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INTRODUCTION
I

A n t o n f r a n c e s c o  G r a z z i n i  (II L a s c a )  w a s  o n e  o f  t h e  m o s t  

a c t i v e  l i t e r a r y  f i g u r e s  in t h e  F l o r e n c e  o f  t h e  C i n g u e c e n t o . 

H e  w a s  b o r n  i n  t h a t  c i t y  i n  1 5 0 3  a n d  a l w a y s  l i v e d  t h e r e  u n ­

t i l  h i s  d e a t h  in  158 4 .  I n  t h e  c o u r s e  of  h i s  l i f e  h e  t r i e d  

h i s  h a n d  a t  m o s t  c u r r e n t  l i t e r a r y  g e n r e s :  t h e  n o v e l l a ,  b u r ­

l e s q u e  a n d  s e r i o u s  p o e t r y ,  a n d  c o m e d y .  H e  a l s o  c o l l e c t e d  

a n d  e d i t e d  t h e  c o n t e m p o r a r y  a n d  t r a d i t i o n a l  p o e t r y  of  

T u s c a n y ,  a n d  w a s  a n  e d i t o r  o f  t h e  w o r k s  o f  B u r c h i e l l o  a n d  

B e r n i .

H i s  c o l l e c t i o n  of n o v e l l e ,  t h e  C e n e . a d m i t t e d l y  w r i t t e n  

in t h e  t r a d i t i o n  of t h e  D e c a m e r o n , is g e n e r a l l y  c o n s i d e r e d  

t o  b e  h i s  m a j o r  w o r k .  I t  w a s  s u p p o s e d  t o  b e  a c o l l e c t i o n  o f  

t h i r t y  s t o r i e s  t o l d  b y  t e n  y o u n g  p e o p l e  o n  t h r e e  c o n s e c u t i v e  

w i n t e r  e v e n i n g  g a t h e r i n g s .  G r a z z i n i  a p p a r e n t l y  w o r k e d  on 

t h e  C e n e  t h r o u g h o u t  h i s  l i f e ,  b u t  u n f o r t u n a t e l y  n e v e r  c o m ­

p l e t e d  t h e  t h i r d  n i g h t  s t o r i e s  b e f o r e  h i s  d e a t h .  H e n c e  we 

h a v e  o n l y  t w e n t y - t w o  s t o r i e s .  T h e s e  p r o v i d e  us, h o w e v e r ,  

w i t h  a  w o n d e r f u l  p i c t u r e  o f  c o n t e m p o r a r y  F l o r e n c e ,  r a n g i n g  

f r o m  t h e  c o a r s e l y  h u m o r o u s ,  t o  t h e  m a c a b r e ,  a n d  e v e n  t o  t h e  

t r a g i c .

G r a z z i n i  a l s o  w r o t e  a g r e a t  d e a l  o f  p o e t r y  i n  h i s  l i f e ­

t i m e .  H i s  m o s t  a c c o m p l i s h e d  v e r s e s  a r e  b u r l e s q u e  rime., m o s t  

of w h i c h  a r e  p o l e m i c a l  o r  s a t i r i c a l  i n  n a t u r e ,  a n d  d e a l  w i t h  

m o s t  c o n t e m p o r a r y  s u b j e c t s  a n d  p o l e m i c s .  T h i s  i n t r o d u c t i o n ,  

of n e c e s s i t y ,  c a n n o t  a t t e m p t  e v e n  a s u p e r f i c i a l  d i s c u s s i o n
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o f  G r a z z i n i ' s  n o v e l l e  o r  p o e t r y .  T h e  i n t e r e s t e d  r e a d e r  is 

r e f e r r e d  t o  R o b e r t  J. R o d i n i ' s  e x c e l l e n t  b o o k ,

A n t o n f r a n c e s c o  G r a z z i n i :  P o e t .  D r a m a t i s t ,  a n d  N o v e l l i e r e .

f o r  a n  e x c e l l e n t  g e n e r a l  d i s c u s s i o n  o f  t h e s e  w o r k s .  H y  

n o t e s  w i l l  i n d i c a t e  h o w  g r e a t l y  i n d e b t e d  I a m  t o  p r o f e s s o r  

R o d i n i ' s  b o o k .

A l t h o u g h  t h e  C e n e  is g e n e r a l l y  c o n s i d e r e d  t o  b e  h i s  

m a j o r  w o r k ,  G r a z z i n i  c e r t a i n l y  d e s e r v e s  t o  b e  c o n s i d e r e d  o n e  

o f  t h e  m o s t  i m p o r t a n t  F l o r e n t i n e  w r i t e r s  o f  c o m e d y  i n  t h e  

R e n a i s s a n c e .  S o m e  o f  h i s  p l a y s  h a v e  a p p a r e n t l y  b e e n  l o s t ,  

h o w e v e r ,  w e  d o  p o s s e s s  n o w  s e v e n  f i v e - a c t  c o m e d i e s  a n d  o n e  

c o m p l e t e  f a r c e  i n  t h r e e  a c t s :  t h e  f i v e  a c t  p l a y s  a r e  L a

P i n z o c h e r a  ( T h e  B a w d ) ,  L a  G e l o s i a . L a  S p i r i t a t a . L a  S t r e g a . 

L a  S i b i l l a . I P a r e n t a d i , a n d  L 'A r z i q o a o l o : t h e  f a r c e  i s  I I  

F r a t e . A c c o r d i n g  t o  G r a z z i n i ' s  o w n  T a v o l a  D e l l e  Q p e r e . a l l  

o f  t h e s e ,  e x c e p t  L 'A r z i g o g o l o . w e r e  w r i t t e n  b e t w e e n  c . 1 5 4 0  

a n d  1 5 6 6 .  N o n e  o f  t h e s e  p l a y s  h a s ,  t o  m y  k n o w l e d g e ,  u n t i l  

n o w ,  b e e n  a v a i l a b l e  t o  E n g l i s h  r e a d e r s .

A s  a m a t t e r  o f  f a c t ,  o n l y  t h r e e  of t h e s e  c o m e d i e s  w e r e

a c t u a l l y  s t a g e d  d u r i n g  G r a z z i n i ' s  l i f e t i m e .  I I F r a t e . as 

t h e  p r o l o g u e  p o i n t s  o u t ,  w a s  p e r f o r m e d  o n  t h e  e v e n i n g  o f  t h e  

E p i p h a n y  i n  1 5 4 0  a t  t h e  h o m e  o f  M a r i a  d a  P r a t o  in F l o r e n c e .  

L a _ S e .los.ia w a s  a l s o  s t a g e d  in  h i s  n a t i v e  c i t y  d u r i n g  t h e  

C a r n i v a l  i n  1 5 5 0  a t  t h e  c h u r c h  of S a n t a  M a r i a  N o v e l l a .  L a

S p j L r y : a t a  w a s  p e r f o r m e d  a b o u t  t e n  y e a r s  l a t e r  in  B o l o g n a

( t h e  l o c a t i o n  a n d  t h e  e x a c t  d a t e  r e m a i n  u n k n o w n ) ,  a n d  t h e n  

a g a i n  in F l o r e n c e  d u r i n g  t h e  C a r n i v a l  of 1 5 6 1  a t  a b a n q u e t
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at  t h e  h o m e  o f  B e r n a d e t t o  D e ' M e d i c i .  I t  Is o n l y  t o w a r d  t h e  

e n d  o f  t h e  N i n e t e e n t h  C e n t u r y  t h a t  a n o t h e r  c o m e d y  s e e s  t h e  

s t a g e :  L a  S t r e g a  w a s  p e r f o r m e d  a t  t h e  T e a t r o  S c r i b e  i n

T o r i n o  o n  D e c e m b e r  27, 1 8 8 6 .  I t  s e e m s  t h a t  n o  o t h e r  p l a y  

h a s  a c t u a l l y  b e e n  p e r f o r m e d . 1

V e r y  l i t t l e  is k n o w n  of  G r a z z i n i ' s  e a r l y  l i f e  o t h e r  

t h a n  t h e  f a c t  t h a t  h i s  f a t h e r ,  G r a z z i n o  d ' A n t o n i o ,  w a s  a 

n o t a r y  a n d  d e s c e n d a n t  o f  a n o b l e  f a m i l y  d a t i n g  b a c k  t o  t h e  

T h i r t e e n t h  C e n t u r y .  N o t  u n t i l  t h e  f o r m a t i o n  o f  t h e  

A c c a d e m i a  d e g l i  U m i d i  i n  1 5 4 0  d o  w e  h a v e  a n y  d e f i n i t e  b i o ­

g r a p h i c a l  i n f o r m a t i o n  c o n c e r n i n g  G r a z z i n i .  T h e  A c c a d e m i a  

d e g l i  U m i d i . a l i t e r a r y  s o c i e t y  m a d e  u p  of m e m b e r s  o f  t h e  

F l o r e n t i n e  m i d d l e  c l a s s ,  f o r  t h e  m o s t  p a r t  m e r c h a n t s  a n d  a r ­

t i s a n s ,  w a s  f o r m e d  f o r  t h e  p u r p o s e  o f  f o s t e r i n g  t h e  u s e  of 

T u s c a n  as  a l i t e r a r y  l a n g u a g e ,  a n d  w a s  m a d e  u p  o f  y o u n g  m e n  

o f  m o d e s t  c u l t u r e .  T h e  t i t l e  U m i d i  ( t h e  d a m p  o n e s )  w a s  c h o ­

sen, a c c o r d i n g  t o  a n  E i g h t e e n t h  C e n t u r y  h i s t o r i a n ,  H a r c o  

A n t o n i o  L a s t r i ,  in o r d e r  to h a i l  v i g o r  a n d  n o u r i s h m e n t ,  

s i n c e  a l l  g o o d  w h i c h  c o m e s  t o  m a n  h a s  i t s  s o u r c e  in d a m p ­

n e s s .  I t s  m e m b e r s  t o o k  o n  n i c k n a m e s  s u c h  a s  L ' H u m o r o s o  ( T h e 

D a m p ) ,  II F r i q i d o  ( T h e  C o l d ) ,  L o  S p u m o s o  ( T h e  F o a m y ) .  

G r a z z i n i  w a s  c a l l e d  I I  L a s c a  ( T h e  R o a c h :  a s m a l l  f r e s h  w a t e r  

f i s h ) .2

R o b e r t  R o d i n i  p o i n t s  o u t  t h a t  u n l i k e  t h e  F l o r e n t i n e  

A c a d e m i e s  o f  t h e  Q u a t t r o c e n t o  w h o s e  m e m b e r s  w e r e  c l a s s i c i s t s  

d e d i c a t e d  t o  t h e  p h i l o l o g i c a l  e x e g e s i s  of a n c i e n t  t e x t s  a n d  

o t h e r  l i t e r a r y  a n d  l i n g u i s t i c  c o n c e r n s ,  t h e  A c c a d e m i a  d e g l i
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U m i d i . l i k e  o t h e r s  f o u n d e d  e l s e w h e r e  in T u s c a n y  i n  t h e 

C i n q u e c e n t o ,  w a s  f o r m e d  w i t h  t h e  p r i m a r y  p u r p o s e  o f  d o i n g  

b a t t l e  w i t h  c l a s s i c a l  h u m a n i s t i c  b i a s e s  in  o r d e r  t o  r e s t o r e  

t h e  v o l g a r e  t o  i t s  f o r m e r  g l o r y .  T h e  A c c a d e m i a  d e g l i  U m i d i  

w a s  t h e  f i r s t  a c a d e m y  o f  a n y  s i g n i f i c a n c e  to be e s t a b l i s h e d  

in  F l o r e n c e  s i n c e  t h e  h e y d a y  of M a r s i l i o  F i c i n o  a n d  t h e  O r t i  

O r i c e l l a r i  in  t h e  F i f t e e n t h  C e n t u r y .  R o d i n i  g o e s  o n  t o  s a y  

t h a t  t h e  c l i m a t e  f o r  t h e  f l o w e r i n g  o f  t h e  a c a d e m i e s  w a s  p r o ­

v i d e d  b y  t h e  s t a b i l i z a t i o n  of t h e  p o l i t i c a l  s i t u a t i o n  in 

F l o r e n c e  w h e n  C o s i m o  D e  M e d i c i  t o o k  a b s o l u t e  c o n t r o l  of t h e  

c i t y  i n  1 5 3 7 . 3

O f  c o u r s e  t h e  r e s t o r a t i o n  o f  t h e  v o l g a r e  to i t s  v a l i d  

p l a c e ,  h a d  a l r e a d y  b e e n  a c c o m p l i s h e d  w i t h  t h e  p u b l i c a t i o n  o f  

P i e t r o  B e m b o ' s  P r o s e  d e l l a  V o l q a r  L i n g u a  in 1525. W i t h  h i s  

d e f e n s e  o f  t h e  F l o r e n t i n e / T u s c a n  t o n g u e  m o d e l e d  o n  t h e  l a n ­

g u a g e  of  B o c c a c c i o  f o r  p r o s e  a n d  o f  P e t r a r c a  f or p o e t r y ,  

B e m b o  f i r m l y  e s t a b l i s h e d  t h e  c r e d e n t i a l s  of  the v o l g a r e a s  a 

l i t e r a r y  l a n g u a g e .  B e m b o ' s  p r o p o s i t i o n s ,  a c c o r d i n g  t o  

V i t t o r e  B r a n c a ,  o f f e r e d  a  p r a c t i c a l  s o l u t i o n  to I t a l i a n  

w r i t e r s  n o t  n e c e s s a r i l y  o f  T u s c a n  o r i g i n  ( who w e r e  a l w a y s  

i n c r e a s i n g  in n u m b e r ) ,  w h o  c o u l d  l e a r n ,  b y  s t u d y i n g  t h e  

g r e a t  m o d e l s ,  h o w  t o  u s e  a l i t e r a r y  l a n g u a g e  n o t  n a t i v e  to 

t h e m . 4 B e m b o  w a n t e d  t h e  v o l g a r e  t o  b e  T u s c a n / F l o r e n t i n e ,  

b u t  n o t  t h e  c o n t e m p o r a r y  s p o k e n  l a n g u a g e ;  ( " l ' e s s e r e  a 

q u e s t i  t e m p i  n a t o  f i o r e n t i n o ,  a b e n  v o l e r  f i o r e n t i n o  

s c r i v e r e ,  n o n  e l d i  m o l t o  v a n t a g g i o ” ) . 5

- 4 -
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It's c l e a r l y  a literary, even an a r c haic solution. 

G r a z z i n i  and his ci r c l e  on the other hand, in the t r a d i t i o n 

of V a r c h i  and Ma c h i a v e l l i ,  fa v o r e d  a Tu s c a n  tong u e  a c t u a l l y  

spoken. In o r d e r  to f u r t h e r  this mor e  "democratic" p r o g r a m 

in b o t h  l a n g u a g e  and literature, G razzini, in a d d i t i o n  to 

his own writ i n g s ,  d e v oted a g r e a t  deal of time and e n e r g y  in 

c o l l e c t i n g  and edi t i n g  the t r a d i t i o n a l  po e t r y  of his region, 

and, in fact, in 1548 he p u b l i s h e d  an edi t i o n  of the poe m s  

of F r a n c e s c o  B e r n i . 6

G r a z z i n i ' s  initial p a r t i c i p a t i o n  in the A c c a d e m i a  d egli 

U m i d i . later c a l l e d  the A c c a d e m i a  F i o r e n t i n a , was s hort

lived. He w as e x p e l l e d  in 1547, p r o b a b l y  m o s t  of all,

a c c o r d i n g  to Rodini, be c a u s e  of his att a c k s  on Pier 

F r a n c e s c o  G i a m b u l l a r i  who s e  o u t l a n d i s h  th e o r y  that T u s c a n  

d e r i v e d  not f r o m  L a t i n  but from A r a m a i c  s e emed to him 

a b s u r d . 7 A f t e r  t w e n t y  y ears during w h i c h  he led an active 

l i t e r a r y  life, G r a z z i n i  was r e i n s t a t e d  in 1566. He was 

f i n a l l y  one of the founders, wi t h  Salviati, of the A c c a d e m i a  

della Cr u s c a  in 1582.

I t is g e n e r a l l y  ag r e e d  b y  m o d e r n  cri t i c s  that G r a z z i n i

w as b a s i c a l l y  just an e d u c a t e d  midd l e  class citizen. In

f act he was a m e m b e r  of the p r o f e s s i o n  of the S p eziali

( p harmacists), and h is e d u c a t i o n  was such tha t  he could not

e n t e r  into the lists of R e n a i s s a n c e  humanists. R o b e r t

R o d i n i  sums it up thus:

G r a z z i n i ' s  ig n o r a n c e  of c l a s s i c a l  l a n ­
gu a g e s  indic a t e s  t h a t  he r e c e i v e d  the 
m i n i m u m  of formal training, but his e n ­
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t h u s i a s m  f or the p o p u l a r  p o e t r y  of his 
n a t i v e  F l o r e n c e  . . . the obv i o u s  i n f l u ­
ence on h i s  o wn p o e t r y  of F r a n c e s c o  
B e r n i  a n d  the F l o r e n t i n e  b u r l e s q u e  p o ­
ets, as w e l l  as of Da n t e  and Petrarch, 
h is d e d i c a t i o n  to B o c c a c c i o  a nd his 
f a m i l i a r i t y  w i t h  the I t a l i a n  novella, 
h is a b i l i t y  to i n c o r p o r a t e  into his own 
c o m e d i e s  e l e m e n t s  of the c l a s s i c a l  and 
m o d e r n  c o m i c  t h e a t r e  a t t e s t  to a p r e p a ­
r a t i o n  in l i t e r a t u r e  w h i c h  m a y  have been 
the r e s u l t  of r e a d i n g s  done, not un d e r 
the s u p e r v i s i o n  of a t e a c h e r  b ut u nder 
the i n f l u e n c e  of the l i t e r a r y  groups 
w i t h  w h i c h  he e a r l y  b e c a m e  a s s o c i a t e d . 8 *

W h e t h e r  or n o t  G r a z z i n i  k n e w  L a t i n  or Greek, he n e v e r ­

t h e l e s s  p a r t i c i p a t e d  w i t h  full v i g o r  in the artis t i c  

p o l e m i c s  of his t i m e  b e t w e e n  the p r o p o n e n t s  of "modern" 

litera t u r e ,  and t h e  i m i t a t o r s  of c l a s s i c a l  models. He, at 

l east in theory, w a s  e m p h a t i c a l l y  on the side of the m o d ­

erns. In fact, t h e  p r o l o g u e s  of h is co m e d i e s  are full of 

p o l e m i c s  a g a i n s t  t h e  t h e a t e r  of c l a s s i c a l  imitation, a g a i n s t  

w h i c h  he c o n s t a n t l y  a f f i r m s  he is rebelling. In a l m o s t  all 

the p r o l o g u e s  he r e p e a t e d l y  g i b e s  at  sla v i s h  i m i t a t i o n s  of 

the ancie n t s ,  and p r o c l a i m s  h i m s e l f  free of them. In the 

first p r o l o g u e  to L a  G e l o s i a  he d e s c r i b e s  a n c i e n t  c o m e d y  as 

h i g h l y  a r t i f i c i a l ,  l a c k i n g  in inven t i o n ,  full of h a c k n e y e d  

tricks, a nd a l w a y s  r e l y i n g  on c o n t r i v e d  r e c o g n i t i o n  scenes. 

The s o - c a l l e d  "new" c o m e d i e s  he d e c l a r e s  to be ev e n  w o rse, 

be i n g  m e r e l y  p a t c h w o r k s  of a n c i e n t  and m o d e r n  m a t e r i a l s ,

*B e g i n n i n g  w i t h  G i o v a n n i  G e n t i l e ,  the cr i t i c a l  t r a d i t i o n  
s e ems to hav e  c o n c l u d e d  t h a t  G r a z z i n i  k n e w  little L a t i n  and 
no Greek. It se e m s  u n l i k e l y ,  howe v s r ,  that one who t o o k  
such a c t i v e  p art in  the life of the P.cademies and its a s s o ­
c i a t e d  p o l e m i c s  d i d  n o t  h ave a w o r k i n g  kno w l e d g e  of L a t i n  at 
least.
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w r i t t e n  w i t h  the j u s t i f i c a t i o n  th a t  t h e y  re l y  on the a u ­

t h o r i t y  of P l a utus, T e r ence, a n d  M enander. He sees h i m self 

i n s t e a d  as a m o d e r n  w r i t e r  in w h o s e  c o m e d i e s  we  will not 

find the usu a l  a n c i e n t  d e v i c e s  such as l o n g - l o s t  children, 

di s guises, w o r n - o u t  r e c o g n i t i o n  scenes, and the l i k e . 9 

(See, also, the P r o l o q o  to La S p i r i t a t a ) .

In the p r o l o g u e  to L a  S t r e g a. P r o l o q o  and ftraomento d e ­

bate the issue.

Prologo: . . .ma dico bene che 
l ' o s s e r v a n z a  dei p r e c e t t i  antichi, come 
ne i n s e g n a  A r i s t o t i l e  e Orazio, sono 
n e c e s s a r i s s i m i .

A r g o m e n t o :  Tu a r m eggi, fratello:
A r i s t o t i l e  e O r a z i o  v i d e r o  i t e m p i  loro, 
ma i n o s t r i  sono d ' u n ' a l t r a  maniera:  
a b b i a m o  a l t r i  c o s tumi, a l t r a  r e l i g i o n e  e 
alt r o  m o d o  di vivere, e pe r o  b i s o g n a  far 
le c o m m e d i e  in alt r o  modo; in F i r e n z e  
non si vi v e  come si v i v e v a  g ia in A t e n e  
e in Roma: n o n  ci s ono schiavi, non ci 
si u s a n o  f i g l i u o l i  a d o ttivi, no n  ci 
v e n g o n o  i r u f f i a n i  a v e n d e r  le 
fanciu l l e ,  ne' i s o l d a t i  dal di' d' o g g i  
nei s a c c h i  d e l l e  citta' o de' c a s t e l l i  
p i g l i a n o  p i u  le b a m b i n e  in fascia, e 
a l l e v a n d o l e  p e r  lor figliuole, fanno  
loro la dote, ma  a t t e n d o n o  a ruba r e  
q u a n t o  p i u  poss o n o ,  e se p e r  sorte  
c a p i t a s s e r  loro n e lle mani, o f a n c i u l l e  
g r a n d i c e l l e  o don n e  m a r i t a t e  (se g i a  non 
p e n s a s s e r o  c a v a r n e  b u o n a  taglia), 
t o r r e b b e r o  loro la virgi n i t a '  e 
1 ' o n o r e . 10

[ P r o l o g o : . . .I do say tha t  o b s e r v a n c e  
of the a n c i e n t  p r e c e p t s  as A r i s t o t l e  and 
H o r a c e  t e a c h  is m o s t  necesary.

Arg o m e n t o :  Y o u  mi s s  the point, b rother.
A r i s t o t l e  a nd H o r a c e  saw the i r  own 
times, b u t  our s  are of a n o t h e r  kind; we 
have o t h e r  m a n n e r s  and a n o t h e r  r eligion,  
and a n o t h e r  w a y  of living, and t h e r e f o r e
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c o m e d i e s  m u s t  be m a d e  in a n o t h e r  f a s h ­
ion. In Flor e n c e ,  we no long e r  live as 
the y  once did in A t h e n s  or Rome: we
have no slaves, we are not a c c u s t o m e d  to 
a d o p t e d  sons, p a n d e r s  do not go abo u t 
s e l l i n g  girls here, n o r  do soldiers, in 
sa c k i n g  citi e s  or c astles, take c h i l d r e n  
in swa d d l i n g  c lothes, to raise th e m  up 
as d a u g h t e r s  and give a d o w r y  to; 
rather, th e y  are i n t e n t  on r o b b i n g  as 
mu c h  as th e y  can, and if, by chance, 
yo u n g  m a i d e n s  or m a r r i e d  w o m e n  fall into 
t h e i r  hands, (and if t h e y  d i d n ' t  t h i n k  
to dig up a goo d  ransom) th e y  w o u l d  take 
t h e i r  v i r g i n i t y  and t h e i r  h o n or.]*

The a r g u m e n t  t hat c o m e d y  s h o u l d  n o t  be ti e d  to a n c ient  

m o d e l s  nor p o r t r a y  old and o u t m o d e d  c u s t o m s  is r e p eated 

elsewhere. F o r  example, in the p r o l o g u e  to L ' A r z i g o g o l o . 

G r a z z i n i  re p e a t s  that c o m e d i e s  s h o u l d  p o r t r a y  reality, c u r ­

rent customs, a nd c o n t e m p o r a r y  life. In fact, in the p r o ­

logue to II F r a t e . G r a z z i n i  c a p t u r e s  s u c c i n c t l y  the e l e ments 

n e c e s s a r y  for w r i t i n g  m o d e r n  comedy: "In t r u t h  n e i t h e r  the 

r ules n o r  p h i l o s o p h y  w i t h  all sev e n  libe r a l  arts can t each 

you h o w  to wri t e  comedies. I nstead, g ood judgment, n a t ural  

instinct, invention, s o und k n o w l e d g e  of a r r angement, a p p r o ­

pr i a t e  dialogue, e x p e r i e n c e  of d i f f e r e n t  people, a f a ­

m i l i a r i t y  w i t h  the poets, e s p e c i a l l y  w i t h  the first and most 

ho n o r e d  w r i t e r s  of comedies, i n d i c a t e  to o t h e r s  the true and 

s t r a i g h t  road to a p r a i s e w o r t h y  and h a p p y  e n d . " 11

But all this is theory. In p ractice, Grazzini, like 

m a n y  o t h e r  p o p u l a r  d r a m a t i s t s  of his time, u s e d  stock 

c l a s s i c a l  s i t u a t i o n s  and c h a r a c t e r  typ e s  t h r o u g h o u t  his

*A11 t r a n s l a t i o n s  from the o r i g i n a l  Italian, unle s s  o t h e r ­
wise noted, are mine.
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comedies. In addition, he also used the Ita l i a n  

n o v e l l i s t i c a  t r a d i t i o n  s t e mming from B o c caccio. The source 

of II F r a t e . for example, is B o c c a c c i o ' s  tale of R i c c iardo 

M i n u t o l o ' s  love for Catella, the wife of F i l i p p e l l o 

S i g h i n o l f o ,  (D e c a m e r o n . III,vi.); and of cour s e  the beffa 

w h i c h  is p e r p e t r a t e d  on G e r o z z o  in La P i n z o c h e r a  is the same 

one u s e d  to fool C a l a n d r i n o  in B o c c a c c i o ' s  f amous story of 

the h e l i o t r o p e  (D e c a m e r o n . VIII,iii). In fact, one critic 

at l east b e l i e v e s  th a t  with II Las c a  the o n l y  poi n t  at which 

t h e o r y  and p r a c t i c e  come t o g e t h e r  is in the w r i t e r ' s  d e c i ­

sion t h a t  c o m e d y  m u s t  be w r i t t e n  in pro s e  a nd not in 

v e r s e . i2

C o n t r a r y  to his t h e o r e t i c a l  d e c l a r a t i o n s  aga i n s t  i m i t a ­

t ion of the ancients, G r a z z i n i ' s  c o m e d i e s  are full of a n ­

cie n t  s t e r e o t y p i c a l  s i t u a t i o n s  and s t o c k  c h a r a c t e r  types 

tak e n  from c l a s s i c a l  comedy. As M a r v i n  H e r r i c k  w o u l d  have 

it, " G r a z z i n i  failed to pra c t i c e  all he preached, for he re­

t a i n e d  m a n y  of the a n c i e n t  d e v ices he c ondemned, such as 

long lost children, d i s guises, sho p w o r n  r e c o g n i t i o n  scenes, 

and he d r e w  m u c h  of his m a t e r i a l  from P l a u t u s  and 

T e r e n c e . " i s

S t r u c t u r a l l y  his c o m e d i e s  have the t r a d i t i o n a l  five 

acts of the C o m m e d i a  E r u d i t a  and are p r e c e d e d  by one or more 

prologues. As we've seen, the p r o l o g u e s  are often p o l e m i ­

cal in na t u r e  and serve to p r e s e n t  the a u t h o r ' s  opi n i o n s  on 

how m o d e r n  c o m e d y  s h ould be written. U n l i k e  the prol o g u e s 

of P l a u t i n e  tradition, G r a z z i n i ' s  se l d o m  des c r i b e  the action

-9-
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p r e v i o u s  to the play, a f u n c t i o n  r e s e r v e d  for the o p e n i n g  

s c e n e s  of the f i r s t  act.

G r a z z i n i ' s  c h a r a c t e r s  are u s u a l l y  b o r r o w e d  f rom c l a s s i ­

cal comedy: old l i b e r t i n e s  a nd misers; o v e r l y  stri c t 

fathers; m o t h e r s  o v e r l y  i n d u l g e n t  wi t h  t h e i r  sons, or w o r ­

r ied a b o u t  t h e i r  d a u g h t e r ' s  v irtue; y o u n g  love r s  (usually 

m ore h o n e s t  t h a n  t h e i r  fathers); c l e v e r  and m e d d l e s o m e  s e r ­

vants; a n d  of c o u r s e  the old b a w d  or g o - b e t w e e n  wh o  is d i f ­

f e r e n t  fro m  t he c l a s s i c a l  l e n a . She, as in other 

R e n a i s s a n c e  t r e a t m e n t s ,  has b e c o m e  an old h y p o c r i t e  c o n ­

s t a n t l y  p r o f e s s i n g  p o v e r t y  and r e l i g i o u s  d e v o t i o n  while 

p r a c t i c i n g  w i t c h c r a f t  or ac t i n g  as a g o - b e t w e e n  for il l i c i t 

lovers. M o s t  c r i t i c s  p o i n t  ou t  that G r a z z i n i ' s  s t e r e o t y p i ­

cal c h a r a c t e r s  fail to gain a n y  d i m e n s i o n  as p e r s o n a l i t i e s  

and a l w a y s  r e m a i n  s u b o r d i n a t e  to the a c t i o n  of the play.

R o d i n i  s ays t h a t  G r a z z i n i ’s c h a r a c t e r s  " f u n c t i o n  to c reate 

the b o u r g e o i s  m i l i e u  of the p l a y  b ut t h e y  lack the i n d i v i d u ­

a l i t y  w h i c h  a g r e a t  p l a y w r i g h t  su c h  as M o l i e r e  m a n a g e d  to 

give to his c h a r a c t e r s  e ven w h e n  b o r r o w i n g  from c l a s s i c a l  

s o u r c e s . " 14

B u t  if th i s  w e r e  all, G r a z z i n i ' s  c o m e d i e s  w o u l d  no t  be 

w o r t h  s t u d y i n g  or t r a nslating. In fact, h owever, t h e y  h ave 

a key role to p l a y  in ou r  u n d e r s t a n d i n g  of the I t a l i a n  p o p u ­

lar t h e a t e r  of the Rena i s s a n c e .  T h e y  reflect, as Rodi n i 

p o i n t s  out, a t e n d e n c y  in the F l o r e n t i n e  t h e a t e r  of the 

C i n q u e c e n t o  to c o m b i n e  the c l a s s i c a l  e l e m e n t s  of the eru d i t e 

c o m e d y  (Co m m e d i a  E r u d i t a ) wi t h  the farc i c a l  e l e m e n t s  of the

- 10-
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p o p u l a r  thea t e r ;  and b y  the a d d i t i o n  of the c u s t o m s  a nd a t ­

t i t u d e s  of c o n t e m p o r a r y  b o u r g e o i s  society, to c r e a t e d  an art 

form w h i c h  w o u l d  c a p t u r e  the s p i r i t  of m o d e r n  life.

Indeed, G r a z z i n i ' s  t h e a t e r  s t r i v e s  to be v e r y  "local" 

at all times. H i s  a c t i o n s  i n e v i t a b l y  take pla c e  in the 

s h a d o w  of t h e  C u p o l a , and r e f e r e n c e s  to local shops, t a v ­

erns, c h u r c h e s ,  streets, w ell known F l o r e n t i n e  citi z e n s ,  and 

e ven f r i e n d s  abound. The s e  r e f e r e n c e s  a nd p r o p e r  n a m e s  

place the a c t i o n  in s p e c i f i c  n e i g h b o r h o o d s  of his city, 

whi l e  the n a m e s  of a c q u a i n t a n c e s  and pe r s o n a l  f r i e n d s  give 

the c o m e d i e s  an a u t o b i o g r a p h i c a l  f l a v o r  which is also v e r y  

c h a r a c t e r i s t i c  of his poetry. A ll t h i s  local f l a v o r  n a t u ­

ral l y  is t i e d  in w i t h  G r a z z i n i ' s  p a r t i c i p a t i o n  in the a r t i s ­

tic p o l e m i c s  of his time b e t w e e n  the p r o p o n e n t s  of m o d e r n  

li t erature, a n d  i m i t a t o r s  of the c l a s s i c a l  models.

G r a z z i n i ' s  p o l e m i c  a g a i n s t  the l a t t e r  not o n l y  m a k e s  

itself felt in the pro l o g u e s ,  it s u r f a c e s  in the l i n g u i s t i c  

and scen i c  t e x t u r e  of his plays. The c o m e d i e s  are r o o t e d  in 

p o p u l a r  F l o r e n t i n e  speech, idioms, loc a l  proverbs, v e r b a l  

jokes, and p o p u l a r  expre s s i o n s .  Fo r  example, T a d d e o  

Sali s c e n d i ,  in L a  S t r e g a  - a d e s c e n d a n t  of the a n c i e n t  M i l e s  

G lo r i o s u s . w h o  a c c o r d i n g  to M a r v i n  H e r r i c k  is "so wel l  n a t u ­

ral i z e d  as an I t a l i a n  tha t  he is w o r t h y  of R u z z a n t e ' s  pen,"

15 - p r o v i d e s  us w i t h  a long h i s t o r i c a l  and c o n t e m p o r a r y  

c o m p i l a t i o n  of e v e r y  p o p u l a r  game, p r a c t i c a l  joke, and 

o b s cene g e s t u r e  k n o w n  to or p e r h a p s  f o r g o t t e n  b y  his 

Fl o r e n t i n e  c o n t e m p o r a r i e s .  A ll this to show t h a t  he is a

- 11 -
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true "man of the pe o p l e , "  and n ot just some spoi l e d  son of 

the aris t o c r a c y .

II Fr a t e  and m ore so La P i n z o c h e r a . c o n t a i n  n u m e r o u s  

e x a m p l e s  of p o p u l a r  jargon, l ocal idioms, o b scure p r o verbs, 

all c a l c u l a t e d  to r e n d e r  the c o m e d i e s  "more p o pular." The 

u se of such la n g u a g e  l ends g r e a t  comic i m p a c t  to ma n y  scenes 

o t h e r w i s e  f o u n d e d  on s t o c k  situations. Ind e e d  it can be 

said t h a t  e x c e p t  for rare o c c a s i o n s  s uch as the epi s o d e  of 

the l i ttle w a x  bal l  in L a P i n z o c h e r a . it is the comic i m pact 

of l a n g u a g e  tha t  G r a z z i n i  a ims to mine. F or the t r a n s l a t o r  

then, the t a s k  of r e n d e r i n g  the c omic e f f e c t  in E n g l i s h  is 

b o t h  c h a l l e n g i n g  and stim u l a t i n g .

R o b e r t  R o d i n i  has p o i n t e d  out that G r a z z i n i ' s  use of 

F l o r e n t i n e  e x p r e s s i o n s  s e r v e d  a dual purpose: "First it

g ave to h is c o m e d i e s  the local col o r  and fla v o r  by w h i c h  he 

s t rove to c r eate a t r u l y  F l o r e n t i n e  literature. And, s e c ­

ond, and c e r t a i n l y  n o t  less i mportant, it c o n t r i b u t e d  to the 

e f f o r t s  of m a n y  F l o r e n t i n e  w r i t e r s  to pr e p a r e  the t e r r a i n  

for a l i t e r a r y  l a n g u a g e  and to raise the local idiom in the 

e s t i m a t i o n  of t h e i r  c o n t e m p o r a r i e s . " 16

R o d i n i  t h i n k s  t h a t  of t h ose w r i t e r s  who p o r t r a y e d  

F l o r e n t i n e  life in the S i x t e e n t h  Century, G r a z z i n i  is p e r ­

h aps w i t h o u t  equal. A n d  he goe s  on to s a y  t hat it is for 

t h i s  r e a s o n  t hat D. H. L a w r e n c e  chose to t r a n s l a t e  one of
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G r a z z i n i ' s  nov e l l e  (the s tory of D o c t o r  Manente, in the

C e n e ). In the i n t r o d u c t i o n  to the story, D. H. L a w r e n c e  is

e n t h u s i a s t i c  a b o u t  G r a z z i n i ' s  world:

He r e  we are k ept sharp to essentials, 
a nd yet we are given a com p l e t e  and 
l ivi n g  atmosphere. An y o n e  w h o  knows 
F l o r e n c e  t o d a y  can pic t u r e  the whole  
t h i n g  p e r fectly, the big c o m p l i c a t e d  
"palazzi" wi t h  far-off a ttics and hi d d e n  
c hambers, the inns of the c o u n t r y  where  
me n  sit on b e n c h e s  outside, and dri n k  
and ta l k  on into the night, the hous e s  
wit h  the l ittle c o u r t y a r d s  at the back, 
whe r e  e v e r y b o d y  looks out of the w i n d o w  
and kno w s  all abo u t  ever y b o d y ' s  
a f f a i r s .17

He r e  L a w r e n c e ' s  e n t h u s i a s m  for thin g s  I t a l i a n  - that of the 

gi f t e d  a nd c u l t u r e d  t o u r i s t  - s hines through.

G r a z z i n i ' s  comedies, however, seem to re m a i n  at that

p i c t u r e s q u e  yet s u p e r f i c i a l  level. F r a n c e s c o  D eSanctis, was

p r o b a b l y  the fir s t  to see the limits of G r a z z i n i ' s  art:

C o s a  m a n c a  al Lasc a ?  La mano che trema. 
S c i o p e r a t o ,  spensierato, balzano, v ispo 
e svelto, ci e' in lui la stof f a  di un 
gran d e  s c r i t t o r  comico; ma gli m a n c a  il 
culto a la serieta' dell ' a r t e  e 
a b b o r r a c c i a  e ti r a  giu' come viene, e 
l a s c i a  a m e z z o  le cose e si a r r e s t a  alia  
superficie: n a t u r a l e  e v ivace sempre, 
sp e s s o  ins i p i d o  g r o s s o l a n o  e t r a scurato, 
m a s s i m e  n e l l ' o r d i t o  e nel disegno.
Q u e s t o  bas s o  comi c o  pleb e o  e b uffonesco, 
ne c o n f i n i  d e l l a  s emplice caricatura, 
percio' s u p e r f i c i a l e  ed esteriore,  
r i t r a t t o  di u n a  b o r g h e s i a  colta, pie n a  
di spi r i t o  e d 'i m m a g i n a z i o n e  ed insieme  
s p e n s i e r a t a  e t r a n q u i l l a  ha la sua 
so r g e n t e  co l a  stesso onde usci il 
M o r g a n t e  e poi i c a p itoli del Ber n i  . .

[What's m i s s i n g  in Lasca? The ha n d  that 
trembles. Idle, careless, capricious, 
n i m b l e  a n d  lively, he has the m a k i n g s  of
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a gre a t  c o mic writer. B u t  he lacks the 
d e v o t i o n  and the s e r i o u s n e s s  for t r u e  
art, and he b o t c h e s  and t h r o w s  it d o w n  
on the page as it comes, l e a v i n g  t h i n g s  
undone, and s t o p p i n g  at the surface.
A l w a y s  n a t u r a l  a nd v i v a c i o u s ,  he is 
of t e n  insipid, gross, and careless, 
e s p e c i a l l y  in his pl o t s  and c o n s t r u c ­
tions. T h i s  low, plebe i a n ,  and b u f f o n -  
ish comedy, c o n f i n e d  to sim p l e  c a r i c a ­
tu r e  - t h e r e f o r e  s u p e r f i c i a l  and e x t e ­
r i o r  - the p o r t r a i t  of a c u l t u r e d  
b o u r g e o i s i e ,  full of s p i r i t  and i m a g i n a ­
tion, at the same t ime c a r e f r e e  and
tranq u i l ,  s p r i n g s  f rom the same s o u r c e
th a t  gave us [Pulci's] M o r q a n t e and
B e r n i  ’ s cap.ito.li. ] 1 8

Yet, d e s p i t e  all the l i m i t a t i o n s ,  the g r eat c r i t i c  r e c o g ­

n izes in G r a z z i n i  the same p o p u l a r  i n s p i r a t i o n  and s o u r c e  of 

g e n i u s  t h a t  p r o d u c e d  the w o r k s  of s uch g reat c o m i c  w r i t e r s  

as P u l c i  and Berni.

Popu l a r ,  local, F l o r e n t i n e :  b y  d e f i n i t i o n  then, a lso

prov i n c i a l .  O ne n e eds to r e m e m b e r  t h a t  G r a z z i n i  l i v e d  h i s  

wh o l e  life in F l o rence, i n d e e d  r a r e l y  left the city, a nd 

ne v e r  w e n t  f ar w h e n  he did. B u t  if he was " p r o v i n c i a l " ,  we 

c a n n o t  f o r g e t  t h a t  his " p r o v i n c i a l i s m "  was t h a t  of a c i t i z e n  

of C i n q u e c e n t o  F lorence: in m a n y  wa y s  the c u l t u r a l  c e n t e r  of 

the world. A  p a n o r a m a  of d a i l y  life in R e n a i s s a n c e  

Florence, of the local cit i z e n r y ,  t h e i r  d a i l y  lives, a n d  

t h e i r  language: these are the v e r y  t h i n g s  t h a t  h e l p e d  c o n ­

tr i b u t e  to the l i b e r a t i o n  of the I t a l i a n  t h e a t e r  fro m  s t e r ­

ile i m i t a t i o n s  of the a n c i e n t s  and led the w a y  t o w a r d s  the  

m o d e r n  theatre.

A l t h o u g h  I have u s e d  the t erm "popular" in r e f e r e n c e  to 

G r a z z i n i ' s  theater, s o m e t h i n g  obvious, yet e x t r e m e l y  imp o r -
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t ant sho u l d  be remem b e r e d :  a ny d i s c u s s i o n  of a "popular"

t h e a t e r  in R e n a i s s a n c e  Italy, m u s t  n e v e r  n e g l e c t  the fact 

t h a t  t his w a s  a t h e a t e r  a l m o s t  e x c l u s i v e l y  i n t e n d e d  for an 

elite, a r t i s t o c r a t i c  a u d i e n c e . 19 F o r  example, dur i n g  the 

C a r n e v a l  d ays in Flo r e n c e ,  the publ i c ,  in a d d i t i o n  to m e m ­

b e r s  of the w e a l t h y  m e r c h a n t  cla s s  w o u l d  o f t e n  Include c l e r ­

ics and e ven popes. S u c h  a p u blic, a c c o r d i n g  to M a r i o 

Ap o l l o n i o ,  w o u l d  see c o m e d y  as a game, a m o m e n t a r y  r e spite  

(s o 11a z20.) f rom the d i f f i c u l t  and t u m u l t u o u s  c o n t e m p o r a r y  

p o l i t i c a l  s i tuation. M a c h i a v e l l i  is c o n s c i o u s  of this, a c ­

c o r d i n g  to A p o l l o n i o ,  w h e n  in the p r o l o g u e  to La M a n d r a q o l a . 

he t ells his a u d i e n c e  to e x c u s e  t h e s e  "light" t h o u g h t s  since 

t h e y  are w r i t t e n  to ma k e  h is sad t i m e s  more p l e a s a n t  (fare 

il suo t r i s t o  t e m p o piu* s o a v e ) . 2 0

A l t h o u g h  G r a z z i n i ' s  p l a y s  ha v e  n o t  yet be e n  a v a i l a b l e  

to E n g l i s h  readers, the r e  does e x i s t  a loose a d a p t a t i o n  of 

L a S p i r itata (1560) c a l l e d  the The B u g g b e a r s . w r i t t e n  in 

r h y m e d  v e r s e  p r o b a b l y  a r o u n d  1565 - p e r h a p s  by  John Jeffere. 

It m a y  be u s e f u l  to b r i e f l y  co m p a r e  the two w o r k s  to see 

w h a t  kind of t r e a t m e n t  an I t a l i a n  p o p u l a r  pr o s e  c o m e d y  was 

g e t t i n g  in E n g l a n d  in the same d e c a d e  w h i c h  p r o d u c e d  the 

o r i g i n a l .

In G r a z z i n i ' s  comedy, la S p i r i t a t a  (the p o ssessed) of 

the title, is y o u n g  M a d d a l e n a ,  s e c r e t l y  b e t r o t h e d  to Giulio. 

He m u s t  v i s i t  h e r  in s e c r e t  since h is m i s e r l y  f ather 

( G i o v a n g u a l b e r t o ) w ill n o t  a l l o w  h is son to m a r r y  h er w i t h ­

out a do w r y  of 3000 s c u d i . M a d d a l e n a ' s  f a t h e r  cann o t  p a y
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such a sum so he d e c i d e s  to give his d a u g h t e r  to s omeone 

else w h o  wil l  take he r  wi t h  w h a t e v e r  p r o p e r t y  she a l r e a d y  

has.

G i u lio, w i t h  the h elp of her f a m i l y  doctor, d e v i s e s  a 

scheme b y  w h i c h  the o l d  m an wi l l  be t r i c k e d  into a c c e p t i n g  

the ma r r i a g e .  M a d d a l e n a  p r e t e n d s  to be p o s s e s s e d  by a 

spir i t  who, s p e a k i n g  t h r o u g h  her, in s i s t s  t h a t  she m u s t  

m a r r y  Giulio. H e r  v i o l e n t  symp t o m s  of co u r s e  p o s t p o n e  the 

n ew bet r o t h a l .  M e a n w h i l e ,  w i t h  the h e l p  of ser v a n t s  and 

friends, G i u l i o  m a k e s  his fath e r  b e l i e v e  t h a t  his house is 

ha u n t e d  by evil spirits. D i s g u i s e d  as devils, they frighten  

the old m an at n i g h t  w i t h  hi d e o u s  n o i s e s  in the room above 

his c hamber. A "necro m a n c e r "  (another of G i u l i o ' s  friends 

in di s g u i s e )  is t hen c a l l e d  up o n  to e x o r c i s e  the var i o u s  

spirits. T he s o r c e r e r  de c l a r e s  that the s p i r i t  p o s s e s s i n g  

M a d d a l e n a  w o n ' t  leave until she is a l l o w e d  to m a r r y  Giulio, 

a nd t h a t  the d e v i l s  i n h a b i t i n g  G i o v a n g u a l b e r t o 's house will 

take w i t h  t h e m  hi s  d e a r e s t  p o s s e s s i o n  w h e n  t h e y  leave. This 

of c o u r s e  t u r n s  ou t  to be three pu r s e s  c o n t a i n i n g  more than 

e n o u g h  scu d i  for the dowry.

The " s t olen" m o n e y  is g i v e n  to M a d d a l e n a ' s  g o o d - n a t u r e d  

u ncle wh o  "loans" it to her f a t h e r  so th a t  the dow r y  can be 

paid. G i u l i o ' s  f a t h e r  is on l y  too h a p p y  to get the dowry, 

a nd the l o v e r s  are a l l o w e d  to c e l e b r a t e  t h e i r  union.

T he p l o t  is o b v i o u s l y  i n d e b t e d  to P l a utus' A u l u l a r i a  

(The P o t  of G o l d ) w h i c h  also feat u r e s  an old m i s e r  who is 

t r i c k e d  out of his d e a r e s t  p o s s e s s i o n  - a p o t  of gold - and

- 16 -

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



th e n  u n e x p e c t e d l y  r e c e i v e s  it back, and th u s  g l a d l y  gives 

h is d a u g h t e r ' s  h a n d  to her lover. T he p l o t  also dra w s  from 

P l a utus' M o s t e l l a r i a  (The H a u n t e d  H o u s e ) w h i c h  also c o ntains 

a f i c t i t i o u s  s p i r i t  s u p p o s e d l y  h a u n t i n g  the h o use of the 

h e r o ' s  old father.

B ut the e l e m e n t s  of magic, sorcery, p o s s e s s i o n ,  and 

n e c r o m a n c y  in G r a z z i n i ' s  p l a y  s tem n o t  so m u c h  from La t i n 

c o m e d i e s  (where, w i t h  the p o s s i b l e  e x c e p t i o n  of the hau n t e d  

h o u s e  in the M o s t e l l a r i a . the field of m a g i c  is w h o l l y  u n ­

r e p r e s e n t e d ) ,  b ut fr o m  the M e d i e v a l  and R e n a i s s a n c e  f a s c i ­

n a t i o n  w i t h  the f i e l d s  of m a g i c  and demono l o g y .  G r a z z i n i  

d r e w  m u c h  of h is m a t e r i a l  from c o n t e m p o r a r y  r e v i v a l s  of 

m a g i c  a nd sup e r s t i t i o n .  In the Re n a i s s a n c e ,  a s t r o l o g y  was 

e v e r y w h e r e  c u l t i v a t e d ,  and its p r o f e s s o r s  o c c u p i e d  cha i r s  at 

c h i e f  u n i v e r s i t i e s .  W i t c h c r a f t  also seems to have f l o u r ­

i s h e d  in sp i t e  of v a r i o u s  pa p a l  b u lls and i n q u i s i t o r s  d i s ­

p a t c h e d  to s tamp it out t h r o u g h o u t  Europe. The c o m p a r a ­

t i v e l y  mo r e  i n n o c e n t  type of a s t r o l o g y  w h i c h  also f l o u r ­

ished, s e ems to h a v e  s p awned a v ast t r a f f i c  in the occ u l t 

which, in I t a l y  b e c a m e  a m o n e y m a k i n g  p r o f e s s i o n  at the s e r ­

v i c e  of all t hose w h o  were i n t e r e s t e d  in o b t a i n i n g  love, 

lust, money, or a m b i t i o n  by  s wift and e x t r a o r d i n a r y  means.

