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Abstract
Homeric Diction in Posidippus
By
Maura Kathleen Williams

Advisor: Professor Dee L. Clayman

This dissertation is a study of the use of Homeric diction in the epigrams of Posidippus of
Pella. I place the poetry in the context of the aesthetic and scholarly interests of Ptolemaic
Alexandria and I provide a stylistic and intertextual analysis of the use of Homer in these 3"
century BCE epigrams. In the subgenres of amatory and sepulchral epigrams, the repetition of
Homeric diction in combination with particular fopoi and themes in the poems of Posidippus and
other epigrammatists becomes a literary trope. In other cases, Posidippus incorporates more
complex thematic allusion to Homer and, by doing so, displays awareness of the self-reflexive
and self-annotating experience of reading poetry. The repetition of Homeric diction within
sections of the Milan papyrus reinforces arguments for cohesive structure within the Aibik& and
olcwovookoTik& sections. What this study of Homeric diction reveals is that Posidippus’ choice of
topoi and themes are distinguished by the way he incorporates Homeric references and thematic
allusion. Other poets share his fopoi and his themes and sometimes even his Homeric diction, but
these three elements rarely match the complexity in Posidippus. The combinations are what

differentiate Posidippus’ stylistic tendences from other Hellenistic epigrammatists.
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Introduction

This dissertation is a study of the use of Homeric diction in the epigrams of Posidippus of
Pella. I place the poetry in the context of the aesthetic and scholarly interests of Ptolemaic
Alexandria and I provide a stylistic and intertextual analysis of the use of Homer in these 3"
century BCE epigrams. Posidippus is innovative in the way he incorporates Homeric diction
even as he is entirely in step with other Hellenistic poets. In the subgenre of amatory and
sepulchral epigrams, the repetition of the Homeric in combination with particular fopoi and
themes in the poems of Posidippus and other epigrammatists becomes a literary trope. In other
cases, Posidippus incorporates more complex thematic allusion to Homer and, by doing so,
displays awareness of the self-reflexive and self-annotating experience of reading poetry. The
repetition of Homeric diction within sections of the Milan papyrus reinforces arguments for
cohesive structure within the AiBika and oicovookoTika sections. In all examples of Homeric
diction in the poetry, a metapoetic interpretation is possible as the poet establishes himself as a
part of Greek literary history.

Until the 1990’s, the text of Posidippus consisted of only thirty-two poems and already
connections were being made to Homer.' A new era of scholarship on Posidippus and Hellenistic
epigram arrived with the publication in 2001 of Papiri dell’ Universita degli Studi di Milano VIII

309 (P. Mil. Vogl. VIII 309), edited by G. Bastianini and C. Galazzi with C. Austin, which

" The text of Posidippus: Thirteen undisputed and nine epigrams in the Greek Anthology ascribed to others; five
fragments on papyri: P. Cair. (AB 113), P. Petrie (AB 114), P. Louvre (AB 115-116), P. Tebt. (AB 117); one on a
wax tablet (P. Berol, AB 118 ); four quotations by Athenaeus (AB 119-122); one in Tzetzes, Chiliades 7.660 = AB
15. The doubly ascribed epigrams: With Asclepiades: AB 126 (=34 GP = AP V 194 = PI. VI1.22); AB 127 (= 35
GP=AP V 202); AB 128 (=36 GP=AP V 209 =PI. VII 119); AB 134 (=37 GP = AP XII 17); AB 136 (=38 GP =
AP XII 77); AB 141 (= 39 GP = AP XIV (Plan.) 68); with Callimachus, AB 131 (= AP VII 170); with Plato
Comicus, AB 133 (= AP IX 359); with Meleager, Meleager 54 GP (= AP V 215).



contains one hundred and twelve new epigrams, or more realistically about ninety, as two are
previously known (AB 15 and 65) and twenty are too incomplete to be readable.” The subjects in
the newly collected corpus (published in the 2002 editio minor, Posidippi Pellae Quae Supersunt
Omnia by Austin and Bastianini, AB) range from gems, omens, and statues to shipwrecks, horses
and votive offerings. The epigrams are only matched in their thematic variety by the many
genres they exemplify: epideictic, sepulchral, dedicatory, ecphrastic, sympotic, epinician. The
more the new papyrus is studied, the more appreciation critics have for what seemed at first to be
poetry that was inferior in quality to the erotic and sympotic epigrams chosen for the Greek
Anthology or the fascinating “seal of Posidippus” on the wax tablet now known as AB 118.> The
progress of the literary and textual criticism 1s reflected in the apparatus criticus of P. Mil. Vogl.
VIII 30 which is growing longer each year, edited by B. Acosta-Hughes, E. Kosmetatou, M.
Cuypers, and F. Angio and posted electronically by the Center for Hellenic Studies.* As scholars
add to this apparatus criticus, the number of notes on Homeric language has also been
accumulating. A synthesis of information of Posidippus’ Homeric references allows a fuller
picture of the poet’s compositional technique and the way his poetics compare to other
epigrammatists.

Examination of other Hellenistic poets has proven that the Alexandrian poets studied the
Homeric texts and enjoyed taking up the most unusual words for use in their poems. In his
discussion of Callimachus’s view on Homeric exegesis, Pfeiffer writes, “It is possible that he

consulted the elementary explanatory notes that must have accompanied the Homeric text for a

> AB 15 (= 20 GP = 1674-1681 Page = Tzetes Chiliades V11 660); AB 65 (= 18 GP = 1658-1661 Page = AP XVI
119). Of the sixteen columns on the papyrus, Columns I, II, VII, IX-XI, XIII, and X VT are the least complete.

? See H. Lloyd-Jones’s 2003 “All by Posidippus?”

* The current text of Posidippus is found in the first issue of Classics@, available at chs.harvard.edu/chs and in
Angi0’s annual updates in Studi di Egittologia e di Papirologia.



long time and finally became a substantial part of our so-called D-Scholia, in which they were
mixed up with more learned grammatical comments.”” There is no reason that Posidippus, one of
the earliest of epigrammatists whose writing is rich with Homeric references, would not have had
access to the same texts. Rengakos writes of Apollonius’s conscious use of Homeric words both
for allusion and to point to problems of Homeric textual criticism.® Posidippus does the same
thing on a smaller scale but he is also connected with other epigrammatists’ work (as Sens has
shown with Asclepiades) and a different and complementary set of fopoi. Certainly, not all of the
words that appear in both Homer and Posidippus lead to instances of exciting quotations,
citations or thematic allusion. Some linguistic bonds are more important structurally in the poem
than thematically. Nevertheless, all of the possible connections are worth noting because they are
part of the web of connections to Homeric scholarship as it was emerging in the 3" century BCE.
One cannot be certain about the exact state of the Homeric text at this time but, as I
discuss in Chapter One, somehow a common, or vulgate text appeared in the 2™ century BCE
when the prominent Homeric scholar of that time, Aristarchus, commented on his predecessors
Aristophanes of Byzantium and Zenodotus of Ephesus. Fraser writes of Zenodotus that “His
edition of the Iliad was apparently in circulation ¢.275,”. Even with the collection of
papyrological evidence for the Homeric text of the time, the Ptolemaic Papyri, there is still much
that we cannot know about how early the Iliad and the Odyssey became the 24-book poems that
we have in our Oxford texts. Bird writes of the current views of the Homeric text: “G. S. Kirk
and R. Janko take basically the same view as S. West, and also (like van der Valk) minimize the

value of the work of the Alexandrians in their efforts to find the ‘original’ text of Homer. Taking

* Pfeiffer 1968, p. 139.
® Rengakos 1994, Apollonios Rhodios und die antike Homererklérung .

7 Fraser, p. 458.



a contrary position is G. Nagy, who attributes significant value both to the readings of the
Ptolemaic papyri and to the work of the Alexandrian scholars.”®

In this study of Homer, I take into account not only the corpus digitized in the online
Thesaurus Linguae Graecae, The Chicago Homer and other databases, but I also have in mind
the continually updated news at the Center for Hellenic Studies and the Homer Multi-text
project, a website devoted to research and preservation of the variations of Homer. The directors
of multi-text project seek to create an online text that encompasses all the manuscripts —papyri
or medieval. Digital humanities is a modern idea but this work also seems to be bringing back
the idea of many versions of Homer. As they deconstruct the Homeric text in light of so much
evidence, the electronic text is leading away from any individual identification of one poet’s
written word and to the acceptance of the variations inherited from the oral tradition, something
connected to the versions of the Rhapsodes. The task of Zenodotus was to collate all the different
papyri coming his way and to find a definitive Homeric text. Centuries later, the Oxford text is
definitive but now being set into a new textual tradition.” The Homeric diction that appears in
Posidippus may tell us little that is definitive about the early text, but this study does indicate
certain preferences and common points of reference of Posidippus and his fellow poets. For
example, in Chapter Four, I discuss the allusion in AB 22 to /I. 3.1-14, where the Trojans sound
like loud cranes. This Homeric passage is also a source of allusion for Callimachus and
Apollonius. Also interesting is that there does not to seem to be any allusion to episodes or
diction of interest from Iliad Book 18 or Odyssey Books 7, 18, or 22. A full anaylsis of all
Homeric diction in other authors may reveal even more about the Homeric text at this time and it

has become clear to me through my own research on the Homeric diction in Greek poetry that

¥ Bird, p. 75.
? Cf. Tsagalis 2008, Bird.



the two areas cannot be separated. There are enough words of interest to ancient and modern
scholars in Posidippus that one cannot avoid the topic of Homeric exegesis in the 3" century
BCE.

A word on terminology is in order. Throughout this dissertation, I will refer to ropoi,
called motifs by Taran, which are “the constituent feature or dominant idea around which the
poem is built and which can be applied to various situations.”'” The topos is a commonplace in
Greek literature, an idea that can be used in a variety of circumstances. Aristotle provides a list
of topoi that are used to build arguments and to persuade, but there is a more common literary
idea of topos. I will connect fopoi, the featured motif that would be the commonly recognized, to
the themes of the poems, the “situations themselves, that is, the anecdotal part of the ‘plot’ of the
epigram.”'' As Taran writes, the topos and the theme “are expressed by means of poetic conceits
which, naturally enough, are the most personal element, the one in which each poet innovates
most freely...”"* Posidippus makes use of the set of topoi that are common in Hellenistic
epigram, and through these commonplaces, he sometimes signals Homeric allusion. Posidippus’
choice of diction is part of a technique of literary allusion, a technique built on both general
references to epic poetry and on significant thematic allusion to specific passages of the Iliad or
Odyssey.

There are different designations of fopos, allusion and theme in Classical scholarship and
that is in part because the ideas do overlap at times. Some allusions are also more tentative than
others and in the case of the well-known Homeric texts, what may seem an allusion may be more

aptly described as a merely a possible reference. Consequently, Homericism is called variously

' Tarén, p- 5. Topoi are not only an element of poetry: cf. Morrison “A key fopos in Thucydides: the comparison of
cities and individuals...” or Lateiner on a a fopos in Lysias, “The man who does not meddle in politics.”

i Tarédn, p. 5.

12 Tarédn, p. 5.



an “echo” (Nagy, Prauscello, Williams et al.), “trace” (C. Williams et al.), quotation (Edmunds’s
preference) or reference (Bing)." I use these terms as a way of recognizing that parallels are not
always allusions. If the context of the quotation from Homer is appropriate for the epigram’s
theme, I refer to the intertextual point between source text (Homer) and target text (Posidippus)
as allusion or thematic allusion.'* Bing differentiates between an allusion and the more explicit
reference —allusions being defined by the indirect or hidden aspect of the signaling of a source
text. An example of reference in Posidippus is AB 64 where a statue of Idomeneus and Meriones
is praised for its realism. While there may be some parallel phrasing because the two heroes’
names are repeated in the epigram as they often are in the Iliad the poet does not seem to
alluding to any specific passage in Homer."” In both the weaker cases of reference or the stronger
examples of allusion, however, the poet’s choice to include any such literary echo should still be
considered a way of taking part in the literary tradition, an act as important as the intertextual
link itself. One may also consider that the mention of a Homeric hero or other figure can also be
considered to be itself a topos, as in the naming of Hector in AB 148.

As Hunter writes, “The study of the relationship between Hellenistic epigram and the
archaic and classical poetry which nourished it has largely been conducted in terms of motifs and
structures. Language and imagery have received less attention, in part because it is not easy to
find the critical language,” for a profitable discussion.'® I consider this dissertation part of the

effort to find that critical language. I set out first to establish what Homeric diction exactly is in

Bcf. Nagy 2004, “Homeric Echoes in Posidippus;” L. Prauscello “A Homeric Echo in Theocritus’ Idyll 11.25-7:
the Cyclops, Nausicaa and the Hyacinths;” or Darcus, “An Echo of Homer in Pindar, Pythian 4.”

'* Edmunds uses ‘quotation’ for any parallels. Barchiesi 1993, p. 335, on a link between Ovid and Propertius, “This
is not just a vague impression, since the line is actually a clear allusion...”

5 In a similar way, the mention of Athena in AB 31 or Zeus in AB 34 does not function as a thematic allusion to
any one source; or Callimachus’ mention of Glaucus from /I. 6 in ep. 48 Pf. (26 GP = 1270-1275 Page = AP VI,
310) is a reference, but not an allusion.

' Hunter 2010, p. 265.



the epigrams and how it functions in each poem and in parallel epigrams. In order to convey
fully the complex interconnections between the various fopoi, themes, language and imagery in
these Hellenistic epigrams, I rely on terms from recent studies in Classics on the “dynamics of
appropriation,” which are, in turn, drawn from the wider theoretical sphere of studies in
Intertextuality. The more one presses the point of common literary sources and stylistic
preference in the Hellenistic epigrams, the more the meta-poetics, the generic self-awareness and
the engagement with a variety of literary models stands out. Even the sounds of the poems recall
each other in their generally consistent application of the elegiac couplet.”

Allusion can be self-reflexive because it allows the poet to comment on the use of a
traditional model, i.e. on the use of Homer. Barchiesi, writing about Roman poets, who are “self-
conscious about their intertextual origins,” states that “allusion and literary self-consciousness
are not easily detachable entities.”'® The poets use the allusions as a signal of literary erudition
and an invitation to the reader to join the poet in his literary activity. Sens points to the way
allusion “can activate the reader’s awareness of an entire tradition, thus locating the alluding text
in a continuous literary line while treating the target as a poetic ancestor.”"” C. Williams sees this
sort of process in the “traces” of Ovid that are apparent in Martial’s epigrams, in that they
“display various turns of phrase and metrical features reminiscent of his predecessor.”* By using
certain erudite phrases from a source text, a poet may bring into his target text additional
information about both his own and his predecessor’s literary interests. In this way, C. Williams
explains, Martial signals “Ovid’s meditations on his own poetic activity...” and Posidippus

signals his metapoetic choice to quote Homer. At times this sort of signal produces an

"7 See West 1982, p. 153-157.

'8 Barchiesi 1993, p. 333 and 360.
¥ Sens 2007, p. 377.

2% C. Williams 2002 p. 418.



“unmistakable echo ... “ in what seem to be extremely “self-referential epigrams.”*' Posidippus,
like Martial, joins “the number of poets who have meditated on current criticism and lasting
fame —and who are now successfully immortal...”** Posidippus explicitly expresses his wish to
have a statue in the square in his sphragis poem, AB 118, but his main outlet to express his
inclusion in the literary tradition is through the use of archaic sources alongside contemporary
literary or scientific language or other sousrces in his epigrams.

Barchiesi, in a chapter entitled, “Tropes in Intertextuality in Roman Epic,” adds to this
discussion of self-referential allusion by looking at this erudite footnote as a signal for the reader
to pay attention to the innovative lines of verse and consider a wider sphere of relevance for the
epigram. Barchiesi writes that we should not only “be detecting relations between the texts, but
also the ways these relations are represented and the tropes that translate them, figures that
precipitate and render them visible.”> He adds that there is “a short repertoire of the ways
Roman culture mirrors and mediates its intertextual consciousness.”** Barchiesi looks into epic
poetry in that chapter, noting the fact that it is a “well-identified and internally coherent literary
genre,” something that distinguishes that traditional form from the new literary epigram of the 3™
century BCE.” Still, like the epic poetry, epigram does “make strong references to its tradition

while still abstaining from explicit citation,” and they also return again and again to the same

1 €. Williams 2002 p-418; p. 425, “Martial combines the motif framing Amores 1.15—invidious criticism (livor)
directed against the poet— with an allusion to his achievement of worldwide fame made in terms echoing the same
Ovidian text (M. 8.61) Livet Charinus...”

2 C. Williams 2002 p. 434.

3 Barchiesi 2001, p.129.

** Barchiesi 2001, p.129.

» Barchiesi 2001, p.129.



topoi and themes. The challenge of epigram is that with every new poem they seem to introduce
new words and references.*

What is clear from my analysis is that the Hellenstic epigrammatists are constantly
revising the motifs and the way they figure into thematic spheres and this revision may be
reflected in the editions of their poems. The fact that these poets are seeing their poetry in
bookrolls is a crucial part of this culture. Gutzwiller proves the close ties between book
production and the poetry of the age. In “The Literariness of the Milan Papyrus or ‘What
Difference a Book?’” Gutzwiller asserts that the “advent of literary epigrams, apparently a
phenomenon of the third century, seems directly tied to the invention of the poetry as a literary
form,” which dates as early as the 5" century BCE. Bing interprets the innovations of the
Hellenistic poets as a result of efforts to find novel forms and functions for epigrams are part of a
change in self-image during the time of social, political, and scholarly change of Ptolemaic
Alexandria. Bing points out, for example, the novelty of Hedylus 6 GP, where “the fopos of wine
and song,” which appears as “early as Archilochus” becomes a topos of wine and words.”’ Bing
comments, “Instead of urging his friend to drink and sing, Hedylus (6 GP) urges him to drink
and write: kai ypd&@e kal pébue...”* This ‘drink and write’ directive appears at the end of that

epigram, a style “which is traditionally sympotic in every other way.”” The change creates a sort

*® Barchiesi 2001, p. 129ff. One may also add that there is no “hermeneutic whole” in epigram, but, there may be, as
Barthes suggests of literary effects in general, “an underlying system,” which makes these effects possible, such as
the expectations of topologies and themes. See Culler, p. 118 and Barthes, Critique et Verité.
27 5

Bing 1988, p. 21.
* Bing 1988, p. 21.
* Bing 1988 p. 21.



of “punch line, aimed to unsettle...” or to delight and it is a sign of poetic activity that results
from the book culture of the 3" century BCE.”

The popularity of poetry books must also be one reason why there are so many “shared
points of reference,” in Hellenistic epigram.’’ Hunter, writing on “language and interpretation in
Greek Epigram,” discusses the way later poets “confront” their literary models.* It is not
mimesis at all, but literary adaptation and transformation. Posidippus is more subtle about his
references than Meleager, for one, and Hunter’s example of Meleager 64 GP (= 4360-1463 Page
= AP V 190) makes for a useful comparison to pinpoint what exactly Posidippus was subtle
about.

Meleager 64 GP (= 4360-1463 Page = AP V 190)

kKUua 1O mkpov "EpcoTos akolunTol Te TvéovTes

CiiAot kai kOuwY Xeluéplov TEAayos,
ol pépopatl; TAv TNt 8¢ PPEVAIV olaKes APeivTal:
1 T&AL TV Tpugeptv ZkUAAav émaydueda;

Bitter wave of Love and unceasing blasts of jealousy and the stormy

sea of the komos: where am I drifting? The rudder of my mind

is loosed out of control; shall I see the sexy Scylla again?”

Gow and Page comment that there are “Two common motifs” here: one is “the Jealous Lover,
inebriated, walking through bad weather.... to his mistress;” and the other is “the comparison of

Love to a storm at sea...”** Posidippus does apply the motif of jealousy in AB 125, 129 and 130,

but he does not make use of the metaphorical stormy sea or the ‘ship of state’ motif and he tends

0 Bing 1988 p. 21, he adds of the ending’s surprise, “as it did Gow and Page, who comment (on v.4) ypd&ge ... does
not suggest a symposium.”

3! Hunter 2010, p. 272.

32 Hunter 2010, p. 265.

33 Hunter 2010, p.- 265; I use Hunter’s translation so that his interpretation of the poem’s meaning is clear.

** GP ad loc. as quoted in Hunter 2010, p. 266; the Roman Propertius applies these same motifs in 1.3.

10



to be avoid Meleager’s “obvious reworking of the Odyssey.””> Hunter writes of Meleager that
“readers do not have to guess what the ‘wave’ (desire), the ‘winds’ (jealousy), the ‘wintry sea’ (a
komos), and the ‘rudder’ (the reasoning mind) represent, as the poem itself quite explicitly tells
us.” What is interesting is the “identity of ‘sexy Scylla,”” whom “the speaker apparently would
like to (survive to?) see” again, “though seeing Scylla is the very last thing a sailor would
normally wish to do (cf. Odyssey 12.88,258).”*° Meleager does even more with his Homeric
model by also using mikpov to describe the wave, kGua. In Od. 5.322-3, Hunter points out,
“Odysseus spits out &Aunv mkprjv from his mouth.” The metaphorical use of drinking as
symbolic of taking in poetry is so established that Meleager can be tricky about how he builds
this idea into the poem. It is a more allusive turn before the reference to Scylla at the end. Hunter
suggests that “we are supposed to see the poet, not just on his passionate komos, but also at work
on his poem. This is literary art as epideixis.””’ Meleager 64 GP combines the Homeric Scylla
with the language of bitter tast in the Odyssey in a way that should please a fully informed
audience. It may even be possible to read it as a statement of taste because of the epigrammatic
form and the way the topoi of ‘bitter love,” ‘jealous lover,” ‘wavering mind as a storm at sea,’
connect so obviously to what was, by Meleager’s time, epigrammatic convention. Consider,
furthermore, that Alcacus 208.1-14 Voigt, where the ‘ship of state’ idea originates and which act
as another reference in the poem (as it does in Horace Odes 1.14). The further back one goes, the
more “the very indeterminacy of the language,” is “crucial” to the poem.”® Hunter adds another

reference, that of Anacreon, PMG 417 where a “Thracian filly” is in need of being steered by a

3 Hunter 2010, p. 266.
3% Hunter 2010, p. 266.
37 Hunter 2010, p. 266.
** Hunter 2010, p. 268.

11



skilled rider (as a ship at storm needs a skilled helmsman). “We may wish to invoke the sympotic
traditions of riddling and role-playing,” Hunter writes, “which of course remain as powerful
influences also on Hellenistic epigram, but the difference in mode between Meleager and the
archaic poems is clear enough.” The metaphor in Anacreon determines the whole poem, there is
no combination of sources, but a combination of messages. As Hunter notes, perhaps in Alcaeus’
poem, this “is not a ‘real” storm at sea which is being described,” but that it “is a rather different
aspect of the relationship between poet and audience.”” In that case, I think the epigrammatic
tendency to self-reference and repeat itself, is an outcome of just that sort of poet/reader
interaction that the epigrammatic genre exemplifies. As for the “use of the Homeric tradition” in
earlier poetry, whether the allusion of Anacreon “differs in any significant way from that which
is standard in early inscribed epigram,” Hunter concludes that “the epic inheritance was used in a
creative manner from a relatively early date.”*

There are various degrees of allusions (unlike fopoi or tropes) and I want to point out a
few different ideas that pertain to the analysis of Homeric diction in Posidippus. Giangrande, in
his 1967 paper “‘Arte Allusiva’ and Alexandrian Epic Poetry,” writes that there are “two main
characteristics of Alexandrian allusion to Homer, namely implied grammatical interpretation and
oppositio in imitando.”*' Giangrande adds that the “latter, I should like to observe incidentally,
was more extensively practiced than is usually believed...” Certainly, my goal for this

dissertation is not only to show the way Posidippus’ use of Homeric diction compares with

others, but also to show that his engagement with those epics is more profound than his modern

3 Hunter 2010, p. 268. Hunter continues to show the source of Theognis in Rhianus; and Alcaeus, Anacreon,
Tyrtaeus in Asclepiades and Callimachus.

“* Hunter 2010, p. 281.

4 Giangrande 1967, p. 85.
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critics generally recognize and that the “literariness” of the Hellenistic era is the main inspiration
for the conceits in his poetry.

Harder, in “Intertextuality in Callimachus’ Aetia,” lays out a more extended list for study
of allusion:
“In the Aetia one can distinguish several ways in which earlier texts may be alluded to: on the
one hand, there are allusions to specific passages in earlier authors, on the other hand, there are
certain aspects of literary technique which recall an earlier literary genre or author in general,
without referring the reader to a specific passage (like, e.g., a Homeric simile or a Pindaric
breaking off-formula). In the third place there are passage where the reader seems to be invited

to consult other texts for further information on a specific point (like, e.g., a part of the story
which is not told in the text).”*

Harder adds the essential criteria for detecting an allusion: there must be “explicit reference to
another author,” through quotations or “the use of the same (rare or unusual) words” or “the use
of literary devices which may be considered as typical of a certain author or genre,” or through
“references to material which was part of the literary or scholarly tradition.”** As I point out in
my analyses, Posidippus uses all of these types of allusion and he regularly includes the literary
devices (apostrophe, anaphora, homoioteleuton, etc.) that are typical of epigram.

Allusion is a part of the presentation of the epigram’s theme which leads to “reflexive
annotation,” conscious imitation which requires one to reflect on what that allusion might be.*
This sort of self-reflexive allusion can become a literary device in itself, a sort of trope. So, an
allusion to Callimachus in Ovid, as Barchiesi writes, can “point to a more general quality of
literary allusion,” because of the “potential for self-reference” in “the process of alluding” to
other texts.* In the process of alluding to predecessors, poetic texts discover a potential for self-

reference. ...every allusive text makes also some broader reflexive statement: ‘I am poetry’... or

** Harder 2010, p. 191.

* Harder 2010, p. 191.

“ Following Conte and Hinds.
* Barchiesi 1993, p. 352.
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‘I belong to a tradition.””* The use of Homeric diction in Posidippus points to this same
perspective on metaphorical allusion in his literary epigrams.*’

The experience of writing, reading or hearing the epigrams (especially from edited poetry
books) is one that is interactive. The poetry comments on itself as part of the meta-poetic
element of this aesthetic program. In fact, the mere existence of literary sepulchral epigrams can
be seen as meta-poetic statement.*® The sepulchral and dedicatory epigrams direct the reader’s
attention in an open way (‘read this’). The small size of the epigrams allows a more intimate
engagement with the reader and, because the poet is taking advantage of this situation, one can
say that the fopoi and Homeric allusions are not only serving a primary funcion in the thematic
expression of the epigram, but this trope is, in effect, reversed and shifted to the reader. The
meaning of the poem and the recognition of the allusion is a self-annotating experience. The
trope of the repeated allusion/fopos combination is to be viewed as one way to direct the reader
and draw him or her in (that didactic tone of so many epigrams). As Hinds writes, “in practice,”
the meaning of each poem is “reconstructed by the reader at the point of reception.”* Conte and
Edmunds refer to the “integrative” and “reflective” relations between the target text and the
actual source of that quotation, sometimes a shift of form and function.”

I do not try to fit Posidippus into any one theoretical approach; I want to bring his poetry

into the discussions that have been so rich in critical analysis of his successors. I also do not see

“® Barchiesi 1993, p. 352.

47 Zanker 2007, p- 235, who adds that there are also common types of characters, as in Theophrastus.

8 ef. Day “Interactive Offerings: Early Greek Dedicatory Epigrams and Ritual,” on ritual language from the earliest
dedicatory inscriptions in poetry, and also, p. 42, on the “ways epigrams for victorious athletes adapt the form of the
herald’s proclamation of the games.” Also see Barbantani, S. “Hellenistic Epinician,” p.41, on the ‘announcement’
topos, “e.g. at Posidippus 71.3 AB we find the verb used as a technical term for the herald’s announcement,
AVaKNPUoow.”

* Hinds, p. 10; Barchiesi 1993, p.142: “Intertextuality is an event, not an object. It is not a thing, a fixed given to be
analyzed, but a relation in motion, even a dynamic destabilization.”

0 Edmunds, p. 138.
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him “trapped in the language” of Homer, as Prauscello writes of Theocritus, rather the play with
words seems to be more connected to the sympotic skolion and the sort of capping of
competitively driven poetry that D. Collins writes about in his 2004 book Masters of the Game:
Competition and Performance in Greek Poetry.”" Collins describes the Classical-era symposia
skolion game as an event that “furnished a specific playing field for the guests to detect whatever
hidden intentions lay in their neighboring symposiasts.”* There seems to be a “specific playing
field” for Hellenistic epigrammatists as well.

No Greek poet who composes hexameters can avoid Homer, but for Posidippus these can
be pointed references to epic and to the common point of reference in other the work of other
epigrammatists. Just as Hinds, Thomas, Williams, and other have shown the multivalent
existence of allusion in Catullus, Vergil, Ovid, and Martial, so their models in the 3 century
cultivated this literary showmanship. Homer’s epic poetry was so pervasively well-known and so
intensely studied at the time of Posidippus, that one can expect his audience to recognize a
Homeric allusion. Therefore, one can consider his epigrams in light of Intertextuality, the critical
term defined from the 1960’s onward by French literary theorists, for whom the intertextual
existence of the text is the text; or the Reader-Response theorists who argue for the relevance of
the reader in the meaning of a text.”” The idea is to use terms that are useful from those treatises.
Scholars been updating and adapting the underlying literary approach to intertextual

interpretation in studies of Latin Literature, including ties to Hellenistic Greek poetry. The

>! Prauscello, p-90; Collins 2004, though not so much the “provocation through mockery,” that he says “informed
the general atmosphere of symposia...”

32 Collins, p.96.

33 There are many definitions of Intertextuality, those of Bahtkine, Kristeva, Barthes, Genette, are nicely laid out
under the heading “Une Notion Instable,” in Samoyault, Culler, Schmitz and Edmunds. Derrida 1967, L’écriture et
la différence explores the ways the difference between texts defines and redefines those texts in an unavoidable and
essential intertextual experience.
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extension of philological analysis to the theoretical considers only those points that help clarify
the role of Homeric diction in the expression of theme and topoi in the epigrams.™ This self-
awareness 1s also expressed through the use of allusion as a way to share a commonly
recognizable canon of literature and, in so doing, to place these new epigrams of Macedonian
Egypt into the history of Greek literature.

In Chapter One, I provide the historical and cultural context for the discussions of poetry
in this dissertation. Beyond the literary references lies a ‘real world’ of change in Macedon and
Egypt, where Posidippus wrote and flourished. In an overview of Homer during the Hellenistic
period, I recount some of the strongest evidence for the close attention to the epic poems.

Homeric references come up in public inscriptions, in Homeric shrines, in educational
texts, in the work of the first scholars at Alexandria and in other authors. I include in this section
the testimonia for Posidippus’ whereabouts and some evidence for his scholarly interests during
the early to mid 3" century BCE. I end the chapter with a section on two references to
Posidippus, one in Aristarchus (through the scholia) and one in Stephanus of Byzantium, that
link his poetry to the study of Trojan heroes and geography. It seems that he shares the interests
of the scholars and poets of his time and I will build on those common interests in the other
chapters.

In Chapter Two, I place Posidippus firmly in the context of the poetry of the Hellenistic
period. There are common fopoi, motifs that appear throughout the history of Greek epigrams,
and at times these images call for Homeric turns of phrase. I open up the discussion of allusion
consider all aspects of this literary allusion: the structural and stylistic and the intertextual and

meta-poetic. I discuss the ways the repeated combination of fopoi and Homeric references

M of K. McCabe, “Was Juvenal a Structuralist,? A Look at Anachronisms in Literary Criticism,” Greece and Rome,
1986, pp.78-84.
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become a metaphor for the reader’s experience as much as the poet’s. Both reader and poet must
recognize levels of reference and make associations from a shared context and this event is a
crucial characteristic in epigram.

In Chapter Two, I focus on several subgenres of epigram: sympotic, didactic, amatory
and sepulchral. I consider the topoi that appear in the poems where Homeric diction is
incorporated. These fopoi sometimes overlap with the thematic designations both within the
Posidippean corpus and in other poets. I conclude this chapter by considering the common points
of reference and the typologies of epigram that appear in Posidippus and how he compares with
his nearest contemporaries, especially Asclepiades, Hedylus, Callimachus, Theocritus, and
Leonidas of Tarentum. Posidippus stands out for the range of Homeric references and allusions
in his poems.

In Chapter Three, I analyze the innovative epigrams in the AiBik&, the first section of the
Milan papyrus. One of the first exciting things about the Milan papyrus were the titles of
supplied for different sections of the poetry, nine in all, and there may have been more. Some of
these thematic headings are familiar (¢mTUupia, vavayikd, avabepaTtikd, iTmka), but others
are new to us (A1Bikd, oicovookoTikd, Tpdtot). The papyrus rolls ends in a unfortunately
fragmented section, the Tpdmol, where a sense of literary awareness can be glimpsed, (as in AB
104, discussed in Chapter One), but the first section, the AiBikd is relatively well-preserved.

Even with these new categories, certain epigrammatic topoi and themes reappear and
remind us of the ways one epigram can fit under several headings. The use of Homeric diction is
particularly striking and innovative. The theme of lapidary appreciation overlaps with the topos

of describing marvelous gemstones and the poet seems to demand that the reader equate the
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skills of writer and engraver. By extension, the intimate world of luxurious gift-giving is equated
with the exchange of poetry books and, perhaps, the exchange of literary allusions.

The different combinations of fopoi within the thematic whole of the sections are often
quite complex. For example, If we read AB 7 where the gem is from some massive mountain
river, we experience the poem; if we have the information to think of Hector as the rock turned
into a gift and that gift as a beautiful work of art, then several fopoi can be perceived as forming
this thematic narrative; furthermore, if we have read Theocritus, again a new layer from the
Castor and Pollux story, their confrontation with Amycus increases the the interest in the poem’s
artistry; and, finally (chronology notwithstandding), if one has read Apollonius’s Argonautica
where uses the same terminology is used yet another layer emerges. Theophrastus’s work on
stones is another source and these sorts of connections are abundant in AB 1-20.

From the first readings of these epigrams, scholars recognized that there is probably more
to the organization of epigrams in the sections of P. Mil. Vogl. VIII 309 than the common topics
of stones, omens, statues, horses, etc. As Lavigne and Romano explain, the titles on the Milan
roll are not just interesting for their thematic headings, but these designations “play a central
role in the interpretation of individual sections.””” Posidippus’ innovation is evident in the
abundant layers of technical and linguistic meaning, including allusion to Homer.

The same theoretical points about the literary awareness of Posidippus that I discuss in
Chapter Two and Three apply to the oicovookoTikd&, the second section of the Milan papyrus. In
Chapter Four, I discuss further how the reading of epigrams is an interactive experience and how
the expectations of typologies and themes figure into these poems on portents. A metapoetic use

of allusion and a variety of topoi fill AB 21-35. These epigrams connect on levels that are at

> Lavigne and Romano, p. 14.
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times reinforced by Homeric parallels and also by common points of interest among Hellenistic

poets. Organization of this section is reinforced in part by the common Homeric allusion in the

poems.

What this study of Homeric diction reveals is that Posidippus’ choice of fopoi and themes

are distinguished by the way he incorporates Homeric references and thematic allusion. Other
poets share his topoi and his themes and sometimes even his Homeric echoes, but these three
elements rarely match the combinations in Posidippus. The same topos or the same Homeric
reference point appear in different thematic contexts in different authors. The combinations are

what differentiate Posidippus’ stylistic tendences with other Hellenistic epigrammatists.
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Chapter One: Homer in the Hellenistic period

A Hellenistic marble votive relief from circa 150 BCE by Archelaus of Priene, now
preserved in the British Museum depicts Homer, “being crowned by the World and Time during
a ceremony in the Museum at Alexandria.”*® Also in this elaborate scene, which Green includes
in a discussion of “Middle-Period Hellenistic Art, 270-150,” three more levels portray
Mnemosyne, the nine Muses, Apollo, and on the top, Zeus reclining. Significantly, the image of
Time “has the features of Ptolemy IV, and the World those of this sister-wife Arsinoe II1.”’
Even though the relief dates later, Green explains, “the implication is clear: it took the
Homereion, and, thus, Philopator, to give Homer true immortality.”5 8

It was during the time of the first Ptolemies, under whose rule Posidippus lived and
flourished, that the Homeric texts from the cities of the Greek-speaking world were gathered and
collated. Of this turbulent historical period, Gutzwiller writes, “By the end of the first quarter of
the third century, three of Alexander’s commanders had proved successful in establishing for
their heirs kingdoms with permanent geographical centers and stable administrations: Antigonids

in Macedonia and parts of Greece, the Seleucids in Asia, and the Ptolemies in Egypt.””* Ptolemy

I Soter, son of Lagus, was, by 320 BCE, “the first king in Alexander’s city, Alexandria,” and

*® Green, p. 357, fig. 127.
57 Green, p. 358.
% Green, p. 358, who also writes on p.355, “All the porticoes, poets, and patronage in the world,” could never equal
Athens in the 5™ century, “Yet the nostalgia, the editing, the retrospective scholarship went on unabated.”
59 .
Gutzwiller 2007, p. 3.
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responsible for a new cultural and political program.” Ptolemy was a Macedonian general who
had been close to Alexander and who seems to have been educated. Pfeiffer writes that Ptolemy
I, “turning historian in the later years of his reign ... was to give the most reliable account of
Alexander’s deeds.”®" As a Macedonian and somatophylax of Alexander, Ptolemy would have
known of “Alexander’s fascination with the works of Homer,” and his claim of descent from
Achilles.®” Continuing the tradition of reverence for Homer for the next one hundred years were
Ptolemy I’s successors: Ptolemy II Philadelphus, Ptolemy III Euegertes, and Ptolemy IV
Philopator who “actually founded a Homereion, a shrine honoring Homer.”*’

How are we sure that Posidippus lived during this period? First, there are many
indications in the epigrams themselves. He does, in fact, name political figures, but the historical
reality behind some of these named figures is disputed.** Cultural references include mention of
the poets Antimachus and Mimnermus (AB 140) and the philosophers Zeno (AB 100, 123),
Cleanthes (AB 123) and Menedemus (AB 104). Known sculptors are also praised for their
craftsmanship, such as Alexander the Great’s favorite, Lysippus (AB 62, 65,70, 142 (=19 GP =

AP XVI 275); Myron (AB 66, 68, 69); and, from the same period, the engraver and craftsman

Chronios (AB 2,6,7).%

% pfeiffer 1968, p. 96.

o Pfeiffer 1968, p. 96.

62 Alcock, p. 26.

63 Green, p. 358.

“D. Thompson (in Gutzwiller 2005, pp. 269ff.) interprets the references in AB 78-82 are to the equestrian victories
of Berenike, daughter of Ptolemy II and Arsinoe I, in Olympia in 248 BCE and in Nemea, 247 or 249 BCE. D.
Clayman (ZPE 182,2012) convincingly argues against this assumption. Other named figures: Alexander (AB 31,
35, 65,70); Arsinoe I (AB 38, 39); Arsinoe Philadelphus (AB 36,37,78,113, 114,116, 119); Berenike I (AB 78,
87,88, 141); Berenike II (AB 78, 79, 82, althought see Clayman on other possibilities); Ptolemy (or Ptolemaic and it
is not entirely clear which Ptolemy, in AB 20, 63,76, 78, 82, 88, 113); Ptolemy II’s nauarch Callicrates (AB 39, 74,
116,119).

% See Powell, p. 456 on Laterculi Alexandrini, the 2™ ¢. BCE “Alexandrian lists” where Myron is listd under
“Statue-makers” (GvdpiavtoToloi).
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The editio minor provides the festimonia for the life of Posidippus in eight notes from
inscriptions, scholia, or other written sources. The poet’s name is written on a golden lamella
from the 4™ c. BCE found in Pella (Qepoepdvnt | TToceidimmos piotns | eboefrs, to
Persephone, Posidippus an initiate of the blessed [dedicated this]).®® This inscription is evidence
of the family name in the home town of our poet and also connects Posidippus to the rites of the
Eleusinian mysteries to which he refers in several poems. The suggestion has been made that this
could be the grandfather of Posidippus, or another family member.*’

There is evidence that Posidippus was a proxenos for Macedonia in a dedicatory
inscription from Delphi, ¢.276/5 or 273/2 BCE (Fouilles de Delphes 111 3, 192) that links
Posidippus and Asclepiades.® One of the most intriguing pieces of evidence is the appearance of
Posidippus’ name on a list of proxeny representatives in Thermum (IG IX 1(2) I, 17A) dating to
c. 263/2 BCE.” An inscription from the island of Delos (IG XI 2 (Deli) 226 B 5) from circa 257
BCE names Posidippus,, piaAn Tijs AAeEavdpécov mdAews e’ apxiBecopou TTooeidimmov, a
cup of the city of Alexandrians from the head of the sacred embassy (bscopia) Posidippus.”
Homolle writes that in addition to Posidippus, other names from this era are part of a collection

of inscriptions on Delos including some from Rhodes and Cnidos.” Among these are Straton,

% Translations are my own unless otherwise noted.
67 AB, p. 19, who note Dickie and Rossi.

o8 Aehgol Edwokav ... TTooedimmeor ... AokAnmddnt ... auTols kai ékyd[voio mpo] |Eeviav, The Delphians ...
gave to Posidippus ...to Asclepiades ...to them and their descendants as proxeny. See Trypanis, p.68ff.;Fraser vol.
2,p. 796, note 45

% Fraser vol. 2, p. 796, note 44.

7 atrrofs kai ékydvolis] TolT]oBe ... Mo[o]edimmeot T ¢mypauuaTtomoldd TTeAhaict | évyuos K(A)eokpdtns
‘HpakAecd>tas; pi&An may be in AB 3 and only appears in Homer in 7. 23.

n Homolle, p. 69.
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tutor of Ptolemy Philadelphus from 288-270; and Pasicrates of Rhodes who was the brother of
Eudemus, the associate of Aristotle.”

Posidippus is named in the proem to the Anthology of Meleager, 1 GP = AP IV 1, év &¢
TTooeidimmév Te kai HBUAov &ypt” dpoupns / ZikeAidewd T° avéuors &vbea pudueva and wild
flowers from the field in Posidippus and Hedylus, anemones for Sicelides... (4014-4015 Page).
Meleager’s amatory poems included selections from all of those epigrammatists and they stayed
grouped together in parts of later collections, confirming their earlier date.”” Also, fragment from
Colophon (fr. 6, 1 Powell), addresses Posidippus and, lastly, a statue of a poet in the Vatican
museum (inv. 735) has an inscription: IIOZEIAIIIITIOZ. Although his exact dates are still
under dispute, the evidence, in my view, allows us to place Posidippus squarely in the 3" century
BCE, flourishing under Ptolemy II Philadelphus.

Early in his reign, before 300 BCE, Ptolemy I welcomed Demetrius of Phaleron to
Alexandria. Demetrius was “one of Theophrastus’ prominent pupils...a Peripatetic of the most
varied erudition,” Pfeiffer writes, and he “belonged after 297 B.E. to the entourage of the
king...and must have been a sort of link between Athens and Alexandria.””’* At this same time,
Ptolemy *’brought together the Museum” (TTToAepaios 6 TPGTOs CUVAY YoV TO HOUGETOV).”

The Mouseion, or house to the Muses, is said to have been ordered in a way consistent with the

2 Homolle, p. 69.

7 See Cameron Greek Anthology and Gutzwiller Poetic Garlands. A later source, the Florentine Scholia (1* or 2™
century CE), includes the famous mention of Posidippus among the “Telchines” of Callimachus’ Aetia, 1. 1,1
(TeAxives) k(al) AokAn | [md&dn T Zike]Aidn k(ai) TToocediTrmeot T ovo).
" Green, p. 29. The circumstances under which Demetrius left Athens are not entirely clear, but, as Green recounts,
“Antigonus sent Demetrius to free Athens from Cassander, which he did (307). Soon after, Cassander “cut off
Athenian imports of Macedonian lumber...” Afterwards (with the Athenians favoring Cassander again for getting
them some Syrian lumber “probably Cypriot pine,”), “The puppet dictator Demetrius of Phaleron went into exile,
and a democratic government (but one under Antigonus’ control was set up).” Antigonus and Ptolemy were still
fighting for control of the Mediterranean. A literary take by Alexis, quoted by Athenaeus 13.610e, “So this is the
Academy, and this Xenocrates? / May the gods grant many blessings to Demetrius...” is quoted by Green, p. 49.
75 o

Pfeiffer 1968, p. 96.
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ideas of the Peripatetics.’® Pfeiffer says it was called “a cUvodos, (Strab. xvii 794), an
‘assembly,”” with “religious characteristics,” most notably “that its head was a priest nominated
by the king, iepeUs ToU Mouceiou.”” Fraser points out that there is a history of philosophical
schools associated with the Muses and he writes of the Mouseion and Library at Alexandria “The
personal interest of Aristotle and his successors in the natural sciences certainly led to a
predominance of scientifice over purely literary activites, but the original principle of the
Mouseion remained unchanged, as the presence of an official with the title ‘Overseer of the
Muses’ (¢mpeAnTrs Mouodov) shows.””

It was Zenodotus, following Philetas of Cos, who Pfeiffer says “initiated Homeric studies
on a grand scale and in a methodical way both as editor and lexicographer.”” The Suda records
that Zenodotus was a pupil of Philetas, the famous “poet and scholar,” whom Posidippus names
in an epigram on a sculpture, AB 63. Philetas was the tutor for the young Ptolemy II, son of
Berenice I, “born in the spring of 308 B.C.E.”* He was also known for his epigrams and his
glosses. Bing has shown that these lists were made up of variations on meanings of local words,
“Mad departures from familiar speech— that might be an apt, if comically exaggerated, way of
describing a central facet of Philetas’” Ataktoi Glossai, which he translates “Disorderly Words or

Unruly Tongues.” These glosses can be seen as both a literary and a political statement. As Bing

points out, “At a time when there was growing pressure toward linguistic conformity through the

7® pfeiffer 1968, p. 99 adding that Wilamovitz (in “Die hellenistiche Dichtung 122" ) “represented him as having
‘das universale Museion in Alexandria gestiftet’ and even as the first head of the libaray.”

7 Pfeiffer 1968, p. 96.

"8 Praser, p- 314 who adds that Theophrastus refers in his will to the Mouseion of Aristotle’s Lyceum.

7 Pfeiffer 1968, p. 92.

80 Pfeiffer 1968, p. 92, and notes 3-5.
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spread of Koine Greek as the language of political administration...a sense arose that dialect was
a precious marker of identity that might be lost, should be studied, needed preservation.”®'

Lamberton, writing on the spread of Hellenism after the death of Alexander, analyzes the
process of ‘securing the footing’ of the Homeric texts and explains that Homeric exegesis
“probably had as one of its marginal effects the creation of the Hellenistic vulgate that forms the
basis of all modern texts of the /liad and Odyssey. Although the date of the formation of that
vulgate is fairly clear from the disappearance of most of the ‘wild’ lines from papyri and
citations after the second century BCE, the details of the process are elusive.”* Stephanie West,
while admitting that “the history of the Homeric text in antiquity is at many points obscure and
controversial,” states that “the text was set on a relatively secure footing in the Hellenistic age.”™
By the end of the 3" century BCE a so-called ‘vulgate text” of Homer had emerged, omitting
lines that seemed to be extraneous or too repetitious and leaving many lines under dispute. By
the 2™ century BCE, the 24-book divisions were the norm and Aristarchus continued a process of
critical notes on texts of the Iliad and Odyssey and responded to the scholars, most notably
Philetas of Cos and Zenodotus.

In his discussion of Homeric allusion in public inscriptions, Bing examines the
knowledge of Homer that could be assumed. What did a ”a rudimentary level of literary

schooling,” mean in the Hellenistic period?**

We do know that Homer was the most popular
author. As Bing, for one, explains, “papyri of Homer are ten times as numerous as those of the

next most popular author, Euripides, with copies of the Iliad three times as frequent as those of

81 Bing 2009, p. 26, and he quotes Callimachus as an example of this attitude as well, as in “‘Acontius and
Cydippe,” Callimachus says: ‘Erudition is bad in one who can’t keep his tongue —his gloss!—in line.”
82
Lamberton, pp. 43-44.
83, West, p. 33.
% Bing 2009, p. 158.
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the Odyssey.”® The first six books of the Iliad are far the more numerous than other literary
works.* Cribiore asserts: “Ancient readers strongly preferred the Iliad over the Odyssey since
Homer was indentified with the more tragic epic...””*” In Posidippus, the tragic epic certainly is
exploited in matters of love and death (see Chapter Two), which is typical, but he also extends
his borrowings to other themes, such as rocks or omens (see Chapter Three and Four).

EAN 13

Sens explains that the Homericism is one part of the Hellenistic poets’ “persistent
attention to and engagement with prior texts,” an attitude that is the “defining feature” of
Hellenistic epigram.®® Sens lays out some reasons for this: “because of the place of Homer in the
school book canon...because of the philological work begun at the Alexandrian Museum and
library...because they knew the archaic poets and classical poets as written documents,” and
because they were interested in aetiologies, the “archeology” of poetic composition.*
Throughout the Hellenistic period, there was “a reliance upon Homer’s universal appeal
and his unquestionable authority,” and “a dependence upon his presentation of the heroic past
and its lineages.” Homeric language and Homeric references were known even to those who
were not scholars because Homer was still recited as part of an education. His characters were
archetypes, part of the common knowledge of any talk of faithful wives and servants or
destructive war. Homer was everywhere and functioned as a distant model in hexameters for
both aesthetic and political reasons. Alcock in a chapter entitled “The Heroic Past in a Hellenistic

Present,” writes of the “Hellenistic political conditions,” under which “locally generated claims

to territory and prestige were now not purely internal affairs...a shrine to Odysseus, a cult of

% Bing 2009, p. 158.

86 Bing 2009, p. 158: “over half of the Iliad papyri.”
87 Cribiore 2001, p. 195.

% Sens 2007, p. 373.

% Sens 2007, p. 376.

% Alcock, p. 32.
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Agamemnon: these were names with which to conjure, with Homer (zhe poet) a solid bulwark in
the background.”" She adds that the “evocation of the heroic,” was a “pervasive element,” in all
levels of discourse, from the Alexandrian Mouseion, to “small-scale shrines on the Greek
mainland.”? The attention was reverent at times, but Homer continued to be read critically.

It is significant that the beginning of Classical scholarship began in some form alongside
the development of literary epigram and that the circulation of epigrams coincides with the
beginning of Homeric exegesis in Alexandria. “In the mid-fourth century,” Bing writes,
“Athenians began to be more ‘document-minded,” as Rosalind Thomas calls it (1989:47), “a crop
of epigrams starts appearing’ in the orators. “Why,” asks Thomas, ‘were they not quoted
before?...their citation must be seen against the increasing respect for written documents’ at this
time.””” Greek literacy was a part of the life of the ruling powers, and the education involved
Homer.”

Rafaella Cribiore’s research into all aspects of ancient systems of education has proven
that Homer continued to be part of school lessons through the Hellenistic period into the Roman
and later Imperial period. She writes of the source of schoolbooks for the epic poems that, “since
Homer was the subject of constant study at many levels, it is among Homeric papyri that books
used in schools are most often found.”* The Scholia minora on Homer, “preserved in about a

hundred papyri, some of which undoubtedly originated in the schoolroom,” Cribiore writes,

! Alcock, p. 32.

2 Alcock, p. 32.

%3 Bing 2009, p. 134.

%4 This continues, the 4" century CE Greek sophistic rhetor Libanius notes, Cribiore adds, that “Homer, Hesiod, and
the other poets’ were ‘on the reading list of the educated.”” (Cribiore 2001, p.197) Cribiore also states: “What made
Greco-Roman Egypt a literature society, in spite of the fact that the mass of the population was illiterate, was that

even people who did not have direct access to writing had to reckon with it in their daily lives...” (Cribiore 2001,
p.163)

%% Cribiore 2001, p. 141.
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“were often compiled by students and teachers,” and were circulated in book form.” Among her
examples: a papyrus from the 1* or 2™ century BCE a student “wrote and signed a passage from
a lost tragedy of Aeschylus, on the left side of the same papyrus one of his schoolmates...copied
a few verses of Homer.”” A 2" century CE papyrus known as the ‘Bankes Homer,’ is “a
beautifully written text of Iliad 24,” which “also preserves elementary marginal annotations...””®
There were schools in the areas of Egypt where, centuries later, these papyri were found.
For example, “In the second century B.C.E. a school named after the teacher Tothes was located
in Memphis,” according to one Ptolemaios, “who lived as a recluse in the temple of Serapis.””
A reminder of Ptolemaic rule appears in a school text that includes two epigrams. Wilmann
gives the example of this 3" century BCE papyrus from the Arsinoite nome (the Fayum).'” One

of the epigrams brings together Homer and Ptolemy:

SH 979 = GLP 105(b) = FGE Anon. CLI (b) = Cribiore 379

..]. Tawvoup [ ].vav. af
gvaicov TTtoAeu[ + 10-12 . 108" Ourjpcot
gload’ umep 1. [ = 7-9 k]aT’ dvap Téuevos

Téd mpiv Oduooeias Te k[ai TA]&Sos Tov ayripw
Unvov &’ &Bavatwv ypay|a]uéver Tpatideov.
SABrot & BvaTdv evepyéTal, [of] TOV &ploTov
gv dopi kai Movoais koipavov RpdoaTe.

“Blessed Ptolemy ... set this up to Homer... who wrote of old the ageless song of Iliad
and Odyssey from his immortal mind. O happy benefactors of mankind! You sowed the
seed of a king who excels with spear and among the Muses.”'"!

% Cribiore 2001 , P- 207 She adds, “Other authors for whom school copies are extant are Aratus, Aristophanes,
Pindar, and Theocritus.” And notes P. Frieburg, see below.

%7 Cribiore 2001, p. 43 noting Cribiore 1996a: no. 250.

% Cribiore 2001, p. 43. The Bankes Homer: P. Lon. Lit. 28 (P2 1013).

%% Cribiore 2001, p. 141. Much of the Homeric papyri is from a few centuries after, but they are still interesting, e.g.
from the 2™ century CE, PSI VII (P2 708) contains II. 4; and II. 23 on P. Michael (P2 997) from the 1* century CE.
1% WiBmann, “Epigrams as Schooltexts,” p. 222.

101 Wimann, p. 222.

28



Willmann writes that the “Ptolemy addressed is probably Ptolemy Philopator: evepyétat in 1.6
may very well be an allusion to Ptolemy Euergetes, and Philopator was well-known for his
interest in literature and excellence in war.”'”> She adds that “A connection has been drawn to
Aelianus’ description of a temple Ptolemy had set up for Homer (VH 13.22).”'” While the
worship of Homer is common in the Hellenistic period, the fact that the two epigrams “are
roughly contemporary to the time when the papyrus was written...is quite unusual...,” Wilmann
points out.'” The attention to Homer is a part of this framework for encouraging appreciation for
Greek speaking culture.'”

I have already mentioned the relief of the apotheosis of Homer and the fact that there was
a Homerion in Alexandria. Also famously depicting Homeric gods fighting the giants is the
Pergamum altar (now reconstructed in Berlin) from circa 180-160 BCE. Greek hero cults have
been recognized, too, and the search for the spot where Odysseus landed on Ithaka is still in the
news.'”

Peter Bing, in a chapter entitled “Allusion from the Broad Well-Trodden Street: The
Odyssey in Inscribed and Literary Epigram,” takes up the presence of Homeric diction in public
inscriptions.'”’ He begins with Nestor’s cup (CEG I 454) from the late eighth century BCE on

which a verse inscription, “consisting of a somewhat flawed 1ambic line followed by two

102 Wilmann, p. 224.

103 Wimann, p. 224.
1% WiBmann, p- 224; and she notes Fraser “interprets this combination within the framework of the early Ptolemies’
anxiousness ‘to encourage a fusion of Egyptian and Greek.”

5 1t is fitting that one key to the dating of the Homeric poems themselves involves Egypt. S. West on the historical
hints in the poems writes, “The composer of the Iliad appears to have heard of the revived greatness of Egyptian
Thebes under the pious Nubian kings of Dyn. XXV 715-663,” and, she adds, “the reopening of Egypt to the Greeks
at this period seems to be reflected in the Odyssey’s penchant for Egyptian adventures.” S. West, p. 33-34; Dynasty
XXV, 790-760 BCE, was the reign of the Kushite Pharaoh Alara.

106 Bittlestone, R. Odysseus Unbound and in Kristoff, N. “Odysseus Lies Here,” New York Times, 3/10/12. Maybe
Ithaca was Paliki, off of Cephalonia.

