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A bst rac t

SOCIAL REALISM IN THE SHORT NOVELS OF SALAS 

BARBADILLO, C^SPEDES AND ZAYAS

by

Caren Altchek Pauley 

Adviser :  M. Soledad Carrasco U rgo i t i

This s tudy  was undertaken  from the  premise t h a t  soc ia l  rea l i sm  

in  the  novel i s  f a r  removed from the  rom ant ic ised  so c ia l  va lues  of the  

comedia. In the  novela c o r t a  one encounters  a g e n e r a l ly  f a i t h f u l  d e p ic ­

t i o n  of  the  l i f e  of the  bou rg eo is ie  and the  a r i s t o c r a c y .  This a sp ec t  of 

the  genre has been l i t t l e  s tu d ie d  and o f ten  completely  neg lec ted  in 

fa v o r  o f  the  drama with  i t s  s t y l i z e d  r e p r e s e n t a t i o n  o f  family  l i f e  and 

personal r e l a t i o n s h i p s .  T he re fo re ,  one o f  the  o b j e c t iv e s  o f  t h i s  d i s ­

s e r t a t i o n  i s  through the  l i f e  and works o f  the  t h r e e  s ep a ra te  au thors  

p re sen ted  here to  a r r i v e  a t  some judgments regard ing  the  t e n o r  o f  l i f e  

dur ing  S p a in ' s  r i c h e s t  and y e t  most v u ln e ra b le  period of  l i t e r a r y  ac ­

t i v i t y ,  the  S ig lo  de P r o .

This d i s s e r t a t i o n  i s  devoted to  au thors  who f o r  the  most p a r t  

have been l i t t l e  s tu d ie d  or  t r a n s l a t e d :  Alonso Jertfnimo de Salas

B a rb ad i l lo  (1581-1635);  Gonzalo de C^spedes y Meneses (1585-1638) and 

Maria de Zayas y Sotomayor (1590-1661?).  A lengthy ch ap te r  i s  devoted 

to  each o f  th e se  c u l t i v a t o r s  of  the  novela  c o r t a  inc lud ing  a



biograph ica l  s k e tc h ,  and an a n a l y s i s  of seve ra l  works. Throughout 

the  in d iv id u a l  s tu d i e s  g r e a t  care  has been e x e rc i s e d  to  i n v i t e  

p a r a l l e l s  both s t y l i s t i c  and themat ic  with  Cervantes and o th e r  

ingenios  of t h e  S ig lo  de P ro .

The e n t i r e  s tudy i s  preceded by an i n t r o d u c t io n  to  th e  study 

of the  Spanish n o v e l e t t e  in c lu d in g :  "A B r ie f  Considera t ion  of  th e  

I t a l i a n  n ove l la  as Model f o r  th e  Spanish N o v e le t t e " ;  "The Short  Novel 

in Spain before  C ervan tes '  Novelas e j e m p la r e s ";  "Cervantes:  Novelas

e .jemplares , New Dimensions of  th e  Genre";  " P r o l i f e r a t i o n  of th e  Shor t  

Novel a f t e r  Cervan tes" ;  and " C r i t i c a l  Evalua t ion  of  the  Pos t -  

Cervantine  Shor t  Novel."  A c h ap te r  t i t l e d  " S a la s ,  C^spedes and Zayas,  

Se l f -Motiva ted  C hal lengers  o f  Convention" concludes  the  study and a t ­

tempts to  i n d i v i d u a l i z e  t h e se  au tho rs  whose works have been p re v io u s ly  

regarded by o th e r  c r i t i c s  as p e r t a in in g  t o  a homogeneous genre  un i ted  

only by t h e i r  i n f e r i o r i t y  to  Cervantes  and the  sameness of t h e i r  

themes.
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PREFACE

The s u b je c t  m a t t e r  of  t h i s  d o c to ra l  d i s s e r t a t i o n  has i n t e r ­

e s ted  me f o r  the  p a s t  severa l  y e a r s .  However, i t  was not u n t i l  

s eve ra l  courses  with  P ro fe s s o r  Casalduero ,  and above a l l ,  a seminar 

on th e  Spanish N ove le t te  d i r e c t e d  by P ro fe s so r  Carrasco t h a t  I became 

f u l l y  committed to  th e  s tudy  o f  t h i s  genre .  A f te r  read ing  the  h ighly  

in fo rm a t iv e  d i s c o u r se  o f  Amezua y Mayo\ I became su rp r i s e d  a t  the  

p a u c i ty  o f  s tu d i e s  w r i t t e n  on th e  s u b je c t  o f  the  novela c o r t a  and 

even more astounded by th e  lack o f  r e s p e c t  t h i s  genre had genera ted  

on the  p a r t  of  S ig lo  de Pro c r i t i c s .  I am r e f e r r i n g  in  p a r t  to  the  

c h ap te r  w r i t t e n  by Criado del Val ded ica ted  t o  the  novela  c o r t a  which 

appears  in  th e  H i s t o r i a  general  de l a s  l i t e r a t u r a s  h i sp an ica s  of  

D iaz -P laza .^

I began to  wonder what f a c t o r  accounts  f o r  th e  n e g le c t  of  a 

genre  so r i c h  in th e  d e t a i l s  of  t h e  d a i l y  l i f e  o f  t h a t  pe r iod .

I undertook t h i s  s tudy cogn izan t  of  th e  f a c t  t h a t  so c ia l  

r e a l i s m  in  the  novel i s  f a r  removed from th e  romant ic ized  so c ia l  

va lues  o f  the  comedia. In th e  s h o r t  novel one encounters  a g e n e r a l l y  

f a i t h f u l  d e p ic t io n  o f  th e  l i f e  s t y l e s  of  th e  b ou rgeo is ie  and the  

a r i s t o c r a c y .  This a sp e c t  of  the  genre  has been l i t t l e  s tu d ied  and 

o f t e n  comple te ly  neg lec ted  in f a v o r  o f  the  drama with i t s  s t y l i z e d
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r e p r e s e n t a t i o n  o f  fam i ly  l i f e  and personal r e l a t i o n s h i p s .  T h e re fo re ,  

one o f  th e  o b j e c t i v e s  o f  t h i s  d i s s e r t a t i o n  i s  through th e  l i f e  and 

works o f  the  th r e e  s e p a ra te  au tho rs  p re sen ted  here  to  a r r i v e  a t  some 

judgments rega rd ing  th e  t e n o r  of  l i f e  during S p a in ' s  r i c h e s t  and y e t  

most v u ln e ra b le  per iod  of  l i t e r a r y  a c t i v i t y ,  th e  S ig lo  de P r o .

My s e l e c t i o n  of  n o v e l i s t s  has not been e n t i r e l y  a r b i t r a r y .  

F i r s t ,  I a f fo rded  myself  th e  luxury  of  choosing those  whose works 

hold some personal  appeal which I hope w i l l  become r e a d i l y  apparen t  

to  the  r ead e r  of t h i s  s tudy.  Second, I excluded au thors  whose works 

have been e x h a u s t iv e ly  appra ised  in r e c en t  y e a r s ,  e s p e c i a l l y  by North 

American c r i t i c s .  Above a l l ,  I wished t o  inc lude  works n e i t h e r  

s tu d ied  nor t r a n s l a t e d  i n to  th e  Engl ish  language with the  hope t h a t  

t h e se  au tho rs  might become known o u t s id e  th e  Spanish-speaking world in 

view of  t h e i r  impact on the  development o f  th e  modern novel.  For q u i t e  

obvious reasons  I excluded Cervantes s t r a ig h taw ay  a l though I have i n ­

v i t e d  the  r e a d e r  t o  examine p a r a l l e l s  both s t y l i s t i c  and themat ic  

through th e se  pages .  I found i t  necessa ry  as well  to  exclude Lope's 

Novelas a Marcia Leonarda pub l ished  a t  Madrid f o r  t h e  f i r s t  t ime in 

1624 because of t h e  i n c o n g ru i ty  of  s tudying such a work w i thou t  a t ­

tempting a complementary s tudy of  h i s  comedias . Likewise,  I excluded

C a s t i l l o  Solorzano from t h i s  study because of P e te r  Dunn's previous
3

r e s e a rc h  on t h i s  a u th o r  and a l s o  because of  h i s  s i m i l a r i t y  with  Salas  

whom I p e r s o n a l ly  judged to  be th e  more v e r s a t i l e  and, t h e r e f o r e ,  more 

appea l ing  au th o r .  On th e  o th e r  hand, I could well have inc luded  Dona 

Mariana de C a r a v a j a l ,  S a t r i l l a ,  Lozano or o t h e r s ,  but I b e l ieved  t h a t



S a la s ,  C^spedes and Zayas p r e s e n t  not only  a n o tab le  d i v e r s i t y  with 

r e s p e c t  to  t h e i r  ve ry  s e p a ra te  themat ic  choices  but a l s o  possess  

s t y l i s t i c  c o n s id e r a t i o n s  and in d iv id u a l  purposes which e l im in a te  

c r i t i c a l  r e p e t i t i o n .
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INTRODUCTION TO THE STUDY OF THE SPANISH NOVELETTE

A. A B r ie f  Cons ide ra t ion  o f  the  I t a l i a n  Novella as 

Model f o r  the  Spanish N o v e le t t e .

I t a l i a n  in f l u e n c e  on th e  s h o r t  novel of  the  seven teen th  cen­

tu ry  i s  s u b s t a n t i a l  and o f  va r io u s  forms. With regard  to  s t r u c t u r e  

and to  theme, Spanish t a l e s  fo l low  t h e i r  I t a l i a n  c o u n t e r p a r t s ,  and 

many o f  t h e i r  au th o rs  f r e e l y  admit doing so.  The p re fa ce  to  T i r s o ' s  

C ig a r r a le s  de Toledo (1624),  a misce l laneous  work, announces "doce 

nove las ,  ni hu r tadas  a l a s  to s ca n a s ,  ni e n sa r t a d a s  vnas t r a s  o t r a s ,  

como proces ion  de d i s c i p l i n a n t e s ,  s ino  con su argumento que lo  compre- 

henda todo ,"^  and i n d i c a t e s  j u s t  how f r e q u e n t  was the  p r a c t i c e  of 

robbing I t a l i a n  themes by em bel l i sh ing  them and o f f e r i n g  a c o l l e c t i o n  

of  t a l e s  to  the  Spanish p u b l i c .  In a s i m i l a r  ve in  i s  C a s t i l l o  

S o l6 rzan o ' s  proc lamat ion  in h is  Tardes e n t r e t e n i d a s  "que ninguna cosa 

de l a s  que en e s t e  l i b r o  t e  p re sen to  es  t r a d u c c i6 n ,  s ino  todas  h i j a s

de mi en tend im ien to ;  que me c o r r i e r a  mucho de o i r  de mi lo  que de lo s
2

que t raducen  o t r a s l a d a n ,  para  h a b la r  con mas p r o p r i e d a d . " Likewise,  

Montalb^n 's  Sucesos y p ro d ig io s  de amor r e f e r s  to  the  f a c t  t h a t  his  

works may not be found in  the  I t a l i a n  language and ponders why o th e r s  

"pues para  cosa de tan  poca impor tanc ia  piden a o t r a s  naciones  pen- 

samientos p re s t a d o s ;  deue de s e r  porque con so lo  el  t r a b a j o  de t r a -  

d u c i r  (que en mi op in ion  es lo  mismo que t r a s l a d a r )  se  h a l l a n  a u to re s

1
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de l i b r o s ,  como s i  el  t i t u l o  no los  d e s m i m t i e r a . " N e v e r t h e l e s s ,  as

Caro l ine  Bourland has p o in ted  o u t ,  t h i s  nega t ion  of  p la g ia r i sm  on the

p a r t  o f  t h e se  au th o rs  d id  no t  p reven t  them from generous ly  adapting
4

p lo t s  and even d ia lo g u es  from t h e i r  I t a l i a n  sources .

Although s ev e ra l  o t h e r  s even teen th  cen tu ry  n o v e l i s t s  f r e e l y

c r e d i t  t h e i r  I t a l i a n  p r e d e ce sso r s  with t h e i r  them at ic  i n s p i r a t i o n  i t

was n e v e r t h e l e s s ,  Juan de Timoneda whose El Pa t ranue lo  ( 1 5 6 7 remains

the  f i r s t  known c o l l e c t i o n  of  t a l e s  in the  I t a l i a n  manner. And f o r

the  Spanish r e a d e r ,  l i k e  h is  I t a l i a n  c o u n te r p a r t  before  him, t h e se

novelas cortas were regarded  as t r u e  s t o r i e s ,  o r  h i s t o r i e s ,  r a t h e r  than

as works o f  f i c t i o n .  G e n e ra l ly ,  t o o ,  the  s t r u c t u r e  of the  Spanish

novelas  c o r t a s  conformed to  e a r l i e r  I t a l i a n  models such as Boccacio 's

Decameron (1353);  Massuccio S a l e r n i t a n o 1s II Novell ino  (1476);

Straparo la 's  Le P iacev o l i  Not t i  (1550 and 1553); Cinzio G i r a l d i ' s

Ecatommitti (1528-1565);  and B an d e l lo ' s  Novelle (1554).  These au thors

and t h e i r  works were well  known in Spain through t h e i r  o r i g i n a l
7

I t a l i a n  e d i t i o n s  or  through Spanish t r a n s l a t i o n s  both o f  which were 

r a p i d l y  c i r c u l a t i n g  in Spain only  s h o r t l y  a f t e r  t h e i r  p u b l i c a t i o n
O

abroad. In th e  fo l low ing  pages I w i l l  a t tem p t  to  c h a r a c t e r i z e  the

I t a l i a n  n o v e l ! i e r i  mentioned above whose works most in f lu en ced  not
g

only the  development of th e  Spanish comedia , beginning with  those  of 

Lope de Rueda in th e  s i x t e e n t h  century,  but a l s o  th e  ev o lu t io n  o f  the  

novela c o r t a .

The saga o f  t h e s e  I t a l i a n  s h o r t  n a r r a t i v e s  begins with 

Boccacc io 's  Decameron,which in  tu r n  i n s p i r e d  a t  l e a s t  f i f t y  w r i t e r s  

o f  n o v e l le  immedia tely fo l low ing  the  success  and mastery  demonst ra ted
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by t h a t  work. The frame of  the  Decameron d i s p l a y s  t h e  t a l e n t  of  i t s  

c r e a t o r ;  ten  people  who meet a c c i d e n t a l l y  in a church agree t o  f l e e  

th e  r i s k s  o f  the  black dea th  by r e t i r i n g  to  th e  country  and pass t h e i r  

sojourn  t e l l i n g  ten  s t o r i e s  apiece.  The in d iv id u a l  one hundred 

s t o r i e s  ex p la in  B occacc io ' s  r e p u t a t i o n  as the  f a t h e r  of I t a l i a n  prose 

f o r  h is  genius  i s  apparen t  in th e  v e r s a t i l i t y  of  h is  n a r r a t i v e  s t y l e  

which had much improved s ince  the  p u b l i c a t i o n  of  h i s  p rev ious  prose  

works foreshadowing the  Decameron. These inc luded  th e  F i lo c o lo  (1337- 

41),  based on the  f a m i l i a r  French s t o r y  of F l o i r e  and B lanche f leu r ;  

the  Ameto (1341-42),  a p a s to r a l  romance devoted to  the  even ts  of a 

sp r ing  a f t e rn o o n ;  and th e  Fiammetta (1344-46),  u n i v e r s a l l y  acclaimed 

as the  p re c u rso r  of th e  modern psycholog ica l  novel,  f o r  i t  i s  a f i r s t  

person account o f  t h e  hopes,  s u f f e r i n g  and memories o f  t h a t  lady 

scorned by her love r  P a n f i l o .

The Decameron1s charm l i e s  in i t s  t r e a tm e n t  o f  contemporary 

urban s o c i e t y  f o r  in t h i s  p rose  c o l l e c t i o n  one f i n d s  th e  whole gamut 

of human emotions exp lored  to  advantage .  The in d iv id u a l  t a l e s  must 

not be d ismissed  as mere reworkings  o f  known fabliaux or myths, f o r  they 

a re  not lack ing  in s e r io u sn e s s  o f  moral purpose.  Even the  most l i c e n ­

t i o u s  o f  B occacc io ' s  t a l e s  r e f l e c t s  th e  n a tu r a l  speech and conversa ­

t i o n  o f  the  seven l a d i e s  and t h r e e  c a v a l i e r s  a l t o g e t h e r  t y p i c a l  of  the  

upper middle c l a s s  of  F lorence  which they  rep resen ted .  On th e  whole 

Boccaccio sought to  r e p r e s e n t  th e  world as i t  i s  r a t h e r  than as i t  

should be and so t h e  immoral f e a t u r e s  of  th e  t a l e s  become, i f  no t  l e s s  

so ,  a t  l e a s t  more un d e rs tan d ab le  in  t h i s  broader c o n te x t .
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Of g r e a t  r e lev an ce  to  our s tudy of  the  novela c o r t a  i s  

Boccacc io 's  p o r t r a y a l  o f  the  s o c i e t y  of  h is  own times, f o r  both e l e ­

va ted  so c ia l  c l a s s e s  and th e  commoners were inc luded in h is  t a l e s .  In 

f a c t ,  the  l a t t e r  a re  p re sen ted  with a more r e a l i s t i c  touch, with t h e i r  

mot ives  and psychology s e t  f o r t h  in  more d e t a i l  than those  o f  th e  ab ­

s t r a c t l y  drawn upper c l a s s e s .  While an a n a ly s i s  of in d iv id u a l  t a l e s  

of the  Decameron i s  im poss ib le  to  a t tem pt  h e re ,  th e  work 's  i n f lu e n c e  

on l a t e r  I t a l i a n  and f o r e ig n  prose  w r i t e r s  marks a tu rn ing  p o in t  in 

th e  development of t h e  novel form. Boccaccio was the  f i r s t  European 

to  use th e  framework s t r u c t u r e  so o f ten  p re s e n t  in c o l l e c t i o n s  of 

o r i e n t a l  s t o r i e s ,  and to  r e l a t e  i t  t o  the  in d iv id u a l  n a r r a t i v e s  and 

n a r r a t o r s .  The t a l e s  a re  remarkable  in t h e i r  own r i g h t  because of th e  

emphasis on th e  c h a r a c t e r s '  psychology r a t h e r  than t h e i r  a c t io n  or 

e x te r n a l  appearances .  War and r e l i g i o n  as motives  f o r  l i t e r a r y  i n ­

s p i r a t i o n  are  absen t  in th e  Decameron. Members o f  the  c le rg y  a re  

u s u a l l y  por t r ayed  in  an unfavorab le  manner and as such r e f l e c t  th e  au ­

t h e n t i c  a t t i t u d e s  o f  th e  so c ia l  c l a s s  r e p re se n te d  by n a r r a t o r s  whose 

t a l e s  form the  Decameron.

For some one hundred y e a r s  a f t e r  the  death  of  Boccaccio t h e r e  

seems to  have been a pause in v e r n a c u la r  l i t e r a t u r e  in I t a l y .  The 

next au thor  t o  have in f lu en c ed  th e  novela  c o r t a  in  Spain was Massuccio 

S a l e r n i t a n o  whose II Novel l i n o  (1476) was d iv ided  i n t o  f i v e  p a r t s ,  each 

of which con ta ined  te n  s t o r i e s  lo o s e ly  connected and w i thou t  th e  bene­

f i t  o f  a framework. This  c o l l e c t i o n  i s  t y p i c a l  of the  Renaissance 

n o ve l !e  which were t o  fo l lo w  f o r  the  t a l e s  a re  humorous and s a t i r i c a l  

but w i thou t  t h e  p sycho log ica l  p e n e t r a t i o n  apparen t  in Boccacc io 's
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Decameron. Massuccio 's  purpose was d i f f e r e n t  as w e l l ,  f o r  h is  was 

m o r a l i s t i c  with a l i b e r a l  dose o f  a n t i - c l e r i c a !  sen t im en t .  This 

l a t t e r  t o p i c  provided the  theme f o r  the  f i r s t  ten  s t o r i e s  which de­

t a i l  "a lcune d e te s ta n d e  opere  di c e r t i  r e l i g i o s i . " ^  Massucc io 's  

language i s  s t r o n g ly  in f luenced  by the  Neopol itan d i a l e c t  and lacked 

th e  c l a r i t y  and p r e c i s i o n  of  h is  p redecesso r  Boccaccio.

Matteo Bandello s t a r t e d  a new t r e n d  in  s i x t e e n t h  cen tu ry  n a r ­

r a t i v e  l i t e r a t u r e  by s t r e n g th e n in g  the  v e rn a c u la r  as the  I t a l i a n  

l i t e r a r y  language. The m a te r ia l  f o r  h is  H i s t o r i a s  t r a g i c a s  was de­

s t royed  in  the  Spanish a t t a c k  on Milan (1552) a f t e r  which he f l e d  to  

France where he e v e n tu a l ly  became bishop o f  Agen and during h i s  l a t e r  

y e a r s  c o l l e c t e d  h is  m a te r ia l  again  and pub l i shed  th e  f i r s t  t h r e e  p a r t s  

of  h is  n o v e l le  in 1554 ( the  f o u r t h  was posthumously publ ished  in 

1573).  The t a l e s  a re  not grouped in  a framework but a re  r a t h e r  p r e ­

ceded by a d e d ic a to r y  l e t t e r  which honors a p a r t i c u l a r  lady or  g e n t l e ­

man o f  the  t ime and t e l l s  the  c i rcum stances  under which th e  s t o r y  was 

t o l d .  Indeed the  r e l a t i o n s h i p  between the  l e t t e r s  and t a l e s  r ende rs  

the  e n t i r e  c o l l e c t i o n  a commentary on contemporary l i f e .  Again 

B an d e l lo ' s  c h i e f  c o n t r i b u t i o n  to  the  n o v e l la  form l i e s  in  h i s  f i d e l i t y  

to  contemporary s o c i e t y  f o r  h is  language a l s o  r e f l e c t s  everyday speech 

and h is  p o r t r a i t s  o f  a l l  l e v e l s  o f  s o c i e t y  a re  n a t u r a l ,  a l b e i t  by 

modern s tan d a rd s  l ack ing  in  psycho log ica l  i n s i g h t .

Of the  minor c o l l e c t i o n s  o f  n o v e l le  pub l ished  dur ing  the  mid­

d l e  o f  th e  s i x t e e n t h  cen tu ry  S t r a p a r o l a ' s  Le P iacevo l i  Nott i  (1550 and 

1553) seems to  have been the  most i n f l u e n t i a l  in  th e  development o f  

th e  novela c o r t a .  In t h i s  c o l l e c t i o n  th e  framework c o n s i s t s  o f  a
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g a th e r in g  of  nobles  who a t  ca rn iva l  t ime in  1536 exchange s t o r i e s  

cu lmina t ing  in  r i d d l e s .  The t a l e s  a re  l a r g e l y  reworkings o f  themes 

of  popular  l i t e r a t u r e  and f o l k  t a l e s  and seem to  be incompatib le  

with the  n o b i l i t y  o f  the  n a r r a t o r s .  Of p a r t i c u l a r  i n t e r e s t  f o r  us i s  

the  pagean try  of  the  framework s t r u c t u r e  f o r  each e v e n in g ' s  e n t e r ­

ta inment begins with  dancing and i s  followed by madrigal  s in g in g .

The s t o r i e s  number about  s e v e n ty - f iv e  and inc lude  some twenty fo lk  

t a l e s  which mark the  f i r s t  appearance o f  a s u b s t a n t i a l  body of  these  

in modern European l i t e r a t u r e .

In the  Ecatommitti (1528-65) Cinzio G i ra ld i  broke with t r a ­

d i t i o n  and devoted h is  t a l e s  t o  m o ra l iz in g ,  which renders  them devoid 

o f  r e a l i s t i c  f e a t u r e s  which had so en l ivened the  works o f  h is  p rede­

c e s s o r s .  Given our p a r t i c u l a r  fo cu s ,  the  s t r e n g th  of  the  work l i e s  in 

i t s  framework s t r u c t u r e  which g r a p h i c a l l y  d e sc r ib e s  th e  sack of Rome 

in 1527. The s t o r y  t e l l e r s  a re  re fugees  from t h a t  c i t y  o f  turmoil  

and pass the  t ime f i r s t  in  a pa lace  and l a t e r  on a boat bound f o r  

C iv i t a v e c c h ia .  The one hundred and ten  t a l e s  a r e  r e l a t e d  during 

twenty days and dwell on deeds o f  v io len ce  or  l u s t  which a re  c lum si ly  

r e c a l l e d  by the  in d iv id u a l  n a r r a t o r s  and l a t e r  d iscussed  with the  en­

t i r e  assembly.  Although th e se  t a l e s  a r e  l e s s  adept a t  p o r t r ay in g  

everyday occu r ren ces ,  they a r e  not devoid of  s u b s t a n t i a l  i n s i g h t  i n t o  

human behavio r  and were t r a n s l a t e d  and read throughout Europe and 

provided i n s p i r a t i o n  e s p e c i a l l y  to  E l izabe than  d r a m a t i s t s .
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B. The Short  Novel in Spain be fore  Cervan tes '  Novelas 

e jem plares

Story  t e l l i n g  has s in c e  t ime immemorial provided an e n t e r ­

t a i n i n g  way to  spend time in  the  company of  o n e ' s  f r i e n d s  and fam ily .

So i t  i s  not s u r p r i s i n g  t h a t  even before  C ervan tes '  1613 p u b l i c a t i o n  

of the  Novelas e jem plares  we f ind  the  above mentioned I t a l i a n  c o l l e c ­

t io n s  and Spanish r e n d i t i o n s  of the  I t a l i a n a t e  novels  c i r c u l a t i n g  

f r e e l y  in Spain with the  p a r t i a l  excep t ion  o f  the  works o f  Boccaccio 

which were placed on the  Index by the  I n q u i s i t i o n  in 1 5 5 9 . ^  However, 

a t  t h a t  t ime numerous Spanish works in p ro se ,  in c lu d in g  c u e n to s , were 

p r in t e d  again  and again in response  to  the  p u b l i c  enthusiasm f o r  t h i s  

type  o f  fo lk s y  l i t e r a t u r e .  The most popular  of the  books co n ta in ing  

such s t o r i e s  were Juan de Timoneda's Sobremesa y  a l i v i o  de caminantes 

(1563) and h is  Buen av iso  y po r tacuen tos  (1564);  Melchor de Santa 

Cruz 's  F lo r e s t a  espafiola (1574);  Julicin de Medrano's S i lv a  c u r io sa  

(1583);  and Gaspar Lucas H id a lg o 's  Di^logos de a p ac ib le  e n t r e t e n i -  

miento (1605?).  These works a re  not to  be considered  novels  by any 

s t r e t c h  of  the  imagina tion  but r a t h e r  spontaneous and b r i e f  prose

c r e a t i o n s  designed to  charm the  r e a d e r  with homespun anecdotes  with
12which the  Spanish language has always been r i c h l y  endowed.

Timoneda's P a t r a n u e lo , publ ished  a t  Alcala  in 1567, i s  

r e p r e s e n t a t i v e  of  the  severa l  r a t h e r  i s o l a t e d  cases  o f  t a l e s  publ ished  

in Spain which bore many o f  the  c h a r a c t e r i s t i c s  o f  the  I t a l i a n  n o v e l l e . 

M ol ina 's  approval of the  work i s  da ted the  y e a r  before  a t  Va lenc ia .

This work i s  noteworthy f o r  being the  f i r s t  known c o l l e c t i o n  of 

novelas  c o r t a s  w r i t t e n  in  the  I t a l i a n a t e  manner. I t  i s  p re sen ted  as a
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kind of manual f o r  s h o r t - s t o r y  t e l l i n g  f o r  Timoneda says  in  h i s  p ro ­

logue:

"Tu, t r a b a j a d o r ,  pues no v e l a s ,  yo t e  d e v e la re  con algunos 
g rac io sos  y aseados cuen tos ,  con t a l  que los  sepas c o n ta r  como 
aquf  van r e l a t a d o s ,  para  que no p ie rdan  aquel a s i e n t o  y l u s t r e  
y g ra c ia  (con) que fueron compuestos ."13

In a d d i t i o n ,  he p r e s e n t s  h is  work as  a Spanish e q u iv a l e n t  to  the

nove l la  not as an example o f  behavio r  but  r a t h e r  as a "pa t rana"  o f  how

o th e r s  have behaved and c l e a r l y  wrongly so.  The c o l l e c t i o n  as a whole

remains glued to  i t s  I t a l i a n  o r i g i n s  and t h e r e f o r e  no t  a t y p i c a l l y

Spanish p roduc t .  For ano ther  volume of  s h o r t  novels  t o  appear in

Spanish one must w a i t  more than f o r t y  y e a r s .

Of q u i t e  a d i f f e r e n t  n a tu re  a re  those  s e p a r a t e  n o v e le t t e s  or

in d iv id u a l  ep isodes  w i th in  l a r g e r  f i c t i o n a l  works which,  o f ten  r e ly in g

h eav i ly  on the  in f l u e n c e  of  I t a l i a n  works,  do foreshadow the  ev o lu t io n

o f  the  Spanish novela c o r t a . Unique among th e se  works i s  the  l a r g e l y

Spanish El Abencerra je  whose I t a l i a n  r o o t s  a l though  s l i g h t  and l im i t ed

to  the  theme o f  love  a r e ,  n e v e r t h e l e s s ,  d e t e c t a b l e .  This anonymous

work o f  u n c e r t a in  d a te  o f  composi t ion was publ ished  in  th r e e  d i f f e r e n t  
14v e rs io n s  and was most l i k e l y  w r i t t e n  between 1550 and 1561. In the  

ve r s io n  which was inc luded  in  Montemayor's La Diana (1561) ,  the  t a l e  

i s  t o ld  by Felismena to  g u es t s  a f t e r  d in n e r .  I t  i s  to  t h i s  much 

c i r c u l a t e d  p a s to r a l  novel t h a t  we owe the  d i f f u s i o n  of  the  novela 

m o r i sca , a l though i t  i s  g e n e r a l ly  acknowledged t h a t  the  s u p e r io r  v e r ­

sion of  the  work forms p a r t  o f  the  In v e n ta r io  o f  Antonio V i l l e g a s .

This gemlike novela morisca  p r e s e n t s  th e  exemplary na tu re  o f  both f a c ­

t i o n s  in the  f r o n t i e r  wars of Granada, rep re se n te d  by Abindarraez  of
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the  famed A bencerra je  c lan  and the  C h r i s t i a n  governor in  the  t a l e  of

both Alora and Antequera .  The s p i r i t  o f  the  work i s  b e s t  cap tured  in

the  phrase  "aunque l a s  leyes  sean d i f e r e n t e s , "  f o r  the  p r e s t i g e  and
15c h i v a l r y  of  both p a r t i e s  i s  eq u a l ly  admirable .

A kind o f  e t i q u e t t e  guide in c lu d in g  advice  on s t o r y  t e l l i n g  

which much in s p i r e d  the  t r a n s l a t i o n  of o th e r  nove l le  was Lucas 

Gracian D a n t i s c o ' s  El Gala teo  espanol (1593),  a Spanish a d a p ta t io n  o f  

Giovanni d e l l a  C asa 's  own co u r te sy  manual G a la teo , which was dated 

1582. This manual d id  not express  a r e a l  o b je c t io n  to  the  type of  

e r o t i c  t a l e s  c i r c u l a t i n g  among the  I t a l i a n s  but r a t h e r  suggested t h a t  

each n a r r a t o r  should s e l e c t  f r e e l y  h is  own t a l e  and even more c a r e ­

f u l l y  s e l e c t  the  manner in which to  r e l a t e  i t .  The Novela del Gran 

Sol dan con los  amores de l a  l in d a  Axa y el P r in c ip e  de Napoles was 

inc luded to  i l l u s t r a t e  the  p recep ts  o f  t h i s  s e l f -p ro c la im ed  e x p e r t  on
"I C

the  a r t  o f  s h o r t  s t o r y  t e l l i n g .  In the  t a l e  which i s  inc luded  in 

the  t h i r t e e n t h  c h a p te r  t i t l e d  "De l a s  novelas  y cuentos"  the  b e a u t i fu l  

Axa and the  P r ince  o f  Naples f a l l  in  love when the  l a t t e r  i s  imprisoned 

by the  fo r m e r ' s  f a t h e r  in  the  hope t h a t  h is  own noble  h e a r t  and blood 

w i l l  provide  the  necessa ry  cure  p re s c r ib e d  by a C h r i s t i a n  phys ic ian  

f o r  the  acu te  b l in d n ess  o f  the  P e r s ian  s u l t a n .  However, the  p a i r  

manages to  escape and r e t u r n  to  Naples no t  w i thou t  a crue l  s p e l l  having 

been c a s t  on the  P r ince  by Axa 's mother the  Su l t an a ,  causing the  young 

lo v e r  to  deny any a f f e c t i o n  f o r  o r  acqua in tance  with  h i s  lady who has 

s in ce  conver ted  to  C h r i s t i a n i t y .  Before the  lo v e rs  a r e  r e c o n c i l e d  

with  the  a id  o f  a magical  diamond r i n g ,  Axa p lays  a t r i c k  on th e  mayor- 

domo of  each of  her f u t u r e  in - law s  by i n v i t i n g  them to  spend the  n ig h t
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with her in the  same bed. She causes  one to  spend the  e n t i r e  period 

combing h i s  h a i r  and the  o th e r  to  pass the  same time t r y i n g  to  blow 

ou t  a bedside  t a p e r .  Here the  s t r a ig h t f o r w a r d  n a r r a t i v e  i s  r e l i e v e d  

only  by the  p l o t ’s f a n t a s t i c  imagery and the  d e s c r i p t i o n s  o f  th e  sump­

tuous atmosphere of  both c o u r t s .  This t a l e  i s  a f a r  c ry  from the  

psycholog ica l  i n s i g h t  apparen t  in  l a t e r  works.

Mateo Aleman's Guzmcfn de A lfa rache  (1599) in co rp o ra ted  fou r  

s e p a ra te  t a l e s  among o th e r  i n t e r p o l a t i o n s .  The f i r s t  i s  Ozmfn and 

Dara ja ,  a Moorish n o v e l e t t e  whose p l o t  owes much to  H e l io d o ru s1 

E th iop ian  H i s to r y . Next i s  Dorido and C lo r in ia  which l i k e  many o f  the  

I t a l i a n  no v e l le  p r e s e n t s  th e  case  of  i l l - s t a r r e d  lo v e rs  who, i n s p i r e d  

by the  medieval t r a d i t i o n  of c o u r t l y  lo v e ,  s a t i s f y  t h e i r  phys ica l  a t ­

t r a c t i o n  o u t s id e  the  c o n tex t  o f  C h r i s t i a n  marr iage .  The atmosphere of 

revenge which c h a r a c t e r i z e s  the  e n t i r e  t a l e  cu lmina tes  with th e  death  

of  the  hero ine  in th e  c r u e l e s t  manner p o s s ib l e  and while  not s t r i c t l y  

r e l a t e d  t h e m a t i c a l ly  t o  the  to p ic  a t  hand, n e v e r th e l e s s  does h i n t  a t  

t h e  v io le n c e  o f t e n  in t roduced  in th e  works of  Clspedes and Zayas.

The l a s t  two of  Aleman's t a l e s  deal more with contemporary 

l i f e  and s e t t i n g  and a re  t h e r e f o r e  more analogous to  the  genre of  the  

novela c o r t a . The anecdote  invo lv ing  Don Luis de Castro  and Don Rodrigo 

de Montalvo i s  lo o s e ly  based on Massuccio S a l e r n i t a n o ' s  f o r t y - f i r s t  

t a l e  and Boccacc io 's  Decameron V, 9 and p re sen ted  in two s t a g e s .  Don 

Alvaro de Luna, the  Constable  o f  C a s t i l e ,  o f f e r s  a diamond r i n g  to  Don 

Luis o r  Don Rodrigo f o r  th e  b e s t  love  s t o r y  t o l d  by one of  them. In the  

t a l e s  they  t e l l ,  Luis r e c e iv e s  his  m i s t r e s s '  favo rs  while  Don Rodrigo 

becomes embarrassed because o f  h is  p u r s u i t  o f  an innocen t  lady and
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withdraws in shame. The o r i g i n a l  l u s t y  I t a l i a n  t a l e s  were devoid of  

the  baroque s p i r i t  in evidence  here  f o r  both men a re  d isenchan ted  with 

the  outcome of  t h e i r  r e s p e c t i v e  romances--Don Luis because h e s i n -  

c e r e l y  wanted to  marry t h e  woman he c o u r te d ,  and Don Rodrigo because

he had hoped f o r  an a s s i g n a t i o n .

This same u n d e rc u r re n t  of  desengano i s  apparen t  in th e  l a s t

n o v e l e t t e ,  Bonifac io  and Dorotea,  c l o s e l y  based on M assucc io 's  t h i r t y -  

second t a l e .  With t h e  a id  of  Sabina ,  a c e l e s t i n e s q u e  young s lav e  g i r l ,  

th e  marr ied  Dorotea i s  seduced by Claudio, but through her s i l e n c e  

manages to  m a in ta in  her honor i n t a c t  as before  and l i v e  in harmony 

with  Bonifac io .  C laud io ,  however, s u f f e r s  h is  due.  Each of Aleman's 

t a l e s  i s  comple te ly  detached from the  main n a r r a t i v e  but t o g e t h e r  they 

a re  un i ted  in f e e l i n g  as they  deal with  th e  theme of  love so a p p a r e n t ­

ly  lack ing  in the  r e s t  o f  Guzman and a re  connected as well  to  the  

theme of revenge so p e rv a s iv e  in the  main n a r r a t i v e .  The above com­

mented two f i n a l  t a l e s  i n i t i a t e  a new ch ap te r  in the  h i s t o r y  of the  

s h o r t  novel because Aleman has s i t u a t e d  each in a t r u e - t o - l i f e  

s e t t i n g  r e a d i l y  a s s o c i a t e d  with th e  r e a d e r ' s  own t i m e s . ^

Within s ix  y e a r s  a f t e r  the  p u b l i c a t i o n  of  t h e  Guzman, 

C ervan tes '  f i r s t  p a r t  of  th e  Qui jo te  of  1605 had s e t  an example f o r  

au tho rs  who were to  fo l low  by r e f i n i n g  th e  techn ique  used by Aleman 

in h i s  l a t e r  t a l e s .  This  c o n s i s t e d  of updating th e  p r e s e n t a t i o n  of  

human c o n f l i c t s  in such a way as to  p r e s e n t  he ro ic  cases  o f  love in  a 

contemporary s e t t i n g  t o g e t h e r  with a l l  th e  r e s u l t i n g  c o m p l ic a t i o n s .  A 

s i m i l a r  no t ion  i s  expressed  by Helena Pereas  de P o n s e t i :
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Ha de e n te n d e r s e ,  me p a re c e ,  que fue e l  primero en d a r l e  a la  
"nove la ,"  o a l  " cu en to ,"  el  ca ra c te r  moderno de acon tec im ien to  
de a c tu a l id a d  (recu'erdese  el  "es ya cosa c i e r t a "  en el  C ur io so ) 
y que c o n s i s t e  en p r e s e n t a r  pe rso n a je s  d i sp u es to s  a a c e p ta r  la s  
consecuenc ias  de sus a cc io n e s ,  a l i m i t a r  sus deseos a lo que es 
humanamente p o s ih l e  y a r e n u n c ia r  a los  a bso lu to s  en el  t e r r e n o  
de lo personal  J 8

P r i o r  t o  th e  p u b l i c a t i o n  of  the  Novel as e j e m p l a r e s , Cervantes '  c h i e f  

c o n t r i b u t i o n  to  t h e  ev o lu t io n  of  the  novela c o r t a  c o n s i s t e d  of the  

numerous ep isodes  i n t e r p o l a t e d  in th e  f i r s t  p a r t  of the  Q u i jo te  which 

were l a r g e l y  concerned with th e  personal h i s t o r i e s  o f  th e  severa l  

couples  whose l i v e s  are  shaped by t h e i r  exper iences  in S i e r r a  Morena. 

They p r e s e n t  a broad spectrum of  contemporary s o c i e t y  with i t s  widely 

d i s p a r a t e  va lues  and a poignant i n s i g h t  i n to  th e  psycholog ica l  r e a so n ­

ing o p e r a t iv e  in t h a t  same s o c i e t y .  In th e  nex t  few paragraphs  I w i l l  

a t tem pt  to  a s s e s s  th e  v a r io u s  themes p resen ted  by those  s ep a ra te  

coup les '  c o n f l i c t s  which w i l l  serve  as the  mains tay  of  the  novela 

c o r t a  c u l t i v a t e d  by those  au tho rs  who were to  fo l low  Cervantes '  

example.

The f i r s t  o f  the  s t o r i e s  in volume one,  t h a t  of  "Grisostomo 

and Marcel a , "  i s  e s s e n t i a l l y  a parody of th e  p a s t o r a l  scene i n i t i a t e d  

by Don Q u i j o t e ' s  supper  with th e  goa therds  and as such may be regarded  

as a c o n t in u a t io n  o f  t h e  d i s c u s s io n  o f  l i t e r a t u r e  which permeates the  

e n t i r e  work. Marcela i s  c h as te  and honorable  and has r e j e c t e d  her 

s u i t o r s  whose laments a re  made to  seem r i d i c u l o u s .  The s t o r y  of  

Leandra ( I ,  l i )  p rov ides  an i n t e r e s t i n g  c o u n te r p a r t  to  t h a t  of 

Marcela.  According to  the  t a l e  of th e  s o - c a l l e d  "cabra manchada" t o l d  

by one of her  goa therd  or  pseudo-goatherd  admirers  she ran away from 

home in o rd e r  to  be with he r  swashbuckling lo v e r  Vicente  de la  Roca
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who subsequen t ly  robbed and abandoned her .  These t a l e s  p re s e n t  

d i a m e t r i c a l l y  opposed p o r t r a i t s  of  contemporary women, which in  tu rn  

c h a r a c t e r i z e  men as admirers  and then as d e n ig r a to r s  o f  the  female sex.  

Leandra 's  s t o r y  i s  a l t o g e t h e r  c l o s e r  to  r e a l i t y .  Far s epa ra ted  from 

the  p a s to r a l  id e a ,  i t  does probably  r e p r e s e n t

una de l a s  m£s r e p e t i d a s  en la  r e a l i d a d  c o t id i a n a  de a q u e l l a  
epoca,  cuando toda  t ropa  sol fa a r r a s t r a r  con su impedimenta una 
ca te rv a  de hembras de d iv e r so s  p e l a j e s . ' ^

Furthermore the  theme of the  w e l l - i n t e n t i o n e d  young woman, who r e j e c t s  

decent s u i t o r s  p r e f e r r e d  by her pa ren ts  in f a v o r  of a d i s r e p u t a b l e  

cand ida te  o f  her own choosing,  who e x p l o i t s  her  a f f e c t i o n s  and good 

w i l l  to  h is  u l t im a te  s a t i s f a c t i o n ,  i s  one t h a t  n e a r ly  every  c u l t i ­

v a to r  o f  the  novela c o r t a  w i l l  i n c o r p o ra te  i n to  h is  r e p e r t o i r e .

