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INTRODUCTION

Andrew Marv e l l  r e g a r d s  s p a c e  w i t h  r e v e r e n c e ,  a n x i e t y ,  

and  amused d e t a c h m e n t .  Hi s  l y r i c s  c e l e b r a t e  a l l  t h e  k i n d s  

o f  s p a c e  we a r e  l i k e l y  t o  l i v e  i n ,  i m m e n s i t i e s  of  s e a  and  

s k y ,  and  e n c l o s u r e s  in  which  w e ' r e  more s u r e ;  he l o v e s  

e q u a l l y  t h e  " d a r k  Hemisphere"  and  t h e  " s o b e r  F r ame . "

The v o i c e  t h a t  s p e a k s  i n  t h e  l y r i c s  i s  l i k e  J o s e p h  

C o r n e l l ' s  v o i c e  in  o u r  own c e n t u r y .  C o r n e l l  o r i e n t s  h i m s e l f  

t o  l i m i t l e s s  o u t e r  s p a c e  in  s t r u c t u r e s  t h a t  s u g g e s t  a 

c o r r e s p o n d i n g  i n f i n i t e  i n t e r l o r l t y ,  s e a s ,  g a l a x i e s ,  a n d  

c l t y s c a p e s  m e e t i n g  t h e i r  c o u n t e r p a r t s  in t h e  v a s t  s p a c e  of  

dayd ream,  e n c l o s e d  in  a box ( f i g .  0 . 1 ) .  In  a  s i m i l a r  

a d j u s t m e n t  t o  an e x p a n d i n g  o u t e r  u n i v e r s e ,  t h e  s e v e n t e e n t h  

c e n t u r y  seems  t o  h av e  f o s t e r e d  a c o r r e s p o n d i n g  c o n c e r n  w i t h  

p e r s o n a l  p r i v a c y ,  I d e n t i f y i n g  what  O r e s t  Ranum c a l l s  

" r e f u g e s  of  i n t i m a c y , "  s p e c i a l  p l a c e s  — g a r d e n s ,  a l c o v e s ,  

s t u d i e s  — an d  c h e r i s h e d  o b j e c t s  — l o c k e t s ,  s o u v e n i r s ,  

m i n i a t u r e s  — s y m b o l s  o f  I n t i m a t e  r e l a t i o n s h i p s  ( 2 0 7 - 2 6 3 ) .  

M a r v e l l ' s  p o e t r y ,  o f  c o u r s e ,  i s  f u l l  o f  s u c h  " r e f u g e s , "  

g l o b e s ,  g a r d e n s ,  t h e  " G a l l e r y "  o f  t h e  mind .  L i k e  C o r n e l l ,  

M a r v e l l  i s  awar e  o f  t h e  ways  we open when we p a r t i c i p a t e  in 

s p a c e ,  and  o f  t h e  ways  we l o s e  when we c l o s e  o u r s e l v e s  o f f  

f rom t h e  s p e c t a c l e .  Space  f o r  him i s  a l i v i n g ,  e x p r e s s i v e
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p a g e  2
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Vast spaces and  un lim ited  range of dream w orld 
im agination  are contained  in  C ornell's little  boxes.

T h is  one, dep ic ting  C ornell's love of sea and  
heavens, is 12i/t by 17 by 8% inches overall.
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F i g .  0 . 1

C o r n e l l ' s  Boxes

S o n r o e : W e r n l c k ,  R o b e r t .  "The Wor ld I n s i d e  t h e  Magica l  
Boxes  of  J o s e p h  C o r n e l l  — a U n i v e r s e  Made Out of  Dreams and  

Oads and  E nd s . "  S m i t h s o n i a n  J a n .  1981:  4 6 - 7 .
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t h i n g ;  i t  e n v e l o p s  u s  and  g i v e s  a c a s t  t o  o u r  i n n e r  l i f e ;  a t  

t h e  same t i m e ,  i t ' s  s o m e t h i n g  we c r e a t i v e l y  a b s o r b .  R o s a l i e  

C o l i e  w o n d e r f u l l y  s a y s  t h a t  M a r v e l l ' s  " c o n s p i c u o u s l y  

d i m i n i s h e d  i m a g e s . . . e x i s t  In a h i g h l y  c h a r g e d  e m p t i n e s s "  

( 1 5 4 ) .  Her wo rds  t o u c h  upon t h e  e l e c t r i c i t y  a n d  r e s o n a n c e  

t h a t  s p a c e  h a s  f o r  M a r v e l l .

M a r ve l l  w o nd e r s  e s p e c i a l l y  a t  t h e  c u r i o u s  r e l a t i o n s h i p s  

t h a t  a r i s e  be t ween  l a r g e  a n d  s m a l l .  He i s  s t r u c k  by t h e  way 

a s m a l l ,  s i m p l e  s p a c e  can  e n c l o s e  r i c h  and  complex  l a r g e r  

s p a c e s ;  he l i k e n s  h i s  s o u l  t o  a  dewdrop which  e m b r a c e s  " t h e  

g r e a t e r  Heaven in  an Heaven l e s s . "  He i s  i n t e r e s t e d  a l s o  in 

t h e  a p p a r e n t  n e ed  f o r  b o u n d a r i e s  be t ween  s ma l l  and  l a r g e ;  

one o f  h i s  g a r d e n s  i s  c l o s e d  t o  t h e  " swe e t  F i e l d s "  t h a t  

s u r r o u n d  I t .  And he i s  awed by t h e  i n f i n i t e  c o n t a i n m e n t  of  

w o r l d s  w i t h i n  w o r l d s ,  s o  t h a t  t h e  l o v e l y  p o m e g r a n a t e  

e n v e l o p s  " J e w e l s  more  r i c h  t h a n  Ormus s h o w ' s . "

C r i t i c s  have  p e r c e i v e d  M a r v e l l ' s  a b s o r p t i o n  in  

m i n i a t u r e .  K i t t y  S c o u l a r  n o t e s  h i s  c o n c e r n  w i t h  t h e  

" d i s c o v e r y  o f  r e s e m b l a n c e  b e t we en  t h i n g s . . . s m a l 1 a n d  g r e a t "  

( 1 6 4 - 5 ) ;  R o s a l i e  C o l i e ,  r e m a r k i n g  " h i s  t e n d e n c y  t o  

m i n i a t u r e "  ( 1 1 8 ) ,  f o c u s e s  on M a r v e l l ' s  c o m p r e s s i o n  o f  

t r a d i t i o n ,  " s o  t h a t  a  s ma l l  f i g u r e  may s t a n d  f o r  an enormous  

b a c k g r o u n d  o f  t h o u g h t  a n d  e m o t i o n a l  a s s o c i a t i o n "  ( 1 0 3 ) .  And 

T . S .  E l i o t  d e c i d e s  t h a t  a  s o u r c e  of  M a r v e l l ' s  s t r e n g t h  i s  

h i s  a l l o w i n g  t h e  " i n e x h a u s t i b l e  and  t e r r i b l e  n e b u l a  of
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e mo t io n  which s u r r o u n d s  a l l  o ur  e x a c t  and  p r a c t i c a l  p a s s i o n s  

and  m i n g l e s  w i t h  them" t o  be  e x p r e s s e d  in "a  s l i g h t  a f f a i r , "  

s a y ,  " t h e  f e e l i n g  of  a  g i r l  f o r  h e r  p e t "  ( 2 5 ) .

Looking  a t  M a r v e l l ' s  c u r i o s i t y  in i n t e r c h a n g e s  b e t w e e n  

l a r g e  and  s m a l l ,  t h i s  d i s c u s s i o n  w i l l  s u g g e s t  t h a t  t h e  

e x p e r i e n c e  of  m i n i a t u r e  i n f o r m s  h i s  l y r i c s  an d  h i s  way o f  

s e e i n g  l i f e .  M i n i a t u r e  b ecom es ,  f o r  M a r v e l l ,  a  t e c h n i q u e  of  

p e r s p e c t i v e ;  he u s e s  i t  t o  m e a s u r e  p e o p l e  and  t h e i r  w o r l d s ,  

and  a s  a way of  l o c a t i n g  h i m s e l f  w i t h i n  t i m e  and  c h a n g e .  At 

t h e  same t i m e ,  t h e  p r o c e s s  o f  m i n i a t u r e  o f f e r s  t o  t h o s e  who 

e n t e r  t h e  poems a J o u r n e y  whi ch  c o a x e s  v e r s a t i l i t y ,  

e n c o u r a g i n g  wonder  in  ma ny - wo r 1d e d n e s s .

The d i s c u s s i o n  w i l l  examine  some o f  t h e  p l a c e s  M a r v e l l  

a r r i v e s  a t  t h r o u g h  m i n i a t u r e .  H i s  poems can be  s e e n  a s  

a t t e m p t s  t o  e x p l o r e  d i f f e r e n t  k i n d s  of  p r o c e s s e s  t h a t  o c c u r  

b e t we en  l a r g e  and s m a l l ;  he  p l a y s  most  o f t e n  w i t h  t h r e e  

p o s s i b i l i t i e s ,  a  w o r l d  c u t  o f f  f rom what  s u r r o u n d s  i t ,  a 

s m a l l e r  w o r l d  t h a t  s ubsumes  a l a r g e r ,  and  an e n v i r o n m e n t  

t h a t  c o n t a i n s ,  an d  i s  c o n t a i n e d  b y ,  a n o t h e r .  The s t u d y  w i l l  

l ook  a t  t h e  way he c o n s i d e r s  t h e  dynami cs  o f  m i n i a t u r e  in 

t h e  d i a l o g u e s ;  i t  w i l l  s e e  how,  in  some memorable  

c h a r a c t e r i z a t i o n s ,  he  u s e s  m i n i a t u r e  t o  e x p l o r e  r e s i s t a n c e  

t o  p a i n  and  c h a n g e ,  an d  how in  o t h e r  poems i t  o f f e r s  an 

e n t r a n c e  i n t o  c o m p l e x i t y  and  d i f f i c u l t y .  F i n a l l y ,  i t  w i l l  

u s e  t h e  o u t l o o k  o f f e r e d  by t h i n g s  l a r g e  and s ma l l  t o  e n t e r
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t h e  s p i r i t  o f  p l a y  In "Upon A p p l e t o n  House , "  M a r v e l l ' s  

w h i m s i c a l  c e l e b r a t i o n  o f  o u r  need  t o  m i n i a t u r i z e .

Why do we e n t e r  I n t o  m i n i a t u r e ?  I t  s eems  t o  i n v o l v e  an 

a c t  o f  f a i t h .  I f  o ur  own s m a l l n e s s  and t h e  l a r g e n e s s  

o u t s i d e  can  be  p r oven  t o  r e s e m b l e  each  o t h e r ,  t h e  u n i v e r s e  

i s  p o s s i b l y  n o t  s uch  a s t r a n g e  p l a c e  a f t e r  a l l .  Gas t on  

B a c h e l a r d  b e a u t i f u l l y  s u g g e s t s  t h a t  we s e e k  p o c k e t s  i n  s p a c e  

t o  c o n t a i n  o u r  r e v e r i e s ,  warm e n c l o s u r e s  t o  h o l d  o u r  

d a y d r e a m i n g ,  o r  e x p e r i e n c e s  o f  w e l l - b e i n g .  Th e se  l o v e l y ,  

g e n t l e  e n v e l o p e s  in s p a c e  h e l p  u s  de a l  w i t h  t h e  v a s t n e s s  

a r o u n d  u s ;  we " r e c e i v e  t h e  immens i ty  o f  t h e  wo r ld "  and  

t r a n s p o s e  i t  " i n t o  i n t e n s i t y  o f  o ur  I n t i m a t e  b e i n g "  ( 1 9 3 ) .  

L e t ' s  t h i n k  f o r  a  m i n u t e  o f  t h e  way t h e  d a r k ,  l i m i t l e s s  

n i g h t  s ky  in  "Upon A p p l e t o n  House" I s  g i v e n  an I n t i m a t e  

I mmens i ty  when i t  i s  l i k e n e d  t o  s a l m o n - f i s h e r s ,  

homeward-bound ,  t h e i r  h e a d s  in d a r k  c a n o e s .  We may t h i n k  

a l s o  o f  t h e  way " Ber mud as " '  " w a t r y  Maze" i s  made i n t i m a t e l y  

immense w i t h  t h e  i n t r o d u c t i o n  o f  a  s ma l l  b o a t ,  k e e p i n g  i t s  

t i m e  w i t h  f a l l i n g  o a r s .

T h e r e  a r e  s e v e r a l  ways  in which  we e x p e r i e n c e  

m i n i a t u r e .  One way,  a s  B a c h e l a r d  s a y s ,  i s  t o  f i n d  a c e n t e r  

o f  c o n c e n t r a t i o n  in a  l a r g e  a r e a  o f  u n s h a p e d  o r  

u nc om pr ehend ed  s p a c e .  I t  s e r v e s  a s  a  k i n d  o f  r e t r e a t ,  a 

p l a c e  f rom which  we can  keep  c o n f u s i o n  and  d i f f i c u l t y  a t  

b a y :  "To h av e  e x p e r i e n c e d  m i n i a t u r e  s i n c e r e l y  d e t a c h e s  me 

f rom t h e  s u r r o u n d i n g  w o r l d ,  and  h e l p s  me t o  r e s i s t
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d i s s o l u t i o n  of  t h e  s u r r o u n d i n g  a t m o s p h e r e ” ( 1 6 1 ) .  I t  i s  an 

a c t  meant  t o  p r e s e r v e  t h e  s e n s e  of  t h e  wh ol e ;  l i f e  w i t h i n  

t h e  e n c l o s u r e  i s  r e a l i z e d ,  g u a r d e d ,  a t  i t s  most  u n i f i e d .

What i s  e s s e n t i a l  and  i m p o r t a n t  i s  h i g h l i g h t e d  a g a i n s t  t h e  

t r i v i a l  and a c c i d e n t a l ,  f rom which  i t  must  be p r o t e c t e d .  In 

t h i s  way,  f o r  e x a m p l e ,  V i r g i n i a  Woolf  c r e a t e s  one  o f  h e r  

l o v e l i e s t  moments;  s h e  h a s  h e r  c h a r a c t e r s ,  drawn t o g e t h e r  in  

a  momentary s ymp a t hy ,  f a c e  t h e  d a r k  and  u n s t a b l e  w o r l d  

o u t s i d e ,  s o  t h a t  " t h e y  wer e  a l l  c o n s c i o u s  of  m a k i n g  a  p a r t y  

t o g e t h e r  in a  h o l l o w ,  on an i s l a n d ;  h ad  t h e i r  common c a u s e  

a g a i n s t  t h a t  f l u i d i t y  o u t  t h e r e "  ( 1 4 7 ) .

We a l s o  c o n c e i v e  o f  m i n i a t u r e  when we a l l o w  t h e  s m a l l  

t o  subsume t h e  l a r g e .  The e n c l o s u r e  becomes  a s t a g e  upon 

w hi ch  t h e  p r o c e s s e s  o f  t h e  s t r a n g e  and  c o n t r a d i c t o r y  l a r g e r  

w o r i d  a r e  s e t  in m o t i o n .  T h i s  e n a c t m e n t  on a  r e d u c e d  s c a l e  

a l l o w s  t h e  c o m p l i c a t e d  d y n a m i c s  t o  be made a p p a r e n t  a nd  

u n d e r s t o o d .  S h a k e s p e a r e ' s  F o r e s t  of  Arden a n d  i s l a n d  

r e t r e a t  in The T e m p e s t . b o t h  s m a l l e r  v e r s i o n s  o f  t h e  

s u r r o u n d i n g  w o r l d ,  come t o  a  new f o c u s  and  a f f i r m a t i o n  o f  

t h e  l a r g e r  r e a l i t y  t h r o u g h  m i n i a t u r e .  "Exempt f rom p u b l i c  

h a u n t s , "  t h e  f o r e s t  c h a l l e n g e s  p a s t o r a l  and  r o m a n t i c  

s e n t i m e n t ;  y e t  made r i d i c u l o u s  t h r o u g h  l a u g h t e r ,  b o t h  

i n n o c e n c e  a n d  l ov e  c u r i o u s l y  r e t a i n  t h e i r  o r i g i n a l  m y s t e r y .  

W i t h i n  t h e  c i r c l e  o f  P r o s p e r o ' s  m u s i c a l  i s l a n d ,  we a r e  

o f f e r e d  b o t h  a  m i c r oc o sm  o f  h u m a n i t y  and  a  r e v i e w  o f  much of  

S h a k e s p e a r e ' s  p o e t i c  c a r e e r ,  a  v a n t a g e  on a l l  h i s  " r o u g h
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m a g i c . "  The r e t r e a t  t o  a s m a l l e r  w o r l d  seems  t o  a f f i r m  a 

l a r g e r  " b r a v e  new w o r l d"  of  c o m p l i c a t i o n  and  w on de r .

F i n a l l y ,  we eng ag e  in  m i n i a t u r e  when we a l l o w  our  

mi nd s  t o  c o n t e m p l a t e  an i n f i n i t e  d i m i n i s h i n g  o f  s p h e r e s  

w i t h i n  s p h e r e s ,  and  c o r r e s p o n d i n g l y ,  a p r o g r e s s i v e  i n f l a t i o n  

o f  w o r l d s .  We r e a l i z e ,  a t  s uch  moments ,  t h a t  we b o t h  

c o n t a i n  t h e  w o r l d  and  a r e  c o n t a i n e d  w i t h i n  i t :

Somet imes  t h e  t r a n s a c t i o n s  b e t ween  s ma l l  and  
l a r g e  m u l t i p l y ,  h av e  r e p e r c u s s i o n s .  Then,  
when a  f a m i l i a r  image grows  t o  t h e  d i m e n s i o n s  
o f  t h e  s k y ,  one i s  s u d d e n l y  s t r u c k  by t h e  
i m p r e s s i o n  t h a t  c o r r e l a t i v e l y ,  f a m i l i a r  
o b j e c t s  become t h e  m i n i a t u r e s  of  a  w o r l d .
Macrocosm an d  mi c ro sm a r e  c o r r e l a t e d .

( B a c h e l a r d  170)

T h i s  i s  b a s i c a l l y  t h e  k i n d  o f  e x p e r i e n c e  we h av e  when we 

p l a y  w i t h  a  s e r i e s  o f  b o x e s ,  o r  a  p r o g r e s s i o n  o f  C h i n e s e  

d o l l s ,  e a c h  c o n t a i n i n g  and  e n v e l o p e d  by a n o t h e r .  M i n i a t u r e  

can  o f f e r  u s ,  in  t h i s  way,  a s i m u l t a n e o u s  s e n s e  o f  o u r  own 

l a r g e n e s s  a nd  s m a l l n e s s ;  we p o s s e s s  an d  g i v e  way a t  t h e  same 

t i m e .

W he th e r  i t  m a r k s  o f f  a  s i m p l e r ,  r e d u c e d  s p a c e ,  s ubsumes  

a  l a r g e r  o n e ,  o r  e x p l o r e s  a  s e r i e s  of  c o r r e s p o n d e n c e s ,  

m i n i a t u r e  l o c a t e s  f o r  u s  a  n e e d e d  v a n t a g e ,  a  p l a c e  f rom 

wh ich  we can  s a f e l y  r e g a r d  a u n i v e r s e  g i v e n  t o  

b o u n d l e s s n e s s ,  c h a n g e ,  and  m u l t i p l e  p e r s p e c t i v e s .  I t  o f f e r s
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u s  a  s t i l l n e s s  and  s t a b i l i t y ,  a p o c k e t  in  s p a c e  in  wh ic h  we 

can be  w e l l ;  I t  c r e a t e s  t h e  q u i e t  s p o t  away f rom " b u s l e  

Companies  o f  Men."

Because  i t  d o e s  t h i s ,  i t  can o f f e r  a r i c h e r  e x p e r i e n c e  

o f  t h e  v e r y  c h a n g e s  i t  means  t o  keep  a t  b a y .  The s a f e  

c o r n e r  p e r s u a d e s  u s  f rom o u r  f e a r  and f r e e s  u s  t o  p e r c e i v e  a 

m u l t i p l e  r e a l i t y  w i t h  w ond er .  Once we hav e  f o u n d  a p l a c e ,  

o u r  s e n s e  o f  l i m i t  can  y i e l d  t o  an e x p e r i e n c e  in whi ch  

n o t h i n g  i s  a l l o w e d  a  f i n a l  a n d  d e f i n i t e  fo rm.  The l o v e l y ,  

p r o p o r t i o n e d  s p a c e s  o f  A p p l e t o n  House,  f o r  I n s t a n c e ,  l e a d  u s  

t o  a  p l a c e  q u i t e  d i f f e r e n t ,  an "Abbyss" o f  “u n f a t h o m a b l e  

G r a s s "  in  whi ch  b o u nd s  a r e  c o n t i n u a l l y  b r o k e n  a nd  t h i n g s  

merge  an d  c h a n g e .  T h i n g s  become r e l a t i v e ;  t h e  g r a s s  i s  a  

p l a c e  "Where Men l i k e  G r a s h o p p e r s  a p p e a r , / B u t  G r a s h o p p e r s  

a r e  G y a n t s  t h e r e . "

C r i t i c s 1 have  p e r c e i v e d  t h a t  m i n i a t u r e  c r e a t e s  b o t h  

s t a b i l i t y  an d  t h e  e x p e r i e n c e  o f  c o n s t a n t  ch an ge  a nd  r e s t l e s s  

m o t i o n .  B a c h e l a r d ,  a f t e r  a l l ,  d e s c r i b e s  t h e  r e l a t i o n  o f  

s ma l l  t o  l a r g e  in t e r m s  t h a t  evoke  c o n t i n u a l  movement ;  a  

f a m i l i a r  image m a g n i f i e d  e n c o u r a g e s  r e c o g n i t i o n  t h a t  t h e  

same o b j e c t  can  become a m i n i a t u r e ;  t h u s ,  " t r a n s a c t i o n s  

b e t w e e n  s m a l l  and  l a r g e  m u l t i p l y ,  have  r e p e r c u s s i o n s "  ( 1 7 0 ) .  

More p a r t i c u l a r l y ,  M a r v e l l ' s  c r i t i c s  n o t i c e  h i s  w i l l i n g n e s s  

t o  f a c e  l i f e  in m o t i o n ,  and  t h a t  i t  i s  an a t t i t u d e  r e l a t e d ,  

in  some way,  t o  m i n i a t u r e .  R o s a l i e  C o l i e  p e r c e i v e s  t h e  

s p i r a l s  and  t u r n s  in  t h e  m i n i a t u r i z i n g  p r o c e s s ,  t h e  o n g o i n g
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d r i f t  o f  s ma l l  i n t o  l a r g e  and  l a r g e  I n t o  s m a l l :  "From an 

I n t e n s e  a w a r e n e s s  o f  i n d i v i d u a l s  t h e  p o e t ' s  c o s m i c  

i d e n t i f i c a t i o n  e me r g e s ;  in  t u r n ,  t h e  co smi c  i d e n t i f i c a t i o n  

b r i n g s  u n d e r s t a n d i n g  of  t h e  v a l u e  of  i n d i v i d u a l s  < 2 0 7) .  Ann 

B e r t h o f f  a l s o  s e n s e s  a  s h i f t i n g  and w e a v i n g  i n  m i n i a t u r e  in 

h e r  d e s c r i p t i o n  o f  M a r v e l l ' s  " a l l e g o r i c a l  I m a g i n a t i o n , "  t h a t  

i s ,  "a  mind a c t i v e l y  moving f rom g e n e r a l  t o  p a r t i c u l a r  and 

back"  ( 2 0 2 ) .  She r e l a t e s  t h i s  t o  h i s  c o n c e r n  in 

" d i s c o v e r i n g  t h e  s o u l  of  r e a l i t y  in i t s  m u t a b l e  f o rms "  ( 2 0 ) .

M i n i a t u r e  makes  p o s s i b l e  a  n e c e s s a r y  e s c a p e  f rom t h e  

w o r l d  s o  t h a t  we may J o i n  t h e  w o r l d .  P e r h a p s ,  o u r  movement 

i n t o  p r o c e s s ,  i n t o  s h i f t i n g  p e r s p e c t i v e s ,  w i t h  m i n i a t u r e ,  

r e a d i e s  u s  f o r  a  r e a l  e n t r a n c e  i n t o  l i f e ,  i n t o  t h e  

c o m p l e x i t i e s  o f  t i m e  and  c h a n g e .
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N o t e s

*A number o f  c r i t i c s  h av e  been  w o n d e r f u l l y  h e l p f u l :  
p a s t o r a l i s t s  ( C u l l e n ,  P o g g i o l i ,  T o l i v e r )  who v i ew t h e  
p a s t o r a l  l a n d s c a p e  a s  a w o r l d  s e t  a p a r t  in  whi ch  s ma l l  
t h i n g s  ( p a r v a )  o pp os e  g r e a t  ( ma g na ) ;  g a r d e n  h i s t o r i a n s  
( F a i r b r o t h e r , Hunt ,  M a r r a n c a ,  S t r o n g )  r e g a r d i n g  t h e  drama 
o f  c l o s e d  and  open s p a c e s ;  a r t  h i s t o r i a n s  ( G a r d n e r ,  L i s t e r ,  
Murdoch,  S y p h e r )  t r a c i n g  t h e  r i s e  o f  t h e  a r t  o f  m i n i a t u r e ,  
o r  s u r v e y i n g  Bar oque  e x p l o r a t i o n  of  s p a c e ;  p e r s p e c t i v i s t s  
( F r i e d m a n ,  Gi l man ,  G u i l l e n )  i n t r i g u e d  by t h e  c u r i o u s  a n g l e  
o f  v i s i o n ;  p s y c h o l o g i s t s  o f  p l a y  ( B e r g e r ,  Warnke)  a nd  t h e i r  
a n a l y s e s  o f  me n t a l  p l a y g r o u n d s  a s  l a b o r a t o r i e s ;  L o u i s  M a r t z '  
a n a l y s i s  o f  t h e  m e d i t a t i v e  p r o c e s s ,  in  which  s m a l l  emblems 
e n c o u r a g e  a l a r g e r  s p i r i t u a l  a w a r e n e s s ;  Mary Ann Caws'  
d i s c u s s i o n s  on p o e t i c  f r a m e s ;  R o s a l i e  C o l i e  on t h e  r e s o u r c e s  
o f  a r t i f i c e ;  Susan  S t e w a r t ' s  r e c e n t  work on m i n i a t u r e .
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CHAPTER 1

La r g e  a nd  Smal l  In t h e  S e v e n t e e n t h  C e n t u r y

Amazed a t  t h e  t h i n g s  t h a t  can  happen  b e t w e e n  l a r g e  and 

s m a l l ,  M a rv e l l  i s  a b s o r b e d  w i t h  s p a c e .  He l o v e s  i t s  

v a g u e n e s s  —  t h e  Mw a t r y  Maze" o f  "Bermudas" an d  t h e  " d a r k  

Hemisphere"  t h a t  c l o s e s  in upon A p p l e t o n  House —  and  i t s  

f i l l i n g  up .  He I s  I n t e r e s t e d  in t h e  way t h i n g s  occupy  s p a c e ,  

and  l i k e s  t o  c o m p r e s s  s p a c e  t o  I t s  l i m i t s .  " L e t  u s  r o l l  a l l  

o u r  S t r e n g t h ,  a nd  a 1 1/Our  s w e e t n e s s ,  up I n t o  one  B a l l , "  he 

s a y s ,  o r  a n n i h i l a t e  " a l l  t h a t / s  made/To a g r e e n  Thought  In a 

g r e e n  S h a d e . "  He c o n s i d e r s  t h a t  " t h e  Wor ld  s h o u l d  a 11/ Be  

c r a m p ' d  i n t o  a  P l a n i s p h e r e , "  and  t h a t  t h e  " s e v e r a l  l o d g i n g s "  

o f  h i s  s o u l  l i e  "Compos 'd  i n t o  one  G a l l e r y . "

Th e s e  images  h a v e  a b o u t  them t h e  s e n s e  o f  p l a y  and  

wonder  t h a t  come w i t h  t h e  d i s c o v e r y  o f  a  new d i m e n s i o n .  In  

f a c t ,  s a y s  E.A.  B u r t t ,  i t  i s  in  t h e  s e v e n t e e n t h  c e n t u r y  t h a t  

s p a c e  f i r s t  becomes  a  " v a s t , i n f  i n i t e  s u b s t a n c e  e x i s t i n g  in 

i t s  own r i g h t "  ( B u r t t  1 6 1 ) .  G a l i l e o ' s  a n a l y s i s  of  m o t i o n ,  

he  n o t e s ,  h a d  r a i s e d  t h e  q u e s t i o n s  o f  s p a c e  a n d  t i m e ,  making  

s p a c e  f o r  D e s c a r t e s  t h e  v e r y  s u b s t a n c e  o f  t h e  u n i v e r s e .  The 

e f f o r t s  o f  Henry More and  I s a a c  Bar row t o  f i l l  s p a c e  w i t h  

God a r e  a g a i n  a m e a s u r e  o f  t h e  new s i g n i f i c a n c e  o f  t h e  

c o n c e p t .  What h a s  h a p p e n e d ,  B u r t t  s a y s ,  i s  t h a t  w i t h  t h e  

g r o w i n g  s o p h i s t i c a t i o n  of  t h e  new s c i e n c e ,  " t h e  r e a l  wor ld "
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h a s  become " t h e  w o r l d  of  b o d i e s  in  m a t h e m a t i c a l l y  r e d u c i b l e  

m o t i o n s ,  and  t h i s  means  t h a t  t h e  r e a l  w o r l d  I s  a  w o r l d  of  

b o d i e s  moving in  s p a c e  and  t ime"  < 93) .

M a r s h a l l  McLuhan p u t s  I t  a  b i t  d i f f e r e n t l y .  The new 

s c i e n c e ,  he s a y s ,  i s  m o s t l y  v i s u a l ,  r e l y i n g  on m e a s u r e  a n d  

o b s e r v a t i o n .  T h i s  dep en de nc e  on s i g h t  makes  s p a c e  i m p o r t a n t  

b e c a u s e  o f  a l l  t h e  s e n s e s ,  o n l y  v i s i o n  can  " c a p t u r e  s i n g l e  

a s p e c t s  o f  s p a c e  In b r i e f  moments  o f  t ime"  (McLuhan 1 0 ) .

The d i s c o v e r y  o f  s p a c e  was  n o t  a  p e a c e f u l  o n e .  The 

s p a c e  t o  which  men h a d  a c c u s t o m e d  t h e m s e l v e s  was  a bound  

d i m e n s i o n ,  p r o p o r t i o n a t e  a n d  a b i d i n g ,  and  a p p r e h e n d e d ,  a s  

M a r j o r i e  N l c o l s o n  s a y s ,  a s  a " C i r c l e  o f  P e r f e c t i o n . "  The 

u n e a r t h i n g  o f  new s t a r s  a n d  s p o t s  on t h e  moon meant  t h e  l o s s  

o f  t h i s  s e c u r i t y  and  t h e  c o l l a p s e  o f  t h e  c i r c l e ;  s p a c e ,  no 

l o n g e r  c l o s e  a n d  p r o t e c t i v e ,  e xp a n d e d  t o  become l a r g e  a n d  

u nk n o wa b l e .

No w o n d e r ,  t h e n ,  t h a t  m i n i a t u r e  s h o u l d  a p p e a l  t o  t h e  

i m a g i n a t i o n ,  t h a t  r e l a t i o n s h i p s  be twe en  s ma l l  a n d  l a r g e ,  

known and  u n k n o w a b l e ,  s h o u l d  b e  s o  k e e n l y  f e l t .  P u s h e d  t o  

p a r t i c i p a t e  In s p a c e ,  t o  f i n d  c e n t e r s  o f  g r a v i t y ,  t h e  

s e v e n t e e n t h  c e n t u r y  h a d  a r i c h  e x p e r i e n c e  o f  t h e  

" t r a n s a c t i o n s "  b e t we en  g r e a t e r  a n d  l e s s  whi ch  shows  In even  

s m a l 1 wa ys .

The c h a l l e n g e  o f  r e a c h i n g  t e r m s  w i t h  s p a c e  a p p e a l s  t o  a 

map- ma ki ng  i n s t i n c t .  Maps,  f i r s t  p u b l i s h e d  on a  l a r g e  s c a l e  

in  B r i t a i n  in  t h e  s e v e n t e e n t h  c e n t u r y  ( S k e l t o n  8 ) ,  c a u s e  u s
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t o  wonder  a t  ou r  own m i n u t e n e s s  and  a t  how enormous  r e g i o n s  

can  be  r e p r e s e n t e d  in smal l  s p a c e s  (Cawley 9 7 ) .  Bi sho p  Hal l  

i s  moved by a wor ld -map  t o  e x c l a i m ,  "What a  p o o r  l i t t l e  s p o t  

i s  a  c o u n t r y !  A man may h i d e  w i t h  h i s  thumb t h e  g r e a t  

t e r r i t o r i e s  o f  t h o s e  t h a t  w ou ld  be  a c c o u n t e d  monarchs"

( 1 8 1 ) .  We a r e  f a m i l i a r  w i t h  D o n n e ' s  amazement  a t  how, "On a 

r o u n d  b a l 1 / A  workeman t h a t  h a t h  c o p i e s  b y ,  can  l ay /An 

E ur o p e ,  A f r i q u e  and  an A s i a . "  M a r v e l l ' s  "Bermudas" makes  

a p p a r e n t  what  e a r l y  mapmakers  a nd  d a y d r e a m e r s  h av e  in 

common: J oy  i n  i n t i m a t e  i m m e n s i t y .  S e v e n t e e n t h - c e n t u r y  

mapmakers  wer e  o f t e n  m i n i a t u r i s t s  ( f i g .  1 . 1  a nd  1 . 2 ) .  They 

d e l i g h t e d  in  t i n y  w a l l e d  f o r t s  a nd  s ma l l  c r a f t  manned by 

m i c r o s c o p i c  p e o p l e .  Wi th t h e i r  s e a  m o n s t e r s ,  cozy  i n s e t s ,  

d e l i c a t e  s h i p s  and  a b u n d a n t  game,  t h e s e  e a r l y  maps make " f a r  

k i n d e r "  l a n d s  " l o n g  unknown."

The way we e x p e r i e n c e  g a r d e n s  a l s o  c h a n g e s  in t h e  

s e v e n t e e n t h  c e n t u r y .  S u r v i v i n g  w e l l  i n t o  t h e  R e n a i s s a n c e ,  

t h e  m e d i e v a l  g a r d e n  ( f i g .  1 . 3 )  k e p t  a b a r r i e r  be t ween  i t s  

w o r l d  and  what  m i g h t  d i s s o l v e  i t ,  w i t h  w a l l s ,  h e d g e s ,  m o a t s ,  

and  f e n c e s .  Even d u r i n g  t h e  s i x t e e n t h  c e n t u r y  an d  l a t e r ,  

E n g l i s h  g a r d e n s ,  l i t t l e  more t h a n  e x t e n s i o n s  o f  t h e  i n t e r i o r  

s p a c e s  o f  t h e  manor  h o u s e ,  w e r e ,  a s  John Dixon Hunt 

d e s c r i b e s ,  " g e n e r a l l y  s ma l l  and  u n a d v e n t u r o u s "  ( ' L o o s e '

3 3 2 ) .  However ,  t h e  s e v e n t e e n t h - c e n t u r y  e n c l o s u r e s  — 

V e r s a i l l e s ,  B l en he im ,  t h e  T u l l e r i e s  — b e g i n  t o  g i v e  way and  

open t o  what  s u r r o u n d s  them:  " Fo r  t h e  g r e a t  fo rmal  g a r d e n s
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do n o t  i g n o r e  t h e  w o r l d ;  t h e y  t a k e  i t  and  d o m i n a t e  i t .  The 

f o r e g r o u n d  i s  moulded t o  a l o g i c a l  o r d e r  of  t h e  mi nd ,  t h e  

d i s t a n c e  i s  e x p l o r e d  and  r e g u l a t e d  by c o n f i d e n t  v i s t a s  open 

t o  t h e  h o r i z o n  ( F a i r b r o t h e r  2 9 ) .  The t i t l e  p ag e  o f  a 

s e v e n t e e n t h - c e n t u r y  g a r d e n  book ( f i g .  1 . 4 )  shows a w o r l d ,  

q u i e t  and  s u r e  in i t s  symmet r y ,  y e t  m i n d f u l  o f  t h e  

s u r r o u n d i n g  a d v e n t u r e  o f  m o u n t a i n s  and  s p a c e .  An a r t f u l l y  

d e c o r a t e d  archway g u i d e s  u s  t h r o u g h  a c a r e f u l l y  p l a n n e d  

g a r d e n ,  o f f e r i n g  a t  t h e  same t i m e  an o u t l o o k  on h i l l s  and  

s k y .

Even w i t h i n  t h e i r  own b o u n d a r i e s ,  J a c o b e a n  a n d  C a r o l i n e  

g a r d e n s ,  s a y s  Hunt ,  s u g g e s t  "a  new e x c i t e m e n t  w i t h  s p a t i a l  

d i s c o v e r y , "  o f f e r i n g ,  u n d e r  t h e  i n f u e n c e  o f  I t a l i a n  m o d e l s ,  

p l a y f u l l y  "amb ig uo us  t e r r i t o r y . "  Hunt  p o i n t s  o u t  how I n i g o  

J o n e s '  A. Garden and a P r i n c e l y  V i l l a  ( f i g .  1 . 5 )  d r aw s  u s  

down a  s t a i r c a s e  i n t o  an a r e a  p r o m i s i n g  " f u r t h e r  

i n t r i c a c i e s . "  With t h e i r  f a n t a s t i c  w a t e r w o r k s ,  games w i t h  

a r t  and  n a t u r e  — w a l l s  of  w a t e r ,  a r t i f i c i a l  a l o n g s i d e  r e a l  

b i r d s  —  and  m a s q u e - l i k e  e n t e r t a i n m e n t s ,  s u c h  g a r d e n s  wer e  

f u l l  o f  m e t am o rp h i c  fun  ( ' L o o s e '  333 ,  3 4 2 ) .  M a r v e l l ' s  "Upon 

A p p l e t o n  House , "  in p r a i s e  o f  t h e  Y o r k s h i r e  e s t a t e  wher e  he 

s e r v e d  a s  t u t o r ,  c e l e b r a t e s  t h e  g a r d e n  and  b ey on d  a s  

t h e a t e r ,  a d d s  Hunt .  I t ' s  " a s  i f  Ma rve l l  ' r e a d s '  t h e  g a r d e n s  

and  woods  a s  i f  t h e y  wer e  a s o p h i s t i c a t e d ,  I t a l i a n a t e  

w o r l d . "  Assuming v a r i o u s  s h a p e s  in t h e  woods ,  where  

" a r c h i n g  boughs"  a r e  " C o r i n t h i a n  p o r t i c o e s , "  t h e  p o e t
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r e s e m b l e s  t h e  C a r o l i n e  c o u r t i e r s  of  mas que s .  Both  e s t a t e  

and  poem a r e  f u l l  o f  s u r p r i s e s  and  sudden d i s c o v e r i e s  

( Garden 1 7 3 ) .  Space  h a s  become an a d v e n t u r e .

P i c t u r e  f r a m i n g ,  in t h e  s e v e n t e e n t h  c e n t u r y ,  becomes  a 

c r a f t  in i t s  own r i g h t  (Heydenryk  R i g h t  1 3 ) .  Used " e i t h e r  

a s  a f e n c e  a g a i n s t  t h e  e n c r o a c h m e n t  of  i t s  e n v l r o n . i i e n t , o r  

a s  a  l i n k  t o  I t s  b a c k g r o u n d  and  s u r r o u n d i n g s "  ( H ey de nr yk  Ar t  

2 ) ,  a  f rame makes  some p o i n t  a b o u t  t h e  r e l a t i o n s  b e t we en  

t h e  s m a l l e r  r e n d e r e d  w o r l d  and  t h e  l a r g e r  a c t u a l  o n e .  A 

s e v e n t e e n t h - c e n t u r y  Dutch f r ame  c o n s i s t i n g  o f  s q u a r e s  o f  

d i m i n i s h i n g  s i z e  g u i d e s  u s  i n t o  t h e  q u i e t  drama o f  V e r m e e r ' s  

The L e t t e r  ( f i g .  1 . 6 ) .  The g r a d u a l l y  r e d u c i n g  s q u a r e s  g e n t l y  

i n v o l v e s  u s  in  a  w o r l d  whose o r d e r  we a r e  n o t  y e t  s u r e  o f ;  

t h e  n e s t e d  s q u a r e s  o f  t h e  f rame  p l a c e  u s  a t  t h e  t h r e s h o l d  of  

a  p a i n t e d  Dutch i n t e r i o r ,  a  room which  i s  i t s e l f  f r a m e d  by a 

c u r t a i n e d  doorway.  The v i e w e r ' s  s u r r e p t i t i o u s  s t a n c e ,  h i s  

p a r t i a l  g l i m p s e  o f  t h e  s c e n e ,  and  t h e  a v e r t e d ,  i n v o l v e d  

f a c e s  o f  t h e  women, c o n t r i b u t e  t o  an  a i r  o f  c a l m  m y s t e r y .  

P i c t u r e  f r a m e s  in  t h e  s c e n e  i n t o  whi ch  w e ' v e  b e e n  l e d  i n v i t e  

u s  i n t o  s t i l l  o t h e r  u n f a m i l i a r  s p a c e s .

P h y s i c a l  f r a m e s  seem t o  e x t e n d  t o  a c o n s c i o u s n e s s  o f  

f r a m i n g  in  g e n e r a l .  E r n e s t  Gi lman e x p l o r e s  t h e  u s e  of  

f r a m e s  i n  a m a j o r  s e v e n t e e n t h - c e n t u r y  p a i n t i n g .  An a d e p t  

a r r a n g e m e n t  o f  f r a m e s  i n  Di ego  V e l a z q u e z ' s  La s  M en in as  ( f i g .  

1 . 7 )  p l a c e s  p e c u l i a r  p e r s p e c t i v a l  demands on t h e  v i e w e r  in  

much t h e  same way t h a t  "Upon A p p l e t o n  House" c h a l l e n g e s
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M a r v e l l ' s  r e a d e r s .  A p p r o a c h i n g  Las M e n l n a s . o ur  eye  i s  

f i r s t  c a u g h t  by t h e  i l l u m i n a t e d  m i d d l e  g r o u p ,  t h e  I n f a n t a  

M a r g a r i t a  Mar l a  and  h e r  h o v e r i n g  h a n d m a i d e n s .  Our eye  

c a t c h e s  o t h e r  n e a r b y  f i g u r e s  — t h e  I n f a n t a ' s  d w a r v e s ,  h e r  

p e t  dog ,  t h e  f i g u r e  o f  t h e  a r t i s t .  As we b e g i n  t o  i n h a b i t  

t h i s  r e p r e s e n t a t i o n  o f  t h e  a r t i s t ' s  s t u d i o ,  t h o u g h ,  we 

p e r c e i v e  m u t i p l e  f r a m i n g s  e s t a b l i s h i n g  c o n t a c t  b e t w e e n  t h e  

r e a l  and  p a i n t e d  w o r l d s .  On t h e  back  w a l l  h a n g s  most  l i k e l y  

a m i r r o r  Image o f  t h e  I n f a n t a ' s  p a r e n t s .  Are t h e y  t h e n  

s t a n d i n g  b e s i d e  u s ?  S u r r o u n d i n g  t h e  m i r r o r  a r e  l a r g e  d a r k  

c a n v a s e s  whi ch  h av e  been  I d e n t i f i e d  a s  c o p i e s  o f  R u b e n s '

P_al l a s  and  Arachne  a n d  J o r d a e n s  Ap o I l o  and  M a r s y a s . The 

d a r k  a r e a  o f  t h e  m i r r o r  a n d  c a n v a s e s  i s  s e t  o f f  by a man 

o c c u p y i n g  t h e  b r i g h t l y  l i t  f r a me  o f  a  do or way .  I s  he 

e n t e r i n g  o r  l e a v i n g ?  What can  he  s e e  i n  t h e  l a r g e  c a n v a s  in 

p r o g r e s s  h i d d e n  t o  u s ?  H i s  p o s i t i o n ,  p e r f e c t l y  f r a m e d  on 

t h e  t h r e s h o l d ,  r a i s e s  i n t e r e s t i n g  q u e s t i o n s  and  s e r v e s  t o  

r e m i n d  t h e  v i e w e r  t h a t  he  t o o  i s  on t h e  t h r e s h o l d ,  p e r c h e d  

b e t w ee n  t h e  p a i n t e d  s p a c e  a n d  t h e  s p a c e  b e yo n d  (Gi lman 

2 0 9 - 2 1 4 ) .  The f r a m e s  d e f i n i n g  " m i r r o r e d  s p a c e s ,  ' r e a l '  

s p a c e s ,  p i c t u r e  s p a c e s ,  an d  p i c t u r e s  w i t h i n  p i c t u r e s "  

( G a r d n e r  575)  c r e a t e  p e r c e p t u a l  t w i s t s  an d  keep  i n t r o d u c i n g  

f u r t h e r  p o s s i b i l i t i e s .

F i n a l l y ,  t h e  s e v e n t e e n t h  c e n t u r y  d e l i g h t e d  in  

a n a m o r p h o s i s  (Leeman 9 ) ,  a  c u r i o u s  k i n d  of  v i s u a l  w i t .

F a c e d  w i t h  a  vague  s w i r l  in  a p a i n t i n g ,  a v i e w e r  f i n d s  t h a t

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



page 20

t h e  c o n f u s e d  r e a l i t y  r e s o l v e s  o n l y  when he a s su m es  a  s t a n c e  

u n u s u a l  f o r  him,  f o r  a na m o r p h i c  p i c t u r e s ,  " r i g h t l y  g a z e d  

u p o n , / S h o w  m o t h i n g  b u t  c o n f u s i o n  —  eyed  a w r y , / D i s t i n g u i s h  

form" (Gi lman 9 4 ) .  Having  a b a n do ne d ,  f o r  a  m i n u t e ,  h i s  

f a m i l i a r  way o f  s e e i n g ,  a  v i e w e r  i s  r e w a r d e d  w i t h  a  more 

complex  p e r c e p t i o n ;  he  p e r h a p s  s e n s e s  how c h a r g e d  s p a c e  i s  

w i t h  c o u n t l e s s  w o r l d s ,  ways  o f  coming t o  t e r m s .

One o f  t h e  b e s t  e x a m p l e s  of  ana mo r ph ic  p a i n t i n g  in 

E n g l a n d ,  H o l b e i n ' s  The Ambas sador s  ( f i g .  1 . 8 )  i s  a  d o u b l e  

p o r t r a i t  o f  t h e  F r e n c h  e n v oy s  t o  t h e  c o u r t  o f  Henry V I I I ,  

t h e  two men r e p r e s e n t i n g  t h e  t e m p o r a l  and  s p i r i t u a l  s i d e s  o f  

t h e  F r e n c h  l e g a t i o n .  The men a r e  c h a r a c t e r i z e d  by t h e  

c o l o r s  a n d  t e x t u r e s  o f  t h e i r  c l o t h i n g ,  and  o b j e c t s  — a 

l u t e ,  a  h y m na l ,  a g l o v e ,  a  T - s q u a r e ,  a s o l a r  c l o c k  —  whi ch  

seem t o  a l l u d e  t o  t h e  mutua l  d ep e n d e n c e  b e t we en  t h e  e a r t h l y  

and  t h e  c e l e s t i a l .  Looked a t  " r i g h t l y , "  E r n e s t  Gi lman 

p o i n t s  o u t ,  t h e  p a i n t i n g  s eems  t o  a f f i r m  human c o m p e t e n c e .  

However ,  an a na m o r p h i c  s t r e a k  in  t h e  f o r e g r o u n d  e n c o u r a g e s  a 

v i e w e r  t o  r e g a r d  t h e  s c e n e  " a w r y ; "  s e e n  f rom t h e  r i g h t  e d g e ,  

t h e  s t r e a k  r e s o l v e s  i n t o  a  s k u l l .  T h i s  v i s u a l  t r i c k  c h a n g e s  

o u r  p e r c e p t i o n  o f  t h e  p a i n t i n g ;  " i t  i s  a  memento mor i  a n d  an 

emblem o f  v a n i t a s  p o s e d  a g a i n s t  a  v i t a l  image o f  w o r l d l y  

p r o w e s s "  ( 9 8 - 1 0 4 ) .

What t h e s e  maps ,  f r a m e s ,  g a r d e n s  and p i c t o r i a l  games  of  

t h e  s e v e n t e e n t h  c e n t u r y  h av e  in  common i s  t h a t  t h e y  s p e a k  

f o r  a  c h a n g e  in t h e  way we s e e  o u r s e l v e s  and  what  s u r r o u n d s
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u s .  P e o p l e  hav e  begun t o  e x p e r i e n c e  t h e  v a s t n e s s  a r o u n d  

them and t r y  t o  meet  I t  In some way.  In o p e n i n g  o u t ,  s p a c e  

p r e s e n t s  I t s e l f  a s  a  d i m e n s i o n  t h a t  can no l o n g e r  be  t a k e n  

f o r  g r a n t e d  o r  g i v e n  r e a s s u r i n g  b o u n d a r i e s ;  I t  becomes  an 

a d v e n t u r e ,  m e a s u r i n g  o u r  i n d i v i d u a l  c a p a c i t i e s  f o r  movement ,  

c h a n g e ,  c o m p l e x i t y .  The s e v e n t e e n t h  c e n t u r y  w i t n e s s e s ,  a s  

F rank  Warnke h a s  shown,  a  movement f rom t h e  c o m f o r t i n g  

t h e o r y  o f  c o r r e s p o n d e n c e s ,  in  which  man and  h i s  u n i v e r s e  a r e  

h e l d  i n  a n a l o g y ,  t o  a new cos mo l og y ,  "which p l a c e d  t h e  

i n d i v i d u a l  a t  an I n c a l c u l a b l y  g r e a t  i m a g i n a t i v e  d i s t a n c e  

f rom t h e  r o o t  o f  a l l  b e i n g "  ( 1 4 3 ) .  And H a r o l d  T o l i v e r ,  in  

d i s c u s s i n g  t h e  c o m p l e x i t y  o f  M a r v e l l ' s  p o e t r y ,  d e c i d e s  t h a t  

i t  i s  " t h e  c o m p l e x i t y  o f  b o t h  P l a t o n i s m  a nd  t h e  a l i e n ,  

e x i s t e n t i a l  f a c t "  ( Marvel  1' s  8 ) .

The p r o b l e m  o f  k e e p i n g  a  p l a c e  in a  u n i v e r s e  a s  i t  

o p e n s  and  e n l a r g e s  i s  f e l t  in  some i m p o r t a n t  t r a d i t i o n s  — 

m i c r o c o s m s ,  emblems and  m e d i t a t i v e  e x e r c i s e s ,  

P u r l t a n - P l a t o n i s t  t h o u g h t ,  Baroque  a r t ,  p a s t o r a l ,

R e n a i s s a n c e  p o e t i c s  — t h a t  t r a n s l a t e  t h e  d i f f i c u l t y  i n t o  

t h e  l a n g u a g e  o f  l a r g e  and  s m a l l .

Hav i ng  a s  a  r e s o u r c e  an i n h e r i t e d  s e n s e  of  

c o r r e s p o n d e n c e  b e t we en  l a r g e  and s m a l l ,  macrocosm an d  

m i c r o c o s m ,  t h e  s e v e n t e e n t h  c e n t u r y  t u r n e d  t o  what  i s  r e a l l y  

an i n s t i n c t  we h av e  f o r  f i l l i n g  s p a c e  w i t h  o u r s e l v e s ,  

a l l o w i n g  i t  a  s h a p e  a n d  p r e s e n c e  l i k e  o ur  own.  P a r t l y ,  o u r  

human nes s  l i e s  in t h e  way we make t h e  u n i v e r s e  l e s s  s t r a n a g e
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by l a y i n g  o u r s e l v e s ,  p a t t e r n - 1 i k e , upon i t .  Our b o d i e s ,  in 

t h i s  way,  have  a l w a y s  been  s a t i s f y i n g  m e a s u r e s  f o r  s p a c e  

b e c a u s e  t h e y ' r e  c o m p l e t e  and  a c c e s s i b l e ,  " t h e  o n l y  w h o l e n e s s  

t h a t  can  be g r a s p e d "  ( Ba r ka n  8 ) .  In h e r  work on t h e  

f u n c t i o n  of  m i n i a t u r e  in l i t e r a t u r e ,  Susan  S t e w a r t  w r i t e s ,  

" T r a d i t i o n a l l y ,  t h e  body h a s  s e r v e d  a s  o u r  p r i m a r y  mode of  

u n d e r s t a n d i n g  and  p e r c e i v i n g  s c a l e " ;  o ur  b o d i e s  "can  be 

p r o j e c t e d  upon t h e  l a n d s c a p e ,  g i v i n g  i t  form a n d  d e f i n i t i o n "  

( 1 0 1 ) .  We remember  D o n n e ' s  p l e a s u r e  in  b e i n g  " a  l i t t l e  w o r l d  

made c u n n i n g l y , "  and  h i s  d e s p a i r ,  a t  t h e  y e a r ' s  m i d n i g h t ,  in 

b e i n g  " e v e r y  d e a d  t h i n g . "  We t h i n k  o f  t h e  way M a r v e l l  f i l l s  

a h y p o t h e t i c a l  u n i v e r s e  o f  "Wor ld e nough ,  and  Time" w i t h  t h e  

huge  p r e s e n c e s  o f  a  l o v e r  a n d  h i s  l a d y :  "Thou by t h e  I n d i a n

Ga ng es '  s i d e / S h o u l d ' s t  R u b i e s  f i n d :  I by t h e  T i d e / O f  Humber 

wo ul d  c o m p l a i n . "  M or eove r ,  a  body t h a t  f i l l s  t h e  u n i v e r s e  

w i t h  i t s  p r e s e n c e  can  m e a s u r e  t h e  s t a t e  a s  w e l l ,  a l l o w i n g  a 

r e a s s u r i n g  s e r i e s  o f  c o r r e s p o n d e n c e s  ( Ba r kan  8 9 ) .  In  

C o r l o l a n u s , a  p e r i o d  o f  c i v i l  u p h e a v a l  i s  d e s c r i b e d  a s  "a  

t i m e  when a l l  t h e  b o d y ' s  m em b e r s / R e b e 11ed a g a i n s t  t h e  b e l l y "  

( I ,  i ,  9 9 - 1 0 0 ) .

T h i s  t u r n i n g  t o  known and  c o m p l e t e  w o r l d s  whose f r a g i l e  

s t r u c t u r e s  c a n  y e t  c o n t a i n  p u z z l i n g  i m m e n s i t i e s  l i e s  b e h i n d  

emblem t r a d i t i o n ,  a  r e l a t e d  r e s o u r c e .  In t h e  w o r l d  o f  

m o r a l i z e d  p i c t u r e ,  t h e  g r e a t e r  r e a l i t y  i s  managed by 

r e d u c i n g  i t s  s c a l e ,  s h o w i ng  how i t ' s  i n c l u d e d  w i t h  

c o m p l e t e n e s s  in a l l  t h i n g s .  H e r b e r t  k e e p s  t o  t h e  s p i r i t  o f
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emblem when he c o n s i d e r s  how "The I n d i a n  n u t  a l o n e . . . I s  

c l o t h i n g ,  meat  and  t r e n c h e r ,  d r i n k  and c a n , / B o a t ,  c a b l e ,  

s a i l  and  n e e d l e ,  a l l  in o n e . "

Be c au se  t h e y  made a b s t r a c t  p r o c e s s e s  c o n c r e t e ,  emblems 

wer e  w e l l  s u i t e d  t o  J e s u i t  u s e  in  s p i r i t u a l  e x e r c i s e s ,  

m ak i ng  t a n g i b l e  heaven  and h e l l ,  s t r i f e  b e t ween  good and  

e v i l ,  t h e  s e v e n  d e a d l y  s i n s ,  a nd  t h e  s t a t e s  o f  t h e  s o u l .  

P o p u l a r i z e d  by A l c l a t i  in h i s  c o l l e c t i o n  o f  1531 w i t h  

s u c c e e d i n g  e d i t i o n s ,  emblems h a d  a  l o ng  h i s t o r y ,  w i t h  r o o t s  

i n  E g y p t i a n  h i e r o g l y p h i c s  and  C h r i s t i a n  i c o n o g r a p h y  —  t h e  

b u r n i n g  b u s h ,  G i d e o n ' s  f l e e c e ,  i mages  f rom t h e  p a r a b l e s .  

F r a n c i s  G u a r l e s ,  who l i k e  George  W i t h e r  and  Henry Hawkins ,  

e n j o y e d  p o p u l a r i t y  a s  a  s e v e n t e e n t h - c e n t u r y  e m b l e m a t l s t ,  

d e f i n e s  emblem a s  a " s i l e n t  P a r a b l e " :

Le t  n o t  t h e  t e n d e r  Eye c h e c k e ,  

t o  s e e  t h e  a l l u s i o n  t o  ou r  b l e s s e d  

S a v i o u r  f i g u r e d ,  in  t h e s e  T y p e s .

In  h o l y  S c r i p t u r e ,  He i s  s o m e t i m e s  

c a l l e d  a Sower ;  s o m e t i m e s  a F i s h e r ;  

s o m e t i m e s  a P h y s i t i a n :  And why n o t  

p r e s e n t e d  s o ,  a s  w e l l  t o  t h e  e y e ,  

a s  t o  t h e  e a r e ?  B e f o r e  t h e  knowl edge  

o f  l e t t e r s ,  God was  knowne by 

H l e r o g l i p h l c k s ;  And,  i n d e e d ,  what  

a r e  t h e  Heaven,  t h e  E a r t h ,  nay
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e v e r y  C r e a t u r e ,  b u t  H l e r o g l i p h i c k s

and Emblems o f  Hi s  Glor y?  (Warren  1 0 79 - 82 )

The h i e r o g l y p h i c s  t a k e  many f o r m s .  An e n g r a v e r  m i g h t ,  f o r  

e x a m p l e ,  d e p i c t  a n e a r l y  n a k e d  man e n c i r c l e d  by a s t o n e  

d un geon ,  a  b o t t o m l e s s  p i t  yawning  be l ow,  an image a p p e a l i n g  

t o  t h e  I n s e c u r e  s i n n e r .  Or more s u r r e a l i s t i c a l 1y , h e  m i g h t  

p o r t r a y  a  p a l p a b l e  h e a r t  ( f i g .  1 . 9 )  p i e r c e d  w i t h  a r r o w s ,  

s t r e a m i n g  w i t h  b l o o d ,  o r  i n  t h e  p r o c e s s  of  b e i n g  p l o w e d ,  

t i l l e d ,  a nd  s e e d e d  ( 1 0 8 1 ) .  The g a r d e n ,  n o t e s  Roy S t r o n g ,  i s  

a  r i c h  r e s o u r c e  f o r  e m b l e m a t i s t s ,  who m i g h t  i l l u s t r a t e  v i a  a 

h a nd  w a t e r i n g  p l a n t s  ( f i g .  1 . 1 0 )  t h e  n ee d  f o r  p l a n n i n g  and  

p a t i e n c e  ( 2 0 7 ) .

Emblem bo o ks  a r e  composed of  s m a l l ,  c o n c e n t r a t e d  w o r l d s  

w hi ch  have  become d e n s e  b e c a u s e  t h e y ' v e  been  made t o  c o n t a i n  

a  g r e a t e r  w o r l d .  Henry Hawki ns '  P a r t h e n e l a  S a c r a , a  p o p u l a r  

emblem book o f  t h e  s e v e n t e e n t h  c e n t u r y ,  I n v i t e s  u s  i n t o  an 

ample  g a r d e n  t o  b e h o l d  " s p e c i o u s ,  and  mos t  d e l i c i o u s  

O b i e c t s . "  A f r o n t i s p i e c e  ( f i g .  1 . 1 1 )  t o  t h i s  a m a z i n g  book 

shows  u s  a w a l l e d  c i r c u l a r  g a r d e n  d o m i n a t i n g  a  t i n y  

i s l a n d - s c a t t e r e d  s e a  a n d  a  s k y  o f  a r c s  and  s t a r s .  W i t h i n  

t h e  g a r d e n  we meet  t o g e t h e r ,  a s  we l a t e r  mee t  one by o n e ,  

t h e  c r e a t u r e s  who w i l l  t e a c h  u s  how t o  l i v e :  t h e  r o s e ,  t h e  

dew,  t h e  P h i l o m e l ,  t h e  o l i v e  t r e e ,  and  s o  on .  Each 

c r e a t u r e ,  we d i s c o v e r ,  i s  a  key  t o  a m y s t e r y  o r  d i f f i c u l t y  

u n f o l d e d  a t  some l e n g t h ;  we a r e  meant  t o  l e a r n  f rom them how
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t o  s e r v e  " t h e  common c r e a t o u r  o f  u s  a l . "  W o n d e r f u l l y ,  t h e  

book c l o s e s  w i t h  t h e  s h u t t i n g  up of  t h e  g a r d e n ,  an a c t  t h a t  

makes  l i v e  In u s  t h e  c o n t a i n m e n t  o f  g r e a t  i n  l i t t l e .  We 

s e n s e  t h e  m y s t e r i e s  and  l e s s o n s  r e t i r i n g  and  f o l d i n g  u p ,  

s a f e  i n s i d e  t h e i r  c i r c u l a r  w a l l ,  l i k e  t h e  f o l d i n g  up an d  

s h u t t i n g  in on t h e  A p p l e t o n  e s t a t e ,  where  a l l  c r e a t u r e s ,  

s a l m o n - f i s h e r s ,  t o r t o i s e s ,  t h e  p o e t  and  h i s  g u e s t s ,  r e t r e a t  

f rom t h e  coming n i g h t .