17 Bing 2009 p. 147-174.
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dactylic hexameters,” recalls Homer.'” The line “asserts that whoever drinks from this one will
at once be seized by desire for fair-crowned Aphrodite.”'”” The line easily links to Nestor’s cup
of 71. 11.631-36 and what “may well be the same cup that appears in this household and is
offered to Athena” at Od. 3.51-53.""° The tradition that this Ischia cup represents continues into
the Hellenistic period. Bing discusses the ways inscriptions “on public monuments of both the
classical and Hellenistic eras characteristically appear less specific,” than this early example.
Consider, for example, a 2" century BCE “marble epitaph from Cos,” whose text

contains four verses in which “a cherished slave is compared with Homer’s famous swineherd
Eumaios.”""
GVI 1729 = GG 207
[Tr]piv pev ‘Ounjpeioft ypa]pides pih[odéomo]Tov fbos

Evnaiou xpuctais EkAayov év oeAiow:
oeU 8¢ kai eiv Aidao cadppova piiTiv aeioe

"lvay’, aeipvnoTtov ypduua AaAeloa méTpn.. ..
Homer’s pen once cried aloud the faithful nature
of Eumaios in golden papyrus columns,
and you, too, Inachos, even when you’re in Hades, the fluent stone,
through its ever-remembering script, will sing your prudent
counsel....'”?
Bing writes that this Homeric echo is more a “reference rather than allusion, since there is

nothing veiled...the epigram points explicitly to Homer and to his character Eumaios.”'"” Bing

adds the important point for a public inscription, “no direct knowledge of the Odyssey is actually

1% Bing 2009 p. 151.
1% Bing 2009, p.151.
" Bing 2009, p. 152.
i Bing 2009 p. 157; cf. Fantuzzi and Hunter, p. 254 on Callimachus’s Hecale, where he also evokes the
relationship between Odysseus and Eumaeus with “a slight modification of the two Homeric verses which conclude
the conversation,” between master and swineherd, Od. 15.494-5.

"2 Bing 2009 p. 157.
' Bing 2009 p. 157.
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required to appreciate the reference,” because of the familiarity of this “cast of leading
characters.”''* Eumaios is the archetype of a loyal slave.

An ostracon from 2" century BCE Thebes, “written in a ‘rapid’ hand’” seems to preserve
an epigram from the opening of an anthology. Wilmann writes that “this assumption is
supported by a papyrus from the late first century BC (P. Freidburg 1.4) which contains remains
of this epigram as the second of six epigrams preserved.”'"” The other four epigrams on are on
other topics, which is a characteristic also of the arrangements in Posidippus’ Milan papyrus —
that is, some connect to Homer, some not at all. “Still,” Wilmann writes, “two epigrams on
Homer almost next to each other permit us to at least assume the possibility of a collection of
poems on Homer which served as a model from which copies or excerpts were made.”''® Here is

P .Freidburg 1.4
AAho.
un} mevbou Tis “Oufun]pos Epuly) yévos: ai yap amaoal
elvek’ eur]s 8OENS @[aoi] Tekelv pe TOAels:
&Elov alwviopa . | ......... |- éoT1 yap nun
TaTtpis Oduooceins [ypduua kai] TAi&dos.

“Do not ask where I, Homer, come from. For all cities claim to have generated me,

because of my fame. A worthy ? [ ... ] For my fatherland is [the scripture] of Odyssey and

Iliad.”""

Compared with the public monuments that Bing discusses, these epigrams make use of
Homeric diction in a similar way, if at times in a much more allusive manner. There are certainly

subjects that call for Homer (Chapter Two’s topic), but in some cases a topic of interest, such as

a hapax legomenon or a disputed line, can be a reason to use Homeric language. These lines are

"4 Bing 2009, p. 158.

Wimann, p. 221.
WiBmann, p. 221. She adds, “Together with the heading &AAo on the ostracon, this seems even more likely.”

115
116

7 WiBmann p- 221, “Another ostracon, written in the ond century CE, contains a poem about Homer’s fatherland

(O.Bodl. 112174 =SH 972 =198 Cr.).”
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not fixed, however. In AB 19, for example, Posidippus includes an address to Poseidon, names
Polyphemus, and also includes obscure language from a Homeric simile. What makes a topic or
language ‘obscure’? Cribiore mentions that there were glossaries on Homeric vocabulary and
that part of education involved parsing of words. It seems that scholars built on this sort of
attention to Homeric diction in their own way in Alexandria. A look at the state of the Homeric
text during the time of Posidippus may shed some light on his own source text.

The Homeric text in the Hellenistic Period

The Homer Posidippus knew is different in several ways from the modern editions. Both
Homeric versions include the two great epics, but Hesiod was usually dated as older and
Homer’s name was attached to other genres, even elegy.'® As Nagy writes: “In the era of
Posidippus, Homeric poetry was thought to include a periphery of meanings and forms that later
generations of Homeric scholars excluded as non-Homeric. The poetry of Posidippus, following
a poetic vogue best exemplified by Callimachus, cultivated this Homeric periphery.”'"

The process that led to the transmission of the Homeric poems began during the time of
Posidippus. Evidence for 3" century Homeric texts is found on papyri (the “Ptolemaic papyri,”
and other fragments), some only recently published.'” Haslam writes, “The papyri show us the
transmissional process in action.”'*' The appearance of these poems in the 3" century BCE

consisted of “merely a succession of letters, uninterrupted except by verse-termini,” and written

in a succession of papyrus scrolls.'” As for the 24 alphabetically named books, Haslam writes,

"8 There is an epigram in the Greek Anthology attributed to Homer (AP VII 153).

Nagy 2004, p. 57.
Bird, p. 61 on the Ptolemaic papyri: “the first ... was published in 1891 and the most recent in 1984.”

119
120

2! Haslam, p-55; p- 60, “Papyrus was the norm in Egypt well past the transition to parchment elsewhere.” Of the

parchment codex, Haslam writes “we have extensive remains of one written around the turn of the 3" century which
contained the entire Odyssey, but even in late antiquity a Homer codex is still much more likely to be of papyrus.”
122 Haslam, p. 56.
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“Some scholars link the system with the textual stabilization of the 2" century, but it must be
earlier.”'* Taking a different view, Lamberton writes: “Like other pre-Hellenistic authors,
Herodotus cites the Iliad by episode, not by book, and so lends support to the ancient observation
that the division into books was first done ‘by the grammarians of the school of Aristarchus’
([Plutarch] De vit. Hom. 4).”"** Even after the 24 book division, the “scrolls of Homer might
carry more than one book apiece; perhaps most of them did.”'* For example, a 1* c. BCE scroll
contains Iliad books 19-22 and a 4™ c. papyrus codex, Iliad books 11-16."°

The textual tradition for Homer begins in the 3" century BCE and, somehow, by the 2™
century BCE, a common text existed. Haslam writes of the earliest that they “are characterized
by their startling degree of difference from the text that prevailed later, sometimes known as the
‘vulgate.””'”” He adds: “we cannot assume that the vulgate was already in existence.” However,
the fact is that “over time, some variants dropped out, others came to the fore.”'*® As S. West
writes, the texts were at least consistent enough early on to be quoted by Athenians, “There is no

evidence that ... [there was] anything abnormal about these texts; ... Plato and Aeschines

used very similar texts.”'*

Many of the online publications of the Center for Hellenic Studies are concerned with the
transmission of the text. Bird has a chapter entitled “Ptolemaic papyri of the Iliad: Evidence of

Eccentricity or Multitextuality?” where he takes up the fact that “all /liad papyri which date

' Haslam p- 58; Haslam makes this insightful point: “The symbolism seems distinctly unalexandrian. In some texts
a book line-count is given in attic stichometry: that must be prealexandrian.”

124 Lamberton, p. 39.

123 Lamberton, p. 39.

126 Lamberton, p. 39, (I. P60, M-P 870).

Haslam p. 63.

128 Haslam p. 63.

1295 West 1967, p. 11 (quoted by Bird, p. 72).

127
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before 150 CE have ‘eccentricities’ of some sort—unusual variants and/or ‘plus verses.””"*’

Many have discussed what makes these texts “wild.” Haslam notes the fact that “Only rarely do
we have the same part of the Homeric text extant in more than one of these manuscripts, and
when we do, there can be a surprising amount of agreement.”"*' For example, a comparison of a
3" century and a 2™ century text reveals “in both manuscripts two separate verses unknown to
the later tradition (12.189b and 190a) as well as a version of 192 quite different from the
vulgate’s.”"** In 1890, when “the first Homeric papyrus dating to the Ptolemaic period (PS8,
containing lliad X1 502-537) was discovered by W. M. Flinders Petrie in Gurob in Egypt and
published in 1891 by J. P. Mahaffy, it was found to contain a surprisingly different version of the
text: four lines not in the ‘vulgate’ (labeled according to current convention as 504a, 509a, 513a,
and 514a), one ‘missing’ line (either 529 or 530), and some significant variation within two
existing lines (515 and 520).”'* To Bird, what may be seen as interpolation is actually a piece of
the multi-text—so, he confirms that there never was a definitive Homer until well after
Posidippus’ time. He writes that these ‘wild’ verses “tend to fit ‘organically,” in that “the
surrounding context frequently gives the appearance of having been ‘modified’ to allow them to
fit better.”'**

On the other hand, there had to be some basic consensus early on about the poems. Dué
(2001) points out, as Bird notes, “that the text of Aeschines' Against Timarchus—which contains

an extended Homeric quotation differing from the ‘vulgate’ text—is supported by P12, a

0 Bird, p. 61.

131 Haslam, p. 64.

132 Haslam, p. 64; Haslam p. 59: “A 1* cent. book-by-book list of library holdings apparently lacks Od. 7 and
records duplicates of Od. 3-4 (P.J. Sijpesteijn and K.A. Worp, Chronique d’Egypte 98 (1974) 324-31).”

133 Bird, p- 61, who adds “S. West notes that the variation in line 515 is directly related to the ‘insertion’ of the
previous line, 514a.”

3 Bird, p. 61.
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Ptolemaic papyrus which covers some of the same lines.”'*> Haslam, on this question of which
text was ‘standard,” and the discrepancies between the so-called ‘vulgate’ or ‘koine’ texts: “It is
rather the Ptolemaic papyri that we may see as specimens of the ‘common’ text(s).”"** He adds,
“our small numbers of Homeric papyri, when used with proper precautions (to be discussed
below), are invaluable for the light they shed on the text of Homer at this period and, I hope to
argue, at earlier times as well.”"”” There are also, as in many of Cribiore’s examples, texts that
are evidence of the Homeric poems that are not actually contributions to the “Homeric papyri,”
for example, P.Oxy. LXV 4451 which is from a 1* century BCE commentary on the first book of
the Iliad. This Homeric source is a “good example of a papyrus containing Homer without
actually being a Homer papyrus.”'*® Perhaps the references in the poets can also be considered
for evidence of Homer in the Ptolemaic period, and that is one reason to focus on this aspect of
the period, aside from the more immediate link to words of scholarly or common interest.
Haslam notes that “Another body of information about the text in the 3 century BC is
the Alexandrian scholarly tradition, as preserved in remnants of ancient commentaries and
marginalia and in the scholia.”"*® No matter the disagreements with the worth of the ancient
scholia notes, there were “Individual pre-alexandrian scholarly editions,” which include that of
Antimachus and a “Pergamene (Crates). Just what these were is far from clear.”'** In my
analyses, I note any scholiastic comment on the words of note in Posidippus and at times there

seems to be some awareness of the words of interest to other Hellenistic poets. At the end of this

135 Bird, p. 71, note 41.

Haslam p. 71.
Bird, p. 69-70.
M. Perale, Ancientlives.org blog 2011.

1% Haslam, p. 69.
140 Haslam, p. 70.

136
137
138
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chapter, I use the mention of Posidippus in the scholia as a starting point for detailed notes on the
Homericism, an essential aspect of this poetic style.
Homer and other Hellenistic poets

In Alexandria, Homer’s poems continued to be a major part of any educated Greek
speaker. Fantuzzi and Hunter write of Homeric language as a model for the major Hellenistic
poets, Callimachus, Apollonius Rhodius and Theocritus, “for all the differences in their poetry
and poetics, ““ they, “confront and explore Homeric formularity; for them, formularity is not an
unfortunate necessity inherent in hexametric poetry, but rather a new allusive opportunity in
comparison with other, non-formulaic, genres.”'*' They add, “The novelty of their approach
should not be underestimated, nor itself considered an inevitable product of an increasingly
book-based culture.”'** Bing notes that there is only one instance of writing in Homer (/1. 6.168-
9) and Homer “may himself have been illiterate as was the world he portrayed.”'** The source of
so many motifs and themes in epigram have their roots in Homer, but the contrast could not be
more striking between the earlier and later poetry.

Pfeiffer writes that an earlier poet, Antimachus of Colophon who lived in the 4" and 5"
centuries BCE, is “a sort of link between earlier and Hellenistic literature,” and this poet is also
connected with scholarship. Pfeiffer writes that Antimachus is “the only pre-Hellenistic author of
an ‘edition’ of Homer of which we can be certain, as it is frequently referred to in our

Scholia.”'** Lamberton writes that this poet “did textual work on Homer ... anticipating the

! Bantuzzi and Hunter, p. 248.

142 . . . . [ . - .

Fantuzzi and Hunter, p. 248; BG, p. 21, “La lingua degli epigrammi ¢, di base, la normale koiné epica
dell’ellenismo: lingua omerica ampliata dall successive tradizione rapsodica e arricchita di ionismi, con occasionali
ammissioni attiche.”

'3 Bing 1988, p. 11.

14 preiffer 1968, p. 94.
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third-century scholar-poets of the Alexandrian library.”'* Posidippus openly acknowledges his
appreciation for Antimachus in AB 140 (9 GP, 1594-1601 = AB XII 168) with a toast to his
poem Lyde (and toasts to other literary sources, too, including Homer). Pfeiffer adds, “Following
the early Ionian tradition, Antimachus wrote on Homer’s life, and regarded him quite naturally as
a Colophonian.”'*® Further, “His intensive study of Homeric language is shown by the many
glosses with which he adorned his own verses.”'*” After Antimachus, Philetas of Cos and
Callimachus are also associated with the scholarship in Alexandria.

Of the study of Homer in Alexandria, Lamberton asserts that the relationship with Homer
was part of a tradition, “for all the damning critique, the dialogues of Plato are so permeated with
Homeric material that within two centuries of this death an Alexandrian scholar named
Ammonius wrote on Plato’s Debt to Homer...” He adds, “The philosophical polemic against
Homer faded from significance in Plato’s own generation and there is little trace of it in
Aristotle, though Homer as forerunner of philosophical doctrines is very much a part of
Aristotle’s intellectual world.” This innate acknowledgement of Homer was not necessarily new.
For example, Lamberton mentions Sophocles’ Ajax and Pindar Nemean ode 7.20-30,
commenting, “In Sophocles’ play as in Pindar’s ode, the confrontation of military and athletic
prowess on the one hand (Ajax) and the manipulative skills of language and intellect on the other
(Odysseus) is central.”'* Pindar’s poetry, like that of Sappho, Aeschylus and others, “sets out not

so much to correct the Homeric account as to absorb and supersede it.”'* In the sympotic,

145 Lamberton, p. 48.

Pfeiffer 1968, p. 94.
Pfeiffer 1968, p. 94.
Lamberton, p. 40.

146
147
148

149 Lamberton, p. 40.
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amatory and sepulchral epigrams especially (discussed in Chapter Two), Posidippus continues
the comparison of the reasoned or martial approach.

As an example of Homer in other epigrams, one has only to look at the erudition shown
by inclusion of Homeric rarities, a Hellenistic favorite. Giangrande comments on this Hellenistic
fashion, “Every Hellenistic poet, I need hardly recall it, is rariora captans et singularia ad
analogiam fingere solitus,” accustomed to taking rare words and applying them in new forms."”
Sens writes of Asclepiades that he included many rare Homeric words, hapax legomena, and
creates new words based on Homeric models. Sens writes of his technique, “If Asclepiades
generally avoids stereotyped markers of epic dialect and morphology, however, his diction
nonetheless shows in certain respects a close engagement with the text of Homer and even
perhaps with some contemporary scholarly controversy concerning its constitution.”""'
Posidippus and Asclepiades share some themes and examples of Homeric diction and are doubly
ascribed to several epigrams, but they differ at times in their choice of topos, imagery and
diction. Posidippus mixes his rarities with some more overt Homeric references, but they are
both adept at avoiding what Sens calls, “triviality,” in the quotation of Homer. “Even in direct
borrowings from Homer,” Sens writes about Asclepiades, “certain obvious epic features are
eliminated,” as in, for example, “the more extended adaptation of the Homeric kfjp &xei ey &Aw
BePoAnuévos (Od. 10.247),” which appears in Asclepiades in a new way in 29.3 GP (= 1103
Page), Bupdv dxel peydAw BeBoAnuéva.'™

Lloyd-Jones is particularly struck by the all-too-obvious Homeric diction in a certain

undated fragment and he points out the crucial sign of later authorship: “the author does not

130 Giangrande 1967, p. 41.

151 Sens 2002, p. 205.
132 Sens 2002, p. 203.
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always avoid the reproduction or slight adaptation of Homeric expressions.'” As Giangrande
also recognized, the Alexandrian poets preferred to reverse or otherwise alter the Homeric
phraseology, “If Homer says & niéAiov katadivta (formula), Apollonius will say (Arg. I. 25) és
néAov &avidvta...”"™* The same holds true for Posidippus who, for one example, turns ToTauods
Xepappoos from /1. 13. 138 to the reverse, xeiuappous ... mota]uods in AB 7.2. The reversal
in Posidippus is combined in that poem with allusion to the simile in that Homeric passage, of
Hector raging on like a rock rolling down from a mountain river. Posidippus does not use a
simile; instead, he alludes to Homer’s and signals this in the reversal of his language, thereby
adapting and including his poem in a literary tradition. The poet’s awareness of such allusive
technique is the focus of Chapter Two and I discuss AB 7 more fully in Chapter Three, but AB 7
is one example of the way Posidippus fits in so well with other Hellenistic epigrammatists.

Callimachus is the model Hellenistic poet to compare, the one whom West points to as
“the peak of refinement.”'” The epigrams from the Greek Anthology and the many fragments
that we have of Callimachus reveal him to be the most erudite of all Hellenistic poets."
Posidippus, as we know him now, does not apply the range of meters that Callimachus does, but
he shares with him many innovative themes and topics. For example, Posidippus and

Callimachus both seem “to be echoing the thought of the opening lines of Theocritus’ eleventh

Idyll, the Cyclops,” in their new takes on the story of Polyphemus which involve scientific

153 Lloyd-Jones 1990, p. 209. He adds, “Callimachus would not have used dvaidéa Adav (1. 4) or oiv &py1ddovta
(1.14), nor would he have written 16 y&p idov ErAeto koUpnt (1. 16), which so closely resembles the Homeric to
yap pidov EmAeto Bnucor.”

134 Giangrande 1963, p. 11.

155 West 1982, p. 153.

Parsons 2001, p.100 of Callimachus’s epigrams: “Meleager chose 55 for his Garland, the Anthologia Palatina
has added two more via Diogenes Laertius (1-2), and four more from a collection of poems in odd metres (37-40);
Athenaeus and Strabo contribute one each (5-6). Then further fragments (frr. 393-402) quote or refer to Callimachus
év emypduuactv or the like. Scholars have added other fragments with more or less likelihood (479, 516, 554, 621,
635, 715; inc. auct. 761, 782).”
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preoccupations as well (Calliamchus ep. 46 Pf. = AP XII 150 (and Aetia); Posidippus AB 19."”
They also engage with the Homeric tradition through overt references and thematic allusion.
Fowler writes of a fragment of Callimachus’ Hecale, that the imagery of the south wind clearing
the sky recalls a Homeric simile (e.g. I1. 2.408, 800; 6.146, 147; 21.464). At the same time, the
poem has “a vocabulary all its own and which may well be taken directly from nature rather than
from literature."”® Posidippus shares this technique of Homeric reference amid contemporary
diction.

In his epigrams, Callimachus, like Posidippus, applies that “formularity” that Hunter and
Fantuzzi discuss. For example, a dedication to Artemis ep. Pf. 33 (=21 GP = 1254-1255 Page =
AP 6.347) is a brief epigram that “displays,” as Gutzwiller explains, “an archaic elegance that
helps Callimachus avoid any charge of excessive artificiality in style.” Callimachus combines the
“prototype for the epigram formula” for dedications with archaic diction:

Callimachus Pf. ep. 33 (= 21 GP = 1254-1255 Page = AP VI 347)

ApTeut, Tiv TOVS &yaiua OiAnpaTis eloato Tijde:
AAA& oU piv 8é€al, TOTVIa, TV B¢ odou.

For you, Artemis, Phileratis set up here this statue.
You, mistress, accept it and protect her.

Gutzwiller translates &yaAua ‘statue,” but this word also appears in Homer (and
Posidippus) for a precious gift to the gods. In later chapters, I will return to Callimachus and the
evidence that he is aware of and makes use of various literary conventions in his poetry,
including the epic language of Homer.

Theocritus, generally agreed to have preceded Posidippus and Callimachus, is also

recognized for his treatment of Homeric themes and topics. In his Idylls, he creates new versions

7 Fraser, p. 590 describing Callimachus.
138 Fowler 1989, p. 24.
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of Homeric and Hesiodic tales, such as that of Polyphemus in Id. 11, or Heracles in Id. 24.
Sometimes the epic world was invoked in a somewhat political way, as in Id. 17 where Ptolemy
is equal to “heroes and divinities, ““ or Id. 18, a poem where, Gutzwiller writes, Theocritus

b

provides “a mythical model for a Ptolemaic marriage, likely that of Arsinoe II and Philadelphus,
in his “Epithalmium for Helen.”"”

Krevans, writing about “Geography and the Literary Tradition in Theocritus 7,” an Idyll
that depicts a discussion between two poets, states that this poet’s awareness of the Greek literary
past is so extensive and pervades his poetry on so many levels, that he “is able to claim all
sources at once.”'® She adds “Theocritus refuses to resolve the debate...over the proper models
for poetry, and he reinforces the insistence on diversity of models through a series of
geographical allusion which are actually literary allusions to a wide range of source.”'®" Homer is
just one of many important models for Theocritus.'*

Apollonius of Rhodes’ Argonautica is an epic in only four books. Although it is an epic
poem, it is insistently new in its choice of scenes, treatment of the gods and transformation of
epic language. Rengakos lays out the uses of Homeric diction in Apollonius, and his research has
shown how extensively Apollonius had studied his Homeric rarities.'” Lamberton even states

that the Argonautica is “not a Homeric poem, despite obvious formal similarities and its

pervasive, complex dialogue with Homeric language. Apollonius uses Homer to achieve a

'3 Gutzwiller 2007, p. 190.

Krevans 1983, p. 220.
Krevans 1983, p. 220.
Other language derives from other predecessors or technical and literary works of his time: deictic and sympotic

epigram, epigraphic dedications; perhaps even comedy (cf. “Comedy and Comic Poets in Greek Epigram,” J.
Raines; Callimachus, e.g. has an epigram “on the comic mask of Pamphilus,”’(AP VI 311), Raines, p. 85.

163 Rengakos 1994, who, in Chapter 2, “Homerische Worter in den Argonautika,” provides an alphabetical and
annotated list of all words of etymological interest. Some of these appear in Posidippus as well and are noted in
discussions of individual poems.

160
161
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different epic. Lamberton gives the example of Apollonius’ description in of the dragon guarding
the golden fleece. The scene in Book 4 is an echo, he writes, “of Andromache’s description of
the sleeping Astyanax in her lament for Hector (/. 22.502) and a conspicuous juxtaposition of
vocabulary that is elegantly Homeric (aykaAiSecow, 137) and elegantly unHomeric
(&mokiBvéuevos, 133).”'** Here again, the Homeric and the contemporary Alexandrian aesthetic
mix on the page: “The rapid shift of scale from the vast to the intimate is very Homeric.” In
Posidippus, this contrast of massive size and strength and gem-sized craftsmanship is related and
is the focus of the AiBik& of the Milan papyrus. Even if Apollonius of Rhodes and Posidippus are
famous for different genres of poetry, and chronological uncertainties notwithstanding, they are
both playing with the Homeric texts as a structural tool in the rhythm of their poems and as a
way to deepen the literary context of their poems’ narratives, perhaps also as a note of scholarly
interest for a certain audience.

Lamberton writes that Hellenistic poets wear their Homeric persona as a mask as
Callimachus wore that of Hesiod, and that they are “performing in a mode quite self-consciously
divorced from Homeric esthetics.”'® He writes, “The voice of Callimachus remains his own,” K.
Seaman, in a chapter called “Personification of the /liad and the Odyssey in Hellenistic and
Roman art,” writes that the image of art and sculpture becomes a “metaphorical image,” in the
literature of the Hellenistic period. The poet’s view of a literary model, can “address the invisible
relationship between author and audience —in this case the reception of Homer by later authors.”
At times, the text itself is personified, as in this anonymous epigram, AP IX 522,

Anon. AP IX 522

TAés, o péya épyov, OBuooeins Te TO o Ppov

164 Lamberton, “Homer in Antiquity,” p. 49; amokidvapuevos is unique to this line of Apollonius, Argonautika 4.13.

165 Lamberton, p. 48.
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Ypauua, To kai Tpoin Bfikev fonv 18a&knv,
TOV UE YEpovT aufolT’ &g ael véov: 1) yap ‘Ourjpou
OEIPTV UUETEPOV PEITAL ATTO OTOUATWV.

lliad, oh great work, and the wise book of the Odyssey

which set Ithaca equal even to Troy,

may you strengthen me, being old, into being forever young: for Homer’s
Siren from your mouths rains/flows.

Seaman writes that this epigram “not only addresses the Iliad and Odyssey directly, but it
personifies them, giving them the power of speech.”'*® Another anonymous poem, AP XVI 293
praises the divine skill of Homer, suggesting it all may be the work of a god, after all. Or
compare another from the Greek Anthology where the personification of Homer’s poems as his
children is an extension of their address in AP IX 522.
Anon. AP XVI 292
vie¢ MéAnTos "Ounpe, oU yap kAéos EAAGS: Tdor
kai KoAogpdovt maTpr Biikas &s &idiov,

Kal T&aod avTibéw Wuxij yevvrjoao koupas,
Siooas ek 0TNnBéwv ypayduevos oeAidas:

UMVET 8’ 1) ugv véoTov ‘OBuooijos ToAUTAayKTOV,
1 8¢ Tov TAilakov AapSaviddov TéAepov.

Oh, son of Meles, Homer, for you, in all Hellas

and in your fatherland Colophon, you have a place in eternal glory,

and you produced these daughters in your divine soul,

having written double leaves/pages from your heart;

while one sings of the return involving much wandering of Odysseus,

the other [sings] of the Trojan war of the Dardanians.

This poet writes three distichs praising Homer’s poem: naming the poet and his homeland
in the first, referring to his poetic composition in the seconds, and ending with a line for each of

the two epics. With O8uoorjos moAUTAaykTov in line 5, a hexameter, there is clearly a play on

the descriptive for Odysseus in Od. 1.1, ToAUTtpoTov.

166 Seaman, p. 176.
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One more description of Hellenistic poetry will be applied in this study, the idea of
moiwkiAia. In AB 46, rowiAia, the adjective meaning ‘intricate, varied, artful,” is used by
Posidippus in a sepulchral epigram to modify the twisted, or plaited, handiwork of the women’s
hairnets. As a characteristic of Hellenistic epigram, mowiAia was, in 1924, Wilhelm Kroll’s
reason for the “’Kreuzung der Gattungen,” in epigram.'®’ Fantuzzi and Hunter write, “Kroll saw
a more clearly defined authorial strategy; for him ‘”contamination’” was a ‘crossing of types,’
due to the poets’ interest in “’being modern at all costs and obtaining surprising effects or for
mroiiAla “variation.””'® Acosta-Hughes, in his review of the book Matrices of Genre: Authors,
Canons, and Society which was the result of a a colloquium on ideas of genre, writes that the
authors are responding through intricate details to Kroll’s idea of crossing genres. The
investigations into the “subtle and sophisticated” aspects of Hellenistic poetry only open up more
questions about the presences of so many different themes and motifs in the TrowiAia.

Here is an epigram from the Milan papyrus that refers to scholarship and the
companionship among the students and teachers. It is fragmentary, but it provides a hint of the
atmosphere of inquiry and of literary awareness and of literary play during the time of
Posidippus.'®” The motif of the poem, the topos, is the greeting of a tomb to a passer-by. The tone
is that of an inscribed epigram, complete with an opening call to stand and read about an
honorable man. AB 104 is from the last section of the Milan papyrus, under a heading that is
mysterious, Tropoi, (‘type’? ‘tropes’?), but even placed under a novel heading, the topic and the
epigrammatic motif and diction are familiar. It could be with the émTUpPBia section of the Milan

papyrus or with the sepulchral epigrams in the Greek Anthology. Most important for the

'7 Fantuzzi and Hunter, p- 18; Kroll wrote of the Hellenistic penchant for crossing genres (“Kreuzung der
Gattungen”), Kroll 1924, p. 202-203.
168 Fantuzzi and Hunter, p. 18.

' Also, AB 140, in the next chapter, where Posidippus lists the poets.
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biographical information of Posidippus is the mention of a certain philosophical school of the
late 4" and early 3" centuries BCE:

AB 104 (Column XV 32-35)""
oThB TETAPT[OUEVOS - ..... €]UNETPOV, OV péya ofe} aiT[cd -
WS YVadIs [ + 15 | ‘EpeTpiéa
el 8¢ Badnu uary....[..Jexkal, gike, TOV Mevedriueon
ou{v}oxoA&oavT es.[.....] T&TEP, GuBPI COPAL.
Stand taking enjoyment ... well-measured/well-calculated, no big things I ask of you
so that you may know ... of Eretria;
But if, step by step, (you lead yourself? know also?), friend, [that | was] to Menedemus
a fellow scholar... o father (Zeus?), to a wise man.
Menedemus of Eretria lived ¢.339-¢.265 BCE, said to have visited Athens and studied under
Stilpon before moving to Elis and to the school of Phaedon, narrator of Plato’s Phaedo.
Following Phaedon’s teachings Menedemus began the Eretrian school. He is said to have died in
Pella while in the court of Antigonus Gonatus in Macedonia so he would have been a fellow-
countryman to Posidippus.'”' The connection also gives us a terminus post quem for this
epigram, after the death of Menedemus in 265 BCE. Of course, we do not know how long
Menedemus had been dead, but one may still wonder if Posidippus had seen his tomb.
The Homeric echo in AB 104 begins with the celebration of an excellent companion and,
specifically, the reduplicated second aorist passive participle of Tépeo in the first line. Lapini

thinks that Austin’s translation for Tetap([éuevos “be kind enough to stop,” does not

correspond with the more common meaning of Tépmecban, as in lliad 9.705, viv pév kowunoaocbe

7 The text of P. Mil. Vogl. VIII 309 is from Version 12.1 of “New Poems Attributed to Posidippus: An Electronic

Text-in progress,” edited by Angio, F., Cuypers, M., Acosta-Hughes, B., Kosmetatu, E. (The Center for Hellenic
Studies, August 2011). Critical remarkds on missing text noted when relevant to the example of Homeric diction.
All examples of Homeric hapax legomena are from text that has been certain since the editio princeps of BG.

1 ivrea 2002, p. 76 gives the sources for Stilpon and Menedemus, Diogenes Laertius, II. 134, 136. 137; on the
date of the death of Menedemus in Pella, the range is, p.77, “277 (Zeller), 246 (Sokolowski) e 265 (von Fritz),” with
the last being the most plausible, and “dunque un importante terminus post quem per la composizione del nostro
epigramma.”
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TeTapTouevol pidov fTop / oiTou kai ofvolo: ... so now lie down to rest, after you have had
your fill of food and wine; (I1. 9.705-6) or I1. 23.10, aUTt&p £mei K* OAooio TeTapTOueoba
yoolio, and then when we have had our fill of destructive lamentation..."” Instead, he suggests
that Posidippus’ line recalls other Homeric passages where a combination of restoration and
enjoyment is expressed, 1.e.Il. 23.298. Echepolous who stayed home in exchange for giving
Agamemnon a mare for Troy, is described, (cf. Od. 11.212), &AN" aUTou TEPTTOITO HEVOV*
Héya y&p ol €dcoke / Zeus &Qevos, ..., but that he may take enjoy enjoyment, staying home; for
great is the wealth Zeus gave him... (1. 23.298-299).'” Or, his second parallel, Od. 14.244-245,
... EUEWA TETapPTIOUEVOS Tekéeootv / kouptdint T dAdxwt kai kTrpaiov: I remained, taking
enjoyment in my children, my wedded wife, and my possessions, from Odysseus’ “Cretan tale,”
told to Eumaios and describing a stop home before he made his way to Egypt.'”* If Lapini is
correct, then oTii61 could have a pause after it, and TeTapt[duevos could refer to the speaker, the
monument or tomb, not the one passing by. I like this idea that there may even be a statue here
speaking, as in AB 142.'” The sense one gets, as Lapini writes, would then be “sappi, amico
mio, che anche Menedemo ¢ stato scolaro — e che scolaro, per Zeus! — di un uomo sapiente,”
which, he adds, probably refers to the é68Aos ETaipos, or true companion, of the epic

tradition.'”®

172 Lapini 2007, p. 309; Text of the Homer is from the Oxford Classical Text: Iliad in 2 vols. Monro, D.B. and

Allen, T.W. eds. (3" edition, orig. 1920); Odyssey Books 1-12: Allen, T.W. and Books 13-24 Monro and Allen ™
editions, orig. 1922).
' Lapini 2007, p. 309.

174 Lapini 2007, p. 309.
175

AB and Casanova 2002. If one follows Casanova who thinks the name Menedemos is in the accusative case
(Mevédnuov), and keeps the AB suggestion, ua6e, in that third line and the AB ZeU &tep in the last line, the statue
idea stands out more.

176 Lapini 2007, p. 310; Livrea also keeps all of these features except the first—he translates the first words, “Abbi

la compiacenza di fermarti- ti cheido un favore modesto, non grande.” Livrea, making Menedemus the student rather
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This epigram on a Hellenistic philosophical school, clearer with this addition of the
teacher’s name, includes a Homeric echo for the purpose, it would seem, of being as pleasant as
possible in the command to halt. It seems too, in light of the Homeric examples where Zeus is
also mentioned, that this god is connected to a specific type of secure wealth in family and
possessions. Is Posidippus a part of this circle? It is a clue to an atmosphere of writers aware of
philosophers, but AB 104 is also a reminder of how little we know of his life in Macedon, before
or after his time in Alexandria.

I am drawn to the scholarly side of their lives, but Cameron, in Callimachus and his
Critics (1995) and The Greek Anthology (1993), makes a strong case for continuing involvement
with actual symposia, with the skolia of Classical Greece. There are surely sympotic fopoi in the
epigrams of Posidippus, but what of the votive or sepulchral epigrams? Of the atmosphere these
poets lived in, Cameron writes, “Asclepiades wrote an epigram on Ajax, and we know from the
Homer scholia that his friend Posidippus wrote another on a non-existent Trojan hero ‘Berisos’
... and, he adds, it “is tempting, with Reitzenstein, to see this as an example of a symposium
game described by Athenaeus: a contest in naming Greek and Trojan heroes in alphabetical
order.”'”

Cameron places all of these poets in early 3 century Alexandria. Of Callimachus, he
thinks that this poet would have been a “regular participant in royal symposia since his teens;
Posidippus was a Macedonian; and Asclepiades wrote on one of the king’s mistresses (ch.

IX.1).” Cameron writes that Callimachus can be linked “with an event at one of Philadelphus’

symposia. The mock epitaph on Philitas,” he argues, “was also surely written for an Alexandrian

than the teacher, leaves room for the mention of his own, Stilpon. Therefore, Livrea supplies [ZTiATcovos 1’ Eupev’]
for the second line and the antecedent for the datives of the final phrase, &vdpi copddt.

177 Cameron 1995, p. 82; See note 75 on p. 82 on Ajax also Cameron 1993, p. 391-93 note 76 on Athen. 457 EF;
Reitzenstein 1893, p. 95; Merkelbach, Rhein. Mus. 99 (1956), p. 124; and Cameron 1993, 371-76.
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symposium.”'”® He adds that “a well known passage of Gellius describes a symposium at which
a chorus of Greek boys and girls “sang” poems of Anacreon and Sappho and ‘some delightful
and elegant erotic elegies of recent poets as well.””'”” Gow and Page often express a similar
view, as in their note on Hedylus 6 (quoted above), that “the epigram was no doubt intended for,
and perhaps composed impromptu on, some convivial occasion.”'® The issue is complicated by
the very nature of the genre, but one can certainly assume a specific audience for most epigrams.
Two notes linking Posidippus to Homer (SH 700 and 701)

There are two intriguing notes to keep in mind in a study of Posidippus’ use of Homeric
diction. In the Supplementum Hellenisticum, SH 701 concerns a question posed by Aristarchus
about a Trojan name in Posidippus. Nagy explains the mention of Posidippus by this early
scholar is one piece of the many kinds of “echoes” of Homer that pervade the Milan papyrus and
other Hellenistic epigrams.'®' Aristarchus wrote that Posidippus had changed the spelling of a
certain name from /liad 11.101 (passage is 1I. 11.101-112), where Agamemnon kills Isos, bastard
son of Priam, whom Achilles had once ransomed. //. 11.101 is now printed in the Oxford
Classical Text: atTtap 6 Bfj p’ lodv Te kai AvTipov é€evapi§wv, but he went on and stripped
Isos and Antiphon of their armor.

With SH 701, Parsons supplies the note from the “Scholia A” for 1. 11.101 (as in Erbse,
volume 3, p.144) which states that, according to Aristarchus, the epigrammatist Posidippus may
have amended the name Berisos to Isos for a later edition of the Soros in accordance with
Zenodotus’ version ({autap 6} B p” "lodv {Te} ZnuddoTtos €€ Tol p B Tlodv.” ur

éupépecbal 8¢ pno 6 ApioTapxos viv év Tois TTocedimmou émypduuact Tov ‘Bripioov,’

178 Cameron 1995, p. 84.

17 Cameron 1995, p. 84, note 86 on Gellius Attic Nights, 19.9.3-4.
0GP, Vol. 2, p. 293.

81 Nagy, pp. 61ff.
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AAN’ &v TQ Aeyopévw Zwpe eUpeiv. eVAoyov 8¢ pnow eEeleyxduevoy autov amaAiyat.).
Again, in Scholion T, the note for Isos explains that Posidippus once printed ‘Berisos’ (37 p’
“lodv {Te}: TTooedinmos ‘Bripioov’ Up’ #v. Hpwodiavds tudvos kadet T Bript).'** The mention
of a collection of poetry that is not extant is intriguing and Aristarchus may refer here to the
Soros, (‘heap’) said to include also Hedylus and Asclepiades.

We may have a new poem to add to this debate, AB 42, first in the section émTUupia of
the Milan papyrus, epigrams about tombstones. AB 42 .4, a pentameter, begins with the Homeric
hapax legomenon that appear in the line following the naming of Berisos/Isos, /. 11.102, uie
dvw TTpiapoto vébov kai yvroiov, the line preceding the one at issue for Zenodotus (and later
Aristarchus). His poem may concern a version of the same story in Homer—sons killed in battle
that appears in these disputed lines.

Unfortunately, the papyrus where AB 42 is written is also missing in part. Here is the

latest version of the text:

AB 42 (Column VII 10-13)

nékat[ £26  ].cov!®
keltall £ 18 J.[....]J.

odsétik[ 11 ]noinék 8w vi]ddv
yviiciov &ueoTépwv aiu’, &yadr) yeven.

The hundred year old

lies

is still safe, as is ... of her two [sons];
both are of genuine origin, of good lineage.

In AB 42, Posidippus begins the last pentameter with the accusative yvrjciov. In the Iliad this

adjective distinguishes the legitimately born Antiphon from his brother Isos/Berisos. Posidippus

'82 Brbse, p.143; (Willamowitz: voel SiaheAupiéveos T Bij ' “lodv; See also Maass; Znvédotos ¢ xcwpls Tol o,

B1i "lodv {Te}=p.105 fr. 5 Schott).

183 o ) . - ~
AB 47.5 fjv ékatovtaévTiv TTdgior pakapiotov Ov[aacd.
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mentions two sons and uses the word for legitimately born, yvriciov, a Homeric hapax
legomenon that appears only at /l. 11.102. Here we have a possible reference to the line after the
‘Berisos’ line where the two are identified as Priam’s two sons, one bastard and one of legitimate
lineage.

Although missing so much text, AB 42 still turns out to be an important link to literary
debate. Huxley writes, “Behind his “hesitant interpretation of a group of letters in the line there
stood his knowledge of a real place in the Troad.”'** Furthermore, Huxley argues that Posidippus
took this spelling because he knew “the name of the eponymous hero of the polis of the
Bnpvuoiol.” “However, he was interested in at least one other hero connected with a locality in
the Troad: Stephanos (295, 5 and 8-11 Meineke) cites him for the variant form ZeAin of ZéAeia
and quotes from his epigram or elegy on Pandaros son of Lykaon, whom, as Aristotle seems also
to have done (Fr. 151R), he may have regarded as a Lykaonian, not a Lykian.

These lines are attributed to Posidippus by Stephanus of Byzantium. The editio minor
supplies his comment on Zeleia, “méAis Tpwddos,” a Trojan city mentioned in Homer’s
catalogue of ships at 11. 2.824. Stephanus writes: TToo(e)idimmos 8¢ TTdvdapov mapa T

SipotvTt TeTépbon pnotv Posidippus says that Pandarus was buried by the Simois.'

AB 148 (= SH 700 = Stephanus of Byzantium p.295,3)"*¢

oudt Aukaovin 8é€atd oe ZeAin
aAA& (Tapd&) Tpoxofjiol ZipouvTiol Toutd oot “EkTeop
ofjua kai &y xéuaxol Bévto Aukaovidal.

Nor did Zelia of Lykaonia welcome you
but by the mouths of the Simois this for you Hector
a tomb and also the close fighters, the sons of Lycaon, set up

184 Huxley, p. 153.

185 AB, p. 188; Eustathius also commented on the city.

18 Text of Posidippus other than P. Mil. Vogl. VIII 309 is from the editio minor (AB 113-150), unless noted.
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There may be even more to this picture of Posidippus’ interest in tribal names: he has a
whole section on omens on the Milan papyrus and one poem (AB 27) is about predicting from
the sight of a vulture that one’s child will be a good speaker. On Nestor, whose epithet
Posidippus applies to an omen interpretation in AB 27, Kirk notes two points. First, it is
interesting that the poet identifies Nestor in a way that he has not idenitfied Agamemnon or
Achilles."” Then, on 1. 1.250, two lines afer the one quoted by Posidippus, Kirk comments on
the description of the men of Pylos, uepotmeov avbpcomeaov, “Merops is a prophet and Trojan ally
at 2.831 and 11.329; more to the point may be that the early inhabitants of Kos were called
MépoTres acc. to Pindar (e.g. Nem. 6.31) and others, and that pépowy is also the name of a bird
(the Bee-eater). The tribal names Doropes and Aerops are apparently based on bird-names,
which has led to speculation that Meropes could be a tribal name of that kind (c.f. Chantraine
Dict. s.v.);”"*® Even though it is still unclear “why men in general should be called by that tribal
name,”"*” with the hints of Posidippus’ interest in Berisos/Isos and Zeleia in mind, this note on
Merops is especially telling. It seems quite possible that Posidippus’ knew that with his
connection in a bird omen poem to Nestor and to this passage from /[. 1.247ff., he could
reference the good speaker and the Meropes.

Finally, these scholarly notes are valuable even if we can have only a vague picture of the
actual scholarly activity in Alexandria during the 3" century. I will return to more examples of
diction noted in the scholia because it is evidence of commonly studied words, words of interest

not just to Posidippus, but to other poets or scholars. Also, as Richardson asserts, the scholia

'87 Kirk Vol. I, p. 78.

' Kirk Vol. I, pp. 79-80.
1% Kirk Vol. I, pp. 79-80.
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offer “valuable observations about poetic technique and poetic qualities.”"* He writes, “The
Venetus A Scholia give us much of our information about Aristarchus’ views. But the other main
scholia in Venetus B, the Towneleian manuscript, and other related manuscripts, have much
more to say about poetic and rhetorical aspects.”""’

Clearly, Homeric references were as pervasive during the time of Posidippus as in earlier
centuries, both in the public and private sphere. The fact that Posidippus can be linked to studies
of Homer or to words of special interest to the earliest scholars allows one to place the epigrams

in the context of a tradition of interaction with the Homeric text and of a new atmosphere of

scholarship in 3" century BCE Ptolemaic Alexandria.

190 Richardson, p. 265.

191 Richardson, p. 265.
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Chapter Two: Homeric Diction and Epigrammatic Topoi

As I discussed in Chapter One, Posidippus is definitely not alone in his attention to
Homeric diction or to certain topics, the topoi of epigrammatic poetry. These shared fopoi,
sometimes called motifs, appear in a range of thematic contexts. Homeric diction seems to be
more fitting, or more acceptable for certain of these themes. Recent work on allusion in classics
has emphasized the metapoetic aspect of poetry that knowingly directs the reader to certain
allusions or linguistic play.'”* In this chapter I will analyze the role of Homeric diction in
epigrams on familiar themes (sympotic, amatory, dedicatory, sepulchral). I incorporate a critical
investigation into the repetition of theme and fopos and the way they overlap and combine with
allusions, allusions that are signaled by the use of Homeric diction. This technique functions in
the epigrams as a literary device in itself and is especially apparent in Posidippus and sheds more
light on the “art of variation,” that Taran is concerned with. Drawing from recent discussions of
allusion and metapoetics in ancient Greek and Roman poetry, I expand on the structural and
stylistic relevance of Homeric diction in Hellenistic epigram.

The topoi are repeatedly connected to certain allusions and these reference reinforce the
expression of each topos. For example, the appropriation of military language in erotic poetry for
the topos of ‘fighting with Eros’ is so connected to Homeric language that the combination of
reference and topos becomes a literary device in itself, a trope.'”” Of the “reflexivity” of

Alexandrian poetry of the 3" c. BCE, Hinds writes “the poets engage in these intertextual

192 Barchiesi, Bing, Conte, Edmunds, Fantuzzi, Hinds, Hunter, Tardn, Richard Thomas, C. Williams et alii.
'3 Hinds pp. 2-3.
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relations,” and in doing so, “they metaphorize allusion, by sometimes overt “sign posting” and
sometimes by signals that are “encoded, more fully integrated into its narrative context.””** He
adds that, for some Roman poets, the Alexandrian footnote was a literary device connected to
“the poet’s allusive activity, a figurative turn,” that allows the poet to portray “himself as a kind
of scholar,” and “his allusion as a kind of learned citation...”"”> Another piece of this is memory,
“a metapoetic idea which may look back aetiologically to the mother of the Muses herself.”'*
Sens, in “One Thing Leads (back) to Another: Allusion and Invention of Tradition in Hellenistic
Epigrams,” writes that allusion was, “among other things, an aetiological instrument...they wrote
themselves into the continuum stretching into the past (in both cultural and temporal terms)
thereby implying the stability of the tradition while simultaneously demonstrating their own
creativity.”"” In Posidippus, as later in Rome, the poets are linked by the same sort of scholarly
and aetiological allusive activity. That they don’t overlap more in their Homeric references is a
sign that they are all innovative in their own way, from Leonidas and Anyte to Callimachus and
Posidippus.

Consider another topos noted by Tardn, that of “Reason against love and wine,”'*® which
is connected to erotic and sympotic epigrams, along with the heroic or military language. The
poets vary their take on it: some are humorous, some erotic, some name Stoic philosophers, some
criticize."” In a related way, Zeno appears in AB 123 as a serious figure in a poem that toasts

Bacchus; and in AB 100, in a section of the Milan Papyrus on remedies, iapuaTik&, he is about to

194 Hinds, p. 4.

Hinds, p. 2.

Hinds, p. 4 noting Conte’s Memoria dei poeti e sistema letterario.
Sens 2007, p. 377.

198 Taréan, p. 183.

1 Tarén, p- 183, “Selective Index of Conceits and Motifs,” where she lists others that appear in Posidippus, e.g.
‘lamp,” ‘poet caught by love,” ‘power of love,” ‘wine as inspirer of the comast.’

195
196
197
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take a rest when his blindness is suddenly cured and he dies soon after. AB 123 and AB 100
present completely different contexts, but the same reference point. Additionally, the topos
“Reason against love and wine” (in AB 140) overlaps with the “poet caught by love,” and this
interaction with different themes and contexts is part of (as Thomas writes) the intimacy of the
epigrammatic form and (as Gutzwiller writes) of the reading of poetry books.*”

Awareness of the different categorization possibilities of the epigrams is important when
approaching the combination of various fopoi in the poems. Cameron explains that we have only
some of the possibilities for section headings for poems which were pulled from other poetry
books and he writes of the significance of the 1* century BCE Garland of Meleager and another
edited by the 1* century CE Philip of Thessalonica who lived “in the reign of the emperor
Nero.”*" Their choices have limited our views of the range of material in epigrams: “It was
Meleager’s selection from this material that has shaped our perception of the character and
limitations of the classical epigram.”*”> As Krevans notes, “there are some poems on the Milan
papyrus which could be considered amatory/sympotic. They have been classified, however, in a
manner which emphasizes the non-amatory feature of each poem.”*”* In another example of
different options of arrangement, the ‘speaking tomb’ may be a fopos, but in Posidippus the
geographical location of the tomb is often just as important (AB 93, 94) as the opportunity for

memorializing (AB 43,46, 51), and it could be linked to either motif. The confusion of typology

exist not only on the level of book editing but Thomas writes, on the “Mixing and play with

290 Tardn, p.- 182, who also gives examples on p. 80-82, Asclepiades AP V 164, 189; p. 86, Posidippus AB 130 (AP
V 213); p. 101, Meleager, AP XII 117, 119; et al.

201 Cameron 1993, p. 15.

22 Cameron 1993, p. 15.

203 K revans in Gutzwiller 2005, p. 84.
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topoi in epigrams” which “is merely a part of the larger disruption of generic boundaries.”*** This
disruption is evident in the appropriation and fusion of old and new themes in Posidippus’
epigrams.’”’

AB 140 (=9 GP = 1594-1601 Page = AP XII 168) is an obvious place to start with an
investigation of the poet’s influences and stylistic tendencies and also of his self-awareness. It is
an epigram described as both sympotic and didactic in which Posidippus supplies his own list of
authors.””® After naming Nanno and Lyde, names of woman or (most likely) titles of books
inspired by those women, he toasts the authors of those poems, Mimnermus and Antimachus.*’
After a toast also to himself and to those who have been in love, he offers additional toasts to
Hesiod and Homer, then a ninth drink to the Muses. The mere naming of the authors is a topos in
itself that figures into many Hellenistic epigram, such as Callimachus on Heraclitus (ep. 2 Pf. =
34 GP = 1308-1313 Page = AP VII 80) or Leonidas (or Meleager) on Erinna (98 GP = 2552-
2555 Page= AP VII 13) and many others. As Hopkinson comments, “The Anthology contains a
large number of poems on poets, many of them fictitous epitaphs.”**® Posidippus did not choose
this fopos just for his sepulchral epigrams, but also for sympotic themes.

Sympotic celebration and love of literature are the two main themes of AB 140. These are
also the themes, along with “wine, song, and garlands,” that are in the poems which Gutzwiller

designates as the opening section of Meleager’s Garland (preserved in the Greek Anthology as

%% Thomas 1998, p. 207.

205 Fantuzzi and Hunter p- 18, “A. Couat in 1882, Ph. E. Legrand in 18989, R. Heinze in 1919, and L. Deubner in
1921 still spoke, respectively, of ‘mélange,” of ‘confusion des genres,” of ‘Gemisch’ and of ‘Mischung’ of genres,
without pointing to a deliberate authorial policy.”

206 Sider 2005 in Gutzwiller 2005, p-180-181, for the discussion of the debt to Hesiod’s catalogues and didactic
poetry. This epigram may also be an example of what Bing and Bolmarcich call ‘memorializing.’

27 The scholion to Apollonius of Rhodes says that Posidippus uses the same version of the Herakles/Argo story that
Antimachus uses; see Fraser.

208 Hopkinson, p. 255; cf. Posidippus on a statue of Philetas, AB 63; epigrams in other meters in the Greek
Anthology, e.g. Theocritus on Hipponax, (13 GP = AP XIII 3); Theodorides on Mnasalcas of Platacae (15 GP =
3146-3153 Page = AP XIII 21).
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sixteen epigrams in AP V, 134-149 and eleven in AP XII, 37-48).>” Meleager’s 1" century BCE
first section on erotic epigrams began, Gutzwiller argues, with Posidippus:

AB 123 (=1 GP = 1562-1565 Page = AP V 134)

KekpoTri, paive, Adyuve, moAUdpoocov ikuada Baxxov,

paive: Spooiléabe oupBoAikn TpodTOOIS.
orydobw Zrjveov 6 copds kukvos, & te KAedvBous
povoa, péAot 8’ nuiv 6 yAukumikpos "Epos.

Oh Kekropian jug, pour it, the very dewy moisture of Bacchus,

pour; fill all our cups for an opening toast!*"

Let Zeno the wise swan be quiet, and Kleanthes’

Muse; for us, rather, let bittersweet Eros be a concern.

In AB 123, a poem on an amatory theme that evokes the topoi of raising a toast and
Tardn’s ‘Reason against love and wine,” Posidippus constrasts drunken enjoyment with the
reason of Stoic philosophers Zeno and Cleanthes. The mix of epigrammatic categories is also at
work here, in that this is an amatory poem to Meleager, but also, Bruss recognizes that
Posidippus “taps into an established tradition of sepulchral epigrams on philosophers.”*'' Tardn
notes this poem as the source for Meleager’s moU &’ 1 Tpdobe Adywv ueAéTn; ‘where is your
former care for logic?’ (19 GP = 4139 Page = AP XII 117). In Meleager’s poem the speaker’s
two selves (drunk and sober) deliberate whether or not to go reveling and Zeno is also named in
the last line (4141 Page) in opposition to Eros.

Several connections to contemporary topoi are also at work in AB 140 and a similar mix

of themes: the raising of a toast at a symposium; recognition of the inspiration of the Muses;

% Gutzwiller 1998, p. 284-285, p. 285, “I believe...they have been displaced from their original location within the

body of the amatory book.”
210 Translation of second line follows Nisetich in Gutzwiller 2005, p. 45.

> Bruss, p. 114; cf. AP VII 29, 56-67, 86-103, 106-135.
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address to Eros or Aphrodite; naming of authors; sober reason vs. drunken enthusiasm for love

and poetry.”"?

AB 140 (9 GP =1594-1601 Page = AP XII 168)

Navvois kai AUdns émixel SUo kai prtAepdoTou
Miuvéppuou kai ToU ocdppovos AvTindyou

OUYKEPAGOV TOV TEUTITOV ELOU, TOV &’ EKTOV EKAOTOU
HAbSBwp’, eiTras oTis Epcdv ETUXEV.

€Bdpouov Hoiddou, Tov & &ydoov eirov Ourjpov,
TOv & évaTtov Mouodv, Mvnpoouvns SékaTtov.

peotov UTep xeiAous miopal, KUmpl. TdAAa 8 "EpcoTes,
viipovT oiveBévT’ ouxi Ainv &xapt.*”

To Nanno and Lyde pour in two measures, and for the lover’s friend
Mimnermus and another for wise Antimachus;

mix in the fifth measure for myself; and a sixth,

Heliodorus, with a toast to each person who happened to be in love;
the seventh for Hesiod, say the eighth is for Homer,

the ninth for the Muses and the tenth Mnemosyne’s.

I drink full from the brim, Cypris; and for the rest, Cupids,

being still sober while drunk on wine is to be none too graceless.

While it is true that most of the words in this poem do not appear in Homer at all, there at two
exceptional links to Homer to consider. In fact, Posidippus may have chosen words that evoke all
the authors he names in the poem (Mimnermus, Antimachus, Heliodorus, Hesiod and Homer),
but I will focus on the Homeric.

As Sider notes, there is an odd lack of cohesive focus in AB 140 and it is unusual that the

*!* Gutzwiller describes the “strikingly complex imagery...founded on the

poet toasts himself.
metaphorical identification of poetry with wine,” a topos that has been introduced in other

Posidippus poems (e.g. AB 123, noted above). Cameron writes of the initial mention of Lyde,

22 Gutzwiller 1994, p. 162-164.

13 Last line as in Page; Theiler thinks that Giangrande 1963 is too ‘playful” and that miouat should not be in the last
distich, and that vripeov kbabBos could represent the water filled cup that would keep the poet sober, as in AP V
135.5 on a flask where vripeiv also appears.

