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IHTRODUCTION

Unfortunately, until fairly recently, there existed
a biased preconceived notion of eighteenth century Spanish
literature in general, forged mainly, though not exclu-
sively by the pen of Marcelino Menéndez Pelayo. In

both the Historia de las ideas estéticas en Espafia and

Historia de los heterodoxos espaiioles, the Dbibliophile

scathingly reduces Spain's Enlightenment to pseudo-
philosophical speculation: "No hubo siglo que més tuviera
en boca el nombre de filosofia, ni otro mas ayuno de ella.
Desde los cartesianos hasta Condillac, el descenso es
espantoso.“l Nothing and no one was immune to his rather
pointed criticism. Beginning with the encyclopedic
“"movement" in France, he bitterly censures such leading
intellectuals as Diderot and D'Alembert: "Diderot fue en
su siglo lo que hoy diriamos un periodista. De é1 viven
mds el nombre y la triste influencia que las obras. Unido
con el eximio matemdtico D*Alembert, y poseidas uvno y
otro de la mania generalizadora propia de la época,
emprendieron reducir a inventario y registro la suma de
lyiarcelino Menéndez Pelayo, Historia de los hetero-—

doxos espafioles, (Madrid: Biblioteca de Autores Cristianos
1967), 2nd ed., vol. II, p. 328. ’

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



los conocimientos humanos en aquella famosa Enciclopedia..."2

His bombast is only surpassed by his acute short-sightedness
when he relinquishes the Encyclopedia to literary ignominy.
"...la Enciclopedia yace en el olvido y no se 1evantaré.“3
As if this were not enough, he reduces the literature of

the eighteenth century to almost pure sociological inguiry:
", ,.era eficacisimo elemento de desorgenizacion la poesia

¥ la amena literatura, cque en el siglo XVIII tienen poco
valor estético, pero mucho interés social.“4 Such respected
and highly esteemed poets of the Enlighteament as Meléndez
Valdés and Quintana ere severely chastized for their appar-
ent afrancesamig§§245 In fact, throughout the chapter
entitled "Enciclovedismo espafiol," the literati are often

a2 pretext to condemn the real enemy of orthodoxy, namely
France., It is France who has corrupted the minds of the
Spanish intelligentsia, it is France who has underminded

the literary traditions of Spain founded upon unfaltering
devotion to the Church.

Bl viento de Prancia se nos habia calado
hasta los huesos; y el prosaismo endeble, la
timidez elegante, la etiqueta de salén, la

21pid., p. 329.
3Ibid., p. 329.
41pid., p. 530.

5See Marcelino Menéndez Pelayo, Historia de los hetero-
doxos espafioles, pp. 530-572.

n
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ligereza de buen tono, el esprit enteco y

aquella coqueteria o sutileza de ingenio

que llamaban mignardise lo iban secando

todo. Ni paraba aqui el daflo, porque los libros

franceses, que eran entonces insano alimento

de nuestra juventud universitaria, tras de

difundir un sentimentalismo de mala ley,

enfermizo y pedestre, nos traian todo género

de utopias sociales, de bestiales regodeos

materialistas y de burlas y sarcasmos contra

todo lo que por acd venerdbamos.®
Whether it be France or Spain's orthodoxy, the eighteenth

. century was often considered a literary wasteland. Critics,

while realizing certain attempts toward an Enlightenment
(the name of Peijdo is frequently a convenient symbolic
example) nonetheless condemned the Siglo de las luces
rather harshly. According to Diego Marin, the Ilustracidn
produced "unas obras académicas y frias que no reflejan
nada del alma nacional y que, por lo mismo, no logran
hacerse populares.n7 Even the more traditional line of
Spanish literature namely those writers who based their
reputations upon imitating the great writers of the Siglo
de Oro, “produce nada genial.“8 Thus owing in part to

the efforts of such critics as Hermosilla and lMenéndez

Pelayo, Spain's eighteenth century suffers from what

Glbid-, p. 530.

Tpiego Marin, La civilizacidn espafiola, (New York:
Holt, Rinehart and Winston, 1961), p. 173.

®Ipid., p. 173.
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may be called "mala prensa." “La consideracidn del
siglo XVIITI con valor puramente negativo en todo el
Ambito de la cultura, se ha convertido ya en un topico.
Tanto literaria como artisticamente, el XVIII se nos
quiere presentar como una época de esterilidad y de
retroceso."d Perhaps one of the earliest critics to
reverse this trend was Angel del Rfo. The noted lit-
erary historian, while aware of Spain's artistic deca-
dence during the early years of the eighteenth century,
envisioned the Enlightenment as an ascent, an evolution
toward an important intellectual movement replete with
writers of considerable repute., "E1l siglo XVIII,
pasados los primeros allos de completa esterilidad,

serd un siglo de esforzada ascensiéh, desde el punto
mas bajo de la decadencia."t9 From this decadence as
manifest in the plethora of third class imitators of
Géngora--Zamora, Canizares, Alvarez de Toledo--del Rio
discerns an Enlightenment imbued with new ideas and
fresh literary possibilities: "IFue, por tanto, el
siglo XVIII una época eminentemente critica, de lucha
ideolégica, encaminada o la transformacidn de ideas,

instituciones y creencias, "1t Unfortunately however,

9Emiliano Diez—Echarri and José Maria Roca Franquesa,
Historia general de la literatura espafiola e hispano-
americana, (Madrid: Aguilar, 1972), p. 615.

10pnpel del Rfo, Historia de la literatura espafiola,
vol. II, (New York: Hol?, Rinehart and Winston, 1946),
p. 1.

l1pia., p. 1.

4
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the second half of the eighteenth century had been, until
fairly recently, scrutinized only in relation to its
ideological importance. Vith the possible exception of
Meléndez Valdés' poetry the most important writers
studied by literary critics appear to be the essayists--

Feijdo, Jovellanos, the Cadalso of Cartas marruecas.

Bven the aforementioned Angel del R{o relegates poetry

to a second place in the literary history of the eighteenth
century. "...es evidente que la poesia del siglo XVIII

no logra conmovernos y ocups un lugar secundario en la
historiaAde la 1irica espafiola. Constituye, 2 lo sumo,

un paréntesis interesante entre la gran lirica del barroco
y el renacer de la honda sensibilidad poética en Béequer

v Rosalia Castro.“12 And yet with even the most super-
ficial glance at the Spanish Enlightenment, though
certainly in terms of quality never a period to be con-

. fused with the Siglo de Oro, it is nonetheless never a
mere "paréntesis interesante" for this implies an isolated,
self-contained literary period with little or no tren-
scendency. One only has to recall the indebtedness felt
by Espronceda to his teacher and mentor the neoclassical
poet Alberto Lista to realize that the Spanish poetry
of the Enlightenment is indeed part of a Spanish literary
tradition., There can be no doubt, for example, that the

first half of the eighteenth century saw a continued

11pi4,, p. 54.
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interest in the works of Géngora and the Baroque esthetic
in general, though somewhat more intensely felt in Anda-
lusfa. "En la primers mitad de la centuria. . . ze le
(Gdngora) admird e imitd ampliamente, si bien persistian
contra su obra las mismas actitudes criticas que en el
siglo XVIII. Naturalmente, los autores andaluces sin-
tieron una fuerte atraccidn hacia la obra total de su
coterrdneo. &n efecto, en este regidn de la peninsula,
el gusto barroco se manifestaba con pujanza en todas

.
las artes,"t3

One of the early and better lmovm continuators of

the Baroque style during the first half of the eighteenth

century was the Sevillian vpoet Alvarez de Toledo (1662~

1714). In such works as "A mi pensamiento" the "desengafio
barroco,” so reminiscent of Géngora and Guevedo is apparent
throughout the poem:
Suenio de los despiertos
Son sus necios fantasmas,
Cuya falaz ventura
in el punto se pierde que se alcanza.
Aun la verdad gue dicen,
lMentira es disfrazada
Pues viene a desmentirla
El instante que dura el pronunciarla}4

S0 & la mode the Baroque esthetic during the

@

13Nigel Glendinning, Historia de la literatura espanolas:
el siglo XVIII, (Barcelona, Editorial Ariel, 1973), p. 101.

Ypon Gabriel Alverez de Toledo, "A mi pensamiento,”
Biblioteca de autores espaioles, vol., LXI, (Madrid: Real
Academia Zspallola, 1952), p. 15.

6
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early pert of the century that Géngora's reputation was
indeed enjoying a rather important place among the
litersti of the day: he is even referred to by Gerardo
Lobo (1679-1750) a=s "el Horscio cordobés."l® Such well-
knovmn writers and importent literary figures as the
Conde de Torrepalma (1706-1767) also knowvm as "BEL
Dificil" due %o his rather intricate Gongorine style

and José Antonio Porcel (1715-1794) both born in Granada,
endeavored to imitate Gdéngora well into the eighteenth
century. And yet, as is frequently the result with
well-intentioned imitators, their poetry is indeed
inferior to that of their master:

La diferencia fundsmental entre estos
epigonos de Géngora ¥ =u maestro del siglo
anterior reside, al parecer, en la pobreza
de su invencidn (Muchas de sus metdforas,
en efecto, son tomadas directamente ce las
obras de Géngora), gu carencia de sentido
musical, y su falte de habilidad en general,
con poquisimas excepciones, para sostener
el estilo heroico y preservar la unidad del
sentimiento con el éxito con que Géngora

mismo lo habia 1ogrado.l6

However, as early as the second decade of the

eighteenth century a certain reaction against the works

15gerardo Lobo, “"Remitiendo a un amigo los pocos
borradores con que se hallaba de sus obras el autor,"”
Biblioteca de autores espafioles, vol. LXI, p. 23.

16Nige1 Glendinning, op. cit., p. 102.
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of Géngora, and the Baroque style in general, had
become prevalent. Writers such as Gregorio NMayans

and Pedro Nolasco had bitterly censured the Andalusian
poet.17 Yet perhaps one of the most vociferous and
indeed most important attacks against Géngora was

to be found in Ignacio de Luzdn's Poética, published
in 1737. \‘hile recognizing certain important concepts
in his poetry, Luzdn criticizes Géngora's style which
tends to obfuscate the meaning of these concepts:

"En las Soledades, de Géngora, habra sin duda muchas
verdades o muchos conceptos verdaderos que tendrédn
todas esas circunstancias, pero ;quién podré desem~
boscar de tan enmarafiadas cléusulas alguna verdad

o algin concepto que llene la curiosidad concebida?"18
Thus the Spanish literary world soon became polarized
in a series of polemics involving Gbéngora's poetry.

In the Academia del Buen Gusto in Madrid, for example,
"en la década de los cincuenta, Luzén, el marqués de
Valdeflores y Montiano se declaraban antigongorinos;
Porcel y José de Villarroel, por el contrario, se

definfan en pro de Géngora.“l9 This Academia which

convened regularly during the period 1749-1751 was

1T1pid,, p. 112.

_ B1gnacio de Lusén, La Podtica, (Hadrid: Bdiciones
Catedra, 1974), p. 145. —

19Nigel Glendinning, op. cit., p. 113.
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indeed a heterogenous literary salon in which the
Gongorine adherents often came into conflict with the
"precursors" of the neoclassical esthetic.

La misma discordia que se observa en
los procedimientos se nota en las teorias,
puesto gue, por un lado, vemos a Montiano
leer en aguella Academia su primer discurso
sobre las tragedias esvailoles y su Virginia;
a Luzdn dar a conocer las novedades dromatur-
zicas de la Chaussde; a Veldzquez (el marqués
de Valdefloresz) condenar ésperamente las tragi-
comedias espaflolas; y, al propio tiempo, sin
ofensa de nadic, en la misma culta y amistosa
revnibn de que liontiano ers secretario, levan-
tar su voz el granadino Porcel en una especie de
vejemen o juicio lundtico, como €1 dice, de los
escritos de sus compafieros, para combatir de
frente a Boileau, y sentar sin rebozo alguno
ica clésica

teorias tan adversas & la Poé

como laz del P, Feijéo. . .20

Thus the Academia del Buen Custo became z literary forum

in which contrasting ideas were discussed and debated.
This is perheps ite most important contribution to the
Spanish Bnlightenment since it was here that change fo-

mented in minds of the literati-—a change which would be

rezlized during the reign of Carlos III:
¥o es justo, por consiguiente, mirar la
Academiz del Buen Gusto como una ciudadela

201arcelino Menéndez Pelayo, Historie de lag ideas
estdéticas en Hspada, vol. III, siglo XVI, 3rd eé.,
(Medrid: Conscjo Superior de Investigeciones Cientificos,
1962), p. 262,
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impenetrable del gusto galo——clésico.
Precisamente su gloria consiste en la
tolerancia que auné alli las voluntades,
el roce, preparando para los dias de
Carlos III el advenimiento de una poe-
sia que en ciertas obras selectas de
determinados autores (D. Nicolds Mora-
tin, Meléndez, el maestro Gonzdlesz,
etc,) fue a un tiempo nacional y correcta,
espaﬁola ¥y no gongorina, racional y no
afrancesada,

La Academia de la Marqguesa de
3arria es, sin duda, el fendmeno liter-
ario mds notable del reinado de Fernando
vI,21

Thus the first half of the eighteenth century often
considered a low point of Spanish literary activity22
was in effect a period of intense artistic achievement--

a period in which salons and Academias thrived.

La vida cultural del siglo XVIII estd
caracterizada por una serie de instituciones
que le dan un perfil muy particular y definen
en miltiples aspectos los rasgos esenciales
de la época. Todas ellas podria decirse que
coinciden en la tendencia . . . de cultura
dirigida; una minoria se considera poseedora
de una ilustracidén superior y trata, desde

2lrpid., p. 263.
223ee especielly Mercelino Menéndez Pelayo, Ibid.,

p. 104,

10
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la plataforma en que se instala --academia,
tertulia, periddico o sociedad--, de regir
o encauzar las corrientes de opinién.23

Various important Academies and Institutions were founded
during the first half of the century: ILa Real Academia

Espafiola (1714), La Academia de la Historia (1735) and

La Real Academia de Buenas Letras de Barcelona (1700),

including the establishment in 1712 by Felipe V of the

Biblioteca Nacional., And yet even more effective than

these Academies was the flourishing of important literary
newspapers—-the most notable being the Diario de los

Literatos de Espafia modeled after the French Journal des

Savants:

De un modo mucho més directo y eficaz
que las Academias contribuyé en el siglo
pasado a excitar y remover el esp{ritu
er{tico en diversos sentidos la aparicidn
de varios papeles periddicos, desde el
reinado de Felipe V en adelante. Hay uno,
sobre todo, tan importante y de tan gloriosa
historia, que por si solo marca una fecha en
nuestra historia literaria. . . . Tal fue
el famoso Diario de los Literatos de Espaiia,
revista trimestral que comenzd a salir de
molde el dia IO de 1737, con titulo y objeto
evidentemente anélogos a los del Journal des
Savants, de Paris, proponiéndose. . . hacer
largos extractos, andlisis ¥y juicios, a un
tiempo mesurados y severos, de todas las
obras dignas de atencidn que fuesen

~23Juan Luis Alborg, Historia de la literatura
espanola: el siglo XVIII, (Madrid: Gredos, 1972),
V. 22,

11
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apareciendo.24
This journal not only published articles concerning
literature and the arts but more importantly devoted
itself to a further understanding of scientific and
philosophical indagations:

.el Diario de los Literatos fue una

revista académica, una revista sabia., Ex-

tractaba menudemente las obras sometidas a

su juicio, y las mbs de las veces, en vesz

de formularle directamente, dejaba que el
lector le infiriese por si de los datos que

en la misms exposicidén se le facilitaban.

lés atentos los disristas a las obras cien-
t{ficas vy filosdficas que a las de recreacidn
y amena literatura, y forzados por la indole
enciclopédica de su trabajo a discurrir en
breve espacio sobre las materias mds disimiles,
no acometieron de frente la cuestidn literaria,
sino en el andlisis de la Poélica de Luzdn,
menifestando en los demds articulos mds bien

tendencias generales de buen gusto. . .25

Throughout the first half of the century literary
journals flourished. "E1 mis importante vehfculo para
la divulgacién de las nuevas ideas e inguietudes qgue se
agiten en el panorama espailol del Setecientos lo re-
presenta el periodismo!‘26 Besides the aforementioned

the famous Gaceta de Madrid, the Mercurio

Diario,

2Marcelino Menéndez Pelayo, op. cit., pp. 201-202.
251bid., p. 204.

265uan Luis Albord, oD cit., p. 46.
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nistdrico y politico and El Duende critico and later &1

Pensador and Bl Censor all served to propagate important

literary, political and scientific ideas of the Znlight-

enment .27

Poetry too was undergoing increased activity and change.
Whereas Gerardo Lobo had proudly exclaimed, "Yo llego 2
engongorizarme, 128 5os5d Antonio de Porcel, his contemporary
already represents according to de Cueto, an “era de
transformacidn 1iteraria."29 The Granadine voet and friend
of the Conde de Torrepalma, "puede situarse en el momento
de paso de la grandiosidad téenica barroca a la ligereza
ritmica del rococd."39 Wl Adonig, written around the mid-
point of the century and published posthumously, represents
a change in direction of 3Spanish poetry. The gongorismo
of the first helf of the cighteenth century laden with
hyperbgton conceite and exeggerated metaphors, is replaced
or rather tempered with a slowly evolving rococd style.3l

ind yet the change effectuated in voetry was not merely a

2Tpor o detailed study of their importence see
especially Ibid., pp. 46-63 and Richard Herr, Espafia y
11 revolucibn del siglo XVIII, (Jerez de lo Prontcra'
KAguilar, 19064), pp. 151-160.

gsﬂuotcd by Leopoldo de Cueto in Biblioteca de
autores espafioles, vol. LXLL, v». XLII.

291bid., p. LXLI.

30Joaqu1n Arce, "Rococo, neoclasicismo v rerromon—
ticigmo en la n0051a espafiola del 1ﬂlo XVIIL," Bl pedre
Feijbo y su 31glo- Cuadernos de la Cabedru Feijdo, no. 18
vol. 1L, p. 450,

3lgee especially Joaquin Arce, Ibid., pp. 456fT.

13
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stylistic one. The political and ideological situztion,
which was indeed to influence poetic themes, found itself
in turmoil--z turmoil causing constant anxiety, fear and
near chaos.
Lz sociedzd espafiola del momento estaba

vasando, de hecho, por un periodo de auto-

critica y de reajuste. Se hallaban entonces

en debate los derechos del pueblo y les

formas dGe gobierno, y se adelantaba en el

conocimiento de las ideas que se abrian paso

por doquier en LEuropa. La situacidn econdmica

R s

era tan incierta todavia que una cosecha malo-

grada o un alza producida en el precio del pan,

por ejemplo, podian acarrear conflictos en

muchzs zonas del pals.3?
One poet who perhaps best exemplifies this transition in
Spanish literary taste in poetry is Nicolde Fernéndez de
HMoratin (1737-1780). Although meny of his compositions
reflect o staunch traditionalist viewpoint, certain
woris such as "Lz Disna" appear to prefigure the ideol-
ogical changes of the Enlightenment. The poem, written
in 1766 and dedicated to the Infante don Tuis, sings the
praises of a society ruled by a forceful yet prudent king.
The six cantos, through the symbolic use of the hunt,
penetrate various aspects of society. Yet one perceives
o. much brozder theme, one which extends itself beyond the
confines of bucolic metaphors. We arc specifically think-

ing of Conto VI in vhich Moratin exalts the progress that

32Nigel Glendinning, op. cit., pp. 114-115.

14

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



science has made due in great part to the work of

Feijdo:
Madrid, la gran Madrid me alimentaba

In tiempo tan dichoso, y fue aplaudido

$in méritos mi canto; aquf empezaba

La cienciaz a sbrir su aledzar escondido.

Ve en é1 los Malebranches, y 3acones,

Los Lokes, los Leibnitzes, y Neutones.
Feijoo, mi gran Feijdo, las pirineas

Cumbres pasar los hizo, y ha mostrado

#1 rumbo a soliafsimas ideas;

La fisica = ahuyentar ha comenzado

1l falso pundonor caballeresco

De la nacin, y el genio quijotesco.sd

. o /. . o N
The anacreontics of Moratin, along with his various
imitations of the classics, also differ cuite radically
from those of his predecessors., In his introduction to
hig Anacrebuticas he underscores the importance that the
real world of the court was to play in his classical
reality.
Dime: dddnde ceminas
Tan solo y confiado,
Sin protector alguno,
Librillo desdichado?
H s od
diBn qué elegancia fias
Tu aprecio y tu despacho?
HN v s . <
dQue critico piadoso
’
Te aseguro el aplauso?
Cuando en ti contuvieses
Los versos que cantaron
Con sonorosas liras
©1 Pindaro y Horacio,

331icolds Ferndndez de Moratin, "Poema aiddetico,"
Biblioteca de sutores espefloles, vol. II, p. 65.
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De Mevios y de Zoilos
No pudieras librarlos,
Pues aun al propio Homero
Se le atrevid Aristarco.
3iendo esto asi, no temas
Bl verte censurado,
Gue no es toda censura
Prueha de que eres malo;
Y mes en este tiempo,
Que en la corte de Carlos

Jon muchos los cue juzgan,

Mas los que aciertan rarog.

Horatin appears more concerned with the Court than with
the pastorel world. Glendinuning elso observes this peculiar-
ity in relation to Cadalso's poetry in all his attempts at
depicting the "classical" world.

. . .lo imitacidén de los cldsicos por

parte de Moratin y Cadalso, por ejemplo, difiere

mucho de la ée la primers generacidn representada

por Porcel y Luzdén., =stos se limiteron o aceptar

las férmulas cldsicas y el aparato exterior,

mientras que Moratin y Cadzlso, en el mejor de

los casos, vivieron ya completszmente, al purecer,

1la manera cldsica, aceptando tanto los valores

- . .
como las formos de esta cultura. In lag sznacreon-—
. retvirada,

ticas de ambos, la alabanza de la vi
del vino y del amor como un modo de vida moralmente
mejor que la guerra o la ambicidn constituyen, al
parecer, auténticos objetos de experiencis en compaziiia
de "Dorisa," "Filis," y sus amigos, ¥y no meras
fantasf{as., ILa atmdsfers pastoril de todos estos
poemas no e¢s, en verdad, tanto la de la Arcadia

34yicolds Ferndndez Ge Moratin, "A mi libro," op. cit.,

P. 1.
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como la de Madrid mismo."3% In another of Moratin's
Anacreénticaq the theme of antiquity is replaced by =2
profound moral concern for the citizenry of Madrid;

o verse form once epitomizing the pagan world of Bacchus
and bsccanales now seriously reflects upon virtue and
vice:

[the poet)

Mas si aspirar pretendes
A empresas mds heroicas,
Limpia a Madrid del vicio,
Cual Juvenel s Roma.
Con satirico verso,
Que al suyo contropongas,
Ridiculiza el vicio,
Y haz la virtud famosa.
Destierra el ocio infame,
Y estravegencias todas,
A que por su capricho
Log hombres se abandonan.
30lo asi serfs digno
Del cristal de Beocia,
Y asi solo en Parnaso
o . 26
Se adquiere la co::‘ona.JG
By “"falsifying" the classical world, Moratin embellished
his poetry with his ovm vivenciaz. Thus his poems, at times,
especielly the Anacrednticas are in fact more personzl in
tone. The change in poetry, or at least its more intimate
quality, begins to appear in Spain precisely during oratin's

generation., Indeed, we are now confronted with another

35Higel Glendinning, op. cit., ». 119.

36yicolds Ferndndez de Moratin, op. cit., p. l.
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group of poets chronologically between the late Baroque
poets of the early half of the eighteenth century (Gerardo
Lobo, Alvarez de Toledo, etc.) and the later Sevillian and
Salamancan "school poets" such as Meléndez Valdaés, Fray
Diego Gonzdlez: ". . .los voetas de la generacién de
Moratin (Garcia de la Huerta, Cadalso, Tomds Ge Iriarte)
elevaron sus poemss a una inusitads intensidad emocional
que, a pesar de todos los elementos retdricos que puedan
contener, resulta mucho més directa, por ejemplo, que la
conseguida por Alvarez de Toledo, Torrepalma y los restantes
miembros de las Academias privadas de la primera parte
del XvIII.n37

This change in tone toward a more personal, almost
hermetic type of poetry can be seen in the worlk of José
Cadalso (1711-1782). In a well-known poem which serves
both as an introduction to and a justification of his
poetry Cadalso is aware that his work does differ from
his illustrious antecedents:

Caro lector, cualquiera que 1 seas,
Gue éstos mis ocios juveniles veas,
No pienses encontrar en su lectura
La majestad, la fuerza y la dulzura
Que llevan los raudales del Parnaso,
Mena, Boscdn, Ercilla, Garcilaso,
Castro, Espinel, Ledn, Lope y Quevedo:
o ofrezco asuntos que cumplir no puedo.3U

3TNigel Glendinning, op. cit., p. 119.

385086 Cadalso, "Refiere el autor los motivos que tuvo
para aplicerse a la poesia, y la calidad de los asuntos que
tratard en sus versos," Biblioteca de autores espaffoles, vol.
LXI, p. 248.
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The last verse would also seem to indicate that
Cadalso's poetry would reflect the condition humaine,
namely the poet's own vivencia. While underscoring a
certain classical influence, he reaffirms the fact that
his poetry is neither profound nor altisonant:

Llegué a la sacra falda del Parnaso,
Y como en suefios, vi que me llamaban
Desde la sacra cumbre, y me alentaban,
Ovidio y Taso, a cuyo docto influjo
Mi numen estos versos me produjo:
Todos de risa son, gustos y amores.
No tocaré materias superiores;

De los supremos dioses y los reyes
La oscura voz y las secretas- leyes;
Los arcanos, enigmas y misterios,

No digo con osados versos serios;
Antes con més sencillo y bajo tono
Celebro la cabana y dejo el trono.3?

This personalization in Cadalso's poetry is further
reinforced in the "Suplemento™ to his Los eruditos a la
violeta in which he states that "la poesfa. . . serd
siempre el remedio de mis melancolias.“4o The idea that
poetry offers man a place to "desahogarse," to free oneself
from melancholia--a common malaise of the century--
radically opposes Iuzdn's concept of poetry as expressed

in the Poética (1737). According to the theoretician,

391bid., p. 248.

407056 Cadalso, Los eruditos a la violeta, (Madrid:
Anaya, 1967), p. 166.
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parsphrasing the Italian critic Ludovico Antonio Muratori's

Della perfetta poesia, everyone and everything is divided

into three spheres or "mundos"--the celestial, the human

and the material. Zach part contains the materia prima of

poetry. "Estos tres mundos o reinos de la naturaleza con-
. 4 s
tienen un numero infinito de varias verdades, que todos son,
o pueden ser, objeto de la poesia."4l And yet Luzdn speci-
fically condemns the emphasis given by certain poets (this
can also apply to Cadalso) to the "mundo humano"--an emphasis
which distorts the essence of poetry: "Con que el conceder
a la poesia por objeto solamente las acciones humanas, como
s s L PO
algunos en su definicion han dado a entender, es usurparla
- - . o 5 42
injustamente dos reinos que, de derecho, le pertenecen”.
cadalso-too had become cognizant of this. Poetry, especially
love poetry, lacks iranscendency and therefore the poet must
frequently abandon this theme(love):
Llegése a mi con el semblante adusto,
Con estirada ceja y cuello erguido
(Capaz de dar un peligroso susto
Al tierno pecho del rapez Cupido),
Un animal de los gque llaman sabios,
7 N
Y de este modo abrio sus secos labios:
z r
"Ho cantes mis de amor., Desde este dia
2
Has de olvidar hasta su necio nombre. . ."43

411 smacio de Luzén, op. cit., p. 100.
421pid., pp. 100-101.
43Jose’ Cadalso, "Sobre ser la poesia un estudio frivolo

¥y convenirme aplicarme a otros mds serios,” Biblioteca de
autores espafioles, vol. LXI, p. 250.
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Agein we notice a change in the poetic sensibility of the
eighteenth century. “Hacia mediados del siglo XVIII, y coin-
cidiendo casi exactamente con el advenimiento de Carlos III,
el nuevo gusto literario inspirado sobre la pauta de las doc—
trinas neoclasicas estd lo suficientemente afirmado para dar
sus primeros frutos."44  The poetry which first appears during
the last third of the eighteenth century can be classified as
"neoclassical" and indeed is not limited thematically nor
stylistically to one esthetic; this poetry, "en su conjunto, es
la expresién de una distinta sensibilidad y de una nueva postura
frente a la vida, basadas en conceptos filoséficos, en ideas
politicas y sociales, en la vigencia de nuevos criterios morales,
en la distinta apreciacién de la razdn humena, en la nueva
valoracién del escritor y su quehacer literario, en la pre-
ocupacién reformista que afecta a los campos més diversos, en
el concepto del progreso y en la fe en la eficacia de la direc-

cidn racional y del Estado sobre las actividades particulares."45

And yet the poetry of the Enlightenment is in no way limited
to neoclassical verse. On the contrary, the poetry of the
second half of the eighteenth century is indeed a compendium
of various esthetics. According to Joaqu{n Arce Fernédndez,
"entre 1770 y 1790 conviven o coinciden todas las corrientes

o actitudes poéticas que caracterizen a2l siglo XVIII."46

443uan Luis Alborg, op. cit., b. 381.

451pid., p. 361.
46Joaquin Arcg Ferndndez, "Rococd, neoclasicismo y prerroman-—
ticismo en la poesia espafiola del siglo XVIII," op. cit., p. 448.
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These Hrends may be summarized thusly: (1) Poesiz de
la Tlustracidn "que expresa su admiracidn ante la ciencia,
las instituciones o los ideales contempordneos."47 (2)
Heoclassicism: a movement in poetry which appears
during the last quarter of the eighteenth century and
flourishes into the first quarter of the nineteenth
century-48 (3) Pre-Romanticism: & movement which
more or less coincides with the appearance of Neoclass—
icism but "se agota apenas avanzado el siglo XIX por el
cardcter transitorio y de subordinacidn que se da al
vocablo prerromanticismo."49 (4) Rococd: seen through-—
out the century, characterized fundamentally by its lack
of transcendency, its "gusto detallista"50 and its pre-
dilection for, often exaggerated yet colorful and ornate
descrivtions, sensual ambience and frivolous themes,
These tendencies do not exclude each other; on the

4T1pid., ». 450.

4809ntrary to the opinions_of the literary critics
of the nineteenth century, Neoclassicism, according to
Arce is not synonymous with all roetry of the Enlighten-
ment but is rather a very limited tegﬂency within the
century: "Fue creo, la historiografia literaria espafiola
de fings del Ochocientos la gue empezé a englobar, bajo
el equivoco nombre de Neoclasicismo, a todas las corrien-
tes clasicistas del siglo XVIII. Sin embargo, los
contempordneos o los inmediatamente posteriores tuvieron
clara conciencia de la diversidad de tendencias."
Joaquin Arce Ferndndez, on. cit., p. 451.

491bid., . 476.

501pid., p. 465.
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contrary, one may often find a Neoclassical poet who
writes verse quite rococd in style.SlMoreover, 2ll these
tendencies tend to fuse and are indeed apparent in the
various poetic schools of the second half of the
eighteenth century.

Chronologically the first poetic "school” to appear
in Spain during the eighteenth century, and perhaps the
most important, is the famous escuela salmantina:

Hacia mediados de la centuria y como conse-
cuencia del proceso cultural que se va desa-—
rrollando lentamente bajo el influjo de la
europeizacidn, la Universidad de Salamanca
comienza a recuperarse de su prolongado letargo,
acuden a sus aulas gentes estimuladas por las
inquietudes de la évoca y asi se hace posible

la constitucién y madurez del grupo de escritores
que forman la llamada escuela salmaentina.

Though the poets who comprise this school will be studied
in greater detail in subsequent chapters, it is important
that we briefly analyze the significance of this generation
of poets along with their basic esthetics.

The sixteenth century poet who best exemplified the
esthetic concerns of the Salamancan School and indeed was

emulated by most of this group was, of course, Fray Luis

1

Meléndez Valdés immediately comes to mind as an ex-
cellent example. His Odas filosdficas which indeed express
the ideals of the Ilugstracidn contrast quite interestingly
with his less serious poems found in Los besos de amor,

52
Juan Luis Alborg, op. cit., p. 435.
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de Lebn,?3 Though it is not the purpose of this "Intro-
duction" to offer a study of Fray Luis's poetry in relation
to other poets of the escuela salmantina, a general idea

of his influence along with certain similarities between
this group and Fray Luis can be grasped in César Real's
description of the school itself:

De abolengo claramente universitario
ofrece esta poesia caracteristicas hondas y
duraderas: un buen gusto para la eleccidn de
modelos, una intensa procupacidén por la pure-
za, dignidad y exactitud del lenguaje, un acer—
tado sentido de la proporcidn y del equilibrio
entre el fondo y la forma, el pensamiento y la
sensibilidad, una marcada aficién por los temas
bucdlicos ¥y campestres. Provienen estas cual-
idades, principalmente, del intimo contacto que
a través Ge la Universidad se mantenfa con las
literaturas griega y latina y con la buena tra-
dicidn patria, y también de otras circunstancias
nés vagas e imprecisas, que pudiéramos referir
21 medio en gue nace esta poesia, a determinadas
condiciones de ambiente, no sélo espiritual, sino
también fisico ¥ natural.’

Although it is almost impossible to ascertain who
began the regular meetings of the poets--who included

Fray Diego Gonzélez, Padre Juan Ferndndez Rojas, Fray

3

For a further study of Fray Luis de Ledn's influence
on the Spanish poetrJ of the eighteenth century, scee V.
Atkinson, "Luis de Lebén in Eighteenth Century Poetry,"
Revue Hispanigue, 1931, vol. TXXXT part II, pp. 363-376.

54
César Real, “La escuela podtica salmantina del
siglo XVIIL,"” Boletin de 1a biblioteca Menéndez y Pelayo,

oct.~-dic., 1948 num. 4, pp. 327-328.
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Andrés del Corral, Meléndez Valdés and Forner--Cadalso,

no longer considered the initiator of the group, can
still be regarded a catalyst insofar as his mere

55 "Cadalso

presence affected the poetry of these men:
que sbélo residié en Salamanca por la movilidad continua
de la vida marcial, alentd en gren manere,...con su
entusiasmo y con su ejemplo, el cultivo de la poesia
en aguella ciudad esclarecida; pero no fue, ni pudo ser,
el iniciador exclusivo de la efervescencia intelectual,

tan gloriosa como afortunada, que llegd a decorarse con

el nombre un tanto pomposo de escuela salmantina."56

In fact, even after Cadalso's departure from Salamanca
in 1774, his friends continued to meet under the di-
rective of Fray Diego Gonzélez at the convent of San
Agustin, Indeed, the group of poets convened at regular
intervals until 1780.57
Towards the end of the eighteenth century, another
group of poets were convening, united in their admiration
for Herrera and de Rioja and various literary ideas of the
Renaissance. Alborg cites the year 1793 (the year in which

the Academia Particular de Letras Humanas was founded)

as the beginning of the escuela sevillana.58 This

555ee Leopoldo de Cueto, op. cit., pp. CVIIEE.

561pid,, p. CVII.

57Juan Luis Alborg, op. cit.,pp. 437-438

b ol

%rpid., p. 490.
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Academia--although many of its members belonged to the
clergy--was comprised of an interesting heterogenous group
of literary figures located ideologically between the
"Establishment" and the encyclopedic movement: Forner
(though strictly speaking never a "member", exerted a
strong influence on these poetssg), Reinoso and Arjona

on the one hend, el abate Marchena, Blanco-White and Lista
on the other. And yet, at least initially, theological
subjects were frequently discussed at these meetings:

Era una sociedad [Academie Particular de
Letras Humanas] gue en sus comienzos ‘tambi én
se componia mayormente de tedlogos, pues, ted-
logos eran sus dos fundadores (Reinoso y Roldén),
tedlogos sus protectores y tedlogos los
jévenes que acudian a las reuniones para
ampliar sus estudios. Desde el principio pre-
ponderd, ciertamente, el cultivo de la poesia,
mas en las discusiones tedricas el elemento
teoldgico imprimia su sello a las juntas, y
los temas versaban con preferencia sobre
historia cclesidstica y elocuencia sagrada,
utilizéndose, por lo general, el latin para
adguirir mayor facilidad en el empleo del
idioma.,

The interest in religious themes can be seen in Lista's

59 R .
Hens Juretschke, Vida, obra y pensamiento de Alberto

Lista, (Madrid: Consejo Superior de Investigaciones Cien-
tificas, 1951), p. 24ff.

60
Ibid,, op. 19-20.
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Poesias saqradaszsl Reinoso's Oda°62 and in many other
works by almost all the poets of this school.63 And yet
the escuela sevillana was important for other types of
poetry--anacreontics, elegies, and a plethora of epistles
dedicated to close friends and colleagues. In general,
the poetry is more personal, thematically concerned with
human emotions and feelings--which often prompts critics
to consider this school as a link between the socially
conscious poetry of the Enlightenment and the subjective,
hermetic poetry of the Romantic period. "La dltime
promocién de la escuela sevillana desempefia, . . un
papel muy destacado como puente de trénsito entre las dos
riberas neoclésica y roméntica. No diremos que hubo
entrega total, por parte de los representantes del grupo,
al movimiento romdntico; pero, a poco que se raspe, se
descubrird una capa de insoslayables simpatias."64

The end of the eighteenth century also saw a rebirth

of the escuela salmantina, Although many critics deny

the existence of a "segunda época de la escuela

61A1berto Lista, Biblioteca de autores espafoles,
vol., LXVII, pp. 273-284,

621pid., pp. 213-216.

63Other religious poems of interest are Blanco's
"0da 2 la Inmaculada Concepcidn,” Biblioteca de autores
esEanoles, vol, LXVII, p. 654 and Marchena's "A Cristo

Crucificado," ibid., p. 621.

64pniliano Diez-Echarri and José Marfa Roca
Franquesa, op. cit., p. 672.
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salmantina,“65 there are certain inherent characteristics
which link this school with its predecessor:

Aunque en rigor no puede hablarse de

una "segunda escuela salmantina," hay varios
poetas de fines del siglo XVIII y principios
del XIX cuyo punto de partida cabe situar en
la produccién de Meléndez Valdés. Bl énfasis
retdrico de sus concepciones poéticas impiden
relacionarlos con el gran 1irico salmantino
del siglo XVI, pero la mayor brillantez y
colorido de la escuela sevillana hace que
aparezcan a nuestros ojos como dotados de

una sobriedad expresiva de acuerdo con la
tradicidn de Salamanca.

The most important.poets of this school-- whose poetry
will be discussed in greater detail in subsequent chapters--
are Juan Nicasio Gallego (1773-1852), Wicasio Alvarez de
Cienfuegos (1764-1809) and perhaps the most important of
this group, Menuel José Quintana (1172-1857), later crowned
poet laureate by Isabel II. Along with such t62icos as
personal liberty, patriotism and the beatus ille, his poems
concerning social progress and the importance of science
carried the norms of the Enlightenment well into the
nineteenth century.

Two other poets merit mention here: namely the fabulistas

Tomas de Iriarte and Felixz Maria de Samaniego. The fable

65
Por a detailed discussion of this polemic, see Juan
Luis Alborg, op. cit., p. 467ff.

66
J. Garcia Ldpez, Historia de la literatura espafiola,
(Barcelona: Editorial Vicens, 1964), pp. 412-413.
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with its apoeal to the didactic sense of the eighteenth

century, especially in Iriarte's rdbulas literarias,

undergoes a radical metemorphosis. \lhereas Samaniego
imitates the models of antiquity, Aesop and Phaedrus

and hence has more "popular" appeal since these are fables
with which the public is familiarized, his contemporary,
Iriarte, converts the genre into a literary platform

in which he attempts to defend certain classical precepts:
"Las fibulas /Iriarte's/ ...estdn inspiradas por firmes
principios clésicos y de hecho constituyen una defensa de
las reglas."67 Thus while Iriarte in his attempt to
maintain buen gusto and moderation in literature in effect
creates a new type of fable, Samaniego remains faithful

to the classical concept of the genre:

A diferencia de Iriarte, que pretende
ser original cultivando las fdbulas li-
terarias fuera de la habitual tradicidn del
género, Sameniego se atiene a ella casi por
entero renunciando a la originalidad en los
asuntos y buscandola tan sélo en el modo de
contarlos o en los diversos accidentes que
affade o modifica.®®

* * * ® %*
As we have seen, eighteenth century Spanish poetry
is a conglommeration of many movements, ideologies and
schools. It is not simply a Neoclassical period. Indeed,

the later Baroque poetry flourishes until approximately

675uan Tuis Alborg, op. Cit., p. 524.
681pid., pp. 532-533.
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the mid-point of the century and, of course, romantic
effusions are already visible before the dawning of

the nineteenth century in the pre-Romantic verse of
Cienfuegos and others., And yet within these dispa-

rate esthetics there is one theme that is constant;

one preoccupation that concerns all poets (in varying
degrees) in all generations: happiness. From the
Gongorine verse of Alvarez de Toledo to the early
nineteenth century works of Quintana, man aspires to
this end. Bach "generation" of poets searches for
happiness in different ways: often the neoclassical poet
would seek refuge in the bucolic world, the more socially
oriented ilustrado in harmony with mankind through an

almost utopian convivencia, the pre-Romantic, deceived

by the mutability of love, in the warmth and comfort

of friendship. In an era which expounded the ideals

of liberty, fraternity and equality and yet was besieged
by civil strife, foreign wars and economic and social
injustices, happiness symbolized a panacea, a cure-all
for a man yearning for peace and tranquility:

Sobre las cuerdas de mi lira vuela
Bl céntico del bien, ora que tiende
La dulce paz sus blancos pabellones,
Y de la adusta frente los guerreros
El yelmo ensangrentado desenlazan.
Héroes de maldicidn, el hierro impio
Y el tronante cafién dejad; la tierra,
Ya saciada de sangre y de ruinas,
Dichosa ser sin vuestra espada anhela.
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Y td felicidad, del alto cielo

%1 mas precioso don, mi acento mueve;
Ensenia por mi voz & los mortales

El arte de gozar.

6 . .
9A1ber‘bo Lista, "La felicidad pﬁblica," Biblioteca

de autores espafioles, vol. LXVII, p. 311.
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CHAPTER I: HAPPINESS AND PHILOSOPHY

"Le bonheur est une idée neuve en Europe."1 It
ig with this sententious statement that the twenty six
year old theoretician and nresident of the Convention,
Saint-Just, himself an archetype of the period knowvmn
historically as the Reign of Terror, reflects one of

the ideologies of the philosovhes. Yet if we consider

that hapviness is perhans the father of all ideas, how

do we exylain such a remark? Tor the eighteenth century
homme de lettres, the concept of happiness provided more

than simply an intellectual stimulus. The Sonhistic

approach to philoszophy, with its self-contained
sisms, its endless postulates and corollaries, did not
satizfy the practical or rather emoirical criteria de-
manded by the thinkers of the Enlightenment., Nor did
the seventeenth century systematizing philosovhers——
Descartes, Spinoza, Hobbes--appeal to the more uninue
conceptual bent of the Aufkl¥rung, And althoush
Cassirer insists that "there is no real chacm anvwhere

-
separating the two periods,"”“ he nonetheless aémits to

limmanuel Aecerter, La vie de Saint-dust, (Paris:
Gellimard, 1923), p. 167.

ment,

Zarnat Cassirer, The Philosonhy of the Eanlisht
(Princeton: Princeton Univercity Pre 1951), p.
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a "ghifting of emphasiz."” It iz imperative, therefore,
to determine (1) how this movement in emphasis effected
a new definition of philosophical inguiry and investi-
gation in Spein and (2) how this approach changed the

01d ides and formulated a new concept ("idée neuve")

of happiness in the eighteenth century.
% # * * % %

It is not the purpose of this study to present a
panoramic view of the various philosophical schools of
the pefiod. Yet the eighteenth century was indeed a
mélange of many ideologies-—a crossbreeding of such
diverse thinkers as Locke and his studies on psycholo-
gical phenomena, Leibnitz's dymamic philosophy coupled
with his widely diffused "chain of being" theory, New-
ton's discovery of the laws of gravity and his author-
ship of several theological works. These men, chrono-
logically more a part of the seventeenth century since
they did not survive to the third decade of the eigh-
teenth, "lived on" through the literature of the philo-

sophasters, the minoria selecta who were responsible for

the diffusion of many »hilosophical principles. It is
this curious combination of literature and philosophy,
the symbiosis of the imaginative and the rigorous, that

characterizes much of the Enlightenment.3 Many literary

3For Sartre's idea on engagement, see especially
- . ==l Y A
Jean Paul 3Sartre, Gu'est-ce gue la littérature?, (Paris:
Gallimard, 1348), b. T76If.
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men =ay their mission as ensefiar deleitando, to exvound

wisdom in ar ettractive manner, %o seduce, as Ortesge
was later to say, the veople into thinkins, iven the

ohilogonhes, who best reflected this fusion of science

and esthetics, tended to destructuralize philosopnhy,

avstematized thought to more "vitalized"

verhavns more wractical statemenis of the concents

involved, for they felt that systems often obiuscated
4 o I . s -
the clarte demanded by the neoclassical literary, end

by extension, philosophical norms, Condillac, in his

~

es (1759) ursez that the "great

TROUS Trai_é des g

of the zeventeenth century he

metaphysical edifices
banishcd”4 ené. revlaced by "simole observation of rheno-
meng and clear designation of their emnirical connec-—

tion."? The foremost 3nonish nroponent of thisz empirical

ido (L1676

metnod im the Benedictine Zenito Jerdnimo I

J1764)., The Pather [aster not only extolled

apnroach to scientific investigation but

;> thet of his contemdorary lewbon--

any system-—inclu

"is totalmente

which impeded man's cuest for lmowleds

PR A s . : Ja. . s
initil 2 este intento la filosofia sistemdtica o tedrica,
que sea la aristotélica, gue la platdnica, cartesiana,

N e ‘s
newtoniana, etc. Solo el conocimiento de la

S

4urnst Cagsirer, op. cit., p. 53.