The formal  m e d i t a t i o n  p r a c t i c e s ,  whi ch  o f t e n  u s e  

emblems a s  t h e i r  s t a r t i n g  p o i n t ,  a l s o  r e l y  on t h e  c a p a c i t y  

of  s ma l l  t h i n g s  t o  c o n t a i n  g r e a t .  In h i s  i n f l u e n t i a l  s t u d y ,  

L o u i s  Mar tz  n o t e s  t h e  s t r o n g  a p p e a l  o f  m e d i t a t i v e  e x e r c i s e  

d u r i n g  t h e  s i x t e e n t h  an d  s e v e n t e e n t h  c e n t u r i e s  a s  “e s s e n t i a l  

f o r  t h e  o r d i n a r y  c o n d u c t  o f  ' g o o d  l i f e ' 11 ( P o e t r y  1 6 ) .

I n wa rd ,  i m a g i n a t i v e  m e d i t a t i o n ,  s a y s  M a r t z ,  a c t u a l l y  h a d  I t s  

r o o t s  in  t h e  Midd l e  Ages ,  b u t  i n  t h e  s i x t e e n t h  and  

s e v e n t e e n t h  c e n t u r i e s ,  e v o l v e d  i n t o  a p o p u l a r  p r a c t i c e  

w i t h i n  e v e r y o n e ' s  r e a c h .  The m e t ho d ,  d e s c r i b e d  by I g n a t i u s  

L oy o l a  in  h i s  S p i r i t u a l  E x e r c i s e s , and  Edward Dawson in h i s  

s h o r t  t r e a t i s e ,  “The P r a c t i c a l  Methode o f  M e d i t a t i o n , "  

c i r c u l a t e d  in  d o z e n s  o f  p o p u l a r  t r e a t i s e s  ( Ma r tz  M e d l t a t i v e  

x v i i - v i i i ) .  In a  f o rma l  m e d i t a t i o n ,  t h e  mind  e n t e r s  a  

s c e n e ,  b ec om i ng  s o  much a p a r t  o f  i t s  s p a c e  t h a t  i t  i s  moved 

t o  a c c e p t  t h e  p r e s e n c e  o f  God o r  some p a r t  o f  i t s e l f  (Warnke 

1 3 9 - 4 0 ) .  J o s e p h  Hal l  d e s c r i b e s  t h e  e x p e r i e n c e  in  The A r t  o f
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D i v i n e  M e d i t a t i o n  a s  i n v o l v i n g  "mi nu te  c o n s i d e r a t i o n  o f  a 

s u b j e c t ,  c o n t i n u i n g  w i t h  t h e  d r a wi n g  of  d e v o u t  r e f l e c t i o n s  

f rom t h e  d i f f e r e n t  f e a t u r e s  o f  t h e  s u b j e c t ,  and  e n d i n g  w i t h  

t h e  movement o f  t h e  a f f e c t i o n s  in  w o r s h i p  and  r e s o l v e "  

( S c o u l a r  1 3 ) .

W h a t ' s  f a s c i n a t i n g  i s  t h e  way a s ma l l  s p a c e  i s  

p e r c e i v e d  t o  c o n t a i n ,  w i t h  t h e  m i n d ' s  e n t r a n c e  i n t o  t h e  

s c e n e ,  t r e m e n d o u s  r e s e r v e s  of  e n e r g y .  I a n  F l e t c h e r  

d e s c r i b e s  how, i n  a  f o r ma l  m e d i t a t i o n ,  t h e  e m b l e m a t i c  

p i c t u r e  i s  " i n f i n i t e l y  s u g g e s t i v e " :  "The p i c t u r e  e v e n t u a l l y

became a n i m a t e d  by an I n t e n s e ,  h a l l u c i n a t o r y  l i f e ,  

i n d e p e n d e n t  o f  t h e  p a g e .  The e y e s  were  n o t  a l o n e  in 

p e r c e i v i n g  i t ;  t h e  d e p i c t e d  o b j e c t s  were  i n v e s t e d  w i t h  b ody ,  

s c e n t  and  s o u n d :  t h e  b e h o l d e r  was no l o n g  b e f o r e  them,  b u t

i n  t h e i r  m i d s t "  (Hawkins  v i i i ) .

George H e r b e r t  i s ,  a l o n g  w i t h  M a r v e l l ,  among t h e  more 

n o t a b l e  p r a c t i t i o n e r s  w o r k i n g  w i t h i n  t h i s  t r a d i t i o n  o f  

m e d i t a t i o n  t o  e n c o u r a g e  t h e  mind t o  I n h a b i t  a s p a c e .  "The 

F lower "  i s  a  r i c h  e x a m p l e .  We a p p r o a c h  t h e  image o f  t h e  

f l o w e r  much a s  we woul d  an emblem,  f l a t  on a  p a g e .  Very 

q u i c k l y ,  t h o u g h ,  t h e  image becomes  i n h a b i t e d ;  t h e  p o e t  

r e f l e c t s  t h a t  h i s  " s h i v e l ' d  h e a r t "  h a s  " g o n e / Q u i t e  u n d e r  

g r o u n d ;  a s  f l o w e r s  d e p a r t / T o  s e e  t h e i r  m o t h e r - r o o t ,  when 

t h e y  hav e  b l o w n . "  The p a r a l l e l s  be t ween  h i s  l i f e  a n d  t h e  

f l o w e r ' s  become more and  more c omp lex ,  o r  more t o  t h e  p o i n t ,  

he  s e t t l e s  i n t o  t h e  image s o  c o m p l e t e l y  t h a t  i t s  p r e s e n c e
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becomes  s u b t l e ,  e n e r g i z e d ,  and  d i f f i c u l t .  T h i s  c h a r g i n g  and 

l o a d i n g  of  s p a c e ,  t h o u g h ,  h e l p  him t o  s i m p l i c i t y .  In h i s  

w i s e ,  q u i e t  way,  he  I s  amazed a t  how, In a g e ,  he  b u d s  a g a i n :  

"0 my o n e l y  l i g h t , / I t  c a n n o t  b e / T h a t  I am he/On whom thy  

t e m p e s t s  f e l l  a l l  n i g h t . "  M e d i t a t i o n  h a s  a c c o m p l i s h e d  I t s  

e n d ;  t h r e e  d i m e n s i o n s  h av e  a r i s e n  f rom two;  t h e  l a r g e  h a s  

been  a p p r e h e n d e d  t h r o u g h  t h e  s m a l l .

The n ee d  t o  r e c k o n  w i t h  a t h r e a t e n i n g  s p a c e  f rom a s a f e  

s p a c e  I s  a l s o  c o n s i d e r e d  a n d  w e i g h e d  In t h e  P u r i t a n -  

P l a t o n i s t  t r a d i t i o n .  I t  r e c o g n i z e s  t h e  p u l l  b e t w e e n  t h e  

n e e d  f o r  i n v o l v e m e n t  and  t h e  n ee d  f o r  s o l i t u d e ,  b e t we en  

p a r t i c i p a t i n g  i n  a f u l l  way in  t h e  l i f e  o f  t h e  l a r g e r  w o r l d  

a n d  a l l o w i n g  t h e  s o u l  i t s  p r o t e c t e d  i n n e r  l i f e .

The t r a d i t i o n  f a c e s  a  p r o b l e m  in  p e r c e p t i o n :  how

s h o u l d  t h e  s e l f  s e e  s u r r o u n d i n g s  t h a t  t h r e a t e n  i t s  composure  

w i t h  i n d i f f e r e n c e ,  p e r h a p s  h o s t i l i t y ?  Some o f  t h e  

d i f f i c u l t y  e a s e s  in  a l l o w i n g  t h i s  s e l f  a  l i f e  i n  whi ch  i t  

can  c o l l e c t  an d  c o n f i r m  i t s e l f .  Much of  t h e  t r a d i t i o n ' s  

e n e r g y  i s  d i r e c t e d  t o  s e l f - d e f i n i t i o n .  P r o t e s t a n t  

P l a t o n i s t s  l i k e  Henry More and  Benjami n W h ic hc o t e  a r e  

g r a t e f u l  f o r  t h e  s e l f ' s  s t i l l ,  s u r e  b o u n d a r i e s ,  wh i ch  keep  

i t  c o n c e n t r a t e d  a nd  i n t e n t .  T h e i r  ego  i s  a  " r e p o s i t o r y  of  

o n e ' s  s h a r e  o f  t h e  d i v i n e  g r ound"  ( T o l i v e r  Marvel  1' s  1 5 ) ,  a  

" Ca n d l e  o f  t h e  L o r d . "

Such c o n t a i n m e n t  a l l o w s  t h e  s e l f  t o  r e g a r d  t h e  

s u r r o u n d i n g  s c e n e  a s  an a d v e n t u r e .  T h i s  s c e n e  i s  l e s s  a
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d e s t r u c t i v e  v a s t n e s s  f rom which one t u r n s  away a n d  more  a  

complex d i f f i c u l t y  i n t o  which  t h e  s o u l  e n t e r s  t o  s e n s e  and  

t e s t  i t s e l f .  For  P r o t e s t a n t  P l a t o n i s t s  l i k e  John Smi t h  an d  

P e t e r  S t e r r y ,  t h e  c o n t e m p l a t i v e  s e l f  I s  a l s o  an a c t i v e  s e l f .  

The t r a d i t i o n  h o n o r s  b o t h  " t h e  s e l f - s u f f i c i e n c y  o f  t h e  

s o u l . . . a n d  t h e  v a l u e  o f  t h e  s e n s o r y  w o r l d  of  f l u x "  ( 20> .  

We/ r e  r e m i n d e d  of  M a r v e l l ' s  t a c t  and  q u i e t  when c o n s i d e r i n g  

p r o b l e m s  l i k e  F a i r f a x ' s  r e t i r e m e n t  and C r o m w e l l ' s  e m er g e n c e  

f rom h i s  p r i v a t e  g a r d e n s .  We may t h i n k  a l s o  o f  t h e  s o u l ,  

w h i c h ,  in  i t s  e n c o u n t e r  w i t h  C r e a t e d  P l e a s u r e  in  M a r v e l l ' s  

" D i a l o g u e , "  becomes  r e s o l v e d .

Wyl ie  S y p h er  p e r c e i v e s  how t h e  Baroque s t y l e  h e l p s  u s  

f e e l  t h e  m o t i o n ,  p l a y ,  an d  f o r c e  o f  s p a c e  by t r y i n g  t o  

c r e a t e  a  s m a l l ,  s e c u r e  e n v i r o n m e n t  t h a t  p r e p a r e s  one  f o r  

e mer gence  i n t o  a  l a r g e r ,  u n p r e d i c t a b l e  w o r l d .  Ba r oqu e  

I n v o l v e s  a t e c h n i q u e ,  he  s a y s ,  " o f ,  f i r s t ,  c l o s u r e ,  t h e n  

e x p a n s i o n  o r  e x p u l s i o n  i n t o  s p a c e "  ( 2 1 2 ) .  Rembrandt  empl oy s  

t h i s  in  h i s  e x p e r i m e n t s  w i t h  d a r k n e s s  and  l i g h t ,  a  warm 

n u c l e u s  m o d u l a t i n g  i n t o  f i n e r  g r a d e s  of  d a r k n e s s  ( f i g .

1 . 1 2 ) ;  a l s o ,  R u i s d a e l ,  whose t i n y ,  l a b o r i n g  p e o p l e  an d  

s m a l l ,  s t u r d y  homes r e g a r d  t h e  somber  c l o u d s  h u l k i n g  o v e r  

t h e  d u n e l a n d s  of  H o l l a n d  ( f i g .  1 . 1 3 ) .

B e r n i n i ' s  Four  R i v e r s  F o u n t a i n  i s  a  p l a y f u l  s c u l p t u r a l  

ex amp l e  ( f i g .  1 . 1 4 ) .  R i s i n g  o u t  o f  a  huge b a s i n ,  f o u r  g r e a t  

s t o n e  f i g u r e s  o f  r i v e r s ,  s y m b o l i c  a n i m a l s  and  p l a n t s ,  and  

h e r a l d i c  o r n a m e n t s  c o n c e n t r a t e  and  weave upon a complex  mass
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of  r o c k .  I t  i s  a c o n t a i n e d  and w e i g h t y  w o r l d .  A Roman 

o b e l i s k ,  t h o u g h ,  p r e s s e s  t o w a r d  t h e  s k y ,  an d  w a t e r  a r c s  and  

p l a y s .  The se  f r e e  t h e  s c e n e ,  i n t r o d u c i n g  o t h e r  ways  of  

r e g a r d i n g  i t .  The dove a t  t h e  o b e l i s k ' s  t i p  s eems  t o  s p e a k  

f o r  t h e  s t r e n g t h  an d  i n f l u e n c e  of  t h e  Ch ur c h ,  t h e  f l o w  o f  

w a t e r  f o r  t h e  f l e e t i n g  and  t e m p o r a r y .  An a l l e g o r i c a l  s t o n e  

w o r l d ,  h a v i n g  c o n t a i n e d  u s  an d  made u s  s e c u r e ,  o p e n s  i n t o  an 

a d v e n t u r e  when I t  i s  j o i n e d  t o  w a t e r  and  s k y .  W e ' r e  

p r e p a r e d  in  t h i s  way f o r  t h e  f u r t h e r  a d v e n t u r e  o f  t h e  

s u r r o u n d i n g  l i f e  of  t h e  p i a z z a .

The c l o s u r e  an d  o p e n i n g  o u t  happen  w i t h i n  u s  a s  w e l l .

In  beco mi ng  p a r t  o f  t h e  c o m p o s i t i o n ' s  s e n s u o u s  a c t i v i t y ,  we 

open t o  t h e  p o s s i b i l i t y  o f  b e i n g  moved i n w a r d l y .  We a r e  

drawn i n t o  a  w o r l d  of  s e n s e d  s u r f a c e s  — r o u g h  a n g l e s ,  

smooth c u r v e s ,  w e i g h t y  s o l i d s ,  s p l a s h i n g  l i q u i d s .  We a r e  

d i r e c t e d  i m m e d i a t e l y  t o  o u r  own b o d i e s ,  t o  how we f e e l  a s  we 

e x p e r i e n c e  s u c h  b a s i c  s u b s t a n c e s  a s  r o c k ,  w a t e r ,  s k y .  T h i s  

a p p e a l  t o  what  we know most  I n t i m a t e l y  may i n v o l v e  u s ,  a s  i t  

was  meant  t o ,  in  t h e  t h o r o u g h g o i n g n e s s  o f  t h e  C h u r c h ' s  

i n f l u e n c e ,  an i d e a  t o u c h e d  upon by t h e  dove a t  t h e  o b e l i s k ' s  

t i p .

T h i s  b o u n d a r y - d r a w i n g  and g i v i n g  way a p p e a r  a l s o  in 

wha t  F r a nk  Warnke c a l l s  a s p e c i a l l y  c r e a t e d  Baroque  p e r s o n a  

( 1 4 3 ) .  T h i s  v o i c e  i n  l i t e r a t u r e  i s  s e l f - e x a m l n l n g ,  

r e c e p t i v e ,  and  t o l e r a n t  o f  i t s  own l o s s .  Warnke n o t i c e s  how 

" t h o s e  c h a r a c t e r s . . .who a r e  mos t  open t o  e m o t i o n a l
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e x p e r i e n c e ,  u n d e r g o  an i m a g i n a t i v e  l o s s  of  i d e n t i t y , "  how 

t h e y  g i v e  up a known s e l f  f o r  “p e r p e t u a l  me ta mor ph os e s"

( 4 7 ) .  We f i n d  a v o i c e  l i k e  t h i s  in  "Upon A p p l e t o n  House , "  

w h i c h ,  s a f e  in  w h a t ' s  " o r d e r l y  a nd  n e a r , "  l o s e s  i t s e l f  in 

one o f  t h e  p o e m ' s  many m i r r o r s ,  "Where a l l  t h i n g s  g a z e  

t h e m s e l v e s ,  and  d o u b t / I f  t h e y  be in i t  o r  w i t h o u t . "

In a d d i t i o n  t o  t h e  B a r o q u e ,  t h e  l ong  p a s t o r a l  t r a d i t i o n  

e x t e n d i n g  f rom T h e o c r i t u s  and  V i r g i l  t o  P e t r a r c h  a n d  

B o c c a c c i o  t o  S p e n s e r  becomes  a n o t h e r  o u t l e t  in  w h i c h  n e e d e d  

c e n t e r s  a r e  s o u g h t  in  u n f o l d i n g  s p a c e .  R e n a t o  P o g g i o l i  

o u t l i n e s  i t s  o r i g i n s  in H e l l e n i s t i c  an d  Roman t h o u g h t .  

I n t e r w o v e n  in  t h e  n e e d s  o f  a  new,  compl ex ,  u r b a n  s o c i a l  

s t r u c t u r e ,  t h e  " b i r t h  of  p a s t o r a l  c o i n c i d e d  w i t h  t h e  d e c l i n e  

o f  t h e  a n c i e n t  p o l l s  o r  c i t y - s t a t e  and  w i t h  t h e  a p p e a r a n c e  

o f  a  q u a s i - m o d e r n  m e t r o p o l i s . "  He t r a c e s  i t s  p s y c h o l o g i c a l  

r o o t  t o  a  human a r d o r  f o r  i n n o c e n c e  and  h a p p i n e s s  t o  be 

r e a l i z e d  in  r e t r e a t ,  a  y e a r n i n g  b e l o n g i n g  l e s s  t o  r e a l i t y  

an d  more  t o  t h e  q u i c k s a n d  r e a l m  o f  daydream ( 1 - 3 ) .

M a r ve l l  t u r n s  t o  p a s t o r a l  a n d  t h e  q u i e t  s p a c e s  i t  

o f f e r s  f o r  mak i ng  p e a c e  w i t h  d i f f i c u l t y .  He c a l l s  t h e  

t r a d i t i o n ' s  s h e p h e r d s  an d  s h e p h e r d e s s e s  i n t o  h i s  l y r i c s ,  

D a p h n i s  and  C h l o e ,  T h y r s i s  and  D o r i n d a ,  Ametas  and  

T h e s t y l i s .  He d raws  upon o a t e n  p i p e s  and  h a y - r o p e s ,  g i f t s  t o  

i n d u c e  l o v e ,  l i k e  "Oak l e a v e s  t l p t  w i t h  hony d u e , "  t h i n g s  

t h a t  r e c a l l  i n  u s  a  p a s t o r a l  l a n d s c a p e .  A d o p t i n g  t h i s  

w o r l d ' s  d i a l o g u e s  a n d  g r e e n  s h a d e s ,  he i n v i t e s  numerous
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p a s t o r a l  I n t e r p r e t a t i o n s  o f  h i s  p o e t r y .  H a r o l d  T o l i v e r ,  f o r  

I n s t a n c e ,  s e e s  a  d i v i s i o n  be t we en  poems of  p a s t o r a l  s u c c e s s ,  

e n c o u r a g i n g  a f i n a l  a d j u s t m e n t  t o  t h e  r e a l  w o r l d ,  and  

p a s t o r a l  f a i l u r e ,  e x p l o r i n g  t h e  d i s me m be r i n g  o f  t h e  i d e a l  by 

t h e  r e a l  ( " P a s t o r a l "  3 5 6 - 3 7 1 ) .  And P a t r i c k  C u l l e n ,  

d e s c r i b i n g  p a s t o r a l  a s  a g a t h e r i n g  p o i n t  f o r  u n r e s o l v e d  

c o n f l i c t s  in R e n a i s s a n c e  t h o u g h t ,  e x p l o r e s  M a r v e l l ' s  

d e x t e r i t y  w i t h i n  t h e  t r a d i t i o n ;  Ma rv e l l  u s e s  p a s t o r a l ,  n o t  

o n l y  t o  t h i n k  s e r i o u s l y  a b o u t  p e o p l e  in  r e l a t i o n  t o  

m o r a l i t y ,  God,  and  h i s t o r y ,  b u t  t o  s m i l e  a t  " t h e  comedy of  

human e x p e r i e n c e  and  p s y c h o l o g y "  ( 2 0 2 ) .

I f ,  a s  H a r o l d  T o l i v e r  s a y s ,  " P a s t o r a l  o f t e n  

i n v o l v e s . . . c o n f 1 l e t  b e t w e e n  t h e  s e a r c h  f o r  s i m p l i c i t y  an d  a 

c om pl ex ,  p r e s s i n g  s o c i e t y , "  i t  can a b s o r b  t h e  u n e a s e  w i t h  

which  t h e  s e v e n t e e n t h  c e n t u r y  r e g a r d e d  a new,  d e v i a t i n g  

u n i v e r s e .  Hav i ng  t h e  power  t o  keep  s p a c e  a t  b a y ,  t h e  

t r a d i t i o n  r e s e r v e s  f o r  u s  a r e a s  o f  q u i e t  a n d  c e n t r i c i t y .  I t  

o f f e r s  a p a t t e r n  o f  " r e t r e a t ,  d i s c o v e r y  o f  c r e a t i v e  

c a p a c i t y ,  a nd  r e s u r g e n t  c o n t r o l "  ( Marvel  1' s  8 8 - 8 9 ) .  Once 

o n e ' s  s e c u r i t y  h a s  b e e n  e s t a b l i s h e d ,  s p a c e  no l o n g e r  

t h r e a t e n s  a s  much;  i t  becomes  open t o  e x p l o r a t i o n ,  an 

a d v e n t u r e .  Ha r ry  B e r g e r  d e s c r i b e s  how t h e  p a s t o r a l  

e n c l o s u r e  i s  a  s o r t  o f  " g r e e n  w or l d "  o r  " w o r l d  i n s i d e  a 

p i c t u r e  f r a m e , "  w h i c h ,  "when I t  h a s  f u l f i l l e d  i t s  

f u n c t i o n s . . . beco mes  i n a d e q u a t e  a n d . . . t u r n s  u s  o u t "  ( 4 6 ,  7 3 ) .
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M a r v e l l ' s  g l o b e s ,  g a r d e n s ,  and  h o u s e s  have  a  p a s t o r a l  

e n e r g y .  He l i k e s  t o  o u t l i n e  ca l m,  c o m p l e t e  a r e a s  w i t h i n  

l a r g e ,  u n s h a p e d  s p a c e .  We t h i n k  o f  h i s  l ove  f o r  r o u n d n e s s  

— f o r  s t r e n g t h  and s w e e t n e s s  r o l l e d  i n t o  a b a l l ,  c u r i o u s  

p e a c h e s ,  and  o r i e n t  dew — f o r  r e p o s e f u l  g a r d e n s ,  a n d  homes 

c o n c e i v e d  In a s t i l l ,  s o b e r  s p i r i t .  Al l  o f f e r  a  p l a c e  t o  

r e f l e c t  and  g e t  a  s e c o n d  w i n d ;  t h e y  r e a d y  u s  f o r  d i f f e r e n t  

k i n d s  o f  c o m p l e x i t y  — t h e  " I r o n  g a t e s  o f  L i f e , "  a  w o r l d  

thrown t o g e t h e r  in  a  " r u d e  h e a p . "  Most o f  a l l ,  t h o u g h ,  we 

g e t  b e a r i n g s  enough t o  f e e l  s p a c e  a s  an a d v e n t u r e ,  o f f e r i n g  

a l w a y s  a c h a ng e  of  s c e n e ,  "a  new and empty Face  o f  t h i n g s . "

F i n a l l y ,  R e n a i s s a n c e  p o e t i c s  s e e s  t h e  p o e t  h i m s e l f  a s  one 

who s e n s e s  an d  a r t i c u l a t e s  c o n n e c t i o n s  b e t we en  l a r g e  a n d  

s m a l l .  The s e v e n t e e n t h - c e n t u r y  I m a g i n a t i o n  was s t i l l  g u i d e d  

by an A r i s t o t e l i a n  n o t i o n  o f  t h e  p o e t ' s  r o l e ,  a s  e x p r e s s e d  

e a r l i e r  by S i d n e y ;  a  p o e t ,  he s a y s ,  " c o u p l e t h  t h e  g e n e r a l  1 

n o t i o n  w i t h  t h e  p a r t i c u l a r  example"  ( 1 4 ) .  When he  s a i d  

t h i s ,  he  was  n o t i c i n g  how t h e  p o e t  managed t o  a v o i d  t h e  

e x t r e m e s  o f  t h e  p h i l o s o p h e r ,  who swung way o u t  t h r o u g h  

s p a c e ,  an d  t h e  h i s t o r i a n ,  who l i v e d  in m i n u t e ,  w e l l  d e f i n e d  

w o r 1d s .

And,  o f  c o u r s e ,  in  t h e i r  d i f f e r e n t  wa ys ,  t h e  

s e v e n t e e n t h - c e n t u r y  p o e t s  c o n c e r n  t h e m s e l v e s  w i t h  I n h a b i t i n g  

s p a c e ,  f i l l i n g  t h e  Immense r e g i o n s  c r o s s e d  s o  e a s i l y  by t h e  

p h i l o s o p h e r  w i t h  s o m e t h i n g  known and  r e g u l a t e d .  Carew 

p r a i s e s  Donne,  who d i d  " t h e  deep  knowledge  o f  d a r k  t r u t h s  s o

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



page 33

t e a c h / A s  s e n s e  m i g h t  j u d g e ,  what  f an cy  c o u l d  n o t  r e a c h . ' 1 

H e r b e r t  g e n t l y  h o u s e s  h i s  d e v o t i o n  In l o v e l y  p a t t e r n  poems 

and  p r i v a t e  e x p e r i e n c e s ;  a wounded mind y i e l d s  t o  J o y  when 

I t  l i v e s  in  t h e  c h u r c h  m u s i c ,  o r  p a r t a k e s  a t  l o v e ' s  t a b l e .  

J o n s o n  i n h a b i t s  t h e  l a r g e ,  g e n e r o u s  i d e a l  o f  t h e  good l i f e  

w i t h  a c o u n t r y  home l o v e d  f o r  i t s  p l e n t i f u l  t a b l e  a nd  

s h a r i n g  s p i r i t :  "Where t h e  same b e e r e ,  and  b r e a d ,  and

s e l f - s a m e  w i n e , / T h a t  i s  h i s  L o r d s h i p s ,  s h a l l  be a l s o  m i n e . "

These  t r a d i t i o n s  hav e  in  common a f a i t h  In t h e  c a p a c i t y  

o f  t h e  p a r t i c u l a r  t o  m e a s u r e  o u t  and  d e f i n e  t h e  g e n e r a l .

The m a j o r  s e v e n t e e n t h - c e n t u r y  p o e t s  seem t o  h o l d  t o  t h i s  

c l o s e  and  p r o t e c t i v e  c o r r e s p o n d e n c e  b e t ween  l a r g e  an d  s ma l l  

( B ar k a n  4 7 - 5 0 ) .  Whi l e  t h e  u n i v e r s e  had  become a  s t r a n g e  and  

r e s t l e s s  p l a c e ,  s t r e t c h i n g  a nd  u n f o l d i n g  i n  u n p r e d i c t a b l e  

w a y s ,  t h e  m a j o r  p o e t s  c o n t i n u e  t o  c a l l  upon a c l o s e  a n a l o g y  

b e t w e e n  mi c ro cosm an d  macrocosm.  Donne,  f o r  i n s t a n c e ,  i s  

a war e  o f  a  cha ng e  in  what  h a d  been  a  p r o p o r t i o n a t e  an d  

a b i d i n g  u n i v e r s e :  "And in  t h e s e  c o n s t e l l a t i o n s  t h e n

a r i s e / N e w  s t a r r e s ,  a nd  o l d  doe  v a n i s h  f rom o u r  e y e s . "  He 

s e l d o m  d i r e c t s  t h e  t e n s e  i n t e l l e c t u a l  e n e r g y  t h a t  we e n j o y  

i n  h im,  t h o u g h ,  t o  e x p l o r i n g  new p a t t e r n s ;  I n s t e a d ,  he  

e n l i v e n s  t h e  i n h e r i t e d  a n a l o g i e s ,  g i v i n g  them t e x t u r e  and  

d e p t h  in  t h e  same i n s t a n t  i n  whi ch  he r e g r e t f u l l y  n o t e s  

t h e i r  d e p a r t u r e .  A d d r e s s i n g  t h e  " s l c k e  Wo r l d , "  he 

c e l e b r a t e s  E l i z a b e t h  Drury  a s  a  d e p a r t e d  s h a p i n g  p r i n c i p l e :  

"Her  name d e f i n ' d  t h e e ,  g a ve  t h e e  f o r me ,  and  f r a m e . "
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M a r v e l l ,  t h o u g h ,  seems t o  t a k e  a d i f f e r e n t  r o a d .  We 

g a t h e r  f rom h i s  l y r i c s  t h a t  he i s  g i v e n  t o  a n a l y s i s  and  

r e c o n s i d e r a t i o n .  He i n v i t e s  u s  t o  "Come view" a men ta l  

s t r u c t u r e  and  s e e  w i t h  him i f  he h a s  " c o n t r i v ' d  i t  w e l l . "

We s u s p e c t ,  t h e n ,  t h a t  h i s  way o f  d e a l i n g  w i t h  m i n i a t u r e ,  

w i t h  what  h a p e n s  be t ween  s ma l l  and  l a r g e ,  w i l l  I n v o l v e  some 

k i n d  o f  e v a l u a t i o n .

M a r v e l l ' s  c o n n e c t i o n  w i t h  m i n i a t u r e ,  in  f a c t ,  i s  a 

d i f f i c u l t  one b e c a u s e  i t  i n v o l v e s  i n v e n t o r y .  T h e r e  i s  much 

t h a t  he b o r r o w s  and  r e n e w s  in t h e  mo d e l s  a t  h an d  and  much 

t h a t  he s u g g e s t s  on h i s  own. Most  o f  a l l ,  we s h o u l d  a sk  

o u r s e l v e s  how t h e  r e l a t i o n s h i p  o f  mi croc osm t o  macrocosm 

a p p e a r e d  t o  h im,  a nd  how s p e c i a l  he  was in d e a l i n g  w i t h  i t .

Some of  o u r  q u e s t i o n s  a r e  a n s w e r e d  by M a r v e l l ' s  own in 

r e g a r d  t o  l a r g e  an d  s m a l l ;  he makes  i n q u i r i e s  o f  t h e  o l d  

a n a l o g i e s .  In D o n n e ' s  "The F l e a , "  f o r  I n s t a n c e ,  t h e  

c o r r e s p o n d e n c e  be twe en  l a r g e  an d  s ma l l  i s  t a k e n  f o r  g r a n t e d  

s o  t h a t  i t  becomes  t h e  o c c a s i o n  f o r  s o m e t h i n g  e l s e ,  a 

g l e e f u l l y  c l e v e r  a t t e m p t  a t  p e r s u a s i o n .  P e r h a p s  one 

d i f f e r e n c e  be twe en  M a r v e l l  and  Donne l i e s  in  t h i s :  f o r

M a r v e l l ,  t h e  t r a n s a c t i o n s  b e t we en  l a r g e  and  s ma l l  a r e  s e ld o m  

t a k e n  f o r  g r a n t e d ,  a r e  s e ld o m  t h e  s e r v a n t s  t o  some l a r g e r  

p u r p o s e  o r  i n t u i t i o n .  They a r e  s o  awesome and  i n t e r e s t i n g  

t o  him t h a t  t h e y  t h e m s e l v e s  become s u b j e c t s  f o r  p o e t r y .

P a r t  o f  t h e  r e a s o n  f o r  t h i s  l i e s  in t h e  w i l l i n g n e s s  of  

a c e r t a i n  k i n d  of  i m a g i n a t i o n  t o  r e m a i n  open t o  a
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m u l t i p l i c i t y  of  w o r l d s .  T h e r e  was an i n c r e a s i n g  n e e d  f o r  

t h i s  in t h e  s e v e n t e e n t h  c e n t u r y .  R o b e r t  Deming n o t i c e s  t h e  

r e s p o n s e  o f  some o f  t h e  p o e t s  t o  t h e  “m u l t i p l i c i t y  and  

p l u r a l i t y  o f  p a r t s  in  t h e  microcosm"  ( 7 9 ) ,  a  m a n i f o l d n e s s  

made a p p a r e n t  by a d v a n c e s  i n  t h i n k i n g .  P o e t s  l i k e  M a r v e l l  

an d  H e r r i c k  become i n t e r e s t e d ,  in a  way Donne was n o t ,  in 

t h e  s h e e r  numbers  o f  w o r l d s ;  t h e y  wonder  a t  t h e  k i n d s  o f  

s e c r e t s  g u a r d e d  by w o r l d s ,  a n d  in  d o i n g  s o ,  c e l e b r a t e  t h e i r  

i n f i n i t e  e x p a n s i o n  and  r e d u c t i o n .

M a r v e l l ' s  j o y  in  t h e  s e c r e t s  a nd  p r o p e r t i e s  o f  w o r l d s  

i s  one  o f  t h e  c l u e s  t o  h i s  s p e c i a l n e s s ,  I t h i n k .  F o r  h im,  

t h e  u n i v e r s e  i s  an a ma z i n g  p l a c e  in  which  w o r l d s  t o u c h  o r  

r e m a i n  s e p a r a t e ,  e a c h  g u a r d i n g  a  p a r t i c u l a r  k i n d  o f  l i f e .

In a t i m e  g i v e n  t o  e x p l o r i n g  t h e  " o c c u l t  r e s e m b l a n c e s  in 

t h i n g s  a p p a r e n t l y  u n l i k e "  ( J o h n s o n  1 4 ) ,  Ma rve l l  i s  e q u a l l y  

c o n c e r n e d  t o  show how t h e y  a r e  d i f f e r e n t .  He i s  s e n s i t i v e  

t o  t h e  s u b t l e  d i s t i n c t i o n s ,  s a y ,  i n  m o t i v e s  f o r  m o u r n i n g ;  he  

t h i n k s  a b o u t  t h e  d i f f e r e n c e s  b e t we en  a g a r d e n  and  t h e  w o r l d ,  

a  m o u n t a i n  a n d  a h i l l .

T h i s  p e r h a p s  h e l p s  e x p l a i n  why Ma rve l l  f o u n d  a n o t h e r  

g r e a t  m i n i a t u r i s t ,  N i c h o l a s  o f  Cu sa ,  s o  c o n g e n i a l .  C r i t i c s  

h av e  n o t i c e d  a k i n s h i p  in  t h e  t h o u g h t  of  t h e  two men.

I s a b e l  M a c Ca f f r e y  n o t e s  M a r v e l l ' s  a p p a r e n t  f a m i l i a r i t y  w i t h  

p a r t s  o f  C u s a n u s ' s  work ( 2 6 1 - 9 ) .  P r o b a b l y ,  what  M a r v e l l  

r e c o g n i z e d  in  C u s an u s  i s  a  s h a r e d  h a b i t  o f  mi nd ,  a  s e n s e  o f  

t h i n g s  a s  l i t t l e  w o r l d s .  C u s a n u s  f e l t ,  a c c o r d i n g  t o
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C a s s i r e r ,  t h a t  t h r o u g h  a  r i c h  s e n s e  o f  our  own p a r t i c u l a r i t y  

— o u r  c a p a c i t y  t o  p e r c e i v e  God w i t h  an i n d i v i d u a l ,  i f  

l i m i t e d ,  p o i n t  of  v i ew —  we c o u l d  e x p e r i e n c e ,  i f  n o t  t h e  

i n f i n i t e ,  o u r s e l v e s  and  o u r  own o t h e r n e s s  in r e l a t i o n  t o  i t .  

P e r h a p s ,  M a r v e l l ' s  ca l m a c c e p t a n c e  of  J u s t  t h i s  p r o m p t s  h i s  

c o u r t e o u s  i n v i t a t i o n  a t  t h e  end  of  end  of  "Upon A p p l e t o n  

House" ;  " L e t ' s  i n , "  he  s a y s ,  m o t i o n i n g  u s ,  a s  we c o n s i d e r  

t h e  d a r k n e s s  f a l l i n g  upon t h e  e s t a t e ,  i n t o  o ur  own 

p a r t i c u l a r  s e l v e s .

M a r v e l l ' s  i n t e r e s t  in  l i t t l e  w o r l d s  and  in  t h e  k i n d s  of  

v a n t a g e  t h e y  h a v e  l e a d s  him i n t o  some p r o b l e m a t i c  

s i t u a t i o n s ,  and  I t h i n k  h i s  l y r i c s  a r e  an a t t e m p t  t o  e x p l o r e  

them.  He c o n s i d e r s ,  f o r  I n s t a n c e ,  why a w o r l d  wo u l d  r e m a i n  

g u a r d e d .  He s e e s  what  h a p p e n s  when two w o r l d s  t o u c h .  He 

becomes  i n t e r e s t e d ,  t h e n ,  i n  t h e  dyn ami cs  and  p r o c e s s e s  of  

w o r l d s ,  and  in d o i n g  s o ,  f i n d s  t h a t  m i n i a t u r e  a b s o r b s  much 

o f  what  he  h a s  t o  s a y  a b o u t  l i f e .
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V i r g i n i a  and  F l o r i d a ,  map o f  1606

g.PMrce• S k e l t o n ,  R.A.  D e c o r a t i v e  P r i n t e d  Maps o f  t h e  
15_th.rlS.th C e n t u r i e s .  A r e v .  e d .  o f  t h e  o l d  d e c o r a t i v e  maps 
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P l a t e  47 .
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V i r g i n i a ,  map o f  1636

Saii£££.: S k e l t o n ,  R.A.  D e c o r a t i v e  P r i n t e d  Maos of  t h e
1 5 t h - 1 8 t h  C e n t u r i e s . A r e v .  e d .  o f  t h e  o l d  d e c o r a t i v e
maps and  c h a r t s ,  by A.L.  Humphreys.  London:  S t a p l e s  P r e s s ,  
1952.  P l a t e  50.
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F i g .  1 . 3

W a l l e d  m e d i e v a l  g a r d e n  f rom Roman de l a  Rose

S2 U£££:  S t r o n g ,  Roy.  The R e n a i s s a n c e  Garden In E n g l a n d . 
London:  Thames a n d  Hudson,  1979.  13.
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T i t l e  p a g e  o f  a  1 7 t h - c e n t u r y  g a r d e n  book

SoUTSfl• F a i r b r o t h e r ,  Nan.  Men a n d  G a r d e n s . New Y or k:
Knopf ,  1956.  26.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



page 41

F i g .  1 . 5

A Garden and  a P r i n c e l y  V i l l a , by I n i g o  J o n e s  ( 16 3 4? )

S o u r c e : Hun t ,  J ohn  Di xon .  " ' 'Loose N a t u r e '  and  t h e  ' G a r d e n  
S q u a r e ' :  The G a r d e n i s t  Background  f o r  M a r v e l l ' s  P o e t r y . "  
Ed.  C.A.  P a t r i d e s .  A p p r o a c h e s  t o  M a r v e l l :  t h e  York 
T e r c e n t e n a r y  L e c t u r e s . London,  Henley  and Bo s t o n :

R o u t l e d g e  and  Kegan P a u l ,  1978.  P l a t e  1 5 . 4 .
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F i g .  1 . 6

The L e t t e r  by J a n  Ve r me er ,  f rame  o f  t h e  same p e r i o d

g-W r c e ; H e y de nr y k ,  Henry .  The A r t  and  H i s t o r y  of  
Ecames .  New York :  J . H .  Heineman,  1963.
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F i g .  1 . 7

La s  Menlna3 by Diego  V e l a z q u e z  ( 1 6 56 )  

S o u r c e : S he ld on  J a c k s o n  C o l l e g e  a r t  r e s o u r c e
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F i g .  1 . 8

The A m bassadors  by Hans H o l b e i n  <1533)

Sf lUrge j G a r d n e r ,  H e l e n .  A r t  Through t h e  A a e s . 5 t h  e d .  
New Yorks H a r c o u r t ,  Br a c e  8, Wor ld ,  1970.  P l a t e  1 4 . 9 .
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CHAPTER 2 

Inv i t a t  i o n s

An e x p e r i e n c e d  h o s t ,  M a r v e l l  i s  an e x t e n d e r  o f  l o v e l y  

and  g e n t l e  i n v i t a t i o n s .  He s a y s ,  "Come," " S e e , "  " L e t ' s  i n , "  

an d  w i t h  t h e s e  w or ds  we become awar e  of  s e c r e t s  a nd  

t h r e s h o l d s ,  f o r  M a r v e l l ' s  i n v i t a t i o n s  make p o s s i b l e  an 

u n u s u a l  k i n d  of  m e e t i n g .  We, w i t h  o u r  own k i n d s  o f  l i v e s ,  

a r e  I n v i t e d  i n t o  w o r l d s  o t h e r  t h a n  o u r  own, each  w i t h  I t s  

own i m p e r a t i v e s  an d  i n t u i t i o n s .  M a r ve l l  a s k s  u s  t o  go w i t h  

him on a J o u r n e y ,  t o  e x p e r i e n c e  i n  a l i v i n g  and i mmedi a t e  

way t h e  t r a n s a c t i o n s  be twe en  o u r  w o r l d s  a n d  o t h e r s .

H i s  d e l i g h t  i n  s h a r i n g  w i t h  u s  what  he h a s  l e a r n e d  

a b o u t  w o r l d s  i s  p a r t  o f  a l a r g e r  s e v e n t e e n t h - c e n t u r y  d e l i g h t  

i n  e x t e n d i n g  i n v i t a t i o n s .  The i d e a  o f  t h e  i n v i t a t i o n  — 

t h a t  we a r e  b e i n g  c a l l e d  upon p e r s o n a l l y  t o  e n t e r  some w o r l d  

o r  p r o c e s s  —  i s  a R e n a i s s a n c e  c o n v e n t i o n .  In  p a i n t i n g ,  we 

a r e  a s k e d  i n  by a  " p r e s e n t e r "  ( f i g .  2 . 1 ) ,  a  p e r s o n  in  t h e  

c a n v a s  who i s  aware  o f  t h e  m e e t i n g  t o  t a k e  p l a c e  be tw ee n  

o u r s e l v e s  and  t h e  p a i n t e d  w o r l d  ( B e r g e r  5 7 ) .  A l s o ,  

e s t a b l i s h e d  a s  a s e p a r a t e  c r a f t  in  t h e  s e v e n t e e n t h  c e n t u r y ,  

p i c t u r e  f r a m i n g  i s ,  among o t h e r  t h i n g s ,  a  way o f  i n v i t i n g  u s  

i n ;  t h e  f r a m e ' s  r o l e  i s  t o  g u i d e  u s  " t h r o u g h  an a t t r a c t i v e l y  

d e s i g n e d  o p e n i n g  t o w a r d  a s c e n e  e n t i r e l y  c o n t a i n e d  w i t h i n  

t h e  f o c a l  p o i n t  o f  t h a t  o p e n i n g "  (Heydenryk  5 ) .
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The.  V i s i o n  o f  S t .  J e rome  by P a r m i g i a n i n o  ( 1 5 27 )

SS2UT££: H a r t t ,  F r e d e r i c k .  H i s t o r y  o f  I t a l i a n
R e n a i s s a n c e  A r t . New Yor k:  P r e n t i c e  Hal l  a n d  Ha r ry

Abrams,  1987.  577.
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The i d e a  of  t h e  f r ame  e x t e n d s  t o  t h e  e l a b o r a t e  t i t l e  

p a g e s  of  R e n a i s s a n c e  b o o k s .  Do or s ,  a r c h e s  and  d e s c e n d i n g  

s t a i r c a s e s  i n  t h e  e x t r e m e  f o r e g r o u n d  l e a d  u s  i n t o  a 

s i t u a t i o n ,  s a y  a fo rmal  g a r d e n  o r  a p l a t f o r m  b e a r i n g  

n a u t i c a l  I n s t r u m e n t s ,  and  w i t h  a  v a n t a g e  on d i s t a n t  

m o u n t a i n s  o r  o c e a n ,  s u g g e s t  an e x p e r i e n c e  o f  d i f f e r e n t  k i n d s  

o f  w o r l d s  ( f i g .  2 . 2 ) .

Not s u r p r i s i n g l y ,  t h e  s e v e n t e e n t h  c e n t u r y  h a d  a 

f o n d n e s s  f o r  i n v i t a t i o n a l  poems i n s p i r e d  by c l a s s i c a l  

m o d e l s ,  a  s u b g e n r e  o f  s o r t s .  A number of  anonymous l y r i c s  

i n v i t e  u s  t o  be m e r r y ,  a s  i n  "Come, come away t o  t h e  T a v e r n  

I s a y , "  and  "Come l e t  u s  d r i n k  away t h e  t i m e . "  C o l l e g e  

s t u d e n t s ,  o f  c o u r s e ,  c an  q u o t e  g r a c e f u l  l i n e s  f rom a v i d  

l o v e r s  t o  wary l a d i e s ,  i n v i t i n g  them t o  s e i z e  t h e  moment .  

H e r r i c k ,  who l i k e  M a r v e l l ,  d e l i g h t s  in  l i t t l e  w o r l d s ,  p e n n e d  

some p l a y f u l  i n v i t e s ,  among them,  one t o  a  p a i n t e r  — 

" t a k e / T h y  B i c e ,  t h y  Umber,  P i n k ,  a nd  Lake" —  one t o  m a s k e r s  

—  "Come down,  and  d a n c e  ye  in  t h e  t o y l e "  —  and  one c a l l i n g  

t h e  R i g h t  H o n o u r a b l e  Ml ldmay,  E a r l e  o f  W es t m o r l a n d ,  t o  t h e  

H a r v e s t  Home, f o r  v e a l  an d  b ac on  and  p i e .  S t y l i s h l y  

d i s d a i n f u l  o f  c i t y  l i f e ,  Thomas Randol ph  b i d s  Mr. Anthony  

S t a f f o r d  t o  h a s t e n  t o  t h e  c o u n t r y ,  where  " W e ' l l  c h e r r i e s  

p l u c k e ,  an d  p i c k  t h e  s t r a w b e r y . "  Most  w o n d e r f u l ,  p e r h a p s ,  i s  

Ben J o n s o n ' s  s i n c e r e ,  r e f i n e d  i n v i t a t i o n  t o  s u p p e r :  "To
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n i g h t ,  g r a v e  s i r ,  b o t h  my p o o r e  h o u s e ,  and  I /Doe  e q u a l l y  

d e s i r e  your  c o m pa n i e . "

I n v i t a t i o n s  a r e  o f f e r e d  a l s o  by r e l i g i o u s  e x e r c i s e s .

The m e d i t a t i o n s  o f  t h e  R e n a i s s a n c e  h ad  t h e i r  r o o t s  i n  t h e  

a n c i e n t  m y s t e r i e s ,  i n i t i a t i o n s  meant  t o  e a s e  in p e o p l e  t h e  

f e a r  o f  d e a t h  (Wind 1 , 3 ) .  The e mb l e ma t i c  p i c t u r e  < f l g .  2 . 3 )  

in a  formal  R e n a i s s a n c e  m e d i t a t i o n  a l s o  o p e n s  t o  u s  a k i n d  

o f  i n v i t a t i o n ;  e n t e r i n g  i t s  s u p p l e  s p a c e ,  t h e  one who 

m e d i t a t e s  can  a l l o w  p l a y  t o  h i s  memory and i m a g i n a t i o n  

(Warnke V e r s i o n s  1 3 9 ) .

R e l i g i o u s  e x e r c i s e  g r e a t l y  I n f l u e n c e d  

s e v e n t e e n t h - c e n t u r y  d e v o t i o n a l  p o e t r y ,  whi ch  i s  f u l l  o f  

i n v i t a t i o n a l  i m p e r a t i v e s  i n s p i r e d  by t h e  a r t  o f  m e d i t a t i o n .  

E x p l o r i n g  t h e  r e l a t i o n s h i p  b e t we en  m e d i t a t i v e  d i s c i p l i n e  and 

E n g l i s h  r e l i g i o u s  p o e t r y ,  L o u i s  Mar tz  o b s e r v e s  how b o t h  a r e  

m a r k ed  by "an  a c u t e  s e l f - c o n s c i o u s n e s s  t h a t  shows  i t s e l f  in 

m i n u t e  a n a l y s i s  of  moods a n d  m o t i v e s , "  by " i n t e n s e ,  

i m a g i n a t i v e  m e d i t a t i o n  t h a t  b r i n g s  t o g e t h e r  t h e  s e n s e s ,  t h e  

e m o t i o n s ,  a n d  t h e  i n t e l l e c t u a l  f a c u l t i e s  o f  man" ( P o e t r y  

1 - 2 ) .  Mar tz  o u t l i n e s  t h e  p r o c e s s  o f  r e l i g i o u s  e x e r c i s e ,  

wh ich  c o n s i s t s  o f  p r e p a r a t o r y  p r a y e r ,  a  k i n d  o f  i n t e n s e  

v i s u a l i z a t i o n  o r  " c o m p o s i t i o n  o f  p l a c e ; ' 1 p r e m e d i t a t i o n ,  

p e t i t i o n i n g  God t o  a c h i e v e  t h e  d e s i r e d  aim in  t h e  e x e r c i s e ,  

a n d  i n v o l v i n g  t h e  p o w e r s  o f  memory,  u n d e r s t a n d i n g  a n d  w i l l ;  

a nd  t h e  f i n a l  c o l l o q u y  w i t h  God ( 2 5 - 3 9 ) .  A m e d i t a t i v e  poem, 

he  o b s e r v e s ,  f o l l o w s  a  s i m i l a r  p r o c e s s :
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The s p e a k e r  a c c u s e s  h i m s e l f ;  he t a l k s  t o  God 

w i t h i n  t h e  s e l f ;  he a p p r o a c h e s  t h e  l ove  of  

God t h r o u g h  memory,  u n d e r s t a n d i n g ,  a n d  w i l l ;  

he s e e s ,  h e a r s ,  s m e l l s ,  t a s t e s ,  t o u c h e s  by 

i m a g i n a t i o n  t h e  s c e n e s  o f  C h r i s t ' s  l i f e  a s  

t h e y  a r e  r e p r e s e n t e d  on an Inward ,  m en ta l  

s t a g e .  ( M e d i t a t i v e  x v i 1)

Thus  many p e c u l i a r  f e a t u r e s  o f  r e l i g i o u s  p o e t r y  can  be 

t r a c e d  t o  m e d i t a t i v e  t r a d i t i o n .

In p a r t i c u l a r ,  t h e  i n v i t a t i o n s  e x t e n d e d  by 

s e v e n t e e n t h - c e n t u r y  d e v o t i o n a l  poems seem i n s p i r e d  by t h e  

o p e n i n g  s t a g e s  o f  r e l i g i o u s  e x e r c i s e ,  e s p e c i a l l y  by wha t  

I g n a t i u s  Lo y o l a  h a s  c a l l e d  " c o m p o s i t i o n  o f  p l a c e . "  In  h i s  

ode on t h e  N a t i v i t y ,  f o r  e x am p l e ,  M i l t o n  i n v i t e s  a  r e a d e r  t o  

e x p e r i e n c e  t h e  awe and  wonder  o f  t h e  r e d e m p t i o n  by 

v i s u a l i z i n g  t h e  manger  s c e n e :

But s e e  t h e  V i r g i n  b l e s t ,

Hath l a i d  h e r  Babe t o  r e s t ,

Time i s  o u r  t e d i o u s  Song s h o u l d  h e r e  have  e n d i n g ;  

H e a v ' n s  y o u n g e s t  t eemed  S t a r ,

Hath f i x t  h e r  p o l i s h t  c a r ,

Her s l e e p i n g  Lor d  w i t h  Handmaid Lamp a t t e n d i n g :

And a l l  a b o u t  t h e  C o u r t l y  S t a b l e ,

B r i g h t - h a r n e s t  A n g e l s  s i t  i n  o r d e r  s e r v i c e a b l e .
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L o u i s  Mar tz  n o t e s  t h a t  t h i s  l a s t  s t a n z a  I s  t h e  c o n c r e t e  

s c e n e  t h a t  wo ul d  t r a d i t i o n a l l y  b e g i n  a  m e d i t a t i o n  on t h i s  

s u b j e c t  CP o e t r v  1 65) .

H e r r i c k ' s  i n v i t a t i o n a l  s t r a t e g y  in  h i s  " L i t a n y "  a l s o  

r e l i e s  on “c o m p o s i t i o n  of  p l a c e . "  Somet i mes ,  Mar t z  n o t e s ,  

t h e  s e n s e s  wer e  employed  in  r e l i g i o u s  e x e r c i s e s  t o  

c r e a t i v e l y  m e d i t a t e  upon d e a t h ,  w i t h  p a l p a b l e  r e s u l t s :

I mag ine  t h e n  (my f r i e n d , > even  t h o u  I s a y e ,  which  

a r t  s o  f r e s h  and  f r o e l i c k e  a t  t h i s  i n s t a n t ,  t h a t  t h e  

t e n ,  t w e n t i e ,  o r  two y e r e s ,  ( o r  p e r h a p s  two m o n e t h e s  

o r  d a l e s , )  which  t h o u  h a s t  y e t  t o  l i v e ,  were  now come 

t o  an e n d e ,  and  t h a t  t h o u  wer e  even  a t  t h i s  p r e s e n t ,  

s t r e t c h e d  o u t  upon a b e d ;  w e a r i e d  and  worne w i t h  

d o l o u r  an d  p a i n e ;  t h y  c a r n a l  f r i n d e s  a b o u t  t h e  

w e e p i n g e  and  h o w l i n g e  a n d  d e s i r i n g  t h i e  g o o d e s ;  t h e  

p h i s i t i o n s  d e p a r t e d  w i t h  t h e i r  f e e s ,  a s  h a v i n g  gyven 

t h e  o v e r ;  and  t h o u  l y i n g e  t h e r e  a l o n e  mute  a n d  dumme 

i n  mos t  p i t i f u l  a g o n i e ,  e x p e c t i n g  f rom moment t o  

moment ,  t h e  l a s t  s t r o k e  o f  d e a t h  t o  be gyven u n t o  

t h e .  ( P o e t r y  136)

H e r r i c k ' s  " L i t a n y "  i s  f u l l  o f  s i m i l a r  i mages ,  t h e  r e c l i n i n g

p a t i e n t  — "When I l i e  w i t h i n  my b e d , / S i c k  in  h e a r t  and  s i c k

i n  h e a d " ;  t h e  " a r t l e s s  d o c t o r "  w i t h  "No one h o p e ,  b u t  o f  h i s  

f e e s " ;  t h e  s p i r i t u a l  agony —  "When, God knows,  I ' m  t o s s e d

a b o u t , / E i t h e r  w i t h  d e s p a i r  o r  d o u b t . "
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Henry Vaughan i n v i t e s  v i a  " c o m p o s i t i o n  o f  p l a c e , "  mos t  

o r i g i n a l l y  in t h e  d e e p l y  m e d i t a t i v e  "The S e a r c h . "  A f t e r  

Communion,  he once  c o u n s e l e d ,  "You s h o u l d  m e d i t a t e  upon h i s  

b i r t h ,  l i f e ,  d o c t r i n e  a nd  p a s s i o n ,  h i s  d e a t h  and  b u r i a l  1, 

r e s u r r e c t i o n  and a s c e n s i o n ,  and  h i s  s e c o n d  coming t o  

j u d g e m e n t . "  In  "The S e a r c h , "  Vaughan m e d i t a t e s  upon 

C h r i s t ' s  1 i f e  —

a l l  n i g h t  h av e  I 

S p en t  i n  a  r o v i n g  E x t a s l e  

To f i n d  my S a v i o u r ;  I hav e  been  

As f a r  a s  B e t h l e m ,  and  h av e  s e e n  

H i s  I n n e ,  and  C r a d l e ;  B e i n g  t h e r e  

I met  t h e  Wi se -men ,  a s k t  them wher e  

He m i g h t  b e  f o u n d ,  o r  what  s t a r r e  can  

Now p o i n t  him o u t ,  grown up a Man?

—  i m a g i n i n g  C h r i s t  a s  p h y s i c a l l y  p r e s e n t  in  t h e  p l a c e s  o f  

t h e  Holy Land:  "And h e r e  ( 0  f a t e ‘ ) / I  s i t ,  whe r e  once  my

S a v i o u r  s a t e "  ( P o e t r y  8 6 - 9 0 ) .

George  H e r b e r t ' s  i n v i t a t i o n s  t o  a  r e a d e r  o f t e n  employ 

" c o m p o s i t i o n  of  p l a c e "  in  an a r c h i t e c t u r a l  s e n s e .  In  

r a i s i n g  h i s  "Temple" h e  " d i s p l a y s  a  s t r u c t u r e  b u i l t  upon t h e  

a r t  o f  m e n t a l  communion" ( P o e t r y  2 8 8 ) ,  t h e  o r g a n i c  u n i t s  o f  

" C h u r c h - p o r c h , "  "Church"  a n d  "Church  M i l i t a n t "  r e f l e c t i n g  

t h e  m e d i t a t i v e  p r o c e s s  o f  s a c r a m e n t a l  i n t r o d u c t i o n ,  

e x p l o r a t i o n  t h r o u g h  c o n f l i c t ,  an d  c a l m  a s s u r a n c e
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( Medl t a t  i ve 5 3 5 ) .  From t h e  " C h u r c h - p o r c h ," t h e n ,  w i t h  I t s  

c o u n s e l s  f o r  a good l i f e ,  a  r e a d e r  moves g r a d u a l l y  w i t h i n  

t h e  f rame  o f  t h e  "Church"  t o  e x p e r i e n c e  a  body o f  c o n f l i c t s  

and  a r r i v e  f i n a l l y  a t  a l e v e l  of  s p i r i t u a l  a c h i e v e m e n t  

( P o e t r y  2 8 8 - 3 2 0 ) .  I n v i t a t i o n s  i n s p i r e d  by emblem an d  

r e l i g i o u s  e x e r c i s e  a r e  numer ous .

S e v e n t e e n t h - c e n t u r y  i n v i t a t i o n a l  i m p e r a t i v e s  t h a t  b u i l d  

upon " c o m p o s i t i o n  o f  p l a c e "  —  w h e t h e r  t h e y  e x i s t  a s  

e n g r a v e d  emblems o r  e m b l e m a t i c  poems —  h av e  a  s t r o n g  

c o n n e c t i o n  t o  t h e  w o r l d  o f  m i n i a t u r e .  Susan  S t e w a r t ,  in h e r  

r e c e n t  work on t h e  r o l e  o f  m i n i a t u r e  in  l i t e r a t u r e ,  w r i t e s ,  

" Th a t  t h e  w o r l d  o f  t h i n g s  can  open i t s e l f  t o  r e v e a l  a s e c r e t  

l i f e  — i n d e e d ,  t o  r e v e a l  a  s e t  o f  a c t i o n s  a n d  h e n c e  a  

n a r r a t i v i t y  a nd  h i s t o r y  o u t s i d e  t h e  g i v e n  f i e l d  of  

p e r c e p t i o n  — i s  a  c o n s t a n t  day dr eam t h a t  t h e  m i n i a t u r e  

p r e s e n t s . "  She d e s c r i b e s  a  t o y  a s  a r r e s t e d  l i f e ,  which  

a n i m a t e d ,  " i n i t i a t e s  a n o t h e r  w o r l d ,  t h e  w o r l d  o f  t h e  

daydream" ( 5 4 ,  5 7 ) .  P e r h a p s  t h e  same can be  s a i d  o f  t h e  

emblem and  e m b l e m a t i c  poem, w h i c h ,  f r o z e n  on a  p a g e ,  i n v i t e  

t h e  one who m e d i t a t e s  t o  f i l l  a n d  a n i m a t e  t h e i r  f r a m e s  w i t h  

da yd r ea m.