So th a t  we g et i n n u m e r a b l e  t r a f f i c k e r s  in the p r o v i s i o n  of 

p hi l t r e s ,  love potions, o t h e r  m a g i c a l  devices, and of 

course, p o i s o n s . 21 In R e n a i s s a n c e  comedy, it's u s u a l l y  love 

w h i c h  b r i n g s  s o r c e r y  into play, and of co u r s e  the r e a ction  

of the g u l l i b l e  to these people, m o s t  of t h e m  imposters,
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p r o v i d e s  some of the b e s t  comic s cenes in the Renais s a n c e .  

I t a l i a n  R e n a i s s a n c e  com i c  w r i t e r s  g e n e r a l l y  l o o k e d  d own upon 

t hese p o p u l a r  s u p e r s t i t i o n s  and u s e d  m a g i c  a nd s o r c e r y  for 

c om i c  effect, or as the tools of love a n d  lovers. In a d d i ­

t i o n  to G r a z z i n i ,  we can see this, for examp l e ,  in A r i o s t o ' s  

II N e g r o m a n t e . C e c c h i ' s  G 1 'I n c a n t e s i m i . a n d  Lo S p i r i t o . and 

of course, M a c h i a v e l l i 's La M a n d r a q o l a .22

G r a z z i n i ' s  play, as m i g h t  be e x p e c t e d  in S i x t e e n t h  

C e n t u r y  E n g l a n d  has b e e n  ren d e r e d  in r h y m e d  verse. The plot 

is f o l l o w e d  p r e t t y  c l o s e l y  by the E n g l i s h  adapt e r ,  who, h o w ­

ever, a l t h o u g h  k e e p i n g  the scene set in F l o r e n c e ,  c h a n g e d  

all the names, o m i t t e d  some m i n o r  p a r t s  a nd i n t r o d u c e d  new  

ma t e rial.

I n s t e a d  of G i u l i o ' s  yo u n g  rival, b a r e l y  m e n t i o n e d  by  

Gr a z z i n i ,  the n e w  s u i t o r  t akes the f orm of a ri c h  old m a n  

who t a k e s  an a c t i v e  role in the a c t i o n  b y  o f f e r i n g  his own 

d a u g h t e r  to the h ero (Formosus) in o r d e r  to r e m o v e  him from 

his path. A l l  th i s  m u c h  to the d i s t a s t e  of his d a u g h t e r  who 

is a l r e a d y  in love with, and e n g a g e d  to so m e o n e  else. Thus, 

a t y p i c a l l y  T e r e n t i a n  d ouble p l o t  s i t u a t i o n  m u c h  like that 

in the A n d r i a  o c c u r s . 23 T hat is, two sets of u n s a t i s f i e d  

l o vers who are t e m p o r a r i l y  c ross m a t c h e d  a n d  a r o u n d  w hose 

e v e n t u a l  p r o p e r  u n i o n  the pl o t  revolves. In the A n d r i a 

P a m p h i l u s  lo v e s  Gl y c e r i u m ,  but is b e i n g  f o r c e d  to m a r r y  

P h i l u m e n a  w h o  is l oved by Charinus. In  The B u q g b e a r s , it is 

F o r m o s u s  who lov e s  Rosi m u n d a ,  b u t  is b e i n g  o f f e r e d  I p h i g e n i a  

w ho loves and is l oved by M a n u t h u s . 24
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R. W a r w i c k  Bond, in his i n t r o d u c t i o n  to The B u g q b e a r s . 

po i n t s  out t h a t  the E n g l i s h  a d a p t e r  a lso m a k e s  o t h e r  a d d i ­

tions, w h i c h  he sees as e v i d e n c e  of a g r e a t e r  i n f l u e n c e  of 

Ro m a n  c o m e d y  on T h e B u g q b e a r s  tha n  is p r e s e n t  in G r a z z i n i ' s  

original. F o r  example, he has a d d e d  a p r e g n a n t  d a u g h t e r  

(rather t h a n  a " p o s sessed" one) as in Plautus' A u l a r i a  and 

Te r e n c e ' s  A n d r i a . A n d  of c o u r s e  the fact th a t  the p l a y  is 

w r i t t e n  in v e r s e  b r i n g s  it m u c h  c l o s e r  to L a t i n  comedy.

T he B u g q b e a r s  a lso c o n t a i n s  an e n l a r g e m e n t  of the b u r ­

lesque h o c u s - p o c u s  of the n e c r o m a n c y .  The p r e g n a n c y  is 

t r e a t e d  as a m y s t e r i o u s  m a t t e r  c a l l i n g  for m a g i c a l  as well 

as m e d i c a l  aid. T h e r e  are large a d d i t i o n s  to the list of 

sp i rits a p p e a r i n g  in the I t a l i a n  play, more a b s u r d  rites, 

and t here is a m o c k  c o n j u r a t i o n  a c t u a l l y  p r o n o u n c e d  by the 

n e c r o m a n c e r . 25 Grazz i n i ,  of c o u r s e  also e x p a n d s  on the m a g ­

ical h o c u s - p o c u s  in L a  P i n z o c h e r a . w h e r e  C a r l e t t o  u t t e r s  all

sorts of s i l l y  g i b b e r i s h  in the for m  of i m p r e c a t i o n s  to 

f r i g h t e n  D a m i a n o  a w a y  f rom his o wn house.

There are o t h e r  s t r u c t u r a l  c h a n g e s  in the E n g l i s h  v e r ­

sion (for example, the a d d i t i o n  of songs) w h i c h  do not c o n ­

cern us here. The E n g l i s h  p l a y  in sum, as B o n d  has p o i n t e d

out, is thus an a d a p t a t i o n  r a t h e r  th a n  a transla t i o n .

I've m e n t i o n e d  t h a t  the c e n t r a l  p l o t  s i t u a t i o n s  in bo t h  

I I F rate and La P i n z o c h e r a  d e r i v e  from the I t a l i a n  n o v e l lis- 

t i c a tradition. T h e y  are al s o  i n f l u e n c e d  by o t h e r  R e n a i s ­

sance c o m e d i e s  (ex.s A r i o s t o ' s  N e g r o m a n t e . M a c h i a v e l l i 's La  

M a n d r a q o l a . and B i b b i e n a ' s  C a l a n d r i a ). These wi l l  be d e a l t
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w i t h  at g r e a t e r  l e n g t h  below. First, I will a t t e m p t  to 

show, h o w ever, how, m a n y  e l e m e n t s  of G r a z z i n i ' s  p l o t  and 

s tructure, a n d  c e r t a i n  c h a r a c t e r s  are fo u n d e d  on ancient, 

and m o s t l y  P l a u t i n e  m odels. T h e s e  c l a s s i c a l  i n f l u e n c e s  are 

found m o s t l y  in the f i v e - a c t  c o m e d y  L a P i n z o c h e r a  (II F r a t e 

b ei n g  m u c h  m o r e  in the n o v e l l a  t radition, even in s t r u c ­

ture); and t h e r e f o r e  my  d i s c u s s i o n  w ill c e n t e r  arou n d  La 

P i n z o c h e r a .

II

To a n y o n e  w i t h  ev e n  a c u r s o r y  a c q u a i n t a n c e  of Rom a n 

comedy, it w i l l  be o b v i o u s  t h a t  in this p l a y  (as is the case 

in all of his o t h e r  f i v e - a c t  come d i e s )  G r a z z i n i  adop t s  m o s t 

of the t y p i c a l  c o n v e n t i o n s  of the R o m a n  stage. These 

i n c lude a d d r e s s e s  to the au d i e n c e ,  asides, soli l o q u i e s  and 

m o n o l o g u e s ,  r e l a t i o n  of a c t i o n  w h i c h  occu r s  indoors, e a v e s ­

dropping, e n t r a n c e  a n n o u n c e m e n t s ,  c r e a k i n g  of d oors and 

knocking, c a l l i n g  indoors, hu r r y i n g ,  fretful and sch e m i n g 

servants, u n i t y  of time a n d  p l a c e  ( r e flected in acti o n  

o c c u r r i n g  c o m p l e t e l y  o u t d o o r s ) ,  and of course fra n k  sexual 

a nd e ven o b s c e n e  lan g u a g e  a nd gestures. It is not, however, 

the p u r p o s e  of this i n t r o d u c t i o n  to t r eat in detail the 

o c c u r r e n c e  of the s e  stage c o n v e n t i o n s . 26

I w ill try, instead, to sh o w  h o w  our au t h o r  fr e e l y  b o r ­

r ow e d  from the R o m a n  c o m e d i e s  - e s p e c i a l l y  those of P l a u t u s 

- for his c h a r a c t e r s  and p l o t  situations. Again, I will be 

m o s t l y  c o n c e r n e d  here w i t h  L a  P i n z o c h e r a .
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True to h i s  t h e o r e t i c a l  p o s i t i o n  in the prologues, 

G r a z z i n i  did n o t  b o r r o w  the pl o t  of this c o m e d y  from any one 

R o m a n  play. He is, ho w e v e r ,  in some w a y  i n d e b t e d  to at 

l e a s t  five P l a u t i n e  c o m e d i e s  - M e r c a t o r  (The M e r c h a n t ), 

C a s i n a . A s i n a r i a  (T h e  C o m e d y  of A s s e s ). C i s t e l l a r i a  (The 

C a s k e t ! , and M o s t e l l a r i a  (T h e  H a u n t e d  H o u s e } - for m a n y  plot 

s i t u a t i o n s  and scenes, as w e l l  as for the two cen t r a l  c h a r ­

a c t e r s  of the comedy, G e r o z z o  (the old lover), and M o n n a  

A n t o n i a  (the o ld bawd).

A l t h o u g h  the b e f f a  or t r i c k  p l a y e d  on G e r o z z o  is 

u n d o u b t e d l y  b a s e d  o n  C a l a n d r i n o ' s  m i s a d v e n t u r e s  in 

B o c c a c c i o ' s  sto r y  of the heliot r o p e ,  G r a z z i n i  has l e arned 

m u c h  f rom the t r i c k s  a n d  d e c e p t i o n s  so fav o r e d  by Plautus. 

C o m i c  d e c e p t i o n ,  as t he b a s i s  of the plot, is, of course, a 

t y p i c a l  P l a u t i n e  device. Indeed, as Geo r g e  D u c k w o r t h  has 

p o i n t e d  out, in s e v e r a l  P l a u t i n e  c o m e d i e s  the love s tory 

p r o v i d e s  m e r e l y  the b a s i s  for the c o m p l i c a t i o n s  of the plot, 

and o f t e n  t r i c k e r y  f o r  the R o m a n  p l a y w r i g h t  is an end in 

i t s e l f . 27 Th i s  is of c o u r s e  true in La P i n z o c h e ra . w h ere 

c l e a r l y  the p l i g h t  of the y o u n g  lovers, F e d e r i g o  and 

F i a m m e t t a ,  ser v e s  m e r e l y  to init i a t e  the a c t i v i t y  of the 

s e r v a n t  Gi a n n i n o ,  w h o  w i t h  the help of C a r letto, b e c o m e s  the 

a r c h i t e c t  of the v a r i o u s  t r i c k s  (played on Gerozzo) wh i c h  

are at the h e a r t  of t he comedy. G i a n n i n o  is, of course, 

c o m p l e t e l y  m o d e l e d  on the st o c k  servus c h a r a c t e r  of R o m a n  

comedy.
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In C a s i n a . for e xample, the com i c  d e c e p t i o n  of the 

le c h e r o u s  s e n e x  L y s i d a m u s  is at the c e n t e r  of, and is the 

goal of the d r a m a t i c  action. L y s i d a m u s  (the mo s t  l e c h e r o u s  

old man in R o m a n  comedy) is d y i n g  to spend the n i g h t  w i t h  

his w i f e ' s  m a i d  Casina. He t h i n k s  h e ' l l  a c c o m p l i s h  this by 

ha v i n g  h e r  m a r r y  his o v e r s e e r  who in turn will a l l o w  the old 

man to be the f i r s t  to e n j o y  the "h o n e y m o o n . "  Lys i d a m u s ,  

however, b e c o m e s  the v i c t i m  of a sche m e  c o n c o c t e d  by his 

wife C l e u s t r a t a  who has t h e i r  slave C h a linus, d r e s s e d  up as 

the b l u s h i n g  bride, r e c e i v e  the old m a n  in a d a r k e n e d  b e d ­

room. The r e s u l t s  are ev e r y t h i n g ,  and more, than can be 

expected. In L a P i n z o c h e r a  too the goal of the d r a m a t i c  

acti o n  is the c o m p l e t e  d i s c o m f i t u r e  of the l e c h e r o u s  old 

s e n e x . G e r o z z o  (like L y s i d a m u s ) ,  is a fai t h l e s s  o l d  h u s b a n d  

invo l v e d  in a sche m e  e n g i n e e r e d  b y  G i a n n i n o  to e n j o y  the 

wife of his n e i g h b o r  in h e r  d a r k e n e d  bedroom. In b o t h  c o m e ­

dies of c o u r s e  the c a r e f u l l y  p l a n n e d  t r y s t s  come a p a r t  and 

pr o d u c e  d i s a s t r o u s  and h i l a r i o u s  results. Bo t h  old m e n  are 

dup e d  into s e x u a l  e n c o u n t e r s  w i t h  "false b r i d e s . "

L ysidamus' "bride" t u r n s  ou t  to be a man, whi l e  G e r o z z o ' s  

lover is i m p e r s o n a t e d  b y  a p r o s t i t u t e .

Plautus' t r e a t m e n t  of the c e n t r a l  deception, h o w ever,  

des c e n d s  to a m u c h  l o w e r  level th a n  Gr a z z i n i ' s ,  but b o t h  are 

hilarious, in t h e i r  own way. In C a s i n a  the i m p e r s o n a t i o n  of 

the bride t a k e s  on l ow b u r l e s q u e ,  and q uite v u l g a r  and 

o bscene c h a r a c t e r i s t i c s .  O l y m p i o ,  the n e w  hu s b a n d  wh o  has 

been a t t e m p t i n g  to ma k e  love to C a s i n a  b e f o r e  the old ma n

- 2 2 -

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



g ets his chance, r u s h e s  out of the b e d r o o m  and g r a p h i c a l l y  

r e l a t e s  w h a t  we n t  on  w h e n  he t r i e d  to c o n s u m m a t e  the m a r ­

riage b e f o r e  his master.

Parda l i s c a :

O l y m p i o : 

P a r d alisca:

Olympio:

P a rdalisca:

O l y m p i o :

P a r d a lisca:

Olympio:

Pa rdalisca:

Olympio:

Pa rdalisca:

Olympio:

Pa r d a lisca: 

O l y m p i o : 

Pa r d a lisca: 

O l y m p i o : 

Pa r d a lisca: 

Olympio:

S p e a k  boldly. A f t e r  you we n t  to bed, 
t h a t ' s  w h a t  I w a n t  to h e a r  about. Tell 
us w h a t  h a p p ened.

It's d i s g r a c e f u l .

It w i l l  be a g o o d  w a r n i n g  to t h o s e  who 
h e a r  you.

. . .  a g r e a t  thing.

Y o u ' r e  w a s t i n g  time. W h y  d o n ' t  y o u  go 
on?

W h e n  . . .

W h a t ?

T e r r i b l e !

W h a t ?

H o r r i b l e !

. . .  is it?

Oh, it w as huge! I was a f r a i d  t h a t  she 
ha d  a sword; I b e g a n  to l ook f or it. 
W h i l e  I am h u n t i n g  for the sword, I 
s e i z e  the hilt. B u t  w h e n  I t h i n k  it 
over, she d i d n ' t  ha v e  a sword, f o r  it 
w o u l d  h ave b e e n  cold.

K e e p  on.

Oh, I ' m  ashamed.

It w a s n ' t  a r a d i s h  w a s  it?

No.

It w a s n ' t  a cuc u m b e r ,  was it?

Da m n  it! It w a s n ' t  a ny v e g e t a b l e  at 
all. But, w h a t e v e r  it was, no b l i g h t
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h a d  eve r  t o u c h e d  it. It was enormous, 
w h a t e v e r  it was.

P a r d a l i s c a :  W h a t  h a p p e n e d  then? T ell me.

O l y mpio: T h e n  I s p e a k  to her; "Casina," say I,
"my d a r l i n g  l ittle wife, tell me, w h y  do 
y o u  s corn me in th i s  fashion, yo u r  own 
h u s b a n d ?  I d o n't d e s e r v e  to be t r e ated 
t h i s  way, just b e c a u s e  I wan t  you for 
m y s e l f , "  She d o e s n ' t  say a wo r d  and 
w i t h  he r  c l o t h e s  she c o v e r s  t hat pa r t  - 
w h i c h  m a k e s  a w o m a n  of you. Wh e n  I see 
t h i s  r oad shut off, I ask to go an o t h e r  
w a y  . . .

Myrrh i n a :  

O l y m p i o : A  kiss . . . she p r i c k s  m y  lips w i t h  a 
beard, just like b r i s t l e s  . . . while I 
a m  on my knees, at once she s trikes m y  
c h e s t  w i t h  bo t h  feet. I tumble from the 
be d  headlong; she jumps on me and 
s m a s h e s  m y  jaw. T h e n  w i t h o u t  saying a 
w o r d  I fl e d  from the hou s e  d r e ssed just 
as you see me, so t h a t  the old man can 
h a v e  a dos e  of the same m e d i c i n e  I 
h a d . 28

S o o n  after, L y s i d a m u s  r u s h e s  out of the same b e d r o o m 

f o l l o w e d  by the "bride" and o b v i o u s l y  h a v i n g  suff e r e d  the 

same fate as his o verseer. C h a linus, s till d r e s s e d  as 

Casina, c h a s e s  h i m  o u t  into the st r e e t  b e c k o n i n g  him to c o n ­

tinue the j oust if he wan t s  m o r e  of the same.

T h i s  h i l a r i o u s  b u r l e s q u e  scene is the m o s t  v u l g a r  and 

o b s c e n e  in P l a utus. T he s i t u a t i o n  is b e a u t i f u l l y  reve r s e d  

by G r a z z i n i  who, in the f u n n i e s t  scene of his play, has 

S a n d r a  (the p r o s t i t u t e  d i s g u i s e d  as Di a m a n t e )  run out of the 

h ouse c h a s e d  b y  the " i n v i s i b l e "  G e r o z z o  who w a n t s  her to 

come b a c k  insi d e  and "taste the good p art." (IV,ix). Wh a t  

w e n t  on insi d e  is of course, g i v e n  the c o n v e n t i o n s  of the
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stage, r e l a t e d  to the a u d i e n c e  b y  the c h a r a c t e r s  outside. 

S a n d r a  t e lls C a r l e t t o  a b o u t  the old m a n ' s  pu t r i d  smell, 

r e c a l l i n g  (in reverse) O l y m p i o ' s  d e s c r i p t i o n  of "Casina's" 

ph y s i c a l  a ttributes. In one p l a y  the girl is d i s g u s t e d  b y  

the o ld m a n ' s  smell, in the o t h e r  the "husband" finds t h a t  

he c a n ' t  st o m a c h  his "bride's" p h y s i c a l  attributes. Bo t h  

si t u a t i o n s  are r e l i s h e d  b y  t h e i r  w r i t e r s  and p r o b a b l y  t h o r ­

o u g h l y  e n j o y e d  by the audience.

As b o t h  o l d  m en r u n  out of the house, t h e i r  p r e d i c a m e n t  

is c o m p o u n d e d  b y  c o m i n g  face to face w i t h  the i r  wives. 

C l e u s t r a t a ,  an u n u s u a l  m a t r o n a  ev e n  for P l a u t u s  (she has 

c o n c o c t e d  the w h o l e  scheme), c o n f r o n t s  him s arcastically: 

" Greetings, my fine lover" (1.320), leaving L y s i d a m u s  as he 

says: "B e t w e e n  the s t o n e  and s a c r i f i c e  and I don't kn o w

w h ere to go." (1.322). A lbiera, who unli k e  he r  P l a utine 

c o u n t e r p a r t ,  is s u r p r i s e d  by  G e r o z z o ' s  app e a r a n c e 

" un b u t t o n e d "  in the street, g r e e t s  him w ith the c u s t o m a r y  

t r e a t m e n t  a f f o r d e d  s uch l echers b y  the i r  wives: pezzo di

b r i c c o n e  . . . v e c c h i a c c i o  . . . r i m b a m b ito . . . ( I V , i x ) . 

T his is the t y p i c a l  w a y  G e r o z z o  is r e f e r r e d  to t h r o u g h o u t  

the play: Ex.: s e m p l i c e . c r e d u l o : (IV,i) s c i m u n i t o :

(I ,i i i ); s e m p l i c e , sc i o c c o  (1 1 ,iii ).

G e r o z z o  is c l e a r l y  not o n l y  the c l a s s i c a l  senex but 

also the c l a s s i c a l  c r e du l u s . He r e m inds us n o t  on l y  of the 

w a y  C l e u s t r a t a  refe r s  to L y s idamus: "sil l y  o ld fool"

( 11.239ff ) , " d e c r e p i t  o ld g o a t ” (1.535), " w o rthless old man" 

(1.885), but of the w a y  o t h e r  s uch typ e s  are c a l l e d  in
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P l a u t u s '  w o r k s .  D e m i p h o  i n  M e r c a t o r  is a " d e c r e p i t  o l d  m a n "  

( 1 . 2 9 1 ) ,  " w o r t h l e s s  d o t a r d "  ( 1 . 3 0 5 ) ,  " s e n i l e ,  d e c r e p i t  o l d  

m a n "  ( 1 . 3 1 4 ) ;  D e m a e n e t u s  in A s i n a r l a . a n o t h e r  f a i t h l e s s  h u s ­

b a n d  is  a " h o a r y  - b e a r d e d  c u c k o o  ( 1 . 9 3 4 ) ,  a n d  " d r u n k e n  

r e p r o b r a t e "  ( 1 . 8 6 3 ) .

G e r o z z o  of c o u r s e  c a n  g i v e  it r i g h t  b a c k  t o  h i s  w i f e  

j u s t  a s  m a n y  P l a u t i n e  h u s b a n d s  do. T h i n k i n g  s h e  c a n  see h i m  

o n l y  b e c a u s e  s h e ' s  c u c k o l d e d  h i m ,  he s a y s :  " S t a '  D i s c o s t o ,  

D i a v o l a c c i a ,  L u c i f e r a ,  T r a d i t o r a  . . . "  ( I V , i x ) .  H e  is t h u s  

a l s o  t h e  c l a s s i c a l  i r a t u s . M o s t  P l a u t i n e  h u s b a n d s ,  a s  

D u c k w o r t h  p o i n t s  o u t ,  a r e  q u a r r e l s o m e ,  a n d  o f t e n  c r i t i c a l  of  

t h e i r  w i v e s .  L y s i d a m u s ,  h o w e v e r ,  u n l i k e  G e r o z z o ,  b e g s  h i s  

w i f e  f o r  f o r g i v e n e s s  a n d  p r o m i s e s  n e v e r  t o  f a l l  i n  l o v e  

a g a i n ,  w h i l e  G e r o z z o  t h r e a t e n s  t o  h a v e  h e r  l o c k e d  u p  a s  a 

w h o r e ,  a n d  g o e s  o f f  w i t h  h i s  " D i a m a n t e . "

T h e  c o n f r o n t a t i o n  b e t w e e n  A l b i e r a  a n d  G e r o z z o  is r e m i ­

n i s c e n t  of t h e  s i t u a t i o n  i n  M e r c a t o r  w h e n  D o r i p p a  ( a n o t h e r  

m a t r o n a  w i t h  a f i e r c e  t e m p e r )  u p o n  h e r  r e t u r n  f r o m  t h e  c o u n ­

t r y  w i t h  h e r  s l a v e  ( A l b i e r a  is a l s o  r e t u r n i n g  h o m e  f r o m  t h e  

c o n v e n t  w i t h  h e r  m a i d )  c o n f r o n t s  h e r  h u s b a n d ,  L y s i m a c h u s ,  

a n d  a c c u s e s  h i m  of  k e e p i n g  a h a r l o t  in t h e i r  h o u s e .

D o r i p p a :  (to h e r s e l f )  T h e r e  w a s  n e v e r  a  m o r e
w r e t c h e d  w o m a n  t h a n  I, t o  b e  m a r r i e d  t o  
s u c h  a m a n !  O h ,  d e a r  m e !  J u s t  l o o k  a t  
t h e  m a n !  T h e r e  is a f e l l o w  y o u  c a n  
t r u s t  y o u r s e l f  a n d  y o u r  p o s s e s s i o n s  to, 
t h e r e  i s  t h e  f e l l o w  to w h o m  I b r o u g h t  
t e n  t a l e n t s  d o w r y !  T o  t h i n k  t h a t  I 
s h o u l d  s e e  s u c h  a s i g h t ,  to  t h i n k  t h a t  I 
s h o u l d  e n d u r e  s u c h  a n  i n s u l t !
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Albiera: Doh, pe z z o  di b r iccone, s e n z a  vergogna!
che r i b a l d a  e' quel l a ?  e gli stanno 
anc h e  fermi, che si d o v e r r e b b o n  
v e r g o g n a r e !  o G erozzo, che p a z z i a  e' 
qu e s t a ?  U b b r i a c a c c i o ,  egli non 
risponde; q u e l l ' a l t r a  svergo g n a t a ,  ella  
g uarda, la v i t u p e r o s a !  non av e t e  ta n t a 
casa, che voi v e n i t e  a f arvi sc o r g e r  
n e l l a  via? Deh, v edi disonesta!
G e r o z z o ,  ahi G e rozzo! a q u e s t o  modo? in 
q u e s t a  for m a  si fa? v i t u p e r a r  se' e 
al t r u i ?  (IV,ix).

[. . . L o o k  at t hat o ld p e r v e r t  - no
shame! A n d  w ho is t h a t  f l o o z y  w i t h  him; 
a nd t h e y  h ave the n e r v e  to just stand 
the r e  w h e n  t h e y  s h o u l d  be a s h a m e d  of 
t h e m s e l v e s !  (to Geroz z o )  G e rozzo, w h a t  
c r a z i n e s s  is this? L o o k  at th a t  dr u n k e n 
lout, he w o n ' t  even answer; . . . 
G eroz z o ,  ah G erozzo! Is this a n y w a y  to 
b e h a v e ?  To shame y o u r s e l f  and ev e r y o n e  
else? . . .]

Of course, D o r i p p a ' s  husba n d ,  L y s i m a c h u s ,  is not g u i l t y  

in this case. He is o n l y  k e e p i n g  P a s i c o m p s a  in his house 

for D e mipho, the real lecher. D emipho, is of c o u r s e  a n o t h e r 

c h a r a c t e r  of w h i c h  w e ' r e  r e m i n d e d  as we l i s t e n  to G e r o z z o ' s 

l o v e s i c k  compl a i n t s .

All of th e s e  old lechers, (Lysidamus, Lysim a c h u s ,  

Demipho, and Ge r o z z o )  p r e d i c t a b l y ,  are a f r a i d  of the i r 

wives. The f inal scene in C a s i n a  shows a c o w e r i n g  L y s i d a m u s  

m a k i n g  f l i m s y  e x c u s e s  to his wife, whi l e  p r o m i s i n g  n e v e r  to 

do it again. D e m i p h o  and L y s i m a c h u s  in M e r c a t o r  are also 

a f r a i d  of t h e i r  r e s p e c t i v e  wives; and G e r o z z o  seems to know 

w ho the b oss in his h o u s e  r e a l l y  is. W h e n  G i a n n i n o  tells 

h i m  h e's cheap, he p r o t e s t s  by say i n g  th a t  his w i f e  wea r s
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the p a n t s  in h i s  h o u s e  and t h a t  w h e n  she gets her d a n d e r  up

she b e c o m e s  a real beast:

che v u o i  tu c h ' i o  f a c c i a  se m o g l i a m a  s' e ' m e s s o  le 
b r a c h e  e v u o l l e  p o r t a r e  ell a ?  tu sai c o m ' e l l a  e' 
s u b i t a  e bizza r r a :  og n i  po' po' c h ' e l l a  si 
stuzz i c a ,  m o n t a  in b e s t i a  e q u i s t i o n e r e b b e  in s u'n  
u n a  c r u n a  d'ago. (II,vi)

[What do you w a n t  me to do? Y o u  k now m y  wife 
w e a r s  the pan t s  in my house. Yo u  also k n o w  how 
pe c u l i a r ,  cranky, and h o t - t e m p e r e d  she is. As 
soon as she ge t s  h e r  d a n d e r  up she b e c o m e s  a b e a s t  
and s t a r t s  q u e s t i o n i n g  e v e n  the h airs on a dog. ]

W e ' v e  s e e n  t h a t  G r a z z i n i ' s  G e r o z z o  is s t r o n g l y  d e r i v e d  

from the s t o c k  c h a r a c t e r  of the a n c i e n t  s e n e x . e s p e c i a l l y  

the sen e x  as lover. He ' s  also, however, the stock c r e d u l u s . 

the g u l l i b l e  o l d  fool who b e c o m e s  the dupe of his c u n n i n g  

servant, j ust as c e r t a i n  P l a u t i n e  old m en are duped b y  their 

slaves. E x a m p l e s  are: P e r i p h a n e s  (E p i d ic u s ) ; N i c o b o l u s  

( tricked t w i c e  in B a c c h i d e s ): T h e o p r o p i d e s  (who was t r i c k e d  

into t h i n k i n g  his h o u s e  was h a u n t e d  in M o s t e l l a r ia ).

G eroz z o ,  like h i s  a n c i e n t  p r e d e c e s s o r s ,  is w i l l i n g  to acce p t 

as t r u t h  the m o s t  a m a z i n g  f i c t i o n s  c o n c o c t e d  b y  Giannino.

(Later w e ' l l  see h o w  m u c h  he r e s e m b l e s  C a l a n d r i n o  and M e s s e r  

N i c i a  in t h i s  regard).

G r a z z i n i  f o l l o w s  the P l a u t i n e  m e t h o d  of e x a g g e r a t i n g  

the c r e d u l i t y  of such c h a r a c t e r s .  G e r o z z o  w i l l  be l i e v e  a n y ­

thing! W h e n  F e d e r i g o  frets t h a t  G i a n n i n o ' s  p l o t  to g et 

S a n d r a  to p o s e  as D i a m a n t e  m a y  be too c o m p l icated, or that 

the o l d  m an w i l l  r e c o g n i z e  her, G i a n n i n o  says that "he's too 

stupid" for that. He adds t h a t  he could have c o n c o c t e d  the
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p l o t  "a t h o u s a n d  o t h e r  w a y s ,  b e c a u s e  h e ' s  s u c h  a s i m p l e t o n . "  

(II, i i i ) .  A n d  w h e n  V e r o n i c a ,  t h e  f r e t f u l  s e r v a n t ,  a l s o  

e x p r e s s e s  a p p r e h e n s i o n  a n d  d o u b t ,  G i a n n i n o  t e l l s  h e r ,  

" l u n a c y ' s  a w a y  o f  l i f e  w i t h  h i m . "  ( 1 1 , 5 ) .  A n d  i n  a n  

a s i d e ;  " C i m a b u e  w h o  w a s  b o r n  b l i n d  s a w  m o r e  t h a n  t h i s  g u y . "  

( 1 1 , 6 ) .  F e d e r i g o  e c h o e s  a l l  of t h i s  w h e n  h e  m a r v e l s  t o  t h e  

a u d i e n c e  t h a t  "I w o u l d n ' t  h a v e  b e l i e v e d  i n  a m i l l i o n  y e a r s  

t h a t  y o u  c o u l d  f i n d  s u c h  a g u l l i b l e  s i m p l e t o n  a s  t h a t  m a n  

i s . "  ( I V , 1 ) .

G e r o z z o ' s  c r e d u l i t y  p r o v i d e s  G r a z z i n i  w i t h  t h e  f u n n i e s t  

v i s u a l  s c e n e s  o f  t h e  p l a y ,  a n d  t h e  o n e s  t h a t  m o s t  l o o k  f o r ­

w a r d  t o  s i m i l a r  f o o l i s h n e s s  in t h e  C o m m e d i a  d e l l ' A r t e . I ' m  

r e f e r r i n g  n o t  o n l y  t o  t h e  h i l a r i t y  of w a t c h i n g  t h e  o l d  g o a t  

t r y i n g  t o  c o n v i n c e  S a n d r a  t o  p u t  t h e  w a x  b a l l  i n  h e r  m o u t h  

a n d  b e c o m e  i n v i s i b l e  r i g h t  i n  f r o n t  o f  h i s  w i f e  ( I V , i x ) ,  b u t  

a l s o  t o  t h e  s c e n e  i n  w h i c h  h e  f l i t s  a b o u t  t h e  s t a g e  t r y i n g  

t o  t o u c h  A l b i e r a  a n d  V e r o n i c a  t o  m a k e  t h e m  " f o r g e t "  h a v i n g  

s e e n  h i m  (V , v ) .  A n d ,  o f  c o u r s e ,  n o  l e s s  h i l a r i o u s ,  is t h e  

s c e n e  i n  t h e  f o u r t h  a c t  w h e r e  t h e  " i n v i s i b l e "  G e r o z z o ,  

l a u g h i n g  a n d  t r y i n g  to h i d e  f r o m  G i a n n i n o ,  p r a c t i c a l l y  

c h o k e s  o n  t h e  w a x  b a l l  a s  h i s  s e r v a n t  p r e t e n d s  n o t  t o  be 

a b l e  t o  s e e  h i m  ( I V , i ) .  T h i s  s c e n e  r e m i n d s  u s  o f  C a l a n d r i n o  

i n  t h e  M u g n o n e ,  in a g o n y  a s  h e ' s  p e l t e d  w i t h  r o c k s  b y  B r u n o  

a n d  B u f f a l m a c c o ,  w h o  p r e t e n d  t h a t  h e ' s  d i s a p p e a r e d .

G i a n n i n o ,  t h e  " a r c h i t e c t u s  d o l i "  29 o f  t h i s  c o m e d y  is 

o f  c o u r s e  t h e  R e n a i s s a n c e  r e - i n c a r n a t i o n  o f  t h e  c u n n i n g  

s l a v e  o f  R o m a n  c o m e d y  (Ex.: C h r y s a l u s  (B a c c h i d e s ) .
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P a l a e s t r i o  (M i les G l o r i o s u s 1. Pseudolus, T r a n i o 

(M o s t e l l a r i a ) . Dav u s  ( A n d r i a ) . Syrus (A d e l p h o e ). G i a n n i n o  

is p r o b a b l y  m o s t  like C h r y s a l u s  who u n d a u n t e d  by d i f f i c u l ­

ties and setbacks, c a r ries h is tric k e r y  of the old m a s t e r  to 

a g l o r i o u s  conclusion. I n d e e d  both tri c k  the old senex 

twice. C h r y s a l u s  m u s t  trick N i c o b o l u s  out of his m o n e y  

twice, whi l e  G i a n n i n o  must c o n v i n c e  G e r o z z o  tha t  h e's i n v i s ­

ible twice. In both plays, the second d e c e p t i o n  m u s t  o c c u r  

a ft e r  the old m e n  have been p u t  on the i r  g uard so to speak; 

a nd y et the serv a n t s  c a r r y  it off.

G iannino, like his Rom a n  p r e d e c e s s o r s  is t r y i n g  to 

t r i c k  the old m a s t e r  to aid the young m a n's (Federigo's) 

love affair. He also t y p i c a l l y  engages one of his c r o n i e s  

to he l p  him c a r r y  out his schemes. Carletto, his helper, 

d i s g u i s e d  as the magician, in fact does a w o n d e r f u l  job of 

k e e p i n g  D a m i a n o  away from his house, and in f i n a l l y  t r i c k i n g  

the old b awd and the p r o s t i t u t e  out of the i r  money.

Bu t  in an u n u s u a l  twist, Graz z i n i  turns on  its hea d  the 

c o n v e n t i o n a l  comic m o t i f  of t he servant e x t r a c t i n g  from the 

old m a s t e r  funds to aid the y o u n g  man ' s  love affair.

G i a n n i n o  not on l y  w a n t s  and ge t s  a h a n d s o m e  p r o f i t  for h i m ­

self, but he m a n a g e s  to get t he m o n e y  from the y o u n g  l over 

to pa y  for the old m a n ' s  love affair. It's a n o t h e r  e x a m p l e 

of ho w  G r a z z i n i  mak e s  o r i g i n a l  use of his c l a s s i c a l  sources.

G e r o z z o  is not the o nly old man tri c k e d  in this comedy. 

In a scene w h i c h  c l o s e l y  p a r a l l e l s  the c e n tral t r i c k e r y  in 

Plautus' M o s t e l l a r i a . F e d e r i g o ' s  father is ke p t  out of his
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o w n  h o u s e  u p o n  h i s  r e t u r n  f r o m  t h e  c o u n t r y  b y  C a r l e t t o  d i s ­

g u i s e d  a s  t h e  m a g i c i a n .  L i k e  T h e o p r o p i d e s , D a m i a n o  n e e d s  t o  

b e  k e p t  o u t  o f  h i s  h o u s e  so h e  w o n ' t  d i s c o v e r  w h a t ' s  g o i n g  

o n  i n s i d e :  A m b r o g i o  a n d  B i t a ' s  a m o r o u s  r e n d e z v o u s .  B u t  f o r

C a r l e t t o ' s  m o r e  a c t i v e  r o l e ,  t h e  s c e n e s  in t h e  t w o  c o m e d i e s  

c l o s e l y  p a r a l l e l  e a c h  o t h e r .  I n  b o t h ,  w e  h a v e  t h e  r e t u r n i n g  

o l d  m a n  l o c k e d  o u t  o f  h i s  o w n  h o u s e ,  w h i l e  t h e  c u n n i n g  s l a v e  

T r a n i o  in P l a u t u s ,  a n d  t h e  c u n n i n g  s e r v a n t  G i a n n i n o  i n 

G r a z z i n i ' s  c o m e d y ,  e n g a g e  t h e  o l d  m a n  in c o n v e r s a t i o n  o u t ­

s i d e ,  a t t e m p t i n g  to  o f f e r  e x p l a n a t i o n s  as  t o  w h a t ' s  b e e n  

g o i n g  on. B o t h  t r i c k s t e r s  a r e  of  c o u r s e  h e l p e d  b y  t h e  

v o i c e s  w i t h i n .  I n d e e d  C a r l e t t o ,  G r a z z i n i ' s  m o r e  t h a n  a b l e  

a s s i s t a n t ,  c a r r i e s  t h e  w h o l e  t h i n g  o f f  h i m s e l f .  T h e  s c e n e  

i s r e m i n i s c e n t  of  L a  S p i r i t a t a  w h e r e  t h e  h a u n t e d  h o u s e  m o t i f  

f o r m s  t h e  c e n t r a l  t r i c k  o f  t h e  p l a y .  B u t  h e r e  t h e  i n f l u e n c e  

o f  P l a u t u s  i s  s e e n  m o s t l y  in t h e  w a y  t h e  r e t u r n i n g  i r a t e  o l d  

m a n  ( t h e  s e n e x  i r a t u s ) is k e p t  o u t  o f  h i s  h o u s e ,  n o t  t o  

t r i c k  h i m  o u t  o f  h i s  m o n e y ,  b u t  to  k e e p  h i m  f r o m  d i s c o v e r i n g  

w h a t ' s  b e e n  g o i n g  o n  i n s i d e .

A r g u a b l y ,  t h e  w h o l e  s c e n e  is s o m e w h a t  s u p e r f l u o u s  s i n c e  

i t  c o n t r i b u t e s  n o t h i n g  to t h e  d e v e l o p m e n t  o f  t h e  p l o t .  

G r a z z i n i  p r o b a b l y  n e e d e d  i t  t o  i n t r o d u c e  t h e  c h a r a c t e r  of 

t h e  m a g i c i a n ,  e s p e c i a l l y  a s  i m p o s t e r ,  a n d  t h u s  j o i n  o t h e r  

w r i t e r s  o f  h i s  t i m e  (See, f o r  e x a m p l e ,  A r i o s t o ' s  N e g r o m a n t e ) 

i n  m a k i n g  f u n  o f  t h e  c u r r e n t  v o g u e  o f  t h e s e  f o r e i g n  s o r ­

c e r e r s ,  a n d  o f  t h e  s u p e r s t i t i o n s  of m u c h  o f  t h e  c i t i z e n r y  in 

t h i s  a r e a .  M o r e o v e r ,  t h e  s c e n e  l e n d s  i t s e l f  t o  G r a z z i n i ' s
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sta t e d  l ove for the m ore p o p u l a r  e l e m e n t s  in comedy, i n c l u d ­

ing b u r l e s q u e ,  slap s t i c k ,  and v i v i d  d e s c r i p t i o n s  of c o n t e m ­

p o r a r y  types.

O ne such c o n t e m p o r a r y  ty p e  is the title c h a r a c t e r  of La 

P i n z o c h e r a ; M o n n a  Anton i a .  She is an i n t e r e s t i n g  a m a l g a m  of 

the a n c i e n t  laen a e  of L a t i n  t h e a t e r  a n d  a t ruly n e w  c h a r a c ­

ter of p o p u l a r  o r i g i n  w i t h  its roo t s  in the n o v e l l i s t ica 

t r a d ition. The p i n z o c h e r a  (or bawd), a common c h a r a c t e r  in 

C i n q u e c e n t o  c o m e d i e s  h as b e e n  s e e n  b y  m a n y  c r itics as a 

tr u l y  n e w  l i t e r a r y  "type" w h o s e  s o u r c e s  are in the t r a d i t i o n  

of the n o v e l l a  b u t  who al s o  r e f l e c t s  a comm o n  c o n t e m p o r a r y  

c h aracter. T h e s e  women, u s u a l l y  p o r t r a y e d  as h y p o c r i t i c a l  

and p i o u s  w i d o w s  w ho go a b o u t  p r o f e s s i n g  p o v e r t y  and r e c i t ­

ing p a t e r n o s t r i . can be f o u n d  as far b a c k  as in the w o r k  of 

B o c c a c c i o  and S a c c hetti.

T h e y  we r e  u s u a l l y  n a m e d  a f t e r  S a n t a  V e r d i a n a  who, 

a c c o r d i n g  to a n c i e n t  t r a d i t i o n ,  d o m e s t i c a t e d  and n o u r i s h e d  

two s n a k e s  s e n t  b y  G o d  to t e m p t  her. The type is also found 

t h r o u g h o u t  the c o m e d i e s  of t he R e n a i s s a n c e  ( E x . : 

P i c c o l o m i n i ' s  L ' A m o r  C o s t a n t e ; L 'A s s i u o l o ; G e 1 1 i 's La 

S p o r t a ; C e c c h i 's I R i v a l i ).30

S u c h  a c h a r a c t e r  is v e r y  e a r l y  on found in B o c a c c i o ' s  

s tory of the a m o r o u s  e n c o u n t e r s  of P i e t r o  di V i n c i o l o ' s  w ife  

(D e c a m e r o n  V,x). In t h a t  s t o r y  P i e t r o ' s  f a i t hless w i f e  is 

a ided by  h e r  c o n f i d a n t  a n d  procuress-, "una v e c c h i a  che 

pa r e v a  p u r  S a n t a  V e r d i a n a  che d a ‘ b e c c a r e  alle serpi." The 

old lady, w h i l e  c o n s t a n t l y  r e c i t i n g  p r a y e r s  and s t o r i e s  from
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the lives of the fathers, p r o c u r e s  for the fiery y o u n g  w o m a n 

a m a n  who can s a t s i f y  her b e t t e r  th a n  her husband P i e t r o . 3 A 

We wi l l  see f u r t h e r  b e l o w  t h a t  G r a z z i n i  dra w s  on this sto r y 

for the r e l a t i o n s h i p  b e t w e e n  the s e r v a n t  M a r g h e r i t a  and 

yo u n g  C a t e r i n a  in I I F r a t e . e s p e c i a l l y  in Mar g h e r i t a ' s  

a d v i c e  to her m i s t r e s s  to s a t i s f y  h e r  d e s i r e s  while she's 

y o u n g  and alive.

G r a z z i n i ' s  i n d e b t e d n e s s  to the s t o r y  in the D e c a m e r o n  

is e v i d e n t  since he d e s c r i b e s  M o n n a  A n t o n i a  in almost the 

same exa c t  lang u a g e  u sed by Bocca c c i o .  G i a n n i n o  also calls  

h er "una v e c c h i a  . . . che p a r  S a n t a  V e r d i a n a  che dav a 

b e c c a r e  alle s e r p i . ” (II, iii). A n d  M o n n a  Antonia i ndeed  

does come on stage e x a c t l y  as the t y p i c a l  Medieval and 

R e n a i s s a n c e  pinzoc h e r a .  In h e r  o p e n i n g  mono l o g u e  (III,i), 

she l a m ents the " s t r u g g l e s  an d  torm e n t s "  of her life while 

t a l k i n g  a b o u t  her f aith in God, her f a s t i n g s  and prayers,  

and of course her c o n s t a n t  w o r r i e s  a b o u t  m a k i n g  ends mee t  in 

the here and now. G r a z z i n i  m a y  also have be e n  thinking of

Fra T i m o t e o ' s  s o l i l o q u y  in L a  M a n d r a g o l a  (IV, 6) in w h i c h

the good f r i a r  c o m p l a i n s  t h a t  his " o f f i c e s ” have bee n  i n t e r ­

r u p t e d  by t h a t  dev i l  L i g u r i o  w ho has ca u s e d  him to p u t  his 

finger, his arm, a nd his w h o l e  p e r s o n  into the unholy task 

t h a t ' s  be f o r e  him.

But M o n n a  A n t o n i a  also h as m u c h  in c o m m o n  with two 

Pl a u t i n e  pr o c u r e s s e s :  C l e a r e t a  in A s i n a r i a . and the p r o ­

c u r e s s  in C i s t e l l a r i a . All thr e e  are, in one way or
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another, m o t h e r s  of c o u r t e s a n s  and all t hree a c t i v e l y  m a r k e t  

t h e i r  daugh t e r s '  favors.

The p r o c u r e s s  in C i s t e l l a r i a  says she ma d e  her d a u g h t e r  

G y m n a s i u m  a p r o s t i t u t e  "to ke e p  from s t a rving," and says 

that if her d a u g h t e r  didn ' t  m a r r y  a m a n  e ach da y  the h o u s e ­

h old w o u l d  die of hunger. (11.20-56) Clea r e t a ,  on the 

oth e r  hand, is e v e r y  inch a procuress; n ot a s h a m e d  to use 

h er d a u g h t e r  (Philaenium) as "bait" and her hou s e  as a 

"trap" for h er lovers. (flsinaria 11.218ff).

F o l l o w i n g  her initial c o m p u l s o r y  p r o f e s s i o n  of piety, 

A ntonia, as the p l a y  w e ars on, comes c l o s e r  and clos e r  to

C l e a r e t a  in he r  real interest: money. Like Cleareta, she

d e m a n d s  p a y m e n t  up fro n t  (111,2), or s he'll reve a l  e v e r y ­

thing. C l e a r e t a  w o n ' t  let h e r  d a u g h t e r ' s  lo v e r s  get a n y ­

w here w i t h o u t  prepay m e n t .  M o n e y  in a d v ance or no favors is 

h er policy: "No cr e d i t  is o u r  mot t o  here" (A s i n a r i a  11.159-

179). A n t o n i a  isn't quite up to C l e a r e t a ' s  ge n i u s  for the 

trade; in the e n d  she is t r i c k e d  by G i a n n i n o  and C a r l e t t o 

n ot o n l y  out of the four scudi she and S a n d r a  got paid, but

even o f fers h e r  own m o n e y  into the b a r g a i n  to "save"

G i a n i n n o  (V,2). S h e ' s  an a m a t e u r  c o m p a r e d  to her P lautine 

counter p a r t ,  a l t h o u g h  like C l e a r e t a  once she gets down to 

b usiness, she u n a s h a m e d l y  p r a c t i c e s  h e r  trade.

Bu t  G r a z z i n i  u l t i m a t e l y  in v e s t s  he r  wi t h  a kind heart, 

and e v e n  g e n erosity, when she v o l u n t e e r s  to h e l p  out 

G i a n n i n o  wi t h  h e r  own funds. M o n n a  A n t o n i a ' s  p o s i t i o n  in 

G r a z z i n i ' s  w o r l d  seems to be m u c h  more p r e c a r i o u s  than that
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of the P l a u t i n e  p r o c u r e s s e s .  She c an c e r t a i n l y  p l y  he r  

trade, but s h e'd b e t t e r  be careful, for in I t a l i a n  R e n a i s ­

s ance s ociety, if s he c a u s e s  s c a n d a l s  in go o d  h o u s e h o l d s  it 

c o u l d  m e a n  the p i l l o r y  or the g a l l o w s  (as C a r l e t t o  is q u i c k  

to p o i n t  o u t ).

