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A b s t r a c t

The Drama i n  t h e  P i c t u r e :  L i t e r a r y  P o r t r a i t u r e  i n  James

and P r o u s t

by P h y l l i s  E. van S l yck  

A d v i s o r :  Bu r t o n  Pi ke

Th i s  d i s s e r t a t i o n  e x a mi n e s  t h e  i n t e r p r e t i v e  r o l e  

o f  p i c t o r i a l i s m  i n  Henry James  and Ma r ce l  P r o u s t .  P i c -  

t o r i a l i s m  may be d e f i n e d  a s  t h e  s p e c i f i c  u s e  o f  v i s u a l  

s i g n a l s  i n  n a r r a t i v e  t o  c r e a t e  t h e  v e r b a l  i l l u s i o n  o f  a 

p i c t u r e .  T h e s e . t w o  w r i t e r s '  u s e  o f  p i c t o r i a l  t e c h n i q u e  

i s  so p e r v a s i v e  and p r o f o u n d  a s  t o  i n i t i a t e  a r e d e f i n i ­

t i o n  of  drama i n  t h e  n o v e l  t h r o u g h  v i s u a l  e l e m e n t s .  As 

p i c t u r e  r e p l a c e s  s t o r y ,  i t  becomes  t h e  b e a r e r  o f  

d r a m a t i c  c o n t e n t .

In t h e i r  u s e  o f  p i c t o r i a l i s m ,  P r o u s t  and James  can 

be d i s t i n g u i s h e d  t e c h n i c a l l y  and t h e m a t i c a l l y .  The 

J a m e s i a n  p i c t u r e  i s  g e n e r a l l y  c o n c e i v e d  w i t h i n  a c l o s e d  

f r a me ,  p r e s e n t e d  c l a s s i c a l l y  as  a l a n d s c a p e ,  i n t e r i o r ,  

or  p o r t r a i t .  D r a ma t i c  d e v e l o p me n t  i n  James  i s  a l s o  

d e f i n e d  c l a s s i c a l l y :  i t  i s  a moment o f  h e i g h t e n e d  

a w a r e n e s s  or  i n s i g h t  a c h i e v e d  v i s u a l l y .  In c o n t r a s t ,  

t h e ' P r o u s t i a n  p i c t u r e  e mpl oys  p h o t o g r a p h i c  and 

c i n e m a t i c  t e c h n i q u e s ,  f r e q u e n t l y  s u b v e r t i n g  c h r o n o l o g y  

i n  o r d e r  t o  i d e n t i f y  a s u b j e c t  as  m u l t i p l e ,  c ompl ex ,  

and a h i s t o r i c a l .  D r a ma t i c  c o n t e n t  i n  P r o u s t ,  w h i l e



a l s o  e m p h a s i z i n g  moments  o f  h e i g h t e n e d  a w a r e n e s s ,  

e m p h a s i z e s ,  t o  a g r e a t e r  d e g r e e ,  ways t h a t  t h e  v i e w e r  

c o n t r o l s  t h e  shape  and meaning o f  t h e  p i c t u r e .

For  b o t h  James  and P r o u s t ,  t h e  q u e s t  f o r  knowl edge  

d e p i c t e d  i n  t h e i r  n o v e l s  i n v o l v e s  an i m a g i n a t i v e  

r e c o n s t i t u t i o n  o f  r e a l i t y ,  a nd ,  f o r  b o t h ,  t h e  v i s u a l  

a r t s  o f f e r  a method and a me t aphor  which e n a b l e s  them 

t o  d r a m a t i z e  t h e  i n n e r  e x p e r i e n c e  o f  a c h a r a c t e r  who 

s t r u g g l e s  t o  i n t e r p r e t  t h e  w o r l d .  However ,  where  

J a me s i a n  p i c t u r e s  a r e  e s s e n t i a l l y  d r a m a t i c  d i s t i l l a ­

t i o n s  o f  l i f e ,  g r a d u a l l y  s h o r n  o f  d i s t o r t i o n s  i mposed 

by t h e  p e r c e i v e r ,  P r o u s t i a n  images  r e ma i n  compl ex and 

s u b j e c t i v e ,  i n s i s t i n g  on t h e  i m p o r t a n c e  o f  t h e  a r t i s t -  

p e r c e i v e r ' s  v i s i o n .  J a m e s ' s  p i c t o r i a l i s m ,  t h e r e f o r e ,  

may be s a i d  t o  be p r e d o m i n a n t l y  c l a s s i c a l ,  t h oug h  h i s  

u se  of  t h e  p i c t u r e  t o  e x p l o r e  t h e  i n n e r  l i f e  o f  

i m a g i n a t i o n  and memory s u g g e s t s  h i s  e mer gence  i n t o  mod­

e r n i s m .  P r o u s t ' s  p i c t o r i a l i s m  r e v e a l s  a more p r o f o u n d  

a c c e p t a n c e  o f  c o m p l e x i t y  and c o n t r a d i c t i o n  a s  i n h e r e n t  

i n  a l l  knowl edge  and a b e l i e f  i n  t h e  r e s p o n s i b i l i t y  o f  

t h e  p e r c e i v e r  t o  c r e a t e  meani ng  i n  t h e  wo r l d .
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Ch a p t e r  1

The Drama i n  t h e  P i c t u r e :  L i t e r a r y  P o r t r a i t u r e  i n  James

and P r o u s t

A. L i t e r a r y  P i c t o r i a l i s m  De f i n e d

M o d e r n i s t  w r i t e r s  have  a l t e r e d  t h e  s ha pe  and s u b ­

s t a n c e  o f  n a r r a t i v e  i n  many i m p o r t a n t  ways ,  bu t  p e r h a p s  

one o f  t h e  most  i n t e r e s t i n g  a n d ,  u n t i l  r e c e n t l y ,  l e a s t  

e x p l o r e d  c h a n g e s  i n v o l v e s  t h e  e nha n c e d  use  o f  s t r u c ­

t u r e s  and t e c h n i q u e s  bor r owed f rom t h e  v i s u a l  a r t s .  

P i c t o r i a l  e l e m e n t s  h.ave a l wa y s  been p r e s e n t  i n  n a r r a ­

t i v e  a s  an a s p e c t  o f  d e s c r i p t i o n ;  howe ve r ,  wi t h  t h e  

e mer genc e  o f  I m p r e s s i o n i s m  as  t h e  d omi na n t  a r t i s t i c  

movement  o f  t h e  l a t e  n i n e t e e n t h  c e n t u r y  and wi t h  t h e  

a l m o s t  s i m u l t a n e o u s  d e v e l o p me n t  o f  p h o t o g r a p h y  and 

c i n e ma ,  whol e  new ways o f  d e f i n i n g  and i mp l e me n t i n g  t h e  

p i c t o r i a l  b e g i n  t o  emerge  t o o .  P i c t o r i a l i s m  d e r i v e s  

some o f  i t s  s t r u c t u r e  f rom o t h e r  movement s  i n  

p h i l o s o p h y  and p s y c h o l o g y  so i m p o r t a n t  t o  moderni sm i n  

g e n e r a l .  When our  c o n c e p t i o n s  o f  human t i me  a r e  r a d i ­

c a l l y  a l t e r e d ,  and when t h e  n o v e l  moves i n c r e a s i n g l y  

i n w a r d ,  e x p l o r i n g  human s u b j e c t i v i t y ,  t h e  g r oundwor k  i s  

i n  p l a c e  f o r  much more c r e a t i v e  u s e s  o f  t h e  p i c t o r i a l .  

What a c h a r a c t e r  s e e s  i s  no l o n g e r  g o v e r n e d  by e x t e r n a l  

d r a m a t i c  e v e n t s ;  i n s t e a d ,  a s  V i r g i n i a  Woolf  s u g g e s t s ,  

t h e  " t i m e  o f  t h e  mind"  becomes t h e  r e a l  v i s u a l  and 

d r a m a t i c  f r ame  f o r  t h e  e v e n t s  o f  a s t o r y .



2

P i c t o r i a l i s m  i n  l i t e r a t u r e  may be d e f i n e d  s i mp l y  

as  t h e  e x t e n s i v e  us e  o f  v i s u a l  e l e m e n t s  i n  n a r r a t i v e  i n  

ways and f o r  p u r p o s e s  t h a t  go beyond t r a d i t i o n a l  u s e s  

o f  d e s c r i p t i v e  m a t e r i a l .  ( I n  t h e  b r o a d e s t  s e n s e ,  a l l  

d e s c r i p t i o n  may be s a i d  t o  be p i c t o r i a l  s i n c e  a l l  d e s ­

c r i p t i o n  t e n d s  t o  s p a t i a l i z e  s t o r y  a n d ,  t o  t h e  e x t e n t  

t h a t  i t  i s  p o s s i b l e ,  r e n d e r  i t  " s t i l l . " )  What d e f i n e s  

and d i s t i n g u i s h e s  p i c t o r i a l i s m  from d e s c r i p t i o n  i n  g e n ­

e r a l  ha s  f i r s t  o f  a l l  t o  do w i t h  v i s u a l  s i g n a l s  which 

c a l l  our  a t t e n t i o n  t o  p i c t u r e  a s  p i c t u r e .  Hence f r a m ­

i ng  p o r t r a i t u r e ,  t a b l e a u ,  and w i t h  t h e  i n t r o d u c t i o n  o f  

t h e  c a me r a ,  j u x t a p o s i t i o n s  t h a t  i m i t a t e  mo n t a g e ,  c l o s e -  

u p s ,  s t i l l s  and p a n o r a ma s  a l l  may be s a i d  t o  s u g g e s t  

p i c t u r e .  What f u r t h e r  d e f i n e s  p i c t o r i a l i s m  i s  t h e  way 

t h a t  t h e s e  new d e v i c e s  f u n c t i o n  t h e m a t i c a l l y  and s u b ­

s t a n t i v e l y .  As w r i t e r s  d e v o t e  more o f  t h e i r  a t t e n t i o n  

t o  t h e  p i c t o r i a l  p o s s i b i l i t i e s  o f  n a r r a t i v e ,  s u b t l e  

s h i f t s  b e g i n  t o  o c c u r  i n  t h e  a c t u a l  n a t u r e  o f  

s t o r y t e l l i n g .  By t h e  t i me  Henry James  and Mar ce l  

P r o u s t  emerge  as  d o mi n a n t  v o i c e s  o f  l a t e  n i n e t e e n t h  

c e n t u r y  r e a l i s m  and e a r l y  t w e n t i e t h  c e n t u r y  mode r n i s m,  

we may s ay  t h a t  t h e  p i c t u r e  i n  n a r r a t i v e  ha s  u n d e r gon e  

a r a d i c a l  s u b s t a n t i v e  t r a n s f o r m a t i o n .  I t  no l o n g e r  

f u n c t i o n s  s i m p l y  a s  " s u p p o r t "  f o r  a s t o r y  which i s  t o l d  

by o t h e r ,  more c o n v e n t i o n a l  means .  I t  becomes  t h e  

b e a r e r  o f  d r a m a t i c  c o n t e n t .

The s u g g e s t i o n  t h a t  d e s c r i p t i v e  m a t e r i a l  f u n c t i o n s  

d r a m a t i c a l l y  i s  one whi ch f o r c e s  us  t o  r e e x a mi n e  our
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t r a d i t i o n a l  a s s u m p t i o n s  a b o u t  t h e  n a t u r e  o f  d r a m a t i c  

a c t i o n  i n  t h e  n o v e l .  In d e f i n i n g  dr ama ,  l i t e r a r y  

c r i t i c s  have  n e v e r  a bandone d  t h e  p r e m i s e s  o f  A r i s t o t l e .  

Drama i s  a l wa y s  assumed t o  be b a s e d  upon a c t i o n .  As 

Suzanne  Lange r  d e f i n e s  i t ,  " d r a m a ' s  b a s i c  a b s t r a c t i o n  

i s  t h e  a c t ,  which s p r i n g s  f rom t h e  p a s t  b u t  i s  d i r e c t e d  

t owa r d  t h e  f u t u r e "  ( 3 0 7 ) .  Kenne t h  B u r k e ' s  more 

p h i l o s o p h i c a l  d e f i n i t i o n  o f  drama a s  " c o n f l i c t  i n f o r me d  

by i r o n i c  n e c e s s i t y "  ( 160)  a l s o  a s sume s  t h e  p r i ma c y  o f  

t h e  a c t .  When Georg Lukacs  d e f e n d s  t h e  A r i s t o t e l i a n  

p o i n t  o f  view i n  t h e  modern p e r i o d  ( " m e n ' s  wo r d s ,  s u b ­

j e c t i v e  r e a c t i o n s  and t h o u g h t s  a r e  shown t o  be t r u e  or  

f a l s e ,  g e n u i n e  or  d e c e p t i v e ,  s i g n i f i c a n t  or  f a t u o u s ,  i n  

p r a c t i c e - - a s  t h e y  s u c c e e d  o r  f a i l  i n  d e e d s  and a c t i o n "  

( 1 1 7 ) ,  t h e  i m p l i c a t i o n  f o r  modern n a r r a t i v e  i s  t h a t ,  

s h o r n  o f  " a c t i o n "  i n  t h e  t r a d i t i o n a l  s e n s e ,  s t o r y  a l s o  

g i v e s  up i t s  d r ama .  I t  i s  t h i s  a s s u m p t i o n  which must  

be c h a l l e n g e d  a s  we l o o k  c l o s e l y  a t  t h e  d e v e l o p me n t  i n  

modern n a r r a t i v e  o f  h i g h l y  c r a f t e d  l i t e r a r y  p i c t u r e s  

which seem n o t  t o  a bandon  b u t  r a t h e r  t o  r e d e f i n e  t h e  

n a t u r e  o f  drama i n  t h e  n o v e l .

In 1870,  F l a u b e r t  c h a l l e n g e s  t h e  c a n o n i c a l  a s s ump­

t i o n s  a b o u t  what  n a r r a t i v e  s h o u l d  be when he a n n o u n c e s ,  

"What  I deem b e a u t i f u l ,  what  I would l i k e  t o  do ,  i s  a 

book a b o u t  n o t h i n g "  ( S t e e g m u l l e r  2 4 7 ) .  When he a r g u e s  

f u r t h e r  t h a t  t h e  s u p e r i o r  work i s  one i n  which " t h e r e  

i s  an e x c e s s  o f  A r t , "  he r e f l e c t s  t h e  f u n d a m e n t a l  s h i f t



4

which comes t o  d o mi n a t e  t h e  n o v e l  o f  t h e  t w e n t i e t h  

c e n t u r y - - a  s h i f t  f rom t h e  s u b s t a n c e ,  t h e  a c t i o n ,  t o  t h e  

form o f  t h e  work i t s e l f - - w i t h  t h e  i m p l i c a t i o n  t h a t  t h e  

a e s t h e t i c  s h a pe  o f  t h e  work p r o v i d e s  i t s  own s t o r y ,  i t s  

own dr ama .  P e r c y  Lubbock,  r e c o g n i z i n g  F l a u b e r t ' s  c h a l ­

l e n g e  t o  t h e  t r a d i t i o n  o f  n i n e t e e n t h  c e n t u r y  s t o r y ­

t e l l i n g ,  d e s c r i b e s  Madame Bovary as  "a drama c h o s e n  f o r  

t h e  s a k e  o f  t h e  p i c t u r e  i n  i t "  ( 8 3 ) ,  and he d e f i n e s  

F l a u b e r t ' s  t r e a t m e n t  o f  h i s  s u b j e c t  and theme a s  e s s e n ­

t i a l l y  p i c t o r i a l .  F l a u b e r t ' s  met hod i s  now s e e n  a s  an 

e a r l y  i n s t a n c e  o f  what  J o s e p h  Fr ank  was t o  c a l l  " t h e  

s p a t i a l i z a t i o n  o f  t i me "  ( 15)  ( and  what  we mi g h t  c a l l  

t h e  p i c t o r i a l i z a t i o n  o f  drama)  i n  modern n a r r a t i v e ,  and 

much a t t e n t i o n  ha s  s u b s e q u e n t l y  be g i v e n  t o  ways d e s ­

c r i p t i v e  s c e n e s  have  t a k e n  on a " s i g n i f y i n g "  a s  opposed  

t o  an " o r n a m e n t a l "  r o l e  ( G e n t l e  " B o u n d a r i e s  o f  N a r r a ­

t i v e "  5 ) .  Th i s  s t e p  i n  t h e  d i r e c t i o n  o f  a more 

p r o f o u n d  e x a m i n a t i o n  o f  t h e  p o s s i b l e  f u n c t i o n s  o f  d e s ­

c r i p t i o n  has  r e m a i n e d ,  howe ve r ,  a c o n s e r v a t i v e  on e .

Most  t w e n t i e t h  c e n t u r y  c r i t i c s  c o n t i n u e  t o  j u d g e  d e s ­

c r i p t i o n  i n  a s u b o r d i n a t e  way,  i n  r e l a t i o n  t o  t r a d i ­

t i o n a l  c a t e g o r i e s  o f  n a r r a t i v e  which a r e  c o n s i d e r e d  

p r i m a r y  — a c t i o n  and c h a r a c t e r i z a t i o n .

More r e c e n t l y ,  howe ve r ,  new and e x t r e m e l y  v a r i e d  

a p p r o a c h e s  t o  t h e  r o l e  o f  p i c t o r i a l i s m  i n  n a r r a t i v e  

have  been i n i t i a t e d  by c r i t i c i s m .  In a d d i t i o n  t o  com­

p r e h e n s i v e  s t u d i e s  on t h e  t h e m a t i c  u s e  o f  p i c t u r e s - -
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l a n d s c a p e s ,  i n t e r i o r s ,  and p o r t r a i t s - - m a n y  s p e c i f i c  

s t u d i e s  c o n c e r n e d  w i t h  t h e  t r a n s l a t i o n  o f  t e c h n i q u e s  

f rom t h e  v i s u a l  a r t s  i n t o  n a r r a t i v e  have  emerged i n  t h e  

l a s t  d e c a d e .  To a l l u d e  b r i e f l y  t o  a few o f  t h e s e  

i m p o r t a n t  wo r k s ,  C h a r l e s  An d e r s o n ,  Mary Ann Caws,  

Ma r i anna  T o r g o v n i c k ,  Ad e l i n e  T i n t n e r ,  V i o l a  Hop k i n s -  

Wi nner ,  and Roger  S h a t t u c k ,  among o t h e r s ,  have  made 

s i g n i f i c a n t  c o n t r i b u t i o n s  t o  t h e  d i s c u s s i o n  o f  p i c ­

t o r i a l i s m  i n  t h e  n o v e l .  In f a c t ,  c r i t i c a l  i n q u i r y  i n t o  

t h e  s u b j e c t  o f  p i c t o r i a l i s m  has  r e c e n t l y  become so 

v a r i e d  a s  t o  r e q u i r e  c l a s s i f i c a t i o n .  T o r g o v n i c k ,  f o r  

e x a mp l e ,  s u g g e s t s  t h a t  v i s u a l  t e c h n i q u e s  may be 

u n d e r s t o o d  i n  r e l a t i o n  t o  d e c o r a t i v e ,  b i o g r a p h i c a l ,  

i d e o l o g i c a l ,  and i n t e r p r e t i v e  e l e m e n t s  i n  n a r r a t i v e  

( 1 3 ) .  The c o n c e r n s  o f  t h i s  s t u d y  a r e  p r i m a r i l y  i n t e r ­

p r e t i v e .  The f o l l o w i n g  c h a p t e r s  f o c u s  s p e c i f i c a l l y  on 

t h e  way two o f  t h e  most  i m p o r t a n t  w r i t e r s  o f  t h i s  

p e r i o d ,  James  and P r o u s t ,  r e d e f i n e  n a r r a t i v e  s t r a t e g i e s  

so t h a t  p i c t u r e  f u n c t i o n s  d r a m a t i c a l l y ;  i t  i s  c o n c e r n e d  

wi t h  t h e i r  p r e c i s e  u s e  o f  t e c h n i q u e s  bor r owed from t h e  

v i s u a l  a r t s  whi ch  r e s u l t  i n  a r e s h a p i n g  o f  n a r r a t i v e  

and a r e d e f i n i t i o n  o f  t h e  way a s t o r y  c ommuni ca t e s  i t s  

d r a m a .

B. James  and P r o u s t :  a p p r o a c h e s  t o  t h e  p i c t u r e

In some ways ,  no two w r i t e r s  a t  t h e  t u r n  o f  t h e  

c e n t u r y  d i f f e r  more i n  s t y l e ,  s u b j e c t  m a t t e r ,  and p o i n t
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o f  vi ew t h a n  Henry James  and Mar ce l  P r o u s t .  James  was 

t o  condemn t h e  f i r s t - p e r s o n  p o i n t  o f  view employed by a 

w r i t e r  such  a s  P r o u s t  a s  " f o r edoome d  t o  l o o s e n e s s "  and 

one i m a g i n e s  P r o u s t ,  i n  t u r n ,  i m p a t i e n t  w i t h  t h e  c a l c u ­

l a t e d  d i s t a n c e  and r e s t r a i n t  James i mp o s e s  on h i s  

c h a r a c t e r s  and on t h e  r e a d e r ' s  r e l a t i o n s h i p  t o  t h e  

s t o r y .  D e s p i t e  t h e s e  ma j o r  d i f f e r e n c e s , however  , James 

and P r o u s t  a r e  b o t h  i n t e n s e l y  i n v o l v e d  i n  t h e  c r e a t i o n  

and d e v e l o p me n t  o f  t h e  p i c t o r i a l  mode i n  n a r r a t i v e ;  

b o t h  use  a wide v a r i e t y  o f  s p a t i a l i z i n g  p i c t o r i a l  t e c h ­

n i q u e s  t o  d e v e l o p  c h a r a c t e r  and theme i n  t h e i r  n o v e l s .  

Each w r i t e r  s l ows  t h e  o s t e n s i b l e  " a c t i o n "  i n  o r d e r  t o  

c r e a t e  a p i c t u r e ;  f o r  e a c h ,  t h e  s t u d y  o f  t h e  p i c t u r e  

becomes a new,  r e f l e c t i v e  way o f  t e l l i n g  t h e  s t o r y .  I t  

i s  t h i s  k i n d  o f  p i c t u r e - m a k i n g  t h a t  e n a b l e s  P r o u s t  and 

James t o  r e d e f i n e  p l o t ,  c h a r a c t e r ,  and s c e n e  i n  t h e  

n o v e l .  Both James  and P r o u s t  u se  p i c t o r i a l  t e c h n i q u e  

t o  d r a m a t i z e  t h e i r  f u n d a m e n t a l  b e l i e f  t h a t  t o  s e e  i s  t o  

know,  t h a t  knowl e dge  a c q u i r e d  v i s u a l l y  ha s  a v a l u e  no t  

t o  be f ound  i n  t r a d i t i o n a l  a p p r o a c h e s  t o  t h e  s t o r y .

For  t h e s e  two w r i t e r s ,  t h e r e f o r e ,  p i c t o r i a l i s m  may be 

more p r e c i s e l y  d e f i n e d  a s  t h e  v i s u a l i z a t i o n  o f  t h e  

s t o r y ' s  d r ama ,  or  i f  you w i l l ,  t h e  d r a m a t i z a t i o n  o f  

a w a r e n e s s  and i n s i g h t  t h r o u g h  p i c t u r e .  Al t hou gh  bot h ,  

o f  t h e s e  w r i t e r s  have  l ong  been r e c o g n i z e d  f o r  t h e i r  

c o n t r i b u t i o n s  t o  modern n a r r a t i v e  t e c h n i q u e ,  t h e i r  com­

mon use  o f  p i c t o r i a l i s m  s h e d s  l i g h t  on t h e  s p e c i a l



7

r e l a t i o n s h i p  be t wee n  a r t  and l i t e r a t u r e  i n  t w e n t i e t h -  

c e n t u r y  f i c t i o n .

In t h e i r  c r i t i c a l  comments  on n a r r a t i v e  t e c h n i q u e ,  

bo t h  James  and P r o u s t  have  q u e s t i o n e d  s t a n d a r d  a s sump­

t i o n s  a b o u t  t h e  n a t u r e  o f  a c t i o n  i n  t h e  n o v e l  and b o t h  

c o n s c i o u s l y  s e t  a b o u t  t o  r e d e f i n e  t h e  n o v e l ' s  t r a d i ­

t i o n a l  e mp h a s i s  on a c t i o n .  E a r l y  i n  h i s  l on g  c a r e e r  as  

p o e t - c r i t i c ,  Henry James  comments  on t h e  s u b j e c t  o f  

drama i n  t h e  n o v e l ,  s u g g e s t i n g  t h a t  we r e t h i n k  our  

n o t i o n  o f  a c t i o n :  "What  i s  c h a r a c t e r  b u t  t h e  d e t e r m i n a ­

t i o n  o f  i n c i d e n t ?  What i s  i n c i d e n t  b u t  t h e  i l l u s t r a ­

t i o n  o f  c h a r a c t e r ?  What i s  e i t h e r  a p i c t u r e  or  a n o v e l  

t h a t  i s  n o t  o f  c h a r a c t e r ? . . .  I t  i s  an i n c i d e n t  f o r  a 

woman t o  s t a n d  up w i t h  h e r  hand r e s t i n g  on a t a b l e  and 

l o ok  o u t  a t  you i n  a c e r t a i n  w a y . . . A t  t h e  same t i me  i t  

i s  an e x p r e s s i o n  o f  c h a r a c t e r "  (Fj^ 1 5 - 1 6 ) .  As e a r l y  as 

The P o r t r a i t  o f  a L a d y , James  began t o  s e e  t h e  c o mp o s i ­

t i o n a l  p o s s i b i l i t i e s  o f  l e t t i n g  p i c t u r e  do t h e  work o f  

d r ama .  When I s a b e l  Ar c h e r  r e f l e c t s  upon t h e  l i f e  she  

h a s  c h o s e n  wi t h  Osmond,  James  comments  t h a t  t h i s  moment 

o f  s o l i t u d e ,  r e f l e c t i o n ,  and r e c o g n i t i o n  i s  e s s e n t i a l l y  

d r a m a t i c  :

Reduced t o  i t s  e s s e n c e ,  i t  i s  b u t  t h e  v i g i l  
o f  s e a r c h i n g  c r i t i c i s m ;  b u t  i t  t h r o ws  t h e  
a c t i o n  f u r t h e r  f o r w a r d  t h a n  t we n t y  " i n c i ­
d e n t s "  mi g h t  have  done .  I t  was d e s i g n e d  to  
have  a l l  t h e  v i v a c i t y  o f  i n c i d e n t  and a l l  t h e  
economy o f  p i c t u r e .  She s i t s  up,  by;  h e r  
dy i ng  f i r e ,  f a r  i n t o  t h e  n i g h t ,  u n d e r  t h e  
s p e l l  o f  r e c o g n i t i o n s  on which she  f i n d s  t h e  
l a s t  s h a r p n e s s  s u d d e n l y  w a i t .  I t  i s  a r e p r e ­
s e n t a t i o n  s i m p l y  o f  h e r  m o t i o n l e s s l y  s e e i n g ,
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and an a t t e m p t  w i t h a l  t o  make t h e  mere s t i l l  
l u c i d i t y  o f  h e r  a c t  a s  " i n t e r e s t i n g "  a s  t h e  
s u r p r i s e  o f  a c a r a v a n  or  t h e  i d e n t i f i c a t i o n  
o f  a p i r a t e .  (/\N 57)

P r o u s t ,  t o o ,  a l e r t s  h i s  r e a d e r s  t o  h i s  abandonment  

o f  c o n v e n t i o n a l  me t hods  o f  r e v e a l i n g  c h a r a c t e r  t h r o u g h  

a c t i o n :  "Not  once  doe s  one o f  my c h a r a c t e r s  open a 

window,  wash h i s  h a n d s ,  p u t  on h i s  o v e r c o a t ,  u t t e r  a 

f o r mu l a  o f  s o c i a l  i n t r o d u c t i o n .  I f  t h e r e  were  a n y t h i n g  

new i n  t h i s  book ,  i t  would be t h a t "  ( COR VI:  2 6 0 ) .  At 

v a r i o u s  p o i n t s  i n  A La R e c h e r c h e , b u t  e s p e c i a l l y  i n  Le 

t emps  r e t r o u v e , P r o u s t ' s  n a r r a t o r  e xa mi n e s  what  we mean 

by " r e a l i t y , "  u l t i m a t e l y  r e j e c t i n g  a " c i n e m a t o g r a p h i c  

v i s i o n "  o f  human a c t i o n  a s  h o p e l e s s l y  s u p e r f i c i a l  and 

m e a n i n g l e s s ,  a r g u i n g  i n s t e a d  f o r  a much d e e p e r  e x p l o r a ­

t i o n  o f  t h e  c o l l e c t e d  v i s u a l ,  s e n s o r y ,  and p s y c h o l o g i ­

c a l  c o n t e n t s '  o f  human s u b j e c t i v i t y  i n  t i m e .

Une image o f f e r t e  p a r  l a  v i e  nous  a p p o r t a i t  
en r e a l i t e ,  & ce moment - l &,  des  s e n s a t i o n s  
m u l t i p l e s  e t  d i f f e r e n t e s . . . . Une h e u r e  n ' e s t  
pa s  q u ' u n e  h e u r e ,  c ' e s t  un v a s e  r e m p l i  de 
p a r f u m s ,  de s o n s ,  de p r o j e t s  e t  de c l i m a t s .
Ce que nous  a p p e l o n s  l a  r e a l i t e  e s t  un 
c e r t a i n  r a p p o r t  e n t r e  c e s  s e n s a t i o n s  e t  c e s  
s o u v e n i r s  q u i  nous  e n t o u r e n t  s i m u l t a n e m e n t - -  
r a p p o r t  que s u p p r i me  une s i m p l e  v i s i o n  
c i n e m a t o g r a p h i q u e , l a q u e l l e  s ' e i o i g n e  p a r  lh 
d ' a u t a n t  p l u s  du v r a i  q u ' e l l e  p r e t e n d  se  
b o r n e r  Si l u i . . .  (TJR 2 4 9 - 5 0 ) .  Ce t r a v a i l  de 
l ' a r t i s t e ,  de c h e r c h e r  h a p e r c e v o i r  s o u s  de 
l a  m a t i b r e ,  s o u s  de 1 '  e x p e r i e n c e , s o us  des  
mot s  q u e l q u e  c h o s e  de d i f f e r e n t ,  c ' e s t  
e x a c t e m e n t  l e  t r a v a i l  i n v e r s e  de c e l u i  q ue ,  a 
chaque  m i n u t e ,  quand nous  v i v o n s  d e t o u r n e  de 
nous-m§mes . . . (TJR 258)

As b o t h  o f  t h e s e  p a s s a g e s  s u g g e s t ,  James  and

P r o u s t  a r e  p r o f o u n d l y  i n t e r e s t e d  i n  t h e  p s y c h o l o g i c a l
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movement  i nwa r d  a n d ,  a t  t h e  same t i m e ,  i n  t h e  ways i n  

which such  i nwa r d  v i s i o n  and a w a r e n e s s  can  be d e p i c t e d  

v i s u a l l y .  As a c o n s e q u e n c e  o f  t h i s  r e f o c u s i n g ,  James 

and P r o u s t  can be s e e n  to'  be c a r e f u l l y  a l t e r i n g  t h e  

s c e n e  i n  t h e  n o v e l ,  t r a d i t i o n a l  l o c u s  o f  d r a m a t i c  

a c t i o n ,  so t h a t  i t  i s  s h o r n  o f  i t s  d r a m a t i c  e f f e c t s .  

E v e n t s  i n  t h e i r  n o v e l s  a r e  o f t e n  p r e s e n t e d  a s  sum­

m a r i e s ,  or  d e s c r i b e d  a s  r e p e a t e d ,  h a b i t u a l  or  remem­

b e r e d  a c t i o n s .  Both w r i t e r s  subdue  v i v i d  c o n f r o n t a ­

t i o n s ,  h a n d l e  i m p o r t a n t  e v e n t s  o f f s t a g e ,  and keep 

d i a l o g u e  t o  a minimum t o  s u s p e n d  o r  s u p p r e s s  t h e  

i mme d i a t e  drama o f  an e n c o u n t e r .  The l i v e s  o f  t h e i r  

c h a r a c t e r s  a r e ,  f rom t h i s  s t a n d p o i n t ,  mu t e d .  Bu t ,  a s  

t h e  a c t i v i t y  we n o r m a l l y  a s s o c i a t e  w i t h  drama i s  m i n i ­

mi z ed ,  a k i n d  o f  d i s t i l l e d  y e t  i n t e n s e  p s y c h o l o g i c a l  

a c t i o n  i s  b o r n .  As one i m a g i n e s  t h e s e  two w r i t e r s  

t h e m s e l v e s ,  e v e r  c l o s e  t o  t h e  drama o f  l i f e  b u t  n e v e r  

f u l l y  a p a r t  o f  i t ,  t h e i r  c h a r a c t e r s  move t h r o u g h  

p a r k s ,  c i t y  s t r e e t s ,  i n  and o u t  o f  d r a wi n g  rooms and 

t h e a t r e s  a l m o s t  w i t h o u t  t o u c h i n g .  They l ook  t h r o u g h  

windows ,  down f rom v i s t a s  and b a l c o n i e s .  They o b s e r v e  

each  o t h e r  t h r o u g h  d o o r wa y s ,  a c r o s s  d r awi ng  rooms and 

g a l l e r i e s ;  t h e y  wa t ch  e n t r a n c e s ,  t h e  d e s c e n t  on t h e  

s t a i r ,  t h e  f i g u r e  i n  t h e  l a m p l i g h t ,  t h e  s i l h o u e t t e  i n  

t h e  p a r k ,  t h e  g i r l  on a b i c y c l e  s t r o l l i n g  by t h e  s e a .  

At a c o n s t a n t  r emove f rom t h e  " l i f e "  o f  t h o s e  t h e y  

s t u d y ,  t h e i r  s p e c i a l  l o c a t i o n s  c r e a t e  p i c t o r i a l  f r ame s
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w i t h i n  which c h a r a c t e r s  become p o r t r a i t s ,  s e t t i n g s  

become l a n d s c a p e s  or  i n t e r i o r s ,  and d r a m a t i c  s c e n e s  a r e  

r e n d e r e d  as  t a b l e a u x .

The d e v e l o p me n t  s h a r e d  by t h e  f i r s t - p e r s o n  n a r ­

r a t o r  i n  P r o u s t  and t h e  " c e n t r a l  i n t e l l i g e n c e "  i n  James 

b r i n g s  t o  t h e  n o v e l  a f u n d a m e n t a l l y  new k i n d  o f  s t o r y ,  

f o r  as  t h e s e  n a r r a t o r s  c r e a t e  a p i c t o r i a l  wor l d  which 

r e p l a c e s  t h e  t r a d i t i o n a l  d r a m a t i c  wor l d  o f  t h e  n o v e l ,  

p i c t u r e s  t h e m s e l v e s  become b e a r e r s  o f  t r u e ,  f a l s e ,  and 

c o n t r a d i c t o r y  m e a n i n g s .  Mor e ove r ,  i f  c o n t r a d i c t i o n  and 

c o m p l e x i t y  r e s i d e  i n  t h e  s u b j e c t  unde r  s c r u t i n y ,  t h e  

c a p a c i t y  t o  de for m t h e  p i c t u r e  a l s o  r e s t s  w i t h  t h e  p e r ­

c e i v e r .  In b o t h  James  and P r o u s t ,  t h e  n a r r a t o r s  must  

come t o  t e r ms  w i t h  t h e  c o n t r a d i c t i o n s  and c o m p l e x i t i e s  

w i t h i n  t h e i r  own v i s i o n  as  w e l l  a s  i n  t h e  s u b j e c t s  

t h e m s e l v e s .

C. P r o u s t  and J a me s :  c o n t r a s t s  i n  p i c t o r i a l  t e c h n i q u e

In J a me s i a n  p i c t o r i a l i s m ,  t h e  most  b a s i c  d r a m a t i c  

t e n s i o n  a r i s e s  o u t  o f  t h e  c o n f l i c t  b e t wee n  e a r l y  i l l u ­

s i o n s  a c h a r a c t e r  ha s  a b o u t  a n o t h e r  ( c a s t  i n  t h e  form 

o f  a p i c t o r i a l  i d e a l )  and t h e  g rowi ng  p r e s s u r e  o f  

r e a l i t y  which r e f u s e s  t o  c o r r e s p o n d  t o  t h e  c h a r a c t e r ' s  

p r i v a t e  v i s i o n .  At some p o i n t  t h e s e  i ma g e s ,  t h e  

v i s i o n s  o f  o t h e r s  c r e a t e d  by I s a b e l  A r c h e r ,  Mi l l y  

T h e a l e ,  and Lamber t  S t r e t h e r  c o l l a p s e ,  r e v e a l i n g  t hem­

s e l v e s  t o  be a mocker y  o f  t h e  v a l u e s  a s s i g n e d  t o  t hem.
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The d e e p e r  u n d e r s t a n d i n g  r e q u i r e d  by t h e  c h a r a c t e r  o n l y  

o c c u r s  a f t e r  a p e r i o d  o f  m e d i t a t i o n ,  d u r i n g  which t h e  

v a r i o u s  i mages  each  has  c r e a t e d  a r e  b r o u g h t  t o g e t h e r  

f o r  a'  more c a r e f u l  s c r u t i n y .  Madame de V i o n n e t ,  

l i k e n e d  t o  an a n t i q u e  j e w e l  o f  t h e  R e n a i s s a n c e  by 

S t r e t h e r  i n  an e a r l y  p o r t r a i t ,  i s  u l t i m a t e l y  r e v e a l e d  

i n  a l l  h e r  h a r d n e s s  and i r r e d u c i b i l i t y . In f i n a l  

p o r t r a i t s  s he  i s  no l o n g e r  s u r r o u n d e d  by s o f t  l i g h t s  

and g a u z e - l i k e  a t t i r e ,  no l o n g e r  m y t h o l o g i z e d  by he r  

c u l t u r a l  c o n t e x t .  She r e m a i n s  t h e  j e w e l ,  s h o r n  o f  t h e  

s p i r i t u a l  a s s o c i a t i o n s  p r o d u c e d  by h e r  p o r t r a i t  

p a i n t e r .  In J a m e s ' s  n o v e l s ,  e ach  ma j o r  c h a r a c t e r  ha s  a 

k i n d  o f  d r a m a t i c  e p i p h a n y  d u r i n g  whi ch f a l s e  i mages  a r e  

o v e r t u r n e d  and v i s i o n  i s  c l a r i f i e d .  I f  t h e  J a me s i a n  

n a r r a t o r  r e p e a t e d l y  f a c e s  a c o n f l i c t  be t wee n  h i s  p e r ­

c e p t i o n  o f  a s u b j e c t  and t h e  s u b j e c t  i t s e l f ,  b e c a u s e  he 

r e m a i n s  i n t e n t  on r e s o l v i n g  t h i s  c o n f l i c t ,  t h e  n a r r a ­

t i v e  r e m a i n s  g r o und e d  i n  t h e  e x t e r n a l  r e a l i t y  o f  t h e  

s t o r y .  Whi l e  t h i s  n a r r a t o r  may become c o n s c i o u s  o f  t he  

de f o r mi n g  q u a l i t y  o f  a l l  human v i s i o n ,  s u b j e c t i v e  

i n t e r p r e t a t i o n  n e v e r  t a k e s  o v e r  t h e  n a r r a t i v e  wor l d  t o  

t h e  e x t e n t  t h a t  i t  does  i n  P r o u s t .  Al l  o f  J a m e s ' s  

ma j o r  c h a r a c t e r s ,  however  much t h e y  a r e  c o n c e r n e d  wi t h  

t h e  e f f e c t  o f  t h e  o t h e r  on t h e  s e l f ,  s h a r e  t h e  t r a d i ­

t i o n a l  p e r s p e c t i v e  o f  n i n e t e e n t h  c e n t u r y  n o v e l i s t i c  

t r a d i t i o n :  t h e  q u e s t e r  moves f rom b l i n d n e s s  t o  i n s i g h t  

as  s u c c e s s i v e  i mages  o f  a n o t h e r  a r e  d i s c a r d e d  b e c a u s e
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t h e y  r e f l e c t  s u b j e c t i v e  d i s t o r t i o n s  o f  t h e  v i e w e r .

True knowl edge  o f  a n o t h e r  comes a s  a r e s u l t  o f  r e c o g ­

n i z i n g  t h e  l i m i t a t i o n s  o f  t h e  s e l f .

P r o u s t ,  t o o ,  e x p l o r e s  t h e  r e l a t i o n s h i p  be t wee n  t h e  

i mages  h i s  n a r r a t o r  c r e a t e s  and t h e  n a r r a t o r ' s  own 

p s y c h o l o g i c a l  p r o c e s s e s .  Mar ce l  i s  p r o f o u n d l y  aware  o f  

h i s  own r o l e  i n  a l t e r i n g ,  i n  f a c t ,  c r e a t i n g  r e a l i t y .

But  he becomes  so a b s o r b e d  i n  t h e  a c t u a l  compos i ng  

p r o c e s s  and i n  e x a mi n i n g  t h e  n a t u r e  o f  h i s  own c o n ­

t r i b u t i o n  t o  t h a t  p r o c e s s ,  t h a t  P r o u s t ' s  f i c t i o n a l  

wor l d  i s  b a s e d ,  t o  a much g r e a t e r  d e g r e e ,  on t h i s  

i n t e r n a l  r e a l i t y .  Mar ce l  i s  i n t e n s e l y  c o n c e r n e d  wi t h  

t h e  m e n t a l  p r o c e s s e s  and s t a t e  o f  mind which c a u s e  him

t o  compose an image o f  a n o t h e r  i n  a p a r t i c u l a r  way a t  a

p a r t i c u l a r  t i m e .  P r o u s t i a n  " t r u t h , "  t h e r e f o r e ,  has  

p r i m a r i l y  t o  do wi t h  t h e  a c c u r a c y  wi t h  which t h i s  

p r o c e s s  i s  a n a l y z e d ,  and Marce l  comes t o  e n t i r e l y  d i f ­

f e r e n t  c o n c l u s i o n s  f rom a J a m e s i a n  c h a r a c t e r  when f a c e d  

wi t h  d i s t i n c t  and o f t e n  m u t u a l l y  e x c l u s i v e  images  o f  

t h e  same p e r s o n .  Dr a ma t i c  d e v e l o p me n t  o c c u r s  i n  P r o u s t  

when t h e  n a r r a t o r  i s  a b l e  t o  embr ace  t h e  c o n t r a d i c t i o n s  

i m p l i e d  i n  t h e  v a r i o u s  i mages  o f  a c h a r a c t e r  ove r  t i m e .  

Whi l e  b o t h  w r i t e r s  make f u n d a m e n t a l  d r a m a t i c  u se  o f  

c o n t r a d i c t o r y  i mages  o f  a c h a r a c t e r ,  i n  J a me s ,  t h e  n a r ­

r a t o r ' s  s t o r y  i s  c o m p l e t e  when he a c k n o wl e d g e s  t h e

d e f o r mi n g  t e n d e n c y  o f  c o n s c i o u s n e s s .  In P r o u s t ,  t h e r e  

i s  a l a r g e r  k i n d  o f  a c c e p t a n c e  a s  t h e  s e l f  e x p a n d s  t o
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meet  t h e  m a r v e l o u s ,  p a r a d o x i c a l  c o n t r a d i c t i o n s  o f  l i f e .  

The u l t i m a t e  c o n s e q u e n c e s  o f  t h e s e  two s t a n c e s  a r e  a l s o  

i n  o p p o s i t i o n :  i f ,  f o r  J a mes ,  a k i n d  o f  o b j e c t i v i t y  

f i n a l l y  w i n s ,  i t  i s  an o b j e c t i v i t y  whi ch o f t e n  r e s u l t s  

i n  t r a g i c  r e n u n c i a t i o n  ( t h e  c h a r a c t e r  mus t  abandon or  

r e j e c t  t h a t  p a r t  o f  h i m s e l f  which l e d  t o  f a l s e  compos­

i n g ) .  In P r o u s t ,  i n t e g r a t i o n ,  a k i n d  o f  ove r comi ng  o f  

t h e  d u a l i s m  be t wee n  s e l f  and wor l d  i s  a way o f  p o s s e s s ­

i ng  t h e  w o r l d ,  a nd ,  f o r  Ma r c e l ,  p o s s e s s i o n  i s  t h e  

u l t i m a t e  t r u t h .  True  p o r t r a i t s  a r e  t h o s e  which 

s y n t h e s i z e  t h e s e  i mages  and i m p r e s s i o n s .  In f u r t h e r  

c o n t r a s t  t o  J a mes ,  P r o u s t ' s  n a r r a t o r  e m b r a c e s ,  n o t  o n l y  

t h e  a m b i g u i t i e s  o f  a n o t h e r  c h a r a c t e r ,  b u t  a l s o  t h e  mul ­

t i p l i c i t y  o f  t h e  s e l f  whi ch goes  t o  meet  t h a t  c h a r a c ­

t e r .  J u s t  a s  e ach  image o f  A l b e r t i n e  i s  d i f f e r e n t ,  

Mar ce l  t e l l s  u s ,  " . . . j e  p r i s  l ' h a b i t u d e  de d e v e n i r  moi -  

mlme un p e r s o n n a g e  a u t r e  s e l o n  c e l l e  de s  A l b e r t i n e  h 
l a q u e l l e  j e  p e n s a i s . . . Pour  S t r e  e x a c t ,  j e  d e v r a i s  don-  

ne r  un nom d i f f e r e n t  h chacun  des  moi q u i  dans  l a  s u i t e  

p e ns a  h A l b e r t i n e ; "  (_JF 6 2 3 ) .

A f u n d a m e n t a l  d i f f e r e n c e  which d e r i v e s  f rom t h e s e  

two w r i t e r s '  c o n t r a s t i n g  v i ews  o f  t r u t h  i s  t h a t  James 

r e ma i n s  e s s e n t i a l l y  c o n c e r n e d  wi t h  t h e  p r o d u c t ,  t h e  

a c h i e v e d  p i c t u r e ,  wh e r e a s  P r o u s t  i s  c o n c e r n e d  wi t h  t h e  

p r o c e s s ,  t h e  a c t u a l  coming i n t o  b e i n g  o f  t h e  p i c t u r e .  

P r o u s t ' s  e x p l o r a t i o n  o f  t h e  dynami c  be t we e n  t h e  s u b j e c t  

and o b j e c t  i s  t h e r e f o r e  n e c e s s a r i l y  more s u b t l e  and
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c ompl e x .  Be ca us e  James  c o n s i s t e n t l y  f o c u s e s  on t h e  

a c h i e v e d  " p a i n t i n g "  o f  c o m p o s i t i o n ,  h i s  c h a r a c t e r s '  

knowl edge  o f  t h e  w o r l d ,  however  i m p r e s s i o n i s t i c  a t  a 

g i v e n  moment ,  r e m a i n s  s e q u e n t i a l  and c h r o n o l o g i c a l .  

P r o u s t ' s  c o n c e p t i o n  o f  t i me  i s  much more f l u i d :  t h e  

p a s t  e x i s t s  i n  t h e  p r e s e n t ,  n o t  a s  a s e r i e s  o f  l o g i ­

c a l l y  r eme mbe r ed ,  d i s c r e t e  i ma g e s ,  r e c a l l e d  a t  w i l l ,  

bu t  as  an u n c o n t r o l l a b l e  s e r i e s  o f  d r a m a t i c  i n t e r r u p t ­

i o n s  a s  w e l l  a s  a c o n s t a n t l y  p r e s e n t  f l u i d  m a t r i x  

a g a i n s t  whi ch c u r r e n t  p e r c e p t i o n s  a p p e a r .  But  t h e s e  

p e r c e p t i o n s  a r e  n o t  t o  be t e s t e d  and c ompa r ed ,  r e j e c t e d  

i f  t h e y  c a n n o t  be i n t e g r a t e d  a s  t h e y  a r e  i n  J ames ;  

r a t h e r ,  t h e y  a r e  t h e r e  p r e c i s e l y  i n  o r d e r  t o  a c k n o w l ­

edge c o n t r a d i c t i o n  and c o m p l e x i t y  as  e s s e n t i a l  t o  t h e  

t r u t h  o f  t h e  s u b j e c t .

D. P r o u s t  and J ames :  p h i l o s o p h y  and a e s t h e t i c s

D e s p i t e  p r o f o u n d  s i m i l a r i t i e s ,  James  and P r o u s t  

d i f f e r  i n  t h e  k i n d  o f  p i c t o r i a l  drama t h e y  c r e a t e  and 

i n  t h e  p h i l o s o p h i c a l  a s s u m p t i o n s  t h a t  g o v e r n  t h e i r  vi ew 

o f  knowl edge  a s  v i s i o n .  P i c t o r i a l i s m  i n  James  r e t u r n s  

drama t o  t h e  n o v e l  n o t  o n l y  b e c a u s e  p i c t u r e  i s  t h e  

l o c u s  o f  i n s i g h t  f o r  h i s  c h a r a c t e r s  b u t  b e c a u s e  t h e  

economy o f  t h e  p i c t u r e  i s  f u n d a m e n t a l l y  A r i s t o t e l i a n :  

i t  i s  a p u r e  d i s t i l l a t i o n  o f  d r a m a t i c  a c t i o n .  Much of  

J a m e s ' s  c r i t i c a l  comment ary  s u g g e s t s  t h a t  h i s  g r e a t  

i n t e r e s t  i n  p i c t o r i a l i s m  i s  ba s ed  p r i m a r i l y  on t h i s
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n o t i o n  o f  r i g o r o u s  d r a m a t i c  economy.  In h i s  c o n v e r s i o n  

o f  a c t i o n  i n t o  p i c t u r e ,  J a m e s ' s  met hod i s  r e m i n i s c e n t  

no t  o n l y  o f  c l a s s i c a l  b u t  a l s o  n e o c l a s s i c a l  d r ama .  In

h i s  c r e a t i o n  o f  p e r c e i v e r s  who f r ame e v e n t s  and comment 

upon t hem,  James  i m i t a t e s  t h e  method o f  Ra c i ne  who 

g i v e s  d r a m a t i c  e f f e c t  t o  e v e n t s  by r e s t r a i n t ,  i n d i r e c ­

t i o n ,  and r e f l e c t i v e  c omment a r y .  In Henry J a mes ,  e c o n ­

omy, r e s t r a i n t ,  and d i s t i l l a t i o n  a r e  t h e  e s s e n t i a l  com­

p o n e n t s  o f  drama;  t h e s e  v a l u e s  s ha p e  h i s  p i c t o r i a l  

w o r l d .  However ,  as  p r o f o u n d l y  a s  n e o c l a s s i c a l  

r e s t r a i n t  mut es  a c t i o n  i n  J a me s ,  i t  a l s o  opens  wide t h e  

g a t e s  o f  r e f l e c t i o n ;  i t  d r a m a t i z e s  t h e  i n n e r  e x p e r i ­

e n c e .  The most  i m p o r t a n t  a s p e c t  o f  t h e  J a m e s i a n  

d r a m a t i c  p i c t u r e  i s  i t s  c a p a c i t y  t o  r e v e a l  a c h a r a c ­

t e r ' s  moment o f  i n s i g h t  and t r a n s c e n d e n c e .  In t h i s  

way,  J a m e s ' s  e s s e n t i a l l y  c l a s s i c a l  met hod a l s o  s e r v e s  

h i s  e me r g i ng  m o d e r n i s t  s e n s i b i l i t y .

P r o u s t ,  i n  c o n t r a s t ,  s h a r e s  wi t h  h i s  m o d e r n i s t  

s u c c e s s o r s ,  a d e e p l y  Romant i c  v i s i o n  o f  t h e  w o r l d :  what  

t h e  p e r c e i v e r  b r i n g s  t o  t h e  c o m p o s i t i o n  n o t  o n l y  must  

be i n t e g r a t e d ,  i t  i s  i t s  mos t  i m p o r t a n t  c o mp one n t .  Al l  

o f  P r o u s t ' s  v i s u a l  t e c h n i q u e s  s u p p o r t  and d e v e l o p  a 

more compl ex and e l u s i v e  v i s i o n  o f  r e a l i t y .  P r o u s t ' s  

n a r r a t o r  i s  a l w a y s  e n gage d  i n  " e x p l o d i n g "  t h e  f r ame  he 

has  c r e a t e d ,  i n  t e s t i n g  i t s  b o u n d a r i e s  b o t h  t e m p o r a l l y  

and s p a t i a l l y .  P r o u s t  u l t i m a t e l y  e mbr a c e s  what  James 

r e j e c t s .  He a c c e p t s  t h e  s u b j e c t i v i t y  o f  t h e  i m p r e s s i o n
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as  a g e n u i n e  " t r u t h . "  The c o n t r a s t  may a g a i n  b e s t  be 

e x p r e s s e d  t h r o u g h  t h e  me t a pho r  o f  a r t :  James  u l t i m a t e l y  

p r e f e r r e d  t h e  n a r r a t i v e  a r t  o f  t h e  n i n e t e e n t h  c e n t u r y  

f o r  i t s  r e a l i s m  and mor a l  c l a r i t y .  P r o u s t  i s  more com­

f o r t a b l e  wi t h  t w e n t i e t h  c e n t u r y  I m p r e s s i o n i s m  and wi t h  

o p t i c a l  and c i n e m a t i c  m e t a p h o r s  t h a t  e x p r e s s  b o t h  t h e  

f r a g m e n t a t i o n  and t h e  s y n t h e s i s  which a r e  e x p r e s s i v e  of  

modern c o n s c i o u s n e s s .  As Roger  S h a t t u c k  o b s e r v e s ,  

v i s i o n  i n  P r o u s t ' s  wor l d  i s  " s t e r e o s c o p i c "  ( B i n o c u l a r s  

5 1 ) ;  i n s i g h t  a s s o c i a t e d  wi t h  t r a n s c e n d e n c e  r e q u i r e s  t h e  

s i m u l t a n e o u s  a p p r e h e n s i o n  o f  a m u l t i t u d e  o f  i mages  ove r  

a l i f e t i m e .  P r o u s t ,  howe ve r ,  as  t h i s  s t u d y  w i l l  show,  

r e s c u e s  h i s  i mages  and h i s  e p i s t e m o l o g y  f rom s o l i p s i s m  

and d i s s o l u t i o n ,  j u s t  a s  James  d o e s ,  t h r o u g h  a c ommi t ­

ment  t o  a t r a n s c e n d e n t  a r t i s t i c  t r u t h .  The d e v e l o p me n t  

o f  t h e  a e s t h e t i c  v i s i o n  o f  t h e  p e r c e i v e r s  i n  b o t h  o f  

t h e s e  w r i t e r s  c o n s i s t s  p r e c i s e l y  i n  t h e  g r a d u a l  

r e j e c t i o n  o f  a s u b j e c t i v e  and i m p r e s s i o n i s t i c  p o i n t  o f  

view and i n  t h e  a d o p t i o n  o f  s o me t h i n g  c l o s e r  t o  a 

p u r e l y  a e s t h e t i c  a t t i t u d e - - a s  V i v a s ,  f o r  e x a mp l e ,  

d e f i n e s  i t :  " t o  g r a s p  t h e  o b j e c t  as  s e l f - s u f f i c i e n t ;  an 

a c t  o f  i n t r a n s i t i v e  a t t e n t i o n "  ( v i i ) .  Both w r i t e r s  may 

be s a i d  t o  s h a r e  a b e l i e f  i n  t h e  p e r c e i v e r ' s  c a p a c i t y  

t o  a r r i v e  a t  t h e  p r i v i l e g e d  p o s i t i o n  o f  t h e  a r t i s t - - t o  

g r a s p  i n  p i c t o r i a l  l a n g u a g e  a t r a n s c e n d e n t  and 

u n i v e r s a l  t r u t h .



17

Ch a p t e r  2

Henry James  and t h e  "Economy o f  P i c t u r e "

A. The I n d i r e c t  Method

In a we l l - k n o wn  l e t t e r  t o  h i s  b r o t h e r ,  Wi l l i a m

James draws  an e x c e l l e n t  c a r i c a t u r e  o f  Henry J a m e s ' s

n a r r a t i v e  t e c h n i q u e ,  one which a c c u r a t e l y  i d e n t i f i e s

J a m e s ' s  i n d i r e c t  met hod and t o u c h e s  on t h e  s a l i e n t

p o i n t s  o f  s u b s e q u e n t  c r i t i c i s m :

You know how opposed  your  whol e  ' t h i r d  man­
n e r '  o f  e x e c u t i o n  i s  t o  t h e  l i t e r a r y  i d e a l s  
which a n i m a t e  my c r u d e  and O r s o n - l i k e  b r e a s t ,  
mine b e i n g  t o  s a y  a t h i n g  i n  one s e n t e n c e  as  
s t r a i g h t  and e x p l i c i t  a s  i t  can  be made,  and 
t h e n  t o  d r op  i t  f o r e v e r ;  y o u r s  b e i n g  t o  a v o i d  
naming i t  s t r a i g h t ,  b u t  by d i n t  o f  b r e a t h i n g  
and s i g h i n g  a l l  r ound  and r ound  i t ,  t o  a r o u s e  
i n  t h e  r e a d e r  who may have  had a s i m i l a r  p e r ­
c e p t i o n  a l r e a d y  (Heaven h e l p  him i f  he 
h a s n ' t ! )  t h e  i l l u s i o n  o f  a s o l i d  o b j e c t ,  made 
( l i k e  t h e  g h o s t  a t  t h e  P o l y t e c h n i c )  wh o l l y  
ou t  o f  i m p a l p a b l e  m a t e r i a l s ,  a i r ,  and t h e  
p r i s m a t i c  i n t e r f e r e n c e s  o f  l i g h t ,  i n g e n i o u s l y  
f o c u s e d  by m i r r o r s  upon empty s p a c e .  But  you 
do i t ,  t h a t ' s  t h e  q u e e r n e s s . . .  As a i r ,  by d i n t  
o f  i t s  vo l ume ,  w i l l  weigh l i k e  a c o r p o r e a l  
body;  so h i s  ( t h e  r e a d e r ' s )  own poor  l i t t l e  
i n i t i a l  p e r c e p t i o n ,  s wa t hed  i n  t h i s  g i g a n t i c  
e n v e l o p e  o f  s u g g e s t i v e  a t m o s p h e r e ,  grows l i k e  
a germ i n t o  s o me t h i n g  v a s t l y  b i g g e r  and more 
s u b s t a n t i a l .  ( M a t t h i e s s e n  341)

Whi l e  Wi l l i a m c o n c e d e s  a l a c k  o f  s o p h i s t i c a t i o n  i n

l i t e r a r y  m a t t e r s ,  h i s  f a i l u r e  t o  a p p r e c i a t e  h i s

b r o t h e r ' s  n o v e l s  on t h e i r  own t e r m s  was a s o u r c e  of

f r u s t r a t i o n  t o  Henry J a me s ,  who r e p l i e d  a l m o s t

p e t u l a n t l y  t o  a n o t h e r  o f  W i l l i a m ' s  r e a c t i o n s ,  " I ' m

a l ways  s o r r y  when I h e a r  o f  your  r e a d i n g  a n y t h i n g  o f

mi ne ,  and a l wa y s  hope you w o n ' t - - y o u  seem t o  me so c o n ­
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s t i t u t i o n a l l y  u n a b l e  t o  ’ e n j o y '  i t  and so condemned t o  

l o o k i n g  a t  i t  f rom a p o i n t  o f  vi ew r e m o t e l y  a l i e n  t o  

mine i n  w r i t i n g  i t "  ( M a t t h i e s s e n  3 4 0 ) .

The c l e a r  o p p o s i t i o n  be t wee n  W i l l i a m ' s  and H e n r y ' s  

s e n s i b i l i t i e s ,  a p p a r e n t  t o  e ach  o f  t hem,  i s  m i r r o r e d  i n  

J a m e s i a n  l i t e r a r y  c r i t i c i s m  where  t h e  l i n e s  o f  b a t t l e  

a r e  r e p e a t e d l y  drawn be t wee n  c e n s u r e  and a d m i r a t i o n  f o r  

James  t e c h n i q u e s  o f  i n d i r e c t i o n .  T r a d i t i o n a l  c r i t i c s - -  

bo t h  e a r l y  and more r e c e n t - - ( f rom P a r r i n g t o n  and van 

Wyck Br ooks  t o  L e a v i s  and W a l c u t t )  a l l  c e n s u r e  James 

f o r  t h e  same r e a s o n  h i s  b r o t h e r  d o e s :  h i s  i n d i r e c t n e s s  

i s  a t  t h e  l e a s t  a c o n s t a n t  f r u s t r a t i o n  and a t  t h e  wo r s t  

a f u n d a m e n t a l  v i o l a t i o n  o f  t h e  r e q u i r e m e n t s  o f  s t o r y .  

(When James  d e f e n d s  h i s  ' i n d i r e c t '  t r e a t m e n t  o f  Mi l l y  

T h e a l e ,  L e a v i s  a n s w e r s :  " James  was d e c e i v e d .  A v i v i d  

p a r t i c u l a r l y  r e a l i z e d  Mi l l y  mi g h t  f o r  him s t a n d  i n  t h e  

m i d s t  o f  h i s  i n d i r e c t i o n s ,  bu t  what  f o r  h i s  r e a d e r  

t h e s e  s k i r t  r ound  i s  t oo  much l i k e  e m p t i n e s s ;  she  i s n ' t  

t h e r e "  ( The Gr e a t  T r a d i t i o n  1 9 3 ) .  Wa l c u t t  makes a 

s i m i l a r  o b s e r v a t i o n  a b o u t  c h a r a c t e r s  i n  J a m e s ' s  n o v e l s :  

"Where t h e  a c t i o n  h a s  become an i l l u s i o n ,  t h e  c h a r a c ­

t e r s  must  a l s o  s l i p  and t u r n  and f a i l  t o  a c h i e v e  a 

s o l i d  form" ( Man ' s  Changi ng Masks 2 1 1 ) .  On t h e  o t h e r  

s i d e ,  c r i t i c s  f rom Beach and Lubbock t o  Blackmur  and 

c o n t e m p o r a r y  t h e o r i s t s  a l l  make J a m e s ' s  p r o f o u n d  

a b i l i t y  t o  b r i n g  h i s  c h a r a c t e r s  t o  1 i f e - - w i t h o u t  

r e c o u r s e  t o  d r a m a t i c  a c t i o n - - t h e  s u b j e c t  o f  d e s c r i p t i v e  

e x e g e s i s  r a t h e r  t h a n  c o m p l a i n t .
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D e s p i t e  a wide v a r i e t y  o f  c o n t e m p o r a r y  a p p r o a c h e s  

t o  n a r r a t i v e  t e c h n i q u e ,  t h e  a s s u m p t i o n s  b e h i n d  Wi l l i a m 

J a m e s ' s  r e ma r k s  and t h o s e  o f  t r a d i t i o n a l  c r i t i c s  such  

a s  L e a v i s  c o n t i n u e  t o  h a u n t  J a m e s i a n s :  t h e  i s s u e  o f  

d r a m a t i z a t i o n  r e m a i n s  a k i n d  o f  c o r n e r s t o n e ,  a r e c u r ­

r e n t  p o i n t  o f  d e p a r t u r e  f o r  t h o s e  who c e n s u r e  James as  

w e l l  a s  t h o s e  who p r a i s e  hi m.  At some p o i n t ,  e v e r y  

r e a d e r  o f  James  i s  f o r c e d  t o  a s k  t h e  q u e s t i o n ,  "Where 

i s  e v e r y b o d y  and what  on e a r t h  a r e  t h e y  d o i n g ? "  ( P u t t  

2 2 ) .  The i s s u e ,  a g a i n  and a g a i n ,  i s  w h e t h e r  or  n o t  

James s u c c e e d s - - p a r t i c u l a r l y  i n  t h e  l a t e r  n o v e l s - - i n  

c r e a t i n g  a wor l d  i n  whi ch l i f e  a c t u a l l y  seems t o  be 

l i v e d ,  and i n  whi ch c h a r a c t e r s  " a c h i e v e  s o l i d  f o r m. "  

D e s p i t e  h i s  own d i s c u s s i o n  o f  t h e  n e c e s s i t y  o f  i n d i r e c ­

t i o n  f o r  t h e  e f f e c t i v e  r e n d e r i n g  o f  c h a r a c t e r ,  James 

seems so have  been  unawar e  o f  t h i s  v o i d  i n  t h e  wor l d  o f  

h i s  f i c t i o n .  When E d i t h  Whar t on a s k s  h i m,  "What was 

your  i d e a  i n  s u s p e n d i n g  t h e  f o u r  p r i n c i p a l  c h a r a c t e r s  

i n  The Golden Bowl i n  t h e  v o i d ?  What s o r t  o f  l i f e  d i d  

t h e y  l e a d  when t h e y  were  n o t  wa t c h i n g  e a c h  o t h e r  and 

f e n c i n g  wi t h  each  o t h e r ?  Why have  you s t r i p p e d  them o f  

a l l  t h e  human f r i n g e s  we n e c e s s a r i l y  t r a i l  a f t e r  us 

t h r o u g h  l i f e ? "  James  r e p l i e s  s i m p l y ,  "My d e a r  — I d i d n ' t  

know I h a d ! "  ( L e a v i s  2 0 2 ) .

B. The J a m e s i a n  World

The answer  t o  Mrs .  W h a r t o n ' s  q u e s t i o n  i s  o f  c o u r s e  

t h a t  " t h e  p r i m a r y  l o c a t i o n  o f  t h e  n a r r a t i v e  ( i s )  a men­
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t a l  r a t h e r  t h a n  p h y s i c a l  c o n t i n u u m"  ( Ta n n e r  2 8 9 ) .  But  

more t h a n  t h i s ,  t h e  r e a d e r  doe s  n o t  s e e  t h e  "human 

f r i n g e s "  o f  J a m e s ' s  c h a r a c t e r s  b e c a u s e ,  on e v e r y  l e v e l  

( i n  t h e  p r e s e n t a t i o n  o f  s e t t i n g ,  s c e n e ,  c h a r a c t e r ,  and 

d i a l o g u e ) ,  t h e  p h y s i c a l  wor l d  i s  e f f a c e d ,  r e n d e r e d  l e s s  

p a l p a b l e  by a k i n d  o f  c l a s s i c a l  r e s t r a i n t ,  decorum and 

economy.  J a m e s ' s  c h a r a c t e r s  move t h r o u g h  t h e i r  wo r l d s  

a l m o s t  w i t h o u t  t o u c h i n g .  As t h e y  g l i d e  g r a c e f u l l y  

t h r o u g h  p a r k s ,  c i t y  s t r e e t s  and i n  and o u t  o f  d r awi ng  

rooms and t h e a t e r s ,  t h e  e x t e r n a l  wo r l d  r a r e l y  i mp i n g e s  

upon t hem,  t ho ugh  t h e i r  s e n s e s  a r e  e v e r  a l e r t  t o  i t s  

s u b t l e t i e s .  Mo r e o v e r ,  t h e  p a r t i c u l a r  way i n  which 

t h e s e  c h a r a c t e r s  a p p r e h e n d  t h e i r  e x p e r i e n c e  i s  f u n d a ­

m e n t a l l y  p i c t o r i a l :  i t  i s  v i s u a l  and c o m p o s i t i o n a l  

r a t h e r  t h a n  a c t i v e  and e x p e r i e n t i a l .  As one i m a g i n e s  

James h i m s e l f ,  e v e r  c l o s e  t o  t h e  drama o f  l i f e  bu t  

n e v e r  a p a r t  o f  i t ,  h i s  c h a r a c t e r s  l ook  t h r o u g h  

wi ndows ,  down f rom v i s t a s  and b a l c o n i e s .  They o b s e r v e  

each  o t h e r  t h r o u g h  door ways  and wi ndows ,  a c r o s s  d r awi ng  

r ooms ,  i n  g a l l e r i e s .  They wa t ch  e n t r a n c e s ,  t h e  d e s c e n t  

on t h e  s t a i r ,  t h e  f i g u r e  i n  t h e  l a m p l i g h t .  F r e q u e n t l y  

t h e y  i ma g i n e  t h e m s e l v e s  w a t c h i n g - - n o t  l i f e  i t s e l f - - b u t  

a d r a m a t i c  r e p r e s e n t a t i o n .

As t h e s e  c h a r a c t e r s  move,  as  i f  i n  s l ow mot i on  

a c r o s s  a s t a g e ,  t h e y  f r e q u e n t l y  s t o p  t o  exami ne  an 

i n t e r i o r ,  a p o r t r a i t ,  a t a b l e a u .  As a r e s u l t ,  d r a m a t i c  

a c t i v i t y  i n  James  i s  v i s u a l l y  f r amed f o r  c o n t e m p l a t i o n
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by t h e  p e r c e i v i n g  c h a r a c t e r .  A c t i o n  i s  t h e r e b y  t r a n s ­

formed i n t o  a k i n d  o f  ceremony or  r i t u a l :  v i ewed from a 

d i s t a n c e  i t  i s  s u g g e s t i v e l y  g e n e r a l i z e d  and made 

u n i v e r s a l .  In a d d i t i o n  t o  t h i s  v i s u a l  q u a l i t y ,

J a me s i a n  a c t i o n  i s  most  o f t e n  " f o r e s h o r t e n e d " i n t o  

r e c o l l e c t i o n ;  t h a t  i s ,  i t  i s  n o t  a c t i o n  a c a l l  b u t  

r a t h e r  e x p e r i e n c e  c o n t e m p l a t e d  and p o n d e r e d .

S t r i k i n g l y  n e o c l a s s i c a l  i n  i t s  r e s t r a i n t ,  t h e  v i s i o n  

( and  t h e  p e r c e p t i o n )  o f  J a m e s ' s  c h a r a c t e r s  opens  wide 

t h e  g a t e s  o f  e m o t i o n a l  s e n s i b i l i t y .  Some g e n e r a l  

p a r a l l e l s  be t wee n  J a m e s ' s  c o n c e p t i o n  o f  d r a m a t i c  form 

and Fr e nc h  n e o c l a s s i c a l  t r a d i t i o n  h a v e ,  i n  f a c t ,  been 

i d e n t i f i e d  ( W a r r e n ) ,  b u t  t h e  p a r t i c u l a r ,  and t h u s  f a r  

n e g l e c t e d ,  e mp h a s i s  on economy,  r e s t r a i n t ,  and on 

v i s u a l  a s p e c t s  o f  c o m p o s i t i o n  r e q u i r e s  c l o s e  e x a mi n a ­

t i o n .  Mor e ov e r ,  t h e  s p e c i f i c  t e c h n i q u e  o f  r e c o l l e c t i o n  

a s  a means o f  i n t e n s i f y i n g  d r a m a t i c  e f f e c t  s u g g e s t s  

t h a t  James  i m p l i c i t l y  u n d e r s t o o d  drama i n  n e o c l a s s i c a l  

t e r m s .

Ra c i n e  p r o v i d e s  us  w i t h  one o f  t h e  c l e a r e s t  exam­

p l e s  o f  such  n e o c l a s s i c a l  i n d i r e c t i o n  and i t s  p a r t i c u ­

l a r l y  d r a m a t i c  power  i n  t h e  " r ^ c i t  de Th^ramfene" o f  

Phfedre . C o n s i s t e n t  wi t h  c l a s s i c a l  de cor um,  t h e  b r u t a l  

d e a t h  o f  H i p p o l y t e  o c c u r s  o f f s t a g e  and i s  ' r e c o m p o s e d '  

f o r  t h e  s p e c t a t o r  a s  h i s  s e r v a n t ,  Th^r ambne ,  d e s c r i b e s  

t h e  a c t i o n  t o  Th6 s 6e .  The a c t i o n  i t s e l f ,  p r e s e n t e d  as  

a r e c o l l e c t i o n ,  i s ,  i n  one s e n s e ,  r e m o t e ,  bu t
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Th 6 r a m£ n e ' s  s e l f - r e f l e x i v e  comment ary  g i v e s  s p e c i a l  

i n t e n s i t y  t o  t h e  v i s u a l  t a b l e a u  he c r e a t e s  f o r  t h e  

s p e c t a t o r .  D r a ma t i c  e f f e c t  i s  h e i g h t e n e d  t h r o u g h  

r e s t r a i n t ,  t h r o u g h  t h e  c r e a t i o n  o f  a composed v i s u a l  

a c t i o n .  Th6s 6e ,  who l i s t e n s ,  and " s e e s "  h i s  own e r r o r  

and c u l p a b i l i t y ,  r e n d e r s  t h e  t a b l e a u  o f  h i s  s o n ' s  

s t r u g g l e  w i t h  Nept une  doub l y  p o i g n a n t .  Ther e  a r e  

s t r i k i n g  p a r a l l e l s  be t wee n  R a c i n e ' s  c o n t r o l l e d  

d r a m a t i z a t i o n  and J a m e s ' s  m e t h o d - - a  met hod which makes 

moments o f  i n t e n s i t y ,  r e v e l a t i o n ,  and i n s i g h t  e s s e n ­

t i a l l y  p i c t o r i a l  y e t  f u n d a m e n t a l l y  d r a m a t i c .

C. P i c t u r e  and A c t i o n

J a m e s ' s  own d i s c u s s i o n  o f  t h e  n a t u r e  o f  d r a m a t i c  

e f f e c t  can be f ound  i n  t h e  p r e f a c e s  t o  h i s  n o v e l s  w r i t ­

t e n  f o r  t h e  New York e d i t i o n .  In t hem,  James l o o k s  

back on more t h a n  t h r e e  d e c a d e s  o f  n o v e l  w r i t i n g ,  

t a k i n g  a c r a f t s m a n ' s  d e l i g h t  i n  d e s c r i b i n g  h i s  c o mp o s i ­

t i o n a l  p r o b l e m s  and i n  e x p l a i n i n g  how he r e s o l v e d  t hem.  

His  d i s c u s s i o n  r e v e a l s  a c o n s c i o u s  b o r r o wi n g  o f  c e r t a i n  

d r a m a t i c  t e c h n i q u e s ,  and h i s  d i s c u s s i o n  o f  p o i n t  o f  

view i n  p a r t i c u l a r  i s  one o f  t h e  main s o u r c e s  o f  s u b ­

s e q u e n t  c r i t i c a l  i n q u i r y ,  s p e c i f i c a l l y  t h a t  o f  Lubbock,  

Beach ,  and l a t e r ,  B l ac kmur ,  who g i v e s  J a m e s ' s  n o v e l s  

t h e i r  e p i t h e t ,  " d r ama s  o f  c o n s c i o u s n e s s . "  Th i s  l i n e  o f  

c r i t i c i s m  t i e s  t h e  e s s e n t i a l  a c h i e v e m e n t  o f  J a me s i a n  

d r a m a t i z a t i o n  t o  p o i n t  o f  v i e w - - t h e  i n s i d e  view o f  t h e



23

p e r c e i v i n g  c h a r a c t e r  l i m i t i n g  what  t h e  r e a d e r  s e e s  by 

c o n f i n i n g  n a r r a t i v e  i n f o r m a t i o n  t o  h i s  own g r a d u a l  d i s ­

c o v e r i e s .  F r u i t f u l  a s  t h i s  l i n e  o f  i n q u i r y  ha s  b e e n ,  

i t  ha s  a l l  b u t  t a k e n  ove r  t h e  d i s c u s s i o n  o f  d r a m a t i z a ­

t i o n  i n  James and s i d e - t r a c k e d  c r i t i c s  f rom a more com­

p r e h e n s i v e  vi ew o f  h i s  d r a m a t i c  m e t h o d - - e s p e c i a l l y  one 

which e x p l o r e s  h i s  p i c t o r i a l  and a r c h i t e c t u r a l  means o f  

a c h i e v i n g  d r a m a t i c  e f f e c t .

For  James h i m s e l f ,  t h e  l i m i t e d  p o i n t  o f  vi ew i s  

u s e f u l  n o t  o n l y  b e c a u s e  i t  i m i t a t e s  d r a m a t i c  a c t i o n  bu t  

b e c a u s e  i t  h e l p s  t o  c r e a t e  d r a m a t i c  u n i t y  and economy:  

" Th e r e  i s  no economy o f  t r e a t m e n t  w i t h o u t  an a d o p t e d ,  a 

r e l a t e d  p o i n t  o f  v i e w . . . I  u n d e r s t a n d  no b r e a k i n g  up o f  

t h e  r e g i s t e r ,  no s a c r i f i c e  o f  t h e  r e c o r d i n g  c o n s i s t e n c y  

t h a t  d o e s n ' t  s c a t t e r  and weaken"  (/\N 3 0 0 ) .  The l i m i t e d  

p o i n t  o f  v i ew,  t h e r e f o r e ,  i s  n o t  an end i n  i t s e l f ,  nor  

even  t h e  c o r n e r s t o n e  o f  J a m e s ' s  t e c h n i q u e ;  r a t h e r ,  l i k e  

o t h e r  c o m p o s i t i o n a l  d e v i c e s ,  i t  c o n t r i b u t e s  t o  a l a r g e r  

a im:  t h e  c r e a t i o n  o f  "a deep b r e a t h i n g  economy and 

o r g a n i c  f o r m . "  In  s h o r t ,  J a m e s ' s  b e s t - k n o wn  t e c h n i ­

q u e s ,  c e n t r a l  i n t e l l i g e n c e ,  f o r e s h o r t e n i n g ,  t h e  s u b ­

s t i t u t i o n  o f  p i c t u r e  f o r  s c e n e ,  t h e  p r e f e r e n c e  f o r  

o b l i q u e  d i a l o g u e  and s y n t a c t i c a l  i n d i r e c t i o n ,  f o r  t r u n ­

c a t e d  d r a m a t i c  moments  and an a b u n d a n t  u s e  o f  me t a ph o r  

t o  d e s c r i b e  a c h a r a c t e r ' s  r e s p o n s e  t o  e v e n t s ,  a r e  t h e  

p r o d u c t  o f  a mind whose c o n c e p t i o n  o f  drama i s  b a s e d  

upon a c l a s s i c a l  s e n s e  o f  u n i t y  and economy,  and upon a
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b e l i e f  i n  t h e  o r g a n i c  r e l a t i o n s h i p  be t wee n  form and 

c o n t e n t .

In h i s  d i s c u s s i o n  o f  s p e c i f i c  t e c h n i q u e s ,  James 

c o n s i s t e n t l y  e m p h a s i z e s  t h e  i n t e g r i t y  o f  t h e  work 

c r e a t e d  a c c o r d i n g  t o  t h e  p r i n c i p l e s  o f  d r a m a t i c  e c o n ­

omy, " n o t  by m u l t i p l i c a t i o n  o f  i n c i d e n t ,  bu t  by t h e  

o p p o s i t e ,  by t h e  e f f e c t  o f  c o m p r e s s i o n  o f  c o m p o s i t i o n  

and form" (AN̂  1 4 ) .  An e x a m i n a t i o n  o f  t h e  J a m e s i a n  

s c e n e  r e v e a l s  a d e l i b e r a t e  s h i f t i n g  o f  d r a m a t i c  e f f e c t  

away f rom "a m u l t i p l i c a t i o n  o f  i n c i d e n t s "  ( and  away 

f rom t e m p o r a l  p r o g r e s s i o n  a l t o g e t h e r )  t o  an i n t e n s i t y  

and d e p t h  c r e a t e d  by t h e  a r c h i t e c t u r e ,  t h a t  i s  t h e  f o r ­

mal  s ha pe  o f  t h e  s c e n e .  C o n s i s t e n t l y ,  James  s u b d u e s  

v i v i d  c o n f r o n t a t i o n s ,  k e e p s  d i a l o g u e  t o  a minimum,  

d e n i e s  s c e n e s  t h e i r  t r a d i t i o n a l  d r a m a t i c  c h a r a c t e r  as  

he f o r e s h o r t e n s  a c t i o n s  i n t o  r e c o l l e c t i o n s .  As one 

c r i t i c  d e s c r i b e s  t h e  J a m e s i a n  s c e n e ,  d e v e l o p me n t  moves 

f rom t h e  " p o r t e n t o u s "  t o  t h e  " r e c o l l e c t i v e "  wi t h  t he  

c e n t r a l  " e v e n t " - - t h e  e n c o u n t e r  be t we e n  c h a r a c t e r s  t h a t  

i s  a n t i c i p a t e d  and t h e n  r e f l e c t e d  u p o n - - e i t h e r  s k e t c h e d  

v e r y  l i g h t l y  or  o m i t t e d  e n t i r e l y  (Ward 1 8 5 ) .  The s c e n e  

i t s e l f ,  which Ward r e f e r s  t o  a s  t h e  " s k e t c h , "  i s  

t h e r e b y  a model  o f  d r a m a t i c  economy,  p r o f i t i n g  f rom t h e  

momentum o f  what  p r e c e d e s  i t  ( d e s c r i p t i v e  s u r f a c e ,  

a n t i c i p a t o r y  r e f l e c t i o n )  and f rom what  f o l l o w s  ( d e e p e n ­

i ng  r e f l e c t i o n  and i n s i g h t  on t h e  p a r t  o f  t h e  c h a r a c t e r  

r emember i ng  t h e  e v e n t ) ,  so t h a t  t h e  s c e n e  i t s e l f  as  a
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d r a m a t i c  u n i t  i s  r e v e a l e d  i n d i r e c t l y  and w i t h  a minimum 

o f  a c t i o n  and d i a l o g u e .  The " i m p a l p a b l e  m a t e r i a l s "  

which Wi l l i a m James  r e f e r s  t o  a s  t h e  s u b s t a n c e  o f  h i s  

b r o t h e r ' s  s c e n e s ,  t h e  i l l u s i o n  o f  "a c o r p o r e a l  body" 

d e r i v e  i n s t e a d  f rom t h e  a t t e n t i o n  o f  t h e  p e r c e i v i n g  

c h a r a c t e r  t o  t h e  s ha p e  o f  t h e  s c e n e ,  t o  i t s  v i s u a l  s u b ­

t l e t i e s  and i t s  o v e r a l l  c o m p o s i t i o n .  D r a ma t i c  d e v e l o p ­

ment  i n  James d e p e n d s  a l m o s t  e x c l u s i v e l y  upon h i s  

c h a r a c t e r s '  v i s u a l  o b s e r v a t i o n s  which i n  t u r n  become 

p s y c h o l o g i c a l  i n s i g h t s .  We a r e  t h u s  d e s c r i b i n g  a k i n d  

o f  d r a m a t i c  a r c h i t e c t u r e  which f r a me s  an e v e n t  so com­

p l e t e l y  t h a t  a c t u a l  d r a m a t i z a t i o n  i s  r e n d e r e d  s u p e r ­

f l u o u s !  J a m e s ' s  own d i s c u s s i o n  o f  d r a m a t i c  e f f e c t  s u g ­

g e s t s  t h a t  he had t h i s  i n  mi nd .

D. Time and Space

In a d d i t i o n  t o  a f a i r l y  e x t e n s i v e  d i s c u s s i o n  o f  

d r a m a t i c  form i n  t h e  p r e f a c e s  t o  h i s  n o v e l s ,  James 

makes r e p e a t e d  r e f e r e n c e  t o  t h e  e f f e c t s  o f  " p i c t u r e "  

and t o  t h e  d e l i b e r a t e  u s e  o f  p i c t o r i a l  d e v i c e s  i n  h i s  

n a r r a t i v e .  In f a c t ,  h i s  t e n d e n c y  t o  d i s c u s s  t h e  r e l a ­

t i o n s h i p  among p a r t s  o f  h i s  n a r r a t i v e  i n  s p a t i a l  r a t h e r  

t h a n  c h r o n o l o g i c a l  t e r m s  s u g g e s t s  an o p p o s i t i o n  be t ween  

p i c t u r e  and a c t i o n .  U n f o r t u n a t e l y ,  t h i s  h a s  o f t e n  l e d  

t o  t h e  a s s u m p t i o n  t h a t  J a m e s ' s  met hod i s  e s s e n t i a l l y  

u n d r a m a t i c .  Though James  h i m s e l f  a c k n o wl e d g e s  t h e  com­

p e t i t i o n  b e t wee n  p i c t u r e  and drama ( " t h e  odd i n v e t e r a c y
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wi t h  which p i c t u r e ,  a t  a l m o s t  any t u r n ,  i s  j e a l o u s  o f  

d r ama ,  and drama s u s p i c i o u s  o f  p i c t u r e . . . Each i s  t oo  

r e a d y  t o  say  ' I  can  t a k e  t h e  t h i n g  f o r  ' d o n e '  o n l y  when 

done i n  my w a y ' ” (AN_ 2 9 8 ) ,  h i s  own t e c h n i q u e  does  n o t  

admi t  a f i n a l  o p p o s i t i o n  be t wee n  t h e  t wo.  R a t h e r ,  he 

s e e s  t h e  c o m p o s i t i o n a l  p o s s i b i l i t i e s  o f  l e t t i n g  p i c t u r e  

do t h e  work o f  d r ama ,  and t o  t h i s  end he d e d i c a t e s  h i m­

s e l f .  As e a r l y  a s  The P o r t r a i t  o f  a L a d y , James  has  

begun t o  r e n d e r  h i s  most  i m p o r t a n t  d r a m a t i c  s c e n e s  p i c -  

t o r i a l l y .  By " p i c t u r e "  he means p r e c i s e l y  t h e  composed 

r e - v i s i o n  o f  an e v e n t  or  e v e n t s  by a c h a r a c t e r .

Hal fway t h r o u g h  The P o r t r a i t  I s a b e l  r e f l e c t s  upon t h e  

l i f e  she  has  c h o s e n  wi t h  Osmond,  and James  i n d i c a t e s  

t h a t  t h i s  s c e n e — a moment o f  s o l i t u d e  and r e f l e c t i o n ,  

o f  r e c o g n i t i o n - - w a s  d e s i g n e d  t o  have  " a l l  t h e  v i v a c i t y  

o f  i n c i d e n t  and a l l  t h e  economy o f  p i c t u r e . "

She s i t s  up ,  by t h e  dy i ng  f i r e ,  f a r  i n t o  t h e  
n i g h t ,  u n d e r  t h e  s p e l l  o f  r e c o g n i t i o n s  on 
which s he  f i n d s  t h e  l a s t  s h a r p n e s s  s u d d e n l y  
w a i t .  I t  i s  a r e p r e s e n t a t i o n  s i mp l y  o f  he r  
m o t i o n l e s s l y  s e e i n g ,  and an a t t e m p t  w i t h a l  t o  
make t h e  mere s t i l l  l u c i d i t y  o f  h e r  a c t  as  
' i n t e r e s t i n g '  a s  t h e  s u r p r i s e  o f  a c a r a v a n  or  
t h e  i d e n t i f i c a t i o n  o f  a p i r a t e .  I t  
r e p r e s e n t s ,  f o r  t h a t  m a t t e r ,  one o f  t h e  i d e n ­
t i f i c a t i o n s  d e a r  t o  t h e  n o v e l i s t ,  and even 
i n d i s p e n s a b l e  t o  him;  b u t  i t  a l l  goes  on 
w i t h o u t  h e r  b e i n g  a p p r o a c h e d  by a n o t h e r  p e r ­
son and w i t h o u t  h e r  l e a v i n g  h e r  c h a i r .  ( AN 
57)

One o f  t h e  p r i n c i p a l  v i r t u e s  o f  a s c e n e  composed as  

r e c o l l e c t i o n  i s  t h a t  i t  i s  f r e e  f rom t e m p o r a l  r e s t r i c ­

t i o n s ;  d r a m a t i c  d e v e l o p m e n t  can  t h e r e f o r e  be ba s ed  

e n t i r e l y  upon t h e  s h a pe  o f  t h e  c h a r a c t e r ' s  v i s i o n .  As
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I s a b e l  compa r es  t h e  l i f e  s h e  had i ma g i n e d  t o  t h e  l i f e  

she  now l i v e s ,  t h e  r e a d e r  i s  p r e s e n t e d  w i t h  a s e r i e s  of  

v i v i d  i ma g e s ,  and i t  i s  t h r o u g h  t h e i r  j u x t a p o s i t i o n  

t h a t  d r a m a t i c  r e c o g n i t i o n  o c c u r s .  C h a r l e s  Ander son 

a c c u r a t e l y  i d e n t i f i e s  t h e  domi na n t  v i s u a l  symbol  i n  

I s a b e l ' s  r e f l e c t i o n  t o  be t h a t  o f  t h e  " v i s t a , "  and he 

n o t e s  t h e  d r a m a t i c  c o n t r a s t  be t wee n  h e r  e a r l y  r o m a n t i c  

image o f  Osmond' s  Tuscan h i l l s ,  ( "The  sun had g o t  l ow,  

t h e  g o l d e n  l i g h t  t o o k  a d e e p e r  t o n e ,  and on t h e  

m o u n t a i n s  and t h e  p l a i n  t h a t  s t r e t c h e d  b e n e a t h  them t h e  

ma s s e s  o f  p u r p l e  shadow seemed t o  g l o w . . . T h e  s c e n e  had 

an e x t r a o r d i n a r y  c h a r m . " )  and t h e  key image o f  t h e  mi d­

n i g h t  v i g i l  r e f e r r e d  t o  a b o v e :  " s h e  had s u d d e n l y  found  

t h e  i n f i n i t e  v i s t a  o f  a m u l t i p l i e d  l i f e  t o  be a d a r k ,  

na r r ow a l l e y ,  wi t h  a dead w a l l  a t  t h e  end"  ( Ande r son  

9 7 ) .  I s a b e l  s e e s  t h e  h i s t o r y  o f  h e r  m a r r i a g e ,  g r a s p s  

i t s  f u l l  me a n i n g ,  p i c t o r i a l l y .  In t h i s  c o mp a r i s o n  o f  

composed v i s t a s ,  s he  d e p i c t s  t h e  c o m p l e t e  r e v e r s a l  o f  

h e r  p e r c e p t i o n s  whi ch h e r  m a r r i a g e  t o  Osmond has  

b r o u g h t  a b o u t .  The open charm o f  t h e  i n f i n i t e  n i n e ­

t e e n t h  c e n t u r y  l a n d s c a p e  vi ew i s  d r a m a t i c a l l y  c o u n t e r e d  

by t h e  " d a r k ,  na r r o w a l l e y , "  " t h e  dead w a l l "  I s a b e l  

a s s o c i a t e s  w i t h  Osmond ' s  r e s t r i c t i n g  c o n t r o l  o f  h e r  

1 i  f  e .

A c h a r a c t e r ' s  r e - v i s i o n  o f  an e v e n t  g e n e r a t e s  a 

much g r e a t e r  d e g r e e  o f  s u b j e c t i v e  a n a l y s i s  t h a n  would 

d i r e c t  n a r r a t i o n  o f  an e v e n t ,  and t h e  e mp h a s i s  i s
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s h i f t e d  from t h e  a c t i o n  i t s e l f  t o  a s e r i e s  o f  i n t e r ­

p r e t a t i o n s ,  d e l i n e a t e d  by v i s i o n s  and r e v i s i o n s  o f  t h e  

s c e n e .  A r c h i t e c t u r a l l y ,  r e c o l l e c t e d  s c e n e s  can a l s o  be 

p r e s e n t e d  wi t h  g r e a t e r  economy:  t h e y  a r e  a l m o s t  

i n v a r i a b l y  s e l e c t i v e  s y n o p s e s  r a t h e r  t h a n  r e e n a c t m e n t .  

F i n a l l y ,  James can be e x t r a o r d i n a r i l y  f r e e  i n  t h e  

m a n i p u l a t i o n  o f  n a r r a t i v e  t i m e .  A c h a r a c t e r  can f o c u s  

on memor i es  o f  r e l a t e d  i n c i d e n t s  f rom any moment o f  t h e  

p a s t ,  t h u s  d e e p e n i n g  t h e  r e s o n a n c e  o f  t h e  moment a t  

ha nd .  Whi l e  such  i n n e r  t i me  c l e a r l y  has  a more c o n ­

t e m p l a t i v e  pace  t h a n  an e n a c t e d  s c e n e ,  James  u s e s  

v i s u a l  d e v i c e s ,  a r c h i t e c t u r e  and s y m b o l i c  p a t t e r n s  

( s u c h  as  I s a b e l ' s  v i s t a  i mage)  t o  a c h i e v e  d r a m a t i c  

economy,  u n i t y ,  and i n t e n s i t y .

E. The Drama i n  t h e  P i c t u r e

In t h e  c h a p t e r s  t h a t  f o l l o w ,  t h o s e  J a m e s i a n  t e c h ­

n i q u e s  whi ch seem c e n t r a l  t o  t h e  c r e a t i o n  o f  p i c t o r i a l  

drama w i l l  be e x p l o r e d  i n  d e t a i l ;  i n  p a r t i c u l a r ,  t h e  

use  o f  t h e  f r a me ,  t h e  t a b l e a u ,  t h e  r e t r o s p e c t i v e  mode 

o f  s c e n i c  p r e s e n t a t i o n  as  i t  r e c o mp o s e s  e v e n t  i n t o  

i mage ,  t h e  e mp h a s i s  on t h e  v i s u a l  c o m p o s i t i o n  o f  an 

a c t u a l  s c e n e  and t h e  f r e q u e n t  u s e  o f  p o r t r a i t u r e  i n  

d e l i n e a t i n g  c h a r a c t e r  w i l l  be d i s c u s s e d .  A t t e n t i o n  

w i l l  a l s o  be g i v e n  t o  t h e  way J a m e s i a n  s t y l i s t i c  p r e f ­

e r e n c e s  work a l o n g  wi t h  o t h e r  c o m p o s i t i o n a l  t e c h n i q u e s  

i n  c r e a t i n g  d r a m a t i c  t e n s i o n  a c c o r d i n g  t o  t h e  same
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p r i n c i p l e  o f  i n d i r e c t i o n .  No r e a d e r  o f  James  s i n c e  h i s  

b r o t h e r  Wi l l i a m can f a i l  t o  n o t i c e  t h e  way s t a n d a r d  

f e a t u r e s  o f  s y n t a x - - J a m e s ' s p r e f e r e n c e  f o r  p e r i o d i c  

s t r u c t u r e ,  compl ex s y n t a c t i c a l  embe d d i ng ,  c i r c u m l o c u ­

t i o n ,  a b s t r a c t  nouns  and L a t i n a t e  t e r m s - - t e n d  t o  b r i n g  

a m b i g u i t y  and s u s p e n s e  i n t o  t h e  v e r y  s t r u c t u r e  o f  l a n ­

guage  i n  t h e  n o v e l s  (Leech & S h o r t  2 2 8 ) .

In t h e  f i r s t  c h a p t e r ,  J a m e s i a n  e x p o s i t i o n ,  t he  

t e c h n i q u e s  he u s e s  t o  i n t r o d u c e  c h a r a c t e r  and s t o r y ,  

w i l l  be e x a mi n e d .  James  i n t r o d u c e s  h i s  c h a r a c t e r s  most  

o f t e n  a s  p o r t r a i t s ;  t h r o u g h  t h e s e  i n i t i a l  p o r t r a i t s  

ma j o r  c h a r a c t e r  t r a i t s  and c e n t r a l  t hemes  e me r g e .  Thus 

i t  i s  i n  t h e  p r e s e n t a t i o n  o f  c h a r a c t e r  t h a t  many o f  t h e  

s a l i e n t  f e a t u r e s  o f  J a m e s ' s  p i c t o r i a l  met hod can  be 

s e e n  most  c l e a r l y .  J a m e s i a n  p o r t r a i t u r e  can  a l s o  be 

s e e n  as  a p a r a d i g m f o r  h i s  p i c t u r e - m a k i n g  t e c h n i q u e  as  

a wh o l e ,  f o r  h i s  way o f  t e l l i n g  s t o r y  t h r o u g h  p i c t u r e  

and o f  c o n v e r t i n g  p i c t u r e  i n t o  " t h e  s t u f f  o f  d r a ma . "

Dr a ma t i c  p i c t u r e s  w i l l  t h e n  be exami ned  i n  t h r e e  

n o v e l s ,  The P o r t r a i t  o f  a L a d y , The A m b a s s a d o r s , and 

The Wings o f  t h e  Dove . The f i r s t  o f  t h e s e ,  g e n e r a l l y  

r e g a r d e d  a s  J a m e s ' s  e a r l i e s t  f u l l - l e n g t h  m a s t e r p i e c e ,  

e x h i b i t s  s i g n i f i c a n t  p a t t e r n s  o f  c o m p o s i t i o n  t h a t  

a n t i c i p a t e  l a t e r  t e c h n i q u e s .  I t  t h u s  h e l p s  t o  e s t a b ­

l i s h  a "grammar"  o f  J a m e s ' s  n o v e l i s t i c  met hod and to  

c h a l l e n g e  t h e  a s s u m p t i o n  t h a t  t h e  i m p o r t a n t  t r a n s f o r m a ­

t i o n s  i n  t h a t  method a r i s e  o n l y  i n  J a m e s ' s  l a t e r  p e r i o d
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wi t h  t h e  d e v e l o p me n t  o f  t h e  l i m i t e d  p o i n t  o f  v i e w.  The 

P o r t r a i t  r e v e a l s  t e c h n i q u e s  such  a s  t h e  f r e q u e n t  use  

o f  t h e  i n d i r e c t  met hod i n  c r e a t i n g  a s c e n e  and t h e  s u b ­

o r d i n a t i o n  o f  a c t u a l  drama t o  p s y c h o l o g i c a l  d rama,  

which show b o t h  t h e  g e n e s i s  and c o h e r e n c e  o f  J a m e s ' s  

v i s i o n .  At t h e  same t i m e ,  t h e  s i m p l e  f o r m a t  and s t r u c ­

t u r e  o f  t h i s  e a r l y  work e n a b l e  us  t o  i s o l a t e  i m p o r t a n t  

f e a t u r e s  o f  J a m e s ' s  t e c h n i q u e ,  such  a s  h i s  u se  o f  t h e  

f r amed i ma ge ,  h i s  r e p r e s e n t a t i o n  o f  s c e n e  as  summary or  

s y n o p s i s ,  h i s  p r e f e r e n c e  f o r  i n d i r e c t  d i s c o u r s e ,  h i s  

r e l i a n c e  upon v i s u a l  s i g n a l s  t o  c onvey  d r a m a t i c  

i n f o r m a t i o n ,  and h i s  g r a d u a l  a s s o c i a t i o n  o f  t h e  n a r ­

r a t o r  wi t h  t h e  main c h a r a c t e r ' s  p o i n t  o f  v i e w.

I f  The P o r t r a i t  o f  a Lady h e l p s  t o  e s t a b l i s h  f u n ­

d a me n t a l  p a t t e r n s  i n  J a m e s ' s  c o m p o s i t i o n a l  me t hod ,  The 

Ambassador s  b r i n g s  us  c l o s e s t  t o  James  h i m s e l f .  He 

a d m i t s  i n  a p r i v a t e  l e t t e r  t h a t  t h e  h e r o  o f  t h e  n o v e l  

b e a r s  a c e r t a i n  r e s e m b l a n c e  t o  h i s  a u t h o r ,  and we s e e  

i m m e d i a t e l y  i n  Lamber t  S t r e t h e r ,  a c h a r a c t e r  who,  l i k e  

h i s  c r e a t o r ,  ha s  " t h e  p a i n t e r ' s  e y e . "  L i ke  J a mes ,  

S t r e t h e r  i s  t h e  q u i n t e s s e n t i a l  s p e c t a t o r  a n d ,  t h r o u g h  

him,  we s e e  how d e t a c h e d  o b s e r v a t i o n  can  be t r a n s f o r m e d  

i n t o  a c t i o n  by a p o w e r f u l  i n t e n s i t y  o f  v i s i o n .

Whi l e  Henry James  f e l t  c l o s e s t  t o  The Ambassador s  

which he c h a r a c t e r i z e s  a s  " t h e  b e s t  a l l  r oun d"  o f  h i s  

wo r ks ,  The Wings o f  t h e  Dove i s  p e r h a p s  t h e  n o v e l  i n
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which J a m e s i a n  p i c t o r i a l  t e c h n i q u e s  a c h i e v e  t h e i r  most  

complex f o r m u l a t i o n .  As James  i n d i c a t e s  i n  h i s  p r e f a c e  

t o  t h a t  n o v e l ,  h i s  s u b j e c t - - a  d y i n g  h e r o i n e - - p u t s  h i s  

n a r r a t i v e  s t r a t e g i e s  t o  e x t r e me  t e s t s :  " t h e  c a s e  p r e s ­

c r i b e d  f o r  i t s  c e n t r a l  f i g u r e  a s i c k  young woman, a t  

t h e  whole  c o u r s e  o f  whose d i s i n t e g r a t i o n  and t h e  whole  

o r d e a l  o f  whose c o n s c i o u s n e s s  one would have q u i t e  

h o n e s t l y  t o  a s s i s t "  (^N 2 8 9 ) .  James  r e g a r d s  t h e  

c h a r a c t e r  o f  M i l l y  T h e a l e  a s  h i s  most  c h a l l e n g i n g  s u b ­

j e c t ;  she  i s  a c h a r a c t e r  who mus t  be b r o u g h t  t o  t h e  

c e n t e r  o f  t h e  s t a g e  e n t i r e l y  t h r o u g h  t h e  v i s i o n  o f  

o t h e r s :

I n o t e  how,  a g a i n  and a g a i n ,  I go b u t  a 
l i t t l e  way w i t h  t h e  d i r e c t - - t h a t  i s ,  wi t h  t h e  
s t r a i g h t  e x h i b i t i o n  o f  M i l l y ;  i t  r e s o r t s  f o r  
r e l i e f ,  t h i s  p r o c e s s ,  wheneve r  i t  c a n ,  t o  
some k i n d e r ,  more m e r c i f u l  i n d i r e c t i o n ;  a l l  
a s  i f  t o  a p p r o a c h  h e r  c i r c u i t o u s l y ,  d e a l  wi t h  
h e r  a t  s e c o n d  hand a n d ,  a s  an u n s p o t t e d  p r i n ­
c e s s  i s  e v e r  d e a l t  w i t h ;  t h e  p r e s s u r e  a l l  
r ound  h e r  k e p t  e a s y  f o r  h e r ,  t h e  s o u n d s ,  t h e  
movement s  r e g u l a t e d ,  t h e  fo r ms  and 
a m b i g u i t i e s  made c h a r m i n g .  (AN̂  306)

In t h e  p o r t r a i t  o f  M i l l y ,  James  does  e x a c t l y  what  

h i s  b r o t h e r  Wi l l i a m a c c u s e s  him o f  wi t h  t h e  g r e a t e s t  

s u c c e s s :  by " b r e a t h i n g  and s i g h i n g  a l l  r ou nd  and r ound"  

h i s  s u b j e c t ,  he a r o u s e s  i n  h i s  r e a d e r  " t h e  i l l u s i o n  o f  

a s o l i d  o b j e c t "  ( M a t t h i e s s e n  3 4 1 ) .  He c o n c e i v e s  o f  

t h i s  p i c t u r e  o f  M i l l y  as  "meda l "  whi ch ha ngs  f r e e ;  i t  

i s  e s s e n t i a l l y  a v i s u a l  c o m p o s i t i o n  t a k e n  t o  i t s  

f a r t h e s t  e x t e n t ,  s h o r n  o f  t h e  a c c o u t r e m e n t s  o f  a c t i o n  

which a r e  no l o n g e r  n e c e s s a r y ,  f o r  t h e  p o r t r a i t  o f
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Mi l l y  T h e a l e  i t s e l f ,  s h a pe d  by o t h e r s  and by h e r  own 

p a s s i o n ,  i s  t h e  " s o u l  o f  drama" (_/W 2 9 0 ) .
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Ch a p t e r  3

" I n  t h e  l i n e  o f  t h e  Eye" :  I n t r o d u c t o r y  P o r t r a i t s

A. J a me s i a n  E x p o s i t i o n  and t h e  P r e s e n t a t i o n  o f  C h a r a c t e r

Almost  a l l  o f  J a m e s ' s  ma j o r  n o v e l s  b e g i n  wi t h  a 

s c e n e  i n  which t i me  has  been m o m e n t a r i l y  s u s p e n d e d .  In 

p a r t ,  t h i s  i s  b e c a u s e  t h e  most  common a c t i v i t y  o f  h i s  

c h a r a c t e r s  i n  t h e s e  s c e n e s  i s  one o f  w a i t i n g .  Some­

t i m e s  on l y  v a g u e l y  or  c a s u a l l y ,  s ome t i me s  a mb i g u o u s l y ,  

s ome t i mes  i m p a t i e n t l y ,  a l m o s t  a l l  o f  h i s  c h a r a c t e r s  a r e  

i n i t i a l l y  w a i t i n g  f o r  s o m e t h i n g ,  a nd ,  even more f r e ­

q u e n t l y ,  someone.  The T o u c h e t t  f a m i l y  i s  a w a i t i n g  Mrs.  

T o u c h e t t  and h e r  n i e c e ,  B a s i l  Ransom a w a i t s  O l i v e  Chan­

c e l l o r ,  Kate  Croy a w a i t s  h e r  f a t h e r ,  S t r e t h e r  a w a i t s  

Waymarsh,  and P r i n c e  Amer i go ,  as  he r e v i e w s  h i s  p u r s u i t  

and c o n q u e s t  o f  Maggi e ,  a w a i t s  h i s  m a r r i a g e .

A more i m p o r t a n t  r e a s o n  f o r  t h i s  s e n s e  o f  

s u s p e n d e d  t i m e ,  h owe v e r ,  i s  t h e  f a c t  t h a t  a J a me s i a n  

op e n i n g  i s  n o t  an " a c t i o n "  i n  any t r a d i t i o n a l  s e n s e ,  

bu t  r a t h e r ,  a s t u d y  o f  c h a r a c t e r .  The p u r p o s e  o f  t h e  

o p e n i n g  i s ,  t y p i c a l l y ,  t o  c r e a t e  a p o r t r a i t - - o n e  whi ch ,  

l i k e  a l l  good p o r t r a i t s ,  e v o k e s  a d e p t h  beyond i t s  

v i s u a l  d e t a i l s ,  a d e p t h  which s u g g e s t s  c o m p l e x i t y  and 

t h e r e f o r e  t h e  " s t o r y "  o f  t h e  c h a r a c t e r .  P o r t r a i t u r e  i n  

James i s  b o t h  a symbol  and a met hod:  i t  i l l u s t r a t e s  h i s  

b e l i e f  t h a t  t h e  p r e s e n t a t i o n  o f  c h a r a c t e r  i s  synonymous 

wi t h  t h e  p r e s e n t a t i o n  o f  an a c t i o n .  Some o f  t h e
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c l e a r e s t  d i s c u s s i o n  o f  h i s  f i c t i o n a l  t e c h n i q u e  can  be

f ound i n  J a m e s ' s  a n a l y s i s  o f  t h e  way i n  which c h a r a c t e r

d e t e r m i n e s  s t o r y :

I was so much more a n t e c e d e n t l y  c o n s c i o u s  o f  
my f i g u r e s  t h a n  o f  t h e i r  s e t t i n g . . .1 c o u l d n ' t  
e mu l a t e  t h e  i m a g i n a t i v e  w r i t e r  so c o n s t i t u t e d  
as  t o  s e e  h i s  f a b l e  f i r s t  and t o  make ou t  i t s  
a g e n t s  a f t e r w a r d s :  I c o u l d  t h i n k  so l i t t l e  o f  
any f a b l e  t h a t  i t  d i d n ' t  depend f o r  i t s  
i n t e r e s t  on t h e  n a t u r e  o f  t h e  p e r s o n s  
s i t u a t e d ,  and t h e r e b y  on t h e i r  way o f  t a k i n g  
i t .  (AN 44)

A p p r o v i n g l y ,  James  q u o t e s  h i s  men t o r  and f r i e n d ,  

T u r g e n e v ,  on t h e  o r i g i n  o f  t h e  f i c t i v e  p r o c e s s  and t h e  

a t t i t u d e  o f  t h e  w r i t e r  t owa r d  h i s  s u b j e c t :  " I t  began 

f o r  him a l m o s t  a l wa ys  wi t h  t h e  v i s i o n  o f  some p e r s o n  or  

p e r s o n s ,  who h o v e r e d  b e f o r e  h i m . . .  i n t e r e s t i n g  him and 

a p p e a l i n g  t o  him j u s t  a s  t h e y  were and by what  t h e y  

were"  (AN̂  4 2 ) .  For  James  t o o ,  t h e  A r i s t o t e l i a n  n o t i o n  

t h a t  p l o t  c r e a t e s  c h a r a c t e r  must  be r e v e r s e d ,  and he 

goes  on t o  d e s c r i b e  h i s  own m e d i t a t i o n s  on t h e  n a t u r e  

o f  h i s  c h a r a c t e r s ,  c i t i n g  t h e  i m p o r t a n c e  o f  s e e i n g  t h e  

c h a r a c t e r  " i n  p e r f e c t  i s o l a t i o n "  i n  o r d e r  t o  u n d e r s t a n d  

what  c i r c u m s t a n c e s  w i l l  b e s t  b r i n g  ou t  i t s  n a t u r e .  And 

w h i l e  t h e  q u a r r e l  wi t h  A r i s t o t l e  i s  r e a l l y  o n l y  a q u i b ­

b l e  ( J ames  a r g u e s  f o r  t h e  same k i n d  o f  i n e v i t a b i l i t y  i n  

h i s  own c o n c e p t i o n  o f  a c t i o n ) ,  h i s  e mp h a s i s  on p r o c e s s  

r a t h e r  t h a n  p r o d u c t  and on t h e  f o r m a t i o n  o f  c h a r a c t e r  

i t s e l f  can be o b s e r v e d  i n  t h e  a c t u a l  p r e s e n t a t i o n  o f  

c h a r a c t e r  i n  h i s  n o v e l s - - a  p r e s e n t a t i o n  which i s  e s s e n ­

t i a l l y  v i s u a l  y e t ,  n o n e t h e l e s s ,  d r a m a t i c .
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In o p e n i n g  s c e n e s ,  a h e r o  or  h e r o i n e  i s  p r e s e n t e d ,  

i f  n o t  " i n  p e r f e c t  i s o l a t i o n , "  a t  l e a s t  p a r t i a l l y  

d e t a c h e d  from t h e  s t o r y  t o  come and f ramed f o r  c o n ­

t e m p l a t i o n  by t h e  r e a d e r .  F r e q u e n t l y ,  a c h a r a c t e r  

a p p e a r s  f o r  t h e  f i r s t  t i m e ,  a l o n e ,  i n  a l o c a t i o n  such 

a s  a g a l l e r y  o r  d r a wi n g  room where h i s  r e l a t i o n s h i p  t o  

t h e  f o r t h c o m i n g  s t o r y  i s  e f f e c t i v e l y  b r a c k e t e d  o f f .  In 

a d d i t i o n ,  t h e  i r o n i c  o b s e r v a t i o n s  o f  a n a r r a t o r ,  l a t e r  

an o b s e r v i n g  c h a r a c t e r ,  c r e a t e  f u r t h e r  d i s t a n c e  and 

even a k i n d  o f  a e s t h e t i c  d e t a c h m e n t ,  e nha nc e d  by 

s p e c i f i c  a l l u s i o n s  t o  p i c t u r e ,  f r a me ,  and c o m p o s i t i o n .  

L a f a r g e  u r ged  James  t o  become a w r i t e r  b e c a u s e  he had 

" t h e  p a i n t e r ' s  e y e , "  and J a m e s ' s  t r a n s l a t i o n  o f  p i c ­

t o r i a l  t e c h n i q u e  i n t o  n a r r a t i v e  can be s e e n  on many 

l e v e l s ,  bu t  i t  i s  mos t  e v i d e n t  i n  h i s  i n i t i a l  p r e s e n t ­

a t i o n  of  c h a r a c t e r .

B. Two A me r i c a n s :  C h r i s t o p h e r  Newman and Lamber t  S t r e t h e r  

Two p o r t r a i t s  o f  Amer i can  men a b r o a d ,  one a t  t h e  

b e g i n n i n g  o f  J a m e s ' s ' s  c a r e e r ,  C h r i s t o p h e r  Newman of  

The Amer i can  ( 1 8 7 7 ) ,  and one t owa r d  t h e  e n d ,  Lamber t  

S t r e t h e r  o f  The Ambassador s  ( 1 9 0 3 ) ,  i l l u s t r a t e  b o t h  t h e  

c o h e r e n c e  and d e v e l o p me n t  o f  J a m e s ' s  p i c t o r i a l  me t hod .