5 .
2Ibide, D« 54

w
=
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experimental es quien manifesta (sic) la fuerza y esfera
de actividad de los agentes naturales."6

This reaction in favor of a more asystematical
approach to ingquiry and investigation tended to defor-
malize and even plebianize philosophical thought. The
eighteenth century had 1little use for intricate meta-
physical abstraction.’ Along with natural law and

8

natural religion the hombre de bien® gravitated toward

a philosophism, in which experience replaced rigor as the
ultimate criterion of all serious indagation. Since
experience is obviously less exigent with respect to
mental proclivity and scientific inclination “philosophy
became the password of the day and practically all the
intellectuals of the time were eager to be called phil-

osophers,u9 Unfortunately, and perhaps quite ironically,

6Benito Jerdnimo Feij&o, Cartas eruditas y curiosas
(Madrid: Imprenta de los Herederos de Francisco de Hierro,
1745), p. l44.

Tuye parece gue estoy viendo perplejos en punto de
Tilosofia. Os espanta su nombre, que es griego; os admira
su antigledad; os detiene la vista de tantos sistemas
diferentes, seguidgs cada uno por hombres a la verdad
insignes, y no sabéis no sbélo a quien dar la preferencia
pero ni siquiera por dénde entrar en este laberinto.”

José Cadalso, Los eruditos a la violeta, (Madrid: Bib-
lioteca Anaya, 1967), Ds 14.

8For an interesting albeit somewhat exaggerated poetic
definition of the hombre de bien see Francisco Gregorio de
Sales, "Retrato de un hombre de bien y amigo del autor,"
Biblioteca de autores espafioles, vol., LXVII, ed. by
Leovoldo de Cueto, (Madrid: Atlas, 1952), p. 531.

Isigter Mary Fidelia Laughrin, Juan Pablo Forner as a
D.C.: The Catholic University of

Gritic, (Washington
Xmerica Press, 19435, p. 33.
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the discovery of 1'honnéte homme that he too was en—
titled to philosophize was "granted" to him by his

more erudite adversaries: "En el siglo XVIII ciertas
minorias descubrieron que todo individuo humano, por

el mero hecho de nacer y sin necesidad de cualificacidn
especial alguna, poseia ciertos derechos. . « ¥ que

en rigor, estos derechos comunes a todos son los

‘nicos existentes."0 This expanded philosophical
Weltanschauung, this tendency to broaden the spectrum of
philosophy brought about an ideological schism that
characterizes most Spanish literature of the period.

Por such pseudo-philosophical propensities not only
vropagated a new type of intellectual--the erudito a la
violeta--but also created a new type of philosophy based
firmly, and at times almost exclusively on the "extra-
vagancias desenfrenadas del entendimiento.," 1t However,
it was precisely through this flexibility in learning
that a more liberal and hence a more "enlightened"
century flourished. Philosophy was no longer limited

to monastic celebates and social isolation. And if the
"philosophers of the Ilustracidén were not philosophers"12

they nonetheless had a "philosophical message to

105yan Pablo Torner, Exequias de la lengua cas-—
tellana, (Madrid: La Lectura, 1925), D. 187.
1lTpid., p. 189.

120arl L. Becker, The Heavenly City of the Eigh-
teenth Century Philosophers, (New Haven: Yale Univer—
sity Press, 1932), p. 34.
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seliver."13 Thus nhilosophy and philosophical specu-
lation had reached the masses: "In the eighteenth

century ve are still in the time when some knowled

of philosovnhical ideas was regarded as a cultural re-
ouirement and when vhilosonhy had not become an academic
precerve."l4 Iven the more "serioug" thinkers were in-
volved in other careers: Ilume, besides a philosopher,
was also an historian; Voltaire wrote playes and poetry;
Mauvertuis went on a triy to the Arctic with the intention
of determining the shave of the earth at its extremities;
D'Alembert was a mathematician; La Mettrie was a doctor.15
Thus the "philosophical message" was not necessarily
philosophical in nature and many serious thinkers often
attacked the very foundation of philosophy.

* * ¥* ¥ *

The first vart of the "message" took the form of a
war asainst abstraction. Abstract, conceptual knowledge,
philozophical realism--enemies of the Enlightenment-—-
could no longer fulfill the needs of a society based
on dynamic principles, for such ideas were elitist,
exclusionist in nature and tended to polarize segments
of the intellectual community. The key word of le sidcle

des lumildres is harmony end it is to this goal that

131pid., ». 36.

Lprederick Copleston, A History of Philosophy, vol.
6 Part I, (Garden City: Doubleaay & Co., Inc., 1964), D.
18,

1pig., p. 18.
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philosophy now turns.

Again we must confront the encyclopedic work of
Feijéo. Ag early as 1730, the Benedictine was attempt-
ing to replace abstract reasoning with more sensation
oriented criteria. The fact that man is incapable of
comprehending certain phenomena and that at times ex—
ternal reality is elusive to the point of defying con-
cretization, only adds to its encanto:

In muchas producciones, no sélo de la
naturaleza mas aun del arte, encuentran los
hombres fuera de aquellas perfecciones
sujetes a su comprehensidn, otro género de
orimor misterioso gue cuando lisonjea el
gusto, atormenta el entendimiento: que
palpa el sentido y no puede descifrar la
rozdng ¥ asi al querer explicarle, no
encontrando voces ni concentos que satis—
fagan la idea, se dejan caer desalentados
en el rudo informe de que tsl cosa tiene un
no_zé aué, que agrada, gue enamora, gue
hechiza, y no hay gue vedirles revelacidn

més clara de este natural misterio,L®

Feijéo realized the futility of rational, abstract
thinking and endless speculotion. The foremost criterion
of all philosophy should be experience for it is only
through man's dirvect involvement with the external

world that he learns about himself. In one of his

o N . 4 - . N
1636nito Jerdnimo Feijoo, "Bl no sé qué," Discursos
2

¥ cartas, (Zaragoza: Zditorial Sbro, 1972), p. 62.

w
[e>)
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entitled "Causas del atraso

well-knovn Cartas erudita
que se padece en Ispafia en orden a las ciencias natu-
rales," Feijéo illustrates the superiority of exper-
ience over philosophical conjecture:

Trajo en una ocesidn a mi celda don Juan
dtLlgar, excelente anatdmico francés, gue hoy
vive en esta ciudad, el corazdn de un carnero
para gue todos los maestros de este colegio
nos enterédsemos de aguella admirable fébrica.
Con prolijidad inevitable nos fue mostrando,
parte por parte, todas las vigibles que com-
ponen aguel tocdo, explicando juntamente sus
usos. Puedo asegurar con verdad que no sélo
fue admiracién, fue estupor el gue nrodujo en
todos nosotros el conocimiento aue logramos
de tan prodigiosa contextura. iCudnta varie-
dad de instrumentos! |Qué delicados algunos,
¥y juntamente qué valientes! iCudnia variedad
de ministerios, conspirantes todos al mismo
fin! {Qué armonfa! (Qué combinacidn tan
artificiosa entre todas las partes y los
usos de ellas! La muestra de Londres mis
delicada y de néds multiforme estructura es
una fébrica groserisima en comparacidn de
esta noble entrafia. Al fin, todos convini-
mos en gue no habiamos jamés visto, o
contemplado, cosa que nos diese idea tan
clara, tan sensible, tan viva y eficaz, del
poder y sabiduria del supremo Artifice.

Bgte y otros objetos semejantes hacen
el estudio de los modernos; mientras noso-
tros, los cue nos llamamos aristotélicos,
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nos quebramos las cabezas y hundimos a

gritos las aulas sobre si el ente es

univoco o anélogo; si trasciende las

diferencias; si la relacién se distin-

gue del fundamento, etc.l

Feijbo also attempted to end the arowing polari-
zation between philosophy and religion,., Many, accord-
ing to the Father liaster, considered "la nueva filo-
sofia" (that is, beginning with the works of Descartes)
a threat to the teachings of the Church. According to
Feijdo this is impossible for (1) the Inquisition vould
indeed prevent such an occurrence and (2) the limita-
tions of philosophy and theology are so diverse and
dissimilar that these two disciplines could not be
brought into conflict with one another. Although
Teijéo realizes thot isoleting Spain would prevent even
any slight discord he considers this more z temporary
remedy rather than a permanent cure:

Doy que sea un remedio precautorio
contra el error nocive cerrar la puerta
a toda doctrine nueva. Pero es un reme—
dio, sobre no necesario, muy violento.

Bz poner ¢l alma en una Gurisima esclavi-
tud., BEs atar la razdn humona con una
cadena muy corta. Is poner en estrecha
chreel o un entendimiento inocente, sélo

n /. P P
17Ben1to Jeronimo Feijoo, "Causas del atraso que
se pagece en Hspafla en orden a las ciencias naturales,"
Bibliotecs de auvtores espafioles, vol., LVI, p.85,
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por evitar una contingencia remota de
que comets algunas travesuras en ade—

lan'be.l8

In another essay from his Teatro Critico Universal,

Feijéo reinforces this idea:

o es dudable que puede haber
opiniones filosdficas de gue se tiren
consecuencias contra las doctrinas re-
veladas; ¥ asi, se debe corregir la
temeraria presuncién de aquellos que,
con el titulo de estar el objeto de la
filosofia sujeto al imperio de la razdn,
pretenden una libertad sin 1{mites en
filosofar; pero ¢l empefio en que todos
se ponen de que la filosofia que im-
nugnan estd mal avenida con lo que dicte
la fe, muestra que en éstos se procede
con el mismo motivo de algunos principes
que siempre que hallan escotadura para
ello, hocen en sus monifiestos la guerra
que emprenden causa de religidn.l?

nus we see the first obvious change in the definition

3

of philosophy--namely that theology is no longer, at
least according to Feijbo,an intrinsic part of philo-
sophy ond that philosophy must be asystematized in

avor of @ more empirical end hence, less abstract

+

approach to knowledge.

18 ..
Ibid., ». 87.

193enito Jerénimo Feijdo, "Guerras filoséficas,’
Testro Critico Universal, Tomo II Discurso I, (Madri
lspasa-Calpe, 1923), p. O.
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Yet perhaps the greatest contribution of Feijéo
to the thought of the inlightenment--one that encom-
passes zll others--was his intensze intellectual cur-
iosity. Having been born in a century in which any
novedsd was considered suspect and often times heresy
by the Inquisition, the Father liaster seems to have
miraculously transcended certain sacrosant prejudices
of his times, Within the 5panish historical context
he is an anomaly-—-o first generation thinker so to
speak~-one who owes more to Boyle and lewton than to
Sudrez and Vives. The list of his sources and influ-
ences is encyclonedic in its diversity and profundity:
Bacon, Boileau, Descartes, Fenelon, Gassendi, Pascal,
Roussegu, LZrasmus, Leibnitz, Metastasio, to name a
few, 20 Feijéo's contribution to the Enlightenment,
nowever, was not limited to cultivating his own intel-
lect; it was he who disseminated their names--and more
importantly their ideas—-throughout Spain, thus pop-
ularizing many odhilosophical principles in reasonably
gimple Spanish; a contribution that cannot be under-
estimated: "L'originalité capitale de Feijbo, dans
une Espasne ol le latin était encore cxclusif, fut de
traiter toutes les questions en espagnol, au mépris

des traditions, des scandales et des risques:

QoFor a further study on those who have influenced
this great thinker, see I. L. McClelland, Benito Jerdnimo
Feijéoz (Wew York: fTwayne Publishers, Inc., 1969), pp.
31-40.
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1'Inguisition etailt plus rigoureuse pour les opinions
exprimées en langue vulgaire."21 In his prologue to

the Teatro Critico Universal, Feijéo attempts to just-

ify hie use of Spanish instead of Latins
I v RSN
ilarasme tambien cargo porque, habiendo
de tocar muchas cosas facultativas, escribo
s oma /
en el idioma castellano. Bastarisme por
respuesta el que pars escribir en el idioma
M N / .

nativo no se ha menester mas razon gue no

tener alguna para hacer lo contrario. No

niego qgue hay verdades gue deben ocultarse

al vulgo: cuya flaqueza més peligra tal

vez en la noticia que en la ignoranciaj

pero éctes ni en latin deben salir al pi-

blico, pues harto vulgo hay entre los que

entienden este idioma; fAcilmente pasan de

éctos o los que no saben mis que el caste-

1lsno.22

In an age characterized by baroque pretentiousness
and intellectual gemes, Feijdo was bold emough to cri-—
ticize a much-azdmired style, an entire mentality and
endeavored to replace vacuous rhetoric and twisted
metaphors with simnlicity of style and clarity of ex-
nression. It was his feeling that the language of the
Barogue, so elitist in nature, had alienated man from

philosophy; to counteract the identification of serious

2
“1G. Delpy, L'Espagne et 1l'esprit europden: 1'oeuvre
de Feijéoz (Paris: Librairie Hachette, 1936), p. 25.

22Benito Jerdnimo Peijéo, "Prélogo," Teaitro Critico
Universal, vol. I, ed. Agustin Millares Carlo, (Madrid:
Tepasa-Calpe, 196é), pp. 01-82.
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thinking with seli-contained scholasticism Feijéo was
perhaps the first in Spain to write essays for a larger
cross-section of the populace and with a broader spec-~
trum of themes: "Il est le vulgarisateur par excellence,
par vocation; sa plus grande joie est d'étre compris du
grand public. Il voudrait, sans trop abaisser la matiére
exposée, rendre tout intolligible.“23 4ind Feijdo him-
self describes this method guite accurately in one of
hie Cariaes eruditas: "He dado al argumento de V. mrd.
otra forma distinta de la gue tiene en su carta, dorgue
awaque V. ard. la propone con buen méthodo (sic) no estd
muy intelligible (sic) para los de corta intelligencia
(sic), pero pienso, cue no ge gquexars (sic) V. mrd. de

n24 This

cue mi explicecidn quite ver toda su fuersa
use of a more "popular" and hence more comprehensible
- e " s+ -
style helped to make Feijoo one of the most widely read
authors of the eighteenth century:
E1l nimero de ediciones de sus obras
. . - P
atestigua su popularidad. In el término de
seis afios el primer volumen de su Teatro
critico se habia reimpreso cuatro veces.
Las primeras ediciones de los tomos quinto
y sexto fueron de tres mil ejemplares, una
tirads sorprendente en aguellos dias en
Bspafia. 4Antes de 1736, quince ediciones

23g, Delpy, Op. Cit., p. 26.

24penito Jerénimo Feijdo, Cartas eruditas II, p. 215.
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- Lo Py .
del Teatro critico ¥ de las Cartas eruditas
N /
vieron la luz, en una €poca en cue era ex-—
traordinario incluso cue se reimvrimiese un
. ot 5 .
libro. So0lo hubo una obra aue revalizase en
- - o Y <
popularidad con la del Feijoo: el inmortal
P )
Quijote.??
Thus throusgh his clear and straightforward style he
helped %o disseminate the ideas of the besianing of a

new age in Spain: the Enlightenment. Perhavs his con-

tribution to the eighteenth century is best summarized

by Sempere v Guarinos "Las obras de este sabio nro-

suxieron (sic) une fermentacidn Utils hicieron empezar
a dudar; dieron a conocer otros libros muy distintos de
loz cue nabfz en el wais; sxcitaron la curiosidac; y en
fin abrieron la wuerta & lz razon, cue antes nabien

n 26

+ o s
lse sabiduria,

* * * 3 #

s N - - s PR
The work of Feijoo was continued and heightened by

. ’ . a
the Aragonese Doctor-Philosopher Andres Piguer y Arrufat

(1711-1772). Highly proised by Mendndez Pelayo, 2!

25pichard Herr, Bopafia y la revolucion del siglo
SVIII, trans, Blena Fernincez Wel, (Jerez de la PFrontera:
Aguilar, 1964), ». 33.

26Juan Sempere y Guarinos, Ins de una biblioteca
espaflola e los mejores escritores acl reynado de Carlos
Tii, vol. 111, CA. facsimil, (Maorid: Grecos, 1302), n. 24.

2Tx- » a . . . . . /o

"7m. tenéndez Pelaro, Historia de las idcas estetic

fla, vol, III, (lMadrid: Consejo Suverior de Investi-
i - ~ -y

~sciones Cientificas, 1362), ». 130ff.
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he has been called "le plus éninent penseur de la deuxiéme
partie du XVIII® sigcle espagnol.“28

The philosophical contribution of Piguer so thorough-
1y studied by Sarrailh?? is an extremely important al-
though little analyzed chapter in the intellectual history
of Spain in the eighteenth century. Consgidered by some of
his contemporaries as one of the worlds greatest \loctors3O
one of his finest contributions to the fnlightenment can

be found in his Lfgica moderna, published in 1747:

- s s .
Bn su Logica, oue es sin disenta la mejor,

4s razoneble y mis docta del siglo XVIII,

(2]

;—'
o o
=

distingue por el bien enczminado propdzito
s . - 4 . s
de incorporar a la antigua dialectica aristo-
télica, que €1 sinceramente admiraba, todo el
frute de lz labor de los modernos, especial-
. . N N ¢
mente sobre las cuectiones de metodologla y
~ 2
sobre las fuentes de los errores.Jt

e attempted to scientifically and philosophically
europeanize Spain and like his Benedictine predecesczor,
he attacked systematization at its most vulnerable point:
abstraction. Concepts, according to Piguer, lead %o

universals, but men must be considered as unique:

28A1ain Guy, Les philosophes espasnols d'hier et
d'aujourd'hui, (Toulouse: Privat, 1956), ». 107.

29Jean Sarrailh, La Zspaha ilustrada de la segunde
mitad del siglo XVIII, trans. Antonio Alatorre, (México:
Tondo de Cultura hcondmica, 1957), pp. 423-434; 493-495.

2 .
JOJuan Sempere y Guarinos, op. cit., p. 204.

N
JlMarcelino Menéndez Pelayo, op. cit., p. 130.
’
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En la realidad no hay naturaleza humana
que no esté contrafda a determinado individuo,
con que yerran los que hacen reales log uni-
versales, o como dicen en las Escuelas, los
que juzgan que estdn a parte rei. Y mno hay
que dudar, que si hace reflexidn en lo que
sucede cuando el cntendimiento abstrae de
todos los hombres la razdn comin hombre, se
hallard que esta razén sélo esth en el
entendimiento o en el modo de conseguir,
porque a parte rei o realmente no hay
naturaleza humana gue no serd particular,

32

Thus Piquer expounds upon the eighteenth century view
of man as an individual--an anthropocentric view to be
sure; one that will have, as we shall see in the suc-
ceeding chapters, interesting repercussions in the
poetry of the time. If man, however, is so important,
so vital, if, in effect the "enlightened" view of men
is more an anthropocentric rather than a theocentric
one, then man must be scrutinized in accordance with
this ethical concern. Steadily man was "replacing"
God as a primary concern of philosophical inquiry. In
the rest of Europe especially, the proofs for the exis-

tence of God so & la mode in previous philosophical

studies, acquire a decisively more mundane orientation

as reflected in a random cross-section of titles:

32andrés Piquer, L4gica moderna in Les philosophes
espagnols d'hier et d'aujourd'hui, ed. Alain Guy, Op.
cit., P. 63.
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Essay Concerning Humen Understanding (Locke); A Treatise
Concerning The Principles of Human Knowledge (Berkeley);

Letter on Toleration (Locke); Philosophical Essav Con-—

cerning Human Understanding (Hume); Principles of lMorals

(Hume) ; Social Contract (Rousseau)., Such works postulate

man's unigueness or quasi-autonomy as they investigate
his conduct. And if man's behavior is to be analyzed,
and if abstraction and systematization are largely dis—
credited, what is to be the role of philosovhy in man's
guest for self-definition? Is philosophy, at least in
Spain where it was still permeated with vestiges of
scholasticism, indeed a hindrance to happiness?33
These seem to be some of the leading questions posed
during the second half of the eighteenth century, most
of which were left unanswered or discussed ad nauseum
well beyond the point of clarté.

Perhaps the two most obvious szolutions to the
aforementioned queries lie in the only solutions avail-
able to the intvellectually polarized mind of the Enlight-

enment: God and man, The writers of the period are

33Sempere ¥ Guarinos quotes the Abad de Vayrac,
a French visitor to "enlightened"” Spain, who expresses
his own cynicism on Spain's reluctance to accevt phil-
osophical modernity: "Porque en lo que toca a la
Filosofla, son de tal suerte esclavos de las opiniones
de los antiguos, gue nada es capaz de hacerles abrazar
las de los modernos.” 0Op. cit., vol. I, ». 4.
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staunchly divided between the concepts of natural law
and supernatural law, natural religion and supernatural
religion and as a conseguence happiness too is a victim
of this dichotomy. But in an attempt to approach some
reconciliation or at least to assuage the philosophical
struggle, it was generally admitted that the pursuit of
happiness called for certain prerequisites, the first
of which was knowledge.

José Maria Vaca de Guzmdn y Manrigue, author of such

3

well-knovm poetic compositions as "Las naves de Corieés
destruidas" (1778) and "Granada rendida" (1779) both
averded prizes by the Spanish Academy, in a poem ap-~

propriately entitled "La felicidad" inextricably links

happiness to lmowledge:

Sabed que asi la sociedad se ilustra,
sabed que asi Granada logra aplausos,
Sabed que Espafia asi se inmorializa,
Se sirve as{ al angusto Soberano;

Sabed que del honor ésta es la puerta,
Sabed son éstos del favor los grados;
Pinalmente, sabed, pues vienen juntos
Todos los hienes con la ciencia al sabio,

Paras el sabio los premios ze destinan,
Del sabio son los triunfos y los lauros,

Al sebio rendird frutos la tierra,
Il sabio, en fin, dominard los astros.34

34José lerfa Vaca de Guzmdn v Manrigue, "La felic-
idad," Biblioteca de autores espafioles, vol. LXI, p.
291,
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Vaca de Guzmdn felt, and this view is not uncommon,
that the reign of Carlos III afforded man the “proper
time" to be happy. Man, says the poet, was on the
threshold of a new Golden Age and all the arts must
pay tribute to this great monarch:

Gézate, Apeles, que llegd ya el tiempo
De celebrar la edad de un soberano
Con coloridos, tablas y pinceles,
Que é1 premia, tU autorizas y yo ensalzo.
Formen, oh Praxiteles, tus alumnos
Medallones y bultos animados;
Mis lenguas les daré, porque publiquen
Del Monarca las glorias que yo callo.
Seflalad, arquitectos, este dfa
Con blanca piedra, y sigan tu dechado,
Oh Dédalo, en su honor, siendo su ingenio
Quien los remonte al apolineo carro.
Con su felicidad y su abundancia
Le obsequien los ilfberos gallardos,
Y en colores, relieves y medidas

Vuestras artes le capten los agrados.35

Although the poet underscores the function of the
arts and more importantly the role of the philosopher
("E1 sabio. . . dominaré los astros") his concept of
happiness is often obfuscated and indeed comouflaged by
poetic verbosity and intellectual diatribe. Certain
erucial questions remain unanswered: What can man know?

and how can man know happiness? These questions, which

351pid., p. 291.
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indirectly concerned Piquer in such works as his Ligica
moderna (1747) and his Pilosoffa moral (1755),30 were
later echoed by his grand-nephew, the great polemicist
of the eighteenth century, Juan Pablo Forner. In his

l_gétgggL he attempts to free the

famous Qracidn ano;
definition of true lmowledge from mere opinion and idle
speculation: "No es el saber, el saber opiniones, o el
inventar suedos abstractos para sujetar a un capricho
las leyes Ge ambas naturalezas, fisica y espiritual,

en lugar de observar las de una y otra en sus efectos

. 3 . T s
seqifn los designios del Omnipotente."37 Philosophy or

conjecture. Using a premise considered by Feijdo in hisg
well-imovn essay "Voz del pueblo," the Spanish thinker
condemns the pseudo-philosopher-—one who grants himgelf
the "4$itle" of philosonher without the proper intellec-
tuel background, Unfortunately, according to Forner,

it ig a maledy vhich affects the entire century:
"Infelizmente hemos nacido en une edad gue, déndose a

co titulo de filoséfica apenas conoce

2

:{ misma el magni

¢

la rectitud en los modos de pensar y jusger. Vivimos en

el siglo de los oréculos."38 Like the donizey in the

36Juan Sempere y Guarinos, op, cit., vol. IV, »v.
200-201.

2 N N :

3Tsuan Pablo Forner, Oracidn apologdtica por la
Bopana v su mérito literario in Lo _polémica de la ciencia
cspafiola, Brnesto and Enrigue Garcia Camarero, eds.,

(Madrida: Alianza, 1970), p. &5.

381pid., p. 87.
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. . 20 . ‘a
Iriarte fable”” who quite accidentally creates a

regoplido by inadvertently sniffing = flute, the

thinkers of the eighteenth century, equipped with
sophistic nebulosity and abstract reasoning create

their ovn misica asnals

La oportuna erudicion y el conocimiento
debido de las doctrinas gque ha trasladado a
nosotros la antigliedad industriosamente des-—
cubridora, o se desprecian, o se gustan en
sucintos e infieles diccionarios, donde Gis-
locadas, si no trastornadas las noticias, se
pierden o rompen las conexiones de los sis-
temas. En cada lidro hallamos un oréculo,
en cada escrito un censor inexorable de los
hombres, de las opiniones, de las costumbres,
de las naciones, de los estados, del universo.
Tol es hoy lo que se llama Pilosofia; imperios,
leyes, estatutos, religiones, ritos, dogmas,
doctrinas, usos, estilos, que la dignidad o
la santidad ofrecen como venerables y como
destinados al ejercicio o a la consagracida,
son atropellados inicuamente en las sofis-
ticas declamaciones de una turba, a quien
con deserédito de lo respetable del nombre
se aplica el de fildsofos, y se debiera en
el mismo sentido con que a los charlantes

dio Pitagoras en otro tiempo el de sofistas.40

3Snomis ae Irisrte, "E1 burro flautista," Poesias,

(Medrid: Lepasa-Calpe, 1963), ». 15.

4 . .
YJusn Pablo Porner, op. cit., pp. 87-88.

i
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For Forner, this "philosophy" (attained por casualidad

ané not through rigorous application) can function only
in relation to an All-Powerful God.41 Yet this does
not seem to be the dominant approach to philosophy in
the eighteenth century. 4s stated previously, Feijdo
was perheps the first in Spain to expound the empirical
method in philosophy and it was precisely this method
which thrived during the Spanish Znlightenment although
never unopposed by more conservative criteria and more
rigid approaches.

Lmpiricism seems the only logical outcome of a
philosophy which had been desystematized and for which
abstraction had become an anathema. ban, having lost
fzith in conceptual lmowledge, turns to himself for the

answer. Thus what man does and what men experiences now

becomes the focal point of philocophy. "The proper study
of menkind is Menn42 says Alexander Pope thus establishing
a2 new directive for philosophers and redirecting phil-
osophical thinking. The term philosophe, broader in

scope than its English cognate, suggests not only a
& (&, ’ o

penseur but an homme de lettres whose primary concern is

4l1pig., p. 24n.

4241 exander Pope, "Essay on Man," The Selected Poetry
of Pope, ed. by Martin Price, (Chicago: New American
Tibrary, 1970), p. 133.

Ui
w
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an intellectual curiosity unparalleled in modern
history. MNMan attempts to understand the complexities
of the universe in order to live in harmony with man-
kind. Happiness through collectivity, as opposed to
the more "romantic" view of isolation and alienation
which can be seen in the pre=Romantic poetry of the
eighteenth century, pecomes a fundamental ideal for
the enlightened man. Man is inextricably linked to

men., This idea ¥ apparent quite early in the cen-

)

tury =g seen in the poetry of the late Barogue poet
Bugenio Gerardo Lobo:

3i td te alegras, me rio;
31 40 te entristeces, me enluto;
3i te regalas, me enschbo;
Y =i no comes me enjugo.

3i te enfadas, me envinagro;
$3i te suavizas, me endulzo;
Y si rifes, amertillo
in cade dedo un trabuco.

5i te esperezas, me estiro;
31 te frunces, me repulgo;
Y si bostezas, ensefio
La cancl de los mendrugos.
i vas deprisa, soy ave;

2

3i despacio, soy testudo;
. c
i te duermes, soy liron;

43

S
¥ gi velas, soy lechuzo.

43Euﬁenio Gerardo Lobo, "Carta que escribid el autor
a unz parienta suya, oidora en Barcelona, en respuesta de
otra que ella escribié, quejéhdose de su descuido en es—
cri?%rla,“ Biblioteca de autores espainoles, vol. LXI,
Pe 30

54

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Thus, for the enlightened, the collective exper-
ience must complement man's knowledge of himself. It
is through this empirical method--a method which pre-
supposes an understanding of this collective exper-
ience that philosophy now becomes an almost intellec—
tual password and the concept of happiness, vital to
man's experience, becomes a prime concern of most em-
piricists.

* * % * *

Empiricism has generally been linked to one words:
experience., And yet the word and the concept are in-
deed ambiguous if not misleading. According to Locke,
all our ideas are ultimately derived from sensation and
reflection and these two factors make up experience.
If we apply this view to eighteenth century poetry
in Spain, we immediately realize the indebtedness

on the part of the ilustrado to this great English

thinker, ILocke not only influenced Feijéo44 but is
45

mentioned frequently by Jovellanos in his Diarios,

especially during the years 1794 and 1795.46 As early

441, 1, Mc Clelland, op. cit., p. 39.

, 45gaspar Melchor de Jovellanos, Diarios, Julidn
Marias, ed., (Madrid: Alianza, 1967), pp. 80-140.

4633 chard Herr, op. cit., pp. 310-312.
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as 1780, Locke was being taught in Seville47 and in
leléndez Valdée! personal library we find two French
translations of Locke: De l'education deg enfants and
of course the famous EZssal philosophigue concernant

1'entendement humain.48 Batilo, in a letter to Jove-

llonos, recognizes the English thinker's influence:

R U - ’
"Al Ensavo sobre el entendimiento humano debo y debere

toda mi vida lo poco que sepa uiscurrir."49

Thus Locke's division of experience into sensation
and reflection are the two broad categories into which
Spanish poetry of the eighteenth century can be class-
ified. The idyllic, abilico poseur who exalis the
pleasures of country life and the self-interested
materialist are indeed the two extreme tendencies which
can be traced in varying degrees and in various con-

texts throughout the Siglo de las luces, thus offering

man two "roads" to happiness. However, Spanish ortho-
doxy, always a hindrance to any materialistic inclination,
tended to minimize mundane indulgence in favor of a

more spiritual or rather moral disposition. The poets

of the eighteenth century Spain believed that

47Hans Juretschke, Vida, obra y pensamiento de
Conséjo superior de lnvestiza—

Alberto Lista, (Madrid:
ciones Cientvificas, 1951), p. 13.

4SC—eorga Demerson, Don Juan Meléndes Valdds ¥ su
tiempo, trans. by Angel Guillén, vol. I, (ladrid: Taurus,
1971), ». 131,

493uan Meléndez Valdes, "Cartas indditas a Jovellanos,"
Aug. 3, 1776, Biblioteca de autores espafloles, vol. LXIIT,
- 2

o (D
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materialism was indeed an antonym for God and that la
vida retirada was perhaps the first step towards vir-
tue.ao Yet before we examine the effect of the reli-
gious proclivity on the concent of happiness, it is
essential to define both sensation and reflection in
Lockean terms.

According to Locke, ". . .our senses conversant
about particular sensible objects, do convey into the
mind several distinet percentions of things, according
to the ways wherein those objects do affect them. . .
when I say the senses convey into the mind, I mean,
they from externazl objects convey into the mind what
produces there these perceptions."51 Thus sensation
becomes the focal point, indeed tne point of departure
for man's knowledge of man: "Elle [Fensation] annonce
2 1'homme 1'existence du monde exterieur, en méme temps
que la sienne propre, car la conscience gue l'homme
prend de lui-méme passe nécessairement par le monde.“52
Sensation wes held to be so important Bernardin de
Saint-Pierre actually went so far as to suggest a
change in the Certesian cogito to "je gens donc jrexiste,"

Sensation also had an adverse affect on man's sociability.

50This idea will be further discussed in Chapter 3,
"Happiness and Virtue."

5 L

)lJohn Locke, An iAssay Concerning Human Understand—

ing in The Age of the Enlightenment, ed. Isaizh Berlin,
(Wew York: New American Library, L956), »p. 41.

5 N
)ZRobert Mauzi, L'idée du bonheur au XVIILI® siécle,
(Paris: Armend Colin, 1969), p. 314.
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It represented self-indulgence; it was personal, Man
was living for himself, Thus in a poem written by
Alberto Lista to Felix José Reinoso, the Sevillian
poet urges his friend to forsake hie rather stoic
(at least according to Lista) way of life and %o gra-
tify his own senses:
Goza, Fileno; si el error austero
Templd en su nieve tus fogosos afios,
Les raras canas que en tus sienes brillan,
Cubre de rosas.
Harto ya hiciste por los hombres; vive

AlpGn momento pera ti.o3

This poem, later rebuffed by Reinoso, serves to
illustrate the extreme to which the concept of sen-
sation had evolved., Sensation became not merely the
use of the senses, but rather their overuse; not merely
a2 percevtion or a means to knowledge, but rather en
ethic, a way of life. Az clearly illustrated in the
aforegoing poem, man cannot fulfill his social obliga-
tions and yet gratify hig owm wants anG needs: Lista
even reminds Reinoso, "Gozar no es crimen."54 Thus a
polarization arises between man and society., If man
desires to help men he must do so to the exclusion of

any versonal gratification he may receive through social

53A1berto Liste, "A Fileno: Debe gozarse del pla-
cer," Biblioteca de autores espafoles, vol. LXVII, p.
314.

541pid., p. 31l4.
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interaction. Thus it would seem that Lista, in urging
Reinoso "vive / Algdn momento para ti," is in favor of
an almost Epicurean approach to happiness, one bhacged on
versonal wants and needs.

And wvet if we examine Lista's point of view care-
fully we find that this "philosophical principle" of
sensation is very similar indeed to the more poetic
notion of self-love--a concept which perhaps had more
resonance in Prance®? than in the country of its "ori-
gsinator," Alexander Pope. In his Essay on lan, he

gives us a rather succinct definition of this idea:

Self love ana reason to one end asvire, i
Pain their aversion, oleasure their desire.”?
Locke, too, shares this idea of self-love asz ex-
pressed in his ethic theories.?! Lista had elso read
Loclkke and Pope--volumes of their works coula ve found

no

rressed this idea as seen in

59
in hig librery”?®--

the already quoted poem. Yet, as with much of the
o g . o~ . s
poetry of the Ilustracion, universal coacepts of »hil-

a4, that

osovhical nrinciples often apnear camoufl

is, the poet utilizes these ideas, often labeled as

55y - - N . an g
2ORovert Nouzi, on. cit., ©p. 233-236.

5 . .. s
5641 exander Powe, op. cit., w. 136.

ilozonhy, Fredericic

57 i a e
5T3ec ospecizlly 4 Hi
-152,

Covleston, ed., Vol. 5 Part I,

58, .
2%4ans Juretschke, on.
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heterodox,within a less dangerous context and must
change or rather adapt these transpirenaic thoughts

to Spain. Thus Lockean philosopny is at best diluted,
and related precepts such as self-love undergo drastic
changes. For Pope, and many of his contemporaries,
amour de soi, or self-gratification was directly related
to pleasure ond by extension, happiness. On the other
hend, the Spanish poet truncated this concept, finding
in self-love the cpitome of egoism:

Aguel dulce amor pro»io, aquel deseo

De la vida, salud e independencia

De la tranquilidad y conveniencia,

Del corporal y espiritual recreo;

L1l ansia de la gloria y del buen nombre,
®1 egoismo, poderoso agente,

fallece con el hombre,99

Naee vive 3

Thus Irierte, in a poem appropriately entitled
"Rl egoismo," accentuates the nepgative side of self-
love, (a side absent in the works of Pope) emphasizing
its self-interest. Tor the Spanish poet, amor nropio
is too close to egoism and shorn of that dimension
which could make the concept acceptable to him--namely,
collectivity:

¢No reconocen uno y otro polo
Por verdad inmutadble y manifiesta
- !
Que el hombre no nacio para s{ soloj
59 [ . R A N
Tomas de Iriarte, "Bl cgoismo," Biblioteca de
~
sutores espanoles, vol., LXIII, ». 40.
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Que se distingue de los viles brutos
Porgue pasa la vida
En sociedad, regida
Por Wtiles ¥ cuerdos estatutos?

N Pues si en tal sociedad los racionales
No se sirven y ayudan mutuamente,
5i sélo anhela cada cual o siente
3us proplas dichas o sus propios meles,
iDdénde ests la honragez y la justicia?
;Dénde la union y lealtad patricia?®0

Bven if they accepted the notion of self-love, most
Spenish poets altered the concept by "Christienizing" it.
Is it not the Bible which preaches, "Do unto others as

vou would have them do unto you" and "Love thy neighbor

as thyself"? Since the Church teaches that our treat-

ment of others should be based on our treatment of our-
selves, it is within this context that melf-love is
explained in the Spanish poetry of the Enlightenment.
Amor propio, devoid of the self-gratification principle
inherent in Pope's writings, is "acceptable" only insofar
as it benefits others: man strives toward happiness in
order to make others happy.

Venturas, felicidades
Mi carifio te desea;
Pero guien hece dichosos
Bg preciso gue los ie 61

691pia., p. 41.

Glulc~o de Torres y Villa rroel, "Respuesta a la
ﬁcnorh dofia Marla Joaqulna, mendéndole esta sefiora que
le dé los dfas en verso," Biblioteca de autores espaioles,
vol. LXI, p. 64,
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If the Spanish poets of the eighteenth century
altered beyond recognition the first important tenet
of Locke's empiricism, the second, reflection,was
taken more seriously by the writers of the time. And
although, according to the EZnglish thinker, "these
two (sensation and reflection) make up experience,"62
reflection, far more adaptable to certain Spanish
ideologies such as senequismo was easily the more
popular of the Lockean principles. Iven Goya whose
reputation rests on a more dynamic approach to paint-
ing technique--"El dos de nayo," "Los Caprichos, etC.~—
illustrates this idea of reflection in such works as
"E1l parasol" and“'La familia del duque de Osuna,"
Spanish counterparts perhavps to the well-known "con-

versation pieces" in Lnglish painting of the eighteenth

century.

These two subdivisions of Locke's empirical phil~
osophy--sensation and reflection--relate to even broader
schoole of thought. If we extend and perhaps simplify
the notion of sensation, we come to perceive the ex—
istence of a certain relationship between this prin-
ciple and Epicureanism, while a similar relationship
exists between reflection and Stoicism. The philoso-

phies of Epicureanism and Stoicism, which in theory,

2
GLJol'm Locke, op. cit., b. 42.
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at least, are in opposition during the eighteenth century,
nevertheless work out to be extensions of the aforemen-
tioned principles insofar as the concept of happiness is
concerned.63

When we spealk of Lpicureanism and Stoicism in Spain
during the Siglo de las luces we cannot refer to two
systematized schools of thought. Indeed, intellectual
rigor, even in the most "enlightened" part of the cen-
tury, remains an exception. It is extremely difficult,
perhaps even impossible, to label a poet as either stoic
or epicurean since many poems were actually a mélange of
ideas "borrowed" from both philosovhies. The poet him-
self tended to fluctuate from one to another, often
appearing rather libertine in one work and then affirm-
ing his reticence toward worldly pleasure in another.
ile have already noted the rather mundene attitude of
Alberto Lista in a poem54 written to Reinoso as he urged
him to abandon his austere way of life. Yet it is Lista
who in ﬁ sonnet, "La esperanza," rejects precisely this
attitude seeking refuge in hope, friendship and inner

tranquility:

63We do not mean to imply that those who held Epi-
curean or Stoic viewpoints in the eighteenth century were
Empiricists. We only suggest that, keeping in mind the
definitions of these schools of thought during the Enlight-
enment, there exists a similarity between them and Locke's
concepts of sensation and reflection.

643ce p. 58,
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Dulce esperanza, del prestigio amado
Prédige siempre, que el mortal adora,

Ven, disipa piadosa y bienhechora

Lac penas de mi pecho acongojado.
Vuelve a mi mano el plectro ya olvidacdo,
Y al seno la amistad consoladora;
Y tu voz, oh divina encantadora,
Mitigue o venza la crueldad del hado.
|Has ay! mno me presentes lisonjera
hguellas flores gue cogiste en Guido,
Cuyo jugo es mortal, aungue es sabroso.
Pasé el Gelirio de la edad primera,
Y ye temo el placer, y cauto pido,
No la felicidad, sino el reposo. -

Thus it is not uncommon for pleasure and indiffer-
ence to alternate within the trajectory of a poet's work.
Yet we must not oversimplifly. Pleasure is not to Epi-

et indifference is to Stoicism and if Bpi-

cureanism w
curus does affirm pleasure as "the way of life“66 for

virtue that the Greek

his disciples to follow, it i

zes and not sexual promiscuity:

thinker encour:
WWhen, therefore, we maintain that plea-
sure is the end, we do not mean the pleasure
of profligates and those that consist in sen-
suality, as is supposed by some who are either
ignorant or disagree with us or do not

654 1berto Lista, "La esperanza," Biblioteca de
avtores_espafioles, vol. LAVII, p. 317.

66George A. Panichos, Enicurus, (few York: Twayme
Publishers, Ine., 1967), p. 101.

64

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



understand, but freedom from pain in the

body ané from trouble in the mind. For

it is not continuous drinkings and re-

vellings, nor the satisfaction of lusts, nor

the enjoyment of fish and other luxuries of

the wealthy table, which produce a pleasant

life, but sober reasoning, searching out the

motives for all choice and avoidance, and

banishing mere opinions, to which are due

the greatest disturbance of the spirit.67
Restraint, not indulgence, is the keystone to Epicu-
rean philosophy68 and all his precepts seem to re-—
flect this appeal to "sober reasoning."” Yet unlike
the Stoics, the Epicureans stress moderation of desire
and not their extirpation. And although Epicurus calls
pleasure "the beginning and end of the blessed life,"69
we must not confuse this with hedonism, for Epicurus
is indeed aware that pain is an integral part of the
human conditions:

And since pleasure is the first good

67Epicurus, "Letter to Menoeceus," The Stoic and
Lpicurean Philosophers, Whitney J. Oates, ed., (llew York:
Random House, 1940), p. 32.

68Epicurean philosophy virtually disappeared after
it was banned when the government accepted Christianity
in 313 A. D, Lucretius' De rerum natura is considered
the main source of this philosophy until its revindi-
cation by Gassendi in De vita et moribus Epicuri libri
octo (1647). See GeorEe K. PanichoS, Op. Cit., P» 34e

69Epicurus, "Letter to Menoeceus,"” op. cit., p. 32.
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and natural to us, for this very reason we
do not choose every pleasure, but sometimes
we pass over many pleasures, when greater
discomfort accrues to us as the result of
them: and similarly we think many pains
better than pleasures, since a greater
pleasure comes to us when we have endured

pains for z long time, 70

Thus pleasure is the cessation of pain and not an end
in itself. It is this concept of change--pleasure to

pain, pain to pleasure--(a foreshadowing of the roman-

tic notion of mutability) ich plays an important role

in the poetry of the Enlightenment and which becomes one
of the main obstacles in the pursuit of happiness:

jOh inconsistencia vil y deleznable
Del teatro del mundo y ser humano
lds de las ondas de la mar instable
liudable mds que el viento y polvo vano!
Hada conserva el ser, todo es variable,
Indicios del imperio soberano,
5i drbitro de varier la suerte a todo
Principio universal del mismo modo.7l

iQué poco el gozo dura!l
jQué subita mudenzal

Trpia,, p. 32.

1. . s as s i1 s
7 Vicente Garcia de la Huerta, "Endimibn," BRiblioteca
de autores espafioles, vol., LXI, pp. 208-209.