F i n a l l y ,  t h e  t e r m  " m i n i a t u r e "  s u g g e s t s  t h e  s p i r i t  o f  t h e  

i n v i t a t i o n  t o  e n t e r  a  w o r l d .  H i s t o r i a t e d  i n i t i a l s  in 

i l l u m i n a t e d  m a n u s c r i p t s  wer e  t h o s e  i n  which  p i c t u r e s  n e s t l e d  

in  t h e  l o o p s  of  l e t t e r s ;  a  p i c t u r e  n o t  c o n n e c t e d  w i t h  an
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i n i t i a l  was c a l l e d  a m i n i a t u r e ,  o f t e n  o u t l i n e d  in  b l a c k ,  

l i k e  a t i n y  s t a i n e d - g l a s s  window ( Sh en ke r  5 1 ) .  The word 

" m i n i a t u r e "  i s  a l s o  r e l a t e d  t o  minium,  a  v e r m i l i o n  p ig m e n t  

u s e d  t o  c o l o r  t h e  e l a b o r a t e  w h o r l s  and f l o u r i s h e s  f o u n d  in 

i l l u m i n a t e d  m a n u s c r i p t s  ( L i s t e r  6 ) .  These  m e a n d e r i n g  l i n e s  

and  c u r l s  o f  c o l o r  a p p e a r  t o  have  a l i f e  o f  t h e i r  own and 

s u g g e s t ,  p e r h a p s ,  t h e  l i f e  a nd  e n e r g y  of  t h e  w o r l d  whose  

t h r e s h o l d  we have  c r o s s e d ;  p u l l e d  i n t o  t h e  m o t i o n  o f  t h e  

l i n e s  and  c o l o r s ,  we a r e  meant  t o  e x p e r i e n c e  and  c e l e b r a t e  

o u r  r e l a t i o n  t o  God ( f i g .  2 . 4 ) .  L a t e r ,  when minium i s  

a b s o r b e d  i n t o  " m i n i a t u r e "  in  t h e  s e n s e  o f  t h e  m i n i a t u r e  

p a i n t i n g ,  t h e  i d e a  o f  w o r l d s  m e e t i n g  i s  r e t a i n e d .  M i n i a t u r e  

p a i n t i n g s  a r e  d e s i g n e d  s o  t h a t  t h e y  may be  e xami ned  by one 

p e r s o n  a t  a  t i m e  ( L i s t e r  6 8 ) .  T h i s  s u g g e s t s  a  s p e c i a l  

r e l a t i o n s h i p  b e t we en  t h e  v i e w e r  a n d  t h e  p a i n t i n g ,  an 

i n v i t a t i o n  i n t o  some f u r t h e r  e x p e r i e n c e  o f  o n e s e l f .

P e r h a p s ,  what  t h e  v i e w e r  a c c o m p l i s h e s  a s  h i s  e y e s  m ee t  t h o s e  

in  a  m i n i a t u r e  p o r t r a i t  i s  a  m e e t i n g  of  p e r s p e c t i v e s ;  h e ,  

w i t h  h i s  own k i n d  o f  l i f e  and  e x p e r i e n c e  c o n s i d e r s ,  an d  i s  

c o n s i d e r e d  b y ,  a  f a c e  t h a t  h o l d s  a n o t h e r  k i n d  o f  l i f e  ( f i g .  

2 . 5 ) .

What t h e s e  i n v i t a t i o n s  s h a r e  i s  an a p pe a l  t o  t h e  mind 

t o  r i s k  some f u r t h e r  k nowl edg e  o f  I t s e l f .  For  B a s i l  W i l l e y ,  

t h e  n e w ne s s  o f  t h e  s e v e n t e e n t h  c e n t u r y  l a y  in t h e  s h i f t  f rom 

b e i n g  t o  b ec om i ng  ( 1 6 ) .  T h a t  t h e  i n v i t a t i o n  i s  u s u a l l y  s u c h  

an e x p l i c i t  one s p e a k s  f o r  t h e  f e l t  n ee d  t o  mat ch
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p e r s p e c t i v e s  and  e x p e r i e n c e  a  r i c h e r  way o f  s e e i n g ;  t h e  

i n v i t a t i o n  c r e a t e s  a  t h r e s h o l d ,  a p l a c e  o f  c r o s s i n g  o v e r ,  

l i k e  an a n t h r o p o l o g i c a l  r i t e  of  p a s s a g e .  Mary Ann Caws 

n o t e s  t h a t  t h e  p a s s a g e  I s  " t h e  p l a c e  of  r i t u a l  and  

p s y c h o l o g i c a l  t r a n s f o r m a t i o n , "  and  i n v o l v e s  a s e r i e s  o f  

s t e p s .  The p a s s e n g e r  i s  f i r s t  s e p a r a t e d  f rom o r d i n a r y  

r i t u a l s  and  o pe ne d  t o  t h e  u n a c c u s t o m e d  in  p r e p a r a t i o n  f o r  

h i s  new c h a ng ed  s i t u a t i o n  ( M e t a p o e t i c s  11 and  Eve 1 5 ) .  In 

t h i s  s e n s e ,  t h e  l i f e  w i t h i n  t h e  f rame i s  meant  t o  " e ng ag e  

t h e  e n t i r e  p e r s o n  a nd  t o  make t h e  p e r s o n  whole"  ( S u l l i v a n  

6 ) .

The i n v i t a t i o n  i s  i s s u e d ,  m o r e o v e r ,  by an i m a g i n a t i o n  

t a k e n  w i t h  t h e  f u l l  engagement  o f  t h e  m in d ,  t h e  complex  

s t a t e  o f  a w a r e n e s s .  H a r r y  B e r g e r ,  in  c h a r a c t e r i z i n g  t h e  

s e c o n d  g r e e n  w o r l d  o f  t h e  R e n a i s s a n c e  i m a g i n a t i o n ,  m ar k s  t h e  

i m p o r t a n c e  o f  t h i s  k i n d  o f  engagement  once  t h e  u n i v e r s e  i s  

r e v e a l e d  t o  be  " o t h e r "  ( 5 7 ) .  I n t r i g u e d  by t h e  m i n d ' s  

s e l f - c o n s c i o u s n e s s ,  t h e  c o n t i n u a l  o b s e r v a n c e  o f  i t s  

r e l a t i o n s ,  a l w a y s  in  movement ,  w i t h  what  i s  " o t h e r , "  t h e  

R e n a i s s a n c e  I m a g i n a t i o n  l i k e s  t o  r e g i s t e r  t h e  m i n d ' s  

c a p a c i t y  f o r  c o m p l e x i t y ,  c h a n g e ,  and  m o t i o n ;  C u s a nu s  f e l t ,  

a c c o r d i n g  t o  C a s s i r e r ,  t h a t  " t h e  mind a t t a i n s  g e n u i n e  

i n s i g h t . . . on  1y when i t  ' e x p l i c a t e s '  i t s e l f  a n d  i t s  own 

n a t u r e "  ( 4 1 ) .  A p p r o p r i a t e l y ,  in t h e  s e v e n t e e n t h  c e n t u r y ,  

p e r s p e c t i v e  i s  no l o n g e r  J u s t  a  p a i n t e r l y  t e r m ;  i t  b e g i n s  t o  

be  a s s o c i a t e d  w i t h  t h e  l i f e  o f  t h e  mind ( G u i l l e n  4 9 ) .
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Baroque  i n v i t a t i o n s ,  t h e n ,  a p p e a l s  t o  t h e  mi nd  t o  

e x t e n d  i t s  t e r r i t o r y ,  a r e  d e l i b e r a t e  and  c o n s c i o u s ,  w h e t h e r  

t h e y  t a k e  t h e  form o f  an e l a b o r a t e  p o e t i c  c o n c e i t ,  b e c k o n i n g  

f i n g e r ,  o r  g a r l a n d e d  g a r d e n  a r c h wa y .  They a r e  b e s i d e s ,  i n  

s p i r i t  and  d e s i g n ,  d i s t i n g u i s h e d  by a  s e r i o u s  s e n s e  o f  p l a y .  

We c a l l ,  f o r  i n s t a n c e ,  a  p l a c e  in which s e v e r a l  e n c l o s e d  

a r e a s  i n v i t e  u s  i n t o  d i f f e r e n t  e x p e r i e n c e s ,  an "amusement  

p a r k . "  In one a r e a  w e ' l l  s e e  how l i f e  l o o k s  a t  b r e a k n e c k  

s p e e d ;  a n o t h e r  w i l l  show u s  l i f e  t h r o u g h  d i s t o r t i o n ,  s a y ,  o r  

f e a r .  A p p a r e n t l y ,  "amusement"  i n v o l v e s  a w i l l i n g n e s s  t o  go 

a l o n g  w i t h  t h e  i n v i t a t i o n  t o  e x p e r i e n c e  l i f e  f rom many 

v a n t a g e s  and  e m o t i o n a l  a n g l e s .

C r i t i c s  r e c o g n i z e  t h a t  t h e  i n v i t a t i o n  t o  t h e  mi nd  t o  

e x p l o r e  i t s  s h i f t i n g  i n v o l v e m e n t  w i t h  t h e  " o t h e r "  h a s  much 

t o  do w i t h  t h e  n a t u r e  o f  p l a y .  F o r  e x a m p l e ,  F r a n k  Warnke 

s a y s  games " i m p l y  a  c o n v i c t i o n . . . t h a t  u l t i m a t e  r e a l i t y . . . h a s  

t h e  s h a p e  o f  t h e  c o n f l i c t  o f  o p p o s i t e s "  ( ( V e r s i o n s  4 6 ) .  The 

c o n f l i c t  l i e s  in t h e  p u l l  b e t we en  t h e  complex and  d i f f i c u l t  

u n i v e r s e  e x p e r i e n c e d  a s  " o t h e r "  a n d  t h e  c e n t r a l i z e d ,  

p r o t e c t e d  l i f e  o f  a w o r l d  c o m m i t t e d  t o  i t s  own i m p e r a t i v e s .  

H a r r y  B e r g e r  a l s o  u s e s  t h e  l a n g u a g e  o f  p l a y  t o  d e s c r i b e  t h e  

m o t i o n s  t a k e n  by a  w o r l d  t o  p r o t e c t  i t s e l f .  We e v o l v e  what  

he  c a l l s  a " s e c o n d  w o r l d , "  a  s i m p l e r  v e r s i o n  o f  t h e  

u n p r e d i c t a b l e  l a r g e r  o n e .  I t  i s  " t h e  p l a y g r o u n d ,  

l a b o r a t o r y ,  t h e a t e r  o r  b a t t l e f i e l d  o f  t h e  m in d ,  a  model  o r  

c o n s t r u c t  wh ich  t h e  mind c r e a t e s ,  a  t i me  o r  p l a c e  wh ich  i t
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c l e a r s  in o r d e r  t o  w i t h d r a w  f rom t h e  a c t u a l  e n v i r o n m e n t "

( 4 6 ) .  Baroque  d o o r s  and  a r c h w a y s ,  i n v i t i n g  u s  t o  e x p l o r e  t h e  

n a t u r e  o f  w o r l d s  and  t h e  l i f e  r e a l i z e d  and g u a r d e d  w i t h i n  

them,  seem i s s u e d  in t h i s  p l a y f u l  s p i r i t .

C r i t i c s  s e e  in  t h e  p l a y f u l  i n v i t a t i o n  t h e  p o s s i b i l i t y  

o f  t a k i n g  on a  w o r l d  o t h e r  t h a n  o ur  own, one  t h a t  g u a r d s  a 

d i f f e r e n t  k i n d  o f  s e c r e t .  Someone can  b e ,  F r a n k  Warnke 

s a y s ,  11 t r a n s p o r t e d  by t h e  p l a y - s p i r i t  i n t o  a  r e a l m  in  which  

he  i s  c a p a b l e  of  c o n c e i v i n g  o f  h i m s e l f  a s  o t h e r  t h a n  

h i m s e l f "  ( " S a c r e d "  4 5 9 ) .  We can e x p e r i e n c e ,  t h r o u g h  p l a y ,  a 

w o r l d  n o t  p r e s s e d  i n t o  t h e  s e r v i c e  o f  o ur  own p e r s o n a l i t i e s ;  

we can  e n t e r  o t h e r  p e r s p e c t i v e s .  In  t h i s  way,  p l a y  i s  

" p a r t i c i p a t i n g  in  r e a l i t y "  ( " P l a y "  3 5 1 ) ;  t h e  more we a r e  

a b l e  t o  e n t e r  o t h e r  w o r l d s ,  t h e  more l i k e l y  a r e  we t o  

e x p e r i e n c e  r e a l i t y  a s  a  t h i n g  n o t  g i v e n  t o  f i x i t y  b u t  

f l u c t u a t  i o n .

Andrew M a r v e l l ,  i t  h a s  been  n o t e d ,  l i k e s  t o  p l a y  

(Warnke " P l a y , "  " S a c r e d  P l a y , "  V e r s i o n s ) . a n d  he  d o e s  s o  

ev en  more  t h a n  o t h e r  p o e t s  o f  h i s  t i m e .  H i s  l y r i c s  I n v i t e  

u s  t o  r e l a x  t h e  h o l d  on o u r  own w o r l d s  and  e x p e r i e n c e  o t h e r  

v i s i o n s .  In  them we s h a r e  h i s  own s e n s e  of  " j o y o u s  

m a k e - b e l i e v e "  (Warnke " S a c r e d "  4 5 9 ) ,  h i s  d e l i g h t  in  wha t  a 

w o r l d  t a k e s  t o  be i t s  own.

Always ,  t h e  l y r i c s  i n v i t e  u s  t o  l o s e  o u r  b e a r i n g s  

b e f o r e  we l a n d  on o u r  f e e t  a g a i n .  T he r e  a r e  s e v e r a l  ways  in
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which  t h e  l y r i c s  i n v i t e  u s ,  becoming  magic  d o o r s ,  c h a n c e s  

f o r  o u r  p r e s e n t  s t a t e s  t o  t o u c h  o t h e r  p o s s i b l e  o r d e r s .

One k i n d  of  i n v i t a t i o n  i n v o l v e s  a g e n t l e ,  e x p l i c i t  push  

i n t o  t h e  new l a n d s c a p e .  Over  and  o v e r ,  we a r e  a s k e d  t o  

"Come"; "Come v i ew " ;  "See how";  "See w i t h . "  S o me t i me s ,  t h i s  

m i l d  c a j o l i n g  w e a r s  t h e  g u i s e  of  a men t a l  d i f f i c u l t y  o f f e r e d  

u s ,  s o  t h a t  t h e  i n v i t a t i o n  i s  more in t h e  l i n e  o f  " l e t ' s  

work t h i s  p r o b l e m  o u t . "  In  " Mour ni ng , "  f o r  I n s t a n c e ,  we a r e  

p r e s e n t e d  w i t h  a  q u e s t i o n :  "What mean t h e s e  i n f a n t s , "  t h e s e  

t e a r s ?  In "The F a i r  S i n g e r , "  we s h a r e  in t h e  c a p r i c e  of  

f i g u r i n g  o u t  what  a  s wee t  e n e m y ' s  " f a t a l  harmony" i s  made 

o f .  O t h e r  l y r i c s  o f f e r  u s  o t h e r  p u z z l e s  t o  e x p e r i e n c e  and 

u n r a v e l :  how l o ve  i s  " b e g o t t e n  by D e s p a i r / U p o n  

I m p o s s i b i l i t y " ;  how we d e a l  w i t h  l a c k  o f  w o r l d  and  t i m e ;  t h e  

I n t r i c a c i e s  o f  w e e p i n g  a nd  s e e i n g ;  how a l o v e r  r e s e m b l e s  a 

m a t c h .  In  e a c h  c a s e ,  t h e  i n v i t a t i o n  c o a x e s  t h e  r e a d e r  i n t o  

a  k i n d  o f  men t a l  p l a y g r o u n d .

A n o t h e r  k i n d  o f  i n v i t a t i o n  a p p e a l s  t o  a  map-making  

i n s t i n c t  in  ea ch  of  u s .  M a r v e l l  l i k e s  t o  s k e t c h  f o r  u s  

w h i m s i c a l  t e r r a i n s ,  s t r a n g e  g e o g r a p h i e s .  We a r e  e n t i c e d  

i n t o  l a n d s c a p e s  t h a t  a r e  a s  r e a l  t o  u s  p h y s i c a l l y  a s  t h e y  

a r e  p s y c h o l o g i c a l l y .  We c a n  p l a c e  o u r s e l v e s  w i t h  some 

immediacy in  h i s  g a r d e n s ,  w h e t h e r  t h e y  c o n t a i n  l o v e l y  and 

a ma z i n g  h a r v e s t s  o f  f r u i t  o r  d i s t u r b i n g  d o u b l e  b l o o m s .  We 

a r e  drawn i n t o  "Bermudas" w i t h  an a p p e a l  t o  some map-making  

o r  g e o g r a p h i c a l  i n s t i n c t  i n  u s ,  s o  t h a t  we i mag i ne  them
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r i d i n g  on t h e  o c e a n ' s  bosom.  Even mus ic  i s  g i v e n  a p r e s e n c e  

t h a t  we can  i n h a b i t ;  we a r e  h e l p e d  t o  an a l m o s t  

a r c h i t e c t u r a l  s e n s e  o f  m u s i c  a s  an e m p i r e ,  and  o f  an o r g a n  

a s  a c i t y  i n h a b i t e d  by e c h o e s .  A ga in ,  a t  t h e  s i d e  o f  t h i s  

g e n t l e  mapmaker ,  we p a s s  i n t o  t h e  s l o w ,  r o l l i n g  p l e a s u r e s  of  

B i l b r o u g h  o r  a c r o s s  t h e  a m az i ng ,  m e t a mo r ph o s i n g  g r o u n d s  o f  

A p p l e t o n  House.

M ar ve l l  d e l i g h t s  in  s k e t c h i n g  w hi m s i c a l  l a n d s c a p e s  much 

a s  t h e  c a r t o o n i s t s  of  o u r  c h i l d h o o d  d e l i g h t e d  i n  o u t l i n i n g  

door ways  i n  b l a c k  c r a y o n  whi ch  drew u s  in t o  s t r a n g e  

t e r r a i n s .  In  f a c t ,  he s eems  h i g h l y  aware  o f  f r a m i n g ,  and  how 

t h e  p r o c e s s  i n v o l v e s  t h e  v i e w e r ,  f o r  t h e  f rame  b e l o n g s  more 

t o  t h e  “s p a c e  o f  t h e  o b s e r v e r  r a t h e r  t h a n  o f  t h e  i l l u s o r y ,  

t h r e e - d i m e n s i o n a l  w o r l d  d i s c l o s e d  w i t h i n  and  b e h i n d .  I t  i s  

a  f i n d i n g  and  f o c u s i n g  d e v i c e  p l a c e d  be t ween  t h e  o b s e r v e r  

a n d  t h e  image" (Caws R e a d i n o  1 5 ) .  Mary Ann Caws o u t l i n e s  t h e  

f o r m s  p o e t i c  f r a m e s  can t a k e ,  e x i s t i n g  a s  v e r b a l  b o r d e r s ,  

i n s e t s ,  even  v a c a n t  s p a t i a l  s u r r o u n d s  ( 9 ,  1 0 ) ,  s o u r c e s  o f  

a n x i e t y  an d  amusement  t o  an i m a g i n a t i o n  l i k e  M a r v e l l ' s  a s  

wel 1 .

M arv e l ]  c r e a t e s  a k i n d  o f  v e r b a l  b o r d e r ,  f o r  e x am p l e ,  

i n  one  o f  h i s  t i t l e s ,  "The P i c t u r e  o f  L i t t l e  T . C .  in  a 

P r o s p e c t  o f  F l o w e r s , "  t h e  w o r d s  c r e a t i n g  a  c l e a r l y  mar ked  

e n t r y w a y  r e i n f o r c e d  by t h e  " f r ame"  o f  t h e  o p e n i n g  l i n e s :

"See  w i t h  what  s i m p l i c i t y / T h i s  nymph b e g i n s  h e r  g o l d e n  

d a y s ! "  I n v i t e d  t o  s h a r e  t h e  s p a c e  o f  t h e  s p e a k e r ,  we
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c o n t e m p l a t e  r a t h e r  t h a n  e n t e r  t h e  p i c t u r e  w i t h i n  t h e  f r a m e ,  

and  in t h i s  way e x p e r i e n c e  h i s  own n ee d  f o r  d i s t a n c e .  

S omet i mes ,  a s  Caws n o t e s ,  a  v e r b a l  b o r d e r  h e i g h t e n s  

p e r c e p t i o n  a nd  f o c u s  t h r o u g h  "a  n e r v o u s  r e p e t i t i o n  o f  t h e  

same t e r m s ' 1 ( 9 ,  1 0 ) .  In  "The Mower ' s  S on g , "  t h e  r e p e a t e d  end 

l i n e  — "What I do t o  t h e  G r a s s ,  d o e s  t o  my T h o u g h t s  an d  Me" 

—  a c t s  a s  a k i n d  o f  r e f r a i n  t h a t  f r a m e s  and  i n t e n s i f i e s  t h e  

m o w e r ' s  o b s e s s i o n .

I n s e t s ,  s m a l l e r  s c a l e  w or k s  p o i n t i n g  t o  l a r g e r  

p r o c e s s e s ,  o c c u r  in "The G a l l e r y , "  a  s e r i e s  o f  t a b l e a u x  of  

t h e  s p e a k e r ' s  m i s t r e s s  in  t h e  s h a p e s  s h e  a s s u m e s  in  h i s  

mi n d .  F r ame s ,  in  t h i s  w e l 1- c o n t r i v e d  a r t  g a l l e r y  o f  t h e  

s o u l ,  a r e  u s e d  t o  p a r o d y  P e t r a r c h a n  c o n v e n t i o n s  a n d  e x p l o r e  

amorous  p o s t u r i n g ;  t h e  f i g u r e s  o f  t h e  “M u r t h e r e s s "  a n d  

" E n c h a n t r e s s "  a r e  f unny!  F r a n k  Warnke o b s e r v e s  t h e  " e x t r e m e  

v a r i a t i o n s  o f  t o n e ,  wh ich  r a n g e  f rom t h e  l u d i c r o u s  t o  t h e  

s e d u c t i v e ,  f rom t h e  p l a y f u l  t o  t h e  t r a n s c e n d e n t , "  h a v i n g  

t h e i r  s o u r c e  in  t h e  f i n a l  image o f  t h e  s h e p h e r d e s s ,  an 

embodiment  o f  n a t u r e  a n d  i t s  m e t a m o r p h o s e s .  The f r a m e s  o r  

i n s e t s  seem t o  u n d e r s c o r e  t h e  s p i r i t  o f  p l a y  wh i ch  h a s  Cl o r a  

a s s u m i n g  s o  many d i s g u i s e s ,  a mus i ng  h e r  f o n d  l o v e r .  H er e ,  

I n s e t s  a s s i s t  u s  i n  c o p i n g  w i t h  l i f e ' s  c o n t r a d i c t i o n s ,  

i n v o l v i n g  u s  in  r e a l i t y  ( “P l a y "  3 4 8 - 5 1 ) .

Empty s u r r o u n d i n g s ,  wh i ch  Caws m a i n t a i n s  " s e r v e  a s  we l l  

a s  t h e  h i g h l y  wor ked  b o r d e r s  t o  make t h e  e s s e n t i a l  p o i n t "  

( R e a d i n g  1 0 ) ,  a r e  a n o t h e r  fo rm o f  M a r v e l l i a n  d oo rway .  He
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u s e s  d a r k n e s s  in "The Mower t o  t h e  Glowworms" t o  e mp h a s i z e  

t h e  v a l u e  of  home; t h e  ocean  in "Bermudas" and  h e a v e n s  o r  

s ky  in "On a Drop of  Dew," "The Ga r de n , "  and  "Upon A p p l e t o n  

House" a c t  a s  s i m i l a r  n o n d e s c r i p t  f o c u s i n g  d e v i c e s .

Frames  o r  doorways  which c a l l  a t t e n t i o n  t o  t h e m s e l v e s  

a l s o  r e s e r v e  f o r  t h e  p o e t  a r e s p i t e  f o r  s e l f - c o n s c i o u s  

e v a l u a t i o n .  Caws r e m a r k s ,  "The movements  o f  p a r t i c u l a r  

i n t e r e s t  a r e  p r e c i s e l y  t h o s e  in which t h e  t e x t  w h e t h e r  

p a i n t e d ,  s c u l p t e d ,  o r  w r i t t e n  r e f l e c t s  upon i t s e l f  and  t h e  

l i n e s  a l o n g  which  i t  i s  drawn" ( Eve 5 ) .  Ma rv e l l  makes  u s e  

o f  f r a m e s  t o  s m i l e  a t ,  o r  make i r o n i c  comments  a b o u t  g e n r e ,  

a s  l i t t l e  T . C . ' s  " p i c t u r e "  p l a y s  w i t h  c a r p e  d iem,  o r  t h e  

s e r i a l  f r a m e s  o f  "The G a l l e r y "  w i t h  P e t r a r c h a n  c o n v e n t i o n .  

And "Upon A p p l e t o n  House" i s  f u l l  of  a l l  k i n d s  of  f r a m e s  

s i g n a l l i n g  t h e  g e n r e s  of  h o u s e  p o e t r y ,  masqu e ,  e u l o g y ,  

emblem,  s u b j e c t s  f o r  l i t e r a r y  fun  and  c e l e b r a t i o n .

S t i l l  a n o t h e r  form of  e n t r a n c e - w a y  i n t o  t h e  l y r i c s  

i n v o l v e s  a p l u n g e  i n t o  some c r i s i s  o r  d r a m a t i c  s i t u a t i o n .

We e n t e r  o t h e r  m e n t a l  o r d e r s ,  o t h e r  p s y c h o l o g i c a l  s t a t e s  a s  

t h e y  r e g a r d  t h e m s e l v e s ,  u n f o l d ,  an d  b e t r a y  t h e i r  l a r g e r  

i m p l i c a t i o n s .  H e r e ,  t h e  l y r i c s  become d oor ways  by a c t i n g  a s  

k e y h o l e s .  O f t e n ,  we e a v e s d r o p  upon some " I"  c a u g h t ,  a s  t h e y  

s a y  on " Ca n d i d  Camera , "  in t h e  a c t  of  b e i n g  i t s e l f .

Assuming  a p e r s o n a ,  p l a y i n g  a t  an i d e n t i t y ,  Marv e l l  i n v i t e s  

u s  t o  make b e l i e v e  we a r e  n o t  o u r s e l v e s .  We i n d u l g e  in 

s p o r t ,  game,  r i t u a l ,  in  t h e  same s p i r i t  o f  p l a y  t h a t
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" e n a b l e s  t h e  p o e t  t o  e n g ag e  f u l l y ,  w i t h o u t  commi tment ,  in  

t h e  dan ce  of  c o n t r a d i c t i o n s  which  makes  up e x p e r i e n c e "  

(Warnke "P lay "  3 5 4 ) .  In t h i s  way,  t h e  i n i t i a l  "I  long"  in 

"The Co ro ne t "  p u l l s  u s  i n t o  t h e  s p e a k e r ' s  complex mora l  

a w a r e n e s s .  S i m i l a r l y ,  t h e  c h i l d l i k e  v o i c e  o f  t h e  nymph 

c o m p l a i n i n g  — t h e y  "Have s h o t  my fawn" — p e r s u a d e s  u s  i n t o  

h e r  n ee d  f o r  w i t h d r a w a l .  We a r e  i n t r i g u e d  by t h e  v o i c e  t h a t  

b i d s ,  "Come, l i t t l e  i n f a n t ,  l o ve  me now," and  s o ,  e n t e r  an 

i m a g i n a t i v e  o r d e r  d i s i n c l i n e d  t o  a d u l t  p a s s i o n .  A g a i n ,  w i t h  

t h e  m o w e r ' s  " I , "  we e n t e r  a  mind whose p e a c e  h a s  b ee n  t a k e n  

away.

Somet imes  we d o n ' t  h e a r  an " I "  s p e a k i n g ;  i n s t e a d ,  w e ' r e  

i n v i t e d  i n t o  a w o r l d  by a  v o i c e  t h a t  knows i t  s o  i n t i m a t e l y ,  

i t  c o u l d  j u s t  a s  w e l l  be  an " I , "  t h e  " I "  a c t u a l l y  a g e n r e  

t h a t  h a s  b een  p e r s o n a l i z e d .  M a r ve l l  p l a y s  a t  g e n r e  much a s  

he  p l a y s  a t  i d e n t i t y ,  r e g a r d i n g  l i t e r a r y  c o n v e n t i o n s  a s  

o c c a s i o n s  f o r  s p o r t  a nd  p s y c h o l o g y .  H i s  p l a y f u l  l i t e r a r y  

v o i c e  l e a d s  u s  t o  t h e  d r o p  o f  dew, i n v i t i n g  u s  t h r o u g h  t h e  

emblem g e n r e  t o  e x p e r i e n c e  t h a t  o b j e c t ' s  r e l u c t a n c e s  a nd  

l o n g i n g s .  I t  g u i d e s  u s  w i t h  t h e  c a r p e  diem t r a d i t i o n  i n t o  

t h e  s e l f - r e g a r d i n g  w o r l d  o f  t h e  u n f o r t u n a t e  l o v e r ,  a n d  by 

way o f  p a s t o r a l  and  P e t r a r c h a n  c o n v e n t i o n ,  i n t o  t h e  

d i f f i c u l t y  e x p e r i e n c e d  by D a p h n i s  and  Chloe  i n  t h e i r  

r e l a t i o n s h i p .  The i n v i t a t i o n ,  v i a  t h e  g e n r e ' s  f a m i l i a r  

f o rm ,  i n t e r e s t s  a  l i t e r a r y  a u d i e n c e  c u r i o u s  t o  s e e  how t h e  

p o e t  h a s  " d e l i b e r a t e l y  t r i e d  t o  w r i t e  a  s i n g l e  poem which
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c o u l d  summar ize  and  s u r p a s s  a l l  t h a t  had  gone b e f o r e "  ( C o l i e  

2 0 ) .

At o t h e r  t i m e s ,  two v o i c e s  engage  u s .  M a r v e l l ' s  

d i a l o g u e s  i n v i t e  u s  i n t o  t h e  i n e v i t a b l e  drama t h a t  u n f o l d s  

when two w o r l d s ,  each  awar e  and  p r o t e c t i v e  of  t h e  t h i n g s  i t  

h o l d s  t o  be i t s  own, t o u c h  b o r d e r s .  The f i v e  d i a l o g u e s  

e n g a ge  u s  in t h i s  way.

I would  l i k e  t o  s u g g e s t ,  t h o u g h ,  t h a t  M a r v e l l ' s  mos t  

a l l u r i n g  i n v i t a t i o n s  seem i n s p i r e d  by h i s  a c u t e  a w a r e n e s s  o f  

images  and  s p a c e s .  Wi th  M a r v e l l ' s  g e n t l e  b i d d i n g  —  "Come"

—  we s e n s e  t h a t  t h e  t h r e s h o l d s  we c r o s s  a r e n ' t  t h o s e  o f  

f l a t  w o r l d s .  M a r ve l l  l i k e s  t o  p l a y  w i t h  f a v o r i t e  i mages  — 

f i g u r e s  drawn f rom p a s t o r a l ,  emblem,  and  l a n d s c a p e  — s o  

t h a t  t h e y  e l u d e  b o u n d a r i e s  o f  k i n d  and  a s s e m b l e  i n t o  a 

l i v e l y  i c o n o g r a p h y .  P a s t o r a l  f i g u r e s ,  l i k e  D a p h n i s  a nd  

C h l o e ,  hav e  l i f e  and  e n e r g y .  The s i l e n t  f i g u r e s  f rom emblem

—  t h e  mower,  t h e  dewdrop ,  t h e  s o u l  and  body — f l e x  a n d  

s p e a k .  L a nd sc ap e  images  —  h o u s e ,  g a r d e n ,  h i l l  a n d  g r o v e  — 

grow s u p p l e ,  — " t h e  s w e l l i n g  h a l 1 / S t i r s ,  and  t h e  s q u a r e  

g rows  s p h e r i c a l "  — b ec om i ng  p l a c e s  we can i n h a b i t  w i t h  o ur  

r e v e r i e s .  I n f u s i n g  t r a d i t i o n a l  images  w i t h  

s e v e n t e e n t h - c e n t u r y  s e l f - c o n s c i o u s n e s s  in s p a c e ,  he  g u i d e s  

u s  i n t o  s m a l l ,  p r o t e c t e d  s p a c e s  which  r e s o n a t e  an d  awaken 

r e s o n a n c e s  in  u s ,  f l u i d  s p a c e s  in  which  a r e a s  o f  o u r  b e i n g  

a r e  e x e r c i s e d  a n d  q u i e t e d .
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These  images  h av e  a f r e e n e s s  ab ou t  them.  I n s t e a d  of  

b e i n g  f i x e d  in s p a c e ,  t h e y  r e a c h  i n t o  our  s p a c e ,  s o  t h a t  we 

a r e n ' t  s u r e  what  p l a n e  t h e s e  f i g u r e s  a r e  o n .  S i n c e  t h e y  

a r e n ' t  f l a t  an d  u n i n h a b i t a b l e ,  t h e y  can  r ea wa ke n  f e e l i n g s  in 

u s  f o r  s p e c i a l  k i n d s  o f  s p a c e s ,  h o u s e  and g a r d e n  a n d  s p h e r e .  

S e n s i t i v e  t o  them,  we can t a k e  them o v e r .  They become what  

B a c h e l a r d  c a l l s  " c e n t e r s  o f  r e v e r y "  < 39) ,  p l a c e s  t h a t  " g i v e  

u s  b ac k  a r e a s  o f  b e i n g ,  h o u r s  in which  t h e  human b e i n g ' s  

c e r t a i n t y  o f  b e i n g  i s  c o n c e n t r a t e d "  ( 3 3 ) .

When, w i t h  h i s  g e n t l e  " S e e , "  Marve l l  l e a d s  u s  t o  a  d r o p  

o f  dew,  we s e n s e  comi ng  i n t o  b e i n g  more t h a n  a  f l a t  and  

q u i e t  p a r a l l e l  b e t we en  a dewdrop and  a  s o u l .  We u n d e r s t a n d  

e x a c t l y  what  a  w o r l d  a c c o m p l i s h e s  a s  i t  moves  t o  s h e l t e r  

i t s e l f ,  and  e x p e r i e n c e  o u r  own n e e d  f o r  warm a n d  e n c l o s e d  

s p a c e s .

A g a i n ,  a mower l o s e s  t h e  b o u n d a r i e s  o f  emblem when we 

meet  h im w a n d e r i n g  in  a  d a r k n e s s  s c a t t e r e d  w i t h  f i r e f l i e s .

He s a y s  "home" and  s o m e t h i n g  in  u s  o p e ns  t o  r e c e i v e  h i s  

l o s t n e s s .  Our own f e e l i n g s  f o r  home and  what  i t s  a b s e n c e  

can  mean r e a w a k e n .  M a r v e l l ' s  way w i t h  s p a c e s  — h e  h a s  

drawn f o r  u s  a  d a r k n e s s ,  t i n y  c i r c l e s  o f  l i g h t ,  and  a  

r e v e r y ,  "home" — makes  o f  t h i s  e m b l e m a t i c  mower an image we 

can  1 i v e  i n .

A g a r d e n ,  in t h i s  way,  a s s u m e s  p r o p o r t i o n s  we can  

i n h a b i t .  M a r v e l l  makes  h i s  g a r d e n  i n t o  a p l a c e  in  whi ch  a l l  

t h i n g s  s e a r c h  t o  c o n c e n t r a t e  t h e m s e l v e s .  Gods s e e k
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t r e e n e s s ;  f r u i t s  r i p e n ;  a  s o u l  waves  i t s  p l u m e s .  P a r t  of  

t h i s  g r e e n ,  i n f o l d i n g  p l a c e ,  we a l l o w  o u r  m i nd s  t o  w i t h d r a w  

t o  t h e i r  own g r e e n  s h a d e s .

M a r v e l l ' s  i n v i t a t i o n s  work f o r  u s ,  t h e n ,  b e c a u s e  t h e y  

g u i d e  u s  i n t o  w o r l d s  whi ch  accommodate r e v e r y  and  

c o n c e n t r a t i o n  o f  b e i n g .  They work in a n o t h e r  a m a z i n g  way,  

t h o u g h .  M a r ve l l  i n v i t e s  u s  i n ,  b u t  he a l s o  I n v i t e s  u s  o u t .

He shows u s  a s e a  o r  a  sky an d  we s e n s e  in t h i s  a 

r e - c r o s s i n g  o f  t h e  t h r e s h o l d .  We a r e  now i n  t h a t  l a r g e r  

s p a c e  c h a r g e d  w i t h  t h e  p r e s e n c e s  of  many w o r l d s ,  i n c l u d i n g  

o u r  own. Our w o r l d s  an d  t h e  w o r l d s  we have  met  in  t h e  

l y r i c s  s h a r e  t h e  same sky an d  s e a .

L i s t e n i n g ,  in  "Ber mu das , "  t o  t h e  s o u n d  o f  t h e  " f a l l i n g  

o a r s "  t h a t  c a r r y  t h e  s e a - b o r n e  p i l g r i m s  b ey on d  o u r  r a n g e ,  we 

f a c e  a  s h a r e d  v a s t n e s s ,  a “w a t r y  Maze" t h a t  i s  o u r s  a s  w e l l  

a s  t h e i r s .  We s h a r e  t h e  f o l d i n g  w i t h i n  of  a l l  t h e  l i f e  of  

"The Garden" o n l y  t o  m e e t ,  a t  t h e  end  o f  t h e  j o u r n e y ,  a  

h e r b a l  s u n d i a l  and  b e e s ;  t h e s e  p o i n t  u s  t o  a  l a r g e r  z o d i a c  

t h a t  c a t c h e s  up a l l  o u r  w o r l d s .  F i n a l l y ,  t h e  n i g h t  t h a t  

comes  t o  A p p l e t o n  House in a  " d a r k  Hemisphere"  comes t o  u s  

a s  w e l 1.

In  l i f e ,  t h e  v o y a g e s  t h a t  we e n t e r  u p on ,  e x p e r i e n c e ,  

a n d  emer ge  f rom o f t e n  l e a v e  u s  w i t h  a t r a v e l e r ' s  w e a r i n e s s ,  

a j e t  l a g  t o  whi ch  we mus t  a d j u s t .  We a r e  a l w a y s  a war e  of  

t h r e s h o l d s  an d  t h e  e f f o r t  i n v o l v e d  i n  c r o s s i n g  them.  In 

M a r v e l l ' s  l y r i c s ,  t h o u g h ,  t h e  j o u r n e y  d o e s n ' t  l e a v e  u s
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t i r e d .  T h i s  i s  b e c a u s e  t h e  one who i n v i t e d  u s  i s  a t  o u r  

s i d e ,  h i s  g e n t l e n e s s  and  t a c t  l e s s e n i n g  t h e  impac t  o f  

s t r a n g e  b o u n d a r i e s  s o  t h a t  we may e a s e  a c r o s s  them.  Wor lds  

become t r a n s l u c e n t ;  we s e n s e  t h e  e n e r g i e s  w i t h  whi ch  t h e y  

c h a r g e  t h e  s p a c e  a r o u n d  them.  F a t i g u e  of  s p i r i t  l e s s e n e d ,  

o r  p e r h a p s  a b s o r b e d  b y ,  o u r  h o s t ,  we a r e  f r e e  t o  d e l i g h t  in 

many -wo r1d e d n e s s .
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CHAPTER 3 

The D i a l o g u e s

M a rv e l l  w r o t e  f i v e  d i a l o g u e s ,  and  in  e a c h ,  two w o r l d s ,  

f i e r c e l y  p r o t e c t i v e  o f  t h e i r  own r e q u i r e m e n t s ,  t o u c h  

b o r d e r s .  As M arv e l l  t u r n s  o u r  a t t e n t i o n  f rom  one v o i c e  t o  

a n o t h e r ,  we c o n s i d e r  t h e  a r r a n g e m e n t s  a w o r l d  makes  t o  

c i r c l e  i t s e l f ,  and  how v u l n e r a b l e  i t  i s  t o  t h e  so u n d  o f  

a n o t h e r  v o i c e  w i t h  i t s  own i m a g i n a t i v e  p a t t e r n .  When one 

v o i c e  s a y s  no t o  a n o t h e r  — " W h i l s t  Thou s t i l l  d o s t  s a y  me 

nay?"  — o r  s t a n d s  by i t s  own t e r m s  — "I  s u p  a b o v e ,  and  

c a n n o t  s t a y "  —  we r e c o g n i z e  l i f e  s e e k i n g  t o  s h e l t e r  i t s e l f  

M a r v e l l ' s  v i s i o n  o f  t h e  u n i v e r s e  a s  a d i v e r s i t y  o f  

s e c r e t s ,  e a c h  b o u n d ed  and  p r o t e c t e d ,  makes  him wonder  what  

i t  i s  t h a t  h a p p e n s  when w o r l d s  t o u c h  each  o t h e r ,  and  h i s  

d i a l o g u e s  a r e  an a t t e m p t  t o  e x p l o r e  t h i s  p r o b le m .  The 

d i a l o g u e s  a r e  a c t u a l l y  c o n f r o n t a t i o n s  b e tw e en  two w o r l d s ,  

two p e r s p e c t i v e s ,  two n e c e s s a r i l y  l i m i t e d  ways  o f  coming t o  

t e r m s .  Each v o i c e  i n  t h e  d i a l o g u e  h a s  b e h i n d  i t  a s p e c i a l  

k i n d  o f  e x p e r i e n c e ,  a  way o f  l i f e  t o  w hich  i t  i s  a c c u s to m e d  

By e x p e r i m e n t i n g  w i t h  t h e s e  d i f f e r e n t  v o i c e s ,  M arv e l l  can  

c o n s i d e r  t h e  d y n a m ic s  o f  m i n i a t u r e ,  t h e  p o s s i b l e  d e a l i n g s  

b e tw e e n  w o r l d s .  H is  v o i c e s  p l a y  w i t h  t h e  i d e a  o f  p e r m a n e n t  

e n c l o s u r e ,  f o r  i n s t a n c e .  O c c a s i o n a l l y ,  t h e y  e x p l o r e  a  

s e r i e s  o f  c o r r e s p o n d e n c e s .  Som et im es  one v o i c e  y i e l d s  t o  a
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s i m p l e r ,  more r e s o l v e d  o n e ,  a l l o w i n g  i t s  w o r l d  t o  be  

subsumed by a n o t h e r .

S i n c e  m i n i a t u r e  becomes f o r  M arve l l  a  way o f  c o p i n g  

w i t h  a c o n t r a d i c t o r y  r e a l i t y ,  t h e  d i a l o g u e s  b e g i n  t o  make 

some s u g g e s t i o n s  a b o u t  p o s s i b l e  ways t o  l i v e .  Through  t h e  

d i a l o g u e  fo rm ,  M arv e l l  r e v e a l s  b o t h  t h e  s t a k e  e a ch  w o r l d  h a s  

in  i t s  own p e r s p e c t i v e  and  t h e  g i v i n g  way t o  t h e  o t h e r  

v i s i o n .  We e x p e r i e n c e  t h r o u g h  t h e  d i a l o g u e s  t h e  n e e d  f o r  

b o t h  p a r t i c u l a r i t y  an d  e x p a n s i o n ,  f o r  a g u a r d i n g  o f  o n e ' s  

i m p e r a t i v e s  an d  a y i e l d i n g  t o  o t h e r  ways o f  s e e i n g .

M a r v e l l ' s  d i a l o g u e s  seem t o  grow o u t  o f  h i s  amused 

r e g a r d  o f  d i f f e r e n c e s .  He i s  s e t t l e d  in  h i s  mind a b o u t  t h e  

i n e v i t a b i l i t y  o f  o p p o s i t i o n  and  t h e  n e ed  t o  a c c e p t  i t  an d  be  

c a lm  a b o u t  i t .  As an a r t i c u l a t i o n  o f  t h i s  i n t u i t i o n ,  t h e  

d r a m a t i c  d i a l o g u e  form i s  w e l l - s u i t e d  f o r  e x p o s i n g  t h e  

i m p e r a t i v e s  a n d  r e s t r a i n t s  o f  a p p e a l i n g  p o i n t s  o f  v i e w ,  a 

p o e t i c  s t r a t e g y  w h ich  r e f l e c t s  M a r v e l l ' s  own c o n v i c t i o n  t h a t  

r e a l i t y  " h a s  t h e  s h a p e  o f  t h e  c o n f l i c t  o f  o p p o s i t e s "  (Warnke 

4 5 ) .

T h i s  s h a p e  t h a t  r e a l i t y  i s  p e r c e i v e d  t o  have  i s  

s k e t c h e d  w i t h  a  l i g h t  t o u c h  in  "Ametas  and  T h e s t y l i s  m ak ing  

H a y -R o p e s ,"  t h e  p a s t o r a l  w o r l d ,  by d e f i n i t i o n  a w o r l d  s e t  

a p a r t  i n  w h ich  s m a l l  t h i n g s  ( p a r v a )  o p p o se  g r e a t  (m a g n a ) ,  a 

" l e s s e r  w o r l d . . . / B u t  in  more d e c e n t  o r d e r . "  V i r g i l  r e s o l v e s  

t h a t  p a s t o r a l  " c o p p i c e s  and  lowly  t a m a r i n d s "  a r e  a  f i t
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s e t t i n g  f o r  "a  somewhat a m p le r  s t r a i n " :  “ i f  we s i n g  o f  t h e  

woods ,  l e t  them be  woods w o r th y  o f  a C o n s u l . "

C r i t i c s  have  commented on t h e  p o e m 's  o p p o s i t i o n a l  

d e s i g n .  L i n k i n g  i t  t o  "The D e f i n i t i o n  o f  L ove ,"  John  Carey  

m a i n t a i n s  t h a t  b o t h  poems e x p l o r e  t h e  p l i g h t  o f  b e i n g  

r e s i s t e d ,  and  a r i s e  f rom M a r v e l l ' s  own c o n v i c t i o n  t h a t  

" F r u s t r a t i o n  i s  t h u s  i n h e r e n t  in  t h e  n a t u r e  o f  

r e a l i t y " ( 1 3 8 ) .  On a l i g h t e r  n o t e ,  P a t r i c k  C u l l e n  p e r c e i v e s  

M a r v e l l ' s  humorous acknow ledgem en t  of  o p p o s i t i o n  in am orous  

a f f a i r s .  He d e s c r i b e s  t h e  fun  M arve l l  h a s  w i t h  t h e  c a r p e  

d iem t r a d i t i o n  by a l l o w i n g  T h e s t y l i s  t o  s e e  t h r o u g h  a 

t y p i c a l l y  m ale  s t r a t a g e m .  C u l l e n  s e e s  t h e  d i a l o g u e  a s  a 

w i t t y  s e d u c t i o n  poem in  r e v e r s e ,  e x p l o r i n g  in  a  comic r i t u a l  

way t h e  i ro n y  o f  s e x u a l  e x p e r i e n c e  ( 1 9 8 - 9 ) .  In  a g re e m e n t  

w i t h  t h e s e  c r i t i c s ,  I ' d  y e t  l i k e  t o  e m p h a s iz e  t h e  d e s i g n  o f  

t h e  hay  r o p e  i t s e l f .  The form  o f  t h e  hay r o p e  and  t h e  way 

t h i s  fo rm  i s  q u e s t i o n e d  p r e p a r e  u s  f o r  l a r g e r  s h a p e s  w i t h i n  

t h e  poem.

Arne t  a s

T h i n k ' s t  Thou t h a t  t h i s  Love can  s t a n d ,

W h i l s t  Thou s t i l l  d o s t  s a y  me nay?

Love u n p a i d  d o e s  soon  d i s b a n d :

Love b i n d s  Love a s  Hay b i n d s  Hay.
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T h e s t y 1 I s

T h i n k ' s t  Thou t h a t  t h i s  Rope w ou ld  tw in e  

I f  we b o t h  s h o u l d  t u r n  one way?

Where b o t h  p a r t i e s  s o  com bine ,

N e i t h e r  Love w i l l  t w i s t  n o r  Hay.

Ametas

Thus you v a i n  E x c u s e s  f i n d ,

Which y o u r s e l v e  a n d  u s  d e l a y :

And Love t y e s  a  Woman's Mind 

L o o se r  t h a n  w i t h  Ropes  o f  Hay.

T h e s t y 1 i s

What you c a n n o t  c o n s t a n t  hope 

Must be  t a k e n  a s  you may.

Ametas

Then l e t ' s  b o t h  l a y  by o u r  Rope,

And go k i s s  w i t h i n  t h e  Hay.

The v o i c e s  we h e a r  p e r c e i v e  t h e  d e s i g n  o f  t h e  hay  r o p e  

d i f f e r e n t l y .  For  Am etas ,  t h e  m ak ing  o f  a  hay r o p e  i s  a 

c o o p e r a t i v e  v e n t u r e ,  an image w hich  he  d raw s  upon when he 

s p e a k s  o f  l o v e .  We r e c o g n i z e  in  Ametas  a c o n s i s t e n t  v o i c e ,  

one  g r a t e f u l  f o r  a s s e n t ,  s y m p a th y ,  a g r e e m e n t ;  he  f i n d s  a
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k i n s h i p  in love  and  t h e  w i n d i n g  o f  a hay r o p e :  “Love b i n d s  

Love a s  Hay b i n d s  Hay."

F irm  and  c o h e r e n t  a s  i t  i s ,  h i s  v o i c e  i s  i m m e d ia t e ly  

u n d e rm in e d  an d  q u e s t i o n e d  when T h e s t y l i s  e n t e r s  t h e  

d i a l o g u e .  We p e r c e i v e  in  T h e s t y l i s  an i m a g i n a t i v e  o r d e r  

t h a t  b u i l d s  on p o l a r i t i e s  a n d  t e n s i o n ;  i t  u n d e r l i e s  h e r  own 

p e r c e p t i o n  o f  t h e  hay  r o p e  and  l o v e :  " T h i n k ' s t  Thou t h a t  

t h i s  Rope would  t w l n e / I f  we b o t h  s h o u l d  t u r n  one way?"

T h i s  i s  a poem t h a t  c e l e b r a t e s  d i f f e r e n c e .  R a t h e r  t h a n  

d i m i n i s h i n g  e a ch  o t h e r ,  t h e  two v o i c e s  s e r v e  a s  m u tu a l  

r e s o u r c e s .  They c i r c l e  and  c h a l l e n g e  ea ch  o t h e r ,  a n d  in  

d o i n g  s o ,  s h a p e  an d  c o n f i r m  t h e m s e l v e s .  Com m it ted  t o  i t s  

own a r r a n g e m e n t s ,  e a c h  v o i c e  s p e a k s  f o r  a  w o r l d .  We r e a l i z e  

t h a t  t h e  m e e t i n g  o f  t h e s e  w o r l d s  in  d i a l o g u e  i s  g e n e r a t i v e ;  

t h e y  make ea c h  o t h e r  p o s s i b l e .

T h i s  i s  a  poem, t h e n ,  a b o u t  s h a p i n g .  In  t h e  p o e m 's  

t i t l e  — "Ametas a n d  T h e s t y l i s  m aking  Hay-Ropes" —  we e n t e r  

a k i n d  o f  emblem —  John  C arey  d e s c r i b e s  t h e  d i a l o g u e  a s  an 

" e m b le m a t i c  d e b a t e "  (6 3 )  — t h a t  a s su m es  l i f e  a n d  p l i a n c y .  

G r a d u a l l y ,  t h e  image o f  t h e  hay  r o p e  becomes  s u b s t a n t i a l  f o r  

u s .  P a t r i c k  C u l l e n  h a s  n o t e d  a  b r a i d - l i k e  t e c h n i q u e  o f  

" w i t - b y - r e v e r s a l " a n d  t h e  w e a v in g  rhyme p a t t e r n s  ( 1 9 8 - 9 ) .  

Ametas  can  s u g g e s t  t h a t  t h e y  " b o t h  l a y  by o u r  Rope" b e c a u s e  

t h e y ' v e  become t h e  r o p e ,  an d  we h av e  t o o .  I t ' s  a  p r o c e s s  

w h ich  w e 'v e  been  a p a r t  o f  a s  we w a tc h e d  them c o n v o l v e ,
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c o l l e c t i n g  w h a t ' s  t h e i r s ,  a n s w e r i n g  t h e  o t h e r ,  c e l e b r a t i n g  

t h e  s h a p e  o f  r e a l i t y .

What c o u l d  in l i f e  be a t e n s e  d i s a g r e e m e n t  b e tw een  two 

s e l f - i m p o r t a n t  s p e a k e r s ,  M arv e l l  d e f u s e s  w i t h  a r a r e  

m a g n a n im i ty ,  a humorous  d e t a c h m e n t .  U s in g  t h e  d i a l o g u e  form 

a s  a  ch a n c e  t o  e x p l o r e  t h e  c l a i m s  o f  f i r s t ,  one  w o r l d ,  t h e n  

a n o t h e r ,  he b u i l d s  in  u s  t h e  power o f  em pa thy ,  o f  

i m a g i n a t i v e l y  r e c r e a t i n g  a n o t h e r ' s  o b s e s s i o n s .

The d i a l o g u e s  a r e  a r r a n g e d  s o  t h a t  o u r  f e e l i n g s  a r e  

w i t h  e a c h  v o i c e  in  t u r n  a s  i t  moves t o  p r o t e c t  i t s  own. In  

u s i n g  t h e  fo rm ,  M a rv e l l  a p p r e c i a t e s  how o u r  s y m p a t h i e s  l i e  

w i t h  b e i n g s  t h a t  l i v e  in  p r o t e c t e d  s p a c e s .  He u s e s  t h e  

d i a l o g u e s  t o  e x p l o r e  t h e  p o s s i b i l i t i e s  o f  e n c l o s u r e .  He 

would  r e m in d  h i s  s p e a k e r s  — an d  r e a d e r s  — t h a t  i t ' s  e a s i e r  

t o  l i v e ,  l i k e  S i r  Thomas Browne,  in  "a  t r a d i t i o n a l ,  s t a t i c  

w o r l d  t h a t  e x i s t s  a s  an o b j e c t  o f  e x p l o r a t i o n  and  w o n d e r ,  a 

macrocosm s e c u r e l y  e n c l o s i n g ,  s u s t a i n i n g ,  and  r e f l e c t i n g  t h e  

m ic ro c o sm  o f  t h e  s e l f  C q td .  in  Swan 5 6 8 ) .  However ,  M arv e l l  

amends ,  a  t r u l y  r a t i o n a l  a m p h ib ia n  h o v e r s  a m b i v a l e n t l y  

be tw e en  w o r l d s ,  l i k e  t h e  d ro p  o f  dew,  "Round in  i t s  s e l f "  

y e t  " g i r t  an d  r e a d y  t o  a s c e n d , "  an d  t h e  a m p h ib io u s  t o r t o i s e ,  

w h ich  in  "Upon A p p l e t o n  KCu38 " b e a r s  i t s  own f i t  c a s e  C l .

14)  w h e r e v e r  i t  g o e s  (Swan 5 6 8 ) .

"A D i a l o g u e  Between t h e  R e s o l v e d  Soul  and  C r e a t e d  

P l e a s u r e "  e x p l o r e s  j u s t  s u c h  c o n t a i n m e n t  a s  one moves 

b e tw ee n  " d i v i d e d  and  d i s t i n g u i s h e d  w o r l d s , "  an e x p e r i e n c e
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f o r  w h ich  a v i s u a l  a n a l o g u e  may be found in  Diego 

V e l a z q u e z ' s  C h r i s t  i n t h e  House o f  Martha  and  Mary ( f i g .

3 . 1 ) .  E r n e s t  Gilman h a s  a l r e a d y ,  in  h i s  f a s c i n a t i n g  c h a p t e r  

on M a r v e l l i a n  p e r s p e c t i v e s ,  n o t e d  a  l i k e n e s s  b e tw een  t h e  

p a i n t e r  an d  t h e  p o e t ,  who s h a r e  a  d e l i g h t  in  c o n t r a d i c t o r y  

p o i n t s  o f  v iew .  Gilman,  a s  we saw in  c h a p t e r  o n e ,  d raw s  some 

i n t r i g u i n g  p a r a l l e l s  be tw een  V e l a z q u e z ' s  Las  M eninas  and  

"Upon A p p le to n  House" ( 2 0 4 - 2 3 1 ) .  L i k e w is e ,  C h r i s t  in  t h e  

House o f  M ar tha  and  Marv seem s t o  e x p l o r e  a  s t r a t e g y  s i m i l a r  

t o  M a r v e l l ' s  in  "A D ia lo g u e  Between t h e  R e s o lv e d  Soul a n d  

C r e a t e d  P l e a s u r e . "  D o m in a t in g  t h e  p a i n t i n g  a r e  t h e  l a r g e ,  

b ro w n -h u e d  f i g u r e s  o f  an o l d  woman and  a  r o b u s t  p e a s a n t  g i r l  

b e s i d e  a t a b l e  a r r a n g e d  l i k e  a  s t i l l - l i f e .  On i t ,  u t e n s i l s ,  

f i s h ,  e g g s ,  g a r l i c  c l o v e s  an d  a  j u g  a r e  e x p e r t l y  r e n d e r e d .  

The s c e n e  i s  c h a r a c t e r i s t i c  o f  s e v e n t e e n t h - c e n t u r y  

b o d e g o n e s ,  s t i l l - l i f e s  w i t h  o r d i n a r y  p e o p l e  and  o b j e c t s  

a s s o c i a t e d  w i t h  fo o d  (Brown 4 4 ) .  However,  d a r k l y  e n c l o s e d  

in  t h e  u p p e r  r i g h t  c o r n e r  i s  a b r i g h t  v i g n e t t e  sh o w in g  J e s u s  

t e a c h i n g  M ar th a  and  Mary. V e la z q u e z  l e a v e s  no c l u e s  a s  t o  

w h e t h e r  t h e  v i g n e t t e  i s  a  p i c t u r e  on a  w a l l ,  a r e f l e c t i o n  in  

a m i r r o r ,  o r  a v iew  th r o u g h  a  window. S h a r p ly  b o r d e r e d ,  i t  

seem s  t o  e m p h a s iz e  and  d e l i n e a t e  a  m y s t e r y ,  a h i g h e r  r e a l i t y  

in  r e l a t i o n s h i p  t o  t h e  s u r r o u n d i n g  d o w n - t o - e a r t h  s c e n e .

Or c o n s i d e r  M a n t e g n a ' s  Wisdom T r iu m p h an t  Over t h e  V i c e s  

( f i g .  3 . 2 ) ,  wh ich  in  i t s  m i l i t a n t  s p i r i t  a n d  u s e  o f  t h e  

e n c l o s u r e  p r o v i d e s  a n o t h e r  a n a l o g u e  t o  "A D ia lo g u e
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Between t h e  R e s o lv e d  Soul an d  C r e a t e d  P l e a s u r e . "  In  t h e  

r i g h t  f o r e g r o u n d ,  a c l a s s i c a l  armed M inerva c o n f r o n t s  an 

a r r a y  o f  f l e e i n g  v i c e s .  In  t h e  u p p e r  l e f t  c o r n e r  h o v e r s  a 

c l o u d - c i r c l e d  e n c l o s u r e  c o n t a i n i n g  t h r e e  C h r i s t i a n  f i g u r e s ,  

an image o f  t h e  r e s o l v e d  p s y c h e .  In  b o th  p a i n t i n g s ,  sm a l l  

p r o t e c t e d  a r e a s  c o n c e n t r a t e  e n e r g y  a g a i n s t  t h e  f o r c e s  t h a t  

w ou ld  d i s s i p a t e  i t .

L ik e  t h e  p a i n t i n g s ,  "A D ia lo g u e  Between t h e  R e s o l v e d  

Soul  and  C r e a t e d  P l e a s u r e "  i s  a b o u t  g u a r d e d n e s s ,  e m p h a s i s ,  

s t a y i n g  w i t h  o n e ' s  b o u n d a r i e s .  A r a t i o n a l  a m p h i b i a n ,  t h e  

R e s o l v e d  S o u l ,  e n c l o s e d  in  G o d ' s  a r m o r ,  v i e s  w i t h  w o r l d l y  

p l e a s u r e  a s  he  n e a r s  h e a v e n .  M arv e l l  g u i d e s  o u r  s y m p a t h i e s  

q u i c k l y  t o  t h e  s o u l ,  knowing  t h e y  would  move r e a d i l y  t o  any 

b e i n g  t h a t  g i v e s  i t s  e n e r g i e s  t o  s h a p i n g  i t s  own b o r d e r s .

The s h a p e  o f  t h e  s o u l ' s  w o r l d  i s  soon  a p p a r e n t .

M a rv e l l  u s e s  a c o n v e n t i o n a l  i c o n o g r a p h y .  C r i t i c s  h av e  n o t e d  

t h e  p o e m 's  r e l a t i o n s h i p  t o  a  k i n d  o f  m ed iev a l  s o u l - b o d y  

d e b a t e ,  t h e  t o p o s  o f  t h e  m l l e s  C h r i s t  1 e n g a g e d  in  C h r i s t i a n  

w a r f a r e  a g a i n s t  t h e  goods  o f  N a t u r e ,  and  r o m a n t i c  and  e p i c  

a l l u s i o n s  t o  t e m p t a t i o n  s c e n e s  (L e w a ls k i  2 5 2 - 2 5 9 ) .  L o u i s  

M ar tz  m arks  i t s  l i k e n e s s  t o  a  k i n d  o f  r o y a l  e n t e r t a i n m e n t ,  a 

" p e r f o r m a n c e  o f  a c o u r t l y  masque o f  v i r t u e s  and  v i c e s "

( 2 0 5 ) .  And P a t r i c k  C u l l e n  l o c a t e s  i t  w i t h i n  t h e  p a s t o r a l  

t r a d i t i o n  a s  an a n t i - p a s t o r a l ; t h e  p a s t o r a l  s e t t i n g ,  r a t h e r  

t h a n  f o s t e r i n g  t h e  s o u l ' s  communion w i t h  God, d i v i d e s  n a t u r e  

and  s p i r i t .
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Not t o  c o n t r a d i c t  t h e s e  a p p r o a c h e s ,  I ' d  l i k e  t o  s u g g e s t  

s t i l l  a n o t h e r  mode of  p e r c e i v i n g ,  t h a t  o f  t h e  m i n i a t u r i s t  

en g ag e d  in  w a r d i n g  o f f  d i s s o l u t i o n .  M arv e l l  em ploys  t h e  much 

d i s c u s s e d  t r a d i t i o n a l  I c o n o g rap h y  t o  i n v i t e  u s  i n t o  t h e  

r e a l m  o f  t h e  m i n i a t u r i s t ;  in  d o i n g  s o ,  he p l a c e s  u s  in  a 

s t y l e  o f  t h o u g h t  and  f e e l i n g  t h a t  we r e c o g n i z e  in  o u r  own 

1 i v e s .

