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I n t r o d u c t i o n

I  m u s t  C r e a t e  a  Sys tem o r  b e  e n s l a v ' d  by  a n o t h e r  M a n ' s .
I  w i l l  n o t  R eason  & Compares my b u s i n e s s  i s  t o  C r e a t e .

W il l i a m  B l a k e ,  J e r u s a l e m

The t h r e e  a r t i s t s  who a r e  t h e  s u b j e c t s  o f  t h i s  s t u d y  

h a v e  b e e n  so c o p i o u s l y  e x p l o r e d  b o t h  i n d i v i d u a l l y  and  

t o g e t h e r  t h a t  i t  i s  p e r h a p s  b e s t  t o  i n d i c a t e  i m m e d ia te ly  

t h e  p r e c i s e  n a t u r e  o f  my w ork .  T h i s  i s  n o t  a  c o m p a r a t i v e  

e x p l o r a t i o n  o f  t h e  v i s i o n s  o r  m yths  o f  B l a k e ,  Y e a t s ,  and 

J o y c e .  I t  i s ,  i n s t e a d ,  an  e x a m i n a t i o n  o f  two modern  

a r t i s t s ,  Y e a t s  and J o y c e ,  f o c u s i n g  on  t h e i r  knowledge  and 

u s e  o f  a  m a j o r  p r e d e c e s s o r ,  W i l l i a m  B l a k e - - a  p o e t  whose 

work b o t h  o f  them s t u d i e d  and  a d m i r e d .  T h i s  i s ,  t h e r e f o r e ,  

p r i n c i p a l l y  a  s t u d y  o f  t h e  t r a n s m i s s i o n  o f  i d e a s ,  t h e  

p r o c e s s  w h ich  i s  t h e  b a s i s  o f  a l l  t r a d i t i o n .  I  w i l l  s t u d y  

t h i s  p r o c e s s  i n  t h e  a e s t h e t i c  d e v e lo p m e n t  o f  Y e a t s  and  

J o y c e  w i t h  p a r t i c u l a r  r e f e r e n c e  t o  B l a k e ,  e x p l o r i n g  how 

e a c h  a r t i s t ' s  r e a d i n g  o f  B la k e  c o n t r i b u t e s  to  h i s  own 

o e u v r e .

B l a k e ' s  o f t e n  q u o t e d  p h r a s e ,  " I  m u s t  C r e a t e  a  System o r

be e n s l a v ' d  by  a n o t h e r  M a n 's "  i s  f r e q u e n t l y  employed to

i l l u s t r a t e  h i s  r e v o l u t i o n a r y  in d e p e n d e n c e  a s  a n  a r t i s t .

B u t ,  a s  N o r t h r o p  F r y e  h a s  p o i n t e d  o u t ,  t h e  words a r e  n o t

sp o k e n  by  B la k e  h i m s e l f  b u t  by Los,  h i s  a r c h e t y p a l  a r t i s t ,

an d  a r e  c l e a r l y  m ean t  a s  a n  e x p r e s s i o n  o f  t h e  n e c e s s a r y
q

work o f  e v e r y  t r u e  a r t i s t .  As Y e a t s  e x p l a i n e d  a s i m i l a r



im p u l s e  i n  h i s  own l i f e ,  " L a c k in g  s u f f i c i e n t  r e c o g n i s e d
o

p r e c e d e n t  I  m u s t  n e e d s  f i n d  o u t  some r e a s o n  f o r  a l l  I  d i d .  

C r e a t i o  ex n i h i l o  may be a  w o r t h w h i l e  p h i l o s o p h i c  p r e m i s e ,  

b u t  i t  i s  n o t  a n  a d e q u a t e  p o e t i c  o n e .

R e c e n t  s t u d i e s  o f  a r t i s t i c  a f f i l i a t i o n  seem t o  s u g g e s t  

a  s o r t  o f  "King o f  t h e  H i l l "  m e n t a l i t y  among w r i t e r s  i n  

w h ic h  s u c c e s s i v e  g e n e r a t i o n s  m u s t  a n n h i l a t e  t h e i r  p r e d e ­

c e s s o r s  b e f o r e  t h e y  can  r i g h t f u l l y  g e t  on w i t h  t h e i r  own 

p r o p e r  w ork .  C o n s i d e r  t h e  v i o l e n c e  e x p l i c i t  i n  R i c h a r d  

E l l m a n n ' s  d e s c r i p t i o n ;

I n f l u e n c e  i s  a  t e r n  which  c o n c e a l s  and  m i t i g a t e s  
t h e  g u i l t y  a c q u i s i t i v e n e s s  o f  t a l e n t .  T h a t  w r i t e r s  
f l o w  i n t o  each  o t h e r  l i k e  w av es ,  g e n t l y  r a t h e r  t h a n  
t i d a l l y ,  i s  one o f  t h o s e  d e c o r o u s  m yths  we impose 
upon a h i g h - h a n d e d ,  even  b r u t a l  p r o c e d u r e .  The _____ 
b e h a v i o r ,  w h i l e  n o t  i n v a r i a b l y  m arked  by bad t e m p e r ,  
i s  l e s s  p o l i t e .  W r i t e r s  move up on o t h e r  w r i t e r s  
n o t  a s  g e n i a l  s u c c e s s o r s  b u t  a s  v i o l e n t  e x p r o p r i a t o r s  
k n o c k in g  down e s t a b l i s h e d  b o u n d a r i e s  t o  s e i z e  by t h e  
f o r c e  o f  y o u t h ,  o r  o f  a g e ,  w ha t  t h e y  r e q u i r e .
They do n o t  b o r ro w ,  t h e y  o v e r r i d e . 3

I  c a n n o t  l i g h t l y  d i s m i s s  E l l m a n n ' s  f o r c e f u l  te rm s  when one

o f  my s u b j e c t s  saw t h e  p r o c e s s  s i m i l a r l y .  Y e a t s  w r o t e  t h a t

" a l l  c r e a t i o n  i s  from c o n f l i c t ,  w h e t h e r  w i t h  o u r  own mind

o r  w i t h  t h a t  o f  o t h e r s ,  a nd  t h e  h i s t o r i a n  who dreams o f
k

b l o o d l e s s  v i c t o r y  wrongs t h e  wounded v e t e r a n s . "  Y e t  b o t h  

d e s c r i p t i o n s  m u s t  be  u n d e r s t o o d  m e t a p h o r i c a l l y .  B l a k e ' s  

Los c r e a t e s  i m a g i n a t i v e l y ,  and  e v e r y  a r t i s t  c o n s t r u c t s  h i s  

own " s y s te m "  i n  t h e  same way.  When J o y c e ' s  a r t i s t ,  S t e p h e n  

D e d a l u s , r e a l i z e s  a t  t h e  c l i m a c t i c  moment i n  U l y s s e s  t h a t  

" i n  h e r e  i t  i s  I  m u s t  k i l l  t h e  p r i e s t  and k i n g "  he  i s  

" t a p p i n g  h i s  brow" to  s i g n i f y  t h e  i n t e r n a l ,  i m a g i n a t i v e



n a t u r e  o f  t h e  w a r f a r e .

The f a c t  t h a t  a r t i s t i c  i n f l u e n c e  i s  e s s e n t i a l l y  a  m e n t a l  

p r o c e s s  p r e s e n t s  a n  i n i t i a l  p ro b lem  f o r  t h e  s t u d e n t  o f  

l i t e r a t u r e  i n s o f a r  a s  no one  can  f u l l y  u n d e r s t a n d  a n o t h e r  

p e r s o n ' s  e x p e r i e n c e .  T h is  p rob lem  i s  f u r t h e r  c o m p l i c a t e d  

by t h e  f a c t  t h a t  a f f i l i a t i o n s  among a r t i s t s  seem to  i n v o l v e  

an  i d e n t i f i c a t i o n  o f  t h e  o t h e r  w i t h  t h e  s e l f .  The l a t e r  

a r t i s t  i s  n o t  m e r e ly  a  p a s s i v e  r e c i p i e n t  o f  h i s  p r e d e c e s ­

s o r s  w o r k s ,  b u t  an  a c t i v e  p a r t i c i p a n t  i n  f o r m u l a t i n g  t h e i r  

m e a n in g .  T h i s  i s  t h e  g ro u n d  f o r  H a r o ld  B lo o m 's  a s s e r t i o n  

t h a t  c r e a t i v e  m i s r e a d i n g  i s  t h e  b a s i s  o f  l i t e r a r y  i n f l u e n c e .

P o e t i c  i n f l u e n c e - - w h e n  i t  i n v o l v e s  two s t r o n g  
a u t h e n t i c  p o e t s , - - a l w a y s  p r o c e e d s  by a  m i s r e a d i n g  
o f  t h e  p r i o r  p o e t ,  a n  a c t  o f  c r e a t i v e  c o r r e c t i o n   ̂
t h a t  i s  a c t u a l l y  and  n e c e s s a r i l y  a m i s i n t e r p r e t a t i o n - ?

Bloom s t r e s s e s  t h e  " a n x i e t y " o c c a s i o n e d  by t h e  l a t e r  p o e t ' s  

e f f o r t  t o  f r e e  h i m s e l f  f rom t h e  dom inance  o f  t h e  f o r m e r ,  

b u t  i n  d e a l i n g  w i t h  t h e  l i t e r a r y  r a t h e r  t h a n  t h e  p s y c h o ­

l o g i c a l  dynamics  o f  s u c h  r e l a t i o n s h i p s  (and  t o  a v o i d  t h e  

u n f o r t u n a t e  c o n n o t a t i o n  o f  e r r o r  a s s o c i a t e d  w i t h  t h e  word 

" m i s r e a d i n g " ) ,  I  p r e f e r  t h e  f o r m u l a t i o n  o f  J o r g e  L u is  

B o r g e s ,  which e m p h a s iz e s  t h e  p o s i t i v e  n a t u r e  o f  i n f l u e n c e  

a s  a  c r e a t i v e  a c t  by  t h e  l a t e r  a r t i s t .

I n  t h e  c r i t i c s '  v o c a b u l a r y ,  t h e  word ' p r e c u r s o r '  
i s  i n d i s p e n s a b l e ,  b u t  i t  s h o u l d  be  c l e a n s e d  o f  
a l l  c o n n o t a t i o n  o f  p o l e m i c s  o r  r i v a l r y .  The f a c t  
i s  t h a t  e v e r y  w r i t e r  c r e a t e s  h i s  own p r e c u r s o r s .

As I  w i l l  show, b o t h  Y e a t s  and J o y c e  a ssum ed  t h a t  t h e y  

u n d e r s t o o d  B l a k e ,  b u t  t h e i r  p r e s e n t a t i o n  o f  t h a t  a r t i s t  i n  

t h e i r  c r i t i c a l  w r i t i n g s  i s  c o l o r e d  by t h e i r  own a r t i s t i c



p r e d i l e c t i o n s .  T h is  i s ,  o f  c o u r s e ,  no new i d e a .  I n  "The 

C r i t i c  As A r t i s t , "  f o r  ex am p le ,  W ilde  p o i n t e d  o u t  t h a t  t h e  

b e s t  a r t i s t s  a r e  t h e  w o r s t  c r i t i c s  b e c a u s e  "a  g r e a t  a r t i s t  

c a n n o t  r e c o g n i z e  t h e  b e a u t y  o f  work d i f f e r e n t  f rom  h i s  

o w n ." ^  The p a s t  i s ,  a s  i t  w e r e ,  g r i s t  f o r  h i s  own m i l l ,  

r a w  m a t e r i a l  t o  be e i t h e r  u s e d  o r  d i s c a r d e d  i n  t h e  c r e a t i o n  

o f  h i s  own " s y s t e m . "  As C o l e r i d g e  e x p r e s s e d  i t ,  " A l l  o t h e r  

m e n ' s  w o r l d s  a r e  t h e  p o e t ' s  c h a o s . "  Making  o r d e r  from 

t h a t  ch ao s  i s  t h e  work o f  t h e  i m a g i n a t i o n  and t h e  s u b j e c t  

o f  t h i s  s t u d y .

I n  s p i t e  o f  t h e  f a c t  t h a t  t h e r e  h a v e  b e e n  two b o o k - le n g th  

s t u d i e s  o f  B l a k e  and  Y e a t s ,  t h e  a c t u a l  n a t u r e  o f  " Y e a t s ' s  

B l a k e , "  t h e  p o e t ' s  c o n c e p t i o n  o f  h i s  p r e d e c e s s o r ,  h a s  n o t  

y e t  b e e n  e s t a b l i s h e d ,  even  th o u g h  Y e a t s  e d i t e d  B l a k e ' s  

p o e t r y  an d  w r o t e  numerous e s s a y s  i n  w h ich  he  f r e q u e n t l y  

a l l u d e s  t o  t h e  p o e t .  M a r g a r e t  R u d d ' s  D i v i d e d  Image and  

H a za rd  Adams' B la k e  and  Y e a t s i The C o n t r a r y  V i s i o n  a r e  

a p t l y  t i t l e d ,  f o r  t h e i r  s u b j e c t  i s  n o t  r e a l l y  i n f l u e n c e  b u t  

c o m p a r a t i v e  a n a l y s i s  o f  t h e  two p o e t s '  m y t h i c  s y s t e m s .

O th e r  s t u d i e s  which  p u r p o r t  t o  d e m o n s t r a t e  i n f l u e n c e  

o v e r l o o k  t h e  p o r t r a i t  o f  B la k e  w h ich  Y e a t s  c r e a t e s  i n  h i s  

c r i t i c i s m .  Bloom, f o r  exam ple ,  i s o l a t e s  s p e c i f i c  e r r o r s  

i n  Y e a t s ' s  p r e s e n t a t i o n  o f  B l a k e ' s  s y m b o l i c  sy s te m  and  

s i m p l y  c o n c l u d e s  t h a t  Y e a t s ' s  work i s  " m i s g u i d e d ” and 

" n o n s e n s e , " ^  t h e r e b y  d e v a l u i n g  h i s  own b a s i c  p r e m i s e  t h a t  

t h e  a r t i s t  m u s t  n e c e s s a r i l y  m i s r e a d  h i s  p r e d e c e s s o r .  

V i r g i n i a  M o o r e ' s  c h a p t e r  on " B lake  a s  a  M a jo r  D o c t r i n a l



I n f l u e n c e "  b r i e f l y  a t t e m p t s  a s t u d y  c l o s e  t o  my p r e s e n t  

p u r p o s e .  A l th o u g h  s h e  c a n  o n ly  t o u c h  upon  Y e a t s ' s  B lak e  

i n  h e r  book ,  s h e  p e r c e p t i v e l y  e m p h a s iz e s  t h a t  "what  Y e a t s  

t h o u g h t  B la k e  s t o o d  f o r  i s  more p e r t i n e n t  t h a n  w ha t  B la k e  

a c t u a l l y  d i d  s t a n d  f o r . " 1 ^ Both  Moore and  D e b o rah  Dorfman,  

who a l s o  s t u d i e d  Y e a t s ' s  B la k e  e d i t i o n s ,  h a v e  i n d i c a t e d  

t h a t  t h e r e  i s  a  n e ed  f o r  a  c l o s e r  s t u d y  o f  t h e  i n f l u e n c e  

o f  B la k e  on  Y e a t s ' s  t h i n k i n g . 11 I  w i l l  e s t a b l i s h  t h e  

n a t u r e  o f  " Y e a t s ' s  B l a k e , "  h i s  c o n c e p t i o n  o f  h i s  p r e d e c e s ­

s o r  a s  i t  i s  r e f l e c t e d  i n  h i s  w r i t i n g s ,  and  from t h a t  

know ledge  I  w i l l  d e t e r m i n e  t h e  l i m i t s  o f  t h e  a f f i l i a t i o n  

b e tw e e n  t h e m .

One r e s u l t  o f  my s t u d y  w i l l  be  t o  e s t a b l i s h  a  c o n t e x t  i n

which  t o  exam ine  t h e  v e r b a l  e ch o es  o f  B la k e  t h r o u g h o u t

Y e a t s ' s  work which  a r e  c o n t i n u a l l y  c i t e d  a s  e v i d e n c e  o f

a r t i s t i c  " i n f l u e n c e . "  A d m i t t e d l y ,  s o u r c e s  h a v e  t h e i r  own

i n t r i n s i c  f a s c i n a t i o n ,  b u t  t h e  t e n d e n c y  i n  Y e a t s  c r i t i c i s m

to  c o n t i n u a l l y  n o t e  B l a k e a n  e cho es  i l l u m i n a t e s  t h e  mind  o f

t h e  c r i t i c  more t h a n  t h a t  o f  t h e  a r t i s t  and  o f t e n  m in im iz e s
12t h e  a c h i e v e m e n t  o f  Y e a t s ' s  p o e t r y .  F o r g o t t e n  i s  t h e  f a c t  

t h a t  t h e  p o e t ' s  m ind i s  "a  r e c e p t a c l e  f o r  s e i z i n g  and  

s t o r i n g  up n u m b e r l e s s  f e e l i n g s ,  p h r a s e s ,  i m a g e s . " 1-̂  Y e a t s  

s p e n t  f o u r  f o r m a t i v e  y e a r s  s t u d y i n g  B l a k e ' s  p o e t r y ,  and  

he  r e t u r n e d  to  B lak e  r e p e a t e d l y  t h r o u g h o u t  h i s  l i f e . The 

a b s e n c e  r a t h e r  t h a n  t h e  p r e s e n c e  o f  B la k e a n  e c h o e s  i n  

Y e a t s ' s  work would  be r e m a r k a b l e .  Y e a t s ,  w r i t i n g  a b o u t  

B l a k e ' s  s o u r c e s ,  o f f e r e d  some a d v i c e  w h ic h  Y e a t s  c r i t i c s



w ould  do w e l l  t o  h e e d .

I t  h a s  b een  h a p p i l y  s u g g e s t e d  by Jo h n  S t u a r t  M i l l  
t h a t  i f  we w ish  t o  e s t i m a t e  t h e  v a l u e  o f  a n  i d e a  
we s h o u l d  know i t s  p e d i g r e e . B u t  a  know ledge  o f  
t h e  p e d i g r e e  o f  B l a k e ' s  n a m e s - - t h a t  i s  t o  s a y ,  o f  
t h e  s o u r c e s  f rom  which  he  bo r ro w e d  t h o s e  w h ich  he  
a d o p t e d ,  i s  o f  v e r y  l i t t l e  r e a l  u s e  i n  r e a d i n g  
h i s  m y t h s . He l a i d  han d s  on a l l  t h a t  came w i t h i n  
h i s  r e a c h ,  and  he  u s e d  them j u s t  when he  t h o u g h t  
t h e y  f i t t e d  h i s  i d e a s .

Very l i k e l y ,  a s  we w i l l  s e e  i n  C h a p t e r  Two, Y e a t s  was

s p e a k i n g  o f  h i s  own a r t i s t i c  p r a c t i c e  r a t h e r  t h a n  B l a k e ' s ,

and  M rs .  Y e a t s  s u p p o r t s  t h i s  v iew  when sh e  d e s c r i b e s  h e r

h u sb a n d  a s  "an i n t e l l e c t u a l  m a g p ie .  . ,[wh<3 would h a v e  no

h e s i t a t i o n  i n  s t e a l i n g  t h e  wings from an  A n g e l ,  had  h e  t h e

o p p o r t u n i t y  and  t h o u g h t  i t  would  b e n e f i t  h i s  p o e t r y . "  J

R i c h a r d  E l lm an n ,  who s u g g e s t e d  t h a t  t h e  s e a r c h  f o r  s o u r c e s

i n  Y e a t s  s t u d i e s  h a s  become d i s p r o p o r t i o n a t e , 1^ h a s  v e r y

l u c i d l y  e x p l o r e d  t h e  f a c t o r s  t h a t  make t h e  m e n t a l  a tm osphere

o f  Y e a t s ' s  poems d i s t i n c t l y  i n d i v i d u a l i s t i c ,  b u t  even  he

c a n n o t  r e s i s t  m ak ing  c o n t i n u a l ,  b u t  b a s i c a l l y  u n h e l p f u l ,

r e f e r e n c e s  t o  B l a k e ' s  p r e s e n c e  i n  t h e  p o e t r y .  By p u t t i n g

t h e  B l a k e - Y e a t s  a f f i l i a t i o n  i n  p e r s p e c t i v e ,  I  w i l l  make

c l e a r  to  w ha t  e x t e n t  a  knowledge  o f  B lak e  i s  a c t u a l l y

n e c e s s a r y  f o r  r e a d i n g  Y e a t s ' s  p o e t r y .

The e x a m i n a t i o n  o f  t h e  B l a k e - J o y c e  a f f i l i a t i o n  w h ich  

f o l l o w s  my c o n s i d e r a t i o n  o f  Y e a t s ' s  B lak e  i s  n o t  a  s e p a r a t e  

s t u d y  b u t  a c t u a l l y  c o n t i n g e n t  upon  t h e  e a r l i e r  p o r t i o n  o f  

my work.  F o r  a l t h o u g h  t h e  r e l a t i o n s h i p  b e tw e e n  J o y c e  and 

B la k e  h a s  b e e n  t h e  s u b j e c t  o f  much c r i t i c i s m ,  and  d e s p i t e  

t h e  f a c t  t h a t  J o y c e ' s  knowledge  o f  B lak e  can  be r e a d i l y



t r a c e d  to  Y e a t s ' s  i n t e r p r e t a t i o n s ,  no one h a s  o b s e r v e d

t h a t  t h e s e  i n t e r p r e t a t i o n s  a r e  more i m p o r t a n t  t h a n  t h e

s i m p le  f a c t  t h a t  J o y c e  knew and s t u d i e d  B l a k e .

A lm os t  a l l  o f  t h e  s t u d y  o f  J o y c e ' s  B lake  h a s

c o n c e n t r a t e d  on F in n e g a n s  Wake b e c a u s e  o f  i t s  o b v io u s

c o s m o l o g i c a l  r e s e m b l a n c e  t o  B l a k e ' s  m y th i c  s y s t e m .  Y e t  i t

i s  p e r h a p s  i m p o s s i b l e  t o  i s o l a t e  i n f l u e n c e s  i n  t h e  p r o s e

o f  t h e  Wake a n d ,  a s  James A t h e r t o n  h as  o b s e r v e d ,  su ch

r e s e m b l a n c e s  may m e r e ly  i n d i c a t e  t h a t  Jo y c e  h ad  b een

p r e p a r e d  f o r  su c h  c o n c e r n s  t h r o u g h  h i s  e a r l y  s t u d y  o f  B lake

r a t h e r  t h a n  t h a t  t h e r e  was any s p e c i f i c  B l a k e a n  p e r s p e c t i v e
17o p e r a t i v e  i n  t h e  Wake. No o n e ,  how ever ,  h a s  d e a l t  w i t h

t h e  p o s s i b l e  s y m b o l ic  i m p o r t a n c e  o f  t h e  s p e c i f i c  a l l u s i o n s

to  B la k e  w h ich  o c c u r  t h r o u g h o u t  A P o r t r a i t  and U l y s s e s .

A l a r g e  p a r t  o f  J o y c e ' s  u s e  o f  B l a k e a n  a l l u s i o n  h a s  r e m a in e d

u n e x p l o r e d  b e c a u s e  o f  t h e  c r i t i c a l  t e n d e n c y  t o  i d e n t i f y

a l l u s i o n s  by c i t i n g  t h e  p r o p e r  p a s s a g e s  i n  B l a k e ,  u s i n g

c o n te m p o ra ry  s t a n d a r d  t e x t s .  B u t ,  a s  we w i l l  s e e  i n

C h a p t e r  Two, B la k e  s c h o l a r s h i p  d i d  n o t  b e g i n  b e f o r e  t h e

t w e n t i e t h  c e n t u r y ,  and n i n e t e e n t h - c e n t u r y  e d i t o r s  were

c h i e f l y  c o n c e r n e d  w i t h  u s i n g  B lak e  t o  i l l u s t r a t e  t h e i r  own 
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p a r t i c u l a r  a e s t h e t i c  c o n c e r n s .  Only ,  I  s u g g e s t ,  when we 

t r a c e  J o y c e ' s  a l l u s i o n s  n o t  s i m p l y  to  "B lak e "  b u t  to  Y e a t s ' s  

i d i o s y n c r a t i c  i n t e r p r e t a t i o n s  o f  B l a k e ,  c an  we f u l l y  

a p p r e c i a t e  t h e  u s e  o f  B l a k e a n  a l l u s i o n  i n  J o y c e ' s  n o v e l s  

and  t h e  t r u e  n a t u r e  o f  t h e  a f f i l i a t i o n  b e tw e e n  t h e  two 

w r i t e r s .



My p r i m a r y  s o u r c e s  f o r  e s t a b l i s h i n g  t h e  i d e n t i t y  o f

" Y e a t s ' s  B lak e "  a n d  " J o y c e ' s  B la k e "  w i l l ,  o f  c o u r s e ,  b e '

t h e i r  c r i t i c a l  w r i t i n g s  r a t h e r  t h a n  my own r e a d i n g  o f

B l a k e .  Both  Y e a t s  and J o y c e  s t u d i e d  B lak e  v e r y  e a r l y  i n

t h e i r  c a r e e r s  a n d ,  a s  E l i o t  h a s  o b s e r v e d ,

a  v e r y  young  man, who i s  h i m s e l f  s t i r r e d  to  
w r i t e  i s  n o t  p r i m a r i l y  c r i t i c a l  o r  even  w i d e ly  
a p p r e c i a t i v e .  He i s  l o o k i n g  f o r  m a s t e r s  who 
w i l l  e l i c i t  h i s  c o n s c i o u s n e s s  o f  wha t  he  w an ts  
t o  s a y  h i m s e l f .  . . .The t a s t e  o f  a n  a d o l e s c e n t  
w r i t e r  i s  i n t e n s e ,  b u t  n a r r o w ;  i t  i s  d e t e r m i n e d  
by p e r s o n a l  n e e d s . 18

The s t u d y  o f  B la k e  was a  p a r t  o f  t h e  a r t i s t i c  d e v e lo p m e n t

o f  b o t h  a r t i s t s  a n d  was d e t e r m i n e d  by t h e i r  " p e r s o n a l  n e e d "

t o  f i n d  a  p r e c u r s o r  f o r  t h e i r  r e s p e c t i v e  a e s t h e t i c  s y s t e m s .

How i m p o r t a n t  a  p a r t  B lak e  p l a y e d  i n  t h e  f o r g i n g  o f  each

a r t i s t ' s  p e r s o n a l  m y th o lo g y  w i l l  become c l e a r  a s  t h e  b a s i s

o f  t h a t  a f f i l i a t i o n  i s  e s t a b l i s h e d  i n  t h e  c h a p t e r s  which

f o l l o w .

W ith  tem p era m en ts  a s  complex  a s  Y e a t s ' s  and  J o y c e ' s ,  i t  

i s  q u i t e  a p p a r e n t  t h a t  no one  a f f i l i a t i o n  w i l l  p r o v i d e  a  

key to  t h e i r  work ,  and  I  c e r t a i n l y  do n o t  s u g g e s t  t h a t  t h e  

B lak e  a s s o c i a t i o n  i s  t h e  p a ra m o u n t  f a c t o r  i n  e i t h e r  a r t i s t ' s  

c a r e e r .  But  s u c h  a  s p e c i a l i z e d  s t u d y  i s  n o t  r e d u c t i v e  

e i t h e r - - " G e n e r a l  Forms h a v e  t h e i r  v i t a l i t y  i n  P a r t i c u l a r s "  

and "he who w i s h e s  t o  s e e  a  V i s i o n ,  a p e r f e c t  W h o le , /M u s t  

s e e  i t  i n  i t s  M in u te  P a r t i c u l a r s . " 1 ^ By f o c u s i n g  on even  

s u c h  a  r e l a t i v e l y  s m a l l  a s p e c t  o f  a n  a r t i s t ' s  l i f e  and work 

a s  h i s  a s s o c i a t i o n  w i t h  one o t h e r  a r t i s t ,  I  w i l l  b a s i c a l l y  

be  s t u d y i n g  t h e  complex w o rk in g s  o f  i m a g i n a t i o n ,  and  my



m eth o d  a n d  c o n c l u s i o n s  w i l l  t h e r e f o r e  have  a p p l i c a t i o n

"beyond t h e  a f f i l i a t i o n  w i t h  B l a k e .  "The b e s t  w r i t e r s
20e x p r o p r i a t e  b e s t , "  a s  E l lm a n n  h a s  o b s e r v e d ,  and  J o y c e ' s  

and  Y e a t s ' s  u s e  o f  B la k e  p r o v i d e s  a  p a ra d ig m  o f  t h e  

complex w o rk in g s  o f  t h e i r  p a r t i c u l a r  t a l e n t s .

S t u d i e s  o f  a r t i s t i c  i n f l u e n c e  a r e ,  i n  a  s e n s e ,  r e a l l y  

l i t e r a r y  d e t e c t i v e  w ork .  S e v e r a l  y e a r s  ago t h e r e  was a 

TV d e t e c t i v e  who was w i d e l y  p a r o d i e d  b e c a u s e  he  a s k e d  f o r  

" J u s t  t h e  f a c t s ,  M a 'am ."  L i t e r a r y  h i s t o r y  would i n d e e d  be 

v e r y  l i m i t e d  i f  i t  r e c o r d e d  j u s t  t h e  f a c t s ,  b u t  i t  c an  be 

v e r y  i n a c c u r a t e  i f  i t  i g n o r e s  t h o s e  f a c t s . My p u r p o s e  i s  

t o  e s t a b l i s h  t h e  f a c t s  o f  t h e  a f f i l i a t i o n  b e tw ee n  B la k e  and 

Y e a t s  and  B lak e  and Jo y c e  and  t o  o f f e r  i n t e r p r e t a t i o n s  

b a s e d  on t h o s e  f a c t s . The work o f  t h e  s c h o l a r  a s  w e l l  a s  

t h a t  o f  t h e  a r t i s t  n e c e s s i t a t e s  t h e  c r e a t i o n  o f  a  s y s t e m ,  

b u t ,  u n l i k e  L os ,  I  make i t  my b u s i n e s s  t o  " r e a s o n  and  

c o m p a r e ."
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p .  738 .  T h i s  w i l l  be  my s t a n d a r d  r e f e r e n c e  f o r  B la k e  
q u o t a t i o n s  and w i l l  be  i n d i c a t e d  i n  t h e  t e x t  by K f o l l o w e d  by 
t h e  a p p r o p r i a t e  page  num ber .

20 E l lm a n n ,  E m in en t  Domain , p .  8.



C h a p te r  One 

No R o o t l e s s  F lo w e r

Above a l l  i t  i s  n e c e s s a r y  t h a t  t h e  l y r i c  p o e t ' s  
l i f e  s h o u l d  be  known, t h a t  we s h o u l d  u n d e r s t a n d  
t h a t  h i s  p o e t r y  i s  no r o o t l e s s  f l o w e r  b u t  t h e  
s p e e c h  o f  a  man. . . .  ,

W.B. Y e a t s

To make an  a d e q u a t e  a s s e s s m e n t  o f  t h e  a f f i l i a t i o n  b e tw e e n  

W i l l i a m  B lak e  and W.B. Y e a t s ,  we m u s t  f i r s t  a n a l y z e  t h e  

s o i l ,  a s  i t  w e re ,  t h e  a r t i s t i c  m i l i e u  which n o u r i s h e d  t h a t  

r e l a t i o n s h i p  an d  i n f l u e n c e d  Y e a t s ' s  c h o i c e  o f  B la k e  a s  

p o e t i c  m e n t o r .  B u t  w h i l e  Y e a t s  a d v o c a t e d  b i o g r a p h i c a l  

i n q u i r y ,  h i s  a u t o b i o g r a p h i c a l  m e tho d  p o s e s  h a z a r d s  f o r  t h e  

unwary  s t u d e n t .  J u s t  a s  a p o e t  c a n  " c r e a t e "  h i s  own 

p r e c u r s o r s ,  he c an  s i m i l a r l y  c r e a t e  h i s  p u b l i c  p e r s o n a ,  and  

Y e a t s ' s  a u t o b i o g r a p h y  i s  a  p a r t l y  f i c t i o n a l  c o n s t r u c t i o n  

which  p r o v i d e s  a  somewhat m y t h o l o g i z e d  b a c k g ro u n d  f o r  t h e  

p o e t ' s  c a r e e r .  F o r  Y e a t s  t h e  a r t i s t ' s  l i f e  i s  a  p a t t e r n  o f  

s i g n i f i c a n t  moments endowed w i t h  a l l e g o r i c a l  m ea n in g ,  and 

how h e  r e p o r t s  e v e n t s  i s  o f t e n  more r e v e a l i n g  t h a n  wha t  he  

r e p o r t s .

I t  i s  t h e r e f o r e  n o t a b l e  t h a t  Y e a t s ' s  v e r y  e a r l y  

i n t r o d u c t i o n  t o  B l a k e ' s  p o e t r y  i s  r a t h e r  c a s u a l l y  m e n t i o n e d — 

"When I  was f i f t e e n  o r  s i x t e e n  my f a t h e r  had  t o l d  me a b o u t  

R o s s e t t i  and B la k e  and g i v e n  me t h e i r  p o e t r y  t o  r e a d " - - b u t  

t h e  moment i n  which  h e  d i s c o v e r e d  B la k e  f o r  h i m s e l f  s e v e r a l  

y e a r s  l a t e r  i n  t h e  s t u d i o  o f  h i s  f a t h e r ' s  f r i e n d  Edwin Jo h n  

E l l i s  i s  r e p o r t e d  i n  g r e a t  d e t a i l  an d  c o n s i d e r a b l y  e l a b o r a t e d



f rom t h e  d i a r y  r e c o r d  o f  t h e  e v e n t .

He [ E l l i s ]  h ad  a  p a s s i o n  f o r  B l a k e ,  p i c k e d  up 
i n  p r e - R a p h a e l i t e  s t u d i o s  and e a r l y  i n  o u r  
a c q u a i n t a n c e  p u t  i n t o  my hands  a  s c r a p  o f  
n o t e p a p e r  on w h ich  he  h ad  w r i t t e n  some y e a r s  
b e f o r e  an  i n t e r p r e t a t i o n  o f  th e  poem t h a t  
b e g i n s

The f i e l d s  f rom I s l i n g t o n  t o  M a ry leb on e  
To P r i m r o s e  H i l l  and  S t .  J o h n ' s  Wood 

Were b u i l d e d  o v e r  w i t h  p i l l a r s  o f  g o l d ,
And t h e r e  J e r u s a l e m ' s  p i l l a r s  s t o o d .

The f o u r  q u a r t e r s  o f  London r e p r e s e n t e d  B l a k e ' s  
f o u r  g r e a t  m y t h o l o g i c a l  p e r s o n a g e s , t h e  Z o a s , 
and  a l s o  t h e  f o u r  e l e m e n t s . These  few 
s e n t e n c e s  were  t h e  f o u n d a t i o n  o f  a l l  s t u d y  o f  
t h e  p h i l o s o p h y  o f  W i l l i a m  B lak e  t h a t  r e q u i r e s  
an  e x a c t  knowledge  f o r  i t s  p u r s u i t  and  t h a t  
t r a c e s  t h e  c o n n e c t i o n  b e tw ee n  h i s  sy s te m  and  
t h a t  o f  Swedenborg  o r  o f  Boehme. I  r e c o g n i s e d  
c e r t a i n  a t t r i b u t i o n s  from what  i s  som etim es  
c a l l e d  t h e  C h r i s t i a n  C a b b a la ,  o f  which  E l l i s  
had  n e v e r  h e a r d  and  w i t h  t h i s  p r o o f  t h a t  h i s  
i n t e r p r e t a t i o n  was more  t h a n  f a n t a s y  he  and I  
b e g a n  o u r  f o u r  y e a r s ' work upon t h e  P r o p h e t i c  
Books o f  W i l l i a m  B l a k e .  We t o o k  i t  a s  a l m o s t  
a  s i g n  o f  B l a k e ' s  p e r s o n a l  h e l p  when we 
d i s c o v e r e d  t h a t  t h e  s p r i n g  o f  1889,  when we 
f i r s t  j o i n e d  o u r  kno w led g e ,  was one h u n d r e d  
y e a r s  from t h e  p u b l i c a t i o n  o f  The Book o f  T h e l , 
t h e  f i r s t  p u b l i s h e d  o f  t h e  P r o p h e t i c  Books,  
a s  th o u g h  i t  were  f i r m l y  e s t a b l i s h e d  t h a t  t h e  
d ead  d e l i g h t  i n  a n n i v e r s a r i e s

B ecause  t h i s  a c c o u n t  i s  c o n s i d e r a b l y  enhanced  by  t h e  

r e t r o s p e c t i v e  a r r a n g e m e n t  o f  t h e  a u t o b i o g r a p h y ,  i t  c l e a r l y  

r e f l e c t s  Y e a t s ' s  f e e l i n g  a b o u t  t h e  i m p o r t a n c e  o f  t h e  

" d i s c o v e r y . "  His  i n t e r e s t  was p r i m a r i l y  i n  t h e  " p h i lo s o p h y "  

o f  W i l l i a m  B la k e  and  i n  " h i s  s y s t e m " —a sy s te m  he  f e l t  a b l e  

t o  i d e n t i f y  b e c a u s e  o f  h i s  own o c c u l t  k n o w le d g e .  T h ro u g h o u t  

h i s  l i f e  Y e a t s  r e f e r r e d  t o  B l a k e ' s  work a s  " p h i l o s o p h y , "  and 

ev en  h i s  c o n t i n u a l  c i t a t i o n s  f rom B l a k e ' s  p o e t r y  i n  h i s  

c r i t i c a l  p r o s e  a r e  c l e a r l y  s e e n  b y  him a s  p h i l o s o p h i c  r a t h e r

t h a n  p o e t i c  t o u c h s t o n e s  T h i s  d i s c o v e r y  o f  B la k e  t h e



p h i l o s o p h e r  o c c u r r e d  n e a r  t h e  end o f  1888 w h i l e  Y e a t s  was 

t r y i n g  t o  f o r m u l a t e  a  p e r s o n a l  a e s t h e t i c  p h i l o s o p h y ,  

a " sy s te m "  o f  h i s  own t h a t  would  be t h e  s tem to  s u p p o r t

t h e  f l o w e r  o f  h i s  p o e t r y .  An e x a m i n a t i o n  o f  h i s  p o e t i c

c o n c e r n s , a s  r e v e a l e d  i n  h i s  c r i t i c a l  p r o s e  and l e t t e r s  o f  

t h i s  p e r i o d ,  w i l l  e s t a b l i s h  a c o n t e x t  f o r  u n d e r s t a n d i n g  t h i s  

" d i s c o v e r y "  o f  B la k e  a s  a n  e p i p h a n i c  moment i n  t h e  young 

p o e t ' s  c a r e e r .  T h i s  i n i t i a l  em phas is  on B la k e  a s  s y s t e m a t i z e d  

t h i n k e r  was t h e  b e g i n n i n g  o f  " Y e a t s ' s  B l a k e , "  a n d  was 

d e t e r m i n e d ,  a s  i s  a n y  p a r t i c u l a r  i n t e r e s t ,  by  a  complex o f  

e x p e r i e n t i a l  f a c t o r s .

Y e a ts  had  begu n  a t t e m p t i n g  v e r s e  a b o u t  188^ ,  and  from t h a t  

t im e  u n t i l  he made h i s  d i s c o v e r y  o f  B l a k e ' s  " sy s te m "  i n  

E l l i s '  s t u d i o ,  o n l y  a b o u t  f o u r  y e a r s  had e l a p s e d .  B u t  t h e y  

were  y e a r s  o f  i n t e n s e  a c t i v i t y .  From a  v e r y  a p t  m e ta p h o r  

o f  E l lm an n  we g e t  " t h e  i m p r e s s i o n  o f  a  man i n  a  f r e n z y ,  b e a t ­

i n g  on e v e r y  d o o r  i n  t h e  h o t e l  i n  a n  a t t e m p t  to  f i n d  h i s  own
£

ro o m ."  H is  d i s c o v e r y  o f  B la k e  h e l p e d  open t h e  d o o r  t o  t h e  

p r o p e r  room, b u t  o t h e r  c o n d i t i o n s  had  l e d  him t o  t h e  r i g h t  

c o r r i d o r .  Y e a t s  p r o v i d e d  t h e  p r i m a r y  r e a s o n  f o r  h i s  v a r i e d  

i n t e r e s t s  w i t h  h i s  r e m a rk  t h a t  " l a c k i n g  s u f f i c i e n t  r e c o g n i s e d  

p r e c e d e n t "  he n e e d e d  t o  " f i n d  o u t  some r e a s o n  f o r  a l l  I  d i d . " ^  

He was a n  i n d i v i d u a l  t a l e n t  i n  s e a r c h  o f  a  t r a d i t i o n .

Y e a t s  was v e r y  much b e tw e e n  two w o r ld s  i n  b o t h  h i s  

p e r s o n a l  and  a r t i s t i c  l i v e s .  Much h a s  b e en  w r i t t e n  a b o u t  him 

a s  t h e  " l a s t  R o m a n t i c , "  b u t  he a l s o  d e s c r i b e d  h i m s e l f  a s  

"The l a s t  V i c t o r i a n " ®  and ,  a s  he  h i m s e l f  s a i d  o f  B l a k e ,



"No man, i t  w i l l  be s e e n ,  e s c a p e s  a l t o g e t h e r  t h e  i n f e c t i o n

o f  h i s  c e n t u r y "  (E-Y, I ,  2 1 9 ) .  I n  t h e  m i d - e i g h t i e s  when he  

d e c l a r e d  h i s  v o c a t i o n  Y e a ts  was f a c e d  w i t h  a  m o r ib u n d  

p o e t i c  t r a d i t i o n .  The l 1a r t  -pour I ' a r t  movement h a d  n o t  

so  much r e v o l u t i o n i z e d  t h e  p o e t i c  w o r ld  a s  s p l i t  i t ,  and  

Y e a t s  d e s c r i b e d  t h e  o p p o s i n g  camps i n  a n  1890 r e v i e w  o f  

W i l l i a m  W a t s o n ' s  p o e t r y .  H e .w r o t e  o f  a  " s c h o o l  o f  p o e t s  

t h a t  l o o k s  upon p o e t r y  a s  a  d i r e c t  m essage  from t h e  M ost  

H ig h ,  and  a m e n ab le  t o  no law  b u t  i t s  own,"  a s  o p p o se d  t o  

a  s c h o o l  composed o f  " t h o s e  c r i t i c s  who c o n s i d e r  i t  a  

p u r e l y  human a r t ,  a  c r i t i c i s m  o f  l i f e  by  s u b t l e  and  r e f i n e d
O

t h i n k e r s . " ^  H is  f u n d a m e n t a l  o p p o s i t i o n  t o  t h e  l a t t e r  g ro u p  

i s  r e f l e c t e d  i n  one o f  h i s  e a r l i e s t  r e v i e w s ,  p u b l i s h e d  i n  

1886 .

G r e a t  p o e t r y  does  n o t  t e a c h  u s  a n y t h i n g — i t  
ch an g e s  u s .  Man i s  l i k e  a  m u s i c a l  i n s t r u m e n t  
o f  many s t r i n g s ,  o f  which  o n l y  a  few  a r e  sounded  
by  t h e  n a r r o w  i n t e r e s t s  o f  h i s  d a i l y  l i f e ;  and 
t h e  o t h e r s ,  f o r  w an t  o f  u s e ,  a r e  c o n t i n u a l l y  
becom ing  t u n e l e s s  and  f o r g o t t e n .  H e r o i c  p o e t r y  
i s  a  phantom f i n g e r  sw e p t  o v e r  a l l  t h e  s t r i n g s ,  
a r o u s i n g  from m a n ' s  whole  n a t u r e  a  so n g  o f  
a n s w e r i n g  ha rm ony .  I t  i s  t h e  p o e t r y  o f  a c t i o n ,  
f o r  s u c h  a l o n e  can  a r o u s e  t h e  whole  n a t u r e  o f  
man. . . . I t  i g n o r e s  m o r a l s ,  f o r  i t s  b u s i n e s s  
i s  n o t  i n  any  way t o  make us  r u l e s  f o r  l i f e ,  
b u t  t o  make c h a r a c t e r . I t  i s  n o t ,  a s  a  g r e a t  
E n g l i s h  w r i t e r  h a s  s a i d ,  ' a  c r i t i c i s m  o f  l i f e . ' 
b u t  r a t h e r  a  f i r e  i n  t h e  s p i r i t , b u r n i n g  away 
w h a t  i s  mean and d e e p e n i n g  wha t  i s  s h a l l o w . 1*

The A r n o l d i a n  v ie w  o f  p o e t r y  a s  " c r i t i c i s m  o f  l i f e "  was one

o f  Y e a t s ' s  b g t e s  n o i r e s  d u r i n g  t h e  N i n e t i e s ,  a  n e g a t i v e

d e s i g n a t i o n  o f  w ha t  he  c a l l e d  " n o e t r y , " v e r s e  f u l l  o f  t h e

i n t e l l e c t u a l  f a c u l t y  b u t  l a c k i n g  i m a g i n a t i v e  i m p u l s e . 11
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The im p o r t a n c e  o f  t h e  l i f e  o f  t h e  i m a g i n a t i o n  was t h e  

p r i n c i p a l  r e a s o n  f o r  Y e a t s ' s  i n i t i a l  c h o i c e  o f  t h e  C e l t i c  

t r a d i t i o n  a s  a b a s i s  f o r  h i s  p o e t r y .  There  was ,  o f  c o u r s e ,  

a  c e r t a i n  c h a u v in i s m  i n  t h i s  c h o i c e ,  j u s t  a s  t h e r e  was a  

n a t i o n a l i s t i c  b a s i s  f o r  R u s k i n ' s  i n t e r e s t  i n  S c o t t ,  f o r  

e x a m p le .  B u t  t h e  I r i s h  t r a d i t i o n  f o r  Y e a t s  was r e a l l y  more  

a n a l o g o u s  t o  R u s k i n ’s  p r e f e r e n c e  f o r  t h e  a n c i e n t  G r e e k s .

U s i n g  them a s  t y p e s  f o r  h i s  i m a g i n a t i v e  r e n a i s s a n c e ,  R u s k i n  

f e l t  s t r o n g l y  t h a t  t h e  G reeks  r e p r e s e n t e d  a r a c e  t h a t  was 

t r u l y  i n  t o u c h  w i t h  t h e  l i f e  o f  t h e  s p i r i t  s i n c e  " t h e  G reek  

n e v e r  removed h i s  god o u t  o f  n a t u r e  a t  a l l ;  n e v e r  a t t e m p t e d  

f o r  a  moment t o  c o n t r a d i c t  h i s  i n s t i n c t i v e  s e n s e  t h a t  God 

was e v e r y w h e r e . Ye a t s  s i m i l a r l y  f e l t  t h a t  " i n  I r e l a n d  

t h i s  w o r ld  and t h e  o t h e r  a r e  n o t  w i d e l y  s u n d e r e d ;  sometimes ,  

i n d e e d ,  i t  seems a l m o s t  a s  i f  o u r  e a r t h l y  c h a t t e l  were  no 

more t h a n  t h e  shadows o f  t h i n g s  b e y o n d . "13

A l th o u g h  a  p o r t i o n  o f  Y e a t s ' s  i n t e r e s t  i n  t h e  C e l t i c  

r e v i v a l  was r o o t e d  i n  t h e  t e m p o r a l  s p i r i t  i n  w h ich  he  h e l p e d  

f o u n d  t h e  I r i s h  L i t e r a r y  S o c i e t y  o f  London i n  1891 a n d  t h e  

N a t i o n a l  L i t e r a r y  S o c i e t y  i n  D u b l i n  i n  1 8 9 2 ,1 ^  h i s  u s e  o f  

I r i s h  s u b j e c t  m a t t e r  i n  h i s  p o e t r y  was p r i m a r i l y  d i c t a t e d  by 

a e s t h e t i c  p r i n c i p l e s . He w a n ted  t o  r o o t  h i s  a r t  i n  an  

a w a r e n e s s  o f  a " l a n d  o f  h e a r t ' s  d e s i r e , "  a  w o r ld  beyond  t h i s  

p h y s i c a l  r e a l m ,  o f  w h ic h ,  a s  he  a g r e e d  w i t h  B la k e ,  o u r  

v e g e t a b l e  w o r l d  i s  b u t  a  shadow. T h ro u g h o u t  h i s  r e v i e w s  o f  

t h e  N i n e t i e s ,  Y e a t s  c o n s i s t e n t l y  s e t  up  t h e  C e l t i c  p a s t  a s  

an  i m a g i n a t i v e  r e s t o r a t i v e  f o r  t h e  i l l s  which  p l a g u e d  t h e  a r t



o f  t h e  d a y .  F o r  exam ple ,  i n  a n  1891 r e v i e w  o f  some o f

D o u g la s  H y d e ' s  G a e l i c  f o l k  s t o r i e s  Y e a t s  w r o t e ;

H ere  a t  l a s t  i s  a  u n i v e r s e  where  a l l  i s  l a r g e  
a nd  i n t e n s e  enough t o  a l m o s t  s a t i s f y  t h e  e m o t io n s  
o f  man. C e r t a i n l y  s u c h  s t o r i e s  a r e  n o t  a  
c r i t i c i s m  o f  l i f e  b u t  r a t h e r  a n  e x t e n s i o n ,  
t h e r e b y  much more c l o s e l y  r e s e m b l i n g  Homer t h a n  
t h a t  l a s t  p h a s e  o f  ' t h e  im p r o v in g  b o o k , ' a  
s o c i a l  drama by H e n r i k  I b s e n .  They a r e  an  
e x i s t e n c e  and n o t  a  t h o u g h t  and  make o u r  w o r ld  
o f  t e a - t a b l e s  seem b u t  a  sh a b b y  p e n u m b r a .^5

L a t e r  i n  t h e  same r e v i e w  h e  c o n c l u d e d  t h a t  " a f t e r  a l l ,

i m a g i n a t i v e  i m p u l s e — t h e  q u i n t e s s e n c e  o f  l i f e - - i s  o u r

g r e a t  n e e d  f rom f o l k - l o r e . " " ^

From s u c h  p ro n o u n c e m e n ts  t h e r e  m i g h t  seem to  be  l i t t l e

d i f f e r e n c e  b e tw e e n  Y e a t s  a n d  R u s k i n ' s  o t h e r  d e s c e n d a n t ,

S w in b u rn e ,  who d e f i n e d  h i s  own a e s t h e t i e —p o s i t i o n  by i t s

d i s t a n c e  from d e l i b e r a t e  p u r p o s e - - " A r t  f o r  a r t ' s  s a k e  f i r s t

o f  a l l ,  and  a f t e r w a r d s  we may su p p o s e  a l l  t h e  r e s t  s h a l l  be 
17added  t o  h e r "  - - a n d  who a l s o  i n v e s t e d  t h e  i m a g i n a t i o n

w i t h  a b s o l u t e  pow er .

No one a g a i n  n e e d  be  m i s l e d  by t h e  a r t i s t ' s  
e a g e r  i n c u r s i o n s  i n t o  g r o u n d s  o f  f a i t h  o r  
p r i n c i p l e ;  h i s  d e s i g n  b e i n g  m e r e l y  t o  r e a d j u s t  
a l l  q u e s t i o n s  o f  s u c h  a  k i n d  by t h e  l i g h t  o f  
a r t  and  law  o f  i m a g i n a t i o n - - t o  r e d u c e  a l l  
o u t l y i n g  p r o v i n c e s , an d  b r i n g  them u n d e r  
g o v e rn m e n t  o f  h i s  own c e n t r a l  e m p i r e — 'the 
' f o u r f o l d  s p i r i t u a l  c i t y ' o f  h i s  v i s i o n . 18

T here  i s  i n d e e d  l i t t l e  d i f f e r e n c e  i n  i n t e n t  b e tw e e n  Y e a t s  and

S w in b u rn e  h e r e ,  b u t  t h e r e  i s  t w e n t y - f i v e  y e a r s  i n  t im e ,

y e a r s  d u r i n g  w h ich  S w in b u r n i a n  p r i n c i p l e  and  p r a c t i c e  had

w i d e l y  d i v e r g e d .  The p ro b le m  w i t h  t h e  a e s t h e t i c  mode i n  t h e

N i n e t i e s  was i t s  r e t r e a t  t o  an  i v o r y  t o w e r ,  i t s

d i s s o c i a t i o n  from t e m p o r a l  c o n c e r n s .  And w h i l e  J . B .  Y e a t s



19a lw ay s  r e m in d e d "  h i s  s o n  t h a t  " a l l  a r t  i s  d r e a m l a n d , "  7

he n e v e r  a d v o c a t e d  a l o o f  a e s t h e t i c i s m  b u t  c l e a r l y  p o i n t e d

o u t  t h e  d e f i c e n c i e s  o f  t h e  a e s t h e t e s ,  a s  i n  t h i s  l e t t e r  t o

h i s  p o e t  s o n .

I  am t r y i n g  t o  w r i t e  a n  a r t i c l e  which  w i l l  h av e  
f o r  i t s  s u b j e c t  t h a t  a r t  f o r  a r t ' s  s a k e  i s  a  
good p r i n c i p l e ,  b u t  n o t  t h e  p r i n c i p l e  now so 
l o n g  i n  v o g u e — t e c h n i q u e  f o r  t e c h n i q u e ' s  s a k e .
S w in b u rn e ,  w h e t h e r  he  w r i t e s  p r o s e  o r  v e r s e  i s
v e r y  l a r g e l y  t h e  l a t t e r .  U n d e r n e a th  h i s  s h i n i n g ,  
m a n y - c o lo u r e d  c o a t  o f  t e c h n i q u e  b e a t s  a  h e a r t  i n  
w h ich  were  some e n g a g i n g  f e e l i n g s  b u t  m a i n l y  a 
c r a f t s m a n ' s  d e l i g h t  i n  t h e  p r a c t i c e  o f  h i s  own 
c r a f t .  T h is  d e l i g h t  i s  a  v e r y  r e a l  t h i n g ,  and  
i n t e r e s t i n g  e s p e c i a l l y  a s  b e i n g  s o m e th in g  
m e d i a e v a l  and  m on k ish  b u t  n o t  enough t o  make 
a p o e t .

The C e l t i c  t r a d i t i o n ,  w h ich  Y e a ts  u s e d  to  b a n i s h  t h e

r h e t o r i c a l  e x c e s s e s  o f  t h e  A r n o l d i a n s ,  was a l s o  h i s  c u r e  f o r

t h e  e x c e s s i v e l y  a e s t h e t i c  mode o f  t h e  N i n e t i e s . I n  a n  1889

r e v i e w  o f  a  book o f  I r i s h  v e r s e  he  e f f e c t i v e l y  d i a g n o s e s  and

p r e s c r i b e s  f o r  t h e  p r o b le m .

As a l i t e r a t u r e  a g e s  i t  d i v i d e s  n a t u r e  from man 
and  s i n g s  e ac h  f o r  i t s e l f .  Then each  p a s s i o n  
i s  t a k e n  from i t s  f e l l o w s  and  s u n g  a l o n e , and  
c o s m o p o l i t a n i s m  b e g i n s ,  f o r  a  p a s s i o n  h a s  no 
n a t i o n .  B u t  i n  t h e s e  poems man and  n a t u r e  a r e  
o n e ,  a nd  e v e ry w h e re  i s  a  w i l d  and  p u n g e n t  C e l t i c  
f l a v o r .  When a  l i t e r a t u r e  i s  o l d  i t  grows so  
i n d i r e c t  and  complex  t h a t  i t  i s  o n l y  a 
p o s s e s s i o n  o f  t h e  few :  t o  r e a d  i t  w e l l  i s  a  
d i f f i c u l t  p u r s u i t ,  l i k e  p l a y i n g  t h e  f i d d l e ;  
f o r  i t  one n e e d s  e s p e c i a l  t r a i n i n g .  B u t  t h e s e  
poems s h o u l d  r o u s e  e ac h  one so  f a r  a s  h e  i s  
human and  i m a g i n a t i v e . -*•

Human and  i m a g i n a t i v e — t h e s e  t h e n  a r e  Y e a t s ' s  p o u l t i c e s  t o

c u r e  t h e  i n f e c t i o n  o f  h i s  c e n t u r y .  Be tw een  t h e  E i g h t i e s  and

t h e  N i n e t i e s  h i s  p o e t i c  m o d e l  changed  from S h e l l e y  t o  W i l l i a m

M o r r i s ^  a s  he  t r i e d  t o  c u r e  h i s  own p o e t i c  p r o b l e m - -



" t h e  f l i g h t  i n t o  f a i r y l a n d  f rom  t h e  r e a l  w o r ld "  w h ich  he

(and  s u b s e q u e n t  c r i t i c s )  fo u n d  c h a r a c t e r i s t i c  o f  h i s  e a r l y  
23v e r s e .  C l e a r l y  u s i n g  h i m s e l f  a s  s u b j e c t ,  Y e a t s  an n o u n ce d  

i n  1892 t h a t

t h e  t y p i c a l  young  p o e t  o f  o u r  day  i s  a n  a e s t h e t e  
w i t h  a s u r f e i t ,  s e a r c h i n g  s a d l y  f o r  h i s  l o s t  
P h i l i s t i n i s m ,  h i s  h e a r t  f u l l  o f  a n  u n s a t i s f i e d  
h u n g e r  f o r  t h e  commonplace.  He i s  a n  A l a s t o r  
t i r e d  o f  h i s  woods and  l o n g i n g  f o r  b e e r  and  
s k i t t l e s .24

Y e a t s  was s e e k i n g  t h e  t e r t i u m  q u i d  w i t h  which  t o  b r i d g e  t h e  

g ap  b e tw e e n  t h e  p o l a r i t i e s  o f  E n g l i s h  p o e t r y  r e p r e s e n t e d  by  

A r n o l d ’s d e s c e n d a n t s ,  t y p i f i e d  by  Watson and  A l f r e d  A u s t i n ,  

a n d  t h e  a e s t h e t e s  o f  t h e  Rhym ers '  C l u b . 25

I n  h i s  e f f o r t  t o  p r o v i d e  a  p o e t i c  s y n t h e s i s ,  Y e a t s  b r o u g h t  

t h e  a e s t h e t e ' s  c o n c e r n  f o r  t e c h n i q u e  to  I r e l a n d .  W hile  he 

h a d  fo u n d  c o n te m p o r a r y  I r i s h  l i t e r a t u r e  v i b r a n t ,  he  f e l t  

t h a t  i t  l a c k e d  e f f e c t i v e  c r a f t s m a n s h i p — " S i d e  by  s i d e  w i t h  

t h i s  r o b u s t n e s s  and  ro u g h  e n e r g y  o f  o u r s  t h e r e  goes  t h e  m o s t

u t t e r  i n d i f f e r e n c e  t o  a r t ,  t h e  m o s t  d i r e  c a r e l e s s n e s s ,  t h e
2 6m o s t  d r e a d f u l  m i x t u r e  o f  t h e  comm onplace ."  H is  e a r l y

c o n c e r n  w i t h  p r e c i s i o n  o f  p r e s e n t a t i o n  i s  e v i d e n t  i n  a n  I 889
l e t t e r  t o  a  f e l l o w  I r i s h  p o e t  i n  which Y e a t s  u s e s  im a g e ry

s t r i k i n g l y  c o m p a t i b l e  w i t h  E l i o t ' s  m i l i t a r y  m e t a p h o r  i n

" E a s t  C o k e r , "  a  poem w h ic h  a l s o  p r e s e n t s  t h e  p o e t ' s  medium

a s  h i s  p e r p e t u a l  o p p o n e n t .

Words a r e  a lw a y s  g e t t i n g  c o n v e n t i o n a l i z e d  to  
some s e c o n d a r y  m e a n in g .  I t  i s  one  o f  t h e  works 
o f  p o e t r y  to  t a k e  t h e  t r u a n t s  i n  c u s t o d y  and  
b r i n g  them b a c k  t o  t h e i r  r i g h t  s e n s e s .  P o e t s  
a r e  t h e  p o l i c e m e n  o f  l a n g u a g e ;  t h e y  a r e  a lw ay s  
a r r e s t i n g  t h o s e  o l d  r e p r o b a t e s  t h e  w o r d s .27



C r a f t s m a n s h i p  was a c o n c e rn  t h r o u g h o u t  h i s  c a r e e r ,  and i t

h e l p e d  b a l a n c e  h i s  own b a s i s  s o l i p s i s m  more t h a n  i t  c u r e d

t h e  I r i s h  " i n d i f f e r e n c e  to  a r t . "  I n  a 1937 l e t t e r  he rem a rk ed

on t h e  g e n e r a l  s t a t e  o f  p o e t r y  w i t h  a t y p i c a l l y  p e r s o n a l

r e f e r e n c e .  ( A r t  and  l i f e  were  n e v e r  s e p a r a t e  i n  Y e a ts  and  by

t h e  end o f  h i s  c a r e e r  he  c l e a r l y  r e g a r d e d  h i m s e l f  a s  t h e

p o e t i c  r e p r e s e n t a t i v e  o f  h i s  g e n e r a t i o n . )

Goethe  s a i d  t h a t  a l l  o u r  modern  p o e t r y  i s  wrong 
b e c a u s e  s u b j e c t i v e }  and i n  t h e  p a r t  i n  The B a t t l e  
o f  t h e  Books oo nnec ted  w i t h  t h e  f a b l e  o f  t h e  bee  
and t h e  s p i d e r  S w i f t  h a s  s a i d  t h e  s a m e . A l l  my 
l i f e  I  have  t r i e d  t o  g e t  r i d  o f  modern s u b j e c t i v i t y  
by i n s i s t i n g  on c o n s t r u c t i o n  and c o n te m p o ra ry  
words and  s y n t a x . 2 ”

And i n  s p i t e  o f  t h e  b a s i c a l l y  a e s t h e t i c  r e a s o n  f o r  h i s

a l l e g i a n c e  t o  I r i s h  s u b j e c t s ,  t h e r e  were more p r a g m a t i c

c o n s i d e r a t i o n s  a s  w e l l ,  a s  r e f l e c t e d  i n  t h i s  a d v i c e  to  a

f e l l o w  I r i s h  p o e t .

You w i l l  f i n d  i t  a  good t h i n g  to  make v e r s e s  
on I r i s h  l e g e n d s  and  p l a c e s  and so f o r t h .
I t  h e l p s  o r i g i n a l i t y  and  makes o n e ' s  v e r s e s  
s i n c e r e ,  and  g i v e s  one l e s s  numerous c o m p e t i t o r s .

The p o e t  who would rem ark  t o  h i s  s i s t e r  on t h e  day a f t e r

S w i n b u r n e ' s  d e a t h ,  " I  am t h e  K ing  o f  t h e  C a t s "3°  was c l e a r l y

c o n s c i o u s l y  i n v o l v e d  w i t h  e s t a b l i s h i n g  h i s  p o e t i c  r e p u t a t i o n

w i t h i n  t h i s  " v e g e t a b l e  w o r l d . "  He w r o t e :

The f r i e n d s  t h a t  h a v e  i t  I  do wrong 
When e v e r  I  remake a  son g ,
S h ou ld  know what  i s s u e  i s  a t  s t a k e :
I t  i s  m y s e l f  t h a t  I  rem ake” ^

b u t  Y e a t s  was n o t  t o t a l l y  a  s o l i l o q u i s t .  A v e r y  r e a l  s e n s e

o f  h i s  a u d i e n c e  and a v e r y  human d e s i r e  f o r  a p p r o v a l  and

s u c c e s s  a r e  l a r g e l y  r e s p o n s i b l e  f o r  t h e  e v e n t u a l  o b l i t e r a t i o n



o f  t h e  e f f e t e  magus image he  p r o j e c t e d  i n  t h e  E i g h t i e s  and  

N i n e t i e s . P r a g m a t i c  c o n c e r n s  h e l p e d  him remake  h i s  i v o r y  

to w e r  w i t h  c l a y  and  w a t t l e s .

I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  i n  t h e  d e s i r e  f o r  t h e  

r e s t o r a t i o n  o f  i m a g i n a t i o n  and  t h e  i n s i s t e n c e  on b o t h  t h e  

power  to  p e r c e i v e  and  t h e  power t o  embody a s  e s s e n t i a l  

a t t r i b u t e s  o f  t h e  t r u e  a r t i s t ,  Y e a t s  s h a r e d  B l a k e ' s  own 

a e s t h e t i c  p r e o c c u p a t i o n s .  As K a t h l e e n  R a in e  h a s  commented, 

B la k e  i n h e r i t e d  no n a t i v e  m y th o lo g y  and " l i v i n g  a t  a  t im e  

when t h e  o l d  l an d m ark s  o f  p r e - i n d u s t r i a l  E n g la n d  were  a l r e a d y  

b e g i n n i n g  t o  be  o b l i t e r a t e d  by m i l l s  and  f u r n a c e s , B la k e  

a t t e m p t e d  t o  b r i n g  b a c k  t h e  gods t o  a c o u n t r y  from w hich  t h e y  

w ere  b e i n g  d r i v e n ; "32 an(} s i n c e  he  fo u n d  t h e  l a n d  w a n t i n g  i n  

l o c a l  d e i t i e s ,  "he s e t  a b o u t  t o  r e p e o p l e  t h e  r i v e r s  and 

m o u n ta i n s  a n d  c i t i e s  o f  E n g la n d  w i t h  s p i r i t u a l  fo rm s  and  

en e r g i e s "33 much a s  Y e a t s  d i d  w i t h  O i s i n  a nd  C u c h u l a i n .  

B l a k e ' s  p r o s e  r e v e a l s  t h e  same s e n s e  o f  t h e  n e e d  f o r  b o t h  

i m a g i n a t i v e  im p u l s e  and  p r e c i s i o n  o f  p r e s e n t a t i o n  i n  a r t  t h a t  

i s  c h a r a c t e r i s t i c  o f  Y e a t s  i n  t h e  E i g h t i e s  a n d  N i n e t i e s .

When t h e  D i r e c t o r  o f  t h e  R o y a l  Academy had  B la k e  l e a v e  t h e  

s t u d y  o f  R a f a e l  and M i c h a e l a n g e l o  f o r  LeBrun and R ubens ,  he 

t o l d  t h a t  g e n t l e m a n s  "T h ese  t h i n g s  t h a t  you c a l l  F i n i s h ' d  

a r e  n o t  Even  Begun; how can  t h e y  t h e n  be F i n i s h ' d ?  The Man 

who does  n o t  know t h e  B e g i n n i n g  n e v e r  can know t h e  End o f  

A r t "  (K, *(49) • And he  condemned p o e t s  f o r  l a c k i n g  t h e  power 

t o  embody— " I  do n o t  condemn Pope o r  Dryden b e c a u s e  t h e y  

d i d  n o t  u n d e r s t a n d  I m a g i n a t i o n ,  b u t  b e c a u s e  t h e y  d i d  n o t
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u n d e r s t a n d  V e r s e "  (K, 6 0 2 ) .

There  i s  no e v i d e n c e  i n  Y e a t s ' s  work on B la k e  t h a t  he  

s p e c i f i c a l l y  r e c o g n i z e d  t h e  m u t u a l i t y  o f  t h e i r  a e s t h e t i c  

c o n c e r n s ;  h i s  d i s c o v e r y  o f  B l a k e ' s  p h i l o s o p h y  i n  E l l i s '  

s t u d i o  h a d ,  a s  we w i l l  s e e ,  a  d i f f e r e n t  i m p e t u s .  N e v e r ­

t h e l e s s  h i s  f o u r - y e a r  s t u d y  o f  B l a k e ' s  t e x t s  c e r t a i n l y  made 

Y e a t s ' s  p e r s o n a l  i d e n t i f i c a t i o n  w i t h  B lak e  i n e v i t a b l e ,  as. 

he  m u s t  hav e  fo u n d  h i s  own t h o u g h t s  and p r i n c i p l e s  

r e v e r b e r a t i n g  from e v e r y  p a g e .  A l th o u g h  E l l i s  a nd  Y e a t s  

fo u n d  Vala  t h e  c e n t r a l  t e x t  i n  B l a k e ' s  s y s t e m ,  Y e a t s  h i m s e l f  

was v e r y  much i n t e r e s t e d  i n  M i l t o n , t h e  p r o p h e c y  w h ic h  m o s t  

d i r e c t l y  a d d r e s s e s  i t s e l f  t o  t h e  p ro b lem s  o f  p o e t i c  c r e a t i o n ,  

t h e  e n d e a v o r  to  e s t a b l i s h  " J e r u s a l e m / i n  E n g l a n d ' s  g r e e n  & 

p l e a s a n t  Land" (K, ^ 8 1 ) .

The d i r e c t  im p e tu s  f o r  Y e a t s ' s  s e n s e  o f  i d e n t i f i c a t i o n  

w i t h  B lake  came f rom h i s  e f f o r t s , begun d u r i n g  t h i s  p e r i o d  

and c o n t i n u e d  t h r o u g h o u t  h i s  l i f e ,  t o  f i n d  a  p e r s o n a l  

p h i l o s o p h i c  b a s i s  f o r  h i s  a r t .  H is  f a t h e r ' s  s k e p t i c i s m  

a b o u t  b o th  r e l i g i o n  and  e d u c a t i o n  h a d ,  i n  e f f e c t ,  

d i s e n f r a n c h i s e d  him from two p o w e r f u l  t r a d i t i o n s .  He knew 

n e i t h e r  t h e  c o h e r e n t  sy s te m  o f  o r g a n i z e d  C h r i s t i a n i t y  n o r  

t h e  p a t t e r n  o f  t r a d i t i o n a l  E n g l i s h  l i t e r a t u r e .  H is  t a s t e s  

h ad  b e e n  fo rm ed  by  h i s  f a t h e r  a c c o r d i n g  to  t h e  h e r i t a g e  o f  

t h e  b a s i c a l l y  r o m a n t i c  p r e - R a p h a e l i t e s . He r e a d  much b u t  

a c c o r d i n g  t o  h i s  i n c l i n a t i o n ,  n e i t h e r  w i d e l y  n o r  s y s t e m a t i c a l l y .

B u t  he  h a d  a l s o  l e a r n e d  f rom h i s  f a t h e r  t h a t  some form o f  

p e r s o n a l  b e l i e f  was a p r e r e q u i s i t e  f o r  a l l  a r t i s t s .



J . B .  Y e a t s  had  i n s t r u c t e d  h i s  s o n  t h a t

t h e r e  a r e  two k i n d s  o f  b e l i e f ; t h e  p o e t i c a l  
and  t h e  r e l i g i o u s .  T h a t  o f  t h e  p o e t  comes when 
t h e  man w i t h i n  h a s  fo u n d  some method o r  m anner  
o f  t h i n k i n g  o r  a r r a n g e m e n t  o f  f a c t  ( su c h  a s  i s  
o n l y  p o s s i b l y  i n  d rea m s)  by which  t o  e x p r e s s  
and embody a n  a b s o l u t e  f r e e d o m ,  s u c h  t h a t  h i s  
whole  i n n e r  and o u t e r - s e l f  c an  expand i n  a  
f u l l  s a t i s f a c t i o n . 3*+

One r e s u l t  o f  s u c h  a d v i c e  was Y e a t s ' s  l i f e l o n g  s e a r c h  f o r

" U n i ty  o f  B e i n g , "  an  e f f o r t  t o  a s s i m i l a t e  b o t h  h i s  p e r s o n a l

i n t e r e s t s  and  h i s  a r t i s t i c  i n t e n t i o n s  w i t h i n  one p h i l o s o p h i c

s y s t e m .  T h is  i s  c l e a r l y  r e v e a l e d  i n  a  1919 e s s a y .

One day  when I  was t w e n t y - t h r e e  o r  t w e n t y - f o u r  
t h i s  s e n t e n c e  seemed t o  form i n  my h e a d ,  w i t h o u t  
my w i l l i n g  i t ,  much a s  s e n t e n c e s  form when we 
a r e  h a l f - a s l e e p ;  'Hammer y o u r  t h o u g h t s  i n t o  
u n i t y . '  F o r  d ay s  I  c o u ld  t h i n k  o f  n o t h i n g  e l s e ,  
and  f o r  y e a r s  I  t e s t e d  a l l  I  d i d  by t h a t  
s e n t e n c e .  I  h ad  t h r e e  i n t e r e s t s ;  i n t e r e s t  i n  
a form o f  l i t e r a t u r e ,  i n  a  form o f  p h i l o s o p h y ,  
and  a  b e l i e f  i n  n a t i o n a l i t y .  None o f  t h e s e  
seemed t o  h a v e  a n y t h i n g  t o  do w i t h  t h e  o t h e r . 35

Each  o f  t h e s e  s e e m i n g l y  d i s p a r a t e  i n t e r e s t s ,  p a r t  o f  t h e  f r e ­

n e t i c  e f f o r t  t o  f i n d  a  room o f  h i s  own, was r o o t e d  i n  t h e  

n e e d  t o  e s t a b l i s h  a p e r s o n a l  p h i l o s o p h y  t h a t  m ig h t  in fo rm  

h i s  a r t .  He came to  r e a l i z e  t h a t  " a l l  t h r e e  a r e ,  I  t h i n k ,  

o n e ,  o r  r a t h e r  a l l  t h r e e  a r e  d i s c r e t e  e x p r e s s i o n s  o f  a

s i n g l e  c o n v i c t i o n . "3^

E l i o t ' s  d e s p a i r  a t  o u r  d i s s o c i a t i o n  o f  s e n s i b i l i t y  i s ,  on 

t h e  c u l t u r a l  l e v e l ,  n o t  d i f f e r e n t  from Y e a t s ' s  p e r s o n a l  

d e s i r e  f o r  " U n i t y  o f  B e i n g . "  Each  lo n g e d  f o r  t h e  a s s u r a n c e  

o f  a  c o h e r e n t  body  o f  know ledge  a s  a b a s i s  f o r  a r t .  Y e a t s ' s  

l a c k  o f  f o r m a l  r e l i g i o u s  t r a i n i n g ,  c o u p le d  w i t h  i n h e r i t e d  

V i c t o r i a n  d o u b t ,  made n e c e s s a r y  a  more p e r s o n a l l y  f o r m u l a t e d



s y s te m  o f  t h o u g h t  to  a n sw er  m a n 's  t r a d i t i o n a l  m e t a p h y s i c a l  

q u e s t i o n s .  A s a t i s f y i n g  p h i l o s o p h y  was n e ed ed  f o r  p o e t i c  

c r e a t i o n .  As he  w r o te  t o  h i s  f a t h e r  l a t e r  i n  l i f e ,  " I  t h i n k  

w i t h  you t h a t  t h e  p o e t  s e e k s  t r u t h ,  n o t  a b s t r a c t  t r u t h ,  b u t
37a  k i n d  o f  v i s i o n  o f  r e a l i t y  which  s a t i s f i e s  t h e  whole  b e i n g .

The r h e t o r i c i a n  would d e c e i v e  h i s  n e i g h b o u r s ,
The s e n t i m e n t a l i s t  h i m s e l f ; w h i l e  a r t  
I s  b u t  a  v i s i o n  o f  r e a l i t y . 38

The e f f o r t  t o  e s t a b l i s h  a  s a t i s f y i n g  "form o f  p h i l o s o p h y "  

r e s u l t e d  i n  t h e  f i r s t  m e e t i n g  o f  t h e  D u b l i n  H e rm e t ic  S o c i e t y  

w h ich  Y e a t s  h e l p e d  to  fo rm ,  on Ju n e  16, 1 8 8 5 ^  t h r e e  days 

a f t e r  the p o e t ' s  t w e n t i e t h  b i r t h d a y  and a  y e a r  b e f o r e  h i s  

f i r s t  poems a p p e a r e d  i n  p r i n t .  Y e a t s  was n o t  s i m p ly  i n t e r e s t e d  

i n  e s o t e r i c  l o r e ;  wha t  he  s a i d  o f  h i s  l a t e r  s p i r i t u a l i s t  

e x p e r i e n c e s  i n  London a p p l i e s  t o  h i s  e a r l i e r  o c c u l t  f o r a y s  

a s  w e l l .

I  d i d  n o t  go t h e r e  f o r  e v id e n c e  o f  t h e  k in d  
th e  S o c i e t y  f o r  P s y c h i c a l  R e s e a r c h  would v a l u e ,  
any more t h a n  I  would s e e k  i t  i n  Galway o r  A ra n .
I  was c o m p ar in g  one form o f  b e l i e f  w i t h  a n o t h e r ,  
and l i k e  P a r a c e l s u s  who c la im e d  t o  have  c o l l e c t e d  
h i s  knowledge from m id w ife  and hangman, I  was 
d i s c o v e r i n g  a  p h i l o s o p h y . ^ 0

Y e a t s ' s  a t t r a c t i o n  to  o c c u l t i s m  i s  u n d e r s t a n d a b l e .  One o f  

t h e  f i r s t  books  on t h e  s u b j e c t  h e  came a c r o s s  w h i l e  s t i l l  an  

a r t  s t u d e n t  i n  D u b l i n  i n  188^,  t r y i n g  t o  f o r m u l a t e  a  c o h e r e n t  

a e s t h e t i c  s y s te m  from t h e  f r a g m e n te d  b e l i e f s  he  had  i n h e r i t e d  

from h i s  f a t h e r ,  was A . J .  S i n n e t t ' s  E s o t e r i c  Buddhism .

S i n n e t t ' s  em phas is  i s  on t h e  s o l u t i o n  t o . a l l  V i c t o r i a n  

r e l i g i o u s  d o u b t  t h r o u g h  an  o n t o l o g y  and cosmology t h a t  a r e  

c o m p a t i b l e  w i t h  Darwin^"*" b u t  w h ich  a l s o  r e c o g n i z e  m o s t



o r t h o d o x  r e l i g i o u s  s y s t e m s ,  s t r e s s i n g  t h a t  t h e i r  p r e s e n t

i n s t i t u t i o n a l  fo rm s  a r e  d e v i a t i o n s  f rom t h e i r  o r i g i n a l

f o u n d a t i o n s .  They h a v e ,  i n  e f f e c t ,  l o s t  t h e i r  o r i g i n a l

i m a g i n a t i v e  i m p u l s e .  Y e a t s  c o u l d  n o t  o n l y  a c q u i r e  t h e

r e l i g i o n  he  had n o t  a c c e p t e d  a s  a  c h i l d ,  b u t  a l s o  g e t  one

w hich  was p r i s t i n e  and  c o m p a t i b l e  w i t h  c o n te m p o r a r y  s c i e n c e .

I n  a d d i t i o n ,  S i n n e t t ' s  d e s c r i p t i o n  o f  t h e  b a s i c  mode o f

i n q u i r y  r e a d s  v e r y  l i k e  Y e a t s ' s  a l r e a d y  f o r m u l a t e d  s u b j e c t i v e

and  a n t i - A r n o I d i a n  a e s t h e t i c  p r i n c i p l e s .

The O r i e n t a l  and  E u r o p e a n  s y s te m s  o f  c o n v e y in g  
knowledge  a r e  a s  u n l i k e  a s  any  two m ethods  can 
b e .  The W est  p r i c k s  and  p i q u e s  t h e  l e a r n e r ' s  
c o n t r o v e r s i a l  i n s t i n c t  a t  e v e r y  s t e p .  He i s
e n c o u r a g e d  t o  d i s p u t e  a n d  r e s i s t  c o n v i c t i o n .  . . .
The E a s t  manages  i t s  p u p i l s  on a  w h o l l y  d i f f e r e n t  
p l a n .  . . . I t  e n a b l e s  t h e  s t u d e n t  t o  s e a r c h  N a t u r e  
f o r  h i m s e l f , and  v e r i f y  i t s  t e a c h i n g s ,  i n  t h o s e  
r e g i o n s  w h ich  W e s te r n  p h i l o s o p h y  can  o n l y  i n v a d e  
by s p e c u l a t i o n  and  a rg u m e n t .  I t  n e v e r  t a k e s  t h e  
t r o u b l e  t o  a r g u e  a b o u t  a n y t h i n g . ^

As a  r e c e n t  s t u d y  o f  Y e a t s  and  t h e  o c c u l t  p o i n t s  o u t ,  i t

i s  n o t  p a r t i c u l a r l y  s u r p r i s i n g  t h a t  Y e a t s  became a  member o f

a n  o c c u l t  s o c i e t y .  J  I t  was q u i t e  t h e  t r e n d y  t h i n g  t o  do i n

t h e  N i n e t i e s ,  and Y e a t s  was v e r y  much t h e  e n t h u s i a s t  i n  s e a r c h

o f  a  c r e e d .  B u t  w ha t  i s  l i t t l e  u n d e r s t o o d  i s  why he  r e m a in e d

a  member f o r  a s  l o n g  a s  he  d i d .  I f  we d a t e  h i s  i n i t i a l

a s s o c i a t i o n  from t h i s  f i r s t  H e r m e t i c  S o c i e t y  he h e l p e d  form

i n  1885» t h e n  Y e a t s  was a  member o f  one o c c u l t i s t  o r d e r  o r

a n o t h e r  f o r  t h e  n e x t  t h i r t y - s e v e n  y e a r s ,  f rom t h e  a g e s  o f
h,h,

t w e n ty  t o  f i f t y - s i x .

The m a in  r e a s o n  f o r  t h i s  a l l e g i a n c e  t o  o c c u l t i s m ,  I  

s u g g e s t ,  i s  t h a t  w h i l e  i t  p r o v i d e d  a  c o h e r e n t  b a s i s  f o r  h i s
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a r t ,  i t  was f l e x i b l e  enough t o  be accommodated t o  t h e  demands 

o f  t h a t  a r t .  P o e t r y  r e m a in e d  Y e a t s ' s  p r e d o m i n a n t  p r e o c c u p a t i o n ,  

and  he  c o u ld  a d o p t  and  a d a p t  s u c h  t h e o s o p h i c a l  b e l i e f s  and 

p r a c t i c e s  a s  s u i t e d  h i s  own d e v e l o p i n g  a e s t h e t i c  s y s t e m .

H is  d e s c r i p t i o n  o f  t h e  I r i s h  f a i r i e s  i n  t h e  f i r s t  i s s u e

o f  t h e  I r i s h  T h e o s o o h i s t  i n  1892 p r o v i d e s  a n  example  o f  t h e

c o n f l a t i o n  o f  C e l t i c  t r a d i t i o n  and  o c c u l t  b e l i e f  t h a t

p r o d u c e d  one o f  t h e  s a l i e n t  f e a t u r e s  o f  Y e a t s ' s  a e s t h e t i c

s y s t e m —h i s  c o n c e p t  o f  t h e  "m oods ."  He h a d  a l r e a d y  p o s i t e d

t r a n s c e n d e n c e .  H is  p ro b lem  was now t o  a c c o u n t  f o r  im m anence- -

how do we, a s  E.M. F o r s t e r  would  s a y ,  " c o n n e c t " ?

The f a i r i e s  a r e  t h e  l e s s e r  s p i r i t u a l  moods o f  
t h a t  u n i v e r s a l  m ind ,  w h e r e i n  e v e r y  mood i s  a 
s o u l  and  e v e r y  t h o u g h t  a body .  T h e i r  w o r ld  i s  
v e r y  d i f f e r e n t  from o u r s ,  and  t h e y  can  b u t  a p p e a r  
i n  fo rm s b o r ro w e d  from o u r  l i m i t e d  c o n s c i o u s n e s s ,  
b u t  n e v e r t h e l e s s , e v e r y  form t h e y  t a k e  and e v e r y  
a c t i o n  t h e y  go t h r o u g h  h a s  i t s  s i g n i f i c a n c e  and  
can  be  r e a d  by t h e  mind  t r a i n e d  i n  c o r r e s p o n d e n c e  
o f  s e n s u o u s  form and  s u p e r s e n u o u s  m e a n i n g . ^5

The "moods" a r e  p e r s o n i f i e d  e m o t io n s  i n  man, a  c o m b i n a t i o n

o f  t h e  e m a n a t in g  s p i r i t s  o f  t h e  u n i v e r s a l  mind from h e r m e t i c

l o r e  and S w e d e n b o rg ia n  c o r r e s p o n d e n c e s  w h ich  communicate

w i t h  t h e  i n d i v i d u a l .  U n f o r t u n a t e l y ,  Y e a t s ' s  c h o i c e  o f

medium f o r  t h e  t r a n s m i s s i o n  o f  h i s  i d e a s  was i n f e l i c i t o u s .

Even  h i s  c o n t e m p o r a r i e s  to o k  him l i t e r a r y  f o r  s a t i r i c

p u r p o s e s —w i t n e s s  B e e rb o h m 's  c a r t o o n ,  "Mr. W.B. Y e a t s

p r e s e n t i n g  Mr. George  Moore t o  t h e  Queen o f  t h e  F a i r i e s "

( F i g . l ,  p .  2 7 ) .  T h ere  was a  s u g g e s t i o n  o f  i m b e c i l i t y  a b o u t

Y e a t s ' s  o c c u l t  b e l i e f s  w h ich  h a s  p e r s i s t e d  t o  o u r  own day

and  i s  p r o b a b l y  t h e  m a in  r e a s o n  why Y e a t s ' s  v o lu m in o u s



o c c u l t  p a p e r s  have  b e e n  n e g l e c t e d  u n t i l  r e c e n t l y .  Auden 

r e f l e c t e d  t h e  v i e w p o i n t  o f  t h e  p o e t i c  e s t a b l i s h m e n t  when 

he  d e s c r i b e d  Y e a t s ' s  o c c u l t  p r a c t i c e s  a s  somewhat " S o u t h e r n  

C a l i f o r n i a n "  and  c o n c l u d e d ,  "how e m b a r r a s s i n g . " ^
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F i g .  1 .  — "Mr. W.B. Y e a t s  p r e s e n t i n g  Mr. George 
Moore to  t h e  Queen o f  t h e  F a i r i e s . "



I t  i s  c l e a r ,  ho w ev er ,  t h a t  Y e a t s ' s  1892 I r i s h  f a i r i e s  a r e  

e s s e n t i a l l y  t h e  same a s  t h e  " i n s t r u c t o r s "  who w i l l  v i s i t  him 

i n  1917 w i t h  m e ta p h o r s  f o r  p o e t r y .  There  i s  no c o n c e p t u a l  

d i f f e r e n c e  b e tw e e n  t h e s e  e a r l y  "m oods ,"  h e r e  p e r s o n i f i e d  a s  

I r i s h  f a i r i e s ,  and  t h e  l a t e r  i n i t i a t o r s  o f  t h e  famous 

a u t o m a t i c  w r i t i n g .  T h ro u g h o u t  h i s  l i f e  Y e a t s  was c o n s i s t e n t l y  

r e f i n i n g  and  d e v e l o p i n g  h i s  b a s i c  i d e a s  a b o u t  t h e  s o u r c e  o f  

i m a g i n a t i o n  and  t h e  n a t u r e  o f  p o e t i c  i n s p i r a t i o n ,  b u t  d i s p i t e
h.n

s e m a n t i c  a d j u s t m e n t s ,  h i s  p r i n c i p a l  c o n c e p t s  r e m a in e d  s t a b l e .  ' 

Change "moods" t o  " e m a n a t io n s "  and " u n i v e r s a l  m ind"  to  

" P o e t i c  G e n iu s"  and you have  a  B l a k e a n  s y s t e m — a t  l e a s t  

a c c o r d i n g  t o  t h e  way Y e a t s  i n t e r p r e t e d  B l a k e . F o r  i t  was 

knowing  t h e  l i n e a m e n t s  o f  h e r m e t i c  d o c t r i n e  which  a s s u r e d  

Y e a t s  t h a t  he  h ad  p a r t i c u l a r  i n s i g h t  i n t o  t h e  p a t t e r n  o f  

B l a k e ' s  P r o p h e t i c  B ooks .  Y e a t s  f e l t  he had  d i s c o v e r e d  a 

p o e t  who was no l o n g e r  t h e  R o s s e t t i a n  a r c h e t y p e  o f  t h e  

p r e - R a p h a e l i t e  a e s t h e t i c  mode o r  t h e  S w in b u r n ia n  p r o p o n e n t  

o f  a r t - f o r - a r t 1s s a k e ,  b u t  a  h i g h  p r i e s t  f o r  h i s  own r e l i g i o n  

o f  a r t .

Y e a t s  fo u n d  c o n f i r m a t i o n  and s u p p o r t  f o r  h i s  own d e v e l o p i n g  

a e s t h e t i c  i d e a s  when he r e a l i z e d ,  o r  t h o u g h t  he  d i d ,  t h a t  

B la k e  was a  f e l l o w  m y s t i c  who h ad  c o n s t r u c t e d  a  p o e t i c  

p h i l o s o p h y  b a s e d  on t h e  same o c c u l t  t r a d i t i o n s .  When, i n  

E l l i s '  s t u d i o ,  he r e c o g n i z e d  c o r r e s p o n d e n c e s  b e tw e e n  B l a k e ' s  

m y th o lo g y  and h i s  own knowledge o f  o c c u l t  p h i l o s o p h y ,  Y e a t s  

f e l t  t h a t  he  h ad  fo u n d  n o t  o n l y  a  s y m p a t h e t i c  a r t i s t  b u t  a  

f e l l o w  a d e p t .  Here  was s a n c t i o n  f o r  a n  a e s t h e t i c  s y s te m



b u i l t  on Madame H e le n a  B l a v a t s k y ' s  t e a c h i n g .  Y e a t s  m u s t  

h a v e  known, e i t h e r  f rom I s i s  U n v e i l e d  o r  from i t s  a u t h o r  

d i r e c t l y ,  t h a t  B u d d h i s t  d o c t r i n e  was c o n s i d e r e d  t h e  b a s i s
LQ

o f  I r i s h  f o l k - l o r e ,  and  Y e a t s  e f f e c t i v e l y  s y n t h e s i z e d  a l l

h i s  i n t e r e s t s —I r i s h  s u b j e c t s ,  o c c u l t  d o c t r i n e ,  and  p o e t r y —

w i t h  h i s  e r r o n e o u s  " d i s c o v e r y "  t h a t  B la k e  was n o t  o n l y  an
L l  q

o c c u l t i s t  b u t  a n  I r i s h m a n  a s  w e l l .  y As Y e a t s  w r o t e  some 

y e a r s  l a t e r ,  B la k e  "made p o s s i b l e  a  r e l i g i o u s  l i f e  to  t h o s e  

who had  s e e n  t h e  p a i n t e r s  a n d  p o e t s  o f  t h e  r o m a n t i c  movement 

s u c c e e d  t o  t h e o l o g y . F o r  " t h o s e "  r e a d  " Y e a t s . "

As w i t h  a l l  h i s  o t h e r  e n d e a v o r s  o f  t h e  N i n e t i e s ,  Y e a t s ' s  

o c c u l t  p r a c t i c e s ,  a s  I  s a i d ,  were  p r i n c i p a l l y  in f o r m e d  by 

t h e  d e s i r e  to  f o r m u l a t e  a  c o h e r e n t  a e s t h e t i c  p h i l o s o p h y  w h ich  

he  f e l t  was a  n e c e s s i t y  f o r  t h e  c r e a t i o n  o f  a r t .  When t h e  

f i r s t  H e r m e t i c  S o c i e t y  m e t  i n  D u b l i n  i n  1885,  Y e a t s  p r o p o s e d  

f o r  i t s  c o n s i d e r a t i o n  t h e  p r o p o s i t i o n  t h a t  " w h a te v e r  t h e  

g r e a t  p o e t s  had a f f i r m e d  i n  t h e i r  f i n e s t  moments was t h e  

n e a r e s t  we c o u ld  come t o  a n  a u t h o r i t a t i v e  r e l i g i o n ,  and  t h a t  

t h e i r  m y th o lo g y ,  t h e i r  s p i r i t s  o f  w a t e r  and  wind were  b u t  

l i t e r a l  t r u t h . T h e r e  i s  no e v i d e n c e  t h a t  h i s  v iew  was 

a c c e p t e d  by  t h e  o t h e r  m e m b e rs , and  h i s  s u b s e q u e n t  d i s a g r e e ­

m en ts  w i t h  o c c u l t i s t s  were  o c c a s i o n e d  by  wha t  he c o n s i d e r e d  

v i o l a t i o n s  o f  h i s  a r t i s t i c  p r i n c i p l e s .  When h e  l e f t  t h e  

B l a v a t s k y  g ro u p  f o r  t h a t  o f  MacGregor M a th e r s  i n  1890, t h e  

u n d e r l y i n g  c a u se  was h i s  a l l e g i a n c e  t o  h i s  r e c e n t l y  

d i s c o v e r e d  p r e c u r s o r ,  W i l l i a m  B la k e .

C e r t a i n l y  i t  was a  r o m a n t i c  h o u s e ,  and  I  d i d  
n o t  s e p a r a t e  m y s e l f  f rom i t  by  my own w i l l .



I  h ad  l e a r n e d  f rom B la k e  to  h a t e  a l l  
a b s t r a c t i o n ,  a n d ,  i r r i t a t e d  by th e  
a b s t r a c t i o n  o f  wha t  were c a l l e d  ' e s o t e r i c  
t e a c h i n g s , 1 I  began  a s e r i e s  o f  e x p e r i m e n t s

Note  t h a t  B la k e  i s  h i s  a u t h o r i t y  h e r e  a s  a  p h i l o s o p h i c

r a t h e r  t h a n  p o e t i c  m a s t e r .  His  r e a d i n g  o f  B l a k e ' s  p h i l o s o p h y

c o n f l i c t e d  w i t h  Madame B l a v a t s k y ' s  t e a c h i n g s ,  and  he  f e l t

t h a t  t h e  a r t i s t  was t h e  s u p e r i o r  m y s t i c  and had f i r s t  c la im

to  h i s  l o y a l t y .  He had  s i m i l a r  p ro b lem s  w i t h  M a t h e r s .  Y e a t s ' s

u n f i n i s h e d  a u t o b i o g r a p h i c a l  n o v e l  The S p e c k le d  B i r d ,  which

he worked on from I 896 t o  1902, p r e s e n t s  a  p i c t u r e  o f  t h e

b a s i c  c o n f l i c t  he  a lw ays  had w i t h  a d e p t s .  The n o v e l  s a t i r i z e s

t h e  e c c e n t r i c i t i e s  o f  c o n te m p o r a r y  o c c u l t i s t s ,  m a n i f e s t e d

p r i n c i p a l l y  i n  t h e i r  p h i l i s t i n e  a t t i t u d e s  and i n a b i l i t y  to

r e c o g n i z e  a r t i s t i c  b e a u t y .  A t  one p o i n t  a  c h a r a c t e r  who i s

c o n s i d e r e d  t o  hav e  b een  m ode led  on MacGregor M a th e r s

s c o r n f u l l y  t e l l s  t h e  Y e a ts  f i g u r e ,  M ic h a e l  H e a rn e ;

You t h o u g h t  a l l  o f  forms, I  o f  t h e  i n n e r  s u b s t a n c e ,  
when I  was t h i n k i n g  a b o u t  t h e  g a t h e r i n g  i n t o  t h e  
o r d e r  o f  a n c i e n t  t r a d i t i o n  you were t h i n k i n g  
a b o u t  m ak ing  i t  t h e  f o u n d a t i o n  f o r  p a t t e r n s .
I  hav e  come to  r e c o g n i z e  t h a t  you a r e  n o t  a 
m a g i c i a n ,  b u t  some k i n d  o f  a n  a r t i s t ,  and 
t h a t  t h e  summum bonum i t s e l f ,  t h e  p o t a b l e  g o l d  
o f  o u r  m a s t e r s ,  were  l e s s  t o  you t h a n  some charm 
o f  c o l o u r ,  o r  some charm o f  w o r d s . 53

Alchemy f o r  Y e a t s  was p r i m a r i l y  i n  t h e  t r a n s m u t a t i o n  o f  l i f e

i n t o  a r t ^ - - a s  i t  was f o r  Jo y c e  a s  w e l l .

N e v e r t h e l e s s ,  Y e a ts  r e m a in e d  w i t h  t h e  o c c u l t i s t s  d u r i n g  

p r a c t i c a l l y  a l l  o f  h i s  a d u l t  l i f e . They p r o v i d e d  him w i t h  

t h e  p h i l o s o p h i c  m a t u r i t y  he  n eed e d  f o r  h i s  work (he r e p o r t e d  

t h a t  " i t  was o n l y  when I  b e g an  t o  s t u d y  p s y c h i c a l  r e s e a r c h  

and m y s t i c a l  p h i l o s o p h y  t h a t  I  b r o k e  away from my f a t h e r ' s



i n f l u e n c e " ) i  and  a s s u r e d  him t h a t  he  had  " a l l i e s "  f o r  h i s  

" s e c r e t  t h o u g h t . " ^  H is  s t u d y  even  i n f l u e n c e d  h i s  c r e a t i v e  

work  d i r e c t l y .  I n  1895 he  w r o t e  to  O l i v i a  S h a k e s p e a r ,  " I  am 

now t r y i n g  to  do some w i l d  I r i s h  s t o r i e s  which  s h a l l  n o t  be 

mere  p h a n t a s i e s  b u t  t h e  s i g n a t u r e s - - I  u s e  a  m ed iu m 's  t e r m — o f  

t h i n g s  i n v i s i b l e  and  i d e a s . ' 0

B u t  o c c u l t  p h i l o s o p h y ' s  m ain  i m p a c t  on Y e a t s  was i n  t h e  

f o r m a t i o n  o f  h i s  own a e s t h e t i c  p h i l o s o p h y .  He h ad  l o n g  

d i s c a r d e d  t h e  V i c t o r i a n  n o t i o n  o f  s o c i a l  p r o g r e s s .  U n l i k e  

J o y c e ' s  Mr. Deasy  he  d i d  n o t  f e e l  t h a t  a l l  h i s t o r y  moves 

t o w a rd s  one g r e a t  g o a l .  B u t  s i n c e  he  v iew ed  t h e  c o n te m p o r a r y  

s t a t e  o f  a r t  a s  d e c a d e n t ,  i t  was d i f f i c u l t  t o  p o s i t  a n  

i m a g i n a t i v e  r e n a i s s a n c e  f o r  any  r e a s o n  e x c e p t  t h a t  h e  w i l l e d  

i t .  O c c u l t  p h i l o s o p h y  p r o v i d e d  him w i t h  a  c y c l i c a l  t h e o r y  o f  

h i s t o r y  w h ich  h e  c o u ld  a p p l y  t o  a r t — p a r t i c u l a r l y  I r i s h  a r t - -  

a s  p r o o f  o f  i t s  i n e v i t a b l e  r e s u r r e c t i o n  t o  g r e a t n e s s .  ' One 

o f  h i s  m o s t  s p e c i f i c a l l y  o c c u l t  t i t l e s  i s  f o r  t h e  1895 e s s a y  

"The Body o f  C h r i s t i a n  R o s e n c r u x , "  which  e x p r e s s e s  Y e a t s ' s  

b a s i c  a n t i - A r n o I d i a n  p o s i t i o n ,  u s e s  h i s  c o n c e p t  o f  t h e  "moods" 

a s  i n s p i r e r s  o f  a r t ,  and  adds  t h e  i d e a  o f  c y c l e s  o f  h i s t o r y  

d e v e l o p e d  by  h i s  r e a d i n g  o f  " s i g n a t u r e s . "  He e x p l a i n e d  h i s  

t i t l e  by  t e l l i n g  t h e  h e r m e t i c  l e g e n d  t h a t  t h e  f o l l o w e r s  o f  

F a t h e r  C h r i s t i a n  R o se n b ru x  w rapped  h i s  i m p e r i s h a b l e  body  and  

p u t  i t  i n  a  tomb c o n t a i n i n g  " t h e  symbols  o f  a l l  t h i n g s  i n  

h e a v e n  and  e a r t h ,  and  i n  t h e  w a t e r s  u n d e r  t h e  e a r t h  a n d  s e t  

a b o u t  him i n e x t i n g u i s h a b l e  m a g i c a l  l a m p s , which  b u r n t  on 

g e n e r a t i o n  a f t e r  g e n e r a t i o n ,  u n t i l  o t h e r  s t u d e n t s  o f  t h e



KO
o r d e r  came upon t h e  tomh by c h a n c e . "D He t h e n  a p p l i e d  t h i s

" o ld  t r a d i t i o n "  t o  t h e  m odern  a r t i s t i c  s c e n e :

I t  seems t o  me t h a t  t h e  i m a g i n a t i o n  h as  had  
no v e r y  d i f f e r e n t  h i s t o r y  d u r i n g  t h e  l a s t  two 
h u n d re d  y e a r s , b u t  h a s  b e e n  l a i d  i n  a  g r e a t  tomb 
o f  c r i t i c i s m  and  had  s e t  o v e r  i t  i n e x t i n g u i s h a b l e  
m a g i c a l  lambs o f  wisdom and  rom ance ,  and  h a s  b een  
a l t o g e t h e r  so  n o b l y  h o u se d  and  a p p a r e l l e d  t h a t  we 
have  f o r g o t t e n  t h a t  i t s  w i z a r d  l i p s  a r e  c l o s e d ,  o r  
b u t  o p e n in g  f o r  t h e  c o m p l a i n i n g  o f  some m e l a n c h o l y  
o r  g h o s t l y  v o i c e . 59

He c o n t i n u e d  w i t h  a  p r o p h e c y  f o r  t h e  f u t u r e ,  f o r m u l a t e d  i n

a p p r o p r i a t e l y  r e l i g i o u s  t e r m s  a s  h i s  c o m b i n a t i o n  o f  o c c u l t

know ledge  and  a e s t h e t i c  p u r p o s e  became,  i n  e f f e c t ,  a  r e l i g i o n

o f  a r t ,  a  p e r s o n a l  p h i l o s o p h y  which  g u i d e d  h i s  l i f e  and

p r o v i d e d  a n sw e rs  t o  m e t a p h y s i c a l  q u e s t i o n s .

I  c a n n o t  g e t  i t  o u t  o f  my mind  t h a t  t h i s  age  o f  
c r i t i c i s m  i s  a b o u t  t o  p a s s ,  and  a n  age  o f  i m a g i n a ­
t i o n ,  o f  e m o t io n ,  o f  moods,  o f  r e v e l a t i o n ,  i s  a t  
hand a g a i n .  . . and  when t h e  e x t e r n a l  w o r l d  i s  no 
more t h e  s t a n d a r d  o f  r e a l i t y ,  we w i l l  l e a r n  
a g a i n  t h a t  t h e  g r e a t  P a s s i o n s  a r e  a n g e l s  o f  God, 
and  t o  embody them . . . i s  more  t h a n  t o  comment, 
however  w i s e l y  upon  t h e  t e n d e n c i e s  o f  o u r  t im e ,  
o r  t o  e x p r e s s  t h e  s o c i a l i s t i c ,  o r  h u m a n i t a r i a n ,  
o r  o t h e r  f o r c e s  o f  o u r  t i m e ,  o r  even  ' t o  sum u p '  
o u r  t i m e s ,  a s  t h e  p h r a s e  i s ;  f o r  A r t  i s  a  
r e v e l a t i o n ,  and  n o t  a  c r i t i c i s m , and  t h e  l i f e  
o f  t h e  a r t i s t  i s  i n  t h e  o l d  s a y i n g ,  'The  wind 
b lo w e th  where  i t  l i s t e t h ,  and  th o u  h e a r e s t  t h e  
sound  t h e r e o f ,  b u t  c a n s t  n o t  t e l l  whence i t  
cometh  and  w h i t h e r  i t  g o e t h j  so  i s  e v e r y  man 
t h a t  i s  b o r n  o f  t h e  s p i r i t .

W h a tev e r  t h e  s t u d e n t  o f  l i t e r a t u r e  may t h i n k  o f  t h e  t r u t h  

o r  v a l i d i t y  o f  Y e a t s ' s  o c c u l t  p r a c t i c e s  and  t h e o r i z i n g s  i s  

i r r e l e v a n t ;  t h e y  were  c l e a r l y  a n  i n t e g r a l  p a r t  o f  t h e  

f o r m a t i o n  o f  h i s  a e s t h e t i c  p h i l o s o p h y  and m u s t  b e  u n d e r s t o o d  

i n  t h a t  l i g h t .  Y e a t s  e x p l a i n e d  h i s  n e e d  f o r  a  sy s te m  on

which  t o  b a s e  h i s  a r t  i n  a  191? l e t t e r  t o  h i s  f a t h e r  which



shows t h e  d i r e c t  r e l a t i o n  o f  o c c u l t i s m  t o  h i s  p o e t r y .

Much o f  y o u r  t h o u g h t  r e s e m b l e s  m in e .  . . b u t  
mine  i s  p a r t  o f  a  r e l i g i o u s  sy s te m  more o r  
l e s s  l o g i c a l l y  worked o u t ,  a  sy s te m  w hich  w i l l  
I  hope  i n t e r e s t  you a s  a  form o f  p o e t r y .  I  
f i n d  t h e  s e t t i n g  o f  i t  a l l  i n  o r d e r  h a s  h e l p e d  
my v e r s e ,  h a s  g i v e n  me a  new fram ew ork  and 
new p a t t e r n s .  One go es  on y e a r  a f t e r  y e a r
g e t t i n g  t h e  d i s o r d e r  o f  o n e ' s  mind i n  o r d e r
and  t h i s  i s  t h e  r e a l  im p u l s e  t o  c r e a t e . ° i

The " s e t t i n g  i n  o r d e r "  r e f e r r e d  to  i n  t h i s  l e t t e r  i s ,  o f

c o u r s e ,  t h e  w r i t i n g  o f  P e r  Arnica S i l e n t i a  Lunae which

e x p r e s s e s  Y e a t s ' s  b e l i e f  i n  s e l f - d i s c o v e r y  a s  a  means t o

c r e a t i o n — "we make o u t  o f  t h e  q u a r r e l  w i t h  o t h e r s  r h e t o r i c ,

b u t  o f  t h e  q u a r r e l  w i t h  o u t s e l v e s ,  p o e t r y . "  L a t e r  i n  l i f e ,

w h i l e  p r e p a r i n g  t h e  s e c o n d  e d i t i o n  o f  A V i s i o n  ( d i r e c t

d e s c e n d e n t  o f  P e r  Arnica) , Y e a t s  w r o te  t o  T. S t u r g e  Moores

" F o r  a  y e a r  now I  h a v e  w r i t t e n  l i t t l e  b u t  p r o s e ,  t r y i n g  f o r

new f o u n d a t i o n s . "  D The p r o c e s s  o f  r e f o r m u l a t i n g . h i s

p e r s o n a l  a e s t h e t i c  b e l i e f s  was c o n t i n u a l ,  and  i t s  b e g i n n i n g

was h i s  i n t e r p r e t a t i o n  o f  B l a k e ,  a l t h o u g h  t h i s  f a c t  h a s  b e e n

l a r g e l y  i g n o r e d  i n  Y e a t s  c r i t i c i s m .  As w i t h  h i s  o c c u l t

p r a c t i c e s ,  h i s  work on B la k e  h as  b e e n  p a s s e d  o v e r  by  c r i t i c s

who a r e  somewhat e m b a r r a s s e d  t h a t  s u c h  a  p r o m in e n t  p o e t  was

su c h  a  p o o r  e d i t o r .  The E l l i s - Y e a t s  B la k e  h as  b e e n  ju d g e d  by

i t s  r e l e v a n c e  t o  B la k e  s t u d i e s  r a t h e r  t h a n  examined f o r  w ha t

i t  c o n t r i b u t e s  t o  o u r  know ledge  o f  Y e a t s .

T h re e  l e t t e r s ,  Y e a t s ' s  e a r l i e s t  m e n t i o n s  o f  h i s  work on 

B l a k e ,  show t h a t  he  r e g a r d e d  B la k e  a s  a n  a d j u n c t  to  h i s  s t u d y  

o f  o c c u l t  p h i l o s o p h y .  I n  F e b r u a r y ,  1889 he  w r o t e  t o  K a t h a r i n e  

Tynan a b o u t  h i s  new p r o j e c t .



You w i l l  be  s u r p r i s e d  t o  h e a r  wha t  I  am a t  
b e s i d e s  t h e  new p l a y ;  a  commentary on t h e  
m y s t i c a l  w r i t i n g  o f  B l a k e .  . . . I t  s h o u l d  draw 
n o t i c e - - b e  a  s o r t  o f  r e d  f l a g  above  t h e  w a t e r s  
o f  o b l i v i o n - - f o r  t h e r e  i s  no c l u e  p r i n t e d  
anyw here  t o  t h e  m y s t e r i o u s  ' P r o p h e t i c  B o o k s '  — 
S w in b u rn e  and G i l c h r i s t  fo u n d  them 
u n i n t e l l i g i b l e . 5^

A l e t t e r  t o  t h e  same c o r r e s p o n d e n t  t h e  f o l l o w i n g  y e a r  i n d i c a t e s

t h a t  Y e a t s  h ad  a l r e a d y  begun  t o  a s s i m i l a t e  B la k e  i n t o  h i s  own

a r t i s t i c  s y s t e m .

You w i l l  l i k e  B l a k e ' s  sy s te m  o f  t h o u g h t .
I t  i s  p r o f o u n d l y  C h r i s t i a n — though  wrapped 
up i n  a  q u e e r  d r e s s - - a n d  c e r t a i n l y  a m a z in g ly  
p o e t i c a l .  I t  h a s  done my own mind a g r e a t  d e a l  
o f  good i n  l i b e r a t i n g  me from f o r m u la s  and  t h e o r i e s  
o f  s e v e r a l  k i n d s .  You w i l l  f i n d  i t  a  d i f f i c u l t
b ook ,  t h i s  B la k e  i n t e r p r e t a t i o n ,  b u t  one t h a t  w i l l
op en  up  f o r  you ,  a s  i t  h a s  f o r  me, new k i n d s  o f  
p o e t i c  f e e l i n g  and  t h o u g h t .

A l e t t e r  t o  Jo h n  O 'L e a r y  two y e a r s  l a t e r ,  w i t h  t h e  p r o j e c t

a l l  b u t  c o m p l e t e d ,  i s  m a i n l y  a  d e f e n s e  o f  Y e a t s ' s  o c c u l t

i n t e r e s t s ,  b u t  i t  demcrtsfcrates how c l o s e l y  he  l i n k e d  h i s  B la k e

s t u d y  to  t h e o s o p h y  and t h e  r e l a t i o n  o f  t h a t  amalgam t o  h i s

a r t .

Now a s  t o  M ag ic .  I t  i s  s u r e l y  a b s u r d  t o  h o l d  
me 'w e a k '  o r  o t h e r w i s e  b e c a u s e  I  ch o se  t o  p e r s i s t  
i n  a  s t u d y  w h ich  I  d e c i d e d  d e l i b e r a t e l y  f o u r  o r  
f i v e  y e a r s  ago t o  make n e x t  to  my p o e t r y ,  t h e  m o s t  
i m p o r t a n t  p u r s u i t  o f  my l i f e .

I f  I  had  n o t  made m ag ic  my c o n s t a n t  s t u d y  I  
c o u ld  n o t  h a v e  w r i t t e n  a  s i n g l e  word o f  my B la k e  
book ,  n o r  would  The C o u n te s s  C a t h i e e n  hav e  come 
t o  e x i s t .  The m y s t i c a l  l i f e  i s  t h e  c e n t r e  o f  a l l  
t h a t  I  do and a l l  t h a t  I  t h i n k  and  a l l  t h a t  I  w r i t e .
I t  h o l d s  t o  my work t h e  same r e l a t i o n  t h a t  t h e  
p h i l o s o p h y  o f  Godwin h e l d  to  t h e  work o f  S h e l l e y  
and  I  hav e  a lw ay s  c o n s i d e r e d  m y s e l f  a  v o i c e  o f  
w h a t  I  b e l i e v e  t o  be a  g r e a t e r  r e n a i s s a n c e — t h e  
r e v o l t  o f  t h e  s o u l  a g a i n s t  t h e  i n t e l l e c t — now 
b e g i n n i n g  i n  t h e  w o r l d . 66



I t  would  be  e a s y  t o  a s c r i b e  Y e a t s ' s  " d i s c o v e r y "  o f  B la k e

a s  a  f e l l o w  o c c u l t i s t  t o  h i s  own e n th u s i a s m  f o r  t h a t  form

o f  t h o u g h t .  H is  s p e c u l a t i o n s  a b o u t  t h e  s o u r c e s  o f  B l a k e ' s

know ledge  c a n  e a s i l y  be  q u o te d  o u t  o f  c o n t e x t  t o  d e m o n s t r a t e

t h a t  Y e a t s ' s  a s s u m p t i o n s  a r e  b a s e d  upon e x t r e m e l y  weak

m e th o d o l o g y .  F o r  exam p le ,  i n  t h e  b e g i n n i n g  o f  t h e  E l l i s -

Y e a t s  s t u d y  o f  B la k e  we r e a d s

I t  i s  p o s s i b l e  t h a t  h e [ B l a k e j r e c e i v e d  i n i t i a t i o n  
i n t o  a n  o r d e r  o f  C h r i s t i a n  K a b a l i s t s  t h e n  
e s t a b l i s h e d  i n  London, and  known a s  'The  
H e r m e t ic  S t u d e n t s  o f  t h e  G .D . '  Of c o u r s e  t h i s  
c o n j e c t u r e  i s  n o t  s u s c e p t i b l e  o f  •p ro o f . He 
would  have  s a i d  n o t h i n g  a b o u t  s u c h  i n i t i a t i o n  
e v e n  i f  he had  r e c e i v e d  i t .  The ' s t u d e n t s '  
i n  q u e s t i o n  do n o t  name t h e m s e l v e s ,  o r  each  
o t h e r  and  t h e  s u b j e c t  o f  t h e i r  s t u d y  i s  n o t h i n g  
l e s s  t h a n  u n i v e r s a l  m a g ic .

(E-Y, I ,  2^ ;  i t a l i c s  m ine )

What i s  i m p o r t a n t  to  remember i s  t h a t  n e i t h e r  by t r a i n i n g  

n o r  by  i n c l i n a t i o n  was Y e a t s  i m p e l l e d  t o  i n v e s t i g a t e  h i s  

s u p p o s i t i o n s .  B u t  he  was f a r  more  p e r c e p t i v e  t h a n  h a s  e v e r  

b e e n  ack n o w le d g ed  i n  Y e a t s  c r i t i c i s m .  Not u n t i l  K a t h l e e n  

R a i n e ' s  s t u d y  o f  B l a k e ' s  s o u r c e s  more t h a n  s e v e n t y  y e a r s  

l a t e r  were  Y e a t s ' s  s u p p o s i t i o n s  s u b s t a n t i a l l y  c o n f i r m e d .

I n  h e r  i n v e s t i g a t i o n  o f  t h e  n e o - P l a t o n i c ,  h e r m e t i c ,  and 

c a b a l i s t i c  s o u r c e s  o f  B l a k e ' s  m y th o lo g y ,  s h e  was t h e  f i r s t  

m odern  c r i t i c  t o  g i v e  Y e a t s  c r e d i t  f o r  o b s e r v i n g  t h e  

i m p o r t a n c e  o f  B l a k e ' s  o c c u l t  b a c k g r o u n d s . ^  I n t e r e s t i n g l y ,  

B l a k e ' s  d i s c o v e r y  o f  o c c u l t  l o r e  seems to  h a v e  p r o v i d e d  him 

w i t h  a  t r a d i t i o n  a s  i t  d i d  Y e a t s . R a in e  r e p o r t s  t h a t  " w i th  

h i s  d i s c o v e r y  o f  N e o p l a t o n i s m ,  B la k e  fo u n d  a s t r u c t u r e  

a b l e  t o  e x p r e s s  m e t a p h y s i c a l  m ea n in g  i n  s y m b o l i c  t e rm s  b o t h



c o h e r e n t  and  b e a u t i f u l ;  a n d  he  c o u ld  now e n t e r  t h e  c e n t r a l
ZT O

t r a d i t i o n  o f  E u ro p e a n  p o e t i c  a n d  p i c t o r i a l  s y m b o l i s m ."  

Y e a t s ' s  a s s o c i a t i o n  w i t h  B l a v a t s k y  and  M a th e r s  h a d  g i v e n  

him a  s i m i l a r  b a c k g ro u n d  f o r  h i s  p o e t r y . ^9

I n  a  r e c e n t  s t u d y ,  James O lney  h a s  p o i n t e d  o u t  t h a t  

t h e  o b v io u s  s i m i l a r i t i e s  b e tw e e n  Y e a t s  and J u n g - - t h e  an im a 

mundi  a n d  t h e  c o l l e c t i v e  u n c o n s c i o u s , f o r  e x a m p le —were  

n o t  s i m p l y  c o i n c i d e n t a l ,  b u t  due t o  t h e  f a c t  t h a t  e a c h ,  

umaware o f  t h e  o t h e r ,  was w o r k in g  w i t h i n  a s i m i l a r  o c c u l t  

t r a d i t i o n . O l n e y  t e rm s  t h i s  phenomenon a  " s i m u l t a n e o u s

f l o w e r i n g "  o f  t h o u g h t  f rom t h e  same b a s i c  r o o t , ^ 1 and  we

m i g h t  t e rm  t h e  t h o u g h t  o f  B la k e  and Y e a t s  s u c c e s s i v e

f l o w e r i n g s  f rom a  common r o o t .  B u t  Y e a t s  c l e a r l y  r e c o g n i z e d

t h e i r  s h a r e d  t r a d i t i o n ,  a n d  t h a t  was t h e  s o u r c e  o f  h i s  

i n i t i a l  c l o s e  i d e n t i f i c a t i o n  w i t h  B l a k e .  The p r e d e c e s s o r  

p r o v i d e d  t h e  i n c i p i e n t  p o e t  w i t h  a  m ode l  which  u n i t e d  h i s  

p h i l o s o p h i c  and  n a t i o n a l i s t i c  i n t e r e s t s  u n d e r  t h e  s i n g l e  

b a n n e r  o f  A r t .

Y e a t s ' s  B la k e  e d i t i o n s  h a v e  l o n g  b e e n  s u p e r s e d e d  by  more 

a c c u r a t e  and  s c h o l a r l y  t e x t s ,  b u t  h i s  i n t e r p r e t a t i o n s  hav e  

n e v e r  b e e n  t h o r o u g h l y  e x p l o r e d  a s  a  r e f l e c t i o n  o f  t h e  mind 

o f  t h e i r  a u t h o r .  T h a t  i s  t h e  t a s k  o f  my n e x t  c h a p t e r .

B la k e  h i m s e l f  c o n f i r m e d  t h e  e s s e n t i a l  s u b j e c t i v i t y  o f  a n y  

form o f  c r i t i c i s m  when he  n o t e d  t h a t  "As a man i s , So he  

S e e s"  (K, 793)* Y e a t s * s  B l a k e  i n t e r p r e t a t i o n s  a r e  a c t u a l l y  

t h e  f i r s t  c o m p re h e n s iv e  s t a t e m e n t  o f  h i s  own p o e t i c  c o n c e r n s .  

A s id e  from i t s  r e l e v a n c e  t o  B l a k e ,  t h e  E l l i s - Y e a t s  e d i t i o n



i s  s i g n i f i c a n t  a s  a  t e x t  which  r e v e a l s  t h e  i d e n t i t y  o f  

W.B. Y e a t s ,  and  i t  i s  from t h a t  p e r s p e c t i v e  t h a t  I  w i l l  

exam ine  i t .
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32 K a t h l e e n  R a in e ,  B la k e  and  T r a d i t i o n  ( P r i n c e t o n ,  N . J .  
P r i n c e t o n  U n i v e r s i t y  P r e s s ,  1968) ,  I I ,  273-7^*

33 I b i d . ,  p .  2 7 ^ .

3 ^ Q uo ted  by  E l lm a n n ,  Y e a t s : The Man & The M a s k s , 
p .  19 .

33 W.B. Y e a t s ,  E x p l o r a t i o n s  (New York :  The M a c m i l l a n  
Company, 1962) ,  p .  263•

36 I b i d .

3 ^ L e t t e r s , e d .  Wade, p .  5 8 8 .

38 V ar io rum  Poem s , p .  369* The poem "Ego Dominus Tuus" 
f rom  which  t h e s e  l i n e s  a r e  q u o t e d  was p u b l i s h e d  w i t h i n  
t h r e e  y e a r s  o f  t h e  l e t t e r  t o  h i s  f a t h e r  i n  n o t e  # 3 6 ,  and 
t h e  l e t t e r  c l e a r l y  p r o v i d e s  a  g l o s s  f o r  t h e  poem.



E l lm a n n ,  Y e a t s ; The Man and  t h e  M a s k s , p .  ^ 1 .

Y e a t s ,  E x p l o r a t i o n s . p .  3 1 .  " O c c u l t , "  which  s i m p l y  
means " h i d d e n , "  i s  a  g e n e r i c  te rm  f o r  e s o t e r i c  l o r e  and  
r e f e r s  t o  no s p e c i f i c  body o f  knowledge  b u t  t o  a  c o n f l a t i o n  
o f  v a r i o u s  h e r m e t i c ,  n e o - P l a t o n i c ,  and  c a b a l i s t  t e a c h i n g s .  
When I  r e f e r  t o  Y e a t s ' s  o c c u l t  knowledge  I  am u s i n g  t h e  
t e rm  to  d e n o te  t h e  b a s i c  s o u r c e s  which  we know he  was 
f a m i l i a r  w i t h ;  e . g .  S i n n e t t ,  B l a v a t s k y ,  and  t h e  p r i n c i p l e s  
a n d  p r a c t i c e s  o f  The G o lden  Dawn. I t  i s  i m p o r t a n t  t o  k e e p  
t h i s  i n  mind  s i n c e  i n  Y e a t s ' s  d i s c o v e r y  o f  B l a k e ' s  
o c c u l t i s t  p h i l o s o p h y  he  assumed t h a t  B l a k e ' s  s o u r c e s  were 
t h e  same a s  h i s  own when, i n  f a c t ,  a s  K a t h l e e n  R a i n e ' s  
s t u d y  h a s  shown, B l a k e ' s  knowledge  was a s  e c l e c t i c  a s  
Y e a t s ' s .  The c o r r e s p o n d e n c e s  b e tw e e n  t h e  t r a d i t i o n s  t h e y  
u s e d  make Y e a t s  a n  e s p e c i a l l y  a b l e  com m enta to r  on B l a k e ,  
b u t  h i s  b a s i c  a s s u m p t i o n  t h a t  he  knows a l l  o f  B l a k e ' s  
s o u r c e s  w i l l  o f t e n  l e a d  him a s t r a y ,  a s  I  w i l l  show i n  t h e  
n e x t  c h a p t e r .

^  A . J .  S i n n e t t ,  E s o t e r i c  Buddhism (Londons T r i ib n e r  & 
Company, 1 8 8 3 ) ,  P> 197-

hn
I b i d . ,  p .  1 8 .  I t a l i c s  m in e .

George  M i l l s  H a r p e r ,  ed .  Y e a t s  and  t h e  O c c u l t  
(Canada :  M a c m i l l a n  o f  Canada ,  1 975)> P* x v .

M  T V *I b i d .

^  F r a y n e , e d . ,  p . 2^7•

k6 W.H. Auden, " Y e a t s , "  The Perm anence  o f  Y e a t s :  
S e l e c t e d  C r i t i c i s m , e d .  James H a l l  and  M i c h a e l  S t e in m a n n  
(New York:  The M a c m i l l a n  Company, 1 9 5 0 ) ,  P- 3 ^ 2 .

^  Y e a t s  r e a c h e d  t h i s  c o n c l u s i o n  h i m s e l f  (L e t t e r s , e d .  
Wade, p .  798)  and  m o s t  o f  h i s  c r i t i c s  a g r e e ;  e . g .  E l lm a n n ,  
Y e a t s : The Man and  t h e  M asks ,  p .  287;  F r a y n e ,  p .  3k.

hO
H .P .  B l a v a t s k y ,  I s i s  U n v e i l e d : A M a s t e r  Key t o  t h e  

M y s t e r i e s  o f  A n c i e n t  and  Modern S c i e n c e  and T h eo lo g y  
(1923 ;  r p t .  London:  The T h e o s o p h i c a l  P u b l i s h i n g  H ouse ,  L t d . ,  
1 8 8 ^ ) ,  I I ,  2 9 0 - 9 1 .  F o r  a n  e x c e l l e n t  summary o f  Y e a t s ' s  
a s s o c i a t i o n  with B l a v a t s k y  s e e  E l lm a n n ,  Y e a t s : The Man and  
t h e  M a sk s . p p .  6 2 -67 .
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^ W.B. Y e a t s ,  e d .  Poems o f  W i l l i a m  B la k e  (New York :
The Modern L i b r a r y ,  n . d . ) ,  p . x i .  T h is  i s  a  r e p r i n t  o f  
t h e  s h o r t e r  e d i t i o n  o f  B la k e  w h ich  Y e a t s  e d i t e d  i n d e p e n ­
d e n t l y  i n  1893 f o r  The M u s e s '  L i b r a r y .  B l a k e ' s  I r i s h  
h e r i t a g e  was a  p o p u l a r  b e l i e f  o f  t h e  t i m e ,  and Y e a t s  
n a t u r a l l y  em p h a s ize d  i t .

Y e a t s ,  E x p l o r a t i o n s , p .  4 5 .

c iJ Y e a t s ,  A u t o b i o g r a p h y , p .  55-

52 I b i d . ,  p .  111 .

55 U n p u b l i s h e d  t y p e s c r i p t ,  Y e a t s  A r c h i v e s ,  SUNY a t  
S t o n y  B ro ok ,  r e e l  #23» v o l .  6 , p .  137*

5^ I n  h i s  p r e f a c e  to  h i s  1906 C o l l e c t e d  Poems Y e a t s  
w r o t e :

A l l  a r t  i s  i n  t h e  l a s t  a n a l y s i s  a n  e n d e a v o u r  t o  
co n d en se  a s  o u t  o f  t h e  f l y i n g  v a p o u r  o f  t h e  
w o r ld  a n  image o f  human p e r f e c t i o n ,  and  f o r  
i t s  own and n o t  f o r  t h e  a r t ' s  s a k e ,  and  t h a t  
i s  why t h e  l a b o u r  o f  t h e  a l c h e m i s t s ,  who were
c a l l e d  a r t i s t s  i n  t h e i r  d a y ,  i s  a  b e f i t t i n g
c o m p a r i s o n  f o r  a l l  d e l i b e r a t e  change  o f  s t y l e .

(Var io rum  Po em s , p .  849)

55 Y e a t s ,  A u t o b i o g r a p h y , p .  5 4 .

5^ L e t t e r s ,  ed .  Wade, p .  255*

57 I n  h i s  1893 e s s a y  " N a t i o n a l i t y  and  L i t e r a t u r e "  
( F r a y n e ,  e d .  p p .  266- 75) Y e a t s  u s e d  t h e  e v o l u t i o n a r y  
s t a g e s  o f  d e v e lo p m e n t  o f  t h e  o c c u l t i s t s  and  a p p l i e d  them 
t o  l i t e r a t u r e  a c c o r d i n g  t o  h i s  own f a s h i o n .  He c o n c l u d e d  
t h a t  " t h e  o l d e r  l i t e r a t u r e s  o f  E u ro p e  a r e  i n  t h e i r  g o l d e n
s u n s e t ,  t h e i r  w i s e  o l d  a g e "  (p .  273)» b u t  I r i s h  l i t e r a t u r e
i s  s t i l l  i n  i t s  i n f a n c y - - " w e  a r e  a  young  n a t i o n  w i t h  
u n e x h a u s t e d  m a t e r i a l  l y i n g  w i t h i n  u s  i n  o u r  s t i l l  
u n e x p r e s s e d  n a t i o n a l  c h a r a c t e r "  ( p .  273)* He i n c o r p o r a t e d  
B la k e  i n t o  t h i s  sy s tem  w i t h  t h e  r e m a rk  t h a t  he  c o u ld  show 
" t h e  c a u s a l  u n i v e r s e  i t s e l f ,  ' f a l l i n g , '  i n  t h e  words o f  my 
m a s t e r ,  W i l l i a m  B la k e ,  ' i n t o  d i v i s i o n , ' and f o r e t e l l  w i t h  
him ' i t s  r e s u r r e c t i o n  to  u n i t y ' " ( p .  273) .  T h i s  s y n t h e s i s  o f  
I r e l a n d ,  o c c u l t i s m ,  and  B la k e  w i l l  be more f u l l y  d i s c u s s e d  
i n  C h a p te r  Two.

5^ W.B. Y e a t s ,  I d e a s  o f  Good and  E v i l  (1903 ;  r p t .  New 
Y ork :  R u s s e l l  & R u s s e l l ,  1 9 6 ? ) ,  p .  3 08 .



Y e a t s ,  I d e a s  o f  Good and E v i l . p .  309*

I b i d . ,  p p .  310-11* I t a l i c s  m in e .

61 L e t t e r s . e d .  Wade, p p .  626- 27 .
p

W.B. Y e a t s ,  M y t h o l o g i e s  (New York ;  C o l l i e r  Books,  
197*0,  P* 331*

zT o
U r s u l a  B r i d g e ,  e d . ,  W.B. Y e a t s  and T.  S t u r g e  M o o re ; 

T h e i r  C o r r e s p o n d e n c e  1901-1937  (New York ;  O xfo rd  U n i v e r s i t v  
P S S s i ,  1 9 5 3 ) ,  p .  177.

6k L e t t e r s ,  e d .  Wade, p .  112.

65

66

67

68 

69

I b i d . ,  p p .  152-53* 

I b i d . ,  p p .  2 1 0 -1 1 .  

R a in e ,  I ,  x x x i i .  

I b i d . ,  p .  99*

B l a v a t s k y  a l s o  p r o v i d e d  him w i t h  p o e t i c  a s  w e l l  a s  
p h i l o s o p h i c  i n s i g h t .  As N o r t h r o p  F r y e  h a s  o b s e r v e d ,  "The 
S e c r e t  D o c t r i n e ,  w h a t e v e r  e l s e  i t  i s ,  i s  a  v e r y  r e m a r k a b l e  
e s s a y  on t h e  m o rp h o lo g y  o f  s y m b o l s ; "  F a b l e s  o f  I d e n t i t y ; 
S t u d i e s  i n  P o e t i c  M y th o log y  (New Y ork ;  H a r c o u r t ,  B ra c e  & 
W orld ,  I n c . ,  1 9 6 3 ) ,  p .  221 .

70' James O ln e y ,  "The E s o t e r i c  F lo w e r ;  Y e a t s  and  J u n g , "  
Y e a t s  and  t h e  O c c u l t , e d .  H a r p e r ,  p .  28 .

71 I b i d . ,  p .  kk.  R a i n e ,  I ,  x x v i ,  h a s  p o i n t e d  o u t  t h a t  
B la k e  and  Ju n g  p a r t i c i p a t e d  i n  t h e  same t r a d i t i o n .  When 
Graham Hough p o i n t s  o u t  a  p a s s a g e  i n  a  1901  Y e a t s  e s s a y  a s  
"a  s u r p r i s i n g  a n t i c i p a t i o n "  o f  Ju n g  ( p .  2 2 9 ) ,  h i s  a s to n i s h ^ -  
m en t  i s  due t o  h i s  l a c k  o f  know ledge  o f  t h e  b a s i c  e s o t e r i c  
t r a d i t i o n  t h e y  h a v e  i n  common. Many o f  t h e  " i n f l u e n c e s "  o f  
B la k e  on Y e a t s  c an  be  a t t r i b u t e d  n o t  t o  p o e t i c  i n f l u e n c e  a s  
s u c h ,  b u t  t o  t h e  s i m i l a r  t r a d i t i o n  i n  which  b o t h  o p e r a t e d ,  
a s  we w i l l  s e e  i n  t h e  two c h a p t e r s  w h ich  f o l l o w .



C h a p te r  Two

A P o r t r a i t  o f  t h e  A r t i s t

M y s e l f  m u s t  I  remake 
T i l l  I  am Timon and  L e a r  
Or t h a t  W i l l i a m  B la k e  
Who h e a t  upon  t h e  w a l l  
T i l l  T r u t h  obeyed  h i s  c a l l .