% Sider 2004, p. 37.
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“Three poets— Asclepiades, Posidippus and Hedylus wrote epigrams” in praise of the poem by
Antimachus of Colophon, “while Callimachus attacked it.”*" It is this brief fragment of
Callimachus that has prompted this judgement: fr. 398 Pf., AUdn kai Taxy yp&uua kai ou
Topdv, The Lyde is thick and unclear writing *' Much as been written about this dispute, but, as
Krevans notes, Callimachus’ statement, in its fragementary state “can only provide evidence that
Callimachus is concerned about his place in the elegiac tradiion.”*"” I think the same is the case
for Posidippus for whom the mere mention of a poem or poet (a fopos in itself) is important for
placing his own poetry next to these other poets. This is an epigram where the reader is invited to
openly to engage in the literary experience of the poet. The same may be said of Asclepiades
who also names the Lyde and Antimachus:

Asclepiades 32 GP (1113-1116 Page = AP IX 63)

Audm kal yévos eiul kai oUvopa: T&V 8 amd Kopdpou
OEUVOTEPT TTACV eip S AvTipaxov.

Tis yap €U’ oUk Tjelog; Tis oUuk aveAéEaTo AUdnv,
T6 Euvov Mouodv ypauua kal AVTIHGXOU;

I am Lyde in race and name. Because of Antimachus
I am more august than all the women of Codrus’s line

Who has not sung of me? Who has not read Lyde,
the common writing of the Muses and Antimachus?

Sens comments on the first line that it may be parodied by Callimachus in fr. 398 Pf.
through the repetition of “structure (Audr followed by kai, then two words, then another kai)

and sound (oUvopa: ~ ou Topdv), and by taking up ypd&uua” from line four.'* I bring this up

215 Cameron 1995 p. 83; Krevans 1993, points out, howver that there are similarities between Antimachus and
Callimachus, and suggests that the Aitia is “a natural development from the Lyde.”
1% Krevans 1993, p. 156ff discusses the possible translations of maxus, and I quote her translation here.

27 Krevans 1993, p. 156.

218 Sens 2011 ,P-215.In AB 140, the homoioteleuton of the first three lines and line five, the assonance of ‘0’

sounds along with the numbering of toasts and listing of authors all lend coherence to the poem, but do not seem to
mimic or parody any specific line.
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because the possiblity of parody and aesthetic preferences means that Posidippus AB 140 may
add another piece of this poetic conversation. In another by Asclepiades, 45 GP, Hesiod is the
poet most praised and the same authors are mentioned again.”"* Another point to make about
Asclepiades Lyde poem, 32 GP, is the appearance of some Homeric notes, for example “the
combination of the phrase yévos eiui, which occurs a single time, in the same metrical sedes, in
Homer (Od. 15.267).”**° Sens notes that yévos eiui coupled with the epic form oUvopa creates a
Homeric effect in keeping with the recognized character of Antimachus’ poem;”**' Posidippus
may have this poem in mind, or this may be a contemporary effort to make the same references.

A closer look at words that appear also in Homer (Umrgp xeiAous and oiveoBévTes) only
adds to the expression of this poet-scholar. One is a possible linguistic link to a passage the poet
also seems to mine for other epigrams, the second is a word used only twice in Homer and
placed in the line just as it is placed in AB 140. The addition of the Homeric references increases
the concise literary complexity of the epigram and helps the poet place himself into the history of
Greek literature as he develops the possibilities for epigrammatic subject matter.

The first example is not as secure a reference as the other, but should be considered. In
line 5 of AB 140, Umep xeiAous miouat, Posidippus uses the word for lip metaphorically for the
brim of the cup. Homer only does this in Od. 4.132 (xpuoc 8’ i xeiAea kexpdavTo,
apyupeov) and Od. 4.616=15.116 (¢éoTw, &mag xpuo & ¢l xeilea kekpdavtal) where
Telemachus speaks of the gifts Menelaus wants to send with him as he departs. Although the
phrase does appear in other genres (cf. Thucydides 3.23.2 and 4), the Homeric source is

particularly apporpriate. On the “dynamic description” in Od. 4.125-134 of the cup, De Jong

29 Sens 2002, p. 207, on 45 GP: “on Hesiod usually ascribed to Archias rather than to Asclepiades (and perhaps—
though this is a matter of speculation—influenced by Callimachus’ Aetia)...”

20 Sens 2002, p. 207.

221 Sens 2002, p. 207.
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writes that “an external analepsis recounts how Helen got it,” and that the “mention of Egypt
once again (cf. 83-9) whets the narratees’ appetite for the Egyptian tale to follow.”*** De Jong’s
note, while focussed on the context in Homer, is a reminder of the mention of Egypt in the
Odyssey and may be one reason Posidippus may reference the line, however tentative the
connection. Mimnermus (11a.3, West) and Hesiod (Works and Days 97) also use the word
metaphorically (and Bianor, AP IX 272, a crow peaking in a pitcher of rain water) so Posidippus
may be choosing the phrase to recall several poets at once.”

Turning back to AB 140, the mention of several authors in a sympotic epigram may be
something he has in common with other epigrammatists of his time, but he does appear to also
add a couple of Homeric notes perhaps to elevate the level of discourse in his poem even more.
For example, in AB 140.8, the final pentameter, the aorist participle oiveo8évta appears after a
spondaic beginning of the line. The only appearance of the verb oivéc in Homer is in a line
repeated at Od. 16.292 and 19.11, urj eos oivw 8€vTes, Eplv oTrioavTES €V UUIVY, in case when
drunk on wine, there be strife among you.”* The context is appropriate for an allusion in AB 140
because Od. 19.11 also concerns getting too drunk and starting a quarrel. Posidippus’ poem may
be commenting on a different sort of quarrel, a literary one about poets, but the references does
reinforce the idea of drinking and the balance of inspiration from wine and the loss of reason due
to too much wine.”” By placing oivcoobévTes in the same line as Homer does in Od. 16.292 and

19.11, Posidippus recognizes the source text even as he continues with his sympotic theme.

2 De Jong 2002, p. 98.

23 Mimnermus in West, 11a 3 West: ‘Okeavol map& xetAos, (v’ dhixeto Beios Ifjocov.
% The note in the scholia on Od. 19.4-12 comments only on the task Telemachus has to hide the weapons from the

suitors.
* AB 2.3, .....oi]lvoxoetoBal. Dioscorides uses oiveopévos in AP VII 31.9; much later Thaetetus, at AP VII 444.1,
also in an eight-line epigram, Xeiuatos oiveoBévta TOV Avtaydpew Héyav oikov.
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AB 140 is a strong example of the epigram as a format for combining genres that may
have previously been more fixed, either by meter or expected length. Sider has discussed AB 140
as one example of the first didactic epigrams, explaining the early deviation from the language of
epigraphy.” In his drinking toast, Posidippus lists poets in a way that is reminiscent of Hesiod’s
catalogues as much as it expresses a literary focus. As Sider writes, “All together, the list
includes content (Lyde, Nano, ‘me’), book (Lyde and Nanno), poet as author (Mimnermus,
Antimachus, Posidippus), poet as persona (‘me’ taken together with ‘everyman’ in love), and
poetic inspiration (Muses and Mnemosyne).”**” There is a didactic tone to this poetic inspiration
and his lesson is part of a sympotic epigram.

Skiadas, in a 1966 article, notes a parallel between AB 140 and AB 138 in the double
message to Eros that expresses flight from and attraction to love.””* In AB 138 (= 7 GP, 1586-
1589 Page = AP XII 120), Posidippus also takes up the issue of staying sober so as not to catch
trouble, here with "Epcos:

AB 138 (=7 GP = 1586-1589 Page = AP XII 120)

EVOTTAG Kal TTpds ot paxrfjoouat, oud’ amepoluat
BunTos €cov: ou B, "Epeos, unkéTt pot Tpdoaye.

v ue A&Bnis ueblovt’, &may’ ékdoTov, &xpt Ot vriped
TOV TapaTtafauevov mpds ot Aoy1opov éxw

I am well equipped and I will fight against you, and I will not withdraw

even being a mortal; and you, Eros, do not come near me any more.

Should you catch me drunk, take me away a prisoner, but as long as I am sober
I have reason drawn up in battle order against you.

In the first line of AB 138, Posidippus appropriates epic language to express his sexual

frustration and uses the poem’s ring composition to reinforce his experience in a battle of

26 Sider 2005, pp. 180-181.

Sider 2004, p. 37.
2% Skiadis, pp. 187-189.

227
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emotions. There are parallels to other epigrams and, again, most of the language is not at all
Homeric: evomA& appears first in Aristophanes (Acharnians 592), mapatagduevov is in
Thucydides and Demosthenes.”” Nonetheless, there are words that connect to Homer.

It may be interesting also that Posidippus places paxroouat exactly where Homer does
four times in the lliad, ending at the bucolic diaresis. The first person future middle paxrjcopat
appears only in that sedes in /. 1.298, 3.290, 9.32, 21.498 out of 225 times in the Iliad and 23
times in the Odyssey.” If there could be an echo, then it may extend to a metrical choice (as in
AB 140) as well as a narratological or thematic strand.”' I call this example an ‘echo’ because it
is merely a convenient reference to Homeric diction and not an example of allusion.

Sens comments on this same mixture of epic and erotic language in Asclepiades:
“Homeric formulae of more than a single word are borrowed and adapted...but are applied ...to
the weapons of Eros, his mother Aphrodite, and their human agents.”**> Gutzwiller expands this
idea to include the ways AB 138 expresses a conflict of desire and stoic reason and for this
reason she considers it a strong example of an erotic or sympotic epigram.

AB 138 is similar to AB 123 (1 GP= AP 5.134), noted above for the invocation of the
philosopher Zeno. In both AB 123 and 138, as in some of the new poems (e.g. AB 21) the poet
seems to show an interest in the type of Stoic belief found in Aratus’ Phaenomena where Zeus is
presented as “a rational force pervading the cosmos,” and this rational focus leads, Gutzwiller

explains, to “attempts to employ Stoic reason (Aoyiouds) against the assaults of erotic

¥ AB note Rufinus (34 Page = AP V 93.1), who also uses reason against love (&mAioual mpds "Epcota mepl

oTépvolot Aoyioudv)
230 Four from the Iliad: I1. 1.298, xepol uev ol Tol €y ye Haxrjoopal eiveka koupns; I1. 3.290, altap €y Kal
gmerta paxnoopat elveka wowis; 1. 9.32, Atpeidn, ool mp&dTa paxfoopal appadéovTy; I1. 21.498, AnToi,
£yco 8¢ Tol ol TI paxfioopal: apyaiéov B¢.

I BG, p. 20; Another note on AB 138 is that the hexameter in line three is the only case outside of the three on the
Milan papyrus of an elision in the penthemimeral caesura in Posidippus.

2 Sens 2002, p. 207.
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passion.””” The Homeric language, particularly the allusion to the suitors in Odyssey Book 19,
reinforces this situation of conflict.

There is also a note in the editio minor on an epigram by Rufinus 34 GP (= AP V 93.1),
cOmAopat Tpods "Epcota mept oTépvolot Aoyiopdy / oudé e vikrjoel, HoUvos Ecov TTpos éva, 1
am armed against Eros with logic in my breast / and he will not conquer me, being alone against
one. If Bacchus is involved, then it is a fight that he cannot win. Meleager continued this motif of
extended contrast of reason and logic as weapons against love.

There may be another compositional point to make. Posidippus places himself firmly in
the wine-drinking crowd. What you drink has great importance in Hellenistic epigram.
Callimachus famously avoids the common source of water in a metaphorical way, referring to
popular poetry. In an example from Cameron, the symposium is the setting for “ex tempore
composition over wine,” suggesting that it is “perhaps an actual symposium contest.”*** Cameron
adds, “For Giangrande, these are just motifs.” Although Cameron says himself that “Hedylus
will (of course) have been familiar with Anacreon,” he also argues that “one does not have to go
to literature to hear boasts about consumption of liquor (least of all at a Macedonian court).”*”
From the abundant literary allusions in these poems, I tend to side with Giangrande, even with

such evidence as the following (in Cameron),

Hedylus 6 GP (1486-1491 Page = Athen. 11. 473a)

€€ NoUs els VUKTa kai €k VUKTOS TTEAL ZcokATs
els noUv Tivel TeETpaxoolot k&dols,

elT’ éCaipungs TTou Tuxov oixeTal &AA& Tap’ oivov
>ikeAiBeco ailel TOUAU peAixpdTepOV,

€0Ti 8¢ 81} TOUAU oTIBapcdTepos® cos &’ emAGUTTEL
T X&p1s, OOTE, piAog, kai ypdpe kai uébue.

23 Gutzwiller 2005, p. 305.
234 Cameron 1995, p. 85.
235 Cameron 1995, p. 85.
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From dawn to night and at night again Socles

to dawn drinks from four-chous jugs,

until all of a sudden he is off on a whim,;”® but even drunk
he plays much more sweetly than Sicelides (Asclepiades),
he is indeed more sturdy; and so brilliant

is his charm, that, friend—write and drink!

The sympotic theme and the fopoi of enumeration, drinking wine and naming of a poet are all
here in Hedylus as they are in Posidippus AB 140, without the worry about stoic rationalism.
Hedylus has another epigram with the same mood of abandon, 5 GP, that begins mivcopev, kai
Y4&p Tt véov, kal ydp Ti Tap’ ofvov / elpoiy’ &v Aemrtov kai T peAixpov émos, let us drink, for
something new, for even something in wine, we may find a theme/word that is elegant and sweet.
As Gow and Page note, both 5 and 6 GP are “quoted by Athenaeus to illustrate the word k&8os,”
a word for a wine vessel that appears also in Leonidas of Tarentum 97 GP = 2544-2551 Page =
AP VI 154); and that they are both “intended for, and perhaps composed impromptu on, some
convivial occasion.”*’

The word for ‘theme’ or ‘word’ in Hedylus, émos appears only once in Posidippus, in AB
117, a poem surviving on a scantily preserved papyrus found in Tebtunis in Egypt (P.Tebt. I 3
vv. 22-25, Grenfell, Hunt and Smily, London 1902; 1* century BCE):

AB 117 (= 34 GP = 1728-1731 Page = P.Tebtunis I 3 vv. 22-25)

]Mouocai pikat, EoTi TO Ypduua

T] &V €méwov copint

TO]v &vdpa -- kai éoTi [u]ot chomep aBeApds —
Jv k&N’ émoTauev[.]v.

... Oh dear Muses, the writing is
... by the wisdom/poetic skill of the words. ..

236 Following Clauss and Cuypers, p. 125 for ‘off on a whim’ and ‘brilliant.’
7 Gow and Page, Vol. I, p. 144. Bruss 2004, p. 57 notes Catullus 50 where “the mimetic elements are stronger and

spell our what Hedylus 6 implies: writing on tablets over wine with metrical play leading to an exchange.”
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the man—and he is just like a brother to me—
... he knew how to do beautiful things (?)

Here the theme might be consdiered praise and the topos of addressing the Muses is in a
context that is not sympotic, but perhaps scholastic, recalling AB 104 on the Milan papyrus (see
Chapter One). AB 117 is one more note of concern for writing in Posidippus. Even in the few
words here, one can see a parallel to all of the possibilities of epigrammatic fopoi, themes, and
diction that are also in Hedylus and Asclepiades. That is, the sympotic themes are also amatory
or celebratory themes and they all express something of the process of literary composition. If
émos is considered a line of heroic poetry, or poetry itself, then one may wonder if the name of
an author would be among the missing words here.

So far, we have seen that in the case of AB 140 there are two quotations of Homer which
both fit into the overall thematic presentation of the poem and fit structurally into the epigram in
a way that echoes a Homeric hexameter. In AB 123, the same stoic reason and amatory themes
are combined; in AB 138, reason is again a focus, military language again echoes Homer’s
hexameter, especially in the first line. The literary interests in AB 140 are shared by
Callimachus, Asclepiades, Hedylus and others and the fopos of taking up reason against wine
also appears in later epigrams by Rufinus and Meleager. Next, some poems whose amatory
themes and topoi overlap with these sympotic epigrams.

From Sympotic to more Amatory themes and fopoi

Posidippus’ epigrams from the Greek Anthology are mostly amatory. In Book V, six of
the eight Posidippus epigrams are amatory (AB 125-130) and in Book XII, five of seven (AB
134-136, 138, 139). Other Posidippus poems, in Book VII or XVI are on different themes
(shipwrecks, sepulchral, statues, old age). The Homeric language in the erotic poems generally

connects to epic through expressions of struggles with love and sober decision-making (AB 127,
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129, 134, 135, 138).%* In the epigrams, this contrast of love and war is directly communicated
through a poetic persona who speaks of fighting against the bow and arrows of Eros. The
appropriation of heroic military language in expressions of ardorous love continues alongside
archaic warnings about drunkeness. The Homeric contrast of Odyssean cleverness and prowess
on the battlefield comes into play as well. Some of the references are rather obscure and are
reminders of the Hellenistic poets’ avoidance of the obvious Homeric reference. As Hunter and
Fantuzzi write, “their way of following Homer was to be ‘as non-Homeric as possible.””* The
language is here, but the tone more light-hearted than epic.

AB 135 is a more typical sympotic epigram and here the poet again calls on the "EpcoTes:

AB 135 (=5 GP = 1578-1581 Page = AP 12.45)

vai vai B&AAeT’, "EpcoTes: £yco okods els &ua moAAois
KeTUal. un @eionobd’, &ppoves: Hv yap Eue

vikijonT’, dvouaoTol év dBavdaTolow éoecbe
ToEdTal ws peydAns deomdtal ioddkns.

Yes, yes, strike, Erotes; I am a mark, one together with many

as 1 lie here. Do not spare me, fools; for should you

conquer me, you will be known by name among all mortals

as archers, masters of the mighty quiver.

The theme in AB 135 is amatory. The topoi of ‘Eros shooting arrows’ is combined with
the sort of direct order to the reader that is found also in deictic or sepulchral epigram. The
references to heroic expressions may seem at first seem to be general references to epic subjects.
Consider the following parallel, however, in /. 3.70-72, where Alexander/Paris speaks of
fighting Menelaus (“dear to Ares”) for Helen,

11.3.70-72

ovuPBd&Aet’ due’ EAévy kal kTrjpaot Taot pdxeodai.

28 Also Posidippus amatory, AB 125 and 139.

29 Fantuzzi and Hunter, p. 249.
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OO TEPOS B€ KE VIKT|OT) KPEICOWV TE YévnTal
KTHTHAB® éAcov €U TV Ta yuvaikd Te ofkad’ ay€éobo

battle for Helen, to fight for all her possessions
whoever of the two of us should win and become the better
let him rightly take all the women and lead them home **°
If a poet uses military language, of course Homer is unavoidable, but in light of the other
allusions to Homer, one is tempted to think that the choice of words in AB 135 may be
deliberately alluding to the battle over Helen in /1. 3.70-72. The fact that Posidippus draws words
from two lines of Homer is also of interest because he does this in other poems (especially in AB
4,7, 19, and 22, discussed in the next chapters). The practice may imply the poet’s range of
memorized phrases or favorite episodes and one may wonder if Asclepiades has the same
passage in mind in 17 GP:
Asclepiades 17 GP (= 1043-1048 Page = AP XII 166)
ToUB’, & T1 pot Aottrov wuxiis, & T 8imoT’, "EpwoTes,
ToUTO Y’ EXEIV TTPOS Becdv riouxiny &peTe:
1 un &M téEois ETI BAAAeTE W, AAA& Kepauvols,
Kal TavTws Téppnv Béobe pe kavOpakijv.
val vai B&AAeT’, "Epcotes: éveokAnkcas yap avials
t ¢€ Upécov ToUTwv, €T’ €11 T BovAop’ Exelv.
Whatever is left of my soul, oh Erotes, whatever in the world it is,
by the gods let it have peace;
or do not strike me with your bows any more, but with thunderbolts,
and entirely turn me to ash and coal.
Yes, yes, strike, Erotes; for, all dried up with troubles,
I still wish to have ... from you?*
The phrase vai vai B&AAeT’, "EpcoTes is applied by Asclepiades in 17 GP and Posidippus in AB

135 in connection with the same thematic context of arming oneself against Eros. The word for

coals here is a Homeric hapax legomenon and reappears in Posidippus in AB 128 and 134 **

0 See ad. loc. “rightly” from Leaf and Bayfield on 1. 3.72.

! Last line following Sens 2011, p.111.
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Additionally, the last line of AB 135 (ToEéTan cs peydAns Seomdtal io8dkns) echoes a

Homeric couplet that appears also in (Pos./Ascl.) AB 136. Sens writes that “iodokos papétpn”

is “a reversal of the Homeric papétpn / io8dkos,” which appears once in the Iliad (at 1l. 15.443-

4, papéTpnv /1oddkov naAa 8’ dka Rélea Tpdeoow épiel, ) and twice in almost repeated

lines in Odyssey (Od.21.11-12, nominative case; Od. 21.59-60), is applied to “the quiver of

Eros.”** Here are the other Odyssey passages, both from Book 21:

0Od.21.11-12
gvBa 8¢ TOLov keiTo TaAivTovov 118t papéTpn
io86kos, ToAAoi 8’ évecav oTovdevTes OIOTOI,

dddpa Té oi Eeivos Aakedaipovt Bddke Tuxrioas. ..

and there lay a bent-back bow and a quiver
full of arrows, and there were many arrows bearing grief
gifts a guest-friend gave when meeting him in Lacedaemon...

0d.21.59-60

TéE0V Exouoa év xelpl TaAivtovov 1id¢ papéTpnv
io8bkov: ToAAoi 8’ évecav oTovdevTeS AIOTOI.

holding a bent-back bow in her hands and a quiver
holding arrows: and there were many arrows bearing grief.

The context in the Odyssey 1s especially appropriate for an epigrammatic parallel because

of the background love story of Odysseus and Penelope and the imminent killing of the suitors

after the contest to string Odysseus’s bow.*** The taking up of the quiver and arrows becomes the

topos in epigram, and sometimes a bow appears as wel

l 245

242

Sens 2011, p. 113 notes that Callimachus picks up on the Love or Death idea in ep. 41 Pf. (4 GP = 1162-1167

Page = AP XII 73).

243
244

Sens 2002, p. 208.
The gift of the bow in the Odyssey, and its placement here at the start of the line, is a point I will return to in

connection with the AiBik& poems.

245

AB 50.6, in the émTUpPia section, has as a last word is otovaxai which may recall Od. 21.60’s oTovdevTeg

oloTol in a different way.
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AB 136 offers yet another Homeric parallel to the use of the quiver of arrows in these
amatory poems:

AB 136 (= 27 Page, 1722-1725 = Ascl. 38 GP = AP XII 77)

el KaBumepBe A&Pois xpUoea TTePd, Kai OeU AT AUV
TeivorT’ apyupéwv ioddkos papéTpn,
kal otains map’ "EpwTta piAdyAaov, ou ua tov Epuéav
oud” autn Kutrpis yvadoeTan Sv TéTokev.
If you were to take up golden wings above, and on your silvery shoulders
a quiver full of arrows were slung,
and if you were to stand beside resplendent Eros, never, by Hermes,
would Cypris herself know which one she bore.
In AB 136 the theme is still amatory and the equipment for shooting figures in, but there is no
fighting here, instead the ‘taking up the quiver and arrows’ or ‘shooting arrows’ fopos is
combined with one of comparison to a divinity. The Homeric phrase €l kaBUep0e is
emphatically placed in the opening of the epigram. Sens points out that ei kaBUtepbe only occurs
once in this opening sedes.**" In particular, note Od. 3.170, % ka®Umep0e Xiolo weoiueda
TamaAoéoons, whether we should sail north of rugged Chios, (Od. 3.170). The preposition is
not common again until after Posidippus and it never appears at the start of a line except in Od.
3.170 and in AB 136.**’ Beginning and ending the poem with Homeric phrasing and reversing
the order of words from Homeric passages make AB 136 either an exceptionally Homeric
Asclepiades poem or a typically Homeric Posidippus poem.

The shooting of arrows, and desirous ones being referred to as young shoots is a topos

that also occurs in Asclepiades, especially in 20 GP. Also, here, instead of naming the god

4% Sens 201, p. 260. Appearance of kaBUmepbe elsewhere is never at the start of a line, e.g. Theoc. Id. 17.122;

Callim. Hymn to Delos, 281 (with Boreas, so meaning North, see next note); Apoll. Rhod. Argo. 1.928,2.159,
3.581,3.1209, 1379; Aratus, Phaen. 1.1091 (of stars above); also, Simonides 9 Page, line 113 (=AP VII 251.3).

7 Autenrieth notes that the meaning of the adverb kaBUmepbe, ‘from above,” does not necessarily denote the North.
Boreas’ wind from the North is the usual reference point.
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Hermes, as Posidippus/Asclepiades does in AB 136, Asclepiades in 20 GP imagines an object of
attraction wearing the hat, a Thessalian metdoos, and military cloak, xAauus both typical of an
ephebe or of Hermes:
Asclepiades 20 GP (1057-1060 Page = AP XII 161)
Adpxiov 11 piAépnBos emioTaTtal cos amalds mais
€01 ravdrjpou Kutrpidos coku BéAos
{UEPOV ACTPATITOUCA KAT SUUATOS, 1) &’ UTTEP COHWV

OUV TETAO YUHVOY unpov épaive xAauvs. (Ascl. 20 GP = AP XII 161)

Dorcion the ephebe-lover knows how, like a tender boy

to shoot a swift bolt of common Cypris

by flashing desire from her eye. The cloak over her shoulder,

together with a petasos, was revealing her naked thigh ***

The theme here is again an amatory one, and again there is the ‘shooting arrows’ topos
and the fopos of comparison of a beloved to a divinity, perhaps both Cypris and Hermes here,
which fits the interpretation of this poem as a “cross-dressing” moment in epigram that recalls a
moment in the past.**’ The name of Dorcion is diminutive for “little deer” or “little gazelle” from
Sopkds and typical of a prostitute or one with a shapely form.*’

Consider another by Asclepiades, where a third word for arrow appears (not iodokos, or,
also in Homer, d1ototi ), and there are wings, but no gesture of putting them on the shoulders,

Asclepiades 21 GP (= XII 75)

€l TTEPA OOl TTPOOEKEITO Kal év Xepl TOEa Kal iol,
ouk av "Epws eypaen Kumpidos &AA& o mafs.

If wings were laid on you and in your hands were a bow and arrow,
Eros would not be recorded as the son of Cypris, but you.

8 Sens 2011, p. 131.

Sens 2011, p. 131.
Sens 2011, p. 133.

249
250
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This two-line epigram is another on an amatory theme where a poet combines the topos

does. Sens note that Tep& is “in an un-Homeric sedes” and év xepi “occupies the fifth foot in

points out that “Eros is depicted as a flying creature in archaic lyric,” as in Sappho fr. 47 or
Anacreon PMG 379.%'

Asclepiades’ language in 20 and 21 GP brings out the sexual nature of the ‘shooting

phrase that is part of all arming scenes, putting armor on shoulders: a cloak Umép copcov in 20
GP; and a quiver am’ copcov in AB 136. Sens comments on AB 136 that &’ copcov is “a

Homeric expression always used of weapons in this sedes.*”

of comparison to a divinity with the weapons of love, but in a more sexual way than Posidippus

Homer (Z/. 8.289; 10.182; 24.101).” On other influences in these winged Eros poems, Sens also

arrows’ topos and he uses words that are not in the Posidippus examples just discussed, although

the theme and some topoi are the same. One Homerism that both in 20 GP and AB 136 share is a

On the fopoi Sens writes, “the epigram treats a beautiful woman and her ability to inspire

desire in those who see her,” and is like AB 126 = Asclep. 34 GP.*>

AB 126 (Posid. 23 Page, 1698-1703 = Asclep. 34 GP = AP V 194)

avuToi Thv amaAnv Eipriviov eidov "EpcoTes
Kumpidos ék xpuoéwv épxduevol Balduwv,

€K TPLXOs &xpt Tod&V iepdv B&Aos old Te AUydou
YAuTrtijv, TapBevicov BpiBouévnv xapiteov:

kai ToAAoUs TSTE xepoiv T’ Tibéolov dloTous
TbEou TTopPupens Nkav &P’ apmeddvns.

The Erotes themselves looked on tender Eirenion

as they were coming from the gold bedchamber of Cypris,

from head to feet a sacred shoot, as though carved from white marble,
laden with a maiden’s graces.

And then from their hands at the bachelors

Sens 2011, p. 141.
Sens 2002, p. 208 who does not comment on the connection between the two poems.
Sens 2011, p. 227.
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they sent many arrows from the purple strings of their bows.

This time the amatory theme and the fopoi of ‘shooting arrows’ and ‘divinity
comparison’ are expanded in another way by Posidippus to include those of ‘exiting a bedroom’
and ‘comparison to sculpture.” The golden bedchamber, conventionally used for the chambers of
the divinities, implies “a variation of the amatory theme in which an attractive young man or
woman is said to have been raised by Aphrodite or associated deities...”*** The comparison to a
statue 1is also part of the new splendor of her presence, but the interesting marble, brings
Posidippus’ epigram into the current scientific trends in diction. Sens notes that AUy 8o is a
“type of Parian marble famed for its whiteness and smoothness,” noting Posidonios, Rufinus and
Philodemos.*> Along with the arrival of the young woman, there is the topos of comparing a
woman to a work of art and a young shoot. The metaphorical use of 8&Aos is common (cf. 1.
22.87, 18.56), compare, e.g., Od. 6.157, Aeuccbvtwv Toidvde 8&dAos xopdv eicoixveioav,
looking upon you entering into the dance, a young shoot >*

In the last line, the purple strings of a bow are emphasize by the placement TéEov “at the
head of a hexameter,” as, Sens comments, in II. 8.279; Od. 21.135, 180.%5’

AB 134 (= Asclep. 37 GP = Pos. 26, 1718-1721 Page = AP XI1 17 )

oU pot BiAus Epaas £ykapdios, GAAG pe Tupooi
apoeves aoPéoTel Biikav Ut dvBpakii.
TAe1dtepov 168t B&ATOS Soov SuvaTTepos &ponv

% Sens 2011, p. 227 and 229.

Sens 2011, p. 231.

Sens 2011, p. 230 notes the parallel; Stanford, on Od. 6.66-8, “it is conn. w. 6&AAco= ‘sprout, grow, thrive...a
natural fresh vigour...” Also, on another epic note, ék Tpixos &xpt Todcdv in line 3, on which Sens comments that
Homer has ¢ médas ¢k kepaAfs at I1. 18.353 and 23.169, “varied by Bianor...in a literal sense, in the same sedes,”

at GPh 1658 = AP VII 388, &5 kopugnv ek Todds.
257

255
256

Sens 2011, p. 230. p.233; Another purple arrow appears in AP XII 112.1-2 adespota, eUpapeiTe, véor TOV
"Epwt’ &yel Apkeothaos / opeupén Srjoas Kimpidos apmedovr. Also, fikav, the last line “this third-person
plural aorist active is found once in Homer,” (Od. 15.458) and “it does not become common in Attic prose until the
middle of the fourth century). In a different way, apmedovns recalls epigrams, such as Antip. AP VII 160.4; adesp.
HE 3711).
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OnAuTépns, TdoooV X0 TéBos SEUTEPOS.

There is no love for a woman in my heart, but fires of love

for a man have put me on unquenchable coals.

This heat is greater, by as much as the male is more powerful

than the female, so also is the desire [for masculine love] sharper.

AB 134 is another amatory themed epigram, but there is no mention of Eros or quivers
full of arrows, or any specific object of affection for divine comparison. Some common language
still brings the reader into the literary conversation in these epigrams, however. In the expression
of the stronger bond the speaker feels toward men compared with his desire for a woman, the
image of unquenchable coals comes up. Line three’s avBpaxii is a Homeric hapax that is also
in AB 128 (on the shipwrecked Cleander, maybe by Asclepiades), AB 129 (= 3 GP, noted
below) and in Asclepiades 17 GP (AP XII 166.4, noted above).

Sens points out the comparative form Aeidtepov, which appears only once in Homer, at
Od. 11.359, kai kev ToAU képdiov in / TAe10Tépn ouv xelpl piAn és TaTpid’ ikecbai, and it
would be even better) to come to my fatherland with a fuller hand. Like Homer’s Aeiotépn ,
Posidippus’ mAeidéTepov is “also at verse beginning,” and he adds that “it seems to have been
connected to mAeicov by Aristophanes...and is apparently used in the sense ‘greater’ by the
author of the epigram and by Aratus... although Call. fr. 535,757, and Nic. Th. 119 use it in its
‘proper’ Homeric senses.”>®

The fact there may be a Homeric link to one of four comparatives only highlights this
repetition in the epigram, including the homoioteleuton in the start and end of the final

pentameter, onAuvTéons, Téooov xw Tdos O UTepos. Furthermore, the Soov ... Tdéoocov

construction here, which ties the whole epigram together, is not used in any other Posidippus

28 Sens, 2002, p. 205; On Callimachus fr. 235, dppa ot TAeloTépmi Selipo Séxcoual see, e.g. Hollis, A. S.
“Callimachus fr. 535 Pf.: Another Piece of Hecale?” ZPE 86 1991, pp. 14-16.
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poem, and is one more example of the variation in style that he and other epigrammatists are
capable of amidst all of the repetition in outward form and theme.
AB 127 (= Asclep. 35 GP = Pos. 24, 1704-1709 Page = AP V 202)
Toppupénv p&oTiya kai fvia oryaldevta
TTAayycov evitrmeov Biikev émi Tpobupcov,
vikjoaoa kEANTI GAawida v ToAUxapuov
EOTIEPIVAIV TTCOAOV EPTL PPUACCOUEVCOV.
Kutpt piAn, ovU 8¢ tiide mdpois vnuepTéa vikng
84Eav, aeipvnoTov Tvde TIBeToa xapiv.
A purple whip and splendid reins
Plango dedicated on the portico of beautiful horses
having conquered in a horse-race Philaenis who delights in contests
while the evening colts were just neighing.
dear Cypris, you, for her, give true glory for her victory
giving this favor to be remembered forever.

AB 127 has gotten more attention than some others for its Homeric reference and also for
the mixing of themes and fopoi. Here, the amatory theme is combined with the fopoi of
dedication to Cypris, the wish for eternal memorial. The generic mobility of epigram is evident
in this combination of a dedicatory, amatory, epinician epigram. Zanker writes of the epinician
tone, “Plango’s exuberant personality and pride of achievement are impressively conveyed, and
the naming of a well known figure like Philaenus further individualizes the poem.”>” A
comparison he notes, is Leonidas “on the two sisters who were ‘easy-going workers of the
Muses’ (43 GP = AP V 206).”** The dedication of personal objects may also be compared to
Leonidas (AP VI 309 on boyhood toys), Asclepiades (27 GP = 1093-1096 Page = AP VI 308 on
a comic mask of Chares), or Theocritus (e.g. 4 GP = 1778-1781 Page = AP VI 339 on a tripod of

a choregus) and others in Book Six of the Greek Anthology which contains poems on

dedications.

259 Zanker, p. 238.

260 Zanker, p. 238.
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The Homeric note begins in the opening dedicatory tone and in the third line where a
hapax legomenon from Od. 5.371, xéAns, referring to a “racer, courser,” appears. The word is
usually used with {Trros to denote a race-horse, Od. 5.371, &ug’ évi SoupaTi Baive, kEANO’ cos
{Trrov ¢éAauvewv, he walked on one plank as though a racer riding on a horse. Hopkinson, in his
commentary, calls AB 127 “Another parodic ‘dedication’, based on a similar epigram by
Asclepiades,” and adds, “Mention of a whip and reins in Homeric language in line 1 of this poem
leads us to expect the commemoration of a win in the horse-race, but in fact the dedicatee is a
prostitute who has ‘ridden’ her client to satisfaction more quickly than a rival could ‘ride’
hers.”**' The reins of charioteers are used in /1. 5.226, &AN’ &ye viv udoTiya kai fvia
oryaldevra,ll. 17.479 (same at I1. 5.226 except it begins &AA& oU pev; 11.5.),11. 17.482 =
24 441. The two appear together as p&oTiya kai nvia oryaAdsvta only one time in the Odyssey
when Nausicaa gets in the wagon to drive on the mules at Od. 6.81, 1 8’ éAaPev pdotiya kai
nvia oryaAdevra, then she took the whip and the glittering reins. If the allusion is intended to
recall Nausicaa, then the image of the girl in AB 127 becomes a little more complicated, a young
and beautiful maiden associated with an experienced prostitute.

One of the five appearances of the whips and reins together in the lliad, consider 1. 5.840,
Ad&Eeto 8¢ paoTiya kal fvia TTaAAas Abrjvn, and Pallas Athena took up her whip and reins.
This parallel would also imply the sort of parody noted by Hopkinson and Sens. They both
explain that the use of Homeric language of the first line introduces, in line 4’s éomepivéov
TAwY &pTI ppuaccouévawv, an imitation of Callimachus’s Hymn 5, to Athena, line 52

(‘Bath of Pallas”) where the goddess is readying her horses, éCite Tav immwv &pTl

PPUACOUEVQY, get ready, just now the neighing of her horses. Taken together, Sens writes “these

201 Hopkinson, p. 267.
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two parodic quotations strongly suggest that engagement with the literary tradition is an implicit
project of the epigram.”*** Therefore, this is another example of an allusion as a metapoetic point
and a sign of the common motivations of epigrammatists.”’

Also of interest in AB 127 is the last word in the second hexameter, ToAUxappov is a
neologism that may be based, Sens points out, on “a disputed Homeric adjective. Early epic has
the first-declension forms pevexapuns (1. 9.529; 11.122, etc...) and imwmoxapuns (I1. 24257,
0Od. 11.259...) always at the end of a line.”*** The hapax legomenon pevex&puos appears at /.
14.376, & 8¢ k* avnp uevéxappos éxn k’0Aiyov odkos uw, and whoever is a man strong in
battle who has a small shield on his shoulder** This connection is interesting because of the
disputed lines here: “Zenodotus did not write this and the following verse, and the couplet was
athetized by Aristophanes...”**® Moreover, Sens thinks that if the word does evoke a literary
debate of a word that expresses both military and erotic connotations, then the author “would
most certainly be Posidippus rather than Asclepiades.”*"’

In a similar vein to AB 127, a poem by Hedylus (2 GP = AP V 199), who gives a similar
dedicatory toast that seems to break new ground in literary epigram. Zanker uses this poem as an

example of the “mixture of the dedicatory and amatory epigram-types,” and of a new

“ambivalence” on the part of the woman whose clothing, tattered from raucous lovemaking, is

292 Sens 2002, p. 208; and he adds of the name on p. 209, “The Philaenis for the courtesan is also fitting, as

Philaenus was the author of “a notorious...treatise on sexual positions.” There may be a parodic aspect of another
epigram featuring Athena, AB 33.

%% The common motif may also, by extension, imply a common chronological frame for Posidippus and
Callimachus.

%% Sens 2002, p. 206.

The shield on the shoulder echo is also in AB 136 and Asclepiades 20 GP, above.

Sens 2002, p. 206; noted in Murray’s Loeb, p. 94: Aristarchus also rejected lines 376ff. and Zenodotus moved
some lines from this passage around, 14.394 was placed after 399.

%7 Sens 2002, p. 209.
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dedicated to Cypris/Aphrodite.**® This is also a sympotic poem that includes mention of wine and
toasts,

Hedylus 2 GP (1460-1465 Page = AP V 199)

Ofivos kai TpoTdoels kaTekoiptoav AyAaoviknv
ai 8éAiay, kai €peos 118Us 6 Nikaydpeco,

Ns mapa Kumpidt Tadta pupols €Tt mavta puddvTta

kelvTal, mapbevicov Uypa Adgupa mébwov,
odvdaAa kai paAakai oo TV ekdUnaTa pitpal,
Utrvou kai okuApéov Téov TéTe papTipla.

Wine and toasts lulled Aglaonike to sleep

tricky things, and the sweet love of Nicagoras,

all of these things of hers still west with myrrhs to Cypris

are dedicated, moist spoils of a maiden’s passion,

sandals and soft mitrai of her breasts,

witnesses of their sleep and efforts at that time.

Zanker writes that Hedylus fills out a picture of the symposium that Asclepiades (18 GP
= AP XII 135) and Posidippus AB 127 (= Asclepiades 35 GP = AP V 202).>* The amatory
themes have turned to ones of symposium here as in AB 127, the dedication to the goddess of
love was from a prostitute, one who competes in a different way than the persona who admires
one beloved. This Hedylus poem will come up again in connection with AB 4 where a gift of
jewelry lies on a woman’s breast and the nighttime tryst is also imagined. Like the epigrams by
Posidippus and Asclepiades in this section, those of Hedylus could be categorized in a number of
ways, a reminder of the overlap of themes and topoi in the genre of literary epigram.

From old age and death to death at sea
In the sepulchral epigrams, the interaction with tradition is ever-present because of the

roots of the genre as a whole. Fantuzzi and Hunter’s chapter “Inscription and epigram: the

‘prehistory’ of a genre,” describes the constant intermingling of language from inscription in the

268 Zanker 2007, “Characterization in Hellenistic Epigram,” pp. 236-237.

29 Zanker 2007, p-237. He adds, “Heterae formed a stock type” in comedy and may be an influence here as well.
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new literary epigrams of the Hellenistic period. Homer is evoked mostly for solemnity and to add
gravity to heavier lines on the serious subject of death.

Cameron writes of “the practice of writing ‘fictitious’ epigrams” that by “the third
century it had developed into a regular genre. The pioneer was perhaps Anyte of Tegea. Its most
celebrated and influential exponent was Leonidas of Tarentum...”*”" Bruss argues that the
epigraphical source of the new poetry is a “hidden presence of preceding inscribed sepulchral
epigram in literary epigram.”””' Bruss points to the cleverness of Posidippus’ shipwreck poem
AB 89 in particular, where “all bonds to a firmly planted monument and burial site,” are
removed —there is no stone, the deceased is spoken of by an empty grave, and its crying “usurps
the duty of passerby.””’?

Hunter writes of the depictions of the Argonautica and their similarity to Homeric
sequences, “The Iliad is full of death, both real and prospective. It is the reality of death which
gives meaning to the hero’s life.”*”> Apollonius, like the epigrammatists, uses a technique from
Homer in the way he focuses in on one death among many. Hunter, “The basic technique is
Iliadic: many brief deaths set off a more elaborate treatment of one death...”*”* In one episode,
Homer does seem to venture into literary epigram himself. Thomas, in “Melodious Tears:
Sepulchral Epigram and Generic Mobility,” points out /. 7.87-91 where Hector imagines the

epitaph of his enemy, spelling it out to such a degree that the hexameter line becomes a sort of

funerary epigram.’”

2% Cameron 1993, p. 2.

21 Bruss 2005, p. 2.

2 Bruss 2005, p. 114-115.

" Hunter 1993, p. 41.

™ Hunter 1993, p. 43.

Thomas 1998, p. 206, where he quotes Kirk, who observes: “The style of the comment is that of funerary
epigram, in which every word counts.”
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11.7.87-91

Kai ToTE Tig iMool Kail dYrydvwv avBpdTeov,

vni ToAUukAR81 TTAéwv émi ofvotra TévTov:

"audpds ugv Téde ofjua méAal katatebvnddTos,
v moT’ aploTevovTa KaTékTave paidipos “ExkTeop.’

And someone of those who are yet to be will one day say

while sailing in his well-benched ship over the wine-dark sea

“This is the mound of a man who died a long time ago,

whom once, in his aristeia glorious Hector slew.’

Like the literary epigram of the Hellenistic poets, Homer’s does not work functionally in
the same way an epitaph should. In /. 7.87-91, Hector imagines an unnamed victim’s tomb “an
absurdity,” Thomas writes, “from the functional point of view, under which the whole purpose is
the memorialization of that occupant.””’® Interaction between the functional and literary sense of
the sepulchral epigram persists through the Hellenistic period.

Thomas recognizes the “Homeric beginnings,” of sepulchral themes and their “integration
into new contexts,” and sees the adaptation as the event that “both creates a literary genre and in
turn provides fopoi both for subsequent functionality and also for integration into subsequent,
new generic, literary contexts.”””’ The examples in Thomas’s article include Asclepiades 34 Page
(= AP 7.217.1, Apxeavacoav €xw I hold Archeanassa), where the opening words spoken by
the tomb “I hold x,” connect to the amatory “I possess x as a mistress,” and Leonidas of
Tarentum 64 Page (AP VII 503.2, eirois dvTiv’ €xeis, say whom you hold), whose speaker asks
whom the tomb holds. These are similar to an anonymous epigram at AP VII 2b.3-4, tov ... /
oI TNV €mécav Betov "Ounpov €xw, I hold the poet of epics, divine Homer. Posidippus

generally describes more about the lives lived than the tomb in which the corpses rest, but he

% Thomas 1998, p. 207.

" Thomas 1998, p. 207.
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also follows his contemporaries in such openings lines as in AB 47.1, oUtos ‘Ovacayop&Tiv
ExEl Taos, this tomb holds Onasagoratis. V. Garulli, in “Posidippo e L’Epigrafia Sepolcrale
Greca,” takes up the influence of the formula and topoi of traditional Greek sepulchral epigraphy
on Posidippus’ sepulchral epigrams. She writes that the poet is interacting with both the tradition
of the epitaph and the contemporary model of funerary epigram, which is itself a product of such
interactions.””® “Si tratta, per I’appunto, di 6&TrTc, kelual € ofiua,” or #xw “nel suo valore
specificamente sepolcrale,” and also “6rjokc, {oTnuL, oTrAN, Tdeos e xaipw,” or “Aidng,
Sdkpuov, Moipa, péAeos, 8otos,” all of which appear in Posidippus’ émtuuia.”” The mention
of the untimely death and loss to dear ones, sepulchral fopoi also come from epitaphs. Fantuzzi
notes, for example, CEG 43.3-5 “of about 525 BC, ] kA& ho 18 pétep [...] dSAogpupouat
hévex’ &ho[pos], ¢....kles, whose mother this (tomb?) [...] I pity because untimely...””**
Posidippus is again completely in line with the Hellensitic aesthetic which is rooted in the
epitaphic tradition.

Here is an example of a sepulchral epigram by Callimachus that is only two lines, truly
mimicking an actual epitaph. It is also entirely self-reflexive in its depiction of the poet’s own
epitaph,

Callimachus Pf. ep. 35 (=30 GP = Page 1290-1291 = AP VII 415)

BatTiddew mapa ofjua gépets mddas, eV utv aoidriv
eid4TOS, €U 8’ oive kaipia ouyyeAdoan.

You carry your feet by the tomb of the son of Battus, well versed in song
and in mixing well laughter with wine in an appropriate way.

™8 Garulli 2005, p. 23.

Garulli 2005, p. 24.
280 Fantuzzi and Hunter, p. 294, who also note: “CEG 470 of 550/540 BC, ‘when I see this tomb of Autokleides, I

am distressed, etc.” and “CEG 51 of about 510 BC... “I weep to see the tomb of a boy, Smikythos, who has died,
destroying the fine hopes of his dear ones...”
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Not only does Callimachus write about himself, but he combines the funerary theme with the
wine and song of the symposium, blurring lines of genre and reference. Posidippus, as
Gutzwiller writes, “shows a preference for more extended descriptions focusing on key details of
the life lost.”**' She quotes AB 55, from the émTUuRia section of the Milan papyrus, where
“Hera’s arms” are the divine comfort for a certain Niconoe:

AB 55 (Column IX 1-6)

mavTta Ta Nikopdxns kai dbupuaTta kai TPOs Ecdlav

KepKida Za{m@cdlous £E 0&{p)wov dapous

coixeto Moipa @épouoa Tpo{o}piar T 8¢ TdAaav

TapBévov Apyeicov aueePdonoe oA,

“Hpns o Tpagtv épvos Ut wAévols): & TéTe yauBpdov

TCAOV HVNOTEVOHEVCOV WUXp {a} Ewevov A xea.

All of the things of Nicomache both her playthings and at the morning

shuttles, from the chatting, conversations of Sappho

Fate has taken, taking it early; and the wretched

maiden the city of Argives lamented,

under the arms of Hera a young shoot reared; ah, at that time

of those courting to be related by marriage, cold the beds remained.
The term épvos (3x 1. 2x Od. nowhere else in epic corpus) refers in Homer, notably, to
Euphorbus in a simile comparing him to a young olive tree that grows despite the rocky heights
in 11. 17.53. In AB 55, as Gutzwiller writes, there is a “double reference to the transitory moment
of passing by” which “increases the pathos of the reminder that someone’s child lies here,

dead.””  Thomas discusses the way these epigrams waver over “the division between literary

and functional.”**’ The poets preserve a form that still has a function in real life—epitaphs

2! Gutzwiller 2007, p. 109, on another brief Callimachus epigram 39 GP (= AP VII 523), ofTwes Aleioto

mapémete odua Kipovos, / iote Tov Immaiov maida mapepxduevol, You who pass by the tomb of Cimon from
Elis, / Know that you are passing by Hipaeus’ son.” 39 is a two line poem with an all-dactylic opening hexameter.
82 There are a number of epigrams that memorialize weaving women, See, e.g. Tardn, p.115ff, who mentions
Nicharcus 2 GP (= AP VI 285) ; and Antipater 43 GP (= AP VI 47); “She who formerly was under Athene’s shuttle
and wove many warps in the loom, Nicarete...” Zanker 2007, p.239, notes “Antipater of Sidon 43 GP (=AP 6.47)
has Bitto dedicating to Athene her shuttle..giving up weaving as a widow...”

3 Thomas 1998, p. 206.
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continue to commemorate the dead —but the literary version of the epitaph uses the form for a
purely aesthetic expression.

Of the formalities of some of these epigrams, Taran notes that Callimachus avoids them
sometimes, as in ep. 38 Pf. (= AP VII 272), where he goes right into the news, N&&iog ouk émi
Yis €éBavev Aukos AN’ évt TOVTE. 284 Gutzwiller points out that Callimachus is “suppressing the
solemn invocation which built Asclepiades’ first verse,” as a reminder of Posidippus AB 103,
oUd’ ETEPLITNOAS UE VOUOU X&pIv oUTe TOBEY YTis / el TapaoTeixels ... “You pass by
without having asked me, as is the custom, where I come from...” Taran sees him borrowing
from Asclepiades whose epigram 31 GP (= AP VII 500) depicts the dedicatee of an empty tomb
addressing a wayfarer with the request to tell his father about the shipwreck. Callimachus also
combines the form and function of a tomb, but he starts “in medias res.”* Thomas writes that
there is a diachronic perspective implied in “the development and interaction of the functional
and the literary,” and is an ongoing process in the “sense in which the Homeric beginnings and
some of the Latin applications are very similar, for in both there is integration into new
contexts.”** The poems of interest in this chapter all carry some functional language over into
the purely literary contexts.

I start this discussion of topoi in poems on lamenting mortality with one on old age, AB
118.%* The poet laments his age and while he seems to be using Homeric diction to add to the
solemnity, the tone is also affected by references to Parnassus, Bacchic rites, and Boeotian

Thebes. AB 118 includes parallels with epigrams on the Milan papyrus and with other authors.

% Tardn p. 137; this poem will come up again in Chapter Four, in connection with weather signs.
285 .
Taréan, p. 137.

% Thomas 1998, p. 207.
%7 SH, p- 340: “SB Berlin 1898, tab. lii-iv; Schubart, Papyri Graecae Berolinenses n. 17 (tab. A);” p. 341, “elegia in
tabulis duabus ceratis exscripta (1-10A tab. A col. I, 11-20 B tab. A col. Ii, 21-5 tab. B).”

83



The theme of lamentation is repeated, but the diction varies. For example, Antipater of Sidon
(AP XI, 23) also imagine the descent to Hades, but he names Minos, rather than Posidippus’
Rhadamanthus.

H. Lloyd-Jones makes it clear that the sources of diction are varied, but epic stylistic
marks are there too. For Lloyd-Jones the epic “flourishes” are evidence of “the grand manner,”

and give the poem a “style and vocabulary” that “strike an epic note.””** Sometimes, as in the

poems just discussed above, the Homeric is the obvious source of language. For example, “The

appeal to a god to leave his accustomed haunts,” is “too familiar” to mention (e.g. /l. 16.514 in
an appeal to Apollo) and the name of the Muses home on Mount Parnassus may be common in
Greek literature.” Nevertheless, Homeric diction does play an essential role in the poem.

AB 118 (= SH 705 = P. Berol 17)

el T kaAdv, Mouoal oA Tides, 1) Tapa Poifou
XPUooAUpew kabapols ovaotv éxA[U]eTe
Mapvnoot vipdevtos ava TTUx[als 1 map’ "OAUuToL
Bdakxcor Tas TpieTels apxduevar Bupédals,
viv 8¢ TTooe[1]diTmeol oTuyEep OV cuvasipaTe yiipas (5)
Ypawdaueval S¢ATwv év xpuoéais oeAiow.
AumréveTe okomas EAikeovidas, eis 8¢ T& OniPns
Teixea Thr[AJeins BaiveTe, KaoTaAides.
Kal 0\‘1 TMooeldimmév ot ¢piAdao, Kuvbie, Antols
ul’ ekae[pyle, Béros (vacat)
[..]. [ = pav[] .............
qmun Tig qu)OE\)T ‘oikia Tol TTapiou.
Toinv ¢ékxprioais Te kai ¢ adUTwv kavaxroails
pwvnv abavatny, o ava, Kai kaT’ éuou,
Sppa He TiNowot Makndoves, of T i v[rjowv (15)
ol T" Aoing aons yeiToves Midvos.
TTeAAaiov yévos audv: o 8t BiPAov eAicowv
&Pved Aaopopeot Kelpevos iv &yopTit.
AAN’ i pgv TTapin 8ds andévi Auypodv é. [
vnua KaTa y}\nvswv Bakpua KEWA XEw [V (20)
kal oTevdixcov, 81’ Enov 8t pilov oTdua [
o {o o (S0 PUURRRRRRR

[Jeeeeeinenn [

288 Lloyd-Jones 1963, p. 98.

289 Lloyd-Jones 1963, p. 85.
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unNd¢ Tig olv xeval SAKPUoV: auTap £y cd

ynpat puoTikov oipov éml Pad&pavbov ikoiunv (25)
Srjuwl kai Aacdt TavTi Tobevods Ecv,

&okiteov v roooi kai opboeTms av’ SpAov
kai Aeitreov Tékvols Sdpa kai SARov éudv.

If anything beautiful, oh Muses of my polis, whether from Phoebus

of the golden lyre, you have heard with your pure ears

on the ridges of snowy Parnassus or Olympus

as you begin the triennial offerings for Bacchus,

now help Posidippus in bearing hateful old age,

writing down the song on the golden leaves of your books [of papyri].
Leave your Heliconian mountain lookouts, and come to the walls

of Piplean Thebes, oh Muses of Castalia.

Even you once loved Posidippus, oh Cynthian god, son of Leto

oh god that works from afar,... adart ...

some prophetic voice to the houses of snowy Paros. (or snow-white houses)
may you declare an oracle and may you pour forth from your innermost sanctuaries
such an immortal voice, oh lord, even on my account,

so that the Macedonians may honor me, both those on the islands
and those neighbors of all the shores of Asia.

My stock is Pellaean; may I be unrolling a book

all of a sudden standing in the agora where the people are.

But give a mournful thread to the Parian nightingale ...

empty tears from the eyes flowing down

and groaning, and through my own mouth. ..

let no one shed a tear; but 1

in old age may I go on the path of the mysteries to Rhadamanthys
longed for by the community and by all people,

without a staff on my feet and upright in speech among the crowd,
and leaving to my children my house and wealth.

