INFORMATION TO USERS

This material was produced from a microfilm copy of the original document. While
the most advanced technological means to photograph and reproduce this document
have been used. the quality s heavily dependent upon the gquahty of the original
submitted.

The following explanation of tachmiques 1s provided to help you understand
markings or patterns which may appear on this reproduction

1. The sign or “target” for pages apparently lacking from the document
photographed s "Missing Page(s)”" 1f 1t was possible to obtain the missing
page(s) or section, they are spliced into the film along with ad)acent pages
This may have necessitated cutting thru an image and duplicating adjacent
pages to insure you complete continuity

2. When an image on the film 1s obliterated with a large round black mark, it
is an indication that the photographer suspected that the copy may have
moved during exposure and thus cause a blurred image You will find a
good image of the page n the adjacent frame.

3 When a map, drawing or chart, etc., was part of the matenal being
photographed the photographer followed a definite method n
“sectioming’’ the material. Lt 1s customary to begin photoing at the upper
left hand corner of a large sheet and to conunue photoing from lett to
right in equal sections with a small overlap. If necessary, sectioning is
continued agam  beginning below the first row and continuing on until
compiete.

4. The majonty of users (ndicate that the textual content 1s of greatest value,
however, a somewhat higher guality reproduction could be made trom
“photographs™ if essential to the understanding of the dissertation. Silver
prints of ‘photographs’”’ may be ordered at additional charge by writing
the Order Dapartment, giving the catalog number, title, author and
specific pages you wish reproduced.

5. PLEASE NOTE: Some pages may have indistinct print. Filmed as
received.

Jniversity Microfilms International

g T B T

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



77-11,17%

PORTNER, Ruth Lee, 1940-
ASTUDY OF MARRIAGL IH THE ERGLISH NOVLL.

(ity University of New York, Ph.U., 1977
Literature, general

Xerox University Microfilms , acoan. m g aoon

@ 1977

RUTH LHE PORIRER

ALL RIGHTS RLESERVED

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



A STUDY OF MARRIAGF IN THE FNGIISH NOVEL

by

Ruth rortner

A disgsertarion submitted to the Graduare
Faculty in Fnglish in partial fulfillment
nf the requirements for the degree of Doctor

of Philosophy, The Ctty University of New York

1976

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



iii

This manusctipt has been reaed el coep tedd o thae
Graduate Foaoulty in foplisthe o satinta tica o8 the
dissertation reqguirernent tor the deprec o diocte

ot Philoaaoph,

R I}
' ’
Y3
SHINE
] ,
’ . d
.. el e e
dat e Foae vt e D0t Goeet
1 . ¢ o
' s \_.l : . 2t j — RS TR S
- .
Supervioory terungttoe

L]

The CEty nidwors it ool Thew Yorl

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



iv

ACKNOWLEDGEMENTS

I wish te thank my adviser, rrofessor lrving Howe, for

inspiration, puidance, and support; my hushand Jerry for exemplary

tolerance and encouragement; my friends [sahelle Alter and Jan

Ferpus for their power to dispel despair. 1 bLlanre the completion
nt this study on Jan Fergus: her trips from New York Uity to

Montreal succeeded, in fine eighteenth-century tashion, in resculng

a dissertation in distress,
] am grateful to the Canada Council for its generous award

during 1970-1972, and to the New York Society Library tor its Hammond

“ollection of eiphteenth-centurv novels and its grarious librarians,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Conternits

Introduct ion

11 Richardeon's Pamela

T+ Fielding's Amelia

II11 Some Fighteenth-Century Minor Novelists

TV Anne Rronte's The Tenant of Wildfell Hall

Vi Georpe Elint's Middlemarch

Tonclusion

lList of Works Cited

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

55

95

143

1R6

267

291



Introduction

The Fnelish novel of the eighteenth and nineteenth centuries is
i
uaually structured on a courtship, Marriape, traditionally reserved
for the happy ending, signifies a resolution of courtship prohblems and
a promise of future fulfillment, Thackeray, who unconventionally
marries of f hia hernine about one-third through Vanity Fair, mockingly
comments on the assumptions implicit in ending a novel with a wedding:

As his hero and heroine pass rhe matrimonial harrier, the novelist
renarally Arnps the curtain, as {f the drama were over theny the
doutts and atrugples of life ended: as if, once landed in rhe mar-
ritage rountry, all were green and pleasant there: and wife and hus-
hand had nothing to do but to link each other's arms together, and

wander gently downwards towards nld age in happy and perfect fruition,
Novels have, however, heen written ahout cauples who have alreadv
passed “the matrimonial harrier.” In fact, Richardson, the creator of
the courtship pattern in i‘amela (}7an>} also wrote the firs!'! novel of
rarriage, Pamela I1 (1741), wWhile primarily concerned with describing
a model marriape in Pamela I1--which for this reason does not escape
Anllness--Richardson waa aware that 3just as courtship has {ts impedr-
ments, mattiage nust have its threats, Accordingly, Pamela 1l contains
the hasic elements of strucrurs and plot of the marriage novel--a hus~
tand, wife, and threat to their relationship. ‘The manner in which this

situation is draratized depends upon a writer's tine and vision.
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Richardson's convictions about the relation of marriage to God and
to soclety, his assumptions about the causes of marital success or
failure, and his essentially moral approach to character, determine
the formulation of rertain conventions which, in turn, serve his liter-
arv and didactic purposes, The conventions of marital role and marital
threat prove to he at once remarkably flexihle and stahle: throuphout
the efehteenth and nineteenth centuries rhey continue to appear in nany
novels quite unlike Pamela 11, These novels are far too numerous to
include in rhis study. Individual works were chnsen, finally, be-
rrause they hear serve ton aralyze, and to document changes in, treaat-
ment 8 of marriage. The eighteenth and nineteenth centuries are each
represented hy major and minor novelists; disrussion of the twentjieth
century centers mainly around D, H, lLawrence, Novels {udeed as fai1l-
ures (camela 11, for example) and obscure works are examrined if they
handle the marriape theme in an interesting wav, contributing new
raterial ar perspectives,

Parela 11, the first novel nf marriage, 18 the Togical beginning:
it setg forth what is to Lecore a rTecurring pattern-—~exemplary wife,
erring hushand, and adultercus threar. Fielding's imaginative handling
nf thia pattern in Amelia (1751) illustrates botbh its flexihility and
pntential power; cnnventions which appear rigid and obtrusive in

i’amela 1] are hetter inteprated into Amelia's novelistir worle,
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The sentimental novelist (represented here by 'irs, Griffith) ex-
ploits the adulterous situatinn for purpores very different from
Richardson's; other minor novelists (among them Clara Keeve, ar.ia
Fdgewnrth, and Susan Ferrier), in reaction to the sentimental writer’s
excesaive focus on emotion, attempt to resrtore a more reascnable per—

apective to the domestic scens, Among the rincr novels Features from

Life; or, A Summer Visit (1788) is distinguished by its sensitive por-

trayal of a ronventional marital situation as its author, Elizabeth
Rlower, examines and motivates stock sentimental nodes,
The indiscreet tone of ‘lary Wellstonecraft's The Wronge of Women,

or Maria (1798) anticipates a quality of explicitness found in Anrne

Rronte's The Tenant of Wildfell Hall (1B48). Tenant presents & decided-
v nineteenth~century sensibility working uneasily with eighteenth-cen-
tury plotting; its treatment of marriage reveals how eighteenth~century
conventions are used and transformed by a ninereenth-century writer,

In her central marriages of Middlemarch (1R871-72) Georpe Eliorl re-

jects the conventions of the previous century:t the conspicuocus ahsence
of exemplary characters and unoral trespass clearly documents the shift
from a moral to a psychological view of marriage and of character in
the English novel, The psycholopical approach to character undergoes

a sreat change in the novels of I}, H, Lawrence, While Sons and Lovers

{1913) {s partly continuous with fieorge kliot's depictions, The Rainbow

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



(1915) and Women in Love (1920) deal with marriage in a new way.

These novels of marriage almost always suggest a marital norm even
while they focus on deviations from it. Though a spouse's departure
from what is required by the norm seriously affects and may destroy a
particular marriage, it rarely undermines the ideal of marriage—-implied
through the presence of contrasting happy couples or through the hero-
ine*s more fortunate remarringe.a The elghteenth-century is most se-
cure in delineating both marital norms and deviations; it 18 also most
unahashed in Aescribineg the rewards and pleasures of domestic life, and
in specifying the means of attaining them, Richardson and Fielding's
religious and moral beliefs lead to a certainty in their assertion of
the value of marriape and a confidence in prescribing duties and roles,
As this certainty declines, the treatment of the marital ideal becomes
less vigorous, less concrete, 5till, the traditional promise of satis-
faction in marriage persists, until the twentieth~century when problems
in marriage are transformed to the problem of marriage,.

The marital ideal or even just a vague sense that marriape should
afford happiness inspires the couple or one of its members (most comaon=-
ly the wife--until Lydgate) to work toward this goal. But it is a
threat which prompts this effort and energizes the novel by providing
excitement and suspense, Ihreats to marriage are consistently related

to deferts in character. Thus, while external circumstances such as
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economic hardship may endanger or help to destroy a marriage, they are
never wholly responaible for its fai]ure.g For over a century (at the
least) the threat to marriage necessarily involves a moral trespass,
This convention, like others, works to make portrayals of marriage
especially sensitive to shifts in novelistic approaches: the stability
of recurrent patterns in the marriage novel allows it to repister all
the more keenly changes in the apprehension ot character and relation-
ships.

While novelistic conventions are intimately connected to the
history of a particrular era, this study does not concern itgelf with
hisrorical and social forces which govern chanping atritudes towar:d
marriage, a subject already well document ed-—-hy lan Hat!h and Walter
E. Hnuphrnn7, for example, 1Its focus, rather, ife literamry, confined ro
descriptive analyses of dramatizations of marriage in the English novel,
The wnrks are discussed chronologically in order to facilitate percep-
tton of ~hanpes in eiphteenth, ninetesenth, and twentieth-century treat-
ments,

Facause a4 majol lnterest in treatrnents of marriape 18 the enotion~
al life of a couple--the kind and quality of feeling their relationship
will admit--comic and satiric portraits of marriage are here excluded,
While often Lrilliant in their repetition of eccentric marital patterns,

such depicrions are usually atatic and lack enot.onal range, In this
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study marriage is a serious subject. Fictional hushands and wives con-
front prohlems and, though they do not always face themselves or each
other adequately, the problematic marital situation forces them to a
consciousness of marriage, to the significant (and often unhappy) fact
that they are bound to one another, This consciousness and the nature
of the commitment it reflects have heen Tichly and variously explored
by novelistsi their portravals of marriage and the ways in which these

change over time form the subiject of this study,
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lNoted by many critics, this fact is succinctly put by R. P,

Utter and o, B, Needham; “The typical plot of the Engliah novel has
love for rthe starting-post and marriage tor the finish line,*

(Pamela*s Daughters /New York, 1936/, p.21}),

?
Vanity Fair, Chapter 24,

3
lan Wart refers to Richardson's hasing the plot of ramela on the

sinpgle action of courtship as a "literary revolution” (The Rise of the

Novel f/1957, rpt, Berkeley, 1965/, p. 135),

4 .
This pattern occurs, for example, in Anne HBronte's The Tenant of

Wildfell Hall, tn George Eliot*s Middlemarch, and with a wicrked twist

to the happy ending, in George Gissing's New Grub Street,

q
Fielding in Amelia, feorge Eliot in Middlemarch, and Gissing in

New irub Street powerfully convey the impact of poverty or debt on a

marriage, While igsing places the heaviear hurden on his rouple's

rircumstances, character is certainly no. discounted,

hTha Rise of the Novel (1957),

7
The Victorian Frame of Mind (New Haven, 1957).
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I+ Fichardson's ranela

While critics are nantmous in judeing the matirage sepment of
tamela 1 (17400 and its entire sequel, Zamela 11 (1741, to he
Hickarmn's dullest work, for the purpose of this stady they are the vost
interestine. nee courtship is rompleted and rarela curtsies al the
altar ta thank her hnshand, we have entered new tictional territory an
which the older patterns of romance are virtually abandonerd, Y
inderella storv, atsturtion, intripue-—all sunmarily disapgear in the
sort1on af rthe novel dealing with marriyape, for here Brchatdson aet
atapt nr devise conventions sujitable to his new ratter, Aned 1 01 praal e
1v he fails 1o create a satisfying literary errbreliment ot t11s new
his pioneet at!tempt tesans hiphly sipnificoant, As willla..

LARR R T A

Sale points out, "the situations an the latter hal!l of the novel dre
.J
thnse with which firtion has comtinued tn coneern jraelf *

Ve ownow why FPichardson hegan the task of writing samela 11, He
had no intent ton of expanding his ariginal novel anta ]l he was intotmed
in 1741 that +elly and Chendler, two booksellars, antended to publah
camela in Hipgh Tife , their continnation of his extraordinarily surcess
ful i’arela J. Tiechardson then telt pressured to compose his own sequel,

amela in her bxalred conditaion, oy contrast, however, the 1easons

which hatd prorpted Fichardsan to devorte the fanal paatter ot hips GTAlpifal
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novel to marriape are purely literary,

NDespite the Atfference in circurstances, Pirhardson's rreatment s
of rarriaer in the two volumes have 5o weh in camion et sepatar 1ny
rher for aralvsis may appear arbiatraty, St thers does exist oan a1 -
anrtant rationale for a separate comerderatiaon wich 18 hased on ! he

diertinective yses of martviape i the oryeinal volane and 1ts sequel . In

v ela T Pichardson enplove martiaee 0 wha' hias since Lecore the cons

[

vent ional ranner of ending noavels, Lventthoiph the conciasyon of samela 1
Ve o eewhiat wer s eyt ernted ) basioal e oo o Ve I VeSS 4 TRt o of
tros olor i'_al‘;f_:f._l_fl I'l, 1tn whicl, rarriare provides the i o 00 o0 g0 e b hes
novel , presents 4 very 17 ferent cases it hardson hecaores dawdls 0§ he
irerary prahlenms pvepnerarted by a4 novel ceptered around a cont inuing
carriawe art, in tact ocoupnters var coas ottt rse s irected aprainst
.

seqqiel Sy o explicitly referrineg to the Tioatar tons rposed by s subsect

Acrardinely, ramela 1] Warranrs spec 0 ob dand Seodl AT e oxXxamingr oo as e

tair et nowel dadieates tey tree o eswalarat o b s oniaral Tite,

har sty of cdamela [ owav wer? Sweern with oaskaine why oo hatdgon
pwt endded the gt 1aon hevond Hhe I N 0 AR TR BT T STV Y i S Chiee gt o Dy P
nature of thig sectiaon lende The s@pgurs sy corse b oes far the pnovel,

ne longer structured on a sinele actioe Mr, o, 's sarsuit of raqela--

Tases Yath 1t rhrast and 118 shape, therehy Jyse, aat by T sl ey

crit diccrers winar Aomecr fe campl e at sons, by hardaonts Yatop o
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Aifticalty 1n ending novels may he 3 contributine factor, but far vore
interecting are those reasons intrinsic to rhe work itself and to his
didactic purooase,  Vichardsan's avowed concern o wth the probahle and his
coneasirtant reanpliation of the marvelaus are surely relevant 1 b s
redecrtian of the perlhmetory assumpt ton that "they lived nappily cver
Atrter ys o oa o vom! way to o earplete s tale,  Aside oo b o sironp tnterest
tn dorestic ropnlications pel se, Michardeon e nativated 1o olaborate
an the dosestic situation hecanse it lends reality 1o the precoeding
At o, char s, the hizarvre corrtshin and amorthmlox dai o ape dl e
cali-taret, rendered Hoth probable as an Aot ron 4and acseptalle ab a
sortal event by o tanally bernp anchored 1n details of sauaeecegsgfal
Hepwrs 1 11y,

ar oaly does the Jatter part o of camela | oaffiry rne anthentaeovey
St the barst ooart, at Also rtestifies v the vyahilbitvy of the sl
Pt baee By providine o tuller account ot the characters of canoanet owitee
Aty transf ipares sanelg, o 0, and, of o se, ey telat1onshy o,
"he ranpe ot can@la’s vairtoae 15 hroadened, hastity, anstrucental o n
caltilan o her o basaar b, o mow tecasies t oy tabe ot s Gl aee g b et el ot g an
nt moral excellencies drawn tor our and br, B, editication, v, L.
is piven an apportunity to exercise his heretofore hadden virtues and
ter ddrgpiay the <A eraty el et anenyc e of bii taetap gt Lo, role bt s

borbee sttt st ot pans o chiarao rer oand syt ation he w1 s vy
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ramela l*r_--mmvpmions very different iton thase in the tirst part of
the novel,

Yaneld srerpes a patapon whase perfection hatdly adeatrs ot oany
madi1 “ication, she 15 the first 1n a line ot perfect wives rotally
auperinr to their busbands,  Her pew social statas, mareoever, prant s
ber ol coportignnty Yor aertornange pood wor ks and setring aterline
eaas ] es, CaL L nrovides a4 vivid exarcale of the peforpoaed TaKe Wi LG
Phe et huetoand, a o tiche Uaehardson attepte to o dreclaor an dagela 1l
anel seesost gl daes wao1n TlatyssAa,

s Adrttaeait, 1f not ampossible, far osach b Vet e a b e
Ctatarters to penerate the kKind ot ernobitonal exciterent gresent 1o T
vcarlies oart af the riovel, After the 1 arttape “r, b, oanet el at s 1 e
Tationahip stittens 1nto an extrenoly patterned tirhiavi oy gl vetr saliy
hailed as exeaplary, and bt s Throuph 1egpet 1T ion and predrotatad ity ot
pattern gt Yichardson convevs the marTTlape’ s e #ss, St he aagat
Tabor dilipently in order to ohliterate the teontnin act ion and most
vivid drape at ranela ioThr, BLts At terpls ot g, Thos the shor king
sictiire o tra. tewrey holding careta o down whiplse o o, 0t Bles b
Wremnt s replaced by manv elatorate descriptions of iareia tatling at
Vg, .t feet in eratitude only ro he raised by a hustband who 1 turn

cuptesses b sonse of onlipation,  Agarn amnd avain Chcharsdsont s

chaTartere nertfarr this chatade ap which postare sipnitres the patie o
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chanee in the cnaple’s relarionship, ihe image of ramela’s ahaserent
and plevarion is also emblematic of the special nature of her wmarriapess
hvherpamy-—w:ich 1aised her sratus trom servant to Sastress and presents
another novelistic convention injiriated by Hit‘haruisun.a We are nevet
allnwed ta forpet, however, that it 1s the kneeling coroliant wite who
hay spititnally alevared her tisbhan«d,

YopL L tg recopnition of his wife's cuperiority ot el represent s
bhe criierial ohanpe in his arritnde toward rarela, In ¢rtatitude $tor this
e ennrer ates her blessings and ofters troassioned thanks to Lol and her
hustoaned, Fxeohanpes ol sttaal delipht and Gatisfaction fare the holk and
st arie e of their campmmacation, varelada, pratestinge hurdlity, atrains
a4 mapnificrent social nosition while bro b, mapnanlmously assures her 1 hat
oo tan benefits froe therr allianc s, A tather rrnbe detat andd credyt
Syster 18 evolved to equalize thelr positions so that rneither partrner
appear s atoa disadvant ape with respect to the other:

it let ous talk oof nothine henceforth but evalitys altboueti, 1
the tiches of your wind, and vour unblenished vittue, be sel apdainst
ry forrune (whichk is "t oan acordental pood, and bl 1 tiave to
Vavast ot 1, the condesrension will bhe voursg arnd T vhall not think

I can anassitly deserve you, 1itl, after vour sweel exasple, myv taliare

l1ife shall bhecone nearly as blaneless as vours,” (1, 314}
The focus on Jamela’s ind and virtue s typical of "1, FoTs postT
retormation approach ta bis wite; ot 4 compliment 16 extended 1o

varelats aetrson withoat an Acoompanyling, triteste to heror vl Irist
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has been taned tn a tender appreciation of famela’s endowments, Gentle
roaxines and cov sexnual plav are now dlwayvs accompanied by Ir, B.'s
fervent protestations that he is a conguest of Yarela’s virtue rather
than her heauty, [n this way Iirhardson underscores the felicirons faey
that in marriape Auty and pleasare roincide, a diseovery o, o, exults In:

"He olasped me in his avims and said, *'You cannot, v dear 1ife,

Yoo g0 happy in re, as I oar in vou, O how heartiiv 1 despyse all

cv former varsnits, and headstrone appet ites!  What jovs, what true
iovs, tlow from virtunus lovey gjoys which *he narrow soul o of the
lihert ine cannotl take in, nor his thoapht conceivel ==Apd which |

rveelf, whilst a libertine, had nol the least notion ot o, 1M

Ao weell as oan o appreciati ool carela's worth, r,oc s chanpe of
hearr sipaificant 1y involves 4 renanciation ot sany of the values npheld
fov hiis rlass., Here Fichardson 15 working with a convention of olass
Aintipetion which assames that ratically oppased artarndes oo mars e
antd darest e 1ife are held by the ity 110h and country poor, [Hese
At feren os are, toreaver o oviswed oas peflectinge two A1t et O Ayt axles,
Culare anderella, cavel doas provided with exol oo e toant ecedent s vl b
shape her naertine behavior s Teer parents ars as ploas as They gre poor,
FHeTr e oaptas taane vittae aml honesty preselve the canet ity of
Laf riapt sa that poverty and Aifficult circunstances serve to strenythen
rather rhan weaken the rarital honed, Jamicla bhas been thorouphly 1nenltoat ed
Wittt their wvalaes, whio e are both rerntorced and soapplerrnted oy her pood

Castrecs, tr, W'y st Yooy o v warils hieer servantcelrlts e Tty bew
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t caching heor accorplistnents sopecitically reserved tor apper-class

atedens,

While +arela's virtue and accocalisteents refbiect e Lost o of Hhott

c T st ot nevertheles taced witl oo serious probler alter hetr carrraps,

Nare-lv, sociral Tecornition, hewayinwhich camela pains anntoval oand adoaras

thar o her hushapd's relations constitutes the pain drara ol Vo ex

ten e cnnelasion, [her Yempethiest amt cnat Trvels capisole of Cdn e natare

concerns 1, CLte o srerter, Pady Davers; when sheoart last o suoounte to Hied
e i Yawt e on e s gt chare et her cnnrjuest oo by Tt e ba appeal

triui o, Pogie Dawet s, whia bears -k recenhilane s 1o Yol bt by | oexenr g1
e bow pradee din o lass can he talse and Jeal Lo decoanile bebavior, seel -

indalee n ber anrorttollable rave and viojent ositiaar et s, oy daver s
Al ey g e e g st e ot whiic b abons ol spare can el b v bt s
ot herorne poandly, and fhe teader, sorewhat weary oo porfection, e
not above eptovine Lady Davers' «ratribes, Yot by oant i ppat g ot
Wor sl et irations of farelats wortives only o to o eventialb by e et Phei, oty
Yavers Tunetiona as a devilets advacate and o osatety valve apeaainer the
Paoachert "o st e tont ot P b we feel v g oe g, chiee vy somder e easontiallsy

;

coric vven thogeh, ar perThaps b aise, ot pardagon pets slapped arodn!

a ittt

. While Tady Davers dishelicves the guthentioity of the nartrare

ant ety et esnes carela oas 1, s opdntpesa, the lesoon e driven

Vst Thigt fierd Cavela e espted Cr, 1t s Tnavapbnt vt ot ter ) fady davers!
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insults would have heen pertectly justitied,
The reconciliation hetween insulted bhrother and outrdaced sister 1§
phfected at the cost of the Yarat and anlv aitercation bLel ween at aned

s

wife, With slv haror Brychardson bias 1, . tospond sullendy to areldats
venetasity when she lrnocepntly oversteps hetr privilepe as [ Is, ., oh wa
st e Viver st comidts the indiscrer ion of disturbinge ber hostaand
whiile b Jo dn g 11t o anper (over Hs sister' s gtrrtaude ta it arryape),
anct cecomd, shie aprravares his state by oarplorin, that hiis wrath e