W.B. Y e a t s ,  "An A cre  o f  G r a s s "

I .  The A r t i s t  As C r i t i c  

I n  1888 Y e a t s  was a  p o e t  who n o t  o n l y  l a c k e d  s u f f i c i e n t  

p h i l o s o p h y ,  b u t  who n e e d e d  a  t e c h n i q u e  s u i t e d  t o  h i s  

a e s t h e t i c  p r i n c i p l e s .  The S p e n s e r i a n - S h e l l e y a n  m anner  o f  

The W an de r in g s  o f  O i s i n  was n o t  am enab le  to  h i s  t a l e n t .

He w r o t e  o f  t h a t  vo lu m e ,  "somewhat i n a r t i c u l a t e  h a v e  I  

b e e n  I  f e a r .  S o m e th in g  I  had  t o  s a y .  D o n ' t  know t h a t  I  

h a v e  s a i d  i t .  A l l  seems c o n f u s e d ,  i n c o h e r e n t ,  

i n a r t i c u l a t e .  . . .Some day  I  s h a l l  be  a r t i c u l a t e  p e r h a p s .  

B u t  t h i s  book  I  h a v e  no g r e a t  hopes  o f — i t  i s  a l l  s l u g g i s h ,  

in c o h e re n t . " " * '  He a l s o  w r o t e  i n  t h a t  same y e a r  t h a t  h i s  work 

was " n o t  t h e  p o e t r y  o f  i n s i g h t  and  kn o w led g e ,  b u t  o f  l o n g i n g  

and c o m p l a i n t .  . . .1 hope some day t o  a l t e r  t h a t  and 

w r i t e  t h e  p o e t r y  o f  i n s i g h t  and  k n o w le d g e . "

I n  a n  e f f o r t  t o  e n l a r g e  h i s  b a s i c  p r i n c i p l e s  i n t o  a 

c o h e r e n t  s y s te m  o f  t h o u g h t  t h a t  m ig h t  in fo rm  h i s  p o e t r y ,  

Y e a t s  t u r n e d  i n c r e a s i n g l y  t o  p r o s e  i n  t h e  l a t e  E i g h t i e s  

and N i n e t i e s .  T h e re  was,  o f  c o u r s e ,  a s  a lw ays  i n  Y e a t s ' s  

l i f e ,  a  p r a c t i c a l  r e a s o n  f o r  t h i s  p r o l i f i c  c r i t i c i s m .  I t  

h e l p e d  p a y  t h e  b i l l s ,  s i n c e  J . B .  Y e a t s  was i n e x o r a b l y  

opposed  t o  a n y  form  o f  r e g u l a r  employment f o r  t h e  a r t i s t .



B u t  t h r p u g h  h i s  r e v i e w s  and  c r i t i c a l  p i e c e s  Y e a t s  a l s o  

c u l t i v a t e d  t h e  s o i l  i n  which  h i s  l a t e r  p o e t r y  i s  r o o t e d .

H is  work on B l a k e ,  r e f l e c t e d  t h r o u g h o u t  h i s  c r i t i c i s m ,  i s  

t h e  p r i m a r y  t e x t  f o r  t h i s  r e m a k in g  o f  h i s  p o e t i c  s e l f .

T h i s  c r i t i c i s m ,  which  I  w i l l  examine  b e f o r e  d i s c u s s i n g  t h e  

E l l i s - Y e a t s  B l a k e ,  p r o v i d e s  a  p o r t r a i t  o f  t h e  a r t i s t  a s  

c r i t i c  a s  i t  r e v e a l s  t h e  p a r t i c u l a r  b i a s  which  was 

c h a r a c t e r i s t i c  o f  a l l  o f  Y e a t s ' s  c r i t i c a l  p r o s e .

The c o l l e c t i o n  o f  e s s a y s  p r i n t e d  i n  1903 u n d e r  t h e

B la k e a n  t i t l e  I d e a s  o f  Good a n d  E v i l ^  r e f l e c t s  Y e a t s ' s

c r i t i c a l  c o n c e r n s  d u r i n g  t h e  N i n e t i e s ,  h i s  n e ed  to

s y n t h e s i z e  t h e  p o l a r i t i e s  o f  t h e  p o e t i c  w o r ld  i n t o  a  v i a b l e

a e s t h e t i c  p h i l o s o p h y .  He i s  v e r y  much " t r i t o n / A m o n g  t h e

s t r e a m s , "  a man c o n s c i o u s  o f  h i s  d i v i n e  i n h e r i t a n c e  o f

i m a g i n a t i o n  b u t  e q u a l l y  c o n c e r n e d  w i t h  t h e  p r o b le m s  o f  l i f e

i n  t h i s  t e m p o r a l  w o r l d — t h e  r o s e ,  y e s ,  b u t  a lw ay s  upon t h e

r o o d  o f  t i m e .  U s in g  one o f  h i s  f a v o r i t e  p o e t i c  images  o f

t h e  t r e e ,  he  e x p r e s s e d  t h i s  s t r u g g l e  i n  a  1906 e s s a y :

"An a r t  may become i m p e r s o n a l  b e c a u s e  i t  h a s  t o o  much

c i r c u m s t a n c e  o r  to o  l i t t l e ,  b e c a u s e  t h e  w o r ld  i s  t o o  l i t t l e

o r  too  much w i t h  i t ,  b e c a u s e  i t  i s  t o o  n e a r  t h e  g ro u nd  o r
kto o  f a r  up among t h e  b r a n c h e s . "

A l th o u g h  o n l y  two e s s a y s  o u t  o f  n i n e t e e n  a r e  s p e c i f i c a l l y  

a b o u t  B l a k e  i n  I d e a s  o f  Good an d  E v i l . B la k e  i s  a l l u d e d  t o  

o r  q u o t e d  a  t o t a l  o f  t w e n t y - t h r e e  t im e s  i n  n i n e  o t h e r  e s s a y s .  

So common was Y e a t s ' s  u s e  o f  a  B la k e  c i t a t i o n  d u r i n g  t h i s  

p e r i o d  t h a t  Jo h n  F r a y n e  r e g a r d e d  i t  a s  one o f  t h e  c r i t e r i a



f o r  d e t e r m i n i n g  a u t h o r s h i p  o f  anonymous r e v i e w s  i n  c o m p i l i n g  

h i s  e d i t i o n  o f  Y e a t s ' s  u n c o l l e c t e d  p r o s e  from 1886 t h r o u g h  

1 8 9 6 .^  The p i c t u r e  o f  B la k e  i n  I d e a s  o f  Good and  E v i l  i s  

o f  a n  a r t i s t  who i s  on t h e  s i d e  o f  i m a g i n a t i o n  and who 

o f f e r s  a  s o l u t i o n  to  t h e  p o e t i c  p r o b le m s  o f  t h e  d a y .

I n  one o f  t h e  B la k e  e s s a y s  Y e a t s  w r o t e  o f  t h e  f a m i l i a r  

c o n te m p o r a r y  a e s t h e t i c  p h i l o s o p h i e s  i n  d i a m e t r i c  o p p o s i t io n ;  

one  made b y  "men o f  a c t i o n ,  d r u d g e s  o f  t im e  and  s p a c e , "  

t h e  o t h e r  by a r t i s t s  and  p o e t s  "who a r e  t a u g h t  by t h e  n a t u r e  

o f  t h e i r  c r a f t  t o  s y m p a th i z e  w i t h  a l l  l i v i n g  t h i n g s ,  and  

who, t h e  more p u r e  and f r a g r a n t  i s  t h e i r  lam p,  p a s s  t h e  

f u r t h e r  from a l l  l i m i t a t i o n s ,  t o  come a t  l a s t  t o  f o r g e t

good a n d  e v i l  i n  a n  a b s o r b i n g  v i s i o n  o f  t h e  happ y  and  t h e
£

u n h a p p y . "  Added t o  Y e a t s ' s  u s u a l  p r e f e r e n c e  f o r  t h e  l i f e

o f  i m a g i n a t i o n ,  we now f i n d  i t s  s a l u t a r y  e f f e c t  a s  w e l l .

A id e d  by  t h e  t e n e t s  o f  o c c u l t i s m  w hich  he  h ad  g r a f t e d  to

h i s  a e s t h e t i c  s y s t e m ,  Y e a t s  had  made B la k e  a  t y p e  o f  t h e

s a v i o r  i n  h i s  r e l i g i o n  o f  a r t ,  t h e  " c h a n t i c l e e r  o f  t h e  new 
n

d a w n . " '  He v iew ed  t h e  a r t i s t i c  p r o c e s s  a s  a  means t o  

p e r s o n a l  s p i r i t u a l  t r a n s c e n d e n c e .

Our i m a g i n a t i o n s  a r e  b u t  f r a g m e n t s  o f  t h e  
u n i v e r s a l  i m a g i n a t i o n ,  p o r t i o n s  o f  t h e  
u n i v e r s a l  body  o f  God, and  a s  we e n l a r g e  o u r  
i m a g i n a t i o n  b y  i m a g i n a t i v e  sy m pa thy ,  and 
t r a n s f o r m  w i t h  t h e  b e a u t y  and  p e a c e  o f  a r t ,  
t h e  so r r o w s  and  jo y s  o f  t h e  w o r l d ,  we p u t  
o f f  t h e  l i m i t e d  m o r t a l  man more  and  morer> 
and  p u t  on t h e  u n l i m i t e d  ' i m m o r t a l  m a n 1.

I t  i s  c l e a r  a l s o  t h a t  t h i s  n o t i o n  o f  t h e  r e d e m p t i v e  e f f e c t

o f  a r t  was no m ere  r h e t o r i c a l  e x c e s s  f o r  Y e a t s . I n  t h e

i n t r o d u c t i o n  t o  h i s  Poems o f  1895 Y e a t s  e x p l a i n e d  h i s



p r e f e r e n c e  f o r  c e r t a i n  l y r i c s :  " i n  them h e [ Y e a t s j h a s  f o u n d ,

he  b e l i e v e s ,  t h e  o n l y  pa thw ay  w hereon  he  c an  hope  t o  s e e

w i t h  h i s  own eyes  t h e  E t e r n a l  Rose  o f  B e a u ty  and o f  
o

P e a c e . "  The n o t i o n  o f  a r t  a s  t h e  supreme form o f  r e l i g i o n

i s  a l s o  r e f l e c t  i n  h i s  1897 s t o r y  "The T a b le s  o f  t h e  Law"

i n  w h ich  Owen Aherne  d e c l a r e s  t h a t

t h e  w o r ld  o n l y  e x i s t s  t o  b e  a  t a l e  i n  t h e  
e a r s  o f  coming g e n e r a t i o n s ;  and t e r r o r  and  
c o n t e n t ,  b i r t h  a n d  d e a t h ,  l o v e  a nd  h a t r e d ,  
and  t h e  f r u i t  o f  t h e  T r e e ,  a r e  b u t  i n s t r u m e n t s  
f o r  t h a t  suprem e a r t  which  i s  t o  win us  from, 
l i f e  and  g a t h e r  u s  i n t o  e t e r n i t y  l i k e  doves  
i n t o  t h e i r  d o v e - c o t s . 10

B u t  a d h e r e n c e  t o  t h e  d i c t a t e s  o f  i m a g i n a t i o n  n o t  o n ly  

k e e p s  t h e  p o e t  on t h e  s i d e  o f  t h e  a n g e l s ,  a s  i t  w e r e ,  i t  

a l s o  makes him a  b e t t e r  a r t i s t ,  a s  Y e a t s  e x p l a i n e d  i n  h i s  

e s s a y  "W il l iam  B lak e  a n d  t h e  I m a g i n a t i o n . "

T h i s  p h i l o s o p h y  k e p t  him (Blak^J more s im p ly  
a  p o e t  t h a n  any  p o e t  o f  h i s  t im e ,  f o r  i t  made 
him c o n t e n t  t o  e x p r e s s  e v e r y  b e a u t i f u l  f e e l i n g  
t h a t  came i n t o  h i s  h ead  w i t h o u t  t r o u b l i n g  a b o u t  
i t s  u t i l i t y  o r  c h a i n i n g  i t  t o  any u t i l i t y .
Som etim es one f e e l s ,  even  when one i s  r e a d i n g  
p o e t s  o f  a  b e t t e r  t i m e — Tennyson o r  W ordsw or th ,  
l e t  u s  s a y — t h a t  t h e y  h a v e  t r o u b l e d  t h e  e v e r g y  
and  s i m p l i c i t y  o f  t h e i r  i m a g i n a t i v e  p a s s i o n s  by  
a s k i n g  w h e t h e r  t h e y  were  f o r  t h e  h i n d r a n c e  o f  
t h e  w o r l d ,  i n s t e a d  o f  b e l i e v i n g  t h a t  a l l  
b e a u t i f u l  t h i n g s  h a v e  ' l a i n  b u r n i n g l y  on t h e  
D i v i n e  h a n d . ' H

Y e a t s ' s  p e r c e p t i o n  o f  B l a k e ' s  c o h e r e n t ,  o c c u l t ,  p h i l o s o p h i c

sy s te m  o f f e r s  him a n  a l t e r n a t i v e  t o  t h e  i m p r e s s i o n i s m  o f

1 ' a r t  -pour 1 '  a r t .

H i s  c o n v i c t i o n  o f  t h e  n e e d  f o r  a  " p h i lo s o p h y "  i s  p a r t  o f  

h i s  d e t e r m i n a t i o n  t o  h a v e  a  v i a b l e  t r a d i t i o n  w i t h i n  which  to  

w ork .  I n  h i s  1900 e s s a y  "The Symbolism o f  P o e t r y "  Y e a t s



w r o te  t h a t

a l l  w r i t e r s ,  a l l  a r t i s t s  o f  any  k i n d ,  so f a r  
as  t h e y  have  had  any  p h i l o s o p h i c a l  o r  c r i t i c a l  
power ,  p e rh a p s  j u s t  i n  so f a r  a s  t h e y  have  
b e e n  d e l i b e r a t e  a r t i s t s  a t  a l l ,  hav e  had  some 
p h i l o s o p h y .  . . t h a t  h a s  evoked t h e i r  m o s t  
s t a r t l i n g  i n s p i r a t i o n ,  c a l l i n g  i n t o  o u t e r  l i f e  
some p o r t i o n  o f  t h e  d i v i n e  l i f e ,  o f  t h e  b u r i e d  
r e a l i t y .  . . .They have  s o u g h t  no new t h i n g ,  
i t  may b e ,  b u t  o n l y  to  u n d e r s t a n d  and  t o  copy 
t h e  p u r e  i n s p i r a t i o n  o f  e a r l y  t i m e s . 12

T h is  n e ed  t o  f i n d  a  p o e t i c  model  w i t h  t h e  p r o p e r  p h i l o ­

s o p h i c  c r e d e n t i a l s  i s  t h e  s o u r c e  o f  h i s  d i s m i s s a l  o f

S h e l l e y ,  h i s  e a r l i e r  p o e t i c  h e r o .  Hav ing  d e c i d e d ,  w i t h  t h e  
13h e l p  o f  Goethe  J and h i s  f a t h e r ,  t h a t  t h e  p o e t i c  i d e a l

r e q u i r e d  a  so un d  p h i l o s o p h i c  b a s i s ,  he  r e r e a d  h i s  f i r s t

p o e t i c  m ode l  i n  t h i s  l i g h t  and fo u n d  him w a n t i n g .

His  ( S h e l l e y ' s ]  e a r l y  rom ances  and much 
t h r o u g h o u t  h i s  p o e t r y  show how s t r o n g  a 
f a s c i n a t i o n  t h e  t r a d i t i o n s  o f  m ag ic  and  o f  
t h e  m a g i c a l  p h i l o s o p h y  had c a s t  o v e r  h i s  m ind ,  
and  one can  h a r d l y  su p p o s e  t h a t  he  had  n o t  
b ro o d ed  o v e r  t h e i r  d o c t r i n e  o f  sym bols  o r  
s i g n a t u r e s ,  though  I  do n o t  f i n d  a n y t h i n g  to  
show t h a t  he~~gave i t  deep  s t u d v . l ^

Y e a t s ,  a s  H a r o ld  Bloom h as  o b s e r v e d ,  i n  e f f e c t  b lam es
1<

S h e l l e y  f o r  n o t  b e i n g  Y e a ts  . The m a jo r  a t t r a c t i o n  o f  

B la k e  f o r  Y e a t s  was t h e  l i n e a m e n t s  o f  o c c u l t i s m  t o  be 

o b s e r v e d  i n  t h e  P r o p h e c i e s ; he f e l t  t h a t  i n  B la k e  he had  

an  i m a g i n a t i v e  p r e c u r s o r  w i t h  a  sound  p h i l o s o p h i c  s y s t e m — 

and a sy s te m  w i t h  which  he was i n  a c c o r d .  He a l s o  fo u n d  

a p o e t i c  manner  i n  B la k e  which  was t h e  s o l u t i o n  to  h i s  

t e c h n i c a l  p r o b l e m s .

Symbolism was t h e  mode o f  t h e  moment, o f  c o u r s e ,  and 

Y e a t s  would hav e  known o f  i t  w h e t h e r  o r  n o t  he had e v e r
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h e a r d  o f  B l a k e ,  b u t  n o t e  how i n  a n  1898 e s s a y  on symbolism

Y e a t s  a s s o c i a t e s  t h e  t e c h n i q u e  w i t h  B la k e  and  u s e s  a

f a m i l i a r  h e r m e t i c  a p h o r i s m  a s  w e l l .  H is  a e s t h e t i c  i s

b e i n g  f o r m u l a t e d  w i t h  B lak e  a n d  th e o s o p h y  a t  i t s  c e n t e r .

I n  E n g la n d ,  which  h a s  h a d  g r e a t  S y m b o l ic  A r t ,  
m o s t  p e o p l e  d i s l i k e  a n  a r t  i f  t h e y  a r e  t o l d  
i t  i s  s y m b o l i c ,  f o r  t h e y  c o n f u s e  sym bol  and  
a l l e g o r y .  . . . I t  i s  o n l y  a  v e r y  m odern  
D i c t i o n a r y  t h a t  c a l l s  a  Symbol ' t h e  s i g n  o r  
r e p r e s e n t a t i o n  o f  any  m o r a l  t h i n g  by  t h e  
images  o r  p r o p e r t i e s  o f  n a t u r a l  t h i n g s , '  w h ich ,  
th o u g h  a n  i m p e r f e c t  d e f i n i t i o n ,  i s  n o t  u n l i k e  
'T he  t h i n g s  b e lo w  a r e  a s  t h e  t h i n g s  a b o v e ' o f  
t h e  S n e r a l d  T a b l e t  o f  Hermes! The F a e r y  Queen 
and  The P i l g r i m ' s  P r o g r e s s  have  b e e n  so  
i m p o r t a n t  i n  E n g la n d  t h a t  A l l e g o r y  h a s  o v e r ­
to p p e d  Symbolism, and  f o r  a  t im e  h a s  overwhelmed 
i t  i n  i t s  own d o w n f a l l .  W i l l i a m  B la k e  was 
p e r h a p s  t h e  f i r s t  modern  t o  i n s i s t  on a  
d i f f e r e n c e .  . . .W i l l ia m  B la k e  h a s  w r i t t e n ,
' V i s i o n  o r  i m a g i n a t i o n ' —m ea n in g  sym bolism  by 
t h o s e  w o r d s — ' i s  a  r e p r e s e n t a t i o n  o f  w ha t  
a c t u a l l y  e x i s t s ,  r e a l l y  and  u n c h a n g e a b l e .
F a b l e  o r  A l l e g o r y  i s  fo rm ed  by  t h e  d a u g h t e r s  
o f  M e m o ry .116

B e c a u se  o f  h i s  i d e n t i f i c a t i o n  o f  t h e  o c c u l t  b a c k g r o u n d s  o f  

B l a k e ' s  m y th o lo g y  and  h i s  sym p a th y  w i t h  B l a k e ' s  u s e  o f  

sy m b o l i sm ,  Y e a t s  i s  b o t h  t h e  l a s t  n i n e t e e n t h - c e n t u r y  c r i t i c  

o f  B la k e  and  t h e  f i r s t  modern  o n e .  A l th o u g h  he  p a r t i c i p a t e s  

i n  t h e  s u b j e c t i v e  m an n e r  o f  t h e  l a s t  c e n t u r y ,  f o l l o w i n g  

D.G. R o s s e t t i  and  S w in b u rn e ,  he  i s  t h e  f i r s t  B la k e a n  t o  

a p p l y  a r c h e t y p a l  c r i t i c i s m  to  B l a k e ' s  p o e t r y .  H is  s e n s e  o f  

p e r s o n a l  i d e n t i f i c a t i o n  w i t h  B la k e  r e s u l t e d  i n  some r a t h e r  

d u b i o u s  c r i t i c a l  m e th o d o lo g y  b u t ,  a s  we w i l l  s e e ,  Y e a t s  

was a t  t h e  same t im e  e x t r e m e l y  p e r c e p t i v e .  However, b e f o r e  

e x a m in in g  h i s  work on B la k e  i n  any  d e t a i l ,  I  t h i n k  i t  i s  

i m p o r t a n t  t o  r e c o g n i z e  t h a t  Y e a t s  was a l w a y s ,  and  p r i m a r i l y ,



a n  a r t i s t ,  and  a l l  h i s  e f f o r t s  a s  h i s t o r i a n ,  p h i l o s o p h e r ,

e d i t o r ,  o r  l i t e r a r y  c r i t i c ,  were  a  p o r t i o n  o f  w h a t  h i s

f a t h e r  t e r m e d  t h e  a r t i s t ' s  " t y r a n n o u s  n e ed  f o r  s e l f -  
17e x p r e s s i o n . "  ' We m u s t  l a y  to  r e s t  a n y  n o t i o n  t h a t  Y e a t s

was ,  i n  any  u s e f u l  s e n s e ,  a n  o b j e c t i v e  and d i s i n t e r e s t e d

c r i t i c  o r  a  s y s t e m a t i c  t h i n k e r .

Y e a t s ' s  c o r r e s p o n d e n c e  w i t h  T. S t u r g e  Moore d u r i n g  t h e

l a t e  t w e n t i e s ,  d u r i n g  h i s  m o s t  s p e c i f i c a l l y  " p h i l o s o p h i c "

p h a s e ,  p r o v e s  a n  i n t e r e s t i n g  p o r t r a i t  o f  h i s  l i m i t a t i o n s

a s  a n  o b j e c t i v e  t h i n k e r .  T h e i r  l e t t e r s  a b o u t  " R u s k i n ' s

c a t "  a r e  a  s e m i - i d e a l i s t  d i s c u s s i o n  o f  t h e  n a t u r e  o f

r e a l i t y  w i t h  Y e a t s  a t t e m p t i n g  t o  p r o v e  t h a t  t h e  w o r l d  o f

i m a g i n a t i o n  i s  a t  l e a s t  a s  r e a l  a s  t h e  t e m p o r a l  u n i v e r s e .

B u t  M o o r e ' s  r e p l i e s  t o  Y e a t s ' s  e a r n e s t  p r o p o s i t i o n s

s u c c i n c t l y  d e f l a t e  t h e  l a t t e r ' s  p h i l o s o p h i c  p r e t e n s i o n s .

When Y e a t s  t r i e d  t o  r e f u t e  a  p o s i t i o n  t a k e n  by B e r t r a n d

R u s s e l l ,  f o r  e x am p le ,  Moore a n sw e re d  p r a c t i c a l l y ,  "You d o n ' t

seem to  f o l l o w  o r  a n sw e r  R u s s e l l ' s  a rg u m e n t ,  o n l y  t o
18r e - s t a t e  y o u r  c a s e . "  L a t e r  Y e a t s  a t t e m p t e d  t o  d i s p r o v e

M o o r e ' s  b r o t h e r ,  t h e  p h i l o s o p h e r  G.E. Moore, b u t  S t u r g e

Moore p o i n t e d  o u t  t h a t  Y e a t s  h ad  m i s r e a d  h i s  b r o t h e r ' s

e s s a y — "My b r o t h e r  d i d  n o t  deny  y o u r  f a c t s ;  he  o n l y  s a i d

t h a t  he  had  n o t  r e f e r r e d  t o  them i n  h i s  e s s a y . Any a p p l i -
19c a t i o n  o f  h i s  a rg u m e n t  i s  t h e r e f o r e  y o u r s  n o t  h i s . "  ^ And 

when Y e a t s  a s s e r t e d  t h a t  P r o f e s s o r  Moore c o n te n d e d  t h a t  

s e n s a t i o n s  were  " b e h i n d ,  n o t  i n ,  t h e  m i n d , "  G.E. Moore 

h i m s e l f  n o t e d  t h a t  Y e a t s  h a d  m i s r e a d  " b e f o r e "  a s  " b e h in d "



an d  i n  d o i n g  so had s i m p l y  made n o n s e n s e  o u t  o f  t h e
20a r g u m e n t .  (We w i l l  m e e t  t h i s  p ro b lem  o f  Y e a t s ' s  p o o r  

e y e s i g h t  and  d i s r e g a r d  f o r  e x a c t  q u o t a t i o n  o v e r  and  o v e r  

a g a i n . )

Y e a t s ' s  r e a d i n g  o f  p h i l o s o p h y  d u r i n g  t h e  l a t e  t w e n t i e s

w h i l e  p r e p a r i n g  t h e  s e c o n d  e d i t i o n  o f  A V i s i o n  was j u s t  a s

s u b j e c t i v e ,  and  p r i m a r i l y  i n t e n d e d  to  c o n f i r m  t h a t  " t h o s e
21i n v i s i b l e  p e r s o n s  knew a l l , "  j u s t  a s  t h e  r e s u l t  o f  h i s

r e a d i n g  o f  N i e t z s c h e  a t  t h e  t u r n  o f  t h e  c e n t u r y  was to  f i t

t h e  German p h i l o s o p h e r  i n t o  h i s  a l r e a d y  p a r t i a l l y  f o r m u l a t e d

sy s te m  o f  t h o u g h t .  " N i e t z s c h e  c o m p le t e s  B la k e  and  h a s  t h e
22same r o o t s , "  he  w r o t e  t o  Lady G re g o ry  i n  1902 ,  H is  

" s t u d y "  i s  a lw ay s  a  s u b j e c t i v e  s e a r c h  f o r  s a n c t i o n  o f  h i s  

own t h o u g h t .

I n  e x a m in in g  Y e a t s ' s  e a r l y  work on B la k e  we a r e ,  i n  

e s s e n c e ,  e x p l o r i n g  t h e  e n t i r e  p h i l o s o p h i c  b a s i s  o f  h i s  

p o e t i c  c a r e e r .  P e r i o d i c a l l y  t h r o u g h o u t  h i s  l i f e  we f i n d  

him t u r n i n g  to  p r o s e ,  w h e th e r  t o  t h e  r e v i e w s  o f  t h e  N i n e t i e s  

o r  t h e  f i n a l  c o m p l e x i t i e s  o f  A V i s i o n , t o  s h o r e  up  t h e  

f r a g m e n t s ,  t o  work o u t  and  r e f i n e  h i s  p e r s o n a l  s y s t e m .

B o th  P e r  Arnica S i l e n t i a  Lunae and  A V i s i o n  a r e  t h e  p r o d u c t s  

o f  a  l i f e t i m e  e f f o r t  t o  f o r m u l a t e  a  p e r s o n a l l y  s a t i s f y i n g  

p h i l o s o p h y  t o  s e r v e  a s  a  b a c k g ro u n d  f o r  h i s  a r t .  As he  

w r o t e  t o  J o s e p h  Hone a b o u t  t h e  p ro b le m s  o f  w r i t i n g  a  Y e a t s  

b i o g r a p h y  i n  1916 ( b e f o r e  P e r  Arnica a p p e a r e d ) ,  " y o u r  

d i f f i c u l t i e s  have  come f rom my h o u s e  b e i n g  s t i l l  u n f i n i s h e d ,  

t h e r e  a r e  so many rooms and  c o r r i d o r s  t h a t  I  am s t i l l
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23b u i l d i n g  up o n  f o u n d a t i o n s  l a i d  l o n g  a g o . "  Or, u s i n g  h i s

f a v o r i t e  m e t a p h o r  o f  o r g a n i c  g r o w th ,  Y e a t s  commented i n  a
2 Li

1910 poem, "Though l e a v e s  a r e  many,  t h e  r o o t  i s  o n e . "  '

T h a t  one r o o t  was h i s  n e e d  f o r  s e l f - e x p r e s s i o n ,  and

w h e t h e r  he  was w r i t i n g  a  p h i l o s o p h y  o f  h i s t o r y  o r  a

c r i t i c a l  commentary  on S h e l l e y  o r  S h a k e s p e a r e ,  Y e a t s  was

above  a l l  a  p o e t  i n  s e a r c h  o f  i d e n t i t y .  As he s a i d  o f

h i m s e l f  a t  t h e  t im e  he  b e g a n  h i s  p o e t i c  c a r e e r ,  " I  had

many i d e a s  a s  I  hav e  now, o n l y  I  d i d  n o t  know how to
2  *5choose  f rom among t h o s e  t h a t  b e lo n g e d  to  my l i f e . "

S i n c e  h i s  c r i t i c i s m  was a  p a r t  o f  t h a t  p r o c e s s  o f  c h o o s i n g  

t h i n g s  t h a t  b e lo n g e d  t o  h i s  l i f e ,  Y e a t s ' s  comments a lw ay s  

r e v e a l  t h e i r  a u t h o r  more  t h a n  h i s  s u b j e c t .  As Thomas 

W h i t a k e r  h a s  o b s e r v e d  i n  h i s  a n a l y s i s  o f  A V i s i o n ,

Y e a t s  was "no h i s t o r i a n  b u t  a  p o e t .  He was n o t  i n  t h e  

a c a d e m ic  s e n s e ,  a  d i s c i p l i n e d  t h i n k e r .  . . .Y e a t s  was 

s k i l l e d  a t  f i n d i n g  w h a t  he  w ish e d  to  f i n d ;  and  he  o f t e n  

o v e r s i m p l i f i e d  and  d i s t o r t e d  t h e  t h o u g h t  o f  o t h e r s ,  m o u ld in g  

i t  t o  r e s e m b l e  h i s  own."  The same i s  t r u e  t o  a n  even  

g r e a t e r  e x t e n t  o f  h i s  l i t e r a r y  c r i t i c i s m . Through h i s  

comments on  o t h e r  a r t i s t s  we l e a r n  much more  a b o u t  Y e a t s ' s  

a r t  t h a n  a b o u t  t h e i r s .

T h is  s u b j e c t i v e  u s e  o f  c r i t i c i s m  a s  a  form o f  s e l f ­

d e f i n i t i o n  was p a r t i a l l y  a  h e r i t a g e  from h i s  f a t h e r ,  whose 

v iew  o f  c r i t i c i s m  r e f l e c t s  h i s  s o n ' s  p r a c t i c e  o f  t h a t  

c r a f t .  J . B .  Y e a t s  once  w r o te  t o  h i s  s o n  t h a t

t o  f i n d  o u t  w h a t  was t h e  mind o f  S h a k e s p e a r e  
i s  v a l u a b l e  b u t  t h e  r e a l  t h i n g  i s  t o  f i n d  o u t
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w h a t  i s  my own m ind  when I  r e a d  S h a k e s p e a r e  
o r  any  o t h e r  p o e t .  I f  I  know t h e  mind o f  
S h a k e s p e a r e  and  i n  o r d e r  t h a t  I  may know i t  
" b e t t e r ,  am made a c q u a i n t e d  w i t h  t h e  p e r i o d  
i n  w h ich  he l i v e d ,  i t  i s  good b e c a u s e  t h e r e b y  
I  may come more q u i c k l y  t o  know my own m i n d - -  
f o r  I  s t u d y  him a n d  a l l  o t h e r  -poets e x c l u s i v e l y  
t h a t  I  may f i n d  m y s e l f

As e a r l y  a s  1887 Y e a t s  d e c l a r e d  t h a t  " I  s e e  e v e r y t h i n g

th r o u g h  t h e  c o l o u r e d  g l a s s e s  o f  my own m o o d s , "28 a nd he

d e s c r i b e d  t h e  a r t i s t  i n  a  l a t e r  e s s a y  a s  a  man who " i s

known from o t h e r  men b y  m aking  a l l  he  h a n d l e s  l i k e  h i m s e l f . "29

Y e a t s ' s  1901 e s s a y  on S h a k e s p e a r e  p r o v i d e s  a n  i n t e r e s t i n g

and  t y p i c a l  example  o f  h i s  c r i t i c a l  m e th od .  H is  p r e f e r e n c e

f o r  R i c h a r d  I I  and  d i s l i k e  o f  Henry  V i s  e x p r e s s e d  n o t  i n

te rm s  o f  t h e i r  q u a l i t i e s  o f  k i n g s h i p  b u t  o f  t h e i r  m e r i t s

a s  - p o e t s . Y e a t s ' s  c e n t r a l  c o n c e rn  o v e r  t h e  p r o p e r  s t a n c e

f o r  c o n te m p o r a r y  p o e t s  i s  c l e a r l y  r e f l e c t e d  i n  h i s  comment

t h a t

i n s t e a d  o f  t h a t  l y r i c i s m  which  r o s e  o u t  o f  R i c h a r d ' s  
mind l i k e  t h e  j e , t  o f  a  f o u n t a i n  t o  f a l l  a g a i n  
where  i t  h ad  r i s e n ,  i n s t e a d  o f  t h a t  p h a n t a s y  to o  
e n f o l d e d  i n  i t s  own s i n c e r i t y  t o  make any  
t h o u g h t  t h e  h o u r  h as  n e e d  o f ,  S h a k e s p e a r e  h a s  
g i v e n  h im fH enry  V]a r e s o u n d i n g  r h e t o r i c  t h a t  
moves men, a s  a  l e a d i n g  a r t i c l e  do es  t o - d a y . 30

Y e a t s  s e e s  t h e  two k i n g s  a s  o p p o s i t e s ,  c o m p a ra b le  t o  t h e

d i s c u r s i v e  d e s c e n d a n t s  o f  A rn o ld  and  t h e  a e s t h e t e s  o f  t h e

R hym ers '  Club i n  t h e  Mauve D ecade .  F u r t h e r m o r e ,  i n  h i s

a n a l y s i s  o f  S h a k e s p e a r e ' s  h i s t o r i e s ,  R i c h a r d  a n d  Henry

become R o b a r t e s  and  A h e r n e ,  F e r g u s  and  t h e  D r u i d ,  and  a l l

t h e  o t h e r  d u a l i t i e s  w h ich  e x p r e s s e d  Y e a t s ' s  v iew  o f

e x i s t e n c e .  D e s c r i b i n g  S h a k e s p e a r e ' s  d r a m a tu r g y  Y e a t s



commented t h a t

t o  p o i s e  c h a r a c t e r  a g a i n s t  c h a r a c t e r  was a n  
e l e m e n t  i n  S h a k e s p e a r e ' s  a r t ,  and s c a r c e l y  a
p l a y  i s  l a c k i n g  i n  c h a r a c t e r s  t h a t  a r e  t h e
complement  o f  one a n o t h e r ,  and  s o ,  h a v i n g  
made t h e  v e s s e l  o f  p o r c e l a i n  R i c h a r d  I I ,  he  
h a d  t o  make t h e  v e s s e l  o f  c l a y  Henry  V. He on
makes him t h e  r e v e r s e  o f  a l l  t h a t  R i c h a r d  was .- '

C l e a r l y  Y e a t s  i s  n o t  commenting o f  S h a k e s p e a r e ' s  d r a m a t i c

p r a c t i c e  so  much a s  s i g n a l l i n g  h i s  own.

As c r i t i c ,  a t  l e a s t  a s  B l a k e a n  c r i t i c ,  how ever ,  Y e a t s  was

much more t h e  r u l e  t h a n  t h e  e x c e p t i o n  i n  h i s  c e n t u r y .  As

D eborah  Dorfman h as  so  a b l y  c h r o n i c l e d ,  t h e  n i n e t e e n t h -

c e n t u r y  B la k e  r e v i v a l  was a  r e m a k in g  o f  B la k e  t o  t h e
32c o m m e n ta to r s '  t a s t e .  The f i r s t  g e n u i n e l y  c r i t i c a l  e d i t i o n  

o f  B l a k e ' s  p o e t r y  d i d  n o t  a p p e a r  u n t i l  1905, - ^  and  t h r e e  o f

t h e  m a j o r  i n t e r p r e t e r s  o f  B la k e  i n  t h e  p e r i o d ,  D.G. R o s s e t t i ,

S w in b u rn e ,  and  Y e a t s ,  were  a l l  p r a c t i c i n g  p o e t s  en g ag e d  i n
ok

f o r m u l a t i n g  a new p o e t i c .  T h e i r  e n th u s ia s m  f o r  B la k e

was imbued w i t h  a  m i s s i o n a r y  z e a l .  Here  was a  p o e t  who

h ad  n o t  y e t  b e e n  p l a c e d  i n  t h e  t r a d i t i o n  o f  E n g l i s h  p o e t r y

and  c o u ld  be  u s e d  f o r  t h e i r  own ( a l b e i t  u n c o n s c i o u s )

p u r p o s e s .  The s t a t e  o f  t h e  B la k e  canon  was p a r t i c u l a r l y

c o n d u c iv e  t o  s u c h  a p u r p o s e .  F o r  exam ple ,  t h e  Ms. Note -book ,

now commonly known a s  t h e  R o s s e t t i  M s . ,  c o n t a i n s  s k e t c h e s ,

e a r l y  d r a f t s  o f  poems, and  v a r i o u s  p r o s e  w r i t i n g s ,  and  was

u s e d  by  B la k e  a s  a  commonplace book  f o r  a t  l e a s t  e i g h t e e n

y e a r s .  B l a k e ' s  n i n e t e e n t h - c e n t u r y  p o e t - c r i t i c s  c u l l e d  f rom

i t  a t  w i l l . As Dorfman r e p o r t s ;

B o th  R o s s e t t i  and  S w in b u rn e  saw t h e  N ote-B ook 
l a r g e l y  a s  d i a r y — S w in b u rn e  c a l l s  i t  a 
r e p o s i t o r y  o f  ' p o i n t s  o f  p e r s o n a l  f a i t h  and



f e e l i n g ' ; each  draws from i t  poems t h a t  
e n f o r c e  h i s  v ie w  o f  B l a k e .  S w inburne  
n e i t h e r  a l l u d e s  t o  n o r  q u o t e s  t h e  E p ig ram s 
on A r t  t h a t  R o s s e t t i  p r i n t e d  f o r  t h e i r  P r e -  
R a p h a e l i t e  s e n t i m e n t s .  When he  came t o  
p r i n t  a s  y e t  u n p u b l i s h e d  w r i t i n g s  ( m a i n ly  
o u t  o f  t h e  N o te -B o o k ) ,  S w in b u rn e  c h o s e  l i n e s ,  
s t a n z a s ,  and e p ig ra m s  on r e p r e s s i v e  m o r a l i t y  
o r  e l s e  t h o s e  t h a t  conveyed  t h e  r a n g e  o f  
B l a k e ' s  t h o u g h t . 35

Y e a t s ' s  e x c u r s i o n s  i n t o  r e v i s i o n i s m  a r e  e q u a l l y  p e r s o n a l

r e a d i n g s . I n  t h e  s m a l l e r  e d i t i o n  o f  B lak e  w h ich  he  e d i t e d

i n d e p e n d e n t l y  i n  1893,  Y e a t s  o f f e r e d  t h e  f o l l o w i n g  n o t e

f o r  a  p r o s e  p a s s a g e  w h ich  he  had  c h o se n  t o  p r i n t  even

th o u g h  he  fo u n d  i t  d e l e t e d  by B l a k e .

From t h e  s e q u e l  t o  h i s  d e s c r i p t i o n  o f  t h e  
p i c t u r e  o f  'The  L a s t  J u d g m e n t . ' I t  i s  
o m i t t e d  i n  G i l c h r i s t  p e r h a p s  b e c a u s e  B la k e  
h i m s e l f  drew a  l i n e  t h r o u g h  i t .  I t  was 
p r o b a b l y  o b j e c t e d  to  by B la k e  s i m p l y  b e c a u s e  
i t  ad d ed  to  t h e  o b s c u r i t y ,  w i t h o u t  g r e a t l y  
h e l p i n g  t h e  a r g u m e n t ,  o f  h i s  ' s e q u e l ' ,  and  
n o t  b e c a u s e  he  d i s a p p r o v e d  o f  i t  i t s e l f ,  
f o r  i t  s t a t e s  m ore  s h o r t l y  and  e x p l i c i t l y  
t h a n  e l s e w h e r e  a  f u n d a m e n t a l  c o n c e p t i o n  o f  
h i s  .3©

When we exam ine  t h e  p a s s a g e  i n  q u e s t i o n ,  we d i s c o v e r  t h a t

t h e  " f u n d a m e n t a l  c o n c e p t i o n "  i s  Y e a t s ' s  a s  w e l l ,  h i s

f a m i l i a r  c o n c e r n  w i t h  p s y c h o l o g i c a l  d u a l i t y ,  t h e  R i c h a r d

a nd  H enry  o f  h i s  m in d .

The combats  o f  good and  e v i l  i s  e a t i n g  o f  t h e  
T ree  o f  K n o w le d g e . The combats  o f  t r u t h  and  
e r r o r  i s  e a t i n g  o f  t h e  T r e e  o f  L i f e .  These 
a r e  u n i v e r s a l  a nd  p a r t i c u l a r .  Each a r e  
p e r s o n i f i e d .  T h e re  i s  n o t  a n  e r r o r  b u t  h a s  
a  man f o r  i t s  a g e n t ;  t h a t  i s ,  i t  i s  a  man.
T h e re  i s  n o t  a  t r u t h  b u t  i t  h a s  a l s o  a  man.
Good a n d  e v i l  a r e  q u a l i t i e s  i n  e v e r y  man 
w h e t h e r  a  good o r  e v i l  man. These  a r e  e n e m ie s ,  
and  d e s t r o y  one  a n o t h e r  b y  e v e r y  means i n  t h e i r  
p ow er ,  w h e t h e r  o f  d e c e i t  o r  open  v i o l e n c e . 37



T h is  i s  t y p i c a l  o f  Y e a t s ' s  m ethod  t h r o u g h o u t  h i s  work 

on B l a k e .  He o v e r i d e n t i f i e s  w i t h  B la k e  and  makes e d i t o r i a l  

ju dg m en ts  w i t h  l i t t l e  o r  no b a s i s  i n  e i t h e r  e x t e r n a l  o r  

i n t e r n a l  e v i d e n c e , b u t  s o l e l y  from h i s  sym pathy  w i t h  

B l a k e ' s  " p h i l o s o p h y " — a s  he  u n d e r s t a n d s  i t .  B u t  v e r y  

o f t e n ,  s i n c e  he  and  B la k e  work w i t h i n  s i m i l a r  n e o - P l a t o n i c  

s y s t e m s ,  Y e a t s  w i l l  i n s t i n c t i v e l y  l i g h t  on a  t r u t h  i n  s p i t e  

o f  h i s  f a u l t y  t e c h n i q u e .  I n  t h i s  c a s e ,  f o r  e x am ple ,  

a l t h o u g h  h i s  m e th o d o lo g y  i s  s u s p e c t ,  Y e a t s  was r i g h t .

Modern e d i t o r s  do p r i n t  t h i s  p a s s a g e - - n o t  b e c a u s e  t h e y  f e e l ,  

a s  Y e a t s  d i d ,  t h a t  t h e y  have  p r i v a t e  a c c e s s  t o  B l a k e ' s  

i n t e n t i o n s , b u t  b e c a u s e  m a n u s c r i p t  e v i d e n c e  i n d i c a t e s  

t h a t  B l a k e ' s  l i n e  u s u a l l y  means t h a t  t h e r e  was a n o t h e r  

c o p y in g  e l s e w h e r e ,  p e r h a p s  l o s t ,  r a t h e r  t h a n  a  d e l e t i o n  o r  

r e j e c t i o n  o f  t h e  p a s s a g e . - ^

The s u b j e c t i v e  m anner  i s ,  o f  c o u r s e ,  n o t  l i m i t e d  t o  

e x p l i c a t i o n s  o f  B l a k e ' s  p h i l o s o p h y  b u t  e x t e n d s  t o  t h e  

i n t e r p r e t a t i o n s  o f  t h e  p o e t r y .  I f  we compare t h e  poem 

"Mary" a s  i n t e r p r e t e d  by S w inburne  and  a s  i t  i s  e x p l a i n e d  

i n  t h e  E l l i s - Y e a t s  B l a k e ,  i t  i s  c l e a r  t h a t  b o t h  p o e t s  

p r o j e c t e d  t h e i r  own p o e t i c  c o n c e r n s .  On t h e  l i t e r a l  

l e v e l ,  "Mary" i s  a  n a r r a t i v e  which  t e l l s  o f  a  b e a u t i f u l  

young woman who i s  p e r s e c u t e d  by t h e  e n v io u s  t o w n s p e o p l e .  

S w in b u r n e ,  a s  can  be e x p e c t e d ,  s e e s  t h e  poem a s  a  " f r a n k  

a c c e p t a n c e  o f  p l e a s u r e "  and  a  comment on t h e  p e r s e c u t i o n  

by t h e  w o r l d  o f  " p u r i t y  o f  i n s t i n c t  and  i n n o c e n c e . " 3 9  

Y e a t s ,  on t h e  o t h e r  h a n d ,  i s  c o n c e r n e d  w i t h  sh o w in g  t h a t



B l a k e ' s  s y s te m  i s  a  c o n s i s t e n t  m y th o lo g y  w i t h  a l l  t h e  poems 

f i t t i n g  i n t o  a  l a r g e r  p a t t e r n .  S i n c e  he  h i m s e l f  v iew s  a l l  

o f  l i f e  a s  t h e  n e c e s s a r y  c o n f l i c t  b e tw ee n  d u a l i t i e s ,  he  

o f f e r s  a n  i n t e r p r e t a t i o n  b a s e d  on t h a t  p r i n c i p l e ,  w i t h  a n  

a n a l o g u e  t o  h i s  own p o e t i c  p r a c t i c e  a s  he  makes B l a k e ' s  

poem a u t o b i o g r a p h i c a l .  N o t i n g  t h a t  B l a k e ' s  l e t t e r  t o  

B u t t s  (16 A u g u s t  1803)  ech o e s  M a r y ' s  l a m e n t ,  " 0 ,  why was I  

b o r n  w i t h  a  d i f f e r e n t  F a c e ? " ,  he  c o n c l u d e s  t h a t  "Mary" i s  

an e x p r e s s i o n  o f  t h e  f e m i n i n e  a s p e c t  o f  B l a k e ' s  own 

p e r s o n a l i t y  (a  J u n g i a n  an im a)  w h ich  B la k e  was f o r c e d  to  

c a s t  o u t  so  a s  n o t  t o  r a i s e  envy (E-Y, I I ,  2 1 ) .  To Y e a t s ,  

t h e  poem i s  a u t o b i o g r a p h i c a l  and  s y m b o l ic  and  a n  e x p r e s s i o n  

o f  B l a k e ' s  a w a r e n e s s  o f  p s y c h o l o g i c a l  d u a l i t y .  Y e a t s  

u n d e r s t a n d s  B la k e  a s  he  u n d e r s t o o d  S h a k e s p e a r e - - p r i n c i p a l l y  

i n  s e l f - r e f l e x i v e  t e r m s .  He d oes  n o t  so  much rem ake  

h i m s e l f  a s  h e  r em ak es  B la k e  i n t o  h i s  p o e t i c  c o u n t e r p a r t .

B u t  t h i s  v e r y  t e n d e n c y  to w a rd  s e l f - p r o j e c t i o n  makes Y e a t s ' s  

B la k e  an  e x t r e m e l y  u s e f u l  t e x t  f o r  u n d e r s t a n d i n g  Y e a t s .

His  e x t e n s i v e  work on  B la k e  i s  r e a l l y  a  p o r t r a i t  o f  t h e  

a r t i s t  W i l l i a m  B u t l e r  Y e a t s .

I n  a d d i t i o n  t o  m ak in g  f r e q u e n t  m e n t i o n  o f  B la k e  i n  h i s  

c r i t i c a l  p r o s e ,  Y e a t s  p r o d u c e d  two e d i t i o n s  o f  B l a k e ' s  works  

which  were  p u b l i s h e d  i n  1893• and  we m u s t  b r i e f l y  t u r n  o u r  

a t t e n t i o n  t o  t h e  f a c t s  o f  t h e  E l l i s - Y e a t s  c o l l a b o r a t i o n  

b e f o r e  a t t e m p t i n g  a n y  f u r t h e r  a n a l y s i s  o f  Y e a t s ' s  B l a k e .

The Works o f  W i l l i a m  B l a k e , P o e t i c . S y m b o l i c , a n d  C r i t i c a l , 

e d i t e d  by  Edwin Jo h n  E l l i s  and  W.B. Y e a t s ,  was a  m a s s i v e



t h r e e - v o l u m e  e d i t i o n  t h a t  i n c l u d e d  a b i o g r a p h i c a l  memoir,  

a n  e x p l i c a t i o n  o f  B l a k e ' s  s y m b o l ic  s y s t e m ,  co m m en ta r ie s  on 

i n d i v i d u a l  poems, f a c s i m i l e s  o f  t h e  e n g ra v e d  b o o k s ,  and 

p r o s e  p a r a p h r a s e s  o f  t h e  p r o p h e c i e s .  I t  i s ,  a s  Deborah  

Dorfman h a s  o b s e r v e d ,  b o t h  " b r i l l i a n t  and r e v o l u t i o n a r y "  

and  "one o f  t h e  m o s t  i d i o s y n c r a t i c  and  p o o r l y  p u t - t o g e t h e r  

among l i t e r a r y  c r i t i q u e s . E l l i s  and Y e a t s  p r i n t e d  t h e  

t e x t  o f  V a la  f o r  t h e  f i r s t  t i m e ,  and  t h e i r  em phas is  on t h e  

p r o p h e c i e s  a s  B l a k e ' s  c e n t r a l  t e x t sv s a s  a  needed  c o r r e c t i v e  

f o r  t h e  common c r i t i c a l  o p i n i o n  o f  B la k e  a s  h a v i n g  b e e n  

s a n e  o n l y  i n  t h e  Songs o f  I n n o c e n c e  and  E x p e r i e n c e .  But  

u n f o r t u n a t e l y  t h e  e d i t o r s  a l s o  r e f l e c t e d  t h e  n i n e t e e n t h -  

c e n t u r y  a e s t h e t e s '  d i s d a i n  f o r  "mere s c h o l a r s h i p , "  a s  i s  

r e v e a l e d  i n  t h e i r  p r o t e s t  t h a t  " w i th  e v e r y  y e a r  p o e t r y  

t e n d s  t o  f a l l  more and more i n t o  t h e  c l u t c h e s  o f  t h e  

m e r e l y  s c h o l a r l y  e d i t o r s  who p r i z e  t h e  e x a c t  r e p r o d u c t i o n  

o f  an  e r r o r  above  t h e  en jo y m en t  o f  t e n  b e a u t i f u l  so n g s "  

(E-Y, I ,  1 8 3 ) .  N e i t h e r  e d i t o r  c o u ld  e v e r  be a c c u s e d  o f  

t h e  s i n  o f  s c h o l a r s h i p ,  and  many t e x t u a l  e r r o r s  v i t i a t e d
ij-l

t h e  v a l i d i t y  o f  t h e  e d i t i o n .  Such e r r o r s  were  n o t  due

s o l e l y  t o  c a r e l e s s n e s s ,  b u t  r e p r e s e n t  a  d i s t i n c t  e d i t o r i a l

p o l i c y .  As l a t e  a s  1907» when B lake  s c h o l a r s h i p  had

a l r e a d y  beg u n  t o  e s t a b l i s h  c o r r e c t  t e x t s  f o r  t h e  s h o r t e r

poems, E l l i s  p e r s i s t e d  i n  h i s  b e l i e f  t h a t  t h e  c o r r e c t  way

t o  e d i t  B la k e  was t o  r e w r i t e  h i s  v e r s e .  I n  The R e a l  B la k e

he  a r g u e d  t h a t

t h e  e d i t i o n  o f  B la k e  t h a t  i s  w a n ted  i n  t h e  
f u t u r e  would  be one i n  which  a  c a p a b l e  and  
c a r e f u l  e d i t o r  c o r r e c t e d  f o r  B lak e  e v e r y  l i n e



t h a t  h i s  h a s t y  h an d  m i s - w r o t e ,  r e l e g a t i n g  
t o  f o o t - n o t e s  t h e . r e c o r d  o f  t h e  o r i g i n a l  
s l i p s  o f  t h e  p e n . ^ 2

E l l i s '  c o l l a b o r a t o r  was e q u a l l y  u n s u i t e d  t o  t h e  r o l e  o f  

e d i t o r .  Y e a t s  was a n o t o r i o u s l y  i n a c c u r a t e  c o p y i s t  b e c a u s e  

o f  h i s  p o o r  e y e s i g h t ;  and  he  had a  l i f e t i m e  s t r u g g l e  w i t h  

p r i n t e r s  b e c a u s e  o f  h i s  a l m o s t  i n d e c i p h e r a b l e  h a n d w r i t i n g . ^  

He a l s o  h ad  a  r a t h e r  c a v a l i e r  a t t i t u d e  to w a rd  e x a c t n e s s .

He t e n d e d  t o  a p p e a r  t o  be d i r e c t l y  q u o t i n g  a u t h o r s  when he

was a c t u a l l y  q u o t i n g  a  com m enta to r  on t h e  w r i t e r  i n

q u e s t i o n  r a t h e r  t h a n  t h e  o r i g i n a l  t e x t . ^  Even when 

e x a c t n e s s  m ig h t  be m o s t  e x p e c t e d  Y e a t s  was s c a n d a l o u s l y  

c a r e l e s s .  He u s e d  a  q u o t a t i o n  from V a l a , f o r  exam ple ,  a s  

an  e p i g r a p h  when h i s  poems "C rossw ays"  a p p e a r e d  i n  1889- 

Through  a l l  e d i t i o n s  o f  Y e a t s ' s  p o e t r y  t h e  q u o t a t i o n  

r e m a in e d  "The s t a r s  a r e  t h r e s h e d ,  and t h e  s o u l s  a r e  t h r e s h e d  

from t h e i r  h u s k s , "  a l t h o u g h  t h e  l i n e  s h o u l d  r e a d  "And a l l  

N a t i o n s  w ere  t h r e s h e d  o u t ,  and  t h e  s t a r s  t h r e s h e d  from

t h e i r  h u s k s . S i n c e  t h e  l i n e  i s  c o r r e c t l y  p r i n t e d  i n  t h e

E l l i s - Y e a t s  B lak e  (E-Y, I I I ,  131) > i t  i s  a p p a r e n t  t h a t  Y e a t s  

t e n d e d  t o  q u o t e  from memory and r a r e l y  b o t h e r e d  to  ch ec k  on 

t h e  a c c u r a c y  o f  h i s  memory, n o t  a n  uncommon p r a c t i c e  among 

p o e t s  b u t  a  f a t a l  f l a w  i n  an  e d i t o r .

We g e t  some s e n s e  o f  Y e a t s ' s  c o n t r i b u t i o n  t o  t h e  p r o j e c t  

f rom  h i s  l e t t e r s  o f  1890 and  I 89I  when he w r i t e s  a b o u t  

g o i n g  o v e r  e v e r y t h i n g  w i t h  E l l i s  even  th o u g h  he  d e s p a i r s  a t  

t im e s  b e c a u s e  h i s  c o l l a b o r a t o r  i s  " u s e l e s s  t h r o u g h  l a c k  o f  

m y s t i c a l  k n o w le d g e . "  He w r o t e  i n  an  i n s c r i p t i o n  i n  Lady



G r e g o r y ' s  copy o f  t h e  E l l i s - Y e a t s  B la k e ,  " I  have  a  t e n d e n c y

to  make g e n e r a l i z a t i o n s  on i m p e r f e c t  f o u n d a t i o n s ,  and  he
Il 'O

t o  r e m a in  c o n t e n t  w i t h  d e t a c h e d  d i s c o v e r i e s . "  ( The 

e d i t i o n ' s  o v e r a l l  e m p h a s i s  on t h e  u n i f i e d ,  c o h e r e n t  p a t t e r n  

o f  B l a k e ' s  m y th o lo g y  seem s ,  i n  l i g h t  o f  t h i s  comment, t o  

r e f l e c t  Y e a t ' s  d o m i n a t i o n  o f  t h e  p r o j e c t ,  j u s t  a s  i t s  

p o r t r a i t  o f  B la k e  a s  I r i s h  m y s t i c  s y m b o l i s t  p o e t  r e f l e c t s  

Y e a t s ' s  t r i p a r t i t e  o b s e s s i o n  w i t h  n a t i o n a l i s m ,  o c c u l t i s m ,
J l Q

and  p o e t r y .  Lady G r e g o r y ' s  copy o f  t h e  B la k e  e d i t i o n  i s

i n s c r i b e d  by Y e a t s  and  d a t e d  Nov. 1^ ,  1889,  and  a n o t h e r

i n s c r i p t i o n  i n  Y e a t s ' s  own copy d a t e d  May 3 ,  1900 g i v e s  a

s i m i l a r  a c c o u n t  o f  t h e  c o l l a b o r a t i o n s

The w r i t i n g  o f  t h i s  book  i s  m a i n l y  E l l i s ' s .
The t h i n k i n g  i s  a s  much mine a s  h i s . The 
b i o g r a p h y  i s  by h im .  He w r o te  and  t r e b l e d  
i n  s i z e  a  b i o g r a p h y  o f  m in e .  The g r e a t e r  
p a r t  o f  t h e  ' s y m b o l i c  s y s t e m '  i s  my w r i t i n g ;  
t h e  r e s t  o f  t h e  book was w r i t t e n  by  E l l i s  
w o r k in g  o v e r  s h o r t  a c c o u n t s  o f  t h e  books by 
me e x c e p t  i n  t h e  c a s e  o f  t h e  ' l i t e r a r y  p e r i o d , 1 
t h e  a c c o u n t  o f  t h e  m in o r  poems, and t h e  a c c o u n t  
o f  B l a k e ' s  a r t  t h e o r i e s  which  a r e  a l l  h i s  own 
e x c e p t  i n  so  f a r  a s  we d i s c u s s e d  e v e r y t h i n g  
t o g e t h e r .^9

T hese  comments,  w r i t t e n  s e v e r a l  y e a r s  a f t e r  p u b l i c a t i o n ,  

a r e  n o t  t o t a l l y  r e l i a b l e .  Y e a t s ’s " w r i t t e n  by" seems to  

be m a i n l y  a n  i n d i c a t i o n  o f  w h ich  hand h e l d  t h e  p en  r a t h e r  

t h a n  o f  whose i d e a s  w ere  e x p r e s s e d ,  and  h i s  f i n a l  comment, 

" e x c e p t  i n  so  f a r  a s  we d i s c u s s e d  e v e r y t h i n g  t o g e t h e r , "  

c lo u d s  t h e  c l e a r  d i v i s i o n  o f  l a b o r  he p r e s e n t s . I a n  

F l e t c h e r ' s  r e c e n t  e x a m i n a t i o n  o f  t h e  e x t a n t  m a n u s c r i p t  

m a t e r i a l  i n d i c a t e s  t h a t  i t  i s  n o t  e a s y  t o  s e p a r a t e  th e  

c o n t r i b u t i o n s  o f  t h e  e d i t o r s ,  s i n c e  t h e  m a n u s c r i p t  shows



t h a t  " t h e  Y e a t s - E l l i s  commentary  was c o l l a b o r a t i o n  i n  t h e  

d e e p e s t  s e n s e "  and  " i t  seems i m p o r t a n t  t o  remember t h a t  much 

o f  t h e  r e v i s i o n  was done i n  t h e  same room a t  t h e  same t im e  

a n d  t h a t  whose hand  h e l d  t h e  p e n  i s  n o t  a lw ays  s i g n i f i c a n t . " '

Y e a t s  a l s o  a d d ed  a  n o t e  t h a t  t h e  t e x t  " i s  s u b s t a n t i a l l y  

c o r r e c t ,  i n  i t s  i n t e r p r e t a t i o n s ,  b u t  i t  i s  f u l l  o f  m i s ­

p r i n t s  f o r  which  I  am n o t  r e s p o n s i b l e  a s  I  saw o n l y  a few 

o f  t h e  p r o o f s . C e r t a i n l y  many o f  t h e  m i s q u o t e d  l i n e s  c an  

be  a t t r i b u t e d  t o  Y e a t s ' s  p o o r  e y e s i g h t  and e q u a l l y  p o o r  

h a n d w r i t i n g ,  b u t  h i s  p e n c h a n t  f o r  m y s t i c a l  m ean in g s  a l s o  

c o n t r i b u t e d  t o  t h e  e d i t i o n ' s  i n a c c u r a t e  t e x t .  F o r  exam ple ,  

one  o f  Y e a t s ' s  f a v o r i t e  p a s s a g e s  i s  from one o f  B l a k e ' s  

l a s t  l e t t e r s ,  12 A p r i l ,  1827 ,  t o  G eorge  Cum berland ,  which 

r e a d s :

F laxm an i s  Gone & we m us t  A l l  so o n  f o l l o w ,  e v e r y  
one t o  h i s  Own E t e r n a l  House ,  L e a v in g  t h e  
D e l u s i v e  Goddess N a t u r e  & h e r  Laws to  g e t  i n t o  
Freedom from a l l  Law o f  t h e  Members i n t o  The 
Mind, i n  which  e v e r y  one i s  K in g  & P r i e s t  i n  
h i s  own H ouse .  (K, 879)

Y e a t s  f r e q u e n t l y  q u o t e d  t h i s  p o r t i o n  o f  B l a k e ' s  l e t t e r .

I t  a p p e a r s  i n  t h e  i n t r o d u c t i o n  t o  h i s  s h o r t e r  B la k e

e d i t i o n ,  i n  h i s  e x p l i c a t i o n  o f  B l a k e ' s  sym bolism  i n  t h e

E l l i s - Y e a t s  B l a k e ,  and  i n  h i s  1896 e s s a y  " W i l l iam  B lak e

and  h i s  I l l u s t r a t i o n s  t o  The D i v i n e  Comedy. " B u t  he

c o n s i s t e n t l y  r e p l a c e s  B l a k e ' s  words w i t h  t h e  on es  I  have

i t a l i c i z e d .

'F lax m an  i s  g o n e ,  and  we m u s t  a l l  soon  f o l l o w ,  
e v e r y  one  t o  h i s  e t e r n a l  home. l e a v i n g  t h e  
d e l u s i o n s  o f  g o d d e ss  N a t u r e  and  h e r  l a w s , t o  
g e t  i n t o  f reedom  f rom  a l l  t h e  law s o f  t h e  
n u m b e r s , '  t h e  m u l t i c i p l i c i t y  o f  n a t u r e ,  ' i n t o



t h e  mind  i n  w h ich  e v e r y  one i s  k i n g  and 
p r i e s t  i n  h i s  own h o u s e . '52

The f i r s t  two chan g es  a r e  h a r d l y  m a j o r ,  a l t h o u g h  Y e a t s  does

change  t h e  f o c u s  so  t h a t  B l a k e ' s  c h a r a c t e r i z a t i o n  o f  N a t u r e

a s  a  d i a b o l i c a l  Rahab i s  s l i g h t l y  m in i m iz e d .  However ,  t h e

change  f rom members t o  n u m b e r s . which  Y e a t s  i n t e r p o l a t e s  t o

e x p l a i n  a s  " t h e  m u l t i c i p l i c i t y  o f  n a t u r e , "  s u g g e s t s  a  more

c o n s c i o u s  m i s r e a d i n g .  The word may have  b e e n  d i f f i c u l t  t o

t r a n s c r i b e ,  b u t  Y e a t s  i m m e d i a t e l y  imposes  a  " m y s t i c a l "

m e a n in g  and  p r o c e e d s  t o  e s t a b l i s h  a n  i n t e r p r e t a t i o n  b a s e d

on h i s  r e a d i n g .  He f e l t  t h a t  B l a k e ' s  u s e  o f  l a n g u a g e

shows t h a t  " i n  t h e  l e t t e r ,  a s  e v e ry w h e re  e l s e ,  t h e  m y s t i c

s u g g e s t i o n  and  t h e  sym bol  o r  f a c t  a r e  a l t e r n a t e l y  r e f e r r e d

to  a s  th o u g h  t h e  m e n t a l  t r a n s i t i o n  were q u i t e  c u s t o m a r y ,

and  t o  be  e x p e c t e d  f rom t h e  a v e r a g e  r e a d e r "  (E-Y, I ,  1 6 3 ) .

He t h e n  e x p l a i n e d  t h e  " law s  o f  t h e  n u m b e r s . "

The 'Laws o f  t h e  Numbers* r e f e r  n o t  o n l y  t o  
Newton,  b u t  to  t h e  Numbers o f  d a r k n e s s ,  6, 
m a n i f e s t a t i o n ,  7* s e p a r a t e d  p e r s o n a l i t y ,  9>
& c . ,  w h ich  a r e  i l l u s t r a t e d  i n  t h e  s t a n z a s  o f  
' L o s , '  ' U r i z e n , ' ' t h e  N i g h t s  o f  ' V a l a , ' &c.

(E-Y, I ,  16*0

The r e a d e r  i s  l e d  to  b e l i e v e  t h a t  " law s o f  t h e  n u m b ers "  i s  

a  s a l i e n t  f e a t u r e  o f  B l a k e ' s  p h i l o s o p h y  and  i s  r e f l e c t e d  i n  

h i s  p o e t r y  t h r o u g h  a  complex sy s te m  o f  nu m ero lo g y  when, i n  

f a c t ,  " law s o f  t h e  num bers"  i s  p u r e l y  Y e a t s ' s  own c o n s t r u c ­

t i o n .  L a t e r  i n  h i s  e x p l i c a t i o n  o f  t h e  s y m b o l ic  s y s te m  

Y e a t s  r e t u r n s  t o  t h e  " law s  o f  t h e  num bers"  which  h e  has  

e x t r a p o l a t e d  from h i s  m i s q u o t a t i o n  o f  B l a k e ' s  l e t t e r .

As so o n  a s  r e a s o n  had  s e t  bounds t o  l i f e ,
' t h e  law  o f  t h e  n u m b e r s '  b e g a n ,  and  m u l t i p l i c i t y



en d ea v o u re d  to  t a k e  t h e  p l a c e  o f  u n i t y ,  
c o n t i n u a l l y  s t r u g g l i n g  w i t h  t h a t  from whence 
i t  came. (E-Y, I ,  2^8)

So s u r e  was Y e a t s  t h a t  w h a t e v e r  was u n i n t e l l i g i b l e  i n  B lake

had  m y s t i c a l  s i g n i f i c a n c e  t h a t  he  e s t a b l i s h e d  a  v e r i t a b l e

d o c t r i n e  from h i s  m i s r e a d i n g .  Y e a t s  f e l t  t h a t  B lak e  was

a n  o c c u l t  p h i l o s o p h e r ,  and  s i n c e  he  h i m s e l f  had l e a r n e d

t h e  m y s t i c  s i g n i f i c a n c e  o f  numbers  from h i s  e a r l i e s t

o c c u l t  a s s o c i a t i o n s , he  n a t u r a l l y  f e l t  t h a t  B lake  had

u s e d  t h e  " law s  o f  t h e  num bers"  i n  h i s  p o e t i c  s y s t e m .

The g e n e r a l l y  a c c e p t e d  o c c u l t  t e a c h i n g  on numbers  i s

e x p r e s s e d  t h u s  by B l a v a t s k y ;

The s a c r e d n e s s  o f  numbers b e g in s  w i t h  t h e  
g r e a t  F i r s t - - t h e  One, and ends o n l y  w i t h  t h e  
n a u g h t  o r  z e r o - - s y m b o l  o f  t h e  i n f i n i t e  and 
b o u n d l e s s  c i r c l e  which  r e p r e s e n t s  t h e  
u n i v e r s e .  A l l  t h e  i n t e r v e n i n g  f i g u r e s ,  i n  
w h a t e v e r  c o m b i n a t i o n ,  o r  however  m u l t i p l i e d ,  
r e p r e s e n t  e s t a b l i s h e d  p h i l o s o p h i c a l  i d e a s ,  
from vague o u t l i n e s  down t o  a  d e f i n i t e l y  
e s t a b l i s h e d  s c i e n t i f i c  ax iom, r e l a t i n g  
e i t h e r  to  a  m o r a l  o r  a  p h y s i c a l  f a c t  i n  
n a t u r e . They a r e  a k e y  t o  t h e  a n c i e n t  
v iew s  on cosmogony, and  i t s  b r o a d  s e n s e ,  
i n c l u d i n g  man and b e i n g ,  and  t h e  e v o l u t i o n  
o f  t h e  human r a c e ,  s p i r i t u a l  a s  w e l l  a s  
p h y s i c a l .53

Y e a t s ,  w i t h  h i s  em phas is  on c o n f l i c t ,  u s e s  a  v e r s i o n  o f  t h e

" laws o f  t h e  num bers"  i n  a  1901. m y s t i c a l  p a m p h le t  i n  a

c o n t e x t  s i m i l a r  to  t h a t  o f  t h e  B la k e  l e t t e r .

I n c a r n a t e  l i f e .  . . i s  an  open o r  v e i l e d  s t r u g g l e  
o f  l i f e  a g a i n s t  l i f e ,  o f  number a g a i n s t  number,  
and  o f  a l l  numbers  a g a i n s t  u n i t y .  . . .The 
W hite  L i g h t  i s  i n  i t s e l f  a n  u n d i f f e r e n t i a t e d  
e n e r g y  and r e c e i v e s  i t s  d i f f e r e n t i a t e d  im p u lse  
from t h e  symbol  t h a t  c o l l e c t s  i t . 5^

I t  i s  a p p a r e n t  t h a t  Y e a t s ' s  m i s q u o t a t i o n  o f  t h e  B lake



l e t t e r  d i m i n i s h e s  t h e  v a l i d i t y  o f  t h e  t e x t ,  and  s u c h  e r r o r s ,<*
w h e t h e r  from m i s r e a d i n g ,  p o o r  c o p y in g ,  o r  c o n s c i o u s  r e ­

w r i t i n g ,  a r e  t h e  p r i n c i p a l  r e a s o n  t h a t  t h e  E l l i s - Y e a t s  

B l a k e ,  i n  s p i t e  o f  i t s  f u l l e r  p r e s e n t a t i o n  o f  t h e  m a j o r  

p r o p h e c i e s ,  n e v e r  s u p p l a n t e d  t h e  A l d i n e  a s  t h e  s t a n d a r d  

B la k e  e d i t i o n  p r i o r  t o  S am p so n 's  1905 t e x t . - ’-’ Y e t  i t  i s  

a l s o  a p p a r e n t  t h a t  Y e a t s ' s  i n t e r p r e t a t i o n s , e v en  when b a s e d  

on a n  e r r o n e o u s  r e a d i n g ,  a r e  n o t  s u b s t a n t i a l l y  i n c o r r e c t .  

B la k e  was w r i t i n g  a b o u t  t h e  r e t u r n  t o  u n i t y ,  t o  t h e  o n e n e s s  

o f  a l l  t h i n g s — th o u g h  h e  d i d  n o t  u s e  t h o s e  p a r t i c u l a r  t e r m s .  

Y e a t s ' s  u n d e r l y i n g  sym pathy  f o r  t h e  o c c u l t  b a c k g r o u n d  o f  

B l a k e ' s  p o e t i c  sy s te m  i s  w h a t  s a v e s  him from s e r i o u s l y  

m i s i n t e r p r e t i n g  B lak e  i n  h i s  e x p l i c a t i o n s .  I n d e e d ,  a l t h o u g h  

t h e  E l l i s - Y e a t s  B la k e  h a s  b e e n  r i g h t f u l l y  i g n o r e d  b e c a u s e  

o f  i t s  t e x t u a l  i n a c c u r a c i e s ,  t h e  l a r g e  p o r t i o n  o f  t h e  f i r s t  

volume ( I ,  2 3 5 - ^ 2 0 )  d e v o t e d  t o  Y e a t s ' s  e x p l i c a t i o n  o f  

B l a k e ' s  sym bol ism  h as  b e e n  s i n g l e d  o u t  a s  t h e  m o s t  

v a l u a b l e  p a r t  o f  t h e  e n t i r e  e d i t i o n . Y e a t s ' s  i n s i s t e n c e  

on a  c o h e r e n t  sy s te m  t h r o u g h o u t  B l a k e ' s  canon  i s  t h e  f i r s t  

a r t i c u l a t i o n  o f  B l a k e a n  d i a l e c t i c  p r o g r e s s i o n  fo u n d  i n  

n i n e t e e n t h - c e n t u r y  c r i t i c i s m ,  and  i n  i n t r o d u c i n g ,  

i d e n t i f y i n g ,  and  e x p l a i n i n g  t h e  s y m b o ls ,  g e n e a l o g i e s ,  

and  h i s t o r i e s  o f  t h e  f o u r  Z oas ,  Y e a t s  made a  s i g n i f i c a n t  

c o n t r i b u t i o n  t o  i n t e r p r e t a t i o n  o f  t h e  p r o p h e t i c  b o o k s . 57 

U n f o r t u n a t e l y ,  Y e a t s ' s  e x p l i c a t i o n s  were  n o t  a c c e p t e d  

i n  h i s  own t i m e ,  w i t h  c r i t i c a l  d i s m i s s a l  o f  t h e  e n t i r e  

E l l i s - Y e a t s  B la k e  a s  a r e s u l t .  I n  a  n o t e  i n  Lady G r e g o r y ' s



copy Y e a t s  w r o t e  t h a t  t h e  t e x t  " i s  s u b s t a n t i a l l y  c o r r e c t ,

i n  i t s  i n t e r p r e t a t i o n s , "  b u t  he  i s  much more t e n t a t i v e

a b o u t  h i s  m y s t i c a l  e x p l i c a t i o n s ,  w h ich  a r e  p r e s e n t e d  q u o t e

d o g m a t i c a l l y  i n  t h e  t e x t .

I  t h i n k  t h a t  some o f  my own c o n s t r u c t i v e  symbolism 
i s  p u t  w i t h  to o  much c o n f i d e n c e .  I t  i s  m a i n l y  
r i g h t  b u t  p a r t s  s h o u l d  be u s e d  r a t h e r  a s  an  
i n t e r p r e t i t i v e  ( s i c ]  h y p o t h e s i s  t h a n  a s  a  c e r t a i n t y .  
The c i r c u l a t i o n  o f  t h e  Z o as ,  wh ich  seems t o  me 
u n l i k e  a n y t h i n g  i n  t r a d i t i o n a l  sym bolism  i s  th e  
c h i e f  c a u s e  o f  u n c e r t a i n t y ,  b u t  m o s t  t h a t  I  have  
w r i t t e n  on t h e  s u b j e c t  i s  a t  l e a s t  p a r t  o f  B l a k e ' s  
p l a n .  T h e re  i s  a l s o  u n c e r t a i n t y  a b o u t  t h e  
p e r s o n a g e s  who a r e  m e n t i o n e d  by him to o  se ldom  to  
make one know them p e r f e c t l y ;  I  h e r e  and  t h e r e  
e l a b o r a t e . 5 °

I  s u s p e c t  t h a t  Y e a t s ' s  d i s c l a i m e r s  o f  r e s p o n s i b i l i t y  f o r

b o t h  t h e  " m i s p r i n t s "  and  t h e  m y s t i c a l  i n t e r p r e t a t i o n s

r e f l e c t s  h i s  s e n s i t i v i t y  t o  t h e  c r i t i c a l  r e c e p t i o n  t h e

e d i t i o n  r e c e i v e d .  J u s t  a s  t h e  E l l i s - Y e a t s  t e x t  was n e v e r

e s t a b l i s h e d  a s  t h e  s t a n d a r d  e d i t i o n ,  Y e a t s ' s  p r e s e n t a t i o n

o f  B la k e  a s  s y s t e m a t i c  m y s t i c a l  p h i l o s o p h e r  was r e j e c t e d .

F o r  t h e  r e a d e r  o f  t h e  N i n e t i e s  i t  c o n f i rm e d  r a t h e r  t h a n

c o r r e c t e d  t h e  o r t h o d o x  V i c t o r i a n  v iew  o f  B la k e  a s  a b e r r a n t

p e r s o n a l i t y .  I n  h i s  r e v i e w  o f  t h e  v o lu m e s ,  L i o n e l  J o h n s o n

p o i n t e d  o u t  t h a t  E l l i s  and  Y e a t s  had  e s t a b l i s h e d  beyond

q u e s t i o n  t h a t  B la k e  h a s  a  sy s te m  and t h a t  t h e y  e f f e c t i v e l y

d e l i n e a t e d  t h a t  s y s te m  f o r  t h e  r e a d e r ,  b u t  he  c o n c l u d e d :

B la k e  i s  among t h e  g r e a t e s t  m y s t i c s ;  b u t  t h e  
g r e a t e s t  m y s t i c s  h a v e  n o t  b e e n  among t h e  g r e a t e s t  
w r i t e r s .  They a r e  a  c l a s s  a p a r t ,  s e l e c t ,  e l e c t ,  
p r e v i o u s ,  b u t  n o t  p e r f e c t  a r t i s t s ,  and  to o  o f t e n  
e i t h e r  t h e  i d o l s  o r  t h e  p l a y  t h i n g s  o f  f o o l s .
The g r e a t e s t  w r i t e r s  a r e  m y s t i c a l  n o t  m y s t i c s .
P u r e  m y s t i c i s m ,  th o u g h  s k i l l e d  i n t e r p r e t e r s ,  
a s  Mr. E l l i s  and  Mr. Y e a t s ,  may make i t  p l a i n



to  u s ,  i s  s t i l l  t o o  f a r  away t o  be t h e  s t a p l e  
and  s u b s t a n c e  o f  common l i t e r a t u r e  .-59

T h is  was a p p a r e n t l y  t h e  g e n e r a l  o p i n i o n  o f  Y e a t s ’s

e n t h u s i a s t i c  p r e s e n t a t i o n  o f  B la k e  t h e  m y s t i c .  I n  I 896,

t h r e e  y e a r s  a f t e r  h i s  own e d i t i o n s  were  p u b l i s h e d ,  Y e a t s

r e v i e w e d  R i c h a r d  G a r n e t t ' s  W i l l i a m  B la k e  and  c o n c lu d e d

somewhat w i s t f u l l y ;

D r .  G a r n e t t ' s  book may be  c o r d i a l l y  recommended 
t o  a l l  who would  l e a r n  a  l i t t l e  o f  one o f  t h e  
m o s t  c r e a t i v e  m inds  o f  modern  d a y s ,  f o r  i t s  
f u t i l i t i e s  a r e  w h o l l y ,  and  i t s  e r r o r s  a l m o s t  
w h o l l y ,  i n  t h e  p a r t s  where  i t  t o u c h e s  m y s t i c i s m ,  
and  f o r  m y s t i c i s m  t h e  g e n e r a l  r e a d e r  c a r e s  n a u g h t , 
n o r  i s  i t  n e e d f u l  t h a t  he  s h o u l d .

Y e a t s ’s u n d e r s t a n d i n g  o f  B l a k e ' s  o c c u l t  s o u r c e s  made him

s u p e r i o r  t o  any  B la k e  c o m m en ta to r  o f  h i s  d a y ,  a l t h o u g h  h i s

r e p u t a t i o n  i n  t h i s  r e s p e c t  h a s  b e e n  e s t a b l i s h e d  o n l y  i n  t h e
6 ll a s t  f i f t e e n  y e a r s .  He may, a s  he  u n d e r s t a t e d ,  " h e r e  and  

t h e r e  e l a b o r a t e "  and make s u g g e s t i o n s  t h a t  c a n n o t  r e a l l y  

be s u b s t a n t i a t e d ,  b u t  b e c a u s e  o f  h i s  u n d e r l y i n g  sym pathy  

f o r  t h e  n e o - P l a t o n i c  t r a d i t i o n  and  t h e  o c c u l t  b a c k g ro u n d  

o f  B l a k e ' s  m y th o lo g y ,  he  n e v e r  d r a s t i c a l l y  d i s t o r t s  B l a k e ’s 

p o e t i c  s y s t e m .  Y e a t s ' s  i s  n o t  a  s c h o l a r l y  c r i t i c i s m  b u t  a n  

i m a g i n a t i v e l y  s y m p a t h e t i c  r e a d i n g .

My i n t e n t i o n ,  h o w e v e r ,  i s  n o t  t o  r e s t o r e  Y e a t s  to  

p ro m in e n c e  a s  a  B la k e  c r i t i c ,  b u t  t o  e s t a b l i s h  h i s  work on 

B la k e  i n  p r o p e r  p e r s p e c t i v e .  I t  i s  c l o s e r  t o  a c c u r a c y  t h a n  

a b e r r a t i o n .  I n d e e d ,  t h e  c h i e f  s t u m b l i n g  b l o c k  t o  l u c i d  

p r e s e n t a t i o n  i n  Y e a t s ' s  e x p l i c a t i o n  i s  h i s  r e l i a n c e  on 

m y s t i c i s m  to  i l l u m i n a t e  B l a k e .  P e r h a p s  m y s t i c i s m  c l a r i f i e d



B la k e  f o r  Y e a t s ,  w i t h  h i s  e x t e n s i v e  b a c k g ro u n d  i n  t h e o s o p h y ,

b u t  i t  d o es  l i t t l e  b u t  o b f u s c a t e  t h e  sym bol ism  f o r  t h e

common r e a d e r .  Y e t  t h a t  v e r y  c o n f l a t i o n  o f  B la k e  a n d  t h e

o c c u l t  w h ic h  i s  c h a r a c t e r i s t i c  o f  t h e  e x p l i c a t i o n s  i n  t h e

E l l i s - Y e a t s  B la k e  d e f i n e s  Y e a t s ' s  own p h i l o s o p h i c  p o s t u r e

and  i s  o f  v a l u e  a s  a n  e x p r e s s i o n  o f  Y e a t s ' s  d e v e l o p i n g

a e s t h e t i c  i d e a s .  The b e s t  d e s c r i p t i o n  o f  t h e  p r o c e s s  a t

work comes f rom Y e a t s  h i m s e l f  when ( w i t h  c h a r a c t e r i s t i c

s u b j e c t i v i t y )  he  d e s c r i b e d  B l a k e ' s  m ethod  o f  t r e a t i n g

h i s  s o u r c e s .

I t  m u s t  n e v e r  be  f o r g o t t e n  t h a t  w h a t e v e r  B la k e  
b o r ro w e d  f rom Sw edenborg  a nd  Boehme, from 
m y s t i c  o r  k a b a l i s t ,  he  t u r n e d  t o  h i s  own 
p u r p o s e s ,  and  t r a n s f e r r e d  i n t o  a  new s y s t e m ,  
g ro w in g  l i k e  a  f l o w e r  from i t s  own r o o t s  
s u p p l e m e n t i n g  i n  many ways th o u g h  n o t  
c o n t r o v e r t i n g  i n  a n y  m ain  m a t t e r s , t h e  
sy s te m s  o f  h i s  g r e a t  p r e d e c e s s o r s  .62

T h is  i s  t h e  c r e a t i o n  o f  a  " s y s te m "  which  Los d e f e n d s ,  and

Y e a t s ' s  B la k e  e x p l i c a t i o n s ,  r i g h t l y  u n d e r s t o o d ,  a r e  p a r t  o f

t h i s  p r o c e s s  o f  d e v e lo p m e n t  i n  h i s  own a r t i s t i c  l i f e .

A l th o u g h  t h e r e  i s  c r i t i c a l  a g re e m e n t  t h a t  t h e  e x p l a n a t i o n s

o f  B l a k e ' s  sym bol ism  i n  t h e  E l l i s - Y e a t s  e d i t i o n  a r e  a

r e v e a l i n g  s t a t e m e n t  o f  Y e a t s ' s  own p o e t i c  p h i l o s o p h y ,^3

h i s  i n t e r p r e t a t i o n s  h a v e  n e v e r  b e e n  examined f rom t h a t

p e r s p e c t i v e . ^  T h e r e f o r e ,  d e s p i t e  t h e  e d i t o r i a l

d e f i c i e n c i e s  o f  t h e  E l l i s - Y e a t s  B l a k e ,  I  w i l l  u s e  i t s

e x p l i c a t i o n s  a s  my c e n t r a l  t e x t  i n  e x a m in in g  " Y e a t s ' s  B l a k e ,

a lw a y s  r e m e m b e r in g  t h a t  t h e  c r i t i c  i s  p r i m a r i l y  an  a r t i s t

who r e v e a l s  h i m s e l f  more t h a n  h i s  s u b j e c t .



I I .  The C r i t i c  As A r t i s t

The E l l i s - Y e a t s  B l a k e ,  t h e n ,  Y e a t s ' s  m o s t  a m b i t i o u s  

c r i t i c a l  work i n  t h e  n i n e t e e n t h  c e n t u r y ,  o c c u p i e d  him f o r  

f o u r  o f  t h e  m o s t  f o r m a t i v e  y e a r s  o f  h i s  d e v e lo p m e n t  and  

i s  n o t  o n l y  a  p a r t i c u l a r l y  i n t e r e s t i n g  e x p o s i t i o n  o f  B l a k e ' s  

t h o u g h t  and  a n  a d v an c e  o v e r  c o n te m p o r a r y  B l a k e  c r i t i c i s m , 

b u t  a  m a j o r  t e x t  f o r  an  u n d e r s t a n d i n g  o f  Y e a t s ' s  a r t i s t i c  

p h i l o s o p h y .

I t s  p r e f a c e  g i v e s  a n  a c c o u n t  o f  t h e  g e n e s i s  o f  t h e

u n d e r t a k i n g .  E l l i s ,  a c c o r d i n g  t o  t h i s  v e r s i o n ,  had

o r i g i n a l l y  s p e c u l a t e d  a b o u t  t h e  b e g i n n i n g  o f  t h e  s e c o n d  p a r t

o f  J e r u s a l e m ; "What i f  B la k e  s h o u l d  t u r n  o u t  t o  u s e  t h e

q u a r t e r s  o f  London t o  i n d i c a t e  t h e  p o i n t s  o f  t h e  c o m p a s s ,

a s  he  u s e s  t h e s e  to  g r o u p  q u a l i t i e s  o f  mind a s s o c i a t e d  w i t h

c e r t a i n  o f  t h e  s e n s e s  a nd  t h e  e l e m e n t s ? "  (E-Y, I ,  i x ) .

T h i s  i d e a ,  h o w ever ,  was p u t  a s i d e  a s  E l l i s  became c a u g h t  up

w i t h  o t h e r  t h i n g s ,  b u t

i n  t h e  m ean t im e  t h e  o t h e r  e d i t o r  had  grown up ,  
and  become a  s t u d e n t  o f  m y s t i c i s m .  He came one  
day  a n d  a s k e d  t o  h a v e  B la k e  e x p l a i n e d .  Very
l i t t l e  c o u ld  be  g i v e n  him to  s a t i s f y  so  l a r g e  a
demand,  b u t  w i t h  h i s  eye f o r  s y m b o l i c  s y s t e m s ,  
he  n e e d e d  no more to  e n a b l e  him to  p e r c e i v e  t h a t  
h e r e  was a  m y th  a s  w e l l  w o r th  s t u d y  a s  any  t h a t  
h ad  b e e n  o f f e r e d  t o  t h e  w o r l d ,  s i n c e  f i r s t  men 
l e a r n e d  t h a t  m y ths  w ere  b r i e f e r  and  more 
b e a u t i f u l  t h a n  e x p o s i t i o n  a s  w e l l  a s  d e e p e r  and  
more  c o m p a n io n a b le .  He saw, t o o ,  t h a t  i t  was 
no m ere  f r e a k  o f  a n  e c c e n t r i c  m ind ,  b u t  a n  eddy 
o f  t h a t  f l o o d - t i d e  o f  sym bolism  w h ic h  a t t a i n e d -  
i t s  t i d e - m a r k  i n  t h e  m ag ic  o f  t h e  M id d le  A g e s .

(E-Y, I ,  i x - x )

T h is  i s  l e s s  in g e n u o u s  and  p r o b a b l y  more a c c u r a t e  t h a n



Y e a t s ' s  a c c o u n t  i n  h i s  a u t o b i o g r a p h y .  Having  fo u n d  a 

" p h i lo s o p h y "  i n  th e o s o p h y  which  s a t i s f i e d  h i s  i n t e l l e c t u a l  

n e ed  f o r  cosm ic  a s s u r a n c e ,  Y e a t s  s t i l l  n e ed ed  p o e t i c  

p r e c e d e n t s  t o  i n c o r p o r a t e  h i s  i n t e r e s t  i n t o  a  form o f  a r t .  

S i n c e  he  had known B la k e  from a d o l e s c e n c e ,  i t  i s  h a r d l y  

l i k e l y  t h a t  he was unaware  o f  h i s  r e p u t a t i o n  a s  a  m y s t i c .  

The two-volume G i l c h r i s t  e d i t i o n ,  t h e  s t a n d a r d  A l d i n e  t e x t ,  

and  S w in b u r n e ' s  i n t e r p r e t i v e  e s s a y ,  t h e  m a jo r  t e x t s  o f  t h e  

p e r i o d ,  a l l  s u g g e s t e d  t h e  i n f l u e n c e  o f  Swedenborg,  Boehme, 

P a r a c e l s u s ,  and o t h e r  o c c u l t i s t s .^5  T h is  f a c t  would have 

made l i t t l e  i m p r e s s i o n  on Y e a t s ,  I  s u g g e s t ,  u n t i l  1888 when, 

l e a r n e d  i n  m y s t i c  l o r e  v i a  S i n n e t t  and B l a v a t s k y  and u n ­

happy w i t h  h i s  own p o e t r y ,  he  was l o o k i n g  f o r  a  p o e t i c  

m e n t o r .  H is  v i s i t  t o  E l l i s ,  who had  a r e p u t a t i o n  a s  a  

B la k e  a d e p t  i n  J . B .  Y e a t s ' s  c i r c l e ,  was v e r y  p r o b a b l y  

d e l i b e r a t e l y  i n s p i r e d  by t h e  d e s i r e  to  l e a r n  more a b o u t  

B la k e  f o r  t h e  p r e c i s e  p u r p o s e  o f  e s t a b l i s h i n g  t h e  p o e t  a s  

h i g h  p r i e s t  i n  Y e a t s ' s  e v o l v i n g  r e l i g i o n  o f  a r t .

Nor would Y e a ts  h av e  been  v e r y  lo n g  i n  d i s c o v e r i n g  t h e  

c o r r e s p o n d e n c e  be tw een  B l a k e ' s  m y th o log y  and h i s  own o c c u l t  

kn o w led g e .  He had  l e a r n e d  a b o u t  t h e  " d e l u s i v e  g o d d e ss  

N a t u r e "  a s  e a r l y  a s  h i s  r e a d i n g  o f  S i n n e t t ,  who p r e a c h e d  

t h a t  "above  a l l  t h i n g s ,  t o  th e  p r o f o u n d  p h i lo s o p h y  o f  

O c c u l t i s m ,  a r e  t h e  c h a i r s  and  t a b l e s ,  and t h e  whole  o b j e c ­

t i v e  s c e n e r y  o f  t h e  w o r ld ,  u n r e a l  and m e r e ly  t r a n s i t o r y
f i f id e l u s i o n s  o f  s e n s e . "  And as  D e n is  S a u r a t  h a s  p o i n t e d  

o u t ,  B la k e  drew two o f  t h e  l e a d i n g  i d e a s  o f  h i s  m y tho logy



f rom  t h e  C a b a l a . ^  So Y e a t s  a s  K a b a l i s t  would  have

i m m e d i a t e l y  r e c o g n i z e d  t h e  o c c u l t  s o u r c e  o f  t h e  b e i n g

from  whom a l l  t h i n g s  a r e  d rawn (Adam Kadmon, who became

B l a k e ' s  A l b i o n ) ,  and  t h e  n o t i o n  o f  t h e  s u b s e q u e n t  d i v i s i o n

i n t o  m a le  and  f e m a l e ,  t h e  b a s i c  d u a l i t i e s  from w h ich  a l l

t h e  e s s e n t i a l  d u a l i s m s  i n  n a t u r e  p r o c e e d .  "Any s t u d e n t  o f

o c c u l t i s m , "  w r o t e  Y e a t s ,  " w i l l  r e c o g n i z e  t h e  e s s e n t i a l  u n i t y

o f  t h e i r  s y s t e m  w i t h  t h a t  o f  B la k e "  (E-Y, I ,  313)* H is

i n t r o d u c t i o n  t o  B l a k e ' s  sym bol ism  c l e a r l y  p l a c e s  t h e  p o e t

among t h e  s e e r s  o f  a  g r e a t  t r a d i t i o n  which  h a s  a lw ay s

s p o k e n  t h r o u g h  s y m b o l s .

The H indu ,  i n  t h e  s c u l p t u r e d  c a v e r n s  o f  
E l e p h a n t a ;  t h e  g i p s y ,  i n  t h e  m a r k i n g s  o f  t h e  
s e a  s h e l l  h e  c a r r i e s  t o  b r i n g  him good 
f o r t u n e ;  t h e  R o s i c r u c i a n  s t u d e n t ,  i n  t h e  
g e o m e t r i c  sy m b o ls  o f  m e d i e v a l  m a g i c , t h e  t r u e  
r e a d e r  o f  B la k e  i n  t h e  e n t a n g l e d  h i s t o r i e s  o f  
U r i z e n  and  h i s  c h i l d r e n ,  a l i k e  d i s c o v e r  a  
p r o f o u n d  a n sw e r  t o  t h e  r i d d l e  o f  t h e  w o r l d .

(E-Y, I ,  235)

Y e a t s ' s  s t u d y  o f  B l a k e ,  p a r t  o f  h i s  e f f o r t  t o  s y n t h e s i z e  

h i s  i n t e r e s t s  i n t o  a  c o h e r e n t  a e s t h e t i c  p h i l o s o p h y ,  q u i t e  

n a t u r a l l y  became i n v o l v e d  w i t h  h i s  t h e o s o p h i c a l  w ork .

I n  a n  e n t r y  i n  h i s  e s o t e r i c  j o u r n a l  d a t e d  O c to b e r  1889,  he  

w r o t e  i

A bou t  Xmas 1888 I  j o i n e d  t h e  E s o t e r i c  S e c t i o n  
o f  TS. The p l e d g e s  gav e  me no t r o u b l e  e x c e p t  
t w o - - p r o m i s e  t o  work f o r  t h e o s o p h y  and p r o m is e  
o f  o b e d i e n c e  t o  HPB i n  a l l  t h e o s o p h i c a l  m a t t e r s . 
E x p l a i n e d  my d i f f i c u l t i e s  t o  HPB. S a i d  t h a t  I  
c o u ld  o n l y  s i g n  on t h e  c o n d i t i o n  t h a t  I  m y s e l f  
was t o  be  ju d g e  a s  t o  w h a t  Theosophy  i s  ( t h e  
te rm  i s  w ide  enough)  and  I  c o n s i d e r  my work a t  
B la k e  a w h o l l y  a d e q u a t e  k e e p i n g  o f  t h i s  c l a u s e .
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As h i s  c o n f l i c t s  i n  The S p e c k le d  B i r d  i n d i c a t e ,  Y e a t s ' s  

p r i m a r y  i n t e r e s t  i n  t h e  o c c u l t  was a lw ay s  b a s i c a l l y  a r t i s t i c ,  

and  h i s  c e n t r a l  c o n c e r n  i n  t h e  l a t e  E i g h t i e s  a n d  N i n e t i e s  

was w i t h  f o r g i n g  a  v i a b l e  p o e t i c  s y s t e m .  I n  1891 he 

d e c l a r e d  t o  a  c o r r e s p o n d e n t  t h a t  " m y s t i c s  a l l  o v e r  t h e  

w o r ld  w i l l  have  t o  ack no w ledg e  E l l i s  and  m y s e l f  among 

t h e i r  a u t h o r i t i e s .  We s h a l l  h e l p  good p e o p l e  ' t o  make 

t h e i r  s o u l s  ' . " ^ 9  -j^g p r e f a c e  t o  t h e  E l l i s - Y e a t s  B lake

c l e a r l y  i n d i c a t e s  t h a t  t h e  s t u d y  p r i m a r i l y  h e l p e d  i t s  

y o u n g e r  e d i t o r  t o  make h i s  own s o u l .  The B la k e  p i c t u r e d

i s  a  s y m b o l i s t  p h i l o s o p h e r - p o e t  who d i s d a i n s  t o  be e i t h e r

a  l e g i s l a t o r  o f  t h e  w o r l d  (how ever  u n a ck n o w le d g ed )  o r  to  

o f f e r  a n y  " c r i t i c i s m  o f  l i f e . "  He i s  a  h i g h  p r i e s t  o f  t h e

i m a g i n a t i o n ,  a  v o i c e  c r y i n g  i n  t h e  c u r r e n t  a r t i s t i c

w i l d e r n e s s .  B la k e  i s  b o t h  Y e a t s ' s  l i t e r a r y  p r e c u r s o r  and  

p e r s o n a .

As t h e  l a n g u a g e  o f  s p i r i t u a l  u t t e r a n c e  c e a s e s
t o  be  t h e o l o g i c a l  and  becomes l i t e r a r y  and
p o e t i c a l ,  t h e  g r e a t  t r u t h s  h av e  t o  be sp o k e n  
a f r e s h ;  and  B la k e  came i n t o  t h e  w o r ld  t o  s p e a k  
them , and to  ann ounce  t h e  new epoch  i n  which
p o e t s  and  p o e t i c  t h i n k e r s  s h o u l d  be  once  m ore ,
a s  t h e y  w e re  i n  t h e  days  o f  t h e  Hebrew 
P r o p h e t s , t h e  S p i r i t u a l  l e a d e r s  o f  t h e  r a c e .
Such  l e a d e r s h i p  was t o  be o f  a  k i n d  e n t i r e l y  
d i s t i n c t  from t h e  ' t e m p o r a l  p o w e r '  c l a im e d  to  
t h i s  day  e l s e w h e r e .  The f a l s e  i d e a  t h a t  a  
t a l e n t  o r  even  a  g e n i u s  f o r  v e r s e  t e n d s  to  
g i v e  a  man a  r i g h t  t o  make law s f o r  t h e  s o c i a l  
c o n d u c t  o f  o t h e r  men i s  nowhere  s u p p o r t e d  i n  
B l a k e ' s  w o r k s .  The w o r ld  i n  w h ich  he  would 
h a v e  t h e  p o e t ,  a c t i n g  a s  a  -poe t , s e e k  l e a d e r s h i p  
i s  t h e  p o e t i c  w o r l d .  T h a t  o f  o r d i n a r y  c o n d u c t  
s h o u l d  be  p u t  on a  l o w e r  l e v e l .  I t  b e l o n g s  to  
Time, n o t  t o  E t e r n i t y .  I t  i s  o n l y  so f a r  as  
c o n d u c t  a f f e c t s  i m a g i n a t i o n  t h a t  i t  h a s  any  
i m p o r t a n c e ,  o r ,  t o  u s e  B l a k e ' s  t e r m ,
' e x i s t e n c e . '  (E-Y, I ,  x i - x i i )



N e ar  t h e  end o f  h i s  l i f e  Y e a t s  w r o t e  o f  t h i s  p e r i o d  i n

te rm s  o f  t h e  p o e t i c  p ro b lem s  t h a t  r e q u i r e d  a t t e n t i o n ;

N a t u r e ,  s t e e l - b o u n d  o r  s t o n e - b u i l t  i n  t h e  
n i n e t e e n t h  c e n t u r y ,  became a  f l u x  where  man 
drowned o r  swam; t h e  moment h ad  come f o r  some 
p o e t  to  c r y  ' t h e  f l u x  i s  i n  my own m i n d . '7 0

Y e a t s ,  a lw a y s  t im o r o u s  a b o u t  d o g m a t ic  p r o n o u n c e m e n t s ,  made

t h e  c r y  t h r o u g h  h i s  l i t e r a r y  p e r s o n a ,  W i l l i a m  B l a k e .  J u s t

a s  t h e  u s e  o f  t h e  U l y s s e s  myth h e l p e d  J o y c e  g e t  a  h o l d  on

t h e  f l u x  o f  m odern  c i v i l i z a t i o n ,  Y e a t s ' s  u s e  o f  o c c u l t  l o r e ,

c o u p le d  w i t h  t h e  s a n c t i o n  t h a t  B l a k e ' s  u s e  o f  t h e  same

t r a d i t i o n  o f f e r e d  h im ,  gave  t h e  f i r s t  m o d e r n i s t  p o e t  a

f i x e d  p o i n t  f o r  h i s  own a r t .

The E l l i s - Y e a t s  p r e f a c e  p r e s e n t s  t h e  s t u n n i n g  a s s e r t i o n  

t h a t  " t h e  whole  o f  B l a k e ' s  t e a c h i n g .  . .may be summed up 

i n  a  few w ords"  (E-Y, I ,  x i i ) .  T h is  s t a r t l i n g  i d e a  i s  

f o l l o w e d  by f i v e  b r i e f  p a r a g r a p h s  t h a t  a t t e m p t  t o  do 

e x a c t l y  t h a t .  I  q u o t e  them i n  t h e i r  e n t i r e t y  b e c a u s e  

t h e y  i l l u s t r a t e  Y e a t s ' s  f u n d a m e n t a l  c o n c e p t i o n  o f  B la k e  

and  show t h e  em ergence  o f  h i s  own p o e t i c  i d e a s ,  r e v e a l i n g  

t h e  p r e s e n c e  o f  " Y e a t s ' s  B l a k e , "  t h e  s a l i e n t  f e a t u r e  o f  

t h e  e n t i r e  w ork .

N a t u r e ,  he  t e l l s  ( o r  r a t h e r  he  r e m i n d s )  u s ,  
i s  m e r e l y  one form o f  m e n t a l  e x i s t e n c e .  A r t  
i s  a n o t h e r  and  a  h i g h e r  fo r m .  B u t  t h a t  a r t  
may r i s e  t o  i t s  t r u e  p l a c e ,  i t  m u s t  be s e t  
f r e e  f rom t h e  memory t h a t  b i n d s  i t  t o  N a t u r e .

N a t u r e , — o r  c r e a t i o n , — i s  a  r e s u l t  o f  t h e  
s h r i n k a g e  o f  c o n s c i o u s n e s s , — o r i g i n a l l y  
c l a i r v o y a n t , - - u n d e r  t h e  r u l e  o f  t h e  f i v e  s e n s e s ,  
and  o f  a rg u m e n t  and  la w .  Such c o n s c i o u s n e s s  
i s  t h e  r e s u l t  o f  t h e  d i v i d e d  p o r t i o n s  o f  
U n i v e r s a l  Mind o b t a i n i n g  . p e r c e p t i o n  o f  one 
a n o t h e r .



The d i v i s i o n s  o f  mind  b e g an  t o  p r o d u c e  
m a t t e r  (a s  one o f  i t s  d i v i d e d  moods i s  c a l l e d ) ,  
a s  so o n  a s  i t  p r o d u c e d  c o n t r a c t i o n  (Adam), and  
o p a c i t y  ( S a t a n ) ,  b u t  i t s  f a t a l  t e n d e n c y  to  
d i v i s i o n  h ad  f u r t h e r  e f f e c t s .  C o n t r a c t i o n ,  o r  
d i v i d e d  i n t o  m ale  and  f e m a l e , - - m e n t a l  and  
e m o t i o n a l  e g o t i s m  ( s i c ]  . T h is  was t h e  ' f a l l . '  
P e r p e t u a l  war i s  t h e  r e s u l t .  M o r a l i t y  w ars  
on  P a s s i o n ,  Reason  on Hope, Memory on 
I n s p i r a t i o n ,  M a t t e r  on L o v e .

I n  I m a g i n a t i o n  o n l y  we f i n d  a  Human F a c u l t y  
t h a t  t o u c h e s  n a t u r e  on one s i d e ,  and  s p i r i t  on 
t h e  o t h e r .  I m a g i n a t i o n  may be  d e s c r i b e d  a s  t h a t  
w h ich  i s  s e n t  b r i n g i n g  s p i r i t  t o  n a t u r e ,  e n t e r ­
i n g  i n t o  n a t u r e ,  and  s e e m i n g ly  l o s i n g  i t s  s p i r i t ,  
t h a t  n a t u r e  b e i n g  r e v e a l e d  a s  symbol  may l o s e  i t s  
power t o  d e l u d e .

I m a g i n a t i o n  i s  t h u s  t h e  p h i l o s o p h i c  name o f  
t h e  S a v i o u r ,  whose s y m b o l i c  name i s  C h r i s t .
J u s t  a s  N a t u r e  i s  t h e  p h i l o s o p h i c  name o f  S a t a n  
and Adam. I n  s a y i n g  t h a t  C h r i s t  red eem s  Adam 
(an d  Eve)  f rom becom ing  S a t a n ,  we s a y  t h a t  
I m a g i n a t i o n  redeem s R e ason  (and  P a s s i o n )  from 
b ecom ing  D e l u s i o n r - - o r  N a t u r e .

(E-Y, I ,  x i i - x i i i )  

T h is  i s  t h e  e s s e n c e  o f  Y e a t s ' s  B l a k e .  Though " n o t  

c o n t r o v e r t i n g  i n  m a in  m a t t e r s , "  B lak e  i s  c l e a r l y  " t u r n e d  

to  a  new p u r p o s e . "  T here  i s  no e v i d e n c e  h e r e  o f  t h e  

" p r o p h e t  a g a i n s t  E m p i r e . "  I n  t h e  e x p l i c a t i o n  o f '  t h e  

s y m b o l ic  s y s te m  Y e a t s  w i l l  u s e  t h e  h e r m e t i c  a d a g e ,  "As 

a b o v e ,  so  be low" t o  show t h e  c o r r e s p o n d e n c e s  w i t h i n  t h e  

t e m p o r a l  l i f e  o f  t h e  i n d i v i d u a l ,  b u t  t h e  b a s i c  im p u l s e  o f  

t h i s  c o n d e n s a t i o n  i s  n o t  t o  an n ounce  " t h e  whole  o f  B l a k e ' s  

t e a c h i n g , "  so  much a s  t o  e x p r e s s  t h e  e s s e n c e  o f  Y e a t s ' s  

a e s t h e t i c  p o s i t i o n  a s  i t  i s  e x e m p l i f i e d  i n  B l a k e .

We c a n  d e t e c t ,  even  i n  t h i s  b r i e f  a c c o u n t ,  c e r t a i n  

Y e a t s i a n  i d e a s  w h ich  w i l l  become t h e  s i g n a t u r e  o f  h i s  own

p o e t i c  i d e n t i t y  i n  e x p l i c a t i n g  B l a k e ,  and  t o u c h s t o n e s  i n  h i s



c r i t i c a l  p r o s e .  Here  a g a i n  i s  Y e a t s ' s  u s e  o f  t h e  t e r n  

"m oods ,"  a  u s a g e  he  c o n s i s t e n t l y  employs f o r  t h e  power o f  

a r t i s t i c  c r e a t i o n . ^  And i n  a d d i t i o n  t o  t h e  p r i m a c y  o f  

i m a g i n a t i o n  a s  t h e  t r u e  r e a l i t y ,  t h e r e  i s  t h e  n o t i o n  o f  a  

n e c e s s a r y  " r e d e m p t i o n "  f rom  n a t u r e  which  w i l l  be  expanded 

i n  t h e  f u l l e r  e x p l a n a t i o n s  o f  t h e  s y m b o l ic  sy s te m  i n t o  a 

f u l l y - d e v e l o p e d  t h e o r y  o f  c y c l i c a l  h i s t o r y ,  a s  we w i l l  s e e  

i n  t h e  n e x t  c h a p t e r .  S a l v a t i o n  t h r o u g h  i m a g i n a t i o n  i s  t h e  

o n l y  r e l i e f  from t h e  " p e r p e t u a l  war" w h ich  i s  t h e  r e s u l t  o f  

o u r  s h r i n k a g e  o f  c o n s c i o u s n e s s .  T h is  "war" i s  . the  s o u r c e  

o f  Y e a t s ' s  d u a l i s m s ,  t h e  c o n t r a r i e s  f rom which  o n l y  

i m a g i n a t i v e  power can  s a v e .  Y e a t s ,  a s  we w i l l  s e e ,  i s  

l e s s  c o n c e rn e d  w i t h  a n  a w ak e n in g  t o  e t e r n a l  l i f e ,  i n  t h e  

s e n s e  o f  o r t h o d o x  s a l v a t i o n ,  t h a n  he  i s  i n t e r e s t e d  i n  t h e  

a b i l i t y  t o  c r e a t e  a r t  w i t h i n  t h i s  v e g e t a b l e  w o r l d .  His  i s  

a  n o e t i c  s a l v a t i o n .

The b a s i c  a f f i l i a t i o n  o f  Y e a t s  and  B la k e  was n o t  t h a t  

Y e a t s ,  a t t r a c t e d  t o  B la k e  a s  a  p o e t ,  p r o c e e d e d  t o  b o r ro w  

e le m e n t s  o f  h i s  s y s t e m .  I n s t e a d ,  he i n i t i a l l y  w en t  l o o k i n g  

f o r  a  p o e t i c  m e n t o r ,  a  c r e a t i v e  a r t i s t  who b e l i e v e d ,  a s  he 

d i d ,  i n  t h e  p r im a c y  o f  i m a g i n a t i o n ,  and  who had  a  sy s tem  

w h ich  was am enab le  t o  h i s  own t h o u g h t .  Y e a t s  d i d  n o t  so 

much b o r ro w  from B la k e  a s  e m p h a s iz e  t h o s e  i d e a s  i n  B lake  

w h ich  w ere  h i s  own a s  w e l l .  I n  B orges  * t e r m s ,  he  c r e a t e d  

h i s  own p r e c u r s o r . ^2 His  B la k e  i s  n o t  t h e  t o t a l  s t o r y ,  n o r  

a  t o t a l l y  o b j e c t i v e  a s s e s s m e n t  o f  h i s  s u b j e c t ,  b u t  i t  i s  

i m p o r t a n t  f o r  a n  u n d e r s t a n d i n g  o f  t h e  f o r m a t i o n  o f  Y e a t s ' s
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t h o u g h t .  I t  shows t h e  g e n e s i s  o f  Y e a t s ' s  c e n t r a l  p o e t i c  

c o n c e r n s  w e l l  "before t h e y  become e v i d e n t  i n  h i s  p o e t r y  and  

w h i l e  t h e y  a r e  b u t  s c a t t e r e d  comments i n  t h e  r e s t  o f  h i s  

c r i t i c a l  p r o s e .

The E l l i s - Y e a t s  B l a k e ' s  i n s i s t e n c e  t h a t  t h e r e  was a 

c o h e r e n t ,  i f  m y s t i c ,  sy s te m  b e h in d  a l l  o f  B l a k e ’s p o e t r y  

r e f l e c t s  Y e a t s ' s  b e l i e f  i n  t h e  n e e d  f o r  a  p h i l o s o p h i c  

sy s te m  a s  b a c k g r o u n d  f o r  t r u e  a r t  and  i n d i c a t e s  t h e  

a d v a n t a g e  h i s  o c c u l t  s t u d i e s  gave  him i n  d i s c o v e r i n g  t h a t  

s y s t e m . E v e n t u a l l y  h e  would hav e  a  c o m p a ra b le  sy s te m  o f  

h i s  own i n  A V i s i o n , a n d ,  a s  we w i l l  s e e ,  Y e a t s ' s  B la k e  i s ,  

i n  a  s e n s e ,  t h e  f i r s t  v e r s i o n  o f  A V i s i o n . B u t  b e f o r e  

e x p l o r i n g  t h e  p a r t i c u l a r s  o f  t h e  E l l i s - Y e a t s  B l a k e ,  we m u s t  

become f a m i l i a r  w i t h  i t s  l i n e a m e n t s - - a n d  l i m i t a t i o n s . ^

The E l l i s - Y e a t s  c h o i c e  o f  The F o u r  Zoas a s  t h e  m a j o r  

p r o p h e c y  o f  t h e  e n t i r e  sy s te m  was,  a t  l e a s t  i n  p a r t ,  

d i c t a t e d  by v e r y  p r a c t i c a l  c o n s i d e r a t i o n s .  E l l i s  and 

Y e a t s  w ere  t h e  f i r s t  t o  p r i n t  t h e  m a n u s c r i p t  a n d  c o u ld  

t h e r e f o r e  c l a i m ,  a s  t h e y  d i d ,  t h a t  p r e v i o u s  e d i t o r s  d i d  n o t  

do B la k e  j u s t i c e  s i n c e  t h e y  i g n o r e d  t h i s  c e n t r a l  t e x t  

(E-Y, I ,  2 2 9 ) -  B u t  how ever  p r g a m a t i c  t h e i r  i n i t i a l  m o t iv e s ,  

t h e y  w ere  n o t  w rong .  The F o u r  Zoas i s  a  d e p i c t i o n  o f  

B l a k e ' s  c e n t r a l  theme o f  t h e  f a l l  o f  man c a u s e d  by h i s  

m i s t a k e n  b e l i e f  i n  t h e  s u b s t a n t i a l i t y  o f  t h e  phenomena.

More i m p o r t a n t l y ,  i n  e m p h a s i z i n g  t h e  Zoas t h e  e d i t o r s  

p o s i t e d  f o r  t h e  f i r s t  t im e  an  a r t i s t  whose p o e t i c  

c o n s t r u c t i o n s  i n v o l v e d  m u l t i p l e  l a y e r s  o f  m e a n in g  t h a t



were n o t  im m e d ia t e l y  a p p re h e n d e d  by  t r a d i t i o n a l  p o e t i c  

r e a d i n g s  (E-Y, I ,  v i i ) . Though t h e  E l l i s - Y e a t s  e d i t i o n  

had  l i t t l e  e f f e c t  i n  i t s  t i m e ,  i t  p r e p a r e d  a n  a u d i e n c e  

f o r  t h e  P r o p h e c i e s  by  i n d i c a t i n g  how t o  r e a d  B l a k e ,  f o r  

"once t h e  e x i s t e n c e  o f  t h e  f o u r  z o a s ,  t h e  p r i n c i p l e  o f  

f o u r f o l d  m ean in g ,  t h e  d i a l e c t i c a l  p r o g r e s s i o n  an d  t h e  

t h e o r y  o f  symbol had  b e e n  a b s o r b e d ,  t h e  'S y s t e m '  was open 

to  a d d i t i o n ,  q u a l i f i c a t i o n ,  d o c u m e n ta t io n ,  and  c o m p a r a t iv e
yij,

s t u d i e s . " '  B u t  t h e  s u p p o s i t i o n s  o f  t h e  e d i t o r s  c o u ld  n o t  

be  s u b s t a n t i a t e d  u n t i l  y e a r s  o f  s c h o l a r l y  work s o l v e d  th e  

t e x t u a l  p ro b lem s  t h a t  E l l i s  and Y e a t s  seem to  have  

b l i t h e l y  i g n o r e d .

The f i r s t  s c h o l a r l y  e d i t i o n  o f  V a la  o r  The F o u r  Zoas d i d  

n o t  a p p e a r  u n t i l  1926 ( w i t h  The P r o p h e t i c  W r i t i n g s  i n  two 

volumes e d i t e d  by  D . J .  S l o s s  and J . P . R .  W a l l i s ) .  T h e i r  

work on t h e  m a n u s c r i p t  i n d i c a t e d  t h e  e d i t o r i a l  p rob lem s  

i g n o r e d  by t h e  E l l i s - Y e a t s  i n t e r p r e t a t i o n  o f  a l l  o f  B la k e  

t h r o u g h  t h e  Z o a s .  B la k e  n e v e r  e n g ra v e d  t h e  poem, and t h e  

m a n u s c r i p t  c o n s i s t e d  o f  s e v e n t y  l o o s e  s h e e t s ,  o n l y  a  few 

p a g e s  o f  which  were  num bered .  S equence  a l o n e  was a  

d i f f i c u l t  p ro b le m ,  n o t  h e l p e d  by t h e  f a c t  t h a t  t h e  pa g es  

had  b e e n  "worked o v e r  many t im e s  w i t h  p e n ,  p e n c i l ,  and 

c r a y o n .  "7-5 B o th  S l o s s  and  W a l l i s  and  H.M. M a r g o l i o u t h ,  

who e d i t e d  t h e  V a la  m a n u s c r i p t  i n  1956,  d e s p a i r  o f  a t t e m p t ­

i n g  any  d e t a i l e d  i n t e r p r e t a t i o n  from m a n u s c r i p t  e v id e n c e  

a l o n e . 7^ T h e i r  a c c o u n t s  o f  t h e  v a r i o u s  t e c h n i c a l  p ro b lem s  

p o se d  by t h e  s t a t e  o f  t h e  m a n u s c r i p t  i n d i c a t e  how much was



s u p p le m e n te d  by  t h e  e a r l i e r  e d i t o r ' s  knowledge o f  th e o s o p h y .  

Y e a t s  d e c l a r e d  t h a t  m y s t i c i s m  a l o n e  had  e n a b l e d  him to  make 

o u t  B l a k e ' s  P r o p h e t i c  Books,  and  t h a t  v e r y  r e l i a n c e  on 

m y s t i c i s m  a c c o u n t s  f o r  t h e  dense  o b s c u r i t y  o f  much o f  

Y e a t s ' s  B lak e  e x p l i c a t i o n  a s  he s w i t c h e s  from B la k e  to  

B l a v a t s k y  w i t h o u t  i n d i c a t i n g  t h a t  f a c t  t o  t h e  r e a d e r ,  so 

s u r e  i s  he t h a t  t h e  sy s te m s  a r e  i d e n t i c a l .  As we have  

s e e n  w i t h  " t h e  laws o f  t h e  n u m b e r s , "  Y e a ts  was a b l e  t o  

make o u t  c h a p t e r  and  v e r s e  w i th  l i t t l e  h e l p  from B l a k e .

On t h e  o t h e r  hand ,  t h e  work o f  S l o s s  and  W a l l i s  and 

M a r g o l i o u t h  a l s o  i n d i c a t e s  t h a t  Y e a t s  was s i n g u l a r l y  f i t t e d  

f o r  h i s  t a s k .  As M a r g o l i o u t h  comments, " to  r e a d  V a la  one 

n e e d s  n o t  so  much a s y s t e m a t i c  i n t e l l i g e n c e  o r  a  c r o s s ­

word mind a s  an  a l e r t  i m a g i n a t i o n , "77 and  F ry e  c o n f i rm s  

t h a t  he s e e s  The F o u r  Zoas a s  "an  i m a g i n a t i v e l y  c o h e r e n t  

a c c o u n t . " 78 with t h e  a i d  o f  h i s  t h e o s o p h i c a l  b a c k g ro u n d ,  

Y e a t s ' s  own c r e a t i v e  i m a g i n a t i o n  was ample s u p p o r t  f o r  

m ak ing  o u t  t h e  m y t h .

Y e a t s ' s  a w a r e n e s s  o f  t h e  m ean in g  o f  t h e  Zoas had  b e en

s p e c i f i c a l l y  c u l t i v a t e d  by h i s  p r a c t i c e  o f  t h e o s o p h y .  As

e a r l y  a s  188^ when h e  r e a d  S i n n e t t ' s  E s o t e r i c  Buddhism he

would hav e  e n c o u n t e r e d  t h e  p r i n c i p l e  which  g u i d e d  t h e  Z o a s .

On e a r t h ,  man i s  d u a l - - i n  t h e  s e n s e  o f  b e i n g  a 
t h i n g  o f  m a t t e r  and a  t h i n g  o f  s p i r i t ;  h e n c e  
t h e  n a t u r a l  d i s t i n c t i o n  made by h i s  m ind— t h e  
a n a l y s t  o f  h i s  p h y s i c a l  s e n s a t i o n s  and  
s p i r i t u a l  p e r c e p t i o n s — be tw een  an  a c t u a l i t y  
and a  f i c t i o n ;  t h o u g h ,  even  i n  t h i s  l i f e  t h e  
two g ro u p s  o f  f a c u l t i e s  a r e  c o n s t a n t l y  
e q u i l i b r a t i n g  each  o t h e r ,  each  g ro u p  when 
d o m in a n t  s e e i n g  a s  f i c t i o n  o r  d e l u s i o n  what  
t h e  o t h e r  b e l i e v e s  to  be  m o s t  re a l . 79
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fioY e a t s ' s  e a r l y  p e r s o n a l  a f f i n i t y  f o r  p s y c h o l o g i c a l  d u a l i s m  

was t h u s  e x t e n d e d  by th e o s o p h y  t o  a n  a w a r e n e s s  o f  m u l t i p l e  

s t a t e s  o f  c o n s c i o u s n e s s , a  f i t t i n g  p r e p a r a t i o n  f o r  a n  

u n d e r s t a n d i n g  o f  t h e  n a t u r e  o f  t h e  Z o as .

I n  a d d i t i o n ,  t h e  t h e o s o p h i s t s  were  much c o n c e rn e d  w i t h  

e s t a b l i s h i n g  c o r r e s p o n d e n c e s  b e tw e e n  t h e  n a t u r a l  and  

s p i r i t u a l  w o r l d s — "as  a b o v e ,  so  b e l o w . ” Y e a t s ' s  j o u r n a l ,  

k e p t  w h i l e  a  member o f  t h e  E s o t e r i c  S e c t i o n  o f  t h e  

T h e o s o p h i c a l  S o c i e t y  a n d  s i m u l t a n e o u s l y  p u r s u i n g  h i s  s t u d y  

o f  B l a k e ,  r e v e a l s  h i s  i n t e r e s t  i n  s u c h  c o r r e s p o n d e n c e s ,
O i

h e r e  b a s e d  on t h e  f o u r  s e a s o n s .

S p r i n g  Summer Autumn W in t e r
M orn ing  Noon E v e n in g  N i g h t
Youth  A d o l e s c e n c e  Manhood Decay
F i r e  A i r  W ate r  E a r t h
E a s t  S o u th  West N o r th

The t a b u l a t i o n  o f  the  c o r r e s p o n d e n c e  o f  t h e  Zoas i n  Y e a t s ' s

e x p l i c a t i o n  o f  t h e  s y m b o l i c  sy s te m  ( s e e  be low ,  F i g .  2 . ,  p . 79)

d e m o n s t r a t e s  how he  t r a n s f e r r e d  h i s  t h e o s o p h i c a l  knowledge

and  p r a c t i c e  t o  h i s  s t u d y  o f  B l a k e .  However,  l e s t  t h i s  seem

more e s o t e r i c  t h a n  a c c u r a t e ,  I  s u g g e s t  t h a t  F r y e ' s  s i m i l a r
Op

t a b u l a r  m ethod o f  e x p l a i n i n g  t h e  Zoas shows t h e  e s s e n t i a l

c o r r e c t n e s s  o f  Y e a t s ' s  m e th o d .  As Y e a t s  e x p l a i n e d  t h e

s i g n i f i c a n c e  o f  t h e  Zoas t o  B l a k e ' s  e n t i r e  sy s tem  i n  t h e

E l l i s - Y e a t s  p r e f a c e :

The f o u n d a t i o n  o f  B l a k e ' s  sy m b o l i c  sy s te m  o f  
s p e e c h  i s  h i s  c o n c e p t i o n  o f  t h e  F o u r - f o l d  i n  
Man, and  t h e  c o v e r i n g  t h a t  c o n c e a l e d  t h i s  sy s te m  
was a  p e c u l i a r  u s e  o f  synonyms.  The f o u r  
p o r t i o n s  o f  Hum anity  a r e  d i v i d e d  u n d e r  t h e  names 
o f  t h e  F o u r  Zoas i n  t h e  m y th ,  and  t h e  r e a d e r  who 
d oes  n o t  u n d e r s t a n d  t h e  r e l a t i o n  o f  t h e  F o u r  Zoas 
t o  each  o t h e r ,  and  t o  each  l i v i n g  man, h a s  n o t



U rizen
Head
Eyes
South
H eigh t & depth  
F ir e
To th e  Z en ith

Luvah
H eart
N o s tr i ls
E as t
Length & b rea d th  
A ir
To th e  c e n tre

P ro c re a tio n  
A rc h ite c tu re  
Temporal S cience 
L ib e rty
N egation of the  
n e g a tio n  of th e  
mind o r  prophecy

The sequence Head, H ea rt, Loins d ese rv es to  be n o te d , as every  t r i a d  has 
a p p ro p r ia te  r e l a t io n s  w ith  i t ,  and w ith  i t s  co n n ectio n  w ith  th e  Zoas.

I n t e l l e c t  
P a in tin g  
E te rn a l  S cience 
R e s t r ic t io n  
N egation  of mind

Love
P o e try
E te rn a l  enthusiasm  
S a c r i f ic e  
N egation o f  mind

•Tharmas 
Loins 
Tongue 
West
Length & b read th
W ater
To th e
circum ference
I n s t i n c t
M usic
E te rn a l  d e s tru c t io n  
P ro h ib i t io n  
N egation  o f mind

U rthona
Loins
Ear
North
H eigh t & depth  
E arth
To th e  N adir

C rea tio n , Redem ption, Judgjnent.

i s  th e  g r e a t  t r ia d s  b u t even h ere  th e  l a s t  member i s  double , and th e  f i r s t  two 
change p la c e s  in  th i s  world as  U rizen  and Luvah do. A few e q u iv a le n ts ,  w r i t te n  
under each o th e r ,  show the  t r i a d  in  v a r io u s  p h a s e s : - -

Head
C rea tio n
Male
D esire  o f Love 
Envy

Wrath

H eart
Redemption
Female
D esire  of P rid e  
Revenge

P ity

Lions 
Judgment 
S exual Sorrow 
D esire  o f  P le a su re  
C ru e lty  of Law

Concealment

L ions
R egenera tion  
S exual r e le a s e  
S e lf - a n n ih i l a t io n  
C ru e lty  of 
in d ig n a tio n  
F rie n d sh ip

A ll th e se  c o n ta in  fem ale p o r t io n s  w ith in  them, which a re  sometimes s e p a r a te ,  and 
a re  seen in  t h i s  m en ta l world a s : —

C ruel te a r s  D e c e it fu l  t e a r s

Whereas they  ought to  b e : - -  

M id-day clouds Morning dew

They become:— 

Snow B urning Lakes of 
Bitumen

U n ce rta in  te a r s

Evening dew

Waves

Loving te a r s  o r  
blood

O bliv ion  o r  Lethe

F o rg e-w ater

Three of th e  fo u r  Zoas hav ing  ceased to  f u l f i l  t h e i r  e t e r n a l  fu n c tio n s  o f : —

Ploughman, Weaver, Shepherd , and B lacksm ith ,

become law g iv ers  in  a bad se n se —t h a t  i s  to  say , th ey  a re  th a t  law which i s  th e  
's t r e n g th  of s i n '  in  th e  B ib le , and t h a t  A ccusa tion  which i s  S a ta n . The fo u r th  
always r e s to r e s  th e  b a lan c e , and g e ts  th e  b e s t  good o u t o f w o rs t e v i l .

Joy  fo rb id d e r  Peace fo rb id d e r  Q uiet fo rb id d e r

The c o n tra ry  of t h e i r  n a tu r a l  c h a r a c te r ,  a s : —

Childhood Manhood Age

F o rb id d e r  of 
P ro h ib i t io n

Gate o f  Heaven

(E-Y, I ,  347-^ 8)

F i g .  2 . — from Y e a t s ' s  e x p l i c a t i o n  o f  t h e  f o u r  Zoas



made even  t h e  f i r s t  s t e p  t o w a rd s  u n d e r s t a n d i n g  
t h e  Sy m b o l ic  Sys tem  w hich  i s  t h e  s i g n a t u r e  o f  
B l a k e ' s  g e n i u s  and t h e  g u a r a n t e e  o f  h i s  s a n i t y .

.(E-Y, I ,  v i i i )

As I  h a v e  i n d i c a t e d ,  t h i s  i n t e n t i o n  was n o t  f u l f i l l e d .  

W hile  Y e a t s ' s  e x p l a n a t i o n s  o f  t h e  symbolism m ig h t  have  

r e s t o r e d  B la k e  t o  s a n i t y ,  t h e y  d i d  n o t h i n g  t o  r e s t o r e  

B la k e  a s  p o e t .  I n d e e d ,  l i k e  m o s t  c o r r e c t i v e s ,  t h e  e d i t i o n
i

e x a g g e r a t e d  i n  t h e  o p p o s i t e  e x t r e m e .  The E l l i s - Y e a t s  

a c c o u n t s  o f  t h e  s h o r t e r  l y r i c s  im p ly  t h a t  t h e  poems have  

v a l u e  o n l y  a s  i l l u s t r a t i o n s  o f  p r i n c i p l e s  expounded  i n  

t h e  P r o p h e c i e s  ; t h e  m e a s u r e  o f  t h e i r  i m p o r t a n c e  i s  a lw ay s  

t h e  d e g r e e  o f  t h e i r  m y s t i c i s m  (E-Y, I I ,  9 -1 5 )*  S i n c e  Y e a ts  

was p r i m a r i l y  i n t e r e s t e d  i n  B la k e  t h e  m y s t i c ,  t h a t  was t h e  

d i r e c t i o n  o f  h i s  e x p l i c a t i o n s .  So i n  "The N e c e s s i t y  f o r  

Symbolism" when he e x p l a i n e d  how B lak e  was t o  be r e a d ,  he 

u s e d  S w e d e n b o r g ' s  t h e o r y  o f  " d i s c r e t e  d e g r e e s "  a s  an  

exam ple  o f  B l a k e ' s  p o e t i c  m ethod  (E-Y, I ,  236) ,  a n  example 

w h ich  c o n f u s e s  r a t h e r  t h a n  i l l u m i n a t e s  B la k e  f o r  anyone  

e x c e p t  p e r h a p s  one o f  Y e a t s ' s  f e l l o w  a d e p t s .

I n  t h e  t h i r d  volume o f  t h e  E l l i s - Y e a t s  B la k e  t h e r e  i s  

a  v a s t  c h a r t  f a c i n g  p a g e  e i g h t  w h ich  a t t e m p t s  t o  p u t  a l l  

t h e  P r o p h e c i e s  u n d e r  t h e  j u r i s d i c t i o n  o f  t h e  Z o a s . I t  i s  

t i t l e d  " C h a r t  o f  t h e  S ym b o l ic  S t r u c t u r e  o f  t h e  P o e m s ,"  b u t  

t h e  e x p l a n a t i o n  o f  t h a t  c h a r t  i s  t i t l e d  "The Sym bol ic  

S t r u c t u r e  o f  t h e  M y s t i c a l  W r i t i n g s "  (E-Y, I I I ,  3)*

Y e a t s ' s  c o n f u s i o n  a s  t o  w h e t h e r  he i s  d e a l i n g  w i t h  poems 

o r  m y s t i c a l  w r i t i n g s  a c c o u n t s  f o r  a  good d e a l  o f  t h e  

o b s c u r i t y  o f  h i s  e x p l a n a t i o n s .  R a t h e r  t h a n  r e s t o r e  B lak e  ' s



r e p u t a t i o n  a s  p o e t ,  Y e a t s  c o n f u s e d  him w i t h  t h e  o c c u l t  

i n f l u e n c e s  t h a t  were  d i r e c t i n g  h i s  own a r t i s t i c  l i f e  a t  

t h e  t i m e . ^  H is  was s t i l l  a n  i n c i p i e n t  a r t i s t i c  c a r e e r  

t h a t  would  b e g i n  t o  f l o w e r  o n l y  when he  h ad  r e s o l v e d  th e  

c o n f u s i o n  b e tw ee n  m y s t i c i s m  and  p o e t r y .  B o th  t h i s  

c o n f u s i o n ,  and  Y e a t s ' s  a t t e m p t  t o  e s t a b l i s h  h i s  own 

a e s t h e t i c  s y s te m ,  a r e  a p p a r e n t  i n  t h e  E l l i s - Y e a t s  B l a k e — 

o u r  a r t i s t  i s ,  m e t a p h o r i c a l l y ,  s t i l l  a  young  man. What 

i s  i m p o r t a n t  to  n o t e  i s  t h a t  h i s  p h i l o s o p h i c  (and  t h e r e f o r e  

a r t i s t i c )  d e v e lo p m e n t  c o n s i s t e d  e s s e n t i a l l y  i n  t h e  

r e f i n i n g  o f  t h e  a e s t h e t i c  p r e o c c u p a t i o n s  o f  t h e  E l l i s - Y e a t s  

B l a k e ,  a s  we w i l l  s e e  i n  t h e  n e x t  c h a p t e r .
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Books f o r  L i b r a r i e s  P r e s s ,  I n c . ,  1968) ,  p .  9 0 .  On B l a k e ' s  
m y s t i c i s m  c f . F r y e ,  F e a r f u l  Symmetry , p p .  4 3 1 - 3 2 .  Y e a t s  
u s e s  t h e  t e rm  " m y s t i c "  a s  synonymous w i t h  a d e p t  o r  
v i s i o n a r y  a n d  n o t  i n  i t s  o r t h o d o x  r e l i g i o u s  s e n s e .