T2505é Cadalso, "HMudenzas de la suerte," Bibliotecs
de autores csmafioles, vol. LXKI, p. 257.
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- y . 3
jOh humena suerte, de inconstancias llenat?3

Es el universo entero

une inconstancia perpetua:

se nmuda todo; no hay nada

que firme y estable sea. T4

Thus in a cross—section of poetry--one truly iandica-
tive of an even broader tendency--the "enlipghtened" mind
is truly sensitive to his almost see-saw type of exis-
tence. Life itself is often defined within this con-
text:

Siempre vi sucederse
Las penas y el contento
Alternados la tela
De mis affos tejiendo,!?

Hence man's choices with respect to happiness are
limited since according to Ipicurus, pleasure and pain
are the cormerstones of life, and because both of these
are unacceontable as ends, man has recourse to indiffer—
ence: not stoical sbnegation, but rather an imner tran-
guility (ataraxia as Hpicurus called it), a quasi nir-
vana-like peace which is attained through a meditative

and contemplative life style. As Lpicurus states,

375058 Iglesias de la Casa, "Oda IV," Biblioteca
de autores espafioles, vol. LXI, p. 468.

T4yicasio Alvares de Cienfuegos, Poesias, ed. José
Iuis Cano, (Madrid: Cldsicos Castalia, 1969), p. 64.
75Juan Meléndez Valdés, "Oda L: 25 penas y los

mustos formen, mezcladas, la tela de la vida," Bibio-
teca de zutores espafioles, vol. LXIII, p. 105.
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"The man who is serene causes no disturbance to himself
or to another."76 It is this serenity which enables
men to contend with and perhaps avoid mutability. Man
withdraws from life, ponders existence and enjoys na-
fure. It is ironic that in a century which preached
fraternity cmong men, happiness--as reflected in the
poetry of the century--is often to be found not in
interrelationships but rather in a self-imposed isola-
tion.

Could this be the reason why so many critics con-
sider the eighteenth century poetry so "irrelevant"
today--a time in wahich one feels compelled to be in-
volved, a time in which the socially imposed scarlet
"A" no longer stands for sdultery but rather apathy?
Many critics even of other Zuropean literatures tend
to gloss over the »oetry of the entire century. Lven
the widely accepted eighteenth century French hegemony
is subject to such reservations as "le XVIII® sidele
est, sans contredit, la periode la moins riche en

stoire littéraire.'! Yot

poésie de toute notre

we must remember that relevancy is not an esthetic
aim of poetry and in a "philosophical" age such as

the Inlightenment, guided by literary precepts and

I
7°Eplcurus, "Pragments: LIXIX," op. cit., p. 44.

77M. Allem, "Introduction," Anthologie poétigue
francaise: XVIII® gidele, (Paris: Garnier, 1966),
Pe Do
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conventions, the poet often alienated himself from
his public. Indeed, the Ilustracidn reflects "una
cultura dirigida" in which the hormne de lettres be-
comes a literary juguete more concerned with pleasing
his colleagues than satisfying a less erudite public.
Poetry in general becomes more elitist in nature,
more intellectual. IMost poetry either circulated in
manuscripts destined for other more established poets
or were read .in literary salons before a smattering of
nobility and various members of the intelligentsia.
Thus the poet, almost like the medieval juglar, had

to adapt his work to a minoria selecta. And although

topics such as ambition, court life, the reign of

Carlos IIT, etc., may not seem too "relevani" today,
they were certainly puntos de vartida for discussions

at the meny teriulias of the period.

As previously mentioned,interpretations of Epicur-
eanism often led man to isolate himself from others in
2 nirvana-like existence. This Epicurean isolation
reflects a metaphysical insecurity experienced through-
out the second half of the century in both prose and
poetry. Though it is man who willingly chose %o live

apart, he now feels--not unlike the psychological
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concept of projection-~that man and God have abandoned
hims

lpor qué? ipor que me dejas?
Sefior, Dios mio Padre, vuelve y mira.,T8

Yet this self-imposed loneliness does have its
positive aspect: it leads man not only to a closer
communion with nature (which will be subsequently
studied in Chapter IV) but it also induces man to
"discover" the world about him--a world he reveals and
poeticizes in great detail. Man's vision does not be-
come more limited but rather more intense as if he were
serutinizing reality through a magnifying glass. Hence,

- s / - N N
the baroque gives way to the rococo, and preciosismo,

rather than grandeur, establishes itself as an accepted
poetic norm. Poems such as "Del caer de las hojas,"79
"EL abanico,"80 and "La tortolilla"Sl reflect man's
growing concern for lo amodino which finds its philo-
sophical support in Lucretius himself who condemns
material gain ("Ad summas emergere rerumgue potiri.")82

T85uan Meléndez Valdds, "La tribulacidn," Biblioteca
de _autores espanoles, vol. LXITII, p. 227.

T95uan Meléndez Valdés, "Del caer de las hojas," 0op.
cit., po 99. -

8OJuan Feléndez Valdés, “El abanico," on. cit., ». 103.

81lyuan Heléndez Valaés, "La tortolille," on. cit., P.
98.

82Lucretius, De rerum natura, (New York: The iew
American Library, Inc., 1974), p. 6.
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and underscores the beauty of nature and its subsequent
effect on man:
. o o3%retched out on the soft grass
Beside a quiet stream, beneath the branches
of some tall tree, without expansive trapvings,
lien do their bodies a most pleasant justice
at no great cost--cspecially at times
when the weather smiles and year's fair
season spreads wild flowers about the emer-
ald grass.
Though oftentimes an attempt to ascertoin a direct in-
flvence of one writer on another merely results in in-
+ . s . L
teresting conjecture, it is however, a fact that Melencez
Valdds read Lucretius' Ue rerum naturs84 (itself an
extraordinary synthesis of philosophy and poetry) and
that a siznificant number of his poems are in agreement
. . PR 5 .. . s
with the philosopher's wrltlngs.BJ Thus the philosophical
impact on poetry and by extension on its central theme,
. . / .
happiness, cannot be denied. IMelendez's library, for
example, not to mention other libraries to which he had
access, was filled with such diverse thinkers and phil-

osophers as Aristotle, Bacon, Bossuet, Helvetius, Hume,

8310id., . 46.
Q
L, 84y 1754 edition of De rerum netura was found in
Meléndez Valdés' personal library. TFor a complete
listing of hi@ library, =ee George Demerson, Don Juan
lieléndez Valdds y su tiempo, (Hadrid: Tourus, 1971),
»p. 131-139.

5

See Meléndez Valdds, Biblioteca de autores espanoles,
vol. LXIII, especially "Oda XIL", p. 2203 "Oda XL{I," p.
2335 and "0de XHXI,""p. 242,

T
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Leibnitz, Halebranche, Rousseau. Althouzh no personal
- . o : ¢
copy of Bpicurus' work was found in Melendez' collec-

tion--~unlike the opera ommia of Seneca in a 1640 five

volume Latin edition-~Demerson does mention Horace as

an indirect source of Epicureanism.80 Iven the pres—

tigious literary journal Décade philosophigue littéraire
et politigue (ado VI, 3) underscores the philosophical
context of Batilo's poetry: "lLas poesias de Meléﬁdez
Valdés son las primeras en las que sc¢ ha intentado

hecer heblar a la filosofia cl lenguaje cde la poesfﬂ
esnaﬁola; y este ensayo he sido acertado."87 Thus
philosophy, albeit for o rather brief period of time,
becomes & protagonist in Spanish poetry, a protagonist
whoze obligation is to search for a deeper understand-
ing of menkind. When 3t. Thomas Agquinas says, "There

siness ig fthe uvlitimate end

ig no one who denies that he

fa¥el
of 211 human acts",®Y we must include in these "acts"

most philosophical systems and suggest that philoso-
phically oriented poetry of the eightecenth century

tends to reaffirm this adage., Happiness, primordial
theme and goal of philosophy, is now the focal point

of 211 "serious" voelry.

for
26 .. ;
Georges Demerson, 0pP. Cit., P. 233.

871pid., ». 297.

88Sain‘c Thomas Aguinas, "Monastics," Thomistic
Philogonhy, vol. IV, ed. Rev. Henri Grenier, (Char—
Tottetown, Canada: Ot., Dunsten's University, 18%0),
ne 35,
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Most critics agree that Gaspar Melchor de Jove-
llanos is indeed the catalyst responsible for the
philosophical taste in poetry. The role of this truly
enlightened mind can be seen principelly in two famous
epistles, one written to his friends in Balamanca
(1776) and another written two years later to "sus
amigos en Sevilla.," In these two poems he envisions
himself as a guide, a literary oracle who has come to
rescue poetry from its mediocre existence.

¥ pues que no me es dado gue presuma
alcanzar por mis versos alto nombre,
dejadme al menos en tan noble emperio
la gloria de guiar por la ardua senda

83

gue va a la eterna fama, vuestiros pasos.
And he agsigns a specific type of poeiry to be culti-
vated by each poet. To Meléndes Valdés, he delegates
the epic poem, to Fray Diego Gonzélez, the theme of
moral vhilosophy and to Fray Juan Fernéndez the psy-
chological, petriotic and historical drama. Jove-
llanos' intention was to elevate Spanish poetry be-
yond the anacreontic form, then in vogue with such
poets as Meléndez and Iglesias Ge la Casa. This
idyllic love poem, according to the literary mentor,

was not worthy of poectry:

8¢ R .
3Gaspar Melchor de Jovellgnos, "Carta de Jovino
2 sus amigos calmantinos," Poesias, ed. José Caso
Gonzdlez, (Oviedo: Instituto de Estudios Asturianos,

1961), ». 125.
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e o« o4diempre, siempre
dard el amor materia a nuestros centos?
e cudntas dignas obras, ay, privamos
a la futura edad por una dulce
pasajera ilusién, por we gloria
fragil y deleznable, que nos roba
de otra gloria inmortal el alto premio!
o, emigos, noj; guiados por la suerte
a mds nobles objetos, recorrzmos
en el afdn podtico materias
dignac de uns memoria perdurable.go

+

Thus certain themes are to be eliminated or at
best subdued and Jovellanos endeavors to awaken poets

"adormecidos en blando amor,“gl succumbed to a

frivolous esthetic dominated by rococd affectation
and preciosity. Poetry itseli had become the object
of scorn and ridicule: "l Parnaso produce flores auve
no deben cultivarse sino por menos de jévenes."92
Cadalso reiterates this idea in g poem cntitled "Sobre
ser la poes{a un estudio frivolo. . ." in which he is
urgeé to abandon capricious love poetry in favor of
more serious topics:
Llegése 2 mi con el semblante adusto,
Con estirada ceja y cuello erguido

(Capaz de dar un peligroso susto
Al tierno pecho del rapaz Cupido),

O1pig,, p. 124.
Arpid., p. 121

2505é Cadalso, Cartas marruecas, (Madrid: Espasa-
Calpe, 1935), p. 35.
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Un animal de los que llaman sabios,
Y de este modo abrid sus secos lsbios:

"lio cantes mds de amor. Desde este dfa
Hae de olvider hasta su necio nombre;
iplicete a la gren filosofia;
Sea tu libro el corazdén del hombre.>3

Bven Meléndexz apologizes to Jovellanos for his
obvioug lack of philosophical rigor:

La materia de ellos C§oems he had
sent to Jovellanog) es de amor, por las
mismas causas que V. 5. me inginda en
su Ultinme carta. 51 ejemplo de nuestros
noetas, la blandura y delicadesza de
sentimientos, la facilidad en expresar-
los, mi edad y otras mil cosas, me
hicieron seguir eszte rumbo, y si a V. 3,
le parcciese menos grave o digno de una
tal percona, verdéneme y discﬁlpcme mi

buen afecto.j4

Philosophy now becomes a direct source of poetic
. R . o o A s .
ingpiration: "3irvace V. 3. decirme los libros que
nds pueden aprovecharme, tanto poetas como de buena

. 4 - Loy
ilosofia, derecho natural y politica pucs en estos

)

LSS 13
os de literatura he hecho y desco hacer una bucne

T

3 3 . .
EEP PO Cadalso, “Sobre ser la poesia un estudio
. X ¢ N
frivolo, y convenirme aplicarme z otros mas serios,”
Biblioteca de autores espafoles, vol. LXI, ». 250,

guan Meléndez Valdbs, Cartes indditas, Diblio-
teca de autores espafioles, vol. LXIL1Ll, D. 73
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parte de mi estudio."3% Ieléndez even considered

his poetry inferior to that of Pope simply because

the work of his English contemporary was didactic

and not merely capricious outbursts of love. "Pope

en este versno me ha llenado de deseos de imitarle,

y me ha puesto casi a punto de guemar todas mis
poesias; he visto en 81 lo que tantas veces V. S.
LTIovellano:{l me ha predicado sobre el estilo amoroso:
més valen cuatro versos suyos del Znsayo sobre el hom-
Dbre, més. enseflan, y mds a2labanzas merecen, que todas
mis composiciones: conbzcolo, confiésolo, me duelo de
ello, y asi paula majori canemus,"96 In his philoso-

s /o P4
phical odes, NMelendez Valdes often refers to Locke and

g theory

Leibnitz, especially the latter's chain of bei
which is not unrelated to Lucretius' atomist philosophy,
itself derived from Epicurus and the Greek atomists.

The odes reflect a philosophical approach to life: a
serious study of mankind--a study in which happiness
plays a2 foremost part.

#1 (Jlelendez Valdeg) pertenecin a cse clase
de hombres respetables que esperan del ade-
lentemiento de la rezdn la mejora de la
especie humena, y no desconfian de que llegue

/ . . . 4
unaz epoca en gque la civilizacion, o lo que
es lo mismo, el imperio del entendimiento

. . v B
extendiGo por la tierra de a los hombres aquel

PBIpid., p. 73.

%1pid., p. 93.
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grado de perfeccién y Telicidad que es
compatible con sus facultades y con la
limitacidn de laz existencia de cada in-
dividuo. Pengsaba en este punto como
Turgos, como Jovellanos, como Condorcet,

y como tantos otros que no han desesperado
jamés del género hwnano. Sus versos
filosbficos lo menifiestan, y con sus
talentos y trabajos procuré ayudar por

su parte cuanto pudo a esta grande ob'a.97

. . . "N .
Philosophy in the Qdag filosoficas y sagradas is con—

sidered the key to human understending and oy extension

z meeng of attaining happiness:
Tu rayo, celestial filosofia,

Me alumbre ‘en el abismo misterioso

De maravilla tanta:

Muéstrame la armonia

De este gran todo, y en su orden milagroso,

Y plécidc en tus alas me levanta

Do estdtica se encania

La inquieta vista en el inmenso cielo:

2111 en su luz clarisima embrizagado,

Hallaré el bien gque en el lloroso suelo

/ s - =, : k3 B
Busque, ciego, de sombras Iasc1na&o.38

/ .
Although Helendez was not the only iluctrado of his time
to exhibit an acute philosophical awareness, most other

poets attempted %o reconcile philosophy to orthodoxy:

97Manue1 José Quintane, Obras completas, Biblioteca
de autores egpaiioles, vol.

98

. ol - - . P
Juen Heléndez Valdes, "0da II,"” o, cit., p. 217.

7

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



man must think, they asserted, but only within the
confines of the teachings of the Church:
. ‘s P
¢Fara que fin Licino,
1l Hacedor supremo,
Arbitro de él, al hombre
En este mundo ha puesto?
Para que niense soloj;
Para que el pensamiento
Conforme Unicamente
A su sabio precepto.99
Yet philosophy was not always taken so seriously.

In the already cited Los eruditos a la violeta, Cadalso

offers a rather precise caricature of the ﬁi;ﬁsofo a la

violeta~-a caricature which unfortunately was considered
by many to be a aquite accurate vortrayal. If one is to

be 2 "true" philosovher one is to behave thusly:

Unos habéis de estar, por ejemplo,
siempre distrafdos; habéis de entrar en
alguna botillerfa preguntando si tienen
botas inglesas, o en alguna 1ibrer{a,
preguntendo si alquilan coches pnara el
sitio. Otros, aunque tengdis los ojos
muy buenos y hermosos, habdig de llevar
un sempiterno anteojo en conversacidn
con la nariz. Otros habéis de comer
precisamente a tal o tal hora, y que
sea extravagente, como si aijéramos a
las nueve de la mailana o a la seis de
tarde; y si los estémagos tuviesen hembre
a otras horas, que tengan paciencia y se

99%anuel Maria de Arjone, "4l pensamiento dGel hom-
bre," Biblioteca de autores espalioles, vol, LXIII, p. 531.
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vayan afilosofendo. Otros habéis de correr,
como volantes, por esas calles de Dios,
a2tropellando & cuanio chiquillo salga de
les puertas, en hora menguada para 61 ¥

su triste medre. Otros habéis de tener
aprensiones de enfermedades, y oi alguno

oz pregunta cl estado de vuestra importante
salud, guejaos de todos los males a que
estd expuesta le frédgil mdguina del cuerpo
humano; ¥ avngue tengdis mds fuerza gue

un Héreules v mds colores aue un 3aco, en-—
sartad 16 de tisico, hético, asmdtico,
paralitico, escorbuitico, etc., etc., etc.,

ete., . 190

Although, of course, Cadalso is criticizing the
psevdo-philosopher, the true sabio wes likewise often
innugned. Even the shepherd--the epitome of the un-
agsuning and unintellectual man--ig depicted as knowing
far more than the philosopher. In & well-knovm fable

N . - osal o>
by Sameniego, "Z1 pastor y el filosofo," the latter

asls his less erudite counterpart:

. . .bime, jen qué escuela
Te hiciste sabio? dAcaso te ocupaste
Largas noches leyendo a la candela?
¢4 Greecio y Roma sabias observaste?
isécrates refind tu entendimiento?
Le ciencia de Platdén has td medido.
40 pesaste de Tulio el gran talento,
0 tal vez, como Ulises, has corrido
Por ignorados pueblos y confusos

1005448 Cadelso, Los eruditos a la violete, ». 84.
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Obszervando costumbres, leyes y usos?lol

The vhilosopher refuses to accept a more practical
form of lmowledge exemplified by the shepherd:
thought must be systematized--certainly one can learn
little from tending sheep. Yet the shepherd's retord
ig on example (quite common in the eighteenth century)
of the ingenuvous "pastor" who indeed lezrno from
nature:

Ni las letras seguf, ni como Ulises

(Humildemente respondid el oncizno).

Digcurri por incégni%os paise:.
¢ que el género humeno
n la escuela del mundo lisonjero

w

&=

Se instruye cn el doblez y la natraila.

Con la ciencis que engafia

{Quién podrd hacerse sabio verdadero? 0F

Thoush the favle secems to be another illustration
of the beatus ille, it is more an endictment of the
philosopher than praise of pastoral existence. Indeed,
it is the philosopher, who contcious of his error,
ends the fable with a rather strong condemnation of
intellectual rigor:

Tu virtud acredita, buen anciano
B aal

(81 filosofo exclama),

Tu ciencia verdadera

s /
Vierte el genero humano

~101FélixAmgria de Sameniego, gébulas cd. Brmesto
Jarefio, (Madrid: Clésicos Castalia, 1969), p. 156.

1021pi4,, p. 157.
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En sus libros y escuelas sus errores;
En preceptos mejores
Nos da naturaleza su doctrina.

103

The poetic combination of the erudite philosopher and
the less sophisticated peasant is of course not ex-
clusive to the eighteenth century: on the contrary,
it is a tépico utilized by most of the fabulistas
from Phzedrus to Iriarte. Even Meléndez Valdds in an
epistle entitled "E1l fildsofo en el campo," attempts
to dissuade the mundane and rather abstruse philosopher
from "ese bullicio / Ese continuo discurrirn104 where
verbosity and rhetoric dominate learning. True know=-
ledge, however, is to be found in the campo. Again,

we are not confronted by the "typical" beatus ille

eclogue nor the recurrent theme of menosprecio de

corte y alabanza de aldea. On the contrary, the por-

trayal of the shepherd's life is quite bleak if not
overly critical and negative as often seen in the poems
of HMeléndez Valdés:

Miro y contemplo los trabajos duros

Del triste labrador su suerte esquiva
. : / s

Su miseria, sus lastimas. 105

A brief glimpse of perhaps the foremost Renaissance

1031pid., p. 158.

1045yan Meléndez Valdds, "Epistola VI: E1 fildsofo
en el campo," Biblioteca de autores espaflioles, vol. IXIII,
p. 205.

1051pia., p. 205.
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exenple of %ill illustrate the

contra

fue descensada vida

la del que huye el mundanal ruido
v sigue la escondida

senda por donde han ido

los nocos szodioz cue en el mundo hen sif‘io.lo6

Thue poetic convention is disresarded in favor of a
new, nerhaps overly didactic comnotation more suitable

for fthe Znlightenment. The refuse urged by Renalssance

writers from the outside world of matericlistic cor-
runtion, courtly intrisues and vices are now trans—
Tormed into the more socially oriented view of the

ighteenth centur The bucolic world is compelled to

ntened miv The vastoral

107 ppe

accuiese to a more en
poem thus atds a new dimension: Transcendency.
idyllic ambience often becomes & pretext for more vital,

tos as

"relevant" ideas: cos to cosmos

4
mos &

Many of thece bucolic noems seem to igmore

the pastoral setting altogether; often they are a pre-—
tense for criticizing various asvects of society in-

cluding the philosophe himself:

106?*&* Luig de Leon, "Vida retirada," Poe91a=, ed,
Alejandro Diez Blanco, (Valladolid: MiHdn, nic. 337.

1076 @ do not mean to imply that there was no "true"
beatus ille tradition in the eighteenth century. However,
Zlongside this more classical exnression of the vpastoral
world (which will be discussed in Chaoter III) there ex-—
isted another, less rigid convention in which the shep-
herds beceme almost satirical juguetes in the hands of
the poet.
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Y mientras charlan corrompidos sabios,
2 s SR . n .
De ti, Senor, para ultrajarte, o necios,

Tu inescrutable ser definir osan
108

In aulas vocingleras. . . ©

This philosopher is looked upon with contempt
and scorn: his is presumpituous, proud and arrogant.
As a result any novedad is also censured--the poet
begins to criticize modernization:

éQué valen tantas raras invenciones
De nuestro insano orgullo, comparadas
’ - s
Con ¢l monton de sazonadas mieses

Gue orid el labrador?l09

Due in part to the French Revolution and more
importantly to the execution of the King and Queen of
France, French ideas in Spain became immediately sus-—

pect. In much the same way that the intellectual was

%)

4

considered a coaverso during Spain's Golden Age, the

Spenish philosophe was by extension an afrancesado.

The reactionary movement in Spain was swift and com-
plete. Shortly after the execution of Leuis XVI on
Jenvary 21, 1793 (the news arrived in 3pain on January

30) 2 Royal Decree prohibited the pubdlication of any
. P

1085y0n teléndes Voldads, "Epistole VI: 1 fildsofo

. en el campo," op. cit., p. 206.

0
* 9Ibid., Pe
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"noticias algunas favorables o adversas de las cosas

pertenecientes 2l Reyno de Francia."llo Honetheless,

zupvort for the Spanish government, praise for the

Royzl Family and for the monarchic system--though for-

pidden by the above decree~-became the theme of most
newspapers and literary journals.lll Bven TForner
wrote several poems in the support of the Spanish gov-
ernnent snd others condemning the New Regime in France
ineluding & widely read somnet, "4 la muerte de Luis
%I "2 Indecd there was even a movement to have the

. . 2 -
French king cannonlzed.llJ And yet the French

llo"heal orden del 12 de feb. de 1794" quoted by
Richard Herr, op. cit., ». 259.

lllfblu., . 249-256

112341 corte infeme de cruel cuchilla
Cae la cebeza gue 2 las leyes sanias
Organo fue supremo, y veces tantas
Laz Gio a la tierraz en prepotente silla.
La de Occidente augusta maravilla
Ludibrio yace de rebeldes planta“'
Lstremece el ejemplo altas gargantas,
Y un tanto el cefio de]l poder se humilla.
Pueblo que la adord, sin llento ahora,
Yerta la mira derramando en hilos
Desde mano S0 sangre inocente.
Asl el que 1rve al que le menda & dora;
Congra el débil seilor vibra los filos
3i éste los vibra, sirve reverente.

Juan Pablo Forner, "A la muerte de Luis XVI,"
Biblioteca de autores espefioles, vol. LXIII, p. 318.

113,

See Richard Herr, opn. cit., p. 253.
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Revolution did have an adverse effect on 3panish
letters., Spain declared war agsinst France on March
27, 1793 and French literature and thought, which had
so efficiently nourished the Spanish Enlightenment,

ennes.ll4 Throughout

could not penetrate the I
3pain, French citizens and sympathizers were perse-

gomen in ladrid who combed their hair a la

cute
frencess were forced in view of all to change their
coiffv.re.ll5 The Spanish minister, the Conde de
Floridablanca was forced to close Spain's common

g : 1
border with France. 16

Although meay of these re-

.3 short lived,

actions to the Freunch Revolution
they nonetheless broughi about & change in Spanish
poetry. ‘hereas the relatively peaceful reign of
Carlos III afforded the voevs the luxury of idle
philosonhical speculation, the exigencies of war and
economic strife oriented noetry to more practical
themes. Iian is forced to face an uanpleasant reality.
and finds thet philosophy is useless: "InGtil es

mi entendimicnto"ll7 says Forner thus expressing the

frustration of an entire generation--a generation

1141pi3., pp. 249ff.

1151pid., ». 257.

1163ee 4. Rumeu de Armas, Historia de Esnaiia mo-
derna, vol. I, (Madrid: Anava, 1968), p. 285.

117Juan Pablo Forner, “Discurso IV," Biblioteca
de autores espanoles, vol., LXIII, »n. 366.
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whose hope for happiness had been built upon philoso-

phical inquiry. If the French Revolution ¢id not
completely terminate the Spanish Enlightenment, it did
indeed interrupt a growing philosophical tradition begun
with l«‘eijo’o and. Piguer and continued throughout the
century in cerious, philosophically oriented poetry by
Jovellanos, TForner, HMeléndes Valde/s. Philosonhy--once

a panacea for the ills of menkind--had brought about

man's demise; freedom and happiness promised in "the

best of all possible worlds" remeined unfulfilled ab-

stract ideas:
Infausta ciencia, que del vulgo necio
Digtingue sdlo al gue la sigue y busca,
Porque més necio su ignoranciaz cncubre
In huecas voces, gue con aire grave
Pronuncia como ordculo infalible.

o sino uns estéril pompa,

ot

aQue es ser sz
I P . .
Que hace danoso al gue mejor pudiera
Ser G%il & los hombres?t

18._ . . p

“José Maria Blanco y Crespo, "4 Don Juan Pablo
Forner," (1796), Biblioteca de autores espaioles, vol.
LXVII, ». GO6l.
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CHAPTER II: HAPPINE3S AND KNOWLEDGE

As we have seen in the precedi: chapter, a

primary eim of philosophy was to define happiness
and to direct man's steps towards that goal. Yet
in their pedantic approach to the guestion, it be-
came apparent that philosophy was too broad, too
abstract, and thinkers needed @z tool--z philoso-
phical one to be sure--less obtuse, more relevant
to man.

The cosmological specvlations of the Ionizns did
little to oriemt man in his auest for happinessg
Thales and Anaximenes had sought answvers by reducing
life to one basic element--namely vater end air
respectively-—which tended to alienate man from the
mainstream of philosophical inguiry. It was not un-
£il what is now called Pre-Socratic philosophy that
man assumed 2 certain preeminence in the scheme of
the universe., Although the pre-Socratics also con-
centrated meinly on the cosmos, the external reality,
they took great account of man in relation to the
external world., If Aristotle's concept of the human

being as a "rational enimal" iz still quite remote,
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the Pre-Socretics nonetheless were the first to
underscore the importance of the intricate relation-
ship between cense experience and reason. Thus we

may speak of the first philosophical "school":

LS. f}re-Socratic philosophz] is not a self-

contained unit, shut off from cceeding philosophic
thought in a wotertight compariment; rather it is
preparatory to the succeeding period, for in it we
see¢ problems raised which were to occupy the greatestd
of Greek philosophers."l

It is with Socrates that man truly hecomes the
focal point of philosophical inguiry. In the Socratic
view, knowledge and virtue are one: nhe who lknows
vhat iz right will do what ie right, end lmowledge is
sought as a means to ethical action. That action is
right which serves man's true vtility, that is, inso-
far as it is conducive to true happiness. TFar from
veing a2 hedonist, Socrates believed that "true pleasure
and lasting happiness attend the moral rather than the
immoral man, and that happiness does not consist in
having a great abundance of external goods,"2 Hence
what Copleston calls the "ethical intellectualism"3

can be directly related to the eighteenth century

lyrederick Copleston, 4 History of Philosonhy:
Grecce end Rome, Part I, (Wew Yori: Doubleday & Co.,
Inc., 1962), n. 97.

Tpid,, p. 131.

3

Ibid., »n. 130.
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philosophical approach to happiness.

What the Enlightenment found periticularly in-
structive in Socrates, was his attempt to categorize
and thus universalize men's nature: "Human nature is

constant and so ethical values are constant, and it

is Socraztes' undying feme that he realized the con-

stancy of these values and sought to X them in uni-
versal definitions which could be taken as a guide and
norm in human conduct."® Socrates in his last conver—

!

setions with Phaedo of #lis speals of moral values,

oleasure, owledge, and in general ethical conduct

5

for all men to follow. The ideas appealed greatly to
the philosophc who although proud to aifirm his in-
dividuality, regzarded man primarily as a social being
linked inextricably to man. Iven if the individual
functions independently, it is for the benefit of a
broader, more encompassing purpose, namely menkind,
and men's reason is intimately linked +to the Universal
Reason or Mind of the world. ‘ihen the philosophe
corncentrates on the individuel, he is aiming at a
much broader spectrum--namely a deeper wnderstanding

of manlkind.

Plato, too, enjoyed = certain popularity in the

4y

bid., p. 132.

5Pla‘bo, The Last Days of Socrates: Phaedo, ed.
Hugh Tredennick, (Baltimore: Penguin Books, Inc.,
1969), »p. 103ff.
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cighteenth century while Aristotle, staunchly defended
by the more traditional element in the Church, was
often criticized "como fundamento de la mayor parte

Ge las herejias de su tiempo.“G Nevertheless, Meléndez
Valdes' library boasted not only = 1752 edition of
Plato's Dialogues but also a 1551 edition of his com-

plete works. | Towever, it was Plato's Republic which

seemed more alluring than any other of his
the mind of the Znlightenment. It even penetrates
the ares of esthetics., ILusin's Poética, on the sur—
face far removed from the nolitical realm of the
Repuplic, nonetheless reflectz Plato's influence:
"Zven had Plato not already beea mentioned, Luzdn's
stetement that all art chould be subordinate %o the
state political, and therefore the public good, would

have shovm that the principles of the Republic loomed

large at the back of his thought."a Indeed, Plato is

N o " . - ’ L S
mentioned eleven times in Luzan's worﬁ.J

6Jean Sarrailh, La Lspanz ilustrada de ls sesunda
mitzd del siglo XVIII, (iéxico: Fondo de Cultura
Feondémica, 1357), ». 433.

7Georgem Demerson, Don Juan leléndes Valdds y ocu
tiempo, vol. I, (Madrid:” Tourus, 1971), p. 134.

=1

C.. - - s - /

I. L. lMc Clellend, Ignacio de Luzan, (New York:
Twayne Publishers, Ine., 1973), p. 104.

9Russell P. Sebold, "Andlicis estadistico de las
P £ - 3
idees poeticas de Iuzdn: sus nes v gu naturalaza,”
1l rapto de la mente, (Medrid: Frensa Zsp2nola, 1970),
ne 73,
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Vet it is Plato's enistemolorsical theories
which concern us here, best illustrated by the cele-
brated allegory of the Cave in the seventh book of
the ggggpggg where he describes the acscent of the
human mind from the world of shadows (darkness) %o
the resl world (lisht). Plato regarded this process
as a series of conversions from a less adequate to a
more adequate cognitive state to which men escends
through mental discipline and verseverance. Thus
cducation assumes a foremost role in life for it is
through education, knowledge, that men can understand
eternal truths and values., Obviously Plato was re-
ferring to the nolitician and to the ultimate good
of the state, yet the message to the eighieenth
century was clear: knowledge is a prereauisite toward
achieving the truly mood human life and true know-
ledge brings true hapniness. The eighteenth century
philosonhe, whether in France, IZngland or Spain sub-
scribes to this equation.

The age of d'Alembert feels itself
impelled by a mighty movement, but it re-
fuses to abandon itself to this force.

It wants to know the whence and whither,

the origin and the goal, of its impulsion.
Wor this age, mowledge of its own activity,
intellectual self-~examination, and fore-
sight are the proper function and cssential
task of thought. Thought not only seeks

91
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new, hitherto unknown goals but it wants
to know where it is going and to deter-
mine for itself the direction of its
journey. It encounters the world with
joy and the courage of discovery, daily
expecting new revelations, Yet its
thirst for lmowledge and intellectual
curiosity are directed not only toward
the external world; the thought of this
age is even more passionately impelled
by that other question of the nature and
potentiality of thought itself. Time
and again thought returns to its point
of devarture from its various journeys
of exploration intended to broaden the
horizon of objective reality. . .
Perhaps no other century is so comvletely
permeated by the idea of intellectual
orogress as that of the Enlightenment,iC

However, it was Aristotle who had the great
impact on the poetry of the Enlightenment. Although
viciously attacked by such intellectuals ag Feijéo,
Picquer and Forner,ll as being the "only" source of
knowledge (as owposed to the more experimental
sciences) his indelible mark on the esthetics of
the time cannot be denied--for it is Aristotle and

not Boileau who is the direct source of inspiration

104met Cessirer, The Philosonhy of the Enlighten-
ment, tronc. Fritz C. A, Koelln and Jomes P. Pettesrove,
(Princeton: Princeton University Press, 1351), »o. 4-5.

11 . .
Jean Sarrailh, op. cit,, »v. 431-435ff.
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o - . Ve - [
for Ignacio de Luzdn's Poetica:

. et /
Aristdteles le suministrd o Iuzen

lz mayor v»arte de las ideas sobre la
tragedia y sobre la comedia, una gran
parte de las ideas scerca del poema

/. - P
epico muchas acerca de la imita-

. 2 ot o .
cion. e puede afirmar gue el libro
tercero, que tratz de la tragedia
y de la comedia, es un buen comento

12

o N4
de la Poetica Ge Aristoteles.

Indeed in the 1737 edition of the Poética, Aristotle
is mentioned 173 times: Tar more than any other

writer throughout the work.lj Ané& yet other works

of Aristotle also attracted the interest of the
ilustrado. In a century so concerned with ethical

behevior snd buen susto, Aristotle's Nichomachean

a5 widely read and even taught in certain

Ethics

universities in 3 in, T4

The underlying theme of the Bthics, aond that

reatest aponeal to the

which certainly had the

1teenth century, s Aristotle's theory of

e

lmowledge. His epistemological approach to

~12Juan Luis Alborg, Historia de la literaturs
egpanola: el siglo XVIII, vol. III, (Madrid: Gredos,
1372), p. 237.

13Russell P. Scbolé, ope cit., p. T0.

L4pichard Herr, Hspafla y la revolucidn el siglo
XVIII, (Jerez de la Frontera: Aguilar, 1964), p. 138.
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understanding is one based on a careful end direct
study of phenomena: "Ior it is the mark of an edu-
cated man to look for precision in each class of
things just so far as the nature of the subject
admits."15 411 knowledge, according to Aristotle,
"aims at some good,“l6 and this good is achieved
through the use of reason or the "rational prin-
ciple," the criterion for =ll hapviness. It is
indeed the fundamental, primordial principal: As

e soul."

#ht is in the body, sSo is reason in

And yet in a ceantury which prided itself in a nmore

sincretic and hence 1it approach to n»hilosophy,
Aristotle, too, suffered from his many critics and

detractors. Lven Feijéo, (himgelf zreatly indebied

to the Greek philosopher) although he hud acknowle

stem"

hiz importance, tended to favor a more direct "
for understending phenomenas:
Mo oretendo yo cue no se lea en
R - . P /
las Zscuelas la doctrina que Aristoteles
~ . - s -
cnsenio en los ocho mencionadoz libros,

. . . 7 .
sino gue csa doctrina se de purgada de
. Loas s .
tantas inutiles cuestiones, en guienes
se consume buena porcidén de tiempno, el cual

15Aristotle, Ethics, (Chicago, Henry Resgnery
Company, 1970), p. 6.
1via,, ». 7.

1T1pig., ». 14.
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/
fuera mas justo emplear en explorar
7/
mas de cerca la naturaleza.

Even though he realized the importance of observation,
an idea Alborg reminds us directly influenced by
Fontenelle,l9 Feijéo, in the true spirit of the In-
lightenment cannot but help mention the primacy of
reason-~itseli an acceptable guide in the attainment

of knowledge: nasi yo, ciudadano libre de la Repﬁblica
Literaria, ni esclavo de Aristdteles ni aliado de sus
enemnigos, escuchard siemnre con preferencia a toda

autoridad vriveda lo que me dictaren la experiencis.
n20

7 la razda. Thus Plato's famous adage that to lmow
what hepoiness means, is to be hapoy, is altered to:

to know the formula of heppiness is to e happy. And

reason, sccording to many pocts of the eighteenth

century, is the key to this formula, & panecea for
the human condition. Beginning with Feijéo, the
writere of the Enlightenment sought to redefine
reason, to substitute a new concept of reason far
removed from the old worn-out syllogistic one. The
use of reason took many forms: for example, reason

0 . 4 N
often became a tool to combat igmorance. Feijoo in
18 - ‘o Teiibo, "I N S
?enluo Jevonimo Feijbo, "Lo que sobra y falta
de la Tisica," Biblioteca de autores espaioles, vol.
CXLII, p. 246,

197van Tuis Alborg, 0o, ci p. 168.

LN

D¢ N -
2030ni40 Jerdnomo Feijéo, op. cits, D. 460.
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the introduction to his monumental work, the Teatro
Critico Universal stotes the purpose of his endeavor
as being the search for truth--a rational truth,

one devoid of opinion, superstition and sophistic
argument

Auncuve mi intento es proponer la
verdad, posible es gue en algunos asuntos
me falte penetracidn para conocerla, y en
lo mas, fuerza para persuvadirla. Lo cue
puedo asegurarte es que nada escribo que
no sea conforme a lo que siento. Proponer
¥y probur opiniones singulares sélo por
ostentar ingenio, téngolo por prurito
oueril y falsedad indigna de todo Iiombre

Ge bien. In une conver

L/
acion se puede

lerar vpor pasatiempo; en un escrito es
enganar al nﬁblico. Le. grandezo del dis-
curso estd en penetrar ¥y persuzdir las
verdades; la habilidad més baja del ingenio
ec enredar o otros con scfisterfias. ILas
erafias, oue aun entre los brutos son viles,

fabrican telas delicadas, vero sutiles:
sutiles y firmes, aun entre los hombres, no
lags hacen sino los artifices excelentes.
an aquéllas se figuran los discursos agjudos,
pero soffsticos; en éstas los ingeniosos ¥
sélidos.zl
True ¥mowledge, according to TFeijdo, is obtained throush

careful observation and not idle speculation. In his

zo critico universal,

3 spasn-—

21lBenito Jerdnimo Feijéo, Teat
ed. Agustin Millares Carlo, vol. I, (Mearid:
Calpe, 1968), n. 82.

96

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



well-imown ecsay, "Voz del pueblo," he further ex-—
i 3

vounds upon this point. The intellectual community,

ané thus all knowledge emanating from the intel

is a limited community. Feijéo quotes

sentsi
Rebcahdodaki §

Cicero's adage, "Hon consilium in vulgo, non ratio,

nn
nee

non discrimen, non diligentia, &5 o means of

vroving his argument that the intellectual is indeed

an hombre selecto while common opinion is often a

expreesion of mass ilgnorance:

Ll valor de las oniniones se ha de
compubar por el peso, no por el nfmero de
las al
no dejan de ser ignoran

25. Losg igmorantes, por ser muchos,
’ s
¢lue acierto,

Jues, 3e puede esperar de sug resoluciones?
N - ~ s L
Antes es de creer gue lo multituc enadira

rios

torbosa la verdad, creciendo loc
al error. . . OSilempre alcanzara mds un dis—
creto solo cue una gran turba de neclos;
como verd mejor &l sol un druila que
ejéreito de luchuzas.-

This same theme ig reflected in the famous
cighteenth century novel, surpassed only by the

Guijote, Fray Gerundio Ge Campzzas written by Padre

Isla. The protagonist, a self-nrofessed preacher,
earns a living and more importantly, z remutation

by imoressing people with his "erudition." This

N

N

““Benito Jerdnimo Feijdo, "Voz del pueblo,"
7 X . -

Teatro critico universal, vol. I, ». 86.

2
P
Ibid., pp. 85-86.
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knowledge takes many forms: a smattering of Latin
words (never properly used), a change in his tone
of voice, 2 comical title for his sermon, etc. Yet
the masses adhere steadfastly to Fray Gerundio and
his profound teachings. In a humorous episode from
the novel, the ignorance of the masses is manifest
in their blind acceptance of Fray Gerundio's sermon;
the reaction is grotesque and indeed illustrates an
expression of the "voz del pueblo" mentality criti-
cized earlier by Feijdo:

« « « no pudo contener el auditorio
sin prorrumpir de contado, primero en un
muy alegre y bullicioso murmullo, muy pare-
cido a aguél que hacen las abejas alrededor
de la colmenaj; después en aclamaciones y
vitores descubiertos, arrojando hasta la
béveda o artesonado de la iglesia, no sélo
las monteras y sombreros, sino que no fal-
taba quien decfa ce vieron revolotear al-
gunos botines., . . . En fin, la algazara y
eriteria fue tal, que en mds de medio
cuarto de hora no fue posible a Fray Ger-
undio proseguir su panegirico; ¥y aunque el
sacristén hacia pedazos el esquilén del
altar para que se sosegase la bulla, no
lo pudo conseguir hasta que de bueno a
bueno se fueron todos aquietando.24

24José PFrancisco de Isla, Fray Gerundio de Cam—
azas, vol., III, (Madrid: Espasa:ﬁaIpe, 196%4), Pp.
84~65.
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If this were not enough Fray Gerundio was carried
bodily through the streets and led throughout the
town by his loyal parishoners who acclaimed him as
"la inmortal gloria de su siglo."25
Man's quest for mowledge, however, was not
limnited to satirical contexts. The man of letters,
according to Iriarte, must also assume & new role,
a role which demands a deeper understanding of the
world around him. In one of his well-imowmn Fébulas

s . o s ~ 0
literarias, "E1 ruiseror y el gorrion," he under—

scores the importance of knowledge for the hombre de
letras.

iendo el son del organillo un ais,

Tomaba el ruisefior leccidn de canto,
Y o la jaula llegindose entre tanto
Bl Gorridn parlerc, asi decfa:

" jCuénto me maravillo

Ve ver gue Ge ese modo

Un péjaro tan dieztro

4 wn discf{pulo tiene por maestro!
Porgue al fin lo cue sabe el organillo
A ti lo debe todoe—-—

A pesar de eso (el Ruisefor replica),
5i é1 aprendid de mi, yo de 81 eprendo.
4 imitar mis ceprichos 61 se aplica:

Yo los voy corrigiendo

Con arreglarme zl arte gue é1 engefie;
Y es{ pronto verds lo que adelanta

Un Ruiseflor que con escuelz canta."

-
251vid., . 8G.
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ave?

e aprender se desdefia
31 literato

ni
Pues mds debe estudiar el que més sahe.Lb

Thus Iriarte upholds the eighteenth century belief

of the exigency of acquiring knowledge. In a letter

vwritten to Cadalso in Wovember oif 1774 the fabulista

criticizes the "intellectual" ambicnce of the Courtd:

Oh mi Dalmiro, el lamentable estado
De la sabiduris en esta corte,
Dos giglos ha maestra de las ciencias,
- - o
Y en el nuestro aprendiz de las del Horte.“7
He proceeds to scrutinize this lack of imowledge

may be the

—one of

attempting to find a cause
inferior educational system which tends to perpetuate
this ignorance:
La mala eGucacidn echd rafces.

Los niflos que de escuela carecieron

In sus orimeros sfios infelices,

Yo son hombres idiotas, aque subieron

£ ocuper los empvleos de imporiancia,

In que es leve defecto la ignoranci&.do

These "hombres idiotas" do not develop» their minds,
On the contrary, their banal existence is characterized

almost exclusively by pointless tasks and gsemes:

, Opomés de Iriarte, "E1 Ruisefor » el Gorridn,"
Fabules literarias, Bibliotece de asulores egnaioles,
vol., LZIII, », 16.

5
‘7Tomés de Irizrte, "Zpistola primera," on. ci
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iQuién te ha dicho que agui [ﬁadrid desacredite
A un racional el ver cue no ejercita

La varte intelectual de su individuo?

Comen, duermen, se adornan, se pasean,

Y del afa el residuo

En total ocio u en el juego emplean.zg

The day is highlighted by trite conversation, which
according to Iriarte, reflects the extent of their know-
ledge:

--JCon que, se casa Julia?