At tenel tey pep el b s that b el Dy D avet s caa e eer afye 3§ end Vg
caeeela learos fhat seltmsacritice pay unpredictalbly nistire to 1ssie 1n
I TR R RS A S SR FE RN 2 S PR o odisrav shoe discetrns that her seltlesqness
ctr et har hshand' s selt-estee., 1, s, explatns Nls oSt ion:

L arreen sear bart o vean shondr o wict ) Gnoany e astorn wWhegber e o LU
At ry oWt o vonk, ottt ta o valae oy hrapleasure as P he Beaviieat g gt artane
St ol o betal owon o, andey, rhtar shie conld anwitrane by yneiir e
Yopebornied 0 el wrt b Lhee cabileest ool antent yons ey sttt s el
Aot oeven rhaaeh o, Lo o subsoguent ly arovisdes her o owith o corde i ineys to
srevce T b ot avor at peomis . thie thipeeat t coaieal o hiaro omy o es et el 1y
anprer ard celf—est eern unsett loes hep; she rtelictantly perceives that these
are emot joan. which do not reutlly guteat 1o reason,

S kv ed et ween brother oand sraber pecarlte pa o gnother teeat ol

el gt sttt b o whiern Dty Davers soatedully o tevealn . . ool oan
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alffair with Sallv “odfrev, Jarsela vatijently contains her eariosity and

io rewarded by ber husband's confidence,  He introduces her to his illepi™

timate child, naced Sallv Doodwin, and renders A tall aceant af the

Al faaar, “Lpouch her ceorpassion for the nother Chahete Tt bor thie 1

of Cad vo 1Y and her pepetons desite to adopt the chnld, sarela displavs

coth hot oeAasmanieityoand ability ro enpe With the conscanences of her

Fasse hahiir e,

st and e pDorno Yot unaed
Py daverst vieit ovodiees the trchest eprsods 1 the narrlare
Yo e b abson sees as e biatac ber et o

NPTYIE R IPAYRE S NOIF S SR I SR B FY TR TR h YN SRR o

gt el o dortune, testing carelats voordness and Me, b,'s tolerance,

Al providine conae reliet, Thve wpisorle alan crystallizes rost clearly
A pattorn reneated 1iee and Araits o idchardsan,  The gattearn 15, sirply,
F et s Sy 1s dnatiatle recectad, eventoaally oA et o rpev by
Adarot, o a1 leviate che Yaopestin o or aer e tion, a ocdaneer ol wWhitebi biee
WAt ahteelh awardr, irhardson createc oinor healaar Tons o Parel o s
Pt b oy st P roe st rerss VL os veemy p ettt o plhars, TR TR

Py piphie are offective when the Jditticalt fere chee rmist rant pomt huave wabhT
wtoani e, coowewvier,  rohardsonts denand Poroappratataon o et A et van ol
Bil= herains in the canntest instances 16 alrost jnsat pale, wa that

throaph ite didactic insistence thia patrern finally loves ol enat ional

EEEPTI | In .arela I, alter Lady Davers' Iavasion, Phoapes gl ghfs SE1 Lo

Pl argr e vt Pl angpe et s eepinanie it v,
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While the couple may achieve o trangqgn]l parraironial existence, the

mast interesting aspe. oot Vicharidson®s tirst sketeh of carriagpe is the

soanne € apciet s dotectable throoaelh the endless celota gt pans af - arelats

ettt rant o and T, Nty fpener e cardese eyt D et

Thier Jroc 17

Jenr t et ranl ot At ital i f P el e gre ot el rreret Ty e e g1t biee

eyttt T A e wan I,Jl-HV |.1'rl'i,|;-w ]i',‘%\'l"‘é 1111']-* NN L Phaeepr b e gt ]":lli‘!['l,
A o res e D A0 e el Teser vt Yo bt IR IR I TTS N R DU R B IV SPETS T R
ot s e tau ot her s, Wil e awareness a0 s i e bt c g T e e
vt et e 0 T e coan e ant et reed oo L Lt otaroal ot Lo gt e
LA T TA LR IEET TR SO R VERE RO (TS ST FUI FISG A TR SO IIESIUIE BIPPRLE | PR SIS
ST iy, frorecaris for o rarela, throwaeh her crae 1osas - o pilano e to
v, L, to aanvie s Cher St her ) g, Y. T L TE anxIet ey b jroar e naati 1 A
Peaporineso ol et by Thothe e Wt et ban ot eranosbs ot rres b ween
e W tee Ve hiar b as g 0dr e, YRR T I S ICTNRNCEF YRS B B TN LN S LTS
Py tatrniy ol tales o the aroger by al ot g W arned gt T G e 1 e
R T A AN L IS LTI IR SRER SR TTIN I L FUSSPYS IS L SN RY U S B A PF TSI B G I (TR
Pichardaont s longbbeemtar s Pl v b bore el e et ke e Tt . PRI IREN
Phoar b travsts B rnoane tiogs e Lredead amimes easar oy e e w0 e
Garela, they oy sertve Taoens onrdpse freedoan ol et oot e, Al by

oot ly cal et oty e Moy vy dear 0, b so o pood as to rnd
RTETTURE BN | with RELTI [EETE BN whit ool WINPT IS B we Ty t!u’ T I SRR INTR | tafoa

Vit b b eyt ] vanoe R EITE R RR L B LL A B T P PP ,
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da sn, tarbearance bheinpe, at least in this case, preferable ta conmpilance,
"his exchanpe 15 chartactericsric both in 1ts foarmality and, sints

Proaartant ooin ibs st rained tnsiotence oo neltoonse porry exgninat ion with

Fevsonvet Foen o emgr it gl 1p il i1 recopnises thar 1t e crently o leann

it b 3o an ardnnns tasky o reenritinge Soth boowledee ol o selt anet ot rer

Fop thee oot pnr b el a o abhiGerval 1o e 4Tt Lare e s et T .

rice M U gvine witnessed oand recected Attt 1A aonong o avople bt ot ane,

Tt eaent o Yo goioo bt ex el bend 6 aprta i iest to corrent e gt pue o1 on
[ SN PR CAFEHPRTTE B RN TP RS SR E VIR BTSN | ] Y ] 1 Corer 4 P Cany oere! I v~

1 v Ly gl agse g nep e of  the hetiaviiomnr o ol weddedd ol o and

Bard iy ever having seen it o suceh oas boeonld T ks an ooy ow case 0], g by,

Ceeatleese e oqay, o, ,ovxhibiits o taneh of the relborter's o reql o with
T IR A L T

Y, Loattrybmtes thrus o7l are af ool ATy apes Lo thiee peeaiger at asete o
Tis ot b Tbvon whir Y onconYapes o pernteyon. poaeer o ol owr 1l It

IEERTACETE SAF IR CENRATNS BN ST AN KRS BN 3 R T LI LI e Toacved tnom anet explel b e Lo 4r0 a1y

Pesp bt t T et avern tThiose rart Tapes initially hagesd oo artes trarn, BYSTANE RD

oo bogrdeon o et gt fe r o cne et ant iy serves 1 a0 st et fay g

rAtise of  cont et Yo, Sinece “the preatest gquarrtels aionns treends Cand

he, triends) arise froe small vatter s’

wives and hustands are, or «<honid
0l AR e darnrer ot Tt hee travial o exoloding anteo oo et hpne i ree Ser pons

Bopes 15 whay the poved avs 50 b AP b et ey

AF st o o st gt T hreeat
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tor ~iput bae and consequent 1y satters froo a lach ot selective torus,
Vynerho]l e nratse is ditecred At the rannet in which carmela serves megt
ard oy rhe way i owhich she o drsaensen ob arat vt Lot by apoedrl egiral by
Prjprort ant g Ao T, b ts Teqaedt bt ca el e dresaed t v lnner Tt e
aret biis o rule Uthat o din o all o coraanies A wite ot shiew Tespect g love o
b bpgstond™ oo, Gy,

Thiie 1ol Tine o sowgitde dosect e apaaler s Calsn evident an
el IIY resalts 1A bartvacre ol recoco enpdattons o birac ing very
e b bt te twhieri To o aware, o breairt ast et b s el as 1rnss bl
cproral opatew-="Ihat g can «tawild degite not hing o) b= wite, bat o whatooin
2iemifacant , reasonatle, aastt ([, A Fiehardson® - too-1nlasyve
ditacricie, hio arte-ar 1o cover A1) daspect s of contapal Dibe, e
Tl'ki_..‘l}-lfl‘w]fvE' R N P E L L S N E TR IR I E RS B BTN BTN A R A TR RN NI I I

comer ot e oand trivial cogeeest tons o not eastdy fend thenselves b draaas

] .;rllx’ thiary clor exe Yy 1}[f)1‘]!ir|r‘ BT IR EUSHETIEREYY B I EY f"nir)'l"'h

by, S eyt o thoe P b b mewlySweats, t et it sl arkar a1 om
el Aones af pratse, we st inter Phe Corcadanle g ot ST eIy Tules,
Coak oy el et e e bt b g thar st roant et gt bs hove b

noywer tr o beard to sipniticant hreaches ol Teoast,
r Lts ornles 1oitially anpear inocomversat ion oas bt e farnt

st bt e e fhlf/ crist o have espee bend by ff-i“;] wWite i, e,

Ve 0 Peanpre o ot et b by epoper it ] e anmor at et oo s L, T
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sre gt et Yy onreasonat e andt refleet Cr b s Py asynre T asieee ;. athiers
At otvioerely ta e taben oooet serlonsly s praidelines tor Jdarest o
EIEN T I Tiae m TivialagaY rales thes selven ogte ook ot 1 por taint ogs T he e o
S LA R U O LRI A TL SR S SRR SR TN TENDSPE SV S SR IS A LR N AT A e, TR
Voot aei bt cbee el S g b evine densent e trarggun byt thyge e,
St s e ol aran aet ra gk bl thang s v et iort Tessiy, o0 cavedd o
et R T SR BT R U S TR RS SR DT YO LA T LU RTINS IERTRIEPIC AL I T R N B ¢ 11, v
R P TR S S TRt SO L O S N PRI 2 % S IS L U U B
er ] LR [ I PR S SRR T f T T [ AT
DY ot e, Tt ! ! i T O N YT DRI IS B [P ESEER
ie T ehavi. ' e oand diss T e are AT ert e e byt ot
Pdoag of arttaioipe the poest e roooer Pebigear oo r ey, e el K
' ' Vot R O R NI S 0 2 T . 0 A
T N T T T T S S L R SR ORI of ¢ R I A S U SR ST TN
' MR T st [EEEERTE N BT R B S sy by . I T S |

BRI IR R LTI R N O AT T P T TS T N T A S B SN
I A L I T TR [ S I K Pyt b YRt t 0 b I L T |
LT [P +

S e by, ane of thaee st ey et gt T. R PTI TR N Y SEL B

barr e T P gt i ter blg o coarriape b Feecon ps o st ekl toar pae gt

o 1 tr e et = e Lot o b o e e Lowaes st B v

! S B O A S BT RN ST TS I B I PR AT ) SR I S BTSN SR N EN TN S I ke e g
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1 e tooapecity exact 1y hiow Voot e o3 fav e att oan bt bt b
SRR (RRAFEE el oapdinar ity e Pime PV owr A o s [ w11l eilow yor
[SY E UYTE SUT N SRS SRR N TI NI SRS S Y o, 0t w0, T e w1 have same B e vad

i §101 vt vty Pl Tl owen optwe e vGnr ey aapy b PRt gttt o, by
By by cdn gt e it dedeeniees 11 T hie avrwee ' eex o ae Hinsls I RIS Y .
L S [T G AN et mIpi e, Y [ O R A¥ Pavive hee st ool
et g PP TP T FPRTINY BT B ST NN AP RN U AR I B 1, A R TI P L R
Thoewpianm Pheo dosiprabd 1ty ol gl e ens it far b YR IAN AR WA R IPPENE S INNE PR
T P I R L R L A TS R A LT SUY PRI AT S I A AL L fet gl ared e
N R VR Y TLEE SRR LA O TR E S S R R £ R AL L AR TRRT Y I B t Ar ittt g
A Lo w—wor boowhatever s andd, by arrepuldarity, 45 s cntoedt e 1
Ay cordepedd P (T, VAT Samilarte, a ceqce of oaqrtlapre’s Yorogp bty g
IERRTERCIRNENTE T R T THRNT SR PRI RITES St} FETS AT A B SUE TR B R i
i ness and o assay e e ol bt v oWt Rt S he ] e

(ST EREW Cor Doades wi b b o oo tate ob It bt peaateed sy caovla

Pogn ocrte 1ear e et b bty LR yried FEEREY IS ST T T prbaon e 'S BT IS R TS 35 N
b bt evalted posttion while Sr, b0 Fay ! aoesthle, core darsied P han
NEVITE T O witent e b ety at (I LA TR RTR TR R bier ot o ler b1 has ntrr el
disanpeiredd; only one anpleasant dury rerains, aned that vt PL,orL te

tvy lesson, i‘dlela’s

ch LT e Wl

% LA NN L r-f
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bappiness, P minve] closes with the couple awaltine the Arddr ows arid
their hlessinpgs, HRichardson provides a hriet coda==a4 sarmary of the
Tessons to be Jearned {ror the Lehavior af the vain chatacters, with
speoral attention to Jarelats virtaes which b hopee will gnspnt e
Tlamtad! de ennlation in the 1 inds of  anv wort b et oS, owher gy Ve e
ettt le ther ety 1o the rewarda, the sratvses, arel P he Llawcrnge:, 'y
Whirob CATELA wis w0 deservedly st ineaishiod™ (0, 00,

Thoee et ooy UL INEEPES I I CTRRRIPRTYE B R PRI I BT T Y B At s e Ll

trrals sl the Sanexeent parnat et o e ot hel D At 1 Tal st fee s s
el Y o bt g iy e T tieas stpeest U e b ar i ont s iéeam ) tieems w1 P E 1 T
fFerrr o1, In any case, trr il batyn ef Dee v gl ar biapiaa P erl s oot | v

e aletoly drsaspeat T e 1 it bel 5t 0t U hae el w e e e e bl e
Peate e alare v b T et rare the vl v et st ot e

R N T LT LI TS R ARVT 270 I Avcordinel v, WS conalet e e tee o aas L T o

eveals a0 b adat)l e pwareniess ot o agratal fshooridat gt bt it
IR C AT LIS B IR R £ EL NS SE P TE S S TN R R N FE R AT PO B I A SRR ST B n
wWe D e i Tatem s thee Bl iy s Sie ot anadvertent Yo 1 taagty
PR e e s gt ee e aop e gt i T T B R BT I S TR

viich o sicale question aa not to be diss rssed Gy g weple anSwer oas

Toney as there Tarke the wipphtest ooaportunity for a4 lessan.,

vl . . .
O Y S U R T B P T s ol b e b s dntes Ui g I TS S B
L L N L T B LY st ber o b b oot Ty ey el s s
' R ,
Yoot v e gty whier e P ar e e Iy g R R S IO N N
A,
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citting Aown bwv v, he satd, I have now finished all that lies on oy
wind, rv dear, and Aan very easv: for have yvou not wondered thar 1 so
employed snvself in v Tihrary?  “een so puch o at hone, and yet not in
vour comnany?' ="' No, 59, said [ ] have never been so irpert |-
nent as to wonder at anything you please to ecplov vourself ahout s nog
winild pive wav to g enriosity rhat should be troublesors o vous o
besides, | know vaur Jaree poassessions: and the o ethod von rake of
Taonking vourself into vour atfairs, rust nesds take ap so e ol vaur

rime, that T oupht o he very carefnl how I intrigte upon vou, ™ (1, aa T}
fgr exerplary eoniple anticipates almost eviry sosatile saritat

A1t fienslty and wiselv creates injunctions to prevent ther, ey

trecendous Yator fo1 Sacceess Grorarrtaps deserves the Cand they 11 vedd

Haptudlv ever gtter!' sentirent v the «lose of rarela |, Howver |, hecause of

A es) e s bevonrd his comtrel, Richardson has ther decoond <1ipht Ty

troc thelr oinnacle of hanpiness to e barly even ore lessona,

Cinee Carela 1T, e frrer fnelgsh novel to concern 1tgeit

g)r'!" Al i]\’ With oA 'lvll"‘, Wels r]l"i)(j\'-i’['f A% 4 f,ur;'.ul} , 1H& ain Py byt e
werl e testrasctedd dn sipndftoant wave, Tt st e, Uishatduonts con gy 1o-
cent taoexernlary o charasters ar the el ot ame ] 1 odicrates soconit 1nadT
atinn of poneccat e conduct oan scarela 11, Portuanat ely, however , lrver

vence fror the straipght and narraw path, althoupt rare, 18 not entirely
preclinded,

tevardson well dnderstood the Jreitations o posod tawva wor ko white b
Papya e wherr e oat tietion Ieaves off, He was deter: onoed Ve dber e 1o

whiat Ve thoneht the rarriape situalton condeh realist oo vily vield, and
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to exploit nnly those aualities and aspects of Tife he consirdered
snitalde 1o hie dare tic there, e was aware, noreover, fthat the
nartow donentie facus fofertyd those fratures of fiction usually te”
ot b e thes oo attractive arwl ocoew peel T e, At dnedeari, hips Al et
toy c1eate a novel Yased o rarrled Pite is ol pndeed g Tavlare, EETANTSS o
Phedone, 1t do Lt cnterest iae gnd endichten e Do exa e Hrehardson?® s
del it gt e oo hiis sab pect oandd hits st itrcations for the - ogrner of
Gaomdling it, Hig presuppositioa, oot the natertal oand boooartrealataon
bt e t;[)i‘!"i(-.] BRI RO [RIRIENN R P Pater L0 o v R MR IR

Phoae reagona o oo e tailare, A well as oandicaty ares s of g i hie

Fir vy, Tty rar othier writers,

A v Wy ta beean rhe cbogeatoaagn bt plageee Lo Tyt or U he

o bt e RN I LA S r § A TR IRCETRN TS | SR R T A AT A L PR I NI IR TE R A LAY P 4
Cae T dn i shlite, The s ione Secpreel to aa ela |, hs s Thie wory
whic s, o idlrased Barbigrdson snto wrat oy hos owne ettt b dear
R Y B TR LS S TR I BTN EETTS S T ST RTS RS S A Etagseed oy BN 0 g e e
Gatt o of rhe Suteaars ) o the TRl e A v Tl g et T e eprt ol oy
e et T e gl e i e e bl e

thoan carela |1 van be seen froe the brget oiot oot Tine pravi-hel by
T r - A ' ' 3 Fiee] | . ] . [ et R
", , Faves and Sen D baopel o in thelrn taoptaphy of iiohatdnent

el a v atalos tal T Vo asqnerade, Lop bastoen b owound e Ve ieine 1y

T il anid] thie cndple poes Too ptance, Aot breer o e dore] covar by
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carela in ovain, tit his sister is more successfal o with . oL, who,
suspecting his wife, voes off to Italy with the new love, carcla's
patience in this tryving situation is rewarded when Ldady trances td1s-—
cards *'r, ., for an Italian lover, and the couple 18 reuanited il

. ~ - b
Carelats ddeark in Y70,

fpeediet At Ty, Pietiardgant o teac b ion Tooa See o end aof 1T his hoor wWis

k)

prphatically aerativer v these T oxaw all vy charwters were Tiwely

Py e bt aee d, 0 v whale it pose jrver el it e heerodos of 1 hes

que] are anathera 1o By opardson (S harles Grandrson elogquen' Ty

Cae ks o Mt e thi s gt teeet ) Te o led e nx e tend to shan thine
et e st e P et Tore o sienctiloant , heowever ,ovs hirs o tpor ol X
clnsioe of gl ost every it of dras atie ine bdent, cddespate comtrary
nreinge by fraiends,

borcharslson's correspantencs with D1, eoree Chevne apovides e
Pl test oaooamt ool o vas wlaps o oaaela 11, After -n, e S Teard
Fhe tiret twa sheets of 1 he novel he yesponded o detadb ], Tist ing erpeht
'

Beap bt wentid e Bl nbtal o B buardson, Oy, Hevne ol 1001~

erprit o b
Iy atroaged the neressity for 1o bading “interes ang e edent = ]
wopprerere baed g T et T exariple, o4 baooden bep s s gainted oo,
g danperods Fever, Yaosoenit: Vooa hasbared o0 L S B R A A R

a1l the preat Fvents of ‘onjunct jives:®

Fhe Death ot oa favonrite Child, a4 sudden tonflapration ot one's own,
a1 s teedptdait te favouarite Seat, an bgtdesicai o ornterper, g hevete

Winter, a Yarine, oto,  Judrrels among Nejphbours or irpends, and 1 he
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like preat and nnexpected Events, protahlv unt red, always heget
.l

Attention in the Header and calls naturally for Instruection, 19

'oint eirht contains a Tittle warning: " ut avoid Drawling as nuch as
vird can atedl Ter nat oa leong aenny full teoapt vou to sayv loaw oand vitlpar
Thipnes, Headers loyve Qaprdity in Narrations and Ul ek et ar s, Foeepn
. 11 . .
ther fror dosing,” needless to sav, Kichardson, notorious for solicit -
ine and then regecting advice f1or friends, ased not a4 sinele “interoast -
ine incident' <aprested by Chevne, [nsread, 1n a letter never sent,
Vichardson responds to advice ot another sort of fered by Dr. 0 hevoae
navelyv, bas o rer o endarion te o avord “Pondling amd .allant o v, tender

FExaressions niot becoring the @ haract er o Wisdor , iety, and contival

C“hastity, esoecially in the ":ii’X."l.}

Prrhardnont o answer tao hievne 6 0 portant tecoise, as S, 4, g1l
notes, the novelist v g hiere boins toteosd by ORPOSTY vt by e lagin t he
Tatitadse: whiieh the realiar desires i oall apvh."ls FOT o letardson 1nsialn

That desorstrations of “rattioonial tenderness™ are o omegatent with b
satorect and that furthermore, thelr entertaineent valiue 15 nocessar v tear
the bipvher ournase of  bnstroact {onsg

i v “ctierwee | have penerdal ly taken Hoowan “ature as ot i LR IV Y SR T S AS
To no purpase 1o suppose it Aneelic, or to endeavour to make it so,
Fhere is a Tire of Life, in whiclh the Passions will nredo inate; and
Ladies, anv mote than “on, will not Le kept in Ipnotdnce; and 11 we

can oroper e dnele dnstoetion WITH Lnl et talneent , ona a6t ket e

Patter ceendinply the View, while the forie: s teally the nd, |

i

carine b wWill o ne doings A poded F!Pd]_]
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Bichardson wrote this letts while working on i‘amela 11,

ared s ely he was ripght an not wantine to Jdealize his characters ont

nf oxictence, and in acknowledping the sleasare derived tror The Tove
interegt, ait while he Fnew oxactly what to avond and what would apgecal
ter hiis teaders, ichardson was unable 1o tealize his own intent 1ons,
Pheer nove] was tiehitly judped anteritor to caela losrecicely hecanae 1t
Tacrkad anv ki of excitenent Fichardson then bad to deleqnd by work
o ditfersnt vrompde:  minis tsine, now the tanctiron of entaertalne ent, by
voahanizes Yoo oor1oary inteni —-to teach rhrogeds o cadedars to toon wbopen