6 0 F r a y n e ,  e d . ,  U n c o l l e c t e d  P r o s e , p .  403 ■ I t a l i c s
m i n e .

I n  1955t when H a za rd  Adams compared t h e  r e s p e c t i v e  
m y t h o l o g i e s  o f  B la k e  and  Y e a t s ,  he  o v e r l o o k e d  t h e  i m p o r t a n c e  
o f  Y e a t s ' s  i n t e r p r e t a t i o n s  b e c a u s e  he  f o l l o w e d  t h e  c r i t i c a l  
t e n d e n c y  to  d e p l o r e  t h e i r  i n a c c u r a c y .  I n  h i s  Y e a t s  and  
B l a k e , p .  56 , he  c r i t i c i z e s  t h e  " f a l s e  Y e a t s i a n  p i c t u r e  o f  
B la k e  a s  m y s t i c  and  m a g i c i a n "  and  p r e s e n t s  h i s  own a c c o u n t  
o f  t h e  p r o p h e c i e s  b e c a u s e  Y e a t s ' s  v e r s i o n s  " a r e  n o t  
t r u s t w o r t h y . "  However,  i n  19&3» i-n  h i s  W il l i a m  B l a k e :
A R e a d in g  o f  t h e  S h o r t e r  Poems ( S e a t t l e ;  U n i v e r s i t y  o f  
W ash in g to n  P r e s s ,  I 963) ,  p p .  2 8 - 2 9 ,  Adams s t r e s s e s  t h e  
i m p o r t a n c e  o f  B l a k e ' s  " s y s t e m , "  and  adds  t h a t

o n l y  l a t e l y  h a s  B l a k e ' s  sym bolism  been  s t u d i e d  
w i t h  t h e  c a r e  and  to  t h e  e x t e n t  t h a t  i t  d e m a n d s .
The t h r e e - v o l u m e  e d i t i o n  o f  B l a k e ,  e d i t e d  w i t h  
a  commentary  by Edwin J .  E l l i s  and  W.B. Y e a t s  
and  p u b l i s h e d  i n  1893 i n c l u d e d  t h e  f i r s t  
a t t e m p t  a t  a  s y m b o l ic  r e a d i n g .  These  vo lumes 
h a v e  b e e n  j u s t l y  c r i t i c i z e d  f o r  t h e i r  many 
t e x t u a l  i n a c c u r a c i e s , and  t h e  i n t e r p r e t a t i o n s  
h a v e  o f t e n  b e e n  d i s m i s s e d  a s  h o p e l e s s l y  o b s c u r e ;  
b u t  t h e  g e n e r a l  a p p r o a c h  to  B la k e  s u g g e s t e d  by 
Y e a t s ' s  e s s a y  'The  N e c e s s i t y  f o r  Sym bo l ism '  i s  
v e r y  i l l u m i n a t i n g .

Adams' 1963 o p i n i o n  r e f l e c t s  t h e  change  i n  a t t i t u d e  to w a rd  
Y e a t s ' s  work among B l a k e a n s . R a i n e ,  Dorfman,  and  K ey n es ,  
a s  a l r e a d y  n o t e d ,  c r e d i t  Y e a t s  w i t h  b e i n g  a  p i o n e e r  B lak e  
c r i t i c .

Y e a t s ,  e d . ,  Poems o f  W i l l i a m  B l a k e , p .  x x v i i .

^  Dorfman,  p .  218 ;  E l lm a n n ,  The I d e n t i t y  o f  Y e a t s ,  p .  28 .  

64 Dorfman,  p .  224 .

^  A l e x a n d e r  G i l c h r i s t ,  L i f e  o f  W i l l i a m  B la k e  (London 
and  C am bridge ;  M a c m i l l a n  and  Company, 1 8 6 3 ) .  I> 16;
W i l l i a m  M i c h a e l  R o s s e t t i ,  e d . ,  The Poeijcal Works o f  W il l i a m  
B la k e  (London;  George  B e l l  and  S o n s ,  1 8 7 4 ) ,  p .  lxxx:-;; and 
S w in b u rn e ,  p .  1 5 0 .  W.M. R o s s e t t i  h ad  even  s u g g e s t e d  i n



a  n o t e  ( p .  l x x x i )  t h a t  " i t  would  be i n t e r e s t i n g  i f  
some t h o r o u g h l y  c o m p e te n t  w r i t e r ,  s u p p l e m e n t i n g  t h e  
m a s t e r l y  p e r f o r m a n c e  o f  Mr. S w in b u rn e ,  would t r a c e  o u t  
t h e  r e l a t i o n s  b e tw ee n  t h e  s p e c u l a t i o n s  o f  B la k e  and  t h o s e  
o f  o t h e r  m y s t i c s . "  S i n c e  Y e a t s  c o n c e n t r a t e d  m o s t  o f  h i s  
e f f o r t s  on h i s  l o n g  i n t e r p r e t i v e  e s s a y ,  "The Sym b o l ic  
S y s t e m , "  i t  i s  p o s s i b l e  t h a t  R o s s e t t i ' s  f o o t n o t e  was t h e  
r e a l  im p u l s e  b e h in d  h i s  c o n t r i b u t i o n  to  t h e  E l l i s - Y e a t s  
B l a k e .

^  S i n n e t t ,  p .  72.

^  D e n is  S a u r a t ,  B la k e  and  Modern T hought  (Londons 
C o n s t a b l e  and  Company, L t d . ,  1 9 2 9 ) ,  p • 102.

Y e a t s ,  M e m o ir s . p .  281 .  I t a l i c s  m in e .  "TS" i s  
T h e o s o p h i c a l  S o c i e t y  a n d 'H P B " i s ,  o f  c o u r s e ,  Madame B l a v a t s k y .

^  L e t t e r s . ed .  Wade, p .  173*

W .B . Y e a t s , comp. ,  The Oxford  Book o f  Modern V e rse  
1892-1935  (New York :  O x fo rd  U n i v e r s i t y  P r e s s ,  1936) ,  
p .  x x v i i i .

^  "Power" i s  p e r h a p s  t h e  wrong word h e r e ,  f o r  we a l s o  
n o t e  t h a t  Y e a t s ' s  i n s p i r a t i o n  i s  e s s e n t i a l l y  a  p a s s i v e  
p r o c e s s - - i n s p i r a t i o n  " i s .  s e n t  b r i n g i n g  s p i r i t  t o  n a t u r e . "
T h i s  seems a n  i n c o n g r u o u s  d e s c r i p t i o n  o f  B l a k e ' s  n o t i o n  o f  
a r t i s t i c  c r e a t i o n  as  " m e n t a l  f i g h t , " a n d  Y e a t s ' s  em phas is  
on p a s s i v i t y  h a s  b e e n  d u l y  o b j e c t e d  t o  a s  v e r y  u n - B l a k e a n  
(Bloom, p .  78 ; Dorfman, p .  2 1 9 ) -  B u t  i t  i s  v e r y  r e v e a l i n g .  
The o c c u l t  em ph as is  i s  on t h e  p r a c t i c e  o f  m e d i t a t i o n  f o r  
q u i e t i n g  t h e  s e n s e s  t h a t  t h e  One may be  r e v e a l e d ,  i n d i c a t i n g  
how t h e o s o p h y  may combine w i t h  B la k e  to  form a  Y e a t s i a n  
s y s t e m .

^  T h is  s u b j e c t i v e  i d e n t i f i c a t i o n  i s ,  o f  c o u r s e ,  v e r y  
c h a r a c t e r i s t i c  o f  Y e a t s  a s  c r i t i c ,  and  T o r c h i a n a ' s  s t u d y  
o f  Y e a t s ’s  l a t e r  i n t e r e s t  i n  G e o r g ia n  I r e l a n d  shows t h e  
same p r o c e s s  a t  work i n  h i s  r e s p o n s e  t o  S w i f t :

These  two c h a n n e l s  o f  S w i f t ' s  i n t e n s i t y — h i s  
p r o p h e t i c  i s o l a t i o n  and  h i s  p o w e r f u l  d e v o t i o n  
t o  j u s t i c e — came t o  h a u n t  Y e a t s  m o s t ,  p r o b a b l y ,  
b e c a u s e  t h e y  w ere  f o r e m o s t  t r a i t s  o f  h i s  own 
( T o r c h i a n a ,  p .  1 2 5 ) .

^  Dorfman,  p p .  1 9 0 - 2 2 6 ,  d i s c u s s e s  t h e E l l i s - Y e a t s  B la k e  
i n  g r e a t  d e t a i l  i n  r e l a t i o n  t o  o t h e r  n i n e t e e n t h - c e n t u r y
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s t u d i e s  o f  B l a k e .  My comments a r e  s p e c i f i c a l l y  r e l e v a n t  
to  my d i s c u s s i o n  o f  t h e  Y e a t s - B l a k e  a f f i l i a t i o n ,  and  I  do 
n o t  a t t e m p t  e i t h e r  to  d u p l i c a t e  o r  improve upon h e r  work.

^  Dorfman, p .  226.

^  D . J .  S l o s s  and  J . P . R .  W a l l i s ,  e d s . ,  The P r o p h e t i c  
W r i t i n g s  o f  W i l l i a m  B lak e  (O x fo rd ;  C la re n d o n  P r e s s , 1 9 2 6 ) ,
I ,  136.

^  S l o s s  and  W a l l i s ,  e d s . ,  I ,  1^3; and  H.M. M a r g o l i o u t h ,  
W i l l ia m  B l a k e ' s  Va la  (O x fo rd ;  C la r e n d o n  P r e s s ,  1 9 5 6 ) ,  p .  x i .

" ^ M a r g o l i o u t h ,  p .  x v i i i .

F r y e ,  F e a r f u l  Symmetry , p .  309*

S i n n e t t ,  p .  80.
Of)

See  E l lm an n ,  Y e a t s ; The Man and t h e  M a sk s , C h a p te r  
VI, p p .  70-85> f o r  a p e r c e p t i v e  d i s c u s s i o n  o f  Y e a t s ' s  
p e r s o n a l  a w a r e n e s s  o f  p s y c h o l o g i c a l  d u a l i s m .

On
J o u r n a l  e n t r y  g i v e n  by E l lm an n ,  The I d e n t i t y  o f  Y e a t s ,

p . 26 .

^  F r y e ,  F e a r f u l  Sym m etry , p .  277.

F r y e ,  F a b l e s  o f  I d e n t i t y , p .  231, r e p o r t s  t h a t  t h e  
E l l i s - Y e a t s  B l a k e ,  "an o v e r - s c h e m a t i z e d  commentary f u l l  o f  
f a l s e  s y m m e t r i e s ,  w h ic h ,  i t s e l f  more d i f f i c u l t  t o  u n d e r s t a n d  
t h a n  B la k e ,  i s  s t i l l  f u r t h e r  c o n f u s e d  by c e n t r i f u g a l  
e x p o s i t i o n s  o f  Boehme and  Sw edenb o rg ."



C h a p te r  T h ree

B l a k e ' s  D i s c i p l e

Your words a r e  i d l e — and you a r e  f a r  more
human t h a n  you t h i n k .  You would  be  a
p h i l o s o p h e r  and  a r e  r e a l l y  a  p o e t .  . . .

1906 l e t t e r  from J . B .  Y e a t s  
t o  h i s  p o e t  so n

I  am B l a k e ' s  d i s c i p l e ,  n o t  H e g e l ' s .

W.B. Y e a t s  ( 1 9 3 ^ ) 1

W hile  Y e a t s ' s  c o n f l a t i o n  o f  a r t  and  m y s t i c i s m  o b s c u r e s  

B l a k e ' s  p o e t r y  f o r  t h e  common r e a d e r ,  t h e  s t u d e n t  o f  

Y e a t s  c l e a r l y  s e e s  t h e  em ergence  o f  h i s  own p o e t i c  

c o n c e r n s  i n  t h e  L o n g i n i a n  c l i n a m e n . t h e  s w e r v i n g  from 

B la k e  which  i s  a p p a r e n t  i n  Y e a t s ' s  e x p l i c a t i o n s .  H a r o ld  

Bloom h a s  d e t a i l e d  Y e a t s ' s  " e r r o r s "  i n  wha t  he  h a s  c a l l e d  

a  " m is g u id e d  a t t e m p t "  t o  e x p l i c a t e  B l a k e ,  i g n o r i n g  h i s  own

b a s i c  t h e s i s  t h a t  s u c h  m i s r e a d i n g  i s  more v a l u a b l e  a s  an

i n d i c a t i o n  o f  t h e  mind o f  t h e  l a t e r  a r t i s t  a s s e r t i n g  

i t s e l f  t h a n  a s  e v i d e n c e  o f  h i s  i g n o r a n c e  o f  h i s  s u b j e c t .  

Y e a t s ' s  d i v e r g e n c e  from B la k e  shows t h e  f o r m a t i o n  o f  h i s  

b a s i c  p o e t i c  i d e a s  t h a t  r e a c h  t h e i r  f i n a l  e x p r e s s i o n  i n  

A V i s i o n .

One o f  t h e  c l e a r e s t  exam ples  o f  how Y e a t s ' s  B la k e  was 

c o n d i t i o n e d  by t h e  l i f e  and  t im e s  o f  i t s  a u t h o r  i s  s e e n  

i n  Y e a t s ' s  c o n t i n u a l  u s e  o f  h i s  own word "moods" f o r  

B l a k e ' s  " s t a t e s , "  h i s  i n s i s t e n c e  on " Im m o r ta l  Mood" a s  

synonymous w i t h  " P o e t i c  G e n i u s . "  B lo o m 's  u n h a p p i n e s s  w i t h  

t h i s  f o r m u l a t i o n  i s  b a s e d  on t h e  f a c t  t h a t  Y e a t s



u n n e c e s s a r i l y  changed  B l a k e ' s  i n t e l l e c t u a l  f a c u l t y  t o  a n  

e m o t i o n a l  o n e .  However,  t h e  r e a d e r  who f o l l o w s  Y e a t s ' s  

e x p l i c a t i o n  c a r e f u l l y  w i l l  u n d e r s t a n d  t h a t  t h i s  i s  a  

s e m a n t i c  r a t h e r  t h a n  a  c o n c e p t u a l  a d j u s t m e n t ,  n e c e s s i t a t e d  

by  Y e a t s ' s  a l m o s t  c o n s t i t u t i o n a l  i n a b i l i t y  t o  a s c r i b e  

i m a g i n a t i v e  powers  t o  t h e  i n t e l l e c t .

When w r i t i n g  o f  B la k e  i n  an  e a r l y  e s s a y ,  Y e a t s  c l e a r l y

u n d e r s t a n d s  h i s  u s e  o f  i n t e l l e c t  a s  he e x p l a i n s  t h a t

" t h e  t r e a s u r e s  o f  h e a v e n  a r e  n o t  n e g a t i o n s  o f  p a s s i o n  b u t

r e a l i t i e s  o f  i n t e l l e c t  from w hich  t h e  p a s s i o n s  em anate

u n c u r b e d  i n  t h e i r  e t e r n a l  g l o r y . B u t  a l m o s t  im m e d ia t e l y

he  p o s i t s  a  c o r r e s p o n d e n c e  b e tw e e n  i n t e l l e c t u a l  and

e m o t i o n a l  i n  h i s  e x p l i c a t i o n  o f  t h e  s y m b o l i c  s y s t e m :

"As n a t u r a l  t h i n g s  c o r r e s p o n d  t o  i n t e l l e c t ,  so  i n t e l l e c t u a l

t h i n g s  c o r r e s p o n d  t o  e m o t i o n a l "  (E-Y, I ,  2 3 9 ) -  We can

p a r t l y  a c c o u n t  f o r  t h i s  s u b s t i t u t i o n  o f  t h e  e m o t i o n a l  f o r

t h e  i n t e l l e c t u a l  b y  t h e  f a c t  t h a t  Y e a t s  a s s o c i a t e d  B la k e

w i t h  t h e o s o p h y ,  and  had  l e a r n e d  from o c c u l t  l o r e  t h a t  t h e

t r i a d  i n  man i s  body ,  s o u l ,  and  s p i r i t ,  w i t h  s p i r i t  h a v i n g

t h e  d i v i n e  e s s e n c e .  I n  a d d i t i o n ,  he  f a t h e r  had  a lw a y s

t a u g h t  t h a t  i n t e l l e c t u a l  powers  m u s t  be  s u b s e r v i e n t  t o  t h e
II

e m o t i o n a l  f a c u l t y .  B u t  t h e  p a ra m o u n t  r e a s o n  f o r  Y e a t s ' s  

r e f u s a l  t o  s t r e s s  ( o r  u s e )  B l a k e ' s  te rm  " i n t e l l e c t "  i s  t h a t  

he  r e g a r d e d  B la k e  a s  h i s  S a v i o r  o f  A r t  who would r e s t o r e  t h e  

i m a g i n a t i v e  f a c u l t y  t o  a  p o e t r y  t h a t  he  saw overcome w i t h  

i n t e l l e c t ,  t h e  i n h e r i t a n c e  o f  t h e  c o n te m p o r a r y  A r n o l d i a n s . 

Y e a t s ' s  c o n c e p t  o f  t h e  moods i s  so c e n t r a l  t o  h i s  a e s t h e t i c
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p h i l o s o p h y  t h a t  h e  i n c l u d e d  a  p a s s a g e  t i t l e d  "The Moods" 

i n  I d e a s  o f  Good and  E v i l , e v en  th o u g h  t h e  " e s s a y "  was o n l y  

one p a r a g r a p h  f rom a r e v i e w ,  " I r i s h  N a t i o n a l  L i t e r a t u r e , "  

w r i t t e n  e i g h t  y e a r s  e a r l i e r . I t  i s  c l e a r  from Y e a t s ' s  

d e s c r i p t i o n  t h a t  h e  o p p o s e s  h i s  "moods" t o  t h i n g s  

i n t e l l e c t u a l  i n  t h e  l i t e r a t u r e  o f  t h e  d a y .

L i t e r a t u r e  d i f f e r s  from e x p l a n a t o r y  and  
s c i e n t i f i c  w r i t i n g  i n  b e i n g  w ro u g h t  a b o u t  a  
mood, o r  a community  o f  moods, a s  t h e  body i s  
w ro u g h t  a b o u t  a n  i n v i s i b l e  s o u l ;  and  i f  i t  
u s e s  a r g u m e n t ,  t h e o r y ,  e r u d i t i o n ,  o b s e r v a t i o n ,  
and  seems to  grow h o t  i n  a s s e r t i o n  o r  d e n i a l ,  
i t  does  so  m e r e l y  t o  make us p a r t a k e r s  a t  t h e  
b a n q u e t  o f  t h e  moods.  I t  seems to  me t h a t  
t h e s e  moods a r e  t h e  l a b o u r e r s  and  m e s s e n g e r s  
o f  t h e  R u l e r  o f  A l l ,  t h e  gods o f  a n c i e n t  days 
s t i l l  d w e l l i n g  on t h e i r  s e c r e t  Olympus, t h e  
a n g e l s  o f  more m odern  days  a s c e n d i n g  and  
d e s c e n d i n g  upon  t h e i r  s h i n i n g ^ l a d d e r ;  and  
t h a t  a r g u m e n t ,  t h e o r y ,  e r u d i t i o n ,  o b s e r v a t i o n ,  
a r e  m e r e l y  w ha t  B la k e  c a l l e d  ' l i t t l e  d e v i l s  
who f i g h t  f o r  t h e m s e l v e s , ' i l l u s i o n s  o f  o u r  
v i s i b l e  p a s s i n g  l i f e ,  who m u s t  be  made t o  
s e r v e  t h e  moods, o r  we h a v e  no p a r t  i n  e t e r n i t y .  
E v e r y t h i n g  t h a t  can  be s e e n ,  t o u c h e d ,  m e a s u r e d ,  
e x p l a i n e d ,  u n d e r s t o o d ,  a r g u e d  o v e r ,  i s  t o  t h e  
i m a g i n a t i v e  a r t i s t  n o t h i n g  more t h a n  a  m eans ,  
f o r  he  b e l o n g s  t o  t h e  i n v i s i b l e  l i f e ,  and  
d e l i v e r s  i t s  e v e r  new and  e v e r  a n c i e n t  
r e v e l a t i o n .  We h e a r  much o f  h i s  n e e d  f o r  t h e  
r e s t r a i n t s  o f  r e a s o n ,  b u t  t h e  o n l y  r e s t r a i n t  
he  c an  obey  i s  t h e  m y s t e r i o u s  i n s t i n c t  t h a t  
h a s  made him a n  a r t i s t ,  an d  t h a t  t e a c h e s  him 
t o  d i s c o v e r  im m o r t a l  moods i n  mcrtiaL d e s i r e s ,  
and  u n d e c a y i n g  hope  i n  o u r  t r i v i a l  a m b i t i o n s , 
a  d i v i n e  l o v e  i n  s e x u a l  p a s s i o n .6

We c a n  s e e  t h a t  t h e  same i m p u l s e  t h a t  d i r e c t e d  Y e a t s  t o  

C e l t i c  f o l k l o r e  a n d  th e o s o p h y  i n s p i r e d  t h e  p o e t i c  fo rm u ­

l a t i o n  known a s  t h e  "m oods ,"  and  t h a t  t h e s e  "moods" a r e  

p a r t a k e r s  i n  B l a k e ' s  " P o e t i c  G e n i u s . "  Y e a t s  m u s t  eschew 

t h e  te rm  " i n t e l l e c t "  b e c a u s e  o f  h i s  own t r a i n i n g  and  t h e



a e s t h e t i c  p ro b le m s  w i t h  w h ich  he  i s  a t t e m p t i n g  to  d e a l .

B u t  a l t h o u g h  t h e  c o n n o t a t i o n s  o f  B l a k e ' s  u s e  o f  t h e  term 

" i n t e l l e c t "  f o r c e d  Y e a t s  to  c h o ose  a n o t h e r  word f o r  t h a t  

f a c u l t y ,  Y e a t s  i s  no B la k e a n  h e r e t i c .  L ik e  a l l  a r t i s t s  

he  v iew s h i s  p r e d e c e s s o r  t h r o u g h  t h e  d a r k  g l a s s  o f  h i s  own 

n e e d s .  As he  s i g n i f i c a n t l y  commented i n  h i s  s t u d y  o f  B l a k e ,  

"we s e e  t h e  w o r ld  t h r o u g h  c o u n t l e s s  r e f l e c t i o n s  o f  o u r  own 

image" (E-Y, I ,  276) .

Once we u n d e r s t a n d  Y e a t s ' s  t r a n s p o s i t i o n  o f  t e r m s ,  we 

s e e  how h i s  s t u d y  o f  B la k e  i s  d i r e c t l y  r e l a t e d  t o  h i s  

a r t i s t i c  d e v e lo p m e n t  i n  t h e  N i n e t i e s ,  t h a t  e f f o r t  t o  change  

" l o n g i n g  and  c o m p l a i n t "  t o  " i n s i g h t  and k n o w le d g e . "  The 

B l a k e a n  i d e a  o f  " s t a t e s "  (w hich  he  p r e f e r s  t o  c a l l  "moods") 

g i v e s  him n o t  o n l y  a n  a e s t h e t i c  cosm ology  b u t  s y m b o l ic  

t e c h n i q u e  a s  w e l l .  I n  w r i t i n g  o f  t h e  Zoas Y e a ts  e x p l a i n e d  

t h a t  " t h e s e  v a r i o u s  p e r s o n a g e s  a r e  n o t  t o  be  c o n s i d e r e d  a s  

i n d i v i d u a l s  i n  any  s e n s e .  They c an  u n i t e  i n t o  one o r  

d i v i d e  i n t o  many. They may be  t a k e n  a s  names f o r  c l a s s e s  

o f  human s o u l s "  (E-Y, I ,  2 8 2 ) ,  and  t h i s  i d e a  i s  t h e  b a s i s  

f o r  h i s  e x p l i c a t i o n  o f  B l a k e ' s  poem "W il l ia m  B o n d ,"  i n  

wh ich  t h e  d e s c r i p t i o n  o f  t h e  c h a r a c t e r  "Mary G reen"  i s  o f  

j u s t  s u c h  a  p o r t i o n  o f  an  i n d i v i d u a l  c o n s c i o u s n e s s .  She i s  

"more t h a n  a  p e r s o n a g e  d i s g u i s e d .  She i s  a  mood e x p r e s s e d ,  

a  S t a t e  a n d ,  a s  s u c h ,  o f  much more u n i v e r s a l  i m p o r t a n c e  

t h a n  a n  i n d i v i d u a l "  (E-Y, I I ,  2 1 ) .  Y e a t s ' s  a t t e m p t  to  

a c h i e v e  s i m i l a r  u n i v e r s a l  s i g n i f i c a n c e  i s  r e f l e c t e d  i n  t h e  

1899 n o t e s  t o  The Wind Among t h e  R e e d s , which  comment t h a t



su c h  c h a r a c t e r s  a s  Red H an rah a n  and  M i c h a e l  R o t a r i e s  a r e

u s e d  "more a s  p r i n c i p l e s  o f  t h e  m ind  t h a n  a s  a c t u a l

p e r s o n a g e s ' As we w i l l  s e e  more f u l l y  i n  t h e  n e x t

c h a p t e r ,  Y e a ts  a t t e m p t e d  to  a c h i e v e  u n i v e r s a l  s i g n i f i c a n c e

i n  h i s  I r i s h  poems and  s t o r i e s  t y  p u t t i n g  f l e s h  and  b l o o d

on t h e  Z o as ,  a s  i t  w e re ,  a n d  g i v i n g  them a  n a t i o n a l i t y .

T h a t  t h i s  i s  a n  i n t e n t i o n a l  c o r r e c t i v e  f o r  t h e  s t e r i l e

r e a l i s m  o f  t h e  day  i s  a p p a r e n t  i n  t h i s  1895 l e t t e r ;

I ,  i n d e e d ,  f e e l  a lw ay s  t h a t  b o t h  Miss  L aw less  
and M iss  B a r lo w  d i f f e r  a s  y e t  from t h e  g r e a t e r  
I r i s h  n o v e l i s t s  i n  b e i n g  o n l y  a b l e  to  o b s e r v e  
I r i s h  c h a r a c t e r  f rom  w i t h o u t  and  n o t  t o  c r e a t e  
i t  from w i t h i n .  They h a v e ,  p e r h a p s ,  bowed to  
t h e  f a l l a c y  o f  o u r  t im e ,  w h ic h  s a y s  t h a t  t h e  
f o u n t a i n  o f  a r t  i s  o b s e r v a t i o n ,  w h e rea s  i t  i s  
a l m o s t  w h o l l y  e x p e r i e n c e .  The c r e a t i o n s  o f  a 
g r e a t  w r i t e r  a r e  l i t t l e  more  t h a n  t h e  moods and 
p a s s i o n s  o f  h i s  own h e a r t ,  g i v e n  su rnam es  and 
C h r i s t i a n  names,  and  s e n t  to  w a lk  t h e  e a r t h . 0

T h is  i s  a s  c l e a r  a  s t a t e m e n t  o f  Y e a t s ' s  a r t i s t i c  m ethod

d u r i n g  t h e  N i n e t i e s  a s  h e  e v e r  e x p r e s s e d ,  and  i t  r e f l e c t s

the .  b e g i n n i n g s  o f  h i s  i d e a  o f  t h e  m ask .  B u t  t h a t  m os t

f u n d a m e n ta l  Y e a t s i a n  n o t i o n  i s  more . f u l l y  d e v e l o p e d  and

u n d e r s t o o d  i n  r e l a t i o n  t o  one o f  h i s  m o s t  i n t e r e s t i n g

" e r r o r s "  i n  i n t e r p r e t i n g  B l a k e ,  r e g a r d i n g  t h e  n a t u r e  o f

t h e  C o v e r in g  C h e r u b .

I n  d e s c r i b i n g  t h e  Cherub Y e a t s  e x p l a i n e d  t h a t  " i t  i s  t h e  

whole  b u l k  o f  o u t e r  t h i n g s  when t a k e n  i n  i t s  w i d e s t  

s i g n i f i c a n c e  and  upon  i t  B la k e  p o u r s  o u t  h i s  m o s t  vehem en t  . 

h a t r e d  and  h i s  m o s t  t e n d e r  l o v e "  (E-Y, I ,  2 8 9 ) .  Y e a t s  

gave  B la k e  a  t w o f o l d  a t t i t u d e  to w a rd  t h e  Cherub b e c a u s e  he  

a t t r i b u t e d  a  d u a l  n a t u r e  t o  i t ,  an d  Bloom o b j e c t s  t o  t h i s



as  a  f u n d a m e n ta l  e r r o r  s i n c e ,  he  a r g u e s ,  B l a k e ' s  Cherub
9has  no p o s i t i v e  a s p e c t .  B u t  we m u s t  r e a l i z e  t h a t  Y e a t s ' s

m i s u n d e r s t a n d i n g  d e r i v e s  from h i s  o c c u l t  knowledge and  i s

a  s i g n i f i c a n t . i n d i c a t o r  o f  h i s  own a e s t h e t i c  s y s t e m .  W hile

Bloom i s  u n d e n i a b l y  r i g h t  i n  s a y i n g  t h a t  B lak e  never

a c t u a l l y  p r a i s e s  t h e  C herub ,  Y e a t s  was p r e d i s p o s e d  tow ard

f i n d i n g  i t s  d u a l i t y .  He had  l e a r n e d ,  v i a  B l a v a t s k y ,  t h a t

one may b e l i e v e  i n  t h e  d u a l  n a t u r e  o f  e v e r y  
o b j e c t  on E a r t h — i n  t h e  s p i r i t u a l  and t h e  
m a t e r i a l ,  t h e  v i s i b l e  and  t h e  i n v i s i b l e  
n a t u r e ,  and  t h a t  s c i e n c e  v i r t u a l l y  p r o v e s  t h i s ,  
w h i l e  d e n y in g  i t s  own d e m o n s t r a t i o n .10

F u r t h e r m o r e ,  t h e  p r i n c i p l e  o f  d u a l i t y  was commonly m e n t io n e d

i n  t h e o s o p h i c a l  t e x t s  w i t h  s p e c i f i c  a l l u s i o n  t o  E z e k i e l ' s

C h e r u b . ^  Because  o f  h i s  o c c u l t  s t u d i e s  Y e a t s  was t h e

f i r s t  B lak e  com m enta to r  to  n o t e  t h a t  t h e  im ag ery  o f  t h e

Cherub comes from E z e k i e l  and  t h a t  B lak e  i d e n t i f i e s  t h e
12Cherub w i t h  S w e d e n b o rg ' s  sy s te m  o f  C h u rc h e s .  And 

Madame B l a v a t s k y  i l l u s t r a t e d  one o f  t h e  b a s i c  t e n e t s  o f  

o c c u l t i s m ,  t h a t  t h e r e  i s  no malum i n  s e , w i t h  a  s p e c i f i c
13

m e n t i o n  o f  E z e k i e l ' s  C herub .  J

T his  f u n d a m e n ta l  n o t i o n  o f  t h e  d u a l  n a t u r e  o f  a l l  t h i n g s  

i s  a l s o  t h e  b a s i s  o f  t h e  o c c u l t  a p h o r i s m ,  Demon e s t  Deus 

I n v e r s u s  (DEDI), and so  s t r o n g  was Y e a t s ' s  i d e n t i f i c a t i o n  

w i t h  t h a t  p r i n c i p l e  t h a t  he  t o o k  DEDI as  h i s  sy m b o l ic  

name i n  t h e  m a g i c a l  o r d e r .  B l a v a t s k y ' s  The S e c r e t  D o c t r i n e  

d e v o te s  an  e n t i r e  c h a p t e r  t o  t h e  e x p l a n a t i o n  o f  t h e  

s i g n i f i c a n c e  o f  t h a t  name, which  becomes ,  as  we w i l l  s e e ,  

t h e  b a s i s  f o r  Y e a t s ' s  u n d e r s t a n d i n g  o f  t h e  Cherub as  d u a l
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and a l s o  t h e  f o u n d a t i o n  o f  h i s  own t h e o r y  o f  t h e  Mask and

Daimon. The t h e o s o p h i s t s  t e a c h  t h a t

one c a n n o t  c la im  God a s  t h e  s y n t h e s i s  o f  t h e  
whole  U n i v e r s e ,  a s  O m n ip re sen t  and  i n f i n i t e ,  
and  t h e n  d i v o r c e  him from e v i l .  As t h e r e  i s  
f a r  more  e v i l  t h a n  good i n  t h e  w o r l d ,  i t  
f o l l o w s  on l o g i c a l  g ro u nd s  t h a t  e i t h e r  God 
m u s t  include! '  e v i l  o r  s t a n d  a s  t h e  d i r e c t  
c a u s e  o f  i t ,  o r  e l s e  s u r r e n d e r  h i s  c l a im s  to  
a b s o l u t e n e s s .  Th&;' a n c i e n t s  u n d e r s t o o d  t h i s  
so  w e l l  t h a t  t h e i r  p h i l o s o p h e r s —now f o l l o w e d  
by t h e  K a b a l i s t s — d e f i n e d  e v i l  a s  t h e  l i n i n g  
o f  God o r  Good—Demon e s t  Deus I n v e r s u s , 
b e i n g  a  v e r y  o l d  a d a g e .  I n d e e d ,  e v i l  i s  b u t  
an  a n t a g o n i z i n g  b l i n d  f o r c e  i n  n a t u r e ;  i t  i s
r e a c t i o n , o p p o s i t i o n , and  c o n t r a s t , — e v i l  f o r
some, good f o r  o t h e r s .  T here  i s  no malum i n
s e ; o n l y  t h e  shadow o f  l i g h t ,  w i t h o u t  which 
l i g h t  c o u ld  hav e  no e x i s t e n c e  even  i n  o u r  
p e r c e p t i o n s .

Y e a t s  a p p l i e d  t h i s  p r i n c i p l e  t o  h i s  i n t e r p r e t a t i o n s  o f  

B la k e  and w r o te  o f  good and e v i l  i n  s i m i l a r  t e r m s ,  a d d in g

t h a t  "much o f  B l a k e ' s  sy s te m  i s  b u t  t h e  h i s t o r y  o f  t h e i r

o p p o s i n g  l i v e s  d i f f e r i n g  from and y e t  c o m p l e t i n g  one 

a n o t h e r ,  a s  l o v e  does  w i s d o m - - w i l l ,  u n d e r s t a n d i n g , — 

s u b s t a n c e ,  fo rm " (E-Y, I ,  2 ^ 0 ) .  H av ing  i n i t i a l l y  r e c o g n i z e d  

t h e  s o u r c e  o f  B l a k e ' s  Cherub from h i s  knowledge  o f  th e o s o p h y ,  

i t  i s  u n d e r s t a n d a b l e  t h a t  Y e a ts  a p p l i e d  a n  o c c u l t  i n t e r p r e ­

t a t i o n  t o  i t  a s  w e l l .  He i s  s u r e  t h a t  B la k e  worked 

t o t a l l y  w i t h i n  t h e  same sy s te m ,  n e v e r  r e a l i z i n g ,  o f  c o u r s e ,  

t h a t  B l a k e ' s  s o u r c e s  were  a s  v a r i e d  a s  h i s  own and t h a t ,  

l i k e  h i m s e l f ,  B lak e  was an  a r t i s t  f o r g i n g  h i s  own sy s te m  

r a t h e r  t h a n  j u s t  t r a n s c r i b i n g  t h o s e  s o u r c e s .

W ith  h i s  knowledge  o f  t h e  m a in  t r a d i t i o n  w i t h i n  which  

B la k e  worked ,  how ever ,  Y e a t s  would  have  n e e d e d  no g l o s s  t o

comprehend t h a t  " w i t h o u t  c o n t r a r i e s  t h e r e  i s  no p r o g r e s s i o n . "



He had  l e a r n e d  from B l a v a t s k y  t h a t  su c h  o p p o s i t e s  were 

n o t  o n l y  a  b a s i c  f o r c e  b u t  a  s a l u t a r y  o n e — " ev e ry w here  t h e  

s p e c u l a t i o n s  o f  t h e  K a b a l i s t s  t r e a t  o f  E v i l  a s  a  FORCE, 

w hich  i s  a n t a g o n i s t i c ,  b u t  a t  t h e  same t im e  e s s e n t i a l  to  

Good, a s  g i v i n g  i t  v i t a l i t y  and  e x i s t e n c e . " 1^ Among t h e  

members o f  t h e  Golden Dawn, t h e  o r d e r  t o  which  Y e a t s  was 

a l l i e d  f o r  some t im e ,  t h i s  same n o t i o n  o f  t h e  p o s i t i v e  

a s p e c t s  o f  i n d i v i d u a l  d u a l i s m  was em phas ized  i n  b o th  

t e a c h i n g s  and  p r a c t i c e .  To t e a c h  t h a t  " t r u e  E q u i l i b r i u m  

i s  t h e  b a s i s  o f  t h e  S o u l , "  t h e  p r e c e p t s  ad m onished  t h e  

a d e p t :

Know t h e n  t h a t  a s  Man i s  b o r n  i n t o  t h i s  w o r ld  
a m i d s t  t h e  d a r k n e s s  o f  N a tu re  and t h e  s t r i f e  
o f  c o n t e n d i n g  f o r c e s ,  so m u s t  h i s  f i r s t  
e n d e a v o u r  be t o  s e e k  t h e  L i g h t  t h r o u g h  t h e i r  
r e c o n c i l i a t i o n .  Thus,  th o u  who h a s  t r i a l  and 
t r o u b l e  o f  t h i s  l i f e ,  r e j o i c e  b e c a u s e  o f  them, 
f o r  i n  them i s  s t r e n g t h ,  and  by t h e i r  means i s  
a  pa th w ay  opened  u n t o  t h a t  L i g h t  D i v i n e . 1°

Y e a t s  ' s  p e r s o n a l  i n t e r e s t  i n  p s y c h o l o g i c a l  d u a l i sm  i s

a p p a r e n t  i n  h i s  e x p l i c a t i o n  o f  B l a k e ' s  sy m b o l i c  s y s t e m .

Two c h a p t e r s  a r e  c a l l e d  "Dual A s p e c t s "  (E-Y, I ,  3 15 -1 9 )

and "The Two C o n t r a r i e s  o f  Humanity"  (E-Y, I ,  3 2 0 - 2 6 ) ,

and  i n  t h e  l a t t e r  c h a p t e r  Y e a t s ' s  c o n c e rn  w i t h  t h e

p r i n c i p l e  i s  once  a g a i n  i l l u s t r a t e d  i n  t a b u l a r  fo rm .

The f o l l o w i n g  t a b l e  shows a few o f  t h e  
sym bols  h a b i t u a l l y  u se d  by  B lake  i n  
c o n n e c t i o n  w i t h  t h e  c o n t r a r i e s  v iew ed  as  
s e x e s .  They a r e  n o t  a lw ay s  u n d e r s t o o d  to  be 
a t  e n m i ty .  N e i t h e r  i s  i n v a r i a b l y  s e e n  i n  a 
good a s p e c t .  N e i t h e r  i s  n e c e s s a r i l y  e v i l .
Good and  e v i l  b e l o n g  t o  p o s i t i o n s  o f  s t a t e s ,  
s e p a r a t e n e s s ,  o p p o s i t i o n ,  enmity^, and 
d om in ion ,  a s  c o n t r a s t e d  w i t h  u n i t y  and  t h e  
m u tu a l  s u p p l e m e n t i n g  o f  each  by t h e  o t h e r .
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MALE FEMALE
W rath  P i t y
D e s i r e  Reason
God S a t a n
C h r i s t  Mary
I m a g i n a t i o n  E x p e r i e n c e
E x p a n s io n  R e s t r i c t i o n
The e n l a r g e d  s e n s e s  The f i n e  s e n s e s  
F o r g i v e n e s s  Law
S u b l i m i t y  P a t h o s
E t e r n i t y  N a tu re
T r u t h  D e l u s i o n
L i g h t  o f  m in d -  L i g h t  o f  b o d i l y  e m o t io n s
e m o t io n s
M orn ing  F a l s e  m o rn in g
Day N ig h t
L i g h t n i n g  Cloud
N erves  Blood
Time Space  (E-Y, I ,  323)

Y e a t s  c o n t i n u e s  t h i s  l i s t i n g ,  e x t e n d i n g  t h e  o p p o s i t i o n s  to

g e o g r a p h i c a l  d i r e c t i o n s ,  t o p o g r a p h y ,  a n d  a l l  o t h e r  a s p e c t s

o f  t h e  p h y s i c a l  w o r l d  a s  w e l l  a s  t h e  d i c h o t o m i e s  i n  a r t s '

V i s i o n a r y  A r t  I m i t a t i v e  A r t .

Note  t h e  r e s e m b l a n c e  i n  t h e  p h y s i c a l  s e t t i n g  o f  t h e  Golden

Dawn m e e t i n g  room i n  w h ich  t h e  two p i l l a r s  on e i t h e r  s i d e

o f  t h e  a l t a r  r e p r e s e n t s

A c t i v e s  The W hite  P i l l a r  on t h e  S ou th  S i d e
Male
Adam
P i l l a r  o f  L i g h t  & F i r e  
R i g h t  Kerub
M e t a t r o n  (male  Cherubim)

P a s s i v e s  The B la c k  P i l l a r  on t h e  N o r th  S i d e
Fem ale
Eve
P i l l a r  o f  Cloud
L e f t  Kerub  , _
S a n d a lp h o n  ( f e m a le  Cherubim) '

E v e r y t h i n g  i n  Y e a t s ' s  l i f e ,  i t  seem s ,  r e i n f o r c e d  h i s  p e r s o n a l

a w a r e n e s s  o f  p s y c h o l o g i c a l  d u a l i s m .  The t h e o s o p h i s t s

e m p h a s iz e d  i n  b o t h  t e a c h i n g s  and  r i t u a l  t h a t  t e m p o r a l  l i f e



i s  b a s i c a l l y  t h e  s t r u g g l e  b e tw e e n  c o n t r a r i e s  a n d  t h a t

t h e s e  d u a l i s m s  e x t e n d  t o  t h e  l i f e  o f  t h e  i n d i v i d u a l  man.

From t h i s  n o t i o n  o f  t h e  o p p o s i n g  s t a t e s  w i t h i n  t h e

i n d i v i d u a l  and t h e  p o s i t i v e  n a t u r e  o f  t h e  t e n s i o n  be tw een

t h e s e  s t a t e s  emerges  t h e  Y e a t s i a n  Mask. I t s  l i n e a m e n t s

can  be s e e n  i n  t h e  em p has is  on s a l v a t i o n  t h r o u g h

r e c o n c i l i a t i o n  i n  t h e  E l l i s - Y e a t s  B l a k e .

Both  a t  t h e  end o f  t h e  b i o g r a p h i c a l  memoir (E-Y, I ,  171)

and  a t  t h e  end o f  t h e  e x p l i c a t i o n  o f  t h e  s y m b o l ic  sys tem

w hich  c o n c l u d e s  t h e  f i r s t  vo lum e,  t h e  same r e f e r e n c e  to

J e r u s a l e m  i s  u s e d  t o  sum up t h e  B la k e  d o c t r i n e . As a

c o n c l u s i o n  t o  h i s  B la k e  e x p l i c a t i o n  Y e a t s  w r o t e  t h a t

e a c h  man h a s  a  p e r f e c t  r i g h t  t o  know t h a t  he 
i s  by  n a t u r e  e v i l ,  and  m u s t  be  c o n t i n u a l l y  
c hanged  i n t o  h i s  d i r e c t  c o n t r a r y ,  and  t h a t  t h i s  
i s  n o t  r e s t r a i n t  b u t  s e l f - a n n i h i l a t i o n  and  i s  
t h e  o n l y  g a t e  o f  e t e r n a l  l i f e .  (E-Y, I ,  k-15)

T h is  i s ,  o f  c o u r s e ,  a n  o r t h o d o x  r e a d i n g  o f  B l a k e ,  who i s

r e m i n d i n g  t h e  D e i s t s  o f  o r i g i n a l  s i n  (K, 6 8 2 ) ,  b u t  i n

Y e a t s ' s  m y s t i c a l  i n t e r p r e t a t i o n  t h e  s a l v i f i c  f o r m u l a  i s

g r a f t e d  t o  h i s  own i n t e r e s t  i n  c r e a t i n g  a  R e l i g i o n  o f  A r t

b a s e d  on p s y c h o l o g i c a l  d u a l i s m  and  t h e  t e n e t s  o f  t h e o s o p h y ,

and fo rm s  t h e  t h e o r y  o f  t h e  Mask.  B l a v a t s k y  t a u g h t  t h a t

" i f  he  b u t  e x e r c i s e  h i s  WILL and c a l l  h i s  d e i t y  t o  h i s
18h e l p ,  man c a n  t r a n s c e n d  t h e  pow ers  o f  t h e  a n g e l , "  and

Y e a t s  e x p r e s s e d  t h i s  c o n v i c t i o n  p o e t i c a l l y :

I  c a l l  t o  t h e  m y s t e r i o u s  one who y e t  
S h a l l  w a lk  t h e  w e t  s a n d s  by t h e  edge o f  t h e  

s t r e a m
And l o o k  m o s t  l i k e  me, b e i n g  in d e e d  my d o u b l e ,
And p r o v e  o f  a l l  i m a g i n a b l e  t h i n g s



The m o s t  u n l i k e ,  b e i n g  my a n t i - s e l f ,
And s t a n d i n g  by t h e s e  c h a r a c t e r s ,  d i s c l o s e  
A l l  t h a t  I  s e e k .

His  em ph a s i s  a s  e a r l y  a s  1893 on t h e  B lak e  d ic tu m  t h a t

man m u s t  be " c o n t i n u a l l y  changed  i n t o  h i s  d i r e c t  c o n t r a r y "

i s  a n  i n d i c a t i o n  t h a t  Y e a t s  was w o rk in g  o u t  h i s  own

s y s te m  t h r o u g h  h i s  c r i t i c i s m .  When t h e  d o c t r i n e  o f  t h e

Mask was e x p l i c i t l y  s t a t e d  t w e n t y - f i v e  y e a r s  l a t e r  i n

P e r  Arnica S i l e n t i a  L u n a e . i t  was t h e  d e v e l o p e d  and  exp anded

p r i n c i p l e  o f  l i f e  t h a t  Y e a t s  had  c l e a r l y  b e en  aw are  o f  much

e a r l i e r .

The Daimon comes n o t  a s  l i k e  t o  l i k e  b u t  
s e e k i n g  i t s  own o p p o s i t e ,  f o r  man and  Daimon 
f e e d  t h e  h u n g e r  i n  one a n o t h e r ' s  h e a r t s .
B e ca u se  t h e  g h o s t  i s  s i m p l e ,  t h e  man h e t e r o g e n e o u s  
and c o n f u s e d ,  t h e y  a r e  b u t  k n i t  t o g e t h e r  when 
t h e  man h a s  fo u n d  a  mask whose l i n e a m e n t s  p e r m i t  
t h e  e x p r e s s i o n  o f  a l l  t h e  man m o s t  l a c k s ,  and  
i t  may be  d r e a d s ,  and  o f  t h a t  o n l y . 20

I n  many ways t h e  r e l a t i o n  o f  B la k e  t o  Y e a t s  was t h a t  o f

Daimon to  man. Y e a t s  u n c o n s c i o u s l y  p r o j e c t e d  h i s  own

p o e t i c  c o n c e r n s  and  image o f  t h e  a r t i s t  i n  an  e f f o r t  t o

c l a r i f y  and t e m p e r  h i s  a e s t h e t i c  sy s te m  a n d  f i n a l l y  t o

d i s c o v e r  h i m s e l f .  Y e a t s ' s  B lak e  was t h e  f i r s t  s t a t e m e n t

o f  i t s  a u t h o r ' s  p h i l o s o p h i c  s y s t e m ,  a n c e s t o r  o f  P e r  Arnica

and  A V i s i o n . I t  e n a b l e d  t h e  i n s u r g e n t  a r t i s t  t o  d e v e l o p

u n d e r  t h e  p e r s o n a  o f  c r i t i c .

W hile  B la k e  was f u n d a m e n t a l l y  c o n c e rn e d  w i t h  t h e  

a w ak en in g  o f  A l b i o n  to  e t e r n a l  l i f e ,  Y e a t s  a lw a y s  r e m a in e d  

p r i n c i p a l l y  i n t e r e s t e d  i n  t e m p o r a l  a r t i s t i c  c o n c e r n s ,  d e a l ­

i n g  w i t h  t h e  p r o b le m s  o f  i m a g i n a t i v e  c r e a t i o n  w i t h i n  t h i s
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w o r ld  o f  t im e  and s p a c e . He w an ted  a n  a w ak en in g  o f  t h e

c r e a t i v e  pow ers  o f  t h e  a r t i s t  t h r o u g h  a  r e s t o r a t i o n  o f  t h e

p r im a c y  o f  i m a g i n a t i o n ,  and  so  h i s  e x p o s i t i o n  a s s o c i a t e d
21a r t  w i t h  B e u l a h - - a n o t h e r  e r r o r  Bloom d e p l o r e s . Eden 

h a s  a n  o t h e r - w o r l d l y  c o n n o t a t i o n  c l e a r l y  u n a p p e a l i n g  f o r  

Y e a t s ,  and  once  a g a i n  t h e  " e r r o r "  i s  a  s i g n i f i c a n t  

i n d i c a t i o n  o f  t h e  mind  o f  t h e  l a t e r  a r t i s t .  Y e a t s ' s  

" m i s r e a d in g "  h e r e  i n d i c a t e s  a  s h i f t  i n  em phas is  which  

m arks  a  d i v e r g e n c e  from h i s  p r e d e c e s s o r  i n  f o r m u l a t i n g  

h i s  a e s t h e t i c  s t a n c e .

The e v o l u t i o n a r y  c y c l e s  o f  h i s t o r y  p ro po u nd ed  by  t h e  

t h e o s o p h i s t s  h ad  t a u g h t  Y e a t s  t h a t  t h e  m a n i f e s t a t i o n  o f  

t h e  d i v i n e  man was no im m e d ia te  p o s s i b i l i t y ,  and  c e r t a i n l y  

n o t  a  r e a l i t y  on t h e  i n d i v i d u a l  l e v e l .  F o r  t h e  i n d i v i d u a l  

t h e  o n l y  u n i o n  w i t h  t h e  One was t h r o u g h  c o n t a c t  w i t h  t h e  

Im m o r ta l  ( Y e a t s ' s  mood, B l a k e ’s g e n i u s )  w i t h i n  t h e  s e l f .  

B l a k e ' s  B e u la h  i s  t h e  s t a t e  o f  " m a r r i a g e , "  and  Y e a t s  knew 

from t h e o s o p h y  t h a t  m a r r i a g e  was t h e  symbol o f  t h e  s o u l ' s  

u n i o n  w i t h  i t s  d i v i d e d  s e l f .  B l a v a t s k y  w r o te  t h a t  " t h e  

s o u l  c a n n o t  r e a c h  t h e  abode  o f  b l i s s  u n l e s s  sh e  h a s  

r e c e i v e d  t h e  ' h o l y  k i s s , '  o r  t h e  r e - u n i o n  o f  t h e  s o u l  

w i t h  t h e  s u b s t a n c e  from w h ich  s h e  e m an a ted— s p i r i t , "^2 

and  M a t h e r s ' K a b b a la h  U n v e i l e d  a l s o  e x p l a i n e d  t h a t  t h e  l o v e r s ' 

k i s s  can  s y m b o l iz e  " t h e  u n i o n  o f  t h e  s o u l  w i t h  t h e  

s u b s t a n c e  from w hich  i t  e m a n a t e d . "  The " m a r r i a g e "  o f  

t h e  c o n t r a r i e s  w i t h i n  t h e  s o u l  t h r o u g h  r e u n i o n  w i t h  t h e  

a n t i - s e l f  became Y e a t s ' s  way t o  B l a k e a n  s e l f - a n n i h i l a t i o n .



T h is  " m a r r i a g e "  was a c h i e v e d  t h r o u g h  p a r t i c i p a t i o n  i n  t h e

w o r ld  o f  e x p e r i e n c e .

And h a v in g  s t u d i e d  a l l  t h a t  i s  t o  he  l e a r n e d  
a b o u t  i t  [NatureJ a s  a  sym bol ,  we come b ack  to  
w ha t  i s  s a i d  o f  i t  d o c t r i n a l l y —namely  t h a t  
N a t u r e  i s  one o f  t h e  t h i n g s  o f  which  man has  
no r i g h t  to  d e p r i v e  h i m s e l f  though  i t  be 
e v i l .  Man h as  no r i g h t  to  r e f r a i n  and r e s t r a i n  
h i m s e l f  from s i n .  An a n g e l  c a n n o t  become a  
p r o p h e t  t i l l  he  h a s  b e en  a  d e v i l .  R e s t r a i n t  
i s  s e l f - m u r d e r .  , (E-Y, I ,  ^ 1 ^ -1 5 )

" N o th in g  c an  be s o l e  o r  w h o l e /T h a t  has  n o t  b e en  r e n t "  was 

n o t  w r i t t e n  f o r  a n o t h e r  f o r t y  y e a r s ,  b u t  t h e  n e ed  f o r  

e x p e r i e n t i a l  r e a l i t y  a s  a  means o f  a c h i e v i n g  c o n t a c t  w i t h  

t h e  a n t i - s e l f  i s  a l r e a d y  a  b a s i c  c o r o l l a r y  w i t h  Y e a t s .

He n e v e r  t i r e d  o f  q u o t i n g  B l a k e ' s  " E v e r y t h i n g  t h a t  l i v e s  i s  

h o ly , " - a n c L ,_ a s  a lw ay s  w i t h  Y e a t s ,  t h i s  was n o t  a  m e t a ­

p h y s i c a l  p o s i t i o n  b u t  a n  a e s t h e t i c  d o c t r i n e .  I n  b o t h  l i f e
2A

and a r t  s a l v a t i o n  came t h r o u g h  t h e  w o r l d .

F o u r  y e a r s  a f t e r  t h e  p u b l i c a t i o n  o f  h i s  B lak e  e d i t i o n s

i n  h i s  e s s a y  "W il l iam  B lak e  and  t h e  I m a g i n a t i o n , " Y ea ts

c r i t i c i z e d  t h e  B la k e  who "sp o ke  c o n f u s e d l y  and o b s c u r e l y

b e c a u s e  he  spoke  o f  t h i n g s  f o r  whose s p e a k i n g  he  c o u ld  f i n d

no m o de ls  i n  t h e  w o r ld  a b o u t  h im .  He was a  s y m b o l i s t  who

had t o  i n v e n t  h i s  s y mb o l s . As he  had  c r i t i c i z e d  S h e l l e y

f o r  l a c k i n g  s u f f i c i e n t  " p h i l o s o p h y , "  he  now c r i t i c i z e s

B la k e  f o r  h a v in g  a l l  p h i l o s o p h y — b u t  no f o l k l o r e .

He [Blake] was a  man c r y i n g  o u t  f o r  a  m y th o lo g y ,  
and  t r y i n g  t o  make one b e c a u s e  he c o u ld  n o t  f i n d  
one to  h i s  h a n d .  Had he  b een  a  C a t h o l i c  o f  D a n t e ' s  
t im e  he would have  b e e n  w e l l  c o n t e n t  w i t h  Mary 
and  t h e  a n g e l s ;  o r  had  he  b e en  a s c h o l a r  o f  o u r  
t im e  he would have  t a k e n  h i s  sym bols  where  
Wagner to o k  h i s ,  f rom  N orse  m y th o lo g y .  . . o r
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have  gone t o  I r e l a n d —he  was p r o b a b l y  an  
I r i s h m a n —and c h o se n  f o r  h i s  sym bols  t h e  s a c r e d  
m o u n ta i n s ,  a l o n g  whose s i d e s  t h e  p e a s a n t  s t i l l  
s e e s  e n c h a n te d  f i r e s .  . .and  hav e  b e en  l e s s  
o b s c u r e  b e c a u s e  a  t r a d i t i o n a l  m y th o lo g y  s t o o d  
on t h e  t h r e s h o l d  o f  h i s  m ean in g  and  on t h e  
m a r g i n  o f  h i s  s a c r e d  d a r k n e s s . 26

Y e a t s ' s  own "M a r r ia g e  o f  Heaven and  H e l l "  was, a s  he  n o t e d

s e v e r a l  y e a r s  l a t e r ,  t o  combine i n  one man a D ick ens  and

a  S h e l l e y ^ ?  ( n o t  u n l i k e  J o y c e ' s  1912 c h o i c e  o f  D e fo e  and

B l a k e ) ,  and h i s  c r i t i c i s m  o f  B la k e  i s  f o r  f a i l i n g  t o  m ea su re

up t o  t h e  Y e a t s i a n  c r i t e r i a  by l a c k i n g  a s u f f i c i e n t l y

r e a l i s t i c  m y th o lo g y .  H is  1893 e x p l i c a t i o n  u se d  B la k e  to

c o n f i rm  h i s  own i n t e r e s t  i n  t h e  w o r ld  o f  t im e  and  s p a c e .

The v a s t  e x p a n s e s  o f  i n t e r p l a n e t a r y  e t h e r  so 
i m p r e s s i v e  t o  m os t  m inds  had no a t t r a c t i o n  f o r  
B l a k e . He d e c l a r e d  p a r a d o x i c a l l y  t o  one man 
who had  grown e l o q u e n t  on t h e  s u b j e c t  t h a t  he 
h i m s e l f  a t  t h e  end o f  a  d a r k  l a n e  to u c h e d  t h e  
h e a v e n s  with,  h i s  s t i c k .  The n a t u r a l  l i m i t s  o f  
t h e  i m a g i n a t i o n  were t h e  t r u e  w o r ld  f o r  h i m ; 
beyond t h a t  you b u t  p e e r e d  f u r t h e r  and f u r t h e r  
i n t o  t h e  a b s t r a c t  and  i m p e r s o n a l  U l r o . What a 
man can  s e e  from h i s  g a r d e n ,  t h a t  i s  h i s  
u n i v e r s e  he  d e c l a r e d  i n  M i l t o n ,  t h e  r e s t  i s  
an  i l l u s i o n  o f  r e a s o n .  (E-Y, I ,  278)

Y e a t s  had  a l s o  l e a r n e d  from B l a v a t s k y  t h a t  "a man can  have

no god t h a t  i s  n o t  bound by h i s  own human c o n c e p t i o n s , " 2 8

and  he u s e d  b o t h  B la k e  and  B l a v a t s k y  t o  c o n f i rm  h i s  u s e  o f

I r i s h  f o l k l o r e .  He q u o te d  a  common o c c u l t  a p h o r i sm  to

i n t e r p r e t  B l a k e :

I t  m u s t  a lw ays  be  remembered t h a t  t h e  Zoas e x i s t  
i n  e v e r y t h i n g .  B la k e  h e l d  th e  d o c t r i n e  o f  t h e  
macrocosm, and  m ic ro cosm ,  and  would g l a d l y  hav e  
a s s e n t e d  t o  t h e  s a y i n g  o f  P a r a c e l s u s s  'He who 
t a s t e s  a  c r u s t  o f  b r e a d  t a s t e s  a l l  t h e  s t a r s  
and a l l  t h e  heavens*. (E-Y, I ,  260)

I t  i s  a p p a r e n t  how B la k e  i s  b e i n g  u se d  as  a  c o n f i r m a t i o n  o f
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Y e a t s ' s  own a r t i s t i c  p o s i t i o n  when we n o t e  t h a t  t h e  same

q u o t a t i o n  from P a r a c e l s u s  was u s e d  as  a n  e p i g r a p h  f o r

Y e a t s ' s  Poems o f  1895 and q u o t e d  i n  t h e  i n t r o d u c t i o n  to

h i s  1891 R e p r e s e n t a t i v e  I r i s h  T a l e s ; c o n f i r m a t i o n  f o r

Y e a t s  t h a t  he n e e d s  no s u b j e c t  b u t  h i s  n a t i v e  l a n d ,  " a l l
29t h a t  he can  s e e  from h i s  own g a r d e n . "  7

Nor i s  Y e a t s ' s  c o n c e r n  w i t h  t h e  a r t i s t  i n  t h i s  w o r ld  

r a t h e r  t h a n  Eden so v e r y  u n - B l a k e a n .  As K a t h l e e n  R a in e  

h as  o b s e r v e d ,

t h e r e  i s  one s t a t e  to  w h ich  B la k e  a t t a c h e s  a 
s p e c i a l  i m p o r t a n c e ;  t h i s  he  c a l l s  ' s e l f -  
a n n i h i l a t i o n .  ' I t  i s  n o t  y e t  t h e  p e r f e c t  
a t t a i n m e n t  o f  t h e  'sup rem e  S t a t e '  beyond t h e  
s t a t e s ,  b u t  i t  r e p r e s e n t s  t h e  l a s t  human 
c o n d i t i o n  b e f o r e  t h i s  r e l e a s e  from S a t a n ' s  
k ingdom. T h is  s t a t e  i s  s y m b o l iz e d  f o r  B lake  
n o t ,  a s  m ig h t  have  b e e n  t h e  c a s e  i n  f o r m e r  a g e s  
o r  i n  o t h e r  c i v i l i z a t i o n s ,  by t h e  monk o r  th e  
a s c e t i c  b u t  by t h e  i n s p i r e d  p o e t  who t r a n s c e n d s ,  
i n  t h e  moment o f  i n s p i r a t i o n ,  h i s  human 
i n d i v i ’ -•■ - • o e t r y  b e g i n s  where

Y e a t s ' s  a e s t h e t i c  p h i l o s o p h y  i s  c o n c e rn e d  w i t h  t h i s  same 

s t a t e  o f  s e l f - a n n i h i l a t i o n ,  f o r  we f i n d  him e m p h a s iz in g  

o v e r  and  o v e r  t h e  "moment o f  i n s p i r a t i o n "  i n  which  t h e  

a r t i s t  t r a n s c e n d s  h i s  human i n d i v i d u a l i t y  and  i s  j o i n e d  w i t h  

t h e  D i v i n e .  A l th o u g h  he  i n s i s t e d  on t h e  n e c e s s i t y  f o r  

p a r t i c i p a t i o n  i n  t h e  t e m p o r a l  w o r l d ,  Y e a t s  a l s o  s t r e s s e d  

B l a k e ' s  e x p l a n a t i o n  o f  t h e  way i n  which  t h e  a r t i s t  a c h i e v e s  

I m a g i n a t i o n .

One pag e  i n  "The Sym bol ic  Sys tem " i s  p a r t i c u l a r l y  r e l ­

e v a n t  a s  b o t h  a n  a c c u r a t e  r e a d i n g  o f  B la k e  and an  

i n d i c a t i o n  o f  t h e  d i r e c t i o n  o f  Y e a t s ' s  own p o e t i c

human
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i n t e r e s t s .  E x p l a i n i n g  B l a k e ' s  s t a t e s  and  s p a c e s ,  Y e a t s  

w r o t e ;

Time o n l y  e x i s t s  f o r  u s  a s  a  c h a i n  o f  s t a t e s  
p a s s i n g  f rom c r a d l e  t o  g r a v e .  The l o n g e r  a  - 
s t a t e  l a s t s  i n  p h y s i c a l  l i f e  t h e  f u r t h e r  i t  i s  
removed by i n c a r n a t i o n  f rom  t h e  i m a g i n a t i v e  
s o u r c e  o f  a l l .  The s t a t e s  o f  i n s p i r a t i o n  a r e  
b u t  f l y i n g  s e c o n d s .  (E-Y, I ,  278)

He f o l l o w s  w i t h  a  d i r e c t  q u o t a t i o n  from M i l t o n :

E v e r y  t im e  l e s s  t h a n  a  p u l s a t i o n  o f  t h e  a r t e r y  
I s  e q u a l  i n  i t s  p e r i o d  and  v a l u e  t o  s i x  t h o u s a n d

y e a r s ,
F o r  i n  t h i s  p e r i o d  t h e  p o e t ' s  work i s  d o n e ,  and

a l l  t h e  g r e a t  
E v e n t s  o f  t im e  s t a r t  f o r t h  and a r e  c o n c e i v e d  i n

su c h  a  p e r i o d  
W i t h i n  a  moment,  a  p u l s a t i o n  o f  t h e  a r t e r y .

(E-Y, I ,  278)

He t h e n  a p p l i e s  t h e  same r u l e  t o  s p a c e ,  a g a i n  q u o t i n g  M i l t o n ;

F o r  e v e r y  s p a c e  l a r g e r  t h a n  a r e d  g l o b u l e  o f
m a n ' s  b lo o d

I s  v i s i o n a r y  and  i s  c r e a t e d  by t h e  Hammer o f  Los,
And e v e r y  s p a c e  s m a l l e r  t h a n  a  r e d  g l o b u l e  o f  m a n ' s

b l o o d  opens
I n t o  E t e r n i t y ,  o f  w h ich  t h i s  v e g e t a b l e  E a r t h  i s  b u t

a  shadow. (E-Y, I ,  278)

The t i m e l e s s  moment and  t h e  s p a c e l e s s  p o i n t  i n  t h i s  c h a n g in g

w o r l d  a r e  c l e a r  sym bo ls  o f  t h e  i n s t a n t  o f  p o e t i c

i n s p i r a t i o n ,  and  Y e a t s  q u o te d  t h e s e  l i n e s  from M i l t o n

f r e q u e n t l y .  The image o f  s p a c e  a s  a  g l o b u l e  o f  b l o o d  i s

r e p e a t e d  i n  t h e  E l l i s - Y e a t s  B la k e  e x p l i c a t i o n  f i v e  t im e s  i n
21f e w e r  t h a n  150 p a g e s ,  b o t h  q u o t a t i o n s  a r e  i s o l a t e d  from 

t h e  poem a nd  i n c l u d e d  i n  t h e  e x c e r p t s  f rom t h e  p r o p h e c i e s  

i n  Y e a t s ' s  s h o r t e r  e d i t i o n  o f  B l a k e , a n d  t h e y  b o t h  a p p e a r  

i n  e s s a y s  i n  I d e a s  o f  Good a n d  E v i l . They become t o u c h s t o n e s  

i n  Y e a t s ' s  own a e s t h e t i c  p h i l o s o p h y .  I t  i s  t h i s  B l a k e a n  

moment t h a t  i s  r e f e r r e d  t o  i n  Y e a t s ' s  e x p l a n a t i o n  o f  t h e



105

Mask.

I  t h i n k  t h a t  a l l  h a p p i n e s s  depend s  on t h e  
e n e r g y  to  assume t h e  mask o f  some o t h e r  s e l f ;  
t h a t  a l l  jo y o u s  o r  c r e a t i v e  l i f e  i s  a  r e - b i r t h  
a s  s o m e th in g  n o t  o n e s e l f ,  s o m e th in g  which  has  
no memory and  i s  c r e a t e d  i n  a  moment and 
p e r p e t u a l l y  r e n e w e d . ~5'3

When Y e a t s ' s  p h i l o s o p h y  a c h i e v e d  a c o h e r e n t  form i n  P e r

Arnica S i l e n t i a  L u n a e , t h e  B l a k e a n  echo r e v e a l s  t h e  s o u r c e

o f  t h e  im age .  He w r i t e s  o f  t h e  power o f  t h e  Daimon; " i t

i s  t h e  su d d e n  l i g h t n i n g ,  f o r  a l l  h i s  a c t s  o f  power a r e

i n s t a n t a n e o u s .  We p e r c e i v e  i n  a  p u l s a t i o n  o f  t h e  a r t e r y ,

and  a f t e r  s l o w l y  d e c l i n e .

Y e a t s  and  B la k e  s u b s t a n t i a l l y  a g r e e  t h a t  " a l l  t h i n g s  

a r e  w r i t t e n  i n  E d e n , "  a l t h o u g h  t h e  a r t i s t ' s  p r e s e n c e  t h e r e  

i s  o n l y  m om entary ;  t h e  t im e  o f  i n s p i r a t i o n  i s  n o t  p r o l o n g e d  

b u t  r e p e a t e d .  The d i f f e r e n c e  i n  t h e i r  a r t  i s  one o f  

e m p h a s i s ,  o f  i n d i v i d u a l  p o i n t  o f  v iew  o r  f o c u s .  B la k e  w r o te  

f rom w i t h i n  t h e  e x p e r i e n c e  o f  t h e  v i s i o n a r y  moment, w h i l e  

Y e a t s  was p r i n c i p a l l y  c o n c e rn e d  w i t h  t h e  a r t i s t ' s  s t r u g g l e  

t o  a c h i e v e  i t .  Y e a t s ' s  em phas is  on B e u la h  m u s t  be u n d e r ­

s t o o d ,  t h e n ,  a s  n o t  m e r e l y  m i s r e a d i n g ,  b u t  t h e  i n d i c a t i o n  

o f  t h e  b a s i s  o f  h i s  own s y s t e m .  F o r  Y e a t s  t h e  n a t u r e  o f  

t r u e  a r t  r e q u i r e s  p a r t i c i p a t i o n  i n  t h e  w o r l d  o f  t im e  and 

s p a c e ;  t h e  a r t i s t  a n d  t h e  s a i n t  a r e  n o t  i d e n t i c a l .

I f  i t  be  t r u e  t h a t  God i s  a  c i r c l e  whose c e n t r e  
i s  e v e r y w h e r e ,  t h e  s a i n t  g oes  t o  t h e  c e n t r e ,  t h e  
p o e t  and  a r t i s t  t o  t h e  r i n g  w here  e v e r y t h i n g  comes 
ro u n d  a g a i n .  The p o e t  m u s t  n o t  s e e k  f o r  wha t  i s  
s t i l l  and  f i x e d ,  f o r  t h a t  h a s  no l i f e  f o r  h im; 
and i f  he  d i d ,  h i s  s t y l e  would become c o l d  and  
m ono to no u s ,  and  h i s  s e n s e  o f  b e a u t y  f a i n t  and
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t h e  s t r u g g l e  o f  t h e  i n d i v i d u a l  and  t h e  w o r ld ,  
o f  t h e  u n c h a n g in g  and  t h e  r e t u r n i n g ,  a n d  t h a t  
t h e  s a i n t  and  t h e  p o e t  a r e  o v e r  a l l ,  a n d  t h a t  
t h e  p o e t  h a s  made h i s  home i n  t h e  S e r p e n t ' s  
m outh?35

Y e a t s ' s  c o n c e p t i o n  o f  t h e  r o l e  o f  t h e  a r t i s t  w i t h i n  t h e  

w o r ld  o f  t im e  was c o n d i t i o n e d  by h i s  a w a r e n e s s  o f  t h e  

r e l a t i o n  o f  man to  t h e  u n i v e r s e  a s  a  w h o le ,  a n  a w a r e n e s s  

a c q u i r e d  t h r o u g h  Ks t h e o s o p h i c a l  s t u d i e s .  H is  t h e o r i e s  o f  

h i s t o r y ,  t o o ,  a r e  a  p r o d u c t  o f  h i s  way o f  l o o k i n g  a t  t h e  

w o r l d  t h r o u g h o u t  h i s  l i f e  a nd  do n o t  s p r i n g  t o  l i f e  

s u d d e n l y  i n  1917 th r o u g h  h i s  w i f e ' s  e x p e r i e n c e  o f  " a u t o m a t i c  

w r i t i n g . "  A l l  t h e  e l e m e n t s  o f  A V i s i o n  have  t h e i r  g e n e s i s  

d u r i n g  t h i s  f o r m a t i v e  p e r i o d  o f  Y e a t s ' s  a r t i s t i c  d e v e l o p ­

m en t  w h i l e  he  was o s t e n s i b l y  o n l y  s t u d y i n g  B l a k e .

Even  t h e  fam ous  a u t o m a t i c  w r i t i n g  i s ,  i n  a  s e n s e ,  a

p r o d u c t  o f  Y e a t s ' s  i d e n t i f i c a t i o n  w i t h  B lak e  a s  m y s t i c

m a s t e r .  I n  h i s  e a r l y  e s s a y  "Magic" Y e a t s  w r o t e :  "As B la k e

s a i d  o f  one  o f  h i s  poems, t l i a t  t h e  a u t h o r  was i n  e t e r n i t y , "

a d d i n g ,  " i n  coming y e a r s  I  was t o  s e e  and h e a r  o f  many s u c h

v i s i o n . "36 I n  t h e  E l l i s - Y e a t s  B la k e  t h e r e  i s  a l s o  an

em ph as is  on how t h e  P r o p h e c i e s  came t o  B la k e  i n  " v i s i o n s . "

B u t  t h e  u p s h o t  o f  t h e  whole  t h i n g ,  v iew ed  a s  a n  
e x p e r i e n c e ,  was t h a t  i t  was ' d i c t a t e d , '  and  
how ever  t h i s  may be a c c o u n t e d  f o r ,  t h e  v e r y  
a p p e a r a n c e  o f  B l a k e ' s  m a n u s c r i p t s  s u p p o r t s  t h e  
a s s e r t i o n  a s  f u l l y  a s  t h e  m a t t e r  o f  t h e  w ork .

(E-Y, I ,  95)

W hateve r  one may t h i n k  a b o u t  t h e  r e a l i t y  o f  Y e a t s ' s  

" i n s t r u c t o r s , "  i t  i s  s i g n i f i c a n t  t h a t  i n  l a t e  1917» j u s t  

two m on ths  b e f o r e  h i s  m a r r i a g e  and  t h e  f i r s t  v i s i t  from t h e
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b u t  r e a d  B lak e  f o r  my l e c t u r e — w o r k in g  a t  h i s  p h i l o s o p h y  

a g a i n . "3?  W ith  A V i s i o n  Y e a t s  h a d ,  i n  a  s e n s e ,  a r r i v e d  a s  

b o t h  p o e t  and v i s i o n a r y .  I t  i s  t h e  c u l m i n a t i o n  o f  h i s  

e f f o r t s  t o  a c h i e v e  a  p o e t i c  s y s t e m ,  an  e f f o r t  begun  i n  t h e  

N i n e t i e s  and  m o s t  f u l l y  d e v e l o p e d  t h r o u g h  h i s  s t u d y  of  

B l a k e .  I n  a  s e n s e  Bloom i s  r i g h t  when he a s s e r t s  t h a t  

Y e a t s  n e v e r  s t o p p e d  w r i t i n g  co m m en ta r ie s  on B la k e  and  t h a t  

A V i s i o n  i s  a n o t h e r  s u c h  co m m en ta ry .38  ^he i n f l u e n c e  o f  

B la k e  on A V i s i o n  h a s  o f t e n  b e en  s u g g e s t e d  b e c a u s e  

f e l i c i t o u s  c o m p a r i s o n s  a r e  so o b v i o u s ,  b u t  i t  i s  o n l y  when 

we t r a c e  t h e  p h i l o s o p h y  f rom Y e a t s ' s  B la k e  t h a t  t h e  t r u e  

n a t u r e  o f  t h e  i n f l u e n c e  can  be o b s e r v e d  i n  t h e  dominance  o f  

c e r t a i n  i d e a s  w h ic h  h a v e  t h e i r  m o s t  c o m p le te  Y e a t s i a n  

e x p r e s s i o n  i n  Y e a t s ' s  l a t e r  work b u t  t h e i r  b i r t h  i n  h i s  

e a r l y  s t u d y  o f  B l a k e .  The s o u r c e  f o r  A V i s i o n  i s  n o t  

" B la k e "  b u t  " Y e a t s ' s  B l a k e " —a n d  t h i s  i s  more  t h a n  j u s t  a  

s e m a n t i c  d i s t i n c t i o n .

The r e a d e r  o f  E l l i s - Y e a t s 1s  "The Sym bol ic  Sys tem "  can  

r e a d i l y  s e e  t h e  hand o f  t h e  a u t h o r  o f  A V i s i o n  i n  t h e  

e f f o r t  to  make a  l o g i c a l  sy s te m  o u t  o f  a n  i m a g i n a t i v e  

r e a l i t y  t h r o u g h  c h a r t s  a n d  d i a g r a m s .  Y e a t s ’s l i s t i n g ,  

t a b u l a t i n g ,  and  d iag ra m m in g ,  v e r y  u n - B l a k e a n ,  i s  e x t r e m e l y  

Y e a t s i a n .  B u t  t h e  r e a d e r  o f  A V i s i o n  i s  im m e d ia t e l y  f a c e d  

w i t h  Y e a t s ' s  d i s c l a i m e r  o f  a n y  i n f l u e n c e  from h i s  e a r l i e r  

s t u d i e s .
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I  h ad  once  known B la k e  a s  t h o r o u g h l y  a s  h i s  
u n f i n i s h e d  c o n f u s e d  P r o p h e t i c  Books p e r m i t t e d ,  
and  I  had  r e a d  Sw edenborg ,  Boehme, a n d  my 
i n i t i a t i o n  i n t o  t h e  'H e r m e t i c  S t u d e n t s ' had 
f i l l e d  my h e ad  w i t h  C a b b a l i s t i c  im a g e r y ,  b u t  
t h e r e  was n o t h i n g  i n  B l a k e ,  Swedenborg,  Boehme 
o r  t h e  C a b b a la  t o  h e l p  me now.39

As I  w i l l  show, t h i s  i s  n o t h i n g  more t h a n  a  r a t h e r

t r a n s p a r e n t  a t t e m p t  t o  a s s e r t  t h e  i n d e p e n d e n c e  and  r e a l i t y

o f  "my i n s t r u c t o r s , "  t h e  s u p p o s e d  a u t h o r s  o f  t h e  s y s t e m .

I f  we w ish  t o  b e l i e v e  i n  t h e  r e a l i t y  o f  t h e  i n s t r u c t o r s ,

we m u s t  assume t h a t  t h e y  r e a d  t h e  E l l i s - Y e a t s  B la k e  v e r y

c l o s e l y  i n d e e d .

George  M i l l s  H a r p e r ' s  s t u d i e s  have  a l r e a d y  d e m o n s t r a t e d  

t h a t  A V i s i o n  i s  a  " d i r e c t  o u t g r o w t h  o f  Y e a t s ' s  e x p e r i e n c e s  

i n  t h e  Golden  Dawn,"^0 and  t h e  i n f l u e n c e  o f  h i s  s t u d y  o f  

B l a k e  i s  e q u a l l y  a p p a r e n t .  A V i s i o n ' s  p r i n c i p a l  c o n c e r n s  

a r e  t h e  f a m i l i a r  p o e t i c  p r e o c c u p a t i o n s  c h a r a c t e r i s t i c  o f  

Y e a t s ' s  p r o s e  t h r o u g h o u t  h i s  l i f e .  The o l d  f i r m  i s  m e r e l y  

d o i n g  b u s i n e s s  u n d e r  a  new name— o r  m ask .  E l l m a n n ' s  

c h a p t e r  on A V i s i o n  i s  v e r y  a p t l y  t i t l e d  " E s o t e r i c  

Y e a t s i s m "^1 n o t  b e c a u s e  o f  t h e  a b s t r a c t n e s s  o f  t h e  work ,  

b u t  b e c a u s e  t h e  p h i l o s o p h y  i s  f u n d a m e n t a l l y  a n  a t t e m p t  t o  

r e f o r m u l a t e ,  t h r o u g h  h i s  own p o e t i c  v i s i o n ,  a  c o m p re h e n s iv e  

sy s te m  o f  t h o u g h t  su c h  a s  he  h a d  o r i g i n a l l y  fo u n d  a t  t h e  

a g e  o f  n i n e t e e n  i n  S i n n e t t ' s  E s o t e r i c  B u d d h ism .

Once a g a i n  we f i n d  t h a t  Y e a t s ' s  p e r s o n a l  o p i n i o n  o f  B la k e  

r e f l e c t s  h i s  own p e r s p e c t i v e .  I n  1893 B la k e  had  seemed a 

p r o f o u n d  m y s t i c ,  p e r f e c t l y  i n t e l l i g i b l e  t o  a t  l e a s t  one o f  

h i s  n i n e t e e n t h - c e n t u r y  e d i t o r s  b u t  b a s i c a l l y  i n c o h e r e n t
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f rom l a c k  o f  s u f f i c i e n t  g r o u n d i n g  i n  r e a l i t y .  B l a k e ,  

u n l i k e  Y e a t s ,  h a d  u s e d  no t r a d i t i o n a l  f o l k l o r e .  Now, 

h o w e v e r ,  Y e a t s ' s  o b j e c t i o n  i s  t o  B l a k e ’s f a i l u r e  t o  w r i t e  

a n y t h i n g  c o m p a ra b le  t o  A V i s i o n . A l th o u g h  he  a d m i t s  t h a t  

B la k e  was one o f  h i s  p r e d e c e s s o r s  i n  t h e  work o f  i m a g i n a t i o n ,  

Y e a t s  a r g u e s  t h a t  t h e  p o e t  " r e m a in s  h i m s e l f  a l m o s t  u n i n t e l ­

l i g i b l e , "  n o t  f o r  l a c k  o f  f o l k  b a c k g ro u n d  b u t  b e c a u s e  he 

w r o t e  no p h i l o s o p h i c  work to  c l a r i f y  t h o s e  " h a r d  s y m b o l ic
2j/Pbones  u n d e r  t h e  s k i n "  o f  t h e  p o e t r y .  Once a g a i n  Y e a t s  

b lam es  B la k e  f o r  n o t  b e i n g  Y e a t s .  (Very l i k e l y  B la k e  would 

h a v e  r e s p o n d e d  t o  A V i s i o n  much a s  J o y c e ,  who t h o u g h t  i t  

r e g r e t t a b l e  t h a t  Y e a t s  h ad  n o t  p u t  a l l  t h a t  e f f o r t  i n t o  

c r e a t i v e  w o r k , ^  f o r ,  a s  Y e a t s ' s  c r i t i c i s m  so  c l e a r l y  

r e f l e c t s ,  t h e  a r t i s t  j u d g e s  a l l  by h i m s e l f  and  "no man can  

known a n y  g o o d n e s s  o r  g r e a t n e s s  b u t  h i s  own o r  t h e  i n d i c a t i o n  

o f  h i s  o w n . " ^ )

We can  f u l l y  e x p e c t  t o  m ee t  a l l  o f  Y e a t s ' s  c e n t r a l  p o e t i c  

c o n c e r n s  i n  A V i s i o n , f o r  i t s  p a t t e r n s  a r e ,  a s  he  s a y s ,  

" s t y l i s t i c  a r r a n g e m e n t s  o f  e x p e r i e n c e s "  which  h a v e  h e l p e d  

him " to  h o l d  i n  a  s i n g l e  t h o u g h t  r e a l i t y  a n d  j u s t i c e . " ^

F o r  a l l  o f  i t s  c o m p l e x i t i e s  i t  i s  e s s e n t i a l l y  t h e  p o e t ' s  

a t t e m p t  t o  s y n t h e s i z e  h i s  t h o u g h t s  on t h e  n a t u r e  o f  a r t  

and  t h e  p ro b lem  o f  i t s  c r e a t i o n  i n  r e l a t i o n  t o  t h e  w o r ld  

o f  t im e  and  e t e r n i t y .  I t  t a k e s  on su c h  o b s c u r e  l i n e a m e n t s  

b e c a u s e  Y e a t s ' s  c o s m o l o g i c a l  c o n c e r n s  a r e  d i r e c t l y  r e f e r r e d  

t o  no e s t a b l i s h e d  t r a d i t i o n a l  s y s t e m s — p a r t  o f  h i s  e f f o r t  

t o  m a i n t a i n  t h e  f i c t i o n  t h a t  i t s  " a u t h o r s  a r e  i n  h e a v e n . "



Y e a t s  knew a b o u t  t h e  w hee l  and  th e  g y r e ,  t h e  c e n t r a l

m e ta p h o r s  o f  A V i s i o n , v e r y  e a r l y  i n  h i s  o c c u l t  s t u d i e s .

B l a v a t s k y  t a u g h t  t h a t  c l a s s i c a l  p h i l o s o p h y

d i v i d e d  t h e  i n t e r m i n a b l e  p e r i o d s  o f  human 
e x i s t e n c e  on t h i s  p l a n e t  i n t o  c y c l e s ,  d u r i n g  
e ac h  o f  which  mankind g r a d u a l l y  r e a c h e d  t h e  
c u l m i n a t i n g  p o i n t  o f  h i g h e s t  c i v i l i s a t i o n  ^  
and  g r a d u a l l y  r e l a p s e d  i n t o  a b j e c t  b a r b a r i s m .

Y e a t s  a p p l i e d  t h i s  p r i n c i p l e  to  a r t ,  and  i n  h i s  1893 

e s s a y  " N a t i o n a l i t y  and  L i t e r a t u r e "  he c o u ld  p r e d i c t  t h e  

r e s t o r a t i o n  o f  g r e a t n e s s  t o  I r i s h  l i t e r a t u r e  b e c a u s e  o f  

t h e  c y c l i c a l  n a t u r e  o f  a l l  l i t e r a r y  h i s t o r y . ^  I n  h i s  

B la k e  e x p l i c a t i o n  Y e a t s  p u t  t o g e t h e r  h i s  o c c u l t  

knowledge  o f  c y c l e s  and  h i s  r e a d i n g  o f  B l a k e ' s  p o e t r y  

to  e x p l a i n  how "The Heavens a r e  t h e  Cherub" (K, 529)  

u s i n g  S w e d e n b o rg 's  sy s te m  o f  c h u r c h e s  and t h e  t h e o s o p h i c  

m ethod  o f  c h a r t i n g  a l l  l i f e  a c c o r d i n g  t o  t h e  s i g n s  o f  t h e  

z o d ia c  ( s e e  F i g .  3 - .  p .  I l l  b e l o w ) .

We n o t e ,  t o o ,  how i n  Y e a t s ' s  e x p l i c a t i o n  o f  B la k e  t h e

c y c l e  i s  p a r t i c u l a r i z e d  down t o  i n d i v i d u a l  men, much l i k e
A8t h e  c y c l e s  o f  A V i s i o n .

The s t o r y  o f  t h e  B i b l e  i s ,  a c c o r d i n g  t o  t h e  
m y s t i c s ,  n o t  m e r e l y  a  h i s t o r y  o f  h i s t o r i c  men 
and women, b u t  o f  s t a t e s  o f  human l i f e  and 
s t a g e s  o f  m a n ' s  p i l g r i m a g e .  T h e r e f o r e  t h e  B i b l e  
and  t h e  h i s t o r y  o f  r e l i g i o n  a r e  t h e m s e lv e s  
t y p e s  o f  n a t u r e ,  and o f  i t s  r e l a t i o n  t o  man 
upon one hand and to  God upon t h e  o t h e r .
The Cherub i s  d i v i d e d  i n t o  t w e n t y - s e v e n  h e av e n s  
o r  c h u r c h e s ,  t h a t  i s  t o  s a y ,  i n t o  t w e n t y - s e v e n  
p a s s i v e  s t a t e s  t h r o u g h  which  man t r a v e l s ,  and 
t h e s e  h e av e n s  o r  c h u rc h e s  a r e  t y p i f i e d  by 
t w e n t y - s e v e n  g r e a t  p e r s o n a g e s  from Adam t o  
L u t h e r ,  by t h e  i n i t i a t i o n ,  p r o g r e s s ,  and  c l o s e  
o f  a  r e l i g i o u s  e r a ;  and  a f t e r  L u t h e r ,  who 
p r e a c h e d  ' p r i v a t e  j u d g m e n t , '  Adam, i t s  symbol,



i s  s a i d  t o  b e g i n  a g a i n  ' i n  e n d l e s s  c y c l e , ’ 
one e r a  c l o s e s ,  a n o t h e r  Commences. I n  t h e s e  
t w e n t y - s e v e n  g r e a t  p e r s o n a g e s ,  and i n  t h e i r  
l i v e s  a s  s e t  f o r t h  i n  s a c r e d  and  p r o f a n e  h i s t o r y ,  
B la k e  f o u n d  w rapped  up i n  o b s c u r e  sy m bo l ism ,  t h e  
whole  s t o r y  o f  m a n ' s  l i f e ,  and  o f  t h e  l i f e  o f  
t h e  moods , r e l i g i o n s , i d e a s , a n d  n a t i o n s .

(E-Y, I ,  290)

S u b s t i t u t e  " Y e a t s "  f o r  'B la k e"  i n  t h e  f i n a l  s e n t e n c e  and  t h e  

d e s c r i p t i o n  a p p l i e s  v e r y  w e l l  t o  t h e  g e n e s i s  o f  A V i s i o n .

I t  i s  a  p r o d u c t  o f  Y e a t s ' s  a c t i v e  p o e t i c  i m a g i n a t i o n  w o rk in g  

c o n t i n u a l l y  on t h e  o u t l i n e s  o f  a  sy s te m  o f  l i f e  an d  a r t  he  

had  s t u d i e d  i n  t h e  N i n e t i e s  i n  B l a k e .

Tfm Ctvcifixidn
Mo/non

CHART OF THE TWENTV-SEVEN HEAVENS *  OF THE MUNDANE SHEU.,

(E-Y, 1 / 301)  i

F i g .  3 • - - Y e a t s ' s  " C h a r t  o f  t h e  Tw enty -Seven  
Heavens  & o f  t h e  Mundane S h e l l . "



F u r t h e r m o r e ,  i n  h i s  B la k e  e x p l i c a t i o n  Y e a t s  n o t  o n l y

d e s c r i b e s  a  c y c l i c a l  r o t a t i o n  b u t  a n  a t t r a c t i o n  and

r e p u l s i o n  b e tw e e n  d u a l i t i e s .  As G i o r g i o  M e l c h i o r i  h a s

so  a b l y  docum ented ,  Y e a t s  was f a m i l i a r  w i t h  b o t h  t h e

s p i r a l  and  t h e  i n t e r p e n e t r a t i n g  co n es  from h i s  r e a d i n g
Ago f  S i n n e t t  and B l a v a t s k y .  '  E l lm a n n  s u g g e s t s  t h a t  h i s  

e a r l y  a w a r e n e s s  o f  t h a t  p a t t e r n  was c l a r i f i e d  w i t h  P o u n d ' s  

f o u n d i n g  o f  t h e  V o r t i c i s t  movement i n  1 9 1 6 ,5° b u t  n o t e  

how a s  e a r l y  a s  t h e  E l l i s - Y e a t s  B la k e  t h e  c o n t r a r y  move­

m e n t s  a r e  d e s c r i b e d  and  s p e c i f i c a l l y  t e rm e d  " v o r t e x . "

The ' n a t u r a l  d e g r e e '  i s  s o m e th i n g  more t h a n  a  
c o r r e s p o n d e n c e  f o r  t h e  Holy  S p i r i t ,  f o r  i n  i t  
a l s o  i s  t h e  f a l l e n  s u b s t a n c e  o f  t h e  m i r r o r :  t h e  
two be tw ee n  them m ak in g  up  t h e  s e e k i n g  and 
a l l u r i n g ,  m a s c u l i n e  and f e m i n i n e ,  r e p u l s i v e  
and  a t t r a c t i v e ,  o f  c o r p o r e a l  l i f e ;  f o r  when 
t h e  l i v e s  become s p e c t r e s  o r  s e l f h o o d s ,  t h e  
m i r r o r ,  i n  i t s  t u r n ,  grows s p e c t r o u s ,  and i s  
changed  i n t o  a  ' v o r t e x , ' s e e k i n g  to  draw down 
and  a l l u r e .  I t  c e a s e s  t o  be  a  p a s s i v e  m a t e r n a l  
power and becomes d e s t r o y i n g .  (E-Y, I ,  2*1-9)

A l th o u g h  t h e  E l l i s - Y e a t s  i n t e r p r e t a t i o n  o f  "The M e n ta l

T r a v e l l e r "  (E-Y, I I ,  3 ^ - 3 6 )  i n d i c a t e s  t h a t  Y e a t s  i s  c o r r e c t

when he  c l a im s  i n  A V i s i o n  n o t  t o  h av e  f u l l y  u n d e r s t o o d  t h e

poem i n  1893. i t  i s  c l e a r  f rom t h i s  e x p l a n a t i o n  o f  t h e

" m a s c u l in e  and  f e m i n i n e ,  r e p u l s i v e  and  a t t r a c t i v e ” s t a t e s

t h a t  he  u n d e r s t o o d  t h e  p h i l o s o p h i c  p r i n c i p l e s  w h ich  g o v e rn e d

"The M e n t a l  T r a v e l l e r "  a s  e a r l y  a s  1893* M e l c h i o r i  h a s

documented  a l l  o f  t h e  v a r i o u s  s o u r c e s  w h ich  were a v a i l a b l e

t o  Y e a t s  i n  f o r m u l a t i n g  h i s  own g y r e s , i n c l u d i n g  t h e  f a c t

t h a t  Y e a t s ' s  c h a r t  o f  " D e s c e n d in g  and  A s c e n d in g  R eason"

u s e d  i n  t h e  E l l i s - Y e a t s  B la k e  t o  e x p l a i n  t h e  p r o g r e s s



and f a l l  o f  U r i z e n  i s  p e r h a p s  Y e a t s ' s  f i r s t  u s e  o f  t h e  

p a t t e r n .  C l e a r l y  t h e  g y r e ,  w h a t e v e r  i t s  s p e c i f i c  s o u r c e  

had  i m p r e s s e d  h im ,  f o r  h e  "saw" B l a k e ’s m y th o lo g y  a c c o r d  

i n g  to  s u c h  a  p a t t e r n .  And t h e r e  i s  e v id e n c e  t h a t  w e l l  

b e f o r e  A V i s i o n  Y e a t s  a t t e m p t e d  to  work t h e  g y r e ,  b a s e d  

on h i s  d ia g ra m  o f  U r i z e n  ( F i g .  ^ . , b e lo w ) ,  i n t o  a  

sy s te m  o f  h i s  own. V i r g i n i a  Moore,  a f t e r  d e s c r i b i n g  t h e  

U r i z e n  s p i r a l ,  n o t e s  t h a t  "on a  s m a l l  g r a y  p a p e r  among 

Y e a t s ' s  e s o t e r i c  n o t e s  t h e r e  i s  a  B l a k e l i k e  c h a r t  w i t h  

C e l t i c  n a m e s . A t  t h e  h i g h  p l a c e  f rom which  U r i z e n  f e l l  

i s  w r i t t e n  ' t h e  D a n a a n '— p r i s t i n e  man i n  I r i s h . "52

CHART OF THE DESCENDING fc ASCENDING REASON ( E _ Y , I ,  3 0 5 )

F i g .  4-.- - Y e a t s ' s  " C h a r t  o f  t h e  D e s c e n d i n g  and 
A s c e n d in g  R e a s o n . "

(i fBJSJ. °1 ^
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Y e a t s ' s  m e n t i o n s  o f  B l a k e ' s  p l a t e  o f  J a c o b ’s L ad d e r  

(E-Y, I ,  318)  i n d i c a t e  t h a t  he  a s s o c i a t e d  t h e  s p i r a l  d e s i g n  

w i t h  B l a k e ;  and  p o s s i b l y  t h a t  g r a p h i c  i l l u s t r a t i o n ,  which  

M e l c h i o r i  s u g g e s t s  a s  a n o t h e r  s o u r c e  o f  t h e  p a t t e r n ,  

h e l p e d  Y e a t s  keep  t h e  t h e o r y  i n  m ind  f o r  t h e  more  t h a n  two 

d e c a d e s  t h a t  p a s s e d  u n t i l  t h e  g y r e s  became a  p a r t  o f  h i s  

own p h i l o s o p h y .

The d u a l i s t i c  v iew  o f  e x i s t e n c e  which  i s  t h e  b a s i s  o f  t h e

g y r e  was a l s o  t h e  b a s i s  o f  Y e a t s ' s  e x p l i c a t i o n  o f  B l a k e ,  a s

we h a v e  s e e n .  The c o n t r a r i e s  a r e ,  n o t  s u r p r i s i n g l y ,  a  f o c u s

i n  A V i s i o n — " i t  was a  p a r t  o f  t h e i r  {the i n s t r u c t o r s '3 p u rpose

t o  a f f i r m  t h a t  a l l  t h e  g a i n s  o f  man come from c o n f l i c t  w i t h

t h e  o p p o s i t e  o f  h i s  t r u e  b e i n g . "53 We h a v e  s e e n  how t h i s

n o t i o n ,  b a s i s  o f  t h e  Mask, was d e v e l o p e d  i n  Y e a t s ' s  B la k e

c r i t i c i s m ,  and  he  c o n f i r m e d  t h e  i n f l u e n c e  w i t h  h i s  comment

on t h e  c o n t r a r i e s  i n  A V i s i o n .

I  h a d  n e v e r  r e a d  H e g e l ,  b u t  my mind had  b e e n  
f u l l  o f  B la k e  from boyhood up  and  I  saw t h e  
w o r l d  a s  c o n f l i c t — S p e c t r e  and E m a n a t io n — and 
c o u l d  d i s t i n g u i s h  b e tw e e n  a  c o n t r a r y  and  a  
n e g a t i o n .  ' C o n t r a r i e s  a r e  p o s i t i v e , '  w r o t e  B l a k e ,
' a  n e g a t i o n  i s  n o t  a  c o n t r a r y ,1 'How g r e a t  i s  t h e  
g u l p h  b e tw e e n  s i m p l i c i t y  and  i n s i p i d i t y ' ,  and  
a g a i n  'T h e r e  i s  a  p l a c e  a t  t h e  bo t tom  o f  t h e  
g r a v e  where  c o n t r a r i e s  a r e  e q u a l l y  t r u e .  '-54

Y e a t s ' s  e x p l a n a t i o n  o f  t h e  u b i q u i t o u s  F o u r  Zoas i n  B l a k e ' s

cosm ology  i s  c e r t a i n l y  t h e  b a s i s  o f  h i s  own d e v e lo p m e n t  o f

t h e  "Four  F a c u l t i e s "  who r u l e  t h e  c y c l e s  o f  A V i s i o n . But

a l t h o u g h  t h i s  h a s  become a  c r i t i c a l  commonplace,  t h e  r e a l

r e l a t i o n  o f  t h e  Zoas t o  Y e a t s ' s '  F a c u l t i e s  c an  o n l y  be  s e e n

i n  c o m p a r i s o n  w i t h  t h e  E l l i s - Y e a t s  e x p l i c a t i o n s . I n  t h e



115

1925 o r i g i n a l  v e r s i o n  o f  A V i s i o n  Y e a t s  had diagrammed

t h e  F a c u l t i e s  on a  w h ee l  g o v e rn e d  by "Head, H e a r t ,  and

L o i n s . T h e s e  a r e ,  o f  c o u r s e ,  t h e  b o d i l y  p o r t i o n s  which

c o r r e s p o n d  w i t h  B l a k e ' s  Zoas which  Y e a t s  had  so  g r a p h i c a l l y

and  c a r e f u l l y  d e s c r i b e d  i n  1893 ( s e e  F i g .  2 . ,  p .  79 a b o v e ) .

The B la k e a n  Zoas were o b v i o u s l y  c o n s c i o u s l y  i n  t h e

" i r s t r u c t o r s  ' "  minds a s  t h e y  d i c t a t e d  t o  Y e a t s .  When t h e

sy s te m  r e a c h e d  i t s  f i n a l  form i n  t h e  s e c o n d  e d i t i o n  o f

A V i s i o n , t h e r e  i s  no m e n t io n  o f  B l a k e ' s  Z oas ,  b u t  t h e

s o u r c e  i s  c l e a r .

The whole sy s te m  i s  f o u n d e d  upon  t h e  b e l i e f  t h a t  
t h e  u l t i m a t e  r e a l i t y ,  s y m b o l i s e d  by  t h e  S p h e r e ,  
f a l l s  i n  human c o n s c i o u s n e s s ,  a s  N i c h o la s  o f  
Cusa was t h e  f i r s t  t o  d e m o n s t r a t e ,  i n t o  a  s e r i e s  
o f  a n t i n o m i e s .5 °

Y e a t s  may hav e  l e a r n e d  o f  N i c h o l a s  o f  Cusa from h i s  l a t e r

r e a d i n g  i n  p h i l o s o p h y ,  b u t ,  a s  a lw a y s ,  he  was a t t r a c t e d  t o

p r i n c i p l e s  and p a t t e r n s  t h a t  f i t  i n  w i t h  h i s  a l r e a d y

f o r m u l a t e d  v iew  o f  r e a l i t y .  T here  i s  no d i f f e r e n c e  b e tw een

t h i s  v iew  o f  t h e  " u l t i m a t e  r e a l i t y "  a s  a  s e r i e s  o f  a n t in o m ie s

and t h e  B la k e a n  cosmology a s  he  d e s c r i b e d  i t  i n  1893•

And j u s t  a s  Y e a t s  eschewed Eden i n  B l a k e ’s s y s t e m ,

p r e f e r r i n g  t h e  h i g h e r  r a n g e s  o f  B e u la h ,  we f i n d  h i s

t h i r t e e n t h  s p h e r e  o f  t r a n s c e n d e n c e  e x p l a i n e d  o n l y  s l i g h t l y

b e c a u s e  t h e  " i n s t r u c t o r s ,  k e e p i n g  a s  f a r  a s  p o s s i b l e  t o  t h e

phenom enal  w o r ld ,  have  s p e n t  l i t t l e  t im e  upon t h e  s p h e r e ,

which  c an  be sy m b o l iz e d  b u t  c a n n o t  be known . "57 The

i n s t r u c t o r s  c o n v e n i e n t l y  s h a r e  Y e a t s ' s  p r e f e r e n c e  f o r  t h e

t e m p o r a l  w o r l d .  The t h i r t e e n t h  s p h e r e  a l s o  s p r i n g s  from
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t h e  E l l i s - Y e a t s  B la k e  a s  Y e a t s  d e s c r i b e s  i t  i n  im ag ery

o f  t h e  t i m e l e s s  moment t h a t  echoes  th e  B lak e an  " p u l s a t i o n

o f  t h e  a r t e r y "  d u r i n g  w h ich  i n s p i r a t i o n  t a k e s  p l a c e . ^

The u l t i m a t e  r e a l i t y  b e c a u s e  n e i t h e r  one n o r  
many, c o n co rd  n o r  d i s c o r d ,  i s  s y m b o l iz e d  a s  
a  p h a s e l e s s  s p h e r e ,  b u t  as  a l l  t h i n g s  f a l l  
i n t o  a s e r i e s  o f  a n t i n o m i e s  i n  human e x p e r i e n c e  
i t  becomes,  t h e  moment i t  i s  t h o u g h t  o f ,  what  
I  s h a l l  p r e s e n t l y  d e s c r i b e  a s  t h e  t h i r t e e n t h  
c o n e .  A l l  t h i n g s  a r e  p r e s e n t  a s  a n  e t e r n a l  . 
i n s t a n t  to  o u r  Daimon ( o r  G h o s t l y  S e l f  a s  i t  
i s  c a l l e d ,  when i t  i n h a b i t s  t h e  s p h e r e ) ,  b u t  
t h a t  i n s t a n t  i s  o f  n e c e s s i t y  u n i n t e l l i g i b l e  t o  
a l l  bound to  t h e  a n t i n o m i e s .  . .we s e e  what  
B lak e  c a l l e d ,  ' t h e  b r i g h t  s c u l p t u r e s  o f  L o s ' s  
H a l l ’ . We may d e s c r i b e  them a s  t h e  P a s s i o n a t e  
Body l i f t e d  o u t  o f  time. -59

I n  Y e a t s ' s  d e s c r i p t i o n  o f  B l a k e ' s  i d e a  o f  t h e  way i n  which

man t r a n s c e n d s  t h e  C h r u c h e s , we c l e a r l y  s e e  t h e  o r i g i n  o f

t h i s  t h i r t e e n t h  c o n e .  I n  t h e  E l l i s - Y e a t s  B lake  we r e a d :

Not o n l y  d i d  i t  { B lake ' s] mind widen  t h e  whole  
d o c t r i n e  o f  t h e  t h r e e  Chruches  by t r a c i n g  i t s  
r e l a t i o n  to  n a t u r e  and a l l  b o d i l y  and m e n t a l  
g ro w th ,  b u t  i t  d eep e n ed  i t  by m aking  i t  p a r t  o f  
t h e  i n e v i t a b l e  r o t a t i o n  o f  a l l  t h i n g s . B lake  
d a r e d  t o  s e e  t h a t  t h e  s e r p e n t  m us t  a lw ays  keep  
i t s  t a i l  i n  i t s  mouth  and  c r e e d  f o l l o w  c r e e d ,  no 
m a t t e r  how b i t t e r  be  o u r  l o n g i n g  f o r  f i n a l i t y .
I n t o  t h i s  e v e r - r e v o l v i n g  c i r c l e  C h r i s t  o n l y  can  
d e s c e n d  and draw man upward o u t  o f  n a t u r e  i n t o  
s u n e r n a t u r e .  o u t  o f  t h e  'w h ee l  o f  b i r t h ' i n t o  
t h e  e t e r n i t y  o f  t h e  u n c r e a t e d .

(E-Y, I ,  293 -9 ^ ;  i t a l i c s  m ine)

Working i n  a  s t r i c t l y  n o n r e l i g i o u s  s y s te m ,  Y e a t s  s u b s t i t u t e d  

I m a g i n a t i o n  f o r  C h r i s t  (who was,  hek iew  from h i s  own p r e f a c e ,  

o n l y  a  symbol o f  I m a g i n a t i o n )  and we g e t  t h e  " t h i r t e e n t h  

c o n e ."

T h is  c o n c e p t  o f  c r e a t i o n  t h r o u g h  momentary t r a n s c e n d e n c e  

i s  no m y s t i c a l  m y s t e r y .  Y e a t s ' s  d e s c r i p t i o n  o f  t h e  c r e a t i v e  

a c t  i s  o f  a n  E l i o t i a n  i m p e r s o n a l i t y - - t h e  o n l y  d i f f e r e n c e  i s



t h a t  Y e a t s ' s  d e s c e n t  i s  i n t o  t h e  S p i r i t u s  Mundi r a t h e r  t h a n

l i t e r a r y  t r a d i t i o n .  As he e x p l a i n s  c r e a t i o n  i n  t h e  E l l i s -

Y e a t s  B l a k e ;

The mood o f  t h e  s e e r ,  no l o n g e r  bound i n  by 
t h e  p a r t i c u l a r  e x p e r i e n c e s  o f  h i s  body,  s p r e a d s  
o u t  and  e n t e r s  i n t o  t h e  p a r t i c u l a r  e x p e r i e n c e s  
o f  a n  e v e r - w i d e n i n g  c i r c l e  o f  o t h e r  l i v e s .  The 
c i r c l e  o f  i n d i v i d a u l i t y  w i l l  w id en  o u t  u n t i l  
o t h e r  i n d i v i d u a l i t i e s  a r e  c o n t a i n e d  w i t h i n  i t ,  
and  t h e i r  t h o u g h t s ,  and  t h e  p e r s i s t e n t  t h o u g h t -  
sym bols  which  a r e  t h e i r  s p i r i t u a l  o r  m e n t a l  b o d i e s ,  
w i l l  grow v i s i b l e  t o  i t .  He who h a s  t h u s  p a s s e d  
i n t o  t h e  i m p e r s o n a l  p o r t i o n  o f  h i s  own mind 
p e r c e i v e s  t h a t  i t  i s  n o t  a  mind b u t  a l l  m i n d s .

(E-Y, I ,  244:  i t a l i c s  
m ine)

W hether  we c a l l  i t  U n i v e r s a l  Mood o r  P o e t i c  G e n iu s ,  t h e

n e o - P l a t o n i c  b e l i e f  i n  a  t y p e  o f  w o r l d - s o u l  e n a b l e d  Y e a t s

to  a v o i d  m ere  d e l i b e r a t e  p u r p o s e  and  y e t  e s c a p e  from t h e

s o l i p s i s m  o f  a  s e l f - r e f l e x i v e  a e s t h e t i c i s m . A l th o u g h

Y e a t s  was n e v e r  a b l e  t o  t o t a l l y  d i s m i s s  t h e  f i c t i o n a l

b a c k g ro u n d  o f  A V i s i o n , he  came to  r e a l i z e  t h a t  a l l  o f  h i s

a r t  and  p h i l o s o p h y  was a  form o f  s e l f - p r o j e c t i o n .

I  know now t h a t  r e v e l a t i o n  i s  f rom t h e  s e l f ,  
b u t  f rom t h a t  a g e - l o n g  memoried s e l f ,  t h a t  
s h a p e s  t h e  e l a b o r a t e  s h e l l  o f  t h e  m o l l u s c  and 
t h e  c h i l d  i n  t h e  womb, t h a t  t e a c h e s  t h e  b i r d s  
t o  make t h e i r  n e s t ;  and t h a t  g e n i u s  i s  a  c r i s i s  
t h a t  j o i n s  t h a t  b u r i e d  s e l f - f o r  c e r t a i n  moments 
t o  o u r  t r i v i a l  d a i l y  m ind .

B oth  t h e  f o c u s  o f  t h e  E l l i s - Y e a t s  B la k e  on a  c o h e r e n t  

sy s tem  and  t h e  p r i n c i p l e  o f  t h e  F o u r  Zoas a s  t h e  b a s i s  o f  

t e m p o r a l  l i f e  a r e  i n h e r e n t  i n  t h e  p a t t e r n  o f  A V i s i o n .

And Y e a t s ' s  " e r r o r s "  i n  i n t e r p r e t i n g  B la k e  c l e a r l y  r e v e a l  

t h e  " b o n es"  w h ich  u n d e r l i e  h i s  own p o e t i c  s y s t e m .  A V i s i o n  

i s  t h e  c u l m i n a t i o n  o f  Y e a t s ' s  e f f o r t s  t o  f o r g e  a  sy s te m  o f
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h i s  own, a n  e f f o r t  begun  i n  t h e  m i d - E i g h t i e s  when he

d e c l a r e d  h i m s e l f  a  p o e t .  I n  s p i t e  o f  h i s  r e a d i n g  o f

p h i l o s o p h y  t o  s u b s t a n t i a t e  h i s  i n s t r u c t o r s ' i d e a s  and

h i s  r e p u d i a t i o n  o f  h i s  e a r l i e r  knowledge ,  t h e  b a s i c

c o n c e p t s  e x p r e s s e d  i n  h i s  e x p l i c a t i o n  o f  B lak e  i n  1893

a r e  t h e  e s s e n t i a l  p o e t i c  p r i n c i p l e s  o f  A V i s i o n ■

An i n t e r e s t i n g  example o f  t h e  p r o c e s s  o f  i n f l u e n c e  i s

i n  Y e a t s ' s  comment on t h i s  p a s s a g e  i n  A V i s i o n ;

I n  t h e  symbolism t h e  C e l e s t i a l  Body i s  s a i d  
t o  age  a s  t h e  P a s s i o n a t e  Body grows young,  
som etim es  t h e  C e l e s t i a l  Body i s  a  p r i s o n e r  i n  
a  to w e r  r e s c u e d  by t h e  S p i r i t . Sometimes grown 
o l d ,  i t  becomes t h e  p e r s o n i f i c a t i o n  o f  e v i l .
I t  p u r s u e s ,  p e r s e c u t e s  and im p r i s o n s  t h e  Daimon.

The a n a l o g y  to  "The M e n ta l  T r a v e l l e r "  i s  so  c l e a r  h e r e  t h a t

even  Y e a t s  f e e l s  o b l i g e d  t o  a c c o u n t  f o r  i t ,  which he  does

w i t h  a  f o o t n o t e  a d v i s i n g  t h e  r e a d e r  to  "See B l a k e ' s

M e n ta l  T r a v e l l e r , " a d d in g  t h a t

t h e  s t u d e n t  o f  A V i s i o n  w i l l  u n d e r s t a n d  i t  a t  
o n c e .  Did B la k e  and my i n s t r u c t o r s -  draw upon 
some unknown h i s t o r i c a l  s o u r c e ,  some e x p l a n a t i o n  
p e r h a p s  o f  t h e  l u n a r  c i r c u i t ? ® ^

A more l i k e l y  e x p l a n a t i o n ,  i n  v iew  o f  a l l  t h e  p a r a l l e l s

b e tw een  A V i s i o n  and  Y e a t s ' s  B la k e ,  i s  t h a t  "The M e n ta l

T r a v e l l e r "  was a  poem t h a t  Y e a t s  had n e v e r  f u l l y  u n d e r s t o o d

and  p e r h a p s  r e t u r n e d  to  when he worked on B l a k e ' s  p h i l o s o p h y

a g a i n  i n  1917■ He had  a p p re h e n d e d  i t  i m a g i n a t i v e l y  b e f o r e

he  c o u ld  e x p l i c a t e  i t  l o g i c a l l y  ( i f  i n d e e d  i t  can  be

l o g i c a l l y  e x p l i c a t e d ) .

Much o f  t h e  B lak e  i n f l u e n c e  i s  e x e r t e d  i n  t h i s  t y p e  o f

g r a d u a l  a b s o r p t i o n  o f  i d e a s  and g r a p h i c  im a g es .  I n  1888



Y e a t s  d i s c o v e r e d  a  p o e t  who saw t h e  w o r ld  i n  t e r n s  o f  a 

s h a r e d  o c c u l t  t r a d i t i o n  and had  many o f  h i s  own p o e t i c  

c o n c e r n s .  T h e i r  a f f i l i a t i o n  was i n e v i t a b l e .  As he 

s t u d i e d  B la k e ,  Y e a t s ,  i n  e s s e n c e ,  s t u d i e d  h i m s e l f ,

"Because  I  s e e k  a n  image,  n o t  a  b o o k " - - e m p h a s i z i n g  and 

p a r t i a l l y  m i s r e a d i n g  u n t i l  Y e a t s ' s  B lak e  became A V i s i o n . 

T h is  b a s i c a l l y  p h i l o s o p h i c  a f f i l i a t i o n  s h o u l d ,  I  s u g g e s t ,  

be i m p o r t a n t  t o  a  r e a d i n g  o f  Y e a t s ' s  p o e t r y  o n l y  i n s o f a r  

as  i t  p r o v i d e s  a  n e c e s s a r y  b ack g ro u n d  t o  o u r  u n d e r s t a n d i n g  

o f  t h a t  p o e t r y .  T h a t  i s  t h e  s u b j e c t  o f  t h e  n e x t  c h a p t e r ,  

where  I  w i l l  l o o k  a t  t h e  s p e c i f i c  u s e  o f  B lak e  i n  Y e a t s ' s  

work to  d e t e r m i n e  t h e  l i m i t s  o f  t h e  a f f i l i a t i o n .
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N o t e s

V ariorum  Poem s, p .  835*

2
Bloom, Y e a t s , p .  70.

^ Y e a t s ,  I d e a s  o f  Good and E v i l , p .  213*

l±
, J . B .  Y e a t s ,  L e t t e r s , e d .  Hone. A 1906 l e t t e r  t o  

h i s  s o n  r e m in d s  W.B. Y e a t s  o f  " t h e  t r u e  i d e a  w h ic h  i s  t o  
c h e r i s h  t h a t  c l a i r v o y a n t  f a c u l t y  which  goes  w i t h  p e r s o n ­
a l i t y ,  " and  c o n c l u d e s  t h a t  " p o e t r y  i s  w r i t t e n  n o t  by 
I n t e l l e c t  b u t  by  t h e  c l a i r v o y a n t  f a c u l t y "  (p .  98) .  T h is  
a n t i - i n t e l l e c t u a l  em phas is  was a  f u n d a m e n ta l  t e n e t  
t h r o u g h o u t  h i s  l i f e ,  a s  i s  i l l u s t r a t e d  by t h i s  l e t t e r  to  
Dowden, w r i t t e n  when h i s  p o e t  s o n  was f o u r  y e a r s  o l d ,  i n  
1869* I t  b e g i n s :  " I t  seems t o  be  t h a t  t h e  i n t e l l e c t  o f  
man a s  man, and  t h e r e f o r e  o f  a n  a r t i s t ,  t h e  m o s t  human 
o f  a l l ,  s h o u l d  obey  no v o i c e  e x c e p t  t h a t  o f  e m o t i o n ; "  and 
c o n c l u d e s :  "With you i n t e l l e c t  i s  t h e  f i r s t  t h i n g  and  l a s t  
i n  e d u c a t i o n .  W ith  u s ,  w i t h  me a t  a n y  r a t e ,  and  w i t h  
ev e ry b o d y  who u n d e r s t a n d s  t h e  d o c t r i n e ,  e m o t io n  i s  t h e  f i r s t  
t h i n g  a nd  l a s t "  (p .  A8) .

5 F r a y n e ,  e d . ,  U n c o l l e c t e d  P r o s e , p .  373-

^ Y e a t s ,  I d e a s  o f  Good and E v i l , p p .  3 0 6 - 0 7 .

^ V ar iorum  Poems, p .  803•
O

L e t t e r s , e d .  Wade, p p .  2 ^ 8 -^ 9 -  I t a l i c s  m in e .

^ Bloom, Y e a t s , p .  76 .

H .P .  B l a v a t s k y ,  The S e c r e t  D o c t r i n e : The S y n t h e s i s  o f  
S c i e n c e . R e l i g i o n , and P h i l o s o p h y  (London: The T h e o s o p h i c a l  
P u b l i s h i n g  Co. , L t d . , 1 8 8 8 ) ,  I  , 4-69.

B l a v a t s k y ,  The S e c r e t  D o c t r i n e , I I ,  ^9 2 -9 3  and I s i s  
U n v e i l e d , I I ,  232 . Y e a t s  m i g h t  a l s o  hav e  g o t t e n  t h e  
i n f o r m a t i o n  f rom  t h e  l a d y  d i r e c t l y  s i n c e  m a r g i n a l  n o t e s  i n  
h i s  own copy o f  t h e  E l l i s - Y e a t s  B la k e  i n d i c a t e  t h a t  s h e  was 
t h e  s o u r c e  f o r  some o f  h i s  m y s t i c a l  i n t e r p r e t a t i o n s ;  n o t e d  
by Rudd, p .  66.
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12 Raine, I ,  328.

B l a v a t s k y ,  I s i s  U n v e i l e d . I I ,  232.

^  B l a v a t s k y ,  The S e c r e t  D o c t r i n e , I ,  ^ 1 3 .  The same 
p r i n c i p l e  i s  m e n t i o n e d  i n  t h e  f o l l o w i n g  p a s s a g e s :  I ,  235;
I I ,  389 ,  510 ;  I s i s  U n v e i l e d . I I ,  ^80 .

^  B l a v a t s k y ,  The S e c r e t  D o c t r i n e , I ,  ^-13.

I s r a e l  R e g a r d i e ,  The G olden  Dawn; An A c co u n t  o f  
t h e  T e a c h i n g s , R i t e s  and  C erem onies  o f  t h e  G olden  Dawn 
( C h i c a g o : The A r i e s  P r e s s ” 1 9 3 7 ) ,  I , 1^6. T h is  c o n c e p t i o n  
o f  e v i l  a s  a p o s s i b l e  means t o  s a l v a t i o n  a l s o  c o r r e s p o n d s  
t o  t h e  a n c i e n t  C e l t i c  r e l i g i o n ,  a s  Y i r g i n a  Moore h a s  
n o t e d ,  p .  55s

The C e l t s  t h o u g h t  o f  i t  [ e v i l |  a s  r i s i n g  up from 
Annwoyn, t h e  U n d e rw o r ld ,  N o t - w o r l d ,  Abyss o r  
L o v e l e s s  P l a c e ,  a  s p h e r e  o f  i g n o r a n c e  a t  t h e  
o t h e r  e x t r e m e  from Gwynfyd, t h e  h i g h e s t  s p h e r e  
o f  e x i s t e n c e .  . . .Even t o d a y ,  t h e  I r i s h  l i k e n  
t h e  d e v i l  t o  a  g r e a t  b l a c k  sow; b u t  t h e  D r u i d s  
c a l l e d  a n  i n i t i a t e  a  p i g  t o o —a s  e l s e w h e r e  he  was 
c a l l e d  d r a g o n  and s e r p e n t .  Ugly  u s e f u l  c r e a t u r e ,  
a  p i g .  H e r e i n  l i e s  t h e  k e y .  The sym bol  a f f i r m s  
a g a i n  t h a t  e v i l  h a s  a  d o u b l e  a s p e c t ,  l o w e r  and  
h i g h e r ;  i n  a  d u a l i s t i c  w o r l d ,  i t  c o n t r i b u t e s  to  
t h e  p r o c e s s  o f  g ro w th ,  h a v i n g  t h u s ,  a m i s s i o n  i n  
t h e  s a l v a t i o n  o f  man— a Golden Dawn t e n e t .

^  R e g a r d i e ,  I ,  122 .

B l a v a t s k y ,  I s i s  U n v e i l e d , I I ,  277.

^  "Ego Dominus T u u s , "  Var io rum  Poems, p .  371*

20 Y e a t s ,  M y t h o l o g i e s , p .  335*

21 Bloom, Y e a t s , p .  73-

22 B l a v a t s k y ,  I s i s  U n v e i l e d , I I ,  281.

2^ S.  L i d d e l l  MacGregor M a t h e r s ,  comp.,  K a b b a la  D e n u d a t a :
The K a b b a la h  U n v e i l e d  (London: G. Redway, I 887. ) , P* 253*
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oh.
Adams, B la k e  and Y e a t s ; The C o n t r a r y  V i s i o n , 

c o n c l u d e s  h i s  s t u d y  o f  t h e i r  r e s p e c t i v e  m y th i c  sy s te m s  
w i t h  t h e  n o t e  t h a t  t h e i r  b a s i c  d i f f e r e n c e  was one  o f  
p e r s p e c t i v e  o r  s t a n c e .  T h e i r  r e l a t i v e  p o s i t i o n s  i n  r e l a t i o n  
t o  t h i s  w o r l d  were  d i f f e r e n t .  Where "Y eats  d r a m a t i z e d  t h e  
human c o n f l i c t  w i t h  h i m s e l f  a s  s c a p e g o a t — a c r e a t u r e  
t r a p p e d  i n  t h e  s h e l l  o f  t i m e ,  s p a c e ,  and  m a t t e r ,  av/are o f  
h i s  p l i g h t  b u t  i n c a p a b l e  o f  t o t a l l y  t r a n s c e n d i n g  i t , "
B lak e  d r a m a t i z e d  h i m s e l f  "a s  t h e  a r t i s t  who s e e s  beyond 
t h e  w a l l s  o f  t h e  c a v e r n  h o l lo w e d  o u t  by  f a l l e n  p e r c e p t u a l  
f a c u l t i e s "  (p .  295)•

23 Y e a t s ,  I d e a s  o f  Good and  E v i l , p .  173-

26 .
I b i d .

2^ W.B. Y e a t s ,  The Var iorum  E d i t i o n  o f  t h e  P l a y s  o f  
W.B. Y e a t s , e d .  R u s s e l l  K. A l s p a c h ,  a s s i s t e d  by C a t h a r i n e  C. 
A l s p a c h  (New York :  The M a c m i l l a n  Company, 1966) ,  p p .  713 
and  1295•

2^ B l a v a t s k y ,  I s i s  U n v e i l e d , I I ,  567-

2 ^ I n  a n  1892 l e t t e r  i n  U n i t e d  I r e l a n d  Y e a t s  a d v o c a t e d  
u s e  o f  n a t i v e  s u b j e c t s ,  u s i n g  t h e  same q u o t a t i o n  from 
P a r a c e l s u s ,  a d d i n g ,  "and he  who s t u d i e s  t h e  l e g e n d s ,  and 
h i s t o r y ,  and  l i f e  o f  h i s  own c o u n t r y s i d e  may f i n d  t h e r e  a l l  
t h e  them es  o f  a r t  and  son g "  ( F r a y n e ,  e d .  U n c o l l e c t e d  P r o s e , 
p .  22k).  C l e a r l y  Y e a t s  t h o u g h t  t h a t  B la k e  would have  
" g l a d l y  a s s e n t e d "  t o  h i s  own p o e t i c  p r a c t i c e ;  t h e  em phas is  
i n  t h e  E l l i s - Y e a t s  B la k e  was on t h o s e  l i n e s  i n  B la k e  which  
a l s o  s u p p o r t e d  Y e a t s ' s  d e v e l o p i n g  a e s t h e t i c  b e l i e f s .

30 R a i n e ,  I I ,  2^7 .

31 E-Y, I ,  269,  278, 281,  350 ,  kOl.

32 Y e a t s ,  e d . ,  Poems o f  W i l l i a m  B l a k e , p p .  23^-35*

33 Y e a t s ,  A u t o b i o g r a p h y , p .  306; i t a l i c s  m in e .  T h is  
p h r a s e  i s  r e p e a t e d  i n  P e r  Arnica S i l e n t i a  L u n a e ; " I  f i n d  
i n  a n  o l d  d i a r y ;  ' I  t h i n k  a l l  h a p p i n e s s  depends  on t h e  
e n e r g y  t o  assume t h e  mask o f  some o t h e r  l i f e ,  on a  r e ­
b i r t h  a s  s o m e th i n g  n o t  o n e ' s  s e l f ,  s o m e th i n g  c r e a t e d  i n  
a  moment and p e r p e t u a l l y  ren ew ed ' , "  M y t h o l o g i e s , p .  33k.

3^  Y e a t s ,  M y t h o l o g i e s , p .  361;  i t a l i c s  m in e .



Y e a t s ,  The C u t t i n g  o f  An A g a t e . p p .  9 6 -9 7 -  He a l s o  
d e f i n e d  h i s  p o e t i c  s t a n c e  when h e  w r o t e  i n  P e r  Arnica;

The p o e t ,  b e c a u s e  he  may n o t  s t a n d  w i t h i n  
t h e  s a c r e d  h o u se  b u t  l i v e s  amid t h e  w h i r l w i n d s  
t h a t  b e s e t  i t s  t h r e s h o l d ,  may f i n d  h i s  p a r d o n .

(M y t h o l o g i e s , p .  333)

Y e a t s ,  I d e a s  o f  Good and E v i l , p p .  4 2 -4 3 -

^  L e t t e r s , ed .  Wade, p .  630. A c c o r d i n g  to  a n o t h e r  
l e t t e r  t o  Lady G re g o ry ,  p .  644,  t h e  l e c t u r e  was n o t  g i v e n  
u n t i l  t h e  s p r i n g  o f  1918, so t h a t  d u r i n g  t h e  t im e  when t h e  
" i n s t r u c t o r s "  were  i n i t i a l l y  a c t i v e  t h e i r  p u p i l . w a s  a l s o  
r e v i e w i n g  B l a k e ' s  s y s t e m .

O O
Bloom, Y e a t s , p .  212 .

^  W.B. Y e a t s ,  A V i s i o n  (1937 .  r p t .  New York :  C o l l i e r  
B ooks ,  1966) ,  p .  12 .  C f . n o t e  48 b e lo w .

H a r p e r ,  e d . ,  p .  6 .

k l
E l lm a n n ,  Y e a t s ; The Man and  t h e  M a s k s , C h a p te r  XV, 

p p .  220-39-

Y e a t s ,  A V i s i o n , p .  24.

^  R i c h a r d  E l lm a n n ,  James J o y c e  (New Yorks Oxford  
U n i v e r s i t y  P r e s s ,  1959)> P- 608.

44 . ' ,Y e a t s ,  I d e a s  o f  Good and E v i l , p .  326 .

^  Y e a t s ,  A V i s i o n , p .  25-

^  B l a v a t s k y ,  I s i s  U n v e i l e d , I ,  5-

^  F r a y n e ,  e d . ,  U n c o l l e c t e d  P r o s e . p p .  2 6 6 -75 -

48 I n  t h e  f i r s t  v e r s i o n  o f  A V i s i o n  (London;  T. W erner  
L a u r i e ,  L t d . ,  1 9 2 5 ) .  Y e a t s  m o d i f i e d  h i s  " t h e r e  was n o t h i n g  
t o  h e l p  me now" b u t  s t i l l  c l a im e d  t h a t  h e  h ad  n o t  b een  
d i r e c t l y  i n f l u e n c e d  by  B la k e ;
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What X hav e  i s  n o t h i n g  new, f o r  I  w i l l  show 
p r e s e n t l y  t h a t  Sw edenborg  and  B la k e  and  many 
b e f o r e  them knew t h a t  a l l  t h i n g s  had  t h e i r  g y r e s ;  
b u t  Swedenborg  a n d  B la k e  p r e f e r r e d  t o  e x p l a i n  
them f i g u r a t i v e l y ,  and  so  I  am t h e  f i r s t  t o  
s u b s t i t u t e  f o r  B i b l i c a l  o r  m y t h o l o g i c a l  f i g u r e s ,  
h i s t o r i c a l  movements and  a c t u a l  men a n d  women.

(pp .  x i - x i i )

H o w ev e r , i n  a n  e s s a y  on B la k e  i n  I d e a s  o f  Good a nd  E v i l  he 
h ad  commented t h a t

t h e r e  a r e  c e r t a i n  c u r i o u s  u n f i n i s h e d  d ia g ra m s  
s c a t t e r e d  h e r e  and  t h e r e  among t h e  now s e p a r a t e d  
p a g e s  o f  t h e  s k e t c h - b o o k ,  a nd  o f  t h e s e  t h e r e  i s  one 
w h ich ,  h ad  i t  a l l  i t s  c o n c e n t r i c  r i n g s  f i l l e d  
w i t h  names,  wou ld  h a v e  b e e n  a  s y s t e m a t i c  e x p o s i t i o n  
o f  h i s  B l a k e ' s  a n i m o s i t i e s  an d  o f  t h e i r  v a r i o u s  
i n t e n s i t y .  I t  r e p r e s e n t s  P a r a d i s e ,  a n d  i n  t h e  
m i d s t ,  where  D an te  emerges  f rom t h e  e a r t h l y '  
P a r a d i s e ,  i s  w r i t t e n  'Homer,  ' and  i n  t h e  n e x t  
c i r c l e  'S w e d e n b o rg,1 and  on t h e  m a r g i n  t h e s e  w o rd s :  
'E v e r y t h i n g  i n  D a n t e ' s  p a r a d i s e  shows t h a t  he  h a s  

made t h e  e a r t h  t h e  f o u n d a t i o n  o f  a l l ,  and  i t s  
g o d d e s s  N a t u r e ,  m em o ry , '  memory o f  s e n s a t i o n s ,  
n o t  t h e  Holy  G h o s t .  . . .Round P u r g a t o r y  i s  
P a r a d i s e ,  and  r o u n d  P a r a d i s e  vacuum. Home i s  t h e  
c e n t r e  o f  a l l ,  I  mean t h e  p o e t r y  o f  t h e  h e a t h e n .

( p p .  20 4 -0 5 )

W ith  Y e a t s ' s  f a s c i n a t i o n  w i t h  c h a r t s  a n d  d i a g r a m s ,  t h i s  
s k e t c h  m o s t  c e r t a i n l y  made a n  i m p r e s s i o n  (as  h i s  d e t a i l e d  
d e s c r i p t i o n  o f  i t  sh o w s ) ;  he  was aw are  t h a t  B lak e  had  made 
a  p r e l i m i n a r y  a t t e m p t  a t  a  p e r s o n a l  c o sm o lo g y .  Y e a t s ' s  
p r o t e s t a t i o n s  o f  o r i g i n a l i t y ,  w h e t h e r  i n  1925 o r  1937» a r e  
a lw a y s  a  p o s e — a s  h i s  a u t o b i o g r a p h y  show s,  he  m y t h o l o g i z e d  
b o t h  l i f e  and  a r t .

^  G i o r g i o  M e l c h i o r i ,  The Whole M y s te r y  o f  A r t :  P a t t e r n  
i n t o  P o e t r y  i n  t h e  Work o f  W.B. Y e a t s  (London: R o u t l e d g e  & 
Kegan P a u l ,  i 960) ,  p p .  2 ^2 -7> 3•

E l lm a n n ,  The I d e n t i t y  o f  Y e a t s ,  p .  156.