This 28 line poem not only makes one wonder what other texts of Posidippus we do not have
(what was in that Soros, the Aethiopis or On Cnidos?), but what else went on in his long life >
The intimacy here is not with the size of the epigram but the subject matter and the speaker is

addressing the gods, not a passerby or reader (as in the sepulchral epigrams below). The theme of

lamentation over old age is combined with topoi of prayers to the Muses, to the infernal rights of

20 AB 144, Scholia A on Homer Iliad 11.101 mentions the Soros, or heap; AB 146, Athenaeus XIII p. 596,

comments that Posidippus mentions Doricha in an epigram (AB 122) and in his Aethiopia; AB 147, Clement of
Alexandria mentions Posidippus’s On Cnidos in relation to a question about the inspiration for Praxiteles’ statue of
Aphrodite at Cnidos.
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Dionysus. The Homeric language is connected to solemnity here and the learned piece gives the
impression of a written memorial. The terms for writing tablet and book (8¢éAtos, BiBAos) and
the verb to write (yp&pw), and the wish to be seen immortalized in a statue reading a book,
indicate the “well-read Muse,” that Bing defines, muses that inspire a literary self-awareness that
is evident in the sympotic and amatory epigrams discussed above. The personal, individual
perspective and intimate communication combined with the linguistic choices bring it firmly into
the world of Hellenistic epigram

Homeric diction is incorporated into this modern poem in the way the mountains
Parnassus and Olympus appear in the third line, (TTapvnoco@ vipdevtos dva mrux[als 7
mapa 'OAUuteot, AB 118.3) and the description of Olympus in 1l. 11.77, 8copata kaAa
TéTUKTO KaTa TTUXas OvAuutolo, beautiful home(s) had been build along the ridges of
Olympus. (1. 11.77)*' Lloyd-Jones notes the epic placement of TTUx[a]s and comments that
“The name of Parnassus has regularly an efa in Hellenistic hexameter and elegiac verse, as in
most manuscripts of the Odyssey.”*> He does not point out, however, that the only use of 1} TTUE
in the Odyssey involves Mt. Parnassus, Od. 19.432, TTapvnoou, Taxa &’'ikavov mTUxXas
nwepotooas, [they came to] Parnassus, and they soon reached its windy ridges. The similarity
in form and placement here points to an allusion, to this account of Odysseus’ youthful hunting
of the boar, cause of his scar. Odysseus at one point teases his father about his old age, and the

poet may express some self-awareness here too, in teasing himself about his own lamentation.

21 Lloyd-Jones 1963, p. 85.

Lloyd-Jones 1963, p. 82, where he notes further: “Eta also in Hesiod, Theog. 499 and in the Homeric Hymns to
Apollo (269, 282,396, 521) and Hermes (555). It has two sigmas at Callimachus, fr. 75.27 (P. Oxy. 1011) and at
Apollonius Arg. ii 705, but one in Callimachus, Hymn to Delos, 4.93 and Theocritus vii 148; so the single sigma
may be kept.” Parsons also notes these parallels in SH.

292
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At the same time, note the contemporary models Lloyd-Jones notes: Callimachus, Hymn
to Delos 93, TTapvnodv vigpdevTa TepIOTEPEL Evvéa KUKAOLS, it whirls around snowy Parnassus
in nine circles. Also Theocritus Idyll 7.148, NUupait KaotaAides TTapvéoiov aimos éxoloat,
Oh Castalian Nymphs who dwell on the Parnassian height. In Theocritus, four-year-old wine is
being toasted and drunk and Dover notes another of the same vintage in /d. 14.16 and also
Nestor’s ten-year-old wine in Od. 3.391.*” Perhaps a common theme is at work as much as the
Homeric source of diction and word placement.

In his complaints of old age, Posidippus’ language echoes several Homeric lines, as in line
5, viv 8¢ TTooe[1]dimmeor oTuyepdv ocuvacipaTe yfipas, now help Posidippus bearing hateful
old age (AB 118.5).** This sort of lament recalls I1. 19.336, yfipal Te GTUYEPE Kai Eunv
ToTi8éyuevov aiel, Auypnv and [distressed] with hateful old age and always waiting for [sad
news | about me, where Achilles speaks of his father, Peleus. Also note the ‘mournful thread,” in
line AB 118.19. Homer describes old age as Auypov at Od. 24.250 and Posidippus uses the
adjective in AB 43 below.*”

At AB 118.9, Lloyd-Jones points out that kai oU TTooeiSimrmév moT’ épilao recalls “the
use of this aorist form in a similar context at I7. 5.117, 10.280.”*° Diomedes asks for divine help
from Athena, saying el ToTé pot kai TaTpi pila ppovéouoa TapéoTns / dniw Ev ToAéuc, viv
aUT’ éut piAa, "ABrvn, if you ever with kind thought stood by my father’s side / in dreadful

battle, no now again show your love to me, Athena (1. 5.116-117). Odysseus expresses a similar

293 Dover, ad loc.

% Lloyd-Jones 1963, p. 84.

295 Later, Philodemos would write lines that echo AB 118: Sider 19 (= AP XI 30), & yfipas, yfipas, Ti o8’
UoTtepov, fjv agikval, oh old age, old age, what will you do later...

296 Lloyd-Jones 1963, p. 87; cf. also Callimachus Hymn to Artemis 184-5, tiva 8" €foxa vuppéwv / pidao, kal
Tolas npwidas éoxes Etaipas; which one of the nymphs did you love most, and which of the heroines were your

companions?
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prayer at //. 10.280, but it is also an invocation from lyric (e.g. Sappho). The entreating mortal
and the language and tone are similar in Homer and Posidippus, so it is still a meta-poetic
reference to formal language of appeal to a god, if not a pointed allusion to a specific line.

There is some missing text AB 118.10 and the editors of the editio princeps have printed
ul” ék&e[pyle, BéAos which would be an epithet for Apollo.”’ Lloyd-Jones notes that this
invocation is given “the impression of solemnity,” through the use of the Homeric epithet
ékae[py]e which appears 16 times in the Iliad (cf. 1l. 7.34,21.472,22.15) and once in the
Odyssey (Od. 8.323, Epueias, fA0ev 8¢ dvaf ékdepyos ATdAAwY).> The context of the
Homeric appearances do not seem particularly significant here: Athena address Apollo in /1.
7.34; at 11. 21.472, Artemis yells at her brother; and at /1. 22.15, Achilles rebukes Apollo. The
Odyssey line is from a divine meeting where the gods are laughing at Hephaestus. Still, this “god
that works from afar” epithet is formal language and adds to these dirge-like epigrams.

Two other echoes in AB 118 noted by Lloyd-Jones concern the underworld. In AB 118
the “usual to wish that one’s death might be lamented,” is a reminder of Od. 11.53 where
Elpenor reappears complaining about being left &kAauTtov kai &Battov, unwept and
unburied.” The mention of Rhadamanthus, first inhabitant of Elysium is spoken of by Proteus’
daughter Eidothea to Menelaus while he is in Egypt on the Pharos island, Od. 4.564, &B&vaTol
Téuypouaoty, 801 EavBos PadauavBus, the immortals will send you on, where blond

Rhadamanthus. .. (0d. 4.564).*” The setting for this line, along with the prophetic message of the

291 App. crit. ed. min. “ék&e[py]e J.W.B. Barns ap. L1.-J. JHS loc. cit. p. 80.”

This ‘far-shooter’ epithet for Apollo is also in the Homeric Hymn to Apollo (242,251) and several times in the
Homeric Hymn to Hermes.

299 Lloyd-Jones 1963, p. 92.

Lloyd-Jones 1963, p. 92. Also, Doricism in Theoc. 5.108, AP 9.742) “...since it is found in Homer, its
occurrence in epic verse is no great surprise;” p. 95, on heirs of property, . 5.154, 481; and 8ABos “for wealth is an
epic and tragic usage” (Theoc. in encomium, 17.95; Call. in Hymn to Apollo, 84,95, 96).
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sea nymph make it a suitable line for an allusion in AB 118.

There are other literary models for the picture of old age such as the “New Sappho,’
found on a papyrus from the 3" century BCE (P. K6In 21351)."' Boedeker points out Puelma
and Angio’s suggestion that Posidippus may allude to Sappho’s pom in AB 52 where he
mentions both old age and a beautiful sun.** Sappho combines her personal experience of old
age with a mythical references, as does Posidippus. Also, Lardinois notes the mention of ‘songs
of Sappho’ in AB 51 which is one more reason to think of Sappho and her own references as a
model for Posidippus.’” Another important source is also Callimachus who complains in the
openign lines of the Aitia prologue to the about his old age.

In the midst of these possible literary reflections, AB 118 still stands out as a strong
example of the use of Homeric diction to lend gravity to the lamentation. The line about
Parnassus, the words for mournful old age, the epithet for Apollo and the line about
Rhadamanthus lead to certain Homeric echoes and to possible Homeric quotations, especially in
the case of Parnassus at Od. 14.432 and /I. 19.336. Also, note how the chiasmus in the opening
line in the use of ém and this is one way the poem’s tightly controlled structure is maintained in
the rather long poem of twenty-eight lines.

Now we have a new epigram, one on the Milan papyrus, to include in what turns out to

be a series of Posidippus epigrams that mention the mysteries:
AB 43 (Column VII 14-19)

NABev e’ eloePBécov NikooTpdTn iep& LUOTEV
Spyta kai kabBapov mip emi TpimToAé[uov,
vayne..[...]... ' Padauavbuos [

%1 On the details of this find, see Greene and Skinner, eds. The New Sappho on Old Age.

Boedeker, p. 73.
303 Boedeker, p. 74 and Lardinois, p. 46-47.
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Alakds gf...... ]. 8dua mUAas T [Aidew™™
TEKVQV [...... ] ioUoav: &eil &’ amal[AcdTepo]s. oUTw
avbpcot[ois Auyplo T yripads éott Arj[v.

Nicostrate came upon the place of the blessed, the sacred rites of the initiates

and the purified fire of Triptolemus,

her whom... of Rhadamanthus...

Aiakos, to the homes and gates of Hades

she beheld ... of children; always gentler. Thus

for men it is the safe harbor of mournful old age.

This poem is about a Dionysiac initiate, Nicostrate who, like Posidippus hopes in AB
118, to be in the “safe harbor” in Hades, for which the mysteries have prepared her. The mention
of Rhadamanthys, “il giudice infernale,” and in AB 118 evokes, Zanetto writes, “un’iniziazione
ai misteri.””” Zanetto focuses on this second in a series of epitaphs for woman connected with
the mysteries and he explains the structure. The opening distich mentions the deceased woman
and Triptolemus; a second distich mentions the underworld; a third points to the memory of the
deceased, “lenimento al dolore della morte.”*"® Again, the tight organization of an epigram can
be discerned.

The phrase Auyp]oU yrjpaos in the last line of AB 43 recalls AB 118.19’s Auypov, an
adjective that appears four times in the /liad and once in the Odyssey (11.5.153,10.79, 18.434,
23.644; Od. 24.249-250).” In that last case, there is an enjambment ending Od. 24.249 and

starting 250:

%% This ending is printed in BG and AB, as is line six, Auyp]ou; the rest of AB 43 is as in the latest edition of the

text. cf. Hades in AB 60.2.

303 Livrea 2002, p- 64. The poet may be referring to Macedonian initiates, c.f. Gutzwiller 2005, p. 217-318 and
Gutzwiller 2004, p. 89, “a gold lamella from a Macedonian grave bearing the name Posidippus has been taken as
evidence that one of his ancestors participated in the mysteries.” As Dignas writes, the language in this and the
surrounding poems on the papyrus contain language and themes that “are very familiar both from ‘inscribed’ and
‘quasi-inscriptional’ funerary epigrams: the praise of longevity, the lament for young girls...” (Dignas, p. 179)
Dignas concludes that these poems are important as evidence of the mysteries, “given how scarce their epigraphic
counterparts were,” (p. 186) and that they are “potentially significant as “reflections on contemporary reality.”

%6 G. Zanetto 2002, p. 104.

7 BG, p. 161.

90



0Od. 24.249-250

aUTOV 0'oUK &y abr koudn éxel, GAN’ Gua yfipas
Auypov Exels aUxUEels Te KakGs kal aelkéa éooat.

you yourself good care does not hold you, but at the same time old age
mournful you hold and you are squalid and unseemly and you have been dressed
shabbily.
In Od. 24.249-250, Odysseus speaks to his father Laertes, in mocking tone,” instead of telling
him that he is Odysseus, alive and well. The state of Laertes is the epitome of the wretchedness
that is the lamented state of Posidippus’ epigrams, AB 118 and AB 43, but all the other Homeric
appearances affirm that the phrase would be easily recognizable as traditional poetic language.
At 1l. 5.153, in the description of Diomedes’ lion-like attack, Diomedes kills two sons of
Phaenops, a father now &ugw TnAuyéTeo: 6 8¢ TeipeTo yripat Auypdd worn out with grievous
old age; at 11. 10.79 Agamemnon visits Nestor, who Aaov &yvcw, ETel oU pgv ETETPETTE YTjpat
Auyp& did not give in to grievous old age; at I1. 18.434-435, Thetis complains to Hephaestus
about her now-aging husband Peleus, 6 pév 81} yrjpai Auypéd / kelTal évi pey &pois apnuévos
who lies in the halls overcome with grievous old age
A parallel may be found in Antipater of Sidon AP XI, 23, who also uses the topos of going
to Hades, but also includes Minos, rather than Posidippus’ Rhadamanthus,
Antipater of Sidon AP XI, 23
‘WxUnopdv e Aéyouat Sarjpoves avépes &oTpwv:
eill wév, AN oU pot ToUTo, 2éAeuke, UéAEL
eis a1dnv pia maol kataiBaois: i 8¢ Taxicov
NueTépN, Mive 6acoov éTowdueda.
Triveopey: kai 8n éTriTuhov, eis 68OV (Trrog
ofvog, etel meCois ATpamods eis a1dNv.

They say that [ am short-lived, men experienced in the stars;
So I am, Seleucis, but is no worry to me.

% Of the other words, iep& appears throughout Homer.

91



To Hades there is one way down for all; but, if mine is quicker,

I will more quickly look upon Minos.

Let us drink; and indeed truly, a horse for the road

is wine, while for those on foot there is an eternal [road] to Hades.
This epigram implies that the training of the mysteries is as enjoyable as a symposium. There is
no lamenting, no grief, but instead a denial of such worry. The importance of drinking is a fopos
shared with Callimachus and Posidippus, as here the pedestrians do not drink. A comparable tone
about death is also in Theocritus 22 GP (1888-1893 Page = AP IX 432)where the Hades fopos
appears, but there is no mention of the mysteries in his poetry.

Posidippus uses another Homeric epithet in AB 51 which is another poem having to with

death and mourning, this time for a young girl. Here, it is the epithet of Iris, not Apollo, but AB

51 seems to fit with AB 118 in a similar way that AB 43 does, in tone and choice of Homeric

diction.
AB 51 (Column VIII 19-24)

«Aakpudeocoall €mrecBe, Be]ols avaTeivaTe Trixels,»
ToUT émi Ta[180s EpeiT’ av]tdépaTtal, Kapvat,

TnAeping, fs [kelobe Tpd]s npiov: dAA& pépoucal
elapt Toppupé[ou KAGV’ & &]ydova vépous

BAu Tod1jv[euov €pvos| aeidete, Bdkpuot &’ Upéwv
KoAA&obBw Za[mpddl’ &op]aTta, Bela péAn.

“With your tears [go on], raise you arms [to the gods]”

this [you will say] spontaneously, Oh, Karyai,

for the child Telephia, at whose tomb you lie; but bringing

in spring a branch from the purple glade to the contest

sing the virgin [shoot] with wind-swift feet, and to your tears

let there be joined [Sapphic songs], divine melodies.

In AB 51.5 modrjv[epov is used to desribe something that has been thought to be a young,

tender child for whom, it is guessed in line 2, the Karyai mourn. This word for ‘swift-footed’

appears ten times for Iris in the /liad—compare the epithet ‘swift-footed’ of Achilles, Tod&pkns,
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that appears twenty-one times in Homer, only in the Iliad, 11.2.786, Tpwoiv 8" &yyelos fA6e
modnvenos wkéa “lpis, and to the Trojans as a messenger she came swift-footed quick Iris.

Di Nino, in her article on the “Primavera ‘purpurea’ e quotidianita infranta,” takes up the
question of the sequence mopupé[ov ... véuous in AB 51.4 which she thinks may be
supplemented with a different ending.”” She points out “la iunctura elap\ Toppupé[cot,” which
Livrea suggests, and a similar line in Meleager (AP IX 363.2) and concludes that it is a better fit
to have a “purple spring.””'’ In Posidippus AB 126 (= Asclepiades 34 GP = AP V 194), young
men are hit with “purple strings” of the bows of Eros when they see a certain, sculpture-like
beauty, Irenion, TéEou opupéns fikav ag’ apmeddvns. There is also the Homeric hapax
legomenon vépous, ‘the shadowy grove’ here, but the mention of Sapphic songs, noted above,
may be of greater importance.

Turning now to another mention of old age that includes Homeric diction, consider AB
46:

AB 46 (Column VII 30-35)

YPNUS £ycd XEPVTTIs €Tl Bpepéecotv EyTipwov,
uobia Qwkaikfis Batis ABnvodikns

eipla Taidevouoa Kopelv kal vijuaTa pitpals
TokiAa kal TPNTAOV TAéyuaTa KekpUuP&Awv:

ai 8 118n BaAducwv émi vipplov oUdov ioloal
NV vapbnkopdpov ypnuv éBamTov EuE.

An old laborer, I, Batis, having grown old in charge of many babies
hired by Phocaean Athenodice,

teaching how to attend to wool and to the threads for headbands
intricate ones and to the interlacings of perforated hairnets;

but these girls, already on their way to bridal threshold of bed chambers,
have buried me the old bearer of the stalk.

%9 Di Nino 2004, p. 36
1 Di Nino 2004, pp. 36-38, and she also notes Antipater of Sidon, AP VII 23.2 (HE 247), Aelucoveov Toppupécov
métala; and the later Vergilian model from the Eclogues and Aeneid “dove purpureus & chiosato con florens.”
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This poem from the émTUpPia section, has not received much scholarly attention aside from the
fact that the deceased here is a woman and seems to be an Dionysian initiate.’"' Language here
may be familiar from funerary epigrams, inscribed or literary. Dignas writes of this section of the
papyrus, “On the whole, the themes of the texts are very familiar both from ‘inscribed’ and
‘quasi-inscriptional’ funerary epigrams: the praise of longevity, the lament for young girls who
died before having given birth...”*'> In the midst of this familiar language, there may also be a
link to an unusual Homeric usage from the scene of Hecuba and other women dropping their
weaving as they lament Hector’s death. After seeing Hector’s body being dragged around the
city, the fainting Andromache’s clothing is described which includes her headdress or hairnet. /1.
22.469, &umuka kekpu@&Aov Te i8¢ wAekTHv dvadéounv, [she threw off] headbands,
hairnet and braided headband. In AB 46, the deceased Batis has spent much of her life teaching

the art of making such a hairnet.’’

The Homeric line is not only interesting for this feminine
connection, but it may have also been of scholarly interest to Posidippus. Notably, three of four
main words (&utuka, kekpupdAcov and advadeounv) appear only in this line in the epic corpus,
while the other (TrAexTriv) appears only twice in the Iliad and three times in the Odyssey.”"*

The old woman weaving or spinning wool is not an uncommon image in Greek literature,

but there may be some allusion in AB 46.1 (ypnUs éyco xepviiTis émi Bpepéecov éyripwov) and

311 Obbink 2005, p- 102; Gutzwiller sees a theme of “familiar bond and female gender” in this section of the
sepulchral epigrams: “the old Batis, who earned her living instructing girls in weaving, not buried by her former
students (AB 46).” Like the other women in these poems Batis receives “ceremonial recognition from family or
community at the time of...departure from life.” (Gutzwiller 2005, p.294) Obbink notes the AB 46 as an example of
epigrams “that depict individuals (most of them women) as participants in the mysteries...Book XI of the Palatine
Anthology contains a section of related poems on astrologers and diviners, many of them skoptic.” (Obbink 2004, p.
17-18).

312 Dignas, p. 179.

313 The same hairnet appears in other epigrams, as in Hedylus 2 GP, quoted above.

*!% Note that kekpU@aAdv does appear in epigrams of the Greek Anthology, e.g. Antipater of Sidon AP VI 206.4

(BaTrtov aAds ToAifs &vbeot kekpUpaAov); and Nossis AP VI 275.2 (&vbeua kekpUpadov Tévde AaPeiv
2auubas). BG, p.165, note lines similar to AB 46.4 in the much later epigrams of Agathias (AP V 276.10) and
Paulus Silentarius (AP V 270.2).
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(46.6, TV vapdnkopdpov ypnuv éBamtov éué) to a another scene of women in the /liad. During
the visit of Aphrodite to Helen, at /1. 3.386, the hexameter begins, as in AB 46.1, with the word
for an old woman, (1} ypnUs). In /. 3.386 the adjective TaAaryevris and in AB 46.1, the aorist of
ynpdokw also express the condition of old age, ypni 8¢ wv ikuia TaAaiyevél TpooteiTev.

In the last line of AB 46, Posidippus uses vapbnkopdpos to describe Batis. She is ‘one
carrying a vapbng,’” the term for the wand or stalk that Prometheus used for fire (Hes. Theog.
567, Opera et dies 52) or the word for the Bacchic 6Upool. This adjective also appears in an
anonymous line, AP X 106.1, moAAoi To1 vapBnkogpdpol, matpot 8¢ te Pakyxot, many are the
thyrsis-bearers, but few the initiated. Even with the Homeric notes of lamenting old age, in AB
46, the epigrammatic parallels stand out the most.

AB 53 is a sepulchral epigram that does not connect to the mysteries, but to what might
be described as the topos of a person falling, in this case off a roof.

AB 53 (Column VIII 31-34)

KaAAémn, oU ptv 8¢ ot 8¢ kAaiouow £taipat,
TapBéve, kal AuTrptyv THv TdTe Tavvuxida,
i oU kab’ UynAou Téyeos kGAAoTOV &y aAua

unTpi map’ Oupaving Kumpidos éEémeoes.

Calliope, so you are here; so your friends lament you,
maiden, and that grievous all-night vigil
whom you, from the top of the roof, the most beautiful gift
for your mother from heavenly Cypris, you fell.
An epigram that begins with Calliope is bound to recall Hesiod (Theogony, line 79, KaAAibémm 6’

1 8¢ TPoPePECTATN €0Tiv &Tmacéwv) more than Homer, and indeed, there is no mention of

Calliope in Homer. This is not the goddess Calliope, but a girl who died by falling off a roof.*"

313 The comic muse Calliope appears in AB 121 (= 16 GP = Athen. X p.414 d).
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The theme is one of lamentation and it is spoken to the deceased in a tender way that is quite
intimate in mood."®

First there is a possible connection to use of Autprj here at AB 53.2 and in a description
from Homer of Ithaca, Od. 13.243 ou8t Ainv Autrpt, &tap oUd’ eUpia TétukTal. In the next
line of the epigram is &yaAua, used only once in the Iliad, also ending the line at 11. 4.144,
irTriis popéev: PaociAf 8¢ keital &yalua, (it is also seven times in the Odyssey for precious
gifts of gold or offerings to gods). The Homeric may not, however, be the source, since &yaAua
is used many times in the epigraphical record and appears in later epigrams from the Greek
Anthology, including Meleager on a statue of Praxiteles of Eros, AP XII 56.3, viv & 6 Becov
k&AAoTos "Epcas Euyuxov &yaApa; and an epigram by Philodemos, Sider 3 (= AP IX 570)
where, in line 2, a pentameter, he writes eUAale, SimTepUycov kaAov &yaApa mébwov.
Elsewhere, Posidippus uses 16 dcéopov for a gift, as the lapis lazuli engraved by Timanthes in AB
5.5, a gift for Nicaea of Cos; or dcopnTtos ‘as a gift’ (AB 6.5).

The roof, the heavenly gift, and the image of a pyre and death all are part of the link of
AB 53 and Homeric diction. Thematic allusion comes into play as the top of the roof fall recalls
a top of the pyre line in the Iliad and a top of the bed chamber. Also, the girl as cherished gift to
her mother recalls a gift to the gods, precious and worthy of Homeric language.’"’
Shipwrecks

The sepulchral commemoration of one who has been shipwrecked or lost at sea is another
common theme of Hellenistic epigram. AB 93 and AB 94 recount stories of those who died away

from home. AB 93’s Pythermus is not known to be buried and an unknown speaker complicates

316 Callimachus ep. 20 Pf. (= 32 GP = 1298-1303 Page = AP VII 517) is another on a mors immatura, dedicated to

two brothers from Cyrene, lamented by the whole city, as Lelli, p. 103 notes.
317 AB note AP IX 158.5 (anon.) = FGE 1300 “(puella tesseris ludens)” in the apparatus criticus for AB 94.
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the topoi of addressing the dead, calling for proper burial, by imagining the corpse
unencumbered by the sea and on a bare shore. In AB 94, we only get the name of the stranger
who performed the burial rites, Leophantus. In that case, the theme of the epitaph is linked with
the topoi of ‘geographical concern’ and ‘unnamed memorial.’

As always, there is a Homeric parallel for the subject of mortality. The Homeric source
text for that ropos of ‘death in an unknown location’ may, in fact, assist the literary
epigrammatist in his effort to advance from inscribed epigram to this new kind of literary
sepulchral dedication, imagined situations. Bruss quotes Od. 24.290-292 as “one of the sources
of inspiration for cenotaph epigram,” where “Laertes speaks to his son Odysseus disguised as a
99318

traveler and voices his twenty years’ wondering about his son’s fate.

0d. 24.290-292

... Tou TfjAe piAcov kal TaTpidos aing
Té TTou €v OV T Payov ixBUes, 1) Eml xépoou
Bnpoi kal oicwvoiow EAcop yévet™ ...

Somewhere far from his friends and fatherland
either somewhere in the sea the fish ate him, or on dry land
he became prey for wild beast and birds;

The death on dry land is preferable to any at sea. Di Nino, in her introduction to a chapter
entitled “La lingua dei nauagika,” quotes Od. 5.306-312, where Odysseus laments his fate of
sea-travel, wishing he had died in Troy, like a proper hero:*"

0d. 5.306-312

Tpis pakapes Aawaol kai TETPAkis ol TOT” SAovTto
Tpoin év elpein, xapv ATpeidnol pépovTes

o5 1 ey w Y dpelov Bavéev kal TETHOV EMOTIETV

AT TG ...

T K EAaxov kTepéwv, kai pev kAéos fiyov Axaioi
viv 8¢ pe Aevyaléw BavaTw eluapto aAddvan.

318 Bruss 2005, p. 144, after a discussion of Leonidas 65 GP, noted below.

319 Di Nino 2010, p. 78.
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Three and four times blessed are the Danaans, who died then,

in the wide plain of Troy, rending service to the Atreides.

Even so would that I had died and met my fate

on that day...

then I would have had honors, and the Achaeans would give me glory;
but now, by a miserable death, I must be caught.

All of the concerns of sepulchral epigrams appear in these Odyssey passages, in particular the
hope for memorializing that is thwarted by death at sea. Because of the fact that Homer is a
source of this convention of shipwreck epigrams, any allusion to such ideas can be seen as both a
general reference and a way for epigrammatists to included themselves in the literary tradition.

In AP 93, one of five epigrams in the vavayik& section of the Milan Papyrus, Posidippus
a speaker wonders about the whereabouts of a dead sailor and prays for return to his home
country in Kyme,

AB 93 (Column XIV 19-24)

TOV XpnoTtov TTUbepuiov, émou ToTé, yaila péAaiva,
{oxels, cOAeTo yap wuxpoU em’ Alydkepw,

koUppa mepioTeihov: dvTou TdTep, i 8¢ oU keUbels,
&mAnkTov WiAT v ékBes e’ Midva

gv meplpatvouévai Kuung, kal TOv vékuv, cos Xpr,
TATPWINL, TTOVTOU déOTTOTA, YTjt ATODOS.

The golden Pythermus, wherever, oh black earth,

you hold him, for he perished under the cold goat-horned/Capricorn,
lightly bury him, oh father of the sea, if you hide him,

set him out unwounded upon the bare shore

on a spot of Kyme visible all around, and his corpse, as it should happen,
send back to his fatherland, oh lord of the sea.

In AB 93, the sepulchral and shipwreck theme is expressed with the fopoi of the empty
tomb, concern for geographical location and an address to a god (Poseidon, Tévtou 8éomoTa).

Bruss writes of the way the “typical epitaphic wish that the ground may rest lightly upon the
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deceased,” (koUppa TepioTelov) takes on new meaning and form.” When Posidippus refers to
the dead Pythermus as not buried, but visible, and he even asks that his corpse “remain in the sea
until washed ashore,” he indicates awareness of the “hidden presence” of the shipwrecked
man.*!

Aside form the thematic parallels, there are a few cases of Homeric diction to consider.
BG note the “eco omerica” in the first line of AB 93, particularly from /1. 2.699, {coOs €cov: TOTE
8 18n éxev k&Ta yaia uéAawva, while he was still alive; but by that time the black earth
already held him down.** The phrase for the black earth, yaia uéAawva, that takes the dead
appears four times in the Iliad and three times in the Odyssey.” Leonidas, in 65 GP (= AP VII
506) opens an epigram with a similar image but his dead are speaking (kv y1j kv Tév T
KekpUHeBa-...we have been hidden both on land and on sea....) and Bruss points out how
Posidippus’ voice of a survivor differs as it expects no safe return or tomb for Pythermus, only
an epigram.’**

In AB 93.2, an adjective for cold appears (WuxpoU) that appears twice in Homer.
Posidippus places yuxpot in a pentameter, before a preposition and as part of the prepositional
phrase describing the time of year, while in the Odyssey it modifies the breeze and appears after

a prepositional phrase:

0d. 5469

atpn 8 ék ToTapoU Yuxpr mvéel NGB Tpd.

320 Bruss 2005, p- 153-154 who also mentions an epigram of Phaedimus “who commemorates a Polyanthus
recovered from the sea (Phaedimus 4 GP = AP VII 739).

32! Bruss 2005, p. 153.

2 BG, p. 220.

323 In the next line of the Iliad a word of interest which appears only in the liad, twice, au@dpuens, is used for the
‘cheeks torn for grief” of Protesilaus’ wife.

324 Bruss 2005, p. 153.
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and the breeze from the river blows cold in the early morning.

In this case, the repetition in Homer seems more about the cold water reference than a
specific allusion. The same can likely be said for the hexameter in AB 93.3 which opens with
koU@a, a word meaning ‘light’ or ‘nimble,” except that koG@a only appears once in each epic,

11.13.158

KoU@a oot mpoPiBas kai UaoTmidia mpotmodifwov

stepping forward lightly on his feet and walking forward under the cover of his shield

0d. 8.201

Kal TOTe KoupoTEPOV UeTEPVeE Dairjkeool

and then more lightly he spoke among the Phaeacians.

As for 1. 13.158, oot mpoPiPas, is also used of Telemachus hurrying back home in Od. 17.27,
planning evils for the suitors.”” Odysseus’ skill at discus throwing is the subject of the passage
where Od. 8.201 is from, so the excellence of Pythermus in AB 93 may be reinforced by this
case of Homeric diction.

In AB 93.4 wiArjv, meaning ‘bare’ possibly recalling the Calydonian boar hunt,
specifically 71. 9.580 fjuiov 8¢ yiArv &poow mediol Tauéobat, and half of it bare plowland,
plains to be cut; or, more fittingly /. 9.562 where the sea bird/cry of sorrow of Alkyone for her
brother; or from the Scylla and Charybdis episode.*

In the fifth line and third hexameter of AB 93, repetition of the prefix mept picks up line

three’s mepioteitAov the Homeric note again. AB 93.5 begins with év mepipaivopéveot, a phrase

which may recall a word that appears twice in Homer: at 1/.13.179, 1} T’ épeos kopui) ékabev

323 Also regarding /1. 13.158, Umracomidia appears only three times in epic corpus, here and at //. 13.807, 16.609 (and

only with other forms of the present participle, TpoTmodiCcov).

326 0d. 12.421, Mioe KAGBv TpéTolos THY 58 WAy pépe kipa.
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meplpatvouévolo and in a closer parallel at Od. 5.476, év mepipaivouéve doious & &p’
UtmAuBe 6&uvous. The Odyssey line is from the episode when Odysseus lands on the shore of

the Phaeacians.

AB 94 (Column XIV 25-28)

vaunyov e Bavévta kai EkAauoev kai éBaev
NAEOPAVTOS OTTOUdT L, KAUTOS ETTEY SUEVOS

cos G i Eetvns kail 68o1mdpos: aAN’ dmodolvail
NAePAVTWL HEY ANV HIKKOS EYCd XApITaA.

Me, having died a shipwrecked man, Leophantus mourned and buried,
in haste, also one pressed for time

as one would be in a foreign land and being a traveler; but to repay
Leophantus his great kindness, I am too small >*’

Leophantus recalls Callimachus’ Leontichus in ep. 58 Pf., where there is also a
“shipwrecked stranger.” Bruss writes that “the crossover between the two poems is great.” In a
chapter on “Literary epigrams for cenotaphs,” he discusses the “obscurity caused by death,” and
“the notion of concealment by the sea’s surface in the case of a shipwreck washed ashore and

recovered,” but in an “obscurity that is permanent and cannot be obliterated by the construction

of a grave.”*

Callimachus ep. 58 Pf. (= 50 GP = 1370-1373 Page = AP VII 277)

«Tis, Eévos & vaunyé» AedvTixos evBade vekpdv
eUpe W’ €T aiyralol xddoe 8¢ T¢de Tape

dakpuoag emiknpov £ov Biov: oudt yap auTds
flouxos, aibuin &’ loa BaAdacocoTopel.

Who are you, oh shipwrecked stranger? Leontichus, here dead
found me on the shore and he buried me in this grave,

crying at his own perishable life; for he himself is not

at rest, but equal to a shearwater she plies the sea.

327B@G, p- 221; and Nisetich in Gutzwiller 2005, p. 38; see also De Stefani 2003, p. 85; and Gronewald 2001 who
take pikkos as Doric (and Boeotian) for pikpds. But Lapini 2007, p. 299, brings up the possibility that this is a proper
name, Mikkos (Parsons 2002, p. 108) and part of a play on words.

328 Bruss 2005, p. 157-8.
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The verbal parallels in the two epigrams, Callimachus 58 Pf. and Posidippus AB 94, are
numerous and Bruss lays them out in a chart as eight parts: the shipwrecked man, the similar
names, the stranger, burial, tears, disquiet and traveling (over sea in Callimachus, over land in
Posidippus).” Leonidas of Tarentum also depicts a wanderer at 93 GP (= 2524-2529 Page = AP
VII 715), and, in a way that recalls Callimachus’ epitaph for himself. Moreover, Leonidas’ name
is placed, as Bruss notices, in the same metrical position as Callimachus’ Leontichus in 53 Pf..**
Leonidas is entirely self-aware here, mentioning himself at the end of the poem. I quote only the
lines expressing the wandering:

Leonidas of Tarentum 93.1-3 GP (= 2524-2526 Page = AP VII 715.1-3)

ToAAOY at’ Italing kelpal x6ovos ek te TapavTos
TA&TPNS, TOUTO &3¢ pot MKPSTEPOV BavaTou.
ToloUTos TAaviwv &Rios Bios:

I am lying away from my Italian earth and Tarentum

my fatherland, and this is more bitter to me than death.

This is the way of the non-life life of wanderers;

Bruss quotes this epigram as an example of a “poetic persona in his own oeuvres as a
wanderer” in which the state of the dead is not clear—Ilost at sea or “revealed and recovered, but
name unknown, as in Callimachus 50 GP. There may be “inscriptional precedents” here, but also
evident is that “the poets are involved in a lively, conscious, and sometimes polemical variative
conversation.”' They take up the same themes and fopoi but use them to varied effect.

In AB 94, Posidippus contributes an epigram in the same tradition, but he also adds a

hapax legomenon from I1. 24.375, &g pot To1évd’ fikev OGdormdpov avTiPoAfjoal, who sent such

a wayfarer to meet me. This word for traveler, 58o1tépos is in the same sedes in AB 94 as it is

329 Bruss 2005, p. 160.

Bruss 2005, p. 170.
Bruss 2005, p. 170.

330
331
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in the Iliad, just after a spondee/dactyl sequence and ending at the bucolic dieresis.”* The
Homeric diction stands out here through this emphatic placement of a rarity in a poem with
words that are mostly later than Homer.”> Additionally, the context of the Homeric passage,
where Hermes speaks to Priam, reinforces the idea of a chance meeting and of a traveler in a
foreign land. This type of portentous meeting may connect the Homeric context because there is

a resemblance of motives to AB 94 3%

Leophantus and the stranger who buried him meet up by
chance, in the same way the passer-by/reader is presumed (as a conceit, cf. Tardn) to encounter
the tomb. Another Homeric rarity in /. 24.375 adds to this connection--Richardson comments
that “‘chance’ meetings could be ominous.”

One more note on Homeric diction in AB 94 is regarding placement because
emelyduevos is placed at the end of line in Posidippus and in twenty-four appearances, this
participle is never in that sedes in Homer.”*® This adds to a sense of juxtaposition in his use of the
source text because the hapax from 11. 24.375, 68o1mdpos, is in the same sedes in AB 94.3 that it
is in Homer.

Through the placement of Homeric diction in the middle-two lines of this four-line
epigram the poet creates an effective cyclical structure. This ring composition is evident first in
the repetition of the name Leophantus in the first and fourth line, enclosing the ‘chance meeting,’

then in the last line where the I, ¢yco, is supplied to inform us about the accusative vaunyov ue

BavovTa of the first line. The repetition in the first line kai ékAavoev kai é8ayev emphasizes the

332 AB 28 also includes odoimodpos (see Chapter Four).

333 For example, the first word is noted as Ionic by BG; #&kAavoev (in Theocritus Id. 20.36), &modotvail and pikkds
(a Doric word; in Callimachus, 49 GP=AP 7.458) do not appear in Homer.

3% The context and language is also appropriate for an omen poem, see Chapter Four, and another sign of
categorical and typological overlap in epigram.

335 Richardson in Kirk, Vol. p. 312.

In AB 139.2 =8 GP = AP XII 131, 8&medov is placed at the ended of the line, a sedes not seen in Homer (e.g.
0d. 10.227,11.420,22.309, 22 .455, 23.185).
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ring composition. So, repetition of Leophantus’s name; the two first aorist forms “he wept for
and he buried;” the two Homeric words (émeryduevos, 08o1mdpos) in lines two and three; the
third kai in line three; and the polyptoton of pe in the first line and éyco all contribute to the
cohesion of AB 94. Furthermore, the use of the conjunction kati is even of interest here because
it is repeated three times in four lines. Although kat is repeated in a few other instances
(including the next poem, AB 95), asyndeton is more common in Posidippus (cf. AB 5,7, 13, 64,
103 where there almost no conjunctions).
Consider one more poem that may be by Asclepiades and is ostensibly on a shipwreck,
but, like all of the poems in this chapter, the theme overlaps with even more topoi,
AB 128 (=Asclepiades 36 GP = Pos. or Aescl. AP V 209 = Posidippus Plan. VII 119)
orjv, TTagin Kubépeia, map iov’ eide KAéavdpos
NikoUv év xapoTrois KUHaol viixouévny
KalopEVos &’ U EpcoTos Evi ppeciv &vBpakas covnp
Enpovus ek voTepris TadOs EMECTTACATO.
X0 UEv Evaudyel yaing &m, trv 8¢ BaAdoons
yavouoav Tpnels eixooav aiythaoi.
viv 8’{oos aupoTtépols eiAing mébos, oUk &TeAels yap
guxal Tas kelvns eUEaT’ €’ Midvos.

Along your shore, oh Paphian Cytherea, Cleander saw

Nico swimming in the sparkling blue waves

and kindled by love in his mind the man

drew dry coals [of love] from the soaked girl>’

And then he became shipwrecked on land, and her,

touching the sea gently, the sea shores received.

Now equal desire for love for both, for not without purposeful ends
were prayers prayed from that shore.

AB 128 is an example of an epigram that disrupts the boundaries of genre, as Thomas
would say. It does involve a theme of a shipwreck, but this stranded man is in love and the coals

in three also appear in two amatory epigrams, also from the Greek Anthology (AB 129 and,

37 Clayman 2012, p. 124ff. explains how mais does not necessarily denote a child in Hellenistic epigram.
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discussed above, AB 139). The structure of AB 128 is partly made up of Homeric phrasing, as in
AB 93 and 94, poems on the Milan papyrus.”® Here, after an understood disaster at sea,
Cleander, saved on an island, sees a woman, Nico, swimming along the shores of “Paphian
Cytherea.” She arrives on the beach and they live happily ever after (“not unfulfilled were the

prayers he made on that shore.”).””

Di Nino notes the ironic situation of this shipwrecked man:
‘il motivo del ‘naufragio d’amore’ in cui incorre Cleandro paradossalmente in naufrago sulla
terra firma...”** He is shipwrecked and at the same time safe on land and now has a partner in
love.™*!

In the second line of AB 128, Posidippus uses the adjective xapomos, a word of
uncertain meaning (‘gray,” ‘blue,” ‘sparkling,” ‘flashing,” etc.) that only appears once in Homer
referring to a lion’s look at Od. 11.611, &pkTol T apdTepoi Te oUes xapoToi Te AéovTes, bears
and wild boars and flashing-eyed lions.*** Paired often with a lion, but not in Posidippus or at
Asclepiades, 3.3 GP, ai xapomai KAeopdvTtos et mpobupors énapavav Kupt giAn, /
YAukepoU BAéupaTtos aotepotai. the bright lightening-bolts of Cleophon’s sweet gaze at the
front door, dear Cypris quenched .’ In his Asclepiades commentary, Sens writes of the uncertain

etymology of this word. If it is earliest of animals (e.g. of dogs in the Homeric Hymn To Hermes,

194), it later denoted a color that was distinguished from yAaukds, but “Hellenistic poets use the

33 Bruss 2005 on Shipwreck poems in Hidden Presences. Bolmarcich in HG 2000, p. 78-79, “Sepulchral Epigrams

on Homer,” notes a “backhanded homage to Homer” in Alcaeus of Messene, AP VII 1.

39 In AB 44, Nico is the ‘servant of Dionysus’ who seems to have died during a Bacchic rite. whether a simile from
battle turned use to appreciate the beauty of a gemstone (AB 7) or the description of death as a cure someone has
prayed to Asclepius for (AB 103, discussed to comic affect by Di Nino, see review by Klooster).

**0Di Nino 2010, p. 59.
341

There is no indication of the Ariadne on Naxos story here, but the reversal is still amusing in some way.

2 Nisetich in Gutzwiller 2005, p. 46, translates as ‘savage.” Homeric Hymn To Venus, 70: caivovTes TToAloi Te
AUkot xapotot Te AéovTes; Theocritus, Id. 25.142, xapaTtoio Aéovtos (cf. Id. 12.35, 25.225); also Hes. Theog.
321; Arist. Pax 1065; and in an anonymous epigram, AP IX 32, kai urjmew xapomoU kUpatos ayauévav; and later,
Secundus, AP IX 36, ‘in grey waves,” xapoTrois KUpaol.

3 Sens 2002, p. 206.
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adjective without exclusive reference to a specific color.”*** Posidippus describes a gem as
yAaukds in AB 4 and although many gems are described as sparkling and gleaming, he does not
use xapoTmds in any other poem, a fact that makes the rarity in Homer stand out as a reason for
inclusion in AB 128.

The poet includes a rare Homeric word, ateArjs, in line 7, which appears only in
Odyssey 17.546, T ke kai ouk &TeATs B&vaTos wnoThipol yévolto, and so may death not be
unaccomplished for the suitors. The lines from Odyssey are from the scene of Telemachus’s
sneeze and Penelope’s announcement that his sneeze is a sign of the suitors’ imminent deaths.
Penelope speaks to Eumaeus here and she uses a version of a somewhat common Homeric
phrase (oUk &TéAecTov, at I1. 4.54, 168 et al.).”* Stanford comments about &teArs that it should

(113

be translated “‘not accomplished’” and reminds us that fifty verses earlier at Od. 17.496
“’1éAos’= ‘fulfillment’ and that “elsewhere, Homer uses &TéAecTos.** Sens, writing on
Asclepiades, thinks this adaptation of the Homeric is particularly clever.’*’ The mention of an
omen is, of course, an epigrammatic fopos that is developed by Posidippus in the oicovookoTik&
and AB 128 could have been part of that group.**

The opposition of the earth and the sea expressed in AB 128, another fopos, now familiar
from the AiBik&, oicovookomiké and vavayik& poems on the Milan papyrus. The nicely cyclical

first and last line repetition of a word for shore, 1} fiicov (TTap’ MoV’ ... € MoVOS) is given more

balance by the two other repetitions: the particle 8¢ (two times appearing after the first word in

4 Sens 2011, p. 17.

3 Sens 2002, p. 205; Sens 2011, p. 252: &téAectos appears seven times in Homer.

6 Stanford on Od. 17.546.

7 Sens 2002, p. 205.

8 Sider 2005, p. 164 ff. on AB 21-24 of the olcovookomik& describes them as examples of an epigrammatic topos.
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the line, once before the last) and the preposition émi.*** Except for the polyptoton of v and
Tas, there are no other repetitions within this epigram, so each word stands out all the more.

In all the cases above, Posidippus’ epigrams are parallel to other Hellenistic poets in
regard to topoi, theme, form, function, and stylistic mowiAia--the defining characteristics of the
genre. There is variation in word choice among the different poets, but there seems to be a
preference to use Homer in connection with these sub-genres of epigram seen in those poems on
sympotic, erotic, and funerary themes. The use of Homeric diction in Posidippus is in line with
Harder’s criteria for allusion. In the sympotic and amatory poems a verb for drinking wine in AB
140 is a Homeric hapax legomenon; language for a battle with love in AB 135 is quoted from /1.
3.70-72 also used by Asclepiades; reining in of horses in AB 127 echoes Athena and Nausicaa
scenes and Callimachus ‘Bath of Pallas.” In the poems on old age or death, a Homeric epithet,
mention of the slopes of Parnassus recall Homer and other poets; while the shipwreck poems
pick up on other Homeric rarities to emphasize the situations of death at sea or in a foreign land.

Posidippus is also clearly fond of a more elusive quotation of Homer through the use of
rarities, hapax legomena (AB 127, AB 118, AB 140, 134, 138) and these rarites signal a
scholarly interest as well. In an even more elusive way, sometimes the immediate context of the
Homeric passage is not of importance at all, just the use of the rarity or the inclusion of only one
piece of the imagery in the target text. For example, AB 128.3, kaidpuevos 8 U’ épcoTos évi
ppeciv &vBpakas covnp; the pentameter of AB 129.2, ék Tupds, eis éTépnv Kumpidos
avBpakiriv); and in one ascribed also to Asclepiades, AB 134.2, &poeves doPéoTeot Bijkav U’

avBpakl), the word for coals or embers are a way to convey intense ardor. These coals are only

9 The second term used for the beach here, aiyialoi, a word appearing from the 3™ c. on, is a place of safety as it
is in AB 11.2 (a shell saved on the shore) and AB 20.6 (Ptolemy’s shore).**’
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used in Homer of the fire at the camp of Achilles , 7/. 9.213, &v@pakit)v otopéoas oBeAous
epUTePBe TAvuooE, having scattered the burning coals he spread the spits above. One could
consider the Achilles/Patroclus connection, but this line is the scene where they are both alive
and well and serving Odysseus some guest/host food. Note that Posidippus (and maybe
Asclepiades) end rather than begin a line, and even a pentameter with av6paciri, in an effort,
perhaps, to emphasize both the depth of the love expressed in each poem and to signal their
awareness of the Homeric. The poet’s scholarly interests may be evidenced by the presence of
these rarities and arrangements. Connected to that intellectual side of the poem is the learned
world of sympotic poetry as exemplified in AB 140, a poem which also recalls AB 104 and 117,
mentioned in Chapter One for their evocation of books and study.

The common topoi call for similar echoes of epic formalities, whether in battles of love,
in moment of death or a combination of both. This repetition of fopos and Homeric allusion
implies a metapoetic assumption of recognition by both poet and reader of the epigram and it
becomes a trope that signals this self-annotation in the reading of an epigram.

This self-awareness in the poems is similar to what Hinds points out in Conte’s
interpretation of the use of memini in Ovid’s depiction of Ariadne. Like his example, the
communication in epigram occurs through a persona, through a voice that is not the poet’s own.
Hinds writes “Memini here is Ariadne’s word, not the poets. It is spoken ‘in character’; and its
operation as a signpost of reflexive annotation—its suspension of the artistic illusion—is covert
rather than overt.”* In Ovid, this verb of remembering becomes a signal for the Alexandrian

footnote, it “tropes the textual ‘reminiscences’ of Cat. 64 which informs Ariadne’s speech.””'

350 Hinds, p. 4.

351 Hinds, p. 4.
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Hinds asks whether the point is to clarify the situation depicted in the poem, the theme of her
abandonment, or to place ones poem in the literary tradition, to allude to another author, display
literary tastes: “Is this narrative realism or intertextual continuity?” The fact is it can be both, as
it is in Posidippus, a poet who is completing the picture of battles, love, death through Homeric
diction and he is placing his poem into the history of Greek literature, and into contemporary
aesthetic expectations, at the same time.

If the literary preferences are so clearly laid out in a meta-poetic awareness, this reflexive
allusion that requires self-annotation on the part of poet and reader. This interpretation may also
extend to the question of whether Posidippus is using Homeric echoes as metaphors for his own
poetry’s subject matter.”> Hinds asks of Ovid: “But why assume that in Fast. 3.471-6 memory is
really a way of talking about allusion rather than allusion a way of talking about memory?”*>* So
in Posidippus, we can see the references and allusions to Homer and the use of Homeric diction
as part of a trend of allusive epigrams and we can see him commenting on that very practice, on
his own poetic tastes.

In the next two chapters, I extend this discussion to include two sections of poems on the

Milan papyrus which allow the addition of comments on the arrangement of those poems.

332 Hinds, p- 10, Is this “Aeneas’s intervention in an ancient Italian landscape as a metaphor for Vergil’s intervention

in archaic Roman poetry? OR is it Vergil’s intervention in archaic Roman poetry as a metaphor for Aeneas’s
intervention in an ancient Italian landscape?” the answer is “a disjunctive one” that is, both directions
simultaneously. “Hardie...Greene go one step further” and argue for “the figural reciprocity.”

353 Hinds, p. 11.
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Chapter Three: Homeric diction in the A181k&

In this third chapter, I analyze the Homeric language of the first section of the Milan
papyrus, the AiBik&. In conjunction with the discussion of Homeric diction, I add information
about the arrangement of the poems. The discovery of this Hellenistic poetry book is one of the
most exciting finds of the last century. Because we have the actual book roll, study of the poetry
can extend to the editing which was most likely done in the 3" century BCE, perhaps by

f 354

Posidippus himself.”" Therefore, in addition to continuing my focus on thematic allusion and
topoi, I now add some relevant points to interpretations of apparent cohesion within the twenty
epigrams that form the AiBik& section.

One of the major contributions of the Milan papyrus lies in the fact that while some of the
categories are familiar (fmTUuPia, vavayika, avabepaTika, (Trmikd), others are new to us
(MBikd, olovookoTikd, Tpdmot). Even with these new categories, certain epigrammatic fopoi
and themes reappear and remind us of the ways one epigram can fit under several headings. The
use of Homeric diction is particularly striking and innovative.

In my analysis of these poems on marvelous stones, one essential point I have in mind is
Bing’s suggestion that the epigrams can be read as meta-poetic commentary on the act of writing

epigrams. He writes, “many of the poems of this section linger on the artist’s exquisite

workmanship, and it is tempting to read them programmatically: as art contemplating art, they

33 See Obbink, Krevans and Gutzwiller in Gutzwiller 2005; Di Nino 2013 also makes this suggestion.
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invite a self-reflexive interpretation likewise part of the beginning of a work.”*>* This idea of
self-reflection may be extended to consider the metaphorical aspect of the poems. That is, in
considering the boulders in AB 7, 19 and 20, one may ask if this boulder only represents the
momentum of an epic hero in battle or is the boulder Homer? Are Posidippus’ epigrams equal to
the gems as rubble from the mountain representing the Homeric tradition? Certainly, the
epigrams are bound together through the mention and appreciation of technique in the creation of
artistic works, in the same way, for example, that the section on statues, avdpiavtoTtotukd are all
focused on artistic appreciation or the way that Pindar’s odes all express appreciation of contests
of athleticism. Beyond this overall thematic coherence, there is also an intratext in the Aifik& that
implies an intentional plan for this section of the papyrus.

Upon the publication of P. Mil. Vogl. VIII 309, the AiBik& section was immediately
recognized as a tightly knit group of poems.”® There are twenty (or twenty-one) poems in 126
lines of poetry, filling Column I.1 to Column IV.6 of the papyrus with AB 19 the longest at 14
lines.”” The marvelling at stones with special properties is the recurring topic that helps the poet
create a sort of epimone, especially as he dwells on the craft of stone carving in AB 1-15. Some
parts of the papyrus are missing, but, even with those gaps, the accumulated descriptions of
beautiful stones becomes an impressive whole as one reads the poems in order and this whole is
framed by appeals to Zeus and Poseidon (as other sections include appeals to Ptolemy, to
Demeter, Hades). Petrain writes that these epigrams are evidence of “a coherent group of

conventions and themes related to the discussion of precious stones, a third-century discourse on

353 Bing 2005, p. 120

BG, AB, Un Anno Dopo 2002, Acosta-Hughes 2004, Gutzwiller 2005.
On the possibility of AB 10 being two poems, see Version 12.1 of the text and BG. The poems are so scantly
preserved that no determination can be certain.
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gems of which we were earlier unaware...”*® Petrain, Fuqua and Bing all describe Posidippus as
self-aware and witty in his play with language even as he impresses upon his reader the divinely
protected and extensive power of the Ptolemies.

The study of Homeric diction in the poems gives us more information to support or
counter insights about this collection. Both Hunter and Gutzwiller see a pairing up of certain
poems which indicates an editorial technique familiar from the Greek Anthology and other poetry
books. Gutzwiller writes, “In at least two instances the collection contains a pair of epigrams on
the same topic, placed side by side (AB 6-7 and 11-12), creating a knot of density within the
flow of the collection’s variety.”* Hunter also recognizes these pairings in the “juxtaposed
poems on mother-of-pearl (AB 11 and AB 12) and, very probably, juxtaposed poems about a
precious necklace (AB 6 and AB 7).”°* In the case of AB 11 and 12, a possible reference to
Homeric diction in AB 12 may restrict this sense of bonding, even if the themes are similar.
Also, the contrast in use of Homer in AB 6 (none of note) and AB 7 (specific and complex use of
Homer) means that their link is based solely on the use of fopoi: gift giving, gifts for a woman
and the wonder of technical skill.

Throughout this section, the metapoetic aspect is revealed in linguistic and thematic links
within the section. For example, AB 15 (= 20 GP and one of two epigrams known before we had
the Milan papyrus) “begins with a rejection of the ‘river fopos’” and indicates a contrast to AB

1.1 and AB 7.1-2, while the self-reflexive awareness of the poet is revealed in the way AB 8.1-2

3% Petrain 2005, p. 330.

Gutzwiller 2004, p. 86. She notes also “other sets of “companion pieces” are known, such as Callimachus AP VII
525 and VII 415 (29-30 GP), Leonideas AP VII 648 and VII 440 (10-11 GP), Theocritus (?) AP VII 658 and VII
659 (7-8 GP) and Meleager...”.

3% Hunter 2004, p. 97.
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“‘rejects’ the subject matter of the immediately preceding pair of poems.”**' The ‘river topos’
recurs as part of a Hellenistic preoccupation with geographical sources and at the same time
these sources are also part of a theme concerning aspects of large topics in small spaces—both
literally and metaphorically (see on AB 7 and 19 especially).”*”

Homeric quotations add another dimension that may make these “knots” seem less dense
while also enlarging the sphere of intertext or intratext through references to the same or very
similar Homeric passages (see e.g. below on AB 7, 19, 20). Geographical and political concerns,
so typical of Hellenistic poetry, recur alongside the focus on technique and elegance and connect
these poems to the social milieu of 3" century BCE Alexandria. Hoffman interprets AB 8 as
evidence of social status, writing: “the large sardion cameo that is three spans round, indicates
that the epigram describes the gems of kings and royalty, not the gemstones of average
citizens.”* Connecting the artistic and the political, however indirectly, seems to be part of the
program of these poems, and Hoffman notes, “Goldhill has claimed that Hellenistic ekphrasis is
related to ‘cultural ideas about vision, reading, and the production of meaning.””*** Additionally,
guest/host relationships in the poems on gifted gems (AB 4-7) and the symposiast's roles (AB 2,
18) are connected to these topics. All of these ideas are further enhanced by the Homeric model
as much as by the epigrammatic fopoi and technical language that the poet also appropriates for
these epigrams.

Lelli writes of the many hapax legomena in Posidippus, words only in his text, and the

fact that the majority of them are technical or scientific indicates the attainment of a certain level

3! Hunter 2004, p. 97.