Atter .,  Cdn ddetense as oworthooodoatine At leneth sance, along with oare
proclaived didactioase it exhibits his awareness of 1he spectal nainre
N e waloee toanst By caneaoraror Luire view ot owhat o fhirs sntoeee ol
LT T R AT I3 B VR TR B ST B SRR LY S A e ol leyioc 18 0 Tempr HEa Lo

Stoaeghe Tl Uty e e eyl PRhial g was ot as novedd I P Phop et v faa s

(that =, “he first halt ot caoela 1T7 as by carela T

ot volasireas el UThiew oW te % B TR B I B AT I S ST LY N B ET PR ALY
AT At T el Lade, Povwpect ot the Denand The two forper bl Sy
T hate o caph tho French  arvedlons apsd all oanmiaturad - acbiymers

vtad b e 'R IR B TY PR T f!i‘-,i"!_‘«!f'#l WETH T hiat LAl ! at IR TR ol

Pharne o Tecirs, that  Loar o cont et ed b pive ap oW crmb iy ot

bert dnstruct, b oa very o sensible that there catnot, ndtutally, o«
the roo for ciots, Strataper and Intripue in the present Voides
anodrr trae tatrst . And Nature in oo whole View, and socti a0 ondan
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episode deals with emotional ambiguities, And Richardson's insistence
on the probable, evidenced in the lack of the usual melodrama attending
seduction, serves him well here,

The trouble begins at a masked ball, the traditional place of
{ntrigue in elghteenth-century life and novels. A pregnant famela, who
has dreaded this occaston, nevertheless obediently accompanies her hus-
hand., At the ball she witnesses a "bold Nun's" (Il, 259) approaches to
‘'v, B, but the flirtation appears to end when they leave the masquer-
ade, Soon afterward ramela gives birth to her son Billy, and becomes
involved in the nursery, HKichardson at this point subtly conveys a
sense of edginess, of slight dissatisfaction in tr, B, which provokes
amela mildly to complain about his lack of interest in his son, His
response hetrays impatiemce; his tone, an undercurrent of brusqueness.
Furthermore, folly Darnford's rorrespondence reveals that, unknown to
Pamela, Mr, B, har heen writing to the Nun, who is the Countess Dowager
of . Thus we expect {for the first time) narital complications,

and are anxious to see how Pamela with her confessed "little tincture of
A flurry of letters between ramela and Lady Davers brings the

rumor to light: Mr, B, has another woman. Although not yet positive

of his guilt, ramela suffers terribly and silently, 5he tries to hide

her pain frem Mr, R, who perceives the change in her, but will not
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James covets Amelia, Since Booth has obligations to the colonel, he is
reluctant to accuse him without evidence, Soon diverted from this un-
pleasant subject by the appearance of Trent and friends, Booth joins
them & gaming and stupidly loses the enormous sum of fifty pounds,
horrowed from Trent. He is, predictably, devastated: *He was, indeed,
in such a fit of despair, that it more than once came into his head to
put an end to his miserahle being” (X,v; I1,193), Instead, Booth
sneaks into bed, deeply mortified,

The following morning is tensely awkward: Amelia, sensing Booth's
A4 sturbance, hecomes noticeably uneasy, while kooth, blind to his own
apitated behavior, enquires about hers, Wwhen Amelia then begs him not to
conceal the cause of his distress, Booth honestly replies that having losat
money at play, he is undone, His confession relieves Amelia’'s anxiety
and, of course, she readily forgives her grateful hushand, Until this
point the couple’s interaction is characteristically loving and consid-
erate, hut this changes, because of Amelia's misapprehension ahout the
extent of Booth's loss, Assuming that he lost merely the trivial amount
in his pocket, she underestimates the urgency of his plight and thus
unwittingly offers him cold comfort. Too ashamed to tell Amelia the
truth, Booth questions her as to the value of their total possessions.
Her reply that all they have in the world amounts to sixty pounds confirms

his worst fears. Poor Booth is further punished by having to listen to
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bility of Booth leav.ng Amelia or vice versa hecause of another

woman, Even the suspense associated with Amelia‘*s reaction to her
hushand*'s infidelity is denled the reader, for early in the novel
Fielding makes it explicit that had footh confessed, Amella would have
forgiven, and thus much suffering would have been avoided, The aspect
of adultery which Fielding does select to emphasize concerns Booth's
guilt and pain, the result of his moral cowardice.

The adulterous act feeds Booth's sense of fallure while his decision
to hide it from his wife diminishes his self-respect, "His fear,"
comments Fielding, "betrayed him into a meanness he would have heartily
despised on any other occasion" (IV,vi; [,187-88), His devious efforts
to keep Amelia ignorant of his past affalr are demeaning and exhausting.
His deception is, moreover, basely motivated: HBooth is less concerned
witth protecting Amelia than with evading her recriminations. Driven
by remorse and fear of exposure, Booth becomes a different man to wife
and children, and when forced to account for this change, he attributes
his depression to worry over their future, But Amelia's acceptance
of this alibi provides no solace for him; on the contrary, his relation-
ship with her hecomes tainted by an increasing sense of his own smallness:

In fact, a reflection on the injury he had done her was the sole cause
of his grief, This it was that enervated his heart, and threw him into
agonies, which all that profusion of heroic tenderness that the most

exrellent of women intended for his comfort served only to heighten
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pood 1ife despite this, Furthermore, while her couples conform to the
conventional pattern of superior wives apZi flawed husbands, Mrs, Heeve
uses this inequality in an untraditional manner, indicating the limita-
tion of virtue's influence, For Mr, Darnford and Mr. Strictland are,
in different ways, incorrigihleir their behavior admits of no modifica-
tion, and neither religious or secular conversion takes place to render
the marriages tolerable in the first instance and pleasurable in the
second,

»rs, Darnford*s history is a common one--early marriage hased on
attractions which later pall. As *r, Darnford’'s lack of right values
becomes increasingly apparent, his wife earnestly points out the fool-
{shness of his ways, W®hen her proddings prove ineffective, she carries
out her threat to leave him until he reforms, Their estrangement is
made permanent when Mr. Darnford, in desperate financial straitrs, otters
his wife to his debtor-friend., Mr, Darnford dies shortly thereafter,
his death illustrating one of the conventional endings to a had narriage,

In sharp contrast to the delicacy of Mrs, Griffith’s wives (most
notably Fmma Desmond who would not dream of reproaching her hushand
even when he loses their fortune gaming and intends to abandon her,
pregnant, for an obvious schemer) Mrs, Darnford wages a full-scale
campaipgn to change her hushand's habits. 5She preachei, nags, scolds and

threatens, hut to no avail. 'r, Darnford wastea his fortune and is
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Aistrusts the company, she assents to their visit for her husband's
sake, The Huntingdons' acquaintances consist of Arthur*s drinking
fellows with whom he has formed a club: Lord Lowborough, who has re-
cently married Annahbella, and who has for some time struggled against
the hahits of liquor and gaming; Grimsby, a sinister figure whomn Helen
esperially detests; and Hargrave, who is hrother to illicent, Helen's
only friend. Hattersley, another club member, and his flancee Milllcent,
are absent from the party on this occasion. Both the Lowboroughs and
the Hattersleys prescent other possibilities in marriage; neither, how
ever, serves as a norm. The Lowhoroughs' marriage is ruined by
Annahbella, Arthur's female counterpart, and Helen's intervention is
necessary for the improvement of the Hattersleys' relationship.

Not unexpectedly, the Huntingdons' guests bring diversion to
Arthur and unpleasantness for Helen as he and Annabella (convention-
ally drawn as the sensual vain seductress) imnediately engage in a
flirtation., While Annabella‘'s hushand, Lord lLowbhorough, is obvious-
ly disturbed hy their condurt, Helen assumes "a cheerful undisturbed
serentty” (XXVI, 234), knowing that Arthur and Annabella would like
nothing better than to provoke her jealousy, But when she sees Arthur
ardently kissing Annahella‘'s hand, Helen quickly sheds her serenity
and confronts hip-~this heing the first of a series of contronta-

rions roncerning Arthur‘s hLehavior with another woman. Helen
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V: Georee Eliot's Middlemarch

Most critics and students of literature, if asked to name the
first great "marriage novel™ in English, would cite Middlemarch (1871-72),
and certainly no previous portraits of marriage are as memorable or
moving as those of Dorothea Brooke and Edward Casaubon or Lydgate and
Rosamond. In dramatizing these marriages, George Eliot departes from
the conventions of the marriage novel so radically that Middlemarch
seems to belong to a new genre, with new material and conventions,.
Nevertheless, its achievements are partly continuous with earlier
achievements, including Eliot's own early work, “Janet's Repentance,”
from Scenes of Clerical Life (1858). In exploring how George Eliot
modifies conventions to serve her particular interests "“Janet's
Repentance” is doudbly useful: it occupies an important place in
the development of the marriage novel itself, having interesting re-
lations to preceding works like The Tenant of Wildfell Hall and to
eighteenth-century portraits of marriage, as well as to its successor
Middlemarch; and it clarifies and illuminates George Eliot's own im-

pressive development as an artist,

Janet's Repentance

While Middlemarch will abandon the conventional treatment which
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attributes marital failure to particular vices, “Janet's Repentance®
still accepts that convention., Written ten years after The Tenant of

Wildfell Hall, it portrays a marriage resemdbling, in broad outline,

that of the Huntingdons*, Likc Helen Huntingdon, Janet Dempster is
victimized by her alcoholic huaband, Robert, and is present at his
gruesome death, But unlike her, Janet does not have a child, does not
voluntarily leave her husband, and does not remarry after his death,
Dissimilarities between the two works go far deeper, however, than
these variations in plot, for George Eliot's narrative is not confined
to one character's point of view, and as it encompasses multiple per-
spectives it issues in a more cowmplex rendering of both character and
clircumstances,

»Janet's Repentance” differs most dramatically from The Tenant

of Wildfell Hall and from earlier treatments of marriage in its place-

ment of character within a particular social milieur Janet and Robert
Dempater are seen as part of a community, Milby, whose collective pres-

sures on individuals are significantly felt, In Middlemarch, the

pressures of socliety on the individual and on marriage will be even
more pervasively and convincingly suggested; in this early work they
are rendered less thoroughly, but with fine balance. For instance,
Robert Dempster, & loud—-mouthed bully and heavy drinker, has become

Milby's most respected and popular lawyer, not despite but because of
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these qualities, Gaining confidence from his rudeness and aggression,
and even admiring his unscrupulous dealing, the community considers
these to be signs of legal prowess, Robert's milieu thus reinforces
his image of himself and his behavior, Yet to portray Robert in
soclety, drinking, intimidating his tavern—mates, and returning home
to beat his wife, is to ignore another aside of him, the responsibls,
gentle and loving son who warms his mother's heart. Robert‘'s de-
votion to his mother ("Mansey”), however hackneyed, works well

enough in the story; by placing him in yet another role it illus-
trates the inconsistencies and complexities of character——how various-
1y it can manifest itself in different contexts, While Robert be-
haves differently in each of his roles as lswyer, husband, and son,
the three areas of his 1ife overlap-—are, in fact, profoundly con-
nected. Consequently, it comes as no surprise that difficulties at
woTk exacerbate those at howe, and that after his mother dies,
Robert's public and private conduct deterlorate.

Other elsments in George Ellot’'s treatment of Robert Dempster
differ significantly from Anne Bronte's treatment of Arthur Huntingdon,
She uses Robert's attachment to his mother to humanize him, and to
prevent her reader from assuming a stance of complete moral superior—

fty. Furthermore, unlike Anne Bronte, George Eliot does not attri-

bute a hushband*s brutishness to his lack of faith in Godi the cause
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of Robert's misconduct remains a mystery:

And an unloving, tyrannous, brutal man needs no motive to prompt
his crueltys he needa only the perpetual presence of a woman he can
call his own, A whole park full of tame or timid-eyed animals to
torment at his will weuld not serve him so well to glut his lust of

torture; they could not feel as one woman does; they could not throw

out the keen retort which whets the edge of hatred.l

Perhaps it is just because George Eliot cannot assign reasons for its
existence that this passage betrays an undercurrent of anger, of help-
less rage before inexplicable violence, But despite the unsparing
descriptions of Robert brutalizing Janet, he i{s not as repulsive a
character as Arthur Huntingdon. He is not reduced to his vices,
neither in Janet's eyes nor in the reader's, He is perceived more

or less helplesaly driven by forces out of his control, and reliiglious
conversion, a solution available to Huntingdon, is inappropriate to

a solld citizen 1ike Robert, the staunch upholder of his church, so
much so that he initiates a campaign to stop Evangelical encroachment
in Milby.

Just as Robert is not simply the conventional reprobate who will
cease to bhe one 1If only he listens to higher reason, Janet is not an
exemplary wife 1ike Helen Huntingdon or Amelia Booth, She is, never—
theless, the heroine of the piece, even though she lacks the domestic
talents and stolic endurance hitherto felt to be essential, She finds

more satisfaction in tending to her neighhors’ wants than in caring
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for her home, and is not unfairly criticized by her mother-in-law for
her "want of housekeeping skill and exactness” (XIII, 262), And
however proudly Janet carries herself in public, however she maintains
her pride before her husband's cruelty (bitterness, not meekness, is
her response), she is not above giving vent to self-pity and unfair
reproaches in her mother's presence, Most atypically of all, however,
Janet 1is an alcoholic herself, A splendid woman once, endowed with
a great capacity for loving matched by an equal need to be loved
(characteristice of all George Eliot's heroines), Janet has takem to
drink in despair over her husband's brutality. And equally unlike
previocus wives, she 1is ignorant of the source of her present distreas:

The seeds of things are very small: the hours that lie between
sunrise and the gloom of midnight are travelled through by tiniest
markings of the clock: and Janet, looking back slong the fifteen
years of her married life, hardly knew how or where this total
misery began; hardly knew when the sweet wedded love and hope that
had set forever had ceased to make a twilight of memory and re-
lenting before the on-coming of the utter dark, (XIII, 262)

“Janet's Repentance™ differs from sarlier treatments of marriaze
most significantly by offering emotional analysis of marital bliss and
stress in preference to moral analysis, George Eliot takes care to
point out that although the Dempsters' relationship has become twisted
and hurtful, it was not always so, and that the affection once shared

by man and wife exerts its power even in the midest of their miserable
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present, Thus Janet can still be made happy by any sign of affection
from Robert, and responds warmly to his pet name for her. 5he never
minimizes the love which existed between her husband and herself, nor
does she reduce this emotion to infatuation, as Helen Huntingdon does,
For Janet considers preciocous that which she once had and then loat,
The feelings which man and wife have for each other after years of
unhappy marriage are complex and contradictory; they are not, more-
over, transparently connected to the moral worthiness or unworthiness
of either partner, Janet's gladness when she is addressed tenderly
by Robert has very little to do with whether he will reform or stop
drinking., Compared with previocus couples in similar situations, the
Dempszers are surprisingly reticent in making explicit references to
vices and virtues; moral terms generally do not figure in their
battles. Janet's not urging her husband to reform is as atypical of
the conventional wife as her own alcoholism. Unusual too is the

fact that it is Janet, not Robert, who loses faith and then converts,
Janet's loss of faith and later submission to Chriat has, however,
more to do with the compassionate presence of Mr, Tryan, the Evan-
gelical minister, than with doctrine itself, The character of Mr,
Tryan, who has sinned and suffered much, is as emotionally satisfying
to the guilt-ridden, despairing Janet as is his message that Christ

accer-is all sinners. George Eliot is not persuading us to bellieve in
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Evangelicism here, but tries to convince us rather how the passionate
and selfless devotion of a Tryan can influence someone like Janet.

Just as moral judgment is not conspicuous in the Dempsters’ mar-
riage, so the traditional consciocusness of wifely duty does not figure
as significantly for Janet as it did for her predecessors. Although
in returning to nurse her sick hushand Janet behaves like earlier
wives, her action is motivated more by her emotions and less by that
conception of wifely duty which causes Helen Huntingdon to return to
nurse Arthur, Once Helen Huntingdon (and also Mrs. Darnford) leaves
her husband, she does not conteamplate returning unless he reforms
completely (or, of course, becomes i11), Janet nelther shares their
certainty nor thinks of her decision as they do, Her inablility to
condemn self-righteously her husband is reflected in her uncertainty
ahout what she should do after Robert thrusts her from their house
but before he becomes ill:

“Yet, if it were settled that 1 should live apart from him, I know
it would always be a load on my mind that I had shut myself out
from going back to him, It seems a dreadful thing in 1ife, when
any one has heen 80 near to one as & husband for fifteen years,

to part and be nothing to each other any more, Surely that 1is a
vary strong tie, and I feel as if my duty can never lie quite

awvay from it, It is very difficult to know what to doi what
ought I to dol™ (XXII, 303)

Significantly, Janet's use of the word 'duty’' implies no stoic
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or self-sacrificing attitude, nor in this context does the term denote
primarily a moral obligation which she, as a wife must fulfill, regard-
less of her feelings for her husband, Rather, the dAuty prompting
Janet to return to her husband most immediately involves her sense

of strong emotional ties to him, An elighteenth-century heroine would
he unlikely to continue to cherish an attachment for a husband who
conaistently abused her:1 her emotional 1life would not so blatantly
defy the dictates of reason, Consequently, she would not, like Janet,
be torn by conflicting impulses, nor have to ask, "'what ought [ to
do?'" for the "ought,” the morally right thing to do, would be fairly
self-evident and less complicated by emotions unaccountable to reason,
Janet's confiict is resolved, however, when she discovera that Robert
is seriously injured in an accident, HWithout a mention of duty she
takes her place by his bedside,

A husband's deathbed provides the conventional end to s bad mar-
riage in marriage novels, The description of Robert's illness and
death is in some ways remarkably similar to that of Arthur Huntingdoni
both acenes are set-pieces, overly melodramatic in exploiting the
dying men's sufferings, hallucinations, violent ravings, and terror
of revenge at the sight of their wives, Yet George Eliot has already
begun to transform this convention, which she will transcend altogether

in “iddlemarch, where Casaubon's illness is absorbed into the daily
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1ife of his marriage, In "Janet's Repentance” Robert never gains
consciousness, unlike Arthur Huntingdon who recovers sufficiently
only to torment his wife and to persist in his atheism, thus rendering
her piety and patience all the more admirable. Where Anne Bronte
is didactic, enpmsizing Helen's religious principle, stoic endurance,
and sense of duty--emphasizing, in short, such virtues as approach
sainthood in contrast to her husband's vices--George Eliot is not
intrerested in either exempls or exemplars. When Janet fears that
Robert's "sins had made a hard crust around his soul,” it is because
she fears that "her pitying voice could not pierce it™ (XXIII, 306),
Her concern for his soul is personal rather than religioust she
desires only that Robert recognize her own forgiveness of him.
Although Janet is not exempt from exhaustion and physical dis-
comfort, these are negligible in the light of her new-found spirjitual
or psychic ease, The utter simplicity of Janet's relation to her
husband=-he lying helpless and she there to help him--affords her re-
laxation. Uncomplicated by conflict and choice, the sick-room situa-
tion dictates that all Janet need do is tend to her husband. And
since it is not George Eliot's purpose here to elicit sympathy and
admiration for her heroine, Janet neither suffers nor is conscious of
fulfilling a duty, What she feels, moreover, is very different from

the comfort which Helen alludes to when caring for Arthur: 1t iw
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well for me that 1 am doing my duty ., . ., for it is the only comfort

I have; and the satisfaction of my own conscience, it seems, is the
only reward I need look for!'"2 Helen's words convey an awvareness of
her ordeal, of her rightecusness, and of the source of her endurance:
performance of duty leads to a satisfied consclence, a reward which is
sustaining in itself. Thus Helen perceives and expresses her feelings
entirely in terms of their moral significance,

Like Anne Bronte, George Eliot is interested in the moral life
of her characters: her description of Janet's experience with her
dying husband is, however, less blatantly didactic, and her handling
of emotion less bound to moral antitheses., Less obtrusive too is

George Eliot's moral vocabulary. Words such as conscience, mercy,

duties, are assimilated into a context of psychological analysis where

motivation, if not behavior, may elude the traditional kind of moral

scrutiny:

here, at least, the conscience will not be dogged by doubt, the
benign impulse will not be checked DYy adverse theory: here you may
begin to act without settling one preliminary question., To moisten
the sufferer's parched lips through the long night-watches, to bear
up the drooping head, to 1ift the helpless limbs, to divine the want
that can find no utterance beyond the fesble motion of the hand or
beseeching glance of the eye--these are offices that demand no self-
questionings, no casuistry, no assent to propositions, no weighing
of consequences. Within the four walls . . . where a human being

lies prostrate, thrown on the tender mercies of his fellow, the
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moral relation of man to man is reduced to its utmost clearness and
simplicity; bigotry cannot confuse it, theory cannot pervert its
passion awed into quiescence, can neither pollute nor perturb it,
. . . This »lessing of serene freedom from the importunities of
opinion 1ies in all simple direct acts of mercy, and is one source
of that sweet calm which is often felt by the watcher in the sick-
room, even when the duties there are of & hard and terrible kind,
(XxX1v, 308)

George Eliot*s emphasis on the unproblematic nature of the demands
of the sick-room and, consequently, on the laek of moral exertion re-
quired there, startles us because treatments of comparable situatione
most commonly exploit the misery of the ordeal in order to underscotre
the sufferings of the heroine, No feats of heroism, stolicism, or en-
durance are attributed to Janet: she merely does, almost without
thought, what is natural to her--that which for George Eliot consti-
tutes the simplest moral activity, But though terred “lenign i pulse
(whose origin is, signifi~antly, as inexplicatl. as Robert’s cruel-
ty), this activity is by no means minimized. To help the helpless
{s the simplest moral action, the foundation of moral 1ife, 1If one
lacks this impulse and is incapable of "simple direct acts of mercy,”
one is less than human, Janet's sick-room experience of "“sweet calmm--
a temporary psychological state induced by unambiguous demands and respite
from uncertainties =—cannot be considered the equivalent of Helen
Huntingdon's consclous satisfaction in performing her duty, or her

asgurance tha' her virtue will signify in the afterlife. In
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Midd]emarch, George Eliot will test and explore this notion of res-
ponse to illness as offering easies virtue, Dorothea is not prompted
by "law' or "the world's opinion™ in refusing to hurt Casaubon, a
*arricken soul,"3 nor does she yield to a "benign impulse.,” Her re
solution to complete the'Key to all Mythologles® if Casaubon asks her
is motivated by a habit of caring for her husband and more, by the
weight of her experience of contention and of suffering.