The Cardenio and Dorotea s t o r i e s  a re  mutually  in te r tw in e d  

and begin to  unfo ld  when Don Q u i jo te  f i r s t  meets Cardenio in S i e r r a  

Morena ( I ,  x x i i i ) .  However, i t  i s  l e s s  the  g e n t l e ,  weak-wil led and 

f i t f u l  Cardenio f r u s t r a t e d  by Don Fernando 's  usurp ing o f  h i s  lady 

Lucinda,  than Dorotea who impresses  th e  r eader  with her  very  rea l  so ­

c i a l  dilemma. This h igh ly  independent young woman accustomed to  

managing her own f in a n c es  and even pe rm i t ted  by her p a re n t s  to  choose 

her own f u t u r e  husband i s  the  epitome of  s p i r i t e d  upper middle c l a s s  

young womanhood who was to  emerge in th e  l a t e r  novel as c o r t a s . Lucinda 

i s  a t  an t ipodes  t o  the  sp lend id  f i g u r e  o f  Dorotea,  f o r  her submissive 

n a tu re  leads  her thoughts  to  posthumous revenge f o r  only then i s  she 

prepared  to  t ake  a s tand  a g a i n s t  Don Fernando who a g a i n s t  her wishes 

i s  r a p i d l y  s l a t e d  to  become her husband. She, l i k e  C^spedes'  ch a rac ­

t e r  Dona Clara  in  Sucesos t r £ g i c o s  de Don Enrique de S i lv a  i s ,  by
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v i r t u e  o f  s o c i e t y ' s  i n d o c t r i n a t i o n  unprepared to  express  her t r u e  

f e e l i n g s  toward her impending marr iage .  And indeed she and Cardenio,  

who e v e n tu a l ly  seeks  but does not f in d  peace o f  mind in  the  s o l i t u d e  

of S i e r r a  Morena, a re  i d e a l l y  s u i t e d .  Dorotea,  on the  o th e r  hand, 

must w re s t l e  with t r u e - t o - l i f e  so c ia l  p r e ju d ic e s  which deem he r ,  the  

proud and n o b l e - s p i r i t e d  daughter  of  weal thy land owners, an u n s u i t a b le  

mate f o r  the  u n f a i t h f u l  son o f  a grandee with whom she had exchanged a 

promise o f  marr iage .  To recove r  her "esposo ,"  she abandons a comfor t­

ab le  e x i s t e n c e  and pursues  Don Fernando and a l though madly in  love with 

him only d e s i r e s  to  recover  h is  a f f e c t i o n s  i f  he can r e c a p tu r e  her 

t r u s t .  For he r ,  l i k e  many o f  Zayas1 hero ines  and even her namesake in 

S a l a s '  El necio  bien a f o r tu n a d o , th e  i n s t i t u t i o n  o f  marr iage  has l i t t l e  

meaning i f  not en te red  in to  with  a mutual s p i r i t  o f  a f f e c t i o n  and s e l f -  

r e s p e c t .  In t h i s  regard  Cervan tes '  c h a r a c t e r  r e p r e s e n t s  a marked ad­

vancement in d e p ic t i o n  o f  women as s p i n e l e s s  dependents of  l im i t ed  p e r ­

cep t ion  and s ca n t  ambi t ion .

The t a l e  o f  "El cu r io so  im per t inen te"  ( I ,  x x x i i i )  a l though 

s i t u a t e d  in  I t a l y  i s  a n o v e l e t t e  which r e l a t e s  the  theme of  love ,  

j e a l o u s y  and honor as i f  in a contemporary Spanish s e t t i n g .  This work 

i s  an example of the  type  of novela  to  be l a b e l l e d  co r te san a  by Ameztfa. 

Indeed the  t a l e  o f  Lo thar io  and Anselmo p r e s e n t s  the  psychologica l  i n ­

s i g h t  aimed a t  but never  eq u a l l ed  in  t h e  novela c o r t a  o f  l a t e r  decades.  

I t  i s  the  r e a d e r ,  a p r i e s t ,  who expressed  the  thou g h t—probably 

Cervan tes '  own—t h a t  such behavio r  i s  c r e d i b l e  only between lo v e r  and 

m i s t r e s s  but incongruous between husband and wife .
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Following "El cu r io so  im pe r t inen te "  i s  the  r e l a t i v e l y  inde ­

pendent t a l e  of  "El cau t ivo"  ( I ,  x x x i x - x l i )  which i s  r e l a t e d  by Rui 

Perez de Viedma, th e  o l d e s t  of t h r e e  noble  Leonese b r o t h e r s ,  whose 

m i l i t a r y  c a r e e r  had r e s u l t e d  in  h is  c a p t i v i t y  by the  Turks in A lg e r i a .  

He even tua l ly  escapes  thanks t o  th e  i n t e r v e n t i o n  o f  Zora ida ,  a Moorish 

woman who runs away from her f a t h e r  f o r  th e  purpose o f  becoming a 

C h r i s t i a n  out of  love f o r  the  V irg in .  In the  middle o f  the  t a l e  i t  i s  

i n t e r e s t i n g  to  note  t h a t  Cervantes  h im se l f  i s  mentioned as being one 

o f  the  c ap t iv e s  who i s  p ra i s ed  f o r  h i s  courage .  This in c o rp o ra t io n  of 

th e  n o v e l i s t  in  h i s  own c r e a t i o n  i s  enough to  s u b s t a n t i a t e  the  f a c t  

t h a t  th e  work

se  ancla  en el  p r e s e n te  vivo del t iempo del e s c r i t o r :  en la
Espaffa de la  Contrareforma, que s i r v e  de fondo a l a  aven tura  
romant ica  amorosa del Cautivo y la  a r g e l i n a  Zora ida .  Como en 
a lgunos de los  cuadros famosos de la  "epoca del Barroco,
Cervantes se co loca  personalmente  en l a  escena ,  en el c en t ro  de 
su obra a r t f s t i c a ,  que,  en e s t e  c aso ,  es el  argumento del 
r e l a t o . 20

Again we see  t h a t  Cervantes  has updated th e  novela morisca by molding 

with i t  h i s  own exper iences  and producing a contemporary novel h ing­

ing on th e  union of  two s e p a r a t e  c u l t u r a l  f o r c e s  o p e r a t iv e  in  the  

Spain we knew.

With the  s t o r y  of  Dona Clara  and Don Lu is ,  Cervantes has most 

n e a r ly  c r e a te d  a novela c o r t a  with  i t s  expected upper bourgeois  

costumbrismo. In niy op in ion  th e  work r e p r e s e n t s  th e  con t inua l  pro­

g re s s io n  o f  C ervan tes '  tendency to  approximate  each s u ccess iv e  t a l e  

to  t h a t  genre ,  an e f f o r t  which w i l l  cu lmina te  some e i g h t  y e a r s  l a t e r  

with the  p u b l i c a t i o n  of the  Novel as e j e m p la r e s . This p a r t i c u l a r  t a l e
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i s  r e l a t e d  by Dona Clara  to  Dorotea ( I ,  x l i i i ) ,  her bed fe l lo w  a t  the  

inn.  The e n t i r e  n a r r a t i o n  a cq u i r e s  th e  tone  o f  a " g i r l - t a l k , "  f o r  

the  s ix t e e n  year  o l d ' s  s t o r y  impresses  the  more world ly  Dorotea with 

her extreme innocence.  The in timacy with which the  t a l e  i s  r e c i t e d  

r e f l e c t s  t h i s  same n a iv e t e  and fu r th e rm o re ,  a n t i c i p a t e s  th e  extreme 

innocence of  many of the  hero ines  o f  the  l a t e r  novel as c o r t a s . The 

m othe r le ss  Dona Clara  immediately i d e n t i f i e s  Don Luis her s u i t o r  as 

the  "mozo de mulas" who has pursued her on her t r a v e l s  with her 

f a t h e r  and t h e i r  r e t i n u e .  The ir  romance assumes many of  the  same 

c h a r a c t e r i s t i c s  por t r ayed  by l a t e r  n o v e l i s t s  in t h e i r  a t t em p t  to  make 

in roads  in  the  new genre .  For example, t h i s  c h a r a c t e r ' s  innocence,  

mother less  s t a t e  and t i m i d i t y  with  r e s p e c t  to  p a re n ta l  c o n f ro n ta t io n s  

a re  themes c o n t i n u a l l y  echoed in  l a t e r  works,  e s p e c i a l l y  those  o f  Dona 

Marfa de Zayas.

Although i t s  commentary does not f a l l  w i th in  the  scope of  t h i s  

c h a p te r ,  the  Ricote-Ana F e l ix  t a l e  a l s o  m e r i t s  our mention here  f o r  

i t  concerns a contemporary so c ia l  phenomenon and the  a u t h o r ' s  sp ec ia l  

c o n s id e r a t i o n  and even sympathy f o r  those  i s s u e s .  The n a r r a t i v e ,  how­

ev e r ,  i s  f i r s t  u n ra v e l led  to  Sancho in ch ap te r  l i v  o f  the  second p a r t  

o f  the  Qui jo te  which was not publ ished  u n t i l  two y ea r s  a f t e r  the  

Novelas e j e m p la r e s .

E s la v a ' s  Noches de in v ie rn o  (1609),  a work d i s t i n g u i s h e d  by 

i t s  lack  o f  o r i g i n a l i t y ,  i n d i c a t e s  the  long s e r i e s  o f  s even teen th  

cen tu ry  t a l e s  grouped in c o l l e c t i o n s  and r e l a t e d  dur ing  a g a th e r in g  of  

f r i e n d s .  In t h i s  i n s t a n c e ,  the  t i t l e  o f  the  grouping i t s e l f  sugges ts  

the  occas ion  f o r  the  reunion which ends with lea rned  and s e r io u s  

d i s c u s s io n s  based on th e  t a l e s  j u s t  completed.  However inno v a t iv e
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t h i s  framework s t r u c t u r e  i t s e l f  may seem to  us f o r  th o se  y e a r s ,  

E s l a v a ' s  t a l e n t s  a re  s t i l l  somewhat q u e s t i o n a b le  f o r  Menendez y 

Pelayo had the  fo l low ing  t o  say rega rd ing  t h i s  au thor :

Es lava ,  cuyos argumentos su e le n ^ s e r  i n t e r e s a n t e s , es uno de los 
a u to re s  mas to sco s  y mas d e sa l in ad o s  que pi^eden e n co n t r a r s e  en 
una €poca en que cas i  todo el  mundo e s c r i b i a  b ie n ,  unos por 
e s t u d i o ,  o t r o s  por i n s t i n t o . 2 1

One might conc lude ,  t h e r e f o r e  t h a t  novels  ga thered  in c o l l e c t i o n s  p r e ­

ceding the  Novelas e j e m p l a r e s , with th e  c l e a r  excep t ion  of  those  of  

Hidalgo,  were overwhelmingly p a t t e rn e d  a f t e r  e a r l i e r  I t a l i a n  works 

and so do not r e p r e s e n t  th e  novela c o r t a  in  i t s  un ique ly  Spanish c h a r ­

a c t e r .

C. Cervantes :  Novelas e j e m p la r e s ,  New Dimensions of

of the  Genre .

Between E s l a v a ' s  u n o r i g i n a l ,  Noches de in v ie rn o  and 

C ervan tes '  Novelas e jem pla res  (1613) t h e r e  i s  a world o f  d i f f e r e n c e .  

This i s  the  case  because i t  i s  the  maste ry  of  Cervantes  on which th e  

c h ap te r  of l i t e r a r y  h i s t o r y  r e p r e s e n t i n g  th e  novela  c o r t a  in i t s  

un ique ly  Spanish c h a r a c t e r  depends.  Even i f  Cervan tes '  p rose  w r i t i n g  

did not f a r  su rpass  t h a t  o f  h i s  immediate l i t e r a r y  p re d e ce s s o r  Es lava ,  

the  fo r m e r ' s  work would s t i l l  mark th e  high p o in t  in th e  genre  of  the  

novela  co r ta ,  because the  f a c t  remains t h a t  Cervantes  in h i s  c o l l e c t i o n  

o f  t h e  twelve s e p a r a t e  t a l e s  succeeded in  l i b e r a t i n g  h im se l f  from the  

them at ic  and p a r a s i t i c  dependency on th e  I t a l i a n  n o v e l l e .  This i s  

not to  say ,  of  c o u r s e ,  t h a t  he owed no th ing  to  th e  I t a l i a n  n o v e l ! i e r i  

f o r  j u s t  as a l l  v i s u a l  a r t  r e f l e c t s  o t h e r  a r t ,  so does each su cc e s s iv e
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l i t e r a r y  work r e f l e c t  p revious  ones,  e s p e c i a l l y  those  which have 

paved th e  way in  a given genre o r  s t y l e .  N e v e r th e le s s ,  one cannot 

d i s p u t e  the  v e r a c i t y  o f  Cervan tes '  claim in  th e  Novelas e j e m p la r e s .

Soy yo el  primero que he novel ado en lengua c a s t e l l a n a ,  que l a s  
muchas novelas  que en e l l  a andan impresas ,  todas  son t rad u cc io n es  
de lenguas  e x t r a n j e r a s ,  y  £ s t a s  son mfas p r o p ia s ,  ni im i tadas  ni 
h u r tad as ;  mi ingen io  l a s  engendrf) y l a s  parit f  mi pluma, y van 
c rec iendo  en lo s  brazos de la  estampa.22

The twelve Novelas e jemplares  assured  t h e i r  a u t h o r ' s  fame during his 

own l i f e t i m e .  I t  i s  easy to  unders tand the  g r e a t  appeal of th e se  

exemplary t a l e s  f o r ,  un l ike  prev ious  t a l e s  o r  f u t u r e  ones f o r  t h a t  

m a t t e r ,  Cervantes '  c h a r a c t e r s  remain d i s t i n c t i v e .  An a n a l y s i s  of  each 

o f  h is  t a l e s  here  would be su p e r f lu o u s ,  but I would l i k e  to  c a l l  a t t e n ­

t i o n  to  Cervantes '  t a l e n t  f o r  making an i n d e l i b l e  mark with each of 

them.

Cervantes  c ap tu r e s  not only people but a l s o  p laces  in  a way 

t h a t  no o th e r  c u l t i v a t o r  o f  t h i s  genre would succeed in doing. The 

underworld S e v i l l e  ( Rinconete  and C o r t a d i l l o );  gypsy l i f e  in  Madrid 

and i t s  env irons  ( La g i t a n i l l a );  p ica resque  l i f e  in  S e v i l l e  ( El 

co loquio  de los  p e r r o s );  m a r i ta l  scheming to g e th e r  with  a p i c t u r e  of  

l i f e  in the  c a p i t a l  o f  V a l lad o l id  (El casamiento  enganbso) ;  rape  and 

eventua l  r e c o n c i l i a t i o n  and marr iage  in  a Toledan s e t t i n g  ( La fu e rz a  

de la  s a n g r e );  n e g a t iv e  e f f e c t s  on a marr iage  caused by j e a l o u sy  and 

f r e e  w i l l  s e t  in S e v i l l e  (El c e loso  extremeffo);  s t u d e n t s '  a s p i r a t i o n s  

and urban l i f e  in  V a l lad o l id  ( El l i c e n c i a d o  V i d r i e r a ) ; evoca t ion  o f  

th e  e x o t i c  Turkish  Empire ( El amante l i b e r a l );  and courageous e x p re s ­

s ion  of  adm ira t ion  f o r  the  Engl ish  and t h e i r  beloved Queen (lU
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espanola  i n g l e s a ). In t h e s e  works and th e  o th e r  t h r e e  which compose

the  Novelas e j e m p l a r e s , Cervantes e x ce l l e d  in v i s u a l i z i n g  in words the

atmosphere in which a p a r t i c u l a r  t a l e  takes  p lace  and marking i n ­

d e l i b l y  in our minds.

f' /  /La Espana de mendigos,  ven tas  y p i c a r o s ,  que e x i s t i o  y e x i s t e ,  
ni tuvo ni t i e n e  nada p e c u l i a r  ni i n t e r e s a n t e .  La ba jeza  y 
g r o s e r f a ,  l a s  primeras  m a t e r i a s ,  l a  r e a l i d a d  de Espana,  son 
ig u a le s  o por lo  menos muy semejantes  a l a s  de o t r a s  nac iones .
Ni I r l an d a  t i e n e  que v a n a g l o r i a r s e  de s e r  como Joyce la  p i n t a ,  
ni Franc ia  de v e r s e  en Zola ,  ni Espana de t e n e r  l a z a r i l l o s  y 
buscones.  De lo  que deben e n o rg u l l e r c e s e  es de haber t en id o  
hombres g e n i a l e s  que hayan podido c r e a r ,  con lo que la  n a tu r a l e z a  
so c ia l  l e s  o f r e c i a ,  obras de a r t e . 23

The legacy of  Cervantes  i s  powerful enough to  provoke more i n t e n s e

con t ro v e rsy  and s c h o l a r l y  d i s p u te  concerning h i s  l e a s t  m as te r fu l  

works than the  most m as te r fu l  works of  the  c u l t i v a t o r s  of the  s h o r t  

novel who would fo l lo w  him. Indeed,  I have r a p i d l y  mentioned some of 

the  Novelas e jem pla res  o f  Cervantes  in o rd e r  t o  sugges t  some of the  

personal appeal they  hold f o r  me by v i r t u e  of t h e i r  p i c t o r i a l  e x p r e s ­

sion not o f ten  e q u a l l ed  in  th e  novela  c o r t a  o f  o th e r  a u th o rs .  Unlike 

Cervantes and perhaps more r u t h l e s s  in t h e i r  search  f o r  p u b l i c  a c ­

claim and commercial p u b l i c a t i o n ,  they  could r e l y  l e s s  on a r i c h  c a t a ­

logue of  l iv e d  expe r iences  and would tend to  manipu la te  t h e i r  own ma­

t e r i a l  in a l e s s  e x p re s s iv e  manner. This e x p lan a t io n  serves  t o  i l ­

l u s t r a t e  th e  f r a g i l e  p o p u l a r i t y  of  th e  genre of th e  novela c o r t a  

which as I have t r i e d  to  i l l u s t r a t e  i s  i n t i m a t e l y  l inked  with  the  

p u b l i c a t i o n  o f  C ervan tes '  Novelas e jem plares  in  1613.

Notable  i s  th e  g r e a t  v a r i e t y  of  modern c r i t i c a l  judgments 

r ega rd ing  th e  Novelas e jem plares  as  a whole and th e  g r e a t  d i v e r s i t y  

o f  op in ions  which they  r e p r e s e n t .  My c o n s id e r a t i o n  o f  t h e se  c r i t i c s
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w il l  n e c e s s a r i l y  be l im i t e d  to  those  whose works have the  g r e a t e s t  

bear ing on our s u b je c t  m a t t e r .  Beginning in  1925 with El pensamiento 

de Cervantes  and con t inu ing  with Hacia Cervantes  which inc luded  a 

p re v io u s ly  pub l ished  a r t i c l e  t i t l e d  "La e jem plar idad  de la s  novelas  

c e r v a n t i n a s , "  Americo Cas t ro  advanced h is  b e l i e f  in the  u n i ty  of
24C ervantes '  th in k in g  th roughout  Q u i jo te  and the  Novelas e j e m p la r e s .

This i s  based in  p a r t  on h i s  not ion  of  Cervantes as a thoroughly  

Renaissance produc t .  In the  f i r s t  o f  the  above mentioned works Cas tro 

i l l u s t r a t e s  t h i s  theo ry  by p o in t in g  ou t  t h a t  Cervantes  e l im in a t e s  p ro­

t a g o n i s t s  with  flawed c h a r a c t e r s  by caus ing  them to  come to  g r i e f  in  

some fa sh io n  as i l l u s t r a t e d  in the  two v e r s io n s  o f  El ce loso  extremeffo. 

This a t t i t u d e  was f i r m ly  d i sp u ted  by Marcel B a t a i l l o n  who examined

Cervan tes '  views on marr iage  and Joaquin  Casalduero who rega rds  the
25master as a unique example o f  the  Baroque a r t i s t .  In a d d i t i o n ,  

C a s t r o ' s  works, p r i n c i p a l l y  El pensamiento de C e rv an te s , advanced the  

theory  t h a t  Cervantes  was l e s s  than s t r a i g h t f o r w a r d  in  p re s e n t in g  h is  

so c ia l  t h e o r i e s .  P r e c i s e l y  because the  terms "h ip o c re s i a "  and "hcibil
oc

dis imulo" appear r e p e a t e d ly  in  t h i s  work, a g r e a t  con t rove rsy  a rose  

as to  C ervan tes '  s i n c e r i t y  e s p e c i a l l y  with r e s p e c t  to  the  two v e r ­

s ions  o f  El ce loso  extremeno. In Hacia C e rv an te s , Cas t ro  exp la ined  

h i s  choice  o f  words f o r  the  b e n e f i t  o f  h is  d e t r a c t o r s ,  e s p e c i a l l y  the  

more t r a d i t i o n a l  Gonzalez de Amezua whose own work has been long r e -
27garded as a con t inua l  a t tem pt  to  r e f u t e  C a s t r o ' s  e a r l i e r  work of  1925.

Algunos c r f t i c o s  m£s que p resu rosos  pus ie ron  el g r i t o  en el c i e l o  
por haber yo llamado " h i p 6 c r i t a "  a C ervan tes ,  pa labra  que desde 
hace anos juzgo inadecuada.  Pero quien conozca l a s  condic iones
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en que se  v ive  bajo  regimenes en donde l a  s in c e r id a d  puede l l e v a r  
a l a  t o r t u r a  o a la  m uer te - -y  sobre  todo conozca fntimamente l a  
£poca c e r v a n t i n a - - t i e n e  ob ligacit fn  de m a t i z a r  el s en t id o  de los  
t i r m in o s .  Exagerar l a s  expres iones  v i r t u o s a s  para  no i n s p i r a r  
r e c e lo  en los  t i r a n o s  y e scapar  de e l l o s  por l a  t angen te  de la  
i r o n f a ,  es un re c u rso  de e s t i l o  que no es iTfc i to  como la  
h ip o c r e s i a  de un T a r tu fo .2 8

According to  C a s t r o ' s  a ssessment ,  we may c h a r a c t e r i z e  Cervan tes '  o u t ­

look as being a l t o g e t h e r  a t y p i c a l  exp ress ion  o f  " l a  edad c o n f l i c t i v a "  

and the  r e s u l t i n g  in n e r  tu rmoi l  o p e r a t iv e  in  t h a t  a u t h o r ' s  consc ience .

C asa ld u e ro ' s  ideas  were advanced in  h i s  Sentido  y forma de la s

"Novelas e j e m p la r e s " , f i r s t  pub l ished  in  1943, which remains a
2 9high ly  o r i g i n a l  s tudy  even today. In t h i s  work each s e p a ra te  

novela i s  cons ide red  s e p a r a t e l y  a f t e r  an i n i t i a l  s tudy  o f  the  a r ­

rangement o f  the  twelve t a l e s  and the  fo u r  in d iv id u a l  p a r t s  which make 

up each one of  them. Casalduero m a in ta ins  t h a t  the  emphasis i s  on the  

t h i r d  p a r t  o f  each which i s  the  d esen lace  and a t  t imes i s  combined 

with  the  conc lus ion .  This c r i t i c  emphasizes the  g r e a t  o r i g i n a l i t y  of  

Cervantes '  Novelas e j e m p la r e s , which s t r e s s  the  theme of  love and mar­

r i a g e  as the  e lement most r e p r e s e n t a t i o n a l  of  th e  couple w i th in  con­

temporary s o c i e t y .

Amezua y Mayo's fo c u s ,  on the  o th e r  hand, i s  concen t ra ted

on th e  sources  o f  C ervan tes '  i n s p i r a t i o n  in  th e  f i r s t  volume of  h is
30Cervantes  c reado r  de la  novela c o r t a . The c u l t u r a l  a sp e c t s  of  the  

a u t h o r ' s  l i f e  and t imes  a re  p re sen ted  as well as a d e s c r i p t i o n  o f  the  

prev ious  l i t e r a r y  c r i t i c i s m  devoted to  the  Novelas e j e m p la r e s . The 

second volume of  h is  work devotes  a leng thy  c h a p te r  to  each of  the  

t a l e s  with sp e c ia l  c o n s i d e r a t i o n  given again  to  l i t e r a r y  a n t ec e d en t s .
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An a r t i c l e  by P e te r  N. Dunn c o n s id e r s  many a sp ec t s  of  the  

Novelas e jem plares  inc lu d in g  the  m a t t e r  of  t h e i r  chronology, p r i o r  

s c h o l a r l y  work on them, Cervan tes '  i n t e n t i o n  and a f i n a l  a n a l y s i s  of 

t h r e e  o f  the  t a l e s .  These a re  "El ce loso  extremdno,"  "La se'nora 

Corne l ia"  and "El casamiento  engarfoso y co loquio  de los  pe r ro s"  which 

P ro fe s so r  Dunn deems to  be r e p r e s e n t a t i v e  o f  n a r r a t i o n s  d e a l in g  with 

themes o f  n e g a t io n ,  r e c o n c i l i a t i o n  and innova t ion  which c h a r a c t e r i z e  

th e  remainder o f  th e  t a l e s  as w e l l .

F i n a l l y  Ruth El S a f f a r ' s  Novel to  Romance i s  the  most r e c e n t

comprehensive s tudy  o f  the  Novelas e jem plares  to  come to  our a t t e n -  
32t i o n .  Here,  the  c r i t i c  en v is io n s  th e  t a l e s  as microcosms of the  

kinds  of problem a t  t h e  core  of Cervan tes '  o t h e r  works. She a t tem pts  

to  t r a c e  the  lo g ic  o f  Cervan tes '  own l i t e r a r y  development and accom­

p l i s h e s  t h i s  in two s e p a r a t e  f a s h io n s :  f i r s t  by o f f e r i n g  an a n a ly s i s

of  each work and then by c ons ide r ing  the  l i t e r a r y  t h e o r i e s  of 

Cervantes '  own t im es .  P ro fe s so r  El S a f f a r  c a r e f u l l y  co n s id e rs  ty p o ­

lo g ic a l  and ch rono log ica l  f e a t u r e s  o f  the  t a l e s  and d iv id e s  the  c o l ­

l e c t i o n  i n t o  e a r l y  and l a t e r  nove ls .  She p r e s e n t s  a c l e a r  and well 

rounded s tudy by o f f e r i n g  th e  op in ions  of o th e r s  t o g e t h e r  with her  own 

idea t h a t  the  t a l e s  r e p r e s e n t  the  two dist inct pe r io d s  of  th e  a u t h o r ' s  

l i f e  and a re  "complementary p a r t s  of  a t o t a l i t y . "

Before concluding our b r i e f  c o n s id e ra t io n  of  C e rv an te s ' s  

c o n t r i b u t i o n  to  th e  novela  c o r t a  in h i s  Novelas e j e m p l a r e s , i t  i s  

he lp fu l  t o  r e c a l l  some of  th e  b a s ic  themes p re sen ted  in them which 

w i l l  appear and r eap p ea r  in o th e r  examples of t h a t  genre  f o r  the  

fo l lowing  seve ra l  decades .  "El ce lo so  extreme'no," with  i t s  motive of
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p a t h e t i c  and u s e l e s s  c l o i s t e r i n g  of  the  young and innocen t  Leonora by 

her t a c i t u r n  and aging husband C a r r i z a l e s ,  c e r t a i n l y  reminds one of 

Zayas'  female c h a r a c t e r s  whose innocen t  t r u s t  in t h e i r  husbands i s  r e ­

warded with noth ing  but i n c a r c e r a t i o n  and domest ic  r e s t r i c t i o n s  of 

a l l  k inds .  S im i l a r ,  a l s o ,  i s  th e  method by which Dr. Cenudo of  S a la s '  

El nec io  bien a fo r tunado  hopes to  win over th e  woman of h i s  dreams, 

Dona Dorotea.  "El casamiento  enganoso" p o r t r a y s  the  m a r i t a l  scheming 

t h a t  w i l l  provide  t h e  focus  of  some novels  o f  each of th e  au th o rs  we 

a re  about t o  d i s c u s s .  U sua l ly ,  however, th e  n o v e l i s t  w i l l  lay  the  

blame on th e  o ppos i te  sex,  u n l ik e  Cervantes  who f o r c e s  the  A lfe rez  

Campuzano to  shou lder  h is  share  of r e s p o n s i b i l i t y  f o r  th e  decep t ion .  

"La Senora Corne l ia"  l ikew ise  d e a l s  with a no the r  s o r t  of  matrimonial  

d e ce p t io n ,  t h a t  of  s e c r e t  marr iage  vows exchanged w i thout  b e n e f i t  of  

c l e r g y  in the  u n i v e r s i t y  town of  Bologna. The l a d y ' s  b r o th e r  becomes 

embroi led in th e  pred icament ,  and th e  r e s t o r a t i o n  of h is  s i s t e r ' s  

honor i s  f i n a l l y  accomplished through a c l a s s i c  case  of r e c o g n i t i o n .  

"Bodas s e c r e t a s "  and the  r e s u l t i n g  com pl ica t ions  are  th e  favored  theme 

of many a novela  c o r t a .

There can be no doubt t h a t  th e  theme of madness as p re sen ted  

in "El l i c e n c i a d o  V id r i e r a "  s u b s t a n t i a l l y  in f luenced  th e  novels  of 

Salas  B arb ad i l lo  who penned one of th e  approva ls  f o r  th e  Novelas 

e j e m p l a r e s . Centra l  to  th e  works of  t h a t  l a t t e r  a u th o r  i s  th e  ob­

s e s s i v e  e c c e n t r i c i t y  of each of  h is  p r o t a g o n i s t s  fo rced  to  r e t r e a t  

from th e  r e a l  world i n to  s e l f - c o n t a i n e d  f l i g h t s  o f  f a n t a s y .  "La 

fu e rz a  de la  sangre"  embraces th e  theme, which i s  echoed in  l a t e r  

works by Cespedes and Zayas,  of v i o l e n t  rape  and u l t im a te
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r e c o n c i l i a t i o n  thanks to  a chance meet ing.  The importance o f  fam i ly  

r e l a t i o n s h i p s  i s  emphasized through the  c h a r a c t e r s  Avendano and 

C ar r iazo  o f  "La i l u s t r e  f r e g o n a , "  who rebe l  a g a i n s t  a f a m i l i a r  l i f e ­

s t y l e  but never f u l l y  d ivo rce  themselves from t h e i r  r e s p e c t i v e  house­

holds .  Likewise,  Don Juan of  "La g i t a n i l l a "  never r e v e a l s  h i s  t r u e  

plan of  fo l lowing  P rec io sa  and her en tourage  to  h i s  f a t h e r .  Ins tead  

he s t a t e s  h is  i n t e n t i o n  o f  going to  Flanders  in  o rde r  to  p re se rv e  h is  

op t ion  to  r e t u r n  home. Less benevolent  toward t h e i r  p a re n ts  a r e  the  

hos ts  o f  o th e r  c h a r a c t e r s ,  e s p e c i a l l y  those  of  Cespedes and Zayas,  who 

abandon a l l  fam i ly  t i e s  in  f a v o r  of adven ture  or  a r e  fo rced  to  do so 

when t h e i r  d i s r e p u t a b l e  behavior  becomes known to  o th e r  members o f  

t h e i r  r e s p e c t i v e  communities.  Here I have only h in ted  a t  the  a sp ec t  

of  th e  above mentioned works which s e rve  to  shape the  s o - c a l l e d  

novelas  c o r t e s a n a s  soon to  be d i scussed  a t  len g th .

The Novelas e jem plares  were not in tended  to  d i s p l a y  exemplary 

behavior ;  r a t h e r  C ervan tes '  idea was to  in c lu d e  in  an e n t e r t a i n i n g  

manner a kernel o f  t r u t h  from which the  r e a d e r  could adopt some po r ­

t i o n .

Heles dado nombre de "E jem pla res ,"  y s i  bien lo  m i r a s ,  no hay 
ninguna de quien  no se pueda s a c a r  a lgun ejemplo provechoso; y 
s i  no f u e ra  por no a l a r g a r  e s t e  s u j e t o ,  quiza  t e  m os tra ra  el 
sabroso  y honesto  f r u t o  que se podr ia  s a c a r ,  a s f  de todas  j u n t a s  
como de cada una de por s f . 3 3

Whether or not Cervan tes '  Novelas e jem plares  were a c t u a l l y  su cc e ss fu l  

in  the  way which i s  a l lu d ed  to  here  i s  d i f f i c u l t  to  a s s e s s .  The 

enormous p o p u l a r i t y  o f  the  c o l l e c t i o n  of  Novelas c o r t a s  i s  w i tnessed  

by the  r a p i d i t y  with  which they  were pub l i shed  in  th e  succeeding
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y ea r s  as well as by the  degree  t o  which they proved i n s p i r a t i o n a l  to
34the  c u l t i v a t o r s  o f  the  novel a c o r t a  f o r  the  fo l lowing  seve ra l  decades.  

The mastery  o f  t h i s  genre as demonst ra ted  by Cervantes in  the  twelve 

t a l e s ,  n e v e r th e l e s s  e s t a b l i s h e d  the  exemplary n a tu re  i f  not of  h is  

moral message then c e r t a i n l y  o f  h is  t a l e n t s ,  o f ten  im i ta te d  but never 

surpassed  by o th e r  au th o rs .

D. P r o l i f e r a t i o n  of the  Shor t  Novel a f t e r  C e rvan te s .

Between about 1620 and 1650 the  novela c o r ta  f l o u r i s h e d  

and unexpectedly  C ervan tes '  c o l l e c t i o n  became exemplary in  the  sense  

t h a t  o th e r  au tho rs  not only  c u l t i v a t e d  the  new genre but a l s o  h is  

custom of  naming th e  works e j e m p la r e s . Considering only the  au thors  

which t h i s  s tudy encompasses, we encounter  Cespedes ' H i s to r i a s  

p e reg r in a s  y e jem plares  and Zayas1 Novelas e jem plares  y amorosas 

and the  Desenganos amorosos, p a r t e  segunda del sarao  y e n t r e te n im ie n to  

h o n e s to . Only S a la s  depar ted  from t h i s  Cervant ine  p a t t e r n  by e u l o g i z ­

ing r i d i c u l o u s  c h a r a c t e r s  o f  obsess ion .  This in  i t s e l f  c o n s t i t u t e s  a 

condemnation o f  t h e i r  comportment and, in our o p in ion ,  e s t a b l i s h e s  

the  same end r e s u l t  by exemplify ing th e  o p p o s i te  type  o f  behav ior .

For purposes  of c l a r i t y ,  i t  i s  worthwhile  to  e s t a b l i s h  a 

h ie ra rch y  of  c u l t i v a t o r s  o f  the  novela c o r t a . A f te r  Cervan tes ,  the  

next  group inc ludes  Lope de Vega, C a s t i l l o  So l6rzano, Carabaja l  and 

Lozano in a d d i t i o n  t o  th e  au th o rs  on whom t h i s  s tudy i s  focused.

Lope 's  c o l l e c t i o n  o f  fou r  novels  Novelas a Marcia Leonarda 

were pub l ished  in 1621 and 1624 and supposedly  composed due to  the  

i n s i s t e n c e  of Marta de Nevares (Amari l i s  [1600-1632]) .  The m e r i t  o f
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35the  c o l l e c t i o n  has long been d i spu ted  and even Lope expressed h is  

own r e s e r v a t io n s  as to h is  t a l e n t  in the  new genre.

. . . como cada e s c r i t o r  t i e n e  su genio p a r t i c u l a r ,  a que se 
a p l i c a ,  el  mfo no d e b e d e  s e r  e s t e ,  aunque a muchos se lo 
parezca .36

The c o l l e c t i o n  c o n ta in s  Las f o r tu n as  de Diana which f i r s t  appeared 

in La Filomena (1621) and La desdicha  por la  honra (or El desdichado),

La mas prudente  venganza and Guzman el Bravo which f i r s t  appeared t o ­

g e the r  in  La Circe  (1624) .  Although i t  i s  abundantly  c l e a r  t h a t  

Lope hoped to  launch h i s  t a l e n t s  in the  new genre which had become 

so i d e n t i f i a b l e  with  the  name of  Cervan tes ,  the  ora l  tone  of  the  

works would seem to i n d i c a t e  the  n o v e l i s t ' s  s i n c e r i t y  in d i r e c t i n g

them to  his  l a s t  g r e a t  love ,  the  i l l - f a t e d  Marta. The f i r s t  novel

ends with a wedding u n i t i n g  the  f e a r l e s s  Diana, a former high

governor of  the  I n d i e s ,  w ith  her beloved but weak-wil led Cel io  a f t e r

a long s e r i e s  of  p e r i l o u s  a d ven tu res .  La mcts prudente  venganza 

culminates  with  the  t r a g i c  death  of  lo v e r s  who had def ied  the  l a d y ' s  

husband by renewing t h e i r  a f f e c t i o n  a f t e r  d iscove r ing  the  c o l lu s io n  

o f  s e r v an t s  and p a ren ts  in promoting th e  d i s a s t r o u s  m arr iage .  El 

desdichado por la  honra d e t a i l s  the  byzan t ine  adven tures  o f  F e l i s a r d o ,  

a morisco descendant of the  A b en ce r ra je s ,  who whi le  in  th e  s e r v i c e  of 

the  Viceroy o f  S i c i l y  f a l l s  in love with a Neopol itan lady and because 

o f  th e  expuls ion  of  the  mori scos  journeys  to  C o n s tan t in o p le ,  where h i s  

p a ren ts  i r o n i c a l l y  had taken re fuge  only  to  d ie  defending h im se l f  from 

the  Turks. In Guzman el  Bravo Don F e l ix  of  the  i l l u s t r i o u s  Guzman c lan  

f i n a l l y  m arr ies  F e l i c i a  who had pursued him d i sg u i se d  as a manservant.
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Of g r e a t e s t  importance t o  the  p l o t ,  however, i s  the  p r o t a g o n i s t ' s  

c a p t i v i t y  amongst th e  Turks. All in  a l l  the  c o l l e c t i o n  i s  n o tab le  

f o r  the  grace  and charm apparen t  in  the  t e l l i n g  o f  each t a l e  e sp e ­

c i a l l y  because of  the  i n t im a te  r e l a t i o n s h i p  between n a r r a t o r  and 

l i s t e n e r .

Alonso de C a s t i l l o  Sol6rzano (1584-1648) c u l t i v a t e d  both the

novel of  costumbres as well  as the  p ic a r e s c a  in t a l e s  and b r i e f  prose

n a r r a t i o n s  c o l l e c t e d  in Tardes e n t r e t e n i d a s  (1625),  Jornadas  a l e g r e s

(1626),  Tiempo de r e g o c i jo  .y Carnes to lendas  de Madrid (1627) and

Noches de p la c e r  (1631).  But i t  was in l a t e r  works t h a t  the  n o v e l i s t

a r r i v e d  a t  the  p innac le  o f  h i s  l i t e r a r y  t a l e n t s  e s p e c i a l l y  with the

c h a r a c t e r i z a t i o n  o f  female p ica resque  types  in such works as Las

ha rp fas  de Madrid (1631),  La nina de los  embustes,  Teresa de Manzanares

(1632) and La garduna de S e v i l l a  (1642).  Together C a s t i l l o  So l6 rzano 's

works provide  us with  an overview of  Spanish seven teen th  cen tury  urban

l i f e  which i s  made a l t o g e t h e r  more n a tu ra l  by the  a u t h o r ' s  lu c id  na r -
37r a t i v e  s t y l e  devoid of e x cess iv e  l i t e r a r y  convent ions .

C r i s t6ba l  Lozano (1609-1667),  a n a t i v e  o f  Hell in (Albacete) who 

held a d o c to r a t e  in theo logy  and e v e n tu a l ly  became a chap la in  in  Toledo, 

composed seve ra l  h i s t o r i c a l  nove ls .  Although well  known in h is  own 

t imes f o r  h i s  David perseguido  which o f f e r s  the  s t o r y  o f  the  b i b l i c a l  

king to g e th e r  with a hos t  o f  h i s t o r i c a l  and c u l t u r a l  r e f e r e n c e s  to

Spain and ano ther  c o l l e c t i o n  o f  h i s t o r i c a l  t a l e s ,  H i s t o r i a s  y
38 ^le y en d a s , i t  i s  a l a t e r  work t i t l e d  Soledades de la  vida .y desenganos

del mundo which i s  o f  g r e a t e r  import  t o  our s tudy of  the  novela c o r t a .

This work i s  a c t u a l l y  a c o l l e c t i o n  of  t a l e s  each with i t s  own
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m ora l iz ing  purpose in  which a s tu d e n t ,  L i sa rdo ,  w i tn e s se s  h is  own 

b u r i a l .  The n a tu re  of  the  t a l e s  has long c l a s s i f i e d  Lozano as a t r u e  

p re - rom an t ic  much sm i t ten  with  a macabre view of  l i f e .

Dofia Mariana de Carabaja l  o r  Carvajal  was born in Jaen during 

th e  f i r s t  few y e a r s  o f  the  seven teen th  cen tu ry  and l a t e r  moved to  

Granada where around 1635 she marr ied  B a l t a s a r  Velazquez who was l a t e r  

named member o f  the  Consejo de Hacienda a t  Madrid.  A f te r  the  b i r t h  of  

a t  l e a s t  n ine  c h i ld r e n  and th e  death  of  her  husband in 1656 she pub­

l i s h e d  her only c o l l e c t i o n  of  novels  t i t l e d  Navidades de Madrid,  .y 

noches e n t r e t e n i d a s ,  en ocho novelas  (1663).  These novelas  c o r t a s  

were supposedly r e l a t e d  in  the  home o f  t h e  r e f i n e d  and a f f l u e n t  widow 

Lucrecia  de Haro whose f r i e n d s  ga thered  dur ing  th e  Christmas season to  

r e g a le  her with t h e i r  n a r r a t i o n s ,  p o e t ry ,  music and dancing.  Like 

Zayas'  framework, here  a l so  some of  th e  p a r t i c i p a n t s  a re  ro m an t ica l ly  

involved with one a n o th e r .  However, u n l ik e  Dona M arfa ' s  p l o t s ,  those  

of Dona Mariana d e s p i t e  ominous even ts  always t e rm in a te  f e l i c i t o u s l y

and a re  noteworthy f o r  the  s imple  and d i r e c t  s t y l e  with  which they
39p o r t r a y  urban l i f e  and local  customs.