Be f o r e  le a v i n g  t h e  a n c i e n t  world, m e n t i o n  s h o u l d  be 

m a d e  of one o t h e r  s t o c k  c h a r a c t e r  w h o  a p p ears in G r a z z i n i ' s  

play: the a d u l e s c e n s  or y o u n g  lover. F e d e r i g o  is q u i t e  t y p ­

ical as the l o v e - s i c k  y o u n g  m an at odds wi t h  his f a t h e r ' s  

w i s h e s  in h i s  a t t e m p t s  to g a i n  his sweetheart. The y o u t h f u l  

lover, u n a b l e  to p r o c u r e  h i s  s w e e t h e a r t  or f e a rful t h a t  he 

w i l l  lose her, a p p e a r s  a c c o r d i n g  to D u c k w o r t h  in f o u r t e e n  

P l a u t i n e  c omedies, a n d  in a ll six of T e r e n c e ' s  p l a y s . 32

I've a l r e a d y  m e n t i o n e d  th a t  in Pla u t i n e  c o m e d y  e s p e ­

cially, the you n g  l o v e r ' s  p l i g h t  serv e s  m e r e l y  to in i t i a t e 

the a c t i v i t i e s  and t r i c k s  of the slave. A n d  indeed, t his is 

the case in our c o m edy. I t  m u s t  be m e n t ioned, howe v e r ,  that 

F e d e r i g o  d i s p l a y s  m o r e  i n i t i a t i v e  t h a n  mos t  a n c i e n t  l o v e s i c k  

y o u n g  men. He i n i t a l l y  g e t s  w o r d  to F i a m m e t t a  and e x c h a n g e s  

love l e t t e r s  wi t h  her, and th e n  p e r s o n a l l y  a r r a n g e s  to me e t 

h e r  in h e r  room - at the s a m e  time ha v i n g  g o t t e n  rid of her 

f a t h e r  by p r o c u r i n g  f o r  h i m  A l b e r t o  C a t a l a n ! ' s  hou s e  for his 

pl a n n e d  t r y s t  wi t h  D i a m a n t e . 33

F e d e r i g o ' s  i n i t i a l  a p p e a r a n c e  is a c c o m p a n i e d  b y  the 

m a n d a t o r y  m o n o l o g u e  d e s c r i b i n g  the p a i n s  and t o r t u r e s  of 

love (1,5). His s o l i l o q u y  r e s e m b l e s  those of m a n y  of his 

s t o c k  pre d e c e s s o r s :  A l c e s i m a r c h u s ' who is t o r t u r e d  b e c a u s e
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he has bee n  p r e v e n t e d  b y  hi s  fa t h e r  from s e e i n g  his s w e e t ­

h e a r t  (C i s t e l l a r i a  203ff); Pam p h i l u s '  who f e ars t h a t  h e'll 

ha v e  to give up G l y c e r i u m  a n d  m a r r y  the d a u g h t e r  of C h r e m e s  

(A n d r i a  236ff); P h a e d r i a ' s  (P h o r m i o  509ff); C h a r inus'

(M e rc a t o r  5 8 8 f f ).

But his love a f f a i r  is t h e r e a f t e r  c e r t a i n l y  no t  

p r e s e n t e d  in i d e a l i z e d  tones. As such, the w h o l e  t h i n g  t y p ­

i c a l l y  r e s e m b l e s  P l a u t i n e  love intr i g u e s  w h i c h  are u s u a l l y  

no t  v e r y  s e r i o u s  affairs. F e d e r i g o ' s  u l t i m a t e  a i m  is to 

m a r r y  Fiamm e t t a ,  b u t  his i m m e d i a t e  d e s t i n a t i o n  is h e r  bed. 

A n d  he h i m s e l f  d o e s n ' t  s p e a k  in v e r y  e l e v a t e d  t o n e s  abo u t  

her. In A c t  II, S c e n e  3 he asks Giannino: "how's m y  heart, 

my soul, m y  l i f e ”? But h i s  real c o n c e r n  is e v i d e n t  in his 

r e p l y  w h e n  he finds o ut t h a t  she was fine a n d  h a p p y  w h e n  she 

w e n t  to bed last night. He says: "Egli e' p u r  d a n n o

g r a n d i s s i m o  che cosi' d e l i c a t a  e b e l l a  g i o v i n e  d o r m a  sola." 

(It's a g r e a t  shame th a t  such a c h a r m i n g  a n d  b e a u t i f u l  girl 

has to sle e p  alone). A n d  of cour s e  it's n o t  long b e f o r e  

she ' s  n ot s l e e p i n g  alone. G r a z z i n i  r e l i s h e s  h is d e s c e n t  to 

P lautus' level in the d e s c r i p t i o n  of the two love r s  who have  

b e e n  s u r p r i s e d  in b ed t o g e t h e r  " a d dosso 1 ' u n o  a l l ' a l t r o "

(one on top of t he other), and p r e s u m a b l y  t i e d  up just in 

t h a t  p o s i t i o n  (V, viii). So, f rom the m a n d a t o r y  i d e a l i z e d  

p a n g s  and s o r r o w s  of true love, w e 've d e s c e n d e d  b y  the end 

of the p l a y  to a f r a n k  se x u a l  and indeed " b e a s t l y  level."

As for Fia m m e t t a ,  R e n a i s s a n c e  social c o n v e n t i o n s  (like 

th ose of a n c i e n t  Rome) m a k e  it d i f f i c u l t  for her, a y o u n g
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m i d d l e  c l ass girl, to take p a r t  in the action. The r i g i d i t y  

of stage s e t t i n g  and c o n v e n t i o n s  also makes it i m p o s s i b l e  

for h e r  to appear, g i v e n  the n e c e s s a r y  lack of i n t e r i o r  

scenes. T h e r e f o r e ,  the e n c o u n t e r  b e t w e e n  the you n g  love r s 

has to be n a r r a t e d  r a t h e r  t h a n  p r e s e n t e d  on stage.

F i a m m e t t a ' s  r ole in this p l a y  rese m b l e s  that of the 

y o u n g  girl of c l a s s i c a l  comedy. In Rom a n  comedy, the 

b e l o v e d  had to s o m e h o w  be d i s c o v e r e d  to be fre e b o r n  in o r d e r 

to m a r r y  the y o u n g  man. In La P i n z o c h e r a  the p r o b l e m  wi t h

F i a m m e t t a  is t h a t  she ' s  not (in D a m i a n o ' s  opinion) of goo d

family. F e d e r i g o  and A m b r o g i o  l a m e n t  the fac t  that 

F i a m m e t t a ' s  f a m i l y  is not quite good enou g h  for F e d e r i g o ' s  

father, and A m b r o g i o ' s  c o m m e n t s  c e r t a i n l y  i n d icate t h a t 

G r a z z i n i  did n o t  a p p r o v e  of the s e  c o n t e m p o r a r y  prejud i c e s .

Mi par s c o n v e n e v o l  co s a  c e r t a m e n t e  por cu r a  a 
t ante ca c h e r i e ,  quan t o  si fa in qu e s t a  c i t t a ' : se 
la f a n c i u l l a  e' b u o n a  e cara, non basta, senza 
c er c a r e  p e r  i n s i n o  al t e r z o  par e n t a d o ?  (I,vi).

[I t h i n k  it's d i s g r a c e f u l  the w a y  peop l e  in this 
c i t y  w o r r y  so m u c h  a b o u t  such trifles; if the girl 
is go o d  and d e a r  i sn't t h a t  enough, w i t h o u t
l o o k i n g  at t h i r d  rel a t i o n s " ? ]

T hus G r a z z i n i ,  w h i l e  b o w i n g  to the s t e r e o t y p i c a l  c h a r ­

act e r  and s i t u a t i o n  d i c t a t e s  of the c o n t e m p o r a r y  stage, n e v ­

e r t h e l e s s  us e s  the opp o r t u n i t y ,  and finds a way, to ma k e  his 

plays r e f l e c t  c o n t e m p o r a r y  life m o r e  f a i t h f u l l y  by i n j e c t i n g  

p e r s o n a l  o b s e r v a t i o n s  and ju d g m e n t s  of his society.
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Ill

G r a z z i n i ' s  i n d e b t e d n e s s  to the n o v e l l i s t i c a  t r a d i t i o n  

as we l l  as to the c o n t e m p o r a r y  t h e ater is evi d e n t  in b o t h  II 

Fr a t e  and La P i n z o c h e r a . B o c c a c c i o  in p a r t i c u l a r  is m i n e d  

e x t e n s i v e l y  for bo t h  works, but o ther R e n a i s s a n c e  c omedies,  

e s p e c i a l l y  L a  M a n d r a g o l a  and B i b b i e n a ' s  C a l a n d r i a . also p r o ­

vide G r a z z i n i  m a t e r i a l  for b o t h  h is c h a racters and p l o t  s i t ­

ua t i o n s  .

The i n f luence of the n o v e l la and p a r t i c u l a r l y  of 

B o c c a c c i o ' s  D e c a m e r o n  on F l o r e n t i n e  comedy is f u n damental,  

and inde e d  too g r e a t  a s u b j e c t  to be t ackled in a n y  d e pth 

here. M a n y  critics, a m o n g  t h e m  Mar i o  Apollonio, Vito 

P andolfi, Ni n o  B o r s e l l i n o  (to name a few c o n t e m p o r a r y  ones) 

h a v e  w r i t t e n  abo u t  the p a t e r n i t a * s pirituale (spiritual 

patern i t y )  of Boccaccio. M a r i o  Apollonio, in his S t o r i a  d e l 

T e a t r o  I t a l i a n o . sees the D e c a m e r o n  as the source of the 

w o r l d  p i c t u r e  of F l o r e n t i n e  comedy. He finds in it the 

w ho l e  h u m a n  r e p e r t o r y  c o n s t a n t l y  dipped into by  the

C i n q u e c e n t o  d r a m a t i s t s . 34 Pandolfi, in 1.1 T e a t r o  del

R in a s c i m e n t o  e la C o m m e d i a  de l l ' A r t e  sees in B o c c a c c i o ' s

g r eat w o r k  the s ource of the minu t e  o b s e r v a t i o n s  of d a i l y  

life, a nd its parody, to w h i c h  the F l o r e n t i n e  stage c o n ­

s t a n t l y  r e t u r n e d . 35 Ni n o  B o r s e l l i n o  says that the D e c a m e r o n  

o f f e r e d  the c o m m e d i a  a v a s t  s t o rehouse of c h a r a c t e r s  as well 

as all the bejfe, tricks, love intrigues, etc. from w h i c h  

the d r a m a t i s t s  were free to c h o o s e . 36
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A p o l l o n i o  g o e s  so f a r  a s  t o  e x t e n d  B o c c a c c i o ' s  

p a t e r n i t a 1 f r o m  t h e  s p i r i t u a l  a n d  t h e m a t i c  t o  t h e  a c t u a l  

m e c h a n i c s  of t h e  s t a g e  s e t t i n g .  H e  p o i n t s  o u t  t h a t  

B o c c a c c i o  g o e s  w e l l  b e y o n d  t h e  n o v e l l i s t i c  f r a m e w o r k ,  r e a c h ­

i n g  in f a c t  t h e  w o r l d  o f  r e p r e s e n t a t i o n ,  w h e n  he  i n t r o d u c e s  

h i s  a c t o r s - s p e c t a t o r s : t h e  h a p p y  b r i g a d e  o f  t e n  s t o r y

t e l l e r s  w h o  f u n c t i o n  a s  b o t h .  I n  h i s  w o r d s :  " Q u e s t a  e ‘

g i a 1 r a p p r e s e n t a z i o n e  i n  a t t o :  n e  m a n c a  a c o m p i e r l a  

l ' e d i f i c i o . "  [ T h i s  is a l r e a d y  r e p r e s e n t a t i o n  i n  a c t i o n :  

t h e  o n l y  t h i n g  m i s s i n g  t o  c o m p l e t e  it i s  t h e  e d i f i c e . ] 37 

A n d  f i n a l l y ,  t o  p r o v e  h i s  p o i n t ,  he g o e s  o n  t o  d e s c r i b e  t h e  

t h e a t e r - l i k e  s e t t i n g  o f  t h e  v a l l e y  t o  w h i c h  t h e  c o m p a n y  

r e t i r e s  a t  t h e  c o n c l u s i o n  o f  t h e  s i x t h  d a y  of  t h e  

D e c a m e r o n .3 8

I t  is w e l l  b e y o n d  t h e  s c o p e  of t h i s  e s s a y  t o  d e a l  w i t h  

t h e  l e g a c y  o f  t h e  D e c a m e r o n  o n  t h e  R e n a i s s a n c e  s t a g e .  B u t  

p o l l o n i o  a n d  P a n d o l f i ,  a m o n g  o t h e r s ,  h a v e  c i t e d  t h e  

d i f f e r e n c e s  b e t w e e n  R e n a i s s a n c e  c o m e d y  a n d  t h e  n o v e l l a .  F o r  

A p o l l o n i o ,  t h e  c o m m e d i a  is l e s s  i m m e d i a t e ,  l e s s  h u m a n  t h a n  

t h e  n o v e l l a ;  m o r e  " f i l t e r e d , "  m o r e  i n t e l l e c t u a l ,  m o r e  

r e m o v e d  f r o m  c o n t e m p o r a r y  r e a l i t y .  H e  b e l i e v e s  t h a t  i n  a n  

a g e  in w h i c h  m a n  t h o u g h t  h i m s e l f  c a p a b l e  o f  a n a l y z i n g ,  

c a t e g o r i z i n g ,  a n d  u n d e r s t a n d i n g  e v e r y t h i n g ,  t h e  p i c t u r e  of 

e v e r y d a y  l i f e  o n  s t a g e  h a d  t o  b e c o m e  a n  i n t e l l e c t u a l  

e x e r c i s e . 39 P a n d o l f i ,  l i k e w i s e ,  e m p h a s i z e s  t h e  d i s t a n c i n g  

f r o m  t h e  g r e a t  e x a m p l e  o f f e r e d  b y  B o c c a c c i o .  T h a t  e x a m p l e ,  

h e  s a y s ,  w a s  a b a n d o n e d  f o r  t h e  e a s y  p l e a s u r e s  o f f e r e d  b y  t h e
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t h e i r  i m i tations. He b e l i e v e s  it b e c a m e  e a s i e r  to i m i tate 

the a n c i e n t  m o d e l s  t h a n  to m a k e  the m o r e  d i f f i c u l t  leap from  

the n o v e l l a  to the c o m m e d i a . 40

C e r t a i n l y  G r a z z i n i ' s  c o m edies, as we' v e  seen, do 

r e f l e c t  thi s  t e n d e n c y  to ma k e  e x t e n s i v e  use of anc i e n t  m o d ­

els, and this in spi t e  of the s t r i d e n t  p o l e m i c s  of his p r o ­

logues. H i s  w o r k  th u s  of f e r s  a t y p i c a l  e x a m p l e  of the 

d i l e m m a  f a c e d  by the R e n a i s s a n c e  c o m m e d i a  in general. Yet, 

as w e ' v e  seen, G r a z z i n i  f i nds wa y s  to m ake o r i g i n a l  u se of 

his c l a s s i c a l  sources; and as w e ' l l  see b e l o w  he also m a n ­

ages to e f f e c t i v e l y  i n t e r w e a v e  the n o v e l l a  t r a d i t i o n  in his 

work.

II P r a t e is p a r t i c u l a r l y  n o v e l l i s t i c  in n a t u r e  since  

p r a c t i c a l l y  all of the a c t i o n  does no t  take p l a c e  on stage  

but is n a r r a t e d  to the a u d i e n c e  b y  the s e r v a n t  Marghe r i t a .  

Ro d i n i  p o i n t s  out t h a t  her m o n o l o g u e  d e s c r i b i n g  A l b e r i g o ' s  

s u c c e s s f u l  s e d u c t i o n  of C a t e r i n a  c o u l d  well be a page fr o m

the Cene.41

G r a z z i n i  c a l l s  II Fra t e  a farce. But the p l a y  is 

r e a l l y  no m o r e  th a n  a s h o r t  c o m e d y . 42 The I t a l i a n  fa r s a  in 

the e a r l y  S i x t e e n t h  C e n t u r y  w a s  n o r m a l l y  a s h o r t  p lay in 

verse r e p r e s e n t i n g  a s q u abble, a prank, a gest, or a sport. 

It w a s  d e s c e n d e d  in large p a r t  f rom t he v i l l a g e - s q u a r e  pla y s  

of m e d i e v a l  times, in p a r t i c u l a r  from the c o n t r a s t o  ( b e tween 

lovers or b e t w e e n  m a n  and wife), or fr o m  the m a g g i o  (the 

p l a y  of spring). T h e s e  e a r l y  farc e s  were w r i t t e n  by t h o s e  

who stu d i e d  the a c t i o n s  of p e a s a n t s  and r u s t i c s  and r e c o r d e d

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



t h eir c h a r a c t e r i s t i c  expre s s i o n s ,  dialects, and m a n ­

n e r i s m s . 43 H e r r i c k  sums up the S i x t e e n t h  C e n t u r y  s i t u a t i o n  

as follows:

T h e  s i x t e e n t h - c e n t u r y  w r i t e r s  of farce d r e w  up o n 
b o t h  m e d i e v a l  and R e n a i s s a n c e  sources. T h e y  c a r ­
r i e d  on the p r a c t i c e s  of the o l d e r  w r i t e r s  of 
re l i g i o u s  plays, c o n t r a s t i  and mag.gi, and the y  
als o  d r e w  u p o n  the n e o c l a s s i c a l  lea r n e d  c o m e d y  
t h a t  was b a s e d  on the p r a c t i c e  of Pla u t u s  and 
Terence. Th e  farce u sed not o n l y  m e d i e v a l  a l l e ­
gory, but a l s o  c l a s s i c a l  m ythology. In fact, 
re l igious, all e g o r i c a l ,  a n d  m y t h o l o g i c a l  e l e m e n t s  
c l u n g  to the farce for m a n y  years, even to p e a s a n t  
farc e s  t h a t  h ad no l i t e r a r y  p r e t entions.

In the s i x t e e n t h  century, then, far s a  was a 
loose t e r m  t h a t  c o u l d  be a p p l i e d  to a l m o s t  any 
d r a m a t i c  w o r k  th a t  did n o t  fit the c o n v e n t i o n a l  
c a t e g o r i e s  of tragedy, comedy, tragi c o m e d y ,  or 
pastoral. A l t h o u g h  its o r i g i n s  lay in the s i m ­
p l e s t  f orm of drama, the I t a l i a n  farce was a n y ­
t h i n g  b u t  simple; it a p p e a r e d  in a v a r i e t y  of 
forms, r a n g i n g  fr o m  the b r i e f e s t  s ketch to a full- 
le n g t h  p l a y  c o m p a r a b l e  to a r e g u l a r  c o m e d y  or 
t r a g i c o m e d y . 44

G r a z z i n i  r e c o g n i z e s  the u n c o n v e n t i o n a l  n a t u r e  of the 

farce w h e n  he sa y s  in the p r o l o g u e  to II F rate th a t  the 

a u d i e n c e  sh o u l d  e x c u s e  the l i b e r t i e s  he t akes w i t h  c o n v e n ­

tion b e c a u s e  th i s  p l a y  is a farce and "it n e e d  not be a 

c o m e d y . "

In fact, the cen t r a l  pl o t  s i t u a t i o n  of the p l a y  is 

lifted from D e c a m e r o n  III,vi, whe r e  Catella, the wi f e  of 

Fi l i p p e l l o  S i g h i n o l f o  is t r i c k e d  into m a k i n g  love w i t h  her 

hu s b a n d ' s  f r i e n d  R i c c i a r d o  M inutolo. In B o c c a c i o ' s  story, 

Riccia r d o ,  a f t e r  n u m e r o u s  u n s u c c e s s f u l  a t t e m p t s  to o b t a i n  

C a t e n a ' s  love, c o n v i n c e s  the e x t r e m e l y  jealous w o m a n  that  

her h u s b a n d  has a r r a n g e d  a r e n d e z v o u s  in a b a gno wit h
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R i c c i a r d o ' s  o wn wife. He c o n v i n c e s  C a t e l l a  to subst i t u t e 

h e r s e l f  for R i c c i a r d o ' s  w ife in o r d e r  to s u r prise and 

u p b r a i d  h e r  husband. Ricci a r d o ,  of course, gets to the 

d a r k e n e d  b e d r o o m  first (a r o o m  he's r ented from a 

p ros t i t u t e )  and there, u n d e r  the covers, he gree t s  Catella. 

A f t e r  the l o v e m a k i n g  and on l e a r n i n g  his identity, Cat e l l a  

f eels outrage, b u r s t s  out crying, and s wears to take 

v e n geance, but R i c c i a r d o  w i t h  u n r e l e n t i n g  e n t r e a t i e s  c o n ­

v i n c e s  her of his love for her, and C a t e l l a  is fi n a l l y  made 

to r e a lize th a t  the kiss e s  of h er lover are inde e d  b e t t e r 

t h a n  those of her husband.

The s i m i l a r i t i e s  to G r a z z i n i ' s  c entral pl o t  situ a t i o n  

are obvious, the onl y  d i f f e r e n c e  b e i n g  that in I I F r ate it 

is C a t e r i n a  wh o  goes to the d a r k e n e d  b e d r o o m  and awai t s  her 

h u s b a n d  r a t h e r  t han the o t h e r  w a y  around. B u t  C a t e r i n a  is 

n o t h i n g  like Catella. She is quite wi l l i n g  to give h e r self 

to A l b e r i g o  from the start, once h e r  n a t ural sexual urges 

are a w a k e n e d  by h e r  servant. An d  she, unli k e  Catella, 

e n j o y s  i m m e d i a t e l y  the sexu a l  p l e a s u r e s  w i t h  the friar.

W h e n  C a t e l l a  d i s c o v e r s  the t r u t h  her f irst in s t i n c t s 

are to scream, fight, cry, leave, etc.

II che C a t e l l a  udendo, e c o n o s c e n d o l o  a l i a  voce, 
s u b i t a m e n t e  si voile g i t t a r e  del letto, ma non 
p o t e ‘; o n d ' e l l a  voi l e  gridare, m a  R i c c i a r d o  le 
c h i u s e  con l 'una delle man i  la b o c c a  . . . (and 
later) C atella, m e n t r e  che R i c c i a r d o  d i c e v a  queste 
p arole, p i a n g e v a  forte.

[On h e a r i n g  his name, and r e c o g n i z i n g  h i m  by his 
voice, she tri e d  i n s t a n t l y  to jump out of bed, but 
she cou l d  not; she t r i e d  to scream, b u t  R i c c i a r d o
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w i t h  one of his hands cl o s e d  h e r  m o u t h  an d  said .
. . C a t ella, w h ile R i c c i a r d o  wa s  s a y i n g  these
words, was w e e p i n g  b i t t e r l y . ]

C a t e r i n a  on the oth e r  h and d o e s n ' t  p r o t e s t  in the 

least. Indeed, as M a r g h e r i t a  says, she n e v e r  m ade a sound 

but s e e m e d  like a s c r a t c h e d  pig and m e o w e d  like a cat in 

he a t  (lll,i). I t's all v e r y  c o n s i s t e n t  w i t h  the c h a r a c t e r  

Gr a z z i n i  p a i n t s  in the o p e n i n g  s c enes of the play. C a t e r i n a  

is p o r t r a y e d  as a w o m a n  w h o  is n ot a b o u t  to d e n y  h e r s e l f  a 

chan c e  for more e n j o y a b l e  sexual r e l a t i o n s  th a n  he r  old h u s ­

ba n d  can provide. W h e n  M a r g h e r i t a  tel l s  her t h a t  she has a 

yo u n g  a d m irer, C a t e r i n a  is b u r s t i n g  w i t h  joy: "Vienne,

ch' i o  n on so dove io mi sia per 1 ' a l l e g r e z z a . " (I,iii). In 

all of this C a t e r i n a  is m u c h  more r e m i n i s c e n t  of a n o t h e r  of 

B o c c a c c i o ' s  women: Pi e t r o  Di V i n c i o l o ' s  y o u n g  lus t y  wi f e  in

D e c a m e r o n  (V,x). W e ' v e  a l r e a d y  s een th a t  in B o c c a c c i o ' s  

st o r y  the y o u n g  w o m a n ' s  o ld c o n f i d a n t  is one of the s o u rces 

for M o n n a  A n t o n i a  in La P i n z o c h e r a . T h a t  P i e t r o ' s  wife is a 

m o del for C a t e r i n a  is q uite e v i d e n t  n o t  o n l y  in the w a y  bot h  

wi v e s  are d e s c r i b e d  ( similar a d j e c t i v e s  are u s e d  by b o t h  a u ­

thors: b e l l a . f r e s c a . q i o v a n e ), bu t  also in the r e l a t i o n ­

ship b e t w e e n  the e l d e r l y  c o n f i d a n t s  and t h e i r  y o u n g  m i s ­

tresses, an d  in the a d vice the l a t t e r  receive.

B o c c a c c i o ' s  S a n t a  V e r d i a n a  a d v i s e s  h e r  m i s t r e s s  to do 

e x a c t l y  w h a t  h e r  h o m o s e x u a l  h u s b a n d  does, and e n j o y  o t h e r  

m e n  w h i l e  she's young:

e p e r  c i o  che a ques t o  siam nate, da capo ti dlco 
che tu farai m o l t o  bene a r e n d e r e  al m a r i t o  tuo
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pan p e r  f o c a ccia, si che l ' a n i m a  t u a  n on a b b i a  in 
v e c c h i e z z a  che r i m p r o v e r a r e  alle carni.

[And so, since we w ere b o r n  for this, I' m  t e l l i n g  
you y o u ' d  do we l l  in g i v i n g  y o u r  h u s b a n d  tit for 
tat, so t h a t  w h e n  y o u ' r e  old y o u r  soul w o n ' t  have 
c ause to r e p r o a c h  yo u r  f l e s h . ]

M a r g h e r i t a  e c h o e s  these w o r d s  a l m o s t  to the le t t e r  in

her ad v i c e  to C aterina:

o ra che voi sete fresca, g i o v a n e  e bella, o p e rate 
di m o d o  che n o n  ab b i a t e  poi n e l l a  fine a dolervi 
di voi, e che la car n e  n on a b b i a  che r i m p r o v e r a r e  
a lio spirito. (I,iii).

[now t h a t  y o u ' r e  fresh, y o u n g  and b e a u t i f u l  a ct in 
such a w a y  t h a t  you have n o t h i n g  to gr i e v e  for 
later, and so t h a t  y o u r  fle s h  w o n ' t  h ave cause to 
re p r o a c h  y o u r  spirit].

The w h o l e  t h i n g  is also s o m e w h a t  r e m i n i s c e n t  of F r a t e  

T i m o t e o ' s  a d v i c e  to L u c r e z i a  in L a M a n d r a a o l a .

Bu t  to r e s u m e  the p a r a l l e l  w i t h  the s t o r y  of C a t e l l a  

and R i c c i a r d o  Minu t o l o :  we see in b o t h  s t o r i e s  y o u n g  w o m e n  

w ho go to be d  w i t h  t h e i r  love r s  as v i c t i m s  of a ruse, but 

wi n d  up l i k i n g  it. The women, e s p e c i a l l y  Cater i n a ,  do not 

den y  t h e m s e l v e s  a chan c e  for more e n j o y a b l e  a m o r o u s  r e l a ­

tions. In t h i s  t h e y  bo t h  r e s e m b l e  M a c h i a v e l l i 's Lucrezia,  

who s e  h u s b a n d ' s  s t u p i d i t y  has led her, a c c o r d i n g  to 

Calli m a c o ,  "to do w h a t  I w o u l d  n e v e r  ha v e  done on m y  own." 

["mi han n o  c o n d o t t a  a fare quel l o  che mai p e r  me m e d e s i m a  

arei fatto."] (La  M a n d r a a o l a  V ,i v ).

The f act t h a t  Al b e r i g o ,  C a t e r i n a ' s  lover, is a friar  

d o e s n ' t  se e m  to m e a n  too m u c h  to G r a z z i n i ,  n o r  does he use 

h i m  as a m e a n s  to sati r i z e  the c l e r g y  (the w a y  for example,
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M a c h i a v e l l i  does w i t h  Frate T imoteo). G r a z z i n i  p r e f e r s  to 

f o l l o w  the P l a u t i n e  a p p r o a c h  of d e r i s i o n  and ridi c u l e  but 

no t  sa t i r e  or mora l i z i n g .  In fact, there is no real satire

of the c l e r g y  in I I Frate. b u t  simp l y  the d e p i c t i o n  of a

t r e m e n d o u s l y  imm o r a l  m a n  who just h a p pens to be a friar. 

Fr i a r s ,  indeed, as M a r g h e r i t a  says, are men above all, and 

u s u a l l y  b e t t e r  t h a n  the rest. "Non si truo v a  g e n e r a z i o n e 

p i u k abile ai ser v i g i  delle d o n n e !" (II,i) [''Friars eh!.

Y o u  w o n ' t  find mo r e  able m en at  r e n d e r i n g  serv i c e s  to 

w o m e n . " ]  The on l y  h i n t  we g e t  of any satire of the c l e r g y

is C a t e r i n a ' s  in i t i a l  r e a c t i o n  on h e a r i n g  th a t  her a d m i r e r

is a friar. She says "e dubito, s'io mi impaccio seco, di 

n on p e r d e r e  la div o z i o n e "  (II,i). ["I w o r r y  that if I'm

u n f a i t h f u l  w i t h  this one, I' l l  lose m y  faith."]

T he i n f l u e n c e  of the n o v e l l a  t r a d i t i o n  is also o b v i o u s  

and p r e v a l e n t  on t he five act c o m e d y  L a  P i n z o c h e r a. It is 

seen m o s t  e x p l i c i t l y  in the G e r o z z o - C a l a n d r i n o  parallel.

L i k e  C a l a n d r i n o ,  G e r o z z o  is a fool who thinks h i m s e l f  i n t e l ­

l i g e n t  and w o r ldly, and thus b e c o m e s  the b utt of o u t l a n d i s h  

p r a c t i c a l  jokes. The vi r t u e s  of c e r t a i n  s tones d i s c u s s e d  by 

B r u n o  and B u f f a l m a c c o  in the s t o r y  of the h e l i o t r o p e  (as 

t h e y  h a t c h  t h e i r  p l a n s  to p l a y  the i n v i s i b i l i t y  t r i c k  on 

C a l a n d r i n o )  is e c h o e d  in G i a n n i n o ' s  d e s c r i p t i o n s  of the 

v i r t u e  of the litt l e  w a x  b a l l s  w h i c h  will m ake G e r o z z o  and 

his lov e r  invisible. And w e ' v e  a l r e a d y  seen ho w  the scenes 

w i t h  the "i n v i s i b l e "  G e r o z z o  on stage are v e r y  r e m i n i s c e n t  

of C a l a n d r i n o ' s  antics.
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G e r o z z o ' s  r e l a t i o n s h i p  w i t h  A l b i e r a  is also r e m i n i s c e n t  

of C a l a n d r i n o ' s  m a r r i a g e  to Tessa. In the story of the 

h e l i o t r o p e ,  it is T e s s a  who "destroys" the e n c h a n t m e n t  just 

as A l b i e r a  d e s t r o y s  the mag i c  of the wax balls for Gerozzo. 

C a l a n d r i n o  c a l l s  T e s s a  " q u esta femi n a  m a l adetta" [this 

c u r s e d  woman], and says ”le femine fanno per d e r a  la virtu' a 

ogni cosa" [women m ake all th i n g s  lose the i r  virtue].

(D e c a m e r o n  V I I I , i i i ). G e r o z z o  calls A l b i e r a  d i a v o la c c i a , 

l u c i f e r a . t r a d i t o r a  [devil, lucifer, betrayer] (IV,ix).

Bu t  the p a r a l l e l s  don't e n d  w i t h  t his story. The s tory 

of C a l a n d r i n o  an d  the "stolen" pig (VIII,vi) also d eals with  

" e n chanted" balls; the t ools u s e d  to t r i c k  the gul l i b l e  

C a l andrino. B r u n o  and B u f f a l m a c c o  s teal C a l a n d r i n o ' s  pig, 

and w h e n  a c c u s e d  by the latter of h a v i n g  done so, tell 

C a l a n d r i n o  t h a t  he's p r o b a b l y  done it himself. In ord e r  for 

him to p r o v e  to t hem th a t  he h a s n ' t  stol e n  his own pig, they  

ask h i m  to e a t  a co u p l e  of s p e cial b r e a d  and chee s e  b alls  

w h i c h  wil l  t u r n  sour in his m o u t h  if he's a liar. Of 

course, the two t r i c k s t e r s  hav e  made up a couple e s p e c i a l l y  

for C a l a n d r i n o ,  made n o t  from bre a d  and cheese, bu t  dog 

excrement. P r e d i c t a b l y ,  C a l a n d r i n o  chokes on and spits out 

the d i s g u s t i n g  ball. The "magic" wor k s  and C a l a n d r i n o  is 

no t  o n l y  c o n v i n c e d  he stole his own pig, but fo r c e d  to fork 

over a c o u p l e  of ca p o n s  to ke e p  his friends from t e l l i n g  his 

wife a b o u t  it. G r a z z i n i  was in all l i k e l i h o o d  t h i n k i n g  

ab out t his s t o r y  w h e n  he p i c t u r e s  G e r o z z o  cho k i n g  and 

s p i t t i n g  out the wax ball.
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G e r o z z o ' s  a t t e m p t s  at m a k i n g  love to a p r o s t i t u t e  (who 

he t hinks is his n e i g h b o r ' s  wife) rem i n d s  us again of 

Caland r i n o ,  who, in a n o t h e r  s t o r y  falls for a p r o s t i t u t e  

t h i n k i n g  s he's the wife of an a c q u a i n t a n c e  (D e c a m e r o n  

IX,v). Again, in b o t h  s i t u a t i o n s  the w i v e s  d e s t r o y  the 

m a g i c  whe n  t h e y  s u r p r i s e  o ur h e r o e s  in "fl a g r a n t e  delicto", 

and p u b l i c l y  u p b r a i d  them. W i t h  r e s p e c t  to this story, 

G e r o z z o  f l i t t i n g  a b o u t  the stage t r y i n g  to t o u c h  his wife  

and his m a i d  to r e s t o r e  the m a g i c  is r e m i n i s c e n t  of 

C a l a n d r i n o  t r y i n g  to t o u c h  his "beloved" (the p r o s titute)  

with a m a g i c  f o r m u l a  so s h e ' l l  fall for him.

The s e  m i s a d v e n t u r e s  of C a l a n d r i n o  m u s t  have b e e n  quite 

vi v i d  in G r a z z i n i ' s  m i n d  as he was w r i t i n g  t hese scenes; and 

t h e y  wou l d  ha v e  b e e n  v e r y  f a m i l i a r  to the a u d i e n c e  as th e y  

w a t c h e d  them; all of w h i c h  of cour s e  w o u l d  add to the r i c h ­

n ess and h i l a r i t y  of these, the f u n n i e s t  scen e s  in the play.

But G r a z z i n i ' s  G e r o z z o  is a C a l a n d r i n o  f i l t e r e d  t h r o u g h  

B i b b i e n a ' s  C a l a n d r o  as well. Bo t h  c h a r a c t e r s  a p p e a r  on 

stage wi t h  s t o c k  l o v e s i c k  i n q u i r i e s  abo u t  t h e i r  sweethe a r t s ,  

and both are ma d e  fun of by s e r v a n t s  who p r e t e n d  not to 

u n d e r s t a n d  t h e i r  l o v e r ' s  m etaphors.

Gerozzo: Che e' del mio cuore?

Giannino: Ne d o m a n d e r e i  voi: che po s s i o
saperne?

Io mi c r e d e v a  che voi aves t e  il 
cuore in corpo. (II,vi)*

* [Gerozzo: H o w  is m y  hear t ?
Giannino: H o w  sh o u l d  I know: y o u  tell me . . .  I

t h o u g h t  y o u r  h e a r t  was in y o u r  b o d y . ]
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C a l a n d r o : che e' di S a n t i l l a  mia?

F e ssenio: Di tu quel che e' di S a n t i l l a ?

Colandro: Si.

Fessenio: N o n  lo so bene. P u r  io cre d o  che
di S a n t i l l a  sia q u e l l a  veste, la 
c a m i c i a  che l 'ha indosso, el 
grem b i u l e ,  i g u a n t i  e le p i a n n e l l e  
a n c o r a . (C a l a n d r i a . I ,i v )* *

T his type of w o r d - p l a y  is, of course, a v e r y  old comic 

device, u sed since R o m a n  c o m e d y  to r i d i c u l e  such fool i s h 

types. Plautus' c o m e d i e s  w o u l d  ha v e  be e n  a r ich s ource for 

this type of d i a l o g u e  for b o t h  G r a z z i n i  a nd Bibbiena.

The s i m i l a r i t y  b e t w e e n  the two c h a r a c t e r s  c o n t i n u e s  

t h r o u g h o u t  the play. C a l a n d r o  is also t r i c k e d  by  s e r v a n t s  

into t h i n k i n g  he ' s  go i n g  to be s m u g g l e d  into an am o r o u s 

e n c o u n t e r  wi t h  his s w e e t h e a r t  in a d a r k e n e d  b e d r o o m  

(C a l a n d r i a  II,vi); t here is a s u b s t i t u t i o n  of a p r o s t i t u t e  

in the d ark for the b e l o v e d  (II,ix); and of c ourse the s t a n ­

d ard su r p r i s e  b y  the o u t r a g e d  w i f e  (Fulvia) and the publ i c  

u p braiding. (III,xii).

A l t h o u g h  B i b b i e n a ' s  i n d e b t e d n e s s  to B o c c a c c i o  is m ade 

m ore e x p l i c i t  by the p l a y ' s  t itle and the n ame of his hero, 

w e' v e  seen th a t  G r a z z i n i  was u n d o u b t e d l y  t h i n k i n g  of

* [Calandro 
F e s s e n i o 
C a l a n d r o 
F e s s e n i o

W h a t  of my  S a n t i l l a ?
W h a t  of S a n t i l l a  y o u  say?
Yes.
W e l l  I ' m  n o t  sure. B u t  I t h i n k  h er s kirt is
"of" Sant i l l a ,  the b l o u s e  s he's wearing, her
apron, h er g l o v e s  a n d  ev e n  h e r  s l i p p e r s . ]

-48-

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



C a l a n d r i n o  t h r o u g h o u t  his c o m p o s i t i o n  of L a  P i n z o c h e r a . Bu t

M a c h i a v e l l i ,  as seen, is also an im p o r t a n t  influence.

B o t h  II F r ate a n d  L a M a n d r a q o l a  end with the y o u n g  

h e r o i n e s  b l i s s f u l l y  loo k i n g  f o r w a r d  to a long term r e l a t i o n ­

ship w i t h  t h e i r  n e w f o u n d  lovers, in who s e  arms t h e y've each 

e n j o y e d  the k i n d  of sexual p l e a s u r e  unk n o w n  w i t h  the i r  old 

husbands. B u t  the t wo old h u s b a n d s  also have m uch in c o m ­

mon. G e r o z z o  b e a r s  a s t r i k i n g  r e s e m b l a n c e  to M e s s e r  Nicia, 

and of c o u r s e  t h e y  b o t h  owe a lot to C alandrino. T h e y ' r e  a 

c oup l e  of g u l l i b l e  fools, e a s i l y  tricked, whi l e  b e l i e v i n g  

t h e m s e l v e s  w o r l d l y  a n d  smart; an d  b o t h  of cour s e  are e x a m ­

ples of s t o c k  c h a r a c t e r  t ypes w h o s e  an c e s t o r s  go b ack at 

l east as far as t he R o m a n  stage.

G r a z z i n i ' s  i n d e b t e d n e s s  to M a c h i a v e l l i ’s M e s s e r  N i c i a  

is e v i d e n t  as s oon as G e r o z z o  c omes on stage for the f irst 

time. Li k e  M e s s e r  N i c i a  he cl a i m s  to be w o r l d l y  and w ell 

t raveled. A l l  r e a d e r s  of La M a n d r a q o l a  will rem e m b e r  how  

N i c i a  is b e a u t i f u l l y  a n d  s u c c i n c t l y  d r a w n  by M a c h i a v e l l i  

wh e n  he tel l s  L i g u r i o  th a t  he' s  be e n  all over the world: to

Prato, to Pisa, e v e n  to L i v o r n o  (all towns in T u s c a n y  and 

n ot too far fr o m  N i c i a ' s  Flore n c e ) ,  and that he knows t hat 

the sea is six or s e v e n  times b i g g e r  than the Arno. (I,ii). 

I ndeed, as L i g u r i o  is f o r c e d  to admit, Nicia "ha p i s c i a t o  in 

t an t a  neve" [has p i s s e d  in a lot of snow]. T h a t  w o n d e r f u l  

c o l l o q u i a l  e x p r e s s i o n ,  so t y p i c a l l y  Ma c h i a v e l l i a n ,  in its 

e c o n o m y  and p i c t o r i a l  power, q u i c k l y  br i n g s  N i c i a  dow n  to 

his ac t u a l  level. The old m a n ' s  real and figur a t i v e  i m p o ­
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tence is a m p l i f i e d  by the ima g e  of him p u t t i n g  his m e m b e r  to 

the o n l y  use it c a n  p o s s i b l y  have in the w o r l d  of th i s  c o m ­

edy. The w h o l e  scene is one of the be s t  in the play, w ith 

y o u n g  L i g u r i o  r e p e a t e d l y  m a k i n g  fun of the old fool by 

e g g i n g  h im f u r t h e r  and f u r t h e r  on in his o u t l a n d i s h  claims.

Gero z z o ,  like Nicia, has also been places. He tells  

G i a n n i n o  tha t  as a t e e n a g e r  and u ntil he wa s  twenty, he 

lived in Rome. Then, to the e x p e c t e d  question, "what did 

you do t h e r e ? ” he answers, ”1 was a w a i ter." (II,iv). It's 

not as fun n y  as M a c h i a v e l l i ,  but it gives us muc h  in s i g h t  

into G e r o z z o ' s  character. He w a s n ' t  born rich, so his 

m i s e r l i n e s s  in lat e r  s c enes is more understa n d a b l e .

The f act th a t  bo t h  of t h e s e  o ld c o d g e r s  t h i n k  t h e m ­

selv e s  so w o r l d l y  m a k e s  it e a s i e r  for the c e n tral t r i c k  in 

e ach p l a y  to be p l a y e d  on them. B o t h  c h a r a c t e r s  are 

e x t r e m e l y  i m p r e s s e d  by the "learned" impos t e r s  (the P a r i s i a n  

d octor, the S y r i a n  wizard) w h o s e  m a g i c  is c entral to the 

d e v e l o p m e n t  of the b e f f a  p e r p e t r a t e d  on them. A n d  G razzini,  

like M a c h i a v e l l i ,  has a f i eld day m a k i n g  fun of the s u p e r ­

s t i t i o n s  and g u l l i b i l i t y  of these t y pes w h o  b e l ieve a n y t h i n g  

t h a t  has a L a t i n  or for e i g n  flavor.

In S i x t e e n t h  C e n t u r y  I t a l y  p r a c t i t i o n e r s  of m a g i c  were 

no l o n g e r  t a k e n  s e r i o u s l y  in l i t e r a r y  circles. M a n y  aut h o r s  

ei t h e r  r i d i c u l e d  m a g i c i a n s  f or c l a i m i n g  to p e r f o r m  o u t ­

l a n d i s h  feats, or p o k e d  fun at the s t u p i d i t y  of t h o s e  who 

co u l d  be tak e n  in by the s e  imposters. Tha t  the n e c r o m a n c e r  

or w i z a r d  was an e s t a b l i s h e d  l i t e r a r y  c h a r a c t e r  w e l l  b efore
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A r i o s t o  w r o t e  I I  N e g r o m a n t e  is p o i n t e d  o u t  b y, a m o n g  o t h e r s ,  

R a d c l i f f - U m s t e a d  in T h e  B i r t h  of  M o d e r n  C o m e d y  i n  R e n a i s ­

s a n c e  I t a l y .45 A n d  t h e  f a c t  t h a t  G r a z z i n i  d o e s  n o t  e v e n

b r i n g  s u c h  a c h a r a c t e r  o n  s t a g e  - b u t  h a s  t h e  s e r v a n t  

C a r l e t t o  m a s q u e r a d e  a s  o n e ,  a n d  u t t e r i n g  a l l  s o r t s  o f  f o o l ­

i s h  g i b b e r i s h  - b r i n g s  h i m  w i t h i n  t h a t  c i r c l e  of a u t h o r s  f o r  

w h o m  t h e  f i e l d  o f  m a g i c  w a s  a n  o b j e c t  o f  r i d i c u l e .

T h e  e p i s o d e  w i t h  t h e  m a g i c i a n  is o n e  o f  t h e  w a y s  in  

w h i c h  G r a z z i n i  t r i e s  t o  p u t  i n t o  p r a c t i c e  h i s  o f t e n  s t a t e d  

t h e o r e t i c a l  p o s i t i o n  t h a t  m o d e r n  p l a y s  s h o u l d  r e f l e c t  t h e  

a t t i t u d e s  a n d  c u s t o m s  o f  c o n t e m p o r a r y  s o c i e t y .  U n l e s s  it  is 

s e e n  in  t h a t  l i g h t ,  t h e  w h o l e  s c e n e  w i t h  C a r l e t t o  m a s q u e r a d ­

i n g  a s  t h e  S y r i a n  w i z a r d  r e a l l y  h a s  n o  p l a c e  i n  t h e  p l a y ,  

s i n c e  i t  c o n t r i b u t e s  n o t h i n g  t o  t h e  d e v e l o p m e n t  o f  t h e  p l o t .

O n e  f i n a l  c o m m e n t  a b o u t  G r a z z i n i ' s  c o n c e r n  w i t h  t h e  

a t t i t u d e s  of c o n t e m p o r a r y  s o c i e t y  m a y  b e  m a d e  h e r e .  T h a t  

c o n c e r n  is a l s o  r e f l e c t e d  i n  a s c e n e  of s o m e  s e r i o u s n e s s  

b e t w e e n  A l b i e r a  a n d  h e r  s o n  R i c c a r d o  a t  t h e  v e r y  b e g i n n i n g  

of t h e  p l a y .  ( I , i i i ) .  I r e f e r  to t h e  s c e n e  in w h i c h  

M a d o n n a  A l b i e r a  is o p e n l y  d e f i e d  b y  h e r  s o n  w h o m  s h e  h a s  

a s k e d  t o  s t a y  h o m e  t h a t  d a y  t o  w a t c h  o v e r  h i s  s i s t e r  w h o  is 

h o m e  f r o m  t h e  c o n v e n t .  If  o n e  r e a l i z e s  t h a t ,  b u t  f o r  t h i s  

s c e n e ,  R i c c a r d o  h a s  a b s o l u t e l y  n o  r o l e  t o  p l a y  in t h e  d e v e l ­

o p m e n t  of t h e  p l o t  of L a  P i n z o c h e r a . o n e  is f o r c e d  t o  a d m i t  

t h a t  m o s t  l i k e l y  G r a z z i n i  p u t  t h i s  s c e n e  i n  t h e  p l a y  t o  c o m ­

m e n t  u p o n  s o m e t h i n g  e l s e  t h a t  h e  o b s e r v e d  g o i n g  o n  i n  t h e
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s o c i e t y  a r o u n d  him: the m o r e  and m o r e  op e n  d e f i a n c e  of

p a r e n t a l  a u t h o r i t y  b y  the c h i l d r e n  of the m i d d l e  class.

IV
It s h o u l d  be o b v i o u s  f r o m  this a d m i t t e d l y  l i m i t e d  d i s ­

c u s s i o n  of o n l y  two of G r a z z i n i ' s  c o m e d i e s  t h a t  o ur p l a y ­

w r i g h t  did n o t  p r a c t i c e  in h is c o m e d i e s  w h a t  he p r e a c h e d  in 

h is prolo g u e s .  W h i l e  d e c l a r i n g  h i m s e l f  free of the a r t i f i ­

cial d e v ices, c o n t r i v e d  scenes, and s t o c k  c h a r a c t e r s  of the 

an c i e n t  stage, he in fact b o r r o w e d  f r e e l y  fro m  R o m a n  c o m e d y  

and e s p e c i a l l y  from the p l a y s  of Plautus. A l t h o u g h  h is s e t ­

ti n g s  are c o n t e m p o r a r y ,  h is p l o t  s i t u a t i o n s  are lifted, as 

needed, f r o m  the a n c i e n t  models; a nd his char a c t e r s ,  like 

those of Plau t u s ,  n e v e r  r e a l l y  b e c o m e  c o m p l e t e  indiv i d u a l s , 

b ut r e m a i n  types, a n d  v e h i c l e s  for the s t a n d a r d  t r i c k s  and 

d e v i c e s  t i e d  to the c e n t r a l  love s i t uation.

G r a z z i n i  does, however, ma k e  o r i g i n a l  use of his c l a s ­

sical sources, and t h r o u g h  the use of c h a r a c t e r s  d r a w n  f rom 

the n o v e l l e  a nd f r o m  the c o n t e m p o r a r y  t h e a t e r  and s o c i e t y  he 

o f t e n  su c c e e d s ,  as R o d i n i  w o u l d  h ave it, in c a p t u r i n g  the 

spi r i t  of c o n t e m p o r a r y  life.

A nd it is e x a c t l y  b e c a u s e  his p l a y s  e m b o d y  all of t hese 

" liter a r y "  t e n d e n c i e s  and pr o b l e m s ,  so t y p i c a l  of all 

R e n a i s s a n c e  comedy, t hat G r a z z i n i ' s  t h e a t e r  d e s e r v e s  to be 

read and s t u d i e d  n o t  o n l y  by  I t a l i a n i s t s ,  b ut by  all 

" stude n t s "  of the w e s t e r n  c o m i c  tradi t i o n .
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NOTE ON THE TRANSLATION

T h e s e  t r a n s l a t i o n s  are b a s e d  on the text of the pla y s  

in G i o v a n n i  G r a z z i n i ' s  d e f i n i t i v e  edition: II T e a t r o  del

L a s c a . (Bari: L aterza, 1953). G r a z z i n i ' s  a n t h o l o g y  also 

c o n t a i n s  an e x c e l l e n t  d i s c u s s i o n  of the p h i l o l o g i c a l  and 

b i b l i o g r a p h i c a l  h i s t o r y  of e a c h  comedy, and a v e r y  usef u l 

(but a d m i t t e d l y  limited) g l o s s a r y  of some of the m ore  

o b s c u r e  ter m s  and e x p r e s s i o n s  f o u n d  in the plays.