George Eliot's treatment of the Dempsters' marriage anticipates

Middlemarch in fa'ling to conform to previous patterns of unsuccessful

marriage: both man and wife are implicated (although not equally) in
creating a marital hell, Janet and Rodert's problems are too complex,
thelr motivations too hidden from consciousness for them to explain,
let alone handle, rationally, The cause of their unhappiness certainly
cannot be attributed simply to Robert‘'s lack of faith, The couple's
behavior is perceived as the result of many pressures—-the needs of
self (which may conflict), the spoken and unspoken demands of the
community, work, friends, and family--whose complex interactions may
defy rational explanation. Character and conduct, though always sub-
ject to moral scrutiny, appear less readily explicable in terms of
moral categories, Where Anne Bronte's heroine can locate precisely
the source of her misery, Janet cannot, Even the tension which Helen

feecls at the heginning of her marriage, when what is expected of her
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as a wife conflicts with har sense of self, is eventually subsumed

by the moral differences between her husband and herself, The reasons
for the Dempsters' unhappy marriage--for Janet's yearnings and Robert’s
cruelty--are not accounted for in this manner, While George Eliot is
reticent in supplying motives for Robert's cruelty, she condemns his
behavior as roundly as would any eighteenth—century author. Yetr--and
this is one of the minor miracles of the story--she elicits some
sympathy for this brutish husband by allowing Janet to feel, while
watching his last moments, only “that the husband of her youth wae

dying” (XXIV, 311),

The characteristics of George Eliot’'s early approach to marriage

are developed to perfection in Middlemarch wvhere the Casaubons and
Lydgates as well as the less important couples, the Bulstrodes, Vincys,
Gartha, "sdwalladers and Chettams, exemplify her greatest strengths--
in fact, her best work. While "Janet's Repentance” foreshadows George
Eliot's mature achievement, it does not prepare us for the way in which
egocism, the ldea of self, will become crucial for elucidating motiva-
tion. PRecause this conception is absent from “Janet's Repentance,”

motives of certain behavior remain impenetrable; in Middlemarch, how"

ever, George Eliot relentlessly scrutinizes motive to render with an

almost terrifying clarity its inherent egoistic impulse. Her analysis
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almost terrifying clarity its inherent egoistic impulse, Her analysis
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exposes the devious complexities of self-deception and of other pro~
cesses which determine behavior, A character's self image or conscious
parception of self, what he desires to be or appear, is brought into
relation with his unconscious and unquestioned self--consisting of
assumptions, needs, demands and desires, all of which the character
fails to recognize. The drama which issues from these two psychic
realities in conflict, and which may or may not involve recognition
or growth in consciousness--always a painful process--is primarily of
a psychological nature; this psychological drama, moreover, is never
without moral resonance,

George Elict's characters do not generally engage in battles
against vice, nor do thay readily lend themselves to judgment based
on straightforwvard delineations of vice and virtue, They are account-~
able to other persons rather than to God, and their temptations, which
have 1ittle to do with the larger sins, are placed in the context of
personal trelationships and daily routine, Accordingly, the unhappi-
ness experienced in marriage by the Casaubone and the Lydgates i»

not caused by the standard marital vices, and Middlemarch ls probably

among the first of the marriage novels to depict a marital failure
which is independent of vice~~certainly the first to depict it so
exhaustively, Ironically, the only marriage in Middlemarch which is

threatened by a husband's serlous moral trespass is movingly shown as
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able to survive ittt Mrs, Bulstrode's loyalty to her husband
transcends any possible stance of righteous indignation,

Given Genrge Eliot’s psychological approach, we rightly expect
that conventions traditionally associated with marriage and which
commonly have a didactic function will be less conspicuous in

Middlemarch, especially in the central marriages. George Elliot play™

fully alludes to traditional norms which specify proper marital roles
when she portrays Mrs, Garth's pride in her submissiveness and exemp-
lary behavior, But the possibility for achieving Mrs. Garth's success
is not available to the two central couples, In fact, the latter must
abanden their assumptions of the norm to seek and creste values out of
their own experience if they are to sustain their marriages, Necessity
for self-knowledge, for awareness of individual motive, virtually re-
places the former need to recognize and adhere to universal norms
sanctioned by religlion,

Although conventions which serve didactic ends are no longer sig-
nificant in dictating the shape of George Eliot*s novel and in charac~
terizing husbands and wives as exemplary, potentially exemplary or
{rretrievably vicious, thay still make themselves felt (albeit in
modified form) through the characters®' perception of themselves and
others. Conventions continue to have a hold on a character’'s psychic

1ife even though they no longer illustrate universal norms: ungues-
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tioningly adopted by individuals, conventions create predispositions
snd desires which may mask, conflict with, or even subvert, other and
perhaps more profound nezdis, Pliety and other virtues do not figure
largely in Casaubon or Lydgate's vision of a wife; nevertheless, both
are influenced by the convention of the exemplary wvife, a convention
greatly reduced, trivialirzed, and finally, as they painfully discover,
inappropriate. Dorothea's admiration is a guarantee of wifely perfec-
tion to Casaubon, just as Rosamond’s besuty and seeming compliance

are to Lydgate, But since conventions are absorbed into a psychologi-
cal framework, however conventionally Lydgate, Casauhon and Rosamond
may think about men and women, courtship and marriage, they themselves
are not conventional types. And though their conventional expectations
and attitudes cannot survive marriage, these do flourish in fine style

during courtship,

Courtship inm Middlenarch

In the novels of marriage here discussed, marital]l expectations
are commonly assumed to be general, that is, convantional, and are
therafore treated perfunctorily rather than individuated, The
unproblematic quality of Celta's courtship and marriage to Sir James
Chettam is & kind of throwback to this earlier treatment., Georpge

Fliot's brilliant success in rendering the Casaubon and Lydgate mar-
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riages results in part from her thorough transformation of this con-
vention: she reveals in unprecedented detail the various matrimonial
expectations cherished by each of the four characters. Courtship for

Middlemarch's central couples is not an extended process of testing and

learning (as it is in the case of Mary Garth and Fred Vincy and also in
novels of courtship like Jane Austen's) but emerges rather as a brief
idyll of inadvertent deception and self-deception. All four characters,
intent on pleasing their prospective mates and determined, umconsciously,
to Le pleased by them, perceive great mutuality of feeling and interest,
Dorothea and Lydgate and, to a lesser extent, Casauvbon and Rosamond,
generously and conveniently ascribe to their future spouses traits and
tendencies which essentially reflect projections of thelr own deaires,
GGeorge Eliot views this pre-marital state and sctivity with some amuse-
ment and as an inevitable and perhaps necessary prelude to matrimony:

Dorothea's inferences may seem large; but really life could never
have gone on in any period hut for this liberal allowance of con-
clusions, which has facilitated marriage under the difficulties of
civilisation., Has anyone sver pinched into its pilulous smallness

the cobweb of pre~matrimonial acquaintanceship? (II, 16)
Similarly, Lydgate’s abandonment to the pleasures of courting Rosamond
exemplifies the pattern, power, and insubstantiality of all young love:

Young love making~—that gossamer webl ., ., ., The web itself is made
of spontanecus beliefs and indefinable joys, yearnings of one life

towards another, visions of completeness, indefinite trust, And
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Lydgate fell to spinning that web from his inward self with
wondarful rapidity , , . (XXxXvi, 253),

While suggesting the universal aspects of her characters' court-
ship experience, George Eliot aleso differentiates their expectations,
which are seen to emerge from the totality of each individual’s exis-

tence, Significantly, as well as most unusually, in Middlemarch this

totality includes the characters’ relation to their work, George
Eliot masterfully absorbs the Victorian novel's concern with work into
her treatmant of the Casaubon and Lydgate marriages; lLydgate, Dorothea,
and Casaubon are distinguished and judged by the nature of their
aspirations. Their attitude to work defines to a large extent who
they are and their expectations from others,

Accordingly, the two men, dedicated to research which they con-
sider to be of transcendent value, look forward to the relaxation their
wives will provide, Casaubon and Lydgate anticipate that the burden of
their work will be lightened and the work itself enhanced by marriage.
The women, on the other hand, depend more completely for their fulfill-
ment on thelr future husbands, perceiving in them a nmeans for their own
transcendenc~, for leading a fuller, more satisfying existence, For
Rosamond, no less than Dorothea, envisions a future which will extri-
cate her from pettiness, and her dreams of soaring above her restricted

bourgeois milieu through her husband's connections could well be in-
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spired by Richardson's Pamela~~except that for Rosamond piety and
virtue are no longer requisites for such attainment, But beyond their
need for rescue from an existence unworthy of ther, Rosamond and
Dorothea share few expectations of matrimony--unlike their future
hustands,

Though of entirely different natures, Casaubon and Lydgate reveal
remarkably similar attitudes toward women and marriage during court~
ship, They see their work as central to their lives and their wives
as peripheral, nicely alipping into convenient decorative roles, The
idea of a wife aa adorning one’'s l1ife i» dearly held by both ment
Casaubon had

made up his mind that it was now time for him to adorn his life

with graces of female companionship, to irradiate the gloom which
fatigue was apt to hang over the intervals of studious labour with
the play of female fancy, and to secure in this, his culminating age,

the solace of female tendance for his declining vyears, (VI1I, 46)
Similarly, "Lydgate was disposed to give it /adornment/ the first place
amony, wifely functions” (XI, 70), Questioning little and assuming much
ahout their flancees' natures, Lydgate and Casaubon anticipate a conjug-
al bliss which is largely founded on their wives* pleasant appearances
and capacity to serve them graciously. They expect marriage to beauti-
fy, to enrich, and, no less important, te eimplify their lives. Com-

mitted to ressarch, hoth men are ready to confront the problematic in
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work, but not marriage; they take for granted a much less strenuous
course in their relations with their wives-to~be, Lydgate, for
inatance, brings

a much more teating vision of details and relatlions into this
pathological study than he had ever thought it necessary to apply
to the complexities of love and marriage, these being subjects on
which he felt himself amply informed by literature and that tradi-
tional wiasdom which is handed down in the genial conversation of
men, (XVI, 122)

But while Casaubon and Lydgate share similar expectations of mar-
Tiage, their taste in women is certainly distinguishable, Lydgate, the
younger, more energetic and sexual presence, has more definite ideas of
what he wants in a wife, Casaubon, one imagines, has never given this
aubject much thought until that providential meeting with Dorothea.
Thus Lydgate, who desires sensual relaxation above all from feminine
company, is (amusingly) a little repelled by Dorothea‘'s enotional
intensity and earneat intelligence:r *"The soclety of such women was
about as relaxing as going from your work to teach the second form;
{nstead of reclining in a paradise with sweet laughs for bird-notes and
blue eyes for a heaven" (X1, 70). Numerous such ir.apes ot parardise and
fantaslies are, however, elicited by Rosamond's beauty and docility,
supreme attractions for Lydgate:

Misas Vincy . . . had just the kind of inteliligence one would desire
in a woman--polished, refined, doctile, lending itself to finish in
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all the delicacies of life, and enshrined in a body which expressed
this with a force of demonstration that excluded the need for other
evidence, . . . if he ever married, his wife would have that feminine
radiance, that distinctive womanhood which must be classed with flow™
ers snd music, that sort of beauty which by its very nature was
virtuous, being molded only for pure and delicate joys. (XVI, 121)

The entire passage is beautifully expressive of Lydgate's emotional
stupidity and nsivete, but his use of *virtuous' {s especially
shocking, debased by his hedonism from ite traditional association
with plety and strenuous effort to indicate merely a capacity for
pleasuring. And during courtship, at any rate, Lydgate experiences
great pleasure through what he terms Rosamond's virtue,

The process of courtship appeals to the vanity of both Casaudbon
and Lydgate, but does not afford them equal delight, Unlike the en-
raptured Lydgate, Casaubon feels a little cheated by the unexpected
“blankness of sensibility” (X, 63) which he experiences. But attri-
buting this unconventional lack of ecstasy to the misleading exagger-
ation by convention, he compensates for his emotional dearth by cor-
rectly adhering to the motions sxpected from an enamoured suitor,

Without the help of their fiancees, the men could not dream their
rosy matrimonial furures. For, inapired by their own imminent expecta-
tions and genuinely intent on pleasing, Rosamond and Dorothea unwitting-
1y aber and encourage misconceptions, Dorothea‘'s dissatisfaction with

self and circumstance, her hunger for knowledge and for action “at
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once rational and avrdent" (X, 64) combines with a startling emotional
naivete to issue in her memorable formulation of “the really delightful
marriage"-="where your husband was a sort of father, and could teach
you even Hebrew, if you wished it" (I, 8), Her unconventional deci-
sion to marry Mr. Casaubon is prompted by a wildly unrealistic view

of marriage as involving intellectual tasks and spiritual communions
undisturbed by meaner activities: "There would be nothing trivial
about our lives. Everyday things with us would mean the greatest
things™ (ITI, 21), Convinced on shockingly little evidence that
Cassubon is a great man who will, moreover, be able to share her deep
thoughts and yearnings, Dorothea is both grateful and reverentlal
toward him. While Dorothea‘’s reverence naturally warms Casaubon's
heart, it also provides a wonderful source of comic irony throughout
the courtship period, That she could describe Mr. Casaubon’s monologuic
propensity to speak solely on what interests him as "adorable genuine-
ness” (111, 24), or that she should receive the "sppropriate quota-
tion” which is his response to her "expressions of devout feeling” as
evidence of "understanding, sympathy, and guidance” (IlI, 24), is
sufficiently outrageous to make the reader side with the philistine
opinions of Mrs. Cadwallader, Celia, and Sir James: "*She says he is
a great soul.-~A great bladder for dried peas to rattle int*» (VI, 43).

Yet the pathos of Dorothea's need and position is more seriously
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conveyed just prior to her honeymoon, when she senses Casaubon's
aloofness from her and, unable to face this truth, she blames her own
great need for him, which she cannot expect the superior Casaubon to
share. The moment carries with it an intensification of foreboding
for this unlikely pair, especially for Dorothea.

No dark moments plague the courtship of Rosamond, who is as con~
tent with her accomplishments as Dorothea is dissatisfied with hers,
The darling of Middlemarch, Rosamond nevertheless regards her talent
for pleasing as wasted on her home town, To marry Lydgate, a handsome,
clever, well-connected stranger is to realire her dreams of not only
tangible possessions, but of that proper admiration and devotion
which rank and possessions will automatically confer upon her, And
because Aduring courtship she is certain that Lydgate will grant her
heart*'s desire, Rosamond appears to be precisely what Lydgate thinks
she is~-sheer beauty and complilance,

George Eliot's psychological analysis of her characters’ expecta~
tions does not simply constitute an innovative approach to traditional
material; it necessarily involves exploration of certain aspects of
their emotional and intellectual 1ife which are not dealt with in
previous novels of marriage, for example, the rTelation of Lydgate and
Casaubon to their work, Similarly, Dorothesa's need for fulfillment,

her ardent wish to devote herself to something meaningful--which
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she identifieg in Casaubon's acholarship~—is unprecedented, For
Dorothea is infatuated with the idea of greatness, of intellectual
achievement, and if we compare the usual cause for infatuarion, charm
and good 1o0ks, in other heroines (including one as perspicacious as
Helen Huntingdon), we realize how unconventional Dorothea’'s attrac-
tion to Mr, Casaubon 1ls, Dorothea is distinguished as well Ly her
exalted notions of matrimony and her wish to devote her energies,
which cannot he consumed by the usual domestic duties, to a husband
who will be for her a worthy cause, While the thrust if not the
details of Dorothea's yearnings and expectations has hecome familiar
in literature and in life (we take for granted our need of and right
to fulfillment through work and marriage), her demands, when compared
to those of previous heroines, are strikingly novel.

Analysis of motive in Middlemarch is not, however, confined to

high ideals and aspirations, for in Rosamond and Lydgate George Eliot
examines with equal thoroughness the more prosaic habits of mind and
conducti her treatment of their attitude towsard money and possessions
during courtship and its congsequences in marriage is, again, master—
ful and withour precedent. In novels of marriage before Middlemarch
finances are rarely an issue, When money difficulties do signify,
they are inevitably the result of a husband’s vices, Imprudence

i{s usually connected to pernicious habits such as gambling and drink-
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tng, and is not found in heroines, For instance, in Amelja, Booth
gambles and becomes seriously indebted while his pious wife, hoping
for his conversion, must patiently endure hardship. In contrast,
during their engagement Rosamond and Lydgate are in perfect (if dis-
creetly unspoken) agreement about money matters——perhaps the only area
except for sexual attraction in which genuine mutuality exists, Both
believe that they deserve the very best of the world's goods and con-
duct themselves as if, indeed, the world owed them its very best,
They are extremely acquisitive but unconsciously and carelessly so,
since neither has had to think about, much lesa atruggle for, the
means of acquisition, George Eliot's comment on Rosamond's daydreams
of marriage applies equally well to Lydgate's: “There was nothing
financial, still less sordid, in her previsions: she cared about
what were considered refinements, and not about the money that was

to pay for them™ (XII, 88). And Lydgate’s preparations for marriage
reveal as conventionally hourgeois an attitude as Rosamond’'s: that
“marriage, of course, must be prepared for in the usual way" (XXXVI,
255), that "he should live in . . . an ordinary way, with green
glasses for hock, and excellent waiting at table (XXXVI, 255), are
assumptions which echo hers, Nor does Lydgate perceive that such
assumptions, which involve "ordinary” but considerable expenditures,

may not bhe entirely compatible with a commitment to unremunerative
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scientific research, Economy or sacrificing the quality of material
goods smacks of meannessto Lydgate and Rosamond who, before their mar-
riage, admire each other for precisely that careless elegance which
puts itself above the pettiness of computation and the grossness of
reckoning price, Lydgate's ease in purchasing what he desms necessary
for setting up house is a measure of his confidence in the future, and
in his ability "to accept all the consequences which he believed him-
self to foresee with perfect clearness” (XXXVI, 254), But his out-
rageously callow optimiam strikes an ominous note: he expects in mar
tiage “Ideal happiness (of the kind known in the Arablan Nights, in
which you are invited to step from the labour and discord of the
street into a paradise vhere everything is given to you and nething
claimed) (XXXVI, 257).

It s, fittingly, George Eliot's comic vision which informs her

treatment of courtship in Middlemarch. She views ceurtship as a

comedy of imperception and misperception, and exploiting to the point
of hilarity her characters®’ delusions, she simultaneously sets the
stage for marital disaster., But while calamity is reaserved for mar-
riage, ites causes are found in the blithe activities of courtship,.
For instance, it is typical of George Eliot's technique that the
Lydgates' extravagant expenditures eccur, in good faith, before their

marriage, and though their elegant imprudence is pointed to with some
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amusement, no reader could predict the magnitude of ites consequences,

We tend, on first reading Middlemarch, to be almost wholly dis-

armed by Ceorge Eliot's comic tone, by her wonderful sense of the in-
congruous, exemplified in her couples’ consistent but preposterous
misinterpretations, Further readings deprive us a little of some of
the pleasures of innocence (which her characters in part enjoy), name-
1y, a full response to the humor of courtship wit hout the chastening
Kknowledge that its comedy will issue in the tragedy of marriage,

But always George Eliot's complex irony succeeds in preparing us for

a darker, more problematic future, and we are never invited simply

to bhask in Middlemarch's comedy of courtship,

The Casaubons

Unhappiness comes quickly to the Casaubons who, as newlyweds, do
not experience the pleasures granted to the Lydgates, For Casaubon's
“ghallow rill™ (VI1, 46), his incapacity for emotional and physical
intimacy, has an immediate as well as lasting impact on Dorothea,
vho is both frustrated and humiliated by her hushand's discomfort
with all physical signs of her affection. His embarrassment, more~
over, sets the tone of their awkward and stressful wedding journey:

she had ardour enough for what was near, to have kissed !ir. Casaubon's

coat-sleeve, or to have caressed his shoe-latchet, if he would have
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made any other sign of acceptance than pronouncing her, with his
unfailing propriety, to be of a most affectionate and truly feminine
nature, indicating at the same time by politely reaching a chair fer
her that he regarded these manifestations as rather crude and

startling. (XX, 147)
Sexuality, including the effects of its absence, is brilllantly

handled in Middlemarch. In previous marriage novels, reference to the

sexual 1ife of a married couple is commonly reserved for moments of
reconciliation or special occasions which warrant tender enbrace,
George Eliot, however, depicts the element of sexuality as a pervasive
undercurrent which manifests itself through a character's general at-
titude as well as through gesture and impulse, Sexuality is portrayed
as a habit, inextricadbly linked to other marital habits, influencing
and heins influenced by other emotions, While the compiicating force
of sexuality is most clearly evident in the Lydgate relationship, where
the presence of sexual attraction initially wasks grave differences,
Casaubon‘s lack of sexual feeling and tenderness for Dorothea hastens
her perception of his limitations in al)l areas, most notably work,
Dorothea is, however, loathe to admit her disillusion. Confused,
miserable, and sobbing after six weeks of marriage, she struggles against
blaming anyone but herself for a dissatisfaction so pervasive and so
basie. Since it is apparent to her that her husband i# no less learned,

and that his behavior is no less impecceble than it was during courtship,
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Dorothea's first impulse is to regard "her own spiritual poverty"” as
the cause of her “feeling of desolation™ (XX, 143), She is, neverthe
less, aware of having to contend with very specific and intensely nega-~
tive reactions to her apparently exemplary husband: she not only ex—
periences "stifling depression~ (XX, 145) when confronted by the nar—
rowness of Casaubon’s mind, but also registers in horror how her own
mind "was continually sliding into fits of anger and repulsion, or
else into forlorn weariness” (XX, 146). In order to begin to deal
with her unhappiness and discontent, Dorothez must effect within her-
self that painful shift from self-accusation to a conscious recogni-
tion of Casaubon's limitations and, even more painful, she must
acknowledge the limitations of his feeling for her, as well as hers
for him. By his utter and consistent obliviousness to her needs,
Casaubon inadvertently accelerates this process in Dorothea, who is
all too rapidly made to grasp the reality of her marvriage, As e*rly
as the honeymoon period Dorothea relinquishes her former dreams of
marital bliss~~her first confrontation with her husband and her subse-
quent meeting with Will Ladislaw contributing significantly to her
disillusionment,

But the Casaubons' wedding journey proves even more catastrophic
for the husband than for the wife, Initially presenting him with a

rather uncomfortable challenge to acquit himself well, Casaubon‘'se
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Roman sojourn suddenly turms into a terrifying preview of what he will
have to endure in marriage, Absorbed in self and work, Casaubon is un-
aware of Dorothea's morbid atate and her desperate need to assure her
self of a more productive future., He therefore views her suggestion
that he stop accumulating notes and begin o write his Key to all
Mythologies~~hopefully with her assistance-—as a personal assault, Ig-
norant of her husband's relation to his work, Dorothea has no conception
of the import and the tactliessness of her request, She does not yet
realize that for decades Casaubon has been struggling with his own
demons of insecurity whose undermining effect he has had to suppress
and deny; nor does she realize that for as long a time he has been arm
ing himself against those who would venture to eacho his inward doubts.
And though ever—defensive, Casaubon does not anticipate criticism from
his wife. That she, from whom he expected worship, should suddenly
reveal herself as critic, as "a personification of that shallow world
which surrounds the ill-apprecisted or desponding author” (XX, 149),
represents for Casaubon a reversal of traglc proportions from which he
cannot recover, His worst enemy, his greatest threat, are now embodied
in Dorothea. Beginning with the ominous endearmant "my love" (XX, 149)--
olgnifying hereafter a suppressed hostility for his wife--Casaubon's
reply to Dorothea's suggestion is controlled but unmistakeably bltter;

her response, while matching his in anger, does not contain a history
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of frustration and fear,

Casaubon has only one basic quarrel with his wife, that she is
not the uncritical adorer she once appeared to be and has thus betrayed
him. Although Dorothea learns much about her husband's character, she
will never fathom (and it is to her credit) the depths of his egoism
and of his resentment toward her. Capable of change herself, she re
mains powerless to mitigate her husband's antipathy for her. The
strength of these emotions in Casaubon, as well as Dorothea's ignor-
ance of their existence, are revealed through this first disagreement,
which seta the pattern for all the others. By repeating and intensi-
fying, this emotional pattern, George Eliot renders the crushing hope-
lessness of the Casaubons’ relationship. The technique of confronting
man and wife with what they most fear in each other is cumulative, in
order to increase the weight of experience and consciousness in both,
and thus to produce dread of the next encounter, In Dorothea the
ef fect of each important encounter is suppression: she must firsat re-
press the remains of her tenderness for Casaubon in fear of hia dis-
pleasgure, then her anger in fear of his illness, until finally she is
ready to sacrifice not only her present needs but all future ones to
complete the Key to all Mythologies, This readiness is the inevitable
product of consciousness and experience, not quixotic inpulse, as is

avident when the detazils of the important scemnes hetween Dorothea and

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



217

Casaubon are examined,

The process of discovering Casaubon's limitations, which begins in
Rome, is not easy for Dorotheaj when faced with his emotional unrespon-
siveness she then looks for meaning in his intellectual labors--as if
this could afford some compensation, The presence of Will Ladislaw,
however, works apainat Dorothea's efforts to preserve a rationale for
her marriage and toward further painful enlightenment ahout her hushand.
Will serves as a catalyat in Dorothea’s more realistic assessment of
the quality of her husband's scholarship, and he provides, by his
full emotional response to her, a welcome contrast to her husband's
stilted, self-conscious efforts to fulfill his marital role. Signi-
ficantly, it is in Will's presence that Dorothea for the first time
perceives Casaubon as separate from her own desires of him, and can
feel for her husband "a pitying tenderness fed by the realities of his
lot and not by her own dreams™ (XXI, 155), After Will departs, anxiety
for her weary husband (looking wearier and older next to Will) prompts
Dorothea to apologize for her earlier hasty words, seeking in his for—
giveness a response whnse intensity would answer hers-—"Would not
love see returning penitence afar off, and fall on its neck and kiss
it?” (XXI, 156), But Casaubon is only discomfitted by Dorothea's dis-
play of feeling, and instead of meeting her demand for emotional cathar-

sis, produces a quotation which, unlike such quotations during courtship,
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ushers in a new epoch for Dorothesa, Her disillusionment becomes more
conscious and more focussed, and she begins to face the magnitude of her
own misperception, "that she had been under a wild illusion In expecting
a response to her feeling from Mr, Casaubon" (XXI, 156), Because
Dorothea is, however, distinguished by a capacity to move beyond her
eagoism, her own needs and desires, she apprehends, though never fully,
that “there might be a sad consciousness in his /Mr, Casaubon's/ life
which made as preat a need on his side as on her own” (XXI, 156),
Dorothea‘'s honeymoon discovery that Casaubon's great need may prevent
him from adequately fulfilling her own is almost as grim as his realiza-
tion thar his wife is his most formidable anemy, With such knowledge,
and shorn of their former expectations, the Casaubons return to Lowick,
Dorothea's sufferings, which were for the most part the focus cf
our sympathies during the honeymoon, continue to claim our attention
as the couple settles into their home. At Lowick Manor, where her pre-
vious visions of plenitude are pathetically replaced by “"the gentle-
woman's oppressive liberty" (XXVII1, 202), Dorothea acutely feelas her
energies wasted by the absence of outward claims, Her distress differs,
as did her marital expectations, from that of previous wives, whoae
domestic duties (which included charitable activities) naturally pro-
vided those claims which Dorothea yearns for, While it is no small

ttiumph for Dorothea to gain access to the library and, despite his
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reluctance, to help her husband, the quality of her 1ife nevertheless
remains painfully restricted and bleak, Thus the philistine predic-
tions of Celia, Sir James Chettam, and Mrs. Cadwallader, assume in
retrospect a sinieter accuracy, for what Dorothea endures as Casaubon's
wife appears no more bearable than the trials of a "nunnery" (VI, 43),
or a "hair shirt* (VI, 4S).