A t h i r d  ca teg o ry  c o n s i s t s  o f  those  au th o rs  whose works a r e  r e ­

garded as s ta t em en ts  o f  costumbrismo because a l l  n o v e l i s t i c  i n t r i g u e  

conforms to  the  a u t h o r ' s  i n t e n t i o n  o f  p o r t r a y in g  th e  numerous d e fe c t s  

o f  urban l i f e  by d e s c r ib in g  types  and c h a r a c t e r i s t i c s  p re v a le n t  in t h a t  

p a r t i c u l a r  m i l i e u .  Antonio de Lincm y Verdugo, Franc isco  Santos and 

Juan de Zaba le ta  belong in  t h i s  grouping.  A f i n a l  ca tego ry  c o n s i s t s  

o f  l e s s e r ,  r e l a t i v e l y  unknown au tho rs  whose works a r e  a lmost comple te ly  

f o r g o t t e n  today such as Juan Cortes  de Tolosa ,  Franc isco  de Lugo y
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Dcfvila, Juan Izqu ierdo  de Pifia, Pedro de Cas tro y  Anaya, Jos£  de 

Camarino, B a l t a s a r  Mateo Velazquez,  Andres del Prado and Jo s£  de l a  

Vega.40

E. C r i t i c a l  Evalua t ion  of  the  Pos t -C ervan t ine  Short  Novel.

To a g r e a t  e x t e n t  C ervan tes '  Novelas e jem plares  have always 

p resen ted  an o b s t a c l e  to  the  f a i r  e v a lu a t io n  o f  the  s h o r t  novels of  

o th e r  au th o rs .  Undoubtedly Cervan tes '  works surpassed  those  of  the  

o th e r  c u l t i v a t o r s  o f  the  novela c o r t a . However, t h e r e  i s  no doubt 

t h a t  t h e i r  works o f f e r  a unique o p p o r tu n i ty  to  t r a c e  the  tab leaux  

v iv a n ts  o f  Spanish b o u rg e o is ie  dur ing  the  re ig n s  o f  P h i l i p  I I I  and 

P h i l i p  IV. Upon th e  death  of  P h i l i p  I I ,  the  r e l i g i o u s  predominance of  

c o u r t  l i f e  ceased and the  new environment o f  id l e n e s s  and d iv e r s io n  

encouraged the  ev o lu t io n  o f  the  s h o r t  nove l ,  which according  to  

Gonzalez de Amezfja y Mayo promptly became " la  h i s t o r i a  moral de su 

£ p o c a ." 41 And so we see t h a t  a l though  the  p l o t s  o f  th e  overwhelming 

m a jo r i ty  of  the  works a re  s c a n t ly  r e a l i s t i c ,  t h e  customs, a t t i t u d e s ,  

ideas  and p r e ju d i c e s  a re  noth ing l e s s  than those  of  t h e  Spanish 

n o b i l i t y  dur ing  the  re ig n  of  the  Imperial  house o f  A u s t r i a .

As we s h a l l  promptly see in  our in d iv id u a l  s tu d i e s  o f  S a la s ,  

Cespedes and Zayas,  Spania rds  o f t e n  borrowed th e  I t a l i a n  custom o f  

grouping t a l e s  in  c o l l e c t i o n s  e i t h e r  around a common theme or  by p ro ­

v id ing  n a r r a t o r s  f o r  them from a g a th e r in g  o f  f r i e n d s  on a sp ec ia l  oc­

cas io n .  Among Spanish au tho rs  us ing such d e v ic e s ,  T i r so  de Molina ex­

c e l s  but no t  a l l  of the  m a te r i a l  inc luded in  h is  C ig a r r a l e s  de Toledo 

(1621) i s  n o v e l i s t i c .  In t h a t  work each o f  the  f i v e  s e p a r a t e
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"c i g a r r a l e s ," p r e s e n t s  e n t e r t a in m e n t  organ ized  by one o f  a group of  

f r i e n d s  who have r e t i r e d  to  the  Toledan co u n t ry s id e  to  escape the  heat  

o f  the  summer. S a l a s ,  on the  o th e r  hand, u t i l i z e s  th e  common theme of  

heroes with  manias,  whi le  Clspedes s i t u a t e d  each o f  h i s  t a l e s  in a 

d i f f e r e n t  c i t y  and Zayas adapted th e  more mundane custom of  the  

Decameron. In her c a s e ,  the  n a r r a t o r s  a r e  not t r y i n g  to  escape the  

plague or the  heat  o f  summer but r a t h e r  a re  assembled a t  the  bedside  

o f  a s i c k  f r i e n d  dur ing  the  cold  o f  the  Carnival season in  hope of  

cheer ing  up the  co n v a le scen t .  We f in d  s i m i l a r  i f  no t  i d e n t i c a l  s t r u c ­

t u r e s  in  the  frameworks o f  o th e r  Spanish w r i t e r s  inc lu d in g  Lozano's  

Soledades de la  v ida  y desenqanos del mundo (1658).  This  c o l l e c t i o n  

employs a p a s to r a l  framework in  which a group of  d isenchan ted  pseudo- 

fo a th e rd s  exchange m o ra l iz in g  t a l e s  which a re  r e a d i l y  i d e n t i f i a b l e  with 

t h e i r  own personal h i s t o r i e s .

But whi le  we f in d  the  o r g a n iz a t i o n  of  Spanish t a l e s  c l o s e l y  

i m i t a t i v e  o f  those  o f  I t a l i a n  a u t h o r s ,  we encoun te r  a d i s t i n c t  d i f f e r ­

ence with r e s p e c t  to  them at ic  c o n s i d e r a t i o n s .  Expurgated from th e  

Spanish novela form i s  the  p i c t u r e  o f  the  l i c e n t i o u s  goings-on a t  

m o n a s te r i e s ,  n u n n e r ie s ,  the  c o u r t ,  p a lace s  and noble  r e s id en c e s  which 

Boccacio and Bandello had o f f e r e d  in  t h e i r  works. The conquest  o f  

women and the  o f t e n  o f f e n s iv e  p o r t r a y a l  o f  men o f  th e  c l o t h  and th e  

r e l i g i o u s  l i f e  so p r e v a l e n t  in  th e  I t a l i a n  no v e l la  d is appeared  in the  

novela  which r e l i e d  on the  approval  o f  the  Santo O f ic io  f o r  i t s  

p u b l i c a t i o n .  Lacking a l s o  in  th e  Spanish works i s  any evidence o f  a 

p l e th o r a  o f  a d u l t e ro u s  women which had t i t i l l a t e d  th e  I t a l i a n  reading  

p u b l i c .  The Spanish novela c o r t a  very  r a r e l y  p r e s e n t s  such a type  and
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when i t  does,  she i s  e i t h e r  a heathen black s lav e  o r  a p ro f e s s io n a l  

p r o s t i t u t e  o p e ra t in g  under the  gu ise  o f  a decen t  marr ied  woman with  

the  complacency o f  her  husband. This l a t t e r  type i s  the  p r o t a g o n i s t  

o f  S a la s '  d ia logue  novel El sagaz E s ta c io ,  marido examinado which i s  

d iscussed  b r i e f l y  in  our s e c t io n  on t h a t  au th o r .  However, even in  

t h i s  c ase ,  the  c h a r a c t e r s  a re  p re sen ted  in such a way as to  i n d i c a t e  

the  a u t h o r ' s  d e s i r e  to  reform Court l i f e ,  f o r  in  the  end i t  i s  made 

c l e a r  t h a t  E s t a c i o ' s  purpose was to  reform th e  e r r a n t  Marcela.  La 

h i j a  de C e l e s t i n a ,  l a  ingen iosa  Elena l ik e w ise  ends her long c a r e e r  o f  

crime and p r o s t i t u t i o n  when s t r a n g le d  by the  a u t h o r i t i e s  and c a s t  in to  

the  Manzanares River .  The d e l i g h t s  o f  s in f u l  l i v i n g  a re  never e u lo ­

gized in the  Spanish novela but a re  o b l iq u e ly  r e f e r r e d  to  by those  

t r a n s l a t i n g  t a l e s  from the  o r i g i n a l  I t a l i a n .  For example, Franc isco  

Truchado’s a d a p ta t i o n  o f  S t r a p a r o l a ' s  P iacev o l i  Nott i  announces the  

d i f f e r e n c e s  between I t a l i a n  and Spanish t a s t e s  with  r e s p e c t  to  

l a s c i v i o u s  l i t e r a t u r e :

No os m a r a u i l l e y s ,  amigo l e c t o r ,  s i  a caso huuie redes  leydo 
o t r a  vez en lengua toscana  e s t e  ag radab le  e n t r e t e n i m ie n t o ;  y 
agora  l e  h a l l a r e d e s  en a lgunas  p a r t e s  (no del s e n t id o )  d i f -  
f e r e n t e :  lo  que h ize  por l a  neces idad que en t a l e s  occas iones
se deue v s a r ,  pues bien sabeys la  d i f e r e n c i a  que ay e n t r e  la  
l i b e r t a d  I t a i i a n a  y l a  n u e s t r a .4 2

S im i la r  d e c l a r a t i o n s  were a l s o  made by Luys Gaytan de Vozmediano in  h is  

r e n d i t i o n  o f  the  Hecatommithi and Vicente  de M i l l i s  Godinez 's  Spanish 

ve r s io n  o f  Bouistau and B e l l e f o r e s t ' s  French t r a n s l a t i o n  o f  B ande l lo ' s  

H i s t o r i a s  t r a g i c a s .

The choice  o f  t o p i c s  most o f t e n  d e a l t  w i th  in  th e se  works con­

forms to  the  C ervan t ine  mold. As we have p re v io u s ly  i n d i c a t e d ,
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Casalduero has d iv ided  the  Novelas e jem plares  accord ing to  t h e i r
43emphasis on the  love -m arr iage  theme. This m o t i f  i s  g e n e r a l ly  

p re s en t  in  th e  novels  t h a t  con t inue  to  emphasize romantic  adventu res  

complete with every p o s s ib le  type o f  entanglement in c lu d in g  severe  

i l l n e s s ,  long s e p a r a t i o n s ,  fam i ly  fe u d s ,  cases  o f  mistaken i d e n t i t y ,  

l o n g - l o s t  r e l a t i v e s ,  sh ipwrecks ,  wars,  s i b l i n g  r i v a l r i e s ,  love 

t r i a n g l e s ,  and l i k e  impediments. Other c r i t i c s ,  however, have def ined  

th e  genre in q u i t e  a d i f f e r e n t  f a s h io n .  GonzSlez de Ameztfa y Mayo, 

f o r  example,  coined the  phrase  novela co r te sa n a  to  r e f e r  t o  t h i s  type 

of s h o r t  prose  n a r r a t i o n  and d e f in e s  the  term in  the  fo l lowing  manner:

Por "novela co r te sana"  comprendo yo , y a s f  lo  e n t e n d e r !  durante  
e s t e  d i s c u r s o ,  una rama de la  llamada gen£ricamente  "novela de 
costumbres ,"  locuci6n e s t a ,  a mi p a r e c e r ,  impropia y vaga,  ya 
que r a r i s im a  es la  novela  que no re. ,oge n o t i c i a s ,  muchas o pocas,  
pero n o t i c i a s  al  f i n ,  sobre  l a s  costumbres de su t iempo. La 
novela c o r t e sa n a  nace a p r i n c i p i o s  del s i g l o  XVII; t i e n e  por 
e sc e n a r io  l a  Corte y l a s  grandes c iudades ,  cuya vida  b u l l i c i o s a ,  
a v en tu re ra  y  s ingu la rm ente  e r t f t i ca  r e t r a t a ;  conoce d fas  de 
esp lendor  y ocasos de decadenc ia ,  y muere con el s i g l o  que la  
v i6  nacer ,  para  no r e s u c i t a r  por en tonces .44

Criado del V a l , w r i t i n g  seve ra l  y e a r s  l a t e r ,  adopted th e  term novela 

c o r te san a  as wel1:

Son h i s t o r i a s  e r o t i c a s ,  de damas y g a lan e s ,  que se d e s a r r o l l a n  
en l a s  grandes  c iudades  y e spec ia lm en te  en Madrid,  Corte de l a s  
Espanas,  d u ran te  los  re in ad o s  de F e l ipe  I I I  y Fe l ip e  IV. Tienen 
semejanza con l a s  comedias l lamadas de capa y espada.45

Both o f  th e se  d e f i n i t i o n s  of  the  genre  r e q u i r e  some c l a r i f i c a t i o n .  

In th e  f i r s t  p l a c e ,  we have r e f r a i n e d  from us ing  the  term novela 

co r t e sa n a  th roughout  our  s tudy  because i t s  p r e c i s e  meaning i s  a l l  

too  e a s i l y  misunders tood . Each of  the  word 's  d e f i n i t i o n s  i s  inade ­

qua te  to  d e sc r ib e  the  t r u e  meaning here  because th e  novels  a l l
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n e i t h e r  p o r t r ay  l i f e  a t  the  c a p i t a l  c i t y  nor do they c o n ce n t ra t e  on 

co u r te san s  and t h e i r  l i a i s o n s .  In f a c t ,  only Sa las  c o n c e n t r a t e s  h is  

novels  a t  Madrid while  C^spedes and Zayas vary th e  scenes o f  t h e i r  

works. Because o f  t h i s  misnomer, we have r e j e c t e d  th e  term novela 

c o r te san a  and r e l i e d  in s te a d  on novela c o r t a . Criado del V a l , with 

a l l  due r e s p e c t ,  a l s o  e r r s  in c l o s e l y  i d e n t i f y i n g  the  themes o f  these  

works with  those  o f  the  comedias de capa y e spada , f o r  while  i t  i s  t r u e  

t h a t  the  same s o r t  o f  escapades  and entanglements  a re  a t  the  core of  

the  novela c o r t a , t h e i r  p r e s e n t a t i o n  i s  e n t i r e l y  d i f f e r e n t  from t h a t  o f  

th e  comedia as we have a l r e a d y  sugges ted ;  and hope to  c l a r i f y  in  the  

ch ap te r s  t h a t  fo l low.

The s h o r t  nove l ,  because i t  was g e n e r a l l y  an e n t e r t a i n i n g  

prose  n a r r a t i o n  o f  l im i t e d  d u ra t io n  which could e a s i l y  be read a t  one 

s i t t i n g ,  was g r e a t l y  encouraged as a l i t e r a r y  form by th e  p r o l i f e r a ­

t i o n  of academies in  Spanish l i f e .  The l i t e r a r y  vogue s t a r t e d  by 

Cervantes  found many c u l t i v a t o r s  and admirers  in  the  scores  of  sa lons  

which sprang i n t o  being during t h i s  same per iod  in  ducal pa laces  and 

a r i s t o c r a t i c  homes th roughout  Spain .  This genre o f f e r e d  not only the  

o p p o r tu n i ty  f o r  p l e a s a n t  d iv e r s io n  but a l s o  the  chance to  su rpass  the  

p roduc t  of  o n e ' s  c o l le ag u es  who were a l s o  tempted to  t r y  t h e i r  hands 

a t  t h i s  new fa sh io n  in t a l e  t e l l i n g .

In a d d i t i o n ,  the  i n t e r e s t  in d e sc r ib in g  the  events  of  con­

temporary l i f e  i s  in d ic a te d  by such works as th e  F a s t i g i n i a  (1605) of 

P in h e i ro  da Veiga,  the  Novedades de e s t a  Corte (1621-1626) o f  Almansa y 

Mendoza, and the  Avisos (1654-1658) o f  Jeronimo de Barrionuevo.  These 

served to  c h r o n ic l e  c i t y  l i f e  in  both i t s  pu b l ic  and domestic arenas  

and i n s p i r e d  many au th o rs  to  f i c t i o n a l i z e  t h e i r  own views on
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contemporary l i f e  th rough the  novela  c o r t a . The charm o f  t h e s e  

personal accounts  s t i l l  l i e s  in  t h e i r  overview o f  th e  t e n o r  o f  l i f e  in 

those  t imes which o f t e n  renders  the  p l o t s  of novels  t h a t  fo llowed a l l  

the  more c r e d i b l e .

According t o  Jose  Scfnchez, a no the r  g r e a t  impetus f o r  th e  p ro ­

l i f e r a t i o n  o f  the  s h o r t  novel was the  popula r n a tu re  of  p r e s e n t a t i o n s  

in the  p u b l ic  a renas  where comedias,  au to  s a c ra m e n ta le s , p o e t i c  compe-
46t i t i o n s  and o th e r  l i t e r a r y  e x e r c i s e s  were p re sen ted  to  th e  hoi p o l l o i .  

Academies o f f e r e d  the  chance to exchange views wi thout  b a t t l i n g  th e  un­

r u ly  mobs whi le  en joying a l i t e r a r y  exper ience  in th e  company of  

f r i e n d s  and a s s o c i a t e s  o f  a more r e f in e d  n a tu re .  This en thusiasm f o r  

th e  l i t e r a r y  l i f e  was d i r e c t l y  r e l a t e d  to  the  g r e a t  encouragement o f  

P h i l i p  IV, the  r u l i n g  monarch, who a p p re c ia te d  such d i v e r s i o n s .

Wil la rd  F. King has commented e x t e n s i v e l y  on the  s o - c a l l e d  

novelas  c o r t e sa n a s  in  her t r e a t i s e  on academies but has not d e a l t  p r e ­

c i s e l y  with th e  m a t t e r  o f  the  g e n r e ' s  p o p u l a r i t y .  Ins tead  she has

in d ic a t e d  t h a t  the  s h o r t  novel o f  t h i s  per iod  r a r e l y  inc luded  academic 
47ep isodes .  She does ,  however, say the  fo l lowing  about t h i s  genre:

. . . p r e t e n d f a ,  en g e n e r a l ,  a t r a e r  a un ptjblico de masas lo  mlas 
amplio p o s i b l e ,  cuyo a p e t i t o  de i n t r i g a s  complicadas y m a r a v i -  
l l o s a s  av en tu ras  e ra  i n s a c i a b l e ,  pero del cual no se  pod fa^espe ra r  
que se d e l e i t a s e  en los  r e f in am ien to s  mcts o menos a r i s t o c r a t i c o s  
del ingen io  academico.48

But while  t h i s  may be t r u e  f o r  some au tho rs  o f  the  novela c o r t a , i t  

i s  c e r t a i n l y  no t  th e  case  w i th  the  t h r e e  n o v e l i s t s  we d i s c u s s  he re .

Sa las  i s  ex t rem ely  conscious  o f  h i s  r e l a t i o n s h i p  with t h e  l i t e r a r y  

p u b l i c  and i t  i s  d i f f i c u l t  to  imagine t h a t  he never  shared  h i s
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c r e a t i o n s  before  t h e i r  p u b l i c a t i o n  with h i s  co l le ag u es  in th e  l i t e r a r y  

academies which we know he a t tended  with g r e a t  f requency.  S im i la r  i s  

the  case  of  Zayas whose framework assumes a kind of  academy s t r u c t u r e .  

Cespedes a l s o  l e n t  g r e a t  importance to  peer r e c o g n i t i o n .

We have o f f e r e d  the  background of the  novels  which c o n s t i ­

t u t e  our s u b je c t  m a t t e r .  The novela c o r t a ' s  appearance i s  so sp ec ia l  

and so f r a g i l e  in t h e  anna ls  of Spanish l i t e r a t u r e  t h a t  i t  m e r i t s  

c a r e fu l  c o n s id e ra t io n  i f  we a re  to  unders tand  in proper p e r s p e c t iv e  

the  works o f  not only Cespedes,  Salas  and Zayas but a l s o  the  now- 

neg lec ted  hundreds of  examples w r i t t e n  by the  au thors  who comprised 

our f i n a l  c a t e g o r i e s  of c u l t i v a t o r s  o f  the  novela c o r t a . Although 

h e re to fo re  almost comple te ly  r e l e g a t e d  t o  c r i t i c a l  o b l i v i o n ,  th e se  

works n e v e r th e l e s s  remain im p o r tan t ,  f o r  l i k e  those  of  S a l a s ,  Cespedes 

and Zayas,  t h e i r  documentary va lue  p e r t i n e n t  to  an e ra  long p a s t  i s  

preserved  fo r e v e r  in th e  v i g n e t t e s  of  d a i l y  l i f e  and customs which 

rende r  them a so u l fu l  echo of  the  S ig lo  de P r o ' s  most obscure  l i t e r a r y  

phenomenon. Yndura in 's  small and compact s tudy on Lope 's novels  r e ­

f e r s  to  the  "servidumbre del e s c r i t o r  a lo s  modos de su t iempo y 
£  49p a i s . "  I t  i s  t h i s  theme t h a t  I w i l l  a t tem pt  t o  develop in  th e  f o l ­

lowing s tudy by i l l u s t r a t i n g  the  c o n s i s te n cy  o f  th e  servidumbre of 

S a l a s ,  Cespedes and Zayas.
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The f i n a l  theme r e v o lv e s  around the  cu rse  placed upon th e  young love rs  
which in c o rp o ra t e s  th e  " b u r la s "  lev e led  a t  the  two mayordomos which 
again  depend on Axa 's magical  powers.  (Lucas Gracicm Dant isco ,  Gala teo  
e s p a n o l , Ed. Margher i ta  Morreale [Madrid: . Consejo Super io r  de 
In v e s t ig a c io n e s  C i e n t i f i c a s ,  1968],  pp. 57-63) .

I have a l s o  had occas ion  to  peruse  a r a t h e r  cu r ious  Engl ish  
v e r s io n  of the  Gala teo e s p a n o l : Don Lucas Gracicm de Ant isco  ( s i c . ) ,  
N a r c i s s u s ; o r  the  Young Man's E n t e r t a in in g  M irror  c o n ta in in g  a humorous 
descan t  on Manners; Del ivered  in  a P la in  and Fam i l ia r  S ty le  Shewing him 
(London: Char les  Wiseman N .P .S .T . ,  1778).  I c i t e  t h i s  v e r s io n  o f  the
Gala teo  espanol because of  i t s  cu r ious  n a tu re  f o r  th e  work announces on 
t h e  t i t l e  page t h a t  i t  has been "adapted t o  th e  Manners o f  the  B r i t i s h  
Nation" which i s  perhaps a euphemist ic  ex p lan a t io n  f o r  i t s  s can t  f i ­
d e l i t y  to  the  o r i g i n a l  t e x t .  Here the  work i s  no t  d iv ided  i n to  ch ap te rs  
nor i s  the  Novela del  Gran Soldcm inc luded  in the  t e x t .  This d i s t o r t e d
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vers ion  of  the  work i s  the  second English  language one,  the  f i r s t  hav­
ing been publ ished  in  1640.

^Between Guzmcfn and the  Qui jo te  a r a t h e r  obscure  work by Juan 
Arce Soltfrceno, Tragedias  de amor (Madrid: Juan de la  Cuesta ,  1604),
" r e p r e s e n t s  the  pseudo-shepherd  Eusebio as t e l l i n g  to  the  m isogynis t  
Marcelo the  novela o f  I s a b e l a ,  th e  daughter  o f  the  King of  Sco t land ,  a 
" s t r an g e  and a n c ien t"  t a l e  in  defense  o f  women, which he says he has 
read in I t a l i a n ,  French, C a s t i l i a n  and E ng l i sh ."  Caro l ine  B. Bourland, 
The Short  S tory  in  Spain (Northampton, Mass.:  Smith College ,  1927),
pp. 4 and 54.

18See Helena Pereas  de P o n s e t i , Cervantes y su concepto del 
a r t e , Vol. I (Madrid: Gredos,  1975),  p. 190.

19 /Franc isco  Marquez V i l lanueva ,  Persona jes  y temas del
"Quijo te"  (Madrid: Taurus,  1975), p. 80.

or)
Emilio Gonzalez L.6pez, "Cervantes ,  maes tro de la  novela 

h i s t o r i c a  contemporanea: La H i s to r i a  del C au t ivo ," Homenaje a
Casalduero (Madrid: Gredos, 1972), p. 179.

pi
Marcelino Men^ndez Pe layo,  Origenes de la  no v e la , Nueva 

B ib l io te c a  de Autores Espanoles 2 (Madrid: B a i l l y - B a i l l i e r e ,  1925):
c x x i .

22Miguel de Cervantes  Saavedra,  Obras comp!e tas , e d i te d  by
Martin de Riquer (Barcelona: E d i to r i a l  P la n e ta ,  1968), p.

0 Q
Joaquin  Casa lduero ,  Sentido  y forma de l a s  "Novelas

e jemplares"  (Madrid: Gredos,  1962),  p. 14.

2^Am!rico C as t ro ,  El pensamiento de Cervantes (Madrid:
Hernando, S. A.,  1925); "La e jem plar idad  de l a s  novelas  c e r v a n t i n a s , "  
Nueva Revista  de F i l o l o g i a  Hispanica 2 (4) (1948):319-32; and Hacia 
Cervantes  (Madrid: Taurus ,  1960).

25Marcel B a t a i l l  on, "Cervantes y el  'matrimonio c r i s t i a n o , ' "  
B u l l e t i n  Hispanique 69 (1947):129-144. See a l s o  note  29.

or
According to  J u l i o  Rodr iguez-Pu^r to las  i t  was Ortega y 

Gasset  who f i r s t  used th e se  terms in Meditac iones  del Qui jo te  
(Madrid, 1914),  p. 367. See Am6rico C as t ro ,  El pensamiento de 
C ervan te s , Ed. J u l i o  Rodrfguez-Pu^r to las  (Barcelona: Noguer, 1972),
p. 303.

2^ J u l io  R o d r ig u ez -P u e r to la s ,  "Am^rico Castro  y C ervan tes ,"  
Es tudios  sobre  l a  obra de Am£rico Castro  (Madrid: Taurus ,  1971),  pp.
376-77.

28Amlrico C as t ro ,  El pensamiento de C erv an te s , ed.  c i t . ,  pp.
303-4 .
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2 9  /Joaquin  Casa lduero ,  Sentido  .y forma de " l a s  Novelas 
e j e m p la r e s " (Buenos A ire s :  I n s t i t u t o  de F i l o l o g i a ,  1943).

Agustfn G. de Ameztfa y Mayo, Cervan tes ,  c reador  de la  novela 
c o r t a , 2 v o ls .  (Valencia :  C . S . I . C . ,  1956-1958).

31 P e te r  N. Dunn, "Las 'Novelas e j e m p l a r e s , 1" Suma c e r v an t in a
(London: Tamesis Books, L t d . ,  1973),  pp. 81-118.

32Ruth S. El S a f f a r ,  Novel to  Romance (Balt imore  and London:
The Johns Hopkins U n iv e r s i ty  P r e s s ,  1974).

33Miguel de Cervantes Saavedra,  Obras comp!e tas , Ed. Angel 
Valbuena P r a t  (Madrid: A g u i la r ,  1960), pp. 769-70.

34The e n t i r e  c o l l e c t i o n  of the  Novelas e jem plares  was t r a n s ­
l a t e d  i n to  French in 1615 and i n to  I t a l i a n  in 1626, and Rinconete and 
C o r t a d i l l o  was pub l ished  in  German in 1617. In Spain a lo n e ,  the  c o l ­
l e c t i o n  enjoyed some tw en ty - fou r  p r i n t i n g s  by the  y e a r  1665 in response  
to  the  demands of re a d e rs  of th e  novela c o r t a . See G. Hainsworth,  Les 
" Novelas exemplares" de Cervantes en France au XVII s i e c l e  ( P a r i s ,  1934; 
r p t .  New York: Burt  F r an k l in ,  1971), pp. 252-66. This c r i t i c  o f f e r s  a
complete ca ta logue  o f  l a t e r  works in s p i r e d  by Cervan tes '  Novelas 
e jem plares  as well as a l i s t  o f  t r a n s l a t i o n s  of  the  twelve t a l e s .

35 sSee Franc isco  Yndurain,  Lope de Vega como novelador
(Santander:  Pub! icac iones  de la  Univers idad  I n te rn a c io n a l  Men£ndez
Pelayo,  1962); Eduardo Car les  B l a t t ,  "Las novelas  e jem plares  de Lope 
de Vega," F£nix , Revis ta  del T r i c e n t e n a r i o  de Lope de Vega, I (Madrid, 
1935),  pp. 553-70; Georges C i r o t ,  "Valeur l i t t e r a i r e  des nouve l les  de 
Lope de Vega," B u l l e t i n  Hispanique 28 (1926) :332; and Lope F e l ix  de 
Vega Carpio,  Obras e s c o g i d a s , I I ,  Ed. Car los  Sainz de Robles (Madrid: 
A g u i la r ,  1964), p. 1321.

35Lope de Vega, Obras e s c o g id a s , Ed. Car los  Sainz de Robles,
p. 1357.

3 7 For the  most comprehensive s tudy to  d a te  on C a s t i l l o  
Sol6rzano see P e te r  N. Dunn, C a s t i l l o  Solt irzano and th e  Decl ine o f  
the  Spanish Novel (Oxford: Basil  Blackwell ,  1952).

38Only H i s t o r i a s  y leyendas  appears  in a modern e d i t i o n  
s e l e c t e d  by Joaquin  de Entrambasaguas in C l^s icos  C a s t e l l a n o s ,  2 v o l s .  
(Madrid, 1943). I have examined Soledades de l a  v ida  y desenganos de 
el  mundo (Madrid: F ranc isco  Martines  Abad, 1722).  The second e d i t i o n
which I perused i s  t i t l e d  Soledades de la  v ida  .y desenganos del mundo 
(Barcelona: Viuda P i f e r r e r )  i s  undated a l though  I b e l i e v e  i t  t o  be a
l a t e r  e ig h t e e n th  c en tu ry  e d i t i o n  o f  t h a t  work.

39The works of  Dona Mariana de Carvaja l  a re  not a v a i l a b l e  in 
modern e d i t i o n s .  The only monograph on t h i s  au thor  i s  by C aro l ine  B. 
Bourland, "Aspectos de la  vida del hogar en el  s i g l o  XVII segtfn la s
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novelas  de Da. Mariana de Caraba ja l  y Saavedra" in Homenaje a Menlndez 
Pi dal I I  (Madrid: Sucesores  de Hernando, 1924),  pp. 331-68.

^ J o a q u f n  del Val o f f e r s  a b r i e f  synopsis  o f  the  c o n t r i b u t i o n  
o f  each o f  t h e se  minor c u l t i v a t o r s  o f  the  novela c o r t a  in "La novela 
espanola  en el s i g l o  XVIII" in Guillermo D faz-P la ja  H is to r i a  general  
de l a s  l i t e r a t u r a s  hispcinicas (Barcelona: Barna,  1953),  pp. x lv - lx x x .
See a l s o ,  Cayetano Rosell  y Ltfpez, e d i t o r ,  N ove l i s tas  p o s t e r i o r e s  a > 
C ervan te s , B.A.E. ,  18 and 33 (Madrid: Hernando, 1925-32) which inc ludes
Eustaquio Fernandez de N a v a r r e t e ' s  "Bosquejo h i s t d r i c o  sobre  l a  novela 
espanola"  in  vo l .  33 and s e l e c t e d  works o f  the  fo l lowing  a u th o r s :  G. de
Cespedes y Meneses; T i r so  de Molina;  A. J .  de Salas  B a r b ad i l lo ;  A. de 
C a s t i l l o  Sol^ rzano; F. Navarre te  Y Ribera ;  F. Santos;  F. Afafn de Ribera ;  
A. de Prado; D. de Agreda y  Vargas; B. M. Velazquez; A. del  C a s t i l l o ;
J .  Perez de Montalbcm; Maria de Zayas y Sotomayor; and f i n a l l y  a t  l e a s t  
one anonymous work t i t l e d  "El c a b a l l e r o  i n v i s i b l e . "

In a d d i t i o n  Emilio Cota re lo  y Mori (1857-1936) e d i t e d  the  f o l ­
lowing works in Coleccion S e le c t a  de Antiguas Novelas Espano las :
Alonso C a s t i l l o  Solo rzano, Las ha rpfas  en Madrid y Tiempo de R egoc i jo , 

t .  VII (Madrid: L i b r e r f a  de los b i b l i t i f i l o s  espaTfoles, 1907);
La nina  de los  embustes,  Teresa de Manzanares, t .  I l l  (Madrid:
Viuda de Rico,  1906);
Noches de p l a c e r , t .  V (Madrid: Viuda de Rico, 1906);
Tardes E n t r e t e n i d a s , t .  IX (Madrid: L i b re r f a  de b i b i i t f f i l o s ,  1908).

Andres Sanz del C a s t i l l o ,  La mogiganga del gusto  en s e i s  n o v e l a s , t .
VIII  (Madrid: L i b r e r f a  de los  b i b l i 6 f i l o s  espaf io les ,  1908).

Franc isco  de Lugo y Davi la ,  Tea tro  popula r  (novelas  por Franc isco  de 
Lugo y D a v i l a ),  t .  I (Madrid: Viuda de Rico,  1906).

Miguel Moreno, Novelas de Miguel Moreno .y del a l f £ r e z  B a l t a s a r  Mateo 
Velazquez , t .  IV^(Madrid: Viuda de Rico, 1906).

Juan Izqu ierdo  de P ina ,  Casos p ro d iq io so s  .y cueva en ca n ta d a , t .  VI 
(Madrid: Viuda de Rico,  1907).

Matfas de los  Reyes,  El Menandro, t .  IX (Madrid: L i b re r f a  de los
b i b l i 6 f i 1 os e sp a n o le s ,  1909).

A b r i e f  mention o f  o th e r  s even teen th  c en tu ry  novels i s  included 
in C ur ios idades  b i b l i o g r i f i c a s  de obras r a r a s  de amenidad y e r u d i c i o n , 
Ed. Don Adolfo de Cas t ro  y R oss i ,  B ib l io te c a  de Autores Espanoles 36 
(Madrid: M. Rivadeneyra ,  1855):515-38. This commentary i s  fol lowed by
an e s p e c i a l l y  cu r ious  novela c o r t a  t i t l e d  Discursos  de l a  Viuda de 
v e in t e  y cu a t ro  maridos ,  d i r i g i d o s  a su mejor amigo por el  c a b a l l e r o  de 
la  T ranca , which a l though  anonymous and undated probably  was w r i t t e n  
dur ing the  s even teen th  c en tu ry  because th e  work mentions  the  C ata lon ian  
wars o f  t h a t  cen tu ry .

Equally  obscure  a re  some o f  the  novelas  c o r t a s  mentioned by 
Eustaquio  FernSndez de Navarrete in  h i s  "Bosquejo h i s t f i r i c o  sobre  la  
novela  e sp a n o la , "  N o v e l i s t a s  p o s t e r i o r e s  a C ervan te s , I I ,  B ib l io te c a  de 
Autores  Espanoles ,  Volume 33 (Madrid: L ib re r f a  y casa  e d i t o r i a l
Hernando, 1932).  Notable amongst t h e se  a re  the  works o f  Franc isco  
Navarrete  y Ribera e s p e c i a l l y  h i s  Los t r e s  hermanos w r i t t e n  w i thou t  the
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use o f  the  vowel "a" which the  c r i t i c  d e sc r ib e s  as a " jugue te  a p r e c i a b l e ,  
que a mcis de suma p a c ie n c ia  en el a u t o r ,  prueba l a  in a g o ta b le  r iqueza  de 
n u e s t r a  lengua,  que puede p r e s c i n d i r  en un l a rg o  e s c r i t o  de una de l a s  
l e t r a s  mas u sua le s  en su composici6n" (p. x c i v ) .  Text in  N ove l i s tas  
p o s t e r i o r e s  a C e rv an te s , I I ,  pp. 369-73.

4^Gonz£lez de Ameztfa y Mayo, "Formacion y e lementos ,"  p. 240.
4? Quoted by Bourland, The Short  S tory  in  Spa in , p. 17.
43Casalduero ,  Sent ido  y forma, pp. 11-13.

44Agustfn G. de Ameztfa, "Formacion y e lem entos ,"  p. 198.

45Joaqufn Criado del Val, "La novela espafiola en el  s i g l o  
XVII," I I I ,  p. x lv .

48Jos£  Sanchez,  Academias l i t e r a r i a s  del s i g l o  de oro espanol 
(Madrid: Gredos,  1961),  p. 13.

47Wil la rd  F. King, Prosa n o v e l f s t i c a  y academias M t e r a r i a s  en 
el s i g l o  XVII, Anejos del Bole trn  de la  Real Academia Espanola ,  10 
("Madrid: 1963),  pp. 180-193.

481 b id . ,  pp. 180-181.
49 ✓Franc isco  Ynduram,  Lope de Vega como n o v e lad o r , p. 72.
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ALONSO JERONIMO DE SALAS BARBADILLO (1581-1635):  ANTI-SOCIAL

BEHAVIOR IN CONTRAST TO ACCEPTED NORMS

A. B iographical  S k e t c h .

We have i n i t i a t e d  our s tudy with these  ch ap te rs  on Salas  

B arbad i l lo  not only  because of ch rono log ica l  c o n s id e r a t i o n s  but a l so  

because in the  view of  many d i s t i n g u i s h e d  s ch o la r s  he i s  th e  " f i r s t  

in Spain to  im i t a t e  both the  form and the  co n ten t  of Boccacc io 's  

Decameron and th e  works of the  n o v e l l i e r i  o f  the  q u a t t r o c e n t o  and 

c i nquecent o . I n  so doing Salas  B arbad i l lo  fused the  c h a r a c t e r i s t i c s  

of the  no v e l la  with  those  of  the  p icaresque  and s a t i r i c a l  novel which 

had e x i s t e d  p re v io u s ly  in Spain.  For t h i s  n o v e l i s t  th e  importance of 

the  p l o t  d im in ishes  as the  s a t i r i c a l  con ten t  of each ind iv id u a l  work 

i s  revea led  through a c o n s ta n t  stream of  c h a r a c t e r  ty p e s .  In t h i s  

f a s h i o n ,  Don Alonso e s t a b l i s h e s  h imse lf  as a seven teen th  cen tu ry  man 

d i s tu rb e d  by the  c o n t r a s t s  of h i s  immediate surroundings  and ded ica ted  

to  s a t i r i z i n g  th e se  in h is  own w r i t i n g s .  This a u t h o r ' s  m e n ta l i t y  

bears  l i t t l e  resemblance to  those  of  Renaissance men of  l e t t e r s  f o r  

optimism p lays  no r o l e  in h is  p e r s p e c t iv e .  Rather ,  Salas  B arb ad i l lo  

i s  i n t i m a t e l y  l inked  with th e  s p i r i t  of desengano permeating th e  

Baroque Age in which he f u l l y  p a r t i c i p a t e d  and as we s h a l l  promptly 

s ee ,  h is  biography i n d i c a t e s  as well the  e x t e n t  of  h i s  involvement 

with e a r l y  seven teen th  cen tu ry  S p a in ' s  l i t e r a r y  d e s t i n y .

42
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On J u ly  3 0 th ,  1581, th e  son of  Diego de Sa las  B arb ad i l lo  and 

Marfa de P o r ra s ,  h i s  w i f e ,  was bap t ized  in Madrid in the  Church of
2

San Andres. The c h i l d  was the  c o u p le ' s  f i r s t  and was named Jer6nimo.

S a la s '  e a r l y  y e a r s  were spent with h i s  f i v e  younger b ro th e r s  

and s i s t e r s  in th e  f a m i l y ' s  home on Moreria Vie ja  where accord ing to  

Coronas del Parnaso y p l a t o s  de l a s  Musas he a t tended  loca l  schools  

and l a t e r  the  U n iv e r s i ty  a t  Alcala  de Henares f o r  two y e a r s .  In 1601 

when the  Court moved to  V a l l a d o l id ,  th e  f u t u r e  a u t h o r ' s  f a t h e r  moved 

the  family  as w e l l ,  whi le  the  f i r s t - b o r n  son s tu d ie d  canon law a t  the  

U n iv e r s i ty  in t h a t  c i t y .  Don Diego, the  f a t h e r ,  was employed as agente  

de negocios  de Nueva Espana s p e c i a l i z i n g  in commercial t r a n s a c t i o n s  

with Mexico. O r i g i n a l l y  i t  was he who had chosen t o  r e tu rn  t o  h is  

n a t iv e  c i t y  Madrid, " la  gran madre del mundo" a f t e r  " t a n t a s  f a t i g a s "  

in the  New World. The family  remained in V a l l a d o l id  f o r  only f i v e  

y e a r s  u n t i l  the  Court was again t r a n s f e r r e d  to  Madrid.  In or around 

1603, however, Don Diego d ied .  At th e  t ime o f  h i s  f a t h e r ' s  d e a th ,  

Alonso Jertfnimo had a l r e a d y  shown a d i s t a s t e  f o r  h i s  s t u d i e s  as had 

h i s  b ro th e r  Diego, two y e a r s  h is  j u n i o r .  Together  the  p a i r  c a r r i e d  

on t h e i r  f a t h e r ' s  bus iness  in much th e  same f a s h i o n - - t h a t  i s  t o  say in 

a haphazard manner. ( I t  appears  t h a t  in 1588 th e  f a t h e r ' s  l i c e n s e  to  

con t inue  h is  e n t e r p r i s e  in Mexico had n e a r ly  been revoked by the  

re ig n in g  V ice roy . )  While s t i l l  in V a l l a d o l id  th e  i n c i p i e n t  au tho r  had 

demonst ra ted  a p re f e r e n c e  f o r  l i t e r a r y  a c t i v i t i e s  and had publ ished  

encom ias t ic  p re fa c e s  t o  the  works of  s ev e ra l  poet f r i e n d s .

Again in Madrid,  Salas  continued e n t e r t a i n i n g  h is  c r e a t i v e  

t a l e n t s  and we may r i g h t f u l l y  assume s o c ia l  p l e a s u r e s  as w e l l .  As a
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young g a l l a n t  r e l a t i v e l y  f r e e  from grave f i n a n c i a l  p reo ccu p a t io n s ,  a t  

l e a s t  f o r  the  moment, S a l a s '  p r in c ip a l  l i t e r a r y  ou tpu t  during t h i s  

pe r iod  c o n s i s t s  of  l a u d a to ry  verse  honoring th e  works of  o t h e r s ,  in 

a d d i t io n  to  r e l i g i o u s  ve rse  l i k e  Patrona de Madrid r e s t i t u f d a  (1609).  

This  he ro ic  poem honoring Our Lady of  Atocha assured  him of some p ro ­

t e c t i o n  from th e  p e n a l t i e s  imposed on him by the  a u t h o r i t i e s  as a 

r e s u l t  of h is  dev i l -m ay-care  so c ia l  a c t i v i t i e s .

