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ABSTRACT

LYRIC ESSAY 

by

Michael Biondi

Adviser: Professor David Olan

The Lyric Essay suggests, by its title and the titles of 

its movements, a link with the methods of rhetoric and speech—  

a link reinforced by the discursive way its themes vanish from 

and then realign themselves in its textures. It is in three

movements: Discourse, lengthy and complex, is framed by two short, 

quick movements: first, the Tercet, which, as the name implies,

follows the three-line rhyming sequence found in verse, a-b-a. 

Its two outer sections bind a brief contrasting inner section,

yielding a type of scherzo in mood and form. Throughout the piece, 

the horns are treated in a concertante manner, weaving in and

out of the motto call— the tones B-A; and the Epigram, terse 

but light, closes the essay as the horns' final reference to

the motto fades away.



ORCHESTRATION

Oboe (doubles on English Horn)
Clarinet in Bb (doubles on Eb Clarinet and Bass Clarinet) 
Bassoon

Horn I 
Horn II

Violins (12)
Violas (5)
Violoncellos (3)
Double Basses (2)

N.B: All accidentals hold per measure.

This is a transposed score: horns (in both clefs) and English 
horn written a fifth higher; clarinet and bass clarinet (in bass 
clef) a major second higher; bass clarient in treble clef a major 
ninth higher; Eb clarinet a minor third higher; and double basses 
an octave higher.

This composition forms Part II of the 
dissertation, Compositional Process in Dallapiccola's Ulisse.
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