. . A
--Y si Lisardo muere, jouien le hereda?
--lfuy pobre estuvo anoche la tertulia.
. . . /

--iBonito frac! (Es algodon o seda?

e ik a . :

——dQue has perdido? =--Diez onzas de un envite.

—-fgquel hombre rifid con la Fulana.

--iHan nmudado comedia? 5i el convite

- L
No se acaba muy tarde, ire maflana,--
)

Lstos son sus discursos, sus ideas,

Sus artes v cient{ficas tareas.3C

Iriarte is particularly critical of the decadence
in Spanish letters cauvsed by a lack of erudite pursuits:

. « .cual me lamento
De nuestra erudicidn ¥ su ruina,
Sabe, pues, que el estudio indispensable
De la noble y matriz lengua latina,
Confiado a una secta inexpuamable
e adustos precentores
e e s e s s s e e e s s s e s s e e s e

e . - . .
Victima es hoy de acerrimos partidos,

29Ibid., n. 23.

30Ibid., D. 23,
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. . 4 . VS
Padeciendo 21 bien publico entre tanto.3l

- X st ca s . .
Iehoing Feijdo's criticism of the vulgo in his

essay "Voz del nueblo," Iriarte comments on the »light
of the writer, who conceals his work from the public,

fearful of the inanc opinions of the necio.

iBien haya el erudito que, si escribe,
; L . .
Da por prizion a su obra el cartapzcio
X & ’
Ye donde no la sacz mientras vive
’

Por no exponerla al triste menosprecio
-, . - . 22
En oue no incurre zcaso la de un necio!~“

% * %

puites poets felt that reason coulé ve 2 guide in

man's search for knowledge: indeed, reason was often

conszidered a acea for the humen condition. In an

extensive didactic poem entitled, "Las Ddades," Fray
Diego Gonzdles, one of the leading exponents of the

Salamanca School, not only exalts the imporitance of

ason, but links reason--zs Aristotle had done--to

virtue. A rational man is by definition a virtuous

one:
Jiit=X:1 gquién podré explicar el abuadoso
Dote con que fue el alma enriguecida
Para este desposorio? In don precioso
La original justicia fue afiadida,
Gue el orden y armonia conserveba,
Y con doradas riendas sujetaba
La inferior turba de apetitos varios,
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Para que ni rebeldes ni contrarios,
Del racional deseo desdijesen,

Y siempre o la rezdn obedecicsen;

A la razén, que a todo presidia,
Cual sol en clarc cielo, y procedfa
Ilustrada con ciencia suficiente

33

Para poder vivir virtuosamente. . .
Thus, reason restores order and harmony and leads man
to virtue. Reason ig considered primarily as a struc-—

ture, as a gulde to restore fijezma in a world of constant

Dro-

w34

mutability. Tray Diego Gonzdles believes that the
per use of reason can bring about "orden y proporcion.

ie considers lmowledge a divine gift which orings man

closer to God since ignorance has alienated him from
his Creator:

. . .7 . . .
(Oh dignscion! |Oh amable providencial
jOh divino consejo, eterno y sabiol

jOh poder} jon bondad! del alto cielo

grada inteligencia,

- 7
HZnvia la s

Que purifique el torpe, inmundo labio
Con fuego de +tu altar, para gue pruebe

Decir tus obras santas y desvelo
35

Paternal hacie el hombre. . .°

Delio, in »raising man's phenomensl industrial and
scientific progress, underscores the role of reason:
a role which hegs guided man to heppiness by adherence

to 1

33Fra7

N 7 o ) 1 e s
Diego Gonzalez, "Lag Bdades," 3iblioteca de
autores espafioles, vol. LXI, p. 200.

341pia., p. X
351pid., . 199.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Lo . N

Y luego aspiro el hombre a la abundancia,
Y puso mévil puente al mar undoso,
Corriendo sin fatiga la distancia
Inmensa que separa las regiones,

/ 5
Que nunca alcanzo a ver el carnicero
Buitre subido al cielo; y peregrinas

N s /. N
Especies mil tomo del extranjero,

L 2 <pd
Dandole lo sobrado. ¥ las divinas
p
Artes advirtio en si, con que levanta
A un nuevo y alto ser el ser primero;
Y trasladando a un lienzo la natura,
Instruye la razén, la vista encanta,
Y fija a un ser la fugitiva historiaj;
Y cediendo al cincel la piedra dura,
0 en moldes los metales desatados,
De sus héroes conserva la memoriaj
" e
Y del suelo se aleja, y la vacia
L

Region huella seguro y en dorados
Techos habita, y junta en sociedades

. s
Los hombres, aue con sabias leyes guia
A su felicidad; « . .36

3 * * * ¥*

Yet reason played still another role in the
poetry of the eighteenth century. In an age in which
moderation was a generally accepted norm, reason often
served as a restraint for man's passions, If man de-
viated too severely from the justo medio, that is, a
certain equilibrium achieved through the harmonious
coexistence of the intellect and the heart, reason was

considered an important guide in helping man to refrain

361pig., p. 201.
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from an over indulgence of the senses., This can be
seen quite frequently in Meléndesz Valdés's poetry. In
his "Elegia primera" subtitled "El deleite y la virtud,"
Batilo envisions reason as an almost infallible guide
to man, Pleasure calls the poet; yet reason in vain
attempts to dissuade him.

e o o A11{ me llama,
4111 el deleite plhcido riendo.

Sus vinos, cebo al paladar, derrama,
En trasparentes copas, con su fuego
El ya movido corazén me inflama.

iA quién no arrastraran el blando ruego,
La misica y balsdmicos olores,
Y de tanto amador la trisca y juego?

Toda es gala la tierra y lindas flores,
Del céfiro adormece el manso aliento,
Los trinos de las aves son amores.

Irme mal grado yo tras ellas sientoj;
La razén me detiene; el apetito
Aguija, y corre mis veloz que el viento.37

And yet ultimately it is reason, by illuminating man's
intellect, that guides man away from exacerbated

passion and towards virtues

Mas luego la razdn, que a su luz pura
Del é&nimo la niebla desvanece,
De la virtud me muestra la hermosura.
Ella, dolida de mi error, me ofrece

37Jua.n Meléndethaldés, "legia primera," Biblio-
teca de autores espanoles, vol. LXIII, p. 249.
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su diestra celestial, y la gloriosa
2

Palma me ostenta que jomis parece.
In the ensuing dialofue reason is personified and con-

vinecingly attempts to &

scourage man in his pursuit for

self-gratification. Reason speaks fo the fugacity of

2ll pleasures
Gue los placeres son, con &mMOrosa
Boca me zcusa, y el fugaz contento,

$ino, envuelta en espinas, frdgil I‘o:»sa.3'CJ

Although reason finally succeeds in assuaging men's

as

N passion, it is not without reluctance that the poet

zbandong hig feelings in favor of a more virtuous exisience:
Y la razdn con su favor deshace
A1 eciego ardor que el corazdn destruye.
Y w0, como el enfermo a quien desplace
En T
¥ odioso el aue la sirve se le hace,
Asi de la razdn la luz divina

ebre ardiente amargs medicine,

ifo puedo resgistir, nmirar no osando
La virtud en su altesze neresrina;

Y en encendidac ldgrimes bafiando
Lag pﬁlidas mejillas, sun suspiro
Por el mentido bien gue voy dejando:

1ibn en que me miro!#0

jTan dulce es la ori
in a "Discurso" entitled "ELl hombre fue criado para lo

s6lo halle su felicidad en practicsrle", Meléndesz

virtud, ¥
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Valdés again expounds upon the polarization between
the heart and the intellect, between feeling and reason.
However, to avoid what Batilo calls "el placer indecente,"
man must utilize his reason if he is to be truly happy:

Si de verdad anhelas ser dichoso

De la razén al grito repetido,

Y sus avisos sigue religioso.41
According to Meléndez, reason is perhaps God's greatest
gift to man--what he refers to as "la razén divina'-- a
gift man is to cultivate if he is to be virtuous:

N 'é s

Cultiva, pues, esta razon, si anhelas

Al verdadero bien; a su luz pure

o s < .

Solicito nivela tus acciones

Y la ardua senda de la virtud emprende.42
Despite the fact that many poets adhered to the supremacy
of reason, the rational approach to happiness was not with-
out ite detractors. Juan Pablo Fornmer, in his famous Dis-
cursos filosdficos expounds upon the impotence of reason:

Nacido al mundo racional criatura

Entre corpéreo, y de los entes todos

Arbitro y duefio en mi obediente suelo,

A qué fin vivo? (InGtil en el mundo

4 n / . s :

Sera de mi razon el ejercicio?

Graves sofistas, que grithis que el hombre,

Materia sélo organizada mueve

Sus miembros y potencias, cual sus giros

La méquina constante gue del tiempo

Los espacios divide y los sehala;

4l3uan HMeléndez Valdés, "Digeurso II", ov. cit., ». 259.
421pid., p. 259.
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e s e e e e e e e e .
1 / s N - .
dCon cue designio un ente todo sabio

Puso el entendimiento en los mortales?

31 muere el hombre cuando el cuerpo muere,
o3

éPara cué la razé
And wvet Former must be studied as an anomaly in the
literary history of Spain. He does not condemn reason
but rather men's over-reliance on reason, in defiance
perhaps, to the encyclopedic movement. ihile in

Tavor of what mey be called theological reason, he

terly condemns materialism, deism and other

veliefs consicdereé by the pnilosowvhes to be the

logical convictions of a rational mind. Although he
is not ageinst reason ner se, he is against the
corruption of the rational mind:

Los desencentados aumentos Filosdficos de

nuestros dias lo han sido realmente en

el aumento de los nimenes: no se ha en-

tibiado adn la furiz de inventzr dioses

¥ »redicar cultos con hacer mds de veinte-

cuatro siglos que orincinid. dPretenderan

estos ilustres genios y los gue vor la

excelencia Ge sus Goctrinas pesan el

mérito literario de las naciones, oue

cada uno de los hombres crea y siga los

dogmes Ge todos ellos? Se burlan de los

cultos establecidos poraue ven no sé que

sombras de inverosimilitud en las revelaciones

v haciéndose nuevos ap65t0195 de dogmes
S ——

437yan Pablo Forner, "Discurso IV," Biblioteca de
autores espafioles, vol. LXITI, p. 366.
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repugnantes y contradictorios, llaman
hallazgos de la razdn = los gue son
extravios de ella, racional conocimiento
de la Divinidad z lo que e¢s una manifiesta
corrupcidn de aguel instinto, un tiempo
puro, ye hoy oscurecido y rodeado de
incertidumbre, que inspira en el ggmbre

/L

s o A
las primitives ideas de religion.

s . . 5 . 7
It is quite clear that throughout the Oracion

’ - .
apologetica that Forner's criticism is directed

toward the encyclopedistes—-men whose work wias filled
with pseudo-intellectual conjecture based on tenuous
non-philogophical principles-~and not reason:

Infelizmente hemos nacido en una edad
0

P . s
que, dandose o si mioma el magnific
{ s
titulo de filosd

p
i
fica
rectitud en los modos de pensar y juzgar.

a, apenas conoce la

- . .
Vivimos en el siglo de los oraculos. La
autaz y vana verbosidad de una tropa de
sofistas ultramontanos, que han introducido
el nuevo y cdmodo arte de hablar de todo

nor su capricho, de tal suerte ha
la inclinescidn Gel servil reballo de los
escritoresz comunes, gque apenas se ven ya

o

sino infelices remedadores de

lus B
PpoTiea ICo0LMCL Ol SOl

i A
lo intimo de las ciencias hablaron de todas
antojodizamente los Rousseaus, los Voltaires
y los Helvicios.45

44Juan Pablo Forner, "Oracidn apologética por
la #spafia y su mérito literario," La polémica de la
ciencia espafiola, Brnesto and Inrique Garcla Camarero,
Tadrid: bditorial Alianzz, 1970), p. 101.

ne 87.
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This reactionary and almost xenophobic point of
view was praised by Menéndez Pelayo in his Historia de
las ideas estéticas. The Spanish critic sees Former
as the perfect antithesis of the enlightened man:

Forner fue, como filésofo, el
adversario mas acérrimo de las ideas del
siglo XVIII, gue é1 no se harta de llamar
siglo de ensayos, siglo de diccionarios,
siglo de diarios, siglo de impiedad, siglo
hablador, siglo charlatén, siglo ostentador;
en vez de los pomposos titulos de "giglo de
la razén, siglo de las luces ¥ siglo de la
filosof{ia" con que le decoraban sus més
entusiastas hijo:.4

Torner, the personification of traditional thinking,

must be considered an anachronism in the Siglo de las

luces:
Eg un gladiedor literario de oiros
tiempos, extraviado en una sociedad de

petimetres y de abates; un légico de las
entiguas aulas, recio de voz, de pulmones
v de brazo, intemwerante y procaz, pro-
pengo a abusar de su fuersza, como guien
tiene excesiva confianza en ella, y capasz
de defender de sol a sol tesis y conclu-—
siones pﬁblicas conira todo el nue se le
nonga delante.47

/
There can be no doubt that "en Forner se encarno la

16, . . . I . .
“OlMarcelino Menéndez Pelavo, Historie ce las
ideas estéticas en Espafla, vol. III, (Kadrid: Consejo
Superior Ce Investigaciones Cientificas, 1962), p. 331.

4lrpia., n. 331.
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.

rezccidn mds inteligente y mds violenta contra el
Wi

ever, this voint of vie

enciclonedismo.
often led Forner to rather extreme idezs concerning
not only reason, bdut lmowledge itself, In the third
of his philosophical Giscourses subtitled "Corrupcion
del hombre," the vnoet, initially at least, places

reagon, and by exteasion, the

hig trust end hope in
philosopher whose role Former limits to that of a

gsuide to manliind:

{0h vosotros,
De etinada rezdén juicio entero
”

Profetas enviados = la tierra

Para ensefiarles reformarla en todo!

icimdo soy, cetequizadme.

He acui ya decechados los despojos

Je mi primers educacion: al templo
De la z
Con voto 2 la verdad, en su colwmas

on me acojo, suspendiendo,

oniniones adquiridas

in el falso comercio de los hombres.49

This confidence in reason soon nasses when
Forner realizes that man ig inclined to vice and

- - . 1)
that reason (now referred to as "miserable razdn"” ")

iz helpless in men's struggle for virtue. He crit-

icizes Hewton, Descartes and indeed =1l knowledge

4Brpia,, p. 332,

9 s - .
4’Juan Pablo IPorner, "viscurso IIIL," Biblioteca
de autores espafoles, vol. LXILI, 2. 362,

1=¥s
rpid,, p. 362.
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which leads us to stray from the Divine

jExecrable saber, horrible ciencia,
Que ella por si la corrupcién humans,

5
Que pretende salver, muestra y descubre!’l

According to TForner, reason too must submit to

God and it is only throug

God and religion that
man's reason can function:
Dios pide wn culto; y la razdn, dudosa,
Si el mismo Dios no le revela, nunca.
i . ‘ .
Sabrd por si cual le sera mas grato.
Integro el hombre, sin tropiezo o duda
Conocia su Dios

sus deberes.

Pues fue

, ento:

La religién, por la razdén dictada:
Arguye de esto que, corrupto el hombre,
La religién también debe ser une,

Y que, impotente la razdén, Dios solo

~

=
Pyede dictar lo que ella ya no dicta.”’

Tahroughout the poem, Forner subjugates reason, and
indeed man's entire existence, to the will of God.

Yo éebo el ser a otro poder, y dedo

Sujetarme a las leyes que convienen
-

Al orden gue me dio la excelsa mano.)B

Thus while recognizing the importance of reason, he

also underscores the superiority of God's déivine order.

ason--unlike God--can err since man is not infallible,

and therefore reason must ultimately direct itself

Slrpid,, p. 365.
521pid,, p. 366.

531pid., p. 362.
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(and be subservient) to some higher form of imovledse,

one which will enable man to search for "la verdad

wod

ol

nire tinieblas.

While in the first four discourses Forner attemvts

to direct reason toward o higher order--namely God——

the fifth and last of his Discursos filosdficos is a

bitber attack upon the concept itself and the phil-
osopher's systematic approach to imowledsze. In this

araised for its style by Semverc

almost lyrical poemn

55
; 55 . 5 . ..
v Guarinos —-=1'€20801 has peen redcuceua o & vacuous

vord,

, la esmenciz hunmana
56
te en le razdn.’

In the footnotes to the voem, which Fornmer hil
seli hed written, he dblames reacon for alienating

. N . L . . ‘.
man from viritue andé lezding him bto vice: "Lz razon,

no sélo asiente & los vicios, sino que hace
por virtudes los mdz perjudiciales."77 Begides

criticizing reacon, he scothingly censures the

cophist: "in ninguna cosz se conoce ms corrupcidn

. 363.

5
Shipid,,
55 s - - PR
55 5uan Sempere y Guarinos, Ensgyo de uno Dbiblioteca
espafiola de los mejores escritores del reinado ce Carlos
D J
vol. III, (Madrid: GSditorial Gredos, 1369), p. 93.

iIl,
56 . .
2%5uan Pablo Forner, “Discurso V," on. cit., p. 379.

5T1bid., ». 370n.
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¥y ridiculez de la razdn no bien dirigida que en los
sistemas de los sofistas."58 It is this approach to
knowledge wich is the target for Forner's most pointed
and detailed scrutiny:
Y en fin, équé excelsos bienes nos promete

La parlera doctrina

Del jactancioso sabio? Aqui declina

La virtud en mil pechos, generosos

Quizd si, menos simples, despreciaran

Discursos engafiosos.

4111 brutales al vivir preparan

Desusados caminos,

Por vivir en su patria peregrinos.

Autorizada la razdn viciosa,

Ordculo servil de las pasiones,

Todo lg emprende y osa.

. . . . . . . . B .

e « . Mas permite,

Permite a su poder la gran reforma:

Incomienda a un sofista el universo;

i le verds en todo mds perverso.od

As strongly as Forner felt against man's mis-
management and corruption of reason, he was not alone.
Among the followers of this "anti-rational" ideology
is the Sevillian poet Alberto Lista (1775-1848). One
of the most famous and most respected poets of his

day=--Larra has been quoted as saying "Disc{pula suya

581pid,, p. 371n.

59Ibid., p. 371.
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es casi toda la juventud del d{a.“ao Lista was even
more vociferous than Forner in his distrust of reason.
In a sonnet entitled "La razdn inﬁtil,“ he considers
reason as totally helpless against the passions and
frivolities of youth; it is only when we are too old
and love no longer excites the heart that we begin to
rationalize, but by then it is useless:

Asi{ va; los humanos corazones
Sufren en la verdad y en el engafio;
Y sin gozar de si ni un solo dia,
Venden la juventud a las pasiones,
La edad madura al triste desengallo,
Y la vejez a la razén tardia.6l

Though his sonnets are filled with philosophical
conjecture, the essence of Lista's thought is contained

: s s s /ne .
in his twenty-two Poesias filosgdficas. A brief, pan-

oramic review of a cross-section of titles from this
collection indicate Lista's "enlightened" interest in
society: "La beneficencia," "La bondad es natural al
hombre," "La amistad," "A la sabiduria." A1l of these
poems reflect the tépicos of the ILlustracion. However,
although he presents a rather philosophical view of
the human condition within a broad spectrum of themes,

nowhere does Lista offer reason as a valid or practical

60yariano José Larra, "Ateneo cientifico y literario
de Madrid," Articulos completos, Melchor de Almagro San
Martin, ed., (Madrid: Aguilar, 1961), p. 1442,

61a1berto Lista, "La razén indtil," Biblioteca de

autores espaﬁbles, vol. ILXVII, p. 317.
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solution to the ills of society. It is indeed ironic
that in a literary and philosophical period commonly
judged ag rational, in a grouping of twenty-two phil-
osophically oriented poems not one composition has as

. . 62
its central or even peripheral theme, reason. <

If a rational approach to understanding the
universe was not acceptable to certain writers,
sentimentality was often recognized as a viable
alternative. In France, for example, reason and
sentiment were considered as polarized ideologies:
on the one hand the feeling man, on the other, the
thinking, rational intellectual. The moralists, of
course, preferred the former ideology:

Si les passions étaient considérdes
o s Ve : .
comme legitimes en soi et neécessaires, si
nulle vie morale ne semblait poscible sans
elles, c'est que les moralistes de la nou~-
. nd . oy
velle génération préféraient aux évidences
rationnelles et aux méditations de la con—
s L om oo s 7’
science réfléchie les mouvements spontanes
o . N ’
de notre nature. A la raison, ils pre-
féraient le sentiment.

Adam insists that "les maximes de la raison ont la

hese Poesias filoséficas, extremely important
in understanding the poetry of the Spanish Enlightenment,
will be gtudied in Chapters Three and Four.

63 Antoine Adam, Le mouvement phllovonhloue dans la
premiére moitié du XVIIIC si cle, (Pari Société

D'Enseignement Superieur, 1967), p. 97.
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orétention d'étre des vérités genérales, et que le

sentiment parle & chacun de nous un langage qui ne
stadresse gu'l nov.s."G[‘l In Spain, however, this was
not necegsarily the case. As we had seen earlier,

Meléndez Valdée' Poesias filosgdficas attempted to find

2 rational answer to epistemological questions., If
men wanted to lmow, reason was indeed cn indispensible
tool. Yet in other poems which we shell analyze,
sentiment is scen as & fundamentol inztrument in the

acouicition of !mowledge since man comes into closer

contact th society through universal feelings.

leeper communication

interaction brings about

é understanding netween men. Thus as we shall cce

believe to be o

hat

in ileléndez Valdés' poetry-—
B microcosmic example of an even broader, macrocosmic

the feelingz men coexisted.

trend—-the thinking

The two apyroacies to knowledge--the rational

andé the centimental--often reflect two literary
esthetice which coexisted during the second half of
the eighteenth century: namely, neoclassicism and

pre-Romanticism. These two movements, according to

- / . Iy
Arce Fernandez, must not be considered

and should he studied accordingly; not

out rather as two parallel trends which coincided

during the inlightenment:
1 neoclasicismo, es decir, la culninacidn
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de gode le tendencia clasicista y
racionalista oue ha caracterizado

coincide en su hoarlcloa
65

la. centur
con el aure prerromdntioo.

% % %

: always cxisted in

Though sentimental

enish poctry from the carly jar

of Garcila

ég;o&

important to the voet of the ¢

sentimental men--unlike his "rational" counterpart--

iz more sensitive to his environment and he empathizes
more with the plight of nis fellow man. Ile finds

in hisg emotional involvement with the human

hapnin
condition.
One of the chief ecxponents of this "zentimental"

% Valdéds., In his Odas one perceives

poctry is Helér

i

o pervicular delisht in the most seemingly (at least

$o the "rational" men) noneszentizl occurences. Poems

such as "Del caer de las hojas," "La Tortolilla,” and
’

"A las abejas," clearly illustrate his interest ia the
quotidian.66
Thus Batilo's involvement with menkind is oiften

on an emotional rather than philosophical level. His

concern and even fascination with almost trivial

G5 ¢ . P " ¢
Joaguin Arce luraaauc Rococo, neocl
prerromanticismo en lg noesia e nafiole, a i I
Bl nadre T'e o ¥ su o: Cuqacrvos de la cﬁtcur
Peijdo, mno. 18, vol. II, p. 472,

Juan Meléndez Valdés, ov. cit., pp. 98-100.
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occurrences is depicted with »rofound feeling and

sentinent. Zven the coming of ring is cause for

jubilation:
La blanda primaversa
Derrzmando aparece
¥ galas

sus tesoro

Por pradoc

Despejado el cielo

e nubes iuclementes,

Con luz

21 clbz de asmucen
Y de rososz
Se present

Sin gue el ci 2 hiele.
¥
a
b4 banguete

Celebremos lo vuelta
Del abril florsciente.®7
begidezn the

5 mnacrednticas, ieléndez Vald

In hiz O

, women end song", exhibits

conventional th

erious, philosophical indagztion.

strust of

a certain
lle states quite clearly, in o« poem entitled "De las

ciencies", his doubts concerning science and his beliefl

e

nding true

that the nhilosopher is incapable o
hapyiness:
Apliguéme a las cienciag
Creyendo en sus verdades
" al . . "
Hallar facil alivio

o1
el

67 Juan Heldnd
on. cit., ». 4.
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Para todos mis males.
iOh qué engafio tan neciol
{Oh cudn caro me salel
A mis versos me torno
Y a mis juegos y bailes
Por cierto que la vida
Tiene pocos afanes
Para darle otros nuevos
Y afiadirle pesares.
Aténgome a mi Baco,
Que es risueflo y afable;
Pues los sabios, Dorila,
Ser felices no saben.68

In an extremely pessimistic poem entitled "E1l fanatismo,"
Meléndez Valdés depicts an almost apocalyptic view

of the world--a view in which reason is helpless to
confront the problems of an unreasonable world:

E1 monstruo [el fanatismd cae, y llama
Al celo y al error, sopla en su Seno,

Y a ambos al punto en bhrbaros furores
Su torpe aliento inflama,

La tierra, ardiendo en ira,

Se agita a sus clamores,

Iluso el hombre, y de su peste lleno,
Guerra y sangre respira,

Y envuelta en una nube tenebrosa,

0 no habla la razén o habla medrosa.69

685yan Meldndez Valdés, "Oda XXVIL: De las
ciencias," op. cit., p. 99.

697uan Meldndez Valdes, "0da XXIII: EL fanatismo,"
op. cit., p. 235.
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Thus the search for knowledge through a rational,

systematized approach is not a viable alternative for

the poet. The sabio

mas shilosophital nrecen

L3 10T, acco: the Dbearer of true

ness., Happiness is a feeling of wuniversal sharing,

echoing, as Colford notes, Young's concent of "I

nourn for millions": 70

Hoy vor docuier que miro
In eternz amargurs
Hallo al mortal gemir; de mi ternura
Mi llanto nace, ¥y por zu mal suspiro;
Que un dulce sentimiento
Uniéndome & sus penas,
Me veda ya el mirarlas como ajenas
Y hombre, los melez de los hombres siento.71

Thig universal suiferins, an intezral part of the humar

condition, also haz ite positive aspect in that it

helps man to forse own troubles:

o

=

sio wniversal mi nrovia pena
Me hizo, luna, olvidart miro a ni hermano,
Al hombre miro en infeliz cacena,

72

Y auncue grave mi mal, ya me es liwiano.

s viewed

Juite freguently, however, this o

70

1liem E. Colford, Juon leldndez Valdds: 4

3tud :\.n the Trans 1t10n from Heo-Classzicism to Romantici
i T (flow Yorik: Lancaster Press,i042)p. :

Juan Meldnéez Valdés s, "0da >

[IT: Gue no son
flaqueza la ternura y el llanto", on, cif
72

., . 198,

2 /. / ) .
Juan lelendern Valdes, "EL De las
’

migerias humanes", op. cit., ».
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almost from the Petrarchean concept of "pleasurable

pain.” In his ode "Que no son flagueza la ternura y

el llanto," he describes his face "de légrimas cubierton 3
and makes reference to "el placer delicioso / de 1lorar”. T4
Crying is an emotional catharsis, pleasurable in itself,
which brings about a nirvana-like tranguility:

£l llanto mismo, el llanto
En gue en llagado pecho
Prorrumpe a veces, {oh dolor! deshecho,
Aun tiene su placer, y es un encanto.
El alma que oprimida
Siente ahogarse en su pena,
Con sus 1égrimas dulces se serena,
Y entre ellas torna a recobrar la vida.

75

This sentimental poetry, based almost exclusively on

a feeling for man, a commiseration predicated by common
wants and needs, is often pessimistic in tone. If the
"rational” poet with his exaggerated faith in science
and man's perfectability proliferated the idea of a
Golden Age exemplified by the reign of Carlos III, the
"gentimental" poet, who often distrusted serious
thinking, can be considered the prefiguration of the
romantic man. Russell Sebold in an article, "El1l incesto,
el suicidio y el primer romanticismo espafol," refutes

the contention of those who consider Cadalso a "romantic

T35yuan Meléndez Valdés, "Oda XXXIII: Que no son
flagueza la ternura y el llanto," op. cit., p. 198.

T41pia., p. 198.

, T5Juan Meléndez Valdds, "Oda XXXII: Que la felicidad
estd en nosotros mismos," op. cit., p. 198.
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anomalv," an interesting narenthesis in the basically
neoclassical literature of the ¥nlishtenment, and traces
the feelings of melencholy, »essimism and desnair to

an entire sgeneration of noe

in vhich Delmiro firures
nrominently not asz a »nrecursor but rather a one renre-
sentative amons many:

lo se trata en la déeada de 1770 ni de
uno ni ée dos ni de varios casos aislados
de un romanticismo accidental o fortuito,
sino del principio de una corriente imwor-
tante que se nabia de nrolonsar con bastante
unidacé vor tres decenios. Los experimentos
de 1773—1774—76 revresentan, en uns nalabra,

el arrancue del nrimer romanticismo esnafiol,

nor ende, no o3, como se ha colido
Fa R . A
decir, un "romentice antes del romenticismo,™
s 14 p Py .
sino solo uno ¢e los manifeatantes ¥y nracti-

imer romembicicmo espefiol.’’

cantes del n

115

el

Xven Jovellanos, who in ais ovm evistles to

Seville and Sclemanca urges that noets abandon

ivolous themes such as love for more substantial noetic

material such as vnhilosonhy ané knowledge, reflects

this "romantic" orientation in several of his works. In
"A Bermudo, sobre los vanos deseos y estudios de lo=

hombres," Jovellanos realizes that man's reaszon is

Topnese "exnerimentos" to whi Sebold refers are
noTrks of,a clearly romentic nature such as Cadalso's
S, his poem "4 la nmuerte de Filis" and
delincuente honrado.

77Russell P. Sebold, "Z1 incesto, el suicidio v el
primer romenticismo espafiol," Hispanic Review, 41 (1973),
p. 683,
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powerless to control his "venos descos:

«sojQuieres como el vulgo idiot
¥ 1o fortuna

de la feliedl
1 nombres confuandir, o nor los vanos
bienes y stoz con que astubtza brinda

geakete]

el verdadero bien medir? | Oh er
- ’ -~ . .
Ge la humanz razdn! Di, iqué promete

10 de ua ser, que o

s

nado nzecio? Pesa
/ .

de tu rason en la ba

¥ mira

to es su liviaer

rustrated through the

ow mankind is

01y

. 4 -
«eogin mas lumbre
; ’ /
Gue su razon, un atowo podria

aprensible comprender? ; hinderos

0 encontror? 4¥ en lo infinito

lo inc

en lo inmen

princioio, medio o fin? iOh Zer eterno!
Jliag éado ol hombre narte en

’ .
40 en el sentuario, a su rason cerrado,

oy
79

congejos?

w

dnites ya?

In hiz well known poem "4 Clori" written, according

tic over-

4 . ~ .. . .
to Ceso Gonzmalez in 1768,the sentimental, rom
tones are ouite anmarent. Peeling, vassion, pain and
unrequited love are integral themes of this sonnet:

. - ! . . :
Sentir dae unag posion viva y ardients

todo el afdn, zomobra y

vivir sin »remio un din b

5 . - . -
I7JGasnar Melchor de Jovellanos, Po . d
Gonzalez,ed. (Oviedo: Instituto de Bsfudios Asturi

1361). p. 219
Ibid.,p.326.
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dudar, sufrir, llorar cternomente;

Amer a quien no amo, 2 quien no siente
/. 80
2,9t

a guien no corresgponde ni d

very similar in tone to the romantic

forced

nineteenth century, is rei:

sonnets. He refers to his "enfermo

) s > 2
corazon"“l and his aotate of mind can only be compared

to the mal du siécle of the next ieration of poets:

St o a . . .
aCual, Clori, de loz dos, pues la inclemencia
del mal seantimos smbos de consuno,

B
cudl, dime, sufrire meyor martirio:

e :
tu, en guien me cebs la cruel dolencia,

1 siento importuno

o yo, gue todo ¢l r
de tu mieme dolencie y mi aclirio?82

at Jovellonos decries in hiz opoem 3o

is not the anguish nd torments of love but ra-

ther his inability to perceive hig lover's deceniion:

Ko 1lloro tus
i sziento haber ;

correspondencias
favores
de mi ce

y mis engedos gimo.©

68

Jovellemos, having bitterly learned throug

<l

experience the desensafios de 1a vida, is, if no

at least content. He hes achieved an inner tranguil

L")Ga"‘mr ielchor de dovell’nos, "Soneto primero:
A Clori," on. cit., »P.

Sleaoaf ¥elchor de Jovellanoe, "3Joneto segundo:
\ Clori," op. cit., ». 100,
. 100.

53 P ) i .

bJst;ar Melchor de Jovellonos, "Icilio primero:
Anfriso 2 Belisa," op, cit., ». 103.
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through the "lmowledge” he has acquired sentimentel

indulgence in the world around him. He no longer feels

emotionally vulnerable to Delis

Ya. . .
Belisa, estoy contento;
e .
va este mi rostro alegre,
mis ojos ya catén sccos.
Aquel cuitado infriso,

que en el paszado ti 0

en pos de tus sncanios

/ . .
corria =2in cosiego;
ﬁuucl gue en tu sempclante
buse:

delicias

mcntido:

ojos

Sy
boca,
seno;
suzto,

gin ansise ni
lejos de ti o contigo

o
trancuilo estd vy sereno.®
t 1 t

4 fundamental difference can be discerned in this

noem between reason and sentiment. Whereas the el

century concent of reacon, o legacy werhaps of Cartesian

thought insists "that if we cun discover the basic,

rutional motive for human behevior, the explanation of

126
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s . s 5
individual »sychology is a mere matter of ueuuctlon"a’,

the centimental men tende to generalize his feelings

based on what he h

learned on & very limited ond

intimate level or as »reviously noted: "le sentiment

parle @ chacun de nous wn langege cui ne s'adresce

qu'a nous."S6  Tnus

whet Jovellenos has learneG dy
his relationship with Clori better prepares him at

least emotionally for othersz. His despair and melan~

cholia have disanpecred. Indeed, he cor
"otros bellos ojos":

sus [Jovellanog ojos deslumbrado
el diosz vequeflo

gue ant

. .
cerro con tierna mano
1 mundo 2 log objetos,

dejdndolos joh cruda!

G

pare ti =ols abiertos,

noy llenos Ge alesris,
vivaces y traviesos,

siguen el dulce hechizo

de mil semblontes bellos,
v de otros bellos ojos
beben el dulce incendio:
gue ni los turba el 1llanto,
ni ofuscen los desvel

Thus sentiment, by bringing the poet into closer

85Fredericx C. Green, Litersry Idecs in the 18th
Century Frence snd Nngland, (N Yorlk: Frecerick Ungar
Publishing Co., 1966), p. 193.

vdom, 0D. Cit., p. 28,

8GAn'toine

o
O[Gasv or lMelchor de Jovellanos, op. cit., ». 104.
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contact with others, also helps him to betiter wnderstand

ople. This lmnowledse, propageted throusgh nersonal

piness for Jove-

iperience, is a direct source of hs

llonos in the above poem.,

somnet, "A Enordaz," the poet restates
this concent. Declaring Bnards his first love, he
oroceeds to describe her inconstancy:

.
ui tu primer awmor, ¥ tu, inconstente,
¢ me ofreciste el don mentido,

de tu
- o ‘ . .
Gon cue despues lz susencis v el olvido

volviecron & llevarcze
id lergo intervalo, volv
or

tu a jurarme amor ct

mas €iste lueso & otro tu albvedr

a otro cue, cusente

Thoush the poet obviously lameants his lover's

infidelity, Jovellanos eunds the woem by alffirs

i thic engano:

he has learned o
=i otro vez de $i me 59

Jovellanos will no

Again what is imgortent is t

cer succumb to this type of inconstency. The feeling

ned {albeit through a nesetive cxnericncce)

mon has

not throush reason, not nlzing, but

ather by expressing

another. He apvears to

_‘(58(}3@‘0'w elchor &e Jovellanos,
Inorda," o09. cit., pp. 192-1933,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



last line of the sonnet which is clearly didactic in
tone and meaning.

Alongside this pre-Romaentic effusion of sentimen-
tality, there existed another type of sentimental poetry,
more serious in tone, more socially oriented, a humani-

. N 4 . s s
tarismo sentimental as Joseé Luis Ganod0 describes i,

derived mainly, though not exclusively, from the works
of Jean-Jacques Rousseau.gl Perhaps the chief exponent

of this type of poetry is the madrilefio Nicasio Alvarez

de Cienfuegos seen especially in "su amor a las reformas,
¥y su deseo de que la sociedad se rigiese por la igualdad
social y por la fraternidad entre los hombres.”92 In a
poem written in 1795 to commemorate the Treaty of
Basilea93 brought about by Godoy and which later gave

him the title of "Principe ée la Paz," Cienfuegos

9030sé Luis Cano, "Introdu001on" to Nicasio Alvarez
de Cienfuegos, Poesias, (Madrid: Clésicos Castalia, 1969),
. 37.

91Jefferson Rea Spell, Rousseau in the Spanigh Jorld
Before 1833, (New York: Gorulan ress, 1309), pp. 13-

32305€ Luis Cano, op. cit., pp. 36-37.

935056 Luis Cano notes that the eagerly awaited
peace between France and Spain initiated a plethora of
poems written to commemorate the final signing of the
treaty on July 22, 1795: "ILa Paz de Basilea. . . orovocd
una verdadera oleaaa de Odas a la Paz en 1og periddicos
espafioles. Raro fue el poeta que no rindid tributo en
aquella ocasidn al sentimiento pacifista dominante:
I\ielendez, el conde de Norofia, Former, Franc;sco Gregorio
de Salas y otros muchos. Il tema llegd a convertlrpe en
ejercicio obligado Ge concursos.”™ Ibid., 0. 951,
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implores the shepherd to return to his now peaceful

land; brotherhood now igns supreme and all manking
at last is united in onc family:

‘ R X ]
¢uo esteils, pastores, que el silencio amado

de log montes ueJasteis 1 ardiente
- / . - .
estruendo Gel cafion? Volved tranguilos

ma0s reinos el gznados

lvas do inocente

el femor: el alto cielo,
yo lo vi, que en raudo vuelo

3 -7
escendla

cantad, hijos de fnolo.
|salve, decidla, madre bienhechora
Gel lincje mortel, cdndide herm:
virtud! |De polo &

de la santa

a tu mano vencsed

ve mil wveces, y a la gente humanc
/
no sbandones J»’_'Lm:.

{sal

iPueda contigzo

comenzar el imperio aforiunado

de la fraternidad, en gue el malvado

ez ¢l msolo encmigo,
¥y la tierra viadosa

PP . 94
g, sole familia virtuosal”™

zo seen in the love

This fraternity is
between two friends:??

I - s o, £y z, AN
‘Wicasio Alverez de Cienfuegos, Poeuiams, pp. 102-3.

)’»or o further study of the theme of friendship in
Cienfuegos' poetry see Chapter 4.

120
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Ay, perezea, nerezca, dulce amiso,

| . . e ¢ ' 1
qguien resiste al amor! Sin &L  oue fue
cuanto ziente, cudnto ez? Natura entera
’ ¢
del caos en el tumulo yacio
4 - n " N {
cuando sondo una vos, que, "amor," decia,

7 !
"emor; yo soy union, la union es vida,
s
lo desunion eg caos, muerte, nade;

7 96
sea, zea la union."90

For the pre~Romantic Cienfue

mutebility 3. ¢ very real one. Friendchin, 2 senti-

mental, platonic love afforded nim the security, the

which he freantically sought. It is universel

nrotherhood which he extols and it is this feeling, so

reminiscent of Roussesu, which ne visions for all:
. . «en cl arado

2! s ad. e N / .
nzeio la sociedad. Alli, abrazado

del hombre el homore, por lz ves prime
toda le humanidad sintid en su pecho,
toGa, ‘voda su esencia, cu alma enterea,
homvre fue el hombre. Al sexual carifio
el brutal apetito rindid el cetro,

¥ dio orincipio 2 lz piedad »aternsz,

al afecto filial, a la fraterna
caridad, y al deseo generozo

de amarce smondo. Ll perconzl odioco
en interés comtin ya coaverticdo

era un podre del joven cada anciosno,

2 . 2 -
el joven de los jovenes hermano;
o

vor dondeguiera el inocente

) A~
huérfano hellebe maternsl cerino,

que
teatarle,"

Iyicasio Alveres de Cienfuepgos, "A un am
dudaba de mi emisztad porque habis tardedo cn con
cit., po. L23-124.
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¥ era un smigo cade semejante.97

In the midst of any personal sorrow it is this

tyne of universal love which comforts the post. It

sentimental Ffeeling for mankind which

amizos bienhechores!

\Oh Wicssio feliz! |efernamente
me hard vucstro carifio venturoso!
que lo povrezmz, el deshonor odioso,
cruel dolor, ignominiosma muerte

me scometan; en medio del tormento

mi sucrte;

. " 4 e
bendecire con la,
o . . - /’
soy feliz, szoy felis, dire contento,
-

por sicmpre,

’
ame, me ameron, me

no.

In another well-imowm poem, "In alabanza de un

tero llamado Alfonszo,” which Cano considers "el
?

carplr
4 i o de Cienf 192 e ny N
oema mas revolucionario de Cienfuegos, the "humacn-

n apparent in his virulent

itarismo sentimentol® is

condemnation of the nobility:

o)

Nobles masnates, gque la humanz esencl
osazteis desvreciar por un dorado
yugo servil gque ennoblecid un Tiberio,
mi lire desoid. Vuesira ascendencia
5eneraci6m del crimen lemurezdo,
vuestro pomnoso funersl imperio,
vuestro honor arrogaante,

.25-126.

Ibid., pp. 126-127.
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vo los destesto, iniquided los cante.loo

The arrosance of the Spanish noblemzn is captured
in his disdain for the lower classes:
« « « la nobleza,
del ociozo poder la frente zlzando,
P o 4 -
dijo al pobre: soy mas; a los sudores
. . /
el cielo te crio: tu en la pobreza,
. - s
yo en rico poderio,

N . . - i)
Tu destino es servir, maandar cl mio.lo‘

Hig bitter criticism of the upper classes is

without equal in eighteenth century Spanish poctry.

ntos

P 7/
dHobles seran los locos nensam
de un ser gue immaztural huelle inferiores

a sus hermoenos, gue audasz procura
cn sobrehumena esfera
divinizer su cox srosera?ids

e s s e

oh colopales

Disina

monetruos de la fortune las riqueszo

en 1lan perverzidad y torpe olvido

de la senta razdn: cried, brutales

en nueve iniguidad, nuevas grandezas

¥ nueva destruccién; v el duro ofdo

a la piedad negando,

gue Alfonso expire, cn hambre desmayando.
disto es ser noble? vuesiro honor sangriento

, en la muerte de Alfonso: av, ay, que expiral

Pesadumbres huid; cesad siguiera

100Nicasio Alvarez de Cienfuegos, "In alabanza de un
carointero llamado fAlfonsco," ow. cit., op. 160-161.
10

lipid., v, 161,

102r114,, ». 162,
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de atormentar su postrimer aliento.lo3

His commiseration with the humen condition, his
almost total identification with the plight of the poor-~
in this case, Alfonso, the carventer--—exemplifies the
sincere humanitarian feelings nurtured by Cienfuegos
for his fellow man. Indeed, it is the virtuous life of
this humble carnenter which he chooses to emulate:

jOh sepulero que guardas el reposo

de tan justo mortall hasta la nmuerte
. e 4 N .
has de ser mi leccion. Tu la inocencia
~ 4 .
me enseilarés: lo honesto y virtuoso
. ’

leeré en tu oscuridad: haras que fuerte
sepa amar el afdn y la indigencia;

¥y que al1l{ atrincherado

huelle el poder del crimen entronado.104

Manuel José Quintena, himself a disciple of
Cienfuegos (he dedicated an 1813 edition of his poetry
to himt05 along with another paem written in 1797106),
shered the latter's humanitarian viewpoints on freedom
and brotherly love. His sentimentality is seen in
his well-Xnown "A una negrita protegida por la duguesa

de Alba," which commemorates the duchesses' recent

1031pid,, ». 166.
1041pi4,, pp. 167-168.