More s t r i k i n g  in  t h e i r  s i m i l a r i t i e s  t h a n  i n  t h e i r  d i f ­

f e r e n c e s ,  i t  i s  n o n e t h e l e s s  i n  t h e i r  d i f f e r e n c e s - -
K •

s p e c i f i c a l l y  i n  t h e  g r e a t e r  s u b t l e t y  o f  t h e  l a t t e r  

p o r t r a i t  and i n  t h e  p o i n t  o f  view which g o v e r n s  i t - -  

t h a t  t h e  e v o l u t i o n  o f  J a m e s ' s  t e c h n i q u e  can  be s e e n .
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C h r i s t o p h e r  Newman o f f e r s  an e a r l y  model  o f

J a m e s ' s  t e c h n i q u e .  The n a r r a t o r  a p p r o a c h e s  t h e  h e r o  as

i f  he were  a p o r t r a i t  i n  t h e  g a l l e r y  where  he s i t s :

An o b s e r v e r  w i t h  a n y t h i n g  o f  an eye  f o r  
n a t i o n a l  t y p e s  would have  no d i f f i c u l t y  i n  
d e t e r m i n i n g  t h e  l o c a l  o r i g i n  o f  t h i s  
u n d e v e l o p e d  c o n n o i s s e u r ,  and i n d e e d  such an 
o b s e r v e r  mi g h t  have  f e l t  a c e r t a i n  humorous 
r e l i s h  o f  t h e  a l m o s t  i d e a l  c o m p l e t e n e s s  wi t h  
which he f i l l e d  o u t  t h e  n a t i o n a l  moul d .  The 
g e n t l e m a n  on t h e  d i v a n  was a p o w e r f u l  
s p e c i me n  o f  an Ame r i c an .  (A_M 6 ; c h . l )

The p l a c e m e n t  o f  Newman' s  p o r t r a i t  i n  a g a l l e r y  o f  t h e  

L o u v r e ,  l i k e  h i s  name,  C h r i s t o p h e r  ( Col umbus)  New-man,  

i n d i c a t e s  t o  what  e x t e n t  t h e  Amer i can  i s  o u t  o f  p l a c e ,  

b u t  more t h a n  any o t h e r  f e a t u r e ,  i t  i s  t h e  n a r r a t o r ' s  

" humor ous  r e l i s h "  whi ch d o m i n a t e s  t h e  t o n e  o f  t h e  d e s ­

c r i p t i o n .  Newman' s  n a t i o n a l  o r i g i n  i s  e a s i l y  

i d e n t i f i e d  and he i s  a " p o w e r f u l  s p e c i m e n , "  t h e r e f o r e  

a c a r i c a t u r e ;  he i s  " u n d e v e l o p e d , "  b u t  a " c o n n o i s s e u r , "  

two e p i t h e t s  t h a t  c a n c e l  e ach  o t h e r  and evoke  a c o n ­

t r a s t  be t we e n  Amer i can  l i t e r a l - m i n d e d n e s s  and Eur opean  

s u b t l e t y .  The n a r r a t o r  p r o c e e d s  t o  d e s c r i b e  t h e  h a b i t s  

and p r e f e r e n c e s  o f  h i s  " s p e c i me n "  and t u r n s  f i n a l l y  t o  

a p r e c i s e  d e s c r i p t i o n  o f  h i s  phys i ognomy:

Hi s  c o mp l e x i o n  was brown,  and h i s  nose  had a
b o l d ,  w e l l - m a r k e d  a r c h .  Hi s  eye was o f  a 
c l e a r ,  c o l d  g r a y ,  a nd ,  s a ve  f o r  a r a t h e r
a b u n d a n t  m o u s t a c h e ,  he was c l e a n - s h a v e d .  He 
had t h e  f l a t  j aw and s i ne wy  neck which a r e  
f r e q u e n t  i n  t h e  Amer i can  t y p e ;  bu t  t h e  t r a c e s  
o f  n a t i o n a l  o r i g i n  a r e  a m a t t e r  o f  e x p r e s s i o n  
even more t h a n  o f  f e a t u r e ,  and i t  was i n  t h i s  
r e s p e c t  t h a t  our  f r i e n d ' s  c o u n t e n a n c e  was 
s u p r e m e l y  e l o q u e n t . . .  11 had t h a t  t y p i c a l  
v a g u e n e s s  whi ch i s  n o t  v a c u i t y ,  t h a t  b l a n k ­
n e s s  whi ch i s  n o t  s i m p l i c i t y ,  t h a t  l ook  o f
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b e i n g  c o mmi t t e d  t o  n o t h i n g  i n  p a r t i c u l a r ,  o f  
s t a n d i n g  i n  an a t t i t u d e  o f  g e n e r a l  
h o s p i t a l i t y  t o  t h e  c h a n c e s  o f  l i f e ,  o f  b e i n g  
v e r y  much a t  o n e ' s  own d i s p o s a l ,  so c h a r a c ­
t e r i s t i c  o f  many Amer i can  f a c e s .  (AN1 6 - 7 )

The e x a g g e r a t e d  s i m p l i c i t y  o f  Newman' s  e x p r e s s i o n  ( l i k e  

h i s  phys i ognomy)  f u r t h e r s  t h e  c a r i c a t u r e  w h i l e  t h e  n a r ­

r a t o r  i r o n i c a l l y  u n d e r m i n e s  h i s  own d e f e n s e  o f  Newman' s 

c o u n t e n a n c e :  i t  i s  " s u p r e m e l y  e l o q u e n t "  i n  i t s  " v a g u e ­

n e s s " ;  much o f  J a m e s ' s  f r u s t r a t i o n  wi t h  t h e  e m p t i n e s s  

o f  Amer i can l i f e  i s  i m p l i e d .  D e s p i t e  s e v e r a l  pa ges  o f  

e x p o s i t i o n ,  Newman r e m a i n s  c u r i o u s l y  b l a n k ;  h i s  " g e n ­

e r a l  h o s p i t a l i t y  t o  t h e  c h a n c e s  o f  l i f e "  s u g g e s t s  a 

n a i v e t e  w h i l e  h i s  " v a g u e n e s s "  i m p l i e s  a s p i r i t u a l  

d e f i c i e n c y .  These  s i l e n t  b u t  h i g h l y  v i s i b l e  t r a i t s  a r e  

t h e  "germ" o f  Newman' s  s t o r y .  In t h e  l a t t e r  p a r t  of  

t h e  d e s c r i p t i o n  t h e  n a r r a t o r  s h i f t s  f rom c o n c r e t e  t o  

a b s t r a c t  q u a l i t i e s ,  s u d d e n l y  becoming an i n t e n s e l y  

p s y c h o l o g i c a l  p o r t r a i t  p a i n t e r  who f o c u s e s  h i s  a s s e s s ­

ment  o f  Newman' s  c h a r a c t e r  t h r o u g h  s e v e r a l  p a i r s  of  

c o n t r a s t i n g  t r a i t s  " f r i g i d  y e t  f r i e n d l y ,  f r a n k  y e t  

c a u t i o u s ,  shrewd y e t  c r e d u l o u s ,  p o s i t i v e  y e t  s c e p t i c a l ,  

c o n f i d e n t  y e t  s h y . "  Each p a i r  o f  t r a i t s  s u g g e s t s  a 

r e p e a t e d  c o n f l i c t  be t we e n  r e s e r v e  and o p e n n e s s  t h e r e b y  

l o d g i n g  an e s s e n t i a l  c o n t r a d i c t i o n  i n  Newman h i m s e l f .

A s i m i l a r  k i n d  o f  a n t i t h e s i s ,  t h e  p r e s e n t a t i o n  of  

o p p o s i n g  t r a i t s ,  mar ks  t h e  i n t r o d u c t i o n  o f  a l m o s t  e v e r y  

ma j o r  c h a r a c t e r  i n  J a m e s ' s  n o v e l s  and c r e a t e s  a k i n d  of  

d i a l e c t i c a l  p a t t e r n ,  f o r ,  l a t e r ,  i t  i s  i n  t h e  r e c o n ­
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c i l i a t i o n  o f  such  a n t i t h e s e s  and o p p o s i t i o n s  t h a t  

J a me s i a n  c h a r a c t e r s  u n d e r s t a n d  each  o t h e r ,  t h e m s e l v e s ,  

and t h e i r  e x p e r i e n c e  a s  a whol e .

The movement  i n t o  Newman' s p s y c h o l o g y  i s  s i g ­

n i f i c a n t ,  m o r e o v e r ,  b e c a u s e  i t  r e v e a l s  a n o t h e r  o f  

J a m e s ' s  c o n s i s t e n t  p a t t e r n s  o f  e x p o s i t i o n .  I t  i s  t h e  

a l m o s t  p e r v e r s e  t e n d e n c y  t o  g i v e  t h e  i m p r e s s i o n  of  

f i l l i n g  o u t  me a n i n g ,  o f  d e s c r i b i n g  t h e  s u b j e c t ,  o n l y  t o  

t a k e  t h a t  meaning away.  J a m e s i a n  e x p o s i t i o n  o f  c h a r a c ­

t e r  i s  e s s e n t i a l l y  t h e  r e v e l a t i o n  o f  a m y s t e r y  or  c o n ­

f l i c t  which w i l l  o n l y  be r e s o l v e d  a t  t h e  e nd .  And t h i s  

f i t s  p r e c i s e l y  w i t h  J a m e s ' s  own d e s c r i p t i o n  o f  h i s  

met hod:  h i s  o r i g i n a l  v i s i o n  o f  h i s  c h a r a c t e r s  i n  a k i n d  

o f  e mbr yon i c  s t a t e - - o p e n  t o  t h e  c h a n c e s  o f  l i f e  bu t  

i l l - d e f i n e d  i n  t h e i r  n a t u r e - - e v e n  t o  t h e m s e l v e s .  

P o r t r a i t u r e  i n  Janies ( p a r t i c u l a r l y  when i t  i s  c o n c e r n e d  

wi t h  an Amer i can)  i s  a s h a p i n g  o f  c h a r a c t e r  and 

i d e n t i t y .

T w e n t y - s i x  y e a r s  a f t e r  C h r i s t o p h e r  Newman, James 

g i v e s  h i s  r e a d e r s  a more r i p e n e d  v e r s i o n  o f  t h e  

Amer i can making a t r i p  a b r o a d .  Lamber t  S t r e t h e r ' s  

s o p h i s t i c a t i o n  i n  c o mp a r i s o n  t o  Newman i s  i mm e d i a t e l y  

a p p a r e n t  i n  t h e  v e r y  way he f o r m u l a t e s  h i s  t h o u g h t s  and 

p u r p o s e .  As I an  Wat t  o b s e r v e s ,  t h e  p r e c i s e  q u a l i t y  o f  

S t r e t h e r ' s  s u b j e c t i v e  s t a t e  can  be d i s c e r n e d  i n  t h e  

op e n i n g  o f  The A m b a s s a d o r s : " James  a p p r i s e s  us b o t h  o f  

h i s  h e r o ' s  supreme  q u a l i t i e s  and o f  h i s  a s s o c i a t e d
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l i m i t a t i o n s .  S t r e t h e r ' s  d e l i c a t e  c r i t i c a l  i n t e l l i g e n c e  

i s  o f t e n  b l i n k e r e d  by a h i g h l y  v u l n e r a b l e  m i x t u r e  o f  

mora l  g e n e r o s i t y  t o w a r d s  o t h e r s  combi ned wi t h  an o b s e s ­

s i v e  s e n s e  o f  p e r s o n a l  i n a d e q u a c y . . . "  ( Ta n n e r  2 9 7 ) .

The most  o b v i o u s  change  i n  J a m e s ' s  t e c h n i q u e  o f  

c h a r a c t e r  p r e s e n t a t i o n  l i e s ,  o f  c o u r s e ,  i n  t h e  d e v e l o p ­

ment  o f  t h e  i n t e r n a l i z e d  p o i n t  o f  v i ew.  Ye t ,  i n t e r ­

e s t i n g l y ,  t hough  we l e a r n  much a b o u t  S t r e t h e r  from h i s  

h a b i t s  o f  mi nd,  f rom h i s  t e n d e n c y  t o  h e s i t a t i o n ,  from 

h i s  v a r i o u s  c o mp u n c t i o n s  a b o u t  Waymarsh,  f rom h i s  

e n j o y me n t  o f  h i s  i n i t i a l  s o l i t u d e ,  a nd ,  most  i m p o r t a n t ,  

f rom h i s  " d o u b l e  c o n s c i o u s n e s s "  t o w a r d s  h i s  m i s s i o n ,  a t  

t h e  same t i me  James  r e t u r n s  t o  a d i r e c t  p r e s e n t a t i o n  o f  

S t r e t h e r ' s  phys i ognomy a c c o r d i n g  t o  t h e  p a t t e r n  e s t a b ­

l i s h e d  t w e n t y - s i x  y e a r s  b e f o r e .  The o n l y  change  i s

t h a t  t h e  o b s e r v e r  i s  n o t  t h e  n a r r a t o r  b u t  t h e  f i c e l l e ,

Mar i a  G o s t r e y :

. . . w h a t  h i s  h o s t e s s  saw,  what  s he  mi gh t  have 
t a k e n  i n  w i t h  a v i s i o n  k i n d l y  a d j u s t e d ,  was 
t h e  l e a n ,  t h e  s l i g h t l y  l o o s e  f i g u r e  o f  a man 
o f  t h e  m i d d l e  h e i g h t  and s o me t h i n g  more p e r ­
haps  t h a n  t h e  mi d d l e  a g e - - a  man o f  f i v e  and
f i f t y ,  whose most  i mme d i a t e  s i g n s  were  a 
marked b l o o d l e s s  b r ownne s s  o f  f a c e ,  a t h i c k  
d a r k  m o u s t a c h e ,  o f  c h a r a c t e r i s t i c a l l y  
Amer i can  c u t ,  g rowi ng  s t r o n g  and f a l l i n g  low,  
a head o f  h a i r  s t i l l  a b u n d a n t  b u t  i r r e g u l a r l y  
s t r e a k e d  w i t h  g r e y ,  and a nose  o f  b o l d  f r e e  
p r o m i n e n c e ,  t h e  even l i n e ,  t h e  h i gh  f i n i s h ,  
as i t  mi g h t  have  been  c a l l e d ,  o f  which had a 
c e r t a i n  e f f e c t  o f  m i t i g a t i o n .  A p e r p e t u a l  
p a i r  o f  g l a s s e s  a s t r i d e  o f  t h i s  f i n e  r i d g e ,  
and a l i n e ,  u n u s u a l l y  deep and dr awn,  t h e  
p r o l o n g e d  p e n - s t r o k e  o f  t i m e ,  accompanyi ng  
t h e  c u r v e  o f  t h e  mo u s t a c h e  f rom n o s t r i l  t o  
c h i n ,  d i d  s o me t h i n g  t o  c o m p l e t e  t h e  f a c i a l  
f u r n i t u r e  t h a t  an a t t e n t i v e  o b s e r v e r  would
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have s e e n  c a t a l o g u e d ,  on t h e  s p o t ,  i n  t h e  
v i s i o n  o f  t h e  o t h e r  p a r t y  t o  S t r e t h e r ' s  
a p p o i n t m e n t .  ( AMB 8 ; c h . l )

I f  age has  l e n t  more d e f i n i t i o n  t o  S t r e t h e r ' s  f e a t u r e s ,  

he i s  o t h e r w i s e  t h e  same p h y s i c a l  model  a s  h i s  

p r e d e c e s s o r .  Mar i a  Go s t r e y  i s  endowed wi t h  a s i m i l a r ,  

t hough  more g e n t l e  i r o n i c  d i s t a n c e  t h a n  t h a t  o f  New­

ma n ' s  n a r r a t o r ,  y e t  t h e  same t e n d e n c y  t o  c a r i c a t u r e ,  

t h e  same "humorous  r e l i s h "  can  be f ound  i n  h e r  a s s e s s ­

ment  o f  S t r e t h e r ' s  f e a t u r e s .  The a d v a n t a g e  o f  t h e  

c h a r a c t e r - o b s e r v e r  l i e s  n o t  on l y  i n  t h e  c r e a t i o n  o f  

g r e a t e r  i n t i m a c y ,  b u t  i n  e n a b l i n g  J a me s ,  t h r o u g h  Ma r i a ,  

t o  f r ame t h e  image o f  S t r e t h e r .  At t h e  c o n c l u s i o n  o f  

t h e  p o r t r a i t  he c a n n o t  r e s i s t  p o s i t i n g  an i m a g i n a r y  

o b s e r v e r  who wa t c h e s  Mar i a  w a t c h i n g .  The s a l i e n t  f e a ­

t u r e  o f  J a me s i a n  p o r t r a i t u r e  h e r e  i s  n o t  so much i t s  

s u b s t a n c e  b u t  i t s  v i s u a l  a r c h i t e c t u r e ,  s i g n a l l e d  by a 

r e c u r r e n t  s e r i e s  o f  f r a m e s :  by t h e  i s o l a t i o n  o f  t h e  

c h a r a c t e r  f rom t h e  a c t i o n  and by t h e  a n g l e  o f  v i s i o n  

c r e a t e d  by b o t h  r e a l  and i m a g i n a r y  o b s e r v e r s .

The g r e a t  d i f f e r e n c e  i n  t h e  two e x p o s i t i o n s  o f  

c h a r a c t e r  r e s t s  i n  t h e  f a c t  t h a t  S t r e t h e r ' s  p s y c h o l o g i ­

c a l  t r a i t s  a r e  p r e s e n t e d  s c e n i c a l l y  i n  t h e  c o u r s e  of  

t h e  c h a p t e r  r a t h e r  t h a n  t h r o u g h  a n a r r a t o r .  We l e a r n  

o f  S t r e t h e r ' s  p o t e n t i a l  b e w i l d e r m e n t  i n d i r e c t l y  y e t  

s c e n i c a l l y  ( and  t h e r e f o r e  a c c o r d i n g  t o  J ames ,  d r a m a t i ­

c a l l y )  i n  h i s  v a r i o u s  p r i v a t e  and p u b l i c  r e s p o n s e s  t o  

Ma r i a .  Hi s  s e n s e  o f  a wk wa r d n e s s ,  o f  h e s i t a t i o n ,  and
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c o n f u s i o n  a b o u t  what  he s h o u l d  or  s h o u l d  n o t  do,  h i s  

s e r i e s  o f  me n t a l  c o m p a r i s o n s ,  (he  o b s e r v e s  t h a t  Mar i a  

i s  a l t o g e t h e r  more c i v i l i z e d  and wonder s  r h e t o r i c a l l y  

whom he i s  c o mp a r i ng  h e r  t o ;  he n o t e s  h i s  s e n s e  of  

b e i n g  " l a u n c h e d  i n  s o m e t h i n g . . .  q u i t e  d i s c o n n e c t e d  from 

h i s  s e n s e  o f  h i s  p a s t " ) >  r e s p o n s e s  which r e v e a l  h i s  

i n n e r  c o n f u s i o n  a b o u t  h i s  m i s s i o n ,  a r e  a l l  m i r r o r e d  i n  

h i s  own c o n s c i o u s n e s s  and i n  M a r i a ' s  s u b t l e  o b s e r v a t i o n  

o f  him.  As i n  t h e  e a r l i e r  p o r t r a i t  o f  Newman, S t r e t h e r  

i s  r e v e a l e d  by a s e r i e s  o f  o p p o s i t i o n a l  t r a i t s  t h a t  

b e t r a y  a c o n f u s i o n  o f  v a l u e s  and by t h e  s u g g e s t i o n  t h a t  

t h e r e  i s  s o me t h i n g  l a c k i n g  i n  h i s  own u n d e r s t a n d i n g  o f  

h i m s e l f  and h i s  s i t u a t i o n .  I f  he d i f f e r s  s u b s t a n t i a l l y  

f rom J a m e s ' s  e a r l i e r  Ame r i c an ,  i t  i s  mos t  o f  a l l  i n  h i s  

own s e n s e  o f  t h e  b u r d e n  o f  h i s  " d o u b l e  c o n s c i o u s n e s s . "

As has  been  n o t e d ,  a l t h o u g h  S t r e t h e r  i s  i n i t i a l l y  

p r e s e n t e d  t o  t h e  r e a d e r  i n  t h e  c o u r s e  o f  e v e n t s ,  

p a r a d o x i c a l l y ,  h e r e  a s  t h r o u g h o u t  t h e  n o v e l ,  he r e m a i n s  

on t h e  s i d e l i n e s .  He i s  a s p e c t a t o r ,  an o b s e r v e r  and a 

c o mp o s e r .  Thus t h e  d e t a c h m e n t  which James  d e s c r i b e s  as  

e s s e n t i a l  t o  h i s  own c o n c e p t i o n  o f  c h a r a c t e r  i n f o r m s  

n o t  o n l y  t h e  way he i n t r o d u c e s  c h a r a c t e r s  i n  h i s  

n o v e l s ,  b u t  o f t e n  d e f i n e s  t h e  n a t u r e  o f  t h o s e  c h a r a c ­

t e r s  t h e m s e l v e s .  Th i s  d e t a c h m e n t  i s ,  p a r a d o x i c a l l y ,  an 

e x t r e m e l y  p o w e r f u l  k i n d  o f  p r e s e n c e ,  f o r  i t  g r a n t s  an 

o b s e r v i n g  c h a r a c t e r  t h e  power  o f  a n a r r a t o r  who,  as  i n  

t h e  c a s e  o f  S t r e t h e r ,  h e l p s  t o  c r e a t e  t h e  c o m p o s i t i o n .
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C. P o r t r a i t  as  C o m p o s i t i o n :  Chad Newsome

S t r e t h e r ' s  r o l e  as  n a r r a t o r - c o m p o s e r  can  be

s t u d i e d  i n  t h e  f i r s t  p o r t r a i t  o f  Chad Newsome,  whom t h e

r e a d e r  s e e s  e n t i r e l y  t h r o u g h  h i s  e y e s .  Chad has  been

a b s e n t  f o r  t h e  f i r s t  s e v e n t y - f i v e  p a g e s  o f  t h e  n o v e l ,

b u t  d u r i n g  t h a t  t i me  t h e  r e a d e r ' s  a t t e n t i o n  ha s  r a r e l y

been a l l o w e d  t o  wander  f rom t h e  s u b j e c t  o f  S t r e t h e r ' s

m i s s i o n .  When Chad h i m s e l f  f i n a l l y  a p p e a r s ,  t h e  s c e n e

as  a d r a m a t i c  u n i t  i s ,  c h a r a c t e r i s t i c a l l y ,  s u s p e n d e d ,

f o r  he has  t i me d  h i s  a r r i v a l  t o  c o i n c i d e  wi t h

S t r e t h e r ' s  e n j o y me n t  o f  a t h e a t r i c a l  p e r f o r m a n c e .  Chad

e n t e r s  S t r e t h e r ' s  box b u t  s i g n a l s  t h a t  he w i l l  w a i t ,

and w h i l e  t h e  p l a y  p r o c e e d s ,  t h e  r e a l  a c t i o n  f o c u s e s  on

S t r e t h e r ' s  p r i v a t e  r e a c t i o n  t o  C h a d - - a  s t u d y  o f  t h e

young m a n ' s  v i s i b l e  t r a n s f o r m a t i o n ,  i n  a s e n s e  h i s

a e s t h e t i c  c o m p l e t i o n :

Ther e  was a f a s c i n a t i o n  f o r  t h a t  c r i t i c  i n  
i t s  n o t  b e i n g ,  t h i s  r i p e  p hys i ogn omy ,  t h e  
f a c e  t h a t ,  u n d e r  o b s e r v a t i o n  a t  l e a s t ,  he had 
o r i g i n a l l y  c a r r i e d  away f rom W o o l l e t t .  
S t r e t h e r  f ound  a c e r t a i n  f r ee dom on h i s  own 
s i d e  i n  d e f i n i n g  i t  a s  t h a t  o f  a man o f  t h e  
w o r l d - - a  f o r m u l a  t h a t  i n d e e d  seemed t o  come 
now i n  some d e g r e e  t o  h i s  r e l i e f ;  t h a t  o f  a 
man t o  whom t h i n g s  had happene d  and were  v a r ­
i o u s l y  known.  In g l e a ms ,  i n  g l a n c e s ,  t h e  
p a s t  d i d  p e r h a p s  peep ou t  o f  i t ;  b u t  such  
l i g h t s  were  f a i n t  and i n s t a n t l y  mer ge d .  Chad 
was brown and t h i c k  and s t r o n g ;  o f  o l d  Chad 
had been  r o u g h .  Was a l l  t h e  d i f f e r e n c e  
t h e r e f o r e  t h a t  he was a c t u a l l y  smoot h?  Pos ­
s i b l y ;  f o r  t h a t  he was smoot h was a s  marked 
as  i n  t h e  t a s t e  o f  a s a u c e  o r  i n  t h e  rub  o f  a 
ha nd .  The e f f e c t  o f  i t  was g e n e r a l - - i t  had 
r e t o u c h e d  h i s  f e a t u r e s ,  drawn them w i t h  a 
c l e a n e r  l i n e .  I t  had c l e a r e d  h i s  e y e s  and
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s e t t l e d  h i s  c o l o u r  and p o l i s h e d  h i s  f i n e
s q u a r e  t e e t h - - t h e  main o r n a me n t  o f  h i s  f a c e ;
and a t  t h e  same t i me  t h a t  i t  had g i v e n  him a 
form and a s u r f a c e ,  a l m o s t  a d e s i g n ,  i t  had 
t o n e d  h i s  v o i c e ,  e s t a b l i s h e d  h i s  a c c e n t ,  
e n c o u r a g e d  h i s  s m i l e  t o  more p l a y  and h i s  
o t h e r  m o t i o n s  t o  l e s s .  He had f o r m e r l y ,  wi t h  
a g r e a t  d e a l  o f  a c t i o n ,  e x p r e s s e d  ve r y  
l i t t l e ;  and he now e x p r e s s e d  wh a t e v e r  was 
n e c e s s a r y  wi t h  a l m o s t  none a t  a l l .  I t  was as  
i f  i n  s h o r t  he had r e a l l y ,  c o p i o u s  p e r h a p s  
b u t  s h a p e l e s s ,  been pu t  i n t o  a f i r m mould and 
t u r n e d  s u c c e s s f u l l y  o u t .  ( AMB 9 8 ; c h . 2 )

Al l  o f  J a m e s ' s  e a r l i e r  t e c h n i q u e s  o f  c h a r a c t e r  p r e s e n t ­

a t i o n  a r e  h e r e  i n  a more s u b t l e  form:  t h e  s u s p e n d e d

a c t i o n  which c r e a t e s  a p i c t o r i a l  f r ame  i s  e s t a b l i s h e d

by t h e  c o n t e x t  o f  t h e  a c t i o n  r a t h e r  t h a n  by mere i s o l a ­

t i o n  o f  t h e  c h a r a c t e r ;  embedded d e s c r i p t i o n  p r e t e n d s  t o  

be s p e c i f i c  b u t  i s  i n  f a c t  g e n e r a l ,  a p e c u l i a r  k i n d  o f  

p o r t r a i t u r e  whose d e t a i l s  f a l l  j u s t  s h o r t  of  

c o n c r e t e n e s s - - " I t  had c l e a r e d  h i s  e y e s  and s e t t l e d  h i s  

c o l o u r  and p o l i s h e d  h i s  f i n e  s q u a r e  t e e t h . "  A n t i t h e s i s  

ha s  been b r o a d e n e d  i n t o  c o m p a r i s o n - - o l d  Chad v e r s u s  new 

Ch a d - - a n d  t h e  c h a r a c t e r i s t i c  Amer i can  v a g u e n e s s ,  t h e  

l a c k  o f  d e f i n i t i o n  i s  a memory.  Chad had been  s haped  

and mo l d e d ,  a e s t h e t i c a l l y  r e f i n e d .  As S t r e t h e r  

o b s e r v e s  Chad,  he i s  i m a g i n a t i v e l y  r e e n a c t i n g  t h e  

t r a n s f o r m a t i o n  p r o c e s s  i t s e l f ,  and t h e r e b y  i d e n t i f y i n g  

h i m s e l f  e v e r  more c l o s e l y  w i t h  P a r i s ,  w i t h  t h e  a r t i s t  

who has  s ha pe d  and r e f i n e d  t h e  wayward son o f  h i s  

f i a n c e e .  In h i s  a p p r e c i a t i o n  o f  t h e  new Chad,  Lamber t  

S t r e t h e r  h a s ,  i n  a s u b t l e  way,  a d o p t e d  t h e  a t t i t u d e  o f  

J a m e s ' s  e a r l i e r  n a r r a t o r s  t o wa r d  t h e  q u i n t e s s e n t i a l



44

Ame r i c an .  He t o o  d e p l o r e s  t h e  rough  s h a p e l e s s n e s s  o f  

t h e  e a r l i e r  Chad,  h i s  t e n d e n c y  t o  " e x p r e s s  v e r y  l i t t l e "  

" w i t h  a g r e a t  d e a l  o f  a c t i o n , "  and he a d mi r e s  t h a t  s p e ­

c i a l  q u a l i t y  o f  d e p t h  f o r m e r l y  a b s e n t :  " t h a t  o f  a man 

t o  whom t h i n g s  had happened  and were v a r i o u s l y  known. "

The p o r t r a i t  o f  Chad i s  d e s i g n e d  t o  convey  t h e  

k i n d  o f  i n f o r m a t i o n  t h e  l o n g - a w a i t e d  c o n f r o n t a t i o n  

would h a v e .  The p a s s a g e  moves by i m p l i e d  c o n t r a s t s ;  

bu t  t h e  e a r l i e r  Chad i s  p r e s e n t  o n l y  i n  g l i m p s e s  

b e n e a t h  t h e  s u r f a c e .  Hi s  f e a t u r e s  have  been 

" r e t o u c h e d , "  h i s  t e e t h  have  been " p o l i s h e d , "  h i s  v o i c e  

has  been " t o n e d . "  Bu t ,  i t  i s  a r e f i n e m e n t  which s u g ­

g e s t s  c a l c u l a t i o n  and S t r e t h e r ' s  p i c t o r i a l  l a n g u a g e  

t a k e s  on t h e  c h a r a c t e r  o f  an a c t i o n ,  r e c o r d i n g  t h e  

r e v e r s a l  i n  h i s  p e r c e p t i o n s  i n  a s e t  o f  i mages  which 

a r e  a d m i r i n g  y e t  u n e a s y .  In t h i s  way t h e  l a r g e r  

d r a m a t i c  i s s u e  o f  t h e  n o v e l  i s  a l s o  p r e s e n t e d :  t h e  

t r a n s f o r m a t i o n  which S t r e t h e r ' s  c o n s c i o u s n e s s  r e e n a c t s  

a r t i c u l a t e s  t h e  l i n e s  o f  c o n f l i c t  be t wee n  W o o l l e t t  and 

P a r i s  wh i c h ,  i n c r e a s i n g l y  as  t h e  n o v e l  p r o g r e s s e s ,  

i n f o r m a l l  o f  S t r e t h e r ' s  e x p e r i e n c e .  The two i mages  o f  

C h a d - - o l d  and n e w - - b r i n g  t o g e t h e r  i n  a s i n g l e  c o n c r e t e  

m a n i f e s t a t i o n  t h e  q u a l i t i e s  S t r e t h e r  ha s  been f umb l i n g  

t o  d e f i n e ,  t h e  c h a r a c t e r  o f  a c i t y  which ha s  been s u b ­

t l y  c h a n g i n g  h i s  a t t i t u d e  t o wa r d  h i s  m i s s i o n  and even 

h i s  own i d e n t i t y .  P o r t r a i t u r e  i n  James  can t h e r e f o r e  

be s e e n  a s  a model  o f  d r a m a t i c  economy:  i t  i n f l u e n c e s
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t h e  c o u r s e  o f  e v e n t s  w i t h  a minimum o f  a c t i o n  and even 

o f  d e s c r i p t i v e  d e t a i l .  What r e m a i n '  i s  t h e  d r a m a t i c  

e f f e c t  o f  S t r e t h e r ' s  h a v i n g  s e e n  Chad ( and  by i m p l i c a ­

t i o n  h i s  own s i t u a t i o n )  i n  a new way.  I n s i g h t s  and 

r e c o g n i t i o n s  i n  James  c h a r a c t e r i s t i c a l l y  a r i s e  ou t  of  

such  v i s u a l  c o m p o s i t i o n s  and c o m p a r i s o n s .

D e s p i t e  t h e  i n c r e a s e d  use  o f  i n d i r e c t i o n  i n  h i s  

n o v e l s  o f  t h e  ma j o r  p h a s e ,  most  J a m e s i a n  m a l e s ,  b u t  i n  

p a r t i c u l a r  h i s  A m e r i c a n s ,  a r e  s i m i l a r  i n  b o t h  p h y s i o g ­

nomy and p s y c h o l o g y .  C h r i s t o p h e r  Newman, B a s i l  Ransom,  

Ca s p a r  Goodwood,  Chad Newsome,  Lamber t  S t r e t h e r ,  and 

even  t o  some e x t e n t  t h e i r  B r i t i s h  c o u n t e r p a r t s  (Lord  

War bur t on  and Mer t on De ns he r )  s h a r e  a q u a l i t y  of  

c a r i c a t u r e  i n  b o t h  f e a t u r e  and e x p r e s s i o n .  E x a g g e r a t e d  

i n  f e a t u r e ,  t a l l  and l a n k y ,  t h e y  can  f r e q u e n t l y  be 

f ound  s t a n d i n g  s t i f f l y ,  or  s e a t e d  somewhat  awkwar d l y ,  

s t r e t c h i n g  t h e i r  l e g s ,  hands  c l a s p e d  b e h i n d  t h e i r  he ads  

and g a z i n g  i n t o  s p a c e .  Such c a r i c a t u r e  c r e a t e s  a 

t e n d e n c y  t o  a s s o c i a t e  J a m e s i a n  ma l e s  w i t h  t h e  e x a g g e r a ­

t i o n s  o f  mel odr ama  and t h e  i m p l i e d  s p i r i t u a l  d e f i c i e n ­

c i e s  s u g g e s t  a p r i m i t i v e  p s y c h o l o g y ,  a some t i mes  

c l u ms y ,  s l ow r e f l e c t i v e n e s s  and a r e l a t i v e  p a s s i v i t y :  

t h e y  w a i t ,  wa t ch  and a r e  s l o w l y  t r a n s f o r m e d  by what  

t h e y  s e e .  When s t u d i e d  by J a m e s i a n  women,  as  t h e y  f r e ­

q u e n t l y  a r e ,  t h e i r  n a i v e t e  i s  f u r t h e r  m i r r o r e d  i n  t h e  

more s u b t l e  a w a r e n e s s  o f  t h e i r  o b s e r v e r s .
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D. The J a m e s i a n  Woman

I f  J a m e s i a n  h e r o e s  a r e  r e l a t i v e l y  e a s y  t o  r e a d ,  

h i s  h e r o i n e s ,  i n  c o n t r a s t  a r e  e l u s i v e ,  c ompl ex ,  and 

s u b t l e .  In d e s c r i b i n g  h i s  young women, James  empl oys  

t h e  n a r r a t i v e  e q u i v a l e n t  o f  t h e  " s k e t c h , "  i n  p l a c e  o f  

t h e  more d e v e l o p e d  p o r t r a i t u r e  r e s e r v e d  f o r  h i s  men.  

E a r l y  s k e t c h e s  o f  I s a b e l  A r c h e r ,  f o r  exampl e  a r e  d e c e p ­

t i v e l y  s i m p l e  and s t r a i g h t f o r w a r d :  "She had s e a t e d  h e r ­

s e l f . . . h e r  w h i t e  h a n d s ,  i n  h e r  l a p ,  were  f o l d e d  upon 

h e r  b l a c k  d r e s s ;  h e r  head was e r e c t ,  h e r  eye  b r i l l i a n t ,  

he r  f l e x i b l e  f i g u r e  t u r n e d  i t s e l f  t h i s  way and t h a t ,  i n  

sympathy wi t h  t h e  a l e r t n e s s  wi t h  which s he  e v i d e n t l y  

c a u g h t  i m p r e s s i o n s "  (PL  ̂ 1 8 ; c h . 2 ) .  J a m e s i a n  women com­

mu n i c a t e  t h e i r  p r e s e n c e  most  o f t e n  by g e s t u r e ,  by 

mo t i o n :  "She was l o o k i n g  a t  e v e r y t h i n g  wi t h  an eye t h a t  

d e n o t e d  q u i c k  p e r c e p t i o n "  (iPL̂  1 6 ; c h . 2 ) .  P s y c h o l o g i ­

c a l l y ,  howe ve r ,  t h e s e  h e r o i n e s  a r e  compl ex and e l u s i v e .  

As Mi l l y  T h e a l e  s a y s  o f  Kat e  Cr oy ,  " t h e r e  were more 

i n d i c a t i o n s  t h a n  s he  c o u l d  r e d u c e  t o  o r d e r  i n  t h e  man­

ne r  o f  t h e  f r i e n d l y  n i e c e "  (WD 9 8 ; c h . 7 ) ;  l a t e r ,  more 

o m i n o u s l y ,  Mi l l y  s t r u g g l e s  t o  d e f i n e  K a t e ' s  m o r a l l y  

ambi guous  n a t u r e :  " t h e  handsome g i r l  was ,  w i t h  t we n t y  

o t h e r  s p l e n d i d  q u a l i t i e s ,  t h e  l e a s t  b i t  b r u t a l  t o o . . .  

(WD 1 2 0 ; ch . 8 ) .

S p i r i t u a l l y ,  J a m e s ' s  f e m a l e s  a r e  i n  a s t a t e  o f  

f i n e  v i b r a t i o n ;  t h e y  a r e  a s s e r t i v e  and r e a c h  ou t  

e a g e r l y ,  o f t e n  o v e r - c o n f i d e n t l y , t o  s ha pe  a nd ,  most  o f
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a l l ,  t o  b e l i e v e  i n  t h e  e x p e r i e n c e s  and p e r s o n s  t h e y  

a r e ,  p a r t l y ,  c r e a t i n g .  I t  i s  t h e  J a m e s i a n  f e ma l e  who 

r e p r e s e n t s  and e x p l o r e s  J a m e s ' s  own a m b i v a l e n c e  t owa r d  

t h e  q u i n t e s s e n t i a l  Amer i can  engaged  i n  " t h e  c u l t i v a t i o n  

o f  t h e  s e l f ,  t h e  c r e a t i o n  and ' r e n d e r i n g '  o f  p e r ­

s o n a l i t y  as  a work o f  a r t "  ( Donad i o  1 9 ) .  Al l  J a me s i a n  

women a r e  i n t e n s e l y  c o n s c i o u s  c ompos e r s  o f  t h e  s e l f  and 

a r e  a l m o s t  a l wa ys  a p p r e h e n d e d  by o t h e r s  a s  v i s u a l  com­

p o s i t i o n s .  I s a b e l  Ar c h e r  i s  s t u d i e d ,  t h r o u g h o u t  The 

P o r t r a i t  o f  a L a d y , as  someone who i s  a c t i v e l y  compos­

i ng  h e r  i d e n t i t y ;  s i m i l a r l y ,  she  a p p r e h e n d s  h e r  Eu r o ­

p e a n i z e d  c o m p a t r i o t ,  Madame Me r l e ,  a s  a mos t  s u c c e s s f u l  

" r e n d e r i n g "  o f  an i d e a l  woman.  Once a g a i n ,  t h r o u g h  

t h i s  e m p h a s i s ,  p o r t r a i t u r e  becomes synonymous w i t h  

a c t i o n ,  f o r  i t  i s  t h r o u g h  t h e  g r a d u a l  c l a r i f i c a t i o n  of  

t h e  i mage ,  o f  I s a b e l  A r c h e r ,  o f  S e r e n a  Me r l e ,  t h a t  t h e  

s t o r y  i s  t o l d .

1.  I s a b e l  A r c h e r :  " t h e  e a g e r  and p e r s o n a l  young g i r l "

Nowhere i n  The P o r t r a i t  o f  a Lady i s  t h e  r e a d e r  

g i v e n  a c o mp l e t e  d e s c r i p t i o n  o f  I s a b e l  A r c h e r ,  o f  t he  

k i nd  one s e e s  r e p e a t e d l y  i n  t h e  p r e s e n t a t i o n  o f  J a m e s ' s  

Amer i can  men.  I n i t i a l l y  she  i s  d e s c r i b e d  o n l y  as  "a 

t a l l  g i r l  i n  a b l a c k  d r e s s  who a t  f i r s t  s i g h t  l ook e d  

p r e t t y "  ( P_L 1 5 ; c h . 2 ) ,  as  s he  i s  f r amed b r i e f l y  i n  t h e  

doorway o f  G a r d e n c o u r t .  But  James  d e v o t e s  t h e  b e t t e r  

p a r t  o f  t h e  f i r s t  s i x  c h a p t e r s  t o  an i n d i r e c t  and
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d i r e c t  e x p o s i t i o n  o f  h e r  c h a r a c t e r ,  d u r i n g  which she  i s  

r e p e a t e d l y  o b s e r v e d ,  s t u d i e d ,  and f r amed by o t h e r s ;  

i n i t i a l l y  d u r i n g  R a l p h ' s  and Lord W a r b u r t o n ' s  d i s c u s ­

s i o n  o f  "an i n t e r e s t i n g  woman" j u s t  p r i o r  t o  he r  

a r r i v a l  a t  G a r d e n c o u r t ,  t h e n  by h e r  f a m i l y ' s  mixed view 

o f  h e r  " o r i g i n a l i t y , "  by Mrs .  T o u c h e t t ' s  dry  and w i t t y  

a s s e s s m e n t  o f  h e r  " i n d e p e n d e n c e , "  a nd ,  f i n a l l y  and most  

e f f e c t i v e l y ,  by Ra l ph  T o u c h e t t ' s  c u r i o s i t y .  I t  i s  

t h r o u g h  R a l p h ' s  vi ew o f  I s a b e l  t h a t  James  r e t u r n s  t o  

t h e  f r a mi n g  t e c h n i q u e  which marks  h i s  p i c t o r i a l  me t hod .  

La t e  on t h e  f i r s t  e v e n i n g  o f  I s a b e l ' s  a r r i v a l ,  she  begs  

h e r  c o u s i n  t o  t a k e  h e r  on a b r i e f  t o u r  o f  t h e  p i c t u r e  

g a l l e r y  a t  G a r d e n c o u r t .  He i n d i c a t e s  t h a t  t h e  l i g h t  i s  

no l o n g e r  a d e q u a t e  and t h a t  i t  would be b e s t  t o  wa i t  

t i l l  mo r n i n g ,  bu t  i n  a g e s t u r e  o f  w i l l f u l  y e t  c ha r mi ng  

i n s i s t e n c e ,  ( " I f  you p l e a s e ,  I s h o u l d  l i k e  t o  s e e  them 

j u s t  a l i t t l e "  (PL  ̂ 4 3 ; c h . 5 ) )  s he  c o n v i n c e s  h e r  c o u s i n  

t o  g u i d e  h e r  t h r o u g h  t h e  g a l l e r y .  As t h e y  p r o c e e d ,  and 

as  s he  s t u d i e s  t h e  p i c t u r e s ,  he s t u d i e s  h e r :

Ralph t oo k  a c a n d l e s t i c k  and moved a b o u t ,  
p o i n t i n g  o u t  t h e  t h i n g s  he l i k e d ;  I s a b e l ,  
be n d i n g  t o wa r d  one p i c t u r e  a f t e r  a n o t h e r ,  
i n d u l g e d  i n  l i t t l e  e x c l a m a t i o n s  and murmurs .  
She was e v i d e n t l y  a j u d g e ;  s he  had a n a t u r a l  
t a s t e ;  he was s t r u c k  w i t h  t h a t .  She t ook  a 
c a n d l e s t i c k  h e r s e l f  and h e l d  i t  s l o w l y  h e r e  
and t h e r e ,  she  l i f t e d  i t  h i g h ,  and a s  s he  d i d  
s o ,  he f ound  h i m s e l f  p a u s i n g  i n  t h e  m i d d l e  o f  
t h e  g a l l e r y  and b e n d i n g  h i s  e y e s  much l e s s  
upon t h e  p i c t u r e s  t h a n  on h e r  f i g u r e .  He 
l o s t  n o t h i n g ,  i n  t r u t h ,  by t h e s e  wa nd e r i ng  
g l a n c e s ;  f o r  s he  was b e t t e r  wor t h  l o o k i n g  a t  
t h a n  mos t  works  o f  a r t .  She was t h i n ,  and 
l i g h t ,  and m i d d l i n g  t a l l ; . . . H e r  h a i r ,  which 
was d a r k  even  t o  b l a c k n e s s ,  had been  an
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o b j e c t  o f  envy t o  many women; h e r  l i g h t  g r ey
e y e ,  a l i t t l e  t oo  keen p e r h a p s  i n  h e r  g r a v e r
moment s ,  had an e n c h a n t i n g  s o f t n e s s  when she  
s m i l e d .  (PL̂  4 3 ; c h . 5 )

As Ralph i n d i c a t e s ,  i t  i s  I s a b e l  who r e p r e s e n t s  t h e  

s i n g u l a r l y  v a l u a b l e  p o r t r a i t  i n  t h e  g a l l e r y .  I f  t h e  

d e t a i l s  o f  h e r  phys i ognomy r e ma i n  s k e t c h y  ( i t  i s  on l y  

i n  t h e  e x p r e s s i o n  o f  I s a b e l ' s  eye  t h a t  a m b i g u i t i e s ,  

d e p t h ,  and c o m p l e x i t y  b e g i n  t o  s u g g e s t  t h e m s e l v e s ) ,  t h e  

p o r t r a i t  e f f e c t i v e l y  r e v e a l s  h e r  most  s a l i e n t  

p s y c h o l o g i c a l  f e a t u r e - - h e r  e a g e r n e s s ,  h e r  e n t h u s i a s m .  

Ralph f i n d s  t h i s  e a g e r n e s s  a mus i n g ,  b u t  h i s  a p p r e c i a ­

t i o n  o f  h e r  i s  c l e a r l y  an i d e a l i z a t i o n :  s he  i s  d e f i n e d

p r i m a r i l y  by l i g h t n e s s  and s o f t n e s s ,  and t h e  l i g h t  

which he i n d i c a t e d  was i n a d e q u a t e  f o r  p r o p e r  a p p r e c i a ­

t i o n  o f  t h e  p i c t u r e s ,  i m p l i c i t l y  s o f t e n s  h i s  p o r t r a i t  

o f  I s a b e l .

R a l p h ' s  p o r t r a i t  i s  one o f  t h e  few e xampl e s  o f  

s c e n i c  p r e s e n t a t i o n  i n  t h e  e a r l y  d e s c r i p t i o n  o f  I s a b e l  

A r c h e r .  S u r p r i s i n g l y ,  f o r  J a me s ,  much o f  t h e  e a r l y  

c h a p t e r s  o f  t h e  n o v e l  a r e  g i v e n  o ve r  a l m o s t  e n t i r e l y  t o  

summary n a r r a t i o n ,  g a t h e r i n g  t o g e t h e r  v a r i o u s  i m p r e s ­

s i o n s  o f  I s a b e l  i n  a s i n g l e  v o i c e  and r e t u r n i n g  t o  t h e  

c h a r a c t e r i s t i c  J a m e s i a n  image o f  t h e  Ame r i c a n .  I s a b e l  

i s  fuTJT of  n a i v e  i d e a l i s m  and h i gh  h o p e s ,  b u t  she  i s  

c a r e l e s s l y  o v e r c o n f i d e n t  t h a t  t h e  wor l d  i s  a b e n e v o l e n t  

p l a c e .  Once a g a i n ,  h e r  n a r r a t o r  sums up h e r  c h a r a c t e r  

i n  a s e r i e s  o f  i n t e r n a l  c o n t r a d i c t i o n s  whi ch w i l l  

become t h e  c e n t e r  o f  h e r  s t o r y :
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A l t o g e t h e r ,  w i t h  h e r  meagre  knowl e dg e ,  he r  
i n f l a t e d  i d e a l s ,  he r  c o n f i d e n c e  a t  once  
i n n o c e n t  and d o g m a t i c ,  h e r  t emper  a t  once 
e x a c t i n g  and i n d u l g e n t ,  h e r  m i x t u r e  o f  
c u r i o s i t y  and f a s t i d i o u s n e s s ,  o f  v i v a c i t y  and 
i n d i f f e r e n c e ,  h e r  d e s i r e  t o  l o ok  w e l l  and t o  
be i f  p o s s i b l e  even b e t t e r ;  h e r  d e t e r m i n a t i o n  
t o  s e e ,  t o  t r y ,  t o  know; h e r  c o m b i n a t i o n  of  
t h e  d e l i c a t e ,  d e s u l t o r y ,  f l a m e - l i k e  s p i r i t  o f  
t h e  e a g e r  and p e r s o n a l  young g i r l ;  she  would 
be an e a s y  v i c t i m  o f  s c i e n t i f i c  c r i t i c i s m ,  i f  
she  were  n o t  i n t e n d e d  t o  awaken on t he  
r e a d e r ' s  p a r t  an i m p u l s e  more t e n d e r  and more 
p u r e l y  e x p e c t a n t .  (PJ_ 4 8 ; c h . 5 )

T y p i c a l l y ,  I s a b e l ' s  l a c k  o f  s e l f - k n o w l e d g e  s t a n d s  i n  

d a n g e r o u s  c o n t r a s t  t o  h e r  s t r o n g  w i l l  and i d e a l i s m  

which a r e  p r e s e n t e d  more s c e n i c a l l y  i n  t h e  o pe n i ng  

c h a p t e r s  o f  t h e  n o v e l .  What d o m i n a t e s  t h i s  summary 

however  i s ,  c h a r a c t e r i s t i c a l l y ,  t h e  n a r r a t o r ' s  p a t e r n a l  

t e n d e r n e s s  which l e a d s  us  t o  a s s o c i a t e  him wi t h  t h e  

a u t h o r ,  and ,  a t  t h e  c l o s e  o f  t h e  p a s s a g e ,  t h e  d i s t i n c ­

t i o n  be t ween  a u t h o r  and n a r r a t o r  i s  d e l i b e r a t e l y  

b l u r r e d .  S i n c e  t h i s  n a r r a t o r  i n t r o d u c e s  an a n g l e  o f  

v i s i o n  and an a t t i t u d e  l a t e r  t o  be a d o p t e d  by R a l p h - -  

t h a t  o f  an a p p a r e n t  d e t a c h m e n t  which b e l i e s  h i s  i n t e n s e  

i n v o l v e m e n t  i n  t h e  f o r m a t i o n  o f  I s a b e l ' s  c h a r a c t e r  

( Ra l ph  i n d i c a t e s  l a t e r  t h a t  he l i v e s  p r i m a r i l y  t o  s e e  

what  she  w i l l  become ) - - t h e r e  i s  a c u r i o u s  b l e n d i n g  o f  

c h a r a c t e r  and n a r r a t o r  i n  J a m e s ' s  t e c h n i q u e .  The 

d e l i b e r a t e  e f f a c e m e n t  o f  t h e  d i s t i n c t i o n  be t ween  n a r ­

r a t o r  and c h a r a c t e r ,  be t we e n  Ral ph T o u c h e t t  and t h e  

o m n i s c i e n t  n a r r a t o r ,  r e s u l t s  i n  an even  s t r o n g e r  empha­

s i s  on c h a r a c t e r  a s  a composed r e a l i t y  s u b j e c t i v e l y  

c r e a t e d  by a f e l l o w  c h a r a c t e r .
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2.  Madame Me r l e :  "an eye  i n c a p a b l e  o f  d u l l n e s s "

The g e n t l e  i n d u l g e n c e  which s u r r o u n d s  b o t h  s c e n i c

and summary p r e s e n t a t i o n  o f  I s a b e l  Ar c h e r  and t h e

d i r e c t n e s s  o f  t h e  p o r t r a i t  s t a n d s  i n  s h a r p  c o n t r a s t  t o

t h e  s u b t l e  i r o n y  which i n f o r m s  J a m e s ' s  p r e s e n t a t i o n  o f

I s a b e l ' s  m e n t o r ,  S e r e n a  Me r l e .  She i s  one o f  t h e  few

maj or  f e ma l e  c h a r a c t e r s  i n  Henry James  t o  be d e s c r i b e d

in e x t e n s i v e  p h y s i c a l  d e t a i l - - d e t a i l  v e r g i n g  on

mel odrama i n  i t s  e f f e c t i v e  d r a m a t i z a t i o n  o f  Madame

M e r l e ' s  ambi guous  and d a n g e r o u s  n a t u r e :

Madame Mer l e  was a t a l l ,  f a i r ,  plump woman; 
e v e r y t h i n g  i n  h e r  p e r s o n  was r ou nd  and 
r e p l e t e ,  t hough  w i t h o u t  t h o s e  a c c u m u l a t i o n s  
which m i n i s t e r  t o  i n d o l e n c e .  Her f e a t u r e s  
were t h i c k  b u t  t h e r e  was a g r a c e f u l  harmony 
among t hem,  and h e r  c o mp l e x i o n  had a h e a l t h y  
c l e a r n e s s .  She had a s m a l l  g r e y  e y e ,  wi t h  a 
g r e a t  d e a l  o f  l i g h t  i n  i t - - a n  eye  i n c a p a b l e  
o f  d u l l n e s s ,  a nd ,  a c c o r d i n g  t o  some p e o p l e ,  
i n c a p a b l e  o f  t e a r s ;  and a wi de ,  f i r m mouth,  
wh i c h ,  when s he  s m i l e d ,  drew i t s e l f  upward t o  
t h e  l e f t  s i d e ,  i n  a manner  t h a t  most  p e o p l e  
t h o u g h t  v e r y  odd ,  some v e r y  a f f e c t e d ,  and a 
few v e r y  g r a c e f u l .  I s a b e l  i n c l i n e d  t o  r a n g e  
h e r s e l f  i n  t h e  l a s t  c a t e g o r y . . .  h e r  d e p o r t m e n t  
e x p r e s s e d  t h e  r e p o s e  and c o n f i d e n c e  which 
come f rom a l a r g e  e x p e r i e n c e .  E x p e r i e n c e ,  
however ,  had n o t  quenched  h e r  y o u t h ;  i t  had 
s i mp l y  made h e r  s y m p a t h e t i c  and s u p p l e .  She 
was i n  a word a woman o f  a r d e n t  i m p u l s e s ,  
k e p t  i n  a d m i r a b l e  o r d e r .  What an i d e a l  com­
b i n a t i o n !  t h o u g h t  I s a b e l .  (PL̂  1 6 2 - 3 ; c h . l 8 )

Once a g a i n  t h e  c h a r a c t e r i s t i c  J a m e s i a n  a n t i t h e s i s  i s

i m p l i c i t  i n  t h e  s e r i e s  o f  o p p o s i n g  i n t e r p r e t a t i o n s

which d o m i n a t e s  t h i s  d e s c r i p t i o n :  r o u n d n e s s  which does

n o t  " m i n i s t e r  t o  i n d o l e n c e , "  a t h i c k n e s s  o f  f e a t u r e

which i s ,  howe ve r ,  n o t  u n h a r m o n i o u s . Almost
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i m m e d i a t e l y ,  howe ve r ,  t h e  mor a l  e mp h a s i s  s h i f t s  f rom 

p o s i t i v e  t o  n e g a t i v e - - " a  s m a l l  g r e y  e y e . . .  i n c a p a b l e  o f  

d u l l n e s s ,  and a c c o r d i n g  t o  some p e o p l e ,  i n c a p a b l e  of  

t e a r s ; "  and a s m i l e  t h a t  "most  p e o p l e  t h o u g h t  ve ry  

o d d " - - s o  t h a t  I s a b e l ' s  a d m i r a t i o n  i s  e f f e c t i v e l y  

u n d e r c u t .  C l a r i t y  o f  e x p r e s s i o n  which mi gh t  o t h e r w i s e  

d o mi n a t e  t h e  p o r t r a i t  mus t  be r e a d - - b y  t h e s e  d e t a i l s - -  

as  c a l c u l a t i o n  r a t h e r  t h a n  o p e n n e s s .  The p o r t r a i t  

f u n c t i o n s  d r a m a t i c a l l y  i n  r e v e a l i n g  I s a b e l ' s  d e s i r e  t o  

r e g a r d  Madame Mer l e  i n  a p o s i t i v e  l i g h t ,  t o  r e a d  t h e  

c o m p o s i t i o n  o f  h e r  new f r i e n d  as  an i d e a l  model  f o r  

h e r s e l f .  N o n e t h e l e s s  t h e  p r ob l em o f  S e r e n a  M e r l e ' s  

i d e n t i t y - - l i k e  h e r  o r i g i n - - i s  c e n t r a l  t o  t h e  whole 

c h a p t e r  i n  which she  f i r s t  a p p e a r s .  I s a b e l ' s  q u e s t i o n s  

a b o u t  h e r  new a c q u a i n t a n c e  t o  Ralph and Mrs .  T o u c h e t t  

and t h e i r  o p p o s i n g  r e s p o n s e s  o n l y  deepen  t h e  

a n t i t h e s i s - - a n d  t h e  m y s t e r y - - a n d  e n c o u r a g e  I s a b e l  i n  a 

k i n d  o f  d e f i a n t  a d m i r a t i o n .

By t h e  end o f  t h e  d e s c r i p t i o n ,  a p i c t u r e  which i s  

o s t e n s i b l y  p r e s e n t e d  by a n a r r a t o r  i s  i m p l i c i t l y  

I s a b e l ' s  and t h e r e f o r e  a s  much a s t a t e m e n t  a b o u t  h e r  as  

a b o u t  h e r  new a c q u a i n t a n c e .  Even i n  t h i s  e a r l y  n o v e l ,  

James  r e p e a t e d l y  t r a n s f e r s  t h e  f r ame  f rom n a r r a t o r  t o  

p e r c e i v i n g  c h a r a c t e r :  Ra l ph  T o u c h e t t  t a k e s  ove r  t h e  

n a r r a t o r ' s  s t a n c e  i n  e x a mi n i n g  I s a b e l ;  I s a b e l  becomes a 

m i r r o r  f o r  Se r e n a  Me r l e .  Both p e r c e i v e r s  g r a d u a l l y  

l e a r n  t h a t  t h e  i n i t i a l  image c o r r e s p o n d s  o n l y  t o  t h e i r
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more o b j e c t i v e  r e n d e r i n g .  In t h i s  s e n s e  c o m p o s i t i o n  i s  

no t  o n l y  a J a m e s i a n  a r c h i t e c t u r a l  t e c h n i q u e ;  i t  i s  t h e  

means by which s t o r y  e v o l v e s  and r e c o g n i t i o n s  a r e  

a c h i e v e d .

3.  Ka t e  Croy:  " a l wa y s  i n  t h e  l i n e  o f  t h e  eye"

An i n t e r e s t i n g  v a r i a t i o n  on t h e  theme o f  r e c o g n i ­

t i o n  t h r o u g h  p o r t r a i t u r e  i s ,  o f  c o u r s e ,  s e l f ­

r e c o g n i t i o n .  Ka t e  Cr oy ,  i n  t h e  o p e n i n g  o f  The Wings o f  

t h e  Dove , i n s t e a d  o f  b e i n g  p r e s e n t e d  t h r o u g h  t h e  e y e s  

o f  a n o t h e r ,  e xa mi ne s  h e r  image i n  a m i r r o r  and ,  a t  v a r ­

i o u s  p o i n t s  i n  t h e  n o v e l ,  adds  h e r  s e l f - p o r t r a i t  t o  t h e  

c o m p o s i t i o n s  o t h e r s  c r e a t e  o f  h e r .  C r e a t e d  by James 

some t w e n t y - o n e  y e a r s  a f t e r  Madame Me r l e ,  she  n o n e t h e ­

l e s s  b e a r s  a s t r o n g  s p i r i t u a l  r e s e m b l a n c e  t o  h e r ,  p a r ­

t i c u l a r l y  i n  h e r  a r t f u l l y  composed g r a c e ,  c o l d n e s s  and 

mor a l  a m b i g u i t y .  In t h e  d e p i c t i o n  o f  Ka t e  Croy,  

howe ve r ,  James  does  n o t  depend  on e i t h e r  e x t e n s i v e  

p h y s i c a l  d e s c r i p t i o n  or  summary.  I n s t e a d ,  o b s e r v i n g  a 

k i n d  o f  v i s u a l  d r a m a t i c  economy,  he c r e a t e s  an 

i m p r e s s i o n i s t i c  i ma ge ,  l e t t i n g  t h e  b a r e s t  d e t a i l s  s t a n d  

f o r  t h e  who l e .  He draws  h e r  i n  t e r m s  o f  a k i n d  o f  

a e s t h e t i c  p r e s e n c e ,  and t h e  rhyt hm o f  h i s  p r o s e  

i m i t a t e s  h e r  g r a c e  y e t  a l s o  i m p l i c i t l y  h e r  c o n t r o l ,  h e r  

c a l c u l a t i o n :  "She had s t a t u r e  w i t h o u t  h e i g h t ,  g r a c e  

w i t h o u t  m o t i o n ,  p r e s e n c e  w i t h o u t  mas s .  S l e n d e r  and
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s i m p l e ,  f r e q u e n t l y  s o u n d l e s s ,  she  was somehow a l ways  i n  

t h e  l i n e  o f  t h e  e y e - - s h e  c o u n t e d  s i n g u l a r l y  f o r  i t s  

p l e a s u r e "  (WD 6 ; c h . l ) .  She i s  a f i g u r e  f u l l  o f  h i gh  

p o l i s h ,  a e s t h e t i c a l l y  c o m p l e t e  b u t  somehow l i f e l e s s - - a  

s t a t u e .  (The m i s s i n g  f e a t u r e  h e r e  which e n t e r s  i n t o  

e v e r y  p r e v i o u s  d e s c r i p t i o n  we have  c i t e d  i s  t h a t  o f  t h e  

eye  and t h e r e f o r e  t h e  e x p r e s s i o n . )  K a t e ' s  c o l d n e s s  i s  

by no means d i m i n i s h e d  i n  t h e  op e n i n g  c h a p t e r s  by he r  

own p o r t r a i t s  o f  h e r s e l f - - b y  h e r  mood o f  f r u s t r a t i o n  

and h e r  t e n d e n c y  t o  c a s t  m a t e r i a l  a s p i r a t i o n s  i n  

s p i r i t u a l  t e r m s :  "She saw h e r s e l f  a s  handsome,  no 

d o u b t ,  b u t  a s  h a r d ,  and f e l t  h e r s e l f  a s  c l e v e r  b u t  as  

c o l d ,  and a s  so much t o o  i m p e r f e c t l y  a m b i t i o u s ,  f u r ­

t h e r m o r e ,  t h a t  i t  was a p i t y ,  f o r  a q u i e t  l i f e ,  she  

c o u l d n ' t  d e c i d e  t o  be e i t h e r  f i n e l y  or  s t u p i d l y  

i n d i f f e r e n t "  (WJ) 4 1 ; c h . 3 ) .

Kate  Croy i s  d e f i n e d  and d e f i n e s  h e r s e l f  by c h a r ­

a c t e r i s t i c  a n t i t h e s i s ,  by c o n t r a d i c t i o n s  which s u g g e s t  

a m y s t e r y  and a s t o r y .  J a m e s ' s  Amer i can  p a i r ,  Susan 

S t r i n g h a m and M i l l y  T h e a l e ,  r e g a r d  h e r  c o m p l e x i t y  as 

awesome,  as  f a s c i n a t i n g .  Mi l l y  i n  p a r t i c u l a r ,  no t  

u n l i k e  I s a b e l  A r c h e r ,  r o m a n t i c i z e s  h e r  new a c q u a i n t a n c e  

f o r  h e r  c a p a c i t y  t o  be d i f f e r e n t  on e a c h  new o c c a s i o n .  

In s h o r t ,  she  g r a t i f i e s  M i l l y ' s  g r e a t  and t r a g i c  need 

t o  g e t  t h e  most  o u t  o f  e a c h  moment :  " Ka t e  ha d ,  f o r  h e r  

new f r i e n d ' s  e y e s ,  t h e  e x t r a o r d i n a r y  and a t t a c h i n g  

p r o p e r t y  o f  a p p e a r i n g  a t  a g i v e n  moment t o  show as  a
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b e a u t i f u l  s t r a n g e r ,  t o  c u t  h e r  c o n n e c t i o n s  and l o s e  h e r  

i d e n t i t y ,  l e t t i n g  t h e  i m a g i n a t i o n  f o r  t h e  t i me  make 

what  i t  would o f  t h e m . . .  No t h i ng  c o u l d  have  g i v e n  h e r ,  

as  a p a r t y  t o  a r e l a t i o n ,  a g r e a t e r  f r e s h n e s s  t h a n  t h i s  

s e n s e - - w h i c h  s p r a n g  up a t  i t s  own h o u r s - - o f  b e i n g  as 

c u r i o u s  a b o u t  h e r  as  i f  one h a d n ' t  known h e r "  ( WD 

1 3 8 ; c h . l 0 ) .  Kat e  Cr oy,  f rom M i l l y ' s  e s s e n t i a l l y  p a s ­

s i v e  v a n t a g e  p o i n t ,  i s  a p e r f e c t  s u b j e c t  f o r  a k i n d  o f  

d e t a c h e d  y e t  h a p p i l y  i n t e n s e  s c r u t i n y - - a  k i n d  o f  a t t e n ­

t i o n  which a p p r o x i m a t e s  l i f e  f o r  M i l l y .  Kat e  i s  t h e  

f i g u r e  i n  t h e  f a i r y  t a l e ,  a n d ,  t h r o u g h  h e r ,  l i f e  i s  as  

r i c h  as  f i c t i o n  f o r  M i l l y :  "The handsome E n g l i s h  g i r l  

f rom t h e  heavy E n g l i s h  hous e  had been a s  a f i g u r e  i n  a 

p i c t u r e  s t e p p i n g  by magi c  o u t  o f  i t s  f r ame"  ( WD 

1 1 3 ; c h . 8 ) .  M i l l y  d e l i g h t s  i n  t h e  f a c t  t h a t  Kate  can  be 

composed anew i n  each  new c o n t e x t .  L a t e r  c o n t e x t s ,  

howe ve r ,  i n v o l v e  Mi l l y  e v e r  more d e e p l y ,  and h e r  i n i ­

t i a l  e n t h u s i a s m  g i v e s  way t o  f e a r  as  K a t e ' s  s t r a n g e n e s s  

b e t r a y s  i t s e l f  a s  p r e d a t o r y  i n  i t s  i n d i f f e r e n c e  t o  

t h o s e  a r o u n d  h e r .

I f  t h e  l a c k  o f  d e v e l o p me n t  i m p l i e d  by t h e  " s k e t c h "  

s u g g e s t s  a d a n g e r  t o  t h e  c h a r a c t e r  who r e f l e c t s  i t ,  

h i gh  p o l i s h ,  t h e  a p p e a r a n c e  o f  a e s t h e t i c  c o m p l e t i o n ,  

and e s p e c i a l l y ,  c o m p l e x i t y ,  a r e  a l wa y s  a s s o c i a t e d  wi t h  

m a n i p u l a t i o n  and d e c e p t i o n .  As J a m e s ' s  t e c h n i q u e  

e v o l v e s ,  t h e  n a r r a t o r - c o m p o s e r  i s  r e p l a c e d  by t h e  

i n t e r e s t e d  c h a r a c t e r  who d i s c o v e r s  he c a n n o t  r e ma i n
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i n d i f f e r e n t  t o  o r  r e mo t e  f rom t h e  c o n s e q u e n c e s  o f  h i s  

own i n t e r p r e t a t i o n s .  J u s t  as  Mi l l y  d i s c o v e r s  t h a t  h e r  

d e l i g h t  i n  K a t e ' s  o r i g i n a l i t y  i s  s o me t h i n g  she  w i l l  

l a t e r '  have  r e a s o n  t o  f e a r ,  so t o o  Ralph T o u c h e t t  l a t e r  

a n g u i s h e s  ove r  h a v i n g  been  t o o  e a g e r  t o  c r e a t e  a s p e ­

c i a l  f r eedom f o r  I s a b e l  so t h a t ,  she  mi gh t  g r a t i f y  he r  

i m a g i n a t i o n ,  and Lamber t  S t r e t h e r  r u e f u l l y  m e d i t a t e s  on 

h i s  own b l i n d l y  s e l e c t i v e  c o m p o s i t i o n  o f  Madame de 

V i o n n e t .

I t  i s  t h e  a c t i v i t y  o f  c o m p o s i t i o n  t h e r e f o r e  which 

l i e s  a t  t h e  c e n t e r  o f  e ach  c h a r a c t e r ' s  drama i n  J a m e s ' s  

n o v e l s .  Thus s t o r y  i s  ba sed  on p o r t r a i t u r e ,  on t h e  

c a p a c i t y  o f  t h e  image t o  evoke  a s e n s e  o f  d e p t h  beyond 

t h e  p i c t u r e  i t s e l f .  J a m e s i a n  n a r r a t i v e  i s  c o n c e r n e d  

p r i m a r i l y  wi t h  t h e  p r o c e s s  o f  c o m p o s i t i o n  and wi t h  t h e  

s l ow a c c u m u l a t i o n  and c o mp a r i s o n  o f  i mages  which a l t e r  

t h e  a t t i t u d e  o f  t h e  p e r c e i v e r .  I f  t h e  p u r p o s e  o f  com­

p o s i n g  i s  t o  name and t h e r e b y  know t h e  o t h e r ,  c h a r a c ­

t e r s  d e l i b e r a t e l y  p l a c e  each  o t h e r  i n  p r o v i s i o n a l  

f r a me s  and t h r o u g h  t h i s  k i n d  o f  p i c t u r e - m a k i n g - - b y  

seemi ng  t o  make t h e  o t h e r  s t a n d  s t i l l - - t h e y  d e r i v e  

i n s i g h t s  which a r e  e s s e n t i a l l y  d r a m a t i c .  For  Henry 

J a mes ,  p i c t u r e  i s  c h a r a c t e r  and c h a r a c t e r  i s  s t o r y  

b e c a u s e  t h e  i n n e r  c o n t r a s t s ,  c o n t r a d i c t i o n s ,  and com- ,  

p l e x i t i e s  whi ch a r e  m i r r o r e d  i n  h i s  c h a r a c t e r s '  

p o r t r a i t s  ( and  t h e i r  p o r t r a i t s  o f  each  o t h e r )  become 

t h e  c e n t e r  o f  t h e i r  d r ama .
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The p i c t o r i a l  mode o f  c h a r a c t e r i z a t i o n  i s  a l s o  a 

p a r a d i gm f o r  J a m e s ' s  s t o r y t e l l i n g  met hod a s  a whol e .

The a e s t h e t i c  d e t a c h m e n t  o f  t h e  n a r r a t o r ,  and l a t e r  t h e  

p e r c e i v i n g  c h a r a c t e r  which s h a p e s  and r e v e a l s  c h a r a c ­

t e r s  t h r o u g h  p o r t r a i t s  a l s o  s h a p e s  t h e  s t o r y  i t s e l f  as  

a k i n d  o f  c o m p o s i t i o n .  Almost  a l l  i n s i g h t s  and r e c o g ­

n i t i o n s  i n  James  have  t o  do wi t h  v i s u a l  c o m p o s i t i o n .  

I s a b e l  Ar c he r  " s e e s "  t h e  r e l a t i o n s h i p  be t ween  h e r  h u s ­

band and Madame Mer l e  a s  s he  o b s e r v e s  them s t a n d i n g  

t o g e t h e r  i n  a room;  Mi l l y  T h e a l e  " s e e s "  t h a t  Mer ton 

Denshe r  ha s  r e t u r n e d  by o b s e r v i n g  t h e  way Kat e  s t a n d s  

i n  t h e  f rame o f  a window,  and Lamber t  S t r e t h e r  d i s c o v ­

e r s  t h e  r e l a t i o n s h i p  be t wee n  Chad Newsome and Madame de 

Vi onn e t  when t h e y  e n t e r  h i s  i d e a l l y  composed " Lambi ne t "  

o f  t h e  Fr e nch  c o u n t r y s i d e .  As c h a r a c t e r s  wat ch each  

o t h e r  and as  t h e y  s t u d y  t h e  wo r l d s  t h e y  have  e n t e r e d ,  

compos i ng  p i c t u r e s  i s  f u n d a m e n t a l  t o  t h e  way t h e y  

d e v e l o p  t h e i r  s t o r i e s .  Th i s  g e n e r a l  p e r s p e c t i v e  can 

s e r v e  a s  a s t a r t i n g  p o i n t  f o r  a more c o n c e n t r a t e d  a n a l ­

y s i s  o f  J a m e s ' s  p i c t o r i a l  met hod i n  t h r e e  o f  h i s  most  

r e p r e s e n t a t i v e  n o v e l s ,  The P o r t r a i t  o f  a L a d y , The 

A m b a s s a d o r s , and The Wings o f  t h e  Dove .



C h a p t e r  4

I s a b e l ' s  Romant i c  P i c t u r e s :  The P o r t r a i t  o f  a Lady

The P o r t r a i t  o f  a Lady ( 1 8 8 1 ) ,  g e n e r a l l y  r e g a r d e d  

as  J a m e s ' s  f i r s t  f u l l - l e n g t h  m a s t e r p i e c e ,  has  a c l a s s i ­

c a l l y  d r a m a t i c  s t r u c t u r e :  I s a b e l  A r c h e r ,  f u l l  o f  n a i v e  

i d e a l i s m  and a d e s i r e  f o r  s e l f - i m p r o v e m e n t ,  comes t o  

Europe  i n  s e a r c h  o f  an i n d e p e n d e n t  and c u l t i v a t e d  l i f e .  

P l a g u e d  by s u i t o r s  who woul d ,  f rom h e r  p o i n t  o f  v i ew,  

r e s t r a i n  h e r  f r ee dom and i n h i b i t  h e r  d e v e l o p m e n t ,  she  

r e f u s e s  an Amer i can  b u s i n e s s m a n  who f o l l o w s  h e r  a b r o a d ,  

an E n g l i s h  Lord who me e t s  h e r  t h e r e ,  and f i n a l l y  mar ­

r i e s  a g e n t l e m a n  o f  ambi guous  c h a r a c t e r  whose n a t u r e  

s he  b l i n d l y  i d e a l i z e s .  Much l a t e r  s he  u n d e r s t a n d s  t h e  

deep e r r o r  i n  h e r  l o v e  f o r  G i l b e r t  Osmond,  bu t  i n  what  

i s  a l m o s t  a t r a g i c  a c c e p t a n c e  o f  p e r s o n a l  

r e s p o n s i b i l i t y ,  s he  c h o o s e s  t o  r e ma i n  w i t h  him.  

S i g n p o s t s  abound t o  r e mi n d  t h e  r e a d e r  o f  t h e  d e f e c t s  of  

I s a b e l ' s  q u a l i t i e s :  t h e  v u l n e r a b i l i t y  o f  h e r  i d e a l i s m ,  

t h e  s t u b b o r n n e s s  o f  h e r  i n d e p e n d e n t  s p i r i t  and t he  

p o t e n t i a l  f o r  e r r o r  i m p l i e d  by h e r  o v e r a c t i v e  i m a g i n a ­

t i o n .  But  i f  t h e  r e a d e r  i s  f u l l y  p r e p a r e d  f o r  t h e  

d r a m a t i c  c o n s e q u e n c e s  s u g g e s t e d  by I s a b e l ' s  c h a r a c t e r ,  

James makes l i t t l e  u s e  o f  t h e  d r a m a t i c  p o s s i b i l i t i e s  o f  

h i s  p l o t .  D i a l o g u e ,  s i g n i f i c a n t  e n c o u n t e r s ,  s c e n i c  

c l i m a x e s ,  and moment s  o f  r e c o g n i t i o n  a r e  c a r e f u l l y  s u b ­

due d ,  r e n d e r e d  i n d i r e c t ,  s u mma r i z e d .  J a m e s ' s  n a r r a t i v e
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s t r a t e g i e s ,  even i n  t h i s  e a r l y  n o v e l ,  s u g g e s t  a c o n ­

s c i o u s  e f f o r t  t o  mute  t h e  immediacy o f  a c t i o n  and t o  

r e p l a c e  i t  wi t h  a k i n d  o f  p e r c e p t u a l  p i c t u r e - m a k i n g .  

V i s u a l  c o mp o s i n g ,  o f  which p o r t r a i t u r e  i s  a l e a d i n g  

e x a mp l e ,  i s  a p r i m a r y  a c t i v i t y  f o r  J a m e s ' s  c h a r a c t e r s  

i n  t h i s  n o v e l .  However ,  as  a way o f  s e e i n g  t h e  wo r l d ,  

p i c t u r e - m a k i n g  c r e a t e s  i t s  own dr ama .  I s a b e l  composes  

h e r  wo r l d  a c c o r d i n g  t o  h e r  i d e a l s ,  w i l l f u l l y  t r a n s f o r m ­

i ng  what  she  s e e s ,  and a s  b o t h  t h e  n a r r a t o r  and o t h e r  

c h a r a c t e r s  who t a k e  o v e r  t h e  n a r r a t o r ' s  r o l e  ( p a r t i c u ­

l a r l y  Ra l ph  T o u c h e t t )  i n t e r p r e t  h e r  a c t i o n s ,  t h e y  t o o  

e ngage  i n  a p i c t o r i a l  r e n d e r i n g  o f  t h e i r  e x p e r i e n c e  

which i s  i t s  own d r a ma .  T h e i r  p o r t r a i t s  o f  I s a b e l ,  

l i k e  h e r  p o r t r a i t s  o f  o t h e r s ,  become s t a g e s  i n  t h e  

d e v e l o p me n t  o f  t h e  n o v e l .  In a d d i t i o n  t o  p o r t r a i t s ,  

James  d e v e l o p s  I s a b e l ' s  s t o r y  t h r o u g h  d o m e s t i c  

l a n d s c a p e s  and i n t e r i o r s .  E s p e c i a l l y  c o n s c i o u s  of  

b a c k g r o u n d  and s e t t i n g ,  he c r e a t e s  a s e r i e s  o f  l o c a ­

t i o n s ,  a s e q u e n c e  o f  f r a m e s ,  which p l a c e  I s a b e l  f i r s t  

i n  t h e  l i g h t ,  t h e n ,  i n c r e a s i n g l y ,  i n  shadow,  as  h e r  

c h o i c e s  l e a d  he r  away f rom h e r  i d e a l s  and from h e r s e l f .

A. The P i c t u r e  Frame

1.  G a r d e n c o u r t  and t h e  q u a l i t y  o f  l i g h t  

J u s t  a s  James  c r e a t e s  t h e  i l l u s i o n  o f  drama by 

i n v o l v i n g  t h e  r e a d e r  i n  t h e  p r o c e s s  o f  c h a r a c t e r  f o r ma ­

t i o n ,  f rom t h e  o p e n i n g  pa g e s  o f  The P o r t r a i t , he makes
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t h e  r e a d e r  w i t n e s s  t o  t h e  compos i ng  p r o c e s s  t h r o u g h  t h e  

a c t u a l  c r e a t i o n  o f  s e t t i n g .  He draws  s p e c i a l  a t t e n t i o n  

t o  t h e  a c t i v i t y  o f  c o m p o s i t i o n ,  t o  t h e  c o n t e n t s  o f  t h e  

s c e n e  as  s t a g e  m a t e r i a l  and t o  b o t h  t h e  l i t e r a l  and 

m e t a p h o r i c a l  s i g n i f i c a n c e  o f  t h e  p i c t u r e - f r a m e .  In t h e  

o p e n i n g  s c e n e  o f  t h e  n o v e l ,  an a f t e r n o o n  t e a  on t h e  

l awn o f  an o l d  E n g l i s h  c o u n t r y  hous e  i s  d e s c r i b e d  no t  

as  an e v e n t  b u t  a s  a d o m e s t i c  l a n d s c a p e ,  so t h a t  t h e  

a c t i v i t y  o f  an i m a g i n a r y  a r t i s t  compos i ng  i s  t h e  e s s e n ­

t i a l  a c t i o n :

P a r t  o f  t h e  a f t e r n o o n  had waned,  b u t  much o f  
i t  was l e f t  and what  was l e f t  was o f  t h e  
f i n e s t  and r a r e s t  q u a l i t y .  Real  dusk  would 
n o t  a r r i v e  f o r  many h o u r s ;  b u t  t h e  f l o o d  o f  
summer l i g h t  had begun t o  e bb ,  t h e  a i r  had 
grown me l l o w,  t h e  shadows were  l on g  upon t h e  
smoo t h ,  d e n s e  t u r f .  They l e n g t h e n e d  s l o w l y ,  
h owe ve r ,  and t h e  s c e n e  e x p r e s s e d  t h a t  s e n s e  
o f  l e i s u r e  s t i l l  t o  come which i s  p e r h a p s  t h e  
c h i e f  s o u r c e  o f  o n e ' s  e n j o y me n t  o f  such  a 
s c e n e  a t  such  an h o u r .  From f i v e  o ' c l o c k  t o  
e i g h t  i s  on c e r t a i n  o c c a s i o n s  a l i t t l e  
e t e r n i t y ;  b u t  on such  an o c c a s i o n  a s  t h i s  t h e  
i n t e r v a l  c o u l d  be o n l y  an e t e r n i t y  o f  
p l e a s u r e .  The p e r s o n s  c o n c e r n e d  i n  i t  were 
t a k i n g  t h e i r  p l e a s u r e  q u i e t l y ,  and t h e y  were 
n o t  o f  t h e  sex which i s  s u p p o s e d  t o  f u r n i s h  
t h e  r e g u l a r  v o t a r i e s  o f  t h e  ceremony I have 
m e n t i o n e d .  The shadows on t h e  p e r f e c t  lawn 
were s t r a i g h t  and a n g u l a r ;  t h e y  were t h e  
shadows o f  an o l d  man s i t t i n g  i n  a deep 
w i c k e r  c h a i r  n e a r  t h e  low t a b l e  on which t h e  
t e a  had been s e r v e d ,  and o f  two younge r  men 
s t r o l l i n g  t o  and f r o ,  i n  d e s u l t o r y  t a l k ,  i n  
f r o n t  o f  h i m.  (PL̂  5 ; c h . l )

As t h e  n a r r a t o r  moves f rom l i g h t  t o  shadow and from

shadow t o  s u b s t a n c e ,  f rom an i m a g i n a r y  p r o s p e c t  t owa r d

t h e  c e n t e r  o f  h i s  c o m p o s i t i o n ,  i t  i s  t h e  q u a l i t y  o f

l i g h t  which d e f i n e s  h i s  p i c t u r e  and c r e a t e s  i t s  mood o f
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t i m e l e s s n e s s ,  o f  "a  l i t t l e  e t e r n i t y . "  The s c e n e  i s  

s e l f - c o n s c i o u s l y  p i c t o r i a l ,  even s t a t i c ,  e f f e c t i n g  a 

s u s p e n s i o n  o f  t i me  which b o t h  a r o u s e s  and p o s t p o n e s  

d r a m a t i c  s i g n i f i c a n c e .  The two men m a t e r i a l i z e  from 

t h e i r  l ong  shadows on t h e  summer lawn l i k e  p u p p e t s  

b r o u g h t  t o  l i f e  upon a s t a g e ,  and a l l  t h e  w h i l e  a p e c u ­

l i a r  d i s t a n c e  i s  m a i n t a i n e d :  we s e e  movement s  bu t  do 

n o t  h e a r  c o n v e r s a t i o n - - a c t i o n  i s  p r e s e n t e d  a s  g e s t u r e ,  

a s  t a b l e a u .  The l e i s u r e l y  composer  f o c u s e s  f i n a l l y  on 

Mr. T o u c h e t t  who,  i n  t u r n ,  c o n t e m p l a t e s  G a r d e n c o u r t ,  

and t h r o u g h  T o u c h e t t ' s  a p p r e c i a t i o n  o f  h i s  h o u s e ,  t h e  

n a r r a t o r - a r t i s t  comes t o  t h e  c e n t e r  o f  h i s  c o m p o s i t i o n  

and i n d i c a t e s  t h a t  h i s  p i c t u r e  i s  c o m p l e t e :  "The house  

t h a t  r o s e  beyond t h e  l awn was a s t r u c t u r e  t o  r e p a y  such  

c o n s i d e r a t i o n  and was t h e  most  c h a r a c t e r i s t i c  o b j e c t  i n  

t h e  p e c u l i a r l y  E n g l i s h  p i c t u r e  I have  a t t e m p t e d  to  

s k e t c h "  (^L 6 ; c h . l ) .

J a m e s ' s  o p e n i n g  s c e n e  i n  t h i s  n o v e l  p r o v i d e s  bo t h  

t h e  l i t e r a l  and s y m b o l i c  " g r o u n d "  f o r  t h e  s t o r y  t o  

come.  The s u b t l e  r e c a s t i n g  o f  a f t e r n o o n  t w i l i g h t  i n  

ma j o r  s c e n e s  o f  t h e  n o v e l  i s  t h e  c o n s t a n t  ba c k g r o u n d  

a g a i n s t  which h o u s e s ,  f rom G a r d e n c o u r t  t o  Osmond' s  Roc-  

c a n e r a ,  become members o f  t h e  c a s t ,  l i v i n g  i mages  

t h r o u g h  whi ch c h a r a c t e r s  i n t e r p r e t  t h e i r  e x p e r i e n c e .

As C h a r l e s  Ande r son  o b s e r v e s ,  i t  i s  t h r o u g h  v i s t a s ,  

h o u s e s  and l i g h t  t h a t  James  d e v e l o p s  t h e  n o v e l ' s  ma j o r  

t hemes  ( 9 0 - 9 1 ) .  In t h i s  i n i t i a l  d e s c r i p t i o n ,  Ga r den-
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c o u r t  i s  p r e s e n t e d  i n  f a i r y  t a l e  t e r m s :  i t s  wor l d  i s  

t i m e l e s s ;  i t  i s  i s o l a t e d  and t h e r e f o r e  p r o t e c t s  i t s  

i n h a b i t a n t s  f rom r e a l  e v e n t s  and r e a l  p e o p l e .  And Gar -  

d e n c o u r t  s l o w l y  r e v e a l s  i t s e l f  a s  t h e  p e r f e c t  s e t t i n g  

f o r  J a m e s ' s  l e a d i n g  c h a r a c t e r  who a p p e a r s ,  s h o r t l y  

a f t e r  t h e  o p e n i n g  d e s c r i p t i o n ,  f r amed i n  t h e  doorway of  

t h e  hous e  i t s e l f .  I s a b e l ' s  r e s p o n s i v e ,  i m a g i n a t i v e ,  

and r o m a n t i c  view o f  l i f e  i s  p e r f e c t l y  g r a t i f i e d  by t h e  

d o m e s t i c  s c e n e  b e f o r e  h e r ,  and when h e r  c o u s i n  i n t r o ­

d uc es  h e r  t o  Lord Wa r b u r t o n ,  she  r e s p o n d s ,  "Oh,  I hoped 

t h e r e  would be a Lor d ;  i t ' s  j u s t  l i k e  a n o v e l "  ( PL 

1 6 ; c h . l ) .  The s e n s e  o f  e n t e r i n g  t h e  wor l d  o f  f i c t i o n ,  

o f  d i s e n g a g i n g  o n e s e l f  f rom r e a l i t y  r e f l e c t e d  i n  t h e  

f a i r y  t a l e  wo r l d  o f  t h e  n o v e l ' s  s e t t i n g  i s  c o n f i r m e d  by 

t h e  e a g e r  e n t h u s i a s m  o f  J a m e s ' s  h e r o i n e .

At t h e  same t i m e ,  t h e  c o n t e m p l a t i v e  q u a l i t y  o f  

t h i s  l a n d s c a p e ,  and o f  many s c e n e s  t o  come,  s t a n d s  i n  

d r a m a t i c  c o n t r a s t  t o  I s a b e l ' s  s p o n t a n e i t y  and becomes 

c e n t r a l  t o  h e r  d e v e l o p m e n t .  A c e r t a i n  a e s t h e t i c  d i s ­

t a n c e  g r a d u a l l y  i n f o r m s  h e r  p e r c e p t i o n s  and t e a c h e s  h e r  

t o  c o n t r o l  h e r  more a r d e n t  i m p u l s e s .  I t  i s  t h i s  c o n ­

t r o l  which p r e p a r e s  h e r  t o  a p p r e c i a t e  G i l b e r t  Osmond 

whose s u c c e s s  w i t h  I s a b e l  i s  b a s e d  n o t  so much on h i s  

a c t i o n s  ( o f  whi ch t h e  r e a d e r  s e e s  v e r y  l i t t l e )  as  on 

h i s  a b i l i t y  t o  compose  an image o f  l i f e  c o n s o n a n t  wi t h  

t h e  c o n t e m p l a t i v e  mood o f  t h e  n o v e l ' s  o p e n i n g :

My d e a r  g i r l ,  I c a n ' t  t e l l  you how l i f e  seems
t o  s t r e t c h  t h e r e  b e f o r e  u s - - w h a t  a l ong  sum-
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mer a f t e r n o o n  a w a i t s  u s .  I t ' s  t h e  l a t t e r  
h a l f  o f  an I t a l i a n  d a y - - w i t h  a g o l d e n  h a z e ,  
and t h e  shadows j u s t  l e n g t h e n i n g ,  and t h a t  
d i v i n e  d e l i c a c y  i n  t h e  l i g h t ,  t h e  a i r ,  t he  
l a n d s c a p e ,  which I have  l o v e d  a l l  my l i f e  and 
which you l o v e  t o d a y . . . I t  i s  a l l  s o f t  and 
m e l l o w - - i t  ha s  t h e  I t a l i a n  c o l o u r i n g .  ( PL 
3 2 5 ; c h . 35 )

I f  t h e  d e t a i l s  o f  t h e  two d e s c r i p t i o n s  seem p a r a l l e l ,  

t h e r e  i s  s o me t h i n g  p r e c i o u s  i n  Osmond' s  more 

i m p r e s s i o n i s t i c  i m a g e - - i n  h i s  c h o i c e  o f  l a n g u a g e  

( " d i v i n e  d e l i c a c y " ;  " t h e  I t a l i a n  c o l o u r i n g " )  and i n  t h e  

rhyt hm o f  h i s  s p e e c h - - a b s e n t  f rom t h e  E n g l i s h  v e r s i o n

of  t h e  s c e n e .  I t  i s  a s e l f - c o n s c i o u s  q u a l i t y  which

c a s t s  an i r o n i c  shadow on t h e  a c t i v i t y  o f  making o n e ' s  

l i f e  a " p i c t u r e . "  Thus t h e  c o n t e m p l a t i v e  mode o f  l i f e  

s u g g e s t e d  by t h e  p i c t o r i a l  s h a p i n g  o f  s c e n e s  ( a n d ,  

l a t e r ,  e v e n t s )  p o i n t s  t o  t h e  c e n t r a l  d r a m a t i c  c o n f l i c t

o f  t h e  n o v e l .  Not  o n l y  i s  I s a b e l ' s  c h o i c e  o f  Osmond,

he r  i n n o c e n t  w i l l i n g n e s s  t o  e n t e r  h i s  p i c t u r e - f r a m e ,  a 

d e n i a l  o f  h e r  own f r e e r ,  more e x p a n s i v e  n a t u r e ;  i t  i s  

ba sed  on t h e  e r r o n e o u s  b e l i e f  t h a t  t h e  image o f  t h e  

wor l d  he has  composed ( and  which i s  a s  c o u n t e r f e i t  as  

t h e  c o i n s  he c r a w s ) ,  i s  a s  a u t h e n t i c  as  t h e  o r i g i n a l  

she  d i s c o v e r e d  a t  G a r d e n c o u r t .

2.  Albany and t h e  hous e  o f  " m y s t e r i o u s  m e l a n c h o l y "  

The wo r l d  o f  f a i r y  t a l e ,  o f  i l l u s i o n ,  i s  

r e p e a t e d l y  e q u a t e d  w i t h  t h e  i d e a  o f  p i c t u r e - m a k i n g  i n  

t h e  o p e n i n g  c h a p t e r s  o f  t h e  n o v e l .  From G a r d e n c o u r t ,  

t h e  r e a d e r  i s  t a k e n  back  i n  t i me  and p l a c e  t o  I s a b e l ' s
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o r i g i n a l  home i n  Al bany where  she  i s  s t u d i e d  i n  h e r  own 

s u r r o u n d i n g s .  I s a b e l ' s  c i r c u m s t a n c e s ,  h e r  h i s t o r y ,  and 

e s p e c i a l l y  h e r  e m o t i o n a l  p a t t e r n s  a r e  r e v e a l e d  i n  t h i s  

c h a p t e r .  Her own s e n s e  o f  h e r s e l f  a s  an i m a g i n a t i v e ,  

i n d e p e n d e n t ,  and i n t e l l i g e n t  p e r s o n  i s  i r o n i c a l l y  

u n d e r c u t  by a n a r r a t o r  who n o t e s  t h e  d e f i c i e n c i e s  i n  

he r  u p b r i n g i n g  and e d u c a t i o n ,  d e f i c i e n c i e s  which have 

l e d  h e r  t o  t h i n k  t o o  w e l l  o f  h e r s e l f  and t o  b e l i e v e  i n  

h e r  own i m a g i n a t i v e  r e n d e r i n g s  o f  e x p e r i e n c e  which a r e  

d a n g e r o u s l y  b l i n d  t o  r e a l i t y .  These  t e n d e n c i e s  a r e  

r e p r e s e n t e d  n o t  i n  I s a b e l ' s  a c t i o n s  b u t  t h r o u g h  a p i c ­

t u r e  o f  I s a b e l ' s  ho us e  i t s e l f  a n d ,  i n  p a r t i c u l a r ,  he r  

c h o s e n  s a n c t u a r y  w i t h i n  t h a t  h o u s e .  The room I s a b e l  

ha s  c h o s e n ,  l i k e  t h e  d o m e s t i c  l a n d s c a p e  o f  G a r d e n c o u r t  

she  e m b r a c e s ,  i s  an i n n o c e n t  model  o f  t h e  p r i v a t e  

dungeon she  w i l l  l a t e r  c h o o s e  wi t h  Osmond,  and t he  n a r ­

r a t o r  e m p h a s i z e s  t h e  f a c t  t h a t  s he  h a s  c h o s e n  i t  

f r e e l y :  "She mi g h t  have  had t h e  whol e  h o u s e  t o  c hoo s e

f rom,  and t h e  room she  had s e l e c t e d  was t h e  most

d e p r e s s e d  o f  i t s  s c e n e s : "

I t  was enough f o r  h e r  t h a t  i t  c o n t a i n e d  an 
echo and a p l e a s a n t  musty s m e l l ,  and t h a t  i t  
was a chamber  o f  d i s g r a c e  f o r  o l d  p i e c e s  of
f u r n i t u r e ,  whose i n f i r m i t i e s  were  n o t  a l ways
a p p a r e n t . . .  and w i t h  wh i c h ,  i n  t h e  manner  o f
c h i l d r e n ,  she  had e s t a b l i s h e d  r e l a t i o n s  
a l m o s t  human,  or  d r a m a t i c . . .  The p l a c e  owed 
much o f  i t s  m y s t e r i o u s  m e l a n c h o l y  t o  t h e  f a c t
t h a t  i t  was p r o p e r l y  e n t e r e d  f rom t h e  s e cond
door  o f  t h e  h o u s e ,  t h e  door  t h a t  had been 
condemned,  and t h a t  i t  was f a s t e n e d  by b o l t s  
which a p a r t i c u l a r l y  s l e n d e r  l i t t l e  g i r l  
f ound  i t  i m p o s s i b l e  t o  s l i d e .  She knew t h a t  
t h i s  s i l e n t  m o t i o n l e s s  p o r t a l  opened i n t o  t he



65

s t r e e t ;  i f  t h e  s i d e l i g h t s  had n o t  been  f i l l e d  
wi t h  g r e e n  p a p e r ,  she  mi g h t  have  l o o k e d  ou t  
upon t h e  l i t t l e  brown s t o o p  and t h e  w e l l - w o r n  
b r i c k  p a v e me n t .  But  she  had no wi sh  t o  l ook  
ou t  f o r  t h i s  would have  i n t e r f e r e d  wi t h  he r  
t h e o r y  t h a t  t h e r e  was a s t r a n g e ,  u n s e e n  p l a c e  
on t h e  o t h e r  s i d e - - a  p l a c e  which became,  t o  
t h e  c h i l d ' s  i m a g i n a t i o n ,  a c c o r d i n g  t o  i t s  
d i f f e r e n t  moods ,  a r e g i o n  o f  d e l i g h t  o r  o f  
t e r r o r .  (PJ_ 2 4 ; c h . 3 )

Th i s  i l l u s t r a t e d  d e s c r i p t i o n  o f  I s a b e l ' s  h a b i t u a l  

r e t r e a t  i s  i n  f a c t  an image o f  h e r  mi nd,  one whose 

n a t u r e  i s  r e v e a l e d  i n  t e r m s  o f  e x a g g e r a t e d  c h i l d l i k e  

e m o t i o n s .  The n a r r a t o r ' s  f o r ma l  t o n e  ( " c h a mbe r  o f  d i s ­

g r a c e , "  " i n f i r m i t i e s  n o t  a l wa y s  a p p a r e n t , "  " m y s t e r i o u s  

m e l a n c h o l y " )  c o n t r a s t s  s h a r p l y  wi t h  I s a b e l ' s  own emo­

t i o n a l  l i f e  ( " i n  t h e  manner  o f  c h i l d r e n , "  " c h i l d i s h  

s o r r o w s , "  "a  r e g i o n  o f  d e l i g h t  or  o f  t e r r o r " )  which i s  

c h a r a c t e r i z e d  by f a n t a s y ,  by a d i s e n g a g e m e n t  f rom 

r e a l i t y  ( " s h e  had no wi sh t o  l o ok  o u t . . . " ) .  Al t hough  

p a r t  o f  t h i s  d e s c r i p t i o n  seems t o  r e f l e c t  back  t o  

I s a b e l ' s  c h i l d h o o d ,  i t  i s  h e r e  t h a t  Mrs .  T o u c h e t t  d i s ­

c o v e r s  h e r .  Thus ,  l a t e r ,  when I s a b e l  a s k s  Ralph t o  

show h e r  t h e  g h o s t  a t  G a r d e n c o u r t ,  i t  i s  a p p a r e n t  t h a t  

an a d o l e s c e n t  q u a l i t y  c o n t i n u e s  t o  d o mi n a t e  h e r  vi ew o f  

e x p e r i e n c e .  S i m i l a r l y ,  much l a t e r ,  when Madame Mer l e  

c a u t i o n s  I s a b e l  t o  t a k e  t h e  " h o u s e "  or  " s h e l l "  o f  

a n o t h e r  i n t o  a c c o u n t ,  I s a b e l  i n s i s t s  t h a t  such  e x t e r n a l  

m a n i f e s t a t i o n s  have  o n l y  an a r b i t r a r y  v a l u e :  " No t h i ng  

t h a t  b e l o n g s  t o  me i s  any mea s u r e  o f  me; on t h e  c o n ­

t r a r y ,  i t ' s  a l i m i t ,  a b a r r i e r ,  and a p e r f e c t l y  

a r b i t r a r y  one"  (PJ. 1 8 7 ; c h . l 9 ) .
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J u s t  as  t h e  b e n i g n  image o f  G a r d e n c o u r t  a t

t w i l i g h t  i s  t r a n s f o r m e d  by Osmond i n t o  a c o n t r o l l e d ,

s t a t i c  p i c t u r e  o f  l i f e ,  t h e  c h i l d h o o d  r e t r e a t  from

which'  I s a b e l  can e s c a p e  a t  any t i me  i s  t r a n s f o r m e d  i n t o

a d w e l l i n g  f rom whi ch t h e r e  i s  no e g r e s s :

When, a s  t h e  mont hs  e l a p s e d ,  she  f o l l o w e d  him 
f u r t h e r  and he l e d  h e r  i n t o  t h e  mans i on  o f  
h i s  own h a b i t a t i o n ,  t h e n ,  t h e n  s he  had s e en  
where  s he  r e a l l y  was .  She c o u l d  l i v e  i t  ove r
a g a i n ,  t h e  i n c r e d u l o u s  t e r r o r  wi t h  which she
had t a k e n  t h e  mea s u r e  o f  h e r  d w e l l i n g .
Between t h o s e  f o u r  w a l l s  s he  had l i v e d  e v e r
s i n c e ;  t h e y  were  t o  s u r r o u n d  h e r  f o r  t h e  r e s t  
o f  h e r  l i f e .  I t  was t h e  h o u s e  o f  d a r k n e s s ,  
t h e  ho u s e  o f  dumbnes s ,  t h e  h ous e  o f  s u f f o c a ­
t i o n .  Osmond ' s  b e a u t i f u l  mind gave  i t  n e i ­
t h e r  l i g h t  nor  a i r ;  Osmond ' s  b e a u t i f u l  mi nd,  
i n d e e d ,  seemed t o  peep down from a s m a l l  h i gh  
window and mock a t  h e r .  (FM__ 3 9 6 ; c h . 4 2 )

J u s t  as  s he  has  r e d u c e d  p l a c e s  and p e o p l e  t o  e l e m e n t s

i n  a c o m p o s i t i o n  o f  h e r  own,  I s a b e l  now s e e s  t h a t  she

has  been p l a c e d  w i t h i n  t h e  f r ame o f  a n o t h e r  i n d i v i d ­

u a l ' s  p i c t u r e .  James  i n t e n s i f i e s  t h e  i r o n y  o f  t h i s  

r e c o g n i t i o n  wi t h  an i m p l i c i t  c o mp a r i s o n  t o  a c hos en  

room o f  I s a b e l ' s  c h i l d h o o d .  The e a g e r ,  i n d e p e n d e n t  

young woman ha s  e n t e r e d  t h e  h o u s e - - i n  f a c t - - t h e  mind o f  

a n o t h e r  a s  i f  i t  were  an a r b i t r a r y  c h i l d h o o d  f a n t a s y ,  

b e l i e v i n g  i t  t o  be a p l a c e  i n  which she  mi g h t  grow,  

f u l f i l l  h e r  d r e a ms ,  r e a l i z e  h e r  i d e a l s .  I n s t e a d  she  

f i n d s  she  ha s  g i v e n  up h e r  f r e e d o m,  a nd ,  i n  a s e n s e ,  

h e r  l i f e .  Through such  p a r a l l e l  i mages  e a r l y  and l a t e  

i n  t h e  n o v e l ,  James  makes p i c t u r e s  o f  p l a c e s  f u n c t i o n  

a s  s t a g e s  i n  I s a b e l ' s  d r a m a t i c  r e c o g n i t i o n .  As i mages  

o f  h e r  i m a g i n a t i o n  become t r u e  t o  l i f e  c h o i c e s ,  t h e y
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deepe n  i n t o  i r o n y ,  r e v e a l i n g  t o  I s a b e l  t h e  l i m i t a t i o n s  

o f  h e r  v i s i o n .

3.  House and Wor ld:  t h e  g a t h e r i n g  t w i l i g h t

I s a b e l ' s  t e n d e n c y  t o  b e l i e v e  i n  h e r  power  t o  s ha p e  

r e a l i t y  i s  e n c o u r a g e d ,  even m a n i p u l a t e d ,  by S e r e n a  

Me r l e .  Through h e r  m e n t o r ,  I s a b e l  i s  s l o w l y  and s u b t l y  

p r e p a r e d  t o  a c c e p t  t h e  na r r o w a e s t h e t i c  v i s i o n  o f  G i l ­

b e r t  Osmond and t o  r e j e c t  more open and h o n e s t  s u i t o r s  

whose manner  does  n o t  r e f l e c t  t h e  same r e s t r a i n t  or  

composed g r a c e .  In I s a b e l ' s  f i r s t  m e e t i n g  w i t h  Madame 

Me r l e ,  an e l a b o r a t e  d e s c r i p t i o n  o f  t h e  s e t t i n g  a g a i n  

p o s t p o n e s  ( and  f i n a l l y  d i s p l a c e s )  t h e  a c t i o n .  From a 

d i s t a n t  p a r t  o f  h e r  a u n t ' s  h o u s e ,  I s a b e l  h e a r s  m u s i c .  

S u g g e s t i n g  t h e  i n t e r n a l  d i s t a n c e  she  w i l l  have  t o  

t r a v e l  t o  a b s o r b  Madame M e r l e ' s  l e s s o n s  and come t o  

a p p r e c i a t e  Osmond,  I s a b e l  t r a v e r s e s  n o t  o n l y  t h e  e n t i r e  

hou s e  b u t  a l s o  t h e  room i n  which Madame Mer l e  s i t s ,  a t  

t h e  f a r  e nd ,  wi t h  h e r  back  t o  I s a b e l .  Se e mi ng l y  u n c o n ­

s c i o u s  o f  I s a b e l ' s  e n t r a n c e ,  she  c o n t i n u e s  t o  p l a y  t h e  

p i a n o ;  me a n wh i l e ,  I s a b e l  s t u d i e s  t h e  n e we s t  v i s i t o r  t o  

G a r d e n c o u r t .  A s i l e n t  and h i g h l y  e f f e c t i v e  d r a m a t i c  

pa u s e  i s  c r e a t e d  g i v i n g  I s a b e l  t i me  t o  exami ne  S e r e n a  

Me r l e .  But  t h i s  moment o f  c o n t e m p l a t i o n  o n l y  r e i n ­

f o r c e s  I s a b e l ' s  f a l s e  s e n s e  o f  o b j e c t i v i t y .  As we 

l a t e r  l e a r n ,  Madame Mer l e  i s  r a r e l y  t o  be t a k e n  

u n a w a r e s ,  and t h i s  s i m p l e  d e s c r i p t i o n  i s  t h e r e f o r e  a
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v i s u a l  p a r a d i g m f o r  t h e  s u b t l e  c o n t r o l  she  w i l l  l a t e r  

e x e r t  o v e r  I s a b e l ' s  c h a r a c t e r  and d e s t i n y .

The autumn t w i l i g h t  o f  G a r d e n c o u r t  h a s  d a r k e n e d  

and become s t o r my  wi t h  t h e  a r r i v a l  o f  I s a b e l ' s  m e n t o r ,  

s u g g e s t i n g  an i nwa r d  movement  t o  t h e  drama and a 

d a r k e n i n g  o f  I s a b e l ' s  p r o s p e c t s :  "Her  compani on  p l a y e d  

i n  t h e  same manner  a s  b e f o r e ,  s o f t l y  and s o l e m n l y ,  and 

w h i l e  she  p l a y e d  t h e  shadows de epe ned  i n  t h e  room.  The 

autumn t w i l i g h t  g a t h e r e d  i n ,  and f rom h e r  p l a c e  I s a b e l  

c o u l d  s e e  t h e  r a i n ,  which had now begun i n  e a r n e s t ,  

wash i ng  t h e  c o l d - l o o k i n g  l awn ,  and t h e  wind s h a k i n g  t h e  

g r e a t  t r e e s "  (_PL_ 1 6 0 ; c h . l 8 ) .  The e t e r n i t y  o f  t h e  f i r s t  

autumn t w i l i g h t  becomes a more so l emn k i n d  o f  e t e r n i t y  

as  Ra l ph ,  I s a b e l ,  and Madame Mer l e  a w a i t  t h e  d e a t h  o f  

o l d  Mr. T o u c h e t t .  At t h e  same t i me  t h e  s t a g e  h a s  been 

c l e a r e d  f o r  t h e  r e l a t i o n s h i p  t o  d e v e l o p  be t wee n  t h e  two 

women: be t wee n  t h e  e v e n t s  o f  t h e  h o u s e h o l d  and t h e  

i n c l e m e n t  w e a t h e r ,  I s a b e l  and Madame Mer l e  a r e  t hr own 

t o g e t h e r  wi t h  r e g u l a r i t y  and i n t e n s i t y .  I n s t e a d  of  

d r a m a t i z i n g  t h i s  e n c o u n t e r ,  however ,  James  p r e s e n t s  

mos t  o f  i t  i n  t h e  form o f  summary:  d i a l o g u e  i s  i n d i r e c t  

and s e p a r a t e  s c e n e s  a r e  g a t h e r e d  t o g e t h e r  i n  a s i n g l e  

v i s u a l  d r a m a t i z a t i o n  o f  t h e i r  r e l a t i o n s h i p ,  i m i t a t i n g  

t h e  e f f e c t  o f  Madame M e r l e ' s  p o w e r f u l  p e r s o n a l i t y  on 

h e r  i m p r e s s i o n a b l e  young f r i e n d .  The p i c t u r e  which 

sums up t h e i r  g r owi ng  i n t i m a c y  i s  s ha p e d  by and com­

mented upon by I s a b e l ' s  p o w e r l e s s  b u t  a l l - s e e i n g
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c o u s i n ,  Ra l ph  T o u c h e t t ,  as  he w a t c h e s  them from one o f

t h e  windows o f  G a r d e n c o u r t :

A p e r i o d  o f  bad w e a t h e r  had s e t t l e d  down upon 
G a r d e n c o u r t ;  t h e  days  grew s h o r t e r ,  and t h e r e  
was an end t o  t h e  p r e t t y  t e a  p a r t i e s  on t h e  
l awn .  But  I s a b e l  had l ong  i n d o o r  c o n v e r s a ­
t i o n s  w i t h  h e r  f e l l o w - v i s i t o r  and i n  s p i t e  o f  
t h e  r a i n  t h e  two l a d i e s  o f t e n  s a l l i e d  f o r t h  
f o r  a w a l k . . .  Madame Mer l e  was v e r y  a p p r e c i a ­
t i v e ;  s h e  l i k e d  a l m o s t  e v e r y t h i n g ,  i n c l u d i n g  
t h e  E n g l i s h  r a i n .  " Th e r e  i s  a l wa y s  a l i t t l e  
o f  i t  and n e v e r  t o o  much a t  o n c e , "  she  s a i d ;  
"and  i t  n e v e r  we t s  you,  and i t  a l wa ys  s m e l l s  
g o o d . "  . . . P o o r  Ra l ph  T o u c h e t t ,  a s  soon  a s  
t h e  autumn had begun t o  d e f i n e  i t s e l f ,  became 
a l m o s t  a p r i s o n e r ;  i n  bad w e a t h e r  he was
u n a b l e  t o  s t e p  o u t  o f  t h e  h o u s e ,  and he used
s o me t i me s  t o  s t a n d  a t  one o f  t h e  windows wi t h
h i s  h a nds  i n  h i s  p o c k e t s ,  a n d ,  w i t h  a
c o u n t e n a n c e  h a l f - r u e f u l ,  h a l f - c r i t i c a l ,  wat ch 
I s a b e l  and Madame Mer l e  a s  t h e y  wal ked  down 
t h e  avenue  u nde r  a p a i r  o f  u m b r e l l a s .  ( PL 
17 5 ; c h . 19 )

James  l o c a t e s  t h e  d e v e l o p i n g  i n t i m a c y  be t wee n  I s a b e l  

and Madame Mer l e  e x t e r n a l l y ,  i n  r e l a t i o n  t o  t h e  e l e ­

me n t s .  T h e i r  v e n t u r i n g  f o r t h  c o r r e s p o n d s  v i s u a l l y  t o  

what  w i l l  o c c u r  d r a m a t i c a l l y  as  I s a b e l  a c k n o wl e d g e s  

t h a t  she  i s  und e r  t h e  i n f l u e n c e  o f  h e r  new f r i e n d ,  as  

she  f o l l o w s  h e r  i n t o  t h e  w o r l d .  D e s p i t e  t h e  

s p e c i f i c i t y  o f  d e t a i l  and d i a l o g u e ,  t h i s  s c e n e  does  n o t  

r e p r e s e n t  a s p e c i f i c  a c t i o n ;  r a t h e r  i t  s t a n d s  a s  a k i n d  

o f  v i s u a l  summary o f  an a c t i o n  r e p e a t e d  many t i m e s .

The p i c t u r e  o f  t h e  two women wa l k i n g  u nde r  a p a i r  o f  

u m b r e l l a s  c o mmu n i c a t e s  i t s  drama i n  t h e  form o f  a 

t a b l e a u  as  Ra l ph  T o u c h e t t ,  u n a b l e  t o  h e a r  t h e i r  c o n ­

v e r s a t i o n  f rom b e h i n d  t h e  window,  n o n e t h e l e s s  s a d l y

a p p r e h e n d s  t h e i r  d e e p e n i n g  i n t i m a c y .  Hi s  s i l e n t  com­
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me n t a r y  ( " a  c o u n t e n a n c e  h a l f - r u e f u l ,  h a l f  c r i t i c a l " )  

commun i c a t e s  h i s  d o u b t s  a b o u t  t h e  m e r i t  o f  t h e i r  

f r i e n d s h i p  whose e s s e n c e  he h a s  c a p t u r e d  i n  a moment o f  

v i s i o n ,  a r r e s t e d  by t h e  f r ame o f  t h e  window.