Cf. Leonidas 5 GP (= 1967-1972 Page = AP IX 326), where the cold stream comes down from a rock supplying
water for a dedicator’s cup. A different thematic purpose, but the same topos.
363
Hoffman, p. 304.
Hoffman, p. 304.
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of society, “come per esempio il linguaggio della mineralogia, dell’orefeceria, dello sport
(equitazione) e dell botanica; ci0 se da una parte testimonia |’attenzione e 1’apertura di
Posidippo scrittore alle lingue tecniche, conferma dall’altra 1 legami del poeta con diversi
ambienti e livelli della societa ellenistica.”*® The choice of these sorts of technical words, as in
the weather sign language of the bird omen poems discussed in the next chapter, are as indicative
of the Ptolemaic court as are the topics of political geography and luxurious gem stones.
Kuttner’s chapter “Cabinet Fit for a Queen,” picks up on these points of social status, noting the
fact that “Ptolemy II founded Berenice in this mother’s name on the Red Sea’s western shore
(HN 37.136); it was the landfall for the mineral-bearing islands, and guarded the emerald-mining
zone (AB 6,9, 12).”°% The same Ptolemy “commissioned a four-cubit topaz,” (HN 37.108), an
example of Tpugr, the luxury of royalty.”* Kuttner adds that “Egpyt’s gem arts... especially
suggested gifts to and from rulers.”**

Like Kuttner and Bing, I think that a key theme in these poems is the self-reference and
reference to specific artisans. Kuttner writes, “The fantastic authorial SaktuAiobrikn, studded
with stones that are self-referential about poetic authorship (AB 9, 14, 16, 17) suggests that gem
craft did embody critical positions for Posidippus.”* She compares AB 5’s Demylus to “stray

epigrams by Asclepiades (AP 12.163 = GP 24; ring gift?) and Adaeus (AP 9.544 = GP, Garland

9), whose eroticized jewels also seduce readers to meditate on serious relationships between

3% Lelli, p.95-96.

Kuttner 2005, p. 159.
Kuttner 2005, p. 159.
Kuttner 2005, p. 160.

Kuttner 2005, p. 161; note 1 on p. 141, “Pliny’s review of dactyliothecae is HN 37.11-14. For an exemplary
royal collector, who had Ptolemaic treasures too, see App. Mith., esp. 23, 115-17, for Mithridates’ practices.” Also,
see Hoffman, p. 304, “We also know that Hellenistic kings made collections (dactyliotheca) of gemstones.”
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fracture, authorship, and response.”” The Asclepiades epigram makes for a apt comparision
because the topoi of the marvelous stones, the gift exchange, and image of luxury also appear.
Asclepiades adds a note of friendship and the mention of Eros, topoi that do not appear in the
Milan papyrus poems (only in Posidippus’ Greek Anthology contributions).

Asclepiades 24 GP (= 1071-1074 Page = AP XII 163)

eUpev "Epads T kaA@d pet€at kaAdv, ouxi papaydov
XPUO®, O UNT &vbel unTe YévolT év {ow,

oUd’ eAépavT’ EREve, Aeuk péAav, aAAa KAéavdpov
Euiéte, meifous &vbea kai iAing.

Eros found something beautiful to mix with beauty, and not emerald

with gold, which neither blooms nor could be equal,

nor ivory with ebony, black with white, but [Eros found] Cleander

with Eubiotus, flowers of persuasion and friendship.

In this epigram, the theme 1s amatory, but the focus on material wealth and power is
familiar from the AiBik&. The intimacy of some of the AiBik& poems is made more apparent with
this epigram in mind, however. The topoi the two poets have in common remind us again of the
categorical choices of book editors. The anaphora, polyptoton, and mention of gleaming light
here are also typical of Posidippus’ gem imagery. So, Asclepiades’ poem would fit thematically
and aesthetically in this section of the Milan papyrus. Sens writes of 24 GP, “According to a
well-known Homeric dictum, a god always brings like together with like (Od. 17.218, cos aiel
TOV opotov &yel Beds cos TOv opoiov; cf. Call. fr. 178. 8-9 Pf.)...” and he adds “In this context,
Eros’ action is represented as an artistic innovation (e¥Upev) analogous but superior to the

combination of precious substances.””' Sens’s interpretation is appropriate to the meta-poetic

aspect that Bing and Kuttner recognize in the parallel Posidippus poems. At the same time,

370 K uttner 2005, p. 161

! Sens 2011, p. 157.
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Ascelpiades is not making use of any Homeric reference, a stylistic trait of Posidippus that is
particularly evident in the AiBikd&.

To begin this analysis, I want to briefly mention AB 1-3 because, as Bing notes, “from
the first fragments (AB 1: Tv8ds “Y8d&omms) of the papyrus, the politics and poetics are
combined.”””” While both AB 1 and 2 are missing quite a lot of text, they do initiate awareness of
the geographical, political and social emphasis in AB 1-20. AB 1 begins with ‘Hydaspes’ and
seems to end with a word built on the name of the god Zeus. As Fuqua, for one, recognizes, “The
battle at the Hydaspes River was Alexander’s last great victory in the East,” and it became “ a
highly evocative symbol of the accomplishments and authority of Alexander, whom Ptolemy I
and his descendents served loyally.”” With this political history established, AB 2 seems next to
bring the reader again to the conquest of the east with what seems to be a references to the Indus
River (AB 2.4). The drinking cup and ‘celebration by libation of wine’ in AB 2.1 and 2.3 and in
AB 3 connects to the setting of symposia in AB 18. As Bing has shown in his discussion of AB
18, these first poems in turn connect to the drinking experience recalled by the Cyclops in AB 19
and in later poems (AB 37 as well as poems previously known from the Greek Anthology, such
as AB 140, 138). Bing recognizes the sympotic connection of AB 2 to AB 8.5 to the
geographical concerns to AB 7 and, by extension, to AB 4,11, 19, and 20. AB 2 also includes
what seems to be the name of a craftsman Cronius, which probably repeats in AB 6.2 and
definitely repeats in AB 7.3.

AB 3 and 4 are an interesting pair in that they both may connect to Book 23 of the Iliad.

AB 3 has a word for a bowl, pi1&An, used in Homer four times and only in liad 23, where it

372 Bing 2005, p. 119-140, who points out that Indian Hydaspes “was essentially the furthest limit of Alexander’s

conquests in the East. The section ends with a poem about a massive boulder in Euboea...”
7 Fuqua, p. 4.
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twice refers to the funerary urn for Patroclus and a twice for the fifth prize of the games (//.
23.213,23.253,23.270,23.616). In AB 4 there is a reference to those funeral games, the
shooting of the dove by Meriones at /. 23.879. If not for this connection, AB 3 would be only
linked through the focus on luxury and gems. AB 4 stands out for the numerous Homeric
references and for the intimacy of the gift exchange and it is the first poem in the section worthy
of extended discussion of Homeric diction.

AB 4 (Column I 14-19)

A&av] 6pddv TOV yAaukov o[

...... ]. Aapeiou BakTulo|

alyAnv] avTticéAnvov at|

....... Is Auxveor mavvu [x...]..[

TTéponv 8¢ xpuad1 opi<y>kTov AiBov € &y [am|nT[ol
déopov Mavdrvn TTriXeos EKpERaTEY.

looking at the grey [stone] [all one color?]

of the finger of Darius

[a gleam]"* like the moon

[or similar to? ] a lamp for all night parties/vigils

and the Persian stone set in gold from her desirable

arm Mandene hung as a gift.

In AB 4, Homeric diction is used to reinforce the depiction of the brilliant gleam of a gem
dangling heavily from the bracelet of a woman’s forearm.””” This epigram only partially survives
on the papyrus, but from what we have of this six line epigram, it is clear that the poem is about
a gray gemstone which is set in gold (as some others in AB 6, 7, 8, 12) and this surface, either of

one gray shade or of many shades, shines like the moon (&vTicéAnvov, 4.3).”"° The

epigrammatic fopoi involved with gift giving and engravings of gems become more nuanced

37% See below on choice of afyAnv, Ferrari 2005; or “like the sun “in the face of the moon.”

373 Christensen in her 2013 dissertation on select poems of this section suggests that there may be two gems in AB 4
due to the delayed mention of the recipient Mandene (usually at beginning as in AB 3.1, 5.1-2,7.1) and to the sense
of contrast of gleam in the first lines to that in the last lines.

37 No other moon in Posidippus’s epigrams. De Stefani (2005) suggests opdxpoov for the gem (Tév yAaukodv) in

line 1.
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when interpreted in light of quotations of Homer and allusion to Homeric passages. Homeric
diction, epigrammatic diction, the fopoi of divine gifts, divine brightness, are all expressed in AB
4, an epigram first noted for its political and geographical references. The gleam of the gem in
AB 4, as Bing explains, is a metaphor in many of the AiBik& poems for the far-reaching gleam of
political power, Ptolemaic power inherited from Alexander. That gleam is also a metaphor for
the artistic talent of engraver and poet.””” Engraving is an apt and common metaphor for literary
epigram, and the ecphrastic description of the jewelry in AB 4, like many in the AiBik& section of
the Milan papyrus, can be seen as an object of marvel as much as the gem itself. With only about
twelve certain words, this poem has the possibility of being a strong example of literary self-
awareness and poetic craft and it also provides evidence of the poet’s Homeric interests.

Clearly the text is missing quite a lot, but some idea of what that is exactly may come
from a closer look at Homeric diction. In line four, there is a word for a light or lantern, AUxveot
(‘shining all night,” Tavvu [x) that appears only once in Homer, at Od. 19.34, xpUceov
AUxvov éxouvoa pdos TepikaAis émoiel, while holding a golden lamp she provided an
especially splendid light.””® The Odyssey line is from the scene where Athena is giving light from
an hand-held lamp as she is walking in front of Telemachus and Odysseus.’”” Russo writes of this
line that “this ‘golden lamp’ of Athena has led both ancient and modern critics to question this
passage.””™ He adds that Athenaeus considered the lamp a later invention and thought that

Athena must have had a torch, a point defended by most. Russo notes the role of such lamps as

77 Bing 2005, p. 120-140.

"8 The lamp appears only once in the epic corpus. Stanford, p. 317 “Apparently the light given by the goddess’s
lamp is far in the excess of normal ‘candle-power’ of lamps in those days. Telemachus notices a supernatural
radiance, with almost a touch of clairvoyance.” Odysseus “either sees her or deduces her agency (42ff.).”

379 Scholia Vetera in Odysseam (Dindorff) note 15 on Od. 19.34 comments that light is given to the heroes, so the
notion of gift giving appears there in a different, more divine way:

380
Russo ad loc.
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cult objects and Pfeiffer “makes the same distinction, arguing that a lamp seems to be associated
with Athena continuously from Mycenaean times down to Hellenistic and later literature.”®'
With this continuity in mind, both Posidippus and Homer can be seen, as Russo writes, to be
“drawing upon that tradition for a piece of stirring imagery turned to good dramatic use.”**

One could also say that there is a resemblance of motifs between Od. 19.34 and AB 4.4-5
in the spreading of light and the expression of the kind of brightness only a divinity has.**’
Because of the lack of a full line four, it is hard to say with certainty what placement AUxvcot has
in the pentameter, but it seems to be similar to Homer’s hexameter, just after the first dactyl.
Certainly, the gleam of gold is present in both Homer and Posidippus (AB 4.5, xpuod®i
oPI<Y>KTOV Aifov).

In Asclepiades, this lamp is associated with Demeter rather than Athena: 9.2 GP=AP V 7
(AUxve, ot yap mapeolboa Tpis copooev, Oh lamp, for, being in your presence, Heracleia swore
three times) and 10.2 (1008) GP=AP V150, fifeAe; TOov AUxvov, Taides, amooRéoaTe, did she
want to? Boys, extinguish the lamp ** The first poem, 9 GP, is addressed to a lamp, considered a
god to whom the speaker prays, wishing the lamp to extinguish itself when a certain girl is
attempting a nighttime tryst. In the second poem, 10 GP, the girl swore to Demeter that she
would come at night to her loved one but hasn’t arrived. Sens comments on the thematic and
verbal connections of the two poems which present contrasting stories of oaths.”™ Asclepiades’

lights are those that allow nighttime trysts, Posidippus’ is one of a gem and a beautiful recipient

of the gift. Asclepiades also seems to be alluding not to Athena’s type of light, but, as Sens notes,

381
Russo ad loc.

2 Russo ad loc.

3 Merry, p. 299 on Athena walking in front with lamp in hand: “as in II. 15.307 Apollo marches in front of Hector,
carrying his terrible shield —neither of them being visible to human eyes—so it is here.”

¥4 Both lines noted without further comment by Sens 2002, p.206.

5 Sens 2011, p. 57.
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to the sort in Aristophanes in the Ecclesiazusae, “Praxagora invokes a lamp in an extended
parody of the traditional language of prayer...” No thematic connection to Posidippus in that
parodic humor, but add Asclepiades’ light to the gift giving fopos and the mention of the moon in
AB 4 and these parallels expand the divine light to include the light of a woman who has “a
desirable arm,” (&y[am|nT[oT ...mMXe05 AB 4.5-6).

Parsons notes Callimachus, Pf. epig. 55.2, mAoUoiov & Kpitiou AUxvov €0nke Becd
where Kalliston “dedicates a fine lamp for her child...”**® In Callimachus, a woman is dedicating
an especially fancy light to the god of Canopus in Egypt, a use which is in line with Russo’s and
Pfeiffer’s comments that these hand-held lamps continued to be used as votive offerings from
Mycenaean times on. Also, in Callimachus Pf. 49, the poet refers to the ‘lamps of Isis.’

Ferrari suggests 1) ai’yAn for the start of line three, pointing out the initial position of this
term for sunlight or a gleaming light in 71. 2.458, aiyAn maupavdooa 81” aibépos oUpavov ike,
the gleam all bright shining went through through the upper air to heaven. The light there is the
reflection of the sun on the armor of the Greek forces and Achilles’ new armor is described in the
same terms at the start of 7. 19.362, ai’yAn &’ oupavov ike. The ending of another line, however,
combines ai’yAn with the moon in a description of Alcinous’ palace and Ferrari’s also gives this
parallel for AB 4.3’s avticéAnvov, Od. 4.45=7.85, cbs Te yap nehiou aiyAn méAev 1g oeArjvng,
for there was a gleam as of the sun or of the moon.’®’

I think one more Homeric passage should also be considered as a parallel for the only
moon imagery in Posidippus:

11. 8.554-556

elato Tavvuxiol, mupa 8¢ ogiol kaieTo TOAAG.

36 Parsons 2001, p.108. Posidippus uses the name Kalliston in AB 139 = 8 GP = HE II p.487.
387 Ferrari, p. 185; there is a mistake in Ferrari’s article, where Od. 4.445 is printed, instead of Od. 4.45.
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€5 8 8T’ €v oUpavdd GoTpa PaEnY AUl oeAjvnv
paiveT’ apimpeméa, 8Te T’ EwAeTO vrjvepos aibrp.

... they sat all night long, and the many watch-fires burned around them.

As when in the sky stars around the radiant moon

appear very bright, and when the air is windless.
Here the Trojan watch fires are blazing at night like the stars shine around the moon.”*® The
simile for a bright gleam of fires burning all night long expressed with the words Travvixion (/1.
8.554) and &ugi oeArjvnv (I1. 8.555) could be seen as a parallel to AB 4.3’s avtioéAnvov and
AB 4.4’s Nuxveor mavvu[x.** If the poet is quoting /1. 8.554-5 in some way here in AB 4, this
would only confirm the text of the editio princeps.*® Furthermore, the quoted Homeric text may
be a link to contemporary scholarly debate in Alexandria. Kirk comments on the episode where
this language appears (/. 8.555-61) that it is “one last problem, typical,” of this book because it
is unclear “how much of this resplendent simile properly belongs here. Aristophanes and
Aristarchus athetized, and Zenodotus omitted, 557-8...as taken from 16.299f. where they
recur...” and, Kirk adds, “where they are undeniably more appropriate.”*"' Is Posidippus quoting
the line before the section omitted by Zenodotus? The beams of light, whether of the sun, stars or
moon, as used in Homer and elsewhere are all fitting parallels for the ‘gleams’ in the AB 4 or of
any of the gemstones in the AiBik& section. The reversal of language is certainly typical and
similar to the first passage noted, Od. 19.34. Homer’s golden light is split up in AB 4 so that the
light precedes the mention of the gold.

Another Homeric hapax may be a connection for line 6 where éxpéuaocev is a slight

alteration of the amekpéuacev from 11. 23.879, atxév’ dmekpéuacev, cuv 8¢ TTeEPX TTUKVA

388 Note also, though, HH to Mercury 140, mavvixios: kaAov 8¢ ¢pdcos kaTéAaute ZeArjvns.

Kirk, Vol. II, p. 340 on II. 8.553, the line before this parallel, notes a phrase that P. uses in AB 25, “péya
ppovéovTes, ‘with high confidence.”” And he notes that the line was of interest to Aristachus.

% BG, p- 113 notes Hdt. 2.130 for a parallel.
Kirk, Vol. II, p. 340.
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391

121



AlaoBev, she drooped her neck and her beating wings went slack. In the Iliad, during the funeral
games, a wild dove is shot by Meriones and lands on a mast and hangs like the bracelet is
draping on Mandene’s arm. // 23.879. There is only one occurrence of &mekpéuacev in epic
corpus, on which the D scholia note: ZUv 8¢ mTep& mukva AlacBev. ZuvekpdTnoe 8¢ T& TTEPA.
Althought there may be a connection to the hapax, the form éxpéuaocev does appear in a repeated
line in thed Od.8 67 and 105, referring to Demodocus’s lyre...””> Even if the context of the bird
that has been hit by an arrow in the closing scene of Book 23, the funeral games for Patroclus, is
not exactly complimentary to the image of fine jewelry on a lady’s arm, the ‘wonder’ moment
is.”” The sure shot of Meriones, the wonder at the way he hits the dove clean through from far
away and the manner in which it falls from the mast after hitting it first, is a moment that grabs
everyone’s attention.

This Homeric diction also appears in Asclepiades in the last line of 6 GP (=AP V 203),
00l KaT& HECOOTIUANS XpUoeov Ekpéuacev, for you she hung the golden [implement] down
from the midgate ** This epigram also includes a second Homeric hapax: immacTfipa, Sens
notes, “is based on the verb immaloua, ‘drive horses,” a Homeric hapax at I1. 23.426.° With
this quotation (possibly a citation of Asclepiades by Posidippus) the literary focus is transferred
to another element of the epigram’s theme, from marvel to gift-giving to women treated as

goddesses and women dedicating to goddesses. Again the golden imagery also gives that epic

%2 Richardson, p. 269 (in Kirk ed. lliad: Vol. VI) comments, “The bird resting on the mast, with its neck hanging

down and drooping feathers is a vivid and pathetic picture,” and he notes Aristarchus’s preference for “Alacoev
from the active Ai&Cco which occurs once in Lycophron, meaning loosen.”

393 Merry, p.299: “This constitutes the great Baua (1.36), that no fresh lamps are seen, and yet (éumns, Od. 18.354)
the walls and rafters seem all ablaze with light.” Note AB 13 a stone that, “when it is anointed, /[a light] spreads
over the whole surface, [a beguiling] marvel.” (©aU[u’ AB 13.2, also Persian reference here, line 4).

3941 follow Sens 2011, p. 36 translation “down from the midgate,” for kaT& pesoomUAns, which he calls an

“obscure and difficult expression.”
%3 Sens 2011, p. 38.
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divinity. Lloyd-Jones remarks, “objects belonging to the gods are often called golden from
Homer on,” as in AB 118.6.%°

The other words in AB 4 are either fairly common or missing. I would, however like to
point out one more possible Homeric parallel, especially in view of the reversal of diction of the
words for ‘light,” ‘gold,” ‘all night long’,” and ‘around the moon.” The arm of Mandene in the
last line reminds the reader of the finger of line 2. This term for arm or forearm in AB 4, 6 Trijxus
appears in Homer 4 x in 11., 4x in Od. and it appears before 8axTulos in Od. 23.240-241,

0Od. 23.240-241

Belpris &’ ol T TauTav APieTo T XEE AEUKD
Kai vU k” d8upouévolol pavn pododdkTulos Heos.

Jfrom his neck she would not at all let go her white arms
and rose-fingered Dawn would have appeared for the weepers.

Although notably formulaic, these lines are from the exciting moment when Penelope
and Odysseus are reunited. The episode might be in any poet’s mind and so a Homeric link even
if it is one that is second nature, or illocutionary.”’ The proximity of Trjxee to SdkTulos would
not be really anything to note except for the fact that AB 4 is an example of carefully chosen
diction and the dawn does spread a particularly special light on the world.””® The Odyssey lines
seem to highlight the eroticism of Mandene’s arm, finger, and the intimate moment of the gift-
giving (note also the emphatic position of dcdpov in the last line of AB 4).

De Stefani argues that this gem is on a ring that once belonged to the Persian king Darius.

He sees “the delay of Mandene’s name in the last line” as signaling the change in status of this

% Lloyd-Jones 1963, p. 85.

397 Following J.L.. Austin, Edmunds, p. 24, “utterances that have a conventional force.” (as opposed to “locutionary”
words, such as “uttering a certain sentence with a certain sense of reference” and “perlocutionary” “what we bring
about by saying something” (a poem as speech act) “as distinguished from in saying something.” (“I bet”).

3% C.f. Asclepiades: 30 GP =AP VII 284.1, OkTch peu Trixels &mexe, Tonxeia 0&Aacoa. Sens 2011, p. 201ff.
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ring —once that of a king, now only a girl’s as if there were, he writes, a “shifting form the
‘heroic’ to erotic in quite an Alexandrian manner.”** I disagree with his emphasis on a lesser
recipient and would argue that the gem’s place in Ptolemy’s city immediately puts it in a place of
statues and that there is continuity throughout the poem in the expression of the ‘marvel” of both
divine gleam and powerful presence —of king, girl, engraving, or poetic skill. The poem’s last
word appears in Iliad 23 and leaves the reader on a note that, I think, equates the heroic and
erotic through technical expertise.

In AB 4, the first thing that stands out thematically, as Hunter, Stephens and Bing point
out, is the political and geographical frame of reference. If the Darius is named is the Persian
leader, than the poet gives a nod to Alexander the Great’s conquest over the Persians, a reminder
of Ptolemy’s rule and the political and geographical context for the craftsmanship help to place
the epigram in a literary context as well.*”’. The epigram is novel but also represents all of the old
traditions and hopes to be spread as far as Persia just as Alexander’s fame is. At the same time as
this wide sphere of influence is brought to mind, a more intimate devotion to a girl is part of the
topos here, too. As the rock goes from Persia to Alexandria, from natural setting to luxurious
cosmopolitan setting, there is also an implication of the wide distribution of goods. Schur, for
one, notes the “more personal change of location,” expressed “in the theme of exchange,
exemplified by stones changing hands as gifts (AB 4, AB 5).”*' AB 4 is an example of the way
Krevans explains the grouping of AiBik& poems, which “has been created, in part, by taking

amatory poems about beautiful jewels given as gifts to the beloved and shifting the emphasis

% De Stefani 2005, pp. 7-8.

% Hunter 2004, p. 97 on the relationships, that link Zeus to Poseidon and Alexander to Ptolemy “as (e.g.)
Theocritus’s Encomium of Ptolemy makes clear.” Bing (noted in Kosmetatou, AH, p.240, n.57) on Alexander the
Great and the “continuity in the rule of Egypt” of the Ptolemies in Gutzwiller, 2005.

9 Schur, p- 120. Darius will reappear in AB 8.
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from ‘girl’ to ‘jewel’.”*** The gleam of both girl and gem is reinforced by the use of Homeric
diction.

Posidippus places a variety of words and fits them into a brief epigram in order to
appropriate Homeric language for his own purpose. AB 4 is an example of the transformation of
the Homeric to the epigrammatic, a poetic transformation that mirrors the carving of the
gemstone. Tardn also writes of the ways epigrammatists alter motifs to fit their themes, one of
which is transformation that is both literary and about physical objects and AB 4 is also an
epigram about a carved stone. Carving, as Schur, for one, notes, is “a kind of translatio,” and AB
4 is one example in which, as Schur writes, “associations between carving, inscribing, and
writing. .. unfold in poetic glyptic and graphic handling of stones.”*” Schur’s reminder of the
abundance of metaphors in epigram and the multiple layers of expressed meaning is the key to
understanding these poems. The fact is that some of these stone poems could have been placed
in, say, amatory or sympotic sections of a poetry collection but are here for a reason. In this case
the source text is mined for language and that language is used in new ways, affecting the
reading of both source and target text. In AB 4, one set of motifs (divine brightness, draping of a
limb) is emphasized by Homeric diction, others (gift giving to or by women) by the
epigrammatic language. In transforming these motifs, Posidippus also brings in a new
perspective on the Homeric passages, a true example of Kristeva’s ideas of Intertextuality —
intertext that is ongoing between all texts.

The next poems, AB 5 and 6 are also about gems as gifts, intimate exchange and luxury,
but neither has the depth of Homeric reference of AB 4 or AB 7, the surrounding poems. In AB

5, Schur suggests, the technical language of the stones and the female recipient of the gem melds

402 K revans in Gutzwiller 2005, p. 84.

493 Schur 2004, p. 121.
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together and the designation of the semi-precious stones, fuAibov, “traces an elegant, almost
palindromic route of exchange.”*** Like many of these epigrams, Schur continues, “The poem
celebrates the achievement of a skilled stone-worker." Also, that transition from massive stone
to jeweled gem is, he writes, a “sequence of events” that “forms a small narrative,” one that
“follows the stone through two stages, expressed in two main clauses.”**® The Persian stone,
carved by Timanthes is “transferred to Demylus™ and the “initial position of the name Demylus
in line 3, following the hapax fuAibov, marks the halfway point of transition to a second stage,
as the stone is given by him to Nicaea.”*” All of this thematic resemblance highlights the
contrast in diction.

Before turning to analysis of AB 7,1 want to point out AB 6 which also has links to the
surrounding poems on the papyrus by a very similar context of gift giving, the naming of
craftsman (Cronius), and by the exotic source of a gem given to a woman.

AB 6 (Column I, 24-29)

TAOSe Aibcot Taow 8............. JeTau "Hpeos,

€Ake1 8¢ ypatrtnv “lpw [
ToUTo TO papuaipov B[npuAAiov: el & émredrion
Nikovdns 6 kuPos xpuoe[ov eis kaBe|ua,

Kai ScopnTds UTHAB[E ......... N kaTa pacToV

kAlveoBai otnbécov Tl....... nJdU céAas.

Heros ...with this stone ... by all

it ...an engraving of Iris

in glittering beryllion; it is a cube well set

into the golden necklace of Niconoe,

and it has come as a gift ...
to lie upon her breast, a sweet flash

9% Schur 2004, p. 122.

Schur 2004, p. 122.
Schur 2004, p. 122.
Schur 2004, p. 122.
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Compared with AB 4 or AB 7, AB 6 contains only a trace of Homer. The immediate parallel
may be, as Ferrari writes, Callimachus, ep. 24 Pf. (= 60 GP = 1422-1425 Page = AP IX 336)
which begins, as Pfeiffer prints it with the name Heros (GP and AP have an unnamed hero)
“Hpws AieTticovos émioTabuos ApgimoAitew / (Spupat pikpddt pipds émi mpobupcoy, I, Heros,
at the door of Aeetion of Amphipolis am seated, a small one on a small porch. This Heros is
presumable a statue and is grouped with other dedicatory epigrams.

Without the other examples of Homeric diction in this section of the papyrus, one would
not look any further into AB 6. Yet, with the Homeric diction in mind, the last word of the
epigram stands out. Used for a blaze or fire in Homer, oéAas is applied by Posidippus to the
carved gemstone, kAiveoBail otnBécov m|....... 1]dU céAas. (AB 6.6) The gem is a cause for
wonder as the fire is in /. 8.76, fike oéAas peT& Aadv Axaiddv: ol 8¢ iddvtes BauPnoav, Zeus
‘sent a blazing flash into the army of the Achaeans, and they, seeing it, were struck with
wonder’ **® Bing has written about the prevalent gleams of wealth and jewelry along with the
connected reach of poetry and politics that fill these stone poems, and Odyssean pair of lines that
contain oéAas may be added to the source of Homeric echoes in the poems. The two Od.
appearances are connected to the suitor Eurymachus who first derides Odysseus, then tries to
string his bow. In the same form but a different sedes at Od. 18.354, éutns pot dokél daidcov
oéhas Eupeval auTol, it seems to me that there is a blaze of torches from him.” There daidcov
otAas refers to ‘the blaze of torches’ that Eurymachus sees as making the disguised Odysseus

something special. At Od. 21.246, the dative singular is used when Eurymachus attempts to use

498 Appearance of oéAas in Homer: 11x in 1., 2x in Od.
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the blaze of the fire to soften the bow, 6&ATcov #vba kal #vba céAa TTUpds: GAAG U oud’ s *”
The suitor who speaks to the husband of Penelope and falters at stringing the bow.

AB 7 is one of more complete of the poems, one in a series of three (AB 6, 7, 8) as well
as a piece of the larger section (AB 1-20) and includes a quotation from the Iliad that links it also
to AB 19, where a second Homeric rarity is used from the same Homeric passage. AB 7 brings
up contemporary literary debates as the reader may recall Theocritus or another epigram as well
because of the lexical choices of the poet (and Homeric also put to work at around the same time
or later by Apollonius of Rhodes).

AB 7 (Column I 30-35)

€5 Apd&Boov T E&vB’ O[pécov kaTép]uTa kuAicov
els GAa xeludppous K’ [Epdpel ToTa]uods
TOV HéATL Xporrv AiB[ov eikeAov, S]v Kpovio[u] xeip
EyAue: Xpuoddt opIy)KT[ +11 Il
Nikovdn '’ k&Bepa Tpn[TOV PAéyet, s €M HACTL
SUA(AY GUTTEL AEUKEDL XPTI HEALXP& pAn).

From Arabian mountains, the yellow rubble rolling

to the sea swiftly the stormy [river carried out]

the stone like the color of honey which the hand of Kronios

engraved: set in gold ....

for Niconoe shines on her white breast

a gleam shines as sweet as gold.

The two opening lines of AB 7 include quotations of Homeric diction that link to AB 19
and that also appear in Theocritus and Apollonius. The third line has echoes also in Callimachus.
The poetic technique here seems to be both “reflective” and “integrative” (to use Conte’s terms),

in that the poet specifically quotes Homer, but he once again he sets the diction to work for his

own form and function. The theme of praising wondrous stones is extended to include the fopoi

499 This repetition and only two appearances in the Od. are not noted in Stanford or Merry, who only point out the
joke about the bald head of the shabby looking Odysseus.
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of gift-giving, geographical movement, exotic origins and, possibly, rivers. As in AB 4, allusion
to Homer is both thematic and specific.

AB 7 opens with a perfectly Alexandrian geographical reference to the Arabian
mountains (€€ Ap&Bcov). In line two there is a version of the Homeric moTauods xeiwappous,
(‘winter flowing river’ or ‘river swollen with rain’) a phrase that appears in variations four times
in the Iliad, most famously in this simile comparing the momentum and rage of Hector’s charge
to that of a huge boulder falling from wintry mountain rivers. In AB 19.9, Posidippus alludes to
this same passage through the hapax legomenon dAooitpoxos and the overall hurling-rock
image, which, as noted in the introduction to this chapter is an image that functions literally as
part of the poem’s theme and metaphorically as part of the overarching focus on literary self-
awareness 1in all of the epigrams:

lliad 13.136-141:

Toddes 8¢ mpoUTuyav doAAées fipxe 8 &p’ “ExTeop

AVTIKPU HERACIS, SAooiTpOoxOs s ATTd TETPNS

OV TE KATA OTEPAVT)S TOTANROS XEIPU&PpPOOS oo

prias aoTméTw SuPpw avaidéos ExpaTa TETPNS:

Uyt & avabpedokwv TETeTal, KTUTTEEL O 67 UTT” auToU

UAn:

The Trojans rushed forward in a throng and Hector led them

raging straightforward, as a rolling rock from a rock face

which from its edge a river swollen with water has pushed

breaking it with an immense rainstorm from the grip of the reckless rock face;

bounding it aloft it flies, and the forest thunders beneath it;

P. Bing discusses AB 7 and this simile from //iad 13.136ff. in an essay on the political

significance of the gemstones entitled “Politics and Poetics of Geography.”*'"” In that chapter,

Bing explains how the poet associates technical language from Theophrastus with diction found

40 Bing 2005, p. 122.
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also in Theocritus and Callimachus.*'' Bing also notes the epigrammatic topoi common to other
poems in this section, particularly “the details of the journey from physical source to cultural
application...” and the attention to Téxvn.*"> Bing explains the use of the simile in AB 7 in terms
that apply to other such quotations and citations in Posidippus. The poet uses Homeric language
for his own purpose, “while discarding the overt form of the Homeric simile,” also “recalls its
function by subtly comparing and equating,” the stone’s honey color “to the fairness of the
woman’s skin...and perhaps also to her sweetness...”*"” Instead of a simile about a hero (Hector)
in a battle, the poet, in AB 7, appropriates Homeric diction for description of a woman’s jewelry.
Bing explains: “Posidippus varies the source of the stone from the Iliad’s rocky height...to
Arabian mountains; for Homer’s kuAivdetau (1. 142) he substitutes the more modern form
kuAicov (7. 1); he apparently reverses the Homeric motauds xeipudppoos (13. 138) with
XEWAppPous ... Totaluods (7.2); and he transposes Homer’s mention of the sea as stopping point
(1. 143 uéxpt BaAdoons) from the framing narrative about Hector into his account of the stone
(7.2 & &Aa).”*"* I want to add to Bing’s analysis by delving further into the use of Homeric
diction and this “poetological subtext” of political geography in the poem.*"

Posidippus is using Homeric diction that is repeated in near contemporary authors.
Theocritus and Apollonius also use this xeiuappous motauos. Theocritus in Id. 22.50 describes
Amycus, Apollonius uses xeiuappous in Argo 3.71, a line referring to Jason’s upbringing in the
mountains. The Theocritus reference is from the story of Amycus and he depicts a different

version than Apollonius does in the Argonautika (Book 2).

“I Bing 2005, p. 122.
12 Bing 2005, p. 122.
1% Bing 2005, p.126.

1% Bing 2005, p. 126.
45 Bing 2005, p. 127.
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In the hymn to the Dioscuri, Idyll 22, Theocritus opens up the episode about Polydeuces
and Amycus with a description of the Argo arriving at the land of the Bebryces, on the shores of
the Black Sea. Even before the scene with the verbal echo from Homer and Posidippus AB 7,
that is before they meet the monstrous king Amycus, the Argonauts in Theocritus find a spring
where “the pebbles at the bottom of it were like to silver and crystal,”

Theocritus Idyll 22.37-40

eUpov &’ &évaov kprjvnv Ut Alooddi méTp,

USaTt memAnBuiav aknpdTe: ai 8 Umévepbe

Ad&AAat kpuoTE&AAw N8’ apyUpe ivddAAovTto

ek Pubour

They found under a smooth rock an everflowing spring,

Sfull with untouched water; and underneath, the

pebbles looked like crystal and silver

from the deep;

The juxtaposition of a rough crag and the crystalline stones in the clear water is a similar
image to the gem in AB 7 which has come from through the water from rough mountains.*'"® It is
impossible to determine the chronology, but whether or not Posidippus and his Aifik& are earlier
or later than this Idyll, Theocritus may be highlighting the image of gleaming gemstones to echo
that ropos, the commonplace of bright, gleaming light.

Amycus appears in this story after the Dioscuri find the spring and this king of the

Bebrycians is set to box with Polydeuces. There are two versions of this part of the story:

Apollonius, Argo. 2.11f. depicts Polydeuces killing Amycus in the fight; Theocritus, 22.271f., has

416 Posidippus uses kpuotaAAcep in AB 16.1; AB 11.1 has &pyupov and in AB 97.2 the dedication to Asclepius is a
silver bowl, &pyupénv pi&Anv (same word for bowl in AB 3, but one apparently carved out of a ruby).
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Amycus merely “knocked out.”*"” The language in AB 7 appears in both poets. In Theocritus,
the description is of Amycus’ shoulders:
Theocritus Idyll 22.49-50

£oTaocav nUTe TéTpol SAoiTpoxol ovoTe kUAivdcov
XEILAppous ToTauds ueydAais mepié€eoe divais.

They stood like round rocks that some rolling
wintry torrent in its great whirlpools has polished round

In Apollonius of Rhodes at Argonautika 3.71, wintry gusts are described with similar
language as Hera speaks to Aphrodite/Cypris about Jason’s upbringing in the mountains:
Xeinappot kavaxnda kuAwdduevol popéovto, rolling torrents were being borne with a loud
crashing noise. The commonality in Homer, Theocritus and Apollonius is that their episodes are
all about something with strength beyond that of an ordinary man (Hector, Amycus, Jason). This
divine force is apparent in AB 7 and 19, especially connected to Poseidon’s sea and contrasted
with mountains. In AB 7, the extraordinary act may be that of Cronius who engraved the stone.
The language in Posidippus expresses awe at the transformation of a rock into an artistic product
of technique and this technique is equalled through the use of poetic language in an epigram with
an epic topos.

One more point about the Apollonius connection in AB 7 and AB 19, which I will return
to, 1s the common imagery of rocks and the waves of the sea. Consider:

Apollonius Argo. 2.70-74

gvBa 8¢ BeBpukcov utv &vag, &te kiua Baldoons
TpnxV 0o émi vni kopUooeTat, 1 8 UTd TUTHOY
i8pein Tukivoio kuPBepvunTiipos AAUOKEL

47 0CD, p. 79; this is not the only Homeric simile Apollonius and Theocritus have in common, Effe, p. 212; Also
Krevans (1983) on another description in Theocritus that is drawn from Homer, that of Lycidas in Idyll 7 (such as
0d.5.77-78). “Ott,” she writes, “has once specific episode in mind...the confrontation between Odysseus and
Melantheus in Odyssey 17.” In Id. 7, she notes, “Simichidas himself mentions Asclepiades with admiration (40),”
and there are also “parallels to the poems of Leonidas of Tarentum.” Krevans 1983, p. 203.
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iepévou popéechal oo Toixolo kKAUBwvos;

Then the leader of the Bebrycians, as when a wave of the sea

rough, crests against a swift ship, which scarcely

escapes because of the skill of the wise helmsman

as the billow is sent to be tossed over the side;

The description of Amycus recalls the river rock simile in Homer while the language is also very
Posidippean. Although common, several words in this short passage do appear in the next section
on the papyrus, on bird omens (TpnxU in AB 24.4; vni AB 21; kuBepvritnt in AB 22.5; kiua
BaAd&oons also ends the first line of AB 23). Additionally, at the risk of pushing this parallel too
far, the skill of the helmsman may link these passages as well.

Effe describes Apollonius’s use of Homer in his Amycus passage where the poet uses
heroic language for a brute who will lose the fight, as “parody by contrast.”*'® Effe is
emphasizing the way Apollonius strives to keep distance from Homeric style, even considering
the poem as having a “pejorative and anti-Homeric air.”*"* I don’t think Posidippus is using
Homeric diction in quite the same way as Apollonius, but the poets may be referencing the same
Homeric lines applying the same technique to avoid triviality.

Another poet who may be recalled in AB 7 is Callimachus, who has a line similar to AB
7.3’s TOV péAITL XpouvTodv in the Hecale, where a raven or crow is described as contending with
images of whiteness, incuding swans, milk, and the foam of a wave: kai ydAaki xpoinv kai
KUHaTos &kpw AWTw, and the color of milk and foam in the very flower of the top (fr. 288.57
Pf. ,Column IV). This link may be a simple one of word choice, but it is a reminder of the way

Posidippus combines the Homeric and the contemporary Alexandrian diction. Another

connection to Callimachus may be here, as Bing comments on the double meaning of émi

8 Effe, p. 210.
419 Effe, p. 211.
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pdaoTtaéil in Callimachus, Hymn to Delos, 48, 1) Xiov 1 vrjooto di&Bpoxov Udatt pactdv /
TTapbevins, or to Chios or to the sea-soaked breast of the island Parthenie.*” If there is a
parallel here, it would highlight the sea as source for the stone which lies on the breast of a
woman instead of an island in the sea.*'

On the issue of organization in this part of the AiBik&, my interpretation of AB 4 and AB
7 leads me to question part of Fuqua’s 2008 argument for an internal ring-composition in AB 8-
10. I certainly agree with his assertion that the “major themes of this section” are “the radiant
beauty of jewels as expressions of the power of art and the power of rulers,” and that the poems
as a whole emphasize “the ties between Ptolemies and gods Zeus and Poseidon.”**> However, his
insistence that AB 8-10 are distinct in “both content and approach” from AB 3-7 and AB 11-12
is only partly convincing. While AB 11 and 12 seem to refer, as Kuttner also points out, to
women’s unguent boxes rather than jewelry as in AB 3-7 and AB 8-10, especially Polycrates
ring in AB 9, refers to men’s jewelry, these poems are not as distinct in other ways. Like the
other poems, the intimacy of the topic and the awareness of the reader’s ability to recognize
allusion and political significance is of upmost importance. So, even with the exceptional “union
of royal power and the arts” in AB 9’s depiction of the “finely-wrought” seal of Polycrates ring,
AB 8-10 connect to other poems more than they are distinct from them. Moreover, with Homeric

allusion in mind, the ring composition that is implied in the whole section by the mention of

420 Bing 2005, p. 126, who also notes Pindar Pythian 4.8 as a parallel. Also cf. Asclepiades 18.4 GP (= 1052 Page =

AP XII 135.4), EBAetre, Xco opryxBeis oUk Eueve oTépavos, where a garland is bound on a neck, rather then a gem
bound in gold as in AB 7.

2! Another possible Homeric note in AB 7 may be the word for ‘perforated” which is used for a fancy bed-frame
twice in the Iliad (Il. 3.448 and 24.720) and four times in the Odyssey. Just once in Homer does Tpntds refer to a
stone and not carved wood: Od. 13.77, kbouc, Teloua 8’ EAuoav &md TpnTolo Aiboio, where the sailors ‘free a
cable from a perforated stone.” Again, this echo, like those of Callimachus, does not have the significance of the
integration of the Homeric simile in AB 7, but it is quite possible that Posidippus was aware of this singular use of
an adjective.

422 Fuqua, p. 4.
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Zeus at the start and Poseidon at the end is reinforced by poems scattered throughout the section

and not, necessarily by the links in AB 8-10.

AB 11 continues the fopoi of praising engraving skill and Téxvn, political and
geographical reference, measurement and emphasis on the gleam of light on a gemstone. The
first line ends with a convenient dactylic hexameter ending, 8aAd&oons, but the rest of the diction
is technical or otherwise contemporary for Posidippus. AB 11 and 12 are seen as a pair in Hunter
and others for the material, mother-of-pearl, and for the fact that both poems’ gems seem to be
unguent containers rather than jewelry. However, AB 12 stands out for a possible link to the
Cylcops episode and is due for a closer investigation:

AB 12 (Column II 23-28)

[.... 6a]A&oo16s E0Tt Kai O [Tp....&] AN’ UTo TéxVns

[...... Jais opryxBeis kpwl....... At]Bog

[o..... ].8em.L]..@[lAL..... ].€ ouapaydov

[...... Jata koAAroas eig|....... ]. kUTOUS

[...... Jvn év xpucént kaTl...... Joev Sppa popoin

[...... Is Aty yAUpua . [.... BAé|TeTa.

..it is of the sea and (a shell?)’* ... but through craftsmanship
..mounted ...a stone

..an emerald ...

..inlaid ...in the hollow

..in gold ... in order to bear

.. smooth engraving ...1is visible.

Clearly, there is a lot of papyrus missing, but nevertheless, AB 12 continues the theme of
a well-crafted luxury item that comes from the sea. The attention to Téxvn is overtly stated in the
opening hexameter. In line five, there seem to be two words from Od. 9.320: xAcopodv éAaiveov

TO HEV EkTauey, Sppa popoin / avavbév, of green olive-wood, which he had cut in order to

carry with him when it was dry. Posidippus ends his line with a phrase that in Homer refers to the

‘2 AB print do[Tpakov, which may work, but as in other poems, stones that become gems also are ‘of the sea.’
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staff of the Cyclops. If this is indeed an allusion, AB 12 would recall the sympotic hints of AB 2
and prepare us for AB 19, adding to the cohesion of this section of the papyrus.

AB 13 is a four line poem that is also missing quite a bit of text, but the stone is another
wonder (6au[u....) to behold. One Homeric note may be found in the adjective dokeArjs which
has the meaning of ‘relentless’ or ‘unending’ as in Od. 10.463, Tpnxeins 104kns. viv 8’ &okeAées
kai &Bupot, [since you came] from rugged Ithaca. Now [you are] withered and heartless *** The
context and thematic picture of the Homeric line is fitting for Posidippus because of the
reference to the rugged coast and the travels that can transform a person, or a stone. Again,
though, as in AB 8-12, the Homeric echoes are slight. Posidippus references Homer in a more
obvious way in the next poem, AB 14.

AB 14 (Column II 33-38)

U Tov TTjyacov imrmov e’ fiepdecoav {aomiv
XETPA& Te Kal kaTta vouv EyAup’ O XelpoTéxvns:
BeAAe[plopdvTns uew) yap AArj{v}iov eis KiAikwv yijv
fpp’, 6 8’ eis kuavijv Népa mdAos PR,
[o]Uvek’ anvidxnTov €Tt TpopéovTa XaAols
[{]rr[ov év] aiBepicor TES’ ETUTLO(E) Aibeot.

Beautifully, the horse Pegasus onto a misty jasper,

through both his handiwork and intelligence the craftsman engraved;

For Bellerophon tumbled down to the Aleian land of the Cilicians,

but the colt went off to the cyan-blue air,

for this reason, free from the reins, still trembling at the bronze bits

the horse he carved here on this ethereal stone.

AB 14 presents yet another stone that has been skillfully engraved with an image, this

time of Pegasus at the moment when he heads off into the air without Bellerophon. An ecphrasis

about a carved gemstone, it includes the mythical theme of the story of Bellerophon, who

oversteps his bounds and is bucked off Pegasus the flying horse. The hero falling onto the Aleian

424 Only other occurrence in Homer: adverb at I/. 19.68; neuter adj. at Od. 4.543, nominative masc. Od. 1.68 (for

Poseidon).
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plain appears only once in Homer, at /. 6.201, fitot 8 k& mediov 16 AArjiov olos dA&To,
then it happened that he wandered alone over the Aleian plain. This line is from the episode of
Diomedes’ meeting on the field with Glaucus. The opposing soldier Glaucus turns out to be an
old family guest-friend whose lineage includes Bellerophon. The recognition of the guest/host
relationship of the two families results in an episode of gift-exchange, a topos that is common in
the AiBik& (cf. AB 4, 6,7, 8, and mention of Polyphemus, proverbial bad host, in AB 19). The
epigrammatic fopos of praising skill and intelligence —both of craftsman and poet is combined
with the mythological picture. The combination of diction here fits in perfectly with the other
stone poems. The innovation is in the theme —Bellerophon is not common in epigram. Also, the
combination of gift-giving, ecphrasis, mythical description, all in six lines, makes AB 14 a
perfect example of Hellenistic ToiiAia.

Pegasus is not mentioned in Homer where only the act of killing the Chimera is
recounted by Glaucus.*” The name Bellerophon appears seven times in Homer and only in the
Iliad, in Book 6 (11. 6.155, 162,164,190, 196, 216, 220). Of those seven occurrences, /1. 6.220,
BeAAepogdvtns 8¢ xpuoeov Sémas augikumeAlov, is closest to Posidippus who also begins his
hexameter with the nominative at AB 14.3. Posidippus places Aleian in the same sedes as Homer
(11.6.201), ending at the bucolic diaresis. Homer’s ‘plain’ comes before, while Posidippus’ lands
after the place name, a reversal similar to ones in AB 4.

AB 15 is one of the two poems on the Milan papyrus that were already known from other
sources and were attributed to Posidippus. These lines were quoted by the 12" century scholar

and grammarian Tzetzes in his Chilades (VII 653-660, Posidippus is named in VII 661). The

25 Hesiod, Theog. 278-286 describes the birth of Pegasus by Medea (with Poseidon). Pegasus and Bellerophon

appear together at Hesiod, Theog. 325. Also Pindar O!. 13.63-86 and Isth.7.46. Aristophanes has a joke about
Bellerophon in Frogs 1051 (also Acharnians 427, 428).

42 Another rarity in the construction of this poem is dnvidoxntov, which appears only in AB 14.
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common topic of impressive craftsmanship and the intertextual links within the papyrus make it
a nice fit in the sequence of stone poems. On the Snakestone in AB 15 Hoffman points out the
social significance, “The materials mentioned in these epigrams are notable for their value and
rarity.”*’ There is a hero, but one that Apollonius would write about rather than Homer (Argo.
1.151, 153; 4.1466, 1478). Lynceus is named in this poem (at AB 15.4), an Argonaut with
intense eyesight. This reference was once thought to be a hint of a later author. In a 1954 article
entitled, “Asclepiades and Posidippus. Notes and Queries,” Gow notes that “it may be worth
remembering that the elegy on old age first published by Diels in Sitz. Berl. Ak. 1989, 845 (Page,
Gk. Lit. Pap.1.470) is ascribed by some to a younger namesake and fellow-townsman of the
epigrammatists. If they are right, he might compete for the authorship of these undistinguished
lines.”***

Now that this epigram has appeared again, on a papyrus roll that includes a poem we
used to only know from the Greek Anthology, AB 65, the authorship of both poems can be more
securely attributed to Posidippus. Also, the way AB 15 (and AB 65) works within the collection
confirms the dating to our Posidippus, but not because of any Homeric connections. Meanwhile,
AB 14’s Bellerophon and AB 16’s Homeric phrase put this poem in a sequence in which makes
it stands out as perhaps an especially contemporary, new poetic expression.

Kuttner sees a “cluster” in AB 13-15 where a poem with a lion and one with a snake
surround AB 14 where Bellerophon is pictured as he is thrown from Pegasus. Bellerophon is
seen after he has killed the Chimaera, the mythical creature made of lion, snake, and goat. AB

13-15, Kutter argues, “resembles a hunter’s map&deicos and contains ‘scientific observations on

optics (AB 13, 15). Fact or clever fiction (is Lynceus real...?), it nests a visual joke: Pegasus

427 Hoffman, p. 304.

% Gow 1954, p. 197.
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(AB 14) separates bits of that monster which he helped dismember, lion and serpent (AB 13,
25).”* She adds that “Pegasus’ blue jasper sky is another, well-recognized game, pairing colour
with iconography as do other contemporary Macedonian poets.”* Analysis of the Homeric
diction in these poems reveals that only the middle epigram AB 14 has any connection to Homer,
the other two only slight “traces.” That the three work together so well in a “cluster,” is only
reinforced by the contrast in diction between the middle poem with Pegasus and the outer two

poems with Lynceus.

AB 16 (Column III 8-13)

TOV MoA1dv kpUoTaAov Apay éTri Biva kuliel
TOVTIOV a'i'el OV €€ Opécov OXETOS

A0t TOAATV B&OAov: 6BoUveka vijTriol &vdpes
TOV Aibov eis xpuoéas ouk &youev Bacdvous:

el &' N &K) Yever|s oTavios, TO diavyes Gv auToU
Tiwow) Nv cdotep kai kaAos néALos.

A radiant crystal, an Arabian channel/river rolls to the sea shore

drawing it endlessly from the mountains

in a multitude, a big lump; for this reason we foolish men do not

lead it to the touchstone smudged with gold;

If it were scarce from its source, its splendor would

be as appreciated as the beautiful sun.

With AB 16 the thematic focus and topoi of this section continue: Exotic source of the
Arabian mountains, and rolling rocks that become gems after being tossed by the roughest
waters. The crystals in the first line recall the Theocritus episode that Posidippus alludes to in
AB 7 and there is at least one reference to Homer. Also notable is that AB 16 ends with kaAodg

néAios which Gutzwiller considers the sort of repetition in “non contiguous epigrams (AB 13,

16, 52) that points to one author,” for the Milan papyrus.*"

429 Kuttner, p. 157.

Kuttner, p. 157, noting Gutzwiller 1995, “Cleopatra’s Ring.”
Gutzwiller 2004, p. 86. I would add the same note for Tévde AiBov in AB 5.2, 15.2 and 17.2.

430
431
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In the first line there is a common word in a not-so-common phrase (TToAwov, 21x in 1.,
20x in Od.). The form kuAiet is from the same verb noted in AB 7 as more current version of the

Homeric. The Homeric phrase in the first line comes from an passage of note in the Iliad.*”
11.4.247-248

7 uévete Tpddas oxedov EABEUeY EvOA& Te vijes
eipUaT’ elmpupvol ToAlfis émi B1vi BaAdoons

Do you wait for the Trojans to come near there where your ships
with strong prows are drawn up on the shore of the grey sea?

Interestingly, Posidippus avoids ending his hexameter with the same 6aA&oons (as in AB 11) as
Homer does in another possible parallel, Od. 22.385, koTAov &s aiyiaAov moAifs ékToobe
BaA&oons from the grey sea onto the curved shore. Focusing on AB 16, an epigram that he sees
as programmatic for this section, Petrain, focuses on the way Posidippus uses “its diction and
structure to play with the expectations set up by the preceding pieces.”** AB 16 certainly links in
subject matter, theme and fopoi, but it stands on its own for the way it departs from the others as
well.

Petrain connects the language in AB 16 largely to Theophrastus and to Phoenix of
Colophon, who actually addresses a certain Posidippus.*** Kuttner sees AB 16 and 17 as a pair
“unworked masses of stone, as if scientific specimens preserved in Alexandria’s Museum.” Of
the magnet in AB 17, Kuttner writes, “Stoics would see a providential 6aUua...” but

“intellectuals would especially recall Plato; the Ion’s cosmic magnet (533 CE) makes poets into

32 This grey or radiant color appears also in AB 89.4, also for shores and waves, but there in connection with a

shipwreck. In the Homeric line, eUmpupvor is a Homeric hapax (Posidppus has ebotrAc in 138.1; elmAoia 39.5;
elmmAoinv119.5; ebmrAous, elmopos 58.6; elmcdyyv 15.2.
3 Petrain 2005, p. 333.

3% Petrain 2005, pp. 340-341.
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jewelry, magnetizing bard/iron rings in dangling chains of authorial filiation.”**> The Homeric
diction in AB 16 stands out in a parallel phrase, but AB 17 is lacking the same sort of allusion,
but there is an ending that may have origins in Homer. In the midst of the other Homeric notes,
the diction that may be Homeric in AB 17 stands out even more —both the mention of Olympus
and the hexameter ending.* Another link here maybe in the naming of different celestial
elements: star in AB 17.3, starry lapis lazuli in AB 5, moon of AB 4, sun of AB 16.

I have already mentioned AB 18 as part of the background context of sympotic themes
that seem to perk up in AB 2 and AB 12 and seem to prepare the reader for Polyphemus’

appearance in AB 19.

AB 18 (Column III 20-27)

[BeU] T’ ¢’ éW’, Evvéa @AdTES, AvakAivOnTe & [doAA]els
[..].c0 yap gyco Tpels .[.... . AL[

[oivo]|xdwt ouv TTaudi pf]a Tod..[

[pnt] Bicos Ekxouv BEE[opatl &]upopéa:

[Mvi]Se: T név evté[medos] waxos, M ded[

[ Tii]1 8¢ TpromiBauos, T[ft ToAU] mbT([e]pos

[kai] TeTpayAcoxis TAe[....E] pfjkos €]

[T uév €@’ €€ Tpoobel....Jeol, TH & ap|

Come on, you nine men, lie down [together ]|

...for I ...three... of stone

with a boy wine-pourer...(swift?)

easily ... 1(?)will hold a six-chous amphora

Look! Here the width is that of five [men/feet] where [the joint is held together (?);
here it is of three spans; [here it is much] fatter (?)

and with four corners [but greater(?)] in length

on the one hand six, on the other...

AB 18 is from a somewhat damaged part of the papyrus, but there is enough text to

provide evidence of a Homeric allusion in what seems to be poem about a drinking party. The

435 Kuttner, p. 158.

Another fact about AB 16 and 17 as a pair is that they are, according to BG, the only unjustifiable violations of
Hilberg’s law in Posidippus (16.3 and 17.3).