The f i r s t  of S a la s '  c o n f ro n ta t io n s  with  the  law came about as 

a r e s u l t  of h is  f r i e n d s h i p  with Don Diego de P e r s i a ,  a Pers ian  d i p l o ­

mat ass igned  to  Madrid from about 1599. On January  29, 1609, our 

au th o r  to g e th e r  with ano ther  f r i e n d ,  Eugenio de Heredia ,  a musician of 

the  King's  household ,  dined with Diego de P e r s i a ,  who suggested t h a t  

the  p a i r  accompany him on a noc tu rna l  adventure  ( "da r  una c a n t a r e t a  a 

unas mujeres y d e c i r l e ( s )  que hera (n)  p u t a ( s ) . "  The Spaniards  r e ­

fused  to  accompany Don Diego and a s c u f f l e  ensued dur ing which the  

Pe rs ian  was s e r i o u s l y  wounded in the  f a c e .  L a te r  Don Diego sought 

vengeance and to g e th e r  with Ferncm Mendez de Ol ivenza ,  a Portuguese 

g a l l a n t ,  and t h e i r  two manservan ts ,  they s a l l i e d  f o r t h  t o  avenge the  

f o r m e r ' s  honor. The enraged Pe rs ian  found h is  a d v e r s a r i e s  leaving  the  

r e s id en ce  of  the  Duke of Osuna and succeeded in wounding Salas  

B a rb ad i l lo  in th e  head. Charges were brought a g a in s t  both our au thor  

and Eugenio de Heredia.  Only th e  l a t t e r  was impr isoned, however, f o r  

th e  s e r io u sn e s s  of our a u t h o r ' s  phys ica l  cond i t ion  made i n c a r c e r a t i o n  

im p r a c t i c a l .  Don Luis de Heredia ,  the  King's  s c r i b e ,  did complain of 

th e  C o u r t ' s  t r e a tm e n t  of h i s  son,  e s p e c i a l l y  s ince  he had overheard  

th e  P e r s i a n ' s  t h r e a t s  a g a i n s t  th e  two young men and t h e i r  f a m i l i e s .
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As a r e s u l t  of the  f a t h e r ' s  i n t e r v e n t i o n ,  the  Por tuguese  g a l l a n t  and 

Don Diego 's  o th e r  s e r v a n t s  remained imprisoned u n t i l  th e  end of March 

of t h a t  same y e a r  when th e y ,  t o g e t h e r  with t h e  young Heredia ,  were r e ­

leased .

S a la s '  t r o u b l e s ,  however, were not y e t  ove r ,  f o r ,  a l though h is  

former problems with Don Diego had d i s so lv e d  and t h e i r  f r i e n d s h i p  con­

t i n u e d ,  he had w r i t t e n  "unas s a t i r a s  l a  una con t ra  unas mugeres 

casadas  en que por e l  l a s  la s  ynfama y o t r a  co n t ra  c i e r t o s  m i n i s t r o s . "  

The subsequent hear ings  revea led  t h a t  Salas  had r i d i c u l e d  in ve rse  

t h r e e  a l g u a c i l e s  and t h e i r  pe rm iss ive  a t t i t u d e s  regard ing  t h e i r  r e ­

sp ec t iv e  wives '  behav io r ,  as well as numerous o th e r  l a d i e s  of  the  

Court and t h e i r  husbands. By th e  a u t h o r ' s  own admission he confessed

"que so lo  l e  mobio la  c u r io s id ad  de poeta  y niega  t e n e r  enemistad con
4

ninguna persona de l a s  su so d ich as . "  Although i t  was common f o r  an 

up-and-coming ingen io  to  pen s a t i r e s ,  th e  Court  n e v e r th e l e s s  f in e d  

Don Alonso Jertfnimo 50 d u c a t s ,  lega l  expenses and condemned him to  

fou r  y e a r s  of e x i l e  f o r  both h is  a l t e r c a t i o n  with Don Diego de P e r s ia  

and h i s  l i b e lo u s  s a t i r e s .  A f te r  two weeks'  t im e ,  the  sen tence  was r e ­

duced to  two y e a r s '  e x i l e  which Sa las  began in A lcala  de Henares on 

the  21s t  day of October 1609. On Good Fr iday  of th e  fo l lowing  y e a r ,  

the  remaining sentence  was revoked by the  King as an a c t  o f  C h r i s t i a n  

fo r g iv e n e s s .

S t i l l  a no the r  c o n f ro n ta t io n  with th e  Law-- th is  one remains un­

documented even to d a y - - f o rc e d  th e  au tho r  to  leave  Madrid s h o r t l y  a f t e r  

h is  a r r i v a l  t h e r e  f o r  Navarre and Aragon. This  pe r iod  i s  r e f e r r e d  to  

in S a la s '  own w r i t i n g s  with g r e a t  s ad n ess ,  f o r  no t  only d id  he lament
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his  s ep a ra t io n  from Dona Ana de Zuazo to  whom he had ded ica ted  

Correcci6n de v i c i o s  (Madrid, 1615) but a l so  from a B e l i s a ,  and h is  

much beloved younger b r o t h e r ,  Don Diego, who died on January  7 th ,
5

1612, dur ing t h i s ,  h i s  second fo rced  absence from Madrid. To Diego, 

the  au thor  ded ica ted  th e  fo l lowing d i rg e  in which he a l s o  mourns h is  

own e x i l e .

El alma que fue tuya 
en ISgrimas t e  o f r ez co ,  
ya que no puedo d a r t e  
el abrazo p o s t r e ro .

Por m^s desdicha  mfa, 
pe reg r in o  e x t r a n j e r o ,  
p e r d i t e  en Manzanares,  g 
vine  a l l o r a r t e  al Ebro.

This s t rong sugges t ion  of melancholy and longing f o r  beloved and 

cher ished  f r i e n d s  found in l a t e r  works, e s p e c i a l l y  El s u t i l  co rdov^s , 

Pedro de Urdemalas, a p a r t  from being a well-worn l i t e r a r y  t o p i c  of 

the  t im es ,  s u re ly  r e f l e c t s  Salas  B a r b a d i l l o ' s  in t im a te  f e e l i n g s  of 

d e sp e ra t io n  dur ing  those  y e a r s  of  e x i l e .

Sh o r t ly  a f t e r  h i s  r e tu r n  to  Madrid,  Dona Marfa,  the  a u t h o r ' s  

mother,  found h e r s e l f  o b l ig a te d  to  s e l l  her a l r e ad y  h eav i ly  mortgaged 

p ro p e r ty  on Moreria v i e j a . ^  And so S a l a s ,  l i k e  C ervan tes ,  whose cap­

tu r e  by the  Turks more than t h i r t y  y ea r s  before  and f i v e  y e a r  im pr ison­

ment in A lge r ia  ended with  th e  in c reased  f i n a n c i a l  burden of h is  

mother ,  two s i s t e r s ,  and an i l l e g i t i m a t e  daughter  upon h i s  r e tu rn  

home, launched h i s  l i t e r a r y  c a r e e r  a g a in s t  a background of pover ty  

and family  encumbrances.  This  moment proved t o  be a tu rn in g  p o in t  in 

the  l i f e  of  Don Alonso Jer6nimo,  f o r  as f a r  as we know, th e  only
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family  income was de r ived  from h is  employment as h i s  f a t h e r ' s  suc ­

c e s s o r ,  h is  modest ea rn in g s  as a w r i t e r ,  and p o s s ib ly  a few y e a r s '
g

s e r v i c e  as "u j i e r  de la  Reina ." The sum t o t a l  from th e se  means of 

employment was not enough t o  r e l i e v e  Salas  B arbad i l lo  from d i r e  f i ­

n anc ia l  c i rcumstances  f o r  th e  remainder of h is  l i f e .  Even an i n h e r i ­

tance  l e f t  by Juan de Seseffa, the  uncle  of S a l a s '  mother upon h is

death  in Naples ,  proved impossib le  t o  ob ta in .  His f u t i l e  a t tempt  p ro ­

voked g r e a t  f r u s t r a t i o n  on the  p a r t  o f  Salas  B a r b a d i l l o ,  who^commented 

in h i s  d e d ica to ry  of  La peregr inacif in  sabia  t h a t  he had not de r ived

more than a p a t h e t i c  sum in more than f o r t y  yea r s  of c o n s ta n t  and ag­

g rav a t in g  lega l  b a t t l e s .

De los  dem&s b ienes  que e s ta n  l i b r e s ,  que
son muchas y muy buenas c a s a s ,  has ta  ahora
no he v i s t o  s ino  de c u a t r o  en cu a t ro  anos
unas b l a n q u i l l a s ,  que apenas son la  paga
de un afto, con que no se diga que in te n ta n  g
v i v i r  de balde los  demas, por lo  menos a s f  lo  parece .

Apparent ly  S a l a s '  predicament  was well known by h i s  con tem porar ies ,  

f o r  Fa the r  Hortens io  F e l ix  Pa rav ic in o  was prompted to  comment

" iExtrana  fo r tu n a  de hombre, que le  ob l iga  a p e d i r  de limosna su

prop ia  h ac ienda !"^0

B. In t im ate  Life  and Romantic Endeavors.

Don Alonso 's  a c t i v e  c u l t u r a l  l i f e  was not ap p a ren t ly  m ir ro red  

in h i s  amorous l i f e .  He never  m arr ied  and although Magdalena,  h is  

younger s i s t e r ,  was i n c o r r e c t l y  i d e n t i f i e d  as the  a u t h o r ' s  widow in a 

c o u r t  document awarding her a small p e n s i o n , ^  we now know t h a t  Salas
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remained a bache lo r  and a deaf  one from 1625 u n t i l  h i s  death  in Madrid
12on Ju ly  10, 1635 a t  the  age of  54. In th e  c o u r t  tes t imony dated 

1610 r e l a t i n g  to  h is  a l t e r c a t i o n  with Don Diego de P e r s i a ,  he i s  de ­

sc r ib ed  as a

persona de mediano querpo barb inegro  lanpino 
moreno de r o s t r o  de hedad de has ta  v e i n t e  y 
ocho anos poco m^s o menos segun p a re sc ia  
por su a s p e c t o J 3

In Correcci6n de v i c i o s  (1615),  Boca de Todas Verdades addresses  him­

s e l f  to  the  au thor  whom he d e sc r ib e s  a s :  "de mas coraz6n de lo  que
14promete vu es t ro  c u e r p o . " I t  i s  i n a p p r o p r i a t e  to  th in k  of  S a la s '

appearance as the  cause of  his bachelorhood, f o r  in h is  own times we

know t h a t  marr iages  were almost always co n t ra c te d  f o r  so c ia l  and eco-
15nomic reasons  r a t h e r  than f o r  sen t im en ta l  ones.  A more l o g ic a l  ex­

p la n a t io n  f o r  our a u t h o r ' s  s i n g l e  s t a t u s  i s  o f f e re d  by the  f a c t  t h a t  

family  r e s p o n s i b i l i t i e s  as the  f i r s t - b o r n  son o f  a m arg ina l ly  so lv en t  

family  took t h e i r  t o l l .  S a la s '  works a re  r e p l e t e  with  amatory v e r s e  

d i r e c t e d  a t  l a d i e s  o f  vary ing names. Only in Correccidn  de v i c io s

which i s  addressed to  Dona Ana de Zuazo, one o f  the  Queen's l a d i e s - i n -
16w a i t in g ,  does he confess  h is  g r e a t  love f o r  B e l i sa .  Although Bel i sa  

i s  the  t r a d i t i o n a l  Spanish anagram f o r  I s a b e l ,  the  way in which the  lady 

"Bel isa"  i s  de sc r ibed  sugges ts  t h a t  she and Dona Ana were one and the  

same p e r s o n . ^  In Rimas c a s t e l l a n a s  which f i r s t  appeared in 1618 a t  

Madrid i s  inc luded  "A la  memorias de una dama muerta (Laura)" and so i t  

i s  p o s s ib l e  t h a t  the  o b j e c t  of  S a l a s '  a f f e c t i o n s  died during o r  before  

t h a t  y e a r .  Also in the  p enu l t im a te  poem of  La casa del p l a c e r  Honesto 

(Madrid, 1620) a c a n c i6 n , laments th e  death  of a lady  of  the  C o u r t . ^  In any
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c ase ,  t h e r e  i s  no s t rong  evidence to  i d e n t i f y  S a l a s '  lady f r i e n d  in 

the  m a te r ia l  we have a t  hand or  the  n a tu re  of t h a t  r e l a t i o n s h i p .  

N e v e r th e le s s ,  t h e r e  i s  c e r t a i n l y  s t rong  evidence  to  i n d i c a t e  t h a t  our 

au thor  enjoyed the  comrader ie  of many o t h e r  w r i t e r s  and p robab ly ,  l i k e  

them, amorous adventures  with seve ra l  lady f r i e n d s .

C. L i t e r a r y  A c t i v i t i e s  and Accomplishments.

The a u t h o r ' s  m is fo r tu n e  in f i n a n c i a l  m a t t e r s  was c o u n t e r ­

balanced by h is  enormous c i r c l e  o f  l i t e r a r y  f r i e n d s  who appear  to  have 

endorsed h is  r i c h  and va r ied  a r t i s t i c  a c t i v i t i e s .  Wil la rd  F. King, 

who regards  Salas  as t h a t  " incansab le  innovador l i t e r a r i o "  no tes  t h a t

he formed p a r t  of  th e  Academia de Madrid hosted by Sebas t ian  Franc isco
19de Medrano from 1617 u n t i l  1622. Academies were p r i v a t e  g a th e r in g s  

of f r i e n d s  who devoted t h e i r  l e i s u r e  t ime to  the  c u l t i v a t i o n  of the  

humanities and as such had e x i s t e d  in Spain s ince  the  occupation of 

the  Moors. In seven teen th  cen tu ry  Spain l i t e r a r y  s o c i e t i e s  were 

enormously popular  and s c a r c e l y  was t h e r e  a noble  or  royal  home which 

d id  not host  an assembly of  men who d i s cu s sed  l e t t e r s  and arms. These 

met e i t h e r  in s i n g l e  s e s s i o n s  commemorating a noteworthy even t  or  

s u b je c t  m a t t e r  or s p e c i f i c  i s s u e  o r  with p e r io d i c  r e g u l a r i t y  f o r  the  

purpose of d i s cu s s in g  c u r r e n t  i s s u e s  and m utua l ly  ag reeab le  m a te r i a l  

o r  p r e s e n t in g  the  c r e a t i v e  e f f o r t s  o f  i n d iv id u a l  members. The l a t t e r  

type of academy enjoyed g r e a t e r  p r e s t i g e  and in f lu en c e  dur ing  the  

S ig lo  de Pro and i t  was p r i m a r i l y  t o  t h i s  type  t h a t  Sa las  belonged 

during h i s  y e a r s  spen t  a t  Madrid. Our a u t h o r ' s  p a r t i c i p a t i o n  in 

l i t e r a r y  academies was to  g r e a t l y  in f lu en c e  h i s  l a t e r  works, f o r  in
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Mrs. King's  opinion not only was he th e  f i r s t  to  in t roduce  "ep isod ios  

francamente acad£micos en la  co lecc i6n  de cuentos  enmarcados a la

i t a l i a n a ,  fu§ tambi£n el  primero que e s c r i b i o  novelas  p i c a r e s c a s  con
20elementos acad£micos."  This same North American c r i t i c  sugges ts  

t h a t  many of S a la s '  e p i so d e s ,  e s p e c i a l l y  those  which a re  included in 

Don Diego de noche, were o r i g i n a l l y  r e c i t a t i o n s  p resen ted  before  

Medrano's academy.

0 voso t ros  [ l o s  m us icos] ,  i l u s t r e s  p ro fe so re s  
de a r t e  tan  d iv ina
que d i a s  mayor decoro a e s t a  academia 
a voso t ros  c o n f ie sa  [ l a  academia] sus honores ,  
y en v oso t ro s  se premia 
y cuanto  la  o f r e c £ i s  en armonia,  ^  
os lo  q u ie re  pagar en co n s ta n c ia .

Quite a d i f f e r e n t  impression  of S a l a s '  r e l a t i o n s h i p  with the

l i t e r a r y  academies a t  Madrid i s  to  be gleaned from th e  only complete
22work to  da te  devoted to  the  s tudy of  l i t e r a r y  academies.  Jos£  

Sanchez,  au tho r  of t h i s  work, i n s i s t s  on S a l a s '  a l t o g e t h e r  unfavorab le  

a t t i t u d e  toward academy l i f e ,  s u b s t a n t i a t i n g  i t  with h is  own words.

lOh, cucm agradec ido  e s to y  a l a s  humildades de mi ingen io  y 
f o r t u n a ,  pues se l i b r a r o n  de tan  co s to sa s  e x p e r i e n c ia s !  Crefa 
yo en mis pr imeros aTios, cuando so lo  cursaba  l a s  po£ t ic a s  
academias ,  que se semejantes  tormentas  y b o r r asca s  se e s tan  
l i b r e s  los  p r o f e s o re s  de l a s  sagradas  l e t r a s ,  y que e s to s  
b a t a l l o n e s  de la  pluma y p a p e l ,  d e s a f i o s ,  y cer tamenes l i t e r a r i o s ,  
s6 lo  e ra  ocupacidn de los  que se d e l e i t a n  con mas ociosos
e s t u d i o s . 23

N e v e r th e le s s ,  i t  remains well  documented t h a t  Sa las  a t tended  the  

Academia de Sa ldana,  founded by th e  second son of  th e  Duke of  Lerma 

in 1605, o r  p o s s ib ly  l a t e r ,  some time before  1611. According t o  the
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a c t o r  and dramatic  a u th o r ,  Andris de Claramonte y Corroy, Quevedo and 

G6ngora, Lope and Cervantes were f r e q u e n t  g u e s t s  t h e r e .  However, i t  

was the  Academia de Madrid hosted by Medrano which more o f ten  a t ­

t r a c t e d  Don Alonso Je r ln im o  to g e th e r  with Lope, Mira de Amescua,

G u i l l l n  de C as t ro ,  Vllez  de Guevara, Quevedo and Gongora. King P h i l i p  

IV a l s o  v i s i t e d  t h e r e  in i t s  f i n a l  y e a r  of  o p e ra t io n .  This c i r c l e  

was abandoned by Dr. Medrano in 1622 when he en te red  th e  p r ie s th o o d  

and i t  l a t e r  became th e  Academia Mantuana d i r e c t e d  by Don Franc isco  de 

Mendoza. C a s t i l l o  Sol6rzano mentions t h i s  academy in h i s  Jornadas  

a l e g r e s  (1626) as being a t tended  by Salas  and an u n i d e n t i f i e d  

" P e rs i an o ."  This p a r t i c i p a n t ,  in our op in io n ,  was most l i k e l y  Don 

Diego de P e r s i a ,  whose own d i f f e r e n c e s  with our au thor  were fo rg iven  

i f  not f o r g o t t e n  by th e  y e a r  1622, more than a f u l l  decade a f t e r  t h e i r  

1609 a l t e r c a t i o n .

As we mentioned p re v io u s ly ,  academy exper iences  a re  e v id en t  in 

numerous works by Sa las  B a rb ad i l lo .  La Casa del P la c e r  Honesto (1620) 

r e a l l y  r e p r e s e n t s  an academy of f o u r  s tu d en t s  from Salamanca v a c a t i o n ­

ing from c l a s s e s  in Madrid.'  This  work p rov ides  th e  only s e r io u s  p o r ­

t r a y a l  of  academy l i f e  which appears  in S a l a s '  works and i s  undoubtedly  

i m i t a t i v e  of one of th e  academies which he h imse lf  a t t en d ed .

Again in El s u t i l  c o rd o b l s ,  Pedro de Urdemalas (1620) the  

p ica resque  hero a r r i c e s  a t  Valenc ia  p re tend ing  to  be a d i s t i n g u i s h e d  

gentleman, Don Juan de Meneses and promptly founds an academy. Both 

La e s t a f e t a  del d ios  Momo (1627) and El co r te san o  d e sc o r t£ s  (1621),  

which we w i l l  d i s c u s s  l a t e r  in our s tu d y ,  r e f e r  i r o n i c a l l y  t o  "un 

certamen p o l t i c o "  which impress the  r e a d e r  again with  S a l a s '  nega t ive
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e s t im a t io n  of th e se  l i t e r a r y  t e r t u l i a s . A f i c t i t i o u s  Academia de los

Animales lo ca ted  a t  Cordoba appears  in La p e re g r in a c i^ n  sab ia  (1635) ,

p a r t i c i p a t i o n  in which i s  l im i t e d  to  a v a r i e t y  of  animals  complete

with every conce ivab le  human f o i b l e ;  some of  them have been r e a d i l y
24i d e n t i f i e d  with in qen ios  o f  S a la s '  acqua in tance .

We have o f f e r e d  S a l a s '  own words and ideas  here f i r s t  in 

p r a i s e  of  academies and l a t e r  in condemnation o f  those  same i n s t i t u ­

t i o n s  in a n t i c i p a t i o n  of our d i s cu s s io n  of  in d iv id u a l  works in order  

to  emphasize t h a t  h is  l i t e r a r y  p reoccupa t ions  and h is  p r i v a t e  l i f e  

were mutua l ly  dependent.  I th in k  we a re  d ea l ing  with  a problem of

p e r s p e c t iv e  here  caused by what Alan Trueblood has termed " the i n -
25escapab le  p r o j e c t io n  of the  v iewpoint of m a tu r i t y  upon y o u th . "  In 

a f l u r r y  of you th fu l  en thusiasm f o r  the  company of o th e r  men of 

l e t t e r s ,  Salas  probably  endured hundreds of  hours of  boring d i a t r i b e s  

d e l iv e r e d  by p r e t e n t i o u s  would-be p o e t s ,  d r a m a t i s t s  and prose w r i t e r s .  

However, as the  y e a r s  passed ,  h is  p a t i e n c e  dimin ished  f o r  such wastes 

of t ime as he became ever  more c r i t i c a l  of  such g a t h e r in g s .  Even tua l­

l y ,  because a t tendance  a t  academies ,  in h i s  own mind, was in no way 

r e l a t e d  to  e i t h e r  o n e ' s  t a l e n t s ,  success  of  p u b l i c a t i o n  o r  f i n a n c i a l  

s t a b i l i t y ,  the  mature Salas  r e j e c t e d  t h a t  l i t e r a r y  convention by 

c h a r a c t e r i z i n g  i t  as a p p r o p r i a t e  only f o r  an asso r tm en t  of f lawed 

b e a s t s  with l i t e r a r y  p r e t e n s io n s .  The cumula tive  exper iences  of  the  

a u th o r  on many occas ions  t ranscend  th e  frame of  h is  f i c t i o n a l  c r e a t i o n s  

by r e c a l l i n g  t r u e - t o - l i f e  exper iences  with  g r e a t e r  f requency than 

imaginary or l i t e r a r y  ones.  S a l a s ,  l i k e  Lope and Cervan te s ,  t h e n ,  was 

in th e  h a b i t  of "making l i t e r a t u r e  of L i fe"  as Karl V oss le r  had a p t l y
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26noted in h is  work on Lope.

With Cervan tes ,  Sa las  enjoyed a c o r d ia l  r e l a t i o n s h i p  c h a r ac ­

t e r i z e d  by mutual admira t ion  and r e s p e c t .  Sa las  f r e q u e n t ly  p ra i s ed  

the  c r e a t o r  of the  Qui jo te  and th e  Spanish s h o r t  novel as w e l l .  In

a d d i t i o n ,  our au tho r  r e f e r r e d  to  him as " c l a ro  ing en io ,  s i n g u l a r  en la  
91invenci6n" in an approval s ta t em en t  da ted  Ju ly  31, 1613, when he was 

commissioned by the  Supreme Council of Aragon t o  serve as examiner 

and censor  of the  1613 e d i t i o n  of the  Novelas e j e m p la r e s , which so en ­

couraged S a l a s '  own l i t e r a r y  p roduc t ion  in th e  f i e l d  of the  s h o r t  

novel.  In f a c t ,  Cervantes provided more than j u s t  impetus to  the  

c u l t i v a t o r s  of the  t a l e  gen re ,  f o r  Sa las  and he share  common ground 

with regard  to  c h a r a c t e r  p o r t r a y a l ,  b a s ic  themes,  and i r o n i c  p re s en ­

t a t i o n  of moral i s s u e s .  Many of t h e se  f e a t u r e s  l i n k  t h e i r  r e s p e c t iv e  

works and render  Sa las  the  h e i r  apparen t  t o  no small po r t io n  of  the  

Cervantine  t r a d i t i o n  which he held  in high esteem. In Viaje del 

Parnaso (1614) Cervantes r e t u r n s  th e  compliment of h is  co l league .

Este  s f  que podr£s t e n e r  en p r e c i o ,
que es Alonso de Sa las  B a r b a d i l l o ,  2g
a quien me i n c l i n o  y s in  medida a p re c io .

Lope de Vega a l s o  shared C ervan tes '  sen t iments  f o r  t h e i r  f e l ­

low member o f  the  Congregation in th e  O ra to r io  de la  Cal le  del O l iv a r ,  

a f r a t e r n i t y  founded in th e  Convent of the  Barefoot T r i n i t a r i a n s  on 

November 28,  1 6 0 8 . ^  In Lope 's  Laurel  de Apolo (1630) we f in d  the  

fo l lowing  passage:
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Si a Sa las  B arb ad i l lo  se a t r e v i e r a
mi indigna  voz, que por tu gus to  c a n ta ,
0 la  sonora Candida  garganta
De los  c i sn e s  t u v i e r a
que el  verde margen que e l  C a i s t r o  bebe
Cubren de pura n iev e ,
Yo t e  p i n t a r a  un hombre 
que ha puesto  su nombre 
Temor a l a s  e s t r e l l a s ,  
a quien q u i t a ro n  e l l a s  
Que no pudiese  o f r  a labanzas ;
Tales  son de los  tiempos la s  mudanzas; 
Porque si  l a s  oyera ,
No fu e ra  humilde cuando mas lo fu e ra .
\ Oh fo r tu n a  de i n g e n io s ,  breve llama! 
Pues no le  d a i s  Mecenas, dadle  fama.30

On ano ther  occasion el Fenix p r a i s e s  the  good judgment of the  Duke of

Sessa f o r  i n v i t i n g  Sa las  B arb ad i l lo  to  accompany him on a t r i p  through

Andalusia ,  a l though ap p a ren t ly  "el rnonstruo de la  n a tu r a l e z a "  himself
31had hoped to  form p a r t  of  the  same r e t i n u e  but was not i n v i t e d .

Salas  regarded Lope as a "fecundis imo ingenio  e sp a n o l ,  tan fecundo

que parece  que no ha quer ido  d e j a r  nada que d e c i r  ingenioso  y nuevo a
s  32los  que despu£s de £l  hemos venido a gozar  de l a  luz comun." S a la s '

r e l a t i o n s h i p  with o th e r  ingen ios  has been s tu d ied  by Joaqufn de

Entrambasaguas,  who d e t a i l s  f o r  us the  c lo se  a f f i n i t y  both personal

and l i t e r a r y  which th e se  two men enjoyed. This  s c h o la r  has found many

of S a l a s '  works t o  have in co rp o ra ted  an idea or phrase  which o r ig i n a t e d

in a romance by Lope, and more im p o r ta n t ly ,  he has documented a d i r e c t

r e l a t i o n s h i p  between Lope's La Filomena (1621) and S a l a s '  La

p e reg r in ac i6 n  s ab ia  both of which a l l u d e  to  Lope 's famous b a t t l e  with
33his  A r i s t o t e l i a n  enemies.  In f a c t ,  Entrambasaguas has i d e n t i f i e d  

each of  th e  animals  p a r t i c i p a t i n g  in the  l i t e r a r y  academy not with 

symbolic q u a l i t i e s  but r a t h e r  with the  in d iv id u a l  d e b a te r s  f o r  the
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purpose of s a t i r i z i n g  l i t e r a r y  l i f e .  He continued the  Fijomena a l l e ­

gory of the  "Ruisenor" and the  "Tordo" in o rder  to  demonst ra te  h is  

e t e r n a l  a f f e c t i o n  f o r  "El A gui la ,"  h is  f r i e n d  Lope, who in S a l a s '  eyes 

had been so u n j u s t l y  a t t a ck e d  by Suarez de Figueroa ,  "El P e r r o . "

Salas  B arb ad i l lo  v e r t i o  en el  ofdo de Lope la  miel de los 
e lo g io s  mas e n tu s i c i s t i c o s .  A Lope aluden m anif ies tamente  a q u e l l a s  
p a lab ras  de La Pe reg r inac i6n  s a b i a : "<1 p iensas  tCT que a q u e l l a
p r in cesa  de j a s  aves . . . e t c . "34

Another contemporary w r i t e r  had a much l e s s  f a v o ra b le  opinion 

of Salas B arb ad i l lo .  Quevedo in an e s p e c i a l l y  v ic io u s  d i a t r i b e  a g a in s t  

Juan Perez de Montalbcin's Para todos r i d i c u l e s  seve ra l  seven teen th  

cen tu ry  l i t e r a r y  f i g u r e s  by c o n t r a s t i n g  them with the  lum inar ies  of 

the  p a s t .

Pues ver l a s  mctrgenes de laguna, donde se j u n t a  a 
Seneca con Sa las  B a r b a d i l lo ,  Roa con P lu t a r c o ,  
Perreno con Santo Tomb's. . . .35

And again in the  same work, La Pe r in o la  (1632) ,  Quevedo d i s d a in s  the  

l i t e r a r y  t a l e n t s  of S a l a s ,  while condemning J o s£  de V a ld iv ie l so  f o r  

having approved Montalbcin's work.

Caro le  c u e s ta  al buen V a ld iv ie l so  el  pagar a 
Montanbanco el  c i t a r l e  y d a r l e  morgen de aposento ; 
y s i  £l v i e r a  que e s t a  c i t a d o  con los  p rop ios  Roa, 
C re ju e l a ,  B a r b a d i l l o ,  Jciuregui,  Quin tana,  P e l l i c e r ,  
B l a s i l l o ,  y o t r o s  t a l e s  a u t o r e s ,  £l m irara  lo que 
aprobara  y lo  que decfa .36

In s p i t e  of  th e se  a t t a c k s ,  our au thor  "never once mentions Quevedo by 
37name." Gregory G. La Grone has c a r e f u l l y  s tu d ie d  the  r e l a t i o n s h i p  

between th e  two and conv inc ing ly  d i s p e l s  the  t r a d i t i o n a l  view expressed
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by Mirim^e, Chandler,  Herrero  G a rc ia ,  Icaza  and more r e c e n t l y  Ast rana

Marin,  who concludes  t h a t  Sa las  was "an e t e r n o  im i tado r  de Quevedo,

Cervantes y o t ro s  a u t o r e s .  Este  p fca ro  de Sa las  v i s t i o  siempre sus

l e t r a s  con t r a j e s  p re s t a d o s .

In any c a s e ,  we may conclude t h a t  th e  an imosi ty  t h a t  Quevedo

expressed  toward Sa las  was un ique ,  because many o th e r  contemporary

w r i t e r s  bes ides  Cervantes and Lope ded ica ted  complimentary verse  to  
39our a u th o r .  In 1620, Don Franc isco  Herrera  Maldonado, th e  o f f i c i a l  

examiner o f  the  El co r te sano  d e sc o r t^ s  inc luded the  fo l lowing  in h is  

own Sanncizaro e s p a n o l :

E te rn i ce  por s i g l o s  mi T a l i a  
de Sa las  B arb ad i l lo  l a  e lo cu e n c ia ;  
a quien lau ro s  y e s t a t u a s  debe EspaTfa^ 
pues cuando e s c r i b e  es m i lag rosa  hazana.

Don Tomas Tamayo de Vargas ,  proclaimed " la  f a c i l i d a d  monstruosa de
✓ 41Salas  B arbad i l lo "  in h is  G a r c i l a s o ,  p n n c i p e  de poe tas  C a s t e l l a n o s .

42Salas  in tu rn  was generous in h is  p r a i s e  f o r  o th e r  a u th o rs .  We o f f e r

th e se  f a c t s  in tes t imony of  th e  l i t e r a r y  and so c ia l  atmosphere in which 

Salas  B arb ad i l lo  matured as a w r i t e r  in h i s  n a t iv e  Madrid. N e i th e r  of 

the  o t h e r  n o v e l i s t s  whom we have resea rched  in p r e p a ra t io n  f o r  t h i s  

s tudy p a r t i c i p a t e d  in such a d i r e c t  way in Spanish c u l t u r a l  l i f e .  As 

we s h a l l  promptly d em ons t ra te ,  th e  a u t h o r ' s  v i t a l i t y  was channeled i n to  

the  c r e a t i o n  o f  numerous l i t e r a r y  works r e p r e s e n t in g  a wide v a r i e t y  of 

genres  and focus ing  f o r  th e  most p a r t  on s o c ia l  s a t i r e .

Before our d i s c u s s io n  of  the  l i t e r a r y  works of  Salas  B a r b a d i l l o ,  

we should l i k e  to  s t r e s s  the  r o l e  which th e  a u t h o r ' s  y e a r s  spen t  in
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t i o n s  played in th e  development of  h i s  own p e c u l i a r  l i t e r a r y  focus .

The works we a re  about  to  d i s cu s s  a re  i n d i c a t i v e  of h i s  concern f o r  

so c ia l  harmony. I n d iv i d u a l ly  each novel p r e s e n t s  a p r o t a g o n i s t  who 

demonstra tes  a n t i - s o c i a l  behavior  in c o n t r a s t  to  accepted  norms, and

as a u n i t  they r e p r e s e n t ,  much l i k e  the  works of Quevedo, a fo r c e f u l
43s a t i r e  of the  customs of e a r l y  s even teen th  cen tu ry  Spain.  His mes­

sage i s  po ignan t ly  por t r ayed  because i t  was fo rged  from h is  own ex ­

p e r iences  acquired in a land t h a t  both d iscouraged and in v i t e d  h is  

a r t i s t i c  f u l f i l l m e n t .  P r o l i f i c  in l i t e r a r y  accomplishments ,  Salas  

B arbad i l lo  was capable  of c h a s t i z in g  those  r e s p o n s ib le  f o r  the  misery  

surrounding him through much of h i s  l i f e .  I t  appears  t h a t  h is  y o u th ­

fu l  buoyancy which had im pl ica ted  him in a t  l e a s t  two l a w su i t s  l a t e r  

gave way to  a surge o f  c r e a t i v e  r e t a l i a t i o n  most f o r c e f u l l y  sublimated 

in the  novels  we a re  about t o  d i s c u s s .

Salas  probably  began h is  l i t e r a r y  c a r e e r  as a d i s i n t e r e s t e d  

s tu d en t  of canon law in V a l l a d o l id .  There we know t h a t  he wrote
44encomias t ic  ve rses  which were inc luded in th e  works of  seve ra l  p o e t s .  

However, th e  y e a r  1609 proved to  be a tu rn in g  p o in t  in S a l a s '  l i f e  f o r  

before  the  pe r iod  of  the  f i r s t  e x i l e  spent in Alca la  de Henares,  he 

publi shed  a leng thy  h e ro ic  poem honoring Our Lady of  Atocha e n t i t l e d  

Patrona  de Madrid r e s t i t u f d a . During h i s  second e x i l e  from Madrid 

(1611-1612) he v i s i t e d  Burgos and Saragossa  and h i s  f i r s t  p ica resque  

nove l ,  La hi j  a de C e l e s t i n a  was pub l ished  a t  both Saragossa  and Lerida  

in 1612. The fo l lowing  y e a r  he was e n t r u s t e d  by the  Supreme Council 

o f  Aragon with the  o f f i c i a l  examinat ion of  th e  Novelas e j e m p la r e s .
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In 1614 El c a b a l l e r o  p u n t u a l , p a r t  I ,  was pub l ished  a t  Madrid 

and ded ica ted  to  th e  Duke of  Sessa ,  Lope 's  own pa t ro n .  The work com­

bines  elements  of both framework c o l l e c t i o n s  but i s  b a s i c a l l y  

p icaresque  in n a tu r e .  P a r t  I I  was pub l ished  again  a t  Madrid and in 

the  y e a r  1619. Co r rec c id n  de v i c i o s  appeared in 1615 but was composed 

dur ing S a la s '  second banishment from the  Court .  In t h i s  work he de­

s c r i b e s  h is  adven tu res  to  h i s  lady f r i e n d ,  Dona Ana de Zuazo. Three 

y e a r s  l a t e r  Rimas c a s t e l l a n a s  appeared and c o n s i s t e d  o f  a c o l l e c t i o n  

of songs and b a l l a d s .

During the  pe r iod  1620-1621 Sa las  r e a l i z e d  h i s  g r e a t e s t  per iod  

of l i t e r a r y  achievement .  El c a b a l l e r o  p e r f e c t o , r e m in is c en t  of II 

Corteqiano (1528) o f  B a ldassa r  C a s t i g l i o n e ,  succeeded in i n d i v i d u a l i z ­

ing the  a u t h o r ' s  own not ion  of  " p e r f e c t i o n "  by p re s e n t in g  the  p ro ­

t a g o n i s t ,  one Don Juan de Toledo, in a novela a c a j o n e s . I t  i s  c u r ­

r e n t l y  thought  t h i s  f i c t i o n a l  biography was lo o se ly  based on th e  ad ­

ven tu res  of Don Juan de A u s t r i a ,  th e  i l l e g i t i m a t e  b r o t h e r  of  P h i l i p  

I I ,  who commanded such admira t ion  in Spain ,  above a l l  f o r  h is  p a r t  in 

th e  .Bat t le  of  Lepanto in 1571. Here Sa las  wrote with s i n c e r i t y  f o r  

t h e r e  i s  none of  th e  bu r lesqu ing  s a t i r e  and i n t e r p o l a t e d  verse  which 

c louds  the  meaning o f  h i s  o th e r  works. I n s t e a d ,  we a re  in t roduced  to  

S a l a s '  ve r s io n  of th e  Spanish knigh t  par e x c e l l e n c e  of  th e  S ig lo  de 

P r o .

From t h i s  p o in t  of view El c a b a l l e r o  p e r f e c t o  i s  an impor tan t  
s o c ia l  document t h a t  throws c o n s id e ra b le  l i g h t  upon th e  genuine 
conception of honor among Spania rds  o f  the  upper middle c l a s s e s ,  
as d i s t i n g u i s h e d  from th e  d i s t o r t e d  idea one g e t s  from the  
comedia pundonorosa of  th e  p e r i o d . 45
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Almost s im ul taneous ly  in 1620 appeared both a novel in d i a ­

logue form, El s u t i l  cordobas ,  Pedro de Urdemalas, which p resen ted  a 

popular  c h a r a c t e r  p r e v io u s ly  t r e a t e d  by Cervantes  in h i s  comedia, and 

the  p ica resque  comedia, La e scue la  de C e l e s t i n a . Also in th e  same y e a r  

El Sagaz E s t a c i o ,  marl do examinado was pub l ished  a f t e r  r e c e iv in g  i t s  

aprobaci6n seven y e a r s  e a r l i e r .  The d ia logued novel p a i n t s  a v iv id  

p i c t u r e  of the  l i c e n t i o u s  a t t i t u d e s  o f  p u b l ic  o f f i c i a l s  and t h e i r  

wives and r e p r e s e n t s  th e  same type  of s a t i r e  f o r  which th e  au tho r  had 

been banished from th e  Court  f o r  the  second t ime. Next,  La casa  del 

p l a c e r  h o n e s to , a framework novel p a t t e r n e d  a f t e r  Boccacc io 's  

Decameron, rece ived  c o n s id e ra b le  p r a i s e  from contemporary ingen ios  

when i t  was pub l ished  in t h a t  same y ea r .

In 1621 f o u r  new works appeared: La sab ia  F lora  m a l s a b i d i l l a ,

ano ther  d ia logued  novel in prose  with i n t e r c a l a t e d  v e r s e  d e sc r ib in g  

d a i l y  l i f e ,  e s p e c i a l l y  in Madrid; El necio  bien a f o r tu n a d o , a no the r  

p ica resque  novel o f f e r i n g  a s a t i r e  of contemporary l i f e ;  El co r te sano  

d e s c o r t £ s , s t i l l  a n o th e r  d ia logued  novel d e sc r ib in g  th e  monomania of 

one Don Lcizaro; and f i n a l l y  Los t r i u n f o s  de la  beata  so ro r  Juana de la  

Cruz, w r i t t e n  in oc tavas  r e a l e s , p r a i s i n g  t h a t  Franc iscan  nun of  the  

e a r l y  s i x t e e n t h  cen tu ry .

The next y e a r  Sa las  p a r t i c i p a t e d  in a poe t ry  compet i t ion  

honoring San I s i d r o ,  pa t ron  of Madrid, and t h r e e  can d id a te s  f o r  

c an o n iz a t io n .  A prose  n a r r a t i v e  in c lud ing  s ix  s a t i r i c a l  i n t e r c a l a t e d  

entremeses  and seve ra l  ve rse  composi t ions  e n t i t l e d  F i e s t a s  de l a  boda 

de la  in c a s a b le  mal casada were a l s o  pub l i shed  t h a t  y e a r  a t  Madrid.
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Don Diego de Noche, one of th e  works which we w i l l  d i s cu s s  a t

l e n g th ,  appeared f i r s t  a t  Madrid in 1623 and the  fo l lowing  yea r  a t  
46Barcelona .  In 1627 appeared La e s t a f e t a  del d io s  Momo, which a l ­

though a framework c o l l e c t i o n  con t inues  the  " j o c u l a r  e p i s t o l a r y "  of 

Don Diego de Noche with  i t s  s a t i r e  of c h a r a c t e r s  and events  in a 

Parnass ian  s e t t i n g .  El cu r io so  y sabio  Ale jandro  f i s c a l  y juez  de la s  

v idas  a jenas  c o n s i s t s  of s ix  human c a r i c a t u r e s  p re sen ted  w i thout  bene­

f i t  of  any s o r t  of  p l o t  by Alexander,  a s e r io u s  s tu d en t  of  the  human 

cond i t ion  much given to  s a t i r e  and even i rony .  One y e a r  l a t e r  Salas 

B arbad i l lo  d ied and t h a t  same yea r  h i s  f i n a l  work was publ ished  

posthumously by the  b o o k s e l l e r s '  gu i ld  and ded ica ted  to  the  Count-Duke 

of  O l iv a re s .  Coronas del  Parnaso y p l a t o s  de l a s  Musas o f f e r s  S a la s '  

views on l i t e r a r y  th e o ry  and a p i c t u r e  of h is  r e l a t i o n s h i p  with  o th e r  

t a l e n t s  of th e  day. The work provides  a f i t t i n g  e p i t a p h  f o r  S a l a s ,  an 

au thor  i n t im a te ly  l in k ed  with h is  f e l lo w  ingenios  of  th e  seven teen th  

cen tu ry .

D. S c h o la r ly  Research and Purpose of our S tudy.

As we have a l r e a d y  in d ic a te d  in our b iog raph ica l  s k e tc h ,  t h i s  

a u tho r  has been s tu d i e d  by a v a r i e t y  of s ch o la r s  dur ing  th e  i n t e r v e n ­

ing c e n tu r i e s  both here  and abroad and with vary ing degrees  of  i n s i g h t .  