In contrast to the numerous pronouncements about Dorothea's fate
in marriage, no one~-not even Mrs, Cadwallader--worried ahbout Casaubon’s
ad juatment to Dorothea, In defiance of this one-sided concern for the
heroine, George Eliot insists on presenting the Casaubons' marriage
not solely from the point of view of the distressed wife, but aleo from
that of the aggrieved hushand, on whose bhehalf she aggressively and
most successfully solicits our aympathy. Interruptirg her narrative
aboutr NDorothea in mid-sentence, George Eliot deliberately upsets the
reader's expectations, and effectively draws attention to her departure
from the conventional focus on "yvyoung skins that look blocoming in spite
of trouble” (XXIX, 205). She asserts Casaubon's claim on our attention
despite Celia and Sir James' objections to his age and physical appear—
ance because, unlike them, he has "“an intense consciousness within
him" (XXIX, 205), and is therefore intrinsically, though not conven-
tionally, interesting. A brilliant and unsparing analysis of Casaubon

exposes an ego which demands applause commensurate with its inordinate
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ambition while suspecting itself incapable of achievement to match
such ambition, Casaubon lives, consequently, in terror of others per-
ceiving the discrepancy between his aspiration and cspacity, between
his self-image-—-to which he has devoted the better part of his life=-
as author of an important book and his self-doubts which cerrode this
image., It is typical of Mr. Casaubon that being '‘nervously conscious
that he was expected to manifest a powerful mind” he had a "suspicious
dread” of employing a secretary (XXIX, 205-206). Writing the Key in-
volves for Casaubon strenuous, albeit unconscious, efforts to repress
such intimations of inadequacy and failure, and the process of working,
tainted thus by egoistic fears, brings him much anxiety, but no joy.
While this revelation of Casaubon's enormous needs, unreasonable
demands, and paltry self-protective existence, renders his character
most unattractive, knowledge of his motivation and suffering makes nim
an object of greater compassion, We now realize, more than Dorothea,
how profoundly unsuited for marriage he is, and further, how, because
of his fearful nature, he is basically more vulnerable to Dorothea
than she is to him. Dorothea is deepiy disappointed and hurt by her
hushand, but marriage for him entails greater risk and suffering., The
minimum intimacy whiech marriage requires places Casaubon in the position
of beinp *‘found out' by his wife, of jeopardizinp that self-{image Bus-

tained over decades of scholarly labor, At atake for him, then, is his
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life's investment and his very existence—-as he would have it, and as
he would have others percelve {t, Since Casaubon cannot view Dorothea
as anything but a critic, his vulnerability to her approaches paranoia:
he perceives her always in terms of the injury she may cause him, That
Dorothea learns to recognize her hushand's needs (though never the full
extent of his fears), results only in his increased suspicion of herj
utterly subsumed by his egotism, and thus rendered insensitive to all
sources of comfort, Casaubon emerges the more helpless, threatened,

and pitiable, of the two,

Dorothea's character——her openness and generosity—-prevents her
from perceiving the intricate complexities of her hushand's sufferings
and the latent causes of his anger; her own suffering and anger are,
moreover, less complicated, and in reaction to fairly obvious provoca-
tion. But whatever grief Dorothea has endured through Casaubon, she
views him as a man of honor and rectitude, and therefore cannot imagine
his envious resentment towards Will Ladislaw and herself, Dorothea's
innocence permits her to challenge straightforwardly Casaubon's insinu-
ation that, contrary to his wishes, she desires Will's visit to Lowick.
Affronted by her hushand's bitter tone and unjust inference, Dorothea
feels wronged, unappreciated, and disliked, yet, inspired by her own
sense of self-rightecusness, she is able to reprimand Casaubon with a

contrelled vigor which causes him to cringe and tremble in agitation,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



222

Dorotheats invigorating is short-lived, however, and her self-assertive-
ness confined to this exchange~--which is directly followad by Casaubon's
sefizure,

The impact of Casaubon's heart condition on Dorothea's life is
tremendous, When she learns from Lydgate the possibly fatal nature of
her hushand's illness, and the necessity of his avoiding "mental agita-
tion of all kinds" (XXX, 213), Dorothea experiences intense remorse for
having expressed anger., Furthermore, Lydgate's advice that Casaubon
abstaln from "excessive application' (XXX, 213) forcibly impresses
Dorothea with her husband's absolute dependence on his weork, and with
the impossibility of his engaging in any other activity, Dorothea‘'s
impulse is to do everything in her power to protect Casaubon, whose
vulnerability to death sensitizes her to his lesser vulnerabilities.

Her empathy and compassion are, predictably, anathema to Casaubon, per~
versely increasing his distrust. The physically weakened Casaubon comes
to exert an even greater oppressive effect on his wife, for whom self-
suppression becomes habitual. Thus Dorothea, profoundly undermined,
represses her characteriatic enthusiasm and expansiveness in order to
placate the undercurrent of anger and displeasure she senses in her
hushand, The way in which Casaubon's presence insidiously modifies
Dorothea's hehavior is powerfully conveyed on the occasion of Mr,

Featherstone's funeral, which Dorothea, Mrs, Cadwallader, SiT James,
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and Cellia, watch from a window in Lowick Manor, Saddened by the pro-
cession, Dorothea begins to explain her feelings, but stops short when
Casaubon appears: "She was going to say more, but she saw her husband
enter and seat himself a little in the backgroumd. The difference hia
presence made to her was not always a happy one: she felt that he often
inwardly objected to her speech” (XXXIV, 240). This muted description
of Dorothea’'s self-consciousness and fear of Casaubon's judgment beauti-
fully suggests the enormous constraints she has submitted to in mar-
riage, And Casaubon discreetly placing himaelf in the background be-
comes an almost sinister figure, whose egoism has blighted not only

his own life, but his wife's as well,

The strain of the Casaubons' relationship is significantly in-
tensified by Will Ladislaw's presence in Middlemarch. His proximity
has the effect of driving Casaubon‘’s self-doubt and paranoia to an
unbearable pitch, and of aggravating Dorothea's sense of enoticnal
deprivation and waste, In differing ways Will means much te both man
and wife, and his role in the Lydgate marriage is no less interesting
in elucidating George Eliot's ability to transform traditional mater-—
1als of the marriage novel., For though he is not an adulterer nor a
real threat to either marriage, Will represents the 'other man' implied in
hoth, creating thus the form, but not the substance, of the traditional

trianpgle, That is, George Eliot creates the structure of the potential-
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1y adulterous situation and explolits some uf its inherent tensions and
emotional charge, while stripping it of its traditional moral charge,
vice, Will, not the conventional seducer, influences by his presence
the emotional lives of Dorothea, Casaubon, and Rosamond, inadvertently
more than intentionally., An adulterous entanglement between Dorothea
and Will is precluded by their characters and situation, and George
Eliot takes pains to indicate that even Casaubon's jealousy of Will
cannot be reduced to the sexual, that i{s, the more conventional res-
poneset

His antipathy to Will did not spring from the common jealousy
of a winter-worn husband; it was something deeper, bred by hia
lifelong claims and discontents; but Dorothea, now that she was
present—-Dorothesa, as a young wife who herself had shown an of-
fensive capability for criticism, necessarily gave concentraion

to the uneasiness which had before been vague, (XXXVII, 264)

While Rosamond's feelings for Will are entirely different from
Cassubon's, they are no less dictated by her own particular diassatris-
factions, her own "claims and discontents,” The moast direct reference
to adultery is made by Dorothea to Rosamond, but what Dorothea con-
siders as evidence of an 1llicit relationahip ironically turns out to
he Will's confession to Rosamond of his love for Mrs, Casaubon, In

Middlemarch the standard narital complication, adultery, is reduced to

a phantom having no relevance, finally, to the complex problems of the

Casaubons and the Lydgates.
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Will's function as the third party to the Casaubon and Lydgate
marriages strikes us as more intrineically vital and interesting than
his own character, In the course of the novel Will comes to mean many
things to many people; Rosamond, Cssaubon, Dorothea (as well as lesser
fipgures such as Mr, Brooke, Sir James Chettam, Miss Noble, and Mr.
Bulstrode) invest him with almost symbolic value, attributing to him
significance created by their own desires or prejudices, As a conse-
quence, the reality of Will's character does not appear large enough
or sufficlently substantial to either counteract or subsume the mul-
tiple realities he has for others, and he is often felt most vividly
when perceived through them.

As a character in his own right Will is most convincing when his
behavior justifies Casaubon's dread of him--when he deliberately sets
out to undermine Dorothea's confidence in Casaubon's work, or succumbe
to the temptation of puncturing her admiration for his character.

Will has 1ittle tolerance for Dorothea's illusions about her husbandj
thus, while he is not the mercenary opportunist of Casaubon's imagina-
tion, Casaubon has nevertheless pood reason to fear his influence on
Dorothea, an influence he feels powerless to control, Although Will
and Dorothea's relationahip does not pose the conventional threat to
Casaubon, he feels betrayed by their mutual fondness and their implicit

criticism of him. He now has two enemies to cope with,
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Casaubon's unconventional jealousies are unwittingly enflamed by
his unconventional wife, whose genercus impulse toward Will overcomes
her habitual fear of disturbing her husband., Through ignorance ot
Casaubon’'s sufferings but with great respect for his rectitude,
Dorothea requests that he bequeath half her inheritance to Will, and
by this request provokes her husband to a new pitch of misery, Un-
knowingly, too, she suggests a weapon to the helpless but punitive
Casaubon which he will use against herself and Will., Casaubon's
hostile reply, preceded as usual by “my love,” silences Darothea and
renders her as wretched as himself: "Hearing him breathe quickly af-
ter he had spoken, she sat listening, frightened, wretched--with a
dumb inward cry for help to bear this nightmare of a life in which
every energy was arrested by dread” (XXXVII, 275),

The scene powerfully conveys the hopeless separation between man
and wife--how, just being what they are, they will inevitably continue
to torture each other, Despite Dorothea's heroic efforts to subdue
her enthusiastic and somewhat quixotic nature, it emerges to assail
Casaubon, while her very blindness to his envy and bitterness allows
her to probe his wounds, And despite Casaubon's diligence in ful-
filling the duties of a hushand, he experiences this role only as a
terrible burden; unable to derive pleasure from his wife, he is

plagued by the knowledge that she has no pleasure in him. Compronmise,
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the catchword for alleviating marital difficulties, is obviously ir-
relevant to the ordeals of this marriage, Dorothea learns much adbout
her own egoism as well as her husband's, yet this awareness cannot
effect a fundamental change in character; her efforts to suppress her
natural impulses cannot make them disappear. Nor can Dorothea turn
herself into the "elegant-minded canary-bird" whose "uncritical awe"
would satisfy her husband’s craving for worship (XX, 149), Given the
refractoriness both of emotional habits—-egoistic fears and demands--
and of the more genercus impulses, the possibtlity of the Casaubona
learning to gratify each other is extremely unlikely, We are compelled,
then, by the psychological drama of a marriage in which the partners
are condemned to cause each other pain,

Dorothea's catastrophic proposal serves to confirm Casaubon's
suspicions that she is dangerously susceptible to Will’'s influence,
but Casaubon’s characteristic fear of revealing discontent in marriage
prevents him from taking open measures to thwart their friendship,

His situation is made even more awkward by Will's refusal to leave
“Middlemarch, True to his image, the infuriated Casaubon maintains the
outward forms of propriety while inwardly driven to violate their sub—
stance, Since Casaubon views himself a righteous man, his unsavory
motives are unconsciously tranformed by him into matters of conscience)

for example, his resentment and hostility toward Dorothea are trane-
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muted into an ohligarion to protect his wife from her too-ardent
nature, But even this rationalization cannot mask his bitterness--
"She has a tendency to immoderate attachment which she inwardly re-
proaches me for not responding to" (XLII, 309). Similarly, Casaubon’s
antipathy for Will becomes a righteous stance against opportunistic
villainy. By conceiving of it as duty, Casaubon justifies and puri-
fies his plan to punish and to thwart Dorothea and Will,

Howaver ugly is Casaubon’'s determination to prevent a union bet-
ween Dorothea and Will at his expense—-or more accurately, over his
dead hody-—-we are not permitted to respond to the man simply with re-
vulsion, The more desperate he hecomes in his bitrerness the more we
are made aware of his relentless, isolated suffering and his constant
misery with Dorothea, a8 painful thorn in his side, His fearful, re-
pulsively shrivelled existence claims our aympathy, moreover, because
George Eliot effectively describes it in terms of what it is not,

She consistently focusaes on thow human experiences from which Casaubon
is barred, And while underacoring his loss, she intimates that
Casaubon is not entirely oblivious to it--that consciousneas of his

own deprivation, and the neceasity to thrust this consciousness away
from himself, leads him even deeper into an egotistic abyss. Though
,eorge Fliot compels us 1o recognize that we share Casaubon's ten-

dAencies, she also insists on the "uneasy lot" of a man incapable of
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much that she assumes we value and live for:

to be present at this great spectacle of life and never to be
lIiberated from a small shivering self--never to be fully posseased

by the glory we behold, never to have our consciousness rapturously
transformed into the vividnesa of a thought, the ardour of a passion,

the energy of an action , ., . . (XX1X, 206-207)

George Eliot's commentary calls attention to Casaubon's deprivation and
deliberately invites our sympathy for him and for the fate of all egoisats,
Our compassion is, however, tempered by a closer view of Casaubon's
supremely selfish conduct with Dorothea. 3Such a shift in perspec-

tive, obtained through the juxtaposition of narrative, scene and
commentary, and creating wonderfully complex and even contradictory
responses to Casaubon, occurs immediately after he has consulted

l.ydgate,

Having just learned of the possibly fatal nature of his illness,
Casaubon sourly and punitively rejacts Dorothea's gesture of companion-
ship, letting her arm dangle unacknowledged through his, This wilful
rejection of his wife is more explicit than usual, epitomizing his
epoistic blindess to her feelings., Because Dorothea had to overcome
her apprehensiveness in order to spproach him--doing so finally tenta-
tively and with tenderness--Casaubon's withdrawal appears all the more
inhuman., The reader as well as Dorothea feels "something horrible , . .

in the sensation which this unresponsive hardness inflicted on her”
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(XLIT, 312), Our sympathy for Dorothea, angry, humiliated, and vic-
timized, and our outrage for her victimizer, are quickly overshadowed
by the prophetic, almost biblical manner in which George Eliot draws
attention to the profound horror which Casaubton, because of his
“denial,” must suffer:

it is in these acts, called trivialities that the seeds of joy
are for ever wasted, until men and women look round with haggard
faces at the devastation their own waste has made, and say, the
earth bears nc harvest of sweetness--calling their own denial

knowledge, (XLTII, 312)

An apocalyptic vision of a world blighted by egoism develops the
implications of Casaubon's trivial act of rejection to convey the
utter waste and joylessness of his existence——a waste irrevocable and
absolute, and more tragic in itas devastation than the suppression of
Dorothea's energles,

But the power of egolsm is not limited to self-destruction; our
sympathies ahift once more as the vision of devastation which egoists
create for themselves is followed by a description of Dorothea’'s suf-
ferings. Since Dorothea ia incapable of penetrating Casaubon's twists
of mind, she cannot conceive that her husband*s fuller knowledge of
his disease has led to a morbid and parancid suspicion that his
"arief may be really a source of contentment, elther actual or future,

to the being who already offends by pitying"” (XLI1, 312). Casaubon's
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harshness precipitates in Dorothea an emotional convulsion, releasing
her sense of being wronged and of having been waated as his wife,
Only now do Casaubon's worat fears rome to passi Dorothea's angry
thoughts do not spare her husband but dwell instead on his inadequacies
and his unworthiness of her, Dorothea‘*s evaluation of Casaubon and
their marriage startles with its harsh truth; her resentment of her
continual self-denial is as passionate as her former eagerness to
sacrifice herself: 'She was able enough to estimate him=~she who
waited on his glances with trembling, and shut her best soul in
prison, paying it only hidden visits, that she might be petty enough
to please him* (XLII, 313),

Ultimately Dorothea controls her anger and the impulse to punish
her husband through a withdrawal, But it is not without struggle
that she achieves a distance from Casaubon which, paradoxically, al-
lows her to enter into his feelings, and to imagine what he may be suf-
fering. Before she approaches her husband, however, she relinquishes
all hopes of a kind response, all expectation of any gratification
in marriage, Her former dreams of joyful and voluntary compliance
to a superior sage-husband are now presmpted by a “resclved submission”
(XLII, 313) to a man she pities and recognizes as inferior to herself,
Dorothea’'s attitude to her husband is marvellously portrayed through

the quality of relief she feels at having spared him her anger: when
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Casaubon greets her kindly "she felt something like the thankfulness
that might well up in us if we had narrowly escaped hurting a lamed
creature” (XLII, 314),

Dorothea moves beyond disillusion, beyond even despair, to rest
in the sad recognition that the responsibility she has to her husband
is one which the strong and healthy must assume for the weak; the
deliberately ambiguous use of "creature” suggests a wounded animal
as well as a debilitated, deformed human being, In “Janet's Repentance”
George Fliot deals with this sense of obligation, but to compare
Janet's experience with Dorothea's is to see how infinitely richer
and more complex the mature treatment is. While George Eliot is
admittedly interested in two different processes vhereby the strong
assume responsibility for the weak, her portrayal of this in terms of

marital interaction is more successful in Middlemarch, For what Janet

experiences in the sickroom could occur without her husband: the
presence of any other person in need would release the rather imper—
sonal "benign impulse.” What Dorothes endures, however, is the direct
result of her marriage and the character of her husband. Janet‘s
ministering to her unconscious husband involves the simplest, most
basic moral instinct, requiring little thought or choice., In contrast,
Dorothea's decision to submit to Casaubon, that is, to take care of

him, is characterized by heightened consciousness and "meditattive
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struggle” (XLII, 313), Unlike Janet, she must confront a conscious,
hostile, and often punitive husband without sustaining memories of
happiness, and without hope for a less painful future. Dorothea
learns to recognize that her own compassionate response to her hus-
band's weakness is inescapable, and we are made to feel Dorothea’s
fuller consciousness as well as the fuller weight of her experience
with Casaubon behind her agonized conflict and "resolved submission™
(XLIT, 313).

The profound disaffection and emotional turmoil experienced by
Dorothea and Casaubon end with a remarkably simple and poignant sen-—
tence: *She put her hand into her husband's, and they went along
the broad corridor together” (XLII, 314), Muted and suggestive of a
peaceful ending, the sentence has a powerful inrpact, eliciting a
complex emotional response, For the first time we witness the
Casaubons together without their creating fear and tension in each
other: Casaubon's tone of gentleness, his “kind melancholy" (XLII,
314) conrern for Dorothea permit an extraordinary moment of rTelaxa-
tion in their relationship, We know that happiness is impossible for
the Casaubons, and that this rare moment signifies neither a Tteconcilia-
tion of their differences, a resolution of their problems, or even a
suprestion that their marriage might have heen or will be better.