II F r a t e  w as f i r s t  p u b l i s h e d  in 1769 among the c o l ­

lect e d  w o r k s  of M a c h i a v e l l i ,  w i t h  the t i tle C o m m e d i a  in Tre 

A tti S e n z a  T i t o l o . G r a z z i n i  b e l i e v e s  this a t t r i b u t i o n  to be 

m ore the p r o d u c t  of the e d i t o r ' s  (G. P. P asquali's) i m a g i n a ­

tion th a n  a n y  p h i l o l o g i c a l  or b i b l i o g r a p h i c a l  research. It 

w as f i r s t  c a l l e d  II P rate in the L o n d o n  e dition of 1772, but 

it c o n t i n u e d  to be a t t r i b u t e d  to M a c h i a v e l l i  for m ore th a n  a 

century. It is on l y  in 1882 w h e n  V e r z o n e  added II L a s c a ' s  

T av o l a  del l e  Q p e r e  to his e d i t i o n  of t he Rime B u r l e s c h e  that 

the far c e  w a s  a t t r i b u t e d  to its t rue author.

T w o  m a n u s c r i p t s  of the p l a y  we r e  fou n d  b y  G i o v a n n i  

Gr a z z i n i ,  as he says b y  chance, in the B i b l i o t e c a  di S a n 

M a r c o  in V e n ice. G r a z z i n i  b e l i e v e s  one of these two 

m a n u s c r i p t s  to have b e e n  w r i t t e n  b e t w e e n  the t h i r d  and 

f o u r t h  de c a d e  of the s i x t e e n t h  c e n tury, and it is this one 

w h i c h  he f o l l o w s  w ith c e r t a i n  cor r e c t i o n s .

N o m a n u s c r i p t  of La P i n z o c h e r a  ha s  yet b e e n  found. The 

p l a y  w a s  f i r s t  p u b l i s h e d  a m o n g  the w o r k s  of G r a z z i n i  in
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V e n i c e  i n  1 5 8 2 .  T h a t  f i r s t  e d i t i o n  s p e c i f i e d  t h a t  t h e  c o m ­

e d y  h a d  n e v e r  b e e n  s t a g e d .  I t  w a s  a g a i n  p u b l i s h e d  i n  1 7 5 0  

i n  F l o r e n c e ,  a n d  i t  is t h i s  l a t t e r  t e x t  w h i c h  G r a z z i n i  f o l ­

l o w s  w i t h ,  a s  h e  s a y s ,  c o r r e c t i o n s  b a s e d  o n  t h e  c o m p a r i s o n  

w i t h  t h e  1 5 8 2  e d i t i o n .

I h a v e  n o t  s u b s c r i b e d  t o  a n y  p a r t i c u l a r  t h e o r y  in  t h e  

t r a n s l a t i o n  o f  t h e s e  p l a y s ,  b u t  I h a v e  a t t e m p t e d  t o  r e m a i n  

f a i t h f u l  t o  t h e  p o p u l a r  a n d  c o l l o q u i a l  t o n e  o f  t h e  o r i g i n a l .  

I n  so  d o i n g  I h a v e  a l w a y s  k e p t  i n  m i n d  t h e  f a c t  t h a t  p l a y s  

a r e  f i r s t  a n d  f o r e m o s t  m e a n t  t o  b e  p e r f o r m e d .  I h a v e  

a t t e m p t e d  t h e r e f o r e  t o  p r o v i d e  a t r a n s l a t i o n  s u i t a b l e  f o r 

t h e  s t a g e .  T h e  l a n g u a g e  is, I h o p e ,  a n d  a s  I I L a s c a  w o u l d  

h a v e  it, " m o d e r n "  w i t h  c o m m o n l y  u s e d  e x p r e s s i o n s ,  e x c l a m a ­

t i o n s ,  f i g u r e s  o f  s p e e c h ,  a n d  p r o v e r b s .  ( N o t  t o o  m a n y  

" a l a s e s , "  " w o e  is m e , ” a n d  t h e  l i k e ) .  T h i s  i n  m a n y  

i n s t a n c e s  h a s  m e a n t  c h o o s i n g  a w o r d  o r  p h r a s e  m o r e  s u i t e d  to 

m o d e r n  s p e e c h  r a t h e r  t h a n  a l i t e r a l  t r a n s l a t i o n .

I n  m o s t  c a s e s  t h i s  h a s  n o t  p r e v e n t e d  t h e  t r a n s l a t i o n  

f r o m  b e i n g  q u i t e  f a i t h f u l  t o  t h e  o r i g i n a l .  T h e r e  a r e  s o m e  

i n s t a n c e s  h o w e v e r  w h e r e  I h o p e  I m a y  b e  f o r g i v e n  f o r  h a v i n g  

t a k e n  l i b e r t i e s  w i t h  t h e  o r i g i n a l  a l l  w i t h  t h e  h o p e  of 

r e m a i n i n g  f a i t h f u l  t o  G r a z z i n i ' s  o w n  t h e o r i e s  a n d  b e l i e f s  

w i t h  r e s p e c t  t o  t h e  k i n d  o f  l a n g u a g e  h i s  c h a r a c t e r s  s h o u l d  

s p e a k .

G r a z z i n i ' s  w o r k s  c o n t a i n  i n n u m e r a b l e  T u s c a n  p r o v e r b s  

w h o s e  m e a n i n g s  r e m a i n  o b s c u r e ,  a n d  o t h e r s  f o r  w h i c h  l i t e r a l  

t r a n s l a t i o n s  w o u l d  c o m p l e t e l y  d i l u t e  t h e  o r i g i n a l  f l a v o r .
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F or these, a m o d e r n  e q u i v a l e n t  h as b een p r o v i d e d  m ore sui t e d 

to the flow of the E n g l i s h  di a l o g u e  and the context. S ome 

e x a m p l e s  of t h ese are: "your w o r r i e s  are over," for ti 

r a m m a r i c h i  di ga m b a  sana (I,vi); (rather than the lit e r a l  

" you're w o r r y i n g  a b out a h e a l t h y  leg"). "I h a t c h e d  a g o o d  

plan," for ho fatto un bia n c o  pan e  (II,ii); (rather t h a n  "I 

b a k e d  some w h i t e  b r e a d " ). " S l o w l y  b ut surely, as the say i n g 

goes" for a u n a  a u n a . disse c olui che f e rrava l'oche (v , v ) ; 

(rather than "one at a time, said the g uy who w as s h o o i n g  

the g e e s e " ).

In o ther instances, however, since the o r i g i n a l  p r o v e r b  

is mu c h  more c o l o r f u l  and e f f e c t i v e  than a m o d e r n  e q u i v a ­

lent, it has b e e n  t r a n s l a t e d  literally. A good e x a m p l e  is: 

chi n a sce q a l l i n a  c o n v i e n  che r a z z o l i  (I ,v i ); t r a n s l a t e d  

l i t e r a l l y  as: "if y o u ' r e  b orn a h en you ' l l  learn to 

s c r a t c h ; ” (rather than s o m e t h i n g  m ore c ommon like "a l e o p a r d  

c a n't c h ange its spots").

The i n t e r e s t e d  r e a d e r  is i n v i t e d  to c o n s u l t  the 

G l o s s a r i o  in G i o v a n n i  G r a z z i n i ' s  e d i t i o n  for f u r t h e r  e x a m ­

ples of some of the more c o l o r f u l  (yet obscure) c o l l o q u i a l  

terms, expr e s s i o n s ,  and p r o v e r b s  found in II L a s c a ' s  c o m e ­

dies.

I can o n l y  hope th a t  these two t r a n s l a t i o n s  have n ot  

t o t a l l y  d i l u t e d  the w o n d e r f u l  ri c h n e s s  of G r a z z i n i ' s  l a n ­

guage. Eve n  if th e y  have, however, perh a p s  t h e y  w ill b e g i n  

to p r o v i d e  a w i d e r  a u d i e n c e  for t his impor t a n t  R e n a i s s a n c e
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w r i t e r  and s t i m u l a t e  more and b e t t e r  t r a n s l a t i o n s  of his 

works.
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C h a r a c t e r s

A m e r i g o  - the old m a s t e r
C a t e r i n a  - his y o u n g  wif e
M a r g h e r i t a  - t h e i r  s e r v a n t
A l f o n s o  - t h e i r  c o m p a r e  (best friend)
F r i a r  A l b e r i g o  - t h e i r  f r iend

S cene

The s c e n e  is s i x t e e n t h  c e n t u r y  Florence. M o s t  of the 

a c t i o n  t a k e s  p l a c e  in fr o n t  of A m e r i g o  and C a t e r i n a ' s  house.
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P r o l o g u e

M o s t  nob l e  a udience, p r o l o g u e s  we r e  o r i g i n a l l y  a d d e d  to 

c o m e d i e s  not so m u c h  for any n e e d  of them, as for the c o n v e ­

ni e n c e  of the a u t h o r  and tho s e  who, w i t h  no little e f f o r t  

a nd expense, s t a g e d  them. N o r  did t h e y  serve any o t h e r  p u r ­

pose b u t  to excuse, w i t h  a f ew a p p r o p r i a t e  reasons, t h e i r  

a u t h o r  or the m a s t e r  of the feast. The s e  were n e v e r  m ore 

n e c e s s a r y  or n e e d e d  than t h e y  are n o w  by  o ur a u t h o r  and 

t hose wh o  ha v e  i n v i t e d  you here, w i t h  the p u r p o s e  of h o n o r ­

ing you at the h ome of the no less graceful, and l o v e l y  th a n  

kind and g e n e r o u s  M a r i a  da Prato: t h e y  have c o n s i d e r e d  it

w o r t h w h i l e  to p u t  as muc h  care in p r o v i d i n g  you wi t h  e x c e l ­

lent f ood and p r e c i o u s  w i nes as in e n t e r t a i n i n g  you w i t h  

m u sic and h o n o r a b l y  p l e a s i n g  games, so that the b o d y  h a v i n g 

b e e n  fed the soul shou l d  not be left fasting. There f o r e , 

c h i e f l y  for t h e i r  honor, and for you r  s a t i s f a c t i o n  a n d  p l e a ­

sure, t h e y  hav e  a r r a n g e d  to o f f e r  some fur t h e r  p a s t i m e  in 

a d d i t i o n  to supper, since in t r u t h  ev e r y o n e  knows h o w  to eat 

and d r i n k  in his own house, p a r t i c u l a r l y  bec a u s e  t his is the 

e v e n i n g  of the B e f a n i a  or E p i p h a n y  (let not the p u r i s t s  and 

s c h o l a r s  turn up  t h e i r  snouts) in w h i c h  it has a l w a y s  been 

the c u s t o m  of y o u n g  p e o p l e  to g a t h e r  t o g e t h e r  w i t h  t h e i r  

fri e n d s  for a m e r r y  supper. T h e r e f o r e ,  as bes t  th e y  could, 

the y  ha v e  s t r i v e n  to e n t e r t a i n  yo u  w i t h  this trif l e  w h i c h  we 

are a b o u t  to perform. S h o u l d  it not be s uited to y o u r  

ta s t e s  and p r e f e r e n c e s  th e y  b e g  y ou to excu s e  them, f irst
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b e c a u s e  of the b r e v i t y  of the time, then for the i n c o n v e ­

nien c e  of the place, the d i f f i c u l t i e s  not o n l y  of the a u thor 

b ut also of the perfor m e r s ,  and for a t h o u s a n d  other  

r e a s o n s .

We are n o w  left with the ex c u s e s  to be m ade for the

author. But since he is the kind of m an who n e i t h e r  g r e a t l y

re j o i c e s  in p r a i s e s  nor is too s a d d e n e d  by censure, we will  

l eave out the inf i n i t e  r e a sons w h i c h  m i g h t  be p r o d u c e d  to 

e xcu s e  him.

A n d  if you find that we have not o b s e r v e d  the comic 

s tyle (since a f r i a r  is to be put on stage), do not m arvel 

too mu c h  b e c a u s e  this is not the g r e a t  sin m a n y  make it out

to be. R e m e m b e r  th a t  in the M a n d r a a o l a  p e r f o r m e d  by  the

C a z z u o l a 1 t here a p p e a r e d  a cer t a i n  F r i a r  T i m o t e o  de Servl 

w h o  p i o u s l y  h e l p e d  to get M e s s e r  N i c i a ' s  wi f e  pregnant, or 

in the P r e s t i a i a t o r e  at the A n t i n o r o 2 F r i a r  B o n i n n o  who was 

s e e n  o u t  w i t h  his staff; and similarly, in the A r i d o s i a 3 not 

o n l y  did a p r i e s t  c h a r m  the s pirits but n u n s  could be heard 

c h i r p i n g  at the con f e s s i o n a l .  N o t  tha t  our a u t h o r  wan t s 

t hese things, m i n d  you, n or looks to these as legit i m a t e 

e x c u s e s .

T here f o r e ,  all the com e d i e s  seen and p e r f o r m e d  these 

d ays in o ur T u s c a n  tongue, from those of A r i o s t o  to the one

1. M a c h i a v e l l i 's gre a t  c o m e d y  was p r o b a b l y  staged for the 
fi r s t  time in F l o r e n c e  s o m etime arou n d  1520 b y  the C o m p a a n i a  
de l l a  C a z z u o la .
2. The a u t h o r  of this co m e d y  is unknown. A n t i n o r o  refers  
to the A n t i n o r o  P a l a c e  in the pi a z z a  of the same name.
3. By L o r e n z i n o  de Medici, wri t t e n  and st a g e d  in 1536.
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re c e n t l y  p u t  on at the g l o r i o u s  w e d d i n g  of the g r e a t  C o s i m o 

de' M edici, m o s t  I l l u s t r i o u s  and I n v i n c i b l e  D uke of 

F l o rence, ser v e  as the by l a w s  and t e s t i m o n i e s  of f a i t h l e s s  

and u n g o v e r n a b l e  women. In e x c u s i n g  himself, he p o i n t s  out 

o n l y  t h a t  f a r c e s  are n o t  comedies. His bei n g  a f a r c e  it 

n e e d  n o t  be a comedy; b e s i d e s  tho s e  are d i v i d e d  i n t o  five 

acts a nd t h ese into three; there f o r e ,  all the p r o p e r t i e s  of 

c o m e d y  d o n ' t  b e l o n g  to it, c e r t a i n l y  n o t  for this: that 

there be seen t h i n g s  i m p o s s i b l e  and c o m p l e t e l y  o u t s i d e  of 

a ny r e s e m b l a n c e  to reality; bu t  if you f ind some 

i n a c c u r a t e l y  o b s e r v e d  d e t a i l  do n o t  m i n d  too much, or take  

it too mu c h  into account. P e r h a p s  in a b o u t  six m o n t h s  you  

m a y  see some of his comedies, if n o t  p e r formed, at  least in 

print, w h e r e  n e i t h e r  c o n n e c t i o n s  n o r  m o n e y  are of a n y  worth.

There he wil l  c l e a r l y  s how w h e t h e r  or n o t  he u n d e r s t a n d s  h o w  

to o b s e r v e  the rules, even t h o u g h  he is not one of those  

types o v e r w o r k e d  and a f f l i c t e d  by s t u d y  and wo r n  o u t  by 

l i t e r a t u r e .

In t r u t h  n e i t h e r  the rul e s  no r  p h i l o s o p h y  w i t h  all 

s even lib e r a l  a r t s 4 can t e a c h  yo u  h o w  to w r ite come d i e s .

Instead, goo d  judgment, n a t u r a l  instinct, inv e n t i o n ,  sou n d  

k n o w l e d g e  of a r r a n g e m e n t ,  a p p r o p r i a t e  d ialogue, e x p e r i e n c e  

of d i f f e r e n t  people, and f a m i l i a r i t y  w i t h  the po e t s ,  e s p e ­

c i a l l y  w i t h  the f i rst and m o s t  h o n o r e d  w r i t e r s  of c o m e d y , 5

4. The arts of the "trivium" (grammar, rhetoric,  
di a l ectic), and the q u a d r i v i u m "  (arithmetic, g e o m e t r y ,  
astronomy, music).
5. P l a u t u s  and Terence.
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i n d i c a t e  to o t h e r s  the t rue and s t r a i g h t  ro a d  to a p r a i s e ­

w o r t h y  and h a p p y  end. So t h a t  he w i l l  e i t h e r  o v e r c o m e  e n v y  

or r e m a i n  a b l u n d e r e r ,  since the j u d g m e n t  of the w o r l d  is 

v e r y  r a r e l y  mist a k e n .

L e t  us, how e v e r ,  leave all this behind. All that 

r e m a i n s  to be s aid is that w h a t  y o u  are a b o u t  to see p e r ­

f o r m e d  is n o t  a fable b ut s o m e t h i n g  w h i c h  a c t u a l l y  o c c u r r e d  

at t he ti m e  of the S i e g e . 6 I s t r o n g l y  u rge y o u  n o t  to 

t r o u b l e  y o u r s e l v e s  w i t h  t r y i n g  to d i s c o v e r  t he real n ames of 

the c h a r a c t e r s ,  n or w h o  the a c t u a l  p e o p l e  m i g h t  be, be c a u s e  

the author, w h o  has no desi r e  to be c a l l e d  a w i c k e d  tongue, 

w o u l d n ' t  t e l l  y o u  for all the world, e ven if t h e y  have b e e n 

the sou r c e  of h is story.

Ju s t  as it is, it is our c o u r t e o u s  gi f t  to you. B u t  I 

w i s h  you to u n d e r s t a n d  th a t  if he had had one m o r e  w e e k  at 

h is disp o s a l ,  he w o u l d  have, in o r d e r  to h o n o r  y o u  more 

h ighly, c o m p o s e d  one a n e w  and in a d i f f e r e n t  guise.

6. The s i e g e  of F l o r e n c e  (1529-1530) by the a r m y  of 
C h a r l e s  V.
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A r g u m e n t

Y o u  w i l l  o b s e r v e  v e r y  old Amerigo, h u s b a n d  of the y o u n g  

a nd b e a u t i f u l  D o n n a  Cat e r i n a ,  in love w i t h  his b e s t  f r i e n d ' s  

wife.* B e l i e v i n g  th a t  w i t h  the he l p  of his m a i d s e r v a n t  he 

is l y ing w i t h  her, he finds h i m s e l f  ins t e a d  in b ed w i t h  his 

own wife, w h o  t h e r e u p o n  sha m e s  and u p b r a i d s  him. W h i l e  t hey 

are thus o u t s i d e  arguing, F r i a r  A l b e r i g o  a p pears and m a k e s  

p e a c e  b e t w e e n  them. He, m e a n w h i l e ,  w ith dec e i t  a nd the h elp  

of the s ame m a i d  has just lain w i t h  A m e r i g o ' s  wif e  w h o m  he 

p a s s i o n a t e l y  desired. N o w  u n d e r  the g uise of s a n c t i m o n y  and 

c h a r i t y  he m a k e s  h i m s e l f  t h e i r  inti m a t e  friend and h o u s e  

guest.

* The o r i g i n a l  h ere is c o m a r e . w h i c h  u s u a l l y  m e a n s  a 
wo m a n  w h o  is the g o d m o t h e r  to on e ' s  child. In p o p u l a r  l a n ­
g uage the w o r d  a lso r e f e r s  to a close f r iend or n e a r  n e i g h ­
bor. It h as o t h e r  c o n n o t a t i o n s  as well, not the l e a s t  of 
which, in c e r t a i n  I t a l i a n  d i a l e c t s  is lover, mi s t r e s s ,  or 
k e p t  woman.

T h i s  t r a n s l a t i o n  w i l l  h e n c e f o r t h  a d o p t  the o r i g i n a l  
c o m a r e  so as not to lose a n y  of these r i c h  r eferences.
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ACT I
S c e n e  I

(Margherita, alone)

T h e r e ' s  n e v e r  bee n  a girl more u n f o r t u n a t e  than me.

One p r e s s e s  and goa d s  me, the oth e r  squ e e z e s  and h u r r i e s  me. 

This one m a k e s  a lot of p r o mises, tha t  one w a n t s  to give me 

presents. A n d  w h a t  do I do? Since I can't say no, I keep 

t hem both hoping. M y  m a s t e r  is in love with his comare, and 

thin k s  he's u s i n g  me as his go between. To b e f r i e n d  h i m  as 

m u c h  as I can, I let him t h i n k  how mu c h  she loves him and 

how she w o u l d  do a n y t h i n g  for him if she had the chance. 

S i m p l e t o n  t h a t  he is, he b e l i e v e s  me, while r e a l l y  I've 

n e v e r  even s p o k e n  to h e r  a b o u t  it for fear of m y  mistress, 

his wife. T h e n  t h e r e ' s  the o t h e r  p r o b l e m  w i t h  Fri a r  

Alberigo. H e ' s  in love wi t h  m y  m i s t r e s s  and thinks I'm p r o ­

m o t i n g  his cause, w h e n  in t r u t h  I've n e ver said a w o r d  to 

h er about him. So w h i l e  I feed them wit h  m y  s t o ries and 

lies t h e y  bot h  go hungry. B u t  wait! Here com e s  the old 

man. He just w e n t  t h r o u g h  a long r i g a m a r o l e  a bout th i s  love 

of his in the house, no w  he's comi n g  o u t side to start all 

over again.
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Scene II

(Amerigo, Margherita)

(enters looking about fretfully) Whe r e  

has she gone off to now? Well, well! 

Is tha t  h er I see? H e y  there, c a n ' t  you 

hear, M a r g h e r i t a ?

Sir, w h a t  do you wan t ?

Tell me, whe r e  are y o u  g oing in such a 

hurry?

M arghe r i t a : To the m a r k e t  to b u y  some cab b a g e  and 

o nions for dinner.

F o r g e t  a b o u t  d i n n e r  and the on i o n s  for a 

while. I w a n t  yo u  to do w h a t  I just 

fi n i s h e d  t e l l i n g  you. Look, I've c o n ­

fided in you, a nd you te l l  me that she's 

cra z y  a b o u t  me; so w h y  d o n ' t  you h elp us 

both; b e c a u s e  I ' m  r e a l l y  m iserable.

Marg h e r i t a :
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Margherita: You've got a fever?

B l o c k h e a d !  Y o u  k n o w  v e r y  w e l l  w h a t  I 

mean.

I m e a n  the one who has p u t  me to death.

Marghe r i t a : Well, if y o u ' r e  dead, w h a t  mo r e  c an help 

you?

I d o n ' t  m e a n  dead like t hose w h o  no 

l o n g e r  b reathe, b u t  like tho s e  w h o  are 

t r u l y  in love and h ave l ost t h e i r  free 

wi l l  - wh o  are no l o n g e r  t h e i r  own 

masters.

Marghe r i t a : Ma s ter, I don ' t  u n d e r s t a n d  you.

( to the audience) A n d  I too m u s t  be a 

fool, l e t t i n g  m y s e l f  fall into p h i l o ­

s o p h i c a l  r e f l e c t i o n s  w i t h  a s e r v a n t  

w i t h o u t  r e a l i z i n g  it. ( to Margherita) 

I ' m  t e l l i n g  you tha t  I n e e d  y o u r  help.
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G r a n t  me once w h a t  you' v e  p r o m i s e d  a 

t h o u s a n d  times.

Master, I'll p u t  my wits to it. The 

b e e t s  and leeks can wait, I'll go right 

to h e r  h o use on your account.

Yes, yes I beg you. D o n ' t  fo r g e t  to 

tell h e r  w h a t  I just told you at home: 

a b o u t  m y  v i r t u e s  and gentle ways; and 

al s o  h o w  for h e r  I'm a b a n d o n i n g  m y  wife 

- y o u n g  and b e a u t i f u l  as she is. O f f e r  

h e r  money, chains, clothes; and as to 

y o u rself, let me k now if the r e ' s  a n y ­

thi n g  y ou desire. But above all, if you  

val u e  m y  gr a t i t u d e  and your life, make 

sure m y  w ife h ears n o t h i n g  a b o u t  this.

As  far as t h a t ' s  concerned, let me w o r r y  

a b o u t  it.

All right, I'm going to the m a r k e t - p l a c e  

to sett l e  c e r t a i n  affairs. I'll retu r n  

as soo n  as I can. In the m e a ntime, go 

to her, tell h e r  all tha t  I've told you, 

and w h e n  y o u  come ba c k  give me her a n ­

swer.
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J u s t  as y ou say. B u t  first let me put 

m y  b a s k e t  in the house, p u t  on my  other 

sho e s  and g et my  b ig shawl, so I wo n ' t  

g e t  soaked in case of rain.

Go at once. A n d  be q uick a bout it.

(leaving) M e a n w h i l e  I'll w a l k  towards 

the p i a z z a  (starts to leave) .

(calling after him) Take care. (to 

herself) G o d  h elp me, w h a t  shall I do 

now? Ah! l i ving w i t h  t h a t  m a n  m u s t  be 

m y  penance.

S cene III

(Caterina, Margherita)

C a t erina: (from the threshold) M argherita; can't

y o u  hear, M a r g h e r i t a ?

M a r g h e r i t a :  (apart, to the audience) Oh! Oh! I

h e a r  my  m i s t r e s s  c a l l i n g  me.

C a t erina: (shouting) M a r g h e r i t a ,  are y ou deaf?

M a r g h e r i t a :  (finally turns to answer) Madam, w h a t

is y our wish?
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Caterina: C om e  h ere for a moment.

M a r g h erita: Is there s o m e t h i n g  you want?

W h a t ' s  t his I just heard. W h a t  were you 

d i s c u s s i n g  w i t h  my hus b a n d ?  W h a t ' s  this 

love he's w a s t i n g  aw a y  for? I s n ' t  that 

d e c r e p i t  old man ash a m e d  of b e i n g  in 

love w i t h  his co m a r e ? A n d  you, you l i t ­

tle hussy. Y o u  p r o m i s e d  to he l p  him, 

a n d  a c c o r d i n g  to your ow n  words, have 

a l r e a d y  made e v e r y  e f f o r t  to do so. Is 

this h o w  you r e p a y  all the good I've 

done you?

M argherita: Oh! I'm so ashamed! M y  d e a r  m istress, 

p lease f o r give me . . .

Yo u ' r e  all alike, you g o o d - f o r - n o t h i n g s .

M argherita: Madam, y o u  shou l d  know t h a t  he's b een 

p r o d d i n g  me w i t h  this f o r  two m o n t h s  or 

more, and I've n e v e r  s p o k e n  to h e r  a bout 

it for love of you.
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Ah! Wretch. An d  d i d n ' t  I u n d e r s t a n d  

w h a t  y o u  w ere just sayi n g  to h i m  in 

f ront of the hou s e  w h e n  you t h o u g h t  I 

c o u l d n ' t  hear?

M arghe r i t a : I o n l y  said those th i n g s  to st a y  in his 

favor. B u t  I a s s u r e  you t h a t  non e  of 

th a t  was true.

W h a t  do y o u  mean, not true?

M arg h e r i t a : No n e  of it.

Caterina: So then, you fed hi m  the s e  lies as if he 

were an imbe c i l e ?  But w h a t  am I saying. 

He ' s  w o r s e  than an old f e a t h e r  head.

W h a t  a bad end I came to w h e n  m y  m i s e r l y  

u n c l e s  gave me to t his old fool who has 

the n e r v e  to fall in love w i t h  his 

c o m a r e . (to Margherita) B u t  t ell me: 

w h a t  have y ou p r o m i s e d  him?

To go and spe a k  to her, and c o m m e n d  h i m  

to her.

A n d  if I h a d n ' t  i n t e r r u p t e d  you? W h a t  

w ere you goi n g  to do?
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Margherita: Nothing, I w o u l d  have p r e t e n d e d  to go 

there, a n d  then given h i m  s o m e t h i n g  to 

believe.

Po o r  man! No w o n d e r  he d o e s n ' t  wake me 

up like he u sed to - a l m o s t  e v e r y  night 

- and d o e s n ' t  come ar o u n d  wi t h  his l i t ­

tle c a r e s s e s  any more. B y  the Cross of 

J e s u s  t h e y  shou l d  b u r y  us w o m e n  alive as 

s oon as w e ' r e  born. Wel l  then, shall a 

y o u n g  w o m a n  like me r e m a i n  fa s t i n g  while 

m y  h u s b a n d  looks to eat e l s e w h e r e ?  That 

w i l l  n e v e r  be the case. Since that's 

h o w  th i n g s  stand, from n o w  on I wan t  to 

p r o v i d e  for m y s e l f  too.

Ah! Ah! T h e r e ' s  m y  mistress. N o w  that 

y o u ' r e  fresh, y o u n g  and b e a u t i f u l  act in 

su c h  a w a y  t hat you have n o t h i n g  to 

grie v e  for later, and so th a t  the flesh 

w o n ' t  r e p r o a c h  the spirit.

Caterina: W h a t  do y o u  s u g g e s t  I do? I'm n o t  the 

t ype to o f f e r  my s e l f  in the streets.
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Ah! If only, m y  dear m i s t r e s  

w h a t  I know.

W h a t  is it? Tell me at once.

L o r d  h e l p  me. P o o r  me. I'm 

y o u ' l l  ta k e  it badly. That ' s  

it a s e c r e t  these past mont h s

Caterina: Co m e  on, let's h ave it. At o 

d y i n g  to k n o w  r i g h t  now. It'

M a r g h erita: W e l l  t h e r e ' s  a y o u n g  man; the 

one on the face of the earth  

m a d l y  in love w i t h  you.

G r e a t  news! Are y o u  sure?

I ' m  p o s i t i v e  I tell you.

H o w  long has this been g oing

A  long time.

Caterina: W h y  h a v e n ' t  you to l d  me?

afra i d  

why I kept

nee. I'm 

s kil l i n g

h a n d s o m e s t  

who is
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Margherita: I h e s i t a t e d  for f ear of you. Y o u ' r e  

h o l i e r  th a n  S a i n t  E l i z a b e t h ,  our 

S a v i o r ' s  relative.

Caterina: D o n ' t  y o u  k n o w  t hat n o t h i n g  p l e a s e s  

w o m e n  mo r e  tha n  b e i n g  t o l d  tha t  som e o n e  

is in love w i t h  t hem? E s p e c i a l l y  t hose 

like me. E v e n  if at times, on the s u r ­

face, we seem i r r i t a t e d  and di s d a i n f u l ,  

n e v e r t h e l e s s ,  in our h e a r t s  we h o l d  such 

n ews v e r y  dear. B u t  come, let's go i n ­

side r i g h t  a w a y  - y o u  n e v e r  k n o w  w h o ' s  

l i s t e n i n g  - b e c a u s e  I w a n t  to h e a r  e v e r y  

d e t a i l  at m y  leisure: w ho he is, w h a t

he t o l d  y ou and w h a t  a n s w e r s  y o u ' v e 

g i v e n  him.

Yes, l e t's go then, d e a r  m i s tress, and 

y ou shall be p l e a s e d  and delighted. 

W h a t ' s  more, if y ou f o l l o w  m y  a d v i c e  

t h i n g s  w ill go v e r y  w e l l  for you.

C aterina: Com e  along, for I'm r e a d y  to b u r s t  w i t h  

joy. (they go into the house).
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{Caterina, 

Caterina:

Margheritas

Caterina:

M argherita;

Caterina-.

M argherita;

Act„.l.I 

S c e n e  I

Margherita, in front of the house)

In truth, I t h o u g h t  this s t o r y  w o u l d  

m a k e  me a lot happier.

W hy?

Well, t h e s e  fria r s  nev e r  a p p e a l e d  to me. 

A n d  I w o r r y  t h a t  if I'm u n f a i t h f u l  with 

t h i s  one, I'll lose my  faith.

D o n ' t  w o r r y  abo u t  that. W h o  do y o u  wa n t  

to be u n f a i t h f u l  w ith? S o m e  y o u n g s t e r  

w h o ' l l  go a r o u n d  t e l l i n g  e v e r y b o d y ? 

T h a t ' s  just w h a t  t h e y  all do! Y o u r  name 

w i l l  be all o v e r  the city!

I w o u l d  t ake a g o o d  look at who he is 

b e f o r e  d o i n g  anything.

A n d  y o u  w o u l d  be deceived, since t h e y ' r e  

all cut fr o m  the same mold. W h a t ' s  

more, t h e y  of t e n  br a g  a b o u t  w h a t  th e y ' v e  

n e v e r  done. Ju s t  t h i n k  w h a t  t h e y ' d  do 

if t h e y  r e a l l y  did it. B u t  w i t h  a friar
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yo u ' r e  safe b e c ause they car e  a bout  

k e e p i n g  it secr e t  mor e  than you.

Caterina: W ell, y o u ' r e  right about that. Bu t  my 

s t o m a c h  t u r n s  just t h i n k i n g  of the i r  

g a m y  smell.

Eh! Eh! P o o r  you. Fria r s  eh? You 

w o n ' t  find m ore able men at r e n d e r i n g  

s e r v i c e s  to women. And were you p l a n ­

n i n g  on e n j o y i n g  h i m  with y o u r  nose? 

A las, I si g h  e very time I r e m e m b e r  a 

c e r t a i n  f r i a r  f riend of mine and his 

v i g o r o u s  parts. W h a t  a d i f f e r e n c e  from 

m y  husband.

W h e r e  is he now?

He d i e d  of the plague. B u t  let ' s  fo r g e t  

that: tr y  h i m  once and th e n  t ell me

w h a t  y o u  think.

N o w  y o u ' v e  mad e  me so eager t h a t  I ache, 

I burn. Go, find him, and tell him t hat 

if he m a k e s  m y  h u s b a n d  stop c h a s i n g  his 

c o m are he ca n  do wi t h  me as he pleases.
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Margherita: N o w  I r e c o g n i z e  my  mistress. As w ise 

a n d  p r u d e n t  as I a l w a y s  thou g h t  she was.

U n d e r s t a n d :  let it n o t  seem t o t a l l y  my

idea. But t h a t  I w i s h  to c o m p e n s a t e  h i m 

f or m y  r e c e i v i n g  this favor.

Ma r g h e r i t a : Y o u  t h i n k  of everyt h i n g .  I do n ' t  

b e l i e v e  t h a t  t h ere is a wi s e r  a nd m ore 

c a r e f u l  w o m a n  on earth.

Caterina: Go. Hurry; fi n d  h im q u i c k l y  and ma k e 

s ure you k n o w  wh a t  to say.

M a r g h e r i t a : L e a v e  it to me d ear m i stress, a nd G o d  

b l e s s  you.

Caterina: G o ahead. I'm g o ing inside to w a i t  for 

you. Come b a c k  q u i c k l y  and tell me h o w  

it went. (goes in)

M a r g h e r i t a : So be it (to the audience) Oh! Oh!

L o o k  at w h e r e  I've led h er w i t h o u t  p l a n ­

n i n g  on it. I k n o w  t h a t  this b ig h u n k  

of a m o n k  is g o o d  for a nice sum. J u s t  

l e a v e  h i m  to me. I k n o w  h o w  to deal 

w i t h  him. (spots someone approaching)
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(Friar Alberigo, 

F r i a r  Alberigo:

M argherita:

Fr i a r  A l b erigo: 

M argherita: 

F r i a r  A l berigo:

M arghe r i t a :

F r i a r  A l b erigo:

B ut wait, h e's coining t his w a y  - all 

alone, as l uck w o u l d  h ave it. (to the 

friar) F r i a r  Al b e r i g o ,  y ou look like 

y o u ' r e  a b o u t  to burst. W h e r e  are you 

g o i n g  in such a rage?

S c e n e  II 

Margherita)

I come f rom the b ed of a sick man. B u t  

tell me, h o w  is y o u r  m i s tress; n a y  the 

m i s t r e s s  of m y  life.

Oh dear. If y ou on l y  knew. Sh e ' s  quite 

d e s p e r a t e .

W h a t ' s  t r o u b l i n g  her?

Oh, a t h o u s a n d  problems.

W h a t  p r o blems. Te l l  me at once. D o n ' t  

let me suffer.

I t's h er husband. H e ' s  in love w i t h  his 

c o m a r e .

W h a t  do you m e an? W h a t  c o m a r e ?
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Margherita: Don't you know? Alfonso's wife.

F r i a r  Alberigo: So t h a t ' s  it, eh? I m a g i n e  that. T h a t  

c r a z y  b e a s t  l eaves the fine s t  whi t e  

br e a d  to ch a s e  a f t e r  millet. B u t  she 

i s n ' t  w o r t h  h er sa l t  if she d o e s n ' t  give 

h i m  tit for tat. Go. Tell her t h a t  if 

she thi n k s  t h e r e ' s  a n y t h i n g  I can do,

I 'm at her service.

D e a r  me! S h e ' s  p u t  h e r s e l f  in y o u r  

hands.

F r i a r  A l berigo: M a y  the L o r d  g r a n t  it. Can it be true?

As true as I am h er servant.

F r i a r  A l berigo: W h a t  does she w a n t  me to do?

M a r g herita: H e l p  h e r  in some way.

F r i a r  A l berigo: To do what?

To t h i n k  of some w a y  to get rid of this 

nui s a n c e ,  and to ma k e  her h u s b a n d  forg e t  

t h a t  woman.
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F r i a r  Albe r i g o : S a y  no more. B u t  if I s u c c e e d  wh a t  

r e w a r d  m a y  I exp e c t ?

Ma r g h e r i t a : She has i n s t r u c t e d  me to o f f e r  you, w hen 

the thi n g  is done, all t h a t  you m a y  ask 

a nd w h i c h  is in h e r  p o w e r  to give.

F r i a r  A l b e r i g o :  L e ave it to me. Go to her; rea s s u r e

her, and tell h e r  t h a t  b e f o r e  the sun 

g oes down, I s hall do suc h  d eeds for her 

tha t  s he'll ha v e  r e a s o n  to sing m y 

p r a i s e s  forever.

M a r g h e r i t a : J u s t  as y o u  say.

F r i a r  Alber i g o : A n d  m a y  G o d  go w i t h  you.

M a r g h e r i t a : Father, wi l l  you gi v e  me y o u r  ble s s i n g s ? 

(kneels)

F r i a r  A l b e r i g o :  (makes the sign of the cross over her)

G o in the name of the Lord. (Margherita 

gets up and leaves) If th i s  one said 

w h a t  I t h i n k  she said, b e f o r e  the day is 

ou t  I'll be a lot c l o s e r  to m y  goal.

Y o u  see this A l f o n s o ,  the h u s b a n d  of
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(Alfonso, Friar 

Alfonso:

F r i a r  A lberigo:

A l f o n s o :

Fri a r  A lberigo:

A m e r i g o ' s  b eloved, is a v e r y  close 

f r i e n d  of mine. (suddenly spotting 

someone off stage . . .aside) B y  the 

devil, here he com e s  now. Alas! I 

h a v e n ' t  had a moments' grace to t h i n k  

a b o u t  this affair. Y e t  I feel a ce r t a i n  

l ittle s o m e t h i n g  f o r m i n g  in m y  f a n c y  

t h a t  I hope to p ut to goo d  use. L e t  me 

go and g r e e t  him. ( to Alfonso) M a y  the 

L o r d  give you peace, d e a r  Alfonso.

S ce n e  III

Alberigo)

Oh. F r i a r  Alber i g o ,  H o w  are you?

V e r y  well, at you r  service.

W h e r e  are you g oing all alone?

I was l o o k i n g  for s o m eone who was s u p ­

p o s e d  to do me a favor. B u t  I h a v e n ' t  

f o u n d  him.

If it's a n y t h i n g  in my power, use me as 

y o u  w o u l d  a brother.
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Fr i a r  Alberigo: You m a y  be just the person. Tell me, is 

yo u r  w ife at home by any c h ance?

F r i a r  Alberigo:

No father. J u s t  the ot h e r  d a y  she w e n t  

to s tay w i t h  h er m o t h e r  for a f ew days.

I 'm stay i n g  th e r e  wi t h  her.

F r i a r  Alberigo: A n d  yo u r  house?

F r i a r  Alberigo: Oh good. It suits my  needs perfectly.

It's at y o u r  disposal, as I am, if you  

should have need.

Fr i a r  Alberigo: W h a t  h as h a p p e n e d  is t hat one of my  s i s ­

ters has come from F i g l i n e  w i t h  her 

m o t h e r - i n - l a w ,  as she does a l m o s t  e v e r y 

year, to s pend some time wi t h  a rela t i v e 

of ours, a weaver. U n f o r t u n a t e l y  he 

moved, and is s h a r i n g  a ho u s e  w i t h  s o m e ­

one to save money. So he's u n a b l e  to 

a c c o m m o d a t e  th e m  as he use d  to. N o w
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the y ' v e  come to me, b u t  you k n o w  the 

c o n v e n t  is not the p r o p e r  p l a c e  for 

women. A n d  b e s i d e s  it's p r o hibited. 

W o u l d  it be p o s s i b l e  for me to put t h e m  

up at yo u r  h o use for a coup l e  of days at 

most?

A lfonso: Gladly. I'm o n l y  s o r r y  my f a m i l y  is not

home. But if y ou w i s h  I'll s end our 

servant.

F r i a r  A l b e r i g o :  Th a t  w o n ' t  be n ecessary.

Bu t  w h a t  will y ou do? T h e r e ' s  no b r e a d  

in the house.

F r i a r  A l b e r i g o :  W e 'll b r i n g  it ourselves.

As for oil, salt, wine, w o o d  and the 

like, we have t hem in abundance.

F r i a r  Al b e r i g o : Y o u ' r e  ve r y  kind, b u t  the s h e l t e r  is 

s ufficient, since I 'll send t h e m  e v e r y ­

t hi n g  th e y  n e e d  from the convent.

I d o n ' t  like to w a s t e  time w i t h  words. 

Here is the key.
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F r i a r  A lberigo: 

A l f o n s o :

F r i a r  A lberigo:  

A l f o n s o :

F r i a r  A l b erigo:

(Margherita, 

M a r g h e r i t a :

You s hall be r e p a i d  as soon as I'm able. 

I onl y  n e e d  it for one or two days.

As y ou wish. Y o u  m a y  use it for a week. 

I have no re a s o n  to go ho m e  at all.

M a k e  use of w h a t e v e r  is there. The beds 

are made. Y o u  k n o w  what to do; ma k e  

y o u r s e l v e s  at home.

Sa y  no more. Go about y o u r  business.  

Go o d -bye. (exits)

(calling after him) Ma y  Go d  be w i t h  

you. (to the audience) F o r t u n e  is 

b e g i n n i n g  to s mile on me, and I feel 

sure t h a t  m y  d e s i g n  is a b o u t  to succeed. 

Y o u  see h o w  this one's f r i e n d s h i p  m a y  be 

w o r t h  s o m e t h i n g ?  (notices Margherita 

offstage) B u t  wait! He r e  is the ma i d  

co m i n g  back.

S c e n e  IV 

Alberigo)

Fa t her, ha v e  y o u  t h o u g h t  of a w a y  to 

h e l p  m y  m i s t ress.
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F r i a r  Alberigo: Yes, p r o v i d e d  she's w i l l i n g  to do as I 

say.

M arg h e r i t a : D o n ' t  worry. Sh e ' s  r e a d y  to do whatever 

y ou wish.

F r i a r  Alberigo: Go, call h er o ut here to the doorstep, 

a nd I'll e x p l a i n  w h a t  she h as to do.

R i g h t  away. (goes into the house)

F r i a r  Alberigo: F o rtune, fav o r  me now, for if I can 

b r i n g  off w h a t  I'm think i n g ,  I'll be the 

l u c k i e s t  and h a p p i e s t  m a n  u n d e r  the 

s t a r s .

Sc e n e  V

(Margherita, Friar Alberigo, Caterina)

Marg h e r i t a : (calling "sotto voce" from the 

threshold) F a t h e r ?  H e y  there, Father.

F r i a r  Alberigo: (aroused from his reverie) Wh o ' s  

c a l l i n g  me.
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Margherita: I t's me Father. Come c l o s e r  here. 

She ' s  c ome out.

F r i a r  Alberigo: Oh, M a d o n n a  Caterina, I've h eard about, 

and am p a i n e d  g r e a t l y  by  yo u r 

m i s f o r t u n e .

Phoo! T h i s  wor l d  is full of tricks.

F r i a r  Alberigo: Yes. Bu t  in these th i n g s  one n eeds to 

h ave p a t i e n c e  and look to the Lord; and 

then, above all, to have the c ourage to 

a l w a y s  flee from evil and follow the 

good. F l e e i n g  evil m e a n s  m a k i n g  you r  

h u s b a n d  fo r g e t  this comare of his. F o l ­

lowi n g  the good m e ans m a k i n g  sure t hat 

y ou are the one who from this de r i v e s  

e v e r y  a p p r o p r i a t e  benefit; whi c h  will be 

e a s y  if y o u  trust in me, and act a c ­

c o r d i n g  to m y  judgment.

Caterina: Alas, Father! If on l y  it w ere possible. 

You can be sure that I wis h  it m ore than 

you.

F r i a r  Alberigo: D o n ' t  lose hope.
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C a t e r i n a : ( "sotto voce") L i s t e n  to me, Father. 

We m u s t  go into the h ouse so as n o t  to 

give a n y o n e  re a s o n  to gossip.

M a r g h e r i t a :  M y  m i s t r e s s  is right.

F r i a r  A l b e r i g o :  By all means, let ' s  go in.

Ma r g h e r i t a :  This w a y  Father, and let G od do h is

will. (she ushers them into the house)

Sc e n e  VI

(Amerigo, alone)

Oh! H o w  lucky I 'd be if I cou l d  m e e t  

wi t h  m y  m i s t r e s s  today. I t h i n k  the r e ' s  

t r uth in the p r o v e r b  tha t  bad c o m p a n y  

will lea d  you to the gallows. T h i s  

m o r n i n g  I did s o m e t h i n g  I h a v e n ' t  done 

for m o r e  t han two years, and o n l y  

b e c a u s e  m y  fr i e n d s  c o n v i n c e d  me. The 

o n l y  r e a s o n  I'm b a c k  for d i n n e r  is that 

I'm n o t  the type to s tay away all day. 

B e c a u s e  ours was a v e r y  big b r e a kfast,  

and t he M a l m s e y  fills you up too; and I 

mus t  a d m i t  that for once I s t u f f e d  

myself. B ut I came b a c k  m a i n l y  b e c a u s e
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I' m  d y i n g  to k n o w  wha t  my m a i d  has 

a c c o m p l i s h e d .  N o w  I shall find out. 

L e t  me knock: I've be e n  gone so long

t h a t  she m u s t  ha v e  r e t u r n e d  b y  n o w  

(knocks . . .  no answer) N o w  what!

(knocks again. . . still no answer) 

G o o d  Lord, are they dead?

Sc e n e  VII

(Margherita, Amerigo)

M a r gherita: (finally opens the door) W e l c o m e  back,

master.

Amerigo: W h e n  did yo u  come home?

M arghe r i t a : J u s t  t his minute.

Amerigo: W ell, w h a t  wa s  her a nswer?

M arghe r i t a : A  goo d  one.

A m e r i g o O h God, let it be so.
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Margherita: A n e x c e l l e n t  one in fact. I s ang yo u r  

p r a i s e s  so well t hat she's w i l l i n g  to do 

e v e r y t h i n g  y ou want.

Oh. I'm blessed. Tell me, tell me 

e veryt h i n g .  D o n ' t  leave out a thing.

L isten. D o n n a  C a t e r i n a  is u p s t a i r s  g e t ­

t i n g  r e a d y  to go out. D o n n a  V i a g g i a  

sen t  for h e r  and she w a n t s  me to take 

h er there. She t old me to tell y o u  that 

she's sta y i n g  for dinner, so d o n ' t  wai t 

for her.

W e ll? W h a t  are you t r y i n g  to t ell me?

M a r g h e r t i a : I w o u l d n ' t  w a n t  you to call me b a c k  and 

rui n  e verything.

W h a t  are y o u  plan n i n g ?

G o to S a n t a  Croce and w a i t  for me. I'll 

m e e t  y ou the r e  as soon as I 've a c c o m p a ­

n i e d  her.
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A m e r i g o : That ' s  a good idea. I'll get started  

rig h t  a w a y  and w a i t  for you. M i n d  you, 

d o n ' t  take too long.

M a r gherita: Do n ' t  worry. I'll be there in a flash.

Do n ' t  forget.

M a r gherita: L e a v e  it to me. (Amerigo leaves. . . as

soon as he's out of sight Margherita 

puts her head in the door and calls in­

side) M i s tress, come out: he's d i s a p ­

peared. (to the audience) Tha n k  

T o b i a s ' s  A r c h a n g e l  that he f i n a l l y  left.

S cene VIII 

(Caterina, Margherita, Friar Alberigo)

Caterina: (calling from within) Marg h e r i t a ,  come

in the house.

Fr i a r  A lberigo: (comes out of the house) Go in,

quickly.

Ma r g h erita: Coming! (runs in)
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Caterina; (comes out to the doorstep) Oh Father, 

d o n ' t  f o r g e t  a b o u t  our affair.

F r i a r  A l b e r i g o :  D o n ' t  worry. (she closes the door . . .

the Friar turns to the audience) It's 

G o d ' s  h o l y  t r u t h  th a t  w o m e n  are witl e s s , 

g ullible, c h a n g e a b l e  and e v e n  m u c h  more 

t h a n  is sa i d  a b o u t  them. W a t c h  h o w  I 

c o o k  t his little s i m p l e t o n ' s  goose. Le t  

me go no w  q u i c k l y  so th a t  I get t h e r e 

b e f o r e  them. (starts to leave. . .

stops, listens) Quickly, now, for I 

t h i n k  I h e a r  them. (starts again) 

Q uickly, so t h e y  d o n't see me. (hurries 

off)

(Caterina, Margherita)

(following Margherita out of the house) 

L e t ' s  get started. I c a n ' t  w a i t  to get 

to this feast.

M istr e s s ,  a f t e r w a r d s  d o n ' t  f o r g e t  the 

friar.
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Caterina: I r e m e m b e r  b e t t e r  t han you. A n d  I 'm 

d i s a p p o i n t e d  th a t  he d i d n ' t  m e n t i o n  it.

F o r  g oodness' sake, he w a n t s  to he l p  you 

fir s t  an d  then ask you.

Caterina: W e l l  all in go o d  time. D o n ' t  f o r g e t  our 

l ittle plan. ( they begin walking across 

the stage)

D o n ' t  w o r r y  a b o u t  me, yo u  just do yo u r  

part.

S a y  no more, lets turn here, its 

shorter.