M e l c h i o r i ,  p p .  258- 70 .

M o o re , p . 93•

53 Y e a t s ,  A V i s i o n  ( s e c o n d  e d i t i o n )  p .  13 . A l l  f u r t h e r  
c i t a t i o n s  o f  A V i s i o n  a r e  t o  t h e  s e c o n d  e d i t i o n  u n l e s s  
o t h e r w i s e  n o t e d .
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5 Y e a t s ,  A V i s i o n , p .  72 .  Note  t h e  i m p o r t a n c e  Y e a t s  
g i v e s  to  B l a k e ' s  S p e c t r e  and  E m a n a t io n  a s  e a r l y  a s  1893 .
One o f  t h e  ways i n  w h ic h  h e  d i f f e r e d  f rom  D.G. R o s s e t t i  
was i n  t h e  t i t l e  o f  t h e  poem, "My S p e c t r e  a ro u n d  me n i g h t  &
day"  w h ic h  i s  u n t i t l e d  i n  t h e  N o te -b o o k .  R o s s e t t i  had
c a l l e d  t h e  poem "Broken  L o v e , "  and  i n  h i s  own e d i t i o n  o f  •
B la k e  Y e a t s  had  changed  t h a t  t i t l e  w i t h  t h e  f o l l o w i n g  n o t e ;

Mr. D a n te  R o s s e t t i  r e a d  t h i s  a s  p r i m a r i l y  a  l o v e  
poem, and  was l e d  by  t h i s  m i s t a k e  i n t o  c a l l i n g  i t  
'B ro k e n  L o v e . '  B la k e  g i v e s  no t i t l e ,  b u t  ' S p e c t r e
and E m a n a t io n '  i s  h i s  t e c h n i c a l  e x p r e s s i o n  f o r _
r e a s o n  and  e m o t io n ,  a c t i v e  and p a s s i v e ,  m a s c u l i n e  
and  f e m i n i n e ,  p a s t  and  f u t u r e ,  body  and s o u l ,  and
a l l  t h e  o t h e r  duads  o f  h i s  complex s y s t e m .

( Y e a t s ,  e d . ,  Poems o f  Wm■ B l a k e ,
p .  275)

55 Y e a t s ,  A V i s i o n  (1925 e d i t i o n ) ,  p .  13 .

5^ Y e a t s ,  A V i s i o n , p .  187*

5? I b i d . ,  p .  193-

5^ The B l a k e a n  moment was c e r t a i n l y  i n  Y e a t s ' s  m ind ,  
f o r  on p .  2^ o f  A V i s i o n  s p e c i f i c  r e f e r e n c e  i s  made t o  
"what  B lak e  c a l l e d  ' t h e  p u l s a t e r s  [ s i c ]  o f  a n  a r t e r y ' . "

59 Y e a t s ,  A V i s i o n , p .  193- The E l l i s - Y e a t s  B lak e  
p r o v i d e s  a n  a n a l o g u e  f o r  t h i s  s t a t e .  Y e a t s  h ad  d e s c r i b e d  
L o s ' s  H a l l  i n  h i s  e x p l i c a t i o n  o f  B l a k e ' s  sym bolism  w i t h  
s p e c i f i c  r e f e r e n c e  t o  t h e  moment o f  i n s p i r a t i o n s

When we l i e  b e tw e e n  s l e e p i n g  and  w a k in g  a t  n i g h t  
and  w a tch  l a n d s c a p e s  m ov ing  b e f o r e  u s  w i t h  a l l  t h e  
v i v i d n e s s  o f  n a t u r e ,  we a r e  l o o k i n g  i n t o  t h e s e  
H a l l s ,  and  t h e r e  a l s o  a r e  o u r  dreams t r a n s a c t e d .

(E-Y, I ,  3 1 7 -1 8 )

T h ro u g h o u t  h i s  c r i t i c a l  p r o s e  Y e a t s  r e f e r s  t o  t h e  t im e  
b e tw e e n  s l e e p i n g  and  w a k in g  a s  t h a t  o f  t h e  a r t i s t ' s  
i n s p i r a t i o n .  He h a s  q u i t e  c l e a r l y  c a r r i e d  t h i s  n o t i o n  
t h r o u g h  to  A V i s i o n , and  even  u s e d  t h e  same B la k e a n  image 
a s  he  d i d  i n  1893•

Y e a t s ,  A u t o b i o g r a p h y , p .  16^ ;  i t a l i c s  m in e .

^  Y e a t s ,  A V i s i o n , p .  189•
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62 Y e a t s ,  A V i s i o n , p .  189.

J  My v iew  i s  s u p p o r t e d  by u n p u b l i s h e d  m a t e r i a l  i n  
t h e  Y e a t s  A r c h i v e s ,  SUNY a t  S to n y  B roo k .  I n  two s e p a r a t e  
e n v e l o p e s  ( r e e l  # 2 4 ,  v o l .  3 and r e e l  # 23 , v o l .  10) t h e r e  
a r e  h o l o g r a p h  e x p l i c a t i o n s  o f  "The M e n t a l  T r a v e l l e r "  
w h ic h  were  n e v e r  p u b l i s h e d  by  Y e a t s . O th e r  m a t e r i a l  i n  
t h e s e  e n v e l o p e s  i n d i c a t e s  t h a t  t h e s e  n o t e s  w ere  p r o b a b l y  
made f o r  Y e a t s ' s  1893 e d i t i o n s .  The f a c t  t h a t  t h e s e  
e x p l i c a t i o n s  were  n o t  i n c l u d e d  i n  e i t h e r  o f  Y e a t s ' s  B la k e  
e d i t i o n s  i n d i c a t e s  t o  me t h a t  Y e a t s  had an  e a r l y  i n t e r e s t  
i n  "The M e n t a l  T r a v e l l e r , "  b u t  i n  1893 he  had  n o t  y e t  come 
to  a n  i n t e r p r e t a t i o n  w h ich  s a t i s f i e d  h im .



C h a p t e r  F o u r

The Touch o f  t h e  P o e t

L e t  p o e t s ,  by  a l l  m eans ,  t o u c h  on i d e a s ,  b u t  
l e t  i t  be o n l y  a  ' t o u c h i n g '  and  a  t e n t a t i v e  
g r o p i n g  w i t h  t h e  s e n s i t i v e  p o e t i c a l  f i n g e r s .
I t  i s  bad  p o e t r y  which  p r o c l a i m s  a  d e f i n i t e  
b e l i e f — b e c a u s e  i t  i s  a  s i n  a g a i n s t  s i n c e r i t y .

L e t t e r  o f  J . B .  Y e a t s  to  h i s  son"*"

. . . f o r  p o e t r y  i s  e s s e n t i a l l y  a  t o u c h  from 
b e h in d  a  c u r t a i n .

W.B. Y e a t s ,  Jo h n  Sherman

I n s t a n c e s  o f  B l a k e ' s  p r e s e n c e  i n  Y e a t s ' s  p o e t r y  have  

b e e n  amply  p r e s e n t e d  by a l l  c o m m e n ta to r s ,  b u t  t h e  n a t u r e  

o f  B l a k e ' s  i n f l u e n c e  h a s  n e v e r  b e e n  a s c e r t a i n e d  b e c a u s e  

no one h a s  y e t  e s t a b l i s h e d  ( o r  q u e s t i o n e d )  t h e  r e l e v a n c e  

o f  c o n v e n t i o n a l  s o u r c e  i d e n t i f i c a t i o n .  My o b j e c t i o n  t o  

t h i s  common c r i t i c a l  p r o c e d u r e  i s  t h a t  i n  a d d i t i o n  to  

b e i n g  a l m o s t  p u r e l y  s p e c u l a t i v e ,  i t  i s  f o r  t h e  m o s t  p a r t  

i r r e l e v a n t .  The Y e a t s - B l a k e  i n t e r a c t i o n  was so complex 

t h a t  i d e n t i f y i n g  " B l a k e a n i s m s " m e r e l y  d e m o n s t r a t e s  t h a t  

t h e  c r i t i c  h a s  a  r e t e n t i v e  memory; i t  i s  a  r e d u c t i v e  and  

e s s e n t i a l l y  m i s l e a d i n g  c r i t i c a l  p r a c t i c e .  Y e a t s ' s  p o e t r y  

d e p en ds  much more on h i s  own p e r s o n a l  p h i l o s o p h i c  sys tem  

t h a n  on " s o u r c e s " — he i s  n o t  T . S .  E l i o t ,  n o r  was m ea n t  t o  

b e .  What Y e a t s  "bo r ro w ed "  from B la k e  were n o t  s i m p ly  

q u o t a b l e  l i n e s  b u t  p e r s o n a l  t o u c h s t o n e s  w h ich  were  

g r a d u a l l y  m etam orphosed  i n t o  h i s  own p h i l o s o p h i c  s y s t e m .

The f i n a l  l i n e  o f  "A D i a lo g u e  o f  S e l f  and  S o u l , " f o r  

exam ple ,  " E v e r y t h i n g  we l o o k  upon  i s  b l e s t , "  c l e a r l y  e c h c  

one o f  Y e a t s ' s  f a v o r i t e  B la k e  a p h o r i s m s ,  " E v e r y t h i n g  t h a t



l i v e s  i s  h o l y , " h u t  s o u r c e  i d e n t i f i c a t i o n  h e r e  does  n o t  

s i g n i f i c a n t l y  a i d  o u r  r e a d i n g .  The p h i l o s o p h y  o f  t h e  poem 

a s  a  whole  i s  d i s t i n c t l y  Y e a t s i a n ,  and  t h e  f i n a l  l i n e  i s  

o b v i o u s l y  a  p e r s o n a l  r e s o l u t i o n  o f  t h e  c o n f l i c t  r a t h e r  t h a n  

a n  a l l u s i o n  which  t h e  r e a d e r  may i d e n t i f y .  The p r i n c i p a l  

" s o u r c e "  f o r  Y e a t s ' s  p o e t r y  i s  r e a l l y ,  i n  E l l m a n n ' s  a p t  

t i t l e ,  " t h e  i d e n t i t y  o f  Y e a t s . ” The b a s i c  m ethod  o f  h i s  

p o e t i c  sy s tem  a s  a w h o le ,  a s  i n  "A D ia lo g u e  o f  S e l f  and 

S o u l , "  i s  t o  p r e s e n t  " t h e  i m a g i n a t i o n  o f  a  m an ,"  W i l l i a m  

B u t l e r  Y e a t s .

O f t e n ,  i n  f a c t ,  t h e  s e e m i n g l y  h a r m l e s s  p r a c t i c e  o f  

n o t i n g  p o e t i c  a n a l o g u e s  w i l l  o b s c u r e  t h e  a c c o m p l i s h m e n t  o f  

t h e  a r t i s t  r a t h e r  t h a n  s e r v e  t o  i l l u m i n a t e  h i s  work .

M a r g a r e t  R u d d ' s  r e a d i n g  o f  "The Second Coming,"  f o r  exam ple ,  

r e c a l l s  t o  h e r  mind  " w i t h  s t a r t l i n g  c l a r i t y "  t h e  d e s c r i p t i o n  

o f  U r i z e n  i n  B l a k e ' s  Book o f  U r i z e n ,  and s h e  c o n f i r m e d  t h i s  

o b s e r v a t i o n  by s p e a k i n g  t o  M rs .  Y e a t s ,  who a g r e e a b l y  r e p l i e d  

t h a t  " i t  a l m o s t  s u r e l y  m u s t  hav e  b e e n  i n  h i s  mind when he  

w r o t e . "  W hile  I  can  h a r d l y  deny t h a t  B l a k e ' s  d e s c r i p t i o n  

o f  U r i z e n  may h a v e  e ch o ed  i n  h i s  m ind ,  t h e  a c c o m p l i s h m e n t  

o f  Y e a t s ' s  poem i s  l a r g e l y  i n  t h e  n o n - s p e c i f i c i t y  o f  h i s  

image o f  t h e  " r o u g h  b e a s t . Y e a t s ' s  p o e t r y  i s  n o t  d e s i g n e d  

to  evoke l i t e r a r y  a n a l o g u e s , and  I  t h i n k  t h a t  a u t h o r i a l  

i n t e n t i o n  s h o u l d  be a  f a c t o r  i n  a n y  a t t e m p t  t o  c l a r i f y  and 

i n t e r p r e t  t e x t s .  Y e a t s ’s e n t i r e  c a r e e r  was i n v o l v e d  w i t h  

a  s e a r c h  f o r  a  t r a d i t i o n  on w h ich  t o  b a s e  h i s  a r t ,  and  h i s  

a c h i e v e m e n t  was i n  f o r m u l a t i n g  a  p u b l i c  p o e t r y  f rom a n



e s s e n t i a l l y  p r i v a t e  v i s i o n  t h r o u g h  h i s  s y n t h e s i s  and

t r a n s f o r m a t i o n  o f  im ages  he  f e l t  were  common t o  t h e

S n i r i t u s  Mundi .  N ote  f o r  exam ple  i n  h i s  1899 comment

t o  The Wind Among t h e  R e e d s , h i s  e f f o r t  t o  f i n d  images

w h ich  h a v e  u n i v e r s a l  r a t h e r  t h a n  e s o t e r i c  s i g n i f i c a n c e .

I  u s e  t h e  wind a s  a  sym bol  o f  vag ue  d e s i r e s  
and h o p e s ,  n o t  m e r e l y  b e c a u s e  t h e  S id h e  a r e  
i n  t h e  w ind ,  o r  b e c a u s e  t h e  wind b l o w e th  a s  i t  
l i s t e t h ,  b u t  b e c a u s e  wind and  s p i r i t  and  vague  
d e s i r e  have  b e e n  a s s o c i a t e d  e v e r y w h e r e .  A 
h i g h l a n d  s c h o l a r  t e l l s  me t h a t  h i s  c o u n t r y  
p e o p l e  u s e  t h e  wind i n  t h e i r  t a l k  and  i n  t h e i r  
p r o v e r b s  a s  I  u s e  i t  i n  my poem .^

I n s i s t e n t  th o u g h  Y e a t s  was i n  a d v o c a t i n g  t h e  

im p o r t a n c e '  o f  a  p o e t ’s p h i l o s o p h y ,  he  was e q u a l l y  c o n c e rn e d  

t h a t  t h e  p h i l o s o p h y  be k e p t  i n  i d e n t i f i a b l e  form o u t  o f

t h e  a r t .  He was f o n d  o f  r e m a r k i n g ,  "Goethe  h a s  s a i d  t h a t

t h e  p o e t  n e e d s  a l l  p h i l o s o p h y ,  b u t  t h a t  he  m u s t  k e e p  i t

o u t  o f  h i s  w ork .  "-5 The i n d u s t r i o u s  s c h o l a r  can  f i n d  s c o r e s

o f  e s o t e r i c  r e l a t i o n s h i p s  b e tw e e n  Y e a t s ’s  o c c u l t  knowledge  

and  h i s  p o e t r y ,  b u t  r a r e l y  a r e  s u c h  c o r r e s p o n d e n c e s  n e ed e d  

t o  r e s c u e  t h e  p o e t r y  f rom o b s c u r i t y .  I n  V i r g i n i a  M o o re ’s 

s t u d y  o f  t h e  r i t u a l s  o f  t h e  G olden  Dawn, f o r  ex am ple ,  she  

f i n d s  t h a t  one o f  t h e  o r d e r s  r e q u i r e d  t h e  c a n d i d a t e  t o  be 

t i e d  i n  t h e  a t t i t u d e  o f  a p s e u d o - c r u c i f i x i o n  f o r  some h o u r s ,  

and  sh e  c o n c l u d e s  t h a t  such  a n  e x p e r i e n c e  was t h e  s o u r c e  o f  

t h e  c r u c i f i x i o n  im a g e ry  i n  Y e a t s ' s  p o e t r y .6 w h i l e  s u c h  an  

e x p e r i e n c e  u n d o u b t e d l y  made t h e  image g r a p h i c  f o r  Y e a t s , 

i t  i s  e q u a l l y  c e r t a i n  t h a t  h e  c h o se  t h e  image f o r  i t s  

u n i v e r s a l  r a t h e r  t h a n  p e r s o n a l  s i g n i f i c a n c e .  Y e a t s ' s  b a s i c
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c r i t i c i s m  o f  B la k e  was f o r  h i s  f a i l u r e  t o  wed h i s  v i s i o n  t o  

communicable  t r a d i t i o n a l  r e p r e s e n t a t i o n s ,  and  he  was a n x io u s  

n o t  to  e r r  i n  t h e  same f a s h i o n .  He c o n s i d e r e d  co m m u n ica t io n  

a  p r im e  r e q u i r e m e n t  f o r  a n y  a r t  fo rm .

The r e l a t i v e  u n i m p o r t a n c e  o f  Y e a t s i a n  " s o u r c e "

i d e n t i f i c a t i o n  can  be i l l u s t r a t e d  w i t h  a n  image i n  " S a i l i n g

t o  B yzan t ium "  w h ich  i s  r e a d i l y  i d e n t i f i a b l e  a s  B la k e a n  and

h a s  a l r e a d y  b e e n  commented o n — b u t  w i t h  l i t t l e  p o e t i c

i n s i g h t  g a i n e d  from t h a t  i d e n t i f i c a t i o n .  R i c h a r d  E l lm an n

and  H azard  Adams b o t h  h a v e  p o i n t e d  o u t  t h a t  t h e  image o f

t h e  s o u l  c l a p p i n g  h an d s  p r o b a b l y  r e f e r s  t o  B l a k e ' s  v i s i o n  o f

t h e  s o u l  o f  h i s  dead  b r o t h e r  R o b e r t  a s c e n d i n g  t o  h e a v e n . ^

The em phas is  Y e a t s  g i v e s  to  t h i s  image i n  h i s  B lak e  s t u d y

c o n f i r m s  t h i s  i d e a ,  i n  my o p i n i o n ,  b u t  t h e  i d e n t i f i c a t i o n

i n  i t s e l f  does  n o t  s i g n i f i c a n t l y  e n r i c h  o u r  r e a d i n g  o f  t h e

poem. What i s  n e e d e d  i s  some i n d i c a t i o n  o f  w ha t  t h i s  image

m e a n t  to  Y e a t s .  I n  b o t h  t h e  b i o g r a p h i c a l  memoir  i n  t h e  E l l i s -

Y e a t s  B la k e  and i n  Y e a t s ' s  own i n t r o d u c t i o n  to  h i s  s h o r t e r

B la k e  e d i t i o n ,  h e  m e n t i o n s  t h i s  i n c i d e n t  a s  one o f  s p e c i a l

s i g n i f i c a n c e  i n  B l a k e ' s  l i f e .  I n  h i s  i n t e r p r e t a t i o n  o f

B l a k e ' s  sym bol ism  we g e t  some s e n s e  o f  t h e  m ean ing  Y e a t s

a t t a c h e d  t o  t h e  v i s i o n  when he  c i t e s  t h e  s t o r y  once  a g a i n .

When on ce  a  man h a s  r e - e n t e r e d  i n t o  t h i s ,  h i s  
a n c i e n t  s t a t e ,  h e  p e r c e i v e s  a l l  t h i n g s  a s  w i t h  
t h e  ey es  o f  God. The t h o u g h t s  o f  n a t u r e  grow 
v i s i b l e  i n d e p e n d e n t  o f  t h e i r  p h y s i c a l  s y m b o l s .
He s e e s  when t h e  body d i e s  t h e  s o u l  s t i l l  
p e r s i s t i n g  a n d  a s c e n d i n g ,  p e r h a p s  a s  B la k e  saw 
h i s  b r o t h e r  R o b e r t ' s  c l a p p i n g  i t s  hands  w i t h  j o y .
He d i s c o v e r s  by ' h i s  e n l a r g e d  and  numerous s e n s e s ’ 
t h e  ' s p i r i t u a l  c a u s e s '  t h a t  a r e  b e h in d  ' n a t u r a l  
e v e n t s . '  (E-Y, I ,  2*i4)
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The image o f  t h e  s o u l  c l a p p i n g  i t s  hands i s  s y m b o l ic  o f  

t h e  v i s i o n  o f  t h e  t r u e  m y s t i c  ( B l a k e ' s  f o u r f o l d  v i s i o n ) ,  

and  t h e  s i m p le  i d e n t i f i c a t i o n  o f  t h e  s o u r c e  i s  l e s s  i m p o r t a n t

t h a n  an  a w a r e n e s s  o f  how t h a t  t h o u g h t  f i t s  i n t o  t h e  p o e t ' s

m in d .  What Y e a t s  a b s o r b s  and  u s e s  from B l a k e . a r e  n o t  s im p ly  

a t t r a c t i v e  images b u t  s i g n i f i c a n t  m om en ts . A l th o u g h  t h e  

c l a p p i n g - h a n d s  image i n  " S a i l i n g  to  B y z a n t iu m ” i s  

i d e n t i f i a b l e  a s  B la k e a n ,  i t  i s  a l s o  u n d e r s t a n d a b l e  s o l e l y  

w i t h  r e f e r e n c e  t o  Y e a t s ’s own sy s te m  a s  one o f  t h o s e  t i m e l e s s

moments t h a t  e n a b l e  man t o  t r a n s c e n d  t h e  c y c l e s  and  g i v e

l i f e  m e a n in g .  I t  i s  t h e  t h i r t e e n t h  con e .  The image, ,  as  

u s e d  i n  t h e  poem, i s ,  I  s u g g e s t ,  s u f f i c i e n t l y  c l e a r  i n  i t s  

c o n t e x t  even  w i t h o u t  r e f e r e n c e  to  " Y e a t s ' s  B la k e "  f o r  

m e a n in g .  A g e n e r a l  a l l u s i o n  t o  " B la k e , "  t h e  common c r i t i c a l  

p r a c t i c e ,  i s  even  l e s s  u s e f u l .  The n eed  f o r  p r i v a t e  

knowledge  would b e ,  from Y e a t s ' s  a r t i s t i c  v i e w p o i n t ,  a 

d im in i s h m e n t  o f  t h e  poem.

One o f  Y e a t s ' s  f u n d a m e n ta l  a r t i s t i c  t e n e t s  was t h a t  t h e

poem m u s t  s p e a k  f o r  i t s e l f .  W r i t i n g  a b o u t  t h e  c o n s t r u c t i o n

o f  one o f  h i s  p l a y s ,  he  e x p l a i n e d :

My p r i v a t e  p h i l o s o p h y  i s  t h e r e  b u t  t h e r e  m u s t  
be no s i g n  o f  i t ;  a l l  m u s t  be l i k e  a n  o l d  f a e r y  
t a l e .  I t  g u i d e s  me to  c e r t a i n  c o n c l u s i o n s  and 
g i v e s  me p r e c i s i o n  b u t  I  do n o t  w r i t e  i t . 3

He e x p r e s s e d  t h e  same b e l i e f  i n  t h e  i n t e g r i t y  o f  t h e  work

i n  h i s  n o t e s  t o  The W inding  S t a i r  i n  1929-

The to w e r  i s  Thoor  B a l l y l e e ,  o r  B a l l y l e e  C a s t l e ,  
where  I  have  w r i t t e n  m o s t  o f  my poems o f  r e c e n t  
y e a r s . My poems a t t r i b u t e  t o  i t  m o s t  o f  t h e  
m ean in gs  a t t r i b u t e d  i n  t h e  p a s t  t o  t h e  T ow er- -



w h e t h e r  w a tc h  to w e r  o r  p h a r o s , and  i t s  w in d in g  
s t a i r  t h o s e  a t t r i b u t e d  t o  g y r e  o r  w h o r l .  What 
t h o s e  m ea n in g s  a r e  l e t  t h e  poems s a y . 9

T h is  c o n v i c t i o n ,  p a r t i a l l y  a h e r i t a g e  from h i s  f a t h e r ,  i s

t h e  s o u r c e  o f  h i s  comment t h a t  a l l  p o e t r y  i s  "a  t o u c h  from

b e h i n d  t h e  c u r t a i n . " 10 A p h i l o s o p h y  i s  n e e d e d  t o  p r o p e r l y

i n f o r m  t h e  p o e t r y ,  b u t  i t  c a n  n e v e r  be t h e  s u b s t a n c e  o f

t h e  a r t - - m e r e l y  t h e  "bones  u n d e r  t h e  s k i n "  a s  he  s a i d  i n

A V i s i o n . H is  e a r l y  d i s s a t i s f a c t i o n  w i t h  S h e l l e y  was due

t o  t h e  p o e t ' s  i n s u f f i c i e n t  " p h i l o s o p h y "  ( a c t u a l l y  h i s  n o t

h a v i n g  t h e  s p e c i f i c  t h e o s o p h i c a l  b a c k g ro u n d  t h a t  Y e a t s

f a v o r e d ) ;  l a c k  o f  t h e  r i g h t  " t o u c h , "  a s  i t  w e re ,  and  h i s

d i s e n c h a n t m e n t  w i t h  B la k e  a r o s e  b e c a u s e  he  l a c k e d  a

c u r t a i n - - a r t  and  p h i l o s o p h y  b e i n g  too  c l o s e l y  a l l i e d  i n

Y e a t s ' s  v i e w .

S i n c e  B la k e  was p r i m a r i l y  a  p h i l o s o p h e r  and  m y s t i c  f o r  

Y e a t s  a nd  was u s e d  a s  a  s o u r c e  f o r  much o f  Y e a t s ' s  own 

s y s t e m ,  w h a t  may s e e n  to  be  a n  a l l u s i o n  to  B la k e  i n  Y e a t s ' s  

p o e t r y  i s ,  i n m o s t  c a s e s ,  t h e  i d e n t i f i c a t i o n  o f  one o f  t h e  

p o i n t s  o f  a g r e e m e n t  b e tw e e n  t h e  two p o e t s .  The c l a p p i n g  

h a n d s  image i n  " S a i l i n g  to  B y z a n t iu m ,"  f o r  exam ple ,  i s  an  

e x p r e s s i o n  o f  t h e  a c h i e v e d  moment o f  v i s i o n  and r e f l e c t s  

Y e a t s ' s  c o n c e r n  w i t h  t h e  i d e a  o f  B l a k e ' s  t i m e l e s s  moment, 

t h e  " p u l s a t i o n  o f  an  a r t e r y . "  B e ca u se  B lak e  i s  a  

p h i l o s o p h i c  r a t h e r  t h a n  l i t e r a r y  s o u r c e ,  som etim es  a  

B l a k e a n  a n a l o g y  w i l l  be  p o s s i b l e  even  th o u g h  t h e r e  i s  a  

s p e c i f i c  s o u r c e  o t h e r  t h a n  B l a k e .  When W h i t a k e r  q u o t e s  

Y e a t s ' s
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A s h u d d e r  i n  t h e  l o i n s  e n g e n d e r s  t h e r e  
The "broken w a l l ,  t h e  b u r n i n g  r o o f  and  to w e r  
And Agamemnon dead

he s u g g e s t s  t h a t  Y e a t s ' s  s e n s e  o f  h i s t o r i c a l  s i m u l t a n e i t y

i s  t h e  moment w h ic h ,  i n  B l a k e ' s  p h r a s e ,  " I s  e q u a l  i n  i t s

p e r i o d  & v a l u e  t o  S i x  Thousand Y e a r s . " 1 !  And when he

r e l a t e s  t h e  r e f r a i n  o f  " L o n g - l e g g e d  F l y "  t o  t h e  same
12B l a k e a n  c o n c e p t  he  i s  a l s o  u n d o u b t e d l y  c o r r e c t ,  even

th o u g h  a  p a s s a g e  i n  B i o g r a p h i a  L i t e r a r i a  h a s  r e c e n t l y  b e en

p o i n t e d  o u t  a s  a  more  im m e d ia te  s o u r c e  f o r  t h e  c o n t r o l l i n g
13image o f  t h e  poem. J The image may hav e  come f rom  C o l e r i d g e ,  

b u t  t h e  p h i l o s o p h y  came f rom  A V i s i o n — v i a  B l a k e .  By t h e  

t im e  Y e a t s  h a d ,  l i k e  Los ,  c r e a t e d  h i s  own s y s t e m ,  t h e  

images  and  a s s o c i a t i o n s  he  d e r i v e d  f rom  B la k e  h a d  c e a s e d  

to  be B l a k e a n  a nd  become Y e a t s i a n . 1^

B l a k e ' s  i n f l u e n c e  was n o t  i n  t h e  a c t u a l  w r i t i n g  o f  

Y e a t s ' s  p o e t r y  b u t  i n  t h e  f o r m a t i o n  o f  t h e  p h i l o s o p h y  

t h a t  r e m a in e d  b e h i n d  t h e  c u r t a i n .  From h i s  s t u d y  o f  I r i s h  

f o l k l o r e ,  o c c u l t i s m ,  and B l a k e ,  Y e a t s  fo rm ed  a 

w e l t a n s c h a u u n g  w h ich  was l e s s  a  c o h e r e n t  sy s te m  t h a n  a  

number o f  p h i l o s o p h i c  t o u c h s t o n e s ,  u s u a l l y  e x p r e s s e d  i n  

t e r m s  o f  g r a p h ic  i m a g e s . T hese  images  o c c u r  r e p e a t e d l y  i n  

t h e  p o e t r y  b e c a u s e  t h e y  w ere  p a r t i c l e s  i n  t h a t  r e c e p t a c l e ,  

t h e  c r e a t i v e  m ind  o f  t h e  p o e t .  W ha tev e r  images  were 

d e r i v e d  i n  p a r t  f rom  h i s  s t u d y  o f  B la k e  a r e  a v a i l a b l e  

to  t h e  s t u d e n t  f o r  s o u r c e  i d e n t i f i c a t i o n ,  b u t  s u c h  

i d e n t i f i c a t i o n ,  i n  v iew  o f  t h e  c o m p l e x i t y  i n v o l v e d  i n  

t h e  f o r m a t i o n  o f  Y e a t s ' s  p h i l o s o p h y  i s ,  a t  b e s t ,  a



1 3 b

r a t h e r  r e d u c t i v e  e x e r c i s e  i n  i n g e n u i t y .  Y e a ts  e v o lv e d  

o v e r  t h e  y e a r s  a  r a t h e r  e l a b o r a t e  and  complex m y t h i c  

s y s te m .  The i n f l u e n c e  o f  B la k e  was i n  t h e  f o r m a t i o n  o f  

t h a t  m y th ,  a s  we h a v e  s e e n  i n  C h a p te r  T h r e e ,  and t h e  

myth  t h e n  informed t h e  a r t .  B la k e  and Y e a t s ,  p o e t s  o p e r a t ­

i n g  w i t h i n  b a s i c a l l y  t h e  same o c c u l t  t r a d i t i o n s ,  c a n n o t  

h e l p  h a v i n g  many p o i n t s  o f  s i m i l a r i t y ,  e s p e c i a l l y  when 

t h e  l a t e r  p o e t  fo rm ed  h i s  a e s t h e t i c  sy s te m  p r i n c i p a l l y  

t h r o u g h  a  l o n g  s t u d y  o f  h i s  p r e d e c e s s o r .  B u t  i n  s p i t e  o f  

t h e  t e m p t a t i o n  t o  f i n d  a n a l o g u e s ,  Y e a t s ' s  own s y s te m  seems 

complex enough ,  I  t h i n k ,  w i t h o u t  u n n e c e s s a r y  r e f e r e n c e  

to  a n o t h e r ,  more o b s c u r e ,  p o e t  f o r  e l u c i d a t i o n .  Y e a t s ' s  

a r t i s t i c  c a r e e r  c l e a r l y  shows t h a t  he had  no s u c h  a l l u s i v e  

i n t e n t i o n s .

J u s t  a s  Y e a t s  g r a d u a l l y  r e f i n e d  h i s  own a e s t h e t i c  

sy s tem  w h i l e  w o rk in g  o u t  h i s  v e r s i o n  o f  t h e  l i n e a m e n t s  o f  

B l a k e ' s ,  e m p h a s i z i n g  p o i n t s  w h ich  a t t r a c t e d  him and 

g r a d u a l l y  t r a n s f e r r i n g  themes and  images i n t o  h i s  own 

p h i l o s o p h y ,  he  worked B la k e  o u t  o f  h i s  a r t  a s  w e l l .  H is  

was n o t  t h e  complex  a l l u s i v e  m a n n e r .  Y e a t s  r e m a in e d  a lw ays  

a n  i n t e n s e l y  p e r s o n a l  p o e t  whose a f t  was in f o r m e d  by 

a s s o c i a t i o n s  o f  h i s  own m y th o lo g y .  P a r t  o f  t h e  r e a s o n  why 

h i s  e a r l y  c a r e e r  makes  so  many c r i t i c s  unhappy  ( i n c l u d i n g  

W.B. Y e a t s )  i s  t h a t  h e  h ad  n o t  y e t  t o t a l l y  f o r g e d  h i s  own 

s y s te m  a nd  worked o u t  a  v i a b l e  p o e t i c  p r a c t i c e  f rom t h a t  

s y s t e m .  The "b o n es"  p r o t r u d e  a s  i t  w e r e .

The works w h ich  a r e  m o s t  s p e c i f i c a l l y  B la k e a n  a r e ,  n o t



c o i n c i d e n t a l l y  I  s u g g e s t ,  no l o n g e r  a  p a r t  o f  Y e a t s ' s  

c an o n .  H is  c o m p o s i t i o n  o f  t h e  p l a y  Where T h ere  I s  N o th in g  

an d  h i s  n o v e l e t t e  J o h n  S h e rm a n . and  h i s  e v e n t u a l  

abandonm ent  o f  them, i l l u s t r a t e  t h e  way i n  which  he 

d i s s o c i a t e d  h i m s e l f  f rom  any  p o s s i b l e  " i n f l u e n c e "  o f  h i s  

p r e d e c e s s o r  and  worked to  make t h e  p h i l o s o p h y  t h e  b a c k g ro u n d  

r a t h e r  t h a n  t h e  c e n t r a l  c o n c e r n  o f  h i s  a r t .

The p ro m in e n c e  o f  s p e c i f i c  B la k e a n  a l l u s i o n  i n  Where

T h ere  I s  N o t h i n g  m i g h t  be  due t o  t h e  p a r t i c u l a r

c i r c u m s t a n c e s  o f  t h e  p l a y ' s  o r i g i n .  I n  h i s  a u t o b i o g r a p h y

Y e a t s  c l a im e d  t h a t  he  was f o r c e d  to  w r i t e  t h e  p l a y  i n  a

f o r t n i g h t  t o  p r e s e r v e  h i s  r i g h t  t o  t h e  p l o t . ^  B e ca u se

o f  t h e  p r e s s u r e  o f  t im e  Y e a ts  w r o t e  q u i c k l y  and  t h e  p l a y ' s

h e r o ,  P a u l  R u t t l e d g e ,  s p e a k s  a t  t im e s  p u r e  B l a k e — and i s

somewhat p a t t e r n e d  on Y e a t s ' s  c o n c e p t i o n  o f  B la k e  t o o ,  I

t h i n k ,  a l t h o u g h  t h i s  a p o s t l e  o f  u n co m p ro m is ing  l i t e r a l i s m

was more l i k e l y  i n s p i r e d  by  I b s e n ' s  B r a n d . L ik e  B ran d ,

R u t t l e d g e  i s  a n  e n t h u s a i s t  who i s  a b l e  t o  s e e  beyond  t h e

v e i l ,  a s  i t  w e re .  He r e j e c t s  t h e  h y p o c r i s y  o f  s o c i e t y  and

j o i n s  a  band  o f  t i n k e r s  t o  m erge  h i s  l i f e  w i t h  t h a t  o f  t h e

common man— o f  whom he  h a s  a  r a t h e r  i d e a l i z e d  v ie w :

Did  you e v e r  t h i n k  t h a t  t h e  r o a d s  a r e  t h e  
o n l y  t h i n g s  t h a t  a r e  e n d l e s s ; t h a t  one can  
w a lk  on a n d  on and  on,  and  n e v e r  be  s t o p p e d  
by  a  g a t e  o r  a  w a l l ?  They a r e  t h e  s e r p e n t  o f  
e t e r n i t y .  I  wonder t h e y  have  n e v e r  b een  
w o r s h ip p e d .  What a r e  t h e  s t a r s  b e s i d e  them?
They n e v e r  m e e t  one a n o t h e r .  The r o a d s  a r e  
t h e  o n l y  t h i n g s  t h a t  a r e  i n f i n i t e . They a r e  
a l l  e n d l e s s . 1°

B u t  he  p r o c e e d s  t o  c o r r u p t  t h e  e a r t h y  men by b u y i n g  f r e e



d r i n k s  w h ich  k eep  them h a p p i l y  h u t  u n p r o f i t a b l y  d r u n k .

When c h a l l e n g e d ,  h e  r e p l i e s  t h a t  "some p o e t  h a s  w r i t t e n

t h a t  e x u b e r a n c e  i s  b e a u t y  an d  t h a t  t h e  roadw ay  o f  e x c e s s

l e a d s  to  t h e  p a l a c e  o f  w i s d o m . B u t  t h e  l i f e  o f  t h e

r o a d  p r o v e s  t o  be  to o  p h y s i c a l l y  e x h a u s t i n g  f o r  P a u l ,

a n d  t h e  t i n k e r s  l e a v e  him a t  a  m o n a s t e r y  t o  r e c u p e r a t e .

The p l a y  c o n t i n u e s  f i v e  y e a r s  l a t e r  w i t h  o u r  h e r o  now

B r o t h e r  P a u l  and  t a k i n g  B lak e  to o  l i t e r a l l y  i n  t h e

o p p o s i t e  s e n s e .  ( A c t u a l l y  I  s h o u l d  i n s i s t  on Y e a t s ' s

B la k e  h e r e  b e c a u s e  h i s  u s e  o f  t h e  " law  o f  t h e  num bers"

i s ,  a s  we have  s e e n ,  Y e a t s ' s  d i s t i n c t l y  p e r s o n a l

c o n t r i b u t i o n  t o  B l a k e . )  P a u l  a t t r a c t s  f o l l o w e r s  among

t h e  f r i a r s  by t e a c h i n g  t h a t

i f  a  man can  o n l y  k e e p  h i s  mind  on  t h e  one 
h i g h  t h o u g h t  he  g e t s  o u t  o f  t im e  i n t o  e t e r n i t y ,  
an d  l e a r n s  t h e  t r u t h  f o r  i t s e l f .  He c a l l s  
t h a t  g e t t i n g  above law  and num ber ,  and  ,□
becom ing  k i n g  and  p r i e s t  i n  o n e ' s  own h o u s e .

P a u l  d e c l a r e s  t h a t  " t h e  C h r i s t i a n ' s  b u s i n e s s  i s  n o t

r e f o r m a t i o n  b u t  r e v e l a t i o n ,  and t h e  o n l y  l a b o u r s  he  can

p u t  h i s  hand  to  can  n e v e r  be  a c c o m p l i s h e d  i n  Time. He

m u s t  l i v e  t h a t  a l l  t h i n g s  s h a l l  p a s s '  a wa y . Fr om t h i s

a n a r c h i c  p o s i t i o n  comes t h e  p l a y ' s  t i t l e - - " W e  m u s t  d e s t r o y

t h e  W orld ;  we m u s t  d e s t r o y  e v e r y t h i n g  t h a t  h a s  Law and
20Number, f o r  where  t h e r e  i s  n o t h i n g ,  t h e r e  i s  G od ."

P a u l  i s  a b o u t  to  fo rm  a n  army to  p u t  h i s  h e r e t i c a l  v iew s 

i n t o  p r a c t i c e  when he  s u d d e n l y  r e a l i z e s  t h e  b a s i c  e r r o r  

i n  h i s  l i t e r a l  r e a d i n g  o f  B l a k e :

To o r g a n i z e — t h a t  i s  t o  b r i n g  i n  l aw  and  number .



O r g a n i z e — o r g a n i z e — t h a t  i s  how a l l  t h e  
m i s c h i e f  h a s  b e e n  do n e .  I  was f o r g e t t i n g  
we c a n n o t  d e s t r o y  t h e  w o r ld  w i t h  a r m i e s ,  i t
i s  i n s i d e  o u r  minds  t h a t  i t  m u s t  be d e s t r o y e d ,
i t  m u s t  be  consumed i n  a  moment i n s i d e  o u r  
m i n d s .21

The p l a y ' s  d r a m a t i c  f l a w s  h e l p  o b s c u r e  i t s  a u t h o r ' s  

i n t e n t i o n s ,  b u t  Y e a t s  o b v i o u s l y  condemns b o t h  e x t r e m e s ,  

l i c e n t i o u s n e s s  and a n a r c h y ,  th ou g h  he  f u n d a m e n t a l l y  

a p p r o v e s  o f  t h e  p o e t  R u t t l e d g e  q u o t e s  so  l i t e r a l l y .  The

p l a y  i s ,  i n  one  s e n s e ,  a  r e j e c t i o n  o f  t h e  o t h e r ­

w o r l d l i n e s s  w h ich  r e q u i r e s  a  c o m p le te  n e g a t i o n  o f  t h i s  

w o r l d .  I n  a n  e a r l y  l e t t e r  t o  Jo h n  Quinn Y e a t s  e x p l a i n e d

t h e  r e a s o n  f o r  t h e  two l o c a l e s ,  t h e  r o a d  a n d  t h e  m o n a s t e r y .

P e o p l e  l o v e  P a u l  b e c a u s e  t h e y  f i n d  i n  him a 
c e r t a i n  s t r a n g t h ,  a  c e r t a i n  a b u n d a n c e .  T h is  
a b u n d a n c e  comes from him i n  t h e  f i r s t  t h r e e  
a c t s  w i t h  a  k i n d  o f  h a r d  p a s s i o n ,  b u t  h i s  f i v e  
y e a r s  i n  t h e  m o n a s t e r y  a s  I  u n d e r s t a n d  him f i l l s  
him w i t h  d rea m s ,  mad r e v e r i e ,  and  d e t a c h e s  him 
from t h e  t h i n g s  a b o u t  which  men a r e  p a s s i o n a t e .

H ere  i s  a l s o  t h e  b a s i s  f o r  b o t h  Y e a t s ' s  a d m i r a t i o n  o f ,  and

d i v e r g e n c e  f ro m ,  W i l l i a m  B l a k e — a s  he saw B l a k e ' s  m e s s a g e .

I f  t h e  c h o i c e  m u s t  be  made b e tw ee n  l i f e  i n  t h e  w o r ld  o r  i n

t r a n c e s ,  Y e a t s ' s  p r e f e r e n c e  f o r  t h e  s e a  o f  t im e  and  s p a c e

i s  a p p a r e n t .  We can  s e e  how h i s  d i r e c t  c r i t i c i s m  o f  B la k e

t h e  a r t i s t  a s  e a r l y  a s  1897 r e f l e c t s  h i s  p r e f e r e n c e  f o r  t h e

r e a l  o v e r  t h e  i d e a l .

The l i m i t a t i o n  o f  h i s  [ B l a k e 1 s] v iew  was from t h e
v e r y  i n t e n s i t y  o f  h i s  v i s i o n ;  he  was a  to o
l i t e r a l  r e a l i s t  o f  i m a g i n a t i o n ,  a s  o t h e r s  a r e  o f  
n a t u r e ;  and b e c a u s e  he  b e l i e v e d  t h a t  t h e  f i g u r e s  
s e e n  by t h e  m i n d ' s  e y e ,  when e x a l t e d  by i n s p i r a t i o n ,  
w e re  e t e r n a l  e x i s t e n c e s ,  sym bols  o f  d i v i n e  e s s e n c e s ,  
he  h a t e d  e v e r y  g r a c e  o f  s t y l e  t h a t  m ig h t  o b s c u r e  
t h e i r  l i n e a m e n t s . 23



I n  s p i t e  o f  h i s  o v e r i d e n t i f i c a t i o n  w i t h  B l a k e ,  Y e a t s  n e v e r  

c o n s i d e r e d  him a n  a w e - i n s p i r i n g  g i a n t .  Where T h ere  I s  

N o t h i n g  u s e s  B la k e a n  a l l u s i o n  n o t  i n  p r a i s e  o f  B l a k e ,  b u t  

a s  a  k i n d  o f  p h i l o s o p h i c  s h o r t h a n d  to  e x p r e s s  Y e a t s ' s  own 

i d e a s .  The m y s t i c  R u t t l e d g e  i s ,  l i k e  B ra n d ,  to o  

u n c o m p ro m is in g  t o  be hum anly  a p p e a l i n g .

Y e a t s ' s  i n v o lv e m e n t  w i t h  o c c u l t  s o c i e t i e s  makes i t  e a s y  

f o r  u s  to  o v e r e m p h a s iz e  t h e  v i s i o n a r y  a n d  m y s t i c a l  q u a l i t y  

o f  h i s  a e s t h e t i c  i d e a s ,  f o r g e t t i n g  t h a t  t h e  s a v i n g  g r a c e  o f  

h i s  a r t  was h i s  i n s i s t e n c e  on t h e  s e r p e n t  w i t h  i t s  t a i l  i n

i t s  m o u th .  I n  Where T h e re  I s  N o th in g  he  was a t t e m p t i n g  to

show t h e  f u t i l i t y  o f  e x t r e m i s t  p o s i t i o n s ,  once  a g a i n  o p t i n g  

f o r  t h e  v i a  m ed ia  n e c e s s a r y  f o r  e f f e c t i v e  a r t .  As he 

e x p l a i n e d  i n  a 1908 n o t e  a b o u t  h i s  c o l l a b o r a t i o n  w i t h  Lady 

G re g o ry  w h ich  t u r n e d  t h e  p l a y  i n t o  The U n i c o r n  from t h e  

S t a r s , t h e  b a s i c  p h i l o s o p h y  e x p r e s s e d  was h i s  own, and  once 

a g a i n  r e f l e c t e d  h i s  c o n c e r n  w i t h  t h e  p o l a r i t i e s  o f  a r t  i n  

h i s  d a y .

I  f e e l  i n d e e d  t h a t  my b e s t  s h a r e  i n  i t  £the plajr j
i s  t h a t  i d e a ,  w h ich  I  have  b e e n  c a p a b l e  o f
e x p r e s s i n g  i n  my c r i t i c i s m  a l o n e ,  o f  b r i n g i n g  
t o g e t h e r  t h e  r o u g h  l i f e  o f  t h e  r o a d  and t h e  
f r e n z y  t h a t  t h e  p o e t s  hav e  fo u n d  i n  t h e i r  a n c i e n t  
c e l l a r , - - a  p r o p h e c y ,  a s  i t  w e re ,  o f  t h e  t im e  
when i t  w i l l  be  once  a g a i n  p o s s i b l e  f o r  a  D ic k en s  
and a  S h e l l e y  t o  be b o r n  i n  t h e  one  b o d y . ^

Y e a t s ' s  i n t e r e s t  i n  b o t h  I r i s h  f o l k l o r e  and  B lak e an

m y s t i c i s m  was,  a s  he  w r o t e  i n  n o t e s  t o  The U n i c o r n  from

t h e  S t a r s . a n  a t t e m p t  t o  c r e a t e  "a M a r r i a g e  o f  Heaven and

H e l l "  J w i t h  a  l i t e r a r y  r a t h e r  t h a n  s o c i a l  b a s i s .

C o n t r a r i e s  m i g h t  be  n e c e s s a r y  f o r  l i f e  i n  t h i s  w o r l d ,  b u t



Y e a t s  i n s i s t e d  on s y n t h e s i s  f o r  a r t .  The o t h e r - w o r l d l y  

R u t t l e d g e  i s  m o d e l l e d  on t h e  B la k e  who Y e a t s  saw a s  a  

" to o  l i t e r a l  r e a l i s t  o f  t h e  i m a g i n a t i o n . "  B la k e  was 

s t i l l  a c k n o w le d g ed  a s  a  m e n t o r  a s  l a t e  a s  "Under Ben

B u l h e n , " where  he i s  l i s t e d  among t h o s e  who " p r e p a r e d  a
P A

r e s t  f o r  t h e  p e o p l e  o f  God,"  h u t  he  was n e v e r ,  ev en  i n  

t h e  N i n e t i e s ,  a d m i r e d  u n r e s e r v e d l y  by Y e a t s ,  who saw h i s  

own r o l e  (and  i n  t h a t  t h e  r o l e  o f  a l l  a r t i s t s )  a s  

n e c e s s a r i l y  bound t o  t e m p o r a l  c o n c e r n s .

Most  o f  t h e  ch an g e s  f rom Where There  I s  N o t h i n g  t o

The U n i c o r n  f rom t h e  S t a r s  were  f o r  im provem ent  o f  t h e

d r a m a t i c  e f f e c t ,  b u t  w h a t  i s  p a r t i c u l a r l y  i n t e r e s t i n g  i s

t h a t  t h e  s p e c i f i c  u s e  o f  B la k e  e n t i r e l y  d i s a p p e a r s .  Even

when t h e  s u b s t a n c e  o f  a  s p e e c h  r e m a in s  B la k e a n ,  t h e  d i r e c t

q u o t a t i o n  o r  a l l u s i o n  i s  d e l e t e d .  When P a u l  R u t t l e d g e

r e a l i z e d  h i s  e r r o r ,  t h e  e m p h a s i s  i n  Where T here  I s  N o t h i n g

was on h i s  m i s t a k e  a b o u t  t h e  " law  o f  t h e  n u m b e r . "  Not

o n l y  i s  t h a t  Y e a t s - B l a k e a n  p h r a s e  t o t a l l y  o m i t t e d  i n  t h e

l a t e r  p l a y ,  b u t  t h e  emphaas o f  t h e  s p e e c h  i s  now on t h e

i d e a  o f  t h e  a p o c a l y p t i c  moment t r a n s c e n d i n g  t im e  an d  s p a c e

which  i s  s u c h  a n  i n t e g r a l  p a r t  o f  Y e a t s ' s  own p o e t i c

im a g e ry  a n d  w i l l  e v e n t u a l l y  become h i s  t h i r t e e n t h  c o n e .

I  was m i s t a k e n  when I  s e t  o u t  t o  d e s t r o y  Church  
and  Law. The b a t t l e  we h a v e  to  f i g h t  i s  f o u g h t  
o u t  i n  o u r  own m in d .  T h e re  i s  a  f i e r y  m om ent , 
p e r h a p s  once  i n  a  l i f e t i m e ,  and  i n  t h a t  moment 
we s e e  t h e  o n l y  t h i n g  t h a t  m a t t e r s . I t  i s  i n  
t h a t  moment t h e  g r e a t  b a t t l e s  a r e  l o s t  and  won, 
f o r  i n  t h a t  moment we a r e  a  p a r t  o f  t h e  h o s t  
o f  H e a v e n .^ ?



B etw een  Where T he re  I s  Nothing; and  The U n i c o r n  from t h e  

S t a r s  t h e r e  i s  no p h i l o s o p h i c  s h i f t .  Lady G r e g o r y ,  a s  

t h e  n o t e s  to  t h e  p l a y  make c l e a r ,  h e l p e d  s o l v e  some o f

t h e  d r a m a t i c  p ro b lem s  w i t h  a d d i t i o n a l  m in o r  c h a r a c t e r s ,
? ftb u t  t h e  m a in  l i n e  o f  t h e  p l a y  r e m a in e d  Y e a t s ' s .  The 

change  i s  i n  t h e  c o m p le te  a b s o r p t i o n  o f  B la k e  i n t o  Y e a t s ' s  

own d e v e l o p i n g  sy s te m  so  t h a t  w i t h i n  f i v e  y e a r s  n o t  o n ly  

a r e  B l a k e ' s  words a b s e n t  f rom  t h e  l a t e r  p l a y ,  b u t  t h e  

theme i s  a l s o  more d i r e c t l y  r e f e r a b l e  t o  Y e a t s ' s  own 

s y s t e m .  B l a k e ,  th ou g h  a  s o u r c e ,  i s  n o t  n e e d e d  t o  g l o s s  

t h e  a c t i o n .  Y e a t s ' s  e l i m i n a t i o n  o f  B la k e  i s  n o t  a 

r e p u d i a t i o n  o f  h i s  i d e a s — f o r  t h e  b a s i c  p h i l o s o p h i c  theme 

r e m a in s  t h e  same— so much a s  h i s  c o n s c i o u s n e s s  o f  t h e  

n e c e s s i t y  f o r  c r e a t i n g  a  work r e f e r a b l e  to  n o t h i n g  b u t  

h i s  own t h o u g h t .  I n  t h e  l a t e r  p l a y  b o t h  t h e  d i a l o g u e  

and  t h e  theme a r e  more c o m p l e t e l y  Y e a t s ' s .  The change  

from Where T h e re  I s  No th ing :  to  The U n ic o rn  from t h e  S t a r s  

i s  p a r a d i g m a t i c  o f  t h e  a b s o r p t i o n  o f  B la k e a n  i d e a s  from 

"The S y m b o l ic  Sys tem "  i n  t h e  E l l i s - Y e a t s  B la k e  t o  A V i s i o n .

On t h e  o t h e r  h a n d ,  Y e a t s ' s  n o v e l l a  Jo h n  Sherman was 

ab an d o n e d  r a t h e r  t h a n  d e v e l o p e d  an y  f u r t h e r ,  and  t h e  c l u e  

t o  i t s  a u t h o r ' s  d i s s a t i s f a c t i o n  i s ,  I  s u g g e s t ,  i n  t h e  

s p e c i f i c a l l y  B la k e a n  sym bol ism  w hich  i s  i n t e g r a l  t o  i t s  

p l o t .  The s t o r y  h a s  b e e n  r e c e n t l y  e d i t e d ,  and  c e r t a i n  

B l a k e a n  a l l u s i o n s  n o t e d ,  b u t  t h e  i m p o r t a n c e  o f  t h e  

p h i l o s o p h i c  b a c k g ro u n d  h a s  r e m a in e d  o b s c u r e  b e c a u s e  o f



l a c k  o f  know ledge  o f  Y e a t s ' s  B l a k e .

O s t e n s i b l y  Jo h n  Sherman i s  a  s i m p le  romance w i t h  

Y e a t s ' s  l o v e  f o r  S l i g o  t h e  d o m in a n t  m o t i f .  The t i t l e  

c h a r a c t e r  i s  a  r a t h e r  im p e cu n io u s  g e n t l e m a n  d e t e r m i n e d  

to  m a r r y  f o r  money.  I n  s p i t e  o f  h i s  p r e f e r e n c e  f o r  h i s  

home i n  B a l l a h  ( f i c t i o n a l  S l i g o ) ,  he t r a v e l s  t o  London to  

work f o r  a  r i c h  u n c l e  f rom whom he  h a s  e x p e c t a t i o n s .

L e a v in g  B a l l a h ,  he a l s o  l e a v e s  Mary C a r to n ,  t h e  l o c a l  g i r l  

w i t h  whom he  h a s  had  a  s i n c e r e  b u t  p l a t o n i c  f r i e n d s h i p  

s i n c e  s h e  i s  p o o r  a n d ,  f rom h i s  v i e w p o i n t ,  t h e r e f o r e  

u n m a r r i a g e a b l e . I n  London he  m e e t s  M a r g a r e t  L e l a n d ,  a  

v e r y  w e a l t h y  and  w o r l d l y  young  woman ( h i s  m o th e r  warns  

him t h a t  s h e  u s e s  b e l l a d o n n a  on h e r  e y e s )  and  t h e y  become 

en g ag e d .  When he  r e t u r n s  to  B a l l a h  to  an nounce  h i s  

enag ag em en t  t o  h i s  o l d  f r i e n d  Mary,  he d i s c o v e r s  t h a t  he 

r e a l l y  l o v e s  h e r  b u t  i s  f a c e d  w i t h  a  d i lemma b e c a u s e  o f  

h i s  com m it tm ent  t o  M a r g a r e t .  He s o l v e s  t h i s  p rob lem  by 

i n v i t i n g  h i s  f r i e n d  W i l l i a m  Howard (a  d i s t i n c t  o p p o s i t e  o f  

Sherman) t o  London and  g i v i n g  Howard and  M a r g a r e t  ample 

o p p o r t u n i t y  to  f a l l  i n  l o v e .  The s t o r y  e v e n t u a l l y  ends  

w i t h  b o t h  c o u p le s  p r o p e r l y  p a i r e d .

Y e a t s  b e g a n  Jo h n  Sherman a t  a b o u t  t h e  t im e  when he

" d o s c o v e r e d "  B la k e  i n  E l l i s '  s t u d i o .  The s t o r y  was w r i t t e n ,

a t  h i s  f a t h e r ' s  s u g g e s t i o n ,  t o  o b v i a t e  t h e  n e e d  f o r  a

r e g u l a r  j o b ,  a nd  composed o f  " r e a l  p e o p l e "  a t  J . B .  Y e a t s ' s  
29i n s i s t e n c e .  I n  November 1888 Y e a t s  w r o t e  o f  w o rk in g  a t  

t h e  s t o r y  and  s a i d  t h a t  E l l i s  had  o f f e r e d  a l t e r a t i o n s .



B e ca u se  Y e a t s  d e c l a r e d  t h a t  Jo h n  Sherman h a d  "more o f  m y s e l f  

i n  i t  t h a n  i n  a n y t h i n g  I  have  d o n e , " - ^  t h e  s t o r y  h a s  

a lw a y s  b e e n  i n t e r p r e t e d  a s  a u t o b i o g r a p h i c a l  w i t h  t h e  l o v e  

o f  " B a l l a h "  and  h a t r e d  o f  London r e f l e c t i n g  i t s  a u t h o r ' s  

f e e l i n g s .  B u t  I  t h i n k  t h a t  t h e  c o m p o s i t i o n  o f  t h e  s t o r y  

a t  t h e  t im e  when h e  was w o rk in g  on B l a k e ' s  " p h i l o s o p h y , "  

and t h e  f a c t  t h a t  he  d i s c u s s e d  i t  w i t h  h i s  B lak e  

c o l l a b o r a t o r ,  combined w i t h  t h e  p re d o m in a n c e  o f  s p e c i f i c  

B l a k e a n  a l l u s i o n  i n  t h e  s t o r y ,  s u g g e s t  t h a t  w h i l e  t h e  

S l i g o - L o n d o n  m o t i f  may h a v e  come from h i s  own f e e l i n g s ,  

t h e  b a s i c  p l o t  i s ,  i n  f a c t ,  d e r i v e d  from h i s  em e rg in g  

p h i l o s o p h i c  s y s t e m .  Once we know t h e  l i n e a m e n t s  o f  

Y e a t s ' s  B l a k e ,  we f i n d  Jo h n  Sherman a w o r k i n g - o u t  o f  one 

o f  t h e  c e n t r a l  f e a t u r e s  o f  Y e a t s  ' s  e x p l i c a t i o n ,  t h e  s t o r y  

o f  V a l a .

T h e re  i s  no r e a s o n  t o  e x p e c t  Jo h n  Sherman to  be a

s i m p l e  rom ance  o r  a  r e a l i s t i c  n a r r a t i v e .  A l th o u g h  Y e a ts

n e v e r  r e a l l y  m a s t e r e d  t h e  a r t  o f  p r o s e  f i c t i o n ,  h i s

c r i t i c i s m  c l e a r l y  i n d i c a t e s  t h a t  he  had  d e f i n i t e  s t a n d a r d s

f o r  i t s  c o m p o s i t i o n  and d i s d a i n e d  "mere s t o r y t e l l i n g . "

A l l  A r t  t h a t  i s  n o t  mere  s t o r y t e l l i n g ,  o r  mere  
p o r t r a i t u r e ,  i s  s y m b o l i c ,  and  h a s  t h e  p u r p o s e  
o f  t h o s e  sy m b o l i c  t a l i s m a n s  which  m e d i a e v a l  
m a g i c i a n s  made w i t h  complex  c o l o u r s  and  fo r m s ,  
and  bade  t h e i r  p a t i e n t s  p o n d e r  o v e r  d a i l y ,  and  
g u a r d  w i t h  h o l y  s e c r e c y ;  f o r  i t  e n t a n g l e s ,  i n  
complex c o l o u r s  and  f o r m s ,  a  p a r t  o f  t h e  
D i v i n e  E s s e n c e . 31

I n  1889,  w h i l e  c o m p i l i n g  h i s  R e p r e s e n t a t i v e  I r i s h  T a l e s ,

he o b j e c t e d  to  one s t o r y  f o r  b e i n g  "a  t a l e  and n o t  a l s o  a



l i t t l e  l o o p h o l e  f o r  l o o k i n g  a t  I r i s h  l i f e  t h r o u g h .

And h i s  e v e n t u a l  a p p r e c i a t i o n  o f  J o y c e ' s  a r t  was b a s e d  on

t h e  l a t t e r ' s  a b i l i t y  t o  a c h i e v e  t h e  sy m b o l ic  mode i n  p r o s e .

He w r o te  t h a t  "James J o y c e  d i f f e r s  from A rn o ld  B e n n e t t  and

G a ls w o r th y ,  l e t  us  s a y ,  b e c a u s e  he can i s o l a t e  t h e  human

m ind and  i t s  v i c e s  a s  i f  i n  e t e r n i t y . "^3 Y e a t s  was a l s o

p a r t i c u l a r l y  s e n s i t i v e  t o  t h e  f i c t i o n  o f  B l a k e ' s  n a r r a t i v e

poems a s  s y m b o l ic  r e a d i n g s  o f  r e a l i t y .

F i g u r e s  were h i s  [ B la k e ' s ]  s p e e c h . P e r s o n s  
r e p r e s e n t e d  t h e  s t a t e s  o f  mind which  t h e y  
t y p i f i e d ,  and t h u s  s e r v e d  f o r  a d j e c t i v e s  and  
s u b s t a n t i v e s  a t  t h e  same t im e ,  w h i l e  t h e i r  
a c t i o n s  r e p l a c e d  v e r b s , and t h e i r  g ro u p s  
p r e p o s i t i o n s .  (E-Y, I ,  114-)

I t  i s  n o t  s u r p r i s i n g ,  t h e n ,  t h a t  Y e a t s  co m p la in e d  t h a t  h i s

d i f f i c u l t y  w i t h  Jo hn  Sherman was i n  k e e p i n g  h i s  c h a r a c t e r s

"from t u r n i n g  i n t o  E a s t e r n  s y m b o l ic  m o n s t e r s  o f  some s o r t . "3^

The s t o r y  i s ,  a s  I  w i l l  show, v e r y  much .m o d e l l e d  on Y e a t s ' s

c o n c e p t i o n  o f  B l a k e ' s  n a r r a t i v e  p r a c t i c e .

A c l u e  t o  Y e a t s ' s  i n t e n t i o n s  i s  fo u n d  i n  h i s  d i s t a s t e

f o r  t h e  d om in a n t  f a s h i o n s  i n  p r o s e — r e a l i s m  and n a t u r a l i s m .

Some l i m i t i n g  e n v i r o n m e n t  o r  i d i o s y n c r a s y  i s  
d i s p l a y e d ;  man i s  s t u d i e d  a s  a n  i n d i v i d u a l  f a c t ,  
and n o t  a s  t h a t  e n e r g y  which  seems m e a s u r e l e s s  
and h a t e s  a l l  t h a t  i s  n o t  i t s e l f .  I t  i s  pow er­
f u l  b u t  p r o s a i c  a r t ,  c e l e b r a t i n g  t h e  ' f a l l  i n t o  
d i v i s i o n '  n o t  t h e  ' r e s u r r e c t i o n  i n t o  u n i t y . '35

As we know, t h e  E l l i s - Y e a t s  B lake  p r o p o s e d  V a la  o r  The

F o u r  Zoas a s  t h e  c e n t r e  o f  B l a k e ' s  m y th i c  s y s t e m ,  and

t h a t  p r o p h e c y  i s , i n  s y m b o l ic  t e r m s , t h e  s t o r y  o f  t h e

s o u l ' s  " r e s u r r e c t i o n  t o  u n i t y "  t o l d  i n  t h e  form o f

a l o v e  s t o r y . The B la k e a n  e le m e n t s  i n  John  Sherman



h a v e  n e v e r  b e e n  f u l l y  a p p r e c i a t e d  b e c a u s e  t h e y  r e v o l v e

a ro u n d  a  symbolism e x p l i c i t  i n  t h e  E l l i s - Y e a t s  B lake  b u t

n e v e r  g i v e n  t h e  same p ro m in e n ce  i n  Y e a t s ' s  own s y s te m .

The s t o r y  h as  a lw ays  b e e n  c o n s i d e r e d  a n  i n d i c a t i o n  o f

Y e a t s ' s  d e v e l o p i n g  p h i l o s o p h y  b e c a u s e  o f  t h e  ob v io u s

d u a l i s m  b e tw e e n  t h e  m a le  p r o t a g o n i s t s . Sherman and

Howard a r e ,  l i k e  R o b a r t e s  and A he rn e ,  t h e  S e l f  and

A n t i - S e l f .  But  l i t t l e  n o t i c e  h a s  b een  t a k e n  o f  t h e  r o l e

o f  t h e  f e m a le s  i n  t h e  s t o r y ,  a l t h o u g h  t h e  p l o t  r e v o l v e s

a ro u n d  S h e r m a n 's  p ro b lem s  i n  f i n d i n g  t h e  r i g h t  m a te .

t o  u n d e r s t a n d  f u l l y  t h e  s y m b o l ic  d im e n s io n s  o f  t h e  n a r r a t i v e ,

we m u s t  f i r s t  comprehend t h e  symbolism o f  t h e  s e x e s  a s

Y e a t s  e x p r e s s e d  i t  i n  h i s  B lake  e x p l i c a t i o n .

A l l  t h e  Zoas go t h r o u g h  s i m i l a r  e x p e r i e n c e s .
T h e i r  s t o r y  i s  t h a t  o f  man. They b e g i n  by 
c o n t a i n i n g  a f e m a le  e l e m e n t .  T h is  p a s s e s  
o u t s i d e  o f  them and i s  s e e n  by them. They 
d e s i r e  i t s  l o v e .  B u t  i t  d e s i r e s  do m in ion .
A s t r u g g l e  o c c u r s .  The f e m a le  i s  c a s t  down 
and wounded. Then t h e  m ale  f a l l s .  He becomes 
mere  s e l f i s h n e s s  and a m b i t i o n ,  and t h i s  
e x a g g e r a t e s  t h e  f a u l t s  o f  t h e  f e m a l e .  F i n a l l y  
t h e y  a r e  r e - u n i t e d .  They e n t e r  e t e r n i t y  where  
t h e r e  i s  no m a r r i a g e ,  and  t h e r e f o r e  no c o n t e s t  
and no d e s t r u c t i o n .  (E-Y I  3^9)

Y e a t s  v iew ed  a l l  o f  B l a k e ' s  p o e t r y  as  " t h e  c o n t e s t  o f  

t h e  m a le  and f e m a l e ,  a c t i v e  and  p a s s i v e  t e n d e n c i e s ,  o r  a s  

he  p r e f e r r e d  t o  c a l l  i t ,  o f  s p e c t r e  and  e m a n a t io n "

(E-Y, I ,  2 5 ^ ) -  When we u n d e r s t a n d  t h e  a c t i o n  o f  a  s t a t e  

( m a s c u l in e  o r  " Jo h n " )  s e p a r a t e d  from i t s  s p a c e  ( f e m a le  

e l e m e n t  o r  "M ary") ,  t h e  r o l e  o f  M a r g a r e t  L e l a n d  becomes 

c l e a r ,  and t h e  symbolism f i t s  h e r  c h a r a c t e r  i n  t h e  s t o r y .



1 ks

t h e  s p e c t r e  h a v i n g  p a r t e d  from i t s  e m a n a t io n  
i s  s a i d  t o  h a v e  n o n e ,  b u t  i t  may s t e a l  and 
c l o t h e  i t s e l f  w i t h  t h e  e m a n a t io n  o f  a n o t h e r  
. . . .Sometimes t h e  te rm  ' v o r t e x '  i s  a p p l i e d  
t o  t h e  a m a n a t io n  s e p a r a t e  f rom i t s  s p e c t r e  
b e c a u s e  i n  i t s  t u r n  i t  s e e k s  to  overcome him.
T h i s  i s  does  by m e e t i n g  h i s  r e p u l s i v e  power 
w i t h  i t s  a t t r a c t i v e  and  a b s o r b a t i v e  power 
. . . .As t h e  s p e c t r e s  s e e k  t h e  e m a n a t io n s  
o f  o t h e r s ,  so  t h e  s e p a r a t e d  e m a n a t i o n s  o r  
’ sh a d o w s '  s e e k  to  be u n i t e d  t o  s t a t e s  o t h e r  
t h a n  t h o s e  f rom which  t h e y  were  r a d i a t e d .
Hence B lak e  a p p l i e d  t o  them t h e  te rm  h a r l o t s , 
and  even  s n a t c h e s  o f  v e r s e  l i k e - -

The h a r l o t ' s  c r y  from s t r e e t  t o  s t r e e t  
S h a l l  weave o l d  E n g l a n d ' s  w i n d in g  s h e e t

- - r e f e r  f a r  more t o  them t h a n  t o  t h e i r  embodied 
t y p e s .  (E-Y, I ,  2 77) 3 7

Hence when Jo h n  Sherm an,  e ng ag ed  to  M a r g a r e t ,  t r a v e l s  

t o  B a l l a h  t o  t e l l  Mary o f  h i s  im p e n d in g  m a r r i a g e , he  h a s  

"a  c o n f u s e d  s e n s e  o f  h a v i n g  l o s t  h i s  w a y " -^  and  we f i n d  

him " a t  one o f  t h o s e  d a n g e r o u s  moments when t h e  s e n s e  o f  

p e r s o n a l  i d e n t i t y  i s  s h a k e n . "39 B u t  when he  h a s  f i n a l l y  

r e t u r n e d  t o  m a r r y  Mary, he  i s  "more p e r f e c t l y  happy t h a n  

he  had  b e en  f o r  many a  d a y .  . . . A l l  n a t u r e  seemed f u l l  o f

a  D i v i n e  f u l f i l l m e n t .  E v e r y t h i n g  f u l f i l l e d  i t s  l aw .  . . .
Af)He would  l i v e  t h a t  h i s  l aw  m i g h t  be f u l f i l l e d . "  And we

f i n d  him e x p e r i e n c i n g  t h e  Y e a t s i a n  a p o c a l y p t i c  moment o f

moments t h a t  s i g n i f i e s  U n i t y  o f  B e in g ,  t h o u g h  e x p r e s s e d  i n

a  s p e c i f i c a l l y  B la k e a n  a l l u s i o n  t o  " A u g u r ie s  o f  I n n o c e n c e . "

Now, was he  s u r e  o f  t h i s  t r u t h - - t h e  s a i n t s  on 
one h a n d ,  t h e  a n i m a l s  on t h e  o t h e r ,  l i v e  i n  
t h e  moment a s  i t  p a s s e s .  T h i t h e r w a r d  had  h i s  
d a y s  b r o u g h t  h i m . T h is  was t h e  one  g r a i n  th e y  
had  g r o u n d .  To g r i n d  one g r a i n  i s  s u f f i c i e n t  
f o r  a  l i f e t i m e .^1

M a r g a r e t  and  Howard, t o o ,  a r e  now c o r r e c t l y  " m a tc h e d . "

"She would n o t  p r e t e n d  t h a t  s h e  h ad  n o t  o f t e n  b e e n  i n  l o v e ,



h q
"but n e v e r  had  a n y  h e a r t  r u n g  b a c k  t o  h e r  t h e  t r u e  n o t e , " ^

and  Howard e x p e r i e n c e s  a  moment o f  E d e n ic  a w a r e n e s s  

r e p l e t e  w i t h  B l a k e a n  im a g e r y .

The e x u l t i n g  f l a m e  o f  l i f e  seemed s p r e a d i n g  
f rom h e r  t o  t h e  o t h e r  t h i n g s  i n  t h e  room.
To H o w ard 's  e yes  i t  seemed a s  th o u g h  t h e  
b r i g h t  p o t s  and  s t u f f e d  b i r d s  and  p l u s h  
c u r t a i n s  b e g a n  to  f l o w  w i t h  a  l i g h t  n o t  o f  •“ 
t h i s  w o r l d - - t o  g l im m er  l i k e  t h e  s t r a n g e  and  
c h a o t i c  c o l o u r s  t h e  m y s t i c  B la k e  im a g in e d  
u po n  t h e  s c a l e d  s e r p e n t  o f  E den .  The l i g h t  
seemed g r a d u a l l y  t o  dim h i s  p a s t  and  f u t u r e ,  
an d  t o  make p a l e  h i s  good r e s o l v e s . Was i t  
n o t  i n  i t s e l f  t h a t  which  a l l  men a r e  s e e k i n g ,  
an d  f o r  w h ic h  a l l  e l s e  e x i s t s ? ^ 3

The s e n s e  o f  t h e  u n i o n  o f  l o v e r s  a s  a  r e t u r n  t o  Eden  (o r  

a  " r e s u r r e c t i o n  t o  u n i t y " )  i s  a l s o  fo u n d  i n  t h e  John-M ary  

r e l a t i o n s h p .  When he  r e t u r n s  t o  B a l l a h  s h e  i n i t i a l l y  

r e f u s e s  h im ,  and Jo h n  h a s  a  moment o f  " v i s i o n "  w i t h  c l e a r  

B la k e a n  o v e r t o n e s .

An h o u r  b e f o r e  t h e  a i r  h ad  b e e n  f u l l  o f  s i n g i n g  
a nd  p e a c e  t h a t  was r e s o n a n t  l i k e  j o y .  Now he  saw 
s t a n d i n g  b e f o r e  h i s  Eden  t h e  a n g e l  w i t h  t h e  
f l a m i n g  s w o rd .  A l l  t h e  hope he  had  e v e r  
g a t h e r e d  a b o u t  him h ad  t a k e n  i t s e l f  o f f ,  and  t h e  
n a k e d  s o u l  s h i v e r e d . ^

Y e a t s  makes s p e c i f i c  r e f e r e n c e  t o  B l a k e ' s  Cherub a s  s y m b o l i c  

o f  t h e  imminence o f  e n t r a n c e  t o  Eden,  t h e  " r e s u r r e c t i o n  t o

When man a s c e n d s  w h o l l y  o u t  o f  ' t h e  w h e e l  o f  
b i r t h '  i n t o  ' t h e  i m a g i n a t i o n  t h a t  l i v e t h  f o r  e v e r , '  
a  l a s t  ju d g m e n t  i s  s a i d  t o  p a s s  o v e r  h im .  He i s  
done  w i t h  t h e  o p a c i t y  o f  c o r p o r e a l  e x i s t e n c e  and 
h a s  a t t a i n e d  t h a t  s t a t e  which  B la k e  an n ounced  
o r  r a t h e r  summoned i n  'The M a r r i a g e  o f  Heaven and 
H e l l '  w i t h  t h e  words 'The  Cherub with:  h i s  
f l a m i n g  sw ord  i s  h e r e b y  commanded t o  l e a v e  h i s  
g u a r d  a t  t h e  t r e e  o f  l i f e ,  and  when he  d o e s ,  
t h e  whole  c r e a t i o n  w i l l  be consumed and  a p p e a r  
i n f i n i t e  a n d  h o l y ,  w h e rea s  i t  now ia r s  ' t e

u n i t y ."

a n d  c o r r u p t . ' I ,



J o h n ' s  v i s i o n  o f  t h e  Cherub b l o c k i n g  h i s  e n t r a n c e  t o  Eden

c l e a r l y  i n d i c a t e s  t h a t  Y e a t s ' s  i s  a  s y m b o l i c  l o v e  s t o r y .

Even w i t h o u t  knowledge  o f  Y e a t s ' s  B l a k e ,  R i c h a r d

F i n n e r a n  s u g g e s t s  t h a t  S l i g o  was f i c t i o n a l i z e d  a s  " B a l l a h "
Ll<

b e c a u s e  o f  i t s  s i m i l a r i t y  t o  B l a k e ' s  B e u la h .  B a l l a h  i s

B e u la h ,  how ever ,  n o t  o n l y  b e c a u s e  i t  means " m a r r i a g e "

and  b e c a u s e  a t  t h e  end o f  t h e  s t o r y  Jo hn  Sherman i s

u n i t e d  w i t h  h i s  t r u e  l o v e ,  b u t  a l s o  b e c a u s e  B e u la h  i s  t h e

r o a d  to  Eden and u n i t y ,  and  t h e  s t o r y  i s  s y m b o l i c a l l y  o f

t h e  s o u l ' s  r e s u r r e c t i o n  to  u n i t y .

G e n e r a t i o n  i s  t h e  sym bol  o f  d i v i s i o n  a s  m a r r i a g e  
i s  o f  u n i t y .  T h e r e f o r e ,  m a r r i a g e - - B e u l a h - - i s  
i n  t h e  S o u t h ,  and  by  i t  i s  r e a c h e d  t h e  upward 
and  in w a rd  w o r ld  o f  U n i t y  from which  d i v i s i o n  
f a l l s ,  and  where  i t  m u s t  r e t u r n  and  c e a s e .

(E-Y, I ,  399)

So c e n t r a l  d i d  t h e  e d i t o r s  h o l d  t h i s  s e x u a l  symbolism

o f  s o u l  and  body a s  l o v e r s  whose u n i o n  was t h e  t r u e

r e s u r r e c t i o n  t o  u n i t y  t h a t  t h e  E l l i s - Y e a t s  B la k e  had

B l a k e ' s  p l a t e  "R eun io n  o f  t h e  S o u l  and  Body" e n g r a v e d  on

t h e  c o v e r  o f  e ac h  o f  i t s  t h r e e  volumes a s  an  i l l u s t r a t i o n

o f  t h e  p o e t ' s  c e n t r a l  theme ( s e e  F i g .  P* 1^8 b e lo w ) .

A n o t h e r  a s p e c t  o f  Jo h n  Sherman which  p o i n t s  t o  i t s

s y m b o l i c  B l a k e a n  s t r u c t u r e  i s  t h e  s o u r c e  o f  t h e

c h a r a c t e r  "Mary C a r t o n . "  F i n n e r a n ,  a l t h o u g h  a b l e  t o

p r o v i d e  p o s s i b l e  b i o g r a p h i c a l  s o u r c e s  f o r  t h e  m a le

c h a r a c t e r s  i n  Jo h n  S h e rm a n , a d m i t s  t h a t  he  h a s  b een
k-6u n a b l e  t o  f i n d  a  s a t i s f a c t o r y  s o u r c e  f o r  Mary.  

I n t e r e s t i n g l y ,  t h e  B la k e  c h a r a c t e r  t h a t  Y e a t s  saw a s  a



Body.



s i m i l a r  sym bol  o f  t h e  an lm a was Mary, from t h e  poem o f  

t h a t  name i n  t h e  P i c k e r i n g  Ms. and  a l s o  t h e  c h a r a c t e r  

"Mary G reen"  i n  "W il l iam  B on d ."  I n  f a c t ,  B l a k e ' s  

" W i l l i a m  B o n d ,"  a s  i n t e r p r e t e d  by  E l l i s  and  Y e a t s ,  i s  an  

i n t e r e s t i n g  p o s s i b i l i t y  a s  a s o u r c e  f o r  t h e  p l o t  o f  Jo h n  

S h e r m a n .

W i l l i a m  i s  s y m b o l i c a l l y  i l l  i n  t h e  poem b e c a u s e  w h i l e

t h e r e  i s  some unnamed " u n d e r s t a n d i n g "  b e tw ee n  him and

Mary G reen ,  he h a s  b een  a t t r a c t e d  to  " a n o t h e r . "  Jo h n

Sherman i s  s i m i l a r l y  bound t o  h i s  Mary t h r o u g h  s h a r e d

i n t e r e s t s  b u t  i s  a t t r a c t e d  t o  M a r g a r e t  L e l a n d .  And

M a r g a r e t ,  who w i s h e s  t o  i n s p i r e  j e a l o u s y  r a t h e r  t h a n  l o v e ,

i s  a  t y p e  o f  t h e  B la k e a n  h a r l o t  ( a s  i s  t h e  " o t h e r "  i n  t h e

p oem ).  B l a k e ' s  Mary G reen  s o l v e s  W i l l i a m ' s  di lemma by

g r a n t i n g  him h i s  f r e e d o m , and  Y e a t s ' s Mary C a r t o n

d e m o n s t r a t e s  s i m i l a r  a l t r u i s m  when Jo h n  a n n o u n c e s  h i s

e n g a g e m e n t .  B o th  m a l e ' f i g u r e s  r e c o g n i z e  t h e i r  p r o p e r  m a te s

t h r o u g h  t h e  g e n e r o s i t y  o f  t h e  f e m a l e .  T h a t  t h e  s e x u a l  i s

s y m b o l i c  i s  c l e a r  i n  t h e  r e s o l u t i o n  to  "W il l iam  Bond" a s

he  l e a r n s  t h a t  t r u e  l o v e  i s  a g a u e  n o t  e r o s ;

Seek Love i n  t h e  P i t y  o f  o t h e r s 'W o e ,
I n  t h e  g e n t l e  r e l i e f  o f  a n o t h e r ' s  c a r e ,
I n  t h e  d a r k n e s s  o f  n i g h t  & w i n t e r ' s  snow,
I n  t h e  na k ed  & o u t e a s e ,  Seek  Love t h e r e !  (K, ^36)

The E l l i s - Y e a t s  i n t e r p r e t a t i o n  s t r e s s e d  t h a t  " W i l l ia m  Bond"

was a n  a u t o b i o g r a p h i c a l  poem and  t h a t  Mary,  r a t h e r  t h a n  a

r e p r e s e n t a t i o n  o f  M rs .  B l a k e ,  was ,  i n  f a c t ,  "a  p h a s e "  o f

B l a k e ' s  own s o u l  (E-Y, I I ,  2 1 ) .
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I  t h i n k  i t  i s  s i g n i f i c a n t  t h a t  i n  t r y i n g  t o  d e t e r m i n e  

t h e  s o u r c e  o f  Mary C a r to n ,  F i n n e r a n  was r e m in d e d  o f  Maud 

G o n n e - - b u t  h ad  to  n o t e  t h a t  Y e a t s  had  n o t  y e t  m e t  h e r  when 

he  o r i g i n a l l y  composed h i s  s t o r y ,  t h o u g h  he  l a t e r  a p p a r e n t l y
h y

c o n s i d e r e d  d e d i c a t i n g  t h e  s t o r y  t o  h e r .  ' I n  a  s e n s e  Maud 

Gonne became f o r  Y e a t s  a  t y p e  o f  Mary.  Y e a t s ' s  o c c u l t  

i n t e r e s t s  h a d  l e d  him t o  a p p l y  t h e  m a l e - f e m a l e  d ich o to m y  

to  h i s  own r e l a t i o n s h i p s . H is  r e m a r k s  a b o u t  t h e  women i n  

h i s  l i f e  r e f l e c t  t h i s  c o n c e p t i o n  o f  t h e  " r i g h t "  woman a s  

t h e  m a n ' s  c o m p l e t e r  and  a n o t h e r  a s p e c t  o f  h i m s e l f .  He
ha

w r o t e  t h a t  O l i v i a  S h a k e s p e a r e  "seemed a  p a r t  o f  m yself ,"

and  h i s  i d e n t i f i c a t i o n  w i t h  Maud Gonne a lw ays  i n v o l v e d  a

s e n s e  o f  t h e i r  co m plem e n ta ry  n a t u r e s .

My o u t e r  n a t u r e  was p a s s i v e - - b u t  f o r  h e r  I  s h o u l d  
n e v e r  p e r h a p s  have  l e f t  my d e s k — b u t  I  knew my 
s p i r i t u a l  n a t u r e  was p a s s i o n a t e ,  even  v i o l e n t .
I n  h e r  a l l  t h i s  was r e v e r s e d .^9

The c l e a r e s t  e x p r e s s i o n  o f  Y e a t s ' s  n o t i o n  o f  woman a s  a

s y m b o l i c  t y p e  o f  t h e  a n t i - s e l f  i s  i n  a  n o t e  i n  h i s  d i a r y

f o r  1909•

T h ere  i s  a n  a s t r o l o g i c a l  s e n s e  i n  w h ich  a m a n ' s  
w i f e  o r  s w e e t h e a r t  i s  a lw ays  a n  Eve made f rom  a  
r i b  o f  h i s  body .  She i s  drawn to  him b e c a u s e  
sh e  r e p r e s e n t s  a  g r o u p  o f  s t e l l a r  i n f l u e n c e s  on 
t h e  r a d i c a l  h o r o s c o p e .  These  i n f l u e n c e s  a l s o  
c r e a t e  a n  e l e m e n t  i n  h i s  c h a r a c t e r  and  h i s  
d e s t i n y ,  i n  t h i n g s  a p a r t  from l o v e  o r  m a r r i a g e .  
W hether  t h i s  e l e m e n t  be  good o r  e v i l  s h e  i s  
t h e r e f o r e  i t s  e x t e r n a l  e x p r e s s i o n .  The h a p p i e s t  
have  s u c h  h o r o s c o p e s  a s  e n a b l e  them t o  f i n d  w ha t  
i s  good and  happy  i n  t h e m s e l v e s  i n  t h e i r  w i v e s ,  
o t h e r s  m u s t  f i n d  w h a t  i s  e v i l ,  o r  a man may hav e  
b o t h  a f f i n i t i e s .50

I n  a 1914 e s s a y ,  t h e  s e x u a l  d i v i s i o n s  become f o r m u l a t e d

i n t o  a t h e o r y  o f  t h e  Mask; t h e  a n t i - s e l f  i s  t h e  f e m a le



e l e m e n t .

E v e ry  man h a s  many l o v e s ,  b u t  s t i l l  t h e y  a l l  
have  r e f e r e n c e  t o  h i s  r u l i n g  l o v e  and make one 
w i t h  i t  o r  t o g e t h e r  compose i t ,  and o u r  
s u r r e n d e r  t o  t h a t  l o v e ,  a s  to  supreme good ,  i s  
no new t h o u g h t ,  f o r  V i l l i e r s  de 1 ' I s l e - A d a m  
q u o t e s  Thomas A qu inas  a s  h a v in g  s a i d ,  ' E t e r n i t y  
i s  t h e  p o s s e s s i o n  o f  o n e ' s  s e l f ,  a s  i n  a  s i n g l e  
m o m en t . '  D u r in g  t h e  f u s i n g  and  r e n d i n g  man 
f l i t s ,  a s  i t  w e re ,  f rom one f l o c k  o f  t h e  dead  
to  a n o t h e r ,  s e e k i n g  a lw ay s  t h o s e  who a r e  l i k e  
h i m s e l f ,  f o r  a s  he p u t s  o f f  d i s g u i s e  he 
becomes u n a b l e  t o  e n d u re  wha t  i s  u n r e l a t e d  to  
h i s  l o v e ,  even  becom ing  i n s a n e  among t h i n g s  
t h a t  a r e  to o  f i n £  f o r  h i m . -51

By t h e  t im e  t h e  t h e o r y  o f  t h e  Mask i s  f u l l y  f o r m u l a t e d  i n  

P e r  Arnica S i l e n t i a  Lunae t h e  s p e c i f i c a l l y  s e x u a l  

a s s o c i a t i o n s  a r e  r e f i n e d  i n t o  a  g e n e r a l i z e d  S e l f  and 

A n t i - S e l f .  S i m i l a r l y ,  t h e  r e v i s e d  1936 A V i s i o n  shows a 

d e f i n i t e  a t t e m p t  t o  tem p er  t h e  dom inan t  s e x u a l  theme o f  

"The M e n ta l  T r a v e l l e r , "  which  was more p r o m in e n t  i n  t h e  

1925 e d i t i o n .  Y e a ts  n e v e r  r e p r i n t e d  Joh n  Sherman a f t e r  

1908 b e c a u s e ,  I  s u g g e s t ,  n o t  o n l y  does t h e  s t o r y  have  t h e  

v e r y  s p e c i f i c  B la k e a n  a l l u s i o n s  which  he  w ish e d  t o  e l i m i n a t e  

from h i s  work,  b u t  u n l i k e  t h e  more Y e a t s i a n  e x p r e s s i o n  o f  

Where T h ere  I s  N o t h i n g , t h e  e n t i r e  s t r u c t u r e  o f  t h e  

n a r r a t i v e  i s  b a s e d  upon  B la k e a n  sym bolism ,  t h e  r e c o n c i l ­

i a t i o n  o f  t h e  s o u l  t o l d  s y m b o l i c a l l y  a s  a  l o v e  s t o r y .

I n  s p i t e  o f  Y e a t s ' s  g r e a t  p a s s i o n  f o r  r e v i s i o n  he  chose  

n o t  to  r e w r i t e  Jo h n  Sherm an . "When e v e r  I  remake  a s o n g . "  

Y e a t s  w r o t e ,  " I t  i s  m y s e l f  t h a t  I  r e m a k e , "52 and  Jo h n  

Sherman was n o t  a  s u f f i c i e n t  p o r t i o n  o f  t h a t  " s e l f "  t o  

be redeem ed  by r e v i s i o n .  I t  was a  p h i l o s o p h i c  s t o r y  t o l d



by  a n  i n t e n s e l y  p e r s o n a l  a r t i s t ,  and  Y e a ts  r i g h t l y  

c o n s i d e r e d  i t  e x t r a n e o u s  t o  h i s  cano n .

I n  n e i t h e r  t h e  m y t h i c  b a c k g r o u n d  o f  A V i s i o n  n o r  i n  h i s  

p o e t r y  i s  Y e a t s  d e p e n d e n t  on B la k e  f o r  m e a n in g .  W hile  

Y e a t s ' s  B la k e  i s  i n t e g r a l  t o  t h e  g ro w th  o f  t h e  " s y m b o l ic  

bones  u n d e r  t h e  s k i n "  o f  h i s  p o e t r y ,  one o f  t h e  r e s u l t s  o f  

t h e  a r t i s t ' s  d e v e lo p m e n t  was t o  r e n d e r  t h e  a f f i l i a t i o n ,  

i n  t e r m s  o f  s i m p l y  n o t i n g  unm etam orphosed  s o u r c e s  o r  

a n a l o g u e s ,  i r r e l e v a n t .  I n  Y e a t s ' s  a r t  B lak e  r e m a in e d  

(and b e l o n g s )  " b e h i n d  t h e  c u r t a i n . "

Y e a t s ' s  B la k e  h a s  a d d i t i o n a l  l i t e r a r y  i m p o r t a n c e ,  

h o w e v e r .  James J o y c e ,  who a v i d l y  r e a d  a l l  o f  Y e a t s ' s  p r o s e  

and  p o e t r y  w h i l e  a  D u b l i n  u n i v e r s i t y  s t u d e n t  a t  t h e  t u r n  o f  

t h e  c e n t u r y ,  n o t  s u r p r i s i n g l y  d e v e l o p e d  a  l i k e  e n th u s i a s m  

f o r  B l a k e .  The B l a k e - J o y c e  a f f i l i a t i o n ,  much n o t e d  i n  

c r i t i c i s m ,  h as  n e v e r  b e e n  a d e q u a t e l y  e x p l o r e d  b e c a u s e  o f  

t h e  c r i t i c a l  i g n o r a n c e  o f  Y e a t s ' s  B la k e  i n t e r p r e t a t i o n s .  

These  i n t e r p r e t a t i o n s ,  h o w e v e r  i d i o s y n c r a t i c ,  w e re  t h e  

m a t r i x  o f  J o y c e ' s  B la k e  k n o w le d g e ,  and  t h e  B l a k e - J o y c e  

a f f i l i a t i o n  can  be  p r o p e r l y  e x p l o r e d  o n l y  i n  t h e i r  l i g h t .
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1 5 8

C h a p te r  F i v e  

I n  D o u b b l l i n n b b a y y a t e s

"T h is  i s  d o u b b l l i n n b b a y y a t e s "  (FW, 303

B u t - I  m u s t  n o t  a c c o u n te d  be 
One o f  t h a t  mumming company—
With him who h i e s  him to  a p p e a se  
H is  g i d d y  dam es '  f r i v o l i t i e s ' -  
W hile  t h e y  c o n s o l e  him when he  whinges  
With  g o l d - e m b r i o d e r e d  C e l t i c  f r i n g e s —

"The Holy  O f f i c e "  (CW, 150)

James J o y c e ' s  l a s t  s i x  y e a r s  i n  D u b l i n ,  from h i s  

m a t r i c u l a t i o n  a t  U n i v e r s i t y  C o l l e g e  i n  1898 to  h i s  s e l f ­

e x i l e  i n  1904,  were a  t im e  o f  l i t e r a r y  a p p r e n t i c e s h i p  

co m parab le  t o  Y e a t s ' s  f o r g i n g  o f  h i s  own a r t i s t i c  c o n s c i o u s ­

n e s s  from 1884 t h r o u g h  t h e  N i n e t i e s . This  i n i t i a l  

commitment t o  A r t  h a s  b een  p r i n c i p a l l y  d i s c u s s e d  i n  

r e l a t i o n  t o  J o y c e ' s  abandonm ent  o f  Church and ho m elan d — 

p e r h a p s  a s  a  r e s u l t  o f  h i s  own em phas is  i n  A P o r t r a i t  o f  

t h e  A r t i s t  a s  a  Young Man. B u t  a n o t h e r  i m p o r t a n t  p a r t  o f  

t h a t  commitment was t h e  n e e d  f o r  a  new c a l e n d a r  o f  s a i n t s  

t o  s e r v e  t h e  new a l l e g i a n c e .  J o y c e ' s  y e a r s  a t  U n i v e r s i t y  

C o l l e g e  were  s p e n t  p r i n c i p a l l y  i n  t h e  N a t i o n a l  L i b r a r y ,  

r e a d i n g  n o t  t h e  a u t h o r s  p r e s c r i b e d  by t h e  J e s u i t  c u r r i c u l u m  

b u t  t h o s e  w r i t e r s  t o  whom h i s  g e n iu s  drew him. W il l ia m  

B la k e  was one o f  t h e  a r t i s t s  t o  whom Jo y c e  was drawn,  b u t  

to  u n d e r s t a n d  t h e  a t t r a c t i o n  o f  B lake  f o r  Joy c e  we m u s t  

t a k e  a  more f a c t u a l  t h a n  f i c t i o n a l  l o o k  a t  o u r  a r t i s t  a s  

a  young  man.
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Y e a t s  was t h e  do m in an t  a r t i s t i c  p r e s e n c e  i n  I r e l a n d  

d u r i n g  J o y c e ' s  c o l l e g e  y e a r s .  H is  decade  o f  p e r i o d i c a l  

e s s a y  p u b l i c a t i o n  may n o t  have  c a p t u r e d  t h e  Muse a s  he  had 

h op ed ,  b u t  i t  had  made Y e a t s  t h e  m o s t  p r o m in e n t  I r i s h  a r t i s t  

D u b l i n  had  to  o f f e r  an  i n s u r g e n t  a p p r e n t i c e .  He was b o t h  

l i t e r a r y  model  and  p r e c u r s o r  a g a i n s t  whom th e  i n c i p i e n t  

I r i s h  a r t i s t  m ig h t  m ea su re  h i m s e l f .  S t a n i s l a u s  Joy ce  

r e p o r t s  t h a t  h i s  b r o t h e r  a v i d l y  r e a d  " e v e r y t h i n g  Y e a t s  had  

w r i t t e n  i n  p r o s e  o r  v e r s e ,  so f a r  a s  i t  was p r o c u r a b l e , "  

and J o y c e ' s  e a r l i e s t  e s s a y s  and  r e v i e w s  r e v e a l  a  more t h a n  

c a s u a l  a c q u a i n t a n c e  w i t h  Y e a t s ' s  p r o s e  and a e s t h e t i c  i d e a s . ^  

T here  was a  n a t u r a l  a f f i n i t y  b e tw ee n  t h e  two w r i t e r s  

b e c a u s e  i n  s p i t e  o f  Y e a t s ' s  s e v e n t e e n  y e a r s '  s e n i o r i t y  

and  l i t e r a r y  p ro m in e n c e ,  he  was n o t o r i o u s l y  a  l a t e - b l o o m e r  

and was s t i l l  d e v e l o p i n g  h i s  own a r t i s t i c  i d e n t i t y  w i t h i n  

t h e  m orass  o f  t h e  c u r r e n t  a r t i s t i c  w o r ld  j u s t  a s  t h e  

b e t t e r  e d u c a t e d  and more p u r p o s e f u l  Joy c e  was d o in g .

U n l i k e  Y e a t s ,  who remade h i s  p o e t r y  a c c o r d i n g  to  g r a d u a l l y -  

a c q u i r e d  a e s t h e t i c  b e l i e f s ,  Jo y c e  d e m o n s t r a t e s  an  a l m o s t  

im m ed ia te  p e r c e p t i o n  o f  t h e  n a t u r e  o f  h i s  own t a l e n t  and  

t h e  r e q u i r e m e n t s  o f  h i s  a r t .

The s i n g l e  m o s t  r e v e a l i n g  t e x t  o f  J o y c e ' s  a r t i s t i c  

p r i n c i p l e s  i s  h i s  1900 l e c t u r e  "Drama and L i f e "  (which ,  

a s  S t e p h e n  D ed a lu s  d e c i d e s ,  s h o u l d  a c t u a l l y  be c a l l e d  

" A r t  and  L i f e "  s i n c e  i t  so e x p l i c i t l y  d e a l s  w i t h  

" s e c u r i n g  t h e  f o u n d a t i o n s "  o f  h i s  a r t j j s H ,  85]  ) • I n  t h i s  

e s s a y  Joy c e  e s t a b l i s h e s  h i s  a e s t h e t i c  p o s i t i o n  i n  r e l a t i o n



t o  t h e  c u r r e n t  l i t e r a r y  f a s h i o n s  and  d i s c u s s e s  h i s  own

c o n c e p t i o n  o f  t h e  n a t u r e  o f  t r u e  a r t .  One common g ro u n d

b e tw e e n  J o y c e  and Y e a t s  r e v e a l e d  h e r e  was t h e i r  s h a r e d

d i s d a i n  f o r  t h e  c o n te m p o r a r y  d e s c e n d e n t s  o f  A rn o ld  and

S w in b u rn e ,  two g r o u p s  J o y c e  d i s m i s s e s  by c o n c l u d i n g  t h a t

" A r t  i s  m a r r e d  by s u c h  m i s t a k e n  i n s i s t e n c e  on i t s

r e l i g i o u s ,  i t s  m o r a l ,  i t s  b e a u t i f u l ,  i t s  i d e a l i z i n g

t e n d e n c i e s "  (CW, 4 4 ) . ^  B u t  Y e a t s ' s  a e s t h e t i c  p r a c t i c e s

a r e  a l s o  c r i t i c i z e d ,  a s  J o y c e  d e c l a r e s ;  " L i f e  we m u s t

a c c e p t  a s  we s e e  i t  b e f o r e  o u r  e y e s ,  men and  women a s

v/e m e e t  them i n  t h e  r e a l  w o r l d ,  n o t  a s  we a p p re h e n d  them

i n  t h e  w o r ld  o f  f a e r y " (CW. ^ 5 i i t a l i c s  m i n e ) .  Jo y c e

was n o t  o p p osed  to  Y e a t s ' s  i n t e n t  b u t  to  h i s  m e th o d ,  f o r

i n  t h e  same e s s a y  he  u s e s  t h e  common h e r m e t i c  image o f  t h e

t r e e  I g d r a s i l  t o  e s t a b l i s h  t h e  p u r p o s e  o f  t r u e  a r t  i n  words

t h a t  echo Y e a t s ' s  own a e s t h e t i c  p r e o c c u p a t i o n  w i t h

u n i v e r s a l  p r i n c i p l e s .

The fo rm s  o f  t h i n g s ,  a s  t h e  e a r t h ' s  c r u s t ,  
a r e  ch an g e d .  . . .B u t  t h e  d e a t h l e s s  p a s s i o n s ,  
t h e  human v e r i t i e s  w h ich  so  fo u n d  a  p a s s i o n  t h e n ,  
a r e  i n d e e d  d e a t h l e s s ,  i n  t h e  h e r o i c  c y c l e ,  o r  i n  
t h e  s c i e n t i f i c  a g e ,  L o h e n g r i n ,  t h e  drama o f  which  
u n f o l d s  i t s e l f  i n  a  s c e n e  o f  s e c l u s i o n ,  amid 
h a l f - l i g h t s ,  i s  n o t  a n  Antwerp  l e g e n d  b u t  a  w o r ld  
d ram a .  G h o s t s ,  t h e  a c t i o n  o f  w h ich  p a s s e s  i n  a  
common p a r l o u r ,  i s  o f  u n i v e r s a l  i m p o r t — a d e e p s e t  
b r a n c h  on t h e  t r e e  I g d r a s i l ,  whose r o o t s  a r e  
s t u c k  i n  e a r t h ,  b u t  t h r o u g h  whose h i g h e r  l e a f a g e  
t h e  s t a r s  o f  h e a v e n  a r e  g lo w in g  and  a s t i r .

(CW, ^5)5
J o y c e ,  more  d o g m a t i c  t h a n  t h e  t im o r o u s  Y e a t s  by b o t h  

tem p era m en t  a n d  t r a i n i n g ,  h a d  e s s e n t i a l l y  e s t a b l i s h e d  t h e  

p o l a r i t i e s  o f  h i s  own a r t  a t  t h e  ag e  o f  e i g h t e e n  w i t h  t h i s
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image o f  I g d r a s i l ,  a s  he would  s i m i l a r l y  do i n  more l i t e r a r y  

t e r m s  t w e lv e  y e a r s  l a t e r  w i t h  h i s  choice o f  Defoe a nd  B la k e  

a s  r e p r e s e n t a t i v e s  o f  "v e r s im o  ed i d e a l i s m o  n e l l a  

l e t t e r a t u r a  i n g l e s e " (CW, 21*0.

Y e a t s ' s  c o n s t a n t  em ph as is  i n  t h e  N i n e t i e s  had  b e e n  on t h e

n e c e s s i t y  f o r  t r u e  i m a g i n a t i v e  i m p u l s e ,  a n  a s p e c t  o f  h i s

work t h a t  J o y c e  a lw ay s  r e s p e c t e d ,  a n d ,  i n  a  s e n s e ,  Jo y c e

d i d  n o t  hav e  t o  f i g h t  t h a t  b a t t l e .  H is  own e m p h a s i s  on

r e a l i s m  m u s t  be s e e n  n o t  a s  a  d e n i a l  o f  t h e  i d e a l  b u t  a s

a  c o r r e c t i v e  t o  t h e  1900 Y e a t s ,  who was s t i l l  v e r y  much

t h e  p o e t  o f  " f a i r y l a n d . "  J o y c e ' s  p r o p o s a l  i n  "Drama and

L i f e "  i s  f o r  an  a r t  a s  w e l l  g ro u n d ed  i n  r e a l i s m  a s  i n

i m a g i n a t i o n .  He w a n te d ,  a s  t h e  s u b j e c t  m a t t e r  o f  a r t ,

" t h e  g r e a t  human comedy i n  w h ich  each  h a s  s h a r e "  (CW, ^5)

r a t h e r  t h a n  t h e  w o r ld  o f  t h e  f o l k  e m p h a s ize d  by  Y e a t s  and

Lady G r e g o r y .  A c c o r d i n g  t o  h i s  own d e f i n i t i o n ,  J o y c e

i n t e n d e d ' "drama" t o  i n c l u d e  a l l  fo rm s o f  a r t  w h ich  d e a l

w i t h  b o t h  t h e  p h y s i c a l  w o r ld  and  t h e  e t e r n a l  v e r i t i e s .

Human s o c i e t y  i s  t h e  embodiment o f  c h a n g e l e s s  
law s which  t h e  w h i m s i c a l i t i e s  a n d  c i r c u m s t a n c e s  
o f  men and women i n v o l v e  and  o v e r w r a p .  The 
r e a lm  o f  l i t e r a t u r e  i s  t h e  r e a lm  o f  t h o s e  
a c c i d e n t a l  m anners  and hum ours— a  s p a c i o u s  r e a l m ;  
and  t h e  t r u e  l i t e r a r y  a r t i s t  c o n c e r n s  h i m s e l f  
m a i n l y  w i t h  t h e m . Drama h a s  t o  do w i t h  t h e  
u n d e r l y i n g  law s f i r s t ,  i n  a l l  t h e i r  n a k e d n e s s  
and  d i v i n e  s e v e r i t y ,  and  o n l y  s e c o n d a r i l y  w i t h  
t h e  m o t l e y  a g e n t s  who b e a r  them o u t .  (CW, ^0)

By h i s  own d e f i n i t i o n ,  t h e n ,  J o y c e ,  who w r o t e  b u t  one

( u n s u c c e s s f u l )  p l a y ,  was a  d r a m a t i s t .

J o y c e ' s  p e r s o n a l  abandonm ent  o f  C a t h o l i c i s m  n e c e s s i t a t e d



a s e a r c h  f o r  o t h e r  e x p r e s s i o n s  o f  t h e  " c h a n g e l e s s  law s"  

o f  human l i f e  t o  s e r v e  a s  s u p p o r t  f o r  h i s  a r t .  Mere 

h i s t o r y  would n o t  s u f f i c e .  F o r  J o y c e  h i s t o r y  was n o t  t h e  

e x p r e s s i o n  o f  " r e a l i t y , "  b u t  a  l i n e a r  p r o g r e s s i o n  o f  

e v e n t s  w i t h o u t  s i g n i f i c a n c e — " h i s t o r y  o r  t h e  d e n i a l  o f  

r e a l i t y "  a s  he  e x p r e s s e d  i t  i n  h i s  1902 e s s a y  on James 

C l a r e n c e  Mangan (CW, 8 1 ) .  J o y c e ' s  n e e d  f o r  a  m y th o lo g y  

d i v o r c e d  from o r t h o d o x  C a t h o l i c i s m  f i r s t  b r o u g h t  him to  

t h e o s o p h y ,  t h e  c u r r e n t  e n th u s i a s m  o f  t h e  D u b l i n  l i t e r a t i .  

W hile  he  was n e v e r  a  p r a c t i c i n g  a d e p t  l i k e  Y e a t s ,  J o y c e ' s  

o c c u l t  r e a d i n g  was n e v e r t h e l e s s  h i s  f i r s t  s e r i o u s  e x p o s u r e  

t o  m e t a p h y s i c s  o u t s i d e  Roman C a t h o l i c  d o c t r i n e .  And t h e r e  

i s  e v id e n c e  t h a t  t h i s  e a r l y  r e a d i n g  had  l a s t i n g  r e s u l t s  i n  

h i s  a r t .  We know, f o r  ex am p le ,  t h a t  l i k e  Y e a t s  (and 

p e r h a p s  b e c a u s e  o f  Y e a t s ,  who was a  l e a d i n g  p r o p o n e n t  o f  

t h e o s o p h y  i n  D u b l i n )  J o y c e  r e a d  S i n n e t t ' s  E s o t e r i c  Buddhism 

and  t h e  works o f  Madame B l a v a t s k y . '  S t u a r t  G i l b e r t ,  who 

w r o t e  h i s  s t u d y  o f  U l y s s e s  w i t h  J o y c e ' s  a i d  and  a d v i c e  p ay s  

p a r t i c u l a r  a t t e n t i o n  t o  t h e  t e x t s  o f  S i n n e t t  and B l a v a t s k y  

i n  d e l i n e a t i n g  t h e  m a c ro co sm ic  w o r ld  o f  t h e  n o v e l ,  a n d ,  a s  

C l i v e  H a r t  h a s  shown, t h e  b a s i c  s t r u c t u r a l  e l e m e n t s  o f  

F i n n e g a n s  Wake a r e  p r i n c i p a l l y  d e r i v e d  f rom  t h o s e  a u t h o r s .  

As I  w i l l  show i n  C h a p t e r  S e v e n ,  J o y c e ' s  r e a d i n g  o f  b o t h  

B la k e  and  t h e o s o p h y  a f f e c t e d  a l l  h i s  c r e a t i v e  work from 

h i s  e a r l y  a t t e m p t s  a t  p o e t r y  t h r o u g h  t h e  Wake.

W hile  J o y c e  may h a v e  b e e n  i n i t i a l l y  a t t r a c t e d  to  

h e r m e t i c  t e x t s  b e c a u s e  o f  t h e  vogue  i n i t i a t e d  by George
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R u s s e l l  and  Y e a t s ,  h i s  p e r s o n a l  a f f i n i t y  f o r  h e r m e t i c

t e a c h i n g  i s  a p p a r e n t .  B l a v a t s k y ' s  em p hasis  on o c c u l t

cosm ology a s  more a n c i e n t  th a n  c o n te m p o ra ry  o r th o d o x

r e l i g i o n s  and  l e s s  c o r r u p t e d  by s e c u l a r  p r a c t i c e s  would

c e r t a i n l y  h av e  a p p e a le d  t o  J o y c e ,  whose r e j e c t i o n  o f

C a th o l i c i s m  was s t r o n g l y  i n f l u e n c e d  by  t h e  " s o u l -

d e s t r o y i n g "  custom s and  p r a c t i c e s  o f  t h e  I r i s h  C h u rch .

T heosophy  a l s o  p r o v id e d  a  sy s te m  i n  w hich  t h e  i n d i v i d u a l ,

n o t  th e  i n s t i t u t i o n ,  was t h e  p r im a r y  d e t e r m i n a n t  o f  b o th

b e l i e f  an d  p r a c t i c e .  A t e x t  Jo y c e  a c t u a l l y  owned d u r in g

t h i s  p e r i o d  was H .S . O l c o t t ' s  A B u d d h i s t  C a te c h ism ,  w hich

i s  s i g n e d  by  Jo y c e  an d  d a t e d  May 7 . 1 9 0 1 .?  I t  p r o v i d e s  an

i n t e r e s t i n g  exam ple  o f  J o y c e ' s  p a r t i c u l a r  i n t e r e s t  i n

E a s t e r n  t h o u g h t .  O l c o t t ' s  p r e s e n t a t i o n  i s  a c c o r d i n g  to

t h e  c a t e c h e t i c a l  mode common i n  t h e  C a t h o l i c  t e x t s  o f

J o y c e ' s  y o u th  and  l a t e r  i m p o r t a n t  i n  h i s  n o v e l s  a s  w e l l .

U n l ik e  t h e  cosm ic  s c o p e  o f  S i n n e t t  and  B l a v a t s k y ,  O l c o t t ' s

em p h asis  i s  on th e  d e v e lo p m e n t  o f  t h e  i n d i v i d u a l .  He

s t r e s s e s  t h e  autonom y o f  e a c h  i n d i v i d u a l ,  an d  i n  a n sw e r  t o

t h e  q u e s t i o n ,  "What s t r i k i n g  c o n t r a s t s  a r e  t h e r e  b e tw ee n

Buddhism and  w ha t may be  p r o p e r l y  c a l l e d  ' r e l i g i o n s ' ? "  he

o f f e r s  w h a t  we m ig h t  te rm  i n  r e t r o s p e c t  a n  e m in e n t ly

J o y c e a n  a n s w e r .

Among o t h e r s ,  t h e s e :  I t  t e a c h e s  th e  h i g h e s t
g o o d n e ss  w i t h o u t  a  God; a  c o n t in u e d  e x i s t e n c e  
w i t h o u t  w ha t g o es  by t h e  name o f  ' s o u l ' :  a 
h a p p i n e s s  w i t h o u t  an  o b j e c t i v e  H eaven ; a  m ethod 
o f  s a l v a t i o n  w i t h o u t  a  v i c a r i o u s  S a v i o u r ;  a  
r e d e m p t io n  by  o n e s e l f  a s  t h e  R edeem er, and  
w i t h o u t  r i t e s ,  p r a y e r s ,  p e n a n c e s ,  p r i e s t s  o r
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i n t e r c e s s o r y  s a i n t s  ; and a summum bonum o 
a t t a i n a b l e  i n  t h i s  l i f e  and  i n  t h i s  w o r ld .

The s p i r i t  o f  t h e  O l c o t t  c a te c h is m  was c e r t a i n l y  a t t r a c t i v e

to  t h e  young  a r t i s t  who composed a s  h i s  f i r s t  an d  o n ly

d e d i c a t i o n ;

To
My own S o u l  I  

d e d i c a t e  th e  f i r s t  
t r u e  work o f  my 

l i f e . 9

W hile  Jo yce  n e v e r  p u b l i s h e d  su ch  a d e d i c a t i o n ,  h i s  

p e r s o n a l i t y  m u s t  have  r e f l e c t e d  i t s  e x p r e s s io n  o f  

i n d i v i d u a l  s e l f - d e t e r m i n a t i o n ,  f o r  when George R u s s e l l  

w ro te  to  Y e a ts  i n  1902 to  i n t r o d u c e  J o y c e ,  he  rem a rk ed  

t h a t  "he i s  an  e x t r e m e ly  c l e v e r  boy who b e lo n g s  to  y o u r  

c l a n  more t h a n  to  m ine and s t i l l  more t o  h i m s e l f .

R u s s e l l  seems to  be aw are  t h a t  J o y c e ,  l i k e  Y e a t s ,  i s  more 

a r t i s t  t h a n  a d e p t ,  b u t  he  a l s o  r e c o g n i z e s  t h a t  th e  young 

man i s  no a b j e c t  d i s c i p l e .  The a c c o u n ts  o f  th e  s u b s e q u e n t  

f i r s t  m e e t in g  b e tw ee n  t h e  two a r t i s t s  i n d i c a t e  t h a t  Jo y c e  

made t h a t  f a c t  c l e a r  to  Y e a ts  a s  w e l l .

I n  th e o s o p h y  J o y c e ,  u n l i k e  th e  e a r l y  Y e a t s ,  was n o t  

p r i m a r i l y  l o o k in g  f o r  a p e r s o n a l  p h i lo s o p h y  b u t  f o r  a 

m y th o lo g y  to  in fo rm  h i s  a r t .  Jo y c e  a lw ays s u b o r d i n a t e d  a l l  

h i s  i n t e r e s t s  to  t h e  demands o f  h i s  t a l e n t ,  and i n  d e a l i n g  

w i th  any  o f  h i s  s u p p o s e d ly  e x t r a - l i t e r a r y  i n t e r e s t s  i t  i s  

w e l l  to  keep  i n  m ind h i s  1926 l e t t e r  e x p l a i n i n g  th e  r e l a t i o n  

o f  th e  t h e o r i e s  o f  Vico and Bruno o f  N ola  to  F in n e g a n s  W ake. 

He w a rn s ,  " I  w ould  n o t  p a y  overmuch a t t e n t i o n  to  t h e s e



t h e o r i e s ,  "beyond u s i n g  them f o r  a l l  t h e y  a r e  w o r th ,  b u t  

t h e y  h a v e  g r a d u a l l y  f o r c e d  th e m s e lv e s  on me th ro u g h  

c i r c u m s ta n c e s  o f  my own l i f e "  (SL, 3 1 ^ ) -  J o y c e ' s  ab an d o n ­

m en t  o f  r e l i g i o n  i n  h i s  comm itm ent to  a r t  n e c e s s i t a t e d  t h e  

a c q u i s i t i o n  o f  some p h i l o s o p h i c  sy s te m  to  p r o v i d e  th e  

e t e r n a l  v e r i t i i e s  i n h e r e n t  i n  th e  d o c t r i n e  he  h a d  r e j e c t e d .  

T heosophy  p r o v id e d  dogma w i t h o u t  r e q u i r i n g  f a i t h ,  

p r i n c i p l e s  w i t h o u t  th e  n e e d  o f  a s s e n t ;  and  he  c o u ld  a d o p t ,  

a d a p t ,  o r  p a ro d y  t h e  t h e o s o p h i s t s  a t  w i l l ,  a s  he  p r o c e e d e d  

to  do t h r o u g h o u t  h i s  c a r e e r .

The m o s t  p r o m in e n t  t h e o s o p h i s t  i n  D u b l in  was a l s o  a  

l e a d i n g  a u t h o r i t y  on W il l ia m  B la k e ,  and  B l a k e ' s  name 

c o n s i s t e n t l y  r e c u r r e d  i n  a l l  o f  Y e a t s ' s  p r o s e  t h a t  Jo y c e  was 

so  a v i d l y  r e a d i n g . . I t  was n a t u r a l  f o r  Jo y c e  to  make th e  

E l l i s - Y e a t s  B la k e  a  p a r t  o f  h i s  e x t r a c u r r i c u l a r  e d u c a t i o n ,  

and  h i s  know ledge  o f  th e o s o p h y  made him p e rh a p s  t h e  i d e a l  

r e a d e r  o f  t h a t  h e r m e t i c a l l y  b i a s e d  i n t e r p r e t a t i o n  o f  B l a k e ' s  

m y th o lo g y .  B o th  S t a n i s l a u s  Jo y c e  and  J a m e s 's  u n i v e r s i t y  

c l a s s m a te  C o n s t a n t i n e  C u r ra n  c o n f i rm  t h a t  J o y c e  s t u d i e d  t h e  

E l l i s - Y e a t s  e d i t i o n  o f  B l a k e ' s  works.'*"'*'

J o y c e  h ad  a  p a r t i c u l a r  a f f i n i t y  f o r  Y e a t s ' s  i d i o s y n c r a t i c  

p r e s e n t a t i o n  o f  B la k e .  W r i t i n g  o f  h i s  b r o t h e r ' s  r e l i g i o u s  

r e v o l t  S t a n i s l a u s  Jo y c e  r e m a rk e d :

He [James] f e l t  i t  was i m p e r a t i v e  t h a t  he  s h o u ld  
s a v e  h i s  r e a l  s p i r i t u a l  l i f e  from  b e in g  o v e r l a i d  
and c r u s h e d  by  a  f a l s e  one t h a t  h e  h a d  o u tg ro w n .
He b e l i e v e d  tlisfc p o e t s  i n  th e  m e a su re  o f  t h e i r  
g i f t s  a n d  p e r s o n a l i t y  w ere  th e  r e p o s i t o r i e s  o f  
t h e  g e n iu n e  s p i r i t u a l  l i f e  o f  t h e i r  r a c e ,  and  
t h a t  p r i e s t s  w ere  u s u r p e r s .12



I f  Jo y c e  d id  n o t  a c t u a l l y  a c q u i r e  t h a t  b e l i e f  from  t h e

E l l i s - Y e a t s  B la k e ,  he  c e r t a i n l y  fo u n d  h i s  i d e a s  c o n f i rm e d

by th e  p r e f a c e ,  w hich  an n o u n ces  t h a t

a s  t h e  l a n g u a g e  o f  s p i r i t u a l  u t t e r a n c e  c e a s e s  
to  be  t h e o l o g i c a l  and  becomes l i t e r a r y  and  
p o e t i c ,  t h e  g r e a t  t r u t h s  h av e  to  be sp o k e n  
a f r e s h ;  and  B la k e  came i n t o  t h e  w o r ld  to  s p e a k  
them , and  to  ann oun ce  th e  new epoch  i n  w hich  
p o e t s  and p o e t i c  t h i n k e r s  s h o u ld  be once  m ore , 
a s  t h e y  w ere  i n  t h e  days o f  t h e  Hebrew P r o p h e t s , 
t h e  S p i r i t u a l  l e a d e r s  o f  t h e  r a c e .  (E-Y, I ,  x i )

Y e a t s ' s  B la k e  n o t  o n ly  p r o v id e d  Jo y c e  w i th  a  sy s te m  w hich

i n c o r p o r a t e d  t h e  l in e a m e n t s  o f  h i s  new -fo u n d  o c c u l t

p h i lo s o p h y ,  b u t ,  a s  f o r  Y e a ts  b e f o r e  h im , B la k e a n  m y th o lo g y

s u p p l i e d  a n  i m a g i n a t i v e  p r e s e n t a t i o n  o f  r e a l i t y .  I  t h i n k

t h a t  t h e  s i t u a t i o n  i s  a n a lo g o u s  to  one Jo y c e  h i m s e l f

d e s c r i b e d  i n  1936 when a s k e d  i f  he  b e l i e v e d  i n  th e  S c i e n z a

Nuova. He r e s p o n d e d ,  " I  d o n ' t  b e l i e v e  i n  an y  s c i e n c e ,  b u t

my i m a g i n a t i o n  grows when I  r e a d  V ico a s  i t  d o e s n ' t  when I
13r e a d  F re u d  o r  J u n g ."  ^ I  do n o t  s u g g e s t  t h a t  Jo y c e  e v e r  

b e l i e v e d  i n  th e o s o p h y ,  b u t  i t  h a s  b e e n  shown t h a t  he  u s e d  

e s o t e r i c  t h o u g h t  i n  t h e  s t r u c t u r e  o f  h i s  n o v e l s .  Y e a t s ' s  

B la k e  was n o t  o n ly  c o m p a t ib le  w i th  J o y c e ' s  own a r t i s t i c  

and  p s y c h o l o g i c a l  p r e o c c u p a t i o n s ,  b u t  i t  a l s o  p r o v i d e d  him 

w i t h  a  p o e t i c  r a t h e r  t h a n  p h i l o s o p h i c  m o d e l .

G iven  J o y c e ' s  p e r s o n a l  and  a r t i s t i c  n e e d  to  f i n d  a  

p r e d e c e s s o r  w o r th y  o f  h i s  a l l e g i a n c e ,  i t  i s  n o t  s u r p r i s i n g  

t h a t  h i s  f i r s t  comments a b o u t  B lak e  p r e s e n t  t h e  p o e t  a s  

sup rem e a r t i s t .  I n  h i s  1902 Mangan e s s a y  Jo y c e  w r i t e s  o f  

" th e  m o s t  e n l i g h t e n e d  o f  W e s te rn  p o e t s "  (CW, 7^-75)> and



167

S t a n i s l a u s  J o y c e ' s  i d e n t i f i c a t i o n  o f  t h a t  p o e t  a s  B la k e  i s  

s u p p o r t e d  by  t h e  o t h e r  r e f e r e n c e s  to  and  q u o t a t i o n s  from  

B la k e  w i t h i n  t h e  t e x t .  I t  h a s  n o t  p r e v i o u s l y  b e en  o b s e rv e d  

t h a t  one B lak e  a l l u s i o n  i n  t h e  Mangan e s s a y  i s  a n  exam ple 

o f  Y e a t s ' s  i n f l u e n c e  on J o y c e ' s  c r i t i c a l  p r o s e .  N ot o n ly  

d id  Jo y c e  r e a d  and  s t u d y  t h e  E l l i s - Y e a t s  B la k e ,  b u t  h i s  

r e a d i n g  o f  Y e a t s ' s  c r i t i c a l  e s s a y s  c o n t r i b u t e d  s i g n i f i c a n t l y  

to  b o th  h i s  know ledge  and  u s e  o f  B la k e  i n  h i s  own w ork .

F o r  ex am p le , i n  t h i s  1902 e s s a y  Jo y c e  r e f e r s  to  l i n e s  from  

B l a k e ' s  M i l to n  w i t h o u t  e i t h e r  q u o t a t i o n  m arks o r  a n y  o t h e r  

i n d i c a t i o n  t h a t  he i s  a l l u d i n g  to  B la k e .  He u s e s  a lm o s t  

th e  same p h r a s i n g  i n  h i s  1912 B lak e  l e c t u r e  w h e re ,  a l t h o u g h  

th e  r e f e r e n c e  to  B lak e  i s  c l e a r ,  t h e r e  a r e  a g a i n  no 

q u o t a t i o n  m a r k s . S i g n i f i c a n t l y ,  J o y c e  i s  u s i n g  th e  same 

im ages w h ich  Y e a ts  f a v o r s — tim e  a s  t h e  p u l s a t i o n  o f  an  

a r t e r y  and  s p a c e  a s  a  g l o b u l e  o f  b l o o d — w i th  a lm o s t  th e  

e x a c t  p h r a s i n g  em ployed by Y e a ts  i n  a n  1897 e s s a y .

I n  h i s  e s s a y ,  "W ill ia m  B la k e  and  H is  I l l u s t r a t i o n s  to

The D iv in e  Comedy" (w hich  was r e p r i n t e d  i n  1903 i n  I d e a s  o f

Good and  E v i l ) Y e a ts  q u o te d  l i n e s  from  M i l t o n , t e l e s c o p i n g

p h r a s e s  w hich  a r e  f i f t e e n  l i n e s  a p a r t  i n  B l a k e ' s  poem.

'E v e ry  s p a c e  s m a l l e r  th a n  a  g l o b u le  o f  m a n 's  
b l o o d , '  h e (B la k e )  w r i t e ,  'o p e n s  i n t o  e t e r n i t y  o f  
w hich  t h i s  v e g e t a b l e  e a r t h  i s  b u t  a  s h a d o w . ' And 
a g a i n ,  'E v e ry  t im e  l e s s  t h a n  a  p u l s a t i o n  o f  th e  
a r t e r y  i s  e q u a l '  i n  i t s  t e n o r  and  v a lu e  ' t o  s i x  
th o u s a n d  y e a r s ,  f o r  i n  t h i s  p e r i o d  th e  p o e t ' s  
work i s  d o n e ,  and  a l l  t h e  g r e a t  e v e n t s  o f  t im e  
s t a r t  f o r t h ,  and  a r e  c o n c e iv e d :  i n  su c h  a  p e r i o d ,  
w i t h i n  a  moment, a  p u l s a t i o n  o f  th e  a r t e r y . '1 5



Jo y c e  c o n d e n se s  M i l to n  i n  h i s  1912 l e c t u r e  w i th  s t r i k i n g  

s i m i l a r i t y .

To him [Blake], e ac h  moment s h o r t e r  t h a n  a p u l s e -  
b e a t  was e q u i v a l e n t  i n  i t s  d u r a t i o n  to  s i x  
th o u s a n d  y e a r s ,  b e c a u s e  i n  su c h  a n  i n f i n i t e l y  
s h o r t  i n s t a n t  t h e  work o f  th e  p o e t  i s  c o n c e iv e d
and  b o r n .  To h im , a l l  s p a c e  l a r g e r  th a n  a  r e d
g l o b u l e  o f  human b lo o d  was v i s i o n a r y ,  c r e a t e d
by  th e  hammer o f  L o s , w h i l e  i n  a  s p a c e  s m a l l e r  
t h a n  a g l o b u l e  o f  b lo o d  we a p p ro a c h  e t e r n i t y ,  
o f  w hich  t h i s  v e g e t a b l e  w o r ld  i s  b u t  a  shadow .

(CW'f 222)

I  su g g e s t  t h a t  b o th  h e r e  a n d  i n  t h e  e a r l i e r  Mangan e s s a y  i t

i s  t h e  memory o f  Y e a t s ' s  e s s a y  r a t h e r  th a n  B l a k e ' s  a c t u a l

t e x t  w h ich  i s  p r i m a r i l y  r e s p o n s i b l e  f o r  J o y c e ' s  a l l u s i o n  to  

B la k e .  T h is  p r o b a b i l i t y  w ould  a l s o  a c c o u n t  f o r  th e  a b s e n c e  

o f  q u o t a t i o n  m a rk s ,  w h ich  J o y c e  c u s t o m a r i l y  em ployed i n  h i s  

c r i t i c a l  p r o s e .  Jo y c e  may s im p ly  n o t  be s u r e  w here  t h e y  

b e lo n g .  T h a t  i s ,  w o rk in g  from  memory— w hich  was h i s  u s u a l  

p r a c t i c e  a s  i t  was Y e a t s ' s — he s u b s t a n t i a l l y  r e c a l l s  Y e a t s ' s  

e s s a y  b u t ,  q u i t e  u n d e r s t a n d a b l y ,  n o t  i t s  p r e c i s e  

p u n c t u a t i o n .

The im p o r ta n c e  o f  Y e a ts  a s  t h e  p r im a ry  s o u r c e  f o r  J o y c e ’s 

know ledge o f  B la k e  c a n n o t  be  o v e re m p h a s iz e d .  Knowledge o f  

t h i s  s o u r c e  p r o v i d e s  a  s y m b o l ic  d im e n s io n  w hich  h as  n e v e r  

b e f o r e  b e e n  n o t e d  to  J o y c e ' s  u se  o f  B la k e a n  a l l u s i o n  i n  h i s  

n o v e l s .  I n  a d d i t i o n ,  i t  h e l p s  e x p l a i n  b o th  th e  w ide r a n g e  

o f  J o y c e ' s  a l l u s i o n s  an d  t h e i r  i n e x a c t n e s s .  Jo y c e  s t u d i e d  

th e  E l l i s - Y e a t s  B la k e  d u r i n g  h i s  c o l l e g e  days and  b r i e f l y  

r e t u r n e d  to  B la k e  i n  1912 to  p r e p a r e  h i s  l e c t u r e  f o r  th e  

U n i v e r s i t a  P o p o la r e  T r i e s t i n a ,  b u t  he  c e r t a i n l y  d i d  n o t  h av e



Y e a t s ' s  f a m i l i a r i t y  w i t h  B l a k e ' s  c an o n . However, s i n c e  

Y e a ts  t e n d s  to  q u o te  h i s  p e r s o n a l  p h i l o s o p h i c  t o u c h s to n e s  

r e p e a t e d l y ,  Jo y c e  c o u ld  n o t  o n ly  h ave  a c q u i r e d  a  b a s i c  

u n d e r s t a n d i n g  o f  t h e  m a in  t e n e t s  o f  B l a k e ' s  sy s te m  w i t h o u t  

a c t u a l l y  s t u d y i n g  t h e  p o e t r y  i n t e n s i v e l y ,  b u t  he  was a l s o  

p r o v id e d  w i t h  a  " g a r n e r  o f  s l e n d e r  q u o t a t i o n s , "  to  

p a r a p h r a s e  S te p h e n  D e d a l u s . And, w i t h o u t  e x c e p t i o n ,  a l l  o f  

J o y c e ' s  s p e c i f i c  a l l u s i o n s  t o  B la k e  i n  h i s  n o v e l s  a r e ,  

n o t  c o i n c i d e n t a l l y  I  s u g g e s t ,  p r o m in e n t l y  f e a t u r e d  by  E l l i s  

and  Y e a t s . ^

What r e m a in s  o f  J o y c e ' s  1912 B lak e  l e c t u r e  i n d i c a t e s

t h a t  he r e t u r n e d  to  h i s  o r i g i n a l  s o u r c e s , E l l i s  and  Y e a t s ,

to  p r e p a r e  h i s  e s s a y ,  and t h i s  h y p o t h e s i s  h e l p s  to  a c c o u n t

f o r  c e r t a i n  B la k e a n  a l l u s i o n s  i n  U ly s s e s  w hich  a r e

p a r t i c u l a r l y  o b s c u r e .  Mason an d  E llm an n  n o t e  t h a t  th e

b i o g r a p h i c a l  f a c t s  i n  t h i s  l e c t u r e  a r e  c u l l e d ,  e r r o r s

i n c l u d e d ,  from  E . J .  E l l i s '  The R e a l  B l a k e , a  b io g r a p h y

p u b l i s h e d  i n  1907 (CW, 2 1 7 ) .  The th r e e - v o lu m e  E l l i s - Y e a t s

e d i t i o n  was p r o b a b ly  u n a v a i l a b l e  i n  T r i e s t e ,  b u t  we know

t h a t  Jo y c e  l o y a l l y  r e l i e d  on E l l i s  and  Y e a t s ,  s i n c e  a n o t h e r

e r r o r  i n  t h e  l e c t u r e  i n d i c a t e s  t h a t  he  a l s o  u s e d  Y e a t s ' s

s h o r t e r  1893 e d i t i o n  o f  B l a k e ' s  poems w h ich  h ad  been

r e p r i n t e d  i n  1905 and  1910. J o y c e  q u o te s  from  " A u g u r ie s

o f  I n n o c e n c e , "  b u t  c a l l s  t h e  poem " P r o v e r b s "  (CW, 2 1 9 ) .

Y e a ts  d e l i b e r a t e l y  p r i n t e d  m o s t  o f  "A u g u r ie s  o f  In n o c e n c e "

u n d e r  th e  t i t l e  " P r o v e r b s "  i n  h i s  in d e p e n d e n t  B la k e  e d i t i o n ,
17an d  he  was t h e  o n ly  e d i t o r  t o  do s o . 1 I n  J o y c e ' s  n o v e l s  

h i s  o n ly  e x a c t  q u o t a t i o n s  from  B la k e  a r e  t h e  l i n e s  from
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"W illiam  Bond; t h a t  S te p h e n  r e c a l l s  i n  A P o r t r a i t  and  t h e

" h a r l o t ' s  c ry  from  s t r e e t  to  s t r e e t "  w hich  he rem em bers i n

U l y s s e s . Jo y c e  c o u ld  e a s i l y  h ave  ch ecked  th e  l i n e s  f o r

4  P o r t r a i t  i n  1912 , s i n c e  he  was th e n  i n  th e  p r o c e s s  o f

d o in g  r e v i s i o n s  o f  t h a t  b o o k . The i n e x a c t  p h r a s i n g  o f

t h e  o t h e r  B la k e a n  a l l u s i o n s  w hich  have  been  i d e n t i f i e d  i n

U ly s s e s  i n d i c a t e  t h a t  he  w orked e ls e w h e re  from memory.