The moment signifies a respite merely, which we (like Dorothea) welcome,
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But at the same time, because we feel for the Casaubons together, as a
couple rather than adversaries, we are made to recognize more acutely
than ever the history of pain in their marriagej we become consciocus
not only of their separate griefs but of the immense burden and
tragedy of theit connection. Stripped of all illusion about their mar-
riage, the Casaubons hold hands not despite but because of their
sufferings. The gesture is psychologically true and overvhelming in
its sadness, serving to intensify our own despair for their fate,

That Casaubon reverts to his usual attitude towards his wife,
and that his distrust of her increases when he learns she has spoken
to Lydgate, comes as no surprise, Yet the threat of death which
exacerbates Casaubon's suspicions also renders him more desperate,
and thus more willing to exploit Dorothea's services in order to com—
plete the Key, In the area of work, at least, Casaubon comes to trust
and to rely upon the aid of his wife. She, however, inwardly and
with distaste shrinks from the very activity she once longed for=-
full participation in her husband’'s labors, Nor does her diligence
in performing her duty offer any compensation, or make the work any
more palatable: trapped in an intellectual and emotional wasteland,
Dorothea feels herself pathetically enervated by "gpiritual emptriness
and discontent' (XLVIII, 348). And she has no choice but to cont inue

in this bleakness: she is aware that Casaubon turns to her only
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because of "“the terrible stringency of human need-—-the prospect of a
t00 speedy death" (XLVIII, 351), and that her commitment to him is a
response to his terrible vulnerability, It is through his impending
death that Casaubon wields his tyranny over Dorothea, so that fear of
further injuring the "lamed creature” (XL1I, 314), "bruised heart”
(XLVIII, 352), and “stricken soul” (XLVIII, 353), makes her decide
to comply with her husband’'s request that “*in case of my death,

you will carry out my wishes'" (XLVil1, 350), Dorothea assumes that
his wishes concern his workj with reluctance, therefore, and atter
great conflict, she prepares to submit herself to a future of more
“ghastly labour” (XLVIII, 348),

Dorothea's decision is preceded by a dramatic struggle in which
she is torn between revulsion for a future dedicated to Casauhbon's
work and the pathos of her husband's fate~-"the lonely labour, the
ambition breathing hardly under the pressure of self-distrust; the
goal Teceding, and the heavier limbs; and now at last the sword
visibly trembling above himl* (XLVIII, 351), Dorothea®s image of
Casaubon reveals her highly charged overwrought state which, even as
she prepares to pledge her future to him, becomes less intense, less
tortured, She cries on Tantripp's arm before entering the shrubbery,
but once there Dorothea experiences the calm of exhaustion and of

rasignation. She meditates for the 1ast time on the inevitability of
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her submission-~-"she could not smite the stricken soul that entreated
hers” (XLVII1, 353). As Dorothea enters the YewTree Walk to meet
her husband we are given, in untypical fashion, a description of

the clothes she expects Casaubon to wear on that cold day--informa-
tion which renders his figure all the more vivid when she catches
sight of him in the summerhouse, bent over on the stone table with
his head on his arms, Her immediate thought concerns his health:
"1He exhausted himself last night,' Dorothea said to herself, thinking
at first that he was asleep, and thar the summerhouse was too damp a
place to rest in" (XKVIII, 353), Dorothea‘s habitual solicitude for
Casaubon thus asserts itself, and the rather trivial worry about his
catching cold automatically supplants all thoughts of her own situa-
tion. DNorothea's way of perceiving her hushand influences ours;
losing sight of the monster of egoism for the moment, we sense his
physical frailty, his very human vulnerability as he sleeps, unawvare
that we watch him. Hut Dorothea, so finely attuned to her hushand's
habits, remembers that recently he has often assumed this posture
when awske, and her recallection of Casaubon in this bent position sug-
gerts that he has suffered physically, but in silence and in fear of
pity. Seen through Dorothea’s eyes and at the moment of her sacri-
fice, the image of Casaubon changes to stir our deeper aympathy, to

t emper our previous response, This modulation in Dorothea‘'s emotions
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from agonies of resentment to her habitual sollcitude for her husband
is extraordinarily moving., Her matter-of-fact observation that "he
exhausted himself last night,” her routine concern for his health,
have the effect of normalizing their marriage., When Dorothea announ-
ces herself to Casaubon we have been made to understand more fully

her decision to bind herself to him; he has never appeared more in

need of Dorothea’'s wifely care,

In the Casauhon marriage George Eliot explores the dynamic of
need, egoism, and consciousness, rather than fatlure in marital dutys
she thus transforms the conventional treatment of a bad marriage.
Casaubon wishes to be an exemplary husband, and in the caonventional
view he is one, yet his emotional effect on Dorothea is brutal. Like
the conventional heroine, Dorothea endures much cruelty from her hus-
hand, but her ordeal stems from his egoism, not his tendency toc vice,
Maore sienificant than Dorothea's suffering, however, {s her recogni-
tion of its source in Casaubon’'s suffering, in his fears and vulnerab—
fiities., But neither Dorothea's consciousness nor Casaubon’'s matri-
monial efforts brings them happiness in marriage: by presenting a
psychological analysis of their emotional 1ives, George Lliot dep-
rives rhe Casaubons of the traditional reward for fulfilling their

roles,
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The Lydgates

Tolstoy's memorable observation that »All happy famillies are
alike but an unhappy family is unhappy after its own fashion™ applies

to Middlemarch's central couples: the differences between the unhappy

asaubon and Lydgate marriages are more important than parallels

which exist hetween them. Unlike the Casaubons, the Lydgates belong
to the middle class and are pressured by external circumstances which
threaten their assumptions of what becomes them as members of this
class. Their marriage, moreover, presents a more severe and harsher
exploration of the consequences of egoism and self-deceptiom: Lydgate
is forced to recognize that his passion for science and for hia wife
are mutually exclusive, Both the loss of Lydgate's ambition as prac-
titioner and researcher and his fatal attraction to his wife do not
find a counterpart in Dorothea's marital experience, Nor does lLydgate
emerge as morally intact or ennobled as Dorothea, whose sexual dis~
tance from her husband and greater consciousness of their relationship
render her 1ess the passive victim, The Lydgates experience delight
in their marriage as the Casaubons do not, but subsequent develop-
ments create an impression of even greater waste and destruction,
While the shock of disappointment experienced by Dorothea and

Casaubon on their wedding journey is, in a sense, definitive (they

hardly expect pleasure from each other after their honeymoon), they
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are spared the series of painful revelations characteristic of the
Lydgates’ marriage--revelations which appear no less painful for our
anticipating them,

The chief source of pain in the Lydgate marriage is the fate of
Lydgate under Rosamond's “torpedo contact” (LX1V, 483), and although
we may have felt during the courtship that Lydgate's patronizing ex-
pectations will meet their deserts in Rosamond, it is George Eliot's
triumph that his punishment affords no satisfactiom. Lydgate's
ngpots of commonness” (XV, 111), his "unreflecting egoimm” (XXXV1, 255},
which play nc small part in his downfall and are reflected in his
mindless response to women and to furniture, do not weclude his pos~
sessing a good brain for science, a real love and talent for research,
and the energy, confidence, and ambition, worthy of a novelistic hero,
He is also distinguished by a generous capacity for loving which,
though admirable in itself, is complicated by his intense response to
heautiful women whom he considers to be vulnerable-~in need of his
help or protection, But that Lydgate wastes his tenderness on the
Laures and the Rosamonds of the world, that his masculinity seeks
affirmation through assertion of strength in the face of feminine
vulnerability and dependency, does not diminish or make any less poig-
nant his efforts to keep his love for his wife alive,

We trecognize the weakness of Lydgate's character, the dichotomy
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between his active, critical approach to science and medicine, and the
emotional and intellectual laziness characteristic of much of his be~
havior., Lydgat2’'s last minute decision to vote for Tyke, his proposal
to Rosamond, his automatic preparation for settling into comfortable
domesticity, are examples of his inability to foresee consequences of
decisions he has merely drifted into., Yet once he is forced into ex~
amining both his relation tc Rosamond and the premises on which he
made his extravagant purchases, we see that, like Dorothea, he is
capahble of change, of learning to discern his errors and to assume
full responsibility for them, BRut Lydgate's capacity for tenderness,
an admirable and endearing quality, makes it impossible for him to
thwart Rosamond; her tears always sabotage his efforts to repay the
debt or cut down expenses, His capitulation can be attrihuted as :1uch
to his strength as to his weakness, for it proceeds fron generous
fealing-~but its mode is patronizing and its object is Hosamond,

Dur sympathy for Lydgate is largely a function of the aopposition
he faces in Rosamond--for whom George Eliot does not interrupt her nar-
rative in order to solicit sympathy., While George Eliot gives us
Remmond's perspective and portrays her sufferings, the nature of
Rosamond's egoism and its impact on Lydgate discourages a wholly compas-
sionate response, For unlike Casaubon whose insecurities about himself

render him suspicious and fearful, Rosamond considers herself pertection
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and the world privileged in harboring so accomplished a pleaser and

s0 rare an ornament as herself, Where Casaubon is haunted by inward
intimations of failure and waste and reacts to the world with fear

and avoidance, Rosamond's relation to the world is to appropriate its
men and goods; there is nothing she feels that ashe does not deserve,
While the bases for Rosamond's supreme self-confidence couldn't be

more shallow (heauty, Mrs, Lemon's repetoire of accomplishments, and
Middlemarch’'s adulation), her sense of self is remarkably dense, im—
penetrable, Despite her air of blond fragility, her will is as indes-
tructible as she herself is destructive, And unlike Casaubon, Rosamond
ultimately rriumphs, Lydgate, sexually moved by her and busy fantasiz-
ing about marriage in images of flowers and fielda, cannot perceive
that both her beauty and perfect deportment belie her nature, Nor is
Rosamond’'s utterly selfish character revealed to Lydgate until their
financial difficulty; knowledge of his wife comes tragically late to
him,

The young and attractive Lydgates are a more conventional and
likely couple than the Tasaubons, and the impression of the compatabil-
ity is borne out during the early part of their marriage, It is impor—
tant, moreover, to recognize the warmth and affection existing between
Rosamond and Lydgate during this period in order to apprecliate Lydgate's

fear of losing it, For Lydgate-—unlike Dorothea, Casaubon, or Rosamond--—
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has had the experience of loving and the illusion of being loved,

and both are crucial in forming his attitude to his wife and marriage.
Thus, in their first scene after their marriage Rosamond warmly greets
her hushband, "holding his coat=collar with both her hands” (XLIl1, 319),
and questions him about Will Ladislaw who, she suspects, adores Mrs,
Casaubon. To this bit of gossip Lydgate "smiling and pinching his
wife's ears” (XL11I, 319) reacts with, "*Poor Devill'" and for Rosamond*s
benefit elaborates: "'Why, what can a man do when he takes to adoring
one of you mermaids? He only neglects his work and runs up bills**
(XLITI, 319). Lydrate does not fully believe in his complaint, as his
bantering tone indicates; he does, however, believe that Rosamond is a
mermalid,

Completely ignorant of Rasamond's fantasies (for example, her
shoddy daydream of captivating other men while retaining her husband,
“"a erown-prince” [iLIII, 3127), and unaware that one of his attractions
for her is "his assured subjection” (XLIII1, 319), Lydgpate rTesponds to
his wife openly, trusting that she will understand his hopes and ambi-
tions. Accordingly, when Rosamond in her typically self~justifying
manner teases him about preferring work to herself, Lydgate earnestly
begins to speak of his ambitioni “letting his hands fall on to his
wife's shoulders, and looking at her with affectionate gravity,” he

expresses his desire “to do worthy the writing” {XLII1, 320). Lydgate's
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jdealistic purpose (in vivid contrast to Rosamond's dream of domina~
tion and rule) is immediately reduced by Rosamond to her wish for him
“"to attain a high position in some better place than Middlemarch”
(X1.TIT, 320), 1f Lydgate i{s nonplussed hy his wife’s crass risinter—
pretation of his desires, he 138 given no opportunity to correct her;
Rosamnnd, assured of her power and his answer, addresses him, "*'You are
not discontented with me, Tertius?'” and Lydgate, in all sincerity,
repties, "'No, dear, no, 1 am too entirely contented®'* (XLII1, 320),
The hint of dissatisfaction in lydgate's reply (which probably refers
to the neglect of his scientific studies) is at this point negligible
fn the light of his happiness with Rosamond. We are meant to helieve
in his contentment--even while we note the seeds of future catastrophe,
NDespite hostility and resistance on the part of conservative
physicians to his medical innovations, Lydgate has never felt wmore con-
fident, energetic, and huoyant than at the heginning of his marriage.
Assured of the opportunity to pursue his research without distraction
and optimistic ahout {its outcome, Lydgate has the good fortune too of
returning after a satisfying day's work to a pleasant home, good fur-
niture, fine plate, a winestock, and a wife who is8 not only beautiful
but also accomplished at the keyboard, For a precious short time
Lydgate’'s vision of marriage in which work is enhanced by adorrunent js

fully realized: while Rosamond provides a pleasing musical Lhackground
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l.ydgate deeply and happily ponders his science, George Eliot calls
upon us to admire the contented Lydgate whose Success in attaining
his fine ambitions appears at this time most probable. And we are im-
pressed by lLydpate’s ability to immerse himself in the realm of ideas,
to be excited by and dedicated to the problematic in science, even
while we are aware of his surrounding comfort, purchased at no preat
cost of thought, At rhis point George FEliot allows Lydgate to achieve
his vision of hliss momentarily—-{rom here on, however, she relentless~
1y conducts hin downwards, In her treatment of Lydgate's fall George
Eliot assimilates the conventions of tragedy to the marriage novelt
his strengths and weaknesses combine to allow his marriage to destroy him,
She renders Lydgate's decline by focussing on his desire and talent
for research, his affection and sexuality, his gradual knowledge of
Rosamond's nature, and the impact of his debt--the last three factors
being inseparable as character and circumnstance reinforce each other
to subvert a splendid potential. lLydgate's pain and loss come in
stages, shocking him each time, in contrast to the digillusiommnent
which is immediately present to Norothea and Casaubon,

Hut during the early part of his marriage Lydgate rTemains fairly
undisturbed by hints of marital dissension, even when Rosamond inter
rupts his blissful moment to reveal her obruseness about his commitment

to science. Teasing intimacy and physical affection apain characterize
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their interaction as Lydgate gently and patiently speaks to Rosamond
about his work and his hero Vesalius. When Rosamond objects to both
his hero and profession, he protests, drawing her close to him as if
to lessen the distance in her comprehension, Rosamond, however, per-
sists in downgrading the medical profession ("'l do not think it is a
nice profession, dear.'™ /XLV, 335/), eliciting from Lydgate a vehe-
ment expression of disagreement and of his hurt that rhe should feel
that wavy. He insists that her love for him nust include respect for
his profession, and requests that she refrain from repeating her dis-
like for it., In a context of secure comfort and affection the lLydgates
express their differences openly and without bitterness, But signi-
ficantly, their first disagreement, while amicable, ends in what is
to become a pattern for later, more serious altercations: Rosamond
hae the final word and Lydgate the final, ineffectual geature, Thus
in typical fashion (though not yet contemptuously) Rosamond minimizes
Lydgate's point of view, to which Lydgate can only respond by "petting
her resignedly” (XLV, 336), His resignation to Rosamond's ignorance
and her distaste for his work reflects but a minor disappointment in
her. Hallasted by the good things in life, Lydgate has no presenti-
ment of anything in himself, in Rosamond or in his circumstances that
could spoil the hopes and pleasures marriage has so far afforded him,

Absorbed in work, Lydgate is slower to experience disappointment

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



246

in marriage than is his bored wife and for a time he remains oblivious
to her disillusionment. Unaware that his worry repels her, that she
cannot tolerate an unpleasant expression, let alone a negative emotion,
Lydeate continues to view Rosamond is a “cherub” (XLVI, 342), When she
reprimands him for being "out of temper® (**'You hurt me very much when
vou look so, Tertius,'*) Lydgate, "caressing her penitently” and blind
to the selfishness of her complaint, calls himself a "brute” (XLV, 342),
He conceals the source of his anxiety, an unpaid furniture bill, be-
cause Rosamond is pregnant, so that wife and debt remain for & while
separate issues, While his first impulse to protect his pregnant wife
is genuine, without self-deception, as Lydgate becomes more acquainted
with her character and as he begins to fear her responses, his motive
hecomea one of self-protection.

Our knowledge of Rosamond’s egotism and what we can expect of her
is revealed to Lydgate in stapes, each one marking a more painful level
of marital incompatibility, That his own fulfillment of courtship
dreams—-pondering his science while Rosy played for him--finds its
equivalent for her in riding horseback with the vacuous son of a bhar-
onet forces Lydgate to perceive her values more realistically, Fur-
thermore, he realizes that Rosamond‘s infatuation with his stylish
but stupid cousin reflects negatively on her feelings for himself,

He even puts this dlecovery fo her ("*The fact is, you would wish me
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to he a little more like him, Rosy,'” [iVIII, 4257), his accusation
signifying a new, more discriminating attitude toward his wife:

Those words of Lydgate's were like a sad milestone marking how
far he had travelled from his old dreamland, in which Rosamond Vincy
appeared to be that perfect plece of womanhood who would reverence
her husband's mind after the fashion of an sccomplished mermaid,
using her comb and looking—glass and singing her song for the
relaxation of his adored wisdom alone. He had begun to distinguish
hetween that imagined adoration and the attraction towards a man’'s
talent because it gives him prestige, and is like an order in his

button-hole or an Honourable before his name, (LVIII, 425)

If Rosamond does not conduct herself in the worshipful manner of
lLydgate's dream-mermaid she has, nevertheless, the beauty of this
mythical creature as well as its beguiling ways with looking glass and
comb., Sexuality plays an extremely important role in the Lydgates’
relationship, Lydpate is rather slow to perceive the lack of mutuality
in their caresses and the fact that Rosamond automatically uses her
sexuality as an extension of her will, Thus, arrenging her hair be-
fore the mirror, Rosamond does not contradict an angry Lydgate who
authoritatively forbids her (hbecause she is pregnant) to ride again
with his cousin., But in a way that makes him "ashamed of standing
there like a brute” (LVIII, 426) she requests him to fasten her plaits,
Although Lydgate may be furious at Rosamond, she proves irresistible—-
wand what could he do then but kiss the exquisite nape which was

shown in all ite delicate curves?* (LVIII, 426). And instead of pet-
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ting her reassurance that she will not ride again, Lydgate is the one
to promise Rosamond not to raise the issue with his cousin.

When the mounting pressure of debt finally compels Lydgate to
confront Rosamond, we gauge by his reverie preceding their discussion
how reluctant he is to approach the subject; Lydgate's semi-conscious
thoughts reveal both his disillusion with Rosamond and his fear of
alienating her, Observing Rosamond's cold, self-contained displeasure
with him, Lydgate remembersLaure and forms a connection between these
women whose type of beauty he passionately misread as “the aign of a
ready intelligent sensitiveness” only to discover their supreme
insensitivity--their “impassibility" (LVI1I, 432), Lydgate then asks
himself a shocking question about his wife, which, had he been more
conscious of its implications, would constitute a genuine epiphanys
“Would she kill me because I wearied her?" (LVIII, 432). But since
Lydgate does not apprehend this moment as one of truth he continues to
treat Rosamond, who has already begun to despise hin, with tenderness
and Eolicitude,

Kosamond's reaction to their financial difficulties, for which
she considers Lydgate entirely responsible, is simply and in loathing
to detach herself from him. She regards his plans for cutting down
expanses as a personal affront and wishes she had never married him,

Unaware at this stage of how intensely Rosamond opposes and deteats him,
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and counting on their former seemingly mutual attachment, Lydpate
trusts in the power of attraction to counteract external pressures on
his marriage, He assumes, wrongly, that Rosamond will respond to his
affection and that their shared experience will eventually overcome
her initial displeasure with him for confronting her with the un—
pleasant business of debt and economizing. Thus, when initially
faced with Rosamond’s galling response to their situation, an angry
Lydgate manapes to exert himself to gentleness, drawing his wife
close to amk for a kiss, But no amount of tenderness can cancel for
Rosamond the unsavory fact of debt, depriving her of status and acqui-
sitions. Proud of her own impeccable decorum during this crisis (in
contrast to Lydgate's disagreeably troubled manner) and able to
humiliate her husband without raising her voice or losing her com~
posure, Rosamond deliberately turns away from Dover's Account held
out to her by a placating lLydgrate who, “flushing up to the Toots of
his hair, drew it back and let it fall on his knee"” (LVIII, 436),

The more Lydgate senses his wife's withdrawal the more desperate
are his attempts to recapture their former intimacy, but his own in-
creasingly impatient and violent reactions to Rosamond's unbending will
work against such efforts. While Lydgate is much disturbed when he
apeaks harshly to Rosamond, his patience in the face of her quiet,

lady-1ike esmasculating provocations strikes us as remarkable, In

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



250

fear, initially, of Rosanagrds ceasing to love him, and later in
fear of his ceasing to care for her, Lydgate continues to exhibit
tenderness and compassion for his wife, He strugples against his
disillusion with her, making excuses for the young sheltered woman
unequipped to deal with hardship, For above all nhe dreads a marriage
without love—-a dread which compels him to persist in his caresses in
order to check his own frustration and anger, to fondle Kosamond even
though “"he was really in chill gloom about her at the moment" (LXIV,474).
Fven while attempting to prevent their growing separateness,
Lydgate comes to expect Rosamond's unsympathetic response to his suf-
fering and her cold opposition to his suggestions, No longer blind to
Rosamond*'s "negative character--her want of sensibility" Lydgate is pre-
pared to take 1ife "on a lower stage of expectation, as it is by men
who have 1nat their 1imbs* (IXTV, 477). But Rosamond's hold on
Lydgate remains at least as powerful as his expression of disappoint-
ment, Nor does his bitterness when he recopnizes what his wife's
prinrities are-="what can a woman care ahout so much as house and
furnirure? a hushand without them is an absurdity” (IXIV, 4B80)--
iessen his desire for her, Rosamond may harp on his failure, sabotage
his plans, humiliate him, persist in wanting to leave Middlemarch
against his wishes, turn a deaf ear to his pleas--stil]l her frapile

heauty moves him. And her attraction for him prevails despite his

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



251

increasing bafflement at the discrepancy between her fragile appearance
and the strength of her will., Although the incident in which Rosamond
defies Lydpate in order to ride with his cousin has taught lLydgate

that her affection is very distinct from her compliance, he nevertheless
assumes their intimacy to be meaningful, that there exists a connection
between physical tenderness and concern for each other, He cannot help
hut helteve that Rosamond's acceptance of his love-making has some sig-
niftcance and implies some positive feeling for him and respect for his
wishes, Lydgate's discovery that such assumptions are false constitutes
one of the mast painful moments in his marriage, When Kosamnnd roolly
informes him that she has sahotaged his arrangements to rent their too
expensive house, Lydgate is shattered-—not so much by her fevious ac-
tion as hy her violation of their recent intimacwvi

lLydeate stared at her in mute amazement. Only half an hour hefore
he had heen fastening up her plaits for her, and talking the "litrle
1anguage” of affection, which Rosamond, though not returning i,
accepted as if she had heen a merene and lovely image, now and then
miraculously dimpling towards her votary. With such fibres still
antir in him, the shock he received could not at once be distinctly

anger; it was confused pain, (IXIV, 4B82)

Lydgate pays a cruel price for his sexual delight in Kosamond:
his feeling of betrayal and the quality of his hurt are a consequence
of his sexual involvement and his presumption that the sexual bond

het ween Rosamond and himself signifies & larger commitment and loyalty,
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Recause of his strong attraction to his wife Lydgate endures a pain
different in kind from Dorothea's deprivation, While Dorothea and
Iydgate share a need for actively loving, very early in her marriage
Dorothea realizes Casaubon's inability to respond to her affection.
Casaubon's unresponsiveness affords her some protection, however,
since it distances her from him in a way that Lydgate cannot distance
himeself from Rosamondj hence Lydpate's disillusion with his spouse is
slower than Dorothea's. And though Casaubon's coldness is undeniably
bitter to Dorothea, she suffers less painful confusion than Lvdgate-=~
who 18 faced with Rosamond's contempt even while she accepts his
caresses. Through her sexuality Rosamond implements her will a«d cor-
rodes her hushand's; she undermines his agsertiveness and renders him
tno emotionally feeble to pursue his plans for repayment of the debt,
lLydgate is trapped by his own desire as well as by Rosamond's will,
Consequently, his submission to Rosamond, while not simply the result
nf weakness, has little in it of the element of choice, 1t Is felr,
rather, as a capitulation, and as such is very different from Dorothea’s
Aeliberate and vcluntary sacrifice,

lLydgate's paralysis, his inability to act decisively with regard
to the debt, is compounded by puilt and pride. Having once viewed him-
self as resculng his ‘rose-of-the'world' from the vulgarity of her

parents' home--"{n marrying her, he could give her a much needed
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transplantation” (XXXVI, 256)--Lydgate now finds his position as
Rosamond's abuser intolerable, Her silent tears, accusations of
brurality, make him cringe, Feeling himself helpless to alleviate
their situation, Lvdgate can do nothing, finally, but placate his
wife, And Rosamond, despite her detestation of Lydgate, endures his
petting——hoping that her charm wvill seduce him to behave properly,
that is, as ahe wishes, Lydgate's despairing attempts to appease
Rosamond in nrder to avoid sinking “into the hideous fettering of
domestic hate" (LXV, 488) pathetically underscores her mastery and
his impotence,

Pressure on Lydgate Teaches an unbearable pitch when, after
having been refused a loan by Bulstrode, he arrives home to find that
his creditors have placed a man in his house. Faced with the humilia-
tion of dispossession, a shaken Lydgate approaches his wife to ask her
forgiveness and plead for her love. When the prostrate and unseeing
Rosamond does not respond but cries instead, Lydgate breaks downi
“*The strong man had had too much to bear that day. He let his head
fall hteside hers and sobbed™ (IXIX, S14),

The adjective "strong” works powerfully in this context where
Lydgate abandons all pretense of strength and endurance. G(eorge
Fliot often employs this epithet to describe Lydgate, especially as

he protectively caresses and at the same time submits to Kosamond,.
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The word derives its ironic force not merely from Lydgate's weak re—
lation to Rosamond hut because he i3 still, in some ways, felt as a
srrong presence; it reminds us, moreover, of his former sense of con-
fidence and prowess--of what he once considered himself to be and
also of what he perhaps could have been, AiL this moment of crisis,
however, '"the strong man"” is utterly weakened, beyond hope, even
beyond his habitual gesture of comforing Rosamond whom he allows to
take refuge from their marriage in her parents' home,

Bt relentless in charting the stages of Lydgate's despalr, in
stripping away all his woridilv and unworlilv goods, George Eliot goes
further, In order to create a complete and tragic fall for Lydgate
George Fliot portrays not only his excruciating sense of deterioration
under pressure of dehbt and Rosamond*'s opposition, hut also deprives
him of his sustaining arbitiont Lydgate is compelled to renounce his
dreams of aclentific discovery, When initially confrounted with
Rosamond's selfish reproaches, Lydgate perceives the dwindling possi-
hbility for satisfaction in marriage and consoles himeelf with the
thought of science~-"There was still science~-there were still good
ohjects to work for, He must give a tug still--all the stronger he—
cause other satisfactions were going™ (LVITI, 436)., In contrast to
his former dreams of marriagze enhancing research, Lydgate comes to

oppose the two vital areas in his 1ife and to regard acience, not mar-
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riage, as a source of fulfillment. ~rredictably, however, with a

thousand pound debt to repay, Lydgate can spare little energy for
his sclence and, more than the loss of worldly goods, he resents

being driven and diminished by his sordid worries:

Lydgate's discontent , , , was the sense that there was a grand
existence in thought and effective action lying around him, while
his self was heing narrowed into the miserable isolation cf
egoistic fears and vulgar anxieties for events that migh' allay

such fears, (LXIV, 473)
Rut while he learns that his personal and professional lives may af-
fect each other, Lydgate does not expect to sactifice one for the
other, Fven during the greatest times of stress, vhen Lydgate feels
his marriage disintegrating and his will dissolving, the practice of
medicine and the idea of future research ennable him to maintain a
gsense of his own usefulness and integrity. Thus the worst blow is
reserved for the last: Lydgate's work becomes implicated through
his association with Rulstrode, and Rosamond's will prevails as her
hushand abandons “iddlemarch and his life-long ambition.