1O5Seg "prélogo a Cienfuegos en las goesias de 1813,"
Alberto Derozier,

Manuel José Quintana, Poesias completas
ed., (Madrid: Cldsicos Cestalia, 1969), p. 334.
1O6See "A Cienfuegos,” Quintana, op. cit., p. 187.
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adoption of =~ blacl: orphen, This action among the

N . PR P - s -
socially enlightencd minds of the Ilusiracion became

a cauge céldbre, and even Goya contributed a drawing

the event entitled "La ducguesz de Alba
107

commemorating

-

con la negrite Maria de la Luz en brazos". Guintana's

sentimentsl involvement is poignontly reflected in

tion of freedom ond her tenderness

the or:

towerd the duchess:

Hsclava i; yo soy livre;

la mano que me sustenta

miré con horror mi ultraje

¥ muobranté nis cadenas;

la misma que tantas almas
esclavizo e su/la Guqueza/belleza

¥ cuyos ojos, =i miran

no hay corszda que no ver

Patria, familis y cariios

me robd la suerte adversn;
carifios, familis y patris
todo lo he encontrado en ella.
Mire el maternzl esmero

con que ampare mi flaguesza,

¥ la inconsable ternura

con gue mi ventura anhela.
Cuando risuefl

me lleama,
cuando consigo me lleva,
uando en su falda me helaga,
cuando amorosa me besa,

tel hay que trocara entonces

Wy
Lo oo

of this work, see Manuel
José Quintana, on. cit.,p. 241a
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¥y por mi ateza sombra

sus bellos colores (3.:1.»31"0..1‘.:)8
The love belween the two--duchess ané former slave--—
exemplifies the social eguality envigioned by Rousseaun
and provagated in Spein in the poems of Heléndes Val[xé:‘s,
Cienfuegos and Quintena. Liberty, fraternity and
equality, the ideals of the "sentimental" men, are

indeed the me ‘themes Quintana's poetry. Bven his

. s . . N
well knovm noem "A la invencion de le imprenta" is

z exaltation of man's

. nretext for

bers's invention, nccording to the poet, seoms

to liverate men from geogravhical bowncaries

an

o oNEL O

iLE 25 LIBRA

aclamacion

no en los estrechoz limites hundida

una resida: @l eco grande
166 GUTTENBIAG la alza on s

v en cllaz conducida

aug inv

se mira en un momento
salvar los montes, recorrer los mares,
ocupar la sxtensidn del vago viento;

¥ sin cue el trono o zu furor la nsombre,
por todams partes ¢l veliente grito
13 AL HOL

) . .
sonar de la razon: "LIB LA
lioreover, the inventing of the printing press,according

to Quintana, encourased wmiverssl communication which

una nesri protegidea
M. 249-241.

por la

109 - L
9 Hanuvel Jo: le invencion de la
it.

imprente®, op. o
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concent of couclity:

in furn fontered o

Loz hombres z su igualdsd sinticron,

<!

odo
v a recoobrarla las volientes manos

b

e =, el :
al fin con TfuerzZz indomita movieron.

va, slorial, esclavos ni tiranoz;

el universo llenan,

aue onor ¥
londeauier respiran,

Ue1s. 119

amor ¥ pasm

anor ¥ was

emotional and social

Althoush in this poem, ma:

ind iz o direct source of heppi~-

involvement with

ness for the poed, sentimentality can also lead to

aroach to !movledge is oiten

despair. I the rational

less 1lozi

¥

rated by obatrect thousht and us

antal poet encounters
mun mekes him overly
on condition:

.Oq cud don to -Lme 560
iz, Fabio 3‘.'!.0, un cor_u:cn sensible,
Cual ¢évil muro puesto

N 111
ve un mer i el J.mpe tu terrible...
Ia the same wey that men's hap ess can pe €

too moszt arouse the more "gympathetic" »noet

3011
Cuantos b;ic'tos mira,
Tentos le llevar

degvelado el pecho
}. ’
¥ por todos cuspira

118 .
) Ibid,, ». 266.

Jupn eldnder Veldds, "0da XXXI: & ;
enuel Maria vcumDOT‘CTO, por su gensibilidad y su amor a
e patria", own. eit., p. 197.
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Y anhela y tiembla, en légrimas deshecho.112

Thus neither sentimental nor rational approaches to
knowledge bring man happiness:
I3 /.
Amé, v hallé dolor; volvi el deseo
4 les ciencias, creyendo que serfan
41 alma enferma saludable emoleo;
Las ciencias me burlaron, me ofrecian
Remedios gque mos llagas irritaban,

Y a le hidalga razén grillos ponian.113

The moderation (justo medio) often desired by the poet
of the Enlightenment is unattainable; the heart (centiment)
and the mind (reason) are indeed polarized:
Nadie se rige oor razbu, ni sabe
7 : . I s
Que codicia, qué teme, gue desea,
14 2 /.

Cual cosa vitupere y cual alabe.

451 el hombre infelice devanea,
3in que jamds el justo medio acierte;

Y el mal de todos lados le rodea,

P 4

Hasta oue da por termino en la muerte.ll'

The only alternative is for men %to verfect his
reason and his feelings—-a "perfection" attainable
perhaps through the pursuit of virtue in harmony with
nature:

‘o ,

¢ Saber pretendes? Tranca esta la senda:

perfecciona tu ser y serds sabio;

ilustra tu razén, para que se alce

1121piq,, p. 297.

1135uan Meléndez Valdds, "Elegfa III: De mi vida,"
op. cit., p. 251,
1l41piq,, p. 251.
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a la verdzd eterna y purifica
/ .
tu corazmon, paraz que la ame ¥ s-x;;a.lls

The poet now directs himself o this goal...

hor de Jovellsmos, "ipistola X:.i Bermudo
s deseos 2gtudios de los hombres",
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CHAPTER III: HAPPINESS AND VIRTUE

From time immemorial, philosophers and poets
have attempted to show how happiness derives from
or is coexistent with virtue, but the definition
of virtue has proved the great stumbling-block.
iWhat are its most likely roots? Does it come from
knowledge of self, or scientific lmowledge, self-
abnegation, the bending of the personal will to the
Divine ¥ill? Is it the forgetfulness of the self in
asceticism or forgetfulness of self in devotion to
others? Is it retreat from worldly distractions or
commitment to solving the world's problems? One of
the most widely accepted beliefs is that close
association with nature represents a defense of the
best instincts, or a force that cleanses away the
worst.

To present a single or even an approximate
definition of virtue would be presumptuous since
virtue is many things to many people and perhaps
in this idea lies its main attraction. Given the
multiplicity of attitudes it is perhaps best to

interpret within the context of a given period,
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to analyze which of its constants dominate and which
recede.

In the Spanish poetry of the Middle iages, certain
themes deeply affected the concept of virtue. Through-—
out the "Coplas por la muerte de su padre," Jorge Manrigue

expounds uvon the idea of temvus fugit:

Pues si vemos lo presente
cémo en un punto se es ido
¥y acabado,
=i juzgamos sabiamente,
daremos lo no venido
por pasado.

Ho se engaile nadie, no,
pensando que ha de durar
lo gue espera
mas que &urd lo cue vio,
nues cue todo ha de pasar
por tal manera.l

The fact that life pasces so fleetingly only

unéerscores ites lack of importancel
- v
Ved de clan noco valor

son las cosas tras gque andamos

y corremos,
que, en este mundo traidor,
aun primero que muUramos
lasz nerdemos.2

of the temporality

Iian, through his

of life, directs himself to more eternal horizons;

por la muerte de su padre,”

1Jorge Manrique, "Covlas p
Bopasa~Calpe, 1966), pp. 115-116,

B
Ovbrae_completa, (Madridi: IDspas
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his vision, in a sense, becomes more cosmic, even
spirituel, and decidedly less materialistic:

pues se va la vide apricsa

como 3ue
v los deleites de acd

son, en gue nos deleitamos,

temvoreles,

v los tormentos de allé,

que por elloz esvyeramos,

eternales.d
It is this polarization between man'z transitory

stence on earth snd hisg awareness of the eternal

e

h characterizes the mealeval

worlé to follow

Gdle s, the choicc lay, in

mentality: "In the L

arincinle, only petween God sndé the world, vetween

contempt or eagser accentance, at the »eril of one's

s up the beavty and the charm of

soul, of &1l that =
irique's

ife."4 This conflict can be seen in la

=

earthly

o

between Leath and the doet’

poem in the die

father. Death rejects materianliszm asg the prime source

Ters man two alternatives in his search

Fy

sin and o

=3

Q

inczs.

for eternal ha

41 vivir gue es werdurable

no se fgana con estadoc

mundanales,

ni con vida delectable

Gonde moran los pecodos

3Ibid., ». 120.

A s s s . Y -

4J. Huizinga, The Vaning of the Middle Ages, (Wew
vork: Doubleday and Co., inC., 19549, p. 40.
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nas los bhuenos religiosos
o con oraciones

v con lloros;

loz cabelleros famosos,
con trabajos ¥y oflicciones
contra moros.?

Thus $the will of God is made knownm to the jpoet's

ication of death. Ironi-

father through the personi
cally, his eternal reword is attained through killing:
/
Y wues vos, claro varon,

e 3
ByeLE

sangre Gerra.

¥ con

r con la fe Gan

. 2
aue vencls,

nartid con buena cso
gue este otran vida tercera
/

genoreis,”

e throush

nrigue's father attains o

compliance with the Divine Will:

o tengamorn tiemno ya

en esto Vi nezguina
nor tal modo,

gue mi voluntad estd
conforne con 1o divine

5

0p. Cit., p. 133.

Jorge lenrigue,

.» PD. 133-134.
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para toco;

v consiecnto en mi morir
con voluntad olscentera,
clara y vurs,
que querer hombre vivir
cuanéo ios guiere que muera,

ec locura.’l

Thus man is heppy and indeed rewarded by God,

sublimated to please his Creator.

The matericlistic world iz of no value since the ha
ness derivea from external goods is short lived:

. + oin the Tifteenth century, as

he epoch of romenticism, it was, =o

o
say, bad form to praise the world and

I
openly. It shionable to azce

ring and misery, to dis

only its
cover everywhere asigman of decadence and
of the near eand--in short, to condemn the

a
times or to desyise them.©

This view iz echocd in another of Manrique's poen

in which man's existence on earth is pessimistically
portrayed:
s tu comienzo lloroso,

tu salide siempre emersga

¥y nunca buena,

lo de en medio trabajoso,

. N /
¥ a aquien dasg vida mas larga

le das pena.

Tipid., p. 134.

8J. Huizinge, 02, cit
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fAsf los vienc:y ——murienio
¥ con sudor --se procuran
¥ los das;
los males vienen corriendo;
Gespuée de venidos, Guren
- / 9
rucho mas.

In "discovering," the pessimistic aspect of the
numen condition, the medieval men becomes cognizant

ricissitudes of

of hig foremost enemy--Fortune. The

sareness of his ephemeral

destiny counled with the

tence, forces men to a constent strugsle in vhich

e¢lf, through o serien

he attemptz to "liberate" hiw

of choices which lead him to God from the omniprese:

honé of Pate. Life dbecomes an ethical babtlefield so

fo mpeel in which man's pursui

% of virtue determinecs

Desée aqul te desafio
¢ fuego, sanere y a hierro,

. 7
no guiero esperar mdn yerro
de guien yerra:

gue auien s veceg miente,

auncue ye
no es de creer;

nues airaco ni placiente,
sto mi voluntad

19

tu

K4

no gquicre 2T,

[ . ‘ . .
JJorae Lanriaue, "0n, mundo! Pues que nos matas...,

ppe 136-137.
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The Renaissance poet, unlike his predecessor, con-
sidered virtue in more "peaceful" terms. The beatus
ille motif, derivative of Horace's poetry, flourishes
in an aura of idyllic, peaceful and harmonious country
life. In his well-known BEgloga primera, Garcilaso de
la Vega depicts the typical locus amoenus as found in
Svanish pastoral poetry of the Renaissance.

Corrientes aguas, puras, cristalinas;

, .. i

arboles que os estais mirando en ellas,

verde prado de fresca sombra lleno,

aves que aqui sembréis vuestras querellas,

hiedra que por los Zrboles caminas,

torciendo el paso por su verde seno. 11

This natural setting, however, is more than pic-
turesque ornamentation for it is in close harmony with
nature that man survives the deceptions of life. Nature
often ghares man's sorrow:

Con mi llorar las piedras enternecen
su natural dureza y la quebrantan;
/ . <

los arboles parece que se inclinanj;

las aves que me escuchan, cuando cantan,

con diferente voz se condolecen,

y mi morir cantando me edivinan.

Las fieras que reclinan

su cuerpo fatigado

dejan el sosegado

sueflo por escuchar mi llanto triste,t?2

1lgarcilaso de la Vega, "Egloga primera," Poesia
Consuelo Burell Mata, ed., (Madrid: Anaya, 1971), p. 39.
121pia., p. 37.
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This concept of nature as a refuze from the

istence is further reinforced

tribulations of men's

if one consicders the ascetic and mystical voeiry of
s s - -/ -

the sixteenth century. Tor Fray Luis de Ledn, the

tranquility of +the bucolic world man an inner

neace and happiness, a hapoiness i about by a

negation of materialism:
iQué descansada vida
la del cgue huye el mundenal ruldo,
¥ sigue la escondida
senda, por donde hon ido
los nocos sabios que en el mundo han sido!

Gue no le enturbia el pecho

ae los soberbion andez el ecsyado,
ni del dorado te

o
del sabio Moro, en jasves sustentado.l3
It is in this hermonious existence that the poet—-

free from "mortal cuidado"l4——contomplﬂte5 mzn's con-

dition and that which God has given to hinm. He learns

to live with himself--an idea vwhich we shall see re-

flected in the poetry of the eishteenth century
indeed isolutes himself from worldly temptations and

2 fruly virtuous and heppy existence.

|0h monte! {Oh fuente! [Oh rio!

3 . o I~ o - s
IldFray Iuis de hcén, "Qde I: Vida ret
Poesias, alejandro biez Blanco, ed., (Valladolid:
Windn, nd), v. 337.
Lipid., p. 337

De
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\0h secreto seguro, deleitosol

Roto casi el navio,

a vuestro almo reposo

huyo de agueste mar tempestuoso.
Un no rompido sueio,

un aia vpuro, alegre, libre quiero;

no ouniero ver el cefio

ente severo
1.

auien enselza o el dinero.

o B

lags aves

con su cantar sabroso, no anrendido;
no los cuidados rraves

de cue es cripre =

s . : /
21 ajeno arbitrio esta atenido.

el gue

Vivir guiero contigo,
mozar quiero del bien aue cebo al ciclo,
2 solag, sin testiso,
liore de amor, de celo,

- 53
de recelo.t?

de odio, Ge espe

The idea of "vivir quiero commigo" which, accord-

ing to Fray Luis, is vitzl to man'

San Juen de la Cruz.

ceptualized

ords tihe former a r

the latter nrefers z totzl

the "real" world. 411 of our "actiong"--unlike the

neroic and virtuous deeds of Jorge

lanrique's father--

must be realized in secred:

yor agrado tienc Lios en une susrie

de obras, DOr peguenas que sean, hechas eon

rpia., pp. 337-328.
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secreto y retiro, =in deseo de gue
aparezcan o los hombres, que no mi-

randes enprencicas

llares de otro
con la intencidn de gue las vean los
hombres.ls

intrin-

Vihereas the medieval man conszidered X

fa%o)

sic part of viriue--indeed an outward menifestation of

ith—

ismamiento, e

it—=52n Juen velieves in an ensi
drawel into the gelf, a complete negation of the
materielistic world

la pasz y con-—

3i deseas hell
suelo de tu alma y servir o Dios de
veras, no te contentes con coo que
ntura te csids

hes dejado, porgue 20T Vel

impedido

en lo gue de nuevo cndas

o mis cue antes, mas deja todas eso-

tras cosag cue te quedan.l7
According to San Juen this denial "es el total y la

5. n1l8

»2iz de las virtudes.

g mystical concention

Yet we muct not generalize th
of vi?tue. If Sen Juan vreferred the iczolation of a
monastic cell, Santa Teresa chose 2 more active form
of virtuous living. Although poth believe in the

total submicsion of man to the Divine Will--as Yenta

. . )
Teresa otates in Las moradas: "ista es la union que

lGSan Juen de la Cruz, Qbras escogidas, Ismacio B.
Anzoﬁtagui, ed., (Mzdrid: Hepasa-Calpe, 1964), p. 111.

Wipia,, ». 119.

181pic., p. 119.
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‘toda mi vida ha d

a Nuestro Seflor,"—~ +Whe approach to virtuous living

viay that

wag Tundamentally diffcrent. In the senc

Vi

of men as a soldier of

Christ, Santa Teresa compares the relationship of

nan to God to that of a Xing cnd his vessals in order
to underscore the imoortance of his actions., "dntrad,
s, en lo interior; pasa adelantc con
, que por ger cristianas debéis todo

2 vaszllas de

autoviosranny

t monastic life

eatly incubates sin:

o msl! Grandisimo mal

.

mujeres

no rde religion;

gue o
o donde en un monasterio nay Gor caminos de

virtud v relimibn y felte de reli; i 6 v
foGos casi se ondan vor ifual. . . o ¥ nés

caun
habler en la zmisdad cue desea de tener

ela 7 digimulocibn he de fener para

con Dios, gue en oiraz amistodes ¥ vol-

untades aue el demonio ordena cn lo
monzoterios., Y no zé de que nos of

tamos he s males en la Igle
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pues los cue nebfen de ser los dechados
para oue todos sncasen virtudes, tienen
tan borrada 1la labor, cue cl cespiritu
de los dantos
relisgiones.
tad nonsa remedlo en ello, como ve que

2
e menester, 21

cos dejaron en lag

we a la divina Hajes:

tharawal from orld does not necessarily

cr men & more virtuous wey of life, Sante Tere

sode in which Christ himcelf hod directed

relotes an e

her to a more "active" life: "isto me dijo el Seflor

s

un dias é?iensas, hije,

el merecer en gozar?

o estd zino en obrar y en nadecer ¥ on amar. . . .

Cree, hija, cue o cuien mi Padre mds ama

sonde el

oz, ¥y & entos ¥

the form of foun

s jos" too

in--indeed an arduous tasik in

century. However, Santa Teresc is often

sortence of action over

self-doubt, cuestioning the

ner:

contemplation; yet Christ reassur

si tenfan

P
1487

tando un dia pen
razén los ¢

ue lez ﬁ1r601n nal que yo
saliese a fundar, y gue estaria yo mejor

Mientras se vive no estd lz ganencia en

‘ s
empleéndone siempre en orzcidn, caten

procurarse mbe, sino ea hacer mi voluntad.

21 i s
Senta Teresa de dequu Su_vida, Je Tot
Hdivorial Novaro-ilexico, 1 7) DPe DL=
ol ,

“Ibid., pp. 372-373.
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o 1 . . 5 .
Psreciome 2 mil, que puess San Fablo dice
del encerramiento de las mujeres, que

me lo han dicho noco ha y aun antes lo
navia ofdo, que esto seria la voluntazd
de Dios, ¥ dfjome: Diles gue no se

sigan vor sola una parte de la #Ascri-
turs, gue miren otras. . .23

In her instructionz to her Carmelites, given to her

by Christ in o mystical ecstasy, she reiterates the

importance of an active life--a life in conformity
with God's will:

in este gren recogimiento entendd
Huestro Sefor lo que shora diréd: que

2 estos Padres descalzos de su

gue procurasen ardar cuatro

¥ que mientras las guardasen,
siempre iria en més crecimiento esta
relisidén, y cuando en ellas faltasen,
entendiesen que ibdban menoscabando de
su princinio. La primera, gue las co-
bezas estuviesen conformes; la segunda,
que

avague tuviesen muchas casas,
cada unz hubiese pocos frailes; la
€

tercera, cue tratasen poco con seglares,

v esto vara bien de sus almas; la cuarta,
~ 4

gue ensehasen mas con obras gue con npa-—

1abras.24

Barogue poetry, imbued with the Post-Tridentine

portrait of the

2373

o, 379-389.

2A1pid,, p. 382.
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humen condition. Quevedo's Poemas metafisicos and his
Poemas morales reflect this pessimism in his bitter
condemnation of money, power, glory, fame and pride.
Almost all aspects of life are censured since, as
the rivers in the Manrique poem which "dan a la mar,"
so too, is man's existence but a brief and often
meaningless " jornada."
Vivir es caminar breve jornada,
¥y muerte viva es, Lico, nuestra vida.25
Unlike the mystics and ascetics of the sixteenth
century who considered this life important insofar as
man's action complied with God's will, Guevedo almost
totally disregards the significance of this life:
Fue sueflo ayer; imanaﬁa serd tierra!
Poco antes, nada; y poco después, ihumo!26
Indeed the thought of death dominates the mind of
the poet and life passes with a velocity typical of
Baroque poetry into the eternal abyss.

Ya no es ayer; maflana no ha llegado;
hoy pasa, y es, y fue, con movimiento
que a la muerte me lleva despeﬁado.27

25Franoisco de Quevedo, "Descuido de divertido a ,
guien la muerte llega impensada," Poesfa original, José
Manuel Blecua, ed., (Barcelona: 3Zditorial Planeta, 1963),
p. 11.

26Francisco de Quevedo, "Significase la propia
brevedad de la vida, sin pensar, y con padecer, salteada
de la muerte," op. cit., p. 5.

271bid., p. 5.
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hich offers little, if

Thig point of view, one

ony hove for men, is not strictly in adherence to

orthodo Although oz seen previously, both San Juan
and Santa Terese urg a the material-

istie world while imploring man to search for o

hin onesclf (3azn Juan) or

zyotem of valuesz whether

life (Banta Terecza). They

remely important

~ratitude o

even if only zs & means of man oroving hi
God through prayer and good worizs. Juevedo's houtility

tovards s fimdrico Casitro notes, nlaces him in

srecment with the of the Church:

ais

mal de e¢lla
21 hombre

on cuanio ¢S ore
de cue su ztracti son

falaces; 0o es o definitivo,

continmencia, ente de la

sino mers

voluntad sunrems, #1 wzscético no
le otra Torme cue como

a cuc la

ec; sus deficiencias provienen dec wermitir

Dioz gue asi gea, vara noner a prueha la

voluntad humena y su posibilidad de amor

divino. #1 ascélico siente desvego hacia
2 vide y la noturaleze, mas no la odia
ni dude de su wrealided. Juevedo nace
ambas cosas, ninsuna e los cuales oot
muy en arnonia con wna actitud religiose

8

clara y trensnarente.

28, o . i C s

28imdrico Castro, "Sscepticismo y contradiccidn o
suevedo, Semblanzas ¥ espailoles, (Princeton:
Princeton University Press, 135 Y, p. 391.
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since the Barocue poet frequently manifested a

deenly Ffelt contempt for the world, the idez of a 1life
baoed on virtue wos often considered futile:
Todo cu nto el nundo alcanza

cogas tan fragiles son,

cue S nayor n seci 0’1

esperanza,

whelming pecsimism reilected

Ana

in the poetry of the seventeenth century, there remsined

one hope: CGod.

2t these are

reminds w

ideonce:

su deleite y su
todo es engafio sin vos,

poraue cuien no tiene o
no nued

Yo me
que como el Dbien de voz viene,

tener riquesa.

s ..
ayudoreis tambicn,

’» "
30lo e dichoso el gue tiene
08 el ulcn.33

The futility of this life and man's howne in God
is a2lso reflected in the Hco-Barogue poetry of the
eighteenth century. The vessimism of the preceding

often fanatically exnressed; man searches

century is

oricentation in & world

in vain for self-de

Lope de Icf;, "Introcuceidn a los Solilo
José Manuel Blecua, (Zarcgosza
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h deception:

Cuendo

En eperiencias

n1l vuelo en cuve le hu

’
el conzto con que del te anartas.

©

cui (“n buscas?

‘éf.:u.icn eres -
j0h Providencia sabis,
il

Thus Alvares de Toledo, o leading exnonent of the

Tirst helf of the ed

Gongorine style durir

wnderscores man's desperation cau

the nysterien of

atvemnts to wunderst

cence

saué diclﬂa es éata cielos,

e condicidn ten rar 'L,

oue x

.
m2l, dcomo

terio, cue

3
Sxplicas mes 2114 de lo cue cellatl~”

God, insists the noet, ig ¥

bR}
eg el biea cue buscas.' -

theocentric view is often refuted by the

3lgabriel slvarez de Toledo, "4 mi ne "dJ.IJ.uPLO,
Biblioteca de autores espaloles, vol.

321pis,, w. 15.
331pid,, . 16.

i
=
fea}
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voets of the dnliphtenment. Unlike their nredecessors,

the »noets of the mecond half of the century established

ents but

new criteria based mot unon theological
rather upon more anthronocentric concer

is sociability. "Nous sommes organisés

en socidté comme lesm perdrix nour vivre en comps

Virtue, in direct contx solitude enviszioned

San Juan is now considered within a broeder social

+

spectrum. Man strives bowards acceptance and approval

by his fellow man and this is atioined by pleasing him,

ates "virduous actions must be in

Since as Aristotle st

thenzelves pleusant"js virdue in itself becomes nlea—

- 4 e . . N 25
suravle and by extension a source of hﬁpleOES.JD
* it * % *

Before we lvze the coanection of sociability

andé virtue, it is necessary first to unde

virtue ig considered. Be-

couge of itz conservative ideologicel heritoge, virtue

continued to be primarily linked to God:

34Sainﬁ-Lambert, Les Saigons, (Rome: Hdizioni dell'
Ateneo Roma, 1961), p. XAXIL,

itegnery

3Bpristosle, thics, (Chicago: Henry
Co., 1970), 2. 3.

36

his Aristotelian view of virtue was
zecepted throughout the eighteenth century. See
especially Jean Sarrailh, Lo Ssvafls ilustrada de la
gegunde mitad del sinlo AVIL (tiéxico: Tondo de
ura Heonémica, 1957), pp. 145-147, 431-435, 440~
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561lo la virtud, bella
hija de zouel pzdre [ﬁofﬂ en cu

De todo bien la perfeccién se encierrs.3’

™ virdud, sola eres
Lz puente perenal de

o
1§}

o Gel cielol!?

Thug virtue iz considered @ Divine gift--a

which nan carries hin himself, and not, as

shall see latery. in conjunction with menld

oint,

a viewnoint

Zod's

sious conte lisn is virtuous if he follows

"olant zoon as he deviates from hie yill he is no

longer hapny:
Yo deho el ser a otro poder, y debo
sujet lag

arme a leyes que convienen

- - . A
Al orden cue me dio laz excelza mano.'o

Thig concept of rtvue as an almost Livine legecy

"Capeibn III," Biblioteca de
I, p. 117.

autores cspafioles, vol

Alberto Lista, "4 Pileno," Bibliotecsz de gubores
37 es, vol., LXVIL, ». 310.

If," Biblioteca ae

“Juan Pablo Forner, "Discurso
e 3

I
avtores 5, vol., LXIII, »., 362

401vid.,
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to man did not remain unchallenged during the
Inlightenment. 4 mein reason for this is the
influence in Spain of Jean-Jacques Rousseau. IT

the author of the Co

fegssions sought the virtuous
life in close communion with nature--similar in a
sense to the Spanish exponents of the beatus ille--
he most certainly believed that once men is "reju-
venoted," he is indeed better prepared to confront
society and live a "social existence." Lven love,
states Rousseau in the rather “romantic" pages of

hiz Discours sur 1'origine de 1'inégalité, is awakened

through communal living:

Les vremiers développements du ceur
furent l'effet d'une situation nouvelle
cue réunissait dems une habitation commune
les mariz et les femmes, les péres et les
enfants. L'habitude de vivre ensemble fit
neftre les plus doux sentiments qui soient

comnus des hommes, Ll'emour conjugal et

1tamour paterne1.4l

This point of view, one which accentuates the sociable
aspects of man, contributed greatly to Rousseaun's
popularity in Spein even after his entire work was
prohibited in 1764. As early as 1752 Feijbo had

written a futation of his work,4“ in 1762 José

41Je1n-J1coaeg Roussea:
les fondements de 1'indeeli
Editions sociales, 1971), »

u, Discours sur J'origine et
Lélga"ml Tes nommes, (Peris:

425enito Jerdnimo Teijbo, “"Carta AVIII," Cartas
eruditas y curiosesz, (Madrid: Imprenta de los Herederos
‘de Francisco del Hierro, 1745), pp. 241-258.
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Clavijo y Fajardo was drawing upon the Genevan's

Emile and Discours sur 1'inégalité for material in

his periodical El Pensadort> and in 1782 (almost
twenty years after the Sponish ban on Rousseau's
writings) an edition of his complete works could
be found in the library of Meléndez Valaés.*4

The interest and subsequent polemics concerning
Rousseau's work in Spain was generated primarily,
though not exclusively by his concevt of the bon
sauvage. In a century where faith in reason had
reached its zenith, the Spanish intelligentsia were
not able and perhaps not willing to reconcile them-—
selves to an irrational man able to save society
from corruption. Perhaps the most outspoken critic
of this idea is Juan Pablo Forner whose satirical,
bitter witticisms far outstripped Feijéo's rejection
of Rousseau's concept as vacuous rhetoric.4? Hever
a staunch supporter of rigorous scientific approaches
to solving the ills of the world, Forner bitterly
attacked Rousseau's idea of men's happiness in his
primitive state--a state which according %o the

Spanish polemicist was far from a golden age:

43506 Jefferson Rea Soell, ov. cit., p. 30.

44Georges Demerson, Don Juan Meléndez Valdés ¥ su
tiempo, (Madrid: Taurus Ediciones, 1971), p. 136.

455ee Marcelino Menéndez Pelayo, Historia de los
heterodoxos esvaioles, vol. II, p. 354.
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sasd o
. que recibio del oro

4114 en la ece
#1 t{tulo halanguerio en tiempo cuando
Fue mis ecoscudrifiado su tecoro;

in aquel bello siglo, en gue matando
Loz hombres a los hombres que podian
Con 1libre imperio y voluntzrio mando,

sus leyes natursles mantenian
(3emin Hobbes lo vio), y en robo y muertes,

Zotado entonces natural, vivion, 4o

described as an ignorant

This bon ssuvese iz

brute, incapable of reasont
. - .. /7 o
Cuando privilegisba a los mas fueries
. /
La corrupta despues naturaleza,
A / s
{ en la rapina coloco sus suerves;

0 cuvando manteniendo la entereza

Gue @ un recional compete, conservaba
De bruto la ifmorancis y la fierezaj
scional no razonaba,

¥ siendo
con entendimiento no entend{a,

47

Que as{ su cer el hombre ejerciteba.

To complete his attack on Rousseau, Forner sar-—
castically invokes his name as "suprori" for his

critical views on men'c vrimitive state:

(ouscesu lo afirma, gue lo vio, a fe mia,
¥ tratd o dos salvajes que le hablaron,
48

. 7. : P /7
Aungue 61 dice que nadie hablar sabiez)

46Juan Pablo Forner, "Fragmento primero," Biblioteca
de auntores egpalioles, vol., LXIII, ». 341.
47

341,

Ibi

341.
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n nis "Discurso IV," Forner continues his cen—

=

sure of Rousseau's work, criticizing the Genevan's

aatural

idea that virtue con be found only in man's

grerated as it is

35

s desceripition ig asz e

Fue un tiempo (Gicen) cusndo ¢l hombre, falto
Ye entendimiento y locucidn??, vivia
Dichosamente en cavernosos montes
wces lobos.

i

o]

Cugl viven ora low rap
lMan i denicted as a savege rooming the earth,

an ecarth in total chaos:

Ho sntre los hombrec smistad,

2les leyes. Vagabund

edes rudos de coniuzos hozgues,
zol, el wmire, & la inclemencia exgueatoc,

Sin whs razdn oue el natural instinto,

siendo

¥ con fuerza robus
4l zer (e racionales no

1 rejects the n that the hon

Bouy exenplifies ¢ virtuous life siyle:
e la razdén oue en su vigor se f{a,
ez son lag groseras invencilones.
brutos vara hacernos buenos,
educir el hombre a que noce
Sin uso la gue engendrz sus viritudes
Duefio @e un alma indtil; jcon gué labio
Oza dar le impudencis @ loz delirios

a footnote, Forner linlis
extrevagante," "Discurso
afloles, wol. LXIIT, ». 306n.

0. 366,
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/ -
Titulo ce

The ddea of the buen szlvaje, ever, went

sortance of o "new" theme in spanish

beyond the i

slance the notion of man's natural

soodness nermless, 4And ret a closer scruitiny

will demonstrate that Roussean, by proclaiming man to

he oG (end later "corrunted by sociedby)
i sin, Tae Church,

av, veuches us that mon

that

ig born into y

ansolved only through

o geries of "»urzes'-—the

srace——coil mal ever none to conguer his

not society which corrupts mexn but man himseld s

he affirms hiz will throush o series of acts which

alienate him from God.

t with Church dogme did not diminich

Rougsean's influence szince other works such &s

=

gtimulated educational re-

wnich according to Sne

53 L . . -
Form”- in Spain provided the groundwori for =z more

vopular and hence,lesz dangerous anneal to the houmme

de lettres, One of the earliest and most important

zdherents to Rousseau's ideas ond of the philosonhes

Soell, op. Cit., D. 261.
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in general is Don José Marchena Ruiz de Cueto, also
known as the abate Marchena., Bornm in Utrera in 1768,
he began his ecclesiastical studies in Seville where
he learned "maravillosamente la lengua latina, y luego
se dedicd al francés, leyendo la mayor parte de los
libros impfos que en tan nimero abortd aquel siglo."d4
The first Spanish translator of Lucretius' De rerum
natura, Marchena, as a2 result of his outspoken support
for the French Revolution, was forced to flee to
Gibraltar and then to France where he collaborated
with Marat on the revolutionary journal L'ami du
peuple. Besides translating leading works of what
Menéndez Pelayo calls "la escuela enciclopédica"55
(including a widely read translation of Rousseau's
Emile and La nouvelle Eloise) Marchena "inundd
literalmente a Espafia de engendros volterianos.“56
Thus his poetry, and more importantly his concepts

of virtue and nature, reflect the TFrench impact upon
"la flamante escuela sevillana."?/! Even larchena's

well-known Cartas de Abelardo y Elo:’.sa,58 published

in 1796 and prohibited three years later by the In-

quisition, reflect a more "enlightened" view of virtue.

54yarcelino Menéndez Pelayo, op. Cit., D. 634.
55Ibid., p. 650.
561bid., p. 650.
>TIbid., ». 634.

5811 abate Josd Marchena, "Eloisa a Abelardo" and
"ibelardo a Eloisa," Biblioteca dc autores espafioles, vol.
LXVII, pp. 624-630,
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These two rather extensive epistles, only sections of
which have been edited in the edition of the Biblioteca

o ~ 5 2 /
de autores esnanoles,59 are, according to llenendez

Pelayo, "para nocivo solaz de mancebos y doncellas,
que veian 211{ canonizados los impulsos erdticos,

reprobadas las austeridades monacales y enaltecico

sobre el matrimonio el amor desinteresado y 1ibre."60
The poem is diametrically opnosed to the conservative
point of view, exemplified in the poetry of Fornmer,
that virtue is achieved only in compliance with God's
will, Here we are confronted with the opposite ex-
treme: #loisa in her "letter" to Abelardo is nothing
short of a pleasure-seeking hedonist who cares little
for God or her fellow man. Hepviness is attained only
through senguous love-making and the more "traditional®
concept of virtue is conspicuously absent. HNowhere

in the voetry of the period, not even in the rather
licentious Besos de amor by Meléndez Valdés, do we

encounter such overt exaltation of pleasure:

59"La presente epistola y la anterior estuvieron
vrohibidas durante mucho tiempo en Espafia. Se impri-
mieron al cabo, pero sirviendo de texto copias muy
imperfectas, Al darlas ahora de nuevo a la ectampa,
hemos confrontado los impresos con antiguos manuscritos;
adovptando, de estos, las correciones y supresiones gue
hemos juzgado convenientes," Leopoldo de Cueto, ed.,
Biblioteca de autores espafloles, vol. VII, p. 628,

6OMarcelino Menéndez Pelayo, op. cit., p. 657.
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j@ué dulce es el amor! [Qué lisonjero
1 ver correcpondido un fiel cariilo!
entes,

iGuidn mds feliz gue dos tiernos :
Que en reciproca llama consumidos,
Un misgmo pensamiento loz enimaf?

fn dulce arrobemiento sumergidos,

Sole una voluntad sus pasos gufa

Por los senderos Gel amor benigno;

Ta risa ¥ el placer los acompeaila,

Y del constente smor el noble instinto
Huevo placer les muestra y nueva gloria.
Jamhs su corasdn se ve vacio

doran:

e le Gulce iluvidn de lo que

alle preside &
Y con scguridades mil ofrece

leg v dis

e

z

, ¥ mas dichoszo

jDichoso aquél cue o

Aquél que ve su @mor correspondi
{Dichozo o ¢uien omor nunca aba

ue a zblo amor es dado ¥y conce

31 bien de hacer felices @ loz hombrec

crifiquemos &l amor propicio,
3i buscomos el bien, cue el mmor sélo
De la hwneno veatura es el camino.®l

This poem goes far heyond the "enciclovedisno

$0 Arce Iernande:

ich, according

gentimental" wi

craracterizes the poetry of the last third of the
eighteenth century. U1 abste larchena, using os o
sretext the well-knowm story of the two medicval lovers,

nresents hig ovm idec of haspiness——a hoppines:

- - ’ . -
Glu‘l sbate don Josd Liarchena, "Bloisa o Abelardo,”

3ivliotecn de sutores espeiioles, vol. LAVII, 9. 620.

iciomo

aufn irce Ferndnéez, "Roco
wlo LVIIL,"

&, ncocl
ole del

c
T

D 449,
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almost exclusively on self-gratification., Only the
virtue of love (la virtud de amor), according to the
poet, and the love of virtue is man's main motivating
force in life:

De amor es cuanto vive; cuanto alienta

Por la virtud de amor siente y respira;

Amor es todo, sin amor no hay nada,
Todo al imperio de amor se humilla.63

* 3 * ® *

Thugs we have seen two conflicting and rather
exaggerated ideas concerning virtue as exemplified
in the poetry of Former and Marchena. There were,
however, many poets who rebuked both points of view
as extreme, and tended to assimilate the works of
Rousseau and other philosophes in a less "dangerous"
way. An outstanding example of one such writer was
Meléndez Valdés. Perhaps no other Spanish poet of
the Enlightenment was so directly preoccupied with
virtue, and at the same time, so imbued with the
works and ideas of Jean~Jacgues Rousseau.64 The
concept of the buen salvaje mede a deep impression

on him and in his epistle to his friend Don Gaspar

63El abate don José Marchena, "Abelarda a Eloisa,"
op. cit., p. 630.

641y o Carta inbdita to Jovellanos dated April 27,
1779, he anxiously awaits the arrival of Rousseau's
Bmile: "Ya tenemos el tratado de educacién de Locke ¥
acaso bien presto el Emilio...," Biblioteca de autores
espafioles, vol. LXIIT, pn. 88.
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/ - .
Gonzalez de Casndamo, he exclaims:

Dichoso ti. . .
. « » entre inocentes
Semibérbaros hombres las virtudes
Hallargs abrigadas, que llorosas,
De este suelo fatal alla volaron.
Disfruta, smigo, sus sencillos pechos,
Bendice, alienta su bondad selvaje,
Preciosa mucho mas que la cultura
Infausta, que corrompe nuestros climas
Con brillo y apariencias seductoras.

{Oh, quién pudiera sepultarse entre ellos!65

It ig society which ruins man end it is civilization

which is directly responsible for man's decadence:

La sociedsd, fecunda engendradora
De culpas, de su mano nos recibe,
Y el veneno mortifero nos dora
Con ilustres ejemplos.
En tronmo de oro 2l vicio nos presentea,
Jue jactencioso sus victorias cuenta
De la inocencia o la virtud mofadaj;
Consagra el interés; erige templos
£1 placer indecente;
¥ por ‘ley el delito nos prezcribe
Con firme voz de miles aclamada.66

Az a direct reflection of Rousseau in Discours

sur l'inégalitéL he states that all men are equal:

-
65 50an Meldndez Valdés, "Epfstola V," Biblioteca
de autores espanoles, vol. LXIII, op. cit., »n. 204-
205,
667uen Heléndez Veldds, "Discurso IT," Biblioteca

’
de autores esvalioles, vol. LXIIL, w. 258,
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Todos tus hijos somosj;

lapon, el indio rudo,
Bl tostado africano

s un hombre, es tu [God'g) imagen y ec mi nermano.®7

Here we see the Spanish assimilation of a foreign

.
idea. The stanza seems to echo the cry of fraternite

as reflected in the works of Rousseau. However,
closer scrubiny will show that the above verses do

of tune Church for in

indeed conform to the teach 8

&)

saying "tu imagen," eléndes Valdés, ag Forner hed
done previously, advocates fraternal love merely as
a reflection of Divine love, Thus the Rousseavian
and enthropocentric view of =zelf-love is adapted to

orthodoxy.

% * * #* %

‘o, . . - - N
Jose Somosz, in a poem entitled "Sobre la feli-~

cided," indicates that virtue within reach of all

men. Ualike truth and self-knowledge which are the
domain of +the vhilosopher, virtue is attainable:
Dado es al sabio wa placer

-y / .

De mas estima, nobleza

Y calidad:

Bl estudio de su ser,

£l de la naturaleza

67rnan Ieléndes Veldés, "0da I¥," Biblioteca de
autores espafioles, vol. LXIII, p. 218.
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w3
-
)

veraad.
e e e e e e
Y aungue no s fodo mortal

Dado see conseguir

Tal beatitud

fxiste un bien sin isual,

o impos=ible de dauirir,

que es le virtud,5®

The idea of the accessibility of virtue along with
nan's degire to be virtuous often led to a series of
conflicts-—conflicts which reflected an even broader

en the

ion, namely that which exists de

and the spiritual world., In an elegy entitled

hid

. ’ .
léndez Valdds Gescribes precizely

combates,"
this type of strumsle:

Py !
Una varte de mi sc

@

encumbra al cielo,
O%ra entre crudos hierros

ne, atade.

£
Al $riste, oscuro, malhadado suelo.69

According to Batilo, God gives u all thet is

necessgary to achieve happiness:

Rico en sublimes dones,

Del Padre soberano

La omnipotencia zabia

Te dio a la comin luz, cuanto debiera
Para hacerte feliz. . .19

68705é Somoza, "Sobre la felicidad," Bi
sutores espafioles, vol, LXVII, p. 470.

liot

69Juan Meléndex Valdés, "Iis combates," Biblioteca
de autores esvafioles, vol., LXIII, ». 252,

70Ju ' Melénder Valéés "Uiscurso II &1l hombre
fue criado para la v1rtum V 86lo halla su feliei
»racticarla," op. P. 259,

._._._'.Y
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Yet the poet can only "encourage" others to choose

virtue
Cultive, pues, esta razdn, si anhelas

Al verdadero bienj a ou Quz »

Solfcito nivela tus acciones

T la ardua seanda de virtud emprende.7l

The struggle for a virtuous existence is often a
cause of anguish for the poet of the Enlightenment.

This malaige, often interpreted as })rerromml‘.;icisnp_,_'??‘

s fundamentally the manifestation of the insecurity
and disillusionment of a generation of basically
neoclassical poets, who, after the "failure" of the
spirit of reform and chenge following the death of
Carlos ITII(1788), hed lost all faith in reason and the
establichment. Men's life had lost direction and was
in dire need of orientation:

Dulce esperanza, 'loh! ven a consolarme.
iGuidn sabe si es le muerte mejor vida?
Guien me dio el ser, gno puede conservarme

, ~ -

Nde allé de la tumba? (Hs sté cenida
L este hajo planeta su potencia?
4 81 inmenso poder hey quien le mida?

iGué es el alma? Conozeo yo su esencia?

L
Yo existo, ,Dbnde ird? De G6 he venido?l3

Tipid., p. 259.

T25¢e es gpecially José Luis Cano': atroduction" to
Wicasio Alvarez de Oienfuegos, ;J?_gesias (Madrid: Cldeicos
Castalia, 1969), pp 43 Joeguin Arce, op. cit., ».
4495f; and Russell wil incesto, el suicidio y el
primer romanticismo es nanol " iispanic Review, 41, 0973,)
pp. 669-692.

73Jo.:c T::':rchens. "hpl.c'bola 3 Don Jozé Lanz," Biblioteca
afl vol. LXVII, ». 67
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This poem, also guoted by Henéndez Pelayo, who
praises Marchens as "primer cantor espdnol de la duda,"74
is obviously a cry of desvair and reflects the almost
existencial angst so integral 2 part of the poetry of
the last third of the eighteenth century. In a well-
known voem by Nicasio alvarez de Cienfuegos, more
reminiscent in tone of Quevedo that the soon to avpear
"romentic generation" of the ducue dé Rivas and Martinez

ves way to the desengeflo of the

de la Rosa, happiness
entire generation:
« + o jah! los placeres
cvual humo vasan, y recuerdos vanos
dejan en su lugar. ¢Veis cudl fallece
1z alegris otofial? Ya palidece
el nojoso verdor, y el claro cielo
1llora cubierto en nebuloso»velo.75

Congcious of the fact that he has been deluded by

ithin society, man now looks within
himself. lan isolates himself and finds if not hapoi-

olitude:

Y04 o o
busco la soledad y, en su silencio,
sin esveranza mi dolor exhalo.

. s
Tdyiarcelino Mendndez Pelayo, on. cit., p. 656.

