
INFORMATION TO USERS

This manuscript has been reproduced from the microfilm master. UMI 
films the text directly from the original or copy submitted. Thus, some 
thesis and dissertation copies are in typewriter face, while others may 
be from any type of computer printer.

The quality of this reproduction is dependent upon the quality of the 
copy submitted. Broken or indistinct print, colored or poor quality 
illustrations and photographs, print bleedthrough, substandard margins, 
and improper alignment can adversely affect reproduction.

In the unlikely event that the author did not send UMI a complete 
manuscript and there are missing pages, these will be noted. Also, if 
unauthorized copyright material had to be removed, a note will indicate 
the deletion.

Oversize materials (e.g., maps, drawings, charts) are reproduced by 
sectioning the original, beginning at the upper left-hand comer and 
continuing from left to right in equal sections with small overlaps. Each 
original is also photographed in one exposure and is included in 
reduced form at the back of the book.

Photographs included in the original manuscript have been reproduced 
xerographically in this copy. Higher quality 6" x 9" black and white 
photographic prints are available for any photographs or illustrations 
appearing in this copy for an additional charge. Contact UMI directly 
to order.

A Bell & Howell Information Company 
300 North Z eeb  Road. Ann Arbor. Ml 48106-1346 USA  

313/761-4700 800/521-0600





Order Num ber 9510627

“Deadly Sins” : Trio for alto saxophone, violoncello, and piano. 
[Original composition]

Ardito, Linda, Ph.D.

City University of New York, 1994

Copyright © 1994 by A rdito, Linda. All rights reserved.

UMI
300 N. ZeebRd.
Ann Arbor, MI 48106





DEADLY SINS
TRIO FOR ALTO SAXOPHONE, VIOLONCELLO, AND PIANO

by
LINDA ARDITO

A dissertation submitted to the Graduate Faculty in 
Music in partial fulfillment of the requirements 

for the degree of Doctor of Philosophy,
The City University of New York

1 9 9 4



©  1994 
LINDA ARDITO

All Rights Reserved



This manuscript has been read and accepted for the Graduate 
Faculty in Music in satisfaction of the dissertation 
requirement for the degree of Doctor of Philosophy.

____________  Q
Date 7 7 ' ChairtJof Examining Committee

Ip Iw. \Lf______   N-w ^  yr-
Date ' Executive Officer

Professor Henry Burnett_____________

Professor Noel DaCosta______________

Professor David Ernst

Professor Leo Kraft

Professor Henry Weinberg 
Supervisory Committee

lc(clL,

The City University of New York



Abstract

DEADLY SINS
TRIO FOR ALTO SAXOPHONE, VIOLONCELLO, AND PIANO

by
Linda Ardito 

Adviser: Professor Henry Weinberg
Deadly Sins, a musical composition scored for alto 

saxophone, violoncello, and piano, is dedicated to composer 
Henry Weinberg whose musical insights, experience and guidance 
continue to provide immeasureable inspiration in my own works.

Three other sources of inspiration for Deadly Sins should 
be mentioned. First, there is a vague but operative 
programmatic association with two works by Renaissance artist 
Hieronymus Bosch: the central panel of the Triptych of the
Haywain (c. 1500-1505), which portrays the deadly sins, and 
the giant triptych, Garden of Earthly Delights (c.1510-1515). 
The once popular medieval theme of the virtues and vices is 
resurrected in these two works by Bosch, and, particularly 
focusing upon the vices, suggested something of the dramatic 
nature of the music composition. Secondly, Arnold
Schoenberg's String Trio, Op. 45 (1946) suggested an approach 
to contrapuntal and harmonic compositional procedures. 
Lastly, for some time, I had been inspired by the lyricism and 
tone quality achieved by saxophonist Cynthia Sikes, a member



of the chamber group, The Urban Birds Trio. This group 
originally suggested that I compose a work based upon the 
medieval notion of the Seven Deadly Sins. This immediately 
appealed to me. I decided, however, to replace the number 
seven with any number of "sins” to be conjured up by the 
listener's imagination so that the resulting title is simply 
Deadly Sins.

While the work is not strictly serial, relying rather on 
the formation of various sets within a prescribed 
combinatorial hexachordal series and its inversion, there are 
some literal statements of the row. The original series is 
successively transposed at the interval of a perfect fifth and 
closes in the original tonality.
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Dedicated to Henry Weinberg

Deadly Sins
Trio f°r Alto Saxophone, Violoncello, and Piano
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