A d d r e s s i n g  h i s  s o u l ,  t h e  " I"  o f  t h e  poem s p e a k s  in  

emblems t h a t  a p p e a l  t o  w a t c h f u l  an d  p r o t e c t i v e  a r e a s  o f  

b e i n g :  "Courage  my S o u l ,  now l e a r n  t o  w i e l d / T h e  w e i g h t  o f  

t h i n e  im m orta l  S h i e l d . "  The C h r i s t i a n  m i l i t a r y  im agery  

c o n s t e l l a t e s  o u r  r e c o g n i t i o n  o f  what  i t  means  t o  be  i n t e n t  

and  b e h i n d  o n e ' s  e n e r g i e s :  “C lo s e  on th y  Head t h y  Helmet 

b r i g h t .  B a l a n c e  t h y  Sword a g a i n s t  t h e  F i g h t . "  The v o i c e  o f  

t h e  m i l e s  C h r i s t i  r e c a l l s  an a n c i e n t  s i t u a t i o n  in  w h ich  o u r  

b o r d e r s  a r e  t h r e a t e n e d ,  a n d  we f e e l  t h e  p o s s i b i l i t y  o f  o u r  

own d e s t r u c t i o n :  "See  w here  an Army, s t r o n g  a s  f a i r  , / W i t h  

s i l k e n  B a n n e r s  s p r e a d s  t h e  a i r . "  I t s  i m p e r a t i v e  t o n e  

r e v i v e s  in  u s  t h e  I n s t i n c t  o f  a l l  c r e a t u r e s  t o  c o l l e c t  t h e i r  

r e s o u r c e s :  "Now, i f  th o u  b e e ' s t  t h a t  t h i n g  D i v i n e , / I n  t h i s  

d a y ' s  Combat l e t  i t  s h i n e . "  In  t h i s  way,  a c o n v e n t i o n a l  

i c o n o g r a p h y  — an a r t f u l  N a t u r e  a n d  a r e s o l v e d  h e a r t  a t  o d d s  

—  i s  a l l o w e d  t o  c o n t a i n  o u r  s y m p a th y .  As r e a d e r s ,  we f i n d  

t h e  t h r e a t e n e d  s o u l ' s  r e s o l v e  and  c o n t a i n m e n t  f u l l y  

s a t i s f y i n g .
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C harged  by t h e  s h a p e l e s s n e s s  o f  t h e  l i f e  a r o u n d  i t ,  t h e  

s o u l ' s  w o r l d  m e e t s  in  d i a l o g u e  t h e  w o r ld  o f  C r e a t e d  

P l e a s u r e ,  w hich  e x i s t s  a s  a  v a s t ,  l o o s e  phenomenon,  "All  

t h i s  f a i r ,  and  s o f t ,  and  s w e e t , / W h i c h  s c a t t ' r i n g l y  d o th  

s h i n e . "  I t s  s h i f t i n g  f a c e s  t h r e a t e n  t h e  s o u l  and  make t h e  

s o u l  p o s s i b l e .  M a rv e l l  s h i f t s  g e a r s  in C r e a t e d  P l e a s u r e ' s  

s p e e c h e s ;  we e n t e r  a  d i f f e r e n t  i m a g i n a t i v e  o r d e r ,  one 

g r a t e f u l  f o r  l e t t i n g  g o ,  l e t t i n g  b e .  M arv e l l  i m p r o v i s e s  f o r  

P l e a s u r e  an i c o n o g r a p h y  o f  p i l l o w s ,  p e r f u m e s ,  " sw e e t  

Chordage"  an d  " m i n t e d  G o ld , "  summoning t h o s e  a r e a s  in u s  

t h a t  would  l i k e  t o  su b d u e  b o u n d a r i e s ,  be l e s s  w a t c h f u l .  

P l e a s u r e  s a y s ,  "Welcome," o p e n i n g  t o  t h e  s o u l  t h e  e x p e r i e n c e  

o f  p l a y .

P l e a s u r e  t e m p t s  w i t h  im ages  t h a t  mean t o  i n v o l v e  t h e  

s o u l  in  i t s  own l o o s e n e s s  a n d  e a s e .  As an a l t e r n a t i v e  t o  

t h e  “W a r l i k e  C r e s t , "  i t  e x t e n d s  t h e  i d e a  o f  b e i n g  a g u e s t ,  

an h e i r .  I t  t h i n k s  in  i n s u b s t a n t i a l i t i e s  l i k e  t h e  " S o u l s  o f  

f r u i t s  and  f l o w ' r s "  and  " s o f t  P lu m e s . "  M a rv e l l  h a s  P l e a s u r e  

d raw  much o f  i t s  im agery  f rom  t h e  l i f e  of  t h e  s e n s e s .  Al l  

t h e  s e n s e s  s e r v e  a s  o p e n i n g s  t o  t h e  s o u l ' s  g u a r d e d n e s s ,  f o r  

P l e a s u r e  knows how t h e y  l i v e  in  d e p e n d e n c e ;  t h e  s e n s e  o f  

s m e l l  n e e d s  " f r a g r a n t  C l o u d s , "  t h e  e a r  " c h a r m in g  A i r e s , "  t h e  

e y e  " t h i s  C r y s t a l . "  A c t u a l l y ,  a l l  o f  P l e a s u r e ' s  l a n g u a g e  i s  

m ean t  t o  e x t e n d  and r e l a x  b o r d e r s ,  c r e a t e  c a r e l e s s n e s s  o f  

i n t e n s i t y .  I t  u s e s  w o rd s  l i k e  " s h a r e , "  " l y e ,  " t h i t h e r  f l y , "  

and  "s t r o w ' d , "  " p l e a s ' d , "  " a p p e a s ' d . "
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T h i s  i s  a poem a b o u t  t e m p t a t i o n ,  ab o u t  a moment in 

which  t h e  im p u lse  t o  p l a y  i s  s t r o n g .  Here I a g r e e  w i t h  A . J .  

Smith  who m a i n t a i n s ,  " t h e s e  poems a r e  n o t  s o  much mora l  

d e b a t e s  a s  a t t e m p t s  t o  d e f i n e  our  n a t u r e ,  whose c o m p l e x i t i e s  

and c o n t r a d i c t i o n s  M arv e l l  v i v i d l y  com prehends  in  t h i s  s t a r k  

o p p o s i t i o n  o f  ends"  ( 8 2 ) .  A l though  we s t a n d  by t h e  s o u l ' s  

d e c i s i o n  t o  keep  i t s  w o r l d  i n t a c t ,  s o m e th in g  i s  u s  would  

l i k e ,  a s  C r e a t e d  P l e a s u r e  a s k s  u s ,  t o  s im p ly  be  p l e a s e d .  

P l e a s u r e  o f f e r s  u s  a  k i n d  o f  game in  w h ic h ,  once  we abandon 

o u r  f i x e d  s e l v e s ,  we can  become b o th  l e s s  a n d  more t h a n  who 

we a r e .  We can  l i v e  a  l i f e  o f  g e n t l e  r e s t ,  o r  h a v e ,  i f  we 

l i k e ,  a l l  b e a u t y ,  r i c h e s ,  g l o r y ,  and  knowledge  a t  h a n d ;  we 

can  " O n . . .d o w n y  P i l l o w s  l y e , "  o r  "Try what  d e p t h  t h e  C e n t r e  

d r a w s . "

I t ' s  o f  c o u r s e  t h e  l i t t l e r  w o r l d  t h a t  w i n s .  W e 'd  n o t  

be  s a t i s f i e d ,  a f t e r  a l l ,  i f  t h e  s o u l ' s  r e s p o n s e  t o  P l e a s u r e  

were  "Why n o t? "  The e l e m e n t  in  u s  t h a t  r o o t s  f o r  t h e  

u n d e r d o g ,  t h a t  in  o u r  c h i l d h o o d s ,  made u s  hope  t h e  mouse 

would  e l u d e  t h e  c a t ,  i s  t o o  o l d  and  t o o  s t r o n g .  M arv e l l  

u n d e r s t a n d s  how, a s  m i n i a t u r i s t s ,  we lo v e  b e l e a g u e r e d  

t h i n g s .

T h i s  s o u l  w in s  w i t h  w o r d s .  A c r e a t i v e  and  i n t e r p r e t i v e  

l i n g u i s t ,  i t  b u i l d s  on t h e  l a x i t y  a n d  v a g u e n e s s  in  what  

P l e a s u r e  s a y s ,  p u t t i n g  t h e  s t r e t c h  back  in an a i r y  p h r a s e .

To P l e a s u r e ' s  I n v i t a t i o n  t o  d i n e ,  t h e  s o u l  s a y s ,  " I  sup  

a b o v e . "  Asked t o  r e s t ,  i t  r e s p o n d s ,  "My g e n t l e r  R e s t  i s  on
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a T h o u g h t . "  The s o u l ' s  q u e s t i o n i n g  and  c o n s i d e r i n g  s t y l e  — 

"What H e a v ' n s . . . ? " ;  "What f r i e n d s " ;  "What s l a v e s "  — shows 

i t  t o  be  an a s s e r t i v e ,  d e f i n i n g  " I , "  a c o n s c i o u s  l i t t l e  

w o r l d .  B a r b a r a  L ew a lsk i  h a s  commented t h a t  t h e  s o u l ' s  

v i c t o r y  i s  a c t u a l l y  a c o n q u e s t  o f  one k i n d  o f  a r t  o v e r  

a n o t h e r ,  t h e  s o u l ' s  p r e c i s e ,  e p ig r a m m a t i c  o c t o s y l l a b i c  

c o u p l e t s  u n d e r m in i n g  P l e a s u r e ' s  s e n s u a l  t r o c h a i c  

h e p t a s y 1l a b l e s ,  s o  t h a t  g r a c e  w i n s  o v e r  N a tu r e  ( 2 5 9 - 6 0 ) .  And 

Phoebe  S p i n r a d  m arks  t h e  s o u l ' s  r e l i s h  f o r  " e p i g r a m m a t i c  

c o u p l e t s  t h a t  o f t e n  h o v e r  on t h e  v e r g e  o f  w i s e c r a c k s ,  

p l a y i n g  w i t h  w o r d s ,  p u n n i n g  o u t r a g e o u s l y  on t h e  t e m p t e r ' s  

argumen t s "  ( 2 6 5 ) .

C h a r a c t e r i s t i c a l l y ,  M a rv e l l  r e m a i n s  d i s t a n t  in  t h e  

d e b a t e ,  a l l o w i n g  t h e  c o n t r a d i c t o r y  c l a i m s  o f  t h e  w o r l d s  

m e e t i n g  in  d i a l o g u e  t o  a s s e r t  t h e m s e l v e s .  L e w a lsk i  r e m a r k s  

t h a t  t h e  p o e t ' s  p r e s e n c e  in  t h e  o p e n i n g  l i n e s  seem s 

" c u r i o u s l y  d e t a c h e d  th o u g h  h a r d l y  d i s i n t e r e s t e d "  ( 2 5 9 ) .  And 

R o b e r t  E l l r o d t  d e c i d e s  t h a t  M a rv e l l  p o s s e s s e s  n e i t h e r  

H e r b e r t ' s  " B u s i e  e n q u i r i n g  h e a r t , "  n o r  D o n n e ' s  "n a k e d  

t h i n k i n g  h e a r t , "  b u t  r a t h e r  a d i s t a n t ,  r e l a t i v i s t ,  p l a y f u l  

h e a r t  ( 2 2 4 ) .  H is  p o e t i c  d em ean o r ,  a s  he c r i t i c a l l y  a s s e s s e s  

t h e  c o n t r a d i c t i o n s  o f  e x p e r i e n c e ,  r e m a i n s  c u r i o u s  an d  c a lm .

In  "A D i a l o g u e  Between t h e  R e s o l v e d  Soul and  C r e a t e d  

P l e a s u r e , "  t h e  s o u l  r e s p o n d s  t o  a n o t h e r  w o r l d  by r e m a i n i n g  

r e s o l v e d  and  e n c i r c l e d .  S o m et im es ,  h o w ev er ,  M a rv e l l  u s e s  

t h e  d i a l o g u e s  t o  a l l o w  two w o r l d s  t o  open t o  e ac h  o t h e r  a
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b i t  m ore .  In two o f  t h e  d i a l o g u e s ,  a n a i v e  v o i c e  g i v e s  way 

t o  a more d e c i d e d  o n e ,  a l l o w i n g  i t s  w o r ld  t o  be su b su m ed .

In  t h e  s t r o n g e r  v o i c e ,  we f e e l  a d i r e c t  d e a l i n g  w i t h  

v a g u e n e s s .  M arv e l l  e n j o y s  t h e  d e f i n i n g  " I , "  t h e  moment in  

w hich  s p a c e  f i l l s  w i t h  c o n s c i o u s n e s s .

In  " C l o r i n d a  and  Damon," t h e  o p e n i n g  e x c h a n g e  t e l l s  u s  

two t h i n g s .  In  t h i s  b r i e f  and  j a r r i n g  c o l l i s i o n  o f  w o r l d s ,  

we f e e l  t h e  u s u a l ,  t h e  t a k e n  f o r  g r a n t e d ,  m e e t i n g  a p p r a i s a l ,  

d i s c e r n m e n t .  B a r b a r a  L e w a lsk i  h a s  n o t e d  t h a t  t h e  " r e s p o n s e  

e x p l o r e d  i s  one o f  c o n v e r s i o n , "  t h e  o r d e r  o f  n a t u r e  y i e l d i n g  

t o  t h e  o r d e r  o f  g r a c e ;  f a m i l i a r  p a s t o r a l  emblems u n f o l d  i n t o  

f u l l e r  s p i r i t u a l  m e a n i n g s ,  r e v e a l i n g  n a t u r e / s  c e l e b r a t i o n  o f  

God ( 2 6 8 - 7 0 ) .  S m ith  a l s o  f e e l s  in  t h e  d i a l o g u e  t h a t  " su d d e n  

s h u d d e r  i n t o  m e t a p h y s i c a l  s e n t i e n c e "  ( 6 3 ) .  C l o r i n d a  s a y s ,  

"Damon, come d r i v e  t h y  f l o c k s  t h i s  way,"  and  we seem t o  be  

in  a g e n t l e ,  u n r e m a r k a b l e  p a s t o r a l  l a n d s c a p e .  In  Damon 's  

b r u s q u e  r e s p o n s e ,  th o u g h  —  "No: ' t i s  t o o  l a t e ;  t h e y  went  

a s t r a y "  —  we f e e l  t h e  i n t r u s i o n  o f  a  s h a r p e r ,  more 

dem and ing  s e n s i b i l i t y .

In  t h e  v o l l e y s  t h a t  f o l l o w ,  t h e  same p a t t e r n  e m e r g e s .  

Damon t r a n s p o s e s  e v e r y t h i n g  C l o r i n d a  s a y s  t o  an u n f o r g i v i n g  

m in o r  k e y .  M a rv e l l  l e t s  C l o r i n d a  s p e a k  in  s t y l i z e d  p a s t o r a l  

Images  t h a t  g i v e  h e r  w o r l d  a  s m o o th ,  even s u r f a c e .  

Q u e s t i o n i n g  i t s  g l o s s  an d  i m p l a c a b i l i t y ,  Damon b r i n g s  i t  

c l o s e r  t o  p a i n  and  n e e d ,  a r e a s  i t  must  a b s o r b  i f  i t  i s  t o  

g row .  When C l o r i n d a  s a y s ,  in  p l a y f u l  p a s t o r a l  s p o r t ,  " I
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h a v e  a g r a s s y  S c u tc h e o n  s p i e d , / W h e r e  F l o r a  b l a z o n s  a l l  h e r  

p r i d e , "  Damon d e f l a t e s  h e r  l an g u ag e  and d a r k e n s  t h e  t h o u g h t  

b e h i n d  i t :  " G r a s s  w i t h e r s ;  and  t h e  F l o w ' r s  t o o  f a d e . "  A 

s u c c e e d i n g  c l i p p e d  e x c h a n g e  moves a g a i n  f rom  sun  t o  s h a d e :

C. S e e s t  th o u  t h a t  u n f r e q u e n t e d  Cave?

D. T h a t  den?  C. Loves  S h r i n e .  D. But V i r t u e / s  G ra v e .  

R e p e a t e d l y ,  Damon i s  a r i g o r o u s  c r i t i c ,  one who g i v e s  a 

n e e d e d  r o u g h n e s s  t o  t h e  e n a m e l - l i k e  p l a n e s  o f  h e r  w o r l d .  

P a t r i c k  C u l l e n  comments  t h a t  Damon i s  " a p p r o p r i a t e l y  a 

w o rk e r  in  m e t a p h o r ,  a t r a n s f o r m e r  o f  t h e  l e t t e r  o f  n a t u r e  

i n t o  s p i r i t u a l  m e ta p h o r "  < 1 6 5 ) .  When C l o r i n d a  s u g g e s t s  t h e y  

l i e  " S a f e  from t h e  S u n ,"  Damon p e r c e i v e s  t h e i r  i n s e c u r i t y :  

" n o t  H e a v e n ' s  E y e ."  A g a in ,  h e r  s i m p l e  g l a d n e s s  in  a 

" F o u n t a i n s  l i q u i d  B e l l "  i s  met  w i t h  a s h a r p  q u e s t i o n :

"Might  a Soul  b a t h  t h e r e  a n d  be  c l e a n , / O r  s l a k e  i t s  

D ro u g h t?"  R o b e r t  E l l r o d t  f i n d s  in  t h i s  l i n e  an exam ple  o f  

M a r v e l l ' s  r e m a r k a b l e  " o b s e s s i o n  w i t h  p u r i t y , "  s e e m in g  t o  

a r i s e  f rom an " i n n e r  n e c e s s i t y , "  a " s t r u c t u r e  o f  

p e r s o n a l i t y . "  What E l l r o d t  f i n d s  i m p o r t a n t  — " t h e  n a t u r e  

o f  i m a g i n a t i v e  r e l a t i o n s h i p s  and  t h e  c o r r e s p o n d e n c e  b e tw e e n  

s u c h  modes  o f  s e n s i b i l i t y  an d  t h e  n a t u r e  o f  t h e  p o e t ' s  

r e l i g i o u s  f e e l i n g "  (2 2 2 )  — p e r h a p s  h a s  s o m e t h i n g  t o  do w i t h  

M a rv e l l  a s  m i n i a t u r i s t ,  g i v e n  t o  e x p l o r i n g  w o r l d s  a s  t h e y  

d e f i n e  t h e i r  b o u n d a r i e s .

T h e r e ' s  t h e  p o s s i b i l i t y  t h a t  two w o r l d s  h a r b o r i n g  

o p p o s i n g  v o i c e s  w o u ld  r e m a in  c l o s e d  o f f  f rom e a ch  o t h e r .
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H e re ,  t h o u g h ,  Marvel I i s  c u r i o u s  a b o u t  a n o t h e r  a l t e r n a t i v e .  

He l e t s  t h e  n a i v e ,  s t y l i z e d  w o r l d  r e c e i v e  t h e  i m p r i n t  o f  t h e  

more c o n s c i o u s ,  r i g o r o u s  o n e .  W e ' re  p r e p a r e d  f o r  t h i s  by 

t h e  lan g u ag e  o f  t h e  poem. Words l i k e  " t r a n s c e n d , "  " f i l l , "  

" s w e l l s , "  " i n s p i r e , "  r e a d y  u s  f o r  t h e  y i e l d i n g  o f  one 

r e a l i t y  t o  a  s t r o n g e r .  A v i s u a l  a n a lo g u e  m ig h t  be  R i b e r a ' s  

Martyrdom o f  S t .  Bar tho lom ew  ( f i g .  3 . 3 ) ,  in  w hich  a f a c e  

w i t h  t h e  s t r o n g  c h a r a c t e r  o f  a l o c a l  f i s h e r m a n  o r  d o ckw orker  

i s  subsumed i n t o  t h e  image o f  t h e  a n g u i s h e d  S t .  Bar tho lom ew ;  

o r  c o n s i d e r  M u r i l l o ' s  The Hoiv Family  o f  t h e  L i t t l e  B i r d  

( f i g .  3 . 4 ) ,  t h e  homespun s c e n e  w i t h  p l a y f u l  puppy and  V i r g i n  

w i n d i n g  a  b a l l  o f  y a r n  g i v e n  s p i r i t u a l  s i g n i f i c a n c e .

C l o r i n d a  j o i n s  Damon in  p r a i s e  o f  P a n ,  who h a s  come t o  f i l l  

h i s  s o n g s .  T h i s  s e r i o u s ,  f l i r t i n g  c o u p l e  f i n a l l y  a g r e e ,  

C l o r i n d a ' s  "Sweet  must  Pan so u n d  in  Damons Note"  f l a t t e r i n g  

t h e  e a r n e s t  s h e p h e r d ,  who g a l l a n t l y  r e s p o n d s ,  " C l o r i n d a ' s  

v o i c e  m ig h t  make i t  s w e e t . "  The p o e m 's  f i n a l  c h o r u s  

c e l e b r a t e s  t h e  a b s o r b i n g  o f  t h e s e  two s e p a r a t e  v o i c e s .  The 

poem can r e t u r n  t o  t h e  p a s t o r a l  l a n d s c a p e  we met  in  t h e  

f i r s t  l i n e s  b e c a u s e  i t ' s  b een  t o u c h e d ,  r e f i n e d ,  i n t e r p r e t e d .

In  "A D i a l o g u e  b e tw ee n  T h y r s i s  and  D o r i n d a , "  t h e  

i n t e r p l a y  i s  a g a i n  b e tw e en  a  n a i v e  v o i c e  and  a more knowing  

o n e .  P a t r i c k  C u l l e n  n o t e s  how " In  b o t h  poems,  t h e  f e m a le  

p r o t a g o n i s t  b l i n d  t o  t h e  e t e r n a l  must  be i l l u m i n a t e d  by t h e  

g r e a t e r  wisdom o f  t h e  m ale  1 o v e r " <2 0 0 ) .  H e re ,  t h e  d i a l o g u e
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c o n s i s t s  of  q u e s t i o n s  and a n s w e r s ;  in  a s k i n g ,  D o r in d a  

s k e t c h e s  a v ag u e ,  empty s p a c e  which T h y r s i s  t r i e s  t o  s h a p e .

D o r i n d a ' s  w o r ld  i s  w i l l i n g  t o  be d e f i n e d  by T h y r s i s ' ;  

h e r  v o i c e  a lw a y s  g i v e s  way t o  h i s .  A q u e s t i o n  p o s e r ,  s h e ' s  

open and  v u l n e r a b l e  t o  t h e  s h e p h e r d ' s  r e s p o n s e ,  which  s h e  

im m e d ia te ly  makes h e r  own. Where do we go when we d i e ?

Where i s  i t ?  I s  o u r  c e l l  E ly s iu m ?  How can  I g e t  t h e r e  i f  I 

c a n ' t  f l y ?  How do t h e y  p a s s  t h e  t im e  in  e t e r n i t y ?  In  t h i s  

way, s h e  o p e n s  a r e a s  f o r  T h y r i s  t o  f i l l ,  and  h i s  r e s p o n s e s  

make t h e  s u b s t a n c e  o f  h e r  w o r l d .

S i n c e  h e r  own v o i c e  i s  s o  y i e l d i n g ,  o u r  a t t e n t i o n  i s  

drawn t o  T h y r s i s  and  how h i s  mind w o rk s .  We become 

I n t e r e s t e d  in  t h e  s h a p i n g  o f  h i s  p e r s p e c t i v e ,  in  how h i s  

mind w i l l  subsume h e r  l a r g e  q u e s t i o n s .  A p e r s p e c t i v i s t  

n o t e s  t h a t  "Each s o u l  i s  a  w o r l d  in  m i n i a t u r e  t h a t  

r e p r e s e n t s  t h e  l a r g e r  w o r l d  o u t s i d e  w i t h  g r e a t e r  o r  l e s s e r  

d i s t i n c t n e s s ,  a c c o r d i n g  t o  i t s  i n d i v i d u a l  n a t u r e "  ( G u i l l e n  

5 2 - 3 ) .  M a rv e l l  h a s  g u i d e d  u s  t o  a s i n g u l a r  v o i c e ,  and  we 

h e a r  i t  t a k i n g  h o l d  o f  t h i n g s  in  i t s  p e c u l i a r  way.

An u n a s su m in g  s h e p h e r d  h a s  h i s  s a y ,  makes  h i s  t e r m s ,  

s h a p e s  a way o f  s e e i n g  t h a t  i s  n e c e s s a r i l y  l i m i t e d ,  b u t  

c o m p l e t e l y  l o y a l .  M a rv e l l  h a s  p l a c e d  what  amount t o  

C h r i s t i a n  h e r e s i e s  in  t h e  m o u th s  o f  p a g a n s ,  who,  a f t e r  a l l ,  

d o n ' t  know any b e t t e r  ( S p i n r a d  2 7 0 ) .  T h y r s i s  maps  a h ea v e n  

t h a t  moves  u s  b e c a u s e  he d ra w s  s o  r e a d i l y  upon h i s  own w o r l d  

t o  p e o p l e  i t .  He makes a s h e p h e r d ' s  h e a v e n :  " T h e r ' s  no
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W olf ,  no Fox,  no B e a r ; / N o  n e e d  o f  Dog t o  f e t c h  o u r  s t r a y , /  

Our L i g h t  f o o t  we may g i v e  away."  In  i t ,  t h e  k i n d n e s s  o f  t h e  

p a s t o r a l  l a n d s c a p e  r e a c h e s  i t s  f u l l e s t  b e i n g :

T h e r e ,  sh e e p  a r e  f u l l  

Of s w e e t e s t  g r a s s ,  and  s o f t e s t  w o o l ;

T h e r e ,  b i r d s  s i n g  C o n s o r t s ,  g a r l a n d s  grow,

Cool w in d s  do w h i s p e r ,  s p r i n g s  do f lo w .

T h e r e ,  a l w a y e s  i s ,  a r i s i n g  Sun,

And day i s  e v e r ,  b u t  b eg u n .

S h e p h a r d s  t h e r e ,  b e a r  eq u a l  sway,

And e v e r y  N im p h 's  a  Queen o f  May.

He s p e a k s  s im p l y  a n d  a s s u r e d l y  from w hat  he knows,  

wh ich  i s  a l l ,  r e a l l y ,  t h a t  any o f  u s  can  d o .  W e ' r e  amused 

by h im ,  an d  t o u c h e d  by t h e  p a r t i a l i t y  and  l o y a l t y  o f  h i s  

w o r l d .  P a t r i c k  C u l l e n  e x p l a i n s  t h a t  t h e  s o u r c e s  o f  t h i s  

comedy a r e  f i r s t ,  t r a d i t i o n a l ,  in  t h e  “r u s t i c s '  p a r t i a l  

p e r c e p t i o n  and  m i s p e r c e p t i o n  o f  a b s t r a c t i o n s , "  s e c o n d ,  

d o u b l e ,  in  t h a t  we a d m i re  t h e  r u s t i c  in n o c e n c e  y e t  f e e l  

s u p e r i o r  t o  i t ,  and  f i n a l l y  i r o n i c  in  t h a t  a b s t r a c t i o n s  a r e  

shown t o  be p r o d u c t s  o f  b a s i c  s e x u a l  d e s i r e s  < 2 0 1 ) .  T h a t  

t h e  t e r m s  o f  t h i s  s h e p h e r d ' s  w o r ld  a r e  i n c o m p l e t e  i s  n o t  

i m p o r t a n t .  D o r in d a  a c c e p t s  them ,  and  j o i n s  him in  c h o r u s :  

"Then l e t  u s  g i v e  C a r i l l o  c h a r g e  o '  t h '  S h e e p , /  And th o u  a n d  

I ' l e  p i c k  p o p p i e s  and  them s t e e p /  In  w in e ,  an d  d r i n k  o n ' t  

even  t i l l  we w e e p ; /  So s h a l l  we s m o o th ly  p a s s  away in  

s i e e p ."
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I f  D o r in d a  can  a c c e p t  them, so  can we.  Her r e a d y  

r e s p o n s e  makes  o u r  own more f o r t h c o m i n g .  M a rv e l l  i n v i t e s  u s  

t o  acknow ledge  t h e  t e r m s  o f  a s h e p h e r d ' s  w o r l d .  We w a tch  him 

fram e  t h i n g s ,  h e a r  h im s p e a k ,  and know t h a t  a l l  c r e a t u r e s  

a r e  i n t e r p r e t e r s ,  g i v i n g  t o  t h e  r i c h n e s s  o f  v i e w s .

A w o r l d  may e n c l o s e  i t s e l f  o r  subsume a n o t h e r ;  a  t h i r d  

p o s s i b i l i t y  t h a t  o c c u r r e d  t o  M arv e l l  — one d e v e l o p e d  in  "A 

D i a l o g u e  Between t h e  Soul and  Body" — i s  t h a t  two w o r l d s  

c an  e x p l o r e  a s e r i e s  o f  c o r r e s p o n d e n c e s .  In  a b s o r b i n g  and  

r e l e a s i n g ,  f a l l i n g  i n t o  and  o u t  o f  each  o t h e r ,  t h e y  make 

e a c h  o t h e r  p o s s i b l e .  Numerous c r i t i c s  have  commented on 

t h i s  a s p e c t  o f  Baroque  s e n s i b i l i t y ,  t h e  " c a p a c i t y  o f  w i t t y  

m e ta p h o r  f o r  s u p e r i m p o s i n g  two i d e a s ,  em bedding  one w i t h i n  

t h e  o t h e r "  (G i lm an  8 4 ) .  Mary Ann Caws n o t e s  t h i s  " m e e t i n g  

o f  c o n t r a d i c t o r y  e l e m e n t s  r e p r e s e n t i n g  t h e  v i s i o n  o f  one in  

t h e  o t h e r "  ( Eye 3 8 ) ,  and  r e l a t e s  i t  t o  s u r r e a l i s m ,  which  

a l s o  a s su m e s  " t h e r e  i s  in  e v e r y t h i n g  a  p o r t i o n  o f  

e v e r y t h i n g "  ( M e t a o o e t i c s  3 6 ) .  I t  a l l ,  s h e  f e e l s ,  r e f l e c t s  

" t h e  m e n ta l  p r o c e s s  by w h ich  we p a s s  from one  e l e m e n t  t o  t h e  

s e c o n d ,  which  i s  a l r e a d y  c o n t a i n e d  p o t e n t i a l l y  in  t h e  f i r s t "  

( 3 7 ) .  In  t h i s  B a r o q u e ,  s u r r e a l  s p i r i t ,  "A D i a l o g u e  b e tw e en  

t h e  Soul  and  Body" o b s e r v e s  how a " m o b i l e ,  p u z z l i n g  

r e l a t i o n s h i p  can  e x i s t  b e tw e e n  c o n t a i n e r  a n d  c o n t a i n e d "

( G u i 1l e n  4 4 ) .

M a rv e l l  l e t s  u s  f e e l  i n s t a n t l y  t h a t  t h e  two v o i c e s  a r e  

p a i n f u l l y  c o n n e c t e d .  C h r i s t o p h e r  R i c k s  o b s e r v e s  how t h e
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d e b a t e  e n l a r g e s  i n t o  a " n i g h t m a r e  o f  s e l f - d i v i s i o n "  ( 1 1 5 ) ,  

and  Smith  how s o u l  i s  n o t  m e re ly  p i t t e d  a g a i n s t  body ;  t h e  

" r e l a t i o n  b e tw een  t h e  two o r d e r s  o f  o u r  b e i n g  i s  more 

a g o n i z i n g l y  complex t h a n  t h a t "  ( 8 1 ) .  Each v o i c e  seem s t o  

p e r c e i v e  t h e  o t h e r  a s  l a r g e r  th a n  i t s e l f ,  a d a r k  and  

a b s o r b i n g  e n v i r o n m e n t .  Com pla ins  t h e  s o u l ,  "0 who s h a l l ,  

f rom t h i s  Dungeon r a i s e /  A Soul i n s l a v ' d  so  many wayes?"

The body l a m e n t s ,  "0 who s h a l l  me d e l i v e r  w h o l e , /  From b o n d s  

o f  t h i s  T y r r a n i c  S o u l? "  And a g a i n ,  t h e  s o u l  a r g u e s ,  "What 

Magick c o u l d  me t h u s  c o n f i n e /  W i th in  a n o t h e r s  G r i e f  t o  

p i n e ? "  Each s e e s  i t s e l f  a s  a  sm a l l  w o r l d ,  b e l e a g u e r e d  by a 

l a r g e r ,  s t r o n g e r  w o r l d  t h a t  e n c i r c l e s  i t .

The p a i n  comes f rom  a c o n t i n u a l l y  i n t e r r u p t e d  n e e d  t o

g u a r d  w h a t ' s  t h e i r s .  T h e i r  c o n n e c t i o n  i s  s o  c l o s e  t h a t

t h e y ' r e  a l w a y s  r e m in d e d  o f  t h e  r e a l i t y  o f  t h e  o t h e r ,  t h e  

o t h e r ' s  t e r m s  and  n e e d s .  T h i s  comes th r o u g h  e s p e c i a l l y  in  

t h e  l a n g u a g e .  Sm ith  s a y s  t h a t  t h e  b i z a r r e ,  p e n e t r a t i n g  

c o n c e i t s  r e f l e c t  t h e  "agony  o f  em bodied  s p i r i t ,  t h e  di lemma 

o f  s p i r i t u a l i z e d  s e n s e "  ( 8 1 ) .  Soul  a n d  Body a r e  

a c c o m p l i s h e d ,  v e n g e f u l  m e t a p h o r i s t s .  The s o u l ,  by i t s  own 

d e s c r i p t i o n ,  i s  k e p t  in

b o l t s  o f  B ones ,  t h a t  f e t t e r ' d  s t a n d s  

In  F e e t ;  a n d  m a n a c l e d  in  Hands:

Here  b l i n d e d  w i t h  an Eye;  and  t h e r e

Deaf w i t h  t h e  drumming o f  an E a r .

A Soul  hung  u p ,  a s  ' t w e r e ,  in C h a in s
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Of N e r v e s ,  and  A r t e r i e s ,  and  V e i n s .

L i k e w i s e ,  t h e  body c a t a l o g u e s  t h e  " m a la d i e s "  v i s i t e d  on i t ,

Whom f i r s t  t h e  Cramp o f  Hope d o e s  T e a r ;

And t h e n  t h e  Pa l  s i e  S h a k e s  o f  F e a r :

The P e s t i l e n c e  o f  Love d o es  h e a t ;

Or H a t r e d ' s  h i d d e n  U l c e r  e a t :

J o y ' s  c h e e r f u l  Madness  d o e s  p e r p l e x :

Or S o r r o w ' s  o t h e r  Madness  vex .

T h e i r  a g i l i t y  w i t h  m e ta p h o r  i s  a r e s p o n s e  t o  t h e  

p e c u l i a r i t y  o f  t h e i r  s i t u a t i o n .  Both Soul an d  Body p o s s e s s  

two r e a l i t i e s ,  t h e  one t h e y  know a s  t h e i r  own, and  t h e  one 

t h e y  p e r c e i v e  a s  " o t h e r . "  T h e re  a r e  a lw a y s  two s e t s  o f  

t e r m s  t o  r e c k o n  w i t h .  An u n i n t e n t i o n a l l y  comic duo ,  t h e s e  

f i g u r e s  who

knock e a c h  o t h e r  o u t  in  a l m o s t  s l a p s t i c k  

v e r b a l  s t y l e  h ave  l o s t  t h e i r  s e n s e  o f  p r o ­

p o r t i o n  a n d  a r e  f o o l i s h l y  t r y i n g  t o  f r e e  

t h e m s e l v e s  o f  ea ch  o t h e r .  They do n o t  u n d e r ­

s t a n d  t h a t  t h e  human b e i n g ,  in  o r d e r  t o  

a  human b e i n g  r a t h e r  t h a n  an an g e l  o r  a  b e a s t ,  

m ust  be  a m i x t u r e  o f  body and  s o u l .  ( S p i n r a d  271)

In  a way ,  M a rv e l l  h a s  u s e d  l a n g u a g e  t o  c r e a t e  a  s o r t  o f  

a n a m o r p h ic  p a i n t i n g ,  in  w hich  t h e r e  a r e  c o n t i n u a l  

a d j u s t m e n t s  t o  be  made.  We h e a r  t h e  body w a n t i n g  r e s t ,  b u t
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d e n i e d  i t  by t h e  s o u l ,  " s t r e t c h t  u p r i g h t "  i n s i d e  i t .  We 

h e a r  a sou l  a w a i t  t h e  b o d y ' s  d e a t h  o n ly  t o  be " S h ip w ra c k t  

i n t o  H e a l t h  a g a i n . "  We move in  a  w o r ld  o f  p a r a d o x e s ,  in  

w hich  a body must  i t s  "own P r e c i p i c e . . .go" and  a so u l  p i n e  

" W i th in  a n o t h e r s  G r i e f . "

J u s t  a s  in  an a n a m o rp h ic  p a i n t i n g ,  t h e  r e s t l e s s  s w i r l s  

r e s o l v e ,  and  we come t o  r e s t  in  an e a r n e d  p e r s p e c t i v e ,  s o  

h e r e ,  we q u e s t i o n  where  t h i n g s  b e g i n  and  e n d ,  wonder  where  

t h e  b o r d e r s  l i e ,  t o  s e n s e  f i n a l l y  t h e  s t a k e  one h a s  in  o n e ' s  

way o f  s e e i n g .  As we lau g h  a t  t h e  f i g u r e s ,  "we must  a l s o  

r u e f u l l y  a d m i t  t h e  t r u t h  o f  some o f  t h e i r  c h a r g e s  a g a i n s t  

e a c h  o t h e r ;  t h e  m ixed  n a t u r e  o f  t h e  human c r e a t u r e  can  be  a 

v e r y  u n c o m f o r t a b l e  m i x t u r e  i n d e e d .  In  t h e  l a s t  a n a l y s i s ,  

t h e n ,  we lau g h  a t  o u r s e l v e s "  ( S p i n r a d  2 7 1 ) .  And a s  we l a u g h ,  

we c e l e b r a t e  p e r s p e c t i v e ,  t h e  r e p e r c u s s i o n s  b e tw een  a  w o r l d  

an d  what  i t  p e r c e i v e s  t o  be " o t h e r . "  As e a c h  s p e a k s ,  Soul o r  

Body i s  t h e  c e n t e r  o f  a u n i v e r s e .  Each i s  a  p a s s i v e  h e r o  

w i l l i n g  i t s e l f  t o  e n d u r e  a f o r e i g n  p r e s e n c e .  In  s t e p p i n g  

i n t o  and  o u t  o f  e ach  o t h e r ,  t h e y  c r e a t e  t h e  s h i f t s  M a rv e l l  

e n j o y s ,  movements  b e tw ee n  s e c r e t s  t h a t  make t h e  c h a n g i n g  

f a c e  o f  r e a l i  t y .

A w o r l d  may c l o s e  i t s  b o r d e r s  t o  t h e  c h o i c e s  a r o u n d  i t ;  

i t  may r e c e i v e  t h e  i m p r i n t  o f  a more r e s o l v e d  w o r l d ;  i t  may 

l i v e  in  c l o s e  and d i f f i c u l t  c o n n e c t i o n  " i n s i d e "  a n o t h e r  

w o r l d .  A l l  t h e s e  k i n d s  o f  e n c l o s u r e  o f f e r  a p l a c e  t o  

c o n c e n t r a t e  an d  r e f i n e  o n e ' s  t e r m s .  I t  s o u n d s  l i k e  s e r i o u s
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b u s i n e s s ,  b u t  i t / s  in  M a r v e l l ' s  temperament  t o  p e r c e i v e  i t  

a l l  a s  comedy.

All  o f  t h e  d i a l o g u e s  h a v e  a c u r i o u s  l i g h t n e s s  a b o u t  

them .  We h e a r  many k i n d s  o f  v o i c e s ,  ea c h  c a u g h t  in  i t s  own 

p e c u l i a r  p e r i l ,  b u t  s e n s e  b e h i n d  t h e i r  d i f f i c u l t y ,  a  c o o l ,  

magnanimous p r e s e n c e .  P o s s i b l y  i t ' s  M arv e l l  s a y i n g ,  " T h i s  

i s  l i f e ;  t h e s e  a r e  some o f  t h e  ways in  which we c o n n e c t . "

The d i a l o g u e s  a r e  a f t e r  a l l  d r am as ,  w i t h  room enough  f o r  

o p p o s i t e s  t h a t  l o g i c  c a n ' t  c o n t a i n .  We g e t  c a u g h t  in  t h e i r  

o r b i t s .  T h e r e ' s  r e c o n c i l i a t i o n  h e r e ,  a s h a r e d  com m uni ty ,  an 

open  i n v i t a t i o n  t o  be  a  p a r t  o f  t h i n g s :  "For  a l l  t h e  World  

i s  o u r  P a n ' s  Q u i r e . "
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F i g .  3 .1

C h r i s t  in  t h e  House o f  M ar tha  and  Marv by Diego  V e la z q u e z
C c . 1619)

S oy j rce : S a l i n g e r ,  M a r g a r e t t a .  V e l a z q u e z . New York :
H ar ry  Abrams w i t h  P o c k e t  Books,  1954.  P l a t e  4 .
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F i g .  3 . 2

WLsdom T r iu m p h an t  Over t h e  V i c e s  by Andrea  Mantegna

S o u r c e : C a m p b e l l ,  J o s e p h  w i t h  B i l l  M oyers .  The Power o f  
M yth . New York :  D o u b le d a y ,  1988.  P l a t e  13.
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F i g .  3 . 3

The, Martyrdom o f  S t .  Ba r th o lo m ew  by J u s e p e  de R i b e r a  (1 630)

S21i£ £ £ :  R a g g h i a n t i ,  C a r l o ,  e d .  P r a d o :  M a d r i d . New York :
Newsweek, 1968. 75.
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F i g .  3 . 4

Ihfi. H oly  F am i ly  o f  t h e . L i t t l e  B i r d  by B a r to lo m e  E s t e b a n
M u r i 1 lo

S o u r c e s  S m a r t ,  Ted and  D av id  G ibbon .  A r t  M a s t e r p i e c e s  o f  
t h e  P r a d o .  New Y ork :  C r e s c e n t ,  1978.
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CHAPTER A 

P o r t r a l t s

By t h i s  means  Ar t  h a s  b e g o t  a  t i n y  b i t  

of  a  m ach i ne  p r e g n a n t  w i t h  a g r e a t  w o r l d ,  

a  P o r t a b l e  Heaven and  P a r a d i s e ,  a  g r e a t  

U n i v e r s e  i n  a  n o t h i n g n e s s  o f  g l a s s ,  a  

f i n e  m i r r o r  wher e  n a t u r e  p r e e n s  I t s e l f ,  

a s t o n i s h e d  t o  s e e  t h a t  by t h i s  s t r o k e  

Ar t  h a s  s u r m o u n t e d  and  p r a c t i c a l l y  

e n g e n d e r e d  n a t u r e .

J e s u i t  F a t h e r  F r a n c o i s  B l n e t ,  

upon o b s e r v i n g  a  p l a n i s p h e r e  

( q t d .  In P o u l e t  18)

I now knew why t h e r e  i s  a  human f i g u r e  in 

a  c l e a r  g l a s s  g l o b e  o r  some k i n d  o f  human 

h a b i t a t i o n .  The m a k e r s  o f  t h o s e  g l o b e s ,  

t i n y  w o r l d s  o f  b l i z z a r d s  and  c a l m s ,  u n d e r ­

s t a n d  t h a t  t h e  phenomena o f  n a t u r e  mean 

l i t t l e  e x c e p t  a s  c h a l l e n g e d  o r  s u f f e r e d  

by a  human b e i n g .  ( S a v a g e  276)
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Amused by l i t t l e  w o r l d s ,  Ma rv e l l  a l l o w s  a number o f  h i s  

l y r i c s  t o  e x i s t  a s  g l a s s  s p h e r e s  h a r b o r i n g  human f i g u r e s  

o f t e n  c o m i c a l l y  undone  by l o v e .  P e t r a r c h a n  l o v e r s  t a k e  o f f  

o r  f r e e z e  h a p p i l y  I n t o  e m bl em a t a ;  a  l o v e r ,  f o r g e t f u l  o f  h i s  

r e a l  m i s t r e s s ,  " f r a m e s "  h e r  In a r t i s t i c  c o n v e n t i o n s ;  a  mower 

mows h i m s e l f  f o r  l o v e .  N o t h i n g  seems t o  hav e  d e l i g h t e d  

M a r v e l l  more t h a n  mak i ng  b e l i e v e  he I s  n o t  h i m s e l f .  He 

l o v e s  t o  p l a y  and  assume p e r s o n a e ,  I n v o l v i n g  h i s  r e a d e r s  in 

l i f e ' s  c o n t r a d i c t i o n s .  In  E l i o t ' s  o f t e n  q u o t e d  p h r a s e ,  h i s  

a w a r e n e s s  " I n v o l v e s ,  p r o b a b l y ,  a r e c o g n i t i o n ,  I m p l i c i t  in 

t h e  e x p r e s s i o n  o f  e v e r y  e x p e r i e n c e ,  o f  o t h e r  k i n d s  o f  

e x p e r i e n c e  whi ch  a r e  p o s s i b l e . "

C r i t i c s ,  o f  c o u r s e ,  h a v e  commented on h i s  i n t e n s e  

Ba r oque  d e l i g h t  i n  " s e l f - f a s h i o n i n g "  ( q t d .  In E n t e r l i n e

1 0 0 ) ,  h i s  " l y r i c  i n f e r i o r i t y "  ( 1 0 0 ) ,  a c c o m p l i s h e d  

v e n t r i l o q u i s m  ( S l c h e r m a n  4 5 ) ,  a n d  a r t i c u l a t i o n  o f  l i m i t e d  

s p e a k e r s  ( B e r e k  1 4 3 ) .  H i s  l y r i c  poems —  most  n o t a b l y  

" D a p h n l s  and  C h l o e , "  "The u n f o r t u n a t e  L o v e r , "  " M o ur n i ng , "  

"The Nymph c o m p l a i n i n g  f o r  t h e  d e a t h  o f  h e r  F a u n , "  "The F a i r  

S i n g e r , "  "The M a t c h , "  "The G a l l e r y , "  "Young L o ve , "  "The 

P i c t u r e  o f  l i t t l e  T . C .  In a  P r o s p e c t  o f  F l o w e r s , "  and  t h e  

f o u r  Mower poems — a r e  c l e a r  g l a s s  g l o b e s ,  " a r t i f a c t s  whi ch  

r e f l e c t  t h e  mind in  a c t i o n "  ( Gen t  523)  i n  r e s p o n s e  t o  l o v e .  

They a r e  r e d u c e d  u n i v e r s e s ,  p o r t a b l e  an d  t r a n s p a r e n t  —  "one 

can  s e e  a l l  t h e  c o g w h e e l s  i n s i d e "  ( P o u l e t  1 8 ) .
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The t h r e s h o l d ,  p l a c e  o f  c r o s s i n g  o v e r ,  o r  " f r ame"  t o  

t h e s e  l i t t l e  w o r l d s  I s  most  o f t e n ,  a s  R o s a l i e  C o l i e  h a s  s o  

b e a u t i f u l l y  p o i n t e d  o u t ,  a  g e n r e  o r  "k ind"  i r o n i c a l l y  

comment ing  o n ,  o r  p s y c h o l o g i z i n g ,  I t s e l f .  The e l a b o r a t e l y  

P e t r a r c h a n  " u n f o r t u n a t e  L o v e r , "  f o r  ex amp le ,  p o k e s  f un  a t  

b o t h  P e t r a r c h a n  l o v e  p o e t r y  and  l o v e r s  who r e l i s h  t h e i r  own 

p a i n .  A c q u a i n t e d  w i t h  t h e  g a r d e n s ,  emblems,  a n d  p a s t o r a l  

f i g u r e s  o f  l i t e r a r y  t r a d i t i o n ,  p o e t  and  r e a d e r  can  e x t e n d  

t h e  p o s s i b i l i t i e s  o f  g e n r e s  "The mind moving t h u s  w i t h i n  a  

l a r g e  g e n e r a l  p a t t e r n  f a m i l i a r  t o  I t  I s  t h e r e b y  f r e e  t o  

o b s e r v e  more s u b t l e  n u a n c e s  o f  meaning"  ( F o s t e r  7 3 ) .  In 

a d d i t i o n ,  t h e  g e n r e ,  by o p e n i n g  i t s e l f  I n t o  a  k i n d  o f  

" c o m p o s i t i o n  o f  p l a c e , "  t o  u s e  I g n a t i u s  L o y o l a ' s  p h r a s e ,  

s h a r e s  a n o t h e r  c h a r a c t e r i s t i c  o f  m i n i a t u r e  i n  i t s  r e v e l a t i o n  

o f  a  s e c r e t ,  a r r e s t e d  l i f e ,  wh i ch  becomes  a n i m a t e d  an d  

I n i t i a t e s  day dr eam ( S t e w a r t  5 4 ) .

W i t h i n  t h e s e  g e n r e - f r a m e s ,  M a r v e l l  t e n d s  t o  a r t i c u l a t e  

t h r e e  k i n d s  o f  s e c r e t  l i f e ,  a l l  p o s s i b i l i t i e s  c h a r a c t e r i s t i c  

o f  m i n i a t u r e :  t h e  l i t t l e  w o r l d  b l o c k e d  o f f  f rom I t s  

s u r r o u n d i n g s ,  t h e  s m a l l  w o r l d  t h a t  subsumes  a  l a r g e r ,  and 

t h e  w o r l d  c o n t a i n i n g ,  and  c o n t a i n e d  b y ,  a n o t h e r .  E n c l o s u r e ,  

s u b s u m p t i o n  a nd  c o r r e s p o n d e n c e  a r e  a l l  ways o f  c o p i n g  w i t h  

t h e  " b l i z z a r d "  in t h e  g l o b e ,  t h e  r i o t o u s  h av oc  w r o u g h t  by 

l o v e .  Wi th  t a c t  an d  g r a c e ,  M a r ve l l  e n c o u r a g e s  u s ,  a s  we p e e r  

t h r o u g h  t h e  g l a s s  o f  t h e  g e n r e - w o r l d  t o  I t s  I n t e r i o r ,  t o  

keep  o u r  s e n s e  o f  humor ,  f o r  t o  b o r r o w  a n o t h e r  o f t e n  q u o t e d
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p h r a s e  f rom E l i o t ,  " ou t  of  deep  f e a r s  and  f r u s t r a t i o n s  he 

c r e a t e s  e x q u i s i t e  wor ks  of  J o y .  The poems a r e  a c t s  of  

u r b a n e  a nd  I m p e r t u r b a b l e  d e f i a n c e ,  a f f i r m a t i o n s  o f  t h e  

m i n d ' s  e f f o r t l e s s  s u p e r i o r i t y . "

- 1-

In  a s ma l l  g r oup  o f  p o r t r a i t s  — " D a p hn l s  a n d  C h l o e , "  

"The u n f o r t u n a t e  L o v e r , "  "Mourn ing , "  and  "The Nymph 

c o m p l a i n i n g  f o r  t h e  d e a t h  o f  h e r  Faun" — M a r v e l l  e x p l o r e s  

w i t h i n  t h e  " g l a s s "  o f  t h e  g e n r e  one a s p e c t  o f  m i n i a t u r e ,  t h e  

Phenomenon o f  e n c l o s u r e  In r e s p o n s e  t o  l o v e .  Some of  

M a r v e l l ' s  s p e a k e r s  b e ha v e  l i k e  e n c l o s e d  w o r l d s  In l o v e ,  

h o l d i n g  t o  t h e  b o un d a r y  t h a t  s e p a r a t e s  t h e i r  l i f e  f rom t h e  

c o m p l i c a t e d  an d  d i f f i c u l t  l i f e  o u t s i d e .  D i s t a n t  and  

i m p a r t i a l  a s  he  r e g a r d s  t h e i r  f r a i l t y ,  d i s t r e s s  and  a ma z i n g  

me n t a l  a g i l i t y ,  t h i s  p o e t  s e r i o u s l y  c e l e b r a t e s  some f o r m s  of  

human s i  11 i n e s s .

Through  t h e  d o u b l e  g l a s s  o f  p a s t o r a l  and  R e n a i s s a n c e  

l o v e  p o e t r y ,  M a r ve l l  e x p l o r e s  one k i n d  o f  e n c l o s u r e .

" D a p h n i s  and  C h l o e , "  a s  t h e  t i t l e  a l o n e  s u g g e s t s ,  p l a y s  w i t h  

t h e  p a s t o r a l  g e n r e .  A r c a d i a  I s  a l w a y s  b e i n g  r e d i s c o v e r e d ,  

a nd  p a s t o r a l  p o e t r y  drew w i t h i n  i t s  i d e a l i z e d  m i c r oc o s m of  

g o a t h e r d s  a n d  s h e p h e r d e s s e s  many e r o t i c  m o t i f s ,  s o m e t i m e s  

m e r g i n g  w i t h  t h e  i n t r i c a t e  p l o t s ,  d i s g u i s e s ,  c h a s t e  l o v e r s ,  

a nd  e x a g g e r a t e d  e m o t i o n s  o f  romance .  R e c o u n t i n g  t h e
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a d v e n t u r e s  of  two f o u n d l i n g s  among s h e p h e r d s ,  Lo ng u s '  

" D a p h n i s  and  C h l o e , "  a p a s t o r a l  romance of  t h e  t h i r d  

c e n t u r y ,  comb ines  r o m a n t i c  a d v e n t u r e  w i t h  p a s t o r a l  

a t m o s p h e r e  ( C u r t  1u s  187;  H l g h e t  1 6 3 - 4 ) .  M a r v e l l ' s  own 

"amorous  p a s t o r a l s "  e x p l o r e  an i r o n i c  p e r s p e c t i v e  on l o v e  in 

t h e  t r a d i t i o n  of  T h e o c r i t u s ,  V i r g i l  and  S p e n s e r  ( C u l l e n  

1 8 3 ) ,  Marve l l  b o r r o w i n g  f r e e l y  f rom a l i n e  o f  p i n i n g  

p a s t o r a l  h e r o e s  l i k e  V i r g i l ' s  C a l l u s ,  r e g a r d e d  s o  s e n s i b l y  

by h i s  co mp an i on s :  " G a l l u s ,  why t h i s  madness?"

" D a ph n i s  and  Chloe"  a l s o  makes  a  p l a y g r o u n d  o u t  o f  t h e  

g e n e r i c  c o n v e n t i o n s  o f  t h e  R e n a i s s a n c e  l ove  poem,  w i t h  i t s  

coy C e l i a s ,  J u l i a s  a n d  P h y l l i s e s  f e n d i n g  o f f  u r g e n t l y  

P e t r a r c h a n  l o v e r s .  In  i t  M a r v e l l  l a u g h s  a t  l o v e ' s  p o s t u r e s  

and  d i s g u i s e s .  He h a s  D a p h n i s ,  u s e d  t o  b e i n g  c o y l y  d e n i e d  

by h i s  m i s t r e s s ,  c a u g h t  o f f  b a l a n c e  when s h e  g i v e s  i n ,  

b i t i n g  t h e  d u s t  In a  f i r e w o r k  d i s p l a y  of  l o g i c  and  a mor ous  

r h e t o r i c .

T y p i c a l l y ,  t h e  p o e t  h a s  a g r e a t  t ime  u p e n d i n g  l i t e r a r y  

t r a d i t i o n s ,  r e v e r s i n g  s e x u a l ,  a s  w e l l  a s  g e n r e  r o l e s .  

D a p h n i s '  d i f f i d e n c e  i s  c h a r a c t e r i s t i c  o f  t h e  h e r o  o f  

p a s t o r a l  r o ma nce ,  b u t  i n  t e r m s  o f  t h e  R e n a i s s a n c e  P e t r a r c h a n  

t r a d i t i o n ,  he i s  more  l i k e  t h e  m i s t r e s s .  N o t i n g  " D a p h n i s  

and  C h l o e " ' s  " i r o n i c  m a n y - s i d e d n e s s , "  A . J .  Smi th  m a r k s  i t s  

"amused  s e n s e  of  "how c i r c u m s t a n c e s  may a l t e r  o u r  mos t  

c o n f i r m e d  p o s t u r e s  a n d  p r o f e s s i o n s ,  how l i t t l e  In o u r  

a f f a i r s  i s  u n a m b i g u o u s l y  s t a b l e "  ( 5 8 - 9 ) .  S i m i l a r l y ,  R o b e r t
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E l l r o d t  o b s e r v e s  t h e  " I r o n i c a l  o r  s e m i - b u r  1e s q u e "  h a n d l i n g  

o f  l o ve  c o n v e n t i o n s ,  and  t h e  " p e r c e p t i o n  o f  c o n t r a s t s  and  

d i s c r e p a n c i e s  b e t ween  w or d s  o r  a t t i t u d e s  a n d  a c t u a l  f e e l i n g s  

o r  b e h a v i o r "  <220,  2 2 4 ) .  i n d e e d ,  P e t r a r c h a n  and  p a s t o r a l  

l o v e r s ,  who p i n e ,  b r o o d ,  r e f l e c t ,  a r e  u s e d  t o  a  c o n d i t i o n  o f  

l o n g i n g .  "What w o u l d  h a p p e n , "  Marve l l  s eems  t o  a s k ,  " I f  t h e  

m i s t r e s s  wer e  t o  s a y  ye s ?"  As r e a d e r s ,  we d e l i g h t  In t h e  

e n s u i n g  a l a r m  and commot ion .

D a ph n i s  h a s  c e r t a i n l y  d o g - e a r e d  t h e  l i t e r a r y  l o v e r  

m a n u a l . T ru e  t o  f o r m ,

H i s  d i s o r d e r ' d  Locks  he t a r e ;

And w i t h  r o u l l n g  Eyes  d i d  g l a r e ,

And h i s  c r u e l  F a t e  f o r s w e a r .

H i s  s p e e c h e s  a r e  a  c o l l a g e  o f  a l l  t h e  l o ve  imager y  an d  

m e t a p h o r s  we a r e  l i k e l y  t o  h a v e  e n c o u n t e r e d  in  t h e  p o e t r y  o f  

r o m a nc e ,  l ov e  a s  " f r u i t , "  " F a v o u r s , "  " J e w e l s , "  a  " d e l i c i o u s  

Cup";  o r  c o n t r a s t i n g l y ,  a s  " F i r e , "  " C r u e l t y , "  " T o r c h e s , "  

" r a v i s h m e n t " ;  t h e  p e r s o n a l  " He l l  and  Heaven" o f  t h e  l o v e r ,  

" Between Joy  and  S o r ro w r e n t " ;  t h e  d e p a r t i n g  s o u l  an d  

" L o v e r s  G h o s t " ;  l o v e ' s  d r a m a t i c  c h r o n o l o g y  —  t h e  " d i sm a l  

Hour" and  " l a t e s t  m i n u t " ;  t h e  l ov e  game a s  " S i e g e , "  which  

i n s p i r e s  M a r v e l l  t o  an a mu s i n g  v a r i a t i o n :  D a p h n i s

Knew n o t  t h a t  t h e  F o r t  t o  g a i n  

B e t t e r  ' t w a s  t h e  S i e g e  t o  r a i s e .

Through  t h e  g l a s s  g l o b e  o f  l o ve  p o e t r y ,  we o b s e r v e  t h i s  

c o u p l e  e n g a g e d  in t h e  complex  m a n e u v e r s  o f  t h e  l o v e  d a n c e .
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W i t h i n  t h e  f rame o f  t h e  g e n r e ,  Marve l l  p e r c e i v e s  a  s e c r e t  

l i f e ,  a  way of  h a n d l i n g  l o v e ' s  c o n t r a d i c t i o n s .  He h a s  some 

g e n t l e  fun  w i t h  C h l o e ,  who m a i n t a i n s  t h e  r e q u i r e d  c o y n e s s  

u n t i l  p a r t i n g :

Wi th  t h i s  s a d  News s u r p r i z ' d ,

Soon s h e  l e t  t h a t  N i c e n e s s  f a l l ;

And wo u l d  g l a d l y  y i e l d  t o  a l 1,

So i t  h a d  h i s  s t a y  c o m p r i z ' d .

But  he  h a s  a h ey day  w i t h  Daphni s !  Bene a t h  t h e  r h e t o r i c ,  we 

l e a r n ,  h i s  r e a l  r e s p o n s e  t o  l ove  I s  t o  b e a t  a  q u i c k  r e t r e a t .  

H i s  p e r c e p t i o n s  o f  f u l f i l m e n t  a r e  c o m i c a l :

A l 1 t h ' E n j o y m e n t  o f  o ur  Love 

But  t h e  r a v i s h m e n t  would  p r o v e  

Of a  Body d e a d  w h i l e  warm

o r

t h e  Gourmand Hebrew dead

Wh i l e  w i t h  Q u a i l e s  a nd  Manna f e d ;

and  my f a v o r i t e ,

R a t h e r  I away w i l l  p i n e  

In a manly  s t u b b o r n e s s  

Than be f a t t e d  up e x p r e s s  

F o r  t h e  C a n n i b a l  t o  d i n e .