436
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appeal to the ‘nine men’ in the first line may be intended to recall Iliad 7.161, a connection that
Bing points out. Nestor speaks and nine heroes stand up to fight Hector: ¢35 veikeoo” 6 yépcov, ot
8 tvvéa wavTes dvéoTav, all nine stood up. ¥’ BG provide for a Homeric parallel from the
episode of Patroclus’ approach on Troy, 11. 16.785, opepdaAéa idxwv, Tpis 8’ évvéa pidTaAs
EmeVev, terribly shrieking, three times he cut down nine men. Although nine is a typical round
number in epic, this is the example that Bing pursues and it is clearly the strongest case for a
thematic parallel, nine men getting up in /. 7.161 opposed to nine men than sitting down in AB
18.1.%7%

Bing also notes the quotation of that Homeric line in a later author, Hippolochus of
Macedon, who describes the sumptuous wedding feast of Caranus the Macedonian (Athenaeus
4.129-30).” In that narrative, “the convivial agon is made parallel to the heroic agon,” in a way
that is compatible with the appropriation of Homeric diction by Posidippus, who may be taking
part in a general epigrammatic spirit of Homeric parody here. The setting is represented as
marvelous, a luxurious symposium representative of a court setting. Bing connects this heroic
echo and the many measurements in this epigram to a sense of royalty. The Ptolemaic wealth is
evident in the description of the table (or krater) and recalls “the periegetic prose of the
Hellenistic period, in particular those elaborate accounts of gigantic royal tents, ships, and

processions —gaudy narrative show-pieces...meant to convey an impression of endless wealth

7 Bing 2005, p. 137.
*38 Other ‘nines’ in the Iliad include the nine heralds at /. 2.96; nine years at /. 2.124; nine ships from Rhodes in 7I.

2.654; nine days and nine oxen at /l. 6.174; nine bulls at Od. 3.8; nine stewards, Od. 2.258; nine ships Od. 14.248;
nine muses Od. 24.60.
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and power.”*” The sympotic context of the epigram can also be seen as part of the contest, the
skolia of the Greek or Macedonian symposia.**

Although there is disagreement about what this object described is, the indications of a
symposium are clearly there, as Bing writes, “its opening invitation to recline (1.1 advaxAivbnTe),
its apparent references to a young wine steward (1.3 [oivo]xdcw1 oUv Taudi), as well as an
amphora (1.4 &]upopéa)...point to a sympotic context.”**' The party of guests implies a
guest/host relationship, too and AB 18 may also be placed where it is to prepare the reader for
mention of Polyphemus in AB 19. The Cyclops’ role as a bad host and the bad guest that
Odysseus turn out to be are recalled in AB 19 by the mention of Poseidon and his son
Polyphemus. The drinking of strong wine is also part of that Odyssean episode so that these
‘new’ Posidippus’ epigrams fit nicely with his other sympotic poems, such as those in the Greek
Anthology. Kuttner sees a connection between AB 140 in the ‘old Posidippus’ poem and AB 18,
“an overgrown version of Posidippus’ drinking-ware party epigrams (AB 123-4, 140),” which
“comically celebrates the urge for giant things in collections, like the Parade’s fabulously

99442

enormous vessels and tables.”™ If this Homeric echo is used for comedic effect, it would be

entirely appropriate with the way the nine men of Nestor seem to be recalled here, too.

9 Bing 2005, p. 138-139.

On symposia and epigrams: Cameron; Murray; Collins; Clauss and Cuypers et alia.

! Bing 2005, p. 135. Bing disagrees with the idea put forth in BG that the poem is about a krater, and suggests a
couch or a table. Luppe 2002 (p.143) prefers the couch and Lapini 2007 notes their ideas but thinks it may be an
empty crater, p. 204. On the sympotic setting, Lapini 2007 also argues, p. 204-205 “...non ¢ tuttavia ’'unico
scenario immaginabile; non ¢ esclusa ad esempio una scena di mercato, ““ or perhaps, “altra ipotesi...il parlante
sarebbe il padrone di casa, che inviterebbe un nutrito gruppo di amici a comissare con lui.” Any sort of dinner party
would really do, the Homeric connection to nine men, the drinking, and the measurements are relevant in any case.
2 Kuttner 2005, p. 149; Also, I should note an anonymous epigram from the Greek Anthology, AP IX 656 .4, that is
much later (Hadrian is mentioned) also describes a palatial living space (Paton’s translation) “bringing a sense of
wonder to all, since the architects seeing my height, length, and vast breadth, decided that the huge pile would
remain unroofed.” And AB 140 where the sympotic motif immediately connects it with the sort of epigrams that

were part of skolia in earlier Greek symposia. See Gutzwiller 1994, p. 162-164 on “the programmatic function,” of
AB 140.
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In addition to the way Homeric diction increases the sense of the heroic and magnificent,
there is also axos which appears only once in Homer, at Od. 9.324, téccov €nv piikos,
TOoOoOV TTaxos elcopacacBal, such was the length, such the width to behold, where the
repetition of the demonstrative correlative pronoun Téocov emphasizes the massive size of the
Aloedae. The fact that pyfjkos is coupled with it is expected but it is also another uncommon word
which appears only two other times in Homer, in the Odyssey. Moreover, one of those two other
examples involves a count of nine, Od. 11.311-312. It from a story about a women who had two
sons with Poseidon which fits in with the references in the AiBik& section to Poseidon as the
conveyer of exotic gems. The Odyssean passage is also about exceptional size, which seems to
be the point of the epigram. In book eleven, Odysseus describes the women spirits he sees, one
of whom is Aloeus, who, with Poseidon had Otus and Ephialtes, the giants who planned on
piling Ossa on Olympus and Pelion to get to the heavens (Od. 11.316, (v’ oUpavos aupaTtos
ein). Note the combination of measuring language here with the number nine which also seems
echoes in AB 18:

Od.11.311-312

€VVEPOL Yap Tol Ye Kai EVVEQTT) XEES T)oav
eUpos, atap Uijkds ye yevéonv évvedpyulol.

For at nine years old .. they were the length of nine cubits (fore-arms)
in breath, and in height they were nine fathoms (out-stretched arms).

In AB 18, the two words are also placed in hexameters, they are on different lines and in the
same order.
The numeration is similar to many epigrams, but Lapini points out one in the ‘old’

Posidippus, AB 143 (= SH 702, quoted in Athenaeus, X, p. 415 a) where the poet “parla del xoUs
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come di una quantita eccesiva.”**’ The poet uses different numbers there, Aglais “ate twelve

pounds of meat, four days’ rations of bread and drank a jug of wine.” Notable also about AB 18

is the double use of pév ... 8¢, since Posidippus uses these particles together in only eight poems

on the papyrus (cf. AB 22). tetpayAcdxis appears only here.

AB 19 (Column III 28-41) and AB 7, AB 16

ur] Adyroar pey &Anv tladtn]v méoa kUpa[Ta Adav
] Aol pawopévns £ e.....Jev aAds:
..Jvde TTooeid&wv Ppialp....|ével kai am|
ping] {a} €@’ Evds okAnpou k[UpaTo]s eEERaAev
numAebpainv cdoas mp.[...] & [JTea TéTPNV, (5)
ToU TToAugnueiou okatoTép<n>v Bupeol
oUkK &{o) W TToAUgpnuos éRaotace, ouv MNaAaTeion
Tukva kKoAupPrioas aitmoAikos Suoepaos:
oud’ Avtaiou 6 yupds dAoiTp<o>xos, dAA& Tpiaivns
TouTto Kagnpeins tedpaTtoepyov alds: (10)
{oxe, TToAoeld&ov, peydAnv xépa kai Papu kiua
K TTOVTOU WIAN Y ur| pép; e mdva:
TepTpakalelkooiTnxuv 8T &) Bubol fipao Adav,
‘pela KaTapnoels eiv &Ai vijoov SAnv.**

Do [not] calculate how many waves [have carried] this great [rock]
far from the raging sea,

Poseidon violently drove it and [having broken it off]

easily in a single crashing wave he threw it out,

he thrust the rock a [half- ]plethron/50 feet forward [and up? |
more ill-omened than the door-stone of Polyphemus;

not even Polyphemus could have lifted it, with Galatea

often having dived, a shepherd sick in love;

nor is the round boulder from Antaeus, but from the trident

a portentous object (?) of the Capharean sea;

Poseidon, check your great hand and heavy wave

do not bring it from the sea onto the bare shore;

when you have lifted up a twenty-four cubit rock from the deep,
you will easily cut down a whole island in the sea.

3 Lapini 2007, p. 205-6.
444

A note on the text: Ferrari is of the opinion that the text in Columns III 28-41 and IV 1-6 (of P. Mil. Vogl. VIII

309) is the text of one poem, not the pair AB 19 and AB 20. Suggestions to missing text made by Lapini 2002 and

Livrea 2002, 2003, Luppe 2002b, Lapini 2007, Girtner 2006, Schroder 2008. I keep BG and AB’s un to start
(defended in Livrea 2002, Lapini 2007, Ferrari).
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In AB 19 the poet provides immediately recognizable references to Homer through the
repetition of the names of Poseidon and Polyphemus. The Homeric echoes only increase as one
moves through the poem as additional parallels with Homeric passage about treacherous waves,
rocks, and seaside cliffs. Posidippus even includes the Homeric hapax legomenon dAoitpoxos
and a variant of another hapax in the last line (kataurjoceis) and he connects his poetry with
Theocritus as much as with Homer in a poem that Petrain correctly refers to as “ambitious.”**’
There many recollections of Poseidon in Posidippus’ poetry (in poems on gems, birds,
shipwrecks) and the Polyphemus story was also a topic for Theocritus, Apollonius and
Callimachus, and other poets who portrayed the Cyclops’ love for Galatea and his dealings with
Odysseus.** In Posidippus, the image of the massive stone that only a god could move is part of
both stories—Poseidon moving them in the sea or Polyphemus moving a rock to close off his
cave.*’ Hunter notes those Homeric passages where “figures of the past ... hurl massive rocks
which would be way beyond the powers of men ‘of the present day.”*** The Homeric diction and
the hyperbolic language of divinity is continued throughout the poem alongside some technical
sounding numerical language and words that appear only here.**

The reference to Polyphemus is somewhat complex in that Posidippus seems to be
mixing together a few different elements of the story: the massive stone and the cliff face that is

a danger to ships and islands; the throwing of that stone into the sea, in a rage; and the doomed

love of a Cyclops for a sea-nymph. Hunter takes up these Homeric references in AH, writing of

445 Petrain, p. 360.

¢ Gutzwiller 1991, Petrain 2003 and Livrea 2003 all note sources “as early as the late 5™-early 4™ century” BCE,
(Petrain, p. 362).

a Compare the mention of Bellerophon and Pegaus in AB 14, like the story of Galatea and Polyphemus, it is not
recalled elsewhere in Posidippus.

* Hunter 2004, p. 104, Iliad 5.302-304, 12.380-383, 445-449, 20.285-287.

’ e.g. note okAnpou in Hesiod but not in Homer. Cape Capherus, noted for violent seas, see Lapini 2007, p. 1. For
first line ending see Od. 9.482.
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this rock that its wonder, unlike the gems in most of the AiBik& poems, is in the massive size. In
the Odyssey “The Cyclops can ‘lift it up on high’” his massive door-stone in Od. 9.240 (=9.340,
Uyoo’ aeipas) as Poseidon can in Posidippus (AB 19.13 fjpao). There are three occurrences in
Homer of Bupeds: Od. 9.240=9.340 avutap émeit’ émédnke Bupedv péyav uyoo’ aeipas, but
then having lifted it up high he put in place a big door-stone; and Od. 9.313-314, pmidicos
apeAcov Bupedv péyav: avtap Emerta / &y emedny’ , cos el Te papéTpn oy’ embein, he
easily moved the big door-stone; then at once he put it in place, as if he were placing a lid on a
quiver ™ Bupeds is there, but the genitive of Posidippus does not appear in Homer and his falls at
the end of the line, unlike the Homeric lines.*"

In both Homer and Posidippus there is an enumeration in the comparisons: ‘twenty-two
four-wheeled wagons’ could not lift the door stone from the ground in Homer (oux ...
TeTpakukAol, Od. 9.241-242), and Poseidon could lift a rock of ‘twenty-four cubits from the
deep’ in Posidippus (TepTpakaieikooimnxuv, AB 19.13). Hunter writes of this appropriation of
Homer’s rock for Posidippus’ epigram: “The huge rock, which stands as testimony to the god’s
powertful effort (marked by the heavy spondaic opening of AB 19.5), and which twice fills the
first half of a hexameter with a single measurement (AB 19.5 and 19.13), is larger than the most
famous rock of the Odyssey, the Cyclops door-stone.”** These measurements are also a feature
of AB 18 and the force of Poseidon is referenced in AB 20, too, all of which makes these last

three AiBik& poems especially impressive in their presentation of strength and resilience.

0 Odyssey lines noted in BG, p. 131. AB 12.5 ends with dppa popoin, a combination found only in this epigram
and at Od. 9.320, xAwpdv eAaiveov: T pév EkTauev, 8epa popoin, (on which Apollonius in his Lexicon
Homericum comments.) Note the proximity of that rare usage and these Polyphemus references.

1 The poet may also be using the language of another of Homer’s flying boulders at 7. 13.140, Uy &’
avabpokwv TETeTal, a passage that is the source of language in AB 7 where a rock has tumbled down from
wintry mountain rivers to the shore.

2 Hunter 2004, p. 101.
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On to the throwing of that stone, Hunter continues to explain that “Od. 9.480ff are also
relevant, “in which the blind and enraged monster attacks the departing Greeks: he ‘breaks
off’...a mountain peak and hurls it ...into the sea; as the rock sinks it causes a great wave which
drives the Greek boat towards the land. In the epigram, one great wave drove the huge boulder
onto the shore, rather than into the sea.”* In the Odyssey, Poseidon “’lifted up a far larger rock’
...and the pattern is repeated, except that this time the wave carries the Greeks to safety.”**
Consequently, Posidippus presents a Poseidon capable of the same sort of destruction his son
was causing in Homer. On the other hand, Fuqua recognizes the wit in this part of the poem,
especially when “the poet says the rock was ‘more sinister (ckaioTépnv) than Polyphemus’
door-stone.”*”

Homer is not the only author recalled in AB 19. There is an immediate reference also to
Theocritus, Id. 6 and 11 where both the hurling of massive rocks and the love of Polyphemus for
Galatea are taken up.*”® There is common language, imagery and narrative strand. Hunter writes,
“Both Idylls 6 and 11 located the young Cyclops on or near the seashore and Idyl/ 11 places him
‘on a high rock’ looking out to sea...”*” Hunter quotes these lines from Id. 6 where the linguistic
bonds with AB 19 are evident:

Theoc. Id. 6.6-7

BdaAAel Toi, TToAU@aue, 6 Toipov & FaA&Teia
n&Aolow, SuoépwTa kai TOov aimdAov dvdpa kaAeloa

Polyphemus, you shepherd, Galatea is pelting you
with apples, she has called to you, shepherd man sick in love

3 Hunter 2004, p. 102.

** Hunter 2004, p. 102.

453 Fuqua, p. 5.

456 Hunter 2004, p. 103 and Livrea 2003, p. 41 note this connection to Theocritus.

7 Hunter 2004, p. 103.
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There are no apples in (any poem by) Posidippus, but in AB 19.8, mukv& koAupBricas
aimoAikds Suoepeos he presents Polyphemus as a love-sick shepherd with the same langauge
that Theocritus uses. Raimondi and Hunter each asserts that aimoAikds dUoepaos “identifies this
Cyclops as ‘Theocritean.”** Hunter concludes that even if Posidippus mines Homer for diction,
“the events and characters of that book offer no real parallel to the marvel he is describing...”
and the goal is not Homeric allusion but a statement about humanizing the monstrous aspect of
Polyphemus to the point that he is “reduced (by poetry) to a ‘lovesick goatheard’,” while
Poseidon retains divine and paternal power.”* Raimondi also points out that Theocritus also uses
duoepws in Id. 1.85 for the love-sick Daphnis, a fact which further emphasizes the Hellensitic
version of the Homeric Cyclops.

Posidippus adds the detail of the two diving together: “It may be, as Richard Thomas has
suggests, that we should understand koAupPrjoas conditionally, ‘the lovesick Cyclops could not
have lifted it from the sea-floor, even if he dived frequently with Galatea,” or perhaps swimming
should be seen as taking place solely in the Cyclops’ erotic fantasy (cf. Theocr. 11.54-62)"** In
Id. 6, he is looking out at the sea waiting for her and he cannot swim, but it seems Posidippus has
him swimming.*"'

Is this humorous, a parody of an epic story, the folktale of the Cyclops?*** Polyphemus
could not have lifted the boulder even in order to impress Galatea with whom he could dive. (—
or maybe ‘even with the help of Galatea’ or ‘by his side helping’) Petrain provides an even more

complete study of the Theocritean and Homeric elements in the epigram, whose literary

% Hunter 2004, p. 104.

*° Hunter 2004, p. 104.

Hunter 2004, p. 103.

On the swimming, BG on AB 19.7-8; Hunter 2004, p. 103.
Mondi, pp. 17-38.
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meaning, he explains, depends on the “semantic tension,” in the “confrontation” between
Theocritus, Posidippus and Homer.*”’ Petrain sees Posidippus using “the stone as a metaphor for
the literary appropriation.”*** Noting both Idylls 6 and 11 and the Odyssey passages above from
book 9, he writes of a “playful imprecision,” in the way the epigram presents the Polyphemus
stories from both Homer and Theocritus. Fuqua adds that the description of AB 19.7-8, that the
poet provides a playful way to make these references: “The clear intertextual links to Homer and
Theocritus show how Posidippus clearly defines his own work in a sophisticated literary
context.”**’

There is also a strong possibility that Callimachus had a work on the topic of Galatea and
Polyphemus.** Compare also Callimachus ep. 46 Pf. (= 3 GP = 1152-1161 = AP XII 150) where
the love story is emphasized more than the strength of Poseidon’s offspring, apparent in the
opening lines:

Callimachus ep. 46.1-3 Pf. (3 GP = 1152-1154 Page = AP XII 150.1-3)

‘Ws ayabav TToAUpapos aveupaTto Tav émaodav
Topapéve: vai [Fav, ouk auabrs 6 KukAwwy.
ai Motoat Tov épwTa kaTtioxvaivovTt, Oikime:
How good the charm is for one in love did Polyphemus discover;
Yes, by the Earth, he was not unlearned, the Cyclops.
The Muses make love waste away, Philippus.
This is an amatory poem on the sort of unquenchable love that we see in Posidippus AB

135, for example, and is, therefore, another example of the subjectivity of categorization of

epigrams. AB 19 could be paired with Callimachus ep. 46 Pf. in a group of mythical love stories,

493 Petrain 2003, p. 360.
464 Petrain 2003, p. 360.
465

Fuqua, p. 5.
466 petrain 2003, p. 363; Livrea 2004, note 11 on p. 43 “Sulla cui misteriosa Galatea (fr. 378-9 Pfeiffer; cf. Ep. 46.1-
2), forse destinata ai Soteria delfici per celebrare la vittoria sui Galli del 279, vd. ora A. Cameron, Callimachus and
his Critics...”
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but the aspect of moving the rock and the strength of Poseidon are what Posidippus chooses to
emphasize in the Milan papyrus section of stone poems. Clearly, the story was a popular one and
the Hellenistic drama seen in such works as Apollonius’ Argonautika, is shared by these
epigrammatists. Posidippus, however, chooses Homeric diction from the Hector simile and
develops his own version of the story.

And Livrea questions the need for Posidippus to connect the immense rolling rock with
the rock of Polyphemus and to include his love for the sea-nymph Galatea in this epigram. He
suggests that the poet had in mind not Homer (nor Theocritus) but that he knew Cyclops sive
Galatea by Philoxenus (fr. 818 Page), a dithyramb parodied in Aristophanes, (P. 2901f.) and
paraphrased by Synesius of Cyrene (5" c. CE).*”

In AB 19.6 the adjective okaioTépnv and the image of waves crashing against the coast
both pick up, as Hunter writes, “Nestor’s description of the dangerous Cretan coast,” in the
Odyssey.

Od. 3.285-296,

...TSTE 81 oTuyeptv 68OV eupvoTra Zeus

EppaocaTo, Atyéwv 8’ avéucov e’ auTuéva xele

KUHaT& Te Tpopdevta meAdpla, ioa dpecotv.

gvBa SiatunEas tas ptv Kprjty éméAaooev,

nx Kudcoves évaiov lapdavou augi péebpa.

goT1 8¢ Tis Aioon aimeld Te eis dGAa TETPN

eoxaTiij [épTUvOs év Nepoeldél TéVTW

gvBa véTos Héya kUpa TToTl okaldv piov wbkl,

€5 QaioTov, pikpos 8¢ AiBos péya iy’ amoépyel.

... then in turn far seeing Zeus

conceived a horrible voyage, he poured the breaths of whistling winds on him

and waves full and monstrous as big as mountains.
Then, dividing in two, he brought some ships to Crete

7 Livrea 2004, p. 42 (“Un epigramma di Posidippo e il Cyclops di Filosseno di Citera,” ZPE 146, p.41-46) who
notes on p. 42 also that we have much too little of some other possible sources to compare: Galatea of Nicochares
(4™ c. BCE), fr. 3-6 Kassel-Austin), the Cyclops of Antiphanes (fr. 129-31 K-A) and the Galatea of Alexis, (fr. 37-
40 K-A).
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Where the Cydonians lived by the streams of lardanus

There is a smooth cliff sheer at the sea

on the edge of Gortyn in the dark sea;

at that spot where the southwest wind thrusts a great wave toward the western headland,

toward Phaestus, a small rock-face wards off the great wave.
Note especially Od.3.295: évba véTos péya kipa moTi okaldv piov wbel, where okaiov has
its only occurrence in the Odyssey. Hunter points out that among the scholia “opinion was
divided as to whether it meant ‘western’ or ‘Sewov kai &ypiov’, as it plainly does in Posidippus.
The echo links two coastlines that brought terrible danger to ships (cf. Odyssey II1 298-299).”*%
This Homeric allusion is both integrative and reflexive in that the primary function of the
allusion is about the rough coastline and the secondary function is to bring in the Homeric
version of any sea imagery. It is also quite possible that this poem is part of a deliberate
preparation for the next section of the Milan papyrus where the first several poems all have to do
with sailing, weather signs, birds flying around the coasts.

While Posidippus is as consistent as his contemporaries in his metrical habits, generally
sticking to the constraints of the meter, he seems to provide an exceptional hexameter in AB 19.9
where the diction is almost entirely Homeric. First, the proparoxytone dAooitpoxos appears just

as it does in the Iliad, placed so that it ends at the bucolic diaresis: /. 13.137, &vTikpU pepacds,

dAoofTpoxos ¢s &Td WETPNS striving straight on, as a stone rolling from a rock face ** The

D Scholia note this word ‘circular rock, round, destructive when rolling, bringing ruin, Aifos
TEPLPEPTIS, OTPOYYUAOS, 6 EV TE TPEXEY OA0OS ... dAEBpIOS, ETTEl KATPEPOUEVOS TTAY TO

gumiTov BA&TTEL, @ stone moving round, spherical, which is destructive rolling on

8 Hunter 2004, p. 102.

BG, p. 132 “la parola dAooiTpoxos ...che indica propriamente un grasso macigno di forma cilindrica cfr. Lo
Scholia a” 11. 13 137. There are also more common words from this simile that appear in AB 7 and 19, a fact which
only makes the allusion more certain (eis &Aa in 7.2; perhaps kaTtép]uta (BG) in 7.1; kataudcw in 19.4; wétpnv
maybe ending 19.1 but clearly in 19.5; &Ads in 19.2, 10; eiv &Al in 19.14).
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anything.. destructive... Petrain also points out that yupos which is also in AB 19.9 appears only
twice in Homer (Od. 4.500 and Od. 19.246).”° Other secondary function are to structure the
story and “to support characterization and development of themes.”*"' De Jong writes, “An
example is N 137-42, where the NF1 compares Hector with a boulder rolling down a slope. The
primary function of the simile is to illustrate Hector’s impetuous and eager attack. However, the
NF1 adds the information that the boulder, having reached the plain, stops rolling. This
anticipates what is going to happen in the story: Hector’s attack, which seemed to bring him
victoriously to the sea, will come to a halt when he encounters the phalanxes around the two
Ajaxes.™*”?

At the end of this same line, AB 19.9, the poet uses Tpiaivns that appears only once in
the Iliad in the accusative, but it is also at the end of the line: /l. 12.27, autds & Evvoosiyaios
Exwv xelpeool Tpiawav, and the earth shaker himself, holding his trident in his hands. Poseidon
twice holds his trident in the Odyssey (Od. 4.506, 5.292), but it appears earlier in the line.
Together with all of the other more obvious Homeric notes (names, seas), the Homeric allusion
in AB 19.9 reminds the informed reader of Homeric associations both emphatic and parodic.

In AB 19.12 Posidippus uses the typical Homeric word for sea, 6 mévtos, which occurs
in Homer about as often as 1) 8&Aacoa. Only in AB 93, a shipwreck poem where understood
addressee is Poseidon, does the poet use mévtos again. This is a slight connection but, in light of
the focus on that divinity in AB 19 and 20, this usage stands out as a conscious choice.

In the last line of AB 19, there seems to be a version of yet another Homeric rarity. The

only use of kataudcw in Homer is aorist middle indicative used at /. 24.165, v pa

470 Petrain 2003, p. 367.

De Jong 1987, p. 124.
De Jong 1987, p. 124.
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kuAwdduevos kaTaurjoaTto xepoiv £fjot. Hunter also comments on that the verb here,
kaTauroels, “ ‘you will reap’” is “a verb of complex semantics” and “suggests that the wave
knocks over, and thus covers, everything in its path” ...“it is to be seen in counterpoint to fipao
‘you lifted up’.”*”

The language and theme of AB 7 also tie in to AB 19’s use of Homer and Posidippus’
stylistic technique here is close to that of Apollonius. As Hunter writes, “The Hylas episode
relies on our knowledge of the story of Heracles’ acquisition of the young boy, which is briefly
alluded to at 1.211-14 and which was also used by Callimachus in Book I of the Aitia (frr. 24-
5).”*’* Hunter continues, “Moreover, in the Aitia, this story is juxtaposed to a rather similar one
in which Heracles took and ate the ox of a Lindian peasant, and in which the hero’s capacity for
food did play an important role...Apollonius’ version appears to give conflicting signals.”*”* This
is the sort of interplay with earlier models that Hinds sees in Vergil’s use of Homer and Ennius.
He asks whether we should see “Aeneas’s intervention in an ancient Italian landscape as a
metaphor for Vergil’s intervention in archaic Roman poetry? OR 1is it Vergil’s intervention in
archaic Roman poetry as a metaphor for Aeneas’s intervention in an ancient Italian
landscape?”*’® The answer is “a disjunctive one” that is, both directions simultaneously. So
Posidippus relies in AB 19 on the readers’ knowledge of the Polyphemus story in both Homer
and perhaps Theocritus and the allusion serves the thematic point of the epigram and also signals

his literary point of view and his literary preferences. This evidence suggests that Posidippus is

using Homeric echoes as metaphors for his own poetry’s subject matter.

473 Hunter 2004, p. 101; and on the fact that “Poseidon can ‘harvest the sea’” (p. 100) which, like “counting
waves,” is “another proverbial waste of time (at least for mortals).” (cf. Theognis, 105-107; Homeric Hymn To
Apollo,70-78...).

*7* Hunter 1993, p. 37.

Hunter 1993, p. 37.

Hinds p. 13.
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AB 20 (Column IV 1-6)

cos TéAat uywnAnv EAiknv évi kUpaT Taioas
T&oav Gua kpnvois fyayes eis Guabov,

¢ds k’ [¢]1r° EAeuciva TpnoThp ekatdyyuos fpbng
el un) Anuriitnp onv ékdvnoe xépa:

viv 8¢, MepaioTt’ &vag, vijowv péta v TTToAepaiou
yatiav akwrtny {oxe kai aiyialous.

As when long ago in one wave lofty Helike

you took it all together with the cliffs to the beach sands,
so even against Eleusis you would have come [brought yourself? | as a hurricane a

hundred fields wide

if Demeter had not kissed your hand;

now you, lord Geraustus, with the islands of Ptolemy

keep the land unshaken (by earthquakes) and the shores.

As the final poem in the section on stones, AB 20 acts as a sort of capping to the whole
series. The theme is still one of marvelling at special rocks and the topoi are also familiar:
address to a god, measurement and enumeration, praise of Ptolemy and concern for the
geographical and political. Again, the fopos of addressing Poseidon appears, but now with a rare
name Geraustus, an address also used by Callimachus.

At the same time, AB 20 anticipates later sections of the Milan papyurs. Ptolemy is the
divine protector here, and then in the section after the bird omens, beginning with AB 36, many
poems will praise the royal and divine Ptolemaic family. The geographical concerns will be
connected to names of people who have made offerings (AB 36-41), have won in a competition
(AB 71-88), have sculpted or have been sculpted (AB 62-70), have died (AB 42-61, 89-94) or
have been cured (95-101). The enumeration of the hurricanes in AB 20 recalls other uses of this
topoi of measurement in AB 18 and 19 and the enumeration of victories, children or years of age
in other sections of the papyrus (iTmik&, émTUupia).

From the UynArv EAiknv in line one to the yatav axwrjtny in the last line, and the other

repetitions, the poet composes an effective kyklos. The image of the first stanza, that of a seaside
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cliff and dune become an example of what the speaker does not want to happen to Ptolemy’s
lands. Line two of AB 20 ends with the prepositional phrase eis &uaBov and this word for
‘dunes’ or ‘beach’ in AB 20.2 is a word used in Homer that was of interest to Aristarchus.
Rengakos writes that Aristarchus differentiates between auafogs, ‘dust’ and wauabds, ‘sand’
which appers ten times in each epic (e.g. Il. 9.385, oUd’ ef pot Téoa doin doa Wauadds Te kdvig

471

Te).”" Therefore, Posidippus is using an un-Aristarchan meaning of the word to mean ‘sand on

the shore.”*"
AB 20 includes an address to Poseidon as lord of Geraustus. “Geraustus™ appears in the

Odyssey when Nestor describes his trip home from Troy:

0d.3.176-179

opTo & £mi Atyus oUpos arjuevar ai 8& paA’ doka

ixbuoévta kéAeuba SiEdSpapov, és 8¢ MepaioTov

gvvuxlal kadyovto: TTooedawvt 8¢ Tavpwv

TOAN’ e pijp’ €Bepev, TEAQYos pHéya TIETPTIOQVTES.

And a whistling wind rose up to blow, and the ships ran swiftly

over the fish-filled ways, and at night put in to Geraestus.

There on the altar we laid many thighs of bulls for Poseidon,

having traversed the great sea.
That Nestor and his companions have a pleasant sea voyage to Euboea appeals to the nicer side
of Poseidon. Geraustus is an appropriate term for a prayer for calm seas, more so than, say, a
reminder of some of Odysseus’s more perilous moments. The name is used only once in Homer

and so is of interest to a Hellenistic poet, but the quotation is also a thematic allusion—at least

the reference fits with the poems content. Callimachus uses the name Geraustus for Poseidon in

77 Rengakos, 1994, pp. 45-46, wauabos appears in the Argonautika, 4.1239; Pindar, Pythian 9, Aristophanes,
Wasps, Euripides Iph.Aul. all with the meaning “Meersand” Rengakos notes.

*78 Hainsworth in Kirk, ed. Vol. III, p. 113 on II. 9.385 as a line of interest: “Sand is such an obvious symbol for an
incalculable number, that it is striking it should be so rarely used for that purpose in Homer. w&ua6ds recurs at
2.800 where it is joined by pUAAaq, the usual Homeric symbol for large numbers.”
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his Hymn to Delos: KukA&Bas oyopévn mepinyéas, oUtt makaidv / &AN’ €11 tor petdmobe
epaioTiov eiTeTo PUKOS: on the way to see the round bits of the Cyclades, not far along, behind
you followed seaweed from Geraustus. (To Delos, 198-199)*"

On AB 20, Hunter writes of Demeter’s kiss, that “kissing Poseidon’s hand,” is “an
unusual gesture in poetic descriptions.”*** He adds that “the only such Homeric gesture,” is II.
24.478-479, “where Priam kisses ‘the terrible man-slaying hands of Achilles.”*' I would add that
the cutting of Aphrodite’s hand by Diomedes in Iliad 5.397-351 may also be a factor to included
in this picture. Hunter brings up the Sapphic image of “that intimate link between mortal and god
which is so crucial for the granting of prayers.”**

The poems discussed in detail in this chapter are evidence of Posidippus’ use of a variety
of uses of Homeric diction: use of rare words (AB 4,7, 14, 19, 20); references to names from the
heroic world (Bellerophon, AB 14; Poseidon, AB 19, 20; Polyphemus, AB 19); thematic allusion
to Homer through repeated phrases (AB 7, 16, 18, 19, 20); and emphatic placement of Homeric
diction. all distinguish these epigrams as literary gems in themselves. There’s a certain intimacy
in these poems that the comparison of divergent subject matter and length through Homeric
reference reinforces. That topos of massive to tiny stone seems to metaphorically equate the
process of reduction of epic language into the four line epigrams.

The thematic focus in many Hellenistic authors concerns this reduction of experience or
imagery into a few carefully composed lines. Posidippus’ epigram on a huge amphora or table

supplies measurements and perspective on the massive size and the exotic gems, all in the space

" In Euripides Cyclops, 295, Odysseus refers to Geraustus as a place of refuge.

Hunter 2004, p. 96.
Hunter 2004, p. 96.
Hunter 2004, p. 96; also BG note ékatdyyvos appearing nowhere else, but at 11. 9.579, evtnkovTdyyuos.

480
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of AB 18. This is an additional motif to consider along with the typical use of Homer as a source
of emphasis for gravity, epic strength, divine power, heroism, or divine salvation of some sort.
Posidippus also seems to have a variety of episodes in mind to represent moonlight, divinity,
gemstones, the ultimate luxury in Hellenistic society.

As with the amatory and sepulchral epigrams discussed in Chapter Two, the topoi and
themes overlap and there is usually more than one category that an epigram might fit into to.
The comparison of land and sea is a literary fopos in the Aibik& poems as a way to emphasize
that these gemstones have been turned into works of art but have origins in rough mountains and
waters. In the next section of the papyrus, on bird omens and the subject of Chapter Four, the
same topoi will be used for a different themataic purpose. The Homeric simile in AB 7, which
added to an expression of geographic movement, is also one of a stone from land that was
formed and smoothed by the river and sea. Also, AB 11 could be described as a sea poem in
opposition to AB 12, more of a land poem. In AB 19, Polyphemus, stuck on his island, cannot
swim with Galatea even though he is the son of Poseidon, god of the sea.

The stones from mountains in AB 6 and 7 and the massive boulders and storms in AB 19
and 20 involve the sea shore in a way that connects to Ptolemy’s political world. In the next
Chapter, I discuss the images of the sea in Posidippus that are connected to weather signs and
setting sail. There may be an effort in all of these poems to bestow a divine context and
significance to Ptolemaic success, what Bing refers to as the politics of geography. I think that
the Homeric references make the this context even more grand and Macedonian supremacy more
momentous.

At the end of this chapter I provide a chart of all of the Homeric references in this section

of the Milan papyrus. Although the Homeric parallels do not alone imply links between poems, it
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is the case that certain verbal repetitions do back up what scholars see as a structurally cohesive
section of a poetry book. The repeated links to the Cyclops and Poseidon, especially with the
common references points in Homer, do reinforce the idea of organization of the AiBik& poems.
Features that reappear give a sense of a whole (gems, stones, and minerals), but Poseidon comes
up in the beginning and the end and the Polyphemus story with its sympotic theme do tie
together perhaps AB 2 and definitely AB 7, 18 and 19.

The ‘river-topos’ is another unifying element that leads to common reference points in
Homer through the quotations in AB 7 and 19 which seem to pick up from what little we have of
AB 1 and 2 and tie together also with AB 15 and 16. The Homeric diction common to AB 7 and
AB 19, from the simile involving Hector does not appear in these other epigrams, which in turn
ties those two together as well.

I mentioned above that Kuttner sees “internal ordering by generic clusters” and points out
both the gem collecting of the 3" century BCE, which was as much a sign of luxury as a visual
experience and a scientific venture. These poems, she explains, are a “play on the new gem
encycolpedias,” whose catalogues of “medical, technological, and magical uses,” qualified the
appearance and inherent qualities of the stones.* Kuttner points out one cluster in AB 13-15 and
calls AB 16 and 17 a pair of “unworked masses of stone, as if scientific specimens preserved in
Alexandria’s Museum.”** Both of these clusters are reinforced by the Homeric language. All of
these poems involve something to marvel at: AB 13 has the deceptive stone with the engraved
Persian lion; AB 14’s engraving is of Bellerophon falling on the Aleian plain; AB 15’s chariot
engraving demands a skilled eye to create and appreciate; AB 16’s crystal has the beauty of the

sun; and 17°s magnet is compared to a marvel from Olympus. The magical piece may be the

483 Kuttner, p. 142.
484 Kuttner, p. 158.
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most important, as in one of the more clever suggestions for the organization of stones. Kutter
explains the way Posidippus may be playing upon the image of bits of the Chimaera in AB 13-
15. Pegasus appears in AB 14 and the horse helped Bellerophon kill the monster, the lion appears
in AB 13 and there’s a serpent in AB 15. The actual Homeric parallels in AB 13-17 are fewer
than in other poems, AB 4,7, 18, 19, and 20 where thematic allusion comes into play and not
just general reference or traces of Homer.

Kuttner also brings up the “gallery-effect” of the naming of artists in the AiBik& and this
technique is also a topos.** Posidippus, like other epigrammatists, names poets, philosophers,
sculptors, craftsmen and even himself in epigrams on many different themes: sympotic (Homer
and others in AB 140), amatory (Zeno as exemplum of reason in AB 123), dedicatory
(Menedemus in AB 104), sepulchral (Posidippus in AB 118), in the many epigrams on scultpure
in the Greek Anthology (Lysippus in AB 142). Another example is the reference to sea coasts
and shores that connects in theme and lanaguage to AB 19 and 20 and appears also AB 91 where
‘the dunes of the sea’ hold a shipwrecked man, 6ives éxouow aAds (AB 91.4). The appearance
of this fopos in poems on gemstones and on shipwrecks adds one more example to the way
epigrammatists meld genres through the repetition of fopoi.

The topoi from this section include the viewing or gazing at an object of attraction (AB 1-
15 especially); rolling through the waves of the sea (AB 7, 11, 12, 19, 20); focus on exotic
origins (AB 6-8, 10, 15 especially); gift giving (AB 3-6); bright gleams (AB 4-6,9, 11, 15);
address or mention of Poseidon (AB 19, 20); measurement or enumeration (AB 8, 11, 18).
Posidippus has tied these topoi to the theme of marvelling, the moment of wonder as one gazes

upon an exotic or deceptive natural object, carved or in its rough state. The idea of skilled artisan

485 Kuttner, p. 145.
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can pertain to either engraver or sculptor and so that would be a thematic context that Posidippus
shares with others, but for the most part, he is innovative in his approach. Compare Asclepiades
who applies the topos of gazing primarily in his amatory poems (e.g. 20, 21 GP) and in those on
sculpture. Rolling with waves of the sea is more often applied to shipwreck poems. Enumeration
and measurement is often associated with sympotic themes, as in several epigrams grouped
together in the Greek Anthology such as Posidippus AB 124 (= AP V 183) or Asclepiades 35 GP
(= AP V 181). Philodemos’ gleam in a shining moon (Sider 14 = AP V 123) looks on revelling
in an amatory epigram, not the reflection of a gem (AB 4). Asclepiades’ and Callimachus’ lamps
are also in other contexts, amatory and dedicatory.

As for common reference points in Homer, Asclepiades uses amekpéuaocev which
appears in AB 4 and in /I. 23.879. The lamp from AB 4, a hapax legomenon from Od. 19.34 is
also in Asclepiades and Callimachus, but in each of these cases, one can not be certain of a
common source, especially since those votive lamps appear elsewhere.

On the other hand, Theocritus and Apollonius refer to the same wintry river from /1.
13.138 as Posidippus does in AB 7 (eis &Aa xewudppous ... motaluds). AB 19’s dAooitpoxos
from //. 13.137 from the same Homeric passages is only found in Posidippus and Theocritus (in
poetry, cf. Herodotus 5.92b.2), a fact which indicates that the Hector simile was mined by all
three poets for its effective imagery.

Like the next section on bird-omen where the scientific exploration of weather signs and
birds implies a similar contemporary context of the Hellenistic centers of learning, the AiBik&
combine literary tradition with popular interests. On that same note, the cohesion of this section

seems to be in part about the literary focus and also part of a program to prepare the reader for
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the upcoming sections. The Ptolemaic and divine references continue as does the focus on

technique or skill.

Figure One: Homeric references in the A16i1k&

11.4.247-248
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11.8.76
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11.9.385

oUd’ el ot Téoa doin doa yapuabods Te kdvis Te

AB 20.2
T&oav Gua Kpnvois fyayes eis dpadov
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1123.270
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Chapter Four: Homeric diction in the oicovookomik&

The olcovookomika section of the Milan papyrus consists of fifteen well-preserved
epigrams from Column IV, 7 to Column VI, 8. Several fopoi that I have discussed in relation
with amatory and sepulchral themes in Chapter Two or with the politcal and geographical themes
in Chapter Three reappear in this section in an entirely new thematic context. In the previous
chapters, I have shown that Homeric diction has reinforced literary opinions in a sympotic
epigram; added a ferocity to amatory struggles; lent gravity to sepulchral themes; and
highlighted moments of wonder in the stone poems. In this chapter, I explain how the Homeric
diction in the oicovookomika enhances images of birds, descriptions of sea coasts and waves as
the diction also signals again the literary self-awareness of the poet as he continues with a
didactic tone.

AB 21-35 are, like the AB 1-20, epigrams on the contemporary themes of wonders and
they come from that same social milieu that is implied in the AiBikd&, but now the theme is the
interpretation of omens. In addition to familar fopoi of chance meetings that recall some
sepulchral epigrams; and there is a description of a statue in AB 30 which recalls other epigrams
on appreciation for art. The Homeric diction is connected primarily to the bird, sea, and shore
imagery in the first poems on weather signs. Homer is also a general reference point in those
poems on signs for men going off to war in AB 28, 31, 32 and 33. In some cases, a description is

a possible model for both diction and word placement, as in AB 27’s mention of Nestor. In all
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fifteen poems, as Lavigne and Romano write, “the practice of reading the poems is linked to the
recognition and interpretation of signs.”**® The epigrams, read in order especially and more on
that below, present a text to be interpreted itself, pushing the poem as event and possibilities of
an interactive, self-annotative experience for the informed reader. In doing so, the poet mixes
deixis with the didactic.

Baumbach and Trampedach write of the didactics in these poems. Posidippus directs his
reader to earlier descriptions of weather and bird signs, such as Hesiod’s Works and Days, the
Phaenomena of Aratus, and De Signis by Theophrastus. Sider interprets AB 21-24 in this
context, highlighting the parallels in the way Posidippus presents the birds and their portents.
The source of didactic poetry and that of bird-augury help Posidippus expand the range of topics
of epigram by taking elements of other genres. “Unlike Aratus,” Baumbach and Trapedach write,
“Posidippus tries to present the whole range of mantic augury in an exemplary study. In his
epigrams we find both weather indicators and signs referring to everyday-life as well as political
and historical omina. This reflects the poet’s claim to present (with the brevity of the
epigrammatic form) as complete a picture of (bird-) augury as possible.”*" In this “breaking of
genre-boundaries,” the poet condenses longer works including the epics of Homer.***

Sider explains clearly that AB 21-24 are are epigrammatic versions of scientific writings
and didactic poetry. He interprets the scientific treatises of Dionysius, Theophrastus, Aratus,
Vergil, and other evidence to emphasize the didactic nature of these epigrams. Sider writes that

the omens in these poems have “parallels from the prose weather treatises” which “firmly

486 Lavigne and Romano, p. 13.
87 Baumbach and Trampedach, pp. 151-152.
88 Baumbach and Trampedach, p. 152.
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establish the empirical/scientific nature of the hawk,” for one, as a weather sign.”** These were
popular works, but another connection between Posidippus and Aratus is their mutual loyalty for
Macedon. Aratus, Sider writes “was comissioned to compose his Phaenomena by none other
than King Antigonus of Pella, Posidippus’ home town.”*** With this context in mind, it is clear
that AB 21-24 are not bird omens “of the sort we see often in Homer and elsewhere...a sign of
divine favor or displeasure.”*"' Indeed, Posidippus uses the Homeric diction in descriptions of
heaving seas and rocky coasts and he portrays the movement of birds to convey their practical
importance to sailors.

This marvelling topos is a point of commonality with other poets. In addition to Aratus’
Phaenomena, Krevans, for one, points out the contemporary 3™ century wonder-book whose
popularity are recalled in these poems, books such as Callimachus’s on Birds (frr. 414-28, Pf.).**
What is innovative about Posidippus, is the way he applies the topos and the Homeric diction in
his epigrams on birds, even more novel than those on gemstones. Rather than writing a study of
natural wonders, as in the scientific works of Theophratus or the didactic poetry of Aratus’
Phaenomena, Posidippus stays on that “narrow path” of epigram.*” Images of birds are prevalent
in Greek poetry and Posidippus contributes to the tradition while staying true to the Alexandrian
aesthetic in form and function.

Before turning to the specific references to Homer in the poems, I want to point out that

Posidippus does not use much of the language of actual bird augury moments from Homer, even

% Sider 2005, p. 170.

Sider 2005, p. 170.
Sider 2005, p. 170.
Krevans 2005, p. 92.

Callimachus famously deplores popular forms in ep. 38 Pf. (2 GP = 1146-1151 Page = AP XII 43), éxBaipco T
Toinua T kukAikdv, oudt keAeUBe xaipw Tis ToAAoUs dde kal &H8e péper I hate cyclic poetry nor do I enjoy
being on some road carrying many people this way and that.

490
491
492
493
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when he includes Homeric birds. For example, in the bird-augury scene in Odyssey Book 2
where two eagles disrupt Telemachus’ meeting with the suiters, the eagles attack each other in
the air and leave the men amazed at the sight, 8&uPBnoav 8 &pvibas, emei iSov dpbaApoiow:
They gazed with wonder at the birds, when they saw them with their eyes; (Od. 2.155). The augur
Halistherses then gets the focus:

Od. 2.158-159

MaoTtopidngs: 6 yap oilog dunAikinv ékékaoto
Spvibas yvdval kal évaiopa pubrjcacbat,

[Halisthernes] son of Mastor, for he surpassed all men of his day in
knowing birds and speaking words of fateful things.

Homer follows this portent scene with another bird appearance thirty or so lines later in
Od. 2.181ff. where the birds are not all fateful or ominous, dpvifes 8¢ Te ToAAoi U’ alyds
neAiolo / portédo’, oudé Te MhvTes Evaiopor autap Oducoels, and there are many birds
roaming about under the rays of the sun, and not all are portents; as for Odysseus... (Od.2.181-
182).** Posidippus does not use any of the language in the two-line description of the bird augur
in the Odyssey and all of the birds in his epigrams are portents. What he does take from Homer is
the moment of gazing in wonder at a sight and at the gleam of light which are fopoi Posidippus
connects to the theme of portents and to other epigrammatic themes, such as the marvelous stone
descriptions of the AiBik& or descriptions of sculptures in the dvSplavtotmoukd.*”

A certain passage from Aristophanes’ Birds evokes humans marvelling at avian flight and
and at their special powers:

Aristophanes, Birds 1131-1144

9% These lines are noted in Baumach and Trampedach, p. 123.

493 Posidippus does not use many of the Homeric words here, but he does use the most comon word for bird: dpvis,
at 21.3;22.1;24.1, 5 (cf. 26.1; 35.2).
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TTEL o TMooedov ...

AT A. 6pviBes, oUdeis &GAAos, oUk AlyUTTios
TAWBopdpos o AilBoupyds, o TéKTwY Tapfiv,...
€k Hév ye ABUng fkov cos Tpiopuplal

Yépavol BepeAious kataTmemwkuial Aibous.

i'.l.EI. enAopdpouv 8’ auToiot Tives;
Al A épwdiol

Peisthetaerus: Oh Poseidon...

Messenger: The birds, no one else, not an Egyptian

one bearing bricks, not a stone-mason, and no carpenter was there,

... but from Libya they came as a group of thirty-thousand

cranes with foundation stones they had swallowed down. ..

Peisthetarus: But who were the ones who carried the clay/mortar?

Messenger: Herons...

Posidippus does includes some of these birds and images, but this passage is also a reminder that
olwvookoTikd are situated after the AiBiké& on the Milan papyrus and that Posidippus references
Poseidon in both sections.”® Next to Zeus, Poseidon is the most often mentioned divinity in
Posidippus.

Another common fopos in the Posidippus is one that Taran discusses in Callimachus, that
of ‘conveying a message.” The role of a sepulchral epigram, especially one on a cenotaph, is
often to communicate information about the deceased, as noted in Chapter Two. It is a sign of
generic mobility that topoi from sepulchral epigrams come up in discussion of weather-sign or
portent poems. The following poem could be placed under headings of shipwrecks or weather
signs:

Callimachus ep. 18 Pf. (= 38 GP = Page 1324-1329 = AP VII 272)

Nd&Eios ouk e yTis €6avev Aukos GAN’ vt TévTw

vauv ua kal wuxnv eidev dmoAAupévny
gutropos AiyivnBev 8T EmAee oo ptv év Uypl)

VEKPOS, £y cd 8’ &AAcos olvopa TUuPos éxcov
KNPYUoow mavaAndes émos 168" pelye Baldoor

496 Posidippus also includes cranes and the Egyptian sea in AB 22; mentions Libya in AB 95 and AB 116; and there

is a heron in AB 26.
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ouppioyew Epipeov, vauTtiAe, Suopéveov.

Not on land did Lycus of Naxos die, but on the sea

he saw the ship and his life lost at the same time,

when he was sailing from Aegina; so it’s in the deep,

the corpse, and I, his tomb, am holding only his name as merchant

as I will herald this entirely truthful word; flee having anything to do with the sea

sailor, when the kids are setting.

Callimachus takes up the fopos of weather-signs in the last two lines of this sepulchral
epigram when he mentions the twin goats in the Auriga constellation that rises in October and is
said to bring storms. The geographical origin of Naxian Lycus, the viewing of the destruction
and the message of the Callimachus’ epigram are all topoi that Posidippus employs in his
OlCLOVOOKOTIIKA.

In the opening poems of the oicovookomika AB 21-25, the fopos of the ship sailing out to
sea is combined with that of the propitious appearance of different sea birds. Posidippus includes
an address to sailors in a shipwreck poem, AB 132 where the deceased complains about being
near the sea where the sound of the waves only reminds him of how he died. In AB 39, an
address to a single sailor who will benefit from the landmark of the temple of Arsinoe “of fair
sailing.” The fopos of ‘setting sail” or ‘praying for fair sailing’ are connected to bird omens in
AB 21ff, but in Callimachus and Posidippus also apply these motifs to shipwreck themes or, as
in AB 39, to praise of Ptolemaic sea power. Also, in Posidippus it is the bird diving into the sea
which is the bad sign, while Callimachus mentions the constellations.

Compare another sailing poem by Leonidas of Tarentum, 55 GP (= Page 2479-2486 = AP
X 1), who notes the type of wind and mentions birds in connection with sailing. I quote only the
relevant first four lines:

Leonidas of Tarentum 55.1-4 GP (= Page 2479-2482 = AP X 1.1-4)

‘O mAbos wpaios: kal yap Aalayeioa xeAidcov

18N néuPBAwkev, xw xapiels Zépupos:
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Aelucoves &’ avBelol, oeoiynkev 8¢ 6&Aacoa
KUHQOL Kal TPNXET TTVEUHATI Bpacoouév....

It is the season for sailing; for the chattering swallow

already has come, and the graceful Zephyrus;

the meadows are in bloom, and the sea has become silent

thrown about by waves and by rough winds... ..

Leonidas is focused on the same theme and fopoi as Posidippus AB 21-24, but, the diction is
strikingly different. Even with the same verse, some of the same techniques (repetition; the
onomatopoeic ‘O TAdos copaios and AaAayeloa), there is variation. Except for 8dAacoa and
kupaot of the second distich, the language, including the bird and the naming of Zephyrus and,
later in the poem, Priapus (2485 Page) constrasts with the choice of reference points in the Milan
papyrus poems. Other parallels with shipwreck poems and the bird omens are noted above, and
while Posidippus shares that mix of thematic application of the bird appearance fopos, he does
not refer to constellations as Callimachus does or name the winds as Leonidas does in connection
with the bird omens.

Along with topics of marvels, birds, and divinities that Posidippus has in common with
other poets, the political and geographical context of Hellenistic epigrams is seen through the
lens of weather signs in the oicovookomik&. The focus on the sea, while a common topic in
Mediterranean literature of all sorts, is more nuanced than ever before in Hellenistic poetry
because of the political atmosphere, the political and economic landscape that Alexander the
Great disrupted and that his Macedonian successors were recreating. As I discuss in Chapter
One, the importance of Homer at the time of the Ptolemies is his role as the most commonly

known point of reference in the Greek speaking world, which spread as far south as Egypt and as

far North as Macedonia, and East to the Indus. Aneziri writes of poets as “World Travellers” and
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describes certain guilds of poets who travelled through cities and across regions.*”’” The
“Wandering Poet” is a descriptive for these Hellenistic epigrammatists, including Posidippus
who may have seen Pella, Delpi, Delos and Egypt in his lifetime.

Because Posidippus is so in tune with the Hellenistic aesthetic, I believe that there is also
an overtone of commentary on literary taste in the bird poems, especially in the didactic tone of
the prophetic explanations, that recalls Posidippus’ sympotic poetry. This tone may imply that
the birds also represent an aesthetic of their own. The poet directs his audience at the start in AB
21 and in AB 22, the message is essentially, “Do not trust the country meadow bird, if you are
setting sail; trust the cranes from Thrace instead.” If we keep in mind the way Posidippus seems
to be both literal and metaphorical in the gem poems, then we may be able to consider an
aesthetic judgement here, a literary lesson, couched in a poem on a weather sign that includes
diction from several sources. If so, it is an obscure lesson, but as Gutzwiller writes of the
“literariness” of the Milan papryus, one is never far from the world of language in these
epigrams, and from the interest in turns of phrase that carry a particular weight of poetic
awareness. As the gift of a bracelet can turn into a literary event in the AiBikd, so the flight of a
bird is cause for the same intensity of attention in the oicovookoTika.

This literary awareness is revealed in part by a study of the arrangement of the poems on
the Milan papyrus. The surrounding sections seem to be thematically connected so that, as
Baumbach and Trampedach write, the oicovookomika seem to exhibit “an inner structure on the
basis of which the epigrams are deliberately arranged.”*® The connection is one of literal

“contextualization of epigrams with other poems of the same section,” which invites the reader

7 Aneziri, p. 228-229.

4% Baumbach and Trampedach, p. 127.
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“to participate in an internal Ergénsungsspiel, i.e. to look specifically for links among the 15
epigrams.”™” In addition to two sets of omens, first positive then negative signs, there seem to
be two sets of concerns, domestic affairs in the AB 21-26 and there is what seems to be a
transitional poem, AB 27, on “childbirth as goal of private and beginning of public life,”
followed by a second group, AB 28-33, with themes of the “public sphere and military
movement away from the oikos.”® I think the setting-sail images in AB 21-24 could also imply
a public life, complicating that break, but Baumbach and Trampedach’s argument about different
spheres of concern is a strong one.

The Homeric diction does seem to connect some of the same poems that have already
been linked for reasons of repetition of diction or themes. For example, the hawk’s appearance in
Homer links the ships at sea in the epigram to Poseidon’s movements in //. 13.62-63 and the
mention of Poseidon is a repeated fopos in the AiBik& and other poems, including those on
shipwrecks. Also, the gull of AB 21 appears in an Odyssey passage where Leucothea speaks of
Poseidon to Odysseus (Od. 5.3371t.). The plan of this arrangement involves the link to Homer
through quotation of words from a particular passage and through an intertextual link to the epic
narrative.

In this first poem in the oicovookomik&, AB 21 (Column IV, 8-13) the allusion to Homer
is both verbal and thematic and there is a fast-paced rhythm to the epigram which is a tightly
compacted ring composition with a priamel-type of opening.

AB 21 (Column IV 7-12)

vni kaBeAkopévn TavTa TALOS i pavriTw
ipng, aibuins oU kabBapomTépuyos:
Buveov eis BubBodv Spvis avapotos, AAA& TTeTéoBw

49 Baumbach and Trampedach, p. 127, using Bing’s term.

%% Baumbach and Trampedach, p. 134.
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Uyo ..[....]..[....].[ ]9 BAwos

olog a1o Spuds Hdp T’ lakfis cokUmTepos {pn

ipft, Tiucov, ofjt vii kaBeAkopévnt.

At the launching of a ship let appear in all fullness

a hawk not the gull who does not clean its wing™”’

an unpropitious bird diving into the deep, but let [the hawk] fly

up ...completely;

such a hawk swift of flight rose up from an lonian oak

at the launching of your holy ship, Timon.