J u s t  a s  t h e  r e a d e r  wa t c h e s  Ralph who,  i n  t u r n ,  

o b s e r v e s  t h e  two women,  t h r o u g h o u t  t h i s  c h a p t e r  we 

o b s e r v e  I s a b e l  wa t c h i n g  Madame Me r l e .  But  I s a b e l ' s  

i n s i g h t s  a r e  n o t  shown t h r o u g h  a c t u a l  e n c o u n t e r s  wi t h  

h e r  f r i e n d .  In f a c t ,  n o t  a s i n g l e  s c e n e  be t wee n  t h e  

two women i s  e v e r y  f u l l y  d r a m a t i z e d .  L i ke  t h e  p i c t u r e  

a b o v e ,  t h e  e n t i r e  c h a p t e r  i s  c a s t  i n  t h e  form o f  sum­

mary .  As I s a b e l  r e f l e c t s  upon t h i n g s  h e r  f r i e n d  has  

s a i d ,  and a s  h e r  p o i n t  o f  view i n c r e a s i n g l y  e n g a g e s  t h e  

r e a d e r ' s  a t t e n t i o n ,  i t  i s  h e r  p r i v a t e  e m o t i o n a l  

r e s p o n s e s  which become t h e  r e a l  d r ama .  The c o n f l i c t  

be t ween  c o n s c i o u s  d e s i r e  t o  a p p r o v e  o f  Madame Mer l e  and 

h e r  l a t e n t  f e a r  t h a t  t h e  l a t t e r  i s  t o o  p o l i s h e d ,  t oo  

w o r l d l y ,  n o t  n a t u r a l  e noug h ,  compl eme n t s  R a l p h ' s  s i l e n t  

d i s a p p r o v a l .  But  t h e  e f f e c t  o f  t h i s  p a r t  o f  t h e  s t o r y  

i s  t o  show t h e  p o w e r f u l  i n f l u e n c e  o f  Madame Mer l e  o v e r  

I s a b e l  d e s p i t e  t h e  yo ung e r  woman' s  i n n e r  w a r n i n g s  and 

R a l p h ' s  s k e p t i c i s m .  The e n t i r e  c h a p t e r  i s  a p i c t u r e  o f  

I s a b e l ' s  d r a m a t i c  p r e p a r a t i o n  f o r  G i l b e r t  Osmond: i t  

d e f i n e s  and e x p l o r e s  h e r  p r o p e n s i t y ,  h e r  w i l l i n g n e s s  t o  

be engaged  by s e l f - d r a m a t i z i n g  c h a r a c t e r s ,  t o  b e l i e v e  

t h e i r  s e l f - p o r t r a i t s  a r e  a u t h e n t i c ,  a nd ,  l a t e r ,  t o  be 

c a u g h t  by t h e i r  power  t o  s ha pe  and c o n t r o l  h e r  as  w e l l .



71

B. I s a b e l ' s  C o m p o s i t i o n s

1.  Osmond and t h e  image o f  c u l t i v a t i o n

As Madame Mer l e  l e a d s  I s a b e l  i n t o  t h e  w o r l d ,  she 

c a r e f u l l y  p r e p a r e s  h e r  t o  a p p r e c i a t e  and t o  t r u s t  G i l ­

b e r t  Osmond.  Under  h e r  m e n t o r ' s  s u b t l e  i n s t r u c t i o n ,  

I s a b e l  g r a d u a l l y  l e a r n s  t o  a d o p t  t h e  s t a n c e  o f  t h e  a r t ­

i s t  as  Madame Mer l e  d e f i n e s  i t ,  t o  c o n t r o l  h e r  more 

s p o n t a n e o u s ,  f r e e r  r e s p o n s e s  t o  l i f e  and t o  r e p l a c e  

them w i t h  a composed economy and g r a c e .  By t h e  t i me  

she  me e t s  Osmond,  s he  i s  r e a d y  t o  a p p r e c i a t e  h i s  s u b ­

t l e t y  and t o  r e g a r d  h e r  own l a c k  o f  i t  as  a d e f e c t .  

N o n e t h e l e s s ,  she  i s  n e v e r  wh o l l y  b l i n d  t o  t h e  d a r k e r  

s i d e  o f  h i s  a r t f u l n e s s .  Even when I s a b e l  me e t s  h e r  

s u i t o r  f o r  t h e  f i r s t  t i m e ,  h e r  s e n s e  o f  t h e  r e h e a r s e d  

a t m o s p h e r e  c r e a t e d  by Osmond and Madame Mer l e  i s  t r o u ­

b l i n g  t o  h e r :  "They t a l k e d  e x t r e m e l y  w e l l ;  i t  s t r u c k  

I s a b e l  a l m o s t  as  a d r a m a t i c  e n t e r t a i n m e n t ,  r e h e a r s e d  i n  

a d v a n c e "  (PL_ 2 2 9 ; c h . 2 3 ) .  I s a b e l  q u i c k l y  becomes aware  

o f  t h e  c o n t r o l  Osmond e x e r t s  o ve r  o t h e r s  and s e n s e s  

t h a t  t o  e n t e r  i n t o  a r e l a t i o n s h i p  wi t h  him she  must  

s u p p r e s s  h e r  own n a t u r e  even  more t h a t  s he  h a s  a l r e a d y  

l e a r n e d  t o  do:  " Hi s  t a l k  was l i k e  t h e  t i n k l i n g  o f  

g l a s s ,  and i f  she  had p u t  o u t  h e r  f i n g e r  s he  mi g h t  have 

change d  t h e  p i t c h  and s p o i l e d  t h e  c o n c e r t "  ( PL 

2 2 9 ; ch . 23 ) .

S h o r t l y  a f t e r  h e r  f i r s t  e n c o u n t e r  w i t h  Osmond,  

I s a b e l  goes  w i t h  Madame Mer l e  t o  v i s i t  him a t  h i s
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F l o r e n t i n e  v i l l a ,  an i mp o s i n g  s t r u c t u r e  a b o u t  which 

I s a b e l  m e n t a l l y  o b s e r v e s ,  "The r e  was s o me t h i n g  r a t h e r  

s e v e r e  a b o u t  t h e  p l a c e ;  i t  l oo k e d  somehow as  i f ,  once 

you were i n ,  i t  would n o t  be e a s y  t o  g e t  o u t "  ( PL 

2 3 4 ; c h . 2 4 ) .  I n i t i a l l y ,  however ,  t h e  ominous  q u a l i t y  of  

t h e  p l a c e  i s  s o f t e n e d  by t h e  g e n t l e  l i g h t  o f  t h e  

I t a l i a n  a f t e r n o o n .  The s e t t i n g ,  a l m o s t  G o t h i c ,  i s  

d e c e p t i v e l y  s o f t e n e d  and I s a b e l ' s  domi na n t  i m p r e s s i o n  

a s  she  q u i e t l y  l i s t e n s  t o  Osmond' s  d i s c o u r s e  on I t a l y ,  

i s  one o f  s t u d i e d  c o n t r o l .  Even Pansy  Osmond,  she  

o b s e r v e s ,  "had a k i n d  o f  f i n i s h  t h a t  was n o t  e n t i r e l y  

a r t l e s s "  (PJ_ 2 3 6 ; c h . 2 4 ) .  Aware o f  h a v i n g  e n t e r e d  a 

h i g h l y  composed a t m o s p h e r e ,  I s a b e l  j o i n s  i n  t h e  

a c t i v i t y  o f  p i c t u r e - m a k i n g .  Thus when Osmond g u i d e s  

he r  i n t o  h i s  h o u s e  " t o  s e e  h i s  t r e a s u r e s , "  she  s t u d i e s  

him as  a p o r t r a i t  i n  h i s  own g a l l e r y ,  and t h e  s c e n e  

i r o n i c a l l y  e c h o e s  h e r  e a r l i e r  e x p l o r a t i o n  o f  t h e  g a l ­

l e r y  a t  G a r d e n c o u r t .  J u s t  as  Ralph made I s a b e l  h i s  

s u b j e c t  4 3 ; c h . 5 ) ,  so I s a b e l  makes Osmond h e r s :

His  p i c t u r e s ,  h i s  c a r v i n g s  and t a p e s t r i e s  
were i n t e r e s t i n g ;  bu t  a f t e r  a w h i l e  I s a b e l  
became c o n s c i o u s  t h a t  t h e  owner  was more 
i n t e r e s t i n g  s t i l l . . . F o r  t h e  moment she  on l y  
s a i d  t o  h e r s e l f  t h a t  Mr. Osmond had t h e  
i n t e r e s t  o f  r a r e n e s s .  I t  was n o t  so much 
what  he s a i d  and d i d ,  bu t  r a t h e r  what  he 
w i t h h e l d ,  t h a t  d i s t i n g u i s h e d  him;  he i n d u l g e d  
i n  no s t r i k i n g  d e f l e x i o n s  f rom common u s a g e ;  
he was an o r i g i n a l  w i t h o u t  b e i n g  an 
e c c e n t r i c .  I s a b e l  had n e v e r  met  a p e r s o n  of  
so f i n e  a g r a i n .  The p e c u l i a r i t y  was p h y s i ­
c a l ,  t o  b e g i n  w i t h ,  and i t  e x t e n d e d  t o  h i s  
i m m a t e r i a l  p a r t .  Hi s  d e n s e ,  d e l i c a t e  h a i r ,  
h i s  o v e r d r a w n ,  r e t o u c h e d  f e a t u r e s ,  h i s  c l e a r  
c o m p l e x i o n ,  r i p e  w i t h o u t  b e i n g  c o a r s e ,  t h e
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v e r y  e v e n n e s s  o f  t h e  g r owt h  o f  h i s  b e a r d ,  and 
t h a t  l i g h t ,  smooth s l e n d e r n e s s  o f  s t r u c t u r e  
which made t h e  movement  o f  a s i n g l e  one o f  
h i s  f i n g e r s  p r o d u c e  t h e  e f f e c t  o f  an e x p r e s s ­
i v e  g e s t u r e - - t h e s e  p e r s o n a l  p o i n t s  s t r u c k  our  
o b s e r v a n t  young l a d y  as  t h e  s i g n s  o f  an 
u n u s u a l  s e n s i b i l i t y .  He was c e r t a i n l y  f a s ­
t i d i o u s  and c r i t i c a l ;  he was p r o b a b l y  
i r r i t a b l e .  Hi s  s e n s i b i l i t y  had gov e r ne d  
h i m - - p o s s i b l y  go ve r n e d  him t o o  much;  i t  had 
made him i m p a t i e n t  o f  v u l g a r  t r o u b l e s  and had 
l e d  him t o  l i v e  by h i m s e l f ,  i n  a s e r e n e ,  
i m p e r s o n a l  way,  t h i n k i n g  a b o u t  a r t  and b e a u t y  
and h i s t o r y .  (_PL_ 2 4 2 ; c h . 2 4 )

Thr o ugh ou t  t h i s  p a s s a g e ,  i t  i s  Osmond ' s  s e n s i b i l i t y  and 

s u b t l e t y  which s t r i k e s  I s a b e l .  The r e  i s  a r e f i n e m e n t  

o f  e x p r e s s i o n  i n  him which was n o t a b l y  a b s e n t  i n  h e r  

p r e v i o u s  s u i t o r s ,  Goodwood and Wa r b u r t o n .  Both p h y s i ­

c a l l y  and i n  h i s  " i m m a t e r i a l  p a r t , "  Osmond r e q u i r e s  

q u i e t  and c a r e f u l  s c r u t i n y ;  t h e  s m a l l e s t  d e t a i l  s i g ­

n i f i e s .  Yet  Osmond ' s  " r a r e n e s s "  i s  s o me t h i n g  t o  s t u d y  

and a p p r e c i a t e ,  b u t  n o t  t o  t o u c h .  He r e ,  as  e l s e w h e r e  

i n  J a m e s i a n  p o r t r a i t u r e ,  e x p r e s s i v e  p h y s i c a l  d e t a i l s  

a r e  p r e s e n t e d  a m b i g u o u s l y ,  so t h a t  t h e  v i e w e r ' s  e f f o r t  

t o  impose  meaning s e t s  i n  mo t i o n  a k i n d  o f  d r a m a t i c  

c o n f l i c t .  I s a b e l ' s  r e s p o n s e  b e g i n s  i n  a p p r e c i a t i o n - -  

"Mr.  Osmond had t h e  i n t e r e s t  o f  r a r e n e s s .  . . .  he was 

an o r i g i n a l  w i t h o u t  b e i n g  an e c c e n t r i c " - - b u t  ends  i n  a 

c e r t a i n  d i s t u r b a n c e  a t  t h e  e x t e n t  t o  which h i s  t a s t e  

g o v e r n s  b o t h  h i s  a p p e a r a n c e  and h i s  a t t i t u d e  t owar d  

l i f e - - " h e  was c e r t a i n l y  f a s t i d i o u s  and c r i t i c a l ;  he was 

p r o b a b l y  i r r i t a b l e . "  At t h e  end o f  t h e  p a s s a g e ,  I s a b e l  

a t t e m p t s  t o  g l o s s  o v e r  t h e s e  n e g a t i v e  i m p r e s s i o n s ,  t o  

overcome h e r  d i s c o m f o r t  a t  Osmond' s  v i s i b l e
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i r r i t a b i l i t y ,  j u s t i f y i n g  i t  as  p a r t  o f  h i s  p r e o c c u p a ­

t i o n  w i t h  t h e  s u b t l e r  and f i n e r  a s p e c t s  o f  l i f e .  Thus 

I s a b e l  i mpos es  upon Osmond ' s  p o r t r a i t  a k i n d  o f  

r o m a n t i c  i d e a l i z a t i o n  a s  s he  p r e p a r e s  h e r s e l f  t o  t r u s t  

and s h a r e  h i s  v i s i o n .  The p a s s a g e  moves i n  a k i n d  o f  

c i r c l e ,  b e g i n n i n g  w i t h  I s a b e l ' s  a e s t h e t i c  a p p r e c i a t i o n  

o f  h e r  s u b j e c t ,  moving t h r o u g h  h e r  acknowl e dgemen t  o f  

i t s  c o m p l e x i t y  and e nd i n g  wi t h  a d e t e r m i n a t i o n  t o  j u s ­

t i f y  Osmond ' s  p o i n t  o f  v i ew,  t o  r e g a r d  h i s  a t t i t u d e  

t owa r d  l i f e  as  t h e  h e i g h t  o f  a e s t h e t i c  s e n s i b i l i t y .

I f ,  on one l e v e l ,  t h e  p o r t r a i t  o f  Osmond seems t o  

be composed by I s a b e l ,  t h e  s t u d i e d  c o n t r o l  she  p e r ­

c e i v e s  i n  h i s  a t t i t u d e  r e v e a l s  t h e  f a c t  t h a t  Osmond' s  

p i c t u r e  i s  a l r e a d y  a h i g h l y  composed s e l f - p o r t r a i t  a s  

w e l l .  Osmond ' s  hand i n  t h e  c o m p o s i t i o n ,  t h e  i m p l i c a ­

t i o n  t h a t  ( a s  Ra l ph  p u t s  i t  e l s e w h e r e )  he i s  a man who 

" s t u d i e s  e f f e c t s , "  l e n d s  a n o t h e r  l e v e l  o f  i r o n y  t o  

I s a b e l ' s  n a i v e  r o m a n t i c i z i n g .  As I s a b e l  e mbr aces  

Osmond ' s  i d e a l  o f  compos i ng  o n e s e l f  and o n e ' s  v i s i o n  o f  

l i f e ,  she  r e v e a l s  t h a t  t h i s  i s  t h e  c e n t r a l  e l e me n t  i n  

h e r  a t t r a c t i o n  t o  h i m.  In a s u b s e q u e n t  p a s s a g e ,  she  

ex p a n d s  he r  i d e a l i z e d  image o f  Osmond ' s  c h a r a c t e r ,  

c r e a t i n g  a r o m a n t i c ,  c u l t i v a t e d ,  and s e r i o u s  s e t t i n g  

no t  o n l y  f o r  him b u t  f o r  h e r s e l f  a s  w e l l :

She had c a r r i e d  away an image f rom he r  v i s i t  
t o  h i s  h i l l t o p  which h e r  s u b s e q u e n t  knowl edge  
o f  him d i d  n o t h i n g  t o  e f f a c e  and which h a p ­
pened t o  t a k e  he r  f a n c y  p a r t i c u l a r l y  — t h e  
image o f  a q u i e t ,  c l e v e r ,  s e n s i t i v e ,  d i s t i n ­
g u i s h e d  man,  s t r o l l i n g  on a moss - grown t e r -



75

r a c e  above  t h e  s we e t  Val  D ' Ar no ,  and h o l d i n g  
by t h e  hand a l i t t l e  g i r l  whose s y m p a t h e t i c  
d o c i l i t y  gave  a new a s p e c t  t o  c h i l d h o o d .  The 
p i c t u r e  was n o t  b r i l l i a n t ,  b u t  she  l i k e d  i t s  
l o wn e s s  o f  t o n e ,  and t h e  a t m o s p h e r e  o f  summer 
t w i l i g h t  t h a t  p e r v a d e d  i t .  I t  seemed t o  t e l l  
a s t o r y  — a s t o r y  o f  t h e  s o r t  t h a t  t o u c h e d  he r  
most  e a s i l y ;  t o  s pe a k  o f  a s e r i o u s  c h o i c e ,  a 
c h o i c e  be t we e n  t h i n g s  o f  a s h a l l o w ,  and 
t h i n g s  o f  a deep i n t e r e s t ;  o f  a l o n e l y  
s t u d i o u s  l i f e  i n  a l o v e l y  l a n d ;  o f  an o l d  
s o r r o w t h a t  s ome t i me s  ached  t o d a y ,  a f e e l i n g  
o f  p r i d e  t h a t  was p e r h a p s  e x a g g e r a t e d ,  bu t  
t h a t  had an e l e m e n t  o f  n o b l e n e s s ;  a c a r e  f o r  
b e a u t y  and p e r f e c t i o n  so n a t u r a l  and so 
c u l t i v a t e d  t o g e t h e r  t h a t  i t  had been t h e  main 
o c c u p a t i o n  o f  a l i f e t i m e .  (PJ_ 2 5 6 ; c h . 2 6 )

I s a b e l  h a s  g i v e n  h e r  p i c t u r e  a mood arid a me a n i n g .  In 

h e r  a s s e s s m e n t  o f  Osmond ' s  l i f e ,  a q u a l i t y  o f  h i g h -  

minded a d m i r a t i o n  h a s  c o m p l e t e l y  e f f a c e d  I s a b e l ' s  e a r ­

l i e r  d o u b t s  a b o u t  he.r s u i t o r ' s  f a s t i d i o u s n e s s .  She has  

c r e a t e d  Osmond' s  s a d n e s s  and s he  now makes i t  work f o r  

h e r ;  i t  becomes  h e r  p r i v i l e g e  and h e r  m i s s i o n  t o  h e l p  

him r e a l i z e  h i s  d r e a m s .  Her r e s p e c t  f o r  t h e  s e r i o u s ­

n e s s  o f  h i s  l i f e  s u b d u e s  h e r  a n x i e t y  and a t  t h e  same 

t i me  d e e p e n s  h e r  a d m i r a t i o n  f o r  Osmond.  I s a b e l  i s  e l o ­

q u e n t ,  even e f f u s i v e  i n  h e r  p r a i s e - - " a  l o n e l y  s t u d i o u s  

l i f e , "  "an  e l e m e n t  o f  n o b l e n e s s , "  "a c a r e  f o r  b e a u t y  

and p e r f e c t i o n , " - - y e t  s he  h a s  a l r e a d y  a d o p t e d  a t o n e  o f  

r e s t r a i n t  t h a t  r e f l e c t s  t h e  k i n d  o f  c o n t r o l  she  w i l l  

have  t o  impose  on h e r s e l f  t o  s h a r e  t h i s  v i s i o n .  The 

rhyt hm o f  t h e  l a n g u a g e  and t h e  e m o t i o n a l  t e n o r  o f  t h i s  

p a s s a g e  s u g g e s t  t h a t  I s a b e l  i s  compos i ng  an i mage ,  no t  

so much t o  d e f i n e  what  she  s e e s  more c l e a r l y ,  bu t  t o  

s a t i s f y  h e r  own need  t o  d i s c o v e r  a " d e e p "  i n s t e a d  o f  a
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" s h a l l o w "  i n t e r e s t .  She s e t s  h e r  p i c t u r e  o f  Osmond' s  

l i f e  i n  t h e  same summer t w i l i g h t  w i t h  whi ch t h e  nov e l  

o p e n s ,  a t w i l i g h t  whose " l o w n e s s  o f  t o n e "  s he  f i n d s  

more a e s t h e t i c  and n o b l e r  t h a n  t h e  b r i l l i a n t  b u t  p o s ­

s i b l y  s h a l l o w  l i f e  Ra l ph  dreams  o f  f o r  h e r .  H a r r i e t  

d e s c r i b e s  I s a b e l  a s  " a l w a y s  p l a n n i n g  o u t  h e r  d e v e l o p ­

men t ,  d e s i r i n g  h e r  p e r f e c t i o n ,  o b s e r v i n g  h e r  p r o ­

g r e s s . . . " ;  f rom I s a b e l ' s  p o i n t  o f  v i e w,  Osmond ' s  l i f e  

r e p r e s e n t s  t h e s e  i d e a l s .  Her v i s i o n  i s  d o u b l e - e d g e d ,  

howe ve r ,  f o r  i t  l e a d s  I s a b e l  t o  b e l i e v e  t h a t  she  can  

s h a p e  n o t  o n l y  h e r  own c h a r a c t e r  and d e s t i n y ,  bu t  t h e  

o u t s i d e  wo r l d  i t s e l f .  I n  h e r  p o r t r a i t  o f  Osmond and i n  

h e r  i d e a l i z a t i o n  o f  h i s  l i f e ,  I s a b e l  g l o s s e s  o v e r ,  

e f f a c e s  and f i n a l l y  t r a n s f o r m s  h i s  s t u d i e d  c o n t r o l  ( and  

p o t e n t i a l  f o r  m a n i p u l a t i o n  i t  i m p l i e s )  i n t o  a n o b l e  

a r t i s t i c  i d e a l .  R e m i n i s c e n t  o f  t h e  c h o s e n  wo r l d  o f  h e r  

c h i l d h o o d  f rom whi ch s he  " h a s  no wi sh  t o  l o o k  o u t , "  

I s a b e l  e n c l o s e s  h e r s e l f  and ha nds  o v e r  t h e  d e s i g n  o f  

h e r  f u t u r e  t o  t h e  a e s t h e t e  who had s ha ped  h e r  a r t i s t i c  

v i s i o n  f o r  h e r .  L a t e r ,  when s he  c o n t e m p l a t e s  h e r  mi s -  

j u dgme n t  o f  Osmond,  she  f i n d s  h e r s e l f  once  a g a i n  i n  t h e  

s a n c t u a r y  o f  h e r  c h i l d h o o d ,  b u t  one which i n  r e a l  l i f e  

c a n n o t  be a l t e r e d  a c c o r d i n g  t o  t h e  n e e d s  o f  h e r  

i m a g i n a t i o n ,  one whi ch  t h e r e f o r e  becomes a dungeon :

"She had t a k e n  a l l  t h e  f i r s t  s t e p s  i n  t h e  p u r e s t  c o n ­

f i d e n c e ,  and t h e n  s he  had s u d d e n l y  found  t h e  i n f i n i t e  

v i s t a  o f  a m u l t i p l i e d  l i f e  t o  be a d a r k ,  na r r o w a l l e y ,
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wi t h  a dead w a l l  a t  t h e  end"  (£L_ 3 9 1 ; c h . 4 2 ) .  I r o n i ­

c a l l y ,  t h e  hous e  or  wor l d  I s a b e l  c o n s i s t e n t l y  c h o o s e s  

i s  one which s e p a r a t e s  h e r  f rom r e a l i t y .  I n i t i a l l y  she  

p e r c e i v e s  i t  as  a h a v e n ,  a p l a c e  where  h e r  i m a g i n a t i o n  

can  roam f r e e ,  b u t  u l t i m a t e l y  s he  s e e s  t h a t  i t  

r e s t r i c t s  t h a t  v e r y  f r e e do m;  i t  en t ombs  h e r :  " I n s t e a d  

o f  l e a d i n g  t o  t h e  h i g h  p l a c e s  o f  h a p p i n e s s  f rom which 

t h e  wo r l d  would seem t o  l i e  be low o n e . . . i t  l e d  r a t h e r  

downward and e a r t h w a r d ,  i n t o  r e a l m s  o f  r e s t r i c t i o n  and 

d e p r e s s i o n ,  where  t h e  sound  o f  o t h e r  l i v e s ,  e a s i e r  and 

f r e e r ,  was h e a r d  a s  f rom a b o v e ,  and s e r v e d  t o  deepen  

t h e  f e e l i n g  o f  f a i l u r e "  (£j_ 3 9 1 ; c h . 4 2 ) .  Ther e  i s ,  o f  

c o u r s e ,  a d i r e c t  r e l a t i o n s h i p  be t wee n  I s a b e l ' s  d e s i r e  

t o  compose h e r  l i f e ,  t o  c h o o s e  i t s  a e s t h e t i c  and mor a l  

s h a p e ,  and h e r  l a t e r  d r a m a t i c  r e c o g n i t i o n ,  f o r  g r a d ­

u a l l y  she  becomes aware  t h a t  t h e  dungeon h a s  been o f  

h e r  own mak i ng .  I f  I s a b e l  commi t s  h e r s e l f  f i n a l l y  t o  

r e t u r n  t o  h e r  l i f e  wi t h  Osmond,  i t  i s  i n  p a r t  b e c a u s e  

so much o f  h e r  h a s  gone i n t o  i t s  c r e a t i o n ;  wi t h  a 

c e r t a i n  t r a g i c  a c u t e n e s s ,  she  p e r c e i v e s  h e r  

r e s p o n s i b i l i t y .

2.  Osmond and Madame Me r l e :  a v i s u a l  r e c o g n i t i o n

I s a b e l ' s  u n d e r s t a n d i n g  o f  t h e  r e a l  n a t u r e  o f  he r  

hus ba n d  i s  d e s c r i b e d  i n  a s e r i e s  o f  r e v e l a t o r y  p i c ­

t u r e s ,  p i c t u r e s  which s t a n d  i n  c o n t r a s t  t o  r o m a n t i c  

c o m p o s i t i o n s  t h a t  she  was e n c o u r a g e d  t o  c r e a t e  d u r i n g
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t h e i r  c o u r t s h i p .  In a s e n s e  t h e s e  new p i c t u r e s  a r e  

f o r c e d  upon h e r ;  t h e y  o c c u r  w i t h o u t  p r e p a r a t i o n  or  

c h o i c e  on I s a b e l ' s  p a r t  y e t  h e r  knowl edge  she  g a i n s  

emer ges  as  an a c t  o f  v i s i o n .  t h e  f i r s t  moment o f  such 

h e i g h t e n e d  a w a r e n e s s  o c c u r s  when I s a b e l  s u r p r i s e s  

Madame Mer l e  (who has  l a r g e l y  a b s e n t e d  h e r s e l f  s i n c e  

I s a b e l ' s  m a r r i a g e )  and Osmond t o g e t h e r  i n  h e r  d r awi ng  

room:

J u s t  beyond t h e  t h r e s h o l d  o f  t h e  d r a wi n g - r o o m 
she  s t o p p e d  s h o r t ,  t h e  r e a s o n  f o r  h e r  d o i n g  
so b e i n g  t h a t  she  had r e c e i v e d  an i m p r e s s i o n .  
The i m p r e s s i o n  h a d ,  i n  s t r i c t n e s s ,  and t h e  
s o u n d l e s s n e s s  o f  h e r  s t e p  gave  h e r  t i me  t o  
t a k e  i n  t h e  s c e n e  b e f o r e  she  i n t e r r u p t e d  i t .  
Madame Mer l e  was t h e r e  i n  h e r  b o n n e t ,  and 
G i l b e r t  Osmond was t a l k i n g  t o  h e r ;  f o r  a 
mi n u t e  t h e y  were unawar e  t h a t  she  had come 
i n .  I s a b e l  had o f t e n  s e e n  t h a t  b e f o r e ,  
c e r t a i n l y ;  b u t  what  she  had n o t  s e e n ,  or  a t  
l e a s t  had n o t  n o t i c e d - - w a s  t h a t  t h e i r  
d i a l o g u e  had f o r  t h e  moment c o n v e r t e d  i t s e l f  
i n t o  a s o r t  o f  f a m i l i a r  s i l e n c e ,  f rom which 
she  i n s t a n t l y  p e r c e i v e d  t h a t  h e r  e n t r a n c e  
would s t a r t l e  t hem.  Madame Mer l e  was s t a n d ­
i ng on t h e  r u g ,  a l i t t l e  away f rom t h e  f i r e ;  
Osmond was i n  a deep c h a i r ,  l e a n i n g  back and 
l o o k i n g  a t  h e r .  Her head was e r e c t ,  as
u s u a l ,  b u t  h e r  e yes  were  b e n t  upon h i s .  What
s t r u c k  I s a b e l  f i r s t  was t h a t  he was s i t t i n g  
w h i l e  Madame Mer l e  s t o o d ;  t h e r e  was an anom 
a l y  i n  t h i s  t h a t  t h e i r  p a us e  i n  t h e i r  
e xch a ng e  o f  i d e a s ,  and were mu s i n g ,  f a c e  t o  
f a c e ,  w i t h  t h e  f r eedom o f  o l d  f r i e n d s  who 
some t i mes  e xch a nge  i d e a s  w i t h o u t  u t t e r i n g  
t hem.  Ther e  was n o t h i n g  l a s t i n g  o n l y  a 
moment ,  l i k e  a sudden  f l i c k e r  o f  l i g h t .  ( PL
37 6 ; c h . 40 )

The s c e n e  h a s  a l l  t h e  f e a t u r e s  o f  J a m e s i a n  

p o r t r a i t u r e ;  t h r o u g h  t h e  t h r e s h o l d  o f  t h e  d r awi ng  room,  

I s a b e l  f r a me s  t h e  s c e n e  v i s u a l l y ;  h e r  a t t e n t i o n  i s  

drawn f i r s t  o f  a l l  t o  p h y s i c a l  d e t a i l s ,  t o  t h e  p l a c e ­
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ment  o f  each  o f  t h e  two f i g u r e s  b e c a u s e  t h i s  i s  

e x p r e s s i v e  o f  a r e l a t i o n .  The e n t i r e  p i c t u r e  i s  

g o v e r n e d  by d e t a i l s  which e mpha s i z e  s t i l l n e s s  and 

s i l e n c e .  I s a b e l ' s  a w a r e n e s s ,  h e r  sudden  knowl edge  i s  

d e r i v e d  e n t i r e l y  f rom a v i s u a l  a p p r e h e n s i o n  o f  t h e i r  

i n t i m a c y  s i g n a l e d  by a s i n g l e  d e t a i l :  "he was s i t t i n g  

w h i l e  Madame Mer l e  s t o o d ;  t h e r e  was an anomaly i n  t h a t  

t h a t  a r r e s t e d  h e r . "  I s a b e l  i n t u i t s  t h a t  t h i s  i s  an 

u n g u a r d e d  moment f o r  h e r  hu s ba nd  and h i s  f r i e n d ,  t h a t  

h e r  a r r i v a l  would s t a r t l e  t hem.  Her p o s i t i o n ,  p o i s e d  

a t  t h e  e n t r a n c e  t o  t h e  room i s  e v o c a t i v e  o f  a n i n e ­

t e e n t h  c e n t u r y  n a r r a t i v e  p a i n t i n g  whose s u b j e c t  i s  t h e  

d i s c o v e r y  o f  a b e t r a y a l .  Th i s  f i r s t  v i s u a l  r e c o g n i t i o n  

s h i f t s  I s a b e l ' s  a t t e n t i o n  f rom he r  t r o u b l e d  p i c t u r e  o f  

Osmond t o  a new p i c t u r e  o f  t h e  r e l a t i o n s  be t ween  t hem,  

wi t h  a s p e c i a l  f o c u s  on Madame Mer l e  f rom whom I s a b e l  

ha s  been e s t r a n g e d  b u t  now s e e s  w i t h  a new c l a r i t y .  

U n t i l  now she  ha s  been  a b l e  t o  s e e  o n l y  a p o r t i o n  o f  

t h e  p i c t u r e  a t  a t i m e .  A c c i d e n t a l l y ,  h e r  a d v e r s a r i e s  

have  o f f e r e d  h e r  a g l i m p s e  o f  t h e  whole  c o m p o s i t i o n .

The image,  o f  Osmond and Madame Mer l e  t o g e t h e r  i n  

I s a b e l ' s  d r a w i n g - r o o m " g r o u p e d  f a m i l i a r l y "  now a r i s e s  

a g a i n  and a g a i n  i n  h e r  c o n s c i o u s n e s s .  I s a b e l  h o l d s  i t  

up t o  t h e  l i g h t  r e p e a t e d l y  as  s he  a t t e m p t s  t o  p i e c e  t h e  

f a c t s  o f  h e r  l i f e  t o g e t h e r .

James c e n t e r s  I s a b e l ' s  r e c o g n i t i o n s  a r o u n d  t h e  

e n t i r e  h i s t o r y  o f  h e r  c o u r t s h i p  and m a r r i a g e ,  bu t  t h e
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c o n f l i c t  be t wee n  h e r  i d e a l i z a t i o n  o f  Osmond and t h e  

r e a l  Osmond i s  b r o u g h t  t o  a c l i m a x  ove r  t h e  i s s u e  o f  

h i s  d a u g h t e r ' s  m a r r i a g e .  The s t r a n g e  i m p r e s s i o n  I s a b e l  

r e c e i v e s  " o f  h e r  hus b a nd  and Madame Mer l e  b e i n g  i n  more 

d i r e c t  c o mmu n i c a t i o n  t h a n  s he  s u s p e c t e d "  ( PL 

3 9 1 ; c h . 4 2 ) ,  i s  q u i c k l y  f o l l o w e d  by two d r a m a t i c  c o n ­

f r o n t a t i o n s ,  f i r s t ,  be t wee n  I s a b e l  and Madame Me r l e ,  

t h e n ,  be t wee n  I s a b e l  and h e r  h u s b a n d .  In b o t h  o f  t h e s e  

s c e n e s ,  t h e  d r a m a t i c  t e n s i o n  i m p l i c i t  i n  t h e  

i n c r e a s i n g l y  s t r a i n e d  r e l a t i o n s  be t wee n  I s a b e l  and he r  

two a d v e r s a r i e s  i s  f i n a l l y  made e x p l i c i t .  Yet  t h e  

e f f e c t  i n  each  o f  t h e s e  s c e n e s  i s  one o f  e x t r e me  e c o n ­

omy; i t  i s ,  once  a g a i n ,  a c t i o n  d i s t i l l e d  i n t o  p i c t u r e .  

I s a b e l  i s  so a s t o n i s h e d  a t  t h e s e  e v e n t s  t h a t  she  i s  

a l m o s t  p a r a l y z e d .  She wa t c h e s  t h e s e  two c o n f r o n t a ­

t i o n s ,  t o  which s he  i s  p a r t y ,  as  i f  she  were a s p e c ­

t a t o r .

The e n c o u n t e r s  w i t h  h e r  hus ba n d  and h i s  f r i e n d  a r e  

e x t r e m e l y  p a i n f u l  t o  I s a b e l .  They b e t r a y ,  f o r  t h e  

f i r s t  t i m e ,  t h e  u r g e n c y  and i n t e n s i t y  o f  Osmond and 

Se r e n a  M e r l e ' s  d e s i r e  t o  s e e  t h e i r  d a u g h t e r  s u c c e s s ­

f u l l y  m a r r i e d .  I s a b e l  c l e a r l y  f e e l s  t h e  p r e s s u r e  t h e y  

e x e r t  on h e r  as  a p e r s o n a l  and mor a l  v i o l a t i o n ,  and,  

w h i l e  she  can  d i s m i s s  t h e  i n t e r v e n t i o n  o f  Madame Mer l e  

( s h e  i s  as  y e t  i g n o r a n t  o f  t h e  l a t t e r ' s  r e l a t i o n s h i p  t o  

P a n s y ) ,  she  c a n n o t  d i s m i s s  Osmond so e a s i l y .  D e s p i t e  

h e r  g rowi ng  u n e a s i n e s s ,  she  g e n u i n e l y  w i s h e s  t o  p l e a s e
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him.  When Osmond s u g g e s t s  t o  I s a b e l  t h a t  P a n s y ' s  mar ­

r i a g e  t o  Wa r b u r t on  l i e s  i n  h e r  ha nds  ( " Wi t h  a l i t t l e  

good w i l l  you may manage i t .  t h i n k  t h a t  o v e r  and 

remember  t h a t  I c o u n t  upon you" (PL_ 3 8 9 ; c h . 4 1 ) ) ,  I s a b e l  

becomes aware  o f  t h e  mor a l  d i m e n s i o n s  o f  h e r  di l emma 

and o f  t h e  compl ex ways i n  whi ch s he  i s  now i m p l i c a t e d  

i n  h e r  own d e s i g n s .  Osmond' s  n a r r o w b u t  s i n g l e - m i n d e d  

i n t e r e s t  i n  s h a p i n g  h i s  d a u g h t e r ' s  f u t u r e  i s  s i m i l a r  t o  

h i s  t r e a t m e n t  o f  I s a b e l  a s  a s m a l l  " g a r d e n  p l o t "  

a t t a c h e d  t o  h i s  e s t a t e  and i t  i s  a k i n d  o f  c o n t r o l l i n g  

p i c t o r i a l i s m  t h a t  s he  h e r s e l f  h a s  been  engage d  i n .  I f ,  

i n  p a r t ,  she  s e e s  h e r s e l f  as  a b l e  t o  p l e a s e  Osmond by 

h e l p i n g  t o  a r r a n g e  h i s  d a u g h t e r ' s  m a r r i a g e ,  such  

a s s i s t a n c e  t e s t s  h e r  w i l l i n g n e s s  t o  s u b o r d i n a t e  h e r  own 

mor a l  code  t o  t h e  w i l l  o f  h e r  h u s b a n d .  I n s t e a d  o f  

r e s p o n d i n g  t o  Osmond ' s  p r e s s u r e ,  she  r e m a i n s  s i l e n t ,  

a nd ,  when he l e a v e s  t h e  room,  s he  s i t s  up a l o n e ,  l a t e  

i n t o  t h e  n i g h t ,  and p o n d e r s  h e r  e n t i r e  r e l a t i o n s h i p  

w i t h  him.  I f  h e r  e a r l i e r  r o m a n t i c  i mage - mak i ng  has  

f a l s i f i e d  h e r  u n d e r s t a n d i n g  o f  Osmond,  wi t h  h e r  new 

mor a l  a w a r e n e s s ,  s he  w i l l  now be a b l e  t o  s e e  t r u e .

3.  Osmond r e v i e w e d :  I s a b e l ' s  m i d n i g h t  v i g i l

James  d e s c r i b e s  I s a b e l ' s  d i s c o v e r y  o f  t h e  t r u e  

n a t u r e  o f  h e r  r e l a t i o n s h i p  w i t h  Osmond a s  "a  r e p r e s e n ­

t a t i o n  s i mp l y  o f  h e r  m o t i o n l e s s l y  s e e i n g "  (AN̂  5 7 ) .  He 

a r g u e s ,  ho we v e r ,  t h a t  t h i s  r e p r e s e n t a t i o n  " t h r o w s  t h e



82

a c t i o n  f u r t h e r  f o r w a r d  t h a n  t we n t y  ' i n c i d e n t s '  mi gh t  

have  done"  (^N 5 7 ) .  E s s e n t i a l l y ,  James c r e a t e s  t h e  

d r a m a t i c  c l i m a x  o f  t h e  s t o r y ,  t h a t  i s ,  I s a b e l ' s  moment 

o f  r e v e r s a l  and r e c o g n i t i o n ,  e n t i r e l y  as  a s e r i e s  o f  

p i c t u r e s ,  a s  i f  t e s t i n g  t h e  c a p a c i t y  o f  t h e  p i c t u r e  t o  

do t h e  work o f  s t o r y .  I s a b e l  r e v i e w s  h e r  i n i t i a l  

i m p r e s s i o n s  o f  Osmond,  t r i e s  t o  i d e n t i f y  t h e  b a s i s  o f  

h e r  a t t r a c t i o n ,  t h e n  c o n f r o n t s  h e r  more r e c e n t  and 

p a i n f u l  a w a r e n e s s  o f  h i s  d e e p e r  n a t u r e  and t h e i r  f u n d a ­

m e n t a l  d i f f e r e n c e s ,  and f i n a l l y  a c k n o wl e d g e s  h e r  own 

r o l e  i n  h a v i n g  s e e n  Osmond i n  a p a r t i c u l a r  way,  o f  

h a v i n g  composed a p o r t r a i t  t o  meet  h e r  own n e e d s .

I s a b e l ' s  r e c o g n i t i o n s  c o n s i s t  o f  a s e r i e s  o f  p i c ­

t u r e s  a s  s he  d e f i n e s ,  f i r s t ,  h e r  i n i t i a l  a t t r a c t i o n  t o  

Osmond,  t h e n  h e r  w a r i n e s s ,  h e r  d e e p e n i n g  m i s t r u s t .  She 

r emembers  h e r  e a r l y  a d m i r a t i o n  and t h e  way i n  which h i s  

p o s i t i o n  t o u c h e d  h e r  e m o t i o n a l l y :  "A c e r t a i n  c o mb i n a ­

t i o n  o f  f e a t u r e s  had t o u c h e d  h e r ,  and i n  them she  had 

s e e n  t h e  most  s t r i k i n g  o f  p o r t r a i t s .  Tha t  he was poor  

and l o n e l y  and y e t  t h a t  somehow he was n o b l e - - t h a t  was 

what  i n t e r e s t e d  h e r  and seemed t o  g i v e  h e r  h e r  

o p p o r t u n i t y "  (J^L 3 9 3 ; c h . 4 2 ) .  She t h e n  r emember s  how, 

as  she  grew t o  know him,  h e r  r e s p e c t  f o r  h i s  mind and 

h i s  g e n e r a l  s u p e r i o r i t y  d e e p e n e d :  "a  c e r t a i n  f e e l i n g  

t oo k  p o s s e s s i o n  o f  h e r - - a  s e n s e  o f  t h e  e a r n e s t n e s s  of  

h i s  a f f e c t i o n  and a d e l i g h t  i n  h i s  p e r s o n a l  q u a l i t i e s .  

He was b e t t e r  t h a n  anyone  e l s e . . .  The f i n e s t  i n d i v i d u a l
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she  had e v e r  known was h e r s "  (PJL 3 9 4 ; c h . 4 2 ) .  As I s a b e l  

c o n s i d e r s  t h e  b a s i s  o f  h e r  o r i g i n a l  c h o i c e  and commi t ­

ment ,  s he  b e g i n s  t o  s e e  how much h e r  own i d e a l i z a t i o n  

o f  Osmond has  g o v e r n e d  he r  p e r c e p t i o n s .  In t h e  c o n ­

f r o n t a t i o n  t h a t  ha s  j u s t  t a k e n  p l a c e ,  i t  i s  p r e c i s e l y  

t h i s  i d e a l  t h a t  i s  c h a l l e n g e d .  In Osmond' s  mora l  

i n d i f f e r e n c e  t o  t h e  v a l u e s ,  i n  f a c t ,  t o  t h e  ve r y  

i d e n t i t y  o f  t h o s e  n e a r  him ( t o  Pansy as  w e l l  as  

I s a b e l ) ,  i n  h i s  s u b o r d i n a t i o n  o f  r e s p e c t  and empathy t o  

h i s  own d e s i r e s  he r e v e a l s  t o  I s a b e l  t h e  e g o t i s m  which 

g o v e r n s  h i s  r e a l  n a t u r e ,  an e g o t i s m  which c a n n o t  a dmi t  

t h e  autonomy o f  a n o t h e r .  She r emembers  t h e  f i r s t  wa r n ­

i ng  s i g n  o f  t h i s  as  "he s a i d  t o  h e r  one day t h a t  she  

had t o o  many i d e a s ,  and t h a t  she  must  g e t  r i d  o f  them"

( PL 3 9 5 ; c h . 4 2 ) .  I s a b e l  t h e n  c o n s i d e r s  f o r  t h e  f i r s t  

t i me  what  Osmond ' s  p i c t u r e  o f  h e r  had b e e n .  I f  she  

m i s t a k e n l y  i d e a l i z e d  a p a r t  o f  h i s  n a t u r e  and t ook  t h a t  

p a r t  f o r  t h e  wh o l e ,  she  h e l p e d  him t o  do l i k e w i s e .  

Dur i ng  t h e i r  c o u r t s h i p  i t  was s he  who s u p p r e s s e d  t h e  

g r e a t e r  p a r t  o f  h e r s e l f ,  she  who l e n t  c r e d e n c e  t o  h i s  

p o r t r a i t  o f  h e r .  She d i s c o v e r s  h e r  own i n a d v e r t e n t  

c o m p l i c i t y  i n  s h a p i n g  an image o f  h e r s e l f  f o r  him,  and 

she  u n d e r s t a n d s  t h a t  he t o o  ha s  f e l t  b e t r a y e d .

I s a b e l ' s  moment  o f  r e c o g n i t i o n  i s  i n i t i a t e d  by h e r  

i n s i g h t  i n t o  P a n s y ' s  u n h a p p i n e s s ,  h e r  sudd e n  a w a r e n e s s  

o f  Osmond ' s  ove r whe l mi ng  need t o  s ha pe  h i s  d a u g h t e r ' s  

l i f e .  I t  ends  w i t h  h e r  c o n t e m p l a t i o n  o f  t h a t  same c o n ­
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t r o l l i n g  hand i n  h e r  own d e s t i n y :  "The r e a l  o f f e n s e ,  a s

s he  u l t i m a t e l y  p e r c e i v e d ,  was h e r  h a v i n g  a mind o f  he r

own a t  a l l .  Her mind was t o  be h i s - - a t t a c h e d  t o  h i s

own l i k e  a s m a l l  g a r d e n - p l o t  t o  a d e e r  p a r k "  ( PL

3 9 8 ; c h . 4 2 ) .  She s e e s  f i n a l l y  t h a t  she  has  become a

r e p r e s e n t a t i o n  o f  Os mond ' s ,  an i n s i g h t  h e r  c o u s i n  has

a r t i c u l a t e d  :

S l e n d e r  s t i l l ,  b u t  l o v e l i e r  t h a n  b e f o r e ,  she  
had g a i n e d  no g r e a t  m a t u r i t y  o f  a s p e c t ;  bu t  
t h e r e  was a k i n d  o f  a m p l i t u d e  and b r i l l i a n c y  
i n  h e r  p e r s o n a l  a r r a n g e m e n t s  which gave a 
t o u c h  o f  i n s o l e n c e  t o  h e r  b e a u t y .  Poor  
h u m a n - h e a r t e d  I s a b e l ,  what  p e r v e r s i t y  had 
b i t t e n  h e r ?  Her l i g h t  s t e p  drew a mass o f  
d r a p e r y  b e h i n d  i t ;  h e r  i n t e l l i g e n t  head 
s u s t a i n e d  a m a j e s t y  o f  o r n a m e n t .  The f r e e ,  
keen g i r l  had become q u i t e  a n o t h e r  p e r s o n ;  
what  he saw was t h e  f i n e  l a d y  who was s u p ­
posed  t o  r e p r e s e n t  s o m e t h i n g .  "What  d i d  
I s a b e l  r e p r e s e n t ? "  Ra l ph  a s ked  h i m s e l f ;  and 
he c o u l d  answer  o n l y  by s a y i n g  t h a t  she  
r e p r e s e n t e d  G i l b e r t  Osmond.  (j^L 3 6 3 ; c h . 3 9 )

Ral ph o b s e r v e s  t h a t  Osmond has  s u p p l i e d  a f r ame f o r  

I s a b e l ,  g i v e n  h e r  b r i l l i a n c y  and m a j e s t y ,  b u t  i t  i s  a l l  

a t r a v e s t y  o f  h e r  t r u e r  n a t u r e ,  h e r  f r e e  s p i r i t ;  i t  

we i ghs  h e r  down w i t h  "a m a j e s t y  o f  o r n a me n t "  and t r a n s ­

f orms  h e r  i n t o  a c o p y ,  a " r e p r e s e n t a t i o n . "  The f u n d a ­

me n t a l  d i f f e r e n c e  be t wee n  I s a b e l  and h e r  hus ba nd  r e s t s  

f i n a l l y  i n  t h e  c o n t r a s t  be t wee n  an Amer i can  and a Eu r o ­

pean s e n s i b i l i t y  as  James  u n d e r s t o o d  i t .  I f  I s a b e l ' s  

i n d e p e n d e n t  s p i r i t  s u g g e s t s  t o  Osmond a s h a me f u l  v u l ­

g a r i t y ,  h i s  v e n e r a t i o n  o f  t r a d i t i o n s ,  even  when t h e y  

a r e  c o r r u p t ,  i m p l i e s  a mor a l  compr omi s e  s he  c a n n o t  pu t  

h e r  name t o .  Through I s a b e l ' s  u n d e r s t a n d i n g  o f  Osmond,
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t h e  n a t u r e  o f  t h e  a c t i v i t y  which ha s  go v e r n e d  he r  

l i f e - - t h e  c r e a t i o n  o f  t h e  s e l f  a s  a work o f  a r t - - i s  

c l a r i f i e d .  Osmond' s  need t o  i mpose  a b s o l u t e l y  h i s  own 

s t a n d a r d s  and c o n v e n t i o n s ,  h i s  own v i s i o n  o f  l i f e ,  i s  

n o t h i n g  l e s s  t h a n  t h e  l o g i c a l  c u l m i n a t i o n  o f  t h e  k i n d  

o f  c o n t r o l l i n g  p o r t r a i t u r e  which has  go v e r n e d  h i s  l i f e  

and which I s a b e l  has  a l s o  engaged  i n .  When a p p l i e d  no t  

o n l y  t o  t h e  s e l f  bu t  i mposed  on a n o t h e r ,  such  na r r o w 

a e s t h e t i c i s m  can on l y  be u n d e r s t o o d  a s  i mmo r a l .

But  i f  I s a b e l ,  d u r i n g  he r  m i d n i g h t  v i g i l ,  comes t o  

t e r m s  wi t h  t h e  g r e a t  d a n g e r s  o f  p i c t u r e - m a k i n g ,  on 

a n o t h e r  l e v e l ,  t h i s  a c t i v i t y  c o n t i n u e s .  I f  p o r t r a i t u r e  

t e a c h e s  I s a b e l  t o  s e e  f a l s e ,  i t  a l s o  t e a c h e s  h e r  t o  s e e  

t r u e .  In t h i s  moment o f  m e d i t a t i o n  which i s  t h e  c l i m a x  

o f  t h e  n o v e l ,  t h e r e  i s  a new q u a l i t y  of  a t t e n t i o n .  

I s a b e l  i s  f o c u s e d  a n d ,  f o r  t h e  f i r s t  t i m e ,  o b j e c t i v e - -  

i n  a s e n s e ,  d i s i n t e r e s t e d .  Her vi ew o f  p e o p l e  and 

e v e n t s  can now be d i s t i n g u i s h e d  from Osmond' s  b e c a u s e  

she  i s  a b l e ,  and he i s  n o t ,  t o  g i v e  up t h e  i mp u l s e  t o  

s ha pe  or  c o n t r o l  t hem;  s he  i s  a b l e  t o  l e t  t h e  p i c t u r e  

b e .

From I s a b e l  Ar c h e r  t o  Lamber t  S t r e t h e r ,  J a m e s ' s  

c h a r a c t e r s  n e v e r  r e l i n q u i s h  t h e i r  v i s u a l  a t t i t u d e .  But  

i f ,  i n i t i a l l y ,  t h e i r  p i c t u r e s  b e t r a y  t hem,  a s s i s t  them 

i n  t h e i r  own d i s t o r t i o n s ,  t h e i r  n a i v e  r o m a n t i c i z i n g ,  

u l t i m a t e l y  t h e y  a l s o  e n a b l e  them t o  s e e  c l e a r l y ,  t o  

g a i n  i n s i g h t .  As such  t h e  a c t i v i t y  o f  compos i ng  i s  t h e
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d r a m a t i c  p i v o t  i n  each  o f  t h e i r  s t o r i e s ,  l e a d i n g  them 

f i r s t  away form t h e m s e l v e s  b u t  f i n a l l y  r e t u r n i n g  them 

t o  a d e e p e r  a w a r e n e s s  o f  t h e i r  own n a t u r e s  and o f  t h e i r  

e x p e r i e n c e .
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C h a p t e r  5

"A Drama o f  D i s c r i m i n a t i o n " :  The Ambassador s

A. S t r e t h e r ' s  " Doubl e  C o n s c i o u s n e s s "

In h i s  p r e f a c e  t o  The A m b a s s a d o r s , James  c h a r a c ­

t e r i z e s  t h i s  n o v e l  a s  "a drama o f  d i s c r i m i n a t i o n "  ( AN 

3 1 6 ) ,  i m m e d i a t e l y  s u g g e s t i n g  t h a t  t h e  a c t i o n  w i l l  be 

l o c a t e d  i n  t h e  c o n s c i o u s n e s s  o f  a c h a r a c t e r .  The d i s ­

c r i m i n a t i n g  i n t e l l i g e n c e  o f  t h e  n o v e l  i s ,  o f  c o u r s e ,  

Lamber t  S t r e t h e r ' s  a n d ,  u n i q u e l y ,  f o r  J a me s ,  t h i s  

s i n g l e  c h a r a c t e r ' s  c o n s c i o u s n e s s  h o l d s  t h e  s t a g e  f rom 

b e g i n n i n g  t o  e nd ,  a c o n s i s t e n c y  James  saw a s  c o n d u c i v e  

t o  u n i t y  and i n t e n s i t y  (AN̂  3 1 8 ) .  I f  t h e  n o v e l  c h a r t s  

t h e  e v o l u t i o n  o f  S t r e t h e r ' s  c o n s c i o u s n e s s ,  t h e  c h a r a c ­

t e r i s t i c s  o f  J a m e s ' s  h e r o ,  h i g h l y  i n t r o s p e c t i v e ,  and ,  

a s  a l w a y s ,  i m a g i n a t i v e ,  a r e  q u a l i f i e d  by h i s  a g e :  " I  

r e j o i c e d  i n  t h e  p r o m i s e  o f  a h e r o  so m a t u r e ,  who would 

g i v e  me t h e r e b y  t h e  more t o  b i t e  i n t o - - s i n c e  i t ' s  on l y  

i n t o  t h i c k e n e d  m o t i v e  and a c c u m u l a t e d  c h a r a c t e r ,  I 

t h i n k ,  t h a t  t h e  p a i n t e r  o f  l i f e  b i t e s  more t h a n  a 

l i t t l e "  (AIN 3 1 0 ) .  L i ke  I s a b e l  A r c h e r ,  Lamber t  S t r e t h e r  

i s  an Amer i can  on a j o u r n e y  o f  d i s c o v e r y ,  b u t ,  u n l i k e  

h e r ,  h i s  t e n d e n c y  t o  s h a p e  h i s  e n v i r o n m e n t  and t h o s e  he 

me e t s  i s  l e s s  i m p u l s i v e ;  h i s  i m a g i n a t i v e  t e n d e n c i e s  a r e  

more r e s t r a i n e d  and t h o u g h t f u l .  Al t ho ugh  on t h e  s u r f a c e  

he s a v o r s  h i s  f l i g h t s  o f  f r eedom w i t h i n  s e t  l i m i t s ,  

p r e c i s e l y  b e c a u s e  S t r e t h e r  s e e s  h i m s e l f  a s  s e a s o n e d  and
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c a u t i o u s ,  h i s  i d e a l i z i n g  t e n d e n c i e s ,  when t h e y  do come 

i n t o  p l a y ,  a r e  more d a n g e r o u s  f o r  him.

I f  The Ambassador s  can be r e g a r d e d  a s  a n o v e l  i n  

which v e r y  l i t t l e  h a p p e n s ,  i t  can  a l s o  be u n d e r s t o o d  a s  

a n o v e l  i n  which v a l u e s  t h e m s e l v e s - - s p e c i f i c a l l y  t h o s e  

which r e f l e c t  t h e  t e n s i o n s  be t ween  t h e  o p p o s i n g  c u l ­

t u r e s  o f  Europe  and A m e r i c a - - a r e  made a c o n c r e t e  

d r a m a t i c  s u b j e c t .  From t h e  o p e n i n g  p a r a g r a p h  o f  t h e  

n o v e l ,  t h e  c h a r a c t e r i s t i c  mo t i o n  o f  S t r e t h e r ' s  

c o n s c i o u s n e s s — and t h a t  which d e f i n e s  t h e  rhyt hm and 

s u b s t a n c e  o f  t h e  s t o r y - - i s  one o f  s l o w,  s t u d i e d  com­

p a r i s o n .  From t h e  moment he a r r i v e s  a t  h i s  h o t e l ,

S t r e t h e r  b e g i n s  t o  compare  t h e  wor l d  he has  e n t e r e d  t o

t h e  one he has  l e f t  b e h i n d ,  and t h e  k i n d s  o f  com­

p a r i s o n s  t h a t  o c c u r  t o  him a r e  i m p l i c i t l y  mor a l  i n  

n a t u r e .  In t h e  o p e n i n g  c h a p t e r s  i t  becomes  c l e a r  t h a t  

S t r e t h e r  i m m e d i a t e l y  s e e s  o t h e r s  a s  r e p r e s e n t a t i v e s  o f  

e i t h e r  Eur ope  or  Ame r i c a ,  and t h i s  r e m a i n s  a c o n s t a n t  

p a t t e r n .

A s e r i e s  o f  c h a r a c t e r s ,  b e g i n n i n g  wi t h  Mar i a

G o s t r e y  and Chad Newsome and c u l m i n a t i n g  i n  Madame de

V i o n n e t ,  a l l  E u r o p e a n i z e d  or  E u r o p e a n ,  a r e  c o n t r a s t e d  

t o  Amer i can  " t y p e s , "  ( a l w a y s  somewhat  c a r i c a t u r e d )  f rom 

Waymarsh and Mrs .  Newsome ( e v e r  p r e s e n t  t hou gh  n e v e r  on 

s t a g e )  t o  h e r  c h i e f  r e p r e s e n t a t i v e ,  Sa r a h  Pocock ,  

S t r e t h e r ' s  r e s p o n s e  t o  Waymarsh,  t owa r d  t h e  a t t i t u d e s  

t h e  l a t t e r  r e f l e c t s ,  a r e  e l a b o r a t e d  i n  h i s  r e s p o n s e  t o
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t h e  P o c o c k s ,  j u s t  a s  h i s  r e a c t i o n  t o  Mar i a  G o s t r e y - - t h e  

f i r s t  r e p r e s e n t a t i v e  o f  Europe  d e s p i t e  h e r  

n a t i o n a l i t y - - i s  e n l a r g e d  and made compl ex by h i s  e x p e ­

r i e n c e  o f  Madame de V i o n n e t .  At t h e  r i s k  o f  

s i m p l i f i c a t i o n ,  i t  may be s u g g e s t e d  t h a t  t h e  n o v e l  

moves by a s e r i e s  o f  c o n t r a s t i n g  p o r t r a i t s  which p r o ­

v i d e  S t r e t h e r  wi t h  a d e e p e r  u n d e r s t a n d i n g  o f  h i s  own 

c u l t u r e  a s  we l l  a s  t h e  one he i s  c o n f r o n t i n g .  The l ong  

s e r i e s  o f  c o m p a r i s o n s  f i n a l l y  comes t o  r e s t  i n  

S t r e t h e r ' s  p r o f o u n d  u n d e r s t a n d i n g  o f  b o t h  w o r l d s ,  

d e s p i t e  d i s i l l u s i o n m e n t s , and i n  h i s  f i r m e r  g r a s p  o f  

h i s  own i d e n t i t y .

1.  Waymarsh and t h e  " o r d e a l  o f  Europe"

From t h e  moment he a r r i v e s  i n  Eu r o p e ,  S t r e t h e r  i s  

a c u t e l y  c o n s c i o u s  o f  "a deep t a s t e  o f  c h a n g e "  and "a  

c o n s c i o u s n e s s  o f  p e r s o n a l  f r eedom"  ( AMB 5 ; b k . 1 , c h . 1 ) .

He i s  g r a t e f u l  t h a t  h i s  f r i e n d ,  Waymarsh,  i s  n o t  a w a i t ­

i ng  him a s  " t h e  f i r s t  n o t e  o f  Eur ope"  and c l e a r l y  s e e k s  

t o  c r e a t e  a c o n t e m p l a t i v e  s p a c e ,  a p a u s e ,  which w i l l  

e n a b l e  him t o  s e e  on h i s  own t e r m s  r a t h e r  t h a n  t h r o u g h  

t h e  e y e s  o f  a n o t h e r .  I r o n i c a l l y ,  S t r e t h e r ' s  g r e a t  

d e s i r e  t o  be f r e e  f rom t h e  na g g i n g  p r e s s u r e  o f  h i s  New 

Eng l a nd  c o n s c i e n c e  ( o f  which Waymarsh i s  t h e  embodi ­

ment )  a l s o  s i g n a l s  t h e  d a n g e r o u s  r e c e p t i v i t y  o f  h i s  

i m a g i n a t i o n  t o  a new s e t  o f  v a l u e s .  The o t h e r  s i d e  o f  

S t r e t h e r ' s  " d o u b l e  c o n s c i o u s n e s s , "  t h e  s i d e  t h a t  l o o k s
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ahead  r a t h e r  t h a n  back and makes him f e e l  " l a u n c h e d  i n  

s o me t h i n g  q u i t e  d i s c o n n e c t e d  f rom t h e  s e n s e  o f  h i s  

p a s t "  ( AMB 9 ; bk . 1,  ch . 1) , i m m e d i a t e l y  f i n d s  a g u i d e  in  

t he  p e r s o n  o f  Mar i a  G o s t r e y .  Mar i a  me e t s  S t r e t h e r  a t  

h i s  h o t e l ,  i n i t i a t e s  a c o n v e r s a t i o n  and a s t r o l l  and 

q u i c k l y  e n j o i n s  him t o  t r u s t  h e r .  Wi t h i n  moments 

S t r e t h e r  has  g i v e n  up h i s  p r i v a c y ,  h i s  c o n t e m p l a t i v e  

s p a c e  a nd ,  l i t e r a l l y ,  a c c e p t e d  he r  arm.  Th i s  s m a l l  a c t  

t a k e s  on d r a m a t i c  s i g n i f i c a n c e  moments l a t e r  when t h e y  

r e t u r n  t o  t h e  h o t e l  t o  be c o n f r o n t e d  by Waymarsh:  

S t r e t h e r  i s  i n w a r d l y  r e l i e v e d  t h a t  he h a s  a l r e a d y  w i t h ­

drawn h i s  arm from M a r i a ' s .  The t e n s i o n  be t wee n  t h e  

Eur opean  and Amer i can  p e r s p e c t i v e s  i s  f i g u r e d  i n  a 

s i l e n t  t a b l e a u  i n  which Waymarsh,  " j o y l e s s , "  s t a r e s  a t  

Ma r i a ,  i g n o r i n g  h e r  g r e e t i n g ,  w h i l e  S t r e t h e r  h a s  one o f  

h i s  " r e s p o n s i v e  a r r e s t s , "  a s  he s t u d i e s  t h e  m u t u a l l y  

e x c l u s i v e  p o i n t s  o f  vi ew r e p r e s e n t e d  by h i s  o l d  f r i e n d  

and h i s  new a c q u a i n t a n c e - - a t t i t u d e s  wh i c h ,  t a k e n  

t o g e t h e r ,  w i l l  come t o  r e p r e s e n t  h i s  own " d o u b l e  c o n ­

s c i o u s n e s s  . "

S t r e t h e r ' s  e x c u r s i o n  wi t h  Mar i a  i s  b a l a n c e d  i n  t h e  

n e x t  c h a p t e r  by an e v e n i n g  s p e n t  wi t h  Waymarsh d u r i n g  

which S t r e t h e r  i s  d i s maye d  by h i s  f r i e n d ' s  a t t i t u d e  

t oward  Eu r o p e .  In c o n t r a s t  t o  h i s  own e n t h u s i a s m ,  

Waymarsh seems w h o l l y  r e s i s t a n t  t o  t h e  e x p e r i e n c e  

b e f o r e  hi m.  R e l a t i v e l y  i n a r t i c u l a t e ,  he c o m p l a i n s  

me r e l y  o f  a v a r i e t y  o f  p h y s i c a l  d i s c o m f o r t s ,  symptoms
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which S t r e t h e r  p e r c e i v e s  as  m a n i f e s t a t i o n s  o f

p s y c h o l o g i c a l  r i g i d i t y :

He s t r u c k  h i s  v i s i t o r  as  e x t r e m e l y ,  as  a l m o s t  
w i l l f u l l y  u n c o m f o r t a b l e . . .  he hugged h i s  p o s ­
t u r e  o f  p r o l o n g e d  i mpe r ma ne nce .  I t  s u g g e s t e d  
t o  h i s  comrade  s o me t h i n g  t h a t  a l w a y s ,  when 
ke p t  up w o r r i e d  h i m— a p e r s o n  e s t a b l i s h e d  i n  
a r a i l w a y  coach  wi t h  a f o r wa r d  i n c l i n a t i o n .
I t  r e p r e s e n t e d  t h e  a n g l e  a t  which poor  
Waymarsh was t o  s i t  t h r o u g h  t h e  o r d e a l  o f  
Eu r o p e .  ( AMB 18 ; 20 ; bk . 1 , c h .2)

S t r e t h e r ' s  p i c t u r e  o f  Waymarsh a s  an awkward,  

m a l a d a p t e d  Ame r i c a n ,  i n f l e x i b l e ,  i n c a p a b l e  o f  r e s p o n d ­

i ng  t o  new c o n d i t i o n s ,  e n a b l e s  him t o  s e e  h i m s e l f ,  com­

p a r a t i v e l y ,  a s  f r e e .  I t  i s  a p i c t u r e  which l i b e r a t e s  

him f u r t h e r  f rom h i s  New Eng l a nd  s e l f  and h e l p s  him t o  

j u s t i f y  h i s  i n c r e a s i n g  r e c e p t i v i t y  t o  t h e  wor l d  o f  

E u r o p e .

2.  M a r i a ' s  a n t i q u e  j e w e l

The p a t t e r n  o f  c o m p a r i s o n ,  p a s t  wi t h  p r e s e n t ,  

Waymarsh wi t h  Ma r i a ,  c o n t i n u e s  i n  t h e  s u c c e e d i n g  c h a p ­

t e r s ,  b u t  S t r e t h e r  can n e v e r  t r u l y  r i d  h i m s e l f  o f  t he  

p a s t  no m a t t e r  how he d e f i n e s  i t  t o  h i m s e l f .  Mar i a  

G o s t r e y  comes t o  d i n e  w i t h  him and a s  he s t u d i e s  h e r ,  

he a l s o  s t u d i e s  Mrs .  Newsome; i n  f a c t ,  t h e  p o r t r a i t  o f  

Mar i a  becomes d i s p l a c e d  by a f o r c e f u l  image o f  

S t r e t h e r ' s  f i a n c e e :

Miss G o s t r e y  had d i n e d  wi t h  him a t  h i s  h o t e l ,  
f a c e  t o  f a c e  o v e r  a s m a l l  t a b l e  on which t h e  
l i g h t e d  c a n d l e s  had r o s e - c o l o u r e d  s h a d e s ;  and 
t h e  r o s e - c o l o u r e d  s h a d e s  and t h e  s m a l l  t a b l e  
and t h e  s o f t  f r a g r a n c e  o f  t h e  l a d y — had a n y ­
t h i n g  t o  h i s  mere s e n s e  e v e r  been  so s o f t ? - -
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were so many t o u c h e s  i n  he s c a r c e  knew what  
p o s i t i v e  h i g h  p i c t u r e .  He had been  t o  t h e  
t h e a t r e ,  even t o  t h e  o p e r a ,  i n  B o s t o n ,  wi t h  
Mrs.  Newsome,  more t h a n  once  a c t i n g  as  he r  
on l y  e s c o r t ,  bu t  t h e r e  had been  no l i t t l e  
c o n f r o n t e d  d i n n e r ,  no p i nk  l i g h t s ,  no w h i f f  
o f  vague  s w e e t n e s s ,  a s  a p r e l i m i n a r y :  one o f  
t h e  r e s u l t s  o f  whi ch was t h a t  a t  p r e s e n t ,  
m i l d l y  r u e f u l  t hou gh  wi t h  a s h a r p i s h  a c c e n t ,  
he a c t u a l l y  a s ked  h i m s e l f  why t h e r e  h a d n ' t .  
Ther e  was much t h e  same d i f f e r e n c e  i n  h i s  
i m p r e s s i o n  o f  t h e  n o t i c e d  s t a t e  o f  h i s  com­
p a n i o n ,  whose d r e s s  was " c u t  down, "  as  he 
b e l i e v e d  t h e  t e r m t o  b e ,  i n  r e s p e c t  t o  
s h o u l d e r s  and bosom,  i n  a manner  q u i t e  o t h e r  
t h a n  Mrs .  Newsome' s  and who wore r oun d  he r  
t h r o a t  a b r oa d  r ed  v e l v e t  band wi t h  an a n t i ­
que j e w e l - - h e  was r a t h e r  c o m p l a c e n t l y  s u r e  i t  
was an a n t i q u e - - a t t a c h e d  t o  i t  i n  f r o n t .
Mrs .  Newsome' s  d r e s s  was n e v e r  i n  any d e g r e e  
" c u t  down, "  and s he  n e v e r  wore r o und  he r  
t h r o a t  a b r o a d  r ed  v e l v e t  ba nd :  i f  she  had 
m o r e o v e r ,  would i t  e v e r  have  s e r v e d  so t o  
c a r r y  on and c o m p l i c a t e ,  ais he now a l m o s t  
f e l t ,  h i s  v i s i o n ?  (AMB 33- 34  ; bk . 2 , c h . 1)

S t r e t h e r ' s  p o r t r a i t  o f  Mar i a  G o s t r e y ,  wi t h  i t s  s o f t  

t o n e s  and s e n s u a l  d e t a i l s ,  i s  a model  d e s c r i p t i o n  o f  a 

r o m a n t i c  moment ,  b u t  j u s t  a s  S t r e t h e r  seems a b o u t  t o  

l e t  go and e n j o y  t h i s  e x p e r i e n c e  ( " ha d  a n y t h i n g  t o  h i s  

mere s e n s e  e v e r  been  so s o f t " ) ,  h i s  s e n s u a l  awakeni ng  

p r o mp t s  an i r o n i c  c o m p a r i s o n :  why had he n e v e r  e x p e r i ­

enced  a n y t h i n g  l i k e  t h i s  w i t h  h i s  f i a n c e e ?  And,  j u s t  

a s  t h e  e a s y  g r a c e  o f  Mar i a  i s  i m m e d i a t e l y  c o n t r a s t e d  to  

t h e  s t i f f n e s s  o f  Waymarsh when S t r e t h e r  a r r i v e s ,  h e r e  

M a r i a ' s  s o f t n e s s  i s  c o n t r a s t e d  s h a r p l y  t o  t h e  s t i f f  

f o r m a l i t y  o f  Mrs .  Newsome who would n e v e r  wear  a d r e s s  

" c u t  down" nor  a " b r o a d  r ed  v e l v e t  band"  a r o u n d  h e r  

t h r o a t .  S t r e t h e r ' s  d o u b l e  c o n s c i o u s n e s s  seems 

i n e s c a p a b l e :  he c a n n o t  f u l l y  e n j o y  h i s  e v e n i n g  wi t h
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Mar i a  G o s t r e y  b e c a u s e  h e r  v e r y  image i s  muted by a 

s u p e r i m p o s e d  p o r t r a i t  o f  Mrs .  Newsome.

N o n e t h e l e s s ,  i n  h i s  a s s e s s m e n t  o f  t h i s  " l i t t l e  

c o n f r o n t e d  d i n n e r , "  S t r e t h e r  b e g i n s  t o  d e f i n e  t h e  s u b ­

t l e  c o m p l e x i t y  o f  t h e  wor l d  he ha s  e n t e r e d .  Ther e  i s  

an a r t f u l n e s s  t o  M a r i a ' s  d r e s s  and t o  t h e  l i t t l e  d i n n e r  

w h i c h - - a s  i t  " c o m p l i c a t e s "  S t r e t h e r ' s  v i s i o n ,  awakens  

him t o  e n t i r e l y  new k i n d s  o f  women.  The a n t i q u e  

j e w e l - - a  h a r d  o b j e c t - - s u r r o u n d e d  by s o f t n e s s ,  

m o m e n t a r i l y  s e d u c e s  S t r e t h e r  and b l u r s  h i s  v i s i o n .  The 

t o n e  o f  S t r e t h e r ' s  p i c t u r e  r e v e a l s  h i s  e m o t i o n a l  v u l ­

n e r a b i l i t y .  B e f o r e  t h e  end o f  t h i s  s c e n e ,  h i s  r e s p o n s e  

t o  Mar i a  and h i s  t h o u g h t s  a b o u t  Mrs .  Newsome a r e  p l a c e d  

i n  a l a r g e r  c o n t e x t  as  he muses  a b o u t  h i s  i n e x p e r i e n c e  

wi t h  women i n  g e n e r a l ;  he c o n s i d e r s  h i s  d i s t a n t  and 

b r i e f  m a r r i a g e ,  h i s  y e a r s  o f  s o l i t u d e  b o t h  o f  which 

p o i n t  t o  h i s  e s s e n t i a l  n a i v e t y  and p o t e n t i a l  b l i n d n e s s .

With each  new e x p e r i e n c e ,  j u s t  as  S t r e t h e r  seems 

t o  be moving f o r w a r d ,  t h e r e  i s  a s t r o n g e r  movement  

backwar d  a s  w e l l  a s  i n w a r d ,  a s  c u r r e n t  i mages  a r e  j u x ­

t a p o s e d  and c o n t r a s t e d  t o  e a r l i e r  e x p e r i e n c e s .  Gr ad­

u a l l y ,  howe ve r ,  S t r e t h e r ' s  p i c t o r i a l  i m a g i n a t i o n  

i n c r e a s e s  h i s  s u s c e p t i b i l i t y  t o  t h e s e  new e x p e r i e n c e s .  

Each t i me  he me e t s  a E u r o p e a n i z e d  Amer i can  or  a Eu r o ­

p e a n ,  h i s  t e n d e n c y  t o  s h a p e  t h e  image he s e e s  i n  p o s i ­

t i v e  ways i n c r e a s e s .  When he e n c o u n t e r s  Chad Newsome,  

t he  p e r s o n  whom he ha s  been  s e n t  t o  " h a n d l e , "  h i s  New 

Eng l a n d  c o n s c i e n c e  i s  a t  f i r s t  nowhere  i n  s i g h t .
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3.  An " i r r e d u c i b l e  young Pagan"

In C h a p t e r  2,  S t r e t h e r ' s  f i r s t  p o r t r a i t  o f  Chad 

draws  t o g e t h e r  i n  a s i n g l e  image t h e  i n i t i a l  c o n t r a s t s  

S t r e t h e r  ha s  f o r m u l a t e d  i n  h i s  r e a c t i o n s  t o  Ma r i a ,  

Waymarsh,  and t h e  e v e r  p r e s e n t  Mrs .  Newsome- - t o  t h e  

o p p o s i n g  i mages  o f  Amer i ca  and Europe  t h e y  r e f l e c t .

Chad i s  t h e  o r i g i n a l  Ame r i c an ,  once  r o u g h ,  now a r t f u l l y  

r e f i n e d  by Europe  i t s e l f :  " i t  had r e t o u c h e d  h i s  f e a ­

t u r e s ,  drawn them wi t h  a c l e a n e r  l i n e . . . i t  had g i v e n  

him a form and a s u r f a c e ,  a l m o s t  a d e s i g n . . . "

S t r e t h e r ' s  a n a l y s i s  o f  C h a d ' s  t r a n s f o r m a t i o n  i s  

e n l a r g e d  a f t e r  t h i s  i n i t i a l  e n c o u n t e r ,  and as  t h e  two 

l e a v e  t h e  t h e a t r e  where  t h e y  have  me t ,  have  s u p p e r ,  and 

r e t u r n  t o  t h e i r  l o d g i n g s ,  new i mages  o f  Chad c o n t i n u e  

t o  f l o a t  b e f o r e  S t r e t h e r ' s  e y e s .

I f  t h e  i n i t i a l  p o r t r a i t  i s  e n t i r e l y  p o s i t i v e ,  

r e f l e c t i n g  C h a d ' s  i mp r o v e me n t ,  h i s  a e s t h e t i c  t r a n s ­

f o r m a t i o n  u n d e r  t h e  i n v i s i b l e  hand o f  P a r i s  and i t s  

c h i e f  r e p r e s e n t a t i v e ,  t h e  a s  y e t  unknown Madame de 

V i o n n e t ,  S t r e t h e r ' s  s u b s e q u e n t  i m p r e s s i o n s  s u g g e s t  t h a t  

such  a r t f u l n e s s  i s  n o t  u n c o n s c i o u s ,  t h a t  t h e  e f f e c t  may 

be one s t u d i e d  by Chad h i m s e l f  t h u s  r a i s i n g  d o u b t s  

a b o u t  t h e  a u t h e n t i c i t y  o f  t h e  c h a n g e .  I m p l i c i t l y ,  

S t r e t h e r ' s  New Eng l a nd  d i s t r u s t  o f  a r t f u l n e s s  c o mpe t e s  

w i t h  h i s  e a r l i e r  a d m i r a t i o n .  S t r e t h e r  m i s t r u s t s  Chad 

and s e n s e s  t h a t  he i s  somehow b e i n g  m a n i p u l a t e d ;  as  a
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r e s u l t ,  C h a d ' s  p o r t r a i t  t a k e s  on a l i f e  and a v i t a l i t y

which c o n s t i t u t e s  an a c t i o n :

Chad r a i s e d  h i s  f a c e  t o  t h e  l amp,  and i t  was 
one o f  t h e  moments a t  which he h a d ,  i n  h i s  
e x t r a o r d i n a r y  way,  most  t h e  a i r  o f  d e s i g n e d l y  
showing h i m s e l f .  I t  was as  i f  a t  t h e s e  
i n s t a n t s  he j u s t  p r e s e n t e d  h i m s e l f ,  h i s  
i d e n t i t y  so r ounded  o f f ,  h i s  p a l p a b l e  
p r e s e n c e  and h i s  m a s s i v e  young manhood . . .  What 
c o u l d  t h e r e  be i n  t h i s  f o r  S t r e t h e r  b u t  t h e  
h i n t  o f  some s e l f - r e s p e c t ,  some s e n s e  o f  
power ,  o dd l y  p e r v e r t e d ;  s o me t h i n g  l a t e n t  and 
beyond a c c e s s ,  ominous  and p e r h a p s  e n v i a b l e ?  
The i n t i m a t i o n  had t h e  n e x t  t h i n g ,  i n  a 
f l a s h ,  t a k e n  on a n a me - - a  name on which our  
f r i e n d  s e i z e d  as  he a s ke d  h i m s e l f  i f  he 
w e r e n ' t  p e r h a p s  d e a l i n g  wi t h  an i r r e d u c i b l e  
young Pa ga n .  Th i s  d e s c r i p t i o n - - h e  q u i t e  
jumped a t  i t - - h a d  a sound  t h a t  g r a t i f i e d  h i s  
m e n t a l  e a r ,  so t h a t  o f  a s u dde n  he had 
a l r e a d y  a d o p t e d  i t .  P a g a n - - y e s ,  t h a t  was ,  
w a s n ' t  i t ?  what  Chad would l o g i c a l l y  b e .  I t  
was what  he must  b e .  I t  was what  he was.
The i d e a  was a c l u e  a n d ,  i n s t e a d  o f  d a r k e n i n g  
t h e  p r o s p e c t ,  p r o j e c t e d  a c e r t a i n  c l e a r n e s s .  
(AMB 101; b k . 4 , ch . 1)

Th i s  p a s s a g e  r e f l e c t s  a c h a r a c t e r i s t i c  form o f  J a me s i a n  

d e v e l o p me n t  w h e r e i n  a s i l e n t  p i c t u r e  i s  a d r a m a t i z a ­

t i o n ,  l e a d i n g  S t r e t h e r  t o  i n s i g h t s  a b o u t  Chad and 

s i m u l t a n e o u s l y  l e a d i n g  t h e  r e a d e r  t o  i n s i g h t s  a b o u t  

S t r e t h e r  ( a b o u t  which t h e  l a t t e r  i s  n o t  f u l l y  c o n ­

s c i o u s ) .  S t r e t h e r  s e i z e s  upon a p h r a s e ,  "an 

i r r e d u c i b l e  young P a g a n , "  such t h a t  an a c t  o f  naming i s  

a t  t h e  same t i me  an a c t  o f  d i s c o v e r y ,  o f  c o m p o s i t i o n ,  

o f  c r e a t i o n .  The e p i t h e t  s e r v e s  as  an e m o t i o n a l  c e n t e r  

a r o u n d  which v a r i o u s  e l e m e n t s ,  i m p r e s s i o n s  o f  C h a d ' s  

c h a r a c t e r ,  c o h e r e .  I t  r e p r e s e n t s  a s h a r p e n i n g  of  

S t r e t h e r ' s  e a r l i e r  image w i t h  a h e i g h t e n e d  e mp h a s i s  on 

C h a d ' s  s e x u a l i t y .  Chad r e p r e s e n t s  t h e  e n v i a b l e  power
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and p o t e n c y  o f  y o u t h ,  bu t  t h e  e x p l i c i t  s e x u a l i t y  

S t r e t h e r ' s  p u r i t a n i s m  r e g a r d s  as  " o m i n o u s . "

The s t u d y  o f  Chad which b e g i n s  w i t h  S t r e t h e r ' s  

a d m i r a t i o n ,  i s  soon d i s p l a c e d  by New Eng l a nd  d i s ­

c o m f o r t .  The p o r t r a i t  u n d e r g o e s  a t h i r d  t r a n s f o r m a t i o n  

a s  t h e  " pa ga n"  e p i t h e t  i s  d i s c a r d e d :  "He had been

wonde r i ng  a m i n u t e  ago i f  t h e  boy w e r e n ' t  a Pagan and 

he found  h i m s e l f  wonde r i ng  now i f  he w e r e n ' t  by c hanc e  

a g e n t l e m a n . "  The p o r t r a i t  r e f u s e s  t o  r e s o l v e  i t s e l f  

i n t o  a s i n g l e  u n i f i e d  i mage;  i n s t e a d ,  a t e n s i o n  i s  

s u s t a i n e d  b e t we e n  t h e  two s e t s  o f  i ma g e s .  James t h u s  

u s e s  t h e  a c t  o f  compos i ng  meani ng  t o  make t h e  c h a r a c t e r  

e n l a r g e  h i s  own f o c u s ,  t o  a c c e p t  a g r e a t e r  c o m p l e x i t y .  

S t r e t h e r ' s  v a c i l l a t i o n ,  h i s  i n a b i l i t y  t o  d e f i n e  h i s  

s u b j e c t  seems t o  make him aware  of  l i m i t a t i o n s  i n  h i s  

way o f  s e e i n g .  No e p i t h e t  r e m a i n s  f i n a l  i n  J a me s i a n  

p o r t r a i t u r e .  Somet i mes  e a r l i e r  p i c t u r e s  a r e  p a r t l y  

a b s o r b e d  or  e n l a r g e d  by l a t e r  o n e s ;  s ome t i mes  t h e y  a r e  

a c t i v e l y  c o n t r a d i c t e d .  The a c t  o f  naming r e p r e s e n t s  an 

a t t e m p t  t o  c o n t r o l  an i m p r e s s i o n ,  t o  impose  a l i m i t e d  

me a n i n g ,  b u t ,  as  C h a r l e s  Ander son  s u g g e s t s ,  naming i s  

most  o f t e n  s y m b o l i z i n g  i n  James  ( 4 ) .  So t h e  a t t i t u d e  

o f  a e s t h e t i c  c o n t e m p l a t i o n  which r e s u l t s  i n  s e e i n g  a 

c h a r a c t e r  p i c t o r i a l l y  and which seems t o  d i s t a n c e  t h e .  

v i e we r  f rom e v e n t s  a t  ha n d ,  a l s o  l a y s  t h e  f o u n d a t i o n  

f o r  a l a r g e r ,  more p r o f o u n d  a b i l i t y  t o  s e e  beyond 

l i t e r a l  me a n i ngs  and s i n g l e  i n t e r p r e t a t i o n s .
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S t r e t h e r ' s  l i t e r a l - m i n d e d  c o n t r o l l i n g  i mp u l s e  

g r a d u a l l y  d i m i n i s h e s  a s  he i s  drawn i n t o  an a p p r e c i a ­

t i v e  c o n t e m p l a t i o n  o f  t h e  n o v e l ' s  most  s u b t l e  and com­

p l e x  c h a r a c t e r  and E u r o p e ' s  c h i e f  r e p r e s e n t a t i v e ,

Madame de V i o n n e t .  For  t h e  f i r s t  t i m e ,  he seems t o  

g i v e  h i m s e l f  up e n t i r e l y  t o  t h e  e x p e r i e n c e  o f  v i s i o n  

and a p p r e c i a t i o n .  I n i t i a l l y ,  S t r e t h e r  s e e s  Madame de 

V i o n n e t ,  n o t  a s  an i n d i v i d u a l ,  bu t  a s  a r e p r e s e n t a t i v e  

o f  a c u l t u r e ,  t h e  c o n d i t i o n s  and c h a r a c t e r  o f  which he 

i s  t r y i n g  t o  f a t h o m .  Thr o ugh ou t  t h e  n o v e l ,  t h e  s o u r c e  

o f  t h a t  c u l t u r e - - P a r i s  i t s e l f - - c a n  be s e e n  o n l y  i n  

g l ea ms  and g l i m p s e s  a s  i t s  b r i g h t  l i g h t  f i l t e r s  up 

t h r o u g h  s h u t t e r e d  wi ndows .  I t  i s  embodi ed  i n s t e a d  i n  

i t s  e f f e c t s .  When S t r e t h e r  a p p r e h e n d s  t h e  e f f e c t  o f  

Europe  on Chad,  t h e  e n t i r e  n a t u r e  o f  h i s  m i s s i o n  i s  

a l t e r e d .  He c e a s e s  t o  t r y  t o  win Chad away f rom Europe 

and i n s t e a d  goes  o u t  t o  meet  t h e  c u l t u r e  b e f o r e  hi m.  

Madame de V i o n n e t  i s  t h e  f o r e m o s t  r e p r e s e n t a t i v e  o f  

t h a t  wo r l d  and t h e r e f o r e  becomes  S t r e t h e r ' s  p r i m a r y  

s u b j e c t .

B. Madame de V i o n n e t :  The P o r t r a i t s

1.  At Home: " t h e  m i s t r e s s  o f  t h e  s c e n e "

S t r e t h e r ' s  p o r t r a i t s  so f a r ,  o f  Mar i a  and o f  Chad,  

b e g i n  i n  a p p r e c i a t i o n  and a r e  g r a d u a l l y  q u a l i f i e d  by a 

k i n d  o f  w a r i n e s s .  The way Chad h a s  o f  " d e s i g n e d l y "  

showing h i m s e l f  e c h o e s  t h e  e f f e c t  o f  M a r i a ' s  " l i t t l e
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c o n f r o n t e d  d i n n e r , "  i n  i t s e l f  a c o m p o s i t i o n ,  and 

a n t i c i p a t e s  S t r e t h e r ' s  s t u d y  o f  Mar i e  de V i o n n e t ' s  a r t ­

f u l  c o mp o s u r e .  S t r e t h e r ' s  f i r s t  a p p r a i s a l  o f  Madame de 

Vi onn e t  i s  a l s o  b l i n d l y  a p p r e c i a t i v e ,  a nd ,  when he 

v i s i t s  h e r  f o r  t h e  f i r s t  t i me  a t  home,  a new theme i s  

i n t r o d u c e d :  she  s u g g e s t s  t o  S t r e t h e r  a f u n d a m e n t a l  c o n ­

t r a s t  be t wee n  an a u t h e n t i c  r e p r e s e n t a t i v e  o f  a c u l t u r e  

and one who h a s  m e r e l y  a p p r o p r i a t e d  i t s  e f f e c t s :

He had n e v e r  b e f o r e ,  t o  h i s  k n o wl e d g e ,  had 
p r e s e n t  t o  him r e l i c s ,  o f  any s p e c i a l  d i g ­
n i t y ,  o f  a p r i v a t e  o r d e r - - l i t t l e  o l d  m i n i a ­
t u r e s ,  m e d a l l i o n s ,  p i c t u r e s ,  b ook s :  books  i n  
l e a t h e r  b i n d i n g s ,  p i n k i s h  and g r e e n i s h ,  wi t h  
g i l t  g a r l a n d s  on t h e  b a c k ,  r a n g e d ,  t o g e t h e r  
wi t h  o t h e r  p r o m i s c u o u s  p r o p e r t i e s ,  u n d e r  t h e  
g l a s s  o f  b r a s s - m o u n t e d  c a b i n e t s .  Hi s  a t t e n ­
t i o n  t o o k  them a l l  t e n d e r l y  i n t o  a c c o u n t .
They were  among t h e  m a t t e r s  t h a t  marked 
Madame de V i o n n e t ' s  a p a r t m e n t  as  s o me t h i n g  
q u i t e  d i f f e r e n t  f rom Miss  G o s t r e y ' s  l i t t l e  
museum o f  b a r g a i n s  and f rom C h a d ' s  l o v e l y  
home;  he r e c o g n i z e d  i t  a s  f ounded  much more 
on o l d  a c c u m u l a t i o n s  t h a t  had p o s s i b l y  from 
t i me  t o  t i me  s h r u n k e n  t h a n  on any c o n ­
t e m p o r a r y  met hod o f  a c q u i s i t i o n  or  form o f  
c u r i o s i t y .  Chad and Miss  G o s t r e y  had rum­
maged and p u r c h a s e d  and p i c k e d  up and 
e x c h a n g e d ,  s i f t i n g ,  s e l e c t i n g ,  c o mp a r i n g ;  
wh e r e a s  t h e  m i s t r e s s  o f  t h e  s c e n e  b e f o r e  him,  
b e a u t i f u l l y  p a s s i v e  u n d e r  t h e  s p e l l  o f  t r a n s ­
m i s s i o n  . . .  had o n l y  r e c e i v e d ,  a c c e p t e d  and 
been q u i e t .  ( AMB 156 ; bk . 6 , c h . 1)

S t r e t h e r ' s  e v a l u a t i o n  o f  c h a r a c t e r  i n  t e r m s  o f  c u l t u r a l

a c q u i s i t i o n  i s  an a t t e m p t  t o  s i m p l i f y ,  t o  c o d i f y ,  a

complex s e r i e s  o f  a p p r e h e n s i o n s .  Ther e  i s  a l a c k  o f

g r a c e ,  an i n n a t e  c l u m s i n e s s  t o  t h e  Amer i can  s t y l e  o f

a c q u i s i t i o n .  Mar i a  and Chad "rummage" and " e x c h a n g e , "

s e l e c t i n g  o b j e c t s  m e r e l y  o u t  o f  c u r i o s i t y ,  as  i f  t h e

wor l d  i s  a f l e a  m a r k e t .  They have  t h e  new w o r l d ' s
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i n d i f f e r e n c e  t o  t h e  d e e p e r  s i g n i f i c a n c e  o f  t h e i r  

a c q u i s i t i o n s .  Madame de V i o n n e t ,  on t h e  o t h e r  ha nd ,  

s t a n d s  i n  t h e  p r o p e r  r e l a t i o n  t o  h e r  c u l t u r e :  she  i s  

t h e  g r a c e f u l  r e c i p i e n t  o f  t h e  c o n t e n t s  o f  t h e  w o r l d ' s  

museum.

Li k e  a l l  d e s c r i p t i o n s  o f  p l a c e  i n  J a me s ,  t h e  p i c ­

t u r e  o f  Madame de V i o n n e t ' s  home i s  a p o r t r a i t  o f  i t s  

o c c u p a n t .  Not  u n l i k e  t h e  g r a d u a l  movement  i n  The 

P o r t r a i t  o f  a Lady f rom t h e  g r o u n d s  o f  G a r d e n c o u r t  t o  

i t s  p r i n c i p a l  f i g u r e s ,  t h i s  s l ow a p p r o a c h  t o  t h e  

o c c u p a n t  o f  t h e  r u e  de B e l l e c h a s s e  c r e a t e s  t h e  i l l u s i o n  

o f  o b j e c t i v i t y ,  a l l  t h e  w h i l e  r e v e a l i n g  S t r e t h e r ' s  

d e e p l y  s u b j e c t i v e  and r o m a n t i c  a d m i r a t i o n  f o r  t h i s  f o r ­

e i g n  c u l t u r e .  As he p a s s e s  t h r o u g h  t h e  s u c c e s s i o n  o f  

rooms l e a d i n g  t o  h e r  p r i v a t e  s a n c t u a r y ,  h e r  p o r t r a i t  i s  

e n ha nc e d  by an i ma g i n e d  c u l t u r a l  c o n t e x t  u n l i k e  any 

b a c k g r o u n d  p o s s i b l e  f o r  an Ame r i c a n .  "He found  h i m s e l f  

making o u t  a s  a b a c k g r o u n d  o f  t h e  o c c u p a n t ,  some g l o r y ,  

some p r o s p e r i t y  o f  t h e  F i r s t  Emp i r e ,  some N a p o l e o n i c  

g l a m o u r ,  some dim l u s t r e  o f  t h e  g r e a t  l e g e n d . . . "

Mar i e  de V i o n n e t  s u g g e s t s  a more d i g n i f i e d ,  more 

l e g i t i m a t e  y e t  a l t o g e t h e r  more p a s s i v e  r e l a t i o n s h i p  t o  

c u l t u r e  t h a n  t h a t  e n j o y e d  by Amer i can  a c q u i s i t o r s ,  and 

i t  i s  p r e c i s e l y  h e r  p a s s i v i t y  whi ch i n i t i a l l y  d i s t r a c t s  

S t r e t h e r  f rom h i s  e a r l i e r  d i s c o m f o r t  wi t h  h e r  a r t f u l  

and p o s s i b l y  m a n i p u l a t i v e  c h a r a c t e r .  Her q u i e t  com­

p o s u r e  s u g g e s t s  a r e s e r v e  and an i n t e g r i t y  a b s e n t  from
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C h a d ' s  a g g r e s s i v e  m a s c u l i n e  c o n f i d e n c e .  Madame de 

Vi o n n e t  h e r s e l f  i s  p r e s e n t e d  i n  t h i s  s c e n e  a s  a s t i l l  

p o r t r a i t  whose r i c h n e s s  i s  e nha n c e d  by a m y s t e r i o u s  

s t i l l n e s s ;  a q u i e t  i n t e n s i t y  which c o n t r o l s  and c o n ­

c e n t r a t e s  S t r e t h e r ' s  i n t e r p r e t a t i o n :

She was s e a t e d ,  n e a r  t h e  f i r e ,  on a s ma l l  
s t u f f e d  and f r i n g e d  c h a i r ,  one o f  t h e  few 
modern a r t i c l e s  i n  t h e  room;  and she  l e a n e d  
back i n  i t  w i t h  h e r  h a nds  c l a s p e d  i n  h e r  l a p  
and no movement ,  i n  a l l  h e r  p e r s o n ,  bu t  t h e  
f i n e  pr ompt  p l a y  o f  h e r  deep  young f a c e .  The 
f i r e ,  u n d e r  t h e  low w h i t e  m a r b l e ,  u nd r a pe d  
and a c a d e m i c ,  had b u r n t  down t o  t h e  s i l v e r  
a s h e s  o f  l i t  wood;  one o f  t h e  windows ,  a t  a 
d i s t a n c e ,  s t o o d  open t o  t h e  m i l d n e s s  and 
s t i l l n e s s ,  o u t  o f  wh i c h ,  i n  t h e  s h o r t  p a u s e s ,  
came t h e  f a i n t  s o u n d ,  p l e a s a n t  and homel y ,  
a l m o s t  r u s t i c ,  o f  a p l a s h  and a c l a t t e r  o f  
s a b o t s  form some c o a c h - h o u s e  on t h e  o t h e r  
s i d e  o f  t h e  c o u r t .  Madame de V i o n n e t ,  wh i l e  
S t r e t h e r  was t h e r e ,  w a s n ' t  t o  s h i f t  h e r  p o s ­
t u r e  by an i n c h .  ( AMB 157 ; bk . 6 , ch . 1)

A q u a l i t y  o f  s ubdue d  s ound  and s t i l l e d  m o t i o n ,  g o v e r n s

e v e r y  d e t a i l  i n  t h i s  p a s s a g e ,  a l l  c o n t r i b u t i n g  t o  a

d r a m a t i c  economy o f  e f f e c t :  t h e  f i r e  ha s  b u r n t  down t o

a s h e s ,  s o u n d s  f rom t h e  s t r e e t  a r e  mu t e d ,  and Madame de

Vi o n n e t  h e r s e l f  c o mmu n i c a t e s  w i t h o u t  a s i n g l e  g e s t u r e ,

e n t i r e l y  p r e s e n t  t o  S t r e t h e r  i n  t h e  " f i n e  prompt  p l a y

o f  h e r  deep young f a c e . "  Her c o n v e r s a t i o n  wi t h

S t r e t h e r  i n  t h e  s c e n e  which f o l l o w s  i s ,  l i k e  he r

e x p r e s s i o n ,  ambi guous  and u n d e r s t a t e d  b e c a u s e  s he

wi s h e s  t o  e n l i s t  h i s  a i d  by e m o t i o n a l  r a t h e r  t h a n

r a t i o n a l  means .  Her s i l e n c e ,  ho we ve r ,  c ommun i c a t e s  an

i n t i m a c y  and S t r e t h e r  f e e l s  i t s  e f f e c t :  "He c o u l d n ' t

h e l p  i t ;  i t  w a s n ' t  h i s  f a u l t ;  he had done n o t h i n g ;  bu t
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by a t u r n  o f  t h e  hand she  had somehow made t h e i r  

e n c o u n t e r  a r e l a t i o n "  ( AMB 1 5 9 ; b k . 6 , c h . l ) .  D e s p i t e  

S t r e t h e r ' s  i n i t i a l  r e s e r v e ,  by t h e  end o f  t h e i r  

e x c h a n g e ,  he becomes aware  t h a t  she  ha s  communi ca t ed  

h e r  need t o  him and e n l i s t e d  h i s  a i d .  ( Aga i n  S t r e t h e r  

m e n t a l l y  c o n t r a s t s  t h e  l a c k  o f  t h i s  k i n d  o f  i n t i m a c y  i n  

h i s  r e l a t i o n s  w i t h  Mrs.  Newsome,  and wi t h  each  c o n t a c t  

wi t h  Madame de V i o n n e t ,  he f e e l s  more d i s t a n t  f rom h i s

f i a n c d e . )  The way S t r e t h e r  f e e l s  h i s  g r owi ng  r e l a t i o n ­

s h i p  wi t h  C h a d ' s  m i s t r e s s  i s  c o n s i s t e n t l y  e x p r e s s e d  i n  

s uch  h i g h l y  c h a r g e d  v i s u a l  i ma g e s ,  i mages  which com­

m u n i c a t e  a mute b u t  p o i g n a n t  a p p e a l :

Then i t  was t h a t  he saw how s he  had d e c i d e d l y
come a l l  t h e  way;  and t h e r e  acc ompa n i e d  i t  an
e x t r a o r d i n a r y  s e n s e  o f  h e r  r a i s i n g  f rom some­
where  be l ow him h e r  b e a u t i f u l  s u p p l i a n t  e y e s .  
He mi g h t  have  been p e r c h e d  a t  h i s  d o o r s t e p  or  
a t  h i s  window and s he  s t a n d i n g  i n  t h e  r o a d .  
For  a moment  he l e t  h e r  s t a n d  and c o u l d n ' t ,  
m o r e o v e r ,  have  s p o k e n .  I t  had been  s a d ,  o f  a 
s u d d e n ,  w i t h  a s a d n e s s  t h a t  was l i k e  a c o l d  
b r e a t h  i n  h i s  f a c e .  ( AMB 158 ; bk . 6 , c h . 1)

C h a d ' s  m i s t r e s s ,  i n  h e r  mute a p p e a l  f o r  h i s  a s s i s t a n c e ,  

g i v e s  S t r e t h e r  a new s e n s e  o f  i m p o r t a n c e ,  a power  ove r  

h e r  d e s t i n y .  As he s e e s  h i m s e l f  p l a c e d  above  h e r ,  

S t r e t h e r ,  t h e  s p i r i t u a l  p i l g r i m ,  becomes a k n i g h t .  I t  

i s  p r e c i s e l y  Madame de V i o n n e t ' s  p l a c e m e n t ,  h e r  a t t i ­

t u d e  o f  s u p p l i a n c e  which S t r e t h e r  r e a d s  v i s u a l l y ,  t h a t  

m i t i g a t e s  t h e  s e n s e  o f  h e r  h e l p l e s s n e s s :  she  i s  t oo  

a r r a n g e d ,  t h e  e f f e c t  i s  t o o  p o w e r f u l .  S t r e t h e r ,  h i m­

s e l f ,  b e g i n s  t o  s e n s e  t h e  power  o f  h e r  " a r r a n g e m e n t "  i n  

a s u b s e q u e n t  p u b l i c  s c e n e .
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2.  The "femme du monde"

In Madame de V i o n n e t ' s  home i t  i s  t h e  " d r e s s "  o f

h e r  s u r r o u n d i n g s  t h a t  s p e a k s  t o  S t r e t h e r ,  t h a t  d e e p e n s

t h e  v a l u e  o f  h e r  p e r s o n  by h i s t o r i c a l  and c u l t u r a l

a s s o c i a t i o n s .  S t r e t h e r  e x p a n d s  h i s  r e a d i n g  o f  h e r

c h a r a c t e r  t h r o u g h  such  e x t e r n a l  m a n i f e s t a t i o n s ,  bu t  i n

c o n t r a s t  t o  t h e  s t i l l n e s s  o f  h i s  p r i v a t e  p o r t r a i t s  o f

h e r ,  he s e e s  Madame de Vi onn e t  i n  h e r  s o c i a l  c o n t e x t  as

d r a m a t i c a l l y  b r o u g h t  t o  l i f e :

She had s t r u c k  our  f r i e n d ,  f rom t h e  f i r s t  o f  
h e r  a p p e a r i n g ,  as  d r e s s e d  f o r  a g r e a t  o c c a ­
s i o n ,  and s he  met  s t i l l  more t h a n  on e i t h e r  
o f  t h e  o t h e r s  t h e  c o n c e p t i o n  r ea wa kene d  in  
him a t  t h e i r  g a r d e n - p a r t y ,  t h e  i d e a  o f  t h e  
femme du monde i n  h e r  h a b i t  a s  she  l i v e d .
Her b a r e  s h o u l d e r s  and arms were  w h i t e  and 
b e a u t i f u l ;  t h e  m a t e r i a l s  o f  h e r  d r e s s ,  a mi x­
t u r e ,  as  he s u p p o s e d ,  o f  s i l k  and c r a p e ,  were  
o f  a s i l v e r y  g r ey  so a r t f u l l y  composed a s  t o  
g i v e  an i m p r e s s i o n  o f  warm s p l e n d o u r ;  and 
r ound  h e r  neck she  wore a c o l l a r  o f  l a r g e  o l d  
e m e r a l d s ,  t h e  g r e e n  n o t e  o f  whi ch was more 
d i ml y  r e p e a t e d ,  a t  o t h e r  p o i n t s  o f  h e r  
a p p a r e l ,  i n  e m b r o i d e r y ,  i n  e n a me l ,  i n  s a t i n ,  
i n  s u b s t a n c e s  and t e x t u r e s  v a g u e l y  r i c h .  Her 
h e a d ,  e x t r e m e l y  f a i r  and e x q u i s i t e l y  f e s t a l  
was l i k e  a happy f a n c y ,  a n o t i o n  o f  t h e  
R e n a i s s a n c e ;  wh i l e  h e r  s l i m  l i g h t n e s s  and 
b r i g h t n e s s ,  h e r  g a i e t y ,  h e r  e x p r e s s i o n ,  he r  
d e c i s i o n ,  c o n t r i b u t e d  t o  an e f f e c t  t h a t  mi gh t  
have  been  f e l t  by a p o e t  a s  h a l f - m y t h o l o g i c a l  
and h a l f - c o n v e n t i o n a l .  He c o u l d  have com­
p a r e d  h e r  t o  a g o d d e s s  s t i l l  p a r t l y  engaged  
i n  a mor n i ng  c l o u d ,  or  t o  a s ea- nymph w a i s t -  
h i gh  i n  t h e  summer s u r g e .  Above a l l  s he  s u g ­
g e s t e d  t o  him t h e  r e f l e x i o n  t h a t  t h e  femme du 
monde- - i n  t h e s e  f i n e s t  d e v e l o p m e n t s  o f  t h e  
t y p e - - w a s ,  l i k e  C l e o p a t r a  i n  t h e  p l a y ,  i n d e e d  
v a r i o u s  and m u l t i f o l d .  She had a s p e c t s ,  
c h a r a c t e r s ,  d a y s ,  n i g h t s - - o r  had them a t  
l e a s t ,  showed them by a m y s t e r i o u s  l aw o f  h e r  
own,  when i n  a d d i t i o n  t o  e v e r y t h i n g  she  h a p ­
pened a l s o  t o  be a woman o f  g e n i u s .  She was
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an o b s c u r e  p e r s o n ,  a m u f f l e d  p e r s o n  one day ,  
and a showy p e r s o n ,  an u n c o v e r e d  p e r s o n  t h e  
n e x t .  He t h o u g h t  o f  Madame de Vi on ne t  
t o n i g h t  a s  showy and u n c o v e r e d ,  t hough  he 
f e l t  t h e  f o r m u l a  r o u g h ,  b e c a u s e ,  t h a n k s  t o  
one o f  t h e  s h o r t c u t s  o f  g e n i u s ,  s he  had t a k e n  
a l l  h i s  c a t e g o r i e s  by s u r p r i s e .  (AMB 
1 7 3 ; b k . 6 , c h . 3 )

Madame de V i o n n e t  i s  p r e s e n t e d  h e r e  a t  h e r  most  

s o p h i s t i c a t e d ,  h e r  most  c i v i l i z e d  and most  m y t h i c .  The 

d e t a i l s  S t r e t h e r  o b s e r v e s ,  however ,  s u g g e s t  a f undamen­

t a l  p a r a d o x  a s  t h e y  a l t e r n a t e  be t we e n  c o m p l e x i t y  and 

s i m p l i c i t y ,  be t wee n  c o n c e a l m e n t  and r e v e l a t i o n .  Madame 

de Vi o n n e t  i s  b o t h  "showy" and " u n c o v e r e d . "  Her 

s h o u l d e r s  and arms  a r e  b a r e ,  b u t  h e r  neck  i s  s u r r o u n d e d  

by an e l a b o r a t e  c o l l a r  o f  e m e r a l d s ,  h e r  f a c e  s u g g e s t i n g  

an a n t i q u e  c o i n  o f  t h e  R e n a i s s a n c e .  The g o d d e s s  and 

s e a  nymph a r e  b o t h  h a l f - c o n c e a l e d  e c h o i n g  t h e  e t h e r e a l  

q u a l i t y  o f  h e r  a t t i r e  ( " t h e  m a t e r i a l s  o f  h e r  d r e s s . . . a  

s i l v e r y  g r e y . . . t h e  i m p r e s s i o n  o f  warm s p l e n d o u r . . . " ) .  

The e f f e c t  i s  one o f  c a l c u l a t e d  a r t l e s s n e s s  t h a t  h i d e s  

more t h a n  i t  r e v e a l s .  S t r e t h e r ' s  e p i t h e t  f o r  Madame de 

V i o n n e t  i n  t h i s  p o r t r a i t  ( t h e  femme du monde) i s  one 

which e mb r a c e s  h e r  c o n t r a d i c t i o n s .  I n s t e a d  o f  moving 

t owa r d  a c l e a r  i m p r e s s i o n ,  t h e  d e s c r i p t i o n  moves away 

f rom o n e — t o  a r e c o g n i t i o n  on S t r e t h e r ' s  p a r t  o n l y  t h a t  

Madame de V i o n n e t  i s  so " v a r i o u s "  and " m u l t i f o l d "  t h a t  

s he  ha s  " t a k e n  a l l  h i s  c a t e g o r i e s  by s u r p r i s e . "  His  

p o r t r a i t  i s  f u l l  o f  a c o n s c i o u s  a d m i r a t i o n  b u t  i t  i s  

und e r mi n ed  by h i s  g r owi ng  a w a r e n e s s  o f  h e r  a r t ,  f i g u r e d  

i n  r e f e r e n c e s  t o  m y t h i c  and l i t e r a r y  f i g u r e s  such  as
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C l e o p a t r a ,  t h e  woman o f  masks  who m a n i p u l a t e s  o t h e r s .  

L i k e  h i s  e a r l i e r  and s i m p l e r  p o r t r a i t  o f  Mar i a  G o s t r e y ,  

whose image i s  muted by r o s e - c o l o r e d  l a mp s ,  t h i s  p i c ­

t u r e  s u g g e s t s  t h a t  much o f  what  c o m p l i c a t e s  S t r e t h e r ' s  

v i s i o n  i s  h i s  own p r o p e n s i t y  t o  d r a m a t i z e ,  h i s  d e s i r e  

t o  s e e  Madame de Vi o n n e t  as  a s p e c i a l  c r e a t u r e .  She 

seems s u b j e c t  n o t  t o  human c o n d i t i o n s  b u t  t o  s p e c i a l  

l aws  o f  h e r  a r t ,  and S t r e t h e r  w i t n e s s e s  i n  t h i s  

p o r t r a i t  h e r  c r e a t i v e  s e l f - t r a n s f o r m a t i o n  i n t o  a 

c h a r a c t e r  o f  drama and myt h .

In S t r e t h e r ' s  e a r l i e r  " s t i l l "  p o r t r a i t ,  Madame de 

Vi o n n e t  i s  o b s e r v e d  t o  be d e l i b e r a t e l y ,  a r t f u l l y  com­

p o s e d ,  w h i l e  h i s  a w a r e n e s s  o f  h e r  a b i l i t y  t o  communi ­

c a t e ,  t o  e s t a b l i s h  a r e l a t i o n s h i p ,  d e e p e n s - - a l l  w i t h o u t  

movement ,  w i t h o u t  g e s t u r e ,  a l m o s t  w i t h o u t  s p e e c h .  In 

t h e  above  p o r t r a i t ,  o b s e r v e d  f rom a much g r e a t e r  d i s ­

t a n c e  t h a n  t h e  f i r s t ,  t h e r e  i s ,  a g a i n ,  no e x p l i c i t  

a c t i o n ,  b u t  t h e r e  i s  a q u a l i t y  o f  a n i m a t i o n ,  o f  m o t i o n ,  

conveye d  by t h e  s h i f t i n g  i mages  o f  S t r e t h e r ' s  i m a g i n a ­

t i o n .  I m p l i e d  a c t i o n  i n f o r m s  t h e  p a s s a g e :  " h e r  s l i m  

l i g h t n e s s  and b r i g h t n e s s ,  h e r  g a i e t y ,  h e r  e x p r e s s i o n ,  

h e r  d e c i s i o n . . . "  In each  p i c t u r e  t h e r e  i s  a momentary 

i r o n y  a r i s i n g  f rom S t r e t h e r ' s  s e e m i n g l y  u n c o n s c i o u s  

a w a r e n e s s  o f  Mar i e  de V i o n n e t ' s  c a l c u l a t e d  c o n t r o l .  I t  

i s  p r e c i s e l y  t h i s  c o n t r o l ,  t h i s  power  o f  h e r s ,  t h a t  

draws  him f o r wa r d  i n t o  a d e e p e n i n g  i n t i m a c y  and 

i n v o l v e m e n t ,  b u t  a t  t h e  same t i me  James  h a s  s e t  t h e
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s t a g e  f o r  a r e v e r s a l ,  f o r  a q u e s t i o n i n g  o f  t h i s  q u a l i t y  

which w i l l  deepen  i n t o  m i s t r u s t .

3.  At No t r e  Dame: "a f i n e  f i r m c o n c e n t r a t e d  h e r o i n e "

Wi t hou t  any e x p l i c i t  e v e n t  t o  c r e a t e  ambi guous  

f e e l i n g s  i n  h i s  h e r o ,  James manages  t o  s u g g e s t - - e v e r  so 

g r a d u a l l y — t h a t  S t r e t h e r  f e e l s  c o n f u s e d ,  d i s p l a c e d ,  and 

sad a s  he wande r s  t h r o u g h  t h e  s t r e e t s  o f  P a r i s .  From 

t i me  t o  t i me  S t r e t h e r  s o r t s  o u t  h i s  i m p r e s s i o n s ,  s t o p ­

p i ng  m o m e n t a r i l y  a t  a g a r d e n  or  a c h u r c h ,  so t h a t  b r i e f  

m e d i t a t i o n s  on p l a c e  f u n c t i o n  s u b s t a n t i v e l y  i n  t h e  

p o r t r a i t s  he c o n t i n u e s  t o  d r aw.  At one p o i n t ,  he f i n d s  

h i m s e l f  i n  No t r e  Dame, c o n s c i o u s  o f  a d e s i r e  f o r  a 

q u i e t  moment t o  s o r t  o u t  h i s  f e e l i n g s :  "The g r e a t  

c h u r c h  had no a l t a r  f o r  h i s  w o r s h i p ,  no d i r e c t  v o i c e  

f o r  h i s  s o u l ;  b u t  i t  was n o n e t h e l e s s  s o o t h i n g  even t o  

s a n c t i t y ;  f o r  he c o u l d  f e e l  w h i l e  t h e r e  what  he 

c o u l d n ' t  e l s e w h e r e ,  t h a t  he was a p l a i n  t i r e d  man 

t a k i n g  t h e  h o l i d a y  he had e a r n e d "  ( AMB 1 8 6 ; bk . 7 , c h . 1 ) .