H i s  r e l u c t a n c e  and  s h y n e s s  In t h e  f a c e  o f  f e m i n i n e  

a c c e p t a n c e  a r e  c h a r a c t e r i s t i c  of  t h e  h e r o  o f  p a s t o r a l  

r o m a n c e .  However ,  s u c h  i n g e n i o u s  e v a s i o n s  o f  C h l o e ' s  sudden  

w i l l i n g n e s s  r e v e a l ,  b e n e a t h  h i s  l i t e r a r y  e m o t i o n s ,  an
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e v a s i v e n e s s ,  and  c r u e l t y ,  p e r h a p s .  We d i s c o v e r  t h a t  t h e  

p os e  of  t h e  l i t e r a r y  l o v e r ,  upon which he e x p e n d s  "Al l  h i s  

L a bo u r ,  a l l  h i s  A r t , "  s e r v e s  a s  a s a f e  e n c l o s u r e  f o r  

D a p h n l s ,  who,  unmasked,  emer ges  s i m p l y  a s  a  man who w a n t s  

v e r y  b a d l y  t o  g e t  f r e e :  " L a s t  n i g h t , "  Marve l l  w r y i y  

o b s e r v e s ,

he w i t h  P h l o g l s  s l e p t ;

T h i s  n i g h t  f o r  D or i nd a  k e p t ;

And b u t  r i d  t o  t a k e  t h e  A i r .

Daphnls ' '  p a r t i n g  w o r d s ,

Yet  he  d o e s  h i m s e l f  e x c u s e ;

Nor I nd ee d  w i t h o u t  a  Cause 

F o r ,  a c c o r d i n g  t o  t h e  Lawes,

Why d i d  Chloe  once  r e f u s e ?  

d i s s o l v e  " t h e  f a l s e  a p p e a r a n c e s  o f  p a s s i o n , "  t h e  p o e t  c o o l l y  

e x p o s i n g  " t h e  empty v i o l e n c e  o r  s o l e m n i t y  o f  s p e e c h  and  

g e s t u r e "  ( E l l r o d t  2 2 4 ) .

M a r v e l l  was  a p p a r e n t l y  I n t r i g u e d  by t h e  f i g u r e  o f  t h e  

l i t e r a r y  l o v e r ,  b e c a u s e  he t a k e s  one on a g a i n  in  "The 

u n f o r t u n a t e  L o v e r , "  v i e w i n g  him t h i s  t i m e  t h r o u g h  t h e  g l a s s  

o f  emblem,  s p e a k i n g  p i c t u r e s  whi ch  a c t  a s  c e n t e r s  f o r  

" w o r s h i p  a nd  r e s o l v e "  ( S c o u l a r  1 3 ) .  J .  Max P a t r i c k  n o t e s  

t h a t  t h e  f i n a l  e n s i g n ,  " I n  a  F i e l d  S a b l e  a  Lover  G u l e s , "  

seems  t o  be a v e r s i o n  of  Emblem CVII in A l c i a t i ' s  Emblemata  

( 1 s t  e d . , 1 5 3 1 ) :  "Love c o n q u e r s  a l l  by s ho wi ng  Cup id

d e f y i n g  l i g h t n i n g  and  t e m p e s t  a s  he s t a n d s  on huge wav es .
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M a rv e l l  r e p l a c e s  him w i t h  t h e  b l o o d y  b u t  unbowed l o v e r  who 

c u f f s  t h e  t h u n d e r  w i t h  one h an d  and g r a p p l e s  t h e  r o c k  w i t h  

t h e  o t h e r :  t hough  b u f f e t e d ,  he I s  h e r o i c a l l y  u n c o n q u e r a b l e . "  

O t h e r  c r i t i c s  comment on "The u n f o r t u n a t e  L o v e r " ' s  

e m b l e m a t i c  n a t u r e .  Ann B e r t h o f f  c a l l s  t h e  l a s t  l i n e  an 

" a r m o r i a l  emblem" ( 8 7 ) ,  w h i l e  P e t e r  Schwenger  s e e s  i t  more 

a s  a " d e v i c e  o r  lmpresa"  ( 3 6 4 ) .  L o u i s  Mar tz  s u g g e s t s  a 

p o s s i b l e  r e a d i n g  of  " C h r i s t i a n  l o v e . . . b e i n g  f o r c e d  t o  e n a c t  

a b l o o d y  emblem" ( 2 0 9 ) ;  Dav i ds on  and  J o n e s ,  l o c a t i n g  a  

p o l i t i c a l  s t r a n d ,  r e l a t e  t h e  poem t o  M a r v e l l ' s  

" c o n t e m p l a t i o n  o f  an emblem o f  t h e  e x i l e d  r o y a l  c h i l d r e n "  

( 1 7 1 ) .

C h a r a c t e r i s t i c a l l y ,  Ma rve l l  r e f i n e s  emblem t r a d i t i o n  t o  

e x p l o r e  an i n t e r i o r  l i f e .  R o b e r t  E l l r o d t  p e r c e i v e s  

M a r v e l l ' s  i n t e r e s t  in  " t h e  h y p e r b o l i c a l  o r  e m b l e m a t i c  

e x p r e s s i o n  o f  love"  ( 2 2 0 ) ,  t h e  " p r o j e c t i o n  o f  e m o t i o n s  i n t o  

p i c t u r e s "  ( 2 2 5 ) .  The p o e m ' s  o p e n i n g  l i n e s  d e s c r i b e  t h e  

p l e a s a n t  d a y s  o f  f o r t u n a t e  l o v e r s ,  whose r u n - o f - t h e - m i l l  

r e q u i t e d  l o ve  f a l l s  t o  make any mark on h i s t o r y :

A l a s ,  how p l e a s a n t  a r e  t h e i r  d a y e s  

Wi th  whom t h e  I n f a n t  Love y e t  p i  a yes !

S o r t e d  by p a i r s ,  t h e y  s t i l l  a r e  s e e n  

By F o u n t a i n s  c o o l ,  and  Shadows g r e e n .

But  soon t h e s e  F l ames  do l o s e  t h e i r  l i g h t ,

L i k e  M e t e o r s  o f  a Summers n i g h t :

Nor can  t h e y  t o  t h a t  Reg i on  c l l m b ,
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To make I m p r e s s i o n  upon Time.

A r e a d e r  f a m i l i a r  w i t h  emblem t r a d i t i o n  mi gh t  i ma g i n e  s h a d e d  

p a i r s  o f  l o v e r s ,  h o v e r i n g  f l a m e s  and C u p i d s ,  a  d e c l i n i n g  

m e t e o r .

The r e s t  of  t h e  poem p o r t r a y s ,  In c o n t r a s t ,  t h e  

u n f o r t u n a t e  l o v e r ,  t o r m e n t e d  by t h e  " Ty r a n t  L ov e , "  a g a i n  

t h r o u g h  a s e r i e s  o f  emblem images  ( P a t r i c k ) .  The l o v e r ' s  

v i o l e n t  b i r t h  and  h e r i t a g e  o f  m i s f o r t u n e  a r e  p i c t u r e d  in  h i s  

e mer gen ce  f rom h i s  m o t h e r ,  who h a s  been  s p l i t  upon a  r o c k  

amid f o r k e d  l i g h t n i n g ,  " r a t l i n g  T h u n d e r , "  h o w l i n g  w i n d s  an d  

r a g g e d  c l o u d s .  A n o t h e r  emblem h a s  t h e  h e l p l e s s  l o v e r  In a 

s i m i l a r  s c e n e ,  t h i s  t i m e  b e i n g  b o t h  d e v o u r e d  a n d  f e d  by a 

" f l e e t  o f  C o r m ' r a n t s  b l a c k . "  A f o l l o w i n g  emblem e x p r e s s e s  a  

c h a ng e  in mood,  t h e  l o v e r  r e s i s t i n g  h i s  bad  l u c k  l i k e  t h e  

Greek h e r o  A j ax .  A r e a d e r  m i g h t  imagine  him " r a g g ' d  w i t h  

Wounds,"  f u l l  o f  L o v e ' s  a r r o w s ,  y e t  h o l d i n g  h i s  own a g a i n s t  

F o r t u n e .  Ma rv e l l  i s  c a r e f u l  t o  mark t h e  frame*.

See how h e  n a k ' d  and  f i e r c e  d o es  s t a n d ,

C u f f i n g  t h e  T h u nd e r  w i t h  one hand ;

The f i n a l  e n s i g n  i s  a  b l o o d - r e d  p i c t u r e  o f  t h e  l o v e r  a g a i n s t  

a  b l a c k  b a c k g r o u n d ,  —  " I n  a  F i e l d  S a b l e  a Love r  Gu l es "  — 

an image ,  which  u n l i k e  t h e  i d y l l i c  l o v e r s  o f  t h e  f i r s t  

s t a n z a ,  makes  an i m p r e s s i o n  upon t i m e  t h r o u g h  "Muslck"  and  

" S t o r y . "  P a s s i o n  h a s  a c h i e v e d  t h e  s t a t e  o f  a r t i f a c t ,  a n d  a 

f unny  one a t  t h a t !  The l o v e  i m a ge r y ,  p u s h e d  a  b i t  t o o  f a r ,
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makes  u s  l au gh  a t  t h i s  " Lover  G u l e s , "  d e c ke d  o u t  In h i s  own 

b l o o d ,  " c e n t e r f o l d e d "  I n t o  a  b a n n e r e t .

P e e r i n g  t h r o u g h  t h e  window o f  emblem, M a r v e l l  i s  

c u r i o u s  t o  o b s e r v e  t h e  I n t e r i o r  l i f e  of  t h e  a b j e c t  l o v e r ,  

who " h i s  own Blood  d o e s  r e l i s h  b e s t . "  L i ke  D a p h n l s ,  who 

u s e s  t h e  p o s e  of  t h e  P e t r a r c h a n  l o v e r  a s  a s a f e  r e t r e a t ,  t h e

w r e t c h e d  l o v e r  e m e r g e s ,  u n d e r  t h e  p o e t ' s  amused s c r u t i n y ,  a s

a n o t h e r  t y p e  s e e k i n g  e n c l o s u r e .  Aga i n ,  Ma rv e l l  c o n v e y s  t h i s  

t h r o u g h  emblem.  T r a d i t i o n a l l y ,  emblems t e n d  t o  r a d i a t e  

o u t w a r d ,  a  c a n d l e  f l a m e ,  f o r  I n s t a n c e ,  s u g g e s t i n g  t h e  

g r e a t e r  l i g h t s  o f  d a y b r e a k  and  t h e  s o u l ' s  w e l l  b e i n g ;  o r  

M a r v e l l ' s  own d r o p  o f  dew e x p a n d i n g  t o  c o n t a i n  l a r g e r  

m e a n i n g s  In i t s  l i k e n e s s  t o  t h e  s ou l  a nd  s a c r e d  manna.  In  

c o n t r a s t ,  t h e  emblems o f  "The u n f o r t u n a t e  Lover"  f o l d  Inward  

In humorous  P e t r a r c h a n  h y p e r b o l e .  An e x t r a v a g a n t  

n a r c i s s i s t ,  t h e  l o v e r  somewhat  c o m i c a l l y  r e f e r s  e v e r y t h i n g  

t o  h i m s e l f ,  l i k e  Damon t h e  Mower:

The Sea  him l e n t  t h e s e  b i t t e r  T e a r s

Which a t  h i s  Eyes  he  a 1w a l e s  b e a r s  

And f ro m t h e  Winds  t h e  S i g h s  he b o r e ,

- Which t h r o u g h  h i s  s u r g i n g  B r e a s t  do r o a r .

One c r i t i c  n o t e s  In t h i s  s t a n z a  t h e  " d i s s o l u t i o n  o f  t h e  

p o e t i c  s u b j e c t  i n t o  I t s  f i g u r e s , "  t h e  s t o r m y  s e a  b u f f e t i n g  

h i s  b o d y ,  e f f a c i n g  " a l l  d i s t i n c t i o n  be t ween  ' w i t h i n '  o r  

' w i t h o u t ' , "  an e s s e n t i a l  a s p e c t  o f  n a r c i s s i s m  ( E n t e r l l n e  

1 0 8 ) .  The l o v e r ' s  w i l d ,  P e t r a r c h a n ,  s e l f - c i r c l i n g  e n e r g y
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c r e a t e s  a  mask f o r  one who s e e k s  s a f e t y .  The c l o s i n g  image 

o f  t h e  "Lover  G u l e s , "  E n t e r  l i n e  r e m a r k s ,  I s  a  " r u s e  of  

d e t e r m i n e d  s e n s e  o u t  o f  an u n d i f f e r e n t i a t e d  c h a o s "  ( 1 0 9 ) .

The e l a b o r a t e ,  e x a g g e r a t e d  Image seems t o  s u g g e s t  t h e  

l o v e r ' s  I n t e r e s t ,  n o t  s o  much In h i s  p a s s i o n ,  b u t  h i s  p o s e .  

L i k e  D a p h n l s ,  I n d e e d ,  " t h e  e s s e n t i a l  n a t u r e  o f  t h i s  l o v e r  I s  

t o  r e s i s t  love"  ( Schwenge r  3 7 2 ) ;  howeve r ,  I f i n d  S c h w e n g e r ' s  

I n t e r e s t i n g  d i a g n o s i s  of  f o r b i d d e n  homosexual  p a s s i o n  l e s s  

u s e f u l  t h a n  Phoebe  S p I n r a d ' s  s u g g e s t i o n  t h a t  t h r o u g h  

h y p e r b o l e  and  b a t h o s ,  M a r v e l l  e x p l o d e s  i n t o  a b s u r d i t y  t h e  

" p o s t u r i n g  w i t h  whi ch  s u c h  s u f f e r i n g  I s  o f t e n  d i s p l a y e d "  

( " M a r v e l l "  2 6 9 ) .

The u n f o r t u n a t e  l o v e r ' s  f e m i n i n e  c o u n t e r p a r t  m i g h t  be 

C h l o r a  o f  " Mo ur n in g , "  w ee p e r  o f  c a r t o o n - l i k e  Bar oque  t e a r s .  

M a r v e l l ,  o f  c o u r s e ,  i s  p l a y i n g  w i t h  t h e  s e v e n t e e n t h - c e n t u r y  

t e a r  i magery  t h a t  s o  I n t r i g u e d  p o e t s  l i k e  Cr as haw,  whose 

e l a b o r a t e  t e a r s  —  "Two w a l k i n g  b a t h s , "  " P o r t a b l e  and  

comp en d i o us  o c e a n s "  — e x p r e s s  u t t e r  abandon t o  s o r r o w .

Chi o r a ' s  t e a r s  a r e  no l e s s  f a n t a s t i c :

Her Eye s  c o n f u s ' d ,  and  d o u b l e d  o r e .

Wi th  T e a r s  s u s p e n d e d  e r e  t h e y  f l o w ;

Seem b e n d i n g  u p w a r d s ,  t o  r e s t o r e  

To Heaven ,  whence  i t  came,  t h e i r  Woe.

As he  d i d  w i t h i n  emblem t r a d i t i o n  In "The U n f o r t u n a t e  

L o v e r , "  M a r v e l l  s e e m s ,  w i t h i n  t h e  g e n r e  o f  t e a r  p o e t r y ,  t o  

poke  fun  a t  h i g h l y  w r o ug h t  g r i e f .  Keep i ng  h i s  " s i l e n t

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



page 121

Judgment"  a s  t o  Chi o r a ' s  m o t i v e s  f o r  mo u rn in g  S t r e p h o n ,  he 

y e t  h i n t s  t h a t  h e r  g r i e f  I s  a poses

And, w h i l e  v a i n  Pomp d o e s  h e r  r e s t r a i n  

W i t h i n  h e r  s o l i t a r y  Bowr,

She c o u r t s  h e r s e l f  In a m ' r o u s  R a i n ;

Her s e l f  b o t h  Danae and t h e  Showr.

L i k e  t h e  "Lover  G u l e s " ' s ,  h e r  p a i n  s e r v e s  a s  a  r e t r e a t  f rom 

l o v e  I n t o  s e l f :  "She l o v e s  h e r  l ov e  and h e r  s e l f ,  h e r  g r i e f  

and  h e r  t e a r s .  Dead S t r e p h o n  once  c o u r t e d  h e r ,  now s h e  

c o u r t s  h e r s e l f "  ( R i c k s  1 1 2 - 1 3 ) .  One c r i t i c  p e r c e i v e s  a  coo l  

I r o n y  in

The I n d i a n  S l a v e s  

T h a t  s i n k  f o r  P e a r l  t h r o u g h  S e a s  p r o f o u n d ,

Would f i n d  h e r  T e a r s  y e t  d e e p e r  Waves 

And n o t  o f  one t h e  b o t t o m  s o u n d .

M a r v e l l  " seems  t o  c a s t  a  d o u b t  on t h e  r e a l i t y  o f  an I n n e r  

l i f e  whose ' b o t t o m '  one may n o t  ' s o u n d ' "  ( E l l r o d t  2 2 4 ) .

In  c o n t r a s t  t o  t h e s e  w i t t y  r e d u c e d  u n i v e r s e s ,  M a r v e l l ' s  

mos t  s o b e r  p o r t r a i t  I s  p e r h a p s  "The Nymph C o m p l a i n i n g  f o r  

t h e  d e a t h  o f  h e r  F au n . "  The d e c e p t i v e l y  s i m p l e  l ament  o v e r  

a  " s l i g h t  a f f a i r "  h a s  p r o f o u n d l y  moved r e a d e r s ,  and  c r i t i c s  

s t r u g g l i n g  t o  e x p l a i n  I t s  I m p a c t .  One g r ou p  ( Bus h ,

B r a d b r o o k  an d  Thomas,  Emerson ,  H a r t m a n ) ,  d e c i d i n g  t h a t  

r e a d e r s  a r e  moved by i t s  d e e p l y  r e l i g i o u s  t o n e ,  s e e s  t h e  

poem a s  an a l l e g o r y  d e r i v e d  f rom t h e  Song o f  S o n g s ,  t h e  fawn 

a s  c r u c i f i e d  C h r i s t  o r  t h e  t r o u b l e d  A n g l i c a n  C hu r ch .
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A n o t h e r  ( A l l e n ,  W a l l e r s t e l n ,  W i l l i a m s o n ) ,  l o c a t i n g  t h e  

p o e m ' s  power  In I t s  a l l u s l v e n e s s  and appea l  t o  a  wi de  r a n g e  

o f  e x p e r i e n c e ,  a p p r o a c h e s  t h e  l y r i c  a s  a complex  g a t h e r i n g  

o f  r e l i g i o u s  and  m y t h i c a l  m o t i f s .  A t h i r d  g r o u p  ( B e r t h o f f ,  

Nevo,  S p i t z e r ,  T o l i v e r ) ,  f e e l i n g  t h a t  t h e  poem i t s e l f  

g e n e r a t e s  t h e  r e s p o n s e  r a t h e r  t h an  e l e m e n t s  o u t s i d e  i t ,  

d i s c o v e r s  I t s  f o r c e  In t h e  u n i v e r s a l  t e n s i o n s  w i t h i n  I t .  

Th e se  c r i t i c s  t e n d  t o  f o c u s  on t h e  Nymph's  p s y c h o l o g i c a l  

m a t u r i n g ,  t h e  d e s t r u c t i o n  o f  I n n o c e n c e ,  e l e m e n t s  o f  

p a s t o r a l ,  and  a s p e c t s  of  m e t a p h y s i c s .

My a r g u m e n t ,  l i k e  T.  K a t h a r i n e  T h om a s o n ' s  a n d  C a r o l y n  

A s p ' s ,  s e e s  t h e  Nymph' s  l am en t  a s  a  moving b u t  e x t r e m e  

e x p r e s s i o n  o f  a e s t h e t i c  r e t r e a t .  U n l i k e  P hoebe  S p i n r a d  and  

Leo S p i t z e r ,  who s e e  t h e  Nymph In t e r m s  of  h e r  p s y c h o l o g i c a l  

J o u r n e y  and  m a t u r i n g ,  I s u g g e s t ,  a s  do o t h e r s  ( Asp ,  C o l i e ,  

Thomason,  T o l i v e r ) ,  t h a t  t h e  Nymph r e a c h e s ,  n o t  f o r  t h e  

J a r r i n g  Impact  o f  s e l f  a nd  o t h e r ,  b u t  f o r  a  k i n d  o f  o n e i r i c  

c o n t e n t .  L i k e  a c l e a r  g l a s s  g l o b e  w i t h  b l i z z a r d  and  

s o l i t a r y  w o o d c u t t e r ,  t h e  l ament  i s  o d d ly  moving  i n  i t s  

r e p o s e ,  i s o l a t i o n ,  a n d  u t t e r  f r a g i l i t y .  S t r u c t u r e ,  I m a ge ry ,  

an d  p o i n t  o f  v i ew a r o u s e  a r e a d e r ' s  sympathy  a nd  d o u b t .

L i t e r a r y  f r a m e s  o v e r l a p  and  I n t e r p e n e t r a t e ,  t h e  mos t  

o b v i o u s ,  p e r h a p s ,  b e i n g  t h e  p a s t o r a l  f rame I n h a b i t e d  by a 

f u l l y  d r a m a t i z e d  p a s t o r a l  p e r s o n a .  The Nymph' s  e a s y  p a s t o r a l  

r e t r e a t  i s  a  r e s p o n s e  t o  t h e  d e s t r u c t i v e  w o r l d  o f  p r o c e s s  

r e p r e s e n t e d  by t h e  “wan t on  T r o o p e r s . "  They a r e  t o  t h e
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Nymph, s u g g e s t s  one c r i t i c ,  what  t h e  Roman l a n d h o l d e r s  a r e  

t o  M e l l b o e u s  In V i r g i l ' s  f i r s t  e c l o g u e ,  " t h e  e x t e r n a l  

d i s r u p t i v e  po wer s  whi ch  t h r e a t e n  t h e  p a s t o r a l  I d e a l " :

The Nymph, l i k e  M e l l b o e u s ,  f i n d s  h e r  l i f e  

c h a n g e d  b e c a u s e  of  t h e s e  p o w e r s ;  b u t  

I n s t e a d  of  e n v y i n g  o t h e r  I n n o c e n t s  who 

r e m a i n  u n t o u c h e d  and i n s t e a d  o f  g o i n g  

f o r t h  f rom t h e  g a r d e n  t o  compete  In 

t h e  w o r l d  a s  d o e s  V i r g i l ' s  s h e p h e r d ,  

s h e  w i t h d r a w s  f a r t h e r  f rom t h e  w o r l d  

t o  mourn h e r  l o s s e s  an d  p l a n  an 

e s c a p e  f rom l i f e  I t s e l f .  (Thomason 96)

The n a r r a t i v e  b e g i n s  a t  a c r i t i c a l  p o i n t  i n  t h e  Nymph' s  

l i f e  an d  r e v e a l s  h e r  r e a c t i o n s  t o  t h e  c h a l l e n g e s  o f  t h e  

e x t e r n a l  w o r l d .  She r e s p o n d s  t o  t h e  s e n s e l e s s n e s s  o f  t h e  

t r o o p e r s '  v i o l e n c e  w i t h  p r a y e r s :

Heavens  King 

Keeps  r e g i s t e r  o f  e v e r y  t h i n g :

And n o t h i n g  may we u s e  in  v a i n .

E v ' n  B e a s t s  mus t  be w i t h  J u s t i c e  s l a i n ;

However ,  h e r  r e j e c t i o n  o f  t h e  I d e a  o f  t h e  s a c r i f i c i a l  

r e d e m p t i o n  o f  t h e  " U n g e n t l e  men" s u g g e s t s  h e r  d o u b t  In t h e  

power  o f  p r a y e r  <11.  1 8 - 2 4 ) .  At t h i s  p o i n t ,  n o t e s  Thomason,  

s h e  t u r n s  f rom p r a y e r - m a k i n g  t o  " s i f t i n g  t h r o u g h  p a s t  

e x p e r i e n c e  f o r  a c l u e  t o  t h e  way t h e  w o r l d  works"  ( 9 7 ) .
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" U n c o n s t a n t  S y l v l o "  seems a p a r a l l e l  t o  t h e  wan ton  t r o o p e r s ,  

l e a v i n g  h e r  h i s  f awn,  b u t  t a k i n g  h i s  h e a r t .  The I n c i d e n t ,  

n o t e s  Thomason,  I s  f u l l  o f  p u n s  ( " h a r t  a s  h e a r t "  a n d  " d e e r  

a s  d e a r " ) ,  s t r e n g t h e n i n g  t h e  p a r a l l e l .  We l e a r n  t h a t  when 

S y l v l o  l e f t ,  t h e  Nymph r e t r e a t e d  w i t h  t h e  f awn,  a  s a f e r  

l o v e  o b j e c t  t ha n  t h e  u n r e l i a b l e  S y l v l o :

Thy Love was f a r  more b e t t e r  t h e n  

The l o v e  o f  f a l s e  and  c r u e l  men.

In t h e  l a s t  s e c t i o n  <11.  9 3 - ) ,  wh ich  r e t u r n s  t o  t h e  p r e s e n t ,  

s h e  w a t c h e s  t h e  fawn p a s s  away,  t u r n i n g  t o  a r t  f o r  

c o n s o l  a t  I o n :

F i r s t  my unhappy  S t a t u e  s h a l l  

Be c u t  In M a r b l e ;  a nd  w i t h a l ,

Le t  I t  b e  w e e p i n g  t o o :  b u t  t h e r e  

T h ' E n g r a v e r  s u r e  h i s  A r t  may s p a r e ;

For  I s o  t r u l y  t h e e  bemoane ,

T h a t  I s h a l l  weep t h o u g h  I be S t o n e :

U n t i l  my T e a r s ,  s t i l l  d r o p p i n g ,  wear  

My b r e a s t ,  t h e m s e l v e s  e n g r a v i n g  t h e r e .

Th e r e  a t  my f e e t  s h a l t  t h o u  be l a i d ,

Of p u r e s t  A l a b a s t e r  made:

For  I w ou ld  h a v e  t h i n e  Image be 

Whi te  a s  I c a n ,  t h ou gh  n o t  a s  T he e .

The Nymph' s  c h a r a c t e r i s t i c  r e s p o n s e s  t o  d i s a p p o i n t m e n t ,  

s u g g e s t s  Thomason,  r e v e a l  an e f f o r t  t o  s h a p e  an a l t e r n a t i v e
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w o r l d  which " c o n s p i c u o u s l y  e x c l u d e s ,  r a t h e r  t h a n  I n c l u d e s  

and  commands,  t h e  s h a p i n g  f o r c e s  of  t h e  w o r l d  which h a s  

I n j u r e d  h e r "  ( 1 0 0 ) .

The l y r i c ' s  s t r u c t u r e ,  r e v e a l i n g  p r o g r e s s i v e l y  more 

e x t r e m e  f orms  o f  w i t h d r a w a l ,  i s  r e i n f o r c e d  by I magery .  One 

s t r a n d  o f  m e t a p h o r  I n v o l v e s  games and  p l a y :

T h e n c e f o r t h  I s e t  my s e l f  t o  p l a y  

My s o l i t a r y  t i m e  away.

Wi th  t h i s ;  a n d  v e r y  w e l l  c o n t e n t ,

Could  s o  mine I d l e  L i f e  have  s p e n t .

For  i t  was  f u l l  o f  s p o r t ;  a n d  l i g h t  

Of f o o t ,  and  h e a r t ;  an d  d i d  i n v i t e  

Me t o  i t s  game:

Her I d l e  p l a y  w i t h  t h e  fawn,  one c r i t i c  s u g g e s t s ,  i s  an 

I n v e r s i o n  o f  t h e  f u n c t i o n  o f  p l a y  in  e v e r y d a y  l i f e .  

T y p i c a l l y ,  we p l a y  games in  t h e  a w a r e n e s s  t h a t  l i f e  w i l l  

I n t r u d e  a t  any moment;  t h e  Nymph, in  c o n t r a s t ,  p l a y s  

s e r i o u s l y  " I n  an a t t e m p t  t o  Impose a c o h e r e n t  p a t t e r n  on 

a p p a r e n t l y  random a c t i v i t y "  (Asp 3 9 9 ) .

S i m i l a r l y ,  t h e  Nymph's  g a r d e n  s e r v e s  a s  a  p l a c e  f o r  t h e  

mi nd  t o  w i t h d r a w  a n d  c r e a t e  I t s  I d e a l  s o l u t i o n s :

I hav e  a Garden o f  my own,

But s o  w i t h  R o s e s  o v e r  grown,

And L i l l i e s ,  t h a t  you woul d  I t  g u e s s  

To be  a l i t t l e  W i l d e r n e s s .
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The " l i t t l e  W i l d e r n e s s "  s h e  c l a i m s  a s  h e r  own I s  a  c l o s e d  

w o r l d ,  c o n t a i n i n g  w i t h i n  I t ,  " t h e  p o l a r i t i e s  of  r e d  and  

w h i t e ,  r o s e s  and  l i l i e s ,  o r  I f  you w i l l ,  p a s s i o n  a n d  

c o l d n e s s ,  n a t u r e  and  t h e  t r a n s c e n d e n c e  of  n a t u r e ,  l i f e  an d  

d e a t h ,  p r o c e s s  and  s t a s i s "  (Asp 4 0 1 ) .  A n o t h e r  c r i t i c  

l o c a t e s  t h e  Nymph's  g a r d e n  w i t h i n  a t r a d i t i o n  of  c o r r u p t  

l i t e r a r y  g a r d e n - w l l d e r n e s s e s ,  t h e  unweeded g a r d e n  In Har n l e t . 

t h e  " r a n k  p a s t u r e "  o f  t h e  Duch es s  of  M a l f l ' s  c o u r t ,  t h e  

g a r d e n  In H a w t h o r n e ' s  " R a p p a c l n i ' s  Dau gh t e r "  ( S p l n r a d  

"Dea t h"  5 5 ) .

The Image o f  t h e  w e e p i n g  s t a t u e  I s  a n o t h e r  m e a s u r e  of  

t h e  Nymph's  e x t r e m e  w i t h d r a w a l .  In  I t ,  s h e  t r a n s f o r m s  " b o t h  

h e r s e l f  and  t h e  fawn I n t o  p e r m a n e n t  a r t i f a c t s  In i d e a l i z e d  

p o s t u r e s "  (Asp 4 0 3 ) ,  h e r  I n n o c e n c e  and  c omp a s s i o n  t r a n s l a t e d  

I n t o  " c o l d  m a r b l e  o r  a l a b a s t e r ,  v i o l a b l e  by n o t h i n g  b u t  i t s  

own t e a r s "  ( S mi t h  6 7 ) .

M a r ve l l  a l s o  em pl o ys  p o i n t  o f  v i ew t o  communica t e  t h e  

Nymph' s  f r a g i l i t y  a n d  I s o l a t i o n .  The o p e n i n g  c o u p l e t  —

The wan ton  T r o o p e r s  r i d i n g  by 

Have s h o t  my Faun and  I t  w i l l  dye

— i s  s i m p l e ,  c o n c r e t e ,  and  c h i  I d - l i k e ,  l i k e  a n u r s e r y  

r hyme .  P l a i n  s t a t e m e n t s  an d  b a l d  a s s e r t i o n s  —

0 1 c a n n o t  be 

Unkind t '  a  B e a s t  t h a t  l o v e t h  me

— c o n t r i b u t e  t o  t h e  a u r a  o f  I n n o c e n c e .  Her v o i c e  h a s  a 

q u a l i t y  o f  awe a nd  c h i l d l i k e  wonde r :
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But a l l  I t s  c h i e f  d e l i g h t  was s t i l l  

On Ro s e s  t h u s  I t s  s e l f  t o  f i l l :

And I t s  p u r e  v i r g i n  Limbs t o  f o l d  

In w h i t e s t  s h e e t s  o f  L i l l i e s  c o l d .

Had i t  l i v ' d  l o n g ,  i t  wou l d  h av e  been  

L i l l i e s  w i t h o u t ,  Ro s es  w i t h i n .  ( F o s t e r  7 5 - 7 7 )  

O t h e r  c r i t i c s  h av e  commented on t h e  c h i l d l i k e  p e r s o n a ,  t h e  

" a s t o n i s h i n g  I n n o c e n c e  and n a i v e t e  o f  h e r  t o n e  o f  v o i c e "  

( B e r e k  1 5 2 ) .

The s i m p l e  monologue  I s  I t s e l f  a  form o f  r e t r e a t ,  

c l o s e d  t o  o t h e r  p o s s i b l e  o u t l o o k s .  The "monologal  v o i c e  o f  

t h e  nymph," one c r i t i c  n o t e s ,  " c r e a t e s  a w o r l d  n o t  open t o  

c o r r e c t i o n  o r  t h e  I n t e r p l a y  o f  v a r y i n g  p e r s p e c t i v e s  made 

p o s s i b l e  by d i a l o g u e "  (Asp 4 0 3 ) .  Asp n o t e s  how t h e  

" e g o c e n t r i c  ' I ' "  d r a w s  a r e a d e r  a c r o s s  t h e  t h r e s h o l d  i n t o  

t h e  Nymph' s  w o r l d ,  and  c o n t r o l s  t h e  e v e n t s  I t  n a r r a t e s  

( 4 0 3 ) .  One o b v i o u s  c h a r a c t e r i s t i c  o f  t h i s  l y r i c  v o i c e  i s  

wha t  a n o t h e r  c r i t i c ,  s p e a k i n g  of  a n o t h e r  poem,  t e r m s  

" s e l f - r e f l e x i v l t y "  o r  " s e l f - r e f e r e n t i a l i t y "  ( E n t e r l l n e  9 8 ,

1 0 1 ) .  The Nymph' s  l a n g u a g e  h a s  a c i r c u l a r ,  e g o c e n t r i c  t u r n :  

" I  s e t  my s e l f  t o  p lay / My s o l i t a r y  t i m e  away" ;  " I  h a v e  a 

Gar den  o f  my own." Her s e l f - r e f l e x i v e  d e s c r i p t i o n s  o f  t h e  

fawn r e v e a l  t h e  d e g r e e  t o  whi ch  i t  h a s  become an e x t e n s i o n  

o f  h e r  own p e r s o n a l i t y :  " I t  s e e m ' d  t o  b l e s s / I t s  s e l f  In me";  

" I  I t  a t  mi ne  own f i n g e r s  n u r s t " :  and

Upon t h e  Ro s es  I t  wou l d  f e e d

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



page 128

U n t i l  I t s  L i p s  e v ' n  seemed t o  b l e e d  

And t h e n  t o  me ' t w o u l d  b o l d l y  t r i p ,

And p r i n t  t h o s e  Ro s es  on my L i p .

Vi a  s t r u c t u r e ,  Imagery and  p o i n t  of  v iew,  t h e n ,  M a r ve l l  

g e n t l y  c r i t i c i z e s  t h e  Nymph' s  e x t r e m e  e x p r e s s i o n  o f  p a s t o r a l  

r e t r e a t .  Through h e r  l o n e l y ,  w o n d e r i n g  v o i c e ,  s p e a k i n g  

q u i e t l y  t o  r e a d e r s  f rom w i t h i n  h e r  p a s t o r a l  e n c l o s u r e ,  

M a r ve l l  w e i g h s  t h e  p o s s i b i l i t y  o f  r e p o s e  w i t h i n  an I m p e r f e c t  

r e a l i t y .  A s a d  and  s o lemn s t i l l - l i f e ,  s h e  I s  y e t  t h e  w o r l d  

In l i t t l e ,  r e f l e c t i n g  upon t h a t  w o r l d ,  and  I n v i t i n g  

s p e c u l a t i o n  i n  t h e  b e h o l d e r .  As Marve l l  " q u i e t l y  d i s c r e d i t s  

an a l t o g e t h e r  f u g i t i v e  and  c l o i s t e r e d  v i r t u e "  (Thomason 

1 0 5 ) ,  he " c o n f r o n t s  t h e  q u e s t i o n s  of  t i m e ,  d e a t h ,  l o s s ,  an d  

m u t a b i l i t y  —  and  f i n d s  no a n s w e r s ,  o n l y  a new and  more 

b e a u t i f u l  way t o  s t a t e  t h e  q u e s t i o n s ,  a l w a y s  In t e r m s  o f  t h e  

q u e s t i o n s  t h a t  have  gone b e f o r e "  ( S p l n r a d  "Death"  5 9 ) .

- 1 1 -

In  a s e c o n d  g r o u p  o f  p o r t r a i t s  —  "The F a i r  S i n g e r , "  

"The M at ch , "  "The G a l l e r y , "  "Young Love ,"  and  "The P i c t u r e  

o f  l i t t l e  T . C .  in  a  P r o s p e c t  of  F l o w e r s , "  —  M a r v e l l  

e x p l o r e s  a n o t h e r  a s p e c t  o f  m i n i a t u r e ,  t h e  s ma l l  w o r l d  t h a t  

s u b su m es  a l a r g e r .  Through  t h e  g l a s s  of  P e t r a r c h a n  l o ve  

p o e t r y ,  he  o b s e r v e s  t h e  m i n d ' s  f u n n y ,  i n g e n i o u s  a t t e m p t s  t o  

co pe  w i t h  l o v e ' s  h i l a r i o u s  d e v a s t a t i o n ,  t h i s  t i m e  by
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s h r i n k i n g  l o v e ' s  b o u n d a r i e s .  Love ,  In a l l  i t s  e x t r a v a g a n t  

d i s a r r a y ,  I s  c o n f i n e d  t o  a m an ag ea b l e  f r a me .

Both "The F a i r  S i n g e r "  and  "The Match" p l a y  w i t h  t h e  

w i t t y  P e t r a r c h a n  s t r a t e g y  of  r e d u c i n g  l ove  t o  a 

s e l f - s u f f i c i e n t  m ic ro c os m.  Of c o u r s e ,  Ma rv e l l  i s  w o r k i n g  

w i t h i n  a l o n g  t r a d i t i o n  of  happy mi c r oc os ms  — D o n n e ' s  f l e a ,  

b e d ,  and  compas sed  c i r c l e ,  H e r r i c k ' s  e n c y c l o p e d i a s  o f  

l l t t l e s ,  V a u g h a n ' s  s i l e n t ,  l a r g e  s ou  l e d  c r e a t u r e s .

L i k e w i s e ,  "The F a i r  S i n g e r , "  r e f l e c t i n g  numerous  

c e l e b r a t i o n s  of  women ' s  v o i c e s  — C a r e w ' s  C e l i a ,  whose 

s i n g i n g  " S t i l l s  t h e  l o u nd  wind"  and L o v e l a c e ' s  G r a t l a n a ,  who 

moves l i k e  a p l a n e t  an d  s i n g s  l i k e  " t h e  h a r m o n i o u s  s p h e r e s "

— a s  w e l l  a s  S h a k e s p e a r e ' s  p l a y f u l  l i t e r a r y  d e c o n s t r u c t i o n

— "My m i s t r e s s ' s  e y e s  a r e  n o t h i n g  l i k e  t h e  sun"  —  i s  a 

s o r t  o f  c o n t a i n e d  m i c ro c os m,  "She h a v i n g  g a i n e d  b o t h  t h e  

Wind and  Sun . "  And,  h a v i n g  subsumed n a t u r e ' s  m a r v e l s ,  s h e  

t h r e a t e n s  t o  subsume t h e  s p e a k e r  a s  w e l l  In "a  f i n a l  

c o n q u e s t  o f  a l l  me."  S i m i l a r l y ,  "The Match" c e l e b r a t e s  t h e  

I d e a  o f  l o v e  a s  a s e l f - s u f f i c i e n t  w o r l d ,  C e l i a  a s  g l o r i o u s  

f u e l ,  o f  " O r l e n t e s t  C o l o u r s "  and  " E s s e n c e s  mos t  p u r e , "  h e r  

l o v e r  a s  s p a r k ,  In " s e v e r a l  C e l l s  r e p l e a t , "  s o  t h a t

we a l o n e  t h e  happy r e s t ,

W h i l s t  a l l  t h e  Wor ld  i s  p o o r ,

And h a v e  w i t h i n  o u r  S e l v e s  p o s s e s t  

Al l  L o v e ' s  a n d  N a t u r e ' s  s t o r e .

"The G a l l e r y "  I s  a  q u i t e  l i t e r a l  a t t e m p t  t o  f r a me  l o v e .
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As L o u i s  Mar tz  h a s  n o t e d ,  t h e  poem s u g g e s t s  M a r v e l l ' s  

a c q u a i n t a n c e  w i t h  t h e  g a l l e r y  poems o f  Mar ino  and h i s  

f o l l o w e r s ,  c o n t i n e n t a l  m a n n e r i s t  a r t ,  a nd  o f  c o u r s e ,  

P e t r a r c h a n  a t t i t u d e s  and  p o s t u r e s .  F a s h i o n i n g  h i s  s o u l  I n t o  

an a r t  g a l l e r y  d e d i c a t e d  t o  h i s  m i s t r e s s ,  t h e  s p e a k e r  

e n u m e r a t e s  t h e  f r a m e s  t h a t  p o r t r a y  h i s  C l o r a  In a l l  h e r  

v a r i e t y .  S e r i a l l y ,  s h e  a p p e a r s  a s  a  b l a c k - e y e d  P e t r a r c h a n  

" M u r t h e r e s s , " a g r e a t  s l u m b e r i n g  Venus by G i o r g i o n e  o r  

T i t i a n ,  a  D u r e r - l l k e  HE n c h a n t r e s s “ r a v i n g  o v e r  h e r  l o v e r ' s  

e n t r a i l s ,  a  B o t t l c e l l l a n  "Venus  In h e r  p e a r l y  B o a t , "  an d  

l a s t ,  a s  a  " t e n d e r  S h e p h e r d e s s "  f rom a  p a s t o r a l  l a n d s c a p e  

( M a r t z  2 0 5 - 6 ) .

M a r v e l l  p a r o d i e s  a r t i s t i c  a n d  l i t e r a r y  c o n v e n t i o n  — 

i t ' s  f un  t o  imagi ne  C l o r a  s u r v e y i n g  h e r  c a b i n e t  o f  c r u e l  

" E n g i n e s " !  — and  e x p l o i t s  a  r a n g e  of  t o n e s  —  r i d i c u l o u s ,  

s e n s u a l ,  p l a y f u l ,  t r a n s c e n d e n t  —  a s  F rank  Warnke h a s  

p o i n t e d  o u t  (Warnke " P l a y "  3 4 8 ) .

Through t h e  g l a s s  o f  g e n r e  we a d mi re  t h e  s p e a k e r ' s  

f unny  y e t  s e r i o u s  e f f o r t  t o  p a r t i c i p a t e  In t h e  r e a l i t i e s  o f  

l o v e .  The e mo t i o n  a n d  t h e  l a d y  seem t o  e l u d e  t h e  s p e a k e r .  

"What I s  l ov e?"  he s eems  t o  a s k .  "Who JLs s h e ? "  The r e a d e r  

e x p e r i e n c e s  some o f  t h e  same c o n f u s i o n .  C r i t i c s  n o t e  t h a t  

"The poem w i l l  n o t  l e t  u s  d e c i d e  w h e t h e r  s h e  i s  demon,  

g o d d e s s ,  o r  s i m p l e  s h e p h e r d e s s "  ( S m i t h  5 8 ) ,  t h e  " p a r t s  and  

p i e c e s  f rom t h e  o l d  M a s t e r s  s e t  t o g e t h e r  t o  c r e a t e  t h e
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I m p r e s s i o n  of  a c o n s t a n t l y  s h i f t i n g  an d  e v a s i v e  l ady"  ( Mar tz  

2 0 6 ) .

W i t h i n  t h e  g e n r e - f r a m e ,  Marve l l  e x p l o r e s  a  s e c r e t  l i f e ,  

a  way o f  d e a l i n g  w i t h  t h e  c o n t r a d i c t i o n s  o f  e x p e r i e n c e ,  h e r e  

t h e  r e s p o n s e  o f  a l l o w i n g  a s m a l l e r  w o r l d  t o  subsume a 

l a r g e r .  V u l n e r a b l e  t o  l o v e ' s  " v a r i o u s  F a c e s , "  i t s  

I n n u m e r a b l e  g u i s e s  — " a l l  t h e  Forms t h o u  c a n ' s t  

I n v e n t / E i t h e r  t o  p l e a s e  me,  o r  t o r m e n t , "  —  t h e  s p e a k e r  

a t t e m p t s  t o  c o n f i n e  l ove  t o  more m a n a g e a b l e  b o u n d a r i e s .  

S h r i n k i n g  h i s  s o u l  t o  a  s i n g l e  g a l l e r y ,  he  r e d u c e s  h i s  

m i s t r e s s  t o  f i v e  I s o l a t e d  f r a m e s .  H i s  m i n d ' s  c o n t r a c t i o n ,  

he  t e l l s  u s ,  i s  a  m e a s u r e  t a k e n  a g a i n s t  c o n f u s i o n :  " Fo r  t h o u  

a l o n e  t o  p e o p l e  m e , / A r t  grown a n u m ' r o u s  C o l o n y . "  I l i k e  

Phoebe  S p l n r a d ' s  s u g g e s t i o n  t h a t  t h e  l o v e r - a r t  1 s t  e n j o y s  h i s  

a r t i s t i c  c o n c e i t s  s o  much —  " C l o r a ,  come v iew  my S o u l ,  and  

t e l l / W h e t h e r  I h av e  c o n t r i v ' d  I t  w e l l "  —  t h a t  he  f o r g e t s  

a l l  a b o u t  t h e  r e a l  C l o r a ,  f a l l i n g  In l o v e  w i t h  h i s  f i n a l  

f r a m e ,  t h e  i d e a l i z e d  t o u s l e d  s h e p h e r d e s s  ( " M a r v e l l "  2 7 0 ) :  

B u t ,  o f  t h e s e  P i c t u r e s  and  t h e  r e s t ,

T h a t  a t  t h e  E n t r a n c e  l i k e s  me b e s t ;

Where t h e  same P o s t u r e ,  and  t h e  Look 

R em a i n s ,  w i t h  whi ch  I f i r s t  was  t o o k :

A t e n d e r  S h e p h e r d e s s ,  whose H a i r  

Hangs l o o s e l y  p l a y i n g  In t h e  A i r ,

T r a n s p l a n t i n g  F l o w ' r s  f rom t h e  g r e e n  H i l l ,

To crown h e r  Head,  a nd  Bosom f i l l .
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In "Young Love" and  "The P i c t u r e  of  l i t t l e  T . C .  In a 

P r o s p e c t  of  F l o w e r s , "  M a r v e l l  a l s o  u s e s  a s  a b o r d e r  f o r  h i s  

p o r t r a i t s  b o t h  p a i n t e r l y  a n d  P e t r a r c h a n  c o n v e n t i o n .  R o s a l i e  

C o l l e  s u g g e s t s  t h a t  " T . C, "  I s  "an e x a c t  p o e t i c  p a r a l l e l  t o  

p i c t u r e s  o f  c h i l d r e n  r i n g e d  w i t h  e m b l e m a t i c  f l o w e r s ,  

I n d i c a t i n g  t h e  t r a n s i e n c e  b o t h  o f  c h i l d h o o d  and b e a u t y "  

< 1 0 6 ) .  L o u i s  M a r t z ,  In c o n n e c t i o n  w i t h  t h e s e  two poems,  

r e c a l l s  B r o n z i n o ' s  p a i n t i n g s  o f  c h i l d r e n ,  e s p e c i a l l y  t h e  

p o r t r a i t  o f  s i x  o r  s e v e n  y e a r  o l d  P l a  d e ' M e d l c l ,  " i n  whose  

f a c e  and  p o s t u r e  and  d r e s s  one can  a l r e a d y  r e a d  t h e  e n s i g n s  

o f  command" ( 2 1 0 ) .  In  a d d i t i o n ,  b o t h  poems t a k e  on a 

t y p i c a l  P e t r a r c h a n  c o m p l a i n t :

The common o u t c r y  o f  s e v e n t e e n t h - c e n t u r y  l o v e  

p o e t s  was t h a t  l o v e  I s  s e l f - c o n t r a d i c t o r y  

b e c a u s e  b e a u t y  a n d  i n n o c e n c e  a r e  t h r e a t e n e d  

by t h e  v e r y  p a s s i o n s  t h e y  k i n d l e ,  and  p a s s i o n  

I t s e l f  i s  d e s t r o y e d  by t h e  consummat ion i t  

s e e k s .  P o e t s  who t u r n  f rom t h e  woman-hunt  

t o  a r g u e  a g a i n s t  f r u i t i o n  h av e  a t  l e a s t  t h e  

l o g i c  o f  d e s p a i r ,  f o r  i f  p a s s i o n  d i e s  w i t h  i t s  

f u l f i l m e n t  t h e n  t h e  b e s t  s t a t e  o f  l ove  mus t  be 

t h a t  In whi ch  l ove  I s  n o t  consummated ,  o r  

i n n o c e n c e  d o e s  n o t  a r o u s e  d e s i r e .  (S mi t h  6 1 - 2 )  

M a r v e l l ' s  f o c u s  on t h e  c h i l d  In "Young Love" and  " T . C . "  

- -  a l s o  M a r i a  F a i r f a x  In "Upon A p p l e t o n  House" — i s  a  

r e f l e c t i o n ,  one c r i t i c  f e e l s ,  o f  a  m a n n e r i s t  t e n d e n c y  t o
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view p a s s i o n s  o f  a l l  k i n d s  f rom a f a r .  "Guar ded  a nd  

p r o t e c t i v e ,  t h e  m a n n e r i s t  a r t i s t  t e n d s  t o  encamp h i s  mind a t  

a d i s t a n c e ,  s o  t h a t  p a s s i o n  may be mut ed ,  d i s c r e e t ,

I n f e r r e d ,  b u t  s e ldom d i r e c t l y  g l im ps ed "  ( Mar tz  2 1 0 ) .  Both 

"Young Love" and  " T . C . "  employ s p e a k e r s  who seem d i s i n c l i n e d  

t o  a d u l t  p a s s i o n .  In "Young Love ,"  t h e  n a r r a t o r  c o o l l y  

m a i n t a i n s ,

Common B e a u t i e s  s t a y  f i f t e e n ;

Such a s  y o u r s  s h o u l d  s w i f t e r  move;

Whose f a i r  B l os so ms  a r e  t o o  g r e e n  

Yet  f o r  L u s t ,  b u t  n o t  f o r  Love .

In " T . C . , "  t h e  s p e a k e r  e l e g a n t l y  s t a t e s  h i s  b i a s  f o r  

r e g a r d i n g  b e a u t y  f rom t h e  s h a d e :

0 t h e n  l e t  me in  t i m e  compound,

And p a r l y  w i t h  t h o s e  c o n q u e r i n g  Ey es ;

E r e ,  w i t h  t h e i r  g l a n c i n g  w h e e l s ,  t h e y  d r i v e  

In  Tr iumph o v e r  H e a r t s  t h a t  s t r i v e ,

And them t h a t  y i e l d  b u t  more d e s p i s e ,

Le t  me be l a i d ,

Where I may s e e  t h y  G l o r i e s  f rom some s h a d e .

In  f a v o r i n g  c h i l d r e n ,  t h e  two g u a r d e d  s p e a k e r s  c h o o s e  t o  

o b s e r v e  l o v e ' s  c o m p l i c a t i o n s  a s  t h e y  a r e  p r e f i g u r e d  i n  t h e  

u n t h r e a t e n i n g  image o f  t h e  c h i l d .  In "Young Love" t h e  messy 

t a n g l e  o f  a d u l t  p a s s i o n .  I t s  " c o l d  J e a l o u s y  a n d  F e a r s "  and  

o b s e s s i o n  w i t h  t h e  c l o c k  — " t i m e  may t a k e / T h e e  b e f o r e  t h y
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t i me  away" —  I s  n e a t l y  r e d u c e d  t o  s c a l e  —  "Come l i t t l e  

I n f a n t ,  Love me now." As f o r  T . C . ,

Who can  f o r e t e l  f o r  what  h i g h  c a u s e  

T h i s  D a r l i n g  o f  t h e  Gods was b o r n !

A s s o c i a t e d  w i t h  woods ,  f r u i t s  and f l o w e r s ,  and  w a r n e d  t o  

" s p a r e  t h e  Buds , "  s h e  e x i s t s  a s  a bud a b o u t  t o  bloom 

h e r s e l f .  In  h e r  c h i l d h o o d ,  s h e  p r e f i g u r e s  t h e  woman s h e  

w i l l  l a t e r  become t h r o u g h  t h e  n a t u r a l  c y c l e s  o f  t h e  g r e e n  

w o r l d  (Warnke 3 5 2 ) .  On one l e v e l ,  t h e  s p e a k e r  I s  s i m p l y  

n e g o t i a t i n g  w i t h  t h i s  " v i r t u o u s  Enemy o f  Man" b e f o r e  s h e  

c a r e e n s  o v e r  h e a r t s  In h e r  c h a r i o t .  The r e a l  n e g o t i a t i o n ,  

t h o u g h ,  I s  more s u b t l e :  "More c o m p l l c a t e d l y , t h e  s p e a k e r  I s  

a s k i n g  f o r  t h e  c h a n c e  t o  p a r l e y  w i t h  i n n o c e n c e  In a  w o r l d  of  

t i m e  and  f l u x  — a  w o r l d  wher e  I n n ocence  c a n  e n d u r e  o n l y  

m o m e n t a r i l y "  ( B e r e k  1 5 5 ) .

In t h e i r  I n n o c e n c e ,  M a r v e l l ' s  g i r l s  a r e  m i n i a t u r e  

a d u l t s .  W i t h i n  t h e i r  s ma l l  f r a m e s ,  t h e y  subsume a n d  t e mper  

t h e  t e r r o r s  an d  c o m p l e x i t i e s  of  a d u l t  p a s s i o n .  As a d u l t s  In 

l i t t l e ,  t h e y  t e l e s c o p e  a d u l t  h i s t o r y ,  n o t  o n l y  b e c a u s e  t h e y  

a r e  p h y s i c a l  m i n i a t u r e s

b u t  a l s o  b e c a u s e  t h e  w o r l d  o f  c h i l d h o o d ,  

l i m i t e d  In p h y s i c a l  s c o p e  y e t  f a n t a s t i c  

In i t s  c o n t e n t ,  p r e s e n t s  in  some ways  a 

m i n i a t u r e  and  f l c t l v e  c h a p t e r  in e a c h  

l i f e  h i s t o r y ;  I t  I s  a w o r l d  t h a t  I s  p a r t  

o f  h i s t o r y ,  a t  l e a s t  t h e  h i s t o r y  o f  t h e
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I n d i v i d u a l  s u b j e c t ,  b u t  r e m o t e  f rom t h e  

p r e s e n t n e s s  o f  a d u l t  l i f e .  We Imagine  

c h i l d h o o d  a s  I f  I t  were  a t  t h e  o t h e r  end  

o f  a  t u n n e l  — d i s t a n c e d ,  d i m i n u t i v e ,  and  

c l e a r l y  f r a m e d .  ( S t e w a r t  44)

The c h i l d  T . C .  I s  J u s t  s uch  a f i g u r e ,  r e g a r d e d  f rom a 

d i s t a n c e  and  d e f i n e d  by a b o r d e r ,  "The P i c t u r e  o f  l i t t l e  

T . C .  In a P r o s p e c t  o f  F l o w e r s . "

- 111 -

In a  f i n a l  g r o u p  o f  p o r t r a i t s  —  "The Mower a g a i n s t  

G a r d e n s , "  "Damon t h e  Mower," “The Mower ' s  Song" a n d  "The 

Mower t o  t h e  Glow-worms" — M a r v e l l  e x p l o r e s  a n o t h e r  a s p e c t  

o f  m i n i a t u r e ,  t h e  s h e l t e r  s o u g h t  In c o r r e s p o n d e n c e s .

Thr ough  t h e  g l a s s  o f  p a s t o r a l  c o n v e n t i o n , ,  he  n o t e s  t h e  

c h a l l e n g e  l o v e  can  p o s e  t o  an a n a l o g i c a l  h a b i t  o f  m in d .  

Dismayed by J u l i a n a ' s  I n d i f f e r e n c e ,  t h e  Mower l o o k s  f o r  

s o l a c e  In p a r a l l e l s  b e t we en  h i s  own s t a t e  a n d  t h e  n a t u r a l  

w o r l d ,  s i l l y  and  s y m p a t h e t i c  in  h i s  h u m an ne s s .

The f o u r  Mower poems employ t h e  p a s t o r a l  l a n d s c a p e  a s  a  

t h r e s h o l d  I n t o  t h e  amorous  m i n d .  P a s t o r a l  n o t  o n l y  p r o v i d e s  

" a  s p l e n d i d  m o d e . . . f o r  t h e  i s o l a t e d  c o n s i d e r a t i o n  o f  

s p e c i a l i z e d  s t a t e s  o f  c o n s c i o u s n e s s "  ( B e r e k  1 4 8 ) ,  b u t  In  t h e  

t r a d i t i o n  o f  T h e o c r i t u s ,  V i r g i l  and  S p e n s e r ,  e x p l o r e s  an 

i r o n i c  p e r e s p e c t l v e  on love  ( C u l l e n  1 8 4 ) .  The mower In 

p l a c e  o f  t h e  s h e p h e r d  o f  p a s t o r a l  t r a d i t i o n ,  c u r s e d  l a b o r  in
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p l a c e  o f  b l e s s e d  l e i s u r e ,  and  u n r e q u i t e d  In p l a c e  o f  I d y l l i c  

l o v e ,  I n v i t e  an I r o n i c  r e a d i n g  ( B e re k  148; Lord  1 3 5 - 6 ) .

C r i t i c s ,  o f  c o u r s e ,  have  a r g u e d  f o r  a s e r i o u s  r e a d i n g  

o f  t h e  Mower poems,  l o c a t i n g  them w i t h i n  t h e  C h r i s t i a n  

t r a d i t i o n  o f  p a s t o r a l ,  w i t h  t h e  Mower a s  Adam and  t h e  

p a s t o r a l  w o r l d  a s  Eden.  H a r o l d  T o l i v e r  s u g g e s t s  t h a t  t h e  

poems e x p l o r e  a  p r o g r e s s i o n  f rom in n o c e n c e  t o  i n c r e a s i n g  

p e r s o n a l  a l i e n a t i o n  and d e a t h  ( 1 0 3 - 1 1 2 ) .  However,  I t e n d  t o  

a g r e e  w i t h  P a t r i c k  C u l l e n  t h a t  t h e  C h r i s t i a n  p e r s p e c t i v e  

i g n o r e s  t h e i r  humor ( 1 9 3 - 4 ) ,  and  t h a t  a s  am orous  r a t h e r  th a n  

C h r i s t i a n  p a s t o r a l s ,  t h e  poems a r e  "a w i t t y  and  o f t e n  comic  

p o r t r a y a l  o f  t h e  c o n t r a d i c t i o n s ,  t h e  t o p s y - t u r v l n e s s ,  o f  t h e  

am orous  mind" ( 1 8 4 ) .  As C u l l e n  s u g g e s t s ,  I t  I s  p e r h a p s  

s o u n d e s t  t o  s e e  "Damon t h e  Mower," "The M ow er 's  S o n g ,"  and  

"The Mower t o  t h e  Glowworms" a s  c o m p a n i o n - p i e c e s  on t h e  

M ow er 's  lo v e  f o r  J u l i a n a  ( 1 8 4 ) .  I a l s o  f i n d  I n t r i g u i n g  

Caro l  S i c h e r m a n ' s  v iew  t h a t  " t h e  Mower who s p e a k s  ' A g a i n s t  

G a r d e n s '  i s  s u f f e r i n g  f rom u n r e q u i t e d  l o v e ,  a l t h o u g h  he  

n e v e r  m e n t i o n s  h i s  b e lo v e d "  ( 4 1 ) ,  an d  can  p e r h a p s  be 

i n c l u d e d  in  t h i s  g r o u p .

Commenting w i t t i l y  on s e x u a l  e x p e r i e n c e ,  t h e  f o u r  Mower 

poems r e g a r d  t h e  a n a l o g i c a l  h a b i t  o f  m ind .  They a r e  "a  

s e r i e s  o f  s p e c u l a t i o n s  on t h a t  g r e a t  m e t a p h y s i c a l  th e m e ,  t h e  

c o r r e s p o n d e n c e  b e tw e en  t h e  p a t t e r n s  o f  n a t u r e  an d  t h e  

p a t t e r n s  o f  human a c t i v i t y "  ( B e re k  1 4 9 ) .  S y s te m s  o f  

c o r r e s p o n d e n c e s  a r e  o f  c o u r s e  f e a t u r e s  o f  p a s t o r a l  and
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P e t r a r c h a n  c o n v e n t i o n ,  w h ich  p l a y  w i t h  t h e  s h e p h e r d ,  h i s  

l a n d s c a p e ,  and t h e  i n n e r  and  o u t e r  w o r l d s  o f  t h e  l o v e r  

( C u l l e n  1 9 7 ) .