M a r g h erita: Yes, m y  m istress. (exeunt)

A C T  III

Sce n e  I

(Margherita alone)

(to the audience) So t h a t ' s  t h e y  w a y  

the game is played, eh? Wh o  w o u l d  ever 

ha v e  t h o u g h t  it, Friars. Ha! T h e y ' r e  

mor e  c o r r u p t  than the d e v i l  himself.
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L i s t e n  to this b it of d i r t y  work; how 

h e ' s  m a n a g e d  to lead her to his p l e a ­

sures. He told us, in the house, h o w  he 

ha d  found an e x c e l l e n t  w a y  to free my 

m i s t r e s s  and at the same time ma k e  the 

m a s t e r  f o r g e t  his c o m a r e . It was this: 

we w ere s u p p o s e d  to go to A l f o n s o ' s  

house; he gave us the key and tol d  us he 

h a d  o b t a i n e d  it for o t h e r  reasons. Once 

there, M a d o n n a  C a t e r i n a  was to get into 

the bed w h e r e  the c omare u s u a l l y  slept. 

We left it th a t  I was to tell A m e r i g o  

t h a t  the r i g h t  m o m e n t  had come, an d  t hat  

she w a n t e d  to make him happy, be c a u s e  

he r  h u s b a n d  A l f o n s o  had left town and 

w o u l d n ' t  be ba c k  befo r e  nightfall. We 

w e r e  a l m o s t  c e r t a i n  a b o u t  the old man, 

be c a u s e  since he tru s t e d  me c o m p l e t e l y  

we were sure he w o u l d n ' t  t h ink twice  

a b o u t  goi n g  there. The w i n d o w  to the 

roo m  w o u l d  be left b a r e l y  open and there 

in a l m o s t  total darkness, r e a d y  to 

r e c e i v e  him, w o u l d  be his wife l ying in 

the c o m a r e 's bed. A f t e r  the fir s t  rou n d  

u n d e r  the cove r s  she was to show h e r s e l f  

and c hase h i m  out into the s t reet all 

the time h u r l i n g  i n s ults and c u r s i n g  him
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like a dog. The f riar said to leave the 

rest to him. M y  m i s t r e s s  and I set off, 

r e a c h e d  the house, o p e n e d  the door, and 

w e n t  in. We we n t  u pstairs, p a s s e d  first 

into the hall then e n t e r e d  the be d r o o m 

w i t h o u t  havi n g  sp o t t e d  a soul. M y  m i s ­

t ress q u i c k l y  u n d resses, and w i t h o u t  

a n o t h e r  t h o u g h t  gets into bed, o r d ering 

me to leave the w i n d o w  b a r e l y  op e n  so 

t h a t  he should have just e n o u g h  light to 

see the bed. T h e n  she told me to leave 

the d o o r  ajar and go ou t  and find her 

h u s b a n d  and send h im the r e  r i g h t  away to 

fini s h  the deed. I o b e y e d  and left.

B ut h alf w a y  dow n  the stairs, on the 

landing, w ho did I run into but our hol y  

father, all b u r s t i n g  w i t h  joy. S eeing 

h im like that all of a sudd e n  in front 

of m y  eyes, w i t h o u t  e x p e c t i n g  him, I was 

abo u t  to scream; b u t  he shoves a h andful 

of m o n e y  at me and q u i c k l y  shuts my 

m outh, w hile he tel l s  me t hat his so- 

lo n g e d  for m o m e n t  had f i n a l l y  come.

T h e n  he o rders me to d i s a p p e a r  and stay 

awa y  at least an ho u r  l o o k i n g  for my 

m aster, so as to give him e n o u g h  time to 

g a l l o p  a few t imes a r o u n d  the course. I
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p r e t e n d e d  to leave, but I w a s n ' t  a b o u t  

to go w i t h o u t  seei n g  w h a t  w o u l d  happen, 

and wh a t  m y  m i s t r e s s  w o u l d  say. W h e n  I 

t h o u g h t  the f riar was in the bedroom, I 

q u i c k l y  w e n t  b a c k  to the h all and d rew  

n e a r  the door, and t h r o u g h  a c r a c k  w here  

the do o r  d i d n ' t  clo s e  t i g h t l y  I s p o t t e d  

our "hunk of a monk" w ho h ad a l r e a d y  

r e m o v e d  his clo a k  and was h e a d i n g  

s t r a i g h t  for the bed. M y  go o d  m i s t r e s s  

n e v e r  s aid a word, in fact she seem e d  

like a s c r a t c h e d  pig; e x c e p t  that a f t e r  

a while you could h e a r  h er m e w i n g  like 

one of those cats in h e a t  in the m i d d l e  

of the night. Th a t ' s  w h e n  I left; since 

to be h o n e s t  I was all on fire. A f t e r  

ab o u t  a h alf ho u r  I wen t  out to find 

A m e r i g o  wh o  was w a i t i n g  for me in S a n t a  

Croce. I told h i m  w h a t  he had to do, 

and he t o o k  off like he w a s  on clo u d  

nine. Y o u  can be sure he ' s  in the 

cl i n c h e s  right now. Oh dear! If he 

shou l d  fi n d  the fri a r  mou n t e d ,  and on 

his mare, h o w  wi l l  it all end? (long 

fretful pause . . . then with sudden 

bravado . . .) Ha! I 'm a fool to w o r r y  

a b o u t  th a t  b e c ause these f r i a r s  are the
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m a s t e r s  of t r i c k s  like these. (to the 

audience) But let me go in n o w  and get 

a b ite to eat. I feel f aint from 

h unger. (exit)

Sce n e  II

(Friar Alberigo, alone)

( the friar bursts on stage all flushed 

and somewhat disheveled, trying to tidy 

himself up a bit. He stops, puts the 

finishing touches on his appearance and 

addresses the audience in a con­

spiratorial tone) I b a r e l y  had eno u g h 

t ime to p u t  on m y  habit. If he ha d  come 

in a m i n u t e  e a r l i e r  he w o u l d  have cau g h t  

me in the act. B u t  t h a n k s  be to God. I 

came out of it in fine shape. I e s c a p e d  

t h r o u g h  the d o o r  to the a n t e room, came 

o u t  on a balcony, t hen do w n  some stairs 

to a cour t y a r d ,  out t h r o u g h  the g r o u n d  

floor, to the d o o r  and out. T h a t  b l o c k ­

he a d  of a m a i d  d i d n ' t  give us e n o u g h 

time, the wretch! (interrupted by some­

one coming on stage) B u t  wait, look 

w h o ' s  coming. W h a t  do e s  he w ant? (to
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the newcomer) W h e r e  are you going, 

A l f o n s o ?

S c ene III

(Friar Alberigo, Alfonso)

Alfonso: O h  Father, I was c o m i n g  to look for you

to s how y o u  whe r e  the key to the cell a r  

is, so yo u  can g e t  the wine. I forgot 

a ll a b out it before.

F r i a r  Alberigo.- Y o u  did well, and I t hank you; alt h o u g h

we h a v e n ' t  had the need.

Alfonso: W h a t  do y o u  mean? H a v e n ' t  t hey ar r i v e d

yet?

F r i a r  Albe r i g o :  Oh  Lor d  yes. B u t  th e y  b r o u g h t  a long a

s mall f l a s k  to hav e  with supper, and it 

w a s  enough.

W ell, if yo u  s h o u l d  n eed some, the key 

is on top of the si n k  in the hall behi n d 

the q u a r t e r  of the c oat of arms w i t h  the 

e m b l e m  of the b a l l s . 7

7. A Co a t  of A rms t y p i c a l l y  d i v i d e d  into four quarters, 
the "balls" b e i n g  the Me d i c i  f a m i l y  insignia.
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Friar Alberigo: May the Lord be merciful to you. When
w i l l  I e ver be able to r e pay you for so 

m a n y  favors.

Alfonso: Father, t his is a t rifle co m p a r e d  to

w h a t  I w o u l d  do for you. Le t ' s  not 

s p e a k  of it a n y  more. I m ust leave you 

n o w  for I h a v e n ' t  had din n e r  yet and I'm 

k e e p i n g  m a n y  p e o p l e  waiting.

F r i a r  A l b e r i g o :  Go, go. I t's v e r y  rude to keep p e ople

w a i t i n g  p a s t  d i n n e r  time.

A lfonso: Y o u ' r e  right. Good-bye. (starts to

leave)

F r i a r  A l b e r i g o :  G od be w i t h  you. ( to the audience) Can

y ou i m agine w h a t  w o u l d  have h a p p e n e d  if 

he h a d  shown up earlier, or h a d n ' t  m et 

me now? A c u r s e  on keys and basements. 

But, th a n k  G o d  up to n o w  the aff a i r
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S c ene IV

(Margherita, Friar Alberigo)

Marg h e r i t a : (entering from the opposite side of the 

stage) Look. I see the friar.

F r i a r  A lberigo:

Marg h e r i t a :

(hasn't noticed her . . . still address­

ing the audience) A n d  so I 'm c o n f i d e n t  

this b u s i n e s s  will be c o n c l u d e d  v e r y  

happily.

Le t  me call him. Oh  Father!

F r i a r  A lberigo: W h o ' s  c a l l i n g  me. (turns) Oh 

M a r g h e r i t a !

Ma r g h erita: Co m e  off it Father. on to you.

F r i a r  A lberigo: W e l l  l ook w h o ' s  the poli t e  one. B y  God, 

a f a i r  wench: one can con f i d e  in her!

Bu t  I've p u t  too m u c h  tru s t  in you 

already.

Marghe r i t a : An d  w h a t  ha v e  I done? D i d n ' t  I do my 

part?
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Friar Alberigo: Yes, but you sent him too soon. I had
p r o b l e m s  g e t t i n g  out. B u t  th e n  th i n g s  

w e n t  well.

Marghe r i t a :

Nonsense. I ev e n  w a i t e d  a w h i l e  before 

g o i n g  to get hi m  at S a n t a  Croce. An d  

th e n  I was h a l f w a y  t h r o u g h  m y  r o s a r y  b e ­

fore he saw me and c a l l e d  me. I told 

hi m  e v e rything, and th e n  s h o w e d  hi m  the 

key. W h e n  he r e c o g n i z e d  it, w e l l  he 

tr u s t e d  me more tha n  t r u t h  itself.

F r i a r  A l b erigo: Oh! N o w  t hat you m e n t i o n e d  the key, you 

do n ' t  k n o w  wh a t  h a p p e n e d  to me.

F r i a r  A l b erigo: The s t u p i d e s t  t h i n g  in the world. R e ­

m e m b e r  I left y ou the k e y  to the 

c o m a r e 's h ouse? We l l  m y  p l a n  wa s  to get 

in there befo r e  yo u  a rrived, b u t  I nev e r  

re a l i z e d  th a t  I w o u l d n ' t  be able to do 

it unt i l  I got to the d o o r  and fou n d  it 

locked.

Marghe r i t a : H o w  did you get in?
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Friar Alberigo: As luck would have it, in this bunch of
key s  I f o u n d  one t hat worked.

M a r g h e r i t a :  Yes, y o u  c e r t a i n l y  h ad luck. By  the w a y

the old m a n  m u s t  have his ha n d s  full by 

now. We s h o u l d  h e a r  the scre a m s  a ny 

minute. B u t  t ell me the details. H ow  

did it go? W h a t  do y o u  th i n k  of my  

m i s t r e s s ?

F r i a r  A l b e r i g o : Sh e ' s  the be s t  and w i s e s t  w o m a n  in 

F l o r e n c e .

M a r g h e r i t a : I s h o u l d  t h i n k  so; she m u s t  have 

s a t i s f i e d  you.

F r i a r  A l b e r i g o : I p ut c e r t a i n  ideas in h er head, w h i c h  

if she follows, as I b e l i e v e  she will, 

she'll be w e l l  t a k e n  care of.

M a r g h e r i t a : N o t  to m e n t i o n  you.

F r i a r  A l b e r i g o : Y o u  can b et on it, b e c a u s e  I w o u l d n ' t  

take c are of h e r  w i t h o u t  t h i n k i n g  of me.

M a r g h e r i t a : Father, I h a v e n ' t  the w o r d s  to t ell you  

ho w  h a p p y  I am ab o u t  all of this.
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Friar Alberigo: Well, it's all thanks to you.

S c e n e  V

(Caterina, Amerigo, Margherita, Friar Alberigo)

Caterina: (Caterina comes on stage and turns to 

her husband who is still out of view) 

So t h a t ' s  the w a y  it is, eh, you old 

fool, c h a s i n g  a f t e r  o t h e r  women?

(apart, to Friar Alberigo, "sotto voce") 

Listen: W h a t ' s  t h a t  I hear?

F r i a r  Alb e r i g o : (likewise to Margherita) L eave quickly, 

I d o n ' t  w a n t  t hem to see us. (they 

start for the opposite end of the stage)

C aterina: (the object of her fury is still in the 

wings) A n d  yo u r  c o m a r e  no less! Y ou  

s h o u l d  be a s h a m e d  of yourself.

Fr i a r  A l b e r i g o : (apart to Margherita, whispering) Y o u  

go inside. I'll t u r n  b a c k  here and 

c a t c h  up to them. (Margherita goes in, 

and the friar goes around the back so

-104-

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



that he can catch up to the angry 

couple)

Caterina: (practically pulls Amerigo on stage and 

begins to upbraid him in public) Da m n  

you. G e t  ov e r  here. Y o u  see, I f i n a l l y  

ca u g h t  y o u  in the act.

Curse you, you witch.

What? A n d  did you t h i n k  I was asleep?

Y o u  s h o u l d  fall asle e p  for good.

(turns to the audience) A n d  you shou l d  

see h o w  l u s t y  he was. (to Amerigo) So 

th a t ' s  w h y  y ou c o u l d n ' t  stand me any

You a l w a y s  were, and yo u ' l l  a l w a y s  be, 

a nnoying, spiteful, jealous, d i s a g r e e ­

able, and an e n e m y  of m y  good.

Oh! I a l m o s t  said a bad word. B u t  by 

the C r o s s  of Jesus, I shou l d  g ive you 

wh a t  yo u  deserve.
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A m e r i g o : (to the audience) L o o k  at that! A nd 

she ' s  a n g r y  too!

Su r e  I'm angry. D o n ' t  you t h i n k  I have 

go o d  reason?

Wh y  d o n ' t  you let me tell y o u  m y  side of 

the story. I t h o u g h t  t his w as g o i n g  to 

be the h a p p i e s t  d a y  of m y  life; and n o w  

it's the m o s t  m i s erable.

He ev e n  has the n e r v e  to a d m i t  it.

Su r e  I a d m i t  it.

Oh! Bra v e  man! Y o u  s h o u l d  see w i t h  

wh a t  joy and d e t e r m i n a t i o n  o ur k n i g h t  

came to the joust. I t's too bad he 

sh o w e d  his w o r t h  o n l y  on the fie l d  of 

words. As for the o t h e r  thing, the one 

t h a t  m a t t e r s  most, he n e e d e d  some 

s t r o k i n g  - as usual. Bu t  he sh o u l d  be 

p r a i s e d  for w a n t i n g  it twice.

L i s t e n  to that. The t h i n g s  she has the 

ne r v e  to say to me - and w h a t  she's 

d o n e .
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C aterina: T h i s  is o n l y  a sweetner. Jus t  w a i t  till 

h e r  h u s b a n d  finds out; and my uncles. 

T h e n  w e ' l l  p l a y  a n o ther game.

A m e rigo: Alas, wife: do you w ant to d i s g r a c e  and

ru i n  me for this?

C a t erina: (mocks him) Alas, dear husband: do you

w a n t  me to live in des p a i r  and d e p r i v a ­

tion? W h e n  y o u  k now there isn't a more  

fa i t h f u l  and i l l - t r e a t e d  w o m a n  on earth.

H o w  did y o u  m a n a g e  to e n t angle me in 

th i s  net. Tell me if y ou please.

Caterina: ( to herself) B y  God, t hat w r e t c h 

M a r g h e r i t a  wi l l  s uffer the pains of hell 

for this.

I d e m a n d  to k n o w  how you set this trap. 

A r e  yo u  a w i t c h  or a sorceress?

Caterina: I just f i n i s h e d  t elling you wh a t  I am.
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S c e n e  VI

(Friar Alberigo, Caterina, Amerigo)

F r i a r  Albe r i g o :  (apart, to the audience) I'd b e t t e r  g et

the s e  two b a c k  together.

Amerigo: (they haven't noticed him) Y o u  c o u l d n ' t

have fou n d  me out w i t h o u t  w i t chcraft.

Oh! Y o u  shou l d  die in torment! Is that 

w h a t  yo u  t h i n k  of me?

(comes upon them) W h a t ' s  this? Wh y  all 

this n o i s e ?  Have you two gone crazy?

Amerigo: Oh  F a t her, y o u  see w h a t  a b e a s t  this

w o m a n  is?

Caterina: (ignoring Friar Alberigo) And y o u ' r e

l u c k y  I d i d n ' t  tell you wh a t  y o u  are.

F r i a r  A l b erigo: (to the husband) Come now A m e r i g o ,  we

n e e d  to s how more u n d e r s t a n d i n g  in these 

m atters; and those of us with m o r e  sense 

sh o u l d  put it to b e t t e r  use.

Caterina:

F r i a r  Alberigo-.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Amerigo: My  d e a r  F r i a r  Alb e r i g o ,  she's so b o t h e r ­

some and spi t e f u l  t h a t  she w o u l d  t r y  the 

p a t i e n c e  of an angel.

Caterina: Ha! (to the friar) If it w e r e n ' t  for 

the r e v e r e n c e  I have for y ou Father, I 

w o u l d  t ell you all abo u t  the g reat h o n o r  

he's d one me.

(to his wife) Y o u ' v e  done it to me, 

this g r e a t  honor.

F r i a r  Alberigo: ( to both of them) W h a t  are you t a l k i n g  

about?

(to the friar) I'm t e m p t e d  to tell you, 

a nd give h i m  w hat he deserves.

(to his wife) A n d  a f t e r  y ou've t old 

him, you witch, then what?

Caterina: (to her husband) T h a t ' s  enough. (to 

the friar) I'll let his rela t i v e s  a nd 

mine k n o w  a bout it.

F r i a r  Alberigo: (to Caterina) Now, now, let's not let 

o u r s e l v e s  be r uled by  anger.
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(to the friar) I just c a n ' t  h o l d  this 

in. Ju s t  think, h e ' s  in love w i t h  his 

c o m a r e .

F r i a r  Albe r i g o : How? Y o u  m e a n  A l f o n s o ' s  wife?

J u s t  list e n  to th i s  Father.

Go  ahead: w h a t  h a r m  can you do me.

Th i s  bra v e  man h a d  b r o u g h t  the a f f a i r  so 

f ar a long th a t  he t h o u g h t  t o d a y  was his 

l u c k y  day. But w i t h  skill and m e a n s  too 

l e n g t h y  to talk a b o u t  now, I fou n d  him  

out, and led h i m  to the p l a c e  w h e r e 

t h i n k i n g  he was in the ar m s  of his 

c o m a r e . he found h i m s e l f  in mine 

i nstead. We' r e  just now l e a v i n g  the 

l o v e r ' s  hideout.

Well, is t h a t  such a m o r t a l  sin? (to 

the friar) Have y o u  hea r d  F a t h e r ?  A m  I 

t he f irst man w h o ' s  done this?
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Friar Alberigo: (to Caterina) Oh dear! What are you
sa y ing? If th i s  sh o u l d  be known you 

w o u l d  be d i s g r a c e d  forever.

I w a n t  m y  u n c l e s  to know.

F r i a r  A l b erigo: D o n ' t  say t h i n g s  yo u  m a y  regr e t  later.

T h a t ' s  s o m e t h i n g  she d o e s n ' t  u nderstand.

F r i a r  Alberigo-. An d  y o u  A m e rigo; fr o m  n o w  on you s h o u l d  

f o r g e t  abo u t  these y o u n g  m a n ' s  pranks, 

li t t l e  suit e d  to y o u r  age. Y o u  too 

D o n n a  C a t e rina, for the good of y o u r  

home. N o w  d o n ' t  go ar o u n d  ta l k i n g  of 

this a f f a i r  again, u n l e s s  you wa n t  to 

ac q u i r e  a bad r e p utation. I want you  

two i n s t e a d  to r e m a i n  t o g e t h e r  in 

g r e a t e r  h a r m o n y  than eve r  before.

As yo u  wish, b u t  on this condition: 

th a t  I n e v e r  h e a r  a n o t h e r  w o r d  abo u t  the

c o m a r e .

F r i a r  A lberigo: A ll in good time. (to the husband) 

Amer i g o ,  list e n  to me. To sin is human; 

to a m e n d  one ' s  way s  is divine; but to
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p e r s e v e r e  is t r u l y  the work of the 

devil. A n d  since this w a y  of life w o u l d  

k eep y o u  a l w a y s  in mor t a l  sin, I w a n t  

y ou to promi s e ,  t hat for the love of 

God, for m y  sake, as well as y o u r  own 

h o n o r  a n d  we l l  being, you will a b a n d o n  

it, and a t t e n d  to your own wife, who is

t r u l y  g o o d  and honest, and who loves and

h o n o r s  y o u  a bove all else.

G o d  o n l y  kn o w s  the love I bear for him,

the u n g r a t e f u l  wretch, and how fa i t h f u l

I am to him.

Fri a r  A l b e rigo: D o n ' t  cry, D o n n a  Caterina. {turns to 

him) In t r u t h  A m e r i g o  y ou can s u r e l y  

b o a s t  t h a t  y o u r s  is the wisest and m o s t  

c ha s t e  y o u n g  w o m a n  not only in F l o r e n c e  

b u t  in the w h o l e  world.

I t h a n k  G o d  for it. B u t  as you know, 

F ather, we are all weak. I mu s t  co n f e s s  

t h a t  I ' v e  s t r a y e d  and w ill be h a p p y  to 

do w h a t e v e r  p e n a n c e  you impose. I 

p r o m i s e  to f o r g e t  the o ther one a nd from 

n o w  on a t t e n d  to my own house. B u t
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please, fir s t  tell me how she found me 

out.

Friar Alberigo: T h a t  is n ot w i t h i n  our office, and c o n ­

t r a r y  to o ur purpose. But I wa n t  both 

of you to g r a n t  me one favor.

W h a t e v e r  y o u  wish.

A n y t h i n g  in m y  power.

F r i a r  Alberigo: I w o u l d  o n l y  a sk you to r esolve n e v e r  to 

s peak of th i s  affair, f orget that it 

eve r  happ e n e d ,  and go about y o u r  b u s i ­

ness in y o u r  usu a l  way. Agr e e d ?

W i t h  pleasure.

G ladly. B u t  on one condition: that she

s ay n o t h i n g  abo u t  it to Margherita.

F r i a r  Alberigo.- Y o u ' r e  right. (to Caterina) Will you 

p r o m i s e  me that?

Ye s  Father; a n y t h i n g  to rid my s e l f  of 

this anguish.
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Friar Alberigo: Now apologize to each other and make
p e a c e  b e t w e e n  you.

M a y  you be a th o u s a n d  times blessed. If 

it w e r e n ' t  for you r  h o l i n e s s  I w o u l d  be 

in bad trouble.

Caterina: T h a t  goes for me too. M a y  G o d  bl e s s 

you.

A n d  from n o w  on Father, since you ' v e  

s h o w n  so m u c h  w i s d o m  and g o odness, I 

w a n t  you to feel as at home w i t h  us as 

y o u  do at A l f o nso's.

In e v e r y  way!

A n d  I ask y o u  to be my confessor.

I t o o  w a n t  to conf e s s  to him.

W h y  so q u i e t  F a ther? D o n ' t  our w o r d s 

p l e a s e  you?

F r i a r  A lberigo: V e r y  much. And I am ever ready, first 

f o r  love of our Lord, then b e c a u s e  it is
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m y  duty, to do all that is n e e d e d  to 

res t o r e  y o u r  sou l s  to g o o d  health.

Caterina: G o d  w i l l  r e w a r d  yo u  on o u r  account.

W o n ' t  y o u  come home w i t h  us e ven t h o u g h  

the d i n n e r  h o u r  is over?

Amerigo: A n d  w o u l d  you invite hi m  o n l y  to d rink?

Caterina: It' s  so late t h a t  I t h o u g h t  t h a t  fr i a r s

at lea s t  w o u l d  ha v e  had t h e i r  d i n n e r  

already. { to the Friar) B u t  if y ou 

h a v e n ' t  Father, won ' t  yo u  do us the 

h o n o r  of d i n i n g  with us?

F r i a r  Alber i g o :  Well, a c t u a l l y  I 've b e e n  so b u s y  all

m o r n i n g  w i t h  some special chor e s  o u t s i d e  

the c o n v e n t  th a t  I h a v e n ' t  e a t e n  yet.

Amerigo: T h e n  p l e a s e  come.

The r e  i s n ' t  a h o u s e  in all F l o r e n c e  

whe r e  yo u  are mo r e  welcome.

F r i a r  A l b erigo: Sin c e  y o u  ask so g r a c i o u s l y  I c a n  do 

n o t h i n g  b u t  accept. L e t ' s  go.
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Amerigo: Come along Father.

C aterina:

F r i a r  A l b e rigo:

M a y  the Lo r d  be praised.

A n d  his M o t h e r  too. (he lets Caterina 

and Amerigo go in and stops to address 

the audience) De a r  a u d i e n c e  d o n't 

b o t h e r  to w a i t  for us, for y ou w o u l d  

s u r e l y  be incon v e n i e n c e d .  Y o u  see I 

have a little a f t e r  d i n n e r  serm o n  

p l a n n e d  for these two. I'll s how th e m  

w i t h  sound a rguments, some e x a mples, a 

little theology, and a few m iracles, 

th a t  n o t h i n g  is mo r e  n e c e s s a r y  for the 

h e a l t h  of the soul th a n  charity. F o r  as 

the A p o s t l e  Paul t e a c h e s  us: he who has

not charity, has nothing. There f o r e ,  

take my advi c e  and be on you r  way, w i t h  

the peace of our Lord. Farewell.
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THE BAWD

(L A P I N Z O C H E R A )
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Ch a r a c t e r s

G e r o z z o  - an old m an 
D o n n a  A l b i e r a  - his wife  
R i c c a r d o  - t h e i r  son 
G i a n n i n o  - t h e i r  s e r v a n t  
V e r o n i c a  - t h e i r  ma i d  
D a m i a n o  - an e l d e r l y  man
F e d e r i g o  - a you n g  man, son of D a m iano, in love with 
Fiamme t t a ,  the

d a u g h t e r  of G e r o z z o  
Ca r l e t t o  - t h e i r  s e r v a n t  
A m b r o g i o  - a f r i e n d  of all t h e s e  pe o p l e  
B i t a  }
Sa n d r a  } - " w omen of the world"
Do n n a  A n t o n i a  - an old w i d o w  and baw d

(The scene is F lorence)

The f o l l o w i n g  h o u s e s  serve as e n t r a n c e s  and e xits for 
the actors:

The ho m e  of G e r ozzo, an old man.
The h o m e  of the e l d e r l y  D a m i a n o  and y o u n g  F e d erigo.
The h o m e  of A l b e r t o  Catelani.

(The s t o r y  b e g i n s  at da w n  and en d s  in t he evening).
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P r o logue

H e y  there, no m o r e  n o i s e  out there, q uiet do w n  if you 

please. We are here, e s t e e m e d  specta t o r s ,  to h elp you spend 

a c o uple of h o u r s  or so in m e r r i m e n t ,  by p u t t i n g  on a c o m e d y  

w h i c h  we t h i n k  is v e r y  c lever, p leasing, shrewd, and witty. 

We b e l i e v e  it w i l l  s a t i s f y  you, if n o t  entirely, at l e a s t  in 

part, for as we all k n o w  it is e x t r e m e l y  d i f f icult, if not 

i m p o ssible, to p l e a s e  ev e r y o n e ,  since t a stes are as v a r i e d  

as faces, and ea c h  of us ha s  his own opinion. W e ' l l  do our 

best to plea s e  you b y  s t a g i n g  it, just as we t h i n k  the 

au t h o r  has done h is b e s t  to p l e a s e  y o u  b y  w r i t i n g  it. We 

beg y o u  h o w e v e r  t h a t  y ou n e i t h e r  c r i t i c i z e  n o r  p r a i s e  it 

b efo r e  it's finished; bu t  w h e n  it's ov e r  you m a y  do as you 

wish.

As for the argu m e n t ,  d o n ' t  look for it now, b u t  w a i t  

for the sixth s c e n e  of the f i r s t  act, and p a y  a t t e n t i o n  to 

the y o u n g  F e d e r i g o  c o n v e r s i n g  wit h  his frie n d  A m b r o g i o ,  and 

y o u ' l l  lea r n  the c o n t e n t s  of the w h o l e  s tory w h i c h  is ca l l e d 

T he B a w d .

The scene y o u ' r e  l o o k i n g  at is F lorence, w h e r e  it is 

fei g n e d  this i n c i d e n t  o c c urred; the name of the a u t h o r  is by 

n o w  w e l l  k n o w n  to every o n e .  N o w  I have n o t h i n g  f u r t h e r  

e x c e p t  to ask you to k e e p  y o u r  usu a l  quiet. I lea v e  y o u  in 

peace since I see p e o p l e  c o m i n g  this way. Gi v e  t hem you r  

attention.
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(Giannino, a 

G i a n n i n o :

V eronica:

G i a n n i n o :

V e ronica: 

G i a n n i n o :

V e ronica: 

G i a n n i n o : 

Veron i c a : 

G i a nnino:

ACT I
S C E N E I

servant; Veronica, a maid)

So, I c an be sure th a t  she's go i n g  to the 

c o n v e n t  t o d a y  a nd w o n ' t  be ba c k  b e fore the 

Ave M a r i a ?

I 'm t e l l i n g  y o u  t h a t ' s  w h a t  she told me last 

night, and she also s aid she w a n t e d  me to 

b r i n g  h e r  d i n n e r  there.

Q u i c k l y ,  go b a c k  upsta i r s ,  for I he a r  h e r  

g e t t i n g  up in the bedroom; and I th i n k  I 

h e a r d  h e r  c a l l i n g  you.

Yes, yes; I'm going.

If she s h o u l d  a s k  a b o u t  me tell her I 've gone 

to the c o u n t r y  h o use to make sure the w o r k  is 

g e t t i n g  done.

L e a v e  t h a t  to me.

D o n ' t  f o r g e t  w h a t  I t o l d  you, u n d e r s t a n d ? 

D o n ' t  worry. (Goes indoors)

(to the audience) T h i n g s  n e v e r  l o oked b e t ­

ter; e v e r y  m i n u t e  s e ems like a t h o u s a n d  ye a r s 

u ntil this d a y  e nds and this a f f a i r  is h a p ­

p i l y  c o n cluded; since a f t e r  it I p lan on h a v ­

ing the b est t ime on earth. T w e n t y - f i v e  

d u c a t s  for the likes of me are n o t h i n g  to 

s n eeze at; and t h a t ' s  w i t h o u t  the sum I 'll
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(Carletto, 

C a r l e t t o : 

G i a n n i n o : 

C a r l e t t o :

G i a n n i n o : 

C a r l e t t o : 

G i a n n i n o : 

C a r l e t t o :

G i a n n i n o :

e x t r a c t  from the old man, if my  wi t s  don't  

fail me. B u t  now it's time to get t hings in 

order; let me go find F e d e r i g o  and give him 

the good news. B u t  wait! I h e a r  the door 

o pening. Oh good, it's Carletto; (to 

Carletto) Hey, C a r letto, w h ere are you going 

so early? Wh a t ' s  y o u r  m a s t e r  up to?

S CENE II 

m i n o , servants)

M y  de a r  G iannino, I c o u l d n ' t  have had a l u c k ­

i er m e e t i n g  so e a r l y  this morning.

W h y ?  I'm n o t  rich, or h andsome, nor 

g ullible, or a fool as far as I know.

L e t ' s  just say you suit my wishes. Now, 

since my m a s t e r  oft e n  says t hat his h ealth is 

in y o u r  hands, and I alwa y s  desi r e  his well 

being, I'm glad I met the one w ho can help 

and save him; and I c o m m e n d  him to you as 

g r e a t l y  as I can.

O h w i t h  pleasure! W h a t ' s  he doi n g  now? 

P r o b a b l y  sleeping.

W h e r e  are yo u  going?

To the m a r k e t  to b u y  some meat; do yo u  need 

a n y t hing?

Is it too e a r l y  to call him?
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Carletto:

G i a n n i n o : 

Carletto:

Giannino: 

C a r l e t t o :

Giannino:

(Donna Albi>

Albiera:

Riccardo: 

Albiera: 

R i c c a r d o : 

Albiera:

Riccardo: 

Albiera:  

R i c c a r d o : 

Albiera:

B y  the devil, yes! It's at l e a s t  an h o u r  

early.

W h a t  do I do w h i l e  I'm w a i t i n g ?

Come w i t h  me to the market, t h e n  w e ' l l  go

ha v e  a drink.

Wh e r e ?

To tha t  b l e s s e d  tave r n  there; come on, I'll

bu y  you a jug and we'll w a r m  o u r s e l v e s  b y  the

fire a bit.

W i t h  p leasure, and in the m e a n t i m e  he shou l d  

be g e t t i n g  up.

SCE N E  III 

I, Riccardo, her son)

Oh  lord! T h a t  girl is so foolhe a d e d .  (the  

door opens) O h  oh! Riccardo.

M a y  the lord g r a n t  you good-day.

An d  w h e r e  are we g oing so e arly?

As if you d i d n ' t  know m y  h a b i t s  by now!

W h y  d o n ' t  you t r y  s t a ying home one day! As a

m a t t e r  of fact t o d a y  w o u l d  be just the r i ght

o n e .

W h y  today?

B e c a u s e  I have to be o ut all day.

St a y  o ut all night, w h a t ' s  the d i f f e r e n c e ?

A n d  leave yo u r  s i ster all a lone?
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R i c c a r d o : 

Albiera:

R i c c a r d o : 

Albiera:

Riccardo:

A lbiera:

( Veronica,

V e ronica:

Albiera:

Veronica:

Albiera:

Veronica:

A lbiera:

Veronica:

So what?

M y  h e a r t  w o n ' t  be at peace; I 'll n e v e r  leave 

the h ouse for an h o u r  unt i l  she r e t u r n s  to 

the convent.

Be ca r e f u l  the w i n d  d o e s n ' t  c a r r y  h e r  off. 

Y o u ' v e  a l w a y s  b e e n  such an imbecile. Y o u r  

f a t h e r  can be v e r y  sure t hat y o u ' r e  no b a s ­

tard; y o u ' r e  so m u c h  like h i m  t h a t  you seem 

t wo peas in a pod.

A n d  s h o u l d n ' t  I be p r o u d  of it?

(Seeing her maid) Oh good, h e r e  c o m e s  that 

b l o c khead. (To Veronica) Is she up?

S CE N E  IV 

ia Albiera, Riccardo)

She was dressing.

(indicating her husband’s window) A n d  w h a t 

a b o u t  him, w h e n  did he leave?

A b o u t  an h o u r  ago.

Y o u ' d  t h i n k  th a t  d i m w i t  w o u l d  ha v e  the 

d e c e n c y  to a sk if I n e e d e d  a n ything.

He p r o b a b l y  d i d n ' t  w a n t  to r uin y o u r  sleep. 

Oh, so y o u  d e f e n d  h i m  too? W e l l  lamebrain, 

w h e r e  did y ou leave the c h i m n e y  pot?

Oh f o o l i s h  me! I f o r g o t  to ta k e  it; it must  

still be on the landing.
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Albiera:
V ero n i c a :

Al b iera:

Vero n i c a :

A lbiera:

R i c cardo:

Albiera:

R i c cardo:

A lbiera:

V e r onica:

Albiera:

Ve r o nica:

Albiera:

Veronica:

A l b iera:

Well, get moving, go get it.
R i g h t  away, I'm going. (Starts to leave)

Co m e  b a c k  here! L i s t e n  to me: y o u  can b ring 

it later; b e c a u s e  as soon as you' v e  w a l k e d  me 

ov e r  the r e  I w a n t  you to come b a c k  for those 

t h i n g s  I p r e pared, so y o u  can b r i n g  e v e r y ­

t h i n g  at once.

As you please.

R i c c a r d o ,  y o u ' l l  do me the favor of sta y i n g  

home today.

G o d  forbid! I a l r e a d y  d r e a d  the time I spend  

there to eat and sleep.

If on l y  you w e r e n ' t  so w o r t hless, you cou l d  

at lea s t  be c o m e  an apprentice.

(to the audience) I'd b e t t e r  go b e f o r e  she 

st a r t s  the same old story; (To both women)

Go d  be w i t h  you.

L i k e  f a t h e r  like son; old p r o v e r b s  n e v e r  lie. 

(To Veronica) Let ' s  go, it's g e t t i n g  late, 

co m e  a l o n g  and close tha t  door; h u r r y  up. 

Ready, l et's go.

W h a t ' s  the f a s t e s t  w ay there?

S t r a i g h t  ahead.

Bu t  no; th i s  w a y ' s  better.

As y o u  wish.

Yes, yes, let's tu r n  q u i c k l y  ar o u n d  t h i s  c o r ­

ner. (Exit)
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(Federigo

S CENE V 

a young man in love)

( to the audience)

L et t h o s e  w h o ' v e  e x p e r i e n c e d  the joy, the happiness, 

and the s w e e t  d e l i g h t  of p o s s e s s i n g  the th i n g s  we love, 

s p e a k  of them, for a p i t i f u l  soul like me c e r t a i n l y  cannot! 

I n s t e a d  I ca n  v e r y  w e l l  a c c o u n t  for the troubles, d i s s a t i s ­

f actions, an d  anguish; for c e r t a i n l y  t hose wh o  have not 

e n d u r e d  the p a i n s  and p a s s i o n s  lovers bear do not kno w  wha t 

g r i e f  is; the r e f o r e ,  m o v e d  b y  this, poe t s  i m a gine t h a t  the 

gods, not b e i n g  a ble to be a r  love's t orments, oft e n  a b a n ­

d o n e d  the heavens, and even J u p i t e r  h i m s e l f  a s s u m e d  the form 

at t i m e s  of a bull, or an eagle, or g o l d e n  ra i n  . . .

S C E N E  VI

(Ambrogio, Federigo, young men)

Ambr o g i o :  (apart) W h y  can't one of my p l a n s  eve r  w o r k

out.

F e d e r i g o : (continuing) . In order to d e m o n s t r a t e

the s u p reme p o w e r  of love

A m b r o g i o (sees Federigo) I m u s t  be in luck, there he

is

F e d e rigo: Is it a n y  w o n d e r  then, that I, not b e i n g  able

to r e s i s t  it, have c o m p l e t e l y  succu m b e d ?
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Ambro g i o :

Fe d erigo:

F e d e r i g o : 

A m b r o g i o :

F eder i g o :

A mbro g i o :

A m b r o g i o : 

F e d e r i g o : 

Ambr o g i o :

He looks troubled.

If o n l y  I were abl e  to t r a n s f o r m  m y s e l f  as 

t h e y  did, I w o u l d n ' t  n e e d  to e n v y  them.

L e t  me n o t  w a s t e  a n y  m o r e  time and gr e e t  him. 

Fed e r i g o ,  G o d  be w i t h  you.

Oh, A m b r o g i o  h o w  are you, it's b e e n  ages.

I ' m  fine and at y o u r  service? h o w  are y ou  

d o ing?

N o t  v e r y  well I 'm afraid.

Y o u  d o n ' t  say. H as s o m e t h i n g  b ad h a p p e n e d  

since we last spoke?

The w o r s t  m i s f o r t u n e  a n y o n e  has e v e r  h e a r d  

of.
C a n  y ou ta l k  a b o u t  it?

Of course, it's n o t  a s tate secret.

I ' m  d y i n g  to h e a r  a b o u t  it; not, like m a n y  

others, to k n o w  o t h e r  p e o p l e ’s busin e s s ,  but 

to be able to h e l p  you.

I e x p e c t  little help, si n c e  the s m o o t h e s t  

road has b e e n  c l o s e d  to me; n e v e r t h e l e s s  it's 

n o t  c o m p l e t e l y  h o p eless.

E x c e p t  for de a t h  its e l f  t h e r e ' s  a rem e d y  for 

ever y t h i n g ,  for s i c k n e s s e s  and c u r e s  are 

a l w a y s  b o r n  t ogether? a n y w a y  by  d i s c u s s i n g  

i m p o r t a n t  t h i n g s  w i t h  friends, if n o t h i n g  

else you can a l w a y s  o b t a i n  advice.

Th e n  lis t e n  to this.
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A mbrogio: Go a h e a d  I'm all ears.

Federigo: Y ou k n o w  our n e i g h b o r  Ge r o z z o ?

A m b rogio: V e r y  well.

Federigo: T h e s e  p a s t  few days it's be e n  said that he'd

giv e n  hi s  d a u g h t e r ' s  h a n d  to G u i d o  A lberighi.

Ambrogio: T h a t ' s  right.

F ederigo: A n d  then, since t hey c o u l d n ' t  a g ree on a

dowry, the y  broke off the e n g a gement.

A mbrogio: I h e a r d  abo u t  it.

Federigo: Well, Guido, h a v i n g  lost hope, w e n t  b a c k  to

L y o n  w h e r e  he came from.

A mbrogio: B e c a u s e  of that?

Federigo: The girl has r e m a i n e d  at home, w h e r e  th e y

w a n t  to keep her until the C arneval.

Ambrogio: So?

Federigo: Well, m y  balcony, as yo u  know, faces t h e i r

c o u r t y a r d  and he r  windows.

Ambrogio: I know.

Federigo: B y  c hance, I d o n ' t  k n o w  when, I c a u g h t  sight

of her, and she s e e m e d  to me so b e a utiful, so 

gr a c i o u s ,  and v i r tuous, th a t  I c o u l d n ' t  help  

b u t  fall in love w ith her; so m u c h  so in 

fact, t h a t  n o w  I can ' t  live w i t h o u t  her.

Ambrogio: N o w  I g et it!

Federigo: A t  f i r s t  I t h o u g h t  I was the h a p p i e s t  and

l u c k i e s t  lover on earth; in fact, since my

fa t h e r  has o f t e n  tri e d  to m a r r y  me off, I
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A m b r o g i o : 

F ederigo:

A m b r o g i o : 

F e d e r i g o :

Ambrogio: 

F e d e r i g o :

w e n t  to see h i m  one d a y  and told h i m  h o w  d e ­

c i d e d  I w a s  to take a wife; and f urthermore, 

t h a t  I'd be m i s e r a b l e  w i t h o u t  one.

W h a t  came of it?

The old m a n  c o u l d n ' t  have b e e n  happier, but 

w h e n  he h e a r d  wh o m  I m e a n t  he was v e r y  u p set  

and unhappy, and o r d e r e d  me n e v e r  to talk 

ab o u t  it a g a i n  u n d e r  pa i n  of p u n i s h m e n t  from  

him.

F o r  w h a t  reason?

B e c a u s e  it s eems t h a t  her mother, as a you n g 

w oman, ha d  a bad r eputation.

A n d  w h a t  do th e y  s ay abo u t  the girl?

O n l y  goo d  things: she ' s  a real prize. She's 

b e e n  ra i s e d  in the c o n v e n t  of A n n a l e n a  since 

she was a child.

I t h i n k  it's d i s g r a c e f u l  the w a y  peop l e  in 

t h i s  c i t y  w o r r y  so m u c h  a b o u t  such trifles; 

if the girl is good and dea r  isn't that 

enough, w i t h o u t  l o o k i n g  as far as t h i r d  r e l a ­

t ion s ?

Y o u  k n o w  the proverb: if y o u ' r e  b orn a hen 

y o u ' l l  lea r n  to scratch. T h a t ' s  w h a t  my 

f a t h e r  is a f r a i d  of, th a t  she'll turn out 

l ike he r  mother.

T h a t  rule m a y  be t rue e n o u g h  among the 

b easts, b ut I can a s s u r e  you that amo n g  men
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it o f t e n  fails. I c o u l d  tell yo u  of m a n y  

w h o s e  m o t h e r s  were we l l  b r e d  a nd virtuous, 

w h o  be h a v e  w i c k e d l y  and d i s h onestly; w h i l e  on 

the o t h e r  hand, there are those b r o u g h t  into 

the w o r l d  by i n f amous and s h a m e f u l  mo t h e r s 

w h o  are as v i r t u o u s  and p o l i t e  as you could 

wish.

Federigo: No nee d  to tell me. Y o u  see thin g s  like that

e v e r y  day. B ut when y ou have a father you're 

no t  y o u r  own man.

Ambrogio: W e l l  then, h ow will you m a n a g e  this affair?

Federigo: I'm n o t  sure; p r o b a b l y  v e r y  poorly.

Ambrogio: W h a t  a b o u t  t hat little hope yo u  said y o u  had?

Federigo: It's this; wi t h  a few gif t s  and a little

b r i bery, I've m a n a g e d  to b e f r i e n d  t h e i r  se r ­

vant, G iannino; and he, k n o w i n g  everything, 

has so a r r a n g e d  things w ith the maid, that 

the girl has a l r e a d y  r e c e i v e d  two letters 

fr o m  me.

A m b rogio: Has she a n s wered?

F e d erigo: Both.

A m b rogio: W h a t  does she say?

F ederigo: O r d i n a r y  things; but to make a long sto r y

short, she's g iven me to b e l i e v e  that she 

w o n ' t  m a r r y  a nyone but me, if I keep m y  faith 

a nd m y  promises.

A mbrogio: W e l l  then, y o u r  w o r r i e s  are over.
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Federigo:

Ambrogio:  

F e d e r i g o : 

A m b r o g i o : 

F e d e r i g o :

A m b r o g i o : 

F e d e r i g o :

A m b r o g i o : 

F e d e r i g o :

A m b r o g i o :

F e d e r i g o : 

A m b r o g i o :

A n d  she's also let me kn o w  th a t  she wan t s  to 

s p eak to me; b u t  it has to be in secret.

So, w h a t  are you g oing to do?

To go to her, a n y w a y  I can.

When?

N ow here ' s  the catch. F i r s t  the C a r n e v a l  has 

to pass; t hen I'll wai t  unt i l  he r  mo t h e r ' s  

out of the hou s e  for a day, and then w ith  

G i a n n i n o ' s  help, I hope to go to her p e r ­

sonally.

Then what do y ou pla n  to do?

I'll m a r r y  her, and p l u c k  w i t h  her the fruit 

of love's u l t i m a t e  delights. B u t  w e 'll keep 

the m a r r i a g e  secr e t  unt i l  my fa t h e r  drops 

dead; since e ven th o u g h  he's no t  too old he's 

b a r e l y  got his soul by the teeth. A f t e r  that 

w e ' l l  m ake known the m a r r i a g e  and have a 

p ubl i c  wedding.

Are y ou sure she's w i l ling?

Of course; the on l y  thi n g  that ' s  needed, as I 

said, is for he r  m o t h e r  to leave the house 

for a day, so that I can have my chance.

If I were in y o u r  shoes, I w o u l d  do things 

d ifferently.

W h a t  do you mean?

L e t  her speak a b out y ou to her m o t h e r  and 

father; y o u r  stock is such th a t  t h e y ' d  be
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F e d e r i g o : 

A m b r o g i o : 

F e d e r i g o :

A m b r o g i o :

F e d e r i g o :

A m b r o g i o :

F e d e r i g o : 

A m b r o g i o :

gl a d  a t h o u s a n d  t i m e s  o v e r  to join the two 

families; and then, if it's not p o s s i b l e  

b efore, y o u  can mak e  it kno w n  wh e n  y o u r  

f a t h e r  dies.

It can't be done th a t  way.

W h y  not?

L i s t e n  to me. B e f o r e  I t a l k e d  to m y  fath e r  

abo u t  it I had it made kno w n  to th e m  and they  

w i l l i n g l y  agreed. But then wh e n  t h e y  f ound 

out my old man w a n t e d  no pa r t  of it - b e c a u s e  

of the m o t h e r  - t h e y  wer e  so o f f ended, t hat 

n o w  the y  w a n t  it eve n  less than m y  father; 

t h a t ' s  w h y  w e're f o r c e d  to do t his by  

o u r s e l v e s .

W e l l  then, I can do no m ore than p r a y  that  

H e a v e n  smile down up o n  you.

I ' m  grateful, and if I can be of an y  s e r vice 

to you, t h i n k  of me as a y o u n g e r  brother.

It just so ha p p e n s  th a t  I've n e v e r  n e e d e d  

y o u r  hel p  more.

J u s t  ask, w h a t e v e r ' s  in m y  power.

W i t h o u t  b e a t i n g  a r o u n d  the bush: I 'd like to

use y o u r  house today; since y ou k n o w  v e r y  

we l l  h o w  I've look e d  f o r w a r d  to t h i s  day to 

get t o g e t h e r  with Bita, y o u  know, the 

d a u g h t e r  of that old bawd; b e c a u s e  t o d a y  I 

ha v e  h er p r o m i s e  th a t  she'll come and have
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F e d e r i g o : 

A m b r o g i o :

F e d e r i g o : 

A m b r o g i o :

F e d e r i g o : 

A m b r o g i o :

d i n n e r  w i t h  me. The p roblem, as you know, is 

t h a t  m y  h o u s e  isn't s u itable, so I t h o u g h t  

I'd t ake h e r  to P i e r f r a n c e s c o 's place; 

u n f o r t u n a t e l y  that id e a  d i d n ' t  p an out, 

b e c a u s e  just last n i g h t  he l eft to v i s i t  his 

f a t h e r  w h o ' s  saying his o f f i c e s  - as y o u  know 

he's V i c a r  of Certaldo. Now, since you' r e 

alone, I b eg you, let me use yours.

Oh boy! In p lain dayl i g h t ?  A n d  s uch a girl!

T he n e i g h b o r s  will talk.