He has  come t o  t h e  c h u r c h ,  t h e n ,  t o  f i n d  r e s p i t e  from 

t h e  c o m p l i c a t i o n s  o f  h i s  m i s s i o n ,  i n  p a r t i c u l a r ,  f rom 

h i s  a t t e m p t s  t o  u n d e r s t a n d  Madame de V i o n n e t  and s o ,  

f o r  a moment ,  he t r i e s  t o  t h i n k  o f  h i m s e l f  a s  a " s t u ­

d e n t  un de r  t h e  charm o f  a museum."  I r o n i c a l l y ,  

howe ve r ,  t h e  c h u r c h  r e c e d e s  t o  t h e  b a c k g r o u n d ,  f o r  

S t r e t h e r  i s  i n  t h e  h a b i t  o f  wa t c h i n g  f e l l o w  v i s i t a n t s ,  

and he soon d i s c o v e r s  a s u b j e c t  f o r  t h i s  d a y ' s  c on -
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t e m p l a t i o n ,  a l a d y  "whose supreme  s t i l l n e s s  i n  t h e  

sha de  o f  one o f  t h e  c h a p e l s ,  he had two or  t h r e e  t i me s  

n o t i c e d " :

She w a s n ' t  p r o s t r a t e - - n o t  i n  any d e g r e e  
bowed,  b u t  s h e  was s t r a n g e l y  f i x e d ,  and h e r  
p r o l o n g e d  i m m o b i l i t y  showed h e r ,  w h i l e  she  
p a s s e d ,  and p a u s e d ,  a s  who l l y  g i v e n  up t o  t h e  
n e e d ,  w h a t e v e r  i t  was ,  t h a t  had b r o u g h t  he r  
t h e r e .  She o n l y  s a t  and gazed  b e f o r e  h e r ,  as  
he h i m s e l f  o f t e n  s a t ;  bu t  she  had p l a c e d  h e r ­
s e l f ,  a s  he n e v e r  d i d ,  w i t h i n  t h e  f o c u s  o f  
t h e  s h r i n e ,  and s he  had l o s t  h e r s e l f ,  he 
c o u l d  e a s i l y  s e e ,  as  he would o n l y  have  l i k e d  
t o  do .  She was n o t  a wa nde r i ng  a l i e n ,  k e e p ­
i ng  back more t h a n  s he  g a v e ,  b u t  one o f  t h e  
f a m i l i a r ,  t h e  i n t i m a t e ,  t h e  f o r t u n a t e ,  f o r  
whom t h e s e  d e a l i n g s  had a met hod and a mean­
i n g .  She r emi nded  our  f r i e n d . . . o f  some f i n e  
f i r m  c o n c e n t r a t e d  h e r o i n e  o f  an o l d  s t o r y ,  
s o me t h i n g  he had h e a r d ,  r e a d ,  s o me t h i n g  t h a t ,  
had he had a hand f o r  d r ama ,  he mi gh t  h i m s e l f  
have  w r i t t e n ,  r e n e wi ng  h e r  c o u r a g e ,  r e ne wi ng  
h e r  c l e a r n e s s ,  i n  s p l e n d i d l y  p r o t e c t e d  
m e d i t a t i o n .  (AMB 1 8 7 ; b k . 7 , ch . 1)

S t r e t h e r ' s  h e r o i n e  i s  once  a g a i n  f u l l  o f  a communi ca­

t i v e  s t i l l n e s s ,  a subdue d  i n t e n s i t y .  Hi s  own t r o u b l e d  

mood f i n d s  i t s  c o u n t e r p a r t  i n  h e r  a p p a r e n t  d i s t r e s s .  

Li ke  him,  he s e n s e s  t h a t  s he  h a s  come " t o  renew h e r  

c o u r a g e . "  But  w h i l e  he l o o k s  on f rom a d i s t a n c e ,  she  

i s  p l a c e d  w i t h i n  t h e  f o c u s  o f  t h e  s h r i n e :  she  i s  one o f  

t h e  f o r t u n a t e ,  an i n s i d e r ,  r a t h e r  t h a n  a " wa n d e r i n g  

a l i e n "  l i k e  h i m s e l f .  He e n v i e s  t h e  f a c t  t h a t  h e r  r e l a ­

t i o n s h i p  t o  h e r  wo r l d  e n a b l e s  h e r  t o  f i n d  s o l a c e ,  or  so 

i t  seems t o  hi m.  The unknown v i s i t a n t  i s  r e v e a l e d  a . 

moment l a t e r  t o  be Madame de V i o n n e t ,  a nd ,  a t  t h i s  

p o i n t ,  d e s p i t e  t h e  f a c t  t h a t  he has  s e e n  s he  i s

t r o u b l e d ,  he h o p e f u l l y  r e g a r d s  h e r  p r e s e n c e  i n  No t r e
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Dame a s  f u n d a m e n t a l  e v i d e n c e  o f  h e r  p u r i t y :  " I f  she 

w a s n ' t  i n n o c e n t ,  why d i d  she  h a u n t  t h e  c h u r c h e s ? "  ( AMB 

1 9 0 ; b k . 7 , c h . 1 ) .  He i g n o r e s  t h e  f a c t  t h a t  Madame de 

V i o n n e t ' s  a t t i t u d e  t o wa r d  No t r e  Dame i s ,  l i k e  h i s  own,  

a e s t h e t i c  r a t h e r  t h a n  d e v o u t ,  f o r  t h e n  h e r  p r e s e n c e  

h e r e  c e a s e s  t o  c o r r e s p o n d  t o  t h e  p o r t r a i t  he h a s  drawn.  

Thus t h e  a c t i v i t y  o f  a e s t h e t i c  c o n t e m p l a t i o n  p r o t e c t s  

S t r e t h e r  f rom i n s i g h t s  which a r e  p a i n f u l  a b o u t  C h a d ' s  

m i s t r e s s ,  i n s i g h t s  whi ch  would c o n f i r m  h e r  d i s t a n c e  

f rom t h e  s o c i a l  and mor a l  code he ha s  c o n c e i v e d  i n  h i s  

u n d e r s t a n d i n g  o f  " Eu r op e "  and t h r o u g h  which he has  come 

t o  b e l i e v e  i n  h e r  i n t e g r i t y .

As i n  a l l  o f  S t r e t h e r ' s  p r e v i o u s  c o m p a r i s o n s  o f  

Europe  t o  Ame r i c a ,  t h e  r e l a t i o n s h i p  o f  t h e  Eur opea n  t o  

h i s  c u l t u r e  i n  t h i s  p a s s a g e  i s  e n v i a b l e ;  t h e  e x p e r i e n c e  

o f  t h e  Amer i can a p oo r  i m i t a t i o n .  But  t h e r e  i s  a s a d ­

n e s s ,  a p o i g n a n c y  t o  S t r e t h e r ' s  c o mp a r i s o n  h e r e ,  one 

which c h a r t s  t h e  d i s t a n c e  he ha s  come.  Thr oughou t  t h e  

n o v e l  S t r e t h e r  r e g a r d s  t h e  E u r o p e a n ' s  r e l a t i o n  t o  h i s  

c u l t u r e  a s  more l e g i t i m a t e ,  more a u t h e n t i c ,  somehow 

more e t h i c a l  t h a n  t h a t  o f  t h e  Amer i can  i n t e r l o p e r .  Yet  

t h e  p a s s i v e  s t r a i n  he a l s o  p e r c e i v e s  i n  Mar i e  de Vi on­

n e t  s u g g e s t s  t h a t  t h e r e  i s  a n o t h e r ,  d a r k e r  s i d e  t o  t h i s  

r e l a t i o n s h i p .  Donad i o  p r o v i d e s  an a s t u t e  a n a l y s i s  o f  

J a m e s ' s  i n t e r n a t i o n a l  theme and s u g g e s t s  t h e  d i r e c t i o n  

S t r e t h e r ' s  own d e v e l o p m e n t  w i l l  t a k e  as  he comes t o  

t e r m s  wi t h  Madame de Vi o n n e t  and wi t h  t h e  n a t u r e  o f  h i s  

Eur opea n  e x p e r i e n c e :
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In J a m e s ' s  t e r m s ,  c u l t u r e  f o r  t h e  Eur opean  
c o n s i s t s  i n  b r i n g i n g  o n e s e l f  i n t o  a p r o p e r  
r e l a t i o n  t o  t h e  a c c u m u l a t i o n s  ( b o t h  m a t e r i a l  
and s p i r i t u a l )  o f  t h e  p a s t ,  f o r  t h e  Amer i can 
i t  c o n s i s t s  e s s e n t i a l l y  i n  t h e  c u l t i v a t i o n  o f  
t h e  s e l f ,  t h e  c r e a t i o n  and " r e n d e r i n g "  o f  
p e r s o n a l i t y  as  a work o f  a r t .  C u l t u r e  t h e r e ­
f o r e  becomes  an a b s o r b i n g  form o f  a c t i v i t y  
f o r  t h e  Ame r i c an ,  w h i l e  f o r  t h e  Eur opean  i t  
s u g g e s t s  n o t h i n g  so much as  a p a s s i v e  
r e l a t i o n - - a  v e r i t a b l e  bondage  t o  t h e  p a s t ,  
and t h i s  d i s t i n c t i o n  p r o b a b l y  has  a g r e a t  
d e a l  t o  do wi t h  why,  i n  J a m e s ' s  " i n t e r n a ­
t i o n a l  r e l a t i o n , "  i t  i s  u s u a l l y  t h e  Amer i cans  
who g a i n  t h e  up pe r  h a n d - - a t  l e a s t  f rom a 
mor a l  p o i n t  o f  v i ew.  The Eu r opea n  i s  s e e n  as  
a k i nd  o f  empty v e s s e l  g r a d u a l l y  f i l l e d  wi t h  
t h e  r i c h  i n h e r i t a n c e  o f  t h e  p a s t :  he i s  
n o t h i n g  i n  h i m s e l f ,  b u t  l i k e  Madame Mer l e  i n  
The P o r t r a i t  o f  a L a d y , e x i s t s  e n t i r e l y  i n  
h i s  r e l a t i o n s  wi t h  o t h e r  p e o p l e  and e s p e ­
c i a l l y  wi t h  t h e  t h i n g s  a r o u n d  hi m.  ( 1 8 - 1 9 )

What S t r e t h e r  comes t o  s e e  i n  t h e  n o v e l ' s  c o n c l u s i o n  i s  

t h a t  " r e m a i n i n g  p a s s i v e  und e r  t h e  s p e l l  o f  t r a n s m i s ­

s i o n "  a s  Madame de V i o n n e t  d o e s ,  c a r r i e s  i t s  own mora l  

l i a b i l i t i e s .  Though n o t  d e l i b e r a t e l y  e v i l  l i k e  Madame 

Me r l e ,  Mar i e  de V i o n n e t  t o o  e x i s t s  e n t i r e l y  i n  h e r  

r e l a t i o n s  w i t h  o t h e r s  and w i l l ,  o u t  o f  h e r  own n e e d s ,  

g i v e  S t r e t h e r  o v e r  t o  r u i n .  When t h e  two c u l t u r e s  

f i n a l l y  c o n f r o n t  each  o t h e r  b e c a u s e  Sa r ah  Pocock ,

C h a d ' s  s i s t e r ,  comes t o  meet  Madame de V i o n n e t ,  a 

s t r u g g l e  i s  e n a c t e d  d r a m a t i c a l l y  a nd ,  t h r o u g h  i t ,  

S t r e t h e r  e x p e r i e n c e s  a c l a r i f i c a t i o n  o f  h i s  own mor a l  

v i s i o n .  The c o n t r a d i c t i o n s  he has  been s t r u g g l i n g  t o  

r e c o n c i l e  i n  h i s  i m p r e s s i o n s  o f  Madame de V i o n n e t ,  now 

s e e n  by a " f i r m e r "  Ame r i c a n ,  can  no l o n g e r  be r e s o l v e d .
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And,  f o r  t h e  f i r s t  t i m e ,  S t r e t h e r  i s  f o r c e d  t o  t a k e  a 

s t a n d :  t o  make a commi tment  t o  one s i d e  or  t h e  o t h e r .

C. P i c t u r e s  i n  A c t i o n

1.  Sa r ah  Pocock and Madame de V i o n n e t  

A ma j o r  t u r n i n g  p o i n t  i n  The Ambassador s  comes 

wi t h  t h e  a r r i v a l  o f  Sa r a h  Poc oc k ,  t h e  s e c o n d  o f  Mrs.  

Newsome' s  " a m b a s s a d o r s , "  and t h e  c l a s h  i n  v a l u e s  f o r  

which t h e  r e a d e r  ha s  been a b u n d a n t l y  p r e p a r e d - - b e t w e e n  

New Eng l a nd  and P a r i s i a n  p o i n t s  o f  v i e w - - b e g i n s  wi t h  

S t r e t h e r ' s  a r r i v a l  a t  S a r a h ' s  h o t e l .  C h a r a c t e r ­

i s t i c a l l y ,  howe ve r ,  t h e  s c e n e  i s  i n t r o d u c e d  a s  i f  i n  

s l ow m o t i o n ,  t h e  a c t i o n  h e l d  back a s  e a c h  d e t a i l  i s  

r e c o r d e d  by S t r e t h e r ' s  s e n s e s .  The o p e n i n g  s e n t e n c e  i s  

a p a r a d i gm f o r  t h e  s t r u c t u r e  o f  t h e  s c e n e :  "As t h e  door  

o f  Mrs.  P o c o c k ' s  s a l o n  was pushed  open f o r  him,  t h e  

n e x t  d a y ,  w e l l  b e f o r e  noon ,  he was r e a c h e d  by a v o i c e  

wi t h  a c ha r mi ng  sound  t h a t  made him j u s t  f a l t e r  b e f o r e  

c r o s s i n g  t h e  t h r e s h o l d . "  J a m e s ' s  p e r i o d i c  s t y l e  

r emoves  t h e  drama a t  hand (Madame de V i o n n e t  has  

a l r e a d y  a r r i v e d  t o  pay h e r  r e s p e c t s  t o  C h a d ' s  s i s t e r )  

f rom d i r e c t  p r e s e n t a t i o n ,  w h i l e  t h e  p a s s i v e  c o n s t r u c ­

t i o n s  e s t a b l i s h  t h e  mood o f  S t r e t h e r ' s  h e l p l e s s n e s s :  he 

i s  once  a g a i n  an o b s e r v e r  o f  t h e  s c e n e ,  a s p e c t a t o r  a t  

a t h e a t r i c a l  p e r f o r m a n c e .  But  James i s  q u i c k  t o  r e s c u e  

t h i s  e v e n t  f rom t h e  p a s s i v e  and i n d i r e c t  mode by a 

seemi ng  p a r a d o x :  he c r e a t e s  a c e n t r a l  t e n s i o n  be t ween
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S t r e t h e r ' s  mute p o w e r l e s s n e s s  and h i s  s u s p e n s e f u l  

a l e r t n e s s .  The s c e n e  becomes once  a g a i n  a dr ama ,  no t  

o f  a c t i o n ,  bu t  o f  v i s u a l  f a c t s :  "Madame de Vi o nne t  was 

a l r e a d y  on t h e  f i e l d ,  and t h i s  gave  t h e  drama a q u i c k e r  

pace  t h a n  he f e l t  i t  as  y e t - - t h o u g h  h i s  s u s p e n s e  had

i n c r e a s e d - - i n  t h e  power  o f  any a c t  o f  h i s  own t o  do so"

( AMB 2 4 1 ; b k . 8 , c h . 4 ) .

The c o n t e s t  be t we e n  t h e s e  two women i s  t h e  s u b j e c t  

o f  t h e  s c e n e ,  bu t  t h e  a c t u a l  c o n f r o n t a t i o n  i s  a l l  b u t  

s u p p r e s s e d  and a new s e t  o f  d r a m a t i c  c ompone n t s  a r i s e s  

ou t  o f  S t r e t h e r ' s  a n x i o u s  o b s e r v a t i o n s .  He has  mi s s e d  

Mar i e  de V i o n n e t ' s  i n i t i a l  r e c e p t i o n ,  bu t  he s e e s  "how 

s he  had been r e c e i v e d "  " f r om s o me t h i n g  f a i r l y  h e c t i c  i n  

S a r a h ' s  f a c e "  and by t h e  p o s i t i o n  o f  Waymarsh,  who 

s t a n d s  w i t h  h i s  back  t o  t h e  g r oup  i n  t h e  e mb r a s u r e  o f  

t h e  window.  " S t r e t h e r  f e l t  i t  was immense how Waymarsh 

c o u l d  mark t h i n g s - - t h a t  he had r e ma i n e d  d e e p l y  d i s ­

s o c i a t e d  f rom t h e  o v e r t u r e  t o  t h e i r  h o s t e s s  t h a t  we

have  r e c o r d e d  on Madame de V i o n n e t ' s  s i d e "  ( AMB

2 4 1 ; b k . 8 , c h . 4 ) .

Thr ough ou t  t h e  s c e n e ,  t h e  drama be t wee n  t h e  two 

women i s  p r e s e n t e d  i n d i r e c t l y ,  t h r o u g h  S t r e t h e r ' s  

o b s e r v a t i o n  o f  t h e i r  e x p r e s s i o n s  and g e s t u r e s .  In 

c h r o n i c l i n g  S a r a h ' s  r e s p o n s e  t o  Madame de V i o n n e t ,  

S t r e t h e r  f o c u s e s  e n t i r e l y  on t h e  i m p l i c a t i o n s  o f  h e r  

f a c i a l  e x p r e s s i o n :  " A l t h o u g h  Sa r a h  was v i v i d l y  b r i g h t ,  

she  had g i v e n  h e r s e l f  up f o r  t h e  moment t o  an ambi guous
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f l u s h e d  f o r m a l i s m . "  Obs e r ved  d e t a i l s  a r e  i m m e d i a t e l y  

c o n v e r t e d  i n t o  p s y c h o l o g i c a l  i n f e r e n c e s :  "She had had 

t o  r e c k o n  more q u i c k l y  t h a n  she  e x p e c t e d ,  bu t  i t  c o n ­

c e r n e d  h e r  f i r s t  o f  a l l  t o  s i g n i f y  t h a t  s he  was n o t  t o  

be t a k e n  u n a wa r e s "  ( AMB 2 4 2 ; b k . 8 , ch . 4) . I n c o m p l e t e  

v e r b a l  e x c h a n g e s  c o n f i r m  S a r a h ' s  a t t i t u d e  and t he  

e f f e c t  o f  t h e  t o n e  she  ha s  a d o p t e d ,  b u t  t h e  d i a l o g u e  i s  

m e r e l y  i l l u s t r a t i v e ;  t h e  d e s c r i p t i v e  d e t a i l s  have  

a l r e a d y  t o l d  t h e  s t o r y .  S t r e t h e r  c o n t i n u e s  t o  wat ch 

wi t h  g r e a t  a t t e n t i o n  t h e  c o l o r  o f  S a r a h ' s  cheek  and t h e  

e x p r e s s i o n  i n  h e r  e y e s .  The r e a d e r  l e a r n s  t h a t  Sa r a h  

h a s  r e f u s e d  Madame de V i o n n e t ' s  h o s p i t a l i t y  by t h e  " d r y  

g l i t t e r "  i n  h e r  e y e s  t h a t  r e c a l l s  t o  S t r e t h e r  "a f i n e  

W o o l l e t t  w i n t r y  mo r n i ng"  ( AMB 2 4 5 ; b k . 8 , c h . 4)  and n o t e s  

t h e  s m a l l  c o n c e s s i o n  ( c o n s i s t e n t  o n l y  wi t h  New Eng l a nd  

decorum)  a s  s he  n o n e t h e l e s s  a g r e e s  t o  r e t u r n  Madame de 

V i o n n e t ' s  v i s i t  by t h e  f l u s h  i n  h e r  c he e k  "whi ch had by 

t h i s  t i me  s e t t l e d  t o  a s m a l l  d e f i n i t e  c r i ms o n  s p o t  t h a t  

was n o t  w i t h o u t  i t s  own b r a v e r y "  ( AMB 2 4 6 ; b k . 8 , c h . 4 ) .

Whi l e  t h e  e n t i r e  r a n g e  o f  S a r a h ' s  r e s p o n s e  i s  c o n ­

veyed by t h i s  one f e a t u r e - - t h e  s p o t  o f  c o l o r  i n  h e r  

c h e e k  ( t e s t i f y i n g  t o  h e r  p u r i t a n i c a l  s e l f - c o n t r o l ) - -  

Mar i e  de Vi o n n e t  i s  p r e s e n t e d  wi t h  an e l a b o r a t e n e s s  

c o n s i s t e n t  wi t h  S t r e t h e r ' s  a w a r e n e s s  o f  h e r  c o m p l e x i t y ,  

h e r  s u b t l e t y  a nd ,  most  o f  a l l ,  h e r  a r t f u l n e s s .  "She 

s t r u c k  him a s  d r e s s e d ,  a s  a r r a n g e d ,  a s  p r e p a r e d  

i n f i n i t e l y  t o  c o n c i l i a t e "  ( AMB 2 4 2 ; b k . 8 , c h . 4 ) .  In c o n ­
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t r a s t  t o  Madame de V i o n n e t ' s  a r t f u l n e s s ,  s i m p l i c i t y  and 

d i r e c t n e s s  b e l o n g s  t o  S a r a h ;  h e r  s m a l l  c r i m s o n  s p o t  i s  

h e r  badge o f  h o n o r .  Re g a r d i n g  C h a d ' s  m i s t r e s s  f rom 

C h a d ' s  p o i n t  o f  v i e w,  S t r e t h e r  s e e s  h e r  d i s p l a y  as c a l ­

c u l a t e d .  The d r a m a t i c  c o n f l i c t  i s  c o n s i s t e n t l y  p r e ­

s e n t e d  t h r o u g h  S t r e t h e r ' s  s i m u l t a n e o u s  a w a r e n e s s  o f  t h e  

view Sa r ah  w i l l  t a k e  o f  h e r .  He n o t i c e s  " h e r  c a r d  on 

t h e  t a b l e - - h e r  c o r o n e t  and he r  ' C o m t e s s e ' - - a n d  t h e  

i m a g i n a t i o n  was s h a r p  i n  him o f  c e r t a i n  p r i v a t e  a d j u s t ­

ment s  i n  S a r a h ' s  mind" ( AMB 2 4 2 ; b k . 8 , c h . 4 ) .

Al t h oug h  t h e  i n i t i a l  s u b j e c t  o f  t h e  s c e n e  i s  

S a r a ' s  r e f u s a l  t o  n e g o t i a t e  wi t h  h e r  b r o t h e r ' s  

m i s t r e s s ,  t h e  more s i g n i f i c a n t  r e s u l t  o f  t h e  c o n f r o n t a ­

t i o n  i s  t h a t  Madame de Vi o n n e t  f u r t h e r  c ompr omi s es  

S t r e t h e r ' s  r e l a t i o n s  w i t h  Mrs.  Newsome by f o r c i n g  him 

t o  a cknowl edge  an a l l i a n c e  wi t h  h e r s e l f .  In e f f e c t ,  by 

t h e  end o f  t h e  s c e n e ,  Madame de Vi o n n e t  h a s  s u c c e e d e d  

i n  t r a n s f e r r i n g  much o f  S a r a h ' s  i r r i t a t i o n  from he r  own 

p e r s o n  t o  S t r e t h e r  h i m s e l f .  S t r e t h e r ' s  a p p r e h e n s i o n  

t h a t  she  i s  " g i v i n g  him o ve r  t o  r u i n "  i s  a p p a r e n t  from 

t h e  s t a r t ,  bu t  he i m m e d i a t e l y  t r a n s l a t e s  t h i s  p r i v a t e  

i n t o  m e t a p h o r ,  c r y s t a l l i z i n g  i t  i n t o  a f o r m a l i z e d  

r e e n a c t m e n t  o f  t h e  e v e n t s  a t  ha n d .  Se e i n g  t h a t  he i s  

b e i n g  drawn " i n t o  h e r  b o a t , "  he r e s p o n d s  g a l l a n t l y :

To meet  h i s  f e l l o w  v i s i t o r ' s  i n v o c a t i o n  and ,  
w i t h  S a r a h ' s  b r i l l i a n t  e y e s  on him,  a n s we r ,  
was q u i t e  s u f f i c i e n t l y  t o  s t e p  i n t o  h e r  b o a t .  
Dur i ng  t h e  r e s t  o f  t h e  t i me  h e r  v i s i t  l a s t e d  
he f e l t  h i m s e l f  p r o c e e d  t o  each  o f  t h e  p r o p e r  
o f f i c e s ,  s u c c e s s i v e l y ,  f o r  h e l p i n g  t o  keep
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t h e  a d v e n t u r o u s  s k i f f  a f l o a t .  I t  r o c k e d  
b e n e a t h  hi m,  b u t  he s e t t l e d  h i m s e l f  i n  h i s  
p l a c e .  He t oo k  up an o a r  a nd ,  s i n c e  he was
t o  have  t h e  c r e d i t  o f  p u l l i n g ,  p u l l e d .  (AMB
244;  b k .8 , ch . 4)

S t r e t h e r ' s  f u n d a m e n t a l l y  human g e n e r o s i t y  i n  t h i s  

s c e n e ,  h i s  w i l l i n g n e s s  t o  t a k e  h e r  s i d e  d e s p i t e  t h e  

c o n s e q u e n c e s  f o r  h i m s e l f ,  makes him seem l a r g e r  and 

k i n d e r  t h a n  e i t h e r  h i s  count r ywoman or  t h e  woman who 

h a s  b e t r a y e d  him.  Mar i e  de Vi o n n e t  ha s  drawn S t r e t h e r  

n o t  o n l y  i n t o  a p r i v a t e  r e l a t i o n  bu t  a l s o  a p u b l i c  one

which i s  now d r a m a t i z e d  f o r  t h e  P o c o c k s .  As S t r e t h e r

c o n t i n u e s  t o  f o c u s  on h i s  own d i s c o m f o r t  a t  b e i n g  t h u s  

e x h i b i t e d  t h e  s c e n e  c l o s e s  i n  a n o t h e r  t a b l e a u  ( r e m i n i s ­

c e n t  o f  t h e  s c e n e  i n  t h e  o p e n i n g  c h a p t e r  where  S t r e t h e r  

p r i v a t e l y  o b s e r v e s  t h e  c o n f l i c t  i n h e r e n t  i n  t h e  v i e w ­

p o i n t s  o f  Mar i a  and Waymarsh)  . They have  a l l  r i s e n  f o r  

t h e  Comt esse  i s  t a k i n g  h e r  l e a v e  bu t  Madame de Vi o nne t  

p a u s e s ,  a nd ,  a s  i f  t o  f i n a l i z e  t h e i r  i n t i m a c y ,  a s k s  

S t r e t h e r  f o r  an a p p o i n t m e n t  t h e  f o l l o w i n g  week.

S t r e t h e r  s i l e n t l y  o b s e r v e s  t h e  e f f e c t  o f  t h i s  r e q u e s t :  

" I t  was r i d i c u l o u s ,  b u t  Mrs .  Pocock and Waymarsh s t r u c k  

him a s  f a i r l y  w a i t i n g  f o r  h i s  a n s we r .  I t  was i n d e e d  as  

i f  t h e y  were  a r r a n g e d ,  g a t h e r e d  f o r  a p e r f o r m a n c e ,  t h e  

p e r f o r m a n c e  o f  ' E u r o p e '  by h i s  c o n f e d e r a t e  and h i m s e l f .  

We l l ,  t h e  p e r f o r m a n c e  c o u l d  o n l y  go on" ( AMB 

2 3 1 ; b k . 8 , c h . 4 )  . As t h i s  c o n f r o n t a t i o n  s c e n e  opens  wi t h  

S t r e t h e r ' s  s e n s e  o f  b e i n g  a s p e c t a t o r ,  so i t  c l o s e s  

wi t h  h i s  s e n s e  o f  b e i n g  a p e r f o r m e r :  Madame de Vi o n n e t
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has  drawn him i n t o  t h e  a c t i o n .  Thus i t  i s  t h r o u g h  t h e  

t h e a t r i c a l  me t a p h o r  t h a t  James  d r a m a t i z e s  a s c e n e  whose 

s u b s t a n c e  i s  p r e d o m i n a n t l y  v i s u a l  and p i c t o r i a l .

In a d d i t i o n  t o  i t s  d r a m a t i c  f u n c t i o n  as  a c o n ­

f r o n t a t i o n ,  t h i s  s c e n e  i s  a f u r t h e r  i n s t a n c e  o f  

p o r t r a i t u r e ,  and i n  i t  S t r e t h e r ' s  c o n s t a n t  i d e a l i z a t i o n  

o f  C h a d ' s  m i s t r e s s  i s  p u t  t o  t h e  t e s t .  The d i g n i t y ,  

t h e  c o mp o s u r e ,  and t h e  i n t e g r i t y  he c o n s t a n t l y  a s c r i b e s  

t o  h e r  ( a l l  o f  which i mp l y  a k i n d  o f  c l a s s i c a l  i d e a l  i n  

a r t i s t i c  r e p r e s e n t a t i o n )  a r e ,  e v e r  so s l i g h t l y ,  

m o d i f i e d  a s  he a s s e s s e s  h e r  f o r  a moment f rom S a r a h ' s  

p o i n t  o f  v i e w.  Hi s  s e n s e  o f  h e r  g e n e r a l  a t t i t u d e ,  

" i n f i n i t e l y  p r e p a r e d  t o  c o n c i l i a t e , "  b e t r a y s  a s h i f t  

away f rom a e s t h e t i c  a p p r e c i a t i o n  t o  a s u s p i c i o n  o f  

a r t i f i c e  .

F i n a l l y  t h o u g h ,  even  t h e  e v i d e n c e  o f  h e r  w i l l i n g ­

n e s s  t o  s a c r i f i c e  him i s  a t  t h i s  p o i n t  i n s u f f i c i e n t  t o  

d i m i n i s h  h i s  s u p p o r t ,  o r  t o  a l t e r  h i s  d e s i r e  t o  b e l i e v e  

i n  h e r  i n n o c e n c e .  In  t h i s  s e n s e ,  S t r e t h e r  r e m a i n s  f u l l  

o f  t h e  t r a g i c  n a i v e t e  o f  t h e  o u t s i d e r ;  l i k e  O t h e l l o  he 

r e q u i r e s  " t h e  o c u l a r  p r o o f , "  and i t  i s  n o t  u n t i l  h i s  

s u b j e c t  moves o u t  o f  t h e  shadow and i n t o  t h e  l i g h t  t h a t  

h i s  p e r c e p t i o n s  a r e  o v e r t u r n e d .

The movement  f rom shadow t o  l i g h t ,  f rom d i s t a n c e  

i n t o  f o c u s ,  f rom t h e  p e r i p h e r y  t o  t h e  c e n t e r  o f  t h e  

p i c t u r e  i s  a c o n s t a n t  f e a t u r e  o f  S t r e t h e r ' s  v i s u a l  com­

p o s i n g .  Chad moves u n d e r  t h e  l amp,  Mar i e  de Vi o nne t
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e n t e r s  t h e  nave  o f  t h e  c h u r c h ,  and a p a i r  o f  d o l l - l i k e  

f i g u r e s  f l o a t i n g  down a r i v e r  i n  a b o a t  come i n t o  f o c u s  

f o r  S t r e t h e r  a s  t h e  r e a l  Chad,  t h e  r e a l  Madame de Vi on­

n e t  .

2.  S t r e t h e r ' s  L a mb i n e t :  a r e c o g n i t i o n

When i t  seems a s  i f  a l l  t h a t  w i l l  happen  t o

S t r e t h e r  h a s  h a p p e n e d - - S a r a h  h a s  i n f o r me d  him o f  Mrs.

Newsome' s  u n h a p p i n e s s  w i t h  him and t h e  Poc oc ks  have

d e p a r t e d - - h e  l e a v e s  P a r i s  by t r a i n  i n  s e a r c h  o f  " t h a t

F r e n c h  r u r a l i s m ,  w i t h  i t s  c o o l  s p e c i a l  g r e e n ,  i n t o

which he had h i t h e r t o  l o o k e d  o n l y  t h r o u g h  t h e  l i t t l e

ob l ong  window o f  t h e  p i c t u r e - f r a m e "  (AMB

341;  bk . 11 ,  ch . 2 ) . An a r b i t r a r y  d e s t i n a t i o n  i n  t h e

Fr e nc h  c o u n t r y s i d e  r e m i n d s  him o f  a Lambi ne t  he saw and

wi shed  t o  p u r c h a s e  i n  Bos t on  y e a r s  b e f o r e :

The ob l o ng  g i l t  f r ame  d i s p o s e d  i t s  e n c l o s i n g  
l i n e s ;  t h e  p o p l a r s  and w i l l o w s ,  t h e  r e e d s  and 
r i v e r — a r i v e r  o f  whi ch he d i d n ' t  know and 
d i d n ' t  want  t o  know,  t h e  n a m e - - f e l l  i n t o  a 
c o m p o s i t i o n ,  f u l l  o f  f e l i c i t y ,  w i t h i n  them;  
t h e  sky was s i l v e r  and t u r q u o i s e  and v a r n i s h ;  
t h e  v i l l a g e  on t h e  l e f t  was w h i t e  and t h e  
c h u r c h  on t h e  r i g h t  was g r e y ;  i t  was a l l  
t h e r e ,  i n  s h o r t - - i t  was what  he wa n t e d :  i t  
was Tremont  S t r e e t ,  i t  was F r a n c e ,  i t  was 
L a m b i n e t .  Moreover  he was f r e e l y  wa l k i n g  
a b o u t  i n  i t .  ( AMB 342 ; bk . 1 1 , c h . 2)

He r e ,  and t h r o u g h o u t  S t r e t h e r ' s  s u r v e y  o f  F r e n c h

r u r a l i s m ,  t h e  e mp h a s i s  f a l l s  n o t  on t h e  s p e c i f i c s - -

e x c e p t  i n  a k i n d  o f  c a t a l o g u i n g  o f  s e n s o r y  d e t a i l - - b u t

on what  he want s  t o  make o f  t h e  e x p e r i e n c e ,  on t h e

s h a p i n g  a c t i v i t y  o f  h i s  i m a g i n a t i o n  and on i t s
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a e s t h e t i c  v a l u e .  U n i q u e l y  i n  t h i s  s c e n e ,  S t r e t h e r  has  

i n i t i a t e d  t h e  compos i ng  a c t i v i t y  i n  c o m p l e t e  p r i v a c y  

r a t h e r  t h a n  i n  r e s p o n s e  t o  a n o t h e r  p e r s o n  or  an e v e n t .  

He i s  l e s s  c a u t i o u s ,  l e s s  p u z z l i n g ;  he f e e l s  f r e e  t o  

f o l l o w  h i s  i n c l i n a t i o n s  and b e g i n s  t o  o r c h e s t r a t e  h i s  

own movement s  i n  t h e  s c e n e  b e f o r e  him w i t h  t h e  

e n t h u s i a s t i c  a t t e n t i o n  t o  i t s  a e s t h e t i c  ha rmony.  The 

l a r g e r  movement  o f  t h e  a c t i o n ,  howe ve r ,  i r o n i c a l l y  

r e v e r s e s  t h e  s t r u c t u r e  o f  S t r e t h e r ' s  p e r c e p t i o n ,  moving 

him t o wa r d  a r e c o g n i t i o n  b l i n d l y  opposed  by h i s  

i m a g i n a t i v e  and p e a c e f u l  e n j o y me n t  o f  h i s  c o m p o s i t i o n .  

As S t r e t h e r  moves i n t o  h i s  p i c t u r e  w i t h  a p e r f e c t  s e n s e  

o f  s u c c e s s ,  wi t h  a c o n s c i o u s n e s s  o f  "a f i n e r  harmony i n  

t h i n g s , "  t h e r e  i s  h a u n t i n g  i r o n y  i n  h i s  o r i g i n a l  p e r ­

c e p t i o n  o f  g e t t i n g  down from t h e  t r a i n  " a s  s e c u r e l y  as 

i f  t o  keep an a p p o i n t m e n t "  ( AMB 3 4 2 ; b k . 1 1 , c h . 2 )  . La t e  

i n  t h e  a f t e r n o o n  S t r e t h e r  d i s c o v e r s  " j u s t  t h e  r i g h t  

l i t t l e  r u s t i c  i n n , "  and when t h e  i n n k e e p e r  t e l l s  him 

t h a t  a n o t h e r  p a r t y ,  a man and a woman o u t  i n  a b o a t ,

w i l l  be j o i n i n g  hi m,  S t r e t h e r  wel comes  them as  j u s t

what  h i s  p i c t u r e  n e e d s  f o r  i t s  c o m p l e t i o n :

What he saw was e x a c t l y  t h e  r i g h t  t h i n g - - a  
b o a t  a d v a n c i n g  r o und  t h e  bend and c o n t a i n i n g  
a man who h e l d  t h e  p a d d l e s  and a l a d y ,  a t  t h e  
s t e r n ,  w i t h  a p i n k  p a r a s o l .  I t  was s u d d e n l y  
as  i f  t h e s e  f i g u r e s ,  or  s o me t h i n g  l i k e  them., 
had been  want ed  i n  t h e  p i c t u r e ,  had been 
want ed  more or  l e s s  a l l  da y ,  and had now
d r i f t e d  i n t o  s i g h t ,  w i t h  t h e  s l ow c u r r e n t ,  on
p u r p o s e  t o  f i l l  up t h e  m e a s u r e .  (AMB 
3 4 9 ; b k . 1 1 , c h . 2)
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But  i t  i s  p r e c i s e l y  a t  t h i s  p o i n t  t h a t  t h e  e x t e r n a l  

e v i d e n c e ,  t h e  v i s u a l  d e t a i l s  r e f u s e  t o  compl y .

S t r e t h e r  i m m e d i a t e l y  p e r c e i v e s ,  even f rom a d i s t a n c e ,  

t h e  c o u p l e ' s  h e s i t a t i o n  a t  t h e  s i g h t  o f  him.  In 

e s s e n c e ,  a f t e r  mont hs  o f  mute d e c e p t i o n ,  a t a c i t  com­

p l i a n c e  on t h e  p a r t  o f  Chad and h i s  m i s t r e s s  wi t h  t h e  

p i c t u r e  S t r e t h e r  h a s  drawn o f  t h e i r  r e l a t i o n s h i p ,  t h e y  

have been c a u g h t  by s u r p r i s e ;  t h e y  a r e  n o t  a r r a n g e d ,  

n o t  composed .

T h e i r  i n i t i a l  h e s i t a t i o n - - a s  i f  t h e y  a r e  hop i ng  

S t r e t h e r  w i l l  n o t  r e c o g n i z e  them — i m m e d i a t e l y  b e t r a y s  

t h e i r  s k i l l f u l  s o c i a l  g r a c e  a s  c r u e l  c a l c u l a t i o n ,  and 

S t r e t h e r  r e a c t s  t o  i t  a s  s o me t h i n g  " q u i t e  h o r r i b l e . "

He d e l i b e r a t e l y  shows t h a t  he r e c o g n i z e s  t hem,  and t h e y  

s h a r e  b o t h  d i n n e r  and a r e t u r n  r i d e  t o  P a r i s .  Dur i ng 

t h i s  f i n a l  e n c o u n t e r ,  a s  p r e v i o u s l y ,  S t r e t h e r ' s  a t t e n ­

t i o n  r e m a i n s  f o c u s e d  on Madame de V i o n n e t ,  b u t  t h i s  

t i me  h i s  o b s e r v a t i o n s  l e a d  t o  q u i t e  d i f f e r e n t  c o n c l u ­

s i o n s .  Her r e v e r s i o n  t o  F r e n c h ,  i n s t e a d  o f  be i ng  an 

e n h a n c e m e n t ,  a r e f l e c t i o n  o f  h e r  c u l t u r e ,  c o n c e a l s  and 

r e d u c e s  h e r ,  " f a i r l y  v e i l i n g  h e r  i d e n t i t y ,  s h i f t i n g  he r  

back i n t o  t h e  mere v o l u b l e  c l a s s  or  r a c e  t o  t h e  i n t e n s e  

a u d i b i l i t y  o f  which he was by t h i s  t i me  i n u r e d "  ( AMB 

3 5 2 ; b k . l l , c h . 2 )  . I r o n i c a l l y ,  she  i s  b e t r a y e d  most  o f  

a l l  by h e r  d r e s s  ( p r e v i o u s l y  a symbol  o f  a l l  S t r e t h e r  

ha s  admi r ed  i n  h e r ) ,  f o r  he r e c o g n i z e s  t h a t  " s he  h a d n ' t  

s t a r t e d  o u t  t h e  day d r e s s e d  and h a t t e d  and s h o d ,  and
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e v e n ,  f o r  t h a t  m a t t e r ,  p i nk  p a r a s o l ' d "  ( AMB

3 5 4 ; bk . 1 1 , c h . 2 )  and he i s  t h u s  f o r c e d  t o  i m a g i n e ,  f o r

t h e  f i r s t  t i m e ,  t h e i r  " q u i e t  r e t r e a t . "

The d i f f e r e n c e  i n  S t r e t h e r ' s  c o n c l u s i o n s  i s  ba sed  

on t h e  s i m p l e  f a c t  t h a t  he i s  no l o n g e r  d e c e i v e d .  Both 

s i d e s  p l a y  ou t  t h e  drama o f  t h i s  e n c o u n t e r  wi t h  k nowl ­

e dge :  Chad and h i s  m i s t r e s s  s e n s e  t h a t  t h e y  a r e  no 

l o n g e r  b e l i e v e d ;  S t r e t h e r  f e e l s  t h e  h o l l o w n e s s  o f  t h e i r  

g e s t u r e .  Thus t h e  p i c t u r e - m a k i n g  w i t h  whi ch J a m e s ' s  

h e r o  began h i s  day r e a c h e s  i t s  c o m p l e t i o n  i n  h i s  r e c o g ­

n i t i o n  t h a t  he ha s  made them "by no f a u l t  of  t h e i r  own" 

a c t  o u t  a l i e  he has  h e l p e d  t o  c r e a t e .  Hi s  e a g e r  

a t t e m p t s  t o  compose  h i s  e x p e r i e n c e  o f  Europe  a r t f u l l y  

a r e  s i mp l y  an i n s t a n c e  o f  t h e  same p a t t e r n  o f  d e c e p t i o n  

( i n  t h i s  c a s e  s e l f - d e c e p t i o n )  by which o t h e r s  have  

m a n i p u l a t e d  h i m.  Th i s  c h a p t e r  i s ,  above  a l l ,  a 

d r a m a t i c  r e c o g n i t i o n  i n  which S t r e t h e r  a c k n o wl e d g e s  h i s  

own r e s p o n s i b i l i t y ,  h i s  w i l l f u l  s e l f - b l i n d i n g :  " t h e i r  

f r i e n d s h i p ,  t h e i r  c o n n e c t i o n ,  t o o k  any amount  o f  

e x p l a i n i n g . . .  Yet  h i s  t h e o r y ,  as  we know,  had b o u n t i ­

f u l l y  been t h a t  t h e  f a c t s  were s p e c i f i c a l l y  none o f  h i s  

b u s i n e s s  and w e r e ,  ove r  and above  . . . i n t r i n s i c a l l y  

b e a u t i f u l "  (AMB 352 ; b k . 1 1 , c h . 2 ) .

I f  S t r e t h e r  f e e l s  b e t r a y e d ,  i t  i s  p r i m a r i l y  a 

f e e l i n g  of  s e l f - b e t r a y a l .  In h i s  d e t e r m i n a t i o n  t o  come 

t o  t e r m s  w i t h  a s o p h i s t i c a t e d  c u l t u r e  by s e t t i n g  a s i d e  

h i s  p r o v i n c i a l i s m ,  he ha s  been a s  b l i n d l y  a p p r e c i a t i v e
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i n  h i s  a c c e p t a n c e  a s  t h e  Pococ ks  a r e  i n  t h e i r  

r e j e c t i o n .  U l t i m a t e l y ,  howe ve r ,  S t r e t h e r  r e t u r n s  t o  

h i s  r o o t s  and t o  a c l e a r  d i s t i n c t i o n  b e t we e n  a r t  and 

a r t i f i c e .  I t  i s  t h r o u g h  t h e  f r amework  o f  a r t i s t i c  

v i s i o n  t h a t  h i s  p e r c e p t i o n s  a r e  f i n a l l y  b a l a n c e d .  The 

me t a p ho r  o f  a r t  which l e a d s  S t r e t h e r  t o  c r e a t e  

p o r t r a i t s  o f  o t h e r  c h a r a c t e r s  and i n t e r i o r s  or  

l a n d s c a p e s  of  e v e n t s  i s  t h e  main s o u r c e  o f  t h e  n o v e l ' s  

d r a m a t i c  i r o n y ,  b u t  i f  p i c t u r e - m a k i n g  i n i t i a l l y  c o n ­

c e a l s ,  i t  i s  a l s o  t h a t  which r e v e a l s .  As a t h e m a t i c  

and s t r u c t u r a l  p r i n c i p l e  and a s  an i n s t r u m e n t  o f  

v i s i o n ,  i t  p r o v i d e s  t h e  n o v e l  w i t h  i t s  d r a m a t i c  c e n t e r ,  

moving S t r e t h e r  t o  an i m a g i n a t i v e  s u s p e n s i o n  o f  v a l u e s  

and t h e n ,  s l o w l y ,  r e l e n t l e s s l y ,  t o  a r e i n t e g r a t i o n ,  

s a d d e r  bu t  w i s e r .
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C h a p t e r  6

The " I n d i r e c t  P r e s e n t a t i o n "  o f  t h e  Image:

The Wings o f  t h e  Dove

E a r l y  i n  The Wings o f  t h e  Dove , a s  M i l l y  The a l e  

s i t s  a t  Mrs .  L o w d e r ' s  d i n n e r  t a b l e  f o r  t h e  f i r s t  t i m e ,  

t h e  a c t i o n  ( t h e  d i n n e r  i t s e l f )  seems t o  be t a k i n g  p l a c e  

e l s e w h e r e ,  a t  a d i s t a n c e ,  w h i l e  M i l l y  i s  a b s o r b e d ,  

f i r s t  by K a t e ’ s "handsome f i g u r e , "  n e x t  by Lord Ma r k ' s  

r e s e r v e ,  bu t  most  o f  a l l  by h e r  own s e n s i b i l i t i e s  which 

a r e  " a l m o s t  t o o  s h a r p  f o r  h e r  c o m f o r t , "  The i n t e n s e l y  

p s y c h o l o g i c a l  s t a n c e  o f  J a m e s ' s  l e a d i n g  c h a r a c t e r s  

t e n d s  t o  f o r c e  b o t h  s e t t i n g  and a c t i o n  t o  t h e  b a c k ­

gr ound  e x c e p t  f o r  t h a t  a s p e c t  which t h e  c h a r a c t e r  i s  

c o n t e m p l a t i n g .  The s u b j e c t i v i t y  o f  t h e  i m p r e s s i o n  i s ,  

o f  c o u r s e ,  g u a r a n t e e d  by t h e  l i m i t e d  p o i n t  o f  view 

James empl oys  i n  t h e  l a t e r  n o v e l s  ( e s p e c i a l l y  i n  The 

A m b a s s a d o r s , The Wings o f  t h e  Dove , and The Golden 

Bowl ) ,  f o r  t h e  e l e m e n t s  o f  t h e  s c e n e  a r e  p r e s e n t e d  

e x c l u s i v e l y  t h r o u g h  t h e  p e r c e i v i n g  c h a r a c t e r .  But  i t  

i s  t h e  ove r whe l mi ng  b e w i l d e r m e n t  o f  c h a r a c t e r s  l i k e  

Mi l l y  t h a t  makes t h e  a c t i v i t y  o f  i n t e r p r e t a t i o n — of  

e v e n t s  and o f  o t h e r  c h a r a c t e r s - - t h e  c e n t r a l  d r a m a t i c  

a c t i v i t y .  Mor e ove r ,  t h e  f i n e  s e n s i b i l i t y  o f  what  James 

c a l l s  h i s  " s u p e r - s u b t l e  f r y "  g u a r a n t e e s  t h a t  such  

a c t i v i t y  w i l l  be h i g h l y  i m a g i n a t i v e  a s  w e l l  a s — 

i r o n i c a l l y — s u b j e c t  t o  f u n d a m e n t a l  d i s t o r t i o n .  The
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c r e a t i v e  c o n t r i b u t i o n  o f  M i l l y  T h e a l e ,  Kat e  Cr oy ,  and 

Mer ton De ns he r  t o  t h e  f o r m u l a t i o n ,  even f o r m a t i o n ,  o f  

s c e n e s  and c h a r a c t e r s  t h e y  o b s e r v e  i s  t h e  e s s e n c e  o f  

t h e i f  s t o r y  i n  The Wings o f  t h e  Dove .

A. The Sense  o f  P l a c e

In two e a r l y  s c e n e s  o f  t h i s  n o v e l ,  a s i n g l e  

c h a r a c t e r  i s  b r i e f l y  i s o l a t e d  f rom t h e  s t o r y  by s p e c i a l  

c i r c u m s t a n c e s .  In  t h e  n o v e l ' s  o p e n i n g ,  Kat e  Croy 

i m p a t i e n t l y  a w a i t s  h e r  f a t h e r  i n  h i s  d i n g y  l o d g i n g s  

a nd ,  s h o r t l y  a f t e r ,  Mer t on Dens he r  a w a i t s  Mrs.  Lowder  

i n  h e r  d r awi ng  room.  But  wh e r e a s  i n  e a r l i e r  n o v e l s  t h e  

v i s u a l  i s o l a t i o n  o f  a c h a r a c t e r  s i g n a l s  a p o r t r a i t ,  

James  does  n o t  i m m e d i a t e l y  make t h e  c h a r a c t e r  t h e  s u b ­

j e c t  o f  our  a t t e n t i o n .  I n s t e a d ,  he p r o c e e d s  

i n d i r e c t l y ,  making t h e  c h a r a c t e r ' s  r e s p o n s e  t o  h i s  s u r ­

r o u n d i n g s  t h e  p r i m a r y  s u b j e c t .  Only g r a d u a l l y  do we 

s e e  t h a t  such  s c e n e s  f u n c t i o n  b o t h  as  e x p o s i t i o n  o f  t h e  

a b s e n t  c h a r a c t e r s  and a s  s u b t l e  p o r t r a i t s  o f  t h e  p e r ­

c e i v i n g  c h a r a c t e r s .

1.  " t h e  f a i n t  f l a t  e m a n a t i o n  o f  t h i n g s "

As Kate  Croy w a i t s  f o r  h e r  f a t h e r  i n  one o f  t h e  

a n t e r o o ms  o f  h i s  sha b by  rooming h o u s e ,  h e r  i m p a t i e n c e ,  

and i r r i t a t i o n  p l a c e  u s ,  d e s p i t e  h e r  i s o l a t i o n ,  i n  t h e  

m i d s t  o f  an a c t i o n ,  an e f f e c t  c r e a t e d  v i s u a l l y  by he r  

p e r p e t u a l  movement  t o  e s c a p e ,  o n l y  t o  r e t u r n .  The c on -
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t e n t s  o f  t h e  room,  s u b j e c t i v e l y  c a t a l o g u e d  by Kate  i n  

v i v i d  s e n s o r y  d e t a i l  and p r e s e n t e d  i n  l a b y r i n t h i n e  

p e r i o d i c  s t y l e ,  c r e a t e  a c l a u s t r o p h o b i c  i m p r e s s i o n  

which i s  a p a r a d i g m f o r  K a t e ' s  c o n s c i o u s n e s s :

She w a i t e d ,  Kat e  Cr oy,  f o r  h e r  f a t h e r  t o  
come i n ,  b u t  he k e p t  h e r  u n c o n s c i o n a b l y ,  and 
t h e r e  were  moments a t  which s h e  showed h e r ­
s e l f ,  i n  t h e  g l a s s  o ve r  t h e  m a n t e l ,  a f a c e  
p o s i t i v e l y  p a l e  w i t h  t h e  i r r i t a t i o n  t h a t  had 
b r o u g h t  h e r  t o  t h e  p o i n t  o f  go i ng  away 
w i t h o u t  s i g h t  o f  him.  I t  was a t  t h i s  p o i n t ,  
howe ve r ,  t h a t  s he  r e m a i n e d ;  c h a n g i n g  he r  
p l a c e ,  moving f rom t h e  shabby  s o f a  t o  t h e  
a r m c h a i r  u p h o l s t e r e d  i n  a g l a z e d  c l o t h  t h a t  
gave  a t  o n c e — she  had t r i e d  i t - - t h e  s e n s e  o f  
t h e  s l i p p e r y  and t h e  s t i c k y .  She had l o o k e d  
a t  t h e  s a l l o w  p r i n t s  on t h e  w a l l s  and a t  t h e  
l o n e l y  m a g a z i n e ,  a y e a r  o l d ,  t h a t  c ombi ned ,  
w i t h  a s m a l l  lamp i n  c o l o u r e d  g l a s s  and a 
k n i t t e d  w h i t e  c e n t r e - p i e c e -  wa n t i n g  i n  f r e s h ­
n e s s ,  t o  e n h a n c e  t h e  e f f e c t  o f  t h e  p u r p l i s h  
c l o t h  on t h e  p r i n c i p a l  t a b l e ;  she  had above 
a l l ,  f rom t i me  t o  t i m e ,  t a k e n  a b r i e f  s t a n d  
on t h e  s m a l l  b a l c o n y  t o  which t h e  p a i r  of  
l ong  windows gave  a c c e s s .  The v u l g a r  l i t t l e  
s t r e e t ,  i n  t h i s  v i ew,  o f f e r e d  s c a n t  r e l i e f  
f rom t h e  v u l g a r  l i t t l e  room;  i t s  main o f f i c e  
was t o  s u g g e s t  t o  h e r  t h a t  t h e  na r r o w b l a c k  
h o u s e - f r o n t s , a d j u s t e d  t o  a s t a n d a r d  t h a t  
would have  been  low even f o r  b a c k s ,  c o n ­
s t i t u t e d  q u i t e  t h e  p u b l i c i t y  i m p l i e d  by such  
p r i v a c i e s .  One f e l t  them i n  t h e  room e x a c t l y  
as  one f e l t  t h e  r o o m - - t h e  h un d r e d  l i k e  i t ,  or  
w o r s e - - i n  t h e  s t r e e t .  Each t i me  she  t u r n e d  
i n  a g a i n ,  e ach  t i m e ,  i n  h e r  i m p a t i e n c e ,  she  
gave him up,  i t  was t o  sound  t o  a d e e p e r  
d e p t h ,  w h i l e  s he  t a s t e d  t h e  f a i n t ,  f l a t  
e ma n a t i o n  o f  t h i n g s ,  t h e  f a i l u r e  o f  f o r t u n e  
and o f  h o n o u r .  (WD 5 ; c h . l )

The p i c t u r e  o f  t h e  room i s  composed by K a t e ' s  movement  

a s  s he  t u r n s  r e s t l e s s l y  f rom h e r  r e f l e c t i o n  i n  t h e  

g l a s s ,  and f rom t h e  s o f a  t o  t h e  c h a i r ,  a s  s he  c o n ­

t e m p l a t e s  f o r  a b r i e f  moment and f r ame s  a q u i c k  s t i l l  

l i f e - - s a l l o w  p r i n t s  on t h e  w a l l ,  a l o n e l y  m a g a z i n e ,  a
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s m a l l  lamp i n  c o l o r e d  g l a s s - - a n d  a s  s he  s t e p s ,  f i n a l l y ,  

i n  a g e s t u r e  o f  f r u s t r a t i o n ,  t o  t h e  s m a l l  b a l c o n y ,  o n l y  

t o  r e t u r n  t o  t h e  room f e e l i n g  t h e  p r e s e n c e  o f  " t h e  n a r ­

row b l a c k  house  f r o n t s "  as  an even more d e f i n i t e  

i mp i ngement  on h e r  p e r s o n .  An i n i t i a l  r e a d i n g  o f  t h i s  

p a s s a g e  would seem t o  c o n t r a d i c t  many o f  t h e  p r e m i s e s  

r e g a r d i n g  p i c t o r i a l  c o n s t r u c t i o n  e s t a b l i s h e d  i n  our  

r e a d i n g  o f  The P o r t r a i t  o f  a Lady or  even o f  The Ambas­

s a d o r s  . The r e  i s  n o t h i n g  l e i s u r e l y  o r  r e mo t e  a b o u t  

K a t e ' s  a n i ma t e d  movement ,  and t h e  s e n s o r y  d e t a i l  i s  

u n u s u a l l y  c o n c r e t e  f o r  J a me s .  The v i v i d n e s s  and 

a c t i o n ,  howe ve r ,  a r e  l e s s  i n d i c a t i v e  o f  a c t i o n  t h a n  of  

a s t a t e  o f  be i ng  which i s ,  i n  i t s e l f ,  f u l l  o f  a m b i g u i t y  

and c o n f l i c t .  K a t e ' s  b r i e f  s t a n d  on t h e  s m a l l  b a l c o n y ,  

a g e s t u r e  t owa r d  f r e e d o m,  i l l u s t r a t e s  o n l y  t h e  f u t i l i t y  

o f  he r  movement .  She r e t u r n s  t o  t h e  room,  f rom t h e  

b a l c o n y ,  f rom t h e  m i r r o r ,  h e r  f r u s t r a t i o n  more i n t e n s e .  

To K a t e ' s  s e n s e s  t h e  room r e v e a l s  i t s e l f  a s  a who l l y  

n e g a t i v e  q u a n t i t y - - s l i p p e r y . . . s t i c k y . . . s a l l o w . . . s m a l l - -  

b u t  t h e r e  i s  a s u b t l e  s h i f t  a s  t h e  p a s s a g e  d e v e l o p s ,  

away from t h e  o b j e c t s  t h e m s e l v e s  and t owa r d  more 

a b s t r a c t  and g e n e r a l  c o n s i d e r a t i o n s ,  a s h i f t  c r e a t e d  i n  

p a r t  by s t r a t e g i e s  i n  J a m e s ' s  c h o i c e  o f  l a n g u a g e .  Li ke  

t h e  s p a c e d  a l l i t e r a t i o n  me n t i o n e d  a b o v e ,  t h e  f o r ma l  

t o n e  e s t a b l i s h e d  i n  t h e  s e c on d  h a l f  o f  t h e  d e s c r i p t i o n  

( " t o  e nha n c e  t h e  e f f e c t , "  " t h e  p r i n c i p a l  t a b l e , "  " t h e  

b a l c o n y  t o  which t h e  l ong  windows gave  a c c e s s " )  s u g ­
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g e s t s  a me n t a l  d i s t a n c e  ( a n d  a s e n s e  o f  c o m p o s i t i o n )  a t  

odds  wi t h  t h e  immediacy o f  K a t e ' s  s e n s o r y  r e s p o n s e .

Yet  s i n c e  t h e  p o i n t  o f  view i s  K a t e ' s ,  t h e  d i s t a n c e  i s  

a l s o  i n t r i n s i c a l l y  h e r s ,  c r e a t i n g  a g r a d u a l  s h i f t  f rom 

s p e c i f i c  o b s e r v a t i o n s  t o  l a r g e r  p r i v a t e  e mo t i o n s  a bo u t  

h e r  f a m i l y .  The d e v e l o p me n t  o f  t h e  p a s s a g e  from t h e  

s p e c i f i c  t o  t h e  g e n e r a l  i l l u s t r a t e s  what  Leech d e s ­

c r i b e s  i n  a n o t h e r  c o n t e x t  as  a c h a r a c t e r i s t i c  k i n d  o f  

p r o g r e s s i o n  i n  J a me s ,  " d e f i n e d  no t  by t i me  s e q u e n c e  b u t  

by t h e  movement  f rom more i mme d i a t e  t o  more r emot e  c i r ­

c u m s t a n c e s  which i mp i nge  on t h e  c e n t r a l  c h a r a c t e r ' s  

c o n s c i o u s n e s s "  ( 1 9 6 ) .  Th i s  same k i n d  o f  d e v e l o p me n t  i s  

r e p e a t e d  i n  t h e  l a r g e r  s c e n i c  u n i t  which f o l l o w s  t h i s  

p a s s a g e - - b y  K a t e ' s  summoning up of  f a m i l y  h i s t o r y  i n  

r e s p o n s e  t o  t h e  f a i l u r e s  i m p l i c i t  i n  h e r  v i s i o n  o f  he r  

f a t h e r ' s  s u r r o u n d i n g s .

K a t e ' s  v i v i d  r e s p o n s e  t o  t h e s e  s u r r o u n d i n g s ,  and 

i n d i r e c t l y  t h e r e f o r e  t o  h e r  f a t h e r ,  a r e  e m o t i o n a l l y  a t  

odds  wi t h  h e r  p u r p o s e  ( s h e  h a s  come t o  s h a r e  h i s  l i f e ) ,  

f o r  s he  i s  a l s o  a p p a r e n t l y  l o o k i n g  f o r  an e s c a p e .  The 

one t h a t  i s  o f f e r e d  t o  h e r  i s  no t  l i t e r a l  ( t h e  b a l c o n y  

on l y  s e n d s  h e r  back  i n t o  t h e  room) b u t  i n t r i n s i c :  i t  i s  

c o n t a i n e d  i n  t h e  image wi t h  which t h e  p a s s a g e  o p e n s - -  

K a t e ' s  r e f l e c t i o n  i n  t h e  g l a s s .  What Kate  s e e s  i n  he r  

r e f l e c t i o n  p r o v i d e s  t h e  e s s e n t i a l  d r a m a t i c  c o n t r a s t  t o  

t h e  room i t s e l f .  As s he  r e t u r n s  p e r i o d i c a l l y  t o  t h e  

g l a s s  and s t u d i e s  h e r  i ma ge ,  she  s e n s e s  h e r  own v a l u e
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and becomes c o n s c i o u s  t h a t  h e r  e s c a p e  f rom t h e  p e r s o n a l  

f a i l u r e  o f  h e r  f a m i l y  may have  s o me t h i n g  t o  do w i t h  t h e  

i m p r e s s i o n  she  can  p r o d u c e :  "Was i t  n o t  i n  f a c t  t h e  

p a r t i a l  e s c a p e  f rom t h i s  ' w o r s t '  i n  which she  was 

s t e e p e d  t o  be a b l e  t o  make h e r s e l f  o u t  a g a i n  as  a g r e e ­

a b l e  t o  s e e ? "  (WJ) 6 ; c h . l ) .  J u s t  as  t h e  o p e n i n g  p a s s a g e  

r e f l e c t s  K a t e ' s  c h a r a c t e r i s t i c  mo t i o n  i n  t h e  n o v e l  ( s h e  

p a c e s - - a s  t hough  c a g e d - - i n  s u b s e q u e n t  s c e n e s  and Mi l l y  

l a t e r  d e s c r i b e s  h e r  as  a p e r s o n  who " pa c e d  l i k e  a 

p a n t h e r " ) ,  K a t e ' s  r e t u r n  t o  t h e  m i r r o r  s e v e r a l  t i m e s  i n  

t h i s  s c e n e  i s  a h a r b i n g e r  o f  t h e  e f f e c t  she  p r o d u c e s  on 

o t h e r s  t h r o u g h o u t  t h e  n o v e l .  She n o t e s  o f  h e r  f a t h e r  

i n  t h e  s c e n e  i m m e d i a t e l y  f o l l o w i n g ,  f o r  e x a mp l e ,  " I t  

gave him p l e a s u r e  t h a t  she  was handsome,  t h a t  she  was 

i n  h e r  way,  a s e n s i b l e  v a l u e . "  In h e r  p r o v i n c i a l  

a c c e p t a n c e  o f  Aunt  Maud ' s  a m b i t i o n s  f o r  h e r ,  t h i s  v a l u e  

i s  c o n c r e t i z e d .  Ka t e  s u b m i t s  t o  a r o l e  i n  which she  

f u n c t i o n s  p r i m a r i l y  as  an o b j e c t ,  a g r e e a b l e  t o  s e e  and ,  

t h r o u g h  h e r  a p p e a r a n c e ,  c a p a b l e  o f  s u c c e s s .

In t h i s  o p e n i n g  p o r t r a i t  o f  Ka t e ,  James c r e a t e s  a 

k i n d  o f  m i n i a t u r e  drama i n  h e r  r e s p o n s e  t o  h e r  f a t h e r ' s  

s u r r o u n d i n g s .  But  t h e  s c e n e  i s  more f u n d a m e n t a l l y  

d r a m a t i c  i n  i t s  a b s t r a c t  and t h e m a t i c  i m p l i c a t i o n s .  

K a t e ' s  r e s p o n s e  t o u c h e s  on a l l  t h e  p e r t i n e n t  e m o t i o n a l  

and mor a l  s i d e s  o f  h e r  d i l emma .  I f  h e r  s e n s e  o f  honor  

i s  engaged  i n  what  she  l a t e r  d e s c r i b e s  t o  Denshe r  as  "a 

na r r o w l i t t l e  f a m i l y  f e e l i n g , "  h e r  r e p u g n a n c e  a t  t h e
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s i g h t  o f  h e r  f a t h e r ' s  wo r l d  d e m o n s t r a t e s  t o  what  e x t e n t  

h e r  i d e a l s  a r e  more c o n s i s t e n t  wi t h  Aunt  Maud ' s  wor l d  

o f  f o r t u n e .  But  Aunt  Maud ' s  u l t i m a t u m  ( Ka t e  r e p o r t s  t o  

he r  f a t h e r  i n  t h e  e n s u i n g  s c e n e  t h a t  Mrs.  Lowder w i l l  

keep he r  o n l y  i f  s he  g i v e s  him up c o m p l e t e l y ) ,  e s t a b ­

l i s h e s  a wor l d  f o r  Kate  i n  which honor  and f o r t u n e  a r e  

m u t u a l l y  e x c l u s i v e .  In e s s e n c e  James  ha s  used  t h e  

op e n i n g  s c e n e ,  and s p e c i f i c a l l y  i t s  v i s u a l  a s p e c t s ,  t o  

d e l i n e a t e  t h e  c e n t r a l  theme o f  t h e  n o v e l - - t h a t  o f  t h e  

c o n f l i c t  be t wee n  m a t e r i a l  and s p i r i t u a l  v a l u e s .  K a t e ' s  

p e r s i s t e n t  a s s o c i a t i o n  o f  p o v e r t y  w i t h  mea nnes s  of  

s p i r i t ,  h e r e ,  as  e l s e w h e r e  i n  t h e  n o v e l ,  i s  d e e p l y  

i r o n i c ;  i t  i s  i n d i c a t i v e  o f  h e r  p r i m i t i v e  e v a s i o n  o f  

t h e  d e e p e r  me a n i n g s  o f  honor  t h a t  t h e  n o v e l  w i l l  

e x p l o r e .

2.  "a  good c o n s c i e n c e  and a b i g  b a l a n c e "

A s e c o n d  s c e n e  e a r l y  i n  The Wings o f  t h e  Dove i n  

whi ch Mer t on D e n s h e r ,  summoned by Aunt  Maud p r e s u ma b l y  

t o  d i s c u s s  h i s  r e l a t i o n s h i p  wi t h  K a t e ,  w a i t s  a l o n e  i n  

h e r  d r awi ng  room,  i l l u s t r a t e s  some s t r i k i n g  p a r a l l e l s  

( and  d i f f e r e n c e s )  i n  J a m e s ' s  u se  o f  s e t t i n g  t o  e x p l o r e  

t h e  n o v e l ' s  t h e m e s .  He r e ,  a s  i n  t h e  s c e n e  j u s t  

e x a mi n e d ,  t h e  p e r c e i v e r  pays  s p e c i a l  a t t e n t i o n  t o  t h e  

p h y s i c a l  c h a r a c t e r  o f  t h e  room b e f o r e  him and h i s  

r e s p o n s e  r a i s e s  compl ex  mor a l  i s s u e s  a b o u t  t h e  s i t u a ­

t i o n  and a b o u t  an a b s e n t  c h a r a c t e r .  As b e f o r e ,  t h e  

p e r c e i v e r ' s  r e s p o n s e  i s  a l s o  a s u b t l e  s e l f - p o r t r a i t .
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Denshe r  w a i t s  i n  Mrs .  L o w d e r ' s  d r a wi n g  room f o r  a 

q u a r t e r  o f  an h o u r ,  a l o n e ,  i r r i t a b l y  c o n s c i o u s  ( " t h e  

v i s i t ,  t h e  hour  were  o f  h e r  own p r o p o s i n g " )  o f  h e r  c a l ­

c u l a t i o n  i n  making him w a i t .  Li ke  Ka t e ,  De n s h e r ,  i n  

h i s  i m p a t i e n c e ,  t u r n s  t o  t h e  room and p r o c e e d s  wi t h  

some a nno ya n c e  t o  r e a d  t h e  " t e x t "  o f  t h e  p l a c e  a s  a 

p o r t r a i t  o f  Aunt  Maud.  De n s he r  t o o  p a c e s ,  t a k i n g  i n  

t h e  mes sage  o f  Aunt  Maud ' s  " m a s s i v e ,  f l o r i d  f u r n i t u r e ,  

t h e  immense e x p r e s s i o n  o f  h e r  s i g n s  and s y mbo l s "  ( WD 

5 3 ; c h . 4 )  :

He c o u l d n ' t  d e s c r i b e  and d i s m i s s  them c o l l e c ­
t i v e l y ,  c a l l  them e i t h e r  M i d - V i c t o r i a n  or  
e a r l y ;  n o t  b e i n g  a t  a l l  s u r e  t h e y  were  r a n g e -  
a b l e  u n d e r  one r u b r i c .  I t  was o n l y  m a n i f e s t  
t h e y  were  s p l e n d i d  and were  f u r t h e r m o r e  c o n ­
c l u s i v e l y  B r i t i s h .  They c o n s t i t u t e d  an o r d e r  
and t h e y  abounded  i n  r a r e  m a t e r i a l - - p r e c i o u s  
woods ,  m e t a l s ,  s t u f f s ,  s t o n e s .  He had ne v e r  
dreamed o f  a n y t h i n g  so f r i n g e d  and s c a l l o p e d ,  
so b u t t o n e d  and c o r d e d ,  drawn e v e r y w h e r e  so 
t i g h t ,  and c u r l e d  e v e r y w h e r e  so t h i c k .  He 
had n e v e r  dreamed o f  so much r osewood and 
ma r b l e  and m a l a c h i t e .  But  i t  was ,  above a l l ,  
t h e  s o l i d  f o r m s ,  t h e  wa s t e d  f i n i s h ,  t h e  m i s ­
g u i d e d  c o s t ,  t h e  g e n e r a l  a t t e s t a t i o n  o f  
m o r a l i t y  and money,  a good c o n s c i e n c e  and a 
b i g  b a l a n c e .  These  t h i n g s  f i n a l l y  
r e p r e s e n t e d  f o r  him a p o r t e n t o u s  n e g a t i o n  o f  
h i s  own wo r l d  o f  t h o u g h t — o f  wh i c h ,  f o r  t h a t  
m a t t e r ,  i n  t h e  p r e s e n c e  o f  t hem,  he became as  
f o r  t h e  f i r s t  t i m e  h o p e l e s s l y  a wa r e .  They 
r e v e a l e d  i t  t o  him by t h e i r  m e r c i l e s s  
i n d i f f e r e n c e .  (WD 5 5 ; c h . 4 )

But  w h e r e a s  Kat e  i s  a l m o s t  p h y s i c a l l y  a s s a u l t e d  by t h e  .

o f f e n s i v e  s e n s o r y  q u a l i t y  o f  h e r  f a t h e r ' s  l o d g i n g s ,

Dens he r  does  n o t  s e e  a s i n g l e  s p e c i f i c  i t e m i n  Mrs.

L o w d e r ' s  d r a wi ng  room.  I n s t e a d  he " s e e s "  t h e  c o n t r o l

( " b u t t o n e d , "  " c o r d e d , "  "drawn t i g h t " )  and t h e  h a r d
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s t r e n g t h  ( " m a r b l e , "  " m a l a c h i t e , "  " s o l i d  f o r m s " ) ,  t h e  

i n h u m a n i t y  r e f l e c t i v e  o f  Maud L o w d e r ' s  n a t u r e .  The 

o b j e c t s  i n  h e r  room r e ma i n  b r u t e  f a c t s ,  r emot e  and c o l d  

( " g i l t  and g l a s s , "  " p r e c i o u s  woods , "  " m e t a l s , "

" s t u f f s , "  " s t o n e s " )  so t h a t  as  Dens he r  f i l l s  i n  h i s  

c o m p o s i t i o n ,  he moves r a p i d l y  f rom h a r d  s u r f a c e s  t o  

mor a l  c o n d e m n a t i o n .  Hi s  a d j e c t i v e s ,  " s p l e n d i d , "  and 

" r a r e , "  a r e  i r o n i c  a n d ,  l i k e  Ka t e ,  he d i s t a n c e s  h i m s e l f  

by i m a g i n i n g  h i m s e l f  s u p e r i o r ,  b r i e f l y  f o r m u l a t i n g  t h e  

k i n d  o f  a r t i c l e  he mi g h t  w r i t e  a b o u t  what  he s e e s :  "He 

was g l a d  t o  have  found  t h i s  l a s t  name f o r  t h e  whole  

c h a r a c t e r ;  ' c r u e l '  somehow p l a y e d  i n t o  t h e  s u b j e c t  f o r  

an a r t i c l e . . .  He would w r i t e  a b o u t  t h e  heavy h o r r o r s  

t h a t  c o u l d  s t i l l  f l o u r i s h ,  t h a t  l i f t e d  t h e i r  

u n d i m i n i s h e d  h e a d s ,  i n  an age  so p r oud  o f  i t s  s h o r t  way 

wi t h  f a l s e  g o d s . . . "  (W[) 5 4 ; c h . 4 ) .  But  l i k e  Maud Lowder 

h e r s e l f ,  t h e  i t e m s  i n  h e r  d r awi ng  room a r e  n o t  o n l y  

o p p r e s s i v e ,  t h e y  a r e  p o w e r f u l .  They communi ca t e  t o  

Dens he r  h i s  own i n s i g n i f i c a n c e :  " I t  had n o t  y e t  been so 

d i s t i n c t  f o r  him t h a t  he made no s h o w . . . s o  c o m p l e t e  a 

show seemed made t h e r e  a l l  a b o u t  h i m. "  I f  he r e c o g ­

n i z e s  t h a t  Mrs .  L o w d e r ' s  f u r n i s h i n g s  i mpl y  an a t t e n t i o n  

t o  s u r f a c e  v a l u e s  r a t h e r  t h a n  a e s t h e t i c  or  s p i r i t u a l  

o n e s ,  he a l s o  s e e s  t h a t  t h e y  a r e  " c r u e l "  b e c a u s e  t h e y  

" m e r c i l e s s l y "  p r e c l u d e  h i s  own s i n g l e  v a l u e ,  t h e  v a l u e  

o f  t h e  i n n e r  l i f e .  D e n s h e r ' s  p i c t u r e  d e s c r i b e s  no t  

o n l y  Mrs .  Lowder ,  and h i m s e l f ;  i t  a l s o  c l a r i f i e s  t h e
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l i n e s  o f  c o n f l i c t  be t wee n  t h e m - - i t  i n d i c a t e s  t h e  mut ua l  

i n c o m p a t i b i l i t y  o f  t h e i r  w o r l d s  and v a l u e s .

When Aunt  Maud f i n a l l y  a p p e a r s ,  h e r  manner  t oward  

Dens he r  i s  a d u p l i c a t i o n  o f  t h e  image " s y l l a b l e d "  i n  

t h e  f u r n i s h i n g s  o f  h e r  d r a w i n g - r o o m .  James  b u i l d s  t h e  

p a r a l l e l s  i n t o  t h e  a c t u a l  s t r u c t u r e  o f  t h e  s c e n e  which 

f o l l o w s .  Aunt  Maud s p e a k s ;  Dens he r  l i s t e n s  and 

r e f l e c t s .  His  s i d e  o f  t h e  d i a l o g u e  i s  a l l  b u t  com­

p l e t e l y  s u p p r e s s e d  by Mrs .  Lowder  as  s he  p r o c e e d s  t o  

d e s c r i b e  K a t e ' s  f u t u r e  t o  De n s h e r :

" I  can do t h e  b e s t  wi t h  h e r ,  and I ' v e  my 
i d e a  o f  t h e  b e s t . "

"Dh,  I q u i t e  c o n c e i v e , "  s a i d  De n s h e r ,  
" t h a t  y o u r  i d e a  o f  t h e  b e s t  i s n ' t  me. "

I t  was an o d d i t y  o f  Mrs .  L o w d e r ' s  t h a t  
h e r  f a c e  i n  s p e e c h  was l i k e  a l i g h t e d  window 
a t  n i g h t ,  b u t  t h a t  s i l e n c e  i m m e d i a t e l y  drew 
t h e  c u r t a i n .  The o c c a s i o n  f o r  r e p l y  a l l o we d  
by h e r  s i l e n c e  was n e v e r  e a s y  t o  t a k e ;  ye t  
s he  was s t i l l  l e s s  e a s y  t o  i n t e r r u p t .  The 
g r e a t  g l a z e  o f  h e r  s u r f a c e  a t  a l l  e v e n t s ,  
gave h e r  v i s i t o r  no p r e s e n t  h e l p .  " I  d i d n ' t  
a s k  you t o  come t o  h e a r  what  i t  i s n ' t - - I  
a s ked  you t o  come t o  h e a r  what  i t  i s . "  (WD 
5 7 ; c h . 4 )

Denshe r  makes s e v e r a l  f u r t h e r  a t t e m p t s  t o  e n t e r  t h e  

c o n v e r s a t i o n ,  b u t  Maud c o n t i n u e s  t o  g i v e  him " t h e  mere 

e f f e c t  o f  t h e  drawn b l i n d . "  E s s e n t i a l l y  James  ha s  d i s ­

pe n s e d  w i t h  t h e  t r a d i t i o n a l  d r a m a t i c  e f f e c t  o f  c o n ­

f r o n t a t i o n  i n  t h i s  s c e n e .  By k e e p i n g  most  o f  t h e  

d i a l o g u e  b o t h  i n d i r e c t  and m i n i m a l ,  James s h i f t s  

d r a m a t i c  p r e s s u r e  t o  i ma g i ne d  c o n v e r s a t i o n  ( s i m i l a r  t o  

t h e  way image r e p l a c e s  a c t i o n ) :  "Aunt  Maud c l e a r l y  c o n ­

veyed i t ,  t hough  he c o u l d n ' t  l a t e r  on have  s a i d  how.
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'You d o n ' t  r e a l l y  m a t t e r ,  I b e l i e v e ,  so much as  you 

t h i n k . . . ' "  ( WD> 5 8 ; c h . 4) . D e n s h e r ' s  r e f l e c t i o n s  

t h r o u g h o u t  t h i s  s c e n e  i l l u s t r a t e  t h e  way J a me s i a n  

d e v e l o p me n t  a r i s e s  o u t  o f  t h e  p i c t u r e  i t s e l f .  He 

s t u d i e s  Maud Lowder v i s u a l l y ,  j u s t  as  he ha s  s t u d i e d  

he r  d r awi ng  room,  and i t  i s  t h e  i n i t i a l  s e t t i n g - - h e r  

r o o m s - - wh i c h  o f f e r  t h e  c o m p l e t e  s t a t e m e n t  o f  h e r  

c h a r a c t e r .  The i n t e r v i e w  which f o l l o w s  can be t r u n ­

c a t e d  d r a m a t i c a l l y  b e c a u s e  i t  i s  me r e l y  i l l u s t r a t i v e  of  

what  De ns he r  ha s  a l r e a d y  " s e e n . "  T h r ou gho u t  t h e  i n t e r ­

vi ew Denshe r  o b s e r v e s  Maud from t h e  same d i s t a n c e  and 

a n g l e  o f  v i s i o n  e s t a b l i s h e d  a s  he w a i t e d  and exami ned 

h e r  w o r l d .  Maud i s  l e s s  a p e r s o n  wi t h  whom he can  have  

a d i a l o g u e  t h a n  an image he must  s t u d y  and i n t e r p r e t .

Dr a ma t i c  d e v e l o p m e n t ,  t h e n ,  i s  ba s ed  n o t  upon 

a c t i o n  b u t  upon a s e r i e s  o f  i ma g e s ,  upon t h e  p r o g r e s ­

s i o n  f rom c o n c r e t e  t o  i n c r e a s i n g l y  a b s t r a c t  and 

i m a g i n a t i v e  r e n d e r i n g s  o f  what  c h a r a c t e r s  o b s e r v e .  In 

t h e  p a s s a g e  j u s t  a n a l y z e d ,  we move f rom an image of  

Mrs .  L o w d e r ' s  d r awi ng  room (whi ch  t u r n s  ou t  t o  be a 

p o r t r a i t  o f  Mrs .  Lowder  b u t  even more o f  Dens he r  him­

s e l f ) ,  t o  Maud ' s  image o f  Ka t e ,  and f i n a l l y  t o  

D e n s h e r ' s  s i l e n t  r e a d i n g  o f  Maud ' s  s u b t e x t - - h e r  r e a l  

v i ew o f  him i m p l i c i t  i n  h e r  a t t i t u d e  d u r i n g  t h e  i n t e r ­

v i e w.  The t e x t  o f  t h e  c o n v e r s a t i o n ,  l i k e  t h e  t e x t  of  

t h e  d r awi ng  room,  would be i n c o m p l e t e  w i t h o u t  D e n s h e r ' s  

l u c i d  j o u r n a l i s t i c  summary and e v a l u a t i o n .
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F i n a l l y ,  i f  t h e  b r o a d e r  f u n c t i o n  o f  t h i s  s c e n e  i s  

t o  i l l u s t r a t e  t h e  i n c o m p a t i b i l i t y  o f  D e n s h e r ’ s and Maud 

L o w d e r ' s  v a l u e s ,  i t  i s  a l s o  an i m p o r t a n t  h a r b i n g e r  o f  

D e n s h e r ' s  r e l a t i o n s  w i t h  Kate  Cr oy .  I t  i s  no a c c i d e n t  

t h a t  Dens he r  f i n d s  K a t e ' s  p a t r o n ' s  e s t a b l i s h m e n t  as  

m o r a l l y  o f f e n s i v e  a s  s h e  f i n d s  h e r  f a t h e r ' s  ( n o r  i s  i t  

a c c i d e n t a l  t h a t  t h e  s c e n e s  a r e  p a r a l l e l  i n  s t r u c t u r e ) .  

Kat e  d e f i n e s  t h e  p o v e r t y  o f  h e r  f a m i l y  a s  " t h e  f a i l u r e  

o f  f o r t u n e  and h o n o u r . "  De ns he r  d e f i n e s  Mrs.  L o w d e r ' s  

w e a l t h ,  " t h e  g e n e r a l  a t t e s t a t i o n  o f  m o r a l i t y  and 

money , "  as  c o r r u p t  i n  i t s  i n d i f f e r e n c e  t o  human v a l u e s .  

T h e i r  o p p o s i n g  e m o t i o n a l  r e s p o n s e s  s i g n a l  t h e  p o t e n t i a l  

f o r  d i f f e r e n c e  b e t we e n  them t h a t  t h e i r  s t o r y  w i l l  

e x p l o r e .

3.  "a s i t u a t i o n  r e a l l y  r o m a n t i c "

As J a m e s i a n  c h a r a c t e r s  t a k e  o ve r  t h e  t a s k  o f  n a r ­

r a t i o n  i n  t h e  l a t e r  n o v e l s ,  t h e y  s h a r e  a t e n d e n c y  t o  

d i s t a n c e  t h e m s e l v e s  f rom e v e n t s ,  t o  a n a l y z e  more t h a n  

t o  p a r t i c i p a t e .  But  no c h a r a c t e r  i s  more i n t r i n s i c a l l y  

c u t  o f f  f rom t h e  e v e n t s  o f  h e r  s t o r y  t h a n  Mi l l y  T h e a l e ,  

a f a c t  which James  s i g n a l s  i n  a v a r i e t y  o f  f r amed 

i mages  o f  h e r ,  f rom h e r  i n i t i a l  p r o s p e c t  vi ew o f  t h e  

Swi s s  Al ps  t o  t h e  B r o n z i n o  p o r t r a i t  Lord Mark o b s e r v e s  

s he  r e s e m b l e s .  At t h e  same t i m e ,  no c h a r a c t e r  i s  more 

c e n t r a l l y  p l a c e d ,  and James was c o n s c i o u s  o f  t h e  e f f e c ­

t i v e n e s s  o f  p o i n t  o f  vi ew i n  a c h i e v i n g  t h i s .  " I  n o t e
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how, a g a i n  and a g a i n ,  I go b u t  a l i t t l e  w i t h  t h e  

d i r e c t  — t h a t  i s  w i t h  t h e  s t r a i g h t  e x h i b i t i o n  o f  

M i l l y . . . a l l  a s  i f  t o  a p p r o a c h  h e r  c i r c u i t o u s l y ,  d e a l  

wi t h  h e r  a t  s e c o n d  ha nd ,  as  an u n s p o t t e d  p r i n c e s s  i s  

e v e r  d e a l t  w i t h . . . "  ( p r e f a c e ) .  I t  i s  n o t  o n l y  p o i n t  o f  

v i ew,  howe ve r ,  b u t  p i c t o r i a l  c o m p o s i t i o n ,  as  i t  s e p a ­

r a t e s  and f r a me s  h e r ,  which r e n d e r s  h e r  c h a r a c t e r  and 

d e v e l o p me n t  as  a k i n d  o f  p o r t r a i t u r e .  F i r s t  s t u d i e d  i n  

a r e m i n i s c e n c e  o f  Susan  S t r i n g h a m ' s ,  M i l l y  i s ,  f rom t h e  

b e g i n n i n g ,  p l a c e d  o u t s i d e  t i m e ,  and a l l u s i o n s  t o  h e r  

e x c l u s i o n  ( and  i m p l i c i t l y  h e r  d e a t h )  become a c o n s t a n t  

t he me ,  m i r r o r e d  i n  S u s a n ' s  a n x i e t i e s ,  M i l l y ' s  f e a r s ,  

and o t h e r s  c h a r a c t e r s '  c u r i o s i t y .  James n o t e s  i n  t h e  

p r e f a c e  t h a t  h i s  p i c t u r e  o f  Mi l l y  i s  b u i l t  up e n t i r e l y  

" t h r o u g h  t h e  s u c c e s s i v e  windows o f  o t h e r  p e o p l e ' s  

i n t e r e s t  i n  h e r , "  (AN̂  306)  a nd ,  c o r r e s p o n d i n g l y ,  Mi l l y  

h e r s e l f  does  n o t  a c t  so much as  r e a c t ,  r e s p o n d i n g  t o  

i mages  o f  a wo r l d  and o f  h e r s e l f  c r e a t e d  by o t h e r s .  I t  

i s  a wo r l d  whose r e a l i t y  she  a l t e r n a t e l y  e mbr a c e s  and 

s u b j e c t s  t o  an i n c r e a s i n g l y  m i s t r u s t f u l  s c r u t i n y .

M i l l y ' s  r e s p o n s e  t o  l i f e ,  l i k e  t h a t  o f  I s a b e l  

A r c h e r ,  i s  i n i t i a l l y  g o v e r n e d  by a k i n d  o f  r o m a n t i c  

e a g e r n e s s ,  b u t  where  I s a b e l  a c t i v e l y  p u r s u e s  and s h a p e s  

h e r  e x p e r i e n c e ,  M i l l y  r e m a i n s  a p a s s i v e  t hough  

i n t e n s e l y  a l e r t  and e a g e r  r e c i p i e n t .  Al so l i k e  I s a b e l ,  

M i l l y ' s  r e s p o n s e  t o  e x p e r i e n c e  ha s  a f a i r y  t a l e  q u a l ­

i t y ,  bu t  a g a i n  t h i s  i s  an e f f e c t  c r e a t e d  by o t h e r
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c h a r a c t e r s '  t r e a t m e n t  o f  h e r  a s  much a s  h e r  own s e n s e  

o f  t h i n g s :  " S u s i e  had o n l y  had t o  wave a n e a t  l i t t l e  

wand f o r  t h e  f a i r y  t a l e  t o  b e g i n  a t  once"  (WID 9 6 ; c h . 7 ) .  

Ever  aware  t h a t  h e r  c l a i m s  on l i f e  a r e  t e n u o u s ,  Mi l l y  

c opes  by i m a g i n i n g  h e r s e l f  b r o u g h t  i n t o  d r a m a t i c  r e p r e ­

s e n t a t i o n  a nd ,  as  s u c h ,  a p e c u l i a r  e m o t i o n a l  i n t e n s i t y  

a c c o mp a n i e s  each  new i m p r e s s i o n .  S e a t e d  a t  Mrs .  Low­

d e r ' s  d i n n e r  t a b l e  f o r  t h e  f i r s t  t i m e ,  M i l l y ' s  q u e s t  

f o r  e x p e r i e n c e  i s  g r a t i f i e d :

She t h r i l l e d ,  she  c o n s c i o u s l y  f l u s h e d ,  and 
t u r n e d  p a l e  w i t h  t h e  c e r t i t u d e - - i t  had n e v e r  
been so p r e s e n t - - t h a t  s he  s h o u l d  f i n d  h e r s e l f  
c o m p l e t e l y  i n v o l v e d :  t h e  v e r y  a i r  o f  t h e  
p l a c e ,  t h e  p i t c h  o f  t h e  o c c a s i o n ,  had f o r  h e r  
so p o s i t i v e  a t a s t e  and so deep an u n d e r t o n e .  
The s m a l l e s t  t h i n g s ,  t h e  f a c e s ,  t h e  h a n d s ,  
t h e  j e w e l s  o f  t h e  women,  t h e  s o u n d s  o f  wor ds ,  
e s p e c i a l l y  o f  names ,  a c r o s s  t h e  t a b l e ,  t h e  
s ha pe  o f  t h e  f o r k s ,  t h e  a r r a n g e m e n t  o f  t h e  
f l o w e r s ,  t h e  a t t i t u d e  o f  t h e  s e r v a n t s ,  t h e  
w a l l s  o f  t h e  room,  were  a l l  t o u c h e s  i n  a p i c ­
t u r e  and d e n o t e m e n t s  i n  a p l a y ;  and t h e y  
marked f o r  h e r ,  m o r e o v e r ,  h e r  a l e r t n e s s  of  
v i s i o n .  She had n e v e r ,  s he  mi g h t  w e l l  
b e l i e v e ,  been i n  such  a s t a t e  o f  v i b r a t i o n ;  
h e r  s e n s i b i l i t y  was a l m o s t  t o o  s h a r p  f o r  he r  
c o m f o r t .  (W) 9 8 ; c h . 7 )

P u r e l y  and s i m p l y ,  James  ha s  c r e a t e d  a drama ou t  o f

M i l l y ' s  a p p r e h e n s i o n  o f  t h e  s c e n e .  As f u l l y  as  Dens he r

r e j e c t s  what  he s e e s  i n  Mrs .  L o w d e r ' s  w o r l d ,  Mi l l y

e mbr a c e s  i t ,  s i m p l y  b e c a u s e  i t  c o n s t i t u t e s  a g r e a t e r

" r e a l i t y "  t h a n  s he  ha s  y e t  been p r i v i l e g e d  t o  know.  Of

t h e  t h r e e  r e a c t i o n s  t o  a p l a c e  exami ned  so f a r ,

M i l l y ' s ,  b e s i d e s  b e i n g  t h e  most  p o s i t i v e ,  i s  t h e  most

a b s t r a c t :  n o t  even  t h e  q u a l i t i e s  o f  o b j e c t s ,  much l e s s

t h e  o b j e c t s  t h e m s e l v e s ,  a r e  d e f i n e d .  I f  Kate  s e e s
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o b j e c t s  and t h e i r  s u b j e c t i v e  q u a l i t i e s  i n  g r a p h i c  

s e n s o r y  d e t a i l ,  i f  De ns he r  s e e s  t h e  e m o t i o n a l  c h a r a c ­

t e r i s t i c s  o f  o b j e c t s ,  M i l l y  r e v e r s e s  t h i s  t e n d e n c y .

She s e e s  o b j e c t s  i n  a g e n e r a l  way ( t h e  f a c e s ,  t h e  

h a n d s ,  t h e  j e w e l s ,  t h e  s o u n d s ,  t h e  s h a p e s . . . )  b u t  i s  

who l l y  u n a b l e  t o  d e f i n e  t hem.  When Kat e  f e e l s  i mpi nged  

upon,  s he  a t t e m p t s  t o  c o n t r o l ,  t o  t r a n s f o r m ;  when 

Dens he r  f e e l s  o u t  o f  h i s  e l e m e n t ,  he r a i s e s  h i m s e l f  

above  i t .  Mi l l y  i s ,  by c o n t r a s t ,  so overwhel med t h a t  

s he  c a n n o t  g r a s p  h e r  e x p e r i e n c e  a s  s o me t h i n g  t o  be 

d e f i n e d  or  e v a l u a t e d ,  much l e s s  c o n t r o l l e d .  Her 

r e s p o n s e  d e f i n e s  b o t h  h e r  mor a l  n a l v e t d  and ,  i r o n i ­

c a l l y ,  he r  c o n t i n u e d  e x c l u s i o n  d e s p i t e  h e r  p e r s o n a l  

s e n s e  o f  e n c h a n t m e n t .

L i ke  D e n s h e r ' s  and K a t e ' s ,  M i l l y ' s  p i c t u r e  o f  t h e  

s c e n e  c o n s i s t s  o f  an e p i c  e n u m e r a t i o n  o f  d e t a i l ,  bu t  

h e r e ,  s i n c e  b o t h  s u b s t a n t i v e  and e t h i c a l  q u a l i t i e s  a r e  

a b s e n t ,  a l l  t h a t  i s  r e a l l y  communi ca t ed  i s  M i l l y ' s  emo­

t i o n a l  p i t c h .  Her a l e r t n e s s  i s  a k i n d  o f  f e v e r  which 

t h e  r e a d e r  comes t o  a s s o c i a t e  wi t h  h e r  q u e s t i o n a b l e  

h e a l t h .  In t h e  two p r e v i o u s  p a s s a g e s ,  an e m o t i o n a l  

r e s p o n s e  l e d  t o  i n s i g h t  or  a c t i o n ;  i t  e n a b l e d  t h e  

c h a r a c t e r  t o  e v a l u a t e  h i s  own p o s i t i o n  i n  r e l a t i o n  t o  

t h e  p l a c e  and t h e r e f o r e  t o  t h e  p e r s o n  i t  r e p r e s e n t e d .  

M i l l y ' s  n o n - j u d g i n g  and i n t e n s e  a c c e p t a n c e  o f  t h e  s c e n e  

c o r r e s p o n d s  t o  a k i n d  o f  s y m b i o t i c  q u e s t  f o r  s u r v i v a l  

among t h e  l i v i n g .  As s he  becomes  g r a d u a l l y  and p o i g ­
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n a n t l y  aware  o f  t h e  b r e v i t y  o f  h e r  t e n u r e ,  t h e  images  

b e f o r e  h e r  t a k e  on d e p t h  and c o m p l e x i t y ;  g r a d u a l l y  t h e y  

draw h e r  i n s i d e  t h e  f r a me .

James has  g i v e n  many o f  t h e  s c e n e s  i n  t h i s  n o v e l ,  

no t  j u s t  t h o s e  p e r c e i v e d  by M i l l y ,  an u n u s u a l  d e g r e e  o f  

s e n s o r y  and p s y c h o l o g i c a l  i n t e n s i t y .  Kate  C r o y ' s  and 

Mer ton D e n s h e r ' s  r e s p o n s e s  have  a s t r o n g e r  pace  and 

e m o t i o n a l  c o n t e n t  t h a n  t h o s e  c r e a t e d  by e i t h e r  I s a b e l  

Ar c he r  or  Ralph T o u c h e t t  i n  The P o r t r a i t  o f  a L a d y , f o r  

e x a mp l e .  ( I s a b e l ' s  and R a l p h ' s  r e s p o n s e s  have  a d i s ­

t a n c e  g u a r a n t e e d  by t h e  c o n s t a n t  t r a n s f o r m a t i o n  i n t o  

p i c t u r e  t h a t  t h e i r  v i s i o n  o f  l i f e  a s  a r t  c r e a t e s . )  So 

wh i l e  i t  i s  t r u e  t h a t  most  o f  J a m e s ' s  l e a d i n g  c h a r a c ­

t e r s  a r e  " f i n e l y  a w a r e , "  t h e  h e i g h t e n e d  s e n s i b i l i t y  of  

t h o s e  c h a r a c t e r s  i n  The Wings o f  t h e  Dove i s  c e n t r a l  t o  

t h e  k i n d  o f  drama c r e a t e d .

B. The P o r t r a i t  o f  Mi l l y

In t h e  f a c e  o f  h e r  i n a b i l i t y  t o  a c t ,  Mi l l y  T h e a l e ,  

p e r h a p s  more t h a n  any o t h e r  J a m e s i a n  c h a r a c t e r ,  becomes 

a p o r t r a i t .  Out o f  h e r  h e n a c i t y ,  h e r  w i l l  t o  l i v e ,  

James c r e a t e s  a drama o f  b e i n g .  M i l l y ' s  c o n s t a n t  

v i s u a l i z a t i o n  o f  h e r  e x p e r i e n c e  a s  a drama or  a p i c t u r e  

i s  a c o n s t a n t  r e m i n d e r  t h a t  s he  i s  o u t s i d e  t h e  f rame 

and h e r  a t t e m p t  t o  h o l d  t o g e t h e r  what  s he  knows i s  d i s ­

s o l v i n g  c o n s t i t u t e s  " h e r  n e a r e s t  a p p r o a c h "  t o  l i f e .  As 

she  p r o c e e d s ,  c o m p l i c a t i o n s  o f  v i s i o n  a r e  even  more
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e x h i l a r a t i n g ,  more e a g e r l y  embr aced  t h a n  e a r l i e r  e x p e ­

r i e n c e s .  In making h e r  v u l n e r a b l e  t h e y  p r o v i d e  a r i t e  

o f  p a s s a g e .  S y m b o l i c a l l y ,  t h e y  draw h e r  i n s i d e  t h e  

f r ame  and b r i n g  h e r  t o  l i f e .

Whi l e  M i l l y ' s  a c t i v e  i m a g i n a t i o n  s h a p e s  e v e r y t h i n g  

a r o u n d  h e r  i n t o  an a e s t h e t i c a l l y  p l e a s i n g  who l e ,  he r  

r e c e p t i v e  s p i r i t  i s ,  f rom t i me  t o  t i m e ,  p e n e t r a t e d  by 

an a w a r e n e s s  o f  "some p o s s i b l y  s i n i s t e r  m o t i v e , "  a 

s e n s a t i o n  which i s  s h a r p e n e d  wi t h  each  new i m p r e s s i o n  

o f  Kate  Cr oy .  I n i t i a l l y ,  Kate  a p p e a l s  t o  M i l l y  b e c a u s e  

s he  i s  "a b e a u t i f u l  s t r a n g e r , "  a k i n d  o f  p r o t e a n  

d r a m a t i c  c h a r a c t e r  who i s  a b l e  t o  " c u t  h e r  c o n n e x i o n s  

and l o s e  h e r  i d e n t i t y ,  l e t t i n g  t h e  i m a g i n a t i o n  f o r  t h e  

t i me  make what  i t  would o f  t h e m . . . "  (W_D 1 3 8 ; c h . l 0 ) .

And b e c a u s e  Mi l l y  p e r s i s t s  i n  s e e i n g  h e r  new f r i e n d  as 

"a  s u b j e c t  f o r  c u r i o s i t y , "  a member o f  a c a s t ,  she  a l s o  

p e r s i s t s  i n  t r a n s f o r m i n g  t h e  d a r k e r  s i d e  o f  K a t e ' s  

c h a r a c t e r  i n t o  s o m e t h i n g  e q u a l l y  a t t r a c t i v e .  When Kate  

e x p r e s s e s  a d i s r e g a r d  f o r  M i l l y ' s  c ompa n i on ,  Susan 

S t r i n g h a m ,  M i l l y  r e s p o n d s  p r i v a t e l y ,  " i t  j u s t  f a i n t l y  

r a n k l e d  i n  h e r  t h a t  a p e r s o n  who was good enough and t o  

s p a r e  f o r  Mi l l y  T h e a l e  s h o u l d n ' t  be good enough f o r  

a n o t h e r  g i r l . . . , "  (WD 1 2 0 ; c h . 8 )  bu t  s he  p o n d e r s  t h i s  

f a c t  u n t i l  she  can  " a p p r e c i a t e "  i t :  " Wa s n ' t  i t  s u f f i ­

c i e n t l y  t h e  r e a s o n  t h a t  t h e  handsome g i r l  was ,  wi t h  

t we n t y  o t h e r  s p l e n d i d  q u a l i t i e s ,  t h e  l e a s t  b i t  b r u t a l  

t o o ,  and d i d n ' t  s h e  s u g g e s t ,  a s  no one y e t  had e v e r
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done f o r  h e r  new f r i e n d ,  t h a t  t h e r e  mi g h t  be a wi l d  

b e a u t y  i n  t h a t ,  and even a s t r a n g e  g r a c e ? "  ( WD 

1 2 0 ; c h . 8 ) .  James c o u c h e s  M i l l y ' s  m e n t a l  a c t i v i t y  i n  a 

s e r i e s  o f  r h e t o r i c a l  q u e s t i o n s ,  i m i t a t i n g  t h e  s e a r c h i n g  

mo t i o n  o f  h e r  c o n s c i o u s n e s s  and r e v e a l i n g ,  f i n a l l y ,  h e r  

n e u t r a l i z a t i o n  o f  a m o r a l l y  n e g a t i v e  t r a i t  by t h e  c r e a ­

t i o n  o f  a e s t h e t i c  d i s t a n c e .  Mi l l y  i s  t h e  a g e n t ,  no t  

Kate  i n  t h i s  i n s t a n c e .  I t  i s  s he  who s e e s  Kat e  i n  a 

way "no one y e t  had e v e r  do n e " ;  i t  i s  s h e  who t r a n s ­

forms  h e r  f r i e n d ' s  b r u t a l i t y  ( and  l a t e r  h e r  c a p a c i t y  

f o r  d e c e p t i o n  and b e t r a y a l )  i n t o  " w i l d  b e a u t y "  and 

" s t r a n g e  g r a c e . "

1.  The Dove

A c e n t r a l  p a s s a g e  much l a t e r  i n  t h e  n o v e l  g i v e s  

M i l l y  a f a r  more d i r e c t  and f r i g h t e n i n g  a p p r e h e n s i o n  o f  

K a t e ' s  b r u t a l i t y ,  a b r u t a l i t y  M i l l y  can  no l o n g e r  

n e u t r a l i z e  b e c a u s e  i t  i s  d i r e c t e d  t o wa r d  h e r s e l f .  In 

t h i s  s c e n e  Kat e  i n s t r u c t s  M i l l y  on h e r  c h o i c e  o f  

f r i e n d s  ( n o t  u n l i k e  t h e  way Madame Mer l e  i n s t r u c t s  

I s a b e l :  t h e  s c e n e  i s  f u l l  o f  i r o n y ) ,  e s s e n t i a l l y  s u g ­

g e s t i n g  t h a t  M i l l y  s h o u l d  be more d i s c e r n i n g ,  and 

i n d i r e c t l y  wa r n i ng  Mi l l y  a g a i n s t  Kat e  h e r s e l f .  Th i s  

t i m e ,  M i l l y ' s  r enewed e f f o r t  t o  vi ew Kat e  f rom t h e  d i s ­

t a n c e  o f  " p i c t u r e "  does  n o t  d i m i n i s h  h e r  s e n s e  o f  a 

t h r e a t :  "She had f e l t  h e r s e l f  a l o n e  w i t h  a c r e a t u r e  who 

paced  l i k e  a p a n t h e r "  (WC> 183- 4  ; ch . 15 ) . The e n t i r e
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s c e n e  i s  c a s t  i n  t h e  form o f  a r e c o l l e c t i o n — M i l l y ,  

a l o n e  t h e  n e x t  day " p i e c i n g  t h i n g s  t o g e t h e r  i n  t h e  

d a w n " - - c r e a t i n g  a mood o f  f i n a l i t y  and t h e  c h a r a c t e r ­

i s t i c  J a m e s i a n  f r a me .  Through r e t r o s p e c t i o n  and 

r e f l e c t i o n ,  James  c o n t r o l s  y e t  i n t e n s i f i e s  t h e  c o n ­

f r o n t a t i o n .  I t  i s  drama r e e n a c t e d ,  v i s u a l i z e d  wi t h  t h e  

a i d  o f  a p e r c e i v e r  who p r o v i d e s  a d i s t i l l e d  summary and 

a s u b t e x t .  The c o n c l u s i o n  o f  t h e  s c e n e ,  e s p e c i a l l y ,  

h a s  t h e  composed d i s t a n c e  o f  n e o c l a s s i c a l  drama i n  

which g e s t u r e  and r i t u a l  s i g n i f y  a c t i o n .  Kat e  warns  

M i l l y  a g a i n s t  t h e  Lowder  c i r c l e ,  and a g a i n s t  h e r s e l f :  

"you may v e r y  w e l l  l o a t h e  me y e t . "  M i l l y  r i s e s  i n  a 

k i n d  o f  a l a r m and a s k s ,  "Why do you s ay  such  t h i n g s  t o  

me?" t o  whi ch Kat e  r e p l i e s ,  " Be c a u s e  y o u ' r e  a dove"  ( WD 

1 8 4 ; c h . l 5 ) .  At t h i s ,  t h e  two come t o g e t h e r  i n  a k i n d  

o f  c e r e m o n i a l  t a b l e a u :

With whi ch s h e  f e l t  h e r s e l f  e v e r  so d e l i ­
c a t e l y ,  so c o n s i d e r a t e l y ,  e mb r a c e d ;  n o t  wi t h  
f a m i l i a r i t y  or  as  a l i b e r t y  t a k e n ,  bu t  a l m o s t  
c e r e m o n i a l l y  and i n  t h e  manner  o f  an 
a c c o l a d e ;  p a r t l y  a s  i f ,  t h o u g h  a dove who 
c o u l d  p e r c h  on a f i n g e r ,  one were  a l s o  a 
p r i n c e s s  w i t h  whom for ms  were  t o  be o b s e r v e d .  
I t  even came t o  h e r ,  t h r o u g h  t h e  t o u c h  o f  h e r  
c o m p a n i o n ' s  l i p s ,  t h a t  t h i s  f o r m,  t h i s  c o o l  
p r e s s u r e ,  f a i r l y  s e a l e d  t h e  s e n s e  o f  what  
Kat e  had j u s t  s a i d .  (_WD 1 8 4 ; c h . l 5 )

In t h i s  moment o f  v i s u a l  drama M i l l y  p e r c e i v e s  a f o r ma l

s t i l l n e s s  which i s  f r a u g h t  w i t h  v i o l e n c e .  K a t e ' s  " w i l d

b e a u t y "  and " s t r a n g e  g r a c e "  a r e  f i n a l l y  u n d e r s t o o d  as

p r e d a t o r y :  M i l l y  f i n d s  h e r s e l f  a l o n e  wi t h  a p e r s o n  "who

paced  l i k e  a p a n t h e r , "  a p a n t h e r  who s t a l k s  a dove and
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whose k i s s  s u g g e s t s  b e t r a y a l .  The J a m e s i a n  c o n f r o n t a ­

t i o n ,  as  t h i s  p a s s a g e  i l l u s t r a t e s ,  c o n v e y s  i t s  drama 

wi t h  c l a s s i c a l  economy:  i n t e n s e  f e e l i n g  i s  communi ca t ed  

wi t h  a minimum o f  a c t i o n ,  g a t h e r e d  i n t o  t h e  i mage ,  

f i r s t  o f  t h e  p a n t h e r ,  t h e n  o f  t h e  dov e .  As t h e  s c e n e  

c l o s e s ,  Mi l l y  p o n d e r s  K a t e ' s  e p i t h e t  f o r  h e r :  " s he  

c a u g h t  h e r  b r e a t h  w i t h  r e l i e f ,  t h e  name so g i v e n  h e r .  

She met  i t  on t h e  i n s t a n t  a s  she  would have  met  t h e  

r e v e a l e d  t r u t h ;  i t  l i g h t e d  up t h e  s t r a n g e  dusk i n  which 

s he  had l a t e l y  w a l k e d .  That  was what  was t h e  m a t t e r  

wi t h  h e r .  She was a dove"  (WD 1 8 5 ; c h , 1 5 ) .  I t  i s  

t h r o u g h  t h e  v a r i o u s  i mages  o f  t h e  dove t h a t  Mi l l y  and 

t h o s e  c l o s e  t o  h e r  w i t n e s s  b o t h  h e r  t r a n s f o r m a t i o n  and 

t h e i r  own.  "The i ma ge r y  o f  t h e  n o v e l , "  Foge l  comment s ,  

" p r e s e n t s  v i v i d  i ma ges  o f  t h e  p r o c e s s  o f  t r a n s f o r m a t i o n  

i t s e l f .  Thus t h e  meani ng  o f  t h e  dove c h a n g e s  f rom 

i n n o c e n c e  and v u l n e r a b i l i t y  t o  t r a n s c e n d e n c e  and t r i ­

umph,  and Dens he r  h a s  c o n s c i o u s l y  t o  r e c a l l  ' t h a t  doves  

have  wi ngs  and wondr ous  f l i g h t s ,  have  them as  w e l l  as  

t e n d e r  t i n t s  and s o f t  s o u n d s ' "  ( 3 3 4 ) .  For  M i l l y ,  t h e  

t r a n s c e n d e n c e  o f  t h e  dove i s  p o i g n a n t  i n  i t s  a m b i g u i t y ,  

f o r  as  an image i t  i s  o n l y  an a r t i f a c t ,  a weak s u b ­

s t i t u t e  f o r  r e a l  l i f e  among t h e  l i v i n g .

2.  Two P o r t r a i t s

A v a r i e t y  o f  e x p l i c i t l y  p i c t o r i a l  i mages  o f  Mi l l y  

r e v e a l  t h e  c o n s i s t e n c y  o f  J a m e s ' s  me t h od .  Her d e l a y e d
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d e s c e n t  i n t o  t h e  g r e a t  s a l o o n  o f  t h e  V e n e t i a n  p a l a c e  

r e p r e s e n t s  t h e  d r a m a t i c  c l i m a x  o f  h e r  r e l a t i o n s  t o  

t h o s e  a r o u n d  h e r .  James l i k e n s  t h i s  p i c t u r e  t o  one o f  

Pao l o  V e r o n e s e ' s  g r e a t  c e r e m o n i a l  t a b l e a u x ,  and Ward 

comment s ,  " t h e  i ma g i n e d  Ve r ones e  p a i n t i n g  s t a t i c a l l y  

r e p r e s e n t s  M i l l y ' s  c o m p l e t e  h i s t o r y :  she  i s  i n  t h e  

p o s i t i o n  o f  C h r i s t  i n  t h e  c e n t e r  o f  t h e  p i c t u r e ,  wi t h  

he r  c o n s p i r a t o r s  g r ouped  a b o u t  h e r .  She i s  doomed,  y e t  

m a g n i f i c e n t ,  a v i c t i m  c o n s e n t i n g  t o  be a v i c t i m  and 

t r a n s c e n d i n g  h e r  a p p o i n t e d  r o l e .  I t  i s  t h e  l a s t  we s e e  

o f  M i l l y ;  y e t  i t  m a n i f e s t s  what  w i l l  happen t o  h e r "  

( 1 8 1 ) .