In this programmatic opening poem, Posidippus establishes the theme of bird-augury.
Thematic allusion to a Homeric simile involving Poseidon recalls the previous two poems on the
papyrus, AB 19 and 20, where the concerns of politics and geography situate the poet and reader
in the Ptolemaic world. The addition of birds is signalled most notably by the quotation of a
Homeric passage involving Poseidon and a hawk,

11.13.62-3

auTds 8’ s T IpnE wkUTTEpOs pTo MéTecHal,
8s p& T'am’ atyilios wéTpns mepiUrikeos apbeis.

then he himself (Poseidon) like a hawk swift in flight rose up to fly,

as one who at once has risen from the huge steep rockface/

(high rock destitute even of goats)
In AB 21, Homer’s ipn§ cokumTepos copTto méTecbal becomes meTéobBeo/ ... dpT lakis
wkumTepos ipnE. Of the Homeric line, Janko notes, “métecBai neatly introduces this image,
because it is also used of men in a hurry...before an eagle simile; 22.143 after a hawk simile.””

Baumbach and Trampedach write “Posidippus not only alludes to the Homeric passage...quoting

from him almost word for word...but also establishes a connection to the context of the cited

01 ¢f. Sider, 2005, p. 166.

%92 Janko in Kirk Vol. IV, p. 50.
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passage, thus inaugurating a dialogue between the two texts on different levels.”” In Posidippus
and Homer, the bird sign “appears in connection with the topic ‘ship.” In contrast to Homer,
where Poseidon joins the Greeks in order to prevent the impending destruction of their fleet,
Posidippus refers to the far more general and peaceful situation of launching a ship. But in both
cases it is nonetheless the falcon/hawk that is associated with the ship.”*** Baumbach and
Trampedach also comment on this quotation at length, adding, “Posidippus deliberately links his
Oibnoskopika via the linguistic bonds (verse 62 of lliad X111 is cited in AB 21.5), the
resemblance of motifs (ship, hawk/falcon), and thematic allusion (bird augury) to the lliad XIII
167-177, which thus can be seen as a classical, textual model for the oicovookomik& (col. IV
7).°0

Overall, the epigram has a familiar structure and style: six lines that include some
anaphora, particularly words in the first two lines repeated in the last two lines. There are no
particles of any sort in this poem which reads quickly. Enjambment of a verb in imperative form
and its subject (here the third person singular second aorist passive imperative pavntew in line 1;
and pn&, a hawk; also meTéoBe in line 3), the repetition of prepositional phrases (gis BuBov,
Uyo-, &mo dpuds) and the repeated directional prefix kata- in first two and last lines all
combine to give the sense of the birds movements. The Homeric diction fits neatly into this
structure (a tri-colon?) and allows for echoes that continue within this and the succeeding poems.
Especially notable is the repetition of vni kaBeAkouévni and ipn€ which are most obvious

elements of the concisely structured composition.

%93 Baumbach and Trampedach, p. 153.

9% Baumbach and Trampedach, p. 153.

%93 ibid. Also, Durbec picks up on the epithet Ionian for the oak tree; Gutzwiller 2005, p. 309 suggests that there is a
historical event we are missing out on—is there a connection between Timon’s sacred ship and the hawk flying from

the Ionian oak?
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AB 21’s shearwater or gull (aiBuins) is juxtaposed to the hawk (ipn€ in line 2). For the
second line the poet describes the gull using a compound adjective (kabapomTépuyos) that is
also a possible neologism, adding to the novel tone here. The papyrus is missing text in the third
and fourth lines, but there seems to be a new dative in the last line, (“from an Ionian oak™).

The hawk may seem more interesting of the two birds because of the quotation of /1.
13.62, but the aibuia, a gull that dwells along the rocky coasts of Egypt and Greece, appears
with BaAacoa in AB 23.1 and again in AB 24. This bird appears twice in Homer, in the
Odyssey:

0d.5.337

aibuin & eikula ToTi) aveduoeTo Aipvns

and like a shearwater (gull/sea-mew) in flight she (Leucothea) rose from the sea

0d.5.351-2

auTn & ay £ mévTov EdUCETO KupaivovTa
aibuin eikula: péhav 8¢ € ki’ ek&Auyev.

And then she dove again into the surging sea
like a shearwater; and the dark wave hid her.

In the first occurrence of the shearwater in Homer, at Od. 5.337, Leucothea helps Odysseus and
then asks, “unhappy one, how is it that Poseidon....” has tortured him. The second passage, Od.
5.351-2, is a variation on the first, used for Leucothea’s departure. BG also note Callimachus,
Hecale, aibuins Uto mtepUyeootv EAvoav meiopata vnds, at the flight of the shearwater they
let loose the ship’s cables (Pf. fr. 327.1 =SH 286.9). Callimachus also has an epigram with a
shearwater, ep. 58.4 Pf. (= 50 GP = AP VII 277 4), a poem which has already come up in
connnection with shipwrecks, aifuin 8’ ioa 6alaccoTopei, like a gull he soars over the restless

sea (Pf. 58.4 = 50 GP). Callimachus also includes a shearwater in the Aetia (Pf. fr. 178.34, &AN’

176



€uos aicov / kUpaow aibuins uaAAov éokioaTo) and in the Hymn to Delos, Callimachus also
portrays the contrast of the island and mainland as Posidippus does in AB 22:

Callimachus, Hymn 4, fo Delos, lines 11-13

Keivn 8’ nvepdeooa kai &tpotos, ola 8 GAITTARE

aibuins kai paAAov emidpopos némep iTmols

TOVTCO EVECTEPIKTAL. ..

That [land] is windswept and unchangeable (not arable?), and so is is sea swept

more likely [a perch]’” for shearwaters than a course for horses

she has her place in the sea...

Another parallel for this poem may be found in Leonidas 15 GP ( =2029-2036 Page =
AP VII 652) where, as in Callimachus, the common topoi of describing bird and the swells of the
sea is evoked in a sepulchral epigram about a cenotaph. Posidippus applies the same motifs and
images in his bird poems. In this poem on Teleutagoras is a shipwrecked merchant whose story,
as Hutchinson comments, “evokes pathos for a domestic tragedy,” through the use of some
Homeric diction as in Posidippus: the roaring sea as in //. 1.157, the furious wave as in //.
15.624-625 and the verb for pouring water, found in Homer, //. 8.158-9, émixeuoapévn.>’

Each of the Homeric passages with divine bird similes, whether the hawk, crane, gives
the impression that Posidippus knew his epic birds and Theophrastus, as, again, Sider discusses
in regard to this epigram. Posidippus also seems to draw again on Theocritus, who includes a
hawk in one of his poems, in lines that seem pulled from a short epigram, but are from the

bucolic hexameters of Idyll 9:

Theocritus Id. 9.31-32

TETTIE pEv TETTIYL pidos, pupuakt 8¢ puppag,
{pnkes & ipn&wv, éuiv 8’ & Moioa kai da.

%% Rollowing Nisetich 2001, p. 37
507 Hutchinson, p. 252
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Cricket is to cricket dear and ant to ant does,
the hawks to hawks, and, to me, the Muse and for her song.

Also note Theocritus Id. 10.31 a parallel,
Theocritus Id. 10.31

& aif Tav kUTIoov, 6 AUkos Tav alya Sicdkel,
& YEpavos TCPOTPOV, £y 8 ETi Tiv HEHAVNUAL.

The goat pursues the clover, the wolf pursues the goat,
The crane the plow, and I am mad over you.

These lines from Theocritus are simply reminders of common mentions of birds and the common
use of comparisons from animals to apply to human traits, but the literary element of the bird
poems comes out from these parallels as well. Krevans dicusses the literary range of Theocritus
and the constant metaphors in his poetry.”” Harder, writing on Callimachus’ Aitia, points out the
way the crane mentioned in that prologue is part of the poet’s aesthetic judgements and I will
return to that point in connection with the next poem, AB 22. Posidippus is named by
Callimachus after the lines with the crane, so that his own use of the crane in AB 22 is especially
interesting because it not only reinforces the common point of refrence to /. 3.1-7, as discussed
below, but it ties him to the literary debate of Callimachus and calls into question, once again,
what exactly that poet means in his discussion of the ‘Telchines,” his critics.
AB 22 (Column 1V 14-19)
Spvis pev BloJukaios emmpaTos avdpi yewpyddl
pavéoBeo, ATrTns kai mept pUTA” ayabds
Nuiv 8’ AiyUmtou méhayos péAlovot Bicdkely
Opfilcoa KAT& TTPOTOVWV T)YELOVEWOL YEPAVOS,
ofjua KuBepvn TN katadéglov, 1 TO uéy| ]

KUua, 81" fepicwv cw(ilo]uévn medicov.

[on the one hand] The wagtail around the oxen pleasing for a husbandman
let it appear, also good for fly catching around the meadows

%% See Krevans 1983 on Theocritus’ range of literary allusion.
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[on the other hand] for us, about to set out on the Egyptian sea

let the Thracian crane lead us along the forestays,

a sign propitious for the helmsmen, as it [observes/rides/avoids/checks/]

the great wave, rising up over the misty surface [of the sea]

In AB 22 (Column IV, 14-19), the second epigram of the oicovookoik& section of the
Milan papyrus, rare Homeric words, some common ones and a possible quotation (or citation--)
of Homer all help get the point across that each bird is fit for one type of landscape and one type
of omen. In this case, the rustic bird (6pvis B[o]ukaios, a wagtail or flycatcher) that eats the bugs
around the oxen is a positive omen for the cowherd (&vdpi yecwpyddr) while, in a different way,
the crane (yépavos ) who knows to stay away from the stormy waves is a good sign for a
seafarer.”” Most interesting for this study is that two rare Homeric words (¢mrfjpaTos and
nepicov) link to passages where the context leads to a case of thematic allusion. There are so
many Homeric echoes that AB 22 turns out to be an exceptionally complex epigram about a
rather straightforward subject. The poem stands out for reasons apart from the Homeric diction:
not one word is repeated in the six lines in which a coherent cyclical arrangement and a sort of
priamel is signaled by an initiating pév (line 1)/ 8¢ (line 3) construction.’*

The pév on the first line also starts up the idea of contrast between the two omens and the

two birds: the country bird with the sea bird that frames the information on bird augury in AB 22

and the two complementary omens.’'' Consequently, a sort of contracted priamel is expressed in

%9 Baumbach and Trampedach, p. 123: “In Homer it is an important means of getting and deciphering divine

messages, and Hesiod regards bird augury as the most striking form of mantic practice (Hesiod, Works and Days
826-828)” and they add that this is part of a (p. 154) “the dialogue with Homer.”
310 Only eight poems on the papyrus use these particles together and this is the poet’s only use of pév in the first line

other than AB 130=4 GP= AP 5.213 (TTubw&s &i pév...). Cf. AB 18 uses the pair twice.

! Like the preceding epigram on the papyrus, AB 21, two birds are contrasted, but in AB 22 each bird is a good

omen in its own right. These first two poems in the bird omen section are similar, however, in length, scope of
subject matter, number of prepositional phrases, the use of another neologism, katadé€iov, and imagery from
Homer.
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the first three lines that continues to apply to the other three lines: as the wagtail is good for the
oxen and the cowherd on a grassy meadow; so for us (epigrammatic ‘we’ in line 3) the crane is a
favorable omen for setting out to sea.’'> A parallel to this sort of comparison may be found in a
line from the Odyssey that contains the Homeric hapax legomenon in this first line of AB 22: the
nominative masculine form of émmpaTos,

0d. 4.605-606

gv 8’ 18daxn oUT’ &p Spduol eUpées oUTE T1 AEIUCOV
aiyiBoTos, kai pdAAov émipaTos immoBdTolo.

But in Ithaca there are no wide running-courses nor any sort of meadows;

a goat pasture land, rather than one pleasant for horse pastures.

The adjective émripaTos is used elsewhere in Homer (/1. 9.228, of ‘lovely raiment’ at Od.
8.366), but there are only four examples of the use of exactly the nominative form before
Posidippus.’” The Odyssey passage is about Ithaca’s pasture land, for goats not horses. The
Homeric line and the opening image of Posidippus’s epigram is one of a pasture.’'* The first line
of AB 22 ends with the ‘husbandman,” &v8pi yecwpyddr. The mention of a type of man in the

first line is not a surprise (cf. 30.1 &v8pi moAitm) but this phrase seems to appear nowhere

>12 Race, p. 109: “its very form is consonant with the epigram. It’s ability to sketch a large context by means of

representative parts, and to give force to its ‘point,” gives it a kind of concision which is typical of so many
epigrams. Furthermore, the flexibility of the priamel for expansion and contraction makes it easily adaptable to
statements of two to ten lines.”

13 Apollonius, Lexicon Homericum, 71.29, émrpaTtos émipacTos, fj épwTa éxcov. Odysseus to Achilles, 11. 9.228
(oU Baitos emnpaTou), of Aphrodite clothed by the Graces, Od. 8.366 (sipata €éocav émrpata); Hes. Fr. 76 4,
Sappho, Supp. 20c.4.In the Homeric Hymn To Apollo, the Cretans ask Apollo, after he has revealed himself, how
they can live at Delphi, in the mountains and equally tough territory for horses as rocky islands: oUte Tpuyn@opos
i8¢ ¥’ émrpaTos oUT eUAeincov, / ¢os T &md T el Ldew kai & dvBpcooiow dmndeiv; Xenophon Hellenica.
2.3.10, line 4. KAeoobévns, Aukdpios, EmipaTos, ‘OvoudvTios; Aresas, Frag.(3 B.C.), p. 50 line 23, &peTd.
ToBapudEachal & auta 6 vdos duvaTal, TadeUcios kai apeTds EMmpaTtos yevouevos; In Theocritus, a
comparable idea at Idyll 10.31, as the goat pursues the clover, so the gray wolf pursues the goat and the crane
pursues the plow.

314 There may be connection between the hapax in AB 22 and AB 56, where, in the first line, same sedes,
Posidippus uses the aorist of émaipco, émripaTo, which may be a play on an earlier adjectival usage in AB 22, or just
a sonoral preference (AB 56 is about a woman who died in childbirth).
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else.’” This opening line, then is both a specific allusion to Homer Od. 4.605-606 and a general
reference to other comparisons of birds and animals, as in the Theocritus examples quoted above.

Another Homeric note concerns méAayos which appears only once in the nominative in
Homer:

1l.14.16-17

o5 8 &te TopeUpn MEAayYOs Héya KUMATL KWPED
000buevov Aryécov avépwv Aanynpa kéAeuba

As when the the open sea gleams darkly with a dull-sounding wave
presaging the nimble paths of the whistling winds

In line three of AB 22 another Homeric phrase is interwined in the epigram, The third
line ends with the common Homeric phrase péAAouot 8icokelv, as in a line that follows the
Poseidon hawk simile quoted in AB 21, 71. 13.64 opurjor) medioto Sicdkev dpveov &AAo, some
other bird .

In AB 22 .4 The crane, yepdavos, appears in one poem of Posidippus and in Homer it
appears in a vivid simile in /liad 3.1-14 which is quoted in part. For Posidippus, the crane is a
good omen for the helmsman, ofjua kuBepviiTnt katadégiov (AB 22.5), and there is a call by the
speaker of the poem to let it lead ‘us’ (1)uiv & “ in line 3) along the forestays.””'® AB 22.4
Opfilcoa KaTa TPoTOVWY Tyepovéol Yépavos The phrase kata mpoTdvev doesn’t seem to
appear anywhere else but letting the crane be the guide recalls the winds that guide Odysseus on
his way. Circe assures him of the help of Boreas, the north wind, ordering him not to have a care

for the lack of a guide: urj ti To1 Nfyeudvos ye mobn mapa vni peAéobeo, let there not be any

315 o, TpéoPus avip ayabds in 25.1 (and &yabds here in AB 22.2); 29.1; 30.1 &vdpi moAitn; 32.1, Avtipdx[ct

ot|evdovT; also dative in first line at 21.1; dative with compound verb/participle Utmrokeipevos, at 35.1. Note also
pavéoBw (22.2), cf. 21.2, pavritw, 21.3, meTéobeo and the Homeric quotation in AB 21.

316 AB 223 begins ruiv &’ (cf. beginning of line as in /. 3.323, 14.99, 15.509; Od. 10.445,11.5, 12.148) and
although this is not an exceptional occurrence, the parallels recur in other Posidippus epigrams.
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care for a guide for your ship (Od. 10.505). Girtner connects the Posidippus and Homer
passages for the crane and for the flight from storms.’” I would also point out that the last word
in the Homeric simile is the same as the last word in the epigram, I/ 3.14, tedioio, 22.6 AB,

Tedicov?

11.3.1-7

AUTOp €Tel KOOUNBeY G’ )Y EMOVEGTIV EKAOTOL
Tpdoes pév kAayyi T évoTrij T' {oav Spvibes cog

NUTe Tep KAayyT Yep&vwv méAel oupavdb mpd

ol T’ émel oUv XelHddva pUyov kai abéopaTtov duBpov
KAayyT] Tai ye TéTovTal e’ cKeavoio Podwv
avdpdot TTuyuaiotol pdvov kai kijpa pépovoat
néprai & &pa Tai ye kaknv épida mpogépovTal

11.3.10-14

eUT’ Speos kopueTiot NoTos kaTéxeuev duixAnv
Totéoty oU Tt iAny, KAETTn 8¢ Te VUKTOS AuEive,
Téoobv Tis T émAevooel Socov T &l Adav noiv:
€5 Gpa TGV UTd TToooi kovioalos SpvuT’ GeAArs
gpxoMévwv pdAa 8’ cka Bigmpnooov ediolo.

But when each was put in order at once by the leaders,

then the Trojans went with a clanging and a shouting like birds
just as when there is a clanging of cranes coming forth from the sky
just when they flee the winter storms and unspeakable rain

and with a clanging they fly by the streams of Ocean

and they bring death and destruction to Pygmy men;

and in early dawn then at once they offer evil strife.

In this way the south wind pours mist over the peaks of mountains
something not dear to shepherds, but to a thief is even is better than night,
someone sees only so far as he may throws a stone;

so at once a cloud of whirling dust stirred up beneath their feet

as they went,; and very swiftly they passed over the plain.

7 Giirtner 2006, p. 78.

318 Also Di Nino, “Archeanax’s Shipwreck,” on Autrprjv ‘wrteched’ for AB 90.1, a poem that also ends with edicov
(AB 90.4) and possibly has eA&yet in line 2, notes “Cf. Hom. Od 13.243, where the same adjective refers to Ithaca,
which is said to be oUd¢ Ainv Aumpnv. It is probably not without interest to note that only in Homer,” is it used to
describe an island, “e.g. Hom. Od. 5.306ff. and Hes. Op. 687, which can be taken as clear examples of the idea
ancient people had about death at sea,” so that “it is possible to think that Posidippus’ purpose was to emphasize
how miserable Archeanax’s death actually was: a wretched death, near a wretched island.” (Di Nino 2005, p.9)
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In the simile that begins the third book of the /liad the Trojans’ tumultuous and armor-
clanging noise as they approach the Greeks is compared to the din of cranes fleeing northern
storms out to kill pygmy men. In Posidippus, the cranes are said to ride the waves through the
sea mist, 81" nepicov ow[1lo]uévn medicov.

Callimachus seems to use this Homeric passage in his Aefia: cranes, the Pygmy men as in
Homer and mention of Egypt as in Posidippus: Aetia, Frag. 1.13-14, ov émi Oprjikags am’
Aiyumtoto [métoito / aipaTt|i TTuypaicov ndouévn [ylépal, to Thrace from Egypt let them
take flight who rejoicing in the blood of Pygmy men. In AB 22, Posidippus makes no mention of
the crane’s bad side and instead brings them up as a reliable sea-faring bird, one fleeing from the
cold Thracian north winds to follow the currents south to Egypt, whence the ‘we’ of this poem is
sailing. Harder writes of the literary metaphor at work in Callimachus, Aitia 1.14, “The points of
comparison with the rejected kinds of poetry seem to be length (of the crane’s flight) and battle
(against Pygmies), and the reader who has the passage from the /liad in mind may add the notion
of noise, which is prominent there.”"* Posidippus does not emphasize the battle or the noise, but
rather the flight from the north and the practical sign for sailors. He and Callimachus share the
reference point in Homer, but use it for different, if equally literary, means. The movement is
contrasted as well in that Callimachus’ cranes go from south to north while Posidippus’ cranes
are headed to Egypt from Thrace.

It is a surprise that no one has commented on the next seven lines of the extended simile,

1l. 3.8-14, where Homer gets to the south wind which settles on the plain and is so thick a man

% Harder 2012, Vol. 2, p. 47.
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can barely see his own hand. The passage ends at //. 3.14 with the word medio and I think it is
notable that the last word in AB 22 is meSicov.”

There is also the echo of 81" nepicov (AB 22.6) and 11. 3.7°s népion 8’ which appears in AB
23.1, the first line of the next poem on the Milan papyrus.”®' The mist on the plain in /1. 3.10 (the
Trojan simile with the cranes just noted) is expressed by ouixAn which does not appear at all in
Posidippus and is more common in Homer (cf. lliad 1.359, where Thetis comes “out from the
gray sea like a mist” (duixAn) to see Achilles). This mist is different than what is used for the
misty air the cranes fly through in 7. 3.7 (népicn 8°),) or in AB 22.6 (&1’ nepicov). The word
Posidippus uses appears in the next two Thetis passages from the first book as she ascends to
Olympus, one line describes her, the next Hera describes her to Zeus:

11.1.497

aAN 1] ¥’ avedloeTto kipa BaAdoons:
nepin 8’ avéPn uéyav oupavov OUAupmov Te.

But she rose up from the wave of the sea
and in early morning went up to great heaven and Olympus

11.1.557

nepin yap ool ye mapéleto kai AdPe youvwv

...for in early morning she sat by you and clasped your knees

The D scholia on I1. 1.497 defines fiepin in the way that later authors use it: ‘EcoBivn,
opBpvn, early in the morning, at daybreak.>?* On 1. 3.7, the D scholia describe the term:

eapwali, of spring, perhaps following Aristophanes who describes swallows with that term. In

520 The fifth line of AB 22 begins with ofjua, which only starts a line once in Homer (Z/. 8.171); ofjua also appears

ina AB 23.2,24.5,50.2,59.6,102.3, 148.3.
21 Apollonius of Rhodes uses this word twice (Argonautica 3.915,4.954).

22 Heyne ad loc.
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8’ &vécon EmppnuaTikes &' &véRn, silent, floating on the surface, she rose up.’> On the image
AB 22.5-6 uéy’ [ / xOua Leaf comments on source text, Iliad 14.16, that “This fine simile is
taken from the ‘ground-swell’ provided by a storm at a distance, and often followed by the storm
itself.”*** The image in Posidippus is of that post-surge misty moment, a combination of the
hawk image from AB 21 and the mist in Homer.

Posidipus does not use the mist that is an even more fitting bird simile with Thetis in the
last two lines of Book 18.

11.18.616-617

18 1png s &ATo kaT’ OUAUUTTOU VIpdeVTOS
TeUXea HapuaipovTta Tap’ HeaioTolol pépouoa.

then as a falcon she sprung down from snowy Olympus
bearing the sparkling armor from Hephaestus.

This hawk/falcon line does not appear to be quoted in AB 22, but it there may be
interplay with other Posidippus poems, not of hawks but of snowy Olympus, and shining things
(such as gems). The context of this hawk passage from Homer fits in with AB 21°s hawk; the
use, in AB 6.3, of papuaipov in the same sedes; AB 118.3 (=SH 705 = P. Berol. 14283),
TTapvnooU vipdevtos ava Tux[als fj map’ "OAUuTeoL. Janko connects these two bird
references in his commentary, noting on /I. 13.62, that “Poseidon leaves with the speed of a
hawk, not in the shape of one...Thetis leaves from Olympus {pn§ ¢os at 18.616, where she has
not reason for disguise.””* There may be a connection to scholarship here as well, due to the fact
that the lines from Book 18 appear just after those Zenodotus athetized from the Homeric text

(18.483-608). Lines 18.5971f were rejected by Aristophanes and Aristarchus, so that

% Dindorf ad loc. (Scholia in Iliadem 497a).
324 Leaf, p. 65-66.

% Janko in Iliad commentary.
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Posidippus’s echo of Homer may lie in a passage that only the earliest librarian in Alexandria,
Zenodotus, approved of .

On this last point, compare another Homeric passage with the hexameter AB 22.3, fjuiv &
Alyumtou méAayos uéAAouot Sicoketv and final pentameter AB 22.6, kUua, 8\’ fiepicov
ocw[1Co]uévn wedicov, which provides yet another example of simple reversal of the Homeric
model for the epigram. This type of reversal is the sort of allusion Giangrande points out as
typical of Hellenistic poets:

0Od. 5.329-330

&u mediov, Tukivai 8¢ pos dAAAnow ExovTail.
¢os TNy &u TéAayos &vepol pépov Evba kai Evba

over the plain, [thistles] stuck together hold on to one another
so the winds were carrying it [the raft] over the sea here and there;

Apollonius also puts the words for misty air/early morning and the flat plain of the land
together in Argonautica, 3.914-916 and 4.954-955 where he uses the same two meanings for
nepinv (‘misty’ and ‘early morning’):

Apollonius of Rhodes, Argonautica,3.914-916

ApYyos, T’ 11dn Trvye KACIY VI TV E0AKOUCEV

nepinv ExkaTtng iepov peTa vnov ioGoav,

NYye diek mediov:

Argus, as soon as he had heard from his brothers

that at dawn she had gone to the holy temple of Hecate,

and led him across the plain;

Apollonius of Rhodes Argonautica, 4.954-955

Tréutre dinepinv £t popaow, aitv &mwbev
TETPAWOV;

[each Nereid] were sending [the ship] through the air

326 Murray, p. 332 and in Kirk I/iad commentary.
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mist over the waves, always away from
the rocks;

In Apollonius of Rhodes, one occurrence seems to mean ‘early morning,” and another
‘air.” Although the chronology here is uncertain, it does seem that both poets are using the same
two meaning of a Homeric word of scholarly interest. Furthermore, Apollonius also 'Hepia, an
ancient name for Egypt, at Argonautica 4.267. Perhaps, in AB 22 and AB 23 nepinv / fiepicov
could mean ‘in Egypt’ as the most propitious place to see the crane or the shearwater (even if the
Egyptian sea is already a part of AB 22.3, AlyUmTiou éAayos).””

Apollonius places mediou in proximity to fiepinv at Argonautica, 3.915, just noted above,
and these two words are significant to the overall story in Posidippus AB 22. In several of these
poems, the fertile plain and the mist that settles over it are opposed to the mist in the
metaphorical plain of the sea. The constrasting land and sea imagery is given emphasis through
the use of Homeric diction and this emphasis is both poetic and political in ways that AB 4 or
AB 20 seem to be. That is, they may be connected to the increasing focus on the Ptolemaic
world, a contemproary note that is clearly expressed in the last lines of AB 20: viv &¢, NepaioTt’
&vag, vijowv péta v TTtoAepaiou/yaiav axwijtnv ioxe kai aiyialovs. Now, lord of
Geraustus, with the islands/ keep free from earthquake Ptolemy’s land and shores.

AB 23 (Column, IV 20-23)

Nepinv aibuiav idco[v Um]o kiu[a] BaAds|ons]
Suopévny, aAiel{s}, ‘o’ fi[ua p]UAhalc]o{e} ayab[ov:]
kal ToAvaykiotpov k[abiel] kai B&AAe cay[rvnv]
[k]al kUpTous: &ypns oU[TmoT’ &]me[1] keveds

Seeing the shearwater in the morning/in the mist diving under the waves of the sea,
oh fisherman, consider it a good sign;
and drop your many-hooked line and cast your net

27 Argo.3,417,3.828,4.267,4.270,4.1239, noted in Rengakos, 1994, p. 93-94.
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and your cages; you will never return from fishing empty-handed.

AB 23 is similar to the two preceding poems in the oicovookomik& in which augury is
connected to weather signs. Again, the topoi of ‘birds diving through the waves’ and ‘setting out
to sea,” are expressed with diction from a variety of sources. At AB 23.1, the first word nepinv, a
rarity in Homer, is a repeat from the previous poem’s last line and the shearwater is also repeated
from AB 21 and will reappear in 24. Homeric echoes resonate in all of these poems as much as
the scientific language and oracular fopoi. Instead of a hapax legomenon or actual quotation, AB
23 seems to rely on a general reference to the Homeric passages alluded to in AB 21 and 22. The
echo of the quotations from /. 13.62-3 continue as well as the mention of the shearwater in Od.
5.337 and 5.351-352 in AB 21. Also, the use of simile of /. 3.1-14, where the Trojans are
compared to cranes, and the diction have parallels to AB 22.

The line from Callimachus quoted in connection with the shearwater in AB 21 may have
an even closer connection to Posidippus through the combination in AB 23.1 of aifui- and
BaAaoo-, as in a pentameter in Callimachus ep. 58.4 Pf. (= 50 GP = 1370-1374 Page = AP VII
277.4, fiouxov, aibuin & loa BaAacocoTopel, he is silent, like a gull he soars over the restless
sea). This poem already mentioned in connection with the shipwreck poems in Chapter Two and
with AB 21. The commonalites between the poets, even on such a basic point as bird flying over
the sea, 1s one more reason to look more closely at their choice of diction. Sometimes they all
touch on the same allusion or topos, sometimes they use the same words, but there is always
some preference that separates them and makes one further appreciate their poetic skills. Even
with the same bird, some of the same language, and perhaps the same source text, Callimachus’s

shearwater and cranes are in poems that convey different messages than Posidippus does in AB
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21-23. The crane and shearwater of AB 21 appear together again in AB 24, where the crane
referred to as the Theban black bird:

AB 24 (Column 1V 24-29)

...]Jeo TOV OnPaiov 18cov &[Aed,] uéAav Spvv

[ ai]Buint TreloBels ouka.[....]..a.[

S ) % ) PR 1Y X PR Y=l T AT
TENXN.s ApxuTtal....]8evemal
els Yap kupaToTAfy” ak[Tnv .].Tokpupd|.Jop[
o]fin’ evaypeins oux ETE[....]JkpiTOV.
Seeing the Theban black bird, oh fisherman, arise//rejoice;5 28
Should you trust the shearwater, .. .not...
...the rough Archytas ...
for to the wave-beatened headland... the bird. .
a sign of good fishing not good for others >
In AB 24, the theme of bird omens includes the same topoi as the previous three, the
setting sail and mention of the rugged coastline. The shearwater is opposed to the Theban bird, a
crane, and the sign of a bountiful catch of fish. The naming of Thebes again contrasts, as the
meniton of Thrace does in AB 22, the northern seas with the warmer coasts of Egypt. The
Homeric echoes continue in a more general way here with the repeated mention of the birds
flying along the rugged coast.
Both the editio princeps and editio minor print éTépois axpitov in the last line. It is
somewhat jarring to think that the bird would be 6 kp1TOs dpvis in line five and then, in AB 24.6,

&]kpiTov, but some kind of enumeration seems fitting for a fisherman poem. The Homeric

passages that include this adjective do not lead to any particularly compelling cases of quotation

2 AB print dpo]eo at the start of the first line, so ‘arise.” BG i(]eo, ‘sit still;” De Stefani 2002, y1i6]eo, ‘rejoice;’

Condello, épy]eo, ‘keep away;’ Ferrari 2005, &Cleo, ‘dread;’ Ferrari , {ox]eo, ‘hold back,” or €C]€o, ‘sit down,” or

&(CJeo. I prefer the sense, proven by Sider 2005 in AB 21-AB 23 of the crane as a good sign for the fisherman.

2 AB print p[vis at the end of line 5 and also Fantuzzi 2002; cf. also Ferrari 2005, 6 kAutds &pvis; with the

repetitions of AB 21-23, it seems fitting that the bird be referred to again in the last two lines, and that it be

described as excellent or splendid, perhaps even as o kpitos épvis either line five or six.

3% BG and AB print étépois &kpitov in the last line.
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except for the repeated line about Penelope’s never-ending crying over her missing husband at
0d. 18.174 and Od. 19.120. The D scholia on Iliad 2.796 and 24 .91 both include a similar
comment on this term for ‘indistinguishable’ or ‘unclear,’ supplying the definitions ASi&kpiTol.
TToAAoi. Undecided. Many (1. 2.796). Rengakos notes that this adjective has two meaning in
Homer: “‘nicht zu unterscheiden’ und ‘endlos, zahllos,”” both connected to the idea of confusion,
inability to judge.™ Apollonius uses it in two episodes, once for the “indistinct” or “ceaseless”
voices of the Sirens (Argonautika 4.911). In that scene, the music of Orpheus’ playing is heard
over the roar of the sea and meant to counteract the Sirens by confusing the Argonauts and
distracting from their lure. If Posidippus does include this adjective in AB 24, then it may have
been a word of note for him, as Penelope is a reference point also in AB 4. Also the topos of
enumeration or measurement, part of sympotic epigrams, may also be at work here, but, again,

the text is not certain.

AB 25 (Column IV 30-35)

TpéoPus avnp ayabods Te [kai ev]dvtnTos 6d[oio]
kai Tepi vauTiAing: kai yd&uov eipop[¢]v[cwi]

€0Tw O iePeUs oTePaVNPOPos T KaT ak[ou]nv
NPRNTais 1dn Taol uéya ppovéwv:

S5 aloXPEAIS HVTNOE TTATTNP Te 005 Ol TE CUVALUOL,
eV darjp Te HEV oUv, VUNPQ, KAl eV EKUPOS.

an old man/a wren’” is good to meet up with on the road

and concerning a sea voyage; and for asking about marriage

indeed let it be a priest wearing a garland or by hearsay

is greatly mindful of his children already grown up;

so shamefully, both your father and your brothers met him

but also, oh bride, lucky your brother-in-law and lucky the father-in-law.

3! Rengakos 1994, p. 43.

332 Race’s note on Argonautika 4.911.

>3 N. Krevans 2005, p- 90, note 10, suggests an additional meaning for the old man of AB 25 in her footnote:
“mpéoPus, the first ‘omen’ here and the subject of poem 28, is possibly a pun: the word is also the name of a kind of
wren.” If that were so, the first mpéoPBus would be a wren and the second a garlanded priest? In 22 there is a
comparison of a bird that is beneficial to different types of people.
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The Homeric notes in AB 25 begin in line four with péya ppovécwv, a phrase
Whitehorne asserts is “ immediately recognizable as being Homeric.”>** Whitehorne lists some
examples of this phrase in Homer: “the Trojans’ success in Iliad 8.553, of Hector as he advances
to his aristeia in 11.296, of Deiphobus stepping forward at 13.156, of the Greek counter attack
led by Patroclus at 16.258, and of Achilles’s advance at 22.21. In every example of its use by
Homer, except for Achilles’s advance which will culminate in the death of Hector, the intitial
jaunty confidence which the phrase suggests is ultimately shown to be misplaced.”*

There is more to the Homeric diction in AB 25: it also has two rare Homeric words
(Barip and ékupds) which appear a few lines apart in the third book of the /1. 3.172, aidolog Té
not éool, pile Ekupé, Bewds Te, you are respected by me, dear father of my husband, and
dreaded.and 3.180, 8anp auTt’ éuds Eéoke kuvaomidos, €l ToT €nv ye, and he was husband’s
brother to dog-eyed/shameless me, if ever there was such a one. The Hellenistic poets must have
paid attention to these Homeric lines, the one which immediately precedes the use of darjp at /1.
3.180 is said to have been the favorite of Alexander the Great, /liad 3.179, auedTepov PaciAevs
T’ ayabos kpaTepds T’ aixunTris, both noble king and mighty spearman, spoken by Helen to
Priam about Agamemnon. The term of kinship for the father of one’s husband, ékupds appears
one other time in the epic corpus at /1. 24.770, 7} ékupn, EKkupds B¢ TaTnp <Os 1o aiel, my
mother in law, and my father-in-law was alwasys kind as a father.

AB 26 (Column IV 36-39)

oikfja kTrioacBal Epw1d10§ Spvis &ploTos
meAASs, v AoTepin pavTis £’ ipa Kael

oot etobeis 1épeov ékT[r]ocaTto TOV pEv €’ &ypou
TOV &’ ofkwv ayabddi ouv Todi kndepdva

534Whitehome, p.-58.

3 Whitehome, p. 58.
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For acquiring a house servant the heron is the best bird

dark-colored, whom the seer Asterie calls to her sacred rites;

trusting in it Hieron acquired one then for his land

then one for his house, a protector with a good foot.
Among the birds included in the oicovookoTika section is the grey heron, épcoid1ds which
appears in the same sedes in Posidippus, AB 26.1 and in Homer, 1/. 10.274, Tolo1 ¢ Se€16v fikev
Epwd1OV £yyUs 68oto. This heron appears only once in Homer, in a passage from the Dolonian
episode. Just as Odysseus and Diomedes set out, Athena sends a bird of omen which they can’t
see, but they can hear the bird, kAdyEavtos &kouoav, making a noise like that of the cranes in
11.3.1-7, xkAayy™) yepdvcov.” There is a resemblance of motives here because the grey heron in
Homer is also a positive omen. The picture of the heron in Homer also reminds us of the crane of
the earlier poem in this section and gives a background in the source text that complements that
in the target text. However, there are no servants in the Homeric passages and that is the theme in
AB 26, choosing a servant, alongside the motives of interpreting birds. Gutzwiller notes this as
part of her discussion of the literary focus of the Milan papyrus poems. Of AB 26, She writes
“Most bird signs work by similarity or analogy, as, for instance, a diving shearwater signals a
sinking ship (AB 21). But the heron’s connection with choosing a servant is not self-evident, and
requires the reader to apply self-annotation. In addition to the name of the ruler who owns the
slaves, Hieron, there are three words for heron in AB 26 (¢pco1d16s, AoTepin, and 1épcov).
Gutzwiller proves that there is an unusually illusive connection between the grey heron and
choosing a servant, a connection that, she writes, “can only be found through linguistic

awareness.””’ The grey heron is most common, she writes, but “the name of the seer Asterie

may remind the reader of another kind of heron called &oTepias.” She adds that through

30 11.10.274ff . is a passage that seems to be the source of much of the imagery in AB 22 and AB 23.

37 Gutzwiller 2005, p. 309.
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Aristotle we have a story of the heron’s origin: “metamorphosed from slaves,” and as such the
asterie 1s from the lazy slave, the great heron, “the more common variety presages a servant of
good character.”™® With the addition of the point on Hieron’s servants of AB 26.3, Tov & ofkcov
ayadddr ouv odi kndeudva, and Aristophanes, Birds, 721 where “servants who were
considered omens (‘birds’) were called kaAAiTmodas...kai kaAAoicwovioTous,” Gutzwiller
demonstrates that the Homeric connection may have even more merit. Furthermore, she adds that
there is mention of meAA&s in the ancient scholia relating to Pallas Athene (who sent the grey
heron to Odysseus and Diomedes). “By postponing eAAds until the beginning of the
pentameter,” Gutzwiller writes, “Posidippus is possibly referring to a disputed passage in Homer,
11.10. 274-5...where the T scholiast comments (&vTi 8¢ ToU TTaAAas “méAAov” ypagew pnoi
Beiv 6 Zomupos (=FGrHist 494).>* If this is so, that Posidippus is intentionally using a word of
interest to a Homeric scholar in his description of the bird in AB 26, then this would be an
additional example of the poet’s awareness of such matters.

There is a bit more to this Homeric quotation: the use of the phrase pvis &piotos in AB
26. The exact phrase appears in Homer in a passage concerning bird portents. In /. 12. 237,
Hector tells Polydamas what he thinks of this soothsayer’s “who in his mind had clear
knowledge of omens, and to whom the people gave ear,” by saying he doesn’t care about such
things:

11.12.237-240

TUvn &’ oicovoiol TavutrTepUyeoot keAevels
meibeoBal, TV oU T peTaTpémop’ oud’ dleyilw
el emi Be&i’ ool Tpds NG T' NEAISY TE,

€T €T aploTepa Tol ye ToTI COpov NepdevTa.

8 Gutzwiller 2005, p. 309.
>3 Gutzwiller 2005, p. 309.
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And you call on us to be persuaded by the winged flights of birds,

for which I have no regard nor do I care

whether they go on the right and towards the dawn and the sun,

or whether to the left/boding ill toward the cloudy darkness.

The scholia include oicovds &pioTtos in 1. 12.243, el oicovos &plotos auvvechat mepi
maTpns. One bird omen is the best, to fight for one’s country.

The line before the appearance of the grey heron in the Iliad (10.273) ends with the
formulaic mavtas apioTous. The phrase refers to “all the noble men” whom Odysseus and
Diomedes are leaving behind as they go on their night mission. The sense of darkness is strong in
these lines of Homer because the poet reminds us that all of their comrades are using the night
for its usual purpose of rest. The two heroes can’t see the bird but are familiar enough with the
sound to recognize it as a common grey heron and it is an eerie scene. This phrase for the best
bird of omen is also in the succeeding poem on the papyrus, AB 27. Baumbach and Trampedach
call AB 27 a typical “poetological dialogue between epigram and epic, between the established,
somehow topos-forming poetry of Homer....and the innovative poems of Posidippus.”**’

Homer may not be the only author who is being alluded to here, but the appearance of the

heron is rare in poetry: Simonides and Hipponax both include herons, as does Aristophanes in

the Birds quotation at the start of this chapter.

AB 27 (Column IV 40-V 5)

TEKVV eip[o]Uévaol yevenv olwvods GpioTos,
erjvn pHapTupinv oude Beol BéxeTan

oude ouvedpeUoal péyav aeTév, AN TeAein {1}
paiveTal oiwvdv xpijua TeAeldtaTov,

e1ivn Taid’ dyayovoa kai v Bcdkolc &yopn TNV
1B veTri Brioel kai Boov v ToAéucol.

In inquiring about the birth of children the best bird

>4 Baumbach and Trampedach, p.155.
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is the vulture: he does not wait on the testimony of a god
nor for a great eagle to sit with him, but perfect

it appears, the surest event of bird omens,

the vulture, having led out your child, in council a speaker
sweet sounding he will make him and swift in battle.

AB 27 consists of the last line at the bottom of Column IV (line 40) and the first five
lines of Column V of P. Mil. Vogl. VIII 309. Therefore, we are especially lucky to have the two
columns intact. There is no question that AB 27 expresses a thematic whole, one concerned with
an omen involving a vulture. The Vulture is said to be surer than an eagle for fulfilliment of
prayers and in this case, one outcome would be a child with excellent rhetorical skills. Instead of
the weather signs of the first poems in the section, the result of the vulture’s appearance is said to
be a son who will be a great speaker and successful warrior, both traits of Homeric heroes. The
topic may be different, but the comparison of birds is a fopos that appears also in AB 21 and 22
(cf. AB 29, on two birds seen together). Another topos may be the recognition of skill in the
expression of an idea which implies an educated class which models itself on the tradition of
Greek literature. This nod to status may also be inplied in this poems’s first line, where oicovog
apiotos includes the Homeric spelling for oicovos and linking immediately with the first line of
the preceding poem, dpvis &piotos in 26.1. By starting with what is best, that epigrammatic
didactic tone comes out again, as in the first of this section where Posidipppus gives lessons on
weather signs.

The term for the excellent speaker may echo the proverbial figure of Nestor, and in fact,
there are only two accusative uses of the word &yopntnv in Homer and both end the line as they
do in Posidippus’s hexameter, AB 27.5:

11.4.293

€v0’ & ye NéoTop’ éteTue Aryuv TTulicov dyopnTnv
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then indeed he reached Nestor clear speaker of the men of Pylos

0d.20.274

TaUCaueY €v HeY &polot, AryUv Tep ¢SvT’ &y opnTHv

we would have stopped him in the great calls, though he be a clear speaker
The placement and position are perfect for Posidippus’s epigram, but he may be doing something
even more interesting here by providing a reversal of the following Homeric combination that
includes the Homeric hapax legomenon 1\duetms:

11.1.248

NéoTowp
NOueTns dvdpouce, AryUs TTulicov dyopnTiis

Nestor
the sweet speaking one, rose up, clear speaker of the men of Pylos

In AB 27, Posidippus writes &yopntnv/nduetij reversing the order in Homer and he adds the
enjambement. This arrangement is an example, I think, of what Barnes means when he detrmines
that the elegiac hexameter exists only in combination with the following pentameter.>*! This
allusion may be both to the Homeric rarity and another author, such as Hesiod, known, like
Nestor, for his oratorical skills. It is also, as Haslam recently discussed at the 2013 APA meeting
in Seattle, a descriptive for Hesiod (particularly in Opera et Dies, c.f. P. Oxy. 4648.14)>*

As for the other bird in this poem, the vulture appears twice in the Odyssey, but the term

is aiyumios and in Homer the @rjvn is the sea eagle as in Od. 16.216-7,

0d.16.216-7

kAaiov 8¢ Aryéws, advcdtepov 1] T’ oiwvoi
Prival fj alyuTriol yauyvuxes, olol Te Tékva

. Barnes, pp. 135ff.
342 For Haslam’s abstract:

http://apaclassics.org/index.php/annual_meeting/144th_annual_meeting_abstracts/10.2 haslam/
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they wailed loundly, more densely than birds
sea eages or vultures with crooked talons

De Jong comments on these lines where the weeping of the reunited Odysseus and Telemachus
is compared to sea eagles of vultures “who have lost their young” and compares them to another
“’bird’ simile in the context of weeping...19.518-24,” where Penelope is compared to a
nightingale.’* De Jong’s point of repeated bird imagery in Homer is not necessarily relevant for
Posidippus’ birds, whose sources are varied, but the wailing and sound of birds may deserve
more emphasis in AB 27 than in others from this section.

Baumbach and Trampedach interpret Posdippus’ technique here as a purposeful
adaptation of his earliest source texts: “With the topos of granting eloquence Posidippus is
deliberately evoking the two loci classici in Homer and Hesiod, but only in order to distance
himself from both texts. By replacing the Homeric god and the Hesiodic muses with the vulture
as the bestower of eloquence, Posidippus not only gives the topos a new shape and a different
context but also establishes his epigram(s) in an ironic way as a new and more appropriate
medium than Homeric or Hesiodic epic.”*** Once again, in AB 27 as in so many other examples,
Posidippus incorporates the traditional models while establishing his place in a new genre, aware
of epigram as a distant descendant of the earliest source texts.

AB 28 (Column V 6-11)

v avdpods néAAovtos e’ Apea Srjtov €ptewv
avtriont kKAaiwv mpéoPus émi TpLdSov,

OUKETI VOO THOEL KETVOS PpoTds: GAN” dvabecbuo
v 168" 68o1mopinv eis éTepov MOAepoOV:

kal yap TipoAéwov kekAauuévos NABev & Deokels
€K TTOAUOU TOUT! OTUATL HEUWEUEVOS.

> De Jong 2001, p. 522.

>* Baumbach and Trampedach, p. 155.

197



For a man about to go toward destructive Ares

should an old man, crying, stand before him at the meeting of three roads,

no longer will he return home, that mortal; but let him put off

being on a journey for a later war;

for even Phocian Timoleon, grieved over, came

from the war having scorned the omen.

There is a connection between AB 28.4, a pentameter and AB 94.3 through the use of the
same Homeric rarity, 68oimopinv, and also in the use of kAaicov and kexAaupévos (verb kAaico
also in 53.1, 28.2,94.1, 60.3. Petrain on this verb for birds, connects it as a onomotopoeic use of
language, specifically kAaico is “used of bird’s cries as in Od. 16.216 (kAaiov 8¢ Ary£ws,
adweotepov ) T’ olcovoi) and Leonidas of Tarentum AP VII 654.5ff (kfyco pév aAileoors
Aapideool / kékhaupat ).’

Baumbach and Trampedach comment on AB 28, “This omen reflects the death of the
soldier symbolically as the old man resembles the father of the soldier who laments his dead son.
The crossroads can also be interpreted symbolically because it offers a soldier the alternative of

dying at war or cowardly retreating from it.”>** Although most of the language in AB 28 from

elsewhere, this world of soldiery is echoed and it is notable that the one Homeric word is also a

rare word in another poem.

AB 29

ExBpov, avnp kopudous kai akavdidas fjv £vi xcopwt
abpriont: xaAemoi ouvduo gaivduevor

s EUéNBeov €18e kakol 8¢ piv autdv 68itnv
kAGoTes 218rjvnt kTelvav év AloAid.

It is hateful, should a man observe larks and goldfinches in one place;

They are difficult when appearing together;
so Euelthon saw them; and evil theives killed him as he was on the road

at Sidene in Aeolia.

>* Petrain 2002, p. 9.
%% Baumbach and Trampedach, p. 147.
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AB 29 is notable for its lack of Homeric diction in a section of the papyrus that seems to have
many echoes to the epic poems. Odysseus lands in Aeolia, of course, but that doesn’t really
connect to anything but the general travel idea. Fitting with this series of bad omens, in AB 29
Euelthon (‘good traveller’ as Gutzwiller notes) is killed by thieves on the road to Sidene after
seeing an unlikely combination of birds. Baumabach and Trampedach comment that in order to
read the sign, one has to know that “Larks and goldfinches normally do not gather in the same
place.”*’ These birds do not appear in Homer, but the diction is similar to the next epigram (AB
30), another four line poem about a bad omen.***

AB 30
EéouaTos idpwoavTtos boos TOvos Avdpi ToAiTNL
Kal SopdaTwv 60005 TTPOCPEPETAL VIPETOS
aAA& Tov 18p[doalvTa k&Ael Bedv, SoTis ATdoE(t
TUp émi Su[ope]vécwov alhia kai kaAduals.
A perspiring statue—what trouble for the man of the polis
and what a snowstorm of spears is approaching;
but call the perspiring god, who will push back
the fire against the cottages and corn of the enemies.
This poem has not been give too much attention, perhaps because the diction does not have the
variety of some of the other poems. Baumbach and Trampedach write of the perspiring statue
that, “The sweating of the cult statue is a conventional sign that always indicates destruction or

devastation in war.”>* This is a poem that crosses boundaries of genre because it could be a

statue poem or an omen poem?

>*" Baumbach and Trampedach, p. 147.

> Euelthon is a name famous from Herodotus (Herod. 4.162.1). He is the ruler who gives the fun gifts, but no army

to Pheretima (and her son Arcesilaus) who wanted to retake Cyrene.

>* Baumbach and Trampedach, p. 148 (see also BG, p. 143); AP IX 534 (anon.) “which regards a sweating Artemis
statue as messenger of a devastating war...” Cf. AP XIV 92. Baumbach and Trampedach mention the story that
Alexander before this “march against the Persians, a statue of Orpheus in a Prierian sanctuary was seen sweating.”
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There are some familiar Posdippean features in this epigram in addition to the topos of
the omen. There is a repetition from first line to third line (i8pcooavTtos and i1dp[cdooa]vTa for
the sweating statue), but is unusual, though, that the word falls into the in the same sedes in each
line.” The dative of the person affected by the portent, ...&v8pi recalls AB 22’s &vBpi
yewpydt placed also at the end of the first line (and beginning AB 21, the ship being launched;
and others—note with 22). Certainly, most of this language is from literature closer the
Posidippus’s time than Homer’s.””' The only echo of Homer may exist in vipeTds, as in Od.
4.566, ov vipeTds.”?

AB 31 (ColumnV 20-25)

AeTOS €K VE[péw]V Kai aua oTepoTT) KaTaBd[oa]
vikns oicov[oi 8e]Elol s TdAepov

Apyeddais BaloiAe]Tow, ABnvain 8¢ mpd vao[U]
{xvos kivn[oev 8e|E1ov ék poAuPBou:

olov AAe€&[vdp]cot épdvn Tépas, évika TTepo[dov]
Tals avap[1Bu]rTois mip ékvel oTpaTiaifs].

An eagle from the [clouds] and at once a flash of lightening coming down
bird omens on the right/good omens for victory in battle

for the Argead kings, and Athena in front of her temple

moved a footstep to her right from the lead clamp,

only for Alexander a sign appeared, he inspired

for countless armies of Persians a fire.

The eagle, with the spelling aieTos in Homer appears nine times in the /liad, seven in the Od.
and begins three lines. Note especially /1. 12.200-201 and 12.208-209:

11.12.200-202

The Telmessian seer Aristandros “explained the sweating by saying that the poets of his time would have a lot to do
(i.e. sweat) in order to praise Alexander and his future deeds.” (Baumbach and Trampedach, p. 148)

1 AB 27 onvn begins two lines, but one line is a pentameter, the second a hexameter; different placement is
more common as in AB 19 or 21.

! EéouaTos here first; Sopdtev in Thucydides first; mpoogépetat used by Plato; alAia in Aeschines; Theocritus
1d.7.153,25.87; Apollonius Rhodes, Argonautica 2.142,3.533,4.327.

352 And a very common word, ip begins nine Homeric lines, in this nominative form (/. 9.211, 9.436, 15.472,

420; Od. 5.59,15.322,19.63,22.491, 23 .51).
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Bpvis yap otv ETiABe TTepnoéueval HELAGIOIY
aleTds UYITTETNS €T APLOTEPA Aadv EEpycov
powrjeovta SpdkovTa pépuov dvUxeool TéAwpPov
11. 12.208-209

Tpdoes 8¢ eppiynoav &g (ov aidiov @iv
Keipevov év péoocotol Aids Tépas aiyidxolo.

Most interesting is /1. 12.200-209 where an eagle appears with the snake and the word for
portent, Tépag is used for a significant sight, whether an omen, as in AB 31 and AB 57.7 and, in
the case of AB 8, the marvel of an engraved carnelian. In Od. 15.161, eagle with a white goose
appears (aieTOs apynv xfiva pépwv dvuxeoot TéAwpov). Helen interprets this omen,
explaining that since it was from the moutnains and came down here, so Odysseus will come
from the sea to take revenge. At Od. 20.243, aieTos UyiméTns, €xe 8¢ Tpripwva méAelav, an
eagle appears also at the start of a line, this one with a dove that comes from the left, a bad sign
for the suitors. There is a rather brutul connection between the celebrated weather signs and the
birds of omen in epic which indicate bloodshed.””® As in the comparison of the cranes in
Posidippus and Callimachus, the message in AB 31 may mention war, but it is more a literary
experience for the reader and poet than one about battles.

The neuter noun ixvos is a paroxytone that appears in AB 31.4 and 96.2 (both accusative
singular) and only once in Homer. In the lines describing Odysseus’ dog Argus at Od. 17.317,
kvaddalov, 111 SioTo: kai ixveol yap mepmdn: [no] wild animal [could escape him] that he
chased; and in he had been skilled also in tracking. There are two other rarites in the Homeric
line (kvcdSaAov appears only here in Homer and repujdn, pluperfect indicative active of

Tepioda appears in this line and twice in the /liad) which makes it notably unique. The mention

> In another Homeric appearance of an eagle, I/. 13.822, the bird appears on the right, aieTos UyiméTng émi
8axe Aads Axaidov, an eagle flying on high and at that the host of the Achaeans shouted out.
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of skill may be echoed here by Posidippus as well, but it is more likely Hesiod is the more fitting
source text.

In Hesiod Works and Days 680, {xvos begins the line and is also in the accusative
singular, as it is in Posidippus: {xvos é¢moinoev, Téocov métal’ avdpi pavrin, the footprint [the
crow] makes, so big (Hesiod, Works and Days, 680). Beginning from line 641, Hesiod instructs
his brother Perses to ‘admire a small ship’ (v}’ dAiynv aivew, line 642) and to sail 50 days after
the solstice (line 663) or after the Fig tree leaves have grown. Line 680 refer’s to to a crow’s
step, the size of which the leaves on a fig tree should be. It is a fitting allusion in bird-omen
poem even if the foot in Posidippus AB 31 is Athena’s. The link to Athena may come out in an
even more obscure allusion made possible if one pays attention to one of the other rarities in Od.
17.317, (the only use of ixvos). The Homeric hapax legomenon xvcdodalov also appears in the
scene of the birth of Athena from Hesiod’s Theogony. On the goddess’s golden crown
Hephaestus carved kvcd8al’, 80’ fimeipos moAA& Tpégel d¢ B&Aaocoa, creatures, as many that
the land and sea rear up, (Theogony 582).>* These parallels from Hesiod are all from passages
about the sea and so they seem to fit Hellenistic epigram perfectly, unlike the line from the
Odyssey. Therefore, AB 31’s sphere of allusion stands out in contrast to the first poems of the
section, AB 21-26 where each seems to have a Homeric point of references, specific or generic.

In a more overt reference to Homer, AB 33, where Posidippus mentions the Olympian
gods, there may be even a parody of epic dreams.