Snra . . . o e
7/51ca51o Alvarez de Cienfuesgos, "EL otoflo," Poesias
ed, José Luis Cano, (Madrid: Clésicos Castaliaz, 19697,
n. 113,

76Nicasio Llvarez de Cienfueros, "Mi naseo solitario
de primavera," o9, cit., ». 11.7.
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The more "sociable" man of the Znlishteament is

chastised for his excesszive pride and presumpbtuousne

Tor hig vain attemnts to rule the universe:
iVivificante ley! el hombre insano,

el hombre solo en su razdn verdido

olvida tu dulzor, ¥ es infelice.

Bl ignorante en su orgullosa mente
quigo regir cl universo catero,

v acomodarle o zi. Soberbio reptil,
polvo invisible en el inmenso todo
debid dejer al general impulso

gue le a {trare, ¥y en silencio humilde

ables leycc.77

obedecer las inmu

he touches

The poet reslises

subject to change, mu
éQuién al hombre no advierte,
Zn su humilde supuesto,
Ser juguete inconstante de fortuna?
jCudn ingtable en su suerte,

s
[EXN

mpre en mudanza puesto,

s 8
Viejo en el atafd, nifflo en la cunat 78

Izlesias de la Case sumnarizes verfectly this "aew"

w79

outlook of men: "Todo es un poco nds o un PocoO men
And yet, despite thisz overvhelming vessimism, there

was indeed one finapl alternative: nature. Jovellanos

deccribes the joys of the naturzl setti

TM1pig,, p. 118.

sias Ge la Casa, "Lo vanidad terrena,"
tores esvalioles, vol. LZIL, p. 464.

78José Igle
Biblioteca de aw

T91pid., p. 464.

Sy
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happiness man can derive from it in a letter to a
friend:
Un campo fértil y bien cultivado,

donde cada uno reposaba contento a la

sombra de su nparre y de su higuera; los

viejos sentados en la plasza, hablando

de los negocios del comdn; los mozos

corriendo alegres v vestidoz de gala

o . 4 .
a2 sus fiegtas y ceremonias public

Tal es la pintura de la felicidad del
pueblo de Dios, cuyas peregrinaciones,
solemnidades y convites eran siempre a
los templos y en log temmlos. Dlichoso
el gueblo cuyas zencillas costumbres
representan todevia al mundo corrompido
mzoen de esta envidiable y pri-

mitiva felicided gque he desaparecido casi

- L I3

de ou superflcle.“o

Unlilke the more lugubrious descriptions of the
romantic neriod,al nature was usually devicted as o
trancuil, static recting place where, left to himself,

man could ponder his ovm existence:

BoGaspar Melchor de Jovellanos, "Cartes o Ponm:
Carta VIII," Obras en prosa, ed. José Caso Gonzélez,
(Madrid: Bdiforial Castaliz, 1969), ». 155.

81‘l‘hu.'s we have the famous and ra

description of Zalamance by Hspronceda:

1 cielo estaba sombrio,

No vislumbraba una estrella,

Silbabe ldgubre el viento

Y alld en el aire, cual negras

Fentasmas se disbujeban

Las torres de lasiglesie

er uninviting

Y 3o
José de Bspronceda, "Bl estudiante ée Selamonca," ed.
J. Moreno Villa, (Madrid: Hepasa-Caloe, 1968), p. 190.
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j&ht sddnde ectds, duleisimo Batilo,
que no la vienes a gozar conmigo

en esta soledad? Ven en su busce,

dé sin afén probemos de consuno

tan suaves delicias; corre, wvuels,

¥ si la sed de mds saver te inflama,

no creas que sntre gritos y contiendas

a
a2

lo sacisrds.

It is in this natural setting that man, imbued
with self-pity, pours fourth his agonies =nd begins to
feel fraternzl love for a neture thet bears witness to
his morrow:

Yz ocue he quedado en donde

Podrd escucharme solo
profundo silencio

estos Dhosgues umbrosos.
Y donde son tectigos
dos males gue lloro

savees,
N

e

Solamente losz
a. a3
E

.8 Aves, LOB Grroyos.

Hature comes to form & periect backdron for m

vezce of mind,

sorrow, since in nature man encounte
surcease, self-forgetfulness or the surrender of the
ego to nature suvercedes nleasure and repose is

preferred to happiness:

82Gaspﬂr Melchor de Jovellanoz, "A Batilo," Roesfas,
ed., Joed Caso Gonzdlez, (Oviedo: Instituto de Zstudion
Asturianos, 1961), pp. 195-196.

8'3'\h'.cente G
Biblioteca de autore

»f{n de le Huerta, "Idilio pastoral,”
s e

zpafiocles, vol. LXI, p. 235.
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Pasd el delirio de la edad primera,
¥ ya temo el placer, y cauto pido,
No la felicidad, sino el reposo

Solitude is o purifying force, a means of combating
corruption and vice:
’
De los bellos placeres el mas puro
De todos los consuelos el mis grato,
N .
o pars el corazon nerverso y duro,
Mas pera el dulce ¥ Ge inocente {rato,
,
Eres tu, joh solednd!S?
Yet we must not think of the "solitary life" as

always devoid of all pleasures. On the contrary, el

renoso, and

the pursuit of virtue inherent in such @

cculd be a pleasant, indeed happy exis-—

. tence: IMan cen join nature not only to reject worldly

pleasures but to replace them with natural ones.
Gue yo la paz Unicemente quiero.

Guiero en la soledad mds escondida

Gozar los dulces bienes del revoso,

Y pasard mi silenciosa vida

Ignorads del moble y poderoso.86

The echoes of the beatus ille, such a pervasive
theme in the poetry of Garcilaso, in Fray Luis, Herrera

and others, are all too evident, but the eighteenth

84Alberto Liste, "La esperanza,” Biblioteca de
autores esparioles, vol. LXVII, p. 31

317.
151 . N 2 . . s
8’Ju.em Bautista Arriazs, "La cavilacidn solitarie,"
Biblioteca de autores egpafioles, vol., LAVII, ». 106.
86
8

Tomés de Iriarte, "Epistola VI," Bibliotecz de
autores espafloles, vol. LXIII, ». 32.
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century poet could dbe almost hedonistic in his "natural"

Fresca arboleda del jardfn sombrio
Clara fuente; sonoras avecillas,
Verde vrado, que esmaltgz les orillas

Jel celebrsdo anchuroso rio!

iGrata aurora, que viertes el rocio
Por entre nubes rojas y amarillas,
Bello horizonte de lejanss villas

Aura blands, que templaos el estio

iOh soledad! quien puede te posean;
Que yo gomara en tu avacible seno,
o
mos recread.c!

Z1 plecer gue otros &

This from the "Vida

\,:

poem Ciffers considerably

. S /
retirads” of Fray Lu de Leon:

joh monte, ok fuente, oh rio,
Oh secreto seguro, deleivosol
Roto casi el navio,
2 vuestro almo renoso

huyo de agueste mar tempestuoso.
Un no rompido sueflo,
un éfa nuro, alegre, libre guieroj
no quiero ver el ceno
vanzmente severo
de cuien la sangre ensalza o el dinero.

88
Although both poets seek a refuge in nature away
from the vicissitudes end corruption of society, the

87Tom15 de Iriarte, "Soneto," on. cit., ». 50.

88Fram iuis de Ledn, "Vida retirada," Poesi:
ed. Antonio Diesz 3lanco, (Valladolid: Tlnon, n.d, L
np. 337-338.
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difference comes in the absence (in the Iriarte noem)
of a supernztural sscengional tone. The ecstasy is
gone; the belief that worldly concerns bar man from
5, closer union with God, a glimpse of beatitude, has

also disappeared. The style of the pastoral poem has

zlso changed. The Leonine concision with its succinct

imagery gives

baroque ampulosidad,
Fature's decorative adornment ic emphagized and ave-=
cillaz ané other rococd embellishments are quite common.
Yet the impaci of Gareilsso end Fray Iuiz is still

present, since the fundamental tenets of 4

eir poetry—-—

harmony and moderation--are indeed besic to the bucolic

poetry of the Enlightenment:

Vivir guiero conmigo,
gozmar oulero del bien que debo al cielo
2 solasm, i

libre de

8¢
de odio, eranzas, de recelo.?

In Fray Iuis, however, gmor, celo are forces thed

anchor us in the ego and therefore, in the world. All

demands of the body and of pride are diversions gway

from the Summum- Bonum. To the neo-classical poet,

these di

straction lead us away from the Hosce te ingum

and in an "enlightened" age the search for seli-know-
2] &

ledge ig the Greatest Good:
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. « o contempla, indaga

la esencia de tu ser y alto destino.

Condcete a i mismo. . .90

¥* * * * *

The ideal of withdrawal into a more authentic
existence, closer to the roots of nature and thus to

one's own roots can be seen in the menosprecio de corte

y _alabanza de aldea motif most notably treated by Antonio

de Guevara, Court life with its intrigues, fanaticism and
scandal, especially under Carlos III and to an even greater
degree his successor Carlos IV, provided ample reason

for such an attitude. In one of Heldndez Valdés's

epistles entitled "E1 fildsofo en el campo,”™ the poet
bitterly reproves the opulence and vice of life at

court:

Insensibles nos hace la opulencia,
Insensibles nos hace. Ise bullicio,
Ese contino discurrir veloces
Mil doradas carrozas, paseando
Los vicios todos por las anchas calles;
e e e e s e s e s e e .
Bsog palacios y preciosos muebles,

e e e s e e e e e e e e
Ese anhelo pueril por los nés viles
Despreciables objetos. . o1

90Gaspar Melchor de Jovellanos, "A Batilo," op.
cit., p. 136.

91lguan Meléndez Valdés, "ELl fildsofo en el campo,"”
op. cit., p. 205.
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Such superficiality and ambition only serve to point
up the virtue to be found in harmony with nature:

No, Fabio amado, noj; por estos campos
La corte olvida; ven y aprende en ellos,
Aprende la virtud. Aquf, en su augusta
Amable sencillez, entre las pajas,
Entre el pellico y el honroso arado
Se ha escogido un asilo, compaliera
De la sublime soledad.d?

Solitude, isolation, meditation: these ideals seem
to run counter to many of the norms of an Enlightenment
that embraced an empirical philosophy encouraging man
to talke a more active part in his existence, a time in
which philosophical abstraction was being criticized,
an era of "social" interaction and learning. Even
Cadalso censures country life since it neither benefits
man nor his country. In the Cartas marruecas, Nullo answers
Gazel's letter in which the latter had related his
experiences with some country workers:

Pero, Gazel, volviendo 2 tu huésped y
otros de su carécter, que no faltan en

las provincias, y de los cuales conozco

no peguefio nimero, ino te parece lastimosa
para el estado la pérdida de unos hombres
de talento y mérito que se apartan de las
carreras Utiles a la repiblica? JNo

crees que todo individuo estd obligado

o contribuir al bien de su patria con

921bid., p. 205.
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todo esmero?

lo= inatiles v ﬁecrépitos; son de MEs eS-
torho gue servicio; pere tu huéspe v

sus semejantes ectén en 1o edad de ser~
virla, ¥ deben buszcar las ocasiones
de ello aun 2
=z, 1o basta ser buenos para

de todn esnecie

de ai
of ¥ nere otros nocos; es yreciso serlo
lo para el total de la

o procurar
nacidn.93

However, one mist study the pursose behind the

ile, aside from its

attraction of self-i

a5

cay In a general zense,

this bucolic noetry Torms a part of vhat is kaowa as

literatura escavist even though should not inter-

wret this as o literature of comwlete evasion. The

woetry is clearly mot social and yel at the same time
man remsins the focal point of every woem, = cenbtri-

fugel force, so to evezk, around which nature evolves.

Unlike certein romantic paintin3$94 where man is dwarfed

40 sghow nature's omaivotence (or his ovm feriority to

ted to diminutive suffixzes: "arroyuelo,"

especially true in such pesinters as John
in Search of the Vaterz of Oblivion"), 2
Crome ("Poring Lend Oak").
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"avecillo," or at best a modified form of her (nature's)

powers, "céfiro." It is this anthrovocentric view--man
2% the center of the natural setting--which best serves
the intent of empiricism since man often considered
nature an importent source of knowledge. In fact, the
study of nature could be tantemount to the situdy of
virtue:
e At .
. « . ven, y estudia docil
Conmigo las virtudes de estos hombres
io conocidos en la corte. Admira,
Admira su bondad. . .
a4 s a5
. . WJMira su humenidad.”?
ian not only "retreated” into nature in order to escape
corruption, but also to learn. ILife in close contact

with nature an experience by whicn the eighteenth

century man--so imbued with empiricism--could profit.

Bven more, the hombre de bien penetrated not only the
secrets of ths universe but more importantly he con-

fronted himself:

I+t is characteristic of ecig
century thousht that the problem of nature
and the problem of itmowledge are very
closely comnected with, indeed inseporably
linlked %o, one amother. Thought canuot
turn toward the world of external objects
without at the reverting to
itzelf; in the same act it attempts to

S —
95 ‘ 4 e N
JJduaw eléndez Valdés, "Bl fildsofo en el czmpo,”
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zgcertain the truth of nature and iis

ovmn truth

was almost a compulsion for the

Ilustrado, he reouired s place, a locus

here he could be free of the daily concerns of a

materinlistic society. Ideally, that place wos

ture:

ne oue te parece
Coma imposible decir:
un dichosol

es porgue le oscurece
Su retirede vivir

Silencioso;

B en
De su suerte en inguietud
Continua estan.
Su efdn on sus movimientos
¥ ruidosa multitud
Ticiendo van;

Y juzgen falso y forzado

¥ rente aguel sosiego
Lnvidiable
Del io cue no es llevado

Zn un torbellino cieso
Y mar nudable. . .

« « o La felicidad no habita
En zlma cue estas pesiones
Aposentea.

- . s .
Limpia mansion necesita

96,

i

4 Cassirer, The Philososhy of the lalighten—
nent, (Princeton: Princeton Uaiversity Press, 1951),
p. 93.
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Y que de »reocupaciones
/ C
Esté exenta.dT
Though this vids retirads aosvears to avoid the mundenal

Tauzi contends (or as Cadolso hed

ruido, it is not ag

PR . . o + a8
implied in his Cartas marruecaes) a state of vegetetiond®

but rether & source of Im

t in sddition to the classical

We must recall
sources of bucolic poetry (Horace, Theocritus, Virgil)

in Spain there were more immediate nrecursors such as

sreat mystics end ascetics of the Renaigsance which

n Juaa Ge lz Cruz, bante

Svenish mysticism as opposed
o other menifestations on the continent (this will

nerhaps explain Hausi's statement), did not exclu-

sively comnote o totol withdrawsl from reality. Thus

the pastorzl poetry of the eighteenth century--as the

i - o s Y < w e
mystic poetry before it--"asnirs a fluir en lz educacion

& oy

moral del ’mcb‘lo.“/J The heatus ille, divinis

n Juan de lz Cruz, is again secularized i

de las luces, lature does not heln man av

problems of his materizlistic zociety but rather

[« - o -

)7José Somoza, "Inistola IT: Sobre la felicidad,"
on. cit., pp. 469-470.

98

" L' homme
i1

re n' e+awt ni n»urpu ni mal-
i'idée du bonheur

na Colin, 19569),

de la ne
=8

iro Jeing Fourlruez, Introfuccion a la higboria
de 1la literatura mistice en Bspafa, (Hadrid: pasa-

Calve, 1927), D. 283,
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rejuvenates him and better prepares him to Lace these
problems:

Cuendo a mi pobre aldea

Feliz escapar puedo,

Las penas y el bullicio
De la ciudad huyendo,
Alegre me parece

Que soy un hombre nuevo. . .100

Thus we are able to discern two “schoola" of

thought in relation to liature's role in the poetry of

the eighteenth century: (1) & static "classical™ wview
of nzture, that is,nature zs a decorstive device and not
ag a way of life conducive to the moral improvement of

man end (2) a more dynamic, vital nicture of nature, a

lifestyle in which men is purged of corruption and imbued

The first point of view, if mot "classicazl" in
the context of Volteire's wori, was nonetheless of

concern to him. In an ess entitled "Noture" (1771),

Voltaire clearly menifests the dichotomy which exists
between the philoscpher frustrated at every attempt to
understand the universe, and nature,the eternal enigmz.

After several questions asked in vain by the ohilosoghe,

nature finally reveals her "secret": "Mon pauvre en-
fant [ie philosophej , veux-tu que je te dise la veri-

467 Clest cu'on m'a Gonné un nom qui ne me convient

F PP, - AT
looJuan Melendez Valués, "Oda AL: De mi vida en

la sldea," op. cit., ». 103.

185

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



pas; on m'appelle nature, et je suis tout art,n 101
The philosopher, incredulous to nature's statement,
seeks reassurance.

Le philosophe: Ce mot dérange toutes mes
idées. Quoi! 1la nature

ne serait que 1l'art?

La nature: Oui, sans doute. 102

If nature is art, then art, whether consciously or
unconsciously imitates nature. We can see how this
concept--not far removed from the Aristotelian idea of
mimesis or poetry as imitation--is germane to the
lyricism of the eighteenth century. Since the poet
frequently assumes the role of interpreter of nature,

a poem becomes a type of cuadro in which a certain
aspect of nature is depicted and poeticized. This

reciogismo, greatly in vogue during the Enlightenment,
pervades the bucolic poetry of the time. According to
Arce Ferndndez the esthetic reflected in these pastoral
poems is rococd.l3

Rococé, perhaps adequately described as an
empequefiecimiento of the Baroque style was an esthetic

not indigenous to Spain; it probably originated in

1°1Voltaire, "Nature," Dictionnaire philosophigue,
(Paris: Classique Larousse, 1934), p. 99.

1021yi4,, p. 99.

1O3Joaau1n Arce Fernandez, "Hococo, neoclasicismo
y prerromantlclsmo en la poesia espafiola del siglo XVIII,"
cit., p. 476.
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[

taly earlier in the century where it was known as

Barochetic or lititle Baroque. Rococé noet

whole, was ideologically of little significance, self-
" ’

contained zund characterized "por su refinemiento sen-

szual, la desnreocupada alegris del vivir, su mitologia

menor y su dmbito recortado."lo4 Ageinst a bucolic

vzclground, so

rorm the tempestuous, cosmic

settings favored

by the pre-romantic and romantic

poetry, the poet found happiness in his admiration of

the beautics of an encdyne nature. The most secomingly

ificant "event” becomes worthy of

. o ’
relinec rococo

tylization as the poet "eternalizes”
various aspects of nature. And unlike the romentic

ge mentioned eerlier in which man is dwarfed

5

peinti
to accentuate the grandeur and force of nature, it is

now man who is brought to the fore to artistically

embellish ('_.Ob anzlyze nature with rich end varied
¥
195

images imbued with color and artificiality

La blende primavera
Derrsamando anarece

041vi4,, p. 460.

10545 was often the case, nature,
other artistic subjects, were frequenily & x
elaborete ond embellish a given reality to the point
of falsifying it. Hichael Levey underscores the fact
that rococd art was "artificial and unnatural" and a
neinting was maay times on srtistic attempt to surpass
nature. HMichael Levey, Rococd to Revolution: Major
Drenés in Bighteenth Century Painting, (London: Thames
and Hudson, 1966), p. 9ff.
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Sus tesoros y galas
Por prados y vergeles.
Deapejado ya el cielo
De nubes inclementes,
Con luz céndida y pura
Rie a la tierra alegre.
&l alba de azucenas,
Y de rosz las sienes
3e presenta cefidas,
Sin que el cierzo las hiele.
De esplendores més rico
Descuella por oriente
In triunfo el sol, y a darle
La vida al mundo vuelve.
Medrosos fe sus rayos,
Log vientos enmudecen,
Y el vego cefirillo
Bullendo les sucede;
Bl céfiro de aromas
Zmpapado, que muesven
¥n la nariz y el seno

Mil llemzs y deleites.106

Such & poem is lacking in any intellectual thrust
sinmply becaucse this is not its purpose: a rococd woem

. o o . ’
aims at giving pleasure, it fits into what Arce Fernandez
w107

refers to as "el hedonismo dieciochesco. Irrelevant,

frivolous, capricious themes and the use of the diminu-

106Juaq Heléndez Valdés, "0Oda V: Ve le primavera,"”
Biblioteca de autores espaloles, vol. LAILI, p. 94.

107

Joaquin Arce Fernéndez, op. cit., p. 467.
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in general. If it says anything, rococd verse suggests

that men should be content with appreciating nature for

what it iz and not as a mirror for a better comprehension

of humanity. Hence, it is no mere coincidence that +

anacreontic, with i

asis on wine, women and song,
flourishes in the eighteenth century and adapts itself

to the rococd esthetic:

Muchacho soy, ¥ quiero
Decir més apacibles
Querellas, y gozarme
Con danzas y convites.

3n ellos coronzdo
Pe rosas v alhelies,

Entre risas y versos
lienudeo los brindis.

¥n coros las muchachas
Se juntsn por oirme,

Y oal j

Con nuevo ardor repiten;

wnto mis centares

Pues Baco 7 el de Venus
e dieron cue felice
Celebre en dulces himmos
o
Sus glorvias y festines,10€
In this more classical view of nature--the theme
dates back to the Greek lyric poet Anacreon (560-478 B.C.)-—-

the trees, birds, flowers, form a beautiful mige-en-scéne

in which the noet sings the »nraises of nature:

logJuan Meléndez Valdéz, "4 mis lectores," on. cit.,
pe 93.
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Ya gue he quedado en donde
Podrd escucharme solo

1l profundo =ilencio
De estos bosques umbrosos,

Y donde son testigos

e los males cue lloro
Solamente los sauces,
Lag aves, los arroyos;

In tanto ocue de Lauso

L.ce cuello logro
Ser, por fin de mis venas,
Lo gve 1z hiedrs 21 olmoj

Salgan al aire quejas
fue mi pecho zmoros
Cculta

an larzo tiempo o todos.

a tenido
109

on man's con-

The pleasant sublimated nezture, on occe

fidant, is so nuch a retreat from worldly concerns,

that it ncooles the poet's dreas
Sordaba yo que en un ameno prado
Andabzg $0 con prisa
Tejiendo de lam flores gue brotaba

Una puirnalda. .110

And in these dreoms, he sees the fulfillment of his
desires, and would have the dream go on forever:

Estes dichas sofabs
Bn una misme noche. . .

Dor s o - . [
10’V1cente Gareia de la Huerta, "Idilio toral,"
Biblioteca de autores espafioles, vol. LI, p. 235.

110Frayﬁﬂi £0 Gonzélez, "4 Kelisa," Biblioteca de
autores espsfoles, vol. LXEL, n. 187.
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« « .y aungue el bien fingido era,
Ansioso deseaba

o fue mi vida,

Gue, yo que sblo el su
i vida un continuado suefio fuersz.
{0h ci siempre durmierntlll

$ is with nature that the voet can give unavashed vent

v
to his feelinge; it is indeed a safe place to hide:

- ! 4 e
En la mas re a2dz, mas sombria

e Ry a2 -
Hansion de esa enlazadae selva umbrosz,

Do nunce penetrara el rayo ardiente. . .
4117 me escondo y lloro largamente,ll2

In Cadalso's well-known "Certe a Augusta," the trees

provide protection from the burning sun--symbol of the

tumult in the noet's hearit-—and the music of the breecszes

and chirping of the birds, lay his cares to rest:

Los Arboles, cargados
De flores olorosas, hacen %techo
Con ramos enlzzados,
Con gue el furor del sol gueda deshecho
il pédjaros, gozando le frescura,

Se burlen de su ardor en la espesura.

e e e e e e e e e
De tantos cefirillos,

De tantas aguas claras y ligeras,

De aguellos arbolillos,

De las aves sonoras placenterzs

Los trinos, el ruido y el mmrmullo

1111pi4,, n. 188.

N 2. . . = z
112”ray Diego Gonzalez, "Llanto de Delio y profecia
de Manzanarez," 3Sibliotece de autores espefloleg, vol.

LXI, p. 181.
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Te servirdn de lisonjero a.rrullo.ll3

Yezrs later Espronceds will slso make use of the
zounds of nature which are capable of soothing men's
plight:

"Son mi misica mejor
Aguilones;

@1 eestrépito y temblor

De loz cables szcudidos,

el negro mar los bramidos

Y el rugir de mis caflones.

"Y cdel ftrueno

Al son violento,
Y del viento
A1 rebranar,
Yo me duermo

[SIe}c)

G0,
Arrullado
Por el mor."il4

The laaguor of the nco-cla

1 atmosphere con-
trasts with the shock of the "squilones,"("cefirillos"
q ’

S e md /. N
in the eighteenth century poem), "estrenito," "temblor,”

also noted in the structure
of the poems: the longer line is more fensuous; in "Can-—

I PN N .
cion Gel pirata" the series of short, st

cato lines

make Ffor the effect of uneasiness, In Cadalszo's poem,

the naturzl setting one of soitness, abandonmenty,

2 N
11JJosé«9aaa]
autores

114

so0, "Carta o Augusta," Biblioteca de
oles, vol. LXL, pn. 259-200,

- . co - . ‘.
“50sé de Ecpronceda, "Cancidn del pirata," Poesias,
(Hadrid: Cldsicos Castellanos, 1968), n. 79.
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for Espronceda, inoguietud, the expression of the will
of the poet, dominates his vision of nature. The Neo-
classical poet may feel totally exhilarated over love
or friendship or he may seek refuge in mature from

the corruption of the society around him; yet the
imagery remains constant: the flora and fauna are

simply there, To the romantic poet, nature appears to

take a more active part in man's existence. Since the
orotagonist of the Espronceda poem is a man filled
with passion, energy and fury, nature is made %o cor-
regpond in a Titting manner., Whereas the neo-classical
poet speaks to a passive nature, the romantic man
interacts with her. EIven more, as man realizes his

own mutability and loses faith in reason, he looks to
nature for fijeza.

As we have seen previously,115 Cienfuegos, in his
well-knovm poem, "Mi paseo solitario de primavera,"
with its pessimistic tone and bleak imagery, ("soberbio
reptil,” "hombre insano," "polvo invisible") menifests
this tendency toward e more “romantic" reality. Ve

should keep in mind, therefore, that the neoclassical

and the pre-romantic esthetics coincided in the
eighteenth century: "Lo gue coincide casi, en el

7/ . s .
ultimo cuarto de ese siglo, son las corrientes

1155¢e page 173.
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prerroméntica ¥ neoclésica.,"+16  1n fact, Sebold has
even sugsested en carlier date for the manifestation
of the romantic spirit in Spain: " . . .se ha hecho
poéible fechar entre 1768 y 1773 la composicidn de
los wrimeros voemas prerroménticos o romdnticos en

espaﬁbl."117

Unlike the neoclassic writer, the pre-romantic
voet does not wostulate a well-ordered, symetrical
end retional reality; his is an exascerbated view of
1ife: "Lo %ivico del prerromaniicismo, =l menos del

s + -y
nuestro, es su virulencia y su enfasis, sus excesos
w118

incontroladores. The prercmontic o provides
the link between the socizl concernz of the dnlight-
cnment snd the later emphasisz on the personal impera-

ures of both worlés

tive, anpesrs to combine some fea

in his poetry. hile deeply concerned over hiz fellow

yet more subjective and

men, the preromantic poet iz

ic: "iZl prerromanticicmo supone una forma

poética abierta, una lengua personal y uns temética

ligeda a los ideales humenitarios, sociales, pol{ticos

v hasta juridicos de entonces."ll9

&5 o z .
110j0aquin 4rce Ferndndez, on. cit., 0. 476.

11l73yssell . Sebold, "Bl incesto, el suicidio
¥ el primer romanticismo espafiol," op. cit., p. 672.

! Iy s /. P
118Joaqu1n frce Fernandez, on. cit., 2. 476.

llgIbid.,

. 475,
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Perhaps novhere can the difference between thes
two esthetics be better appreciated than in the treat-
ment of nature. Az we have noted alongside the more
classical notion of nature, there existed a more
dynezmic concept, the idea of o nature with more than
just beoutviful fields and othner wccoutrements, one

imbued with greater mean than the static, more

hermonious cla

ical world. The framework has dbeen

hasz chenged, and often
ado de anlmo of the poet
of mature, Unlike the pre-

viouzly discussed nature poems where the setbting

essent

L1y wchenged from one composzition

to znother, "preromantic nature" i

dened trees" or “hapny iea" reflecti

mood of the poet.
The coantrast can be best exemplified by two
9AL otono" by Meléndez Voldés and "EL fin de otofio" by

nis disciple Nicasio Alvares de Cienfuegos.

the

a symbol of J ~a joy inten

omz otofio, tente

Que embriagoda en placer el alma mfe
. 12¢(

Con tvu favor ge siente.L?0

The temous fuwit motif used mo freguently by the pre-

romantic in 2 more pessimistic context is here utilized

, ‘ ~ ks
l“oJuav IMelendez Veldes, "Al otono," Biblioteca de

outores gspafioles, vol. LAILI, p. 195.
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as support for the "dulce alegr{a“ which the season
brings. And so the poet places us in the typical
locug amoenus of classical poetry:
Arrebolado el cielo,
La atmdsfera tranquila, manso el rio,
Del viento el leve vuelo,

¥ el soto verde umbrio

Saltar hacen el gozo:al pecho mio.121

In this serene, bucolic setting, such rococd images

as "la paloma sazonada," "las aves lisonjeras," and
"la sencilla rapaza" complement the classical vision
of the poet. To add to this pastoral scene, Meléndez
invokes the name of Bacchus and the poem ends in the
tradition of the Anacreontic ode:

Ven pues, ioh Dios del vino!
Ven, que todos te llaman calurosos
Con tu licor divino

¥y rige sus dudosos

Pasos y sus cantares silenciosos.l22

If we compare this work to Cienfuegos's poem we
immediately notice a radical change of esthetic: the
autumn, a time of rejoicing and pleasure for Meléndez
Valdds, becomes intertwined with the personal feelings

of the madrilefio and undergoes a pessimistic metamorphosis.

1211pig., p. 151.

1221pig,, p. 152.
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Following the medieval theme of ubi sunt? (not in-

frequently treated by the preromantics) Cienfuegos
begins the poem with a panoramic view of nature:

iAdénde répidos fueron,
benéfica primavera

tus cariliosos verdores

¥y tus auras placenteras?

iDo estin los amables dias
cuando, a la aurora risueia,
de tus calices rosados
tributabas mil esencias?
:Dd, los pomposos follajes
que oyeron las cantilenas
del ruisenor, en las noches,
Llenando de amor las selvas?

éDé estés, juventud del afio?123

Instead of the rococd imagery of Meléndez's poem we
have a series of "escarchadas cavernas" 124 ana
"borrascosas tormentas.“125 In the first poem the
carpe diem is an admonition to enjoy the lovely season
as completely as possible; in Cienfuegos' poem its role
is to emphasize the tempus fugit and even the fact that
love itself brings no pleasure since it too is trans-

itory:

123Nicasio Alvarez de Cienfuegos, "El fin del otofio,"
Biblioteca de autores espafioles, vol. LXVII, p. 1l.

1241ypiq,, p. 11.

1251 pi4., p. 11.
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o o o Ay triste!
A nuestros dias équé resta?
En ellos ya desde lejos
Asoma, de canas llena,
La ancianidad dolorosa,
El desamor y tristeza.
Amemos, amemos, Filis;
Mira que répidos llegan,
Que ya este otoflo es memoria
Y el tiempo destruye y vuela.125
The differences between these two poems have been
neatly summarized by one critic:

Para el neocldsico Meléndesz Valdés,
el otofio significaba la estacidén de la
recolececidn de la abundancia ¥y regalo de
la vida, en la que corre el espumoso
vino; para Cienfuegos es el simbolo de
la tristeza universal, pues viendo los
4rboles deshojados y los cielos enca-
potados, siente més gue nunca su propia
soledad. 27

Even the basic feature of most bucolic poetry, i. e.,
that the country life is one of peace and tranquility
and that such social isolation is almost a divine
blessing, disappears. Nature is reduced to a mere
reflection of man's turmoil; each season serves to
accentuate man's pain:

Doguier publicaré naturaleza
Mi destierro. Vendrd el Abril florido

1261pid., p. 12.

127ppilio Gonzéles Lbpez, Historia de la literatura
espafiola: Edad moderna, (New York: Las Américas, 1965),
p. 131,
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Ya sin mi juventud, sin las delicias

De un ya distante amor, de una belleza,
Polvo, sueflo fugaz. Saldrd encendido
Agosto, recordando las primicias

De mi Apoloj; ioh dolor! murié su canto
Para siempre. De invierno entre el espanto
0iré que de su helado monumento

Mudo me llama el paternal acento.128

The classical harmony of the cowntryside is gone: only
loneliness end alienation remain:
{0h soledad, oh birbara amargura

De un ser aislado!}2®
Yet despite this bleak picture of the solitude and
social isolation experienced by the poet, we should keep
in mind that it is Cienfuegos' projection of his emotional
turmoil which alters the normally idyllic setting.

In addition to the obvious differences in the mood
of the poets, their motivation in turning to nature was
also not identical. Vhereas the preromantic poet sought
an alleviation from personal anguish or turmoil, the
neoclassical poet often believed that nature brought us
into closer contact with God. In a well-knovm poem by
Iriarte, "La felicidad de la vida del campo," he under—

scores the importance of life in communion with nature

128Nicasio Alvarez de Cienfuegos, "E1 otoilo," Biblio-—

teca de autores espafioles, vol. LXVII, p. 18.
1291y44., p. 18.
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as a means of "elevating" man to a more direct com-
munication with the Almighty: ". . .en ninguna parte
mejor aque en el campo puede elevarse a la contemplacién
de las maravillas de la Omnipotencia."l30 This idea is
also echoed by Jovellanos in the vEpistola cuarta: de
Jovino a Anfriso, escrito desde el Paular." In this
131

highly praised poemn, Jovellanos suggests that

through a deep aporeciation for the beauty of nature
man can find happiness:

.« . .iUna ¥y mil veces
dichoso el solitario wenitente,
que, triunfando del mundo y de s{ mismo
vive en la sociedad libre y contento!l
Unido a Dios por medio de la santa
contcmplacién, le goza ya en la tierra,
¥y retirado en su tranquilo albergue,
observa reflexivo los milagros
de la naturaleza, sin gue nunca
turben el susto ni el dolor su pecho.132

The natural setting, according to Jovellanos, is
where virture, and by extension, happiness is to be
found.

iOh suerte venturosa, a los amigos

130pomis de Iriarte, "La felicidad de la vida del
campo,”" op. cit., 0. 44.

e Do e

131For a2 summary of various critical apvraisals of
this poem see, Gaspar Melchor de Jovellanos, op. cit.,
vo. 460-461.

132gagvar Melchor de Jovellanos, "Spfstolae cuarta:
de Jovino escrita desde el Paular," op, cit., p. 185.
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de la virtud guardada!l {Oh dicha, nunca
de los tristes mundanos conocida!

]Oh monte impenetrable! IOh bosque umbrio!

jOh valle deleitoso! [Oh solitaria

taciturna mensiénil33

Thus Jovellanos links virtue and nature to
happiness. It is nature which offers man a life free
from the corruption and vice of the world; it is nature
which extends to men an inner tranquility and peace of
mind and spirit; it is nature which inspires man to
contemplate God. In short, it is nature which indeed
inspires a virtuous life--—a life which in turn brings
happiness:

Verdes campos, florida y ancha vega,

donde Bernesga prdvido reparte

su onda cristalinaj; alegres prados,

antiguos y altos chopos, que su orilla

borddis en torno. (AR, cuénto gozo, cudnto

a vuestra vista siente el alma mia!

{Cudn alegres mis ojos se derraman

sobre tenta hermosura!134

_According to Jovellanos, only virtue can make us

happy and nowhere is this happiness more apparent than

in man's closeness to nature.

Entonces si gque de naturaleza
—_—

1331pid., pp. 185-186.

134Gaspar Melchor de Jovellanos, vIpistola quinta:
A Batilo," op. cit., pp. 194-195.
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gozaria el espectéculo, subiendo

desde 61 a contemplar el sumo Artifice,
“que. con benigna omnipotente mano

tantas lumbreras encendid en el cielo

para aumentar su gloria, y en la tierra

tanta belleza y tantos ricos dones

en bien del hombre derramd piadoso.

jAhg, desdichado el que a tan alta dicha

y inefable consuelo abrir no puede

su duro corazdén, y no conoce

que no hay desdicha en la virdud, y sélo

la virtud santa puede hacer dichozos. 135

135Ga5par Melchor de Jovellanos, "Epistola novenas
Jovino a Posidonio," op. cit., p. 317.
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CHAPTER IV: HAPPINESS AND FRIENDSHIP

Since ancient times, friendship has been an impor-
tant topic of speculation for both the trained ﬁind of
the philosopher and his less erudite counterpart, the
concerned laymen. The theme appears to have flourished
as early as the fourth century B. C. among Hellenic
thinkers. Indeed, friendships have always formed an
integral part of both Greek history and legend: Achilles
and Patroclus, Ajax and Teucer, Orestes and Pylades,
Socrates and Alcibiades, Epiminondas and Pelopidas.

Even the word for friendship philia is itself derived

from the verb philo, to love. Although several Greek
philosophers had previously undertaken a close scrutiny
of friendship--notably Pythagoras as early as the sixth
century B. C.l——it was Aristotle, almost two centuries
later, who made this theme a central part of the
Hicomachean Bthics., In fact, it is the only singular

topic which occupies two complete books of this

1See George A, Panichos, Epicurus, (New York:
Twayne Publishers, Inc., 1967), p. 13.
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treatise--namely books eight and nine-- and this fact
alone has stimulated much critical speculation: "Surprise
has often been expressed that so large a portion of a
treatise on ethics should be devoted to the subject of
friendship, and reasons have been sought to account

for this. But we may be content to reflect that without

this discussion of Philiz the Ethics would have nothing

to say on the subject of love, and that would indeed
appear a surprising ommision."? And yet the number
of pages devoted to friendship can only hint at its
importance, Friendship, according to Aristotle, is a
necessity of human nature, a necessity considered a
fundamental virtue and a practical assistance for

man:

After what we have said3, a discussion

of friendship would naturally follow, since
it is a virtue or implies virtue, and it is
besides most necessary with a view to living.
For without friends no one would choose to
live, though he had all other goods; even
rich men and those in possession of office
and of dominative power are thought to need

2Aristot1e, The Ethics of Aristotle, Trans. by

A.K. Thomson, (London: Penguin Books, 1974), p. 227.

3

Aristotle had just completed his discussion of
continence and incontinence, pleasure and pain in
Book VII. He begins Book VIII with the quoted text.
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friends most of all; for what is the use
of such prosperity without the opportunity
of beneficence, which is exercised chiefly
and in its most laudable form towards
friends? Or how can prosperity be guarded
and preserved without friends?

Throughout Book VIII Aristotle cites many examples
of various types of friendships—-those involving the
rich, the poor, equals, unequals, the old, the young.
In Book IX, he concentrates more on the pleasure man
can derive from the different forms of friendship. A
basic topic of discussion is whether friends are a
prerequisite for happiness. Is happiness sufficient
unto itself or are friends still a vital part of man?
Aristotle is obviously in sympathy with the latter point
of view:

It is also disputed whether the happy man

will need friends or not. It is said that

those who are supremely happy and self-

sufficient have no need of friends; for

they have the things that are zood, and

therefore being self-sufficient they need

nothing further, while a friend, being

another self, furnishes what a man cannot

provide by his own effort;...but it seems
strange, when one assigns all good things

4

Aristotle, "Ethica Nicomachea", The Works of
Aristotle, vol. IX, trans. by W.D. Ross, (London:
Oxford University Press, 1954), p. 1152,
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to the happy man, not to assign friends
who are thought the greatest of external
goods.5

Written by a philosopher who is not often given to

the use of superlatives, these words are indeed

quite overwhelming. According to Aristotle, man by
nature is a social being--an idea we have seen echoed
in the poetry of the eighteenth century--and even the

happiest of men need friends:

Surely it is strange, too, to make
the supremely happy man a solitary; for
no one would choose the whole world on
the condition of being alone, since man
is a political creature and one whose nature
is to live with others. Therefore even the
happy man lives with others; for he has
the things that are by nature good. And
plainly it is better to spend his days
with friends and good men than with
strangers or any chance persons. Therefore
the happy man needs friends.

Man according to Aristotle needs friends in order to
survive; it is indeed a fallacy to think of the
happy men as one isolated from society. Not only do
friends afford man the pleasure of company, but they

in turn guide man to virtue. Friends lead man to a

5

Ibid., p. 1169.
6.

Ibid., p. 1169.
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more active life which subsequently conditions the
"good" man to choose virtue: that is, if man selects
the"company of the good":

Further, men think that the happy man
ought to live pleasantly. Now if he were a
solitary, life would be hard for him; for
by oneself it is not easy to be continuously
active; but with others and towards others it
is easier. With others therefore his activity
will be more continuous, and it is in itself
pleasant, as it ought to be for the man who
is supremely happy; for a good man gua good
delights in virtuous actions and is vexed
at vicious ones, as a musical man enjoys
beautiful tunes’ but is pained at bad ones.

A certain training in virtue arises also
from the company of the good...

Hence, Aristotle speaks frequently of the "activity of
friendship“8 and designates friendship as an almost
sacred bond between two people. Friendship is social
interaction: a friend besides giving pleasure must
teach, instruct, guide--a perfect illustration of the

dulci et utile concept.9 This theme is reflected in the

eighteenth century in the substancial number of epistles

"Ipid.,p. 11696
8Ibid.,p. 1157a.

For Aristotle's exposition of this theme, see
"Ethica Wicomachea", op. cit.,p. 1155ff,
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written which often appear overly didactic and quite
pedantic.lo Aristotle even condones "self-love" (a
prefiguration of the eighteenth century idea of amour-
de-s0i) insofar as it benefits others. As long as '
man acts "nobly" he can indeed profit from this type

of love since it is all for the common good:

Whence it follows that he is most

truly ‘a lover of self, of another type
than that which is a matter of reproach,
and as different from that as living
according to a rational principle is
from living as passion dictates, and
desiring what is noble from desiring

vhat seems advantageous. Those, then, who
busy themselves in an exceptional degree
with noble actions all men approve and
praise; and if all were to strive towards
what is noble and strain every nerve to
do the noblest deeds, everything would be
for the common weal, and everyone would
secure for himself the goods that are
greatest, since virtue is the greatest of
@oods. Therefore the good man should be a
lover of self (for he will both himself
profit by doing noble acts, and will
benefit his fellows) but the wicked man
should not.ll

Unlike Aristotelian philosophy which extolled the

10
These letters will be studied in the forthcoming
pages.
11
Aristotle, op. cit., p. 1169a.
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importance of friendshins based upon virtue between
good men, the Epicureans accentuated a more practical
or rather selfish approach to friendship. Although
Bpicurus, as is constantly being misconstrued, was
not @ hedonist in the strict sense, neither, as we
shall see, did he favor abnegation or denial as a way
of life., And even those who attempt to underscore
the importance that Epicurus attached to virtue (which
according to him is ataraxia or tranquility of the
coul) must recall that its (virtue) ultimate value
is estimated by the philosopher "according to its
power of vroducing pleasure.“12 Thus it may appear
aquite strange that such a philosophy, predicated
vstrongly if not exclusively on the importance of
pleasure, should consider friendship an essential
part of its thought: "Of all the things which
wisdom provides for the happiness of the whole life,
by far the most important is the acquisition of
friendship."l3 This discrepancy is easily explained.
Epicurus's concept of friendship is filled with
egoistic considerations "namely that without friend-
ship & man cannot live a secure and tranquil life,

while on the other hand friendshivp gives pleasure.

12ppegerick Copleston, A History of Philosophy,

vol. I, (Garden City, New York: Doubleday, Inc.,
1962), p. 153.
L31pid., p. 154,

209

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission,



Friendship rests, therefore, on an egoistic basic,
the thought of personal advantage."l4 Thus the
concept .of virtue, inextricably linked to true
friendship by Aristotle, is almost totally eclipsed
by self-interest and although this egoism was later
modified by the "Epicurean doctrine that an unselfish
affection arises in the course of the friendship

and that in a friendship a wise man loves the friend
as he does himself,"l5 nonetheless, any activity
which disturbs man's personal tranquility (ataraxia)
is in itself harmful and in no way condoned by the
Epicureans.

Perhaps no other group of nhilosophers attached
such vital importance to friemdship as the 3toic
thinkers, and indeed no other philosopher appears to
be as imbued in Stoic thought as Seneca. According
to this great Roman theorist, man does not live
solely for himself but rather for others: "Alteri
vivas aportet, si vis tibi viveri.n16 Seneca also
expounds upon a principle which he calls sensus

communis by which man displays almost instinctive

141pig., p. 154.
151pid., p. 154.