From h e r  i n i t i a l  p r o s p e c t  vi ew o f  t h e  Swi s s  Al ps

t o  t h e  Ve r ones e  t a b l e a u ,  M i l l y  can  e n t e r  t h e  c u r r e n t  o f

l i f e  o n l y  t h r o u g h  t h e  me t a p h o r  o f  a r t ,  and James makes

use  o f  t h e  a e s t h e t i c  p e r s p e c t i v e ,  t o  r e p r e s e n t  t h e  two

s i d e s  o f  h e r  d i l e mma .  I f  a r t  g r a n t s  p e r ma n e n c e ,  i t  i s

a pe r manence  whi ch e s c a p e s  t h e  i n d i v i d u a l ,  and t h e

c h a r a c t e r i s t i c  a t t e m p t  o f  t h e  J a m e s i a n  h e r o i n e  t o  make

o f  h e r  l i f e  a work o f  a r t  i s  s o me t h i n g  t h a t  ha s  l i m i t e d

and l a r g e l y  i r o n i c  s i g n i f i c a n c e  f o r  M i l l y .  Thus when

Lord Mark l e a d s  M i l l y  i n t o  a g a l l e r y  t o  show h e r  t h e

Br o n z i n o  p o r t r a i t  t h a t  r e mi n d s  him o f  h e r  s he  p l a c e s

h e r s e l f  i n s i d e  t h e  f r a m e , o n l y  t o  a p p r e h e n d  t h a t

a e s t h e t i c  t r a n s f o r m a t i o n  i s  a l s o  d e a t h :

She found  h e r s e l f ,  f o r  t h e  f i r s t  moment ,  
l o o k i n g  a t  t h e  m y s t e r i o u s  p o r t r a i t  t h r o u g h  
t e a r s .  P e r h a p s  i t  was h e r  t e a r s  t h a t  made i t  
j u s t  t h e n  so s t r a n g e  and f a i r . . . t h e  f a c e  o f  a
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young woman,  a l l  m a g n i f i c e n t l y  d r e s s e d ;  a 
f a c e  a l m o s t  l i v i d  i n  hue ,  y e t  handsome i n  
s a d n e s s  . . .  The l a d y  i n  q u e s t i o n  . . .  wi t h  he r  
s l i g h t l y  M i c h a e l a n g e l e s q u e  s q u a r e n e s s ,  he r  
e y e s  o f  o t h e r  d a y s ,  h e r  f u l l  l i p s ,  h e r  l ong  
n e c k . . . w a s  a v e r y  g r e a t  p e r s o n n a g e - - o n l y  
una cc ompa n i e d  by a j o y .  And she  was de a d ,  
de a d ,  d e a d .  (Wj) 1 4 4 ; c h . l l )

As a p o r t r a i t ,  t h e  young woman i s  m a g n i f i c e n t ,  "a ve r y

g r e a t  p e r s o n n a g e , "  b u t  h e r  f a c e  i s  " l i v i d  i n  h u e , "  he r

e yes  a r e  " o f  o t h e r  d a y s . "  The p i c t u r e  s p e a k s  t o  Mi l l y

o f  he r  f a t e ,  o f  t h e  f a c t  t h a t  h e r  own " g r e a t n e s s , "  h e r

" l i f e "  w i l l  be t h a t  o f  a memory f o r  t h e  l i v i n g .  Her

r e s p o n s e  i s  p o i g n a n t  h e r e - - s h e  would r e b e l ,  she  would

b r e a t h e  l i f e  i n t o  t h e  f i g u r e  i f  s he  c o u l d .  In t h e

Ve r ones e  p i c t u r e ,  howe ve r ,  h e r  a t t i t u d e  i s  t r a n s c e n d e n t

and p e a c e f u l .  She has  a c c e p t e d  h e r  r o l e .  Through

p o r t r a i t u r e ,  t h e n ,  James c a p t u r e s  t h e  key moments o f

M i l l y ' s  d r a m a t i c  a w a r e n e s s ,  h e r  i n i t i a l  r e s i s t a n c e ,  h e r

f i n a l  a c c e p t a n c e  o f  h e r  f a t e .

C. Images  R e c o l l e c t e d

In t h e  l a t t e r  t h i r d  o f  t h e  n o v e l ,  c o n c r e t e  p i c ­

t o r i a l  f r a me s  and i mages  g r a d u a l l y  d i s a p p e a r  and t h e  

p a t t e r n  upon whi ch t h e y  a r e  b a s e d  t a k e s  on a new f o r m.  

The l i f e  which r e s i d e s  i n  a memory i s  t h e  s u b j e c t  o f  

two i m p o r t a n t  p r i v a t e  moments f o r  Mer ton D e n s h e r ,  t h e  

f i r s t  a memory o f  Ka t e ,  t h e  s e c o n d ,  o f  M i l l y .  The two 

p a s s a g e s  a r e  p a r a l l e l  i n  s t r u c t u r e ,  e ach  r e f l e c t i n g  a 

s t a g e  i n  D e n s h e r ' s  i n n e r  t r a n s f o r m a t i o n .  In t h e  f i r s t
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p a s s a g e ,  Dens he r  c o n t e m p l a t e s  K a t e ' s  p o w e r f u l  p r e s e n c e

i n  h i s  rooms where  s he  has  l a t e l y  v i s i t e d  him:

I t  p l a y e d  f o r  h i m - - c e r t a i n l y  i n  t h i s  pr i me  
a f t e r g l o w - - t h e  p a r t  o f  a t r e a s u r e  k e p t ,  a t  
home,  i n  s a f e t y  and s a n c t i t y ,  s o me t h i n g  he 
was s u r e  o f  f i n d i n g  i n  i t s  p l a c e  when,  wi t h  
e ach  r e t u r n ,  he worked h i s  heavy o l d  key i n  
t h e  l o c k .  The door  had b u t  t o  open f o r  him 
t o  be w i t h  i t  a g a i n  and f o r  i t  t o  be a l l  
t h e r e ;  so i n t e n s e l y  t h e r e  t h a t ,  a s  we s a y ,  no 
o t h e r  a c t  was p o s s i b l e  t o  him t h a n  t h e  
r enewed a c t ,  a l m o s t  t h e  h a l l u c i n a t i o n ,  of  
i n t i m a c y .  Wherever  he l o o k e d  or  s a t  or  
s t o o d ,  t o  wh a t e v e r  a s p e c t  he gave  f o r  t h e  
i n s t a n t  t h e  a d v a n t a g e ,  i t  was i n  vi ew as 
n o t h i n g  o f  t h e  m o m e n t . . . i t  was i n  v i ew a s ,  
when t h e  c u r t a i n  h a s  r i s e n ,  t h e  p l a y  on s t a g e  
i s  i n  v i e w,  n i g h t  a f t e r  n i g h t ,  f o r  t h e  
f i d d l e r s .  He r e ma i n e d  t h u s ,  i n  h i s  own 
t h e a t r e , i n  h i s  s i n g l e  p e r s o n ,  p e r p e t u a l  
o r c h e s t r a  t o  t h e  o r d e r e d  d r ama ,  t h e  c o n f i r m e d  
' r u n ' ;  p l a y i n g  low and s l ow,  m o r e o v e r , i n  t h e  
r e g u l a r  way,  f o r  t h e  s i t u a t i o n s  o f  most  
i m p o r t a n c e .  (WD 3 4 8 ; c h . 2 9 )

I t  i s  a p i c t u r e ,  n o t  o f  t h e  a c t  o f  i n t i m a c y  be t ween  

Kate  and De n s h e r ,  b u t  o f  t h e  a c t  o f  r e me mb e r i n g .  When 

Denshe r  e n t e r s  h i s  r ooms ,  he e n t e r s  a p r i v a t e  t h e a t r e  

where  h i s  r e s p o n s e  t o  a p r i v a t e  and p e r s o n a l  drama can 

be r e e n a c t e d .  E x a c t l y  what  Denshe r  " s e e s "  i s  s u p ­

p r e s s e d  ( j u s t  as  t h e  a c t u a l  e n c o u n t e r  i s  o m i t t e d  i n  t h e  

s t o r y ) ;  i n s t e a d  James  c r e a t e s  a p i c t u r e  o f  D e n s h e r ' s  

e m o t i o n a l  c o r e ,  o f  h i s  c a p a c i t y  t o  r e l i v e ,  t o  be p r e ­

s e n t  a g a i n  and a g a i n  t o  t h i s  p a s t  moment .  The g r e a t  

i r o n y  which De n s h e r  r e f l e c t s  upon i n  t h e  p a g e s  t h a t  

f o l l o w  i s ,  o f  c o u r s e ,  t h e  f a c t  t h a t  he goes  o u t  each  

day t o  Mi l l y  bu t  r e t u r n s  t o  f i n d  Kate  i n  h i s  r ooms .  I t  

i s  M i l l y  who p u r g e s  him o f  t h e  c o n f l i c t  and makes him 

f r e e  t o  l i v e  t h e  f i c t i o n  h i s  p r e s e n c e  i n  Veni ce
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i m p l i e s :  "When he l e f t  t h e  p a l a c e ,  an hour  a f t e r w a r d s ,  

i t  was wi t h  a s e n s e  o f  h a v i n g  b r e a t h e d  t h e r e ,  i n  t h e  

v e r y  a i r ,  t h e  t r u t h  he i ma g i n e d "  (WJ) 3 5 1 ; c h . 2 9 ) .  James 

u s e s  t h e  i s s u e  o f  a v i s i t  t o  D e n s h e r ' s  rooms as  a 

d r a m a t i c  p i v o t  i n  t h e  l a t t e r ' s  r e l a t i o n s h i p  wi t h  each  

o f  t h e  two women. M i l l y  e x p r e s s e s  a d e s i r e  t o  come 

wi t h  S u s i e  t o  t e a  a t  D e n s h e r ' s  l o d g i n g s ;  D e n s h e r ' s  

f e e l i n g s  a b o u t  t h e  p l a c e  c l e a r l y  make such  a v i s i t  

i m p o s s i b l e .  He c a s t s  a r o u n d  f o r  an e x c u s e  and b l u n d e r s  

wi t h  a r e f e r e n c e  t o  h e r  h e a l t h :  " Wi l l  i t  be s a f e  f o r  

you t o  b r e a k  wi t h  your  cus t om o f  n o t  l e a v i n g  t h e  

h o u s e ? " ,  t o  which s he  r e p l i e s ,  "You s u p p o s e  me a w f u l l y  

bad?"  The e n s u i n g  e xc ha nge  t o u c h e s  d i r e c t l y  on M i l l y ' s  

f e r v e n t  d e s i r e  t o  l i v e ,  shows h e r  a t  h e r  most  v u l ­

n e r a b l e  and r e s u l t s  i n  D e n s h e r ' s  w h o l e h e a r t e d  c a p i t u l a ­

t i o n  t o  h e r  s i d e :  "Hi s  g r e a t  s c r u p l e  s u d d e n l y  b r o k e ,  

g i v i n g  way t o  s o me t h i n g  i n o r d i n a t e l y  s t r a n g e . . .  You can 

come,  he s a i d ,  when you l i k e "  (WJ) 3 5 5 ; c h . 2 9 ) .  

Unknowi ng l y ,  M i l l y  has  c h a l l e n g e d  t h e  l i f e  i n  D e n s h e r ' s  

memory o f  K a t e ,  and t r i u m p h e d .  Al t ho ugh  t h e  v i s i t  

n e v e r  t a k e s  p l a c e ,  D e n s h e r ' s  a c q u i e s c e n c e  i s  t h e  f i r s t  

s t a g e  i n  h i s  s p i r i t u a l  t r a n s f o r m a t i o n - - a n d  i t  i s  

a c h i e v e d  t h r o u g h  h i s  w i l l i n g n e s s  t o  have  t h e  p i c t u r e  o f  

Kate  a l t e r e d .  He ha s  g i v e n  Mi l l y  h i s  most  p r e c i o u s  

p o s s e s s i o n .

S h o r t l y  b e f o r e  M i l l y ' s  d e a t h ,  when Dens he r  r e t u r n s  

t o  London and t o  K a t e ,  Kate  s e n s e s  t h e  change  i n
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D e n s h e r ' s  a t t i t u d e  t owa r d  Mi l l y  and a c c u s e s  him o f

be i n g  i n  l o v e  wi t h  h e r .  When De ns he r  r e c e i v e s  t h e

f i n a l  l e t t e r  f rom Mi l l y  and b r i n g s  i t ,  un o p e n e d ,  t o

K a t e ,  she  r e s p o n d s  ( w i t h  c h a r a c t e r i s t i c  b r u t a l i t y )  by

t o s s i n g  i t  i n t o  t h e  f i r e .  In t h e  e n s u i n g  weeks ,  as

Dens he r  p o n d e r s  t h e  c o n t e n t  and s i g n i f i c a n c e  o f  t h e

l o s t  l e t t e r ,  he d i s c o v e r s  t h a t  h i s  f e e l i n g s  f o r  M i l l y ,

u n l i k e  t h o s e  f o r  Ka t e ,  a r e  n o t  a s s a i l a b l e .  Hi s  p r i v a t e

drama t u r n s  on t h e  m y s t e r y  o f  what  s he  mi g h t  have  s a i d

and t h e  l e t t e r  becomes  t h e  image o f  h i s  f e e l i n g s :

He k e p t  i t  back  l i k e  a f a v o r i t e  pang ;  l e f t  i t  
b e h i n d  him so t o  s a y ,  when he went  o u t ,  bu t  
came home a g a i n  t h e  s o o n e r  f o r  t h e  c e r t a i n t y  
o f  f i n d i n g  i t  t h e r e .  Then he t o o k  i t  o u t  o f  
i t s  s a c r e d  c o r n e r  and i t s  s o f t  w r a p p i n g s ;  he 
u n d i d  them one by one ,  h a n d l i n g  t hem,  h a n d ­
l i n g  i t ,  as  a f a t h e r ,  b a f f l e d  and t e n d e r ,  
mi gh t  h a n d l e  a maimed c h i l d .  But  so i t  was 
b e f o r e  him i n  h i s  d r e a d  o f  who e l s e  mi gh t  s ee  
i t .  Then he t ook  t o  h i m s e l f  a t  such  h o u r s ,  
i n  o t h e r  wo r d s ,  t h a t  he s h o u l d  n e v e r  know 
what  had been  i n  M i l l y ' s  l e t t e r .  (WD 
4 5 0 ; c h . 38)

I n  s h a r p  c o n t r a s t  t o  t h e  memory o f  Ka t e  ( o f  e r o s ) , t h e

memory o f  Mi l l y  i s  f u l l  o f  t e n d e r n e s s  ( o f  c a r i t a s ) . I t

i s  a l o v e  e v o k e d ,  n o t  by what  ha s  been t a k e n ,  bu t  by

what  ha s  been s a c r i f i c e d :

. . . t h e  t u r n  s he  would have  g i v e n  h e r  
a c t . . . h a d  p o s s i b i l i t i e s  t h a t ,  somehow,  by 
wond e r i ng  a b o u t  t hem,  h i s  i m a g i n a t i o n  had 
e x t r a o r d i n a r i l y  f i l l e d  o u t  and r e f i n e d .  I t  
had made o f  them a r e v e l a t i o n  t h e  l o s s  o f  
which was l i k e  t h e  s i g h t  o f  a p r i c e l e s s  p e a r l  
c a s t  b e f o r e  h i s  e y e s - - h i s  p l e d g e  g i v e n  n o t  t o  
s a v e  i t - - i n t o  t h e  f a t h o m l e s s  s e a ,  or  r a t h e r  
even  i t  was l i k e  t h e  s a c r i f i c e  o f  s o me t h i n g  
s e n t i e n t  and t h r o b b i n g ,  s o me t h i n g  t h a t  f o r  
t h e  s p i r i t u a l  e a r ,  mi gh t  have  been a u d i b l e  as  
a f a i n t ,  f a r  w a i l .  Th i s  was t h e  sound t h a t
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he c h e r i s h e d ,  when a l o n e ,  i n  t h e  s t i l l n e s s  o f  
h i s  r ooms .  (WD 4 5 1 ; c h . 3 8 )

D e n s h e r ' s  deep f e e l i n g  f o r  M i l l y  a t  t h i s  moment i s ,  

p r o f o u n d l y ,  an a nswer  t o  h e r  p o i g n a n t  d e s i r e  t o  l i v e .

I t  s p e a k s  o f  t h e  b e a u t y  o f  M i l l y ' s  s p i r i t  b r o u g h t  t o  

l i f e  by Dens he r  i n  t h e s e  moments o f  c o n t e m p l a t i o n .  As 

such i t  a l s o  j u s t i f i e s  t h e  l a r g e r  movement  o f  t h e  

n o v e l :  i t  i s  o n l y  an i ma ge ,  a memory,  a p i c t u r e  o f  an 

e m o t i o n ,  b u t  i t  b r i n g s  M i l l y  t o  l i f e .  I t  a l s o  d e s ­

c r i b e s  D e n s h e r ' s  s p i r i t u a l  i n t e g r a t i o n .

D. W a i t i n g ,  S t i l l n e s s ,  and S i l e n c e

D e n s h e r ' s  image o f  M i l l y - - t h e  l a s t  i n  t h e  n o v e l - -  

p r o v i d e s  an i m p o r t a n t  c l u e  t o  t h e  l o g i c  o f  J a m e s ' s  

o m i s s i o n s .  The memory o f  M i l l y ,  e l o q u e n t l y  p r e s e n t  t o  

D e n s h e r ' s  i m a g i n a t i o n ,  i s  a f a r  more p r o f o u n d  image of  

he r  e f f e c t  upon hi m,  o f  h i s  t r a n s f o r m a t i o n ,  t h a n  any 

e v e n t  ( o r  t h e  c o n t e n t s  o f  any l e t t e r )  c o u l d  be .  

S i m i l a r l y ,  James s p a r e s  t h e  r e a d e r  a d i r e c t  s c e n e  o f  

D e n s h e r ' s  f i n a l  m e e t i n g  wi t h  M i l l y ,  p r o v i d i n g  o n l y  a 

b r i e f  r e c o l l e c t i o n  f o r  Aunt  Maud ( w i t h  whom Densher  

c a n n o t  be wh o l l y  c a n d i d ) .  The r e a l  drama o f  s p i r i t u a l  

c o n t a c t  be t wee n  M i l l y  and De ns he r  i s  r e s e r v e d  f o r  t h e  

moment o f  r e c o l l e c t i o n ,  j u s t  a s ,  t h r o u g h o u t  t h e  n o v e l ,  

i mages  r emember ed ,  a r e  more s i g n i f i c a n t  t h a n  p r e s e n t  

o n e s .  J u s t  as  r e c o l l e c t i o n  i s  what  t r a n s f o r m s  M i l l y ' s  

knowl edge  o f  Ka t e ,  De ns he r  can  u n d e r s t a n d  Mi l l y  o n l y  i n  

memory.
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The r i c h n e s s  o f  D e n s h e r ' s  memory i s  ba s ed  on t h e  

p r i v a c y  o f  h i s  m e d i t a t i o n - - u p o n  h i s  f r eedom t o  e n l a r g e  

upon t h e  s i g n i f i c a n c e  o f  M i l l y ' s  g i f t ,  bu t  i t  i s  a l s o  

based  upon M i l l y ' s  s i l e n c e .  And i t  i s  e s p e c i a l l y  t r u e  

i n  t h i s  n o v e l  t h a t  c h a r a c t e r s  f r e q u e n t l y  u n d e r s t a n d  

more a b o u t  each  o t h e r ,  and f i n a l l y  t h e m s e l v e s ,  i n  

p r i v a c y  and i n  s i l e n c e .  Images  s pe a k  more t h a n  wor ds ,  

a nd ,  i n  t h e  e n d ,  i t  i s  s i l e n c e ,  i mages  c o n t e m p l a t e d  i n  

s i l e n c e ,  t h a t  a r e  r e v e l a t o r y ,  e l o q u e n t ,  and f undamen­

t a l l y  d r a m a t i c .  M i l l y ' s  s i l e n t  g i f t ,  l i k e  C o r d e l i a ' s  

r e d e m p t i v e  "no c a u s e ,  no c a u s e , "  makes Dens he r  c a p a b l e  

o f  l o v e .

The Wings o f  t h e  Dove moves d r a m a t i c a l l y  f rom 

w a i t i n g  t o  s t i l l n e s s  t o  s i l e n c e .  At t h e  o u t s e t  e v e r y ­

one ,  no t  j u s t  Ka t e ,  i s  v i s i b l y  w a i t i n g - - D e n s h e r  wi t h  

a m b i g u i t y ,  Kate  w i t h  c a l c u l a t i o n ,  S u s i e  wi t h  compas ­

s i o n ,  M i l l y  w i t h  i n s p i r e d  r e s i s t a n c e .  The s l ow move­

ment  f rom w a i t i n g  t o  s t i l l n e s s ,  ( De n s h e r  i n  Ve n i c e ,  no 

l e t t e r s  t o  E n g l a n d ,  M i l l y  t u r n e d  t o  t h e  w a l l )  and t o  a 

s i l e n c e  whi ch i s  f u l l  o f  meaning i s  b a s e d  on t h e  t r a n s ­

f o r m a t i o n  o f  a c t i o n  i n t o  p i c t u r e ,  a c t  i n t o  i mage .  

J a m e s ' s  p i c t o r i a l  method c r e a t e s  s t o r y  t h r o u g h  a s e r i e s  

o f  i ma g e s ,  some o f  which p r e c e d e  an a c t i o n ,  many more 

o f  which r e c a l l  an a c t i o n .  (The e v e n t  i s  n e v e r  more 

t h a n  m a r g i n a l l y  p r e s e n t  i n  t h e  t e x t . )  These i mages  a r e  

f a r  f rom s t a t i c ,  howe ve r ,  f o r  t h e y  a r e  s u b j e c t  t o  t h e  

c r e a t i v e  a c t i v i t y  o f  J a m e s ' s  c h a r a c t e r s .  They a r e
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r e v i e we d  and u n d e r s t o o d  anew,  more d e e p l y ,  as  c h a r a c ­

t e r s  t h e m s e l v e s  d e v e l o p .

E a r l y  i n  t h e  n o v e l  t h e r e  i s  a g r e a t  e mp h a s i s  on 

t h e  s o c i a l ,  t h e  p u b l i c ,  as  c h a r a c t e r s  s t r u g g l e  t o  

d e f i n e  t h e i r  r e l a t i o n s h i p  t o  o t h e r s  and t h e i r  r o l e s  i n  

a s o c i a l  w o r l d .  But  M i l l y ' s  i n i t i a l  q u e s t i o n - - w h e t h e r  

o r  n o t  i t  i s  p o s s i b l e  t o  e n t e r  t h e  c u r r e n t - - i s  p i v o t a l .  

At t h e  end o f  t h e  n o v e l  e v e r y o n e  i s  f u n d a m e n t a l l y  

a l o n e .  The s t o r y  t u r n s  i nwa r d  f rom s o c i a l  and 

i n t e l l e c t u a l  s p h e r e s  t o  t h e  e m o t i o n a l  and t h e  

s p i r i t u a l .  At t h e  end t h e  same c o n t e m p l a t i o n  o f  images  

which i n i t i a l l y  l e d  c h a r a c t e r s  t o  m a n i p u l a t e ,  c o n t r o l ,  

and m i s u n d e r s t a n d  each  o t h e r ,  i n i t i a t e s  a s p i r i t u a l  

movement  f rom s e l f  t o  o t h e r .  Th i s  movement ,  c l a s s i ­

c a l l y  d r a m a t i c  i n  s t r u c t u r e ,  y e t  a c h i e v e d  w i t h o u t  

a c t i o n ,  i s  d e s c r i b e d  by J a m e s ' s  c h a r a c t e r s  v i s u a l i z a ­

t i o n  o f  t h e i r  s t o r y .



148

Chapter  7

P r o s p e c t s  and Windows:  The Shape o f  J a m e s i a n  Drama

In C h a p t e r  F i v e  o f  The Wings o f  t h e  Dove , s h o r t l y  

a f t e r  M i l l y  T h e a l e  and Susan S t r i n g h a m a r e  i n t r o d u c e d ,  

M i l l y  d i s a p p e a r s  i n t o  t h e  Al ps  t o  be f o l l o w e d  d i s ­

c r e e t l y  by h e r  c o mp a n i o n .  Susan d i s c o v e r s  Mi l l y  a t  t h e

end o f  a s h o r t  p r o mo n t o r y  and s t i f l e s  a c r y  " a t  t h e

d a n g e r  o f  such  a p e r c h  f o r  a mere m a i d e n : "

The whol e  p l a c e ,  wi t h  t h e  d e s c e n t  o f  t h e  p a t h
and a s  a s e q u e l  t o  a s h a r p  t u r n  t h a t  was
masked by r o c k s  and s h r u b s ,  a p p e a r e d  t o  f a l l
p r e c i p i t o u s l y  and t o  become a " v i ew"  p u r e . a n d  
s i m p l e ,  a vi ew o f  g r e a t  e x t e n t  and b e a u t y ,  
b u t  t h r own  f o r w a r d  and v e r t i g i n o u s .  M i l l y ,  
w i t h  t h e  p r o m i s e  o f  i t  f rom j u s t  a b o v e ,  had 
gone s t r a i g h t  down t o  i t ,  n o t  s t o p p i n g  t i l l  
i t  was a l l  b e f o r e  h e r ;  and h e r e ,  on what  
s t r u c k  h e r  f r i e n d  as  t h e  d i z z y  edge o f  i t ,  
she  was s e a t e d  a t  h e r  e a s e .  (jVD 8 3 ; c h . 5 )

I t  i s  p e r h a p s  t h e  most  e mb l e m a t i c  s c e n e  i n  t h e  n o v e l ,  

i l l u s t r a t i n g  a s  i t  does  M i l l y ' s  i s o l a t i o n  and a t  t h e  

same t i me  h e r  e a g e r  e n t h u s i a s m  as  s he  s i t s  " i n  a s t a t e

o f  u p l i f t e d  and u n l i m i t e d  p o s s e s s i o n , "  l o o k i n g  down

upon t h e  k i ngdoms  o f  t h e  e a r t h . "  In h e r  s i m p l e  move­

ment  ( g o i n g  " s t r a i g h t  down t o  i t , "  " n o t  s t o p p i n g  t i l l  

i t  was a l l  b e f o r e  h e r " ) ,  t h e  movement  o f  t h e  h e r o i n e  i s  

c o n t a i n e d .  The d a n g e r  o f  M i l l y ' s  p o s i t i o n  i s  

i d e n t i f i e d  o n l y  by S u s a n ' s  a p p r e h e n s i o n ,  f o r  Susan does  

n o t  show h e r s e l f ;  i n s t e a d  s he  w i t h d r a ws  s i l e n t l y .  In 

t h e  c o n t r a s t  be t wee n  M i l l y ' s  a p p a r e n t  e a s e  and S u s a n ' s  

d i s c o m f o r t ,  a t e n s i o n  i s  e s t a b l i s h e d  and a s i l e n t  p i c ­
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t u r e  i s  r e n d e r e d  d r a m a t i c .  As t h e  r e a d e r  a p p r e h e n d s  

t h e  s c e n e  f rom S u s a n ' s  v a n t a g e  p o i n t ,  M i l l y  becomes 

p a r t  o f  t h e  p i c t o r i a l  s u b j e c t ;  i n  f a c t  s he  i s  t h e  c e n ­

t e r  o f  t h e  c o m p o s i t i o n .  The p i c t u r e  ha s  a d o u b l e  f r ame 

f o r  Mi l l y  s u r v e y s  h e r  kingdom w h i l e  Susan wa t c h e s  

M i l l y .  M i l l y ' s  v i e w,  h owe ve r ,  i s  a g e n e r a l  one ,  

wh e r e a s  S u s a n ' s  i s  s p e c i f i c  and f o c u s e d :  i t  c o n t a i n s  a 

d r a m a t i c  i s s u e  f o r  s h e  mus t  i n t e r p r e t  t h e  s i g n i f i c a n c e  

o f  M i l l y ' s  r e c k l e s s n e s s .  (She  f e a r s  a t  f i r s t  t h a t  

M i l l y  may be c o n t e m p l a t i n g  a j u mp . )  But  t h e  s c e n e  i s  

meant  t o  i l l u s t r a t e  most  o f  a l l  M i l l y ' s  s t a n c e ,  he r  

i n n o c e n c e ,  h e r  o p e n n e s s ,  and even h e r  c a r e l e s s n e s s :  i t  

i s  a vi ew o f  " g r e a t  e x t e n t  and b e a u t y "  b u t  

" p r e c i p i t o u s , "  " v e r t i g i n o u s , "  a nd ,  p a r a d o x i c a l l y ,  Mi l l y  

i s  " s e a t e d  a t  h e r  e a s e . "

Th r o ugh ou t  t h e  n o v e l  Mi l l y  i s  made a p i c t o r i a l  

s u b j e c t  i n  t h i s  way as  o t h e r  c h a r a c t e r s  p r o v i d e  t h e  

n e c e s s a r y  d r a m a t i c  c o n t r a s t  t o  h e r  own p o i n t  o f  v i ew.

I f  i n  t h e  above  s c e n e  Mi l l y  i s  b l i n d  t o  S u s a n ' s  

a p p r e h e n s i o n ,  a nd ,  i n  a more g e n e r a l  way,  t o  t h e  

d a n g e r s  o f  l i f e ,  i n  t h e  Br o n z i n o  p o r t r a i t  s c e n e  wi t h  

Lord Mark,  she  i s  a b l e  t o  s e e  h e r  own d a n g e r  and t h e  

immi nence  o f  h e r  d e a t h :  s he  i s  moved t o  t e a r s  by t h i s  

p o r t r a i t  which r e m i n d s  Lord Mark o f  h e r .  In a much 

l a t e r  s c e n e  James  combi nes  p r o s p e c t  and p o r t r a i t  a s  

Mi l l y  d e s c e n d s  ( f r o m h e r  p e r c h )  i n t o  t h e  g r e a t  s a l o o n  

o f  h e r  V e n e t i a n  p a l a c e ,  d r e s s e d  f o r  t h e  f i r s t  t i me  i n
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w h i t e  and we a r i n g  a l on g  " p r i c e l e s s "  c h a i n  o f  p e a r l s .  

Dr e s s e d  i n  o l d  l a c e  and b e j e w e l e d ,  she  l o o k s  p o i g n a n t l y  

l i k e  t h e  B r o n z i n o .  As o t h e r s  s t u d y  h e r  and a s  s he  h e r ­

s e l f  s i n k s  i n t o  p o s s e s s i o n  o f  t h e  s c e n e ,  o f  he r  

f r i e n d s ,  o f  h e r  p a l a c e ,  h e r  chamber  o f  s t a t e ,  she  com­

p l e t e s  t h e  movement  f rom o b j e c t  t o  s u b j e c t .  As Mi l l y  

t a k e s  c o n t r o l  o f  t h e  s i t u a t i o n  o f  t h e  s i t u a t i o n ,  she  

n o t  o n l y  r e c o g n i z e s  b u t  a c c e p t s  h e r  f a t e .  And i t  i s  

a l l  a c h i e v e d  t h r o u g h  h e r  r e l a t i o n  t o  t h e  p i c t u r e ,  

t h r o u g h  h e r  r e c o g n i t i o n  o f  i t s  s i g n i f i c a n c e .  The k i n d  

of  p i c t u r e - m a k i n g  which i s  t h e  e s s e n c e  o f  J a m e s i a n  

drama i s  a s s i s t e d  by h i s  u se  o f  s p e c i a l  p a t t e r n s  o f

l o c a t i o n .  James makes f r e q u e n t  u se  o f  t h e  p r o s p e c t  or

v i s t a  such  as  t h e  one a n a l y z e d  a b o v e ,  and f o r  i n t e r i o r s  

he p r o v i d e s  v i ews  f rom s t a i r c a s e s ,  f rom windows or  

t h r o u g h  a s e r i e s  o f  c h a m b e r s .  These  l o c a t i o n s  a r e  

vi ewed by a p e r c e i v e r  engaged  i n  r a p i d  p e r c e p t u a l  move­

ment  who b r i n g s  t h e  s u b j e c t  i n t o  f o c u s .  The f r ame  i s  

f u l l y  v i s i b l e  and t h e  d r a m a t i c  a c t i o n  made p o s s i b l e  

o n l y  when t h i s  r e l a t i o n s h i p  be t wee n  s u b j e c t  and p e r ­

c e i v e r  i s  e s t a b l i s h e d .

The p i c t u r e  f r ame  i n  James i s  a c t u a l l y  a k i n d  o f

window,  a window whi ch t r i g g e r s  a moment o f  v i s i o n ,  o f

h e i g h t e n e d  a w a r e n e s s ,  o f  r e c o g n i t i o n .  Windows t hem­

s e l v e s  a r e  used  l i t e r a l l y  and m e t a p h o r i c a l l y  t h r o u g h o u t  

J a m e s ' s  n o v e l s  t o  s i g n a l  or  h e l p  b r i n g  a b o u t  moments o f  

h e i g h t e n e d  p e r c e p t i o n  and k n owl e dg e .  Ralph T o u c h e t t
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wa t c h e s  I s a b e l  and Madame Mer l e  f rom a window a t  Gar -  

d e n c o u r t ;  Mi l l y  T h e a l e ,  s t a n d i n g  b e h i n d  Kate  Croy,  

wa t c h e s  h e r  i n  t h e  e mb r a s u r e  o f  a window,  l o o k i n g  down 

upon t h e  s t r e e t s  o f  P a r i s .  L i ke  t h e  p i c t u r e  f r a me ,  t h e  

window s i g n a l s  a c e r t a i n  d i s t a n c e  n e c e s s a r y  f o r  a wa r e ­

n e s s ,  a s e t  o f  c o n d i t i o n s  w h e r e i n  a q u a l i t y  o f  r e f l e c ­

t i v e n e s s  can t a k e  o v e r .  I t  a l s o  c r e a t e s  a moment o f  

c o mp l e t e  p r i v a c y ,  f o r  t h e  o b s e r v e r  i s  a l w a y s ,  

m o m e n t a r i l y ,  u n o b s e r v e d .  Thus a t  key d r a m a t i c  moments ,  

James  p r o v i d e s  f o r  h i s  ma j o r  c h a r a c t e r s  a p l a c e  t o  

s t a n d  where  h i s  p e r c e p t i o n s  can be s h a r p e n e d  and 

i n s i g h t  can o c c u r :  t h r o u g h  t h e  window o f  Ga r d e n c o u r t  

Ra l ph  T o u c h e t t  a n t i c i p a t e s  Madame M e r l e ' s  power  ove r  

I s a b e l ;  a t  t h e  doorway o f  h e r  d r awi ng  room,  I s a b e l  d i s ­

c o v e r s  a r e l a t i o n  be t wee n  h e r  h us ba nd  and Madame Mer l e ;  

wa t c h i n g  Kate  Croy f r amed by a window,  M i l l y  r e c o g n i z e s  

t h a t  Dens he r  ha s  r e t u r n e d  t o  London and p e r c e i v e s  t h a t  

t h e r e  i s  s o me t h i n g  more i n  t h e  r e l a t i o n s  be t ween  Kate 

and h e r  j o u r n a l i s t  f r i e n d  t h a n  s he  had s u p p o s e d ;  and 

S t r e t h e r  n o t e s  Waymar s h ' s  d e l i b e r a t e  p l a c e m e n t  o f  hi m­

s e l f  i n  t h e  e m b r a s u r e  o f  a window so a s  t o  r e ma i n  o u t ­

s i d e  t h e  c o n f l i c t  be t wee n  Sa r a h  Pocock and Madame de 

V i o n n e t - - a  d i s t a n c i n g  S t r e t h e r  h i m s e l f  c a n n o t  a c h i e v e .

The moment o f  r e c o g n i t i o n  which f r a mi n g  c r e a t e s  

o f t e n  s u g g e s t s  a r e v e r s a l  o f  e a r l i e r  more r o m a n t i c i z e d  

p o r t r a i t s .  G i l b e r t  Osmond,  i n  whom I s a b e l  f i r s t  p e r ­

c e i v e s  such an " e l e m e n t  o f  n o b l e n e s s "  i s  l a t e r
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u n d e r s t o o d  t o  be p r o f o u n d l y  e g o i s t i c .  Madame de Vi on-  

n e t ,  l i k e n e d  t o  a j e w e l  by S t r e t h e r ,  i s  u l t i m a t e l y  

r e v e a l e d  i n  a l l  h e r  h a r d n e s s  and i r r e d u c i b i l i t y . In 

f i n a l  p o r t r a i t s  s he  i s  no l o n g e r  s u r r o u n d e d  by s o f t  

l i g h t s  and g a u z e - l i k e  a t t i r e ,  or  t r a n s f o r m e d  by my t h i c  

or  h i s t o r i c a l  c o n n o t a t i o n s - - e a r l i e r  f r a me s  which 

S t r e t h e r  c r e a t e d  f o r  h e r .  She r e m a i n s  t h e  " a n t i q u e  

j e w e l , "  t h e  c o i n  o f  t h e  R e n a i s s a n c e ,  b u t  s h o r n  o f  t h e  

s p i r i t u a l  a s s o c i a t i o n s  s u g g e s t e d  by h e r  p o r t r a i t  

p a i n t e r .  A r e v e r s e  movement  can be s e e n  i n  D e n s h e r ' s  

u n d e r s t a n d i n g  o f  M i l l y  T h e a l e  who grows i n  s p i r i t u a l  

d i me n s i o n  a t  t h e  end o f  t h e  n o v e l ;  i f  Mi l l y  i s  i n i ­

t i a l l y  i s o l a t e d ,  i n  t h e  e nd ,  she  t r u l y  o c c u p i e s  t h e  

c e n t e r  o f  t h e  c o m p o s i t i o n ;  she  has  won h e r  p l a c e  among 

t h e  l i v i n g .

The d e e p e r  u n d e r s t a n d i n g  r e q u i r e d  by J a m e s ' s  

c h a r a c t e r s  o n l y  o c c u r s  f o l l o w i n g  a p e r i o d  o f  m e d i t a t i o n  

d u r i n g  which t h e  v a r i o u s  p i c t u r e s  e a c h  h a s  c r e a t e d  a r e  

b r o u g h t  t o g e t h e r  f o r  a more c a r e f u l  s c r u t i n y .  Each 

c h a r a c t e r  h a s  a moment  o f  p r i v a t e  m e d i t a t i o n  which 

s e r v e s  a s  a k i n d  o f  d r a m a t i c  e p i p h a n y .  Al one ,  l a t e  a t  

n i g h t ,  I s a b e l  r e v i e w s  h e r  l i f e  wi t h  Osmond,  which i s  i n  

a l l  r e s p e c t s  t h e  o p p o s i t e  o f  t h e  me n t a l  and e m o t i o n a l  

c o n s t r u c t  s he  c r e a t e d  i n  c h o o s i n g  h i m.  Dur i ng  t h i s  

m e d i t a t i v e  v i g i l  s he  s e e s  t h a t  h e r  image o f  him,  and of  

h e r s e l f ,  was f a l s e .  Alone and s h u t  o u t  o f  M i l l y ' s  

p a l a c e ,  Denshe r  c o n s i d e r s  p a i n f u l l y  t h e  l i e  he has
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l i v e d .  L a t e r ,  a g a i n  a l o n e ,  i n  London,  he c o n t e m p l a t e s  

h i s  memory o f  M i l l y  and s e e s  h e r  f o r  t h e  f i r s t  t i m e .  

Al one ,  a f t e r  h i s  f i n a l  e n c o u n t e r  wi t h  Chad and Madame 

de Vi o n n e t  i n  whi ch he has  been f o r c e d  t o  c o n f r o n t  

t h e i r  a l l  t o o  human a f f a i r ,  Lamber t  S t r e t h e r  r e t u r n s  t o  

P a r i s  and m e d i t a t e s ,  l a t e  a t  n i g h t  i n  h i s  h o t e l  room,  

on t h e  r e a l  n a t u r e  o f  Mar i e  de Vi o n n e t  and t h e  p e c u l i a r  

e v o l u t i o n  o f  h i s  v i s i o n  o f  h e r .  Each ma j o r  c h a r a c t e r  

ha s  a s i m i l a r  moment o f  a waken i ng  d u r i n g  which f a l s e  

i mages  a r e  o v e r t u r n e d ,  v i s i o n  c l a r i f i e d  and 

r e s p o n s i b i l i t y  t a k e n  f o r  e r r o r .

I f  J a m e s ' s  u s e  o f  l o c a t i o n  r e p e a t e d l y  s u g g e s t s  a 

f r a me ,  o t h e r  p a t t e r n s  o f  c o m p o s i t i o n  h e l p  t o  m a i n t a i n  

t h e  p i c t o r i a l  f o c u s  i n  t h e s e  n o v e l s  and u n d e r s c o r e  t h e  

c o n s i s t e n c y  wi t h  whi ch James  r e v e a l s  a c t i o n  t h r o u g h  

p i c t u r e .  In a v a r i e t y  o f  ways ,  James b l u r s  t h e  

p h y s i c a l i t y  o f  t h e  s e t t i n g  i n t o  an i m p r e s s i o n i s t i c  

s e r i e s  o f  c o l o r s  and t e x t u r e s  a s  when De ns he r  s t u d i e s  

Mrs.  L o w d e r ' s  d r a wi n g - r o o m or  when S t r e t h e r  d i n e s  wi t h  

Mar i a  G o s t r e y .  In a s i m i l a r  way,  p h y s i c a l  movement  i n  

J a m e s ' s  n o v e l  i s  c o n s i s t e n t l y  mut ed ,  r e n d e r e d  i n d i r e c t .  

I t  i s  a s  i f  James  w i s h e s  t o  mi n i mi z e  t h e  c o n c r e t e  

p h y s i c a l  a c t  i n  o r d e r  t o  t r a n s f o r m  i t  i n t o  p o r t r a i t  or  

t a b l e a u .  James  a c h i e v e s  t r a n s i t i o n a l  movements  f rom 

one p h y s i c a l  a r e a  t o  a n o t h e r  w i t h o u t  h a v i n g  t o  r e c o r d  

t h e  a c t i v i t y — t h e  l i t e r a l  movement— o f  h i s  c h a r a c t e r s .  

To convey t h e  s e n s e  o f  Mar i a  and S t r e t h e r  l e a v i n g  t h e
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t h e a t r e ,  J a m e s i a n  i n d i r e c t i o n  makes an a g e n t  o f  t h e  

s u r r o u n d i n g s  r a t h e r  t h a n  S t r e t h e r  and Mar i a  t h e m s e l v e s :  

" t h e  d e p l e t i o n  o f  t h e  p l a c e  had a l r e a d y  b r o u g h t  them 

n e a r e r  t o  t h e  d o o r "  ( AMB 6 4 ; bk . 2 , ch . 1) . Few c h a r a c t e r s  

i n  James move q u i c k l y  and when t h e y  do,  t h e y  a r e  d i s ­

t a n c e d  by c a r i c a t u r e  ( H e n r i e t t a  S t a c k p o l e ,  t h e  C o u n t e s s  

Ge mi n i ) ,  by me t a p h o r  ( Ka t e  Croy p a c i n g  l i k e  a p a n t h e r )  

or  by myth (Madame de V i o n n e t  i s  " h a l f - g o d d e s s " ) .  

T y p i c a l l y ,  J a m e s ' s  c h a r a c t e r s  move i n  h i g h l y  s t y l i z e d  

f a s h i o n .  They can  be o b s e r v e d  s t a n d i n g  a g a i n s t  a 

c h i m n e y - p i e c e ,  s i t t i n g  i n  s t i l l n e s s ,  p o u r i n g  t e a ,  

r i s i n g ,  t u r n i n g  s l o w l y .  T h e i r  g e s t u r e s  a r e  a l m o s t  s low 

m o t i o n ,  so t h a t  when c h a r a c t e r s  come t o g e t h e r ,  i t  i s  

f r e q u e n t l y  i n  a s i l e n c e  s u g g e s t i v e  o f  a t a b l e a u .

James  s u b d u e s  n o t  o n l y  t h e  l i t e r a l  movement  o f  h i s  

c h a r a c t e r s ,  b u t  he a c h i e v e s  a s i m i l a r  e f f e c t  by t h e  

t e m p o r a l  s t r u c t u r e  o f  h i s  n o v e l s  as  a who l e .  The 

r e p e a t e d  use  o f  what  Ward c a l l s  t h e  " p o r t e n t o u s "  and 

" r e c o l l e c t i v e "  s c e n e s  r a t h e r  t h a n  e n a c t e d  s c e n e s  d i s ­

t i l l s  t h e  most  d r a m a t i c  moments  o f  t h e  n o v e l s  i n t o  

v i s u a l  and p s y c h o l o g i c a l  a c t i v i t y  on t h e  p a r t  o f  t h e  

p e r c e i v i n g  c h a r a c t e r .  James  u s e s  t h e  f o r e s h o r t e n e d  

s c e n e  ( h i s  word f o r  " r e c o l l e c t e d " )  t o  r e d u c e  d i a l o g u e  

and a c t i o n  t o  t h e i r  e s s e n c e  w h i l e  e n h a n c i n g  t h e  

i n t e n s i t y  o f  t h e  moment .  A c l a s s i c a l  economy of  e f f e c t  

i s  a c h i e v e d  a s  t h e  c h a r a c t e r  s e l e c t s  o n l y  t h o s e  d e t a i l s  

most  p e r t i n e n t  t o  h i s  d i l emma .  As a r e c o l l e c t i o n  t h e
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a c t u a l  c o n f r o n t a t i o n  i s  s u p p r e s s e d ,  b u t  a k i n d  o f  k l a s -  

s i c h e  dampfung e f f e c t  i s  a c h i e v e d  as  t h e  v i o l e n t  emo­

t i o n  o f  t h e  c h a r a c t e r  r emember i ng  i s  g i v e n  t h e  s t a g e ,  

as  h i s  a w a r e n e s s  o f  t h e  e v e n t s  and o f  t h e  c h a r a c t e r  he 

c o n t e m p l a t e s  i s  d e e p e n e d .

At t e m p t s  have  been  made t o  u n d e r s t a n d  t h e  p i c ­

t o r i a l  s i d e  o f  J a m e s ' s  t e c h n i q u e  i n  t h e  c o n t e x t  o f  one 

o f  t h e  i m p o r t a n t  a r t i s t i c  movement s  o f  h i s  t i m e - -  

I m p r e s s i o n i s m .  For  j u s t  a s  James  m i n i m i z e s  a c t i o n  

wh i l e  v i t a l i z i n g  p i c t u r e ,  I m p r e s s i o n i s m  i n  a r t  

d e l i b e r a t e l y  wa i v e s  t h e  l i t e r a r y  e l e m e n t  o f  i t s  s u b j e c t  

( s t o r y ,  a n e c d o t e ,  p l o t )  and t e n d s  t o  " r e d u c e  a l l  m o t i f s  

t o  l a n d s c a p e ,  s t i l l  l i f e  and p o r t r a i t "  ( Ha u s e r  1 7 1 ) .

In J a m e s i a n  n a r r a t i v e ,  a s  i n  I m p r e s s i o n i s t i c  a r t ,  

" t h e  s e n s e  o f  s p a c e  and movement  i s  m i n i m a l ,  t h e  s e n s e  

o f  p u l s a t i o n  and e n e r g y  i s  s t r o n g , "  ( F r e n z  54) so t h a t  

drama d e r i v e s  f rom t h e  f o r m a l l y  c o n t r o l l e d  e n e r g y  of  

t h e  p i c t u r e .  Mor e ov e r ,  j u s t  as  t h e  I m p r e s s i o n i s t  i s  

" c o n c e r n e d  o n l y  w i t h  what  h i s  s e n s e s  p e r c e i v e ,  t o  t h e  

e x c l u s i o n  o f  what  h i s  memory and i n t e l l e c t  t e l l  him 

a b o u t  e x t e r n a l  o b j e c t s , "  ( F r e n z  54)  t h e  J a m e s i a n  

c h a r a c t e r  b e g i n s  h i s  q u e s t  by s e t t i n g  a s i d e  t h o s e  

a s p e c t s  o f  t h e  s i t u a t i o n  which p r o v i d e  c o n t e x t  and 

t r a d i t i o n ,  f o c u s i n g  a l m o s t  e x c l u s i v e l y  on t h e  s e n s o r y  

q u a l i t y  o f  what  i s  b e f o r e  him.  But  i t  i s  t h e s e  ve r y  

i m p r e s s i o n i s t i c  t e n d e n c i e s  t h a t  l e a d  J a m e s ' s  c h a r a c t e r s  

a s t r a y ,  l e a d i n g  them t o  i g n o r e  t h e  l a r g e r  c o n t e x t
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a g a i n s t  which t h e i r  i n s i g h t s  c o u l d  be t e s t e d .  In t h i s  

s e n s e  J a m e s ' s  n o v e l s  s u g g e s t  an i n d i c t m e n t  o f  t h i s  way 

o f  s e e i n g  and a r e t u r n  t o  a more c l a s s i c a l  and b a l a n c e d  

a r t i s t i c  p e r s p e c t i v e .  Hi s  c h a r a c t e r s '  o b s e s s i o n  wi t h  

t h e  a e s t h e t i c  s h a p e  o f  e x p e r i e n c e  and wi t h  t h e i r  own 

c r e a t i v e  i m a g i n a t i o n  l e a d s  t o  a f u n d a m e n t a l  d i s t o r t i o n  

o f  i t s  t r u t h s .

The a e s t h e t i c  a n a l o g y ,  so i m p o r t a n t  t o  J a m e s ' s  

c h a r a c t e r s ,  and s y m b o l i z e d  by t h e  p i c t u r e s  s t u d i e d  

h e r e ,  can  be f u l l y  u n d e r s t o o d  o n l y  a t  t h e  end o f  each 

c h a r a c t e r ' s  j o u r n e y .  I n i t i a l l y ,  and f o r  t h e  ma j o r  p a r t  

o f  t h e i r  s t o r y ,  J a m e s ' s  l e a d i n g  c h a r a c t e r s  add v a l u e s  

t o  t h e  p i c t u r e s  t h e y  s t u d y  which a r e  n o t  i n h e r e n t  i n  

t h e  s u b j e c t s  t h e m s e l v e s .  I t  i s  o n l y  when t h e  c h a r a c t e r  

i s  f i n a l l y  a b l e  t o  l e t  go o f  t h i s  c o m p e l l i n g  i n c l i n a ­

t i o n ,  t o  l e t  t h e  p i c t u r e  b e ,  t h a t  t h e  t r u e  n a t u r e  o f  

t h e  s u b j e c t  r e v e a l s  i t s e l f .  On one l e v e l  t h e  d e v e l o p ­

ment  o f  t h e  J a m e s i a n  c h a r a c t e r ' s  v i s i o n  c o n s i s t s  

p r e c i s e l y  i n  t h e  g r a d u a l  r e j e c t i o n  o f  a s u b j e c t i v e  and 

i m p r e s s i o n i s t i c  p o i n t  o f  vi ew and i n  t h e  a d o p t i o n  o f  

s o me t h i n g  c l o s e r  t o  a p u r e l y  a e s t h e t i c  a t t i t u d e - - a s  

V i v a s ,  f o r  e x a mp l e ,  d e f i n e s  i t :  " t o  g r a s p  t h e  o b j e c t  as  

s e l f - s u f f i c i e n t ;  an a c t  o f  i n t r a n s i t i v e  a t t e n t i o n "

( x x ) .

But  a e s t h e t i c i s m  t o o  i s  i n a d e q u a t e ;  a e s t h e t i c  

v i s i o n  u l t i m a t e l y  n e e d s  t o  be t r a n s f o r m e d  i n t o  mor a l  

v i s i o n  and t h e  J a m e s i a n  n o v e l  c h a r t s  t h e  d a n g e r s  of



157

r e g a r d i n g  t h e  a e s t h e t i c  and t h e  mor a l  a s  synonymous .  

G i l b e r t  Osmond i s  J a m e s ' s  most  m a l i g n a n t  a e s t h e t e  and 

I s a b e l  Ar c he r  i s  " t o o  s u s c e p t i b l e . . . t o  f i n e  

a p p e a r a n c e s ,  t o  a b r i l l i a n t  s u r f a c e ,  t o  t h e  a p p e a l ,  i n  

s h o r t  o f  t h e  m e r e l y  a e s t h e t i c ,  t o  be m o r a l l y  a l t o g e t h e r  

sound"  ( Kr ook e ,  5 9 ) .  When J a m e s ' s  c h a r a c t e r s  r e c o g n i z e  

t h e  mora l  l i m i t a t i o n s  o f  t h e  a e s t h e t i c  model  and t h e r e ­

f o r e  o f  t h e i r  own v i s i o n ,  t h e y  a r e  f i n a l l y  p r e p a r e d  f o r  

t r a g i c  i n s i g h t  and f o r  r e n u n c i a t i o n .

Each o f  J a m e s ' s  c h a r a c t e r s  e n t e r s  t h e  l a r g e  

c a n v a s ,  t h a t  o f  Europe  i t s e l f ,  and l i g h t s  a s e r i e s  o f  

s m a l l e r  p i c t u r e s ;  b u t  each  u l t i m a t e l y  r e n o u n c e s  h i s  

i d e a l i s t i c  p o i n t  o f  v i ew.  In t h i s  r e n u n c i a t i o n  t h e r e  

i s  mor a l  t r a n s c e n d e n c e .  Through t h e i r  i n o r d i n a t e  

p r o p e n s i t y  t o  v i s u a l i z e ,  t o  compose and t o  g r a s p  l i f e  

w i t h o u t  t o u c h i n g  i t ,  J a m e s ' s  c h a r a c t e r s  a r e  a b l e  t o  

unde r go  t h e  k i n d  o f  r e v e r s a l  which c ompe l s  t r a g i c  

r e c o g n i t i o n .  As t h e y  r e n o u n c e  t h e i r  a e s t h e t i c  s t a n c e  

t h e y  become c a p a b l e  o f  mor a l  i n s i g h t .  I t  i s  i n  t h e s e  

t e r m s  t h a t  James  w i s h e s  us  t o  u n d e r s t a n d  t h e  mor a l  

n e c e s s i t y  o f  I s a b e l ' s  r e t u r n  t o  Rome, D e n s h e r ' s  i n n e r  

t r a n s f o r m a t i o n  and S t r e t h e r ' s  a c c e p t a n c e  o f  Chad and 

Madame de V i o n n e t ' s  f r a i l  h u m a n i t y .  The. A m e r i c a n ' s  

s p i r i t u a l  e n l a r g e m e n t  ( De ns h e r  t oo  i s  e s s e n t i a l l y  

Amer i can  i n  s p i r i t  a s  he r e j e c t s ,  on mor a l  g r o u n d s ,  t h e  

Eu r opea n  p o i n t  o f  vi ew i mposed  by h i s  f i a n c d e )  

d i m i n i s h e s  by c o n t r a s t  t h e  wor l d  he ha s  been t r y i n g  t o
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f a t h o m.  The p r o t a g o n i s t  i n  Henry James  does  s u c c e e d  

f i n a l l y  i n  d e t a c h i n g  t h e  s u b j e c t  f rom i t s  c o n t e x t ,  o f  

g r a s p i n g  i t s  e s s e n c e ,  b u t  o n l y  a f t e r  a s p i r i t u a l  t r a n s ­

f o r m a t i o n  which c ompe l s  him t o  r e j e c t  t h e  wor l d  he has  

been h o l d i n g  a t  a r m ' s  l e n g t h .  He s e e s  t h a t  h i s  v i s i o n  

has  been a k i n d  o f  s p i r i t u a l  b l i n d n e s s ,  and a t  t h i s  

moment he becomes c a p a b l e  o f  t r a g i c  i n s i g h t  and r e n u n ­

c i a t i o n .
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Chapter  8

From James t o  P r o u s t :  C l o s i n g  i n  on t h e  S u b j e c t

A. Drama and P i c t u r e :  f r a mi n g  and f o c u s i n g  t h e  s t o r y  

J a me s i a n  p i c t o r i a l i s m  d e r i v e s  i t s  s t r u c t u r e  and 

e p i s t e m o l o g y  from J a m e s ' s  e d u c a t i o n  i n  t h e  v i s u a l  a r t s .  

In h e r  s t u d y  o f  t h e  "museum wor l d"  i n  J a m e s ' s  n o v e l s ,  

A d e l i n e  T i n t n e r  o b s e r v e s  t h a t  t h e  " m a s t e r "  t oo k  p o s s e s ­

s i o n  o f  t h e  o l d  w o r l d ,  by a p p r o p r i a t i n g  i t  " i n  t h e  form 

i n  which he had been  b r e d  t o  r e c o g n i z e  c i v i l i z a t i o n ,  i n  

i t s  m a t e r i a l  c u l t u r e  s e q u e s t e r e d  i n  museums" ( 2 ) .  The 

i m p l i c a t i o n s  o f  t h i s  n o t i o n  a r e  most  s i g n i f i c a n t  f o r  

t h e  s t u d y  o f  p i c t o r i a l i s m  i n  l i t e r a t u r e ,  f o r  n o t  on l y  

does  James  " bo r r ow"  numerous  p a i n t i n g s  and use  them i n  

h i s  n o v e l s ,  b u t ,  as  we have  shown,  he c r e a t e s  c h a r a c ­

t e r s  whose u n d e r s t a n d i n g  o f  t h e  wor l d  i s  e s s e n t i a l l y  an 

a c t  o f  v i s i o n .  With g r e a t  c o n s i s t e n c y ,  a l l  o f  J a m e s ' s  

ma j o r  c h a r a c t e r s  s e e  " p i c t u r e s "  o f  o t h e r  c h a r a c t e r s  

which " t r i g g e r  compl ex p e r c e p t u a l  and h e r m e n e u t i c a l  

p r o c e s s e s "  ( T o r g o v n i c k  8 4 ) ;  t h a t  i s ,  t h e y  i n t e r p r e t  t h e  

drama o f  human r e l a t i o n s  p i c t o r i a l l y .  To be c i v i l i z e d ,  

f o r  t h e  J a m e s i a n  c h a r a c t e r ,  i s  t o  compose t h e  w o r l d .

The v i e w p o i n t  o f  t h e  J a m e s i a n  p e r c e i v e r ,  howe ve r ,  i s  

e s s e n t i a l l y  t h a t  o f  t h e  n i n e t e e n t h  c e n t u r y  l a n d s c a p e  

composer  or  p o r t r a i t  a r t i s t :  a d i s t a n c e  f rom t h e  s u b ­

j e c t  i s  g e n e r a l l y  m a i n t a i n e d  and t h e  p i c t u r e  i t s e l f  

t e n d s  t o  be a t r a d i t i o n a l l y  composed "whol e"  r a t h e r
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t h a n  a f r a g m e n t .  However  much t h e  p e r c e i v e r  or  a r t i s t  

e x p e r i m e n t s  wi t h  c o l o r ,  l i g h t  and movement  w i t h i n  t h e  

f r a me ,  he n e v e r  a b a n d o n s  t h i s  c i v i l i z e d  n i n e t e e n t h  

c e n t u r y  s t a n c e .

P r o u s t i a n  p i c t o r i a l i s m ,  by c o n t r a s t ,  i s  an a c t  o f  

a p p r o p r i a t i o n ,  a c r o s s  be t ween  a r o m a n t i c  i mme r s i on  and 

a F r e u d i a n  " d i g e s t i n g "  o f  t h e  wo r l d  ( B e r s a n i  3 5 ) .  Th i s  

e f f o r t  t o  merge  w i t h  t h e  o b j e c t  d i s t i n g u i s h e s  P r o u s t  

f rom James  and d e f i n e s  h i s  p i c t o r i a l i s m  as  e s s e n t i a l l y  

more modern;  i n  f a c t ,  t h e  n a r r a t o r ' s  p r o x i m i t y  t o  t h e  

s u b j e c t  f r e q u e n t l y  s u g g e s t s  t h e  v i e w p o i n t  o f  t h e  camera  

eye  r a t h e r  t h a n  t h a t  o f  t h e  l a n d s c a p e  a r t i s t .  The 

P r o u s t i a n  p i c t u r e  i s  t h e r e f o r e  s u s c e p t i b l e  t o  a d i f ­

f e r e n t  s e t  o f  v u l n e r a b i l i t i e s ,  v u l n e r a b i l i t i e s  c o n ­

n e c t e d  t o  t h e  a c t  o f  p e r c e p t i o n  and t h e  i n e v i t a b l e  d i s ­

t o r t i o n s  and c o n f u s i o n s  whi ch a r i s e  f rom t h e  c l o s e  

e x a m i n a t i o n  o f  o n l y  a p a r t  o f  t h e  wor l d  a t  a t i m e .  

However ,  t h e  s h a p i n g  o f  t h e  p i c t u r e  i n  P r o u s t ,  i f  i n i ­

t i a l l y  b a s e d  on a n a r c i s s i s t i c  d e s i r e  t o  a p p r o p r i a t e  

t h e  s u b j e c t  i s  u l t i m a t e l y  r e s c u e d  from s o l i p s i s m :  Mar­

c e l ' s  r e p r o d u c t i o n  o f  what  he s e e s  becomes a h i g h l y  

d i s c i p l i n e d  a e s t h e t i c  p o s i t i o n i n g  o f  t h e  s e l f  i n  r e l a ­

t i o n  t o  t h e  work o f  a r t .

Li ke  Henry J a me s ,  P r o u s t  t e l l s  h i s  s t o r y  v i s u a l l y ;  

t h a t  i s ,  p i c t o r i a l  c o m p o s i t i o n  d e f i n e s  t h e  d r a m a t i c  

d e v e l o p me n t  o f  t h e  n a r r a t i v e ,  e s p e c i a l l y  a t  key moments 

o f  h e i g h t e n e d  a w a r e n e s s  and i n s i g h t  f o r  a c h a r a c t e r .
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The v i s u a l  c o m p o s i t i o n  becomes t h e  l o c u s  o f  meaning f o r  

t h e  n a r r a t i v e ,  and d r a m a t i c  d e v e l o p me n t  o c c u r s  t h r o u g h  

t h e  e x p l o r a t i o n  o f  c o n f l i c t i n g  v i s u a l  i mages  o f  a s u b ­

j e c t .  However ,  t h e  P r o u s t i a n  p e r c e i v e r ,  u s e s  s e q u e n c e s  

o f  p i c t o r i a l  i mages  t o  e x p l o r e  t h e  m o d e r n i s t  n o t i o n  

t h a t  a s i n g l e  s u b j e c t  or  c h a r a c t e r  i s  n o t  o n l y  m u l t i p l e  

b u t  e s s e n t i a l l y  c o n t r a d i c t o r y  and p o s s i b l y  u nkn owa b l e .  

Mor e ove r ,  i f  b o t h  w r i t e r s  d r a m a t i z e  t h e  s t r u g g l e  on t h e  

p a r t  o f  t h e  p e r c e i v e r  t o  i d e n t i f y  and h o l d  o n t o  an 

e l u s i v e  " r e a l i t y , "  i n  P r o u s t  t h e  p r ob l em o f  knowl edge  

i s  i n t r i n s i c a l l y  more complex t h a n  i t  i s  i n  J ames .  Com­

p r e h e n s i o n  and c o mp a r i s o n  o f  i mages  f o r  t h e  J a me s i a n  

p e r c e i v e r  r e m a i n s  s e q u e n t i a l  and c h r o n o l o g i c a l  where  

M a r c e l ' s  a p p r e h e n s i o n  o f  even a s i n g l e  image i s  b a s e d  

on a more f l u i d  u n d e r s t a n d i n g  o f  t i m e :  t h e  p a s t  e x i s t s  

i n  t h e  p r e s e n t ,  n o t  as  a s e r i e s  o f  r emembered i mages  

r e c a l l e d  a t  w i l l ,  b u t  a s  u n c o n t r o l l a b l e ,  u n p r e d i c t a b l e  

moments o f  d r a m a t i c  e p i p h a n y .

P r o u s t ,  l i k e  Be r g s o n ,  u n d e r s t o o d  n o t  o n l y  t h e  need 

f o r  new,  more f l u i d  ways o f  d e s c r i b i n g  t h e  a c t  o f  p e r ­

c e p t i o n  and t h e  s u b j e c t ;  he a l s o  u n d e r s t o o d  t h e  e s s e n ­

t i a l  p i t f a l l s  and c o n t r a d i c t i o n s  o f  t h e  p r o j e c t .  Much 

o f  M a r c e l ' s  e f f o r t  c o n c e r n s  t h e  s t r u g g l e  t o  p i e c e  

t o g e t h e r  and r e n d e r  i n t e l l i g i b l e  an image which can 

n e v e r  r e a l l y  be s e e n  e x c e p t  i n  f r a g m e n t s ,  which i s  

a l t e r e d  by h i s  c o n t a c t  wi t h  i t  and which i s  a l ways  

t h r e a t e n i n g  t o  d i s s o l v e  or  t o  e l u d e  h i s  g a z e .  P r o u s t i a n
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p i c t o r i a l i s m  d e f i n e s  i t s e l f ,  n o t  t h r o u g h  a s e r i e s  o f  

s t a t i c  i ma g e s ,  b u t  t h r o u g h  a k i n d  o f  s l ow mot i on  n a r r a ­

t i o n  i n  which t h e  f l u i d i t y  o f  t i me  and s u b j e c t i v i t y

p l a y  an i m p o r t a n t  p a r t .  Ac c o r d i ng  t o  G e n e t t e ,  P r o u s t

r e f u s e s  " t o  a l l o w  d e s c r i p t i o n  t o  come t o  a s t a n d s t i l l ,  

t o  s p r e a d  i t s e l f  o u t  i n  s p a c e "  ( N a r r a t i v e  D i s c o u r s e  

1 9 6 ) .  Thus ,  wh e r e a s  i n  J a me s ,  a t  a g i v e n  moment ,  t h e  

p e r c e i v e r  and t h e  f r ame  r e ma i n  r e l a t i v e l y  s t i l l ,  and 

what  i s  unde r  s c r u t i n y  i s  a l wa ys  a s i n g l e  i mage ,  i n

P r o u s t ,  t h e  f r ame d i s s o l v e s  a l m o s t  as  soon as  i t  i s

c r e a t e d  and t h e  image i s  a l wa ys  m u l t i p l e ,  c ompl ex ,  

p r i s m a t i c .  The p i c t u r e  i n  P r o u s t  i s ,  a t  e ach  moment o f  

i t s  c r e a t i o n ,  a p o r t a l  i n t o  t i m e .

B. The P e r c e i v e r :  knowl edge  o f  s u b j e c t  and o f  s e l f

I f  t h e  J a m e s i a n  n a r r a t o r  r e f e r s  t h e  r e a d e r  t o  an 

i m p l i e d  c o n f l i c t  b e t wee n  h i s  composed image o f  t h e  

wor l d  and t h e  a c t u a l  r e a l i t y  b e h i n d  i t  ( a  c o n f l i c t  

which s u r f a c e s  as  t h e  p i c t u r e  c h a n g e s  f rom s c e n e  t o  

s c e n e  and a s  t h e  n a r r a t o r  h a s  d i f f i c u l t y  r e c o n c i l i n g  

c o n f l i c t i n g  i m p l i c a t i o n s  a b o u t  t h e  n a t u r e  o f  t h e  s u b ­

j e c t ) ,  J a m e s ' s  c h a r a c t e r s  ( and  u l t i m a t e l y  James h i m­

s e l f )  b e l i e v e  t h a t  t h e r e  i s  such  a t h i n g  as  a t r u e  and

knowabl e  w o r l d ;  t h e y  r e ma i n  i n t e n t  t h e r e f o r e  on r e s o l v ­

i ng  t h e  d i f f e r e n c e s  among c o n f l i c t i n g  i ma g e s .  I f  t h e  

s u b j e c t  c o n t r i b u t e s  t o  t h e  d i s t o r t i o n  o f  t h e  p i c t u r e  

( and  many J a m e s i a n  s u b j e c t s  a r e  c o m p l i c i t o u s  i n  t h i s
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way) ,  i t  i s  t h e  r e s p o n s i b i l i t y  o f  t h e  p e r c e i v e r  t o  d i s ­

c o v e r  t h i s  f a c t .  One c h a r a c t e r ' s  u n d e r s t a n d i n g  of  

a n o t h e r  i s  t h e r e f o r e  s u b j e c t  t o  a p r o c e s s  o f  v e r i f i c a ­

t i o n  which de p e n d s  upon t h e  p e r c e i v e r ' s  c a p a c i t y  t o  

grow,  t o  overcome h i s  own l i m i t a t i o n s .  F u r t h e r m o r e ,  f o r  

t h e  J a m e s i a n  c h a r a c t e r ,  " b l i n d n e s s , "  t h e  f a i l u r e  t o  s e e  

t h i n g s  as  t h e y  a r e ,  ha s  p r i m a r i l y  t o  do wi t h  c u l t u r a l  

and p s y c h o l o g i c a l  c o n s t r u c t s  which t h e  p e r c e i v e r  c a r ­

r i e s  w i t h i n  h i m s e l f  and whi ch i n t e r f e r e  wi t h  h i s  

a c c u r a t e  p e r c e p t i o n  o f  a n o t h e r .  A g r a d u a l  r e c o g n i t i o n  

o f  t h e s e  p r e j u d i c e s  c r e a t e s  t h e  p o s s i b i l i t y  o f  g e n u i n e  

( i f  moment ary)  knowl edge  o f  a n o t h e r  and o f  o n e s e l f .

For  P r o u s t ,  t h e  f a i l u r e  o f  a c h a r a c t e r  t o  s e e  

c l e a r l y  or  a c c u r a t e l y  ha s  more t o  do wi t h  t h e  

p h i l o s o p h i c a l  l i m i t a t i o n s  o f  knowl edge  a s  he 

u n d e r s t a n d s  i t - - l i m i t a t i o n s  s h a r e d  by a l l  p e r c e i v e r s .  

Whi l e ,  a s  i n  J a me s ,  a c h a r a c t e r ' s  p s y c h o l o g i c a l  and 

c u l t u r a l  p r e d i s p o s i t i o n s  may a f f e c t  t h e  q u a l i t y  o f  h i s  

u n d e r s t a n d i n g ,  P r o u s t ' s  c o n c l u s i o n s  a b o u t  t h e  r o l e  o f  

t h e  p e r c e i v e r  a r e  d i a m e t r i c a l l y  opposed  t o  t h o s e  of  

J a mes .  Where t h e  g e n e r a l  movement  i n  James i n v o l v e s  a 

s t r i p p i n g  away o f  f a l s e  i ma g e s ,  P r o u s t  moves i n  t h e  

o p p o s i t e  d i r e c t i o n ,  g r a n t i n g  i n d i v i d u a l  i n t e g r i t y  t o  

a l l  t h e  i mages  we form o f  a n o t h e r ,  i n s i s t i n g  on a 

m u l t i - f a c e t e d  p i c t u r e ,  an e v e r - s h i f t i n g  k a l e i d o s c o p i c  

s y n t h e s i s  o f  a l l  t h e  a c h i e v e d  i mages  o f  a s u b j e c t  i n  

t i m e .  Thus P r o u s t ' s  n a r r a t o r  embr a ce s  t h e  s u b j e c t i v e
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e l e m e n t s . o f  h i s  own c o m p o s i t i o n  a s  t h e  most  n e c e s s a r y  

and r e a l  a s p e c t s  o f  h i s  s u b j e c t .  Where James i s  c o n ­

c e r n e d  t o  overcome t h e  l i m i t a t i o n s  ( t h e  e r r o r s )  which 

a r e  g e n e r a t e d  by t h e  p e r c e i v e r ,  P r o u s t  b e l i e v e s  i n  

t h e i r  e s s e n t i a l  w o r t h ,  t h a t  i s ,  i n  t h e  p o t e n t i a l  o f  

s u b j e c t i v i t y  no t  o n l y  t o  e n r i c h  t h e  p i c t u r e  bu t  t o  

endow i t  w i t h  i t s  e s s e n t i a l  me a n i n g .  In t h e  c o u r s e  o f  

A l a  r e c h e r c h e  P r o u s t  does  f i n a l l y  make a d i s t i n c t i o n  

be t ween  t r u e  and f a l s e  knowl edge  b u t  t h i s  d i s t i n c t i o n  

has  t o  do wi t h  t h e  p e r c e i v e r ' s  a b i l i t y  t o  move f rom a 

f r a g m e n t a r y  t o  a h o l i s t i c  u n d e r s t a n d i n g  o f  t h e  s u b j e c t ,  

an u n d e r s t a n d i n g  which r e q u i r e s  t h e  d e v e l o p e d  

s e n s i b i l i t y  o f  t h e  a r t i s t .

C. The E s s e n t i a l  P r o u s t :  t h e  p i c t u r e  i n  t i me

Because  t h e  P r o u s t i a n  p i c t u r e  e mb r a c e s  so many 

e l e m e n t s  t h a t  a r e  r e j e c t e d  i n  J a m e s i a n  e p i s t e m o l o g y , 

e l e m e n t s  which e x p l o r e  t h e  c a p a c i t y  o f  t h e  image t o  

embr ace  t i m e ,  t h e  l i n e a r  or  c h r o n o l o g i c a l  c o n s t r u c t  

which a s sumes  a p r o g r e s s i v e  r e f i n e m e n t  or  c l a r i f i c a t i o n  

o f  t h e  p i c t u r e  i s  i n a d e q u a t e .  I f  r e a l i t y  i s  a k a l e i d o ­

s c o p e ,  a f l u i d  m a t r i x  which p r e s e n t s  i n  an i n s t a n t  o f  

v i s i o n ,  p a s t ,  p r e s e n t  and f u t u r e  i mages  as  a s y n t h e s i s  

o f  t h e  p e r c e i v e r ' s  l e g i t i m i z e d  s u b j e c t i v i t y ,  t h e n  

P r o u s t ' s  p i c t o r i a l i s m  r e q u i r e s  an e n t i r e l y  new 

v o c a b u l a r y .  The t h e o r e t i c a l  p r o b l e ms  i n h e r e n t  i n  

r e p r e s e n t i n g  human t i me  i n  n a r r a t i v e  have  been a n a l y z e d
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by t h e o r e t i c i a n s  o f  b o t h  a r t  and l i t e r a t u r e .  The most  

b a s i c  p r ob l em i s  t h a t  a l l  r e p r e s e n t a t i o n  t e n d s  t o  

s p a t i a l i z e  t i m e ,  t o  move c o n t r a r y  t o  t h e  d i r e c t i o n  

P r o u s t  d e s i r e s ,  t o  r e n d e r  i t  s t a t i c .  Arnheim p o i n t s  

o u t ,  f o r  e x a mp l e ,  t h a t  "any o r g a n i z e d  e n t i t y ,  i n  o r d e r  

t o  be g r a s p e d  a s  a whole  by t h e  mi nd,  must  be t r a n s ­

l a t e d  i n t o  t h e  s y n o p t i c  c o n d i t i o n  o f  s p a c e "  ( 2 ) .  Th i s  

p r e s umes  "a  t r a n s l a t i o n  o f  t h e  s u b j e c t  i n t o  v i s u a l  

i ma g e r y ,  s i n c e  t h e  s e n s e  o f  s i g h t  i s  t h e  o n l y  one t h a t  

o f f e r s  s p a t i a l  s i m u l t a n e i t y  o f  r e a s o n a b l y  complex p a t ­

t e r n s "  ( 2 ) .  However ,  i n  n a r r a t i v e ,  v i s u a l  i ma ge r y  i s  

p r e s e n t e d  t h r o u g h  d e s c r i p t i v e  m a t e r i a l  a n d ,  a c c o r d i n g  

t o  G e n e t t e ,  d e s c r i p t i o n  i s  b a s ed  on s t a t i c  mode l s  of  

p e r c e p t i o n :  " b e c a u s e  i t  l i n g e r s  o ve r  o b j e c t s  and 

a r r a n g e m e n t s  c o n s i d e r e d  i n  t h e i r  s i m u l t a n e i t y ,  and 

b e c a u s e  i t  e n v i s a g e s  t h e s e  p r o c e s s e s  t h e m s e l v e s  as  

s p e c t a c l e s ,  ( d e s c r i p t i o n )  seems t o  s u s p e n d  t h e  c o u r s e  

o f  t i me  and c o n t r i b u t e  t o  s p r e a d  t h e  n a r r a t i v e  i n  

s p a c e "  ( 3 3 ) .  P r o u s t  v e r y  c l e a r l y  u n d e r s t o o d  t h e  n a t u r e  

o f  t h e  c o n f l i c t  b e t we e n  n a r r a t i v e  which t e n d s  t o  

s p a t i a l i z e  e x p e r i e n c e  and e x p e r i e n c e  i t s e l f  which i s  

e s s e n t i a l l y  d yn a mi c :  he s e t s  a b o u t  t o  e s t a b l i s h  a f l u i d  

e p i s t e m o l o g y  t h r o u g h  t h e  c r e a t i o n  o f  dynamic  v i s u a l  

i m a g e r y .

As Roger  S h a t t u c k  o b s e r v e s ,  P r o u s t  s e t s  a b o u t  t o  

"make us  s e e  t i m e "  ( 7 ) .  In h i s  i n s i g h t f u l  s t u d y  o f  

p h o t o g r a p h i c  and c i n e m a t i c  t e c h n i q u e  i n  A l a  r e c h e r c h e ,
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S h a t t u c k  a n a l y s e s  t h e  way P r o u s t  i s  a b l e  " t o  p r o d u c e  

t h e  e f f e c t  o f  mo t i o n  or  a n i m a t i o n "  y e t  a t  t h e  same t i me  

t o  c r e a t e  i mages  whi ch r i s e  above  t h e  f l u x .  S h a t t u c k  

e x p l a i n s  M a r c e l ' s  u se  o f  t h e  " s t e r e o s c o p i c  i m a g e , "  ( 51)  

t o  d e f i n e  t h e  way memory a l l o w s  us t o  s e e  s e v e r a l  p i c ­

t u r e s  s i m u l t a n e o u s l y .  The v o c a b u l a r y  o f  p h o t o g r a p h y  

and o f  c i nema  e n a b l e s  us  t o  d i s t i n g u i s h  more c l e a r l y  

be t ween  J a m e s i a n  p i c t o r i a l  s p a c e  which t e n d s  t o  be t h e  

s p a c e  o f  l a n d s c a p e  or  t h e a t r e  and P r o u s t i a n  s p a c e  which 

i s ,  i n i t i a l l y ,  l e s s  h o l i s t i c ,  l e s s  c h r o n o l o g i c a l  a nd ,  

most  i m p o r t a n t ,  i s  more p r o c e s s  o r i e n t e d :  i t  document s  

t h e  p e r c e i v e r ' s  c o n s t a n t  s t r u g g l e  t o  p i e c e  t o g e t h e r  

f r a g m e n t s  o f  a wo r l d  i n  o r d e r  t o  c r e a t e  a whole  and 

endow i t  wi t h  me a n i n g .  P r o u s t i a n  d r ama ,  i n s t e a d  o f  

be i n g  b a s e d  on t h e  t e n s i o n  be t wee n  e r r o r  and t r u t h ,  i s  

b a s e d  on t h e  a c t u a l  s t r u g g l e  t o  c r e a t e  and h o l d  o n t o  a 

w o r l d .  For  most  o f  A l a  r e c h e r e c h e , t h e r e f o r e ,  t h e  com­

p o s i n g  eye  e m p h a s i z e s  " u n c e r t a i n t y , "  and " t h e  d i f f i ­

c u l t i e s  o f  c o g n i t i o n , "  q u a l i t i e s  Alan S p i e g e l  d e f i n e s  

a s  " c h a r a c t e r i s t i c  d i s c o m f o r t s  o f  t h e  m o d e r n i s t  

s e n s i b i l i t y "  ( 2 6 0 ) .

D. The I magery  o f  Time:  t h e  r a y  o f  l i g h t

I f  P r o u s t  i s  s u c c e s s f u l  i n  g r a n t i n g  m u l t i p l i c i t y ,  

f l u i d i t y  and t e m p o r a l i t y  t o  h i s  p i c t o r i a l  s u b j e c t ,  t h e n  

t h e  n a t u r e  o f  h i s  p i c t u r e  w i l l  be r a d i c a l l y  d i f f e r e n t  

f rom t h a t  o f  J a me s .  P r o u s t ' s  n a r r a t o r ,  l i k e  t h e
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J a m e s i a n  p e r c e i v e r ,  i n i t i a l l y  makes an e f f o r t  t o  g round  

h i s  p i c t u r e ,  t o  e s t a b l i s h  a p e r s p e c t i v e ,  t o  impose  a 

f r ame  ( t h e  window of  a h o t e l ) ,  an a n g l e  o f  v i s i o n  

( l o o k i n g  down t h e  e s p l a n a d e ) ,  or  a h o r i z o n  l i n e  ( t h e  

b a c k g r o u n d  o f  t h e  s e a ) .  However ,  t h e  f r ame i t s e l f  i s  

m o b i l e  and e v e r y t h i n g  w i t h i n  t h e  f r ame  i s  i n  f l u x .

Where mo t i o n  i n  James  i s  l i m i t e d  t o  g e s t u r e ,  e x p r e s s i o n  

and t h e a t r i c a l  b l o c k i n g  i n  a s c e n e ,  P r o u s t  c o n s t a n t l y  

e m p h a s i z e s  t h e  e v a s i v e n e s s  o f  t h e  i ma ge ,  i t s  r e f u s a l  t o  

be s t a t i c ,  even f o r  a moment ,  t o  t h e  camera  e y e .  Hi s  

n a r r a t o r  r e c o g n i z e s ,  f rom t h e  e a r l i e s t  me t a ph o r  o f  t h e  

magi c  l a n t e r n ,  t h e  i n e s c a p a b l e  e l u s i v e n e s s  o f  a l l  

knowl edge  o f  o t h e r s .  Beca us e  P r o u s t  i s  much more c o n ­

c e r n e d  t o  d e l i n e a t e  t h e  p r o c e s s  by which i mages  a r e  

p e r c e i v e d  and t h e  compl ex drama o f  knowl edge  which i s  a 

p r o d u c t  o f  t h e  r e l a t i o n s h i p  be t wee n  p e r c e i v e r ,  o b j e c t  

and t h e  v i s u a l  f i e l d  b e t wee n  t h e  t wo,  t h e  s i n g l e  most  

i m p o r t a n t  component  o f  t h e  P r o u s t i a n  p i c t u r e  i s  n o t  t h e  

s u b j e c t  i t s e l f  b u t  t h e  e l u s i v e  r a y  o f  l i g h t  which 

a l t e r n a t e l y  c o n c e a l s  or  r e v e a l s  t h a t  s u b j e c t .

" L i g h t "  i s  u sed  b o t h  l i t e r a l l y  and m e t a p h o r i c a l l y  

i n  t h e  P r o u s t i a n  p i c t u r e .  Mar ce l  a r r i v e s  a t  a 

v i s u a l i z a t i o n  o f  t i me  t h r o u g h  m e t a p h o r ,  a s i n g l e ,  p e r ­

v a s i v e  v i s u a l  me t a p h o r  whose d e v e l o p me n t  can  be t r a c e d  

f rom t h e  b e g i n n i n g  t o  t h e  end o f  t h e  n o v e l - - t h a t  o f  t h e  

r a y  o f  l i g h t .  Mar ce l  r e c o g n i z e s  f i r s t  o f  a l l  t h a t  we 

r a r e l y  s e e  more t h a n  r e f l e c t i o n s ,  bu t  once  he has
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g l i mp s e d  t h a t  f i r s t  f r a g m e n t a r y  r e f l e c t i o n ,  he b e g i n s  a 

q u e s t  f o r  a k i n d  o f  l i g h t  which would be p e r ma ne n t  

r a t h e r  t h a n  e p h e m e r a l ,  whole  r a t h e r  t h a n  f r a g m e n t a r y .  

The r a y  o f  l i g h t  g r a d u a l l y  becomes a p r o j e c t i o n  o f  Mar­

c e l ' s  c o n s c i o u s n e s s ,  c a p a b l e  o f  d e s c e n d i n g  i n t o  t ime 

and d i s c o v e r i n g  t h e  germ o f  i n v o l u n t a r y  memory which i s  

t h e  s o u r c e  o f  a r t ;  t h u s  i t  a l s o  s e r v e s  a s  a v i s u a l  

b r i d g e  which l i n k s  t h e  p a s t  t o  t h e  p r e s e n t .  In t h e  

c o u r s e  o f  t h e  n o v e l ,  l i g h t  e x p a n d s  i n  me a n i n g ;  more 

t h a n  an i ma ge ,  more t h a n  a s ymbo l ,  i t  comes f i n a l l y  t o  

r e p r e s e n t  t h e  p e r s o n a l  v i s i o n  o f  t h e  a r t i s t ,  h i s  c a p a ­

c i t y  t o  c r e a t e  an image i n  t i m e .

Al l  o f  M a r c e l ' s  i n i t i a l  e n c o u n t e r s  wi t h  o t h e r s  a r e  

d e p i c t e d  v i s u a l l y ,  i n  p o r t r a i t s ,  and i t  i s  l i g h t  which 

c r e a t e s  t h e  e s s e n t i a l  drama i n  t h e  p i c t u r e .  In t h e  

gaze  o f  a n o t h e r ,  Ma r ce l  a p p r e h e n d s  meani ng t h r o u g h  

l i g h t ;  wh e t h e r  i t  i s  o b l i q u e ,  b l i n d i n g  o r  s i mp l y  c a p r i ­

c i o u s ,  l i g h t  i s  p e r c e i v e d  a s  t h a t  which e s t a b l i s h e s  

d r a m a t i c  t e n s i o n .  I n i t i a l l y  l i g h t  c r e a t e s  an o p p o s i ­

t i o n  be t wee n  t h e  p e r c e i v e r  and t h e  s u b j e c t  a s  he s t r u g ­

g l e s  t o  overcome s e p a r a t e n e s s  and a c h i e v e  u n d e r s t a n d i n g  

o f  a n o t h e r .  I f  t h i s  l i g h t  d i r e c t s  him t o wa r d  t h e  s o u l  

o f  an o b j e c t ,  i n i t i a l l y ,  Mar ce l  s e e s  o n l y  i t s  c a p r i ­

c i o u s  and h e r m e t i c  c h a r a c t e r :  i t s  r e f u s a l  t o  r e v e a l  

i t s e l f  e x c e p t  i n  g l i m p s e s ,  t e a s i n g  t h e  v i e w e r  wi t h  i t s  

r i c h  p r o m i s e ,  a g o l d e n  glow b e h i n d  c l o s e d  s h u t t e r s ,  

t r a n s l u c e n c e  b e n e a t h  t h e  s u r f a c e  o f  a c h e e k ,  t h e  " p e t i t
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pan de mur j a u n e "  i n  t h e  Vermeer  p a i n t i n g  which o f f e r s  

o n l y  a b r i e f  moment o f  c l a r i t y ,  a f r a g me n t  o f  t r u t h .

For  much o f  A l a  r e c h e r c h e  l i g h t  r e m a i n s  e s s e n ­

t i a l l y  f r a g m e n t a r y  and e l u s i v e ,  b u t  h i g h l y  r e f l e c t i v e  

s u r f a c e s  a l s o  evoke  t h e  i l l u s i o n  o f  d e p t h ,  and t h e y  

c r e a t e  i n  M a r c e l ' s  mind a p r o j e c t  and an o b s e s s i o n :  he 

must  d i s c o v e r  a way o f  e s t a b l i s h i n g  g e n u i n e  c o n t a c t  

w i t h  h i s  s u b j e c t .  The o r i g i n a l i t y  o f  M a r c e l ' s  a t t i t u d e  

t owa r d  t h e  wor l d  l i e s  i n  h i s  c o mp l e t e  commi tment  t o  

p i c t o r i a l i s m  a s  a mode o f  v i s i o n  and a way o f  

u n d e r s t a n d i n g  o t h e r s .  Never  a b a nd on i n g  t h e  p e r c e p t u a l  

s t a n c e  t h a t  a n o t h e r  b e i n g  i s  e s s e n t i a l l y  a v i s u a l  

o b j e c t ,  he s t r u g g l e s  t o  e n t e r  t h e  f r ames  o f  h i s  c a n ­

v a s e s .  Al t h o u g h  t h i s  p r o j e c t  i s  f r a u g h t  wi t h  p a r a d o x ,  

c o n t r a d i c t i o n  and i r o n y  a s  t h e  image c r e a t e d  p i c -  

t o r i a l l y  c a n n o t  s a t i s f y  him i n  human t e r m s ,  and ,  even 

a s  a v i s u a l  i ma ge ,  i t  c a n n o t  be c o n t a i n e d  or  s t i l l e d ,  

t h e  c o n s i s t e n c y  o f  t h i s  v i s u a l  s t a n c e  i s  what  l e a d s  

Mar ce l  t o  h i s  v o c a t i o n ,  t o  t h e  d i s c o v e r y  o f  t h e  who l e ,  

l i g h t - f i l l e d  p i c t u r e .

I t  i s ,  a p p r o p r i a t e l y ,  t h e  a r t i s t s  i n  t h e  n o v e l  who 

h e l p  Mar ce l  d i s c o v e r  how t o  d e v e l o p  h i s  own p i c t o r i a l  

v i s i o n .  B e r g o t t e ' s  d i s c o v e r y  o f  " l e  p e t i t  pan de mur 

j a u n e , "  Be r ma ' s  weavi ng  o f  a l i g h t - f i l l e d  image of  

R a c i n e ' s  p o e t r y ,  E l s t i r ' s  m o m e n t a r i l y  c a p t u r e d  image of  

t i me  f i g u r e d  i n  s h i mme r i ng  l i g h t ,  and V i n t e u i l ' s  mag­

n i f i c e n t  s e p t e t  whi ch e vok e s  i n  M a r c e l ' s  mind t h e  i d e a
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o f  t h e  dawn o f  c r e a t i o n - - a l l  o f  t h e s e  e x p e r i e n c e s  l e a d  

Marce l  t o  a new and d e e p e r  u n d e r s t a n d i n g  o f  h i s  own 

p i c t u r e  which i s  f i n a l l y  f i l l e d  w i t h  t h e  l i g h t  o f  t i m e ,  

made whole  and t r a n s c e n d e n t .

At t h e  end o f  P r o u s t ' s  n o v e l  t h e  m o t i f  o f  t h e  

i l l u m i n a t i n g  r a y  o f  l i g h t  comes t o  r e p r e s e n t  t h e  

p r i v i l e g e d  moment o f  p e r c e p t i o n  by whi ch i n v o l u n t a r y  

memory e n a b l e s  t h e  p e r c e i v e r  t o  draw f o r t h  t h e  p a s t  and 

l i n k  i t  t o  t h e  p r e s e n t .  Images  o f  a s u b j e c t  a r i s i n g  

f rom memory and i m a g i n a t i o n  a r e  t h e m s e l v e s  l i g h t - f i l l e d  

" l a y e r s "  o f  me a n i n g ,  a l l  o f  which a r e  e s s e n t i a l  t o  t h e  

whole  p i c t u r e .  Thus t h r o u g h  t h e  s p a t i a l  and t e m p o r a l  

me t a pho r  o f  l i g h t ,  P r o u s t  d e f i n e s  h i s  l i t e r a r y  and p i c ­

t o r i a l  s u b j e c t  a s  a c o m p o s i t e  o f  memory,  c u r r e n t  p e r ­

c e p t i o n ,  and i m a g i n a t i o n ,  f o r ,  u l t i m a t e l y ,  knowl edge  i s  

an i n n e r  c r e a t i o n ,  a r e c o n s t i t u t i o n  o f  what  h a s  been 

d i ml y  and f r a g m e n t a r i l y  r e c e i v e d  by t h e  s e n s e s .  For  

P r o u s t ,  t r u e  knowl edge  i s  a c o n s t r u c t i o n  o f  t h e  

i m a g i n a t i o n  as  i t  s h a p e s  t h e  c r u d e  m a t e r i a l  o f  r e a l i t y  

i n t o  s i g n i f i c a n t  f o r m.  I f  t h e  o r d i n a r y  i n d i v i d u a l  i s  

o n l y  c a p a b l e  o f  a f l e e t i n g  a w a r e n e s s  ( a s  i s  t h e  young 

M a r c e l ) ,  t h e  a r t i s t  ( whi ch  Marce l  l a t e r  b e c o me s ) ,  

t h r o u g h  an e v e r - d e e p e n i n g  c a p a c i t y  t o  d i s c o v e r  and 

s hape  t h e  l i g h t  w i t h i n  t h e  i mage ,  becomes c a p a b l e  o f  

t r u e  i n s i g h t .
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C h a p t e r  9 

A F r a g i l e  R e l a t i o n s h i p :

The P e r c e i v e r  Gazes  a t  h i s  S u b j e c t

A. The H o s t i l e  Gaze and t h e  Gaze o f  Love

Many r e a d e r s  o f  A l a  r e c h e r c h e  du t emps  p e r d u  have 

n o t e d  M a r c e l ' s  u n e a s y  r e s p o n s e  t o  t h e  " l o o k "  or  " g a z e "  

o f  a n o t h e r .  In key e n c o u n t e r  s c e n e s  much o f  t h e  i n t e r ­

n a l  drama o f  t h e  n a r r a t i v e  d e r i v e s  f rom a s u s t a i n e d  

t e n s i o n  be t wee n  t h e  gaze  o f  t h e  p e r c e i v e r  and t h a t  o f  

t h e  " o t h e r . "  In i n i t i a l  e n c o u n t e r s  Mar ce l  i s  a l m o s t  

a s s a u l t e d  by t h e  " l o o k "  o f  t h e  o t h e r ,  and c r i t i c s  have  

l o ng  r e c o g n i z e d  t h e  f r a g i l e ,  n e u r o t i c  c h a r a c t e r  o f  h i s  

r e s p o n s e  t o  t h e  w o r l d .  B e r s a n i  r e f e r s  t o  t h e  " i mmi ne n t  

c o l l a p s e "  ( Ma r ce l  P r o u s t  27)  o f  M a r c e l ' s  ego and 

F e r n a n d e z  d e s c r i b e s  him as  f e e l i n g  " u s e l e s s  and 

e m p t i e d "  ( " I n  S e a r c h  o f  t h e  S e l f "  1 4 5 ) .  I f  M a r c e l ' s  

v u l n e r a b i l i t y  i s  n e u r o t i c ,  i t  i s  a l s o ,  s u r e l y ,  e x i s t ­

e n t i a l :  S a r t r e ' s  n o w - c l a s s i c  a n a l y s i s  o f  t h e  e f f e c t  o f  

" t h e  o t h e r "  on human c o n s c i o u s n e s s  would seem a most  

a p t  summat i on  o f  M a r c e l ' s  c h r o n i c  f e a r  o f  a n n i h i l a t i o n :  

"The f a c t  o f  t h e  o t h e r  i s  i n c o n t e s t a b l e  and t o u c h e s  me 

t o  t h e  h e a r t .  I r e a l i z e  him t h r o u g h  u n e a s i n e s s ;  

t h r o u g h  him I am p e r p e t u a l l y  i n  d a n g e r "  ( Being and 

N o t h i n g n e s s  2 5 1 ) .  Yet  M a r c e l ' s  f e a r  o f  t h e  o t h e r  i s  

o n l y  one s i d e  o f  h i s  e m o t i o n a l  r e s p o n s e  t o  t h e  w o r l d .  

E q u a l l y  i m p o r t a n t ,  and i n  c o n s t a n t  d r a m a t i c  t e n s i o n
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wi t h  t h i s  f e a r  i s ,  o f  c o u r s e ,  h i s  l o n g i n g  f o r  un i on  

wi t h  t h e  o b j e c t ,  a t e n d e n c y  which o t h e r  c r i t i c s  d e f i n e  

a s  an a s p e c t  o f  P r o u s t i a n  r o m a n t i c i s m  ( Cock i ng  1 0 ) .

M a r c e l ' s  r e s p o n s e  t o  t h e  gaze  o f  a n o t h e r ,  

u n d e r s t o o d  i n  i t s  e n t i r e t y ,  howe ve r ,  i s  by no means 

l i m i t e d  t o  t h e  i mmi nen t  c o l l a p s e ,  d i s s o l u t i o n  o f  t h e  

s e l f ,  or  even a m y s t i c a l  d e s i r e  f o r  i mm e r s i o n .  In f a c t ,  

what  c h a r a c t e r i z e s  M a r c e l ' s  a p p r o a c h  t o  o t h e r s  most  o f  

a l l  i s  h i s  s u s t a i n e d  a b i l i t y  t o  c o n t r o l  t h e  i mp a c t  and 

meaning o f  t h e i r  g a z e .  However much t h e  gaze  o f  t h e  

o t h e r  may seem t o  t h r e a t e n  Ma r c e l ,  i t  i s  he who i s  c o n ­

s c i o u s l y  c h o o s i n g ,  f r a mi n g  and s h a p i n g  h i s  s u b j e c t ,  

o f t e n  d i s t o r t i n g  i t s  " t r u t h "  f o r  h i s  own p u r p o s e s ,  a t  

t i m e s  c r e a t i n g  t h e  i m p r e s s i o n  t h a t  t h e  s u b j e c t  ha s  more 

power o ve r  t h e  c o m p o s i t i o n  t h a n  he d o e s ,  b u t ,  

u l t i m a t e l y ,  i n s i s t i n g  upon h i s  own power  a s  a r t i s t  ove r  

a s u b j e c t  which i s ,  f rom f i r s t  t o  l a s t ,  h i s  own c r e a ­

t i o n .

M a r c e l ' s  a c u t e  d r a m a t i z a t i o n  o f  h i s  p e r s o n a l  

a n g u i s h  t h e  moment  h i s  gaze  me e t s  t h a t  o f  a n o t h e r ,  t h e  

p e r v a s i v e n e s s  o f  t h i s  e x p e r i e n c e ,  may have  l e d  us t o  

o v e r l o o k  t h e  s i g n i f i c a n c e  o f  t h e  one gaze  i n  t h e  n o v e l  

which does  n o t  c a r r y  t h e  t h r e a t  o f  a n n i h i l a t i o n  b u t ,  

i n s t e a d ,  o f f e r s  an a l l - e m b r a c i n g  l o v e .  The r e a l  

p s y c h o a n a l y t i c  s o u r c e  o f  M a r c e l ' s  p r o j e c t  l i e s  n o t  i n  

what  ha s  been d e n i e d  him b u t  i n  t h e  moment o f  c o m p l e t e  

e m o t i o n a l  f u l f i l l m e n t  whi ch h i s  g r a n d m o t h e r  ha s  

o f f e r e d :
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. . . j e  me j e t a i  da n s  l e s  b r a s  de ma g r a n d ' m b r e  
e t  j e  s u s p e n d i s  mes l f evres  b s a  f i g u r e  comme 
s i  j ' a c c e d a i s  a i n s i  & ce  c o e u r  immense 
q u ' e l l e  m ' o u v r a i t .  Quand j ' a v a i s  a i n s i  ma 
bouche  c o l l i e  & s e s  j o u e s ,  h son f r o n t ,  j ' y  
p u i s a i s  q u e l q u e  c h o s e  de s i  b i e n f a i s a n t ,  de 
s i  n o u r r i c i e r ,  que j e  g a r d a i s  1 ' i m m o b i l i t y , 
l e  s £ r i e u x ,  l a  t r a n q u i l l e  a v i d i t y  d ' u n  e n f a n t  
qu i  t § t e  . ( JF 2 9 4 ) .

Whi l e  t h e  i n f a n t i l e  a d o r a t i o n  so e x p l i c i t  i n  t h i s  

p a s s a g e  does  u n d e r s c o r e  M a r c e l ' s  a r r e s t e d  d e v e l o p m e n t ,  

he t r a n s f o r m s  t h i s  model  o f  l o v e  i n t o  an i d e a l ,  an 

i d e a l  which he s e e k s  b u t  does  n o t  f i n d  i n  t h e  gaze  o f  

o t h e r s  and which he n e v e r  a ba n don s  b u t  r a t h e r  t r a n s ­

l a t e s  i n t o  an o b j e c t ,  an image c r e a t e d  i n  memory,  

i m a g i n a t i o n  and f i n a l l y  i n  a r t .  In M a r c e l ' s  r e l a t i o n s  

wi t h  o t h e r s  f o r  t h e  r e s t  o f  t h e  n o v e l ,  t h e  w h o l e n e s s  o f  

h i s  g r a n d m o t h e r ' s  l o v e  c o n t i n u e s  t o  h a u n t  him,  no t  

s i mp l y  as  t h e  l o s s  o f  a p r i m i t i v e  and p r i m a l  un i on  

needed  t o  c o m p l e t e  t h e  s e l f ,  b u t  as  a model  o f  

s p i r i t u a l i t y ,  a c t u a l l y  p u r i f i e d  o f  s p e c i f i c ,  c o n c r e t e  

q u a l i t i e s ,  d i s s o l v e d  i n  r a d i a n t  l i g h t :

Je  r e g a r d a i s  e n s u i t e  s a n s  me l a s s e r  son g r a n d  
v i s a g e  decoupy  comme un beau nuage  a r d e n t  e t  
c a l me ,  d e r r i f e r e  l e q u e l  on s e n t a i t  r a y o n n e r  l a  
t e n d r e s s e .  Et  t o u t  ce qu i  r e c e v a i t  e n c o r e ,  
s i  f a i b l e m e n t  que ce  f u t ,  un peu de s e s  
s e n s a t i o n s ,  t o u t  ce  q u i  p o u v a i t  a i n s i  6 t r e  
d i t  e n c o r e  h e l l e ,  en y t a i t  a u s s i t & t  s i  
s p i r i t u a l i s y , s i  s a n c t i f i y  que de mes paumes 
j e  l i s s a i s  s e s  beaux cheveux  b p e i n e  g r i s  
avec  a u t a n t  de r e s p e c t ,  de p r y c a u t i o n  e t  de 
do u c e u r  que s i  j ' y  a v a i s  c a r e s s ^  s a  b o n t y  ( JF 
294)  .

In p l a c e  o f  t h e  power  t o  a n n i h i l a t e ,  M a r c e l ' s  

g r a n d m o t h e r ' s  gaze  c o n t a i n s  t h e  power t o  t r a n s f o r m .  Her 

gaze  i s  t h u s  l i n k e d  n o t  o n l y  t o  an i d e a l  o f  l o v e  b u t  t o
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an i d e a l  o f  p e r c e p t i o n  which w i l l  s e r v e  f o r  Mar ce l  as  a 

model  o f  t h e  a e s t h e t i c  s t a n c e .  M a r c e l ' s  g r a n d mo t h e r  i s  

a p e r c e i v e r  who,  p a r a d o x i c a l l y ,  a p p r o p r i a t e s  t h e  wor l d  

by g i v i n g  h e r s e l f  t o  i t .  In t h i s  way,  she  i s  a t r u e  

a r t i s t  and h e r  way o f  s e e i n g  and l o v i n g  ( t h e  t wo,  f o r  

h e r ,  a r e  synonymous  and Mar ce l  c l e a r l y  a p p r e h e n d s  t h i s  

f a c t )  p r o v i d e  him wi t h  a p e r ma n e n t  f o u n d a t i o n  f o r  h i s  

own d e v e l o p me n t  a s  an a r t i s t .  Long b e f o r e  he h a s  d i s ­

c o v e r e d  h i s  v o c a t i o n ,  t h e  model  o f  h e r  a e s t h e t i c  

a p p r e c i a t i o n  i m p r i n t s  upon h i s  y o u t h f u l  c o n s c i o u s n e s s .

En l e  r e g a r d a n t  ( l e  c l o c h e r  de S a i n t -  
H i l a i r e ) ,  s u i v a n t  des  yeux l a  douce  t e n s i o n ,
1 ' i n c l i n a i s o n  f e r v e n t e  des  p e n t e s  de p i e r r e  
q u i  se  r a p p r o c h a i e n t  en s ' £ l e v a n t  comme mai ns  
j o i n t e s  q u i  p r i e n t ,  e l l e  s ' u n i s s a i t  s i  b i e n  & 
l ' e f f u s i o n  de l a  f l £ c h e ,  que son r e g a r d  sem- 
b l a i t  s ' ^ l a n c e r  avec  e l l e ;  e t  en m§me t emps 
e l l e  s o u r i a i t  a mi c a l e me n t  aux v i e l l e s  p i e r r e s  
u s 6 e s  d o n t  l e  c o u c h a n t  n ' ^ c l a i r a i t  p l u s  que 
l e  f a i t e  e t  q u i  h p a r t i r  du moment ou e l l e s  
e n t r a i e n t  dans  c e t t e  zone e n s o l e i l l ^ e ,  
a d o u c i e s  p a r  l a  l umi fere ,  p a r a i s s a i e n t  t o u t  
d ' u n  coup mont ges  b i e n  p l u s  h a u t ,  l o i n t a i n e s ,  
comme un c h a n t  r e p r i s  ' e n  v o i x  de t § t e '  une 
o c t a v e  a u - d e s s u s .  (SJtf 8 1 ) .

The r o m a n t i c  a b s o r p t i o n  d e p i c t e d  h e r e ,  t h e  

i n t i m a t e  c a r e s s  whi ch  t h e  g r a n d m o t h e r ' s  e yes  d e s c r i b e  

a s  t h e y  f o l l o w  t h e  worn o l d  s t o n e s  s a t u r a t e d  wi t h  

l i g h t ,  i l l u s t r a t e  f o r  Mar ce l  t h e  i d e a l  r e l a t i o n s h i p  

be t wee n  s u b j e c t  and o b j e c t  b a s e d  on c o m p l e t e  t r u s t  and 

l o v e .  Hi s  g r a n d m o t h e r  i s  a b l e ,  m o m e n t a r i l y ,  t o  

o b l i t e r a t e  t h e  d u a l i s m  be t wee n  s e l f  and wor l d  w i t h o u t  

t h r e a t  t o  h e r  own i d e n t i t y .  Whi le  t h e  f u l l  meaning o f  

t h e s e  e m o t i o n a l  and v i s u a l  r e c o l l e c t i o n s  does  n o t
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become a p p a r e n t  t o  Marce l  f o r  many y e a r s ,  t h e  p a t t e r n  

o f  t h e s e  memor i es  o f  h i s  g r a n d m o t h e r  can  be d i s c e r n e d  

t h r o u g h o u t  t h e  n o v e l  i n  a l l - e m b r a c i n g  i mages  o f  l i g h t ,  

l o n g i n g  and ,  o c c a s i o n a l l y ,  l o v e .  In a s e n s e ,  e v e r y  

gaze  Mar ce l  e n c o u n t e r s  i n  t h e  wo r l d  i s  mea s u r e d  a g a i n s t  

t h i s  i d e a l .

B. The Magic L a n t e r n s  i m p l i c a t i o n s  o f  r e f l e c t e d  l i g h t  

The a l l - e m b r a c i n g  l ook  o f  l o v e  Ma r ce l  d i s c e r n s  i n  

h i s  g r a n d m o t h e r ' s  gaze  and t h e  i d e a l  r a d i a n t  l i g h t  

r e f l e c t e d  by h e r  i s  c o u n t e r p o i n t e d  v e r y  e a r l y  i n  t h e  

n a r r a t i v e  by a n o t h e r  image o f  r e f l e c t e d  l i g h t  b u t  one 

which i s ,  m e t a p h o r i c a l l y ,  t h e  a n t i t h e s i s  o f  t h a t  wh o l e ­

n e s s .  The magic  l a n t e r n  d e p i c t s  t h e  l i m i t a t i o n s  o f  a 

s i n g l e  image p e r c e i v e d  a t  a s i n g l e  moment  i n  t i m e .  

However ,  t h e  same d r e a m - l i k e  q u a l i t y  which i n f o r m s  h i s  

g r a n d m o t h e r ' s  e x p e r i e n c e  o f  t h e  s t e e p l e s  o f  S a i n t  

H i l a r i e  ( an  e x p e r i e n c e  c l e a r l y  i m p r i n t e d  upon Ma r c e l )  

i s  a l s o  i m p l i c i t  i n  M a r c e l ' s  f i r s t  e x p e r i e n c e  o f  t h e  

composed a r t i f a c t :  t h e  f r amed i mages  o f  r e f l e c t e d  l i g h t  

c a s t  on h i s  bedroom w a l l .  The l a n t e r n ' s  r e f l e c t i o n s  

e s t a b l i s h  f o r  Ma r ce l  a b a s i c  e p i s t e m o l o g y  which w i l l  

come t o  g ove r n  a m u l t i t u d e  o f  f u t u r e  p e r c e p t i o n s .  I t  

i s  n o t  an e x a g g e r a t i o n  t o  s u g g e s t  t h a t  Mar ce l  s i t u a t e s  

h i m s e l f  w i t h i n  t h e  l a n t e r n  i n  t h e  o p e n i n g  o f  t h e  n o v e l  

( j u s t  a s  he s i t u a t e s  h i m s e l f  e m o t i o n a l l y  i n  r e l a t i o n  t o  

h i s  g r a n d m o t h e r ) ,  and t h a t  a l l  s u b s e q u e n t  i mages  o f  t h e
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wor l d  p a r t a k e  o f  i t s  s t r u c t u r e ;  t h a t  i s ,  a l l  s u b s e q u e n t  

m e t a p h o r s  f o r  knowl edge  a r e  go v e r n e d  by t h e  i m p l i e d  

s ha pe  and c a p a c i t i e s  o f  t h e  l a n t e r n ' s  p a n e .

As a me t a p h o r  f o r  t h e  r o l e  o f  t h e  i m a g i n a t i o n ,  t h e  

l a n t e r n  s u b s t i t u t e s  "b l ' o p a c i t ^  des  murs d ' i m p a l p a b l e s  

i r i s a t i o n s ,  de s u r n a t u r e l l e s  a p p a r i t i o n s  m u l t i c o l o r e s . "  

Yet  t h e  window which r e v e a l s  such  m y s t e r i e s  i s  " v a c i l -  

l a n t  e t  momentang" (^W 1 6 ) ,  a l ways  t h r e a t e n i n g  t o  

remove t h e  m a g i c a l  wor l d  i t  h a s  c r e a t e d .  The a c t u a l  

image r e f l e c t e d  h a s  t h e  power  t o  i n t e g r a t e  and s u b ­

o r d i n a t e  t h e  p h y s i c a l  r e a l i t y  o f  M a r c e l ' s  room ( t h e  

window c u r t a i n s  and door  knob become p a r t  o f  G o l o ' s  

l a n d s c a p e ) ,  y e t  a t  t h e  same t i m e ,  w i t h i n  e a c h  f r a me ,  

t h e  image i s  t r u n c a t e d  ( a  c a s t l e  i s  c u t  o f f  s h o r t  by 

t h e  c i r c u m f e r e n c e  o f  t h e  f r a m e ) .  Thus t h e  same image 

which e n a b l e s  Mar ce l  t o  c e l e b r a t e  t h e  power  o f  t h e  

i m a g i n a t i o n ,  s i m u l t a n e o u s l y  e n g e n d e r s  a s e n s e  o f  l o s s  

a s  he c o n t e m p l a t e s  i t s  p r e c a r i o u s n e s s ,  and a n t i c i p a t e s  

i t s  i mmi nen t  d i s a p p e a r a n c e .

The e x p e r i e n c e  o f  t h e  l a n t e r n  t h e r e f o r e ,  i n  c o n ­

t r a s t  t o  t h a t  o f  t h e  g r a n d m o t h e r ' s  g a z e ,  f o r c e s  Marce l  

t o  r e c o g n i z e  f u n d a m e n t a l  d a n g e r s  i m p l i c i t  i n  t h e  

p r o c e s s  o f  knowi ng:  t h e  f a c t  t h a t  t h e  p e r c e i v e r  can  

n e v e r  s e e  more t h a n  a f r a g m e n t  o f  t h e  wh o l e ,  t h a t  t h e  

image p e r c e i v e d  w i l l  a l wa ys  be s u p e r i m p o s e d  on a p r e ­

e x i s t i n g  r e a l i t y  which w i l l  i n e v i t a b l y  a l t e r  t h e  com­

p o s i t i o n ,  and t h a t  t h e  p e r c e i v e r ,  t h e r e f o r e ,  can n e v e r
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f u l l y  c ompr e hend ,  c o n t r o l ,  s u b o r d i n a t e  or  t r u s t  what  he 

s e e s .  N o n e t h e l e s s ,  i n  t h a t  s i g n i f i c a n t  moment i n  which 

Marce l  d i s c o v e r s  t h e  power  o f  t h e  i m a g i n a t i o n ,  he i s  

l a u n c h e d  on a p r o j e c t  whi ch w i l l  be wh o l l y  gov e r ne d  by 

t h e  s t r u c t u r e  and i m p l i c a t i o n s  o f  r e f l e c t e d  l i g h t  p r o ­

j e c t e d  on a s u r f a c e  and c o n t a i n e d  w i t h i n  a composed 

f r a m e .

Each v i s u a l  c o m p o s i t i o n  i n  t h e  n o v e l  w i l l  be com­

p a r e d  t o  t h e  i d e a l  o f  t h a t  f i r s t  f r amed image o f  l i g h t  

( t h e  g r a n d m o t h e r ) ,  o n l y  t o  be d i s c o v e r e d  a s  f l a w e d - -  

f l e e t i n g ,  e v a n e s c e n t ,  t r u n c a t e d ,  i m p e n e t r a b l e  a s  i n  t h e  

s e cond  image ( t h e  l a n t e r n ) .  Whi le  Marce l  c o n s t a n t l y  

s e e k s  t o  r e t u r n  t o  t h e  c o m f o r t ,  w h o l e n e s s  and t r u t h  of  

h i s  g r a n d m o t h e r ' s  u n c o n d i t i o n a l  l i g h t  and l o v e ,  he i s  

f o r c e d  i n s t e a d  t o  r e e x p e r i e n c e  t h e  h a r s h  t r u t h  which 

t h e  l a n t e r n  p r o j e c t s .  In t h e  c o u r s e  o f  h i s  d e v e l o p m e n t ,  

t h r o u g h  i mages  o f  l i g h t e d  windows and i l l u m i n a t e d  

g a z e s ,  Mar ce l  mus t  move f rom a m a t e r n a l  wor l d  t o  a 

s o c i a l  wo r l d  and l a t e r  t o  t h e  wor l d  o f  t h e  a r t i s t  where 

f i n a l l y  h i s  d e s i r e  f o r  a c o m p l e t e ,  t r a n s c e n d e n t  i mage ,  

f u l l  o f  l i g h t  and l o v e  c an  be g r a t i f i e d .