Jo y c e  i s  n o t  known to  h av e  owned a copy o f  B l a k e ' s  poems,

so  t h e  p o s s i b i l i t y  t h a t  t h e  p r e p a r a t i o n  f o r  h i s  1912
l e c t u r e  was h i s  l a s t  c o n t a c t  w i th  t h e  t e x t  may a c c o u n t  f o r

o t h e r  a l l u s i o n s  w hich  h ave  been  t r a c e d  to  B la k e ,  and  i n

w h ich , a s  Weldon T h o rn to n  p u t s  i t ,  Jo y c e  seems to  " t e l e s c o p e "
18th o u g h ts  and p h r a s e s  from  s e v e r a l  s e p a r a t e  w o rk s .  I t  may

a l s o  e x p l a i n  why " th u d  o f  B l a k e ' s  w ings o f  e x c e s s "  (U, 24)

h a s  b e en  so  d i f f i c u l t  to  a l l u s i o n  h u n t e r s  to  t r a c e .  Jo y c e

may e i t h e r  have  b e en  m is t a k e n  i n  th e  e x a c t  w o rd in g  o f  h i s

r e f e r e n c e ,  o r  he  may h ave  b e e n  w o rk in g  from a  d e s c r i p t i o n
19o f  a  B lak e an  c o n c e p t  r a t h e r  th a n  from th e  p o e t r y  i t s e l f .

What may seem to  be J o y c e ' s  d e l i b e r a t e  a t t e m p t  to  be  o b s c u r e  

i s  more l i k e l y  th e  r e s u l t  o f  a r a t h e r  l i m i t e d  know ledge o f  

B la k e .  F ra n k  Budgen, who knew Jo y c e  i n  l a t e r  y e a r s ,  im p l i e d  

t h a t  J o y c e ' s  know ledge  o f  B la k e  was e s s e n t i a l l y  d e r i v a t i v e .

He r e p o r t e d ;  " I  n e v e r  h e a r d  Jo y c e  p r e t e n d  to  be a B lake  

a d e p t ,  b u t  I  know t h a t  he  was f a m i l i a r  w i th  t h e  i n t e r p r e -
20t a t i o n s  o f  th e  B la k e a n  m y s t e r i e s  o f  Y e a ts  and h i s  c i r c l e . "  

B u d g e n 's  rem a rk  a l s o  s u g g e s t s  a n o t h e r  i m p o r t a n t  a s p e c t  o f  

o u r  a w a re n e ss  t h a t  J o y c e ' s  know ledge o f  B lake  was f i l t e r e d



th ro u g h  Y e a ts ;  an  a l l u s i o n  to  B lak e  i n  J o y c e ’s work may 

n o t  be s im p ly  to  a  B lak e  poem o r  p ro s e  p a s s a g e  b u t  to  th e  

s p e c i f i c  m ean in g  Y e a ts  a s s i g n e d  to  t h a t  q u o t a t i o n  i n  h i s  

i d i o s y n c r a t i c  i n t e r p r e t a t i o n  o f  B l a k e 's  sy m b o lic  s y s te m .

I t  i s  a l s o  im p o r t a n t  to  emphasize t h a t  th e  a f f i l i a t i o n  

b e tw een  B la k e  and  J o y c e ,  a l t h o u g h  i n f l u e n c e d  by Y e a t s ' s  

i n t e r p r e t a t i o n s ,  was e s t a b l i s h e d  p r i n c i p a l l y  a c c o r d i n g  

to  J o y c e ' s  own a r t i s t i c  tem p era m en t.  Jo y c e  r e a d  Y e a t s ' s  

e x p l i c a t i o n s ,- b u t  l i k e  e v e ry  t r u e  a r t i s t  he  f a s h i o n e d  h i s  

c o n c e p t io n  o f  B lak e  a c c o r d i n g  to  h i s  own b a s i c  

p r e o c c u p a t i o n s .  O th e r  th a n  s p e c i f i c  B la k e a n  a l l u s i o n  

i n  J o y c e ' s  n o v e l s ,  we have  o n ly  h i s  s c a n t  c r i t i c a l  w r i t i n g s  

a s  e v id e n c e  o f  " J o y c e ' s  B l a k e , "  b u t  t h e s e  e s s a y s  a r e  

r e v e a l i n g .

J o y c e ,  a s  I  have  m e n t io n e d ,  p a id  l i t t l e  a t t e n t i o n  to

p h i lo s o p h y  e x c e p t  i n s o f a r  a s  he  u se d  i t s  p r i n c i p l e s  i n

h i s  a r t .  H is  c r i t i c i s m  o f  Y e a ts  f o r  s e p a r a t i n g  A V is io n

from  h i s  c r e a t i v e  work s u g g e s t s  J o y c e ' s  own "sy s tem "  o f

p u t t i n g  e v e r y t h i n g  w h ich  came h i s  way i n t o  th e  s e r v i c e  o f

h i s  a r t .  A c c o r d in g ly ,  we would n o t  e x p e c t  Jo y c e  to

i d e n t i f y  w i th  Y e a t s ' s  n o t i o n  o f  B lake  th e  p h i l o s o p h e r  o r

m y s t i c ,  b u t  to  be p r i n c i p a l l y  c o n c e rn e d  w i th  "B lake  th e  
21

penm an ."  I n  h i s  1902 Mangan e s s a y  Jo y c e  s e p a r a t e s  th e

p h i l o s o p h i c  mind from t h a t  o f  th e  a r t i s t ,  and  B lak e  i s

a c c o rd e d  a h ig h  p l a c e  i n  th e  l a t t e r  g ro u p .

The p h i l o s o p h i c  m ind i n c l i n e s  a lw ay s  to  an 
e l a b o r a t e  l i f e - - t h e  l i f e  o f  G oethe o r  o f  
L eonardo  da V in c i ;  b u t  th e  l i f e  o f  th e  p o e t
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i s  i n t e n s e — t h e  l i f e  o f  B la k e  o r  o f  D a n t e - -  
t a k i n g  i n t o  i t s  c e n t r e  t h e  l i f e  t h a t  s u r r o u n d s  
i t  and  f l i n g i n g  i t  a b ro a d  a g a i n  am id p l a n e t a r y  
m u s ic .  ( CW, 8 2 ) 22

Ten y e a r s  l a t e r  i n  h i s  B lak e  e s s a y  Jo y c e  s t i l l  c o n s i d e r s

t h e  p o e t  to  be  a  g r e a t  a r t i s t  who i n  a d d i t i o n  now b e a r s  a

s t r i k i n g  r e s e m b la n c e  to  James A u g u s t in e  J o y c e .

J o y c e  was a lw ay s  s e a r c h i n g  f o r  l i k e n e s s e s  b e tw een

h i m s e l f  and  o t h e r  p e o p le ,  e s p e c i a l l y  h i s  l i t e r a r y

p r e c u r s o r s ,  J and  a  l a r g e  p o r t i o n  o f  th e  e x t a n t  m a n u s c r i p t

o f  th e  B lak e  l e c t u r e  i s  c o n c e rn e d  w i th  B l a k e ' s  w i f e ,  whose

r e l a t i o n s h i p  w i t h  t h e  p o e t  b e a r s  a  n o t a b l e  r e s e m b la n c e  to

Nora B a r n a c l e ' s  a l l i a n c e  w i th  J o y c e .

L ik e  many o t h e r  men o f  g r e a t  g e n i u s , B la k e  was 
n o t  a t t r a c t e d  to  c u l t u r e d  and  r e f i n e d  women.
E i t h e r  he  p r e f e r r e d  to  d raw in g -ro om  g r a c e s  and 
an  e a s y  and  b ro a d  c u l t u r e  ( i f  you w i l l  a l l o w  me 
to  b o rro w  a  commonplace from  t h e a t r i c a l  j a r g o n )  
t h e  s im p le  women, o f  h a z y  and  s e n s u a l  m e n t a l i t y ,  
o r ,  i n  h i s  u n l i m i t e d  eg o ism , he  w an ted  th e  s o u l  
o f  h i s  b e lo v e d  to  be e n t i r e l y  a  s lo w  and  p a i n f u l  
c r e a t i o n  o f  h i s  own. (CW, 217)

As th e  e d i t o r s  o f  J o y c e ' s  C r i t i c a l  W r i t in g s  n o t e ,  i n  A c t  I I

o f  E x i l e s  R o b e r t  Hand e c h o e s  t h i s  n o t i o n  o f  t h e  m a r i t a l

r e l a t i o n s h i p  when he  t e l l s  R ic h a r d  Rowans "You lo v e  t h i s

woman. I  rem em ber a l l  you t o l d  me lo n g  a g o .  She i s  y o u r s ,

y o u r  w o rk ,"  an d  "You h a v e  made h e r  a l l  t h a t  sh e  i s "  (CW.2 1 7 ) .

J o y c e ' s  e m p h a s is  on t h e  B l a k e s ' m a r r i a g e  i s  c l e a r l y  a

p r o j e c t i o n  o f  h i s  own p e r s o n a l  p r e o c c u p a t i o n  w i t h  h i s

d o m e s t ic  c i r c u m s t a n c e s .  The a n a lo g y  w i th  t h e  B la k e

h o u s e h o ld ,  o f  c o u r s e ,  e n a b le s  J o y c e  to  i n c l u d e  h i m s e l f

w i th  "many o t h e r  men o f  g r e a t  g e n i u s . "



A n o th e r  l i n e a m e n t  o f  J o y c e ' s  p e r s o n a l  p o r t r a i t  o f  B la k e

i s  t h e  d i s t i n c t i o n  he  m akes "between a r t i s t  and  m y s t i c ,

a  s e p a r a t i o n  Y e a ts  n e v e r  c o n s i d e r e d  b e c a u s e  i n  h i s

a e s t h e t i c  sy s te m  th e y  w ere  co m plem en ta ry  r o l e s .  J o y c e ' s

own v ie w  i s  t h a t  th e  a r t i s t  i s  s u p e r i o r ,  and  i n  h i s  own

c a r e f u l  c a t e g o r i e s  B lak e  i s  a lw ay s  p r e e m in e n t ly  t h e  A r t i s t .

To d e te r m in e  w ha t p o s i t i o n  B lak e  m u s t  be  
a s s i g n e d  i n  th e  h i e r a r c h y  o f  o c c i d e n t a l  m y s t i c s  
go es  beyond  th e  sc o p e  o f  t h i s  l e c t u r e .  I t  seems 
to  me t h a t  B la k e  i s  n o t  a  g r e a t  m y s t i c .  . . .
B la k e  i s  p r o b a b l y  l e s s  i n s p i r e d  by  I n d i a n  
m y s t ic i s m  th a n  P a r a c e l s u s ,  J a c o b  Behmen, o r  
Sw edenborg ; a t  an y  r a t e  he i s  l e s s  o b j e c t i o n a b l e .
I n  h im , t h e  v i s i o n a r y  f a c u l t y  i s  d i r e c t l y  
c o n n e c te d  w i th  t h e  a r t i s t i c  f a c u l t y .  One m ust 
b e ,  i n  t h e  f i r s t  p l a c e ,  w e l l - d i s p o s e d  to  
m y s t i c i s m ,  and  i n  t h e  se c o n d  p l a c e ,  endowed w i th  
t h e  p a t i e n c e  o f  a  s a i n t  t o  g e t  an  i d e a  o f  w hat 
P a r a c e l s u s  and  Behmen mean by  t h e i r  cosm ic  
e x p o s i t i o n  o f  th e  i n v o l u t i o n  and  e v o l u t i o n  o f  
m e rc u ry ,  s a l t ,  s u l p h u r ,  b o d y , s o u l  and  s p i r i t .
B lak e  n a t u r a l l y  b e lo n g s  t o  a n o t h e r  c a t e g o r y ,  
t h a t  o f  a r t i s t s ,  an d  i n  t h i s  c a t e g o r y  he  o c c u p i e s ,  
i n  my o p i n io n ,  a  u n iq u e  p o s i t i o n ,  b e c a u s e  he  
u n i t e s  k e e n n e s s  o f  i n t e l l e c t  w i th  m y s t i c a l  
f e e l i n g .  (CW, 2 2 0 -2 1 )

N ot o n ly  d i d  Jo y c e  r e v i s e  Y e a t s ' s  p o r t r a i t  o f  B lak e  to  

b e a r  m ore o f  a r e s e m b la n c e  to  James J o y c e ,  b u t  he  a l t e r e d  

B l a k e ' s  w ords a s  w e l l  to  f i t  i n t o  h i s  own a r t i s t i c  s y s te m .  

F o r  e x am p le , Y e a ts  c o n t i n u a l l y  c i t e s  B l a k e ' s  p h r a s e  from  

"A V i s i o n  o f  t h e  L a s t  Judg m en t"  a b o u t  t h e  " d a u g h te r s  o f  

m em ory ."  I t  i s  q u o te d  t h r e e  t im e s  i n  t h e  E l l i s - Y e a t s  

B la k e  (E-Y, I ,  7 ,  307» 3 9 3 ) ,  "but J o y c e  would m o s t  l i k e l y  

h a v e  rem em bered  i t  from t h e  e s s a y  "Symbolism i n  P a i n t i n g "  

w h ich  was o r i g i n a l l y  p a r t  o f  Y e a t s ' s  p r e f a c e  t o  W il l ia m
2 I4 .H o r t o n ‘•s A Book o f  I m a g e s , a  volum e Jo y c e  b o u g h t  m  1 901 .



Y e a ts  v e r y  a c c u r a t e l y  r e c o r d e d ;

W il l ia m  B la k e  h as  w r i t t e n ,  ' v i s i o n  o r  i m a g i n a t i o n '— 
m e a n in g  sym bolism  by  t h e s e  w o rd s— ' i s  a  
r e p r e s e n t a t i o n  o f  w ha t a c t u a l l y  e x i s t s  r e a l l y  o r  
u n c h a n g e a b ly .  F a b le  o r  A l l e g o r y  i s  fo rm ed  by  th e  
d a u g h te r s  o f  M em ory . '^ 5

When Jo y c e  u s e s  B l a k e ' s  p h r a s e  i n  h i s  1902 Mangan l e c t u r e ,

h o w ev er ,  t h e  t e n s i o n  i s  b e tw e e n  p o e t r y  and  h i s t o r y ,  w hich

a r e  h i s  own p r e o c c u p a t i o n s ,  r a t h e r  th a n  e i t h e r  B l a k e ' s  o r

Y e a t s ’s .

P o e t r y ,  even  when a p p a r e n t l y  m o s t  f a n t a s t i c ,  i s  
a lw ay s  a  r e v o l t  a g a i n s t  a r t i f i c e ,  a  r e v o l t ,  i n  
a  s e n s e ,  a g a i n s t  a c t u a l i t y .  I t  s p e a k s  o f  w ha t 
seem s f a n t a s t i c  and  u n r e a l  to  t h o s e  who h av e  
l o s t  t h e  s im p le  i n t u i t i o n s  w hich  a r e  t h e  t e s t s  
o f  r e a l i t y ;  a n d ,  a s  i t  i s  o f t e n  fo u n d  a t  war 
w i th  i t s  a g e ,  so i t  m akes no a c c o u n t  o f  h i s t o r y ,  
w h ich  i s  f a b l e d  by th e  d a u g h te r s  o f  memory.

(CW, 81)

T hus, S te p h e n  D e d a lu s  r e c a l l s ?  " F a b le d  by t h e  d a u g h te r s  

o f  memory" (U, 2^) q u i t e  a p p r o p r i a t e l y  i n  a  c h a p t e r  o f  

U ly s s e s  d e v o te d  to  h i s t o r y ,  s i n c e  J o y c e ' s  B la k e a n  d a u g h te r s  

a r e  t h e  a u t h o r s  o f  h i s t o r y .  T h e . a l l u s i o n  i s  l e s s  to  

"A V i s io n  o f  t h e  L a s t  Ju d g m e n t" o r  ev en  to  Y e a t s ' s  e s s a y  

t h a n  to  J o y c e ' s  1902 p a r a p h r a s e  o f  B la k e .  The U ly s s e s  

a l l u s i o n  r e p e a t s  th e  e x a c t  p h r a s i n g  o f  th e  Mangan l e c t u r e .

One o f  t h e  m a in  r e a s o n s  f o r  w ha t Wayne B ooth  h a s  c a l l e d
2 6" th e  p rob lem  o f  d i s t a n c e "  i n  a l l  o f  J o y c e ' s  w orks i s  t h i s  

t e n d e n c y  to  be  so  r e f l e x i v e l y  a l l u s i v e .  (We w i l l  s e e  t h i s  

more f u l l y  i n  C h a p te r  Seven  i n  c o n s i d e r i n g  th e  n a t u r e  o f  

a l l u s i o n  i n  F in n e g a n s  Wake. )  What i s  i n t e r e s t i n g  to  n o t e  

i s  t h a t  from  h i s  e a r l i e s t  w orks i t  was a lw ay s  J o y c e ' s  

t e n d e n c y  to  make a l l u s i o n s  w hich  a r e  m ost f u l l y  u n d e r s to o d



w i th  r e f e r e n c e  to  t h e i r  a u t h o r ' s  p sy c h e  r a t h e r  t h a n  to  a n y  

s h a r e d  body o f  know ledge  among r e a d e r s .

I t  i s  n o t  m e r e ly  th e  t r a c i n g  o f  a l l  o f  J o y c e ' s  B la k e  

a l l u s i o n s  to  Y e a t s ' s  i n t e r p r e t a t i o n s  w hich  seems i m p o r t a n t  

to  me, b u t  t h e  p o s s i b i l i t y  t h a t  t h e s e  i n t e r p r e t a t i o n s  

c o n t r i b u t e  to  a  s p e c i f i c  sy m b o l ic  r e a d i n g  o f  J o y c e ' s  w ork . 

W hile  i t  i s  g e n e r a l l y  a g r e e d  t h a t  A P o r t r a i t  and  U ly s s e s  

a r e  n o v e l s  r a t h e r  t h a n  a u to b i o g r a p h y ,  much c r i t i c i s m  

c o n c e n t r a t e s  on t h e i r  c o r r e s p o n d e n c e  w i th  J o y c e ' s  own 

e x p e r i e n c e s .  L ik e  Y e a t s ,  Jo y c e  s p e n t  h i s  l i f e  w r i t i n g  t h e  

book o f  h i m s e l f ,  b u t  u n l i k e  Y e a t s ' s  th e  book was c o n f in e d  

to  h i s  c r e a t i v e  w o rk s .  I f ,  h o w ev er ,  Jo y c e  i s  more t h a n  

m ere  " n e u r o s i s  n a i l e d  to  t h e  c r o s s  o f  h i s  own f i c t i o n , ”^? 

he  m u s t  h ave  p r o v id e d  w i t h i n  h i s  n a r r a t i v e  some b a s i s  f o r  

c o n s i d e r i n g  S te p h e n  D e d a lu s  a s  n o t  m e r e ly  a n  a r t i s t  b u t  as- 

t h e  a r t i s t .  One o f  t h e  ways i n  w h ich  t h i s  i s  done i s  

t h r o u g h  B la k e a n  a l l u s i o n s ,  w hich  h a v e  n e v e r  been  f u l l y

u n d e r s to o d  b e c a u s e  o f  o u r  f a i l u r e  t o  c o n s i d e r  t h e  s o u r c e
P fio f  J o y c e ' s  k n o w le d g e .  F o r  ex am ple , th e  p r e s e n t a t i o n  o f  

B la k e  i n  J o y c e ' s  e a r l y  e s s a y s  i s  p r i n c i a p l l y  a s  an  a r t i s t  

o f  g r e a t  v i s i o n  who b e a r s  some re s e m b la n c e  to  James J o y c e .  

The s p e c i f i c  a l l u s i o n s  to  B la k e  i n  A P o r t r a i t  and  U ly s s e s  

o c c u r  o n ly  i n  S t e p h e n 's  c o n s c i o u s n e s s ,  and  he  i s  p r e s e n t e d  

a s  a  d e v e lo p in g  a r t i s t .  The E l l i s - Y e a t s  B la k e ,  J o y c e ' s  

p r i n c i p a l  s o u r c e ,  d e a l s  s p e c i f i c a l l y  w i th  B l a k e ' s  sym bology  

a s  t h e  s t o r y  o f  t h e  d e v e lo p m e n t  o f  A r t .  I  s u g g e s t  t h a t
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-through th e  i n d i r e c t i o n  o f  B la k e a n  a l l u s i o n  th e  a p p a r e n t l y  

a u t o b i o g r a p h i c a l  S te p h e n  i s  a l s o  p r e s e n t e d  a s  t h e  

a r c h e t y p a l  a r t i s t .

The a d d ed  d im e n s io n  t h a t  know ledge  o f  Y e a t s ' s  B lake

g iv e s  t o  J o y c e ' s  r e f e r e n c e s  c an  be  i l l u s t r a t e d  by

e x a m in in g  t h e  one s p e c i f i c  a l l u s i o n  to  B lak e  i n  A P o r t r a i t

when, i n  th e  f i n a l  c h a p t e r ,  S te p h e n  r e c a l l s  two l i n e s

from  "W il l ia m  B on d ."  On t h e  p u r e l y  l i t e r a l  l e v e l  S te p h e n

would l o g i c a l l y  be  aw are  o f  B la k e .  Not o n ly  i s  he  a

u n i v e r s i t y  s t u d e n t  i n t e r e s t e d  i n  p o e t r y  and  t h e o r i e s  o f

a r t i s t i c  c r e a t i o n ,  b u t  he  i s  J o y c e ' s  a l t e r  ego , and  J o y c e

h i m s e l f  knew B l a k e .  Y e t w h i le  t h e  p a r t i c u l a r  p h r a s e s

w hich  S te p h e n  r e c a l l s  f i t  t h e  l i t e r a l  s e n s e  o f  t h e

n a r r a t i v e ,  Jo y c e  a c t u a l l y  a c h i e v e s  m ore  s i g n i f i c a n c e  i f

t h e  r e a d e r  i s  aw are  o f  t h e  E l l i s - Y e a t s  i n t e r p r e t a t i o n .

E llm an n  h a s  o b s e r v e d  t h a t  " i n s p i r e d  c r i b b i n g  was a lw ay s

p a r t  o f  J o y c e ' s  t a l e n t .  H is  g i f t  was f o r  t r a n s f o r m i n g
29m a t e r i a l ,  n o t  o r i g i n a t i n g  i t . "  7 J o y c e ' s  u s e  o f  B lak e  

c i t a t i o n  i s  an  i n t e r e s t i n g  i l l u s t r a t i o n  o f  t h a t  a s p e c t  

o f  h i s  t a l e n t .

S te p h e n  r e c a l l s :

B la k e  w r o t e :
I  w onder i f  W il l ia m  Bond w i l l  d i e
F o r  a s s u r e d l y  he  i s  v e r y  i l l .  (P , 2 ^ 9 -5 0 )

T h is  r e f e r e n c e  h a s  r e c e i v e d  s c a n t  c r i t i c a l  a t t e n t i o n ,

p e r h a p s  b e c a u s e  o s t e n s i b l y  B l a k e ' s  poem t e l l s  t h e  s im p le

s t o r y  o f  a  c o n f l i c t  b e tw ee n  a  p a i r  o f  l o v e r s  a n d ,  s i n c e
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S te p h e n  i s  s u f f e r i n g  from h i s  own l a d y ' s  l a c k  o f  r e s p o n s e ,  

th e  q u o t a t i o n  h e r e  seems e a s i l y  e x p la in e d .  Edmund E p s t e i n  

o f f e r s  w ha t seems to  be  th e  c r i t i c a l  c o n s e n s u s ;  " th e  

W il l ia m  Bond o f  t h e  B lak e  poem i s  s u f f e r i n g  from  l o v e ­

s i c k n e s s .  . .W il l ia m  Bond, l i k e  S te p h e n ,  i s  t o r n  by th e  

p rob lem  o f  s e x ,  w h e th e r  h i s  b e lo v e d  s h o u ld  be b r i g h t  and  

p u re  o r  d a rk  and  h u m a n . H o w e v e r ,  h ad  E p s t e i n  ( o r  an y  

o f  t h e  c r i t i c s  who have  commented on Jo y c e  an d  B la k e )  

c o n s u l t e d  J o y c e ' s  s o u r c e ,  he  would have  d i s c o v e r e d  t h a t  

E l l i s - Y e a t s  o f f e r s  a  u n iq u e  i n t e r p r e t a t i o n  o f  th e  poem.

What i s  p a r t i c u l a r l y  i n t e r e s t i n g  i s  how much o f  th e  

E l l i s - Y e a t s  i n t e r p r e t a t i o n  i s  c l e a r l y  a p p l i c a b l e  to  

S te p h e n  and  to  A P o r t r a i t  a s  a  w h o le ,  and  how much more 

i s  s u g g e s t e d  by J o y c e ' s  u se  o f  th e  poem.

I n  t h e  E l l i s - Y e a t s  i n t e r p r e t a t i o n  W il l ia m  Bond i s  s e e n  

a s  t h e  a l t e r  ego o f  W il l ia m  B lake  (much as  S te p h e n  i s  

J o y c e ' s ) ,  and  he  i s  d y in g  i n  a  s p i r i t u a l  s e n s e ,  n o t  s im p ly  

b e c a u s e  he c a n ' t  d e c id e  w hich g i r l  to  m a r ry ,  b u t  b e c a u se  

" U r i z e n - l i k e "  he  i s  " in  d a n g e r  o f  b e in g  good f o r  m o r a l i t y ' s 

s a k e  and  n o t  f o r  l o v e ' s  s a k e — and t h i s  i s  d e a t h "  (E-Y, I I ,  

19)* I n  t h e  poem W ill iam  i s  b e t r o t h e d  to  Mary G reen  b u t  

i s  a t t r a c t e d  by  " a n o t h e r . "  H is dilemma i s  t h a t  i f  he  i s  

f a i l t h f u l  to  Mary f o r  t h e  sa k e  o f  c o n v e n t io n ,  he  i s  

v i o l a t i n g  h i s  own " p a s s i o n , "  b u t  to  abandon  Mary means 

to  v i o l a t e  th e  p r e c e p t s  o f  t h e  s o c i e t y  i n  w hich  he  l i v e s ,  

c o m p arab le  to  t h i s  i s  S t e p h e n 's  a c t u a l  w ish  to  be k in d  to  

h i s  m o th e r ,  c o u p le d  w i th  h i s  i n a b i l i t y  to  v i o l a t e  w hat
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he f e e l s  a r e  h i s  p r i n c i p l e s .

- C r a n ly ,  I  h ad  an  u n p l e a s a n t  q u a r r e l  t h i s  e v e n in g .
-W ith  y o u r  p e o p le ?  C ra n ly  a s k e d .
-W ith  my m o th e r .
-A bout r e l i g i o n ?
-Y e s ,  S te p h e n  a n sw e re d .
A f t e r  a  p a u se  C ra n ly  a s k e d ;
-What ag e  i s  y o u r  m o th e r?
-N o t o l d ,  S te p h e n  s a i d .  She w ish e s  me to  make 
my e a s t e r  d u ty .

-And w i l l  you?
- I  w i l l  n o t ,  S te p h e n  s a i d .
-Why n o t ?  C ra n ly  s a i d .
- I  w i l l  n o t  s e r v e ,  a n sw ered  S te p h e n .  (P , 2 3 8 -39 )  

The E l l i s - Y e a t s  i n t e r p r e t a t i o n  go es  on to  e x p l a i n  who 

"Mary G reen" i s ,  and  t h i s  p o i n t ,  I  f e e l ,  i s  c r u c i a l  to  an  

u n d e r s t a n d i n g  o f  J o y c e ' s  B la k e a n  d ev e lo p m e n t o f  th e  

c h a r a c t e r  S te p h e n  D ed a lu s  a s  A r t i s t .  On th e  r e a l i s t i c ,  

b i o g r a p h i c a l  l e v e l ,  E l l i s  and  Y e a ts  c o n c lu d e  t h a t  Mary 

G reen  m u s t  have  b e e n  M rs. B la k e .  B u t s i n c e  t h e y  f i n d  no 

e v id e n c e  o f  su c h  a  c o n f l i c t  i n  th e  B lak e  m a r r i a g e ,  t h e y  

p ro c e e d  w i th  a  v e r y  in g e n io u s  e x p l a n a t i o n  o f  Mary G reen .

They i d e n t i f y  h e r  w i th  th e  s p e a k e r  o f  th e  poem "Mary" 

w hich  i s ,  l i k e  "W ill iam  B o n d ,"  a  p a r t  o f  th e  P i c k e r i n g  M s.

I n  t h a t  poem "Mary" c o m p la in s  "Oh, why was I  b o rn  w i th  a  

d i f f e r e n t  fa c e ; /W h y  was I  n o t  b o rn  l i k e  t h i s  e n v io u s  

r a c e ? "  (E-Y, I I ,  2 0 ) .  The e d i t o r s  t h e n  n o te  t h e  s i m i l a r i t y  

b e tw een  t h e s e  l i n e s  and th o s e  w r i t t e n  by B lak e  a b o u t  

h i m s e l f  i n  a  l e t t e r  to  Thomas B u t t s ,  16 A u g u s t  1803;

Oh, why was I  b o rn  w i t h  a  d i f f e r e n t  f a c e ?
Why was I  n o t  b o rn  l i k e  t h e  r e s t  o f  my r a c e ?
When I  lo o k  each  one s t a r t s ,  when I  s p e a k  I

o f f e n d ;
Then I 'm  s i l e n t  and  p a s s i v e  and  l o s e  e v e ry

f r i e n d .
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My p e r s o n  d e g ra d e  and  my tem p er  c h a s t i s e ;
And t h e  pen  i s  my t e r r o r ,  t h e ' p e n c i l  my sham e;
A l l  my t a l e n t s  I  b u r y ,  and  dead  i s  my fam e .

I  am e i t h e r  too  low  o r  to o  h i g h l y p r i s ’d 
When e l a t e  I 'm  e n v ie d ;  when meek I 'm  d i s p i s e d .

(E-Y, I I ,  20)

E l l i s  an d  Y e a ts  t h e n  c o n c lu d e  t h a t  Mary and  Mary G reen

n o t  o n l y  a r e  b o t h  t h e  same p e r s o n ,  t h e y  a r e  b o th

a c t u a l l y  W il l ia m  B la k e .  T h a t  i s ,  "Mary" i s  "a p h a se  o f

B l a k e ' s  own p e r s o n a l i t y "  (E-Y, I I ,  2 1 ) .  T h is

i n t e r p r e t a t i o n  o f  "W ill iam  Bond" a s  an  e x p r e s s i o n  o f

d i v id e d  c o n s c io u s n e s s  i s  r e i n f o r c e d  when, on t h e  v e r y  n e x t

p ag e  o f  A P o r t r a i t , S te p h e n  r e c a l l s  M ic h a e l  R o b a r te s

(P, 2 5 l ) i  h a l f  o f  Y e a t s ' s  own d ic h o to m iz e d  s e l f .

I n  h i s  r e a d i n g  o f  E l l i s ' The R e a l  B lak e  i n  p r e p a r a t i o n

f o r  h i s  1912 l e c t u r e  (and  w h i l e  a l s o  w o rk in g  on A P o r t r a i t )

Jo y c e  w ould  h a v e  had  t h e  E l l i s - Y e a t s  i n t e r p r e t a t i o n

r e i n f o r c e d ,  s i n c e  E l l i s  h a s  an  e n t i r e  c h a p t e r  t i t l e d

"Mary" i n  w hich  he  i n t e r p r e t s  b o th  poems a s  "rhymed

r e m i n i s c e n c e ,  t h i n l y  v e i l e d "  b e c a u s e  "Mary i s ,  i n  t h e s e

poem s, n o t  m e r e ly  B l a k e ' s  w i f e ,  b u t  t h e  l y r i c a l  and
31e m o t io n a l  s i d e  o f  h i s  g e n i u s . "  J o y c e  w ould , o f  c o u r s e ,

have  b e e n  a t t r a c t e d  to  t h i s  i n t e r p r e t a t i o n ,  s i n c e  we know
32t h a t  he  was a lw ay s  i n t e r e s t e d  m  t h e  i d e a  o f  a n d ro g y n y .

I n  a d d i t i o n ,  i n  t h e  E l l i s - Y e a t s  e x p l i c a t i o n  W il l ia m  B o n d 's  

l o v e s i c k n e s s  c o r r e s p o n d s  w i t h  B l a k e ' s  a r t i s t i c  d e p r e s s i o n  

a t  h i s  i n a b i l i t y  to  c r e a t e  b e c a u s e  o f  " o t h e r s . "  I n  

A P o r t r a i t  t h i s  f e e l i n g  enco m passes  n o t  o n ly  S t e p h e n 's  

p ro b le m s  w i th  h i s  m o th e r  and  E . C . ,  b u t  t h e  r a n c o r  he
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f e e l s  f o r  C r a n ly  and  h i s  c e n t r a l  c o n c e rn ,  h i s  i n a b i l i t y  

t o  c r e a t e  b e c a u s e  o f  t h e  " n e t s ” o f  hom eland , f a m i l y ,  and  

C h u rc h .  O nly  w i th  t h e  E l l i s - Y e a t s  i n t e r p r e t a t i o n  o f  

"W il l ia m  Bond" i n  m ind do we f u l l y  a p p r e c i a t e  th e  

r a m i f i c a t i o n s  o f  J o y c e ' s  u s e  o f  a l l u s i o n  h e r e .

A t t h e  b e g in n i n g  o f  S t e p h e n 's  d i a r y  e n t r y  f o r  M arch 2 ^ th ,

t h e  one i n  w hich  h e  r e c a l l s  "W il l iam  B ond ,"  he  w r i t e s ,

Began w i th  a d i s c u s s i o n  w i t h  my m o th e r .
S u b j e c t :  B.V.M. H an d ica p p ed  by  my se x  and  
y o u t h .  To e s c a p e  h e l d  up  r e l a t i o n s  b e tw een  
J e s u s  and  P apa  a g a n s t  t h o s e  b e tw ee n  Mary and  
h e r  s o n .  (P , 2^8)

I n  t h i s  s t a t e m e n t  S te p h e n  sum m arizes  t h e  d u a l  c o n f l i c t  w hich

p e r v a d e s  h i s  e x p e r i e n c e  t h r o u g h o u t  A P o r t r a i t  an d  U l y s s e s —

b o th  f a t h e r  an d  m o th e r ,  m ale  and  fe m a le  e le m e n ts  t h r e a t e n

t h e  young  a r t i s t .  T here  i s  th e  f u n d a m e n ta l  B la k e a n

a n ta g o n is m  b e tw e e n  Ore and U r iz e n  i n  w hich  r a t i o n a l  a g e

s e e k s  t o  d e s t r o y  i m a g i n a t i v e ,  r e v o l u t i o n a r y  y o u th ,  and

t h e r e  i s  t h e  n e c e s s i t y  f o r  t h e  i m a g i n a t io n  to  f r e e  i t s e l f

from  t h e  d e l u s i o n s  o f  t h i s  " v e g e t a b l e  w o r ld "  p e r s o n i f i e d

by  th e  f e m a le .  " E x te r n a l  n a t u r e ,  i n  i t s  u l t i m a t e  s y m b o l ic

fo rm , i s  c a l l e d  S a t a n .  I n  i t s  s e x u a l  a p p e a ra n c e  i t  i s  th e

F em ale"  (E-Y, I ,  413)* S i n c e ,  a s  we know, Y e a ts  made V a la

o r  The F o u r  Zoas th e  f o c a l  p o i n t  o f  h i s  e x p l i c a t i o n  o f

B l a k e ' s  sym bolism  Jo y c e  was v e r y  much aw are  o f  A lb io n ,  t h e

E t e r n a l  Man, and  "H is f a l l  i n t o  D i v i s i o n  & h i s  r e s u r r e c t i o n

to  U n i t y . / H i s  f a l l  i n t o  t h e  g e n e r a t i o n  o f  d e ca y  and  d e a t h  &

h i s / R e g e n e r a t i o n  by  t h e  r e s u r r e c t i o n  from  th e  d ead "  (E-Y,

I I I ,  V a l a , i ) .
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E l l i s  and  Y e a ts  c o n s i d e r  t h e  c o n f l i c t  among th e  Zoas

"a  h i e r o g l y p h i c  f o r  human l i f e "  (E-Y, I ,  2 7 2 ) ,  and  th e

b a s i c  e le m e n t  o f  t h a t  c o n f l i c t  i s  t h e  s t r u g g l e  b e tw een

A r t  and  N a tu re  w hich  i s  sum m arized  i n  t h e i r  p r e f a c e .

N a tu r e ,  he  {Blake) t e l l s  ( o r  r a t h e r  he  r e m in d s )  
u s ,  i s  m e re ly  a name f o r  one form  o f  m e n ta l  
e x i s t e n c e .  A r t  i s  a n o t h e r  and  a h i g h e r  fo rm .
B u t t h a t  a r t  may r i s e  to  i t s  t r u e  p l a c e ,  i t  
m u s t  be  s e t  f r e e  from  memory t h a t  b in d s  i t  
t o  N a tu r e .  (E-Y, I ,  x i i )

The E l l i s - Y e a t s  i n t e r p r e t a t i o n  o f f e r e d  Jo y c e  a  sy m b o l ic

a c c o u n t  o f  th e  d e v e lo p m e n t  o f  A r t  t o  c o l o r  h i s

p r e s e n t a t i o n  o f  h i s  a r t i s t  S te p h e n  D e d a lu s  w i t h  u n i v e r s a l

s i g n i f i c a n c e .

C r i t i c a l  i n t e r e s t  i n  t h e  l i t e r a r y  r e l a t i o n s h i p  b e tw ee n  

Jam es Jo y c e  and  W il l ia m  B lak e  h a s  b e e n  l i m i t e d  g e n e r a l l y  to  

t r a c i n g  J o y c e ' s  v a r i o u s  a l l u s i o n s  t o  t h e i r  s p e c i f i c  s o u r c e s  

i n  B l a k e ' s  w ork , b u t  t h e  n a t u r e  and  p u rp o s e  o f  t h e s e  

a l l u s i o n s  have  b e e n  n e g l e c t e d  s i n c e  t h e  common c r i t i c a l  

m ethod  h a s  b e e n  to  u s e  t h e  b e s t  B la k e  e d i t i o n  a v a i l a b l e .  

J o y c e ' s  B la k e a n  kn o w led g e , h o w ev er ,  w as, a s  I  h a v e  shown, 

d e r i v e d  from Y e a t s ' s  p a r t i c u l a r l y  i d i o s y n c r a t i c  and  

h e r m e t i c a l l y  c o lo r e d  i n t e r p r e t a t i o n s , and  t h e  s o u r c e  o f  

J o y c e ' s  know ledge  i s  c r u c i a l  to  o u r  u n d e r s t a n d i n g  o f  h i s  

u s e  o f  a l l u s i o n .  As we h av e  s e e n ,  f o r  exam ple , t h e  E l l i s -  

Y e a ts  B lak e  p r e s e n t s  W il l ia m  Bond a s  a  l i g h t l y  d i s g u i s e d  

W il l ia m  B la k e ,  and  th e  e d i t o r s  i n t e r p r e t  t h e  poem a s  an  

a l l e g o r i c a l  r e p r e s e n t a t i o n  o f  t h e  c o n f l i c t  w i t h i n  th e  

a r t i s t i c  p e r s o n a l i t y .  T h is  n o t i o n  o f  t h e  p o e t  c r e a t i n g



a p e r s o n a  to  r e s o l v e  s y m b o l i c a l l y  t h e  s t r u g g l e  be tw een  

a r t  and  n a t u r e  i s ,  o f  c o u r s e ,  p a r t i c u l a r l y  a p p l i c a b l e  to  

J o y c e ' s  n o v e l i s t i c  m ethod  i n  A P o r t r a i t , b u t  we m ust 

know th e  p a r t i c u l a r  i n t e r p r e t a t i o n  o f  "W ill iam  Bond"

Jo y c e  h a s  i n  m ind b e f o r e  we can  f u l l y  a p p r e c i a t e  h i s  

po lysem ous a l l u s i o n  to  B l a k e ' s  poem. A l l  th e  s p e c i f i c  

B la k e a n  a l l u s i o n s  i n  A P o r t r a i t  and  U l y s s e s , when r e a d  

i n  l i g h t  o f  th e  E l l i s - Y e a t s  d e s c r i p t i o n  o f  B l a k e 's  

sym bology , show a  d i s t i n c t  p r o g r e s s i o n  and a r e ,  I  s u g g e s t ,  

in t e n d e d  by Jo y c e  to  s e r v e  a s  a  sy m b o lic  s u b s t r a tu m  f o r  

h i s  n a r r a t i v e s .  S in c e  th e  u s e  o f  s p e c i f i c  a l l u s i o n  

s u g g e s t s  some d e l i b e r a t e  B la k e a n  p e r s p e c t i v e  o p e r a t i v e  

i n  t h e s e  n o v e l s ,  I  w i l l  exam ine A P o r t r a i t  and  U ly s s e s  

b e f o r e  d i s c u s s i n g  t h e  B la k e a n  s t r u c t u r e s  i m p l i c i t  i n  

J o y c e ' s  o t h e r  w o rk s .

I n  p l a c i n g  t h e  em phasis  on th e  two e a r l i e r  n o v e ls  I  

d i f f e r  w i th  m o s t  com m enta to rs  on Jo y c e  and  B la k e ,  who 

h av e  c o n c e n t r a t e d  on F in n e g a n s  Wake. W hile  I  a g r e e  t h a t  

t h e  Wake o f f e r s  th e  f u l l e s t  e x p r e s s io n  o f  th e  B la k e - J o y c e  

a f f i l i a t i o n ,  t h e  n a t u r e  o f  b o th  a l l u s i o n  and  la n g u a g e  i n  

t h a t  work dem ands, I  s u g g e s t ,  a  know ledge o f  J o y c e ' s  p r i o r  

u s e  o f  B la k e a n  m a t e r i a l .  F in n e g a n s  Wake i s  a  c u lm in a t io n  

o f  a  n a r r a t i v e  im p u lse  and can  be b e s t  u n d e r s to o d  i n  

r e l a t i o n  to  th e  work w hich  p r e c e d e d  i t .  I n  a d d i t i o n ,  

s t u d i e s  w hich  have  d e m o n s t r a te d  a n a lo g u e s  be tw een  

F in n e g a n s  Wake and B l a k e 's  work h ave  done so  m a in ly  i n  

te rm s  o f  b ro a d  c o n c e p tu a l  o u t l i n e s  w hich  may n o t



n e c e s s a r i l y  be  s p e c i f i c a l l y  B la k e a n .  The q u e s t i o n  o f  

" i n f l u e n c e "  i s  b e s t  r e s o l v e d  by a  c l o s e  e x a m in a t io n  o f  

J o y c e ' s  know ledge  an d  s p e c i f i c  u s e  o f  B lak e  th r o u g h o u t  

h i s  o e u v re  r a t h e r  t h a n  th r o u g h  c r i t i c a l  s p e c u l a t i o n .



Notes

R e f e r e n c e s  to  J o y c e ' s  w orks w i l l  be t o  th e  s t a n d a r d  
t e x t s  and  w i l l  be c i t e d  p a r e n t h e t i c a l l y  a c c o r d i n g  to  th e  
a b b r e v i a t i o n s  l i s te d  b e lo w :

CW Jam es J o y c e ,  The C r i t i c a l  W r i t in g s  o f  James
J o y c e , e d .  E l l s w o r t h  Mason and  R i c h a r d ■E llm ann  
(New Y ork : V ik in g  P r e s s ,  195 9 )-

D Jam es J o y c e ,  D u b l i n e r s , e d . R o b e r t  S c h o le s  i n
c o n s u l t a t i o n  w i t h  R ic h a r d  E llm ann  (New Y ork:
V ik in g  P r e s s ,  1967)-

E Jam es Jo y c e  E x i l e s  (New Y ork: V ik in g  P r e s s ,
19 5 1 )-

FW James J o y c e ,  F in n e g a n s  Wake (New Y o rk : V ik in g
P r e s s ,  1939) .

P Jam es J o y c e ,  A P o r t r a i t  o f  t h e  A r t i s t  a s  a
Young Man. The d e f i n i t i v e  t e x t  c o r r e c t e d  from 
th e  D u b l in  H o lo g rap h  by C h e s t e r  G. A nderson  and  
e d i t e d  by R ic h a r d  E llm an n  (New Y ork: V ik in g  
P r e s s ,  1968) .

SH Jam es J o y c e ,  S te p h e n  Hero (London: J o n a th a n
C ap e , 1 9 6 9 )•

SL Jam es J o y c e .  S e l e c t e d  L e t t e r s  o f  Jam es J o y c e ,
ed . R ic h a r d  E llm an n  (New Y ork: V ik in g  P r e s s ,
1 9 7 5 ) .

U Jam es J o y c e ,  U ly s s e s  (New Y ork: Random H ouse,
193^ e d . ,  r e s e t  and  c o r r e c t e d  1 9 6 1 ) .

p
S t a n i s l a u s  J o y c e ,  My B r o t h e r ’s K e ep e r  (New Y ork:

V ik in g  P r e s s ,  1 9 5 8 ) ,  p .  98 .

^ Y e a t s i a n  e c h o e s  h av e  b e en  n o te d  by  Mason and  E llm an n  
(CW, 83, 89* 101 , 1 0 5 ) -  And i n  E l lm a n n 's  Jam es Jo y c e  ( p . 86) 
he  n o t e s  t h e  i n f l u e n c e  o f  Y e a ts  on J o y c e ' s  e a r l i e s t  a t t e m p t s  
a t  p o e t r y .  G eorge  L . G e c k le ,  "S te p h e n  D e d a lu s  and  W.B 
Y e a t s :  The M aking o f  t h e  V i l l a n e l l e , "  Modern F i c t i o n  
S t u d i e s , 15 ( S p r in g  196.9). 9 ^ -9 5 .  n o t e s  th e  Y e a t s i a n  
c h a r a c t e r i s t i c s  o f  S t e p h e n 's  v i l l a n e l l e  i n  A P o r t r a i t  
and  a r g u e s  t h a t  t h e  t h e o r y  o f  " a r t i s t i c  c o n c e p t io n ,  
g e s t a t i o n ,  and  r e p r o d u c t i o n "  i n  t h e  n o v e l  d e m o n s t r a te s  
an  u n d e r l y i n g  a e s t h e t i c  w h ich  d e r i v e s  from Y e a t s ,  e s p e c i a l l y  
Y e a t s ' s  e a r l y  p o e t r y  an d  h i s  e s s a y  "The Symbolism o f  P o e t r y . "
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4f  C f . SH, p .  8 4 : " C h ie f  among t h e s e  p r o f a n i t i e s
[o f  a r t )  S te p h e n  s e t  t h e  a n t i q u e  p r i n c i p l e  t h a t  t h e  end o f  
a r t  i s  to  i n s t r u c t ,  t o  e l e v a t e ,  and  to  a m u se ."

^ Jo y c e  p r o b a b l y  l e a r n e d  o f  t h e  t r e e  I g d r a s i l  from 
h i s  r e a d i n g  o f  B l a v a t s k y ,  b u t  w h a te v e r  h i s  s o u r c e ,  he  
h a s  c l e a r l y  s i m p l i f i e d  t h e  im age t o  make h i s  b a s i c a l l y  
a r t i s t i c  p o i n t  t h a t  t r u e  a r t  s h o u ld  d e a l  w i th  b o th  th e
r e a l  and  t h e  i d e a l .  I n  t h e  h e r m e t i c  image o f  t h e  mundane
t r e e  t h e r e  a r e  r e a l l y  t h r e e  r o o t s :

T h is  t r e e  i s  t h e  sym b o l o f  t h e  u n i v e r s a l  l i f e ,  
o r g a n i c  a s  w e l l  a s  i n o r g a n i c ;  i t s  e m a n a t io n s  
r e p r e s e n t  th e  s p i r i t  w h ich  v i v i f i e s  e v e r y  form  
o f  c r e a t i o n ;  and o f  i t s  t h r e e  r o o t s ,  one e x te n d s
t o  h e a v e n ,  t h e  se c o n d  to  t h e  d w e l l i n g  o f  th e
m a g i c i a n s - - g i a n t s , i n h a b i t a n t s  o f  t h e  l o f t y  
m o u n ta in s - -a n d  a t  t h e  t h i r d ,  u n d e r  w h ich  i s  
t h e  s p r i n g  H v e rg e lm ir ,  gnaws t h e  n id d h o g g ,  who 
c o n s t a n t l y  l e a d s  m ank ind  i n t o  e v i l .

( B l a v a t s k y ,  I s i s  UnveiLed, I , 1 5 2 )

T h ere  a r e  many m e n t io n s  o f  th e  m ac ro co sm ic  t r e e  i n  
B l a v a t s k y ' s  w r i t i n g  ( e . g . ,  I s i s . I ,  154 ; The S e c r e t  D o c t r i n e . 
I I ,  97t 4 0 6 ) ,  an d  th e  d o m in a n t  u s e  o f  th e  im age i s  to  show 
th e  c o n n e c t i n g  l i n k  b e tw ee n  s p i r i t  and  m a t t e r ,  h e av e n  and  
e a r t h .  Jo y c e  i s  c l e a r l y  l e s s  i n t e r e s t e d  i n  th e  s p e c i f i c  
d e t a i l s  o f  t h e  image th a n  i n  t h e  e x p l a n a t i o n  o f  m an ’s 
e x i s t e n c e  f o r  w hich  i t  p r o v i d e s  a  sy m b o l.  He knew (o r  
l e a r n e d )  t h e  d e t a i l s ,  h o w ev er ,  f o r  i n  F in n e g a n s  Wake we 
r e a d  o f  " e g g d r a z z l e s "  and  " h e r  t r i l i t e r a l  r o o t s "  ( 5 0 4 - 0 5 ) .

^ E llm an n , Jam es J o y c e . p .  673-

^ Jo h n  J .  Slocum and H e r b e r t  C ahoon ; A B i b l i o g r a p h y  
o f  Jam es Jo y c e  (New Haven: Y a le  U n i v e r s i t y  P r e s s , 1953)» 
p .  177-

O
H .S . O l c o t t ,  A B u d d h i s t  C a te ch ism  (London: T h e o s o p h ic a l  

P u b l i c a t i o n  S o c i e t y ,  n . d . ) ,  p .  128 .

^ Q uoted  b y  E llm an n , Jam es J o y c e , p .  81 .

10 I b i d . ,  p .  104 .

^  S t a n i s l a u s  J o y c e ,  p .  99* C o n s t a n t i n e  P .  C u r ra n ,
Jam es J o y c e  Remembered (London: O xford  U n i v e r s i t y  P r e s s ,  
I9 6 8 T , p .  3 5 .
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12 S t a n i s l a u s  J o y c e ,  p .  107 .

^  Q uoted by E llm an n , James J o y c e , p .  ? 0 6 .

I n  s p i t e  o f  h i s  o c c u l t  kn o w led g e , t h e r e  i s  e v id e n c e  
t h a t  ev en  J o y c e  was u n a b le  to  d i s e n t a n g l e  th e o s o p h y  and  
B la k e  i n  Y e a t s ' s  e x p l i c a t i o n .  i?or exam ple , i n  S te p h e n  
H e r o , p .  3 7 1 we r e a d ;

He [s tepherij  r e a d  B la k e  an d  Rimbaud on t h e  v a lu e s  
o f  l e t t e r s  and  ev en  p e rm u te d  and com bined th e  
f i v e  vow els  t o  c o n s t r u c t  c r i e s  f o r  p r i m i t i v e  
e m o t io n s .  To n on e  o f  h i s  fo rm e r  f e r v o u r s  had  
h e  g i v e n  h i m s e l f  w i th  su c h  a w hole  h e a r t  a s  to  
t h i s  f e r v o u r ,  t h e  monk now seemed to  him no 
m ore t h a n  h a l f  t h e  a r t i s t .

I  s u g g e s t  t h a t  t h i s  a l l u s i o n  i s  n o t  to  B la k e ,  who now here  
w r i t e s  o f  " th e  v a lu e s  o f  l e t t e r s , "  b u t  to  Y e a t s ' s  c h a p t e r  
"The Names" (E-Y, I ,  3 2 7 -^ 0 )  w h ich  b e g in s  w i th  an  e s o t e r i c  
e x p l a n a t i o n  o f  "sound  sy m b o ls"  a s  " th e  m o s t  n a t u r a l  
e x p r e s s i o n s  o f  t h e  e m o t io n a l  n a t u r e  o r  ' g e n i u s ' "  (p .  327) 
and p r o c e e d s  to  l i n k  su c h  sym bols  w i th  t h e  l e t t e r s  o f  th e  
a l p h a b e t .

The s y m b o l ic  m ea n in g  o f  t h e  w ords i s ,h o w e v e r ,  
a  q u e s t i o n  o f  g r e a t e r  im p o r ta n c e .  I t  i s  
p o s s i b l e  to  d i s c o v e r  i n  them a  sy m b o lic  
a l p h a b e t  su c h  a s  c o u ld  h a r d l y  h e l p  s u g g e s t i n g  
i t s e l f  t o  a  s t u d e n t  o f  Boehmen and  h i s  
' l a n g u a g e  o f  n a t u r e , ' and  w hich  may be com pared 

w i t h  t h e  a l p h a b e t  o f  so u n d  sym bols i n  u s e  among 
K a b a l i s t s  a t  t h e  p r e s e n t  d a y .  (p .  329)

Y e a ts  goes  on t o  p r o v i d e  e x p l a n a t i o n s  o f  B l a k e ' s  c h a r a c t e r s '  
names b a s e d  on t h e  q u a l i t i e s  o f  t h e  sound  sym bols o f  t h e i r  
l e t t e r s  and  c o n c lu d e s  w i th  a  c h a r t  o f  su c h  v a lu e s  ( p .  339)> 
w h ich  may be  w h a t  S te p h e n  u s e s  " to  c o n s t r u c t  c r i e s  f o r  
p r i m i t i v e  e m o t io n s . "

^  W.B. Y e a t s ,  I d e a s  o f  Good and  E v i l , p .  209 .

16 J o y c e ' s  se em in g  to  know m ore th a n  h e  does i s  t h e  
r e s u l t  o f  w ide  r e a d i n g  and  an  u n u s u a l l y  r e t e n t i v e  memory 
r a t h e r  t h a n  i n t e n s i v e  s t u d y .  I n  h i s  e d i t i o n  o f  A P o r t r a i t  
(London: 1965> P* 2^9* n .  1 5 2 ) ,  Jam es A t h e r t o n  h a s  
o b s e r v e d  t h a t  a l l  t h e  q u o t a t i o n s  from  Newman d e r i v e  n o t  
from  Newman's w orks th e m s e lv e s  b u t  from  a  one-vo lum e 
a n th o l o g y ,  C h a r a c t e r i s t i c s  from  t h e  W r i t in g s  o f  John  
Newman (London, 1875)■ Jo y c e  h a s  a  s i m i l a r l y  d e r i v a t i v e  
know ledge  o f  B la k e  from  Y e a t s ' s  i n t e r p r e t a t i o n s .
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^  G e o f f r e y 'K e y n e s , A B i b l i o g r a p h y  o f  W il l ia m  B l a k e ,
p .  275- 

T R W eldon T h o rn to n ,  A l l u s i o n s  i n  U ly s s e s  (C h ap e l H i l l ;  
U n i v e r s i t y  o f  N o r th  C a r o l i n a  P r e s s ,  1968)', p p .  2 7 -2 8 .

197 My own c a n d i d a t e  f o r  t h i s  p h r a s e  i s  J o y c e ' s  memory 
o f  Y e a t s ' s  e s s a y  "W ill iam  B la k e  and  th e  I m a g i n a t i o n "  w hich 
was o r i g i n a l l y  p u b l i s h e d  i n  1897 and  r e p r i n t e d  i n  I d e a s  o f  
Good and E v i l  i n  1903- Y e a ts  g i v e s  an  e x c e l l e n t  s y n o p s i s  
o f  B l a k e ' s  t h o u g h t  i n  t h i s  e s s a y ,  and i n  t h e  c o n c l u s i o n  o f  
one p a r a g r a p h  t h e r e  a r e  d i s t i n c t  echoes  o f  J o y c e ' s  " th u d  
o f  B l a k e ' s  w ings  o f  e x c e s s . "  The s u b j e c t  o f  b o th  th e  
p a r a g r a p h  and  t h e  e s s a y  a s  a  w h o le ,  I m a g i n a t i o n ,  i s ,  o f  
c o u r s e ,  t h e  B la k e a n  o p p o s i t e  o f  "Memory," and  memory i s  
t h e  s u b j e c t  o f  th e  p r e c e d i n g  l i n e  i n  U l y s s e s , w h ich  a l s o  
h a s  B la k e a n  o v e r t o n e s .  Of B l a k e ' s  I m a g in a t io n  Y e a ts  
w r o t e ;

He [Blake] had  l e a r n e d  from  Ja c o b  Boiehme and  
from  o l d  a l c h e m i s t  w r i t e r s  t h a t  i m a g i n a t io n  
was th e  f i r s t  e m a n a t io n  o f  d i v i n i t y ,  ' t h e  body 
o f  God , '  ' t h e  D iv in e  m e m b e r s , ' an d  he d rew  th e  
d e d u c t i o n ,  w hich  t h e y  d id  n o t  draw , t h a t  th e  
i m a g i n a t iv e  a r t s  w ere  t h e r e f o r e  t h e  g r e a t e s t  
o f  D iv in e  r e v e l a t i o n s , and  t h a t  t h e  sym pathy  
w i t h  a l l  l i v i n g  t h i n g s ,  s i n f u l  and  r i g h t e o u s  
a l i k e ,  w h ich  th e  i m a g i n a t i v e  a r t s  aw aken, i s  
t h a t  f o r g i v e n e s s  o f  s i n s  commanded by C h r i s t .
The r e a s o n ,  and  by r e a s o n  he  m ea n t  d e d u c t io n s  
from  t h e  o b s e r v a t i o n s  o f  t h e  s e n s e s ,  b in d s  u s  
to  m o r t a l i t y  b e c a u s e  i t  b in d s  u s  t o  t h e  s e n s e s ,  
and  d i v i d e s  u s  from e a c h  o t h e r  by sh o w in g  us o u r  
c l a s h i n g  i n t e r e s t s ;  b u t  im a g i n a t io n  d i v i d e s  u s  
from  m o r t a l i t y  by t h e  i m m p r t a l i t y  o f  b e a u t y ,  
and  b in d s  u s  to  e a c h  o t h e r  by o p e n in g  t h e  s e c r e t  
d o o rs  o f  a l l  h e a r t s . He c r i e d  a g a i n  and  a g a i n  
t h a t  e v e r y t h i n g  t h a t  l i v e s  i s  h o l y ,  and  t h a t  
n o t h i n g  i s  u n h o ly  e x c e p t  t h i n g s  t h a t  do n o t  l i v e — 
l e t h a r g i e s  and  c r u e l t i e s ,  and t i m i d i t i e s ,  and  
t h a t  d e n i a l  o f  i m a g i n a t io n  w h ich  i s  t h e  r o o t  t h e y  
g rew  from  i n  o ld  t i m e s .  P a s s i o n s ,  b e c a u s e  m o s t
l i v i n g  a r e  m o s t  h o l y — and  t h i s  was a  s c a n d a lo u s
p a ra d o x  i n  h i s  t im e — and  man s h a l l  e n t e r  e t e r n i t y
b o rn e  upon  t h e i r  w i n g s .

( I d e a s  o f  Good and E v i l , p p .1 7 0 - 7 1 )

I f  t h i s  p a r t i c u l a r  p a s s a g e  i s  t h e  s o u r c e  o f  J o y c e ' s
a l l u s i o n  i n  t h e  N e s to r  e p i s o d e ,  n o t  o n ly  i s  he  com m enting
on S t e p h e n 's  a r t i s t i c  dilem m a b u t  a l s o  g i v i n g  a c lu e  t o  h i s  
e v e n t u a l  s a l v a t i o n  a t  t h e  end o f  th e  n o v e l — a s  i s  c l e a r  i n  
my t r a c i n g  o f  t h e  B la k e a n  p a t t e r n  o f  S t e p h e n 's  d e v e lo p m e n t  
i n  C h a p te r  S i x .
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20 F ra n k  Budgen, Jam es Jo y c e  and  t h e  M aking o f  " U l y s s e s " 
(1 9 3 ^ ;  r p t .  B lo o m in g to n :  I n d i a n a  U n i v e r s i t y  P r e s s ,  i 960) ,  -
P- 310-

21 I n t e r e s t i n g l y , t h e  p h r a s e  "B lak e  t h e  penman" a c t u a l l y  
o c c u r s  i n  E l l i s - Y e a t s  ( I ,  2 ^ )  a n d ' i t  would be  p l e a s a n t  to  
c la im  t h i s  a s  t h e  s o u r c e  o f  "Shem t h e  Penman" i n  F in n e g a n s  
W ake. B u t t h e r e  a r e  o t h e r  c la im s  to  t h e  t i t l e ' s  s o u r c e  
(s e e  E llm a n n , Jam es J o y c e , p .  5 6 2 ) .  However, a s  I  w i l l  
show i n  C h a p te r  S ev en , "B lak e  t h e  penman" was c e r t a i n l y  
one o f  t h e  m o d e ls  f o r  J o y c e ' s  t r e a t m e n t  o f  Shem.

22 I n  S te p h e n  Hero (p .  85) t h e  p o e t  i s  d e s c r i b e d  i n  an  
a n a lo g o u s  im a g e :

The p o e t  i s  t h e  i n t e n s e  c e n t r e  o f  t h e  l i f e  o f  
h i s  ag e  to  w h ich  h e  s t a n d s  i n  a  r e l a t i o n  th a n  
w hich  none  can  be more v i t a l .  He a lo n e  i s  
c a p a b le  o f  a b s o r b i n g  i n  h i m s e l f  t h e  l i f e  t h a t  
s u r r o u n d s  him and  o f  f l i n g i n g  i t  a b ro a d  a g a i n  
am id p l a n e t a r y  m u s ic .

S te p h e n  i s  d e s c r i b i n g  h i m s e l f ,  and  J o y c e ,  th o u g h  o s t e n s i b l y  
w r i t i n g  a b o u t  Mangan, i s ,  o f  c o u r s e ,  r e a l l y  w r i t i n g  o f  h i s  
p e r s o n a l  a r t i s t i c  c r i t e r i a  and  c i t i n g  D an te  and  B lak e  a s  
m e n to r s  who i l l u s t r a t e  t h e  J o y c e a n  id e a  o f  a r t i s t i c  g e n i u s .

^  E llm an n  ( James J o y c e , p .  63^ )  comments on J o y c e ' s  
c o n s t a n t  s e a r c h  f o r  l i k e n e s s e s  b e tw e e n  h i m s e l f  and  o t h e r  
p e o p l e .  Among J o s e p h  P r e s c o t t ' s  n o t e s  to  J o y c e ' s  D efoe  
l e c t u r e  i s  t h e  comment t h a t  Jo y c e  c o u ld  " h a r d l y  h ave  f a i l e d  
to  r e c o g n i z e  p a r a l l e l s  b e tw ee n  D e f o e 's  c a r e e r  and  h i s  own" 
(Jam es J o y c e ,  D a n i e l  D e f o e , e d .  & t r a n s . J o s e p h  P r e s c o t t  
( B u f f a lo :  S t a t e  U n i v e r s i t y  o f  NY: 196^] , p .  1 1 ) .  I  s u g g e s t  

t h a t  su c h  p a r a l l e l s  d o m in a te  t h e  l e c t u r e  b e c a u s e  o f  J o y c e ' s  
p r e d i l e c t i o n  to  i d e n t i f y  w i t h  h i s  s u b j e c t .  A l l  o f  J o y c e ' s  
comments a b o u t  o t h e r  w r i t e r s  a r e  p r i n c i p a l l y  s e l f - r e f l e x i v e .  
S ee  a l s o  h i s  e s s a y  on I b s e n ,  CW, 65 .

2 L
E llm a n n ,  Jam es J o y c e , p .  79*

2-5 Y e a t s ,  I d e a s  o f  Good and E v i l , p .  227.

Wayne C. B o o th ,  The R h e t o r i c  o f  F i c t i o n  (C h icago  & 
London: U n i v e r s i t y  o f  C h icago  P r e s s ,  1961) ,  p .  323-

Jam es J o y c e ,  S c r i b b l e d e h o b b l e : The U r - Workbook f o r  
F in n e g a n s  W ake, e d . Thomas E . C o n n o l ly  ( n . p . ;  N o r th w e s te r n
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U n i v e r s i t y  P r e s s ,  1 9 6 1 ) ,  p .  88 . The p h r a s e  a p p e a r s  i n  
t h e  Wake, p .  192, a s  "0 ,  you w ere  e x c r u c i a t e d ,  i n  h ono u r  
hound to  t h e  c r o s s  o f  y o u r  own c r u e l f i c t i o n ! "

p O
J o y c e  h i m s e l f  seem s to  have  i n i t i a t e d  t h i s  c r i t i c a l  

p ro b le m . When he  a d v i s e d  S t u a r t  G i l b e r t  o f  t h e  im p o r ta n c e  
o f  B lake  i n  U ly s s e s  he  a p p a r e n t l y  n e v e r  m e n t io n e d  h i s  
s o u r c e ,  f o r  G i l b e r t  c i t e s  S . F o s t e r  Damon's a d m ira b le  s tu d y ,  
w h ich  was n o t  p u b l i s h e d  u n t i l  192^ ( S t u a r t  G i l b e r t ,
Jam es J o y c e ' s  U ly s s e s  [1930 ; r p t . New Y o rk : V in ta g e ,  1952}, 
p p .  29, 1 3 2 ) .  S u b s e q u e n t  c r i t i c s  have  n o t  n o te d  th e  
im p o r ta n c e  o f  th e  f a c t  t h a t  J o y c e ’s  know ledge o f  B lak e  was 
a c q u i r e d  b e f o r e  th e  a d v e n t  o f  o b j e c t i v e  B lak e  s c h o l a r s h i p  
i n  t h e  t w e n t i e t h  c e n t u r y .  As I  h av e  shown, E l l i s  and  Y e a ts ,  
l i k e  o t h e r  n i n e t e e n t h - c e n t u r y  i n t e r p r e t e r s ,  p r e s e n t e d  
t h e i r  B la k e  to  r e a d e r s .

^  E l lm a n n ,  i n t r o d u c t i o n  to  S t a n i s l a u s  J o y c e ,  My 
B r o t h e r ' s  K e e p e r , p .  x v .

Edmund E p s t e i n ,  The O rd e a l  o f  S te p h e n  D e d a lu s :
The C o n f l i c t  o f  G e n e r a t io n s  i n  James J o y c e ' s  A P o r t r a i t  o f  
th e  A r t i s t  a s  a  Young Man (C a rb o n d a le :  S o u th e r n  I l l i n o i s  
U n i v e r s i t y  P r e s s ,  1 9 7 1 ) ,  PP- 1 5 1 -5 2 .

Edwin J .  E l l i s ,  The R e a l  B la k e , p .  92.

S e e ,  f o r  exam ple , E llm an n , James J o y c e , p p .  5 2 , ^77-
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C h a p t e r  S i x

G olgonooza on th e  L i f f e y

he w inged  away on a  w i ld g o u p 's  c h ase  a c r o s s  
th e  k a t h a r t i c  o c ea n  and made s y n t h e t i c  in k  
and s e n s i t i v e  p a p e r  f o r  h i s  own end o u t  o f  
h i s  w i t ' . s  w a s te .  You a s k ,  i n  Sam H i l l ,  how?

(FW, 185)

I f  Jo y c e  p o s t u l a t e s  a B la k e a n  p a rad ig m  f o r  th e  

e x p e r i e n c e s  o f  S te p h e n  D e d a lu s ,  i t s  e x i s t e n c e  s h o u ld  be  

d e m o n s t r a b le  th r o u g h  im ages and m o t i f s  w hich  w i l l  

s y m b o l i c a l l y  p r e s e n t  th e  g ro w th  o f  th e  a r t i s t  i n  te rm s  o f  

th e  c o n f l i c t  among th e  f o u r  Zoas s t r u g g l i n g  f o r  suprem acy  

w i t h i n  t h e  s l e e p i n g  A lb io n .  Y e a ts  rem in d s  u s  t h a t  " a l l  t h e  

Zoas go th ro u g h  s i m i l a r  e x p e r i e n c e s "  and  " t h e i r  s t o r y  i s  

t h a t  o f  man" (E-Y, I ,  3^9)*  T h is  c o n t r o l l i n g  i d e a  i s  

p o s s i b l y  t h e  r e a s o n  why Jo y c e  a t  a b o u t  th e  t im e  o f  th e  

p u b l i c a t i o n  o f  " L e s t r y g o n ia n s "  rem a rk ed  to  F ra n k  Budgen 

t h a t  S t e p h e n 's  c h a r a c t e r  no l o n g e r  i n t e r e s t e d  him b e c a u se  

"he h a s  a  sh a p e  t h a t  c a n ' t  be changed.""*" I f  i t  i s  f o l l o w ­

in g  a  B la k e a n  p a t t e r n ,  S t e p h e n 's  d e v e lo p m e n t i s  c l e a r l y  

p r e s c r i b e d ,  w h e rea s  Bloom who p a r a l l e l s ,  a s  I  w i l l  show, a  

r a t h e r  o n e - d im e n s io n a l  sym bol i n  t h e  drama o f  A lb io n ,  i s  a  

more p l i a b l e  c h a r a c t e r  and g iv e s  h i s  c r e a t o r  g r e a t e r  a r t i s ­

t i c  f re e d o m . S in c e  A r t ,  i n  th e  E l l i s - Y e a t s  e x p l i c a t i o n ,  i s  

a  form o f  m e n ta l  e x i s t e n c e ,  i t s  s t o r y  can  be f i t t i n g l y  

t o l d  i n  te rm s  o f  t h e  Z o as ,  who a r e  n o t  c h a r a c t e r s  b u t  

m e n ta l  s t a t e s  o r  s p i r i t s  (E-Y, I ,  2 5 5 )-  H ence, a l t h o u g h  

Jo y c e  c r e a t e s  f u l l y  r e a l i z e d  c h a r a c t e r s  on th e  l i t e r a l



l e v e l ,  s y m b o l i c a l l y  many o f  them c an  a l s o  be  a s p e c t s  o f

one s e l f  a s  t h e  f o u r  Zoas a r e  a  p a r t  o f  t h e  one man,

A l b i o n .  We know t h a t  Jo y c e  had  a p a r t i c u l a r  i n t e r e s t  i n

Y e a t s ' s  s t o r i e s  The T a b le s  o f  t h e  Law and The A d o r a t i o n  o f

t h e  M a g i , so he would be f a m i l i a r  w i t h  t h e  " c l o t h i n g  o f  
2

t h e  Z o a s , "  s i n c e  b o t h  s t o r i e s  f o c u s  on M ic h a e l  R o b a r t e s  

and Owen Aherne  a s  two a s p e c t s  o f  t h e  a r t i s t i c  p e r s o n a l i t y .

The r e l a t i o n s h i p  among t h e  Zoas i s  p r i n c i p a l l y  

e x p l i c a t e d  by Y e a t s  a s  a  d u a l  a n ta g o n is m  be tw ee n  m ale  and 

f e m a le  e l e m e n t s .  A l l  g ro w th  i n  B la k e  i s  t h e  r e s u l t  o f  

t h e  i n t e r a c t i o n  o f  c o n t r a r i e s ,  and t h e s e  m a l e - f e m a l e  

e le m e n t s  a r e  t h e  s e x u a l  p e r s o n i f i c a t i o n s  o f  t h e  b a s i c  

c o n t r a r y  s t a t e s  w i t h i n  t h e  i n d i v i d u a l  i n  t h e  w o r ld  o f  

e x p e r i e n c e ,  a s  t h e  E l l i s - Y e a t s  i n t e r p r e t a t i o n  o f  "W i l l ia m  

Bond" so a p t l y  i l l u s t r a t e s .  The somewhat ambiguous 

r e l a t i o n s h i p  among t h e  Zoas o s c i l l a t e s  be tw een  t h e  

p o l a r i t i e s  o f  good and e v i l —n e i t h e r  i s  i n v a r i a b l y  good 

n o r  n e c e s s a r i l y  e v i l  (E-Y, I ,  3 2 3 ) .  Such a c o n t r o l l i n g  

B la k e a n  s u b s t r u c t u r e  e x p l a i n s ,  f o r  exam ple ,  on t h e  n o n ­

l i t e r a l  l e v e l ,  how S t e p h e n ' s  m o th e r  c an  be  a s s o c i a t e d  w i t h  

warmth and go o d n e ss  i n  t h e  e a r l y  s t a g e s  o f  A P o r t r a i t , be 

a  s o u r c e  o f  c o n f l i c t  a s  S t e p h e n  grows o l d e r ,  and  become 

t h e  h a u n t i n g  s p e c t r e  i n  U l y s s e s .

I n  t h r e e  a r e a s  S t e p h e n ' s  d e v e lo p m e n t  f o l l o w s  t h e  s t o r y  

o f  t h e  g row th  o f  A r t  a c c o r d i n g  to  Y e a t s ' s  i n t e r p r e t a t i o n  

o f  B l a k e :

(1)  t h e  r o l e  o f  t h e  f e m a l e - - T i r z a h  & Rahab, b o t h



i n h e r e n t  a t t r a c t i v e n e s s  and  s e d u c t i o n  and  d a n g e r ;

(2)  t h e  r e p r e s s i v e  U r i z e n i c  q u a l i t y  o f  m a le  a u t h o r i t y ;

(3)  t h e  d ev e lo p m e n t  o f  h i s t o r y  ( b o t h  o f  men and n a t i o n s )  

i n  a  s e r i e s  o f  epochs  c a l l e d  " c h u r c h e s . "

A s p e c t s  o f  t h e s e  e le m e n t s  have  b e e n  p r e v i o u s l y  n o t e d  i n  

J o y c e  c r i t i c i s m ,  b u t  w i t h o u t  s p e c i f i c  a l l u s i o n  to  t h e  

B la k e a n  symbol s y s t e m . ^  Drawing  upon t h e  images and  m o t i f s  

w i t h  which Y e a t s  p r e s e n t s  B l a k e ' s  cosm ology ,  I  w i l l  show 

how S t e p h e n ' s  s t o r y  f o l l o w s  t h a t  o f  t h e  d e v e lo p m e n t  o f  A r t .  

F o r  v e r i s i m i l i t u d e  S t e p h e n  may n o t  be a b l e  a c t u a l l y  to  

q u o t e  B lak e  u n t i l  he  becomes a  u n i v e r s i t y  s t u d e n t  n e a r  t h e  

end o f  A P o r t r a i t , b u t  h i s  B la k e a n  d e v e lo p m e n t  h a s  b e en  

c a r e f u l l y  drawn t h r o u g h o u t  t h e  book .

I .  The C r e a t i o n  o f  t h e  N a t u r a l  Man & His 

D i v i s i o n  i n t o  Male  and  Fem ale^

E l l i s  and  Y e a t s  s . t r e s s  t h a t  E t e r n i t y  i s  g a i n e d  th r o u g h  

e x p e r i e n c e ,  n o t  by  a n  e v a s i o n  o f  r e a l i t y .  The " f a l l "  i s ,  

f o r  B la k e ,  a  f a c t  o f  n a t u r e ,  a l t h o u g h  h i s  t e r m i n o l o g y  

d i f f e r s  from t h e  o r t h o d o x  J u d e o - C h r i s t i a n  p r e s e n t a t i o n .

The E l l i s - Y e a t s  d ic tum  t h a t  A r t  "must  be  s e t  f r e e  from 

memory t h a t  b i n d s  i t  t o  N a t u r e , "  s u g g e s t s  t h a t  t h e  g row th  

o f  A r t  i s  d e p e n d e n t  upon i t s  emergence  from an  i n h e r e n t  

bondage  to  N a t u r e .  A r t ,  i n  i t s  i n i t i a l  s t a t e  o f  e x i s t e n c e ,  

i s  i n  a  p o s t - l a p s a r i a n  w o r ld  d o m in a ted  by  "memory t h a t  b i n d s  

i t  t o  N a t u r e , "  and A P o r t r a i t  v e r y  n o t i c e a b l y  b e g i n s  i n  

t h e  "memory" o f  i t s  i n c i p i e n t  a r t i s t — "Once upon a  t im e



and  a  v e r y  good t im e  i t  w as .  . . . "

The E l l i s - Y e a t s  p r e f a c e  goes  on t o  e x p l a i n  t h e  d e t a i l s

o f  t h e  B l a k e a n  " f a l l . "

N a t u r e , - - o r  c r e a t i o n , — i s  a  r e s u l t  o f  t h e  
s h r i n k a g e  o f  c o n s c i o u s n e s s , — o r i g i n a l l y  c l a i r ­
v o y a n t , —u n d e r  t h e  r u l e  o f  t h e  f i v e  s e n s e s ,  and  
o f  a rg u m e n t  and  l a w .  Such c o n s c i o u s n e s s  i s  t h e  
r e s u l t  o f  t h e  d i v i d e d  p o r t i o n s  o f  t h e  U n i v e r s a l  
Mind o b t a i n i n g  p e r c e p t i o n  o f  one a n o t h e r .

(E-Y, I ,  x i i )

The o p e n in g  p a g e  o f  A P o r t r a i t  r e f e r s  t o  a l l  f i v e  s e n s e s ,  

and  w h i l e  t h i s  a r r a n g e m e n t  c o u ld  l i t e r a l l y  p r e s e n t  t h e  

g ro w in g  c o n s c i o u s n e s s  o f  t h e  i n d i v i d u a l ,  on t h e  B la k e a n  

s y m b o l i c  l e v e l  i t  a l s o  r e p r e s e n t s  h i s  f a l l  i n t o  d i v i s i o n .  

And i m m e d i a t e l y  I r e l a n d  i s  d i v i d e d  i n t o  t h e  two b r u s h e s  

o f  D a n t e ,  g r e e n  and  m a r o o n - - D a v i t t  v s .  P a r n e l l  (P,  7 ) -  

The " f a l l "  p r o g r e s s e s  f u r t h e r .

The d i v i s i o n s  o f  mind  b e g a n  t o  p r o d u c e  
m a t t e r  ( a s  one o f  i t s  d i v i d e d  moods i s  c a l l e d ) ,  
a s  so o n  a s  i t  p r o d u c e d  c o n t r a c t i o n  (Adam) and 
o p a c i t y  ( S a t a n ) , b u t  i t s  f a t a l  t e n d e n c y  to  
d i v i s i o n  had  f u r t h e r  e f f e c t s .  C o n t r a c t i o n ,  
o r  d i v i d e d  i n t o  m a le  and  f e m a l e , —m e n t a l  and  
e m o t i o n a l  e g o t i s m .  T h is  was t h e  ' f a l l . '
P e r p e t u a l  war  i s  t h e  r e s u l t . M o r a l i t y  w ars  
on P a s s i o n ,  R eason  on Hope, Memory on 
I n s p i r a t i o n ,  M a t t e r  on Love.  (E-Y, I ,  x i i )

A l th o u g h  Edmund E p s t e i n  c a l l s  S t e p h e n ' s  " o r d e a l "  t h e  

" c o n f l i c t  o f  g e n e r a t i o n s , "  n o t i n g  t h a t  a l l  m a le  a u t h o r i t y  

f i g u r e s  u l t i m a t e l y  embody t h e  p a t e r n a l ,  t h r e a t e n i n g  r o l e ,  

he  f a i l s  t o  a c c o u n t  a d e q u a t e l y  f o r  t h e  f a c t  t h a t  t h e  v e r y  

f i r s t ,  and  e x t r e m e l y  v i v i d ,  t h r e a t  t o  S t e p h e n — " t h e  e a g l e s  

w i l l  come and  p u l l  o u t  h i s  e y e s "  (P, 8 ) — i s  v o i c e d  by an  

o l d  woman. I n  f a c t ,  when t h i s  e x p e r i e n c e  was o r i g i n a l l y
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r e c o r d e d  i n  one o f  t h e  e a r l y  E p i p h a n i e s ,  i t  was Mr. Vance ,
£

E i l e e n ' s  f a t h e r ,  who made t h i s  t h r e a t ,  h u t  i n  A P o r t r a i t  

t h e  t o r m e n t o r  i s  D a n te ,  M rs .  R i o r d a n .  Mr. Vance would 

h a v e  f u n c t i o n e d  w e l l  i n  t h e  r o l e  o f  o p p r e s s i v e  m ale  

a u t h o r i t y ,  h u t  E p s t e i n  s u g g e s t s  t h a t  t h e  s w i t c h  t o  D an te  

was made to  evoke h o t h  t h e  image o f  t h e  I t a l i a n  p o e t  and  

a  r e f e r e n c e  to  e y e s . ^  However, to  o b t a i n  t h i s  r e f e r e n c e  

( i f  t h a t ,  i n d e e d ,  was J o y c e ' s  i n t e n t i o n )  i t  would n o t  h a v e  

b e e n  n e c e s s a r y  to  make D a n te  a  p e r s e c u t o r .

I  s u g g e s t  t h a t  t h e  change  was made i n  r e s p o n s e  t o  J o y c e ' s  

memory o f  a  d i s t i n c t l y  B l a k e a n  s i t u a t i o n .  As b o t h  C l i v e  

H a r t  a n d  N o r t h r o p  F r y e  h a v e  n o t e d ,  J o y c e ' s  knowledge  o f  

B l a k e ' s  'The M e n t a l  T r a v e l l e r "  i s  a p p a r e n t  from t h e
g

s t r u c t u r e  o f  F i n n e g a n s  Wake. No one h a s  o b s e r v e d  t h a t  t h e

poem i s  i m p l i c i t  i n  t h e  c o n f l i c t s  o f  A P o r t r a i t . I n  "The

M e n ta l  T r a v e l l e r "  t h e  o p p r e s s o r  o f  y o u t h  i s  a lw ay s  t h e  a g ed

f e m a le  who i m m e d i a t e l y  p e r s e c u t e s  t h e  m ale  c h i l d  a t  h i s

b i r t h ,  a s  D an te  t h r e a t e n s  young  S t e p h e n  on t h e  s e c o n d .p a g e

o f  J o y c e ' s  n o v e l .

And i f  t h e  Babe i s  b o r n  a boy 
H e ' s  g i v e n  t o  a  woman o l d  

Who n a i l s  him down upon  a  r o c k ,
C a tc h e s  h i s  s h r i e k s  i n  cups o f  g o l d .

(E-Y, I I ,  31)

S y m b o l i c a l l y ,  t h e  a g ed  f e m a l e ,  a c c o r d i n g  to  Y e a t s ' s  

e x p l i c a t i o n ,  i n i t i a t e s  t h e  " f a l l , "  s i n c e  " .  . . a n  aged  

f e m a le  form  opens  an  a tom o f  Space  i n t o  a  C e n t r e , i n t o  

B e u la h "  (E-Y, I ,  4 0 3 ) .

<
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Thus,  i n  t h e  e a r l y  p a g e s  o f  A P o r t r a i t , b o t h  m a le  and 

f e m a l e  e l e m e n t s  embody t h e  f i r s t  " c h u r c h "  o f  t h e  B la k e a n  

h i s t o r i c a l  c y c l e - - t h e  r e p r e s s i o n  o f  t h e  s p e c t r a l  l i v e s  

" s e t t i n g  t h e i r  c o l d  a g a i n s t  t h e  warmth o f  Eden"  (E-Y, I ,  

3 0 3 ) .  The p h y s i c a l  c o l o r  o f  t h i s  s t a t e  i n  Y e a t s ' s  schema 

i s  w h i t e ,  w h ich  i s  c o n s i d e r e d  t h e  c o l d e s t  o f  c o l o r s ,  a nd ,  

more  s p e c i f i c a l l y ,  t h e  w h i t e  o f  f l e s h  (E-Y, I ,  3 1 ^ ) -  Hence ,  

S t e p h e n ' s  i n t r o d u c t i o n  t o  t h e  w o r ld  o f  e x p e r i e n c e  a t  

Clongowes Wood C o l l e g e  i s  p r e s e n t e d  w i t h  t h e  m o t i f  o f  w h i t e  

a n d  c o l d .  The v e r y  a i r  i s  " p a l e  and  c h i l l y "  (P,  8 ) .  He i s  

s h o u l d e r e d  i n t o  a  d i t c h ,  and  t h e  w a t e r  i s  " c o l d "  and 

" s l i m y "  (P ,  1 0 ) ,  and  " t h e  a i r  i n  t h e  c o r r i d o r  c h i l l e d  him 

t o o "  (P ,  1 1 ) .  I n  t h e  r e f e c t o r y  he  wonders  w h e t h e r  t h e  

s c u l l i o n ' s  a p r o n  i s  damp and  " w h e th e r  a l l  w h i t e  t h i n g s  

were  c o l d  and  damp" (P,  1 3 ) .  and  t h e  p r e f e c t  h a s  a  " c o l d  

damp" h a n d  (P ,  2 2 ) ,  c l e a r l y  a s s o c i a t i n g  w h i t e  a n d  c o l d  w i t h  

w h i t e  f l e s h .  The "warmth o f  Eden" i s  b e i n g  t h r e a t e n e d  f o r  

S t e p h e n .

The w h i t e  c o l d  o f  t h e  o u t s i d e  w o r ld  i s  j u x t a p o s e d  a g a i n s t  

t h e  warmth o f  home a nd  m o t h e r .  "Mother was s i t t i n g  a t  t h e  

f i r e  w i t h  D a n te  w a i t i n g  f o r  B r i g i d  to  b r i n g  i n  t h e  t e a .

She h ad  h e r  f e e t  on t h e  f e n d e r  and  h e r  j e w e l l y  s l i p p e r s  

w ere  so  h o t  and  t h e y  had  s u c h  a  l o v e l y  warm s m e l l ! "  (P, 1 0 ) .  

And when S t e p h e n  r e t u r n s  home f o r  C h r i s t m a s ,  c o l o r  and  

warmth c o u n t e r a c t  t h e  c o l d  w h i t e n e s s  o f  s c h o o l .  "A g r e a t  

f i r e ,  b a nk ed  h i g h  a n d  r e d ,  f l a m e d  i n  t h e  g r a t e  an d  u n d e r  

t h e  i v y  t w i n e d  b r a n c h e s  o f  t h e  c h a n d e l i e r  t h e  C h r i s t m a s
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t a b l e  was s p r e a d "  (P, 27)■

B ut  i f  t h i s  i s  t r u l y  a  B l a k e a n  m e n t a l  e x i s t e n c e  t h e n  

t h e  c o n f l i c t  m u s t  r e v o l v e  a r o u n d  b o t h  m a le  and  f e m a l e  i n  

some way.  F o r  Y e a t s  e x p l a i n s  t h a t  " t h e  Female  i n  h i s  

B l a k e ' s  poems i s  a lw ay s  t h e  g r e a t  M o th e r  whose shadow i s  

N a t u r e  a n d  whose l i g h t  i s  P i t y  a n d  Love .  The Male  was 

a lw ay s  t h e  g r e a t  F a t h e r ,  whose shadow i s  D i v i s i o n  and  

whose l i g h t  i s  U n i t y "  (E-Y, I ,  3 6 0 ) .  A p a r a l l e l  be tw ee n  

t h e  d a n g e r s  o f  b o t h  m a le  a n d  f e m a le  can  be s e e n  i n  t h e  

s i m i l a r  im a g e ry  w i t h  which  t h e y  a r e  p r e s e n t e d  i n  t h e  e a r l y  

p a g e s  o f  A P o r t r a i t . F a t h e r  D o la n ,  who w i t h  h i s  p a n d y b a t  

i s  the e p i to m e  o f  t h e  o p p r e s s o r ,  i s  p r e s e n t e d  w i t h  t h e  p a l e  

w h i t e n e s s  which  c h a r a c t e r i z e s  a l l  o f  t h e  c o l l e g e  

a t m o s p h e r e .

S t e p h e n  l i f t e d  h i s  e y es  i n  wonder a nd  saw 
f o r  a  moment F a t h e r  D o l a n ' s  w h i t e g r e y  n o t  young  
f a c e ,  h i s  b a l d y  w h i t e g r e y  h e a d  w i t h  a  f l u f f  a t  
t h e  s i d e s  o f  i t ,  t h e  s t e e l  r im s  o f  h i s  s p e c t a c l e s  
and h i s  n o c o l o u r e d  eyes  l o o k i n g  t h r o u g h  t h e  
g l a s s e s .  (P,  50)

And, a l t h o u g h  E i l e e n  Vance ( h i s  y ou n g  P r o t e s t a n t  n e i g h b o r )

h a s  a n  i n h e r e n t  a t t r a c t i v e n e s s  f o r  S t e p h e n ,  s h e  i s

c h a r a c t e r i z e d  m o s t  s p e c i f i c a l l y  w i t h  t h e  p h y s i c a l  c o l o r  o f

r e p r e s s i o n - - t h e  w h i t e  o f  f l e s h  and  c o l d n e s s .

E i l e e n  had  l o n g  w h i t e  h a n d s . One e v e n i n g  
when p l a y i n g  t i g  s h e  h a d  p u t  h e r  ha n d s  o v e r  h i s  
e y e s :  l o n g  and  w h i t e  an d  t h i n  and  c o l d  and  s o f t .  
T h a t  was i v o r y :  a  c o l d  w h i t e  t h i n g .  T h a t  was 
t h e  m ea n in g  o f  Tower o f  I v o r y . (P,  36)

I t  i s  e v i d e n t ,  t o o ,  t h a t  E i l e e n  embbdies  b o t h  t h e  p o s i t i v e

and  n e g a t i v e  a s p e c t s  o f  t h e  f e m a l e ,  show ing  t h a t  J o y c e  i s .



aware  o f  Y e a t s ' s  i n s i s t e n c e  on t h e  p o s s i b i l i t y  o f  b o t h  

l i g h t  and shadow i n  t h e  same e l e m e n t . *  Her l o n g  w h i t e  

hands  can  t e m p o r a r i l y  b l i n d  S t e p h e n ,  b u t  t h e y  can  a l s o  

r e v e a l  t o  him t h e  m ean ing  o f  t h e  p h r a s e  "Tower o f  I v o r y "  

which  he  h a s  b e e n  u n a b l e  t o  u n d e r s t a n d . ^

Y e a t s  e x p l a i n s  t h e  r e s u l t  o f  t h i s  m a l e - f e m a l e  d i v i s i o n  

i n  man.

D i v i s i o n  means c r e a t i o n ,  r e d e m p t i o n ,  j u d g m e n t , - -  
t h e  whole  w o r l d ' s  h i s t o r y ,  r e a c h e d  t h r o u g h  t h e  
F e m ale ,  whose u l t i m a t e  s e x u a l  symbol i s  d i v i s i o n .  
I t  l e a d s  t o  a l l  t h e  S e l f h o o d s ,  and to  S a t a n ,  
t h e  g r e a t  S e l f .  (E-Y, I ,  360)

The im ag ery  o f  A P o r t r a i t  l e a d s  t o  a c h a r a c t e r i z a t i o n  o f

S te p h e n  as  S a t a n ,  and  t h a t  im ag ery  i s  d e v e lo p e d  t h r o u g h

t h e  m o t i f  o f  t h e  d e l u s i v e  f e m a l e .  S a t a n  i n  Y e a t ' s  B la k e a n

i n t e r p r e t a t i o n  i s  n o t  e v i l ,  b u t  t h e  ex t re m e  o f  U r i z e n i c

o p a c i t y .  S t e p h e n ' s  d e v e lo p m e n t  i n  A P o r t r a i t , o s t e n s i b l y

to w ard  a r t  and  l i f e ,  i s ,  i f  r e a d  s y m b o l i c a l l y ,  a c t u a l l y

away from t r u e  i m a g i n a t i v e  l i f e  i n  t h e  B la k e a n  s e n s e .  T h is

a c c o u n t s  f o r  t h e  m e la n c h o ly  S t e p h e n ,  s t i l l  d o m in a ted  by

memory, i n  U l y s s e s ■ H is  dilemma h a s  n o t  b een  b r o u g h t  a b o u t

by any  t r a u m a t i c  e x p e r i e n c e  i n  P a r i s , b u t  i s  t h e  n a t u r a l

e x t e n s i o n  o f  h i s  d e lu d e d  d ev e lo p m e n t  i n  A P o r t r a i t .

The f e m a le  i n  A P o r t r a i t  c o n t r i b u t e s  s i g n i f i c a n t l y  to

t h e  sy m b o l ic  p r e s e n t a t i o n  o f  t h e  d e v e l o p i n g  a r t i s t .  The

d e l u s i v e  f e m a le  i s ,  o f  c o u r s e ,  i n t e g r a l  t o  B l a k e ' s

See C h a p te r  T h re e ,  p p .  9^ -95  a b o v e .
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m y th o lo g y ,  and  "both "The C r y s t a l  C a b in e t "  (a poem Jo y c e  

c i t e s  i n  h i s  1912 l e c t u r e ,  CW, p p .  218-19)  and  "The M e n ta l  

T r a v e l l e r "  em p h as ize  t h e  f e m a le  a s  t h e  enemy o f  i m a g i n a t i v e  

g ro w th .  As Y e a t s  had  s t r e s s e d  i n  h i s  e x p l i c a t i o n  o f  B l a k e ' s  

m y th o lo g y ,  once  t h e  a g ed  f e m a le  h a s  i n t r o d u c e d  t h e  s t a t e  o f  

B e u la h ,  she  grows y o u n g e r  a s  h e r  m a le  c o u n t e r p a r t  a g e s ,  and  

sh e  c o n t i n u e s  t o  d e lu d e  i n  t h e  form o f  "a s e x u a l  and 

m a r r i a g e a b l e  c r e a t u r e "  (E-Y, I ,  ^ 0 3 ) .  And a l l  t h e  f e m a le s  

i n  A P o r t r a i t ,  a t  some l e v e l ,  assumed t h i s  a n t a g o n i s t i c  

s e x u a l  r o l e .  F o r  exam ple ,  a t  B l a a k r o c k  t h e  v e r y  young 

S t e p h e n  i m a g i n a t i v e l y  r e c a l l s  t h e  M ercedes  o f  Dumas'

The Count  o f  Monte C r i s t o  w i t h  t h e  p h r a s e ,  "Madam, I  n e v e r  

e a t  m u s c a t e l  g r a p e s "  (P, 6 3 ) -  T h i s  p h r a s e  i s  spoken  by  

Dumas' h e r o ,  Edmund D a n t e s ,  b e c a u s e  h i s  Mercedes  has  

m a r r i e d  h i s  enemy, and D a n te s  w i l l  n o t  e a t  o r  d r i n k  a n y ­

t h i n g  i n  h e r  h o u se  l e s t  he  be i n d e b t e d  to  h i s  enemy.

S te p h e n  i m a g i n a t i v e l y  c r e a t e s  a n  a n t a g o n i s t i c  f e m a le  a s  

he  " b ro o d s "  upon t h e  image o f  M ercedes  and  "a  s t r a n g e  

u n r e s t  c r e p t  i n t o  h i s  b l o o d "  (P,  6 ^ ) .  He has  m e n t a l l y  

fo rm ed  a n  image o f  t h e  f e m a le  a s  b e t r a y e r  j u s t  a s  he w i l l  

im ag ine  C r a n ly ,  M u l l i g a n ,  and  Lynch i n  t h a t  r o l e  l a t e r  i n  

h i s  l i f e .

S t e p h e n ' s  m a j o r  e r r o r  i n  r e l a t i o n  to  t h e  f e m a le  soo n  

becomes a p p a r e n t .  I n s t e a d  o f  r e c o g n i z i n g  t h e  d e l u s o r y  

n a t u r e  o f  t h e  f e m a l e ,  h e  dreams ( l i k e  t h e  m ale  i n  "The 

C r y s t a l  C a b i n e t " )  o f  b e i n g  u n i t e d  w i t h  h e r  and  b e in g  

t h e r e b y  t r a n s f o r m e d .  He f a i l s  t o  r e c o g n i z e  t h a t ,  as



B la k e  t a u g h t ,  t h e  o n l y  t r u e  i m a g i n a t i v e  g ro w th  i s  in w a rd .

He d i d  n o t  w an t  t o  p l a y .  He w an ted  t o  m e e t  
i n  t h e  r e a l  w o r ld  t h e  u n s u b s t a n t i a l  image which  
h i s  s o u l  so c o n s t a n t l y  b e h e l d .  He d i d  n o t  know 
where  t o  s e e k  i t  o r  how; b u t  a  p r e m o n i t i o n  which  
l e d  him on  t o l d  him t h a t  t h i s  image w ou ld ,  w i t h ­
o u t  a n y  o v e r t  a c t  o f  h i s , e n c o u n t e r  h i m . They 
would m e e t  q u i e t l y  a s  i f  t h e y  had known each  
o t h e r  a n d  h ad  made t h e i r  t r y s t ,  p e r h a p s  a t  one 
o f  t h e  g a t e s  o r  i n  some s e c r e t  p l a c e .  They 
would be a l o n e ,  s u r r o u n d e d  by  d a r k n e s s  and  
s i l e n c e ;  and  i n  t h a t  moment o f  supreme t e n d e r n e s s  
he would  be  t r a n s f i g u r e d .  Weakness and  t i m i d i t y  
and i n e x p e r i e n c e  would f a l l  from him a t  t h a t  
m ag ic  moment.  (P,  65)

A t  a  chiLdhood p a r t y  t h e  b a s i c  n a t u r e  o f  t h e  f e m a l e  a s

t e m p t r e s s  i s  a g a i n  e m p h a s iz e d  by J o y c e .  Going home on t h e

t r a m ,  t h e  g i r l  t a n t a l i z i n g l y  comes up to  h i s  s t e p ,  and  h i s

h e a r t  r e s p o n d s  t o  h e r  movements " l i k e  a  c o rk  upon  a t i d e "

(P, 6 9 ) .

He h e a r d  w ha t  h e r  eyes  s a i d  t o  him from b e n e a t h  
t h e i r  cowl and  knew t h a t  i n  some dim p a s t ,  
w h e t h e r  i n  l i f e  o r  r e v e r y ,  he had h e a r d  t h e i r  
t a l e  b e f o r e . He saw h e r  u r g e  h e r  v a n i t i e s , h e r  
f i n e  d r e s s  and  s a s h  and lo n g  b l a c k  s t o c k i n g s ,  
and knew t h a t  h e  h ad  y i e l d e d  t o  them a  t h o u s a n d  
t i m e s .  (P,  69)

He remembers  t h a t  E i l e e n  Vance had  once  r u n  c o q u e t t i s h l y

b e f o r e  h im,  and  he  l i n k s  t h e  two g i r l s  i n  h i s  mind  a s  one

a r c h e t y p a l  f e m a l e . ^

-She  to o  w an ts  me t o  c a t c h  h o l d  o f  h e r ,  he  
t h o u g h t .  T h a t ' s  why sh e  came w i t h  me t o  t h e  
t r a m .  I  c o u ld  e a s i l y  c a t c h  h o l d  o f  h e r  when 
sh e  comes up to  my s t e p s  nobody  i s  l o o k i n g .
I  c o u ld  h o l d  h e r  and  k i s s  h e r .  (P,  70)

B u t  he  d o e s n ' t  " c a t c h  h o l d  o f  h e r , "  and h i s  e x p e c t a t i o n s

t h a t  somehow t h e  f e m a le  w i l l  c o m p le te  him c o n t i n u e .

The i d e a  o f  t h e  f e m a le  a s  b o t h  v i r g i n  and h a r l o t ,  

l i g h t  and  shadow, i s  even  p r e s e n t  i n  t h e  s i l l y  c o u p l e t



u t t e r e d  by  S t e p h e n ' s  c l a s s m a t e  a t  B a l v e d e r e :  "As Tyson was

r i d i n g  i n t o  J e r u s a l e m / H e  f e l l  and  h u r t  h i s  A le c  K afooze lum

(P, 8 1 ) .  I n  i d e n t i f y i n g  t h e  s o u r c e  o f  t h e s e  l i n e s ,  Don

G i f f o r d  n o t e s  t h a t  t h e y  r e f e r  t o  an  anonymous b a l l a d ,

"which h a s  s e v e r a l  v a r i a n t s ,  n o t  a l l  o f  them g e n t e e l . "

I n  t h e  g e n t e e l  v e r s i o n  K afooze lum  i s  " th e  d a u g h t e r  o f

J e r u s a l e m , "  w h e rea s  i n  t h e  n o t - s o - g e n t e e l  v e r s i o n
12K afooze lum  i s  a h a r l o t  r a t h e r  t h a n  t h e  d a u g h t e r .

When S t e p h e n  f i n a l l y  e n c o u n t e r s  t h e  D u b l i n  h a r l o t  i n

A P o r t r a i t , i t  i s  a p p a r e n t  t h a t  sh e  i s ,  i n  a  B la k e a n  s e n s e

t h e  "shadow" o f  t h e  f e m a l e .  I n  h i s  mind he r e c a l l s

B l a c k r o c k  ( E i l e e n ) ,  M e r c e d e s ,  and  t h e  g i r l  f rom  h i s

c h i l d h o o d  p a r t y  who h a d  a c t e d  t h e  s e d u c t r e s s .

A t e n d e r  p r e m o n i t i o n  to u c h e d  him o f  t h e  t r y s t  
h e  had  t h e n  lo o k e d  f o r w a r d  to  a n d ,  i n  s p i t e  o f  
t h e  h o r r i b l e  r e a l i t y  which  l a y  b e tw e e n  h i s  
hope  o f  t h e n  and  now, o f  t h e  h o l y  e n c o u n t e r  
h e  h ad  t h e n  im a g in e d  a t  which w eak n e ss  and  
t i m i d i t y  and  i n e x p e r i e n c e  were  t o  f a l l  f rom 
h im .  (P, 99)

I t  becomes i n c r e a s i n g l y  a p p a r e n t  t h a t  i t  i s  n o t  m e r e l y

s e x u a l  s a t i s f a c t i o n  t h a t  S t e p h e n  i s  l o o k i n g  f o r .  The

s e x u a l  i s  a n a l o g o u s  t o  t h e  s p i r i t u a l  o r  m e n t a l .  As he

e n t e r e d  t h e  b r o t h e l  d i s t r i c t  h e  f e l t  t h a t  "he  was i n

a n o t h e r  w o r ld s  he had  awakened from a  s lu m b e r  o f  c e n t u r i e s

(P, 1 0 0 ) .  T h is  w i l l  p r o v e  t o  be  an  i l l u s i o n ,  f o r  i n

U l y s s e s  S t e p h e n  i s  v e r y  much aw are  t h a t  h i s t o r y  i s  a

n i g h t m a r e  f rom which  h e  i s  s t i l l  t r y i n g  t o  awaken .  The

n o t i o n  o f  t h e  f e m a le  a s  a  p a r t  o f  S t e p h e n  w h ich  h a s  become

e x t e r i o r  t o  him b e c a u s e  o f  t h e  " f a l l "  i s  r e i n f o r c e d  by h i s
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r e f e r e n c e s  t o  h i s  own s o u l  a s  " s h e "  (P, 150,  1 5 2 ) . ^  And 

when he  r e j e c t s  t h e  o f f e r  o f  t h e  p r i e s t h o o d ,  i t  i s  w i t h  t h e  

r e a l i z a t i o n  t h a t  " h i s  s o u l  was n o t  t h e r e  t o  h e a r  and  g r e e t  

i t  a n d  he  knew now t h a t  t h e  e x h o r t a t i o n  he had  l i s t e n e d  to  

had  a l r e a d y  f a l l e n  i n t o  a n  i d l e  f o r m a l  t a l e . "  (P ,  1 6 2 ) .

I t  i s  w i t h  t h i s  b a c k g ro u n d  i n  mind  t h a t  we m u s t  a p p r o a c h  

S t e p h e n ' s  moment o f  e p ip h a n y  w i t h  t h e  g i r l  on t h e  b e a c h .  

G iven  t h e  p o s s i b i l i t y  t h a t  t h e  f e m a le  w i l l  be  e i t h e r  l i g h t  

o r  shadow, t h e  B la k e a n  m e a n in g  o f  t h i s  m e e t i n g  m u s t  be 

a s c e r t a i n e d  from t h e  m o t i f s  w h ich  s u r r o u n d  i t .  S t e p h e n  

a m b ig u o u s ly  p r o f e s s e s  t o  welcome " l i f e , "  i m p l y i n g  t h e r e b y  

t h e  o p p o s i t e  o f  t h e  empty s p i r i t u a l i t y  he  h a s  f i n a l l y  

r e j e c t e d .  B u t  t h e  im a g e ry  s u g g e s t s  t h a t  t h i s  i s  s i m p l y  

a n o t h e r  d e l u s i o n .  S t e p h e n ,  i n  t h i s  moment o f  " v i s i o n , "  

a c t u a l l y  i s  d e c e i v e d  i n t o  c o m m i t t i n g  h i m s e l f  t o  t h e  B la k e a n  

d e l u s i o n  o f  e x t e r n a l  n a t u r e ,  a  s t a t e  i n t o  w h ich  he  w i l l  grow 

p r o f r e s s i v e l y  f u r t h e r .

H i s  " v i s i o n "  i s  p r e f a c e d  by  t h e  l o v i n g  r e p e t i t i o n  o f  a 

p h r a s e ,  " - -A  day  o f  d a p p l e d  s e a b o r n e  c l o u d s - - "  (P,  1 6 6 ) .

W ith  t h i s  a l l u s i o n ,  which  i s  t y p i c a l l y  o b s c u r e ,  Jo y c e  

a t t e m p t s  t o  d i s t a n c e  h i m s e l f  f rom h i s  young a r t i s t  and 

i n d i c a t e  t h e  a c t u a l  s t a t e  o f  S t e p h e n ' s  a r t i s t i c  d e v e lo p m e n t  

t o  t h e  r e a d e r .  F o r  B l a k e ,  " e x t e r n a l  n a t u r e ,  i n  i t s  

u l t i m a t e  s y m b o l ic  fo rm ,  i s  c a l l e d  S a t a n .  I n  i t s  s e x u a l  

a p p e a r a n c e  i t  i s  t h e  Fem ale"  (E-Y, I ,  ^ 1 3 ) ,  and  t h e  p o e t i c  

and a p p a r e n t l y  in n o c u o u s  p h r a s e  S t e p h e n  r e c a l l s  i s  r e v e a l ­

i n g  when t r a c e d  to  i t s  s o u r c e .
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The p h r a s e ,  w h ich  S t e p h e n  (and  J o y c e )  m i s q u o t e s ,  i s  

from Hugh M i l l e r ' s  The T e s t im o n y  o f  t h e  R o c k s ; o r , G eology  

i n  i t s  B e a r i n g  on t h e  Two T h e o l o g i e s  and  i s  sp o k e n  i n  t h a t  

work by  S a t a n . . As a  k ey  to  t h e  a g i n g  Ore i n  S t e p h e n ,  i t  

m i g h t  be  n o t e d  t h a t  " r o c k "  i s  a  B la k e a n  symbol f o r  U r i z e n . ’ 

G i f f o r d  d e s c r i b e s  M i l l e r ' s  book a s  "an  e l a b o r a t e  and p o e t i c  

a t t e m p t  t o  r a t i o n a l i z e  a n  a c c o r d  b e tw e e n  B i b l i c a l  and
l i t

g e o l o g i c a l  a c c o u n t s  o f  t h e  C r e a t i o n . "  T h is  i s  c o n s i s t e n t

w i t h  a  ty p e  o f  r e a d i n g  J o y c e  a c t u a l l y  p u r s u e d  a t  t h i s  t im e

i n  h i s  l i f e ,  b u t  " r a t i o n a l i z e "  i s  a  f u r t h e r  i n d i c a t i o n  o f

U r i z e n  who, a c c o r d i n g  t o  Y e a t s ,  i s  u n p r o l i f i c  b e c a u s e  he

d e s t r o y s  a l l  by  r a t i o n a l i z i n g  a l l  (E-Y, I ,  267) • I  t h i n k

i t  i s  a l s o  s i g n i f i c a n t  t h a t  s e v e r a l  pa g es  e a r l i e r  i n

M i l l e r ' s  work he  makes a  s p e c i f i c  r e f e r e n c e  t o  t h e  I r i s h

p e o p l e  which  a l s o  r e f l e c t s  on S t e p h e n .

M i l l e r ,  d i s c u s s i n g  t h e  f a l l e n  s t a t e  o f  man, 
c i t e s  t h e  p e r s e c u t e d  I r i s h  as  a  c a s e  i n  p o i n t ,  
a s  ' h a v i n g  b e e n  expo sed  t o  t h e  w o r s t  e f f e c t s  o f  
h u n g e r  and  i g n o r a n c e ,  t h e  two g r e a t  b r u t a l i t i e s  
o f  t h e  human r a c e .  . . t h o s e  s p e c t r e s  o f  a  p e o p l e  
t h a t  were  once  w e l l - g r o w n ,  a b l e - b o d i e d ,  and 
com ely ,  s t a l k  a b r o a d  i n t o  t h e  d a y l i g h t  o f  
c i v i l i z a t i o n ,  t h e  a n i m a l  a p p a r i t i o n  o f  I r i s h  
u g l i n e s s  and  I r i s h  w a n t . '1 5

The word " s p e c t r e "  was u s e d  t w i c e  by  S t e p h e n  i n  t h e

i m m e d i a t e l y  p r e c e d i n g  p a g e s  o f  A P o r t r a i t  t o  a p p l y  t o  t h e

J e s u i t s  (P, 155,  1 6 1 ) .  However, i n  a  B la k e a n  f ram ew ork ,

i t  i s  S t e p h e n ,  c o m m it ted  to  e x t e r n a l  n a t u r e ,  who i s  i n

h i s  " f a l l e n  s t a t e "  and e n t e r i n g  s p e c t r a l  l i f e .  F o r  a

s p e c t r e  i s  a  s p a c e  ( m a s c u l i n e )  s e p a r a t e d  from i t s  s t a t e

( f e m i n i n e ) ,  and  i t  i s  t h e  t e n d e n c y  o f  "Goddess  N a t u r e "  t o



d i v i d e  p e r p e t u a l l y  t h e  m a s c u l i n e  from t h e  f e m i n i n e  (E-Y, I ,  

2 7 5 - 7 6 ) .

The g i r l  on t h e  b e a c h  seems to  be a n  a s p e c t  o f  S t e p h e n ' s  

own s o u l ,  h i s  d i v i d e d  s e l f ,  b e c a u s e  t h e  d e c i s i o n  f o r  " a r t "  

comes b e f o r e  t h e  " v i s i o n , " n o t  a f t e r .  S te p h e n  m e n t a l l y  

i n v e s t s  h e r  w i t h  b i r d  im a g e ry — " l i k e  one whom m ag ic  had 

changed  i n t o  t h e  l i k e n e s s  o f  a  s t r a n g e  and b e a u t i f u l  

s e a b i r d "  (P,  1 7 1 ) .  Not "m agic"  b u t  S t e p h e n ' s  own n eed  

f o r  some " s i g n "  t o  c o n f i rm  h i s  c h o ic e  o f  a r t  i s  r e s p o n s i b l e  

f o r  t h e  t r a n s f o r m a t i o n  o f  t h e  g i r l ,  and  once a g a i n  h i s  

e r r o r  i s  i n  l o o k i n g  o u tw a rd ,  n o t  i n w a r d ,  f o r  s e l f ­

c o n f i r m a t i o n .

The two p a r a g r a p h s  which  p r e c e d e  t h e  " v i s i o n "  r e i n f o r c e

t h e  n o t i o n  t h a t  t h i s  b i r d - g i r l  i s  a n  a s p e c t  o f  S t e p h e n ' s

own s o u l ,  s t i l l  s e p a r a t e d  from him, and  i s  a  s e l f - i n d u c e d

" v i s i o n "  o f  e t e r n i t y .  When he r e j e c t e d  t h e  p r i e s t h o o d  he

had f e l t  t h a t  " h i s  s o u l  was n o t  t h e r e  t o  h e a r "  (P, 1 6 2 ) .

Now he a g a i n  f e e l s  s e p a r a t e d  from h i s  f e m a le  s o u l .

Where was h i s  boyhood now? Where was t h e  s o u l  
t h a t  had  hung b a ck  from h e r  d e s t i n y ,  t o  b ro o d  
a l o n e  upon t h e  shame o f  h e r  wounds and  i n  h e r
h ou se  o f  s q u a l o r  and  s u b t e r f u g e  t o  qu een  i t
i n  f a d e d  c e re m e n ts  and  i n  w r e a t h s  t h a t  w i t h e r e d  
a t  t h e  t o u c h ?  Or where  was h e ?  (P,  171)

His  an sw e r  i s  t h a t  "he was a l o n e , "  and  i n  t h e  n e x t  p a s s a g e

a g i r l  s t a n d s  b e f o r e  him " a l o n e  and  s t i l l ,  g a z i n g  o u t  to

s e a "  (P,  1 7 1 ) .

Themeaning o f  t h i s  e n c o u n t e r ,  I  f e e l ,  i s  r e l a t e d  t o  t h e

s t a g e  o f  d e v e lo p m e n t  S t e p h e n  h as  r e a c h e d  i n  t h e  B la k e a n



schem a.  There  a r e  a c t u a l l y  t w e n t y - s e v e n  " c h u r c h e s "  i n

B l a k e ' s  h i s t o r i c a l  c y c l e ,  b u t  Y e a t s ,  m e n t i o n i n g  t h a t  t h e y

a r e  m u l t i p l e s  o f  t h r e e ,  r e d u c e s  t h e  e r a s  t o  t h r e e  b a s i c

p h a s e s  (E-Y, I ,  2 9 1 ) .  The f i r s t  had  b een  o p p r e s s i o n .

The n e x t  s t e p  away from God was t o  f a l l  i n  
l o v e  w i t h  t h i s  u n i v e r s e  f o r  i t s  own s a k e ,  and 
p r e f e r  i t  to  t h e  l i f e  o f  t h e i r  own m in d s ,  and 
by d o in g  so  r e n d e r  i t  opaque o r  n o n - m e n t a l ;  
f o r ,  c e a s i n g  t o  l o v e  i m a g i n a t i o n ,  t h e y  no 
l o n g e r  saw a l l  t h i n g s  b e f o r e  them, b u t  o n l y  
r e c a l l e d  i t  i n  t h e  memory. Men had  now 
f a l l e n  i n t o  a d u l t e r y  w i t h  t h e  g r e a t  h a r l o t  
N a t u r e .  . . . (E-Y, I ,  310)

T h is  i s ,  I  t h i n k ,  t h e  u n d e r l y i n g  sy m b o l ic  s i g n i f i c a n c e

o f  S t e p h e n ' s  e n c o u n t e r  w i t h  t h e  g i r l  on t h e  b e a c h .  The

p o s s i b i l i t i e s  sh e  embodies  a r e  i n d i c a t e d ,  i n  one way, by

t h e  b i r d  im a g e ry .  She i s  f i r s t  d e s c r i b e d  a s  a  c r a n e ,  t h e

b i r d  which i s  " s a c r e d  t o  Hermes,  t h e  m e s s e n g e r  o f  t h e  gods
l6and p a t r o n  o f  s o o t h s a y i n g ,  p o e t r y ,  and t h e  a r t s . "

However,  S t e p h e n  ends h i s  d e s c r i p t i o n  w i t h  a c o m p a r is o n  to

"some da rkp lum aged  dove"  (P,  1 7 1 ) .  L a t e r  E .C .  w i l l  b e t r a y

S t e p h e n  by l o o k i n g  a t  a  young p r i e s t  " o u t  o f  d o v e ' s  ey es"

(P,  2 2 0 ) ,  and  t h e  " d a rk p lu m ag ed "  c l e a r l y  i n d i c a t e s  t h a t

t h i s  i s  no t r a d i t i o n a l  dove o f  p u r i t y .  The wad ing  g i r l

i s  l i n k e d  to  E i l e e n  Vance a s  w e l l ,  s i n c e  sh e  i s  " s o f t h u e d

as  i v o r y "  ( P , 1 7 l ) . . And i n  t h e  190A e s s a y  " P o r t r a i t , "  t h e

p h r a s e ,  " a n g e l  o f  m o r t a l  y o u t h  and  b e a u t y "  which i s  h e r e

a p p l i e d  to  t h e  b i r d - g i r l ,  was u s e d  to  d e s c r i b e  a

p r o s t i t u t e W h i l e  G i f f o r d  s e e s  t h i s  p h r a s e  a s  a n

i n d i r e c t  a l l u s i o n  t o  D a n t e ' s  d e s c r i p t i o n  o f  a  m e e t i n g
18w i t h  t h e  i d e a l  b e a u t y  B e a t r i c e ,  a p p l i c a b l e  h e r e  a l s o
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i s  B a r b a r a  S e w a r d ' s  comment t h a t  t h e  f l o w e r  which  u n f o l d s

f o r  S t e p h e n  i n  t h e  " l a n g u o r  o f  s l e e p "  which  f o l l o w s  t h i s

v i s i o n  i s  r e d ,  a s  o p po sed  t o  D a n t e ' s  w h i t e  r o s e  o f
19s p i r i t u a l  b e a u t y .  '  T h is  c o l o r  chan ge ,  I  s u g g e s t ,  e n a b l e s

J o y c e  t o  comment i n d i r e c t l y  and  i r o n i c a l l y  on t h e  n a t u r e

o f  S t e p h e n ' s  v i s i o n ,  a n  i n v e r t e d  c o n v e r s i o n  by which  he  i s ,

i n  S e w a r d ' s  p h r a s e ,  " c o n v e r t e d  from t h e  w o r s h ip  o f  t h i n g s
20d i v i n e  t o  t h e  w o r s h ip  o f  t h i n g s  e a r t h l y . "

F o l l o w i n g  S t e p h e n ' s  v i s i o n  i s  t h e  l a n g u o r o u s  s l e e p  i n

w h ich  he  i s  i n t r o d u c e d  to  some "new w o r l d , "  which  i s

s y m b o l i z e d  b y  a  g r e a t  u n f o l d i n g  f l o w e r .  T h is  f l o w e r  image

a l s o  i n d i c a t e s  t h a t  t h e  g i r l  on t h e  b e a c h  c a n  be v iew ed  a s

a  t y p e  o f  t h e  B la k e a n  d e l u s i v e  g o d d e s s  o f  n a t u r e .  A l th o u g h ,

a s  I  hav e  n o t e d ,  E p s t e i n  i d e n t i f i e s  t h e  b a s i c  m a l e - f e m a l e

d u a l i s m  w h ic h  p e r m e a t e s  b o t h  A P o r t r a i t  and  U l y s s e s , he

p r o c e e d s  t o  a t t r i b u t e  p o s i t i v e  v a l u e s  t o  t h e  f e m a l e  a s  a

m e s s e n g e r  f rom " t h e  d a r k  warm E a r t h "  s i m p l y  b e c a u s e  h e r

d a r k n e s s  i s  t h e  o p p o s i t e  o f  t h e  w h i t e  c o l d n e s s  w h ich  had
21r e p r e s s e d  t h e  c r e a t i v e  a r t i s t  e a r l i e r  i n  t h e  n o v e l .

However, s i n c e  t h e r e  i s  no t e x t u a l  s u p p o r t  f o r  a n  a s s e r t i o n  

t h a t  d a r k n e s s  i s  a  p o s i t i v e  image o t h e r  t h a n  i t s  o p p o s i t i o n  

t o  w h i t e ,  a nd  s i n c e  t h e  m a le  symbol  h as  g r a d u a l l y  b e e n  

r e p l a c e d  by  t h e  f e m a l e ,  I  s u g g e s t  t h a t  t h i s  image o f  t h e  

f e m a le  r e a l l y  i n d i c a t e s  t h e  B l a k e a n  s y s te m ,  i n  which  

S t e p h e n  h a s  s i m p ly  moved from t h e  f i r s t  " c h u r c h "  o f  U r i z e n i c  

o p p r e s s i o n  t o  t h e  s e c o n d  o ne ,  i n  which  h e  i s  s u b j e c t  t o  t h e  

d e l u s i v e  g o d d e s s  N a t u r e .  The f e m a le  i s  n o t  a  c r e a t i v e  a g e n t
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b u t  a  s e l f - d e l u s i o n .  Though E p s t e i n  d i s c u s s e s  t h e

u n f o l d i n g  f l o w e r  a s  a  " s t r a i g h t "  p r o j e c t i o n  o f  b u d d in g

a r t i s t i c  g e n i u s ,  I  t h i n k  i t  i s ,  l i k e  t h e  v i s i o n  o f  t h e

b i r d - g i r l ,  S t e p h e n ' s  s e l f - i n d u c e d  " e p i p h a n y , "  which  Jo y c e

i n d i c a t e s  t h r o u g h i h e  i n d i r e c t i o n  o f  sym bo l ism .  Of t h a t

f l o w e r  E p s t e i n  comments:

J o y c e ' s  s o u r c e s  f o r  t h i s  symbol a r e  n o t  d i f f i c u l t  
t o  f i n d .  Obvious  s o u r c e s  a r e  D a n t e ' s  image of. 
t h e  u n i v e r s e  t u r n i n g  t o  God l i k e  a  r o s e  ( h i s  r o s e
was w h i t e ,  how ever)  and  Y e a t s ' s  ' r e d - r o s e  b o r d e r e d
hem ’ o f  h i s  v i s i o n  o f  b e a u t y  and  h i s  R o s i c r u c i a n  
r o s e s  upon  t h e  r o o d  o f  t i m e .  O th e r  s o u r c e s  w i t h  
wh ich  Jo y c e  may h a v e  b e e n  a c q u a i n t e d  may be 
fo u n d  i n  t h e  p o e t r y  o f  P o l i z i a n o ,  T a s s o ,  R o n sa rd ,  
and D u B e l la y .  A lso  p o s s i b l y  James C l a r e n c e  
Mangan. 22

The c r i t i c a l  a s s u m p t i o n  i s  t h a t  Jo y c e  i s  b e i n g  a r t i s t i c a l l y

o b s c u r e  and  l e a r n e d  w i t h  t h i s  im age ,  b u t  I  t h i n k  t h a t  Joyce

i n d i c a t e s  t h e  s p e c i f i c  s o u r c e  i n  h i s  t e x t  i t s e l f .  I n

S t e p h e n ' s  a e s t h e t i c  d i s c u s s i o n s  a t  t h e  u n i v e r s i t y  l a t e r  i n

A P o r t r a i t , he  s p e a k s  o f  t h e  moment when t h e  a r t i s t  f i r s t

c o n c e i v e s  an  a e s t h e t i c  image i n  h i s  i m a g i n a t i o n - - " T h e  mind

i n  t h a t  m y s t e r i o u s  i n s t a n t  S h e l l e y  l i k e n e d  b e a u t i f u l l y  to  a

f a d i n g  c o a l "  (P,  2 1 3 ) .  B u t  S h e l l e y ,  i n  "A D efen c e  o f  P o e t r y , "

l i k e n s  t h e  mind to  an  u n f o l d i n g  f l o w e r  a s  w e l l ,  and  a

f l o w e r  w h ich  chan g es  c o l o r s  a s  d o e s  S t e p h e n ' s .

P o e t r y  i s  n o t  l i k e  r e a s o n i n g ,  a  power t o  be 
e x e r t e d  a c c o r d i n g  t o  t h e  d e t e r m i n a t i o n  o f  t h e  
w i l l .  A man c a n n o t  s a y ,  ' I  w i l l  compose p o e t r y , '
The g r e a t e s t  p o e t  ev en  c a n n o t  s a y  i t ;  f o r  t h e  
m in d  i n  c r e a t i o n  i s  a s  a  f a d i n g  c o a l ,  which  some 
i n v i s i b l e  i n f l u e n c e ,  l i k e  a n  i n c o n s t a n t  w ind ,  
awakens t o  t r a n s i t o r y  b r i g h t n e s s ;  t h i s  power 
a r i s e s  f rom w i t h i n ,  l i k e  t h e  c o l o r  o f  a  f l o w e r  
w h ich  f a d e s  and  c h an ges  a s  i t  i s  d e v e l o p e d , and
t h e  c o n s c i o u s  p o r t i o n s  o f  o u r  n a t u r e  a r e



207

u n p r o p h e t i c  e i t h e r  o f  i t s  a p p r o a c h  o r  i t s  
d e p a r t u r e . ^3

J o y c e ' s  o b v io u s  d e v i a t i o n  f rom  t h e  w h i t e  D a n tea n  r o s e  

c a n n o t  be  a s  l i g h t l y  d i s m i s s e d  a s  i t  i s  i n  E p s t e i n ' s  

p a r e n t h e s i s .  C l e a r l y ,  S t e p h e n ' s  r o s e ,  which  i s  s e e n  to  

be  " b r e a k i n g  i n  f u l l  c r im s o n  and  u n f o l d i n g  and f a d i n g  t o  

p a l e s t  r o s e , l e a f  by  l e a f  a n d  wave o f  l i g h t  by wave o f  l i g h t ,  

f l o o d i n g  a l l  t h e  h e a v e n s  w i t h  i t s  s o f t  f l u s h e s ,  e v e r y  f l u s h  

d e e p e r  t h a n  o t h e r "  (P,  1 7 2 ) ,  owes more  to  S h e l l e y ' s  im age .

I n  a d d i t i o n ,  S t e p h e n  h a s  b e e n  shown t o  be v e r y  aw are  o f  

Y e a t s ,  and  J o y c e  h i m s e l f  i s  r e p o r t e d  to  h a v e  m em orized  

Y e a t s ' s  s t o r y  "The T a b l e s  o f  t h e  Law."  S t e p h e n ' s  image 

i s  o f  "some new w o r l d , "  and  so  h i s  f l o w e r  may a l s o  be 

i n d e b t e d  t o  Owen A h e r n e ' s  d e s c r i p t i o n  o f  h i s  new w o r ld  i n  

t h a t  s t o r y .

I  s h a l l  c r e a t e  a  w o r l d  where  t h e  whole  l i v e s  o f  
men s h a l l  be a r t i c u l a t e d  and  s i m p l i f i e d  a s  i f  
s e v e n t y  y e a r s  were  b u t  one moment, o r  a s  t h e y  
were  t h e  l e a p i n g  o f  a  f i s h  o r  t h e  o p e n in g  o f  a  
f l o w e r . 2-5

Could i t  n o t  be  t h a t  S t e p h e n ,  c o n v in c e d  o f  h i s  a r t i s t i c  

i n s p i r a t i o n ,  h a s  a  s e l f - i n d u c e d  v i s i o n  o f  e c s t a s y  f u r n i s h e d  

w i t h  im ages  g a r n e r e d  f rom h i s  p r o v a b l e  r e a d i n g  a b o u t  s u c h  

moments? I f  t h e  a l l u s i o n  i s  t o  A h e rn e ,  i t  would c l e a r l y  be  

a  n e g a t i v e  r e f e r e n c e ,  s i n c e  Aherne  r e p r e s e n t s  o n l y  one p a r t  

o f  t h e  u n i n t e g r a t e d  a r t i s t i c  p e r s o n a l i t y  i n  Y e a t s ' s  

m y t h o l o g i c a l  f i c t i o n .

A l th o u g h  J o y c e  was n o t o r i o u s l y  a n t i - F r e u d i a n ,  he  

n e v e r t h e l e s s  d e m o n s t r a t e d  a n  i n t e r e s t  b o t h  i n  dreams and
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t h e i r  i n t e r p r e t a t i o n s  and i n  t h e  s u b c o n s c i o u s .  I n  t h a t  

f o r m a t i v e  1900-02  p e r i o d  when Jo y c e  was d e e p l y  i n t e r e s t e d

i n  Y e a t s  " t h e r e  was much t a l k  o f  dreams i n  D u b l i n .  . .
26b o t h  Y e a t s  and  AE w ere  w r i t i n g  t h e i r s  down."  E l lm an n

n o t e s  t h a t  J o y c e ' s  E p i p h a n i e s  show a n  i n t e r e s t  i n  t h e

i n f l u e n c e  o f  d rea m s ,  and  t h a t  " h i s  s o u r c e  o f  i n s p i r a t i o n
27was p r o b a b l y  t h e  p o e t s  r a t h e r  t h a n  t h e  p s y c h o l o g i s t s . "

I n  1916 he  k e p t  a  dream book i n  w h ich  he  r e c o r d e d  N o r a ' s  

dreams w i t h  h i s  own i n t e r p r e t a t i o n s ,  and  E l lm an n  s u g g e s t s  

t h a t  J o y c e  a lw ay s  d i sa v o w ed  p s y c h o a n a l y s i s  b e c a u s e  h e  was
P ft

so c l o s e  t o  i t  a t  so  many p o i n t s .

' I n  U l y s s e s  I  hav e  r e c o r d e d ,  s i m u l t a n e o u s l y ,  
w h a t  a  man s a y s ,  s e e s ,  t h i n k s ,  and  wha t  s u c h  
s e e i n g ,  t h i n k i n g ,  s a y i n g  d o e s ,  t o  wha t  you 
F r e u d i a n s  c a l l  t h e  s u b c o n s c i o u s - - b u t  a s  f o r  
p s y c h o a n a l y s i s , '  he  b r o k e  o f f ,  c o n s i s t e n t  i n  
h i s  p r e j u d i c e , '  i t ' s  n e i t h e r  more n o r  l e s s  t h a n  
b l a c k m a i l . ' 2 9

S i n c e  we l e a r n  l a t e r  i n  A P o r t r a i t  t h e  a p p a r e n t l y  m e a n in g ­

l e s s  i n f o r m a t i o n  t h a t  S t e p h e n ' s  bedroom i s  p a p e r e d  w i t h  a 

d e s i g n  o f  " g r e a t  o v e rb lo w n  s c a r l e t  f l o w e r s "  (P,  221) i t  i s  

p o s s i b l e  t h a t  t h e s e  r e d  b lo s s o m s ,  S t e p h e n ' s  r e a d i n g  a b o u t  

t h e  c r e a t i v e  p r o c e s s  ( e s p e c i a l l y  i n  Y e a t s ,  who s e t  g r e a t  

s t o r e  on t h e  t im e  b e tw ee n  s l e e p  and  w ak ing  as  t h e  moment 

o f  i n s p i r a t i o n ) , and  h i s  p s y c h o l o g i c a l  n e e d  f o r  c o n f i r m a t i o n  

o f  h i s  a r t i s t i c  v o c a t i o n  i n s p i r e  t h i s  " v i s i o n "  o f  t h e  

u n f o l d i n g  f l o w e r .  What h a s  b e e n  p o i n t e d  t o  a s  S t e p h e n ' s  

c o n v e r s i o n  t o  a r t  seems t o  me t o  be  a c t u a l l y  J o y c e ' s  

p a r o d y ,  e m p h a s i z i n g  h i s  d i s t a n c e  f rom t r u e  i m a g i n a t i v e  

r e a l i t y .  C e r t a i n l y  t h e  f a c t  t h a t  S t e p h e n  does  n o t  so o n
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become t h e  m a t u r e ,  o r  even  i n s p i r e d ,  a r t i s t  t e n d s  to  

s u p p o r t  t h i s  i n t e r p r e t a t i o n .