The tragedy of Lydpate's fate depends upon our recognition of his
jmpressive potential and his tremendous desire to accomplish great
things, In this he differs from both Dorothea and Casaubon since

neither is felt to have the potential for contributions as concrete or

meaningful. The elements of talent and impersonal ambition in Lydgate's
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case magnify the final sense of waste and destruction, and impart to
him something of the stature of the traditional hero, The inexorable
process of Lydgate's defeat is remarkable: his sufferings are cer—
which commonly precipitate the ruin of eighteenth—-century hushands.
Insteard, George Eliot consistently stresses Lydgate's psychological
disposition and the subtle interplay hetween his strengths and weak-
nesses, To the end, Lydgate’'s admirable qualities are as much in
evidence as his faults,

After learning of Bulstrode's connection with Raffles and realiz-
ing the dishonor atrached tc the thousand pounds he horrowed from him,
lydgate feels himself the victim of some perverse fluke of fortune,
Nevertheless, he carefully acrutinizes hias treatment of Kaffles and
his too ready acceprance of the cause of Raffle's death; he admits,
furthermore, that his ohligation ro Bulstrode may have interfered
with a more consclentious inquiry into Raffle's demise, As a physi~-
clan, lLydgate does not shrink from self-examinationt he recognizes
his nwn possihle laxity, but decides to defy calumny and to remain in
Middlemarch,

Lydgate’s readiness to face slander and to struggle against in-
fmical circumstance in order to vindicate himself, as well as his ad-

mirable resolution to continue treating the disgraced Bulstrode, are
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in vivid contrast to his fear of having to tace Rosamond‘'s "dumb
mastery" (IXXII1J, S43)., He now views his marriage an "unmitigated
calamity” (LXXIII, 540) and fears that his bitter exasperation will
hetray itself to his wife, He therefore waits until the intensity of
his negative emotions suhsides, only to return home to revert to his
passive way with Rosamond, Rather than assume the responsibility of
informing Rosamond of his involvement in the Bulstrode scandal,
Lydgate decides to keep silent~-to let her learn about his disgrace
through other sources. When he is certain that she is aware of his
predicament, and out of guilt for his silence and resentment for hers,
he hroaches the subject,

Though Lydgate expects little sympathy from Rosamond, he ias not
as resigned to her indifference as he thinks he is:1 Rosamond's lack
of sympathy, her air of "justified repugnance" (LXXV, 5%4) for him,
continue to provoke his anger and despair, Confronted by Rosamond's
accusatory reserve, he wavers between the impulse to withdraw from
her unfeelingneas and the conaciousness that, since Rosamond is what
she ig, the responsibility for explaining and conciliation rests en-
tirely with him. He assumes the hurden of being larger than his wife
by deciding to initiate discussion about theitr future, But hefore
l.ydgate can persuade Rosamond to remain in Middlemarch and to impress

upon her once again the necessity of economizing, his good intentions
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are blasted: Rosamond speaks hefore he can have his say, insisting
that they leave Middlemarch because of her sufferings. Too raw to be
moved by her misery and too exhausted to grapple with her will, Lydgpate
vields to the overwhelming deaire to escape her noxious presence,

George Eliot's comment on Lydgate's despairing and desperate re-
treat reveals an important aspect of her treatment of character and of
marriage, The first part of her commentary is hypothetical and cautious,
sugpesting the possibility of change in Kosamondi

Perhaps if he had heen strong enough to persist in his determinatinon
to be the more hecause she was less, that evening might have had a
better issue., If his energy could have horne down that check, he

might still have wrought on Kosamond*'s vision and will., (LXXVI, $56)
The second part is a2 more general warning against assuming immutability
in character and prepares ua for Rosamond's untypical response to

Dorotheat

We cannot he sure that any natures, however inflexible or peculiar,
will resist this effect from a more nassive being than their own,
They may be taken hy storm and for the roment converted, hecoming
part of the moul which enwraps them in the ardour of its movement,
(LXXVI, 556)

The final sentence of the paragraph offers an explanation for Lydgate's
failure in stamina and nerve~-"But poor Lydgate had a throbbing pain
within him, and his energy had fallen short of its task™ (LAXVI, 556)--

reminding us of the enormous reserves of snergy he would need in order

to succeed with Rosamond.
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There is no author hetter ahle to portray the intractability of
habit, the stubhbomness of ovsychological disposition than George Eliot-=
who at the same time insists rhat her characters conduct themselves as
if there were the possibility of chanpe within themselves and their re-
lacrionships. 1In marriape especially, modification of habitual behavior
and adaptation to one's spouses needs are viewed as crucial, the abil-
ity to bend or to sacrifice one’'s will heiny the obverse of egoism,
Roth Dorothea and Lydgate have yielded in their marriages and have al-~
so heen transformed by this experience; their sufferings have led to
preater consciousness through a questioning and testing of former as-
sumpt fons and values, Yet their attempts to influence their spouses
are utterly futile, doomed to failure by the nature of Casauhon's and
Rosamond’s egotism as well as by their own reluctance to hurt, Thus,
while feorge Eliot will not permit the notion of possibility to he
completely ahandmed, in her marriapes she deals most powerfully with
the narrowing of choices and possibilities)

Having once embarked on your marital voyage, it 19 impossible
not to he aware that you make no way and that the sea is not
within sight--that, in fact, vou are exploring an enclosed bhasin,

(XX, 14%)
In relation to Rosamond, Georpe Eliot wisely refers only to a
change of a circumscribed nature, a momentary conversion, whose ef-

feacts may or may not have a aignificant or lasting impact. This kind
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of limited and temporary transformation occurs when Rosamond responds
without guile to Dorothea, Although the context of Lydgate's inabili-
ty to modify his wife's responses renders this moment significant,
Dorothea creates merely a dent in Rosamond's egoimm,made possible
moreover, by Rosamond's injured vanity and her wish to repel Will
l.adislaw's reproaches,

Just as she drmes not effect a fundamental change in Rosamond,
Dorothea is unable to dissuade Lydgate from altering his plans to leave
Middlemarch, When Lydgate tells Dorothea of his situation, she halks
at his resignation, declaring in frustration that she cannot bear
to rest in this as unchangeable” (LXXVI, 560); her remark is signi-
ficant precisely because she and, more important, Lydgate must and do
“rest in this as unchangeable.,” During their conversation, motreover,
Lydgate does more than clarify his motives for leaving Middlemarch; he
actually decides in Dorothea's presence and despite her tempting offer
tn support his work there to quit the Hospital. Dorothea subsequently
informs Rosamond of Lydgate‘'s decision, thereby pleasing her and molli-
fyine her attitude toward him, [hus Lydgate‘s submitting, vyet another
time to his wife is facilitated, made a little less painful than usual,
through NDorothea's intervention, Her ability to momentarily convert
Rosamond and to encourapge Lydgate does not issue in new posgibilities

for the coupler she influences their thoughts and feelings, not the
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direction of their lives,

The inexorable quality of Lydgate's decline derives not from his
inability to change (he learns much from his marriage) but stems rather
from his inability to change with respect to Rosamond--who is almost
immutability itself, If George Eliot implies that Lydgate missed an
opportunity to influence his wife, she has also thoroughly convinced
us of the impossibility of Rosamond ever respecting his wishes. And
while George Eliot gives us in lLydgate’'s decision to leave Middlemarch
the terrible consequences of his despair and failure to confront
Rosamond, we feel his despair to be as inevitable as his departure,
She conveys, relentlessly, the hopelessness of Lydgate’'s dilemma,
emphasi zing that its origins are deeply rooted in character and only
ahetted--though significantly so~-by circumstance, For, as lydpate
replies to Dorothea when she urges him to atay on at the Middlemarch
Hospital, "'It is impossible for me now to do anything-—to take any
step without considering my wife'a happiness. The thing that I might
like to do if 1 were alone, is become impossible to me. |1 can't see
her miserable** (IXXVI, 961). This simple statement quietly sums up
the agony of Lydpate's experience with his wife, His susceptibility
to Rosamond*s suffering has amply heen demonstrated throughout their
marriage, but faced with his wife's stunned depression in reaction to

the scandal, lLydgate becomes virtually terrorized hy her lifeless sil-
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ence, the intensity of his guilt reaching a degree of morbidity:

Her melancholy had become so marked that Lydgate felt a strange
timidity before it, as a perpetual silent reproach, and the strong
man, mastered by his keen sensibilities towards this fair fragile
creature whose lIife he seemed somehow to have hruised, shrank from
her look, and sometimes started at her approach, fear of her and
fear for her rushing in only the more forcibly after it had been

momentarily expelled by exasperation. (ILXVII, 564)

Thus Lydgate, victim of Rosamond's misery, views himself as her
victimizer; he who once imaged himself as strong and tender protector
of his wife now feels himself her injurer. His dread of marriage with-
out affection assumes a terrifying reality as he feels his own tender
emotions for Rosamond eroded by guilt, fear, and exasperation, 1lhe
extreme tension and misery which inform Lydpate's life seen impeoasible
to endurei we are made to feel how his own martyrdom appearsa preferable
to Rosamond's silent and constant assertion of hers., During his con<
versation with Dorothea, Lydpate confronts a future without the possi-
bility of scientific research. Consciousness of loss adds to his pain
of defearj his description of the petty narrowness of a future dictated
by Kogsamond's preference is bitterly realistic and not without a trace
of self-pity:

"1 must do as other men do, and think what will please the world and
bring in money; look for a little opening in the London crowd, and
push myself: set up in a watering place, or go to some southern town

where there are plenty of idle English, and pet myself puffed,~-
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that is the sort of shell I must creep into and try fo keep my
soul alive in,'* (LXXVI, 563)

Distinguishing himself at one time from "other men" because of
his experience of **the supremacy of intellectual life-—the 1life which
has a seed of ennobling thought and purpose within» (LXXIII, 540) and
hecause he did not have to "please the world and bring in money*
(IXXVI, 563), Lydgate prepares to forfeit his distinctiveness,

Through his marital ordeal Lydpate learns to examine former conven-—
tional assumptions about money and marriage——the two heing sadly but
inextricably linked--but his gain in self-knowledge does not ultimate-
1y benefit him, For the marriage which forces consciousness upon
Lvdgate also destroys him., It is but small comfort to the reader

that Lydgate is granted some attention from Rosamond who, insulted and
rejected by Will Ladislaw, turns by default to her husband, His
gratitude rhat she shows interest in hinm——'How heavy your eyes are,
Tertius--and do push your hair back”™ (LXXXI, 586)-~is a measure of

his deprivation and his abjectness. Rosamond has diminished and re~
duced Lydgate tno nn= fimeriong aimply to assume the burden that is
her 1ife. There is nothing that he can do now except to "walk as

he could, carrying that burthen pitifully" (LXXXI, 586).
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Most unconventionally, the continuance of the Lydgate marriage
does not signify a happy marital existence for the couple--as George
Eliot pointedly indicates in her Finale., But while marriage exacts
an enormous sarrifice from Lydgate, he is not simply its victim, In

viddlemarch Georpe Eliot does not invite us to question the worth of

marriage as a social institution, or to regard it as intrinsically
opposed to individual fuilfillment, Her intereat lies, rather, in the
various ways marriage may accamaate or thwart individual expectations
and needa; she sugpests, furthermore, the difficulty of this relaion-
ship, and how it presents what is, perhaps, the most taxing challenge
to self. In this psychological focus she anticipates twentieth=
century handlings of marriage,.

eorge Eliot's marriages are not threatened hy vice; nor do
virtuous marital efforts reap the traditional rewards. Hecause mnral
choice is examined through psychological analysis, we feel most power—
fully the pressure of psychological motivation, Indeed, often duty
and the sense nf monral imperative are conveyed as emotions which the
individual cannot escape-—-for instance, Norothea's submission to
rasaubon. Nevertheless, George Eliot's characters are moral entities,
subject to moral scrutiny and judged by their capacity to respond to
ganmerhing beyond and, more jmportant, someone other than themselves,

And while egotiam substitures for vice in her marriages, eorge
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Eliot's attention to behavior is as relentless and scrupulous as
Richardson and Fielding's.

Her poise in inteprating the psychological and moral forces which
motivate character is unique; in this sense, the only true successor

to the central marriages of Middlemarch is that of the Grandcourte in

Daniel Deronda (1876). Interestingly, the depiction here of darker,

irrational undercurrents underlying the couple's relationship Buggests
later noveligtic foci, The confusion of sexuality and will, for instance,
is more sinister in the Grandcourts' narriage than in the Lydgates‘:

whoere Rosamond's will can be explained in terms of her needs and desires,
Grandcourt's hehavior is less transparent and appears rooted in des—
tructive patholopical impulse, Rut however George Eliot may anricipate
rodern approaches to marriage, her concern with conduct and the moral
dimension of character renders her, supremely, o writer of the nineteenth

century,
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1"Jnnet's Repentance™ in Scenes of Clerical Life, Everyman Ed,

(1910, rpt. 1932), X111, 2A3, References to this edition will bhe

given in the text and will include chapter and page numhers,

ZT‘he Tenant of Wildfell Hall, XLVII, 4739,

.]”iddlernarch, ed, Gordon 5. Hatght (Cambridee, 1956), XLVIII, 351,
References to thim edition will be gpiven in the text and will include

chapter and pape nurhers,
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Tonclusion: Modern Works

The differences in intention and technique which distinguish
twentieth—century novels from those of previous centuries reflect chanp-
ing attitudes toward GCod, society and personal relations, lo chart these
chanpes with respect to the handling of marriage 18 a formidable task
and heyond the scope of this concluston., Accordingly, the following
di scussion of *he twentieth century merely suggests the nature and dicec-
tion of new tendencies in the deplction of marriage and how they ditter
from traditional patterns,

Structurally and thematically the twentieth-century novel tends to
elurde the sometimes arbitrary, nevertheless useful categories of court-
cship and rarriage novels, Although marriage is more frequently portrayed,
nerhaps hecause its inherent plotlessness 19 congental to the modernist
refrction of Aristotelian plot, we do not find neovels which have mar-
riages as their exclusive or even main Concern.l 'or example, interest-
ing marriapes are portraved in the family chronicles ot Galsworthy and in

sermt-autohiopraphicral novels ltke The Way of All Flesh (1903}, ]

the
Iighthouse (192/), and Sons and lovers (1%913), Fatrimony as expertienced
hy unexceptional characters in ordinary circunstances offers a challenge
to writers experimenting with naturalistic technique--for instance,

Georpe Poore (at the end of the nineteenth century) in A “ummer's Wife
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(1R85) and Arnold Rennett in The 0l1d Wives' Tale (1908), And while

marriage is an important theme in novels like Howards End (1910) and
Ulysses (1922), neither work is atructured around a central marriage,
Even N ,H, lawrence whao, of all twentieth-century writers, has the most to

say on the suhject of marriage, does not confine himself in rthe tradition-

al manner to one or two central couples; rather, in The Rainbow {1915),

the work which contains his most extensive treatment, Lawrence shifts fo-
cus from parents to children, that is from the couple to the family, and
then shifts back again to the children matured and married,

The Aifficulty of plotting a marriage novel was recognized by ear-
lier novelists who chose to write them, HRichardson risked excluding ex-
citing events in order to emphasize the importance of cultivating proper
marital hahits: the threat of a husband's adultery is the major source of
excitement and only his conversion can remove the threat and resolve the
novel, For Fielding too, adultery presents a serious threat to marriage
and conversjon {ts puarantee, But in contrast to Hichardson, Fielding
creates interest by placing his central couple in a dangerous social
setring, Sentimental novelists tend to focus exclusively on adultercus
distress. Since confrontations hetween hushand and wife are genaurally
avoided, the wife's distress provides the emotional interest; and since
passion, not Providence, ia the prime mover, conversion is not necessary

to resnlve the novela, Anne kronte accepts eighteenth-century plot
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cnnventions with a vengeances the husband, unable to convert, flaunts
his mistress before his wife., Thus Anne Bronte exploits adultery
dramatirally, creating a series of violent confrontations tetween hushand
and wite and mistress which 4id not occur earlier-—scenes in which the
hernine is poaded, her virtue and endurance tested, !liddlemarch abandons
the eivhleenth-century plot:r  we have a marriape novel in which enot ional
interest does naot depend on adultery,

What ever differences can be found 1n the plots »of eiphteent h-
rontury marriaye novels, ideas about tarriapse show a recarkable unifaority,
‘arriave is seen as a divinely ordained institution perfecily satisfyving
the needs of the individuoal and of socisty, Consequently, tailure an
marriape is not due 1o any fault in the institution but inn the 1ndividaal's

‘}

unreasonable and irrelipsious or vicirons conduct e AUSsSEe hehidavial LS
se6n a8 =ssentially habitual, 1t st be learned and 1t can be chanped==
Altbenieh soretin s with ereat diffi. alty, Whit oo Ve tergdat can . and
rotders of cartied Jite are fUllv recopniced, ihe possil 1ty ol over-
con ine ther by habits of piety and dorssticits 15 1usisted on, Wil

def inedd carstal toles are a prescpiption for o oand o rnatantes ot dorestrs
hliss. A pertect and bappy martiage 1s thus not only attainable, but
the notp The insistent didacticisr at the eiphteentboeentury rattrlare

1a a4 denrical crmsegquence of the relipions canviotrons, volal o lnperatives,
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and ideas of human nature which inforr the eighteenth-century conception
of marriape. This conception rerains 1{s force tor Anne hronte, but
uneasily: it is rhallenpged by new perspectives on individual needs and
Aesires which ate maore fully developed through Georpe Lliot's psychological
approach, Alrhouzh feorpe Eliot lacks both telivious belief and the
faith rthat tulfitlment of role can sarisfy individual need, her rharacters
are moral entities, soretimes capable nf change, and in this respect she
has atfinities with the eiphteentb—century tradition,

The shared convictions and values of eiphteenth-century and many
nineteent h—rentury novelists are notoriously unavatlalile to rodern
wrirers; rheir treatirents of marriape retlect this loss, ‘tor example,
Turle the Ohscure {1R99) which portravs a lonp and deep corsitr ent het ween
a ran and woran 1S in snme respects a polenic apainst par:iape (and
therefore not dealt with in this studv). Tude Fawley and »ue Hridehead
chaose tno shun rarriape hecaugse they dn not telleve in either its
relipious or its socjal sanctions, ¢roud 1 thelr rejectinon ot what
thev eonsider to he a socrial trposition, 4 convenience which nerely tThwarts
erntiopal 1ifte in its atterpt to structure i1, Hae and fude view then-
selves as enliphtened, anticipating a liberated sexual relation.
Throuphout the novel reterences to matrironvy are nepative, underscoring

ite nower to destray positive teelings hetween sen and wonen, haracters
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repeatedly and accurately suapect Sue and Jude of not being married
hecause they are decent to each other, Instances of marital unhappiness
and tragedy permeate the novel so that marital failure comes to seem

the inevitable rconsequence of an unnatural bond which is contrary to
human~—espectally sexual--impulse, When Sue, impelled by remorse and
guilt, insists finally on taking the marriage vow, she commits an act

of self-violation, irrational and perverse, Jude the Obscure heautifully

conveys the growing hurden of human relationss its couple, alienated
from a atable social milieu, utterly depend on each other for emotional
sustenance, It also depicts the strength of {irrational impulse in de-
termining behavior. While the novel thus looks forward to aspects of
modernist treatments of marriage, it is not representative, No single
work can he,

Twentieth-century portrayals of marrtage are characterized by a
remarkahle variety and resist analysis by pattrerns and cenventions, It
is even difficult to trace significant thematic resemhlances in the

marriages of such novels as The Golden Bowl (1904), The Hainbow,

Ulysses, and To the Lighthouse, We can observe that the earlier com-
fordng divislion hetween good and bad marriages becomes less clear in
the twentieth century, as do the criteria by which we make such judg-

ments. Adultery, for instance, loses its moral and catastrophic force,

In Jude the Ohscure and A Humner's Wife adulterous wives eventually
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suffer guilt and self-hatred, feeling their children's death as pun-
icshment for leaving their husbands, but the reader perceives their suf-
fering as self-imposed, stemming from psychological causes, not moral

retribution. While The Golden Bowl centers on adultery, James’' {nterest

lies as much in psychological as in moral ramifications: his heroine,
vagpie, is, moreover, implicated through her relation to her father in

a manner unthinkable to earlier novelists. It is interesting too, that
adulterous wives, formerly punished more severely than men for infideli-
ty, are not only treated sympathetically hut may be considered to bene-
fit from affairs, Neither Connie Chatterley nor Molly Bloom, for ex-

ample, suffers the fate of Kate Croyden in A ‘itwner's Wife or for that

matter her renowmned European predecessors, Emma Bovary and Anna
karenina, all compelled tn desiroy themselves, No longer a sin and
automatically condemned, adultery figures significantly as a gauge of
marital dissatisfaction--itself a primary subject for exploration in
the twentieth century.