A s u b s t a n t i a l  number of th e se  have been s u f f i c i e n t l y  d iscouraged by 

S a la s '  c u l t i v a t i o n  of  every  genre then in vogue as well  as h is  f r a g ­

mented product ion  and v a r ie d  choice of  themes to  c h a r a c t e r i z e  him as an 

i n f e r i o r  c u l t i v a t o r  of  them a l l .  For purposes of s i m p l i f i c a t i o n ,  we 

w i l l  d i s c u s s  b r i e f l y  those  c r i t i c s  whose op in ions  have been esteemed by
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47h i s p a n i s t s  as e x p e r t s  on Sa las  B arbad i l lo .

Cayetano A lbe r to  de La Barre ra  and Eus taquio  Fernandez de

Navarrete co inc ide  in  the  judgment t h a t  S a la s '  c h i e f  v i r t u e  as a w r i t e r

l i e s  in the  q u a n t i t y  r a t h e r  than in the  q u a l i t y  of  h is  work. Both of

th e se  c r i t i c s  held the  opinion t h a t  Don Alonso was a t  b e s t  a mediocre 
48 ✓w r i t e r .  Uhagon and Holle were a l t o g e t h e r  more thorough in t h e i r

assessment of  some of  S a l a s '  work in t h e i r  c r i t i c a l  e d i t i o n s  of 1894
49and 1912 r e s p e c t i v e l y .  In 1907 i t  was C o ta re lo  who reviewed S a la s '

complete l i t e r a r y  accomplishments f o r  the  f i r s t  t im e ,  thus  paving the
50way f o r  P l a c e ' s  p a in s t a k in g  e f f o r t s  of 1926 and 1927. Some t h i r t y  

y e a r s  l a t e r ,  Icaza  po in ted  to  the  o r i g i n a l i t y  of  S a l a s '  prose  and l a ­

mented the  f a c t  t h a t  even in th e  tw e n t i e th  cen tu ry  he remains a w r i t e r
51more o f ten  c i t e d  than a c t u a l l y  s tu d ie d .  Peyton,  who i n i t i a l l y  con­

c e n t r a t e d  h i s  re sea rc h  on a s in g l e  novel by Salas  in an a r t i c l e  pub-
52l i s h e d  in 1949, l a t e r  d i v e r s i f i e d  h is  i n t e r e s t  in S a l a s '  o th e r  works. 

Leonard B rownste in 's  1974 monograph p o in t s  t o  the  f a i l u r e  of  a l l  p r e ­

vious c l a s s i f i c a t i o n  of  S a l a s '  work. He rega rds  th e  enormous v a r i e t y

of  works as "unshaped p e a r l s "  which can only be f u l l y  unders tood in
53r e l a t i o n  to  the  p o e t i c  t h e o r i e s  of the  a u t h o r ' s  own t imes .  Franc isco

Cauz's d o c to ra l  d i s s e r t a t i o n  of 1972 i s  devoted mainly  t o  the  n o v e l -

i s t i c  c r e a t i o n s  of  S a la s .  This North American p laces  s u b s t a n t i a l

emphasis on the  I t a l i a n  and Spanish i n f lu en c es  on th e  au thor  as well
54as on S a l a s '  s o c ia l  a t t i t u d e s .  Other  supplementary a r t i c l e s  on spe-

55c i f i c  works complement th e  more genera l  s t u d i e s  c i t e d  above.



62

As we have i n d i c a t e d  in the  p rev ious  pages ,  S a l a s '  n o v e l i s t i c  

accomplishments may be d iv ided  i n to  (1) p ica re sque  n o v e l s ,  (2) frame­

work n o v e ls ,  and (3) d ia logued nove ls .  For purposes o f  o rg a n iz a t io n  

we wished t o  s tudy works which no t  only i l l u s t r a t e d  the  genera l  theme 

of  t h i s  s tudy ,  s even teen th  cen tu ry  Spanish d a i l y  l i f e ,  but a l so  con­

formed to  the  more s p e c i a l i z e d  one r e l a t i n g  to  S a l a s '  works,  a n t i ­

s o c ia l  behavio r  in c o n t r a s t  t o  accepted  norms. In s e l e c t i n g  novels  

f o r  d i s c u s s i o n ,  we hoped to  p re s e n t  a v a r i e t y  of  n o v e l i s t i c  te chn iques  

and a t  the  same time to  p r e s e n t  some lo g ic a l  sequence o f  works which 

Salas  h imself  j o i n t e d  to g e th e r .  As mentioned p r e v i o u s l y ,  our a u th o r ,  

a p a r t  from the  framework c o l l e c t i o n s ,  never  publ ished  a c o l l e c t i o n  of 

novels  nor has any s c h o la r  commented on S a l a s '  i n t e n t i o n  of  doing so.  

However, we have found t h a t  S a l a s ,  l i k e  th e  o th e r  c u l t i v a t o r s  of  the  

Spanish s h o r t  t a l e ,  had t h a t  i n t e n t i o n  but was a p p a r en t ly  thwarted  in 

h is  e f f o r t  by p u b l i c a t i o n  com pl ica t ions  of one s o r t  or  ano ther  and i n ­

s t ea d  publ ished  the  novels  in s u ccess iv e  y e a r s  between 1621 and 1623. 

In any c a se ,  the  f a c t  remains t h a t  Sa las  viewed th e se  works as a 

n a tu r a l  u n i t  as we can see from h is  i n t r o d u c t io n  to  El necio  bien 

a fo r tunado  e n t i t l e d  "A1 nec io  y presumido l e c t o r . "

Corr ige  e s t e  r e t r a t o  con t igo  p r o p io ,  que e r e s  e l  o r i g i n a l ,  y 
enmi£ndale de l a s  imperfecciones  que ha te n id o  en c o p ia r  
tu s  im per fecc iones ;  censtframe, s i  e r e s  c r r t i c o ,  con escandalosos  
v i s a j e s ;  f l^chame con l a s  ig n o ran c ia s  de alguna venenosa 
a p o lo g ia ;  estrctgame l a s  mcirgenes con neces idades  pedan tescas :  
que todo ser£  darme m a te r ia  para  l a  segunda p a r t e  de tu 
h i s t o r i a ,  aunque a n te s  s a l d r £  e l  prometido Don Diego de noche , 
cuyos pasos s eg u i r a  La in c a s a b le  trial c a s a d a , y los  de £ s t a ,
El co r te sa n o  d e s c o r t £ s , a p esa r  de algunos h i p o c r i t a s  holgazanes ,  
que t i e n e n  por mas v i r t u d  r o e r  l a s  haciendas  y v idas  a j e n a s ,  que 
d a r l e  al mundo, con ingen io  y sa l  c o r t e s a n a ,  s u t i l ,  a p ac ib le  y 
honesto e n t r e t e n i m ie n t o .5 6
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Not wishing to  r e p e a t  th e  cho ices  of o th e r  c r i t i c s ,  we have chosen 

the  fo u r  works mentioned above which o f f e r  a va r ied  sampling of  S a la s '  

s t y l i s t i c  v e r s a t i l i t y ,  as well  as a comprehensive p i c t u r e  of  h is  

s a t i r e  of in d iv id u a l  p r o t a g o n i s t s .  Only La in casab le  mal casada c a r ­

r i e s  us a b i t  a f i e l d  from th e  n o v e l i s t i c  genre f o r  i t  i s  b e s t  thought 

of  as a m isce l lany  o f  prose  n a r r a t i v e .  N e v e r th e le s s ,  we w i l l  b r i e f l y  

d i s cu s s  t h i s  work as  well  f o r  the  purpose of balancing our s tudy.

Our concluding c h ap te r  on Salas  w i l l  i n c o rp o ra te  our judgments 

on h is  s a t i r e  of Spanish types  and p r o f e s s i o n s .  This f i n a l  s tudy w i l l  

a t tem pt  to  e n r ic h  our unders tanding  of  d a i l y  Spanish l i f e  dur ing the  

pe r iod  as well as c l a r i f y  some of S a l a s '  own c o n f l i c t i n g  so c ia l  a t t i ­

tudes .

E. Analysis  of Four Works.

1. El co r te sano  d e sc o r t^ s  (1621)

The r e l a t i v e  p a u c i ty  of modern e d i t i o n s  of t h i s  work m e r i t s

some comment. The only  e d i t i o n  to  precede Franc isco  R. de Uhag6n's

1894 e d i t i o n  of  the  work was the  f i r s t  e d i t i o n  of  1621 publ ished  a t
57Madrid by the  widow of Cosme Delgado. The work was ded ica ted  to  the  

Spinola  b r o t h e r s ,  Pablo and J o r g e ,  of Genoa, r e l a t i v e s  of Ambrosio de 

Spinola  to  whom Sa las  would l a t e r  d e d ic a te  h is  Don Diego de Noche.

This d ia logued  novel c o n s i s t s  of an e l a b o r a t e  bur lesque  of  the  

monomania of one Don Lcizaro who r e f u s e s  t o  remove h i s  ha t  in the  

presence  of o th e r s  and i s  enormously devoted to  t h a t  p a r t i c u l a r  

a r t i c l e  of c l o t h i n g .  Salas  employs t h i s  id io sy n c ra sy  as a kind of
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Pandora 's  box in t r o d u c t io n  to  the  v ices  o f  contemporary Spanish s o c i e t y  

with i t s  exaggera ted  r u l e s  o f  decorum and to  the  a b s u r d i t i e s  o f  e a r l y  

seven teen th  cen tu ry  l i t e r a r y  l i f e  as w e l l .  The n o v e l i s t  reduces  Don 

Laza ro 's  preoccupa t ion  with h i s  ha t  to  u t t e r  fo o l i s h n e s s  and even 

s t u p i d i t y ,  which in S a l a s '  view i s  i n d i c a t i v e  o f  s o c i e t y ' s  own malady. 

The f igu r6n  n a tu re  of  t h i s  p r o t a g o n i s t  i s  h ig h l ig h te d  by S a l a s '  ad­

d re s s  "A1 vulgo" which l i k e  t h a t  of  Mateo Aleman's in Guzman de 

Alfarache  (1599) precedes  th e  novel.  R e fe r r ing  t o  Don Lcizaro, Salas  

s t a t e s :

Yo, deseoso de su s a lu d ,  bien que en e s t e  deseo demasiadamente 
a t r e v id o ,  he quer ido  c u r a r t e  alguna p a r t e  de e s to s  achaques,  con 
p roponer te  debajo  de f i b u l a  gus tosa  l a s  f i g u r a s  de a q u e l lo s  que ,  
por £ s t e  6  por aquel camino, se hacen r i d f c u l o s  en la  Republica 
y aun muchas veces odiosos  y d e s p r e c i a b l e s ,  y no me he 
descuidado de s e g u i r  e s t e  i n t e n t o  en el  asun to  del l i b r o  que va 
despenado a tu s  manos, que s iendo vu^go bien p od r i  d e c i r  que,  
con l l e g a r  a e l l a s ,  se despena.  Aqui t e  propongo un co r te san o  
l l e n o  de i n t f t i l e s  y vanas d e s c o r t e s i a s ,  r e t r a t o  de muchos que 
vi£ndole  se desconocer^n en i l  mismo, y a t r ibu i rc in  e s t a  copia  
ci o t ro s  que tendrctn el  mismo d e f e c t o ,  s iendo e l l  os en e l l  a 
igualmente  i n t e r e s a d o s .  Huye de e s t e  v i l f s im o  v i c i o ,  porque la  
in s o l e n t e  d e s c o r t e s f a  sc)lo se d i s c u lp a  en e l  sujeto.  de urj hombre 
loco. Tal es n u e s t r o  in t r o d u c id o  D. L^zaro,  t a l  e s ;  mas ^  donde 
voy? Pues de nad ie  sab res  mejor  sus costumbres que de l l  
mismo. Aquf l e  t i e n e s ;  e scucha le  h a b l a r ,  y ver£s  h a s ta  donde 
l legan  los  excesos  de una vanidad ig n o ra n te .5 8

The novel c o n s i s t s  o f  t h r e e  a c t s  l i k e  a comedia. In t h e se  no more 

than fo u r  of  the  ten  c h a r a c t e r s  engage in conve rsa t ion  a t  any one 

t ime.  Here we w i l l  a t tem pt  t o  summarize the  main even ts  of  th e  i n d i ­

v idual a c t s .

A f te r  a d e s c r i p t i o n  of  Don L azaro 's  mania,  we a re  t o l d  t h a t  he 

has accep ted  an i n v i t a t i o n  to  Don S e b a s t i a n ' s  home. En ro u te  t h e r e ,  

he,  l i k e  Pablos  in Quevedo's El Busc6n, i s  i n ju r e d  during a f a l l  from
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59his  ho rse ,  while t r y i n g  t o  p reven t  th e  downward s l i p p in g  of  h i s  ha t .

Don Sebas t ian  becomes antagonized  dur ing the  s ick  c a l l  he pays to  

Lcizaro f o r  th e  hos t  has neg lec ted  to  provide  any c h a i r s  f o r  h i s  g u e s t s .  

During the  v i s i t  Sebas t ian  drops a poem in tended f o r  Lazaro 's  cousin 

C r i s t i n a .  When Marcelo i s  s e n t  t o  recover  the  work, Lcizaro den ies  

having seen i t ,  f o r  he hopes to  v i s i t  the  lady ahead of  h i s  f r i e n d  and 

c l e a r  h i s  r e p u t a t i o n  f o r  d i s c o u r t e s y  and r i d i c u l e  S e b a s t i a n ' s  amorous­

ness .

Next,  C r i s t i n a  and Dona Lucrecia  j o k in g ly  r e f e r  t o  Don 

Sebas t ian  as "Caba l le ro  de l a  Rodi l lada  o Rodil lon" (Knight of the  

Kneel ing) ,  f o r  he had been fo rced  to  kneel a t  the  c o n v a l e s c e n t ' s  bed­

s id e  dur ing  th e  e n t i r e  v i s i t .  Sebas t ian  conf ides  in th e  l a d i e s  and 

re v e a l s  h is  plan to  d i s g u i s e  h imse lf  and h is  f r i e n d  Don Rodrigo as 

highwaymen in o rde r  to  s t e a l  Don Laza ro 's  p rec ious  ha t .

In th e  beginning of th e  second a c t  we f in d  the  two "highwaymen," 

now a t  C r i s t i n a ' s ,  g lo a t in g  over the  s p o i l s  of  t h e i r  a t t a c k  on Don 

Lcizaro. The lady p lans  to  wear th e  ha t  h e r s e l f  a f t e r  deco ra t in g  i t .  • 

Meanwhile Marcelo sugges ts  the  threesome pay a condolence c a l l  on his 

master .  The men do so while th e  women send a Berber s lave  g i r l ,

Sabina ,  with t h e i r  l e t t e r  of condolence.  Marcelo,  r e p re s e n t in g  the  

ha tmaker 's  un ion ,  o f f e r s  to  f a b r i c a t e  a r e p l i c a  of the  s to l e n  ha t  but 

Lcizaro f l a t l y  r e f u s e s .

In th e  fo l lowing  scene ,  an a s t r o l o g e r  has loca ted  the  ha t  in 

Segovia.  Lucrecia  adv ises  C r i s t i n a  t h a t  Sebas t ian  i s  an u n s u i t a b l e  

g a l l a n t  f o r  he i s  a marr ied  man, but th e  lady  d e c la r e s  t h a t  only the  

"f lowers  of love" i n t e r e s t  h e r ,  no t  i t s  " f r u i t s . "  The ha t  t h a t
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Feder ico  has recovered tu rn s  out t o  be a r e p l i c a  r a t h e r  than the  

s to l e n  one. Next, Don Fernando, L u c r e c i a ' s  husband, a r r i v e s  from 

Salamanca, having r idden  in the  same coach with S e b a s t i a n ' s  wife and 

daughter .

In the  f i n a l  a c t ,  Feder ico  sugges ts  t h a t  Don Lcizaro com­

memorate the  r e s t o r a t i o n  of th e  ha t  with a c e l e b r a t i o n  inc lud ing  

p o e t ry ,  music and even l i t e r a r y  c o n t e s t s  devoted to  s p e c i f i c  themes. 

Plans f o r  the  l i t e r a r y  certamen a re  c an c e l led  when Marcelo re v e a l s  

t h a t  the  a u th e n t i c  ha t  i s  s t i l l  miss ing .  Feder ico  sugges ts  t h a t  his 

maste r  a t t e n d  a comedia a t  the  Corral  del P r f n c ip e ,  but h is  master

r e fu s e s  f o r  he holds  the  s t a t e  of th e  Spanish t h e a t r e  and t h e a t r e
60people  in low esteem. A pprop r ia te ly  enough, Feder ico  i s  t e l l i n g  

h i s  m aster  a t a l e  from Ovid 's  Metamorphoses, when Marcelo r e tu rn s  with 

the  l a t e s t  r e p o r t  from an a s t r o l o g e r  p r e d i c t i n g  t h a t  the  ha t  i s  in the  

possess ion  of a lady of q u a l i t y ,  whom Don L^zaro promptly promises to  

marry.

During a p a r t y  a t  C r i s t i n a ' s  house,  the  ha t  i s  r e tu rn e d  t o  i t s  

r i g h t f u l  owner who remains f a i t h f u l  to  h i s  promise o f  marr iage .  The 

b r i d e ,  however, s t i p u l a t e s  t h a t  the  ha t  must not be t ipped  t o  anyone, 

with  th e  excep t ion  of r o y a l t y .  The p a i r  le aves  in search  of  the  

p r i e s t  who w i l l  marry them, and the  e n t i r e  "comedia en p ro s a " ends with 

a "s i l v a " o f f e r e d  by Albanio in honor of Laura commemorating the  beauty 

of sp r in g .

Our t r e a tm e n t  of the  work must n e c e s s a r i l y  r e i t e r a t e  some ob­

s e r v a t i o n s  concern ing the  p e c u l i a r  genre r e p re se n te d  by El co r te sano
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d e s c o r t ^ s . The work p r e s e n t s  us with a hybrid  g en re ,  n e i t h e r  comedia 

nor novel e x a c t l y ,  but imbued with an o v e r r id in g  s t rong  s tag e  sense .  

S a l a s '  work i s  d iv ided  i n to  t h r e e  a c t s ,  each resembl ing in purpose 

the  jo rnadas  of  the  comedia: e x p o s i t i o n ,  complica t ion  and f i n a l l y

denouement. We have a l s o  a g r e a t  v a r i e t y  o f  c h a r a c t e r s  here  which 

r e p r e s e n t  v a r ious  s o c ia l  c l a s s e s .  These,  however, lack psycholog ica l  

depth f o r  t h i s  a sp e c t  of t h e i r  p e r s o n a l i t i e s  i s  never  r e a l l y  explored  

by S a la s .  I n s t e a d ,  the  c h a r a c t e r s '  p e r s o n a l i t i e s  a re  t o t a l l y  de­

pendent on oral  p r o j e c t i o n .  Our au thor  has a lmost e x a c t ly  complied 

with the  t h e o r i e s  p re sen ted  in Lope's Arte nuevo de hacer comedias en 

e s t e  tiempo (1609) ,  f o r  he has copied th e  a c t i o n s  of  men, pa in ted  

customs and manners and above a l l  e l s e ,  amused h i s  p u b l i c .  Only with 

r e s p e c t  to  the  theme of the  work have S a l a s '  e f f o r t s  gone awry. To be 

sure  Salas  s e l e c t e d  a v a l i d  comedia de capa y espada theme, while a t  

th e  same time choosing to  mock conventional views on l o s t  honor by 

f a b r i c a t i n g  the  monomaniac Don Lcizaro. In t h i s  a sp e c t  a lone  does Salas  

d i s t i n g u i s h  h i s  s u b je c t  m a t t e r  from those  of  the  comedias with t h e i r  

i n f l e x i b l e  code of honor and o b l ig a to r y  a c t s  of vengeance.  With Don 

Lcizaro's h a t ,  Salas  has spoofed t r i v i a l  s o c ia l  conventions  as well  as 

the  l i t e r a r y  p receden ts  of  h is  own m i l ieu  a t  t h i s  up and coming genre .  

Salas  pub l ished  t h i s  work during the  same y e a r  t h a t  Lope publ ished  the  

f i r s t  of h is  Novelas a Marcia Leonarda. Unlike Lope, who wrote sup­

posedly  a t  th e  i n s i s t e n c e  of  Dona Marta de Nevares,  S a l a s '  impetus was 

provided by h is  own d e s i r e  to  combat the  d i s c o u r t e s y  which he claimed 

to  have w i tnessed  in Madrid. Refe r r ing  to  Lcizaro, he i n v i t e s  the
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r ead e r  to  "escucha le  hab lar"  as though he were add re ss ing  a t h e a t r e ­

goer and observes  t h a t  such i n s o l e n t  behavior  i s  only t o l e r a t e d  in a 

madman. Discour tesy  f o r  Salas  i s  an a b s t r a c t  term which i s  lo o se ly  

app l ied  to  any unaccep tab le  behavio r  and i s  e n t i r e l y  dependent on 

the  use of concepti smo, in which p lays  on words i n s p i r e  or modify a l l  

d i s c u s s io n s  th roughout the  work.

While th e re  e x i s t s  l i t t l e  doubt in anyone 's  mind t h a t  both 

Lope and Salas  were launched on t h e i r  n o v e l i s t i c  c a r e e r s  by the  suc ­

cess of the  Novelas e j e m p la r e s , n e v e r th e l e s s  i t  i s  noteworthy t h a t  the  

F^nix c r e d i t s  h i s  m i s t r e s s  with having i n s p i r e d  him. S a l a s ,  on the  

o th e r  hand, i n v i t e s  us to  recognize  something of  o u rse lv e s  in h is  p o r ­

t r a i t  of Don Lcizaro and p o r t r a y a l  of rampant d i s c o u r t e s y  in Madrid.

In s h o r t ,  our au tho r  o f f e r s  the  work to  us in th e  Cervantine  s p i r i t  

(" .  . . no hay ninguna de quien no se pueda s a c a r  algun ejemplo 

provechoso" . . . ) - - t h a t  i s  as a kind of self - im provement manual.

S a l a s '  c h a r a c t e r s  are  drawn with such a heavy hand t h a t  they 

p o r t r a y  few s p e c i f i c  personal c h a r a c t e r i s t i c s  o th e r  than t h e i r  p a r ­

t i c u l a r  r e l a t i o n s h i p  to  the  ha t  theme which rende rs  them pawns in 

t h i s  conceptismo f a b r i c a t i o n .  To be s u r e ,  we have a l l  th e  s tock  

c h a r a c t e r s  of  the  comedia here .  They a re  th e  young c o q u e t t i s h  widow, 

Dofia C r i s t i n a ,  who wavers between a romance with  an a t t e n t i v e  m arr ied  

man, Don S e b a s t i a n ,  and a decen t  and e l i g i b l e  b a ch e lo r ,  Don Rodrigo, 

only t o  end up with the  obsessed d i s co u r teo u s  c o u r t i e r ,  Don Lcizaro.

Dofia L ucrec ia ,  on th e  o th e r  hand, i s  t h e  m arr ied  matron who adv ises  her 

younger f r i e n d  on romant ic  m a t t e r s  while her own husband i s  absen t  from 

the  c o u r t . ^  Marcelo,  l i k e  h i s  maste r  Don Lcizaro, i s  a r i d i c u l o u s l y
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62obsessed c h a r a c t e r .  He cannot be d i s a s s o c i a t e d  from h is  p ica resque  

o r i g i n s ,  but n e i t h e r  i s  he a f u l l y  developed p f c a r o , f o r  he remains 

in the  s e r v i c e  of one m aste r  th roughout  the  work. In f a c t ,  he could 

be considered  a modif ied  g ra c io so  or f i g u r a  del donaire  o f  the  comedia 

s ince  he provides  th e  comic r e l i e f  of the  work, while  Federico  i s  more 

fav o rab ly  compared with C a l i x t o ' s  manservant as he i s  more i n t e r e s t e d  

in l i t e r a r y  m a t t e r s .  The only o th e r  major  c h a r a c t e r  i s  Sabina ,  the  

Berber s lave  g i r l  who a t t e n d s  the  two l a d i e s .  I t  i s  t h i s  black se rv an t  

who l i k e  s lave  g i r l s  in o th e r  works of th e  p e r io d ,  becomes suspec t  be- 

cause a r e p l i c a  of th e  ha t  has d isappeared .  In s h o r t ,  the  work 

o f f e r s  no unusual i n s i g h t s  i n t o  c h a r a c t e r  development nor  i s  the  p lo t  

s t r u c t u r e  innova t ive  in the  l e a s t .

In proper p e r s p e c t iv e  the  work must be viewed as an a ttempted 

l in k  between the  comedia de capa y espada and p ica resque  novel and 

even more im p o r tan t ,  the  novel in d ia logue  form which was f i r s t  

popu la r ized  by the  C e l e s t i n a  (1499) and i t s  im i t a t i o n s  and l a t e r  c u l t i ­

va ted by Lope in La Dorotea ( 1 6 3 2 ) . ^  We have a l re ad y  o u t l in e d  some of 

th e  work's  s i m i l a r i t i e s  with the  comedia e s p e c i a l l y  with r e s p e c t  t o  the  

presence  of th e  g r a c i o s o . However, El co r te sano  d e s c o r t l s  i s  

t h e m a t i c a l l y  c l o s e r  t o  th e  p ica resque  g en re ,  a l though t h i s  work c l e a r l y  

sugges ts  th e  d i s i n t e g r a t i o n  of th e  p ica re sque  t r a d i t i o n  in Spain.  We 

have mentioned the  s l a v e - g i r l  Sabina in Guzman. Other ep isodes  are

r em in is cen t  of  passages  in Quevedo's Busc^n (1626) and y e t  S a la s '  work
65never  approaches i t s  q u a l i t y .  The f a u l t  l i e s  not only with S a l a s '  

i n f e r i o r  c ra f t sm ansh ip  but a l s o  with h i s  t r i v i a l  themat ic  choice .  The 

language of S a l a s '  c h a r a c t e r s  too  i s  s teeped  in conceptismo which
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a r t i f i c i a l l y  d i s t o r t s  th e  f luency  of household language. In t h i s  r e ­

gard a l s o  S a l a s '  work,  a l though d e sc r ib in g  two d i s t i n c t l y  d i f f e r e n t  

so c ia l  l e v e l s ,  d i s t i n g u i s h e s  i t s e l f  from Rojas '  a b i l i t y  t o  cap ture  

language a p p r o p r ia t e  to  both h i s  a r i s t o c r a t i c  and humble c h a r a c t e r s  in 

such a m as te r fu l  f a s h io n .  Lope's work, on the  o th e r  hand, was based on 

the  amorous r e l a t i o n s h i p  of the  young Lope (Don Fernando) with Elena 

Osorio (Dorotea) and c o n s i s t s  of  the  " a n a l i s i s  p s i c o l6 g ic o  de los  

es tados  amorosos" more than the  s p e c i f i c  a c t i o n s  of the  lo v e r s .

S a l a s '  work, l i k e  L o p e ' s ,  c o n s i s t s  o f  more of  a commentary o f  a c t io n  

than a c t io n  i t s e l f  and fu r th e rm o re ,  even th e se  commentaries seem l e s s  

im por tant becuase th e  au thor  i s  not p e r s o n a l ly  involved in the  outcome 

of the  few events  t h a t  do take  p lace .  S a l a s ,  t h e n ,  i s  p e r s o n a l ly  r e ­

moved from the  i n t r i c a c i e s  of the  ha t  robbery and so th e  e n t i r e  work 

becomes a t  t imes a t e d io u s  v e h ic l e .

El co r te sa n o  d e sc o r td s  i s  not endowed with any profound psycho­

lo g ic a l  i n s i g h t s  but l i k e  the  comedia with which i t  has so much in com­

mon, i t  amuses th e  r e a d e r  while  r i d i c u l i n g  contemporary f a s h i o n ,  both 

s o c ia l  and l i t e r a r y .  As a confirmed bache lor  h im s e l f ,  S a l a s '  s a t i r e  i s  

l a r g e l y  d i r e c t e d  a t  the  women of  the  Court whose behavio r  he f i n d s  ap ­

p a l l i n g  in the  extreme. The male c h a r a c t e r s  h e re ,  l i k e  those  of 

Quevedo, d e sc r ib e  th e  l a s c i v i o u s  conduct o f  women as a group who f r e ­

quent the  Prado in t h e i r  r i c h l y  adorned coaches.  Marcelo c a l l s  them 

"pj n t u r a s " f o r  h e av i ly  p a i n t e d ,  l i k e  works of a r t ,  they  remain s i l e n t ,  

a f r a i d  of  an tagon iz ing  j e a l o u s  lo v e r s .  Notable among th e se  i s  one 

d e s c r i p t i o n  o f  a widow o f f e re d  by Marcelo.
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. . . s6 lo  os d i r £  que c i e r t a  v i u d i l l a  despertf)  mi r i s a  y aun la  
de o t ro s  m^s mesurados.  E s ta ,  pues,  iba  en un coche tan  negro en 
lo  e x t e r i o r  I  i n t e r i o r ,  que p a re c ia  tumba. Segufa la  un p a j e c i l l o  
bien e n lu ta d o ,  y el  cochero lo  iba t a n t o ,  que has ta  en la  cara  le  
cupo no pequena p a r t e ,  porque e ra  negro ,  y en el  alma mucho mcTs, 
considerefndose e sc lav o .  E l l a ,  pues,  en medio de e s t e  t r ^ g i c o  
a p a r a t o ,  iba  tocada  de modo que se l e  vefa  el  c a b e l lo  ru b io ,  y 
colgada  una joya  de oro al  pecho, por m o s t ra r se  en todas  p a r t e s  
l u c i e n t e :  una g a r g a n t i l l a  de p e r l a s  g ruesas  al c u e l l o  y unas
a r racad as  de puzol en l a s  o re ja s .67

In c o n t r a s t  t o  the  m o ra l ly  c o r ru p t  cour tesans  of the  Prado a re  the  

young and b e a u t i f u l  widow Dona C r i s t i n a  and th e  m o r a l i s t i c  and 

exemplary Dona Lucrecia  who adv ises  her f r i e n d  a g a i n s t  f r i v o l o u s  

f l i r t a t i o n s .

D. Rodrigo es l i b r e  y puede c e l e b r a r  con t igo  f e l i c e s  bodas.  Tu 
mcis a t e n t a  a D. Sebas t ian  ofendes tu decoro ,  pues l a  s o l i c i t u d  de 
un casado, aun de b u r l a s ,  d e s l u s t r a  y deshonra e l  c r l d i t o  de una 
do n ce l l a  noble .  . . .^8  El ige  dueno que apadr ine  tu  fama, que 
re sp landezca  tu decoro; que una mujer v iu d a^h e rm o sa  y moza, 
s in  madre y s in  hermanos que la  hagan compania, es t e r r e r o  de 
la s  f l e c h a s  murmuradores y ocas ionadora  de a t r e v im ie n to s  i n f e l i c e s ;  
que yo ,  si  D. Fernando, mi e sposo ,  no viene  para  e l  t iempo que 
me t i e n e  prom et ido ,  me p ienso  r e t i r a r  & un convento ,  porque una 
b e l l e z a  grande en soledad de su esposo y f e s t e j a d a  de o t r o s ,  aun- 
aue mantenga i n t e r i o r  v i r t u d ,  el  m a l ic io so  pueblo no se reduce 
a c r e e r l o ,  ni yo me admiro de que no lo  c rea .69

While i t  i s  common t o  encounte r  g a l l a n t s  and l a d i e s  who san c t io n  the  

behavior  of  women of  easy  v i r t u e ,  we have r a r e l y  come upon a gentleman 

who openly c r i t i c i z e s  one of  h is  own c i r c l e  and even demands an ex ­

p la n a t io n  f o r  such an unbecoming a c t i v i t y .

D. Fernando to  D. S eb as t i an :

^Como podeis  vos ,  s iendo hombre casado,  o b l i g a r  ct una mujer 
p r i n c i p a l ,  que por ningunos re sp e to s  ha de e n t r e g a r  la s  t j l t imas  
prendas  de un amor s in  su estimaci tfn  y decoro?70
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Salas  demonst ra tes  t h a t  he i s  c l e a r l y  in tune  with h i s  m i l ieu  f o r  he 

i s  preoccupied with  p u b l i c  m o r a l i t y  and p e rce iv e s  i t  t o  be a q ues t ion  

of  shared r e s p o n s i b i l i t y .  At the  same t im e ,  Don Alonso d i s t i n g u i s h e s  

h imself  from o th e r  s even teen th  cen tury  au tho rs  by blaming decoro or 

the  very c h a r a c t e r i s t i c s  of a r i s t o c r a t i c  behav io r  t h a t  supposedly  

sepa ra ted  a noble g a l l a n t  from h is  p leb ian  contemporary.  For S a l a s ,  

honor and decoro a re  e q u iv a l e n t  v i r t u e s  and must not be d e f i l e d  i f  

pu b l ic  m o ra l i ty  i s  to  be main ta ined  in Madrid.

Don Lcfzaro h im se l f  p e r s o n f i e s  th e  f o o l i s h n e s s  o f  s o c i e t y ' s  

g o a l s .  His obsess ion  with decoro a f f o r d s  Salas  the  au th o r  the  oppor­

t u n i t y  to  e x e r c i s e  h i s  own s k i l l  with conceptismo. The importance of 

the  missing  ha t  p rov ides  the  r e a d e r  with an example of  Lcfzaro's 

ex t rav ag an t  d i s t o r t i o n  of normal behavio r  and of S a l a s '  a p p l i c a t i o n  

of f a s h io n a b le  l i t e r a r y  c o n c e i t s .

Yo os lo  d i r £ :  es l u c i d o ,  por haber  andado en l a  p a r t e
s u p e r io r  de mi cuerpo ,  que soy el  c a b a l l e r o  mcfs Itfcido; de 
donde se s igue  que e l l a  s e r i  la  mas 1 (Jcida, y  £l p a r t f c i p e  
de e s t e  lu c im ien to .  Tambi£n por e l  c o n s ig u ien te  se prueba 
que en la  cabeza estci lo  m^s noble del alma, que es el  
en tend im ien to ,  y # s t a  se cubre con el  sombrero: s iendo e s to  
a s f  es fu e rz a  que e l  mfo, e s tando  en la  vecindad de un 
en tendim ien to  tan  n o b le ,  sea en tend ido  sumamente.71

Salas  exposes th e  v u l n e r a b i l i t y  o f  h i s  contemporar ies  who with t h e i r  

use of  conceptismo immerse themselves  in p a t t e r n s  of speech which defy 

r a t i o n a l  behav io r  and render  them incomprehens ib le  t o  r a t i o n a l  men.

Peyton assumes t h a t  Sa las  had e l e c t e d  to  i m i t a t e  Cervantes  in

h is  choice  o f  obsessed  p r o t a g o n i s t s ,  f o r  l i k e  Don Q u i jo t e ,  "Don Lcizaro
72gives  evidence of  good sense excep t  on t h e  s u b je c t  of  h i s  mania ."
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I ,  however, am more i n c l in e d  to  hypothesize  t h a t  Salas  B a rb ad i l lo  was 

himse lf  a c r e a t u r e  o f  o b ses s io n ,  eq u a l ly  t ro u b led  by those  who would 

i n s u l a t e  themselves from such decadence by channeling  a l l  t h e i r  energy 

in to  the  mainteance of t h e i r  own f a l s e  no t ions  of  d e co ro . This theory  

i s  l e n t  support  by the  sheer  numbers of  a so c ia l  types  in  S a l a s '  o th e r  

works, which r e p r e s e n t  the  a u t h o r ' s  r e t r e a t  from commonplace p ro ­

t a g o n i s t s .  In a d d i t i o n ,  Salas  may have sought to  remind the  r e a d e r  of 

the  r i d i c u l o u s  no t ion  o f  co u r te sy  held by th e  s q u i re  who was regarded 

as an o b je c t  of  p i t y  by t h a t  e a r l i e r  Lcizaro, p r o t a g o n i s t  of  L a z a r i l l o  

de Tonnes. ^

Apart  from th e  obse rv a t io n s  on human n a tu re  t h a t  appear in t h i s  

work, t h e r e  a re  numerous a l l u s i o n s  to  the  l i t e r a r y  ambiance o f  e a r l y  

seven teen th  cen tu ry  Madrid as w e l l .  These opin ions  a re  u s u a l l y  ad ­

vanced by e i t h e r  Marcelo,  the  comic,  or  by Fede r ico ,  who seems to  be a 

s e r io u s  poet f a m i l i a r  with mythology and the  c l a s s i c s .  This  p a i r  of 

s e rv an ts  help t o  while away the  t ime f o r  Lcizaro by speaking of the  

importance o f  c e l e s t i a l  b od ie s ,  r e c i t i n g  verse  of  t h e i r  own c r e a t io n  

or in t ro d u c in g  l i t e r a r y  t o p i c s  of c o n v e r sa t io n .  In Act IV of  Lope's 

La Dorotea (1632) we f i n d  much the  same s o r t  of l i t e r a r y  exchange be­

tween J u l i o ,  Ludovico and C^sar,  o f f e r e d  f o r  t h e  purpose of  e n t e r t a i n ­

ing Don Fernando. In S a l a s '  work Marcelo and Feder ico  a re  in league 

with Sebas t ian  and Rodrigo,  f o r  as i n c i p i e n t  p fca ros  they  mock t h e i r  

m a s t e r ' s  ha t  obsess ion  in ve rse  and song th roughout th e  t h r e e  a c t s .

The i r  d ia logue  i s  o f ten  n e o -p la to n ic  and serves  t o  bur lesque  the  

cu l te ran ism o  school and i t s  ad h e ren ts .  In f a c t ,  a t  l e a s t  one c h a r a c t e r ,  . 

Don S e b a s t i an ,  becomes weary of such c o n s ta n t  id e a l i s m ,  and a l l u d in g  to
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the  academy p r a c t i c e s ,  complains:

Parece que nos ha condenado £ o i r  siempre una misma cosa ,  
sabiendo tu que la  var iedad  es la  mejor H a v e  del g u s to ;  muda 
romance 6  no can te s  m^s.74

On s t i l l  ano ther  occa s ion ,  Feder ico  s u g g e s t s ,  as we have a l r e a d y  men­

t i o n e d ,  t h a t  he and h is  master  pass  the  t ime a t t e n d in g  a performance 

of a comedia a t  the  Corral  del P r in c ip e .  This idea e l i c i t s  some 

poignant remarks from Don Lcizaro as t o  th e  behavio r  of  th e  t h e a t r e -  

going pub l ic .

No gus to  de i r  £ l a s  comedias,  por el  d e sp rec io  con que la s  
oyen los  ig n o ran te s  y e l  poco premio que t i e n e n  los  que con 
ingenio  y ga la  l a s  e s c r ib e n .  Este  es  el p a r to  mcfs i n f e l i z  
de l a s  musas c a s t e l l a n a s  y no el  menos cu r io so  y s u t i l :  al f i n
estci expues to  £ que sea su ju e z  aquel vulgo i n f e r i o r  y se 
provee e s t a  in s ig n e  CcTtedra, s iendo votos  en e l l a  los  mos- 
que te ros  v i l f s i m o s .  . . . Solo os £uedo d e c i r  que l a s  comedias 
t i e n e n  su estimaci 'on fu e ra  de Espana en c u a lq u i e r  p a r t e ,  y 
p r inc ipa lm en te  en I t a l i a ,  donde aunque sean (como sucede 
a muchas) t r a z a d a s  de repen te  y razonadas  en humilde y 
d e sa l in ad a  p ro s a ,  se escuchan en s i l e n c i o . 7 5

These passages  demonst ra te  the  l i t e r a r y  consc ience  o f  an au th o r  p reoc­

cupied by h i s  p u b l i c ' s  s t y l i s t i c  p re fe re n c e s  and t h e i r  lack  of  r e s p e c t  

f o r  the  ingenios  who c u r ry  t h e i r  favo r .

The s a t i r e  of the  work i s  e v id e n t  in i t s  theme and s t y l e .  Of 

equal importance a re  the  a u t h o r ' s  c r i t i c i s m  of  th e  Spanish moral f i b e r  

and the  mode of exp re ss ion  c u r r e n t l y  in vogue. Without a doubt,  Salas  

i s  a thorough c o n c e p t i s t  h e re ,  f o r  he has proved h is  d e x t e r i t y  through 

the  use of t h i s  exaggera ted  s a t i r e .  S a l a s '  o b se rv a t io n s  on the  

Spanish "cond i t ion"  a re  t o p i c a l  and so are  d i s t i n g u i s h a b l e  from those  

of o th e r  w r i t e r s  only by h i s  overblown techn ique  c en te r in g  on the
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monomaniacal p r o t a g o n i s t .  The in te n s e  compet it ion  among ingen ios  i s  

i m p l i c i t l y  s t a t e d  as we have documented above in S a l a s '  own words.

This r e l a t i o n s h i p  between the  pu b l ic  and a u th o r  prov ides  the  key to  

the  work. Had Salas  not been covetous of  th e  success  of o th e r s  in the  

f i e l d  of the  nove l ,  El co r te san o  d e sc o r te s  would most l i k e l y  have 

evolved as a comedia, f o r  th e  work i s  earmarked with the  c h a r a c t e r ­

i s t i c s  of t h a t  genre.  N e v e r th e le s s ,  we must not d ismiss  the  work en ­

t i r e l y  as a br idge  between th e  comedia and th e  novel because of the  

preceden t  s e t  by such works as La C e le s t in a  and La Dorotea . I t  i s ,  

however, very much a work of  S a l a s '  own c r e a t i o n  f o r  u n l ik e  the  

p ica resque  n o v e ls ,  El co r te san o  d e sc o r t e s  never  p r e s e n t s  a brooding 

p i c t u r e  of v i c e s .  I n s t e a d ,  Don Alonso a n t i c i p a t e s  the  modern novel 

by i n v i t i n g  the  r e a d e r  to  involve  h imse lf  in t h e  s i t u a t i o n  a t  hand and 

by dea l ing  g e n t ly  with human weaknesses,  ev e r  hopeful of enhancing h is  

r e p u ta t i o n  as a m aste r  o f  an in nova t ive  l i t e r a r y  form.