I n  a d d i t i o n ,  t h e  v i v i d  v a g i n a l  im agery  o f  S t e p h e n ' s

o p e n in g  f l o w e r  c a n n o t  be  o v e r l o o k e d .  There  h as  b een ,

i n  S t e p h e n ' s  c o n s c i o u s n e s s ,  some a n a lo g o u s  r e l a t i o n s h i p

b e tw ee n  t h e  f e m a le  a n d  h i s  a r t .  Both  a r e  i n v o l v e d  i n

" t h e  h o l y  e n c o u n t e r  he h ad  t h e n  im ag ined  a t  which  weakness

and  t i m i d i t y  and  i n e x p e r i e n c e  were t o  f a l l  from him" (£ ,9 9 ) -

The a s s e r t i o n  t h a t  J o y c e  i s ,  i n  r e a l i t y ,  i n d i c a t i n g

S t e p h e n ' s  p r o g r e s s i v e  d e l u s i o n  and f a l l  i n t o  B l a k e ' s

s t a t e  o f  d i v i s i o n  i s  a l s o  r e i n f o r c e d  by  t h e  im a g e ry  which

s u r r o u n d s  S t e p h e n ' s  o n l y  a r t i s t i c  c r e a t i o n ,  which i s ,

s i g n i f i c a n t l y ,  "The Y i l l a n e l l e  o f  t h e  T e m p t r e s s , "  a g a i n

e m p h a s i z in g  t h e  d o m in an t  r o l e  o f  t h e  s e d u c t i v e  f e m a l e .

J o y c e  l i n k s  t h e  f e m a le  o f  S t e p h e n ' s  poem w i t h  t h e  c h i l d h o o d

g i r l  who had  f l i r t e d  w i t h  him on t h e  t ram  s t e p s  (and  t o  a l l

t h e  o t h e r  f e m a le s  i n  A P o r t r a i t  to  whom s h e  i s  l i n k e d )  and

d e s c r i b e s  S t e p h e n ' s  e c s t a t i c  moment o f  c r e a t i o n .

Her n a k e d n e s s  y i e l d e d  t o  him, r a d i a n t ,  warm, 
o do ro u s  and l a v i s h l i m b e d ,  e n f o l d e d  him l i k e  a 
s h i n i n g  c l o u d ,  e n f o l d e d  him l i k e  w a t e r  w i t h  a 
l i q u i d  l i f e :  and  l i k e  a  c lo u d  o f  v a p o u r  o r  l i k e  
w a t e r s  c i r c u m f l u e n t  i n  s p a c e  t h e  l i q u i d  l e t t e r s  
o f  s p e e c h ,  symbols  o f  t h e  e le m e n t  o f  m y s t e r y ,  
f lo w e d  f u r t h e r  o v e r  h i s  b r a i n .  (P, 223)

From a B la k e a n  p e r s p e c t i v e  t h e r e  a r e  v e r y  d e f i n i t e  n e g a t i v e

c o n n o t a t i o n s  i n  t h i s  d e s c r i p l o n .  As Y e a ts  had  em ph as ized ,

i n  B l a k e ' s  s y m b o l ic  s t r u c t u r e  " a n y t h i n g  t h a t  s u r r o u n d s  o r

w inds  r o u n d - - a  c h a i n ,  a  cup ,  a  s e p u l c h r e ,  a  v e i l ,  a  s n a k e ,
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a c l o u d ,  a  f e m a l e — i s  s y m b o l ic  o f  e x t e r n a l  n a t u r e "  (E-Y, I ,

^ 1 6 ) .  T h ere  a r e  s i m i l a r l y  n e g a t i v e  a s s o c i a t i o n s  i n

S t e p h e n ' s  e a r l i e r  moment o f  a r t i s t  c o n c e p t i o n .  The

p a s s a g e  h a s  lo n g  i n t e r e s t e d  c r i t i c s  b e c a u s e  o f  t h e  r e l i g i o u s

i m p l i c a t i o n s  o f  t h e  words " i n  t h e  v i r g i n  womb o f  t h e

i m a g i n a t i o n  t h e  word was made f l e s h . "  However, t h e

im agery  which  p r e c e d e s  t h i s  w e l l -know n  l i n e  has

p a r t i c u l a r l y  s t r i k i n g  B la k e a n  c o n n o t a t i o n s .

The i n s t a n t  o f  i n s p i r a t i o n  seemed now to  be 
r e f l e c t e d  from a l l  s i d e s  a t  once  from a 
m u l t i t u d e  o f  c lo u d y  c i r c u m s t a n c e  o f  wha t  had  
h ap pened  o r  o f  wha t  m ig h t  have  h a p p e n e d .  The 
i n s t a n t  f l a s h e d  f o r t h  l i k e  a  p o i n t  o f  l i g h t  
and  now from c lo u d  on c lo u d  o f  vague
c i r c u m s t a n c e  c o n fu s e d  form was v e i l i n g  s o f t l y
i t s  a f t e r g l o w .  (P, 217)

Both t h e  c lo u d s  and t h e  v e i l i n g  a c t i o n  a r e  B la k e a n  symbols

o f  e x t e r n a l  n a t u r e ,  which  i n  s e x u a l  form i s  t h e  f e m a l e .

So l a t e r  we a r e  t o l d  t h a t  t h i s  l i g h t  i s  s e n d i n g  f o r t h

a " r o s e l i k e  glow. . . r a y s  from t h e  r o s e  t h a t  was h e r

w i l f u l  h e a r t " (P, 2 1 8 ; i t a l i c s  m i n e ) .  The a s s o c i a t i o n  o f

th e  f e m a le  w i th  o t h e r  B la k e a n  symbols  o f  e x t e r n a l  n a t u r e

i n d i c a t e s ,  I  s u g g e s t ,  t h a t  Jo y c e  i s  p r e s e n t i n g  woman as

B l a k e ' s  s e d u c t i v e ,  d e l u d i n g  "Goddess o f  N a tu re "  and  i s ,

th r o u g h  s y m b o l ic  i n d i r e c t i o n ,  p r e s e n t i n g  S t e p h e n  a s  an

u n c r e a t i v e  a r t i s t  s t i l l  i n v o l v e d  i n  t h e  " f a l l  i n t o  d i v i s i o n . "

I I .  Of t h e  s e x u a l  N a tu r e  and i t s  F a l l  i n t o  

G e n e r a t i o n  and D ea th  

From a B la k e a n  p e r s p e c t i v e ,  t h e  f i n a l  c h a p t e r  o f  

A P o r t r a i t  i s  a  p r e l u d e  to  U l y s s e s . Two B la k e a n  themes



which  w i l l  p l a y  an  i m p o r t a n t  p a r t  i n  t h e  l a t t e r  n o v e l  a r e

d e v e l o p e d .  The f i r s t  i s  S t e p h e n ' s  g r a d u a l  p r o g r e s s i o n  to

t h e  " t h i r d  c h u r c h , "  t h e  l i m i t  o f  t h e  op a q u e ,  which  m u s t

he e x p e r i e n c e d  b e f o r e  i t  c a n  be  " c a s t  o f f "  and  a  new

i m a g i n a t i v e  l i f e  b egun ;

. . . t h e  m e n t a l  h i s t o r y  o f  Los i s  t o l d  u n d e r  
t h e  name o f  U r i z e n .  L o s ' s  l o i n s  and  h e a d  a r e  
t o o  f a r  d i v i d e d .  The one i s  a l l  Luvah,  t h e  
o t h e r  a l l  U r i z e n .  H is  h e a r t  i s  v o i d ,  f o r  he  
h a s  f a l l e n  i n t o  s e l f h o o d ,  and  h e r e  h i s  mind  
e r e c t s  a n  e l a b o r a t e  t e m p l e .  (E-Y, I ,  362)

T his  p r o g r e s s i o n  i n t o  a U r i z e n i c  s t a t e  i s  p r e s e n t e d  i n  t h e

f i n a l  c h a p t e r  o f  A P o r t r a i t  by S t e p h e n ' s  i n c r e a s i n g  p r i d e

and s e l f - e n c l o s u r e , h i s  r e l i a n c e  on memory ( a s  o pposed  to

i m a g i n a t i o n ) ,  and  h i s  r a t i o n a l i s m .

U r i z e n .  . .g rows p ro u d  l i k e  h i s  B i b l i c a l  
e q u i v a l e n t  L u c i f e r ,  o r  to  p u t  i t  i n  a  more 
B l a k e - l i k e  fo rm ,  he  e n t e r s  t h e  s t a t e  p r i d e  o r  
S a t a n ,  and  r e j e c t s  i m a g i n a t i o n ,  and  r e s o l v e s  
t o  g o v e rn  h i s  own l i f e .  . . . (E-Y, I ,  267)

S t e p h e n ' s  em ergence  f rom t h e  s u b s e r v i e n c e  o f  Ore t o  a

U r i z e n i c  s e l f - d e t e r m i n a t i o n  i s  c a r e f u l l y  r e c o r d e d  by

J o y c e .

The u n i v e r s i t y !  So he h ad  p a s s e d  beyond  t h e  
c h a l l e n g e  o f  t h e  s e n t r i e s  who had s t o o d  a s  
g u a r d i a n s  o f  h i s  boyhood and  had  s o u g h t  t o  k e ep  
him among them t h a t  he  m ig h t  be s u b j e c t  t o  them 
and  s e r v e  t h e i r  e n d s .  P r i d e  a f t e r  s a t i s f a c t i o n  
u p l i f t e d  him l i k e  l o n g  s lo w  w a v e s . The end he 
h a d  b e en  b o r n  t o  s e r v e  y e t  d i d  n o t  s e e  h ad  l e d  
him to  e s c a p e  by  a n  u n s e e n  p a t h :  and now i t  
b eck on ed  t o  him once  more and  a new a d v e n t u r e  
was a b o u t  t o  be open ed  to  h im .  (P ,  16^)

The h a l l m a r k  o f  U r i z e n  i s  h i s  e g o t i s t i c a l  p r i d e .  T h ere  

had  b e e n  a  U r i z e n i c  i m p l i c a t i o n  i n  t h e  im a g e ry  o f  S t e p h e n ' s

" v i s i o n "  o f  h i s  v o c a t i o n ,  b u t  now t h e  i m p l i c i t  becomes
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e x p l i c i t .  MacCann a c c u s e s  him, " - D e d a l u s ,  y o u ' r e  an  

a n t i s o c i a l  b e i n g ,  wrapped up i n  y o u r s e l f "  (P, 1 7 7 ) ,  and 

ev en  t h e  s y m p a t h e t i c  D av in  a c c u s e s  h im, " I n  y o u r  h e a r t  

you a r e  a n  I r i s h m a n  b u t  y o u r  p r i d e  i s  too  p o w e r f u l "

(P,  2 0 3 ) .  And J o y c e  e m p h a s iz e s  S t e p h e n ' s  p r i d e  when he 

d e s c r i b e s  him l o o k i n g  a t  t h e  E n g l i s h  J e s u i t  " w i th  t h e  same 

e y es  a s  t h e  e l d e r  b r o t h e r  i n  t h e  p a r a b l e  may h a v e  t u r n e d  

on t h e  p r o d i g a l "  (P,  1 8 8 ) .

S t e p h e n ' s  moments o f  i n s p i r a t i o n  a r e  c h a r a c t e r i z e d  

by a  f e e l i n g  t h a t  " t h e  s p i r i t  o f  b e a u t y  had  f o l d e d  him 

ro u n d  l i k e  a  m a n t l e  and  t h a t ,  i n  r e v e r i e  a t  l e a s t ,  he  

h ad  b e e n  a c q u a i n t e d  w i t h  n o b i l i t y "  (P, 177)-  C l e a r l y ,  b o t h  

t h e  image o f  a  " s p i r i t "  and  o f  " f o l d i n g  him ro u n d "  i n d i c a t e  

t h e  d e l u s i o n  o f  t h e  B la k e a n  c o r p o r e a l  w o r ld  r a t h e r  t h a n  

"moments o f  i n s p i r a t i o n . "  T h i s  " r e v e r i e "  i s  i m p o r t a n t  

b e c a u s e  i n  t h i s  c h a p t e r ■S t e p h e n  b e g i n s  t o  l i v e  more and 

more i n  memory, i n  l i g h t  o f  t h e  a n ta g o n is m  b e tw e e n  B l a k e ' s  

d a u g h t e r s  o f  Memory and t h o s e  o f  I n s p i r a t i o n  a n o t h e r  

i n d i c a t i o n  t h a t  S t e p h e n ' s  a p p a r e n t  a e s t h e t i c  l i f e ,  i s  o n ly  

a  d e l u s i o n .  A l s o ,  i n  d e s c r i b i n g  t h e  s e co n d  s t a g e  i n  t h e  

s e r i e s  o f  c h u r c h e s ,  Y e a t s  r e m a rk s  t h a t  i t  i s  c h a r a c t e r i z e d  

by  t h e  i n d i v i d u a l ' s  o p e r a t i n g  from memory r a t h e r  t h a n  

v i s i o n  (E-Y, I ,  3 1 0 ) .  and U r i z e n  i s  d e s c r i b e d  a s  " f a l l i n g  

i n t o  t h e  chaos  which  i s  memory, b e c a u s e  memory i s  t h e  

r e c o r d  o f  t h e  m e r e l y  e g o i s t i c  e x p e r i e n c e ,  t h u s  d i f f e r i n g  

from i n s p i r a t i o n ,  which  i s  d i r e c t  know ledge"  (E-Y, I ,  2 5 2 ) .

An i n d i c a t i o n  t h a t  t h e  B la k e a n  schema i s  o p e r a t i v e  i n



t h i s  c o n c e n t r a t i o n  on memory m ig h t  be  t h e  f a c t  t h a t

S t e p h e n ' s  rem em brances  m o s t  f r e q u e n t l y  i n v o l v e  t h e  f e m a l e .

The r a i n l a d e n  t r e e s  o f  t h e  avenue  evoked i n  
h im ,  a s  a lw a y s ,  m em ories  o f  t h e  g i r l s  and  women 
i n  t h e  p l a y s  o f  G e r h a r t  Hauptmann; and  t h e  memory 
o f  t h e i r  p a l e  s o r r o w s  and t h e  f r a g r a n c e  f a l l i n g  
f rom t h e  w e t  b r a n c h e s  m in g l e d  i n  a  mood o f  
q u i e t  j o y .  (P,  176)

Even S t e p h e n ' s  m u s in g  on t h e  word " i v o r y "  (P,  179)  r e c a l l s

E i l e e n  V ance ,  h i s  f i r s t  s e d u c t r e s s .  L a t e r  a  v i s i o n  o f  E. C.

p a s s e s  " a c r o s s  h i s  memory a s  s h e  h ad  b e e n  t h a t  n i g h t  a t  t h e

c a r n i v a l  b a l l "  (P ,  2 1 9 ) ,  and  when h e  becomes a n g r y  w i t h  h e r

"on a l l  s i d e s  d i s t o r t e d  r e f l e c t i o n s  o f  h e r  image"  c o n f r o n t

him "from h i s  memory" (P,  2 2 0 ) .  He a t t e m p t s  t o  s o o t h e

h i m s e l f  w i t h  memory, a l l o w i n g  " h i s  mind  to  summon b a ck  t o

i t s e l f  t h e  age  o f  Dowland and Byrd and Nash" (P,  2 3 3 ) ,  b u t

h i s  i m a g i s t i c  a s s o c i a t i o n  i s  more e r o t i c  t h a n  a e s t h e t i c .

And he t a s t e d  i n  t h e  l a n g u a g e  o f  memory ambered  
w i n e s , d y i n g  f a l l i n g s  o f  s w e e t  a i r s , t h e  p ro u d  
p a v a n :  and  saw w i t h  t h e  e yes  o f  memory k i n d  
gen t lew om en  i n  C oven t  Garden wooing f rom t h e i r  
b a l c o n i e s  w i t h  s u c k i n g  m ouths  and  t h e  p o x f o u l e d  
wenches o f  t h e  t a v e r n s  and young w iv es  t h a t ,  
g a i l y  y i e l d i n g  to  t h e i r  r a v i s h e r s , c l i p p e d  and 
c l i p p e d  a g a i n .  (P ,  233)

T h is  a l m o s t  s u b c o n s c i o u s  a s s o c i a t i o n  o f  l i t e r a t u r e  w i t h

a n  image o f  s e x u a l i t y  a g a i n  r e i n f o r c e s  t h e  s u b j u g a t i o n  o f

A r t  t o  N a t u r e .

S t e p h e n ,  a s  a r t i s t ,  r e c e i v e s  no s o l a c e  from m em ory - -as  

m ig h t  be  e x p e c t e d  i n  a  B l a k e a n  w o r l d .  "The im ages  he  had 

summoned gav e  him no p l e a s u r e .  They w ere  s e c r e t  and  

e n f l a m i n g  b u t  h e r  images  was n o t  e n t a n g l e d  by them" ( P . 2 3 3 ) -  

G iv e n  t h e  n o v e l ' s  c o r r e s p o n d e n c e  b e tw ee n  t h e  s e x u a l  and
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t h e  a r t i s t i c ,  S t e p h e n ,  on t h e  l i t e r a l  l e v e l ,  i s  a t t e m p t i n g

to  s a t i s f y  h i s  s e x u a l  d e s i r e s  w i t h  images from memory and

f i n d s  them w a n t in g .

He had  n o t  e v en  remembered  r i g h t l y  N a s h ' s  
l i n e . A l l  t h e  images  i t  h ad  awakened were 
f a l s e .  H is  mind b r e d  v e r m i n .  His  t h o u g h t s  
were  l i c e  b o r n  o f  t h e  s w e a t  o f  s l o t h .  (P, 234)

S y m b o l i c a l l y ,  J o y c e ' s  i n d i c a t i o n  i s  t h a t  S t e p h e n  i s  n o t

y e t  a  t r u e  a r t i s t  o f  i n s p i r a t i o n  b u t  r e m a in s  i n  s u b j u g a t i o n

t o  B l a k e ' s  d e l u s i o n  o f  t h e  c o r p o r e a l .

A l th o u g h  t h i s  d e l u s i o n ,  e p i t o m i z e d  by t h e  d o m in a t io n  o f

t h e  h a r l o t  a s p e c t  o f  t h e  f e m a l e ,  would  seem, by  t h e  images

o f  d e c a d e n c e  w i t h  which  i t  i s  a s s o c i a t e d ,  t o  be a

d e d i c a t i o n  t o  t h e  p h y s i c a l  l i f e  o f  t h i s  w o r l d ,  i t  i s  n o t .

The f u l l y  human, f o r  B l a k e ,  i s  d i v i n e ,  a s  i n  t h e  poem Y e a ts

q u o t e s  t o  i l l u s t r a t e  t h i s  p o i n t .

F o r  M ercy ,  P i t y ,  P e a c e  and  Love 
I s  God, o u r  f a t h e r  d e a r ;

And Mercy,  P i t y ,  P e a c e ,  and Love 
v I s  Man, h i s  c h i l d  and  c a r e . 30

The s t a t e  o f  N a tu re  o r  " S a t a n "  i s  c h a r a c t e r i z e d  by t h e

r a t i o n a l i s m  o f  U r i z e n ,  who i s  " u n p r o l i f i c ,  s e l f - e n c l o s e d ,

a l l  r e p e l l i n g "  (E-Y, I ,  267) .  And t h r o u g h o u t  A P o r t r a i t

S t e p h e n  h a s  b e en  p r o g r e s s i v e l y  a l i e n a t e d  from t h e  w o r ld  o f

e x p e r i e n c e .

N o th in g  s t i r r e d  w i t h i n  h i s  s o u l  b u t  a  c o ld  and 
c r u e l  and  l o v e l e s s  l u s t .  H is  c h i l d h o o d  was 
dead  o r  l o s t  and  w i t h  i t  h i s  s o u l  c a p a b l e  o f  
s i m p l e  j o y s  and  h e  was d r i f t i n g  amid l i f e  l i k e  
t h e  b a r r e n  s h e l l  o f  t h e  moon. (P ,  95)

His  s c h o o l b o y  e f f o r t s  t o  a c h i e v e  some f a m i l i a l  f e e l i n g  a r e

a  f a i l u r e ,  o n l y  e m p h a s i z in g  h i s  a l i e n a t i o n .  "How f o o l i s h
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h i s  a im had  "been! He had  t r i e d  t o  b u i l d  a  b r e a k w a t e r  o f  

o r d e r  and  e l e g a n c e  a g a i n s t  t h e  s o r d i d  t i d e  o f  l i f e  w i t h o u t  

him" and  "he saw c l e a r l y ,  t o o ,  h i s  own f u t i l e  i s o l a t i o n "

(P,  9 8 ) .

The l i f e  o f  t h e  C hurch ,  a s  w e l l ,  r e p r e s e n t s  a f a i l u r e  t o  

d e a l  w i t h  e x p e r i e n c e .  S t e p h e n  e n v i s i o n s  h i m s e l f  

" a c c o m p l i s h i n g  t h e  vague  a c t s  o f  t h e  p r i e s t h o o d  which  

p l e a s e d  him by  r e a s o n  o f  t h e i r  s e m b la n ce  o f  r e a l i t y  a n d  o f  

t h e i r  d i s t a n c e  f rom i t "  (P ,  1 5 8 ) .  He may r e j e c t  th e  

p r i e s t h o o d  a n d ,  s e e m i n g ly ,  embrace  a r t ,  b u t  t h i s ,  t o o ,  i s  

c h a r a c t e r i z e d  by J o y c e  a s  a n  e s c a p e  from t h e  r e a l i t y  o f  

e x p e r i e n c e .  H is  v i l l a n e l l e  i s  composed i n  " t h e  v e i l e d  

w i n d l e s s  h o u r "  (P,  217) o f  dawn b e f o r e ,  p r e s u m a b l y ,  any  

s i g n i f i c a n t  human a c t i v i t y  can  e n c r o a c h  on t h e  a r t i s t ' s  

p e r f e c t  s t a s i s .  T h is  a l i e n a t i o n  from r e a l i t y  i s  p o s s i b l y  

a  r e a s o n  why, when c r i b b i n g  h i s  t e l e g r a m  f rom  M e r e d i t h  i n  

U l y s s e s , S t e p h e n  o m i t s  t h e  word " r e a l i t y . " - ^ 1 By t h a t  t im e  

h i s  i s o l a t i o n  i s  so  c o m p l e t e ,  p e r h a p s ,  t h a t  t h e  word no 

l o n g e r  h a s  a n y  m ea n in g  f o r  him.

A n o t h e r  i n d i c a t i o n  o f  B la k e a n  d e l u s i o n  i s  i n  S t e p h e n ' s  

c o n t i n u e d  s e a r c h  f o r  s i g n s  and  p o r t e n t s .  W h i le  he i s  

w a t c h i n g  some b i r d s ,  h i s  r e f l e c t i o n s  show i m p l i c i t  

a s s o c i a t i o n s  w i t h  B l a k e ,  b u t  a l s o  seem to  b e l o n g  m ore  t o  

t h e  e a r l y  p a g e s  o f  U l y s s e s  t h a n  t o  A P o r t r a i t  b e c a u s e  o f  

t h e  h a u n t i n g  q u a l i t y  o f  h i s  image o f  h i s  m o th e r  and h i s  

a p p a r e n t  s e l f - d e p r e c a t i o n ,  u n c h a r a c t e r i s t i c  i n  A P o r t r a i t .



The inhuman c lam o u r  s o o t h e d  h i s  e a r s  
i n  which  h i s  m o t h e r ' s  so b s  and r e p r o a c h e s  
murmured i n s i s t e n t l y  and  t h e  d a rk  f r a i l  
q u i v e r i n g  b o d i e s  w h e e l i n g  and f l u t t e r i n g  
and s w e r v in g  ro u n d  an  a i r y  tem ple  o f  th e  
t e n u o u s  sky  s o o t h e d  h i s  eyes  which  s t i l l  
saw t h e  image o f  h i s  m o t h e r ' s  f a c e .

Why was he g a z i n g  upwards  from t h e  s t e p s  
o f  t h e  p o r c h ,  h e a r i n g  t h e i r  s h r i l l  tw o f o ld  
c r y ,  w a tc h in g  t h e i r  f l i g h t ?  F o r  a n  a u g u ry  
o f  good o r  e v i l ?  A p h r a s e  o f  C o r n e l i u s  
A g r ip p a  f l e w  t h r o u g h  h i s  mind and t h e n  t h e r e  
f l e w  h i t h e r  and t h i t h e r  s h a p e l e s s  t h o u g h t s  
from Swedenburg  on t h e  c o r r e s p o n d e n c e  o f  
b i r d s  to  t h i n g s  o f  t h e  i n t e l l e c t  and  o f  how 
t h e  c r e a t u r e s  o f  t h e  a i r  have  t h e i r  knowledge  
and  know t h e i r  t im e s  and s e a s o n s  b e c a u s e  t h e y ,  
u n l i k e  man, a r e  i n  t h e  o r d e r  o f  t h e i r  l i f e  
and have  n o t  p e r v e r t e d  t h a t  o r d e r  by r e a s o n .

(P,  22^ - 2 5 )

The t r u e  B la k e a n  a r t i s t  l o o k s  in w ard  f o r  i n s p i r a t i o n ;

"Each man opens h i s  own mind in w a rd s  i n t o  t h e  f i e l d  o f  

V i s i o n "  (E-Y, I ,  4 0 ^ ) .  I n  a d d i t i o n ,  t h e  n o t i o n  o f  h a v i n g  

p e r v e r t e d  t h e  o r d e r  o f  l i f e  by r e a s o n  i s  a n a l o g o u s  t o  t h e  

a c t i o n s  o f  B l a k e ' s  U r i z e n ,  whom S te p h e n  i s  i n  t h e  p r o c e s s  

o f  becom ing .  Two o t h e r  r e f e r e n c e s  i n  t h i s  p a s s a g e  seem 

t o  i n d i c a t e  t h a t  Jo y c e  h a s  a  B la k e a n  s i t u a t i o n  i n  mind 

h e r e .  The " a u g u ry  o f  good o r  e v i l "  echoes  " i d e a s  o f  good 

and  e v i l , "  t h e  p h r a s e  from B l a k e ' s  N o te -book  which Y e a t s  

p r i n t e d  a s  a  t i t l e  f o r  t h e  m a n u s c r i p t  p o e m s , a n d  which  

he  borrowed f o r  t h e  t i t l e  o f  h i s  own c o l l e c t i o n  o f  e s s a y s .  

The m e n t io n  o f  Swedenborg h e r e  may a l s o  i n d i c a t e  t h a t  

J o y c e  h a s  B lak e  i n  m in d ,  s i n c e  Y e a t s ,  t h a n k s  to  h i s  

s c h o o l i n g  i n  B l a v a t s k y ,  was t h e  f i r s t  e d i t o r  t o  l i n k  

S w e d e n b o rg 's  h i s t o r i c a l  t h e o r i e s  t o  t h o s e  o f  B lak e  (E-Y, I ,

2 9 1 ) .  and Jo y c e  h i m s e l f  makes a n  a s s o c i a t i o n  be tw een



Swedenborg and  B la k e  i n  h i s  1912 l e c t u r e  (CW, 2 2 1 - 2 2 ) .

B u t  p a ra m o u n t  i n  t h i s  f i n a l  c h a p t e r  i s  t h e  image o f  t h e  

f e m a le  who, h a v i n g  d e lu d e d ,  now s e e k s  to  d o m in a t e .  The 

v a r i o u s  f e m a le  f i g u r e s  c o a l e s c e  to  p e r s o n i f y  I r e l a n d  f o r  

S t e p h e n ,  and wha t  i s  e m ph as ized  i s  h i s  s e p a r a t i o n  from 

h e r .  He does  n o t  r e j e c t  h e r  so much a s  f e e l  t h a t  he  

h a s  b e e n  r e j e c t e d .  I r e l a n d  may be " t h e  o l d  sow t h a t  e a t s  

h e r  f a r r o w "  (P,  2 0 3 ) ,  b u t  s h e  i s  a l s o  t h e  h a r l o t  whose 

a t t e n t i o n s  a r e  s p e n t  on o t h e r s ,  i n s p i r i n g  a  j e a l o u s y  

which  f u r t h e r  a l i e n a t e s  S t e p h e n  from h i s  f e l l o w  man.

S t e p h e n  i s  t o l d  o f  a  p e a s a n t  woman who had  a t t e m p t e d  

a  l i g h t l y - v e i l e d  s e d u c t i o n  o f  h i s  f r i e n d  D a v in ,  and i n  

S t e p h e n ' s  mind t h e  woman becomes a t y p e  o f  h e r  r a c e .  But  

o f  B la k e a n  s i g n i f i c a n c e  i s  h e r  d u a l  n a t u r e ,  a s  a  s o r t  o f  

v i r g i n - s e d u c t r e s s .

The l a s t  words o f  D a v i n ' s  s t o r y  s a n g  i n  h i s  
memory and  t h e  f i g u r e  o f  t h e  woman i n  t h e  s t o r y  
s t o o d  f o r t h ,  r e f l e c t e d  i n  o t h e r  f i g u r e s  o f  t h e  
p e a s a n t  women whom he had s e e n  s t a n d i n g  i n  t h e  
doorways a t  C la n e  a s  t h e  c o l l e g e  c a r s  d ro v e  by,  
a s  a  t y p e  o f  h e r  r a c e  and o f  h i s  own, a  b a t l i k e  
s o u l  w aking  to  t h e  c o n s c i o u s n e s s  o f  i t s e l f  i n  
d a r k n e s s  and s e c r e c y  and l o n e l i n e s s  a n d ,  
th r o u g h  t h e  eyes  and  v o i c e  and g e s t u r e  o f  a 
woman w i t h o u t  g u i l e ,  c a l l i n g  t h e  s t r a n g e r  to  
h e r  b e d .  (P, 183)

T h is  r e v e r i e  i s  i n t e r r u p t e d  by a f l o w e r  g i r l  who a l s o

em bo d ie s ,  f o r  S t e p h e n ,  b o t h  a s p e c t s  o f  t h e  f e m a le  w i l l

i n  B l a k e —v i r g i n  and h a r l o t .

The b l u e  f l o w e r s  which  she  l i f t e d  tow ards  
him and  h e r  young b l u e  eyes  seemed t o  him a t  
t h a t  i n s t a n t  images o f  a  g u i l e l e s s n e s s ;  and 
he  h a l t e d  t i l l  t h e  image had  v a n i s h e d  and he 
saw o n l y  h e r  r a g g e d  d r e s s  and damp c o a r s e  h a i r



and  h o y d e n i s h  face .  (P ,  183)

S t e p h e n  i s  c o n s c i o u s l y  r e j e c t i n g  t h e  v i r g i n  image i n  th e

f e m a l e ,  p e r h a p s  b e c a u s e  he  now r e l a t e s  t o t a l l y  t o  h e r

d o m i n a t i n g  h a r l o t  a s p e c t .  He d o e s n ' t  buy f l o w e r s  from

t h e  g i r l  and  r u s h e s  away, s t r a n g e l y  " f e a r i n g  t h a t  h e r

i n t i m a c y  m ig h t  t u r n  t o  g i b i n g  and w i s h i n g  to  be o u t  o f

t h e  way b e f o r e  s h e  o f f e r e d  h e r  ware  t o  a n o t h e r ,  a  t o u r i s t

f rom E n g la n d  o r  a  s t u d e n t  o f  T r i n i t y "  (P,  1 8 4 ) .  T h i s  g i r l

i s  s y m b o l i c a l l y  r e l a t e d  t o  t h e  o l d  milkwoman i n  U l y s s e s

who, t o  S t e p h e n ' s  d i s p l e a s u r e ,  f a v o r s  M u l l i g a n  and H a in es

o v e r  h i m s e l f - - " S t e p h e n  l i s t e n e d  i n  s c o r n f u l  s i l e n c e .  She

bows h e r  o l d  h e a d  to  a  v o i c e  t h a t  s p e a k s  t o  h e r  l o u d l y ,  h e r

b o n e s e t t e r ,  h e r  m ed ic in em an ;  me s h e  s l i g h t s "  (U, 1 4 ) .  What

d i s t u r b s  S t e p h e n  i s  n o t  o n l y  h i s  i n a b i l i t y  t o  a c h i e v e  a

s a t i s f y i n g  r e l a t i o n s h i p  w i t h  t h e  f e m a l e ,  b u t  h e r  p r e f e r e n c e

f o r  o t h e r s — t h e  E n g l i s h  ( H a i n e s ) ,  o r  P r o t e s t a n t  ( T r i n i t y

s t u d e n t ) ,  o r  t h e  p r o v i n c i a l  D a v in .

A woman had  w a i t e d  i n  t h e  doorway a s  D av in  had  
p a s s e d  by  a t  n i g h t  an d ,  o f f e r i n g  him a  cup o f  
m i l k ,  had  a l l  b u t  wooed him t o  h e r  b e d ;  f o r
D av in  had  t h e  m i l d  eyes  o f  one who c o u ld  be
s e c r e t .  But  him no woman's  e yes  had  wooed.

(P,  238)

E . C . ,  who i s  t h e  f i n a l  symbol o f  t h e  f e m a le  i n  A P o r t r a i t ,

becomes t h e  f l o w e r  g i r l  i n  S t e p h e n ' s  i m a g i n a t i o n .

On a l l  s i d e s  d i s t o r t e d  r e f l e c t i o n s  o f  h e r  image 
s t a r t e d  f rom h i s  memory: t h e  f l o w e r  g i r l  i n  
t h e  r a g g e d  d r e s s  w i t h  damp c o a r s e  h a i r  and  a  
h o y d e n ' s  f a c e  who had  c a l l e d  h e r s e l f  h i s  own 
g i r l  and  b e g g ed  h i s  h a n d s e l .  . . .  (P ,  220)

And, l i k e  t h e  f l o w e r  g i r l ,  s h e  becomes a n  a r c h e t y p a l  I r i s h



f e m a le  i n  S t e p h e n ' s  i m a g i n a t i v e  r e v e r i e .

He had  t o l d  h i m s e l f  b i t t e r l y  a s  he  w a lked  
t h r o u g h  t h e  s t r e e t s  t h a t  s h e  was a  f i g u r e  o f  
t h e  womanhood o f  h e r  c o u n t r y ,  a  b a t l i k e  s o u l  
w ak ing  to  t h e  c o n s c i o u s n e s s  o f  i t s e l f  i n  
d a r k n e s s  and  s e c r e c y  and l o n e l i n e s s ,  t a r r y i n g  
a w h i l e ,  l o v e l e s s  and  s i n l e s s ,  w i t h  h e r  m i l d  
l o v e r  and  l e a v i n g  him to  w h i s p e r  o f  i n n o c e n t  
t r a n s g r e s s i o n s  i n  t h e  l a t t i c e d  e a r  o f  a  p r i e s t .
H is  a n g e r  a g a i n s t  h e r  fo u n d  v e n t  i n  c o a r s e  
r a i l i n g  a t  h e r  p a ra m o u r ,  whose name and  v o i c e  
and  f e a t u r e s  o f f e n d e d  h i s  b a f f l e d  p r i d e ;  a  
p r i e s t e d  p e a s a n t ,  w i t h  a  b r o t h e r  a  p o l i c e m a n  
i n  D u b l i n  and  a  b r o t h e r  a  p o t b o y  i n  M o y c u l l e n .

(P, 221)

I r e l a n d  h a s  become a l l i e d  w i t h  t h e  p r i e s t h o o d ,  and  S t e p h e n

i s  a g a i n  r e j e c t e d  f o r  h i s  " i n f e r i o r s . "

To him f t h e  p r i e s t ]  s h e  [E .C .]  would u n v e i l  
h e r  s o u l ' s  sh y  n a k e d n e s s ,  t o  one who was b u t  
s c h o o l e d  i n  t h e  d i s c h a r g i n g  o f  a  f o r m a l  r i t e  
r a t h e r  t h a n  t o  h im ,  a  p r i e s t  o f  e t e r n a l  
i m a g i n a t i o n ,  t r a n s m u t i n g  t h e  b r e a d  o f  e x p e r i e n c e  
i n t o  t h e  r a d i a n t  body  o f  e v e r l a s t i n g  l i f e .

(P, 221)
T h is  h u m i l i a t i o n  f a r t h e r  a l i e n a t e s  S t e p h e n  when he  im a g in e s  

t h a t  C r a n ly  h a s  b een  b e t r a y i n g  him w i t h  a t t e n t i o n s  t o  

E .C .  (P,  2 3 2 ) .  S y m b o l i c a l l y ,  a s  t h e  f e m a le  s e p a r a t e d  

s e l f  moves f u r t h e r  away, t h e  s t a t e  o f  N a t u r e  deepens ,  and  

S t e p h e n  becomes p r o g r e s s i v e l y  i s o l a t e d  from b o t h  t h e  

f e m a l e  who r e j e c t s  him and  t h e  m a le  o f  whom he i s  j e a l o u s .  

And Y e a t s  e x p l a i n s  t h e  " g r e a t  e v i l "  o f  t h e  c o n f l i c t  among 

t h e  Zoas a s  t h e  " s e p a r a t i n g  o f  m a s c u l i n e  f rom f e m i n i n e ,  

and  b o t h  f rom man" (E-Y, I ,  322 ;  i t a l i c s  m i n e ) .

The s u g g e s t i o n  t h a t  t h e  f e m a le  s e e k s  to  d o m in a t e ,  which  

i s  h e r  e v e n t u a l  r o l e  i n  t h e  B l a k e a n  s y s te m ,  i s  a p p a r e n t  i n

S t e p h e n ' s  a n a l y s i s  o f  C r a n ly  a s  a  " l a d i e s '  m an ."



His  f a c e  was handsome:  and  h i s  body was s t r o n g  
and  h a r d .  He h ad  sp o ken  o f  a  m o t h e r ' s  l o v e .
He f e l t  t h e n  t h e  s u f f e r i n g s  o f  women, t h e  
w eakness  o f  t h e i r  b o d i e s  and  s o u l s ;  and  would 
s h i e l d  them w i t h  a  s t r o n g  and  r e s o l u t e  arm 
and bow h i s  mind  to  t h e m .

(P, 2^5;  i t a l i c s  m in e )

The two l i n e s  which  S t e p h e n  remembers  from B l a k e ' s  

" W i l l iam  Bond" a t  t h i s  p o i n t  a r e  p a r t i c u l a r l y  a p p r o p r i a t e  

to  a  s y m b o l i c  r e a d i n g  o f  S t e p h e n  a s  h a v i n g  r e a c h e d  t h e  

B la k e a n  l i m i t  o f  o p a c i t y ,  t o t a l l y  i s o l a t e d  and  s e l f ­

e n c l o s e d — "And I  wonder  i f  W i l l i a m  Bond w i l l  d i e , / F o r  

a s s u r e d l y  he  i s  v e r y  i l l . "  S t e p h e n  i s  " d y in g "  i n  t h e  

B l a k e a n  s e n s e  by f a l l i n g  i n t o  t h e  " c e n t r e . "  He r e c a l l s  

o n l y  t h e  t h i r d  and  f o u r t h  l i n e s  o f  t h e  f i r s t  q u a t r a i n ,  

b u t  t h e  f i r s t  two l i n e s  a r e  c e r t a i n l y  a p p l i c a b l e  t o  h i s  

m e n t a l  s i t u a t i o n — " I  wonder  w h e t h e r  t h e  g i r l s  a r e  m a d , /

And I  wonder  w h e t h e r  t h e y  mean to  k i l l "  (E-Y, I I I ,  7 9 ) .

The Fem ale  W i l l  ( " t h e  g i r l s "  o f  A P o r t r a i t ) i s  d r i v i n g  

S t e p h e n  f u r t h e r  i n t o  U l r o .

S i n c e  S t e p h e n ' s  l i t e r a l  di lemma o f  b e i n g  a l o n e  and  

s p u r n e d  i s  e x p e r i e n c e d  i n  t h e  poem n o t  by  W i l l i a m  Bond, 

b u t  by Mary G reen ,  i t  seems c e r t a i n  t h a t  Jo y c e  h ad  t h e  

E l l i s - Y e a t s  i n t e r p r e t a t i o n  s p e c i f i c a l l y  i n  m ind ,  f o r  Mary 

and  W i l l i a m  a r e ,  i n  t h a t  r e a d i n g ,  one p e r s o n .  T h is  

"Mary" i s  a  p o s i t i v e ,  i n t e g r a t i n g  f o r c e ,  and  i s  r e p r e s e n t e d  

i n  U l y s s e s  by  t h e  g h o s t  o f  S t e p h e n ' s  m o t h e r .

The r e l a t i o n s h i p  b e tw e e n  S t e p h e n  and h i s  m o th e r  h a s  been  

g r a d u a l l y  a l t e r e d  i n  A P o r t r a i t  a s  S t e p h e n  h a s  moved i n t o  

n e g a t i v e  B la k e a n  a r e a s .  I n i t i a l l y , o f  c o u r s e ,  sh e  had



r e p r e s e n t e d  t h e  warmth and  s e c u r i t y  o f  Eden a g a i n s t  t h e

w h i t e  c o l d n e s s  o f  t h e  o p p r e s s i v e  f o r c e s  o f  U r i z e n i c  l i f e .

However,  a s  S t e p h e n  became i n c r e a s i n g l y  U r i z e n - l i k e ,  t h e i r

n a t u r e s  c o n f l i c t e d .

Y e s ,  h i s  m o th e r  was h o s t i l e  [to t h e  i d e a  o f  h i s  
e n t e r i n g  t h e  u n i v e r s i t y j  a s  he  had r e a d  f rom h e r  
l i s t l e s s  s i l e n c e .  Y e t  h e r  m i s t r u s t  p r i c k e d  him 
m ore  k e e n l y  t h a n  h i s  f a t h e r ' s  p r i d e  and  he  
t h o u g h t  c o l d l y  how he h a d  w a tched  t h e  f a i t h  
w h ich  was f a d i n g  down i n  h i s  s o u l  a g i n g  and  
s t r e n g t h e n i n g  i n  h e r  e y e s . A dim a n ta g o n i s m  
g a t h e r e d  f o r c e  w i t h i n  him and  d a rk e n e d  h i s  mind 
a s  a  c lo u d  a g a i n s t  h e r  d i s l o y a l t y :  and when i t  
p a s s e d ,  c l o u d l i k e ,  l e a v i n g  h i s  mind s e r e n e  and  
d u t i f u l  to w a rd s  h e r  a g a i n ,  he  was made aw are  
d im ly  and  w i t h o u t  r e g r e t  o f  a  f i r s t  n o i s e l e s s  
s u n d e r i n g  o f  t h e i r  l i v e s .  (P ,  16^)

We n o t e  how t h i s  f i r s t  a n ta g o n i s m  i s  c h a r a c t e r i z e d  by  a

" c lo u d "  ( U r i z e n i c  d e l u s i o n ) ,  a n d  how S t e p h e n ' s  t h o u g h t s

a r e  " c o l d "  and  more a l l i e d  w i t h  h i s  " f a t h e r ' s  p r i d e . "

The i d e a  o f  h i s  m o t h e r ' s  f a i t h  " a g i n g  and s t r e n g t h e n i n g "

w h i l e  h i s  "was f a d i n g  down" b e g i n s  t o  a s s o c i a t e  m o th e r

and  so n  w i t h  t h e  m a l e - f e m a l e  c o u n t e r p a r t s  i n  "The M e n t a l

T r a v e l l e r , "  who a r e  m oving  i n  o p p o s i n g  c y c l e s — a s  one

i n c r e a s e s  t h e  o t h e r  d e c r e a s e s .  T h is  was t h e  r e l a t i o n s h i p

h i n t e d  a t  b e tw e e n  D an te  and  t h e  v e r y  young S t e p h e n  and  now

becomes a s s o c i a t e d  w i t h  S t e p h e n  and  h i s  m o t h e r .  T h i s  i s

a n o t h e r  i m a g i n a t i v e  d e l u s i o n  i n d i c a t i n g  S t e p h e n ' s

p r o g r e s s i v e  B l a k e a n  d e g e n e r a t i o n ,  f o r  h i s  m o th e r  i s

b a s i c a l l y  a  p o s i t i v e  f o r c e ,  an  E n i th a rm o n  who w i l l  h e l p

b r i n g  r e d e m p t i o n  to  t h e  f a l l e n  a r t i s t .  Her hope  t h a t

S t e p h e n  may l e a r n  i n  h i s  own l i f e  "what t h e  h e a r t  i s  and

w h a t  i t  f e e l s "  (P,  253) r e c a l l s  t h e  " s o l u t i o n "  t o
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W il l ia m  B o n d 's  di lemma.

Seek Love i n  t h e  p i t y  o f  o t h e r s '  woe,
I n  t h e  g e n t l e  r e l i e f  o f  a n o t h e r ' s  c a r e ,

I n  t h e  d a r k n e s s  o f  n i g h t  & t h e  w i n t e r ' s  snow,
I n  t h e  n a k ed  & o u t c a s t , - - s e e k  Love t h e r e .

(E-Y, I I I ,  79)

The e n c y c l o p e d i c  U l y s s e s , a s  S t e p h e n ' s  s t o r y ,  i s  

" b a s i c a l l y  h i s  l e a r n i n g  i n  h i s  own l i f e  "what t h e  h e a r t  i s  

and what  i t  f e e l s . "  Y e a t s  q u o te s  B la k e  a s  s a y i n g ;  "Rent  

from E t e r n a l  B r o t h e r h o o d  we d i e  and a r e  no more (E-Y, I ,  

3 7 2 ) .  T h i s  i s  S t e p h e n ' s  s i t u a t i o n  a t  t h e  end o f  A P o r t r a i t . 

But  t h e  s t o r y  o f  t h e  f o u r  Zoas i s  n o t  o n ly  o f  A l b i o n ' s  

" f a l l  i n t o  D i v i s i o n , "  b u t  a l s o  o f  h i s  " r e s u r r e c t i o n  to  

U n i t y . "  And t h i s  r e s u r r e c t i o n  i s  t h e  s u b j e c t  o f  U l y s s e s , 

a s  can  be s e e n  f rom an  e x a m in a t io n  o f  t h e  e x p l i c i t  and 

i m p l i c i t  B la k e a n  a l l u s i o n s  i n  t h a t  n o v e l .

I l l . R e s u r r e c t i o n  t o  U n i t y  

A P o r t r a i t  o f  t h e  A r t i s t  ends w i t h  S te p h e n  d i v i d e d ,  b u t  

t h e  E l l i s - Y e a t s  s y n o p s i s  o f  B l a k e ' s  d o c t r i n e  e x p l a i n s  t h e  

r e g e n e r a t i o n  which  t a k e s  p l a c e  w i t h i n  t h e  i n d i v i d u a l  w i t h  

s p e c i f i c  r e f e r e n c e  to  t h e  t r iu m p h  o f  A r t  o v e r  N a tu r e  i n  

t h e  f o r m a t i o n  o f  t h e  a r t i s t .

I n  I m a g i n a t i o n  o n l y  we f i n d  a  Human F a c u l t y  
t h a t  t o u c h e s  n a t u r e  on one s i d e ,  and  s p i r i t  on 
t h e  o t h e r .  I m a g i n a t i o n  may be  d e s c r i b e d  a s  t h a t  
which  i s  s e n t  b r i n g i n g  s p i r i t  t o  n a t u r e ,  e n t e r ­
i n g  i n t o  n a t u r e ,  and  s e e m i n g ly  l o s i n g  i t s  s p i r i t ,  
t h a t  n a t u r e  b e i n g  r e v e a l e d  a s  symbol may l o s e  
i t s  power t o  d e l u d e .

I m a g i n a t i o n  i s  t h u s  t h e  p h i l o s o p h i c  name o f  
t h e  S a v i o u r ,  whose sy m b o l ic  name i s  C h r i s t ,  j u s t  
a s  N a t u r e  i s  t h e  p h i l o s o p h i c  name o f  S a t a n  and
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Adam. I n  s a y i n g  t h a t  C h r i s t  r edeem s Adam 
(and Eve) from becom ing S a t a n ,  we s a y  t h a t  
I m a g i n a t i o n  redeems R eason  (and P a s s i o n )  from 
becoming D e l u s i o n , - - o r  N a t u r e .  (E-Y, I ,  x i i )

S y m b o l i c a l l y ,  t h i s  r e g e n e r a t i o n  i s  r e p r e s e n t e d  i n  B lak e

by t h e  r e s c u e  o f  U r i z e n  t h r o u g h  " t h e  l a b o u r  o f  L o s , "  who

fo rm s  i n  him a compact p e r s o n a l i t y  (E-Y, I ,  276) . ,  Jo y c e

f a s h i o n e d  S t e p h e n ' s  r e s u r r e c t i o n ,  a s  he  had  c h a r t e d  h i s

f a l l ,  a c c o r d i n g  to  a B la k e a n  sy m b o l ic  m ac ro co sm ic

s t r u c t u r e  s u g g e s t e d  i n  U l y s s e s  th r o u g h  s p e c i f i c  B la k e a n

a l l u s i o n  and  m o t i f s .

I n  t h e  o p e n in g  p a g e s  o f  U l y s s e s  S t e p h e n  i s  s t i l l  f a r  

from r e d e m p t i o n  ( o r  c l o s e  t o  i t  i n  a  B la k e a n  s e n s e ,  f o r  

i t  i s  o n l y  when t h e  " l i m i t  o f  o p a c i t y "  i s  r e a c h e d  t h a t  

r e s u r r e c t i o n  i s  p o s s i b l e ) .  The B lak e an  im ag ery  o f  t h e  

o p e n in g  p a g e s  c l e a r l y  p r e s e n t s  S te p h e n  a s  a  d i v i d e d  s e l f .

The t h r e e  e le m e n t s  which  he r e j e c t e d  i n  A P o r t r a i t - - C h u r c h , 

hom eland ,  and  f a m i l y - - r e i n f o r c e  t h e  s t a t e  o f  h i s  s o u l .

He i s  c a l l e d  o n s t a g e  by M u l l i g a n  a s  t h e  " f e a r f u l  J e s u i t , "  

and Y e a t s  em p h a s ize s  t h a t  " f e a r  and s p e c t r a l  l i f e  a r e  

a lw ay s  a s s o c i a t e d  i n  B la k e "  (E-Y, I ,  297) .  I r e l a n d ,  

s y m b o l i z e d  a t  t h e  end o f  A P o r t r a i t  by t h e  f e m a le  who o f f e r s  

" h e r  w are"  to  o t h e r s ,  r e t u r n s  a s  t h e  o l d  milkwoman who i s  

i m p r e s s e d  by  M u l l i g a n  and  H a in es  and  s l i g h t s  S t e p h e n .

T h is  d e l i b e r a t e  u s e  o f  a  f e m a le  image o f  I r e l a n d  i s  

e m p has ized  i n  J o y c e ' s  u s e  o f  a l l u s i o n  by  one r e a d e r ' s  

o b s e r v a t i o n  t h a t  t h e  d e s i g n a t i o n  o f  I r i s h  a r t  a s  " t h e  

c r a c k e d  l o o k i n g g l a s s  o f  a  s e r v a n t "  i s  bo r row ed  from W ild e ;



"but t h e  p h r a s e  i s  s l i g h t l y  a l t e r e d ,  and S t e p h e n ' s  o r i g i n a l  

c o n t r i b u t i o n  i s  " t h e  e q u a t i o n  o f  I r e l a n d  w i t h  a  s e r v i n g -  

m a i d .  Once more S t e p h e n ' s  m e n t a l  s t a t e  c o l o r s  r e a l i t y ,

u n d e r s c o r i n g  t h e  f a c t  t h a t  h i s  " a r t "  i s  s t i l l  d o m in a te d  by 

t h e  many f e m a l e s  i n  A P o r t r a i t , a l l  o f  whom a r e  u l t i m a t e l y  

Rahab ,  B l a k e ' s  a r c h e t y p a l  f e m a le  w i l l .

F a m i l y ,  i n  t h e  p r e s e n c e  o f  t h e  g h o s t  o f  h i s  m o t h e r ,  a l s o

r e f l e c t s  t h e  d i v i d e d  s t a t e  o f  S t e p h e n ' s  s o u l .  H is  m o th e r

i s  a t y p e  o f  E n i th a r m o n  who, i n  t h e  form o f  P i t y ,  r e v i v e s

L os ,  b u t  d i v i d e d  from E n i th a r m o n  Los i s  " s p e c t r o u s "

(E-Y, I ,  363) .  The r e d e m p t i v e  a s p e c t s  o f  m o th e rh o o d  a r e

i n d i c a t e d  by S t e p h e n  i n  t h e  n o v e l .  He s p e a k s  o f  t h e

n a t u r e  o f  t h e  f e m a le  a s  " o u r  m i g h t y  m o th e r  and m o th e r

m o s t  v e n e r a b l e "  s i n c e ,

. . . s h e  h a t h .  . . a n  a l m i g h t i n e s s  o f  p e t i t i o n  
b e c a u s e  sh e  i s  t h e  s e c o n d  Eve and  she  won u s ,  
s a i t h  A u g u s t i n e  t o o ,  w h e re a s  t h a t  o t h e r ,  o u r  
g randam ,  which  we a r e  a l l  l i n k e d  up w i t h  by 
s u c c e s s i v e  a n a s t o m o s i s  o f  n a v e l c o r d s  s o l d  us 
a l l ,  s e e d ,  b r e e d  and g e n e r a t i o n ,  f o r  a  penny  
p i p p i n .  (U, 391)35

He c o n t i n u e s , e m p lo y in g  D a n t e ' s  p h r a s e  a b o u t  t h e  V i r g i n ,

"v e r g i n e  m adre  f i g l i a  d i  t u p  f i g l i o ” (U, 391) ,  and w h i l e

t h i s  s t a t e m e n t  i s  t r u e  o f  t h e  V i r g i n  i n  o r t h o d o x  C a t h o l i c

t h e o l o g y ,  i t  i s  a l s o  a p p l i c a b l e  t o  S t e p h e n ' s  m o th e r  a s

a n  a s p e c t  o f  h i s  own d i v i d e d  s o u l .  P o r  s t a t e s ,  l i k e  t h e

Z o a s , " a r e  a l s o  one a n o t h e r ' s  p a r e n t s "  (E-Y, I ,  3 ^ 9 ) .  and
o Z!

S t e p h e n  h a s ,  i n  e f f e c t ,  " f a t h e r e d " h i s  m o t h e r ' s  g h o s t .

The f a c t  t h a t  s h e  i s  m o d e l l e d  on  B l a k e ' s  E n i th a r m o n  i s  

r e f l e c t e d  i n  S t e p h e n ' s  a l l u s i o n  on t h e  same p a g e  t o  B l a k e ' s



"The r u i n s  o f  Time b u i l d  m a n s io n s  i n  E t e r n i t y "  which

he  p a r a p h r a s e s  a s  " t i m e ' s  r u i n s  b u i l d  e t e r n i t y ' s

m a n s i o n s .  . . "(U, 391)> f o r  which  t h e  E l l i s - Y e a t s

i n t e r p r e t i v e  memoir o f f e r s  t h e  f o l l o w i n g  e x p l a n a t i o n ;

Here  i s  t h e  k e r n a l  o f  B l a k e ' s  r e l i g i o n .  
I m a g i n a t i o n  i s  a  t h i n g , o r  r a t h e r  a  r e g i o n ,  
i n  w h ich  r e a l  t h i n g s  e x i s t ,  a n d  o f  whose l i f e  
t h e y  a r e  made l i v i n g .  Not b e i n g  o f  p e r i s h a b l e  
m a t e r i a l  i t s  i n h a b i t a n t s  m u s t  n e e d s  be 
i m m o r t a l .  W h a te v e r  d r i v e s  u s  t o  e x e r c i s e  
t h i s  f a c u l t y ,  s u c h  a s  b e r e a v e m e n t ,  which  
ch an g e s  f r i e n d s h i p  and i n t e r c o u r s e  i n t o  
dream and  c o n j e c t u r e ,  a c t u a l l y  t e n d s  to  
i n c r e a s e  and  n o u r i s h  t h e  i n d e s t r u c t i b l e  s o u l .

(E-Y, I ,  35)

The s p e c i f i c  m e n t i o n  o f  b e r e a v e m e n t  a s  c a u s i n g  a change  

i n  m e n t a l  c o n d i t i o n  s u g g e s t s  S t e p h e n ' s  r e m o r s e  o v e r  h i s  

b e h a v i o r  a t  h i s  m o t h e r ' s  d e a t h b e d ,  which  w i l l  c h a l l e n g e  

h i s  U r i z e n i c  o p a c i t y  and  work to w a rd  a  B la k e a n  r e d e m p t i o n .  

" T h is  i s  t h e  p o s t c r e a t i o n , "  a s  S t e p h e n  an n o u n ce s  h e r e

(U, 3 9 1 ) .

A n o t h e r  i n d i c a t i o n  o f  S t e p h e n ' s  c o n t i n u a n c e  i n  t h e  

U r i z e n i c  r a t i o n a l  w o r ld  i s  h i s  r e l i a n c e  on memory, which  

i s  t h e  enemy o f  i m a g i n a t i o n .  " F o ld e d  away i n  t h e  memory 

o f  n a t u r e  w i t h  h e r  t o y s .  Memories b e s e t  h i s  b r o o d i n g  

b r a i n "  (U, 1 0 ) .  And t h e  m em ories  o f  c h i l d h o o d  and  m o th e r

l e a d  to  a m e l a n c h o l y  r e c o g n i t i o n  o f  h i s  own i n a n i t i o n .

F e e l i n g  t h e  c o o l  sm o o th n e s s  o f  M u l l i g a n ' s  s h a v i n g  b a s i n ,  

S t e p h e n  i s  r e m in d e d  o f  h i s  own days  i n  s u b j u g a t i o n  t o  

w h i t e  c o l d .

He w en t  o v e r  t o  i t ,  h e l d  i t  i n  h i s  ha n d s  a w h i l e ,
f e e l i n g  i t s  c o o l n e s s ,  s m e l l i n g  t h e  clammy s l a v e r
o f  t h e  l a t h e r  i n  w h ich  t h e  b r u s h  was s t u c k .  So



I  c a r r i e d  t h e  b o a t  o f  i n c e n s e  t h a n  a t  
C lo n g ow es , I  am a n o t h e r  now and y e t  t h e  
same. A s e r v a n t  t o o .  A s e r v e r  o f  a  s e r v a n t .

(U, I D

I n  Y e a t s ' s  e x p l a n a t i o n ,  U r i z e n  " i s  e t e r n a l l y  m e l a n c h o l y  

b e c a u s e  he s u r v e y s  a l l  t h i n g s  b u t  a c t s  n o t ,  and  b e c a u s e  

mind e n c l o s e d  i n  m a t t e r  m u s t  e v e r  f e a r  t h e  f u t u r e  f o r  

' a c c i d e n t  and  c h a n c e '  d w e l l  i n  c o r p o r e a l  l i f e "  (E-Y, I ,  

272) .

The R eason  ' t h e  l a b o u r e r  o f  a g e s , ' a s  i t  
t h i n k s  and  p e r c e i v e s ,  c l o t h e s  i t s e l f  w i t h  
memory a nd  e x p e r i e n c e ,  and  so more and  more 
l o s e s  s p o n t a n e i t y  and  i n s p i r a t i o n ;  t h e  ' c h a o s '  
o f  memory b e i n g  a lw ay s  t h e  c o n t r a r y  o f  
i m a g i n a t i o n .  Hence B l a k e ' s  w r a th  a g a i n s t  t h e  
Greek  Myth f o r  s a y i n g  t h a t  t h e  Muses were  
t h e  d a u g h t e r s  o f  Memory. (E-Y, I ,  272)

Thus,  w h i l e  t e a c h i n g  h i s t o r y  i n  Mr. D e a s y ' s  s c h o o l ,

S t e p h e n  w i l l  r e c a l l  B l a k e ' s  d a u g h t e r s  o f  memory (U, 2k)

and  J o y c e ,  by s y m b o l ic  i n d i r e c t i o n , i m p l i e s  t h a t  i t  i s

S t e p h e n ' s  p e r s o n a l  h i s t o r y  w h ich  i s  s u b j e c t  t o  t h e s e

d a u g h t e r s . I t  i s  t h i s  p e r s o n a l  h i s t o r y ,  e n c l o s e d  i n

m a t t e r ,  l o s i n g  s p o n t a n e i t y  and  i n s p i r a t i o n ,  and  f e a r i n g

t h e  f u t u r e ,  w h ich  i s  r e s p o n s i b l e  f o r  S t e p h e n ' s  a s s e r t i o n ,

l a t e r  i n  t h i s  c h a p t e r ,  t h a t  h i s t o r y  " i s  a  n i g h t m a r e  from

which  I  am t r y i n g  to  awake" (U, 3^)*  T h is  may be  a n

i n d i r e c t  a l l u s i o n  to  B l a k e ' s  l i n e s ,

Each  man i s  i n  h i s  s p e c t r e ' s  power,
U n t i l  t h e  a r r i v a l  o f  t h a t  h o u r  
When h i s  h u m a n i ty  a w a k e ,
And c a s t  h i s  s p e c t r e  i n t o  t h e  l a k e ;  (E-Y, I ,  316)  

which  Y e a t s  q u o t e s  a s  t h e  " h i s t o r y "  o f  A l b i o n  and a l l  men, 

s i g n i f i c a n t l y  u s i n g  t h e  l i n e s  i n  h i s  c h a p t e r  "Dual



A s p e c t s , "  which  e m p h a s ize s  t h e  n e e d  f o r  man to  become 

r e c o n c i l e d  w i t h  h i s  d i v i d e d  s e l f .

One r e a s o n  why I  f e e l  t h a t  t h e s e  l i n e s  a r e  r e f e r r e d  to  

i s  t h e i r  c o r r e l a t i o n  w i t h  t h e  q u o t a t i o n  f rom " A u g u r ie s  

o f  I n n o c e n c e "  which  a l s o  a p p e a r s  i n  " N e s t o r , " "The 

h a r l o t ' s  c r y  f rom  s t r e e t  t o  s t r e e t / S h a l l  weave o ld  

E n g l a n d ' s  w i n d in g  s h e e t "  (U, 3 3 ) -  Y e a ts  s p e c i f i c a l l y  u s e s  

t h e s e  l i n e s  i n  h i s  d i s c u s s i o n  o f  t h e  s y m b o l ic  s p e c t r e s  

and  e m a n a t io n s  t o  r e f e r  to  a  s i t u a t i o n  w h ich  e x a c t l y  

p a r a l l e l s  t h a t  b e i n g  e x p e r i e n c e d  by S t e p h e n .  T h a t  i s ,  

t h e  f e m a le  a r c h e t y p e ,  t h e  G i r l - M u s e  f o r  e x am p le ,  i s  

d e l u s i o n ,  b u t  one w h ic h ,  a s  I  hav e  shown, em ana ted  f rom 

S t e p h e n ' s  own f a l l e n  n a t u r e .  I n  p r e f e r r i n g  o t h e r s - - D a v i n ,  

C r a n l y ,  M u l l i g a n ,  o r  H a i n e s — " t h e  s e p a r a t e d  e m a n a t io n s  o r  

' s h a d o w s '  s e e k  t o  be u n i t e d  to  s t a t e s  o t h e r  t h a n  t h o s e  

f rom w hich  t h e y  were  r a d i a t e d .  Hence B la k e  a p p l i e s  t o  

them t h e  te rm  h a r l o t s "  (E-Y, I ,  277)*  Y e a t s  c o n t i n u e s  by 

q u o t i n g  t h e  same two l i n e s  from "A u g u r ie s  o f  I n n o c e n c e "  

which  S t e p h e n  r e c a l l s ,  n o t i n g  t h a t  t h e  te rm  " h a r l o t s "  

r e f e r s  " f a r  more to  them [ s e p a r a t e d  s t a t e s /  t h a n  t o  t h e i r  

embodied  t y p e s "  (E-Y, I ,  2 7 7 ) .  The h a r l o t  i s  a l s o  a  s i g n  

o f  t h e  f i n a l  " c h u rc h "  i n  t h e  B la k e a n  h i s t o r i c a l  c y c l e .

We a r e  t o  u n d e r s t a n d ,  i n  a  s y m b o l i c  r e a d i n g ,  t h a t  " t h e  

h a r l o t ' s  c r y  from s t r e e t  t o  s t r e e t "  i s  a c t u a l l y  w e av in g  

young  S t e p h e n ' s  " w in d in g  s h e e t . "  She i s  a  h a r l o t  o f  t h e  

mind



I n  a d d i t i o n  t o  t h e  h a r l o t ,  Y e a t s  te rm s  a n o t h e r  symbol o f

t h i s  u l t i m a t e  s t a g e  o f  d e l u s i o n  t h e  "d ra g o n "  (E-Y, I ,  2 9 3 ) .

and  s i g n i f i c a n t l y ,  i n  t h i s  same e p i s o d e  S t e p h e n  r e c o g n i z e s

t h e  " d r a g o n ” n a t u r e  o f  h i s  f e m a le  s e l f ,  . . a n d  i n  my

m i n d ' s  d a r k n e s s  a s l o t h  o f  t h e  u n d e r w o r l d ,  r e l u c t a n t ,  sh y

o f  b r i g h t n e s s , ,  s h i f t i n g  h e r  d r a g o n  s c a l y  f o l d s "  (U, 26;

i t a l i c s  m i n e ) .  We n o t e ,  t o o ,  t h a t  S t e p h e n ,  i n  m o u rn in g ,  i s

w e a r i n g  u n r e l i e v e d  b l a c k ,  w h ich  i n  Y e a t s ' s  B la k e a n

cosm ology  i s  t h e  c o l o r  a s s o c i a t e d  w i t h  t h e  " l i m i t  o f

o p a c i t y , "  w i t h  t h e  u n i m a g i n a t i v e ,  n e g a t i o n ,  and s p i r i t u a l

d e a t h  (E-Y, I ,  31^ )  •

One r e a d e r  h a s  i n t e r p r e t e d  S t e p h e n ' s  a s s e r t i o n  t o  Mr.

Deasy  t h a t  God i s  "a s h o u t  i n  t h e  s t r e e t "  (U, 3 ^ )  a s  t h e
39a r t i s t ' s  a b s o r p t i o n  i n  t h e  w o r ld  o f  phenomena.  7 This

i n t e r p r e t a t i o n  would  c o r r e l a t e  w i t h  a B la k e a n  r e a d i n g ,

s i n c e  S t e p h e n  h e r e  i s  c o m p l e t e l y  enmeshed i n  t h e  c o r p o r e a l

w o r l d .  E n c l o s e d  i n  h i s  w o r l d  o f  phenomena,  he  w i l l

n a t u r a l l y  mock t h e  B l a k e a n  i n s i s t e n c e  on t h e  w o r ld  o f

i m a g i n a t i o n  a s  t h e  r e a l  w o r l d .

U n s h e a th e  y o u r  d a g g e r  d e f i n i t i o n s .  H o r s e n e s s  
i s  t h e  w h a t n e s s  o f  a l l h o r s e .  S t r e a m s  o f  t e n d e n c y  
and  eons  t h e y  w o r s h i p .  God; n o i s e  i n  t h e  s t r e e t :  
v e r y  p e r i p a t e t i c .  Spaces  w ha t  you damn w e l l  hav e  
t o  s e e .  Through s p a c e s  s m a l l e r  t h a n  r e d  g l o b u l e s  
o f  m a n ' s  b l o o d  t h e y  c r e e p y c r a w l  a f t e r  B l a k e ' s  
b u t t o c k s  i n t o  e t e r n i t y  o f  w h ich  t h i s  v e g e t a b l e  
w o r ld  i s  b u t  a  shadow. Hold to  t h e  now, t h e  
h e r e , t h r o u g h  w h ich  a l l  f u t u r e  p l u n g e s  to  t h e  
p a s t .  (U, 186)^0

And S t e p h e n ' s  t h o u g h t  on t h e  b e a c h ,  "Am I  w a l k i n g  i n t o

e t e r n i t y  a l o n g  Sandymount s t r a n d ? "  (U, 37)  i s  a  p a r o d y  o f

t h e  a s s e r t i o n  i n  Mi l t o n  t h a t  B la k e  w a lk ed  i n t o  e t e r n i t y ,



s i n c e  a t  t h i s  s t a g e  S t e p h e n  b e l i e v e s  t o t a l l y  i n  t h e  

e x i s t e n c e  o f  t h i s  c o r p o r e a l  w o r ld ,  " t h e  now, t h e  h e r e . "

I n  t h e  c o u r s e  o f  S t e p h e n ' s  m e a n d e r in g s  i n  " P r o t e u s , "

t h e r e  i s  a g a i n  an  i n d i c a t i o n  t h a t  i t  i s  somehow t h r o u g h

t h e  e l u s i v e  f e m a le  t h a t  he m u s t  a c h i e v e  a  p e r s o n a l  u n i t y .

He m u s t  l e a r n  "what t h e  h e a r t  i s  and wha t  i t  f e e l s "

t h r o u g h  a sy m b o l i c  u n i o n  w i t h  t h a t  f e m a le  p o r t i o n  o f  h i s

n a t u r e  f rom which  he  h a s  b e en  s e p a r a t e d  s i n c e  A P o r t r a i t .

He r e c a l l s  a  n a m e le s s  g i r l ,  and s i n c e  he  remembers a

c o n v e r s a t i o n  w i t h  someone who c a l l s  him " S t e v i e "  and m u s t

t h e r e f o r e  be  D av in ,  t h i s  f e m a le  i s  l i n k e d  w i t h  t h e

a r c h e t y p a l  f e m a l e ,  I r e l a n d ,  whom Davin  had e n c o u n t e r e d

i n  A P o r t r a i t .  Here  a g a i n  i s  t h e  d u a l  image o f  v i r g i n

and  h a r l o t .

She ,  s h e ,  s h e .  What s h e ?  The v i r g i n  a t  
Hodges F i g g i s  1 window on Monday l o o k i n g  i n  
f o r  one o f  t h e  a l p h a b e t  books you were g o i n g  
t o  w r i t e .  Keen g l a n c e  you hav e  h e r .  W r i s t  
t h r o u g h  t h e  b r a i d e d  j e s s  o f  h e r  s u n s h a d e .
She l i v e s  i n  Leeson  p a r t ,  w i t h  a g r i e f  and  
k i c k s h a w s , a  l a d y  o f  l e t t e r s . T a lk  t h a t  to  
someone e l s e ,  S t e v i e :  a  p ickm eup .  (U, 48-^+9)

H is  p l e a  to  t h i s  I r i s h  f e m a le  p a r a l l e l s  h i s  u n a r t i c u l a t e d

l o n g i n g  i n  A P o r t r a i t , which i n s p i r e d  a  j e a l o u s y  o f  t h o s e

whom "sh e "  p r e f e r r e d .

Touch me. S o f t  e y e s .  S o f t  s o f t  s o f t  h a n d ;
I  am l o n e l y  h e r e .  0 , t o u c h  me s o o n ,  now.
What i s  t h a t  word known to  a l l  men? I  am
q u i e t  h e r e  a l o n e .  Sad t o o .  Touch, t o u c h  me.

(U.  4 9 )

I n  t h e  B la k e a n  sym bology ,  U n i v e r s a l  Man does  n o t  a c h i e v e  

r e s u r r e c t i o n  t o  u n i t y  by  h i s  own e f f o r t s .  He m u s t  r e c e i v e
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t h a t  " t o u c h . "

U r i z e n  h a v i n g  f a l l e n  a s  f a r  a s  t h e  l i m i t  o f  
t h e  opaque  w i l l  p e r m i t  h im, i s  r e s c u e d  from 
i t s  a b s t r a c t i o n  by t h e  l a b o u r  o f  Los and  fo rm ed  
i n t o  a  compact  p e r s o n a l i t y  on t h e  c e n t r e  a s  on 
a n  a n v i l .  . . . (E-Y, I ,  276- 77)

E n t e r  L eo p o ld  Bloom. I t  i s  a p p a r e n t  from t h e  B la k e a n

m o t i f s  w i t h  which  Bloom i s  i n v e s t e d  t h a t  J o y c e  i n t e n d s  him

a s  a  t y p e  o f  t h e  r e d e m p t i v e  L o s .

As w i t h  t h e  r e p e t i t i o n  i n  E l l i s - Y e a t s  o f  c e r t a i n  o t h e r

B l a k e a n  p h r a s e s ,  t h a t  h a v e  b een  n o t e d ,  t h e  f u n c t i o n  o f  Los

a s  t h e  f o r m a t i v e  d e i t y ,  " t h e  m o u ld e r  o f  p e r s o n a l i t y , "  c o u ld

h a r d l y  h a v e  e s c a p e d  J o y c e ' s  n o t i c e  s i n c e ,  i n  one f o r t y - p a g e
41

s e c t i o n  a l o n e ,  Y e a ts  r e p e a t s  t h i s  i d e a  f i v e  t i m e s .  I n  

a d d i t i o n ,  a l m o s t  a s  a  Homeric  e p i t h e t ,  Los i s  a lw ay s  s a i d  

t o  b e  f a c i n g  to w a rd  t h e  E a s t — " t h i s  L os ,  a lw ay s  f a c i n g
It

t o w a r d s ,  th o u g h  n e v e r  a c t u a l l y  i n  t h e  c e n t r e  o r  E a s t .  . .

(E-Y, I ,  2 6 6 ) .  Bloom i s  a c a t a l y t i c  a g e n t ,  d e m o n s t r a t i n g

t o  S t e p h e n  t h e  e s s e n t i a l  b r o t h e r l i n e s s  which  he  l a c k s  and

h e l p i n g  him t o  become s y m b o l i c a l l y  u n i t e d  w i t h  h i s  f e m a le

p o r t i o n .  And, a s  s u c h ,  he i s  a  t y p e  o f  L o s ,  " t h e  m o u ld e r

o f  p e r s o n a l i t y . "  And, l i k e  Y e a t s ' s  L os ,  Bloom to o  seems

to  be " f a c i n g  to w a rd s  t h e  E a s t . "

Somewhere i n  t h e  e a s t :  e a r l y  m o r n in g :  s e t  o f f  
a t  dawn, t r a v e l  ro u n d  i n  f r o n t  o f  t h e  s u n ,  
s t e a l  a  d a y ' s  m arch  on h im .  Keep i t  up  f o r  
e v e r  n e v e r  grow a day  o l d e r  t e c h n i c a l l y .  Walk 
a l o n g  a  s t r a n d ,  s t r a n g e  l a n d , . . . .Wander 
t h r o u g h  awned s t r e e t s .  T u rb an ed  f a c e s  g o i n g  
b y .  Dark c a v e s  o f  c a r p e t  s h o p s ,  b i g  man, Turko 
t h e  t e r r i b l e ,  s e a t e d  c r o s s l e g g e d  smoking a 
c o i l e d  p i p e .  (U, 57)

To p u r c h a s e  v a s t  s a n d y  t r a c t s  from T u r k i s h  
gov e rn m en t  and  p l a n t  w i t h  e u c a l y p t u s  t r e e s .
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E x c e l l e n t  f o r  s h a d e ,  f u e l  and  c o n s t r u c t i o n .  
O ra n g e g ro v e s  and immense m e l o n f i e l d s  n o r t h  
o f  J a f f a .  . . .N o th in g  d o i n g .  S t i l l  a n  i d e a
b e h i n d  i t .  (U, 60)

The f a r  e a s t .  L o v e ly  s p o t  i t  m u s t  b e ;  t h e  
g a r d e n  o f  t h e  w o r l d ,  b i g ,  l a z y  l e a v e s  t o  
f l o a t  a b o u t  o n ,  c a c t u s e s ,  f l o w e r y  m ead s ,  
sn a k y  l i a n a s  t h e y  c a l l  them. Wonder i t  i s
l i k e  t h a t .  (U, 71)

Also ,  i n  Y e a t s ' s  B l a k e a n  schema, i t  i s  t h e  c o l o r  r e d  which

b r i n g s  back  " b e a u t y  i n t o  t h e  memory by o u t e r  s u g g e s t i o n "

(E-Y, I ,  311)*  Red i s  t h e  c o l o r  o f  p a s s i o n  and  c o r p o r e a l

l o v e  (E-Y, I ,  3 1 ^ ) .  a n d  i n  U l y s s e s  r e d  i s  B lo o m 's

c h a r a c t e r i s t i c  c o l o r  w h ic h ,  S t u a r t  G i l b e r t  n o t e s
k2c r y p t i c a l l y ,  i s  employed " f o r  s y m b o l i c  r e a s o n s . "  M ost  

c r i t i c s  h a v e  s e e n  Bloom a s  a t y p e  o f  s p i r i t u a l  f a t h e r  to  

S t e p h e n ;  Y e a t s  t a u g h t  t h a t  Los i s  a  f a t h e r  t o  U r i z e n  

(E-Y, I ,  2 8 2 ) .  I n  a d d i t i o n ,  "Los i s  a  p o r t i o n  o f  C h r i s t "  

(E-Y, I ,  3 7 3 ) ,  and  i n  Eumaeus S t e p h e n  r e c o g n i z e s  Bloom as  

a  t y p e  o f  C h r i s t — " C h r i s t u s  o r  Bloom h i s  name i s "  (U, 6k3 ) ^  

I n  t h e  a w a k e n in g  o f  A l b i o n  t h r o u g h  t h e  e f f o r t s  o f  L o s , 

h o w ev er ,  B l a k e ,  Y e a t s ,  and  p o s s i b l y  Jo y c e  a s  w e l l ,  r u n  

i n t o  d i f f i c u l t y .  One p o s s i b l e  r e a s o n  why i t  i s  n o t  c l e a r  

how Bloom a c t u a l l y  i n f l u e n c e s  S t e p h e n ,  a l t h o u g h  s y m b o l i c a l ^  

some e f f e c t  i s  i n d i c a t e d ,  i s  t h a t  i n  The F o u r  Z o a s , a s  

N o r t h r o p  F r y e  h a s  p o i n t e d  o u t ,  t h e  a p o c a l y p t i c  N i n t h  N ig h t  

seems u n c o n n e c te d  to  t h e  v i s i o n  e x p r e s s e d  i n  t h e  r e s t  o f  

t h e  p o e m . ^  T h a t  i s ,  U n i v e r s a l  Man i s  u n q u e s t i o n a b l y  

red e em e d ,  b u t  i t  i s  n o t  c l e a r  w h e t h e r  t h i s  s a l v a t i o n  i s  

t h e  work o f  L os ,  o r  o f  a  new Ore c y c l e  w h ich  w i l l ,  f o r
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u n e x p l a i n e d  r e a s o n s ,  be t h e  l a s t .  T h is  v a g u e n e s s  m ig h t

e x p l a i n  why t h e  poem r e m a in e d  i n  m a n u s c r i p t  and  was n e v e r

e n g ra v e d  by B l a k e ;  p e r h a p s  he  h i m s e l f  r e c o g n i z e d  h i s

i n a b i l i t y  to  e x p r e s s  p r e c i s e l y  how t h i s  b a s i c a l l y  i n t e r i o r

v i s i o n  o f  e t e r n i t y  i s  a c h i e v e d .  Y e a t s  t e n d s  t o  g l o s s  o v e r

an y  i n c o n s i s t a n c i e s  i n  t h e  B lak e  f i n a l e ,  b u t  th o u g h  h i s

a c c o u n t  o f  t h e  r e s u r r e c t i o n  o f  A l b i o n  o r  U n i v e r s a l  Man may

be u n c l e a r ,  he  i s  J o y c e ' s  b a s i c  s o u r c e  f o r  e f f e c t i n g
Il k

S t e p h e n ' s  a w a k e n in g  a s  A l b i o n  o r  L os .  J

When Y e a t s  q u o t e s  t h e  l i n e s  a b o u t  t h e  moment when 

h u m a n i ty  awakes "and c a s t s  h i s  s p e c t r e  i n t o  t h e  l a k e , "  

he  c o n t i n u e s ,  " t h e r e  t o  be  t r a n s f o r m e d ,  l i k e  t h e  a n g e l  

who, i n  t h e  'M a r r i a g e  o f  Heaven  a n d  H e l l '  ' s t r e t c h e d  o u t  

h i s  a r m s , e m b ra c in g  t h e  f l a m e  o f  f i r e , '  and was consumed 

and a r o s e  a s  E l i j a h "  (E-Y, I ,  3 1 6 ) .  I n  t h e  Homeric Odyssey  

t h e  p l a c e  where  men were  " t r a n s f o r m e d "  was C i r c e ' s  p a l a c e ,  

and  i n  J o y c e ' s  C i r c e  e p i s o d e  Bloom i s  " t r a n s f o r m e d , "  i n  a 

s e n s e ,  and  becomes "a  f i n i s h e d  exam ple  o f  t h e  new womanly 

man" (U, ^93)* B u t  i t  i s  S t e p h e n ,  t h e  e m e rg in g  a r t i s t ,  who 

m u s t  a c h i e v e  a n  a w a k e n in g  t h r o u g h  t r a n s f o r m a t i o n ,  and  I  

s u g g e s t  t h a t  t h i s  i s  done t h r o u g h  t h e  i m p l i c i t  symbolism 

o f  t h e  C i r c e  e p i s o d e .

B l a k e ' s  f e m a l e  w i l l ,  Rahab ,  i s  a  t y p e  o f  H om er 's  C i r c e  

a n d ,  c o n t i n u i n g  t h e  p a r a l l e l ,  o f  B e l l a  Cohen a s  w e l l .  I n  

B e l l a ' s  " p a l a c e "  S t e p h e n  e x p e r i e n c e s  t h e  u l t i m a t e  form o f  

d e l u s i o n  w h ich  m u s t  a lw ay s  be r e a c h e d ,  i n  B l a k e ' s  v iew ,  

b e f o r e  a n y  r e s u r r e c t i o n  c an  o c c u r .  The " h a r l o t "  s i g n  o f
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B l a k e ' s  f i n a l  c h u rc h  i s  v e r y  e v i d e n t  i n  B e l l a ' s  h o u s e ,  

and t h e  B e l l a / B e l l o - - B l o o m / R u b y  i n t e r l u d e  r e i n f o r c e s  th e  

sym bology ,  s i n c e  Y e a t s  s p e c i f i c a l l y  m e n t io n s  t h e  

h e r m a p h r o d i t e  a s  a n  i n d i c a t i o n  t h a t  U l r o ,  o r  h e l l ,  h a s  

f i n a l l y  b e e n  r e a c h e d  (E-Y, I ,  3 9 2 -3 )*  A c c o r d in g  to  Y e a ts  

(and B l a k e )  a n o t h e r  change  m u s t  t h a i t a k e  p l a c e - - e i t h e r  a 

r e t u r n  t o  t h e  f i r s t  c h u rc h  t o  b e g i n  t h e  c y c l e  a g a i n ,  o r  a n  

e n t r a n c e  i n t o  E t e r n i t y  t h r o u g h  t h e  e x p a n s i o n  in w a rd  to  

I m a g i n a t i o n .  The B la k e a n  a l l u s i o n s  o f  t h i s  s e c t i o n  o f  t h e  

n o v e l ,  " B l a k e a n ” a s  i n t e r p r e t e d  by  Y e a t s ,  i n d i c a t e  t h e  

l a t t e r  f o r  S t e p h e n .

The i n d i c a t i o n  o f  S t e p h e n ' s  m e n t a l  t r iu m p h  seems to  me

n o t  t o  be  t h e  s m a sh in g  o f  t h e  c h a n d e l i e r ,  p e r  s e ,  b u t  t h e

e v e n t s  which  f o l l o w , n o t a b l y  S t e p h e n ' s  c o n f r o n t a t i o n  w i t h

P r i v a t e s  C a r r  and  Compton i n  a n  i n c i d e n t  which  p a r a l l e l s

one w h ich  o c c u r e d  t o  B la k e  i n  h i s  own l i f e .  The s o l d i e r

whom B la k e  e n c o u n t e r e d  was named S c h o f i e l d ,  b u t ,  i n

a p p l y i n g  t h i s  i n c i d e n t  t o  S t e p h e n ,  Jo y c e  u s e s  t h e  name o f

one o f  h i s  own " e n e m i e s , "  a  man named C a r r .  M or to n  P a l e y

h a s  a t t e m p t e d  t o  e x p l a i n  t h e  s i g n i f i c a n c e  o f  t h i s  e v e n t .
«

J o y c e ' s  m o t i v e  i n  c r e a t i n g  a  P r i v a t e  C a r r  was 
p e r s o n a l .  But  t h e  end t h a t  C a r r  s e r v e s  i n  U l y s s e s  
i s  a n  a r t i s t i c  o n e — t h r o u g h  S t e p h e n ' s  e n c o u n t e r  
w i t h  him i s  c r y s t a l l i z e d  t h e  c o n f l i c t  be tw een  
t h e  a r t i s t  and  t h e  b r u t e  power o f  t h e  s t a t e ,  o f  
em pire

W hile  I  a g r e e  t h a t  t h e  p u r p o s e  t h i s  i n c i d e n t  s e r v e s  i s  

"an  a r t i s t i c  o n e , "  P a l e y ' s  e x p l a n a t i o n  does  l i t t l e  t o  

e l u c i d a t e  t h e  m ean in g  o f  t h e  e n c o u n t e r  i n  t h e  s t r u c t u r e  o f



t h e  n o v e l  as  a  w h o le .  A f t e r  a l l ,  S t e p h e n  i s  s t r u c k  down. 

Does J o y c e  t h e r e b y  mean t h a t  a r t  w i l l  a lw ay s  be  b r u t a l i z e d  

b y  t h e  power o f  t h e  s t a t e ,  o r  m u s t  r e m a in  s u b s e r v i e n t ?

The m ean in g  o f  t h i s  i n c i d e n t  i n  U l y s s e s . l i k e  t h e

n o v e l ' s  o t h e r  B la k e  r e f e r e n c e s ,  c an  be u n d e r s t o o d  f u l l y

o n l y  i n  t h e  l i g h t  o f  Y e a t s ' s  i n t e r p r e t a t i o n .  I n  a  B l a k e a n

r e a d i n g  o f  U l y s s e s , t h e  c e n t r a l  q u e s t i o n  m u s t  be w h e t h e r  o r

n o t  J o y c e  i s  i n d i c a t i n g  S t e p h e n ' s  " r e s u r r e c t i o n  t o  u n i t y . "

Y e a t s  e x p l a i n s  B l a k e ' s  b e l i e f  i n  t h e  u n i f y i n g  power o f  t h e

b r o t h e r l i n e s s  o f  I m a g i n a t i o n  a s  o p p osed  to  t h e  e g o t i sm  and

i s o l a t i o n  o f  R eason :

The one  b e i n g  C h r i s t ,  t h e  o t h e r  S a t a n ;  t h e  one 
h a v i n g  f o r  i t s  f u n c t i o n  and r e s u l t ,  F o r g i v e n e s s ;  
t h e  o t h e r  A c c u s a t i o n .  Each  i s  endowed w i t h  a 
c e n t r e  and  a  c i r c u m f e r e n c e .  The c e n t r e  o f  
b r o t h e r h o o d ,  o r  i t s  e s s e n c e ,  i s  i t s  q u a l i t y  o f  
e x p a n s i v e n e s s .  Each  man opens  h i s  own mind 
in w a rd s  i n t o  t h e  f i e l d  o f  V i s i o n  a n d  t h e r e ,  i n  
t h i s  i n f i n i t e  r e a l m ,  m e e ts  h i s  b r o t h e r  man.

(E-Y, I ,  40*0

Y e a t s  i n t e r p r e t s  B l a k e ' s  a l t e r c a t i o n  w i t h  t h e  s o l d i e r

S c h o f i e l d  a s  h e l p i n g  t h e  p o e t  a c h i e v e  j u s t  s u c h  a  moment

o f  f r a t e r n a l  ha rm ony .  T h i s  i n c i d e n t  i s  m e n t i o n e d  b r i e f l y

i n  t h e  b i o g r a p h i c a l  s e c t i o n  o f  t h e  f i r s t  volume (E-Y, 1 ,5 5 )

a s  one w h ich  c a u s e d  B la k e  " t o  f e e l  a  su d d e n  and  renew ed

a f f e c t i o n  f o r  H a y ley "  (an  enemy),  b u t  i t s  i m p o r t a n c e  i s

m o s t  f u l l y  e x p l a i n e d  l a t e r  i n  t h e  same volume a s  p a r t  o f

t h e  e x p l i c a t i o n  o f  t h e  sym bol  s y s t e m ,  s i n c e  S c h o f i e l d

a p p e a r s  a s  a  c h a r a c t e r  i n  J e r u s a l e m .

The name o f  S c h o f i e l d  h a s  b e e n  r e c o g n i z e d  
by  p r e v i o u s  r e a d e r s  o f  B la k e  a s  t h a t  o f  a  
s o l d i e r  who o b t a i n e d  a c c e s s  t o  h i s  g a r d e n



w i t h o u t  h i s  a u t h o r i t y ,  whom he  f o r c i b l y  
e j e c t e d ,  and  who a t t e m p t e d  i n  c on seq uence  to  
have  him j u d i c i a l l y  m u rd e re d  by  b r i n g i n g  
a g a i n s t  him a f a l s e  a c c u s a t i o n  o f  t r e a s o n .

(E-Y, I ,  391)

Y e a t s  c o n t i n u e s  by e x p l a i n i n g  t h a t  i n  J e r u s a l e m  S c h o f i e l d

a p p e a r s  a p p a r e n t l y  w i t h o u t  any  r a n c o r o u s  f e e l i n g  on B l a k e ’ s

p a r t ,  s i n c e  "no m y th i c  p e r s o n a g e  r e c o g n i z a b l e  a s  B la k e

h i m s e l f ,  wins a p e r s o n a l  t r iu m p h  o v e r  him and g l o r i e s  i n

i t "  (E-Y, I ,  39 1 ) •  Y e a ts  t h e n  i n t e r p r e t s  t h e  s y m b o l ic

s i g n i f i c a n c e  o f  t h e  u s e  o f  t h i s  i n c i d e n t  by B l a k e .

To B la k e ,  S c h o f i e l d  t h e  s o l d i e r  s e r v e d  a n o t h e r  
p u r p o s e  by t e a c h i n g  him t o  l o o k  k i n d l y  on 
H ay ley  f o r  a w h i l e ,  n o t w i t h s t a n d i n g  what  
d i s a p p o i n t m e n t  and  o p p r e s s i o n  he had  s u f f e r e d  
from t h e  e n m i ty  o f  H ay ley  t o  a l l  h i s  b e s t  l o v e d  
a r t i s t i c  and  m y s t i c  p r o j e c t s .  S c h o f i e l d  
a p p e a r s ,  t h e r e f o r e ,  a s  one among t h e  o p p o s i t e s  
o f  C h r i s t ,  who i s  p u t  o f f  a s  we l e a r n  to  p u t  
on m u tu a l  f o r g i v e n e s s . The i n c i d e n t  o f  t h e  
g a rd e n  i s  m e r e l y  u s e d  a s  a  sym bol .  . . .

(E-Y, I ,  391)

Jo y c e  t o o ,  I  s u g g e s t ,  s e e s  t h i s  i n c i d e n t  a s  r e f e r r i n g ,  n o t

to  t h e  a c t u a l  f a c t  o f  B l a k e ' s  c o n f l i c t  w i th  a u t h o r i t y  o f

t h e  s t a t e ,  o r  to  h i s  own prob lem  w i t h  C a r r ,  b u t  t o  t h e

moment o f  e p ip h a n y  i t  e n g e n d e re d  f o r  B la k e  a c c o r d i n g  to  
h y

Y e a t s .  ' S t e p h e n  r e f u s e s  h i s  a s h p l a n t ,  s e e i n g  h i s  c o n f l i c t  

w i t h  C a r r  a s  t h e  " f e a s t  o f  p u r e  r e a s o n "  (U, 6 0 1 ) .  

S y m b o l i c a l l y  U r i z e n  i s  b e i n g  s l a i n .

A n o t h e r  a l l u s i o n  to  B l a k e  i n  t h i s  e p i s o d e  i s  r e l e v a n t  

t o  s u p p o r t  t h i s  i d e a  t h a t  Jo y c e  i n t e n d s  to  p r e s e n t  S t e p h e n  

a s  e n t e r i n g  t h e  B la k e a n  s t a t e  o f  I m a g i n a t i o n ,  which  i s  

synonymous w i t h  E t e r n i t y .  S t e p h e n  s a y s  to  Bloom, "But  i n  

h e r e  i t  i s  I  m u s t  k i l l  t h e  p r i e s t  and t h e  k i n g "  a s  he



" t a n s  h i s  b ro w " (U, 5 8 9 ) •  T h o rn to n  g i v e s  t h r e e  p o s s i b l e

s o u r c e s  i n  B la k e  f o r  J o y c e ' s  u s e  o f  t h i s  l i n e ,  b u t  t h e

o n ly  one which  seems r e l e v a n t  a t  t h i s  p o i n t  i n  t h e  n o v e l

(and t h e  one which  Y e a t s  r e p e a t e d l y  q u o t e s )  i s  B l a k e ' s

l e t t e r  t o  Cumberland,  12 A p r i l  1827. A g a in ,  P a l e y

c o m p l i c a t e s  a n a l y s i s  w i t h  h i s  a s s e r t i o n  t h a t  t h i s  p h r a s e
8

e x p r e s s e s  " B l a k e ' s  p o l i t i c a l  p h i l o s o p h y  i n  a n u t s h e l l "  

w i t h o u t  any  e x p l a n a t i o n  o f  w ha t  t h a t  h a s  to  do w i t h  B la k e ,  

J o y c e ,  o r  S t e p h e n  a t  t h i s  moment i n  U l y s s e s . I n s t e a d ,  i t  

s h o u l d  be  e m p has ized  t h a t  t h i s  p h r a s e  i s  i n t e r p r e t e d  by 

Y e a t s  a s  r e p r e s e n t i n g  t h e  moment o f  i m a g i n a t i v e l y  

e n t e r i n g  E t e r n i t y ;  t h a t  i s ,  man e n t e r i n g  w i t h i n  h i s  own 

mind f o r  s t r e n g t h .

G iven  t h e  f a c t  t h a t  S t e p h e n  has  been  s u b j e c t  t o  t h e

d e l u s i o n  o f  e x t e r n a l  n a t u r e ,  t h e  f i n a l  p a r a g r a p h  o f  t h e

l e t t e r ,  which  Y e a t s  q u o t e s  b o t h  i n  h i s  e s s a y  "W il l ia m  B lak e

and h i s  I l l u s t r a t i o n s  t o  The D i v i n e  Comedy" and  i n  t h e

i n t r o d u c t i o n  to  h i s  s h o r t e r  e d i t i o n  o f  B l a k e ' s  p o e t r y

(which J o y c e  u s e d  t o  p r e p a r e  h i s  1912 l e c t u r e ) ,  i s

a p p l i c a b l e  to  S t e p h e n ' s  e x p e r i e n c e  o f  s e l f - k n o w l e d g e .

'F laxm an  i s  gone ,  and we m ust  a l l  soon  f o l l o w ,  
e v e r y  one t o  h i s  e t e r n a l  home, l e a v i n g  t h e  
d e l u s i o n s  o f  t h e  g o d d e s s  N a t u r e  and h e r  l a w s ,  
to  g e t  i n t o  f reedom  from a l l  t h e  laws o f  t h e  
n u m b e r s , '  t h e  m u l t i p l i c i t y  o f  n a t u r e ,  ' i n t o  
t h e  mind i n  which  e v e r y  one i s  k i n g  and p r i e s t  
i n  h i s  own h o u s e . ' ^ 9

Y e a ts  goes  on t o  e x p l a i n  t h a t  " th e  p h r a s e  a b o u t  t h e  k i n g

and p r i e s t  i s  a  memory o f  t h e  crown and m i t r e  s e t  upon

D a n t e ' s  h e a d  b e f o r e  he e n t e r e d  P a r a d i s e . " ' * 0 I n  h i s



e x p l i c a t i o n  o f  B l a k e ' s  symbol sy s te m  Y e a ts  a l s o  r e f e r s  t o  

t h i s  l e t t e r ,  a g a i n  e m p h a s iz in g  t h a t  B l a k e ' s  words a r e  

s y m b o l i c — "We e n t e r  God by p a s s i n g  i n t o  o u r  own minds 

'w here  e v e r y  man i s  k i n g  and  p r i e s t  i n  h i s  own h o u s e ' "

(E-Y, I ,  2 8 6 ) .  However, S t e p h e n ' s  d e t e r m i n a t i o n  t o  

" k i l l "  t h e  p r i e s t  and  k i n g  m e n t a l l y  i s  s t i l l  n o t  c o m p l e t e l y  

u n d e r s t o o d  ( a s i d e  from t h e  o b v io u s  l i t e r a l  m ean ing  o f  

E n g la n d  and Ghurch) u n l e s s  we know t h a t  B l a k e ' s  l a s t  

" c h u r c h "  i s  e p i t o m iz e d  by "war and r e l i g i o n — t h e  power  and 

t h e  g l o r y —k i n g  and p r i e s t "  (E-Y, I ,  2 9 3 ) .  S i n c e  t h e  

e n t r a n c e  i n t o  E t e r n i t y ,  f o r  B la k e ,  i s  a  c o m p l e t e l y  m e n t a l  

p r o c e s s - - " e a c h  man opens  h i s  own mind in w a rd s  i n t o  t h e  

f i e l d  o f  V i s i o n " — S t e p h e n ' s  " i n  h e r e "  w h i l e  t a p p i n g  h i s  

brow seems a n  o b v io u s  B la k e a n  a s s o c i a t i o n  and one which  

i m p l i e s  t h a t  S t e p h e n  h a s  f i n a l l y  r e a c h e d  some u n d e r s t a n d i n g  

o f  t h e  i m a g i n a t i v e  p r o c e s s .

Q u i t e  p o s s i b l y  when Bloom amuses J o y c e ' s  r e a d e r s  by

m i s u n d e r s t a n d i n g  S t e p h e n  a s  he l i e s  i n  t h e  s t r e e t

m urm uring  Y e a t s ' s  "Who Goes w i t h  F e r g u s ? "  he i s  b e i n g  more

p r o p h e t i c  t h a n  h a s  been  r e c o g n i z e d .

F a c e  rem in ds  me o f  h i s  p o o r  m o t h e r .  I n  t h e  
sh a d y  wood. The deep  w h i t e  b r e a s t .  F e r g u s o n ,
I  t h i n k  I  c a u g h t .  A g i r l .  Some g i r l .  B e s t  
t h i n g  c o u ld  h a p p en  h im. . . .  (U, 609)

T h i s  r e s e m b l a n c e  t o  h i s  m o th e r  m ig h t  s y m b o l i c a l l y  i n d i c a t e

t h e  p e a c e  which  h as  b e e n  e s t a b l i s h e d  b e tw een  S t e p h e n  and

h i s  g h o s t - m o t h e r .  A l s o ,  i f  S t e p h e n  h a s  s y m b o l i c a l l y

e n t e r e d  E t e r n i t y ,  t h i s  e x p e r i e n c e  would b e ,  i n  t h e  B la k e a n

v ie w ,  i n t e r n a l ,  b u t  l i k e w i s e  one to  which Jo y c e  h a s  p o i n t e d
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t h r o u g h o u t  b o th  U l y s s e s  and  A P o r t r a i t  i n  te rm s  o f  

S t e p h e n ’s i n a b i l i t y  to  a c h i e v e  communion w i t h  any  f e m a le .  

I n d e e d ,  a s  a  s y m b o l i c  u n i f y i n g  e x p e r i e n c e ,  "some g i r l "  

i s  t h e  " b e s t  t h i n g  c o u ld  h a p p e n  h i m .

T h e r e  a r e  d e f i n i t e  s u g g e s t i o n s  i n  t h e  f i n a l  t h r e e  

c h a p t e r s  o f  U l y s s e s  t o  i n d i c a t e  t h a t  S t e p h e n ' s  i n t e r n a l  

u n i f i c a t i o n  h a s  o c c u r r e d .  Two r e a d e r s  o f  t h e  n o v e l  have  

exam ined  t h e  c e l e s t i a l  s i g n s  which  a b s o r b  S t e p h e n  and 

Bloom i n  " I t h a c a , "  p a r t i c u l a r l y  t h e  one  which  "was by b o t h  

s i m u l t a n e o u s l y  o b s e r v e d "  (U, 703) • U s in g  t h e  s t a r s  a s  

sym bols  o f  t h e  p r o t a g o n i s t s  S t e p h e n ,  Bloom, and  M o l ly ,  

t h e y  c o n c l u d e  t h a t  t h e  a s t r o n o m i c a l  m ean in g  o f  t h e  s i g n  

o b s e r v e d  i s  t h a t  "a  s p i r i t u a l  c o n t a c t  h a s  b een  e s t a b l i s h e d  

b e tw e e n  t h e  two men— a  c o n t a c t  t h a t  b y p a s s e s  woman, beyond 

h e r ,  a l t h o u g h  somehow u n d e r  h e r  a u s p i c e s . "-52 T h i s  s e n s e  

o f  a  s p i r i t u a l  c o n t a c t  b e tw ee n  Bloom and  S t e p h e n  i s ,  I  

t h i n k ,  b e s t  d e m o n s t r a t e d  by S t e p h e n ' s  i d e n t i f i c a t i o n  o f  

Bloom a s  C h r i s t  (U, 64-3), w h ich  T h o r n to n  d i s c o v e r s  i s  an 

a l l u s i o n  t o  Romans 9 * 3 - 5 S t .  P a u l ,  i n  t h e s e  v e r s e s ,  i s  

s p e c i f i c a l l y  e m p h a s i z i n g  a  b r o t h e r h o o d  w i t h  t h e  J e w is h  

p e o p l e ,  s p e a k i n g  o f  them a s  "my b r e t h r e n  who a r e  my k insm en 

a c c o r d i n g  t o  t h e  f l e s h ;  who a r e  I s r a e l i t e s ,  who h a v e  th e  

a d o p t i o n  a s  s o n s , and  t h e  g l o r y  and  t h e  c o v e n a n t s  and t h e  

l e g i s l a t i o n  and t h e  w o r s h ip  and  t h e  p r o m i s e s ;  who have  

t h e  f a t h e r s ,  and  f rom  whom i s  t h e  C h r i s t  a c c o r d i n g  to  

t h e  f l e s h . "  T h is  i s  t h e  b r o t h e r h o o d  Y e a t s  s t r e s s e s  a s  

t h e  e s s e n t i a l  B la k e a n  u n i f y i n g  e l e m e n t .  T h a t  S t e p h e n



h a s  a c h i e v e d  t h i s  in w a rd  e x p a n s i v e n e s s  i s  a g a i n  e m p h as ized  

i n  Eumaeus i n  h i s  m e e t i n g  w i t h  C o r l e y .  Male  companions  

i n  b o t h  A P o r t r a i t  and  U l y s s e s  had  b e e n  b e t r a y e r s  and  

u r u r p e r s - - i n s p i r i n g  j e a l o u s y  and  s u s p i c i o n .  Now, 

how ever ,  S t e p h e n  i s  magnanimous to  C o r l e y ,  a l t h o u g h  t h e r e  

i s  no a p p a r e n t  m o t i v a t i o n  i n  t h e  l i t e r a l  n a r r a t i v e  f o r  

t h i s  change  o f  h e a r t .

I t  i s  a  c r i t i c a l  commonplace t h a t  Jo y c e  c h o se  t h e  name 

S t e p h e n  f o r  h i s  a r t i s t  a s  an  a l l u s i o n  t o  t h e  C h r i s t i a n  

p r o t o m a r t y r .  B u t  t h a t  e a r l i e r  S t e p h e n  was a l s o  g r a n t e d  

t h e  f i r s t  New T e s ta m e n t  " v i s i o n "  o f  e t e r n i t y  a t  t h e  moment 

o f  h i s  d e a t h  (which i n d i c e n t a l l y  o c c u r r e d  by b e i n g  " s t r u c k  

d o w n ") . - '^  By u s i n g  t h e  B l a k e a n  i n c i d e n t  o f  a  moment o f  

i m a g i n a t i v e  " v i s i o n , " Jo y c e  s u g g e s t s  a p a r a l l e l  w i t h  

S t .  S t e p h e n  b u t  a l s o  e m p h a s iz e s  t h a t  t h e  C h r i s t i a n  

t r a d i t i o n  i s  m e r e l y  one v e r s i o n  o f  t h e  b a s i c  " r e s u r r e c t i o n  

t o  u n i t y "  w h ic h  m u s t  be  a c c o m p l i s h e d  w i t h i n  t h e  l i f e  o f  

e ac h  i n d i v i d u a l  The S a i n t  i s  m e r e l y  a t y p e  o f  t h e  A r t i s t .  

As Y e a t s  h a d  i n s t r u c t e d  J o y c e ,  " I m a g i n a t i o n  i s  t h u s  t h e  

p h i l o s o p h i c  name o f  t h e  S a v i o u r ,  whose sy m b o l i c  name i s  

C h r i s t "  (E-Y, I ,  x i i ,  x i i i ) . J o y c e ' s  (and B l a k e ' s )  moment 

o f  v i s i o n  i s  a  p r e l u d e  t o  l i f e  r a t h e r  t h a n  t o  d e a t h .

S i n c e ,  u s i n g  Y e a t s ' s  i n t e r p r e t a t i o n  o f  The F o u r  Z o a s , 

i t  i s  e v i d e n t  t h a t  t h e  d e v e lo p m e n t  o f  t h e  c h a r a c t e r  o f  

S t e p h e n  D e d a lu s  i s  m o d e l l e d  somewhat on t h e  e x p e r i e n c e  

o f  U n i v e r s a l  Man t o  make him t h e  a r t i s t ,  I  s u g g e s t  t h a t ,
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i n  t h e  e n d in g  o f  U l y s s e s . Jo y c e  may v e r y  w e l l  h a v e  had  

Y e a t s ' s  d e s c r i p t i o n  o f  t h e  c o n c l u s i o n  o f  B l a k e ' s  poem i n  

m in d .

From now a l l  t y r a n n y  i s  c u t  o f f . A l l  t h e  
r e g i o n s  a r e  h a p p y .
U r i z e n ,  t h e  Head,  sows and  r e a p s  t h e  s e e d s  o f  
jo y o u s  e t e r n i t y ,  n o t  t h e  r o c k s  and  i c e b l o c k s . 
Luvah ,  t h e  H e a r t ,  g i v e s  t h e  wine  o f  e t e r n i t y ,  
n o t  t h e  b l o o d  o f  m o r t a l i t y .
Tharmas and  V a la ,  o f  t h e  l o i n s ,  a r e  happy  w i t h  
t h e i r  s h e e p .
The t h r e e  r e g i o n s  o f  Los a r e  a t  p e a c e .

(E-Y, I ,  369)

As h e a d ,  h e a r t ,  and  l o i n s  S t e p h e n ,  Bloom, and  M o l ly  a r e  

s i m i l a r l y  a t  p e a c e .

S t e p h e n  h a s  v e r y  c l e a r l y  overcome t h e  c o n f l i c t s  he  had

e x p e r i e n c e d  i n  b o t h  A P o r t r a i t  and  U l y s s e s . A l th o u g h

t h e r e  i s  no p h y s i c a l  u n i o n  w i t h  t h e  f e m a le ,  i t  i s  i n d i c a t e d

s y m b o l i c a l l y  by S t e p h e n ' s  a s s e r t i o n  t h a t  " I r e l a n d  i s

i m p o r t a n t  b e c a u s e  i t  b e l o n g s  to  me" (U, 6 4 5 ) . “̂  S i n c e

he  no l o n g e r  f e e l s  s e p a r a t e d  from and s p u r n e d  by t h e  f e m a le

I r e l a n d ,  he  can  f e e l  f r a t e r n a l  to w a rd  c o n te m p o r a r y  m a l e s ,

a s  t h e  i n c i d e n t  w i t h  C o r l e y  s h o w s . And he i s  no l o n g e r

f e a r f u l ,  a s  was t h e  d e l u d e d  U r i z e n .

Which seemed t o  t h e  h o s t  t o  be t h e  p r e d o m i n a n t  
q u a l i t i e s  o f  h i s  g u e s t ?

C o n f id e n c e  i n  h i m s e l f ,  an  e q u a l  and  o p p o s i t e  
power o f  abandonm ent  and  r e c u p e r a t i o n .  (U, 673)

He i s  a b l e  t o  r e f u s e  B lo o m 's  o f f e r  o f  s h e l t e r  a n d / o r  t h e

f a v o r s  o f  M o l ly ,  " p r o m p t l y ,  i n e x p l i c a b l y ,  w i t h  a m i c a b i l i t y "

(U, 695)* T h is  r e f u s a l ,  i n  s y m b o l ic  t e r m s ,  i s  n o t

d i f f i c u l t  t o  u n d e r s t a n d .  S t e p h e n  h a s  b r o k e n  o u t  o f  t h e



c y c l e  o f  m a l e - f e m a l e  a n t a g o n i s m .  He i s  a b l e  t o  r e c o g n i z e  

t h e  d e l u d i n g  n a t u r e  o f  t h e  d o m ina n t  f e m a le  w i l l  and no 

l o n g e r  n eed s  to  a t t e m p t  io 'g r a s p  h e r  i n  t h e  hope o f  

e x p e r i e n c i n g  some " h o ly  e n c o u n t e r . "  He h as  l e a r n e d  t h e  

e s s e n t i a l  B la k e a n  l e s s o n ,  t h a t  t r u e  i m a g i n a t i v e  v i s i o n  

comes from w i t h i n .

Bloom, a s  a  t y p e  o f  Luvah ,  g i v e s  t h e  "wine o f  e t e r n i t y "

to  S t e p h e n  i n  t h e  form o f  a  cup o f  cocoa .  I n  t h e  Orc-

U r i z e n  t e n s i o n  o f  t h e  e a r l y  s t a g e s  o f  A P o r t r a i t , a l l  o f

Clongowes Wood C o l l e g e  h ad  been  synonymous w i t h  r e p r e s s i v e

a u t h o r i t y ,  b u t  f o r  some boys  t h e  S p a r t a n  a tm o s p h e r e  had

b e e n  a l l e v i a t e d .

N a s ty  Roche and  S a u r i n  d r a n k  cocoa  t h a t  t h e i r  
p e o p le  s e n t  them i n  t i n s .  They s a i d  t h e y  c o u ld  
n o t  d r i n k  t h e  t e a ;  t h a t  i t  was hogwash.  T h e i r  
f a t h e r s  were m a g i s t r a t e s ,  t h e  f e l l o w s  s a i d .

(P.  13)

S te p h e n  c a n n o t  d r i n k  t h e  c o f f e e  i n  t h e  cabmen’s  s h e l t e r ,  

and Bloom s y m b o l i c a l l y  p r o v i d e s  him w i t h  t h e  cocoa  he had 

n o t  had i n  c h i l d h o o d .  Bloom, t o o ,  i s  a t  p e a c e ,  a s  Joyce  

r e c o r d s  t h a t  "he h ad  n o t  r i s k e d ,  he  d i d  n o t  e x p e c t ,  he had 

n o t  b een  d i s a p p o i n t e d ,  he was s a t i s f i e d "  (U, 676) .

And M o l ly ,  a s  s h e  ends h e r  s o l i l o q u y ,  c l e a r l y  echoes

t h e  p a s t o r a l  s i m p l i c i t y  w i t h  which  Y e a t s  c h a r a c t e r i z e s

t h e  p e a c e f u l  V a la .

I  l o v e  f l o w e r s . I d  l o v e  to  have  t h e  whole  
p l a c e  swimming i n  r o s e s  God o f  h e av en  t h e r e s  
n o t h i n g  l i k e  n a t u r e  t h e  w i l d  m o u n ta in s  t h e n  
t h e  s e a  and  t h e  waves r u s h i n g  t h e n  t h e  b e a u t i f u l  
c o u n t r y  w i t h  f i e l d s  o f  o a t s  and w hea t  and a l l  
k i n d s  o f  t h i n g s  and  a l l  t h e  f i n e  c a t t l e  g o in g  
a b o u t  t h a t  would  do y o u r  h e a r t  good t o  s e e



r i v e r s  and l a k e s  and  f l o w e r s  a l l  s o r t s  o f  
s h a p e s  and  s m e l l s  a nd  c o l o u r s  s p r i n g i n g  up 
ev en  o u t  o f  t h e  d i t c h e s  p r i m r o s e s  and 
v i o l e t s .  . . . (U, 781- 82)

As S t e p h e n  f i n a l l y  l e a v e s  Bloom, h i s  f o o t s t e p s  

s i g n i f i c a n t l y  r e v e r b e r a t e  "on t h e  h e a v e n b o r n  e a r t h "

(U, 704) a s  a n o t h e r  i n d i c a t i o n  o f  h i s  " r e s u r r e c t i o n  to  

u n i t y . "  S i n c e  he  l e a v e s  a t  a b o u t  3 0 0  a . m . ,  and  dawn
c; o

o c c u r r e d  a t  a p p r o x i m a t e l y  t h a t  t im e  o n - J u n e  17 , 1904,

J o y c e  may w e l l  h a v e  had  t h e  f i n a l  s c e n e  o f  The F o u r  Zoas 

i n  m in d .

The s u n  h a s  l e f t  h i s  b l a c k n e s s  and  h a s  fo u n d  a
f r e s h e r  m o r n in g ,

And t h e  m i l d  moon r e j o i c e s  i n  t h e  c l e a r  and
c l o u d l e s s  n i g h t ,

And Man w a lks  f o r t h  from m i d s t  o f  f i r e s ;  t h e
e v i l  i s  a l l  consumed.

His  e y es  b e h o l d  t h e  a n g e l i c  s p h e r e s  among t h e
n i g h t  and day ;

The s t a r s  consumed, l i k e  a  lamp blown o u t ,  and  i n
t h e i r  s t e a d ,  b e h o ld !

One e a r t h - - o n e  s e a  b e n e a t h ;  n o r  e r r i n g  g l o b e s
w a n d er ,  b u t  s t a r s  

Of f i r e  r i s e  up  n i g h t l y  from t h e  o c e a n ;  and  one
su n

Each m o rn in g ,  l i k e  a  new b o r n  May, i s s u e s  w i t h
so n g s  o f  j o y ,

C a l l i n g  t h e  p loughm an to  h i s  l a b o u r ,  t h e  s h e p h e r d
t o  h i s  r e s t .

He wakes upon t h e  e t e r n a l  m o u n t a i n s ,  r a i s i n g  h i s
h e a v e n l y  v o i c e  

C o n v e r s i n g  w i t h  t h e  a n i m a l  fo rm s  o f  wisdom n i g h t
and  d a y ,

T h a t ,  r i s e n  from t h e  s e a  o f  f i r e ,  r e n e w e d —w alk
o v e r  t h e  e a r t h ;

F o r  Tharmas b r o u g h t  h i s  f l o c k s  upon  t h e  h i l l s ,  and
i n  t h e  v a l e s

Around t h e  E t e r n a l  M an 's  b r i g h t  t e n t  t h e  l i t t l e
c h i l d r e n  p l a y  

Among t h e  w o o l l y  f l o c k s .  The hammer o f  U r th o n a
so u n d s

I n  t h e  deep  c a v e s  b e n e a t h ,  h i s  l im b s  re n e w e d ;  t h e
l i o n s  r o a r

Around t h e  f u r n a c e s , and i n  t h e  e v e n i n g  s p o r t  upon
t h e  p l a i n s .



They r a i s e  t h e i r  f a c e s  f rom t h e  e a r t h ,  c o n v e r s i n g
w i t h  t h e  Man.

How i s  i t  we h a v e  w a lk ed  t h r o u g h  f i r e  and  y e t
a r e  n o t  consumed?

How i s  i t  t h a t  a l l  t h i n g s  a r e  c h a n g e d , even  a s
i n  a n c i e n t  t i m e s ?

The s u n  a r i s e s  from h i s  dewy b e d ,  and  t h e  f r e s h
a i r s

P l a y  i n  h i s  s m i l i n g  beam s,  g i v i n g  t h e  s e e d s  o f
l i f e  t o  grow.

And t h e  f r e s h  e a r t h  beams f o r t h  t e n  t h o u s a n d
t h o u s a n d  s p r i n g s  o f  l i f e .

U r th o n a  i s  a r i s e n  i n  h i s  s t r e n g t h ;  no l o n g e r  now 
D i v i d e d  f rom E n i t h a r m o n - - n o  l o n g e r  t h e  S p e c t r e

o f  L o s .
Where i s  t h e  S p e c t r e  o f  p r o p h e c y ?  Where i s  t h e

d e l u d e d  phantom?
D e p a r t e d ;  and  U r t h o n a  i s s u e s  from t h e  r u i n o u s

w a l l s ,
I n  a l l  h i s  a n c i e n t  s t r e n g t h ,  t o  form t h e  g o l d e n

a rm o u r  o f  s c i e n c e  
F o r  i n t e l l e c t u a l  w a r - - t h e  war o f  sw ords  d e p a r t e d

now,
I n  d a r k  r e l i g i o n s  a r e  d e p a r t e d - - a n d  s w e e t  s c i e n c e

r e i g n s .

End o f  t h e  Dream (E-Y, I I I ,  V a la ,
137- 38 ; i t a l i c s  
m i n e )

The p h r a s e  " s w e e t  s c i e n c e  r e i g n s "  may n o t  seem v e r y

a p p l i c a b l e  t o  t h e  t r i u m p h  o f  A r t  o v e r  N a t u r e  i n  t h e  p e r s o n

o f  S t e p h e n  D e d a l u s , b u t  once  a g a i n ,  i t  i s  Y e a t s ' s

e x p l a n a t i o n  o f  t h a t  p h r a s e  which  i s  a p a r t i c u l a r l y  a p t

d e s c r i p t i o n  o f  S t e p h e n ,  who h a s  b e en  f r e e d  from h i s  bondage

to  t h e  " d a u g h t e r s  o f  Memory."

Sw ee t  s c i e n c e  r e i g n s ;  t h a t  i s  t o  s a y ,  t h e  
f r u i t  o f  t h e  t r e e  o f  L i f e ,  w h ich  i s  t h e  
c o n t e m p l a t i o n  o f  B e a u t y  i s  e a t e n ,  and  t h e  
f r u i t  o f  t h e  t r e e  o f  k n o w le d g e , w h ich  was 
v a i n  r e m o r s e  and  u s e l e s s  s t r i v i n g s  o f  c o n s c i e n c e  
i s  no l o n g e r  n e e d e d  f o r  t h e  g u i d a n c e  o f  man, and 
h a s  no power o v e r  h i m .

(E-Y, I ,  3 6 9 ;  i t a l i c s  m in e )

A n o t h e r  i n d i c a t i o n  t h a t  J o y c e  h a s  t h e  B la k e a n  v i s i o n  i n
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mind a t  t h e  end o f  U l y s s e s  i s  t h e  f i n a l  a p p e a r a n c e  o f  Bloom 

and M o l ly .  I n  t h e  c y c l i c a l  form o f  "The M e n ta l  T r a v e l l e r , "  

t h e  i n a b i l i t y  to  a c h i e v e  i m a g i n a t i v e  e n t r a n c e  i n t o  

E t e r n i t y  m e r e l y  means a  r e t u r n  to  t h e  c y c l e .  I n  The F o u r  

Zoas Y e a t s  d e s c r i b e s  t h i s  movement a s  a  r e t u r n  to  t h e  f i r s t  

c h u rch  o r ,  a s  i n  t h e  d e s c r i p t i o n  o f  V a la ,  a  r e t u r n  to  

i n n o c e n c e .  S i m i l a r l y ,  Jo y c e  too  i m p l i c i t l y  i n d i c a t e s  t h a t  

Bloom and  M o l ly  a r e  r e t u r n i n g  to  t h e  c y c l e  which  h a s  j u s t  

b een  c o m p le te d  i n  t h e  l i f e  o f  S t e p h e n  D e d a l u s . I n  Y e a t s ' s  

i n t e r p r e t a t i o n  t h i s  c o n s t a n t  c y c l i c a l  movement i s  

i l l u s t r a t e d  by t h e  Z o a s '  s h i f t i n g  g e o g r a p h i c a l  p o s i t i o n s .

As t h e  r e s u r r e c t e d  U r i z e n  moves i n t o  t h e  E a s t ,  Luvah 

s l i p s  i n t o  t h e  p l a c e  which  h a s  been  v a c a t e d  (E-Y, I ,  2 6 9 ) .  

And, j u s t  a s  S t e p h e n ' s  y o u t h  had  been  c h a r a c t e r i z e d  by t h e  

c o l d n e s s  o f  U r i z e n i c  o p p r e s s i o n ,  Bloom f e e l s  s i m i l a r  

f r i g i d i t y  when S t e p h e n  h as  d e p a r t e d  (p re su m a b ly  f o r  t h e  

E a s t  and  i m a g i n a t i v e  E t e r n i t y ) .

A lo n e ,  w h a t  d i d  Bloom f e e l ?
The c o ld  o f  i n t e r s t e l l a r  s p a c e ,  t h o u s a n d s  o f  
d e g r e e s  be low  f r e e z i n g  p o i n t  o r  t h e  a b s o l u t e  z e ro  
o f  F a h r e n h e i t ,  C e n t i g r a d e  o r  Reaumur: t h e  
i n c i p i e n t  i n t i m a t i o n s  o f  p r o x i m a te  dawn. (U, 70*0

I n  B l a k e ' s  p e r p e t u a l l y  r e c u r r i n g  c y c l e ,  "we d i e  i n t o  t h e

g r a v e  i n  t h e  West o r  a t  e v e n i n g ,  and  p a s s i n g  t h r o u g h  t h e

womb o f  t h e  N o r th ,  a r e  b o r n  once more a t  dawn i n  t h e

E a s t "  (E-Y, I ,  2 7 2 ) .  And, a l t h o u g h  J o y c e ' s  l e t t e r s  p r o v i d e

us  w i t h  a homely and  b i o g r a p h i c a l  s o u r c e  f o r  t h e  Blooms,

u n o r th o d o x  s l e e p i n g  p o s t u r e  (SL, 1 3 9 ) .  a n o t h e r  r e a d e r



r e m in d s  us  t h a t  t h e  s l e e p i n g  A l b i o n  i s  a lw ay s  a n  i n v e r t e d  
60s l e e p e r .  I n d e e d ,  i n  J o y c e ' s  f i n a l  d e s c r i p t i o n  o f  Bloom 

a s  " t h e  c h i ld m a n  w e a ry ,  t h e  m a n c h i l d  i n  t h e  womb," (U ,737) 

he  seems r e a d y  f o r  a  r e t u r n  to  t h e  r e p e t i t i v e  c y c l e  i n  

w h ic h

e ach  one who e n t e r s  i m a g in e s  h i m s e l f  t o  be t h e  
f i r s t  t o  e n t e r  w h e reas  he  i s  a lw a y s  t h e  l a s t  
t e rm  o f  a  p r e c e d i n g  s e r i e s  even  i f  t h e  f i r s t  
te rm  o f  a  s u c c e e d i n g  o n e ,  each  i m a g i n i n g  h i m s e l f  
t o  be f i r s t ,  l a s t ,  o n l y  and a l o n e ,  w h e reas  he 
i s  n e i t h e r  f i r s t  n o r  l a s t  n o r  o n l y  n o r  a l o n e  i n  
a  s e r i e s  o r i g i n a t i n g  i n  and  r e p e a t e d  to  
i n f i n i t y .  (U, 731)

A l th o u g h  t h i s  d e s c r i p t i o n  i s  o s t e n s i b l y  o f  t h e  p r o c e s s  o f

e n t e r i n g  M o l l y ' s  b e d ,  t h e  s e x u a l  h a s  b e e n  a n a l o g o u s  t o  t h e

s p i r i t u a l  t h r o u g h o u t  b o t h  n o v e l s ,  and  J o y c e  seems to  be

c l e a r l y  i n d i c a t i n g  B l a k e ' s  l i f e  c y c l e .

'T h e s e  s t a t e s , '  B lak e  w r i t e s , '  e x i s t  now.
Man p a s s e s  o n e ,  b u t  s t a t e s  r e m a in  f o r  e v e r :  
he  p a s s e s  t h r o u g h  them l i k e  a  t r a v e l l e r ,  who 
may a s  w e l l  su p p o s e  t h e  p l a c e s  he  h a s  p a s s e d  
t h r o u g h  e x i s t  no. m ore ,  a s  a  man may s u p p o s e  
t h e  s t a t e s  he  h a s  p a s s e d  t h r o u g h  e x i s t  no m ore .  
E v e r y t h i n g  i s  e t e r n a l . ' (E-Y, I ,  308)

S i m i l a r l y ,  a l t h o u g h  N o r t h r o p  F r y e  f e e l s  t h a t  " B la k e ,  i f  

he had  r e a d  U l y s s e s . would  have  r e c o i l e d  i n  h o r r o r  f rom  i t s  

c e l e b r a t i o n  o f  t h e  t r iu m p h  o f  w h a t  he  c a l l s  t h e  ' f e m a l e  

w i l l , '  t h e  p e r s i s t e n c e  o f  t h e  s l e e p  o f  e x t e r n a l i t y , " ^

I  do n o t  t h i n k  t h a t  t h i s  was J o y c e ' s  i n t e n t i o n  i n  h i s  f i n a l  

p r e s e n t a t i o n  o f  M o l ly .  She en com passes  t h e  d u a l  n a t u r e  o f  

t h e  B la k e a n  f e m a le  s i n c e ,  u n d e n i a b l y  e a r t h y  th o u g h  s h e  i s ,  

s h e  s t i l l  h a s  t h e  a s s o c i a t i o n  w i t h  t h e  V i r g i n  whose 

b i r t h d a y  sh e  s h a r e s — "mine was t h e  8t h "  (U, 7 ^ 7 ) .  B u t  sh e



h a s  e x p r e s s e d  t h e  p a s t o r a l  s i m p l i c i t y  o f  t h e  p e a c e f u l  V a la ,

and  l i k e  Bloom s h e  seems t o  he  s y m b o l i c a l l y  r e h o r n  a s  sh e

r e t u r n s  i m a g i n a t i v e l y  t o  h e r  g i r l h o o d ,  g ro w in g  young i n  h e r

r e m i n i s c e n c e .

0 and  t h e  s e a  t h e  s e a  c r im s o n  som etim es  l i k e  
f i r e  and  t h e  g l o r i o u s  s u n s e t s  and  t h e  f i g t r e e s  
i n  t h e  Alameda g a r d e n s  y e s  and  a l l  t h e  q u e e r  
l i t t l e  s t r e e t s  and  p i n k  and h l u e  and  y e l l o w  
h o u s e s  and  t h e  r o s e g a r d e n s  and t h e  j e s s a m i n e  
and  g e ra n iu m s  and  c a c t u s e s  and G i b r a l t a r  a s  a 
g i r l  where  I  was a  F lo w e r  o f  t h e  m o u n ta i n  y e s  
when I  p u t  t h e  r o s e  i n  my h a i r  l i k e  t h e  
A n d a l u s i a n  g i r l s  u s e d .  . . . (U, 783)

M o l l y ' s  r e t u r n  t o  i n n o c e n c e  i s  a l s o  a p p a r e n t  i n  h e r

q u e s t i o n ,  " w h a t l l  I  w e a r"  (U, 781) b e c a u s e  h e r  c h o i c e  i s

" s h a l l  I  w ear  a w h i t e  r o s e " ( U ,  781) o r  " s h a l l  I  wear  a  r e d "

(U, 7 8 3 ) .  T h ro u g h o u t  A P o r t r a i t  t h e  r e d  and  w h i t e  r o s e s

s y m b o l iz e d  S t e p h e n ' s  c o n f l i c t  b e tw ee n  f l e s h  and  s p i r i t ,

o r ,  f rom a  B l a k e a n  p e r s p e c t i v e ,  b e tw ee n  N a t u r e  and

I m a g i n a t i o n .  M o l l y ' s  c h o i c e ,  t h e n ,  s y m b o l i z e s  t h e  p e r p e t u a l

n a t u r e  o f  t h i s  c o n f l i c t  a n d  i m p l i e s  t h e  b e g i n n i n g  o f  a  new

c y c l e  w i t h  t h e  new day .

I  hav e  g i v e n ,  o f  c o u r s e ,  a  l i m i t e d  v iew  o f  t h e  

e n c y c l o p e d i c  U l y s s e s , b u t  I  f e e l  t h a t  a n  e x a m i n a t i o n  o f  t h e  

B l a k e a n  r e f e r e n c e s  i n  l i g h t  o f  t h e i r  s o u r c e  i n  Y e a t s ' s  

e x p l i c a t i o n  g i v e s  v a l u a b l e  i n s i g h t  i n t o  t h e  s t r u c t u r e  o f  

t h e  n o v e l  a s  a  w ho le  w h ich  h a s  n o t  p r e v i o u s l y  b e e n  

r e c o g n i z e d .  I t  o f f e r s  a  v i e w  o f  t h e  c h a r a c t e r  o f  S t e p h e n  

D e d a lu s  a s  a n  a r c h e t y p a l  r a t h e r  t h a n  s im p ly  b i o g r a p h i c a l  

a r t i s t  by  d e v e l o p i n g  t h e  s y m b o l i c  d im e n s io n s  o f  h i s  

c h a r a c t e r .  And we g e t  a  h i n t  o f  t h e  f u t u r e  F i n n e g a n s



Wake from  t h e  f i n a l  p o r t r a y a l  o f  Bloom and  M o l ly .  C l e a r l y ,  

Jo y c e  i s  e n v i s i o n i n g  them a s  B l a k e ’s m a le - f e m a le  a r c h e t y p e s ,  

w h ich  w i l l  l e a d  to  HCE and ALP.

Though c r i t i c s  h av e  ra n g e d  from  s e e i n g  " b ro a d  c o n c e p tu a l

r e s e m b la n c e s "  J  b e tw ee n  B lak e  and  Jo y c e  to  a s s e r t i n g  t h a t
fib*" t h e y  o p e r a t e  i n  m u t u a l l y  e x c l u s i v e  s p h e r e s , "  I  t h i n k  

t h a t  th e  B la k e a n  a l l u s i o n s  and  m o t i f s  i n  A P o r t r a i t  and  

U l y s s e s , i n t e r p r e t e d  i n  l i g h t  o f  " Y e a t s ' s  B l a k e , "  w h ich  

was c e r t a i n l y  t h e  s o u r c e  o f  J o y c e ' s  k n o w led g e , i n d i c a t e  

t h a t  Jo y c e  was s e e k i n g  th e  s y m b o l ic  v i s i o n  w hich  e v e n t u a l l y  

r e s u l t e d  i n  F in n e g a n s  W ake, a s  I  w i l l  show more f u l l y  i n  

t h e  n e x t  c h a p t e r .  The b i o g r a p h i c a l  a s p e c t  o f  J o y c e ' s  a r t  

was n o t  s u c h  much e i t h e r  a  c a t h a r s i s  o r  a  l i m i t a t i o n  a s  

t h e  b a s i s  o f  a  p e r s o n a l  s y m b o l ic  v i s i o n ,  s i n c e  Jo y c e  had  

l e a r n e d  from  h i s  r e a d i n g  o f  Y e a ts  t h a t  a  man "c a n  o n ly  

make sym bols  o u t  o f  t h e  t h i n g s  t h a t  he  l o v e s .
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and  "The C r y s t a l  C a b i n e t , "  w hich  he m e n t io n s  i n  h i s  1912 
l e c t u r e - - t o g e t h e r  w i t h  "The M e n ta l  T r a v e l l e r , "  w hich  
c r i t i c s  have  s u g g e s t e d  he  m u s t  have  b e en  f a m i l i a r  w i t h — 
a r e  a l l  m a n u s c r i p t  poems w h ich  Y e a ts  p r i n t e d  u n d e r  th e  
t i t l e  " I d e a s  o f  Good and  E v i l ."