N ot at  all; she's c o m i n g  d r e s s e d  as a ma i d  so

t h a t  no one will s u s p e c t  a thing; and I'd be

f o r e v e r  in y o u r  debt; b e l i e v e  me, if it could 

be d one a n y  oth e r  way I w o u l d n ' t  b o t h e r  you 

w i t h  this, but she re f u s e s  to come to an inn, 

or a n y  o t h e r  u n s a v o r y  place.

T ell me, h o w  is it she ' s  a g r e e d  to come?

Ha v e  y o u  made up with h e r  m o t h e r ?

M a y  G o d  b l a s t  her, never. B u t  you k n o w 

R i c c a r d o ,  F i a m m e t t a ' s  b r o t h e r ?  Well, he's 

a g r e e d  w i t h  the girl to make h e r  m o t h e r  

b e l i e v e  she ' s  coming to see him, w h e n  in fact 

he's b r i n g i n g  her to me.

T h a t  d o e s n ' t  b o t h e r  h im?

W hat, f or a friend? I w o u l d  do the same for 

h i m  if he n e e d e d  it.
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A m b r o g i o : 

F e d e r i g o :

A m b r o g i o : 

Federigo:

L i s t e n  to me; as you k n o w  my hou s e  is large 

a nd d i v i d e d  by a c ourtyard, so t hat it's 

a l m o s t  two houses. I'll get e v e r y t h i n g  rea d y 

on the far end where th e r e ' s  a ve r y  w ell 

a p p o i n t e d  s i t ting room w i t h  all the n iceties, 

a nd a b e d r o o m  also c o m p l e t e l y  furnished. Y ou 

can e a s i l y  come and go as you ne e d  by  the 

b a c k  door; the o nly p r o b l e m  is, the r e ' s  no 

b r e a d  or wine.

T h a t  d o e s n ' t  matter; if I r e m e m b e r  c o r r e c t l y  

t he b a c k  faces the a l l e y  of the Fico.

E x a ctly, the d oor is rig h t  ac r o s s  from the i r  

kitchen.

If I'd o r d e r e d  it myself, I c o u l d n ' t  hav e  

a s k e d  for a n y t h i n g  better; I'll order e v e r y ­

t h i n g  from the cook, and th e y ' l l  pro v i d e  me 

w i t h  wine, firewood, and e v e r y t h i n g  else I'll 

n e e d .

Y o u ' l l  be we l l  served, since the Fico is one 

of the mos t  r e g u l a r  inns in Florence.

All the better.

L e t ' s  go and I 'll give y ou the k ey to the 

b a c k  door. I 'd let you have the who l e  house, 

b u t  u n f o r t u n a t e l y  I m a y  need it myself.

D o n ' t  worry, the bac k  p a r t  is perfect.

L e t ' s  see if I have all my keys. Th i s  one is 

for our frie n d  A l b e r t o  C a t e l a n i ' s  house.
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A m b r o g i o : 

F e d e r i g o :

A m b r o g i o : 

F e d e r i g o : 

A m b r o g i o : 

F e d e r i g o :

A m b r o g i o : 

F e d e r i g o : 

A m b r o g i o :

F e d e r i g o : 

A m b r o g i o :

Why do you need that?
L i s t e n  to this: a b o u t  a we e k  ago he w e n t  to 

his c o u n t r y  ho u s e  w i t h  his w hole household,  

to sla u g h t e r  the pig and pas s  the Carneval. 

Wh e n  he left I told G i a n n i n o  to ask h im for 

his key, w i t h  the e x c u s e  t h a t  I n e e d e d  it for 

my health; and since he owes me a favor he 

let me have it willingly.

I still c a n't i m agine w h y  y ou need it.

Y o u  don't kn o w  yet?

Is t hat s o m e t h i n g  to laugh at?

T h e n  listen. G i a n n i n o ' s  master, Gerozzo, is 

in love w ith D i a mante, A l b e r t o ' s  wife; but 

he's a f raid of his wife, so he keeps this 

love of his v e r y  secret; b ut he's told 

Giannino, w ho's b een k e e p i n g  his hopes alive 

wi t h  some scheme w h i c h  he says will get him 

wh a t  he wants.

Wh a t  are you t e l l i n g  me?

No t h i n g  but the truth.

I b et Cup i d ' s  w o r k i n g  ov e r t i m e  and p r o b a b l y  

needs a few m ore arrows, since h e's p r o b a b l y

w e a r i n g  t hem out w o u n d i n g  suc h  a ve n e r a b l e

old buffalo. Oh, b ut tha t  rogue Gi a n n i n o  

mu s t  be h a v i n g  a g r e a t  time.

You can say t h a t  again!

N ow all we n eed is l uck to be on our side. 
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F e d e r i g o : 

A m b r o g i o :

(Giannino,

G i a n n i n o :

Carletto: 

G i a n n i n o : 

Carletto: 

G i a n n i n o :

Carletto:

G i a n n i n o : 

C a r l e t t o : 

Giannino:

C a r l e t t o : 

G i a n n i n o : 

C a r l e t t o :

T h a t ' s  m y  hope too; but come, let's go inside 

a n d  I'll give y ou the key, since I can tell 

y o u ' r e  all excited.

L e t ' s  go in quickly, I'm b u r n i n g  w i t h  desire.

A C T  II

S c e n e I 

letto . . . two servants)

I say, t h e y  r e a l l y  k n o w  how to t r e a t  you in 

t h e r e .

Y o u  can say that again.

A n d  we d i d n ' t  even s pend a lot.

N o t  at all.

A n d  a f t e r  all, you c a n ' t  g et to h e a v e n  on an 

e m p t y  stomach.

Y eah, the w a y  you ate y ou'll be sure to get 

t h e r e .

Oh, th a t  t r e b b i a n o  was so delicate.

J u s t  right.

A n d  tho s e  h o t  little ch i c k e n  livers real l y 

t i c k l e d  the palate.

T h e y  w ere r e m o v e d  this spring.

I g u e s s  I fi l l e d  y o u r  bel l y  for a while.

A n d  I e m p t i e d  y o u r  wallet.
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Giannino: T h a t ' s  the w a y  it goes,- wh a t  d e l i g h t s  the

b o d y  m a k e s  the p urse suffer. (spotting 

Veronica). B u t  wait! T here she is just in 

time. V e r o n i c a ,  whe r e  are you comi n g  from, 

Te l l  me, w h a t  have y ou done w ith yo u r  m i s ­

t ress?

S c e n e  II

(Veronica, Giannino, Carletto)

Veronica: 

G i a n n i n o :

C a r l e t t o : 

G i a n n i n o :

I left h er at the c o nvent, t h a t ' s  w h e r e  I'm 

c o m i n g  from.

W e l l  t h a n k  the l a d le's handle; and w h e r e  are 

y ou g oing?

H ome, to get some t h i n g s  she w a n t s  me to 

b r i n g  t here a r o u n d  dinnertime.

T h e n  go ahe a d  like a go o d  girl: but listen, 

t ell the old m a n  to w a i t  for me at home - no 

m a t t e r  w h a t  - for I have s o m e t h i n g  ve r y 

i m p o r t a n t  to tell him.

M a y  G o d  d e l i v e r  us. [exit)

(to Carletto) Let' leave too, I c an't w a i t  to 

see F e d e r i g o  a n d  tell him the g ood news.

B y  n o w  he s h o u l d  be up.

Quick, go, k n o c k  and t ell him I'm w a i t i n g  for 

him.

D o n ' t  yo u  w a n t  to come in?
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Giannino:

Carletto:

(Federigo,

Federigo:
Carletto:
Giannino:
Federigo:
Giannino:
Federigo:
Giannino:
Federigo:
Carletto:
Federigo:

Giannino:

Federigo:

Giannino:
Federigo:

Giannino:

What for? Let him know I'm here to talk to 
him.
All right. But look he's coming out.

Scene III 
Carletto, Giannino)

Carletto, where are you coming from?
The market.
Oh Messer Frederigo! Good day sir!
Welcome dear Giannino; what are you up to?
I was looking for you.
Have you any news?
All the good news you can handle.
Carletto, go inside and do your chores.
As you wish. (exit)

Well then Giannino, what of Fiammetta, rather 
my heart, my soul, my life?
Last night when I left her she was heading 
for bed all happy and smiling.
It's a great shame that such a charming and 
beautiful girl has to sleep alone.
It's not the first wrong fortune's ever done. 
All right, forget it; tell me, at what stage 
is our affair? Time is running out.
I hope to end it today.
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Federigo: My God! Giannino, can it be true? You make
me live again, I'm reborn.

G iannino: Th a t ' s  w h y  I c ame to ta l k  to you; to let y ou

k n o w  t hat m y  m i s t r e s s  is at the co n v e n t  this 

v e r y  moment.

F ederigo: A re you sure?

G iannino: Abso l u t e l y !  V e r o n i c a  just told me so; she'd

just t a ken h er t here and was on he r  w a y  back.

F e d erigo: L e t ’s m ake sure t o d a y ' s  the day.

G iannino: Yes, yes . . .

Federigo: W h a t  has to be done?

G iannino: I've p l a n n e d  it so t hat right a f ter dinn e r

e v e r y t h i n g  is m a d e  r e a d y  for yo u r  arrival;

but first, we h a v e  to get the old man out of

the house. R i c c a r d o  d o e s n ' t  even w a i t  to

s w a l l o w  his l ast m o u t h f u l  before he runs out, 

and he n e v e r  c o m e s  home until well into the 

night. Now, to a v o i d  an y  meddling, I've 

p l a n n e d  to te l l  G e r o z z o  that t o d ay's the d ay 

to m e e t  his s w e etheart; you'll give me the 

k e y  and there I' l l  p r e p a r e  everything.

Federigo: Y o u ' r e  still l o o k i n g  to bri n g  off tha t  oth e r

af f a i r  too? I ' m  a f r a i d  you may just be t h r o w ­

ing w a t e r  in the river, and that he' l l  get 

w i n d  of something.

G iannino: He's too stupid.
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Federigo:  

G i a n n i n o :

Federigo: 

G i a n n i n o :

Federigo:

Giannino:

By the dev i l  ev e n  if he d o e s n ' t  r e c o g n i z e  the 

m o t her, he's sure to k n o w  it's no t  Diamante, 

e s p e c i a l l y  since he's in love w i t h  her.

Oh yeah, h e ' s  had a lot to do w i t h  that!

It ' s  like I to l d  you, h e ' s  n e v e r  seen them 

e x c e p t  f r o m  far away; at  the m o s t  at the i r  

w indows. B e s i d e s  I f o u n d  this w e n c h  w h o's 

p e r f e c t  for our purpose, and an old widow, a 

real p i o u s  and c h a r i t a b l e  type, who r e s e m b l e s  

t h a t  S a i n t  V e r d i a n a  w h o  u s e d  to feed the 

snakes.

H e ' l l  r e c o g n i z e  her.

No t  the w a y  I've p l a n n e d  things. The girl 

w i l l  be w a i t i n g  for h i m  in the b edroom, in 

the d a r k  - and b e l i e v e  me she' l l  r e c e i v e  him 

so g r a c i o u s l y ,  as . . . we l l  . . . the lord

o n l y  knows.

I t h i n k  y o u ' r e  r o a s t i n g  too m u c h  meat.

C o u l d n ' t  y o u  do w i t h o u t  the m o t h e r ?  I s n't

th e r e  a n o t h e r  way?

I c o u l d  have, b ut this w a y  the t h i n g  wi l l  

lo o k  m o r e  c o n v i n c i n g  to him. I c o uld have 

done it a t h o u s a n d  o t h e r  wa y s  too, bec a u s e  

h e' s  s u c h  a simpleton. B u t  sin c e  I p r o m i s e d  

to let h i m  e n j o y  this l ove of his, I d o n't  

wa n t  to d i s a p p o i n t  him; n o t  so m u c h  to be of

s e r v i c e  to him, but for m y  own needs.
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Federigo:

G i a n nino:

F e d e r i g o : 

G iannino:

F ederigo:

G i a n nino: 

F e d e r i g o : 

G i a n n i n o : 

F e d e r i g o : 

Giannino:

A l l  r i g h t  t h e n  by God. L e t  come w h a t  m a y  as 

long as I get w h a t  I want.

L e t ' s  n o t  w a s t e  a n y m o r e  time, give me the 

key.

He r e  it is.

Go h o m e  now, and d o n ' t  give it a n o t h e r  

thought.

F o r  G o d ' s  sake do w h a t e v e r  you hav e  to do 

v e r y  c a r e f u l l y ,  so th a t  A l b e r t o  w i l l  have no 

r e a s o n  to c o m p l a i n  a b o u t  me.

W a i t  for me  in the h o u s e  and d o n ' t  worry.

I 'm in y o u r  hands.

L e a v e  already.

Ok! D o n ' t  fo r g e t  to come back.

D o n ' t  be so f retful. (to the audience)

T h e s e  l o v e r s  are g o i n g  to be the d e a t h  of me 

b e f o r e  i t's all over. I'd b e t t e r  h u r r y  and 

go find t h a t  go o d  woman, and tha t  o t h e r  one, 

a nd b r i n g  t h e m  bo t h  w h ere m y  m a s t e r  is a b o u t  

to c e l e b r a t e  E a s t e r  be f o r e  Lent. Oh  w h a t  a 

g r e a t  prank! I ' m  goi n g  to laugh a b o u t  this 

o ne the rest of the year.
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(Ambrogio, Riccardo)

Ambrogio:

Riccardo: 
Ambrogio: 
Riccardo: 
Ambrogio: 
Riccardo:

Ambrogio: 
Riccardo:

You could say this is the best luck I've ever 
had. That part of the house couldn't be bet­
ter suited to my needs. I've ordered quite a 
few nice giblets and a marvelous cold capon, 
which, with a couple of roasted ones should 
be just enough; then some nice cheeses, pears 
and other fruits of the season, some excel­
lent white and red wine, and a good fire.
But Riccardo said he would be waiting for me
at the corner of the Diamante or right around
here, but I didn't find or see him anywhere; 
maybe he's still at home. But wait here he 
is (to Riccardo) Good day Riccardo.
Good day and a good year.
What are you saying?
Whatever you want to hear.
Have you done what you needed to do? 
Everything's done to perfection; when I left 
she was just getting ready to dress up like a 
maid.
What did her mother say?
Nothing else. She's pleased as punch; but
tell me where are we supposed to stay?
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Ambrogio:
Riccardos

Ambrogio:

Riccardo:

Ambrogio:

Riccardo:

Ambrogio:

R iccardo:

A mbrogio:

R iccardo:

Not too far away.
W here?

At  Federi g o ' s ,  who' s e  be e n  kin d  enou g h  to let 

me use half his house; t hat p a r t  on the other 

side, yo u  kn o w  how nice and spa c i o u s  it is; 

h ere ' s  the k ey for the ba c k  door. Let me 

tell y o u  I've p r e p a r e d  a di n n e r  the likes of 

w h i c h  you' v e  n e v e r  seen; but yo u ' l l  let me 

k now l a ter w h a t  you think.

I d o n ' t  doubt it, but I 'm n ot so sure she 

w o n ' t  change h e r  m i n d  if she th i n k s  she's 

g oing into a tavern; since I k n o w  ve r y  well 

where th a t  b a c k  d oor leads.

B y  the devil, she sure is picky. We'll bring

h er in by the f r o n t  door.

In G o d ' s  name, h ow will we m a n a g e  that?

L e t's do this: I'll go in no w  and stay in the 

house; you go g e t  h er - she s h o u l d  be dressed

by n o w  - and b r i n g  he r  bac k  r i g h t  away; you

k now the door, just knock.

A ll rig h t  I'm going, let's n o t  w aste any more 

t i m e .

Fine, I'm g o i n g  too, I'll w a i t  for you there. 

W e' l l  be there.
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(Giannino, 

G i a n n i n o :

V eronica:

Giannino:

Veronica:

Giannino:

Veronica:

S ce n e  V

Veronica)

I h a d  to curse like t he dev i l  to c o n v i n c e  

t h a t  old hag. A n d  she h a d  pr o m i s e d  me! B u t  

y o u  k n o w  ev e n  t h o u g h  it' s  more p r o f i t a b l e  for 

h e r  t h a n  me, she p l a y e d  it like all w o m e n  do. 

W h e n  yo u  w a n t  s o m e t h i n g  t h e y  make y o u  b e g  for 

it f o r e v e r  b e f o r e  g i v i n g  in, even t h o u g h  t h e y  

wa n t  to give it a t h o u s a n d  times more t han  

you w a n t  to get it. B u t  I l ucked out; w h e n  I 

le f t  she was f i n a l l y  p u t t i n g  on h er bes t  

dress. Th e n  she was g o i n g  to get t h a t  o t h e r  

pi o u s  soul, " S a n d r a c c i a " , so that o u r  bull 

can f i n a l l y  m o u n t  his h eifer. But let me go 

fin d  h i m  and have a l i t t l e  fun wh e n  I give 

hi m  the g ood news. ( s e e s  Veronica) Oh good  

h e r e ' s  V e r o n i c a  c o m i n g  out. V e r o n i c a  w h e r e  

are you going?

To f ind you.

Why?

Ge r o z z o  sent me. W h e n  I gave him y o u r  m e s ­

sage he got all e x c i t e d  and is dyi n g  to see 

you.

Hurry, go b a c k  in r i g h t  a w a y  and tell hi m  I'm 

out here.

C ome in, come in if y o u  w a n t  to.
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G i a n n i n o : 

Veronica:

G i a n n i n o :

(Gerozzo,

G e r o z z o :

Giannino:  

G e r o z z o : 

Giannino:  

G e r o z z o :

Giannino:

Gerozzo:

Giannino:

Ju s t  do w h a t  I said and b r i n g  h i m  out.

H a v e  it y o u r  way, I h o p e  some g o o d  com e s  out 

of all this. (exit) .

Th i s  is great! H e ' l l  p r o b a b l y  do s o m e t h i n g  

crazy. B u t  w h a t  am I saying: l u n a c y ' s  such a 

w a y  of life w i t h  him, t h a t  if he did s o m e ­

t h i n g  sane y o u ' d  have to wonder. Aha! there 

he is; d o e s n ' t  he have the air of a fool?

Sce n e  VI

Giannino)

Oh Gi a n n i n o ,  G i a nnino. He r e  I am. W e r e  you 

l o o k i n g  for me?

G o o d  da y  swe e t  m aster, m a y  G o d  give y ou . . . 

Giv e  me what?

W h a t e v e r  you deserve.

W h a t  I d e s e r v e ?  T h e n  h e ' d  ma k e  me a king, or 

a pope, or an emperor? an d  w o u l d n ' t  t h a t  be 

go o d  for you!

Sure; y o u ' d  p r o b a b l y  act like all the ot h e r s  

wh o m  s h a m e l e s s  for t u n e  r a i s e s  from the lowest 

d e p t h s  to the h i g h e s t  heights.

W h a t  do y o u  mean?

Th e y  q u i c k l y  f o r g e t  all t h e i r  p o o r  friends. 

W h e n  t h e y  see th e m  t h e y  give t h e m  the cold
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Gerozzo:

G iannino:

Gerozzo:

s h o u l d e r  since th e y  r e mind the m  of t h e i r  own 

fo r m e r  vile and low condition. Y o u ' d  a c t  the 

same way, ev e n  if y ou are m y  lord and m a s t e r  

and n o t  my f r i e n d  and companion.

Never, G i a n n i n o  mio; I'll be w h a t e v e r  you 

w a n t  me to be. A n d  e v e r y t h i n g  I've p r o m i s e d  

still goes.

Y o u r  k i n d  of p r o m i s e s  d on't b u y  my d i n n e r  . .

All I k n o w  is y o u ' v e  n e v e r  g iven me a n y ­

t h i n g  w o r t h  mo r e  than the po i n t s  on my  

shoelaces. I even ha v e  to beg for m y  salary. 

W h a t  do von w a n t  me to do? Y o u  k now m y  wife  

w e a r s  the p a n t s  in m y  house. Y o u  also kno w  

ho w  p e c uliar, cranky, and hot t e m p e r e d  she 

is. As soon as she gets he r  d a n d e r  up she 

be c o m e s  a b e a s t  and starts q u e s t i o n i n g  ev e n  

the h a i r s  on a dog.

(aside) T a l k  a b out cliches. That ' s  a f a m i l ­

iar tune.

W h a t  tune b l o c k h e a d ?

W h a t  w a s  it? An adverb?

Aha! Y o u  m e a n  proverb. (to the audience)

The s u p p l y  of fools n e v e r  ends.

(aside) T h a t ' s  abo u t  the w i s e s t  thing h e's  

ev e r  said. (to Gerozzo) Y o u ' r e  l a u g h i n g  at 

m e .
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G iannino: 

G e r o z z o :

G i a n n i n o : 

Gerozzo:

G e r o z z o : 

G iannino:  

G e r o z z o :

G iannino:

Gerozzo:

G iannino:

Gerozzo:

W h o  w o u l d n ' t ?  I'm laug h i n g  at yo u r  empt y -  

h eadedness. Ha! Ha! Ha! (to the audience) 

U n d e r s t a n d i n g  is a rare virtue.

(aside) Y o u  said it!

T h a t ' s  e n o u g h  of that. Come on, I d o n ' t  wan t  

to w a s t e  the who l e  m o r n i n g  in foo l i s h  talk; 

f o r g e t  a b o u t  t hat and tell me wha t  y o u  w a n t e d  

to ta l k  to me about; but first of all; h ow's 

m y  heart?

H o w  shou l d  I know; you tell me.

Well, I t h o u g h t  you were c oming fr o m  there, 

since y o u ' r e  so a n x ious to talk abo u t  it. 

Y o u ' r e  right. It's abo u t  her t hat I w a n t e d  

to t a l k  to you.

T h a t ' s  w h y  you shou l d  know.

Oh! I t h o u g h t  yo u r  h e a r t  was in y o u r  body. 

Ha! Ha! The Ar n o  has less w a t e r  th a n  y o u r  

brain, you dimwit. I'm s p e aking in parables;  

D i a m a n t e ' s  who I mean.

Y o u  d o n ' t  say; I n e v e r  wou l d  have guessed.

( to the audience) See w h a t  I mean. T r y  and 

t a l k  e l e g a n t l y  to his kind; you c a n ' t  ev e n  

use a litt l e  c o u r t l y  l a n guage anymore.

An d  have y o u  bee n  at court?

Ar e  you k i d ding? D i d n ' t  I live in R o m e  as a 

te e n a g e r ?

W h a t  s e r v i c e  did you perform.
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Gerozzo:

Giannino:

Gerozzo:

Gerozzo:

Giannino:

Gerozzo:

G e r o z z o : 

Giannino:  

G e r o z z o : 

G i a n n i n o :

Gerozzo: 

Giannino: 

G e r o z z o :

I was a waiter.

Y o u  d o n ' t  say! T h at's an h o n e s t  trade.

Al l  right, since I h ave to spell it out; wh a t  

news of that e n c h antress, th a t  t e m ptress, 

t h a t  siren, th a t  seductress, t h a t  hear t -  

breaker. Oh curse you Petr a r c a !  I c a n ' t  

h e l p  myself; t ell me of Diam a n t e ,  m y  m i s ­

tress, m y  lady.

It w e n t  ver y  well. W h e n  I left he r  a f t e r  

s u p p e r  last n i g h t  she was all smil e s  and joy 

a n d  off to b e d  w i t h  he r  mother.

(Smacks his lips)

W ell, w e ' r e  sma c k i n g  o ur lips are we?

H o l y  shit; d o n ' t  you see w h a t  a m o r s e l  she 

is?

S h e ' s  savi n g  h e r self for y o u r  t a s t e b u d s  

a l o n e .

Whe n ?  In my lifetime I hope.

T o d a y ' s  the day.

Y o u  m e a n  this day?

Y o u  w a n t  me to spell it out? B e f o r e  the sun 

sets y o u ' l l  be wi t h  her. A l b e r t o  has left 

town. S h e ' l l  be w a i t i n g  b e t w e e n  the sheets 

w h e r e  she can give you y o u r  m o n e y ' s  worth.

In bed?

U n d e r  the covers.

A n d  she got in it be c a u s e  she l oves me?
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G iannino: 

G e r o z z o :

G i a n n i n o : 

Gerozzo:

G i a n n i n o :

G e r o z z o : 

G i a n n i n o : 

Gerozzo: 

G iannino:

G e r o z z o :

G iannino: 

G e r o z z o :

Giannino:

Gerozzo:

G iannino:

Righ t ,  and the r e  she a w a i t s  you.

Oh Venus! Oh F o r tune! Oh  Cupid! Oh thrice, 

f o u r  t imes blest! W h a t  n ews you b r i n g  me! 

N e w s  w o r t h y  of reward.

Yes, yo u ' r e  right. Come here G iannino; I 

prom i s e ,  I'll l a v i s h  such gifts on y o u  that 

y o u ' l l  n e v e r  be p o o r  again.

S ure, that ' s  the s t o r y  now, b u t  a f t e r  you' v e  

g o t t e n  w h a t  y o u  want, y o u  w o n ' t  r e m e m b e r  me 

at all. But t h a t ' s  w h e n  I take off, if you 

h a v e n ' t  t h r o w n  me out.

W h a t  do y ou mean: t h r o w n  you out?

Y o u  h e a r d  me.

B u t  why?

B e c a u s e  in t his d a y  an d  age a g r eat f a v o r  is 

r e w a r d e d  w i t h  an ev e n  g r e a t e r  i ngratitude.

No, no, m y  de a r  Gi a n n i n o ,  d o n ' t  t h i n k  I'm 

l ike the fat hor s e  who eats the oats and 

l e a v e s  the fodder.

If n o t h i n g  else I'l l  f e a s t  on words.

D o n ' t  worry, y o u ' l l  f e a s t  on facts too; b ut 

w h y  wait, I w a n t  to go the r e  r ight now.

W h e r e ?

To h e r  house.

To do what?

- 148-

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Gerozzo:  

G i a n n i n o : 

G e r o z z o : 

Gi a nnino: 

G e r o z z o : 

G iannino: 

G e r o z z o : 

G ian n i n o :

G erozzo: 

G i a n n i n o :

G e r o z z o : 

G i a n n i n o :

S i n c e  y o u  say h e r  h u s b a n d ' s  no t  around, to 

ma k e  the . . . (makes an obscene gesture for

copulation) . . . you k n o w  w h a t  I mean.

H o l d  y o u r  horses. F i r s t  we have to ta k e  care 

of h e r  mother.

W h a t  does she want?

Money.

W h a t  do y o u  m e a n  money?

Y o u  h e a r d  me.

H o w  much?

We h a v e n ' t  seal e d  the b a r g a i n  yet.

Well, w h a t  do you w a n t  me to do?

I w a n t  you to go home; in the m e a n t i m e  I'll 

go fi n d  he r  and f inish the deal. Y o u  just 

m a k e  sure t hat befo r e  the e v e n i n g ' s  out  

y o u ' v e  p l a y e d  the t h i r t y - f i v e  at T a r o t  cards. 

W h a t  the devil are y ou tal k i n g  about.

Well, d o n ' t  be so s u r p r i s e d  th a t  if I can't  

u n d e r s t a n d  yo u r  Lat i n  y o u  don't get min e  

either.

W h a t  are all these f o r m u l a t i o n s ?

C a l c u l a t i o n s  is a b e t t e r  w a y  to put it; 

M a r e m m a ' s  s w e e t e s t  s e c r e t  is h i d d e n  there.

I 'd a p p r e c i a t e  it if yo u  w o u l d  e x p l a i n  it to
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Gerozzo: 

G i a n n i n o :

Well, you know, the t h i r t y - f i v e  card, the one 

t h a t  shows two nude lovers embracing; that's 

w h a t  yo u  a nd D i a m a n t e  will be doi n g  tonight. 

So that ' s  it; we l l  I'll be . . . Oh wha t  a

sweet, tasty, and pow e r f u l  proverb. I'm 

g o i n g  to write it d own so I can c a r r y  it 

ar o u n d  all the time.

Yes, dear m a s t e r  as you wish; n o w  do w hat I 

said a nd I'll do the shopping.

Li s ten, ma k e  sure you spend as little as p o s ­

sible; I'm goi n g  in to have lunch.

{aside) C i m a b u e  who was b o r n  b l i n d  saw more 

t h a n  this guy. (to Gerozzo) Yes, that ' s  a 

g o o d  idea, b e t t e r  to eat now.

Y o u ' l l  a l w a y s  do r ight by me.

Al l  rig h t  go get ready; whe r e  will I find 

you?

I'll w a i t  for y o u  at home; don ' t  take 

forever. I'll be on pins and needles.

Le t ' s  go, each to his own chores.

A c t  III 

Sce n e  I

(Madam Antonia, a bawd)

G r e a t  are the s t r u g g l e s  a nd torm e n t s  of this life.

Lor d  G o d  help us all, and e s p e c i a l l y  the likes of me, a poor
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widow, alone and a b a n d o n e d  b y  everyone. Shoot! S o m e t i m e s  I 

w ish I was n e v e r  born; a nd y e t  my  f aith in the Lord, my 

f a s t i n g s  and p r a y e r s  give me m u c h  hope, if not in t his life, 

then for the other. B u t  sin c e  I mu s t  and w a n t  to live whi l e 

it p l e a s e s  heaven, a n d  n o t  h a v i n g  m y  usual i ncome - w h i c h  in 

the p a s t  was q u i t e  si z e a b l e  - n o r  a n y  oth e r  earn i n g s ,  I'm 

forced, in o r d e r  to eat, to a c c o m o d a t e  now t his person, n o w  

that one, wi t h  w h a t e v e r  t h e y  need. That ' s  h o w  I ea r n  my 

living, and t h a t ' s  w h a t  I ha v e  to kee p  doing u n t i l  I die. 

T h a t ' s  w h y  I a g r e e d  to h elp Giann i n o ,  who's p r o m i s e d  to p a y  

me e n o u g h  m o n e y  to k e e p  me w e l l  for a few days. B u t  w h y  is 

she t a k i n g  so long to come out?

S c e n e  II

(Giannino, Antonia)

G i a n n i n o : C o m e  alo n g  already; you look as if y o u ' r e

g o i n g  to the gallows.

Antonia: Y o u ' r e  m a k i n g  me do, in my old age, w h a t  I

n e v e r  w o u l d  ha v e  done wh e n  I w as young.

G i a n n i n o : Well, d i d n ' t  I pa y  you enough? T h a t  s h o u l d

t ake care of b o t h  yo u r  h o n o r  a nd y o u r  needs.

W h a t  e lse do y o u  want?

A n t o n i a H o n o r  m y  eye! D o n ' t  yo u  thi n k  I k n o w  the

d i f f e r e n c e  b e t w e e n  a P a t e r n o s t e r  and a b e a u t y

mar k ?  If o n l y  I w a s n ' t  so poor.

G i a n n i n o H a v e  it y o u r  way, but let's hurry.
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A ntonia:  

G iannino:  

Antonia: 

G i a n n i n o :

Antonia:

Giannino:

Antonia:

Giannino:

Antonia:

G iannino:

Antonia:

Giannino:

(Sandra, "a 

Sandra:

Where's the money?
D o n ' t  w o r r y  a b o u t  that.

I b e t  y o u  d o n ' t  ha v e  it.

Oh w h a t  a h e a d a c h e  de a l i n g  wi t h  you. I tol d  

you w h e n  y o u ' d  g et paid.

An d  I to l d  y ou I w a n t e d  it in advance. You

kn o w  v e r y  w e l l  t h a t  w h e n  the p a r t y ' s  ov e r  

e v e r y b o d y  disapp e a r s .

If you d o n ' t  get the m o n e y  b e f o r e  he g oes in 

the house, yo u ' r e  free to go. B u t  keep in 

mi n d  w h a t  I t o l d  you.

All right, s ince I'm all dressed, let's do

yo u r  b idding; but look, if I d o n ' t  get my

money, I'll reve a l  everything.

It's a deal.

B y  God, I 'm the fool if I get fooled.

Th a t ' s  a n i c e  rhyme; no w  come along. But

w h e r e ' s  th a t  o t h e r  one?

T here she is, she ' s  coming.

(to Sandra) W h a t  t o o k  you so long?

Sc e n e  III

woman of the world", Giannino, Antonia)

I had to sp r u c e  up a little bit; did y o u  w a n t

me to look like some wench?
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Giannino
Sandra:

Antonia:

Sandra:

Antonia:

Sandra:

G i a n n i n o

Antonia:

G i a n n i n o

Antonia:

G i a n n i n o

Antonia:

S andra:

Giannino:

You smell like a barbershop.
A l l  right, l e t's g et this ov e r  with. W h a t  do 

I do? M o n n a  A n t o n i a  did y o u  get the m o n e y ? 

N o t  yet; he says we ' l l  get it later.

H o w  m uch?

T w o  d u c a t s  apiece.

T h a t ' s  all?

W h y  y ou f i l t h y  . . .! T h a t ' s  all t his is

worth.

A l l  r i g h t  G i a nnino. E n o u g h  w i t h  t his talk. 

J u s t  get the money.

W e ' r e  all set. L o o k  we've r e a c h e d  the d oor 

alrea d y ,  go in th i s  way.

C o m e  on, h u r r y  up, open it, quickly.

(opens the door) Go inside.

S an d r a ,  c ome along.

G o on, I ' m  coming.

In G o d ' s  na m e  g et inside. Tha t ' s  it; t h e y ' r e 

f i n a l l y  in, and g o o d  riddance. Y o u  can be 

sure I w o u l d n ' t  m a s s a g e  t h o s e  two so m u c h  if 

I d i d n ' t  n e e d  t h e i r  s e r v i c e s  so badly. On 

t he o t h e r  hand, thi s  is the kind of evi l  t hat 

b r i n g s  me good; I hope it c omes m o r e  often.

We a g r e e d  on f our ducats; I'll a sk the old 

m a n  for twenty, and l  keep the d i f ference.

Oh, h ere he is now. (to Gerozzo) W e l c o m e  my 

s w e e t  master.
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S c e n e  IV

(Gerozzo,

Gerozzo: 

G i a n n i n o : 

G e r o z z o : 

G i a n n i n o : 

Gerozzo: 

G i a n n i n o : 

G e r o z z o :

G i a nnino:

Gerozzo:

G i a n n i n o : 

Gerozzo:

G i a nnino: 

Gerozzo: 

G i a n n i n o :

Gerozzo:

Well, Gi a n n i n o ,  have y o u  c o n c l u d e d  the deal? 

To y o u r  liking.

H o w  much?

T w e n t y  ducats.

Hey! H o w  much?

T w e n t y  du c a t s  I said.

Damn! A n y  mor e  deals like th i s  and I 'll be 

in the po o r  house. Shoot! I t h o u g h t  w e'd 

m a k e  do w i t h  a few pennies.

P e n n i e s ?  T h e s e  types wan t  to be p a i d  well, 

e s p e c i a l l y  fr o m  s o m eone in y o u r  position. 

P a i d  wel l  eh? I m i g h t  just chan g e  m y  mind, 

and fall out of love w i t h  both of them.

A n d  w h a t  did y o u  ex p e c t  - free love?

Sure, and t h a t ' s  just w h a t  she sh o u l d  do if 

she w a n t s  to do her part.

(aside) T h a t ' l l  be the day.

W h a t  d id y ou say?

I s a i d  we have to pay; yo u ' l l  be c u r e d  soon 

enough.

T w e n t y  ducats. Sh i t  blood!
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Giannino: What happened to all the love and desire you
felt b e f ore? W h a t  a b o u t  yo u r  p r o m i s e s  and 

yo u r  gifts.

Gerozzo: Nonsense! She w a n t s  to ruin me. A t  this

rate s he'll p l u c k  me like a fat goose.

Giannino: You me a n  y o u ' r e  not w i l l i n g  to spe n d  so l i t ­

tle to tas t e  so m u c h  p leasure, a nd to s a t i s f y  

yo u r  love?

Gerozzo: Sure I'd s p e n d  but I d o n ' t  w a n t  to do a n y ­

t hing crazy.

Giannino: W h at's the m o s t  y o u ' r e  w i l l i n g  to pay?

Gerozzo: One florin, and t h a t ' s  a good price.

Giannino: (aside) I'm in trouble. (to Gerozzo) No

more?

Gerozzo: H o w  m u c h  s h o u l d  I give her. I'm a l r e a d y  p a y ­

ing wh a t  a d o c t o r  ge t s  for a c o n s u l t a t i o n .

Giannino: So th a t ' s  it! Y o u  m e a n  to tell me that

you' r e  goi n g  to give up such swe e t  and s a v o r y  

d eli g h t s  on a c c o u n t  of money?

Gerozzo; Oh, dear G i a nnino. Y o u ' r e  m a k i n g  me horny.

D on ' t  y o u  see I'm a b o u t  to explode. Go, and 

o ffer h e r  two florins.

Giannino: (aside) Be c a r e f u l  y o u  d o n ' t  h u r t  yourself.

G erozzo: W h a t  did y o u  say?

Giannino: I said she'll say it's no t  enough, s h e ' l l  be

insu l t e d  and t h i n k  I' m  t r y i n g  to t r i c k  her. 

S he'll w a n t  to leave.
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G i a n n i n o : 

G e r o z z o : 

G iannino:

G e r o z z o : 

Giannino:

G iannino: 

G e r o z z o :

G i a nnino: 

G e r o z z o :

T hen let h e r  go, an d  g o o d  riddance. B u t  try 

at least.

T r y  what?

O f f e r  it and see w h a t  she says.

L o o k  if it we r e  up to h e r  she ' d  p l a y  the game 

w i t h o u t  a prize; b u t  h e r  m o t h e r  w a n t s  to get 

paid, a nd I c a n ' t  b l a m e  her.

W h y  not?

B e c ause n o b o d y  do e s  evil w i t h o u t  some b e n e ­

fit.

Fo r  the love of Satan, ma k e  the off e r  and see 

wha t  she says: two ducats.

I t's o n l y  f o u r t e e n  lire, a song.

A  song eh? T h a t ' s  y o u r  opinion. W i t h  a l i t ­

tle more I can b u y  a whore.

Wha t  if I cou l d  g e t  he r  down to twelve?

Beans! I'm n o t  s p e n d i n g  a p e n n y  more. If 

she's w i l l i n g  I' l l  be home; I' l l  w a i t  for you 

there, u n d e r s t a n d ?  Co m e  b a c k  q u i c k l y  w i t h  an 

answer. (leaves)

(whispering after him) I hop e  yo u  drop dead 

soon. (to the audience) A n d  me, I d e s e r v e  

to be c a l l e d  a mule, s n i v e l i n g  fool t h a t  I 

am; ev e n  if he w a n t e d  to a t h o u s a n d  t i m e s 

over, he d o e s n ' t  ev e n  h ave f our fl o r i n s  to 

give her, n e v e r  m i n d  twenty. It's his w ife 

who kee p s  the m o n e y  in t h a t  house. A n d  you
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k n o w  I r e a l l y  h a t c h e d  a good plan. If only 

he d i d n ' t  go home. W h a t ' s  more, n o w  he'll  

s t a y  the r e  all d a y  w a i t i n g  for me to b ring  

h i m  an answer. If t h a t  h a p p e n s  F e d e r i g o  

w o n ' t  go n e a r  t h e  place, and I 'll w i n d  up 

lo s i n g  b o t h  c o m m i s s i o n s .  As for S a n d r a  and 

M o n n a  Ant o n i a ,  if t h e y  don't get t h e i r  four 

ducats, t h e y ' l l  do t h e i r  be s t  anyway. I have 

to t h i n k  of a w a y  to do this w i t h o u t  m y  m a s ­

t e r ' s  m o n e y  . . . T h a t ' s  it, I'll get

F e d e r i g o  to p i c k  up the who l e  tab. If he's 

r e a l l y  in love, he w o n ' t  t h i n k  twice about  

t e n  f l o r i n s  . . . T h e n  once t h a t  ship ' s

un d e r w a y ,  the d i n g h y  will follow.

S C E N E  V

(Carletto, Giannino)

( comes on stage not seeing Giannino, who 

likewise doesn't see him) It's c e r t a i n l y  

tru e  that love and fe a r  go ha n d  in h a n d  as 

th e  p r o v e r b  goes.

(still referring to Federigo's florins) 

E s p e c i a l l y  s i n c e  h e's got p l e n t y  of them.

( to the audience) M y  m a s t e r  g ot some good 

n e w s  fr o m  Gi a n n i n o .  B u t  since h e's a little
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late, h e's s t a r t i n g  to w o r r y  about a t h o u s a n d  

d i f f e r e n t  p r o b lems.

Giannino: Yes, t h a t ' s  the w a y  I'll w o r k  it out.

Carletto: (spots Giannino) B u t  the r e  he is! He y

Gian n i n o ,  m y  m a s t e r  w a n t s  to kn o w  what ' s  

go i n g  on; he ' s  w a i t i n g  for you more e a g e r l y  

t h a n  s i n g e r s  and d a n c e r s  w a i t  for the 

Carneval.

D o n ' t  worry, I'l l  c o n s o l e  him. But his purse 

w i l l  s u f f e r  t h a t ' s  for sure.

P l e a s u r e s  n e v e r  se e m  go o d  u n l e s s  you p a y  for 

them.

L e t ' s  h u r r y  up and find him.

L e t ' s  go. O h  look, there, he ' s  co m i n g  out.

S c e n e  VI

(Federigo, Giannino, Carletto)

Federigo: Oh d e a r  G i a n n i n o  I ' m  b u r n i n g  up, I'm dying.

Giannino: L e t ' s  go in s i d e  and there I' l l  tell you wh a t

to d o .

Fe d erigo: L e t ' s  go. ( to Carletto) Y o u  come too.

Carletto: Y e s  sir.

Sc e n e  VII

(Bita, dressed as a maid, Riccardo)

Bita: I s h o u l d  hav e  known.

Riccardo: B i t a  l i s t e n  to me, Bita.

Bita: T h a t ' s  w h a t  I get.

R iccardo: Bita, let me explain.

Giannino:

Carletto;

Giannino:

Carletto:
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Bita:

Riccardo:

Bita:

Riccardo:

Bita: 

R i c c a r d o :

Bita:

R i c c a r d o :

Bita:

Riccardo:

Bita-.

Riccardo:

Boy, the y  r e a l l y  p l a y e d  a d i r t y  trick.

Bita, p l e a s e  listen.

I could u n d e r s t a n d  if I h a d n ' t  to l d  you in 

a d v a n c e .

Look, if that ' s  a t a v e r n  m a y  I n e v e r  get a n y ­

t hing I want, ev e r  again.

L o o k  me in the face and say that.

I'm tel l i n g  you that ' s  the home of hone s t 

p e o p l e .

What, in an alley? As if I d i d n ' t  k n o w  where 

the good s t r e e t s  are.

D i d n ' t  I tell y o u  t h a t  thi s  is on l y  the back 

d oor? L o o k  o v e r  there, that ' s  the m a i n  e n ­

trance.

W ell then w h y  d o n ' t  we go in t hat way?

Bec a u s e  F e d e r i g o  g ot A m b r o g i o  to lend him 

this pa r t  of the house, w h i c h  as yo u ' l l  see 

h as a room n i c e l y  f u r n i s h e d  and well s uited 

for any lady.

S o m e t h i n g ' s  f i s h y  a b out that fi l t h y  door. I 

have a fee l i n g  it leads to some ro o m  in the 

tavern, b e i n g  so close to it.

Do me a favor; p r o m i s e  th a t  y o u ' l l  w a i t  here 

w hi l e  I get A m b r o g i o  w h o's w a i t i n g  inside for 

me. We' l l  b o t h  come out and open the front 

door. T h a t  sh o u l d  c l e a r  up all y o u r  foo l i s h  

doubts.
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Bita:
Ri c c a r d o :

Bita:

R i c cardo:

Bita:

R i c cardo:

Bita:

R i c c a r d o : 

Bita: 

R i c c a r d o :

Bita:

R i c cardo:

Bita:

(Federigo, 

G i a nnino:

F e d e r i g o : 

G iannino: 

Federigo:

Do that and I'll be happy.
A n d  y o u ' l l  see t hat I' m  not a liar. (starts 

to leave)

R i c c a r d o ,  wait. Leave this to me. H e y  

R i c c a r d o  wait.

W h a t  is it now?

D o n ' t  go away. I'll come in th i s  way.

T h a n k  heaven.

I ' l l  k n o w  soon e n o u g h  w h e t h e r  we' r e  in s o m e ­

o n e ' s  house or in a tavern; and I s wear I'll 

r un out if t h a t ' s  the case.

Y o u  w o n ' t  have to, d o n ' t  worry.

Y o u  k n o w  I'm the type to do it.

If t h i n g s  a r e n ' t  just as I've said, y o u  have 

m y  p e r m i s s i o n  to take off as so o n  as you 

want.

A l l  r i g h t  let's go in already.

T h i s  way, come in.

Y o u  first. ( they go inside)

S cene VIII 

letto, Giannino)

B y  the devil, I' m  r e a l l y  goi n g  to fix his 

w a g o n  t h i s  time.

Y o u  c o u l d n ' t  ge t  a ny more?

G i v e  me the money.

T a k e  th i s  purse, there are ten ducats in it; 

k e e p  t he rest f or yourself.
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Giannino:

Federigo:

G iannino:

Carletto:

G i a n n i n o :

Carletto:

Giannino:

C arletto:

(Madonna 

Antonia: 

G iannino:

Antonia:

Giannino:

Carletto:

Antonia:

G iannino:

Antonia:

F o r  G o d ' s  sake go b a c k  ho m e  now. Carletto, 

y o u  come w i t h  me, l et's get thin g s  ready.

I' m  going. B u t  r e m e m b e r  me, who b u r ning  

fre e z e s  and f r e e z i n g  burns.

D o n ' t  worry, (to Carletto) L e t ' s  go now, bu t  

fi r s t  w e ' l l  ma k e  sure those two "good women" 

are ready.

Yeah, we d o n ' t  w a n t  thin g s  to come out b a c k ­

w a r d s  .

W a i t  for me w h i l e  I take care of that. I'll 

be rig h t  back.

T ake as lon g  as y o u  want, or  need.

(knocks . . no answer) T h e y  m u s t  be deaf.

C a r letto, come c l o s e r  anyway, d on't worry. 

He r e  at y o u r  service.

Sc e n e  IX 

ia, Giannino, Carletto)

(from the window) W h o ' s  knoc k i n g ?

It ' s  me, m e r r y  widow. Co m e  down, I wa n t  to 

t a l k  to you.

Be rig h t  there.

(to Carletto) C a r letto, I h ave a bett e r  

idea.

It looks t h a t  way.

(coming out) W h e r e ' s  the m oney?

B e t t e r  late th a n  never. I t's in this purse. 

L e t ' s  h ave it.

- 1 6 1 -

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Giannino:

A ntonia:

Giannino:

A ntonia:

C arletto:

Giannino:

Antonia:

Giannino:

A ntonia:

Giannino:

Antonia:

Giannino:

Carletto:

Antonia:

Carletto:

Giannino:

N o t  so fast. Th e r e  are t en ducats in here  

and y ou o n l y  g et two.

A n d  two m o r e  for S a n d r a  ma k e s  four.

Wh e r e  is she?

Sh e ' s  all t u c k e d  in; no s o oner h ad she f i l l e d  

her t u m m y  t h a n  she s lid bet w e e n  the sheets, 

(a side to Giannino) T h e y ' l l  have to be 

washed.

I'll take ca r e  of it. (to Antonia) W h a t  the 

de v i l  did she eat?

We did v e r y  w e l l  for ourselves.

L e t ' s  have it, w h a t  d id y ou do.

As s oon as we a r r i v e d  S a n d r a  got a fire 

going. In the mea n t i m e ,  I found a little  

fl a s k  in the cellar, t a p p e d  the f i rst bar r e l  

I came to a nd f i l l e d  it w i t h  good wine.

A n d  then?

I loo k e d  around, fo u n d  some flour and oil, 

and w hat w o u l d  y o u  s ay if I told y o u  we ma d e  

at l e ast t w e n t y - f i v e  l o v e l y  little fritters. 

G o d  bless you!

Sur e  you h a d  e n o ugh?

An d  we d r a n k  so f r e e l y  th a t  I was f o rced to 

m ake a c o u p l e  of r e t u r n  t rips to the cellar. 

The A rno s h o u l d  fl o w  so well.

All right g o d m o t h e r ,  n o w  here take these; 

one, two, three, four. S atisfied?
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Antonia:

Giannino:  

Antonia: 

G i a n n i n o :

Carletto: 

G i a n n i n o :

C a r l e t t o : 

G i a n n i n o :

C a r l e t t o : 

G i a n n i n o :

A n d  consoled; in t ruth n o t h i n g  on e a rth g r a t ­

ifies the he a r t  more than gold; I w i s h  e v e r y ­

one s uch luck.

N o w  y ou kn o w  wh a t  I w a n t  you to do?

Ju s t  s ay the word..

C a r l e t t o  here will fill y ou in. Carletto, go 

on, t ake h er u p s t a i r s  and get a h old of 

S a n d r a  too; then leave q u i c k l y  by  the b ack  

d oor a n d  go home; w hen y o u  get there use the 

b ack do o r  too, and tell A m b r o g i o  we d o n't  

ne e d  the t hing anymore.

Oh "that" thing.

I've t h o u g h t  of a n o t h e r  trick; do as I tell 

you; b l a c k e n  y o u r  face, get d r e s s e d  and w ait  

for me.

Yo u  g ot it.

M o n n a  Antonia, listen c a r e f u l l y  to C a r l e t t o  

and do e x a c t l y  wha t  he t ells you.

Let ' s  go, and luck be wi t h  us. (exit)

(to the audience) I'm g oing n o w  to l ook for 

m y  m a s t e r  w ho's no d o u b t  w a i t i n g  for me at 

home. I'll b a m b o o z l e  h i m  w i t h  some n o n s e n s e  

and . . . but w h a t  am I saying? Since he 

w o n ' t  h ave to spend money, h e ' l l  beli e v e  a n y ­

thing, and do w h a t e v e r  I tell him. Oh, I'm 

here already, let me knock. (at that moment
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(Gerozzo, 

Gerozzos  

Giannino:  

Gerozzo:

G i a n n i n o : 

Gerozzo:

G i a n n i n o :

G e r o z z o : 

Giannino:

Gerozzo:

G iannino:

Gerozzo comes out of the house, they bump 

into each other) Oh master, it's you.