In h i s  i n i t i a l  a p p r e h e n s i o n  o f  t h e  w o r l d ,  Mar ce l  

i s  p l a c e d  i n  a p o s i t i o n  o f  s t r u g g l e  which he p a r t l y  

r e s o l v e s  by a t t e m p t i n g  t o  d u p l i c a t e  t h e  c o n t r o l  which 

t h e  r e f l e c t e d  p i c t u r e s  on h i s  w a l l  e s t a b l i s h  ove r  

r e a l i t y .  Al l  d r a m a t i z a t i o n  i n  t h e  n o v e l  may be s a i d  t o  

o c c u r  v i s u a l l y .  J u s t  a s  t h e  i mages  o f  t h e  l a n t e r n
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r e c o n s t i t u t e  an o r i g i n a l  p i c t u r e  and s u b o r d i n a t e  e l e ­

ment s  o f  t h e  " r e a l "  wor l d  t o  t h e i r  l i g h t e d  g l ow,  Marce l  

s t r u g g l e s  t o  i mpose  h i s  own i n t e r p r e t a t i o n  on t h e  

i mages  he s e l e c t s .  Both t h e  l a n t e r n  and t h e  gaze  would 

seem t o  d e f i n e  M a r c e l ' s  e p i s t e m o l o g y  as  e s s e n t i a l l y  

P l a t o n i c ,  a f a c t  which ha s  been d u l y  n o t e d  by c r i t i c s  

( De l e u z e  2 ) ,  and which i s  s u g g e s t i v e l y  r e i n f o r c e d  by 

M a r c e l ' s  a p p r e h e n s i o n  o f  h i s  room as  " c a v e l i k e . "

However ,  a s  Mar ce l  s t r u g g l e s  n o t  o n l y  t o  r e d i s c o v e r  

l o s t  i mages  o f  l i g h t  and l o v e  b u t  a l s o  t o  c r e a t e  t hem,  

t h e  r e a d e r  w i t n e s s e s  an e a r l y  i d e a l i s m  r e d e f i n i n g  

i t s e l f  as  a p e r s o n a l  r e c r e a t i o n  o f  what  i s  s e e n .

C. S h a t t e r e d  L i g h t  i n  t h e  Gaze o f  O t h e r s :  some i n s t a n c e s  

Al l  o f  M a r c e l ' s  e a r l y  e n c o u n t e r s  wi t h  o t h e r s  s t a n d  

i n  a b s o l u t e  c o n t r a s t  t o  h i s  o r i g i n a l  e x p e r i e n c e  o f  

l o v e ,  and t h e  i mages  o f  l i g h t  which c o n t i n u e  t o  f u n c ­

t i o n  as  a m o t i f  seem t o  i r o n i z e  h i s  o r i g i n a l  p r o j e c t  as  

t h e y  s u b s t i t u t e  m e t a l l i c  h a r s h n e s s ,  a b r u p t n e s s ,  c o l d ­

n e s s ,  l i f e l e s s n e s s ,  and i m p e n e t r a b i l i t y  f o r  t h e  gaze  o f  

l o v e .  L i g h t  n a r r o w s  t o  a p i n p o i n t  i n  L e g r a n d i n ' s  e y e s ,  

G i l b e r t e ' s  s i d e l o n g  g l a n c e  mocks him,  C h a r l u s ' s  gaze  

d a r t s  a b o u t  l i k e  t h a t  o f  a spy or  a c r i m i n a l ,  S a i n t  

L o u p ' s  e y e s  a r e  l i f e l e s s  m i r r o r s ,  A l b e r t i n e ' s  cheek  

t e a s e s  w i t h  r o s e a t e  d e p t h  b u t  d e n i e s  him c o n t a c t  or  

kn owl e d ge .  In h i s  e n c o u n t e r s  wi t h  o t h e r s ,  Mar ce l  seems 

t o  be c o n s t a n t l y  f r u s t r a t e d  by t h e  i n c a p a c i t y  o f  t h e
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i m a g e - - h i s  v i s u a l  a p p r e h e n s i o n  o f  a n o t h e r  i n d i v i d u a l - -  

t o  g i v e  o f  i t s  e s s e n t i a l  s e l f .  What he d i s c o v e r s  

i n s t e a d ,  f i g u r e d  i n  v i s u a l  m e t a p h o r s  s u g g e s t i v e  of  

o p a c i t y ,  l i f e l e s s n e s s ,  h o s t i l i t y ,  i s  t h a t  e v e r y  gaze  

which me e t s  h i s  own f u n c t i o n s  l i k e  a m i r r o r ;  i n s t e a d  o f  

p e r m i t t i n g  c o n t a c t  or  i n t i m a c y ,  i t  s e n d s  t h e  n a r r a t o r  

back  t o  h i m s e l f ,  f i l l i n g  h i s  c o n s c i o u s n e s s  wi t h  a f r u s ­

t r a t e d  s e n s e  o f  r e j e c t i o n .

The m i r r o r  q u a l i t y  o f  many s t u d i e s  o f  f a c e s  and 

g a z e s  i n  A l a  r e c h e r c h e , t h e  c o n s t a n t  t r a n s p a r e n t  

b o un da r y  be t ween  s e l f  and o t h e r ,  s e t s  up a c o n f l i c t  

be t wee n  s u r f a c e  and d e p t h  t h r o u g h  which t h e  drama o f  

human r e l a t i o n s  u n f o l d s .  In a l l  o f  h i s  i n i t i a l  

e n c o u n t e r s ,  Mar ce l  e x p e r i e n c e s  t h e  gaze  o f  a n o t h e r  as  

s o me t h i n g  which i s  s i m u l t a n e o u s l y  e n t i c i n g  and 

r e j e c t i n g  ( a n d ,  i n  f a c t ,  t h e  model  o f  a l l - g i v i n g  l o v e  

w i l l  be s e e n  a t  one s t a g e  a s  l e s s  t h a n  d e s i r a b l e  

p r e c i s e l y  b e c a u s e  t h e  d r a m a t i c  t e n s i o n  ha s  been l o s t - -  

La p r i s o n n i f e r e ) .  I f  t h e  s u r f a c e  o f  t h e  o t h e r  i s  a l ways  

h a r d ,  i m p e n e t r a b l e ,  i t  t e a s e s  w i t h  moments o f  i r i d e s ­

c e n c e  which a l l o w  a g l i m p s e  o f  h i d d e n  d e p t h s .  Th i s  

s u g g e s t i o n  o f  i n n e r  l i g h t  w i l l  be t h e  o b s e s s i v e  f o c u s  

o f  M a r c e l ' s  q u e s t  f o r  b o t h  l o v e  and u n d e r s t a n d i n g .

1.  The Ob l i q u e  Gaze:  G i l b e r t e

Al l  o f  M a r c e l ' s  i n i t i a l  e n c o u n t e r s  w i t h  o t h e r s  a r e  

p r e s e n t e d  a s  v o y e u r i s t i c  c o m p o s i t i o n s .  The o t h e r  i s
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a l ways  s e e n  f i r s t  f rom a d i s t a n c e ,  o f t e n  f rom a p r i v a t e  

v a n t a g e  p o i n t  and a l wa ys  f r amed p i c t o r i a l l y .  In h i s  

e a r l i e s t  p o r t r a i t s ,  Mar ce l  h o l d s  o n t o  t h e  i l l u s i o n  t h a t  

he can make t h e  p i c t u r e  s t a n d  s t i l l .  Hi s  p r e p a r a t i o n  

f o r  t h e  c o m p o s i t i o n  i s  o f t e n  e l a b o r a t e  a s  he e s t a b ­

l i s h e s  b o t h  a p s y c h o l o g i c a l  and p h y s i c a l  s e t t i n g  f o r  

t h e  e x p e r i e n c e .  In h i s  f i r s t  e n c o u n t e r  wi t h  G i l b e r t e ,  

M a r c e l ' s  e m o t i o n a l  s t a t e  a l m o s t  ove rwhe l ms  him.  His  

m o r b i d l y  a n x i o u s  a n t i c i p a t i o n ,  h i s  c o n c e r n  l e s t  t h e  

f o r b i d d e n  e n c o u n t e r  be p r e v e n t e d ,  h i s  d e l i b e r a t e  s e c r e ­

t i v e n e s s  as  he ha ng s  back f rom h i s  f a t h e r  and 

g r a n d f a t h e r - - a l l  o f  t h e s e  c o n d i t i o n s  c o n t r i b u t e  t o  t h e  

f r ami ng  and hence  t h e  autonomy o f  t h e  s u b j e c t .  When 

t h e  e n c o u n t e r  f i n a l l y  t a k e s  p l a c e ,  he i s  i n c a p a b l e  of  

any o v e r t  r e s p o n s e ,  b u t  h i s  i m a g i n a t i o n  i s  p r e p a r e d  f o r  

an a e s t h e t i c  v i s i o n .

He d i s c o v e r s  G i l b e r t e  a l m o s t  a s  a m i r a c l e  o f  

v i s i o n ,  embowered i n  h a wt ho r n  ( r e m i n i s c e n t  o f  an e a r ­

l i e r  moment  w h e r e i n  he i ma g i n e d  t h e  h a wt ho r n  f l o w e r s  t o  

be pur e  young g i r l s  and even  i s o l a t e d  one i n  t h e  c e n t e r  

f o r  s p e c i a l  a d o r a t i o n ) .  For  an i n s t a n t ,  she  i s  com­

p l e t e l y  s t i l l ,  r e t u r n i n g  h i s  gaze  i n  s i l e n c e :

La h a i e  l a i s s a i t  v o i r  b l ' i n t d r i e u r  du p a r e  
une a l l d e  b o r d g e  de j a s m i n s ,  de p e n s d e s  e t  de 
v e r v e i n e s  e n t r e  l e s q u e l l e s  des  g i r o f l d e s  ouv-  
r a i e n t  l e u r  b o u r s e  f r a i c h e  du r o s e  o d o r a n t  e t  
p a s s 6  d ' u n  c u i r  a n c i e n  de Cor do ue ,  t a n d i s  que 
s u r  l e  g r a v i e r  un l ong  t u y a u  d ' a r r o s a g e  p e i n t  
en v e r t ,  d ^ r o u l a n t  s e s  c i r c u i t s ,  d r e s s a i t ,  
aux p o i n t s  0 C1 i l  d t a i t  p e r c 6 ,  a u - d e s s u s  des  
f l e u r s  d o n t  i l  i m b i b a i t  l e s  p a r f u m s ,  
l ' d v e n t a i l  v e r t i c a l  e t  p r i s m a t i q u e  de s e s
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g o u t t e l e t t e s  m u l t i c o l o r e s .  Tout  & coup ,  j e  
m ' a r r § t a i ,  j e  ne pus  p l u s  b o u g e r ,  comme i l  
a r r i v e  quand une v i s i o n  ne s ' a d r e s s e  pas  
s e u l e m e n t  h nos r e g a r d s ,  ma i s  r e q u i e r t  des  
p e r c e p t i o n s  p l u s  p r o f o n d e s  e t  d i s p o s e  de 
n o t r e  § t r e  t o u t  e n t i e r .  Une f i l l e t t e  d ' u n  
b l o n d  r o u x ,  q u i  a v a i t  l ' a i r  de r e n t r e r  de 
promenade  e t  t e n a i t  & l a  main une bfeche de 
j a r d i n a g e ,  nous  r e g a r d a i t ,  l e v a n t  son v i s a g e  
sem6 de t a c h e s  r o s e s .  (S_W 170)

Through t h e  hedge o f  h a w t h o r n ,  Ma r ce l  c r e a t e s  a 

f r ame  f o r  t h e  p o r t r a i t  a nd ,  a t  t h e  same t i m e ,  h o l d s  t h e  

eye  back f rom t h e  c e n t e r  o f  t h e  c o m p o s i t i o n ,  f o r c i n g  i t  

t o  f o l l o w  t h e  a l l e y ,  t o  n o t e  i n d i v i d u a l  c o l o r s  and t he  

mo t i o n  o f  t h e  m u l t i c o l o r e d  d r o p l e t s  s e n t  up f rom t h e  

s p r i n k l e r .  The p e r c e i v e r ' s  eye  ( M a r c e l ' s  a nd ,  t h r o u g h  

i t ,  t h e  r e a d e r ' s )  i s  h e l d  t o  t h e s e  s u r f a c e  i m p r e s s i o n s  

and t h e n  d r a m a t i c a l l y  r e l e a s e d  a s  he p r e s e n t s  G i l b e r t e  

a t  t h e  c e n t e r  o f  t h e  c o m p o s i t i o n .  T h i s  image o f  G i l ­

b e r t e ,  p l a c e d  t h u s  amid e l a b o r a t e  c o l o r  and mot i on  i s  

i m m e d i a t e l y  t r a n s f o r m e d  by r e f l e c t e d  l i g h t ,  by t h e  

i m p r e s s i o n i s t i c  glow c r e a t e d  by t h e  f l o w e r s  and d u p l i ­

c a t e d  i n  t h e  f i n e  s p r a y  o f  w a t e r  which r e f l e c t s  t hem.  

Al t h o u g h  G i l b e r t e  i s  p r e s e n t e d  d r a m a t i c a l l y  as  t h e  c e n ­

t e r  and c l i m a x  o f  t h i s  c o m p o s i t i o n ,  t h e  i n c r e d i b l e  

mo t i o n  w i t h i n  t h e  f r ame s u g g e s t s  a b l e n d i n g  o f  f i g u r e  

i n t o  g r o u n d ,  e s p e c i a l l y  s i n c e  h e r  " c o l o r s "  i m i t a t e  

t h o s e  o f  t h e  f l o w e r s  ( h e r  r e d d i s h  b l o n d  h a i r ,  he r  f a c e  

"sem6 de t a c h e s  r o s e s " ) .  M a r c e l ' s  i s o l a t i o n  o f  G i l ­

b e r t e ,  h i s  a b i l i t y  t o  s e p a r a t e  t h i s  f i g u r e  f rom i t s  

g r o u n d ,  i s ,  i n  a s e n s e ,  an a c t  o f  h i s  own i m a g i n a t i o n ,  

bu t  he p r e s e n t s  t h e  e n t i r e  c o m p o s i t i o n  as  s o me t h i n g
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which seems t o  be h a p p e n i n g  t o  hi m.  In t h i s  way he 

s e d u c e s  t h e  r e a d e r  ( a l o n g  wi t h  h i m s e l f )  i n t o  b e l i e v i n g  

t h a t  i t  i s  G i l b e r t e  who d e f i n e s  t h e  meaning o f  t h e  com­

p o s i t i o n .  At t h e  moment t h a t  he a p p r e h e n d s  G i l b e r t e ,  

Mar ce l  e x p e r i e n c e s  an e mo t i o n  which he d e s c r i b e s  as 

t a k i n g  h o l d  o f  h i s  e n t i r e  b e i n g ;  y e t  t h e  s u g g e s t e d  

d e p t h  i n  G i l b e r t e ' s  g a z e ,  t h e  p o t e n t i a l  f o r  c o n t a c t ,  i s  

l o s t ;  she  becomes o p a q u e .  G i l b e r t e  now seems t o  t a k e  

o v e r  t h e  c o m p o s i t i o n ,  and Mar ce l  becomes  t h e  s u r f a c e  

upon which she  i m p r i n t s  h e r  i mage :

E l l e  j e t a  en a v a n t  e t  de cQt6 s e s  p u p i l l e s  
pour  p r e n d r e  c o n n a i s s a n c e  de mon grand- pf e r e  
e t  de mon p b r e ,  e t  s a n s  d o u t e  1 ' i d 6 e  q u ' e l l e  
en r a p p o r t a  f u t  c e l l e  que nous  6 t i o n s  
r i d i c u l e s ,  c a r  e l l e  s e  d e t o u r n a ,  e t  d ' u n  a i r  
i n d i f f e r e n t  e t  d e d a i g n e u x ,  s e  p l a g a  de c&te 
pour  e p a r g n e r  & son v i s a g e  d ' i t r e  dans  l e u r  
champ v i s u e l ;  e t  t a n d i s  que ,  c o n t i n u a n t  h 
ma r c h e r  e t  ne l ' a y a n t  pas  a p e r g u e ,  i l s  
m ' a v a i e a n t  d e p a s s e ,  e l l e  l a i s s a  s e s  r e g a r d s  
f i l e r  de t o u t e  l e u r  l o n g e u r  dans  ma d i r e c ­
t i o n ,  s a n s  e x p r e s s i o n  p a r t i c u l i & r e , s a n s  
a v o i r  l ' a i r  de me v o i r ,  mai s  avec  une f i x i t e  
e t  un s o u r i r e  d i s s i m u i e  que j e  ne p o u v a i s  
i n t e r p r e t e r  d ' a p r b s  l e s  n o t i o n s  que 1 ' on 
m ' a v a i t  d onnge s  s u r  l a  bonne e d u c a t i o n  que 
comme une p r e u v e  d ' o u t r a g e a n t  m e p r i s  ( SW 
171)  .

In t h i s  s e c o n d  p o r t r a i t  o f  G i l b e r t e ,  t h e  s u b j e c t  

seems t o  p l a y  a more a c t i v e ,  and d r a m a t i c  r o l e .  The 

c o m p o s i t i o n  i s  a s i d e  v i ew,  a p r o f i l e ,  l e s s  d i r e c t  t h a n  

t h e  i m p l i e d  f r o n t a l  vi ew s ha ped  by Mar ce l  p r e v i o u s l y ,  

and t h e  meaning o f  h e r  gaze  i s ,  a p p r o p r i a t e l y ,  

a mb i guou s .  S u d d e n l y ,  t h e  p o r t r a i t  i s  f i l l e d  wi t h  

i m p l i c a t i o n s  whi ch a r e  t h r e a t e n i n g :  G i l b e r t e ' s  p o s s i b l e  

r e j e c t i o n  o f  Ma r ce l  i s  u n d e r s t o o d  a s  f a c t .  Her gaze  now
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becomes e l u s i v e ,  m y s t e r i o u s ,  p e r h a p s  i n d i f f e r e n t  or  

d i s d a i n f u l .  At f i r s t  i t  a p p e a r s  t h a t  t h e  d r a m a t i c  t e n ­

s i o n  i s  bo r n  o f  M a r c e l ' s  i mp u l s e  t o  c o n t r o l  t h e  p i c t u r e  

which i s  d e n i e d  by t h e  s u b j e c t ' s  e s s e n t i a l  o t h e r n e s s ,  

i t s  r e f u s a l  t o  be c o n t r o l l e d .  However ,  i t  i s  t h e  n a r ­

r a t o r  who ha s  m a n i p u l a t e d  us  i n t o  t h i s  p e r s p e c t i v e ;  i n  

f a c t ,  i t  i s  n o t  G i l b e r t e  who has  t h e  power  t o  r e s i s t  

M a r c e l ' s  c o n t r o l  b u t  Mar ce l  who r e a d s  h e r  gaze  f a l s e l y .  

Much l a t e r  we l e a r n ,  t h r o u g h  a c o n f e s s i o n  o f  G i l ­

b e r t e ' s ,  t h a t  h e r  i n t e n t i o n  was t o  i n d i c a t e  h e r  a t t r a c ­

t i o n  t o  Ma r ce l  r a t h e r  t h a n  t o  e x p r e s s  t h e  i n f i n i t e  c o n ­

t empt  whi ch he p e r c e i v e s .

Th i s  e a r l y  c o m p o s i t i o n  o f  G i l b e r t e  r e v e a l s  s i g ­

n i f i c a n t  p a t t e r n s  i n  M a r c e l ' s  v i s u a l i z i n g  p r o c e s s  and 

d e f i n e s  h i s  e p i s t e m o l o g y  as  co mpl e x ,  o f t e n  m a n i p u l a t i v e  

o f  t h e  r e a d e r  as  w e l l  a s  h i m s e l f .  He p r e s e n t s  h i m s e l f  

i n i t i a l l y  a s  t h e  c ompos e r  who s e l e c t s ,  f r a me s  and 

d e f i n e s  t h e  c o n t e n t s  o f  t h e  p i c t u r e ;  he t h e n  

d e l i b e r a t e l y  d r a m a t i z e s  h i s  own s u b j e c t ,  p r o j e c t s  i n t o  

i t  a l i f e  and a power  t o  d e f i n e  i t s e l f  o v e r  and a g a i n s t  

h i s  w i l l  and r e n d e r i n g  him i m p o t e n t .  In t h i s  way,  Mar­

c e l  i s  d e f l e c t e d  o f f  t h e  s u r f a c e  o f  t h e  image and 

r e t u r n e d  t o  a k i n d  o f  s o l i t u d e ,  e x p e r i e n c i n g  a s e n s e  o f  

l o s s  and d i s a p p o i n t m e n t  as  t h e  p i c t u r e ,  i n i t i a l l y  

f l o o d e d  w i t h  l i g h t  ( i m p l i c i t l y  f u l l  o f  t h e  same p r o mi s e  

a s  t h e  gaze  o f  h i s  g r a n d m o t h e r ) ,  now w i t h h o l d s  i t s  

e s s e n c e  f rom him.  In  f a c t ,  h o we ve r ,  b o t h  t h e  i n i t i a l
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c o m p o s i t i o n  and t h e  s e c o n d  one a r e  e s s e n t i a l l y  M a r c e l ' s  

c r e a t i o n s  and t h e  o n t o l o g i c a l  s t r u g g l e  be t wee n  what  

Mar ce l  f i r s t  p r e t e n d s  t o  s e e  and what  he " d i s c o v e r s "  i s  

a f a l s e  d r ama .  He f i n d s  h i m s e l f  r e t u r n e d  t o  s o l i t u d e  

no t  so much b e c a u s e  o f  t h e  " o t h e r "  b u t  b e c a u s e  o f  t h e  

n a t u r e  o f  h i s  own v i s i o n .  Only much l a t e r  w i l l  he 

r e c o g n i z e  n o t  o n l y  h i s  s o l i p s i s m  b u t  a l s o  t h e  p o s ­

s i b i l i t i e s  w i t h i n  i t  f o r  an a e s t h e t i c  t r a n s f o r m a t i o n  o f  

l i f e  i n t o  a r t .

2.  B l i n d i n g  L i g h t :  The Duc hes s e  de Gue r mant es

I f  a l l  p i c t u r e s  Mar ce l  composes  a r e  i n i t i a l l y  

f l o o d e d  wi t h  r e a l  or  m e t a p h o r i c a l  l i g h t ,  i m p l i c i t l y  

f u l l  o f  t h e  same p r o m i s e  a s  t h e  gaze  o f  h i s  g r a n d ­

m o t h e r ,  a l l  a r e  e q u a l l y  f u l l  o f  d r a m a t i c  t e n s i o n  d e r i v ­

i ng  f rom h i s  u r g e n t  need t o  keep them who l e ,  p u r e  and 

r a d i a n t .  M a r c e l ' s  f i r s t  p o r t r a i t  o f  t h e  Duc hes s e  de 

Gue r mant es  i s  d e f i n e d  i n  t e r m s  o f  a d r a m a t i c  s t r u g g l e  

be t wee n  " r e a l i t y " - - w h a t  i s  s u d d e n l y  p l a c e d  b e f o r e  h i s  

e y e s - -  and an i d e a l i z a t i o n  he a l r e a d y  c a r r i e s  w i t h i n  

h i m s e l f ,  a nd ,  w h i l e  he i m m e d i a t e l y  r e c o g n i z e s  t h a t  t h e  

e r r o r  o f  p e r c e p t i o n  l i e s  w i t h i n  h i m - - t h a t  i t  i s  h i s  

i m a g i n a t i o n  which h a s  l e d  him a l wa ys  t o  p i c t u r e  Madame 

de Gue r mant es  " a v e c  l e s  c o u l e u r s  d ' u n e  t a p i s s e r i e  ou 

d ' u n  v i t r a i l ,  da n s  un a u t r e  s i b c l e ,  d ' u n e  a u t r e  manifere 

que l e  r e s t e  des  p e r s o n n e s  v i v a n t e s "  (jW 2 0 9 ) - - t h i s  

r e c o g n i t i o n  o n l y  s t r e n g t h e n s  h i s  s o l i p s i s t i c  r e s o l v e  t o  

s e t  t h e  Duc hes s e  " h o r s  du r e s t e  de l ' h u m a n i t 6  dans
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l a q u e l l e  l a  vue p u r e  e t  s i m p l e  de s o n s  c o r p s  me l ' a v a i t

f a i t  un i n s t a n t  c o n f o n d r e "  (SŴ 2 1 2 ) .

In t h e  p o r t r a i t  which he now c r e a t e s  o f  h e r ,  he

s u b o r d i n a t e s  h e r  r e d  f a c e ,  t h e  p i mp l e  on h e r  nose  ( b r u ­

t a l  d e t a i l s  which mock h i s  i d e a l ) ,  and a p p e a l s  i n s t e a d  

t o  h i s  o r i g i n a l  v i s i o n  t o  r e t u r n  h e r  t o  i t s  c o n t e x t .  

A l t ho ugh  he a c k n o wl e d g e s  t h a t  t h e  two i mages  now s t r u g ­

g l e  f o r  p r i ma c y  i n  h i s  c o n s c i o u s n e s s  "comme deux d i s -  

ques  s 6 p a r 6 s  p a r  un i n t e r v a l l e , "  (J5W 210)  he n e v e r  

g i v e s  i n  t o  t h e  " r e a l . "  I n s t e a d ,  he c a l l s  upon h i s  

i m a g i n a t i o n  t o  r e a p p l y  t h e  l a y e r s  o f  n o b i l i t y  and 

q u a s i - d i v i n i t y  whi ch t h i s  e n c o u n t e r  ha s  m o m e n t a r i l y  

s t r i p p e d  away:

. . . j e  m ' 6 c r i a i s  d e v a n t  ce c r o q u i s  v o l o n t a i r e -  
ment  i n c o m p l e t "  " Q u ' e l l e  e s t  b e l l e !  Q u e l l e  
n o b l e s s e !  Comme c ' e s t  b i e n  une f i f ere  
Gu e r ma n t e s ,  l a  d e s c e n d a n t e  de Genvifeve de 
B r a b a n t ,  que j ' a i  d e v a n t  moi ! "  Et  
l ' a t t e n t i o n  avec  l a q u e l l e  j ' ^ c l a i r a i s  son 
v i s a g e  l ' i s o l a i t  t e l l e m e n t  q u ' a u j o u r d ' h u i  , s i  
j e  r e p e n s e  h c e t t e  c ^ r d m o n i e ,  i l  m ' e s t  
i m p o s s i b l e  de r e v o i r  une s e u l e  des  p e r s o n n e s  
q u i  y a s s i s t a i e n t  s a u f  e l l e . . . ( £ W  2 1 2 ) .

Mar ce l  a d m i t s  t h a t  t h e  i d e a l i z a t i o n  he s e e k s  t o  

i mpose  on t h e  Duc hes s  i s  n o t  i n  t h e  p i c t u r e  b u t  i n  h i m­

s e l f .  I t  i s  e s s e n t i a l l y ,  t h e r e f o r e ,  by an a c t  o f  w i l l  

t h a t  he r e s o l v e s  t h e  s t r u g g l e  i n i t i a t e d  when he f i r s t  

e n c o u n t e r s  Madame de Gu e r ma n t e s :  he w i t h d r a ws  h e r  from 

t h e  w o r l d ,  e n c l o s i n g  he r  once  more i n  a my t h i c  f r ame 

and r e s t o r i n g  h e r  d i v i n i t y .  Once he s u c c e e d s  i n  

i s o l a t i n g  h e r ,  Ma r ce l  p r o j e c t s  o n t o  t h e  Duc hes s e  ( a s  he 

d i d  t o  G i l b e r t e )  t h e  power  t o  c o n t r o l  t h e  c o m p o s i t i o n .
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He now becomes a p a s s i v e  window upon which s he  r e f l e c t s  

h e r  d i v i n e  l i g h t :  " s e s  r e g a r d s  f l a n a i e n t  ga e t  l b ,  

m o n t a i e n t  l e  l ong  des  p i l i e r s ,  s ' a r r S t a i e n t  m§me s u r  

moi comme un r a y o n  de s o l e i l  e r r a n t  da ns  l a  n e f ,  mai s  

un r a yon  de s o l e i l  q u i ,  au moment oti j e  r e g u s  sa  

c a r e s s e ,  me s e mbl a  c o n s c i e n t "  (SŴ 2 1 1 ) .

Now, s e e m i n g l y  a b l e  t o  d u p l i c a t e  M a r c e l ' s  emo­

t i o n a l  e x p e r i e n c e  o f  h i s  g r a n d m o t h e r ' s  l o v e ,  t h e  

Duc hes s e  i s  f i g u r e d  m e t a p h o r i c a l l y  " a s s i s e  comme une 

m b r e , "  b e n e v o l e n t l y  b e s t o w i n g  h e r  n o u r i s h i n g  warmt h,  

y e t  t h e  r a y  i s  b u t  a s i n g l e  r a y ,  a f r a g m e n t ,  and i t s  

p r o c e s s  o f  s e l e c t i o n  i s  more random t h a n  d e l i b e r a t e - -  

a n d ,  t h u s ,  t h e  b e n e v o l e n c e  Mar ce l  s e e k s  i s  i r o n i c a l l y  

u n d e r c u t .  Once a g a i n ,  i f  t h e  s u b j e c t  i s  t o  have  t h e  

power  t o  t r a n s f o r m  h i s  w o r l d ,  i t  i s  a power  g i v e n  t o  

h e r  by Mar ce l  who ha s  d e l i b e r a t e l y  made o f  h i m s e l f  a 

c a n v a s .  L i ke  t h e  window o f  t h e  c h u r c h  b e h i n d  Madame de 

G u e r ma n t e s ,  Ma r ce l  becomes  t h e  pane o f  t h e  l a n t e r n  now 

b r o u g h t  t o  l i g h t :  " ce  r e g a r d  q u ' e l l e  a v a i t  l a i s s 6  

s ' a r r & t e r  s u r  m o i . . .  b l e u  comme un r a y o n  de s o l e i l  qu i  

a u r a i t  t r a v e r s e  l e  v i t r a i l  de G i l b e r t  l e  Mauvai s "  ( SW 

213)  b r i n g s  a b o u t  t h e  d r a m a t i c  t r a n s f o r m a t i o n  Marce l  

has  been s t r u g g l i n g  t o  e x p e r i e n c e - - a  l o v e  which h a s  t h e  

power  t o  f i l l  h i s  whol e  wo r l d  ( n o t  j u s t  a f r a g m e n t )  

w i t h  l i g h t :

Ses  yeux b l e u i s s a i e n t  comme une p e r v e n c h e  
i m p o s s i b l e  b c u e i l l i r  e t  que p o u r t a n t  e l l e  
m' eQt  d ^ d i b e ;  e t  l e  s o l e i l ,  menace p a r  un 
nuage  ma i s  d a r d a n t  e n c o r e  de t o u t e  s a  f o r c e
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s u r  l a  p l a c e  e t  dans  l a  s a c r i s t i e ,  d o n n a i t  
une c a r n a t i o n  de ge r a n i um aux t a p i s  r o u g e s  
q u ' o n  y a v a i t  6 t e n d u s  p a r  t e r r e  pour  l a  
s o l e n n i t £  e t  s u r  l e s q u e l s  s ' a v a n c a i t  en 
s o u r i a n t  Mme de Gu e r ma n t e s ,  e t  a j o u t a i t  & 
l e u r  l a i n a g e  un v e l o u t 6  r o s e ,  un e p i d e r me  de 
l u m i b r e  . . . (J5W 2 1 3 ) .

Al t ho ugh  t h e  Duc hes s e  seems t o  be m a g i c a l l y  t r a n s ­

f o r mi ng  t h e  s a c r i s t y  b e f o r e  M a r c e l ' s  e y e s ,  t h i s  r a d i a n t  

l i g h t  i s  n o t  t h e  same a s  t h e  g e n t l e  t r a n s f o r m i n g  gaze  

o f  M a r c e l ' s  g r a n d m o t h e r .  The i ma ge r y  t h r o u g h  which 

t h i s  l i g h t  i s  p r e s e n t e d  i s  f a r  more t h r e a t e n i n g - - t h e  

sun has  j u s t  been menaced by a c l o u d ;  i t  d a r t s  f o r t h  

wi t h  a l l  i t s  f o r c e - - i m a g e r y  which v i o l e n t l y  u n d e r c u t s  

t h e  p u r i t y  and b e n e v o l e n c e  Mar ce l  i s  s t r u g g l i n g  t o  

impose  on h i s  p o r t r a i t ,  and h i n t i n g  t h a t  h i s  

u n d e r s t a n d i n g  o f  t h e  Duc hes s e  r e m a i n s  i n c o m p l e t e .  Thus 

M a r c e l ' s  s t r u g g l e  t o  compose an i d e a l  v i s i o n  c o n t i n u e s  

t o  be c o n t r a d i c t e d  by t h e  a c t u a l  w o r l d .

Some y e a r s  l a t e r ,  Madame de Gue r mant es  a p p e a r s  

a g a i n  t o  Mar ce l  i n  an a l m o s t  i d e n t i c a l  f r a me :  t h e  

u n b r i d g e a b l e  d i s t a n c e  be t wee n  p e r c e i v e r  and s u b j e c t  i s  

m a i n t a i n e d .  In t h i s  new s e t t i n g ,  M a r c e l ' s  gaze  t r a v e l s  

upwards  t o  a t h e a t r e  box i n s t e a d  o f  t o  a c h u r c h  window,  

bu t  t h e  D u c h e s s e ' s  d e s c e n d i n g  gaze  i s  d u p l i c a t e d .  Th i s  

t i m e ,  t h e  s u b j e c t ' s  own r o l e  i n  compos i ng  t h e  p i c t u r e  

i s  even more s t r o n g l y  e m p h a s i z e d .  I f  Mar ce l  b r i e f l y  

n o t e s  h e r  c o m p l i c i t y  i n  p o s i n g  f o r  t h e  f i r s t  p o r t r a i t  

( " l e  doux d t o n n e me n t  de s e s  yeux a u x q u e l s  e l l e  a v a i t  

a j o u t d . . . u n  s o u r i r e  un peu t i m i d e , "  ( GUER I 6 2 ) ) ,  t h e
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c a l c u l a t i o n  o f  t h e  Duc h e s s e  i n  t h e  s e c o n d  ( " u n e  do u c e u r  

i n c o n n u e  due h l a  f e i n t e  e t  s o u r i a n t e  c o n f u s i o n "  ( GUER 

6 2 ) ) ,  a s  she  e n t e r s  t h e  t h e a t r e  box i n  t h e  mi d d l e  o f  

Be r ma ' s  p e r f o r m a n c e ,  s t a g i n g  h e r  own p i e c e  o f  t h e a t r e ,  

d o m i n a t e s  t h e  e n t i r e  c o m p o s i t i o n  and r e n d e r s  h e r  

c h a r a c t e r  complex and c a l c u l a t i n g .  Whi le  Mar ce l  p e r ­

c e i v e s  a l l  o f  t h e s e  t h i n g s ,  he c o n t i n u e s  t o  i g n o r e  t h e  

d a r k e r  i m p l i c a t i o n s ,  f o c u s i n g  i n s t e a d  on h e r  power  t o  

t r a n s f o r m  h e r  s u r r o u n d i n g s :

Je  r e s s e n t a i s ,  ma i s  ne p o u v a i s  d d c h i f f r e r  l e  
mys t&re  de ce r e g a r d  s o u r i a n t  q u ' e l l e  a d r e s -  
s a i t  h s e s  a m i s ,  dans  l ' 6 c l a t  b l e u t g  d o n t  i l  
b r i l l a i t  t a n d i s  q u ' e l l e  a b a n d o n n a i t  s a  main 
aux uns  e t  aux a u t r e s ,  e t  q u i ,  s i  j ' e u s s e  pu 
en de compos e r  l e  p r i s m e ,  en a n a l y s e r  l e s  
c r i s t a l l i s a t i o n s , m' eQt  p e u t - § t r e  r £ v e i e  
l ' e s s e n c e  de l a  v i e  i n c o n n u e  q u ' y  a p p a r a i s -  
s a i t  h ce moment -1^ .  ( GUER I 6 2 ) .

I f  t h e  l i g h t  f rom h e r  gaze  i s  b r i l l i a n t ,  i t  i s  

a l s o  b l i n d i n g .  I t  i s  a s  i f  M a r c e l ' s  u n c o n s c i o u s ,  work­

i ng  t h r o u g h  t h e  m e t a p h o r ,  c o n f r o n t s  what  h i s  c o n s c i o u s  

mind i g n o r e s :  t h e  h a r d  s u r f a c e  o f  t h e  Duc hes s e  r e f l e c t s  

l i g h t  b u t  d e n i e s  u n d e r s t a n d i n g .  Mar ce l  i m a g i n e s  h i m­

s e l f  r e a c h i n g  i t s  e s s e n c e  i n  an e q u a l l y  v i o l e n t  m e t a ­

phor  o f  b r e a k i n g  up t h e  p r i s m i n t o  i t s  c r y s t a l l i n e  com­

p o n e n t s .  L i g h t  i n  t h i s  p o r t r a i t  u n d e r g o e s  a k i n d  o f  

mor a l  t r a n s f o r m a t i o n :  i n s t e a d  o f  r e p r e s e n t i n g  

b e n e v o l e n t  l o v e ,  i t  r e p r e s e n t s  t h e  power  t o  a n n i h i l a t e .  

Al t ho ugh  t h e  Duc he s s e  i s  e n v e l o p e d  i n  w h i t e  c h i f f o n ,  

a l t h o u g h  h e r  gaze  c r e a t e s  a l i g h t  which d a z z l e s ,  t h e  

me t a p h o r  o f  t h e  p r i s m and i t s  c r y s t a l s  b e t r a y s  t h e
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e s s e n t i a l  h a r d n e s s  o f  t h e  Duches s  w i t h  whom Mar ce l  can 

o n l y  e n t e r  i n t o  c o n t a c t  by d e s t r o y i n g .  E x t e n d i n g  t h e  

me t a p h o r  by i m a g i n i n g  h i m s e l f  among t h e  c o a r s e  s u b ­

s t a n c e  which s u r r o u n d s  t h i s  p u r e  c r y s t a l ,  he once  a g a i n  

i m a g i n e s  h i m s e l f  s t r u c k  by a s h a r d  o f  l i g h t :  a r a y  

i l l u m i n a t e s  t h e  i m p a s s i v e  c u r r e n t  o f  t h e  D u c h e s s e ' s  

e y e s  and " l a  d u c h e s s e ,  de d 6 e s s e  devenue  femme e t  me 

s e m b l a n t  t o u t  d ' u n  coup m i l l e  f o i s  p l u s  b e l l e ,  l e v a  

v e r s  moi l a  main g a n t 6 e  de b l a n c  q u ' e l l e  t e n a i t  appuyge  

s u r  l e  r e b o r d  de l a  l o g e ,  l ' a g i t a  en s i g n e  d ' a m i t i g "  

( GUER I 6 8 ) .

Al t ho ugh  t h e  r a y  which d e s c e n d s  t o  him m o m e n t a r i l y  

hu ma n i z e s  t h e  D u c h e s s e ,  M a r c e l ' s  p e r c e p t i o n s  n e v e r  come 

t o  r e s t  c o m f o r t a b l y ,  b u t ,  i n s t e a d ,  t h e  c o u n t e r p o i n t  

be t wee n  pe a c e  and v i o l e n c e ,  be t wee n  a h a r mo n i o u s  glow 

and s h a t t e r i n g  l i g h t  i s  once  a g a i n  r e e n a c t e d :  t h e  gaze  

o f  t h e  Duc hes s e  i g n i t e s  t h a t  o f  h e r  s i s t e r ,  t h e  P r i n -  

c e s s e ,  who now s h o we r s  Mar ce l  wi t h  " l ' a v e r s e  6 t i n -  

c e l a n t e  e t  c e l e s t e  de son  s o u r i r e "  ( GUER I 6 8 ) .  L i g h t ,  

p r e v i o u s l y  e m b l e m a t i c  o f  l o v e ,  ha s  u n d e r g o n e  a s e r i e s  

o f  t r a n s f o r m a t i o n s  i n  r e l a t i o n  t o  t h e  Gu e r ma n t e s .  In 

t h i s  l a s t  s c e n e ,  i t  i s  d e f i n e d  i n  d r a m a t i c  Olympian 

i ma ge r y  as  t h a t  whi ch e x p r e s s e s  t h e  power  o f  t h e  gods  

( o r . G u e r m a n t e s ) n o t  t o  l o v e  b u t  t o  d e s t r o y .  In a 

s e n s e ,  Mar ce l  ha s  c r e a t e d  a m y t h i c a l  m o n s t e r .  The 

Duc he s s e  h o l d s  h i s  a t t e n t i o n  b u t  s he  i s  a l s o  

i n c r e a s i n g l y  d e h u ma n i z e d ;  t h e  l i g h t  i ma ge r y  r e v e r s e s
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t h e  o r i g i n a l  meani ng  o f  t h e  g a z e .  He c a n n o t  e n t e r  i n t o  

a r e l a t i o n s h i p  w i t h  t h e s e  c r e a t u r e s ,  f o r  t o  l ook  op e n l y  

upon them would be t o  become b l i n d .  E v e r y t h i n g  a bou t  

M a r c e l ' s  p i c t o r i a l  c o m p o s i t i o n  o f  t h e  Duc hes s e  u n d e r ­

s c o r e s  t h e  u n b r i d g e a b l e  gap be t wee n  p e r c e i v e r  and 

o b j e c t ,  be t ween  human and d i v i n e .  At t h e  same t i m e ,  

M a r c e l ' s  i ma ge r y  i s  i n  c o n s t a n t  d r a m a t i c  t e n s i o n  wi t h  

h i s  w i l l :  i t  b e t r a y s  what  h i s  c o n s c i o u s  compos i ng  

d e n i e s - - t h a t  t h e  gaze  o f  t h e  Duc hes s e  i s  n o t  a gaze  o f  

l o v e  b u t  a b l i n d i n g  r e f l e c t i o n ,  t h e  p r o j e c t i o n  o f  a 

c r y s t a l  whose h a r d  s u r f a c e  d e n i e s  him i t s  i n n e r  l i f e  

and c o n c e a l s  i t s  r e a l  n a t u r e .

3.  The Gaze o f  A p o l l o :  S a i n t - L o u p

Th r oughou t  t h e  f i r s t  h a l f  o f  A l a  r e c h e r c h e  e s p e ­

c i a l l y ,  Mar ce l  seems t o  be e x p l o r i n g  t h e  i m p l i c a t i o n s  

o f  d i f f e r e n t  p e r s p e c t i v e s  on a v i s u a l  s u b j e c t .  Whi le  

i n i t i a l l y  h i s  p o s i t i o n  i s  a l wa y s  t h a t  o f  t h e  u n o b s e r v e d  

o b s e r v e r ,  i t  i s  n o t  u n t i l  he composes  h i s  f i r s t  

p o r t r a i t  o f  S a i n t - L o u p  t h a t  he e x p e r i m e n t s  wi t h  t h e  

p o s s i b i l i t y  o f  r e m a i n i n g  u n o b s e r v e d .  The a c t  of  

r e m a i n i n g  h i d d e n  h a s  p r o f o u n d  i m p l i c a t i o n s  f o r  t h e  

d r a m a t i z a t i o n  o f  h i s  s u b j e c t .

Al t h oug h  i n  a l l  o f  M a r c e l ' s  c o m p o s i t i o n s ,  t h e  s u b ­

j e c t  seems s u d d e n l y  t o  s p r i n g  up b e f o r e  hi m,  i t  i s  a l s o  

e v i d e n t  t h a t  t h i s  s p o n t a n e o u s  a p p e a r a n c e  i s  a p i e c e  o f  

d r a m a t i c  a r t i f i c e ,  f o r ,  i n  each  c a s e ,  no t  on l y  

p s y c h o l o g i c a l  b u t  o f t e n  e l a b o r a t e  p h y s i c a l  or  v i s u a l
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p r e p a r a t i o n s  have  been  made.  Th i s  i s  e s p e c i a l l y  t r u e

f o r  t h e  p o r t r a i t  o f  S a i n t - L o u p .  Ma r ce l  h a s  been

e a g e r l y  a w a i t i n g  t h i s  f r i e n d s h i p ,  and t h e r e  e x i s t s  i n

h i s  c o n s c i o u s n e s s  a h i g h l y  i d e a l i z e d  c o n c e p t i o n  o f  t h e

Ma r q u i s .  M a r c e l ' s  v i s u a l  p r e p a r a t i o n  f o r  t h e  p o r t r a i t

i s  e l a b o r a t e ,  as i t  was f o r  t h e  Du c h e s s .  As he s t a n d s

i n  t h e  d i n i n g  room o f  t h e  h o t e l  a t  B a l b e c ,  t h e  window

o f  t h e  h o t e l  p r o v i d e s  a c o m p l e t e  f r ame  which S a i n t - L o u p

now e n t e r s ,  f i l l i n g  M a r c e l ' s  c o m p o s i t i o n  wi t h  l i g h t .

Une a p r b s - m i d i  de g r a n d e  c h a l e u r ,  j ' b t a i s  
dans  l a  s a l l e  b manger  de l ' h f i t e l  q u ' o n  a v a i t  
l a i s s b e  b demi  dans  l ' o b s c u r i t b  pou r  l a  
p r o t b g e r  du s o l e i l  en t i r a n t  des  r i d e a u x  
q u ' i l  j a u n i s s a i t  e t  qu i  p a r  l e u r s  i n t e r s t i c e s  
l a i s s a i e n t  c l i g n o t e r  l e  b l e u  de l a  mer ,  
qua nd ,  dans  l a  t r a v b e  c e n t r a l e  q u i  a l l a i t  de 
l a  p l a g e  b l a  r o u t e ,  j e  v i s ,  g r a n d ,  mi n c e ,  l e  
cou dbga gb ,  l a  t fete h a u t e  e t  f i b r e m e n t  
p o r t b e ,  p a s s e r  un j e u n e  homme aux yeux 
p b n b t r a n t s  e t  d o n t  l a  peau b t a i t  a u s s i  b l o n d e  
e t  l e s  c heve ux  a u s s i  d o r b s  que s ' i l s  a v a i e n t  
a b s o r b b  t o u s  l e s  r a y o n s  du s o l e i l .  V§tu 
d ' u n e  b t o f f e  s o u p l e  e t  b l a n c h b t r e  comme j e
n ' a u r a i s  j a m a i s  c r u  q u ' u n  homme eOt  osb en
p o r t e r ,  e t  d o n t  l a  mi n c e u r  n ' b v o q u a i t  pas  
moins  que l e  f r a i s  de l a  s a l l e  b mange r ,  l a  
c h a l e u r  e t  l e  beau  t emps  du d e h o r s ,  i l  mar -  
c h a i t  v i t e .  Ses ye ux ,  de 1 ' un d e s q u e l s  tom-  
b a i t  b t o u t  moment  un mono c l e ,  b t a i e n t  de l a  
c o u l e u r  de l a  mer .  (J£_ 366)

The room from which Mar ce l  wa t c h e s  S a i n t - L o u p  

f u n c t i o n s  a s  a k i n d  o f  camer a  o b s c u r a ;  t h e  gaps  be t ween

t h e  c u r t a i n s  t h r o u g h  whi ch he p e e ps  s u r r o u n d  t h e  eye  of

h i s  c a me r a .  I f  a l l  i s  d a r k  and c o o l  w i t h i n  t h e  h o t e l . ,  

e v e r y t h i n g  w i t h o u t  i s  overwhe l med wi t h  l i g h t .  S a i n t -  

Loup i s  s u r r o u n d e d  by l i g h t  and even seems t o  be com­

posed  o f  l i g h t :  t h e  sun g i l d s  t h e  c u r t a i n s  as  w e l l  as
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t h e  s e a ,  and S a i n t  L o u p ' s  h a i r  and w h i t e  s u i t  have 

s i m i l a r l y  a b s o r b e d  i t s  r a y s .  As i n  t h e  p o r t r a i t  o f  

G i l b e r t e ,  Mar ce l  composes  f i r s t  t h e  s e t t i n g ,  h o l d i n g  

t h e  eye back from t h e  c e n t e r  o f  t h e  c o m p o s i t i o n ,  t h e n  

r e l e a s i n g  i t  d r a m a t i c a l l y .  Re pe a t e d  use  o f  p e r i o d i c  

s e n t e n c e  s t r u c t u r e  d u p l i c a t e s  t h e  movement  f rom s u r f a c e  

t o  c e n t e r ,  f rom S a i n t  L o u p ' s  a t t i r e  t o  h i s  a c t i o n .  

Dr e s s e d  i n  s h i mmer i ng  w h i t e ,  he a p p r o a c h e s  Mar ce l  l i k e  

Apo l l o  d e s c e n d i n g  f rom a n o t h e r  wo r l d :  " I I  s e m b l a i t  que 

l a  q u a l i t y  s i  p a r t i c u l i b r e  de s e s  c h e v e u x ,  de s e s  yeux ,  

de sa  p e a u ,  de sa  t o u r n u r e ,  q u i  l ' e u s s e n t  d i s t i n g u b  au 

m i l i e u  d ' u n e  f o u l e  comme un f i l o n  p r b c i e u x  d ' o p a l e  

a z u r b e  e t  l u m i n e u s e ,  e n g a i n b  dans  une m a t i b r e  g r o s -  

s i b r e ,  d e v a i t  c o r r e s p o n d r e  b une v i e  d i f f b r e n t e  de 

c e l l e  des  a u t r e s  hommes. "  (JJF 367)

I f  " l i g h t "  i s  u sed  t o  d e i f y  t h e  Gue r ma n t e s  f a m i l y ,  

i t  a l s o  c o n t i n u e s  t o  be a l i g h t  which t e a s e s  Marce l  

wi t h  i t s  i r i d e s c e n t  r e f l e c t i v e  s u r f a c e :  i t  i s  h a r d ,  

c o l d ,  and i n s i s t s  on t h e s e  c r e a t u r e s '  e t e r n a l  s e p a ­

r a t i o n  f rom him.  But  w i t h i n  h i s  d a r k r oom,  Mar ce l  i s  

a f f o r d e d  a new l u x u r y .  Remaini ng  c o m p l e t e l y  h i d d e n ,  he 

wa t c h e s  h i s  s u b j e c t  a p p r o a c h  and e x p e r i e n c e s  an 

i n t i m a c y  a b s e n t  f rom p r e v i o u s  p o r t r a i t s .  D e s p i t e  h i s  

p r i v a c y ,  h i s  low v i e w p o i n t ,  d e f i n e d  by t h e  f a c t  t h a t  

S a i n t - L o u p  becomes t h e  f i g u r e  i n  t h e  f o r e g r o u n d  and by 

t h e  v i s u a l l y  d e t a i l e d  d e s c r i p t i o n  o f  hi m,  c r e a t e s  t h e  

i l l u s i o n  t h a t  Ma r ce l  can e n t e r  t h e  f r ame  o f  t h e  p i c ­
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t u r e .  Th i s  i n t e n s e  b u t  s e c r e t  p r o x i m i t y  p l a c e s  Mar ce l  

i n  a u n i q u e  r e l a t i o n s h i p  t o  h i s  s u b j e c t :  he i s  

s i m u l t a n e o u s l y  i n  t h e  p i c t u r e  and o u t s i d e  i t .  I t  i s  as  

i f  he had m o m e n t a r i l y  overcome t h e  d i s t a n c e  be t ween  

s e l f  and o t h e r  by an a c t  o f  c o m p o s i t i o n .  He p e r m i t s  

h i m s e l f  t o  e x p e r i e n c e  S a i n t  L o u p ' s  p e r s o n  a t  such  c l o s e  

r a n g e  t h a t  he a l m o s t  t o u c h e s  h i m.  Thus Mar ce l  e x p e r i ­

e n c e s  t h e  gaze  o f  a n o t h e r  w i t h o u t  r i s k ,  and he can 

e n j o y  h i s  own i d e a l i z e d  c r e a t i o n  w i t h o u t  t h r e a t  i t  i t s  

i n t e g r i t y  which t h e  moment o f  a c t u a l  c o n t a c t  so o f t e n  

b r i n g s .  S a i n t - L o u p  i s  e n t i r e l y  h i s  c r e a t i o n .

I t  r e m a i n s  t r u e  t h a t  Mar ce l  c a n n o t  p r o t e c t  h i s  

v i s i o n  f rom r e a l i t y  once  he ha s  l e f t  h i s  p r i v a t e  d a r k ­

room;  i n  f a c t ,  t h e  i n i t i a l  m e e t i n g  be t wee n  Mar ce l  and 

S a i n t  Loup i m m e d i a t e l y  b e t r a y s  t h e  l o s s  o f  l u m i n o s i t y  

wi t h  which Mar ce l  ha s  endowed h i s  s u b j e c t .  In s h o c k i n g  

d r a m a t i c  c o n t r a s t  t o  t h e  s e a r c h i n g  e x p r e s s i o n ,  t h e  

v i v a c i t y  and l i g h t n e s s  whi ch f i l l s  M a r c e l ' s  p r i v a t e  

v e r s i o n  o f  S a i n t  L o u p ' s  g a z e ,  t h e  r e a l  S a i n t - L o u p  who 

i s  f i n a l l y  i n t r o d u c e d  t o  him i s  m e c h a n i c a l  and l i f e ­

l e s s .  Hi s  gaze  o f f e r s  n e i t h e r  t h e  i r o n i c  o p a c i t y  o f  

G i l b e r t e ' s  nor  t h e  m y s t e r y  o f  t h e  Duches s  o f  

Gu e r ma n t e s ;  i t  i s  empt y ,  b l a n k ,  d e a d :

I I  s embl a  ne p a s  e n t e n d r e  q u ' o n  l u i  nommai t  
q u e l q u ' u n ,  aucun mus c l e  de son v i s a g e  ne 
bouge a ;  s e s  ye ux ,  ob ne b r i l l a  pas  l a  p l u s  
f a i b l e  l u e u r  de s y m p a t h i e  huma i ne ,  m o n t r b r e n t  
s e u l e m e n t  dans  1 ' i n s e n s i b i l i t y , dans  
l ' i n a n i t y  du r e g a r d ,  une e x a g y r a t i o n  h d y f a u t  
de l a q u e l l e  r i e n  ne l e s  eQt  d i f f y r e n c i y s  de 
m i r o i r s  s a n s  v i e .  (JJF 369)
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S u r p r i s i n g l y ,  M a r c e l ' s  r e l a t i o n s h i p  wi t h  S a i n t -  

Loup,  t u r n s  o u t  t o  be more f u l f i l l i n g  t h a n  a l m o s t  any 

o t h e r  f r i e n d s h i p  i n  t h e  n o v e l ;  howe ve r ,  t h e  a c t u a l  

drama o f  t h e  f r i e n d s h i p  i s  r e l e g a t e d  t o  a k i n d  o f  

p a r e n t h e t i c a l  a c t i o n ,  f u l l  o f  none o f  t h e  i n t e n s i t y  o f  

t h e  i n i t i a l  c o m p o s i t i o n  which p r e c e d e s  i t .  In a s e n s e  

t h e  r e a l  drama f o r  Mar ce l  r e m a i n s  t h a t  o f  h i s  p r i v a t e  

c o m p o s i t i o n .  As he h i m s e l f  c o n f e s s e s ,  he does  no t  

t r u l y  a p p r e c i a t e  S a i n t - L o u p ' s  company as  much a s  he 

does  t h e  image c r e a t e d  i n  h i s  own d a r k r o o m,  a p r i v a t e  

p i c t u r e  which he can  e n j o y  and s ha pe  on h i s  own t e r m s :  

" j e  n ' d p r o u v a i s  h me t r o u v e r ,  a c a u s e r  avec  l u i . . . r i e n  

de ce  bon he u r  q u ' i l  m ' d t a i t  au c o n t r a i r e  p o s s i b l e  de 

r e s s e n t i r  quand j ' d t a i s  s a n s  compagnon" ( J £  3 7 5 ) .  For  

him,  t h a t  i s  t i me  a c t u a l l y  w a s t e d ;  t h e  f e e l i n g  i t  g i v e s  

him i s  t h e  o p p o s i t e  o f  t h e  p l e a s u r e  t h a t  i s  n a t u r a l  t o  

him,  " l ' o p p o s d  du p l a i s i r  d ' a v o i r  e x t r a i t  de moi-m§me 

e t  amend & l a  l u m i d r e  q u e l q u e  c ho s e  q u i  y d t a i t  cachd  

dans  l a  pdnombre"  (JF_ 3 7 5 ) .  In h i s  p r i v a t e  p o r t r a i t ,  

Mar ce l  has  b r o u g h t  f o r t h  S a i n t  Loup f rom h i s  own i n n e r  

d a r k n e s s ,  and t h i s  c o m p o s i t i o n  i s  t h e  p a r a d i gm f o r  an 

e s s e n t i a l  i m a g i n a t i v e  a c t i v i t y  wh i c h ,  f o r  him,  i s  t h e  

t r u e  "drama"  o f  l i f e ,  more m e a n i n g f u l  t h a n  any a c t u a l  

e n c q u n t e r  .

3 .  The Shi mmer i ng  C o l l e c t i v e  Gaze:  " l e s  j e u n e s  

f i l l e s  en f l e u r s "
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In  h i s  s t u d i e s  o f  " l e s  j e u n e s  f i l l e s  en f l e u r s ,  

Mar ce l  a d o p t s  r a d i c a l l y  new v i s u a l  t e c h n i q u e s  and 

d e p a r t s  f rom t h e  r e l a t i v e l y  s t a t i c  p i c t o r i a l i s m  which 

d o m i n a t e s  h i s  p o r t r a i t s  o f  G i l b e r t e ,  Madame de 

Gue r mant es  and even  S a i n t - L o u p .  Al t ho ugh  i n  t h e s e  e a r ­

l i e r  c o m p o s i t i o n s  t h e r e  i s  a s u b t l e  p r o g r e s s i o n  from 

s t a t i c  t o  dynamic  as  t h e  s u b j e c t  w i t h i n  t h e  f r ame i s  

v i s u a l l y  d r a m a t i z e d  ( b e g i n n i n g  wi t h  t h e  " t h r e a t "  o f  

G i l b e r t e ' s  g a z e ,  p e r c e i v e d  a g a i n  i n  t h e  v i o l e n t  l i g h t  

i ma ge r y  s u r r o u n d i n g  Madame de Gue r mant es  and c u l m i n a t ­

i ng  i n  S a i n t - L o u p ' s  b l i n d i n g  d e s c e n t  t o w a r d s  M a r c e l ) ,  

t h e  f r ame i s  n e v e r  a bandoned  and t h e  d i s t a n c e  be t ween  

s u b j e c t  and p e r c e i v e r  i s  n e v e r  t r u l y  ove r c ome .

I n  h i s  f i r s t  s t u d i e s  o f  t h e  young g i r l s  a t  B a l b e c ,  

Mar ce l  a l t e r s  t h e  n a t u r e  o f  t h e  f r ame  and t h e  s u b j e c t  

w i t h i n .  Some o f  t h e s e  new t e c h n i q u e s  a r e  a n t i c i p a t e d  

i n  e a r l i e r  c o m p o s i t i o n s ;  t h e  b l u r r i n g  o f  t h e  f i g u r e -  

g r ou nd  r e l a t i o n s h i p  i s  a l r e a d y  s u g g e s t e d  i n  t h e  

p o r t r a i t  o f  G i l b e r t e ,  and t h e  a u r a  o f  i n t e n s e  l i g h t  

which f i l l s  t h e  f r ame  i s  p r e s e n t  i n  t h e  s t u d i e s  o f  bo t h  

t h e  Duc hes s e  and S a i n t - L o u p .  But  i n  t h i s  new c o l l e c ­

t i v e  p o r t r a i t ,  i t  i s  a s  i f  Mar ce l  want s  t o  t e s t  t h e  

b o u n d a r i e s  o f  p i c t o r i a l  s p a c e  and expand  t h e  p o s ­

s i b i l i t i e s  o f  c o m p o s i t i o n :  t h e  f r ame ha s  been d i s s o l v e d  

and t h e  c o n f u s i o n  b e t wee n  f i g u r e  and g r o und  r e ma i n s  

a l m o s t  c o n s t a n t ,  y e t  t h e  p i c t u r e  r e t a i n s  i t s  u n i t y ,  a 

u n i t y  b a s e d ,  once  a g a i n  on t h e  u s e  o f  l i g h t .  In f a c t ,



196

l i g h t  i t s e l f  becomes  t h e  p i c t u r e ' s  e s s e n t i a l  f r ame :  

Marce l  f i r s t  i d e n t i f i e s  t h e  g r oup  o f  young g i r l s  as  

"une t S c h e  s i n g u l i f e r e "  and e v e r y  d e t a i l  o f  h i s  c o mp o s i ­

t i o n  e mp h a s i z e s  t h e  f u n d a m e n t a l  harmony o f  c o l o r  and 

l i g h t :

. . . j e  l e s  v o y a i s  d e p u i s  s i  peu d ' i n s t a n t s  e t  
s a n s  o s e r  l e s  r e g a r d e r  f i x e m e n t  que j e  
n ' a v a i s  e n c o r e  i n d i v i d u a l i s t  aucune  
d ' e l l e s  . . . e l l e s  ne m ' t t a i e n t  c o n n u e s ,  l ' u n e  
que p a r  une p a i r e  d ' y e u x  d u r s ,  b u t t s  e t  
r i e u r s ;  une a u t r e  que p a r  des  j o u e s  0 C1 l e  
r o s e  a v a i t  c e t t e  t e i n t e  c u i v r t e  qu i  t voq ue  
l ' i d t e  de g t r a n i u m j  e t  m&me c e s  t r a i t s ,  j e  
n ' a v a i s  e n c o r e  i n d i s s o l u b l e m e n t  a t t a c h t  aucun 
d ' e n t r e  eux h l ' u n e  des  j e u n e s  f i l l e s  p l u t b t  
qu'& l ' a u t r e ;  e t  q u a n d . . . j e  v o y a i s  t m e r g e r  un 
o v a l e  b l a n c ,  des  yeux n o i r s ,  des  yeux v e r t s ,  
j e  ne s a v a i s  pa s  s i  c ' t t a i t  l e s  mtmes q u i  
m ' a v a i e n t  d t j & a p p o r t t  du charme t o u t  h 
l ' h e u r e ,  j e  ne p o u v a i s  pa s  l e s  r a p p o r t e r  h 
t e l l e  j e u n e  f i l l e  que j ' e u s s e  s t p a r t e  des  
a u t r e s  e t  r e c o n n u e .  Et  c e t t e  absencg, ,  dans  
ma v i s i o n ,  de s  d t m a r c a t i o n s  que j ' t t a b l i r a i s  
b i e n t & t  e n t r e s  e l l e s ,  p r o p a g e a i t  h t r a v e r s  
l e u r  g r o u p e  un f l o t t e m e n t  h a r m o n i e u x ,  l a  
t r a n s l a t i o n  c o n t i n u e  d ' u n e  b e a u t t  f l u i d e ,  
c o l l e c t i v e  e t  m o b i l e .  (JF^ 439)

Whi l e  t h e i r  f l u i d  mo t i on  p r e v e n t s  Marce l  from d i f ­

f e r e n t i a t i n g  among t hem,  t h e  l i g h t - f i l l e d  " f l o t t e m e n t  

h a r mon i e ux "  which s h a p e s  and d e f i n e s  t h e s e  g i r l s  

e s t a b l i s h e s  a m o b i l e  f r ame  f o r  h i s  s t u d y .  As t h e  

l i t t l e  band moves t o wa r d  him,  i t  a l t e r n a t e s  be t ween  

momentary c l a r i f i c a t i o n  and d i s s o l u t i o n .  Marce l  

i d e n t i f i e s  "une p a i r  d ' y e u x  d u r s ,  b u t ^ s  e t  r i e u r s , "  y e t  

t h i s  f e a t u r e ,  r e m i n i s c e n t  o f  G i l b e r t e ' s  mocking g a z e ,  

i s  n o t  a t t a c h e d  t o  a p a r t i c u l a r  i n d i v i d u a l  and i s  n o t  

y e t  d i r e c t e d  a t  M a r c e l .  The c o n s t a n t  b l u r r i n g  o f  t h e

f i g u r e - g r o u n d  r e l a t i o n s h i p  i s  q u i t e  d i f f e r e n t  i n  p u r ­
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pose  f rom t h a t  a t t e m p t e d  i n  t h e  s t u d y  o f  G i l b e r t e .

He r e ,  Mar ce l  makes no e f f o r t  t o  i s o l a t e  an i n d i v i d u a l  

f rom t h e  g r oup  b u t ,  r a t h e r ,  i s  c o n t e n t  t o  a l l o w  d e t a i l s  

t o  s u g g e s t  t h e m s e l v e s  t o  him m o m e n t a r i l y  and t h e n  d i s ­

s o l v e .  In f a c t ,  he i s  now moving i n  t h e  o p p o s i t e  

d i r e c t i o n  from t h a t  s u g g e s t e d  i n  e a r l i e r  s t u d i e s ,  away 

f rom c l a r i f i c a t i o n  o f  t h e  s u b j e c t :  t h e  f i r s t  p o r t r a i t  

c l o s e s  w i t h  an e mp h a s i s  on t h e  g r o u p ' s  r e t u r n  t o  a k i n d  

o f  p r i m o r d i a l  u n i t y .  For  Ma r c e l ,  t h i s  o v e r a l l  u n i t y  of  

e f f e c t  c o n s t i t u t e s  a new k i n d  o f  p i c t u r e .

These  f i r s t  s t u d i e s  o f  A l b e r t i n e  and h e r  f r i e n d s  

c a p t u r e  t h e  f l ow o f  t h e  s u b j e c t  as  i t s  c h a n g e s  a r e  

i m p r i n t e d  on M a r c e l ' s  v i s i o n .  The t e c h n i q u e  c l e a r l y  

i m i t a t e s  t h a t  o f  t h e  I m p r e s s i o n i s t s  and r e m i n d s  t h e  

r e a d e r  o f  Mo n e t ' s  t r a n s f o r m a t i o n  o f  t h e  p i c t u r e  s p a c e ,  

i n  which i n t e r n a l  e l e m e n t s  a r e  a l l  " i n t e g r a t e d  i n t o  

s e q u e n c e s  o f  c o l o u r s  and t o n e s  which make no s p e c i a l  

f o c u s  on one e l e m e n t  a t  t h e  e x p e n s e  o f  any o t h e r  (House 

8 0 ) .  Mo n e t ' s  g o a l  was t o  be a b l e  t o  c r e a t e  " f i g u r e s  i n  

t h e  open a i r . . .  t r e a t e d  l i k e  l a n d s c a p e s  (House 8 1 ) .  

M a r c e l ,  i n  h i s  s t u d y  o f  young g i r l s  i n  a s e a s c a p e ,  

s i m i l a r l y  h a r m o n i z e s  t h e  v i s u a l  d e t a i l s  o f  h i s  s u b j e c t .  

He i d e n t i f i e s  t h e s e  g i r l s  f i r s t  a s  p o i n t s  o f  i n t e r e s t  

which h e l p  d e f i n e  t h e  h o r i z o n :  " c e s  j e u n e s  f i l l e s  qu i  

i n t e r r o m p a i e n t  en ce moment d e v a n t  moi l a  l i g n e  du f l o t  

de l e u r  h a i e  l dgfere"  (JF_ 4 4 9 ) .  These  l i g h t  t o u c h e s  o f  

c o l o r  a r e  t h e n  s u b o r d i n a t e d  t o  a l a r g e r  and more
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u n i f i e d  image o f  t h e  s e a s c a p e  i t s e l f ,  a l l  l i g h t  and 

harmony.  The g i r l s  p r o c e e d  l i k e  a " l u m i n e u s e  c ombt e " ;  

on l y  t h e  c o n s t a n t  u se  o f  l i g h t  e s t a b l i s h e s  t h e i r  v i s u a l  

s h a p e ;  on l y  t h e  i ma ge ,  " c e s  j e u n e s  f l e u r s  q u i  i n t e r -  

r o m p a i e n t  en ce moment  d e v a n t  moi l a  l i g n e  du f l o t  de 

l e u r  h a i e  l d g b r e "  (_JF 449)  g i v e s  t h e  p i c t u r e  a h o r i z o n  

l i n e .  Al t hough  Mar ce l  m o m e n t a r i l y  i d e n t i f i e s  s p e c i f i c  

f e a t u r e s ,  t h e y  a r e  c h a r m i n g l y  i n t e r c h a n g e a b l e  and c o n ­

s t a n t l y  r e t u r n i n g  t o  a f l u x  which c o n t a i n s  i t s  own 

e x c l u s i v e  a t m o s p h e r e ,  " h a r m o n i e u s e  comme une m&me ombre 

c h a u d e ,  une m&me a t m o s p h e r e ,  f a i s a n t  d ' e u x  un t o u t  

a u s s i  homogbne en s e s  p a r t i e s  q u ' i l  £ t a i t  d i f f e r e n t  de 

l a  f o u l e  au m i l i e u  de l a q u e l l e  se  d d r o u l a i t  l e n t e m e n t  

l e u r  c o r t b g e "  (JF^ 4 4 3 ) .

D e s p i t e  t h i s  new e mp h a s i s  on t h e  u n i t y  o f  t h e  

e n t i r e  s u b j e c t ,  t h e  t e n s i o n  be t ween  M a r c e l ' s  l o n g i n g  t o  

e n j o y  i t s  warmth and t h e  e s s e n t i a l  c o l d n e s s  o f  t h a t  

s u b j e c t  p e r s i s t s .  The v e r y  u n i t y  o f  t h e  l i t t l e  band 

e s t a b l i s h e s  i t s  m y s t e r y ,  i t s  i n a c c e s s i b i l i t y  and i t s  

i n h u m a n i t y .  When Mar ce l  c o n t e m p l a t e s  t h e  b e a u t y  o f  

t h e s e  young g i r l s ,  he i d e a l i z e s  them j u s t  a s  he does  

t h e  Gu e r ma n t e s ,  a nd ,  s i m u l t a n e o u s l y ,  d i s t a n c e s  them 

i r r e v o c a b l y  f rom h i m s e l f :  "Et  n ' d t a i t - c e  pas  de n o b l e s  

e t  c a l me s  mode l e s  de b e a u t d  humaine  que j e  v o y a i s  l b ,  

d e v a n t  l a  mer ,  comme des  s t a t u e s  e x p o s e s  au s o l e i l  s u r  

un r i v a g e  de l a  Grfece?" (JJF 4 4 0 ) .  In t h i s  m o me n t a r i l y  

i d e a l i z e d  i mage ,  Ma r ce l  s t i l l s  t h e  l i f e  w i t h i n  them;
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however ,  i t  i s  a l i f e  whi ch e s c a p e s  and a s s e r t s  i t s e l f  

a g a i n s t  h i s  c o mp o s i n g .  As t h e  g i r l s  become more i n d i ­

v i d u a l i z e d ,  t h e  h a r s h n e s s  o f  t h e i r  n a t u r e s  s t a n d s  i n  

c o n t r a s t  t o  t h e  m o b i l e  harmony he has  p r e v i o u s l y  d i s ­

c e r n e d  ( o r  c r e a t e d ) :  "une f i l l e  aux yeux b r i l l a n t s ,  

r i e u r s "  empl oys  t h e  l a n g u a g e  o f  t h e  g u t t e r ;  a n o t h e r  

l o o k s  a t  him wi t h  an i n s i s t e n t  s t a r e .  " S e a s c a p e  wi t h  

g i r l s "  now g i v e s  way t o  a s i n g l e  d r a m a t i c  moment i n  

which Marce l  r e g i s t e r s  t h e i r  i n d i f f e r e n c e ,  t h e i r  c o n ­

t empt  f o r  t h o s e  a r o u n d  t hem.  In a b r i e f  t a b l e a u ,  one 

o f  t h e  g i r l s  l e a p s  f rom t h e  b a n d s t a n d  p l a t f o r m  o v e r  t h e  

head o f  an o l d  man,  s h o u t i n g ,  t o  t h e  amusement  o f  h e r  

f r i e n d s . ,  " i l  a l ' a i r  h m o i t i 6  c r e v 6 . "  The g i r l s '  

i n d i f f e r e n c e  t o  t h o s e  a r o u n d  them c o n f i r m s  t h e i r  t o t a l  

s e l f - c o n t a i n m e n t ,  t h e  f a c t  o f  an i d e n t i t y  which does  

n o t  r e f e r  t o  a n y t h i n g  o u t s i d e  i t s e l f ;  t h e  mood o f  t h i s  

new c o m p o s i t i o n  i s  h a r s h  and c r u e l ,  t h e  o p p o s i t e  o f  t h e  

s e m i - d i v i n e  image p r e v i o u s l y  c r e a t e d .  Thus M a r c e l ' s  

p o r t r a i t  may be s e e n  a s  c o n t a i n i n g  w i t h i n  i t s e l f  a 

d r a m a t i c  t e n s i o n  ba s ed  on an o p p o s i t i o n  be t wee n  t h e  

i d e a l  and t h e  r e a l .

5.  D i s c o v e r i n g  a S u b j e c t  i n  Time:  A l b e r t i n e

I t  i s  t h e  ga z e  o f  A l b e r t i n e  whi ch f i n a l l y  s h a t t e r s  

t h e  m o b i l e  f r ame  Mar ce l  ha s  composed f o r  t h e  l i t t l e  

band t h e  f r a g i l e  e q u i l i b r i u m  e s t a b l i s h e d  by t h i s  s e r i e s  

o f  s t u d i e s :

Un i n s t a n t ,  t a n d i s  que j e  p a s s a i s  b c 6 t 6  de
l a  b r u n e  aux g r o s s e s  j o u e s  q u i  p o u s s a i t  une
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b i c y c l e t t e ,  j e  c r o i s a i  s e s  r e g a r d s  o b l i q u e s  
e t  r i e u r s ,  d i r i g d s  du f ond  de ce monde 
i nhu ma i n  q u i  e n f e r m a i t  l a  v i e  de c e t t e  p e t i t e  
t r i b u  i n a c c e s s i b l e  i n c o n n u  o C j  l ' i d ^ e  de ce 
que j ' d t a i s  ne p o u v a i t  c e r t a i n e m e n t  n i  p a r -  
v e n i r  n i  t r o u v e r  p l a c e .  Tout  o c c up^ e  b ce 
que d i s a i e n t  c e s  c a m a r a d e s ,  c e t t e  j e u n e  f i l l e  
c o i f f ^ e  d 1un p o l o  que d e s c e n d a i t  t r b s  bas  s u r  
son f r o n t ,  m ' a v a i t - e l l e  vu au moment ofj l e  
r a y on  n o i r  6man6 de s e s  yeux m ' a v a i t  r e n ­
c o n t r e ?  Si  e l l e  m ' a v a i t  vu ,  q u ' a v a i s - j e  pu 
l u i  r e p r ^ s e n t e r ?  Du s e i n  du q u e l  u n i v e r s  me 
d i s t i n g u a i t - e l l e ?  (JF^ 4 4 3 - 4 )

I n s t e a d  o f  t h e  a s s u r a n c e  t h a t  t h e  ga z e  r e f l e c t s

warmt h,  Ma r ce l  seems t o  r e t u r n  t o  h i s  e a r l i e r ,  more

n a r c i s s i s t i c  a n x i e t y  ( wha t  does  he r e p r e s e n t  t o  t h e m ? ) ,

y e t  h i s  r e a c t i o n  does  n o t  c o m p l e t e l y  d u p l i c a t e  t h e

d e s p a i r  which g o v e r n e d  h i s  a p p r e h e n s i o n  o f  G i l b e r t e .

He does  n o t  even  assume i m m e d i a t e l y  t h a t  A l b e r t i n e  has

s e e n  hi m.  R a t h e r ,  t h e  e n t i r e  p i c t u r e  i s  s u s p e n d e d ,

u n a b l e  t o  c o m p l e t e  i t s e l f ,  o p e n i n g  i t s e l f  i n  a s e r i e s

o f  un a ns we r ed  q u e s t i o n s .  Then,  i n s t e a d  o f  c o n t i n u i n g

t o  r e a d  f rom t h e  p i c t u r e  t o  h i m s e l f ,  Ma r ce l  t r i e s  t o

r e a d  i n t o  h e r  g a z e ,  t r i e s  t o  i ma g i n e  t h e  d e p t h  o f  h e r

u n i v e r s e .  "Le r a y o n  n o i r "  e ma n a t i n g  f rom h e r  e yes

e s t a b l i s h e s  f o r  t h e  f i r s t  t i me  a c o mmu n i c a t i v e  p a s s a g e

t h r o u g h  whi ch he p r o j e c t s  h i m s e l f  i n t o  t h e  p i c t u r e .

Yet  he i m m e d i a t e l y  d i s c o v e r s  t h a t  t o  a p p r e h e n d  he r

m y s t e r i o u s  u n i v e r s e ,  t h e  l i f e  t o  which s he  b e l o n g s ,  he

must  p r o j e c t  h i m s e l f  n o t  o n l y  i n t o  t h e  p i c t u r e  p l a n e ,

b u t ,  s i m u l t a n e o u s l y ,  i n t o  t i m e :

Si  nous  p e n s i o n s  que l e s  yeux d ' u n e  t e l l e  
f i l l e  ne s o n t  q u ' u n e  b r i l l a n t e  r o n d e l l e  de 
mi c a ,  nous  ne s e r i o n s  pa s  a v i d e s  de c o n n a i t r e  
e t  d ' u n i r  b nous  s a  v i e .  Mais nous  s e n t o n s
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que ce q u i  l u i t  dans  ce d i s q u e  r £ f 16c h i s s a n t  
n ' e s t  pa s  dQ u n i q ue me n t  b sa  c o m p o s i t i o n  
m a t d r i e l l e ;  que ce  s o n t ,  i n c o n n u e s  de n o u s ,  
l e s  n o i r e s  ombres  des  i d ^ e s  que c e t  &t r e  se  
f a i t ,  r e l a t i v e m e n t  aux gens  e t  aux l i e u x  
q u ' i l  c o n n a i t - - p e l o u s e s  des  h i p p o d r o m e s ,  
s a b l e  des  chemi ns  ou,  p ^ d a l a n t  b t r a v e r s  
champs e t  b o i s ,  m' eQt  e n t r a i n ^  c e t t e  p e t i t e  
p 6 r i ,  p l u s  s £ d u i s a n t e  pour  moi que c e l l e  du 
p a r a d i s  p e r s a n - - l e s  ombres  a u s s i  de l a  mai son 
oti e l l e  va r e n t r e r ,  des  p r o j e t s  q u ' e l l e  forme 
ou q u ' o n  a f o r mas  pour  e l l e ;  e t  s u r t o u t  que 
c ' e s t  e l l e ,  avec  s e s  d e s i r s ,  s e s  s y m p a t h i e s ,  
s e s  r e p u l s i o n s ,  son o b s c u r e  e t  i n c e s s a n t e  
v o l o n t e .  J e  s a v a i s  que j e  ne p o s s ^ d e r a i s  pas  
c e t t e  j e u n e  c y c l i s t e ,  s i  j e  ne p o s s e d a i s  
a u s s i  ce  q u ' i l  y a v a i t  dans  s e s  ye ux .  Et  
c ' e t a i t  p a r  c o n s e q u e n t  t o u t e  s a  v i e  
q u i ' i n s p i r a i t  du d e s i r ;  d e s i r  d o u l o u r e u x ,  
p a r c e  que j e  l e  s e n t a i s  i r r e a l i s a b l e , mai s  
e n i v r a n t ,  p a r c e  que ce q u i  a v a i t  e t e  j u s q u e -  
l b  ma v i e  a y a n t  b r u s q u e me n t  c e s s e  d ' e t r e  ma 
v i e  t o t a l e ,  n ' e t a n t  p l u s  q u ' u n e  p e t i t e  p a r t i e  
de l ' e s p a c e  e t e n d u  d e v a n t  moi que j e  b r Cl l a i s  
de c o u v r i r ,  e t  q u i  e t a i t  f a i t  de l a  v i e  de 
c e s  j e u n e s  f i l l e s ,  m ' o f f r a i t  ce  p r o l o n g e m e n t , 
c e t t e  m u l t i p l i c a t i o n  p o s s i b l e  de so i - m§me,  
qu i  e s t  l e  b o n h e u r .  (J_F 4 4 4 ) .

The p o r t r a i t  o f  A l b e r t i n e ,  f o c u s e d  by h e r  g a z e ,  

now o f f e r s  a p o r t a l  i n t o  t i m e .  When he i ma g i n e s  t h e  

l i f e  o f  A l b e r t i n e ,  Ma r ce l  r e p e a t s  t h e  b l u r r i n g  o f  t h e  

f i g u r e - g r o u n d  r e l a t i o n s h i p  empl oyed i n  h i s  f i r s t  

p o r t r a i t  o f  G i l b e r t e ,  b u t  now t i me  and i m a g i n a t i o n  

e n t e r  t h e  p i c t u r e .  Mar ce l  i m a g i n e s  a s e r i e s  o f  e v e n t s  

i n  t h e  l i f e  o f  A l b e r t i n e  which he can  n e v e r  hope t o  

s h a r e .  He l o n g s  t o  e n t e r  t h e  p l a n e  o f  A l b e r t i n e ' s  p r i ­

v a t e  c o n s c i o u s n e s s ,  " s e s  d e s i r s ,  s e s  s y m p a t h i e s ,  s e s  

r e p u l s i o n s ,  son o b s c u r e  e t  i n c e s s a n t e  v o l o n t e , "  and t h e  

door  t o  t h i s  p r i v a t e  s e l f  c o n t i n u e s  t o  be h e r  e y e s .  

C h a r a c t e r i s t i c a l l y ,  he s e e s  i n t o  A l b e r t i n e  o n l y  f o r  a 

moment ,  as  i f  a r a y  o f  l i g h t  had p e n e t r a t e d  he r  d a r k ­



202

n e s s .  But  t h e  i l l u m i n a t i o n  i s  o n l y  moment ary  and 

A l b e r t i n e  r e m a i n s ,  f i n a l l y ,  m y s t e r i o u s .  The p a s s a g e  i s  

a p o i g n a n t  m e d i t a t i o n  on t h e  i r r e t r i e v a b l e  o t h e r n e s s  of  

A l b e r t i n e  and t h e  e x i s t e n t i a l  l o n e l i n e s s  i t  e n g e n d e r s .  

M a r c e l ' s  compos i ng  becomes an a l l - e n c o m p a s s i n g  me t a pho r  

f o r  h i s  s t r u g g l e  t o  a c h i e v e  t h e  i m p o s s i b l e ,  t o  overcome 

t h e  d i s t a n c e  be t wee n  s e l f  and o t h e r .  Hi s  s t a n c e  a s  an 

a r t i s t  i s  an e x p r e s s i o n  o f  h i s  r e q u i r e m e n t  t h a t  t h e  

s u b j e c t  s u b o r d i n a t e  i t s e l f  e n t i r e l y  t o  h i s  i m a g i n a t i o n  

and c o n t r o l .  However ,  u n l i k e  h i s  g r a n d m o t h e r ,  a l l  

o t h e r s  i n  t h e  wor l d  have  an i d e n t i t y  and a w i l l  o f  

t h e i r  own,  an " i n c e s s a n t e  v o l o n t g "  which d e f i n e s  t h e  

l i g h t  i n  t h e i r  e y e s  as  s o me t h i n g  u n t a m e a b l e :  t h e y  w i l l  

n o t  s u bmi t  t o  h i s  v i s i o n .

N o n e t h e l e s s ,  a p r o g r e s s i o n  i s  d i s c e r n i b l e  i n  Mar­

c e l ' s  c o mp o s i n g .  He becomes more w i l l i n g  t o  l e t  t h e  

p i c t u r e  d e f i n e  i t s e l f  t o  him and even t o  e x p e r i e n c e  t h e

p a i n  o f  s e p a r a t e n e s s .  Th i s  " l e t t i n g  go" can be s e e n  i n  

c h a n g i n g  p i c t o r i a l  t e c h n i q u e s  o b s e r v a b l e  i n  t h i s  s e r i e s

o f  p o r t r a i t s .  Hi s  need t o  c o n t r o l  t h e  p i c t u r e  i s

s t r o n g e s t  e a r l y  on as  i n  t h e  c o m p o s i t i o n  o f  G i l b e r t e ,

e l a b o r a t e l y  f r a m e d ,  s t i l l e d  and f i r m l y  i n t e r p r e t e d .

Wi th t h e  Du c h e s s ,  Mar ce l  b e g i n s  t o  l e t  go by a l l o w i n g

h i m s e l f  t o  become a c a n v a s ,  t o  r e c e i v e  h e r  r a y  o f

l i g h t ,  even t h o u g h  h i s  i n n e r  c o n s c i o u s n e s s  e x p e r i e n c e s

t h e  t h r e a t  o f  a n n i h i l a t i o n .  S t i l l  s e e k i n g  t o  p r o t e c t

h i m s e l f ,  y e t  d e t e r m i n e d  t o  g a i n  a more i n t i m a t e  kn owl ­
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edge o f  h i s  s u b j e c t ,  Ma r ce l  c r e a t e s  a p r i v a t e  da rkr oom 

i n  which t o  s t u d y  S a i n t - L o u p .  Al t hou gh  h i s  p r i v a c y  p r o ­

t e c t s  hi m,  he a c h i e v e s  a new i n t i m a c y  wi t h  h i s  s u b j e c t  

a s  he seems t o  e n t e r  t h e  f r ame  o f  t h e  p i c t u r e .  In t h e  

s e r i e s  o f  c o m p o s i t i o n s  o f  " l e s  j e u n e s  f i l l e s , "  Marce l  

moves i n t o  t h e  open a i r  and i n t o  a new,  more f l u i d ,  

r h y t h m i c  r e l a t i o n  t o  h i s  s u b j e c t ,  t h u s  p r e s e r v i n g  t he  

f r eedom and s p o n t a n e i t y  o f  t h e  s k e t c h  y e t  c a p t u r i n g  t h e  

t r u e  movement  o f  t h e  s u b j e c t .  Al t h oug h  Mar ce l  d e v e l o p s  

new,  more v a r i e d  p i c t o r i a l  t e c h n i q u e s  and c e a s e s ,  t o  a 

d e g r e e ,  t o  i mpose  a p e r s o n a l  i n t e r p r e t a t i o n ,  he n e v e r  

c e a s e s  t o  r e g a r d  h i s  s u b j e c t  as  a p i c t u r e  i n  s p a c e  and 

t i m e .

Al l  o f  M a r c e l ' s  r e l a t i o n s h i p s  document  h i s  d e s i r e  

f o r  c o n t r o l .  I t  i s  M a r c e l ' s  g a z e ,  t h e r e f o r e ,  r a t h e r  

t h a n  t h e  gaze  o f  o t h e r s ,  which i s  t h e  r e a l  d r a m a t i c  

s u b j e c t .  No m a t t e r  where  he t r a v e l s ,  p s y c h o l o g i c a l l y ,  

Mar ce l  n e v e r  l e a v e s  h i s  room,  ne v e r  a b a ndo ns  t h e  s e l e c ­

t i v e  p r o c e s s  by which t h e  l a n t e r n ' s  pane  d e f i n e s  i t s  

s u b j e c t .  I t  i s  a me t a p h o r  f o r  h i s  commi tment  t o  dream 

and i m a g i n a t i o n  o ve r  r e a l i t y .  When Mar ce l  i s  a b l e  t o  

t r a n s f o r m  t h e  image by f i l l i n g  i t  wi t h  l i g h t ,  g i v i n g  

h i m s e l f  o ve r  t o  i t  r a t h e r  t h a n  demanding i t s  s u b o r d i n a ­

t i o n  ( a s  he has  s e e n  h i s  g r a n d m o t h e r  d o ) ,  he b r e a k s  t h e  

b o u n d a r i e s  c r e a t e d  by a s i n g l e  f r ame and t h e  l i m i t a ­

t i o n s  o f  s o l i p s i s m  which h i s  e a r l i e r  s t a n c e  i m p l i e s .  

When t h i s  h a p p e n s  he d i s c o v e r s  a way o f  s e e i n g  which 

t r a n s f o r m s  t h e  o r d i n a r y  and r e d e f i n e s  l i f e  a s  a r t .
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C h a p t e r  10

E n t e r i n g  t h e  Frame:  M a r c e l ' s  C o n t r o l  o f  t h e  Image

I f  M a r c e l ' s  f i r s t  e n c o u n t e r s  w i t h  a p i c t o r i a l  s u b ­

j e c t  a r e  p r e s e n t e d  as  c a r e f u l l y  p o s i t i o n e d  f ramed 

i ma g e s ,  wi t h  a d i s t a n t  or  p r o x i m a t e  b u t  c l e a r l y  d e f i n e d  

p e r s p e c t i v e  o u t s i d e  t h e  p i c t u r e  f r a me ,  h i s  e n c o u n t e r s  

w i t h  " l e s  j e u n e s  f i l l e s  en f l e u r s , "  a nd ,  i n  p a r t i c u l a r ,  

w i t h  A l b e r t i n e ,  s i g n a l  i m p o r t a n t  c h a n g e s  i n  h i s  

a p p r e h e n s i o n  o f  t h e  s u b j e c t .  In t h e  e a r l y  s t a g e s  o f  h i s  

d e v e l o p me n t  as  an a r t i s t ,  Mar ce l  s t r u g g l e s  t o  s h a p e ,  

f r a m e ,  and s t i l l  t h e  p i c t u r e ;  howe ve r ,  when l i g h t  

i n t e r v e n e s  and t h r e a t e n s  t o  d i s s o l v e  t h e  c o m p o s i t i o n ,  

i n s t e a d  o f  r e s i s t i n g  t h i s  f a c t ,  Mar ce l  a l l o w s  i t s  s u r ­

f a c e  t o  s p e a k  t o  him,  t o  compose i t s e l f ,  t h u s  seemi ng  

t o  become a r e c e p t o r .  As he r e g a r d s  t h e s e  young g i r l s ,  

gone f o r  t h e  moment  i s  t h e  a n x i e t y  and d i s a p p o i n t m e n t  

t h a t  a t t e n d e d  e a r l i e r ,  more composed and c o n t r o l l e d  

p o r t r a i t s .  He i m a g i n e s  t h a t  t h e y  a r e  compos i ng  t hem­

s e l v e s  f o r  him and i s  c o n t e n t  t o  e n j o y  t h e i r  f l u i d  

s ha pe  a s  i t  r e s o l v e s  m o m e n t a r i l y  i n t o  i n d i v i d u a l  e l e ­

ment s  and t h e n  r e t u r n s  a g a i n  t o  i t s e l f ,  t o  an amorphous  

whol e  s u r r o u n d e d  by l i g h t .

In t h i s  s e r i e s  o f  i m p r e s s i o n i s t i c  s e a s c a p e s ,  Mar­

c e l  i s  much more f o c u s e d  on t h e  s u r f a c e  e l e m e n t s  o f  t h e  

c o m p o s i t i o n .  T e x t u r e s ,  c o l o r s  and f l u i d  mo t i o n  a r e  a l l  

d r a m a t i z e d ;  i t  i s  a s  t h o u g h  l i g h t  i t s e l f  now t a k e s  ove r
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t h e  c r e a t i o n  o f  t h e  p i c t u r e ,  d e f i n i n g  i t s  m o b i l i t y  and 

s i g n i f i c a n c e ,  and endowi ng a s p a t i a l  s u b j e c t  wi t h  a 

t e m p o r a l  a s p e c t  t h r o u g h  i t s  m o t i o n .  The s u r f a c e  o f  

M a r c e l ' s  c a n v a s ,  j u s t  a s  M o n e t ' s  d o e s ,  now "becomes  

i n t e g r a l  t o  t h e  c o n c e p t i o n  o f  t h e  p i c t u r e "  (House 54 ) ;  

t h a t  i s ,  v i s u a l  t e n s i o n s  i n  t h e  d e s c r i b e d  p i c t u r e  

become d r a m a t i c  t e n s i o n s .  C o r r e s p o n d i n g l y ,  M a r c e l ' s  

s t r u g g l e  f o r  r e l a t i o n s h i p  s h i f t s  even  more f rom t h e  

p l a n e  o f  a c t i o n  o r  " r e a l i t y "  t o  t h e  p i c t u r e  p l a n e .  The 

e l e m e n t s  o f  t h e  s u b j e c t  a r e  d e f i n e d  p i c t o r i a l l y :  i t  i s  

composed o f  l i g h t ,  c o l o r ,  t e x t u r e  and m o t i o n .  But  Mar­

c e l  c o n t i n u e s  i n  h i s  e f f o r t s  t o  e n t e r  t h e  f r ame  o f  t h e  

c a n v a s  i t s e l f .  Hi s  s t u d i e s  o f  young g i r l s  now g i v e  way 

t o  a s e r i e s  o f  p o r t r a i t s  o f  A l b e r t i n e ,  and Marce l  

s t r u g g l e s  t o  p o s s e s s  h e r  w i t h o u t  a l t e r i n g  t h e  n a t u r e  o f  

t h e  p i c t u r e .  I f  he i s  m o m e n t a r i l y  s u c c e s s f u l  i n  

a c h i e v i n g  t h i s  u n i o n  by e n t e r i n g  a f r ame  he ha s  com­

p o s e d ,  t h e  e x p e r i e n c e  a l e r t s  him t o  new d a n g e r s .  As 

much as  he f e e l s  he ha s  managed t o  s u r r o u n d  A l b e r t i n e  

s p a t i a l l y ,  he d i s c o v e r s  t o  h i s  d i smay t h a t  t h e  f r amed 

image does  n o t  c o n t a i n  t h e  t e m p o r a l  a s p e c t  o f  h e r  

i d e n t i t y  he l o n g s  f o r :  h e r  p e r s o n a l  h i s t o r y  w i l l  a l ways  

e l u d e  h i s  c o mp o s i n g .  R e p e a t e d l y ,  he s t r u g g l e s  t o  r e t u r n  

A l b e r t i n e  t o  h e r  f u l l  h i s t o r i c a l  c o n t e x t  by i mpos i ng  

h i s  memor i es  o f  h e r  on t h e  composed i ma g e .  These 

memor i es  c r e a t e  a k i n d  o f  v i s u a l  b r i d g e  ( c o n c e i v e d  

t e c h n i c a l l y  a s  a s t e r e o s c o p e  and r e m i n d i n g  t h e  r e a d e r
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a g a i n  o f  t h e  l a n t e r n ' s  p r o j e c t i n g  r a y )  which e n a b l e s  

Mar ce l  t o  s e e  h i s  s u b j e c t  b o t h  i n  i t s  p r e s e n t  s p a c e  

and ,  l o o k i n g  down t h e  i ma g i n e d  beam,  c o n t a i n i n g  a l l  

i t s  h i s t o r y .  He hope s  t h a t ,  m i r a c u l o u s l y ,  h i s  a c h i e v e d  

v i s i o n  w i l l  be a c o m p o s i t i o n  whose e n t i r e  c o n t e x t ,  bo t h  

t e m p o r a l  and s p a t i a l ,  w i l l  be p r e s e n t .

The drama o f  M a r c e l ' s  s t r u g g l e  d e r i v e s  i n  p a r t  

f rom t h e  c r e a t i v e  e n e r g y  he summons i n  o r d e r  t o  r e s o l v e  

a s e e m i n g l y  i m p o s s i b l e  p r o b l e m ,  n o t  o n l y  t o  e n t e r  i n t o  

a r e l a t i o n s h i p  w i t h  an a l i e n  s u b s t a n c e ,  b u t  t o  do so 

w i t h o u t  a l t e r i n g  i t s  e s s e n t i a l  n a t u r e .  On a more s u b ­

t l e  l e v e l ,  howe ve r ,  h i s  e f f o r t s  d r a m a t i z e  h i s  own c o n ­

f u s i o n  a b o u t  t h i n g s  he c a n n o t  y e t  a c k n o wl e d g e .  At t h i s  

p o i n t  he c a n n o t  a c k n o w l e d g e ,  f o r  e x a mp l e ,  t h a t  h i s  

e n t i r e  p r o j e c t  ha s  been  g e n e r a t e d ,  n o t  o u t  o f  a n o b l e  

p u r s u i t  o f  a v o c a t i o n  he h a s  n o t  y e t  d i s c o v e r e d ,  bu t  

s i mp l y  t o  p r o t e c t  h i m s e l f  f rom t h e  s u f f e r i n g  l o v e  

e n t a i l s  by c o n s i s t e n t l y  t r a n s f o r m i n g  A l b e r t i n e  i n t o  an 

a e s t h e t i c  i d e a l .  Yet  t h e  c o n s e q u e n c e s  a r e  

u n s a t i s f a c t o r y ;  he c a n n o t  e n j o y  an A l b e r t i n e  who has  

been t r a n s f o r m e d  i n t o  t h e  s t u f f  o f  a c a n v a s .

U l t i m a t e l y ,  h owe v e r ,  t h i s  i s  a h i g h l y  s i g n i f i c a n t  

moment i n  M a r c e l ' s  d e v e l o p m e n t ,  f o r  a s  he d e f i n e s  l o v e  

i n  t e r m s  o f  an a e s t h e t i c  i d e a l  o f  b e a u t y ,  and a s  he 

d e f i n e s  b e a u t y  a c c o r d i n g  t o  v a l u e s  p r o j e c t e d  from h i s  

own i m a g i n a t i o n ,  he b e g i n s  t o  assume a s t a n c e  which 

w i l l  e n a b l e  him t o  d e f i n e  h i s  own v o c a t i o n  as  an a r t ­

i s t .
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A. E n t e r i n g  t h e  S e t t i n g :  " j e  p o u r r a i s  un j o u r  p r e n d r e  

p l a c e  e n t r e  e l l e s "

I f ,  f o r  M a r c e l ,  t h e  f i r s t  s t a g e  o f  l e t t i n g  t h e  

p i c t u r e  "be"  i s  t o  a l l o w  t h e  f i g u r e - g r o u n d  t o  b l u r ,  t o  

a l l o w  t h e  s u b j e c t  t o  d e f i n e  i t s e l f  t o  him i n  i t s  f l u i d  

m o t i o n ,  t h e r e  f o l l o w s ,  i n  i mme d i a t e  c o u n t e r p o i n t ,  what  

seems t o  be a t h r o wb a c k  t o  h i s  e a r l i e r  c o n t r o l l i n g  

i m p u l s e ,  a moment  when Mar ce l  s e e k s  t o  h o l d  t h e  s u b j e c t  

s t i l l .  Now, h o we v e r ,  when he a r r e s t s  t h e  mot i on  o f  t h e  

young g i r l s  he h a s  been  s t u d y i n g ,  a new e v e n t  t a k e s  

p l a c e .  For  t h e  f i r s t  t i m e ,  he c o n t e m p l a t e s  t h e  p o s ­

s i b i l i t y  o f  p r o j e c t i n g  h i m s e l f  i n t o  t h e  f r a m e .  Even 

t ho ugh  he knows t h i s  i s  l i t e r a l l y  i m p o s s i b l e ,  once t h e  

i d e a  has  been c o n c e i v e d ,  i t  becomes a g u i d i n g  i mp u l s e  

and a n n o u n c e s  a new way o f  u n d e r s t a n d i n g  and s h a p i n g  

t h e  p i c t u r e .

. . . q u e  s e s  y e ux ,  d on t  l e s  r e g a r d s  i n c o n n u s  me 
f r a p p a i e n t  p a r f o i s  en j o u a n t  s u r  moi s a n s  l e  
s a v o i r  comme un e f f e t  de s o l e i l  s u r  un mur ,  
p o u r r a i e n t  j a m a i s  p a r  une a l c h i m i e  
m i r a c u l e u s e  l a i s s e r  t r a n s p 6 n £ t r e r  e n t r e  l e u r s  
p a r c e l l e s  i n e f f a b l e s  l ' i d ^ e  de mon e x i s t e n c e ,  
q u e l q u e  a m i t i 6  pour  ma p e r s o n n e ,  que moi-m&me 
j e  p o u r r a i s  un j o u r  p r e n d r e  p l a c e  e n t r e  
e l l e s ,  da n s  l a  t h d o r i e  q u ' e l l e s  d ^ r o u l a i e n t  
l e  l ong  de l a  mer ,  — c e t t e  s u p p o s i t i o n  me 
p a r a i s s a i t  e n f e r m e r  en e l l e  une c o n t r a d i c t i o n  
a u s s i  i n s o l u b l e  que s i ,  d e v a n t  q u e l q u e  f r i s e  
a t t i q u e  ou q u e l q u e  f r e s q u e  f i g u r a n t  un 
c o r t b g e ,  j ' a v a i s  c r u  p o s s i b l e ,  moi s p e c -  
t a t e u r ,  de p r e n d r e  p l a c e ,  aimd d ' e l l e s ,  e n t r e  
l e s  d i v i n e s  p r o c e s s i o n n a i r e s  . (_JF 4 4 5 - 6 ) .

As i n  p r e v i o u s  p o r t r a i t s  o f  i n d i v i d u a l s ,  h e r e ,  t h e  

moment t h e  s u b j e c t  i s  d e f i n e d ,  Mar ce l  seems t o  g i v e  i t
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t h e  power  t o  c o n t r o l  him.  In t h e i r  i n d i f f e r e n c e  t o  

him,  t h e  g i r l s  p l a y  wi t h  him w i t h o u t  knowing i t ;  t h e i r  

g a z e s  g l a n c e  o f f  him l i k e  s u n l i g h t  r e f l e c t i n g  o f f  a 

w a l l .  T h e i r  o t h e r n e s s ,  l i k e  t h a t  o f  G i l b e r t e ,  i s  

t h r e a t e n i n g  i n  i t s  i n d i f f e r e n c e  t o  him.  They a r e  com­

posed  o f  a s u b s t a n c e  which i s  i n i m i c a l  t o  h i s  n a t u r e ;  

i t  i s  t h e  m a t e r i a l  o f  a r t ,  n o t  l i f e .  The f r i e z e  or  

f r e s c o  t o  which t h e y  b e l o n g  p r e s e n t s  a h a r d  

i n a c c e s s i b l e  s u r f a c e ;  y e t ,  f o r  Ma r c e l ,  t h i s  i s  

p r e c i s e l y  what  makes them v a l u a b l e .  Hi s  q u e s t  now 

becomes more c l e a r l y  d e f i n e d ,  more s h a r p l y  f o c u s e d  — he 

must  overcome t h i s  d i s t a n c e  and e n t e r  i n t o  t h e i r  w o r l d .

In t h e  c o u r s e  o f  h i s  r e l a t i o n s  w i t h  t h e s e  young 

g i r l s  Ma r ce l  does  e s t a b l i s h  c o n t a c t  wi t h  A l b e r t i n e ,  

f o r e m o s t  member o f  t h e  l i t t l e  ba n d ,  a nd ,  what  ha s  been 

c o n c e i v e d  v i s u a l l y  as  wh o l l y  i m p o s s i b l e  t a k e s  p l a c e  i n  

t h e  most  s i m p l e  and n a t u r a l  o f  e n c o u n t e r s  bu t  one which 

i s ,  f o r  h i m,  m a g i c a l .  He me e t s  A l b e r t i n e  and s t r o l l s  

wi t h  h e r  a l o n g  t h e  edge  o f  t h e  s e a .  What makes t h i s  

s i m p l e  e n c o u n t e r  so m i r a c u l o u s  i s  M a r c e l ' s  p e r s i s t e n t  

g l o s s i n g  o f  an o r d i n a r y  moment so t h a t ,  i n  h i s  p r i v a t e  

d r a m a t i z a t i o n ,  i t  i s  n o t  s i mp l y  t h e  a c t  o f  me e t i n g  a 

young g i r l  a t  t h e  s e a s i d e  bu t  t h e  d r a m a t i z a t i o n  o f  h i s  

e n t r y  i n t o  a p r e c o n c e i v e d  p i c t u r e  f r a me .  The i mager y  

used  t o  d e s c r i b e  t h i s  m e e t i n g  c o n t i n u e s  t o  s u g g e s t  a 

p h y s i o l o g i c a l  b l e n d i n g  o f  i n i m i c a l  p a r t i c l e s ,  a c o n ­

t r a d i c t i o n  by which Mar ce l  e n t e r s  t h e  t e x t u r e  and s u r ­
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from o u t s i d e  t h e  f r ame and a t  t h e  same t i me  comments 

upon h i m s e l f  as  a s u b j e c t  w i t h i n  i t :  "Nous f o r m i o n s ,  ce 

m a t i n - l & ,  un de c e s  c o u p l e s  que p i q u e n t  ga e t  1& l a  

d i g u e  de l e u r  c o n j o n c t i o n ,  de l e u r  a r r § t ,  j u s t e  l e  

t emps d ' ^ c h a n g e r  q u e l q u e s  p a r o l e s  a v a n t  de s e  d ^ s u n i r  

pour  r e p r e n d r e  s 6 p a r £ m e n t  c hac un  s a  promenade  

d i v e r g e n t e . . "  (JF^ 5 4 1 ) .  Moments l a t e r ,  Ma r ce l  s e e s  

A l b e r t i n e ' s  f r i e n d s  a p p r o a c h i n g  them and i ma g i n e s  them 

t o  be p a r t  o f  a p i c t o r i a l  e n t i t y  whi ch w i l l  s u r r o u n d  

him and t h u s  c o m p l e t e  t h e  s e t t i n g ,  f r a mi n g  t h e  c o mp o s i ­

t i o n  o f  h i m s e l f  and A l b e r t i n e  i n  t h i s  s e a s c a p e :

A ce moment ,  comme pour  que d e v a n t  l a  mer se 
m u l t i p l i & t  en l i b e r t y ,  d a n s  l a  v a r i £ t £  de s e s  
f o r m e s ,  t o u t  l e  r i c h e  e n s e mb l e  d S c o r a t i f  
q u ' g t a i t  l e  beau d ^ r o u l e m e n t  des  v i e r g e s ,  h 
l a  f o i s  d o r i e s  e t  r o s e s ,  c u i t e s  p a r  l e  s o l e i l  
e t  p a r  l e  v e n t ,  l e s  ami es  d ' A l b e r t i n e ,  aux 
b e l l e s  j a m b e s ,  h l a  t a i l l e  s o u p l e ,  mai s  s i  
d i f f g r e n t e s  l e s  un e s  des  a u t r e s ,  mont r f e r ent  
l e u r  g r ou pe  q u i  se  d ^ v e l o p p a ,  s ' a v a n g a  dans  
n o t r e  d i r e c t i o n ,  p l u s  p r £ s  de l a  mer ,  s u r  une 
l i g n e  p a r a l l & l e .  (_JF_ 542)

Al t ho ugh  Ma r ce l  wan t s  t h e  p i c t u r e  t o  c o mp l e t e  

i t s e l f ,  ho p i ng  t h e y  mi gh t  a l l  walk t o g e t h e r ,  A l b e r t i n e  

waves t o  h e r  f r i e n d s  w i t h o u t  a l l o w i n g  t h i s  c l o s u r e  t o  

t a k e  p l a c e .  N o n e t h e l e s s  t h i s  " r i c h e  e n s e m b l e "  o f  g i r l s  

i s  h i g h l y  d e c o r a t i v e ;  i t  c r e a t e s  a k i n d  o f  v i s u a l  b o r ­

de r  a g a i n s t  t h e  s e a  a s  i t  f i l l s  M a r c e l ' s  p i c t u r e  wi t h  

i t s  c o l o r s  o f  p i n k  and g o l d .  The d e c o r a t i v e  p l a y  keeps  

v i s u a l  a t t e n t i o n  f o c u s e d  on t h e  s u r f a c e  o f  t h e  p a i n t ­

i n g ,  r e i n f o r c i n g  once  a g a i n  M a r c e l ' s  p a r a d o x i c a l  r e l a ­
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t i o n s h i p  wi t h  a f l a t  b u t  i n t e n s e l y  i mme d i a t e  p i c t u r e  

s p a c e .  Thus what  c a n n o t  t a k e  p l a c e  i n  " r e a l i t y "  i s  

made t o  o c c u r  p i c t o r i a l l y :  t h e y  do become p a r t  o f  h i s  

p i c t u r e  and t h e  a c h i e v e d  c o m p o s i t i o n  becomes ,  f o r  Mar­

c e l ,  a k i n d  o f  v i s u a l  d r a m a t i z a t i o n  o f  t h e i r  r e l a t i o n ­

s h i p .

B. Nar rowi ng  t h e  Frame:  A l b e r t i n e  i n  h e r  room

Mar ce l  now b e g i n s  t o  i s o l a t e  A l b e r t i n e  a s  h i s  p r i ­

mary s u b j e c t ,  bu t  he c o n t i n u e s  t o  d i s c o v e r  h e r ,  c o n ­

c r e t e l y ,  i n  f r a g m e n t s ,  p i e c i n g  t o g e t h e r  p a r t s  o f  h e r  

f a c e ,  a l ways  p r i m a r i l y  aware  o f  t h e  m a t e r i a l s  o f  which 

s he  i s  made.  In e a c h  moment o f  e n c o u n t e r ,  he d e f i n e s  

h i s  g r owi ng  i n t i m a c y  w i t h  h e r  n o t  a s  a l i v i n g  r e l a t i o n ­

s h i p  b u t  a s  a s e n s o r y  e n c o u n t e r  wi t h  h e r  s e p a r a t e  com­

p o n e n t s ,  g r a d u a l l y  i d e n t i f y i n g  t h e  c o l o r s  and t e x t u r e s  

which w i l l  e n a b l e  him t o  c r e a t e  a c o h e r e n t  who l e .  He 

e x a mi n e s  h e r  c h e e k s ,  h e r  h a i r ,  as  i f  he i s  t o u c h i n g  t h e  

s u r f a c e  o f  a p a i n t i n g ,  and t h e  i n t e n s e  p r o x i m i t y  which 

t h e  s e n s o r y  d e t a i l  s u g g e s t s  i s  i n  t e n s i o n  wi t h  a c o n ­

s i s t e n t ,  d i s t a n c i n g  p i c t o r i a l  f l a t n e s s :  " J e  r e g a r d a i s  

l e s  j o u e s  d ' A l b e r t i n e  p e n d a n t  q u ' e l l e  me p a r l a i t  e t  j e  

me de ma nd a i s  q u e l  p a r f u m,  q u e l  goOt  e l l e s  p o u v a i e n t  

a v o i r :  ce j o u r - l b  e l l e  d t a i t  non pas  f r a l c h e ,  mai s  

l i s s e ,  d ' u n  r o s e  u n i ,  v i o l a c d ,  c r dme ux ,  comme c e r t a i n e s  

r o s e s  q u i  o n t  un v e r n i s  de c i r e .  J ' d t a i s  p a s s i o n n d  

pour  e l l e s  comme on l ' e s t  p a r f o i s  pour  une e s p b c e  de
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f l e u r s "  ( J £  5 5 4 ) .

Marce l  f i n a l l y  s u c c e e d s  i n  m e e t i n g  A l b e r t i n e ,  no t

i n  t h e  open a i r ,  b u t ,  a t  h e r  s u g g e s t i o n ,  i n  t h e  p r i v a c y

o f  h e r  room.  He has  t h u s  " r emoved"  h e r  f rom he r

o r i g i n a l  s e t t i n g  and c r e a t e d  a new s e t t i n g  f o r  h e r ,  one

which w i l l  e n a b l e  him t o  f o c u s  more e x c l u s i v e l y  on h e r

p e r s o n .  As much a s  he l o n g s  f o r  t h e  a c t u a l  moment  o f

c o n t a c t ,  t h e  drama o f  t h i s  e n c o u n t e r  i s  s t i l l  f i l t e r e d

t h r o u g h  a p i c t o r i a l  l e n s .  The a c t u a l  moment  when he

d i s c o v e r s  h i m s e l f  k i s s i n g  A l b e r t i n e ,  i n t e r r u p t e d

b e c a u s e  she  p u l l s  t h e  b e l l ,  i s  one i n  which Marce l

a p p e a r s  awkward,  c o mi c ,  a l i t t l e  sad and f o o l i s h ,  n o t

o n l y  b e c a u s e  i t  i s  i n  i t s e l f  a b s u r d  b u t  a l s o  b e c a u s e  o f

t h e  t e n s i o n  be t we e n  t h e  e x p e r i e n c e  o f  k i s s i n g  a r e a l

p e r s o n  and t h e  f a c t  t h a t  Mar ce l  c a n n o t  c e a s e  t o  r e g a r d

h e r  a s  composed o f  t e x t u r e s  which b e l o n g ,  n o t  t o  t h e

w o r l d ,  b u t  t o  t h e  p a l e t t e  and c a n v a s  o f  t h e  a r t i s t .