2. El nec io  bien a fo r tunado  (1621)

This  quasi  p ica resque  novel came t o  th e  a t t e n t i o n  o f  non- 

Spania rds  soon a f t e r  i t s  1621 p u b l i c a t i o n  d a t e , ^  as a r e s u l t  o f  an 

I t a l i a n  t r a n s l a t i o n  made by Cesare Zanucca in 1634 a t  Venice.  P h i l i p  

Ayres t r a n s l a t e d  the  novel and pub l ished  i t  a t  London in 1670 with 

the  t i t l e  The F or tuna te  F o o l . Another r a t h e r  in a c c u r a t e  Engl ish  

t r a n s l a t i o n  appeared a t  London in 1760 with  the  t i t l e  The Lucky I d i o t  

or  Fools Have Fortune  and was f a l s e l y  a t t r i b u t e d  t o  Q u e v ed o .^  This 

novel remains the  only work of  Sa las  ever  t o  have been t r a n s l a t e d  i n to  

the  English  language.
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In the  pro logue Sa las  r e f l e c t s  on h is  a b i l i t i e s  as c h r o n i c l e r  

of  th e  r e a d e r ' s  own shor tcomings ,  and i n v i t e s  our c r i t i c i s m  so t h a t  

the  au thor  may have m a te r i a l  f o r  a second p a r t  a f t e r  th e  p u b l i c a t i o n  

o f  Don Diego de Noche, fo llowed by La incasab le  mal casada and El 

co r te sano  d e s c o r t ^ s . Although Salas  has encouraged our p a r t i c i p a t i o n  

in th e  composi t ion o f  th e  n o v e l ' s  s eq u e l ,  he t e rm in a te s  h i s  p re l im in a ry  

words by s a t i r i z i n g  those  who would fo l low  h is  advice by r e f e r r i n g  t o :

a lgunas  h ip i5cr i tas  ho lgazanes ,  que t i e n e n  por m<as v i r t u d  r o e r  la s  
haciendas  y v idas  a j e n a s ,  que d a r l e  al  mundo, con ingenio  v 
sal  c o r t e s a n a ,  s u t i l ,  ap ac ib le  y honesto e n t r e t e n i m ie n t o .™

S a la s ,  t h e r e f o r e ,  w i l l  p r e s en t  the  reader  with a l l  the  usual s a t i r i c a l  

comments on ty p e s ,  p r o f e s s i o n s  and customs and manners.  However, he 

does not choose to  b r u t a l l y  c a r i c a t u r e  the  misery of an impoverished 

country  ch i ldhood ,  u n i v e r s i t y  e x p e r ien ce ,  or  l i f e  a t  cou r t  as did 

Quevedo in h is  La Vida del Busc^n. In s tead  Salas  s a t i r i z e s  s o c i e ty  in 

an e n t e r t a i n i n g  manner. He does t h i s  through an unconventional  hero 

who, a l though c r i t i c a l  of the  world around him, manages to  su rv ive  and 

even excel by p re tend ing  to  be simple-minded.

The novels  begins with  a t r i b u t e  t o  th e  f o o l s  who people the  

e a r t h ,  f o r  they  a re  t h e  ones who e n r i c h  the  world with t h e i r  p resence .

In suppor t  of t h i s  t h e o r y ,  th e  au tho r  p re s e n t s  a t r u e  s t o r y  "sucedida 

en n u e s t ro s  t iempos ,  y por eso mas s ab r o sa . "  Salas  in t roduces  the  

r a s c a l  Don Leonardo de Vargas and the  L i c e n t i a t e  Campuzano, a p r e ­

t e n t i o u s  and a r r o g a n t  Andalusian.  Together they pay a c a l l  on Dr. 

Ce'nudo, a w i t t y  and even m a l ic ious  so c ia l  c r i t i c  who a t  f i r s t  r e fu s e s  

them an audience .  L a te r  the  p a i r  f i n d  t h a t  they  a re  locked in h is
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chambers by su p e rn a tu ra l  f o r c e s  whereupon t h e i r  hos t  begins a d i s c u s ­

sion of  h i s  s h o r t - l i v e d  and unsuccess fu l  c a r e e r  as a p layw righ t .  Be­

cause of  the  lack  o f  a p p re c i a t i o n  he rece ived  from the  genera l  pu b l ic  

a t  t h a t  t im e ,  he began from t h a t  t ime forward t o  a t t a c k  every th ing  

held sacred by those  same peop le ,  in c lud ing  everyday ex p re ss io n s  of 

c o r d i a l i t y .  The v i s i t o r s  a re  duly in t im id a te d  f o r  t h e i r  hos t  manages 

to  c r i t i c i z e  every th ing  in c lud ing  women, coaches ,  w a r fa re ,  s o l d i e r s ,  

e t c .  Before they d e p a r t  Dr. Cenudo manages t o  e x t r a c t  from the  

L i c e n t i a t e  news of h is  a f f e c t i o n  f o r  one Dona Dorotea but th e  Doctor 

informs him t h a t  t h e  lady i s  not enamored of  him a t  a l l .  The Doctor 

i s  opposed to  every th ing  he sees  on the  Cal le  Mayor. With r a r e  excep­

t i o n ,  he has r e t r e a t e d  from the  l i f e  of  Madrid and seldom leaves  h is  

q u a r t e r s  except f o r  v i s i t s  from Don F^ l ix  del Prado. However, t h i s  

has not prevented Dr. Cefiudo from cap tu r in g  th e  lady of  h i s  dreams and 

in c a r c e r a t i n g  her in  h is  own home. He does no t  in tend  to  seduce her 

as Don F^ l ix  s u g g e s t s ,  f o r  th e  Doctor i s  i n t e r e s t e d  in  genuine a f f e c ­

t i o n  and not in casua l  l a s c i v i o u s n e s s .

In Chapter I I  th e  Doctor t e l l s  the  s t o r y  of  h i s  l i f e  t o  h is  

f r i e n d  with the  hope t h a t  he may b e t t e r  unders tand  h i s  predicament.

His f a t h e r  was a l i c e n t i a t e  from A lca la  and h i s  mother a poor v i l l a g e  

g i r l  t o  whom he gave "pa lab ra  de casamiento" w i thou t  ev e r  in tend ing  

to  f u l f i l l  h i s  promise.  The young g i r l  became pregnant  and th e  g a l l a n t  

was ob l iged  to  marry her and f o r f e i t  a p o t e n t i a l l y  b r i l l i a n t  c a r e e r .  

In s tead  he was named to  an i n s i g n i f i c a n t  pos t  in th e  New World r a t h e r  

than to  a more i l l u s t r i o u s  one in Spain.  Immediately a f t e r  the  c h i l d ' s  

b i r t h  the  couple depar ted  f o r  t h e i r  pos t  leav ing  th e  i n f a n t  with h i s
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uncle  th e  v i l l a g e  p r i e s t  in Odon some th r e e  m iles  from Madrid. There 

the  c h i ld  was nursed by a peasan t  woman on " la  q u in ta  e se n c ia  de a j o s ,  

c e b o l l a s ,  y vino" and promptly earned the  r e p u ta t i o n  o f  being n e c i o .

In f a c t ,  he found th e  a p p e l l a t i o n  r a t h e r  advantageous f o r  in t h i s  way 

many of th e  chores imposed by h i s  dour uncle  were r e l e g a t e d  in s t e a d  

to  th e  boy 's  cousin .  The name CeTiudo was a synonym f o r  simple-minded 

and so was bestowed on t h e  boy by the  v i l l a g e r s .

Salas  con t inues  the  l i f e  s t o r y  o f  h i s  " foo l"  in the  c i t y  of 

Madrid in Chapter Three .  In proper p ica resque  form, he s t e a l s  money 

from h is  uncle  the  p r i e s t  when he l e a r n s  from a young nobleman who i s  

imprisoned in th e  loca l  j a i l  of the  a c t i v i t i e s  both c u l t u r a l  and 

l i b e r t i n e  in Madrid,  h is  n a t iv e  c i t y .  He i s  very  much a country  

"bumpkin" in Madrid but soon ga ins  employment as a page in a no b le ­

man's household where he observes  f i r s t - h a n d  the  amorous a c t i v i t i e s  

of  every  member o f  t h e  household from the  scheming duena and s e r v an t  

p ro cu re r s  o f  every s o r t  t o  t h e  head of  the  house and h i s  w ife .

Cenudo now con t inues  the  l e a rn in g  process  in Salamanca where he i s  

made to  undergo a kind of s tu d e n t  examinat ion c o n s i s t i n g  of a s e r i e s  

of q u e s t io n s  d e a l in g  with im por tan t  moral and so c ia l  i s s u e s .  The 

subs tance  o f  Cenudo's answers a t t a c k s  pedants  whom he regards  as 

im bec i le s .  Accordingly  a l l  o f  h is  knowledge has been acqu ired  through 

read ing  r a t h e r  than through a more formal ed u ca t io n .  The Doctor holds 

in s i m i l a r l y  low esteem p h y s i c i a n s ,  f o r  he recovers  more q u ick ly  from 

i l l n e s s  when he t o t a l l y  d i s r e g a r d s  t h e i r  p r o f e s s i o n a l  advice  than when 

he agrees  t o  a u r in e  and pu lse  examinat ion or  to  a b leed ing .  While in 

Salamanca he a l s o  spends h i s  t ime a r rang ing  l i a i s o n s  f o r  h i s  m as te r .
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In Chapter Four we f in d  t h a t  an a l t e r c a t i o n  between members 

of an opposing group of  young noblemen and Cenudo's m a s t e r ' s  en tourage  

has r e s u l t e d  in the  l a t t e r ' s  r e t i r e m e n t  to  the  country  in o rd e r  to  

escape the  p o l i c e .  During t h i s  pe r iod  Cenudo becomes an a u t h o r i t y  on 

c i v i l  law and l e t t e r s ,  and a cq u i r e s  th e  t i t l e  of  "Doctor" fo r . e v e n  h is  

master  r e s o lv e s  t o  spend two y ea r s  in p r i v a t e  s tudy with the  n e c i o . 

Afterward ,  Dr. Cenudo i s  s e l e c t e d  by a m i l i t a r y  o f f i c e r  t o  be one of  

h is  two l i e u t e n a n t s .  Cenudo again proves t h a t  i t  i s  more p r o f i t a b l e  

t o  be a " f o o l , "  f o r  to g e th e r  with c o n s ta b le s  and s c r ib e s  he p a r t i c i ­

pa tes  in th e  immoral a c t i v i t i e s  which surround him whi le  h i s  honest  

co l league  f a i l s  in h i s  pos t  because o f  h is  s c r u p le s .

Again in Madrid, Cenudo becomes enamored of a w ea l thy ,  middle -  

aged v i r g i n  who r e j e c t s  h is  c o u r t s h ip  because of h is  i n f e r i o r  so c ia l  

s t a t u s .  The necio  seeks vengeance by fe ig n in g  i l l n e s s  and w i l l i n g  a 

f i c t i t i o u s  fo r tu n e  t o  the  lady who has tens  to  h is  beds ide with a la rg e  

r e t i n u e  of s e rv an t s  and f r i e n d s .  The p a t i e n t  leaps  out of  bed and de­

nounces the  ignorance  of th e  a t t e n d in g  phys ic ian  as well as th e  greed 

of  the  lady.

Chapter Five d ea l s  with t h e  imprisonment of  Dorotea,  th e  love 

of both Dr. Ceffudo and the  L i c e n t i a t e  Campuzano. The Doctor by a 

c l e v e r  ruse  has managed to  kidnap her as she and h e r  mother l e f t  church 

on Christmas eve.  Don F e l ix  sugges ts  t h a t  Cenudo must convince the  

lady of h is  d e s i r a b i l i t y  and so he re s o lv e s  to  d e ta in  her so t h a t  he 

may s tudy her p e r s o n a l i t y  and demeanor. In the  fo l lowing  c h ap te r  

Dorotea i s  s u b jec ted  to  a bogus t r i b u n a l  composed of  d i g n i t a r i e s  from 

v a r ious  c o u n t r i e s  with  Cefiudo d i sg u i se d  as th e  German ambassador.
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She i s  accused of being cold  and d i s t a n t  and th e  ambassadors agree 

t h a t  she must be executed a lthough Cenudo s e c r e t l y  r e j o i c e s  t h a t  she 

i s  a g i r l  of  f irm moral p r i n c i p l e s .  He con fesses  h i s  love f o r  her 

and mentions h is  i n h e r i t a n c e  of  fo u r  thousand duca ts  only t o  be 

answered by a v i o l e n t  shove by Dorotea cho condemns her c a p t o r ' s  

b r u t a l i t y .  A f te r  defending h is  methods,  he r e t u r n s  her to  her home.

With a volume of Lope de Vega's comedias , Cenudo i s  promoted 

from f o o l i s h  to  wise by a group of h i s  f r i e n d s  in Chapter Seven. A 

d e f i n i t i o n  of  wisdom i s  read which inc ludes  some r a t i o n a l  s ta tements  

to g e th e r  with  s a t i r i c a l  and r i d i c u l o u s  ones as w e l l .  Here the  con­

tam ina t ion  of th e  Spanish language i s  lamented,  f o r  Salas  says t h a t  

i t  i s  b e a u t i f u l  in i t s  own r i g h t  and does no t  r e q u i r e  the  e m b e l l i sh ­

ment of  fo r e ig n  and p r e t e n t i o u s  words and p h ra ses .  In the  f i n a l  

c h a p te r ,  we lea rn  t h a t  the  L i c e n t i a t e  Campuzano, now i n f u r i a t e d  by Dr. 

Cenudo's abduct ion of  Dorotea,  has informed th e  a u t h o r i t i e s .  They 

conduct a search  of  th e  D oc to r ' s  house and imprison him on susp ic ion  

of being a c o n ju re r .  The end r e s u l t  i s  t h a t  a l l  of th e  supe rna tu ra l  

fo r c e s  which opera ted  in Dr. Cenudo's house were in f a c t  tramoyas or 

mechanical  t h e a t r i c a l  dev ices  c l e v e r l y  manipula ted  f o r  t h e i r  owner 's  

personal  amusement. The only documents found in Dr. Cefiudo's posse s ­

s ion  were amorous v e r s e s .  Upon the  i n s i s t e n c e  o f  Don F l l i x  the  

p r i s o n e r  i s  r e l e a s e d .  He re s o lv e s  t h a t  th e  only way to  su rv ive  i s  to  

p lay  the  " foo l"  f o r  only in t h a t  r o l e  has he been s u c c e s s f u l .
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I t  i s  d i f f i c u l t  t o  decide  how to  i n i t i a t e  a d i s c u s s io n  of 

t h i s  work because El necio  bien a fo r tunado  encompasses every  view t h a t  

Salas  ever  held on contemporary s o c i e t y .  He has used th e  p ica resque

novel form here t o g e t h e r  with a p e r i o d i c  mix tu re  of o th e r  l i t e r a r y

embel lishments  t o  exp re ss  h i s  d i sd a in  f o r  pedants  who p o n t i f i c a t e ,  

though they  be i l l - i n f o r m e d  and poor ly  educa ted ;  p hys ic ians  whose 

t a l e n t s  c o n s i s t  s o l e l y  o f  examining u r in e  and pu lses  and b l o o d l e t t i n g ;  

h i s t o r i a n s  who c h r o n ic l e  nothing but wars;  pages and s e r v an t s  who work 

as p ro c u r e r s ;  c o n s ta b le s  who a re  e a s i l y  b r ib e d ;  as well  as a hos t  of 

o th e r  types  and p r o f e s s i o n s  who d a i l y  c o r ru p t  urban l i f e .  No one 

group i s  m ora l ly  s u p e r i o r  to  the  o th e r s  f o r  everyone i s  bent on bank­

ru p t in g  and de f raud ing  h is  ne ighbor while  e x e r c i s in g  h is  or  he r  own 

p ro f e s s io n  f o r  h i s  own b e n e f i t .

Dr. Cenudo i s  a unique c h a r a c t e r ,  f o r  he does not plan l i k e

o th e r  p fca ros  to  d i s g u i s e  h i s  own p e r s o n a l i t y  in o rde r  t o  achieve

s o c ia l  advancement and blend i n to  th e  mainstream of Spanish s o c i e t y .  

I n s t e a d ,  S a l a s '  c h a r a c t e r  de termines  t h a t  he w i l l  d i s t i n g u i s h  h imself  

by p lay ing  th e  " f o o l . "  T h e re fo re ,  Dr. Cetfudo i s  an a n t i - h e r o  in  the  

most convoluted way, not because he has t r a v e l e d  the  road from poverty  

and o b s c u r i t y  to  a p lace  of prominence among th e  s o c i a l l y  a c c e p ta b l e ,  

a l though  he has done t h i s ,  too .  In s tead  he has gone one s tep  f a r t h e r  

than h is  l i t e r a r y  p red ecesso rs  by f r e e i n g  the  p fca ro  from s t r i c t  ad ­

herence t o  any behav io r  code. The end r e s u l t  i s  the  c r e a t i o n  o f  a 

whimsical  p r o t a g o n i s t  embodying a g r e a t e r  sense o f  personal  freedom 

than t h a t  o f f e r e d  t o  Sa las  by contemporary Spanish l i f e .
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On the  o th e r  hand, Cenudo's d e p ic t io n  of  d a i l y  l i f e  encompasses 

the  same range of t o p i c s  p resen ted  by o th e r  p ica resque  p r o t a g o n i s t s .

For example,  we f in d  obse rv a t io n s  on th e  power o f  money (p. 210);  

l a x i t y  of conjugal honor (p. 219);  marr iage  f o r  money (p. 222);  e v i l s  

of make-up (p. 228);  l a x i t y  of  women's moral s tanda rds  (p. 223);  im­

portance  of comple te ly  ignor ing  any advice  given by p hys ic ians  (p.

247);  d i f f i c u l t y  in p r o t e c t in g  a young w i f e ' s  honor (p. 248);  as well 

as a hos t  of  c r i t i c a l  m a te r i a l  on c o u r t i e r s ,  c o u r t  l a d i e s ,  s c r i b e s ,  

lawyers ,  c o n s t a b l e s ,  learned  men and o th e r s  too  numerous to  c i t e  here .  

We may assume t h a t  th e se  a re  S a la s '  most i n t i m a t e  thoughts  on l i f e  

which he o f f e r s  through Dr. Cefiudo as a kind of  manual on seven teen th  

cen tu ry  su rv iva l  in Spain.

There a re  r a t h e r  conspicuous omissions  in S a l a s '  t a l l y  of 

compla in ts .  Re l ig ious  m a t te r s  a re  never d i s c u s s e d ,  and, in f a c t ,  the  

only r e fe ren ce  made t o  the  Church i s  the  young Cenudo's upbringing as 

th e  ward of h is  u n c le ,  the  v i l l a g e  p r i e s t  a t  Odon. This member o f  the  

c le rg y  i s  r a t h e r  c a u t i o u s ly  po r t r ayed  by S a la s .  Although we a re  t o ld  

t h a t  t h i s  uncle  i s  f a r  from generous in th e  amount of  money he i s  

w i l l i n g  to  spend on h i s  young charge ,  he i s  n e v e r th e l e s s  not p re sen ted  

as a c rue l  or  u n fee l in g  member of s o c i e t y .  In f a c t ,  he i s  r a t h e r  

sympathetic  toward th e  young Cenudo's shor tcomings and e v e n tu a l ly  even 

r e l e g a t e s  h is  share  of the  chores t o  h is  o t h e r  charge out of  p i t y  f o r  

the  simple-mindedness of Cenudo. The p r i e s t  of  Odon i s  t h e  l i t e r a r y  

h e i r  t o  the  c l l r i g o  of  L a z a r i l l o ' s  second t r a t a d o  and a combination of  

the  schoolm aste r  Cabra and th e  hangman of Quevedo's Busc(?n. We r e c a l l  

the  d e s c r i p t i o n  of t h e  c l e r i c ' s  extreme t h r i f t  with r e s p e c t  t o  the  boy
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L a z a r i11o in t h a t  anonymous work.

F ina lmente ,  yo me f in a b a  de hombre, pues ya que conmigo t e n i a  
poca c a r id a d ,  consigo usaba mcfs. Cinco blancas  de carne  eran 
su o r d i n a r i o  para  comer y cenar .  Verdad es  que p a r t i  a con­
migo del caldo.  Que de la  c a rn e ,  ( tan  bianco el  ojo! , s ino  
un poco de pan, y \ p lu g u ie ra  a Dios que me demediara! /9

More h o r r i f y in g  i s  Quevedo's d e s c r i p t i o n  of th e  miser  Cabra:

Entramos, primer domingo despues de Cuaresma, en poder de la  
hambre v iv a ,  porque t a l  l a c e r i a  no admite encarec im ien to .  El 
e ra  un c ld r ig o  c e r b a ta n a ,  la rgo  s 6 lo  en el  t a l l e ,  una cabeza 
pequena, pe lo  bermejo (no hay mas que d e c i r  para  quien sabe 
e l  r e f r l n ) ,  los o jos  avecindados en e l  cogo te ,  que p a re c ia  que 
miraba por cudvanos,  tan  hundidos y e s c u r o s ,  que e ra  buen s i t i o  
el  suyo para t i e n d a  de mercaderes;  la  n a i r z ,  e n t r e  Roma y F r a n c i a ,  
porque se le  habla  comido de unas bdas de r e s f r i a d o ,  que aun no 
fueron de v i c i o  porque cues tan  d in e ro ;  l a s  barbas d e s c o lo r id a s  
de miedo de la  boca v e c in a ,  que ,  de pura hambre, p a re c ia  que 
amenazaba a com erse las ;  lo s  d i e n t e s ,  l e  f a l t a b a n  no s£ c uan tos ,  
y p ienso  que por holgazanes  y vagamundos se los  habian d e s -  
t e r r a d o ;  el  gaznate  la rg o  como de a v e s t r u z ,  con una nuez tan  
s a l i d a ,  que p a re c ia  se iba  a buscar de comer fo rzada  de la  
neces idad ;  los  brazos secos ;  l a s  manos como un manajo de 
sarmientos  cada una. Mirado de medio a b a jo ,  p a re c ia  tenedor  
o compels, con dos p ie rn a s  l a rg a s  y f l a c a s .  Su aridar,  muy 
esp ac io so ;  si  se  descomponia a lg o ,  l e  sonaban los  guesos como 
tab !  i l l  as de San Lcizaro; e t c .  80

Although th e  b r i l l i a n c e  of  th e  above passages  i s  absen t  in S a l a s '  

d e p i c t i o n  of  h is  c h a r a c t e r  as i s  th e  sharp  condemnation of  the  p r i e s t  

as guard ian  of  the  young Cermdo, S a l a s '  p o r t r a y a l  remains the  more 

r e a l i s t i c  one.

Yo le  p a re c ia  <a mi t i o ,  a lo s  s i e t e  anos,  que e r a ^ i e m p o  de 
aprender  a l e e r  v e s c r i b i r :  ensendmelo en^compania de o t r o
sobr ino  que t e n i a  en c a s a ,  de lo s  mismos anos.  Mostraba yo ,  
en e l  semblante ,  un ingen io  contumaz y r e b e ld e ;  co n tes taba  
con e s t o  un s i l e n c i o  confuso ,  que hablaba c o n t ra  mf t e m e r a r i a -  
mente,  por donde en el  lu g a r  cor tesmente  me l lamaban el  Cenudo, 
por^llamarme el  t o n t o ;  e ra  mi t i o  dspero  de co n d ic io n ,  pero 
t e n f a  su t ro z o  de im a g in a t iv a ;  y a s f ,  aunque azotaba  a cada
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i n s t a n t e  a mi co n d isc ip u lo  por e l  descuido de la  lecc if )n ,  & 
mf no,  s ino  muy de t a r d e  en t a r d e ,  d ic iendo  que yo que e r a  t o n t o ,  
d iscu lpado  e s t a b a  con mi rudeza; mas no el  o t r o ,  porque 
mostraba desa tado  ingen io .  Desde entonces  me empez(f a s e r  de 
provecho mi necedad,  pues me ahorrtf  t a n to s  a zo te s  y no p e r d f  
nada,  pues f ina lm en te  aprendi” t a n t o  como el  o t r o ,  porque el  
aprendio  muy poco.81

Our au tho r  appears  to  have e x e rc i s e d  a good deal of c au t ion  in his  

p o r t r a y a l  of  men o f  th e  c lo th  in c o n t r a s t  to  o t h e r  p r o f e s s i o n s  which,  

as we have a l re ad y  r e l a t e d ,  a re  b r u t a l l y  c r i t i c i z e d  f o r  t h e i r  complete 

lack of s c ru p le s  and b l a t a n t  greed .

At the  op p o s i te  end of  the  spectrum i s  S a l a s '  t r e a tm e n t  of 

women, about whom he appears  to  have a l l  s o r t s  of r e s e r v a t i o n s  and 

doubts .  D is t in g u ish ed  from th e se  t o p i c a l  views i s  t h e  a u t h o r ' s  t r e a t ­

ment of  marr iage .  He views t h i s  i n s t i t u t i o n  as a v e r i t a b l e  f a r c e  be­

cause economic i n t e r e s t s  p lay  such an impor tan t  r o l e  in the  choice  of 

a husband. This a t t i t u d e  i s  r i d i c u l e d  by Dr. Cenudo when he fe ig n s  

i l l n e s s  and w i l l s  a f i c t i t i o u s  fo r tu n e  in o rd e r  t o  convince an i n d i f ­

f e r e n t  lady  of h is  s u i t a b i l i t y .  This i s  again i l l u s t r a t e d  when he 

s t e a l s  a l a d y ' s  diamond r in g s  by o f f e r i n g  t o  copy t h e i r  s i z e  and de­

s ign f o r  an expens ive  engagement g i f t .

No digo yo que es razon g a l a n t e a r  l a s  damas con e sp len d id a  
l i b e r a l i d a d ,  que an te s  es e j e c u t o r i a  de amor que a f r e n t a .  Lo que 
me pudre es  que sea lo  p r i n c i p a l  e l  i n t e r l s ,  y que no se acuerden 
de o t r a s  prendas  mcis d iv in a s .  (p. 222)82

S t i l l  a n o th e r  a sp e c t  of  the  female sex t h a t  never  ceases  to  

impress Sa las  i s  t h e i r  phys ica l  f r audu lence  based on the  heavy a p p l i ­

c a t i o n  of make-up and t h e i r  e l a b o r a t e  c a r r i a g e s  which a f fo rd e d  them 

c e r t a i n  anonymity o f  movement. These ideas  a re  p re sen ted  in remarks
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r a t h e r  than in e l a b o r a t e  d e s c r i p t i o n .  Accord ingly ,  th e r e  i s  no one 

c h a r a c t e r  in t h i s  work comparable to  Dona E s te fan fa  in C ervan tes '  El 

casamiento  enganoso (1613).  One of the  few d e s c r i p t i v e  passages  ad­

d re s s in g  t h i s  t o p i c  d e sc r ib e s  S a l a s '  antagonism toward duenas , e l d e r l y  

l a d i e s  d ressed  as widows and charged with th e  p r o t e c t i o n  o f  a young 

female member of a nobleman's household.  Alluding to  a d i s a s t r o u s  

amorous e x p e r i en c e ,  Salas  expressed  h i s  own thoughts  on th e  duena , a 

venerab le  Spanish t r a d i t i o n ,  a l b e i t  much maligned in contemporary 

Spanish l i t e r a t u r e .

. . . desde entonces  a b o r r e c f  e s t e  genero de m uje res :  no hay
gente  tan  enganosa ni de tan  v i l e s  pensamientos ,  y  nada me 
enoja  t a n t o  como sean tan  malas debajo  de tocas  y manto de 
devocitfn; no piensan en o t r a  cosa que c6mo vender^n la  
d o n c e l l i c a  que f i o  la  madre de su ragazo o l a  c a s a d i l l a  que f i o  
el marido. Con £ s t a s  es menes te r andar a l e r t a ,  que son 
a l ca h u e ta s  muy c u b i e r t a s ;  no con la  o t r a  C e l e s t i n a ,  que por 
l a s  r o tu r a s  del manto descubre  e l  o f i c i o .  *^_Qui£n d ia b lo s  ^  
inventf) a q u e l l a s  t o c a s ,  pues no todas  son viudas?  Su engano 
l a s  in ven t^ ;  para  enganarnos se l a s  pus ie ron .  ICuan d e . v i d r i o  
es la  honra de la s  m u je res ,  que ni bas ta  s e r  bien n a c id a s ,  ni 
bas ta  el  r e sp lan d o r  de la s  costumbres ,  ni el  adorno de un 
noble maridol83

All women, i t  seems a l i e n a t e d  Sa las  whose s a t i r e  p e n e t r a t e d  th e  shallow 

d i s g u i s e s  of  d e c e i t f u l  wives ,  promiscuous young women, l i c e n t i o u s  

widows and procur ing  duenas . S a l a s '  d e s c r i p t i o n  o f  th e  duena here  i s  

rem in iscen t  of t h a t  o f  th e  Duena Quintanona who appears  in "La V i s i t a  

de los  c h i s t e s "  o f  Quevedo's Los suerfos. Because t h i s  p a r t i c u l a r  

Sueno was probably  w r i t t e n  in 1621 a f t e r  th e  death  of P h i l i p  I I I ,  i t  

i s  p robable  t h a t  Sa las  knew th e  work before  h is  composi t ion of  El necio  

bien a f o r tu n a d o . Again we see t h a t  Quevedo's c rue l  s a t i r e  c o n ce n t r a te s  

on th e  most g ro te sque  p hys ica l  a t t r i b u t e s  of h i s  c h a r a c t e r .
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Con una cara hecha de un o re jo n ,  lo s  o jos  en dos cuevanos 
de vendimiar,  l a  f r e n t e  con t a n t a s  rayas  y de t a l  c o lo r  y 
hechura que p a rec fa  p l a n ta  de p i e ;  l a  n a r i z ,  en conversacion 
con la  b a r b i l l a ,  que cas i  juntcindose hacfan g a r r a ,  y una cara  
de la  impres i6 n del g r i f o ;  l a  boca,  a l a  sombra de la  n a r i z ,  
de hechura de lamprea,  s in  d i e n t e  ni muela,  con sus p l ieg u es  
de bolsa  a lo j i m i o ,  y apuntcindole ya e l  bozo de l a s  c a la v e ra s  
en un mostacho e r i z a d o ;  la  cabeza ,  con temblor de s o n a j a s ,  y 
la  habla danzan te ;  unas to cas  muy l a r g a s  sobre e l  monj il  negro ; 
esmaltada de m o r ta ja  l a  tumba, con un r o s a r i o  muy grande 
colgando, y e l l a  co rva ,  que p a r e c f a ,  con l a s  m u e r t e c i l l a s  
que colgaban d £ l ,  que venia  pescando c a l a v e r i l l a s  c h ic a s .8 4

S a la s ,  on the  o th e r  hand, has de sc r ibed  h i s  duena in a more personal  

way by basing h i s  judgment on h i s  c h a r a c t e r ' s  personal exper ience  and 

t h e r e f o r e  h is  passage  r e p r e s e n t s  an a l t o g e t h e r  more r a t i o n a l  e s t im a ­

t i o n  of t h a t  p a r t i c u l a r  type  o f  woman. Our a u t h o r ' s  approach i s

g e n e r a l ly  more l o g i c a l  and a l though l e s s  memorable, perhaps e n t i r e l y
85 ^more c r e d i t a b l e  than Quevedo's.  Cervantes in El ce loso  extremeno

a l lu d e s  as well to  th e  duena as  " p e rd ic io n  de mil r e c a ta d a s  y buenas

in ten c io n es"  and so one may surmise t h a t  such d e s c r i p t i o n s  a re  t o p ic a l

but S a la s '  views always seem e s p e c i a l l y  personal a l b e i t  of s l i g h t e r

graphic  impact than those  of  o th e r  i n g e n i o s .

Only i s  Dorotea d i s t i n g u i s h e d  from th e  mass o f  o b j e c t io n a b le  

women por t rayed  here .  She i s  s t e a d f a s t  in her p r i n c i p l e s  and even 

dur ing her c a p t i v i t y ,  uncompromising in  her v i r t u e .  She r e s e n t s  the  

sugges t ion  t h a t  Dr. Cenudo's income of  4000 duca ts  and h i s  kidnapping 

of  her  and her mother might persuade her t o  look with f a v o r  on her 

a rd e n t  s u i t o r .  The lady  responds by d e l i v e r i n g  a p a in fu l  shove to  him. 

This  c h a r a c t e r  i s  p re sen ted  as an exemplary woman a t  odds with con­

temporary mores and prepared  t o  s u f f e r  even execu t ion  a t  the  hands o f  

her  c ap to r s  in d e f ian ce  of moral l a x i t y .  Even a t  th e  end of  the  nove l ,



87

she remains e l u s i v e  and, to  Dr. Cenudo, t o t a l l y  unapproachable .

Through Doro tea ,  S a l a s ,  un l ik e  Quevedo, has expressed  in El necio  bien

afo r tunado  h is  adm ira t ion  f o r  genuine love and a f f e c t i o n ,  which had

become a l l  too  r a r e  an emotion along "Calle  Mayor" where s e l f - i n t e r e s t

and f raudu lence  dominated in t e r p e r s o n a l  r e l a t i o n s .

We may even say ,  in f a c t ,  t h a t  S a l a s '  p o s i t i o n  with  r e s p e c t

t o  love and marr iage  i s  somewhere in between those  of Quevedo, whose

Busc6n i s  comple te ly  devoid of  any l i a i s o n s  which involve  genuine

a f f e c t i o n  and whose p r o t a g o n i s t  never  m a r r i e s ,  and of  C ervan tes ,  whose

Novelas e jem plares  each inc lude  love and m a r r ia g e ,  as Casalduero has 
86noted.  Fur thermore ,  th e se  d i f f e r e n c e s  a re  i n d i c a t i v e  o f  each 

a u t h o r ' s  r e s p e c t i v e  p e r s o n a l i t y  and to  a c e r t a i n  degree they  a re  

molded by the  v i c i s s i t u d e s  of  personal  f o r tu n e .

Para un e s c r i t o r  de l a  epoca de Cervantes  el  amor y el  
matrimonio no e ran simple m a te r i a  de lo  que se llama 
gener icamente  " i n t e r n s  humano." Eran r e l a c io n e s  por l a s
que el  hombre reve laba  de la  mcTs c l a r a  manera su puesto
en la  n a tu r a l e z a  y en la  s o c i e d a d . 8 7

Salas  remains in my view n e i t h e r  a l ig n e d  with the  deeply  p e s s i m i s t i c

misogyn is t  Quevedo nor  with th e  a l t o g e t h e r  more p o s i t i v e  i d e o r e a l i s t a
88Cervantes .  He possessed  in s t e a d  a un ique ly  honest  c h a r a c t e r

d i s t r e s s e d  by h i s  own lack  of personal  and p r o f e s s i o n a l  achievements

but eve r  anxious to  r e v e r s e  h is  l o t  with the  success fu l  p u b l i c a t i o n  of  

s t i l l  a no the r  l i t e r a r y  c r e a t i o n  which would shower him with p ub l ic  

r e c o g n i t io n  and deep personal  s a t i s f a c t i o n .

The a u to b io g ra p h ic a l  na tu re  of t h i s  novel i s  a t  t imes s t r i k i n g ,  

f o r  Cenudo r e l i v e s  many o f  S a l a s '  own f r u s t r a t i o n s  and d isappo in tm en ts .
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The n o v e l i s t ' s  unmarried s t a t u s  i s  e a s i l y  exp la ined  and b e t t e r  under­

stood by Cenudo's own m i s t r u s t  of  women. Amorous encounters  a re  

e a s i l y  a r ranged ,  but r e l a t i o n s h i p s  of enduring a f f e c t i o n  a re  sca rce  

and never involve sexual c o n t a c t  of  any s o r t ,  but a re  r a t h e r  neo- 

pi a to n ic  in n a tu re .  This  may well have been the  na tu re  o f  S a l a s '  

a f f e c t i o n  f o r  Dona Ana de Zuazo. In any c a s e ,  t h i s  i s  the  impression  

which Salas  o f f e r s  in t h i s  work.

When Cenudo d i sg u i s e d  as the  German ambassador examines 

D oro tea 's  cons tancy ,  i t  i s  th e  Pe rs ian  emissary  who f i r s t  sen tences  

the  young lady to  he r  dea th .  This p a r t i c u l a r  person i s  rep re se n te d  

as the  most u n h e s i t a t i n g l y  b ru ta l  of the  group, even though th e  o th e r  

ambassadors e v e n t u a l l y  concur in t h e i r  judgment. L a t e r ,  when Cenudo's 

home i s  searched f o r  in c r im in a t in g  ev idence ,  we a re  reminded of a 

s i m i l a r  search  o f  S a l a s ’ home when the  damaging c a n t a l e t a s  were 

d iscovered  which r e s u l t e d  in h i s  e x i l e  from c o u r t .  The even ts  of 

S a la s '  own a l t e r c a t i o n  with Don Diego de P e r s i a  in  1610 undoubtedly  

provided the  i n s p i r a t i o n  f o r  t h i s  c h a r a c t e r ' s  a t t i t u d e .  Although docu­

ments ( in  the  Archivo General de Simancas) i n d i c a t e  t h a t  th e  two young 

men remained f r i e n d s  a f t e r  t h a t  e v e n t ,  i t  i s  e v id en t  t h a t  the  n o v e l i s t

s t i l l  harbored some re sentm ent toward Don Diego de P e r s i a  and the
89a u t h o r i t i e s  who s e iz e d  th e  damaging evidence .

The r e l a t i o n s h i p  between the  young Cenudo and h i s  f a t h e r  i s  

a l s o  rem in iscen t  of  the  a u t h o r ' s  fam i ly  s i t u a t i o n .  As we p re v io u s ly  

mentioned,  we a re  t o l d  t h a t  t h e  young n e c i o ' s  f a t h e r  had by v i r t u e  of 

educa t ion  and breeding every r i g h t  t o  a n t i c i p a t e  a f i n e  p o s i t i o n  as a 

r e c e n t  law g radua te  of A lca la .  I n s t e a d ,  he impregnated a loca l  g i r l  of
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humble o r ig i n  a f t e r  g iv ing  h i s  word in marr iage .  Subsequent ly ,  he was 

fo rced  to  f u l f i l l  h i s  promise and by so doing r e l in q u i s h e d  a p o s s ib le  

p o s i t i o n  on the  Ib e r i a n  Peninsula  and accepted  a l e s s  s i g n i f i c a n t  one 

o f f e r e d  by th e  Consejo de I n d i a s . There i s  a sense of f r u s t r a t i o n  

t h a t  p e n e t r a t e s  t h i s  e n t i r e  s i t u a t i o n ,  f o r  again the  p rom iscu i ty  of  a 

woman seems to  have a l t e r e d  an o therwise  b r i l l i a n t  c a r e e r .  Like S a la s '  

own f a t h e r ,  t h i s  man had "el  deseo . . . de ver a Espana y m or i r  donde 

nacio"  and a f t e r  long y ea r s  in the  New World re tu rned  to  work a t  the  

Casa de Con tra tac ion  de S e v i l l a . While every p icaresque  novel serves  

as a showcase f o r  i t s  a u t h o r ' s  so c ia l  obse rv a t io n s  and comments, S a la s ,  

l i k e  the  au thors  of l a t e r  p ica resque  n o v e ls ,  imbues El nec io  bien 

a for tunado  with an e s p e c i a l l y  la rg e  dosage of personal f r u s t r a t i o n s ,  

l o s t  hopes and u n re a l i z e d  dreams p resen ted  in j o c u l a r  ep isodes  of 

g r e a t  e n te r t a in m en t .  At the  beginning of the  work CeTtudo h imself  

warns h is  v i s i t o r s  as to  h i s  own method of w i ths tand ing  l i f e ' s  v i c i s s i ­

tudes .

^Hay cosa que importe t a n t o  en una Republica como la  r i s a ?  Todas 
los  cuidados de la  vida  van encaminados & e s t e  f i n .  El ambicioso 
p ie rde  e l  sueno; e l  c o d ic io so ,  el  j u i c i o ;  e l  f c fc i l ,  la  hacienda y 
honra ,  s 6 lo  por e s t e  i d o l i l l o ,  por el  gus to  cuyo mayor t e s t i g o  es 
la  r i s a .  (p. 169)90

Unlike th e  t ed io u s  humor of El co r te sano  d e sc o r t^ s  with i t s  heavy r e ­

l i a n c e  on concepti smo, El necio  bien a for tunado  d i s p la y s  a s t y l i s t i c a l l y  

unencumbered a t tem pt  t o  channel S a l a s '  brand of  desengano in to  an e n t e r ­

t a i n i n g  novel.

Our a u t h o r ' s  indeb tedness  to  o th e r  ingenios  i s  well  e s t a b l i s h e d  

in El nec io  bien a fo r tunado .  Like Quevedo, Salas  has dehumanized h is
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c h a r a c t e r s  in t h i s  work as t h e r e  seems to  be l i t t l e  to  i n d i v i d u a l i z e  

them. S a la s '  s a t i r e  of s o c i e ty  i s  l a r g e l y  expressed  dur ing  Cenudo's 

f r eq u e n t  animated d i a lo g u e s .

"Desdicha es mia que jamas me enamor6 muje r ,  por c o r t a  que fuese  
en f o r t u n a ,  por c r i a d a  que fuese  e n t r e  l i c e n c i a s  c o r t e s a n a s ,  que no 
v in i e s e  i  s e r  de h i e lo .  He pensado mil veces da r  s a l i d a  £ mis 
in te r i tos  casefndome; que aunque e s t o  es duro ,  s e re  como el  p a c ie n te  
que de ja  que le  co r ten  un brazo por gua rda r  l a  v ida .  No sabe 
hospedarse la  mfa doride no e s t £  mi encan to ;  mas c o n t r a d ic e  i  e s t a  
determinacitfn su c o r t a  .fo r tuna .  Es mujer pobre ;  es  mujer de 
desdenosa s u e r t e ;  mas <Lque impor ta ,  s i  es  e n ten d id a ,  s i  es 
hermosa, si  es c o n s tan te  y c a s t a  mas que cuan tas  ce leb ran  l a s  
h i s t o r i a s ?  Quien p iensa  que se puede h a l l a r  r iqueza  y adorno 
del alma y cuerpo en so lo  un s u j e t o ,  poco sabe de locu ra s  de la  
f o r t u n a ,  pues no sabe que r a r a s  veces r e p a r t i o  sus a l h a j a s  e n t r e  
grandes  m e re c im ien to s . "91

Unlike the  Busc6n , however,  which c ap tu re s  both the  j e r ig o n z a  of the

hampa s e v i l l a n a  and the  e l ev a te d  speech of th e  a r i s t o c r a c y ,  S a la s '

d i a lo g u e ,  while v i v i d ,  i s  l e s s  a d r o i t  a t  p o r t r ay in g  the  language of

d i f f e r e n t  so c ia l  c l a s s e s .  Ir f a c t ,  here  a l though the  p r o t a g o n i s t ' s

boyhood r e c a l l s  t h a t  of L a z a r i l l o  with h i s  scheming f o r  food and h i s

examination by the  r e c t o r ,  h i s  l a t e r  u n i v e r s i t y  expe r iences  r e c a l l

those  of  Cervantes in "El l i c e n c ia d o  V i d r i e r a , "  whose p r o t a g o n i s t

s tu d ie d  with h is  m as te rs  and was awarded a degree .  In a d d i t i o n ,  La

Grone has documented the  r e l a t i o n s h i p  between c e r t a i n  passages  and

"Premciticas y a r a n c e le s  g en e ra le s "  inc luded in the  Guzman and Quevedo's
9 2"Origen y d e f i n i c i o n e s  de necedad."  Rather  than demonst ra t ing  our 

a u t h o r ' s  p l a g i a r i s m ,  th e se  i n d i c a t e  h i s  i n s p i r a t i o n a l  p o in t  of  d e p a r ­

t u r e .  Our p o in t  i s  then t h a t  S a l a s '  work marks th e  convergence of  many 

d iv e r s e  e lem en ts - -each  i n d i c a t i v e  of th e  f e r t i l e  im agina t ion  of one 

ingen io  whose work was t o  be esteemed by re a d e rs  even beyond S p a in ' s
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borde rs .