Sc e n e  X

Giannino)

Oh, G i a n n i n o l

I was just k n o c k i n g  to come and get you.

An d  I w a s  just o p e n i n g  the d o o r  to lo o k  for 

you. I f i n i s h e d  lunch and I c o u l d n ' t  stand 

it a n y  more. I p ut on m y  co a t  and was c o m i n g  

out, as I said, to look for you. Well wh a t 

news h a v e  y o u  b r o u g h t  me?

Bad a n d  good.

Oh t h a t ' s  swell! Ho w  can the bad and the 

good be t o g e t h e r ?  Lam e b r a i n ,  m a y b e  you' r e  

goi n g  c r a z y  - w h e n  did fire e v e r  mix w i t h  

w a t e r ?

I'll t e l l  yo u  again, I bri n g  y o u  bad n e w s  and 

good n e w s  at t he same time.

H o w  so, d i m w i t ?  L e t ' s  have it.

The b a d  new s  is th a t  h e r  m o t h e r  is t o u g h e r  

than an o ld oa k  tree on a w i n d y  day, and 

she's s t a n d i n g  firm on the t w e n t y  ducats.

Oh t h a t ' s  a n i c e  allegory.

The g o o d  news is th a t  - w i t h  y o u r  i n t e r e s t  

a l w a y s  at h e a r t  - I've t h o u g h t  of an e a s y  w a y  

to g e t  all y o u r  w i s h e s  g r a n t e d  at no c o s t  to 

you.
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Gerozzo:

Giannino:

G e r o z z o : 

Giannino:

G e r o z z o : 

G i a n n i n o :

G e r o z z o : 

Giannino:

G e r o z z o : 

Giannino:

Oh! My dear Giannino. You've revived me!
Wh y  yo u  have m o r e  n o t ions and t r i c k s  in y o u r  

skull t h a n  the dev i l  himself. Go on!

A few d a y s  ago a great S y r i a n  g e n t l e m a n  

pa s s e d  t h r o u g h  o u r  city - a d o c t o r  of n e c r o ­

m a n c y  - w ho was re t u r n i n g  from Mecca, f rom a 

v i s i t  to the t o m b  of Moham m e d .

I d o n ' t  get it.

Well, it just so h a p pens t h a t  he fell ill, 

a nd h a d  to stop at the P e c o r a  inn. There, 

his l e a r n i n g  a n d  great p o w e r s  ha v e  be c o m e  

kn o w n  to all.

W h a t ' s  t h a t  to me?

Le t  me finish. He has r e c e i v e d  m a n y  y o u n g 

v i s i t o r s ,  the m o s t  learned in F lorence.

Is this the go o d  news y o u  p r o m i s e d ?

By  the devil! You' r e  so e a s i l y  annoyed. 

E i t h e r  let me fini s h  or tell me to s hut up. 

A l l  right! Go on finish, finish.

Well, w h e n  t h e y  o b s e r v e d  his s t u p e n d o u s  

v i r tues, t h e y  t o o k  him o u t  of the inn and 

b r o u g h t  h i m  to the i r  homes.

W h a t  h a p p e n e d  then?

He f i n a l l y  r e g a i n e d  his health, and b e i n g  the 

g e n t l e m a n  t h a t  he is, he h as g e n e r o u s l y  

r e w a r d e d  e a c h  of them. Well, to m a k e  a long  

s t o r y  short, h e ' s  n ow s t a y i n g  at m y  friend
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F e d e r i g o ' s  house; w here e v e r y  n i g h t  by some 

en c h a n t m e n t  he t r a n s p o r t s  his sweeth e a r t ;  

then at the b r e a k  of day he m i r a c u l o u s l y  

r e t urns her to h e r  house.

G ero z z o s  W h y  th a t ' s  a t rue marvel.

G iannino: Well, the lea r n e d  do c t o r  is l e a v i n g  t own

t o m o r r o w  m o r n i n g  - as a m a t t e r  of f act he ' s 

going to simp l y  v a n i s h  - but since F e d e r i g o  

is such a good friend - b e ing t h a t  w h e n  he 

d idn ' t  h ave a se r v a n t  I d id a t h o u s a n d  f avors 

for him - I w e n t  to him on y o u r  b e h a l f  and 

b e g g e d  h i m  to i n t ercede wi t h  t h a t  g r e a t  g e n ­

t leman so as to make it p o s s i b l e  for yo u  to 

e nj o y  y o u r  beloved.

G erozzo: B y  the devil, y o u ’ve made a mistake.

G i a nnino: How?

G erozzo: B y  t e l l i n g  F e d e r i g o  my business.

G i a nnino: D o n ' t  y o u  kn o w  it's a l ways b e t t e r  to c a r r y

the w o r s t  in the palm of yo u r  hand, as it 

were. Anyway, w ho else w o u l d  hav e  c o n v i n c e d  

the sorce r e r ?  B e s i d e s  he's in love just like 

you; n ot o n l y  will he n e v e r  reve a l  y o u r  

secret, he's p r o m i s e d  you he l p  and advice.

G erozzo: M a y  the L o r d  re w a r d  him; n o w  t h a t  I see he' s

so kind and courteous, I re g r e t  no t  h a v i n g  

g iv e n  h i m  m y  daughter. But it w as all his

- 1 6 6 -
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Giannino:
Gerozzo:

G i a n n i n o :

Gerozzo:

Giannino:

G e r o z z o : 

Giannino: 

Gerozzo: 

G i a n n i n o :

G e r o z z o :

Giannino: 

G e r o z z o :

fat h e r ' s  f ault - that brute - who didn ' t  w a n t  

to be a s s o c i a t e d  wi t h  us.

T he s e  th i n g s  are common.

Y o u ' r e  right. B u t  tell me yo u r  plans; h o w  

did y ou leave things?

Well, since, as I said, the r e ' s  an early 

d e p a r t u r e  t o m o r r o w  morning, we d i s cussed 

doi n g  c e r t a i n  things.

Tell me some of them.

I gave h i m  all the de t a i l s  and told him that 

it's the m other, not the daughter, who's 

m e s s i n g  thin g s  up. He's going to have you 

c h a n g e d  into some little animal so that you 

can go to her r e g a r d l e s s  of h er mother. He 

told me to c o n s u l t  wi t h  you to see w h i c h  one 

you f a n c y  most. So that ' s  the way things 

stand: it's up to you.

Give me some ideas.

Y o u  w a n t  to b e c o m e  a cat?

Th e n  what?

T hen yo u  s c u r r y  along to her house; c l imb in 

t h r o u g h  a w i n d o w  and you' l l  find her w a i t i n g 

for you in the bedroom.

Nah! The s e  cats have the reput a t i o n  of bei n g  

w itches; I w o u l d n ' t  w a n t  to f r i ghten her. 

B e c o m e  a bi r d  then.

W h a t  kind.
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G iannino: W h i c h e v e r  you want. An owl, a lark, a s p a r ­

row, a cuckoo, w h a t ' s  the d i f f e r e n c e ?

Gerozzo: T h e n  h o w  will I beco m e  m y s e l f  again?

G iannino: All yo u  have to do is r e m e m b e r  c e r t a i n  words;

s ay t h ose and y o u ' l l  be y o u r s e l f  again.

Gerozzo: A n d  w i t h o u t  the words?

Giannino: Y o u ' l l  alwa y s  be a bird.

Gerozzo: Shit! N o t  me, n o t  I. W h a t  if I fo r g e t  them.

H o l y  whores! Do y o u  w a n t  me to lose m y  

m a n h o o d ?

G iannino: F o r  G o d ' s  sake! It's o n l y  f o u r  words; you ' d

r e a l l y  h ave to be simple.

Gerozzo: S o m e t i m e s  y o u ' r e  r e a l l y  cute! Y o u  w a n t  me to

s take m y  life on an owl or a bat? B l o c khead!

The dev i l  is c r a f t y  and w e a v e s  a large net.

I 'd r e a l l y  do a g r e a t  deed. F r o m  a man 

t u r n e d  into a b o o b y  or a jay! Y o u ' d  b e t t e r 

t h i n k  of s o m e t h i n g  else.

G iannino: Look, if y o u ' r e  afraid, we c a n  just ca l l  the

w h o l e  t h i n g  off.

Gerozzo: Well, I d o n ' t  w a n t  to t ake m y s e l f  a p a r t  to

b e c o m e  me again. F i n d  a n o t h e r  way.

Giannino: A l l  right, listen. If you d o n ' t  like that

idea we can s a y  you' r e  dist r a c t e d .

Gerozzo: How?

G i a nnino: I w a n t  y ou to go invisible.

Gerozzo: W h a t  do you m e a n  invis i b l e ?

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Giannino: So that no one can see you but you can see
e v e r y o n e .

G erozzo: A n d  h o w  w i l l  th a t  h a p pen?

G iannino: V e r y  easily.

Gerozzo: Oh w h a t  a g r e a t  fea s t  t h a t  w o u l d  be! To see

the w h o l e  w o r l d  and n o t  be se e n  at all! 

G iannino: Yo u  can say that again: L e t ' s  get going.

Gerozzo: Q u i c k l y  I ' m  c o n s u m e d  w i t h  desire, let's go.

Giannino: F o l l o w  me.

Gerozzo: Go a h e a d  I feel like a brideg r o o m .

Giannino: (aside) And y o u ' r e  g o i n g  to y o u r  doom.

Gerozzo: W h a t  d id you say?

Giannino: I sa i d  y o u ' l l  e n j o y  it soon!

Gerozzo: I c a n ' t  wait.

Giannino: I hop e  y o u ' l l  k n o w  h o w  to s how y o u r

g r a t i t u d e .

Gerozzo: I'll be g r a teful, d o n ' t  worry.

Giannino: Go in, the d o o r  is open; this is a m a g n i f i ­

ce n t  house.

Gerozzo: Y o u ' r e  right; come in.

ACT IV 
Sc ene I

(Federigo, alone)

It's true th a t  w h e n  it rai n s  it pours. I w o u l d n ' t  have 

be l i e v e d  in a m i l l i o n  y e a r s  th a t  you c o u l d  find su c h  a 

g u l l i b l e  s i m p l e t o n  as t h a t  m a n  is. I d o n ' t  k n o w  if it's
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love, lunacy, or o ld age t h a t  m a k e s  h im so sc a t t e r b r a i n e d ;  

he says and b e l i e v e s  the m o s t  o u t l a n d i s h  things. H e ' s  c o n ­

v i n c e d  th a t  C a r l e t t o  is some s ort of magician. Y o u  see, 

t h a t  s c o u n d r e l  has b l a c k e n e d  his face and hands, h e's got 

one of t h o s e  o l d  f a s h i o n e d  red f e d o r a s  on h is h e a d  and a big 

s hawl w r a p p e d  all around, t h a t  he looks like the s t r a n g e s t  

c r e a t u r e  y o u ' v e  e v e r  laid eyes on. He' s  w e a r i n g  an old fur 

lin e d  red cap I d i d n ' t  ev e n  k n o w  I had, t hat p r o b a b l y  

b e l o n g e d  to m y  g r e a t  gran d f a t h e r ;  a nd he's g i b b e r i n g  so that  

n e i t h e r  he n o r  a n y o n e  else can u n d e r s t a n d  a n y thing. T h e y  

f i n a l l y  d e c i d e d  to h ave h i m  go to t his b e l o v e d  of his 

"i n v i s i b l y " ,  a nd t h e y  gave h im a little b a l l  of w a x  - I 

t h i n k  - w h i c h  h e ' s  s u p p o s e d  to ke e p  in his m o u t h  so th a t 

w h i l e  it's in t h e r e  he w o n ' t  be s een by  anyone. I fi n a l l y  

h a d  to l e ave so I w o u l d n ' t  spoil the party, b e c a u s e  I 

t h o u g h t  I was g o i n g  to b u s t  a gut t r y i n g  to ke e p  in my 

laughter. W h e n  he co m e s  out I ' m  s u p p o s e d  to m a k e  b e l i e v e  I 

c a n ' t  see h i m  - G i a n n i n o  h as a l r e a d y  w a r n e d  me  - b ut listen, 

I t h i n k  I h e a r  the do o r  n o w  . . . I 'd b e t t e r  tak e  off and 

th e n  come b a c k  so he w o n ' t  sus p e c t  anything.

Scene II

(Giannino, Gerozzo)

G i a nnino: Sir, if y o u  w a n t  me to see y ou a nd ta l k  to

y o u  y o u ' d  b e t t e r  take that ball out of yo u r  

mouth.

Gerozzo: Y o u ' r e  sure you c a n ' t  see me?

G iann i n o :  I can b a r e l y  h e a r  you.
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Giannino:
Gerozzo:

Giannino:

Gerozzo:

Giannino: 

G e r o z z o :

(taking the ball out) There, I w a n t  you to 

see me.

T h a t ' s  better.

I c a n ' t  wa i t  for one of our f r i ends or n e i g h ­

bors to come by, to test out t his great 

m a r v e l .

Why, d o n ' t  you tru s t  me?

Yes, b u t  wh a t  if it wor k s  on you and not on 

o thers, then w h e r e  wou l d  I be. Bu t  wait, why 

am I s uch a nincompoop.

W h a t  a re you t a l k i n g  about?

I c o u l d  have t r i e d  this out at home. But 

here it'll do as well; here pu t  it in your 

mouth, and w e ' l l  see if I can see you. 

Nonse n s e ;  this one wor k s  only for you and 

t hat one o nly f o r  yo u r  sweetheart; they're 

made e s p e c i a l l y  for the two of you; and one 

m o r e  thing, th i s  time t o m o r r o w  t h e y'll have 

l ost t h e i r  power.

Oh, t h e y  last so little? Gee, I tho u g h t  I'd 

e n j o y  t h e m  forever.

Fo r e v e r ?  W h a t  do you t h i n k  this is, a fable? 

O r  m a y b e  you t h i n k  you' r e  more i m p o r t a n t  than  

the g r e a t  S ultan, not to m e n t i o n  the Pope or 

the Emperor.

Oh, go to h eaven! Yo u  me a n  th a t  if I h adn't 

g o t t e n  the id e a  to tell him to m ake one for
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her, I c o u l d n ' t  h ave h i d d e n  h e r  fr o m  h e r  

m o t h e r  b y  g i v i n g  h er half of mine?

G i annino: Never! N o w  listen, I w a n t  to tell y o u  s o m e ­

t h i n g  else, and t his is ev e n  m ore s t u p e n d o u s  

and m u c h  mo r e  important.

Gerozzo: We l l  let's have it, I w a n t  to k n o w  e v e r y t h i n g

a b o u t  this.

Gi a n nino: It ' s  this: O n l y  a w o m a n  c o u l d  p o s s i b l y  see

you; but t h a t ' s  o n l y  if t h a t  day or the n i g h t  

b e f o r e  she ' d  fit t e d  h e r  h u s b a n d  w i t h  the 

horns.

Gerozzo: A r e  you sure?

G i a n nino: Positive. Y o u ' l l  be i n v i s i b l e  to e v e r y o n e

else for one day.

Gerozzo: B y  the Lord! B u t  t ell me b e f o r e  we w a s t e

an y m o r e  time: h o w  s h o u l d  I get in a nd out?

Giann i n o :  All rig h t  h ere it is; I 'll m ake b e l i e v e  th a t

I've r e t u r n e d  to m a k e  the final d eal w i t h  the 

m o t h e r  and that she's g o i n g  to g e t  a lit t l e  

more. Y o u ' l l  be s t a n d i n g  rig h t  here, i n v i s i ­

ble, e n j o y i n g  the w h o l e  scene; t h e n  w h i l e  

w e ' r e  t alking, y o u  go in t h r o u g h  the o p e n  

d o o r  - she w o n ' t  see you. H o w ever, b e f o r e  

y o u  g et to the b e droom, take the b a l l  o u t  of 

yo u r  m o u t h  so y ou d o n ' t  sp o o k  Dia m a n t e .  And 

then, well, af t e r  y o u ' v e  h u m p e d  h e r  o n c e  or 

t wice y o u  can tell h e r  all a b o u t  th i s  marvel.
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Gerozzo:

G i a n n i n o :

G e r o z z o :

G i a nnino:

G e r o z z o : 

Giann i n o :

G erozzo: 

G i a n n i n o :

Gerozzo:

G iann i n o :

(Federigo, 

F e derigo:

I like it, b u t  t h e r e ' s  one more t h i n g  I wa n t 

to know. W h e n  D i a m a n t e  puts the b all in her 

mouth, wi l l  she d i s a p p e a r  from me?

No sir. In f act y o u ' l l  be able to see e ach 

o t h e r  a nd s till be i n v i s i b l e  to e v e r y o n e  

else.

I love it; a nd since I feel so p o w e r f u l  

today, I w a n t  to t r y  s o m e t h i n g  of m y  own.

J u s t  d o n ' t  s c a n d a l i z e  e verybody. B u t  look, 

there, n o w  we can t r y  it out.

What, where, w h o ' s  com i n g ?

I t h i n k  t h a t ' s  F e d e r i g o  dow n  there. Y e s  

tha t ' s  him. Quick, p u t  the b all in y o u r  

mouth, q u i c k  b e f o r e  he sees you.

There, it's done.

Be careful, m a k e  sure we do n ' t  b u m p  i n t o  you; 

and d o n ' t  say a w o r d  u n t i l  h e's left.

L e a v e  it to me.

Look, h e ' s  w a l k i n g  slowly. L e t ' s  w a l k  t hat  

w a y  a nd g r e e t  him. (to Federigo) M e s s e r  

F e d e r i g o  . . . G o o d  d a y  to y ou sir.

S c e n e  III 

inino, Gerozzo)

Oh Gi a n n i n o ,  w h a t  are y o u  up to? T e l l  me, 

w h a t  h a p p e n e d  to y o u r  m a s t e r ?  D o e s  he ne e d  

the w i z a r d ?
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G i a n n i n o : 

F e d e r i g o : 

G i a n n i n o : 

Federigo:

Giannino:

F e d e r i g o :

Giannino:

Federigo: 

G i a n n i n o : 

Federigo: 

G i a n n i n o :

Gerozzo:

Giannino:

I d o n ' t  t h i n k  so. He' s  too f a i n t h e a r t e d  to 

ge t  i n v o l v e d  wi t h  e nchantments.

I h o p e  he d o e s n ' t  make a d e c i s i o n  wh e n  it's 

too late: h e ' s  leav i n g  t o m o r r o w  morning.

A l l  right. M o n e y  w ill have to ma k e  up for 

h is fear.

I f eel s o r r y  for him, and for all lovers. I 

w o u l d  g l a d l y  sa c r i f i c e  m y s e l f  and w h a t  I own 

to c o n s o l e  them.

T h a t ' s  just like a k ind and v i r t u o u s  

g entleman.

I'm v e r y  g l a d  I f ound you; n o w  the r e ' s  no 

n e e d  for me to go home.

I' m  g l a d  too. I w o u l d n ' t  w a n t  to i n c o n v e ­

ni e n c e  you.

Do y o u  wa n t  me to do a n y thing?

No t  for now, but I'll re m e m b e r  yo u r  offer. 

Call on me if you n e e d  me. (exit)

Oh master! Hey, w h e r e  are you? D o n ' t  take 

it ou t  yet, w a i t  a second. All right, he's  

gone, make y o u r s e l f  visible: (Gerozzo just 

stands there giggling) He y  there, don ' t  

worry, have no fear. . .) W h a t ' s  g o i n g  on? 

Well, wh a t  a c h u m p  I am; he's left me here to 

hol d  up the lampposts.

H a . . . h a . .. h a . . . h a . . . h a . .. h a . ..

Bu t  wait, I t h i n k  I h e ard him laughing.
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Gerozzo:  

G iannino: 

G e r o z z o :

G iannino:

G e r o z z o :

G iannino:

G e r o z z o :

Giannino: 

Gerozzo:  

G i a n n i n o : 

G e r o z z o : 

G iannino:

Gerozzo: 

G i a n n i n o : 

G e r o z z o :

H a . ..h a . ..h a . ..h a . ..h a . .. (almost chokes on 

the ball in his mouth, then spits it out) 

("sees" him) Y o u ' r e  re a l l y  e n j o y i n g  y o u r s e l f  

a r e n ' t  you?

If th i s  t hing h a d n ' t  p o p p e d  out f rom so m uch 

laughing, I w o u l d  have ma d e  you lose y o u r  

p a t i e n c e .

Th e r e ' s  no d a n g e r  of that. Yo u  w o u l d  o n l y  

have h u r t  yo u r  cha n c e s  more. B u t  w h a t  w as so 

funny?

The w a y  you wer e  f e e ling you r  w a y  a r o u n d  like 

the g u y  tr y i n g  to pin the tail on  the mule. 

Y ou m e a n  the donkey-, bu t  come on, let's get 

to w h e r e  we' r e  going.

Le t's go, I'm all aflame, and I c a n ' t  w a i t  to 

put the iron in the fire.

Are you sure you' r e  ready?

An d  willing.

Come a l o n g  then.

You go first.

M ake s ure you keep quiet. If h e r  m o t h e r  says 

s o m e t h i n g  you d o n ' t  like, make like a deaf  

m erchant.

Wh a t  do yo u  m e a n  a deaf m e r c h a n t ?

T h e y  o n l y  hear w h a t  th e y  wa n t  to hear.

Right, I got that!
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Giannino:

G e r o z z o : 

G i a n n i n o :

G e r o z z o :

G i a n n i n o :

(Antonia, 

A n tonia:

Giannino:

Antonia:

Giannino:

Antonia:

Giannino:

Antonia:

Giannino:

Antonia:

T h e r e ' s  the door: p ut the w a x  ball in y o u r  

m o u t h  and t h e n  I'll knock.

There, it's in.

K e e p  yo u r  w i t s  a b o u t  y ou and w h e n  she c o m e s 

down, r e member, don ' t  say a word.

W h o  do you t h i n k  y o u ' r e  d e a l i n g  with, an 

idiot? I k n o w  w h a t  to do. K n o c k  and g e t  her 

o ut here.

(knocks. . . no answer) The de v i l  t ake h e r 

ears! (knocks again)

Sc e n e  IV 

lino, Gerozzo)

(opening the door) W h a t ' s  all this 

c o m m o t i o n ?

M a y  G o d  ke e p  you happy.

W h o  do y ou t h i n k  y ou are, the m a s t e r  of the 

pla c e ?

D o n ' t  get y o u r  d a n d e r  up.

T r y  to be a l ittle mo r e  d i s c r e e t  n e x t  time. 

P l e a s e  f o r g i v e  me.

A l l  right, all right. W h a t  are y o u  t r y i n g  to 

do? B r e a k  d o w n  the door?

No ma'am; i t's on l y  th a t  I'm so a n x i o u s  to 

s erve m y  master. Y o u  k n o w  h o w  his a f f l i c t i o n  

w e i g h s  on me.

Ha! If he w e r e  r e a l l y  a f f l i c t e d  . . .
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Giannino:

Antonia:

G iannino:

Antonia:

Giannino:

Antonia:

Giannino:

Antonia:

Giannino:

W h a t  do y ou mean. H e ' s  p r a c t i c a l l y  on his 

de a t h  bed, and o n l y  y o u  c an save him.

H i s  w a l l e t  wi l l  save him.

We l l  h e's g i v i n g  y o u  two ducats.

W h a t  two d u cats? D o e s  he t h i n k  w e ' r e  s t a r v ­

ing? T i g htwad! Ski n f l i n t !  If I w a n t e d  to 

ma k e  t his m y  b u s i n e s s  I 'd g e t  m o r e  t han si x t y 

f r o m  m a n y  others; I w as o n l y  d o i n g  it for 

less o ut of pity: so if y o u  h ave n o t h i n g

mo r e  to offer, y o u ' d  b e t t e r  get o ut of here. 

T h a t ' s  enough, t h a t ' s  good, he w e n t  in. Oh  

t his is great! He t h i n k s  y o u  d i d n ' t  see him. 

Y o u ' v e  g ot some boss. A nd w h a t  a lover!

W e l l  n o w  w h a t  else is th e r e  to do.

D o n ' t  you k now? Go i n side and t a k e  c are of 

e v e r y t h i n g  just as C a r l e t t o  t o l d  you. A n d  

d o n ' t  o p e n  the d o o r  for a n y b o d y  u n t i l  I come  

back.

T h a t ' s  w h a t  I'll do. (exit)

G e r o z z o ' s  p r o b a b l y  g ot his h a n d s  full w i t h  

t h a t  w e n c h  S a n d r a  b y  now, t h i n k i n g  sh e ' s  his 

Di a m a n t e .  W h a t  c a r esses, w h a t  s w e e t  d i s ­

courses. If o n l y  I h ad an eye a nd an e a r  in 

t h a t  room. N o w  w h i l e  the v u l t u r e  f e a s t s  on 

t h a t  c rowbait, I'd b e t t e r  find F e d e r i g o  and  

t ake h im to Fiamm e t t a .  N o w  h e ' l l  get his  

wish: the d a y  h e ' s  so l o n g e d  f o r  is f i n a l l y
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here. B ut b e f o r e  he bur n s  up c o m p l e t e l y  and 

t h e r e ' s  n o t h i n g  left of him I'd b e t t e r  put 

out h is fire, o r  at l e ast cool him do w n  a bit 

by l e t ting h i m  d r i n k  at that love l y  little 

spring. (knocks)

S c e n e  V

(Federigo, Giannino)

F e d erigo: Oh de a r  Gi a n n i n o ,  h o w  did e v e r y t h i n g  go?

Gian n i n o :  V e r y  well. L e t ' s  go inside where I'll show

y ou w h a t  to do, and we can get your af f a i r  

underway.

Feder i g o :  Come on in.

S c e n e  VI

(Veronica)

Oh, my l ife is a mess! I t h i n k  I wa i t e d  too long.

It ' s  all G i a n n i n o ' s  fau l t  - so m u c h  t r o uble to c a r r y  this 

off. Bu t  y ou k n o w  I w a n t e d  to see h o w  it we n t  with 

F e d e rigo. I n s t e a d  I h ad to l e a v e  th a t  poor girl all alone: 

Lord, look o u t  for her. If t h e y  d o n ' t  do it tod a y  t h e y'll 

hav e  to s cratch, yo u  kn o w  w here, a n d  oft e n  too. F i a m m e t t a ' s  

p r o m i s e d  me t h a t  as soon as the m a r r i a g e  is revealed, she'll 

give me a n i c e  tip. Oh dear, I 'd b e t t e r  get moving. I have 

a lo n g  trot a h e a d  of me. I hope t h e y  h a v e n ' t  e aten yet or 

I'll get y e l l e d  at  b y  m y  mist r e s s .
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(Giannino, 

G i a n n i n o : 

C arlettos 

F e d e r i g o :

G iannino:  

F e d e r i g o :

G i a n n i n o : 

F e d e r i g o :

G i a n n i n o :

F e d e r i g o :

G i a nnino:

F e d erigo: 

C a r l e t t o : 

G i a nnino:  

F e d erigo:

S c e n e  VII 

lotto, Federigo)

We s hould h ave e a t e n  first.

E s p e c i a l l y  since d i n n e r  w a s  all ready.

Well, this m o r n i n g  I d r a n k  a couple of 

g l a s s e s  of m a l v a s i a  and h a d  a co u p l e  of b i s ­

cuits, so I ' m  n o t  h u n g r y  at all.

I k n o w  w h a t  ails you; yo u ' r e  a f r a i d  to live 

too long.

Y o u  know, I ' m  b u r n i n g  w i t h  love and desire, 

and yet I feel like s o m e t h i n g  st r a n g e  is 

a b o u t  to happen.

Well, l et's go to y o u r  rendezvous.

(indicating Carletto) S h o u l d n ' t  he change 

c l o thes?

W h a t ' s  the d i f f e r e n c e ?  L e t  him st a y  like 

t h a t  until t onight, I ma y  need h i m  again.

As y o u  wish, (to Carletto) Quick, go in the 

h o u s e .

C a r letto, w a i t  for me inside; I'll be back 

f or di n n e r  here.

U n d e r s t a n d ?  D o n ' t  eat w i t h o u t  him!

Y e s  sir. (leaves)

H e r e ' s  the k e y  t h a t ' l l  s oon make you happy. 

Yes, he r e ' s  the key in whose p o w e r  are ho u s e d 

all my hopes, m y  comfort, m y  d e l i g h t  and my 

good.
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Giannino:

Federigo:

Federigo:

Giannino:
Federigo:
Giannino:
Federigo:
Giannino:

Let's go. I'll make sure it's as kind to you 
as you've been to me.
Don't worry Giannino, you'll have good reason 
to always speak well of me.
{aside) I hope so. (to Federigo) Here we 
are.
We've reached the inn - the harbor of my well 
being.
(bowing) Federigo, sir . . . enter.
Now is the time for action, not words!
Don't forget what to do first.
Have no fear, (enters)
Oh Lord. What happiness, what bliss they'll 
share. What sweet words, what fervent sighs 
will launch their amorous games. May their 
fortune prosper and give them happiness, who 
by age, beauty and courtesy are so worthy of 
each other's love. Well then, let them take 
their pleasure one way, while I take mine in 
another; for I don't believe mine will do me 
less good than theirs.

Scene VIII 
(Madonna Albiera, Veronica, Giannino)

Albiera: Imbecile! You shouldn't have come so soon.
Veronica: But you told me to come at dinner time.
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Giannino:

A lbiera:

V e r onica:

G i a nnino:

Albiera:

(Sandra, 

Sandra:

(aside) Oh no, th a t  looks like m y  m istress, 

a nd the o t h e r  o ne's V e r onica.

Right! A t  d i n n e r  time; w h e n  the s e  thin g s 

w e r e  cooked.

F o r g i v e  me, m i s tress. I m i s u n d e r s t o o d  you. 

I t's t h e m  for sure. Oh Lord! W e ' r e  ruined. 

I ' d  b e t t e r  take off b e f o r e  t h e y  see me.

( exi t)

B l o c k h e a d !  Is the r e  e v e r  a tim e  whe n  you 

d o n ' t  get th i n g s  wrong. Well, m a y b e  y o u  did 

me a f a v o r  w i t h o u t  w a n t i n g  to, b e c a u s e  abo u t  

an h o u r  ago the a b b e s s  s t a r t e d  c o m p l a i n i n g  of 

st o m a c h  pai n s  and heada c h e s .  She c a n ' t  seem 

to find an y  relief, and all the s i s t e r s  are 

f a l l i n g  all ov e r  t h e m s e l v e s  t r y i n g  to help. I 

d i d n ' t  w a n t  to be in the way, so I left wi t h 

M a d o n n a  F r a n c e s c a ' s  m a i d  and ca m e  here whe r e 

I fou n d  you. An d  it's a go o d  t h i n g  I ran 

i nto you, o t h e r w i s e  all this fo o d  w o u l d  have 

g on e  to waste; i n s t e a d  n o w  we c a n  put it to 

g o o d  use at home.

S c ene IX 

to, Madonna Albiera, Veronica)

(opens the door . . .  to Gerozzo) I 'm w a l k ­

i ng rig h t  out if you d o n ' t  stop it.
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V e r o nica:

Sandra:

V e ronica:

S andra:

Ge rozzo:

A lbiera:

V e r o nica:

Sandra:

Al biera:

Ve r o nica:

Sandra:

G erozzo:

Ah, d o u b l e  cross e r !  So you w o n ' t  w a i t  for 

the g o o d  part.

(to Veronica) B u t  tell me; w h a t ' s  g o i n g  on 

at h ome?

T h e y  w e r e  g e t t i n g  r e a d y  to eat.

Oh m y  God! W ait, wait, stop. P e o p l e  are 

c o m i n g .

D o n ' t  w o r r y  a b o u t  that, here, p ut th i s  in 

y o u r  mouth.

W h a t ' s  all t h a t  c o m m o t i o n  on our n e i g h b o r ' s  

d o o r s t e p ?

I d o n ' t  know.

H o w  s t r a n g e  y o u  look. Quick, let's go 

inside, h u r r y  up.

Quick, p ut t h i s  in y o u r  mouth.

I s n ' t  th a t  G e r o z z o ?  Go take a look,

V e r o nica.

I 'm afraid.

Go i n s i d e  t h e y ' r e  c o m i n g  this way. D a m n  you, 

i n s i d e .

Be still, d o n ' t  move, keep it in y o u r  m o u t h  

a nd y o u ' l l  see wonders.

I t's h i m  I te l l  you, it's him for sure.

Sir, w h a t ' s  g o i n g  on.

Oh no; l et's g et insi d e  they're a l m o s t  here. 

S h u t  y o u r  m o u t h  and k e e p  it closed, and 

y o u ' l l  see mirac l e s .
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(spots Gerozzo) So, l o o k  at t h a t  old p e r v e r t  

- no shame! A n d  w ho's t h a t  f l o o z y  w i t h  him; 

and t h e y  have t he ner v e  to just stand th e r e 

w h e n  t h e y  s h o u l d  be a s h a m e d  of t h e m s elves!

(to Gerozzo) Gerozzo, w h a t  c r a z i n e s s  is 

t his? (Gerozzo's trying to be "invisible") 

L o o k  at t h a t  d r u n k e n  lout, he won ' t  e v e n  a n ­

swer; a n d  her, t hat s h a m e l e s s  hussy, she just 

st a n d s  there, t hat slut. D i d n ' t  you ha v e 

e n o u g h  r o o m  in the h o u s e  that you had to come 

o u t s i d e  w h e r e  e v e r y b o d y  c ould see you? Oh 

see w h a t  t r ickery! Geroz z o ,  ah G e rozzo! Is 

t his a n y  w a y  to beha v e ?  To s hame y o u r s e l f  

and e v e r y o n e  else? B u t  I pr o m i s e  you, you 

old fool, I'll t ear y o u r  he a r t  out. A n d  you, 

you m i s e r a b l e  wretch, I ' l l  gouge out y o u r  

eyes. So y ou w o n ' t  answer, eh, you d o u b l e  

crossers.

De a r  l a d y  it's all his doing, he kept me here 

a g a i n s t  m y  will.

I w o u l d n ' t  put it pa s t  him. (to Gerozzo)

Mo v e  you, spe a k  up, f i l t h y  dog.

S t a y  a w a y  f rom me you o l d  bitch, two timer, 

she-d e v i l ;  go to hell.

Y o u  o l d  scoundrel. J u s t  l isten to t h a t  

n e r v e .

N e r v e ?  M e? Whore!
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Albiera:

G e r o z z o : 

Albiera:

Gerozzo:

Albiera:

Gerozzo:

Albiera:

Veronica:

Albiera:

Gerozzo:

Albiera:

Gerozzo:

Albiera:

A n d  he w a n t s  to be right, too, the old d e g e n ­

erate .

You dare ta l k  to me this way?

He's e i t h e r  p o s sessed, or gone c o m p l e t e l y  

crazy.

N ow I f i n a l l y  see the light. T h a t ' s  w h y  so 

m a n y  tri p s  to the convent: b etrayer! Oh you

m i r a c u l o u s  little ball! I've b een had. Is 

this w h a t  I des e r v e ?

I've alwa y s  t r e a t e d  y o u  b e t t e r  than you 

deserved.

And n o w  you' v e  f ixed it so I'll n e v e r  be able 

to s h o w  m y  face in p u b l i c  again.

Wh y  d o n ' t  you shut up.

Pl e a s e  go in the house.

Y o u ' r e  right, he ' s  c o m p l e t e l y  out of his 

mind.

Shut up is it? Insi d e  you say? O u t  of my 

mind? You old witch, you dare do this to me? 

Wh y  y o u  v i c i o u s  old scoundrel. W h a t  ha v e  I 

done to you? O u t  w i t h  it, you lush.

The horns, the horns, the horns! N o w  do you 

get it?

If it w e r e n ' t  for the h o n o r  of our daughter, 

I'd fix you so y o u ' d  be an ete r n a l  exa m p l e  to 

all the oth e r  l u n a t i c s  ar o u n d  here.
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V eronica:

Gerozzo:

Albiera:

Gerozzo:

Albiera:

Gerozzo:

Albiera:

G erozzo:

Sandra:

Albiera:

Mi s tress, let ' s  go, it sc a r e s  me to l ook at 

him.

Oh, so y o u ' r e  still t h r e a t e n i n g  me? It's not  

e n o u g h  t h a t  y o u ' v e  made me a c u c k o l d ?

I feel like b i t i n g  his no s e  off.

Sure, kill me some more: bu t  just y ou wait,

yo u ' l l  see: I'll c o o k  y o u r  goo s e  all right.

An d  w h a t  do y o u  t h i n k  y o u ' r e  goi n g  to do?

I'll have y o u  l o c k e d  up like all the other 

whores.

Oh w h y  d o n ' t  you pu l l  up y o u r  own b r i t c h e s  

yo u  h y p o crite.

(to Sandra) Come on D iamante. L e t ' s  get out 

of here. S h e ' s  d i s g r a c e d  me for life.

Oh sure, we m a d e  a g r e a t  s p e ctacle. (exit) 

H o w ' s  that for luck, eh? B u t  I te l l  you, as 

soon as m y  b r o t h e r  gets here - and it 

sh o u l d n ' t  be long n o w  - a nd b e f o r e  the c h i l ­

dr e n  find o u t  a b o u t  it, I 'll have hi m  in a 

s t r a i t j a c k e t  a nd d r a g g e d  a r o u n d  F l o r e n c e  like 

the lun a t i c  he is. See, he said: "Let's

go D i a m a n t e . "  He p r o b a b l y  t h i n k s  th a t  girl 

is A l b e r t o  C a t e l a n i ' s  wife, w h o ' s  be e n  in the 

c o u n t r y  for m o r e  t h a n  six days. I ' m  sure 

s o m e b o d y ' s  mad e  h i m  b e l i e v e  some s t r ange  

tale, since he t h o u g h t  no one c o u l d  see him. 

On the o t h e r  h a n d  he m a y  hav e  r e a l l y  cra c k e d
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V eronica:

Albiera:

Veronica:

Albiera:

V eronica:

Albiera:

up. I d o n ' t  dare i m a g i n e  w h ere all this is 

g o i n g  to take us. T h a t  one (indicating 

Sandra offstage) is s u r e l y  some prostitute: 

V e r o n i c a ,  w h a t  do y o u  think?

D e a r  me, ma'am, I'm bewi l d e r e d .

M a y  G o d  and hi s  m o t h e r  b o t h  h e l p  us.

Yes, it's b e s t  to p u t  o u r s e l v e s  in t h e i r  

h a n d s .

Ma y b e  it's not so bad. I d o n ' t  thi n k  anyo n e 

saw or h e a r d  us, s ince at t his hour e v e r y ­

b o d y ' s  h a v i n g  dinner. B u t  L o r d  help us. I'm 

n e a r l y  out of m y  wits. L e t  me go find my 

u nc l e  the doctor. (aside parenthetically) - 

A n d  a n y w a y  I'm n o t  t oo hungry, since we c e r ­

t a i n l y  had a b i g  b r e a k f a s t  at the c o n v e n t 

th i s  m o r n i n g  - I w a n t  to get his advice abo u t  

the s e  n e w  and s t r a n g e  g o i n g s  on. (to 

Veronica) M e a n w h i l e ,  y o u  go in the house, 

and if R i c c a r d o  h a s n ' t  c ome home yet, and 

F i a m m e t a  h a s n ' t  e a t e n  yet, ke e p  her company. 

Mak e  sure y ou d o n ' t  go o u t  b e f o r e  I come 

home.

A las, d e a r  mi s t r e s s ,  I ho p e  th i s  turns out 

all right.

G e t  moving, I 'll p a y  a little vis i t  to the 

doctor, w h o ' s  a l w a y s  ho m e  these days, sick 

w i t h  the gout. (leaves)
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Veronica: Go, and ma y  G o d  c o n s o l e  you. (to the audi­

ence) W h a t  r o t t e n  luck, t hat just t o d a y  the 

a b b e s s  had to go and get sick, and m y  m i s ­

t r e s s  h a d  to come ho m e  e a r l y  and mes s  up all 

ou r  plans. P o o r  me! U n h a p p y  Giannino! 

M i s e r a b l e  Fede r i g o !  Unfo r t u n a t e  Fiamme t t a !  

W h a t  a t e r r i b l e  thing! So o n  all our tr i c k s  

wi l l  be disc o v e r e d !  W h a t  will b ecome of us? 

W h o e v e r  w o u l d  have t h o u g h t  this? A n d  w here 

in G o d ' s  n ame is F e d e r i g o  now? W h a t  the 

d e v i l  is G i a n n i n o  d oing? An d  who led the old 

ma n  to t hat g o o d  for n o t h i n g  woman?

(Giannino, Veronica)

Giannino: Oh look there, V e r o n i c a  is alone.

Veronica: A n d  in tha t  place.

Giannino: I'd b e t t e r  f i n d  out w h e r e  our mis t r e s s  is.

Ve r onica: L o r d  h ave mercy. Thi s  is too much for me.

Giannino: Hey, V eronica.

Veronica: Oh G i a n n i n o  the m i s t r e s s  has . . .

Giannino: W h a t  does she have? B u t  first tell me, w h ere

is she?

Veronica: She w e n t  to see h e r  uncle, Maestro Pagolo.

Giannino: W h a t  does she ne e d  w i t h  him?

Veronica: His advice.

Giannino: A b o u t  what?
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V eronica:  

G i a n n i n o :

Veronica:

(Gerozzo) 

Gerozzo:

Go o dness! The old man, he ' s  . . .

He's what? But wait, come w i t h  me, let's go 

inside, and in the house y ou can tell me 

ev e r y t h i n g  that's happened.

Go ahead, this is b e t t e r  th a n  the S i c i l i a n  

V e s p e r s .

Scene XI

I c a n ' t  find peace anymore. B e t w e e n  m y  p a s ­

sion and m y  rage I don't k n o w  whe r e  I am. 

D i a m a n t e ' s  mad at me, and w o n ' t  let me come 

a n y w h e r e  ne a r  her, sayi n g  I've d e c e i v e d  and 

i n s u l t e d  her. That wife of mine - th a t  good 

for n o t h i n g  - not on l y  has she tu r n e d  me into 

a b i l l ygoat, but she broke the spell too, 

w h i c h  is the main reas o n  D i a m a n t e  w o n ' t  

p l e a s e  me now. In fact, she's so pe e v e d  and 

ag g r avated, that as a wise and s e n sible m a n  I 

left, o t h e rwise her m o t h e r  w o u l d  have h eard  

us, and p i t c h e d  in w i t h  h er own insults. 

T h a t ' s  w h y  I can't w a i t  to find G i a n n i n o  and 

tell him all about this tragedy. Bu t  w here 

do y o u  t h i n k  I could find him? At home, 

t h a t ' s  it, at home. B u t  wait, that she- 

d e v i l ' s  p r o b a b l y  there too. An d  wh a t  if she 

is, w ho cares? I'm the man a r o u n d  here, and
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u n l e s s  I ' m  de c e i v e d ,  the boss too. Oh l o o k  

there, he' s  c o m i n g  out. H e y  Giannino!

(Giannino, 

G i a n n i n o : 

Gerozzo:

G i a n n i n o : 

G e r o z z o : 

G i a n n i n o : 

Gerozzo: 

Giann i n o : 

G erozzo:

G i a n n i n o :

G e r o z z o : 

G i a n n i n o :

G e r o z z o : 

G i a nnino:

Gerozzo: 

G i a n n i n o : 

G e r o z z o :

S c e n e  XII

Gerozzo)

(to himself) M a y  H e a v e n  strike us down. 

G i a n n i n o ,  c a n ' t  y o u  hear? H e y  there,

G i a n n i n o !

A n d  the e a r t h  s w a l l o w  us up.

H e y  G i a n n i n o ,  w h a t  the h ell . . .

Oh m a s ter!

I t h o u g h t  y o u ' d  go n e  deaf.

I w a s  a n x i o u s  to find you.

It ' s  I w h o  w a n t e d  to f ind you. I ha v e  to 

tel l  y o u  h o w  t h a t  b u s i n e s s  wit h  the spell 

w ent, and also w h a t  m y  wi f e  has done to me. 

D o n ' t  t r o u b l e  y o u r s e l f ,  I 'm a l r e a d y  b e t t e r  

i n f o r m e d  th a n  you.

W h a t  do y o u  m e a n ?  H o w  did you find out?

F r o m  the w i z a r d  himself. A n d  b e l i e v e  me, 

y o u ' r e  the one to blame.

W hy?

B e c a u s e  y o u r  w i f e  is g ood and kind; it's you, 

n o t  her, t h a t  m a d e  the mistake.

A n d  h o w  did I do that?

Y o u  c h a n g e d  balls.

Oh! D o e s  th a t  m a t t e r ?
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Giannino: Of course! You gave Sandra the one meant for
you, and t o o k  her s  for yourself.

Gerozzo: W h y  of course! T h a t ' s  p r o b a b l y  w h a t  h a p ­

pened.

G i a nnino: W i t h o u t  a doubt. T h a t ' s  wh a t  the w i z a r d  just

t o l d  me.

G erozzo: O h  dear! W h a t  am I to do? O h  m y  dear

p r e c i o u s  wife.

G iannino: Y o u  c e r t a i n l y  s h a m e d  her.

G erozzo: W h e r e  is she now?

G iannino: I d o n ' t  know, m a y b e  in her r o o m  crying.

G erozzo: I ' m  ruined. I ' m  dead, Giannino, if y o u  don't

find some w a y  to h e l p  me.

G i a nnino: D o n ' t  worry. The m a g i c i a n  is at y o u r  d i s ­

p o s a l  and he ' s  t a k i n g  care of e verything.

Gerozzo: R e a l l y ?  M a y  he be b l e s s e d  a t h o u s a n d  t imes

over. W h a t  do e s  he w a n t  me to do?

G i a nnino: I'll tell you; bu t  l isten c a r e f u l l y  an d  p ay

close att e n t i o n ,  and make sure yo u  do e x a c t l y  

as I say.

G erozzo: D o n ' t  worry, I'm r e a d y  to do e x a c t l y  w h a t  he

wants.

G i a n nino: Fo r  now, go a r o u n d  the c orner here, to Mast r o

A r r i g o ,  the barber, an d  d on't leave his shop 

u n t i l  I come for you.

Gerozzo: A l l  right, I'm going; don't f o r g e t  a b o u t  me.
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Giannino: I won't master, (to the audience) Well, what
do I do now? Is there a w a y  ou t  of this? I 

came out wi t h  one pl a n  in mind, and right  

a w a y  I g ot m y s e l f  in ho t  water. B u t  even so, 

un e x p e c t e d l y ,  I t h i n k  I've f o u n d  a nice way 

to fix everyt h i n g .  I t h i n k  I 'll take the 

p l a n  a l ong a w h o l e  ne w  road; one t hat's 

better, easier, and m o r e  a ttainable.

(Damiano, 

D a m i a n o :

G iannino:  

D a m i a n o :

G i a n n i n o : 

D amiano:

Giannino:

Damiano:

Sc e n e  XII I 

Giannino, Carletto - still in disguise)

(to himself) It' s  true that w h o e v e r  has 

c h i l d r e n  m a k e s  a lot of enemies.

B u t  w ho w o u l d  e v e r  figu r e  th a t  th a t  wret c h  

w o u l d  fo l l o w  the old m a n  out into the street? 

T h e r e ' s  n e v e r  a time I c ome h ome t hat I don't 

f ind the house full of people.

W h o ' s  th a t  c o m i n g  this w a y  g r u m b l i n g ?

I w e n t  to open the b a c k  d o o r  a n d  f ound it 

l ock e d  from inside.

Listen, he's c o m p l a i n i n g  a b o u t  something.

I knocked, I'd s w e a r  s o m e o n e  came to the w i n ­

dow, b u t  shout as I might, no one w o u l d  open 

up.

T h a t  looks like F e d e r i g o ' s  father.

So I h ad to tie m y  mu l e  to the door, and came 

all the w a y  a r o u n d  w i t h  m y  s purs on, to see
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G i a n n i n o : 

Damiano:

G i a n n i n o :

D a m i a n o : 

Carletto:

Damiano:

C arletto: 

Damiano: 

C arletto: 

G i a n n i n o :

Diamiano:

Giannino:

Damiano:

Giannino:

Damiano:

if t h e y'll o p e n  up from the front here. I'll 

h ave to knock, since I don ' t  have the k ey to 

this door.

Oh  no, we' r e  doomed! It's him for sure.

Oh well, I g u e s s  that ' s  the w a y  it'll have to 

b e .

Da m n  it! H e ' s  h e a d i n g  for the door, they 

p r o b a b l y  w o u l d n ' t  let him in thr o u g h  the 

back; damn, he ' s  k n o c k i n g  already.

(knocking on the door)

(his face blackened and dressed like a wiz­

ard) "Saalam, alacam, malakah."

(taken aback) H e y  this is my house; how did 

y ou get in?

"Hasheesh, b o o zah, b a k l a v a 1, b a c c a l a 1.”

Mercy! W h e r e  did this bla c k  dog come from? 

"Farajee, scimuni, imbeci."

M y  God, he's d o i n g  all right! Wh a t  a great 

idea! I'd b e t t e r  go help him.

Talk, and s p e a k  E n g l i s h  so I can u n d e r s t a n d 

you.

(to Damiano) H o w  can he do t hat if he's from 

B a r b a r y ?  Y o u ' d  b e t t e r  keep away m y  good man 

or he m i g h t  h a r m  you.

S a y  ar e n ' t  y o u  G e r o z z o ' s  servant?

Oh, Damiano, p l e a s e  forgive me.