AB 33 (Column V 32-39)

ueiCov AploToEelvos evumviov 1) kKab’ EcouTov
‘Wpkas i8cov peydAwv vijTTos wpeyeTo

et ABjvns yauBpds OAvutiou év Aids ofkewl
gUdev xpuoeicot Tavvuxos év BaAducor

354 Homeric Hymn To Hermes, 188 where Apollo asks about his lost cattle, he uses the term kvch)daAov.
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fipt & aveypduevos drjicov Tpocéuicye paAAaY YL,
s Tov ABnvaing év ppevi Bupodv éxcwv:
TOV 8¢ Beolos épioavta péAas kaTtekoipioev ‘Apns,
co1xeTo B¢ Weudn|s vupgios eis Afdec.

Aristoxenos in a dream was greater than himself

the Arcadian, seeing this, acting the fool, reached out for great things;

He thought that, as the bridegroom of Athena in the home of Olympian Zeus

he was sleeping in her golden bedchamber all night long;

So at dawn, upon waking, he engaged with the phalanx of the enemies

As though the had the heart of Athena in his mind;

he who struggled with the gods, black Ares put to sleep,

and as a false bridegroom he went to Hades.
AB 33 contains the sort of heroic and erotic epigrammatic imagery found in other poems in the
Greek Anthology (cf. AB 134, AB 138). This epigram is from the section that is mostly about
bird omens, the oicovookomik&d (AB 21-35), but this omen is a dream. A soldier who dreams that
he spent the night in Athena’s golden bed chamber in the home of the gods, overreaches his
abilities on the battlefield and dies. On dreams and prophecy, Barchiesi writes “Dreams have a
Homeric tradition of their own, but it is well known that Virgil puts them to new and diverse
uses.”SSS

Obbink writes of AB 33, it “is a grave epigram that describes the death of the deceased as
ironically and tragically determined by acting on an erroneous interpretation of a dream.””** The
Homeric feature is the assumption of the heroic subject and the hero’s dream on the eve of battle
(cf. Agamemnon’s dream in Book 2 of the lliad). The topic is expressed through another genre, a
short epigram where the emphasis is on the fool who oversteps his bounds. The story of

Aristoxeinos can also be seen as a sort of parody of the epic hero who dreams of Athena and

Zeus only to confront Ares on his way to Hades. At the same time, the huge topic is constricted

>33 Barchiesi 2001, p- 132 (Hector appears in a dream to Aeneas in Vergil’s Aeneid and Homer appears in a dream to
Ennius in his Annales).
>% Obbink 2004, p. 17.
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by the choice of verse and length and may also be a parallel for the topos of the poet who
oversteps his bounds —to write epic poems, for example.

In addition to the names that are familiar from Homer, there is the epic adverb fip1 at the
start of line five and a formulaic ending to the pentameter in line six. Posidippus also ends his
third of four pentameters with the phrase év ppevi Bupov €xcwov. Homer only uses gpevi once,
when Nausicaa speaks to her father about taking care of everything for her brothers at Od. 6.65,
... T& & eufj epevi mavta péunAev.” all of these things are objects of care in my mind (Od.
6.65). Though very common, Bupodv €xcov (14x in Il., 5x in Od.) is usually accompanied by
KaTa ppéva (22x in epic, 10x 1., 11x. Od.) or Bupov évi otrBecotv (63x in epic corpus). An
example of Bupov €xcov that stands out is /1. 13.487, “Ws épab’, 6 & &pa TMAVTES Eva Ppect
Bupov €xovTes, so he spoke, and they all, having great spirit [as if] in one mind... (Il. 13.487).
Aeneas figures in this scene, about to take on Idomeneus and Meriones; and in his confrontation
with Diomedes, especially, he is certainly one hero who learns about the limits of his own
abilities as Aristoxenos does in Posidippus’ epigram.

The birds in the omens are not all Homeric birds, but several are and their Homeric
sources are recalled through verbal and thematic allusion. The commonalities with other
Hellenistic poets, especially Callimachus and Asclepiades continue to imply a self-reflexive
literary preoccupation. Posidippus borrows Homeric diction from bird similes, and also from
descriptions of the rocky coast of Ithaca or of other islands, or coastal pasture land. The cranes
who are the guides for ships, the birde rushing through the waves, and some of the scenes with
ominous birds in the lliad and Odyssey all figure in this section.

Other poems are less connected to archaic turns of phrase: AB 28 includes mention of the

god Ares, but aside from the mention of death in battle, there is no particluar Homeric echo. The
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larks and finches of AB 29 do not appear in Homer and the language is again more contemporary
or more common to epigram. AB 34 mentions Zeus, but the omen there seems composed of
purely epigraphic or contemporary language. The last poem in this section, AB 35, is about
Alexander and it, too, expresses its point in language that has no evident allusion to Homer.

There is a pattern of repetition in this section of the papyrus in both structure and content.
Homeric language is quoted but there is also a different group of lexical repetitions from a
parallel list of more contemporary words and from within the papyrus. And, as, Giangrande
notes of Hellenistic poets in general, Posidippus does “not only allude to unica (morphological,
syntactical or semantic) present in Homer, but also to such unica present in their contemporaroy
colleagues or rivals.””’

The literary aspect of the oicovookomika is significant. Just as military or solemn
language is mined from Homer in the epigrams I discuss in Chapter Two and the rivers, seas,
gleaming lights and other motifs are adapted from Homer in the AiBiké& as seen in Chapter Three,
so the birds and other portents in the oicovookoTik& are drawn from Homer for new purposes.
As Sider notes, these are not divine messengers or gods appearing as messengers, but signs for
mortals in practical situations. For the poet, the theme is an opportunity to apply many literary
sources and to join in the development of the same fopoi we see in other poets. They are all
working away on erudite new poetry. Certainly, this is the image that the philosopher Timon of
Philus (c. 320 — c. 230 BCE) provides in his satiric hexameters:

Fr. 786 SH

TToAAoi pgv Béokovtal év AlyUTTe ToAupiAw

BiBAakol xapakiTal ameipita SnpltdwvTes
Movucéwv év Taldpw

237 Giangrande 1967, p. 52 before an anlsysis of Theocritus, Id. 16.29.
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Many are feeding in populous Egypt

book writers endlessly wrangling

in the bird-cage of the Muses >

Pfeiffer writes of the Alexandrian scholars that there “was plenty of opportunity for
quarelling with each other,” and the constrasts in use of diction, fopoi, and theme between
Posidippus and others can imply a quarrel as much as a common intellectual focus. In his Aetia,
Callimachus’ cranes appear in his treatise on poetic preferences. Callimachus is “concerned with
the transmission of knowledge,” and his poetry has a didactic tone that is more evident than the
epigrams of Posidippus, but the cultural context seems to be the same.”

A note on poetic technique may be relevant to the discussion of allusion in this section as
well. In a 1981 article on a point of intertext in Homer Od. 8.166-77 and Hesiod, Theogony 79-
93, Braswell argues for the precedence of Homer. He bases his argument on the assumption that
a poet would be expected to borrow the two and half lines from Homer and include them over
the space of seven and a half lines in a new poem, rather than to take words from several lines
and put them together in the new composition.”® Braswell writes that, considering the oral
tradition, Hesiod, like Homer, was still working in, “then clearly from the technical standpoint
alone it would be very much easier to expand a passage which was found as a compact unit than

to produce such a unit from scattered elements.””*' Therefore, “Hesiod expanded on a text of

Homer which was available to him.”** I think it is clear from the examples in this thesis that

%% Or ‘basket of the Muses,” but the ‘bird-cage’ in Pfeiffer 1968, p. 97 helps to link the bird-poems with this image

of scholars in Alexandria.

>% Harder 2012, Vol. 1, p. 23.

2% Braswell, pp. 237-239. The text in question does contain an epic adverb also found in Posidippus, &opaAécws
(0d.8.171,Th. 86, AB 124.5 (=10 GP = AP V 183), ‘fast, firm, steady.” See on AB 124 in Chapter Two.

361 Braswell, p. 239.

362 Braswell, p. 239.
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Posidippus continually produced compositions from scattered elements to compose epigrams

which were compact units.

A couple of observations from the chart in Appendix A: in all of Posidippus, the only

refrences to //. 1 are in the bird poems, AB 22, 23, 27; quoations from Od. 20 also only appear in

AB 27 and 31. From the chart below, /I. 3 and 13 stand out for the number of parallels in diction

for birds, mist, early morning, plains and waves of the sea. One may, therefore, consider those

Homeric passages as original source texts for the epigrammatic topoi that in Posidippus and

other poets employ.

Figure Two: Homeric diction in the oicovookokmik&

11.1.248
n8uemns dvépouoe, Aryus TTulicov &yopnThs

1. 1.497
&AM 1]y’ avedloeto kina BaAdoons:
nepin & avéPn péyav oUpavov OUAuuTOY Te.

1l.1.557
fepin yap ooi ye mapéCeto kai AdPe youveov

AB 27.5-6
...ayopnTNHV
NBuemfi 6rjoel kal Bodv &v ToAéucol.

AB 226
kKUua, 81" fepicov ow(ifo]uévn medicov.

AB 23.1
fepinv aibuiav idco[v Um]o kiu[a] 8aA&o[ons

11.3.1-7

AuTap émei kbounBev G’ 1 yendvecoiv EkaoTol
Tpcdes pev kAayyf T’ évotrij T {oav &pviBes dog
nUTe mep kKAayyn Yep&vwv méAel oupavobi mpd
af T el olv XelHdVa pUyov Kai &dbéopaTov
SuPpov

KAQYYT) Tai ye TETovTal €T KEAVOTO POAwV
avdpdaot TTuyuaiolol poévov kal kijpa pépouvoat
néprat 8 &pa tai ye kaknv épida mpopépovTal

11.3.10-14

eUT” Bpeos kopugriot NéTos kaTéxeuev duixAnv
Toluéotv ol Tt pIANY, KAETTTY 8¢ Te VUKTOS
aueive,

TdoodY Tis T émAevooel dooov T  éml Adav {now:
s apa TGOV UTd oooi koviocaAos Spvut’
&eAATs

EpXOMEVOV” HaAa &’ ka Biépnocov Tredioto.

AB 22.1
Spvis pev Blo]ukaios emripaTtos dv8pi
Yewpydl

AB 22 4 (pent.)
Opfjicoa KaT& TPOTOVWV TjYEHOVEOL

Yépavos,

AB 23.1
fhepinv aiBuiav idco[v Um]d kiu[a] BaAdolons

AB 22.6 (pent.)
KUua, 8t nepiwv owilo]uévn medicwv
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11.3.172,
aidolos T¢ pot toot, pike Ekupé, Sewds Te

11.3.180,
Sanp aut’ ¢uds Eoke kuvwmdos, el ToT Env Ye

AB 25.6 (pent.)
el arp Te HEv oUv, vupa, Kai e¥ EKUpdS.

11.4.293
€6’ 8 ye NéoTop’ étetue Aryuv TTulicov
ayopnTnv

AB 275
erivn Taid’ dyayoloa Kai év Bcokols &yopnTiv

11.10.274
Tolol 8¢ Be€1ov Tkev Epw 1OV EyyUs 68oio.

AB 26.1
olkija kTriocacbal épw1B1ds Spvis &ploTos

11.12.201

aieTds UYITréTns e dploTepd Aadv éépywv

11. 12.208-209
Tpdoes 8t eppiynoav 8meos iSov aidAov &eiv
Keipevov év péoootol Aids Tépas aiyidxolo

11.12.243
els 0l vos &proTos auvvecbal Tepl T&TENS

AB 31.1
aeTOS £k Ve[péw]v kai &ua oTepOTT)
kataBé&loa]

AB31.5
ofov AAeE&[vBp]aot épdvn Tépas, évika
TTepo[dov]

AB 26.1
olkfja kTjoacbal Epeoidios Spvis &ploTos

AB 27.1
Tékveov ep[o]péveol yevenv oiwvos &ploTos

11.13.62
auTOs 8 ¢os T {pnE wkUTTEPOS ApTO
méTteobal,

1l.13.487
‘Ws épab’, & 8 &pa TavTEs Eva ppeCt Bupodv
gxovTegs,

11.13.797-798
ToAA& / kUpaTa TapAdlovta moAupAoioRolo
8aAl&oons

AB21.5
olos &1od Spuds dp T’ lakifis cokumTTeEpos {pn

AB 33.6
cos TOV ABnvains év ppevi Bupodv Exwv:

AB 23.1
nepinv aiBuiav idco[v Um]o kiu[a] 6aA&o[ons

11.13.822 AB 31.1

aieTods UyiméTng émi 8'laxe Aads Axaidov aeTOS €K Ve[péw]v kai &ua oTepOTT)
kataBé&loa]

1. 14.16 AB 22.3,5-6

s 8 &1e Topeupn MéAayos uéya KUpaTi

NuUv 8 AlyUmtou méAayos péAAouot Sicdkely
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KWPE

ofjua kuBepvriTnt kaTadéglov, 1§ TO uéy’[ ]
KUua, 81" fepicov ow[1Co]uévn medicov

Odyssey

0d.3.295-6

gvBa véTOos HEya KTHa TTOTI OKa1OV piov wbe,
s Daiotdv, uikpds Bt Aibos uéya iy’
ATTOEPYEL

AB 22.5-6
KUna, 81 fepicov ow1Co]uévn medicov

0d. 4.606
aiyifoTos, kal uadAAov ¢rpaTos immoldTolo

AB 22.1
Spvis ptv BloJukaios EMrpaTos avdpl yewpyddi

0d. 5.329-330

au wediov, ukvai 8¢ Tpds dAAARARoW ExovTal
&os v &u méhayos &vepol pépov évba kai
gvbBa-

0d. 5337
aibuin & sikuia ToTi dvedVoeTo Afuvng

0d.5351-2,
auTn & &y &5 TévToV ESUCETO KUpaivovTa
aibuin eikuia: péAav 8¢ & ki’ ekdAuyev

AB 22.3 and 6 (pent.)
Nuv 8 AtyUttou méAayos péAAouot Sicdkelv

KUua, 8t nepiwv owilo]uévn medicov

AB 21.2-3
ipng, aibuing ol kabBapoTTépuyos

AB 23.1
nepinv aibuiav idco[v Um]o kiu[a] BaAdo|ons

0d. 15.161, AB 31.1

aieTds apynv xijva pépwv dvixeool TéAwpov | &eTds ék ve[péw]v kal &ua oTepoTm)
kataB&loa]

0d. 20.243 AB 31.1

aieTos Uyimétns, éxe 8¢ Tpripwva TéAsiav aeTOS €K Ve[péw]v kai &ua oTepOTT)
kataBé&loa]
AB 27.5

0d.20.274, mavoapev év ey &potol, AryUv mep
EOVT AyopnTNv

erivn Taid’ ayayoloa kai év Bcokols &dyopnTiv

From this list, one can see that Homer is the source for much of the language and themes

in AB 21-35. AB 22 and the other bird poems may be full of Homeric references through the
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birds themselves but he does not use the language of bird-augury that Homer uses (i.e. /. and
0d.2.158ff, and Od. 2.1811f.). The Homeric diction is part of the bird and coast line
descriptions, the wonder moments of the bird omens, like the stones poems, which call for
interpretation. To refer to the birds, he also uses technical language. Posidippus also favors
neologisms and, if we had all of this text, there would no doubt be more of everything.>*

Some of these references are more about literary or scholarly interests than thematic
allusion. Not the number of undrlined words, the Homeric hapax legomena. The many scholia
notes on the words Posidippus chooses are also intersting, such as the use of a phrase in AB 4
that appear so close to the lines commented on by early scholars. Or the use of lines so close to
those Zenodotus athetized, /1. 18.483-608, for AB 21, on the hawk appearing to a ship setting out
to sea. Hephaestus finishes Achilles’ shield “And like a falcon,” Thetis brings the armor to her
son. Also note that Theocritus uses the hawk in Idyll 9 and it appears Hesiod Works and Days,
but not in any intervening literature in this way.

The intertextuality or intratextuality within the epigrams of the oicovookoik&, can also
mirror the play of diction in the epics. Tsagalis writes about the Thetis scenes where the sea-
goddess flies like a hawk to consult with Zeus and notes that there seems to be an intentionally
oppositional point to the supplication of the sea-goddess.’* There is a “deliberate paradox of
Thetis’ request to Zeus,” he writes of I1. 1.493-516.7°° It is “interwoven with another song-
tradition in which Thetis had saved Zeus from the usurpation of his preeminencey by his divine

rivals.” * Tsagalis adds that “Intertextuality here takes the form of dictional allusion, i.e. it is

%3 Di Nino 2011 on the hapax legomena of Posidippus.
264 Tsagalis 2008, p. xxii.
263 Tsagalis 2008, p. xxii.
266 Tsagalis 2008, p. xxii.
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reflected on the very formulation and staging of the supplication scene...””*” The Homeric
allusion in Posidippus also seems to be staged at times in this way. He intertwines the Homeric
diction and allusions to give even more weight to their essential meaning or theme.

Proof for literary meaning of the bird poems comes from a number of examples. The use
of birds themselves may be a metaphor and one reason to pursue that idea is the mention of
cranes in Callimachus’ Aetia prologue. The comment on literature is interspersed with Thracian
cranes heading to Egypt. Posidippus is in that list—did his epigrams come first? The
combination of influences is no surprise, but the interpretation can be difficult. For example,
Barchiesi writes on Callimachus’s Hymn to Apollo, that it is “at once religious and metaliterary,
Envy attacks the poet who cannot sing ‘like the sea’ (i.e. like the great Homer), and the god
responds with the famous critique aimed at the ‘Assyrian river.”**® Barchiesi continues,
discussing the way Vergil appropriates this imagery: “Aeneas takes on one of Odysseus’
companions on board and has him tell, first the episode of the Cyclops, and then also a kind of
erudite catalogue of Sicilian cities that seems modelled on Callimachus’ aetiological elegies.
This is perhaps another —slightly audacious—way of joining what seemed incompatible qualities,
epic sublimity and Callimachean erudition.”* Posidippus takes on some of Homer’s forms and
imagery, but he, like his contemporaries, do keep their distance through other innovations of

form and content, theme and fopoi, and diction both scientific and literary.

267 Tsagalis 2008, p. xxi.
%8 Barchiesi 2001, p. 134.
%% Barchiesi 2001, p. 135.
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Conclusion

In this study of the use of Homeric diction in the epigrams of Posidippus of Pella, I have
discussed the poetry in the context of the aesthetic and scholarly interests of Ptolemaic
Alexandria in order to fully analyze the use of Homer in these 3" century BCE epigrams. My
research has revealed that Posidippus is exceptional in the variety of Homeric references he
incorporates into his epigrams. There are certain subgenres that are especially suited to the use of
Homeric diction. In his sympotic, amatory and sepulchral epigrams, the poet repeatedly refers to
the Homeric model and connects the epic language with particular fopoi and themes. The
Homeric diction signals the literary awareness of the poet as much as it enhances the thematic
focus of the epigrams. Posidippus parades his awareness of the self-reflexive and self-annotating
experience of reading poetry and to fully recognize the complex allusions in Posidippus’ poetry,
the reader must possess a certain level of cultural sophistication. Other poets share the topoi and
themes and sometimes echoes or allude to the same Homeric images and passages, but the
variety of references to Homer distinguishes Posidippus’ stylistic tendencies from other
Hellenistic epigrammatists.’”

The repetition of Homeric diction within the Aifik& and oicovookoTrikd sections of the
Milan papyrus further reinforces arguments for cohesive structure. In these two groups of poems,

a focus on certain Homeric passages highlights the literary preoccupations of the poet. The

allusion to specific epic figures in AB 14, 19 and 20 or to similes from Books 1, 3, and 13 of the

3701 have discussed 51 topoi which are variably connected to only 8 epigrammatic themes (sympotic, erotic,

didactic, dedicatory, sepulchral, and poems of wonder or praise, shipwrecks and portents).
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lliad in AB 22,23,27 and 31 are meant to enhance the epigrams as much as they are meant to
signal the erudition of the poet. The literary aspect of these two sections is significant and the
poems should be interpreted both in light of their literal message (the marvelous stones or
ominous appearance of birds) and of their metaphorical possibilities (e.g. a skillful engraving as
composition; a bird as signal for a type of poetry). The “gallery-effect” that Kuttner describes
can therefore be understood visually (looking at gems, sighting birds) and intellectually
(recognizing Homeric diction and other literary allusions).””’

Posidippus’ epigrams are from a time when references to Homer were common in
literature. My interpretation of Posidippus’ poetry assumes an awareness of, and engagement
with the scholarly atmostphere in Alexandria in the 3" century BCE. Furthermore, the shared
reference points in Homer tie his poetry even more firmly to this time frame. For example, the
appearance of the crane in AB 22 may fit the portent of weather signs, but it all signals an
allusion to Iliad 3.1-14, an allusion that also figures into Callimachus’ Aitia where the crane is a
metaphor for literary composition. Similarly, Theocritus and Apollonius of Rhodes share with
Posidippus an allusion to the same wintry river of //. 13.138. The chronology is still in need of
investigation and that is one area to pursue for further study of Posidippus.

The use of rare or disputed Homeric words is another link to early 3 century BCE. In
Appendix B, I provide 24 words that appear only once in Homer that have been part of the
discussion in this study of Homeric diction.”’* 16 rarities appear over sections of the Milan

papyrus (AB 1-112) and there are 8 more rare words in the poems from other sources (papyri,

wax tablet, Greek Anthology, Athenaeus, Stephanus of Byzantium), now known as AB 113-148.

571 Kuttner, p. 145.

In the Appendix B chart, I have put the text in order of appearance in the editio minor so that the spread of 16

rarities over sections of the Milan papyrus (AB 1-112) may be evident. Note that this number is on par with Sens’s
designation of 21 Homeric hapax legomena in Asclepiades.

572

213



The fact that Posidippus employs words of interest to scholars and other poets is proof of his
literary focus. This data also begs for further research and it may be worthwhile to compare the
earliest evidence we have of the Homeric texts, the Ptolemaic papyri, with all of the Homeric
references in the Hellenistic poets in order to add to our knowledge of the Homeric text they
knew.

Lelli, comparing Posidippus and Callimachus, concludes that “le distanze fondamentali —
e incolmabili — fra 1 due autori pertengono alle differenti aspettative di pubblico, e
consequentemente si manifestano meno in quei sottogeneri epigrammatici che appaiono essere
destinati, nel’uno e nell’altro poeta, ad un pubblico culturalmente simile (come la produzione
erotica, destinata al simposio c6lto)...””” Lelli’s deduction about the variation in attention to
subgenres is relevant, I think, in a comparison of Posidippus with other poets as well. They
confront the same material and the same literary models in their own ways, applying diction and
topological expectations in surprising thematic contexts. With this connection in mind, further
study of Posidippus and Callimachus, Leonidas of Tarentum, Asclepiades and other Hellenistic
epigrammatists may reveal even more about their common reference points and about the
cultural atmosphere of their literary world.

Another area to consider is the Roman poetry that has long been associated with
Hellenistic models, such as Catullus, Vergil, Ovid and the elegists. For example, both Vergil and
Ovid recount versions of epic encounters with the Cyclops in way that presupposes prior
knowledge.””* Their artistry should be interpreted with Posidippus, Callimachus and Theocritus

in mind because they all employ the technique that Barchiesi calls “future reflexive.” That is,

7 Lelli, p. 99.
574 1.
Hinds, p. 115-119.
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they give background to the story in Homer and further investigation may reveal even more to

that background.
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Appendix A: Homeric and Posidippus passages discussed

lliad
11.1.248 AB 27.5-6
n8uemng dvdpouoe, AryUs TTuhicov &yopnTrs | ...&yopnTihv

1. 1.497
&AN 1}y’ aveduoeTto kipa Baldoons:
nepin & avéPn uéyav oupavov OYAupTdw Te.

1. 1.557
nepin y&p ool ye mapéleto kai AdPe youvwv

NBuemf 6rjoel kal Bodv &v ToAéucol.
AB 22
kUpa, 8’ fiepicwv ow[1Co]uévn medicov.

AB 23
nepinv aiBuiav idco[v U] kiu[a] BaAdo|ons

11.2.699
Ceoos ecov TOTE B 1idn E€xev kATa yaia
HéAawva

11.2.786
Tpwoiv 8 &yyehos NABe ToBHjvepos cokéa
“lpis.

AB 93.1
TOV XpnoTtov TTubepuiov, Sou ToTE, yala
HéAawva

AB 515
B1Au ToB1jv[enov Epvos] &eideTe, Sdkpuot &’
UMEWV

11.3.1-7

AuTtap émei kbounbBev &’ 1 yendvecoiv
gkaoTol

Tpcdes pev kAayyf T’ évotrij T {oav &pvibBeg dog
NUTe mep kKAayyn yep&vwv méAel oUpavdbi
mpd

af T émel olv XelHddVa pUyov Kai &dBéopaTov
SuPpov

KAQYYT) Tai ye TETovTal €T KEAVOTO POAwV
avdpdaor Tuypaiolot pdvov kai kijpa
pépovoal’

népra 8 &pa tai ye kaknv épida mpopépovTal

11.3.10-14

eUT’ Bpeos kopugriot NéTos kaTéxeuev duixAnv
Toluéotv ol Tt pIANY, KAETTTY 8¢ Te VUKTOS
aueive,

Tb0o0dY Tis T émAevooel dooov T &l Adav
mow-

s apa TGOV UTd oooi koviocaAos Spvut’
&eAATs

EPXOMEVOV” HaAa &’ ka Biérpnocov Tredioto.

AB 22

Spvis pev Blo]ukaios emripaTtos dv8pi
Yewpyl

paivéoBw, ANTrTns Kai mept pUTA” dyabds
Nuv 8 AlyUtrtou méAayos péAAouact Sicokelv
Ppfjicoa KaT& TPOTOHVEV )Y EHOVEWOL
yépavos,

ofjua kuBepviiTnt kKaTadégiov, I} TO uéy’[ |
kUua, 8 fleplcov cw(ifo]uévn wedicov
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11.3.70-72

ouuBd&AeT’ dug’ EAévun kal ktriuact raot
paxeobat

omméTepos 8¢ ke VIKTIOT Kpeiooov Te yévnTal
KTATHaO™ €U TavTa yuvaikd Te oikade ayéobo

11.3.172,
aidolos T¢ poi toot, pike Ekupé, Sewds Te

11.3.180,
Sanp aut’ ¢uds oke kuvwdmdos, el ToT Env Ye

AB 135.1-3

vai vai B&Aete’, "EpwTes: Eyw okotds ls Gua
ToAAols

KeTHat. un peionob’, &ppoves: v yap éue
viKjonT’, dvopaoTol ¢v dbavaTolow Eoecbe

AB 25.6 (pent.)
el arp Te HEv olv, vupa, Kai eU EKUpSS.

11.4.144
irTriis popéev: BaoiAi 8¢ keiton dyaAua

11.4.248
eipUat’ eUmpupvol ToAtfis émi 81vi BaAdoons

1l.4.252-254

ol 8 aug’ 18opevija daippova BuwprioccovTo:
18ouevevus ptv évi Tpoudxols oul elkeAos
AAkTv,

Mnpiévns & &pa ol TupaTas dTpuve
p&Aayyas.

11.4.293
€6’ 6 ye NéoTop’ étetue Aryuv TTulicov
ayopnTnv

AB 533
Mt oU kaB’” UynAoU Téyeos kdAAioTov &y aAua

AB 16.1
TOV ToA1dV kpUoTaAov Apay éTri BTva
KuAiel

AB 64.1 and 3:

ai]veéy’ 18oueviia 8éAwv xdAkelov ékeiv[ov]
Kpnoida: cos &xpws npydoat’ eidopev evr
[ylapulet] 18opeveds: "aA[A]d yabt
Mnp1dva, Bei,

AB 275
erivn Taid’ ayayoloa kai v Bcdkolo
ayopnTnv

1.5.116-117

el ToTé ot kai maTpi piAa ppovéovoa
Tapéotns / dniw v ToAéue, viv alT’ éut
etAal, "Abrjvn

11.5.226 (cf. 17.479, 17.482 = 24 .441)

aAN’ &ye viv pdoTiya kal nvia
olyaAdéevTa

11.5.840,

Ad&€eto 8¢ pdoTiya kal fvia TTaAAas Abrvn.

AB 1189
kai oU TTooeiimmédv ot ¢pidao, Kuvbie,
AnToUs

AB 127.1
ToppupENV H&oTiya Kai fvia ciyaldevTta

11.6.17
Tpdobev Umavtdoas, GAN &upw Bupdy
amnupa

1l.6.139

AB 1427
N 8¢ kéun Ti kat dYw; UTaVTI&CAVTL
AaBéobat

AB 100.2-3
TEUTITOV €T EIkOOTAN TUPAOV EdvTa BEpe,
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kai p TU@AdY £Bnke Kpdvou mdus: oud’ &p’ £t
dnv

11. 6.220,
BeAAepopdvTns Bt xpuoeov démas
AUPIKUTIEAAOV

11.6.248
Acdex’ Eoav Téyeol B&Aapol Eeotoio Aifoio,

AB 14 .3,
BeAAe[plopéuTns uéw) yap AAfi{v}iov
eis KiAikowv yijv

AB 53.3
Nt ov kaB’ UynAol Téyeos k&AAioTov &yaAua

11.7.161
635 velkeoo” O yépwv, ol & évvéa TAVTES
avéoTav

AB 18.1
[SeU]T e &, Evvéa pATES, dvakAivOnTe
3’ [&oAA]els

11.8.76
fike oéAas ueTa Aadv Axaiddv: of 8¢ iddvTes
BauPnoav

11.8.524
UUBos &, &5 uev viv Uylr|s, eipnuévos éoTe,

1l. 8.554-556

elato mavviuxiol, Tupd 8¢ opiol kaieTo ToAA&.

€5 8 8T’ €v oUpavdd &oTpa Paevny auel
ceAjvnv

AB 6.6
KAivesBal otnbécov [....... 13U céAas.

AB 100.2-3,
OYBKoVTaETNS UY LTS YEVET , NéAIoV BE

AB 4.3-4
....... ] &vTicéAnvov at|
....... s AUxveor mavvu [x...]..[

11.9.385

oUd’ el ot Téoa doin doa yauabods Te kdvis Te

11.9.580

fuiovu 8¢ WiAfv &poowv mediot Tapéobar,

11.9.213

mUp 8¢ MevorTiadns Saiev péya iodBeos @ods.
aUTap £Tel KaTd TUp ékdn kal pASE Euapdvdn,
avBpakifv otopéoas OBeAovs epuTepBe

T&vuooe

AB 20.2 (pent.)
T&oav &ua Kpnvois fyayes eis &pabov

AB 93.4 (pent.)
&mAnkTov WiAfv Ekbes ¢’ Mmidva

AB 129.2=Pos. 3 GP=AP 5.211
EK TTUpOs, eis eTépnv Kumpidog
avBpakirv

AB 134.2=Asclep. 37.2 GP=Page Pos. 27=AP

12.17.2 (pent.)
&poeves doPBéoTteol biikav Ut dvBpakifjt.

11.10.173
viv yap 8n mavteooiv émi Eupol loTaTtal
aKug

11.10.274
Tolol 8¢ Bef1ov Tkev Epw B1OV £y yUs 68oio.

AB 1425
Xelpl 8¢ de€iteprit Ti pépets Eupdv; avdpdol
Selyua

AB 26.1
olkija kTrioacbal épw1B1ds Spvis &ploTos
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1.11.77
SoHaTa KaAd TETUKTO KT TTTUXAS
OvUAdumolo

11.11.102
uTe 8Yw TTpi&uoto vébov kai yvriciov

AB 118.3 (SH 705)
TTapvnool vipdevtos ava ITUX [als 1) Tap’
OAduTwlL

AB 42 .3-4
¢k 8[Vw vilddv
Yviiciov dupoTépwy aiu’, &yabn yeven.

11.12.27
auTos & Evvooiyalos éxwv xeipeoot Tplatvav

11.12.133
ail T’ &vepov pivouot kai UETOV fuaTa TAvTa

11.12.201

aieTods UYITréTns e dploTepd Aadv éépywv

11. 12.208-209
Tpdoes 8t eppiynoav 8meos iSov aidAov &eiv
Keipevov év péoootol Aids Tépas aiytdxolo.

11.12.243
els 0l vos &proTos auvvechal Tepl TETENS.

11.12.433
AAN’ Exov ¢ds Te TEAavTa yuvn XEPVTTIS
&Anbris

AB 199
oUd’ AvTtaiou 6 yupds dAoiTp<o>xos, GAA&
Tplaivns

AB 114.16
Jicov UeTOS aibpo.....

AB 31.1and 5
aeTO§ £k ve[péw]v kai &ua oTepOTT)
kataBé&loa]

AB31.5
ofov AAeE&([vBp]eot épdvn Tépas, évika
TTepo[cov]

AB 57.2 and 7

omelpav Utep kepaAijs eEekUALE[v i
toxa]Ta ¥’ ek Tep&wv Emabes, yival, aA[A&
00g viog

AB 26.1
olkfja kTioacbal Epwoidios Spvis &ploTos

AB 27.1
Tékveov ep[o]péveol yevenv oiwvos &ploTos

AB 46.1
YPNUS £y cd XEPVT|TIS €T Bpepéecoiv EyTipwov

11.13.62
auTos 8 ¢os T {pnE wkUTTEPOS DOpTO
méTteobal,

11.13.137
AVTIKPU HEpacds, dAooiTpoxos s &aTmod
TETPNS

11.13.138
SV Te KATQ OTEPAVTS MOTAHOS XEPILAPPOOS

AB21.5
ologs &1od Spuds DT’ lakiis cKUTTEpOS
tpné

AB 19.5and 9
nuTAeBpainv doas mp.[...] & [JTea wéTpNV

oud’ AvTtaiou 6 yupds dAoiTp<o>xos, aAA&
Tplaxivng

AB 7.2
els GAa xelpdppous ok’ [Epdpel ToTaluds
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€oon

1l.13.158
KoU@a ool mpoPiRas kai UTTacTidia
mTpomodifwov

1l.13.487
‘Ws épab’, & 8 &pa TavTEs Eva ppeCt Bupodv
gxovTes

11.13.797-798

ToAA& / kUpaTa TapAdlovta TmoAupAoioRolo
8aAl&oons

1. 13.799
kupTa paAnpiéwvTa, med pév T’ &AN’, aUTap
e’ &AAol

11.13.822
aieTds UyiréTns émi 8 Taxe Adads Axaicov

AB 93.3 koUppa mepioTelAov: TOVTOU TATEP,
el 8¢ oU keUberg

AB 33.6
cos TOV ABnvains év ppevi Bupodv éxwv:

AB 23.1
nepinv aiBuiav idco[v Um]o kiu[a] 8aA&o[ons

AB 1282 and 5
KUHQOoL viixouévnv/...
X UEV evaudyel yains émi, v 8¢ OaA&oons

AB 153
Tukva paAnpiédwvTtar 16 8¢ yAugtv dpua
KaT autol

AB 31.1
aeTO§ £k ve[péw]v kai &ua oTePOTT)
kataBé&loa]

11.14.16
s & &1e Topeupn MéAayos uéya KUpaTl
KWQE

AB 22.3,5-6
Nuv 8 AlyUmTtou méAayos péAAouot Sicdkelv

ofjua kuBepvriTnt kaTadéglov, 1§ TO uéy’[ ]
KUua, 81" Nepicov ow[1Co]uévn medicov

1l.15.443-444

...papeéTpn
iod6kos udAa doxa Bélea Tpddeoow équel

AB 136.2 (pent.)
Teivort’ apyupéwv ioddkos papéTpn

11.16.723
T KE TAXA OTUYEPGS TTOAEHOU ATEP W OELAS

AB 138.1
eVOTTAG Kal TTpos ot paxroouat, oud’
amepoUpal

11.17.720
foov Bupdv éxovTes buwvupol, ol O TAPos TEP

AB 88.3
els utv ey [TT]ToAepaiou duvupos, ¢k
Bepevikas

11.19.336,
YNHpal TECTUYEPE Kal EUNV TOTISEYUEVOY
adiel

AB 118.5
viv d¢ TTooe[1]dimmeot oTUyEpOV ouvacipaTe

Yiipas
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11.22.18
NOv 8 éut pév péya kidos ageileo, Tous 8¢
odwoas

11.22.152
1 x1év wuxpfj 1) €€ U8aTtos kpuoTE&AA

11.22.469
Gumuka kKekpupdAov Te i8¢ TAekTNV
dvadtounv

AB 87.4 (pent.)
v 2Té[p]Tal xpdviov ki os dpetAdueba

AB 93.2 (pent.)
{oxeis, cOAeTo yap yuxpou em’ Aiydkepw

AB 46 .4 (pent.)
TowkiAa kai TpnTéY TAéyuaTa
KEKpUP&AV:

11.23.253
&AAeyov &5 xpuoénv @raAnv kai dimhaka
dnuédv

1123.270
TEUTIT 8 AupibeTov pr&Anv dmipwTtov Ebnke

11.23.726, kby’ 8mBev KOANTIA TUXCOV,
UméAvoe 8¢ yuia

11.23.850
AuTap 6 TofeuTijol TiBel idevTa oidnpov.

11.23.879
aUXEV’ ATMEKPEUAOCEY, OUV B¢ TTTEPA TTUKVA
AaoBev

AB 3.1
aly &l 88, v <> Pr&A[

AB 57.6 (pent.)
[Bel]védv, Tiis 8¢ péPcot yul’ UTéAuoe [AexoUs]

AB 173
THide ptv EAkel pela TOV AVTH<E>VTA
cidnpov

AB 4.6 (pent.)
dcdpov Mavdrivn Tirxeos EKpEHACEY

11.24.165
TV pa KUAIBSUEVOS KA TART|OATO XEPOiv Efjol

11.24.375
&g pot To1évd’ fikev H8o1mdpov avtiPoAijoal

AB 19.14 (pent.)
Tela KaTaufoels eiv &Al vijoov SAnv

AB 52.3 (see also AB 94 .3)
"Aotn Tals B[epaTrevel, 6]8oidpe, THv A,
glcas

AB 94.3
cos &v ¢mi Eefvns kai 68o1mdpos: GAN’
atmodouval

Odyssey
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0d.3.170
i kaBUTephe Xioio veolueba Tarmadaoéoons

0d.3.177
ixbuoévta kéAeuba diEdpapov, és 8¢ MepailoTodv

0d.3.295-6

gvBa véTOos Héya KTHa TTOTI OKaldv piov
co0el,

s Daiotdv, Hikpds Bt Aibos uéya kip’
ATOEPYEL

AB 136.1 (=Ascl.)
el kaBUTepBe A&Bois xpUoea TTepd, kai oev
AT’ OUWVY

AB 20.5
viv 8¢, MNepaioTi’ &vag, vijocwv pnéta Thv
TTtoAepaiou

AB 19.1 and 6
] Aoyroat pey dAnv tlavtn]v méoa kUpna[Ta
Ad&av

ToU TToAugnueiou okaloTép<n>v Bupeou

AB 22.5-6
kUua, 81" fepicv owifo]uévn medicov

0d. 4.45=7.85
¢os e yap fehiou aiy An méhev 1t oeArjvns

0d. 4.606
aiyifoTos, kal uadAAov ¢rpaTos immoldTolo

0d.4.132
xpuo & i xefAea kekpdavTto, &pyUpeov

0d.4.616=15.116
goTw, &mag xpuo 8 Emi xeiAea kekpdavTal

0d. 4.564
abavaTol mépyouotv, 861 EavBos Padauavbus

AB 4.3
aiyAnv] avTticéAnvov at|

AB 22.1
Spvis ptv BloJukaios émrpaTos avdpi
Yewpyl

AB 140.7
neotov UmEp xeiAous miopar, Kumpr. T&AAa 8’
"EpcoTes,

AB 433
fv &ayng ..[.....]... ‘Padaudvbuog

AB 118.25
yripat puoTikdv ofpov émi ‘Pad&uavbuv
iKolunv

0d.583=5.157
8&kpuol kai oTovaxijol kai &Ayeot Bupdv
gpexBoov.

0d. 5.329-330

au wediov, ukvai 8¢ Tpds dAAARAROW ExovTal
s v &u méhayos &vepol pépov évba kai
gvbBa-

0d.5.337
aibuin & sikuia ToTi dvedVoeTo Afuvng

AB 50.6 (pent.)
AoTAV apkeliTw 8dkpu]a kai ocTovaxai

AB 22.3 and 6 (pent.)

Nuv 8 AlyUttou méAayos puéAAouot Sicdokev
|.<.0.ua, 31’ nepicov ow(ilo]uévn wedicov.

AB 21.2-3 (pent./hex.)

ipng, aibuing ol kabapomTépuyos:

BUvov els PuBov pvis dvdpotos, AAAE TeTéoBw

AB 23.1
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0d.5412
BéBpuxev péB1ov, Aicon 8 avadédpope TETPN,

0d.5.469

avpn &’ ék ToTapol Wuxpt) Tvéel NGB TPod

0d.5351-2,
auTr & &y &5 TévTov ESUCETO KUpaivovTa
aibuin eikuia: péAav 8¢ & ki’ ekdAuypev

0d. 5371,
aug’ evi BoUpaT Baive, kEANBO’ cos iTrmov
eEAavveov

0d.5476
¢v meprpaivopéve Sotous & &p’ UmmAube
Bduvous

nepinv aibuiav idco[v Um]o kiu[a] BaAdc[ons

AB 99.2

ailylaAédv pé6iov und’ avéuwv mévtayov

AB 93.2 (pent.)
{oxeis, cOAeTo yap yuxpou em Aiydkepw

AB 21.2-3
ipng, aibuing ol kabBapotmTépuyos

AB 23.1
nepinv aibuiav idco[v Um]o kiu[a] BaAdc|ons

AB 1273
vikjoaoa kKEANTL Ohawida Thv ToAUxapuov

AB 935
gv meplpalvopévwi Kiung, kai TOv vékuv, cog
Pl

AB 116.2 (pent.)
EV MEPLPALVOMEVI KUHATI XDPOV EX

0d.6.81,
N3 €AaPev pdoTiya kai fvia cryaldevta

0d. 6.157
AevoobvTwv To1évde B&Aos xopdv
elooixvelioav

AB 127.1
ToppuUpENY H&oTiya Kai fvia ciyaAdevTta

AB 126.3 (= Ascl. 34 GP)
¢k TpIxOs &xpt Tod&dV iepdv B&Aog ofd Te
AUyBou

0Od. 8.323
Epueias, HABev 8¢t &vaf ékdepyos ATOAAwY

AB 118.10 (pent.)
ul’ Exde[pyle, Béhos

0d. 9.240=9.340
auTap Emelt’ emédnke Bupedv Héyav Voo’
aeipas,

0d. 9.320
XAwpodv eAaiveov: TO ptv EkTapev, Sppa
popoin

0d.9.393

AB 19.4-6

....EéPaAev

nuTAeBpainv doas mp.[...] & []Tea wéTPNV,
ToU TToAugnueiou okatloTép<n>v Bupeoil-

AB 125
opevdd]vnt év xpuotin kaT[eviipuo]oev Sppa
popoin

AB954
dyHOTa pAPUAOCOEIY AOTIDOS EUPOUEVOS
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@apudoowy’ TO yap aUTe CIdTPOV YE KPATOS

goTiv

0d. 1038
“ 77 ool cos &8¢ Aol piAos kal Tiutiog
EOTIV

AB 16.6 (pent.)
Tigiov fv cdotep kal kaAds néAlos.

Od.11.75
ofjud Té pot xevat woAifis émi B1vi 6aAdoons

Od.11.311-312
gvvéwpol Yap Tol ye kai EVVEQTT| XEES Tjoav
EUpOS, ATap UTiKOS ye YevéoOnv évvedpyuiol.

0d. 11.359
mAeloTépn olv Xeipi PIANY &5 TaTpid’ ikéoBat

0d.11.611
&pkTol T’apdTepoi Te oves xapotoi Te AéovTes

AB 16.1
TOV ToA1dV kpUoTaAov Apay éTi BTva
KuAiel

AB 18.5-7

nvi]de: T pev mevta[medos] waxos, M Sed|]
[ tij]1 8¢ TpromiBapos, Tt TOAU] mMdT[e]pos
[kai] TeTpayAcoxis TAe[....E] T nfjkos &[]

AB 134.3
TAe1dTepov 1SS BAAos Boov SuvaTwTepos
&ponv

AB 128.2 (pent.)
Nikolv év XxapomoTs KUHao! vijXOoHEvT|V

0d. 12421
AUoe kKAUBov TpdTOloS TH B¢ WIATiv pépe
KUpa

AB 93.4 (pent.)
&mAnkTov WiAfv Ekbes ¢’ Mmidva

0d.13.77
kéouw, Telopa &’ EAvcav amd TpnToio Aifolo

AB75
Nikovédn't' kaBepa Tpn[TOV pAéyel, f]s ém
HOOTAIL

Od. 14244
ufiva y&ap ofov éueiva TETapTSOSUEVOS
TEKEECOIY

AB 104.1
oTib TeTap W [Opevos - .....

0d. 15.161,
aieTds apynv xijva pépwv dGvUxeool TéEAwpov

AB 31.1
aeTOS £k ve[péw]v kai &ua oTepOTT)
kaTaBé&loa]

0d. 16292 =19.11
UT| TTws 0ivw o BEvTes, Eplv oTroaVTES £V UNiV,

AB 140.8 (pent.)
vrieev 0ivw B€vT’ oUxi Alnv &xapt

0d. 17.546
T ke kai ouk dTeANg 6&vaTos pvnoTiipol

AB 128.7
viv 8{oos aupoTépols piAing mébos, ouk
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YévolTto

aTteAels yap

0d.19.11 =16.292
U1 TTws 0ivw oBévTes, Epv oTrjoavTES €V UiV

0d. 19.34
XpUoeov Auxvov éxouca pdos epikaAAis
gmoliel

0d.19.432,
MapvnooU, taxa &’ikavov mTUlag
Nwepoéooas,

AB 140.8 (pent.)
vrieev oivw B€vT’ oUxi Alnv &xapt

AB 4.4-5
....... Is AUxveor mavvu(x...]..[
TTéponv 8¢ xpuod1 opi<y>kTdV Aifov

AB 1183
Mapvnool vipdevtos ava mTux[als 1 mapa
®oiBou

0d. 19.469 AB 118.13

gv 8¢ AéPnT méoe kviun kavdxnoe 8¢ xaAkds Toinv éxxprioais Te kai £§ &BUTwWV
Kavaxroails

0d. 20.243 AB 31.1

aieTos UYITéTns, Exe Ot Tpripcova TéAelav

0d.20.274, mavoapev év ey &potol, Aryvv mep
EOVT AyopnTNv

aeTO§ £k ve[péw]v kai &ua oTepOTT)
kataBé&loa]

AB 27.5 grivn mai®’ ayayovoa kai év Bcokolo
ayopnTnv

0d.21.11-12
Evba 8¢ TéEov kelTo TaAivTovov 1t papéTpn
ioBdbkos, ToAAoi &’ Evecav oTovdevTes dloTol,

0Od.21.59-60

TSEoV Exouoa Ev Xelpl TTaAivTovov 1ide
PapéTpnv
iodbkov: ToAAoi &’ Evecav cTovdevTes dioTol.

AB 136.2 (= Ascl.)
TeivolT’ apyupécov ioBokos papéTpn

0d. 23.240-241

Belpfis &’ o¥ e maumav deieto THXEE Aeukcd
Kai vU k* O8upopévolot pavn pododakTulos
"Heas.

AB 4.2 and 6
...... ]. Aapeiou akTuAo[ /

dédpov Mavdijvn T Xe0s EKPEUAcEY

Od. 24.249-250

aUTdV 0’0ok &yabr) koudr) éxel, GAN” dua
Yfipas

Auypdv Exels aUxUels Te KAKS Kal Gelkéa
gooal.

AB 43.6
avbpcot[ois Auyplo U yripads éoTt Awrj[v

AB 118.19
AAN g pév TTapint 86s avddévi Auypdv é.[

225




Appendix B: Homeric hapax legomena in Posidippus

This list is in the order of AB numeration, including epigrams from sources other than P. Mil.

Vogl. VIII 309.

1
AB 4.4-5 0d. 19.34
....... Is AUxveor mavvu(x...]..[ XpUoeov Auxvov éxouvoa pdos TepikaAAis
TTéponv 8¢ xpuo@d1 opi<y>kTdV Aifov gmolel
2
AB 4.6 (pent.) 11.23.879
dcdpov Mavdrivn Tirxeos EKpEHACEY aUXEV’ ATMEKPEUACEY, OUV B¢ TTTEPA TTUKVA
AlaoBev
3
AB15.3 L ‘ 11.13.799
Tukva aAnpiéwvTa T6 8¢ yAugty kupTa paAnpidwvta, mpod pév T EAN’, altap
&pua kaT auTtou ¢ Aol
4
AB 16.6 (pent.) 0d. 10.38
Tigiov fv cdotep kal kaAds néAios. “ 77 ool cos &8¢ Aol pihos kal Tiutiog
EOTIV
avBpcoTols, 8Tecov Te TOAW kai yaiav fknTal.
5
AB 19.5and 9 11.13.137
nuTAeBpainv doas mp.[...] & []Tea AVTIKPU HEpacds, dAooiTpoxos s aTmd
méTPNY ... méETPNS
oud’ AvTtaiou 6 yupds dAoiTp<o>xos,
AAA& Tplaivns
6
AB 215 11.13.62-3
ofos amod dpuds dp T’ lakiis auTds 8 ¢os T 1pNE wkUmTEPOS ApPTO
okUTTEpOS (pNE métecbal,
7
AB 22.1 0d. 4.606
Spvis ptv BloJukaios émrpaTos avdpi aiyifoTos, kal udAAov ¢rpaTos immoldTolo
Yewpyl
8
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AB 26.1
olkfja kTricacbal Ep1B1ds Spvis
&ploTog

11.10.274
Tolol 8¢ Bef1ov Tkev Epw 1OV EyyUs 68oio.

9
AB 27.5-6 11.1.248
...@yopnTNV n8uemns dvépouoe, AryUs TTulicov &yopnThs
NBuemfi 6rjoel kal Bodv &v ToAéucol.

10
AB 46.1 11.12.433
YPNUS Eyco XEPVTTLS €Tl Ppepéecotv AAN’ Exov ¢ds Te TEAavTa yuvn XEPVTITIS
EYnpwv, aAnbris
AB 46.4 (pent.) 1.22.469 N ‘
TMowiAa kai TPNTV TAéyHaTa ATV KekpU@aAdv Te ide mAekTiY
KekpUQaAwy: avadéounv

11
AB 52.3 (see also AB 94 .3) 11.24 375
‘AoTn mais B[epaTevel, 6]8oimdpe, THY &g pot To1évd’ fikev H8o1mdpov avtiPoAijoal
E\g’, elas

12
AB 53.3 11.6.248
Mt ov kaB” bynAol Téyeos k&AAioTov Acdek’ Eoav Téyeol BaAapol Eeotoio Aifolo
&yaAua

13
AB 88.3 11.17.720
els uev ey oo [TT]ToAepaiou dSpdvupos, ¢k | Toov Bupdv ExovTes OUVUUOL, of O TEpos TEP
Bepevikas
AB 94.3 (same as AB 52.3) 11.24 375
cos & ¢mi Eelvns kal 68o1mdpos: AAN &g pot To1évd’ fikev H8o1dpov avtiPoAijoal
atmodolval

14
AB 954 (pent.) 0d.9.393
dfiynata papubooeiv aomidos @APUAECOWY: TO Yap aUTe O1dNPoV Ye KPATOS
eUpduEVOS goTiv

15
AB 99.2 (pent.) 0d.5412
aiylaAcv pébiov und’ avéucov BéBpuxev péB1ov, Aicon 8 avadédpope TETPN,
T&vTayov ayx1Pabrs 8¢ 6&Aacoau kai o Teos EoTi
(Angio, 1996) Té8ecol

16

AB 100.2-3
TEUTITOV €T EIKOO T TUPAOV EdVTa
Béper,

11.6.139
Kai pv TU@AdY £0nke Kpdvou dus: oUd’ &p’ £
dnv
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OYBWKOVTAETNS UY TS YEVET , NEAIOV BE

11.8.524
UUBos &, &5 pev viv Uylr|s, eipnuévos €oTe,

17

AB 114.16 (pent.)
Jlcov UeTOS aibpo.....

11.12.133
ail T’ &vepov pivouot kai VETOV fuaTa TAVTa

18
AB 118.13 0d. 19.469
Toinv ékxprioals Te kai £§ aduTwv gv 8¢ AéPnT méoe kviun kavdxnoe 8¢ xaAkds
Kavaxroails
19
AB 1273 0d. 5371,
vikjoaoa KEANTI OiAawida T aug’ evi BoUpaT Baive, kEANBO’ cos iTrmov
ToAUXapUov ¢Aalvveov
20
AB 128.2 (pent.) 0Od.11.611
NikoGv év xapoTrols KUNact vxouevny | &pkTol T dpdTepol Te oves xapomoi Te AéovTes
21
AB 129.2 (=Pos. 3 GP=AP V 211) (pent.) | 11.9.213
EK TTUpOs, eis eTépnv Kumpidog mUp 8¢ MevorTiadns daiev péya iodBeos @ods.
avbpakirv aUTap Emel kaT& TUP kAT Kal PASE Enapavbn,
avBpakifv otopéoas OBeAovs epuTepBe
AB 134.2 (=Asclep. 37.2 GP=Page Pos. TGvuooe
27=AP XII 17.2) (pent.)
&poeves aoPBéoTtwl Bijkav Ut
avbpakit.
22
A,B 138;1 o ’ o 11.16.723
E,UOTT}\C{ kal Tpos ot uaxrnoouat, oud T KE TAXA OTUYEPGS TTOAEHOU ATMEP W OELAS
amepoUpal
23
24 | AB 1425 11.10.173

Xelpl 8¢ de€iteprit Ti pépets Eupdv;
avdpaot Selyua

AB 1427
1 8¢ kéun Ti kat’ dyw; UTavTIdoaAvTL
AaBéobat

viv yap 8n mavteooiv émi Eupol foTaTtal
aKufis

11.6.17
Tpbdobev YUmavtdoas, GAN &upw Bupdy
amnupa
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Appendix C: Alphabetical list of fopoi

Account of achievements, AB 127

Address to Aphrodite, Cypris, or Eros, AB 127, 130, 135, 136

Alexander reference, AB 1, 8,13, 31, 35,65,70
Appearance of birds, AB 21-35, 37,41

Battle with Eros, AB 126, 135, 138

Bittersweet love/Eros, AB 123

Bright light/gleam, AB 4-6,9, 11, 15, 16, 128

Call for critics to be silent, AB 123
Companionship, AB 104, 117

Comparison of mortal to a divinity, AB 53, 126, 136
Comparison of strength/quantity, AB 19, 134
Comparison to animals, AB 127

Comparison to art, AB 126

Comparison to Hermes, AB 136

Gaze, views, AB 1-15,34,65,67,93,116
Geographical/exotic origins, AB 1,2,6,7,8, 10, 15
Gift giving, AB 3-7

Granting eloquence, AB 27

Hades, going to Hades, AB 43,118

Healing, AB 96-101

Hunting, fishing, AB 21, 23,24

Jealous, lovesick lover AB 19, 125, 129, 130

Lamentation (early deaths, old age), AB 43,46,51,53,93,118
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Lamp, AB 4

Literary praise/concerns, AB 117, 140

Measurement, enumeration, or vastness AB 8, 11, 18, 19,42, 104, 116, 140
Mention of Poseidon and his offspring (incl. Polyphemus), AB 19, 20
Naming poets, artists, philosophers, AB 2, 6,7, 62,65, 66,68, 69,70, 100, 104, 140, 142

Paraclausithyron, AB 50, 134

Parnassus, AB 118

Placing weapons/equipment on shoulders, AB 135, 136
Poet caught by love, AB 129, 130, 134, 135

Praise of skill, craftsmanship, AB 1-16, 46

Protection (of coasts, tombs, statues) AB 20,115,116
Raising a toast/wine drinking AB 123, 130, 140
Reason against drunken Eros, AB 130, 138, 140
Recognition of inspiration from the Muses, AB 117, 123, 140
Request for help from a god, AB 118

Rivers to sea, rivers, AB 1,2,7,10-12, 15,16, 19
Setting sail, AB 21,22,37,39

Sky, weather, AB 21-24

Speaking tomb, AB 102-105

Students, learning, AB 104

Thrace to Egypt, AB 22, 35

Unnamed or foreign memorial/cenotaph, AB 93, 94

Unquenchable love/burning love, AB 128, 129, 134

Voyages, wandering poets, wayfarers AB 1-22, 25, 28,29 37, 38, 39, 59, 60, 89-94, 102, 107

War, going to war, AB 27,28,32,36
Waves of the sea, AB 11,12,19,23,128
Weaving, AB 46, 55
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Young shoots (comparison to plants), AB 51, 126
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