A l th o u g h  t h e  Mower who r a i l s  " A g a in s t  G ard en s"  n e v e r  

m e n t i o n s  a J u l i a n a ,  h e ,  l i k e  t h e  o t h e r  Mowers, seem s  t o  

s u f f e r  from u n r e q u i t e d  l o v e .  Caro l  S lcherm an  s u g g e s t s  t h a t  

h i s  s e x u a l  — r a t h e r  th a n  b o t a n i c a l  o r  t h e o l o g i c a l  — 

m e t a p h o r s  f o r  t h e  G a r d e n e r ' s  m i s t a k e  a r e  a m e a s u re  o f  h i s  

f r u s t r a t i o n :

The G a r d e n e r ,  s a y s  t h e  Mower, h a s  b een  

l u x u r i o u s "  ( I . e . ,  l e c h e r o u s ) ;  h e  " s e d u c e s "  

and  " a l l u r e s "  t h e  p l a n t s  t o  h i s  g a r d e n ' s  

" l u s c i o u s  E a r t h " ; he t e a c h e s  t h e  f l o w e r s  

t o  u s e  c o r r u p t i n g  c o s m e t i c s ;  he  e n c o u r a g e s  

a d u l t e r y ;  he I s  t h e  p r o p r i e t o r  o f  a  " S e r a g l i o "  

which " h a s  I t s  Eunuchs  t o o " ;  "And In t h e  

C h e r ry  he d o e s  N a t u r e  v e x , / T o  p r o c r e a t e  

w i t h o u t  a S e x . "  The d e n u n c i a t i o n  e m b r a c e s  

e v e r y t h i n g :  " ' T l s  a l l  e n f o r c ' d . . . "  To c a l l  

t h e  G a rd e n e r  a b o t a n i c a l  w h o r e m a s t e r  i s  

b o t h  a b s u r d  an d  r e v e a l i n g :  t h e  M ow er 's  

d i c t i o n  s u g g e s t s  t h a t  t h e  Im pu lse  t o  a t t a c k  

t h e  G a rd e n e r  comes l e s s  f rom r e l i g i o u s  

p u r i t y  ( a s  he  c l a i m s  I t  d o e s )  t h a n  f rom  

s e x u a l  f r u s t r a t i o n .  ( 4 1 - 2 )
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H is  c o m i c a l l y  e x c e s s i v e  c o m p l a i n t s  a g a i n s t  t h e  G a rd e n e r

— whose a c t i o n s  can  a f t e r  a l l  be  d e s c r i b e d  In more 

r e a s o n a b l e  t e r m s  — a r e  an o u t l e t  f o r  h i s  d i s a p p o i n t m e n t .

The Mower 's  s e x u a l i t y ,  which  h a s  made him v u l n e r a b l e ,  h a s  

a l s o  I s o l a t e d  h im,  and  he p e r c e i v e s  in  t h e  d i s t o r t e d  

r e l a t i o n s h i p  be tw een  " t h e  G ard e n s  Square"  and  t h e  

s u r r o u n d i n g  f i e l d s  some e c h o  o f  h i s  own d i lem m a.  The 

e n c l o s e d  and  m an a g e ab le  s p a c e  o f  t h e  g a r d e n ,  w i t h i n  w hich  

t h e  w o r l d  I s  s e d u c e d  and  t h e  f i e l d ' s  f l o w e r s  a n d  p l a n t s  

a l l u r e d ,  I d e a l l y  r e c o n s t i t u t e s ,  n o t  e s c a p e s ,  I t s  s u r r o u n d s .  

However ,  t o  t h e  d i s a p p o i n t e d  Mower, whose s e x u a l i t y  h a s  

d i v i d e d  him f rom h i s  f i e l d s ,  t h e  G a rd e n e r  I s  a  s p o i l e r  o f  

c o r r e s p o n d e n c e s :

' T i s  a l l  e n f o r c e d ;  t h e  F o u n t a i n  an d  t h e  G r o t ;

W hi le  t h e  s w e e t  F i e l d s  do ly e  f o r g o t :

H is  f i n a l  n a i v e  p r a i s e  o f  t h e  f i e l d s  —

Where w i l l i n g  N a t u r e  d o e s  t o  a l l  d i s p e n s e  

A w i l d  and  f r a g r a n t  In n o c e n c e :

And F au n s  and  F a r y e s  do t h e  Meadows t i l l ,

More by t h e i r  p r e s e n c e  t h a n  t h e i r  s k i l l

— r e f l e c t  h i s  l o n g i n g  f o r  a s e l f  u n d i v i d e d  by l o v e .

"Damon t h e  Mower," f o l l o w s  a t r i p a r t i t e  s t r u c t u r e  

t y p i c a l  o f  t h e  am orous  p a s t o r a l  e c l o g u e :  t h e  c o m p l a i n t  t o  an 

u n w i l l i n g  l a d y ,  t h e  s h e p h e r d ' s  e s t i m a t i o n  o f  h i m s e l f ,  and  

some k i n d  o f  r e s o l u t i o n ,  r e p u d i a t i o n ,  p e r h a p s ,  o r  d e a t h  

<C u l l e n  1 8 5 ) .  Each o f  t h e  s e c t i o n s  shows Damon t o  be
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c o m i c a l l y  d e p e n d e n t  on s y s t e m s  o f  c o r r e s p o n d e n c e s .  H i s  

I n i t i a l  c o m p l a i n t  I s  funny  In I t s  e x a g g e r a t i o n  o f  t h e  

P e t r a r c h a n  m e r g in g  o f  l o v e r  and  l a n d s c a p e .  S tu n g  by lo v e  o f  

J u l i a n a ,  he s i n g s  how

e v ' r y  t h i n g  d i d  seem t o  p a i n t  

The Scene  more f i t  f o r  h i s  c o m p l a i n t .

L ik e  h e r  f a i r  Eyes  t h e  day was  f a i r ;

But s c o r c h i n g  l i k e  h i s  a m ' r o u s  C a re :

S h a rp  l i k e  h i s  S y th e  h i s  Sor row  was ,

And w i t h e r ' d  l i k e  h i s  Hopes t h e  G r a s s .

The h e a t  h a s  w ip ed  o u t  g r a s s h o p p e r s  and f r o g s .  To Damon, 

who h a s  c o n v i n c e d  h i m s e l f  t h a t  h i s  I n n e r  s t a t e s  p a t t e r n  

n a t u r e ,

Not J u l y  c a u s e t h  t h e s e  E x t r e m e s ,

But J u l i a n a ' s  s c o r c h i n g  beams.

H u r t  and  f r u s t r a t e d  by J u l i a n a ' s  a p p a r e n t  i n d i f f e r e n c e ,  

he  c o m i c a l l y  b u i l d s  h i m s e l f  u p ,  c o m p l a c e n t l y  r e g a r d i n g  h i s  

g e n e r o s i t y  a s  a l o v e r .  What g i r l  wou ld  s h r u g  a t  s n a k e s ,  

c h a m e l e o n s ,  a n d  b u n c h e s  o f  oak l e a v e s ?  With t h e  s i m p l i c i t y  

o f  an e g o c e n t r i c  c h i l d ,  he t h i n k s  t h e  w o r l d  i s  made f o r  h im ,  

t h e  m o r n in g  dew, t h e  e v e n i n g  " c o w s l i p - w a t e r , H and  t h e  noon 

sun  w h ich  o b l i g i n g l y  " l i c k s  o f f  my S w e a t . "  A b so rb e d  in  

s e l f - c e l e b r a t l o n  — " I  am t h e  Mower Damon know n/Through  a l l  

t h e  Meadows I h av e  mown" —  he  c o n g r a t u l a t e s  h i m s e l f  on t h e  

sweep o f  h i s  s c y t h e  and  h i s  p l e a s i n g  r e f l e c t i o n  in  i t s  s h i n y  

s u r f a c e  —  Nor am I s o  d e f o r m ' d  t o  s i g h t , / I f  In my SI t h e  I
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l o o k e d  r i g h t . "  So I n t e n t  I s  he In s e l f - c o n g r a t u l a t i o n  — we 

lau g h  a t  h i s  f l a i l i n g  e lb o w s  and  " w h i s t l i n g  S y th e"  — t h a t  

he  a c c i d e n t a l l y  c u t s  h i m s e l f ,  a "Mower mown," an a c t i o n  

r e m i n i s c e n t  o f  t h e  s e l f - r e f e r e n t i a l  nymph and  u n f o r t u n a t e  

l o v e r .  T h i s  e v e n t ,  random a n d  a c c i d e n t a l ,  c h a l l e n g e s  h i s  

f u l l y  t e l e o l o g l c a l  u n i v e r s e .  "The Mower 's  a c c i d e n t  r a i s e d  

f o r c e f u l l y  —  and  c o m i c a l l y  —  t h e  v e x i n g  

s e v e n t e e n t h - c e n t u r y  q u e s t i o n  o f  w h e t h e r  o r  n o t  t h e r e  a r e  

p a t t e r n s  o f  c o r r e s p o n d e n c e  o r  p r i n c i p l e s  o f  o r d e r  t h a t  

p e r v a d e  t h e  u n i v e r s e "  ( B e rek  1 5 0 ) .  Damon r i s e s  e a s i l y  t o  t h e  

c h a l l e n g e ,  t h o u g h ,  c u r i n g  h i s  wounds w i t h  f i e l d  p l a n t s  — 

among them ,  t h e  a p p r o p r i a t e  " C l o w n s - a l 1 - h e a l " — a n d  o n c e  

a g a i n  f i n d s  s h e l t e r  i n  a n a l o g y .  H is  h u r t s  a r e  s l i g h t ,  a f t e r  

a l l ,  com pared  w i t h  t h e  wounds i n f l i c t e d  by J u l i a n a ' s  

d e a t h - d e a l i n g  e y e s ;  an d  anyway,  " D e a th ,  th o u  a r t  a Mower 

t o o . "

In  "The Mower 's  Song" t h e  s p e a k e r  i s  c o m i c a l l y  undone  

by t h e  l o s s  o f  h i s  m i r r o r  r e l a t i o n s h i p  w i t h  t h e  g r e e n  w o r l d .  

P a t r i c k  C u l l e n  n o t e s  i t s  b a s i s  in  t h e  p a s t o r a l  a s s u m p t i o n  o f  

c o r r e s p o n d e n c e  b e tw e en  s h e p h e r d  and  l a n d s c a p e ,  i t s  

" c o m i c a l l y  l i t e r a l - m i n d e d  e n f o r c e m e n t  o f  t h e  p a t h e t i c  

f a l l a c y  o f  p a s t o r a l  p o e t r y "  ( 1 9 4 - 5 ) :

My Mind was once  t h e  t r u e  s u r v e y  

Of a l l  t h e s e  Meadows f r e s h  and  g a y ;

And in t h e  g r e e n n e s s  o f  t h e  G r a s s  

Did s e e  i t s  Hopes a s  in  a G l a s s ;
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When J u l i a n a  came,  and She 

What I do t o  t h e  G r a s s ,  d o e s  t o  my T h o u g h t s  and  Me.

But t h e s e ,  w h i l e  I w i t h  Sorrow p i n e ,

Grew more l u x u r i a n t  s t i l l  and f i n e ;

T h a t  n o t  one B la d e  o f  G r a s s  you s p y ' d ,

But h a d  a F lo w er  on e i t h e r  s i d e ;

When J u l i a n a  came,  and  She 

What I do t o  t h e  G r a s s ,  d o e s  t o  my T h o u g h t s  and  Me.

U n th an k fu l  Meadows, c o u l d  you so  

A f e l l o w s h i p  s o  t r u e  f o r g o ,

And In you r  gawdy May-games m e e t .

W hile  I l a y  t r o d d e n  u n d e r  f e e t ?

When J u l i a n a  came,  and  She 

What I do t o  t h e  G r a s s ,  d o e s  t o  my T h o u g h t s  and  Me.

But what  you in  Compassion o u g h t ,

S h a l l  now by my Revenge be wrought*.

And F l o w ' r s ,  a n d  G r a s s ,  and  I a n d  a l l ,

W i l l  In one common Rulne  f a l l .

Fo r  J u l i a n a  com es ,  and  She 

What I do t o  t h e  G r a s s ,  d o e s  t o  my T h o u g h t s  and  Me.

And t h u s ,  ye Meadows, which  have  been  

Companions o f  my t h o u g h t s  more g r e e n ,

S h a l l  now t h e  H e r a l d r y  become 

With which  I s h a l l  a d o rn  my Tomb;
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For  J u l i a n a  comes,  and  She 

What I do t o  t h e  G r a s s ,  d o es  t o  my T h o u g h t s  and  Me.

The s o n g  I s  a humorous ode t o  s e l f  In which  t h e  

g r i e v i n g  Mower c h i d e s  t h e  " U n th an k fu l  Meadows" f o r  t h e i r  

l a c k  o f  "Compassion" In g ro w in g  "more l u x u r i a n t  s t i l l  and  

f i n e "  w h i l e  he  I s  l a i d  low, " t r o d d e n  u n d e r  f e e t . "

C o m i c a l l y ,  he t h r e a t e n s  t o  t e a r  up g r a s s  a l l  o v e r  t h e  p l a c e  

t o  f o r c e  t h e  l a n d s c a p e  t o  r e f l e c t  h i s  g r i e f  — " F l o w ' r s ,  and  

G r a s s ,  a n d  I and  a l l , / W i l l  In one common R u ln e  f a l l "  — 

v e g e t a l  h e r a l d r y  f o r  h i s  tomb. H e re ,  he J o i n s  a 

c a r t o o n - l i k e  g ro u p  o f  M a r v e l l l a n  f i g u r e s  whose monuments  

m i r r o r  t h e i r  e m o t io n a l  s t a t e s  —  t h e  h e a r t - r e d  b a n n e r e t  o f  

t h e  "L o v e r  G u l e s , "  t h e  w e ep in g  s t o n e  s t a t u e  o f  t h e  Nymph. 

L ik e  "Damon t h e  Mower," t h e  "Song" e n d s  w i t h  t h e  s p e a k e r ' s  

m e n t io n  o f  D e a th ,  t h e  M ower 's  s y m b o l i c  r e l a t i v e .  M en t ion  o f  

d e a t h  i s  "one  o f  l o v e ' s  p o s t u r e s  o f  s e l f - p i t y  and  

s e l f - g l o r l f l c a t l o n "  ( C u l l e n  1 8 9 ) ,  H i s  c o n s o l a t i o n ,  a s  was  

D am on 's ,  l i e s  In f o r c i n g  c o r r e s p o n d e n c e s ,  n o t  o n ly  t h e  

g r a s s y  h e r a l d r y ,  b u t  t h e  r e f r a i n  — "What I do t o  t h e  G r a s s ,  

d o e s  t o  my T h o u g h t s  and  Me." The r e p e a t e d  l i n e s ,  a  

l u l l a b y e ,  s o m e t h i n g  he s a y s  by r o t e  t o  q u i e t  h i m s e l f ,  seem 

t o  f ram e  and  I n t e n s i f y  t h e  M ower 's  o b s e s s i o n .

M a rv e l l  e x p l o r e s  t h e  m u tua l  r e f l e c t i o n  o f  l o v e r  and  

l a n d s c a p e  a g a i n  In "The Mower t o  t h e  Glow-worms:"

Ye l i v i n g  Lamps, by whose d e a r  l i g h t
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The N i g h t i n g a l e  d o e s  s i t  s o  l a t e ,

And s t u d y i n g  a l l  t h e  S u m m er-n ig h t ,

Her m a t c h l e s s  Songs  d o e s  m e d i t a t e ;

Ye C o u n t ry  Comets ,  t h a t  p o r t e n d  

No War, n o r  P r i n c e s  f u n e r a l ,

S h i n i n g  u n t o  no h i g h e r  end  

Than t o  p r e s a g e  t h e  G r a s s e s  f a l  1 ;

Ye Glo-worms,  whose o f f i c i o u s  Flame 

To w a n d r l n g  Mowers shows t h e  way,

T h a t  In t h e  N i g h t  h a v e  l o s t  t h e i r  a im ,

And a f t e r  f o o l i s h  F i r e s  do s t r a y ;

Your c o u r t e o u s  l i g h t s  In v a i n  you w a s t ,

S i n c e  J u l i a n a  h e r e  i s  come,

For  She my Mind h a t h  s o  d i s p l a c ' d  

T h a t  I s h a l l  n e v e r  f i n d  my home.

P a t r i c k  C u l l e n  n o t e s  t h a t  "The poem I s  s t r u c t u r e d  

a r o u n d  a  c o n t r a s t  o f  t h e  o r d e r  w i t h i n  t h e  n a t u r a l  w o r l d  an d  

t h e  d i s o r d e r  w i t h i n  t h e  M o w er ' s  mind" ( 1 9 6 ) .  L ik e  t h e  o t h e r  

Mowers, t h i s  one p e r c e i v e s  t h e  u n i v e r s e  s o l l p s l s t l c a l l y , 

I n s i s t i n g  t h a t  t h e  glowworms s h i n e  t o  p r e s a g e  t h e  g r a s s ' s  

f a l l  a n d  t o  g u i d e  mowers  d i s o r i e n t e d  by more " f o o l i s h  

F i r e s . "  He I s  a l s o  l i k e  t h e  o t h e r s  In h i s  a n g u i s h  and  l o s s  

o f  p u r p o s e ,  f o r  " J u l i a n a  h e r e  I s  come" and  "She my Mind h a t h  

s o  d l s p l a c ' d / T h a t  I s h a l l  n e v e r  f i n d  my home."
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The poem I s  a l s o  d i f f e r e n t  from t h e  o t h e r s ,  "more 

s t r a i g h t f o r w a r d  t h a n  comic"  ( C u l l e n  1 9 6 ) ,  b u t  s u r e l y  n o t  

" l e s s  s u b s t a n t i a l "  a s  one c r i t i c  would  s e e  i t  (S lc h e rm a n  

43>.  D a rk ly  b e a u t i f u l ,  i t  d raw s  a r e a d e r  a c r o s s  i t s  

t h r e s h o l d  l e s s  by way o f  l i t e r a r y  c o n v e n t i o n  and  more by way 

o f  M a r v e l l ' s  own a b s o r p t i o n  w i t h  s p a c e .  In i t  t h e  f o r g o t t e n  

f i e l d s  and  "common Rulne"  o f  o t h e r  Mowers seem t o  

c o n c e n t r a t e  i n t o  a  b l a c k  n i g h t  t h a t  in  i t s  n o n d e s c r i p t n e s s ,  

s e r v e s  a s  a s i m p l e  f ram e  (Caws 1 0 ) .  W i th in  i t ,  we m eet  a  

d i s t r a u g h t  Mower, c u r i o u s l y  su b d u e d  and d i s e m b o d i e d  in 

c o m p a r i so n  w i t h  t h e  o t h e r  s w e a t y ,  r a n t i n g  s p e a k e r s .  H is  

c l e a r  v o i c e  seem s p a r t  o f  t h e  n i g h t ,  w hich  o u t l i n e s  t h e  

d e a r ,  c o u r t e o u s  l i g h t s  o f  t h e  glowworms an d  t h e  n i g h t i n g a l e  

I n t e n t  in  s o n g .  I t  a l s o  makes  a  s i n g l e  I m p o r t a n t  i d e a  s t a n d  

by i t s e l f .  The Mower s a y s  "home," and  in  d o i n g  s o ,  o p e n s  a 

r e v e r y .  T h i s  l a s t  s i m p l e  s y l l a b l e ,  e c h o i n g  t h e  i n i t i a l  

" l i v i n g  Lamps,"  r e a w a k e n s  in  t h e  r e a d e r  an o l d  daydream  in  

w h ich  he  i s  s a f e  and  h a p p i l y  h o u s e d .  The s u r r o u n d i n g  n i g h t  

a nd  i t s  t e r r o r s  c r e a t e  a p a r a l l e l  a w a r e n e s s  o f  h o m e 's  

a b s e n c e  and  t h e  M ow er ' s  d i s p l a c e m e n t .

A c l e v e r  v e n t r i l o q u i s t ,  M arv e l l  a l l o w s  t h e  Mowers t o  

b e t r a y  t h e i r  r i g h t e o u s n e s s ,  n a i v e t e ,  and  s i l l i n e s s  w h i l e  he 

c a r e f u l l y  s e p a r a t e s  h i m s e l f  " i n  h i s  g e n t l e n e s s ,  a n d  in  h i s  

coo l  d i s t a n c e  f rom  h i s  s w e a ty  s p e a k e r s "  ( S lc h e rm a n  41>. 

P o s t u r i n g  a n d  m o an in g  — n i c k i n g  an a n k l e ,  r a i s i n g  a  a tomb 

of  g r a s s  c u t t i n g s  — t h e y  a r e  l a u g h a b l e  y e t  s y m p a t h e t i c ,
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b e c a u s e  t h e  " s i l l i n e s s  i s  s o  r e c o g n i z a b l y  human" ( S p i n r a d  

" M a rv e l l "  1 6 9 ) .  P l a y i n g  w i t t i l y  w i t h  t h e  h a b i t  o f  a n a l o g y ,  

M a rv e l l  s u g g e s t s  " t h a t  a l t h o u g h  r e a d i n g  t h e  book o f  G o d ' s  

w o rk s  a s  a g l o s s  on o n e ' s  own I n n e r  l i f e  may n o t  a lw a y s  

w o rk ,  d o i n g  so  may a l s o  be  a  n e c e s s a r y  c o r o l l a r y  o f  t h e  

human p r e d i c a m e n t "  ( B e rek  1 5 1 ) .

A l l  o f  t h e  p o r t r a i t s  a r e  a r t i f a c t s ,  c l e a r  g l a s s  g l o b e s  

in  which  M arv e l l  o b s e r v e s  t h e  mind a t  p l a y ,  e n c l o s i n g ,  

s u b s u m in g ,  s e e i n g  I t s e l f  In t h e  l a n d s c a p e .  E a s i n g  a r e a d e r  

a c r o s s  a l i t e r a r y  t h r e s h o l d  — emblem, p a s t o r a l ,  P e t r a r c h a n  

—  he  e x p o s e s  a  l a u g h a b l e  a r t i f i c e ,  " l e a v i n g  t h e  r e a d e r ,  who 

h a s  p e r h a p s  r e c o g n i z e d  some o f  h i s  own p o s t u r i n g ,  t o  p u t  t h e  

P i e c e s  t o g e t h e r  and  t o  l a u g h  n o t  o n l y  a t  t h e  c h a r a c t e r  b u t  

a t  h i m s e l f "  ( S p i n r a d  " M a r v e l l "  2 6 9 - 7 0 ) .  We r e c o g n i z e  in 

t h e s e  t e x t b o o k  l o v e r s  "who a r e  a lw a y s  m o u rn in g  t h e i r  lo v e  In 

l o f t y  p l a t i t u d e s ,  f a l l i n g  I n t o  d e s p a i r ,  g o i n g  mad, and  

t h r o w i n g  t h e m s e l v e s  f rom c l i f f s . . . a  b a s i c a l l y  sound  

p s y c h o l o g y :  lo v e  can  I n d e e d  d i s o r i e n t  u s ,  c a u s e  u s  t o  d o u b t  

o u r  m e r i t s  i f  r e j e c t e d ,  l e a d  u s  I n t o  m e la n c h o ly  and  d e s p a i r "  

( C u l l e n  1 9 0 ) .  And a s  lo v e  r e d u c e s  u s  t o  s i l l y  t o m b s t o n e s ,  

c a r t o o n  t e a r s  an d  v i s i o n s  o f  o u r s e l v e s  In t h e  l a n d s c a p e ,  

M a rv e l l  am azes  u s  w i t h  l a u g h t e r  and  " t h e  m i n d ' s  e f f o r t l e s s  

s u p e r  1 o r  1t y ."
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CHAPTER 5 

I n t i m a t e  Immensity

In h i s  p o r t r a i t s ,  M a r v e l l ,  f o r  t h e  most  p a r t  

h u m o ro u s ly ,  r e g a r d s  t h e  a r t i f i c e s  which keep  p a i n  a n d  ch a n g e  

a t  b a y .  As a  m i n i a t u r i s t ,  he q u i z z i c a l l y  o b s e r v e s  h i s  

s u b j e c t s '  a t t e m p t s  t o  p e r f e c t  and  s i m p l i f y  s p a c e .  M o s t l y ,  

h i s  s p e a k e r s  r e d u c e  i t ,  t o  "one G a l l e r y , "  t h e  " l i t t l e  

W i l d e r n e s s "  o f  a g a r d e n ,  t h e  r e f l e c t i n g  s u r f a c e  o f  a s c y t h e .  

In  h i s  o t h e r  n o n - o c c a s l o n a l  l y r i c s ,  he  u s e s  m i n i a t u r e  a s  an 

e n t r a n c e  i n t o  c o m p l e x i t y  an d  d i f f i c u l t y ;  h i s  s u b j e c t s  l o c a t e  

c e n t e r s  o f  r e v e r y  t h a t  s e r v e ,  n o t  a s  e s c a p e s ,  b u t  a s  

t h r e s h o l d s  t o  d i f f i c u l t  s u r r o u n d s .  A l i t t l e  g l o b e  "Fram es  

a s  i t  c an  i t s  n a t i v e  E lem ent"  in  r e a d i n e s s  f o r  i t s  j o u r n e y  

t o  t h e  s u n ;  b r i g h t  o r a n g e s  d a n g l e  in a " g r e e n  N i g h t " ;  a 

g a r d e n  o p e n s  i n t o  a  z o d i a c .  T y p i c a l l y ,  a s  a  m i n i a t u r i s t ,  

M a rv e l l  d e f i n e s  p o c k e t s  in  s p a c e  which  s e r v e  a s  o u t l o o k s  on 

l a r g e r  s p a c e ,  p r e f e r r i n g  t o  r e g a r d  Imm ens i ty  f rom  t h e  

f o r e g r o u n d .  " I f  he  m us t  d e p i c t  a b a r e  l a n d s c a p e ,  a mown 

f i e l d ,  he  c i r c u m s c r i b e s  i t ,  s h r i n k s  i t  in  I m a g i n a t i o n  by 

c o m p a r in g  i t  t o  a p a i n t e r ' s  s t i l l - v i r g i n  c a n v a s  o r  t o  an 

a r e n a ,  a  c i r c u l a r  f i g u r e  t a k e n  in  a t  a  s i n g l e  g l a n c e "  

( E l l r o d t  " L ' i n s p i r a t i o n "  1 5 2 - 3 ) .  O c c a s i o n s  in  w hich  sm a l l  

a n d  l a r g e  i n s p i r e  e a c h  o t h e r ,  t h e s e  poems c e l e b r a t e  " two 

k i n d s  o f  g r a n d e u r "  — i n t i m a t e  and  immense s p a c e  — t h a t
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"keep  e n c o u r a g i n g  e ach  o t h e r . . . I n  t h e i r  growth"  ( B a c h e l a r d  

193>.

I t  I s  n o t  s u r p r i s i n g  t h a t  t h e  s e v e n t e e n t h - c e n t u r y  

f a s c i n a t i o n  w i t h  s p a c e ,  i n s p i r e d  by t h e  new s c i e n c e  and  t h e  

s p e c u l a t i o n s  o f  C o p e r n i c u s  and  Newton, s h o u l d  I n f l u e n c e  

p o e t r y .  K i n g ' s  "Exequy" l a m e n t s

By th y  c l e a r  sun 

My lo v e  and  f o r t u n e  f i r s t  d i d  r u n ;

But th o u  w l 1t  n e v e r  more a p p e a r  

F o ld e d  w i t h i n  my h e m i s p h e r e ,

S i n c e  b o t h  th y  l i g h t  and  m o t io n  

L ik e  a  f l e d  s t a r  I s  f a l l ' n  and  gone ;

And / t w i x t  me an d  my s o u l ' s  d e a r  w ish  

An e a r t h  now I n t e r p o s e d  I s ,

Which s u ch  a s t r a n g e  e c l i p s e  d o th  make 

As n e ' e r  was r e a d  In a lm a n a c .

And D o n n e ' s  " F i r s t  A n n i v e r s a r y "  c o m p l a i n s

We t h i n k  t h e  h e a v e n s  e n j o y  t h e i r  S p h e r i c a l  1, 

T h e i r  r o u n d  p r o p o r t i o n  e m b r a c in g  a l l .

But y e t  t h e i r  v a r i o u s  an d  p e r p l e x e d  c o u r s e ,  

O b s e r v ' d  In d i v e r s  a g e s ,  d o th  e n f o r c e  

Men t o  f l n d e  o u t  s o  many E c c e n t r l g u e  p a r t s ,

Such d i v e r s  d o w n e - r i g h t  l i n e s ,  s u ch  o v e r t h w a r t s ,  

As d i s p r o p o r t i o n  t h a t  p u r e  fo rm e :  I t  t e a r e s  

The Firmament  in  e i g h t  and  f o r t y  s h e  i r e s ,

And In t h e s e  C o n s t e l l a t i o n s  t h e n  a r i s e
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New s t a r r e s ,  a n d  o l d  do v a n i s h  f rom  o u r  e y e s :  

Nowhere I s  t h e  d i s t u r b i n g  new e n o r m i t y  o f  s p a c e  — " D e s a r t s  

o f  v a s t  E t e r n i t y "  —  met  w i t h  s u ch  g r a c e  and  humor a s  in  

M a r v e l l .  H is  b a l l o o n i n g  l o v e r s  murmur o v e r  r i v e r s ;  In t h e  

I d e a l  s p a c e  o f  t h e  g a r d e n ,  h i s  r e c l u s e  g e t s  co n k e d  by 

a p p l e s .  U n l i k e  t h e  p o r t r a i t s ,  whose b e l e a g u e r e d  l o v e r s  

b a r g a i n ,  o f t e n  c o m i c a l l y ,  f o r  s i m p l i c i t y ,  t h e s e  o t h e r  poems

— "To H is  Coy M i s t r e s s , "  "On a Drop of  Dew," "The C o r o n e t , "  

"Berm udas ,"  a n d  "The Garden" — r e c o g n i z e  c o m p l e x i t y  w i t h  

J o l l i t y  and  e l e g a n c e .  The poems j u g g l e  a s p e c t s  o f  m i n i a t u r e

—  e n c l o s u r e ,  s u b s u m p t i o n ,  c o r r e s p o n d e n c e .  In  them ,  

" M i c r o s c o p i c  and  co s m ic  v i s i o n  a r e  s u p e r i m p o s e d  in  c l o s e u p  

In  t h e  same f i e l d  o f  v i s i o n  w i t h o u t  d i s c o n c e r t i n g  us"  

( E l l r o d t  "L / I n s p i r a t i o n "  1 5 3 ) .

M a r v e l l ' s  most  c e l e b r a t e d  poem, "To H is  Coy M i s t r e s s "  

i s  a  t a k e - o f f  on t h e  " s e i z e  t h e  day" c o n v e n t i o n  w i t h  i t s  

I n i t i a l l y  am u s in g  v a r i a t i o n  on t h e  s e d u c t i o n  them e .

However,  c r i t i c s  have  q u i c k l y  p e r c e i v e d  i t s  d a r k n e s s ,  t h e  

" m e t a p h y s i c a l  d im e n s io n "  ( S m i th  64)  — o r  " s h u d d e r "  ( R a j a n  

162) — i t  g i v e s  t o  t h e  g e n r e .  I t  moves " e x p e d i t i o u s l y  

a l o n g  u n f o r e s e e n  t r a c t s  t o  an a l a r m i n g  a p p r e h e n s i o n  o f  t h e  

r a v e n o u s  n a t u r e  o f  t im e  and  d e a t h "  ( P a t r l d e s  4 1 ) .

Much o f  t h e  d a r k n e s s  comes  f rom M a r v e l l ' s  w i l l i n g n e s s  

t o  f a c e  t h e  w ide  a s t r o n o m i c a l  s p a c e  t h a t  o p en ed  o u t  in  t h e  

s e v e n t e e n t h  c e n t u r y .  In  t h i s ,  he  I s  q u i t e  u n l i k e  Donne,  

whose " r i g h t  lo v e  l i f t s  t h e  l o v e r s  u n i q u e l y  b eyond  t i m e  and
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c h a n g e '1 (S m i th  6 5 ) .  D o n n e ' s  l o v e r s  do make t h e  su n  s t a n d  

s t  111 :

s i n c e  th y  d u t i e s  be 

To warm t h e  w o r l d ,  t h a t ' s  done In warm ing  u s .  

S h in e  h e r e  t o  u s ,  an d  th o u  a r t  e v e r y w h e r e ;

T h i s  b ed  th y  c e n t e r  i s ,  t h e s e  w a l l s  t h y  s p h e r e .  

In  h i s  f l i g h t  f rom t im e  and  s p a c e ,  in  h i s  r e f u s a l  o f  t h e  

w o r l d ,  Donne i s  n o t  a s  i n c l u s i v e  a  p o e t  a s  M a r v e l l ,  who, 

" l e s s  I d e a l i s t i c  and  a b s o l u t e , "  I s  more aw are  o f  t i m e ,  

s p a c e ,  t h e  t h i n g s  D o n n e ' s  lo v e  p o e t r y  r e s i s t s  (Manlove 13, 

1 4 ) .  U n l i k e  Donne, who r a i l s  a g a i n s t  o u r  c o n d i t i o n  —  " B u s l e  

o l d  f o o l ,  u n r u l y  sun" — M a rv e l l  w e i g h s  i t  c o o l l y .

"To H i s  Coy M i s t r e s s "  o p e n s  w i t h  an e n l a r g e d  s p a c e  an d  

t im e  w h ich  p r o v i d e  "a  s p a c i o u s  a r e n a  f o r  com p l im en t"  (R a ja n

1 6 1 ) .  The s p e a k e r  shows h i s  e x p e r t i s e  In t h e  lo v e -g a m e ,  

h e e d i n g  h i s  l a d y ' s  r e l u c t a n c e  and v a n i t y ,  c o n c e d i n g  t h e  

c l a i m s  o f  r e a l i t y  and  c o n v e n t i o n :

Had we b u t  W orld  en o u g h ,  and  Time,

T h i s  c o y n e s s ,  Lady,  w ere  no c r i m e .

We w ou ld  s i t  down, an d  t h i n k  w h ich  way 

To w a l k ,  and  p a s s  o u r  lo n g  L o v e ' s  Day.

Thou by t h e  I n d i a n  Ganges  s i d e  

S h o u l d ' s t  R u b l e s  f i n d :  I by t h e  T id e  

Of Humber w o u ld  c o m p l a i n .  I wou ld  

Love you t e n  y e a r s  b e f o r e  t h e  F lo o d :

And you s h o u l d ,  I f  you p l e a s e  r e f u s e
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T i l l  t h e  C o n v e r s io n  o f  t h e  Jew s .

My v e g e t a b l e  Love s h o u l d  grow 

V a s t e r  th a n  E m p i r e s ,  and  more s lo w .

An h u n d r e d  y e a r s  s h o u l d  go t o  p r a i s e  

T h ine  E y e s ,  a n d  on th y  F o re h e a d  g aze  

Two h u n d r e d  t o  a d o r e  each  B r e a s t :

But t h i r t y  t h o u s a n d  t o  t h e  r e s t :

An Age a t  l e a s t  t o  e v e r y  p a r t ,

And t h e  l a s t  Age s h o u l d  show y o u r  H e a r t .

F o r ,  Lady,  you d e s e r v e  t h i s  S t a t e ;

Nor w ou ld  I l o v e  a t  lower  r a t e .

"Had we" in v o k e s  " t h e  w o r l d  o f  r e v e r i e , "  t h e  p o e t  e m p lo y in g  

s p a t i a l  Imagery  t o  e c h o  a n d  u n d e rm in e  t h e  l o v e r s  o f  more 

c o n v e n t i o n a l  p o e t r y  who t r a n s c e n d  s p a c e ,  t im e  and  m a t t e r  

<Ower 2 8 ) .  M a r v e l l ' s  l o v e r s  b a l l o o n  and  subsume n a t u r e ,  l i k e  

t h e  w i t t y  f i g u r e s  in  "The Match" and  "The F a i r  S i n g e r . "  

P l a y i n g  w i t h  t h e  i d e a  o f  t h e  happy  m ic ro c o sm ,  M arv e l l  

c r e a t e s  an I n t i m a t e ,  f a n t a s t i c  macrocosm which  he f i l l s  w i t h  

t h e  huge  f i g u r e s  o f  t h e  l o v e r  and  h i s  l a d y .  Or a t  l e a s t  

t h e y  seem h u g e ;  t im e  and  s p a c e  h a v e  so  s t r e t c h e d  t h a t  

p h y s i c a l  s i z e  seem s an a cc o m p a n im e n t .  L o l l i n g  by t h e  Ganges  

a n d  t h e  Humber, t h e y  p l a y  a t  l o v e  t h r o u g h  B i b l i c a l  t i m e ,  

a l l o t t i n g  c e n t u r i e s  f o r  p r a i s e  o f  p a r t s .  The s p a t i a l  

h y p e r b o l e ,  am u s in g  and  s u r r e a l ,  h a s  t h e  e f f e c t  o f  

d i m i n i s h i n g  t h e  happy  m ic ro c o s m .  T h e i r  " v e g e t a b l e  Love"
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seem s enormous and u n r e a l ,  l i k e  a g i g a n t i c  A la s k a n  c a b b a g e  

In a s h o r t ,  I n t e n s e  g ro w in g  s e a s o n .

"But" I n i t i a t e s  t h e  r e a l i t y  o f  s p a c e  and t i m e ,  "a  

d e s e r t  now I n s t e a d  o f  a f e r t i l e  l a n d  of  co m p l im e n ts "  ( R a j a n

1 6 2 ) :

But a t  my b a ck  I a l w a l e s  h e a r  

Times w inged  C h a r r i o t  h u r r y i n g  n e a r :

And y o n d e r  a l l  b e f o r e  u s  ly e  

D e s a r t s  o f  v a s t  E t e r n i t y .

Thy B eau ty  s h a l l  no more be fo u n d ;

N or ,  in  t h y  m a r b l e  V a u l t ,  s h a l l  sound  

My e c c h o i n g  Song:  t h e n  Worms s h a l l  t r y  

Tha t  lo n g  p r e s e r v ' d  V i r g i n i t y :

And y o u r  q u a i n t  Honour t u r n  t o  d u s t ;

And I n t o  a s h e s  a l l  my L u s t .

The G r a v e ' s  a  f i n e  and  p r i v a t e  p l a c e ,

But none I t h i n k  do t h e r e  em b race .

T h i s  s e c o n d  s e c t i o n  i s  r e a l l y  a s e r i e s  o f  " h a u n t e d  a n d  

h a u n t i n g  emblems and  q u i b b l e s  and  c o n c e i t s "  (S m i th  6 5 )  w h ich  

M a rv e l l  h a s  g iv e n  a s p a t i a l  and  t e m p o ra l  d i m e n s i o n .  The 

image o f  "Times  w in g ed  C h a r r i o t , "  t h e  s e n s a t i o n  o f  s p e e d ,  

an d  t h e  r e f e r e n c e  t o  f l e e t i n g  b e a u t y  c o n t r a s t  w i t h  t h e  " l o n g  

L o v e ' s  Day" and  s lo w  g r o w in g  " v e g e t a b l e  Love" o f  t h e  f i r s t  

s e c t i o n .  R a p id  t im e  s u g g e s t s  enorm ous  d i s t a n c e s ,  t h e  b l e a k  

e t e r n a l  d e s e r t s  w a i t i n g  t o  a b s o r b  t h e  l o v e r s .  The c h i l l i n g  

p a s s a g e  I s  M a r v e l l ' s  r e p l y  t o  D o n n e ' s  e f f i c i e n t  m ic r o c o s m s .
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"The e n o r m i t y  o f  t h e  ' s p a c e - t l m e  c o n t in u u m , ' '  r a t h e r  t h a n  

b e i n g  a p p r o p r i a t e d  by lo v e  a s  I t s  p e r s o n a l  p r o p e r t y  a s  In 

11. 5 - 1 2 ,  now s u r r o u n d s  I t  a s  a v a s t  ab y s s"  COwer 2 9 ) .  The 

huge  s c a l e  o f  t h e  o p e n i n g  s t a n z a  h a s  y i e l d e d  t o  a new k i n d  

o f  im m e n s i ty .  Here I s  an " o b v i o u s  c o n t r a s t  b e tw e en  t h e  r e a l  

Imm ens i ty  o f  s p a c e  and  t h e  f a l s e  im m ensi ty  o f  volume o r  o f  

number .  In  t h e  p r e s e n c e  o f  s p a c e  e v e r y t h i n g  w hich  o c c u p i e s  

s p a c e  s h r i n k s  o r  d e c a y s . . .S p a c e  f i l l e d  i s  im m easu rab ly  

s u r p a s s e d  by s p a c e  u n f i l l e d "  ( P o u l e t  1 5 - 1 6 ) .  P o u l e t  i s  

s p e a k i n g  o f  a r t i s t s  In g e n e r a l ,  b u t  t h e  r em ark  seem s 

e s p e c i a l l y  a p p r o p r i a t e  In c o n n e c t i o n  w i t h  "To H is  Coy 

M i s t r e s s . "  At t h i s  p o i n t ,  M a rv e l l  I n t r o d u c e s  a s u b t l e  Image 

o f  e n c l o s u r e ,  t h e  " f i n e  an d  p r i v a t e  p l a c e "  in  w h ich  

" s p a c i o u s n e s s  s h r i v e l s  i n t o  t h e  n a r ro w  g r a v e "  ( R a j a n  1 6 2 ) .  

T h i s  k i n d  o f  c o n c e n t r a t i o n ,  n o t e s  P o u l e t  — he  I s  s p e a k i n g  

o f  t h e  image o f  t h e  s h r u n k e n  c i r c l e ,  b u t  I t  seem s  t o  a p p l y  

t o  M a r v e l l ' s  g r a v e  a s  w e l l  —  o f t e n  " r e p r e s e n t s  t h e  

s p i r i t u a l  c a t a s t r o p h e  by w h ic h  t h e  b e i n g  w h ich  h ad  

o v e r - e x t e n d e d  I t s e l f  f i n d s  i t s e l f  b r o u g h t  b ack  t o  t h e  

q u a s i - n u l l i t y  o f  I t s  t r u e  d im e n s io n s "  < 1 9 ) .  So worms t r y  

v i r g i n i t y ,  a n d  h o n o r  an d  l u s t  come t o  d u s t  and  a s h e s .

"Now t h e r e f o r e "  I n t r o d u c e s  t h e  s p e a k e r ' s  a rg u m e n t  in 

f a v o r  o f  a  h a s t y  f u l f i l m e n t :

Now t h e r e f o r e ,  w h i l e  t h e  y o u t h f u l  hew 

S i t s  on th y  s k i n  l i k e  m o rn in g  dew,

And w h i l e  t h y  w i l l i n g  Soul t r a n s p i r e s
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At e v e r y  p o r e  w i t h  I n s t a n t  F i r e s ,

Now l e t  u s  s p o r t  u s  w h i l e  we may;

And now, l i k e  a m ' r o u s  b i r d s  o f  p r e y ,

R a t h e r  a t  once  o u r  Time d e v o u r ,

Than l a n g u i s h  In h i s  s l o w - c h a p t  p o w ' r .

Le t  u s  r o l l  a l l  o u r  S t r e n g t h ,  a n d  a l l  

Our s w e e t n e s s ,  up I n t o  one B a l l :

And t e a r  o u r  P l e a s u r e s  w i t h  ro u g h  s t r i f e ,  

Thorough  t h e  I r o n  g a t e s  o f  L i f e .

T h u s ,  th o u g h  we c a n n o t  make o u r  Sun

S t a n d  s t i l l ,  y e t  we w i l l  make him r u n .

The "m a rb le  V a u l t "  o f  t h e  s e c o n d  s e c t i o n  h a s  I n s p i r e d  t h e  

s p e a k e r s  r e s o l v e .  "The s a v a g e r y  o f  engagem en t  and  t h e  

f r i v o l i t y  o f  a b s t e n t i o n  f rom engagem ent  d i s p o s e  t h e m s e l v e s  

a r o u n d  t h a t  m ock in g  g r a v e  which  I s  now s e e n  a s  common t o  

b o t h  c o u r s e s .  The poem e n d s  w i t h  what  I t  I s  a b l e  t o  

s a l v a g e "  <R a ja n  1 6 3 ) .  The s p e a k e r ' s  p e r s u a s i v e  p o w e r s  l i e  

in  h i s  a g i l i t y  w i t h  s p a t i a l  c o n c e p t s .  John  Ower n o t e s  how 

h i s  " t r a i n  o f  r e a s o n i n g . . . l n v o l v e s  a  c o n t r a s t  o f  t h e  s p a t i a l  

i d e a s  o f  s u r f a c e  and  ' o p e n n e s s '  on t h e  one  h a n d ,  and  o f  

e n c l o s u r e  and  d e p t h  on t h e  o t h e r . "  Exposed  p h y s i c a l

s u r f a c e s  — t h e  coy l a d y ' s  " y o u t h f u l  hew ,"  s o  l i k e  t h e

q u i c k l y  d i s p e r s e d  m o rn in g  dew — a r e  s l y l y  c om pared  w i t h  t h e  

d e e p e r  " w i l l i n g  S o u l , "  t h e  s e x u a l  d e s i r e  w h ich  e n a b l e s  t h e  

l a d y ' s  b e a u t y  t o  "become l i k e  t h e  h e a t  an d  l i g h t  r a d i a t i n g  

f rom  t h e  d e p t h s  o f  t h e  s u n ,  r a t h e r  t h a n  a  t e n u o u s  f i l m  o f
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dew which  I s  d i s p e r s e d  by I t s  r a y s . "  The s p h e r e  o f  t h e  sun

— " p r o v i d i n g  p r o t e c t i v e  e n c l o s u r e  and  d u r a b l e  d e p t h "  — 

r e s u r f a c e s  In t h e  b a l l ,  a c o n c e n t r a t i o n  o f  " a l l  o u r  

S t r e n g t h ,  and  a l 1 / O u r  s w e e t n e s s "  <Ower 3 0 - 3 1 ) .  S i m i l a r l y ,

In h i s  M etam orphoses  o f  t h e  C i r c l e . G eo rg es  P o u l e t  n o t e s  how 

t h e  s p h e r e  s h a p e  c o p e s  w i t h  t im e  and s p a c e ,  " t h e

moment. . . p o s s e s s e d  In  1t s e l f . . . g r a s p e d  and  r o l l e d  I n t o  a 

b a l l , "  I t s  s p h e r i c a l  r e a l i t y  e c h o i n g  t h e  r o u n d n e s s  o f  

e t e r n i t y  < 2 7 ) .

The "one  B a l l "  c o l l e d  a g a i n s t  t h e  " s l o w - c h a p t  p o w ' r "  of  

t im e  I s  M a r v e l l ' s  i r o n i c  v a r i a t i o n  on t h e  c o r r e s p o n d e n c e  

a n a l o g y  s o  f a v o r e d  by Donne,  comments John Ower. In  "The 

Sun R i s i n g , "  t h e  l o v e r s  a r e  a r c h i t e c t s  o f  t h e i r  own 

m ic ro co sm -m acro co sm ;  r e a r r a n g i n g  t h e  u n i v e r s e ,  t h e y  p l a c e  

t h e m s e l v e s  a t  i t s  c e n t e r .  M a r v e l l ' s  l o v e r s ,  h o w e v e r ,  

a c h i e v e  "no su ch  a b s o l u t e  t r a n s c e n d e n c e  o v e r  t h e  m l c r o c o s m l c  

f a c t s  o f  s p a c e  and  t im e "  ( 3 1 ) .  In  t h e i r  p a s s i o n ,  t h e y  m e r e ly  

r e a c h  t e r m s :  " th o u g h  we c a n n o t  make o u r  S u n / S t a n d  s t i l l ,  y e t  

we w i l l  make him r u n . "

Ower a l s o  s u g g e s t s  t h a t  "To H is  Coy M i s t r e s s ' "  t h e m a t i c  

and  s p a t i a l  c o u n t e r w e i g h t  I s  "The D e f i n i t i o n  o f  L o v e ,"  which  

a r g u e s  t h a t  a p e r f e c t  s p i r i t u a l  r e l a t i o n s h i p  can  n e v e r  be 

consummated in  t h e  f a l l e n  w o r l d  run  by f a t e  ( 3 5 ) .  F a t e ' s  

c o n t r a r y  n a t u r e  I s  e x p r e s s e d  in  images  o f  s p a t i a l  d i s t a n c e

— t h e  " I r o n  wedges"  f a t e  d r i v e s  b e tw een  t h e  l o v e r  a n d  h i s  

" e x t e n d e d  S o u l " ;  t h e  " D e c r e e s  o f  S t e e l "  which  h a v e  p l a c e d
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t h e  l o v e r s  a t  " d i s t a n t  P o l e s "  ("Though Loves  whole  W or ld  on 

u s  d o th  w h e e l " ) ;  t h e  c r u e l ,  t r u e  " P a r a l l e l . "  The image 

c l o s e s t  t o  t h e  " B a l l "  o f  "To H is  Coy M i s t r e s s "  i s  m e r e l y  a 

c o n d i t i o n a l  one :

U n l e s s  t h e  g id d y  Heaven f a l l ,

And E a r t h  some new C o n v u l s io n  t e a r ;

And, u s  t o  J o y n ,  t h e  World s h o u l d  a l l  

Be c r a m p 'd  i n t o  a  P l a n i s p h e r e .

"To H is  Coy M i s t r e s s , "  in  c o n t r a s t ,  a r g u e s  t h a t  f u l f i l l e d  

p a s s i o n  can  p a r t i a l l y  t r a n s c e n d  t im e  and s p a c e :

The i m p l i c i t  c o n c e r n  o f  t h e  poem i s  o u r  

l i v e s  in  t h e  w o r l d  a s  we have  i t ,  l o v e  

a t  t h e  mercy o f  p l a c e ,  t i m e ,  c h a n c e ,  t h e  

momentary  o f f e r s  o f  f o r t u n e .  Much o f  i t s  

power comes f rom t h e  c o n c r e t e n e s s  w i t h  

w hich  u n i v e r s a l  i s s u e s  a r e  r e a l i z e d ,  o r  

I m a g i n a t i v e l y  e x p e r i e n c e d  in  a  p a r t i c u l a r  

s e n s u o u s  b e i n g ,  and  from t h e  s u p p l e  g r a c e  

w i t h  which  t h e  a l l o w e d  l i m i t a t i o n s  o f  o u r  

s t a t e  a r e  e n t e r t a i n e d  an d  u r b a n e l y  m a s t e r e d .

I t  i s  a b r a v e  m a s t e r y  when he a c h i e v e s  i t  

s o  r e s o u r c e f u l l y ,  and  w i t h o u t  d i sm a y .

( S m i th  65 )

T h i s  c o n c e r n  i s  r e f l e c t e d  in  t h e  p o e t ' s  d e p lo y m e n t  o f  s p a c e .  

"To H is  Coy M i s t r e s s "  a s s e s s e s  a r a n g e  o f  i n t i m a t e  

m ic ro c o sm s  a s  v a n t a g e s  on im m ens i ty  in  a  s e r i e s  o f  s p a t i a l
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g y m n a s t i c s  which a r e  " l e s s  a s i g n  o f  t h e  c o n q u e s t  o f  s p a c e  

by t h e  m ind ,  th a n  o f  t h e  I m p o s s i b i l i t y  f o r  t h e  mind f i n a l l y  

t o  a c c o m p l i s h  t h i s  c o n q u e s t "  ( P o u l e t  1 5 ) .

M a r v e l l ' s  f a s c i n a t i o n  w i t h  two k i n d s  o f  g r a n d e u r ,  

i n t i m a t e  an d  Immense s p a c e ,  a l s o  h a s  an o u t l e t  in  t h e  

d e v o t i o n a l  t r a d i t i o n  In "On a Drop o f  Dew," "The C o ro n e t "  

and  “B erm udas ."  "On a Drop o f  Dew," c r i t i c s  a g r e e  ( C o l i e  

'Mv'  1 1 5 -1 1 7 ;  R o s a ) ,  seems I n s p i r e d  by t h e  m e d i t a t i o n  on dew 

In Henry H aw kins '  P a r t h e n e l a  S a c r a , t h e  p o e t  t r a n s f o r m i n g  

m e d i t a t i v e  t r a d i t i o n  w i t h  h i s  own s p a t i a l  m a g i c . l

The o p e n i n g  s e c t i o n  in  w hich  he o b s e r v e s  t h e  dew 

r e f l e c t s  h i s  a c u t e  a w a r e n e s s  o f  s p a c e  r e l a t i o n s  in  n a t u r e :

See how t h e  O r i e n t  Dew 

Shed  from t h e  Bosom o f  t h e  Morn 

I n t o  t h e  b lo w i n g  R o s e s ,

Yet  c a r e l e s s  o f  i t s  Mansion new,

For  t h e  c l e a r  R eg ion  where  ' t w a s  b o rn  

Round in  I t s  s e l f  I n c l o s e s .

And in i t s  l i t t l e  G lo b e s  E x t e n t ,

Frames a s  i t  can  i t s  n a t i v e  E le m e n t .

How i t  t h e  p u r p l e  f l o w ' r  d o e s  s l i g h t ,

S c a r c e  t o u c h i n g  where  i t  l y e s ,

But g a z i n g  b a ck  upon t h e  S k i e s ,

S h i n e s  w i t h  a m ourn fu l  L i g h t ,

L ik e  I t s  own T e a r ,

B ec au se  s o  lo n g  d i v i d e d  f rom t h e  S p h e a r .
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R e s t l e s s  i t  r o u l s  and  u n s e c u r e .

T r e m b l i n g  l e s t  i t  grow Impure :

T i l l  t h e  warm Sun p l t t y  I t ' s  P a i n ,

And t o  t h e  S k i e s  e x h a l e  i t  back  a g a i n .

M a rv e l l  e n l i s t s  m i n i a t u r e ,  t h e  e n c l o s e d ,  I n t i m a t e  s p a c e ,  t o  

s u g g e s t  t h e  p u l l  be tw een  n a t u r e  and  g r a c e ,  r o s e  and  

f o u n t a i n .  W i t h i n  t h e  f ram e  e n c l o s i n g  t h e  m e d i t a t i o n  — "See 

how t h e  O r i e n t  Dew" — p o e t  a n d  r e a d e r  o b s e r v e  t h e  d e w ' s  

m o t i o n s  t o  s h e l t e r  I t s e l f  f rom  I t s  s u l l y i n g  n a t u r a l  

s u r r o u n d i n g s .  " S c a r c e  t o u c h i n g "  t h e  p u r p l e  r o s e ,  " r e s t l e s s "  

an d  " u n s e c u r e , "  I t  w r a p s  I t s e l f  In i t s  own r o u n d n e s s ,  I t s  

c a r e f u l l y  h e l d  b o u n d a r i e s  g u a r d i n g  a f u l l n e s s  o f  

c o n c e n t r a t i o n .  The dew "Round In  I t s  s e l f  l n c l o s e s ; / A n d  in  

I t s  l i t t l e  G lo b e s  E x t e n t , / F r a m e s  a s  I t  can  i t s  n a t i v e  

E l e m e n t . " 2

M a rv e l l  I n t e n s i f i e s  t h i s  s e n s e  o f  s e l f - g a t h e r l n g  w i t h  

h i s  u n u s u a l  v a n t a g e  on t h e  d e w d r o p ' s  i n t e r i o r .  Com bin ing  

a s p e c t s  o f  m i n i a t u r e  — e n c l o s u r e ,  s u b s u m p t i o n ,  

c o r r e s p o n d e n c e  — h i s  p e r s p e c t i v e  r e v e a l s  t h e  m i n u t e ,  s i m p l e  

s h a p e  o f  t h e  d ro p  t o  be  i n f i n i t e l y  com plex .  R e c e d i n g  in  

upon I t s e l f ,  t h e  d r o p l e t  i s  i t s  own i n t r i g u i n g  m i r r o r ,  

c o n t a i n i n g ,  an d  c o n t a i n e d  b y ,  i t s e l f ,  w e e p in g ,  and  w ep t  b y ,  

i t s e l f . 3 M a rv e l l  h a s  e x p l o r e d  m i r r o r - p l a y  w i t h  t e a r s  

e l s e w h e r e ,  in  "Mourning" —

Her E yes  c o n f u s ' d  a n d  d o u b l e d  o r e  

With  T e a r s  s u s p e n d e d  e r e  t h e y  f lo w ;

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



page 161

Seem b e n d i n g  u p w a rd s ,  t o  r e s t o r e  

To Heaven,  whence i t  came,  t h e i r  Woe 

— an d  in  "Eyes  and T e a r s "  —

Thus l e t  y o u r  S t r e a m s  o ' r e f  low y o u r  S p r i n g s ,  

T i l l  Eyes  an d  T e a r s  be t h e  same t h i n g s :

And e a c h  t h e  o t h e r ' s  d i f f e r e n c e  b e a r s ;

These  w e e p in g  E y e s ,  t h o s e  s e e i n g  T e a r s .

— a p p a r e n t l y  i n t r i g u e d  by t h i s  u n e n d i n g  r e g r e s s i o n  o f  

m i r r o r  im a g e s ,  a  s o r t  o f  a n a m o rp h ic  p u z z l e :  " S i n c e  b o t h  

t e a r s  a n d  e y e s  m i r r o r ,  what  ea ch  m i r r o r s  i s  an i n f i n i t e  

s e r i e s  o f  Im ages ,  e n d l e s s l y  r e c e d i n g ,  in  w hich  t e a r s  an d  

e y e s  i n t e r m i n a b l y  r e v e r s e  and  r e - r e v e r s e  t h e i r  r o l e s "  (C a rey  

1 5 0 ) .  In  m i r r o r i n g  a n d  r e v e r s i n g ,  t h e  s i m p l e  t e a r  s h a p e  

r e v e a l s  I t s e l f  a c o n t a i n e r  o f  m y s t e r i e s ,  l i k e  t h e  dew d r o p ,  

w hich  " S h i n e s  w i t h  a  m o u rn fu l  l i g h t , / L i k e  i t s  own T e a r . " 4

The n e x t  s e c t i o n  p l a y s  w i t h  e n c l o s u r e ,  s u b s u m p t i o n  and  

c o r r e s p o n d e n c e  t o  s u g g e s t  t h e  m i r r o r i n g  o f  dewdrop and  s o u l ,  

I n t i m a t e  an d  immense:

So t h e  S o u l ,  t h a t  Drop,  t h a t  Ray 

Of t h e  c l e a r  F o u n t a i n  o f  E t e r n a l  Day,

C o u ld  i t  w i t h i n  t h e  humane f l o w ' r  be  s e e n ,  

Remembrlng s t i l l  i t s  f o rm e r  h e i g h t ,

Shuns  t h e  sw e a t  l e a v e s  and  b l o s s o m s  g r e e n ;  

And, r e c o l l e c t i n g  i t s  own L i g h t ,

Does ,  in  i t s  p u r e  and  c i r c l i n g  t h o u g h t s ,  e x p r e s s  

The g r e a t e r  Heaven in  an Heaven l e s s .
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In  how coy a F i g u r e  wound,

Every way 1t  t u r n s  away :

So t h e  World e x c l u d i n g  r o u n d ,

Yet  r e c e i v i n g  In t h e  Day.

Dark b e n e a t h ,  b u t  b r i g h t  a b o v e :

Here d i s d a i n i n g ,  t h e r e  In Love.

How lo o s e  and e a s l e  h en ce  t o  go:

How g i r t  and  r e a d y  t o  a s c e n d .

Moving b u t  on a p o i n t  b e lo w ,

I t  a l l  a b o u t  d o e s  upward  b e n d .

L ik e  t h e  dew drop ,  t h e  s o u l  i s  an e n c l o s e d  s h a p e ,  " g i r t , "  

" p u re  an d  c i r c l i n g , "  "So t h e  World  e x c l u d i n g  r o u n d . "  As a 

" g r e a t e r  Heaven in  an Heaven l e s s , "  i t  a l s o  subsum es  

r e a l i t y ,  a s  t h e  dew "Frames  a s  I t  can  I t s  n a t i v e  E le m e n t . "  

I t s  s u r f a c e  phenomena r e f l e c t  t h e  dew e x a c t l y .  In  a  "humane

f l o w ' r , "  I t  "Shuns  t h e  sw e a t  l e a v e s , "  p o i s e d  — "Moving b u t

on a p o i n t  below" —  f o r  m o t io n  to w a rd  t h e  " E t e r n a l  Day,"  a s  

t h e  dew s l i g h t s  i t s  " p u r p l e  f l o w ' r "  t o  g a z e  a t  t h e  s u n .  

M a rv e l l  h a s  s t r e n g t h e n e d  b o t h  Images w i t h  t h e  s u p p o r t  o f  t h e  

o t h e r .  In  f a c t ,  t h e  p a r a l l e l  l an g u a g e  and  e i g h t e e n  l i n e s  

a l l o t t e d  t o  b o t h  dew d r o p  and  so u l  c r e a t e  a  " p e r f e c t  f i t  

b e tw een  t h e  emblem In n a t u r e  and  t h e  s o u l "  (L e w a l s k i  2 6 3 ) .