Jo y c e  a lm o s t  c e r t a i n l y  knew t h e  I r i s h  e q u i v a l e n t  o f  
B l a k e ' s  Fem ale  W i l l ,  t h e  L eanahaun  Shee  who p r o v i d e s  a 

o o ' r o l l a r y  f o r  S t e p h e n ’s dilem m a w i th  t h e  f e m a le  
p e r s o n i f i e d  a s  I r e l a n d .  S c h o le s  and  K a in ,  p .  259 > s u g g e s t  
t h a t  J o y c e  would h a v e  known su c h  C e l t i c  l o r e  from  h i s  
r e a d i n g  o f  Mangan and  Y e a ts  a s  w e l l  a s  from  t h e  C e l t i c  
r e v i v a l ,  w h ich  was an  i m p o r t a n t  p a r t  o f  t h e  i n t e l l e c t u a l  
a tm o sp h e re  i n  D u b l in  d u r i n g  J o y c e ' s  u n i v e r s i t y  y e a r s .
Y e a ts  w ro te  a b o u t  t h e  L ean ah u an  Shee i n  h i s  F a i r y  and  F o lk  
T a le s  o f  t h e  I r i s h  P e a s a n t r y  (London, 1 8 8 8 ) ,  p p .  81, 1467 
and  t h e  a s s o c i a t i o n  o f  t h e  S hee  w i th  t h e  a r t i s t  i s  made 
c l e a r  i n  a n  1889 p e r i o d i c a l  a r t i c l e  a s  w e l l :

The Leanhaum Shee ( f a i r y  m i s t r e s s ) s e e k s  th e  
lo v e  o f  men. I f  t h e y  r e f u s e ,  sh e  i s  t h e i r  
s l a v e ;  i f  t h e y  c o n s e n t ,  t h e y  a r e  h e r s ,  and can  
o n ly  e s c a p e  by f i n d i n g  one to  t a k e  t h e i r  p l a c e .
Her l o v e r s  w a s te  aw ay, f o r  sh e  l i v e s  on t h e i r  
l i f e .  M ost o f  t h e  G a e l i c  p o e t s ,  down to  q u i t e  
r e c e n t  t im e s ,  h av e  had  a  L eanhaun  S h e e ,  f o r  sh e  
g i v e s  i n s p i r a t i o n  to  h e r  s l a v e s . She i s  th e  
G a e l i c  m use , t h i s  m a l i g n a n t  f a i r y .  H er l o v e r s ,  
t h e  G a e l i c  p o e t s ,  d i e d  yo u n g . She g rew  r e s t l e s s  
and  c a r r i e d  them away to  o t h e r  w o r ld s ,  f o r  d e a th  
does  n o t  d e s t r o y  h e r  pow er. (U n c o l l e c t e d  P r o s e ,

P."133T
A l e s s  a e s t h e t i c  a p p ro a c h  t o  S t e p h e n 's  p ro b lem s  w i th  women 
i s  p r o v id e d  b y  D arcy  O 'B r ie n ,  The C o n sc ie n c e  o f  James J o y c e  
( P r i n c e t o n ,  N . J . :  P r i n c e t o n  U n i v e r s i t y  P r e s s ,  1968)'.' 
O 'B r ie n  s e e s  J o y c e  h i m s e l f  o b s e s s e d  by " v i r g i n a l  b e a u ty  and  
w h o r is h  a l l u r e "  and  s u g g e s t s  t h a t  from su c h  c o n t r a d i c t i o n s  
and  o p p o s i t i o n s  "he sh a p e d  t h e  m o ra l  h e a r t  o f  h i s  w r i t i n g "  
(p .  3 5 ) .  W hile  I  c a n n o t  a g r e e  w i th  O 'B r i e n ' s  r e d u c t i v e  
p s y c h o l o g i c a l  a p p ro a c h  to  J o y c e ' s  f i c t i o n ,  i t  i s  c l e a r  
t h a t  t h e  a r t i s t  i s  a t t r a c t e d  to  t h o s e  them es an d  p h i l o s ­
o p h ie s  w hich  r e f l e c t  h i s  own p r e o c c u p a t i o n s .  C l e a r l y  
d u a l i s m  i n  l i f e  was one o f  J o y c e ' s  c e n t r a l  o b s e s s i o n s ,  and  
t h i s  f a c t  a g a i n  e m p h a s iz e s  why Y e a t s ' s  em p h asis  on d u a l i s m  
i n  h i s  p r e s e n t a t i o n  o f  B lak e  made B l a k e ' s  t a l e n t  seem
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p a r t i c u l a r l y  l i k e  J o y c e ' s  own a r t i s t i c  p r e d i l e c t i o n s .
P a r t  o f  th e  p rob lem  i n  a  f a c i l e  a s s ig n m e n t  o f  " i n f lu e n c e "  
i s  t h e  f a i l u r e  t o  p e r c e i v e  t h e  m y r ia d  ways i n  w h ich  th e  
s u b j e c t  h i m s e l f  i s  th e  d o m in an t i n f l u e n c i n g  a g e n t .

3^ R o b e r t  M a r t in  Adams, S u r f a c e  and  Sym bol; The 
C o n s i s te n c y  o f  Jam es J o y c e ' s  U ly s s e s  (New Y ork ; O xford  
U n i v e r s i t y  P r e s s ,  1962) ,  p .  124.

A c lu e  t o  t h e  re d e m p t iv e  r o l e  o f  S t e p h e n 's  m o th e r  
i n  t h e  n o v e l  i s  th e  r e f e r e n c e  to  S t .  A u g u s t in e ,  whose 
m o th e r ,  S t .  M onica, i s  fam ous i n  C a t h o l i c  t r a d i t i o n  f o r  
h a v in g  redeem ed h e r  p r o f l i g a t e  son  by th e  power o f  h e r  
p r a y e r s  f o r  h im .

Jo y c e  would have  known from Y e a t s ' s  i n t r o d u c t i o n  
to  h i s  s h o r t e r  e d i t i o n  o f  B l a k e ' s  p o e t r y  t h a t  g h o s t s  were 
s e e n  o n ly  by unredeem ed  man;

When he  [Blake] was t a l k i n g  on th e  s u b j e c t  o f  
g h o s t s .  . .he  was wont to  s a y  th e y  d id  n o t  
a p p e a r  much to  i m a g in a t iv e  men, b u t  o n ly  to  
common m inds who d id  n o t  s e e  t h e  f i n e r  s p i r i t s .
A g h o s t  was a  t h i n g  s e e n  by  t h e  g r o s s  b o d i l y  eye , 
a  v i s i o n  by  t h e  m e n t a l .  (p .  xxxv)

37 S t e p h e n 's  e x a g g e r a te d  re m o rse  o v e r  t h i s  i n c i d e n t ,  
and  th e  changes  t h a t  w ere  made from  th e  r e a l - l i f e  s c e n e  
seem to  i n d i c a t e  t h a t  Jo y c e  u se d  t h i s  d e a th b e d  i n c i d e n t  
more f o r  sy m b o lic  th a n  f o r  l i t e r a l  r e a s o n s .  R o b e r t  Adams, 
p .  77 , n o t e s  J o y c e ' s  te n d e n c y  t o  do t h i s  w i th  o t h e r  
a p p a r e n t l y  u n m o t iv a te d  e v e n t s  i n  U l y s s e s .

3® S t e p h e n 's  m o th e r  a p p e a rs  to  him i n  U ly s s e s  i n  
" lo o s e  g r a v e d o t h e s "  w hich  s u g g e s t  t h i s  h a r l o t  a s p e c t  o f  
t h e  s e p a r a t e d  s e l f  w hich  i s  w eav ing  S t e p h e n 's  "w in d in g  
s h e e t . "  I n  C i r c e  sh e  i s  w e a r in g  a  w re a th  o f  f a d e d  o ra n g e  
b lo sso m s , and h e r  image evokes th e  d e s c r i p t i o n  o f  S t e p h e n 's  
s o u l  i n  A P o r t r a i t , w hich  "had hung back  from  h e r  d e s t i n y ,  
to  b ro o d  a l o n e .  . . t o  queen  i t  i n  f a d e d  c e re m e n ts  and  i n  
w re a th s  t h a t  w i th e r e d  a t  t h e  to u c h "  (P, 1 7 0 ) ,  r e i n f o r c i n g  
t h e  image o f  h e r  a s  an  a s p e c t  o f  h i s  s e l f  w hich  re m a in s  
e x t e r n a l  to  him i n  h i s  " f a l l e n "  s t a t e .

39 Jo h n  K i l lh a m , " I n e l u c t a b l e  M o d a l i ty  i n  J o y c e ' s  
U l y s s e s ,"  U n i v e r s i t y  o f  T oro n to  Q u a r t e r l y , 3^ ( A p r i l  1965) ,  
27^ .
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On th e  l i t e r a l  l e v e l  o f  t h e  n a r r a t i v e  Jo y c e  i s  
h e r e  m ock ing  n o t  B l a k e ' s  i d e a l i s m  b u t  t h a t  o f  t h e  D u b l in  
B la k e a n s ,  p r i n c i p a l l y  Y e a ts  and  AE, whom he  a l s o  mocks i n  
h i s  s a t i r i c a l  b r o a d s i d e  "The H oly  O f f i c e "  (CW, 14-9-52).
P a r t  o f  J o y c e ' s  d e v e lo p m e n t  a s  an  a r t i s t ' w a s  a c c o m p l is h e d  
w i th  t h e  i n t e g r a t i o n  o f  B la k e a n  i d e a l i s m  w i th  r e a l i s m ;  he 
r e j e c t e d  a l l  who t o t a l l y  n e g l e c t e d  " t h e  now, t h e  h e r e . "
T h is  b a s i c a l l y  b i o g r a p h i c a l  e v e n t  i s  a l s o  r e c o u n t e d  i n  
F in n e g a n s  Wake by  th e  s h o o t i n g  o f  t h e  R u s s ia n  G e n e r a l  i n  
th e  B u t t  and  T a f f  e p is o d e  ( s e e  C h a p te r  S ev en , p p .  280-81  
b e l o w ) .

^  E-Y, I ,  266 , 269, 276- 77 , 278, 306.

Lo
G i l b e r t ,  p .  126 .

^  O th e rs  h av e  s e e n  a  r e d e m p t iv e  Bloom, b u t  w hat I  
f i n d  p a r t i c u l a r l y  s t r i k i n g  i s  t h a t  many o f  B lo o m 's  
c h a r a c t e r i s t i c s  and  a s s o c i a t i o n s ,  some o f  w hich  seem 
a r b i t r a r y  o r  g r a t u i t o u s  s u c h  a s  his a t t r a c t i o n  to  t h e  E a s t ,  
h i s  a s s o c i a t i o n  w i th  t h e  c o l o r  r e d ,  o r  h i s  a c t i o n  o f  
w a n d e r in g  a b o u t  D u b l in ,  a r e  a l l  i n t e g r a l  to  h i s  r o l e  i n  
a  B la k e a n  fram e w o rk . And a l t h o u g h  t h e r e  a r e  known s o u r c e s  
i n  J o y c e ' s  l i f e  f o r  t h e  c h a r a c t e r  o f  L eo p o ld  Bloom, h i s  
s y m b o l ic  f u n c t i o n  i n  t h e  n o v e l  i s  d e s c r i b e d  i n  Y e a t s ' s  
p r e s e n t a t i o n  o f  B l a k e ' s  c h a r a c t e r  Reuben w i t h  s t r i k i n g  
a p t n e s s :

Among th e  d i f f e r e n t  f i g u r e s  s y m b o l ic  o f  s t a t e s  
some a r e  m ore e n t i r e l y  p e r s o n i f i c a t i o n s  t h a n  o th e r s .  
Some u n i t e  w ha t we c a l l  t h e  b o d i l y  w i th  t h e  m e n ta l  
by m eans o f  t h e  p a s s i o n a t e  and  e m o t io n a l .  Reuben 
i s  one o f  t h e s e  s t a t e s .  He i s  a  l i n k  b e tw ee n  
t h e  Head and  L o i n s . B e in g  e m o t io n a l  an d  n o t  
n a t u r a l l y  a  d e s t r u c t i v e  a g e n t  h e  b e lo n g s  to  
t h e  t h r e e f o l d ,  n o t  to  t h e  f o u r f o l d ,  w hich  a r e  
t h e  b e s t  by n a t u r e  and  o n ly  t h e  w o r s t  when 
d e c e iv e d .  The f o u r f o l d  a lo n e  i s  t r u l y  m e n t a l .  
Reuben i s  t h e  n a t u r a l  e m o t io n a l  im p u ls e ,  r e a d y  
t o  be  e n s l a v e d  by  t h e  p a s s i o n s ,  b u t  d e s i r i n g  to  
be  e x a l t e d  by  th e  t h o u g h t s . H is  s t o r y  i s  
e s s e n t i a l l y  s i m p le ,  (E-Y, I ,  382)

Y e a ts  ad d s  t h a t  R euben i s  i d e n t i f i e d  w i th  b o th  U r i z e n  and 
Los (p p .  383-84-); on p .  385 we l e a r n  t h a t  "Reuben w a n d e r s ,"  
and  on p .  386 we a r e  t o l d  t h a t  h i s  name means " b e h o ld  ye 
a  s o n . "  T h is  c l o s e n e s s  to  Bloom may be  c o i n c i d e n t a l ,  b u t  
t h e  p a r a l l e l s  i n  b o th  t h e  n a t u r a l i s t i c  and  s y m b o l ic  
c h a r a c t e r i z a t i o n s  seem u n m is t a k a b l e .

IlIl
F r y e ,  F e a r f u l  Sym m etry , p p .  3 0 8 -0 9 -
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5 I n  Y e a t s ' s  e x p l i c a t i o n  Los and  A lb io n  a r e  
f r e q u e n t l y  i n t e r c h a n g e a b l e .  Los seem s to  be a  ty p e  o f  
s p i r i t u a l  a l t e r  ego f o r  A lb io n .  "They r i s e  t o g e t h e r ,  and  
a r e  p r a c t i c a l l y  i d e n t i f i e d  a s  p o r t i o n s  o f  one a n o th e r "
(E-Y, I ,  3 5 9 )-  T hus, when Y e a ts  q u o te s  B l a k e 's  l i n e s  w hich  
s p e a k  o f  th e  r e s u r r e c t i o n  o f  Man, h e  e x p l a i n s  t h a t  "Los" 
i s  a t  p e a c e  (E-Y, I ,  3 6 9 ) .  L os, l i k e  A lb io n ,  i s  a l s o  
d i v id e d  among th e  Z o as ,  so  S te p h e n ,  who has  b e en  t y p i f i e d  
a s  U r i z e n ,  i s  a l s o  a ty p e  o f  Los b e c a u s e  U r iz e n  i s  th e  form  
u n d e r  w hich  L o s 's  m e n ta l  h i s t o r y  i s  r e c a l l e d .  The 
r e s u r r e c t e d  S te p h e n  c o u ld ,  t h e r e f o r e ,  be  i d e n t i f i e d  w i th  
e i t h e r  t h e  aw akened A lb io n  o r  th e  redeem ed  L o s .

Ufi M orton  D. P a l e y ,  "B lak e  i n  N i g h t to w n ," A James Jo y c e  
M i s c e l l a n y , T h i r d  S e r i e s /  e d .  M a rv in  M a g a la n e r” (C a rb o n d a le ;  
S o u th e r n  I l l i n o i s  U n i v e r s i t y  P r e s s ,  1 9 6 2 ) ,  p .  182 .

J[in
' T h is  w ould  h av e  b e e n  r e i n f o r c e d  i n  J o y c e ' s  1912 

r e a d i n g  o f  E l l i s '  The R e a l  B l a k e . E l l i s  h a s  a n  e n t i r e  
c h a p t e r  t i t l e d  " S c h o f i e l d "  i n  w hich  he  d i s c u s s e s  th e  
p e r s o n a l  and  s y m b o l ic  m ean in g  o f  t h e  e v e n t  i n  B l a k e 's  
l i f e .  B l a k e 's  f e e l i n g  o f  b e t r a y a l  by  H a y ley ,  w hich  i s  
e m p h as ized  by b o th  Y e a ts  and  E l l i s ,  e n a b le s  Jo y c e  to  u se  
th e  i n c i d e n t  to  r e s o l v e  S t e p h e n 's  a n g e r  a t  t h e  b e t r a y a l s  
o f  h i s  com pan io ns , M u l l ig a n ,  Lynch, and  even  C r a n ly .

hO
Q uoted  by  T h o rn to n ,  p .  ^20 .

^  Y e a t s ,  I d e a s  o f  Good and E v i l , p p .  2 1 ^ -1 5 .

50 I b i d . ,  p .  2 15 .

E l l i s  and  Y e a ts  u s e d  B l a k e ' s  p l a t e ,  "R eun io n  o f  
t h e  S o u l  and  B o d y ,"  th e  i n t e g r a t i o n  o f  th e  i n d i v i d u a l  
s y m b o l iz e d  as  e m b ra c in g  lo v e r s ,  a s  t h e  c o v e r  i l l u s t r a t i o n  
f o r  e a c h  o f  t h e i r  t h r e e  vo lum es ( s e e  F i g .  5 * . P* 1^8 a b o v e ) .  
The a n a lo g y  o f  t h e  s e x u a l  and  th e  m e n ta l  i s  a  b a s i c  theme 
i s  Y e a t s ' s  e x p l i c a t i o n  o f  t h e  B la k e a n  sy m b o lic  sy s te m ,  a s  
i t  i s  i n  J o y c e ' s  p r e s e n t a t i o n  o f  t h e  d e v e lo p m e n t o f  t h e  
a r t i s t  S te p h e n  D e d a l u s .

Mark E. L i t tm a n n  and  C h a r le s  A. S c h w e ig h a u s e r , 
" A s t ro n o m ic a l  A l l u s i o n s ,  T h e i r  M eaning  and P u rp o s e  i n  
U l y s s e s ,"  James Jo y c e  Q u a r t e r l y  2 (Summer 1965) ,  2^2 .
J o y c e ' s  u s e  o f  t h e  c e l e s t i a l  s i g n s  a l s o  h a s  Y e a ts - B la k e a n  
o c c u l t  a s s o c i a t i o n s  s i n c e  t h e  b a s i s  f o r  a l l  c o r r e s p o n d e n c e s  
i s  t h e  h e r m e t i c  a p h o r ism  "As a b o v e ,  so  b e lo w ."
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33 T h o rn to n ,  p .  445*

5^ T h is  them e i s  c o n f i rm e d  by th e  o b s e r v a t i o n s  o f  
R o b e r t  Adams, p p .  4 7 - 4 9 .  S ee  a b o v e ,  n o t e  47 , f o r  how th e  
i n c i d e n t  w i t h  th e  s o l d i e r s ,  from  a  B la k e a n  p e r s p e c t i v e ,  
r e s o l v e s  S t e p h e n 's  c o n f l i c t  w i t h  h i s  m a le  com panions 
a s  i l l u s t r a t e d  i n  t h e  C o r le y  i n c i d e n t .

55 R o b e r t  Adams, p .  48 , m akes th e  p o i n t  w i th  r e g a r d  to  
S t e p h e n 's  a t t i t u d e  to w a rd s  Lynch t h a t  t h e  i d e a  o f  b e t r a y a l  
i s  u n m o t iv a te d  and  a p p e a r s  a lm o s t  " c o s m ic a l l y  i n e v i t a b l e , "  
i n d i c a t i n g  t h a t  Jo y c e  had  a  s y m b o l ic  m o t i f  i n  m ind r a t h e r  
t h a n  a  l i t e r a l  e v e n t ,  I  f i n d  t h e  same t r u e  o f  S t e p h e n 's  
g e n e r o s i t y  t o  C o r le y .

56 A c ts  7 ; 5 4 -6 0 .

5^ C f .  Y e a t s ' s  s t a t e m e n t :

I t  h a s  b e en  s u g g e s t e d  t h a t  Los i s  s im p ly  t h e  
L a t i n  S o l  r e a d  b a c k w a r d s . B la k e  would h av e  
p r o b a b l y  s a i d  t h a t  t h e  L a t i n  S o l  i s  p r e c i s e l y  
t h e  te rm  f o r  t h e  s t o r y  o f  L o s , r e a d  b a c k w a rd s .

(E-Y, I ,  332)
A l th o u g h  I  do n o t  s u g g e s t  t h a t  Jo y c e  i s  m ak ing  an y  s p e c i f i c  
r e f e r e n c e  to  t h i s  comment i n  E-Y, S t e p h e n 's  re m a rk  i s  a  
s i m i l a r  e x p r e s s i o n  o f  c o n f id e n c e  i n  h i s  own l i g h t s .

33 L i t tm a n n  and S c h w e ig h a u s e r , p .  246 .

59 P e rh a p s  th e  lamp S te p h e n  sm ashes a t  t h e  a p o c a l y p t i c  
moment i n  C i r c e  (U, 5 8 3 ) .

Jo h n  C la r k e ,  " Jo y c e  and  t h e  B la k e a n  V i s i o n , "  
C r i t i c i s m  5 ( S p r in g  1963) ,  180 .

^  F r y e , " Q u e s t  an d  C y c le  i n  F in n e g a n s  W ake," p .  44 .

62 S ew ard , p .  57-

63 P a l e y ,  p .  175- 

C l a r k e ,  p .  173.

35 W.T. H o r to n  and  W.B. Y e a t s ,  A Book o f  Im ages (London: 
U n ic o rn  P r e s s ,  I 898) ,  p .  15 .
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C h a p te r  Seven  

I n  t h e  Old H olm sted

E v e r y t h i n g ' s  g o in g  on th e  same o r  so i t  
a p p e a l s  to  a l l  o f  u s ,  i n  th e  o ld  h o lm s te d  
h e r e .  (FW ,-26)

By r e l a t i n g  B la k e a n  a l l u s i o n  i n  A P o r t r a i t  and U ly s s e s  

to  Y e a t s ' s  i n t e r p r e t a t i o n s ,  i t  becomes a p p a r e n t  t h a t  

S te p h e n  D e d a l u s 1 a w a re n e s s  o f  B lak e  i s  n o t  o n ly  a  

n a t u r a l i s t i c  d e t a i l  b u t  a l s o  s e r v e s  to  enhance  th e  sy m b o lic  

d im e n s io n s  o f  J o y c e ' s  n a r r a t i v e .  B la k e a n  im ages and 

s i t u a t i o n s  h e l p  d e l i n e a t e  t h e  a r t i s t ' s  d ev e lo p m en t  

a c c o r d in g  to  th e  a r c h e t y p a l  p a t t e r n  t h a t  th e  E l l i s - Y e a t s  

e d i t i o n  p r e s e n t s  a s  t h e  b a s i c  c o n f l i c t  i n  a l l  l i f e ,  t h a t  

be tw een  A r t  and  N a t u r e .  I  f o c u s e d  i n i t i a l l y  on th e  

a l l u s i o n s  i n  A P o r t r a i t  and  U ly s s e s  b e c a u se  t h e y  a r e  

J o y c e ' s  m o s t  d i r e c t  and  s p e c i f i c  u s e  o f  B lak e an  m a t e r i a l  

i n  h i s  w o rk s ;  t h e y  a l s o  d e m o n s t r a te  how B l a k e 's  p r e s e n c e  

i s  f e l t  on b o th  t h e  m ic ro c o sm ic  and  m acrocosm ic  l e v e l s  o f  

t h e  n a r r a t i v e .  A l th o u g h  s p e c i f i c  a l l u s i o n  draw s a t t e n t i o n  

to  th e  u se  o f  B la k e  on th o s e  n o v e l s ,  J o y c e ' s  e a r l y  s t u d y  

o f  Y e a t s ' s  B lak e  had  th r o u g h o u t  h i s  c a r e e r  i m p l i c a t i o n s  

i n  h i s  a r t  w hich  h ave  n o t  p r e v i o u s l y  b e en  n o t e d .

W hile  I  a g r e e  w i th  R o b e r t  G le c k n e r  t h a t  F in n e g a n s  Wake 

i s  " th e  m o s t  f r u i t f u l  t e x t "  f o r  u n d e r s t a n d i n g  th e  B la k e -  

Jo y c e  a f f i l i a t i o n , 1 I  c o n te n d  t h a t  an  e x a m in a t io n  o f  t h a t  

f i n a l  work i s  i l l u m i n a t i n g  o n ly  when t h e  b a s i c  p a t t e r n  o f  

J o y c e ' s  u s e  o f  B lak e  h a s  b e en  e s t a b l i s h e d  th r o u g h o u t  h i s



e n t i r e  o e u v r e . U n l ik e  G le c k n e r ,  I  w i l l  n o t  a t t e m p t  an  

e x h a u s t i v e  i d e n t i f i c a t i o n  o f  e ac h  o f  t h e  a l l u s i o n s ,  and  

p o s s i b l e  a l l u s i o n s  to  B lak e  and  h i s  works i n  th e  Wake 

b e c a u s e ,  a s  t h e  i n c o n c l u s i v e  l i s t i n g  o f  G l e c k n e r ' s  

c a t a l o g u e  show s, t h i s  i s  u l t i m a t e l y  s o m e th in g  o f  a  

" w i ld g o u p 's  c h a s e " — l i t t l e  i s  r e v e a l e d  by i d e n t i f i c a t i o n  

a l o n e .  I  w i l l ,  i n s t e a d ,  e x p lo r e  t h e  s p e c i f i c  n a t u r e  o f  

B l a k e ' s  p r e s e n c e  i n  F in n e g a n s  W ake, a  p a t t e r n  o f  a l l u s i o n  

w h ich  r e v e a l s  n o t  o n ly  J o y c e ' s  a l l u s i v e  m ethod  b u t  t h e  r o l e  

o f  th e  b a s i c  e le m e n ts  o f  th e  W ake 's  s t y l e  a s  w e l l .

S in c e  t h e  g e n e r a l  m ethod  o f  F in n e g a n s  Wake was J o y c e ' s

a t t e m p t  " to  make a l l  h i s  know ledge  and e x p e r i e n c e  i m p l i c i t
2

i n  t h e  m ic ro c o s m ic  l i f e  o f  a  s i n g l e  f a m i l y , "  i t  i s  n o t  

s u r p r i s i n g  t o  f i n d  B lak e  i n  th e  t e x t  s i n c e ,  a s  I  h av e  

shown, th e  s t u d y  o f  B lak e  was an  i n t e g r a l  p a r t  o f  J o y c e ' s  

a r t i s t i c  d e v e lo p m e n t .  B u t G l e c k n e r ' s  c a r e f u l  and  v e r y  

h e l p f u l  l i s t  o f  p o s s i b l e  B la k e a n  a l l u s i o n s  m e r e ly  l e a d s  to  

h i s  c o n c l u s i o n  t h a t  B lak e  was p r e s e n t  i n  J o y c e ' s

c o n s c i o u s n e s s  a s  h e  w r o t e .  I t  d o e s  n o t  e s t a b l i s h  t h e

f u n c t i o n  o f  t h e  B la k e a n  m a t e r i a l  i n  th e  n o v e l  o r  

s i g n i f i c a n t l y  a i d  o u r  u n d e r s t a n d i n g  o f  th e  n a t u r e  o f  th e  

a f f i l i a t i o n  b e tw ee n  t h e  two a r t i s t s .  To a s c e r t a i n  f u l l y

t h e  s i g n i f i c a n c e  o f  B l a k e ' s  p r e s e n c e  i n  t h e  Wake, and

t h e r e b y  m ore c o m p le te ly  u n d e r s t a n d  J o y c e ' s  a f f i l i a t i o n  

w i t h  h i s  p r e d e c e s s o r ,  we m u s t  t r a c e  " J o y c e ' s  B la k e "  

th r o u g h o u t  h i s  c a r e e r .  B l a k e ' s  p r e s e n c e  i n  J o y c e ' s  f i n a l  

n o v e l  i s ,  a s  I  w i l l  show, c o n s i s t e n t  w i t h  h i s  u s e  o f



B la k e a n  m a t e r i a l  i n  a l l  h i s  p r i o r  w o r k s .

I  am n o t  a lo n e  i n  i n s i s t i n g  on t h e  e s s e n t i a l  u n i t y  o f  

t h e  Jo y c e  c a n o n . J o y c e  h i m s e l f  h a s  b een  r e p o r t e d  a s  

s a y i n g  " t h a t  t h e r e  i s  room i n  a  m a n 's  h e a r t  f o r  one n o v e l  

o n ly  (he h a d n ' t  even  begun  U ly s s e s  a t  t h e  t im e )  and  t h a t  

th e  o t h e r s  a r e  a lw ay s  th e  same one a r t i f i c i a l l y  m asked 

u n d e r  o t h e r  w o r d s . C r i t i c s  h ave  c o n s i s t e n t l y  e x p r e s s e d  

a  s i m i l a r  v ie w . I n  one o f  t h e  e a r l i e s t  d e f e n s e s  o f  t h e  

Wake, w r i t t e n  w i th  J o y c e ' s  b l e s s i n g  and g u id a n c e ,  R o b e r t  

Sage commented:

The g e n e r a l  b a f f l e m e n t  c a u se d  by th o s e  
p o r t i o n s  o f  James J o y c e ' s  Work i n  P r o g r e s s  
w h ich  h av e  a p p e a r e d  i n  t r a n s i t i o n  seems to  me 
an  i n d i c a t i o n  t h a t  m o s t  r e a d e r s  h ave  f a i l e d  
to  r e a l i z e  t h a t  J o y c e ' s  w r i t i n g s ,  from 
D u b l i n e r s  to  t h e  p r e s e n t  book form  an  
i n d i v i s  i b l e  w h o le .5

Among c o n te m p o ra ry  c r i t i c s , R u th  von P h u l  h a s  a t t e m p t e d  to  

p r e s e n t  a l l  o f  J o y c e ' s  work a s  a  s i n g l e  e x te n d e d  a u t o ­

b i o g r a p h y ,^  and  W alto n  L i t z ' s  s t u d y  o f  J o y c e ' s  s t y l i s t i c  

d e v e lo p m e n t  c o n c lu d e s  t h a t  " t h e r e  i s  a  s e n s e  i n  w h ich  we 

can  s a y  t h a t  James J o y c e  w ro te  o n l y  one book , a  c o n t in u o u s  

e f f o r t  to  endow h i s  own l i f e  and  th e  D u b l in  o f  h i s  y o u th  

w i th  u n i v e r s a l  s i g n i f i c a n c e . " ’'7 B u t  t h e r e  i s  more to  be  

s a i d .  I  t h i n k  t h a t  t h e  a f f i l i a t i o n  w i th  B lak e  i s  a t  th e  

c e n t e r  o f  J o y c e ' s  e f f o r t s  t o  g iv e  h i s  l i f e  " u n i v e r s a l  

s i g n i f i c a n c e ."

J o y c e ' s  i n i t i a l  s t u d y  o f  B la k e  was u n d e r t a k e n  a t  a  t im e  

when, a s  h i s  e s s a y  "Drama and  L i f e "  r e v e a l s ,  h i s  b a s i c  

a e s t h e t i c  c o n c e rn s  w ere  a l r e a d y  f o r m u l a t e d .  The E l l i s -
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Y e a ts  B lak e  w i th  i t s  o c c u l t  b i a s  p r o v id e d  Jo y c e  w i th  a

h ig h  p r i e s t  o f  i m a g i n a t i o n  who h ad  a  p o e t i c  m y th o lo g y

t h a t  c o r r e s p o n d e d  to  h i s  own i n t e r e s t  i n  t h e  p r o c e s s  o f

g e s t a t i o n .  He r e a d  t h e r e  t h a t  B l a k e ' s  b a s i c  s t o r y  o f  th e

b i r t h  and d e v e lo p m e n t  o f  t h e  w o r ld  and  t h e  i n d i v i d u a l

i s  t o  b e  fo u n d  i n  e v e ry  one o f  t h e  m y s t i c a l  
books and  was a p p l i e d  by  B lak e  to  a l l  m e n ta l  
g row th  w i t h o u t  e x c e p t i o n .  The c o m p le te  
e x p o s i t i o n  m u s t  be  s o u g h t  i n  t h e  books 
th e m s e lv e s  and  i n  t h e  l i n e - t o - l i n e  comment.
I t  i s  t o l d  o v e r a n d  o v e r  a g a i n  from  n u m b e r le s s  
p o i n t s  o f  v iew .* " ’ (E-Y, I ,  298)

O
J o y c e ' s  w orks a r e  s i m i l a r l y  r e d u n d a n t .  When i n  S te p h e n

H e r o . f o r  ex am p le , he  h a s  young  D e d a lu s  to y  w i th  "a t h e o r y

o f  d u a l ism  w hich  w ould  s y m b o l is e  t h e  tw in  e t e r n i t i e s  o f

s p i r i t  and  n a t u r e  i n  t h e  tw in  e t e r n i t i e s  o f  m ale  and

fe m a le "  (SH, 215)» he  i s ,  a s  Edmund E p s t e i n  h a s  o b s e r v e d ,

" w r i t i n g  a  p r o s p e c t u s  f o r  a l l  h i s  f u t u r e  w o rk ." ^

J o y c e ' s  r e a d i n g  o f  Y e a t s ' s  B la k e  h e lp e d  e s t a b l i s h

t h i s  p a t t e r n  o f  d u a l i s m  i n  h i s  m in d .  I t  o f f e r e d  him a

n o n - J u d e o - C h r i s t i a n  a p p ro a c h  to  "m ale and  f e m a le  c r e a t e d

He th e m ."  B ecau se  o f  Y e a t s ' s  own p e r s o n a l  i n t e r e s t  i n

p s y c h o l o g i c a l  d u a l i s m ,  he  s t r e s s e d  th e  m a le - f e m a le
*

d ich o to m y  m  B la k e  , and  from  Y e a ts  ' s  e x p l i c a t i o n  Jo y c e

l e a r n e d  t h a t

B l a k e ' s  g r e a t  o b j e c t  i n  w r i t i n g  was f a r  above  
a  m ere  d e s i r e  t o  p o e t i s e  o r  s y m b o l iz e  th e  
s t r u g g l e  b e tw e e n  t h e  h i g h e r  o r  lo w e r  n a t u r e s  
i n  h i m s e l f ,  o r  b e tw ee n  t h e  im p u ls e s  o f  h i s  
tem p era m en t and  t h e  c la im s  o f  h i s  w i f e r  The

#
See  C h a p te r  T h re e ,  p p .  9 6 -97  a b o v e .



F em ale  i n  h i s  poems i s  a lw ay s  t h e  g r e a t  M o th e r  
whose shadow i s  N a tu re  and  whose l i g h t  i s  P i t y  
and  L ove. The M ale was a lw ay s  t h e  g r e a t  F a t h e r ,  
whose shadow i s  D i v i s i o n  and whose l i g h t  i s  
U n i t y .

D i v i s i o n  means c r e a t i o n ,  r e d e m p t io n ,  ju d g m e n t ,  
t h e  whole w o r l d ' s  h i s t o r y  r e a c h e d  th r o u g h  th e  
F e m a le ,  whose u l t i m a t e  s e x u a l  sym bol i s  d i v i s i o n .  
I t  l e a d s  to  a l l  t h e  S e l f h o o d s ,  and  to  S a t a n ,  t h e  
g r e a t  S e l f .  B u t U n i ty  m eans R e g e n e r a t io n ,  t h e  
m in g l i n g  o f  a l l  b o d i l y  e x p e r i e n c e  i n t o  one 
g r e a t  m e n ta l  e x p e r i e n c e  w h ich  i s  f r e e  from  th e  
i m p u t a t i o n  o f  s e x ,  and  s u r v i v e s  a l l  m o r t a l i t y .

How s m a l l  a p a r t  o f  t h i s  g r e a t  M ale & Fem ale  
was fo u n d  a t  home by B la k e  n eed  h a r d l y  be s a i d .  
Y e t ,  when he  comes to  s p e a k  o f  e v e r y  s u b - d i v i s i o n  
h e  does  so  w i th  th e  i m p a r t i a l  e m p h as is  o f  a  m ind 
t o  whom n o t h i n g  s m a l l  i s  t h e r e f o r e  c o n t e m p t i b l e , 
who l a i d  down t h e  law  t h a t  he  who w ould  do good 
m u s t  do i t  i n  m in u te  p a r t i c u l a r s ,  an d  who even  
c la im e d  no l e s s  f o r  t h e  m o s t  m in u te  t h a n  t h a t  
i t  a lw ay s  c o n ta in e d  t h e  m o s t  g r a n d .  n

(E-Y, I ,  359)

The r e a d i n g  we know Jo y c e  d id  i n  S i n n e t t  and  B la v a t s k y

w ould  h a v e  r e i n f o r c e d  t h i s  n o t i o n  o f  a n  i n h e r e n t  n a t u r a l

d u a l i s m ,  s i n c e  t h e  o c c u l t i s t s  v iew ed  d i v i s i o n  a s  t h e

b a s i s  o f  a l l  l i f e .  S i n n e t t ' s  e x p l a n a t i o n  t h a t

on e a r t h ,  man i s  d u a l — i n  th e  s e n s e  o f  b e in g  
a  t h i n g  o f  m a t t e r  and  a t h i n g  o f  s p i r i t ;  h e n c e  
t h e  n a t u r a l  d i s t i n c t i o n  made by h i s  m ind— th e  
a n a l y s t  o f  h i s  p h y s i c a l  s e n s a t i o n s  and  
s p i r i t u a l  p e r c e p t i o n s — b e tw e e n  a n  a c t u a l i t y  
and  a  f i c t i o n ;  th o u g h ,  e v e n  i n  t h i s  l i f e  t h e  
two g ro u p s  o f  f a c u l t i e s  a r e  c o n s t a n t l y  e q u i l i ­
b r a t i n g  each  o t h e r ,  e a c h  g ro u p  when d o m in an t 
s e e i n g  a s  f i c t i o n  o r  d e l u s i o n  w h a t t h e  o t h e r  
b e l i e v e s  to  be  m o s t  r e a l U

i s  an  a p t  d e s c r i p t i o n  o f  t h e  a c t i v i t i e s  o f  Shem and S h aun .

And B l a v a t s k y ' s  i n t e r p r e t a t i o n  o f  t h e  m a le  and  fe m a le

p r i n c i p l e s  o f  l i f e  c e r t a i n l y i l e a d s  d i r e c t l y  to  t h e

E a r w ic k e r  f a m i l y .



I n  e v e r y  r e l i g i o u s  sy s tem  th e  gods w ere  made to  
m erge t h e i r  f u n c t i o n s  a s  F a t h e r ,  Son, and  H usband, 
i n t o  on e , and  t h e  g o d d e s s e s  w ere  i d e n t i f i e d  a s  
’W ife , M o th e r  and S i s t e r ’ o f  t h e  m ale  God; t h e  
fo rm e r  s y n t h e s i z i n g  t h e  human a t t r i b u t e s  a s  t h e  
'S un , t h e  g i v e r  o f  L i f e , "  t h e  l a t t e r  m e rg in g  a l l  
th e  o t h e r  t i t l e s  i n  t h e  g ra n d  s y n t h e s i s  known a s  
M aia , Maya, M a r ia ,  e t c . ,  a  g e n e r i c  nam e. M aia , 
i n  i t s  f o r c e d  d e r i v a t i o n ,  h a s  come to  mean w i th  
t h e  G re e k s ,  ’m o t h e r , 1 from th e  r o o t  ma ( n u r s e ) ,  
and  even  gave  i t s  name to  t h e  m onth o f  May, w hich  
was s a c r e d  t o  a l l  t h o s e  g o d d e s s e s  b e f o r e  i t  
became c o n s e c r a t e d  to  M a r y . 12

As w i t h  th e  c o n f l a t i o n  o f  o c c u l t i s m  and  B la k e  i n  Y e a t s ' s  

" p h i lo s o p h y ,"  i t  i s  n o t  e a s y  to  i d e n t i f y  th e  B la k e a n  

" i n f l u e n c e s "  i n  J o y c e .  He r e a d  many o f  t h e  t h e o s o p h i c a l  

t e x t s  w h ich  Y e a ts  h ad  u s e d  a s  a  b a s i s  f o r  h i s  e s o t e r i c  

e x p l i c a t i o n  o f  B la k e ,  so  t h a t  J o y c e ' s  own " s o u r c e "  i s  n o t  

r e a d i l y  a p p a r e n t —n o r  n e e d  i t  b e .  As Sam uel B e c k e t t  h a s  

re m in d e d  u s ,  " l i t e r a r y  c r i t i c i s m  i s  n o t  b o o k - k e e p in g .

L ik e  Y e a t s ,  Jo y c e  was a n  i n d e p e n d e n t  a r t i s t  who o r d e r e d  

th e  ch ao s  o f  e x i s t e n c e  i n t o  th e  fram ew o rk  o f  h i s  own 

c o n s c i o u s n e s s .  H is  B la k e ,  th o u g h  s t r o n g l y  i n f l u e n c e d  by 

Y e a ts  an d  t h e  D u b l in  T h e o s o p h i s t s , was n o t  an  i d e n t i c a l  

c o n c e p t i o n  o f  t h e  p o e t ,  b u t  a  p o r t r a i t  o f  t h e  a r t i s t  t h a t  

was c o n d i t i o n e d  by h i s  own m ind and  a r t .

J o y c e ' s  e a r l i e s t  p o e t i c  e f f o r t s ,  c i r c a  1897 > w ere  

c o l l e c t e d  u n d e r  t h e  t i t l e  M oods, w h ic h ,  a s  E llm an n  n o t e s ,  

s u g g e s t s  Y e a t s ' s  i n f l u e n c e . ^  B u t by  e a r l y  1903 Jo y c e  had  

o r d e r e d  h i s  m a t e r i a l  to  a c h i e v e  l a r g e r  s i g n i f i c a n c e  th r o u g h  

a  b a s i c a l l y  B la k e a n  p a t t e r n .  B o th  a  c a r d  and  a  l e t t e r  

i n d i c a t e  t h a t  he  p la n n e d  to  d i v i d e  h i s  poems i n t o  two 

p a r t s ,  " th e  f i r s t  b e in g  r e l a t i v e l y  s im p le  and  i n n o c e n t ,



t h e  se co n d  more c o m p l ic a te d  and e x p e r i e n c e d "  (SL, 1 3 )•

T h is  a r r a n g e m e n t  was n o t  f o l lo w e d ,  p e rh a p s  b e c a u s e  Jo y c e

r e c o g n iz e d  i t  a s  to o  o b v io u s  an  i m i t a t i o n  o f  B l a k e 's

a r r a n g e m e n t  o f  l y r i c s ,  b u t  th e  o r d e r i n g  o f  t h e  E p ip h a n ie s

shows t h a t  h i s  p r o s e  f r a g m e n ts  f o l lo w e d  a  p a t t e r n  t h a t

was n e i t h e r  c h r o n o l o g i c a l  n o r  b i o g r a p h i c a l ,  b u t  c r e a t i v e .

J o y c e ' s  a r t i s t i c  e f f o r t s  were a lw ay s  to w ard  " c o n v e r t i n g

th e  b r e a d  o f  e v e ry d a y  l i f e  i n t o  so m e th in g  t h a t  h a s  a
-] £

p e rm a n e n t  a r t i s t i c  l i f e  o f  i t s  o w n ." 1D

I n  D u b l i n e r s . J o y c e ' s  f i r s t  m a tu re  w ork , t h e r e  i s  a

d e f i n i t e  m ark o f  th e  i n f l u e n c e  o f  Y e a t s ' s  B la k e  t h a t  h a s

n o t  been  p r e v i o u s l y  o b s e r v e d .  The E l l i s - Y e a t s  p r e f a c e

s t r e s s e d  t h e  f a c t  t h a t  t h e  im p e tu s  f o r  t h e i r  s t u d y  was

E l l i s '  c u r i o s i t y  a s  to  w h e th e r  o r  n o t  B lake  u s e d  London

a s  a  g r a p h ic  image c o r r e s p o n d in g  to  t h e  s e n s e s  i n  th e

i n d i v i d u a l  and  th e  e le m e n ts  i n  n a t u r e  (E-Y, I ,  i x ) ,  and

th e  e a r l y  p a g es  o f  t h e  mem oir d e c l a r e d  t h a t  "London i s

u s e d  by h im /B la k e J a s  a  ty p e  o f  h u m an ity "  (E-Y, I ,  ^ 5 ) -

Y e a t s ,  b e c a u se  o f  h i s  own i n t e r e s t  i n  I r i s h  s u b j e c t s ,

c o n t i n u a l l y  s t r e s s e d  t h a t  th ro u g h  c o r r e s p o n d e n c e s  th e

a r t i s t  can  e n c a p s u l a t e  th e  u n i v e r s a l ;  "What a  man can

s e e  from  h i s  g a rd e n ,  t h a t  i s  h i s  u n i v e r s e "  (E-Y, I ,  278) .

Y e a t s ' s  em phasis  on th e  B lak e an  "w orld  i n  a  g r a i n  o f

s a n d "  p r e p a r e d  o u r  a r t i s t  f o r  h i s  l a t e r  a t t e m p t  to  p u t

" A l l s p a c e  i n  a N o t s h a l l .

I t  m u s t  a lw ay s  be rem em bered t h a t  t h e  Zoas 
e x i s t  i n  e v e r y t h i n g .  B lak e  h e ld  t h e  d o c t r i n e  
o f  th e  macrocosm and  m ic ro co sm , and  would g l a d l y
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have  a s s e n t e d  to  t h e  s a y in g  o f  P a r a c e l s u s s  
'He who t a s t e s  a  c r u s t  o f  b r e a d  t a s t e s  a l l  
t h e  s t a r s  and a l l  t h e  h e a v e n s ' .  (E-Y, I ,  260)

And when Jo y c e  d e c l a r e d  t h a t  i n  D u b l in e r s  he  t r i e d  to

p r e s e n t  th e  c i t y  "u n d e r  f o u r  o f  i t s  a s p e c t s s  c h i ld h o o d ,

a d o le s c e n c e ,  m a t u r i t y  and  p u b l i c  l i f e "  (SL, 8 3 ) ,  th e

im m ed ia te  i n s p i r a t i o n  f o r  t h a t  d e s i g n  may w e l l  have  been

h i s  know ledge o f  Y e a t s ' s  t a b l e  o f  c o r r e s p o n d e n c e s  w hich

s t r e s s e s  th e  " n a t u r a l  c h a r a c t e r  o f  th e  f o u r  Zoas a s

a s p e c t s  o f  c h i ld h o o d ,  manhood, a g e"  ( s e e  F i g .  2 . ;  above

p .  79)- The macrocosm  o f  D u b l in  p r o v id e s  a  sy m b o lic

a s p e c t  f o r  J o y c e ' s  s t o r i e s ,  e n a b l in g  him to  h i g h l i g h t

t h o s e  e t e r n a l  v e r i t i e s  so c e n t r a l  to  h i s  a r t .  He makes

th e  c i t y  b o th  " u rb a n  and  o r b a l "  (FW, 6 0 1 ) .

The w r i t i n g  o f  "The Dead" fo l lo w e d  th e  i n s p i r a t i o n  

f o r  t h e  b a s i c  o r g a n i z a t i o n  o f  t h e  s t o r i e s ,  and  i n  t h a t  

f i n a l  s t o r y  Jo y c e  i n t e n s i f i e d  th e  sy m b o lic  d im e n s io n s  o f  

h i s  n a r r a t i v e  w i th  a  t e c h n iq u e  t h a t  makes "The Dead" a  

s t y l i s t i c  t r a n s i t i o n  b e tw ee n  D u b l in e r s  and th e  n o v e l s .

The p a t t e r n i n g  o f  t h e  r e l a t i o n s h i p  be tw een  G r e t t a ,  G a b r i e l ,  

and M ic h a e l  i s  n o t  u n l i k e  J o y c e ' s  l a t e r  t r i a n g l e s  B e r th a ,  

R ic h a r d ,  and  R o b e r t  o r  Bloom, M o l ly ,  and S te p h e n .  S t u a r t  

G i l b e r t  has  s u g g e s t e d  t h e  o c c u l t  p o s s i b i l i t y  o f  th e  l a t t e r  

g r o u p .

Tn U l y s s e s . a s  i n  c e r t a i n  a n c i e n t  c u l t s ,  th e  
t h i r d  p e r s o n  i s  t h e  fe m a le  e le m e n t .  'T he  t r i n i t y  
o f  t h e  E g y p t ia n s  and  t h a t  o f  th e  m y th o l o g i c a l  
G r e e k s ' ,  H .P . B la v a t s k y  o b s e rv e d  i n  I s i s  U n v e i l e d , 
'w ere  a l i k e  r e p r e s e n t a t i o n s  o f  th e  f i r s t  t r i p l e  
e m a n a tio n  c o n t a i n i n g  two m ale  p r i n c i p l e s  and one 
f e m a le .  I t  i s  t h e  u n io n  o f  th e  m a le  L ogos, o r  
wisdom, t h e  r e v e a l e d  D e i t y ,  w i th  th e  fe m a le
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A ura  o r  Anima M undi— t h e  'h o l y  Fneum a' , w h ich  
i s  t h e  S e p h i r a  o f  t h e  K a b a l i s t s  and  t h e  S o p h ia  
o f  t h e  r e f i n e d  G n o s t i c s  — th a i ;  p ro d u c e d  a l l  
t h i n g s  v i s i b l e  and  i n v i s i b l e . 1°

W h ile  G r e t t a  r e m a in s  f a i r l y  o n e - d im e n s io n a l  i n  "The D e a d ,"

an d  i s ,  a t  b e s t ,  a  r a t h e r  p a l l i d  f e m a le  p r i n c i p l e ,  I  t h i n k

t h a t  Jo y c e  was a t t e m p t i n g  t h e  same ty p e  o f  u n i v e r s a l i z a t i o n

among h i s  p r o t a g o n i s t s  w h ich  we can  s e e  i n  t h e  nam ing  o f

h i s  m a le s  "M ic h ae l"  and " G a b r i e l . "  W hile  t h e y  seem c l e a r l y

m ea n t  t o  evoke t h e i r  a n g e l i c  c o u n t e r p a r t s , t h e  c h a r a c t e r s

do n o t  a t  a l l  f i t  t h e  C h r i s t i a n  t r a d i t i o n a l  d e s i g n a t i o n

o f  M ic h a e l ,  t h e  d e f e n d e r  a g a i n s t  S a t a n ,  and  G a b r i e l ,  t h e

m e s s e n g e r  o f  t h e  A n n u n c i a t io n .  However, t h e  a n g e l s  w ere

a n  o c c u l t  commonplace a s  " m e n ta l  s t a t e s , "  an d  Y e a ts

s p e c i f i c a l l y  m e n t io n s  t h e i r  c o r r e s p o n d e n c e  w i th  B l a k e ' s

Zoas .

T hese  f o u r  k in d s  o f  m e n ta l  s t a t e s  and  t h e i r  
c o r r e s p o n d i n g  p h y s i c a l  sym bols  a r e  c a l l e d  t h e  
f o u r  Z o a s ,  o r  ' L i f e s , 1 from  th e  G reek  word zw a, 
l i f e .  They a r e  i d e n t i c a l  w i th  t h e  w h e e ls  o f  
E z e k i e l  and  w i th  t h e  f o u r  b e a s t s  o f  t h e  
A p o c a ly p s e ,  and  r e s e m b le  c l o s e l y  R a p h a e l ,  M ic h a e l ,  
G a b r i e l ,  U r i e l ,  t h e  K a b a l i s t i c  r e g e n t s  o f  t h e  
c a r d i n a l  p o i n t s ,  and  l i k e  them p r e s i d e  o v e r  
p s y c h i c  and  b o d i l y  a f f a i r s . They a r e  t h e  m ig h ty  
b e in g s  U r i z e n ,  Luvah, T h a rm a s , U r th o n a ,  whose 
d e ed s  and w ords f i l l  p ag e  a f t e r  p ag e  o f  'T he  
M y s t i c a l  W r i t i n g s . '  (E-Y, I ,  251)

J o y c e ' s  own u s e  o f  th e  a n g e l s  a s  ty p e s  o r  s t a t e s  i n  h i s

1912 B la k e  l e c t u r e  shows t h a t  he  was w e l l  aw are  o f  t h e

e s o t e r i c  d e s i g n a t i o n  o f  t h e  a n g e l s .

The i n f l u e n c e  o f  Sw edenborg , who d i e d  i n  e x i l e  
i n  London when B la k e  was b e g in n in g  to  w r i t e  and  
draw , i s  s e e n  i n  t h e  g l o r i f i e d  h u m a n i ty  w i th
w h ich  a l l  o f  B l a k e ' s  work i s  s ta m p e d .
S w edenborg , who f r e q u e n t e d  a l l  o f  t h e  i n v i s i b l e
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w o r ld s  f o r  s e v e r a l  y e a r s ,  s e e s  i n  t h e  image 
o f  man h e a v e n  i t s e l f  and  M ic h a e l .  R a p h a e l ,  and  , 
G a b r i e l ,  who, a c c o r d i n g  to  h im , a r e  n o t  t h r e e  
a n g e l s ,  b u t  t h r e e  a n g e l i c  c h o i r s .

(CW. 2 2 l T ~ i t a l i c s  m in e )

A l l  t h i s  r e i n f o r c e s  and  h e l p s  e x p l a i n  th e  p e r c e p t i o n s  o f

F l o r e n c e  W a lz l ,  who s e e s  G a b r i e l  an d  M ic h a e l  a t  t h e  end o f

"The Dead" a s  " l a r g e r  t h a n  l i f e "  a n d  " a r c h e t y p e s "  and

c o n c lu d e s  t h a t  " G a b r i e l  i s  t h e  c e n t r a l  everym an f i g u r e  o f

D u b l i n e r s " o r  "M an."1 ^ N ot o n ly  d o es  t h e  B la k e a n

p e r s p e c t i v e  r e i n f o r c e  t h i s  r e a d i n g ,  b u t  i t  a l s o  s e r v e s  to

c l a r i f y  th e  som ewhat am biguous e n d in g  i n  w h ich  G a b r i e l ' s

q u a s i - m y s t i c a l  m e e t in g  w i th  t h e  d e ad  M ic h a e l  r e s u l t s  i n

h i s  i m a g i n a t i v e  jo u r n e y  w e s tw a rd .  From Y e a t s ' s  B lak e

Jo y c e  h a d  l e a r n e d  t h a t  " to  t h e  W est l i e s  E den . . . t h e

r e g i o n  o f  Love* (E-Y, I ,  ^ 0 6 ) .  The m e rg in g  o f  th e

r e p r e s s e d  G a b r i e l  w i th  t h e  r o m a n t i c  M ic h a e l  i s ,  I  s u g g e s t ,

t h e  p a t t e r n  o f  t h e  m e e t in g  o f  S te p h e n  and  Bloom i n

U l y s s e s ; t h e  same b a s i c a l l y  Y e a t s - B la k e a n  p r i n c i p l e  o f  t h e

r e u n i o n  o f  c o n t r a r i e s  r e s u l t i n g  i n  t h e  r e s u r r e c t i o n  to  l i f e

u n d e r l i e s  each  e n c o u n t e r .

S in c e  J o y c e  came to  t h e  d e c i s i o n  to  r e w r i t e  S te p h e n  Hero
20a s  A P o r t r a i t  o f  t h e  A r t i s t  w h i l e  c o m p le t in g  "The D e ad ,"

i t  i s  v e r y  p o s s i b l e  t h a t  m e d i t a t i n g  on t h e  B la k e a n  s t r u c t u r e

o f  D u b l i n e r s  a s  a  w h o le ,  and  t h e  m a le  p r o t a g o n i s t s  o f

"The Dead" i n  p a r t i c u l a r ,  showed him t h e  p o s s i b i l i t y  o f

p a t t e r n i n g  S t e p h e n 's  d e v e lo p m e n t  a s  a r c h e t y p a l  a r t i s t

a c c o r d i n g  to  t h e  Y e a t s - B la k e a n  schem a o f  t h e  p r o g r e s s  o f  
21A r t .  J o y c e ' s  c h o ic e  o f  D efoe  and  B lak e  a s  s u b j e c t s  f o r
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h i s  I t a l i a n  l e c t u r e s  w h i l e  a t  work on A P o r t r a i t  may p o i n t  

n o t  o n ly  to  w ha t we c o n c e iv e  i n  r e t r o s p e c t  a s  th e  

p o l a r i t i e s  o f  h i s  a r t ,  b u t  w hat h e  a t  t h a t  t im e  f e l t  w ere  

t h e  d u a l  i n f l u e n c e s  on h i s  n o v e l - - D e f o e ' s  r e a l i s m  and  

B l a k e ' s  sy m b o lism .

We know, a s  w e l l ,  n o t  o n ly  t h a t  S t e p h e n 's  d e v e lo p m e n t  i n  

A P o r t r a i t  and  U ly s s e s  f o l l o w s  a  B la k e a n  p a t t e r n  and  t h a t  

t h e  r e l a t i o n s h i p  among S te p h e n ,  Bloom, and  M o lly  i s  m ea n t  

t o  r e f l e c t  an  o c c u l t  t r i n i t y ,  b u t  t h a t  t h e  t e x t  o f  U l y s s e s , 

t h e  s t r u c t u r e  o f  t h e  work a s  a  w h o le ,  i s  c l e a r l y  m ea n t  to  

r e f l e c t  t h e  g i a n t  man A lb io n  who w i l l  one day  be F in n e g a n .  

The D u b l in  o f  D u b l in e r s  i s  b e in g  c a r r i e d  a  s y m b o l ic  s t e p  

f o r w a r d .  W r i t i n g  to  C a r lo  L i n a t i ,  Jo y c e  e x p la in e d  h i s  

d e s  i g n :

I  h av e  g iv e n  o n ly  'S c h l a g w o r t e ' i n  my scheme 
b u t  I  t h i n k  you w i l l  u n d e r s t a n d  i t  a l l  t h e  sam e.
I t  i s  t h e  e p ic  o f  two r a c e s  ( I s r a e l - I r e l a n d )  and 
a t  t h e  same t im e  t h e  c y c l e  o f  t h e  human body  a s  
w e l l  a s  a  l i t t l e  s t o r y  o f  a  day  ( l i f e ) .  (S L ,2 7 1 )

And, com m enting on t h e  c o r r e s p o n d e n c e s  o f  t h e  o rg a n s  o f  th e

body  to  t h e  i n d i v i d u a l  c h a p t e r s  i n  U l y s s e s , S t u a r t  G i l b e r t

p o i n t s  o u ts

T o g e th e r  t h e s e  compose t h e  w hole  b ody , w h ich  
i s  th u s  a  sym bol o f  t h e  s t r u c t u r e  o f  U l y s s e s , 
a  l i v i n g  o r g a n i s m , and o f  t h e  n a t u r a l  i n t e r ­
d e p en d e n ce  o f  t h e  p a r t s  b e tw ee n  t h e m s e l v e s .
B la k e  u s e s  a  l i k e  sym bolism  i n  J e r u s a l e m . 22

The r e f e r e n c e  to  B la k e ,  i n  v iew  o f  G i l b e r t ' s  p e r s o n a l

a s s o c i a t i o n  w i th  Jo y c e  w h i l e  p r e p a r i n g  h i s  s t u d y ,  s u g g e s t s

t h a t  Jo y c e  was c o n s c i o u s l y  u s i n g  sy m b o l ic  p a t t e r n s

s p e c i f i c a l l y  m o d e l le d  on h i s  know ledge  o f  B l a k e 's



m y th o p o e ic  t e c h n i q u e .  I n  f a c t ,  t h e  u s e  o f  t h e  U ly s s e s  myth 

i t s e l f  may v e r y  w e l l  h av e  b e e n  a t  l e a s t  p a r t i a l l y  s u g g e s t e d  

by J o y c e ' s  a s s o c i a t i o n  w i t h  Y e a ts  and  th e  D u b l in  B l a k e a n s .

B l a k e ' s  " U ly s s e s "  p a i n t i n g ,  t h e  1821 "The S ea  o f  Time &

S p a c e , "  was n o t  d i s c o v e r e d  u n t i l  1 9^9» and  so  was unknown

to  b o th  Y e a ts  an d  J o y c e .  However, i n  d i s c u s s i n g  th e

s y m b o l ic  e le m e n ts  o f  t h e  p a i n t i n g ,  K a th le e n  R a in e  p o i n t s

o u t  t h a t  a l l  o f  t h e  d e t a i l s  a r e  d e r i v e d  from  e i t h e r  th e

O dyssey  o r  from  b a s i c  n e o - P l a t o n i c  s o u r c e s .  U ly s s e s  a s

Everym an was a  P l a t o n i c  com m onplace, an d  sh e  q u o te s  Thomas

T a y l o r ' s  d e s c r i p t i o n ;

The p e r s o n  o f  U l y s s e s ,  i n  t h e  O d yssey , r e p r e s e n t s  
to  us  a  man, who p a s s e s  i n  a  r e g u l a r  m anner ,  o v e r  
t h e  d a rk  and  s to rm y  s e a  o f  g e n e r a t i o n ;  and  t h u s ,  
a t  l e n g t h ,  a r r i v e s  a t  t h a t  r e g i o n  w here  t e m p e s ts  
and  s e a s  a r e  unknown. . . . I n d e e d ,  he  who i s  
c o n s c io u s  o f  t h e  d e l u s i o n s  o f  th e  p r e s e n t  l i f e ,  
and  t h e  e n c h a n tm e n ts  o f  t h i s  m a t e r i a l  h o u s e ,  
i n  w hich  h i s  s o u l  i s  d e t a i n e d ,  l i k e  U ly s s e s  i n  
t h e  i r r i g u o u s  c a v e rn  o f  C a ly p so ,  w i l l ,  l i k e  h im , 
c o n t i n u a l l y  b e w a i l  h i s  c a p t i v i t y ,  and  o n ly  p in e  
f o r  a r e t u r n  to  h i s  n a t i v e  c o u n t r y . 23

J o y c e ,  who we know d a b b le d  i n  t h e  D u b l in  o c c u l t  and

d i s c u s s e d  b o th  th e o s o p h y  and  a r t  w i t h  AE an d  Y e a t s ,  may

v e r y  w e l l  h av e  known t h i s  t r a d i t i o n  e i t h e r  from  h i s  own

r e a d i n g  o r  from  c o n v e r s a t i o n . I t  seem s to  h a v e  b e e n  known

to  Y e a ts  who, i n  a n  1898 e s s a y  c a l l i n g  f o r  a  r e n e w a l  o f  t h e

a r t s ,  s p e c i f i c a l l y  c a l l s  f o r  a  r e t e l l i n g  o f  t h e  s t o r y  o f

U ly s s e s  i n  t h e  m odern  m an n e r .

I  t h i n k  t h a t  we w i l l  l e a r n  a g a i n  how t o  d e s c r i b e  
a t  g r e a t  l e n g t h  a n  o ld  man w a n d e r in g  among 
e n c h a n te d  i s l a n d s ,  h i s  r e t u r n  home a t  l a s t ,  h i s  
s l o w - g a t h e r i n g  v e n g e a n c e ,  a  f l i t t i n g  s h a p e  o f  
a  g o d d e s s , and  a f l i g h t  o f  a r r o w s , an d  y e t  to



make a l l  o f  t h e s e  so  d i f f e r e n t  t h i n g s  ' t a k e  
l i g h t  by m u tu a l  r e f l e c t i o n ,  l i k e  an  a c t u a l  
t r a i l  o f  f i r e  o v e r  p r e c i o u s  s t o n e s , '  a n d  become 
'a n  e n t i r e  w o r d , ' t h e  s i g n a t u r e  and  sym bol o f  
a  mood o f  t h e  d i v i n e  i m a g i n a t i o n  a s  
im p o n d e ra b le  a s  ' t h e  h o r r o r  o f  t h e  f o r e s t  o r  
t h e  s i l e n t  t h u n d e r  i n  t h e  l e a v e s . ' 2^

W hether  o r  n o t  Jo y c e  knew t h e  o c c u l t  i n t e r p r e t a t i o n  o f

U l y s s e s ,  he  r e a d  Y e a t s ' s  c r i t i c a l  p r o s e  a v i d l y  and  so

m o s t  c e r t a i n l y  knew t h i s  e s s a y .

The G i l b e r t  s t u d y  o f  U ly s s e s  w r i t t e n  u n d e r  J o y c e ' s  

d e ta c h e d  b u t  v e r y  r e a l  d i r e c t i o n ,  s t r e s s e s  S i n n e t t ,  

B l a v a t s k y ,  an d  B la k e  a s  s o u r c e s  f o r  t h e  u n i v e r s a l i z a t i o n  

o f  J o y c e ' s  a c c o u n t  o f  a  day  i n  D u b l in .  The t o p i c a l i t y  

o f  J o y c e ' s  c h o ic e  o f  u n i v e r s a l i z i n g  a g e n t  i s ,  I  t h i n k ,  

t h e  r e a s o n  why t h i s  a s p e c t  o f  t h e  n o v e l  h a s  b e en  l a r g e l y  

ig n o r e d  i n  s u b s e q u e n t  c r i t i c i s m . I n  A P o r t r a i t  t h e  

C h r i s t i a n  e le m e n ts  and  t h e  r e c u r r e n t  m o t i f s  i n  t h a t  

s e v e r e l y  e p ip h a n iz e d  work c a r r y  t h e  s y m b o l ic  t h r e a d  even  

when t h e  B la k e a n  d e v e lo p m e n t  i s  u n n o t i c e d ,  and  two l e v e l s  

o f  n a r r a t i v e  a r e  a d e q u a t e l y  s u s t a i n e d .  I n  t h e  m ore 

e n c y c lo p e d ic  U l y s s e s , on th e  o t h e r  h a n d ,  t h e  p l e t h o r a  o f  

d e t a i l s  and  a l l u s i o n s  r e q u i r e s  a more d o m in an t s y m b o l ic  

s t r u c t u r e .  C l iv e  H a r t  h a s  s u g g e s t e d  t h a t  t h e  two l e v e l s  

o f  n a r r a t i v e  i n  U ly s s e s  a r e  u l t i m a t e l y  u n s u c c e s s f u l  

b e c a u s e  " th e  two v iew s  t h a t  Jo y c e  t a k e s  o f  h i s  D u b l in — 

t h e  n a t u r a l i s t i c  an d  t h e  s y m b o l i c - - a r e  n e v e r  e n t i r e l y  

f u s e d .  . .a n d  Jo y c e  f r e q u e n t l y  a l lo w s  t h e  sy m b o l ic  

o v e r t o n e s  to  f a d e  a w ay ."  I  s u g g e s t  r a t h e r  t h a t  t h e  

sym bolism  c h o sen  i s  s im p ly  to o  l i m i t e d  t o  be u n i v e r s a l .



2 69

Jo y c e  r e p l a c e d  many o f  th e  C h r i s t i a n  e le m e n ts  w i th  t h e i r  

o c c u l t  c o u n t e r p a r t s ,  a  P l a t o n i c  T r i n i t y  f o r  exam ple , 

m ak in g  h i s  sy m b o lic  n a r r a t i v e  l a r g e l y  d e p e n d e n t  on th e  

r e a d e r ' s  a c q u a in t a n c e  w i th  th e  au  c o u r a n t  i d e a s  o f  th e  

D u b l in  t h e o s o p h i s t s . Jo y c e  seems u n a b le  t o  d i s t i n g u i s h  

b e tw een  h i s  own know ledge  and t h a t  he can  r e a s o n a b l y  

e x p e c t  from  h i s  a u d ie n c e .  H is u s e  o f  B lak e  i s  p a r a d i g m a t i c  

o f  t h i s  p ro b le m . Jo y c e  s im p ly  assum ed t h a t  h i s  B la k e  was 

an  u n d e r s t a n d i n g  o f  t h e  p o e t  w hich  h i s  r e a d e r s  s h a r e d .

W hile  i n  th e  e a r l i e r  works t h i s  a s p e c t  o f  J o y c e ' s  u s e  o f  

a l l u s i o n  i s  n o t  c r u c i a l  to  a  b a s i c  u n d e r s t a n d i n g  o f  th e  

t e x t ,  i t  c o n t r i b u t e s  s i g n i f i c a n t l y  to  th e  o b s c u r i t y  o f  

F in n e g a n s  W ake. J o y c e ' s  u s e  o f  h i s  B la k e a n  know ledge  in  

h i s  f i n a l  work n o t  o n ly  i l l u m i n a t e s  th e  a f f i l i a t i o n  be tw een  

t h e  two w r i t e r s ,  b u t  i t  a l s o  a i d s  u s  i n  u n d e r s t a n d i n g  th e  

n a t u r e  o f  a l l u s i o n  i n  t h e  Wake and i t s  s p e c i f i c  l i m i t a t i o n s .

C l iv e  H a r t  h a s  e f f e c t i v e l y  summed up t h e  c r i t i c a l  

p ro b lem s  in  d e a l i n g  w i th  th e  Wake and n o te d  t h e  r a n g e  o f  

r e s p o n s e s  among c r i t i c s . I t  i s  n o t  my p u rp o s e  t o  d w e l l  

on t h e s e  b u t  to  exam ine to  w hat e x t e n t  J o y c e ' s  know ledge 

o f  B lak e  i s  n e c e s s a r y — o r  even  u s e f u l - - t o  a  r e a d i n g  o f  

t h e  n o v e l  and  w hat t h e  p r e s e n c e  (o r  a b s e n c e )  o f  B lak e  i n  

t h e  book means i n  r e l a t i o n  to  o u r  u n d e r s t a n d i n g  o f  " J o y c e ’s 

B l a k e . "  B u t t h i s  w i l l  n e c e s s a r i l y  i n v o lv e  some ju d g m en ts  

a b o u t  t h e  Wake; j u s t  a s  p a r t i c u l a r s  c o n t a i n  t h e  u n i v e r s a l ,  

an  e x a m in a t io n  o f  t h e  B la k e - J o y c e  a f f i l i a t i o n  h i g h l i g h t s  

c e r t a i n  im p o r t a n t  a s p e c t s  o f  J o y c e ' s  n a r r a t i v e  a r t .



P r i o r  to  th e  Wake B l a k e 's  o v e r t  p r e s e n c e  i n  J o y c e ' s  

c r e a t i v e  work i s  c o n f in e d  to  t h e  c o n s c io u s n e s s  o f  th e  

a r t i s t  S te p h e n  D e d a l u s . And b e c a u s e  o f  h i s  p r e o c c u p a t io n  

w i th  t h e  n a t u r e  and r o l e  o f  th e  a r t i s t ,  Jo y c e  c o n s i s t e n t l y  

em p hasized  "B lak e  th e  penman" i n  h i s  c r i t i c a l  w r i t i n g s .

I n  1902 B lak e  a p p e a r s ,  w i th  D a n te ,  a s  a  ty p e  o f  th e  t r u e  

a r t i s t  (CW, 8 2 ) ,  and  J o y c e ’ s 1912 B lak e  l e c t u r e  n o t  o n ly  

em p h as ize s  t h e  s u p e r i o r i t y  o f  t h e  a r t i s t  i n  B lak e  b u t  

c l e a r l y  s e p a r a t e s  th e  p o e t  i n  him from  th e  c o s m o lo g i s t  

(CW, 2 2 0 -2 1 ) .  J o y c e ' s  p r e f e r e n c e  f o r  th e  a r t i s t  r a t h e r  

th a n  th e  p h i l o s o p h e r  e n a b le d  him t o  keep  s e p a r a t e  th e  two 

r o l e s  Y e a ts  a s s i g n e d  to  B la k e .  J o y c e ' s  own r e a d i n g  i n  

th e o s o p h y  had  l e d  him to  t h e  o c c u l t  s o u r c e s  o f  many o f  th e  

s a l i e n t  f e a t u r e s  o f  B l a k e 's  m y th o lo g y .  I n  h i s  l e c t u r e ,  

f o r  exam ple , he n o t  o n ly  n o t e s  th e  d e r i v a t i o n  o f  A l b i o n , " 1 

b u t  a l s o  l i n k s  e s o t e r i c  p h i lo s o p h y  w i th  b o th  l i t e r a t u r e  and  

S c r i p t u r e .  H is i s  an  i n c r e a s i n g l y  p e r s o n a l  u n d e r s t a n d i n g  

o f  B l a k e .

The i n f l u e n c e  o f  Sw edenborg , who d ie d  i n  e x i l e  
i n  London when B la k e  was b e g in n in g  to  w r i t e  and 
draw , i s  s e e n  i n  th e  g l o r i f i e d  h u m an ity  w i th  w hich  
a l l  o f  B l a k e 's  work i s  s ta m p e d .  . . . E t e r n i t y ,  
w hich  had  a p p e a re d  to  t h e  b e lo v e d  d i s c i p l e  and t o  
A l i g h i e r i  a s  a h e a v e n ly  r o s e ,  a p p e a re d  to  th e  
Sw edish  m y s t ic  i n  th e  l i k e n e s s  o f  a  h e a v e n ly  man, 
a n im a te d  i n  a l l  h i s  l im b s  by  a  f l u i d  a n g e l i c  
l i f e  t h a t  f o r e v e r  l e a v e s  and  r e - e n t e r s ,  s y s t o l e  
and  d i a s t o l e  o f  lo v e  and  wosdom. (CW, 2 2 1 -22 )

J o y c e ' s  r e a d i n g  h e lp s  e x p l a i n  why s e e m in g ly  B la k e a n

s t r u c t u r a l  e le m e n ts  i n  h i s  n o v e l s  c a n n o t  r e a l l y  be

s p e c i f i c a l l y  a s c r i b e d  to  t h e  " i n f l u e n c e "  o f  B la k e .  H is



s t r u c t u r a l  s o u r c e s  a r e  r e a l l y  t h e  v a r i o u s  o c c u l t

com pendium s, p r i n c i p a l l y  B l a v a t s k y ,  t h a t  he  r e a d  d u r i n g

h i s  u n i v e r s i t y  day s  i n  D u b l in  w h i l e  he  a l s o  s t u d i e d  Y e a t s ' s

B la k e ,  an  i n t e r p r e t a t i o n  o f  t h e  p o e t  w h ich  i s ,  a s  I  h av e

shown, an  e s o t e r i c  c o n f l a t i o n  o f  B la k e ,  B l a v a t s k y ,  an d

Y e a t s .  T hus, i n  A P o r t r a i t  and  U ly s s e s  d i r e c t  a l l u s i o n  to

B la k e  i s  a lw a y s  s p e c i f i c a l l y  l i m i t e d  to  t h e  d e v e lo p m e n t  o f

S te p h e n  D e d a lu s  a s  a r t i s t ,  w h i l e  th e  m acro co sm ic  s t r u c t u r e s

o f  t h e  n o v e l s  h av e  a  m ore g e n e r a l i z e d  p h i l o s o p h i c  a n c e s t r y .

J u s t  a s  Y e a ts  f o r m u la t e d  h i s  p e r s o n a l  p h i lo s o p h y  th r o u g h

r e a d i n g  t h a t  s e r v e d  t o  c o r r o b o r a t e  h i s  b a s i c a l l y  B la k e a n

p r e o c c u p a t i o n s ,  Jo y c e  was a t t r a c t e d  to  Bruno o f  N o la ,  V ico ,

an d  o t h e r s  b e c a u s e  t h e i r  sy s te m s  com plem ented  h i s  own

u n d e r s t a n d i n g  o f  u n i v e r s a l  p r i n c i p l e s ,  an  u n d e r s t a n d i n g

p a r t i a l l y  fo rm ed  th r o u g h  h i s  e a r l y  s t u d y  o f  Y e a t s ' s  B la k e
28and  th e  t h e o s o p h i s t s . I n  F in n e g a n s  Wake Jo y ce  a g a i n  

s e p a r a t e s  B la k e  t h e  a r t i s t  from  h i s  D u b l in  i n t e r p r e t e r s '  

m ore p h i l o s o p h i c  c o n c e r n s ,  b u t  w h a t  I  f i n d  p a r t i c u l a r l y  

i n t e r e s t i n g  and  v a l u a b l e  t h e r e  i s  th e  p o r t r a i t  o f  t h e  B la k e -  

J o y c e  a f f i l i a t i o n  w h ich  t h e  Wake p r o v i d e s  and  w hat t h a t  

p o r t r a i t  r e v e a l s  a b o u t  t h e  n a t u r e  o f  a l l u s i o n  i n  J o y c e ' s  

n o v e l .

My r e a d i n g  o f  F in n e g a n s  Wake shows t h a t  J o y c e ' s  h a n d l i n g  

o f  h i s  B la k e a n  m a t e r i a l  i s  c o n s i s t e n t  w i th  h i s  u s e  o f  

a l l u s i o n  i n  h i s  e a r l i e r  w orks and  w i th  w ha t we know o f  

h i s  e a r l y  s t u d y  o f  B la k e .  L o o k in g  a t  t h e  B la k e a n  e le m e n ts  

i n  th e  l i g h t  o f  J o y c e ' s  e n t i r e  canon  a l s o  r e c o n c i l e s



s e e m in g ly  c o n t r a d i c t o r y  c r i t i c a l  v i e w p o i n t s . Jam es 

A t h e r t o n ,  who s u s p e c t s  no d i r e c t  B lak e  i n f l u e n c e  on th e  

Wake^  and R o b e r t  G le c k n e r ,  who c o n c lu d e s  t h a t  "B la k e  was 

se ldom  o u t  o f  J o y c e ' s  t h o u g h ts  when w r i t i n g  F in n e g a n s  

Wake11̂  a r e  b o t h ,  p a r a d o x i c a l l y ,  c o r r e c t .  The 

c o n t r a d i c t i o n s  among c r i t i c s  b a s i c a l l y  r e s u l t  f rom  t h e i r  

l i m i t i n g  t h e i r  a n a l y s i s  to  t h e  Wake when, a s  I  w i l l  show, 

a w a re n e s s  o f  t h e  s o u r c e s  o f  J o y c e ' s  know ledge  an d  h i s  

p r i o r  u s e  o f  B la k e a n  m a t e r i a l  i s  e s s e n t i a l  to  a  f u l l  

u n d e r s t a n d i n g  o f  t h e  ways i n  w h ich  a l l u s i o n s  to  B lak e  

f u n c t i o n  i n  F in n e g a n s  W ake.

B l a k e ' s  p r e s e n c e  m a n i f e s t s  i t s e l f  i n  t h e  Wake i n  a  

v a r i e t y  c£ w a y s . He a p p e a r s  i n  p e r s o n  a s  a  ty p e  o f  th e  

a r t i s t - h e r o ,  and  B la k e a n  e le m e n ts  and r e f e r e n c e s  a r e  

fo u n d  i n  t h e  b a s i c  s t r u c t u r a l  e le m e n ts  o f  t h e  t e x t ,  i n  

i t s  a u t h o r ' s  v e r b a l  p y r o t e c h n i c s ,  a n d ,  m o s t  s i g n i f i c a n t l y ,

I  b e l i e v e ,  i n  a u t o b i o g r a p h i c a l  r e f e r e n c e s  and a l l u s i o n s  to  

o t h e r  w orks by  J o y c e .  G iven  t h e  p r o s e  o f  t h e  W ake, i t  i s  

n o t  a lw a y s  e a s y  to  s e p a r a t e  a l l u s i o n  b y  f u n c t i o n .  I n  f a c t ,  

t h e  m u l t i p l e  i m p l i c a t i o n s  o f  a  s i n g l e  a l l u s i o n  i s  t h e  

p r i n c i p a l  r e a s o n  f o r  t h e  r e v e r b e r a t i o n s  and  e ch o e s  t h a t  

l e n d  a s e n s e  o f  s i m u l t a n e i t y  t o  t h e  r e a d i n g .

D i r e c t  a l l u s i o n  to  B lak e  by  name w ould seem to  be an  

e a s y  m a t t e r  o f  i d e n t i f i c a t i o n  s i n c e ,  a s  b o t h  A t h e r t o n  and 

G la sh e e n  n o t e ,  t h e r e  i s  o n ly  one s u c h  r e f e r e n c e  i n  t h e  

e n t i r e  b o o k . - ^  B u t we c a n n o t  f u l l y  u n d e r s t a n d  t h e  

n a t u r e  o f  ev en  t h a t  s i n g l e  a l l u s i o n  w i t h o u t  t h e  v a l u a b l e



h i n t  R o b e r t  G le c k n e r  h a s  p r o v id e d  i n  h i s  a n a l y s i s  o f  th e  

word " b la k e "  i n  th e  E n g l i s h  l a n g u a g e .

The c lu e  to  J o y c e ' s  u s a g e  o f  B l a k e 's  name r e s t s  
i n  t h e  e ty m o lo g y  o f  t h e  name i t s e l f .  A c c o rd in g  
to  t h e  OED. b l a k e  i s  t h e  d i r e c t  p h o n e t i c  
d e s c e n d e n t  o f  OE. b l a c . p a l e ,  so  t h a t  t h e  word 
h a s  im m e d ia te ly  tw in  a s s o c i a t i o n s ,  b l a c k  and 
w h i t e . T h is  i s  s u p p o r t e d  by t h e  e ty m o lo g ic a l  
a s s o c i a t i o n  o f  t h e s e  w ords w i th  ME. b l e c h e . 
th e  o r i g i n  o f  b l e a c h . F u r t h e r ,  b l a c k  i n  ME. i s  
b l a k  (German b l a k ) w h ich  i s  i n  t u r n  d e r i v e d  from  
a  word m ean ing  i n k . Thus C hauce r  u s e s  t h e  word 
b l a k e  to  mean b l a c k  w r i t i n g  o r  in k  ( T r o i l u s ,  I I  
I 32O ) . T here  i s  a  c o n n e c t io n  h e r e  to o  b e tw een  
ME. and  German b l a k  and D u tch  b l a k e n , to  b u rn  o r  
s c o r c h  ( c f .  C h a u c e r 's  M onk 's  T a l e , 3 3 2 1 ) ;  and  
S k e a t  s u g g e s t s  t h a t  t h i s  i s  r e l a t e d  i n  t u r n  to  
b l e a k . B le a k  o f  c o u r s e  f o r m e r l y  m ea n t  p a l e . 
p a l l i d , wan, to  a l l y  i t  on th e  one hand  w i th  
w h i t e ,  b u t  a t  t h e  same t im e  w i th  a  v e r y  s l i g h t  
b ro g u e  b l e a k  becom es b l a k e  and  h e n c e  b l a c k .
In d e e d  b l a k e  i s  u s e d  to  mean b a r e , n a k e d , b l e a k  
i n  A M i r r o r  f o r  M a g i s t r a t e s .3%

B l a k e ' s  " tw in  a s s o c i a t i o n s ,  b l a c k  and w h i t e "  w i l l  rem in d

e v e r y  r e a d e r  o f  F in n e g a n s  Wake o f  t h o s e  c o n t r a r y  b r o t h e r s

Shem and S h a u n , " th e  f i n e  f r a n k  f a i r h a i r e d  f e l l o w  o f  th e

f a i r y t a l e s ,  who w r e s t l e s  f o r  t o p h o le  w i th  t h e  b o ld  bad

b l e a k  boy" (FW» 2 2 ) .  T h is  i n f o r m a t i o n  a b o u t  t h e  d e r i v a t i o n

o f  " b la k e "  m u s t  have  d e l i g h t e d  J o y c e ,  who c e r t a i n l y  saw

t h e  happy  c o in c id e n c e  o f  form  and  c o n t e n t  i n  l e a r n i n g  t h a t

B l a k e ' s  v e r y  name r e f l e c t e d  h i s  d u a l i s t i c  s y s te m ;  and  th e

t e x t u a l  e v id e n c e  shows t h a t  J o y c e  c o n s c i o u s l y  u s e d  th e

a s s o c i a t i o n .  I  have  i t a l i c i z e d  t h e  r e l e v a n t  w ords

s u r r o u n d i n g  t h e  one s p e c i f i c  u s e  o f  B l a k e ' s  name i n

F in n e g a n s  Wake.
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He w i l l  "be q u i t e  w i t h i n  t h e  p a l e  w i th  l o r d h e e r o n  
brow  h e  vows him. so  t o s s e t  to  be  o f  th e  s i r  B lak e  
t r i b e s  b l e a k  w h i le  th ro u g h  l i f e ' s  u n b l e s t  he  
r o d e s  b a ck s  o f  b a n n a r s . A re  you n o t  somewhat 
b u l g a r  w i th  y o u r  b o w e ls?  W hateve r  do you mean 
w i th  b l e a k ? W ith  p a l e  b l a k e  I  w r i t e  t i n t i n g f a c e .  
0 ,  you do? And w i th  s t e e l  w h i te  and  b lackm a i l  
I  h a ' s c i n t  f o r  my s w e e t  an  a n em o n e 's  l e t t e r  
w i th  a  g o ld  o f  my b r i d e s t  h a i r  b e t i e d .  (FW. 563)

N ot o n ly  i s  t h i s  J o y c e ' s  m o s t  s p e c i f i c  u s e  o f  B l a k e 's  name,

b u t  i t  i s  a l s o  h i s  m o s t  r e v e a l i n g  r e f e r e n c e  to  th e  p o e t .

W ith * n th e s e  l i n e s  i s  a n  e x p r e s s i o n  o f  t h e  e s s e n c e  o f

J o y c e ' s  B l a k e - - h i s  v iew  o f  h i s  p r e d e c e s s o r  and  how he

r e l a t e d  t h e  p o e t  to  h i s  own a r t — a s  w e l l  a s  a  p a ra d ig m
33o f  t h e  way i n  w hich  a l l u s i o n  f u n c t i o n s  i n  t h e  Wake.

L ord  B yron  c o u p le d  w i th  " s i r  B la k e "  s u g g e s t s  t h e  

n o b i l i t y  o f  t h e  a r t i s t - h e r o  m o t i f ,  and  a l s o  r e c a l l s  th e  

a d o l e s c e n t  S t e p h e n 's  p r e f e r e n c e  f o r  Byron w h ich  had  p u t  

him o u t s i d e  t h e  " p a l e , "  a s  i t  w e re ,  i n  t h e  a l t e r c a t i o n  w i th  

h i s  s c h o o l f e l l o w s  i n  A P o r t r a i t  when he  was p e r s e c u t e d  f o r  

a s s e r t i n g  B y r o n 's  s u p e r i o r i t y  t o  T ennyson (P , 8 0 - 8 2 ) .  T h is  

a e s t h e t i c  h e r e s y  i s  compounded by  h i s  l a t e r  a l l e g i a n c e  to  

B la k e ,  c o m m it t in g  h i s  a r t  t o  " l i f e ' s  u n b l e s t . "  B u t  h i s  

a s s o c i a t i o n  w i t h  B la k e  a l s o  p u t  him " w i t h i n  t h e  p a k e , "  th e  

i n n e r  c i r c l e  o f  D u b l in  l i t e r a t i  who w ere B la k e  e n t h u s i a s t s .  

The " p a l e "  i s  a l s o  t h e  g e o g r a p h ic  d e s i g n a t i o n  f o r  t h e  a r e a
3A

a ro u n d  D u b l in  u n d e r  E n g l i s h  r u l e ,  so  t h e  u s e  o f  " p a l e "  

n o t  o n ly  r e f e r s  to  t h e  e ty m o lo g y  o f  B l a k e ' s  name b u t  a l s o  

t o  h i s  p r a c t i c e  o f  p a t t e r n i n g  l i f e  g e o g r a p h i c a l l y  a s  Jo y c e  

had  l e a r n e d  from  E l l i s  an d  Y e a t s .  The D u b l in  B la k e a n s ,

" s i r  B lak e  t r i b e s , "  a r e  " b le a k "  b e c a u s e ,  a s  S te p h e n  mocks



them i n  U l y s s e s , " th e y  c r e e p y c r a w l  a f t e r  B l a k e ' s  b u t to c k s  

i n t o  e t e r n i t y "  (U, 1 8 6 ) ,  and  Jo y c e  d e r i d e s  them i n  "The 

Holy O f f i c e "  f o r  t h e i r  i n s i s t e n c e  on t h e  e t h e r e a l — "But 

a l l  t h e s e  men o f  whom I  speak /M ake me th e  sew er  o f  t h e i r  

c l i q u e / T h a t  t h e y  may dream t h e i r  dream y dream s" (CW, 1 5 1 )•  

Jo y c e  c o n s i s t e n t l y  makes t h i s  s e p a r a t i o n  b e tw een  B lak e  t h e  

a r t i s t ,  whom h e  i d e n t i f i e s  w i th  and  r e s p e c t s ,  and  h i s  

o c c u l t  i n t e r p r e t e r s ,  whom he  f r e e l y  s a t i r i z e s .  T h a t  Jo y c e  

h im s e l f  f o l lo w e d  B lake  i n  a r t  i s  made c l e a r  w i th  th e  

q u e s t i o n ,  "W hatever  do you mean w i th  b l e a k ? "  w h ich , g iv e n  

th e  c o r r e s p o n d e n c e  be tw een  w ords , a s k s  w hat p u rp o se  B lake  

has  i n  J o y c e ' s  a r t .  The a n sw e r ,  "W ith  p a l e  b la k e  I  w r i t e  

t i n t i n g f a c e "  I  t h i n k  sums up J o y c e ' s  u s e  o f  B la k e a n  

m a t e r i a l .  H is  a w a re n e s s  o f  B l a k e 's  m y th o p o e ic  v i s i o n  

p ro v id e d  Jo y c e  w i th  a  s y m b o l ic  d im e n s io n  to  add to  h i s  own 

r e a l i s t i c  n a r r a t i v e s  to  " c o l o r "  them w i th  u n i v e r s a l  

s i g n i f i c a n c e ,  much a s  B la k e  h i m s e l f  c o lo r e d  h i s  p l a t e s .  

I m p l i c i t  a s  w e l l  i s  th e  a s s o c i a t i o n  o f  B l a k e 's  name w i th  

" i n k , "  t h e  medium o f  t h e  n o v e l i s t .  Jo y ce  th e  Penman 

w r i t e s  l i t e r a l l y  w i th  i n k  and  s y m b o l i c a l l y  w i th  " B la k e ."

T h is  c o r r e s p o n d e n c e  b e tw ee n  B la k e  t h e  a r t i s t ,  h i s

D u b l in  i n t e r p r e t e r s '  v a r i o u s  " s y s te m s , "  th e  p r a c t i c e  o f

w r i t i n g ,  and  J o y c e ' s  a r t i s t i c  a im s i s  i m p l i c i t  i n  an

e a r l i e r  p a s s a g e  i f  th e  r e a d e r  i s  f a m i l i a r  w i th  th e  f a c t s

o f  t h e  B la k e - J o y c e  a f f i l i a t i o n  v i a  Y e a t s .

. . .a n d  th e  f i r s t  t i l l  l a s t  a l s h e m i s t  w ro te  
o v e r  e v e ry  s q u a r e  in c h  o f  t h e  o n ly  f o o l s c a p  
a v a i l a b l e ,  h i s  own body , t i l l  by i t s  c o r r o s i v e



s u b l i m a t i o n  one c o n t in u o u s  p r e s e n t  t e n s e  
in te g u m e n t  s lo w ly  u n f o ld e d  a l l  m a r r y v o i s i n g  
moodmoulded c y c l e w h e e l in g  h i s t o r y  ( t h e r e b y ,  
he  s a i d  r e f l e c t i n g  from  h i s  own i n d i v i d u a l  
p e r s o n  l i f e  u n l i v a b l e ,  t r a n s a c c i d e n t e d  
th ro u g h  t h e  s lo w  f i r e s  o f  c o n s c io u s n e s s  i n t o  
a  d i v i d u a l  c h a o s ,  p e r i l o u s ,  p o t e n t ,  common 
t o  a l l f l e s h ,  human o n l y ,  m o r t a l )  b u t  w i th  
e a c h  word t h a t  would n o t  p a s s  away th e  
s q u i d s e l f  w h ich  he had  s q u i r t s c r e e n e d  from  
t h e  c r y s t a l l i n e  w o r ld  waned c h a g re e n o ld  and  
d o r i a n g r a y e r  i n  i t s  dudhud . (FW, 1 8 5 -8 6 )

H ere  i s  t h e  image o f  th e  a r t i s t  a s  " a l s h e m is t "  who i s

v a r i o u s l y  B la k e ,  whose m ethod  o f  e n g ra v in g  i s  c l e a r l y

b e in g  a l l u d e d  to  ( a n o t h e r  f e l i c i t o u s  c o m b in a t io n  o f

e ty m o lo g y , " to  b u rn  o r  s c o r c h , " and  p e r s o n a l i t y )  and

who was a  s t u d e n t  o f  a l c h e m i s t s ,  a s  J o y c e  knew from  Y e a t s ;

Shem, o f  c o u r s e ,  and  Y e a ts  a s  w e l l ,  who f r e q u e n t l y  u s e d

t h e  f i g u r e  o f  t h e  a l c h e m i s t / a r t i s t  and a l s o  c o n s t r u c t e d

t h e  "moodmoulded c y c l e w h e e l in g  h i s t o r y . "  I n  h i s  1897

s t o r y  "Rosa A lc h e m ic a ,"  (w hich  Jo y c e  c e r t a i n l y  knew and

m u s t  h av e  i d e n t i f i e d  w i th  b e c a u s e  i t s  a r t i s t - n a r r a t o r

e x p r e s s e s  th e  J o y c e a n  aim o f  t r a n s m u t i n g  l i f e  i n t o  a r t )

t h e  n a r r a t o r  e x p l a i n s  how he  h a s  l e a r n e d  th e  s e c r e t  o f

t h e  a l c h e m i s t s .

I  h ad  d i s c o v e r e d ,  e a r l y  i n  my r e s e a r c h e s ,  t h a t  
t h e i r  d o c t r i n e  was no m e r e ly  c h e m ic a l  p h a n ta s y ,  
b u t  a  p h i lo s o p h y  t h e y  a p p l i e d  to  t h e  w o r l d , t o  
t h e  e le m e n ts  and  to  man h i m s e l f ;  and t h a t  t h e y  
s o u g h t  to  f a s h i o n  g o ld  o u t  o f  common m e t a l s  
m e r e ly  a s  p a r t  o f  an  u n i v e r s a l  t r a n s m u t a t i o n  
o f  a l l  t h i n g s  i n t o  some d i v i n e  and  i m p e r i s h a b l e  
s u b s t a n c e ;  and  t h i s  e n a b le d  me to  make my l i t t l e  
book a  f a n c i f u l  r e v e r i e  o v e r  t h e  t r a n s m u t a t i o n  
o f  l i f e  i n t o  a r t . 35

See  p a s s a g e  q u o te d  i n  n o t e  19> C h a p te r  F i v e ,  p .  187
a b o v e .
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And Y e a ts  w ro te  i n  th e  p r e f a c e  to  h i s  1906 c o l l e c t e d  poem s;

A l l  a r t  i s  i n  t h e  l a s t  a n a l y s i s  an  e n d e a v o u r  
to  co n d en se  a s  o u t  o f  th e  f l y i n g  v a p o u r  o f  th e  
w o r ld  a n  image o f  human p e r f e c t i o n ,  an d  f o r  i t s  
own and  n o t  f o r  t h e  a r t ’s s a k e ,  and  t h a t  i s  why 
th e  l a b o u r  o f  th e  a l c h e m i s t s ,  who w ere  c a l l e d  
a r t i s t s  i n  t h e i r  d a y ,  i s  a  b e f i t t i n g  c o m p a r iso n  
f o r  a l l  d e l i b e r a t e  change o f  s t y l e . 3 °

The " a l s h e m i s t "  r e f e r e n c e  i s  n o t  o n ly  to  a  t h e o r y  o f  a r t

b u t  to  t h e  p r a c t i c e  o f  u s i n g  th e  s e l f  a s  s u b j e c t — " th e

o n ly  f o o l s c a p  a v a i l a b l e ,  h i s  own b o d y ."  T h is  was s t r e s s e d

a s  B l a k e ' s  m ethod  by b o th  E l l i s  and  Y e a ts  and  i s  a  p o i n t

o f  s i m i l a r i t y  w i th  h i s  own p r a c t i c e  t h a t  Jo y c e  would have

n o t e d .  The " a l s h e m i s t "  i s ,  t h e n ,  B la k e ,  Y e a t s ,  and Shem /

Jo y c e  o r ,  m ore p r e c i s e l y ,  a  p o r t r a i t  o f  t h e  a r t i s t  a s  he  
37s e e s  h i m s e l f .  Even t h e  c o n f l a t i o n  o f  B l a k e ' s  m ethod  o f

e n g r a v in g  w i th  J o y c e ' s  w r i t i n g  i s  s i g n i f i c a n t .  I t

e m p h a s iz e s ,  I  s u g g e s t ,  a  s i m i l a r i t y  o f  t e c h n iq u e  t h a t  i s

a p p a r e n t  i n  t h e  e f f e c t  o f  t h e  p r o s e  r a t h e r  t h a n  i n  th e

m ethod  o f  i t s  p r o d u c t i o n .  Y e a ts  h a d  d e s c r i b e d  B l a k e 's

t e c h n iq u e  i n  h i s  e x p l i c a t i o n  o f  t h e  s y m b o l ic  s y s te m :

T h in g s  we h av e  to  g iv e  i n  s u c c e s s i o n  i n  o u r  
e x p l a n a t o r y  p r o s e  a r e  s e t  f o r t h  s i m u l t a n e o u s l y  
i n  B l a k e ’s  v e r s e .  From t h i s  a r i s e s  th e  g r e a t e r  
p a r t  o f  t h e  o b s c u r i t y  o f  t h e  s y m b o l ic  b o o k s .
The s u r f a c e  i s  p e r p e t u a l l y ,  a s  i t  w e re ,  g i v i n g  
way b e f o r e  o n e ,  and r e v e a l i n g  a n o t h e r  s u f a c e  
be low  i t ,  an d  t h a t  a g a i n  d i s s o l v e s  when we t r y  
to  s t u d y  i t .  (E-Y, I ,  287)

Had Y e a ts  e v e r  r e a d  F in n e g a n s  Wake he  c o u ld  have

s u b s t i t u t e d  " J o y c e ' s  p r o s e "  a t  th e  end o f  h i s  f i r s t

s e n t e n c e  f o r  a  v e r y  a c c u r a t e  d e s c r i p t i o n  o f  t h e  s t y l e  o f

t h e  W ake. I n  t h e s e  l i n e s  Jo y c e  r e f e r s ,  t h e r e f o r e ,  n o t



o n ly  to  h i s  b a s i c  p r a c t i c e  o f  u s i n g  th e  s e l f  a s  s u b j e c t ,  

b u t  to  t h e  r e v o l u t i o n a r y  n a t u r e  o f  th e  W ake's s t y l e ,  

c o u p l in g  h i s  s e l f - p o r t r a i t  w i th  th e  names o f  t h e  two 

w r i t e r s  who p ro v id ed , h i s  p r im a ry  s c h o o l in g  in  th e  u s e s  

o f  i m a g i n a t io n ,  Y e a ts  and B la k e .

I t  i s  a p p a r e n t  t h a t  s im p ly  l i s t i n g  B lak e an  ( o r  p o s s i b l y  

B la k e a n )  a l l u s i o n s  i n  th e  t e x t  a s  R o b e r t  G le c k n e r  h a s  done 

i s  l e s s  i m p o r t a n t  to  an  u n d e r s t a n d i n g  o f  th e  Wake th a n  

knowing th e  b a s i s  o f  th e  B la k e - J o y c e  a f f i l i a t i o n .  B ecause  

o f  th e  e v o c a t i v e  n a t u r e  o f  th e  t e x t ,  B lake  i s  o f t e n  a 

f a c t o r  i n  p a s s a g e s  i n  w hich he i s  n o t  named a t  a l l .  What 

i s  c l e a r  from  t h e  p a s s a g e s  I  have  q u o te d  i s  t h a t  t h e r e  i s  

a  s u b t l e  " f o u r f o l d "  u s e  o f  a l l u s i o n ,  w hich Jo y c e  employs 

th ro u g h o u t  F in n e g a n s  Wake. The a n a lo g y  w i th  B l a k e 's  f o u r ­

f o l d  v i s i o n  i s ,  I  t h i n k ,  r e l e v a n t .  J o y c e ' s  aim i s  to  

r e p r o d u c e ,  th ro u g h  p r o s e ,  t h e  e f f e c t  o f  s i m u l t a n e i t y  i n  

th e  v i s i o n a r y  moment, w h e th e r  i t  be B l a k e 's  f o u r f o l d  

v i s i o n ,  Y e a t s ' s  t h i r t e e n t h  co n e , o r  E l i o t ' s  s t i l l  p o i n t  

i n  th e  t u r n i n g  w o r ld .  One o f  t h e  s i g n i f i c a n t  ways in  

w hich  t h i s  i s  a c h ie v e d  i s  th ro u g h  t h e  r e v e r b e r a t i o n s  o f  

a s i n g l e  a l l u s i o n .  I n  th e  one s p e c i f i c  m e n t io n  o f  B l a k e 's  

name i n  t h e  l i n e s  a b o u t  " s i r  B lak e  t r i b e s  b le a k "  we n o te  

t h a t  B lak e  i s :

(1 )  t h e  a r t i s t .  J o y c e ' s  c l o s e  p e r s o n a l  i d e n t i f i c a t i o n  

w i th  B lak e  i s  c l e a r l y  e v id e n t  i n  h i s  1912 l e c t u r e ,  

and  he  c o n s i s t e n t l y  a s s o c i a t e d  h i s  a r t i s t  S te p h e n  

D e d a lu s  w i th  B lak e an  a l l u s i o n  i n  A P o r t r a i t  and
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U l y s s e s . I n  th e  Wake. t h e r e f o r e ,  B lak e  i s  u s e d  

a s  p a r t  o f  a  m o t i f ,  t h e  a r t i s t - h e r o ,  and  j o i n s  

t h e  c a t a l o g u e  o f  J o y c e a n  s a i n t s  w i th  I b s e n  and 

S w i f t . - ^

(2 )  a  s t r u c t u r a l  p r i n c i p l e .  T h a t  i s ,  t h e  d a r k / l i g h t  

r o o t  o f  t h e  word " b la k e "  becom es t h e  tw in  m o t i f  

e x p r e s s i n g  d u a l i s m ,  and  t h e r e f o r e  a s s o c i a t e s  t h e

s t r u c t u r e  o f  t h e  book a s  a  w hole  w i th  B l a k e 's  

m y th o p o e ic  v i s i o n .

(3 )  an  a u t o b i o g r a p h i c a l  a l l u s i o n .  B lak e  was a  w r i t e r  

J o y c e  s t u d i e d  i n  h i s  e a r l y  y e a r s  i n  D u b l i n .  The 

Wake i s ,  on one l e v e l ,  a n o t h e r  c o n t r i b u t i o n  to  

J o y c e ' s  b a s i c  book o f  h i m s e l f ,  and  e ch o e s  o f  e a r l y  

e x p e r i e n c e s  c o n t r i b u t e  t o  t h e  s i m u l t a n e i t y  o f  th e  

p r o s e  a s  t h e  r e a d e r  i s  p r e s e n t e d  w i th  a  c in e m a t ic  

v e r s i o n  o f  J o y c e ' s  l i f e  and o e u v r e .

(^ )  a r e f e r e n c e  to  t h e  n a t u r e  o f  t h e  W ake 's  l a n g u a g e .  

"W ith p a l e  b la k e  I  w r i t e "  e n c a p s u l a t e s  t h e  h i s t o r y  

o f  t h e  w o r d 's  a s s o c i a t i o n s  w i th  l i g h t ,  d a r k ,  and  

i n k  a t  t h e  same t im e  t h a t  i t  comments on th e  n a t u r e  

o f  t h e  a f f i l i a t i o n  b e tw e e n  t h e  two w r i t e r s .  T h is  

c o r r e s p o n d e n c e  o f  form  w i th  c o n t e n t  i s  a n o t h e r  

r e a s o n  f o r  th e  s t y l i s t i c  e f f e c t  o f  s im u l t a n e o u s  

r a t h e r  t h a n  s e q u e n t i a l  p r e s e n t a t i o n .

As i n  A P o r t r a i t  and U l y s s e s , a l l u s i o n s  t o  B lak e  

c o n s i s t e n t l y  r e f e r  e i t h e r  to  t h e  a r t i s t  o r  to  t h e  p r o c e s s  

o f  w r i t i n g .  A lth o u g h  t h e  s t r u c t u r a l  p r i n c i p l e s  w hich
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u n d e r l i e  th e  n o v e l  can  he  (and  have  b e en )  s e e n  a s

" B la k e a n ,"  Jo y c e  a s s o c i a t e s  cosm ology w i th  B l a k e 's  o c c u l t

i n t e r p r e t e r s ,  p r i n c i p a l l y  w i th  Y e a t s .  One o t h e r  m e n t io n

o f  B l a k e ' s  name i n  th e  t e x t ,  f o r  exam p le , s p e c i f i c a l l y
39a l l u d e s  to  th e  c y c l e s  o f  l i f e ,  ^ and  I  t h i n k  i t  i s  

s i g n i f i c a n t  t h a t  i t  i s  " M a c B la k e s " - - th e  " so n s  o f  B la k e " — 

who a r e  i n d i c a t e d  (FW, ^09)*  T hese a r e  B l a k e 's  D u b l in  

i n t e r p r e t e r s  whom Jo y c e  mocked i n  b o th  U ly s s e s  and  "The 

H oly O f f i c e "  f o r  t h e i r  uncom prom is ing  i d e a l i s m .  W hile 

Jo y ce  i n i t i a l l y  s t u d i e d  t h e i r  t e n e t s — " th e y  w ere  im p ro v in g  

me" (FW, ^ 0 9 ) —a n  i m p o r t a n t  p a r t  o f  h i s  d e v e lo p m e n t as  

a r t i s t  was th e  r e c o g n i t i o n  and i n t e g r a t i o n  o f  th e  B l a k e /  

Defoe p o l a r i t i e s  i n  h i s  a r t  a g a i n s t  th e  i d e a l i s t s '  r e j e c t i o n  

o f  t h e  p h y s i c a l  w o r ld .  T h is  p e r s o n a l  d e v e lo p m e n t  i s  

e x p l i c i t l y  d e s c r i b e d ,  I  t h i n k ,  i n  J o y c e /S h e m 's  s l a y i n g  

o f  t h e  o c c u l t i s t s  i n  t h e  B u t t  and  T a f f  e p i s o d e .  A l th o u g h  

th e  t e x t u a l  a l l u s i o n  to  B la k e  i s  vague  ( b l a c k s e e r ) ,  and 

seems n e g a t i v e ,  once  a g a i n  t h e  r e a d e r  m u s t  be aw are  o f  t h e  

c o m p le x i ty  o f  J o y c e ' s  a s s o c i a t i o n  w i th  b o th  B la k e  and 

B la k e a n s  to  a p p r e c i a t e  t h e  r e f e r e n c e s .

T a f f  i s  i n i t i a l l y  d e s c r i b e d  (FW, 338) a s  " lo o k in g  

th ro u g h  t h e  r o o f  to w a rd s  a  r e l u v a t i o n  o f  th e  k a r m a l i f e  

o r d e r . "  F o r  " k a r m a l i f e "  t h e  r e a d e r  n o t e s ,  o f  c o u r s e ,  

" C a rm e l i t e "  a s  w e l l ,  and  t h e  two e a r l y  i n f l u e n c e s  on 

J o y c e ' s  th o u g h t ,  Roman C a t h o l i c  and  E a s t e r n  m y s t i c a l ,  a r e  

s i m u l t a n e o u s ly  s u g g e s t e d .  The C a r m e l i t e s  a r e  one o f  t h e  

m o s t  a u s t e r e  o f  th e  Roman C a t h o l i c  r e l i g i o u s  o r d e r s ,  and
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so  b o th  im p ly  a  s p i r i t u a l i t y  u n t a i n t e d  w i th  th e  p h y s i c a l .

T a f f  i s  a l s o  d e s c r i b e d  a s  a  " b l a c k s e e r "  (FW, 3^ 0 )  w hich

a p p l i e s  to  t h e  Y e a ts  g ro u p  o f  B la k e a n s —m y s t i c s  r a t h e r

t h a n  a r t i s t s . And i t  i s  c l e a r  t h a t  th e  e n a c tm e n t  o f  t h e

s h o o t i n g  o f  t h e  R u s s i a n  G e n e r a l  by B u t t  h e r e  i s  an

a n n i h i l a t i o n  o f  t h e  R o s i c r u c i a n s , t h e  do m in an t " k a r m a l i f e

o r d e r "  o f  t h e  d a y ,  a s  B u t t  s h o o t s  " t h e  f r u s t a t e  f o u r s t a r

R u ss k a k ru s c a m , Dorn A l l a f  O 'Khorwan, c o n n u n d u ru m c h u ff"

(FW. 3 5 2 ) .  The command to  f i r e ,  " S p a r ro "  (FW, 353) i s

f o l lo w e d  by  a n  a p o c a l y p t i c  moment s i m i l a r  to  t h a t  i n i t i a t e d

by S t e p h e n 's  b r e a k i n g  o f  t h e  lam p i n  U ly s s e s  (and  h e r e

i n c o r p o r a t i n g  a B la k e a n  a l l u s i o n  to  B o w la h o o la ) ,  an d  B u t t

and  T a f f  a r e  s i g n i f i c a n t l y  "now one and  th e  same p e r s o n "

(FW, 35*0- They a r e ,  I  s u g g e s t ,  l i k e  t h e i r  c o u n t e r p a r t s

Shem and  S haun , J o y c e ' s  R o b a r te s  and  A h e rn e ,  and  u l t i m a t e l y

d e r i v e  from  t h e  same s o u r c e  a s  Y e a t s ' s  f i c t i o n a l  a l t e r  egos

— a p e r s o n a l  a w a re n e s s  o f  i n t e r n a l  d u a l i s m . I n  t h e  Wake

th e  B la k e a n  d im e n s io n ,  th o u g h  n o t  e x p l i c i t , i s , .  I  s u g g e s t ,

i n t e g r a l  to  th e  r e l a t i o n s h i p  b e tw ee n  t h e  tw in s  and  i s

i m p l i c i t  i n  t h e  l i g h t / d a r k  m o t i f  a s s i g n e d  to  them .

C l iv e  H a r t  s u g g e s t s  t h a t  " d u a l i t y  o f  b e in g  i s  p e rh a p s

th e  m o s t  i m p o r t a n t  o f  a l l  t h e  b a s i c  s t r u c t u r a l  c o n c e p ts
IlOF in n e g a n s  Wake, a n d  th e  t e x t  c l e a r l y  i n v i t e s  us  t o

"b y h o ld  a t  o n es  w h a t i s  m ain  an d  why t i s  tw a in "  (FW, lh-3) .

T here  i s  a  c r i t i c a l  t e n d e n c y  to  a s s i g n  th e  tw in s  and  t h e i r

a v a t a r s  t o  J o y c e ' s  i n t e r e s t  i n  t h e  p h i lo s o p h y  o f  Bruno o f  
A1

N o la ,  b u t ,  a s  J o y c e ' s  1925 l e t t e r  to  H a r r i e t  W eaver show s,



he  saw B r u n o 's  p h i lo s o p h y  a s  a  sy s tem  w hich  i s  l i t t l e  

d i f f e r e n t  from  Y e a t s ' s  B l a k e - - " a  k in d  o f  d u a l i s m - - e v e r y  

pow er i n  n a t u r e  m u s t  e v o lv e  an  o p p o s i t e  i n  o r d e r  to  

r e a l i s e  i t s e l f  and  o p p o s i t i o n  b r i n g s  r e u n i o n ,  e t c .  e t c . "  

(SL, 3 0 5 - 6 ) .  Where Jo y c e  o r i g i n a l l y  d i s c o v e r e d  t h i s  

p r i n c i p l e  i s  a  c h ic k e n - e g g  a rg u m e n t  we n e e d  n o t  p u r s u e ,  

b u t  i t s  dom inance  i n  h i s  work i n d i c a t e s  how h e ,  l i k e  

Y e a t s ,  c o n s i s t e n t l y  s o u g h t  p h i l o s o p h i c  p r i n c i p l e s  to  

r e i n f o r c e  h i s  own b a s i c  p r e o c c u p a t i o n s .  H a r t ,  i n  f a c t ,  

t e n d s  to  p l a y  down t h e  im p o r ta n c e  o f  J o y c e ' s  h i n t s  a t  

h i s  s o u r c e s  b e c a u s e  o f  J o y c e ' s  " n o t o r i o u s  h a b i t  o f  

u t t e r i n g  h a l f  t r u t h s  a b o u t  h i s  b o o k s , "^2 y e -t H a r t ' s  s t u d y  

o f  th e  t e x t  i n d i c a t e s  t h a t  " c h i e f  among t h e  n o n -V ic o n ia n  

c y c l e s  w hich  h e l p  t o  m ould t h e  l i n e s  o f  F in n e g a n s  Wake 

a r e  t h e  w o r ld - a g e s  o f  I n d i a n  p h i lo s o p h y  and  t h e  oppo sed  

g y r e s  o f  Y e a t s ' s  A V i s io n  and B l a k e ' s  ‘The M e n ta l
k o

T r a v e l l e r ' . "  S i n c e  E llm an n  m a i n t a i n s  t h a t  Jo y c e  d i d  n o t
L|4

know A V is io n  u n t i l  i t s  s e c o n d  e d i t i o n  i n  1937» t h a t  work 

c l e a r l y  c o u ld  n o t  h a v e  i n f l u e n c e d  t h e  s t r u c t u r e  o f  t h e  Wake 

from  i t s  i n c e p t i o n .  J o y c e ' s  b a s i c  s o u r c e  w as, how ever ,  

t h e  same a s  th e  b a s i c  s o u r c e  o f  A V i s i o n , Y e a t s ' s  B la k e ,  

a  c r i t i c a l  i n t e r p r e t a t i o n  w h ich  c o n f l a t e s  " I n d i a n  

p h i lo s o p h y "  ( v i a  th e o s o p h y )  w i th  t h e  p r i n c i p l e s  i n h e r e n t  

i n  "The M e n ta l  T r a v e l l e r . "  Much o f  t h e  p a t t e r n i n g  o f  

Shem an d  Shaun , f o r  exam p le , i s  c l e a r l y  a n a lo g o u s  to  

J o y c e ' s  B l a k e - o c c u l t  s o u r c e s .



Two r e a d e r s ' p e r c e p t i o n s  a b o u t  th e  n a t u r e  o f  th e  tw in s

l e a d  d i r e c t l y  to  th e  t h e o r i e s  o f  Y e a ts  and B la v a t s k y .

B e rn a rd  B e n s to c k ,  f o r  exam ple , n o t e s  t h a t  t h e  common

o p in io n  o f  Shem and Shaun a s  m ere a n t a g o n i s t s

d i s m is s e s  v a r i o u s  im p o r t a n t  l a y e r s  o f  
s i g n i f i c a n c e  i n  J o y c e ' s  scheme i n  th e  Wake, 
two o f  w hich  a r e  p r o b a b ly  a s  s i g n i f i c a n t  a s  
t h e  Bruno them e; t h e  o v e r th ro w  o f  th e  f a t h e r  
f i g u r e  and  th e  c y c l i c a l  e v o l u t i o n  o f  h i s t o r i c a l  
p a t t e r n s . ^5

I f ,  ho w ev er ,  we t h i n k  o f  Shem and  Shaun as  B la k e a n  

d u a l i t i e s  (a  l a  Y e a ts )  we can  s e e  how a l l  t h r e e  them es 

w ould be  i n t e r c o n n e c t e d  in  J o y c e ' s  c o n s c io u s n e s s  a s  

a r c h e t y p a l  p a t t e r n s — th e  c o n t r a r i e s  w hich  l e a d  to  

p r o g r e s s i o n  ( r e c o n c i l i a t i o n  i n  Y e a t s ' s  i n t e r p r e t a t i o n ) ,  

th e  O rc -U r iz e n  s t r u g g l e ,  t h e  c y c l e  o f  th e  C h u rc h e s—and 

a l l  t h r e e  w ere  e v id e n t  i n  t h e  s t r u c t u r e  o f  th e  b a s i c  

Jo y c ea n  s t o r y  o f  th e  d e v e lo p m e n t  o f  t h e  a r t i s t  S te p h e n  

D edalus  i n  A P o r t r a i t  and  U l y s s e s . I n  Y e a t s ' s  

i n t e r p r e t a t i o n s  o f  B l a k e 's  m y th o lo g y  we can  f i n d  b a s i c  

s t r u c t u r a l  p r i n c i p l e s  w h ich  u n d e r l i e  J o y c e ' s  e n t i r e  

o e u v r e .

C l iv e  H a r t  a l s o  i n s i s t s  on t h e  n e c e s s i t y  f o r  lo o k in g

a t  th e  tv /in s  a s  more th a n  s im p le  o p p o s i t e s ,  and he

a s s o c i a t e s  t h e i r  l i f e  p r i n c i p l e  w i th  o c c u l t  t h o u g h t .

T here  i s  a  h i n t  t h a t  Shem may n o t  r e a l l y  be 
t h e  D e v i l  h i m s e l f ,  b u t  o n ly  h i s  e n v o y - - t h a t  
even  h i s  S a t a n i c  n a t u r e  may be  p a r t l y  a  sham .
To a  t r u e  K a b b a l i s t  t h e  g e n u in e  c o - e t e r n a l  
S a ta n  i s  a s  i n e f f a b l e  a s  th e  u n m a n i f e s t  godhead 
so  t h a t  an y  a p p r e h e n s i b l e  S a t a n - f i g u r e  m ust be 
s o m e th in g  l e s s  t h a n  r e a l i t y .



The p r i n c i p l e  w hich  g u id e s  th e  tw in s  i s  m a in ly ,  I  s u g g e s t ,

t h a t  o f  th e  Demon E s t  Deus I n v e r s u s  w hich Y e a ts  a d o p te d  as

h i s  own pseudonym i n  th e  O rder  o f  t h e  G olden  Dawn. Even

i f  (w h ich  i s  u n l i k e l y )  Jo y c e  d id  n o t  know o f  Y e a t s ' s

s p e c i f i c  p r e f e r e n c e  f o r  t h i s  t i t l e ,  t h e  p r i n c i p l e  o f  DEDI,

th o u g h  u n s t a t e d ,  c o n t r o l s  Y e a t s ' s  i n t e r p r e t a t i o n  o f  B la k e ,

and  one com m enta to r on th e  Wake. th o u g h  u n a b le  to  f i n d  any

a l l u s i o n  to  DEDI, h a s  n o te d  t h a t  t h e  t i t l e  i s  " b e a u t i f u l l y  
kn

J o y c e a n , "  ' a g a i n  e m p h a s iz in g  how am enab le  Y e a t s ' s  B la k e  

was to  J o y c e ' s  own a p p r e h e n s io n  o f  th e  w o r ld .

I n  a d d i t i o n ,  Joyce  r e a d  B la v a t s k y ,  who c o n s i s t e n t l y

e m p h a s iz e s  t h e  f o r c e s  o f  d u a l ism  a s  th e  b a s i c  l i f e

p r i n c i p l e .  I n  I s i s  U n v e i le d  Jo y c e  would have  r e a d  t h a t

th e  c e n t r i p e t a l  and  c e n t r i f u g a l  f o r c e s , a s  
sym bols  o f  Good and E v i l ,  S p i r i t  and  M a t t e r ,
L i f e  and  D e a th ,  a r e  a l s o  t h o s e  o f  th e  C r e a t o r  
and t h e  D e s t r o y e r , —Adam and  E ve, o r  God and 
th e  D e v i l ,  a s  t h e y  say  i n  common p a r l a n c e .

Much o f  B l a v a t s k y ' s  a t t e m p t  to  r e c o n c i l e  d i v e r g e n t  sy s te m s

o f  t h o u g h t  t o  o c c u l t  u n i v e r s a l  p r i n c i p l e s  l a y  i n  show ing

t h e  v a r i o u s  names by w hich  t h e s e  sy s te m s  h ave  been, .known

th r o u g h o u t  h i s t o r y — " h e r  u n t i t l e d  m am afes ta  m e m o r ia l i z in g

t h e  M o s th ig h e s t  h a s  gone by many names a t  d i s j o i n t e d

t im e s "  (FW, 1 0 ^ ) .  Her d e s c r i p t i o n  o f  t h e  f a v o r i t e

Y e a t s i a n  a d a g e ,  DEDI, d i r e c t l y  b e a r s  on J o y c e ' s  E a rw ic k e r

tw in s  s i n c e  i t  em p h as ize s  t h e  d a r k / l i g h t  c o n t r a s t ,  t h e

b a s i c  m o t i f  o f  Shem and Shaun th r o u g h o u t  th e  Wake.

#
See C h a p te r  T h re e ,  pp . 93-95  a b o v e .
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As an  ' a d v e r s a r y , ' t h e  o p p o s in g  Power r e q u i r e d  
by  t h e  e q u i l i b r i u m  an d  harm ony o f  t h i n g s  i n  
N a t u r e - - l i k e  Shadow to  th ro w  o f f  s t i l l  b r i g h t e r  
t h e  L i g h t ,  l i k e  N ig h t  to  b r i n g  i n t o  g r e a t e r  
r e l i e f  t h e  D ay, and  l i k e  c o ld  to  make one 
a p p r e c i a t e  th e  c o m f o r t  o f  h e a t — SATAN h a s  e v e r  
e x i s t e d . *9

J o y c e ' s  d i s c o v e r y  t h a t  t h e  name "B lak e"  h a s  e ty m o lo g ic a l

a s s o c i a t i o n s  w i th  b o th  l i g h t  and  d a r k ,  b l a c k  an d  w h i t e ,

m u s t  have  p l e a s e d  him s i n c e  h i s  s t r u c t u r a l  p r i n c i p l e  o f

d u a l i s m  was i n h e r e n t l y  B la k e a n  a s  w e l l - - o r  so  he  th o u g h t

from  Y e a t s ' s  e x p l i c a t i o n .  He had  r e a d  o f  t h e  c o n t r a r i e s

i n  E l l i s - Y e a t s  and  l e a r n e d  t h a t

much o f  B l a k e ' s  s y s te m  i s  b u t  t h e  h i s t o r y  o f  
t h e i r  o p p o s in g  l i v e s  d i f f e r i n g  from  an d  y e t  
c o m p le t in g  one a n o t h e r ,  a s  lo v e  does wisdom— 
w i l l ,  u n d e r s t a n d i n g , - - s u b s t a n c e , fo rm .

(E-Y, I ,  2k0)

I  c a n n o t  a g r e e  w i th  G le c k n e r  t h a t  "m o st,  i f  n o t  a l l "  

o c c u r r e n c e s  o f  b l a c k  and  w h i t e  i n  t h e  Wake a r e  a l l u s i o n s  

to  B l a k e , ^  b u t  I  do t h i n k  t h a t  su c h  r e f e r e n c e s  a r e  a lw ay s  

f u n d a m e n ta l ly  B la k e a n  i n  c o n c e p t  a s  t h e y  a l l u d e  to  th e  

d u a l  n a t u r e  o f  e x i s t e n c e  " t h r o u g h o u t  th e  book o f  D oublends 

J i n e d "  (FW, 2 0 ) .

I  t h i n k ,  h o w ev er ,  t h a t  t h e  g r e a t e s t  p o s s i b i l i t y  o f  

c o n f u s io n  o c c u r s  when s p e a k i n g  o f  th e  s t r u c t u r a l  p r i n c i p l e s  

o f  th e  Wake a s  " B la k e a n ."  J o y c e ' s  b a s i c  p r e o c c u p a t io n s  

w ere  c o n t i n u a l ,  and  F in n e g a n s  Wake i s  a  f u r t h e r  d i s p l a y  

o f  b a s i c  c o n c e rn s  he  r e f l e c t e d  th r o u g h o u t  h i s  c a r e e r .

As he  s i g n i f i c a n t l y  re m a rk e d  t o  H a r r i e t  W eaver a b o u t  th e  

w r i t i n g  o f  t h e  f i r s t  w ords o f  h i s  f i n a l  w ork , " i l  lu p o  

•perde i l  -pelo ma non i l  v i s i o , t h e  I t a l i a n s  s a y .  The w o lf
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may l o s e  h i s  s k i n  b u t  n o t  h i s  v i c e  o r  th e  l e o p a r d  c a n n o t  

change h i s  s p o t s . H a r t ' s  a d m i r a b le  e x p l i c a t i o n  o f  

th e  b a s i c  s t r u c t u r a l  e le m e n ts  i n  t h e  Wake shows how 

i n f l u e n t i a l  J o y c e ' s  e a r l y  r e a d i n g  o f  b o th  B lak e  and  

B la v a t s k y  was i n  f o r m in g  h i s  c o n c e p t io n  o f  th e  w o rk in g s  

o f  th e  u n i v e r s e ,  b u t  i n  th e  " n a r r a t i v e "  i t s e l f  Jo y ce  

c a r e f u l l y  d i s t i n g u i s h e s  b e tw een  a r t  and p h i l o s o p h y - - t h e  

fo rm e r  i s  r e s e r v e d  f o r  B lak e  w h i le  t h e  l a t t e r  p e r t a i n s  

to  th e  B la k e a n s ,  n o t a b l y  Y e a t s .

T h is  i s  m o s t  e v i d e n t  i n  Book I I ,  C h a p te r  2 , a s e c t i o n  

c o n c e rn e d  w i th  b o th  pedagogy  and cosm ology  i n  w h ich  Jo y c e  

c l e a r l y  p a r o d i e s  Y e a t s ' s  h i s t o r i c a l  schem a. The r e f e r e n c e s  

to  Y e a ts  a n d th e o s o p h y  h e r e  a r e  p a r t i c u l a r l y  r e v e a l i n g  and  

show th e  in v o lv e d  h i s t o r y  o f  t h e  "B la k e a n "  s t r u c t u r e s  o f  

th e  t e x t .  A l l u s i o n s  t o  Y e a ts  and  t h e  o c c u l t  a r e  n e v e r  

w id e ly  s e p a r a t e d ,  and  one p a s s a g e  s p e c i f i c a l l y  s u g g e s t s  

t h a t  Y e a ts  i s  th e  b a s i c  e x p o n e n t  o f  o c c u l t  th o u g h t  f o r  

J o y c e .

The t a s k s  abo ve  a r e  a s  th e  f l a s k s  be low , 
s a i t h  t h e  e m e ra ld  c a n t i c l e  o f  Hermes and a l l ' s  
l o t h  and  p l e a s e s t i r ,  a r e  we t o l d ,  on  e x c e l l e n t  
i n k b o t t l e  a u t h o r i t y ,  s o l a r s y s t e m i s e d , s e r i o l -  
c o s m i c a l l y ,  i n  a  m ore and  m ore a l m i g h t i l y  
e x p a n d in g  u n i v e r s e  u n d e r  on e , t h e r e  i s  rh y m e le s s  
r e a s o n  to  b e l i e v e ,  o r i g i n a l  s u n .  (FW, 263)

The common h e r m e t i c  a p h o r is m ,  "a s  a b o v e ,  so b e lo w ,"  a

f a v o r i t e  o f  Y e a t s ' s ,  s u g g e s t s  t h a t  h e  i s  t h e  " e x c e l l e n t

i n k b o t t l e  a u t h o r i t y . "  S in c e  " in k "  i s  a l s o  a s s o c i a t e d

w i th  B la k e ,  Y e a t s ' s  p o s i t i o n  a s  p a ra m o u n t  B lake  a u t h o r i t y - -

a t  l e a s t  i n  D u b l i n - - i s  a l s o  a l l u d e d  t o .  "R hym eless r e a s o n "



287

s u g g e s t s  Y e a t s ' s  c r i t i c a l  o r  n o n - p o e t i c  w r i t i n g s ,  th e  m o s t

a m b i t io u s  o f  w hich  was h i s  e x p l i c a t i o n  o f  B la k e .  The

"one o r i g i n a l  sun"  i s  c l e a r l y  m ea n t  to  echo " o r i g i n a l  s i n "

b e c a u s e  t h i s  c h a p t e r  o f  t h e  l e s s o n s  o f  th e  c h i l d r e n  i s

c o r r e s p o n d i n g l y  a b o u t  t h e  l e s s o n s  o f  t h e  young  Jo y c e ,  and

h i s  s c h o o l in g  i n  e s o t e r i c  l o r e . p r o v id e d  an  im p o r t a n t  p a r t

o f  h i s  a r t i s t i c  e d u c a t i o n .  I n  t h i s  l i g h t ,  I  s u g g e s t  t h a t

G le c k n e r* s  i d e n t i f i c a t i o n  o f  "B a ck lan e  U n i v a r s i t y "  i n  t h i s

c h a p t e r  (FW, 287) a s  an  anagram  f o r  "B lak e an  U n i v e r s i t y "  
k2

i s  r e v e a l i n g ,  s i n c e  my e x a m in a t io n  o f  th e  B la k e - J o y c e

a f f i l i a t i o n  i n d i c a t e s  t h a t  t h e  a s s o c i a t i o n  was an im p o r t a n t

p a r t  o f  J o y c e ' s  i n i t i a l  n o n - C h r i s t i a n  p h i l o s o p h i c  e d u c a t io n

( th a n k s  to  Y e a t s ,  who d e - C h r i s t i a n i z e d  B lake  i n  h i s  o c c u l t

p r e s e n t a t i o n ) .

S p e c i f i c  a l l u s i o n s  to  Y e a ts  l a t e r  i n  th e  c h a p t e r

i n d i c a t e  once a g a i n  t h a t  he  i s  t h e  " i n k b o t t l e  a u t h o r i t y "

who i s  b e in g  p a r o d ie d  and  t h a t  h i s  d ia g ra m m a tic  i n c l i n a t i o n s

a r e  t h e  b u t t  o f  th e  i l l u s t r a t i o n  on p .  293 o f  th e  Wake.

The d o u b le  t r i a n g l e s ,  "S o lo m o n 's  S e a l , "  a r e  a common o c c u l t

sy m b o l--"w h y se  Salm onson s e t  he  s e e l  on a  hexengown"

(FW, 2 9 7 ) - - b u t  Jo y c e  h as  added  d i s t i n c t  Y e a t s i a n  a l l u s i o n s

on t h a t  page  and th o s e  f o l l o w i n g :

a s  a  p o o r  s o u l  i s  e ch o es  " d i e  each  o t h e r ' s  l i f e ,
b e tw een  s h i f t  and  l i v e  each  o t h e r ' s  d e a th "
s h i f t  e r e  t h e  d e a th  
he  h a s  l i v e d  th ro u g h  
becomes t h e  l i f e  he i s  
to  d i e  -: i n t o  (293)

i n  th e  l a z i l y  eye o f  a  r e f e r e n c e  t o  t h e  poem
h i s  l a p i s  (293) "L ap is  L a z u l i " ?
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The Vortex (293)

One r e c a l l s  n o t  th e  poem, I  t h i n k ,  b u t
B yzantium  (29^) t h e  r e f e r e n c e  i n  A V i s io n  to

Byzantium  as  a n  i d e a l  c u l t u r e

L u c ih e re !  I  f e e l  a  m e n t io n  o f  d o u b l in g  w hich
where you m ea. The r e c a l l s  b o th  J o y c e ' s  tw in s

d u b le v ie w e d  s e e d s  and Y e a t s ' s  Mask.
(295 -96

N ot o n ly  a r e  th e  g y r e s  m e n t io n e d ,  b u t  th e y  a r e  g iv e n  a

d i s t i n c t l y  s e x u a l  c o l o r a t i o n  t h a t  i s  i n  a c c o rd  w i th  t h e i r

"M en ta l T r a v e l l e r "  p r e s e n t a t i o n  i n  A V i s i o n :

G yre , 0 , g y r e  0 ,  g y ro tu n d o !  Hop l a l a !  As 
umpty herum a s  you s e a t !  0 , d e a r  me, t h a t  was 
v e r y  n e s s e !  Very n a c e  in d e e d !  And makes u s  a  
d a i n t i c a l  p a i r  o f  a c c o m p la s s e s ! You, a l i u s  f o r  
t h e  j u n s t  and  me f o r  o m eth in g  w i th  h a n d e l  to  i t .  
B e v e ! Now, a s  w i l l  p r e s s a n t l y  be f e l t ,  t h e r e ' s  
tew  t i c k l e s o m e  p o in d s  w here o u r  tw a in  o f  d o u b l in g  
b i c i r c u l a r s , m a t in g  a p p ro x im a te ly  i n  t h e i r  s u i t  
p o i  and  p o i ,  d u n lo o p  i n t o  each  o c h e r .  (295)

The c y c l i c  p r o c e s s  i s  s i m i l a r l y  r e f e r r e d  to  a g a in  on p . 298:

e v e r t o  c i r c u m f l i c k s t e n t  s e a r c l h e r s  n e v e r  f i l m  
i n  t h e  e l o p s i t i e s  o f  t h e i r  g y r i b o u t s  t h o s e  
f i c k e r s  w hich  a r e  r e t u r n a l l y  r e p r o d i c t i v e  o f  
t h e m s e l v e s .

I  d o n ' t  know i s  i t  a  r e f e r e n c e  to  B l a k e 's  S p e c t r e
y o u r  s p i c t r e  o r  my and E m anation  w h ich , i n  l i g h t
o m in a t io n  b u t  I 'm  o f  th e  s u r r o u n d in g  a l l u s i o n s ,
g l a d  you d im e n t io n e d  i s  c e r t a i n l y  a  r e f e r e n c e  to
i t !  (299) Y e a t s ' s  u s e  o f  th e  p r i n c i p l e

i n  A V i s i o n .