165eneca, Epistolae Morales ad Lucilium, vol. II,
(Cambridge: Harvard University Press, 1962), p. 138.
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dedication to sharing and nrogressing with his

fellow man., Priendship is total devotion and loyaliy
to another, and as the Snartan thinkers ceanturies
before him, he insists on the primacy of friendship
to a2ll else--including death: "For what reacson (o

I seek a friend? To have someone to die for, someone
to follow into exile, someone for whom I would risik
my very li“fe."17 senecan nhilosophy, concentrated

fundamentally on ethical concerns, was cuick to recos:

nize that man needs friends--thourh not in the utili-
tarian end egoistic sense of the Epicureans: YHo one

is strong enough to emerge from folly by himself; some-
one must lend him a hand, someone must lead him out.“18
% 3 * % *
Until modern times very little had been added
concerning the basic notion of friemdship. The Classical
t

nhilosophers seemed to have set the stage for the ei
eenth century definition and vnropagation of this
"ancient" topic. One other writer, however, himself
sreatly influenced by the Greek philosonhers, is worthy
of note, namely the sixteenth century essayist, Iiicael

iontaisne (1533-1592). fThough verhaps contributing

de

nothing new to what hes been said about friendshivn, he
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did however, "revive" the topic so to speak and did
indeed alter its perspective. Unlike his classical
ancestors whose theories on friendship oftentimes re-
sulted in puerile idealizations, Montaigne concentrates
on more human and hence, real dimensions of the topic.

A friend is not only one who -would risk his life in time
of need, but rather one who can listen attentively to

his fellow man's problems, a confidant of sorts. Friend-
ship loses its almost superhumen definitions imposed by
the classical preceptors in favor of a more humanist
concept which is able to respond to the vital exigences
demanded by a less abstract ideology. For Montaigne,
involvement was the cornerstone of friendship. Ve can
clearly see how this concept differs quite radically from
the classical notion. W. W. Tarn, in his widely known

study, Hellenistic Civilisation, notes how the Epicurean

concept of friendship stressed a withdrawal from society

rather than an active commitment. He describes Epicurus's

followers as forming "little isles of quietude apart,

bound together by the friendship he so stressed; except

that they lived among their fellows and enjoyed family

1life, one might call them, spiritually, the first monks."l9
Although Montaigne's concept of friendship was in-

deed one which emphasized performance as opposed to

19, w. mTarn, Hellenistic Civilisation, (London:
E. Arnold ané Co., 1927), p. 234.
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isolation, one cannot help but note the rather
exclusionist basis of his ideas: women for example,
according to the French thinker, are not suited for
friendship:

Joint qu'?:. dire vray la suffisance
ordinaire des femmes n'est pas pour
respondre 2 cette conference et com~
munication, nourrisse de cette saincte
couture; ny leur ame ne semble assez

ferme pour soustenir l'estreinte d'un
neud si pressé et si durable. Et certes,
sans cela, s'il se pouvoit dresser une
telle accointance, libre et volontaire,
oli, non seulement les ames eussent cette
entiere jouyssance, mais encores ol les
corps eussent part 3 1l'alliance, ol
1'homme fust engagé tout entier: il est
certain que 1'amitié en seroit plus pleine
et plus comble. Mais ce sexe par nul ex-
emple n'y est encore peu arriver, et par le
commun consentement des escholes anciennes

en est rejetté.20

Friendship, according to Montaigne, is a viable alter-
native to marriage--an institution which he severely
criticizes for its outside intanglements and faithless-
ness to the two people involved:

Quant aux mariages, outre ce que c'est
un marche que n'a que 1'entrée libre (sa
durde estant contrainte et forcée, dependant
d'ailleurs que de nostre vouloir), et marché

20yichel de Montaigne, "De 1'amitié," Egsais de
Michel de Montaigne, Pierre Villey, ed., (Paris: Presses
Universitaires de France, 1965), pp. 186-187.
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qui ordinairement se fait 3 autres fins,

il y survient mille fusées estrangeres a

desmeler parmy, suffisantes & rompre le

fil et troubler le cours d'une vive af-

fection; la oﬁ, en l'amitié, il n'y a

affaire ny commerce, gue d'elle mesme. 2t
Not only is marriage censured but love for a woman is re-—
garded as a mere whimsical fancy; after citing several
examples of the feeling of friendship, Montaigne attempts

in vein, to compare this to love:

D'y comparer ltaffection envers les
femmes, quoy qu'elle naisse de nostre choix,
cn ne peut, ny la loger en ce rolle. Son
feu, je le confesse, est plus actif, plus
cuisant et plus aspre. DMais c'est un feu
temeraire et volage, ondoyant et divers, feu
de fiebvre, subjet & accez et remises, et

s x \ . P
qui ne nous tient qu'a un coing. Zin l'amltlé,
c'est une chaleur generale et universelle,
temperée au demeurant et égale, une chaleur
constante et rassize, toute douceur et

R . R . 2
pollissure, cui n'a rien d'aspre et de pomgnant.z‘
It is ironic perhaps that it is Montaigne's concept of
friendship--predicated upon constancy, harmony and
temperance (mesura) which appeals most directly to the
poet of the Enlightenment. Indeed, his influence

in the eighteenth century cannot ve denied and such

21lTpid., p. 186.
221pid., pp. 185-186.
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diverse thinkers and writers as Feijéo,23 Piquer24 and
Meléndez Valdds?® (a 1754 London edition of the Essai
ig among the books listed in his famous library cato-
loguing), are indebted to him. As we shall see, all
the basic tenets' of Montaigne's concept of friendship
and all its peripheral nuances from misogynism to uni-
versal brotherhood are to be found in the Spanish poetry
of the Enlightenment.

* % % * %

It is no mere coincidence that the subject of
friendship was indeed an important exigency in the
eighteenth century. The most immediate cause can per-
haps be attributed to what Carmen Martin Gaite calls
the "desprestigio del matrimonio.“26 Marriage through
a series of subtle yet constant social changes had
undergone a severe metamorphosis. The more idealistic
reasons usually attributed to this union gave way to
the more economical and practical demands of the in-

dividuals involved: "“E1 matrimonio. . . vemos

23See I. L. McClelland, Benito Jerénimo Feijdo,
(New York: Twayne Publishers, Inc., 1969), p. 32.

24500 Jean Sarrailh, Le Espafia ilustrada de la 28
mitad del siglo XVIII, (México: Fondo de Cultura Eco-
némica, 1957), p. 425.

255ee Georges Demerson, Meléndez Valdés y su tiempo,
(Madrid: Taurus, 1971), p. 133,

26Carmen Martin Gaite, Usos amorgsos del dieciocho
en Espafia, (Madrid: Siglo XXI, 1972), p. 116ff.
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concebido abiertamente como un negocio.“27 Lven "el
dulce Batilo"™ fell victim to this type of sham upon
his marriage to Dofia Maria Andrea del Coco.28 Matri-
mony was often a strictly finamcial agreement rather
than a spiritual or love relationshin. The woman's
desires became totally sublimated to the often whim-
sical fancies of her husband and as Carmen Martin

Gaite notes, "no les ofrecian mas alternativa que

la de aburrirse o pecar."29 Bven the cortejo, perhaps
a reflexive social defense mechanism to combat this
boredom "imported” from Itely around the mid-point

of the eighteenth century, had degenerated, often-
times under the guise of a more accepted nlatonic
friendship, into a mere sexual relationship between

a married woman and her suitor: "A finsles del siglo
quedaba bastante claro para todo el mundo gue el cortejo
pertenecia mds bien al mmdo de la carne."30 Thus

what had originated as an alternative to a hackmeyed
existence of an "ama de casa" contributed greatly to
the even further decadence of the matrimonial system:
"A fin de siglo. . . el adulterio reinaba impunemente

en todas partes y la separacidn o discordia de los

2T1pid., p. 130.
288ee Georges Demerson, op, cit., vol. I, p. 183ff.,

29 armen Martin Gaite, op. cit., p. 22.

30rpig., p. 124.
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matrimonios eran los males que acompaiiaban a tanto
vicio "3l Even such reknovmn figures as the Conde
de Cabarris were proposing divorce as a viable al-
ternative to the strife caused by the loss of con-
fidence in marriage.32

In addition to the faltering prestige of the
matrimony in the eighteenth century, women were also
severely chastized. Echoing what Montaigne had said
two centuries earlier, the noted French chronicler and
traveler Jean Frangois Bourgoing was also quick to
realize that the Spanish woman was incapable of
friendship.33 Even the more cultured woman of the
century often fell victim to her ovm vanity: "éTenian
acaso la culpa las mujeres de no saber ver en otra
mujer més que una posible rival y en un hombre més
gque un posible adoradcr?"34 Thus the literary ter—
tulia, presided over by women and so successful in
France and Italy, was often a mere pretext in Spain
to lucirse: "En realidad, las tertulias dieciochescas
presididas por mujeres no tenfan contenido intelectual

alguno."35

3l1pig., p. 127.
321pig., pp. 128ff.
331pid., p. 200.
341pid., p. 201,

35Ibid., p. 200.
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Hence the rather despretigious role of marriage
and women left the ilustrado with two albternatives:
tacitly approve the by now rather licentious social
system of the cortejo or seek refuge in a more
platonic, less libertine atmosphere. Although the
first "solution" was not without its adherents, the
intelligentsia of the Enlightenment was more inclined
toward the latter alternative. Is it a mere coincidence
that social societies (economical, historical, literary)
flourished throughout the eighteenth century?36 And
is it also a mere coincidence that while men gathered
together to discuss collectively all topics of common
concern the number of marriages had declined quite
considerably from 1,825 in 1750 to 1,548 in 3.776?3’7
These numerous gocicdades formed throughout Spain and
the enormous correspondence resulting from endless
neetings, illustrates how the Spanish literato had
indeed developed an entire life style outside the
home. Thus, friendship had offered man an alterna-
tive beyond the confines of physical love.

% * * * %

The idea of friendship as a higher menifestation

of love is not a new one. Even the 0ld Testament re-

cords an example in David's lament over the death of

365ee Alborg, Historia de la literaturs espafiola,
vol. III, (Madrid: ZRditorial Gredos, S.A., 1970), pp.
22-136.

3Tgarmen Martin Gaite, op. cit., p. 129.
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Jonathan: "I am distressed for thee, my brother
Jonathan: very pleasant hast thou been unto me:

thy love to me was wonderful, passing the love of
women."38 As the eighteenth century approached, it
was precisely this "love of women" which was criti-
cized on many sides. The great seventeenth century
English essayist Francis Bacon, in a well-known essay,
"0f Marriage and Single Life," considered the married
life an obstacle to virtue and economic prosperity.
"He that hath wife and children hath given hostages
to fortune; for they are impediments to great enter-
prizes, either of virtue or mischief., Certainly the
best works, and of greatest merit for the public, have
proceeded from the unmarried or childless men which
both in affection and means have married and endowed
the public.“39 Love and marriage seem to interfere
with the ordinary business of man's daily living.
Called a "child of folly,"40 Bacon "banished" love
from any serious consideration: "They do best who,

if they cannot but admit love, yet make it keep quarter,

and sever it wholly from their serious affairs and

38nphe Second Book of Samuel," The Holy Bible
(Philadelphia: The National Bible Press, 1957), p. 360.

39Francis Bacon, "Of lMarriage and Single Life,"
Essays, R. F., Jones, ed., (New York: Odyssey Press,

19505, p. 318.

40Bacon, "of Love," op. cit., p. 319.
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actions of life. For if it checks once with business,
it troubleth men's fortunes, and maketh men that they
can nowise be true to their own ends."4l Condemning
licentious, lustful love and yet recognizing the
importance of marital love, he nonetheless acknowledges
friendship as its most perfect manifestation: "Nuptual
love maketh mankind, friendly love perfecteth it, but
wonton love corrupteth and embaseth it,n42 Although
Bacon's influence was considerable in the eighteenth
century--let us simply note here his influence on
Feijdo43 and Meléndez Valads44 ——we must remember that
the English writer was nevertheless writing well within
the literary and ideological tradition of the seventeenth
century--a tradition which boasted misogynism in all
fields of literature and in all countries: Shakespeare,
Moliére, Quevedo. However, there is perhaps one aspect
of Bacon's work which is indeed mirrored and intensified

in the Siglo de las luces. If the seventeenth century

considered the woman an object of scorn, a creature

4l1ypig,, p. 319.

421p3d., p. 319.

431, L. McClelland, op. cit., pp. 33-34.

44Besides a copy of Bacon's work found in Meléndez's
11brary——De augmentes scientionum--another study concern-—
ing Bacon (perﬂap° indicating a rfurther interest in his
writings on the part of the Spanish poet) entitled Analyze
de la philosophie du chancelier Bacon, was also among the
tomes in his personal library. Melendez mentions Bacon by
neme in several poems including the "Epistola IX" in which
he refers to the “gren Bacon" as an "antorcha luminosa."
See Demerson, Meléndez Valdés y su tiempo,vol. I, p. 120.
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- of frivolity,.one incapable of anything serious and
hence not to be taken seriously, Bacon,in a more
erudite and somber tone, (as Robert M. Adams notes:
his essays are more solemn and resolute than those
of Montaigne,4% scrutinizes and analyzes certain peri-
pheral topics related to the woman (namely love and
friendship) which will undoubtedly have greater re-
sonance in the following century. Curiously these
two words, as we will see, are almost antonyms in
the Enlightenment: +that is, a distinction is drawn
between love of a woman and love of a friend, Beginning
with Feijéo we will examine how the study of love often
aroused scandal among the moralists and how the theme
of friendship slowly "replaced" that of love, espe-
cially in the more sentimental poetry of the last
third of the eighteenth century. We will also examine
how these two concepts became polarized, that is love
was considered the result of exacerbated passions, the
almost irrational use of man's nature (thus Feijéo
writes an essay entitled "Remedios del amor"46) while
Meléndez Valdés and others including Cadalso and
Cienfuegos saw in friendship the antithetical life

45See Robert M. Adams, The Norton Anthology of

Lnglish Verse, vol. I, ed. M. H. Abrams, (New York:
W. W. Norton and Co., 1962), p. 1037.

46Benito Jerdnimo Feijéo, Teatro critico universal,
Tomo VII, Discurso XVI, ed. Aguston Millares Carlo,
(Madrid: Espasa-Calpe, 13966), p. 137.
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style to love--one imbued with virtue and feeling,
always well within the confines of reason and good
taste. Thus it is friendship which epitomizes the
more "enlightened" part of the IlustraciSn, for it

is friendship--devoid of the perils of physical love--
which stresses moderation and harmony among men. In-
deed, the considerable appeal of friendship as a poetic
theme and as a vivencia or life style, is due in part

t0 the rather exaggerated notions concerning love.

Again it is Benito Jerdnimo Feijéo to whom we

must turn for the earliest definitions and hypothesis

concerning love. In his well-knovn essay “"Causas de amor,"

he discusses not only the causes but also the effects
of love. Love, he maintains, is simply unbridled passion,
the primordial mover of all other passions and perhaps
the prime motivating force of the human condition.
Un afecto [love], que es el primer

mévil Ge todas las acciones humanas, prin-

cipe de todas las pasiones, monarca cuyo

vasto imperio no reconoce en la tierra

algunos limites, mdquina con que se re—

vuelven y trastornan reinos enteros,

{dolo que en todas las religiones tiene

adoradores; en fin, astro fatal, de cuya

N N - 2 /

influencia pende la fortuna de tocdos, pues segun
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sus varios aspectos. . . a unos hace

eternamente dichosos, a otros eterna-

mente infelices.47

Although Feijéo's concept of love seemingly allows

man to be "eternamente dichosos," his true concept

of love deviates considerably from the above defini-
tion--a definition which in effect emphasizes mankind
as "eternamente infelices," Feijéo categorizes love
into three types: "apetito puro, amor intelectual puro,
¥ amor patético;“48 yet in spite of his tacit "approval"
of "“amor intelectual puro® which he refutes as "mero
ejercicio del alma racional,"49 he vehemently condemns
the others since each rely exclusively on the senses
and human passions for nourishment. In his rather
sophomoric analysis of each type of love, Feijéo bases
his opinion on philosophical speculation. His approach
is often puerile, overflowing with vague generalizations.
Bach definition itself varies, according to Feijdo, de-
pending upon the situation, the person and other per-
sons involved whose feelings are never clearly defined.
Even the "“amor patético," the love which becomes the
central theme of the essay and the love most bitterly

attacked by Feijéo, is often misunderstood through

4T1pid,, p. 137.
481p14., p. 163.

491pi4., p. 163.
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rhetorical diatribe in which the concept itself
experiences a series of changes: "“. . .¥ segin los
varios objetos que mira, ya es divino, ya humano, ya
celeste, ya terreno, ya santo, ya perverso, ya torpe,
ya puro, ya éngel, ya demonio."?9 If at times, the
significance of certain types of love is obscured by
verbal conjecture, the main message is clear: love is
a destructive force in man's life, one which can only
be cured through reason and moderation. This idea

is clearly seen in another essay of the Teatro critico,
"Remedios del amor," in which Feijdo attempts to
alleviate this "illness" by offering a series of
remedies: "Habiendo explicado en el discurso pasado

la enfermedad, conviene que en éste tratemos del remedio," 2t
Once the person realizes his sickness, Feijéo proposes

a rather simplistic and impractical cure. Since,
according to the Father Master, it is the imagination
which originates our misfortune, since it is the ima-
gination which creates and nurtures our passions, it

is here that the cure must be initiated., The remedy

is based on a series of substitutions conceived by

our imagination in which man replaces the passionate
imagery occasioned by love with other thoughts which

captivate his mind, thus smothering the uncontrollable

50Ipid., pp. 163-164.

51Feijdo, "Remedios del amor," op. cit., p. 175.
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love:

Quiero, pues, gue la imaginacidn
de un obhjeto haga con la imaginacién de
otro objeto lo que hace la presencia
de uno con la presencia de otro; esto
es, cue la imaqinacién de un objeto,

o terrible, o irritante, o melancélico,
‘temple o extinga la impresidn que

hace en el sujeto apasionado el objeto
ams.ble.52

Through a series of "consciousness raising" efforts in
which man becomes aware of love in relationship to this
“"new object" and by utilizing an almost Pavlovian tech-
nigue of condéitioned responses, the "victim" is literally
trained to associate love with something disagreeable53
which will eventually lead him to a "cure."

Lo que ha de hacer, pues el en-
fermo de amor que quiere curarse es,
lo primero, elegir un objeto, o terri-
ble, o lastimoso, o de otra esopecie;
aguel que ha experimentado nds apto a
conmover su fnimo o que mds altamente
la conmueve. Lo segundo, ejercitarse
algo en enlazar la idea de éste con

521pid., p. 199.

53phis same idea, under thae title of Esthetic
Realism, is being practiced a Johns Hopkins Univer—
sity in the readjustment of certain sexual responses.
Through a series of pictorial images, the patient
learns to condition his responses to various exter-
nal stimuli. Though the mechanics of such a tech-
nigue were, of course, beyond the possible scope of
feijéo's investigations, the basic idea of condition-
ing man's emotional responses is the same.
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la del objeto amado, lo cual se hace
llevando algunas veces el pensamiento
de aquel a este; y esto haré a su
arbitrio siempre que quiera. KNo sera
menester repetir mucho este ejercicio.
Con diez o doce veces gue lo haga, acaso
con tres o cuatro, y aun es posible que
con una sola, se liguen, respecto de su
mente, las dos ideas, de modo que ya le
sea imposible jamés en el objeto amado
sin que al momento ocurra a su imagina-
cidn el lastimoso o terrible.??

What is clear from Feijdo's essay is (1) that
love sustained by passion is an illness and (2)
love is something to be cured if the individual is
""$o function properly in society. Also Feijdo makes
no attempt to distinguish between various types of
love: love for a friend, love for a wife, etc.;
for even friendship when not bound by the limits of
buen gusto can also cause man despair. To support

his argument, he reminds us of 3t. Augustine's Con-

Vense en el libro IV de sus [St. Augus-
tine'd) Confesiones las angustias y lamentos
que le costd la muerte de un amigo. Apenas
en alguno de los mds ponderativos poetas se
leen expresiones mds vivas del dolor en la
pérdida del objeto amado. Dice, entre otras
cosas, que aborrecia su propia vida porque

54peijdo, "Remedios del amor," op. cit., Pp. 201-
202,
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le faltaba la mitad del olme, ¥y que,
con todo, temia la muerte sélo porgue
en é1 no acabase de morirse el amigo.55

As Carmen Martin Gaite observeé, love, as seen in
its eighteenth century context was a "sindnimo de in-
seguridad, de desvelo, de riesgo."56 This was precisely
the concept of love which had been seen in the Comedia
of the Siglo de Oro and was being propagated in the
Siglo de las _luces by such writers as Remén de la Cruz.2 7
Love was considered within a broad spectrum; it tran-
scended limits imposed upon it by society. It was no
longer seen ag an integral and perhaps exclusive property
of marriage. In fact, the two ideas were believed to
be entagonistic:

Uno [love] era el campo de la pasién,
de la mentira, de la tempestad; el otro
Ematrimonyﬂ el de la templanza y la virtud.
El matrimonio se lo podian hacer ver a una
mujer como santo y provechoso, y ella
elegirlo sin vacilar. Pero lo que no cabia
era confundir ese campo con el otro; eran
irreconciliables. Bl amor era deseo de
libertad, de salir, de quemarse; el ma-
trimonio sumisién, mesura, virtud. B1
amor, en una palabra, se opon{a a la

>51pid., p. 176.

56Carmen Martin Gaite, op. cit., ». 149.

57Ibid., see pp. 156-157.
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virtud.58

The fact that in society love was seen as antagon-
istic to virtue had a considerable effect on the poetry
of the eighteenth century. In an era in which an impor-
tant emphesis was placed on man's moderate behavior in
accordance with the norms of good taste and reason, a
concept which seems to exemplify passion, liberty and
nonconformity would certainly not be well received by
many writers of the Enlightenment.

Perhaps one of the best examples of this disappro-~
bation of love as a poetic theme can be seen in the
works of Gaspar lMelchor de Jovellanos. In the dedication
of his verses to his brother Don Francisco de Paula,
written in 1779, he criticizes his own love poetry as
unworthy of the serious poet: "“Pero vuelvo a decir,
sin embargo, que la poesia amorosa me parece poco digna
de un hombre serio; y aunque yo por mis anos pudiera
resistir todavia este titulo, no pudiera por mi pro-
fesibn, que me ha sujetado desde una edad temprana a

las mas graves y delicadas obligaciones."59 Not only

is Jovellanos apologetic for his amatory verses, but

he also fears that having written such poetry may have

581pid,, p. 155.

59Gaspar Melchor de Jovellanos, Poesfas, José Caso
Gonzélegz, ed., (Oviedo: Instituto de Estudios Asturianos,
1961), p. 90.
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been injurious to his profession: "Y ve aquf la razdn
que me ha obligado a ocultar cuidadosamente mis versos,
conociendo que pues al componerlos habia seguido el
impulso de los afios y las pasiones, no debia hacer
una doble injuria a mi profesidn con la flaqueza de
publicarlos."6O Jovellanos, preoccupied wifh the
opinions of el gué dirdn, realizes that this poetry
reveals an aspect of him, which, for professional rea-
sons, must always remain hidden, for according to the
eighteenth century ethic man's private life is also
exposed to scrutiny and criticism. Love, passion, in-
tense feeling therefore are simply unacceptable in
poetry since they are "unacceptable"” in one's nersonal
life.,

Estas razones, que me obligaron a
entregor al fuego la mayor parte de mis
versos y a sepultar en el olvido esos
pocos, que por no sé qué casualidad se
libraron de él, deben obligarte a ti tam-
bién a ser muy circunspecto en el uso de
esta confianza. Mis versos contienen una
pequeda historia de mis amores y flague-
zas. . . . Por lo comin a cualquiera de
estas composiciones sigue un pronto arre—
pentimiento de haberlas hecho. Y zpenas
se desvanece el entusiasmo con que se
escribieron, cuando empieza a mirarlas

601pig,, pp. 90-91.
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con desprecio el mismo gue las produjo.
Por eso, si despuds de haberlos lefdo
quisieres quemarlos, podrids hacerlo a
tu salvo, pues nunca estarén mis se-
cretos que cuando se hayan reducido a

ceniza.61

What prompts Jovellanos to this decision is not
only an exaggerated poetic awareness of the theme of
love but the realization thet this type of conduct is
unacceptable to a man of his high position:

Dirds acaso que en esto he pensado
con demasiada delicadeza, y lo mismo
que he dicho en favor del uso de la
poesia ligers en los primeros adlos,
te inclinard tal vesz a desaprobarla.
Pero debes considerar, cue aunque las
obligaciones del hombre en la vida
privada son iguales en todos los
estados, su piblica conducta debe
veriar segin ellos. Los hombres se
revisten de tales personalidedes hacia
el nGblico por su profesién y sus destinos,
que lo que es en unos una amable galan-—
teria, pasa justamente en otros por una
liviandad reprensible. Entre todos son
los magistrados los que estén més ob-
ligados a guardar unas costumbres aus—
teras, porque el pliblico tiene un
derecho a ser gobernado por hombres
buenos, y por lo mismo quiere que los

611pid., pp. 91-92.
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que mandan lo parezcan; exige de nosotros

un porte juicioso y una conducta irre-

prensible; quiere gue le dirijamos con

nuestra doctrina, y que le edifiquemos

con nuestro ejemp10.62
Love simply did not afford man "una conducta irrepren-—
sible."” This repressive attitude of Jovellanos did
not restrict itself to this prologue. His famous
and praiseworthy "Epf{stola del Paular,“63 knovm only
in its second version until 1960, is a formidable
example of Jovellanos's almost paranoid attitude
toward love. The poem, written in 1779, is pre-
cisely the type of poetry that the writer had cri-
ticized in his dedication to his brother. Jovellanos,
in the midst of a spiritual crisis precinitated by
Enardi's (this poetic neme is never clarified and her
identity remains a mystery) infidelities, contemplates
the guietude of the monastary in which he hopes to
find the inner tranquility he so desperately needs.
He rejects the outside world snd the pain and anguish
caused by love:

Conozco bien gue fuera de este asilo
e N
s0lo me guarda el hado sinrazones,
crudos desdenes, fieros desengafios,

621yi4,, p. 91.

63For a brief summation and critical appraisal of
the poem by such writers as Azorin and Gerardo Diego,
see Jovellanos, op. cit., p. 461.
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susto y dolor; empero todavia

a estar en &1 no puedo resolverme.

o puedo resolverme, y despechado,
sigo el impulso del fatal destino,

que a tanta ruine y tanto mal arrastra.
Sigo su fiero impulso, y llevo siempre
por todas partes fije en mi memoria

la imagen enemiga, y en mi pecho

del crudo amor la flecha atravesada.
De amor y angustia el alma mslherida,
pido a la muda soledad conszuelo

y con dolientes quejas la importuno.
Salgo al ameno valle, subo al monte,
sigo del claro rio las corrientes,
busco le fresca y deleitosa sombra,
corro por todas partes, y no encuentro
en parte alguna la quietud perdida.64

The poem, which mirrors = more romantic appraisal
of human desperation, is a song of inquietude. The
monastery, itself a refuge from the world, a place
whose tranquility Jovellanos wishes to emulate, affords
the poet little comfort. The night, whose darkness
obliterates the physical setting,does little to ease
the pain. On the contrary, the darkness serves as a
lugubrious setting in which Jovellanos is reminded that
geographical isolation is not enough. He must rid him=

self of the "mundanal ruido"--a "ruido" which even

64Gaspar Melchor de Jovellanos, “"Epfstola Cuarta:
De Jovino a Anfriso, escrita desde el Paular," op. cit.,
pp. 176-177.
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penetrates the thickness of the walls of the monastery
of Paular:

Llega en tanto la noche, y con su manto
cobija el ancho mundo. Entonces vuelvo
a los medrosos claustros. De una escasa
luz el distante y pdlido reflejo
guia por ellos mis inciertos pasos.
iOh fuerza del ejemplo milagrosal,
en medio del horror y del silencio
mi corazén palpita, en mi cabeza
se erizan los cabellos, se estremecen
mis carnes, y discurre por los miembros
un stbito temor que los embarga.

Parece que oigo que del centro oscuro
sale una voz medrosa, ¥ que rompiendo
el eterno silencio, asi me dice:
"Huye de aqui, profano, ti que llevas
"de ideas mundanales lleno el pecho,
"huye de esta mansidn, santo refugio
"do la virtud contrita y penitente
"vive escondida; huye y no profanes

"con tu planta sacrilega este asilo".65

Again we have an illustration of love as an antonym
for virtue. dJovellanos no longer feels welcome at the
monastery since he is too imbued with the passions of
love ("ideas mundanales"). The virtuous examples of
the monks offer him no consolation; while his mind is

filled with thoughts of love, rest iz impossible.

651pid., p. 180.
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. « .VOoy cruzando
los silenciosos transitos, y llego
por fin a mi morada, donde ni hallo
el ansiado reposo, ni recobran
la suspirada calma mis sentidos.
Lleno de congojosos pensamientos
paso la triste y peresosa noche
en molesta vigilia, sin que cierre
mis pérpados el sueflo, ni mitiguen
sus regalados balsamos mi pena.
Vuelve por fin con la risuefla aurora
la luz aborrecida, y en pos de ella
el claro dia a publicar mi llanto
y dar nueva materia al dolor mio.

In the second version of the "Epistola del Paular,"”
published in 1781, Jovellanos eliminated all references
to Enarda and love. ZIntire poetic phrases were altered
in accordance with this revision.

Donde se lefa "pecho esclavo del
emor" se lee ahora "los parciales del
placer"; donde se hablaba de “amor" se
habla de "afédn", y la "flecha del crudo
amor" es simplemente "la ansiada liber-
tad"; al bosque iba antes a "llorar ti-
biezas de una ingrata" y ahora a "pensar
en su cruel destino". . . . Ahora el
poeta que se adentra en el bosque umbrio
no lo hace para entregarse a solas, en
un rapto de melancolia roméntica, al
pensamiento de sus desgracias amorosas,

e

661bid., pp. 180-181.,
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sino para sentir més de cerca, ‘también

roménticamente, los males de la vida

azarosa del mundo; el hombre que ei—

perimenta en su cuerpo el horror del

claustro silencioso no es el aman-

te despreciado, sino el que ansioso de

paz quisiera encontrarla en aquel re-

tiro, y no puede, porague le llaman la

gloria, la dicha y el aplauso.67

The fact that there was indeed a second version,
one in which all traces of love had been carefully
removed, further explains the already quoted letter
written by Jovellanos to his brother. Whether for
professional or literary reasons, the poet felt very
strongly about expressing or expounding upon love in
his poetry. One might be tempted to think that this
is perhaps in adherence to the eighteenth century
norms of good taste and moderation. Yet, Jovellanos's
poetry is far from dispassionate. In a famous elegy
entitled, "A la ausencia de Marina" written circa
1770, Jovellanos again elaborates upon the feelings
of the despairing lover; passion dominates the entire
poem:

jAn? |81 pudiera en este aciago instante,
sobre las alas del amor llevado,
alcanzarte, HMarina, en el camino!

jAy! |81 le fuera dado acompaiiarte

67José Caso Gonzdlez in Jovellanos, op. cit.,
p. 31.
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vor los 4ridos campos de la Mancha,

siguiendo el coche en su veloz carreral
. . . . . . . . .

jAh!  {Cudn ensioso alguna vez llegara,

envuelto en polvo, hasta tu mismo lado,

y subiendo al estribo te pidiera

que con tu blanca mano mitigases

el ardor de mi frente, o con tus labios

dieses algin recreo a mis fatigas!ss

In this poem love is nothing short of an obsession.
In his sonnets to "Enarda," he begs her to tell no one
of his passion.
Quiero que mi pasion ioh Enarda! sea,
menos de ti, de todos ignorada

que ande en silencio y sombra sepultada,

H
S
s o ; cod N 69

v ningun necio mofador la vea.

Love is a mysterious bond to be shared--in secref—-

by the lovers.

Amor es un afecto misterioso
que nace entre secretas confianzas,
v muere al filo de mordaz censura;
¥y dlo aquel que logra, ni envidioso
ni envidiado, cumplir sus esperanzas,
es quien colma su gozZo y su ventura.70
Ironically both the "Epistola del Paular" and the

sonnet "A Enarda“7l were written three years after the

68Jovellanos, "Iz ausencia de Marina," on. cit., p. 107.

59Jovellanos, "Soneto IV: A Enarda," op. cit., p. 161.
T01pid., p. 161.

71According to Caso Gonzélez, "4 Enarda" 'se redactd
a finales de 1778 o en leos primeros meses de 1779.'
Ibid., p. 161.
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famous "Carta de Jovino a sus amigos salmantinos"
(1776) in which he censured precisely this type of
poetry. Love is not worthy of poetry and poets must
look elsewhere for inspiration.

.« . .éﬁiempre, siempre
dard el amor materia a nuestros cantos?
{De cudntas dignas obras, ay, privemos
a la futura edad por una dulce
pasajera ilusién, por una gloria
frigil y deleznable, gue nos roba
de otra gloria inmortal el alto premio!
No, amigos, noj; guiados por la suerte
a mds nobles objetos, recorramos
en el afdn poético materias
dignas de una memoria perdurable.72

As we shall see, Jovellanos was not the only
one who deviasted from this advice. Neléndez Valdés,
who in the same letter was told to forsake his amatory
verse in favor of the epic genre, according to the
dates of his poems published by Demerson, never really
abandoned this theme in his poetry.73 In fact, several
poems, perhaps considered too licentious for publication
circulated in manuscript form and were never published

during the poets 1ifetime.74

72Jove11anos, "Carta de Jovino a sus amigos salman—
tinos," op. cit., p. 124.

73Georges Demerson, Melénlez Valdés ¥y su tiempo, vol. II,
(Madrid: Taurus, 1971), pp. 372-383.

Thye are referring to Los Besgos de amor published for
the first time in 1894 by R. Foulché-Delbosc in the Revue
Hispanigue I, pp. 73-83. .
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Although the theme of love never actually lost in
intensity, the concent often became sublimated in the
poetry of the eighteenth century under the guise of
friendship. While love was being censured and re-
prooved by TFeijdo and Jovellanos, friendship was being
exalted as the epitome of virtuous living. And unlike
many love poems set in the pastoral world of irreality
lacking all trascendency, friendship, as reflected in
the hundreds of epistles written during the Enlighten-
ment was considered a vivencis, a way of life,an ethic.
More importantly, it was a viable alternative to the
desperation and moral corruption of love. Indeed, it
was conducive to virtwous living:

. « o Vive, amigo

Al bien, a la virtud; la amistad santa

Reine por siempre en tu sensible pecho.

Mas ‘oh! nunca el amor, dulce Jovino,

Con sus arpones ésperos lo hiera!l

Friendship offered man something denied him by
passionate love: namely a peaceful, happy existence.
In a letter to Iglesias de la Casa, Cadalso describes
precisely this way of life--a country setting, good

conversation, cherished friends. He situates himself

75A1berto Lista, "Epistola a Jovino, elevado a
una magistratura,” Biblioteca de autores espafioles,
vol. LXVII, p. 314.
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"en una aldea saludable y tranquila, con buenos libros
¥y un criado o dos fieles, en la vecindad de loc amigos
verdaderos a quienes visitaré en su casa o recibiré en
la mia; siempre aslegres, sociables, comunicdndonos

todas las especies que nog ocurran o bien de invencion
propia o bien del trato con los muertos: creciendo en
edad iqué viejos seremos tan amables y tan buenos!76

Cadalso, as well as Meléndesz Valdés, Cienfuegos and

ith

Alberto Listz considered friendship synonymous
virtue. It was the true road to happiness. This idea
is even apparent in Noches 10zubres when Tediato answers
Lorenzo's guestion if it is a friend he ics looking for:
"iﬂmigos! jAmistad! Isa virtud sola haria feliz a

todo el género humzno. Desdichados son los hombres
desde el dia que la desterraron o que ella los abandond.
su falta es el origen de todas les turbulencias de la
sociedzd." 7T Thus Czdalso underscores the importance

of friendship in the attainment of happiness while the
lack of this feeling is conducive to social chaos:
friendship is a vital force in maintaining social

equilibrium.

T6ugas quince cartas indditas de Cadalso" in
Cadalso: Vida v muerte de um noeta soldado, Felipe
Ximenez de Sandoval (Madrid: Editora Nacional, 1967),
p. 353.

T750sé Cadalso, Noches lugubres, (Madrid: Anaya,
1970), ». 50.
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In Cadalso's poetry we discern perhaps the main
function of a friend: he maintains (or at times he helps
to regain) the social and even mental equilibrium of the
yoet often distraught over love. A friend becomes a
confidant, a conscience personified in which Cadalso
is shown the path of buen gusto through his sincere
advice and guidance. In his well-knowvn eglogue en-
titled "Desdenes de Filis," Dalmiro (Cadalso) laments
the absence of his lover:

Asi en un bosque el infeliz Dalmiro
Sus quejas amorosas daba al viento,
De verse de su ninfa abandonado.
Lejos de su ganado,

De su cabaifia ausente,

En su dolor demente,

De todos y de todas se ausentaba.
Lloraba y sus sollozos duplicaba;
Solo la soledad apetecia,

Porgue ella le imitaba

Con tanta natural melancolia.79

Dalmiro is incomsolable ("morirse se veia"79) and
yet in the midst of his despair, Ortelio, a neighboring
shepherd arrives to give comfort to his friend:

Ortelio, por los aires conducido,
Al triste objeto que en los aires daba

T850sé Cadalso, "Desdenes de Filis," Biblioteca de
autores espafloles, vol. LXI, p. 254.

T91bid., p. 254.
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Llegd, miré,y-prarrumpid en lamentos.
Por su antigua amistad enternecido,
Su pecho al de su amigo ya acercabaj
Ya le daba sabrosos alimentos,

Ya varios condimentos

De yerbas y de flores,

Por si con sus odores

Sacarle del letargo conseguia;

Bn vano con dulzura socorria

In sus bragzos 2l triste moribundoj
Morir con el queris;

jYa no hay tales amigos en el mundo!BO

Besides literally comforting the poet with food,
flowers, etc., Ortelio is even willing to die for hin.
Ortelio begs Dalmiro to tell him the cause of his
hardship:

0L tierno amigo de este pecho mio!
|

iOh Dalmiro el mejor de los pastores!

Dime le causa de tus graves males.81

In the dialogue which ensues between the two shep-
herds--reminiscent of the discourses between el Conde
Lucanor and Patronio--Dalmiro speaks of Iilis's aban-—
donment. All nature obeys immutable laws--only Filis's
heart is mutable:

Ni el rio retrocede,
i ha mudado la aurora
Su antiguo curso y hora

801pid., p. 254.
8lrypig., p. 254.
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Wi del ciprés se acaba la tristeza,
Ni en las ciudades fraude y sutileza.
#1 orden de las cosas no ha variado
En la naturaleza,

Y Filis, sola Filis, se ha mudado.92

Thus love is indeed fleeting, capricious, incon-
stant., This is the cause of the poet's pain. And ye?b
Ortelio is the symbol of constancy-~the eternal lis-
tener--one who comforts through the tempered love of
friendship:

En todo el mundo no hay consuelo tanto

Como contar a su leal amigo

E1 motivo del llanto,

8in arte, sin respeto, sin testigo.83

According to Cadalso, friendship is a virtue only
attained by the hombre de bien., As Ben-Beley writes to
Nutio in Cadalso's Cartas marruecas:

Ctada dfia me agrada mis la noticia
de la continuacidén de tu amistad con
Gazel mi discipulo. De ella infiero
que ambos sois hombres de bien. ILos
malvados no pueden ser amigos. En
vano se juran mil veces mutua amistad
y estrecha unidn; en vano trabajan
unidos algin objeto comin; nunca
creeré que se quieren.84

[ ——————-

821hid., pp. 254-255.

831pid., p. 254.

84José Cadalso, Cartas marruecas, (Madrid: ZEspasa-—
Calpe, 1967), p. 121.
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The entire letter (Letter XILVI) is in effect, an

essay on friendship in which Cadalso insists the

moral rectitude of amity ". . .entre dos corazones
rectos la amistad crece con el trato. E1 reciproco
conocimiento de las bellas prendas, que por dfas se

van descubriendo, aumenta la mutua estimacién. E1
consuelo que el hombre bueno recibe viendo crecer el
fruto de la bondad de su amigo, le estimula a cultivar
més v mbs la suya propia. Bste gozo, que tanto eleva

2l virtuoso, jamds puede llegar a gozarle, ni aun a
conocerle, el malvado.85 In accordance with the En-
lightenment's affinity for empirical thought, Cadalso
insists that his views on friendship are based not only
on idle speculation but on first hand experience. "Hste
es mi dictamen sobre la amistad de los buenos y malog;
¥ no lo fundo sblo en este especulacién, que me parece
justa, sino en repetidos ejemplares que abundan en el
mundo."86 Thus friendship, according to Cadalso, has a
two fold purpose: (1) it ie an exemplary life style

(one more prevalent among the hombres de bien) and (2)

it is indeed a virtuous way of 1life, an ethic to be

emulated by all.

These ideas will have particular importance in the

81pia., p. 122.

861pid., p. 122.
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: s s 7/
poems of Cadalso's friend and disciple, Juen Melendez
Valdés. This is indeed one literary friendship which
cannot be disputed. As Batilo wrote to don Salvador
de Mena in 1782:

5in &1, yo no seria hoy nada. Mi
gusto, mi aficién a los buenos libros,
mi talento poético, mi tal cual lite-
ratura, todo es suyo. Bl me cogid en
el sezundo afio de mis estudios, me
n . - s n 4
abrié los ojos, me ensené, me inspiro
este noble entusiasmo de la amistad
y de lo bueno, me formd el juicioj;
hizo conmigo todos los oficios que un
buen padre con su hijo més querido.87
lieléndez appears to have adequately assimilated his
mentor's concept of friendship. Batilo, as Cadalso
had done previously,insists on the moral nobility of
friendship--it's power to discern good from evil.
While eclmowledging his literary indebtedness to
Dalmiro, he also insists on the protective aspects of
friendship: a friend must guide and comfort.
With the possible exception of Alberto Lista, no
other major Spanish poet of the eighteenth century dealt
. : .
so completely with the theme of friendship as Melendez

Valdds: certainly no other poet praised this inextricable

8Tucarta de Juan Meléndez Valdds a don Salvador de
Mena,' Salemanca, March 16, 1782 quoted by Valmar in
Bosquejo histdrico-critico de la poesfa castellans en
el siglo XVIII, Bibliotecs de autores espanoles, vol.
IXI, p. CVIIn.
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bond between men as highly and as often as Batilo.

From his less serious verse forms such as the letrilla

to his Odas filosdficas Yy sagradas, his praise of

friendship remains constant. In many of these poems
literary echoes of Dalmiro are quite apparent. In an
epistle to Jovino dated November, 1797, entitled ™Al
excelentisimo sefior don Gaspar Melchor de Jovellanos,
en su feliz elevacidn al ministerio universal Ge gracia
¥y justicia," what begins as a congratulatory letter
often changes to an exposé on the glories of friendship:

{Gloria! (Felicided! Jovino amado,

Dulce amigo, mitad del alma mia.88

Throughout the first half of the poem, Meléndez
accentuates the happiness he feels upon hearing of
Jovellanos's political success. Yet the focus of the
poem promptly changes and Batilo himself is now the
central theme. Again he expounds upon the feeling of
friendship, his indebtedness to Jovellanos, and in
words reminiscent of Cadalso, insists that a friend is
one who exemplifies a virtuous existence, an existence
which Meléndez had learned from Joving:

PR clamaré, inflamado
De un fuego celestial, fuego en que arden

88 1an Meléndez Valdég, "Al excelentisimo seflor |,
don Gaspar Melchor de Jovellanos, en su feliz elevacion
al ministerio universal de gracia y justicia," Biblioteca

de autores espafioles, vol. LXIII, p. 209.
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Nuestros dos pechos, inmortal ejemplo
De fino amor y fraternal ternura:

"Este es mi amigo, y me crid, y su labio
Me enseX0 la virtud, y al lado suyo

A ser bueno aprendi{, y amar los hombres.
El en mi seno el delicioso anhelo
Prendié y la sed del biem. . "8I

In an elegy to Jovellanos, entitled "EL melanco-
lico, a Jovino,"90 Meléndez Valdés exhibits a more
sentimental and at times desperate need for friend-
ship. Although written three years earlier (1'794)91 than
the previously discussed poem, the work is indeed more
romantic in tone. The lugubrious gquality of the first
stanza prefigures the entire mood of the voem:

Cuando la sombra fiunebre vy el luto

De la 16brega noche el mundo envuelven

%En silencio y horror; cuando en tranguilo

Reposo los mortales las delicias

Gustan de un blando saludable suefio;

Tu emigo solo, en 1légrimas bahado,

Vela, Jovino, y 2l dudoso brillo

De una cansada luz, en tristes ayes,

92

Contigo alivia su dolor profundo.

897uan Meléndez Valdds, op. cit., pp. 209-210.

90guan Meléndez Valdés, "Bl melancdlico, a Jovino,"
Biblioteca de autores espaficles, vol. LXIII, p. 250.

ngemerson in an attempt to date the poem, believes
that it was written in 1794, no later than June. Georges
Demerson, op. cit., p. 380.