The l a s t  s e c t i o n  r o u n d s  o f f  t h i s  c o r r e s p o n d e n c e  b e tw een

dew and  s o u l ,  i n t i m a t e  a n d  Immense, t h e  Image o f  manna In 

t h e  w i l d e r n e s s  p a r a l l e l i n g  t h e  b a l l  o f  s t r e n g t h  and
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s w e e t n e s s  c o l l e d  a g a i n s t  t h e  " D e s a r t s  o f  v a s t  E t e r n i t y "  In 

"To H i s  Coy M i s t r e s s " :

Such d i d  t h e  M a n n a 's  s a c r e d  Dew d e s t i l ;

W h i te ,  and  I n t i  r e ,  though  c o n g e a l ' d  an d  c h i l l .  

C o n g e a l ' d  on E a r t h :  b u t  d o e s ,  d i s s o l v i n g ,  run  

I n t o  t h e  G l o r i e s  o f  t h 'A l m l g h t y  Sun.

The dew image r e t u r n s  in t h e  s a c r e d  manna, which  e n c l o s e d  — 

" W h i te ,  an d  I n t i r e ,  th o u g h  c o n g e a l ' d  and  c h i l l "  — d i s s o l v e s  

i n t o  g l o r y .  E n c l o s u r e  h a s  s u g g e s t e d  o p p o s i t i o n  b e tw e en  

n a t u r e  and  g r a c e .  The manna g l o b u l e s  e x t e n d  t h e  i d e a  o f  

s p h e r i c i t y  w h ic h ,  J o i n i n g  "dew d r o p ,  s o u l ,  w o r l d ,  t h e  

h e a v e n l y  s p h e r e s ,  and  t h e  A lm ig h ty  Sun,  f o r g e s  l i n k s  b e tw e e n  

t h e  n a t u r a l  and  s p i r i t u a l  o r d e r s  on t h e  b a s i s  o f  a n a l o g y  an d  

c o r r e s p o n d e n c e ,  which  sp an  t h e  g u l f  t h a t  d i v i d e s  t h o s e  

o r d e r s "  (L e w a l s k i  2 6 3 ) .  In  t h e  s a c r e d  manna, w h ich  co m b in e s  

e l e m e n t s  o f  dew d ro p  and  s o u l ,  t h e  poem I t s e l f  a c h i e v e s  a 

c i r c l e ,  a r e t u r n  t o  t h e  s i m p l e  o r i e n t  f i g u r e  w i t h  w hich  i t  

b e g a n .  M arv e l l  h a s  d e m o n s t r a t e d  t h a t ,  l i k e  J an  Van E y c k ' s  

m i r r o r  in  t h e  A r n o l f l n i  p o r t r a i t ,  h i s  d r o p  o f  dew " i s  in  

l i t t l e  t h e  w o r l d  o f  which  i t  i s  a p a r t , "  d i m i n i s h i n g ,  " a s  

t h e  m i r r o r  d i m i n i s h e s ,  t h e  w o r l d  i t  r e f l e c t s ;  and  s i n c e  

i t  " r e f l e c t s "  t h a t  w o r l d ,  i t  s p e c u l a t e s  upon i t  t o o ,  an d  

i n v i t e s  s u c h  s p e c u l a t i o n  in  t h e  b e h o l d e r "  ( C o l i e  P a r a d o x i c a  

2 8 2 ) .

In  "On a Drop o f  Dew," M arvel )  I n s t i l l s  d e v o t i o n a l  

p o e t r y  w i t h  h i s  own amazement in  s p a c e .  I t s  g l o b e s  an d
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c i r c l e s  combine e l e m e n t s  o f  t h e  o l d  s i n g l e  s p h e r e d  a n d  new 

many s p h e r e d  u n i v e r s e .  W i th in  t h e  r e f l e c t i n g ,  i n t i m a t e  

s h a p e  o f  t h e  d r o p ,  he c o n t e m p l a t e s  im m en s i ty ,  “ g l o r i e s . "

And a s  he d o e s  s o ,  he s e t s  " r e s o n a t i n g  in  o u r  m in d s  t h e  

t r o p e  o f  c o m p a r in g  g r e a t  t h i n g s  w i t h  s m a l l "  ( F r i e d m a n  3 1 7 ) ,  

e x p r e s s i n g  "The g r e a t e r  h ea v en  in  an h eaven  l e s s . "

L ik e  "On a Drop o f  Dew," "The C o r o n e t , "  M a r v e l l ' s  most  

H e r b e r t - l i k e  poem, h a s  i t s  b a s i s  in  m e d i t a t i v e  t r a d i t i o n  and  

p o e t i c  c row ns  o f  p r a y e r  a n d  p r a i s e . 5 For  a m i n i a t u r i s t  l i k e  

M a r v e l l ,  t h e  mazy c o r o n e t  i s  t h e  f r u i t  o f  h i s  own J o y  in  

s p a c e ,  h i s  s e n s e  o f  t h e  Immense c o m p l e x i t y  c o n c e n t r a t e d  

w i t h i n  t h e  s i m p l e  s h a p e  o f  t h e  w r e a t h .  The f i r s t  e i g h t  

l i n e s  i n i t i a t e  a l o o s e  w e a v in g  m o t i o n ,  w i t h  a few 

r e p e t i t i o n s  o f  w o rd s  an d  s o u n d s :

When f o r  t h e  T h o r n s  w i t h  which I l o n g ,  t o o  l o n g ,  

With  many a  p i e r c i n g  wound,

My S a v i o r s  h e a d  have  c r o w n 'd ,

I s e e k  w i t h  G a r l a n d s  t o  r e d r e s s  t h a t  Wrong: 

Through  e v e r y  G a rd e n ,  e v e r y  Mead,

I g a t h e r  f l o w ' r s  (my f r u i t s  a r e  o n l y  f l o w ' r s ) ,  

D i s m a n t l i n g  a l l  t h e  f r a g r a n t  Towers  

T h a t  once  a d o r n e d  my S h e p h e r d e s s e s  h e a d .
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T h i s  w r e a t h ,  t h e  s p e a k e r  t e l l s  u s ,  means t o  " r e d r e s s "  t h e  

crown of  t h o r n s  w i t h  a crown of  p a s t o r a l  f l o w e r s  rewoven 

I n t o  p i o u s  a r t .

As t h e  w r e a t h  g rows ,  t h e  s p e a k e r  s h a r e s  h i s  i n c r e a s i n g  

d i smay  in h i s  p r i d e f u l  f a n t a s y :

And now when I have  summ'd up a l l  my s t o r e ,

T h i n k i n g  <so I m y s e l f  d e c e i v e )

So r i c h  a C h a p l e t  t h e n c e  t o  weave 

As n e v e r  y e t  t h e  k i n g  of  G l o r y  w o r e :

A l a s  I f i n d  t h e  S e r p e n t  o l d

T h a t ,  t w i n i n g  in  h i s  s p e c k l e d  b r e a s t ,

About  t h e  f l o w ' r s  d i s g u i s ' d  d o e s  f o l d ,

With w r e a t h s  of  Fame and  I n t e r e s t .

Hidden w i t h i n  t h e  s i m p l e  f r ame  o f  t h e  w r e a t h ,  t h e  s p e a k e r  i s  

a l a r m e d  t o  d i s c o v e r  h i s  d i s g u i s e d  s e l f - i n t e r e s t  and  v a n i t y .

At t h i s  p o i n t ,  t h e  s p e a k e r  w i s e l y  d e c i d e s  t o  g i v e  t h e  

m a t t e r  o v e r  t o  C h r i s t :

Ah, f o o l i s h  Man, t h a t  w o u l d ' s t  d e b a s e  w i t h  them,

And m o r t a l  G l o r y ,  H e a v e n ' s  Diadem!

But t h o u  who o n l y  c o u l d s t  t h e  S e r p e n t  t ame,

E i t h e r  h i s  s l l p p ' r y  k n o t s  a t  once  u n t i e ,

And d i s e n t a n g l e  a l l  h i s  w i n d i n g  S n a r e ;

Or s h a t t e r  t o o  w i t h  him my c u r i o u s  f r a m e ,

And l e t  t h e s e  w i t h e r ,  s o  t h a t  he may d i e ,

Though s e t  w i t h  S k i l l  and  c h o s e n  o u t  w i t h  Ca r e :

Th a t  t h e y ,  w h i l e  Thou on b o t h  t h e i r  S p o i l s  d o s t  t r e a d ,
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May crown th y  F e e t ,  t h a t  c o u l d  n o t  crown t h y  Head.

C h r i s t ,  who a l o n e  may u n t w i n e  good m o t i v e s  f rom b a d ,  m i g h t  

unmesh t h e  s e r p e n t  f rom t h e  w r e a t h ,  r e s t o r i n g  i t s  g r a c e ,  o r  

d e s t r o y  t h e  e n t i r e  f r ame .  The s p e a k e r ' s  h u m i l i t y  and  

w i l l i n g  s a c r i f i c e  f i n a l l y  u n r i d d l e  t h e  di lemma w h i l e  owning 

I t s  c o m p l e x i t y .

Th r o u g h o u t  t h e  w e a v i n g  p r o c e s s ,  t h e  p o e t  emp lo ys  

f e a t u r e s  o f  m i n i a t u r e  — e n c l o s u r e ,  s u b s u m p t i o n ,  

c o r r e s p o n d e n c e  — t o  I n v o l v e  t h e  r e a d e r  in  t h e  u n f o l d i n g  

c r own .  R e c a l l i n g  e a r l i e r  p o e t i c  w r e a t h e s ,  t h e  c i r c l e  o f  t h e  

c o r o n e t  p r o t e c t s  and  e n c l o s e s  t h e  I dea  of  a  t r u e ,  p u r e  

c r own .  The s u b t l e  mora l  I n t e r  l a c i n g s  show t h e  d e c e p t i v e l y  

s i m p l e  f ra me  s u bs um in g  l a r g e r  mora l  d i l e mma s .  The s p e a k e r ' s  

w e a v i n g  m o t i o n s  c o r r e s p o n d  t o  t h e  s e r p e n t ' s  e f f o r t s  t o  t w i n e  

a p a r a l l e l  w r e a t h  o f  s e l f - i n t e r e s t .  The s h a p e  of  t h e  c i r c l e  

i s  b o t h  v i o l a t e d  and  a f f i r m e d .  L i k e  "Ametas  an d  T h e s t y l i s  

m ak i n g  Hay R o p e s , "  t h e  poem i s  i n v o l v e d  w i t h  t h e  s h a p i n g  

p r o c e s s ,  u nweav in g  i t s e l f  a s  i t  i s  b e i n g  woven.  The 

m a t e r i a l i z i n g  c rown,  i t s  p r o g r e s s  b r o k e n  w i t h  p a r e n t h e t i c a l  

a s s e s s m e n t s ,  d i s m a n t l i n g s ,  d l s e n t a n g l i n g s ,  i s  a  " c u r i o u s  

f rame"  i n d e e d .  The f i n a l  l i n e ,  whose r e p e a t e d  "crown" 

r e c a l l s  t h e  w e a v i n g  t e c h n i q u e  and  a c h i e v e s  t h e  c i r c l e ,  

c l o s e s  t h e  w r e a t h ,  a  d e c e p t i v e l y  s i m p l e  s h a p e  e n f o l d i n g  a 

s i n u o u s  maze .

One c r i t i c  s u g g e s t s  t h a t  "The Co ron e t "  e n d s  on a  

r e s e r v e d ,  f o r m a l ,  p r o f o u n d l y  d i s i l l u s i o n e d  n o t e  (Young 2 1 2 ) .
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Such a t o n e ,  s o  u n l i k e  M a r v e l l ,  would  I s o l a t e  "The Co r o n e t "  

f rom t h e  r e s t  of  h i s  l y r i c  p o e t r y .  Phoebe S p l n r a d ' s  

s u g g e s t i o n  t h a t  t h i s  s e l f - c a n c e l 1l n g  poem l a u g h s  a t  i t s  own 

d i lemma <267> seems t o  me w i s e r  and more b e f i t t i n g  a p o e t  s o  

o f t e n  moved t o  " m y s t i c  l a u g h t e r "  in t h e  f a c e  o f  t h e  

I n t i m a t e l y  immense.

M a r v e l l  i s  i n s p i r e d  a g a i n  by d e v o t i o n a l  t r a d i t i o n  in  

t h e  q u i e t l y  J o y f u l  " Ber mudas . "  The l o v e l y  hymn o f  

t h a n k s g i v i n g  f o r  a n a t u r e  r e s t o r e d  by g r a c e  i s  a f u s i o n  o f  

h i s t o r i c a l  a nd  l i t e r a r y  s o u r c e s . 6 j n f a c t ,  t h e  d i s t a n c e  

b e t w ee n  l i t e r a r y  and  h i s t o r i c a l  r e a l i t i e s  h a s  i n s p i r e d  b o t h  

c e l e b r a t o r y  and  i r o n i c  r e a d i n g s  of  " Bermudas . "  Wh i l e  i t  i s  

o f t e n  r e a d  a s  a  hymn o f  t h a n k s  f o r  a  g r a c i o u s ,  p r o v i d i n g  

n a t u r e ,  some f i n d  an i r o n i c  d a r k n e s s  In a l l u s i o n s  t o  w h a l e s ,  

s h i p w r e c k s ,  and  g r e e d  o v e r  a m b e r g r i s  and  p e a r l s .  P h i l i p  

Brockbank  p r o p o s e s  b o t h  a  " g o l de n"  r e a d i n g  and  an " i r o n "  

o n e ,  a s  T.  Kawasaki  p e r c e i v e s  b o t h  a " l i t t l e "  w o r l d  and  a  

"new" o n e .  The poem, h ow e ve r ,  seems t o  e l u d e  a s i n i s t e r  

i n t e r p r e t a t i o n ,  B a r b a r a  L e w a l s k l  c o n f e s s i n g  t h a t  i t  " w i l l  

n o t  f i n a l l y  s u s t a i n  an i r o n i c  r e a d i n g :  t h e  e x a l t e d  t o n e  a n d  

e x q u i s i t e  b e a u t y  o f  t h e  hymn i s  a g a i n s t  i t "  ( 2 7 1 ) .

The e x q u i s i t e n e s s  h a s  a s  one s o u r c e  M a r v e l l s  t a c t f u l  

and  s u b t l e  way w i t h  s p a c e s ,  an a w a r e n e s s  t h a t  makes  

"Bermudas" q u i t e  d i f f e r e n t  f rom t h e  poem i t  s u p e r f i c i a l l y  

r e s e m b l e s ,  W a l l e r ' s  "The B a t t l e  of  t h e  Summer I s l a n d s . "

L i k e  M a r v e l l ,  W a l l e r  p o r t r a y s  a c l a s s i c a l  l o c u s  amoenus:
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Bermudas ,  w a l l e d  w i t h  r o c k s ,  who d o e s  n o t  know? 

T h a t  happy I s l a n d  where  huge lemons grow,

And o r a n g e  t r e e s ,  which  g o l d e n  f r u i t  do b e a r ,

The H e s p e r i a n  g a r d e n  b o a s t s  of  none s o  f a i r ;

Where s h i n i n g  p e a r l , c o r a l , and  many a p o un d ,

On t h e  r i c h  s h o r e ,  of  a m b e r g r i s  i s  f o u n d .

B l e s s e d  w i t h  f i g s ,  p i n e a p p l e s ,  e t e r n a l  s p r i n g ,  and  

S a c h a r i s s a ,  W a l l e r ' s  Summer I s l a n d s  a r e  a  c l a s s i c a l l y  

c o r r e c t  l o c u s  amoenus (Kawasaki  4 1 - 3 ) .  M a r v e l l ' s  Bermudas ,  

h ow e ve r ,  a r e  more t h a n  l i t e r a r y  Edens ;  t h e y  a r e  i s l a n d  

Phenomena,  “ s p a c e  in  which  t h e  b l i s s f u l  i s o l a t i o n  o f  

i n t r a - u t e r l n e  e x i s t e n c e  i s  g u a r a n t e e d . . .what  B a c h e l a r d  wo u ld  

c a l l  a  ' h a p p y  s p a c e , '  ' s p a c e  d e f e n d e d  a g a i n s t  a d v e r s e  

f o r c e s , '  ' l o v e d  s p a c e '  (Kawasaki  4 0 ) .  A hymn of  

t h a n k s g i v i n g ,  “Bermudas" i s  a s  w e l l  a  hymn t o  s p a c e .

E l e m e n t s  o f  m i n i a t u r e  — e n c l o s u r e ,  s u b s u m p t i o n ,  

c o r r e s p o n d e n c e  — o v e r l a p  a n d  i n t e r p e n e t r a t e ,  t h e  s o n g  

i s s u i n g  f rom t h e  s m a l l  b o a t  on t h e  " h o l l o w  Seas"  a hymn t o  

i n t i m a t e  i m m e n s i t y .

M a r v e l l  empl oy s  a s e r i e s  o f  e n c l o s u r e s  t o  s u g g e s t  

i n t i m a t e ,  s h e l t e r e d  s p a c e .  One i s  t h e  o p e n i n g  " f r am e"  f o r  

t h e  hymn —

Where t h e  r e m o t e  Bermudas  r i d e  

In t h '  Oceans  bosom u n e s p y ' d ,

From a s ma l l  B o a t ,  t h a t  r o w ' d  a l o n g ,

The l l s t n i n g  Winds  r e c e i v ' d  t h i s  Song .
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—  c o m p l e t e d  in t h e  l a s t  f o u r  l i n e s .  Embedded w i t h i n  t h e  

f r ame  a r e  Images t h a t  a p p e a l  t o  a  r e a d e r / s  s e n s e  o f  

Immens i ty  — t h e  " l l s t n i n g  Wi nd s , "  t h e  v a s t  o ce an  ( t h e  

Bermudas  " remot e"  and  " u n e s p y ' d " )  — and i n t i m a c y  — t h e  

h i d d e n  i s l a n d s ,  t h e  s ma l l  b o a t .  A no t h e r  i s  t h e  l y r i c a l  

i n s e t ,  t h e  hymn:

What s h o u l d  we do b u t  s i n g  h i s  P r a i s e  

Tha t  l e d  u s  t h r o u g h  t h e  w a t r y  Maze,

Unto an I s l e  s o  l o n g  unknown,

And y e t  f a r  k i n d e r  t h a n  o ur  own?

Where he t h e  huge  S e a - M o n s t e r s  w r a c k s  

Tha t  l i f t  t h e  Deep upon t h e i r  Bac ks ,

He l a n d s  u s  on a  g r a s s y  S t a g e ;

S a f e  f rom t h e  S t o r m s ,  and P r e l a t ' s  r a g e .

He gave  u s  t h i s  e t e r n a l  S p r i n g ,

Which h e r e  e n a m e l ' s  e v e r y  t h i n g ;

And s e n d s  t h e  F o w l ' s  t o  u s  In c a r e ,

On d a i l y  V i s i t s  t h r o u g h  t h e  A i r .

He h a n g s  in  s h a d e s  t h e  Orange  b r i g h t ,

L i k e  g o l d e n  Lamps in  a  g r e e n  N i g h t :

And d o e s  in  t h e  P o m g r a n a t e s  c l o s e ,

J e w e l s  more r i c h  t h a n  Ormus s h o w ' s .

He makes  t h e  F i g s  o u r  mout hs  t o  m e e t ;

And t h r o w s  t h e  Melons  a t  o ur  f e e t :

But A p p l e s  p l a n t s  o f  s uc h  a p r i c e ,

No T r e e  c o u l d  e v e r  b e a r  them t w i c e .
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With C e d a r s ,  c h os e n  by h i s  h a n d ,

From Lebanon,  he s t o r e s  t h e  Land.

And makes  t h e  h o l l o w  S e a s ,  t h a t  r o a r ,

P r o c l a i m  t h e  A m be r g r i s  on s h o a r .

He c a s t  ( o f  which  we r a t h e r  b o a s t )

The G o s p e l s  P e a r l  upon ou r  C o a s t .

And in t h e s e  Rocks  f o r  u s  d i d  f rame

A Temple ,  where  t o  so un d  h i s  Name.

Oh l e t  o u r  Voi ce  h i s  P r a i s e  e x a l t ,

T i l l  i t  a r r i v e  a t  Heavens  V a u l t :

Which t h e n c e  ( p e r h a p s )  r e b o u n d i n g ,  may 

Eccho be yond  t h e  Mexique Bay.

The hymn i t s e l f  h a s  a  f rame o f  s u r r o u n d i n g  i mmen s i t y  a nd  

d a n g e r  —  t h e  " w a t r y  Maze,"  "huge S e a - M o n s t e r s , "  " S t o r m s ,  

a nd  P r e l a t ' s  r a g e , "  " h o l l o w  Seas"  an d  e c h o e s .  S h e l t e r e d  

w i t h i n  i t  i s  a k i n d  o f  daydream of  w e l l - b e i n g  in w h i ch  t h e  

c l a s s i c a l  l o c u s  amoenus i s  m i n i a t u r i z e d  in  a s e r i e s  o f  

e n a m e l e d  g l o b e s .  Roundness  p r e v a i l s ,  in t h e  o r a n g e s  h a n g i n g  

w h i m s i c a l l y  in  t h e i r  g r e e n  n i g h t ,  —  w i t h i n  s u c h  l o v e d

s p a c e ,  d a r k n e s s  can  o n l y  be g r e e n  — t h e  p o m e g r a n a t e s ,  f i g s ,

m e l o n s ,  a p p l e s  an d  p e a r l s .  E n c l o s u r e  m a x i mi z ed ,  r o u n d n e s s  

s eems  t o  m u l t i p l y  in a  h a r v e s t  of  s p h e r e s ,  a s  t h e  " r o u n d  

b e i n g  p r o p a g a t e s  i t s  r o u n d n e s s  t o g e t h e r  w i t h  t h e  c a l m  o f  a l l  

r o u n d n e s s "  ( B a c h e l a r d  2 3 9 ) .

Ke ep i ng  t h e  " h o l l o w  Seas"  a t  b a y ,  t h e s e  e n c l o s u r e s  a l s o  

subsume c o m p l e x i t i e s .  The " h y p e r b o l e s  o f  t h e  hymn" h i n t  a t
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a h i s t o r y  of  s h i p w r e c k s ,  p e r i l o u s  w h a l e s ,  and  d i s p u t e s  o v e r  

a m b e r g r i s  and  p e a r l s .  The hymn s e l f - c o n s c i o u s l y  s ubsumes  

o t h e r  l i t e r a r y  m o d e l s ,  t h e  g l o w i n g  f r u i t s  and  o b l i g i n g  fowl 

r e c a l l i n g  t h e  b o u n t i f u l  g a r d e n s  of  G e n e s i s  an d  C a n t i c l e s  

( L e w a l s k i  2 7 1 - 2 ) .

M a rv e l l  i s  a l s o  drawn t o  e x p l o r i n g  t h e  complex 

r e l a t i o n s h i p  be tween  c o n t a i n e r  and  c o n t a i n e d .  "Bermudas"  i s  

a m a r v e l o u s  s e r i e s  o f  C h i n e s e  b o x e s  in which an ocean  

c o n t a i n s  a b o a t  c o n t a i n i n g  a s o n g  c o n t a i n i n g  a  v i s i o n  which  

c o l l a p s e s  t h e  whole  s e r i e s  i n t o  I t s e l f .  M a r ve l l  l i k e s  t o  

p e e k  i n s i d e  " e x q u i s i t e l y  c o n t r i v e d  c a s e s "  ( C a r e y  140)  t o  s e e  

what  " T h i n g s  g r e a t e r  a r e  i n  l e s s  c o n t a i n ' d . "  The 

w o n d e r f u l l y  I n v o l v e d  p o m e g r a n a t e ,  f o r  i n s t a n c e ,  whi ch  

" J e w e l s  more r i c h  t h a n  Ormus s h o w ' s , "  c o n t a i n s  r i c h  gems and  

an i s l a n d ! 7 P h i l i p  B r o ck b an k ,  i n  f a c t ,  n o t e s  t h e  u s e  o f  t h e  

p o m e g r a n a t e  a s  an emblem f o r  d i v e r s i t y  and u n i t y :  " i n  l a t e r  

s e v e n t e e n t h - c e n t u r y  p a i n t i n g  i t  i s  a common theme f o r  

s t i l l - l i f e  s t u d i e s  whi ch  a t t e n d  t o  t h e i r  complex  i n n e r  

s t r u c t u r e ;  a l o n g  w i t h  m e l o n s  and  f i g s  t h e y  a r e  t r e a t e d  a s  

p r o l i f i c  b o x e s  o f  s e e d s "  ( 1 8 8 ) .

M a r v e l l ' s  s k i l l  w i t h  m i n i a t u r e  "enamel  I s"  "Bermudas"  

w i t h  t h e  t e x t u r e  of  a d a y dr e a m.  O b j e c t s  f a d e  i n t o  e a c h  

o t h e r ;  " t h e  Bermudas  t h e m s e l v e s  ' r i d e '  in t h e  ocean  a s  i f  

t h e y  a r e  t h e m s e l v e s  b o a t s  bou nd  upon a j o u r n e y "  ( L e w a l s k i  

2 7 4 ) .  The r o c k i n g  r h y th m  a n d  vague  t ime  f rame a r e
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d r e a m - l i k e ,  s u s p e n d i n g  t h e  r e a d e r  b e t ween  a p p r o a c h  and 

a r r i v a l . 8 L i k e  a daydream,  "Bermudas" o f f e r s  a s e n s e  of  

s a f e t y :  "To t h o s e  who have  come t h r o u g h  t h e  h a z a r d s  o f  t h e  

voyage  I t  o f f e r s  t h e  s e c u r i t y  of  t h e  l a n d ,  o r  r a t h e r  t h e  

I s l a n d ,  f o r  t h e  l a n d  in t h e  v e r y  s t r u c t u r e  o f  t h e  poem i s  

i s l a n d e d  b e t we en  t h e  s e a s  p a s t  and  s e a s  a n t i c i p a t e d ,  t h e  

A t l a n t i c  a nd  t h e  Mexlque Bay" (Brockbank  1 7 6 ) .  Most 

d r e a m - l i k e ,  p e r h a p s ,  i s  t h e  s e n s e  of  j o u r n e y i n g  r e e n f o r c e d  

by t h e  c l o s i n g  f rame o f  t h e  l a s t  f o u r  l i n e s :

Thus  s a n g  t h e y ,  i n  t h e  E n g l i s h  b o a t ,

An h o l y  a n d  a c h e a r f u l  N o te ,

And a l l  t h e  way,  t o  g u i d e  t h e i r  Chime,

Wi th  f a l l i n g  Oa r s  t h e y  k e p t  t h e  t i m e . 9 

K e e p i n g  i t s  t i m e  w i t h  f a l l i n g  o a r s ,  t h e  s ma l l  c r a f t  s eems  

o d d l y  s u s p e n d e d  b e t we en  p a s t  and  p r e s e n t ,  s t i l l n e s s  and  

m o t i o n ,  l i k e  what  B a c h e l a r d  s u g g e s t s  a b o u t  d a y d r e a m i n g :  

" i m m e n s i t y  i s  t h e  movement o f  m o t i o n l e s s  man" < 18 4) .  T h i s  

s m a l l  b o a t  moving  o u t  o f  o u r  r a n g e  l e a v e s  u s  a " w a t r y  Maze,"  

an i n w a r d  oce an  t o  row w i t h  o u r  own f a l l i n g  o a r s .

F i n a l l y ,  M a r v e l l ' s  most  a n a l y z e d  poem, "The Garden" i s  

a  s y n t h e s i s  of  s e v e r a l  t r a d i t i o n s . 10 W i t h i n  a p l e t h o r a  o f  

c omment a r y ,  I s u g g e s t ,  l i k e  mos t  r e c e n t  c r i t i c s ,  t h a t  we 

r e a d  M a r v e l l  a s  s y n t h e s l s t ,  a nd  a l s o  a s  m i n i a t u r i s t ,  h i s  

s e r i o u s  and  comic  g a r d e n  a c o a x i n g  s h a d e  in wh i ch  i d e a s  

r e d u c e d  t o  m i c r o c h i p s  u n f o l d  and  f l o w e r .  W i t h i n  t h e  g a r d e n ' s  

g r e e n  f r a m e ,  i mmen s i t y  h a s  t r u l y  f o u n d  a  home in  " d e l i c i o u s

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



page 173

S o l i t u d e . ” As a m i n i a t u r i s t ,  Marve l l  employs  e n c l o s u r e ,  

s u b s u m p t i o n  and c o r r e s p o n d e n c e ,  amus ing  h i m s e l f  w i t h  me n t a l  

and p h y s i c a l  s p a c e  in an "uptown" h o r t u s  c o n c l u s u s .

Through a s e r i e s  of  j o k e s  and  p a r a d o x e s ,  Marv e l l  

i n t r o d u c e s  h i s  g ar d en  a s  a r e t r e a t  in which l i f e ' s  d i s m a y i n g  

c o m p l e x i t i e s  a r e  c o m i c a l l y  subsumed.  Away f rom " b u s i e  

Companies  of  Men," e v e r y t h i n g  " f a l l s  i nwar d ,  ' d i s s o l v e s ,  

d i f f u s e s ,  d i s s i p a t e s ' ' "  ( S e r i o  6 8 ) .  The g a r d e n  r e d u c e s  t h e  

w o r l d l y  s c r a m b l e  f o r  s u c c e s s  t o  amazement  o v e r  "some s i n g l e  

Herb o r  T r e e . "  I t  c o n d e n s e s  amorous  madness  t o  t h e  c a r v i n g  

of  t r e e s '  names in  t h e i r  own b a r k ;  gods  c h a s e  women f o r  

t h e i r  v e g e t a l  t r a n s f o r m a t i o n s .  These  comica l  c o m p r e s s i o n s  

r e t u r n  in  t h e  s i m p l i f i e d  Garden o f  Eden — Two P a r a d i s e s  

' t w e r e  in  o ne /To  l i v e  in P a r a d i s e  a l o n e "  — and  t h e  h e r b a l  

s u n d i a l ,  a s k i l l f u l  m i n i a t u r e  o f  t i m e ' s  s p a n ,  

t h e  " m i l d e r  Sun" r u n n i n g  t h r o u g h  i t s  " f r a g r a n t  Z o d i a c k . "

W i t h i n  t h e  s p a c e  o f  t h e  g a r d e n ,  p o e t  and  r e a d e r  e x p l o r e  

t h e  p o s s i b i l i t i e s  of  e n c l o s u r e .  W i t h i n  " t h i s  l o v e l y  g r e e n , "  

t h i n g s  f o l d  in upon t h e m s e l v e s  i n  a f u l l n e s s  of  

c o n c e n t r a t  i o n :

What w o n d ' r o u s  L i f e  in t h i s  I l ead!

Ri pe  A p p l e s  d r o p  a b o u t  my h e a d ;

The L u s c i o u s  C l u s t e r s  of  t h e  Vine 

Upon my Mouth do c r u s h  t h e i r  Wine;

The N e c t a r e n ,  an d  c u r i o u s  P e a c h ,

I n t o  my h a n d s  t h e m s e l v e s  do r e a c h ;
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S t u m b l i n g  on Melons ,  a s  I p a s s ,

I n s n a r ' d  w i t h  F l o w ' r s ,  I f a l l  on G r a s s .

Mary Ann Caws w r i t e s  of  a n o t h e r  poem, "Each Image r a d i a t e s  

be yond  I t s e l f  I n t o  some q u i e t l y  s y m b o l i c  f u l l n e s s "  In a 

" n o s t a l g i a  f o r  a g a r d e n  o f  p e r f e c t  t h i n g s ,  in  t h e i r  f u l l  

f l o w e r i n g "  ( 1 9 1 ,  1 9 3 ) .  H e r e ,  e n c l o s u r e  f u l f i l l e d ,  t h e  r o u n d  

s h a p e s  of  t h e  f r u i t s ,  l i k e  t h e  s p l e n d i d  h a r v e s t  in 

"Bermudas , "  a r e  emblems of  c e n t r a l i z e d  l i f e .  Th e se  f r u i t s  

a t  t h e i r  p e a k ,  wh ich  l i k e  c a r t o o n s ,  beg  t o  be  e a t e n ,  i n s p i r e  

s uch  e a r t h l y  e c s t a c y  in t h e  s p e a k e r  t h a t  he f a l l s ,  a nd  t h e  

p a s s a g e  i s  n o t  w i t h o u t  humor:  " Ther e  i s  s o m e t h i n g  f a i n t l y  

r i d i c u l o u s  a b o u t  a  man b e i n g  smashed  on t h e  h e a d  by a p p l e s ,  

h a v i n g  g r a p e  j u i c e  s m e a r e d  a l l  o v e r  h i s  mout h ,  a n d  f i n a l l y  

t r i p p i n g  o v e r  a  melon  and f a l l i n g  f l a t  on h i s  f a c e  — t h e  

q u i n t e s s e n t i a l  b a n a n a - p e e l  Joke"  ( S p l n r a d  2 6 1 ) .  H i s  comi ca l  

r a p t u r e ,  h ow e ve r ,  i n s p i r e s  h i s  s p i r i t u a l  f l i g h t :

Here a t  t h e  F o u n t a i n s  s l i d i n g  f o o t .

Or a t  some F r u i t - t r e e s  mossy r o o t ,

C a s t i n g  t h e  B o d i e s  Ves t  a s i d e ,

My Soul  i n t o  t h e  b ou gh s  d o e s  g l i d e :

T h e r e  l i k e  a  B i r d  i t  s i t s ,  a nd  s i n g s ,

Then w h e t s ,  a n d  combs i t s  s i l v e r  Wings ;

And,  t i l l  p r e p a r ' d  f o r  l o n g e r  f l i g h t ,

Waves in i t s  P l umes  t h e  v a r i o u s  L i g h t .

R e n a t o  P o g g i o l i  n o t e s  t h a t  t h e  b i r d  i s  n o t  s o  much a 

r e l i g i o u s  s o u l  b u t  an emblem of  t h e  p e r s o n a l  p s y c h e ,  which
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in r e t r e a t  s t u d i e s  I t s  own l o v e l i n e s s .  E n c l o s u r e  makes  

p o s s i b l e  a k i n d  o f  “p a s t o r a l  of  t h e  s e l f :  "By n u r s i n g  and

r e f l e c t i n g  upon I t s  b e a u t y  w i t h i n  t h e  I n t i m a c y  o f  a  n a t u r e  

s o  e n c l o s e d  a s  t o  become a p r i v a t e  r e s e r v e ,  t h e  s o u l  c h a n g e s  

i t s  own h e r m i t a g e  i n t o  a s o r t  o f  o u t d o o r  b o u d o i r "  ( 1 7 8 ) .

Between f r u i t s  and  f o u n t a i n ,  p o e t  and  r e a d e r  r e g a r d  t h e  

r e l a t i o n s h i p  b e t we en  c o n t a i n e r  an d  c o n t a i n e d .  C o n s i d e r i n g  

t h e  p r o b l e m  o f  t h r e s h o l d s  In p o e t r y ,  Mary Ann Caws comments  

on t h e  o c c a s i o n a l  " s e t t i n g  o f  s e t t i n g s  one I n s i d e  t h e  o t h e r ,  

l i k e  s o  many n e s t i n g  b o x e s ,  o r  I n f i n i t e l y  r e c e d i n g  

t h r e s h o l d s "  ( 1 5 ) .  P a t r i c k  C u l l e n  o b s e r v e s  how M a r v e l l ' s  

c l a s s i c a l  and  E d e n i c  g a r d e n s  r e t r e a t  i n t o  b o x e s  u l t i m a t e l y  

l o d g e d  In t h e  mind  ( 1 5 5 ) .  T h i s  C h i n e s e  b o x i n g  u n r a v e l s  t h e  

c r y p t i c  o p e n i n g  rhyme ( 1 1 .  4 1 - 2 ) .  I f  we remember  t h a t  f o r  

t h i s  p o e t ,  " l e s s "  means  more ,  we can  assume M a r ve l l  r e f e r s  

t o  t h e  m i n d ' s  c o n t e n t e d  I n f o l d i n g  upon I t s e l f :

Mean w h i l e  t h e  Mind,  f rom p l e a s u r e  l e s s ,  

W i t h d r a w s  i n t o  i t s  h a p p i n e s s :

The Mind,  t h a t  Ocean wher e  each  k i n d  

Does s t r e l g h t  i t s  own r e s e m b l a n c e  f i n d ;

Yet  I t  c r e a t e s ,  t r a n s c e n d i n g  t h e s e ,

F a r  o t h e r  W o r l d s ,  and  o t h e r  S e a s ;  

A n n i h i l a t i n g  a l l  t h a t ' s  made 

To a g r e e n  Th ou gh t  In a g r e e n  Shade .  

A c c o r d i n g  t o  t h i s  r a t h e r  t r i c k y  p a s s a g e ,  t h e  mind i s  b o t h  

m i c r o c o s m ,  m i r r o r i n g  " e a c h  k i n d , "  an d  macrocosm,  c r e a t i n g
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“o t h e r  W o r l d s ,  and o t h e r  S e a s . "  The m i n d ' s  w i t h d r a w a l  

p r o m i s e s  "an I n f i n i t e l y  p r o f o u n d  I n f e r i o r i t y , "  an e x p e r i e n c e  

of  " s p a c e  w i t h i n  an e n c l o s e d  s p a c e , "  " c e n t e r  w i t h i n  c e n t e r ,  

w i t h i n  w i t h i n  w i t h i n "  ( S t e w a r t  6 1 ) .  Susan S t e w a r t  I s  

d e s c r i b i n g  t h e  p r o c e s s  o f  m i n i a t u r e ,  h e r e  ma x i mi ze d  i n  t h e  

p o e t ' s  r e d u c t i o n  o f  a l l  t h i n g s  "To a g r e e n  Thought  In a 

g r e e n  S h a d e ."

The se  t h r e e  d e e p l y  i n t e r i o r  p a s s a g e s  make what  Mary Ann 

Caws c a l l s  "an I n c u r s i o n  a c r o s s  t h e  t h r e s h o l d ,  i n t o  a 

p r i v a t e  s p a c e "  ( 1 9 ) .  An e x p e r i e n c e d  h o s t ,  M a r ve l l  I n v i t e s  

u s  b ac k  a c r o s s  t h e  t h r e s h o l d  in c o n t e m p l a t i o n  o f  t h e  p o e m ' s  

c o n c l u d i n g  Image,  t h e  h e r b a l  s u n d i a l . H  as  a  h o s t ,  h i s  f i n a l  

g e s t u r e  i s  t o  g u i d e  u s  f rom o u r  i n t e r i o r  s e l v e s  t o  t h e  s ky  

we s h a r e  In common, w h i m s i c a l l y  m i n i a t u r i z e d  in " t h i s  Dia l  

n e w . "

The h e r b a l  s u n d i a l  In I t s  g r e e n  s e t t i n g  I s  M a r v e l l ' s  

w i t t y  p r a i s e  o f  l o v e d  s p a c e ,  " d e l i c i o u s  S o l i t u d e . "  R o b e r t  

E l l r o d t  f e a r s  he i s  b e i n g  " j e j u n e "  when he w r i t e s ,  " I  s t i l l  

t h i n k  t h e  f i r s t  and  f o r e m o s t  m ea n i n g  i s  t h e  a c t u a l  s e n s a t i o n  

o f  g r e e n n e s s  which  p e r v a d e s ,  f i l l s  and  s a t i s f i e s  t h e  p o e t ' s  

c o n s c i o u s n e s s  in  t h e  q u i e t  b l i s s  o f  c o n t e m p l a t i o n "  

( " M a r v e l l ' s "  2 2 6 - 7 ) .  However ,  a  modern g a r d e n  e n t h u s i a s t  

wo u ld  a g r e e :

I J u dg e  a g a r d e n  by t h e  g a r d e n e r  who c a r e s  

f o r  i t ,  t h e  one who i n v e s t s  s p a c e  w i t h  

d a y d r e a m s .  What i s  a  g a r d e n  b u t  a s p e c i e s
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of  d e s i r e ? . . .Each g a r d e n e r  c r e a t e s  an 

I d e a l  w o r l d  of  m i n i a t u r e  t h o u g h t s  t h a t  

d r i f t  l a n g u i d l y  i n t o  ea ch  o t h e r  l i k e  

f l o w e r s  on a d r y  a f t e r n o o n .  Here s i l e n c e  

h a s  t h e  r h y t hm  of  w i s h e s .  ( M ar ra nc a  x i x )

C o l l a p s i n g  t h e  immense in t h e  i n t i m a t e ,  M a r ve l l  h a s  c r e a t e d  

a g a r d e n ,  "a  w o r l d  i n  s p a c e  t h a t  c e l e b r a t e s  p u r e  p r e s e n c e "  

( Ma r r a n c a  x x > .

T h i s  s ma l l  g r o u p  of  poems — w i t h  "Upon A p p l e t o n  

Hou se , "  which w i l l  be  d i s c u s s e d  s e p a r a t e l y  —  compose 

M a r v e l l ' s  s o me t i m es  c o m i c ,  s o me t i m es  s e r i o u s ,  a l w a y s  e l e g a n t  

c e l e b r a t i o n  o f  i n t i m a t e  I mm e n s i t y .  His  s e a r c h  f o r  "The 

g r e a t e r  Heaven in an Heaven l e s s "  i s  c h a r a c t e r i s t i c  o f  t h e  

Bar oque  a r t i s t  who

d i s c o v e r s  t h e  i n f i n i t e ,  w h e t h e r  t h e  

i n f i n i t e l y  s m a l l  o r  t h e  i n f i n i t e l y  

g r e a t .  The s p a r k  o f  l i g h t  t h a t  l i f t s  

t h e  r i m  o f  a g l a s s  o u t  of  d a r k n e s s  

becomes ,  when e x p a n d e d ,  t h e  s u n l i t  

h e a v e n s .  The g l o b u l e  of  dew on a 

l e a f  in  a  Dutch f l o w e r  p a i n t i n g  

becomes  t h e  a q u e o u s  g l o b e  o f  E a r t h  

I t s e l f .  ( G a r d n e r  591)

I f  we wer e  t o  look f o r  an emblem common t o  t h e s e  poems ,  i t  

wo uld  be  a b a l l ,  t h e  r o u n d ,  p a l p a b l e  f r u i t s  o f  "The Garden"  

and  "Ber mudas , "  t h e  mazy c o r o n e t ,  t h e  m i r r o r i n g  d e wd r op ,  a nd
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t h e  b a l l  o f  s t r e n g t h  and s w e e t n e s s .  Drawn t o  e n c l o s e d  

s h a p e s ,  M a r v e l 1 ' s  "mind demands t h e  d e f i n i t e  c o n t o u r s  of  t h e  

s o l i d  u n i v e r s e "  ( E l l r o d t  "1/  i n s p i r a t i o n "  1 5 4 ) .  He i s  

i n t e r e s t e d  In c o n t a i n e r s ,  how t h e y  h o l d  b a c k ,  and  c o n t a i n  

s p a c e  ( Ca r ey  1 4 0 - 1 ) .  B a c h e l a r d  s u g g e s t s  t h a t  t h e  r o u n d  

c o n t a i n e r ,  t h e  s p h e r e ,  c r e a t e s  a "cosmic  s i t u a t i o n , "  a 

" c e n t r a l i z a t i o n  o f  l i f e  g u a r d e d  on e v e r y  s i d e ,  e n c l o s e d  In a 

l i v e  b a i l ,  and  c o n s e q u e n t l y  a t  t h e  maximum of  i t s  u n i t y "  

( 2 3 8 ) .  With t h e  b r e a k i n g  o f  t h e  c i r c l e  comes a  u n i v e r s e  of  

s m a l l e r  c i r c l e s .  " I n s t e a d  o f  t h e  d i v i n e  s p h e r e ,  t h e r e  I s  a 

g r o w i n g  p l u r a l i t y  o f  ' m i n u t e  s p h e r e s ' "  ( P o u l e t  16)  wh i ch  an 

u n d i s ma y e d  Ma rv e l l  f a c e s  w i t h  humor and d e l i g h t .  D r a f t i n g  a 

s k y  o r  o c e a n ,  he amuses  h i s  r e a d e r s  w i t h  " t h e  p u r e  a n d  

c i r c l i n g  t h o u g h t s "  o f  h i s  l i t t l e  g l o b e s  d a n g l i n g  r i c h l y  in 

t h e i r  " g r e e n  N i g h t . "
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N o t e s

1B a r b a r a  L e w a l s k i ,  in f a c t ,  p o i n t s  o u t  t h a t  M a r v e l l ' s  
c a r e f u l l y  c o n t r o l l e d  dew d r op  i s  q u i t e  d i f f e r e n t  f rom 
H a w k i n s ' ,  which “ t a k e s  on t h e  c o l o u r a t i o n  and q u a l i t y  of  
e v e r y t h i n g  a r o u n d  i t . "  In  h i s  own v e r s i o n  of  t h e  m e d i t a t i v e  
s t a n c e ,  Marve l l  i s  l e s s  i n t e r e s t e d  in a p p l y i n g  t h e  l e s s o n s  
o f  n a t u r e  t o  h i m s e l f  an d  more in d e t a c h e d l y  o b s e r v i n g  
m ea n i n g  in  n a t u r e .  D i s i n t e r e s t e d l y ,  he o b s e r v e s  how t h e  dew 
" s l i g h t s "  t h e  p u r p l e  f l o w e r ,  " h o l d i n g  i t s e l f  g l o b e - l i k e ,  
t e a r - l i k e ,  t r e m b l i n g ,  ' u n s e c u r e ' "  u n t i l  t h e  warm sun e x h a l e s  
i t  b ack  t o  t h e  s k i e s .  S i m i l a r l y ,  t h e  sou l  in i t s  "humane 
f l o w ' r "  d i s d a i n s  t h e  " s we a t  l e a v e s  and  b l o s s o m s  g r e e n , "  
t e n s e l y  a w a i t i n g  I t s  r e t u r n  t o  t h e  " c l e a r  F o u n t a i n  of  
E t e r n a l  Day" ( 2 6 2 - 3 ) .

2 B a r b a r a  Lewal sk i  n o t e s  t h a t  t h e  dew d r op  h o l d s  " I t s  
s p h e r i c a l  s h a p e  c a r e f u l l y  I n t a c t  (by  s u r f a c e  t e n s i o n ) "
( 2 6 1 ) .  Donald  Fr iedman  comments  on M a r v e l l ' s  s e n s e  o f  
p s y c h i c  e n e r g y ,  of  " w i t h d r a w a l  I n t o  t h e  s e l f ,  a  p r o t e c t i v e  
and  s h a p e - g i v i n g  movement  of  i n g a t h e r i n g "  ( 3 1 5 ) .

3 C h r i s t o p h e r  R i c k s  d e s c r i b e s  a " m i n i a t u r e  m i r a c l e  o f  
i n w ar d  v i s t a s "  ( 1 1 1 ) ,  t h e  dew d r o p ' s  r e s e m b l i n g  a  t e a r  wept  
by i t s e l f .  The " a s s o n a n t a l  rhyme s e q u e n c e , "  he  a d d s  —  
" S k i e s , / S h i n e s " ; " 1 i g h t / L i k e "  — i n v i t e s  a s e n s e  o f  
r e g r e s s i o n  and i n f o l d e d n e s s .  John Carey  n o t i c e s  t h e  same 
i n v o l u t i o n  in t h e  d e w d r o p ' s  b e i n g  b o t h  c o n t a i n e r  and 
c o n t a i n e d  ("Round in i t s  s e l f  i n c l o s e s " ) ,  w e e p i n g  a n d  wept  
( 1 4 4 ) .

^ T h i s  s o r t  o f  r e g r e s s i o n  a c c e n t s  t h e  e n c l o s u r e  o f  t h e  
t e a r  s h a p e  and  what  e n c l o s u r e  a c c o m p l i s h e s .  T e a r s ,  a s  
B a r b a r a  Le wa l sk i  s a y s ,  " r e v e a l  t h e  e s s e n c e  o f  t h i n g s , "  and  
l i k e  t h e  M a g d a l e n ' s ,  assume a d i v i n e  o r d e r  ( 2 6 6 - 7 ) .

^ B a r b a r a  Le wa l sk i  t r a c e s  i t  t o  p o p u l a r  P r o t e s t a n t  
m e d i t a t i o n s  a n a l y z i n g  t h e  w o r k i n g s  o f  t h e  s i n f u l  s e l f ,  a nd  
t o  a s u b - g e n r e  of  poems i n  whi ch  t h e  s p e a k e r  b o t h  p r e s e n t s  
h i s  crown o f  p o e t i c  p r a i s e  t o  God and  c o n f r o n t s  P r o t e s t a n t  
c o n v i c t i o n s  and  a n x i e t i e s  a b o u t  t h e  w o r t h  of  h i s  o f f e r i n g .  
Al l  s u c h  w r e a t h  poems,  s h e  comments ,  r e c a l l  a p o p u l a r  
s l x t e e n t h - s e v e n t e e n t h - c e n t u r y  emblem f i g u r e  ( l i k e  t h a t  in  
f i g .  5 . 1 )  e x p r e s s i n g  p r a i s e  f o r  a c h i e v e m e n t ,  e s p e c i a l l y  t h e  
p e r s e v e r i n g  C h r i s t i a n ' s .  "The C o r o n e t , "  Lewal sk i  a d d s ,  I s  
t h e  l a t e s t  in a  s e r i e s  o f  p o e t i c  w r e a t h e s .  D o n n e ' s  s e v e n
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I n t e r w o v e n  "La Corona" s o n n e t s  a c h i e v e  a  crown of  p r a y e r  and  
p r a i s e  by r e p e a t i n g  t h e  l a s t  l i n e  of  one s o n n e t  a s  t h e  f i r s t  
l i n e  o f  t h e  n e x t .  H e r b e r t ' s  "A W r e a t h , "  which  a l s o  
i n t e r l a c e s  s o u n d s ,  w o r d s ,  and  p h r a s e s ,  c o n t a i n s  t h e  p o e t ' s  
a w a r e n e s s  o f  h i s  own " c r o o k e d  w i n d i n g  w a i e s " :

A w r e a t h e d  G a r l a n d  o f  d e s e r v e d  p r a i s e ,
Of p r a i s e  d e s e r v e d  u n t o  t h e e  I g i v e ,
I g i v e  t o  t h e e ,  who knowes t  a l l  my w a l e s ,
My c r o o k e d  w i n d i n g  w a l e s ,  w h e r e i n  I l i v e ,
Where in  I dy ,  n o t  l i v e :  f o r  l i f e  i s  s t r a i t ,
S t r a i g h t  a s  a  l i n e ,  and  e v e r  t e n d s  t o  t h e e ,
To t h e e ,  who a r t  more  f a r r e  above  d e c e i t ,
Then d e c e i t  seems above  s l m p l i c i t i e .
Give mee s i m p l i c l t l e ,  t h a t  I may l i v e ,
So l i v e  a n d  l i k e ,  t h a t  I may know t h y  w a i e s ,
Know them a nd  p r a c t i z e  them,  t h e n  s h a l l  I g i v e  
For  t h i s  p o o r e  w r e a t h ,  g i v e  t h e e  a  c rowne o f  p r a i s e .  

V a u g h a n ' s  "The W r e a t h e , "  a  c i r c l e t  o f  g r i e f  and  p r a i s e ,  
a t t a i n s  t h e  crown s h a p e  in  i t s  f i n a l  e l e v e n  l i n e s  by 
r e p e a t i n g  s o u n d s ,  w o r d s ,  and  p h r a s e s :

But a  t w l n ' e d  w r e a t h  o f  g r i e f  and  p r a i s e ,
P r a i s e  s o i l ' d  w i t h  t e a r s ,  and  t e a r s  a g a i n  
S h i n i n g  w i t h  j o y ,  l i k e  dewy d a y s ,
T h i s  day I b r i n g  f o r  a l l  t hy  p a i n ,
Thy c a u s l e s s  p a i n !  an d  s a d  a s  d e a t h ;
Which s a d n e s s  b r e e d s  in t h e  mos t  v a i n ,
<0 n o t  in v a i n ! )  now b e g  t h y  b r e a t h ;
Thy q u i c k n i n g  b r e a t h ,  which g l a d l y  b e a r s  
Through s a d d e s t  c l o u d s  t o  t h a t  g l a d  p l a c e ,
Where c l o u d l e s s  Q u i r e s  s i n g  w i t h o u t  t e a r s ,
S i n g  t h y  J u s t  p r a i s e ,  and  s e e  t h y  f a c e .  ( 2 5 4 - 5 )  

S e l f - c o n s c i o u s l y  e c h o i n g  t h e s e  e a r l i e r  w r e a t h e s ,  M a r v e l l ' s  
"The C or o ne t "  i s  y e t  more c ompl ex ,  r e v e a l i n g  t h e  p o e t  t o  be 
b o t h  we av e r  a n d  u n - w e a v e r .  He " u n r a v e l s  t h e  e n t i r e  
t r a d i t i o n  o f  r e  1 i g i o u s  m e d i t a t i o n ,  d i s c l o s i n g  in  i t  an 
i n e v i t a b l e  d u p l i c i t y  o r  i m p u r i t y  o f  m o t i v e ,  a s  r e l i g i o u s  
i n t r o s p e c t i o n  i s  I t s e l f  s u b j e c t e d  t o  i n t r o s p e c t i o n "  (Young 
2 1 2 ) .  In "The C o r o n e t , "  i t ' s  n o t  s o  much s o u n d s ,  w o r d s  and  
p h r a s e s  t h a t  a r e  b e i n g  i n t e r l a c e d  a s  i n s i g h t s ,  s h a d i n g s ,  and  
a s s e s s m e n t s ,  s o  t h a t  A . J .  Smi t h  i s  a b l e  t o  s p e a k  o f  i t  a s  a 
" b e a u t i f u l  f l i g h t  o f  s u s t a i n e d  p o e t i c  t h i n k i n g "  ( 8 2 ) .  The 
s p e a k e r ' s  a n i m a t e  w r e a t h  b e t o k e n s  t h e  t w i s t s  an d  t u r n s  of  
h i s  complex p e r c e p t u a l  g r o w t h :  "The f l o w i n g  d e v e l o p m e n t  
e n a c t s  a  g r o w i n g  mora l  a w a r e n e s s ,  c a r r y i n g  t h e  p o e t  f rom s i n  
t o  p i e t y  and  t h e n  f rom s i m p l e  p i e t y  t o  a b e t t e r  s e n s e  o f  t h e  
w o r l d  and  h i s  own i n v o l v e m e n t  in i t "  (S mi t h  8 3 ) .

6A s i d e  f rom h i s  r e s i d e n c e  w i t h  John  O x e n b r i d g e ,  t h e  
P u r i t a n  d i v i n e  who h a d  f l e d  t o  Bermudas ,  M a r v e l l  may h av e  
r e a d  —  maybe in O x e n b r l d g e ' s  l i b r a r y  — t r a v e l e r s '  a c c o u n t s  
o f  t h e  Summer I s l a n d s ,  among them,  W i l l i a m  S t r a c h e y ' s  Tr ue
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R e p o r t o r v  of  t h e  Wr e ck . S i l v e s t e r  J o u r d a n ' s  P l a l n e  
D e s c r i p t i o n  o f  t h e  Barmudas ( 1 6 1 3 ) ,  Lewis  H ug hes '  L e t t e r  
f rom the._Summer H a n d s  ( 1 6 1 5 ) ,  C a p t a i n  J ohn  S m i t h ' s  Ge ne r a l  
H l s t o r l e  of.  V i r g i n i a  <1614) ,  and  Samuel P u r c h a s '  Hi s  
Pi  1g r l m e s  ( 1625 )  (Kawasaki  4 0 ) .  L i t e r a r y  s o u r c e s  seem t o  
i n c l u d e  H o r a c e ' s  Epode XVI ( Br ockbank  1 7 5 ) ,  t h e  B i b l e  — t h e  
l u s h  g a r d e n s  of  B i b l i c a l  myth ,  p s a l m s  o f  t h a n k s g i v i n g ,  and  
I s a i a h ' s  m l l l e n l a l  p r o p h e c i e s  ( L e w a l s k i  2 7 1 - 3 ) ,  —  
S h a k e s p e a r e ' s  The Tempest  ( Br o ck b an k  1 7 7 ) ,  and  Edmund 
W a l l e r ' s  “B a t t l e  o f  t h e  Summer I s l a n d s "  ( 1 6 4 5 )  (Br ock bank  
185;  Kawasaki  4 1 ) .

"'’See Br ock bank :  " Ma r ve l l  c o u l d  have  r e a d  a b o u t  i t  in 
H a k l u y t :  'Ormus i s  an I s l a n d  in  c i r c u i t  a b o u t  f i v e  and  
t w e n t i e  m i l e s . . . a n d  i s  t h e  d r i e s t  i s l a n d  i n  t h e  w o r l d ' .  
N o t h i n g  grows  t h e r e ,  b u t  i t  o f f e r s  ' g r e a t  s t o r e  o f  p e a r l s '  
and  a r i c h  v a r i e t y  of  j e w e l s "  ( 1 8 8 ) .

8 See  Br ockbank :
To a d m i r e  t h e  s k i l l  o f  t h e  poem i t  i s  a l m o s t  
enough t o  r e c o g n i z e  t h e  s u b t l e t i e s  of  i t s  movement ,  
p l a y i n g  t h e  m e t r on o mi c  b e a t  of  t h e  o a r s  a g a i n s t  
t h e  s w e l l  an d  w a v e - b r e a k  o f  t h e  o c e a n ;  a n d  t o  
l i s t e n  t o  t h e  e c h o i n g  r h yme s ,  t u n e d  t o  t h e  
' h o l l o w  s e a s  t h a t  r o a r ' .  I t  i s  o n l y  s l i g h t l y  
d i s c o n c e r t i n g  t h a t  t h e  i s l a n d  we seem t o  have  
r e a c h e d  in  e a r l i e r  l i n e s  i s  s t i l l  b e i n g  a p ­
p r o a c h e d  in  t h e  l a s t .  But  M a r ve l l  w i t h  g r e a t  
t a c t  h a s  f l o a t e d  h i s  poem be t ween  t h e  s h i p  a t  
a n c h o r  and  i t s  l o n g b o a t  coming a s h o r e .  The 
s i n g e r s  h av e  a r r i v e d ,  b u t  t h e y  a r e  s t i l l  
t r a v e l l i n g  h o p e f u l l y .  ( 1 7 6)

9 B a r b a r a  L e w a l s k i  n o t e s  in  t h i s  c l o s i n g  image a 
" p o s t u r e  o f  a p p r o a c h  r a t h e r  t h a n  a r r i v a l , o f  hope  r a t h e r  
t h a n  p r e s e n t  e n j o y m e n t ,  o f  s t e a d y ,  r e g u l a r ,  r h y t h m i c  m o t i o n  
t o w a r d s  t h e  t r u e  p a r a d i s e "  ( 2 7 4 ) .

lORoy s t r o n g  n o t e s  i t s  p l a c e  among t h e  d e v o t i o n a l  
g a r d e n s  o f  George  W i t h e r  in  h i s  Emblernes ( 1 6 3 5 ) ,  Henry 
Hawkins  in  P a r t h e n e l a  S a c r a  ( 1 6 3 3 ) ,  and  F r a n c i s  Q u a r l e s '
Emblernes ( 1 6 35 )  whi ch  s o  c a r e f u l l y  d e f i n e  t h e  " menta l  
h i e r o g l y p h i c s  o f  t h e  h o r t u s  c o n c l u s u s "  ( 2 0 6 ) .  F r a n k  Kermode 
r e v i e w s  t h e  numer ous  c r i t i c a l  a p p r o a c h e s  on t h e  p o e m ' s  
a l l u s i o n s  t o  t h e  Garden  o f  Eden,  t h e  e a r t h l y  p a r a d i s e ,  and  
S t o i c ,  E p i c u r e a n  a n d  P l a t o n i s t  t r a d i t i o n s .  P a t r i c k  C u l l e n ,  
who comments  t h a t  t h e  poem b e g i n s  a s  a  c l a s s i c a l  r e t r e a t  and  
e n d s  a s  a C h r i s t i a n  m e d i t a t i o n ,  d e c i d e s  t h a t  " a l l  o f  t h e  
r e a l l y  i m p o r t a n t  i d e a s  in "The Garden" a r e  s u f f i c i e n t l y  
g e n e r a l i z e d  t o  be  c a p a b l e  o f  a s s i m i l a t i n g  t h e i r  a n a l o g u e s  in 
c l a s s i c a l ,  n e o - P l a t o n i c ,  H e r m e t i c ,  and o r t h o d o x  C h r i s t i a n
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t h o u g h t "  <155) .  D i s c u s s i n g  t h e  t r a n s f o r m i n g  n a t u r e  of  
M a r v e l l ' s  s e n s i b i l i t y  in  "The Gar den ,"  C e d r i c  W a t t s  r e m a r k s ,  

What i s  s o  d i s t i n c t i v e  a b o u t  M a r v e l l ' s  
i m a g i n a t i o n  i s  t h a t  i t  i s  a t  once  w i t t y ,  
l e a r n e d ,  m y t h i c ,  c o l o u r f u l  and b e n i g n l y  
f a n t a s t i c ;  and  t h e  s e c r e t  of  h i s  s p l e n d i d  
s u r r e a l i s m  i s  t h a t  i t  o f f e r s  h e a l i n g  and  
s a l u t a r y  m e t am o r p h o s e s  of  myth ,  h i s t o r y ,  
n a t u r e  and  human n a t u r e .  In  a f a l l e n  
a g e ,  he r e w r i t e s  myt h ,  h i s t o r y  and man 
s o  t h a t  t h e  f a l l  i s  n o t  m e r e l y  a v e r t e d  
b u t  p a r o d i e d  s o  a s  t o  become an i n n o c e n t  
f a l l s  <24)

^ S i m i l a r l y ,  Susan  S t e w a r t  n o t e s  t h a t  m i n i a t u r e  h a s  i t s  
o r i g i n s  in  p r i v a t e  h i s t o r y ,  w h i l e  i t s  o p p o s i t e ,  t h e  
g i g a n t i c ,  h a s  i t s  o r i g i n s  in p u b l i c  and  n a t u r a l  h i s t o r y  
< 71 ) .  "The most  t y p i c a l  g i g a n t i c  w o r l d , "  s h e  w r i t e s ,  " i s  
t h e  s ky  —  a  v a s t ,  u n d i f f e r e n t i a t e d  s p ace"  <74) .
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H E R o  i' q v  E S.