And on p .  303 Jo y c e  an n o u n ces  t h a t  " t h i s  i s  D o u b b l in n -  

b b a y y a te s "  w i th  a  r e f e r e n c e  to  " h i s  a u t o c r a t i c  w r i t i n g s . "

A lth o u g h  m o s t  o f  t h e s e  a l l u s i o n  a r e  to  A V i s i o n , and 

E llm an n  i n s i s t s  t h a t  Jo y c e  n e v e r  knew th e  f i r s t  e d i t i o n  

and  added  th e  r e f e r e n c e s  a f t e r  1937 > I  s u g g e s t  t h a t  th e

d iag ram  on p .  293 o f  F in n e g a n s  Wake i s  a  s p e c i f i c  a l l u s i o n



to  th e  d ia g ra m m a tic  p r a c t i c e s  o f  b o th  Y e a ts  and  B la v a ts k y  

(whose w r i t i n g s  a r e  f u l l  o f  s i m i l a r  p a t t e r n s ) .  The 

a p p e a ra n c e  o f  A V is io n  gave  Jo y c e  more t o p i c a l  p a r o d i c  

f u e l ,  b u t  th e  added a l l u s i o n s  a l s o  i n d i c a t e  t h a t  he  

r e c o g n i z e d  th e  e s s e n t i a l  u n i t y  o f  a l l  o f  Y e a t s ' s  p h i l o s o p h i c  

e n d e a v o r s . I  a l s o  t h i n k  t h a t  t h e  m e n t io n  o f  b o th  E l l i s  and 

B la k e  on p .  i s  r e v e a l i n g .  B lak e  h e r e  i s  " B la k e - R o c h e ,"

w h ich  s u g g e s t s  B lackroc-k , e s p e c i a l l y  s i n c e  i t  i s  c o u p le d  

w i th  K in g s to n  a s  a  p l a c e  name. B u t i t  a l s o  s u g g e s t s  a  

b a s i s  f o r  Y e a t s ' s  cosmology, w h ich  i s  t h e  s u b j e c t  o f  t h i s  

s e c t i o n .  Jo y c e  once rem a rk ed  t h a t  s i n c e  " th e  Holy Roman

C a t h o l i c  A p o s t o l i c  Church  was b u i l t  on a  pun" i t  was good

enough f o r  him a s  a  m ethod  i n  t h e  W a k e I  t h i n k  t h a t  

"B lak e -R o ch e"  i s  a  s i m i l a r  p u n - - Y e a t s ' s  " p h i lo s o p h y "  i s  

b u i l t  on th e  " ro c k "  o f  B la k e .

A t th e  end o f  t h i s  c h a p t e r  Jo y c e  i s  l e a v i n g  f o r  P a r i s

w i th  d i c t i o n  w hich p a r o d i e s  t h e  end o f  A P o r t r a i t ,  "F orge

away, Sunny Sim" (FW, 3 0 5 )-  I n  a  s e n s e  he h as  r e c o u n te d  

a  p o r t i o n  o f  h i s  own i n t e l l e c t u a l  h i s t o r y  h e r e  a s  i n  th e  

B u t t  and T a f f  E p is o d e .  J o y c e ' s  u n i v e r s i t y  days w ere  

p r i m a r i l y  s p e n t  e x p l o r i n g  u n i v e r s a l  p r i n c i p l e s  d iv o r c e d  

from  o r th o d o x  C a th o l i c  d o c t r i n e ,  and  Y e a t s ' s  B lake  and th e  

w r i t i n g s  o f  th e  t h e o s o p h i s t s  w ere  an  i m p o r t a n t  p a r t  o f  

t h a t  e d u c a t i o n ,  n o t  a t  U n i v e r s i t y  C o l le g e  b u t  a t  

" B a ck lan e  U n i v a r s i t y . "  T h is  i n t e r p r e t a t i o n  i s  u n d e r s c o r e d  

by  A t h e r t o n ' s  c o n c lu s io n s  a b o u t  t h e  d iag ram  i n  th e  Wake.



K enner (D u b l i n ' s  J o y c e , p .  32?) p o i n t e d  o u t  
s o le m n ly  t h a t  t h i s  d e s i g n  i s  ' s t r i k i n g l y  l i k e  
t h e  a l c h e m i c a l  f o rm u la  quoted* by  J u n g '  and 
t h a t  ' a l l  t h e  s e c r e t s  o f  t h e  u n i v e r s e  a r e  
e x t r a c t e d  from  i t . '  J o y c e  in te n d e d  h i s  
r e a d e r s  to  make su c h  c o m p a r iso n s  and  c o u ld  d o u b t ­
l e s s  have  s u g g e s t e d  many o t h e r  p a r a l l e l s  su ch  
a s  th e  d iag ra m s  i n  Y e a t s ' s  A V is io n  and th e  
Y e a ts  & E l l i s  e d i t i o n  o f  B l a k e 's  W orks, and  
so  on , back  to  th e  d iag ra m s  i n  B ru n o 's  
-p h ilo so p h "  " ’   " o f  C u s a 's

In  t h e  l i g h t  o f  th e  p r e s e n t  s t u d y ,  n o t e  th e  s i g n i f i c a n c e  

o f  K e n n e r 's  s u g g e s t i o n  o f  Jung a s  " source"  and o f  A V i s io n  

and th e  E l l i s - Y e a t s  B la k e  among A t h e r t o n ' s  c o u n t e r ­

p r o p o s a l s .  A l l  a r e  w i t h in  th e  same m y th o g ra p h ic  t r a d i t i o n ,  

a s  a r e  Bruno and N ic h o la s  o f  C u sa --a n d  F in n e g a n s  Wake.

A lth o u g h  a l l  th e  m acrocosm ic  s t r u c t u r e s  o f  t h e  Wake 

a r e ,  l i k e  i t s  p r i n c i p l e  o f  d u a l i s m ,  u l t i m a t e l y  a l s o  a 

p a r t  o f  Y e a t s ' s  B la k e ,  t h e r e  i s  no r e a s o n  to  b e l i e v e  t h a t  

J o y c e  had B la k e  s p e c i f i c a l l v  i n  mind when p la n n in g  h i s  

f i n a l  w ork. Even d u r in g  h i s  u n i v e r s i t y  d ays i n  D u b l in  

he had r e a d  enough o f  Y e a t s ' s  own t h e o s o p h i c a l  s o u r c e s  to  

r e c o g n i z e  th e  o c c u l t  b a s i s  o f  B l a k e ' s  co sm o lo g y .  Hence i t  

i s  p o s s i b l e  to  a s s e r t ,  as  Hazard Adams h as  d on e , t h a t  

"an u n d e r s ta n d in g  o f  B la k e  i s  p r o b a b ly  a s  u s e f u l  a s  any  

o t h e r  s in g le  t h in g  to  an  u n d e r s t a n d in g  o f  J o y c e ' s  e p ic " -^  

w it h o u t  t h e r e  b e in g  any d i r e c t  i n f l u e n c e  o f  B la k e ,  as  

James A th e r to n  has s u g g e s t e d  i s  th e  c a s e .  The p r i n c i p a l  

s o u r c e  f o r  J o y c e ' s  s t r u c t u r e s  i s  Y e a t s ' s  i n t e r p r e t a t i o n ,  

n o t  B l a k e ' s  p o e t r y ,  and th e  a l l u s i o n s  in  th e  Wake to  b o th  

Y e a ts  and B la k e  s u p p o r t  t h i s  d i s t i n c t i o n ;  B la k e  i s  a lw a y s  

t h e  a r t i s t ,  Y e a ts  th e  p h i l o s o p h e r .

a t t e m p t s



J o y c e ' s  r e a d i n g  o f  Y e a t s ' s  B la k e  l e d  him to  o t h e r  

t h e o r i e s  o f  th e  u n i v e r s e  t h a t  h e  f i t t e d  i n t o  t h e  p a t t e r n  

o f  th o u g h t.  he.. h ad  a l r e a d y  e s t a b l i s h e d .  F o r  ex am ple , 

M ic h a e l  B e g n a l  h a s  a n a ly z e d  C h a p t e r - ^  o f  Book I I  o f  th e  

Wake a s  " th e  p r e s e n t a t i o n  o f  a  c o n f l i c t  i n  w hich  y o u th  

s u p p l a n t s  a g e . " - ^  T h is  i s  th e  same p r i n c i p l e  t h a t  E p s t e i n  

s e e s  a s  th e  s t r u c t u r e  f o r  A P o r t r a i t . " t h e  c o n f l i c t  o f 

g e n e r a t i o n s , "  and  w hich  I  s u g g e s t  i s  b a s i c a l l y  B l a k e 's  

s t r u g g l e  b e tw ee n  Ore and  U r i z e n .  A l a t e r  d i s c o v e r y  of 

t h i s  p r i n c i p l e  by  Jo y c e  i s  t h e  S w iss  S e c h s e l& u te n  f e s t i v a l ,  

c e l e b r a t i n g  th e  v i c t o r y  o f  S p r i n g  o v e r  W in te r ,  w h ich  he 

add ed  a s  a  m o t i f  th r o u g h o u t  F in n e g a n s  Wake L ik e w ise  

H a r t  h a s  d e l i n e a t e d  a  ty p e  o f  s t r u c t u r a l  c o u n t e r p o i n t  i n  

t h e  Wake w hich  h e  s a y s  Jo y c e  h a s  t a k e n  o v e r  " v i r t u a l l y  

u n c h an g e d "  from  Y e a ts  and  B la k e ,  p a r t i c u l a r l y  "The M e n ta l  

T r a v e l l e r . "  The b a s i c  them es o f  "The M e n ta l  T r a v e l l e r , "  

t h e  c o n f l i c t  b e tw ee n  y o u th  a n d  ag e  c o u p le d  w i th  a  s e x u a l  

a n ta g o n is m  b e tw een  m a le  and  f e m a le  p r o t a g o n i s t s ,  w ere , 

h o w ev er ,  b a s i c  p r i n c i p l e s  i n  Y e a t s ' s  B lak e  e x p l i c a t i o n s  

and  w e re ,  a s  I  h av e  shown i n  C h a p te r  S i x ,  i n h e r e n t  i n  t h e  

s t r u c t u r e  o f  S t e p h e n 's  d e v e lo p m e n t  i n  A P o r t r a i t  and 

U l y s s e s . The dom inance  o f  t h e s e  them es i s ,  I  s u g g e s t ,  l e s s  

i n d i c a t i v e  o f  a  d i r e c t  " i n f l u e n c e "  t h a n  an  i n d i c a t i o n  o f  

a  we1 ta n s c h a u u n g  w hich  Jo y c e  fo u n d  i n  B l a k e 's  m y th o lo g y  

(a s  e x p la in e d  by  Y e a t s )  and f o r  p e r s o n a l  and a r t i s t i c  

r e a s o n s  a d o p te d  a s  h i s  own. 7

The p r e s e n c e  o f  B lak e  i n  F in n e g a n s  Wake, b o th  d i r e c t l y
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a s  a  ty p e  o f  th e  a r t i s t - h e r o  and i n d i r e c t l y  i n  th e  s o u r c e  

o f  t h e  s t r u c t u r a l  e le m e n ts  o f  t h e  h ook , i s  c o n s i s t e n t  

w i t h  J o y c e ' s  u s e  o f  B la k e  i n  h i s  p r i o r  w o rk s . H ow ever,  

a  t h i r d  a s p e c t  o f  t h e  B la k ea n  a l l u s i o n s  i n  th e  Wake 

i n i t i a l l y  seem s u n l i k e  J o y c e ' s  p r e v io u s  u s e  o f  such  

m a t e r i a l — th e  f r e q u e n c y  o f  a l l u s i o n s  t o  B l a k e ' s  w o rk s .

G l e c k n e r ' s  l i s t  o f  a l l u s i o n s  i s  by no m eans e x h a u s t i v e
*

b u t  c e r t a i n l y  e s t a b l i s h e s  h i s  p o i n t  t h a t  B la k e  was 

c o n s t a n t l y  i n  J o y c e ' s  mind d u r in g  th e  c o m p o s i t io n  o f  

F in n e g a n s  Wake■ B u t I  f e e l  t h a t  i t  i s  e s s e n t i a l  to  

add " a lo n g  w i th  e v e r y t h i n g  e l s e  J o y c e  e v e r  knew ."

That i s ,  J o y c e  u n d e n ia b ly  had an u n u s u a l ly  r e t e n t i v e  

memory and l i t t l e  t h a t  he  remembered e s c a p e d  th e  p a g e s  o f  

F in n e g a n s  Wake, b u t  s t a t i s t i c a l  i n c i d e n c e  i s  n o t  i n f l u e n c e .  

I n  a d d i t i o n ,  th e  p r o s e  o f  th e  Wake, w i t h  i t s  p e r m u ta t io n s  

o f  E n g l i s h  and o t h e r  la n g u a g e s ,  o f f e r s  many p o s s i b i l i t i e s  

f o r  t h e  i n g e n io u s  r e a d e r  o t h e r  th an  t h o s e  t h e  a u th o r  may 

h a v e  i n t e n d e d .  A lth o u g h ,  f o r  exam p le ,  t h e r e  c l e a r l y  a r e  

a l l u s i o n s  t o  B l a k e ' s  Los (and su c h  a l l u s i o n s  would be  

e x p e c t e d ,  s i n c e  h e  i s  one o f  S t e p h e n / J o y c e ' s  c o u n t e r p a r t s  

i n  a r t )  I  c a n n o t  s h a r e  G le c k n e r ' s  e n th u s ia sm  f o r  any word 

i n  w h ic h  th e  l e t t e r s  1 ,  o ,  s ,  a p p ear  i n  c o n s e c u t i v e  

(o r  i n v e r t e d )  o r d e r . ^

T h ere  i s  a l s o  t h e  problem  o f  th e  n a t u r e  o f  t h e  Wake1s 

la n g u a g e  a s  " em b ro id ery ."  As a l l  a n a l y s t s  o f  J o y c e ' s  

s t y l e  a g r e e ,  h i s  d ev e lo p m e n t  p r o g r e s s e d  tow ard  a c h i e v i n g  

s i m u l t a n e i t y  o f  e f f e c t s ,  and th e  Wake r e p r e s e n t s  th e



f u l l e s t  e x t e n s i o n  o f  h i s  m e th o d  o f  r e w o r k in g  p a s s a g e s  

th ro u g h  a c c r e t i o n s  and  ad d it io n s .^ "* "  O f te n  t h i s  i s  done 

th ro u g h  a l l u s i o n s  w h ic h ,  i f  n o t e d  by t h e  r e a d e r ,  a r e  

d e l i g h t f u l l y  a p p r o p r i a t e  b u t  s e r v e  p r i m a r i l y  to  e n t e r t a i n  

r a t h e r  t h a n  e x te n d  t h e  s e n s e  o f  t h e  p a s s a g e .  I f  G le c k n e r  

i s  c o r r e c t  and  " lo o v a h g lo o v a h "  (FW, 369) i s  a  r e f e r e n c e  to  

t h e  I r i s h  n o v e l i s t  C h a r le s  L over d i s g u i s e d  a s  B l a k e 's  

Luvah, t h e  Zoa a s s o c i a t e d  w i th  l o v e ,  t h e  a l l u s i v e  pun 

w ould d e l i g h t  B la k e a n s  r a t h e r  t h a n  o f f e r  any  p a r t i c u l a r  

s i g n i f i c a n c e  to  t h e  t e x t .  S i m i l a r l y ,  s i n c e  much o f  th e  

l i n g u i s t i c  v i r t u o s i t y  o f  th e  book  i s  a  p a r t  o f  J o y c e ' s  

e f f o r t  to  c o n q u e r  t im e  and  s p a c e ,  B l a k e ' s  t im e  an d  s p a c e ,  

p e r s o n i f i e d  a s  Los and  E n i th a rm o n ,  j o i n  J o y c e ' s  c a t a l o g u e  

o f  v e r b a l  a l l u s i o n s  to  s p a c e  and  t im e  i n  a  v a r i e t y  o f  

s i t u a t i o n s . Many o f  t h e  B la k e a n  i te m s  s p r i n k l e d  

th r o u g h o u t  t h e  t e x t  a r e  no m ore t h a n  t h i s  ty p e  o f  

e n r ic h m e n t  o f  t h e  p r o s e  w hich  e x e r c i s e s  t h e  im a g i n a t io n  

o f  th e  r e a d e r  and  shows why J o y c e ' s  i d e a l  r e a d e r  i s  

" s u f f e r i n g  from a n  i d e a l  in s o m n ia . "  B u t ,  a s  Sam uel B e c k e t t  

w arned  i n  h i s  e a r l y  and  s e m in a l  e s s a y  on t h e  Wake, " th e  

d a n g e r  i s  i n  th e  n e a t n e s s  o f  i d e n t i f i c a t i o n s . "  D A l l u s i o n ,  

a s  s u c h ,  i s  n o t  a lw ays  a s  s i g n i f i c a n t  a s  i t  may a p p e a r .

T here  i s ,  I  s u g g e s t ,  a  p r e v i o u s l y  u n e x p lo r e d  a n d  more 

s i g n i f i c a n t  a s p e c t  o f  t h e  B la k e a n  a l l u s i o n  i n  F in n e g a n s  

Wake. The e a r l i e s t  d e f e n s e s  o f  t h e  Wake c o n c e n t r a t e d  on 

t h e  n a t u r e  o f  i t s  l a n g u a g e ,  i n s i s t i n g  t h a t  i t  r e q u i r e d  

d i f f e r e n t  p e r c e p t i o n s  from  t h e  r e a d e r  th a n  d i d  p r e v io u s
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w orks o f  f i c t i o n .

So much a s  h e / j o y c § 7 i s  d e a l i n g  w i t h  p r o s e  f o r  
t h e  e v o c a t i v e  c a p a c i t i e s  w hich  i t  p o s s e s s e s  
h i s  p s y c h o lo g y  and m y th o lo g y  a r e  th e  r e n d e r i n g s  
o f  h i s  s u b c o n s c io u s  i n  t h e  hope o f  r e a c h i n g  a n  
a u d ie n c e  t h a t  r e s p o n d s  p l e a s u r a b l y  to  t h e  
i m p l i c a t i o n s  o f  h i s  in v o lv e d  o r c h e s t r a l  th em e .

The Wake b e g a n ,  a s  i t  w e re ,  i n  J o y c e ' s  p a s t  w o rk s .  He made

h i s  e a r l i e s t  n o t e s  i n  a  n o te b o o k  d i v i d e d  i n t o  f o r t y - s e v e n

s e c t i o n s ,  e a c h  s e c t i o n  h e ad e d  by a t i t l e  draw n from  one

o f  h i s  p r e v i o u s  w o rk s , b e g in n in g  w i th  Chamber M usic  and

e n d in g  w i t h  th e  v a r i o u s  p a r t s  o f  U l y s s e s . The W ake 's

p r o s e  was d e s ig n e d  to  sound  echoes  i n  t h e  r e a d e r ' s

c o n s c i o u s n e s s  (Jo y c e  may w e l l  be t h e  u n ack n ow ledged  f o u n d e r

o f  r e a d e r - r e s p o n s e  c r i t i c i s m ) ,  and s i n c e  t h e  book i s

" th e  se im  anew "— a l l  o f  J o y c e ' s  p r e v io u s  e x p e r i e n c e  r e t o l d

from  a  new p e r s p e c t i v e — a p a r t  o f  i t s  u s e  o f  B la k e  i s  i n

J o y c e ' s  own u n d e r s t a n d i n g  a n d  p r i o r  u se  o f  B la k e a n

m a t e r i a l ;  " J o y c e ' s  B la k e "  i s  th e  r e a l  B la k e a n  e le m e n t  i n

th e  W ake. F o r  e x am p le , a  r e f e r e n c e  to  " p r i e s t  and  k in g "

i n  l i g h t  o f  Y e a t s ' s  f r e q u e n t  u se  a n d  J o y c e ' s  a l l u s i o n  to

t h e  p h r a s e  i n  U ly s s e s  h a s ,  i n  th e  f o l l o w i n g  p a s s a g e ,

B la k e a n  o v e r t o n e s  w h ich  c o n t r i b u t e  to  o u r  u n d e r s t a n d i n g  o f

t h e  i m p l i c a t i o n s  o f  t h e  l i n e s .

H is  T h in g  Mod have undone h im : a n d  h i s  m a d th in g  
h a s  done him man. H is  b e n e f i c i a r i e s  a r e  l e g i o n  
i n  th e  p a r t  h e  c rea ted .*  t h e y  num ber up h i s  y e a r s .  
G re a tw h e e l  D unlop  was th e  name on  him s b e h u n g , 
a l l  we a r e  h i s  b i s a a c l e s . As h o l l y d a y  i n  h i s  
h o u se  so  was h e  p r i e s t  and  k in g  to  t h a t ,  u l v y  
came, envy saw , iv y  c o n q u e re d .  Lou! Lou!
They h av e  waved h i s  g re e n  boughs o ' e r  him a s  
t h e y  h a v e  t o r n  him lim b  from  lam b . (FW, 58)
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The p a s s a g e  p r e s e n t s  a C h r i s t o l o g i c a l  a r c h e ty p e  w ith  

P a r n e l l  a s  o s t e n s i b l e  s u b j e c t  b u t  w ith  ec h o e s  in  " h o l ly d a y  

in  h i s  house"  w hich  s u g g e s t  th e  C h ristm as d in n e r  s c e n e  in  

A P o r t r a i t  d u r in g  w hich  P a r n e l l  was a l s o  th e  s u b j e c t .  The 

s u f f e r i n g  hero  i s  v i c t o r i o u s ,  f o r  " iv y  conquered" and he  

i s  " p r i e s t  and k in g  to  t h a t . "  A B la k e  a l l u s i o n  h e r e  i s

a p p r o p r ia te  b e c a u se  in  J o y c e ' s  p r i v a t e  c a le n d a r  o f  s a i n t s

B la k e  i s ,  w i th  P a r n e l l ,  one o f  th e  m is u n d e r s t o o d , p e r s e ­

c u te d  h e r o e s .  In  th e  n e x t  p a ragrap h  we h e a r  th e  b e l l s  o f  

S e c h s e l a u t e ,  r e c a l l i n g  th e  v i c t o r y  o f  S p r in g  o v e r  W inter  

w h ich , i n  B la k ea n  te r m s ,  i s  t h a t  o f  Ore o v e r  U r iz e n ,  th e  

p e r p e t u a l  s t r u g g l e  o f  r e v o l u t i o n a r y  y o u th  th r o u g h o u t  

h i s t o r y .  Thus th e  p a s s a g e  i s  a b o u t  n e i t h e r  C h r i s t ,  

P a r n e l l ,  B la k e ,  S te p h e n ,  o r  J o y c e ,  b u t  p r e s e n t s ,  th rou gh  

J o y cea n  e v o c a t io n  and s u g g e s t i o n ,  t h e  a r c h e t y p a l  p a t t e r n  

o f  th e  p e r s e c u t e d  r e v o l u t i o n a r y  in  b o th  p o l i t i c s  and a r t .

A lth o u g h  " p r i e s t  and k in g"  i s  t h e  o n ly  v e r b a t im  

B lak ean  a l l u s i o n  in  th e  l i n e s ,  B l a k e ' s  p r e s e n c e  i s

s i g n a l l e d  by a l l u s i o n s  th r o u g h o u t  th e  c h a p t e r .  No one  

a l l u s i o n  e x i s t s  in d e p e n d e n t ly  i n  t h e  Wake. The r e a d e r  i s  

c o n t i n u a l l y  "cued" by t h e  c o n t e x t  so  t h a t  he i s ,  in  a 

s e n s e ,  r e a d in g  throu gh  t e x t u a l  c l u e s  much a s  one r e a d s  

a f o r e i g n  la n g u a g e  when i t  i s  d i f f i c u l t  to  p e r c e i v e  th e  

n u a n c e s  o f  w o rd s .  In  t h i s  c h a p te r  B lak ean  r e f e r e n c e s  

h e l p  d i r e c t  th e  r e a d e r ' s  a t t e n t i o n  to  " p r i e s t  and k in g"  

a s  a moment o f  tr iu m p h .
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(52) t im e  and  sp a c e  
" i n  a  q u i e t  E n g l i s h  
g a rd e n "

(5 ^ )" L o s d o o r  o n l e f t  
m l a d i e s , cue"

( 5 6 ) "o u r  T r a v e l l e r  
re m o te ,  u n f r i e n d e d ,  
from  v an  Demon's Land"

( 5 7 ) "They an sw e r  from 
t h e i r  Z o a n s ; H ear th e  
f o u r  o f  th e m !"

( 5 7 ) " w a tc h in g  b la n d  
s o l  s l i t h e  dodgsom ely  
i n t o  t h e  n e th e rm o re  
a  g lo b u le  o f  
m a u g d le n e s s "

(58) t h r e e  tommix, 
s o l d i e r s  f r e e . . . 
w a lk in g ,  i n  Montgomery 
S t r e e t

Los and  E n ith a rm o n

p o s s i b l y  a  r e f e r e n c e  to  t h e  
e n t r a n c e  to  t h e  " h a l l s  o f  Los" 
w hich  Y e a ts  em p h a s ize s  a s  th e  
p l a c e  w here  o u r  dream s a r e  
t r a n s a c t e d  and im a g i n a t io n  i s  
dom i n a n t .

B l a k e ' s  "M enta l T r a v e l l e r " ?

n o t e  th e  a s s o c i a t i o n  o f  t h e  
Zoas w i th  g e o g ra p h ic  d i v i s i o n  
( z o n e s ) ,  a  p a r t i c u l a r  em ph asis  
o f  t h e  E l l i s - Y e a t s  B lake

a l t h o u ^ i  t h i s  i s  a l s o  c l e a r l y  
c o n n e c te d  w i th  Lewis C a r r o l l ,
I  a g r e e  w i th  G le c k n e r  t h a t  i t  
i s  an  a l l u s i o n  to  t h e  " g lo b u le  
o f  b lo o d "  t h a t  i s  an  e n t r a n c e  
t o  e t e r n i t y

t h i s  i s  c l e a r l y  a  r e f e r e n c e  
to  th e  C a r r  e p is o d e  i n  
U ly s s e s  and  r e i n f o r c e s  t h e  
" p r i e s t  and  k in g "  a l l u s i o n

By t e l e s c o p i n g  th e  S te p h e n  o f  A P o r t r a i t  ( th e  C h r is tm a s  

d i n n e r  s c e n e ) ,  w i th  th e  S te p h e n  o f  U ly s s e s  ( th e  p r i e s t  and 

k i n g  r e f e r e n c e )  i m a g i n a t i v e l y  t r iu m p h a n t  i n  C i r c e ,  Jo y ce  

a c h ie v e s  t h e  s i m u l t a n e i t y  o f  t im e  he  d e s i r e s .

O th e r  v e r b a l  c h o ic e s  t h r o u g h o u t  t h e  Wake c l e a r l y  echo 

i n  th e  m ind  o f  t h e  Jo y c e a n  r e a d e r ,  and  w h i le  t h e y  c a n n o t  be 

c o n s i d e r e d  " a l l u s i o n s "  i n  a  p r o v a b l e  s e n s e ,  t h e y  a r e ,  I  

s u g g e s t ,  a  s i g n i f i c a n t  i n d i c a t i o n  b o th  o f  B l a k e 's  p r e s e n c e  

and o f  t h e  way i n  w hich  J o y c e ' s  p r o s e  i s  m ean t to  f u n c t i o n  

i n  F in n e g a n s  Wake. I n  th e  same c h a p t e r  a s  t h e  B la k e a n ism s
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j u s t  c i t e d ,  we r e a d ,  "Be t h e s e  m eer m a rc h a n t  t a y l o r ' s  

f a b l i n g s  o f  a  r a c e  r e f e r e n d  w i th  oddman r e x ?  I s  now a l l  

s e e n h e a r d  t h e n  f o r g o t t e n ? "  (FW, 6 l ) . The q u e s t i o n  c o n c e rn s  

t h e  m e a n in g  o f  h i s t o r y - ~ a  p r im a r y  c o n c e rn  o f  S te p h e n  i n  

" N e s t o r " - - a n d  " f a b l i n g s "  r e a d s  a s  an  a l l u s i o n  to  U ly s s e s  

th ro u g h  i t s  a s s o c i a t i o n  w i t h  J o y c e ' s  em phasis  on t h a t  

word i n  h i s  p a r a p h r a s e  o f  B la k e — "f a b l e d  by th e  D a u g h te r s  

o f  Memoryr And y e t  i t  was i n  some way i f  n o t  a s  memory 

f a b l e d  i t "  (U, 2 ^ ; i t a l i c s  m in e — a  p h r a s i n g  Jo y c e  had  u se d  

tw e n ty  y e a r s  e a r l i e r  i n  h i s  Mangan e s s a y ,  CW, 8 1 ) .  And when 

we r e a d  s e v e r a l  p a g e s  l a t e r ,  "Now by memory i n s p i r e d ,  t u r n  

th e  w h e e l  a g a i n  t o  t h e  w hole  o f  t h e  w a l l "  (FW, 6 8 ) ,  we 

know t h a t  i t  i s  a  r e t u r n  to  t h e  c y c l e s  b e c a u se  to  be 

i n s p i r e d  by t h e  " D a u g h te rs  o f  M em ory"is a  f a i l u r e  o f  

I m a g i n a t i o n . ^

As W alto n  L i t z  h a s  p o i n t e d  o u t ,  t h e  m a t e r i a l s  f o r  th e  

c o n s t r u c t i o n  o f  t h e  Wake had  b e en  a c c u m u la t in g  i n  J o y c e ' s  

i m a g i n a t i o n  s i n c e  c h i l d h o o d , ^  and  i t  i s  J o y c e ' s  p e r s o n a l  

u n d e r s t a n d i n g  o f  an d  a f f i n i t y  w i th  B la k e 'w h ic h  i s  t h e  b a s i s  

f o r  B la k e a n  a l l u s i o n s  a n d / o r  s i t u a t i o n s  i n  t h i s  f i n a l  w ork . 

T h ere  a r e  ev en  a l l u s i o n s  w h ich  r e f l e c t  J o y c e ' s  s o u r c e  o f  

k n o w le d g e .  Once we know t h a t  h i s  "B lak e -R o ch e"  was E l l i s -  

Y e a t s , t h e  l i n e  "And t h e  map o f  t h e  s o u l s ' g ro u p o g ra p h y  

r o s e  i n  r e l i e f  w i t h i n  t h e i r  q u a r t e r i n g s "  (FW, ^ 76) r e c a l l s  

n o t  o n ly  B l a k e ' s  Z o a s ,  b u t  th e  E l l i s - Y e a t s  p r e f a c e  w hich  

s t r e s s e s  t h a t  t h e  im p e tu s  o f  t h e i r  s t u d y  was E l l i s '  

s p e c u l a t i o n  t h a t  B la k e  had  u s e d  t h e  f o u r  q u a r t e r s  o f



London a s  c a r d i n a l  p o i n t s  to  c o r r e s p o n d  w i t h  q u a l i t i e s  o f  

t h e  m ind (E-Y, I ,  i x ) . B o th  A t h e r t o n  and  G la sh e e n  h ave  

shown t h a t  "B lak e"  i s  p r e s e n t  i n  t h e  Wake o n ly  i n  one 

c l e a r l y  i d e n t i f i a b l e  r e f e r e n c e ,  b u t  " J o y c e ' s  B lak e "  

a c c o u n t s  f o r  t h e  p l e t h o r a  o f  a l l u s i o n s  G le c k n e r  and  I  

f i n d  t h r o u g h o u t  t h e  t e x t .

J o y c e ' s  e f f o r t  to  evoke r e s p o n s e  th r o u g h  a l l u s i o n

r a t h e r  t h a n  n a r r a t i v e  i s  n o t  i n  i t s e l f  t h e  m a jo r  r e a s o n

f o r  th e  W ake's n o t o r i o u s  o b s c u r i t y .  In  th e  b o o k 's  d e f e n s e

F r a n k  Budgen h a s  a rg u e d  t h a t  e v e ry  w r i t e r ' s  work h a s  a lw ay s

p r e s u p p o s e d  a  n e c e s s a r y  r e l i g i o u s  an d  m y t h i c a l  know ledge
68on t h e  p a r t  o f  h i s  r e a d e r s ,  b u t  I  s u g g e s t  t h a t  t h e  

p ro b lem  w i th  J o y c e ' s  u s e  o f  a l l u s i o n  i n  F in n e g a n s  Wake i s  

t h a t  to o  o f t e n  th e  r e f e r e n c e s  a r e  t o  J o y c e ' s  p e r s o n a l  

e x p e r i e n c e  r a t h e r  t h a n  to  any body  o f  know ledge  s h a r e d  by 

h i s  r e a d e r s .  As th e  c o n f e s s o r  t e l l s  Shem, "you h av e  

r e a r e d  y o u r  d i s u n i t e d  kingdom on t h e  vacuum o f  y o u r  own 

m o s t  i n t e n s e l y  d o u b t f u l  s o u l "  (FW, 1 8 8 ) .  A l th o u g h  a l l  o f  

J o y c e ' s  w orks c an  be  s e e n  a s  e x e r c i s e s  i n  c a t h a r s i s ,  I  

t h i n k  t h a t  an  u n d e r l y i n g  p re m is e  o f  th e  W ake 's  s t y l e ,  

d i r e c t l y  r e l a t e d  to  J o y c e ' s  e a r l y  o c c u l t  e x p e r i e n c e s ,  

m akes t h i s  t h e  l e a s t  a c c e s s i b l e  o f  h i s  n o v e l s .

The p h a n ta s m a g o r ia  o f  t h e  book i s  a t  l e a s t  p a r t i a l l y  

b a s e d  on t h e  o c c u l t  b e l i e f  i n  a  w o r ld  s o u l ,  e x p r e s s e d  by 

Y e a ts  m o s t  o f t e n  a s  t h e  an im a m u n d i- - a  c o n c e p t  o f  w hich  

Jo y c e  was aw are  a s  e a r l y  a s  1902 (CW, 8 3 ) .  F ra n k  Budgen, 

who g o t  m o s t  o f  h i s  i n f o r m a t i o n  from  c o n v e r s a t i o n s  w i th



J o y c e ,  i n d i c a t e s  t h a t  J o y c e  had  Y e a t s i a n - o c c u l t  p r i n c i p l e s

s p e c i f i c a l l y  i n  m ind . I n  d e fe n s e  o f  th e  m u c h - c r i t i c i z e d

te c h n iq u e  o f  t h e  Wake, Budgen w ro te :

W ith  r e g a r d  to  t h e  la n g u a g e  u se d  by J o y c e ,  
p a r t i c u l a r l y  i n  F in n e g a n s  Wake, i t  i s  som etim es 
f o r g o t t e n  t h a t  i n  h i s  e a r l y  y e a r s  i n  D u b l in  
Jo y c e  l i v e d  among th e  b e l i e v e r s  and  a d e p t s  i n  
m ag ic  g a th e r e d  ro u n d  t h e  p o e t  Y e a t s .  Y e a ts  
h e ld  t h a t  th e  b o r d e r s  o f  o u r  m inds a r e  a lw ays 
s h i f t i n g ,  t e n d i n g  to  become p a r t  o f  th e  
u n i v e r s a l  m ind , and  t h a t  t h e  b o r d e r s  o f  o u r  
memory a l s o  s h i f t  and form  p a r t  o f  th e  
u n i v e r s a l  memory. The u n i v e r s a l  mind and 
memory c o u ld  be evoked by s y m b o ls . When 
t e l l i n g  me t h i s  Jo y ce  added  t h a t  i n  h i s  own 
work he  n e v e r  u s e d  th e  r e c o g n iz e d  s y m b o ls , 
p r e f e r r i n g  i n s t e a d  to  u s e  t r i v i a l  and  q u a d r i v i a l  
words and l o c a l  g e o g ra p h ic  a l l u s i o n s .  The 
i n t e n t i o n  o f  m a g ic a l  e v o c a t i o n ,  ho w ever, 
re m a in e d  th e  sa m e.69

The i n f o r m a t i o n  Jo yce  g ave  Budgen i s  a s t o n i s h i n g l y  s i m i l a r ,

b o th  i n  c o n t e n t  and p h r a s i n g ,  t o  Y e a t s ' s  1901 e s s a y

"Magic" w hich was r e p r i n t e d  i n  I d e a s  o f  Good and E v i l .

I  b e l i e v e  i n  t h r e e  d o c t r i n e s ,  w hich  h a v e ,  a s  
I  t h i n k ,  b een  handed  down from  e a r l y  t im e s ,  and 
b een  t h e  f o u n d a t i o n s  o f  n e a r l y  a l l '  m a g ic a l  
p r a c t i c e s .  T hese  d o c t r i n e s  a r e —

(1) T h a t  t h e  b o r d e r s  o f  o u r  m inds a r e  e v e r  
s h i f t i n g  and  t h a t  many m inds can  f lo w  i n t o  
one a n o t h e r ,  a s  i t  w ere , and  c r e a t e  o r  
r e v e a l  a  s i n g l e  m ind , a  s i n g l e  e n e rg y .

(2 )  T hat  th e  b o r d e r s  o f  o u r  m em ories a r e  a s  
s h i f t i n g ,  and t h a t  o u r  m em ories a r e  a  p a r t  
o f  one g r e a £  memory, th e  memory o f  N a tu re  
h e r s e l f .  -

(3 )  T h a t  t h i s  g r e a t  mind and g r e a t  memory can 
be evoked by s y m b o ls .7 °

The i m p o r t a n t  c lu e  to  t h e  W ake 's o b s c u r i t y  i s  n o t  th e

p r e s e n c e  o r  a b s e n c e  o f  a  b e l i e f  i n  t h e  anim a m undi i n

i t s e l f ,  b u t  i n  th e  f a c t  t h a t  " Jo y c e  added  t h a t  i n  h i s  own



w ork he  n e v e r  u sed  t h e  r e c o g n i z e d  s y m b o ls ."  L i t z  has

e x p la in e d  t h e  f a i l u r e  o f  F in n e g a n s  Wake w i th  a  c o m p ariso n

■fc° A V i s i o n , a r g u in g  t h a t  Y e a t s ' s  a b i l i t y  to  k e e p  h i s

" c o n fu s e d  c o n c e p ts "  s e p a r a t e  f rom  h i s  c r e a t i v e  work makes
71him th e  b e t t e r  a r t i s t .  B u t t h e  p ro b lem  e v e n t u a l l y  t u r n s  

on each  a u t h o r ' s  c o n c e p t i o n  o f  w ha t c o n s t i t u t e s  a r t .  

J o y c e ' s  re m a rk s  on A V i s i o n  i n d i c a t e  t h a t  he  th o u g h t  Y e a ts  

s h o u ld  h av e  p u t  t h o s e  " c o n fu s e d  c o n c e p ts "  i n t o  a n  a r t i s t i c  

w o r k . ^  A b a s i c  d i f f e r e n c e  b e tw een  Y e a ts  and Jo y c e  i s  in  

t h e  f o r m e r ' s  i n s i s t e n c e  t h a t  t h e  s h a r e d  e x p e r i e n c e  o f  p o e t  

and  r e a d e r  m u s t  i n v o lv e  some com m unicab le  image o r  sym b o l.  

The e f f o r t  o f  Y e a t s ' s  p o e t r y ,  d e s p i t e  h i s  e s o t e r i c  

p r e o c c u p a t i o n s ,  was a lw ay s  to  f i n d  t h e  p r o p e r  image i n  

f o l k l o r e  o r  t r a d i t i o n  to  com m unicate  h i s  p r i v a t e  v i s i o n .  

J o y c e ,  h o w ev er ,  e x p e c t s  h i s  r e a d e r s ,  i n  e f f e c t ,  to  s h a r e  

h i s  own c o n s c i o u s n e s s . A l th o u g h  he  a lw a y s  d e n ie d  

a l l e g i a n c e  t o  any  fo rm  o f  p h i lo s o p h y ,  Jo y c e  seems to  have  

b e l i e v e d  i n  t h e  an im a m undi f a r  m ore l i t e r a l l y  th a n  Y e a ts  

e v e r  d i d .

T here  i s  a n  i n t e r e s t i n g  e a r l y  p ro p h e c y  o f  t h e  p rob lem

w i t h  F in n e g a n s  Wake. J o y c e  m et Y e a ts  f o r  th e  f i r s t  t im e

i n  1902, and  Y ea ts  l a t e r  w ro te  a  r e c o l l e c t i o n  o f  t h e i r

c o n v e r s a t i o n .  He was ann oyed  t h a t  Jo y c e  i n s i s t e d  t h a t  h i s

a r t  "owed n o t h in g  to  a n y t h i n g  b u t  h i s  own m ind w hich  was

much n e a r e r  t o  God t h a n  f o l k l o r e "  and Y e a ts  a d d ed :

I  f e l t  e x a s p e r a t e d  and p u z z l e d  and  w alked  up 
and  &>wn e x p l a i n i n g  th e  d e p en d e n ce  o f  a l l  good 
a r e  on p o p u l a r  t r a d i t i o n .  I  s a i d ,  'T he  a r t i s t ,



when he h a s  l i v e d  f o r  a l o n g  t im e i n  h i s  own 
m ind w i t h  th e  exam p le  o f  o t h e r  a r t i s t s  a s  
d e l i b e r a t e  as  h i m s e l f ,  g e t s  i n t o  a  w o r ld  o f
i d e a s  p u r e  and s i m p l e .  He becom es v e r y  
h i g h l y  i n d i v i d u a l i z e d  and a t  l a s t  by  s h e e r  
p u r s u i t  o f  p e r f e c t i o n  becom es s t e r i l e  .’7 3

Y e a ts  a p p e a r s  to  h a v e  b e e n  more p r o p h e t ic  th a n  he  e v er

r e a l i z e d .  The Wake may be  r e p l e t e  w i t h  g r a p h ic  d e t a i l s

b u t  th e y  h a v e  l o s t  th e  v e r is m o  t h a t  J o y c e  adm ired  in  D e fo e

and t h a t  was a s a l i e n t  f e a t u r e  o f  b o th  A P o r t r a i t  and

U l y s s e s . As L i t z  has p o i n t e d  o u t ,  "We f e e l  t h a t  t h e s e

d e t a i l s  h a v e  b een  s e p a r a t e d  from t h e  r e a l i t y  o f  h i s  e a r l y

e x p e r i e n c e s  and a r e  c o u n t e r s  i n  a v a s t  l i n g u i s t i c

e x p e r i m e n t . " ^  F in n e g a n s  Wake w as, h o w ev er , a s  Y e a t s ' s

e a r l y  rem arks show , th e  n a t u r a l  r e s u l t  o f  J o y c e ' s  a r t i s t i c

i n t e n t i o n s  l i t e r a l l y  f o l l o w e d .  H is p e r s o n a l  c o n c e p t io n  o f

th e  n a t u r e  o f  th e  a r t i s t  a s  a l o o f  and in d e p e n d e n t  was a

s t r o n g  f a c t o r  in  h i s  i d e n t i f i c a t i o n  w i t h  B la k e ,  b u t

a n o th e r  p a r t  o f  t h e i r  a f f i n i t y ,  w h ich  J o y c e  p r o b a b ly

n e v e r  r e c o g n i z e d ,  was t h e  c o n c o m ita n t  te n d e n c y  toward

o b s c u r i t y .  K a th le e n  R a in e  h a s  d e s c r i b e d  h e r  p e r c e p t i o n

o f  B l a k e ' s  m a jo r  a r t i s t i c  v i c e .

He [B lake) c o n s t a n t l y  in t r o d u c e s  from h i s  
r e a d i n g  p h r a s e s  and im ages s o  p r e c i s e  t h a t  
i t  i s  i m p o s s i b l e  to  doubt t h a t  he in te n d e d  
t h i s  to  e v o k e ,  l i k e  q u o t a t i o n s , t h i s  o r  t h a t  
b o d y  o f  k n o w le d g e ,  and to > .g iv e  s c o p e  and  
r e s o n a n c e  o f  a c e r t a i n  k in d  i n  a  p a r t i c u l a r  
c o n t e x t .  T h is  h as  b een  t h e  norm al p r a c t i c e  
o f  p o e t s  a t  a l l  t im e s ,  i n c l u d i n g  our own, 
and n e e d s  no j u s t i f i c a t i o n .  The o n ly  grounds  
f o r  c o m p la in t  a g a i n s t  B la k e  m ig h t  be t h a t  no 
o n e  has r e a d  t h e  works to  w h ich  he  a l l u d e s . 75

P e r c e i v i n g  J o y c e ' s  B la k ea n  i n t e n t i o n s  in  A P o r t r a i t  and
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U ly s s e s  p r e s e n t s  t h e  same p ro b le m . Much o f  t h e  a l l u s i v e  

power o f  J o y c e ’s  r e f e r e n c e s  i s  l o s t  u n l e s s  t h e  r e a d e r  i s  

aw are  o f  Y e a t s ' s  B la k e .  W ith  F in n e g a n s  Wake comes th e  

added  p ro b lem  t h a t  Jo y c e  e x p e c t s  n o t  o n ly  a  s h a r e d  a w a re ­

n e s s  o f  B lak e  from  h i s  r e a d e r s ,  b u t  an  u n d e r s t a n d i n g  o f  

h i s  own e a r l y  s tu d y  o f  t h e  p o e t  a s  w e l l  a s  a  know ledge 

o f  h i s  p r i o r  u s e  o f  B la k e a n  a l l u s i o n .  C l e a r ly  t h e s e  a r e  

demands beyond  t h o s e  t h e  w r i t e r  can  e x p e c t  from  even  th e  

un-common r e a d e r ,  and  t h i s  f a c t  h e lp s  e x p l a i n  why th e  

Wake h a s  become more o f  an  a r t i f a c t  i n  l i t e r a r y  c r i t i c i s m  

th a n  a n o v e l ,  w h ich , i f  n o t  by d e f i n i t i o n  a t  l e a s t  by 

t r a d i t i o n ,  p r e s u p p o s e s  a  r e a d i n g  a u d ie n c e .

My e x a m in a t io n  o f  th e  way i n  w hich  B la k e a n  a l l u s i o n  

f u n c t i o n s  i n  t h e  Wake shows t h a t  th e  book  i s  c l e a r l y  

" n o t  a  m i s e f f e c t u a l  w h y a n c in th in o u s  r i o t  o f  b l o t s  and  

b l u r s  and  b a r s  and  b a l l s  and  hoops and w r ig g l e s  and 

ju x tapos-ed  j o t t i n g s  l i n k e d  by s p u r t s  o f  sp eed "  (PW, 118) .

B u t th o u g h  i t  may be " th e  g r e a t e s t  p r o d u c t  o f  human 

i n g e n u i t y  s i n c e  B en jam in  F r a n k l i n  i n v e n t e d  l i g h t n i n g "  

a s  one r e a d e r  c l a i m s , ^  a s  a  work o f  a r t  i t s  b a s i c  assum p­

t i o n s  a r e  qu es  t io n a b IL e - - in  v iew  o f  o u r  g e n e r a l  u n d e r s t a n d i n g  

o f  w ha t c o n s t i t u t e s  a  " n o v e l . "  The "p rob lem  o f  d i s t a n c e "  

w h ich  B ooth  p e r c e i v e d  a s  t h e  b a s i c  a u t h o r i a l  f l a w  i n  

A P o r t r a i t  h a s  b e en  so  m a g n i f ie d  t h a t  i t s  a u t h o r  a lo n e  

seems t h e  i d e a l  r e a d e r  o f  F in n e g a n s  Wake.
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N otes

^ R o b e r t  P .  G l e c k n e r ,  " Jo y c e  and B l a k e , "  A James Jo y c e  
M i s c e l l a n y . T h i r d  S e r i e s ,  p .  188.

2
A. W al to n  L i t z ,  The A r t  o f  James J o y c e : Method and 

D e s ig n  i n  U l y s s e s  a n d  F i n n e g a n s  Wake (London; O xford  
U n i v e r s i t y  P r e s s ,  19 6 l ) ,  p .  97*

^ G l e c k n e r ,  p .  222.  G l e c k n e r  a ck no w ledg es  t h a t  h i s  
l i s t i n g  i s  o n ly  a  p ro leg o m en o n  to  f u t u r e  s t u d y  o f  B lak e  
and  J o y c e  s i n c e  he  can  o n l y  show t h a t  " t h e  a l l i a n c e  [be tween  
t h e  two a r t i s t s ]  i s  a s  c l o s e  a s  i t  i s  complex and  d i f f i c u l t - -  
and e m i n e n t l y  w o r th y  o f  c o n t i n u e d  s t u d y  and e x p l o r a t i o n . "

^ E l l m a n n , James J o y c e , p .  571.

^ R o b e r t  S a g e ,  "B e fo re  U l y s s e s — and  A f t e r , "  Our 
E x a e m i n a t i o n  Round h i s  P a c t i f i c a t i o n  f o r  I n c a m i n a t i o n  o f  
Work i n  P r o g r e s s , Samuel  B e c k e t t ,  e t .  a l .  ( P a r i s ;
S h a k e s p e a r e  and  Company, 1929) ,  p .  1^9 .

R u th  von P h u l ,  " C i r c l i n g  t h e  S q u a r e :  A S t u d y  o f  
S t r u c t u r e , "  A James J o y c e  M i s c e l l a n y , T h i r d  S e r i e s ,  
p p .  2 3 9 - 7 7 .

^ L i t z ,  p .  1 2 1 .
O

L i t z ,  p .  1 23 ,  a g r e e s  t h a t  J o y c e ' s  t e c h n i q u e  i n v o l v e s  
t h e  " c o n s t a n t  r e - w o r k i n g  o f  t h e  same b a s i c  s i t u a t i o n s "  and  
"what  we a r e  c o n f r o n t e d  w i t h  i n  J o y c e ' s  t o t a l  work i s  
r e p e a t e d  t r e a t m e n t  o f  t h e  same body o f  e x p e r i e n c e  by a  
v a r i e t y  o f  modern  t e c h n i q u e s ."

^ E p s t e i n ,  p .  23 .

Two o t h e r  r a t h e r  " J o y c e a n "  a s p e c t s  o f  t h e  E l l i s - Y e a t s  
p r e s e n t a t i o n  o f  B la k e  a r e  p r e s e n t  h e r e  and c e r t a i n l y  
p r o v i d e d  a r e a s  o f  a f f i n i t y  be tw ee n  t h e  two a r t i s t s .  J o y c e  
l e a r n e d  t h a t  B l a k e ' s  a r t  was " fou n d  a t  home."  T h a t  i s ,  
b o t h  E l l i s  and Y e a t s  c o n s t a n t l y  s t r e s s  t h e  b i o g r a p h i c a l  
e l e m e n t  i n  B l a k e ' s  m y th o lo g y ,  e . g . :

Bu t  L os ,  t h o u g h  i n  t h e  myth  h e  s t a n d s  f o r  Time, 
and o t h e r  a b s t r a c t i o n s ,  i s  B la k e ,  t h e  a u t h o r ,  
c o n s i d e r e d  i n  r e s p e c t  o f  h i s  p o e t i c  i n s p i r a t i o n ,  
a s  i s  e x p l a i n e d  i n  t h e  poem c a l l e d  ' M i l t o n ' .

(E-Y, I ,  12)



The e d i t o r s  a l s o  em p h a s ize  t h a t  B lak e  u s e d  h i m s e l f  q u i t e  
l i t e r a l l y  a s  a  m o d e l  f o r  Los,  and  t h e y  p o i n t  t o  t h e  p l a t e  
o f  Los a t  t h e  f o r g e  i n  J e r u s a l e m  a s  a  B la k e  s e l f - p o r t r a i t  
(E-Y, I ,  1 6 ) .  J o y c e ' s  own p r e d i l e c t i o n  f o r  s e l f - p o r t r a i t u r e  
i s ,  o f  c o u r s e ,  e v i d e n t  t h r o u g h o u t  h i s  c a n o n .

S e c o n d ly ,  s i n c e  i t  was a p a r t  o f  h i s  own a r t ,  Y e a t s
c o n s i s t e n t l y  e m p h a s iz e s  t h e  p a r t i c u l a r  a s  g a te w a y  t o  t h e
u n i v e r s a l ,  and  J o y c e  would h av e  fo u n d  c o n f i r m a t i o n  f o r  h i s  
own a r t i s t i c  m ethod i n  t h i s  e m p h a s i s .  H is  r e p o r t e d
c o n v e r s a t i o n  w i t h  A r t h u r  Power on t h i s  a s p e c t  o f  h i s  a r t
c e r t a i n l y  h a s  c l e a r  B la k e a n  o v e r t o n e s :

F o r  m y s e l f ,  I  a lw ays  w r i t e  a b o u t  D u b l i n ,  b e c a u s e  
i f  I  can  g e t  to  t h e  h e a r t  o f  D u b l i n  I  c an  g e t  
t o  t h e  h e a r t  o f  a l l  t h e  c i t i e s  o f  t h e  w o r l d .
I n  t h e  p a r t i c u l a r  i s  c o n t a i n e d  t h e  u n i v e r s a l .

(Quoted by E l lm a n n ,  James J o y c e ,
p .  520)

S i n n e t t ,  p .  80.

12 B l a v a t s k y ,  The S e c r e t  D o c t r i n e . I ,  3 9 6 .  Such 
kno w led g e  would  have  h e l p e d  Jo y c e  t r a n s f e r  h i s  e a r l y  
s y m b o l i c  a t t a c h m e n t  t o  t h e  image o f  t h e  V i r g i n  Mary to  
a  more  g e n e r a l i z e d  f e m a l e  p r i n c i p l e  ( s e e  h i s  l e t t e r  to  
N o ra ,  SL, I 65) and m u s t  a l s o  h a v e  h e l p e d  him s e e  B l a k e ' s  
"Mary" a s  t h e  a r c h e t y p a l  f e m a le  p r i n c i p l e  o f  t h e  E l l i s -  
Y e a t s  e x p l i c a t i o n .

^  Sam uel  B e c k e t t ,  "D an te .  . .B ru n o .  V ic o .  . J o y c e , "
Our E x a m i n a t i o n  Round h i s  F a c t i f i c a t i o n  f o r  I n c a m i n a t i o n  
o f  Work i n  P r o g r e s s , p . k.

E l lm a n n ,  James J o y c e . p .  51-

R o b e r t  S c h o l e s  a n d  R i c h a r d  M. K a i n ,  e d s . ,  The 
Workshop o f  Efaedalus, p .  31- The c r e a t i v e  a r r a n g e m e n t  o f  
m a t e r i a l  i s  t h e  b a s i s  o f  t h e  Wake *s b r e a k  w i t h  l i n e a r  
n a r r a t i v e ,  a n d ,  a s  t h e  E p i p h a n i e s  show, t h i s  was a lw ays  
a  p a r t  o f  J o y c e ' s  a r t i s t i c  im p u l s e .

16 S t a n i s l a u s  J o y c e ,  p .  10^.

^  I n  S t u a r t  G i l b e r t ' s  e x p l a n a t i o n  o f  t h e  m i c r o ­
m acrocosm  i n  U l y s s e s  he  r e f e r s  on one pag e  ( p .  ^7 )  t o  
B l a k e ' s  " g r a i n  o f  s a n d , "  q u o t e s  t h e  h e r m e t i c  a d a g e ,
" T h a t  w h ich  i s  be low  i s  a s  t h a t  which  i s  a b o v e , "  and  i n  
a  n o t e  a l l u d e s  to  " B l a k e ' s  v iew  t h a t  'E v e r y t h i n g  t h a t  l i v e s
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i s  h o l y ' . "  S i n c e  G i l b e r t  g o t  much o f  h i s  i n f o r m a t i o n  from 
J o y c e ,  t h e  exam ples  may c e r t a i n l y  l?e J o y c e ' s ,  e s p e c i a l l y  
s i n c e  t h e y  c o r r e s p o n d  so  c l o s e l y  to  Y e a t s ' s  f a v o r i t e  
a d a g e s .

G i l b e r t ,  p .  61.

^  F l o r e n c e  L.  W a lz l ,  " G a b r i e l  and  M i c h a e l ;  The 
C o n c lu s io n  o f  'The Dead,  James Jo y c e  Q u a r t e r l y  ^ ( F a l l  
1966) ,  2 5 - 2 6 .

20 E l lm an n ,  James J o y c e . p .  2?M-.

21 S t u a r t  G i l b e r t  r e p o r t s ,  p .  62, t h a t  " t h e  p e r s o n a l i t y  
o f  S t e p h e n ,  i t  may be  n o t e d ,  f i t s  b e t t e r  t h e  B la k e a n  t h a n  
t h e  o r t h o d o x  c o n c e p t i o n  o f  t h e  Second P e r s o n  o f  t h e  
T r i n i t y ."

22 G i l b e r t p .  29- G i l b e r t  a l s o  comments on th e  
i n f l u e n c e  o f  S i n n e t t ' s  E s o t e r i c  Buddhism on t h e  s t r u c t u r e  
o f  U l y s s e s , (p .  53)*  The c o n f l a t i o n  o f  B la k e  w i t h  Y e a t s ' s  
own o c c u l t  s o u r c e s  o f  i n f o r m a t i o n  s u g g e s t s  t h a t  Joy ce  was 
w e l l  a c q u a i n t e d  w i t h  t h e  p h i l o s o p h y  expounded by  t h e  
E l l i s - Y e a t s  B la k e ,  a n d  t h a t  work seems t o  be t h e  m a t r i x  
o f  h i s  i n t e r e s t  i n  e s o t e r i c  p h i l o s o p h y .

Quoted  by R a i n e ,  I ,  39 6 .

Y e a t s ,  I d e a s  o f  Good and  E v i l . p .  3 0^ .

C l i v e  H a r t ,  S t r u c t u r e  a n d  M o t i f  i n  F in n e g a n s  Wake 
( n . p . ;  N o r t h w e s t e r n  U n i v e r s i t y  P r e s s ,  1966) ,  p .  110.

2 fi C l i v e  H a r t ,  " F in n e g a n s  Wake i n  P e r s p e c t i v e , "
James J o y c e  T o day ; E s s a y s  on t h e  Ma.ior Works (B loo m in g to n  
and  London; I n d i a n a  U n i v e r s i t y  P r e s s ,  1966) ,  p p .  135-65-

27' Jo y c e  p r o b a b l y  a c q u i r e d  t h i s  i n f o r m a t i o n  from h i s  
1912 r e a d i n g  o f  E l l i s '  The R e a l  B l a k e , p .  3^1-

2  R T h is  i n t e l l e c t u a l - a r t i s t i c  d e v e lo p m e n t  i s  a f a c t o r  
i n  t h e  e d u c a t i o n  o f  t h e  a r t i s t  i n  J o y c e ' s  190^ e s s a y  
"A P o r t r a i t  o f  t h e  A r t i s t , "  a s  E l l m a n n ' s  a n a l y s i s  s u g g e s t s :

He[J o y c e ' s  hero) i s  s h a r p l y  d i f f e r e n t i a t e d  from 
s i l l y  f e l l o w - s t u d e n t s  and from w o r l d l y  J e s u i t  
m a s t e r s ;  a g a i n s t  b o t h  g ro u p s  J o y c e  p o s e s  t h e



a r t i s t ' s  h o l y  o f f i c e ,  which  t h e  young  man 
a c c e p t s  i n  two s t a g e s .  I n  t h e  f i r s t  he 
s e a r c h e s  f o r  ' a n  a rd u o u s  g o o d , ' and  h i s  m ind ,  
l i k e  t h a t  o f  Y e a t s ' s  a l c h e m i c a l  h e r o e s ,  i s  
' e v e r  t r e m b l i n g  to w a rd  i t s  e c s t a s y . '  Over  h i s  
s o u l  ' t h e  image o f  b e a u t y  had  f a l l e n  a s  a  m a n t l e , '  
an d  he  l e a v e s  t h e  c h u rc h  t h r o u g h  t h e  g a t e s  o f  
A s s i s i  t o  f i n d  i n  a r t  a n  u n w o r ld ly  b l i s s .

S e a r c h i n g  f o r  s a n c t i o n s  he s t u d i e s  n o t  
S t .  F r a n c i s  b u t  t h e  h e r e s i a r c h s  Joach im  Abbas ,  
B r u n o , and  M i c h a e l  S e n d i v o g i u s . . . . The c l a n  
h a s  Y e a t s ,  t h e  T h e o s o o h i s t s , and  B la k e  b e h in d

•  -I—
——- ' ‘ ’ ( James J o y c e , p .  151» i t a l i c s  m ine)

James S .  A t h e r t o n ,  The Books a t  t h e  Wake (London; 
F a b e r  and  F a b e r  L t d . , 1959*71 P • 255 •

3® G l e c k n e r ,  p .  222.

31 A t h e r t o n ,  p .  235; A d a l i n e  G la s h e e n ,  A Census  o f  
F i n n e g a n s  Wake ( E v a n s to n ;  N o r t h w e s t e r n  U n i v e r s i t y  P r e s s ,  
1 9 5 6 ) ,  p .  15 .

3^ G l e c k n e r ,  p .  192.

33 A l th o u g h  he  c o n f i n e s  h i m s e l f  to  i d e n t i f y i n g  t h e  
B lak e  a l l u s i o n s ,  G le c k n e r  t o o  s e e s  t h i s  page  o f  t h e  Wake 
a s  "a m a j o r  t e x t  f o r  u n d e r s t a n d i n g  b o t h  t h e  s i g n i f i c a n c e  
o f  t h e  B la k e  a l l u s i o n s  i n  F i n n e g a n s  Wake and  J o y c e ' s  
t e c h n i q u e  i n  m ak ing  t h o s e  a l l u s i o n s , "  p .  206.

3^ F r a n c e s  M. B o l d e r e f f , R e a d in g  F in n e g a n s  Wake 
(Woodward, P a ;  C l a s s i c  N o n f i c t i o n  L i b r a r y ,  1959)» P • k2.

35 Y e a t s ,  M y t h o l o g i e s . p .  267*

Y e a t s ,  V ar io rum  Po em s , p .  849-

37 As G l e c k n e r  h a s  n o t e d ,  p .  197.  B lak e  a l s o  a p p e a r s  
i n  t h e  F e e n i c h t s  P l a y h o u s e  p r o d u c t i o n  i n  Book I I ,  p p .  2 1 9 -  
2k a s  G lug g ,  so t h a t  B lak e  t h e  a r t i s t  i s  i n  t h e  Wake a s  
J e r r y  ( " s i r  B la k e  t r i b e s  b l e a k " ) ,  Shem (as  " a l s h e m i s t " ) ,  
and  G lu g g .  A l th o u g h  t h e r e  i s  a lw ay s  a  p ro b lem  d e c i d i n g  
"Who i s  Who When E verybody  i s  Somebody E l s e , "  a s  G la s h e e n  
h a s  p h r a s e d  i t ,  t h e r e  i s  c l e a r l y  a  c o n s i s t e n c y  i n  J o y c e ' s  
u s e  o f  B l a k e  t h e  a r t i s t .  He i s  a  p o r t i o n  o f  t h e  a r t i s t  
p r i n c i p l e  i n  t h e  Wake, t h e  " s a t i e t y  o f  a r t h u r s "  (FW, 2 2 9 ) ,



307

a l l  o f  whom, " r e a d i n g  o f f  h i s  f l e s h s k i n  and w r i t i n g  w i t h  
h i s  q u i l l b o n e "  (FW, 2 2 9 ) ,  a r e  u l t i m a t e l y  J o y c e  h i m s e l f .

3® N o te  t h a t  B la k e ,  I b s e n ,  and S w i f t  a r e  h e r o i c  n o t  
o n l y  i n  t h e i r  c r e a t i v e  work b u t  i n  t h e i r  p e r s o n a l  l i v e s . 
C f .  J o y c e ' s  1905 l e t t e r  to  h i s  b r o t h e r  (SL, 5*0 ’•

I  am s u r e  however  t h a t  t h e  whole  s t r u c t u r e  
o f  h e r o i s m  i s ,  and a lw ays  was,  a  damned l i e  
and  t h a t  t h e r e  c a n n o t  be any  s u b s t i t u t e  f o r  
t h e  i n d i v i d u a l  p a s s i o n  a s  t h e  m o t i v e  power 
o f  e v e r y t h i n g - - a r t  and  p h i l o s o p h y  i n c l u d e d .

F o r  J o y c e ' s  c o n c e p t i o n  o f  I b s e n ' s  h e r o i s m  s e e  h i s  1901 
l e t t e r  t o  I b s e n  (SL, 7 ) -  Y e a t s ' s  em ph as is  on t h e  
c o r r e s p o n d e n c e  be tw ee n  B l a k e ' s  f i e r y  p e r s o n a l i t y  and  
t h e  i n t e n s i t y  and  p a s s i o n  o f  h i s  m y t h i c  v i s i o n  made him 
one o f  J o y c e ' s  e a r l i e s t  c h o i c e s  a s  a r c h e t y p a l  a r t i s t - h e r o .

39 Shaun  i s  c o m p la in in g  t h a t  he  i s  "now becom ing  a b o u t  
f e d  up bp g o i n g  c i r c u l a t i n g  a b o u t  them new h i k l e r ' s  
h ighw ays  l i k e  them n a m e le s s  s o u l s ,  e r c k e d  and  s k o r n e d
a n d  g r i z z i l d  a l l  o v e r ,  t i l l  i t ' s  r u s t y  O c t o b e r  i n  t h i s  
b l e a k  f o r e s t .  . . . "  (FW, 4 1 0 ) .  The m e n t i o n  o f  "b l e a k  
f o r e s t "  i n d i c a t e s  a  B lak e an  s y s te m ,  and  one o f  S h a u n ' s  
p o s s i b l e  s o l u t i o n s ,  " t o  i s o l a t e  i  from my m u l t i p l e  Mes" 
i s  a  d e f i n i t e l y  Y e a t s - B l a k e a n  way o f  t r a n s c e n d i n g  t h e  
c y c l e s .

40 H a r t ,  S t r u c t u r e  and M o t i f  i n  F i n n e g a n s  Wake, p . 153*

41
E l lm a n n ,  James J o y c e , p .  61 .

42 H a r t ,  S t r u c t u r e  and M o t i f  i n  F i n n e g a n s  Wake, p . 4 ? .

44 E l lm a n n ,  E m in en t  Domain , p .  51-

4<J B e r n a r d  B e n s t o c k . J o y c e - A g a i n ' s  Wake; An A n a l y s i s  o f  
F i n n e g a n s  Wake ( S e a t t l e  and  London:  U n i v e r s i t y  o f  
W ash in g to n  P r e s s ,  1965) ,  p .  21 .

^  H a r t ,  S t r u c t u r e  and M o t i f  i n  F i n n e g a n s  Wake, p .  124.

^  M . J .C .  H o d g a r t ,  "Music and t h e  Mime o f  M ick ,  N ic k ,  
and  t h e  M a g g i e s , "  A C o n c e p t u a l  Guide  t o  F i n n e g a n s  Wake, e d . 
M i c h a e l  H. B e g n a l  and F r i t z  Senn ( U n i v e r s i t y  P a r k  and London:



The P e n n s y l v a n i a  S t a t e  U n i v e r s i t y  P r e s s ,  197^)> p .  85-

^  B l a v a t s k y ,  I s i s  U n v e i l e d , I I ,  k63 .

^  B l a v a t s k y ,  The S e c r e t  D o c t r i n e , I ,  b l l .

5 °  G l e c k n e r ,  p .  192. On: t h e  "basis o f  h i s  l i m i t e d  
i n v e s t i g a t i o n  G le c k n e r  w i s e l y  does  n o t  a s s e r t ,  h u t  
s u g g e s t s ,  t h a t  s u c h  i s  t h e  c a s e .

5̂ ~ Quoted by  E l lm an n ,  James J o y c e . p .  5^3*

52 G l e c k n e r ,  p .  198.

53 E l lm an n ,  James J o y c e , p .  559* And, o f  c o u r s e ,  
" t h u a r t p e a t r i c k "  i s  a  m o t i f  i n  t h e  Wake; H a r t ,  S t r u c t u r e  
and M o t i f  i n  F in n e g a n s  Wake, p .  223-

5^ A t h e r t o n ,  p .  65.

55 H aza rd  Adams, "B lake  and t h e  P o s tm o d e r n , "  i n  
W i l l i a m  B l a k e ; E s s a y s  f o r  S. F o s t e r  Damon, e d .  A l v i n  H. 
R o s e n f e l d  T P r o v i d e n c e :  Brown U n i v e r s i t y  P r e s s , 1969)1
p . 6.

5^ M ic h a e l  B e g n a l ,  "Love t h a t  D ares  t o  Speak i t s  
Name," A C o n c e p t u a l  Guide t o  F in n e g a n s  Wake. p .  l 4 l .

57 H a r t ,  S t r u c t u r e  and  M o t i f  i n  F in n e g a n s  Wake,
p .  21^ .

5^ I b i d . ,  p p .  6 6 - 6 9 .

5^ H a r t ' s  s t u d y  o f  t h e  b a s i c  e l e m e n t s  i n  t h e  Wake 
s u p p o r t s  my v iew .  His c o n c l u s i o n  i s  t h a t  "most  o f  t h i s  
knowledge  was a c q u i r e d  v e r y  e a r l y ,  i n  t h e  days  when 
J o y c e  l i k e d  to  p a r a d e  h i s  l e a r n i n g  i n  u n u s u a l  and o b s c u r e  
f i e l d s ,  b u t  i t  was n o t  u n t i l  F in n e g a n s  Wake t h a t  he  f u l l y  
d e v e lo p e d  a l l  t h e  p o t e n t i a l i t i e s  o f  t h e  c o r r e s p o n d e n c e  a s  
a  l i t e r a r y  d e v i c e "  (S t r u c t u r e  and M o t i f  i n  F in n e g a n s  Wake, 
p .  1 5 0 ) .  L i t z ,  p .  77> a l s o  s a y s  t h a t  t h e  m a t e r i a l s  o f  FW 
"had b een  a c c u m u l a t i n g  i n  h i s / J o y c e ' s ]  i m a g i n a t i o n  s i n c e  
c h i l d h o o d . "

G le c k n e r ,  p p .  209-15*



S e e ,  e . g .  E l l i o t  P a u l ,  "Mr J o y c e ' s  T r e a t m e n t  o f  
P l o t ,  " Our E x a m i n a t i o n  Round h i s  F a c t i f  i c a t i o n  f o r  
I n c a m i n a t i o n  o f  Work i n  P r o g r e s s , p .  1 3 2 \ L i t z ,  p .  1 24 .

^  G l e c k n e r ,  p .  217*

^  B e c k e t t ,  p .  3»

64 R o b e r t  McAlmon, "Mr. Jo y c e  D i r e c t s  an  I r i s h  Word 
B a l l e t , " Our E x a g m in a t io n  Round h i s  F a c t i f i c a t i o n  f o r  
I n c a m i n a t i o n  o f  Work i n  P r o g r e s s , p .  110 .

^  Thomas E .  C o n n o l ly ,  e d .  S c r i b b l e d e h o b b l e  : The 
U r - Workbook f o r  F i n n e g a n s  Wake ( n . p . : N o r t h w e s t e r n  U n i v e r ­
s i t y  P r e s s ,  196I ) ,  p .  v i i i .

66 R e f e r e n c e s  t o  t h e  r e t u r n  t o  t h e  c y c l e s  i n  t h e  
Wake, t h e  b a s i c  movement o f  t h e  t e x t ,  i n d i c a t e  t h a t  Joy c e
h ad  t h e  B l a k e a n  v i s i o n  i n  m in d .  T h is  c o n f i r m s  H a r t ' s
s u p p o s i t i o n  a b o u t  t h e  p a t t e r n  o f  "The M e n t a l  T r a v e l l e r , "  
a n d ,  I  t h i n k ,  c o n f i r m s  my s u g g e s t i o n  t h a t  Jo y c e  had  a 
B l a k e a n  s c e n e  i n  mind a t  t h e  end o f  U l y s s e s . T here  a r e  
f i v e  r e f e r e n c e s  t o  t h e  r e t u r n  t o  t h e  c y c l e s  i n  w h ich  t h e  
B l a k e a n  echo i s  d i s t i n c t .

a n d  a l l  t h a t  h a s  b e en  done h a s  y e t  to  be  done
and  done  a g a i n ,  w h e n 's  d a y ' s  woe, and  l o , y o u ' r e
doomed, jo y d a y  dawns a n d ,  l a ,  you d o m in a te

(FW. 194)

The d i c t i o n  and  im a g e ry  s u g g e s t s  "The M e n t a l  T r a v e l l e r , "  
and I  t h i n k  " jo y d a y "  i s  a  r e f e r e n c e  t o  B l a k e ' s  famous 
"Glad  D a y , "  w h ic h  i s  m e n t i o n e d  t w i c e  l a t e r  i n  t h e  Wake 
( 3 8 7 0 5 ?  4 7 0 : 1 7 ) .  The a n t a g o n i s m  b e tw ee n  y o u t h  and  age  
i s  a l s o  s u g g e s t e d  i n  t h e  d e s c r i p t i o n  o f  t h e  p r o g r e s s i o n
o f  l i f e  on p .  336 o f  t h e  Make:

And t h e n .  Be o l d .  The n e x t  t h i n g  i s .  We
a r e  on ce  amore a s  b a b e s  a w o n d e r in g  i n  a  wold
made f r e s h  where  w i t h  t h e  h e n  i n  t h e  
s t o r y a b o o t  we s t a r t  f rom s c r a t c h .

The B l a k e a n  v i s i o n  a s  a n a l o g o u s  t o ,  y e t  i n d e p e n d e n t  o f ,  
t h e  B i b l e  i s  s u g g e s t e d  by "a  wold  made f r e s h . "

. . . a n d  we a r e  r e c u r r e n t l y  m e e t i n g  em. . . 
i n  e y e l o a n n a 1 i s m , from s p a c e  t o  s p a c e ,  t im e  
a f t e r  t i m e ,  i n  v a r i o u s  p h a s e s  o f  s c r i p t u r e  
a s  i n  v a r i o u s  p o s e s  o f  s e p u l t u r e .  (£W» 254)
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Space  and  t im e  s u g g e s t  Los a nd  E n i t h a r m o n ,  and  " v a r i o u s  
p h a s e s  o f  s c r i p t u r e "  a g a i n  r e c a l l s  b o t h  Y e a t s ' s  em phas is
on B l a k e ' s  p a r a l l e l i n g  h i s  m y th  w i t h  t h e  book o f  G e n e s i s  
a n d  B l a v a t s k y ' s  em p h as is  on e s o t e r i c  p h i l o s o p h y  a s  t h e  
f u n d a m e n t a l  t r u t h  o f  a l l  r e l i g i o n s .  "Po ses  o f  s e p u l t u r e "  
s u g g e s t s  t h e  s l e e p i n g  c o u p le s  o f  J o y c e ' s  works who a r e  
p r e p a r i n g  f o r  b o t h  a  new day a n d . p o s s i b l y ,  a  new l i f e ,  
G r e t t a  and  G a b r i e l ,  Bloom an d  M o l ly ,  and  t h e  E a r w i c k e r s .

But  J u m b l u f f e r ,  b e g d a d ,  s i r ,  yond would be 
f o r  a  once  o v e r  o u r  a l l  h o n o u r e d  c h r i s t m a s t y d e  
e a s t e r e d m a n .  E o u r t h  p o s i t i o n  o f  s o l u t i o n .
How joh n n y !  F i n e s t  v i e w  from h o r i z o n .  T ab lea u
f i n a l .  Two me s e e .  Male  and  f e m a le  unmask we
hem. Begum by gunne!  Who now b r o o t h e s  o l d -  
brawn.  Dawn! (FW, 590)

T h i s  i s  v e r y  c l o s e  t o  t h e  B l a k e a n  f i n a l e  o f  U l y s s e s .
Y e a t s  e m ph as ized  t h e  r o t a t i o n  o f  t h e  Z o as ,  and t h e  
" f o u r t h  p o s i t i o n  o f  s o l u t i o n "  a n d  " t a b l e a u  f i n a l "  s u g g e s t  
t h e  N i n t h  N ig h t  a n d  t h e  end o f  t h e  p r o c e s s .  I t  i s  a  new 
l i f e ,  a  new c r e a t i o n ;  "Male a n d  f e m a l e  unmask we hem" 
p a r a p h r a s e s  t h e  c r e a t i o n  i n  G e n e s i s .  I t  i s  "Dawn!" t h e  
m o r n in g  a f t e r  t h e  N i n t h  N i g h t  o f  t h e  Zoas and  p o s s i b l y  
t h e  m o r n in g  o f  1? J u n e  190^  a s  w e l l .  I  t h i n k  J o y c e ' s  
a w a r e n e s s  o f  The F o u r  Zoas i s  a l s o  r e f l e c t e d  i n ,  "T ick  
up on t i m e .  Howday you doom? T h a t  r i s i n g  day s i n k s  
r o s i n g  i n  a  n i g h t  o f  n i n e  w e e k ' s  wonder"  (FW, 5 1 ? ) •

67 L i t z . , p .  77 .

fiPi F r a n k  Budgen, "James J o y c e ' s  Work i n  P r o g r e s s  and 
o l d  N o rse  P o e t r y , "  Our E x a m i n a t i o n  Round h i s  F a c t i f  i c a ­
t i o n  f o r  I n c a m i n a t i o n  o f  Work i n  P r o g r e s s , p .  ^ 1 .

69'  Budgen, James J o y c e  a n d  t h e  Making o f  U l y s s e s , 
p .  325» i t a l i c s  m in e .

7<"* Y e a t s ,  I d e a s  o f  Good and  E v i l . p .  29 . J o y c e  a l m o s t  
c e r t a i n l y  would h a v e  r e a d  Y e a t s ' s  e s s a y  d u r i n g  h i s  
u n i v e r s i t y  days i n  D u b l i n ,  a n d  h i s  1912 r e a d i n g  o f  E l l i s '
The R e a l  B lak e  would  h a v e  b r o u g h t  t h e  e s s a y  t o  h i s  
a t t e n t i o n  a g a i n .  I n  a  c h a p t e r  t i t l e d  " B la k e ,  Swedenborg ,  
and  N a t u r e "  E l l i s  makes a  s p e c i f i c  r e f e r e n c e  t o  Y e a t s ' s  
b e l i e f  i n  t h e  an im a mundi  and  t o  t h e  e s s a y  "M ag ic ."

I n  an a r t i c l e  o f  M agic  p u b l i s h e d  i n  a  volume 
o f  m e d i t a t i o n s , c a l l e d  by t h e  B la k e a n  t i t l e  
I d e a s  o f  Good and  E v i l , by a  f o r m e r  c o l l a b o r a t o r  
o f  t h e  p r e s e n t  w r i t e r ,  Mr. W.B. Y e a t s ,  a l l  who 
a r e  i n t e r e s t e d  i n  i t  may f i n d  an  a c c o u n t  o f  c e r t a i i



e x p e r i e n c e s  t h a t  c a u s e d  Mr. Y e a t s  t o  form a 
b e l i e f  i n  t h e  o b j e c t i v e  e x i s t e n c e  o f  a  
g e n e r a l  memory, w h ich  i s  n o t  t h a t  o f  any 
i n d i v i d u a l ,  which  e x i s t s  a s  i t  were  i n  t h e  
a i r ,  and  on w h ic h ,  by means o f  m a g i c a l  
i n v o c a t i o n s  o r  sy m b o ls ,  we can draw a t  w i l l .
E v e n t s  a r e  r e c o r d e d  i n  t h e  a i r ,  n o t  t h e  
r e s p i r a b l e  a i r ,  t h e  a s t r a l ,  and  m ag ic  g i v e s  
u s  i n g r e s s  t o  t h a t  r e s e r v o i r  o f  u n sp o k e n  
h i s t o r y .

B l a k e ' s  t h e o r y  w en t  f u r t h e r .  He h e l d  t h a t  
a l l  i m a g i n a t i o n s  a r e  a ccom pan ied  by  a  
movement o f  a n  unknown s o m e th in g  t h a t  n e v e r  
f o r g e t s  i t s  own m o v em en ts , and u n i t e s  us  to  
one  a n o t h e r .  (The R e a l  B l a k e , p . 27)

Thanks t o  E l l i s ,  J o y c e  may h a v e  a s s o c i a t e d  "Magic"  and 
i t s  b e l i e f  i n  a  w o r ld  s o u l  w i t h  B l a k e .

^  L i t z ,  p .  125.

E l lm a n n ,  James J o y c e , p .  608.

7 3 Q uoted  by E l lm a n n ,  James J o y c e , p .  107*

L i t z ,  p .  12^ .

^  R a i n e ,  I ,  x x x i .

^  J .  M i t c h e l l  M orse ,  "Where Terms B e g i n , "  A C o n c e p t u a l  
Guide  t o  F i n n e g a n s  Wake. p .  17-



E p i l o g u e

E very  Man 's  Wisdom i s  p e c u l i a r  t o  h i s  own I n d i v i d u a l i t y .

W il l iam  B l a k e ,  M i l t o n

The complex a f f i l i a t i o n  among B la k e ,  Y e a t s ,  and  Jo y c e  

i s  no s i n g u l a r  anomaly i n  l i t e r a r y  h i s t o r y .  I t  i s  

p a r a d i g m a t i c  o f  t h e  way i n  which  a l l  t r u e  a r t i s t s  r e l a t e  

to  t h e i r  p r e d e c e s s o r s  and  shows t h e  n e ed  f o r  a  r e v i s i o n  

o f  o u r  c r i t i c a l  a t t i t u d e  to w a rd  r e l a t i o n s h i p s  among 

w r i t e r s .  My u s e  o f  t h e  t e r n  " a f f i l i a t i o n "  r a t h e r  t h a n  

" i n f l u e n c e "  i s  a  p r o c e d u r a l  r a t h e r  t h a n  s e m a n t i c  

d i s t i n c t i o n .  I n  l i t e r a r y  s t u d y  " i n f l u e n c e "  i s  a  te rm 

which  c o v e r s  a  m u l t i t u d e  o f  c r i t i c a l  p r e s u m p t i o n s . Too 

o f t e n  su c h  s t u d i e s  a r e  b a s i c a l l y  c o m p a r i s o n / c o n t r a s t  e s s a y s  

which  i l l u m i n a t e  t h e  mind o f  t h e  c r i t i c  more t h a n  t h e y  

o f f e r  any  i n f o r m a t i o n  a b o u t  t h e  a c t u a l  i n t e r r e l a t i o n s h i p  

be tw een  t h e  a u t h o r s  i n v o l v e d .  B e ca u se  o f  t h i s  c a s u a l  

u s e  o f  t h e  term " i n f l u e n c e "  t o  d e n o t e  any d i s c e r n i b l e  

p r e s e n c e  o f  one a r t i s t  i n  a n o t h e r ' s  work, we have  no c l e a r  

m e th o d o lo g y  f o r  ex am in in g  t h e  ways i n  which w r i t e r s  

a c t u a l l y  r e l a t e  to  one a n o t h e r .

E t y m o l o g i c a l l y  " i n f l u e n c e "  h as  b o t h  a  m ean ing  and  a  

c o n n o t a t i o n  t h a t  a r e  t h e  o p p o s i t e  o f  t h e  a c t u a l  p r o c e s s  

o f  a r t i s t i c  d e v e lo p m e n t .  From i t s  o r i g i n a l  m ean ing  as  

"e m a n a t io n  from t h e  s t a r s , "  t h e  d e s i g n a t i o n  o f  t h e  

i n f l u e n c i n g  a g e n t  a s  p a ra m o u n t  h a s  r e m a in e d  and even 

a f f e c t e d  t h e  s e c o n d a r y  m ean in g  to  d e n o te  " a s c e n d a n c y ,



sway,  c o n t r o l . "  B u t  i n  t h e  d e v e lo p m e n t  o f  a  t r u e  a r t i s t  

t h e  a c t i o n  i s  r e v e r s e d .  The i n d i v i d u a l  who r e m a in s  u n d e r  

t h e  " c o n t r o l "  o f  a  p r e d e c e s s o r  i s  a n  i m i t a t o r  r a t h e r  t h a n  

a c r e a t o r .  The a r t i s t  m u s t ,  a s  B la k e  h a s  Los d e c l a i m ,  

" C r e a t e  a  Sys tem  o r  he e n s l a v ' d  by a n o t h e r  M a n ' s . "  The 

p ro b le m  i s  t h a t  a n  a r t i s t ' s  " s y s t e m , "  how ever  o r i g i n a l ,  

p r o p e r l y  d e v e l o p s  i n  r e l a t i o n  to  w h a t  h a s  p r e c e d e d .  A 

p a r t  o f  t h e  a d o l e s c e n c e  o f  t h e  a r t i s t ' s  d e v e lo p m e n t  i s  h i s  

p r e f e r e n c e  f o r  "one  o r  two p r i v a t e  a d m i ra t io n s . " '* "  T h is  

s o r t  o f  t h i n g  i s  a p p a r e n t  i n  Y e a t s ' s  i n t e r e s t  i n  S h e l l e y ,  

f o r  e x am ple ,  and  J o y c e ' s  p a s s i o n  f o r  I b s e n .  B u t  su c h  

a f f i n i t i e s  a r e ,  a s  I  h a v e  shown, a lw a y s  u n d e r  t h e  

" a s c e n d a n c y "  o f  t h e  l a t e r  w r i t e r .  I t  i s  h i s  c o n c e p t i o n  

o f  h i s  p r e d e c e s s o r ' s  l i f e  and  a r t  which  i n i t i a t e s  t h e  

a f f i l i a t i o n  and  h i s  r e a d i n g  o f  t h e  e a r l i e r  a r t i s t ’s works 

which  d e t e r m i n e s  t h e i r  m e a n in g  f o r  h im.

When we s p e a k  o f  th e  i n f l u e n c e  o r  e f f e c t  o f  one w r i t e r  

on a n o t h e r ,  t h e r e f o r e ,  o u r  a n a l y s i s  m u s t  f o l l o w  w ha t  i s  

known a b o u t  t h e  ways i n  which  l i t e r a r y  t r a d i t i o n  i s  

a c t u a l l y  t r a n s m i t t e d .  I t  i s  i n p e r a t i v e  f i r s t  t h a t  t h e  

l a t e r  a r t i s t ' s  d i s p o s i t i o n  to w a rd  h i s  p r e d e c e s s o r  be 

e s t a b l i s h e d .  We m ust  know, f o r  e x am ple ,  t h e  e x t e n t  o f  

" Y e a t s ' s  B lak e "  a n d  " J o y c e ' s  B la k e "  b e f o r e  we can  

p r o p e r l y  a s c e r t a i n  t h e  m ea n in g  and  i m p o r t a n c e  o f  B l a k e ' s  

p r e s e n c e  i n  Y e a t s ' s  and J o y c e ' s  c r e a t i v e  work .  " I n f l u e n c e "  

i s  e x e r t e d  p r i n c i p a l l y  n o t  f rom  p a s t  t o  p r e s e n t  b u t  from 

p r e s e n t  t o  p a s t .  I t  i s ,  i n  A u d e n ' s  v e r y  h e l p f u l  p h r a s e ,
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"a  l i t e r a r y  t r a n s f e r e n c e , "  i n  w h ich  t h e  l a t e r  a r t i s t  

n e v e r  s u r r e n d e r s  h i s  au tonom y b u t  s t r e n g t h e n s  and  d e v e l o p s  

h i s  a r t i s t i c  i d e n t i t y .

Y e a t s  once  w r o t e  t h a t  " t h e  e x c i t e m e n t  a t  t h e  f i r s t  

r e a d i n g  o f  t h e  g r e a t  p o e t s .  . . s h o u l d  be  a  s o r t  o f  v i o l e n t  

i m a g i n a t i v e  p u b e r ty . " - *  F o r  b o t h  Y e a t s  and J o y c e  t h e  

a f f i l i a t i o n  w i t h  B la k e  was a  p a r t  o f  su c h  a  l i t e r a r y  

a d o l e s c e n c e .  I t  was g r o u n d e d  i n  t h e i r  s e a r c h  f o r  a  

t r a d i t i o n  i n  which  t o  w r i t e  and  was p a r t  o f  t h e i r  a t t e m p t  

t o  s o l v e  t h e  a e s t h e t i c  p ro b lem s  t h e y  f a c e d  i n  t h e i r  own 

t i m e .  F o r  b o t h  o f  them B la k e  was o n ly  h a l f  o f  w h a t  t h e y  

c o n s i d e r e d  t h e  a r t i s t i c  i d e a l .  Y e a t s ' s  d e s i r e  t o  f u s e  a 

S h e l l e y  and a  D ick en s  i n  one  a r t i s t  i s  c o m p a ra b le  to  

J o y c e ' s  c h o i c e  o f  D efoe  and B la k e  a s  e x p r e s s i o n s  o f  

t h e  p o l a r i t i e s  o f  E n g l i s h  l i t e r a t u r e .  Each s e a r c h e d  

f o r  p r e d e c e s s o r s  p r i n c i p a l l y  i n  s e l f - r e f l e x i v e  t e r m s ;  

t h e  w r i t e r ' s  i d e n t i f i c a t i o n  w i th  o t h e r  a r t i s t s  i s  a lw ay s  

a n  I n d i c a t o r  o f  h i s  own p a r t i c u l a r  a r t i s t i c  i d e n t i t y .

B o th  Y e a t s  and  Jo y c e  b e g an  t h e i r  a s s o c i a t i o n  w i t h  

B la k e  e a r l y ,  d u r i n g  t h e i r  a r t i s t i c  a p p r e n t i c e s h i p ,  a s  

i t  w e r e ;  b o t h  r e t u r n e d  t o  B la k e  l a t e r  t o  p r e p a r e  p u b l i c  

l e c t u r e s ,  and  B l a k e ' s  p r e s e n c e  h a s  b een  o f t e n  n o t e d  i n  

t h e i r  c r e a t i v e  work;  b u t  t h e  p r e c i s e  n a t u r e  o f  t h e i r  

a f f i l i a t i o n  w i t h  B lak e  h a s  n e v e r  b e f o r e  b e e n  a n a l y z e d .

I  f e e l  t h a t  t h i s  c r i t i c a l  o v e r s i g h t  i s  p a r t i a l l y  due 

t o  t h e  g e n e r a l l y - h e l d  c o n n o t a t i o n  o f  " i n f l u e n c e d  by" a s  

a n  i n f e r i o r  s o r t  o f  d e v e lo p m e n t ,  s u g g e s t i n g  t h a t  a
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w r i t e r  i s  i n d e e d  e n s l a v e d  by a n o t h e r ' s  s y s t e m .  C l e a r l y  

t h i s  i s  n o t  t r u e  o f  e i t h e r  Y e a t s  o r  J o y c e ,  n o r  o f  a n y  

t r u e  a r t i s t .  But  a l t h o u g h  "Every  t h i n g  i n  E t e r n i t y  

s h i n e s  by i t s  own I n t e r n a l  l i g h t "  a s  B lak e  t e l l s  u s  i n  

M i l t o n  (K, ^ 9 1 ) ,  no a r t i s t  o f  any m e r i t  a c t u a l l y  e x i s t s  

s u i  g e n e r i s { " h i s  s i g n i f i c a n c e , h i s  a p p r e c i a t i o n  i s  t h e  

a p p r e c i a t i o n  o f  h i s  r e l a t i o n  t o  t h e  dead p o e t s  and 

a r t i s t s . The s t u d y  o f  a f f i l i a t i o n  makes s u c h  a p p r e c i a t i o n  

t r u l y  p o s s i b l e .  I t  p r o c e e d s  from t h e  l a t e r  a r t i s t ' s  own 

i m a g i n a t i v e  c r e a t i o n  o f  h i s  p r e d e c e s s o r  and  f o c u s e s  on 

t h e  e f f e c t  o f  t h a t  r e l a t i o n s h i p  on t h e  work o f  t h e  l a t e r  

a r t i s t .  By a d m i t t i n g  d i s t o r t i o n  o f  t h e  p a s t  we can  b e t t e r  

u n d e r s t a n d  t h e  p r e s e n t .

T h is  n o t i o n  o f  t h e  a r t i s t ' s  " r e - c r e a t i o n "  o f  t h e  p a s t  

h a s  b e e n  t h e  c h i e f  c r i t i c a l  s t u m b l i n g  b l o c k  to  t h e  p r o p e r  

s t u d y  o f  a f f i l i a t i o n .  I n  s p i t e  o f  t h e  "map o f  m i s r e a d i n g "  

w i t h  w h ic h  H a r o ld  Bloom h a s  a t t e m p t e d  to  o v e r l a y  l i t e r a r y  

t o p o g r a p h y ,  a d m i t t i n g  t h a t  h e  h ad  c r i t i c a l  b i a s  o r  " e r r o r "  

i s  m o s t  o f t e n  c o n s i d e r e d  a  d e n i g r a t i o n  o f  t h e  a r t i s t — a s  

Bloom h i m s e l f  shows i n  h i s  s t u d y  o f  Y e a t s ,  whose 

" m is g u id e d "  work on B la k e  h e  d e p l o r e s  f o r  i t s  i n a c c u r a c i e s .  

As s t u d e n t s  o f  l i t e r a t u r e ,  we s h o u l d  i n s t e a d  a p p l a u d  t h i s  

a r t i s t i c  b i a s ,  f o r  i t  p r o v i d e s  e n t r a n c e  t o  t h e  w r i t e r ' s  

p e r s o n a l  v i s i o n .  Thomas Hardy h as  o b s e r v e d  t h a t  "a w r i t e r  

who i s  n o t  a  m ere  i m i t a t o r  l o o k s  upon t h e  w o r ld  w i t h  h i s  

p e r s o n a l  y e s ,  a n d  i n  h i s  p e c u l i a r  moods;  t h e n c e  grows up 

h i s  s t y l e . W e  m u s t  u n d e r s t a n d  t h a t  t h e  w r i t e r  l o o k s
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upon t h e  p a s t  w i t h  a  s i m i l a r  p e r s o n a l  b i a s  w h ich  i s  e q u a l l y

c o n s t r u c t i v e .  I n  t h e  a r e a  o f  my s t u d y  o f  a f f i l i a t i o n  i t

i s  c l e a r  t h a t  w h a t  B la k e  m ea n t  i s  u l t i m a t e l y  f a r  l e s s

i m p o r t a n t  t h a n  w h a t  Y e a t s  and  J o y c e  t h o u g h t  he  m e a n t .

But  c r i t i c s  n e v e r  t i r e  o f  n o t i n g  and  d i s p a r a g i n g  t h e

" e r r o r s "  o f  i n t e r p r e t a t i o n  among a r i t i s t s .  W r i t i n g  o f

B lake  i n  t h e  t w e n t i e t h  c e n t u r y  one  com m enta tor  h a s  n o t e d s

O t h e r  w r i t e r s  hav e  s e e n  a  d i f f e r e n t  B lak e  
o r  f o u n d  u s e f u l  d i f f e r e n t  e le m e n t s  i n  h im .
I n  D.H. Lawrence  i t  i s  t h e  s e x u a l  e t h i c  and  
t h e  r e v o l t  a g a i n s t  r e a s o n ,  b u t  t h e y  a r e  
s e n t i m e n t a l i z e d .  A b s e n t  i n  Lawrence i s  t h e  
r a t i o n a l i t y  w i t h  w h ich  B la k e  a t t a c k e d  r e a s o n .
I n  D y lan  Thomas, i t  i s  t h e  b a r d i c  v o i c e ,  t h e  
r h e t o r i c a l  l a m e n t  p l u s  t h e  symbolism o f  
d e s c e n t  and c y c l e .  The b e a t  p o e t s  o f  t h e  
f i f t i e s  were  a t t r a c t e d  t o  B l a k e ' s  ' s i m p l i c i t y '  
b u t  d i d  n o t  u n d e r s t a n d  i t s  d e c e p t i v e n e s s .
They i n s i s t e d  on t h e  same i n n o c e n t  w i l d n e s s  
i n  B la k e  t h a t  E l i o t  a t t e m p t e d  to  p u t  down.
T h i s  was an  u n f o r t u n a t e  d i s t o r t i o n  i n d e e d ,  
s i n c e  i t  r e v e a l s  so  c l e a r l y  t h e  l i m i t a t i o n s  
o f  t h e s e  p o e t s . 6

I  c o n te n d  t h a t  any  a s p e c t  o f  a  w r i t e r ' s  v iew  w h ich  " r e v e a l s

so c l e a r l y "  e i t h e r  h i s  t a l e n t s  o r  l i m i t a t i o n s  c a n n o t  be

c a l l e d  a n  " u n f o r t u n a t e  d i s t o r t i o n . "  " H i rp ,  H i r p ,  f o r

t h e i r  M is s e d  U n d e r s t a n d i n g s ! c h i r p s  t h e  B a l l a t  o f  P e r c e -

O r e i l l e "  i n  F i n n e g a n s  Wake (175)» and t h e  l i t e r a r y  s c h o l a r

m u s t  be e q u a l l y  s a n g u i n e  a b o u t  t h e  "m issed  U n d e r s t a n d i n g s "

o f  h i s  s u b j e c t ,  f o r  t h e y  h e l p  r e v e a l  t h e  a r t i s t ' s  " p e r s o n a l

y e s , "  t h e  b a s i s  o f  h i s  a r t .

T . S .  E l i o t  i s  r e p o r t e d  t o  hav e  p l a n n e d  a book t o  be  

c a l l e d  The F r u i t f u l n e s s  o f  M i s u n d e r s t a n d i n g , c o n s i d e r i n g ,  

among o t h e r  a f f i l i a t i o n s ,  h i s  own m i s r e a d i n g  o f  t h e  F r e n c h
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S y m b o l i s t s . ?  Not e v e r y  c r e a t i v e  a r t i s t  can  a c h i e v e  t h e  

d i s t a n c e  from h i s  own work and  p r i v a t e  a d m i r a t i o n s  needed  

to  p e r fo rm  s u c h  s e l f - c r i t i c i s m ,  b u t  c e r t a i n l y  su c h  

d i s p a s s i o n a t e  o b j e c t i v i t y  s h o u l d  be  e x p e c t e d  f rom th e  

l i t e r a r y  s c h o l a r .  F o r  i t  i s  o n ly  a f t e r  t h e  p a t t e r n  o f  

a f f i l i a t i o n  be tw een  a u t h o r s  h as  b een  e s t a b l i s h e d  t h a t  

any  f r u i t f u l  n o t i o n  o f  th e  " m e a n i n g f u l n e s s "  o f  a 

p r e d e c e s s o r ' s  p r e s e n c e  i n  a n  a r t i s t ' s  work can be 

a s c e r t a i n e d .

A f t e r  e x p l o r i n g  t h e  s p e c i f i c  d e t a i l s  o f  Y e a t s ' s  

a s s o c i a t i o n  w i t h  B lake  as  I  hav e  done ,  i t  becomes c l e a r  

t h a t  t h e  common c r i t i c a l  p r a c t i c e  o f  n o t i n g  B lak e an  

p a r a l l e l s  i n  Y e a t s ' s  p o e t r y  i s  somewhat r e d u c t i v e  and 

o f t e n  m i s l e a d i n g .  Y e a t s ’s a r t  c a n n o t  be e q u a t e d  w i t h  

t h e  c u t  and p a s t e  m ethod t h a t  t h e  s i m p le  o b s e r v a n c e  o f  

s i m i l a r i t i e s  m o s t  o f t e n  s u g g e s t s .  By e s t a b l i s h i n g  t h e  

b a s i c  f a c t s  o f  t h e  B l a k e - Y e a t s  a f f i l i a t i o n ,  how ever ,  and 

e x p l o r i n g  Y e a t s ' s  u s e  o f  B lak e  i n  h i s  c r e a t i v e  work a s  I  

hav e  done ,  we g e t  a  m ic r o c o s m ic  v iew  o f  Y e a t s ' s  e n t i r e  

d e v e lo p m e n t  a s  a n  a r t i s t .  A f f i l i a t i o n  i s  one o f  t h o s e  

p a r t i c u l a r s  which  i l l u m i n a t e s  t h e  whole  and i s  e s p e c i a l l y  

u s e f u l  i n  s t u d y i n g  t h e  work o f  a  v e r y  complex a r t i s t .

J o y c e ' s  a f f i l i a t i o n  w i t h  B la k e  i s  e q u a l l y  i l l u m i n a t i n g .  

Our a w a r e n e s s  o f  t h e  s o u r c e  o f  J o y c e ' s  knowledge o f  B lake  

o f f e r s  a n  e n t r a n c e  t o  h i s  u s e  o f  B la k e a n  a l l u s i o n  i n  h i s  

n o v e l s .  The po lysem ous  n a t u r e  o f  t h e s e  a l l u s i o n s ,  r e v e a l e d  

by  o u r  u n d e r s t a n d i n g  o f  " J o y c e ’s B la ice ,"  h i g h l i g h t s  n o t
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o n ly  J o y c e ' s  a f f i l i a t i o n  w i t h  B la k e  b u t  h i s  u s e  o f  s o u r c e  

m a t e r i a l  i n  h i s  n o v e l s  i n  g e n e r a l  and  t h e  p a r t i c u l a r  n a t u r e '  

o f  h i s  u s e  o f  a l l u s i o n  t h r o u g h o u t  h i s  o e u v r e . Once a g a i n  

t h e  p a r t i c u l a r  c o n t a i n s  t h e  u n i v e r s a l .

F u r t h e r m o r e ,  su ch  a  f o c u s e d  s t u d y  a l s o  e n a b l e s  u s  to  

g e n e r a l i z e .  A l th o u g h  my em p h a s i s  h a s  b e e n  on t h e  

i n d i v i d u a l  r e l a t i o n s h i p s  o f  Y e a t s  a n d  Jo y c e  t o  t h e i r  

p r e d e c e s s o r ,  t h e i r  common a r t i s t i c  c o n c e r n s  a r e  a p p a r e n t .

I f  we l o o k  a t  t h e  l i n e a m e n t s  o f  t h e i r  u s e  o f  B l a k e ' s  m y th i c  

s y s t e m ,  i t  i s  c l e a r  t h a t  Y e a t s  and  Jo y c e  u l t i m a t e l y  have  

more i n  common w i t h  e ac h  o t h e r  t h a n  w i t h  B l a k e .  The F o u r  

Zoas w i t h  i t s  a p o c a l y p t i c  " r e s u r r e c t i o n  t o  u n i t y "  

i n f l u e n c e d  b o t h  J o y c e  and  Y e a t s  i n  t h e i r  s e a r c h  f o r  p e r s o n a l  

i n t e g r a t i o n ;  i t  was t h e  s t r u c t u r a l  b a s i s  b o t h  o f  S t e p h e n ' s  

d e v e lo p m e n t  a s  a r t i s t  and  Y e a t s ' s  c o n c e p t  o f  t h e  Mask.

But  "The M e n t a l  T r a v e l l e r "  was t h e  p a t t e r n  each  a d o p t e d  

f o r  h i s  f i n a l  cosm ic  v i s i o n .  Y e a t s ' s  f o o t n o t e  i n  A V i s i o n  

e x p r e s s i n g  a s t o n i s h m e n t  t h a t  h i s  cosm ology  b e a r s  s u c h  a  

c l o s e  r e s e m b l a n c e  t o  B l a k e ' s  poem may r e f l e c t  g e n u in e
O

s u r p r i s e ,  and  t h e r e  i s  l i t t l e  e v i d e n c e  t h a t  Jo y c e  

c o n s c i o u s l y  r e a l i z e d  how c l o s e l y  t h e  p a t t e r n  o f  F i n n e g a n s  

Wake f o l l o w e d  B l a k e ' s  poem. B o th  a r t i s t s '  f i n a l  e p i c  

s t a t e m e n t s  w ere  n o t  " i n f l u e n c e d "  by  "The M e n t a l  T r a v e l l e r , "  

b u t  w ere  t h e  m odern  a r t i s t ' s  r e s p o n s e  t o  h i s  w o r l d ,  

c o n s t r u c t e d  w i t h i n  a  s i m i l a r  m y t h o g r a p h i c  t r a d i t i o n .

As N o r t h r o p  F r y e  s u g g e s t s ,  "m os t  o f  t h e  e p i c s  and e p i c  

a c t i o n s  o f  t h e  t w e n t i e t h  c e n t u r y  a r e  i r o n i c ,  and i t  i s



The M e n t a l  T r a v e l l e r , n o t  P rom etheus  Unbound o r  J e r u s a l e m , 

t h a t  i s  n e a r e s t  i n  form t o  them. . . t h e  o n l y  p a r a d i s e  i t  

c a n  r e a c h  i s  a  l o s t  p a r a d i s e . T h e  f i n a l  e p i c  s t a t e m e n t s  

o f  Y e a t s  a n d  Jo y c e  r e v e a l  j u s t  t h i s  a s p e c t  o f  m o d e r n i t y .  

E ach  a r t i s t  fo rm ed  h i s  p e r s o n a l  myth on a  n o t i o n  o f  t h e  

p o s s i b i l i t y  o f  p a r a d i s e  r e g a i n e d  b u t  ended  w i t h  a  

f u n d a m e n t a l l y  i r o n i c  d e p i c t i o n  o f  c y c l i c  l i f e .  Modern 

man does n o t  a c h i e v e  h o p e —he  ou tg row s  i t s  d e l u s i o n .

The s i m i l a r  p a t t e r n  i n  t h e  a f f i l i a t i o n  o f  b o t h  Y e a t s  and  

J o y c e  w i t h  B la k e  shows t h e  d o m in a t io n  o f  h i s  own t im e  i n  

a n  a r t i s t ' s  work;  h i s  r e l a t i o n s h i p  to  t h e  p a s t  i s  a lw ay s  

i n  t e rm s  o f  t h e  p r e s e n t .

The p r o p e r  s t u d y  o f  l i t e r a r y  a f f i l i a t i o n  i s ,  t h e n ,  

n o t  s i m p ly  a n  a c c u m u l a t i o n  o f  s t e r i l e  f a c t s  b u t  i s ,  

a s  a ny  l i t e r a r y  s t u d y  s h o u l d  b e ,  a  way o f  e n t e r i n g  t h e  

p e r s o n a l  v i s i o n  o f  t h e  a r t i s t  and u n d e r s t a n d i n g  t h e  

u n i q u e  way i n  which  "Every  M an 's  Wisdom i s  p e c u l i a r  t o  

h i s  own I n d i v i d u a l i t y . "



Notes

T . S .  E l i o t ,  " T r a d i t i o n  and  t h e  I n d i v i d u a l  T a l e n t , "  
S e l e c t e d  P r o s e  o f  T . S . E l i o t , p .  39*

2
W.H. Auden, "A L i t e r a r y  T r a n s f e r e n c e , "  H a r d y ; A 

C o l l e c t i o n  o f  C r i t i c a l  E s s a y s . e d .  A l b e r t  J .  G u e ra rd  
(Englewood C l i f f s ,  N . J . ;  P r e n t i c e - H a l l ,  I n c . ,  I 963) ,  
p .  135.

^ Y e a t s ,  The C u t t i n g  o f  a n  A g a t e , p p .  1 3 5 -3 6 .

^  E l i o t ,  " T r a d i t i o n  and  t h e  I n d i v i d u a l  T a l e n t , "  
S e l e c t e d  P r o s e  o f  T . S . E l i o t , p .  3 8 .

Thomas H ard y ,  L i f e  and  A r t , c o l l .  and  i n t r o .  E r n e s t  
B re n n e c k e ,  J r .  (19 2 5 .  r p t .  F r e e p o r t ;  N .Y . ;  Books f o r  
L i b r a r i e s  P r e s s ,  I n c . ,  1968) ,  p .  71-

^ H a z a rd  Adams, "B lake  and  t h e  P o s t m o d e r n , "  i n  
W i l l i a m  B l a k e ; E s s a y s  f o r  S. F o s t e r  Damon, p .  6 .

^ J o s e p h  H. Summers, The H e i r s  o f  Donne and J o n s o n  
(New Yorks O xfo rd  U n i v e r s i t y  P r e s s ,  1 9 7 0 ) ,  pp-  1 2 8 -2 9 .

® Y e a t s ,  A V i s i o n , p .  189 .

^ F r y e ,  F a b l e s  o f  I d e n t i t y , p .  263 .



A S e le c t iv e  B ib liography

I .  Works by Y e a t s

The Au t o b i o g r a p h y  o f  W i l l i a m  B u t l e r  Y e a t s . 1916 ,  1936; r p t
New York ;  The M a c m i l l a n  Company"^ 19^4.

A Book o f  I m a g e s , w i t h  W.T. H o r t o n .  Londons The U n ic o rn  
P r e s s ,  1898.

The C u t t i n g  o f  An A g a t e . London:  M a cm i l la n  and  C o . , L td .  
1919-

E x p l o r a t i o n s . New York :  The M a c m i l l a n  Company, 1962.

I d e a s  o f  Good and E v i l . 1903 .  r p t .  New York:  R u s s e l l  & 
R u s s e l l ,  1967.

Jo h n  Sherman and D hoya , e d .  R i c h a r d  J .  F i n n e r a n .  D e t r o i t :  
Wayne S t a t e  U n i v e r s i t y  P r e s s ,  1969-

The L e t t e r s  o f  W.B. Y e a t s . e d .  A l l a n  Wake. London:
R u p e r t  H a r t - D a v i s , 1954 .

L e t t e r s  t o  t h e  New I s l a n d , e d . H orace  R e y n o ld s .  1934; r p t .  
C am bridge ,  M a s s . :  H a r v a r d  U n i v e r s i t y  P r e s s ,  1970.

M e m o i r s , ed .  D en is  D onoghue . New Y ork :  T h e -M acm il lan  C o . ,  
1973 .

M y t h o l o g i e s . New York:  C o l l i e r  Books,  1974.

The O x fo rd  Book o f  Modern V e r s e :’ 1892- 1 9 3 5 , comp, and i n t r o  
by W.B. Y e a t s .  New York :  O x fo rd  U n i v e r s i t y  P r e s s ,  
1936 .

The T a b l e s  o f  t h e  Law and  The A d o r a t i o n  o f  t h e  M a g i .
S t r a t f o r d - U p o n - A v o n :  The S h a k e s p e a r e  Head P r e s s ,  1914.

U n c o l l e c t e d  P r o s e  by W.B. Y e a t s , ed .  Jo h n  P .  F r a y n e .  I ,
New York :  Columbia U n i v e r s i t y  P r e s s ,  1970 .

The Var io rum  E d i t i o n  o f  t h e  P l a y s  o f  W.B. Y e a t s , ed .
R u s s e l l  K. A l s p a c h  a s s i s t e d  by C a t h a r i n e  C. A l s p a c h .  
New York :  The M a c m i l l a n  Company, 1966.

The V ar io rum  E d i t i o n  o f  t h e  Poems o f  W.B. Y e a t s , ed .  P e t e r  
A l l t  and  R u s s e l l  K. A l s p a c h .  New York:  The M a cm i l la n  
Company, 1957*

4  V i s i o n . London: T. W erner  L a u r i e ,  L t d . ,  1925-



A V i s i o n . 1937» r p t .  New York; C o l l i e r  Books, 1966.

W.B. Y e a ts  and T. S tu r g e  M oore; T h e ir  C orresp on d en ce  
1 9 0 1 - 1 9 3 7 . e d . U r s u la  B r id g e .  New York; Oxford  
U n i v e r s i t y  P r e s s ,  1953.

Y e a ts  A r c h iv e s ,  SUNY a t  S ton y  Brook ("unpublished p r i v a t e  
p ap ers / .

I I .  Works by J o y ce

C o l l e c t e d  Poem s, New York; V ik in g  P r e s s ,  1957-

The C r i t i c a l  W r it in g s  o f  James J o y c e , e d .  E l l s w o r t h  Mason 
and R ich a rd  E llm a n n . New York; V ik in g  P r e s s ,  1959-

D a n ie l  D e f o e . e d . & t r a n s . J o sep h  P r e s c o t t .  B u f f a l o ;
S t a t e  U n i v e r s i t y  o f  New York, 196^ .

D u b l i n e r s , e d .  R o b e r t  S c h o le s  in  c o n s u l t a t i o n  w i t h  R ich a rd  
E llm a n n . New York; V ik in g  P r e s s ,  1969.

E x i l e s . New York; V ik in g  P r e s s ,  1951*

F in n e g a n s  Wake■ New York; V ik in g  P r e s s ,  1939.

L e t t e r s  o f  James J o y c e . V o l .  I ,  ed .  S t u a r t  G i l b e r t .  New 
York; V ik in g  P r e s s ,  1 9 5 7 ;r e i s s u e d  w ith  c o r r e c t i o n s  
1965. V o ls .  I I  and I I I ,  ed.  R ich a rd  E llm an n . New York 
V ik in g  P r e s s ,  1966.

A P o r t r a i t  o f  th e  A r t i s t  a s  a  Young Man. The d e f i n i t i v e
t e x t  c o r r e c t e d  from th e  D u b lin  H olograph  by C h e s te r  G. 
A nderson  and e d i t e d  by R ich ard  E llm ann. New York;  
V ik in g  P r e s s ,  196^ .

S c r i b b l e d e h o b b le ; The Ur-Workbook f o r  F in n e g a n s  Wake, e d . 
Thomas E. C o n n o l ly ,  n . p . :  N o r th w e ste r n  U n i v e r s i t y  
P r e s s ,  1961.

S tep h e n  H e r o . London; Jon athan  Cape, 1969.

S e l e c t e d  L e t t e r s  o f  James J o y c e . ed .  R ich ard  E llm a n n .
New York; V ik in g  P r e s s ,  1975-

U l y s s e s . New York; Random H ouse, 193^ e d . ,  r e s e t  and 
c o r r e c t e d  1961.



323

I I I .  S e c o n d a r y  Works

Adams, H a z a r d .  "B lake  and  t h e  P o s t m o d e r n , "  i n  W i l l i a m  B la k e :  
E s s a y s  f o r  S .  F o s t e r  Damon, e d .  A l v i n  H. R o s e n f e l d .  
P r o v i d e n c e :  Brown U n i v e r s i t y  P r e s s ,  1969, p p .  3-17*

 . B la k e  and  Y e a t s : The C o n t r a r y  V i s i o n . 1955* r p t .
New Y ork :  R u s s e l l  & R u s s e l l ,  1968.

______ . W i l l i a m  B l a k e : A R e a d i n g  o f  t h e  S h o r t e r  P o e m s .
S e a t t l e :  U n i v e r s i t y  o f  W ash in g to n  P r e s s ,  1963.

Adams, R o b e r t  M a r t i n .  S u r f a c e  and  Sy m b o l : The C o n s i s t e n c y  
o f  James J o y c e 1s U l y s s e s . New York:  O xfo rd  U n i v e r s i t y  
P r e s s , 1962.

A t h e r t o n ,  James S .  The Books a t  t h e  Wake. London: F a b e r  
and  F a b e r  L t d . ,  1959•

B a t e s ,  R o n a ld .  "The C o r r e s p o n d e n c e  o f  B i r d s  to  T h in g s  o f
t h e  I n t e l l e c t , "  James J o y c e  Q u a r t e r l y . 2(Summer 1965)* 
2 8 1 -9 0 .

B e c k e t t ,  Sam u e l ,  e t .  a l .  Our E x a m i n a t i o n  Round h i s
F a c t i f i c a t i o n  f o r  I n c a m i n a t i o n  o f  Work i n  P r o g r e s s . 
P a r i s :  S h a k e s p e a r e  and  Company, 1929.

B e n s t o c k ,  B e r n a r d .  J o y c e - A g a i n ' s  Wake: An A n a l y s i s  o f  
F i n n e g a n s  Wake. S e a t t l e :  U n i v e r s i t y  o f  W ash in g to n  
P r e s s ,  1965-

B l a k e ,  W i l l i a m .  B l a k e : C om ple te  W r i t i n g s , e d .  G e o f f r e y  
K e y n es .  London: O xfo rd  U n i v e r s i t y  P r e s s ,  1971 .

______ . Poems o f  W i l l ia m  B l a k e . e d .  W i l l i a m  B u t l e r  Y e a t s .
New York :  The Modern L i b r a r y ,  n . d .

 . The P o e t i c a l  Works o f  W i l l i a m  B l a k e , e d .  W i l l ia m
M i c h a e l  R o s s e t t i .  London:  G eorge  B e l l  & S o n s ,  18 7 ^ .

______ . The P o e t i c a l  Works o f  W i l l i a m  B l a k e , e d .  John  Sampson.
O x fo rd :  C la r e n d o n  P r e s s ,  1905-

 . The P r o p h e t i c  W r i t i n g s  o f  W i l l i a m  B l a k e , e d .
D . J .  S l o s s  and  J . P . R .  W a l l i s .  O x fo rd :  C l a r e n d o n  
P r e s s ,  1926 ,  V o l .  I .

 . W i l l i a m  B l a k e ' s  V a l a ,  e d .  H.M. M a r g o l i o u t h .
O x fo rd :  C l a r e n d o n  P r e s s ,  1956 .

 . The Works o f  W i l l i a m  B l a k e , P o e t i c . S y m b o l i c , and
C r i t i c a l , e d .  Edwin J o h n  E l l i s  and W.B. Y e a t s .  3 v o l s . 
London: B e r n a r d  Q u a r i t c h ,  1893*



324

B l a v a t s k y ,  H .P .  I s i s  U n v e i l e d ; A M a s t e r  Key t o  t h e
M y s t e r i e s  o f  A n c i e n t  and  Modern S c i e n c e  and  T h e o l o g y .
2 v o l s . 18^84; r p t .  London; The T h e o s o p h i c a l  
P u b l i s h i n g  House,  L td- . ,  1923*

______ . The S e c r e t  D o c t r i n e ; The S y n t h e s i s  o f  S c i e n c e ,
R e l i g i o n  and  P h i l o s o p h y . 2 v o l s .  London; The 
T h e o s o p h i c a l  P u b l i s h i n g  C o . ,  L t d . ,  1888.

Bloom., H a r o l d .  The A n x i e t y  o f  I n f l u e n c e . New York ;  Oxford  
U n i v e r s i t y  P r e s s ,  1973*

______ . Y e a t s . New York ;  O xfo rd  U n i v e r s i t y  P r e s s ,  1970 .

B o l d e r e f f , F r a n c e s  M. R e a d in g  F i n n e g a n s  Wake. Woodward,
P a . ;  C l a s s i c  N o n f i c t i o n  L i b r a r y ,  1959-

B o o th ,  Wayne. The R h e t o r i c  o f  F i c t i o n . C h ic a g o ;  U n i v e r s i t y  
o f  C h icago  P r e s s ,  1961 .

Budgen ,  F r a n k .  James J o y c e  and  t h e  Making o f  U l y s s e s . 
B lo o m in g to n :  I n d i a n a  U n i v e r s i t y  P r e s s ,  i 960 .

C l a r k e ,  J o h n .  " Jo y c e  and  t h e  B l a k e a n  V i s i o n , "  C r i t i c i s m  
5 ( S p r i n g  1 9 6 3 ) ,  173- 80 .

A C o n c e p t u a l  Guide t o  F i n n e g a n s  Wake, e d .  M i c h a e l  H. B eg na l  
and  F r i t z  S en n .  U n i v e r s i t y  P a r k :  The P e n n s y l v a n i a  S t a t e  
U n i v e r s i t y  P r e s s ,  1974.

C o n n o l l y ,  Thomas E.  The P e r s o n a l  L i b r a r y  o f  James J o y c e . 
B u f f a l o :  U n i v e r s i t y  o f  B u f f a l o  P r e s s ,  19^7•

C u r r a n ,  C .P .  James J o y c e  Remembered. London: Oxford  
U n i v e r s i t y  P r e s s ,  1968 .

Deming, R o b e r t  H. A B i b l i o g r a p h y  o f  James J o y c e  S t u d i e s .  
L aw rence :  U n i v e r s i t y  o f  K a n sa s  P r e s s , 1964 .

D orfm an,  D e b o ra h .  B la k e  i n  t h e  N i n e t e e n t h  C e n t u r y . New 
Haven:  Y a le  U n i v e r s i t y  P r e s s , 1969.

E l lm a n n ,  R i c h a r d .  E m in en t  Dom ain . New York :  Oxford  U n i v e r s i t y  
P r e s s ,  1967-

______ . The I d e n t i t y  o f  Y e a t s . New York :  O x fo rd  U n i v e r s i t y
P r e s s , 1964.

 . James J o y c e , New York:  O x fo rd  U n i v e r s i t y  P r e s s ,  1959-

 . " J o y c e  and  Y e a t s , "  Kenvon R e v ie w . 1 2 (Autumn 1950)>
6 1 8 -3 8 .



E l lm an n ,  R i c h a r d .  U l y s s e s  on t h e  L i f f e y . New York ;  Oxford  
U n i v e r s i t y  P r e s s , '1 9 7 2 .

 . Y e a t s ; The Man and t h e  M a s k s . New York; E . P .  D u t t o n
& C o . ,  I n c . ,  19^8 .

E p s t e i n ,  Edmund L. The O r d e a l  o f  S te p h e n  D e d a l u s ; The
C o n f l i c t  o f  G e n e r a t i o n s  i n  James Jo y ce*s  A P o r t r a i t  
o f  t h e  A r t i s t  a s  a  Young Man. C a rb o n d a le ;  S o u t h e r n  
I l l i n o i s  U n i v e r s i t y  P r e s s ,  1971*

F l e t c h e r ,  I a n .  "The E l l i s - Y e a t s - B l a k e  M a n u s c r ip t  C l u s t e r , "  
Book C o l l e c t o r  2 1 ( 1 9 7 2 ) ,  7 2 -9 ^ .

F r y e ,  N o r t h r o p .  F a b l e s  o f  I d e n t i t y ; S t u d i e s  i n  P o e t i c
M y th o lo g y ■ New York;  H a r c o u r t ,  B race  & W orld ,  I n c . ,
19w .

 . F e a r f u l  Sym m etry . P r i n c e t o n ;  P r i n c e t o n  U n i v e r s i t y
P r e s s ,  1969*

 . " Q u es t  and C yc le  i n  F in n e g a n s  Wake,"  James Jo y c e
R e v ie w , 1 ( 1 9 5 7 ) ,  3 9 - ^ 7 .

G e ck le ,  George L. " S te p h e n  D e d a lu s  and W.B. Y e a t s ;  The 
Making o f  t h e  V i l l a n e l l e , "  Modem F i c t i o n  S t u d i e s ,
15 ( S p r i n g  1969) ,  8 7 -9 6 .

G i f f o r d ,  Don C r e i g h t o n .  N o te s  f o r  J o y c e . New York;
E . P .  D u t t o n  & C o . ,  I n c . ,  1967•

G i l b e r t ,  S t u a r t .  James J o y c e ’s U l y s s e s ■ 1930; r p t .  New 
York;  V i n t a g e  Books, 1952 .

G i l c h r i s t ,  A l e x a n d e r .  L i f e  o f  W il l ia m  B l a k e . 2 v o l s .  
London; M a cm i l la n  & C o . ,  1863•

G la s h e e n ,  A d a l i n e . A Census o f  F in n e g a n s  Wake. E v a n s to n ;  
N o r t h w e s t e r n  U n i v e r s i t y  P r e s s , 1956.

G l e c k n e r ,  R o b e r t  F .  " Jo yce  and  B l a k e , "  A James Jo y c e  
M i s c e l l a n y . T h i r d  S e r i e s ,  ed .  M arv in  M a g a la n e r .  
C a r b o n d a l e ;  S o u t h e r n  I l l i n o i s  U n i v e r s i t y  P r e s s ,
1962, p p .  1 8 8 -2 2 5 .

H a r t ,  C l i v e .  S t r u c t u r e  and M o t i f  i n  F in n e g a n s  Wake, n . p . ;  
N o r t h w e s t e r n  U n i v e r s i t y  P r e s s ,  1962.

Henn, T .R.  The L o n e ly  T ow er ; S t u d i e s  i n  t h e  P o e t r y  o f  
W.B. Y e a t s . 1950;  r p t .  London; Methuen,  1966.

Hone, J o s e p h .  W.B. Y e a t s ;  1 8 6 5 - 1 9 3 9 . 2nd ed .  London: 
M a c m i l l a n ,  1967.



Hough, Graham. The L a s t  R o m a n t i c s . 1 9^7> r p t .  London; 
M ethuen ,  1961.

James J o y c e  T od ay ; E s s a y s  on t h e  Ma.ior W o rk s , e d . Thomas F .  
S t a l e y .  B lo o m in g to n ;  I n d i a n a  U n i v e r s i t y  P r e s s ,  1966.

J o h n s o n ,  L i o n e l . " W i l l i a m  B l a k e , "  i n  P o s t  L im in iu m ; E s s a y s
and  C r i t i c a l  P a r e r s , ed .  Thomas W h i t t e m o r e .  1912 ;  r p t .  
New York ;  Books f o r  L i b r a r i e s  P r e s s ,  I n c . ,  1968.

J o y c e ,  S t a n i s l a u s .  My B r o t h e r ’ s K e e p e r . New York;  The 
V i k i n g  P r e s s ,  1958.

K e y n e s ,  G e o f f r e y .  A B i b l i o g r a p h y  o f  W i l l i a m  B l a k e . New York ;  
The G r o l i e r  C lub  o f  New Y ork ,  1921 .

K i l l h a m ,  J o h n .  " I n e l u c t a b l e  M o d a l i t y  i n  J o y c e ' s  U l y s s e s ."  
U n i v e r s i t y  o f  T o ro n to  Q u a r t e r l y . 3 ^ ( A p r i l  19 o 5)1
269- 89 .

K i r a l i s ,  K a r l .  " Jo y c e  and B l a k e ;  A B a s i c  S o u rce  f o r
F i n n e g a n s  Wake, "  Modern F i c t i o n  S t u d i e s , 4 ( W i n t e r  
1 9 5 8 0 5 9 ) ,  328-34-.

L i t t m a n n ,  Mark E. and  S c h w e i g h a u s e r , C h a r l e s  A . " A s t r o n o m ic a l  
A l l u s i o n s ,  T h e i r  M eaning  and P u r p o s e  i n  U l y s s e s ,"
James Jo y c e  Q u a r t e r l y , 2 (Summer 1965)» 238-4-6.

L i t z ,  A. W a l to n .  The A r t  o f  James J o y c e ; Method and  D e s ig n  
i n  U l y s s e s  and  F i n n e g a n s  Wake. London: O xford  
U n i v e r s i t y  P r e s s ,  1961.

M a t h e r s ,  S .  L i d d e l l  MacGregor ,  comp.,  K a b b a la  D e n u d a t a ;
The K a b b a la h  U n v e i l e d . London: G. Redway, 1887 .

M e l c h i o r i ,  G i o r g i o .  The Whole M y s te ry  o f  A r t ;  P a t t e r n  
i n t o  P o e t r y  i n  t h e  Work o f  W.B. Y e a t s . London: 
R o u t l e d g e  & Kegan P a u l ,  i 960.

Moore,  V i r g i n i a .  The U n i c o r n ; W i l l i a m  B u t l e r  Y e a t s '  S e a rc h  
f o r  R e a l i t y . 1952;  r p t .  New York :  O c tag o n  B ooks ,  1973*

O l c o t t ,  H .S .  A B u d d h i s t  C a t e c h i s m . London: T h e o s o p h i c a l  
P u b l i c a t i o n  S o c i e t y ,  n . d .

P a l e y ,  M o r to n  D. "B lak e  i n  N i g h t t o w n , "  A James J o y c e  
M i s c e l l a n y , T h i r d  S e r i e s ,  ed .M arv in  M a g a l a n e r .  
C a r b o n d a l e ; S o u t h e r n  I l l i n o i s  U n i v e r s i t y  P r e s s ,
1962 ,  p p .  1 7 5 -8 7 .

The Pe rm an en ce  o f  Y e a t s : S e l e c t e d  C r i t i c i s m , e d .  James
H a l l  and  M i c h a e l  S t e in m a n n .  New Y ork :  The M a c m i l l a n  
Company, 1950*



R a i n e , K a t h l e e n .  B la k e  and  T r a d i t i o n . 2 v o l s .  P r i n c e t o n ,  
N . J . ;  P r i n c t e o n  U n i v e r s i t y  P r e s s ,  1968.

R e g a r d i e ,  I s r a e l .  The Golden Dawn; An A ccoun t  o f  t h e
T e a c h in g s . R i t e s  and C erem onies o f  th e  Order o f  th e  
G olden Dawn. ^ v o l s .  C h icago; The A r ie s  P r e s s ,  1937•

Rudd, M a r g a r e t .  D iv id e d  Im a g e ; A S tu d y  o f  W i l l ia m  B la k e  and 
W.B. Y e a t s .  1953 > r p t .  New York;  H a s k e l l  House Pub­
l i s h e r s ,  L t d . ,  1970.

S a u r a t ,  D e n i s .  B lake  and Modern T h o u g h t . London; C o n s t a b l e  
and Company, L t d . ,  1929*

S i n n e t t ,  A . J .  E s o t e r i c  B uddh ism . London; T r u b n e r  and  Co. ,  
1883 •

Slocum , John J .  and Cahoon, H e r b e r t .  A B ib l io g r a p h y  o f
James J o y c e . New Haven; Y a le  U n i v e r s i t y  P r e s s ,  1953*

S t e a d ,  C h r i s t i a n  K a r ls o n .  The New P o e t i c . London;
H u t c h in s o n  U n i v e r s i t y  L i b r a r y ,  196*1.

Sw inburne ,  A lg e rn o n  C h a r l e s .  W i l l ia m  B l a k e : A C r i t i c a l  
E s s a y . e d . Hugh J .  Luke.  L i n c o l n ;  U n i v e r s i t y  o f  
N e b ra sk a  P r e s s ,  1970- [Text  r e p r o d u c e d  from 1868 f i r s t  
e d i t i o n J

T h o rn to n ,  Weldon. A l l u s i o n s  i n  U l y s s e s . C hape l  H i l l ;  
U n i v e r s i t y  o f  N o r th  C a r o l i n a  P r e s s ,  1968.

T o r c h i a n a ,  Donald  T. W.B. Y e a t s  & G e o rg ia n  I r e l a n d .  
E v a n s to n :  N o r t h w e s t e r n  U n i v e r s i t y  P r e s s ,  1966.

T w e n t ie th - C entury I n t e r p r e t a t i o n s  o f  A P o r t r a i t  o f  th e
A r t i s t  a s  a  Young Man, ed .  W il l iam  S c h u t t e . Englewood 
C l i f f s ,  N . J . :  P r e n t i c e - H a l l ,  I n c . ,  1968 .

Wade, A l l a n .  A B i b l i o g r a p h y  o f  t h e  W r i t i n g s  o f  W.B. Y e a t s , 
3 rd  e d . ,  R u s s e l l  K. A l s p a c h ,  ed .  n . p . ;  R u p e r t  H a r t -  
D a v i s , 1968.

W a lz l ,  F l o r e n c e  L. " G a b r i e l  and  M ic h a e l :  The C o n c lu s io n  o f  
'The D e a d , ' "  James Jo y c e  Q u a r t e r l y , A-(Fall  1966) ,  
1 7 - 3 1 .

W h i t a k e r ,  Thomas R. Swan and  Shadow; Y e a t s ' s  D i a lo g u e  w i t h  
H i s t o r y . C hape l  H i l l :  U n i v e r s i t y  o f  N o r th  C a r o l i n a  
P r e s s ,  196*1-.

W i l so n ,  F . A. C.  Y e a t s  and T r a d i t i o n . London: M ethuen ,  
1 9 6 8 .



The Workshop o f  D a e d a l u s ; James Jo y c e  a n d  t h e  Raw
M a t e r i a l s  f o r  A P o r t r a i t  o f  t h e  A r t i s t  a s  a Young 
Man, e d .  R o b e r t  S c h o l e s  a n d  R i c h a r d  M. K a i n .  
E v a n s to n ;  N o r t h w e s t e r n  U n i v e r s i t y  P r e s s ,  1965*

Y e a t s ,  J . B .  J . B . Y e a t s ;L e t t e r s  to  H is  Son W.B■ Y e a t s  a n d  
O t h e r s  1 8 6 9 - 1 9 2 2 , e d .  J o s e p h  Hone.  New York ;  E . P .  
D u t t o n  & Co . ,  I n c . ,  19^6•

Y e a t s  and  t h e  O c c u l t , e d .  G eorge  M i l l s  H a r p e r .  Canada;  
M a c m i l l a n  o f  C anada ,  1975-