J e  t r o u v a i  A l b e r t i n e  dans  son  l i t .  Dbgagean t  
son c ou ,  s a  c h e mi s e  b l a n c h e  c h a n g e a i t  l e s  
p r o p o r t i o n s  de son v i s a g e  q u i ,  c o n g e s t i o n ^  
pa r  l e  l i t  ou l e  rhume,  ou l e  d i n e r ,  s e m b l a i t  
p l u s  r o s e ;  j e  p e n s a i  aux c o u l e u r s  que j ' a v a i s  
e u e s  q u e l q u e s  h e u r e s  a u p a r a v a n t  b cGtb de 
moi ,  s u r  l a  d i g u e ,  e t  d e s q u e l l e s  j ' a l l a i s  
e n f i n  s a v o i r  l e  goGt ;  sa  j o u e  b t a i t  t r a v e r s b e  
de h a u t  en bas  p a r  une de s e s  l o n g u e s  t r e s s e s
n o i r e s  e t  b o u c l d e s  que pour  me p l a i r e  e l l e
a v a i t  d b f a i t e s  e n t i b r e m e n t .  E l l e  me r e g a r -  
d a i t  en s o u r i a n t .  A c&tb d ' e l l e ,  dans  l a  
f e n b t r e ,  l a  v a l b e  b t a i t  b c l a i r b e  p a r  l e  c l a i r  
de l u n e .  La vue du cou nu d ' A l b e r t i n e ,  de 
c e s  j o u e s  t r o p  r o s e s ,  m ' a v a i t  j e t b  dans  une 
t e l l e  i v r e s s e . . . que c e t t e  vue a v a i t  rompu 
l ' b q u i l i b r e  e n t r e  l a  v i e  immense,  
i n d e s t r u c t i b l e  q u i  r o u l a i t  dans  mon b t r e ,  e t  
l a  v i e  de l ' u n i v e r s ,  s i  c h b t i v e  en com- 
p a r a i s o n  . . . . l e  v i s a g e  r ond  d ' A l b e r t i n e ,
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e c l a i r ^  d ' u n  f e u  i n t 6 r i e u r  comme p a r  une 
v e i l l e u s e ,  p r e n a n t  pour  moi un t e l  r e l i e f  
q u ' i m i t a n t  l a  r o t a t i o n  d ' u n e  s p h e r e  a r d e n t e ,  
i l  me s e m b l a i t  t o u r n e r ,  t e l l e s  c e s  f i g u r e s  de 
Mi c he l - Ange  q u ' e m p o r t e  un i mmobi l e  e t  
v e r t i g i n e u x  t o u r b i l l o n .  J ' a l l a i s  s a v o i r  
l ' o d e u r ,  l e  goOt ,  q u ' a v a i t  ce f r u i t  r o s e  
i n c o n n u .  (J£_ 606- 07)

There  i s  t r e m e n d o u s  t e n s i o n  i n  t h i s  s c e n e  be t ween  

A l b e r t i n e ' s  p r o x i m i t y  and t h e  f r a g i l e  u n c e r t a i n t y  of  

t h e  i mage:  " l a  r o t a t i o n  d ' u n e  sphfere a r d e n t e "  once 

a g a i n  s u g g e s t s  t h e  l a n t e r n ' s  c a p r i c i o u s  and t r a n s i e n t  

l i g h t .  In f a c t ,  t h r o u g h o u t  t h e  p a s s a g e ,  t h e  l i g h t  and 

t h e  r o s e  c o l o r  i n  A l b e r t i n e ' s  f a c e  warn Mar ce l  t h a t  t h e  

a n t i c i p a t e d  moment  o f  g r a t i f i c a t i o n  w i l l  n o t  t a k e  

p l a c e .  He d i s c o v e r s  t h a t  A l b e r t i n e  c a r r i e s  t h e  r o s e  

c o l o r  o f  t h e  be ac h  w i t h i n  h e r ,  t h oug h  somewhat  de epe ned  

i n  t h e  a r t i f i c i a l  l i g h t ,  and he s e e s  t h a t  he c a n n o t  

f u l l y  d e t a c h  h e r  f rom t h e  b a c k g r o u n d  s e t t i n g  s e e n  

t h r o u g h  t h e  window;  t h u s  t h e  s c e n e  i s  d r a m a t i c a l l y  

f o c u s e d  once  a g a i n ,  t h r o u g h  M a r c e l ' s  c o n s c i o u s n e s s  o f  

h e r  " o t h e r n e s s "  ( " c e  r o s e  i n c o n n u " ) .  The i mmi nen t  p o s ­

s i b i l i t y  o f  k i s s i n g  h e r  and t h u s  e n t e r i n g  h e r  f r ame i s  

n o n e t h e l e s s  o v e r w h e l mi n g ;  M a r c e l ' s  e q u i l i b r i u m  i s  com­

p l e t e l y  l o s t  and t h e  i ma g e r y  i s  v i o l e n t :  he f e e l s  

i mmense l y  p o w e r f u l  y e t  s i m u l t a n e o u s l y  t h r e a t e n e d :

Et  t o u t  ce que l a  n a t u r e  eOt  pu m ' a p p o r t e r  de 
v i e  m' eQt  s embi e  b i e n  mi n c e ,  l e s  s o u f f l e s  de 
l a  mer m ' e u s s e n t  p a r u  b i e n  c o u r t s  pour  
l ' i m m e n s e  a s p i r a t i o n  q u i  s o u l e v a i t  ma p o i -  
t r i n e .  J e  me p e n c h a i  v e r s  A l b e r t i n e  pour  
l ' e m b r a s s e r .  La mor t  eGt  dQ me f r a p p e r  en ce 
moment que c e l a  m' eQt  p a r u  i n d i f f e r e n t  ou 
p l u t b t  i m p o s s i b l e ,  c a r  l a  v i e  n ' e t a i t  pa s  
h o r s  de moi ,  e l l e  e t a i t  en moi .  (JJ^ 606)
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In t h i s  moment i n  whi ch r e a l i t y  t h r e a t e n s  t o  c o l l i d e  

wi t h  M a r c e l ' s  i m a g i n a t i o n  he a p p r e h e n d s  t h a t  t o  e n t e r  

h e r  wor l d  may be t o  d i e .  I t  seems a p p r o p r i a t e ,  t h e r e ­

f o r e ,  t h a t  t h e  moment n e v e r  t r u l y  c o m p l e t e s  i t s e l f ;  i t  

i s  i n t e r r u p t e d ,  t r u n c a t e d .  The s l i d e  o f  t h e  l a n t e r n ,  

m o me n t a r i l y  i n  p l a c e ,  f i g u r e d  i n  t h e  i n n e r  f l ame  which 

glows i n  A l b e r t i n e ' s  r ound  f a c e ,  i s  swep t  away t h e  

moment she  r i n g s  t h e  b e l l  and r e t u r n s  Marce l  f rom t h e  

" v e r t i g i n e u x  t o u r b i l l o n "  and s e n d s  him back  t o  a 

r e a l i t y  which does  n o t  i n c l u d e  h e r .

Thr oug hou t  t h i s  s c e n e ,  Marce l  c r e a t e s  an e l a b o r a t e  

me t a pho r  i n  which he i ma g i n e s  h i m s e l f  t o  be s t r u g g l i n g  

n o t  o n l y  w i t h  h i s  own a n x i e t y  bu t  wi t h  t h e  e n t i r e  

u n i v e r s e .  The t e n s i o n  he f e e l s  d u r i n g  t h e s e  moments o f  

a n t i c i p a t i o n  a c t u a l l y  t r a n s l a t e s  i t s e l f  i n t o  t h e  p i c ­

t u r e  p l a n e .  More p o w e r f u l  t h a n  p r e v i o u s  i mages  o f  

a p p r o p r i a t i o n  and more d r a m a t i c a l l y  e f f e c t i v e  t h a n  

i mages  i n  whi ch he e n t e r s  t h e  f r ame a s  a p a s s i v e  r e c e p ­

t o r ,  Mar ce l  s w e l l s  t o  a l m o s t  g o d l i k e  p r o p o r t i o n s  a s  he 

d e n i e s  t h e  v a s t n e s s  o f  t h e  u n i v e r s e  ( " j e  j e t a i s  d ^ d a i g -  

ne us eme n t  dans  un c o i n ,  c i e l ,  mer e t  f a l a i s e "  607)

d e s c e n d s  upon A l b e r t i n e  a nd ,  l i t e r a l l y ,  makes a s p a c e  

f o r  h i m s e l f  w i t h i n  t h e  p i c t u r e  f r a me .  In t h i s  moment 

he c l a i m s  t h a t  t h e  wor l d  i s  o n l y  a s m a l l  p a r t  o f  h i s  

c a n v a s :  " J e  n ' 6 t a i s  p a s  p e r d u  en l u i ,  p u i s q u e  c ' ^ t a i t  

l u i  q u i  6 t a i t  e n c l o s  en moi" (^F. 6 0 7 ) .  The c o n ­

s e q u e n c e s ,  o f  c o u r s e ,  a r e  d i s a s t r o u s .  In h i s  e x c l u s i v e
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o b s e s s i o n  wi t h  h i s  own p i c t u r e -  mak i ng ,  Mar ce l  has  

i g n o r e d  A l b e r t i n e ' s  r e s i s t a n c e ,  a nd ,  a s  i n  an e a r l i e r  

s c e n e  d u r i n g  a game o f  f e r r e t  when he d e l i b e r a t e l y  m i s ­

r e a d s  he r  g a z e ,  he f l i n g s  h i m s e l f  upon h e r  i n  t o t a l  

d i s r e g a r d  o f  h e r  au t onomy,  t r e a t i n g  h e r  wh o l l y  as  h i s  

c a n v a s ,  h i s  own c r e a t i o n .

As i f  t h e  d r a m a t i c  power o f  t h i s  moment o f  

e n c o u n t e r  had e x h a u s t e d  h i s  p o we r s ,  Ma r ce l  r e t u r n s  t o  a 

s a f e r  d i s t a n c e ,  r e a s s u m i n g  t h e  s t a n c e  o f  t h e  v o y e u r ,  a 

p o s i t i o n  which o f f e r s  him more p r o t e c t i o n ,  a nd ,  more 

i m p o r t a n t ,  t h e  c o n t e m p l a t i v e  calm which w i l l  e n a b l e  him 

t o  c r e a t e  a l e s s  t u m u l t u o u s ,  more a r t f u l l y  composed 

p o r t r a i t .  M a r c e l ' s  c o m p o s i t i o n s  a r e  n o t  l i m i t e d  t o  

t h o s e  d e r i v i n g  f rom i mme d i a t e  e n c o u n t e r s .  Toward t h e  

end o f  A l ' o m b r e  des  j e u n e s  f i l l e s  en f l e u r s , he 

becomes i n c r e a s i n g l y  i n t e r e s t e d  i n  t h e  k i n d  o f  compos­

i ng which memory can a s s i s t ,  d r awi ng  f rom h i s  i n n e r  

da r k r oom m u l t i p l e ,  y e t  d i s t i n c t  p i c t u r e s  o f  A l b e r t i n e .

In a c o m p o s i t e  s t u d y  o f  A l b e r t i n e ' s  c h a r a c t e r ,  M a r c e l ' s  

e m o t i o n a l  r e l a t i o n s h i p  wi t h  h e r  i s  d e s c r i b e d  who l l y  i n  

r e l a t i o n  t o  t h e  t e x t u r e s  and hues  o f  h e r  f a c e :

C e r t a i n s  j o u r s ,  m i n c e ,  l e  t e i n t  g r i s ,  l ' a i r  
ma u s s a d e ,  une t r a n s p a r e n c e  v i o l e t t e  d e s c e n d ­
a n t  o b l i q u e m e n t  au f ond  de s e s  yeux comme i l  
a r r i v e  q u e l q u e f o i s  pour  l a  mer ,  e l l e  s e m b l a i t  ■ 
g p r o u v e r  une t r i s t e s s e  d ' e x i l d e .  D ' a u t r e s  
j o u r s ,  s a  f i g u r e  p l u s  l i s s e  e n g l u a i t  l e s  
d ^ s i r s  & s a  s u r f a c e  v e r n i e  e t  l e s  e mp § c h a i t  
d ' a l l e r  au de l&;  h moins  que j e  ne l a  v i s s e  
t o u t  & coup de c d t 6 ,  c a r  s e s  j o u e s  ma t e s  
comme une b l a n c h e  c i r e  h l a  s u r f a c e  d t a i e n t  
r o s e s  p a r  t r a n s p a r e n c e ,  ce q u i  d o n n a i t  t e n e ­
ment  e n v i e  de l e s  e m b r a s s e r ,  d ' a t t e i n d r e  ce
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t e i n t  d i f f e r e n t  q u i  se  d d r o b a i t .  D ' a u t r e s  
f o i s ,  l e  bon he u r  b a i g n a i t  c e s  j o u e s  d ' u n e  
c l a r t £  s i  mo b i l e  que l a  p e a u ,  devenue  f l u i d e  
e t  v a g u e ,  l a i s s a i t  p a s s e r  comme des  r e g a r d s  
s o u s - j a c e n t  qu i  l a  f a i s a i e n t  p a r a l t r e  d ' u n e  
a u t r e  c o u l e u r ,  ma i s  non d ' u n e  a u t r e  raani fere,  
que l e s  yeux;  q u e l q u e f o i s ,  s a n s  y p e n s e r ,  
quand on r e g a r d a i t  s a  f i g u r e  p o n c t u ^ e  de 
p e t i t s  p o i n t s  b r u n s  e t  0C1 f l o t t a i e n t  s e u l e -  
ment  deux t a c h e s  p l u s  b l e u e s ,  c ' S t a i t  comme 
on eClt f a i t  d ' u n  o e u f  de c h a r  d o n n e r e t , 
s o u v e n t  comme d ' u n e  a g a t e  o p a l i n e  t r a v a i l l ^ e  
e t  p o l i e  b deux p l a c e s  s e u l e m e n t  oti,  au 
m i l i e u  de l a  p i e r r e  b r u n e ,  l u i s a i e n t ,  comme 
l e s  a i l e s  t r a n s p a r e n t e s  d ' u n  p a p i l l o n  d ' a z u r ,  
l e s  yeux 0 C1 l a  c h a i r  d e v i e n t  m i r o i r  e t  nous  
donne l ' i l l u s i o n  de nous  l a i s s e r ,  p l u s  q u ' e n  
l e s  a u t r e s  p a r t i e s  du c o r p s ,  a p p r o c h e r  de 
l ' &me.  Mais  l e  p l u s  s o u v e n t  a u s s i  e l l e  6 t a i t  
p l u s  c o l o r d e ,  e t  a l o r s  p l u s  an i m^ e ;  
q u e l q u e f o i s  s e u l  d t a i t  r o s e ,  dans  s a  f i g u r e  
b l a n c h e ,  l e  b ou t  de son n e z ,  f i n  comme c e l u i  
d ' u n e  p e t i t e  c h a t t e  s o u r n o i s e  avec  qu i  1 ' on 
a u r a i t  eu e n v i e  de j o u e r ;  q u e l q u e f o i s  s e s  
j o u e s  g t a i e n t  s i  l i s s e s  que l e  r e g a r d  g l i s -  
s a i t  comme s u r  c e l u i  d ' u n e  m i n i a t u r e  s u r  l e u r  
6mai l  r o s e ,  que f a i s a i t  e n c o r e  p a r a l t r e  p l u s  
d d l i c a t ,  p l u s  i n t ^ r i e u r ,  l e  c o u v e r c l e  
e n t r ' o u v e r t  e t  s u p e r p o s e  de s e s  cheveux  
n o i r s ;  i l  a r r i v a i t  que l e  t e i n t  de s e s  j o u e s  
a t t e i g n i t  l e  r o s e  v i o l a c g  du c y c l a me n ,  e t  
p a r f o i s  m£me, quand e l l e  6 t a i t  c o n g e s t i o n d e  
ou f i f e v r e u s e ,  e t  d o n n a n t  a l o r s  l ' i d £ e  d ' u n e  
c o mp l e x i o n  m a l a d i v e  q u i  r a b a i s s a i t  mon d £ s i r  
& q u e l e q u e  c h o s e  de p l u s  s e n s u e l  e t  f a i s a i t  
e x p r i m e r  h son r e g a r d  q u e l q u e  c h o s e  de p l u s  
p e r v e r s  e t  du p l u s  m a l s a i n ,  l a  sombre  p o u r p r e  
de c e r t a i n e s  r o s e s  d ' u n  r o u g e  p r e s q u e  n o i r ;  
e t  c h a c u n e  de c e s  A l b e r t i n e  6 t a i t  d i f f £ r e n t e ,  
comme e s t  d i f f £ r e n t e  chac une  des  a p p a r i t i o n s  
de l a  d a n s e u s e  d o n t  s o n t  t r a n s m u t £ e s  l e s  
c o u l e u r s ,  l a  f o r me ,  l e  c a r a c t & r e ,  s e l o n  l e s  
j e u x  i n n o mb r a b l e me n t  v a r i e s  d ' u n  p r o j e c t e u r  
l u m i n e u x .  ( J £  6 2 1 - 3 )

Mar ce l  i s  i n f i n i t e l y  more c o m f o r t a b l e  c r e a t i n g  a 

c o m p o s i t i o n  which d e r i v e s  f rom memor i es  r a t h e r  t h a n  

f rom a d r a m a t i c  e n c o u n t e r ,  a c o m f o r t  which i s  a p p a r e n t  

i n  t h e  u n i t y  and c o h e r e n c e  o f  t h i s  p i c t u r e .  In c r e a t ­

i ng  t h i s  c o m p o s i t e  p o r t r a i t  o f  A l b e r t i n e  s e e n  a c c o r d i n g
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t o  d i f f e r e n t  " l i g h t s , "  he i s  a b l e  t o  e x p l o r e  h e r  n a t u r e  

a s  one which i s  composed o f  u t t e r  and c o m p l e t e  c o n ­

t r a s t s ,  even c o n t r a d i c t i o n s .  The p o r t r a i t  d e s c r i b e s  

M a r c e l ' s  d i s c o v e r y  o f  a s e r i e s  o f  moods i n  A l b e r t i n e ' s  

f a c e ,  moving f rom t h e  s p i r i t u a l  t o  t h e  i n n o c e n t  t o  t h e  

c a r n a l .  A l b e r t i n e  i s  f i r s t  s e e n  i n  l i t u r g i c a l  v i o l e t ,  

s p i r i t u a l l y  r e m o t e ,  f e e l i n g  "une  t r i s t e s s e  d ' e x i l £ e " ;  

t h e n ,  she  i s  a n i m a t e d  and k i t t e n i s h  i n  c h i l d - l i k e  

i n n o c e n t  p i n k  a g a i n s t  w h i t e ;  a l i t t l e  l a t e r ,  she  i s  a 

ma t u r e  woman,  " c o n g e s t i o n n ^ e  ou f i b v r e u s e "  and ,  

f i n a l l y ,  c a r n a l  and m y s t e r i o u s  i n  "un r o u g e  p r e s q u e  

n o i r . "  A l b e r t i n e ' s  f a c e  t h u s  e mbr a c e s  t h e  whole  r a n g e  

o f  t h e  r e d  s p e c t r u m  o f  c o l o r  f rom v i o l e t  t o  mauv i sh  

p i n k  t o  deep p u r p l e  t o  r e d d i s h  b l a c k .  Through c o l o r ,  

Mar ce l  i mpos es  a harmony on t h e s e  d i s p a r a t e  images  

which s o o t h e s ,  c r e a t i n g  a k i n d  o f  v i s u a l  u n i t y  t h a t  

mut es  t h e  c o n t r a d i c t o r y  e l e m e n t s  o f  whi ch A l b e r t i n e  i s  

composed .  V i s u a l l y ,  he i s  a b l e  t h e r e b y  t o  r e c o n c i l e  

t h a t  which c a n n o t  be r e c o n c i l e d  i n  l i f e ;  he i s  

b e g i n n i n g  t o  u se  p i c t o r i a l i s m  as  a way o f  t r a n s c e n d i n g  

l i f e ' s  l i m i t a t i o n s ,  n o t  s i m p l y  as  a way o f  p r o t e c t i n g  

h i m s e l f  f rom i t .

Li ke  Monet ,  whose e x p l o r a t i o n  o f  l i g h t  l e d  him t o  

r e c o g n i z e  t h a t  c o l o r  owes i t s  b r i g h t n e s s  ( and  i t s  

d r a m a t i c  e f f e c t )  t o  f o r c e  o f  c o n t r a s t  r a t h e r  t h a n  t o  

i n h e r e n t  q u a l i t i e s ,  Ma r c e l  now e x p l o r e s  s u b t l e  c o n ­

t r a s t s  i n  l i g h t  b o t h  i n  i n d i v i d u a l  i mages  a n d ,  c a p i -
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t a l i z i n g  on t h e  c a p a c i t y  o f  n a r r a t i v e  t o  compare  images  

i n  t i m e ,  he c o n t r a s t s  l i g h t  i n  j u x t a p o s e d  i ma g e s .  Each 

d i s t i n c t  image o f  A l b e r t i n e  i s  d e f i n e d  by c o l o r  c o n ­

t r a s t  w i t h i n  ( " s e s  j o u e s  ma t e s  comme une b l a n c h e  

c i r e " ; "  s a  f i g u r e  p o n c t u ^ e  de p e t i t s  p o i n t s  b r u n s  ou 

f l o t t a i e n t  deux t a c h e s  p l u s  b l e u e s " ) ,  by a t e n s i o n  

be t wee n  s u r f a c e  and d e p t h  ( c h e e k s  l i k e  "une  a g a t e  

o p a l i n e  t r a v a i l l g e  e t  p o l i e " ;  b u t  e y e s  l i k e  " l e s  a i l e s  

t r a n s p a r e n t e s  d ' u n  p a p i l l o n  a z u r " ) .  These  s e r i e s  o f  

c o n t r a s t s  c r e a t e  a v i s u a l  drama w h e r e i n  f r a g m e n t s  o f  

l i g h t  t e a s e  Ma r ce l  w i t h  t h e i r  war mt h ,  e n t i c e  him wi t h  

t h e  p o s s i b i l i t y  o f  d i s c o v e r y ,  y e t  c o n s t a n t l y  r e t u r n  him 

t o  a h a r d ,  i r i d e s c e n t ,  s u r f a c e .  S i m i l e s  whi ch c o n ­

c r e t i z e  A l b e r t i n e ' s  mood r e i n f o r c e  t h i s  t e n s i o n  be t wee n  

s u r f a c e  and d e p t h .  Hard i n a n i m a t e  e l e m e n t s  g i v e  way t o  

an i n t e r i o r i t y  and s e n s u a l i t y  p e r c e i v e d  i n  h e r  c h e e k s  

( " s e s  j o u e s  a t t e i g n l t  l e  r o s e  v i o l a c £  du c y c l a me n " )  and 

f i g u r e d  i n  c o l o r  a l t e r a t i o n s  ( " l a  sombre  p o u p r e  de 

c e r t a i n e s  r o s e s  d ' u n  r o u g e  p r e s q u e  n o i r " ) .  But  t h e  

t h r e a t  o f  an u n h e a l t h y  or  p e r v e r s e  s i d e  o f  A l b e r t i n e ' s  

n a t u r e  i s  n e u t r a l i z e d  by i t s  d e p i c t i o n  on t h e  s u r f a c e  

o f  a c a n v a s .  The o v e r a l l  " e n v e l o p p e "  o f  ha r mo n i o u s  

c o l o r  p r o g r e s s i n g  f rom g r e y  t o  mauve t o  p i n k  t o  r o s e  t o  

v i o l e t  and deep r e d ,  embeds t h i s  s e r i e s  o f  c o n f l i c t i n g  

i mages  i n  a u n i t y ,  s u b o r d i n a t i n g  h i g h l y  i n d i v i d u a l  

moments i n  a k i n d  o f  d e c o r a t i v e  ha rmony.  L i ke  Mo n e t ' s  

u se  o f  t h e  " c o l o r  e n v e l o p e "  (House  1 3 3 ) ,  Mar ce l  u s e s
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t h i s  t e c h n i q u e  t o  s u b o r d i n a t e  i n t e r n a l  t e n s i o n s  

i m p l i c i t  i n  A l b e r t i n e ' s  i d e n t i t y  and t o  d e f i n e  h i s  s u b ­

j e c t  as  an e x p r e s s i o n  o f  h i s  own p e r s o n a l  v i s i o n .

I f  t h e  c o n c l u s i o n  t o  t h e  p a s s a g e  u n i t e s  a l l  t h e s e  

A l b e r t i n e s  i n  a s i n g l e  image o f  t h e  d a n c e r ,  t h e  i mp u l s e  

t o  u n i f y  h e r  m u l t i p l i c i t y  whi ch t h e  e n t i r e  c o m p o s i t i o n  

p o r t r a y s  i s  s u b t l y  u n d e r c u t  by a r e t u r n  t o  t h e  m o t i f  of  

t h e  l a n t e r n ,  l e a v i n g  us w i t h  a s e n s e  o f  t r a n s i e n c e ,  o f  

an image which i s  no more t h a n  a p r o j e c t i o n  o f  M a r c e l ' s  

c o n s c i o u s n e s s .  The r a y  o f  l i g h t  o f f e r s ,  a t  b e s t ,  an 

ambi guous  t r u t h  o r  one wh i c h ,  i f  t r u e ,  b e c a u s e  i t  i s  so 

f l e e t i n g  and u n c o n t r o l l a b l e ,  c o n f i r m s  t h e  i m p o s s i b i l i t y  

o f  c o n t a c t ,  r e l a t i o n  or  k no wl e d g e .  I t  i s  t h e r e f o r e  o n l y  

i n  t h e  p i c t u r e  t h a t  m u l t i p l e  i mages  can be r e c o n c i l e d  

and t h a t  a " t r u t h "  can  be d i s c o v e r e d .  A l b e r t i n e ' s  

i n n o c e n c e  and c a r n a l i t y  can  and do e x i s t  s i d e  by s i d e ;  

t h e y  can be r e c o n c i l e d ,  h a r mo n i z e d  w i t h i n  t h e  " h u e s "

( o r  d i f f e r e n t  " t i m e s " )  o f  t h e  p i c t u r e .  Thus p i c -  

t o r i a l i s m ,  f o r  M a r c e l ,  becomes  a way f o r  him t o  e x p e r i ­

ence  t h e  " t r u t h s "  o f  a p e r s o n  w i t h o u t  e n d a n g e r i n g  h i m­

s e l f .

D. Removed f rom h e r  S e t t i n g :  A l b e r t i n e  i n  P a r i s

So s u c c e s s f u l  i s  M a r c e l ' s  m u l t i p l e  p o r t r a i t  o f  

A l b e r t i n e ' s  f a c e  t h a t  i t  seems a l o g i c a l  s t e p  t o  b r i n g  

h e r  e n t i r e  p e r s o n  w i t h i n  h i s  f r a me .  The c o n s e q u e n c e s  

o f  t h i s  a c t  o f  a p p r o p r i a t i o n  a r e  e x p l o r e d  i n  La p r i s o n -
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n i f e r e , b u t  A l b e r t i n e ' s  c a p t i v i t y  i s  p r e f i g u r e d  b e f o r e  

he r  i mp r i s o n me n t  when she  comes t o  v i s i t  Mar ce l  i n  

P a r i s .  A l b e r t i n e ' s  emer genc e  f rom hazy l i g h t  and from 

t h e  m u l t i p l e  s h i f t i n g  k a l e i d o s c o p e  o f  M a r c e l ' s  p r o ­

j e c t i n g  gaze  o c c u r s  when t h e y  a r e  no l o n g e r  a t  B a l b e c ,  

no l o n g e r  ou t  o f  d o o r s  i n  s u n l i g h t  and when,  t h e r e f o r e ,  

a more c o n t r o l l e d  s t u d y  o f  h e r  phys i ognomy can be 

u n d e r t a k e n .  When s he  f i r s t  a p p e a r s  t o  him in  P a r i s ,  

however ,  she  seems t o  b r i n g  t h e  p a s t  wi t h  h e r :  " E l l e  

s e m b l a i t  une m a g i c i e n n e  me p r e s e n t a n t  un m i r o i r  du 

Temps" ( GUER I I  5 8 ) .  Ye t ,  a l m o s t  i m m e d i a t e l y ,  Mar ce l  

n o t i c e s  t h e  s o l i d i f i c a t i o n  o f  an image which u n t i l  now 

has  c o n s i s t e n t l y  a p p e a r e d  t o  be a l m o s t  t r a n s l u c e n t :  

" d6g a g6s  de l a  v a p e u r  r o s e  q u i  l e s  b a i g n a i t  s e s  t r a i t s  

a v a i e n t  s a i l l i  comme une s t a t u e "  ( GUER I I  5 9 ) .

However ,  once  A l b e r t i n e  e n t e r s  t h i s  new w o r l d ,  she  

l o s e s  t h e  v a l u e  whi ch has  made h e r  d e s i r a b l e .  Loss  o f  

l i g h t  which b l u r s  h e r  c o n t o u r s  i s  synonymous wi t h  l o s s  

o f  m y s t e r y  and l o s s  o f  b o t h  s e n s u a l  and a e s t h e t i c  

v a l u e .  Marce l  b e g i n s  t o  r e c o g n i z e  t h a t  when s he  i s  

removed from h e r  o r i g i n a l  s e t t i n g ,  she  i s  r e d u c e d  t o  a 

f r a g m e n t  o f  h e r  c o m p l e t e  s e l f .  The movement  i n d o o r s  i s  

r e n d e r e d  v i s u a l l y  as  a movement  f rom s e a s c a p e  t o  c l o s e -  

up,  . f rom whole  t o  f r a g m e n t ,  and Mar ce l  d i s c o v e r s  t h a t  

he ha s  l o s t  t h a t  whi ch  makes h i s  p i c t u r e  a e s t h e t i c a l l y  

c o m p l e t e :  t h e  e n t i r e  e x p e r i e n c e  o f  A l b e r t i n e ' s  l i f e .

N o n e t h e l e s s ,  i n i t i a l l y  Ma r ce l  i s  e c s t a t i c  t h a t  

t h i s  image o f  A l b e r t i n e  which now d e s c e n d s  t o  him
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" d d t a c h d e  du f a i s c e a u  l u mi ne ux"  seems t o  p r o mi s e  n o t  

on l y  h e r s e l f  b u t  e v e r y t h i n g  which i s  a t t a c h e d  t o  h e r ,  

i n c l u d i n g  a l l  o f  h i s  i m p r e s s i o n s  f rom h i s  o r i g i n a l  

s e r i e s  o f  s e a s c a p e s .  The r e a l  A l b e r t i n e ,  howe ve r ,  c a n ­

not  c o n t a i n  a l l  o f  t h i s  p r o j e c t e d  v a l u e - - M a r c e l  a s k s  

h e r  t o  remember  a p a r t i c u l a r  moment a t  Ba l be c  and she  

d i s a p p o i n t s  him w i t h  h e r  a n s we r :  i t  does  n o t  meet  t h e  

r e q u i r e m e n t s  o f  h i s  memory or  i m a g i n a t i o n .  Thus ,  a l m o s t  

i m m e d i a t e l y ,  h i s  h o p e f u l  a p p r e h e n s i o n  o f  a p e r s i s t e n t l y  

m u l t i p l e  A l b e r t i n e  who c a r r i e s  t i me  and p l a c e  w i t h i n  

h e r  i s  d e f l a t e d ,  and he must  c a l l  once  a g a i n  upon i n n e r  

r e s o u r c e s  t o  r e c r e a t e  t h i s  who l e :  " J ' a u r a i s  b i e n  v o u l u ,  

a v a n t  de l ' e m b r a s s e r ,  p o u v o i r  l a  r e m p l i r  & nouveau du 

m y s t d r e  q u ' e l l e  a v a i t  pour  moi s u r  l a  p l a g e  a v a n t  que 

j e  l a  c o n u s s e "  ( GUER I I  7 4 ) .

I f  she  does  n o t  c a r r y  h e r  whole  c o n t e x t  wi t h  h e r ,  

Mar ce l  t r i e s  t o  c o n s o l e  h i m s e l f  wi t h  t h e  knowl edge  o f  

what  he has  a c h i e v e d  and t o  i n v e n t  a new p r o j e c t  which 

w i l l  f u l f i l l  h i s  need t o  p o s s e s s  h e r :  " a y a n t  f a i t  

s o r t i r  de son c a d r e  l o i n t a i n  l e  v i s a g e  f l e u r i  que 

j ' a v a i s  c h o i s i  e n t r e  t o u s ,  j e  l ' a u r a i  amend dans  ce 

p l a n  nou ve a u ,  o Cj  j ' a u r a i  e n f i n  de l u i  l a  c o n n a i s s a n c e  

pa r  l e s  l d v r e s "  ( GUER I I  7 5 ) .  I t  i s ,  o f  c o u r s e ,  n o t  a 

new p r o j e c t  b u t  a r e p l i c a t i o n  o f  h i s  o r i g i n a l  a t t e m p t  

t o  k i s s  h e r .  Now, ho we v e r ,  t h e  c osmi c  i ma ge r y  has  d i s ­

a p p e a r e d  a l o n g  w i t h  t h e  s e t t i n g .  I n s t e a d ,  e v e r y t h i n g  

a b o u t  t h i s  s e c o n d  p r o s p e c t  o f  k i s s i n g  A l b e r t i n e  warns
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a g a i n s t  t h e  l i k e l i h o o d  o f  f u l f i l l m e n t .  The awkwar dnes s  

o f  t h e  a c t u a l  p h y s i c a l  a c t  i s  a m p l i f i e d  i n  t h i s  s e c o n d  

i n s t a n c e  a s  he i m a g i n e s  human l i p s  t o  be a s  i l l -  

e q u i p p e d  t o  c a r e s s  as  a p a i r  o f  ho r ned  t u s k s .  As he 

a p p r o a c h e s  h e r ,  h e r  s u r f a c e  i s  r e p u l s i v e  and d i s o r i e n t ­

i n g :  he s e e s  a d i f f e r e n t  p a i r  o f  c h e e k s  up c l o s e ,  and 

h e r  neck " m o n t r a ,  da ns  s e s  g r o s  g r a i n s ,  une r o b u s t e s s e  

qu i  m o d i f i a  l e  c a r a c t b r e  de l a  f i g u r e "  ( GUER I I  7 6 ) .

In c o n t r a s t  t o  t h e  b e a u t i f u l l y  composed s e r i e s  o f  f a c e s  

s e e n  i n  h i s  memory and i m a g i n a t i o n ,  t h e  m u l t i p l e  

A l b e r t i n e s  he now s e e s  t a k e  on a m o n s t r o u s  c h a r a c t e r .

As he be nds  t o w a r d s  h e r  c h e e k ,  he s e e s  t e n  A l b e r t i n e s  

"comme une d ^ e s s e  b p l u s i e u r s  t & t e s "  ( GUER I I  7 7 ) .

And,  f i n a l l y ,  t h e  moment o f  c o n t a c t ,  a l t h o u g h  no t  

i n t e r r u p t e d  b e f o r e  c o m p l e t i o n ,  i s  r e p r e s e n t e d  as  a 

p a i n f u l  and d i s s a t i s f y i n g  c o l l i s i o n :  " t o u t  d ' u n  c ou p ,  

mes yeux c e s s f e r e n t  de v o i r ,  h son t o u r  mon n e z ,  

s ' d c r a s a n t ,  ne p e r g u t  p l u s  aucune  o d e u r ,  e t  s a n s  c on-  

n a i t r e  pour  c e l a  d a v a n t a g e  l e  goQt  du r o s e  d 6 s i r 6 ,  

j ' a p p r i s ,  h c e s  d ^ t e s t a b l e s  s i g n e s ,  q u ' e n f i n  j ' 6 t a i s  en 

t r a i n  d ' e m b r a s s e r  l a  j o u e  d ' A l b e r t i n e "  ( GUER I I  7 7 ) .

M a r c e l ' s  d i s a p p o i n t m e n t  i s  m u l t i l a y e r e d .  I t  i s  

p h y s i c a l ,  p s y c h o l o g i c a l  and a e s t h e t i c .  The a c t u a l  k i s s  

o f f e r s  none o f  t h e  a n t i c i p a t e d  p h y s i c a l  s a t i s f a c t i o n  

and none o f  t h e  e m o t i o n a l  n o u r i s h m e n t  hoped f o r .  But  

t h i s  i s  l e s s  b e c a u s e  s he  does  n o t  meet  h i s  e x p e c t a t i o n s  

t h a n  b e c a u s e  he h a s  c o n f u s e d  a p h y s i c a l  and e m o t i o n a l
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e x p e r i e n c e  wi t h  an a e s t h e t i c  one and has  n o t  y e t  d i s ­

c o v e r e d  h i s  a p p r o p r i a t e  r e l a t i o n  t o  t h e  p i c t u r e :  t h a t  

o f  t h e  a r t i s t  r a t h e r  t h a n  t h e  l o v e r .  Hi s  p o r t r a i t  o f  

A l b e r t i n e ,  however  r i c h  s e n s u a l l y ,  r e m a i n s ,  l i t e r a l l y ,  

a f l a t  s u r f a c e .  When h i s  f a c e  comes i n  c o n t a c t  wi t h  

i t ,  i t  i s  c r u s h e d .  I f  t h i s  a n a l y s i s  seems t o  push  t h e  

s i g n i f i c a n c e  o f  t h e  p i c t u r e  p l a n e  t o o  f a r ,  c o n s i d e r  t h e  

s i n g l e n e s s  o f  p u r p o s e  and c o n s i s t e n c y  w i t h  which Mar ce l  

has  d e f i n e d  A l b e r t i n e ,  f rom f i r s t  t o  l a s t ,  p i c t o r i a l l y :  

" J e  me r a p p e l a i s  A l b e r t i n e  d ' a b o r d  d e v a n t  l a  p l a g e ,  

p r e s q u e  p e i n t e  s u r  l e  f ond  de l a  mer ,  n ' a y a n t  pa s  pour  

moi une e x i s t e n c e  p l u s  r e e l l e  que c e s  v i s i o n s  de 

t h e a t r e  ob on ne s a i t  p a s  s i  on a a f f a i r e  & l ' a c t r i c e  

q u i  e s t  c e n s ^ e  a p p a r a l t r e ,  h une f i g u r a n t e  q u i  l a  dou ­

b l e  h ce moment - l l i ,  ou & une s i m p l e  p r o j e c t i o n .  P u i s  

l a  femme v r a i e  s ' e t a i t  d e t a c h e e  du f a i s c e a u  l u mi n e u x ,  

e l l e  e t a i t  venue  h m o i . . . "  ( GUER I I  7 2 ) .  Marce l  

a m p l i f i e s  t h i s  me t a p h o r  t h r o u g h o u t  t h e  p a s s a g e  which 

c u l m i n a t e s  i n  t h e  awkward moment o f  t h e  k i s s ,  e m p h a s i z ­

i ng t h e  i m p o r t a n t  r o l e  o f  t h e  p e r c e i v e r  who d e t a c h e s  

t h e  image f rom i t s  c o n t e x t :  " c e t t e  i ma ge ,  on p e u t  l a  

d e t a c h e r ,  l a  m e t t r e  p r t s  de s o i ,  e t  v o i r  peu h peu son 

vo l ume ,  s e s  c o u l e u r s ,  comme s i  on l ' a v a i t  f a i t  p a s s e r  

d e r r i b r e  l e s  v e r r e s  d ' u n  s t e r e o s c o p e "  ( GUER I I  7 3 ) .

M a r c e l ' s  p l e a s u r e  i n  A l b e r t i n e  d e r i v e s  e n t i r e l y  

f rom h i s  a e s t h e t i c  v i s i o n ,  f rom h i s  c a p a c i t y  t o  p l a c e  

h e r  b e n e a t h  t h e  l e n s  o f  t h e  s t e r e o s c o p e .  P a r a d o x i -
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c a l l y ,  howe ve r ,  t h i s  i s  a l s o  t h e  s o u r c e  o f  h i s  a n g u i s h ,  

f o r  he a d m i t s  he can  t r u l y  e n j o y  h e r  o n l y  when he 

r e t u r n s  h e r  t o  h e r  e s s e n t i a l  c o n t e x t  and r e s t o r e s  h e r  

m y s t e r y .  The s t e r e o s c o p e  i s  a t o o l  which e n a b l e s  him 

t o  p r o j e c t  t i me  i n t o  t h e  image which h a s  o t h e r w i s e  been 

p r o j e c t e d  down t o  him and s e p a r a t e d  from t h a t  h i s t o r y .  

She i s  e m o t i o n a l l y  and a e s t h e t i c a l l y  i n t e r e s t i n g  t o  him 

o n l y  when s he  i s  s i m u l t a n e o u s l y  d e f i n e d ,  s e p a r a t e d  ye t  

a l s o  r e a b s o r b e d  i n t o  t h i s  l a r g e r  c o n t e x t  which c o n t a i n s  

t i me  and r e p r e s e n t s  an a e s t h e t i c a l l y  c o m p l e t e  p i c t u r e :  

"Car  l e s  c o n n a i t r e ,  l e s  a p p r o c h e r ,  l e s  c o n q u ^ r i r ,  c ' e s t  

f a i r e  v a r i e r  de f o r me ,  de g r a n d e u r ,  de r e l i e f  l ' i m a g e  

huma i ne ,  c ' e s t  une l e g o n  de r e l a t i v i s m e  dans  

1 ' a p p r e c i a t i o n  d ' u n  c o r p s ,  d ' u n e  v i e  de femme,  b e l l e  & 

r e a p e r c e v o i r  quand e l l e  a r e p r i s  s a  mi n c e u r  de s i l ­

h o u e t t e  da ns  l e  d e c o r  de l a  v i e "  ( GUER I I  7 3 - 4 ) .  

F i n a l l y ,  t h e  s t e r e o s c o p e  a l s o  e n a b l e s  Mar ce l  t o  p e r ­

c e i v e  A l b e r t i n e  a s  s he  now d e s c e n d s  t o w a r d s  him on a 

beam o f  l i g h t  b u t  a t  t h e  same t i me  t o  c a p t u r e  t h e  

r emembered image i n  t i m e - - t h e  o r i g i n a l  A l b e r t i n e  a t  

B a l b e c .  As such  i t  a l s o  becomes t h e  means by which he 

c o m p e n s a t e s  f o r  t h e  i n d e t e r m i n a c y  which o p e r a t e s  each  

t i me  he a p p r o p r i a t e s  an image o u t  o f  t i m e .

I f  Mar ce l  f i r s t  i d e n t i f i e s  h i s  p i c t o r i a l  s u b j e c t  

i n  t h e  open a i r  a t  B a l b e c ,  h i s  r e t u r n  t o  P a r i s  and to  

h i s  room s u g g e s t s  a new k i n d  o f  e n c l o s u r e  and a n a r r o w ­

ing o f  t h e  f r ame f o r  h i s  p i c t u r e .  A l b e r t i n e ' s  sudden
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a p p e a r a n c e  i n  t h i s  new l o c a t i o n  g i v e s  Marce l  t h e  

o p p o r t u n i t y  t o  p o s s e s s  h i s  s u b j e c t  on h i s  own t e r m s .

In h i s  room,  A l b e r t i n e  i s  g r a d u a l l y  t r a n s p o s e d  from t h e  

p l a n e  o f  r e a l i t y  t o  t h e  p i c t u r e  p l a n e .  M a r c e l ' s  r e t u r n  

t o  h i s  room e s t a b l i s h e s  a s p a c e  w h e r e i n  r e a l i t y  i s  

d e f i n e d ,  n o t  by what  goes  on beyond h i s  w a l l s ,  but  

e x c l u s i v e l y  by what  i s  p r o j e c t e d ,  s haped  and d e f i n e d  

w i t h i n  t hem.  R e m i n i s c e n t  o f  t h e  n o v e l ' s  o p e n i n g ,  t h e  

f i r s t  t we n t y  pa g e s  o f  La p r i s i o n n i f e r e  e s t a b l i s h  t h e  

p r i ma c y  o f  i m a g i n a t i o n  and memory ove r  r e a l i t y .  With 

a b s o l u t e  c o n s i s t e n c y ,  Mar ce l  c o n t i n u e s  t o  d e f i n e  t h i s  

wor l d  and t h i s  t r u t h  t h r o u g h  t h e  me t a p ho r  o f  p i c t o r i a l  

s p a c e .

Having made A l b e r t i n e  h i s  c a p t i v e ,  Mar ce l  must  

s t i l l  work t o  e n s u r e  b o t h  t h e  i n t e g r i t y  and t h e  

a e s t h e t i c  v a l u e  o f  h i s  p o r t r a i t .  At each  moment he 

c o n t e m p l a t e s  h e r  and composes  h e r ,  he mus t  r e i n v o k e  i s  

o r i g i n a l  i ma g e s ,  t h o s e  which a r e  a s s o c i a t e d  wi t h  h i s  

e a r l i e s t  moments o f  d i s c o v e r y  ( a n d  which a l ways  

r e i n s e r t  h e r  i n  t h e  p i c t u r e  f r a m e ) :  " d e r r i f e r e  c e t t e  

j e u n e  f i l l e ,  comme d e r r i & r e  l a  l u m i b r e  p o up r b e  q u i  tom- 

b a i t  au p i e d s  des  mes r i d e a u x  h B a l b e c . . .  l a  j e u n e  

f i l l e  que j ' a v a i s  vue l a  p r e m i b r e  f o i s ,  h B a l b e c ,  sous  

son p o l o  p l a t ,  a vec  s e s  yeux i n s i s t a n t s  e t  r i e u r s ,  

i n c o n n u e  e n c o r e ,  mince  comme une s i l h o u e t t e  p r o f i l d e  

s u r  l e  f l o t "  (PJR 77-  7 8 ) .  D e s p i t e  h e r  c a p t i v i t y ,  

however ,  A l b e r t i n e  does  n o t  r e ma i n  c o m p l e t e l y  p a s s i v e ;
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u n e x p e c t e d l y ,  s he  c o n t i n u e s  t o  " g e r m i n a t e " :  " i l  y a v a i t  

eu e n r i c h i s s e m e n t , s o l i d i f i c a t i o n  e t  a c c r o i s s e m e n t  de 

volume da ns  l a  f i g u r e  j a d i s  s i mp l e me n t  p r o f i l ^ e  s u r  l a  

mer" (_PR_ 80) . Th i s  s o l i d i f i c a t i o n  a l t e r s  t h e  o r i g i n a l  

i mage ,  r e n d e r s  opaque  what  was once  t r a n s l u c e n t  and 

A l b e r t i n e  e n t e r s  i n t o  d r a m a t i c  t e n s i o n  w i t h  M a r c e l ' s  

c l e a r  and c o n s i s t e n t  s h a p i n g  o f  h i s  s u b j e c t .  Two 

t h i n g s  now t h r e a t e n  t h e  i n t e g r i t y  o f  h i s  p i c t u r e :  t h e  

p r e s e n t  t h r e a t e n s  t o  e n g u l f  or  b l o t  ou t  t h e  p a s t ,  and 

c a p t i v i t y  t h r e a t e n s  t o  d e p r i v e  A l b e r t i n e  o f  h e r  m y s t e r y  

and Mar ce l  o f  t h e  e s s e n t i a l  e mo t i on  n e c e s s a r y  f o r  l o v e  

( o r ,  more p r e c i s e l y ,  as  he w i l l  l a t e r  r e c o g n i z e ,  f o r  

t h e  c r e a t i v e  a c t i v i t y  o f  t h e  a r t i s t ) .

E.  P o s s e s s i o n :  A l b e r t i n e  a s l e e p

For  an a e s t h e t i c a l l y  c o mp l e t e  p o r t r a i t ,  he must  

somehow r e t u r n  h e r  t o  t h e  " s e a "  f rom whi ch he has  drawn 

h e r ,  a s e a  which r e p r e s e n t s  b o t h  a s p a t i a l  and t e m p o r a l  

c o n t i n u u m .  In what  can o n l y  be d e s c r i b e d  as  a F r e u d i a n  

s t r o k e  o f  g e n i u s ,  he a c h i e v e s  t h i s  by r e t u r n i n g  h e r  t o  

t h e  " s e a "  i n  an e l a b o r a t e  m e t a p h o r :  as  s h e  s l e e p s  on 

h i s  be d ,  she  seems t o  r e t u r n  t o  h e r  o r i g i n a l  s t a t e  and 

s e t t i n g .  He can now e x p e r i e n c e  t h e  e mo t i o n  o f  n o t  p o s ­

s e s s i n g  h e r ,  o f  m i s s i n g  h e r  ( s i n c e  s he  i s  n o t  " p r e ­

s e n t " )  y e t ,  s i m u l t a n e o u s l y ,  he can p o s s e s s  h e r  com­

p l e t e l y :  " s on  moi  n ' ^ c h a p p a i t  p a s  b t o u s  moment s ,  comme 

nous  c a u s i o n s ,  p a r  l e s  i s s u e s  de l a  p e n s ^ e  i n a v o u ^ e  e t
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du r e g a r d "  (£R! 8 1 ) .  And,  no l o n g e r  o b s e r v e d  by h e r ,  

Mar ce l  e x p e r i e n c e s  a n o t h e r  k i n d  o f  l i b e r a t i o n ;  " j e  

n ' a v a i s  p l u s  b e s o i n  de v i v r e  & l a  s u r f a c e  de moi-m&me"

( PR 8 0 ) .  As he w a t c h e s  A l b e r t i n e  s l e e p i n g ,  he f i n a l l y  

ove rcomes  t h e  c o n f l i c t  be t ween  s u r f a c e  and d e p t h  which

has  been p r e s e n t  i n  a l l  h i s  e n c o u n t e r s  w i t h  h e r .  He

can s l o w l y  a p p r o a c h  h e r  and e n t e r  i n t o  t h e  rhyt hm of

h e r  s l e e p  w i t h o u t  r e s i s t a n c e ,  w i t h o u t  a n x i e t y  a b o u t  t h e  

a c c u r a c y  o f  h i s  p e r c e p t i o n  or  t h e  p o s s i b i l i t y  o f  he r  

d e n i a l  o f  h i s  i ma g e .  She i s  s i m u l t a n e o u s l y  p o s s e s s e d

and f r e e :  " E l l e  n ' g t a i t  p l u s  animde que de l a  v i e

i n c o n s c i e n t e  des  v d g § t a u x ,  des  a r b r e s ,  v i e  p l u s  

d i f f e r e n t  de l a  m i e n n e ,  p l u s  d t r a n g e  e t  q u i  c e p e n d a n t  

m' a p p a r t e n a i t  d a v a n t a g e "  (P_R 8 1 ) .  As he l i s t e n s  t o  h e r  

b r e a t h ,  e x p i r i n g  a t  i n t e r v a l s ,  he i m a g i n e s  t h a t  he has  

b e f o r e  him,  " c o n d e n s e d , "  t h e  whol e  l i f e  o f  t h i s  cha r m­

i ng  c a p t i v e .  The c o m p o s i t e  image o f  h e r  e n t i r e  p e r s o n  

( p a r a l l e l  t o  t h e  a n i m a t e d  c o m p o s i t e  image o f  h e r  f a c e )  

i s  one he can  now e n t e r  i n t o  on h i s  own t e r m s ;

Moi q u i  c o n n a i s s a i s  p l u s i e u r s  A l b e r t i n e  en
une s e u l e ,  i l  me s e m b l a i t  en v o i r  b i e n  
d ' a u t r e s  e n c o r e  r e p o s e r  aupr&s de moi .  Ses
s o u r c i l s  a r q u 6 s  comme j e  ne l e s  a v a i s  j a m a i s  
vus  e n t o u r a i e n t  l e s  g l o b e s  de s e s  paup i f e r es  
comme un doux n i d  d ' a l c y o n .  Des r a c e s ,  des  
a t a v i s m e s ,  des  v i c e s  r e p o s a i e n t  s u r  son 
v i s a g e .  Chaque f o i s  q u ' e l l e  d ^ p l a g a i t  sa  
t £ t e ,  e l l e  c r ^ a i t  une femme n o u v e l l e ,  s o u v e n t  
i n s o u p g o n n d e  de moi .  I I  me s e m b l a i t  p o s s g d e r  
non pas  u n e ,  mai s  d ' i n n o m b r a b l e s  j e u n e s  
f i l l e s .  Sa r e s p i r a t i o n  peu & peu p l u s  
p r o f o n d e  s o u l e v a i t  r e g u l i f e r e m e n t  s a  p o i t r i n e  
e t ,  p a r - d e s s u s  e l l e ,  s e s  ma i ns  c r o i s ^ e s ,  s e s  
p e r l e s ,  d d p l a c d e s  d ' u n e  manifere d i f f ^ r e n t e  
pa r  l e  m§me mouvement ,  comme c e s  b a r q u e s ,  c e s
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c h a l n e s  d ' a m a r r e  que f a i t  o s c i l l e r  l e  mouve-  
ment  du f l o t .  A l o r s ,  s e n t a n t  que son sommei l  
g t a i t  da ns  son p l e i n ,  que j e  ne me h e u r t e r a i s  
pa s  & des  g c u e i l s  de c o n s c i e n c e  r e c o u v e r t s  
m a i n t e n a n t  p a r  l a  p l e i n e  mer du sommei l  
p r o f o n d ,  d 6 1 i b 6 r 6 me n t  j e  s a u t a i s  s a n s  b r u i t  
s u r  l e  l i t ,  j e  me c o u c h a i s  au l o ng  d ' e l l e ,  j e  
p r e n a i s  s a  t a i l l e  d ' u n  de mes b r a s ,  j e  p o s a i s
mes l b v r e s  s u r  s a  j o u e  e t  s u r  son c o e u r ,
p u i s ,  s u r  t o u t e s  l e s  p a r t i e s  de son c o r p s ,  ma 
s e u l e  main r e s t ^ e  l i b r e  e t  q u i  6 t a i t  s o u l e v ^ e  
a u s s i ,  comme l e s  p e . r l e s ,  pa r  l a  r e s p i r a t i o n  
de l a  do r me u s e ;  moi-m§me,  j ' d t a i s  d g p l a c g  
l g g b r e m e n t  p a r  son mouvement  r ^ g u l i e r :  j e  
m ' 6 t a i s  embarqu^ s u r  l e  sommei l  d ' A l b e r t i n e .  
(PR 83)

A p p r o p r i a t e l y ,  Mar ce l  ha s  s e t  A l b e r t i n e  f r e e  by 

r e t u r n i n g  h e r  t o  h e r  p r i m a l  e l e m e n t  y e t  a t  t h e  same

t i m e ,  t h i s  i s  p e r h a p s  h i s  most  c o m p l e t e  moment  o f  p o s ­

s e s s i o n .  A l b e r t i n e ' s  e s s e n t i a l  m y s t e r y  has  been 

r e s t o r e d :  she  has  been r e t u r n e d  t o  t h e  s e a ,  t h e  p r i m o r ­

d i a l  f l u x  f rom which he has  drawn h e r ;  s he  i s ,  i n  a 

s e n s e ,  a b s e n t  t o  him,  and he t h e r e f o r e  e x p e r i e n c e s  t h e  

e mo t i on  o f  l o s s - - a  n e c e s s a r y  component  o f  l o v e ;  y e t  t h e  

e x t e n d e d  me t a p h o r  by which s he  i s  p a r t - b o a t ,  p a r t - t i d e ,  

i s  one whi ch e n a b l e s  him t o  p o s s e s s  h e r  c o m p l e t e l y :  " I I  

me s e m b l a i t  h c e s  moment s - l & que j e  v e n a i s  de l a  

p o s s ^ d e r  p l u s  c o m p l b t e m e n t , comme une c h o s e  

i n c o n s c i e n t e  e t  s a n s  r e s i s t a n c e  de l a  m u e t t e  n a t u r e "

(PR 8 4 ) .

M a r c e l ' s  s u c c e s s f u l  c o n t a i n m e n t  o f  A l b e r t i n e  i n  

t h i s  moment makes i t  p o s s i b l e  f o r  him t o  l e t  go;  t h a t  

i s ,  t o  seem t o  g i v e  up c o n t r o l  w h i l e  n o t  g i v i n g  i t  up 

a t  a l l  s i n c e  t h i s  moment  i s  c o m p l e t e l y  h i s  c r e a t i o n .  

T h r e a t e n i n g  q u a l i t i e s  i n  A l b e r t i n e ' s  f a c e  ( d e s
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a t a v i s m e s ,  des  v i c e s )  a r e  now i n  r e p o s e  and can  be c o n ­

t e m p l a t e d  w i t h o u t  any d i s t u r b i n g  e f f e c t .  I f  she  i s  

s t i l l  a t e n - h e a d e d  g o d d e s s ,  t h e  moment o f  c o n t a c t  i s  

p e a c e f u l ,  s o o t h i n g :  A l b e r t i n e  ha s  been  s u c c e s s f u l l y  

t r a n s m u t e d  i n t o  a, p a s s i v e  s u b j e c t - - h e  can  q u i e t l y  

embr ace  h e r  i n  a moment  o f  c o m p l e t e  f u l f i l l m e n t ,  f o r  

t h e  l i v i n g  A l b e r t i n e  does  n o t  a s s e r t  h e r s e l f  i n  any way 

a g a i n s t  him.  For  t h e  f i r s t  t i m e ,  Mar ce l  ha s  c r e a t e d  a 

l i v i n g  p i c t u r e ,  t h a t  i s ,  one which he h a s  s u c c e e d e d  i n  

p o s s e s s i n g  c o m p l e t e l y .  S u r f a c e  and d e p t h  a r e  no l o n g e r  

i n  t e n s i o n .  He ha s  e n t e r e d  t h e  f r ame and t o  e n s u r e  t h e  

i n t e g r i t y  o f  t h e  c o m p o s i t i o n ,  a t  t h e  end o f  t h i s  s c e n e ,  

he d e s c r i b e s  A l b e r t i n e  a wa k e n i n g ,  n o t  i n t o  h e r  own 

w o r l d ,  bu t  i n t o  h i s :  " ce  f u t  dans  ma chambre  q u ' e l l e  

r e n a q u l t  & l a  c o n s c i e n c e  e t  h l a  v i e "  (JPR 8 6 ) .

F.  The Canvas  and t h e  Pr ob l em o f  Time

The moment o f  c o m p l e t e  p o s s e s s i o n  c a n n o t  be 

s u s t a i n e d :  A l b e r t i n e  c a n n o t  s l e e p  f o r e v e r .  Love,  Mar­

c e l  r e c o g n i z e s ,  i s  a demand f o r  a wh o l e ,  b u t  a whole  

which i n c l u d e s  t i m e .  The r a y  o f  l i g h t ,  f i r s t  s u g g e s t e d  

by t h e  gaze  o f  a n o t h e r ,  t h e n  t r a n s m u t e d  i n t o  l i g h t ,  

d a z z l i n g  c o l o r ,  and p e r m e a t i n g  a l l  o f  M a r c e l ' s  c o mp o s i ­

t i o n s ,  r e c o g n i z e d  a s  t h a t  a s p e c t  o f  t h e  p i c t u r e  which 

c ommuni ca t e s  d e p t h  and t i m e ,  i s  s t i l l  a f r a g m e n t :  "Nous 

s a v o n s  que l e  p e t i t  r a y o n  q u i  l e s  i r i s e  ou l e s  g r a i n s  

de b r i l l a n t  q u i  l e s  f o n t  g t i n c e l e r  s o n t  t o u t  ce que
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nous  pouvons  v o i r  d ' u n e  p e n s e e ,  d ' u n e  v o l o n t e ,  d ' u n e  

memo i r e . . . "  (JPR 2 0 3 ) .  The moment i n  which Marce l  

i ma g i n e s  he p o s s e s s e s  a whole  i s ,  i n  f a c t ,  f r a u g h t  wi t h  

c o n t r a d i c t i o n :  he p o s s e s s e s  o n l y  a f r a g m e n t  , o f  t i m e ,  

one whi ch b l o t s  o u t  t h e  r e s t  o f  A l b e r t i n e ' s  l i f e .

M a r c e l ' s  s t u d i e s  o f  A l b e r t i n e  a s  h i s  c a p t i v e  now 

b e g i n  t o  un de r g o  a k i n d  o f  d r a m a t i c  r e v e r s a l ,  as  he 

r e c o g n i z e s  t h a t  v i s u a l  me t hods  o f  a p p r o p r i a t i o n  t h a t  

seemed t o  p r o m i s e  f u l f i l l m e n t  have  i m p o v e r i s h e d  h i s  

s u b j e c t .  A l b e r t i n e  i n  c a p t i v i t y  ha s  l o s t  a l l  he r  

c o l o r s .  The l o n g e r  s he  s t a y s  w i t h  hi m,  t h e  more d i f f i ­

c u l t  i t  i s  f o r  him t o  r e s t o r e  t o  h e r  h e r  o r i g i n a l  

v a l u e :  "Une f o i s  c a p t i f  chez  moi l ' o i s e a u  que j ' a v a i s  

vu un s o i r  m a r c h e r  b pa s  compt es  s u r  l a  d i g u e ,  e n t o u r e  

de l a  c o n g r e g a t i o n  des  a u t r e s  j e u n e s  f i l l e s  p a r e i l l e s  b 

des  m o u e t t e s  ve n u e s  on ne s a i t  d'oCi,  A l b e r t i n e  a v a i t  

p e r d u  t o u t e s  s e s  c o u l e u r s .  . "  (Pjl 2 0 5 ) .  He now d i v i d e s  

h e r  s t a y  w i t h  him i n t o  two p e r i o d s :  " l a  p r e m i b r e  o Cj 

e l l e  e t a i t  e n c o r e ,  q u o i q u e  moi ns  chaque  j o u r ,  l a  

c h a t o y a n t e  a c t r i c e  de l a  p l a g e ;  l a  s e c o n d e  o b , devenue  

l a  g r i s e  p r i s o n n i b r e ,  r b d u i t e  b son t e r n e  e l l e - m b m e ,  i l  

l u i  f a l l a i t  c e s  e c l a i r s  ob j e  me r e s s o u v e n a i s  du p a s s e  

pour  l u i  r e n d r e  des  c o u l e u r s "  (PR! 2 0 6 ) .

In h i s  own m e n t a l  c a n v a s ,  Mar ce l  c o n t i n u e s  t o  

e x p e r i m e n t ,  now i s o l a t i n g  A l b e r t i n e ,  now r e t u r n i n g  he r  

t o  Time,  t o  t h a t  m y s t e r i o u s  e l e m e n t  which a l o n e  makes 

h e r  v a l u a b l e .  Mar ce l  a l s o  c o n t i n u e s  t o  o b s e r v e  h i m s e l f
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i n  t h e  c a n v a s ,  b u t  t h e  i mages  which d e p i c t  t h i s  c o n ­

t i n u e  t o  be t h r e a t e n i n g l y  t r a n s i e n t ,  r e m i n i s c e n t  o f  t h e  

l a n t e r n ' s  p r o j e c t e d  l i g h t ,  mere r e f l e c t i o n s .  Mar ce l  

makes e v e r y  e f f o r t  t o  f i l l  t h e  c a n v a s  wi t h  Time,  a l l  

t h e  w h i l e  r e c o g n i z i n g  t h e  c o n t r a d i c t o r y  n a t u r e  o f  h i s  

p r o j e c t .  Time i s  o n l y  p r e s e n t  i n  t h e  p i c t u r e  a s  a p r o ­

j e c t i o n  o f  h i s  own mi nd .  However o f t e n  he r e p e a t s  t h i s  

p r o c e s s  o f  t r y i n g  t o  r e s t o r e  A l b e r t i n e  t o  h e r  f u l l  c o n ­

t e x t  and even t o  t r a v e l  t h e r e  w i t h  h e r ,  i t  i s  an 

a r t i f i c i a l  and p r i v a t e  moment ;  i t  does  n o t  mean t h a t  

t h e  p i c t u r e  c o n t a i n s  Time,  o n l y  t h a t  t h e  p e r c e i v e r  

i m a g i n e s  i t .  Hence t h e  p r ob l em r e m a i n s :  how can  t h e  

c a n v a s  i t s e l f  be made t o  r e f l e c t  Time?

From t h i s  p o i n t  on ,  Mar ce l  g r a d u a l l y  c e a s e s  t o  

p u r s u e  h i s  p r o j e c t  f rom t h e  p o i n t  o f  vi ew o f  a p a r t i c u ­

l a r  r e l a t i o n s h i p .  The f i g u r e  or  s u b j e c t  d i s a p p e a r s  

f rom t h e  f r ame  and he b e g i n s  t o  exami ne  t h e  p o s ­

s i b i l i t i e s  o f  r e g a r d i n g  t h e  c a n v a s  a l o n e ,  p u r e l y  i n  

t e r m s  o f  l i g h t .  As an e v o l v i n g  m o t i f ,  t h e  l a n t e r n ' s  

r e f l e c t i o n  g r a d u a l l y  becomes t h e  one r e a l i t y  Mar ce l  can 

b e l i e v e  i n .  In c o n t r a s t  t o  i t s  o r i g i n a l  f r a g m e n t a r y  

and t r a n s i e n t  me a n i n g ,  i t  g r ows ,  m e t a p h o r i c a l l y  f rom 

f r a g m e n t  t o  wh o l e ,  a s  M a r c e l ' s  e n t i r e  c a n v a s  becomes 

f i l l e d  w i t h  l i g h t  and a s  he d i s c o v e r s  h i s  v o c a t i o n  i n  

t h e  t r u t h  o f  a r t  a s  p e r s o n a l  v i s i o n  p r o j e c t e d  o n t o  t h e  

w o r l d ,  f i l l i n g  i t  wi t h  l i g h t .



Chapter  11

L e a r n i n g  from A r t i s t s :  t h e  Power o f  T r a n s f o r m i n g  L i g h t

The f r a g me n t  o f  l i g h t  f i r s t  e n a b l e s  Marce l  t o  

f o c u s  s i n g l e  i ma g e s ,  t o  f i n d  some k i n d  o f  o r d e r  w i t h i n  

t h e  f l u x  and an o r i e n t a t i o n  f o r  h i m s e l f  i n  t h e  wo r l d ;  

howe ve r ,  t h a t  f r a g m e n t ,  a r e f l e c t i o n  d i s c e r n e d  on t h e  

wa l l  o f  h i s  c a v e - l i k e  room,  i s  a l wa y s  i n d i r e c t  and 

p r e c a r i o u s .  The l i g h t  o f  h i s  g r a n d m o t h e r ’ s g a z e ,  t h e  

c o u n t e r p a r t  t o  t h i s  f r a g m e n t  and synonymous  w i t h  an 

a e s t h e t i c  a p p r e h e n s i o n  o f  t h e  w o r l d ,  i s  d i r e c t ,  whole  

and f u l f i l l i n g ;  n o t  a r e f l e c t i o n ,  n o t  p r e c a r i o u s .  Mar­

c e l ' s  e n t i r e  e a r l y  e x p e r i e n c e  seems t o  be b a s e d  on t h e  

t e n s i o n  be t wee n  t h e  f r a g m e n t s  he d i s c o v e r s  and t h e  

whole  he s e e k s .  From h i s  c h i l d h o o d  e x p e r i e n c e s  wi t h  

o t h e r s  t o  h i s  a d o l e s c e n t  r e l a t i o n s  wi t h  A l b e r t i n e ,  a l l  

o f  M a r c e l ' s  p i c t u r e s  o f  t h e  wor l d  a r e  s t u d i e s  i n  f r a g ­

me n t a r y  l i g h t .  S h a r d s  o f  l i g h t  d e s c e n d  and p i e r c e  him,  

c r y s t a l l i z e d  l i g h t  t e a s e s  him wi t h  i t s  e s s e n c e  w i t h h e l d  

and t h e  l i g h t  i n  A l b e r t i n e ' s  r ou n d  d i s c - l i k e  f a c e  

s h i f t s  away f rom hi m.  Al l  o f  t h e s e  v i s u a l  f r a g m e n t s  

i m i t a t e  t h e  l a n t e r n ' s  p r o g r e s s  a c r o s s  t h e  c a n v a s  o f  

M a r c e l ' s  mi nd .  On numerous  o c c a s i o n s ,  Mar ce l  d e s c r i b e s  

a p r o j e c t o r  "mal  r e g l 6 "  a s  t h oug h  an anonymous o p e r a t o r  

i s  r e s p o n s i b l e  f o r  h i s  d i l emma ,  an o p e r a t o r  who 

p r e v e n t s  him from f o c u s i n g  t h e  i ma ge .  I f  Mar ce l  i s  

a l wa y s  d e f i n i n g  t h e  s ha pe  o f  t h e  wor l d  he s e e s ,  f o r
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most  o f  A l a  r e c h e r c h e , t h e r e  i s  a s e p a r a t e  v i e we r  who 

seems t o  c o n t r o l  t h e  l i g h t .  However ,  t h r o u g h  h i s  

e n c o u n t e r s  wi t h  v a r i o u s  a r t i s t s  i n  t h e  n o v e l ,  Mar ce l  

b e g i n s  t o  d e f i n e  h i s  own v o c a t i o n ;  t h a t  i s ,  he g r a d ­

u a l l y  moves b e h i n d  t h e  p r o j e c t o r ,  t h u s  c o n t r o l l i n g  t h e  

l i g h t  and g r a n t i n g  h i s  a c h i e v e d  p i c t u r e  a new k i n d  o f  

s t a b i l i t y ,  w h o l e n e s s  and p e r ma n e n c e .  With B e r g o t t e ' s  

f i n a l  g l i m p s e ,  a l b e i t  t o o  l a t e ,  o f  t h e  " l i g h t "  he 

s h o u l d  have found  f o r  h i s  own n o v e l s ,  wi t h  Be r ma ' s  p e r ­

s o n a l  i n t e r p r e t a t i o n  o f  Rac i ne  f i g u r e d  i n  " l a y e r s "  o f  

l i g h t ,  wi t h  E l s t i r ' s  c a p t u r e d  moment i n  t i m e ,  a c h i e v e d  

t h r o u g h  a t t e n t i o n  t o  r e f l e c t e d  l i g h t ,  a nd ,  f i n a l l y ,  

wi t h  V i n t e u i l ' s  m u s i c ,  u n d e r s t o o d  by Mar ce l  n o t  i n  t h e  

o r i g i n a l  f r a g m e n t ,  b u t  i n  t h e  whole  which f l o o d s  h i s  

wor l d  wi t h  l i g h t  and a n n ou nc e s  t h e  "dawn" o f  c r e a t i o n ,  

Mar ce l  i s  s i m u l t a n e o u s l y  r e t u r n e d  t o  h i s  own b e g i n n i n g s  

( t h e  dawn o f  l i g h t  i n  h i s  room) and d i r e c t e d  t o wa r d s  

ma t u r e  a r t i s t i c  v i s i o n .  No l o n g e r  i n  s e a r c h  o f  h i s  

g r a n d m o t h e r ' s  l i g h t - f i l l e d  g a z e ,  he f i n d s  i t  w i t h i n  

h i m s e l f  and can now p r o j e c t  i t  o n t o  t h e  w o r l d .  He 

f i n a l l y  u n d e r s t a n d s  t h a t  i t  i s  h i s  v o c a t i o n ,  l i k e  t h e s e  

o t h e r  a r t i s t s ,  t o  f i l l  h i s  p i c t u r e  wi t h  l i g h t  and t i m e .

From h i s  i n i t i a l  a p p r e h e n s i o n  o f  t h e  f r a g m e n t  of  

l i g h t  t o  h i s  f i n a l  i l l u m i n a t i n g  a w a r e n e s s  o f  t h e  

p r e s e n c e  o f  l i g h t  i n  h i s  own i m a g i n a t i o n  and h i s  new­

found  power  t o  c o n t r o l  t h a t  i m a g i n a t i o n ,  t o  r e g u l a t e  

t h e  p r o j e c t o r ,  Ma r ce l  n e v e r  d e p a r t s  f rom an e s s e n t i a l l y
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v i s u a l  c o n c e p t i o n  o f  t h e  w o r l d .  N a r r a t i v e  and d r a m a t i c  

d e v e l o p me n t  must  t h e r e f o r e  be u n d e r s t o o d  t h r o u g h  

c h a n g e s  i n  M a r c e l ' s  s h a p i n g  o f  t h e  l i g h t - f i l l e d  v i s u a l  

i mage .  I f  h i s  e a r l y  p i c t o r i a l  t e c h n i q u e s  e n a b l e  him t o  

e x p l o r e  t h e  d a n g e r s ,  p i t f a l l s  and f a i l u r e s  o f  f r a g ­

me n t a r y  ways o f  compos i ng  and a p p r e h e n d i n g  t h e  l i g h t ,  

M a r c e l ,  i m i t a t i n g  t h e  t e c h n i q u e s  o f  h i s  f e l l o w  a r t i s t s ,  

b e g i n s  t o  d e f i n e  and us e  l i g h t  more h o l i s t i c a l l y . At 

t h e  same t i m e ,  l i k e  Monet ,  whose p r e s e n c e  i n f o r m s  much 

o f  E l s t i r ' s  a r t i s t i c  p r o d u c t i o n ,  Ma r ce l  b e g i n s  t o  p e r ­

s o n a l i z e  h i s  v i s i o n .  In h i s  e x a m i n a t i o n  o f  t h e  r e l a ­

t i o n s h i p  be t ween  t h e  p e r c e i v e r  and t h e  i mage ,  Ma r c e l ,  

f o l l o w i n g  t h e  t e a c h i n g s  and exampl e  o f  h i s  own 

" I m p r e s s i o n i s t , "  E l s t i r ,  i n s i s t s  on t h e  need t o  a b s t a i n  

f rom c e r t a i n  h a b i t s  o f  mind which i n t e r f e r e  wi t h  t h e  

c l a r i t y  o f  an i mme d i a t e  p e r c e p t i o n .  But  beyond p a r a l ­

l e l s  t o  I m p r e s s i o n i s t  t e c h n i q u e  which have  been w i d e l y  

n o t e d ,  Mar ce l  a c t u a l l y  d u p l i c a t e s  M o n e t ' s  e v o l v i n g  

u n d e r s t a n d i n g  o f  l i g h t  by c r e a t i n g  t h e  n a r r a t i v e  e q u i ­

v a l e n t  o f  p a i n t i n g s  whi ch r e p r o d u c e  n o t  t h e  o b j e c t ,  and 

n o t  s i m p l y  t h e  t r a n s i t o r y  e f f e c t s  o f  l i g h t ,  bu t  t h e  

f i e l d  o f  s h i mme r i ng  l i g h t  be t wee n  t h e  eye  and t he  

c a n v a s .  Al l  o f  M a r c e l ' s  s t u d i e s  o f  l e s  " j e u n e s  f i l l e s "  

t e s t i f y  t o  t h e  d u p l i c a t i o n  o f  a p r o c e s s  he r e c o g n i z e s  

i n  E l s t i r / M o n e t . J u s t  a s  Monet  moves f rom t h e  v i s u a l  

f i e l d  t o  a r e c o r d i n g  o f  i mages  on t h e  r e t i n a ,  M a r c e l ' s  

" p a i n t i n g s "  a l s o  e v o l v e  f rom i mages  o f  s h i mmer i ng  l i g h t
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which r e p r o d u c e  t h e  v i s u a l  f i e l d  t o  i mages  e x i s t i n g  on 

h i s  own " r e t i n a "  o r  i m a g i n a t i o n .  At t h e  l a s t  moment ,  

howe ve r ,  t h i s  movement  i n t o  t h e  s e l f  i s  r e s c u e d  from 

s o l i p s i s m .  S h a t t u c k  n o t e s  i n  h i s  d i s c u s s i o n  o f  Monet 

t h a t  " i m p r e s s i o n s . .  . w h e t h e r  we t h i n k  o f  them as  r e s i d ­

i ng  i n  t h e  f i e l d  o u t  t h e r e  or  on t h e  r e t i n a . . . "  ( The 

I n n o c e n t  Eye 234)  u l t i m a t e l y  come " t o  mean s ome t h i ng  

t h e  a r t i s t  i s  c r e a t i n g ,  i m p r i n t i n g  on t h e  c a n v a s .  At 

t h i s  p o i n t  i n  t h e  c r e a t i v e  p r o c e s s ,  t h e  p a i n t i n g  s u r ­

f a c e  a s sume s  t h e  r o l e  o f  a s c r e e n ,  a v i s u a l  e v e n t  i n  

i t s  own r i g h t  b l o c k i n g  o u t  t h e  g a r d e n ,  or  t h e  f i e l d ,  or  

t h e  r e t i n a l  f i e l d  i t  i s  p r e s u m a b l y  i n t e n d e d  t o  

r e g i s t e r "  ( The I n n o c e n t  Eye 2 3 4 ) .  For  Ma r c e l ,  as  f o r  

Monet ,  t h e  " c a n v a s "  becomes  t h e  u l t i m a t e  s c r e e n  ( The 

I n n o c e n t  Eye 234)  . In h i s  a p p r e n t i c e s h i p  t o  v a r i o u s  

a r t i s t s ,  M a r c e l ' s  own " g a z e "  u n d e r g o e s  a s u b t l e  t r a n s ­

f o r m a t i o n ;  t h e  r e f l e c t i o n  which t h e  beam o f  t h e  l a n t e r n  

p r o j e c t s  becomes h i s  g a z e ;  l i g h t  i s  now d e f i n e d  as  a r t ­

i s t i c  v i s i o n ;  i t  i s  a me t a p h o r  f o r  a p e r s o n a l  s h a p i n g  

o f  r e a l i t y  a c c o r d i n g  t o  t h e  r e q u i r e m e n t s  o f  o n e ' s  

i m a g i n a t i o n .  In p l a c e  o f  t h e  P l a t o n i c  i d e a l i s m  which i s  

s u g g e s t e d  i n  M a r c e l ' s  i n i t i a l  s t a n c e - - t h e  n o t i o n  t h a t  a 

g r e a t e r  more c o m p l e t e  r e a l i t y  l i e s  b e h i n d  t h e  f r a g m e n t  

he d i s c e r n s ,  Ma r ce l  works  i n  t h e  l a t t e r  h a l f  o f  A l a  

r e c h e r c h e  t o  t r a n s f o r m  t h e  phenomenal  wor l d  i t s e l f  i n t o  

t h e  whole  s u b j e c t  o f  h i s  c a n v a s .  S h a t t u c k  n o t e s  t h a t  

t h i s  i s  p r e c i s e l y  M o n e t ' s  a c h i e v e m e n t  i n  h i s  l a t e r
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work:  " I n  Mo n e t ' s  v e r y  l a s t  p a i n t i n g s ,  t h e  wor l d  o f  

a p p e a r a n c e s . . .  has  me t amor phosed  f rom t h e  t r a n s i t o r y  

i n t o  p e r m a n e n c e . . .  Hi s  p a i n t i n g s  became t r u l y  

p h e n o me n a l ,  f o r  he found  h i s  s a l v a t i o n  i n  phenomena 

t h e m s e l v e s ,  i n  t h e  a p p e a r a n c e s  h i s  work t e a c h e s  as  

r e a l ,  l a s t i n g ,  and e n d l e s s l y  e x c i t i n g "  ( The I n n o c e n t  

Eye 239)  .

A: Abandoni ng t h e  S i n g l e  S u b j e c t

The a r t i s t s  i n  t h e  n o v e l  a l s o  t e a c h  Marce l  t h a t  he 

mus t  r e l i n q u i s h  t h e  i n d i v i d u a l  s u b j e c t  i n  o r d e r  t o  

e n t e r  i n t o  a new,  more h o l i s t i c  r e l a t i o n  t o  h i s  c a n v a s .  

M a r c e l ' s  d i s c o v e r y  o f  t h i s  t r u t h  emer ges  wi t h  h i s  

r e c o g n i t i o n  t h a t  A l b e r t i n e  must  be s e t  f r e e .  In La 

p r i s o n n i f e r e , i n  t h e  c o u r s e  o f  an i n c r e a s i n g l y  s t r a i n e d  

s e r i e s  o f  e f f o r t s  t o  h o l d  on t o  h i s  p r i s o n e r ,  t o  

r e s t o r e  h e r  v a l u e  w h i l e  k e e p i n g  h e r  c a p t i v e ,  Marce l  

s u d d e n l y  c o n f r o n t s  h i s  p r i s o n e r  wi t h  a s e e m i n g l y  

i r r e l e v a n t  q u e s t i o n .  He a s k s  A l b e r t i n e ,  " E s t - c e  q u ' i l  

n ' e s t  pa s  un peu en c o n t r a d i c t i o n  avec  son p r o p r e  

i m p r e s s i o n n i s m e  quand i l  r e t i r e  a i n s i  l e s  monuments  de 

l ' i m p r e s s i o n  g l o b a l e  ob i l s  s o n t  c o m p r i s ,  l e s  amfene 

h o r s  de l a  l u m i b r e  ob i l s  s o n t  d i s s o u s  e t  exami ne  en 

a r c h b o l o g u e  l e u r  v a l u e r  i n t r i n s b q u e ? "  (PR_ 1 9 8 ) .

Al t ho ugh  he does  n o t  a dmi t  i t  t o  A l b e r t i n e ,  t h e  q u e s ­

t i o n  Mar ce l  p o s e s  i s  c l e a r l y  d i r e c t e d  t o  h i m s e l f  and t o  

h i s  own e f f o r t s  t o  remove h i s  s u b j e c t  f rom t h e  l i g h t  i n
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whi ch s he  i s  d i s s o l v e d .  R e p e a t e d l y  he e x p e r i e n c e s  t h e  

p r i n c i p l e  o f  i n d e t e r m i n a c y  as  a k i nd  o f  p e r s o n a l  

a n g u i s h .  He,  t o o ,  must  l e t  go o f  t h e  c o n t r o l l i n g  

i n t e l l e c t u a l  i m p u l s e  which ha s  g o v e r n e d  h i s  e f f o r t s  t o  

d e f i n e  t h e  p i c t u r e  t h u s  f a r .  Even t h oug h  h i s  s t u d i e s  o f  

young g i r l s  seem t o  r e f l e c t  abandonment  o f  t h e  f r ame 

and a w i l l i n g n e s s  t o  l e t  t h e  c o m p o s i t i o n  s pe a k  t o  him,  

as  he i n d i r e c t l y  a d m i t s ,  he i s  s t i l l  e xa mi n i n g  h i s  s u b ­

j e c t  l i k e  an a r c h a e o l o g i s t ,  d e n y i n g  i t  i t s  w h o l e n e s s ,  

i t s  f u l l  c o n t e x t  and t h e r e f o r e  i t s  a u t h e n t i c i t y .  His  

movement  t o wa r d  t e x t u r e  and s u r f a c e ,  w h i l e  s u c c e s s f u l  

i n  h e l p i n g  him overcome h a b i t u a l  ways o f  s e e i n g  t h e  

s u b j e c t ,  r e m a i n s  an e f f o r t  t o  d e f i n e  and i s o l a t e  t h a t  

s u b j e c t ,  a nd ,  b e c a u s e  o f  t h i s  c o n t r a d i c t i o n ,  he i s  

u n s u c c e s s f u l  i n  b r i n g i n g  a b o u t  a t r u e  moment o f  

c l o s u r e .  Mor e ove r ,  j u s t  a s  t h e  camera  eye  s u b s t i t u t e s  

a p a r t  f o r  a wh o l e ,  Mar ce l  d i s c o v e r s  t h a t  i n t e n s e  

p r o x i m i t y  t o  a s i n g l e  s u b j e c t  r e s u l t s  i n  o n l y  f r a g ­

me n t a r y  u n d e r s t a n d i n g .  M a r c e l ' s  c o m p o s i t i o n s  must  now 

a l l o w  t h e  i n d i v i d u a l  human f i g u r e  t o  d i s a p p e a r  so t h a t  

he can e x p l o r e  t h e  p o w e r / c a p a c i t y  o f  pu r e  l i g h t  t o  

e x p l o d e  t h e  f r ame  and d e f i n e  t h e  s u b j e c t  w i t h i n  i t s  

c o n t e x t ,  as  i t  t r u l y  i s .  As f o r  Monet ,  f o r  Ma r c e l ,  

now, " t h e  o b j e c t  p a i n t e d  i s  o f  no i m p o r t a n c e ;  t h e  

s e n s a t i o n  o f  l i g h t  i s  t h e  o n l y  t r u e  s u b j e c t "  (House 

177)  .
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B: B e r g o t t e :  " l e  p e t i t  pan de mur j a u n e "

M a r c e l ' s  s h i f t  away f rom an i n d i v i d u a l  s u b j e c t  and 

f rom t h e  i mp u l s e  e i t h e r  t o  i s o l a t e  t h a t  s u b j e c t ,  t o  

b r i n g  i t  t o w a r d s  h i m,  or  t o  f i n d  a way t o  e n t e r  i n t o  

i t s  f r a me ,  i s  a nnounced  v e r y  s u b t l y  i n  a n o t h e r  i mp o r ­

t a n t  s c e n e ,  a b r i e f  i n s e t  s t o r y  i n  t h e  m i d s t  o f  h i s  

r e l a t i o n s  w i t h  A l b e r t i n e .  A moving a c c o u n t  o f  t h e  d e a t h  

o f  B e r g o t t e ,  a l s o  e s t a b l i s h e s  an i m p o r t a n t  c o n n e c t i o n  

be t wee n  moments o f  i n v o l u n t a r y  memory which Mar ce l  has  

a l r e a d y  e x p e r i e n c e d  and t h e  d i s c o v e r y  o f  a e s t h e t i c  

i n s i g h t .  J u s t  b e f o r e  n i s  d e a t h ,  B e r g o t t e  h u r r i e s  t o  s e e  

an e x h i b i t i o n  o f  Vermeer  p a i n t i n g s  and d i s c o v e r s ,  

l i t e r a l l y ,  i n  a moment  o f  i l l u m i n a t i o n ,  t h e  s e c r e t  o f  

a r t .  As he g a z e s  a t  V e r m e e r ' s  "View o f  D e l f t , "  " i l  

a t t a c h a i t  son r e g a r d ,  comme un e n f a n t  h un p a p i l l o n  

j a u n e  q u ' i l  v e u t  s a i s i r ,  au p r ^ c i e u x  p e t i t  pan de mur .  

' C ' e s t  a i n s i  que j ' a u r a i s  dO g c r i r e ,  d i s a i t - i l .  Mes 

d e r n i e r s  l i v r e s  s o n t  t r o p  s e c s ,  i l  a u r a i t  f a l l u  p a s s e r  

p l u s i e u r s  c o u c h e s  de c o u l e u r ,  r e n d r e  ma p h r a s e  en e l l e -  

m§me p r d c i e u s e ,  comme ce  p e t i t  pan de mur j a u n e ' "  ( PR 

2 2 2 ) .  S t r i p p e d  o f  h a b i t s  and p r e c o n c e p t i o n s ,  i n n o c e n t  

a s  a c h i l d ,  B e r g o t t e  i n s t a n t l y  g r a s p s  t h e  s u c c e s s  o f  

Vermeer  a nd ,  s i m u l t a n e o u s l y ,  h i s  own f a i l u r e :  he has  

been u n a b l e  t o  make h i s  l a n g u a g e  t r a n s l u c e n t .  The 

" p e t i t  pan de mur j a u n e "  b e a r s  a s t r i k i n g  r e s e m b l a n c e  

t o  t h e  o r i g i n a l  r a y  o f  t h e  l a n t e r n  which c a s t s  a p a t c h  

o f  l i g h t  on M a r c e l ' s  bedroom w a l l .  B e r g o t t e  now
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e x p a n d s  t h e  s i g n i f i c a n c e  o f  t h a t  image by l i n k i n g  i t  t o  

t h e  s e c r e t  o f  a r t .  La y e r e d  l i g h t ,  l i g h t  which i l l u m i ­

n a t e s  a p i c t u r e  by s u g g e s t i n g  d e p t h  now becomes an 

e x p a n d i n g  m o t i f  whi ch h e l p s  Mar ce l  e x p l o r e  t h e  c a p a c i t y  

o f  t h e  p i c t u r e  t o  r e p r e s e n t  l a y e r s  o f  i mages  i n  t i m e .

L i ke  B e r g o t t e ,  Mar ce l  ha s  g l i m p s e d  t h e  need f o r  

h i s  c o m p o s i t i o n  t o  c a p t u r e  t h a t  c o r n e r  o f  i r i d e s c e n t  

l i g h t ;  u n l i k e  B e r g o t t e ,  howe ve r ,  Ma r ce l  ha s  a l r e a d y  

begun t o  u n d e r s t a n d  t h e  need t o  move away f rom l i g h t  

p e r c e i v e d  i n  f r a g m e n t e d  ways ,  i n  i n d i v i d u a l  s u b j e c t s ,  

and t o  d i s c o v e r  a means o f  f i l l i n g  h i s  e n t i r e  p i c t u r e  

o f  l i g h t .  R e t r o s p e c t i v e l y ,  i t  i s  t h e  a r t i s t s  i n  t h e  

n o v e l  who have  been  h i n t i n g  a t  t h i s  t r a n s f o r m a t i o n  o f  

t h e  p i c t u r e  a l l  a l o n g .

C: Berma:  t h e  l i g h t  f i l l e d  c a n v a s

I f  B e r g o t t e ' s  moment  o f  i l l u m i n a t i o n  c an  be s e e n  

as  a p i v o t a l  moment  i n  whi ch one a r t i s t  u n d e r s t a n d s ,  

t oo  l a t e ,  t h e  q u a l i t y  o f  l i g h t  which i s  n e c e s s a r y  f o r  

a r t ,  B e r g o t t e  s t i l l  p e r c e i v e s  o n l y  a f r a g m e n t .  Up t o  

t h i s  p o i n t ,  M a r c e l ,  t o o ,  p e r c e i v e s  t h i s  t r u t h  o n l y  

i n t e r m i t t e n t l y ;  h i s  c o n s c i o u s  a w a r e n e s s  h a s  been as  

f l e e t i n g  a s  t h a t  o f  t h e  l a n t e r n ' s  p r o j e c t i o n .  Most 

o f t e n  i t  i s  t h r o u g h  a r e - v i s i o n ,  a r e t u r n  t o  an e x p e r i ­

ence  n o t  u n d e r s t o o d  t h e  f i r s t  t i m e ,  t h a t  Marce l  b e g i n s  

t o  d i s c e r n  t h e  l i g h t  whi ch f i l l s  t h e  e n t i r e  c a n v a s .

And,  once  a g a i n ,  i t  i s  t h e  a r t i s t s  i n  t h e  n o v e l  who



239

t e a c h  him t h a t  t h e y  a l o n e  a r e  c a p a b l e  o f  i n i t i a t i n g  

t h i s  t r a n s f o r m a t i o n  f rom p a r t  t o  wh o l e .

In a s e c o n d  s t u d y  o f  Berma,  Mar ce l  a n a l y s e s  t h e  

way h i s  own p r e c o n c e p t i o n s  a t  f i r s t  d e n i e d  him an 

u n d e r s t a n d i n g  o f  h e r  a r t ,  b u t ,  s i n c e  he comes t o  t h i s  

s e c ond  p e r f o r m a n c e  w i t h o u t  p r e c o n c e p t i o n s ,  he can s e e  

f o r  t h e  f i r s t  t i me  t h e  r i c h  and compl ex l a y e r s  o f  mean­

ing  which c o n s t i t u t e  an a r t i s t ' s  p e r s o n a l  i n t e r p r e t a ­

t i o n  o f  a s u b j e c t .  These  " l a y e r s "  a r e  p r e c i s e l y  l i k e  

t h e  l a y e r s  o f  l i g h t  B e r g o t t e  a p p r e h e n d s  i n  Ver meer .  

P a r a d o x i c a l l y ,  t h e y  a r e  l a y e r s  whi ch a l l o w  t h e  t r u t h  o f  

a s u b j e c t  t o  be r e v e a l e d ,  a nd ,  a t  t h e  same t i m e ,  t h e y  

a r e  t h e  a r t i s t ' s  h i g h l y  p e r s o n a l  v i s i o n .

. . . s o n  a t t i t u d e  en s c t n e  q u ' e l l e  a v a i t  l e n t e -  
ment  c o n s t i t u t e ,  q u ' e l l e  m o d i f i e r a i t  
e n c o r e . . . f o n d u s  dans  une s o r t e  de r ay o n n e me n t  
0 C1 i l s  f a i s a i e n t  p a l p i t e r ,  a u t o u r  du p e r s o n -  
nage de Ph&dre ,  des  t l t m e n t s  r i c h e s  e t  com­
p l e x e s ,  ma i s  que l e  s p e c t a t e u r  f a s c i n t  
p r e n a i t ,  non po u r  une r t u s s i t e  de l ' a r t i s t e ,  
mai s  p o u r  une d o n n t e  de l a  v i e ;  c e s  b l a n c s  
v i o l e s  eux-m§mes ,  qu i  e x t t n u t s  e t  f i d t l e s ,  
s e m b l a i e n t  de l a  m a t i t r e  v i v a n t e  e t  a v o i r  t t t  
f i l t s  p a r  l a  s o u f f r a n c e  m i - p a i e n n e ,  mi 
j a n s t n i s t e ,  a u t o u r  de l a q u e l l e  i l s  se  c o n -  
t r a c t a i e n t  comme un cocon  f r a g i l e  e t  f r i l e u x ;  
t o u t  c e l a ,  v o i x ,  a t t i t u d e s ,  g e s t e s ,  v o i l e s ,  
n ' t t a i t ,  a u t o u r  de ce c o r p s  d ' u n e  i d t e  q u ' e s t  
un v e r s  ( c o r p s  q u i ,  au c o n t r a i r e  des  c o r p s  
h u m a i n s ,  n ' e s t  pa s  un o b s t a c l e  o p a q u e ,  mai s  
un v t t e m e n t  p u r i f i t ,  s p i r i t u a l i s t ) ,  que des  
e n v e l o p p e s  s u p p l t m e n t a i r e s  q u i ,  au l i e u  de l a  
c a c h e r ,  r e n d a i e n t  p l u s  s p l e n d i d e m e n t  l ' Sme  
q u i  se  l e s  t t a i t  a s s i m i l t e s  e t  s ' y  t t a i t  
r t p a n d u e ,  que des  c o u l t e s  de s u b s t a n c e s ,  
d i v e r s e s ,  d e v e n u e s  t r a n s l u c i d e s , d on t  l a  
s u p e r p o s i t i o n  ne f a i t  que r t f r a c t e r  p l u s  
r i c h e m e n t  l e  r a y o n  c e n t r a l  e t  p r i s o n n i e r  qu i  
l e s  t r a v e r s e  e t  r e n d r e  p l u s  t t e n d u e ,  p l u s  
p r t c i e u s e  e t  p l u s  b e l l e  l a  m a t i t r e  i m b i b t e  de 
f lamme oti i l  e s t  e n g a i n t .  T e l l e



240

1 1 i n t e r p r e t a t i o n  de l a  Berma e t a i t ,  a u t o u r  de 
l ' o e u v r e ,  une s e c o n d e  o e u v r e  v i v i f i d e  a u s s i  
p a r  l e  g d n i e .  ( GUER I 57)

Be r ma ' s  p o r t r a y a l  o f  Phf edre ' s  s u f f e r i n g  i s  l a y e r e d  

i n  t i m e :  i t  c o n s i s t s  o f  h e r  r e a d i n g  o f  R a c i n e ' s  i n t e r ­

p r e t a t i o n  o f  a m y t h o l o g i c a l  s u b j e c t  (mi  p a l e n n e ,  mi 

j a n s d n i s t e ) .  These  e a r l i e r  r e a d i n g s  a r e  a c t u a l l y  f i l ­

t e r e d  t h r o u g h  Be r ma ' s  " c o r p s  humai n"  whi ch h a s  become 

t h e i r  medium.  J u s t  as  Vermeer  made a c o r n e r  o f  h i s  

p i c t u r e  t r a n s l u c e n t ,  so Berma has  made t h e  words  o f  

Ra c i ne  i n t o  t r a n s l u c e n t  l a y e r s  o f  meani ng  — l i g h t - f i l l e d  

meani ng  which s i m u l t a n e o u s l y  r e f r a c t  and e x p o s e  t h e  

d e p t h s  o f  t h e  s u b j e c t .  S p a t i a l  d e p t h  now becomes 

t e m p o r a l  d e p t h  a s  Mar ce l  r e c o g n i z e s  t h a t  j u s t  as  h i s  

own v i s i o n  c o n t a i n s  l a y e r s  o f  i ma ges  t h r o u g h  t i me  so 

does  t h e  work o f  o t h e r  a r t i s t s .  The s u c c e s s f u l  a r t i s t  

i s  a b l e  t o  a p p l y  " p l u s i e u r s  c o u c h e s  de c o u l e u r s , "  t h a t  

i s ,  who i s  a b l e  t o  c r e a t e  an image t h a t  c o n t a i n s  w i t h i n  

i t s e l f  l a y e r s  o f  t i m e .

B e r ma ' s  p o s e s ,  which p r e v i o u s l y  seemed a r t i f i c i a l  

t o  M a r c e l ,  a r e  now d i s s o l v e d  i n  a r a d i a n c e  i n  whose 

v i b r a t i n g  l i g h t  s he  comes t o  l i f e :  " f o n d u s  dans  une 

s o r t e  de r a y o n n e me n t  oti i l s  f a i s a i e n t  p a l p i t e r . .  . des  

d l d m e n t s  r i c h e s  e t  c o m p l e x e s . "  M a r c e l ' s  new 

u n d e r s t a n d i n g  o f  Berma h e l p s  him b e g i n  t o  d e f i n e  h i s  

p e r s o n a l  a e s t h e t i c :  B e r ma ' s  p e r f o r m a n c e  s u d d e n l y  i l l u ­

m i n a t e s  t h e  t r u e  n a t u r e  o f  a r t ,  an a r t  which he 

m o m e n t a r i l y  a p p r e c i a t e s  b u t  i s  as  y e t  i n c a p a b l e  o f
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t r a n s f e r r i n g  t o  h i s  own as  y e t  u n d e f i n e d  p r o j e c t .  As 

s u c h ,  t h i s  moment i s  s i m i l a r  t o  B e r g o t t e ' s  b r i e f  and 

b e l a t e d  moment o f  i l l u m i n a t i o n  e x c e p t  t h a t ,  i n s t e a d  of  

s i mp l y  r e c o g n i z i n g  an i l l u m i n a t e d  f r a g m e n t ,  Berma 

d e f i n e s  t h e  a r t i s t ' s  t r u e  t r a n s f o r m a t i o n  o f  s u b j e c t :  

t h e  l a y e r s  she  s p i n s  a r o u n d  R a c i n e ' s  p o e t r y  i l l u m i n a t e  

t h e  e n t i r e  d r ama .  The c e n t r a l  me t a p h o r  o f  t h e  p a s s a g e ,  

t h a t  o f  " l a y e r e d  l i g h t "  f u r t h e r  f u n c t i o n s  t o  d e f i n e  t h e  

d e e p l y  p e r s o n a l  v i s i o n  o f  t h e  a r t i s t ,  l e g i t i m i z i n g  he r  

s u b j e c t i v i t y  w h i l e  a t  t h e  same t i me  s u g g e s t i n g  an 

o b j e c t i f i c a t i o n  o f  t h e  p o e t r y  o f  Ra c i ne  which Berma 

i n t e r p r e t s .  Through h e r  l a y e r s  o f  i n t e r p r e t a t i o n ,

Berma s u c c e s s f u l l y  a s s i m i l a t e s  R a c i n e ' s  p o e t r y  t o  h e r ­

s e l f ,  y e t  t h e s e  l a y e r s  a r e  t r a n s l u c e n t ;  t h e y  r e v e a l  

Be r ma ' s  s o u l  a n d ,  i m p l i c i t l y ,  t h e  a r t  o f  R a c i n e .

The image which f o c u s e s  t h e  l i g h t  i n  t h i s  p o r t r a i t  

o f  Be r ma ' s  p e r f o r m a n c e  i s  t h a t  o f  t h e  i m p r i s o n e d  r ay  

( " l e  r a yo n  c e n t r a l  e t  p r i s o n n i e r " ) , bu t  u n l i k e  o t h e r  

i n s t a n c e s  when Mar ce l  w i l l  be f r u s t r a t e d  by t h e  f a c t  

t h a t  t h i s  i m p r i s o n e d  r ay  t e a s e s  him w i t h  i t s  d e p t h s  b u t  

does  n o t  p e r m i t  e n t r y  or  knowl edge  ( Ma r c e l  does  n o t  y e t  

have  t h e  a r t i s t ' s  v i s i o n ) ,  i n  t h i s  i n n o c e n t  moment o f  

o b s e r v a t i o n ,  Ma r ce l  d i s c o v e r s  i n  t h e  c o n t a i n m e n t  of  

l i g h t  a p o w e r f u l  d r a m a t i c  moment  which u n l o c k s  t h e  

s e c r e t  o f  a r t .  I t  i s  a s  i f  t h e  moun t i ng  i n t e n s i t y  

c r e a t e d  by t h e s e  l a y e r s  o f  l i g h t  " d e v e n u s  t r a n s l u c i d e s "  

b r i n g s  a b o u t  an e x p l o s i o n  o f  l i g h t  w i t h i n  t h e  p r i s m ,  

f i l l i n g  t h e  e n t i r e  p i c t u r e  wi t h  i t s  h a r mo n i o u s  g l ow.
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M a r c e l ' s  u n d e r s t a n d i n g  o f  Be r ma ' s  a r t  c o n s t i t u t e s  

h i s  r e c o g n i t i o n  o f  t h e  p e r s o n a l  n a t u r e  o f  a r t i s t i c  

i n t e r p r e t a t i o n ,  f o r  t h e  e n t i r e  p o r t r a i t  c h a r t s  a move­

ment  which Mar ce l  must  l a t e r  u n d e r t a k e ,  a movement  from 

t h e  wor l d  t o  t h e  s e l f  and back t o  t h e  w o r l d .  The 

cocoon o f  v e i l s  whi ch Berma s p i n s  a r o u n d  t h e  work o f  

Ra c i ne  a r e  an e x p r e s s i o n  o f  h e r  p e r s o n a l  v i s i o n  which 

b r i n g s  t o  l i f e  t h e  work o f  t h e  d r a m a t i s t .  What Marce l  

s l o w l y  comes t o  u n d e r s t a n d  t h r o u g h  h i s  e n c o u n t e r s  wi t h  

v a r i o u s  a r t i s t s  i n  A l a  r e c h e r c h e  i s  t h a t  t h e  t r u t h  o f  

a r t  i s  a l wa y s  a p e r s o n a l  t r a n s l a t i o n ,  bu t  t h a t  an i n d i ­

v i d u a l  p e r s p e c t i v e  on t h e  wor l d  i s  r e f i n e d  and 

s p i r i t u a l i z e d  t h r o u g h  a r t .

D. E l s t i r :  t i me  m o m e n t a r i l y  c a p t u r e d

I f  M a r c e l ' s  g l i m p s e  o f  Be r ma ' s  a r t ,  c r y s t a l l i z e d  

i n  t h i s  e a r l y  p o r t r a i t ,  o c c u r s  t o o  soon f o r  him t o  

a b s o r b  i t s  f u l l  s i g n i f i c a n c e ,  a s e r i e s  o f  l i g h t - f i l l e d  

s t u d i e s  o f  E l s t i r ' s  p a i n t i n g s  h e l p  t o  s h a r p e n  h i s  s e n s e  

o f  d i r e c t i o n .  In h i s  a n a l y s i s  o f  E l s t i r ' s  u se  o f  

l i g h t ,  Mar ce l  d i s c o v e r s  more c o n c r e t e l y  t h e  way t h e  

a r t i s t  t r a n s f o r m s  t h e  w o r l d ,  and i m p r i n t s  i t  wi t h  h i s  

p e r s o n a l  v i s i o n .  Many p a s s a g e s  i n  M a r c e l ' s  a n a l y s i s  o f  

E l s t i r ' s  t e c h n i q u e  r e mi nd  t h e  r e a d e r  o f  Mo n e t ' s  e f f o r t  

t o  r i d  t h e  image o f  p r e c o n c e p t i o n s ,  t o  c r e a t e  t h e  wor l d  

anew:  " . . . s i  Dieu l e  Pbr e  a v a i t  c r d d  l e s  c h o s e s  en l e s  

nommant ,  c ' e s t  en l e u r  f i t a n t  l e u r  nom, ou en l e u r  en
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do n n a n t  un a u t r e ,  q u ' E l s t i r  l e s  r e c r g a i t "  (JIF 4 9 2 ) .

J u s t  as  Monet  " wi s h e d  he had been bo r n  b l i n d  and t h e n  

had s u d d e n l y  g a i n e d  h i s  s i g h t  so t h a t  he c o u l d  have 

begun t o  p a i n t . . .  w i t h o u t  knowing what  t h e  o b j e c t s  were  

t h a t  he saw b e f o r e  him" ( N o c h l i n  3 5 ) ,  E l s t i r  s e e k s  t o  

p a i n t  t h e  i m p r e s s i o n  which a r i s e s  p r i o r  t o  our  

i n t e l l e c t u a l  n o t i o n s  o f  a s u b j e c t .  I t  i s  " l i g h t "  which 

h e l p s  him a c h i e v e  t h i s  e f f e c t ,  a nd ,  a s  he d e l i b e r a t e l y  

u s e s  l i g h t  t o  b l u r  t h e  b o u n d a r i e s  b e t wee n  o b j e c t s ,  Mar­

c e l  s t u d i e s  t h e  way he e f f e c t i v e l y  o v e r t u r n s  t h e  

v i e w e r ' s  p r e c o n c e p t i o n s :  " i l  m ' d t a i t  a r r i v e ,  gr&ce h un 

e f f i e t  de s o l e i l ,  de p r e n d r e  une p a r t i e  p l u s  sombre  de 

l a  mer pour  une cf i t e  6 1 o i g n d e ,  ou de r e g a r d e r  avec  j o i e  

une zone b l e u e  e t  f l u i d e  s a n s  s a v o i r  s i  e l l e  

a p p a r t e n a i t  h l a  mer ou au c i e l "  (3F_ 4 9 2 ) .

Al t h o u g h  M a r c e l ' s  f i r s t  e n c o u n t e r  wi t h  E l s t i r  i s  

p i v o t a l  i n  s h a p i n g  t h e  p i c t o r i a l  t e c h n i q u e s  he w i l l  use  

i n  h i s  p o r t r a i t s  o f  " l e s  j e u n e s  f i l l e s , "  i t  i s  n o t  

u n t i l  much l a t e r ,  a g a i n ,  when Mar ce l  v i ews  E l s t i r ' s  

work f o r  a s e c ond  t i m e ,  t h a t  r e a l  i n s i g h t s  o c c u r  which 

be g i n  t o  s ha pe  h i s  own c o n c e p t i o n  o f  a r t .  He i s  now 

a b l e  t o  c o n t e m p l a t e  n o t  o n l y  t h e  p o w e r f u l  e f f e c t  of  

l i g h t  i n  E l s t i r ' s  p a i n t i n g s ,  b u t ,  he i s  a l s o  a b l e  t o  

c o n s i d e r  more d e e p l y  t h e  a c t u a l  s t a t u s  o f  t h e  p r o j e c t e d  

i mage ,  t h e  p a i n t i n g ,  whi ch he now d e f i n e s  as  a l i t e r a l  

p r o j e c t i o n  o f  E l s t i r ' s  mind on t h e  w a l l  o f  t h e  

Gue r mant es  s a l o n .  J u s t  a s  Be r ma ' s  i n t e r p r e t a t i o n  o f
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Ra c i ne  i l l u m i n a t e s  t h e  s o u l  o f  t h e  a r t i s t ,  Mar ce l  s e e s  

b e f o r e  h i m s e l f ,  " l a  p r o j e c t i o n  de l a  ma n i b r e  de v o i r  

p a r t i c u l i b r e  b ce g r a n d  p e i n t r e "  ( GUER I I  1 4 6 ) .  The 

a r t i s t  t h u s  becomes  n o t  o n l y  t h e  " e y e "  t h a t  p r o j e c t s  

b u t  a l s o  t h e  a c h i e v e d  p r o j e c t i o n :  " l e s  p a r t i e s  du mur 

c o u v e r t e s  de p e i n t u r e s  de l u i . . . b t a i e n t  comme l e s  

i mages  l u m i n e u s e s  d ' u n e  l a n t e r n e  magi que  l a q u e l l e  e u t  

b t b . . . l a  t § t e  de l ' a r t i s t e "  ( GUER I I  1 4 6 ) .  As he l i n k s  

t h e  s e l f  o f  t h e  a r t i s t  t o  t h e  p r o j e c t e d  image h e ,  o f  

c o u r s e ,  i m p l i e s  t h a t  t h e  c r e a t e d  image has  been p e r ­

s o n a l i z e d ,  b u t  he a l s o  b e g i n s  t o  a l t e r  t h e  meaning o f  

h i s  p r i m a r y  m o t i f :  t h e  l i g h t  f rom t h e  p r o j e c t e d  r a y ,  

once  e p h e m e r a l ,  f r a g m e n t a r y  and p r e c a r i o u s ,  now w i t h i n  

t h e  c o n t r o l  o f  t h e  a r t i s t ,  i s  g r a n t e d  a k i n d  o f  

p e r ma n e n c e .  The m i r a c l e  f o r  Mar ce l  i s  t h a t  E l s t i r  ha s  

c r e a t e d  a c a n v a s  whi ch seems t o  c a p t u r e  a f l e e t i n g  

moment ,  f o r  a l l  t i m e :

C e t t e  f b t e  au bor d  de l ' e a u  a v a i t  q u e l q u e  
c h o s e  d ' e n c h a n t e u r  . La r i v i b r e ,  l e s  r o b e s  
des  femmes,  l e s  v o i l e s  des  b a r q u e s ,  l e s  
r e f l e t s  i n n o m b r a b l e s  des  unes  e t  des  a u t r e s  
v o i s i n a i e n t  pa r mi  ce c a r r b  de p e i n t u r e  
q u ' E l s t i r  a v a i t  dbcoupb da n s  une m e r v e i l l e u s e  
a p r b s - m i d i .  Ce q u i  r a v i s s a i t  dans  l a  r obe  
d ' u n e  femme c e s s a n t  un moment de d a n s e r  b 
c a u s e  de l a  c h a l e u r  e t  de 1 ' e s s o u f f l e m e n t , 
b t a i t  c h a t o y a n t  a u s s i  e t  de l a  mbme m a n i b r e ,  
dans  l a  t o i l e  d ' u n e  v o i l e  a r r b t b e ,  dans  l ' e a u  
du p e t i t  p o r t ,  dans  l e  po n t o n  de b o i s ,  dans  
l e s  f e u i l l a g e s  e t  dans  l e  c i e l .  ( GUER I I  
148)

What Mar ce l  s e e s  i s  t h e  m a r v e l o u s  u n i t y  o f  l i g h t  

and mo t i o n  by whi ch a l l  t h e  e l e m e n t s  o f  t h e  p i c t u r e  

c a p t u r e  a moment i n  t i me  w i t h o u t  a r r e s t i n g  i t .  I t  i s
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p r e c i s e l y  t h e  I m p r e s s i o n i s t  d u p l i c a t i o n  o f  sh i mmer i ng

l i g h t ,  r e p e a t e d  i n  a l l  e l e m e n t s  o f  t h e  c o m p o s i t i o n

( w a t e r ,  b o a t ,  l e a v e s ,  s k y ) ,  which a c h i e v e s  t h i s  e f f e c t .

However ,  Mar ce l  does  n o t  l e a v e  t h i s  p i c t u r e  w i t h o u t

c o n f r o n t i n g  t h e  p a r a d o x e s  and c o n t r a d i c t i o n s  i n h e r e n t

i n  t h i s  image o f  s u s p e n d e d  t i m e .  Any s uch  moment ,  f o r

him,  i s  f i l l e d  w i t h  t h e  p o s s i b i l i t y  o f  l o s s ,  an e mo t i on

which makes i t  a l l  t h e  more p r e c i o u s :

. . . c e l u i - c i  ( E l s t i r )  a v a i t  su i m m o r t e l l e m e n t  
a r r § t e r  l e  mouvement  des  h e u r e s  h c e t  i n s t a n t  
l umi ne u x  of] l a  dame a v a i t  eu chaud e t  a v a i t  
c e s s 6  de d a n s e r ,  ofi l ' a r b r e  6 t a i t  c e r n 6  d ' u n  
p o u r t o u r  d ' o m b r e ,  ofi l e s  v o i l e s  s e m b l a i e a n t  
g l i s s e r  s u r  un v e r n i s  d ' o r .  Mais j u s t e m e n t  
p a r c e  que 1 ' i n s t a . n t  p e s a i t  s u r  nous  avec  t a n t  
de f o r c e ,  c e t t e  t o i l e  s i  f i x 6 e  d o n n a i t  
l ' i m p r e s s i o n  l a  p l u s  f u g i t i v e ,  on s e n t a i t  que 
l a  dame a l l a i t  b i e n t b t  s ' e n  r e t o u r n e r ,  l e s  
b a t e a u x  d i s p a r a l t r e ,  l ' o m b r e  c h a n g e r  de 
p l a c e ,  l a  n u i t  v e n i r ,  que l e  p l a i s i r  f i n i t ,  
que l a  v i e  p a s s e  e t  que l e s  i n s t a n t s ,  mo n t r ^ s  
h l a  f o i s  p a r  t a n t  de l umi feres  q u i  y 
v o i s i n e n t  e n s e m b l e ,  ne s e  r e t r o u v e n t  p a s .
( GUER I I  149)  .