Before concluding our s tudy of  t h i s  work, i t  seems a p p ro p r ia t e

t o  say a few words about th e  s t y l e  of El necio  bien a fo r tunado  which
93Place has deemed a "pure u n a d u l t e r a t e d  rogue no v e l . "  The novel 

r e p r e s e n t s  S a l a s '  s t y l i s t i c  advancement toward the  novel genre .  Here 

t h e r e  i s  l i t t l e  evidence  of  conceptismo and so the  work has advanced 

toward the  novel much beyond the  hybrid  genre r ep re sen ted  by El 

co r te sano  d e s c o r t e s . Our a u th o r ,  i t  would seem, i s  unable  t o  s u s t a i n  

l i t e r a r y  c o n c e i t s  w i thou t  s u b s t a n t i a l l y  a l t e r i n g  a given genre .  Mr. 

P l a c e ' s  judgment and ours do not e x a c t l y  co inc ide  as t o  the  c l a s s i f i ­

c a t i o n  of  t h i s  work. El necio  bien a fo r tunado  c i t e s  h is  own models,  

L a z a r i l l o  and Guzman, th roughout the  work and y e t  i t s  p r o t a g o n i s t  i s  

a l t o g e t h e r  of a d i f f e r e n t  i l k .  Pedro Cenudo a p p r e n t i c e s  h im se l f  to  

amos of  any s o r t  and t h e r e f o r e ,  th e  r e a d e r  from the  o u t s e t  r a r e l y  

views him as a f u l l  f ledged  pfca ro  r a t h e r  than w i tness ing  h is  ev o lu ­

t i o n  toward t h a t  type .  Salas  has succeeded in f r e e i n g  h is  p r o t a g o n i s t  

from the  p ica resque  mold i n i t i a t e d  by the  anonymous au tho r  o f  L a z a r i l l o , 

and through h i s  e f f o r t s ,  Cenudo ga ins  an independence impossible  w i th in  

th e  c o n s t r a i n t s  of o th e r  p ica re sque  works. We f i n d ,  t h e r e f o r e ,  t h a t  

S a l a s '  p r o t a g o n i s t  i s  th e  l e a s t  conform is t  w i th in  the  p fca ro  c l a s s ,  

which by d e f i n i t i o n  i s  opposed to  normal s o c i e t a l  p a t t e r n s .  This f a c t  

i s  noteworthy because of a l l  o f  S a l a s '  works El nec io  bien a fo r tunado  

i s  th e  only one to  have been t r a n s l a t e d  i n t o  th e  English  language and 

was widely read in France as w e l l .  According t o  Uhag^n, i t  i s  t h i s  

work more than any o t h e r  which m er i ted  h i s  being deemed "el La Bruy^re 

espqnol"  and h is  renown abroad. Place  even sugges ts  t h a t  f u t u r e  s tu d i e s
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of  th e  seven teen th  cen tu ry  French novel w i l l  r evea l  those  works t o  have 

been g r e a t l y  in f luenced  by El necio  bien a f o r t u n a d o , in our o p in io n ,  a 

work of unusual o r i g i n a l i t y .

F i n a l l y  t h i s  work p r e s e n t s  Spain a t  a tu rn in g  p o in t  in i t s  own 

h i s t o r y .  S e v i l l e  i s  seen as a c i t y  o f  g r e a t  r i c h e s  through which 

enough wealth  from the  Ind ie s  passes  to  found a mayorazgo even f o r  an 

"h i j o  n e c io " l i k e  Cenudo. His b r o t h e r s ,  we r e c a l l ,  were overlooked in 

the  f a t h e r ' s  a t tem pt  t o  compensate f o r  h is  lack o f  "d i s c r e c i 6n . " 

Salamanca i s  pa in ted  as a c e n t e r  f o r  hopeless  r h e t o r i c  and boring

pedan ts .  Madrid, in  S a l a s '  view, i s  th e  c e n t e r  of  a world dominated

by l a s c iv io u s n e s s  and debauchery.  Cenudo i s  o r i g i n a l l y  a t t r a c t e d  to  

the  m e t ro p o l i s  because of th e  f requency of comedia p r e s e n t a t i o n s  and 

more im p o r tan t ly ,  th e  f a c i l i t y  with  which women a re  a v a i l a b l e .  Until  

he leaves  Odon, he i s  a na ive  and simple-minded f e l l o w  comple te ly  awe­

s t ru c k  by the  a r r i v a l  of  a t h e a t r e  company in Odon commissioned to  

e n t e r t a i n  a g a l l a n t  imprisoned th e r e  f o r  a minor o f f en se  bear ing a 

c lo se  resemblance t o  S a la s '  own crime a g a i n s t  Don Diego de P e r s i a .

T.he c o n t r a s t  between c i t y  and v i l l a g e  l i f e  i s  s t r i k i n g  and the  l u r e  of

the  burgeoning m e t ro p o l i s  of  Madrid i s  i r r e s i s t i b l e  t o  th e  young bumpkin 

with  no o p p o r t u n i t i e s  in s i g h t .  Urban e x i s t e n c e  d i c t a t e s  o n e ' s  moral 

demeanor and before  long the  simple-minded fe l lo w  l e a r n s  t h a t  being 

nec io  i s  a gu ise  which perm i ts  su rv iv a l  over  t h e  long haul .  This 

" fo o l i s h n e s s "  was S a l a s '  only defense  mechanism a g a i n s t  h i s  personal 

a l i e n a t i o n  from e a r l y  s even teen th  cen tu ry  Spanish s o c i e t y .
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3. Don Diego de Noche

Although th e  aprobaci&i of  t h i s  work was da ted  1621, i t  was not 

p u b l i s h e d vu n t i l  1623 a t  Madrid and th e  fo l lowing  y e a r  a t  Barce lona .

Since those  f i r s t  e d i t i o n s ,  th e  work enjoyed numerous much a l t e r e d  

t r a n s l a t i o n s  i n t o  French and Engl ish u n t i l  l a t e  in the  e ig h te e n th  

cen tu ry .  All of t h e se  non-Spanish e d i t i o n s  of  Don Diego were a t t r i b u t e d  

to  Quevedo in o rder  t o  c a p i t a l i z e  on the  g r e a t e r  renown of ano ther  

Spanish seven teen th  cen tu ry  ingen io  whose works were widely  r e sp ec ted

abroad. Even in th e  n in e te e n th  cen tu ry  a French 1843 e d i t i o n  of
. 94

Quevedo's Buscon inc luded  th e  "aventu ra  sex ta"  of  Don Diego de Noche.

As th e  c i t e d  e d i t i o n s  of Don Diego a re  d i f f i c u l t  t o  o b t a i n ,  the  work

has been a lmost e n t i r e l y  excluded from F ranc isco  Cauz 's  1972 doc to ra l

d i s s e r t a t i o n  and from Leonard B rownste in 's  1974 book Sa las  B arb ad i l lo
95and the  New Novel o f  Rogues and C o u r t i e r s . This  n e g le c t  of  Don Diego 

de Noche i s  indeed u n fo r tu n a te  f o r  in no o t h e r  novel does Salas  so 

s u c c e s s f u l l y  d i s p l a y  h i s  twin t a l e n t s  of ingen io  and s a t i r e  of  con­

temporary s o c i e t y  and customs and types .

When Salas  completed Don Diego de Noche during or  before  Ju ly  

1621, h is  fame as a s a t i r i s t  was a l r ead y  well  known, a t  l e a s t  in Madrid 

i f  not abroad. P r i o r  t o  th e  p u b l i c a t i o n  of t h i s  work, Salas  had pub­

l i s h e d  s ix  o th e r  works invo lv ing  p r o t a g o n i s t s  with manias or  ob sess io n s .  

These were El c a b a l l e r o  p u n t u a l , (P a r t  I ,  1614; P a r t  I I ,  1619),  

Correcci&i de v i c i o s  (1615) ,  El sagaz E s t a c i o ,  marido examinado (1620) ,  

El nec io  bien a fo r tunado  (1621) ,  El co r te san o  d e sc o r t^ s  (1621) ,  and

P eregr inac ion  sab ia  ( 1 6 3 5 ) . ^  In f a c t ,  Sa las  B a r b a d i l l o ' s  own mania

97seems to  have been c r e a t i n g  heroes with manias.  J u s t  how Salas  chose
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Don Diego f o r  h is  seventh  mania -moti f  i s  no t  a l t o g e t h e r  c l e a r .  Accord­

ing to  Peyton, who has c a r e f u l l y  s tu d ie d  t h i s  m a t t e r ,  th e  c h a r a c t e r  Don 

Diego de Noche did  no t  evolve from f o l k l o r e .  The more r e c e n t l y  pub­

l i s h e d  Motif -Index of  the  "Cuentos" of  Juan Timoneda does not help us
98in t h i s  regard  e i t h e r .  However, Gonzalo Correas '  Vocabulario  de 

r e f r a n e s  y f r a s e s  p r o v e r b i a l e s  y  o t r a s  f 6 rmulas comunes de la  lengua 

c a s t e l l a n a  en que van todos los  impresos an tes  y o t r a  gran copia  i n ­

c ludes  "Don Diego de Noche" under "Frases"  and o f f e r s  th e  fo l lowing

e x p lan a t io n :  "poner don a quien no l e  t i e n e ,  y para  b u r l a r s e  de
99 xmujeres enamoradas." Lope in h i s  La Moza de c a n t a r o , probably  w r i t t e n

in 1 6 2 5 ^  inc ludes  such a c h a r a c t e r  who l i b e r a l l y  d ispensed  g i f t s  to

female admirers .  Also ,  the  f i f t h  of Quevedo's Suenos,  V i s i t a  de los

c h i s t e s  (B a rce lo n a ) ,  pub l ished  in 1627 although w r i t t e n  y ea r s  before

dur ing the  a u t h o r ' s  you th ,  inc luded a noc tu rna l  f r e e  lo ad e r  and g a l l a n t

of  t h i s  s o r t  "Don Diego de Noche, e l  malcosido y peor su s te n ta d o .

According to  Cejador y F r a u c a ' s  e d i t i o n  of t h i s  work,  th e  name "Don

Diego de Noche" had become a s s o c i a t e d  with noc tu rna l  adventure  and the

seduc t ion  of  women. C u r io u s ly ,  a nigh-blooming morning g lo ry  bears  the  
102same name. I t h in k  i t  i s  not unreasonable  to  assume t h a t  Salas  

was a t t r a c t e d  to  t h e  name because of h i s  e a r l i e r  a l t e r c a t i o n  with Don 

Diego de P e r s i a ,  who was not a t  a l l  aver se  to  r i d i c u l i n g  promiscuous 

women and a p p a r en t ly  made q u i t e  a c a r e e r  of ven tu r ing  f o r t h  a f t e r  dusk 

in sea rch  of exc i tem en t .  This suppor ts  my opin ion t h a t  Sa las  drew h is  

c h a r a c t e r  from l i f e  as well  as from p r e - e s t a b l i s h e d  fo lk  c h a r a c t e r s .

In any c a s e ,  th e  f a c t  remains t h a t  i t  was Sa las  who popu la r ized  the  

r e p u ta t i o n  o f  the  c h a r a c t e r  Don Diego de Noche as a noc tu rna l  womanizer
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th roughout s even teen th  cen tu ry  Spanish l i t e r a r y  c i r c l e s  and perhaps 

even abroad.

The form of  the  novel Don Diego de Noche has been c l a s s i f i e d  

by P ro fe s so r  Place and l a t e r  by Peyton as be longing with  S a la s '  

I t a l i a n a t e  c o l l e c t i o n s  t o g e t h e r  with El c a b a l l e r o  puntual (P a r t  I ,

1614; Pa r t  I I ,  1619);  Correccion de v i c i o s  (1615) ;  El Caba l le ro  p e r f e c t o  

(1620); La casa  del p l a c e r  honesto (1620);  F i e s t a s  de l a  boda de la
103in c asa b le  mal casada (1622);  and El c u r io sa  y sab io  Ale jandro (1634).

S a l a s '  c h i e f  c o n t r i b u t i o n  t o  the  genre  was t o  fu se  th e  I t a l i a n  nove l le

and the  rogue t a l e ,  endowing th e  new form with a generous dose of

uniquely  Spanish s a t i r e .  In t h i s  way, Sa las  " n a t io n a l i z e d "  the
104s a t i r i c a l  and popu la r ized  the  epigram. U n c h a r a c t e r i s t i c  of th e

I t a l i a n a t e  c o l l e c t i o n s ,  however, i s  th e  lack of  framework in S a la s '

Don Diego de Noche. As Caro l ine  Bourland a p t l y  no ted ,  the  cohes iveness

of the  work i s  due to  th e  f a c t  t h a t  each of  th e  nine  very s ep a ra te
105episodes  has as i t s  p r o t a g o n i s t  th e  same Don Diego. There i s  

l i t t l e  or  no l in k in g  of the  p r o t a g o n i s t ' s  s e p a ra te  adventures  and in 

my o p in ion ,  the  work does not correspond in t h i s  r e s p e c t  t o  the  t r a d i ­

t i o n a l  novela a ca jones  f o r  want of a c o l l e c t i v e  s t r u c t u r e .  What does 

make the  novel somewhat comparable to  th e  I t a l i a n a t e  c o l l e c t i o n s  i s  the  

a u t h o r ' s  i n s i s t e n c e  on weaving t o g e t h e r  a v a r i e t y  of  m a t e r i a l s  and 

p re s en t in g  them as a compat ible  whole. THe monomaniacal p r o t a g o n i s t  

theme and th e  r a t h e r  homogeneous arrangement  o f  th e  d iv e r s e  i n t e r p o l a t e d  

m a te r i a l  provide  th e  work with a s t r u c t u r e  rem in iscen t  o f ,  a l though 

d i f f e r e n t  from, t h e  o th e r  framework nove ls .
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The work i s  ded ica ted  to  Dona Pol icena  S p in o la ,  l a d y - in -w a i t in g  

t o  the  Queen and daughter  of  th e  Marquis of  Spinola  who appears  in 

Velazquez'  p a in t in g  o f  the  s u r re n d e r  a t  Breda. A p re l im in a ry  message 

"A los  pocos y poco l e c t o r e s  d e s ta  edad" r e v e a l s  th e  a u t h o r ' s  a t t i t u d e  

to  be one c h a r a c t e r i z e d  by genera l  desengano. Salas  quotes  Hortens io  

Fe l ix  Pa rav ic ino  to  i l l u s t r a t e  h i s  own i n s e c u r i t y :  " los  ojos  hos t igados

de la  luz miran a lo  escuro  para  c o b r a r s e . "  Don Diego, we a re  given to  

unde rs tand ,  r e p r e s e n t s  a r e t r e a t  from accepted  but o f ten  immoral p r a c ­

t i c e s  of S a la s '  own s o c ia l  m i l ieu  in f a v o r  of a more e c c e n t r i c  but a t  

the  same time more genuine  p a t t e r n  o f  e x i s t e n c e .  The n ig h t  provides  

the  s o r t  of freedom t h a t  Salas  e u l o g i z e s ,  f o r  in the  darkness  h i s  p ro ­

t a g o n i s t  l i b e r a t e s  h imse lf  from the  moral bankruptcy  of  the  Spanish 

baroque age. Ever f e a r f u l  of both th e  censor  and the  reading  p u b l ic  

as w e l l ,  Salas  endeavors  t o  p r o t e c t  h im se l f  from both th e se  a l i e n  

groups a t  th e  o u t s e t  of the  novel.  He immediately c h a r a c t e r i z e s  h is  

p r o t a g o n i s t  as a b i t  c razy  a l though wel l-meaning and by so doing e ludes  

some of  the  r e s p o n s i b i l i t y  f o r  h is  a c t i o n s ,  f o r  s u r e l y  the  censor  would 

permit  g r e a t e r  l a t i t u d e  when con s id e r in g  th e  a c t i o n s  o f  a deranged 

hero.  Salas  announces a lmost  in a n t i c i p a t i o n  of severe  c r i t i c i s m  of 

h i s  Don Diego de Noche

"A1 f i n  ya s a l e :  l i b r o  e s ,  y mio,  que se le  habrci pa rec ido  en lo
pequeno; pequeno se r£  s iempre ,  que el  que se d i l a t a  a grandes 
volCunenes a r r i e s g a  los  a c i e r t o s ,  y aunque se consigan padece nombre 
de p r o ! i j o .  . . . Grande a t r e v im ie n to  es  e l  n u e s t r o ,  pues opuestos 
a la  censura  y a l  comento salimos a r e p e t i r  e l  p e l i g r o ,  sea locura  o 
c o n f i a n z a ,  que tambien s e r£  l o c u r a ,  y l a  mayor. ' 06
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This  p re l im in a ry  d i s c o u r se  i s  o f  primary importance to  an unders tand ing  

of  the  work as a whole f o r  i t  in t ro d u ce s  th e  c o n t r a s o c i a l  a t t i t u d e  

symbolized by Don Diego and i l l u s t r a t e s  th e  profoundly  d i s tu rb e d  

p e r s o n a l i t y  of  an a u th o r  in c o n f l i c t  with contemporary v a lu e s .  Salas  

i d e n t i f i e s  h im se l f  with t h e  s p i r i t  o f  desengano so i n d i c a t i v e  of  the  

Baroque per iod  in which he forged h i s  own p e c u l i a r  l i t e r a r y  legacy.

Thus, th e  r e a d e r  i s  prepared  f o r  a work which w i l l  d i s p l a y  the  pe rm is­

s ive  immoral i ty  by which th e  Spanish n a t i o n ' s  i d e a l s  were being sapped 

and in d iv id u a l  c r e a t i v e  t a l e n t  c o n t i n u a l l y  f r u s t r a t e d .  In th e  fo l lowing  

pages we w i l l  o f f e r  a b r i e f  synopsis  of th e  nine s e p a ra te  ep isodes  h igh ­

l i g h t e d  in Don Diego de Noche's "a v e n t u r a s . 11

The work begins  by exp la in in g  th e  background of Don Diego, a 

t h i r d  son who conver ted  a small i n h e r i t a n c e  from h is  p a re n t s  and a 

church benef ice  i n t o  an income of  2000 duca ts  a y e a r  in o rd e r  to  move 

from T a la v e r a ,  h i s  b i r t h p l a c e ,  t o  Madrid. Although something of a 

m us ic ian ,  he possessed  l i t t l e  formal educa t ion  but was c o n te n t  t o  lead 

a noc tu rna l  e x i s t e n c e  by r e t r e a t i n g  t o  h i s  house dur ing  the  day and 

ven tu r ing  f o r t h  dur ing  th e  n ig h t  to  seek exc i tem ent .

While s ing ing  the  p r a i s e s  o f  one "Laura ,"  Don Diego i s  lu red  

i n t o  an u n f a m i l i a r  home by a female v o ice .  Once in s i d e  he i s  accos ted  

by the  l a d y ' s  b r o th e r s  and f a t h e r  who assume t h a t  he i s  th e  g a l l a n t  

who had been en joy ing  Dona L u i s a ' s  f a v o r s  t h e  prev ious  evening. I t  

seems t h a t  th e  lady became anxious t h a t  her s u i t o r  Don Fadrique  would 

not f u l f i l l  h i s  promise of marr iage  and a cc o rd in g ly  had p a r t i c i p a t e d  in 

the  ruse  with the  males in her fam i ly .  Although th e  lady swears t h a t  

Don Diego i s  not he r  l o v e r ,  her b ro th e r s  demand t h a t  he be k i l l e d  f o r  he
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i s  ano ther  w i tness  t o  the  l a d y ' s  d ishonor .  The f a t h e r ,  however,  p r o ­

t e c t s  Don Diego from his  own sons by f a c i l i t a t i n g  h i s  escape .  There­

a f t e r  Don Diego i s  followed to  h i s  own home by Don Fadrique  who suspec ts  

t h a t  Don Diego may a l so  have been wooing Dona Luisa.  Fadrique i s  

wounded by Don Diego but a f t e r  a f u l l  account of  the  s i t u a t i o n ,  our 

p r o t a g o n i s t  i s  persuaded to  r e tu r n  to  Dona L u i s a ' s  house in o rd e r  to  

a ssu re  her of  the  g a l l a n t ' s  honorable  i n t e n t i o n s .  La te r  the  couple 

marry and everyone i s  p leased .

The second adventure  in t ro d u ces  us t o  Don Diego 's  c o n f id a n t ,  

Marcelo.  Marcel o-, i t  seems, takes  a r a t h e r  dim view of  h is  companion's 

a c t i v i t i e s  and d iscourages  h is  c u r i o s i t y  about the  meaningless  a c t i v i ­

t i e s  of those  around him. Don Diego momentari ly r e t i r e s  from h is  p u r ­

s u i t s  but i s  tempted to  i n v e s t i g a t e  th e  i d e n t i t y  of  a voice  coming from 

a pass ing  coach which f i r s t  s ings  in a r e f in e d  manner of  "Laura" and 

then degene ra te s  i n t o  l i b e l o u s  s e g u i d i l l a s  d e sc r ib in g  th e  a c t i v i t i e s  of 

promiscuous women on Don Diego 's  s t r e e t .  He i s  enraged to  l e a rn  t h a t  

the  song i s  ded ica ted  to  Leonarda, a cou r te san  p a t ro n iz ed  by Don Diego, 

and sung by Teodora,  one of her c o h o r t s .  We a re  t o l d ,  however, t h a t  

t h i s  i s  Teodora ' s  way of  p ra i s in g  her own brazen l i f e .  Don Diego rounds 

up a c o t e r i e  of  f r i e n d s  and, w ith  Leonarda 's  a d v ice ,  p lans  t o  d e l i v e r  a 

scandalous " c a n t a l e t a "  t o  Teodora and he r  h a l f  s i s t e r .  In a t tem pt ing  

to  c a r ry  out t h e i r  e l a b o r a t e  b u r le sq u e ,  Don Diego and h i s  companions a re  

a r r e s t e d  by th e  a u t h o r i t i e s .  Don Diego i s  not p rosecu ted  thanks t o  the  

in t e r v e n t i o n  of  i n f l u e n t i a l  acqua in tances  a lthough s a t i r i c a l  e p i s t l e s  

a re  loca ted  when a search  of h is  home i s  made. This  " j o c u l a r  e p i s t o l a r y "  

c o n s i s t s  of  t h i r t y - o n e  e p i s t l e s  i n d i c a t i v e  o f  e x t r a o r d i n a r y  w i t .  Some



99

of them are  t i t l e d  "Condolences t o  a p layw righ t  whose p l a y ,  in which 

were ves ted  a l l  h i s  hopes f o r  fame, was w h is t l ed  o f f  th e  boards" ;  

"Condolences to  a f r i e n d  who brought h is  m o the r - in - law  home t o  l i v e  

with  him"; "Condolences t o  a f r i e n d  who l e f t  th e  s tudy of law to  g i r d  

on a sword and become th e  s q u i r e  of a poor no b le " ;  "C o ngra tu la t ions  t o  

a poet f r i e n d  whose two daughters  j u s t  became nuns";  "To a t a i l o r  who 

lashed h imse lf  du r ing  Holy Week"; "To a sw ind le r  whose b r o th e r  drowned 

in the  s e a , "  e t c . 1^  A d ia logue  in verse  t i t l e d  "The Crowning of Laura" 

concludes t h i s  p a r t  of the  work.

The t h i r d  adventure  opens with Don Diego, now an accomplished 

s i n g e r ,  having made the  acqua in tance  o f  a n o th e r  s i n g e r ,  M ar g a r i t a ,  a 

f l i r t a t i o u s  marr ied  woman. Ever hopeful of  an a s s i g n a t i o n ,  Don Diego 

f r e q u e n t s  her neighborhood but i s  c o n t i n u a l l y  f r u s t r a t e d .  On one occa­

sion he i s  t o l d  by a neighbor t h a t  he should r e tu r n  in s ev e ra l  hours '  

t ime.  D isgus ted ,  he dec ides  t o  while away the  t ime in th e  Prado where 

he rescues  a woman whose husband i s  about to  k i l l  her .  Don Diego 

s ev e re ly  wounds the  man and c a r r i e s  th e  woman in  a swoon back to  h is  

own bed. T h e r e a f t e r ,  Don Diego r e t u r n s  t o  M a r g a r i t a ' s  and i s  t o l d  by a 

se rv an t  t h a t  she and her  husband, Don Leandro,  have s t i l l  no t r e tu rn e d .

A b i t  l a t e r  he i s  t o l d  t h a t  M a r g a r i t a ' s  husband has been wounded.

Marcelo f in d s  M argar i ta  in Don Diego 's  bed and r e t u r n s  her t o  her 

m o th e r ' s  home w i thou t  r e v e a l in g  her r e s c u e r ' s  name before  Don Diego 

r e t u r n s ,  Don Diego l a t e r  l e a r n s  from Marcelo t h a t  the  lady in d i s t r e s s  

was M argar i ta .  Don Leandro d i e s ,  h i s  wife  e n t e r s  a convent ,  and our 

p r o t a g o n i s t  becomes i l l .
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As the  f o u r th  adventure  b eg in s ,  Don Diego has reve rsed  h is  

l i v in g  p a t t e r n  and i s  a c t i v e  during th e  d a y l i g h t  hours ;  but he again 

r e t u r n s  to  h i s  usual s t y l e  by Carnival  t ime.  In t h i s  ep i so d e ,  Don 

Diego happens upon an open door which leads  t o  a room occupied by a 

corpse  in a F ranc iscan  h a b i t  guarded by two men who address  Don Diego 

by name. The corpse  sco lds  our hero f o r  having taken h i s  l i f e .  The 

two then w re s t l e  and Don Diego i s  knocked unconscious  f o r  severa l  

hours .  Upon h is  r e t u r n  home Don Diego i s  l e c t u r e d  by Marcelo. Don 

Antonio ,  ano ther  s p i r i t e d  young g a l l a n t  and f r i e n d  of  Don Diego, r e ­

v e a l s  t h a t  the  whole adventure  was planned f o r  the  b e n e f i t  o f  ano ther  

Don Diego. To make amends Don Antonio i n v i t e s  Don Diego to  d in n e r  

where he meets th e  g a l l a n t  who had played the  corpse  in t h i s  hoax and 

fea red  t h a t  he was r e s p o n s ib le  f o r  th e  death  of  our Don Diego.

As th e  f i f t h  adventure  b eg in s ,  Marcel o ' s  m ora l iz ing  sermons 

have seemingly paid  o f f ,  f o r  Don Diego again makes use of  the  daytime 

because of the  approaching Lenten season. A f te r  E a s t e r ,  however,  he 

resumes h i s  noc tu rna l  a c t i v i t i e s  and i n i t i a t e s  them with a song in toned 

to  the  music of h is  own g u i t a r  about the  v a l o r  of  King Seb as t i an .

Again in the  Prado of  San Jeronimo, Don Diego e n t r u s t s  h i s  g u i t a r  to  

one of  two g a l l a n t s  who during an argument smashes the  in s t rum en t  over

the  head of the  o th e r .  Don Diego t r i e s  to  recover  the  ins t rum ent  b u t ,

unable  to  do so ,  r e t u r n s  home. The phys ica l  cond i t io n  of  th e  in ju r ed  

g a l l a n t  worsens and a c l e v e r  s c r i b e  t r a c e s  t h e  g u i t a r  t o  our p r o t a g o n i s t  

who in  th e  meantime has r e t r e a t e d  to  an embassy in o rde r  t o  avoid 

a r r e s t .  Although th e  p a t i e n t  re cove rs  and th e  g a l l a n t ' s  i l l - w i l l  d i s ­

s o l v e s ,  Don Diego seeks  vengeance upon th e  s c r ib e  with th e  a id  of
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var ious  r u f f i a n  ty p e s .  The l a t t e r  masquerade as demons th e  fo l lowing 

n ig h t  in o rde r  t o  t e r r o r i z e  the  s c r i b e  and h i s  fam ily .  The plan i s  so 

succe ss fu l  t h a t  the  e n t i r e  c i t y  r e f e r s  t o  Don Diego 's  v ic t im  as the  

"bedev i l l ed  s c r i b e . "

A f t e r  a two n ig h t  r e s p i t e ,  Don Diego begins h is  s i x t h  adven ture .  

In t h i s  ep isode our p r o t a g o n i s t ' s  i d e n t i t y  i s  confused with t h a t  of 

ano ther  Don Diego who i s  a common t h i e f .  Our hero i s  paying a noc turna l  

v i s i t  t o  a marr ied  cour tesan  who has i n s t r u c t e d  him how to  e n t e r  her 

home when he i s  n o t iced  by b a i l i f f s  i n v e s t i g a t i n g  a robbery .  Don Diego 

i s  in c a r c e r a t e d  but i s  f i n a l l y  r e l e a s e d  a f t e r  th e  robbery  v ic t im  admits 

mis tak ing  h is  i d e n t i t y  and th e  c o u r t e s a n ' s  a c t i v i t i e s  a re  f u l l y  r e ­

vealed .

The next  adven ture  begins in Salamanca where Don Diego has c o l ­

l e c t e d  some money due him and amassed a c o l l e c t i o n  of books which he 

w i l l  use f o r  d i s p l a y  purposes .  A f t e r  two days '  r e s t ,  Don Diego a t ­

tempts t o  resume h i s  usual a c t i v i t i e s  but before  doing so he i s  v i s i t e d

by one "S i r  Mirac le"  t o  whom he shows a l l  h i s  accumulated t r e a s u r e .

L a t e r ,  while pass ing  a g raveyard ,  Don Diego hears  f r i g h t e n i n g  no ises

which he i n v e s t i g a t e s .  Much to  h i s  s u r p r i s e  he f i n d s  " S i r  Miracle"  

a t t e n d in g  h is  wife ( to  whom he had been marr ied  s e c r e t l y  f o r  some time) 

in the  pangs o f  c h i l d b i r t h .  "S i r  Miracle"  le aves  Don Diego in charge 

while he seeks a midwife.  In th e  meantime, our h e r o ' s  home has been 

robbed and the  t h i e f ,  in o rde r  to  d ispose  of in c r im in a t in g  ev idence ,  

has to s sed  h is  s p o i l s  i n to  th e  cemetery.  These a re  not r e t r i e v e d  by 

Don Diego but l e f t  while  the  young mother i s  depos i t ed  in a more s u i t ­

ab le  p la ce ,  " S i r  M irac le"  recovers  Don Diego 's  p o s s e s s io n s ,  and l a t e r
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Don Diego r e tu r n s  t o  th e  v a u l t  only t o  conf ron t  t h e  r e a l  t h i e f  who i s  

i d e n t i f i e d  by a p rev ious  v ic t im .  The goods a re  r e tu rn e d  t o  t h e i r  

r i g h t f u l  owner, the  p a ren ts  of th e  young woman accep t  her m a r r ia g e ,  and 

"S i r  M i r a c l e " ' s  lack of means of suppor t  i s  ex p la in ed .  I t  seems he 

acqu ired  the  name because he has been ab le  to  l i v e  w i thou t  any v i s i b l e  

means of support  during h i s  e n t i r e  tenu re  a t  c o u r t ,  thanks to  the  

g e n e r o s i ty  of  h is  w i f e ' s  pension .

Don Diego begins h is  e ig h th  adventure  with a jou rney  to  Toledo

v ia  I l l e s c a s  t o g e t h e r  with a group of  c a r t e r s .  At an inn in I l l e s c a s ,

he p a r t i c i p a t e s  in a brawl which r e s u l t s  in h i s  apprehension by the  

a u t h o r i t i e s .  Through the  help of  f r i e n d s  he i s  r e l e a s e d  and t r a v e l s  

to  Ge tafe .  He spends the  day s leep ing  a t  an inn t h e r e  and passes  the  

n ig h t  in the  company of  a fune ra l  p a r ty  which i s  ga thered  around the  

c o f f i n  of a young man. When one of th e  p a lb e a r e r s  i n j u r e s  h imse lf  in 

a bawdy brawl,  Don Diego takes  h is  p lace  in th e  p ro c e ss io n .  A day and 

a h a l f  l a t e r ,  the  l e a d e r  of the  mourners announces t h a t  i t  i s  t ime 

to  d iv id e  the  c o f f i n ' s  c o n te n t s .  A b a t t l e  ensues during which 

severa l  of th e  men a re  wounded but Don Diego s a f e l y  d e l i v e r s  the  

c o f f in  to  the  church in a loca l  v i l l a g e .  The p r i e s t  conf ides  in Don 

Diego and o f f e r s  th e  s to ry  of h i s  l i f e .  Soon comes th e  news t h a t  an 

important robbery has occurred a t  Madrid and t h a t  one o f  th e  t h i e v e s  

has been apprehended nearby . I t  i s  learned  t h a t  th e  c o f f i n ,  so 

j e a l o u s l y  guarded,  c o n ta in s  the  s to le n  t r e a s u r e s .

The n in th  and f i n a l  adventure  begins with Don Diego r e f r e s h ­

ing h imself  by consuming q u a n t i t i e s  of  iced  water  cooled by snow.

A f te r  the  heat  of  th e  summer he r e t i r e s  to  Toledo to  en joy  the  ha rv e s t
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months before  r e tu r n in g  home f o r  All S a in t s  Day. Again in search  of 

adventu re  t o g e t h e r  with o th e r  f r i e n d s  he persuades  an apo thecary  to  

p repare  a p u rg a t iv e  f o r  a known Neapoli tan  hypochondriac.  One of Don 

Diego 's  c o h o r t s ,  B e l t r a n ,  resumes h i s  seduc t ion  of the  a p o th e c a r y ' s  

daughter  while her  f a t h e r  i s  tend ing  the  I t a l i a n .  The young woman, 

alarmed by th e  g a l l a n t ' s  advances ,  fo r c e s  him t o  sign a promise of 

marr iage .  In so doing he t u r n s  over the  ink b o t t l e  and awakens the  

e n t i r e  household.  The t e r r i f i e d  g a l l a n t  abducts  both the  lady  and her 

s e r v a n t .  In the  meantime, the  Neapoli tan  has c a s t  a l l  the  blame f o r  

h is  "purga t ion"  on th e  apo thecary .  The pharmacis t  b e l i e v e s  the  g u i l t y  

man to  be the  I t a l i a n  s e r v an t  who has a l s o  cour ted  h is  daugh ter .  

B el t ran  l a t e r  c l a r i f i e s  th e  s i t u a t i o n  and promises  to  marry the  young 

woman in an a p o lo g e t i c  l e t t e r  s en t  from A lca la .  Don Diego i s  spared 

any punishment f o r  h i s  p a r t  in th e se  deeds ,  again  thanks to  the  i n t e r ­

ven t ion  of f r i e n d s ,  and p r e d i c t s  t h a t  he w i l l  not r e t i r e  from s i m i l a r  

adven tures  f o r  very long.

Sa las  t e r m in a te s  the  work with a s i l v a  d e sc r ib in g  th e  he ro ic  

v a lo r  of the  Marquis of Sp inola  to  whose daughter  he has ded ica ted  

the  work and under whose pa tronage  i t  was p u b l i shed .

Our a n a l y s i s  of the  work begins with a d i s c u s s io n  of th e  g r e a t  

v a r i e t y  of c h a r a c t e r s  and types  p re sen ted  in Don Diego de Noche. Here 

we a re  not d ea l in g  with  C^spedes'  swashbuckling young g a l l a n t s  and 

t h e i r  amorous en tanglements  with t h e i r  e q u a l ly  noble l a d i e s  nor with 

Zayas '  r e f i n e d  world of po l i sh ed  manners peopled by the  p e t t y  n o b i l i t y  

and t h e i r  p a t ro n s .  Rather  S a l a s '  world i s  a world of c o n t r a s t i n g  

ty p e s ,  p r o f e s s i o n s ,  and c l a s s e s ,  each of  which br ings  t o  the  f o r e  a
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concept of  moral va lues  and i s s u e s .  We read here of  a r i s t o c r a t i c  

l a d i e s ,  common c o u r t e s a n s ,  scrupulous  f a t h e r s ,  b u l l i e s ,  Neapol i tan  

hypochondriacs ,  p l i a b l e  a p o t h e c a r i e s ,  enraged l o v e r s ,  s c h o l a r l y  t u t o r s ,  

cuckolded husbands,  scheming s e r v a n t s ,  o f f i c i o u s  c o n s t a b l e s ,  t h r e a t e n ­

ing s c r i b e s ,  f r e e - l o a d e r s ,  i d l e r s ,  and p ra n k s t e r s  o f  a l l  d e s c r i p t i o n s ,  

old p ro c u re s s e s ,  melancholy p r i e s t s  and good and honest  f r i e n d s .

As n e a r ly  every s c h o la r  who has s tu d ie d  Salas  B arb ad i l lo  and 

h is  works has remarked on h is  aver s ion  to  women, make-up and coach 

promenaders of  the  Prado, I have chosen to  n e g le c t  t h e se  in f a v o r  of 

commenting on d e s c r i p t i o n s  of o t h e r  types  who f r e q u e n t  the  pages.

The f i f t h  and n in th  adventures  of Don Diego de Noche d e t a i l  Don 

Alonso 's  sp ec ia l  h a t red  of s c r i b e s ,  p h y s i c i a n s ,  a p o th e c a r i e s  and 

o t h e r s ,  and s e p a r a t e l y  compose h i l a r i o u s  ep isodes  worthy of  the  

f i n e s t  au thors  of the  pe r iod .  The r e a d e r  w i l l  r e c a l l  t h a t  S a l a s '  own 

d i f f i c u l t i e s  with  th e  law were compounded by the  c lo se  a t t e n t i o n  

given them by a s c r i b e  and so we a re  not s u r p r i s e d  a t  th e  fo l lowing 

sca th in g  p i c t u r e  of  a member of t h a t  same p ro f e s s i o n :

Un esc r ibano  con o jos  mas de cTguila que de g a t o ,  aunque algunos 
son tan  l impios  que pueden, a im i tac i6n  d e l l a ,  m i r a r  lo s  rayos del 
sol de la  j u s t i c i a  cara  a c a r a ,  d i s c u r r i e n d o  sobre  e l  negocio ,  
r e c o r r i 6  a ve r  l a s  ru in a s  de la  g u i t a r r a ,  por si  h a l lab a  en e l l a s  
el  nombre del dueno, o por lo  menos, el  del a r t i f i c e ,  (p.  154) 
tOh plumas,  p e s t e  de la  R epub l ica ! ,  no es p o s ib le  s in o  que os 
hallc ii s  v i o l e n t a s  en manos de t a l e s  hombres, viendo v u e s t r a  i n c l i n a -  
cion t o r c i d a ,  porque v o s o t r a s ,  en l a s  a l a s  de l a s  av es ,  donde 
n a c i s t e i s  y os c r i a s t e i s ,  t u v i s t e i s  siempre por asun to  v o l a r  a l a  
mas s u p e r i o r ,  y s o l i c i t a r ,  rompiendo el  a i r e ,  l a  vecindad del 
c ie lo , ,  y en manos de t a l e s  hombre, ob l igadas  de su o p re s i6 h ,  os 
a b a t t s  siempre a lo  mas In f imo, como quien da pasos en la  
p re te n s io n  del i n f i e r n o .  (p. 156)102

Because Don Diego i s  t r a c e d  through h i s  abandoned g u i t a r  by th e  s e l f -  

seeking s c r i b e ,  Salas  p l o t s  f o r  h is  p r o t a g o n i s t  a most su ccess fu l
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revenge involv ing  a masquerade of  a g r e a t  number of people who a s s a i l  

the  s c r ib e  as an emissary  of th e  Devil .

The f i n a l  adven ture  o f f e r s  one of  S a l a s '  most e l a b o r a t e  

bur lesques  of many d i f f e r e n t  kinds of people in which the  p r in c ip a l  

p a r t i c i p a n t s  a re  th e  N eap o l i t an ,  h i s  manservant ,  B e l t r a n ,  th e  loca l  

apothecary  and h is  n u b i l e  daughter .  In t h i s  e p i so d e ,  Sa las  o f f e r s  

few d i r e c t  d e s c r i p t i o n s  of  the  p r o t a g o n i s t s  with th e  excep t ion  of the  

fo l lowing  a p p r a i s a l  of th e  n e u r o t i c  I t a l i a n :

Era e s t e  hombre, que pasaba ya de los  cuaren ta  y c in c o ,  v a s a l l o  
de los midicos  y b o t i c a r i o s  por v a r io s  achaques que padecfa ,  
p a r t e  verdaderos  y p a r t e  im a g in a r io s ,  que e s to s  segundos ponfan 
adn en mayor cuidado a los  que b enef ic iaban  su v id a ,  por a b r i r  
pu e r ta  a una pasi^n  tan  m e la n ch o l i c a , tan  i n t r a t a b l e ,  que t e n i a  
algunos a c c id e n te s  de s u p e r s t i c i d n , pues hab'fa quer ido  v a l e r s e  de 
hechizos para  su expuls ion  y d e s t i e r r o .  (pp. 215-16)

This u n fo r tu n a te  v ic t im  of Don Diego 's  wrath i s  made to  swallow an 

immoderate amount of a con cen t ra ted  p u rg a t iv e  which he b e l i e v e s  w i l l  

speed h is  recovery .  However,

Sucedi'6, pues ,  que como se l e  habfa dado la  purga s in  d i s p o s ic io n  
de j a r a b e s  y sobre  una cena m£s que moderada,  fueron t a n t a s  sus 
a n s i a s ,  tan  f u e r t e  su re v o lu c io n ,  que en a l t a s  voces decfa :
Questo cane t r a d i t o r e  me ha morto.  (p. 220)

We a re  then t r e a t e d  t o  a wonderfu l ly  whimsical  p o r t r a i t  o f  th e  

apothecary  who i s  suspec ted  of being r e s p o n s ib l e  f o r  th e  unpresc r ibed  

medica t ion .  Sa las  says o f  him "empezf) a n e c e s i t a r  de s f  mismo," f o r  

h i s  nervous co n d i t io n  was such t h a t  he r e q u i re d  th e  s e r v i c e s  of  one 

of h is  own p r o f e s s i o n .  The phys ic ian  who judges  th e  f a l s i f i e d  p r e ­

s c r i p t i o n ,  th e  manservant of  th e  N e ap o l i t an ,  th e  a p o th e c a ry ' s  dau g h te r ,  

her s educe r ,  and th e  s c r i b e  who records  t h e  p ro secu t io n  of  t h i s  a c t  of
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cr imina l  neg l igence  a l l  c o n t r i b u t e  t o  th e  ca rn iv a l  atmosphere of  th e  

scene .  However, they  a re  por t r ayed  as f o o l i s h  s e l f - s e e k i n g  i n d i ­

v id u a l s  t rapped by c i rcumstances  by the  f ro l icsom e  Don Diego. Ins tead  

of p e r p e t r a t o r s  of e v i l  and p r a c t i t i o n e r s  of  loathsome p r o f e s s i o n s ,  

they a re  p resen ted  as th e  v ic t im s  of  the  p r o t a g o n i s t .  In t h i s  c a s e ,  

Salas  has once again  enac ted  h is  revenge upon those  types  and p r o f e s ­

s ions  which he could not r e s p e c t  and conver ted  them i n t o  hap less  pawns 

of h is  so c ia l  s a t i r e .