In fe contexta recurrit.

F i g .  5 . 1

Emblem i n  t h e  D e v i s e s  H e r o i q u e s  ( 1 5 7 7 )  o f  M. Cl au de  
P a r a d i n

S2 i i t ££ :  P a t t e r s o n ,  A n n a b e l .  " ' B e r m u d a s '  and  ' T h e  C o r o n e t ' :  
M a r v e l l ' s  P r o t e s t a n t  P o e t i c s . "  ELH 44 ( F a l l  1 9 77 ) :  4 93 .
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CHAPTER 6 

"Upon A p p l e t o n  House"

In h i s  mos t  a m b i t i o u s  poem,  "Upon A p p l e t o n  House , "  

Ma rv e l l  f i l l s  s p a c e  w i t h  m i n i a t u r e  w o r l d s ,  n e s t s  and  h o u s e s ,  

g a r d e n s ,  I s l a n d s ,  c r e a t u r e s .  Each w h i r l s  f o r  an  I n s t a n t  In 

a  C a l d e r - l i k e  " Domes t ick  Heav en , "  each  a " l e s s e r  World" 

c o n t a i n i n g  i t s  own c u r i o u s  p o r t i o n  o f  " T h i n g s  g r e a t e r . "  As 

r e a d e r s ,  we a r e  t a c t f u l l y  g u i d e d  a c r o s s  t h e  " s o b e r  Frame" 

t h a t  s e r v e s  a s  t h r e s h o l d  t o  t h i s  w i l d  m o s a i c  u n i v e r s e ,  t h e  

u r b a n e  h o s t  a t  o u r  s i d e  n e g o t i a t i n g  t h e  o d d i t i e s  of  m a n s e ,  

g a r d e n ,  meadows,  woods ,  r e d u c i n g  t h e  u n i v e r s e  t o  s m a l l e r  

s c a l e  v i a  t e l e s c o p e ,  m i r r o r ,  masq ue ,  and  m a n ne r i sm .  Once 

a c r o s s ,  we a r e  i n v i t e d  t o  l o s e  o u r s e l v e s  in  t h e  p o e m ' s  

p a r a d o x e s ,  a r i c h  c o n f u s i o n  w h i c h ,  t h e  p o e t  knows,  w i l l  

r e s t o r e  u s  t o  o u r s e l v e s  — " L e t ' s  i n . "

The p o e m ' s  w h i m s i c a l  b e d l a m h a s  o f  c o u r s e  i n s p i r e d  much 

c r i t i c a l  comment ary .  A . J .  S mi t h  r e g a r d s  i t  a s  a  c o u n t r y  

h o u s e  poem,  "a  r e g e n e r a t i v e  m e d i t a t i o n ,  s howi ng  u s  how a man 

may become w i s e  by p o n d e r i n g  t h e  h i s t o r y ,  d e s i g n ,  r e g i m e n  o f  

a  c o u n t r y  ho us e"  ( 7 3 ) .  A n o t h e r  c r i t i c  t e r m s  i t  " a  poem of  

c ompl i men t "  t o  M a r i a  F a i r f a x ,  a  p a t t e r n  f o r  t h e  woods ,  

s t r e a m s ,  g a r d e n s ,  and  meadows ( F r i e d m a n  3 2 6 ) .  T a k i n g  a 

h i s t o r i c a l - p o l i t i c a l  t a c k ,  D.C.  A l l e n  s e e s  i t  a s  an a l l e g o r y  

n u d g i n g  F a i r f a x  o u t  o f  r e t i r e m e n t  ( 1 8 7 - 2 2 5 ) .  John  Dixon
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Hunt l o c a t e s  I t  w i t h i n  t h e  I t a l i a n  g a r d e n  t r a d i t i o n ,  a s  

L o u i s  Mar t z  t r a c e s  i t s  m a n n e r i s t  and  m a s q u e - l i k e  q u a l i t i e s  

( 2 C 9 ) .  For  M a r e n - S o f l e  R o s t v l g ,  i t  i s  a H e r m e t i c  f a b l e  

( 1 7 2 - 9 0 ) ,  w h i l e  f o r  R o s a l i e  C o l i e ,  i t ' s  a  p l a y f u l  mix o f  

g e n r e s  ( 1 8 1 - 2 9 4 ) .  The r i c h e s t  i n t e r p r e t a t i o n s  f o c u s  on t h e  

p o e m ' s  m y s t e r i o u s  a s p e c t s ,  F r ank  Warnke s e n s i n g  in t h e  

meadow s e q u e n c e  a r e t u r n  t o  v i t a l  c h a o s  ( 2 3 4 - 2 5 0 ) ,  E r n e s t  

Gi lman ( 2 0 4 - 2 3 1 )  an d  Donald  Fr i edman ( 3 2 4 - 8 )  e x p l o r i n g  t h e  

s h i f t s  in  p e r s p e c t i v e  t h a t  I n v o l v e  t h e  r e a d e r  i n  a 

r e s t o r a t i v e  e x p e r i e n c e  o f  m u l t i p l i c i t y .

I wo u ld  l i k e  t o  s u g g e s t  a s  s t i l l  a n o t h e r  o v e r l a y  a 

f o c u s  on M a r ve l l  a s  m i n i a t u r i s t .  As w i t t y  p e r s p e c t l v l s t  and  

comic h e a l e r ,  h e  i s ,  In "Upon A p p l e t o n  House , "  a  keen  

o b s e r v e r  o f  s p a c e  r e l a t i o n s  among r e f l e c t i n g  s u r f a c e s ,  

i n s i d e s  a n d  o u t s i d e s ,  and  most  o f  a l l ,  l e s s e r  w o r l d s  which  

amaze by c o n t a i n i n g  l a r g e r  o n e s .  The m i n i a t u r i z i n g  

i m a g i n a t i o n  t h a t  s e t s  t h e  p l a y f u l  and  a mu si ng  u n i v e r s e  of  

"Upon A p p l e t o n  House" in  m o t i o n  i s  t h e  same i m a g i n a t i o n  

t h a t ,  on a l e s s e r  s c a l e ,  e x p l o r e d  Immens i ty  f rom t h e  

I n t i m a t e  v a n t a g e  o f  b o a t ,  g a r d e n  o r  d r o p l e t ,  c o n t r i v e d  a 

g a l l e r y  o f  m i n i a t u r e  p o r t r a i t s ,  a n d  e n t e r e d  o p p o s i n g  w o r l d s  

In d i a l o g u e .  A s o r t  o f  Baroque  amusement  p a r k ,  "Upon 

A p p l e t o n  House" i s  a  g a l a  c e l e b r a t i o n  o f  a  m i n i a t u r i s t ' s  

amazement  in  s p a c e ,  t r a d i t i o n a l  e p i c  wonder  a c h i e v e d  In 

s m a l l e r  f r a m e s .  The t r i c k s  o f  t h e  m i n i a t u r i s t  —  e n c l o s u r e ,  

s u b s u m p t i o n  and  c o r r e s p o n d e n c e  — a r e  t h e  " E n g i n e s  s t r a n g e "
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t h a t  make t h e  Newtonian  h e a v e n s ,  n o t  a  b l a c k n e s s  of  

"c r u m b ] e d . . . A t o m i e s , " b u t  "A new and  empty Face  of  t h i n g s "  

i n s p i r i n g  l a u g h t e r  and  wond er .

The p o e m ' s  o p e n e r  — " Wi t h i n "  — I n v o k e s  t h e  phenomenon 

o f  e n c l o s u r e  which  s o  I n t r i g u e s  M a r v e l l .  P r a i s i n g  t h e  

u n a s s u m i n g ,  p r o p o r t i o n e d  d e s i g n  o f  t h e  F a i r f a x  e s t a t e ,  t h e  

p o e t  s u g g e s t s ,  a s  a  r u l e ,  t h a t  a h o u s e  s h o u l d  be  s c a l e d  t o  

t h e  body I t  e n c l o s e s ,  n o t  a  h o l l o w  p a l a c e  "Where w i n d s  a s  he 

t h e m s e l v e s  may l o s e . "  Men s h o u l d  look t o  t h e  b e a s t s ,  f o r  

whom s e l f - e n c l o s u r e  I s  s i m p l y  a means  o f  s u r v i v a l :

Why s h o u l d  o f  a l l  t h i n g s  Man u n r u l ' d  

Such u n p r o p o r t i o n ' d  d w e l l i n g s  b u i l d ?

The B e a s t s  a r e  by t h e i r  Dens e x p r e s t :

And B i r d s  c o n t r i v e  an e qu a l  N e s t ;

The l o w - r o o f ' d  T o r t o i s e s  do dwel l  

In  c a s e s  f i t  o f  T o r t o i s e - s h e l l :

No C r e a t u r e  l o v e s  an empty s p a c e ;

T h e i r  B o d i e s  m e a s u r e  o u t  t h e i r  P l a c e .

M a r v e l l  r e f e r s  o f t e n  t o  n e s t - 1  Ike  e n c l o s u r e s ,  t h e  " b ee - 1  Ike  

C e l l "  o f  Romulus ,  t h e  f l o r a l  h u t  o f  t h e  s e n t i n e l  b e e ,  t h e  

" P r e l a t e  o f  t h e  g r ove"  e mb ar ked ,  t h e  s a l m o n - f i s h e r s  h o u s e d  

In t h e i r  c a n o e s .  L i k e  G a s t o n  B a c h e l a r d  In o u r  own c e n t u r y ,  

he  i s  i n t r i g u e d  by t h e  n e s t  wh i ch  " t a k e s  u s  back  t o  t h e  

p r i m i t i v e n e s s  o f  t h e  r e f u g e "  < 9 1) .  He t r a n s f o r m s  t h i s  i n t o  

a  k i n d  o f  J o k e ,  a c a r t o o n - l i k e  h o u s e  t h a t  s w e a t s  a n d  s w e l l s
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t o  accommodate i t s  m a s t e r ,  t h e  s q u a r e  c o m i c a l l y  g r o w i n g  

s p h e r i c a l :

Ye t  t h u s  t h e  l ad e n  House d oe s  s w e a t ,

And s c a r c e  l n d u r e s  t h e  M a s t e r  g r e a t :

But  w h er e  he comes t h e  s w e l l i n g  Ha l l

S t i r s ,  and  t h e  S q u ar e  grows S p h e r i c a l ;

More by h i s  Mag ni t ud e  d i s t r e s t ,

Then he  i s  by i t s  s t r a i t n e s s  p r e s t :

And t o o  o f f i c i o u s l y  i t  s l i g h t s

T ha t  i n  i t s  s e l f  which him d e l i g h t s .

More s e r i o u s l y  in a n o t h e r  p o e t ,  B a c h e l a r d  c o n s i d e r s  t h e

"Image o f  c o n c e n t r a t e d  b e i n g  we a r e  g i v e n  w i t h  t h i s  h o u s e

t h a t  ' ' c l i n g s ' '  t o  i t s  I n h a b i t a n t  and becomes  t h e  c e l l  o f  a

body w i t h  i t s  w a l l s  c l o s e  t o g e t h e r "  C4 5- 6 ) .

In  t a k i n g  t h e  h o u s e  b ac k  t o  i t s  o r i g i n s  i n  t h e  s h e l l s ,  

n e s t s  and  d e n s  o f  b e a s t s ,  M a r v e l l  r e c a l l s  t h e  d r o p l e t s ,  

g a r d e n s ,  and  r e d u c e d  u n i v e r s e s  of  o t h e r  l y r i c s ,  "Those  s h o r t  

b u t  a d m i r a b l e  L i n e s , / B y  w h i c h ,  u n g i r t  and  

u n c o n s t r a i n e d , / T h i n g s  g r e a t e r  a r e  in l e s s  c o n t a i n e d . "  

T y p i c a l l y ,  he  f o r e g o e s  s p a t i a l  s o p h i s t i c a t i o n  f o r  s i m p l e r  

s h e  1t e r s :

L e t  o t h e r  v a i n l y  s t r i v e  t ' immure  

The C i r c l e  i n  t h e  Q u a d r a t u r e !

T h e s e  h o l y  M a t h e m a t i c k s  can 

In e v e r y  F i g u r e  e qua l  Man.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



page 191

C o m p l i c a t e d  s p a t i a l  g y m n a s t i c s  — t h e  Immuring o f  t h e  c i r c l e  

In t h e  q u a d r a t u r e  — I s  f o r  p r e t e n t i o u s  P a l l a d i a n  

a r c h i t e c t s ,  p e r h a p s .  T h i s  p o e t  c e l e b r a t e s  more human 

m y s t e r i e s ,  t h e  " h o l y  M ath ema t i cks "  t h a t  can  " I n  e v e r y  F i g u r e  

e qua l  Man." The image,  s u g g e s t i n g  Le ona rdo  da  V i n c i ' s  human 

f i g u r e  n e a t l y  h o u s e d  In a  c i r c l e ,  I s  a canny  a l l u s i o n  t o  

home a s  l i t t l e  w o r l d  and  b a s i s  f o r  r e v e r y :  " F o r  o u r  h o u s e  i s  

o u r  c o r n e r  o f  t h e  w o r l d .  As h a s  o f t e n  been  s a i d ,  i t  I s  o u r  

f i r s t  u n i v e r s e ,  a  r e a l  cosmos  In e v e r y  s e n s e  o f  t h e  word" 

( B a c h e l a r d  4 ) .

The s e c o n d  s e c t i o n ,  which  r e g a r d s  t h e  F a i r f a x  f a m i l y  

h i s t o r y ,  o f f e r s ,  y e t  a n o t h e r  k i n d  o f  e n c l o s u r e  i n  t h e  n u n ' s  

s u b t l e  i n v i t a t i o n  t o  I s a b e l a  T h w a l t e s :

" W i t h i n  t h i s  h o l y  l e i s u r e  we 

L i v e  i n n o c e n t l y  a s  you s e e .

The se  W a l l s  r e s t r a i n  t h e  Wor ld  w i t h o u t ,

But  hedg e  o u r  L i b e r t y  a b o u t :

T h e s e  B a r s  I n c l o s e  t h a t  w i d e r  Den 

Of t h o s e  w i l d  C r e a t u r e s ,  c a l l e d  Men:

The Cl o y s t e r  o u t w a r d  s h u t s  I t s  G a t e s ,

And,  f rom u s ,  l o c k s  on them t h e  G r a t e s . "

Though t h e  " S u t t l e  Nunns" wo ul d  p e r s u a d e  t h e  v i r g i n  t h a t  t h e  

c l o i s t e r ' s  g a t e s  keep  o u t  t h e  l a r g e r  w o r l d ' s  p e r v e r s i t y ,  

t h e i r  " h o l y  l e i s u r e "  i s  c u r i o u s l y  w a n t o n ,  a  f a r  c r y  f rom 

F a i r f a x  h u m i l i t y .  R e c a l l i n g  t h e  p s y c h o l o g i c a l  p r i s o n s  o f  

some o f  t h e  p o r t r a i t s ,  t h e  c l o i s t e r ' s  o u t w a r d  s h u t t i n g  o f
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I t s  g a t e s  I s  a r e v e r s a l  o f  e n c l o s u r e  r e i n f o r c e d  by t h e

n a r r a t o r ' s  a p t  comments "The Nuns smooth Tongue h a s  s u c k t

h e r  in" < 1 . 2 0 0 ) . 1

The t h i r d  s e c t i o n  ( 1 1 .  2 8 1 - 3 6 8 )  e x p l o r e s  s u b s u m p t i o n ,

t h e  p r o t e c t i v e  g a r d e n  a m i n i a t u r e  o f  t h e  l a r g e r  w o r l d

w i t h o u t :  "The s p a c e  of  e n c l o s u r e  r e c o n s t i t u t e s  what  i t  

n o m i n a l l y  e x c l u d e s "  ( R a j a n  1 6 6 ) .  J u s t  a s  t h e  w i l d e r  a r e a s  

b ey o nd  t h e  h o u s e  s u r v e y  h i s t o r y  — t h e  F l o o d ,  t h e  J o u r n e y  

t h r o u g h  t h e  Red S e a ,  an d  t h e  C r u c i f i x i o n  — t h e  fo rmal  

g a r d e n s ,  " l a i d . . . o u t  in s p o r t / I n  t h e  J u s t  F i g u r e  o f  a  F o r t "  

a r e  a  w h i m s i c a l  m i n i a t u r e  o f  t h e  C i v i l  War and  t h e  s t o r m y  

w o r l d  w i t h o u t .  A f l o r a l  m i l i t i a  d i s p l a y s  “S i l k e n  E n s i g n s "  

and  l e t s  f l y  " f r a g r a n t  V o l l y e s "  in  t r i b u t e  t o  t h e i r  g o v e r n o r  

and  h i s  d a u g h t e r ;  r e g i m e n t s  o f  " T u l i p  P l n k e  an d  Rose" p a r a d e  

i n  c o l o r f u l  f a n f a r e .  R e c a l l i n g  John o f  G a u n t ' s  s p e e c h  in 

R i c h a r d  I I . t h e  m e t a p h o r ,  e x t e n d e d  in 11.  3 2 1 - 8 ,  s u g g e s t s  

t h a t  F a i r f a x ' s  E d e n i c  g a r d e n s  a r e  what  E n g l a n d  once  was:

Oh Thou,  t h a t  d e a r  and  happy I s l e  

The Garden o f  t h e  Wor ld  e r e  w h i l e ,

Thou P a r a d i s e  o f  f o u r  S e a s ,

Which Heaven p l a n t e d  u s  t o  p l e a s e ,

But t o  e x c l u d e  t h e  Wo r l d ,  d i d  g u a r d  

With w a t r y  i f  n o t  f l a m i n g  Sword;

What l u c k l e s s  Apple  d i d  we t a s t ,

To make u s  M o r t a l , a n d  The Wast?
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A r r a n g e d  " t o  e x c l u d e  t h e  W or l d , "  h o we ve r ,  t h e  I s l a n d  g a r d e n  

d a r k l y  p a r a l l e l s  t h e  c l o i s t e r  w a l l s  which  " r e s t r a i n  t h e  

Wor ld  w i t h o u t "  ( 1 .  99)  (Swan 5 5 3 ) ,  a s  t h e  p o e t  w e i g h s  

Ge ne r a l  F a i r f a x ' s  d e c i s i o n  t o  r e t r e a t  f rom p u b l i c  l i f e  in a 

m i n i a t u r e  p a r a d i s e .  In t h i s  s e n s e ,  t h e  g a r d e n  becomes  a 

" t h e a t r u m  mundl" a s  i t  f o l d s  u s  i n t o  i t s  d r a m a s ,  p o s i n g  

p r o b l e m a t i c  d i s t i n c t i o n s  be t we en  a c t o r  and  s p e c t a t o r ,  a c t i v e  

a nd  p a s s i v e ,  r e c a l l i n g  u s  " t o  i d e a s  a nd  memo r i e s  we hav e  

s t o r e d  and  maybe f o r g o t t e n  u n t i l  we meet  t h e i r  i mages  a g a i n  

among t h e  g r e e n  s h a d e s  o f  a  g a r d e n "  (Hunt  ' L o o s e '  3 4 4 ) .

In  t h e  r e c r e a t i v e  a b y s s  o f  t h e  meadow, M a r v e l l  e x p l o r e s  

some c u r i o u s  c o r r e s p o n d e n c e s .  In  h e r  work on m i n i a t u r e ,  

Su sa n  S t e w a r t  comments  on t h e  p o e m ' s  " J u x t a p o s i t i o n  of  

m l c r o c o s m i c  and  m a c r o co s mi c  Images" ( 6 3 - 4 ) ;  s i m i l a r l y ,

E r n e s t  Gi lman n o t e s  t h e  p e r c e p t u a l  t r i c k  o f  " t h e  mundane 

c o n f l a t e d  w i t h  t h e  t r i v i a l  a n d  t h e  cosmic"  ( 2 2 0 ) ,  a n d  J im 

Swan t h e  s i m u l t a n e i t y  o f  t h e  i magery  ( 5 5 6 ) .  R e a d i n g  "Upon 

A p p l e t o n  Hou se , "  a s  Gi lman h a s  s o  w o n d e r f u l l y  s u g g e s t e d ,  i s  

l i k e  g a z i n g  a t  a  V e l a z q u e z  p a i n t i n g  whose m i r r o r s ,  d oo r ways  

a nd  c a n v a s e s  e n c o u r a g e  a v i e w e r  t o  "accommodate  h i s  v i s i o n  

t o  a  h a l l  o f  m i r r o r s  whose r e f l e c t i o n s  a r e  s h i f t i n g ,  

m u l t i f a c e t e d ,  an d  p a r a d o x i c a l "  ( 2 0 9 ) ,  an e x p e r i e n c e  whi ch  

p e a k s  in  t h e  meadow. The p o e m ' s  C h i n e s e  b o x i n g ,  I n t r o d u c e d  

In t h e  s t r u c t u r a l  f r a me  o f  t h e  h o u s e ,  whi ch  i s  a l s o  " t h e  

f r am e  on wh i ch  t h e  c a n v a s  o f  t h e  poem i s  s t r e t c h e d "  (Gi lman 

2 0 6 ) ,  s eems  t o  a c c e l e r a t e  i n  t h e  meadow s e q u e n c e  in a q u i c k

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



page 194

s u c c e s s i o n  of  f r a m e s  — t h e  s l i d i n g  p a n e l s  o f  t h e  m a sq u in g  

h a l l  t h a t  t u r n  t h e  s c e n e  " w i th  E n g in e s  s t r a n g e , "  t h e  

" T r a v e r s e , "  o r  p a i n t e d  c u r t a i n ,  t h e  "Eben S h u t s "  o f  t h e  

r i v e r ,  and  l a t e r ,  t h e  s h u t t e r s  f a s t e n i n g  t h e  h o u s e  a s  n i g h t  

f a l l s ,  l e a d i n g  C h r i s t o p h e r  R i c k s  t o  rem ark  t h e  " Im a g e s  which 

f i n a l l y  c l o s e  up "Upon A p p le to n  House" w i t h i n  t h e i r  C h in e s e  

b o x e s  o r  t h e i r  R u s s i a n  d o l l s "  <116) .

In t h e  m eadow 's  p l a y f u l  c h a o s  of  s u p e r i m p o s e d  m a c ro -  

a n d  m ic ro c o s m s ,  a n a m o rp h ic  J o k e s  keep  t h e  r e a d e r  o f f  

b a l a n c e .  Humorous p e r c e p t u a l  t r i c k s  keep  u s  in  a  s t a t e  of  

c o n s t a n t  and  p u r p o s e f u l  d i s o r i e n t a t i o n ,  l i k e  t h e  a m u s in g  

d o u b l e - m i n d e d n e s s  o f  s o u l  and  b ody ,  which  p i n e  " W i th in  

a n o t h e r s  G r i e f . "  Once in  t h e  " u n f a th o m a b le  G r a s s , "

Men l i k e  G r a s h o p p e r s  a p p e a r ,

But G r a s s h o p e r s  a r e  G y a n t s  t h e r e :

They ,  in  t h e i r  s q u e k l n g  Laugh,  con temn 

Us a s  we w alk  more low t h a n  them;

And, f rom t h e  P r e c i p i c e s  t a l l  

Of t h e  g r e e n  s p i r ' s ,  t o  u s  do c a l l .

V i l l a g e r s  c h a s e  c a t t l e  w h ich

seem w i t h i n  t h e  p o l i s h t  G r a s s  

A L a n d s k lp  drawn in  L o o k in g  G l a s s .

And s h r u n k  in  t h e  huge P a s t u r e  show 

As S p o t s ,  s o  s h a p ' d ,  on F a c e s  do.

Such F l e a s ,  e r e  t h e y  a p p r o a c h  t h e  Eye ,

In  M u l t i p l y i n g  G l a s s e s  l y e .
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They f e e d  s o  w id e ,  s o  s lo w ly  move,

As C o n s t e l l a t i o n s  do above .

The m eadow 's  y e a r l y  f l o o d  c r e a t e s  a  s u c c e s s i o n  o f  a n a m o rp h ic  

p u z z 1e s :

Le t  o t h e r s  t e l l  t h e  P a r a d o x ,

How E e l s  now b e l l o w  in  t h e  Ox;

How H o r s e s  a t  t h e i r  T a i l s  do k i c k ,

T u r n ' d  a s  t h e y  h ang  t o  L e e c h e s  q u i c k ;

How B o a t s  can  o v e r  B r i d g e s  s a i l ,

And F i s h e s  do t h e  S t a b l e s  s c a l e ;

How Sa lm ons  t r e s p a s s i n g  a r e  f o u n d .

And P i k e s  a r e  t a k e n  in  t h e  Pound.

The meadow i s  s i m u l t a n e o u s l y  many t h i n g s .  The 

" u n f a t h o m a b l e  G rass"  i s  a l s o  a  s e a :

To s e e  men t h r o u g h  t h i s  Meadow d i v e  

We wonder  how t h e y  r i s e  a l i v e  

As, u n d e r  W a t e r ,  none d o es  know 

W hether  he f a l l  t h r o u g h  i t  o r  go ,

But a s  t h e  M a r r i n e r s  t h a t  sound  

And show upon t h e i r  Lead t h e  Ground ,

They b r i n g  up F l o w ' r s  s o  t o  be  s e e n ,

And p r o v e  t h e y ' v e  a t  t h e  Bottom b e e n .

When t h e  s e a  r e v e r t s  t o  meadow w i t h  t h e  e n t r a n c e  o f  t h e

" taw ny Mowers,"  t h e  s e a  c h a n g e  i s  s u s t a i n e d  in  t h e

m o w e r - I s r a e l  1t e s ,  who "W alk ing  on f o o t  t h r o u g h  a g r e e n  S e a , "
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d i v i d e  t h e  “G rass y  D eeps ."  With t h e  mowers,  t h e  sea-m eadow  

e v o l v e s  t o  b a t t l e  camp,

Where,  a s  t h e  Meads w i t h  Hay, t h e  P l a i n  

Lyes  q u i l t e d  o r e  w i t h  B o d ie s  s l a i n :

The Women t h a t  w i t h  f o r k s  i t  f l i n g ,

Do r e p r e s e n t  t h e  P i l l a g i n g .

A p p r o p r i a t e  t o  t h e  poem/ s  m i x i n g  o f  k i n d s ,  t h e  b a t t l e  camp 

i s  a l s o  a h a r v e s t  f e s t i v a l .  The "Tr ium phs  o f  t h e  Hay" 

c o n f l a t e  w i t h  t h e  g r i m n e s s  o f  b a t t l e  In t h e  mowers,  s m e l l i n g  

l i k e  A l e x a n d e r ,  and  t h e  hay  c o c k s  r i s e  l i k e  Roman cam ps .

The s i m u l t a n e i t y  o f  meadow a s  I t s e l f ,  b a t t l e f i e l d ,  and  s e a  

f o r c e s  an u n a c c u s to m e d  d o u b l e m i n d e d n e s s  in  t h e  r e a d e r .

As t h e  p o e t  a l l o w s  a p r o g r e s s i v e  i n f l a t i o n  o f  w o r l d s  in  

t h e  w i l d  a b y s s  o f  t h e  meadow, he  e n c o u r a g e s  an i l l u s i o n  o f  

t h e i r  i n f i n i t e  d i m i n i s h i n g  a s  w e l l .  As t h e  meadow e n l a r g e s  

in  i t s  " l i f e - b r i n g i n g  ch ao s"  (Warnke 2 4 3 ) ,  i t  i s  a l s o  

s u b j e c t  t o  t h e  m i n i a t u r i z i n g  im p u lse  o f  s c i e n c e  and  a r t .  

M a rv e l l  c o n t i n u a l l y  a l l u d e s  t o  t h e  m eadow 's  r e p r e s e n t a t i o n  

in  " t h e  p a i n t e d  World" a s  a p l a i n  c a n v a s  " s t r e t c h t  t o  s t a i n "  

f o r  t h e  n o t e d  m i n i a t u r i s t ,  S i r  P e t e r  L e ly  (Warnke 2 4 1 ) ,  a 

D avenan t  p a i n t i n g  o f  h e r d e d  c a t t l e  — which  s h r i n k  t o  

c a t t l e - f l e a s  " I n  M u l t i p l y i n g  G l a s s e s "  — a  " L a n d s k lp  d rawen  

in  L o o k i n g - G l a s s . "  In  a hum orous  d i s j u n c t i o n  of  

p e r s p e c t i v e ,  he  a l l o w s  T h e s t y l i s ,  who p o u n c e s  upon t h e  r a i l  

f o r  s u p p e r ,  t o  emerge  from h e r  l i t e r a r y  f ram e — "he c a l l ' d  

u s  I s r a e l i t e s "  —  n o d d i n g  a t  t h e  n a r r a t o r  from t h e  p o e t i c
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c a n v a s .  As t h e  meadow p r o g r e s s i v e l y  e n l a r g e s ,  t h e  p o e t  

I m p r e s s e s  upon u s  i t s  c o r r e s p o n d i n g  m i n i a t u r i z a t i o n ;  

macrocosm and m ic roc osm  a r e  c o r r e l a t i v e .

T a k in g  s a n c t u a r y  f rom t h e  F l o o d ,  t h e  p o e t  r e t i r e s  t o  

t h e  woods ,  where  he  h a s  h i s  most  i n t e n s e  e x p e r i e n c e .  In  t h e  

" g ro w in g  Ark" o f  " a n c i e n t  S to c k s "  which  s e r v e  p a r a d o x i c a l l y  

a s  n a t u r e ' s  c r a d l e  and  h e a r s e ,  M arv e l l  " I n v o k e s  e t e r n i t y ,  

t i m e  w i t h o u t  b o u n d a r i e s ,  w i t h o u t  b e g i n n i n g  o r  end" (Swan 

5 5 8 ) ,  l i k e  B a c h e l a r d ' s  l a t e r  I n t i m a t e ,  a n c e s t r a l  f o r e s t ,  a  

" b e f o r e - m e ,  b e f o r e - u s , "  u n l i k e  t h e  f i e l d s  an d  meadows,  w h ich  

a r e  " w l t h - m e ,  w l t h - u s "  ( 1 8 7 - 8 ) .  A " F i f t h  E l e m e n t , "

Dark a l l  w i t h o u t  i t  k n i t s ;  w i t h i n  

I t  o p e n s  p a s s a b l e  and  t h i n ,  

a c c u m u l a t i n g  " i t s  I n f i n i t y  w i t h i n  i t s  own b o u n d a r i e s "  

( B a c h e l a r d  1 8 6 ) ,

s o  c l o s e l y  w e d g 'd  

As i f  t h e  N i g h t  w i t h i n  w ere  h e d g ' d .

Embarked in  t h i s  s e c r e t  woods ,  t h e  p o e t  r e g a r d s  a 

" m o r a l i z e d  l a n d s c a p e "  (G i lm an  223)  o f  emblem s c e n e s ,  

h i e r o g l y p h s ,  o r  “ l i g h t l y  m ora l  f a b l e s "  (Swan 5 5 9 ) ,  w h ich  

u n f o l d  t o g e t h e r  in  a  m y s t i c a l  i l l u s t r a t i o n  o f  

c o r r e s p o n d e n c e s .  The "Muslck  h ig h "  o f  a  s i n g l e  n i g h t i n g a l e  

—  on " s q u a t t e d  T h o rn s"  w h ich  h a v e  w i th d ra w n  t h e i r  c l a w s  —  

c a u s e s  t h e  " h i g h e s t  Oakes" t o  s t o o p ,  w h i l e  two s t o c k  d o v e s  

mourn  m y s t e r i o u s l y .  A t h r o s t l e  h a t c h e s  h e r  young a s  a  h e r o n

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



page 198

l e t s  d ro p  I t s  e l d e s t .  An u p r i g h t  hewel s e a r c h e s  o u t  t h e  

" T r a i t o r - w o r m "  w i t h i n  t h e  o a k ,  which

seems t o  f a l  1 c o n t e n t  

V iew ing  t h e  T r e a s o n ' s  P u n i s h m e n t .

The f a b l e s  form a c u r i o u s  web o f  c o r r e s p o n d e n c e s .

The " e a s i e  P h i l o s o p h e r "  becomes s o m e t h i n g  o f  an emblem 

h i m s e l f ,  w inged  o r  o v e r t u r n e d ,  an " I n v e r t e d  T r e e . "

I m p l i c a t e d  in  t h i s  f a b r i c  o f  c o r r e s p o n d e n c e s ,  he  s p e a k s  t o  

b i r d s  In t h e i r  "most  l e a r n e d  O r i g i n a l "  and  knows t h e  f a t e  o f  

e a c h  l e a f ,  t h e  l a n g u a g e  r e c a l l i n g  t h e  r a p t u r e  o f  "The 

G a r d e n " ' s  f i f t h  s t a n z a :

The O a k -L e av e s  me em broyder  a l 1,

Between w h ich  C a t e r p i l l a r s  c r a w l :

And I v y ,  w i t h  f a m i l i a r  t r a i l s .

Me l i c k s ,  and  c l a s p s ,  and  c u r i e s ,  an d  h a l e s .

Under  t h i s  a n t i c k  Cope I move

L ik e  some g r e a t  P r e l a t e  o f  t h e  G ro v e .

N a t u r e  o b l i g e s  h im ,  a s  I t  d i d  Damon t h e  Mower, M a r v e l l ' s  

o t h e r  p e r c e I v e r  o f  t h e  s e l f  in  t h e  l a n d s c a p e :

T hen ,  l a n g u i s h i n g  w i t h  e a s e ,  I t o s s  

On P a l l e t s  sw o ln  o f  V e l v e t  Moss;

W hi le  t h e  Wind, c o o l i n g  t h r o u g h  t h e  Boughs ,  

F l a t t e r s  w i t h  A i r  my p a n t i n g  Brows.

T h a n k s  f o r  my R e s t ,  ye Mossy B an k s ,

And u n t o  y o u ,  co o l  Z e p h y r ' s  T h a n k s ,
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Who, a s  my H a i r ,  my T h o u g h ts  t o o  s h e d ,

And winnow from t h e  Chaf f  my Head.

The r e t r e a t  c u l m i n a t e s  In t h e  p o e t ' s  encampment o f  h i s  

m ind ,  a n o t h e r  e x p e r i e n c e  o f  t h e  g r e e n  t h o u g h t  In t h e  g r e e n  

s h a d e  o f  " F a i r  T r e e s " :

B ind  me ye Woodbines  In you r  ' t w i n e s ,

Cur l  me a b o u t  ye g a d d i n g  V i n e s ,

And Oh s o  c l o s e  y o u r  C i r c l e s  l a c e ,

T h a t  I may n e v e r  l e a v e  t h i s  P l a c e :

B u t ,  l e s t  y o u r  F e t t e r s  p r o v e  t o o  weak ,

E re  I you r  S i l k e n  Bondage b r e a k ,

Do you ,  0 B ra m b le s ,  c h a i n  me t o o ,

And c o u r t e o u s  B r i a r s ,  n a i l  me t h r o u g h .  

" B i n d , "  " F e t t e r s , "  "B ondage ,"  " c h a i n , "  h o w e v e r ,  h i n t  a t  t h e  

p o s s i b i l i t y  o f  m e n ta l  e n t r a p m e n t ,  r e c a l l i n g  t h e  am biguous  

c l o i s t e r  w a l l s  and  g a r d e n - l s l e .

T h e se  e a r l i e r  e q u i v o c a l  e n c l o s u r e s  r a i s e d  t h e  p ro b le m  

o f  " w i t h i n "  and  " w i t h o u t , "  a  di lemma r e p e a t e d  in  t h e  

m y s t e r i o u s  woods ,  w h ic h ,  w i t h i n ,  a r e  " p a s s a b l e  an d  t h i n , "  

b u t  k n i t t e d  " w i t h o u t . "2 C o i n c i d i n g  m ac ro -  and  m ic ro c o sm s  

c r e a t e  a n o t h e r  a n a m o rp h lc  p u z z l e  In t h e  r i v e r ,

a C h r y s t a l  M i r r o r  s l i c k ;

Where a l l  t h i n g s  gaz e  t h e m s e l v e s ,  and  d o u b t  

I f  t h e y  be  in  i t  o r  w i t h o u t .

E a r l i e r ,  In a m ead o w -sea ,  d i v e r s

wonder  how t h e y  r i s e  a l i v e .
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As, u n d e r  w a t e r ,  none d o e s  know 

W hether  he f a l l  t h ro u g h  I t  o r  g o . 3 

The se  p e r c e p t u a l  j o k e s  a r e  d i s t r e s s i n g .  " I f  t h e r e  e x i s t s  a 

b o r d e r - l i n e  s u r f a c e  be tw een  such  an i n s i d e  an d  o u t s i d e ,  t h i s  

s u r f a c e  i s  p a i n f u l  on b o t h  s i d e s . . . w e  a b s o r b  a m i x t u r e  o f  

b e i n g  and  n o t h i n g n e s s "  ( B a c h e l a r d  2 1 8 ) .

Y e t ,  t h e  poem e a s e s  t h e  d i s t r e s s  by im m ers ing  t h e  r e a d e r  

in  a s e r i e s  o f  e x p e r i e n c e s  which  e n c o u r a g e  p e r c e p t u a l  

v e r s a t i l i t y ,  i t s  m a s c o t s  t h e  a m p h ib io u s  c r o c o d i l e ,  s e r p e n t ,  

and  f i s h e r m a n  who h a n g s  f rom to u g h  b r a n c h e s  a s  f i s h  twang  a t  

h i s  l i n e s ,  b a l a n c e d  b e tw een  l a n d  an d  w a t e r .  With  su ch  

m a s c o t s  a s  g u i d e s ,  n a r r a t o r  and  r e a d e r ,  h a v i n g  e x p e r i e n c e d  

t h e  l i f e - g i v i n g  c h a o s  o f  t h e  meadow, s o  l i k e  t h e  p l o t  u p s e t s  

in  S h a k e s p e a r e ' s  f e s t i v e  c o m e d i e s ,  u n d e r g o  r e b i r t h  in  t h e  

f o r e s t ,  e m e r g in g  w i t h  an e n l a r g e d  p e r c e p t i o n  (Warnke 2 4 8 - 9 ) .

As he  d i d  In t h e  meadows, s t o p p i n g  p e r i o d i c a l l y  t o  

r e d u c e  i t s  w i l d  t r a n s f o r m a t i o n s  t o  m i n i a t u r e  v i a  g l a s s e s ,  

c a n v a s e s ,  and  f r a m e s ,  t h e  p o e t  p a u s e s  in  t h e  f o r e s t  t o  f i x  

t h e  a n a m o r p h lc  s w i r l  o f  s e l f ,  l a n d s c a p e ,  and  t h e  c o n f u s i o n s  

i t  e x c i t e s :

Out o f  t h e s e  s c a t t e r ' d  S i b y l s  L e av es  

S t r a n g e  P r o p h e c i e s  my Phancy w ea v e s :

And in  one H i s t o r y  consum es ,

L ik e  Mexlque P a i n t i n g s ,  a l l  t h e  P lu m e s .

What Rome, G r e e c e ,  P a l e s t i n e ,  e r e  s a i d  

I in  t h i s  l i g h t  M osa ic  r e a d .
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T h r i c e  happy  he who, n o t  m i s t o o k ,

Hath r e a d  In N a t u r e s  m y s t l c k  Book.

The b l u r  o f  s e l f  and  s u r r o u n d i n g s  s u b s i d e s ,  I f  o n l y  f o r  an 

I n s t a n t ,  h e l d  by a r t  — Mexlque p a i n t i n g s ,  m o s a i c s ,  t h e  

" a n t i c k  Cope" o f  m a s q u e . 4 "Upon A p p le to n  H ouse ,"  in  f a c t ,  i s  

a s i n g l e  h i s t o r y  consum ing  " a l l  t h e  Plumes" o f  g e n r e ,  a 

" l i g h t  Mosaick" in  which p a i n t e r l y ,  l i t e r a r y ,  and  d r a m a t i c  

a r t  fo rm s  — c o u n t r y  h o u se  p o e t r y ,  e u l o g y ,  emblem, m asque ,  

m an n e r i sm  —  a r e  r e d u c e d  t o  m i n i a t u r e .

As t h e  n a r r a t o r  p u t s  away h i s  h o o k s ,  q u i l l s  a n d  a n g l e s ,  

a l l  " i d l e  U t e n s i l s , "  t h e  s c e n e  i s  a g a i n  b e c a lm e d  w i t h  t h e  

e n t r a n c e  o f  young M ar ia  F a i r f a x ,  s t r o l l i n g  in  t h e  e v e n i n g .  

The n a r r a t o r  r e v e r e n t l y  o b s e r v e s  how s h e  s t u n s  a n d  s i l e n c e s  

t h e  l a n d s c a p e . 5  He a l s o  seem s  t o  r e l i s h  t h e  s c e n e ' s  g e n t l e  

comedy, a s  an amused o n l o o k e r  n o t e s  t h e  p r o g r e s s  o f  a 

g o o d - l o o k i n g  woman s e r e n a d e d  w i t h  w h i s t l e s .  A lmost  l i k e  a 

c a r t o o n ,  t h i n g s  c o m i c a l l y  s t o p  d e a d  in  t h e i r  t r a c k s .  The 

sun  b l u s h e s  and  a i r  s y r u p s  o v e r ;  t h e  s t r e a m  j e l l i e s  and 

c o m p a c t s  t o  " f i x  h e r  shadow" w h i l e  f i s h  g o g g l e  dumbly .  Men 

d o n ' t  w h i s t l e  b u t  f r e e z e ,  s p e l l b o u n d ,  "C h arm 'd  w i t h  t h e  

S a p h i r e - w i n g e d  M i s t . "  Under  h e r  i n f l u e n c e ,  a l l  t h e  p l a y f u l  

t r a n s f o r m a t i o n s  s u b s i d e ;  a f t e r  a l l ,  t h e s e  o n ly  " G a r d e n s ,  

Woods, Meads,  R i v e r s  a r e . "  M a rv e l l  i n v e s t s  h e r  w i t h  a 

m i n i a t u r i s t ' s  w i z a r d r y .  B e s t o w i n g  " s t r e i g h t n e s s , " h e r  

p r e s e n c e  t r a n s f o r m s  t h e  w o r l d ,  " a  r u d e  h e a p . . . / A l l  

n e g l i g e n t l y  o v e r t h r o w n , "  t a m i n g  i t  t o  "more d e c e n t  O r d e r " :
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" H e a v e n ' s  C e n t e r ,  N a t u r e ' s  Lap/And P a r a d i c e ' s  o n l y  Map."

F o r  F ran k  Warnke, s h e  I s ,  " a s  t h e  fem a le  p r i n c i p l e ,  t h e  

e p i t o m e  o f  a l l  t h a t  h a s  b e e n  l e a r n e d  In t h e  meadow a n d  t h e  

f o r e s t "  <249>.

However ,  M arv e l l  a l l o w s  one more b u r s t  o f  p l a y :

But now t h e  S a l m o n - F l s h e r s  m o i s t  

T h e i r  l e a t h e r n  B o a t s  b e g in  t o  h o i s t ;

And, l i k e  A n t i p o d e s  In S h o e s ,

Have s h o d  t h e i r  Heads In t h e i r  C anoos .

How T o r t o l s e l I k e , b u t  n o t  so  s lo w ,

These  r a t i o n a l  Amphibl l  go?

L e t ' s  I n :  f o r  t h e  d a r k  H em isphere

Does now l i k e  one of  them a p p e a r .

H o i s t i n g  t h e i r  c a n o e s  o v e r  t h e i r  h e a d s ,  t h e  s a lm on  f i s h e r m e n  

a p p e a r  " l i k e  A n t i p o d e s  In s h o e s "  moving " T o r t o l s e l i k e , " 

" r a t i o n a l  A m phib l l"  f i t  f o r  b o t h  l a n d  and  w a t e r .  Then ,

e a s i l y ,  t h e  n a r r a t o r  g u i d e s  u s  i n t o  t h e  h o u s e  — " L e t ' s  in"

—  f o r  n i g h t  h a s  f a l l e n ,  a " d a r k  Hemisphere"  o v e r  o u r  own 

h e a d s .

The poem e n d s  on t h i s  t h r e s h o l d ,  a f i e l d  o f  p l a y  in  

w h ich  t h e  p o e t ' s  c o n c e r n s  a r e  w h i m s i c a l l y  r e d u c e d  t o  

m i n i a t u r e .  " L e t ' s  in"  r e v i v e s  t h e  i s s u e  o f  " w i t h i n "  and  

" w i t h o u t , "  l o c a t i n g  t h e  poem a s  a t e m p o ra ry  p l a y g r o u n d  " o u t"  

o f  t h e  r e a l  w o r l d . 6 The f i n a l  s t a n z a ' s  h o u s e d  f i g u r e s  — 

f i s h e r m e n  in  c a n o e s ,  t u r t l e s ,  an d  t h e  p o e t ' s  

a b o u t - t o - b e - h o u s e d  g u e s t s  —  r e c a l l  t h e  p o e m 's  o p e n i n g
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h o u s e s  —  t h e  n e s t s ,  s h e l l s ,  and d en s  o f  b i r d s  and  b e a s t s ,  

M a r v e l l ' s  w h im s ic a l  v e r s i o n  o f  R o b e r t  B u r t o n ' s  s t a t e m e n t :

"We a r e  t e s t u d l n e s  t e s t a  s u a  i n c l u s l ,  l i k e  s o  many t o r t o i s e s  

in  o u r  s h e l l s ,  s a f e l y  d e f e n d e d  by an an g ry  s e a ,  a s  a w a l l  on 

a l l  s i d e s "  ( q t d .  in  Swan 5 5 1 ) .  The " s o b e r  Frame" o f  t h e  

h o u s e  was o u r  s t a r t i n g  p o i n t ,  f o r  l i k e  B a c h e l a r d  in  o u r  own 

t i m e ,  M arv e l l  shows t h a t  " t h e  h o u se  i s  one o f  t h e  g r e a t e s t  

p o w ers  o f  i n t e g r a t i o n  f o r  t h e  t h o u g h t s ,  m em o r ie s  and  dream s  

o f  mankind" ( 6 ) ;  i t  " i n v i t e s  mankind  t o  h e r o i s m  o f  cosm ic  

p r o p o r t i o n s "  ( 4 6 ) ;  e x p e r i e n c e d ,  i t s  " I n h a b i t e d  s p a c e  

t r a n s c e n d s  g e o m e t r i c a l  s p a c e "  ( 4 7 ) .  In  t h e  same way,  t h e  

p o e t  t r a n s c e n d s  g e o m e t r y ,  s u c c e s s f u l l y  Immuring " t h e  C i r c l e  

in  t h e  Q u a d r a t u r e , "  e n g i n e e r i n g  "a  p e r f e c t l y  c i r c u l a r  

a r t i s t i c  an d  m ora l  J o u r n e y  —  from t h e  h o u s e ,  a r o u n d  t h e  

g r o u n d s ,  a n d  back  a g a i n  —  w i t h i n  t h e  q u a d r a t u r e  o f  

n i n e t y - s e v e n  e i g h t - s y l l a b l e  by e i g h t - l i n e  s t a n z a s "  (Gilm an 

2 3 1 ) .  F i n a l l y ,  t h e  l a s t  s t a n z a ' s  s a l u t e  t o  a m p h i b i a n s ,  

c r e a t u r e s  who s l i p  e a s i l y  be tw een  w o r l d s ,  r e v i v e s  a  f a v o r i t e  

t h em e .  At t h e  p o e t ' s  s i d e ,  we d i p ,  l i k e  meadow d i v e r s ,  i n t o  

a  g l i m m e r i n g ,  m a n y -w o r ld e d  u n i v e r s e . 7 i t s  c u r i o s i t i e s ,  we 

l e a r n ,  a r e  open o n l y  t o  t h e  f l e x i b l e ,  whose h o u s e s  sw e a t  and  

grow s p h e r i c a l ,  who d i v e  and  r i s e  a l i v e  f rom p e r c e p t u a l  

a b y s s e s ,  who f i s h  b r a c e d  be tw een  l a n d  and  w a t e r .  As 

r e a d e r s ,  we m ust  l i k e w i s e  p o i s e  o u r s e l v e s  b e tw e e n  g e n r e s  

u n l e s s ,  l i k e  t h e  r a i l ,  we a r e  l o s t  in  t h i s  " l i g h t  Mosalck" 

o f  k i n d s .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



page 204

L ike  S h a k e s p e a r e ' s  T e m p e s t . "Upon A p p le to n  House" I s  a 

s o r t  o f  m i r r o r  t h r o u g h  which we can look b ac k  a t  t h e  

d i a l o g u e s ,  p o r t r a i t s ,  and  o t h e r  poems.  L ik e  V e l a z q u e z ' s  Las 

M e n ln a s . I t  h o l d s  t h i s  p o e t ' s  f a v o r i t e  s p a t i a l  a m b i g u i t i e s  

in  p l a y f u l  s u s p e n s i o n .  N e s t s  r e c a l l  M a r v e l l i a n  s p h e r e s ,  a t  

t h e  maximum o f  t h e i r  u n i t y .  The " E n g in e s  s t r a n g e "  o f  h i s  

p o e t i c  I m a g i n a t i o n  — e n c l o s u r e ,  s u b s u m p t i o n ,  c o r r e s p o n d e n c e  

— r e v i v e  t h e  v o i c e s  o f  nymphs, l o v e r s ,  mowers .  S p a c e s ,  new 

and  em pty ,  s m a l l  and  s h r u n k e n ,  sh ap e  an I n t i m a t e  Im m e n s i ty ,  

a s  t h e y  h ave  done e a r l i e r .  H e re ,  a s  e l s e w h e r e ,  t h a t  " T h in g s  

g r e a t e r  a r e  in  l e s s  c o n t a i n ' d "  d e l i g h t s  t h i s  man who 

p o s s e s s e s  t h e  w o r l d  by r e d u c i n g  i t  t o  m i n i a t u r e .
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N o te s

*For  a s u s t a i n e d  d i s c u s s i o n  o f  e n c l o s u r e  in UAH, 
e s p e c i a l l y  a s  i t  i s  e x p e r i e n c e d  a s  a  c o n s t r a i n t ,  s e e  Swan, 
who t r a c e s  t h e  phenomenon t o  b i o g r a p h i c a l  and  p o l i t i c a l  
s o u r c e s .

3 For  E r n e s t  G i lm an ,  "T h e re  i s  a s e m a n t i c  b l u r  in  t h e  
l i n e  'D a r k  a l l  w i t h o u t  i t  k n i t s , '  which  l e a v e s  u s  f e e l i n g  
u n c e r t a i n  a b o u t  where  t h e  d a r k n e s s  i s  — a f e e l i n g  t h a t  i s  
c r u c i a l  t o  o u r  e x p e r i e n c e  o f  t h e  w hole  s e c t i o n "  ( 2 2 4 ) .

3T h e se  p u z z l e s  a r e  c h a r a c t e r i s t i c  o f  I t a l i a n  Baroque  
g a r d e n s ,  w i t h  t h e i r  " f o u n t a i n s ,  s t a t u e s ,  g r o t t o e s ,  c a s i n o s ,  
t e r r a c e s  w i t h  d i v i d e d  s t a i r c a s e s  c o n n e c t i n g  d i f f e r e n t  
l e v e l s ,  o r  c o v e r e d  w a l k s  t h a t  o f f e r  ambiguous  t e r r i t o r y  
( ' i n s i d e '  o u t s i d e )  an d  s u g g e s t  new i n t e r p l a y  b e tw een  
man-made a n d  n a t u r a l  e n v i r o n m e n t"  (Hunt  ' L o o s e '  3 3 3 ) .

4L o u i s  Martz  n o t e s ,  “ t h e  s p e a k e r  h i m s e l f  becomes  a 
m a sk e r  in  t h e  wood,"  c l o a k e d  in  oak  l e a v e s  and  i v y ,  and  
e a r l i e r ,  M a rv e l l  d raw s  upon masque t e c h n o l o g y  in h i s  s c e n e s  
t u r n i n g  " w i t h  E n g in e s  s t r a n g e , "  a n d  r i v e r  f l o o d i n g  " t o  
c o n c l u d e  t h e s e  p l e a s a n t  A c t s "  ( 2 0 9 ) .

5See  Swan: " i n  a s c e n e  i n t e n s e l y  s i l e n t ,  i n t e n s e l y  
v i s u a l ,  t h e  l a n d s c a p e  and  t h e  n a r r a t o r  a t  p l a y  w i t h i n  i t  a r e  
a l t o g e t h e r  benumbed,  v i t r i f i e d ,  t u r n e d  t o  s t o n e  by M a r i a ' s  
su d d e n  a p p e a r a n c e . . . s h e  i n t e r r u p t s  t h e  f l u i d ,  a m p h ib io u s  
r e l a t i o n s h i p  b e tw een  n a r r a t o r  an d  l a n d s c a p e ,  h a r d e n i n g  i t  
i n t o  p u r e ,  c r y s t a l l i n e  o r d e r "  ( 5 6 6 ) .

6At t h e  p o e t ' s  s i d e ,  we h ave  a l s o  j o u r n e y e d  from t h e  
h o u s e  on " o u t , "  t h r o u g h  t h e  g a r d e n s ,  meadows, and  woods 
(Swan 5 6 7 ) .  In h e r  work on m i n i a t u r e ,  Susan  S t e w a r t  n o t e s  
t h a t  in  c o n t r a s t  t o  J o n s o n ' s  " P e n s h u r s t " , w hich  "moves f rom 
d i s t a n c e  t o  i n f e r i o r i t y ," "Upon A p p le to n  House" moves  
o u t w a r d  ( 6 2 - 4 ) .  However ,  a s  Swan r e m a r k s ,  " P a r a d o x i c a l l y ,  
t h e  f u r t h e s t  ' o u t '  h a s  b e en  a t  t h e  same t im e  t h e  d e e p e s t  
' i n , ' "  t h e  I n t i m a t e  g r o v e  w h e re  t h e  n a r r a t o r  h a s  h i s  most  
i n t e n s e  e x p e r i e n c e  ( 5 6 7 ) .  Now, a s  n i g h t  f a l l s ,  we a r e  
g u i d e d  " in "  o u t  o f  t h e  poem.

^S ee  G i lm an :  M arv e l l  " l e a d s  u s  in  and  o u t  of  a s e r i e s  
o f  f r a m e s ,  a l l  o f  w h ich  r e f l e c t  t h e  o t h e r s ,  t h e  g r e a t e r  
w o r l d  w h ich  f r a m e s  them, a n d  o u r  own f ram e o f  mind" ( 2 2 9 ) ;

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



page 206

Swan a l s o  s u g g e s t s  t h a t  t h e  t r i c k  I s  t o  a v o i d
s e l f - e n t r a p m e n t , t o  be an a m p h ib ia n  " e n c l o s e d  in  o n e s e l f "
y e t  "moving be tw een  w o r l d s "  <5 6 8 ) .
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EPILOGUE

M a r v e l l ' s  l y r i c s  c e l e b r a t e  s p a c e ,  w h e t h e r  c o n d e n s e d  t o  

a  d r o p l e t  o r  s t r e t c h e d  t o  an a b y s s .  They seem I n s p i r e d  by 

s p a t i a l  p u z z l e s ,  t e a r s  a s  " w a t ry  S p h e a r s , "  g a r d e n s  r e d ,  

w h i t e ,  and  g r e e n ,  e m p i r e s  s u f f i c i e n t l y  v a s t  t o  h o u s e  

v e g e t a b l e  l o v e s ,  o c e a n s  r e b o u n d i n g  w i t h  e c h o e s .  M a rv e l l  

r e s p o n d s  t o  s p a c e  a s  a m i n i a t u r i s t ,  l o c a t i n g  p o c k e t s  w i t h i n  

i t  t h a t  s e r v e  a s  v a n t a g e s  on h i s  n i g h t s ,  b o t h  b l a c k  and  

g r e e n .  T h e se  p o c k e t s ,  a s  we have  s e e n ,  t a k e  s e v e r a l  f o rm s ,  

r e s i s t i n g  t h e i r  s u r r o u n d s ,  su b su m in g  them, o r  c o - e x i s t l n g  in  

m u tu a l  c o n t a i n m e n t .  T h i s  d i s c u s s i o n ,  in  f a c t ,  h a s  a t t e m p t e d  

t o  show how M arv e l l  p u t s  t h e s e  p o s s i b i l i t i e s  t o  s e v e r a l  

u s e s .

One i s  t o  e x t e n d  t h e  p o s s i b i l i t i e s  o f  g e n r e .  M a rv e l l  

r e g a r d s  " k in d s "  a s  f r a m e s  o r  doorw ays  t o  l i t t l e  w o r l d s ,  

g e n r e  o f t e n  an o c c a s i o n  f o r  s p o r t .  P e t r a r c h a n  l i t e r a r y  

c o n v e n t i o n s ,  f o r  i n s t a n c e ,  s e r v e  a s  a t h r e s h o l d  t o  t h e  

i n t e r i o r  l i f e  o f  t h e  u n f o r t u n a t e  l o v e r  who " h i s  own Blood  

d o e s  r e l i s h  b e s t . "  M e d i t a t i v e  s t r a t e g i e s  a r e  d e p l o y e d  t o  

e x p l o r e  a  d e w d r o p ' s  s i m u l t a n e o u s  i s o l a t i o n  a n d  i m p l i c a t i o n  

in  a  web o f  c o r r e s p o n d e n c e s .  The p o e t ' s  s p o r t  w i t h  g e n r e  

c u l m i n a t e s  in  "Upon A p p l e t o n  House ,"  whose d e c e p t i v e l y  

" s o b e r  Frame" accom m odates  an o v e r l a p p i n g  and  

i n t e r p e n e t r a t i o n  o f  s m a l l e r  f r a m e s .
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A s e c o n d  I s  t o  d e m o n s t r a t e  h i s  own c o n v i c t i o n  in  

r e a l i t y ' s  o p p o s i t i o n a l  d e s i g n .  D r a m a t i c a l l y  e n t e r i n g  v o i c e s  

in  d i a l o g u e ,  M a rv e l l  o b s e r v e s  t h e  p u l l  b e tw een  w o r l d  and  

" o t h e r , "  a s t r a t e g y  w hich  p e a k s  in  t h e  a n a m o rp h ic  d i s t r e s s  

o f  Soul  a n d  Body, who p i n e  "W i th in  a n o t h e r s  G r i e f . "

A t h i r d  i s  t o  r e g a r d  t h e  mind in  i t s  a n x i o u s  r e s p o n s e  

t o  l o v e .  M a r v e l l ' s  m i n i a t u r e  p o r t r a i t s  e x p l o r e  a  r a n g e  o f  

human r e a c t i o n s ,  l o v e r s  f l e e i n g ,  i d e a l i z i n g ,  b l e e d i n g  

b a n n e r e t s .  As r e a d e r s ,  we s m i l e  a t  t h e  s i l l y  human 

p o s t u r e s ,  r e c o g n i z i n g  t h e  m i n d ' s  a g i l i t y  in  r e s p o n s e  t o  i t s  

own f r a i l t y .

The p o r t r a i t s  a r e  p a r t l y  a b o u t  t h e  ways we l o s e  when we 

c l o s e  o u r s e l v e s  o f f  f rom  t h e  s p e c t a c l e  o f  s p a c e .  A f o u r t h  

u s e  t o  w h ich  M a rv e l l  p u t s  m i n i a t u r e  i s  t o  p a r t i c i p a t e  in  

s p a c e ,  o r b s ,  g a r d e n s ,  f r a m e s ,  h o u s e s  o f f e r i n g  t h e  modicum of  

s a f e t y  n e e d e d  f o r  t h e  j o u r n e y  a c r o s s  t h e  t h r e s h o l d  t o  s e a ,  

s k y ,  n i g h t ,  " u n f a t h o m a b l e  G r a s s . "  L ik e  a l l  a d v e n t u r e s ,  t h e  

j o u r n e y  h a s  a  few p r e r e q u i s i t e s ,  f l e x i b i l i t y  an d  a  c a p a c i t y  

f o r  w onder  in  m a n y - w o r l d e d n e s s .

A l l  c e l e b r a t e  t h e  m ind  a s  a  " t r u e  s u r v e y , "  em b ark ed ,  

“en cam p ed ,"  "C om pos 'd  i n t o  one G a l l e r y , "  f o r  M a r v e l l ,  a s  a  

t r u e  m i n i a t u r i s t ,  makes  a l l  s p a c e  r e t r e a t  s o  t h a t  he can 

s a v o r  " g r e e n  Though t  in  a  g r e e n  S h a d e . "
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