The p o i g n a n c y  o f  t h i s  p a s s a g e  r e mi n d s  us  o f  Mar­

c e l ' s  r e p e a t e d  p e r c e p t i o n  o f  t h e  i mmi nent  l o s s  o f  h i s  

own most  i m p o r t a n t  s u b j e c t ,  t h e  l o v e  o f  A l b e r t i n e ,  and ,  

c h a r a c t e r i s t i c a l l y ,  t h i s  p i c t u r e ,  a f t e r  i m p r e s s i n g  him 

wi t h  t h e  m i r a c l e  o f  i t s  v i s i o n ,  a l s o  e x p r e s s e s  t h e  

l i m i t a t i o n s  o f  c o n t a i n i n g  a s u b j e c t  i n  t i m e .  The 

i r i d e s c e n t  l i g h t  on t h e  s u r f a c e  o f  t h i s  c a n v a s  can on l y  , 

c a p t u r e  t i me  by i m i t a t i n g  t h e  v i b r a t i n g  e f f e c t  o f  

v i s u a l  movement .  However  e f f e c t i v e  t h e  a c h i e v e d  p a i n t ­

i n g ,  t h e  p r o j e c t e d  r a y  i s  s t i l l ,  t h e r e f o r e ,  p r e c a r i o u s ;  

i t s  image i 3  s t i l l  o n l y  a s i n g l e  image " d e c o u p l e "  from
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t h e  a f t e r n o o n .  What t h i s  p a i n t i n g  t e a c h e s  Mar ce l  i s  

t h a t  he must  b e g i n  t o  d i s c o v e r  a way t o  make t h e  p r o ­

j e c t e d  r a y  plumb t h e  d e p t h s ;  t h i s  means ,  f i n a l l y ,  t h a t  

t h e  r a y  o f  l i g h t  must  be made t o  e x p l o r e  t h e  d i me n s i o n  

o f  t i m e .  He i s  now s y n t h e s i z i n g  t r u t h s  f l e e t i n g l y  

a p p r e h e n d e d  t h r o u g h  B e r g o t t e ,  Berma,  and E l s t i r .  Now 

t h e  l a n t e r n ,  i n s t e a d  o f  p r o j e c t i n g  i t s  r a y  ou t wa r d  i n t o  

s p a c e ,  i s  p r o j e c t e d  i n wa r d  i n t o  t h e  s e l f ,  and t h r o u g h  

t h a t  s e l f ,  i n t o  memory.  What emer ges  f rom t h i s  i s  an 

e n t i r e l y  new k i n d  o f  s p a t i a l - t e m p o r a l  i mage ,  p l u nge d  

d e e p l y  i n t o  t i m e .

E. V i n t e u i l :  mus i c  and t h e  dawn o f  t i me

When Mar ce l  f i r s t  e n t e r s  t h e  s t u d i o  o f  E l s t i r ,  he 

o b s e r v e s  t h a t  t h e  c r e a t o r  i s  j u s t  f i n i s h i n g  t h e  o u t l i n e  

o f  t h e  s e t t i n g  s u n ,  a nd ,  i n  t h a t  same s c e n e ,  he 

m e d i t a t e s  on t h e  g o d l i k e  c h a r a c t e r  o f  t h e  a r t i s t  who 

c r e a t e s  t h e  wor l d  anew f o r  u s .  These  r e f e r e n c e s  t o  t h e  

c r e a t o r  and c r e a t i o n  a r e  n o t  l i m i t e d  t o  E l s t i r ,  

h owe ve r ,  and t h e  i d e a  o f  c r e a t i o n  i s  more s h a r p l y  

d e f i n e d  i n  t h e  l a t t e r  p a r t  o f  A l a  r e c h e r c h e  where  t h e  

a r t i s t  i s  p r e s e n t e d  a s  one who p u r i f i e s  our  p e r c e p t i o n s  

by r e t u r n i n g  us i n  t i me  t o  t h e  b e g i n n i n g .  P e r h a p s  t h e  

most  i m p o r t a n t  c r e a t o r  i s  n o t  Berma or  E l s t i r  bu t  

V i n t e u i l  whose mus i c  o f f e r s  Mar ce l  t h e  most  d i r e c t ,  

u n me d i a t e d  e x p e r i e n c e  o f  a r t .  When Mar ce l  l i s t e n s  t o  

V i n t e u i l ' s  s e p t e t  i n  La p r i s o n n i f e r e , he h a s  a l r e a d y
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been e xpos ed  t o  t h e  s o n a t a  a nd ,  t h e r e f o r e ,  he welcomes

i t s  u n e x p e c t e d  r e a p p e a r a n c e  a s  one would an o l d  memory:

Comme qu a nd ,  dans  un pays  q u ' o n  ne c r o i t  pas  
c o n n a l t r e  e t  q u ' e n  e f f e t  on a a b o r dg  pa r  un 
c 6 t §  no u v e a u ,  apr&s a v o i r  t o u r n g  un chemin on 
se  t r o u v e  t o u t  d ' u n  coup d g b o u c h e r  dans  un 
a u t r e  d o n t  l e s  mo i n d r e s  c o i n s  vous  s o n t  
f a m i l i e r s ,  mai s  s e u l e m e n t  ob on n ' a v a i t  pas  
l ' h a b i t u d e  d ' a r r i v e r  p a r  l & . . . j e  me r e c o n n u s ,  
au m i l i e u  de c e t t e  mus i que  n o u v e l l e  pour  moi ,  
en p l e i n e  s o n a t e  de V i n t e u i l ;  e t  p l u s  mer -  
v e i l l e u s e  q u ' u n e  a d o l e s c e n t e ,  l a  p e t i t e  
p h r a s e ,  e n v e l o p p d e ,  h a r n a c h ^ e  d ' a r g e n t ,  t o u t  
r u i s s e l a n t e  de s o n o r i t i s  b r i l l a n t e s ,  1 6 g £ r e s  
e t  do u c e s  comme des  6 c h a r p e s ,  v i n t  h moi ,  
r e c o n n a i s s a b l e  s o u s  c e s  p a r u r e s  n o u v e l l e s .
(P£ 298)

The l i t t l e  p h r a s e  i s  e n v e l o p e d  i n  l a y e r s  o f  l i g h t ,  

l a y e r s  o f  sound " 1 6 g £ r e s  e t  do uc e s  comme des  6 c h a r p e s , "  

a cocoon image r e m i n i s c e n t  o f  Be r ma ' s  p o r t r a y a l  o f  

R a c i n e ,  b u t  s u d d e n l y  t h i s  c o mf o r t  i s  r emoved ,  and Mar­

c e l  f i n d s  h i m s e l f  " d a n s  un pays  i n c o n n u . "  Th i s  s e c on d  

e x p e r i e n c e ,  i n  t h i s  c a s e  a t o t a l l y  new e x p e r i e n c e  o f  

V i n t e u i l ,  i s ,  c h a r a c t e r i s t i c a l l y ,  t h e  one which e n a b l e s  

him t o  s e e  c l e a r l y .  For  t h e  f i r s t  t i m e ,  an e n t i r e l y  

new phenomenon,  n o t  a n t i c i p a t e d  o r  s ha pe d  by t h e  

i n t e l l e c t ,  i s  c a p a b l e  o f  g e n e r a t i n g  i n  him a pu r e  

a e s t h e t i c  r e s p o n s e .  Through t h e  s e p t e t ,  Mar ce l  now 

e x p e r i e n c e s  t h e  c r e a t i o n  o f  t h e  w o r l d .  Th i s  c r e a t i o n  

or  b i r t h  i s  f i g u r e d ,  a p p r o p r i a t e l y ,  as  t h e  dawn of  t h e  

e n t i r e  u n i v e r s e :

T a n d i s  que l a  So n a t e  s ' o u v r a i t  s u r  une aube  
l i l i a l e  e t  champ&t r e ,  d i v i s a n t  s a  c a n d e u r  
16g£r e  ma i s  po u r  se  s u s p e n d r e  & l ' emm&l ement  
16ge r  e t  p o u r t a n t  c o n s i s t a n t  d ' u n  b e r c e a u  
r u s t i q u e  de c h b v r e f e u i l l e s  s u r  des  g e r a n i u ms  
b l a n c s , c ' 6 t a i t  s u r  des  s u r f a c e s  u n i e s  e t
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p l a n e s  comme c e l l e s  de l a  mer que ,  p a r  un 
ma t i n  d ' o r a g e ,  c ommenga i t ,  au m i l i e u  d ' u n  
a i g r e  s i l e n c e ,  dans  un v i d e  i n f i n i ,  l ' o e u v r e  
n o u v e l l e ,  e t  c ' e s t  dans  un r o s e  d ' a u r o r e  que ,  
pour  s e  c o n s t r u i r e  p r o g r e s s i v e m e n t  d e v a n t  
moi ,  c e t  u n i v e r s  i n c o nnu  d t a i t  t i r d  du 
s i l e n c e  e t  de l a  n u i t .  Ce r o u g e  s i  nou ve a u ,  
s i  a b s e n t  de l a  t e n d r e ,  c h a mp d t r e  e t  c a n d i d e  
S o n a t e ,  t e i g n a i t  t o u t  l e  c i e l ,  comme 
l ' a u r o r e ,  d ' u n  e s p o i r  m y s t d r i e u x .  Et  un 
c h a n t  p e r g a i t  d d j b  l ' a i r ,  c h a n t  de s e p t  
n o t e s ,  ma i s  l e  p l us -  i n c o n n u ,  l e  p l u s  
d i f f d r e n t  de t o u t  ce  que j ' e u s s e  j a m a i s  
i ma g i n d ,  b l a  f o i s  i n e f f a b l e  e t  c r i a r d ,  non 
p l u s  r o u c o u l e m e n t  de colombe comme dans  l a  
S o n a t e ,  mai s  d d c h i r a n t  l ' a i r ,  a u s s i  v i f  que 
l a  nua nce  d c a r l a t e  dans  l a q u e l l e  l e  ddbu t  
d t a i t  noyd ,  q u e l q u e  c ho s e  comme un m y s t i q u e  
c h a n t  du c o q ,  un a p p e l ,  i n e f f a b l e  mai s  
s u r a i g u ,  de l ' d t e r n e l  m a t i n .  (_PR_ 2 9 9 ) .

Through t h e  s e p t e t ,  Mar ce l  seems t o  d i s c o v e r  t h e  

v e r y  f o u n d a t i o n  o f  h i s  p i c t u r e  which'  i s  now s t r i p p e d  o f  

s u b j e c t  m a t t e r  and a p p e a r s  b e f o r e  him,  u n m e d i a t e d ,  a 

pu r e  s e n s o r y  e x p e r i e n c e  o f  c o l o r  and s o u n d .  Ye t ,  l i k e  

t h e  c o m p o s i t e  i mages  o f  A l b e r t i n e ,  i t  does  c o n t a i n  s e t ­

t i n g s  he ha s  p r e v i o u s l y  known,  t h e  " b e r c e a u  r u s t i q u e  de 

c h b v r e f e u i l l e s "  where  he d i s c o v e r e d  G i l b e r t e ,  a s e a s i d e  

" m a t i n  d ' o r a g e "  where  he f i r s t  knew A l b e r t i n e .  But  t h e  

c h a n g i n g  l i g h t  he ha s  s e e n  i n  A l b e r t i n e ' s  f a c e ,  t h e  r ed  

o f  t h e  dawn which now e n t e r s  h i s  p i c t u r e ,  t i n g e s  " t o u t  

l e  c i e l "  and s p e a k s  t o  him more i n s i s t e n t l y ,  s t r i ­

d e n t l y ,  " d d c h i r a n t  l ' a i r . "  Th i s  e x p e r i e n c e  o f  

V i n t e u i l ' s  e n t i r e  s e p t e t  e n a b l e s  Mar ce l  t o  e x p l o r e  f u r ­

t h e r  t h e  r e l a t i o n s h i p  be t wee n  t h e  f r a g m e n t  and t h e  

whole  i n  h i s  own p i c t u r e .  Sudde n l y  he u n d e r s t a n d s  t h a t  

A l b e r t i n e  i s  h i s  s o n a t a ,  t h e  f r a g m e n t  he must  

e v e n t u a l l y  l e a v e  b e h i n d  b u t  whose f a m i l i a r  l i g h t  has
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g i v e n  him h i s  b e g i n n i n g :  " . . . c ' d t a i t  gr&ce h e l l e ,  p a r  

c o m p e n s a t i o n ,  q u ' a v a i t  pu v e n i r  j u s q u ' b  moi l ' g t r a n g e  

a p p e l  que j e  ne c e s s e r a i s  p l u s  j a m a i s  d ' e n t e n d r e  comme 

l a  p r ome s s e  q u ' i l  e x i s t a i t  a u t r e  c h o s e ,  r e a l i s a b l e  pa r  

l 1 a r t "  (_PR 3 1 5 ) .  Yet  t h e  o r i g i n a l  f r a g m e n t ,  wh e t h e r  

f rom t h e  l a n t e r n ' s  p r o j e c t i o n ,  f rom t h e  p a t c h  o f  y e l l o w  

w a l l ,  or  t h e  p i n p o i n t  o f  l i g h t  embedded i n  A l b e r t i n e ' s  

g a z e ,  l i k e  t h e  s o n a t a ,  i s  t h e  germ,  t h e  e s s e n t i a l  f r a g ­

ment  f o r  t h e  a r t i s t  who mus t  l a t e r  move beyond t h a t  

s e l f - e n c l o s e d  s u b j e c t  and embark on h i s  q u e s t  f o r  t h e  

wh o l e .  The f r a g m e n t  a l s o  s t a n d s  f o r  a s p e c i a l  k i n d  o f  

p e r s o n a l  memory,  t h a t  o f  t h e  i n i t i a l  e x p e r i e n c e  o f  

i l l u m i n a t i o n  w i t h o u t  whi ch t h e  l a t e r ,  more c o m p l e t e  

a w a r e n e s s ,  would n o t  be p o s s i b l e .  In t h i s  way,  f r a g ­

ment ed l i g h t  now comes t o  be a s s o c i a t e d  wi t h  r e c o l l e c ­

t i o n  and wi t h  i n v o l u n t a r y  memory:  i t  i s  a p o r t a l  i n t o  

t i m e .  The r a y  o f  l i g h t ,  i n i t i a l l y  p r o j e c t e d  from a 

l a n t e r n ,  u l t i m a t e l y  becomes  a beam p r o j e c t e d  from Mar­

c e l ' s  eye  or  s o u l ,  a beam which e x p a n d s  and d e e p e n s  as  

Ma r ce l  d i s c o v e r s  w i t h i n  h i m s e l f  i mages  which p e r s o n a l ­

i z e  and a t  t h e  same t i me  o b j e c t i f y  h i s  p i c t u r e .

F.  I n v o l u n t a r y  Memory:  i mages  o f  t i m e ' s  s t r u g g l e

The c r e a t i o n  o f  M a r c e l ' s  whol e  p i c t u r e ,  l i k e  t h a t  

o f  t h e  V i n t e u i l  s e p t e t ,  r e q u i r e s  a s p e c i a l  j o i n i n g  o f  

p a s t  and p r e s e n t  i m a g e s ,  b u t  t h i s  i s  s o me t h i n g  which 

c a n n o t  be a c h i e v e d  by a s i m p l e  a c t  o f  w i l l f u l  r e c o l l e c ­
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t i o n .  Re a d e r s  o f  P r o u s t  a r e  w e l l  aware  o f  t h e  p r i m a r y  

i m p o r t a n c e  Ma r ce l  a s s i g n s  t o  t h e  r o l e  o f  i n v o l u n t a r y  

memory,  bu t  i t  i s  e q u a l l y  i m p o r t a n t  t o  n o t e  i t s  r o l e  i n  

r e l a t i o n  t o  p i c t o r i a l i s m . Mar ce l  d e s c r i b e s  i t s  

emer genc e  a c c o r d i n g  t o  t h e  same v i s u a l  p a t t e r n s  he has  

been wor k i ng  w i t h  t h r o u g h o u t  A l a  r e c h e r c h e : memory,  a 

f r a g m e n t  o f  l i g h t ,  t h e  germ o f  a r t i s t i c  t r u t h ,  s t a b i ­

l i z e s  t h e  f l e e t i n g  p r o j e c t i o n  o f  l i g h t  f i r s t  d i s c e r n e d  

on t h e  wa l l  o f  h i s  room.

As Mar ce l  b e g i n s  t o  d e f i n e  t h e  k i n d  o f  t e m p o r a l  

image he now s e e k s ,  he r e v e r s e s  t h e  v a l u e s  a s s i g n e d  t o  

t h e  s u r f a c e  i m p r e s s i o n  and i n s t e a d  d e f i n e s  t h e  p i c t u r e  

a s  an i n t e r n a l  r e c r e a t i o n ,  d e r i v i n g  f rom a memory,  

whi ch now, w i t h  i t s  l a n t e r n ' s  r a y ,  s u r f a c e s  and 

i n s c r i b e s  i t s e l f  on h i s  c o n s c i o u s n e s s .  In t h e  v i s u a l  

d r a m a t i z a t i o n  o f  t h i s  e x p e r i e n c e  whi ch o c c u p i e s  a ma j o r  

p a r t  o f  Le t emps  r e t r o u v d , M a r c e l ' s  mind becomes t h e  

u l t i m a t e  c a n v a s ,  and he d e f i n e s  h i s  a e s t h e t i c  q u e s t  as  

one i n  whi ch he s e e k s  n o t  t o  draw t h e s e  memor i es  f o r t h  

by a s i m p l e  a s s o c i a t i v e  p r o c e s s  b u t  t o  s u b mi t  t o  a 

r e a l i t y  w i t h i n  h i m s e l f :  "La s e u l e  ma n i b r e  de l e s  g oQt e r  

d ' a v a n t a g e ,  c ' b t a i t  de t &c h e r  de l e s  c o n n a i t r e  p l u s  

c o m p l b t e m e n t , l b  0 C1 e l l e s  se  t r o u v a i e n t ,  c ' e s t - b - d i r e  

en moi-m§me,  de l e s  r e n d r e  c l a i r e s  j u s q u e  dans  l e u r s  

p r o f o n d e u r s "  (J^R 2 3 5 ) .  Mar ce l  now r e v e r s e s  t h e  v a l u e s  

a s s i g n e d  t o  t h e  i m p r e s s i o n ,  and t h i s  c o n s t i t u t e s  t h e  

ma j o r  d r a m a t i c  r e v e r s a l  o f  t h e  n o v e l  whereby a l l  s u r -
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f a c e  i m p r e s s i o n s  a r e  f i n a l l y  r e j e c t e d :  " Q u e l q u e s - u n s  

v o u l a i e n t  que l e  roman f u t  une s o r t e  de d e f i l e  

c i n d m a t o g r a p h i q u e  des  c h o s e s .  C e t t e  c o n c e p t i o n  e t a i t  

a b s u r d e .  Rien ne s ' e i o i g n e  p l u s  de ce que nous  avons  

p e r gu  en r e a l i t e  q u ' u n e  t e l l e  vu c i n e m a t o g r a p h i q u e "  ( TR 

242)  .

The t e m p o r a l  image s u r f a c e s  t h r o u g h  i n v o l u n t a r y  

memory,  d e f i n e d  a s  an e x p e r i e n c e  o f  t h e  p a s t  which 

a r i s e s  t h r o u g h  a s e n s o r y  l i n k  be t wee n  p a s t  and p r e s e n t ,  

a l i n k  whi ch may be u n d e r s t o o d  as  t h e  r a y  o f  l i g h t  

which p l umbs  t h e  d e p t h s  o f  t i m e :  "une h e u r e  n ' e s t  pas  

q u ' u n e  h e u r e ,  c ' e s t  un v a s e  r e m p l i  de p a r f u m s ,  de s o n s ,  

de p r o j e t s  e t  de c l i m a t s .  Ce que nous  a p p e l o n s  l a  

r e a l i t e  e s t  un c e r t a i n  r a p p o r t  e n t r e  c e s  s e n s a t i o n s  e t  

s e s  s o u v e n i r s  q u i  nous  e n t o u r e n t  s i m u l t a n e m e n t "  ( TR 

2 5 0 ) .  At one end o f  t h e  l a n t e r n ' s  r a y  s t a n d s  Mar ce l  i n  

t h e  p r e s e n t ,  d i r e c t i n g  h i s  p r o j e c t o r  i n t o  t h e  d e p t h s ;  

a t  t h e  o t h e r  end r e s t s  t h e  f r a g m e n t ,  t h e  i n v o l u n t a r y  

memory whi ch w i l l  a r i s e  and mee t  t h e  p r e s e n t  t h r o u g h  

t h i s  s e n s o r y  l i n k .  When t h i s  h a p p e n s ,  a s t r u g g l e  

e n s u e s  i n  whi ch t h e  two r e a l i t i e s  f i g h t  f o r  supr emacy  

i n  h i s  c o n s c i o u s n e s s .  The i n v o l u n t a r y  memory t h r e a t e n s  

t o  overcome and a n n i h i l a t e  t h e  p r e s e n t :  " l a  s e n s a t i o n  

commune a v a i t  c h e r c h e  & r e c r e e r  a u t o u r  d ' e l l e  l e  l i e u  

a n c i e n ,  c e p e n d a n t  que l e  l i e u  a c t u e l  qu i  en t e n a i t  l a  

p l a c e  s ' o p p o s a i t  de t o u t e  l a  r e s i s t a n c e  de s a  masse  & 

c e t t e  i m m i g r a t i o n  . . . T o u j o u r s  , dans  c e s  r e s u r r e c t i o n s -
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1&, l e  l i e u  l o i n t a i n  e n g e n d r e  a u t o u r  de l a  s e n s a t i o n  

commune s ' S t a i t  a c c o u p l g  un i n s t a n t ,  comme un l u t t e u r ,  

au l i e u  a c t u e l "  ( JTR. 2 3 2 ) .

• Al t hough  t h e  s e n s o r y  p u l l  o f  t h e  i n v o l u n t a r y  e x p e ­

r i e n c e  i s  s t r o n g ,  Mar ce l  r e c o g n i z e s  t h a t  i f  t h e  p a s t  

s h o u l d  wi n ,  he w i l l  l o s e  c o n s c i o u s n e s s ,  t h a t  i s ,  he 

w i l l  c e a s e  t o  c o n t r o l  t h e  p r o j e c t o r  and w i l l  be u n a b l e  

t o  c o m p l e t e  h i s  p i c t u r e .  But  f o r  a moment ,  j u s t  a s ,  

e a r l i e r ,  when he drew c l o s e r  and c l o s e r  t o  A l b e r t i n e ' s  

f a c e  u n t i l  he f e l t  h i m s e l f  b e i n g  t o s s e d  a b o u t ,  t h e n  

f o r c e d  t o  c o l l i d e  w i t h  t h e  s u r f a c e  o f  h e r  c h e e k ,  so 

now, he l o s e s  t e m p o r a l  p e r s p e c t i v e ,  i m a g i n i n g  h i m s e l f  

t r a v e l l i n g  i n t o  t h e  p a s t  and a l l o w i n g  t h e  more b e a u t i ­

f u l  and p o i g n a n t  image o f  t h e  e a r l i e r  e x p e r i e n c e  t o  

s u p p l a n t  t h e  p r e s e n t .  And,  a s  i n  h i s  e x p e r i e n c e  wi t h  

A l b e r t i n e ,  h i s  c o n s c i o u s n e s s  r e s c u e s  him a t  t h e  l a s t  

moment .  Whi l e  he l a m e n t s  t h e  p a s s i n g  o f  t h e  i n v o l u n t a r y  

memory,  he c o n t i n u e s  t o  s e a r c h  f o r  a way t o  h o l d  o n t o  

t h e  f l e e t i n g  image o f  t i me  p a s t  w h i l e  r e m a i n i n g  c o n ­

s c i o u s  o f  t h e  p r e s e n t  and a b l e  t o  s ha pe  h i s  memory i n t o . ,  

a r t .  Aga i n ,  i t  i s  t h e  p r o j e c t o r  and i t s  r a y  which 

c r e a t e  t h e  me t a p h o r  f o r  t h i s  p r o c e s s .  He must  u n i t e  or  

" s e e "  s i m u l t a n e o u s l y  t h e  two s e p a r a t e  i ma g e s ,  t h a t  

which b e l o n g s  t o  h i s  p r e s e n t  r e a l i t y  and t h a t  which 

b e l o n g s  t o  t h e  p a s t .  He must  l ook  t h r o u g h  t h e  

l a n t e r n ' s  r a y  as  t ho u g h  he i s  l o o k i n g  i n t o  t i me  a nd ,  

w i t h o u t  r e l i n q u i s h i n g  t h e  p r e s e n t ,  d i s c o v e r  and h o l d
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on t o  t h e  p a s t :  " l a  v d r i t d  ne commencera  q u ' a u  moment oti 

l ' d c r i v a i n  p r e n d r a  deux o b j e t s  d i f f d r e n t s ,  p o s e r a  l e u r  

r a p p o r t . . . e t  l e s  e n f e r m e r a  dans  l e s  anneaux  n d c e s s a i r e s  

d ' u n  beau s t y l e ;  m§me, a i n s i  que l a  v i e ,  qua nd ,  en r a p -  

p r o c h a n t  une q u a l i t d  commune h deux s e n s a t i o n s ,  i l  

d d g a g e r a  l e u r  e s s e n c e  commune en l e s  r d u n i s s a n t  l ' u n e  

e t  l ' a u t r e  pour  l e s  s o u s t r a i r e  aux c o n t i n g e n c e s  du 

t e mp s ,  dans  une m d t a p h o r e "  (J^R 2 5 0 ) .

In s e a r c h  o f  t h e  a u t h e n t i c  p i c t u r e ,  a c o m p o s i t e  o f  

r e c o l l e c t i o n  and c r e a t i o n ,  Mar ce l  e n t e r s  h i s  own f r a me ,  

t h e  o n l y  f r ame  one can  t r u l y  e n t e r ,  y e t  he w a i t s  f o r  

t h e  image t o  be i n s c r i b e d  on t h e  c a n v a s  o f  h i s  mind,  

t h e  p a r t i c u l a r  image which w i l l  e n a b l e  him t o  u n i t e  t h e  

p a s t  and p r e s e n t  o u t s i d e  t i me  and t h e r e b y  c o mp l e t e  h i s  

p i c t u r e  i n  d e p t h .  By go i ng  d e e p e r  i n t o  h i m s e l f ,  by 

d i v e s t i n g  h i m s e l f  o f  a l l  t h e  h a b i t s  o f  mind which 

b l i n d e d  him t o  t h e s e  i n n e r  t r u t h s ,  he i s  a b l e  t o  d i s ­

c o v e r  t h e  l u m i n o s i t y  whi ch r e v e a l s  e s s e n c e s :

Ce t r a v a i l  de l ' a r t i s t e ,  de c h e r c h e r  & a p e r -  
c e v o i r  s o u s  de l a  m a t i d r e ,  s ous  de 
1 '  e x p e r i e n c e , s o u s  des  mot s  q u e l q u e  c h o s e  de 
d i f f e r e n t ,  c ' e s t  e x a c t e m e n t  l e  t r a v a i l  
i n v e r s e  de c e l u i  q u e ,  & chaque  m i n u t e ,  quand 
nous  v i v o n s  d e t o u r n e  de nous-m§me,  1 ' amour 
p r o p r e ,  l a  p a s s i o n ,  1 1 i n t e l l i g e n c e , e t  
l ' h a b i t u d e  a u s s i  a c c o m p l i s s e n t  en n o u s ,  quand 
e l l e s  a m a s s e n t  a u - d e s s u s  de nos  i m p r e s s i o n s  
v r a i e s ,  po u r  nous  l e s  c a c h e r  e n t i b r e m e n t ,  l e s  
n o m e n c l a t u r e s ,  l e s  b u t s  p r a t i q u e s  que nous  
a p p e l o n s  f a u s s e m e n t  l a  v i e . . . c ' e s t  ce  t r a v a i l  
que l ' a r t  d d f e r a ,  c ' e s t  l a  marche  en s e n s  
c o n t r a i r e ,  l e  r e t o u r  aux p r o f o n d e u r s  ob ce 
q u i  a e x i s t s  r d e l l e m e n t  g i t  i n c o n n u  de n o u s ,  
q u ' i l  nous  f e r a  s u i v r e .  (TJ^ 2 5 8 ) .
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G. Looki ng W i t h i n :  l i g h t - f i l l e d  memor i es

In h i s  f i n e  book on l a n d s c a p e  a r t ,  Kenne t h  C l a r k  

a f f i r m s  t h a t  " f a c t s  become a r t  t h r o u g h  l o v e ,  which 

u n i f i e s  them and l i f t s  them t o  a h i g h e r  p l a n e  o f  

r e a l i t y ;  and i n  l a n d s c a p e ,  t h i s  a l l  e mb r a c i n g  l o v e  i s  

e x p r e s s e d  by l i g h t "  ( Lands ca pe  i n t o  Ar t  3 3 ) .  M a r c e l ' s  

p i c t u r e s  a r e ,  above  a l l ,  a l a n d s c a p e  o f  f a c e s .  The 

most  i m p o r t a n t  o f  t h e s e  f a c e s  r e m a i n s ,  f rom b e g i n n i n g  

t o  e n d ,  no t  t h a t  o f  A l b e r t i n e  b u t  t h a t  o f  h i s  g r a n d ­

m o t h e r .  Thus t h e  most  i m p o r t a n t  e x p e r i e n c e  o f  

i n v o l u n t a r y  memory,  o f  l i g h t  and o f  l o v e ,  o c c u r s  when 

he s u d d e n l y  r emember s  h i s  g r a n d m o t h e r ' s  p r e o c c u p i e d  

f a c e ,  t h a t  l o v i n g ,  s e l f l e s s  ga z e  wh i c h ,  f o r  M a r c e l ,  has  

a l wa y s  been t h e  p u r e s t ,  mos t  c o m p l e t e  image o f  l o v e  and 

o f  a r t .  The s e t t i n g  f o r  t h i s  moment o f  r e c o l l e c t i o n  i s  

M a r c e l ' s  room i n  t h e  h o t e l  a t  B a l b e c ,  wh e r e ,  as  he i s  

u n d r e s s i n g ,  he s u d d e n l y  r emembers  how s he  used  t o  h e l p  

him and how s he  a w a i t e d  h i s  knock on t h e  w a l l  f o r  

a s s i s t a n c e .  T h r o u g h o u t  t h e  n o v e l ,  t h e  w a l l  has  s e r v e d  

a s  a c a n v a s  whi ch a l l o w s  t h e  l i g h t  t o  i t s  r e f l e c t i o n  

upon i t s e l f .  Al l  s u b s e q u e n t  c a n v a s e s  f rom A l b e r t i n e ' s  

f a c e  t o  B e r g o t t e ' s  v i s i o n  o f  V e r m e e r ' s  " p e t i t  pan de 

mur j a u n e "  a r e  r e f l e c t i o n s :  t h e y  p r e s e n t  a s u r f a c e  

whose i r i d e s c e n c e  s e n d s  t h e  a r t i s t  back t o  h i m s e l f ,  bu t  

no t  w i t h o u t  t h a t  germ o f  a r t i s t i c  t r u t h  whi ch t h e  gleam 

o f  l i g h t  r e p r e s e n t s .  The w a l l  ( o r  p a r t i t i o n )  which 

s e p a r a t e s  Mar ce l  f rom h i s  g r a n d m o t h e r ,  howe ve r ,  i s  t h e
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one w a l l  which a l l o w s  him t o  p a s s  t h r o u g h .  A f t e r  remem­

b e r i n g  h e r  f a c e ,  Ma r ce l  t u r n s  h i s  own t o  t h e  w a l l  t o  

e s c a p e  a l l  t h a t  r e mi n d s  him o f  h e r ,  b u t ,  s u d d e n l y ,  he 

r e c o g n i z e s ,  t o  h i s  d i s ma y ,  t h a t  he now f a c e s  t h e  p a r t i ­

t i o n  which used  t o  s e r v e  a s  t h e  c o n n e c t i o n  be t wee n  

t hem:  " J e  s a v a i s  que j e  p o u r r a i s  f r a p p e r  m a i n t e n a n t ,  

m§me p l u s  f o r t ,  que r i e n  ne p o u r r a i t  p l u s  l a  r e v e i l l e r ,  

que j e  n ' e n t e n d r a i s  aucune  r ^ p o n s e ,  que ma g r a n d ' m ^ r e  

ne v i e n d r a i t  p l u s "  (SiGl 1 8 7 ) .

In t h i s  s c e n e ,  t h e  m o t i f  o f  l i g h t  c o n v e r g e s  wi t h  

t h a t  o f  t h e  w a l l ,  r e t u r n i n g  Mar ce l  t o  h i s  own c o n ­

s c i o u s n e s s  and h i s  own p r o j e c t  a s  a r t i s t ,  a f t e r  r e w a r d ­

i ng  him wi t h  a b r i e f  and p a r a d o x i c a l  moment  i n  which 

h i s  g r a n d m o t h e r  i s  r e t u r n e d  t o  hi m,  o n l y  t o  show him he 

has  l o s t  h e r  f o r e v e r :  " j e  v e n a i s ,  en l a  s e n t a n t ,  pour  

l a  premi fere f o i s ,  v i v a n t e ,  v e r i t a b l e ,  g o n f l a n t  mon 

c o e u r  h l e  b r i s e r ,  en l a  r e t r o u v a n t  e n f i n ,  d ' a p p r e n d r e  

que j e  l ' a v a i s  p e r d u e  pour  t o u j o u r s "  (Sj3 1 8 1 ) .  But  t h e  

w a l l  does  a l l o w  h i s  g r a n d m o t h e r  t o  r e a p p e a r ,  i f  o n l y  on 

t h e  c a n v a s  o f  M a r c e l ' s  mi nd .  He r e c o g n i z e s  t h a t  a l l  

t h a t  i s  l e f t  i s  t h e  memory,  t h e  i n v o l u n t a r y  memory 

whi ch w i l l  e n a b l e  him t o  c r e a t e  h i s  own l i g h t - f i l l e d  

c a n v a s .

In t h e  c o u r s e  o f  A l a  r e c h e r c h e , Ma r ce l  g r a d u a l l y  

d e v e l o p s  t h e  c a p a c i t y  t o  h o l d  o n t o  a c o m p o s i t e  image 

which i s  i n  f a c t  a wh o l e ,  s e e n  i n  t h e  d i m e n s i o n  o f  

t i m e .  And w h i l e  i t  i s  a b u n d a n t l y  c l e a r  t h a t  t h i s  i s
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t h e  whole  p u r p o s e  o f  h i s  p r o j e c t ,  few c r i t i c s  have  

exami ned c l o s e l y  t h e  a b s o l u t e  c l a r i t y  and c o n s i s t e n c y  

wher eby Mar ce l  c r e a t e s  t h i s  whol e  by p r o j e c t i n g  t i m e ,  

i n  t h e  form o f  r emembered i ma g e s ,  i n t o  a h y p o t h e t i c a l  

p i c t u r e  p l a n e .  I f  t h e  p l a n e  e x i s t s  o n l y  i n  M a r c e l ' s  

i m a g i n a t i o n  f o r  most  o f  t h e  n o v e l ,  upon c o m p l e t i o n ,  i t  

i s  p o s s i b l e  t o  s e e  t h i s  t e m p o r a l  image a s  an a c h i e v e d  

p r o j e c t i o n ,  a s u c c e s s f u l  p i c t o r i a l  r e p r e s e n t a t i o n  o f  

t i m e .

Mar ce l  r e c o g n i z e s  t h a t  t h e  i d e a  o f  t h e  t e m p o r a l  

image can o n l y  be e x p l a i n e d  m e t a p h o r i c a l l y  i n  s p a t i a l  

t e r m s :  " nous  ne pouvons  e x p r i m e r  l a  d i r e c t i o n  que pa r  

de s  c o m p a r a i s o n s  6 g a l e m e n t  v a i n e s ,  p u i s q u e  nous  ne 

pouvons  l e s  e m p r u n t e r  q u ' a u  monde de 1 1g s p a c e "  ( TR 

2 9 4 ) .  The g u i d i n g  me t a p h o r  b e h i n d  each  e x a mp l e ,  each  

p o r t r a i t  o f  an i n d i v i d u a l  p l u n g e d  i n t o  t h e  y e a r s  i s  

t h a t  o f  t h e  l a n t e r n ' s  r a y  p r o b i n g  t h e  d e p t h s  o f  t i m e .

As he e xa mi n e s  h i s  a l m o s t  u n r e c o g n i z a b l e  o l d  f r i e n d s  

and a c q u a i n t a n c e s ,  he t h i n k s  o f  them as  p u p p e t s  i n  

t i m e :

Des p o u p ^ e s ,  ma i s  q u e ,  pour  l e s  i d e n t i f i e r  & 
c e l u i  q u ' o n  a v a i t  c onnu ,  i l  f a l l a i t  l i r e  s u r  
p l u s i e u r s  p l a n s  & l a  f o i s ,  s i t u ^ s  d e r r i & r e  
e l l e s  e t  q u i  l e u r  d o n n a i e n t  de l a  p r o f o n d e u r  
e t  f o r g a i e n t  h f a i r e  un t r a i v a i l  d ' e s p r i t  
quand on a v a i t  d e v a n t  s o i  c e s  v i e i l l a r d s  
f a n t o c h e s ,  c a r  on 6 t a i t  o b l i g e  de l e s  r e g a r -  
d e r ,  en m&me t emps  q u ' a v e c  l e s  yeux ,  avec  l a  
m^moi r e .  Des poup6e s  b a i g n a n t  dans  l e s  
c o u l e u r s  i m m a t ^ r i e l l e s  des  a n n ^ e s ,  des  
poup^ es  e x t g r i o r i s a n t  l e  Temps,  l e  Temps qu i  
d ' h a b i t u d e  n ' e s t  pa s  v i s i b l e ,  pour  l e  d e v e n i r  
c h e r c h e  des  c o r p s  e t ,  p a r t o u t  oti i l  l e s  r e n ­
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c o n t r e ,  s ' e n  empare  pour  m o n t r e r  s u r  eux sa  
l a n t e r n e  ma g i q u e .  (_TR 2 9 2 - 3 ) .

H. M a r c e l ' s  L a s t  P i c t u r e :  Mi le  de S a i n t - L o u p

Always Mar ce l  r e t u r n s  t o  t h e  f l a s h  o f  l i g h t  which

s i g n a l s  t h e  e a r l i e s t  memory,  t h e  memory o f t e n  f o r g o t t e n

and r e t u r n i n g  i n v o l u n t a r i l y  i n  a moment which b r i n g s

a b o u t  f u l l  d r a m a t i c  r e c o g n i t i o n  o f  h i s  s u b j e c t .  I f  t h e

m a j o r i t y  o f  r e c o g n i t i o n s  i n  Le t emps  r e t r o u v t  c o n s i s t

o f  a movement  f rom p r e s e n t  t o  p a s t  as  Mar ce l  e n c o u n t e r s

someone he e i t h e r  does  n o t  r e c o g n i z e  a t  a l l  or  on l y

r e c o g n i z e s  by m e n t a l l y  r emovi ng  e l e m e n t s  added t o  t h e i r

phys i ognomy i n  t h e  c o u r s e  o f  t i me  i n  o r d e r  t o  s e e  them

as  t h e y  we r e ,  one p o r t r a i t  t o w a r d s  t h e  v e r y  end o f  t h e

n o v e l  r e v e r s e s  t h i s  p r o c e s s .  When Mar ce l  me e t s  Mi l e  de

S a i n t  Loup,  d a u g h t e r  o f  G i l b e r t e  and S a i n t  Loup,  s he  i s

a c o m p l e t e l y  new p e r s o n  t o  him.  He has  n e v e r  s e e n  h e r

b e f o r e .  Ye t ,  m i r a c u l o u s l y ,  she  c a r r i e s  w i t h i n  h e r  t h e

p a s t  o f  h e r  p a r e n t s  and t h e r e f o r e ,  by e x t e n s i o n ,  t h e

p a s t  o f  Ma r c e l .  Hi s  p o r t r a i t  o f  h e r  i s ,  u n i q u e l y ,  bo t h

an e n t i r e l y  new image and a r e c o l l e c t i o n :

Le t emps  i n c o l o r e  e t  i n s a i s i s s a b l e  s ' t t a i t ,  
pour  que pour  a i n s i  d i r e  j e  p u i s s e  l e  v o i r  e t  
l e  t o u c h e r ,  m a t e r i a l i s t  en e l l e ,  i l  l ' a v a i t  
p t t r i e  comme un c h e f - d ' o e u v r e ,  t a n d i s  que 
p a r a l l f e l e m e n t  s u r  moi ,  h t l a s !  i l  n ' a v a i t  f a i t  
que son o e u v r e .  Ce penda n t  Mi l e  de S a i n t - L o u p  
t t a i t  d e v a n t  moi .  E l l e  a v a i t  l e s  yeux 
p r o f o n d t m e n t  f o r t s  e t  p e r g a n t s ,  e t  a u s s i  son 
nez  c h a r m a n t  l t g f e r emen t  a v a n c t  en forme de 
bee  e t  c o u r b t ,  non p o i n t  p e u t - t t r e  comme 
c e l u i  de Swann,  ma i s  comme c e l u i  de S a i n t -  
Loup.  L'&me de ce  Gue r mant es  s ' t t a i t  
t v a n o u i e ;  mai s  l a  c h a r ma n t e  t t t e  aux yeux 
p e r g a n t s  de l ' o i s e a u  e n v o l t  t t a i t  venue se  
p o s e r  s u r  l e s  t p a u l e s  de Mi l e  de S a i n t - L o u p ,
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qu i  f a i s a i t  l o ngu e me n t  r § v e r  ceux qu i  a v a i e n t  
connu son p b r e .  Je  l a  t r o u v a i s  b i e n  b e l l e :  
p l e i n e  e n c o r e  d ' e s p 6 r a n e e s , r i a n t e ,  form^e 
des  a n n ^ e s  m&mes que j ' a v a i s  p e r d u e s ,  e l l e  
r e s s e m b l a i t  h ma J e u n e s s e .  (_TR 4 2 2 - 2 3 ) .

G i l b e r t e ' s  d a u g h t e r  e mbodi es  what  Mar ce l  has  been 

u n a b l e  t o  c r e a t e  or  h o l d  o n t o  i n  any o f  h i s  o t h e r  

p o r t r a i t s :  t h e  p e r s o n a l  h i s t o r y  o f  an i n d i v i d u a l - - t h e  

m y s t e r y  o f  t i m e .  The r a y  o f  l i g h t  t h a t  s e e k s  t o  b r i n g  

f o r t h  t h a t  h i s t o r y  ha s  been c r y s t a l l i z e d  i n  t h i s  young 

g i r l .  Mi l e  S a i n t - L o u p  s t a n d s  i n  c o n t r a s t  t o  t h e  o t h e r  

women he has  known who f r u s t r a t e d  Ma r ce l  by t h e i r  

u n k n o w a b i l i t y . He p o s s e s s e s  i n  h e r  t h e  one e l e m e n t  he 

was u n a b l e  t o  p o s s e s s  i n  G i l b e r t e  or  A l b e r t i n e :  h e r  

h i s t o r y  as  i t  i s  w r i t t e n  on t h e  c a n v a s  o f  h e r  f a c e .  I f  

t h i s  i s  M a r c e l ' s  l a s t  p i c t u r e  i n  t h e  n o v e l ,  i t  i s  a l s o ,  

i n  a s e n s e ,  h i s  f i r s t .  I t  i s  t h e  f i r s t  f u l l y  a c h i e v e d  

p o r t r a i t  which embod i e s  t i me  a n d ,  w i t h  i t ,  Mar ce l  

b e g i n s  h i s  n o v e l  .

I f  Mar ce l  i s  l a u n c h e d  on a p i c t o r i a l  p r o j e c t  

b e c a u s e  he s e e k s  an i d e a l  r e l a t i o n  t o  t h e  wor l d  such as  

h i s  g r a n d m o t h e r  o f f e r e d  him,  i f  he s u b s e q u e n t l y  u s e s  

v o y e u r i s t i c  s t r a t e g i e s  p a r t l y  t o  p r o t e c t  h i m s e l f  and 

p a r t l y  t o  c o n t r o l  t h e  s u b j e c t ,  i f  he c o n s e q u e n t l y  c o n ­

f u s e s  p i c t u r e  and r e a l i t y  and s e e k s  u n s u c c e s s f u l l y  t o  

e n t e r  t h e  f r ame  o n l y  t o  d i s c o v e r  t h a t  h i s  r e l a t i o n s h i p  

w i t h  a p i c t o r i a l  s u b j e c t  f a i l s  t o  g r a t i f y  h i s  s e n s e s  or  

h i s  i m a g i n a t i o n ,  i n  t h e  end Marce l  t r a n s f o r m s  a l l  t h e s e  

p i c t o r i a l  s t r a t e g i e s  i n t o  a s i n g l e  h i g h l y  s u c c e s s f u l
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o ne .  His  s i n g l e - m i n d e d  and c o n s i s t e n t  commi tment  t o  

t h e  germ o f  t r u t h  which t h e  l a n t e r n  f l e e t i n g l y  s u g ­

g e s t s ,  which i s  no l e s s  t h a n  h i s  own i m a g i n a t i o n ,  

s l o w l y  n u r t u r e s  t h e  l i g h t  w i t h i n  t h e  f r ame u n t i l  t h a t  

l i g h t  comes t o  f i l l  t h e  p i c t u r e  and i l l u m i n a t e  h i s  s u b ­

j e c t  i n  t i m e .



Chapter  12

The Wo n d e r f u l ,  Dange r ous  Power o f  t h e  Mind:  

James and P r o u s t  Compared

P r o u s t  and James b o t h  u s e  p i c t o r i a l  t e c h n i q u e  t o  

d r a m a t i z e  t h e i r  f u n d a m e n t a l  b e l i e f  t h a t  t o  s e e  i s  t o '  

know; t h a t  knowl edge  a c q u i r e d  v i s u a l l y  has  a v a l u e  no t  

t o  be f ound i n  more t r a d i t i o n a l  a p p r o a c h e s  t o  t h e  

s t o r y .  R a t h e r  t h a n  i n t e r a c t i n g  d i r e c t l y  wi t h  h i s  s u b ­

j e c t ,  t h e  p e r c e i v e r  s u s p e n d s  t h e  a c t i o n  and f r ames  t h e  

p i c t u r e  or  s u b j e c t  t o  be a n a l y z e d ,  s u g g e s t i n g  t h a t  such  

d e t a c h m e n t  w i l l  p r o v i d e  s p e c i a l  i n s i g h t .  Whether  t h e  

composer  p r o c e e d s  i n  t h e  t r a d i t i o n  o f  t h e  n i n e t e e n t h  

c e n t u r y  l a n d s c a p e  a r t i s t  o r  t h e  t w e n t i e t h  c e n t u r y  

camer a  e y e ,  t h e  q u e s t i o n  whi ch c o n c e r n s  him t he  most  i s  

t h a t  o f  t h e  t r u t h  o f  h i s  f i n d i n g s .  However ,  more o f t e n  

t h a n  n o t ,  t h e  v i e w e r  i s  a c h a r a c t e r  who i s  e s s e n t i a l l y  

" b e w i l d e r e d , "  t o  use  J a m e s ’ s word .  The t r u t h  o f  t he  

s u b j e c t  he composes  i s  t h e r e  f o r e  i m m e d i a t e l y  unde r  

s u s p i c i o n ,  and p i c t o r i a l  a c t i v i t y  i s  r e d e f i n e d  a s  t h e  

d r a m a t i z a t i o n  o f  a s t r u g g l e  b e t wee n  t h e  wor l d  and t h e  

p e r c e i v e r .  Both w r i t e r s ’ p e r c e i v e r s  c o n f i r m  t h e  p o s i ­

t i o n  o f  c o n t e m p o r a r y  t h e o r e t i c i a n s  t h a t  "we c a n n o t ,  

wi t h  Gombr i ch ,  t a k e  f o r  g r a n t e d  t h a t  t h e  v i e we r  i s  a 

’ g i v e n ’ " t h a t  " t h e  a c t  o f  r e c o g n i t i o n  t h a t  p a i n t i n g  

g a l v a n i z e s  i s  a p r o d u c t i o n ,  r a t h e r  t h a n  a p e r c e p t i o n  o f  

me a n i ng .  Vi ewi ng i s  an a c t i v i t y  o f  t r a n s f o r m i n g  t h e
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m a t e r i a l  o f  t h e  p a i n t i n g  i n t o  me a n i n g s "  ( Br ys on  x i i i -  

x i v ) .

In a l l  o f  J a m e s ’ s ma j o r  n o v e l s  and t h r o u g h o u t  

P r o u s t ' s  l ong  n o v e l ,  t h e  n a r r a t o r s  p r e s e n t  t h e m s e l v e s  

a mb i g u o u s l y  as  b o t h  c o mp o s e r s  o f  t h e i r  s u b j e c t s  and 

v i c t i m s  o f  t h a t  s u b j e c t ' s  power t o  a s s e r t  i t s e l f  

a g a i n s t  t hem.  Al t h o u g h  t h e s e  n a r r a t o r s  e v o l v e  i n  t h e  

c o u r s e  o f  t h e  s t o r y ,  ove r c omi n g  an e a r l y  n a i v e t e  and 

a r r i v i n g  f i n a l l y  a t  a p o s i t i o n  o f  d i s c e r n m e n t  and 

i n s i g h t ,  t h e  p i c t o r i a l  s t a n c e  i s  n e v e r  a b a n d o n e d .  

D e s p i t e  enormous  d i f f e r e n c e s  i n  s t y l e  and s u b j e c t -  

m a t t e r ,  James  and P r o u s t  c r e a t e  n a r r a t o r s  whose 

a p p r o a c h  t o  t h e  wo r l d  i s  e s s e n t i a l l y  v o y e u r i s t i c ,  who 

e n j o y  f rom b e g i n n i n g  t o  end t h e  c o n t e m p l a t i v e  s p a c e  

c r e a t e d  by p r i v a c y ,  and who n e v e r  c e a s e  t o  b e l i e v e  i n  

t h e  power  o f  v i s i o n  t o  c r e a t e  u n d e r s t a n d i n g .

D e s p i t e  a l l  t h e s e  s i m i l a r i t i e s ,  h owe v e r ,  James  and 

P r o u s t  u l t i m a t e l y  u s e  p i c t o r i a l i s m  f o r  p u r p o s e s  which 

r e f l e c t  c o m p l e t e l y  o p p o s i n g  v i ews  o f  t h e  w o r l d .  James 

b e l i e v e s  f u n d a m e n t a l l y  i n  t h e  power  o f  t h e  i mage ,  f i l ­

t e r e d  t h r o u g h  t h e  s u b j e c t i v i t y  o f  t h e  p e r c e i v e r ,  t o  

c r e a t e  a f a l s e  r e a l i t y .  P r o u s t ,  u l t i m a t e l y ,  does  no t  

b e l i e v e  i n  t h e  power  o f  t h e  image a t  a l l  bu t  r a t h e r  i n  

t h e  power  o f  t h e  s e l f  t o  c r e a t e  me a n i n g .  We may say 

t h e n  t h a t  i f  James  b e l i e v e s  t h e  power  o f  t h e  mind i s  

d a n g e r o u s ,  P r o u s t  b e l i e v e s  i t  i s  w o n d e r f u l .

A c l o s e  e x a m i n a t i o n  o f  two s t r i k i n g l y  s i m i l a r  

v i s u a l  s u b j e c t s  w i l l  i l l u m i n a t e  t h e  d i f f e r e n t  f u n c t i o n s
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of  p i c t o r i a l  t e c h n i q u e  i n  t h e s e  two w r i t e r s .  The f i r s t  

i s  a p o r t r a i t  o f  Madame de Vi o n n e t  by Lamber t  S t r e t h e r  

i n  The Ambassador s  whi ch we have exami ned  i n  Ch a p t e r  5.  

The s e c o n d  i s  a p o r t r a i t  o f  t h e  P r i n c e s s e  de Guer mant es  

by Mar ce l  i n  Le cQtd de G u e r m a n t e s . Both o f  t h e s e  com­

p o s i t i o n s  o c c u r  a t  r e l a t i v e l y  e a r l y  p o i n t s  i n  t h e  

r e s p e c t i v e  n a r r a t o r s '  d e v e l o p m e n t ,  a nd ,  d e s p i t e  t h e  

d i f f e r e n c e  i n  " a g e "  be t we e n  S t r e t h e r  and Ma r c e l ,  t h e y  

s h a r e  an i d e a l i s t i c  n a i v e t e ,  b o t h  a p p r o a c h i n g  t h e i r  

s u b j e c t  w i t h  i n t e n s e  a d m i r a t i o n .  F u r t h e r m o r e ,  each  

t r a c e s  a p r o c e s s  whi ch  may be s e e n  as  t h e  "compos i ng"  

o f  t h e  p o r t r a i t ,  i n  t h e  c o u r s e  o f  whi ch each  s e e k s  t o  

d e f i n e  t h e  s o u r c e  o f  t h e  s u b j e c t ' s  e f f e c t  and m y s t e r y .  

However ,  more c l o s e l y  o b s e r v e d  d i f f e r e n c e s  i n  p i c t o r i a l  

t e c h n i q u e  i n  t h e s e  two p o r t r a i t s - - i n  f o c u s ,  o r g a n i z a ­

t i o n  and u l t i m a t e  s h a p e  o f  t h e  i m a g e - - p o i n t  t o  p r o f o u n d  

d i f f e r e n c e s  i n  e p i s t e m o l o g y  i n  James and P r o u s t .

S i n c e  h i s  f i r s t  e n c o u n t e r  w i t h  Madame de V i o n n e t ,  

Lamber t  S t r e t h e r  ha s  been s t r u g g l i n g  t o  f a t hom h e r  

m y s t e r y  and t o  come t o  t e r m s  w i t h  an u n e a s i n e s s  she  

g e n e r a t e s  i n  h i m- -a r i  i n t e r n a l  d i s c o m f o r t  o f  which he i s  

o n l y  p a r t l y  c o n s c i o u s  b u t  which a l l  o f  h i s  p o r t r a i t s  

b e t r a y .  At a d i n n e r  p a r t y  i n  C h a d ' s  home,  Madame de 

Vi o n n e t  h a s  n o t  y e t  e n t e r e d ,  b u t  s he  i s  v e r y  much t h e  

s u b j e c t  o f  c o n v e r s a t i o n  be t wee n  S t r e t h e r  and h i s  

f r i e n d ,  Miss  B a r r a c e  who d e s c r i b e s  C h a d ' s  m y s t e r i o u s  

f r i e n d  a s  " w o n d e r f u l , "  as  " f i f t y  women," t h u s  e n h a n c i n g
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S t r e t h e r ' s  own p e r c e p t i o n  t h a t  Madame de Vi o n n e t  has  

t u r n e d  each  o f  t h e i r  e n c o u n t e r s  i n t o  "a r e l a t i o n . "  

S t r e t h e r ' s  own p u r i t a n i c a l  n a t u r e  c o m p l i c a t e s  h i s  

di l emma and a f f e c t s  t h e  p o r t r a i t  he draws o f  Madame de 

Vi o n n e t  a s  she  e n t e r s  t h e  room.  How can a l l  t h i s  com­

p l e x i t y ,  a l l  t h i s  show,  be i n n o c e n t ?

She had s t r u c k  our  f r i e n d ,  f rom t h e  f i r s t  o f  
h e r  a p p e a r i n g ,  as  d r e s s e d  f o r  a g r e a t  o c c a ­
s i o n ,  and she  met  s t i l l  more t h a n  on e i t h e r  
o f  t h e  o t h e r s  t h e  c o n c e p t i o n  r ea wa ken e d  i n  
him a t  t h e i r  g a r d e n - p a r t y ,  t h e  i d e a  o f  t h e  
femme du monde i n  h e r  h a b i t  a s  s he  l i v e d .
Her b a r e  s h o u l d e r s  and arms were  wh i t e  and 
b e a u t i f u l ;  t h e  m a t e r i a l s  o f  h e r  d r e s s ,  a mi x­
t u r e ,  a s  he s u p p o s e d ,  o f  s i l k  and c r a p e ,  were 
o f  a s i l v e r y  g r e y  so a r t f u l l y  composed as  t o  
g i v e  an i m p r e s s i o n  o f  warm s p l e n d o u r ;  and 
r ound  h e r  neck  s he  wore a c o l l a r  o f  l a r g e  o l d  
e m e r a l d s ,  t h e  g r e e n  n o t e  o f  whi ch was more 
d i ml y  r e p e a t e d ,  a t  o t h e r  p o i n t s  o f  he r  
a p p a r e l ,  i n  e m b r o i d e r y ,  i n  e n a me l ,  i n  s a t i n ,  
i n  s u b s t a n c e s  and t e x t u r e s  v a g u e l y  r i c h .  Her 
h e a d ,  e x t r e m e l y  f a i r  and e x q u i s i t e l y  f e s t a l  
was l i k e  a happy f a n c y ,  a n o t i o n  o f  t h e  
R e n a i s s a n c e ;  w h i l e  h e r  s l i m  l i g h t n e s s  and 
b r i g h t n e s s ,  h e r  g a i e t y ,  he r  e x p r e s s i o n ,  he r  
d e c i s i o n ,  c o n t r i b u t e d  t o  an e f f e c t  t h a t  mi gh t  
have  been  f e l t  by a p o e t  a s  h a l f - m y t h o l o g i c a l  
and h a l f - c o n v e n t i o n a l .  He c o u l d  have com­
p a r e d  h e r  t o  a g o d d e s s  s t i l l  p a r t l y  engaged  
i n  a mor n i ng  c l o u d ,  or  t o  a s e a  nymph w a i s t -  
h i g h  i n  t h e  summer s u r g e .  Above a l l  she  s u g ­
g e s t e d  t o  him t h e  r e f l e x i o n  t h a t  t h e  femme du 
m o n d e - - i n  t h e s e  f i n e s t  d e v e l o p m e n t s  o f  t h e  
t y p e - - w a s ,  l i k e  C l e o p a t r a  i n  t h e  p l a y ,  i n d e e d  
v a r i o u s  and m u l t i f o l d .  She had a s p e c t s ,  
c h a r a c t e r s ,  d a y s ,  n i g h t s - - o r  had them a t  
l e a s t ,  showed them by a m y s t e r i o u s  l aw of  he r  
own,  when i n  a d d i t i o n  t o  e v e r y t h i n g  she  h a p ­
pened a l s o  t o  be a woman o f  g e n i u s .  She was 
an o b s c u r e  p e r s o n ,  a m u f f l e d  p e r s o n  one da y ,  
and a showy p e r s o n ,  an u n c o v e r e d  p e r s o n  t h e  
n e x t .  He t h o u g h t  o f  Madame de Vi on ne t  
t o n i g h t  as  showy and u n c o v e r e d ,  t hough  he 
f e l t  t h e  f o r m u l a  r o u g h ,  b e c a u s e ,  t h a n k s  t o  
one o f  t h e  s h o r t - c u t s  o f  g e n i u s ,  she  had 
t a k e n  a l l  h i s  c a t e g o r i e s  by s u r p r i s e  ( AMB 
173)  .
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Al t h o u g h  S t r e t h e r  i s  compos i ng  t h e  p i c t u r e ,  from 

t h e  o u t s e t ,  t h e  image o f  Madame de V i o n n e t  i s  one which 

seems t o  be i m p r i n t i n g  i t s e l f  upon him wi t h  a f o r c e  o f  

i t s  own: " s h e  had s t r u c k  h i m . . . " ,  and he i m m e d i a t e l y  

s t r u g g l e s  t o  d e f i n e  h e r  s k i l l f u l  m a s t e r y ,  he r  

s o p h i s t i c a t i o n ,  b u t  o n l y  comes up w i t h  a vague n o t i o n  

o f  a "femme du monde . "  S t r e t h e r  t h e n  moves q u i c k l y  t o  

a s e r i e s  o f  d e t a i l s  wh i c h ,  v i s u a l l y ,  a r e  l i t t l e  more 

t h a n  a s k e t c h i n g  of  h e r  p e r s o n :  " h e r  b a r e  s h o u l d e r s  and 

a r ms " ;  " t h e  m a t e r i a l s  o f  h e r  d r e s s . "  Mor e o ve r ,  h i s  e y e ,  

a s  i f  i m i t a t i n g  h i s  c o n f u s i o n ,  p r e s e n t s  t h e  d e t a i l s  

h a p h a z a r d l y ,  moving i n c o h e r e n t l y  f rom h e r  s h o u l d e r s  

down t o  h e r  d r e s s  and back up t o  h e r  head and ne c k .  

P s y c h o l o g i c a l l y ,  S t r e t h e r  a l s o  seems t o  be s t r u g g l i n g  

t o  n e u t r a l i z e  h i s  d i s c o m f o r t  a t  Madame de V i o n n e t ' s  

p a r t i a l  n u d i t y :  a s e c o n d  l o o k  a t  h e r  b a r e  s h o u l d e r s  

c o v e r s  them wi t h  "a c o l l a r  o f  l a r g e  o l d  e m e r a l d s . "  In 

f a c t ,  t h e  e n t i r e  d e s c r i p t i o n ,  a s  n o t e d  e a r l i e r ,  a l t e r ­

n a t e s  be t wee n  i mages  o f  c o n c e a l m e n t  and r e v e l a t i o n :  

t h e r e  i s  an i m p l i c i t  t e n s i o n  be t wee n  t h e  two which 

S t r e t h e r  works  t o  r e c o n c i l e .  Madame de Vi o n n e t  i s  b o t h  

" g o d d e s s "  and " s e a  nymph, "  a r t i f i c i a l  and n a t u r a l ;  she  

i s  " o b s c u r e  and m u f f l e d "  one day b u t  "showy and 

u n c o v e r e d "  t h e  n e x t ,  "an e f f e c t  t h a t  mi g h t  have  been 

f e l t  by a p o e t  a s  h a l f - m y t h o l o g i c a l  and h a l f -  

c o n v e n t i o n a l . "  S t r e t h e r ' s  e f f o r t s  t o  r e s o l v e  t h e  c o n ­

f l i c t  and t a k e  c o n t r o l  o f  t h e  p o r t r a i t  a r e  t e n t a t i v e  

and awkward;  t h e  m e t a p h o r s  a r e  mixed and s t r a i n e d .



265

I f  t h e  c o m p o s i t i o n  seems t o  b e g i n  w i t h  a s e r i e s  o f  

p r e c i s e  v i s u a l  d e t a i l s ,  t h e r e  i s  a s u b t l e  b u t  r a p i d  

s h i f t  f rom what  c an  be s e e n  t o  what  i s  s e n s e d  or  

i n f e r r e d .  Ex c e p t  f o r  t h e  c o l l a r  o f  e m e r a l d s ,  no d e t a i l  

o f  Madame de V i o n n e t ' s  a t t i r e  i s  p r e c i s e l y  l o c a t e d .  

S t r e t h e r  s e e s ,  v a g u e l y , '  " t h e  m a t e r i a l s  o f  h e r  d r e s s , "  

bu t  he c a n n o t  d e f i n e  them p r e c i s e l y - - t h e y  a r e  "a  mi x­

t u r e ,  a s  he s u p p o s e d  o f  s i l k  and c r a p e . "  Madame de 

V i o n n e t ' s  a t t i r e  i s  d e f i n e d  i m p r e s s i o n i s t i c a l l y  r a t h e r  

t h a n  v i s u a l l y .  The i m p l i e d  t e x t u r e s  and c o l o r  harmony 

o f  he r  d r e s s  a r e  " a r t f u l l y  composed a s  t o  g i v e  an 

i m p r e s s i o n  o f  warm s p l e n d o u r . "  In p l a c e  o f  v i s u a l l y  

p r e c i s e  d e t a i l s ,  S t r e t h e r  s u b s t i t u t e s  a c a t a l o g u e  o f  

" m a t e r i a l s  v a g u e l y  r i c h " :  " s i l k , "  " c r a p e , "  " e m e r a l d , "  

" s a t i n . "  What S t r e t h e r  a c t u a l l y  s e e s  i s  i n c r e a s i n g l y  

e t h e r e a l i z e d ; i t  i s  h e r  " l i g h t n e s s , "  " b r i g h t n e s s , "  and 

" g a i e t y . "  The J a m e s i a n  a d m o n i t i o n  t h a t  t h e  w r i t e r  

"show" r a t h e r  t h a n  " t e l l "  i s  b e t r a y e d  a s  a s k i l l f u l  

i l l u s i o n  i n  t h i s  p o r t r a i t .  N e i t h e r  S t r e t h e r  nor  t h e  

r e a d e r  ha s  s e e n  Madame de V i o n n e t .  What we have s een  

i n s t e a d  i s  a p s y c h o l o g i c a l  p o r t r a i t  o f  S t r e t h e r ' s  

e n c h a n t m e n t .

F u r t h e r  u n d e r m i n i n g  t h e  o b j e c t i v i t y  o f  t h e  

p o r t r a i t  and t h e  i n t e g r i t y  o f  S t r e t h e r ' s  o b s e r v a t i o n s ,  

James r e p e a t e d l y  r e mi n d s  t h e  r e a d e r  o f  h i s  c h a r a c t e r ' s  

s u b j e c t i v i t y .  "Our f r i e n d "  i s  c l e a r l y  no t  i n  c o n t r o l  

o f  h i s  medium.  Al l  o f  h i s  o b s e r v a t i o n s  a r e  q u a l i f i e d :
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" a s  he s u p p o s e d , "  "an e f f e c t  t h a t  mi g h t  have  been 

f e l t , "  "he c o u l d  have  compared  h e r . "  I n s t e a d  o f  l o o k ­

i ng  c a r e f u l l y  a t  what  he s e e s ,  S t r e t h e r  s e a r c h e s  h i s  

own mind and d r aws  f o r t h  a l o a d e d  l i t e r a r y  a n a l o g y  

( " l i k e  C l e o p a t r a  i n  t h e  p l a y " ) ,  m e t a p h o r s  ( " a  go d d e s s  

s t i l l  p a r t l y  engage d  i n  a mor n i ng  c l o u d " ;  a s e a  nymph 

w a i s t - h i g h  i n  t h e  summer s u r g e " ) ,  and a vague  f o r e i g n  

c o n c e p t u a l i z a t i o n  ( "  femme du monde")  whi ch b e t r a y s  h i s  

i m p r e c i s e  knowl edge  o f  t h e  c i v i l i z a t i o n  he i s  a t t e m p t ­

i ng  t h r o u g h  Madame de V i o n n e t ,  t o  f a t h o m.

I t  i s  n o t  o n l y  S t r e t h e r ' s  c o n s c i o u s n e s s  which 

i n t e r f e r e s  w i t h  t h e  c l a r i t y  o f  t h e  p i c t u r e ,  howe ve r .  As 

t h e  c o m p o s i t i o n  u n f o l d s  t h r o u g h  h i s  e y e s ,  i t  becomes 

c l e a r  t h a t  Madame de V i o n n e t ' s  most  p o w e r f u l  t r a i t  i s  

p r e c i s e l y  t h e  one S t r e t h e r  i s  n o t  f u l l y  c o n s c i o u s  o f - -  

h e r  c o m p l i c i t y  i n  c r e a t i n g  h e r  own p o r t r a i t .  We s e e  

t h i s ,  i r o n i c a l l y ,  t h r o u g h  S t r e t h e r ' s  a d m i r i n g  a c k n o wl ­

edgment  o f  h e r  s k i l l :  s he  i s  " a r t f u l l y  composed" ;  he r

" g a i e t y ,  h e r  d e c i s i o n "  c o n t r i b u t e  " t o  an e f f e c t " ;  " s he  

h a p p e n e d . . .  t o  be a woman o f  g e n i u s . "  I t  i s  a s  i f  Mar i e  

de V i o n n e t  i s  t h e  t r u e  c r e a t o r  o f  h e r  p o r t r a i t ;

S t r e t h e r  i s  m e r e l y  i n t e r p r e t i n g  h e r  p r e p a r e d  copy .  The 

d r a m a t i c  d e v e l o p m e n t  o f  t h e  p o r t r a i t  may now be 

u n d e r s t o o d  a s  a s t r u g g l e  n o t  o n l y  w i t h i n  S t r e t h e r ' s  

c o n s c i o u s n e s s  ( a s  New En g l a n d  P u r i t a n i s m  and Fr e n c h  

c i v i l i z a t i o n  do b a t t l e ) ,  b u t  be t wee n  S t r e t h e r  and 

Madame de V i o n n e t  who w i s h e s  t o  r e ma i n  " v a r i o u s "  and
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" m u l t i f o l d , "  and t h e r e b y  s u c c e s s f u l l y  oppose  h i s  

e f f o r t s  t o  u n d e r s t a n d  h e r .

Al t h o u g h  t h e  c o m p o s i t i o n  o f  Madame de Vi onn e t  i s  a 

c l e a r  i n s t a n c e  o f  J a m e s i a n  p o r t r a i t u r e - - t h e  a c t i o n  o f  

t h e  s t o r y  i s  s u s p e n d e d  w h i l e  t h e  s u b j e c t  i s  i s o l a t e d ,  

f r amed and v i s u a l l y  b r o u g h t  i n t o  b e i n g  by t h e  

p e r c e i v e r - - p i c t o r i a l  t e c h n i q u e ,  i n s t e a d  o f  c r e a t i n g  

o b j e c t i v i t y ,  i m i t a t e s  S t r e t h e r ' s  c o n f u s i o n  and l a c k  of  

c o n t r o l .  The t e c h n i c a l  a s p e c t s  o f  p o r t r a i t u r e  which 

a r e  b r o u g h t  i n t o  p l a y  i n  t h e  c o u r s e  o f  t h i s  c h a r a c t e r  

s k e t c h  i m i t a t e  p r e c i s e l y  S t r e t h e r ' s  movement  away from 

c l a r i t y ,  t o w a r d s  an i n c r e a s i n g l y  s u b j e c t i v e  r e a d i n g  and 

f i n a l l y ,  t o  t h e  a bandonment  o f  t h e  e f f o r t  t o  d e f i n e  t h e  

s u b j e c t .  From t h e  b e g i n n i n g  t o  t h e  end o f  t h e  p o r t r a i t ,  

Madame de V i o n n e t  s t a n d s  w i t h o u t  a c o n c r e t e  s e t t i n g  

( e x c e p t  t h a t  s u g g e s t e d  by S t r e t h e r ' s  m a r i n e  i m a g e r y ) ;  

she  seems t o  emer ge  m y s t e r i o u s l y  f rom an unknown my t h i c  

l o c a t i o n ,  f rom a c l o u d  o r  f rom t h e  s e a .  S t r e t h e r ' s  

c a t a l o g u e  o f  c o l o r s ,  t e x t u r e s ,  m a t e r i a l s  and s u b j e c t i v e  

m e t a p h o r s  k e e p s  h e r  s u r r o u n d e d  by " l i g h t n e s s "  and 

" b r i g h t n e s s ,  y e t  a l s o  k e e ps  h e r  d i s e m b o d i e d ,  a f i g u r e  

w i t h o u t  a g r o u n d .  I f  S t r e t h e r  c o n s c i o u s l y  d e f i n e s  

Madame de V i o n n e t  a s  a c u l t u r a l  g o d d e s s  e me r g i n g  from 

t h e  "summer s u r g e "  and d e i g n i n g  t o  s h a r e  h e r  b e a u t y  and 

a r t  wi t h  t h e  w o r l d ,  h i s  ma r i n e  i m a g e r y ,  on a l e v e l  he 

i s  n o t  c o n s c i o u s  o f ,  b e t r a y s  h i s  c o n f u s e d  i m p r e s s i o n s  

o f  h e r  and c o n t r i b u t e s  t o  t h e  v a g u e n e s s  and d i s s o l u t i o n
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o f  t h e  image and t h e  f r a g m e n t a t i o n  o f  me a n i n g .  Thus ,  

w i t h i n  a d e l i b e r a t e l y  composed and u n i f i e d  f r a me ,  

S t r e t h e r ' s  p o r t r a i t  i s  a l l  c h a o s .  Th i s  u n d e r m i n i n g  o f  

v i s u a l  u n i t y  and c o h e r e n c e ,  o f  c o u r s e ,  s e r v e s  James 

p u r p o s e  i n  d e p i c t i n g  S t r e t h e r ' s  i n n e r  c o n f l i c t  and 

p r o v i d e s  t h e  germ f o r  t h e  r e a l  drama t o  come when 

S t r e t h e r  w i l l  have  t o  abandon h i s  f e l i c i t o u s  e n c h a n t ­

ment  f o r  a more r i g o r o u s  s t u d y  o f  Madame de V i o n n e t ' s  

c h a r a c t e r  i n  a p s y c h o l o g i c a l  and mor a l  s e n s e .  I f ,  f o r  

* t h e  moment ,  S t r e t h e r  i s  n o t  unhappy t h a t  he can  t h a t  he

c a n n o t  d e f i n e  Madame de V i o n n e t  b u t  must  s i mp l y  embrace  

h e r  c o m p l e x i t y  a s  a f a c e t  o f  h e r  g e n i u s ,  h i s  i mages  o f  

e x p o s u r e  and b e t r a y a l  s u g g e s t  an u n c o n s c i o u s  a w a r e n e s s  

o f  a s i d e  t o  h e r  c h a r a c t e r  he c a n n o t  y e t  a c k n o wl e d g e :  

a l l  o f  t h e s e  e l e m e n t s  a r e  p r e s e n t  i n  t h e  p o r t r a i t .

In J a me s ,  t h e  i n i t i a l  i mp u l s e  o f  a c h a r a c t e r  t o  

c r e a t e  a p o r t r a i t  and t o  use  t h i s  p o r t r a i t  a s  an a i d  t o  

knowl edge  or  i n s i g h t  mus t  be u n d e r s t o o d  as  d a n g e r o u s .  

The power o f  t h e  p e r c e i v e r ' s  i m a g i n a t i o n  and t h e  p o t e n ­

t i a l  o f  t h e  s u b j e c t  t o  h e l p  m a n i p u l a t e  t h e  p e r c e i v e r  

a r e  g r e a t e r  t h a n  any t r u t h  t h a t  mi gh t  be d i s c e r n e d  i n  a 

v i s u a l  e x a m i n a t i o n  o f  a s u b j e c t .  Al l  o f  J a m e s ' s  ma j o r  

c h a r a c t e r s  d i s c o v e r  t h e  l i m i t a t i o n s  and l i a b i l i t i e s  o f  

t h i s  mode o f  p e r c e p t i o n .  N o n e t h e l e s s ,  James u s e s  p i c -  

t o r i a l i s m  a t  a l l  s t a g e s  o f  d r a m a t i c  d e v e l o p m e n t ,  f i r s t  

showi ng t h e  way t h e  p e r c e i v e r  " b l u n t s "  what  he s e e s  bu t  

l a t e r  u s i n g  t h e  p i c t u r e  a s  t h e  l o c u s  o f  r e c o g n i t i o n ,
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a l l o w i n g  i t  t o  r e v e r s e  t h e  p r o c e s s .  As t h e  J a me s i a n  

h e r o  or  h e r o i n e  d e f i n e s  more c l e a r l y  h i s  own c o n t r i b u ­

t i o n  t o  t h e  p o r t r a i t ,  he can  r e n o u n c e  t h a t  t e n d e n c y  and 

b e g i n  t o  s e e  t r u e .  In t h e  e nd ,  J a m e s i a n  p i c t o r i a l i s m  

b r i n g s  t h e  p e r c e i v e r  i n t o  c o r r e s p o n d e n c e  wi t h  r e a l i t y  

such  as  i t  i s  d e f i n e d  by t h e  n i n e t e e n t h  c e n t u r y  

n o v e l i s t i c  w o r l d ,  f o r  James  u l t i m a t e l y  b e l i e v e s  i n  t h e  

t r u t h  o f  t h a t  w o r l d .

P r o u s t i a n  p i c t o r i a l i s m  seems t o  do p r e c i s e l y  what  

James h i m s e l f  a r g u e s  f o r  i n  h i s  c r i t i c a l  d i s c u s s i o n  o f  

t h e  n o v e l i s t ' s  me t hod :  i t  shows r a t h e r  t h a n  t e l l s .  

M a r c e l ' s  c a m e r a - l i k e  o b j e c t i v i t y ,  on t h e  s u r f a c e ,  

t r a c e s  t h e  movement  o f  t h e  p e r c e i v e r ' s  eye  a s  i t  f r ame s  

t h e  s u b j e c t  and t h e n ,  s t e p - b y - s t e p ,  b r i n g s  i t  i n t o  

b e i n g .  L i k e  S t r e t h e r ,  Mar ce l  d i s c o v e r s  h i s  s u b j e c t  i n  

t h e  m i d s t  o f  a . l a r g e r  o c c a s i o n  ( a  t h e a t r i c a l  p e r f o r m ­

ance  r a t h e r  t h a n  a d i n n e r  p a r t y )  and p r o c e e d s  t o  i s o ­

l a t e  t h a t  s u b j e c t  f rom i t s  s u r r o u n d i n g s .  Ma r ce l  has  

l ong  admi r ed  t h e  i l l u s t r i o u s  f a m i l y  o f  Gue r mant es  and 

now, as  he a w a i t s  w i t h o u t  g r e a t  i n t e r e s t  t o  s e e  Berma 

p e r f o r m i n  Phfedre,  he o v e r h e a r s  a g e n t l e m a n  ask  f o r  t h e  

D u c h e s s e ' s  box a n d ,  f rom t h i s  moment on ,  t h e  p r i ma r y  

s t a g e  i n  t h e  t h e a t r e  i s  o c c u p i e d  by t h e  P r i n c e s s e  de 

Gu e r ma n t e s .  For  t h i s  new and more i n t e r e s t i n g  s u b j e c t ,  

Marce l  c r e a t e s  an e l a b o r a t e  m e t a p h o r i c a l  s e t t i n g - - a  

s u b a q u e o u s  ma r i n e  r e s i d e n c e  whose f l u i d  d a r k n e s s  i s  

i n t e r m i t t e n t l y  p e n e t r a t e d  by l i g h t .  For  a p e r i o d  o f
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a nyo ne ,  b u t  g r a d u a l l y  h i s  s t u d i e d  a t t e n t i o n  b e a r s  

f r u i t :  he b e g i n s  t o  a p p r e h e n d  v a g u e l y  human forms  which 

d e t a c h  t h e m s e l v e s  f rom t h e  d e p t h s ;  h i s  p o r t r a i t  f i n a l l y  

d i s c o v e r s  i t s  c e n t r a l  f o c u s ,  t h e  P r i n c e s s e  de 

Gue r mant es  :

Comme une g r a n d e  d d e s s e  q u i  p r e s i d e  de l o i n  
aux j e u x  des  d i v i n i t e s  i n f e r i e u r e s ,  l a  p r i n ­
c e s s e  e t a i t  r e s t e e  v o l o n t a i r e m e n t  un peu au 
f ond  s u r  un c a n a p e  l a t e r a l  r o uge  comme un 
r o c h e r  de c o r a i l ,  & c&te d ' u n e  l a r g e  
r e v e r b e r a t i o n  v i t r e u s e  q u i  e t a i t  p r o b a b l e m e n t  
une g l a c e  e t  f a i s a i t  p e n s e r  b q u e l q u e  s e c t i o n  
q u ' u n  r a y o n  a u r a i t  p r a t i q u e e  p e r p e n d i c u l a i r e , 
o b s c u r e  e t  l i q u i d e ,  dans  l e  c r i s t a l  e b l o u i  
d e s  e a u x .  A l a  f o i s  plume e t  c o r o l l e ,  a i n s i  
que c e r t a i n e s  f l o r a i s o n s  m a r i n e s ,  une g r a n d e  
f l e u r  b l a n c h e ,  d u v e t e e  comme une a i l e ,  
d e s c e n d a i t  du f r o n t  de l a  p r i n c e s s e  l e  l ong  
d ' u n e  de s e s  j o u e s  d o n t  e l l e  s u i v a i t  
l ' i n f l e x i o n  avec  une s o u p l e s s e  c o q u e t t e ,  
a mour euse  e t  v i v a n t e ,  e t  s e i n b l a i a t  l ' e n f e r m e r  
b demi comme un o e u f  r o s e  dans  l a  d ouc e u r  
d ' u n  n i d  d ' a l c y o n .  Sur  l a  c h e v e l u r e  de l a  
p r i n c e s s e ,  e t  s ' a b a i s s a n t  j u s q u ' b  s e s  s o u r -  
c i l s ,  p u i s  r e p r i s e  p l u s  bas  h l a  h a u t e u r  de 
s a  g o r g e ,  s ' e n t e n d a i t  une r d s i l l e  f a i t e  de 
c e s  c o q u i l l a g e s  b l a n c s  q u ' o n  p&che dans  
c e r t a i n e s  mers  a u s t r a l e s  e t  q u i  e t a i e n t  
m§i e es  h de s  p e r l e s ,  mos a i que  ma r i n e  b p e i n e  
s o r t i e  de s  v a g u e s  q u i  p a r  moments s e  t r o u v a i t  
p l o n g ^ e  da n s  l ' o m b r e  au f ond  de l a q u e l l e ,  
m&me a l o r s ,  une p r e s e n c e  humai ne  e t a i t  
r d v d l d e  p a r  l a  m o t i l i t e  d c l a t a n t e  des  yeux de 
l a  p r i n c e s s e .  La b e a u t s  q u i  m e t t a i t  c e l l e - c i  
b i e n  a u - d e s s u s  des  a u t r e s  f i l l e s  f a b u l e u s e s  
de l a  penombre  n ' e t a i t  pa s  t o u t  e n t i f e r e  
m a t e r i e l l e m e n t  e t  i n c l u s i v e m e n t  i n s c r i t e  dans  
s a  nu q u e ,  dans  s e s  e p a u l e s ,  dans  s e s  b r a s ,  
dans  s a  t a i l l e .  Mais l a  l i g n e  d e i i c i e u s e  e t  ■ 
i n a c h e v d e  de c e l l e - c i  e t a i t  l ' e x a c t  p o i n t  de 
d e p a r t ,  l ' a m o r c e  i n e v i t a b l e  des  l i g n e s  
i n v i s i b l e s  en l e s q u e l l e s  l ' o e i l  ne p o u v a i t  
s ' e m p § c h e r  de l e s  p r o l o n g e r  m e r v e i l l e u s e s , 
e n g e n d r e e s  a u t o u r  de l a  femme comme l e  s p e c ­
t r e  d ' u n e  f i g u r e  i d e a l  p r o j e t e e  s u r  l e s  
t e n b b r e s .  (GUER I 4 7 - 8 ) .
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M a r c e l ' s  a t t i t u d e  t o w a r d s  h i s  s u b j e c t ,  h i s  i s o l a ­

t i o n  o f  t h e  P r i n c e s s e  f rom h e r  s u r r o u n d i n g s ,  t h e  P r i n -  

c e s s e ' s  i m p l i e d  c o m p l i c i t y  i n  a r t f u l l y  p r e s e n t i n g  h e r ­

s e l f ,  and t h e  c o n c l u d i n g  c e l e b r a t i o n  o f  t h e  u l t i m a t e  

m y s t e r y  o f  t h e  s u b j e c t  a s  t h a t  which d e f i n e s  h e r  

b e a u t y - - a l l  o f  t h e s e  e l e m e n t s  a r e  s t r i k i n g l y  s i m i l a r  t o  

t h e  p o r t r a i t  o f  Madame de V i o n n e t  c r e a t e d  by S t r e t h e r .  

In f a c t ,  howe ve r ,  t h e s e  p a r a l l e l s  e n a b l e  us  t o  examine  

t h e  p r o f o u n d  d i f f e r e n c e s  i n  t h e s e  two c o m p o s e r s '  

v i s i o n s  and i n  t h e s e  two w r i t e r s '  u se  o f  p i c t o r i a l  

t e c h n i q u e .

Li ke  S t r e t h e r ,  Mar ce l  i n i t i a l l y  e n v i s i o n s  h i s  s u b ­

j e c t  as  a g o d d e s s  and d e f i n e s  h e r  o t h e r w o r l d l i n e s s  

t h r o u g h  m a r i n e  i m a g e r y ,  b u t  h i s  i ma g e r y  i s  more 

s u s t a i n e d  and more u n i f y i n g .  Once c o n c e i v e d  i t  i s  

n e v e r  abandoned  a n d ,  u n l i k e  S t r e t h e r ' s ,  i t  i s  n e v e r  

t e n t a t i v e  or  e x p l o r a t o r y .  In h i s  u se  o f  i m a g e r y ,  and 

i n  o t h e r  ways ,  Mar ce l  i s  more c o n c r e t e  and d e c i s i v e  

t h r o u g h o u t  t h e  c o m p o s i t i o n .  Where S t r e t h e r ' s  ma r i n e  

i ma ge r y  r e m a i n s  h y p o t h e t i c a l  ( " h e  c o u l d  have  compared 

h e r " )  and d e f i n e d  o n l y  by a s i n g l e  me t a p h o r  ( " a  s e a  

nymph w a i s t  h i g h  i n  t h e  summer s u r g e " )  and by ma r i n e  

c o l o r s  ( " s i l v e r y  g r e y , "  " t h e  g r e e n  n o t e " ) ,  M a r c e l ' s  use  

o f  such  i ma ge r y  i s  much more p r e c i s e  v i s u a l l y  and 

a l m o s t  b a r o q u e  i n  i t s  s u s t a i n e d  e l a b o r a t i o n .  The 

d e t a i l s  o f  t h e  s e t t i n g  a l l  c o n f i n e  t h e  P r i n c e s s e  t o  h e r  

u n d e r w a t e r  r e s i d e n c e ,  f rom t h e  s o f a ,  " r o u g e  comme un
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r o c h e r  de c o r a i l "  t o  t h e  m i r r o r  b e h i n d  h e r  which r e s e m ­

b l e s  "une l a r g e  r e v e r b e r a t i o n  v i t r e u s e , "  t o  t h e  " m o s a i -  

que m a r i n e "  o f  w h i t e  s h e l l s  whi ch c o v e r s  h e r  h e a d .  In 

f a c t , -  so c o m p l e t e l y  does  t h e  i ma g e r y  t a k e  ove r  t h e  com­

p o s i t i o n  t h a t  M a r c e l ' s  own r o l e  i n  t h e  compos i ng  

a c t i v i t y  i s  g r a d u a l l y  e f f a c e d  so t h a t ,  a t  a key moment ,  

t h e  p o r t r a i t  seems  t o  be g e n e r a t e d  by t h e  s e t t i n g  

i t s e l f :  "une  g r a n d e  f l e u r  b l a n c h e . . .  d e s c e n d a i t  du f r o n t  

de l a  p r i n c e s s e  l e  l o n g  d ' u n e  de s e s  j o u e s  d o n t  e l l e  

s u i v a i t  l ' i n f l e x i o n  avec  une s o u p l e s s e  c o q u e t t e ,  

a mour euse  e t  v i v a n t e . "

I f  f r a g m e n t a t i o n  and i n d e t e r m i n a c y  i n  S t r e t h e r ' s  

p o r t r a i t  can  be s e e n  i n  h i s  m i x t u r e  o f  m e t a p h o r s ,  h i s  

r andoml y  moving eye  and t e n t a t i v e  q u a l i f i c a t i o n s  t h a t  

r emi nd  t h e  r e a d e r  o f  h i s  s t r u g g l e  t o  d e f i n e  h i s  e l u s i v e  

s u b j e c t ,  f r a g m e n t a t i o n  i n  M a r c e l ' s  p o r t r a i t ,  u n d e r s t o o d  

as  t h e  p i e c i n g  t o g e t h e r  o f  t h e  i mage ,  s e r v e s  an oppo­

s i t e  p u r p o s e :  i t  c r e a t e s  t h e  i l l u s i o n  o f  an a l m o s t  

s c i e n t i f i c  and d e t a c h e d  o b j e c t i v i t y .  M a r c e l ' s  s e q u e n ­

t i a l  f o c u s  on a s i n g l e  a s p e c t  o f  t h e  P r i n c e s s e  a t  a 

t i m e ,  i n  c o n t r a s t  t o  S t r e t h e r ' s  s u b j e c t i v e  

i m p r e s s i o n i s m ,  c r e a t e s  a s l o w l y  e me r g i ng  mos a i c  and 

c o n t r i b u t e s  t o  a s eemi ng  o b j e c t i v i t y  i n  M a r c e l ' s  

p o r t r a i t u r e .  As t h e  eye  e n a c t s  t h e  coming i n t o  b e i n g  o f  

t h e  p i c t u r e ,  t h e  v e r y  t e c h n i q u e  o f  c a m e r a - l i k e  f r a g ­

m e n t a t i o n  p a r a d o x i c a l l y  c r e a t e s  a u n i f i e d  whole  which 

comes t o g e t h e r  a t  t h e  e nd .
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What d i s t i n g u i s h e s  M a r c e l ' s  compos i ng  most  from 

S t r e t h e r ' s  i s  p r e c i s e l y  h i s  s u c c e s s  i n  c r e a t i n g  t h i s  

i l l u s i o n  o f  o b j e c t i v i t y .  Al l  o f  h i s  t e c h n i q u e s  c o n ­

t r i b u t e  t o  t h i s  e f f e c t :  t h e  s i n g l e n e s s  and d e c i s i v e n e s s  

o f  t h e  i ma g e r y ,  t h e  a c t i v a t i o n  o f  an e l e m e n t  o f  t h e  

s e t t i n g  a s  h a v i n g  a s e t  o f  e m o t i o n s ,  an a t t i t u d e  t owa r d  

t h e  s u b j e c t ,  t h e  s h i f t  f rom p r o d u c t  ( t h e  a c h i e v e d  

p o r t r a i t )  t o  p r o c e s s  ( i t s  g r a d u a l  e m e r g e n c e ) ,  and even 

t h e  p a s s i v e  c o n s t r u c t i o n  o f  c e r t a i n  key s e n t e n c e s  which 

make t h e  s u b j e c t  seem t o  emerge  a c c o r d i n g  i t  i t s  own 

c o n d i t i o n s .  I n s t e a d  o f  t h e  p i c t u r e  b e i n g  s haped  by a 

p e r c e i v e r  whose v i s i o n  h a s  been s ha pe d  by h i s  own s u b ­

j e c t i v i t y ,  by h i s  i m p r e s s i o n s  o f  a c u l t u r e  as  

S t r e t h e r ' s  i s ,  Ma r c e l  r e p r e s e n t s  h i m s e l f  a s  b e i n g  c o n ­

t r o l l e d  by a s e r i e s  o f  o p t i c a l  f a c t s ,  by a s o r t  o f  c o n ­

s p i r a c y  whereby l i g h t  as  an o p t i c a l  t r u t h  t a k e s  c o n t r o l  

o f  t h e  c o m p o s i t i o n ,  d e c i d i n g  when t h e  human p r e s e n c e  o f  

t h e  s u b j e c t  w i l l  be r e v e a l e d ,  when i t  w i l l  be submerged  

i n  i t s  e l e m e n t .  Thus i t  i s  n o t  t h e  P r i n c e s s e  who c o n ­

s p i r e s  a g a i n s t  M a r c e l ,  n o t  one human s u b j e c t i v i t y  

a g a i n s t  a n o t h e r ,  bu t  r a t h e r ,  t h e  e n t i r e  v i s u a l  wor l d  

which d e f i n e s  i t s e l f  t o  him a c c o r d i n g  t o  i t s  own o b j e c ­

t i v e  t e r m s .  Th i s  i s  a m a r v e l o u s  i n s t a n c e  o f  s l e i g h t  o f  

hand ( o r  eye )  on M a r c e l ' s  p a r t .  The r e a d e r  ha s  com­

p l e t e l y  f o r g o t t e n  t h a t  t h i s  i s  M a r c e l ' s  c o m p o s i t i o n  and 

t h a t  he i s  f u l l y  as  much unde r  t h e  s p e l l  o f  t h e  P r i n ­

c e s s e  de Gue r ma n t e s  a s  S t r e t h e r  i s  v i c t i m  o f  Madame de 

V i o n n e t ' s  c h a r ms .
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The seemi ng o b j e c t i v i t y  o f  t h e  p o r t r a i t  d e r i v e s  

mos t  o f  a l l  f rom t h e  s c i e n c e  o f  o p t i c s  t h r o u g h  which 

Mar ce l  r i g o r o u s l y  d e f i n e s  t h e  way he a p p r e h e n d s  t he  

s u b j e c t .  I t  i s  t h e  o p t i c a l  e f f e c t  o f  l i g h t  r e f l e c t i n g  

o f f  a m i r r o r  b e h i n d  t h e  P r i n c e s s e  which r i g i d l y  c o n ­

t r o l s  t h e  eye o f  t h e  v i e we r  and d e f i n e s  t h e  p r e c i s e  

f o c u s  o f  h i s  a t t e n t i o n .  As t h i s  l i g h t  p e n e t r a t e s  t h e  

d a r k n e s s ,  h a l f - c o n c e a l i n g  , h a l f - d i s c l o s i n g  t h i s  

m y s t e r i o u s ,  o t h e r  w o r l d l y  c r e a t u r e  whose " p r e s e n c e  

humai ne"  i s  o n l y  i n t e r m i t t e n t l y  and e e r i l y  r e v e a l e d  by 

" l a  m o t i l i t y  g c l a t a n t e  des  y e u x , "  t h e  p e r c e i v e r ' s  eye 

i s  f o c u s e d  a t  t h e  p o i n t  where  h e r  w a i s t  d i s a p p e a r s  i n t o  

t h e  d e p t h s .  Al t h o u g h  M a r c e l ' s  s u b j e c t  t h u s  emer ges  a s  

a p r o d u c t  o f  a l m o s t  p e r f e c t  p h o t o g r a p h i c  r e a l i s m ,  

i n t e r e s t i n g l y ,  i t  i s  t h i s  same l i g h t  i n  t h e  p i c t u r e  

whi ch i r o n i z e s  t h e  o b j e c t i v i t y  a nd ,  a t  t h e  e n d ,  s u g ­

g e s t s  t h a t  t h e  P r i n c e s s e  may be no more t h a n  a r e f l e c ­

t i o n .

Thus t h e  a b s o l u t e  c l a r i t y  o f  M a r c e l ' s  v i s i o n  i s  

n o t  c a r r i e d  t h r o u g h  t o  c o m p l e t i o n  i n  t h i s  p o r t r a i t .  He 

can  no more d e f i n e  t h e  u l t i m a t e  m y s t e r y  o f  h i s  s u b j e c t  

t h a n  S t r e t h e r  c a n ,  and h i s  c o m p o s i t i o n  c o n c l u d e s  wi t h  

t h e  same a d m i r a t i o n  f o r  h i s  s u b j e c t ' s  c a p a c i t y  t o  e l u d e  

h i m,  t o  r e t a i n  i t s  e s s e n t i a l  m y s t e r y ,  as  S t r e t h e r ' s  

d o e s .  P a r a d o x i c a l l y ,  i t  i s  S t r e t h e r ' s  p i c t o r i a l  d e s ­

c r i p t i o n  which c o n v i n c e s  us o f  h i s  s u b j e c t ' s  e s s e n t i a l  

hu ma n i t y  and war mt h ,  d e s p i t e  h e r  f a l l i b i l i t y :  she
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s l o wl y  moves t o w a r d s  him,  i n  a l l  h e r  s p l e n d o r ,  i n  t h e  

c o u r s e  o f  t h e  d e s c r i p t i o n .  In c o n t r a s t ,  Mar ce l  draws  a 

p o r t r a i t  o f  someone who i s ,  i n c r e a s i n g l y ,  d i s e mb o d i e d  

and de hu ma n i z e d .  At t h e  c l o s e  o f  h i s  c o m p o s i t i o n ,  she 

i s  no more t h a n  a " s p e c t r e "  o f  an i d e a l  f i g u r e  " p r o ­

j e c t e d "  a g a i n s t  t h e  d a r k n e s s ;  she  e x i s t s ,  no t  as  an 

o b j e c t i v e  f a c t  or  a r e a l  p e r s o n ,  b u t  a s  a r e f l e c t i o n  

c r e a t e d  m a g i c a l l y  by a s e t  o f  v i s u a l  c i r c u m s t a n c e s  upon 

t h e  eye  o f  a p a s s i v e  p e r c e i v e r ,  a m i r a c l e  o f  o p t i c s  

p r o j e c t e d  a g a i n s t  a w a l l  o f  d a r k n e s s .  A l l  o f  M a r c e l ' s  

t e c h n i q u e s  o f  o b j e c t i f y i n g  t h e  i ma ge ,  i n  r e a l i t y ,  s e r v e  

t h e  p u r p o s e  o f  r e n d e r i n g  i t  s u b j e c t i v e ,  an a b s o l u t e  and 

c o n t a i n e d  p r o d u c t  o f  p e r s o n a l  v i s i o n .

Through a d e c e p t i v e  use  o f  o b j e c t i v e  v i s u a l  t e c h ­

n i q u e ,  Mar ce l  l e g i t i m i z e s  s u b j e c t i v i t y  i n  h i s  c o mp o s i ­

t i o n ,  f o r  he s u c c e e d s ,  a m a z i n g l y ,  i n  c r e a t i n g  a p i c t u r e  

which i s  s i m u l t a n e o u s l y  an o b j e c t i v e l y  v e r i f i a b l e  

r e a l i t y  a nd ,  a t  t h e  same t i m e ,  a p r o j e c t i o n  o f  h i s  own 

mind and h i s  b e l i e f  i n  t h e  power  o f  t h e  mind t o  c r e a t e  

a w o r l d .  Both James  and P r o u s t  e x p l o r e  t h e  p o t e n t i a l  

o f  t h e  p i c t u r e  t o  d e c e i v e  t h e  v i e w e r ,  bu t  w h e r e a s ,  i n  

J a mes ,  t h e  s o u r c e  o f  t h e  i l l u s i o n  i s  t r a n s p a r e n t  ( t h e  

r e a d e r  i s  n e v e r  c o n f u s e d  a b o u t  S t r e t h e r ' s  n a i v e t e  or  

Madame de V i o n n e t ' s  a r t f u l n e s s ) ,  P r o u s t  summons a l l  of  

h i s  n a r r a t i v e  t e c h n i q u e s  t o  d e e mp h a s i z e  t h e  p o t e n t i a l  

s u b j e c t i v i t y  o f  t h e  p e r c e i v e r .  P r o u s t  t h u s  u s e s  p i c ­

t o r i a l i s m  i n  more s u b t l e  and complex ways and i s  f a r  

more m a n i p u l a t i v e  o f  t h e  r e a d e r .
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P i c t o r i a l  t e c h n i q u e  i n  James and P r o u s t  can  now be 

u n d e r s t o o d  a s  s u p p o r t i n g  d i a m e t r i c a l l y  opposed  v i s i o n s  

o f  t h e  w o r l d .  James  b e l i e v e s  i n  t h e  o b j e c t i v i t y  and 

u l t i m a t e  k n o w a b i l i t y  o f  t h e  e x t e r n a l  wor l d  and h i s  p i c ­

t o r i a l i s m  a l wa ys  r e t u r n s  t o  t h e  i s s u e  o f  c o r ­

r e s p o n d e n c e .  P r o u s t  u s e s  p i c t o r i a l i s m  t o  d e t a c h  t h e  

image f rom c o r r e s p o n d e n c e  t o  an o b j e c t i v e  r e a l i t y .  

" O b j e c t i v i t y "  i n  P r o u s t ,  t h e r e f o r e ,  i s  r e d e f i n e d  as  an 

i n d e p e n d e n t  h o l i s t i c  i m p r e s s i o n  c r e a t e d  by a p e r c e i v e r ,  

a c r e a t i v e  p o r t r a i t  d e f i n e d  u l t i m a t e l y  by i t s  d e t a c h ­

ment  f rom e x t e r n a l  c o r r e s p o n d e n c e .  I f  James  r e t u r n s  

h i s  s u b j e c t  t o  t h e  wor l d  b e c a u s e  i t  h a s  been m i s a p ­

p r o p r i a t e d  p i c t o r i a l l y ,  P r o u s t  s u c c e s s f u l l y  

a p p r o p r i a t e s  t h a t  s u b j e c t  and d e f e n d s  t h e  r i g h t n e s s  o f  

such  a p p r o p r i a t i o n .

I f  p i c t o r i a l i s m  i n  James  and P r o u s t  i n i t i a l l y  

seems t o  r e p r e s e n t  a commi tment  t o  t r u t h ,  i t  u l t i m a t e l y  

f o r c e s  t h e  p e r c e i v e r  t o  exami ne  t h e  p r e c o n c e p t i o n s  

which gov e r n  t h e  way he s e e s  and knows a s u b j e c t .  In 

t h e  b r oad  s e n s e ,  James  may be u n d e r s t o o d  as  c l a s s i c a l  

i n  o r i e n t a t i o n ,  n e v e r  r e a l l y  d e v i a t i n g ,  d e s p i t e  modern 

n a r r a t i v e  t e c h n i q u e s ,  f rom a d u a l i s t i c  v i s i o n  o f  t h e  

w o r l d .  What t h e  i n d i v i d u a l  b r i n g s  t o  h i s  u n d e r s t a n d i n g  

o f  r e a l i t y ,  p e r s o n a l l y  and c u l t u r a l l y ,  mus t  u l t i m a t e l y  

be r e c o g n i z e d  a s  d i s t o r t i n g  and mus t  be f i l t e r e d  o u t  o f  

t h e  p i c t u r e .  To t h e  e x t e n t  t h a t  t h i s  i s  p o s s i b l e ,  a l l  

o f  J a m e s ' s  h e r o e s  and h e r o i n e s  work t o wa r d  t h i s  i d e a l :
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t h e y  r e n o u n c e  t h o s e  q u a l i t i e s  i n  t h e m s e l v e s  which have  

b e t r a y e d  them by f a l s i f y i n g  t h e i r  knowl edge  o f  t h e  

w o r l d .  P r o u s t ,  i n  c o n t r a s t ,  s h a r e s  wi t h  h i s  c o n ­

t e m p o r a r i e s  and s u c c e s s o r s ,  a modern ,  more s u b j e c t i v e  

v i s i o n :  what  t h e  p e r c e i v e r  b r i n g s  t o  t h e  c o m p o s i t i o n  

n o t  o n l y  must  be i n t e g r a t e d ;  i t  i s  i t s  most  i m p o r t a n t  

c ompo ne n t .  P r o u s t ' s  n a r r a t o r  t h u s  u l t i m a t e l y  ove rcomes  

t h e  d u a l i s m  be t we e n  s e l f  and wor l d  by i n s i s t i n g  on t h e  

power and r i g h t n e s s  o f  t h e  p e r c e i v e r ' s  v i s i o n .

At t he  end o f  h i s  s t o r y ,  e ach  J a m e s i a n  c h a r a c t e r  

e xa mi ne s  h i s  own v i s u a l i z i n g  p r o c e s s ,  t h e  p i c t u r e s  he 

has  c r e a t e d  and b e l i e v e d  i n  which have  l e d  him t o  t h e  

p o i n t  where  he now s t a n d s .  Almost  w i t h o u t  e x c e p t i o n ,  

t h e  p e r c e i v e r  r e g a r d s  t h e s e  p i c t u r e s  r u e f u l l y ,  nob l y  

r e c o g n i z i n g  t h e  f a i l u r e  o f  h i s  v i s i o n  and i t s  c o n ­

s e q u e n c e s .  In The P o r t r a i t  o f  a Lady and The Ambas­

s a d o r s , b o t h  I s a b e l  Ar c h e r  and Lamber t  S t r e t h e r  a c c e p t  

r e s p o n s i b i l i t y  f o r  t h e i r  i d e a l i s m ,  f o r  t h e i r  n a i v e  

e f f o r t s  t o  u n d e r s t a n d  compl ex and s u b t l e  human b e i n g s  

by c r e a t i n g  f a l s e  p o r t r a i t s ,  p o r t r a i t s  whi ch have  g i v e n  

l e s s  t h a n  n o b l e  c h a r a c t e r s  g r e a t  power  o v e r  t h e i r  

d e s t i n i e s .  The p r i c e  t h e y  have  p a i d  f o r  t h e i r  

i n a c c u r a t e  p e r c e p t i o n s  i s  h i g h .  In a f i n a l  e n c o u n t e r  

b e t wee n  Kate  Croy and Mer ton Dens he r  a t  t h e  end o f  The 

Wings o f  t h e  Dove , De ns he r  a p p e a l s  t o  Kate  t o  g i v e  up 

e v e r y t h i n g  and ma r r y  hi m,  " a s  we w e r e . "  She r e p l i e s ,  

"We s h a l l  n e v e r  be a g a i n  a s  we w e r e ! " ( 4 5 7 )  and Denshe r
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i s  f o r c e d  t o  f a c e  t h e  f a c t  t h a t  t h e  woman whose r e ­

v i s i o n  o f  r e a l i t y  ha s  f o r c e d  him t o  s a c r i f i c e  h i s  

i n t e g r i t y  ha s  l ong  s i n c e  c e a s e d  t o  be t h e  woman he 

l o v e s .  Only i n  The Gol den Bowl , J a m e s ' s  l a s t  c o mp l e t e d  

n o v e l ,  i s  t h e  h e r o i n e  t r i u m p h a n t  i n  i mpos i ng  h e r  v i s i o n  

on t h e  w o r l d .  The P r i n c e  i s  made f i n a l l y  t o  confor m t o  

t h e  p o r t r a i t  Maggie Ve r ve r  ha s  s h a p e d ,  a g a i n s t  a l l  

o d d s ,  i n  t h e  c o u r s e  o f  t h e  s t o r y .  But  i n  t h e  l a s t  

s c e n e  o f  t h e  n o v e l ,  what  Maggie s e e s  i n  A m e r i g o ' s  e y e s  

f i l l s  h e r  wi t h  " p i t y  and d r e a d . "  She must  f i n a l l y  come 

t o  t e r ms  w i t h  t h e  f a c t  t h a t  i n  a d o p t i n g  t h e  model  o f  

b e h a v i o r  e s t a b l i s h e d  by t h e  P r i n c e ,  f o r ma l  i l l u s i o n s  

and t h e  l i e s  t h e y  embody have  t a k e n  p r e c e d e n c e  ove r  

p e r s o n a l  t r u t h .  James  makes i t  c l e a r  t h a t  M a g g i e ' s  

v i c t o r y  i s  p y r r h i c .  In t h e  end P r i n c e  Amer i go ,  s t a n d ­

i ng  b e f o r e  h e r ,  " t r y i n g ,  t o o  c l e a r l y ,  t o  p l e a s e  h e r - - t o  

meet  he r  i n  h e r  own way" ( 5 4 8 ) ,  r e m a i n s  a l l  i l l u s i o n ,  

h e r  i l l u s i o n .  She knows and must  a v e r t  h e r  g a z e .

In a b s o l u t e  c o n t r a s t  t o  t h e  r e c o g n i t i o n  t h a t  p i c ­

t u r e  making must  u l t i m a t e l y  be r e j e c t e d ,  t h e  P r o u s t i a n  

n a r r a t o r  a t  t h e  end o f  Le t emps  r e t r o u v g  c e l e b r a t e s  t h e  

power  o f  p e r s o n a l  v i s i o n  t o  a r r i v e  a t  a u n i v e r s a l  

t r u t h .  T h i s  v i s i o n  i s  d e f i n e d  d i f f e r e n t l y  i n  P r o u s t  

b e c a u s e  t h e  n a r r a t o r  comes t o  occupy  t h e  p r i v i l e g e d  

p o s i t i o n  o f  t h e  a r t i s t .  I f  M a r c e l ' s  i n i t i a l  p i c t u r e s  

e x p l o r e  t h e  i n a d e q u a c i e s  o f  s u b j e c t i v e  ways o f  s e e i n g  

and compos i ng  t h e  w o r l d ,  t h i s  does  n o t  l e a d  him t o
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abandon h i s  p i c t o r i a l  me t hod .  I n s t e a d  he c o n t i n u e s  t o  

u se  v i s u a l  m e t a p h o r s  t o  d e s c r i b e  t h e  a r t i s t ' s  p r o g r e s ­

s i v e  s t r i p p i n g  away o f  s u r f a c e  e l e m e n t s  i n  o r d e r  t o  

a r r i v e  a t  a d e e p e r  knowl edge  o f  t h e  s u b j e c t .  Li ke  

J a m e s ' s  c h a r a c t e r s ,  Ma r ce l  r e c o g n i z e s  t h e  d i s t o r t i o n s  

whi ch our  h a b i t s  o f  mind impose  on a s u b j e c t ,  b u t ,  

u n l i k e  J a me s ,  P r o u s t  s u g g e s t s ,  t h r o u g h  t h e  s t r u g g l e  o f  

h i s  p e r c e i v e r ,  t h a t  i t  i s  p o s s i b l e  t o  d e s c e n d  d e e p e r  

w i t h i n  t h e  s e l f  and b r i n g  f o r t h  a new and t r u e r  p i c ­

t u r e .  For  M a r c e l ,  and f o r  P r o u s t ,  t h e  o n l y  p r o j e c t  

which g i v e s  l i f e  meani ng  i s  t h a t  o f  c r e a t i n g  t h i s  

t r u t h ;  "Combien me l e  s e m b l a i t - e l l e  d a v a n t a g e ,  

m a i n t e n a n t  q u ' e l l e  me s e m b l a i t  p o u v o i r  § t r e  d c l a i r c i e ,  

e l l e  q u ' o n  v i t  d a n s  l e s  t g n & b r e s ,  r amen^e  au v r a i  de ce 

q u ' e l l e  6 t a i t ,  e l l e  q u ' o n  f a u s s e  s a n s  c e s s e ,  en somme 

r 6 a l i s 6 e  dans  un l i v r e ! "  ( Ĵ R_ 4 2 3 ) .  In P r o u s t ,  p i c ­

t o r i a l i s m  i s  t h u s  used  t o  i d e n t i f y  no t  o n l y  what  must  

be s t r i p p e d  away b u t  a l s o  t o  d i s c o v e r  and shape  a t r u e  

image o f  t h e  w o r l d .  So c o mmi t t e d  i s  he t o  h i s  b e l i e f  i n  

t h e  u n i v e r s a l i t y  o f  t h i s  p e r s o n a l  v i s i o n  t h a t  he 

a r g u e s ,  f i n a l l y ,  t h a t  h i s  book w i l l  e n a b l e  o t h e r s  t o  

r e a d  t h i s  same t r u t h  w i t h i n  t h e m s e l v e s ;  "Car  i l s  ne 

s e r a i e n t  p a s ,  s e l o n  moi ,  mes l e c t e u r s ,  mai s  l e s  p r o p r e s  

l e c t e u r s  d ' eux- m&mes ,  mon l i v r e  n ' g t a n t  q u ' u n e  s o r t e  de 

c e s  v e r r e s  g r o s s i s s a n t s . . .mon l i v r e ,  gr&ce a u q u e l  j e  

l e u r  f o u r n i r a i s  l e  moyen de l i r e  en eux-m§mes" ( TR 

4 2 4 ) .  At t h e  end o f  Le t emps  r e t r o u v g  t h e  l i n e  be t wee n
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f i c t i o n  and r e a l i t y  and be t wee n  " Ma r c e l "  and P r o u s t  

becomes i n c r e a s i n g l y  f i n e ;  we can a l m o s t  s e e  P r o u s t  

s t e p p i n g  ou t  o f  t h e  book and s p e a k i n g  t o  t h e  r e a d e r  

a nd ,  a t  t h e  same t i m e ,  d r awi ng  t h e  r e a d e r  i n t o  t h e  

v i s i o n  o f  a r t  and l i f e  ( t h e  two have  become one)  he has  

c a r e f u l l y  composed .  The c o n c l u s i o n  t o  t h i s  n o v e l  i s  a 

c e l e b r a t i o n  o f  t h e  w o n d e r f u l  power o f  t h e  mind t o  

c r e a t e  t h e  o n l y  w o r l d  we w i l l  e v e r  know.  Where James 

c h a s t i s e s  t h e  s e l f  t h a t  would s e ek  t o  a p p r o p r i a t e  t h e  

wor l d  and have  i t  on i t s  own t e r m s ,  P r o u s t  r e i f i e s  t h a t  

s e l f ,  endows i t  w i t h  an i n t e g r i t y  n e v e r  b e f o r e  

d e l i n e a t e d  i n  f i c t i o n .
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