Yo u  kn o w  this p e r son?
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G i a n n i n o ; 

Damiano:  

G i a n n i n o : 

Damiano:  

G i a n n i n o : 

Damiano:

C a r l e t t o : 

G i annino:

Damiano:

G i annino:

Damiano:  

G i a n n i n o : 

C a rletto: 

G i annino:

Damiano:

Carletto: 

D a m i a n o :

G i a n n i n o : 

D a m i a n o :

B y  r e p u t a t i o n  and sight.

W h o  is he?

H e ' s  a sorcerer, the g r e a t e s t  one alive. 

W h a t ' s  he doi n g  in m y  h o u s e ?

We w a n t e d  to h e l p  out y o u r  son.

Y o u  say I s h o u l d  k eep a w a y ?  A n d  am I to fear 

h a r m  in m y  own house?

"Haroot, ajeeb, a z e e z e h . "

Y o u ' d  b e t t e r  l i s t e n  to me, I te l l  y o u  only 

o ut of respect.

I d o n ' t  k n o w  w h a t  to do.

I w o u l d n ' t  go i n side for a n y t h i n g  in the 

world.

W h y  not.

D o n ' t  y ou h e a r  h o w  ang r y  he is?

" K a t a ‘, k a t a ‘, b a c c a l a 1."

A n d  since he d o e s n ' t  k n o w  you, he m i g h t  deal 

y o u  a b l o w  th a t  w o u l d  p u t  you o u t  of c o m m i s ­

s ion for good.

O h  great, I'm c a u g h t  b e t w e e n  the f r y i n g  pan 

a nd the fire.

"Mesood, salud, c o r n u t . "

A s if th a t  w e r e n ' t  enough, n o w  he s lams the 

d o o r  in m y  face.

Please, be patient.

B y  God, w e ' l l  see if a n y b o d y  can lo c k  me out 

of m y  own ho u s e  .-
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Giannino: What are you going to do.
D amiano: I 'll r e p o r t  this to the E i g h t  of the Guard.

B u t  si n c e  t h e y  h a v e n ' t  c o n v e n e d  yet I ' l l 

v i s i t  m y  c o u s i n  w h o ' s  one of them, a nd t hen 

w e ' l l  see if t h e y ' l l  o pen up, and w h o ' l l  kee p  

me out.

G i a nnino: W a i t  d o n ' t  be in s uch a hurry. Who kn o w s ?

Y o u r  son . .

Damiano: M y  son my eye; w h i l e  I ' m  alive, I'm st i l l  the

boss; let me just take off t hese s p urs and  

ha n g  t h e m  fr o m  m y  belt; my  b o o t s  wi l l  h a v e  to 

do; it's w i n t e r  anyway. {exit)

Gi a nnino: S e e  if f o r t u n e  h a s n ' t  d e c i d e d  to roll u p  h er

s l e e v e s  a nd d eal me h e r  w o r s t  . . . 

{indicating Damiano offstage) If o n l y  h e ' d  

giv e  me an h o u r ' s  b r e a t h i n g  room, b e c a u s e  

r i g h t  a b o u t  n o w  F e d e r i g o  s h o u l d  be v e r y  c o n ­

tent; as for e v e r y t h i n g  else, let the c h i p s  

fall w h e r e  t h e y  may. C a r l e t t o  c o u l d n ' t  have 

b e e n  wiser. B u t  I h a v e  to f ind out w h e r e  

t his c o u s i n  of his lives, so I'd b e t t e r  go 

knock; b u t  wait, I t h i n k  h e ' s  left the d o o r  

ajar; H e y  Carle t t o ,  o pen up, quickly.

Carletto: W e l l  G i a n n i n o ,  so w h a t  do y o u  think, heh.

W a s n ' t  I great?
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Giannino:

Carletto: 

Giannino: 

C a r l e t t o :

G i a n n i n o :

C a r l e t t o : 

Giannino:

C a r l e t t o : 

G iannino:

Carletto:

Giannino:

Y o u  w e r e  so g ood th a t  he' s  gone off to find 

some r e l a t i v e  or o t h e r  w h o ' s  s u p p o s e d  to be 

o ne of the E i g h t  of the Guard.

O n e  of h is c o u s i n s ?  Oh no! He w a s n ' t  lying. 

H o w  far a w a y  does he live?

O h  Jesus! In th a t  n ew n e i g h b o r h o o d ,  p a s t  the 

Nu nziata.

T h a t ' s  good. H e ' s  w a l k i n g  slowly, the roads 

are bad, a n d  the ho u s e  is far away; so I'm  

sure I'll have e n o u g h  time to pl a n  the g r e a t ­

est sch e m e  y o u ' v e  eve r  seen.

W h a t e v e r  y o u ' r e  p l anning, it h ad b e t t e r  be 

fast.

O h  it's g o i n g  to be the g r e a t e s t  tr i c k  ever. 

I' l l  fix ev e r y t h i n g ,  and m ake e v e r y b o d y  

happy. Car l e t t o ,  my buddy, I'll ne e d  y o u r  

help.

I ' m  all yours.

F i r s t  of all, y ou have to take off t h a t  c o s ­

tume, w a s h  up and do e v e r y t h i n g  I say. 

S h o u l d n ' t  we have sup p e r  first.

D o n ' t  be silly. We can do t hat later, 

b e c a u s e  o nce w e ' r e  i n side and I've e x p l a i n e d  

e v e r y t h i n g  you have to do, I'm go i n g  rig h t  

o ut a g a i n  by  the b a c k  d o o r  to g et m y  m i s t r e s s  

at  h e r  u n c l e ' s  house.
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Carlettos

G iannino;

C a r l e t t o : 

G i a n n i n o :

C a r l e t t o :

(Ambrogio, 

Ambrogio:

Carletto:

D o n ' t  y o u  kn o w  t h e y're in there? And y o u r  

m a s t e r  too.

Yes, I kno w  that; t h e y're all goi n g  to be 

p art of the plan. N o w  once I get to the d o c ­

tor ' s  house, the first batt l e  I'll w age will 

be w i t h  m y  mistress. If she b e l i e v e s  me, 

e v e r y t h i n g  else will e a s i l y  fall into place.

I just hope she stays there long enough. But 

w h a t  am I saying, she's d e a ling wi t h  her 

uncle; he's so old and gouty, and she has 

such a s trange and o u t l a n d i s h  story to tell 

him, th a t  t h e y ' l l  be d i s c u s s i n g  it for quite 

a while, so I don ' t  d o u b t  I'll find her 

there. Then, once I ta l k  to her, s o m e t h i n g  

good w i l l  come of it.

D i d  you c o n s i d e r  Ri c c a r d o ?

I'm no t  w o r r i e d  about him. He'll do w h a t e v e r  

I say. Let ' s  go inside n ow Carletto.

Come on in and lock the door.

A C T  V
S c e n e  I

letto, Riccardo)

I'm g o i n g  to have to t h i n k  abo u t  all t his 

real we l l  b e f o r e  I get involved.

W e r e n ' t  you li s t e n i n g  to Gian n i n o ?  D i d n ' t  we 

all a g r e e  that this w a y  we ' d  be hel p i n g  not
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Ambrogio:

Riccardo:

Ambrogio:

Riccardo:

Carletto:

Riccardo:

Ambrogio:

Riccardo:

Carletto:

Ambrogio:

Carletto:

o n l y  F e d e r i g o  and Fia m m e t t a ,  bu t  he r  brother,  

h e r  father, and m o t h e r  too? A n d  no t  on l y  

w i l l  this p r e v e n t  a scandal, b u t  t his n e w  

k i n s h i p  w i l l  c e r t a i n l y  crea t e  e t e r n a l  f r i e n d ­

ship.

I just hope it works.

I'm not sure if G i a n n i n o  can c o n v i n c e  m y  

mother.

W h y  is that?

Thi s  tale h e's just m a d e  up is so long and 

t e d i o u s  th a t  G o d  o n l y  k nows if it'll h ave a n y 

effect.

D o n ' t  w o r r y  it'll work; but let's get m oving, 

o t h e r w i s e  G i a n n i n o  wi l l  ar r i v e  and find us 

u nprepared.

L e t ' s  go. H e y  Ambro g i o ,  w h a t  are y ou t h i n k ­

ing about? D o n ' t  w o r r y  y o u r  B i t a  w o n ' t  get 

lost.

I kn o w  that; I don ' t  d o u b t  she can t ake care 

of herself. I'm just t h i n k i n g  abo u t  whe r e  

G i a n n i n o ' s  l e a ding us.

D o n ' t  let t h a t  b o t h e r  you.

P lease, let's get moving.

A n d  a f ter all, I w o u l d n ' t  w a n t  to ruin th i n g s 

for Federigo.

W h a t  are yo u  t a l k i n g  a bout? D i d n ' t  G i a n n i n o  

e x p l a i n  t h i n g s  to you? Y o u ' l l  be d o i n g  h im a
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Ambrogio:
Carletto:

A mbrogio:

Carletto:

Riccardo:

Carletto:

(Madonna 

Antonia:  

Carletto:

Antonia:  

C a r l e t t o :

ve r y  g r e a t  favor. T h e r e ' s  n o t h i n g  else you  

c o u l d  do t h a t  w o u l d  p l e a s e  him more, and p u t  

h i m  mor e  in y o u r  debt.

All right, tell me w h a t  I have to do.

C o m e  w i t h  me; h e r e ' s  the k e y  G i a n n i n o  gave 

me, and t h e r e ' s  the door.

O p e n  a nd let's go in.

(opening) There; n o w  go inside r i g h t  away. 

A m b r o g i o ,  come in.

T h ere y o u  go. (to the audience) T h a n k  God! 

N o w  let me take care of th a t  oth e r  business. 

B o y  I 've r e a l l y  c o o k e d  up a g ood one this 

time. Gi a n n i n o ,  y o u ' l l  love this. Oh w h a t  a 

b e l l y a c h e  I'll give them! Th e y ' v e  e a t e n  

fish, n o w  t h e y ' l l  shit the bones. As a m a t ­

t er of fact, I'm g o i n g  to stick it to t hem 

r i g h t  away, as soon as t h e y  come out. So w h y  

w a s t e  an y  mor e  time, let me knock.

Sce n e  II 

ia, Carletto, Sandra)

W h o ' s  ther e ?

M a d o n n a  Anto n i a ,  com e  do w n  and b r i n g  S a n d r a  

w i t h  you.

H o l d  y o u r  horses, w e ' r e  coming.

(aside) W h a t  a p a r t y  y o u ' l l  w i t n e s s  now. If 

my w i t s  d o n ' t  fail me y o u ' l l  (indicating
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Antonia:  

Sandra: 

C a r l e t t o :

Sandra: 

C a r l e t t o : 

Sandra: 

C a r l e t t o : 

Sandra: 

C a r l e t t o : 

Sandra:

Antonia and Sandra) s oon be s i n g i n g  a d i f f e r ­

ent tune.

(opens the door) Here I am C arletto; a n d  

h e r e ' s  S a n d r a  too.

S a n d r a  has c a u s e d  you r  ruin, hers, and 

G i a n n i n o ' s  too.

Oh dear! What c an this be?

An d  w h a t  did I do?

Yo u  ha v e  the n e r v e  to ask w h a t  y o u  did? Why 

did y o u  come o u t  in the s treet w i t h  the old 

man! D i d n ' t  y o u  see his fly was open?

I c o u l d n ' t  do a n y t h i n g  else.

W h a t  are you saying?

I c o u l d n ' t  s t o m a c h  him anymore.

W h y  not?

He had his m o u t h  c o n s t a n t l y  in m y  face.

A n d  is that su c h  a b ig deal?

T h a t  w o u l d n ' t  have b o t h e r e d  me so much; but 

his b r e a t h  stin k s  worse than a b u t c h e r  shop; 

and it made m y  st o m a c h  turn so, tha t  I almost 

t h r e w  up six times. So I had to get a w a y

from him; but r u n  here, run there, he was

a l w a y s  on top of me. Finally, s ince there 

w as n o w h e r e  else to hide, I w as f o r c e d  to run 

o u t s i d e  th i n k i n g  he'd nev e r  f o l l o w  me. 

Ca r l e t t o ,  you see, she's not as m u c h  to blame  

as you think.
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C a r l e t t o : 

Sandra:

Sandra:

C a r letto:

Sandra:

Sandra: 

C a r l e t t o : 

A n t onia:  

C a r l e t t o :

Well, it's c e r t a i n l y  true t h a t  h e's g ot an 

u g l y  smell, so I've be e n  told m a n y  times.

B a d  b r e a t h ?  Jesus! I've seen it b r e a k  up 

f a m i l i e s .

I agree. B u t  w h y  come o u tside?

B e c a u s e  I c o u l d n ' t  s t and it anymore, I tell 

y o u  I w as ab o u t  to vomit.

T h e n  w h y  d i d n ' t  you at least run b a c k  in the 

h o u s e  w h e n  y ou saw h is wife?

If o n l y  I c o u l d  have.

W h a t  do y o u  mean?

He g r a b b e d  me and sh o v e d  t hat l i ttle ball in 

m y  m o u t h  a n d  m ade me stay put, all the time 

saying.- "Stand still, do n ' t  worry, you're 

i n v i s i b l e ."

A n d  d i d n ' t  y ou k n o w  that? D i d n ' t  I tell you 

e v e r y t h i n g  before?

Sure, b ut I ne v e r  im a g i n e d  t h a t  was his wife. 

Y o u  s h o u l d  have fig u r e d  it out.

Well, h o w  has it all e n ded up?

Albe r t o ,  the real ow n e r  of the house, has 

b e e n  tol d  b y  G e r o z z o ' s  wife a b o u t  the shame 

a nd d i s g r a c e  you ' v e  b r o u g h t  on  his w ife and 

m o t h e r - i n - l a w .  N o w  he's l o o k i n g  to have you 

two, and G i a nnino, arrested, a nd I 'm sure the 

C h i e f  of P o lice is a l r e a d y  l o o k i n g  for you. 

W h a t  can t h e y  do to us?
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Sandra:

Carletto:

Sandra:

Antonia-.

Sandra: 

Antonia:  

C a r l e t t o :

A ntonia:

Carletto:

I' l l  t e l l  you: one w i l l  g et the pilla r y ,  the

o t h e r  the ba c k  of an ass, and G i a n n i n o  the 

g a l l e y s  for sure.

F o r  su c h  a t r ifle?

A n d  d o e s  it s eem a tri f l e  to y o u  to b r i n g  

d i s g r a c e  on an h o n e s t  g irl and a v i r t u o u s  

mot h e r ,  and f rom a g ood family?

W h a t  d o e s  she k n o w  a b o u t  t h ese t h i n g s ?  Oh 

l o o k  w h e r e  I've let m y s e l f  be t a k e n  in m y  old  

age, a n d  for what! Oh w r e t c h e d  me.

D e a r  mot h e r ,  goodn e s s ,  are y o u  c r y ing?

Y o u  l i t t l e  fool, d o n ' t  y o u  real i z e  w h a t  w e ' v e  

d o n e  b e c a u s e  of th a t  m i s e r a b l e  o ld man?

A n d  I d i d n ' t  r e a l l y  w a n t  to come.

O h  t h i s  is terrible!

Co m e  now, this is not the time to s t a r t  c r y ­

ing, t h a t  w o n ' t  do a n y  good. We h ave to 

r e m e d y  the situation.

Why, is there a r e medy?

L i s t e n  to me; G i a n n i n o ' s  run a w a y  b e y o n d  the 

walls, w h e r e  he ' s  w a i t i n g  for me. He s ent me 

to you, b e g g i n g  t hat for b oth h is sake and 

yo u r s  y o u  h elp h i m  o ut w i t h  some money; he 

d i d n ' t  w a n t  to go b a c k  to the h o u s e  for f ear 

of his m i s t r e s s  and a l s o  so the c o p s  w o u l d n ' t  

ca t c h  him.

A n d  w h a t  if he gets money, w h a t  wi l l  he do?
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Antonia:

Carletto:

Antonia: 

C a r l e t t o : 

Antonia:

He h o p e s  to e s c a p e  to B o l o g n a  or Rome; he can 

find a be d  to s l e e p  in anywhere.

W h a t ' s  in it for us?

He n o t  b e i n g  taken, a n d  the old m a n  n o t  k n o w ­

ing w h o  y ou are, who cou l d  p o s s i b l y  accu s e  

you? T h a t  way, y o u  two w o u l d  a v o i d  the 

p i l l a r y  or the stake, and he the galley.

A n d  all this g o o d  d e p e n d s  on mone y ?

N o t h i n g  else!

D e a r  me! B r i n g  him the s e  two du c a t s  he gave

S andra: Here, he can h a v e  mi n e  too.

Antonia: Do you t h i n k  t h e y ' l l  be e nough?

Sandra: T ake them; a n d  get going.

Antonia: He ' s  right; q u i c k l y  take these. And I also

w a n t  h i m  to ha v e  this oth e r  six lire t h a t  I

w as p l a n n i n g  to use to r e d e e m  s o m e t h i n g  I 

pawned.

Sandra: A n d  here, I w a n t  to give him this ring; take

it and tell h i m  to sell it and e n j o y  the 

m o n e y  w i t h  m y  love.

Carletto: (aside) B y  God, the s e  two are p u t t i n g  on

some s h o w  (to them) All r i g h t  let's get out 

of h e r e  rig h t  now, b e f o r e  the fa m i l y  gets 

here a n d  has y o u  t h r o w n  in prison.

A ntonia: Yes, yes, S a n dra, l et's go.
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Sandras

A ntonia:

Sandra:

C a r letto:

(Madonna

A l biera:

Gi a nnino:

A lbiera:

G iann i n o :

A lbiera:

G i a nnino:

Albiera:

G o o d b y e  Carle t t o ,  tell G i a n n i n o  to take 

heart, for o ur sake.

H e y  come a l o n g  quickly, I feel as if we just 

s l i p p e d  o ut of the ha n d s  of the hangman.

Me too, d e a r  mother, me too. (exit)

(aside) Yes, tha t ' s  right, go ahead. Y o u  got 

it up the a ss this time. See w h a t  a gr e a t  

prank! It w e n t  a t h o u s a n d  t i mes b e t t e r  t han 

I ' d  e v e r  imagined; since b e s i d e s  g e t t i n g  b a c k  

w h a t  t h e y  t h o u g h t  t h e y ' d  earned, f rom one I 

go t  t hese six lire, and f rom the o t h e r  this  

ring; it's just like penance. B ut let me go 

in the ho u s e  n o w  and find out from m y  m a s t e r  

- if h e's in there - h ow th a t  b u s i n e s s  wi t h  

the E i g h t  of the G u a r d  t u r n e d  out. (exit)

Sc e n e  III 

iera, Giannino)

So t h a t ' s  the w a y  thi n g s  stand.

J u s t  as I've tol d  you; no more no less.

Y o u  r e a l l y  ma d e  him t h i n k  she was D i a m a n t e ?  

D o n ' t  y ou b e l i e v e  me?

C o u l d n ' t  y o u  at l east h ave had some r e g a r d  

f or the fact t hat h e's my  h u sband?

I t r i e d  to do the b e s t  I could.

H a v e n ' t  you h e a r d  abo u t  the w a y  we i n s u l t e d  

ea c h  other?
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Giannino: That doesn't matter, it will all be forgot­
ten. I'll save y o u r  h o n o r  and his.

Al b iera: So, n o w  F e d e r i g o  is in the h ouse with

Fi a m m e t t a ?

Giannino: T h a t ' s  right! Like I said, I've sent

Ri c c a r d o  and a fr i e n d  of his o ver there, to 

make b e l i e v e  t h e y ' v e  t i e d  him up, so we can 

tell h is father, D amiano, that you' v e  c a u g h t  

him in a dultery.

Albiera: Is F e d e r i g o  h a p p y  w i t h  that?

Giannino: He's d e l i g h t e d !  N o t h i n g  on ear t h  w ould have

made hi m  h appier. T h i s  w a y  the m a t c h  will be 

made d e s p i t e  t he father, and yo u  can be p r o u d

to ha v e  m a r r i e d  yo u r  d a u g h t e r  to such a fine

yo u n g  man.

Al b iera: T h a t ' s  right, b e c a u s e  he's rich - the mo s t

i m p o r t a n t  t h i n g  - an o n l y  son, and young, 

ha n dsome, and noble; b u t  I hope his fath e r  

goes a l o n g  w i t h  it.

Giannino: H e 'll go a l o n g  w h e t h e r  he likes it or not;

d o n ' t  yo u  k n o w  the law? And as for the d a m ­

age t h a t ' s  b e e n  done, it d o e s n ' t  p ay to cry

a b o u t  it. I ' d  b e t t e r  go set the old man ' s

m i n d  at ease b e f o r e  a n y t h i n g  else.

Albiera: Y o u ' r e  not c o m i n g  up?
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Giannino: You go inside, and do what I said. Mean­
while, I'll take care of w h a t ' s  left to be 

done.

Albiera.- All right, go ahead.

Giannino: Right, I'll go to the b a r b e r  shop w h e r e  h e's

w a i t i n g  for me. (exit)

Albiera: {alone) See what, w i t h o u t  e x p e c t i n g  it, m a y

come o ut of th i s  who l e  p r e d i c a m e n t ?  B u t  oh, 

these s c o u n d r e l s  we have for s ervants! I 

don't kn o w  w h y  I d i d n ' t  c r a c k  his f ace open. 

A n d  w h e r e  do t h e y  get the ner v e  to m a k e  a 

l au g h i n g  s t o c k  of t h e i r  own masters. B u t  I ’d 

b e t t e r  r e m e m b e r  m y  u ncle P a g o l o ' s  advice: 

this m a t t e r  is m u c h  too important; t h a t ' s  wh y  

I let h i m  get a w a y  wi t h  it so easy. If I'd 

made a big fuss a b o u t  it, I w o u l d  ha v e  

c h o p p e d  w o o d  on m y  own back, as t h e y  say.

An d  a n y w a y  th i s  w h o l e  b u s i n e s s  c e r t a i n l y  

w o u l d n ' t  ha v e  t u r n e d  out as we l l  as it has if 

he h a d n ' t  p u t  his wits to it. I t's F i a m m e t t a  

t hat r e a l l y  s u r p r i s e d  me! H o w  is it p o s s i b l e  

that I n e v e r  s u s p e c t e d  anyt h i n g ?  B u t  a f t e r  

all y ou can w a t c h  t hem all you want; the rest 

is in G o d ' s  hands. N o w  let the L o r d  be 

praised! I'd b e t t e r  knock. But w a i t  I have  

the key. (goes in)
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(Gerozzo, 

G e r o z z o :

G i a n n i n o :

Gerozzo: 

G i a n n i n o : 

Gerozzo: 

G iannino:

Gerozzo: 

G i a n n i n o : 

Gerozzo:

G i a n n i n o :

G e r o z z o : 

G i a n n i n o : 

Gerozzo:

S c e n e  IV

Giannino)

What are you talking about? What do I have
to do?
Y o u  h ave to t o u c h  yo u r  wife and y o u r  m a i d 

just a bove the w a i stband; and t h e y ' l l  i m m e d i ­

a t e l y  f o r g e t  e v e r y t h i n g  t h e y  saw a n d  heard. 

Y o u  r e a l l y  t h i n k  so?

A bso l u t e l y .

S h o u l d  I tou c h  the fle s h  or t h e i r  clot h e s ?  

E i t h e r  way; the i m p o r t a n t  t h i n g  is t hat th e y  

come out today.

L e t ' s  go in the house, since yo u  s ay the ball 

h a s n ' t  lost its power, and I ha v e  to be i n ­

v i s i b l e  w h e n  I do it.

T h a t ' s  right, o t h e r w i s e  it w o n ' t  work. But 

wait, if we d o n ' t  w a n t  to s c r e w  up w e ' d  b e t ­

t er see w h i c h  is the r i g h t  one.

Yes, yes th a t ' s  a wise t h i n g  to do; I 

w o u l d n ' t  w a n t  to be f o o l e d  again. H e r e ' s  

b o t h  of them.

P ut th i s  one in yo u r  mouth, l et's see if it's 

the r i g h t  one.

C a n  y o u  see me?

Yes; h ere try thi s  o t h e r  one.

W h e r e  am I?
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Giannino:

Gerozzo:

Giann i n o :

G e r o z z o : 

G i a nnino:

G erozzo: 

G i a n n i n o :

(Madonna Alb

(throughout 
invisible is

A l b iera:

Vero n i c a :

A l b iera:

Vero n i c a :

A l b iera:

In " E m a u s ” ; th a t ' s  the one, that's it; take 

it out, quick!

L e t  me t h r o w  this o t h e r  one away, so I w o n ' t  

mak e  a n o t h e r  mistake.

V e r y  wise! Bu t  oh, listen, I hear som e o n e  at 

the door. Quick, p u t  it in your m o u t h  and 

wh o  car e s  w ho it is.

It's in.

Oh good, i t's them. As soon y ou've d one the 

deed, go to the b a r b e r ' s  and wa i t  for me 

there, u n d e r s t a n d ?  B u t  reme m b e r  as soo n  as 

y o u  t u r n  t he corner, t ake the little ball out 

of y o u r  mouth.

Yes, yes, d o n ' t  worry.

N o w  kee p  y o u r  m o u t h  shut.

Sce n e  V

iera, Veronica, Giannino, Gerozzo)

much of this scene Gerozzo thinking himself 
flitting about trying to touch the two women)

W el l  Ve r o n i c a ,  w h a t  do you t hink of t h a t  h u s ­

b a n d  of m i n e ?  Yo u  s a w  and heard ho w  he 

" h o nored" me?

G o o d  Lord! I was f l abbergasted.

Is n ' t  th a t  G i a n n i n o  o v e r  there?

Y e s  ma'am.

C a l l  him.
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Veronica:
G i annino:

V e r onica:

Albiera:

G i a n n i n o : 

Albiera:

V e r onica:

G i a nnino:

Albiera:

V eron i c a :

G i a n n i n o : 

Albiera:

G i a n n i n o :

Oh Giannino!
W h o ' s  c a l l i n g  me?

I was. Come o v e r  here, our m i s t r e s s  w a n t s  to 

ta l k  to you.

(pretending not to see her husband) H a v e  you 

seen G e r o z z o ?

Mo ma'am.

I can b e l i e v e  it, a f t e r  the w a y  he t r e a t e d  

m e .

I n e v e r  s aw h i m  so w o r k e d  up.

W h a t  c a u s e d  it?

Oh, y ou a l m o s t  m ade me say a bad word.

Come n o w  madam, ca l m  yourself. (Gerozzo 

finally succeeds in touching his wife and 

maid and sneaks away) .

T h a t ' s  e n o u g h  now; d i d n ' t  see? Y o u r  t r o u b l e s  

are over.

Po o r  man! Y o u  know, m y  b r o t h e r s  p i c k e d  h i m  

o ut for me! B u t  at le a s t  wh a t  he lacks in 

b r a i n s  he m a k e s  up for in property.

Bo t h  of y ou go i nside n o w  and d o n ' t  t alk 

a b o u t  t h i s  b u s i n e s s  anymore. M a d o n n a  

Al b i e r a ,  I w a n t  y ou to send V e r o n i c a  out 

ri g h t  a w a y  to b r i n g  him home. (to Veronica) 

A n d  you, m ake b e l i e v e  y o u  h a v e n ' t  laid e yes  

on h i m  all day. ( to Albiera) Then, w h e n  

h e ' s  in the h o u s e  tell h i m  e v e r y t h i n g  I tol d
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A lbiera:

Veronica:

Giannino:

(Gerozzo, 

G e r o z z o : 

Giannino: 

Gerozzo:

Giannino: 

G e r o z z o : 

Giannino: 

Gerozzo:

you, just the w a y  we discussed. If 

C a r l e t t o ' s  there send hi m  out, be c a u s e  I'm 

g o i n g  to n e e d  him. B u t  above all d o n ' t  let 

the old man out of the h ouse until I come 

b a c k  m y s e l f  or send for him.

I'll do as y ou say. (to V eronica) Come 

along.

I've been w a i t i n g  for you!

S l o w l y  but surely, as the sayi n g  goes. 

Fortune, d o n ' t  get in m y  w a y  now, and I swear  

I'll be y o u r  slave forever. I'd b e t t e r  go to 

the b a r b e r  shop now and find Gerozzo. But 

look he's c o m i n g  t his way. (to Gerozzo) He y  

master!

S c e n e  VI

lino, Veronica)

Here I am G i a nnino; any news?

The s hip's in port.

W h a t  did you t h i n k  of my g allantries, eh?

An d  so l i g h t l y  th e y  n e v e r  felt a thing!

I t h i n k  you eve n  o u t f o x e d  m a s t e r  Muccio.

I o n l y  have to p ut m y  m i n d  to something. 

Th i n g s  come so ea s y  to you.

And you k n o w  th e y  w ere s t a r t i n g  to sa y  b ad  

thin g s  abo u t  me.
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Giannino:

Gerozzo:

Giannino:

Gerozzo:

G iannino:

Veronica:

G e r o z z o : 

Veronica:

G iannino:

V eronica:

Gerozzo:

V eronica:

G e r o z z o : 

V eronica:

Gerozzo:

V eronica:

Gerozzo:

V e r onica:

Gerozzo:

M a s t e r  wait, I see V e r o n i c a  coining out; n o w  

w e ’ll see if it worked.

Wh e r e  is she?

See her? She's comi n g  t h i s  way.

A s k  h e r  w h a t  she wants.

V ero n i c a ,  wh a t  are you l o o k i n g  for?

Oh, h e r e ' s  our master; Ge r o z z o ,  I' m  so glad I 

f ound you.

W h a t  do yo u  w a n t  from me?

D o n n a  A l b i e r a  sent me to t ell y o u  to come 

home r i g h t  away.

W h a t  do e s  she w a n t  now?

She n e e d s  very m u c h  to t a l k  to you, and she's 

b e e n  c o m p l a i n i n g  that she h a s n ' t  se e n  y o u  all 

day.

D i d  a n y t h i n g  h appen?

A l l  I k n o w  is t h a t  she n e e d s  to see you a b out 

s o m e t h i n g  ve r y  important.

It's p r o b a b l y  nothing.

O n  the c ontrary, she says it'll m a k e  y ou ver y 

happy.

A n d  she says she h a s n ' t  se e n  me at all today? 

N o sir.

A n d  n e i t h e r  have you?

Me neither.

Ha, ha, ha, ha, ha! L o o k  at this m arvel! 

Giann i n o ,  did y ou hea r  that?

- 210-

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Giannino:
Gerozzo:

V eronica:

G erozzo:

G iannino:

Gerozzo:

I was sure it would work.
S e e  that, it d o e s n ' t  pay to worry. I 'm c o m ­

p l e t e l y  r e l i e v e d  and satisfied. Vero n i c a ,  

hurr y ,  go in the hou s e  a nd t e l l  he r  I' l l  be 

r i g h t  in.

O h  dear! M y  ki n d  and dear master. (exit) 

A r e n ' t  t h e s e  ch a r m s  so m e t h i n g  else? I used  

to t h i n k  t h e y  w e r e  a big joke; but n o w  I ’d 

p u t  m y  h a n d  in the fire if t h e y  a s k e d  me. 

Whew!

G i a n n i n o  listen. I almost forgot; w h a t  shall 

we do n o w  w i t h  Diamante, she was r e a l l y  u p ­

set, and I t h i n k  h e r  mo t h e r  h e a r d  all the 

com m o t i o n .

I w a n t  y o u  to leave all t h a t  up to me, but 

yo u  m u s t  n e v e r  s p e a k  about th i s  to a living  

soul, n o r  a b o u t  the spell. The m a g i c i a n  is 

l e a v i n g  t o m o r r o w  mor n i n g  and I'd so o n e r  feed 

my  b o d y  to the fish than e v e r  talk abo u t  

this. T h e y  w o n ' t  b reathe a w o r d  of it for 

t h e i r  h o n o r ' s  sake; and G o d  f o r b i d  it should 

e v e r  r e a c h  A l b e r t o ' s  ears he m i g h t  just pl a y  

a n a s t y  t r i c k  on me, you, an d  them.

Yes, yes; y o u  t a l k  s m a rter tha n  the crab 

w h o ' s  got two mouths; dan g e r s  s h o u l d  be 

av o ided. B u t  a f t e r  all r u n n i n g  aw a y  fr o m  me 

w a s n ' t  r i g h t  either.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Giannino:

G e r o z z o : 

Giannino:

Gerozzo:

G i a n n i n o :

(Carlettod 

C arletto: 

Giannino:

C a r l e t t o :

Giannino:

Carletto:

F o r g e t  abo u t  that; go inside n o w  and see w h a t  

the g o o d  n ews is.

An d  you?

I' m  g o i n g  to ma k e  peace w i t h  Diamante. I'll 

tell he r  just w h a t  I told you, and if it's 

nec e s s a r y ,  h e r  m o t h e r  too.

T h a t ' s  good. The n  later y o u ' l l  let me k now  

w h a t  t h e y  said. But I c a n't wa i t  to f ind out 

w h a t  m y  wife wants, I'm going. (exit)

B e f o r e  I do a n y t h i n g  else I w a n t  to go see if 

C a r l e t t o  did w h a t  he was s u p p o s e d  to do with 

tho s e  two " good women," b e c a u s e  n o w's the 

time, if t h e y  ha v e n ' t  left yet, to s end them 

on t h e i r  way, since I have no more n e e d  of 

t h e i r  services. T hat Sand r a  is some piece of 

work! If I h a d n ' t  given he r  m o n e y  . . . But 

look, t h e r e ' s  Carletto.

Sc e n e  VII

Giannino)

Ah, ah, ah, ah!

W h a t ' s  so funny? And wh a t ' s  th a t  ring on 

y o u r  f inger?

Y o u ' l l  soon find out, then w e ' l l  laugh abo u t  

it together.

Wh a t  a b o u t  tho s e  two?

I g ot rid of them.
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Giannino: 

C a r l e t t o :

G i a n n i n o :

C arletto:

Giannino:

Carletto:

Giannino:

Carletto: 

G i a n n i n o :

Carletto:

Giannino:

(Madonna 

Albiera: 

G e r o z z o :

Did Sandra say why she ran outside?
N ow ' s  n ot the time, I'll tell you e v e r y t h i n g 

later.

An d  Fe d e r i g o ?  Th a t ' s  the most im p o r t a n t  

thing; w h a t  did he say?

He's v e r y  p l e a s e d  w i t h  her; and he's so h a p p y  

h e ' s  j umping out of his skin.

T h a n k  heaven!

An d  he and D o n n a  A l b e r i a  gave each oth e r  a 

w o n d e r f u l  reception; no w  t h e y're bo t h  dying 

to see thin g s  w o r k  out a c c o r d i n g  to our 

p l a n s .

Quick, go in the house, and if D a m i a n o  ha s n ' t  

returned, w ait for him.

I was just there and he w a s n ' t  home yet.

Ge t  m o v i n g  and w a i t  for him, and p ut the rest 

of our pla n s  in effect.

Yo u  can c o unt on me. (exit)

Now I t h i n k  it w o u l d n ' t  be a b ad idea to go 

home, just to see wh a t  G e r o z z o  has to say; 

let me get going.

Scene VIII 

ra, Gerozzo, Giannino)

For the love of God d o n ' t  go outside.

Le t  me go. I w a n t  to f ind G i a n n i n o  and see 

w h a t  he thinks.
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G i a n n i n o :

Albiera:

Gerozzo:

A lbiera:

G erozzo:

Giannino:

Gerozzo:

Giannino:

Gerozzo:

G i a n n i n o : 

Gerozzo:

Giannino:

Gerozzo:

Oh look, there, by  luck h e's just c o m i n g  out. 

L e t  me go m e e t  him. {to Gerozzo) M a y  G od 

give y o u  pea c e  m y  good master.

Oh  G i a n n i n o ,  I have s o m e t h i n g  to tell you, in 

f act it's so m a r v e l o u s  you' l l  be amazed.

W h a t  is it?

Y o u  c a n  tell h i m  in the house.

Le t ' s  go. Y o u  w o n ' t  be l i e v e  this. B u t  wait, 

G i a n n i n o ,  s tay out h ere for a minute.

Al b i e r a ,  y ou go u p stairs, w e ' l l  be rig h t  

t h e r e .

All right, in G o d ' s  name. (exit)

N o w  l i s t e n  to me, and you' l l  h e a r  s o m t h i n g  

u n b e l i e v e a b l e .

G o on.

T h a t  w i t c h  d o c t o r  p u l l e d  a f ast one.

How?

Ou r  F i a m m e t t a  is in love w i t h  F e d e rigo; she's 

the one who y o u ' v e  b e e n  s a y i n g  goes to bed 

w i t h  h i m  e v e r y  night.

H o w  do you know?

I just f ound o u t  from m y  wife. She came home 

from t he m o n a s t e r y  u n e x p e c t e d l y  and f ound 

t h e m  on top of e ach o t h e r  in t he bedroom.

Y o u  m u s t  be crazy.

No, listen. S h e  r e c o g n i z e d  F e d e r i g o  v e r y  

we l l  a n d  s t a r t e d  screaming. W e l l  w o u l d n ' t
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G iannino: 

G e r o z z o :

Giannino: 

G e r o z z o : 

G i a n n i n o : 

G e r o z z o : 

G i a n n i n o : 

G e r o z z o :

Giannino:  

G e r o z z o :

G i a n n i n o : 

G e r o z z o :

you k n o w  it, j ust then R i c c a r d o  had come bac k  

home w i t h  a f r i e n d  of hi s  w h o  w a n t e d  to 

b o r r o w  the F u r i o s o . W h e n  t h e y  h e a r d  the 

screams, t h e y  b o t h  ran upst a i r s ,  and, to make  

a long s t o r y  short, t h e y  g r a b b e d  h i m  and t ied 

him up.

I'm shocked; w h a t  do y o u  p l a n  to do?

He ' s  e i t h e r  g ot to m a r r y  her, or give h e r  a 

dowry, a n d  I w o n ' t  sett l e  for less than three 

t h o u s a n d  in gold.

A re y o u  sure you c a p t u r e d  him?

Y o u  can see for y ourself.

So he ate the c h e e s e  in the trap.

Oo - l a - l a !

W h a t  does he ha v e  to say?

I h a v e n ' t  sp o k e n  to h im yet; I w as wai t i n g  

for you; since b e i n g  a f r i e n d  of his you m a y  

be able to p r e d i s p o s e  h i m  to this match w i t h ­

out an y  more b e a t i n g  a r o u n d  the bush.

So t h i s  wa s  the b u s i n e s s  he ha d  to take care  

of.

Th a t ' s  right. H i s  f r i e n d  had h i m  wai t  unt i l  

we w e r e  all out of the house. I thi n k  th e y  

set a n i c e  tra p  for him.

I c a n ' t  b e l i e v e  it.

Le t ' s  go in and y o u  can see for yourself. 
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(Damiano, 

Damiano;

C a r l e t t o :

Damiano:

Carletto:

D amiano:

C a r l e t t o :

Damiano:

C a r l e t t o : 

Damiano:

S c e n e  IX

Carletto)
(alone) I'll t ell you, I d i d n ' t  acc o m p l i s h  a 

thing. I t r e k k e d  all the w a y  to the Porta 

P inti and fou n d  out he w a s n ' t  h a v i n g  supper 

at home, so I n e v e r  got to ta l k  to him. But 

at least I d r a n k  a co u p l e  of g l a s s e s  and I 

feel m u c h  better. G o d  w i l l i n g  I'll go see 

him at his o f f i c e  this time tomorrow. H ow 

since I've r e a c h e d  the hou s e  let me knock 

once more and see if b y  c h a n c e  C a r l e t t o  or 

F e d e r i g o  wi l l  come to the w i n d o w  or answer 

the door. M a y b e  one of the m  can tell me what 

that M o o r  is d o i n g  in my  house: (starts

knocking) sin c e  m y  wif e  st a y e d  in the cou n ­

t ry w i t h  the maids. (knocks again)

(at the window) W h o ' s  there?

C a n ' t  you see?

(opens the door) Oh master, w e l c o m e  home. 

W h e r e ' s  F e d e r i g o ?

T h a t ' s  hard to say.

D o n ' t  p l a y  g a m e s  w i t h  me. W h a t  do you mean 

"it's h ard to say"? W h e r e ' s  t hat b e a s t l y  

Arab?

Ma y  God b l a s t  him!

And send hi m  to hell! L e t ' s  have it, what 

were you all up to?

-2 1 6 -

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



C a r l e t t o : 

Damiano: 

C a r l e t t o : 

Damiano: 

C a r l e t t o : 

Damiano: 

C a r l e t t o : 

Damiano:

C a r l e t t o :

Damiano: 

C a r l e t t o :

Damiano:

C a r l e t t o :

Damiano: 

C a r l e t t o :

He was here on a c c o u n t  of . . .

Of who?

Of y o u r  son.

W h y  did he nee d  that guy?

H e ' s  ruin e d  him.

W h a t  do you mean, ruined?

J u s t  wh a t  I said; ruined.

Oh  dear! L e t ' s  have it rig h t  now. W h a t ' s  

h a p p e n e d  to m y  son? W h a t  did he m ake h i m  do? 

Well, s o m e h o w  - don ' t  ask me how - he t r a n s ­

po r t e d  him b y  some kind of spell to the h ouse  

of this girl he's in love with; and to m ake a 

long story short, he r  brother, her father, 

and her m o t h e r  ca u g h t  the m  in the act.

Oh  no! W h a t  are you saying?

So the y  g r a b b e d  him and t ied him up. N o w  

t h e y  wa n t  to force him to m a r r y  her; or else 

t h e y  wa n t  four t h o u s a n d  d ucats so she can  

m a r r y  s o m e o n e  else.

I'm ruined. I t h o u g h t  he' d  done s o m e t h i n g  

stupid, but n o t h i n g  this bad. Wh a t  h a p p e n e d  

to it w i t c h  doctor?

He too k  off as soon as he hea r d  s o m e t h i n g  had 

gone wrong.

He m u s t  be a knave or a scoundrel.

A thi e f  and a s w i n d l e r  too.
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Damiano: W h o ' s  the gir l ?  Let ' s  ho p e  she's d e c e n t  and

from a g o o d  family.

C arletto: S h e ' s  the d a u g h t e r  of o u r  n e i ghbor, G erozzo.

Damiano: I'm n o t  surpr i s e d .  She ' s  the one he ' s  al w a y s

as k i n g  to marry.

S c e n e  X

(Giannino, Carletto and Damiano)

G iannino: Y o u  c o u l d n ' t  a s k  for b e t t e r  timing.

C arletto: (to Damiano) O h  look! T h e r e ' s  t h e i r

servant.

G i a nnino: (aside) L e t  m e  go m e e t  them.

C arletto: See, he' s  s u r e l y  co m i n g  to t a l k  to you.

Damiano: W h ere is he?

C arletto: R i g h t  here. S e e  him?

G iannino: M a y  Go d  ke e p  y o u  h a p p y  Damiano; m y  c o m p l i ­

ments.

Damiano: W h a t ' s  h a p p e n e d  to m y  son?

G i a nnino: H e's fine? if yo u  c o n s e n t  to let h i m  m a r r y

G e r o z z o ' s  d a u g h t e r  Fia m m e t t a ,  w h o m  he lov e s  

w i t h  all his heart. B u t  you r e a l l y  have no 

choice, unl e s s ,  to you r  e v e r l a s t i n g  shame, 

you ' d  r a t h e r  giv e  her a dowry, w h i c h  w ill 

p r o b a b l y  a m o u n t  to qui t e  a few t housand;  

that ' s  w h a t  th e  law says.

Damiano: He kno w s  v e r y  we l l  th a t  I w o u l d  h ave

co n s e n t e d  v e r y  w i l l i n g l y  if it w a s n ' t  for
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G i a n n i n o :

D a m i a n o : 

G i a n n i n o : 

Damiano: 

Giannino:

D a m i a n o : 

Giannino:  

D a m i a n o : 

Giannino:  

D a m i a n o :

the . . .
W h a t ' s  more, he w a n t s  me to tell you t h a t  if 

you f o r b i d  it, he ' l l  run a w a y  in d e s p a i r  and  

yo u ' l l  n e v e r  h e a r  f r o m  h i m  again.

It l ooks like f o r t u n e  h as led me w h e r e  I m u s t  

e i t h e r  s w a l l o w  or choke.

So y o u ' d  b e t t e r  m a k e  up y o u r  m i n d  quickly,  

because, if y o u  say no, G e r o z z o  wants to 

o f f e r  proof, a n d  file an a c c u s a t i o n  at the 

P a l a c e  of the Podesta'.

C a n ' t  I at l e a s t  h ave a d a y  or two to t h i n k  

abo u t  it a nd d i s c u s s  t h i s  w i t h  friends or 

r e l a t i v e s ?

What? Do y o u  w a n t  to be the talk of the 

town? Y o u r  s t o r y  w i l l  be on the lips of 

e v e r y o n e  in Flo r e n c e .

We l l  then, w h a t  s h o u l d  I do?

S a y  yes, a n d  quickly.

I w a s  h o p i n g  to m ake a d i f f e r e n t  match.

T his o n e ' s  b e t t e r  t h a n  good. Isn't it e n o u g h  

for y o u  t h a t  y o u ' r e  m a k i n g  y o u r  son hap p y ?

H o w  do G e r o z z o  and his w i f e  feel a b o u t  it? 

T h e y ' r e  p r a c t i c a l l y  in heaven.

L e t ' s  go o v e r  there, w e ' l l  m a n a g e  something. 

Y o u ' r e  right, l e t's go, w i t h  Go d ' s  blessing.  

Carle t t o ,  go inside, a nd go o u t  to the b a c k  

d oor w h e r e  t he m ule is h i tched; untie her,
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C arletto: 

D a m i a n o : 

G i a nnino:

D a m i a n o : 

G i a nnino:

D a m i a n o : 

G i a n n i n o :

Damiano: 

G i a n n i n o :

(Gerozzo,

Gerozzo:

G iannino:

pu t  h e r  in the stall and mak e  sure she's 

c a r e d  for.

It's as go o d  as done master. (exit)

W h o  w o u l d  eve r  have ima g i n e d  this!

T h i n k  of it as s o m e t h i n g  o r d a i n e d  in heaven, 

a n d  t o d a y  a c c o m p l i s h e d  on earth; y ou shou l d  

t h a n k  Go d  for t h i s  blessing.

J u s t  the o pposite.

Do you t h i n k  it's such a small m a t t e r  to 

m a r r y  off a son who ' s  as h a p p y  a b o u t  it as 

F e d e r i g o  is?

A n d  do you t h i n k  it's such a small m a t t e r  to 

p u t  a g irl in o u r  house a g a i n s t  our will?

In t r u t h  this g irl is of such a nature, t h a t  

w h e n  y ou see h e r  and t alk to her, I have no 

d o u b t  th a t  i n s t e a d  of m i s e r a b l e  yo u ' l l  c o n ­

s id e r  y o u r s e l f  the h a p p i e s t  man on earth.

I d o u b t  it; b u t  you n e ver know. It's in 

G o d ' s  hands.

L e t  me k n o c k  n o w  so that we can s ettle t his 

matter.

Sce n e  XI (and last)

iannino, Damiano, Madonna Albiera)

Well, Gi a n n i n o ,  wh a t  did D a m i a n o  say?

H e r e  he is and h e's rea d y  to do as you wish.
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Gerozzo:

D a m i a n o : 

Albiera:

Gerozzo:

Albiera:

G i a n n i n o

Damiano:

Giannino:

G e r o z z o : 

Damiano:

Albiera:

Oh dear D a m iano, w elcome, we l c o m e  to my  

h o u s e .

W h e r e ' s  my son?

He's u p s t a i r s  in the b e d r o o m  wi t h  his lady - 

if you p l e a s e  - and he' s  just fine.

If it h a d n ' t  b e e n  for the regard I have for 

you, and myself, and for the great love he 

bears my d a u g h t e r  Fiamme t t a ,  I wou l d  have 

r ipped out h i s  h e a r t  w i t h  my bare hands 

b e c ause of th i s  g r e a t  d i s h o n o r  he's done me. 

Come now, G e r ozzo, he ' s  young, and y o u t h  is 

love's c o m p l e t e  slave.

And love kno w s  no laws.

I'm g r a t e f u l  to you. But I can a ssure you 

that o t h e r  men, of g r e a t e r  w i s d o m  and m a t u ­

rity, have u n d e r t a k e n  more vile and dang e r o u s 

deeds, wh e n  d r i v e n  by  l ove's f iery passion. 

L e t ’s no t  w a s t e  any more time; this w e d d i n g  

s hould take p l a c e  rig h t  away!

D amiano, w h a t  do you say?

S ince it s e ems to be G o d ' s  will, as well as 

y ours and m y  son's, let's do as you wish. 

L et's go in, and there at our leisure we'll 

make all the arrang e m e n t s .  I can ' t  w a i t  for 

F e d e r i g o  to give her the ring. This way, 

Gerozzo; Damia n o ,  come in; and you, Giannino, 

come, I w a n t  to give yo u  m o n e y  so you can
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o r d e r  a s p l e n d i d  s u p p e r  for this e vening;  

q uickly, mov e  along. (exit)

G iannino: I'll be r i g h t  there. (to the audience)

T h a n k  heaven; e v e r y t h i n g ' s  b een c o n c l u d e d  

v e r y  well. G e r o z z o  is delighted, M a d o n n a  

A l b i e r a  sat i s f i e d ,  D a m i a n o  consoled,

R i c c a r d o  and A m b r o g i o  glad, F i a m m e t t a  v e r y  

happy, a nd F e d e r i g o  ecstatic. As for 

V e r o n i c a ,  Carle t t o ,  and myself, no n e e d  to 

say more; in the m i d s t  of so m u c h  joy t h i n g s  

c a n ' t  he l p  b u t  go we l l  for us. But now, 

since time has flo w n  by, and supp e r  s t i l l  

n e e d s  to be o rdered, befo r e  it gets a n y  

later, de a r  spec t a t o r s ,  I send you on y o u r  

way, and bid you g o o d  evening. In gay  

c o n v e r s a t i o n  e x p r e s s  y our delight!

- 2 2 2 -
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