925uan Meléndez Valdés, "Elegia II: "E1 melancdlico,
a Jovino, op. cit., p. 250.
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Meléndez is indeed anguished and seelks solace from

his friend:.
. . e iAy Jovino!

jAv amigo! jay de mi! T4 solo a un triste

Leal confidente en su miseria extrema,

Eres salud y suspirado puerto.

Bn tu fiel seno, de bondad dechado,

Mis infelices légrimas se vierten,

Y mis querellas sin temor piadoso

Las oye, y mezcla con mi llanto el tuyo.

Ten lastima de mf: +td solo existes,

14 solo para mi en el universo.93

Again Batilo reiterates the idea of frienship as
2 comforting force in man's life. And yet in this
poem, Meléndez Valdds develops this thought one step
further. Not only is Jovino a guide to the poet but
more importantly his total selvation. It is through
virtue-~the virtue of true friendship--that leléndez
can be reorientated to a life of moderation and reason--
a life in which he will have the strength to tame his
"rebelde razdn®:

jAye isi pudieses ver.... el devaneco

De mi ciega razdén, tantos combates,

Tanto caer, y levantarme tanto:

Temer, duder, y de mi vil flaqueza

Indignarme afrentado, en vivas llamas
Ardiendo el corazdn al tiempo mismo!
o . . . . . . .
Ven, ‘dulce amigo,
Consolador y amparo; ven y alienta

931pid., p. 250.
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A este infeliz, que tu favor implora.
Extiende a mi la compasiva mano,

Y tu alto imperio a domeflar me enseile
La rebelde razén; en mis austeros
Deberes me asegura en la escabrosa
Dificil senda que temblando sigo.

La virtud celestial y la inocencia
Llorando huyeran de mi pecho triste,

Y en pos de ellas la paz; t4 conciliarme
Con ellas puedes, y salvarme puedes. 4

Although as previously seen, Jovellanos had con-
siderably expounded the joys of friemdship, it was
Meléndez Valdes who idealized the concept almost beyond
the point of human understanding. Friendship was not
only true feeling or affection for another, nor was
friendship solely a guide to virtuous living. He
refers to friendship as "la amistad sacrosanta,"95 an
a2lmost divine union sanctioned by God. In the dedication
to Jovellanos of his first collection of poems, Meléndez
reiterates this idea:

Indulgente amistad, placer divino,

Remedo acé en la tierra de la pura

Felicidad de los celestes coros,

Fuente de todo bien, apoyo firme
De la santa virtud!96

941bid., p. 250.

95Juan Meléndez Valdés, "0da L: Las penas y los
custos forman, mezcladas, la tela de la vide," Biblioteca
de autores espafioles, vol. LXIII, p. 105.

9B guan Meléndez Valdds, "Epistola II: Al excelen—
tisimo geflor don Gaspar Melchor de Jovellanos, en su feliz
elevacidén al ministerio universal de gracia y justicia,"
op. cit., p. 201.
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With true friendship we participate in divine
pleasure. And yet, at least on the literary level,
friendship has still another purpose: Neléndez in-
sists that it was their friendship that is responsible
for his verse-—poetry which will stand as an eternal
monument to the inextricable bond between Jovino and
Batilo:

. « .td [friendshiyg sola puedes

Amable hacer la vida, y deliciosa

Nuestra existencia triste; ven, inflama

A Batilo y su amigo, y que los hombres

De ti tomen ejemplo en ellos solos.

T mis versos dictaste, td me inspiras,

Y hoy al dulce Jovino los ofreces;

™i los conserva favorable y guarda

A los lejanos siglos, porgue sean

Muestra de tu poder, y a los mortales

Nuestrosc nombres y amor eternos digan.97

Meléndez, in this epistle, adds an important
dimension to the conceot of friendship--namely, tran-
scendency. Unlike love, which ie often depicted as the
personification of inconstancy,98 friendship epitomizes
the late eighteenth century desire for order and per-

menence, Love, on the other hand, is hardship, pain,

971pid,, p. 201.

98\e have in mind such poeme as "Bl amor mariposa,"
in which Meléndez Valdés compares the inconstancy of love
to the flight of a butterfly who "Llega, hiere, y de un
pecho / A herir otro se pasa." "0da II: ELl amor mariposa,"
Biblioteca de autores espafioles, vol. LXIII, p. 98.
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desengafio, In his own poetic definition of love en-

titled "De lo que es el amor," lieléndez Valdés traces
his own awareness of love:

Pensaba, cuando niro,
Que era tener amores
Vivir en mil delicias,
Morar entre los dioses;

Mas luego, rapazuelo,
Dorile cautivéme,
Muchacha de mis atos,
Envidia de Dione,

Que inocente y sencilla
Como yo lo era entonces,
Fue a mis ruegos la nieve
Del verano a los soles.

Pero cuando aguardaba
No hallar ansias ni voces
Que a la gloria alcenzasen
De una unidn tan conforme,

Cual de dos tortolitas
Que en sus ciegos hervores
Con sus ansias y arrullos
Ensordecen el bosgue,

Probé, desengafiado,
Que amor todo es traiciones,
Y guerras v martirios,

¥ penas ¥y dolores,”?

Love, therefore, Goes not bring happiness. MNoreover,
it unstabilizes man's equilibrium, while its "venas y

Golores" challenge the eighteenth century tenet of

guan Meléndez Valdads, "0da VII: De lo gue eg el
amor," Biblioteca de autores esnafioles, vol., LXIII, p. 95.
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mesura. TFriendshipn, seen in this perspective, is almost
an antonym for love since it is indeed a stabilizing force
in man's life, one which guides man to virtue.

Although Heléndez's feelings concerning friendship
at times border on the romentic, that is, they are laden
with oversentimentality, tendernmess and tears, one idea
remains constant: nowhere is friendship criticized or
rebuked in any way. While love is demythified, friend-
ship is idealized and exalted almost to the realm of the
divine. In 2 letter to Jovellanos, shortly after the
death of Meléndez Valdés's brother, Esteban, on June 4,

1777, Batilo writes to Jovino gratefully acknowledging

his indebtedness to him. In short, he feels himself
unworthy of such a friend:

Ni Jovino vy muy seflor mio: Las dos
4 0 1 3 s
Ultimas cartas de V. S., que recibi ya
en esta ciudad y en la misma noche del

lunes pasado, que llegué a ella de Se-
govia, al paso que me consolaron, me
costaron infinitas 1égrimas; pero
légrimas de amistad y nacidas de la
ternura de mi corazon a las expresiones
de V. 3. éQuién soy yo para que V. 3. se
interese tanto por mi y me ofrezca tanto
como me ofrece? Yo me lleno de confusidn
al mirarme, y si los infelices +{tulos

de nuérfano, solo y desvalido no me
sirven de recomendacién y mérito, nada
hallo en m{ gue pueda mover a V. S. a
tanto, tanto, si no es su buen natural
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y la ternura de su pecho; yo no sé cdho
ni con qud términos dar a V. S. las
gracias, y sblo quisiera estar a su
lado para besarle mil veces las manos,
para abrazarle mil veces y llorar junto

s . z s
a mi amigo, y verter en su seno lagrimas

de reconocimiento y a.mor.loO

Although these emotional effusions reflect an almost
literary convention, a tdpico in vogue during the
second half of the eighteenth century, the letter
nonetheless is a sincere estimation of his love for
Jovellanos, his mentor and friend. In his darkest
hour (following the death of his brother) leléndez
appeals to his friemds for comfort. Above all, he
implores Jovino, in this moving and sincere epistle,
to be his brother: "Ahore mis que nunca necesito de
mis amigos, y de V. 3. sobre todo. Tenga V. 3. la
molestia de dirigirme como cosa propia y como si fuera

mi hermano mismo."+0%

There can be little doubt that Alberto Lista is
perhaps the major Spanish poet most dedicated to

friendship in both his personal and literary life. His

1005400 Helénden Valdés, "Cartas inéditas de
Melégdez Valdes: Carta IIIL," Biblioteca dec autores
espafioles, vol. LXIII, p. 75.

101l1pid., p. 75.
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correspondance alone numbers in the thouaands.log of
this number, approxzimately one hundred are extant. In
the collection of his poetry published by De Cueto in

the Biblioteca de Autores Espaiioles, over twenty works

are written to his friends, among them, Blanco-White,
Jovellanos, Reinoso, Quintena--including a dedication
of his poems to Albino (Blanco-White).

o other noet,however, appears Lo be as contro-
versial az Lista with respect to the theme of friend-
ship. As we shall see, the poet vacillates from the
extreme ecgtasy of "friendly" love to the darkest
despair of love's desengafio. e shall begin with his
poems directly concerned with friendship and compare
these to his love poetry with a special emphasis on
what can be labeled his "anti~love" poems.

Perhaps his most serious treatment of friendship
iz to be found in his philosophical poem entitled “"La
amistad."” The work, in effect, consists of two poemsz;
the second one simply enumerated and subtitled "Al mismo
asunto." The work begins with an established literary
tégico—~a poetic convention we have seen earlier in the

poetry of Meléndez Valdés--namely an invocation of the

lozFor a listing of the extant letters of Alberto
Lista, see Hans Juretschke, Vide, obra, y pensamiento
de Alberto Lista, (Madrid: ZEscuela de Historia Moderna,

1951), pp. 500-503.
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sanctity of friemdship and its role in poetic inspiration:
L1l himno santo de amistad rebosa
De mi inspirado seno:

Tﬁ, celestial virtud, mi numen eres.103

Again as we have previously observed, friendship is
.
congidered & total sharing. Even the beauty of nature
is enhanced if it is partaken with a friend:

Para el amigo pecho reservastes,
Benéfica natura,
Tu inexhausta belleza. iQué es el canto
De las pitadas aves, =i mi BEutimio
Conmigo no lo oirad? éQué es la verdura
Del fresco valle, el nécar de la aurora,
i el Austro enamorado,
Que halaga el blando seno de las flores,
31 a gozarlos sin ti soy condenado? 04

Lista's penchant for describing this feeling of
love is illustrated in the tenderness and sincerity
with which he:poeticizes this sentiment of friendship.

N 4 N . 4 3
Brillo hermosa la tierra, brillo el cielo
Al feliz hombre,.cuando
Trasmitir pudo su emocidn suvave
e

En otro corazon. La pura fuente,

Que por floridas mirgenes resbala,

La blanda luz de la argentada luna,

Los astros, que salieron

103A1berto Ligta, "Lz amistad," Biblioteca de autores
cspafioles, vol. LXVII, p. 303.

1041p33,, p. 303.
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Bajo su imperio a embellecer la esfera,
Emblemas del amor entonces fueron.i03

Lista also reiterates the tépico of friendship
as a comforting force in man's life., In a moving
example, a friend is depicted as consoling another
who has recently experienced the mutability of love.
It is friendship which provides the fijeza lacking in
love and it is friendship which rejuvenates man's
existence. Indeed, friendship is defined in almost
superhuman terms:

Y la mujer divina, cual descuella

La rosa nacarada

IEntre las hijas del Abril florido,

Las tiernas gracias y el pudor mostrando,

De la beldad se corond por reina.

Arde el hombre a su vista, y de su seno

Viva llama desprende;

Llama fugaz, que muere dando vida,

Y que de nuevo la amistad enciende.

éQuién consuela, infelice moribundo,

Tus ultimos instantes?

Ll caro amigo, en cuyo seno espiras,

éQuién el pecho ulcerado, que lamenta

La ingretitud y la perfidia, vuelve

Al azmor de los hombres? EL amigo,

,

Que le guardo constante

Su corazdn, y ni el safiuéo hierro,

Wi del tirano el cetro fulminante

Aterrd su lealtad: sube animoso

1051p3i4., p. 303.
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Al fiero cadahalso,

Y con su muerte ilustre lo ennoblece:
Rompe muros, escuadras atropella,
Arrostra el golfo y su indomable furia,
Audaz se entregs a la sangrienta safia
Del barbaro enemigo,

Denodado acomete al mismo averno,

Por dar la vida a su adorado amigo.106

Thus friendchip is nothing short of a cure-z2ll, a
panacea for the personal hardships of man: without
friendship, man loses his rgison d'étre. Therefore,
as Lista states in the last stanza of the poem, man
must open his heart to his friend for life is meaning-
less when deprived of friendship:

Hijos de la amistad, almas queridas,

Abrid los tiernos brazos

Y el blando seno al amoroso vate.

Vosotroz sois mi bien y mi tesoro:

dQué es zin vosotros el vivir? Si un dia

Perderos debe el desgraciado Anfriso,

Entonces, Parce impia,

Su existencia, ya indtil y emnojosa,

Lanze sl abismo de la tumba friz,t07

Although there can be little doubt that friendship
vios a main theme of Lista's poetry, like many of his
contemporaries, amorous: verse also played a role in

his work, Yet in meny of his poems, Anfriso exhibits

1061pi4d,, pp. 303-304.
1071pid,, ». 304.
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a fear of love--or rather the excesses of love. As
stated earlier, and as we have seen in several examples,
friendship and love were polarized: friendship was
equated with moderation, harmony and constancy;. love
with indulgence, emotional dissonance and mutability.
These exaggerated views concerning love can be seen in
Lista's poetry. In one of his Idilios entitled "La
felicidad," Anfriso is fearful of his lover's feelings
and implores her to be more "moderate":

Modera, duefio mio,
Mi dicha y tus caricias. Ya en mi pecho
Ho cabe el alborozo: ya fallece
En amentes desmayos
Al peso del placer correspondido.
5{, dulce bien: conserva
Esta vida feliz, que te coasagro,
Y no en el fuego ardiente de tus ojos,
0 en tus blandas palabrazs o en la risa
De tu amorosa boca la consumas;
Que 2 un tierno corazdn enamorado
Y de tu amor sediento

El exceso del gozo es un tormento.108

Throughout these poems, Lista expounds upon this
idea: 1love is exacerbated passion that is conducive to
deceit and sorrow. Ultimately man realizes the fugacity

of love, its futility and mutability: man turns %o

108)1perto Lista, "La felicidad," Biblioteca de
autores espafioles, vol. LXVII, p. 353.
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friendship as a viable alternative. In an Idilio en-

titled "El escarmiento,” Lista clearly illustrates this
point. The poem begins as an extolment of his personal
freedom--a freedom created by the absence of love:

Amor, ya libre respiro -
De tu piélago espantoso:
Ya en el seguro reposo
De las orillas me miro.
5i aun suspiro,
No es de amante, es de cansadoj
Que quien en el trance airado
Con vida escapé de Marte,
Aun suefn que sigue el fiero estandarte,
Y tiembla el peligro después de pasado.09

Though still feeling the after effects of a pain-
ful and futile love, Lista--free at last--is cognizent
of his former enslavement broken only by the poets
awareness of her insincerity:

Lz hermosura encantadora
s . . 4

Que aprisiond mi albedrio,

De mi ciego desvario

Se burla ingrata y traidora,

TFue sedora

De mi amow, y aun lo seria,

8i tan necia como impia,

Creyendo eterno su imperio,

o hubiese rompido del vil cautiverio

Los vinculos fuertes su indigna falsia.llo

10931 perto Lista, "EL escarmiento," Biblioteca de
autores espafioles, vol. LXVII, p. 362.

1107pid., p. 362.
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In no uncertain terms, Lista vehemently censures
love for all the pain it has caused him.

|Dichosos los desconsuelos
Que tu rigor me ha costado!
iDichoso el llanto, el cuidado,
Le agitacién, los desvelos,
Y aun los celos!tll

This negative view of love, however, is counter-
balanced by a more agrecable and viable alternative:
friendship. Lista bids love farewell forever and wel-—
comes friendship--a non-volatile love which offers him
the tranquility which passionate love cannot.

Y td, flechero vendado,
Que un tierno pecho engafaste,
Adios para siempre: baste
Los aflos que me has robado.
Su sagrado
La amistad me brinda abierto;
Ya ocupo tranquilo el puerto:
Filis y Euterpe me ofrecen

Los sacros laureles, que siempre florecen,
112

Y el puro carifio, gue nunca es incierto.
Thus friendship affords man the fijeza which the
cepriciousness of love avoids. It is friemdship which

is the frue, certain love: eall other feelings are

deceitful and self-serving. In a continuation to this

poem which Lista had simply entitled "Al mismo asunto,"

111l1pid., p. 362.
1127pi4., p. 362.
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the poet reinforces thig idea. He, too, had loved;
he, too, had been deceived by the external attraction
and the false, cosmetic surface of love:

Yo vi, peregrino, la senda perdida,
En fiera avenida crecido el torrente,
Cubrir dique y puente, y el campo inundado
De yerto ganado.

De violas y rosas el prado florido
Gocé Givertido; cogl las mds bellas,
.

Y un Azpid entre ellas vertid por mi seno

Su ardiente veneno.ll3

This attitude is perhaps best summarized in the
last Idilio published in this collection entitled "E1
desengaiio.”" Having experienced love, Lista realizes
it can offer him nothing; as the ultimate disillusion-
ment ‘the poet understands that life is better off without
it:

Fara gozar del mundo

Los répidos placeres,

Ho esperare gue Llisa

Los goce o los apruebe;

Y oi mi vida aflige

La adversidad perenne,

- ’

Iio buscarée en su pecho

Consuelos gue atormenten,

Joy libre ya, soy mio:

Amor su imperio pierde:

De la ilusidn mentida

Rompi la vends aleve.

Gracias te doy, Elisa,

113p3perto Lista, YAl mismo asunto," Biblioteca de
cutores ‘espafioles, vol. LXVII, p. 362.
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Que falsa e insolente

Mi perniciosa herida

Sanaste para siempre.

4 .

No mas amor: la vida

Asaz de males tiene,

Sin que el falaz prestizio

Los doble o los aumente.ll4

Thus Lista's poetry represents a continuation of
the theme of friendship as seen previously in the works
of Cadalso, Jovellanos, and Meléndez Valdés. His poems
are thoroughly neoclassical: he condemns love for its
lack of moderation while praising friendship for its
stabilizing effect on man's life. Friendship offered
the cighteenth century man a release for his feelings
of love--a release which was accentable to the ilustrado:

a love imbued with self-sacrifice and good taste.

Although chronologically Nicasio Alvarez de
Cienfuegos precedes Alberto Lista~-he was eleven years
Lista's senior--ideologically the medrileno prefigures
a later literary period, namely Romanticism. In the
1798 edition of his poetry, unlike the more common con-
vention of dedicating one's work to an individueal,

Cienfuegos devotes the entire collection to his friends.

11441 perto Lista, "El desengaiio," Biblioteca de

autores esparnoles, vol. LXVII, p. 367.
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The essay is both a summary of the eighteenth century
concept of friendship and a prelude to the more sen—
timental and emotional notion maintained by the pre-
romantics:

nigué protecciéh implorardn estos
humildes versos, frutos queridos de mi
alme y fiel cxpresidén de su sensibilidad,
de su ternura y de su melancolia? Sin
otra pasién que la de amar, sin otra am-
bicidn que la de ser amado, aguellos so0los
sersn mis Mecenas que puedan darme en
carifio la Unica recompensa que Geseo.
iQuiénes serédn estos, sino los carifiosos come-
patieros de mi vida, los duelfios absolutos de
mi corazén, los que, sabedores de mis pensa—
mientos, de mis inclinaciones, Ge mis afec—
tos, de mis flaguezas y aun de mis vicios,
me franquean reciprocamente sus almas para
que lea yo en ellas su amistad y sus virtudes?
jOh descanso ce mis penas, consuelo de mis
aflicciones, remedio de mis necesidades,
nimenes tutelares de la felicidad de mi
vid

{0k amigos mios! gpodria yo no

daros un testimonio pﬁblico de mi amor y de
ni agradecimiento, cuando si alguna belleza
moral hay en mis poesias, toda entera la he
copiado de vuestros hermosos corazones? Su
comercio intimo me ha ensedado la indulgencia,
la oficiosidad, la compasidn, la franqueza,
la veracidad, la ternura, la generosidad, el
desprendimiento de sf mismo y tantas y tan
preciosas virtudes como resplandecen eminen—
temente en vosotros, y que, incapaz de
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imitarlas, me contento con publicarlas
con todo el entusiasmo e la admiracion
y del reconocimiento. Recibid, pues,

oh idolatrados amigos, en este pequeflo
tributo, el desahogo de un corazdn
hondemente penetrado de vuestra amistad;
orioso con ella que los Césares

.
¥ mas
v los Alejendros con el imperio del
mundo, me consideraré muy laureado si
la vosteridad dice algin dfa: Fue buen
amigo.115
Friendship, according to the poet, is a total emotional,
social and spiritual commitment. Cienfuegos, however,
did extend the limits of friendshin in his poetry:

", . .Cienfuegos, vara cuien la amistad era un senti-

miento tan intenso y »uro como el del amor, gustaba tam-
bién e cultivar amistades femeninas. Una de sus mejores
amigas fue la marcuesa de Fuerte-Hijar, dofia Maria
Lorenza de los Rios. . .“116 Tnic was indeed a new
dimension in the eighteenth century poetry curiously
absent from the poems we have analyzed: namely, female

friendship. In "tonos de encendido afecto" 17 ne dedi-

cated to her his tragedy La Condesa ce Castilla and a

noem entitled "La escuela del sepulcro." The latter was

written upon the death of the Marguesa de las Mercedes,

115yicasio Alverez de Cienfuegos, "A miz
Biblioteca de aubtores espailoles, vol. LXVII, pn. 7

1164 S - / 7
Cienfuegos, Poesias, José Luis Cano, ed.,
(Medrid: Castaliz, 1969), n. 16.

171pi46,, p. 16.
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a friend of Maria Lorenza. The poem is itself rather
lugubrious, bordering on the macarbe, reminiscent of

the Graveyerd School of poetry and quite similar in

tone to Las noches ligubres. At the end of the work,
the Marquesa de las NMercedes appears and spveaks to her
friend, Recalling pleasant moments together, the
Marguesa begueaths to her the ultimate consolation of
her eternal friendship:

iOh Lorenza, Lorenza! (Oh tierna amigal
jAdids, adiés! Desde el dichoso instante
Que allé, en Pisuerga, te jurd mi pecho
Una eterna amistad, éfalté, por suerte,
Palté, responde, a tu veraz carifio?
Siempre has vivido en mi memoriaj; siempre
47did por ti mi corazdn sincero;

Siempre mis labios te dijeron finag
Palabrag de amisted, y eternamente

Con miz consejos te probé y mis obras

La verdad de mi amor. Bajé al sepulcro,
Y é1 conmigo también: aqui a tu Quero,
Si es que un recuerdo para ni te queda,
FPor siempre encontrarés; de noche y afa
Y en todas partes te hablardn mis labios,
Te hablardn la verdad. iOh, nunca apartes
Tu ofdo de mi voz! Adids, amige,

Adiés, adids; la eternidad te espera.118

Thus friendship even transcends death and the love
and communication shared by two people in life can also
O —

llaNicaaio Alvarez de Cienfuegos, "La escuela del
sepulcro," Biblioteca de autores espadoles, vol. LXVII,

p. 31.
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be shared in death.

Oftentimes friendship becomes a fixation in Cien-
fuegos's poetry. Even in casual walks his poems fre-
quently reflect this obsession. In "Mi paseo solitario
de primavera" after having imegined a besutiful, idyllic
universe imbued with love and harmony, he realizes the
futility of such a dream. Only friendship can cure the
perennial idealist and make life more bearable.

‘ .o o

+Addnde estd, qué fué mi imaginada

Felicidad? De la encantada magia

De mi pais de amor, vuelvo a esta tierra

De soledad, de desamor y llanto.

Mi querido Ramén, vos mis amigos,

. )

Cuantos vartis mi corazon amante,

Vosotros solos habitdis los yermos

De mi pais de amor. Imagen santa

De este mundo ideal de la inocencia.

iAy, ay! fuera de vos no hay universo

Para este amigo, gue por vos respira.

Tal vez un dia lz amistad auguste

. ’
Por la ancha tierra estrechara las almas
Con lazo fraternal.ll9

And yet, Cienfuegos fully sware of the reality of
this world, realizes the impossibility of such an
existence. Only hig friends can bring comfort and

happiness in a world devoid of ideals:

1194 casio Alvarez de Cienfuegos, "Mi paseo soli-

tario de primavera," Biblioteca de autores espafioles,
vol., LXVII, p. 19.
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« o « jA¥! no: mis ojos,
Adormecidos en la eterna noche,
No verdn tanto bien; pero entre tanto
Amadme, oh amigos, que mi tierno pecho

7
Pagarza vuestro amor, y hasta el sepulcro

/
En vuestras almas buscare mi dicha.leo

As previously stated, Cienfuegos treatment of the
theme of friendship is often characterized by certain
romantic characteristics. This is clearly illustrated
in his nostalgia for the past. Priendship is not only
a consolation for the tribulations of the nresent but
also, and at times, more importantly, an almost roman-—
tic desire to relive the past. In "E1l recuerdo de
mi adolescencia,"” Cienfuegos's friendship for Meléndez
Valdés is manifested not through 2 current episode or
recent ocurrence, but rather through a series of re-
membrances, often quite remote and seemingly idealized:

Caro Batilo, dipara qué despiertas

En mi memoria los dormidos dias

Que en las calladac sombras del Otea

A tu lado gocé? (dias amablesii2l

As he evokes the past, Cienfuegos is saddened upon
the realization that these moments will never return.

iCuéndo jomds en tu trenquilo lecho
Turbulents ambicién alzando el trono,

e e et

2
1201p54., p. 19,

121Nicasio Alvarez de Cienfuegos, "A don Juan
Meléndez Valdés," Biblioteca de autores espafioles,
vol. LXVII, p. 2l.
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Los suelos anuyenté pare dictarte
Rencor, deshermandad, crimen y muerte?
éCuéndo avaricia entre inmortal pobreza
Clavd en tu corazén timido y solo

La insaciabilidad del oro insomne?
Dulce igualdad en fraternal carifio,
Penas comunes y comunes g0Zos

En fortuns comin; almas exentas

De los pesares y el temor fumesto

Que aislan al mortal.... jyo vi aguel tiempo,
Yo le vi, le gocé, y eternamente

’ . . 2
3u presta fuga lloraren mis oaos!l 2

The romentic exposition of ubi sunt? coupled with
his obsession for the past dominates his concept of
friendships

jhdénde estdis, amados compafieros

De mi primera juventud? jadénde

Os seguiré, que con vosotros halle

Lo sencills amistad, el gozo antiguo

Y la risuefia virtuosa calma?

Pue, fue, responden, y en la torva frente

Entronizada la ingquietud rugosa,

Tristes y solos, arrastrados giran

De la fortunz en la insociable rueda,

e

Que entre abismos de mal iajusto muere,+23

Echoing Rousseau's idez of the corruptibility of
man, Cienfuegos insists that man is indeed contaminated
by self-interest; man is incapable of resisting this

corruption:

1221pig,, p. 21.
1231pia,, p. 21.
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Presto serd que el pestilente soolo

Del ejemplo mortal de un mundo infecto,
Arideciendo el alma infructuosa,

Sin esperanza la semilla ahogue

Que natura planté. gDénde estd el fuerte
Que, integra su virtud, resista inmdvil
11 chogue atroz de las voraces ondas
Que, en inflamado mar de hirviente lave,
Entre montes de sombras humeantes,

Bse voleén fulminador arroja,
Bstremeciendo el vacilante suelo?124

Cienfuegos "“solution" is an evasive one. If only
he could flee with Batilo to the beloved Tormes and
relive the beautiful moments they shared:

{0n! iouién me diese el atrasar el tiempo
Hasta arrancarle mi verdor marchito,

0 sigquiera volar con mi Batilo

A buscarle del Tormes en la orilla?

Le encontrara, alli estd; por siempre inmdvil
Entre sus ondas deleznables yace

Mi adolescenciaj; por doquier mis ojos

-
Hallaran restos de sus frescas flores,2?

The poet finds happiness only in the evocation of
the past--z monument of love shared by two friends:

jOh inefable placer! |[oh hermosas tardes

De mi felicidad!... Tueron, Batilo,

Para siempre jamds; ;pueda a lo menos

Vivir siempre inmortal nuestro carifio,

1241pid,, p. 22.
1257pi4d., p. 22.
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s o 14 126
unico resto de tan bellos dias.

As clearly illustrated in the above poems,
Cienfuegos considered friendéhip more than social
interaction., It is an ommipotent union between two
people——a union powerful enough to transcend even
death.

Menuel José Quintana, perhaps Cienfuegos most ardent
follower, echoes the feelings of his mentor in the
dedication to the 1813 edition of his poetry:

Ven, dulce amigo mio, a honrar con
tu respetable nombre la edicibén de unos
versos que si algﬁn precio tienen, es
debido en gran parte a tu inspiracidn
vy a tu ejemplo. HNada importa que el
mérmol del sepulcro te tenge ya separado
de lo regidn ée los vivientes. dDesata
aceso la muerte los lazos de amor y de
estimacidn gue unen entre si a los hombres?
No, caro Cienfuegos: la muerte los estre-
cha de un modo indisoluble; ella los de-
fiende de la inconstancia y de la incon-
secuencia; ella los aseguras contra los
vaivenes de la fortuna; ella, en fin, los
pone a cubierto del fremesi de las pasiones....
Acabd para m{, y no volveri jamds, aquel
tiempo de dulces ilusiones, de gratos y
apacibles estudios. TFuerza ha sido aban-
donarlos para acudir el veligro comin v
servir a la causa publica en tareas y afanes

harto diferentes. Otros contardn despuéé el

1261pid,, p. 22.
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triunfo, cuando serenada la agitacién

v restablecido el orden, la voz dulce
de las musas vuelva a resonar en Lspafla.
Entonces ‘tus vigorosos versos, dignos
precursores de libertad y de virtudes,
serin aplaudidos con igual admiracidn
que gratitud. IEntonces, si por dicha
llegan hasta alla los mios, el autor
unird su aplause al de la posteridad;

v el alto aprecio y amistad afectuosa
que en vida 5intid por ti, prolonhendOQO

/ o
mas alla del sepulcro. . 127

Above all Cienfuegos considered friendship a
direct source of happiness—-happiness based exclu—
sively on fraternal love:

"Soy feliz, soy felis alre contento;
& ’ ’

Ame, me amaron, me amarhn por siempre. nl28

R ———

12Tyonuel José Quintana, Obras Completas, Biblio-
teca de autores espafioles, vol. XIX, (Medrid: ILdiciones
Atlas, 1946), pp. 1-2

128NiCLJiO Alvarez de Cienfuegos, "A un amigo que
dudeba de mi amistad porque habia tardado en contestarle,’
Biblioteca de autores espafoles, vol. LXVII, p. 21.
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CONCLUSION

Man's attempt to find happiness is a vital, integral
part of the poetry of the eighteenth century. Yet before
the reign of Carlos III the poet often felt happiness to
be an illusive, abstract idea. The century itself was
frequently criticized. Fray Diego Gonzélez refers to the
"siglo corrompido,"l a century "de Gesorden 1lleno."2? The
poetry reflected a profound pessimism inherent in the Neo-
barogue verse of the first half of the century: happiness
was simply beyond the reach of man.

iQué dicha es ésta, cielos,
De condicidén tan rara,
Que ni puedo adquirirla,
Ni cabe en mi poder el no buscarla?
5i eres Dbien, gcémo afliges?
3i eres mal, icdmo arrastras?
{Oh misterio, que mudo,
Explicas mds alla de lo que callas!3
In spite of man's frustrated attempts, the impulse to

be happy was indeed a strong motivating force:

1Fray Diego Gonzdlez, "A las nobles artes," Biblio-
teca de autores espafioles, vol. LXI, p. 185.
2Fray Diego Gonzdlez, "oda," op. cit., p. 191.

3gabriel Alvarez de Toledo, "A mi pensamiento,"
0p. Cit., p. 15.
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écdmo serd esta dicha,

Que ni puedo saberla, ni ignorarla?4
However, only a year after the accession of Carlos

III the poet feels new hope and optimism for the future.
In his "Egloga piscatoria," written in 1760, Garcia de
la Huerta describes the arrival of the Spanish monarch
from Italy. Preising the beauty of nature he compares
the splendor of the setting to the landing of the king:

De bienes semejantes
Colmd a Espafla de Carlos la presencia,
Cuando en naves triunfantes
Contrastando del mar la resistencia,
Emulo de le luz que el orbe bafia,
Tranquilizd la tempestad de Egpafia.
Asf, piadoso el cielo,
Hizo que el bien al da¥lo se siguiese,
Y que en tanto desvelo,
Dulce sosiego, dulce paz naciese.
Huevo ser logrd Espafia y nueva vida:
Tan dulce fue de Carlos la venida.?
The advent of the reign of Carlos III convinced the poet
of the davming of a new age, an age without parallel in
the history of civilization:
Por el orbe aplaudidas
Serén del grande Cérlos las memorias,
Y de ellas excedidas
Cuantas épocas tienen las historias,

4 Ipid., p. 15.
5 vicente Garcia de la Huerta, "Egloga piscatoria,"
Biblioteca de autores @spafioles, Vol.LXI, p. 213.

272

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Y cronista serd de sus renombres

La admiracién ¥ pasmo de los hombres,
Con Carlos solamente

Cualquiera mal el cielo ha compensado

A Espefiz, cuya frente

Perpetuo ceflird laurel sagrado,

Poroue la admiren todas las edades

Como dechado de felicidades.

In his well-lmovm essay "Zlogio de Carlos III,"™ Jovellanos
ennumerates the glorious contributions of the Spanish
monarch to the field of kmowledge. His enthusiasm is
equalled only by his sincere belief that Carlos is indeed
a panacea for the ills facing Spain:

Sf, espafioles, ved aqui el mayor de todos
los beneficios que derramé sobre vosotros Carlos
III. Sembrd en la nacidn las semillas de luz
que han de ilustraros, y os desembarazé los sen—
deros de la sabidurfa. Las inspiraciones del
vigilante ministro, que encargado de la pﬁblica
instruccidn, sabe promover con tan noble y cons—
tante afdn las artes y las ciencias, y a quien
nada distinguiré tanto en la posteridad como
esta gloria, lograron al fin establecer el im~
perio de la verdad. En ninguna época ha sido tan
libre su circulacién, en ninguna tan firmes sus
defensores, en ninguna tan bien sostenidos sus
derechos. Apenas hay ya estorbos aue detengan
sus vasos; y entre tanto gue los baluartes
levantados contra el error se fortifican y

respetan, el santo idioma de la verdad se oye

)
Ibid., ». 213.
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en nuestras asambleas, se lee en nuestros

v se imprime troncuilemente en

escritos 3
auestros corasones. Su luz se recoge de

todosn los Angulos de la tierra, se relme,

se extiende, y muy precto baflaré todo nuestro
s de la natria

horizonte... iOh vogcotros, ami
ala la mayor narte de

a cuienes estd encar

esta felisz revoluclon!7
Though this discourse may avnear to be an exarserated
egtimation of the 3nanish iting, it cannot be denied that
the reign of Carlos III was consiGered by manv intel-

N . e
lectuals as the davming of a new ame. Jose

N ‘ . . . e o ne
de Guzman ¥ Manrigue in a poem entitled "La

read before the Real Sociedad Hcondmica de Amigos del

Pais in 1781 urges the artists to commemorate th

ous moment in Spain'c history:

V. . ’
Gozate, Apeles, que llego ya el

De celebrar la edad de un soverano
o
Con coloridos, tablas y p:mcclcu...O

th in the monarchy contrasts radically with the

y

Thig
digtrust felt by French citizens for their king, an
attitude »revalent since the publication of Hontescuieu's
Lettres persanes., Svanish vatriotism often encouraged

a total and at times almost blind loyvalty to both Church

h regard for Carlos ITI

and 3tate., Indeed, the hi

7Gaupar lMelchor de Jovel“anou "ilogio de Carlosg
III," Digcursos, (Madrid: Espa sa~Galpe, 1969), on. 86-89.

Q
®José Karia Vaca de Guzmdn ¥ Manrique, "La feli-
cidad,"™ Biblioteca de autores eﬂnanoleu, vol. LXI, p. 291.
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encouraged a respect for the gtatus guo, a respect
which at times stifled new or progressive ideas. The
poets of the Enlightenment always encouraged working
within the system in order to preserve law and order.
Even the more socially conscious poets advocated reforms
within the framework of the existing government., In a
letter to Godoy, Meléndez Valdés underscores the plight
of the peasants. He describes their poverty, squalor
and suffering; and yet, they too are willing to offer
their lives to their king:

. « «En miserables pajas
Sumida yace la virtud; fallece
Bl padre de familias, que al Estado
Enrigquecid con un enjembre de hijos;
Gime entre andrajos la inocente virgen,
Por su indigna nudez culpando al cieloj;
0 el infante infeliz transido pende
Del seno exhausto de la triste madre.
Las ldgrimas, los ayes desvalidos
Calmad, humano, en la infeliz familia;
Y vedla en su indigencia aun celebrando
A su buen rey, en su defensa alegre
Ansia verter su sangre generosa.9

Even when Meléndez hints that these people may throw
off the chains that bind them, the almost feudal

oppression of centuries of misery and pain, the poet

9uan Meléndez Valdés, "Epistola VII," Biblioteca
de autores espafioles, vol. LXIII, p. 207.
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urges Godoy to liberate them so that he would be the
recipient of their gratitude and loyalty; this would of
course encourage respect for the "system":

iQué serfa, sefior, si al cielo slzara

La frente mds holgado? asi sobre ella

La palidez, el escualor, el triste

Timido abatimiento no afeasen

Indignos su virtud? iqué si arrastrando,

Cual siervo fiel, de la pobreza amarga

No llevase doguier los rudos grillos?

Rompedlos vos, y le veréis qué alegre

Corre a la esteva y al afén; qué tierno

La mano besa que su bien procura.
According to Colford, "Meléndez views the legal code not
as a restraint upon man's freedom, but as the logical
means for achieving liberty through orderly nrogress;

the law, therefore, is to be the instrument for
working the changes he advocates so earnestly.“ll
In a letter to Jovellanos upon his elevation to the

Ministerio Universal de Gracia y Justicia, Meléndez

reiterates the idea of law as tantamount to freedom:

ceotl asi en el mundo
afables ordenards; verdn los hombres
Que no es yugo la ley; que es dulce nudo

10 Ipid., p. 207. )

11 william B. Colford, Juan Melchdez Valdds: A
Study in the Transition from Neo-Classicism to Romanti-
cism in Spanish Poetry (New York: Lancaster Press, 1942),
pe 253,
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De feliz libertad y paz y holganza.l2
Thus we notice a dimension missing in the Spanish poetry
7 of the eighteenth century. If the poet uses poetry as
a social instrument it is not to preach economic revolu-
tion or political anarchy but rather to sing the glories

of patrigtism and reform within the system. There is

indeed an obvious reason for the reticence of the intelli-~
gentsia to propagate radical programs in order to pro-
mote progress and growth in Spain - namely, the Inqui-
sition. Although the Inquisition was not seriously

feared during the early part of the reign of Carlos III -
he himself when asked why he had not abolished the insti-
tution, supposedly retorted: "Los espafioles la quieren,

Yy a mi no me molesta,"13 the arrest of Pablo de Ola-
vide was to inject new strength and vitality into this
symbol of intellectual repression. DBorn in Perd in 1752,
Olavide occupied several positions of importance in the
Spanish government after having lived in France for several
years, settling ultimately in Seville. He read almost
exclusively in French and was detained by the Inquisition
in 1776,the latter having discovered that "en su aloja-

miento de Madrid sdlo habfa dos libros espalioles en su

12 juen Meldndez Valdds, "Epfstola VIII," Biblio-
teca de autores Bspafoles, Vol. IXIII, p. 209.

13 Quoted by Henry Kamen, La Inguisicién espatiola,
trans. Enrique de Obregén. (Madrid: Alianza, 1973),
P. 270.
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biblioteca."14 Olavide was eventually exiled and con-
fined to a monastery for eight years. The repercussions
of this persecution were far-reaching and if the literati
of the Enlightenment were ever inclined to revolution,
such feelings were immediately suffocated:

Olavide fue seleccionado para ser perseguido,
simplemente -para ponerlo de ejemplo a los otros,
y no porgue fuera el peor de los que delinquieron.
Bre mis conocido gue otros situados mds alto que
é1, ere amigo de los filbdsofos franceses y habia
lefdo sus libros. Olavide era una advertencia,
¥ la leccidn no pasé desapercibida. Por toda
Hspafia e incluso en el resto de Buropa el ruido
de su condena despertd temores de que la Inqui-
sicidn hubiera vuelto a gozar del poder de antes.

15

If the Inquisition stifled the social and political
awareness of the poet by discouraging free expression,
it did not change his desire for happiness; on the con-
trary, it mey have strengthened it. The poet begins to
internalize his search for happiness. Economic reform
and philosophical speculation are "dangerous" themes for
poetry since these topics could conflict with the teachings
of the ,Church and/or State. In an ode entitled "Que la
felicidad estd en nosotros mismos" Meléndez Valdés

states that only the fool complains about his misery

14 1pid., p. 272.
15 1pid., p. 273.
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since it is he who is respongible’for his ovwn unhappiness:

No, pues, necio, te exhales
En quegaa ominosas Sy
Que nosotros labramos, no las cosas,

3i bien lo estimas, nuestros crudos males.l6

The poet's search for happiness, as we have seen, leads
him to nature in search of a virtuous way of life. Be-
lieving the Socratic adage Nosce te ipsum, the poet, in
the tranquil harmony of the natural setting, attempts
4o understand himself, a comprehension which he hopes
will insure heppiness:

Vo F /

d3aber pretendes? IFranca esta la senda

perfecciona tu ser y serés sabloj;

ilustra tu razén, para que se alce

a la verdad eterna, y purifica

tu corazén, vara que la ame y siga.

Bstddiate a $i mismo, pero busca

la luz en tu Hacedor. All{ la fuente

de alta sabiduria, alli tu origen

verds escrito, alll el lugar que ocupas

en su obra magnifica, alli tu alto

destino, y la corona perdurable

de tu ser, sdélo a la virtud suardada., L’
Whether the poet sought happiness in nature's bosom or
through the comfort of friends - as reflected in the

poetry of Cienfuegos and Lista - the message of the

16 suan yeldndez Valdés, "0da XXXII: Que la
felicidad esti en nosotros mismos," Biblioteca de autores
espafioles, Vol. LXIII, p. 198.

7 Gaspar Melchor de Jovellanos "Lplotola X: &

Berm?do sobre_log vanos desgos y estudios de 105 hombres,"
Poesias, ed. José Caso Gonzalez 0v1ed9 Instituto de

T Asturianos, 1961), pp. 326-32
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Onlightenment is quite clear: the poets of the Ilustra-
g;ég firmly believe that happiness is possible. Though
this notion was at times frustrated either through a
personal desengafio or the temptations of a materialistic
and oppressive society, the basic optimism of the poet
remained unchanged.

This idea was almost completely discarded by the
romantic poeits. They considered happiness sn impossi-
bility or at best, an illusive dream.

SueMos son los deleites, los zmores,

La juventud, la gloria y la hermosura

Sueflos las dichas son, suedos las flores,

La esperénza, el dolor, la desventura.l8
Not only is hapoiness impossible but misery is now an

integral part of the human condition:

, los gque al nacer lloramos,

Nosotros, ak
Que paso a paso a la razdn seguimos,
Que una impresidén tras otra recibimos,
Que ora a le infancia, a la nifiez llegamos,
Luego a la juventud, jah!, no alcanzamos
A imaginar la dicha y la limpieza
Del alma en su pureza.
diGuién no lleva escondido
Un rayo de dolor dentro del pecho?
dPor cuél dichoso rostro no han corrido
légrimas de amargure. y de despecho?
iQuién no lleva en su alma,

18 5osé de Espronceda, "Canto I," El Diablo mundo.
(Madrid: Alianza, 1966), p. 175.

280

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



jAhl, por muy joven y feliz que sea,
Un penoso recuerdo, alguna idea,

Que nublando sv luz turba su calma!l9
This pessimistic Weltanschauung was curiously absent
from the poetry of the Enlightenment; the pre-romantic
effusion of Cienfuegos cannot compare with the fatalis-
tic attitude of Espronceda. Even if the romantic poet
was happy, his awareness that all is subject to mute-
bility only increased his anguish. It is this reali-
zation that Espronceda laments in his famous "Canto a
Teresa":

. < 1 < 7/ s
dQuien pensara jamas, Teresa mia,

Que fuera eterno manantial de llanto

Tanto inocente amor, tenta alegria,

Tantas delicias y delirio tanto?

i s . e rd

4Quién pencsara jamas llegase un dla

En gque, perdido el celestial encanto

Y caida la vends de los ojos,

Cuanto diera placer causara enojos?‘o

a
Although the poet of the Enlightenment is indeed aware
of change and inconstancy, his faith in God, in the
established political order and in his fellow man inspire

and even strengthen his belief that man can be happy

19 jose de Espronceda, "Canto III,"” op. cit., p. 200.

20 Jose de Espronceda, "Canto II," op. cit., p. 187
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and that

.« « o con prudencia canta,
Desde el mal que te [man] sobra
Pasards a la dicha que te falta.2l

21Gabriel Alvarez de Toledo, "A mi pensamiento,"

op. cit., p. 15.
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