Tt is difficult in twentieth-centiury «aorv-l- to state «learly and
roncisely what cnnstitutes threats to marriage and what the sources of
marital unhappiness are, These appear more pervasive, less atrributatb:le
to concrete caus¢s than in earlier novels, Since the twentierh century

is penerally nore interested in impulse than in reason it is no surprise
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that conflict in marvriape frequently occurs at an irrational level;
the once rrurial subject of learning marital habits and role virtually
disappears. In tact, the process af learning about one's partner, ot
considerine his ar her weaknesses, hecomes less 1rportant than heiny true
ta one's own emorions or fulfilling one's own needs, kelationships
het woen hushbianids and wives are apprehended ds vniot jonally mysterious,
tn he captured in moment s of intense but silent comrunication,  In
Wwriters as different as Virpinta Woolt and the later Lawrence, t he
quality or sense ol narriapes like the Kansdys' ot the aranpwens' eoerpes
through the characters® inner thouphts and feelings rather than theiv
ronversat ion and conduct, EHven in more traditional remnderings of
farriape such as the wileoxes in Howards Eud and the ratiotds n artiage,
the irrational comes into play, most notably to o' fect reconciliarion,

Part ot the mystery which characterize the marital relationship
Aes v e Ty e oo S T ha! ; oereees hetween gnen arnd  women
are ahbsolute and unknowahle, To o econsider nen and wo-en as havine di1s—
tinet and frequently antaronistis needs 15 an vivid rontrast tn 1the

1

ciphtecenth-cenfury insistence anoa malb-oa poal, on shariny reasonable

values and achieving the norm through different hut acreed-upon roiles.

Sitilarly, nineteenth-century marriapes do not make an 15sue of inherent
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differences hetween men and women and do not invite us to view marital
contlicr as fundamentally sexual and therefore inevitable, Awny and

tdwin Heardon in issing’s New Grub street (1R91) are two contrasting types
whose failuare in narriape i1s not attributable to pender: in taat,

Anry finds her mate and her counterpart in lasper milvain, There 15 also
no sense that essential differences hetween male and tenale are at the
1oot of the tasauhons', lLydpates' ot randcourts® prohlems: bhiolopgical
Aigstinections Ao ot determine character here,

The distainetions which twentie! h=centary novelists choose to make
et woen the sexes are, however, far from unitors, While Vireinta Wooll
serrests a dichotory tn rasealine and feminine sensib:iilities throuph
15, Mamsay's syrpathetilc imapination and her hashand’s abstract antelblect,
o', Forster, V,5%, Wells and DV, Lawrence contrast other qualities in
tneir hmshands and wives, The practical bhat ruthless masculine worlid in
Howards End is finally chastened by the spiritual, burane values o f
Euth Wilecox and the Schlerel sigsrers; Wells reverses this conttipuration
in depictineg "arjorie Trafford rather than her hashbarned as the one who
succeunbhs ta the indless cronsumerism of A materialistico worid;  and
lL.awrent ¢ emphasizes the instinctual opposition between ven and women,

The most s1vplistic statepent that the natures ot en and wol e

vssentially conflyer o drattordts in H,.0, Wells'  arrrapge:
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“Ttve speculated apain and arpain whether there isn't something
incirably antarconistic between women (that's you peneralized,
arjorie) and ren (that's ne) directly we pass heyond the
conditions nf individunalistic strugple, 1 helieve every couple

ot lavers wha've ever married have felt that strain,” 3
N, Lawrence’s position is more corplex: he affirms and plorities
nolarisatinn of the sexes as a desired end vet consistently portrays
the pain of saxual n;:;)nsition.‘ For Seoth v iters, however, opposition
#»xists on an irrational or pre~rational level, Thus reconciliation
cannor he etfecred hy rational discourse-~certainly nat by the delihor-
ate choice, tynical of eiphteenth-rentury novels, to becenw pious and
s0 erbrace those values which assure marital happiness. Whether
momentary or prorracted, conflict ia the rwentieth-century novel is
seen as an itnevitable sart of marriave and 15 tregquently resolved by
irrational processes:  intuitive §lashes in the Ramsays® marriape, a
controntation with primitive existence in labrador tor the Traffords,
the soarit af tuth Witrox in Howards knd, a vielding to instinctua)
forees in lawrence,

rolartty hetween hashband and wifa way alse manifest jtselt in
contrastine attitudes toward sociery, whonse values are viewerd as
rasentially destructive ro the emaorional 1ife of inlividoals and to
sarriare,  The relation of the inddividual to socrety thus heecorses a new

and comnlicating factonr in depicting marrtarpes whose survival now involves
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into

then contend with the

T1fer, the world ot hsiness,

tha world she herishes,

1potence reflncts

horror,flees from, 11t ford

for rthe sarriare 1o survive,

their marrrapes, in order to

tion which subsumes prof ound

Thiygs the senge of straitn arndd

the Traffords?

finds a parallel in the

from civilization

an inevitaloe roesaolution,

SInce Ssnciely romes 1o

Howards
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is thereby implicated

Satisfaction

his farily,

the social role of wealthy matron,

uply fact

the sterility of a modern

Lahrador experioence, 4

1dvllic final

for these marriapes
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mechanized and materialistic

knd, and lady thatterley's Lover (1927},

mer:bar nf each couple accepts

ln the ruin or possible rin

dwindles for ‘Irafford as he sacri-

and his wife arjorie throws herselt

rarparet Schlepel has to face and

that her hasband's devotion to the outer

tas rendersed hio unworthy of the inner 1ife,

And rore drastically,  JTifford hatteriev's

1ife, one which tonnie,in

15 100 tainted (and Tellors 100 appealing)

While H.G. Wells and E.' . lorster 1escuae

1o 50 they must ettect a personal rteconcilia~

and nltinately ansolvable social problemns,

of the improbable 41 the novels' endingsg

confrontationg with the alenental,

papes ot Lowards knd, [he escape

strikes us as an act ot will, not

viewed as initmcal teo dmdividual anteprity,
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narriape as a social institution is considered to thwart human inmpulse,

ter frustrate huran need, Yot just hecause society i€ insensitive to

the individual and no lonper fulfills 1ts traditiopnal fandion

o}

providing struacture and role, a preat mrden 1< placed on personai 1e-

Tationships, Thus the atterpt in twentieth—century novels to redefine

marriare, to rescue 1t fron societyv's cachinery, to invest 31

rystical, rederotive properties impeses a crushing weipht

with

on buchands ard wives, They are ceen not only in relation to each other,

as particular social tvpes, ot thev -3y also heroce svihols

apatnst sncial forees saich as mechantzation,

ot et iane e

Thatactertstice of twentieth=rentury portravals of arriave vas

well as a0 rodeynist sensitbdlity) are vost vividly gresent o

-

DM, Tawrence whose unorthodox approach 1o character  issnes

the 1ater

T8 3 e

treatment of relationships,  The Kainbow, Voren in Tove, and Tady

rhatterley's Lover have profoundly inflaenced woadern «onsciousness, to

shre extent shanineg tre view and expectations ol personal relations,

Yar it is in Lons and Lovers rhat lawrence achieves his oraned

portrait of marriage-~mermorable chiefly in its radical Sense

cerntab] e

A% neaning

teacy to receshert, For, aside fror the oaestion ol worthiness, the

arete can e tecalled rore Adistinetly than oost o of b Tar e

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

¢ harat terg--



278

who seem to be endowed with powerful auras rather than particular
features. 1f we do image the Morels more concretely than Lawrence's
other couples it is hecause we are provided with details concerning
their appearance, hahits, speech and conduct: they are individuared in
familiar fashion. Their behavior is, moreover, sufficiently consistent
to allow us to anticipate some of their responses to other characters
and new circumstances, Similarly, interactions between Mr. and Mres,
Morel are solidly motivated: their initial attraction and subsequent
atienation are as rlearly delineated (though infinitely more richly and

complexly) as the Huntingdons® in The Tenant of Wildfell Hall.

At first it seems that the Morels’ basic quarrel stems from a re
cognizahle cause--Mr, Morel is an irresponsible bully who drinks and
abuses his long-suffering wife., However, lLawrence uses this tradirional
marital pattern to accommodate new perspectives on marriage, For in-
stance, in describing the Morels' conflict he emplovs the customary
moral phrases, but far his own purpose:

There hegan a hattle hetween the hushand and wife-—a fearful, bhloody
battle that ended only with the Aeath of one. 3She fought to make bim
undertake his own responsibilities, to make him fulfil his obligations.
Rut he was too different from her, His nature was purely sensucus, and
she strove to make him moral, religious, She tried to force him te

face things, He could not endure it--i{t drove him out of his mind.6

The religious—-sensual dichotomy in the pasaage does not invite us to

praise the wife and hlame the huaband, to judee them convent ionally,
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'rs. Morel's attempt to convert her hushand appears willful, even
sinister, hv further developing the consequences of Mrs. tiorel's y. ool
efforts to chanve her husband, Lawrence reverses or al leas! siynificantly
nodifies a standard rarital dilemma (a pions wife victimized Ly her
sensuous husband):  he shows, and convineingly so, that rs. lorel's
high-rinded demands on her husband help to destroy biog

She still had her hivh moral sense, inherited trorm penerat ions of
vuritans,  Ir was now a religpious insrinet, and she was almost a
tfanatic with him, hecause she loved him, or had loved hi . It he
Sinned, she tortured hir,  1f he drank, and lied, was often a pultroon,
somerivesg g knave, she wielded (he lash unmercifally,

he ity was, she was too much his opposite, She could net bhe
content with the little he might be; she would have hir 1t he snecl
that he oupht to hbe, S0, in seeking to make hit» nobler than he could
be, she destroved hin,  “he injured and hurt and scarrt el Lerself, Lt

shier Yiet mone of hier worth, She alsn had the childyon, (1,16 )

That *"'rs, Morel “had the children” 96 oriae1al to the fate ol the
rarviare, and lavrence’s treatvent 1< oqually unortbodox here, Hig
interest in echildren Covident too i The vainhow) 15 twotald:  how they
aftect rheir parents' reiationship and how thev are atfocted oy o1,
Ahade the cntdiecl has heen previously Treated fovili o ovev's arrival 1o
Ahe 034 Wives® Tale, for exarple) it is transfigured by Lawrence's

pevetinlapieal insipght and his sensitivity to harsher Ladetcurrent s ot

farmly Tite, nsentirental in revealine the chanpes ot abiovr by
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children, Lawrence is also sympathetic and not judgmental in conveying
parental inadequacy and possessiveness, The description of Morel being
supplanted by his children, for instance, implicates but hardly accuses
either man or wifej the process is felt to be inevitable:

His wife was casting him off, half regretfully, but relentlessly;
casting him off and turning now for iove and life to the children,
Henceforward he was more or lass a husk, Ani he half acquiesced,

as eo many men do, yielding their place to their children. (I1I, 47-48)
Morel is later rejected by his childrin, his expulsion from the family
relentlessly documented by Lawrencas in the context of its domestic
toutine.

While Mrs. Morel's rejection of her hushand and his weak compli-
ance are unconscious processes, both are consistent with their charac-
ters-—-which define their relationship. For whatever psychic forces,
irrationsl needs or motives, impel the Morels to torment each other,
their marital trapedy emerpes, finally, out of an opposition hetween
two refractory *stahle pgoa."7

In The Rainhow Lawrence ahandons “the old stable ego-~of the

chnracter”R and consequently the traditional means of rendering
marriape, The two generations of Brangwens——Tom and Lydia, Will
and Anna--arc not troubled by external circumstances or by moral

conflict: the drama of their marriages is inwardly (and intensely)

penerated hy the mysterious authority of instinctual
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forees, Instead ot familiar mariral interactions--conversation, verbal
dispute, 1econciliation through mutial understanding—~we are piven
instense states of feeling, atten norentary and explosive, arisinge oul
04 the Tranpwens' passional selves,  The couples exist on a leval ot
awareness attvned, for the most part, to the rhythms of their own desires;
hispand and Wwite hardly perceive or consider each other apart trow the
ebh and tlow of euotional need, of sexual attraction, Tudgrient of con-
Auet as well as serutiny of rational motive are consplcoonsly and
deliberately absent from Tom and Lydiats relationship, where conscionsness
is 1ess impoartant than sensitivity of a more instinctive iand:  "lhey
did not take notice of ¢ach other, consciously,' 9

[awrence's concern with *he instinctual leads to i new forus on
universal exppriences in marriape:  sexanal relarions, chinld bearing, the
Lirth and the impact of rhildren, hecause these expetivnces are element at
they elicit impersonal responsest tharacters move bheyvond {or beneath)
tveir individuality to attain the condition of rquintessent tal nan ot
woman., Tom and lLvdia Branpwen achieve this state itrmediately after the
hirth of their child:

Lomething made him po and touch her finpgers that were still
prasped in the sheet, Her brown-grey eyes opened and looked at hisn,
She d1d not know hirs as hiecself, itut she knew him as the man.

She Tooked at hir as a woman in ohildbirth lTooks at the ran who
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bhepot the child in hert  an impersonal look, in the extreme hour,
femnale to male, Her eves rlosed apain, A preat, scalding peace
went over him, barnine his hearr and his entrails, passing off into

the 1nfinite, {11, 720-71)

While this pascave and others like 1t celehrare the power of
eJeament Al expertonce, Tawrence's attention tno hiolopic urpe and tunction
alen works to intensify odposition hetween the sexss, rendering their
emnt ional antagponism both inevitable and ahsolnure, fhoes the pregnancies
ot Tvdia and Anna are trercely threatening to their hastands, wha fear
and resent thelr wiveae salf-comtainment and sexiial withdrawal, i b
rentae nriritive rape and aneontrollable suffering are 1nstinctial res-
ponses to a hionlorical phenomnenon which mist take 1ts natural course
hafare the rarriapre repains spailibriam,  Hogtility et yeen hoachands and
wivaas durine this period is, then, escentially nnrelated 1o personpal
mative or individual wall,

A similar tendency to abstracstion, perhaps the itnevitable auat come
nf Tawrenoce's unot thivliox atrerpt ta deal with the 1rradeciile aedrock of
enation, ocours in descriptions of his couplest sexual lives, Fhe exper i
enrce of intiracy, because instinctaal, is deliberately dlivoreced tron
charactar, anmnd though nndeniably central, it is not unique or particular
tn the Rranpwen marriapes, chat 1s, porrrav-ls nt sexiial arouasal and

consunmat ton apoear sosewhat transterable=-within 4 riven cdrrlape of even
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from couple to couple-~as the sexual experience itself, subsuming
individual differences, takes precedence over the men and women in-
volved in it,

To deal with instinctual life is, for Lawrence, to approach the un-
known; thus, a sense of mystery and of miracle informs the Brangwen mar-
Tiages, The mystery of one's mate-—the other--is to he cherished, not
probed, That Tom feels his relation with Lydia as "contact with the un-
known, the unaccountable and incalculable" (I1,51), that he is alternately
arrracted arnd repelled by her foreignness, and that, finally, "he knew her
meaning, without understanding' (II,85%) do not rtepresent problens for the
mparriage. In fact, problems which can be known, that is, which possibly
can be dealt with rationally, hardly exist in the Brangwen unions. Un-
conacious hattles of wills, sexual antagonisms, blind struggles for dom-
inance and independence remain profoundly inaccessihble to consciousness,
The conscisus working toward resoclution of conflict (through effort to
change or in some respect modify selt or spouse) characteristic of the
traditional portrayval of marriage i8 absent here, tom and Lydia, and
Anna and Will hate and love their rates with equal passion; their disaffec—
tion, which takes the form of extreme loathing, destructive urges, and si-
lent rejection, is miraculously followed by a renewal of tenderness in sex-

ual embrace, While hushands and wives may uncorsciously learn from their
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battles (Will, for instance, gains a sense of his “absolute self” [VI,l?b}
when Anna casts him off during her pregnancy) hostility and tension

recure as inevitable aspectsof the sexual life, But while very intense,
they are short lived and do not seriously threaten the marriage, Accor—
dinglv, Tom Brangwen's bitter resentment against his wife's strangeness—~
"He walked about for days stiffec=! with resistance to her, stiff with

a will to destroy her as she was" (]I, 53)--dissolves in the following
sentence unaccountably, magically:

Then suddenly, out of nowvhere, there was connection bhetween them again,
It came on him as he was working in the fields, The tension, the bond,
burst, and the passionate flood broke forward into a tremendous, magni-
ficent rush, so that he felt he could snap off the trees as he passed,

and create the world afresh, (II, S3)
Tom's hostility toward Lydia and his sudden release from it represent a

typical marital evert in The Rainbow. And the iremendous unleashing of

natural energies Tom experiences with his renewed desire for hie wife,
empowering him to "create the world afresh,” is central to Lawrence's
senme of the mythic and the miracle in human relationships,

While marriage is not fully dramatized in Women in lLove (after

Ursula Brangwen and Rupert Birkin wed, the focus shifts to Gudrun
Rrangwen and Gerald Crich) it figures significantly as a thematic center,

a matter for examination and discussion, Women in Love, in contrast to

Sons and Lovers and The Rainbow, presents marriage as a subject for
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debate so that the problematic is not located in a particular kind of
marriage, but rather in whether one ought to marry at all. Each of the
four main characters doubts the traditional promise of fulfillment
through marriage, and each, with varying degrees of cynicisn, tends to
view domesticity as leading to ar impoverishment of life. It is fitting
that Ursula and Hirkin's decision to wed, to risk a relationship whose
traditional significance they reject, is more important to the novel's
purpose than the portrayal of their married life,

The novel bepins with Ursula and Gudrun discussing their fear of
marriage and proceeds to orchestrate and explore the sisters' doubts,
The most articulate in his criticism of conventional marriage ("a dread-
ful hondage, a sort of conscription")ln is Rupert Birkin, who is also
the most fervent heliever in the possibility of a monogamous relation-
ship different from “the hot narrow intimacy between man and wife"

(XV1, 226)., Through Birkin Lawrence attempts to redefine the bases of
matrimony--without the now meaningless religious and social sanctions
and rheir emotional concomitants.

Hirkin®'s is a revolutionary idea of marriage, requiring fundamental
changes in men and women with regard to their perception and expectation
of each other, It is, moreover, essentially a vision which, expressed

through connotative lanpuage (analopy, simile, metaphor) emerpes rather
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abstract, difficult to apply to human behavior: "One must commit
oneself to a conjunction with the other-~for ever. But it is not self-
less--it is a maintaining of the self in mystic balance and inteprity--
like a star balanced with another star"(X1I1, 173)., Lawrence himself
is aware of the vagueness of Birkin's ideas, of their vulnerability to
parody--by Gudrun and Gerald, for example:

"No--he says he helieves that a man and wife can go further than any
other two beings——but where, is not explained, They can know each
other, heavenlv and hellish, but particularly hellish, so perfectly
that they gn beyond heaven and hell--into-~there it all breaks down--

into nowhere.,"” (XXI, 331)
nirkin is, nevertheless, tn be taken seriously as mentor; in his urgency
to create a new marital bond he 18 no less prescriptive than fichardson's
“r. 1.,=--go diligent in providing the correct means for securing the old
ane., Rut where the eighteenth-century writer assumnes wmarital bliss to
be a gnal and demonstrates {(only too concretely) how, through learning
good habits, it ran he acrhieved, lawrence in the twentieth century nust
Legin at the heginning to def ine the very nature of sexual difference
and need,

“irkin's vision of a satisfying marriage requires a leap ot faith
where a "mystic conjunction' replaces the traditional deity: "I do
think ., . . that the world is only held topether by the mystic conjunc-

tion, the uitimate unison hetween people--a bond. And the immediate bound
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is between man and woman'™ (XIII, 172), Despite his urging of "the

mystic conjunction” with its attendant rewards—-"the paradisal entry
into pure, single being” (XIX, 290), or “the new, superfine bliss, a
peace supsrseding knowledge' (XXVI1, 423), Birkin lacks the convic—

tion of previous characters who speak for traditional marriage, for

example, Fielding*s Dr, Harrison, A central exchange hetween Birkin
and ferald reveals the despair which leads hkirkin to formulate “the
perfect union with a woran~-sort of ultimate marriage’™:

“The old jdeals are dead as nails-=nothing there, It seems to ne
there remains only this perfect union with a woman-~—sort ot ultimate
marriage-—-and there isn't anything else.

“And you mean if there isn*t the woman, there's nothing’" said

Gerald,
"Pretty well that-~-seeing there's no God.”

“Then we're hard put to it,” said Gerald, (V, 6&4)

Birkin views his idea of marriage as a possible salvation from
the emptiness of modern life; he wills that marriage fi1l the voidq,
The assumptions of Dr, Harrison are in startiing contrast: for him
fulfillment throuph domesticity is natural, ordained: '‘Donestic
happiness is the end of almost all our pursuits, and the common re—
ward of all our pntns:"ll The sentence reflects certainty and poisej
its words convey a sense of plenituds, a world of striving and goals
where "domestic happiness" completes the fullness of life‘'s activities,

This study of marriape in the English novel ends, stgnificantly,
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with Women in Love, a work which, though directly concerned with mar-
riage, does not emhody it., Instead, its characters scrutinize mar~
riage only to reject its traditional values and promises of fulfill-
ment., Marriage, "the end of almost all our pursuits” for Dr., Harrison,
fs viewsd by Ursula Brangwen as “'More likely to be the end of experi-
ence** (I, 7). The eighteenth-century goal becomes, i~ the twentieth
rentury, a dead end. Dr, Harrison speaks on behalf of the old pieties,
no longer available to Hirkin or Lawrence; thus, the creation of new

values, new marriages becomes, in the twentieth century, a centiral

undertaking for the novelist,
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1There are, of course, exceptions-—for example, H,G, Wells'
Marriage (1912).

2In Richardson and Fieldirg rthe central! and basically good
marriages are made vulnerahle by human weakneas, carelessness and,
naturally, impiety., Deliberately vicious or sinful conduct is re-

served for peripheral couples whose martiages are doomed to fallure,
3ﬁarrigﬁg (1912, rpt, New York, 1919), p, 503,

&Laurence's formulation of the henefits of sexual polarisation
ir exceedingly ahatract: “The man is pure man, the woman pure woman,
thevy are perfectly polarised, BRut there is no longer any of the
horrible merging, mingling self-abnegation of love, There is only the
pure duality of polarisation, each one free from any rontaminatinn of
the other, In each, the individual is primal, sex is subordinate,
but perfectly polarised. Each has a single, separate heing, with its
own laws., The man has his pure freedom, the woman hers. FEach ack-
nowledgzes the perfection of the polarised sex—circuit., Each adinits

the different nature in the other, (Homen in Love [New York, 1922/,

AVI, 228-229,)

sLaurence degscrihes his new approach to character in the fre-
quently quoted letter to Edward Garnett, 5 June, 1914y *"You musn't

look in my novel for the old stable ego--of the character, There is
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another ego, according to whose action the individual is unrecognis-
able, and passes through, as it were, allotropic states which it
needs a deeper sense than any we've been used to exercise, to dis-
cover are states of the same single radically unchanged element,”

(The Collected Letters of D, H. Lawrence, ed., Harry T. Hoore

{l.onden, 1962/, I, 282.)

OSons and lLovers (London, 1913), I, 14, Referencs to this first

edition will be given in the text and will include chapter and page

numher.

7Collected Letters, 1, 282,

RIbid., 1, 282,

9
The Rainbow (London, 1915), 11, 51, References to thias tirst

edition will be given in the text and will include rhapter and page

numbers,

lnHomen in lLove (New York, 1922), XV1, 226. Referencesto this

edition will he given in the rext and will include chapter and page

numbers,

11, 1ia (Everyman Ed., 1930), Bk. X, Ch, 23 Vol.II, p.173,
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