Sa las  p r e s e n t s  every  conce ivab le  human type  and p ro f e s s io n  in 

Don Diego de Noche and because of  t h e i r  presence  the  novel a t  f i r s t  

glance  shares  much common ground with th e  p ica resque  genre  o f  L a z a r i l l o , 

Mateo Aleman's;  Guzman de A l f a r a c h e ; Quevedo's SueTfos and Velez de 

Guevara 's  El d i a b lo  c o j u e l o . However, t h i s  i s  not th e  c a se ,  f o r  S a l a s '  

p r o t a g o n i s t  does not evolve  during th e  novel even though he comes i n to  

c o n tac t  with such a melange of p e r s o n a l i t i e s .  Don Diego 's  c h a r a c t e r  i s  

not shaped or cha l lenged  by h is  acqua in tances  and he i s  much the  same 

man a t  the  conclus ion  of  th e  novel as he was a t  the  beginning. In 

o th e r  words, he does not grow or  achieve  anything in p a r t i c u l a r  in 

s p i t e  of h is  numerous c o lo r f u l  adven tu res .  His p e r s o n a l i t y  i s  n e a r ly  

impervious to  and independent o f  th e  exper iences  surrounding him.

Salas  never permits  Don Diego t o  sermonize ,  a l though h i s  t u t o r  Marcelo 

does do so on o cca s io n ,  but r a t h e r  le aves  th e  r ead e r  to  h i s  own conc lu ­

s io n s .  Peyton d e sc r ib e d  Don Diego as a " s i l h o u e t t e "  who i s  n e i t h e r
1 0 9v i t a l i z e d  nor des t royed  th roughout  the  book. What i s  l i f e l i k e  i s

only  imparted by th e  r e a d e r  of  S a l a s '  novel.
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Mention should be made of ano the r  a sp ec t  of  S a l a s '  parade of 

types  and p r o f e s s i o n s .  Our au tho r  i s  known f o r  h is  d e p ic t i o n  of such 

c h a r a c t e r s  as c o ac h - r id in g  cou r te sans  with t h e i r  o v e r -p a in te d  f a c e s .  

Although of ten  t h e s e  a re  regarded as s t e r e o ty p e s  by h i s  c r i t i c s ,  in 

f a c t  Salas  p o r t r a y s  a range of  c h a r a c t e r s  r e p re se n t in g  any one p r o f e s ­

s ion  or type .  For example,  in th e  second adventure  t h e r e  i s  a su b s ta n ­

t i a l  d i f f e r e n c e  between Teodora,  an e v i l  c o u r t e sa n ,  and Leonarda,  Don 

Diego 's  p r o t l g e e ,  a sympathetic  and goodnatured co u r te san .  There a re  

well  meaning s c h o la r s  in the  work as well as o s t e n t a t i o u s  ones.  In 

a d d i t i o n ,  th e  only p h y s ic i an s  and a p o th e c a r i e s  d e sc r ib ed  in the  work 

a re  p resen ted  in a p o s i t i v e  manner. They a re  not t h e  scheming agents  

of  the  N e a p o l i t a n ' s  undoing but r a t h e r  th e  innocent v ic t im s  of  Don 

Diego and h is  p r a n k s t e r  f r i e n d s .  Because S a l a s '  c h a r a c t e r s  have t h e i r  

r o o t s  in r e a l i t y ,  he p a i n t s  a more i n d i v id u a l i z e d  v a r i e t y  of c h a r a c t e r s  

than prev ious  c r i t i c s  have deemed him capable  of .  He i s  not given to  

c h a r a c t e r  g e n e r a l i z a t i o n s  n e a r ly  as o f ten  as Place and Peyton would 

have us b e l i e v e .  In f a c t ,  Don Diego de Noche i s  a success ion  of c h a r ­

a c t e r  p o r t r a i t s  of  vary ing  q u a l i t y  more than a bona f i d e  novel.  I t  i s  

r a t h e r  a t r a n s i t i o n a l  v e h i c l e  assembled to  p r o j e c t  one anxious a u t h o r ' s  

lo o se ly  grouped views on th e  t e n o r  of  contemporary s o c i e t y  and i t s  

c o n s t i t u e n t s .

The under ly ing  tone  of  the  work i s  p e s s i m i s t i c  in n a t u r e ,  f o r  

as we have a l r e ad y  s t a t e d ,  t h e r e  i s  no m atu ra t ion  of  Don Diego 's  

c h a r a c t e r .  For t h i s  reason S a l a s '  p rocess ion  of types  i s  no t the  

l i t e r a r y  descendant of  th e  medieval Danza de la  Muer teJ ^  This  i s  

u s u a l l y  a s s o c i a t e d  w i th  th e  v a r i e t y  of  c h a r a c t e r s  inc luded in the
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picaresque  novels  which co inc ide  with t h e i r  p r o t a g o n i s t ' s  normal p ro ­

g re s s io n  from pover ty  and hunger to  a h igh ly  s u b j e c t i v e  s t a t e  of 

success  with a l l  t h e  a p p r o p r i a t e  t r a p p in g s .  S a l a s '  work i s  an a l t o ­

g e th e r  l e s s  s a t i s f y i n g  product.  Sa las  admits t h a t  he i s  uncomfortable  

with  h is  l i t e r a r y  p u b l i c  in the  pro logue  and indeed h i s  personal  

biography i n d i c a t e s  r e p e a te d ly  h is  i n d i f f e r e n c e  and even v in d ic t i v e n e s s  

with r e s p e c t  to  the  a u t h o r i t i e s .  I t  i s  ha rd ly  s u r p r i s i n g ,  t h e r e f o r e ,  

t h a t  h is  p r o t a g o n i s t  "aquel c a b a l l e r o ,  andante  de c im e n te r io s ,  

examinador de s e p u lc r o s ,  y competidor de fan ta sm as ,"  should r e f l e c t  

the  same f r u s t r a t i o n s .  To t h a t  end, Don Diego deco ra te s  h is  house 

f o r  mourning with heavy dark t a p e s t r i e s ,  p a i n t s  h is  wal ls  black and 

blocks out a l l  d a y l i g h t .  There i s  a complete r e v e r s a l  o f  normal so c ia l  

behavior apparen t  no t only in d e s c r i p t i v e  passages  but a l s o  in the  

ind iv id u a l  v i g n e t t e s .  This phenomenon i s  p re s e n t  e s p e c i a l l y  in the  

f o u r th  adventure  when Don Diego converses  and l a t e r  w r e s t l e s  with  a 

corpse ;  in the  seventh  adventure  when, t e r r i f i e d  of th e  groans coming 

from a g raveyard ,  Don Diego n e v e r th e l e s s  f i n d s  i t  t o  be th e  b i r t h p l a c e  

of S i r  M i r a c l e ' s  son; and f i n a l l y ,  in th e  e ig h th  adventure  when our 

p r o t a g o n i s t  o f f e r s  t o  r e p la ce  a g rav e ly  in ju r e d  p a l l b e a r e r  in ca r ry ing  

a corpse  to  i t s  b u r i a l .  There i s  no p lace  f o r  Renaissance optimism in 

S a l a s '  ou t look ;  gloom, m o rb id i ty ,  and even pe rve rseness  mark the  

au tho r  as an exponent o f  Baroque desengano.

Both Place and l a t e r  Peyton r e f e r r e d  t o  t h e  presence  of " r e ­

f l e c t i v e  i n c id e n t "  and " i r o n i c  f r u s t r a t i o n " - - t r a d e m a r k s  of  th e  

p i c a r e s c a - -which d i s p l a y  th e  s a t i r i c a l  w it  or ingen io  of t h e  au tho r .
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These dev ices  a re  second na tu re  t o  S a la s .  We a re  t o l d  t h a t  Don Diego 

i s  " in c l in ad i s im o  a la s  venganzas" and indeed vengeance serves  as the  

p iv o t  from which th e se  " in c id e n t s "  and " f r u s t r a t i o n s "  w i l l  emanate.

For example,  the  n in th  adventure  o f f e r s  th e  ep isode  involv ing  BeltrUm, 

an e n t h u s i a s t i c  seducer  of the  a p o th e c a r y ' s  dau g h te r ,  who u n w i t t in g ly  

s igns  a promise of marr iage  and f i n a l l y  f u l f i l l s  h is  commitment.

Fortune i s  simply not with th e  young womanizer f o r  h is  o r i g i n a l  i n t e n ­

t i o n  was t o  enjoy  th e  g i r l ' s  f av o rs  and move on to  o th e r  amorous 

l i a i s o n s .  I t  i s  t h e  inkpot t h a t  t e rm in a te s  h i s  bachelorhood f o r  i t  

c ra shes  to  the  f l o o r  j u s t  as he i s  contempla ting  the  grave e f f e c t s  of 

such a promise of matrimony and in so doing a l e r t s  th e  mother of t h e i r  

l i a i s o n .  All d e s i r e  i s  f r u s t r a t e d ,  f o r  he ends up n e i t h e r  enjoying the  

amorous i n t e r l u d e  nor does he avoid  m arr iage .  Indeed, t h e r e  i s  a r e ­

v e r s a l  of th e  expected outcome and both B e l t r a n ' s  pass ion  and his  

bachelorhood a re  d i s tu r b e d .  In th e  seventh  adventu re  Don Diego happens 

upon a young woman in th e  t h ro e s  of c h i l d b i r t h  in a cemetery .  A b i t  

l a t e r  a t h i e f  who has j u s t  b u r g l a r i z e d  Don Diego 's  household t o s s e s  h is  

lo o t  (wrapped in Don Diego 's  own c l o t h e s )  and h i t s  him in the  head j u s t  

as he i s  leav ing  one of  th e  b u r ia l  v a u l t s .  This episode r e p r e s e n t s  the  

u l t im a te  r e f l e c t i v e  in c id e n t  f o r  t h e r e  i s  an in t im a te  l inkage  between 

c h a r a c t e r s  and t h e i r  a c t i o n s .  Sa las  r e q u i r e s  h i s  p r o t a g o n i s t s  to  

s a t i s f y  h is  own in n a te  d e s i r e  f o r  vengeance.

Don Diego e x e r c i s e s  h i s  energy beginning a t  dusk,  f o r  only in 

the  dark can the  normal process  of  i n j u s t i c e  and s e l f - i n t e r e s t  e x p e r i ­

enced d a i l y  by Sa las  be r ev e r sed .  He toys  with  t h e  baroque a f f e c t i o n  

f o r  c o n t r a s t s  of l i g h t  and dark so t y p i c a l  o f  h i s  cen tu ry  and moulds a
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s u i t a b l e  world of  c o n t r a - s o c i a l  symbolism custom-designed f o r  h is  

mono-maniac. The paradoxes of l i f e  a re  de sc r ibed  in every  adventu re  

and ac ted  out by a r i s t o c r a t i c  n o b le s ,  th e  middle c l a s s ,  and members 

of the  germanfa o r  hampa whose company and ja rgon  Don Diego seems to  

a p p re c ia t e  and absorb  in th e  e ig h th  adventure  which takes  him t o  

Toledo and back again .  His world i s  a many-sided exper ience  sp iced  by 

l i b e lo u s  c a n t a l e t a s , Parnas ian  t a l e s ,  and l y r i c a l  poems of g r e a t  

v a r i e t y .  The only c o n s ta n t  and s t a t i c  f i x t u r e  i s  Don Diego who, a l ­

though l e c t u r e d  by Marcelo,  abused by marr ied women, h a r r i e d  by s c r ib e s  

and the  a u t h o r i t i e s ,  be f r iended  by b u l l i e s ,  a r i s t o c r a t s  and working 

c l a s s  people ,  never changes in the  s l i g h t e s t .  To t h a t  e x t e n t  Salas  

in fu se s  Don Diego with h i s  own brand of p e s s i m i s t i c  innocence ,  a p r o ­

duct of h is  prev ious  f r u s t r a t i o n s  with the  l i t e r a r y  audience and h i s  

longing f o r  as y e t  u n r e a l i z e d  p u b l i c  acc la im.

We have not y e t  d e a l t  with th e  s t y l i s t i c  a sp e c t s  of S a l a s '  a r t  

which in c l in e d  him to  make of Don Diego de Noche an exemplary d i s p l a y  

of concept ismo.

The work abounds in t h e se  e s s e n t i a l  t r a i t s  of  th e  c o n c e p t i s t  s t y l e :  
a n t i - t h e s i s  o f  ideas  and e x p re s s io n ,  marked laconism of  e x p re s s io n ,  
the  concis ion  of  which e f f e c t i v e l y  s e t s  f o r t h  the  c o n f l i c t i n g  or 
c o n t r a d i c t o r y  co n cep ts ;  sharpness  of  p e rc ep t io n  and i n g e n i o ; a 
c e r e b ra l  h u m o r . m

N ever the less  i t  i s  f r u i t f u l  t o  r e i t e r a t e  a few d i s t i n g u i s h i n g  c h a r a c t e r -
112i s t i c s  which h i g h l i g h t  S a l a s '  own l i t e r a r y  and s t y l i s t i c  p r e fe re n c e s .

The adheren ts  of conceptismo were opposed t o  o b s c u r i t y  but i n ­

s tead  favored bold and w i t t y  c o n c e i t s .  N e c e s s a r i ly  th e se  acqu i red  con­

c e p t i s t  ideas  became f a r - f e t c h e d  in s p i t e  o f  t h e  f a c t  t h a t  t h e i r  s u b je c t
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m a t te r  was contemporary l i f e .  S a l a s '  p re fe re n ce s  m ot iva te  him to  use 

the  con s tan t  a n t i t h e t i c a l  l e i t m o t i f s  of b i r t h  and d e a th ,  l i g h t  and 

da rkness ,  the  a r i s t o c r a c y  and the  germania which permeate and u n i t e  the  

n ine  adventures .

Typical  o f  conceptismo i s  S a l a s '  l a co n ic  s t y l e .  As a d j e c t i v e s

are  s p a r se ly  used ,  conc iseness  of  express ion  permeates even th e  most

complicated s t y l i s t i c  passages .  There a re  a l so  c o n s ta n t  examples of
113zeugma in Don Diego de Noche. Although as Peyton p o in t s  o u t ,  t h i s  

device  i s  common to  many w r i t e r s  of the  S ig lo  de P r o , I n e v e r th e l e s s  

b e l ie v e  i t  t o  be an a d d i t i o n a l  i n d i c a t i o n  of th e  t r a n s i t i o n a l  na tu re  of 

the  genre which Sa las  t r i e s  t o  c u l t i v a t e  in Don Diego de Noche. Some 

examples of Zeugma a re  as fo l low s :

"Quando l l e g a ro n  al f i n  de su jo rnada  d e c la ra ro n  sus pasos por 
in fo r tunados  porque e s ta v a  impedido e l  de l a s  dos bocas de la  
c a l l e . "

"Llegaron pues a l a  casa  de D. Antonio ,  y en e l l a  supieron  que 
el  que av ia  hecho la  f i g u r a  del muerto f i n g i d o ,  creyendo que 
D. Diego lo  quedava verdaderamente  del e sp a n to , "  e t c .  . . . 114

We have shown severa l  of th e  v a r io u s  c o n c e p t i s t  t r a i t s  t h a t  

Salas  d i s p l a y s  in th e  work in t h e  preceding pages .  In a d d i t i o n ,  how­

e v e r ,  t h e r e  i s  c o n s id e ra b le  over lapp ing  in S a l a s '  l i t e r a r y  f a n c i e s ,  as 

he f r e e l y  a v a i l s  h im se l f  of the  c u l t i s t  d e d i c a t io n  t o  mythologica l  and 

even on some r a r e  occas ions  c l a s s i c a l  themes.  These a re  used by 

Marcelo g e n t ly  t o  i l l u s t r a t e  the  path  of  reason r a t h e r  than p e d a n t i c a l l y  

t o  m o ra l iz e .  In t h i s  way, Salas  avoids  t h e  appearance of  r i g i d l y  

m ora l iz ing  f o r  by in t ro d u c in g  th e se  mythologica l  d i g r e s s i o n s ,  M arce lo ' s  

young charge i s  e n t e r t a i n e d  and the  r e a d e r  as w e l l .  In s h o r t ,  t h i s
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r a t i o n a l  approach t o  moral ideas  extends t o  S a l a s '  l i t e r a r y  d ev ices .  

Language and e x p re s s io n a l  dev ices  a re  s u b se rv ie n t  t o  the  a u t h o r ' s  

d e s i r e  t o  cap tu re  in  words th e  moral d i s o r d e r  of h is  age.

Before concluding t h i s  s tu d y ,  i t  i s  a p p r o p r i a t e  t o  exp lo re  

Don Diego de Noche' s  indeb tedness  to  ou ts tand ing  examples of the  

p ica resque  genre .  L a z a r i l l o  de Tormes, an anonymous work of 1554, 

i n i t i a t e s  th e  myth of the  orphan f o r  f u t u r e  p ica resque  novels .  The 

work i s  a c t u a l l y  an e p i s t l e  o f f e r i n g  an accounting of  Lazaro 's  in t im a te  

confess ion  . . . "porque se tenga e n te r a  n o t i c i a  de mi pe r so n a ,"  to  a 

person of  a more e le v a te d  s t a t i o n  in l i f e . - - B u t  in t h i s  work i t  i s  

the  lo s s  of innocence and gradual em b i t te redness  t h a t  mark th e  t r a n s ­

formation from L a z a r i l l o  t o  Lclzaro. The va r ious  amos a l l  c o n t r i b u t e  to  

t h i s  process  and a re  remembered e s p e c i a l l y  f o r  t h e i r  a s s o c i a t i o n  with 

food. We r e c a l l  t h e  b lindman 's  "dulce  y amargo j a r r o , "  th e  sausage-  

t u r n i p  sandwich, t h e  grape game, th e  c l e r i c ' s  b r e a d - f i l l e d  c o f f e r ,  

t h e  s q u i r e ' s  unnecessary  t o o t h p i c k ,  L aza ro ' s  eventua l  purchase  of a 

sword and secondhand c l o t h i n g ,  e t c .  In Don Diego de Noche th e  young 

g a l l a n t ,  a l though a l s o  orphaned, possesses  an independent income and, 

i f  not w ea l thy ,  a t  l e a s t  i s  ab le  t o  en joy  a modera te ly  e l e g a n t  l i f e  as 

a c o u r t  i d l e r .  Our noc tu rna l  monomaniac i s  ambit ious  f o r  adventu res  

which w i l l  b r ing  him i n to  c o n ta c t  w ith  d i f f e r e n t  types  and manners.

I f  an y th in g ,  he s t r i v e s  f o r  v a r i e d  so c ia l  exper iences  in s t e a d  of s o c ia l  

promotion.  In s p i t e  of th e  absence in many r e s p e c t s  o f  p a r a l l e l i s m  be­

tween th e  two works,  i t  seems as though Sa las  h imse lf  t r i e d  t o  th in k  of 

ways in  which he might sugges t  h is  p r o t a g o n i s t ' s  comraderie  with  o th e r  

p ic a r o s  in o rd e r  t o  a l l y  h is  p r o t a g o n i s t  w ith  those  of a w e l l - e s t a b l i s h e d
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genre which he g r e a t l y  admired and longed to  c u l t i v a t e .

There i s  a s t r i k i n g  s i m i l a r i t y  between the  works i f  we c a r e f u l l y  

examine the  d a y -n ig h t  theme. We a re  t o l d  t h a t  f o r  L a z a r i l l o  "el gran 

maestro  el  c iego" i s  e n t i r e l y  r e s p o n s ib le  f o r  th e  emergence of h i s  own 

ingenio  "que despu£s de Dios,  e s t e  me d io  la  vida  y ,  s iendo c i eg o ,  me 

alumbro y a d e s t r £  en la  c a r r e r a  de v i v i r . "  With h i s  second m a s t e r ,  t o o ,  

darkness  p lays  a r o l e  in appeasing h i s  hunger f o r  he p e n e t r a t e s  the  

p r i e s t ' s  c h e s t  only a t  n ig h t  ("cuanto  el  t e j i a  de d f a ,  rompia yo de 

noche").  L a z a r i l l o  acq u i r e s  "luz de entendimiento"  from a blindman who 

i s  ab le  to  surpass  the  boy 's  own powers of  o b se rv a t io n .  Don Diego de 

Noche' s use of  t h e  day -n igh t  theme c l e a r l y  stems from th e  baroque t r a d i ­

t i o n  of d i s i l l u s i o n m e n t  and d isappoin tment  with th e  s t a t u s  quo. The 

c e n t r a l  q ues t ion  common to  both works i s  th e  r e c o g n i t io n  o f  the  moral 

d i s o r d e r  o p e ra t iv e  in Spanish s o c i e ty  a t  two given pe r iods  o f  t ime.

S a l a s '  i n t e r p r e t a t i o n  of the  n ig h t  theme r e p r e s e n t s ,  I b e l i e v e ,  a more 

complete withdrawal from expected norms than does th e  au thor  of 

L a z a r i l l o  and g r e a t e r  personal d e s p a i r  as t o  th e  causes of t h a t  d i s ­

o rde r .

Aleman's Guzman de Alfarache  ( f i r s t  p a r t  1599, second p a r t  

1604),  o f ten  regarded  as th e  most p e r f e c t  example o f  th e  p ica resque  

genre in Spa in ,  i s  a l s o  a work of  deeply  p e s s i m i s t i c  tone .  However, 

we a re  always t o l d  t h a t  Guzman's ro g u e r ie s  are  due to  h is  a s s o c i a t i o n  

with u n d e s i r a b l e  ty p e s .  S a l a s '  work, un l ik e  t h a t  of  th e  cyn ica l  Aleman 

which d e p i c t s  th e  Church in a sympathet ic  l i g h t ,  i s  conspicuous f o r  i t s  

complete lack  of  r e f e r e n c e  to  t h e  Church or i t s  c l e r i c s .  Don Diego has 

no mean s t r e a k ,  he i s  m isch ievous ,  but never  mean and i s  counterbalanced
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by h i s  a l t e r  ego Marcelo who a t tem pts  h is  re fo rm at ion  with th e  l i b e r a l  

a p p l i c a t i o n  of  reason .  Guzmctn, on the  o th e r  hand, i s  m a l ic ious  and 

Aleman makes p o s s ib l e  h is  redemption through C h r i s t i a n  channels .

Both c h a r a c t e r s  concur on t h e i r  ideas  with r e s p e c t  to  women. 

Aleman was unhappi ly  marr ied  and b r u t a l l y  s a t i r i z e s  women from his  

" a t a l a y a  de la  vida humana." In Guzmctn, genuine a f f e c t i o n  never  i s  i n ­

cluded in th e  range of  human emotions.  Don Diego co n so r t s  only with 

marr ied  women and p r o s t i t u t e s  and, l i k e  Salas  (who never  m a r r i e d ) ,  he 

does not en joy  a l a s t i n g  r e l a t i o n s h i p  with any woman of moral q u a l i t y .  

Both au tho rs  a re  p e s s i m i s t i c ,  Aleman more so ,  but t h e i r  works o f f e r  

again q u i t e  d i f f e r e n t  s o l u t io n s  t o  human f r a i l t i e s .

Don Diego de Noche as we have a l re ad y  s t a t e d ,  was always a t t r i ­

buted to  Quevedo when i t  was pub l ished  abroad in o rde r  t o  c a p i t a l i z e  on

t h a t  a u t h o r ' s  g r e a t e r  fame. The r e l a t i o n s h i p  between th e  two au thors
115has been c a r e f u l l y  s tu d ied  by Gregory La Grone and S a l a s '  name 

c le a re d  almost e n t i r e l y  of th e  p la g ia r i s m  charges  made by h i s  d e ­

t r a c t o r s .  La vida del Buscon and Don Diego de Noche devote  themselves 

t o  d e sc r ib in g  human ty p e s .  In Quevedo's work, however, t h e se  d e s c r i p ­

t i o n s  a re  more on th e  o rde r  o f  b ru ta l  c a r i c a t u r e s  and r e s u l t  in the  de ­

humanization o f  th e  s u b je c t .  For S a l a s ,  on th e  o th e r  hand, human 

f r a i l t i e s  a re  de f ined  as f o i b l e s  while  Quevedo chooses t o  d e sc r ib e  them 

as v ic e s  a f f e c t i n g  s o c i e t y  as a whole,  and because o f  t h i s  t h e r e  a re  

few n o te s  in common. Pab los '  world i s  one of  c rue l  i rony  and comple te ly  

lack ing  in human warmth. Quevedo's novel i s  a " l i b r o  de burl  a s , "  a c ­

cord ing to  Lcizaro C a r r e t e r ,  and to  t h a t  end he o f f e r s  no s o l u t i o n  to  

the  problems of contemporary s o c i e t y .  Sa las  a l s o  o f f e r s  the  r e a d e r
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l i t t l e  advice as to  how th e se  same problems can be solved but r a t h e r  

seems to  enjoy the  a t t e n t i o n  focused on them. Don Franc isco  Quevedo 

chose to  expose th e se  problems by exaggera t ion  and d i s t o r t i o n  of every 

p o s s ib le  human weakness. On t h a t  l e v e l ,  h i s  c h a r a c t e r s ,  a l though un- 

r e a l i s t i c a l l y  drawn, a re  memorable p o r t r a i t s .  There i s  no s p e c i f i c  

goal o u t l in e d  by Quevedo o th e r  than th e  obvious s a t i r i c a l  denuncia t ion  

of the  s t a t u s  quo.

S a la s '  Don Diego de Noche i s  endowed with t h e  a u t h o r ' s  own 

p e r s o n a l i t y  and o f f e r s  common sense  and reason as an a n t i d o t e  f o r  

s o c i e t y ' s  i l l s .  Despite  t h e se  humanizing to u ch es ,  S a l a s '  work o f f e r s  

l e s s  s a t i s f y i n g  p o r t r a i t s  due not only t o  Quevedo's s u p e r io r  ingenio  

but a l s o  to  h i s  c u l t i v a t i o n  o f  th e  more p o l i shed  genre  founded on s e ­

q u e n t ia l  b iog raph ica l  development.

Luis V^lez de Guevara 's  El d ia b lo  co ju e lo  (1641) ,  which u n t i l

1975 was thought to  mark the  a u t h o r ' s  f i r s t  a t tem pt  a t  p rose  n a r r a -  
116t i v e ,  bears  l i t t l e  resemblance t o  Don Diego de Noche. The two works 

a re  always compared because they  share  t h e  n ig h t  theme. However, in 

the  l a t e r  work Cleofcfs Leandro P^rez Zambullo i s  rewarded f o r  breaking 

an a s t r o l o g e r ' s  s p e l l  by h is  v i c t im ,  a c r i p p l e d  dev i l  who c a r r i e s  him 

over th e  ro o f to p s  of Madrid in o rde r  t o  w i tness  l i f e  in the  c i t y ' s  

v a r ious  a renas .  The p r o t a g o n i s t  does not p a r t i c i p a t e  in th e  l i f e s t y l e  

which he observes  and t h e r e f o r e  bears  l i t t l e  resemblance to  Don Diego, 

who serves  as S a l a s '  primary foca l  p o in t .  However, t h e  n ig h t  theme i s  

p r e s en t  in both works and i t  i s  t h a t  theme which enab le s  each au thor  

t o  focus  on va r ious  s a t i r i c a l  s u b j e c t s .
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S a la s '  Don Diego de Noche r e p r e s e n t s  a r a r e f i e d  genre :  the

novel of conceptismo l in k in g  th e  c e r v an t in e  novel with Quevedo's Suenos. 

As lacking in conf idence  as Salas  was of h i s  n o v e l i s t i c  s t r e n g t h ,  he was 

convinced of the  need f o r  p u b l i c i z in g  h is  own i n t e r p r e t a t i o n  o f  socie ty 's  

i l l s .  These are  fu rn i sh e d  in th e  work Don Diego de Noche d i r e c t l y  

through h is  d e p ic t io n  of a wide range of people and even ts  and i n ­

d i r e c t l y  through th e  n ig h t  theme with i t s  r e v e r s a l  of  normal behavior .  

The c h a r a c t e r  Don Diego i s  a t  home in n e i t h e r  world f o r  he cannot p a r ­

t i c i p a t e  in daytime a c t i v i t i e s  f o r  more than a s h o r t  while  and y e t  he 

i s  i n t im id a te d  by noc tu rna l  ones on occasion when he i s  alarmed by 

co rp s e s ,  groans and pursued by th e  law. S a l a s '  ingen io  assumes th e  r e ­

s p o n s i b i l i t i e s  of both s o c ia l  c o m p a t i b i l i t y  and a l i e n a t i o n  in th e  work. 

By s h i f t i n g  th e se  t o  th e  domain of  Don Diego de Noche he compels h is  

p r o t a g o n i s t  t o  r e f l e c t  upon the  com p lex i t i e s  of  l i f e  i m p l i c i t  in the  

Spanish Baroque Age.

4. F i e s t a s  de la  boda de l a  i n c a s a b le  mal casada  (1622)

F i e s t a s  de l a  boda de la  in c a sa b le  mal casada (1622) was d e d i ­

ca ted  by th e  au tho r  on th e  t w e n t y - f i r s t  of March 1622 and accord ing to  

both th e  s t a t e ' s  and c h u rc h ' s  approval o f  t h e  work,  i t  was p re sen ted  by 

Salas  along with El co r te san o  d e sc o r t^ s  and Don Diego de Noche. ^

The p l o t  of t h e  novel i s  a simple one designed to  p o r t r a y  t h e  u n w i l l i n g ­

ness of  th e  e l i g i b l e  Dorotea of  Guadala ja ra  t o  marry because she be­

l i e v e s  no man to  be her equa l .  The second p a r t  o f  th e  novel inc ludes  

an account of th e  F i e s t a s - - a c t u a l l y  a c o l l e c t i o n  of s ix  cases  before  

the  c o u r t  of  ad jus tment  of  marr iage  r e l a t i o n s  p re sen ted  by s tu d e n t s  a t
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th e  U n iv e r s i ty  of  A lca la .  The bas ic  p lo t  o f  th e  r e s p e c t iv e  p a r t s  i s  as 

fo l low s :

Dorotea i s  not fav o rab ly  d isposed toward men but f in d s  her 

cousins  Don Luis and Don Fernando l e s s  o f f e n s iv e  than her o th e r  s u i t o r s .  

But even th e se  young g a l l a n t s  seem t o  d i s g u s t  her and d e s p i t e  the  

nagging of her well-meaning p a r e n t s ,  she r e j e c t s  a l l  p roposa ls  of mar­

r i a g e .  A f te r  the  r e c u p e ra t io n  of  her aunt from a s e r io u s  d i s e a s e ,  

Dorotea promises t o  m ar ry - -no t  her enamored cousin but a thoroughly  

obnoxious hunchback. I n f e r i o r  t o  her  in every  r e g a rd ,  her choice  i s  

determined by her d e s i r e  to  remain s u p e r io r  t o  her husband on the  theory  

t h a t  her appearance and t a l e n t  alone a re  enough to  compensate f o r  h is  

lack of both.

The second p a r t  o f  th e  work c o n s i s t s  o f  t h e  en te r t a in m en t  p r e ­

sen ted  a t  Alcala  by the  u n i v e r s i t y  s tu d en t s  t h e r e  who have been commis­

sioned by Don Luis to  c e l e b r a t e  the  wedding of the  i l l -m a tch e d  couple .  

This  c o n s i s t s  of s ix  s e p a ra te  cases  brought be fo re  th e  co u r t  mentioned 

above which c o l l e c t i v e l y  a re  c a l l e d  El Descasamentero,  comedia dom ^s t ica . 

The f i r s t  case  invo lves  an ex tremely  henpecked husband who, a f t e r  having 

s igned a p r e - n u p t i a l  agreement ,  d e s i r e s  t o  annul th e  marr iage .  The 

c o u r t  decides  in h i s  f a v o r .  The second case  invo lves  a man who a l so  

wishes  t o  have h is  marr iage  annu l led  f o r  h is  wife keeps so many dogs in 

t h e i r  home t h a t  t h e r e  i s  l i t t l e  room f o r  him. Here th e  judge r u l e s  a l so  

in th e  man's f a v o r ,  t h a t  th e  house should be f i l l e d  with even more dogs 

so they  may devour her.  The nex t  case  in vo lves  a d i s t r a u g h t  love r  who 

demands r e t r i b u t i o n  a g a i n s t  a marr iage  b roker  who has ass igned  h i s  lady 

t o  an o th e r .  The Descasamentero r u l e s  t h a t  s in ce  th e  broker i s  a
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b a ch e lo r ,  he must c o n t r a c t  a marr iage  f o r  h imse lf  before  su b je c t in g  

o th e r s  t o  such an unfavorab le  i n s t i t u t i o n .  The next cases  involve  a 

c r ip p le d  t a i l o r  who complains of  h i s  w i f e ' s  ex ce ss iv e  c h i ld b e a r in g  and 

an o f f i c i a l  who complains of  t h e  g lu t to n y  of h i s  spouse.  The f i r s t  

p l a i n t i f f  i s  g ran ted  a d ivo rce  while  th e  o f f i c i a l  i s  c e le b ra te d  in 

e p i t a p h s  f o r  having s u f f e r e d  f o r  so many y ea r s  with th e  same problem.

On th e  r e t u r n  t r i p  to  Guadala ja ra  the  wedding p a r ty  i s  e n t e r ­

t a in e d  by D oro tea 's  o th e r  former s u i t o r ,  Don Fernando, and by Don Mateo 

de Carvaja l  who r e l a t e s  La mayor acci^n  del hombre, a t a l e  in which an 

absen tee  husband i s  cuckolded by h is  t r u s tw o r th y  f r i e n d ' s  young marr ied  

b ro th e r .  As th e  r e s p e c t i v e  spouses o f  th e  love rs  d i e ,  they  marry each 

o th e r  in o rder  to  spare  t h e i r  r e p u t a t i o n .  A f te r  th e  r e c i t a t i o n  of  a 

s i l v a , a song, and a poem, the  work ends only a f t e r  D oro tea 's  groom has 

mounted a mule and been much r i d i c u l e d  because of h is  phys ica l  handicap.

This work i s  l e s s  noteworthy than th e  o th e r s  p re v io u s ly

d is cu s sed .  N e v e r th e le s s ,  i t  d i s p la y s  S a l a s '  usual p r e d i l e c t i o n  f o r

combining severa l  genres  w i th in  a s in g l e  framework. Here each of  the

s h o r t  comedias r e p re se n te d  i s  a c t u a l l y  a s e p a ra te  entrem£s f e a t u r i n g  a

d e s f i l e  of t i p o s  which have been r e p u b l i sh ed  and s tu d ie d  by C o ta re lo  y 
118Mori. C ervan tes '  Juez de los  d iv o r c io s  (sometime a f t e r  1604) may

well have i n s p i r e d  S a l a s '  entremeses  here  because our a u t h o r ' s  i n t e n t i o n

as well was to  s a t i r i z e  i n a p p r o p r i a t e  m ar r iages .  Place b e l i e v e s  t h a t

the  e n t i r e  work was aimed a t  "some lady  o f  th e  co u r t  who had wedded a 
119hunchback," but I do not b e l i e v e  t h i s  t o  have been th e  case .  I be­

l i e v e ,  r a t h e r ,  t h a t  Sa las  was i n t e n t  upon r i d i c u l i n g  th e  mujer e squiva  o
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mujer v a ro n i l  who had f r eq u en ted  th e  Spanish drama of th e  Golden Age. 

Dorotea,  the  p r o t a g o n i s t  of t h i s  work, i s  desc r ibed  in the  fo l lowing  

manner:

Que e l l a  t e n i a  un animo v a r o n i l ,  tan  i n c l in a d o  a mandar con 
imperio  en su c a s a ,  que s i  se casa ra  con hombres de ig u a le s  
los  suyos,  como eran todos los que has ta  entonces  se le  habian 
p ro p u es to ,  fue im poss ib le  v i v i r  con paz,  y que a ss i  habia  
quer ido  e l e g i r  uria persona t a l , que con la  cor tedad  de su coracon 
la  d e j a s s e  l i b r e s .  campo s u f i c i e n t e  para  que e l l a  e s t e n d ie s s e  el  
magnanimo suyo.120

By r e f e r r i n g  to  Dorotea as v a r o n i l , t h e r e  i s  no doubt in my mind

t h a t  Salas  i n v i t e d  h i s  p r o t a g o n i s t ' s  comparison with o th e r  esqu ivas  and
121v a r o n i l e s  of the  same pe r iod .  Los milagros  del de sp rec io  p re s e n t s  us 

with one Dona Juana who breaks i n to  h y s t e r i c a l  f i t s  a t  the  mere mention 

of  a man's name. She t e a s e s  her s u i t o r s  but because o f  her in te n s e  

van i ty  she w i l l  not  accep t  one of  them u n t i l  they t r e a t  her in a s im i ­

l a r l y  sco rn fu l  manner. M ore to 's  El desd£n con el  desden (1654) p re s e n t s  

one Diana who scorns  love i t s e l f  only to  be won over by th e  womanizer, 

Don C ar lo s ,  who f e ig n s  being an hombre e sq u iv o . Even Cervantes took up 

the  theme in h is  p o r t r a y a l  o f  Marcela ,  a lady with many s u i t o r s  who 

spurned them and took up th e  l i f e  of a shepherdess d e s p i t e  her weal th .

The p r o t a g o n i s t s  mentioned above a re  a l l  v ic t im s  of t h e i r  own 

v a n i ty  and a re  o f f e r e d  here  only to  sugges t  th e  p o p u l a r i t y  of th e  theme 

dur ing  S a la s '  own t im es .  However, t h e r e  e x i s t s  s t i l l  a no the r  type  of  

woman who c a r r i e s  he r  v a n i ty  one s tep  f a r t h e r  and i s  g u i l t y  of a r ro g a n t  

p r id e .  The exemplary hero ine  of  t h i s  type i s  Dona Maria of Lope 's  La 

moza de c ^ n ta ro  who, l i k e  S a l a s '  Dorotea,  w i l l  no t r e l i n q u i s h  her inde- 

pendence t o  any man because of  her b e l i e f  in male i n f e r i o r i t y .  Dona
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Marfa i s  more than e s q u i v a , she i s  v a ro n i l  and even accep ts  th e  r e ­

s p o n s i b i l i t y  of  avenging her  f a t h e r ' s  honor. A f te r  committing murder ,  

she i s  reduced t o  earn ing  her l i v i n g  as a maid in th e  household of  a 

c rue l  employer.  She has now come f u l l  cycle  and i s  in th e  end s u b je c t  

t o  th e  a u t h o r i t y  of  a member of  th e  o ppos i te  .sex.

Melveena McKendrick has w r i t t e n  the  ou ts tand ing  work on t h i s
122s u b je c t  and i f  we accep t  her not ion  of th e  importance o f  t h i s  theme 

we must c r e d i t  S a l a s '  work with i t s  unprecedented o r i g i n a l i t y .  Accord­

ing to  her:

The mujer esquiva  r e p r e s e n t s  an in v a lu a b le  c o n t r i b u t i o n  to  
seven teen th  cen tu ry  feminism because th e  t r e a tm e n t  accorded her 
r e v e a l s  e x a c t ly  how f a r  t h e  d r a m a t i s t s  were ready to  go in t h e i r  
defence of woman and t h e i r  t o l e r a n c e  of f e m i n i s t  aims. At the  
same time th e  p i c t u r e  she p r e s e n t s  i s  n e c e s s a r i l y  incomple te ,  and 
i t  must not be f o r g o t t e n  t h a t  in c e r t a i n  very  v i t a l  i n s t a n c e s ,  i l ­
l u s t r a t e d  by o th e r  v a r i a n t s  of th e  same theme, th e se  p layw righ ts  
championed women to  a degree remarkable f o r  men of  t h e i r  t i m e J 2 3

This  c r i t i c  has o u t l i n e d  th e  p l o t s  of  many such works and reco rds  t h a t '  

n e a r ly  a l l  the  esqu ivas  a re  t ransformed by the  end o f  th e  comedias and 

e n t h u s i a s t i c a l l y  marry the  choice  of t h e i r  f a m i l i e s .

Herein l i e s  S a l a s '  c o n t r i b u t i o n  t o  t h e  theme, f o r  h i s  Dorotea 

never  s u b je c t s  h e r s e l f  t o  th e  w i l l  of  o t h e r s .  Although she m a r r i e s ,  she 

m a in ta in s  her  op t ion  of  f r e e  choice  by marrying th e  o b je c t  no t  o f  her 

a f f e c t i o n s  but of  her d e sp r e c io  and t h a t  o f  o th e r s  as w e l l .  In t h i s  

work Salas  i s  g u i l t y  of both misogyny and misogamy as th e  mujer esquiva  

i s  t ransform ed i n t o  a r i d i c u l o u s  c r e a t u r e ,  p i t i e d  by her  p a r e n t s ,  

scorned by her former  s u i t o r s ,  and even lampooned by th e  s tu d en t s  o f  

A lc a la .  Dorotea i s  a t  odds with  everyone and serves  t o  i l l u s t r a t e  her 

c r e a t o r ' s  d i s t o r t i o n  of a r e l a t i v e l y  commonplace theme. In a d d i t i o n ,
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t h e re  i s  revea led  a nuance of his  p e r s o n a l i t y  as y e t  undetec ted  by 

o t h e r s ,  f o r  Salas  shows h imself  to  be an hombre esquivo in t h i s  

m isc e l la n y ,  which may ex p la in  some of th e  mystery  surrounding h is  

never having m ar r ied ,  and the  d i f f i c u l t i e s  encountered in t r y i n g  to  

document the  i d e n t i t i e s  of  any of h i s  romantic  involvements .

F. Conclus ion .

The d i f f i c u l t i e s  p resen ted  by S a l a s '  l i t e r a r y  output a re  numer­

ous. Each in d iv id u a l  work p re s en t s  problems of c l a s s i f i c a t i o n ,  f o r  

Salas  r a r e l y  adhered t o  any one genre w i th in  a s i n g l e  work. Never the­

l e s s ,  h is  c o n t r i b u t i o n s  to  the  s h o r t  novel a re  co n s id e ra b le .  His work 

i s  not as i m i t a t i v e  o f  Cervantes and Quevedo and o th e r s  as many c r i t i c s  

would have us b e l i e v e .  In the  f i r s t  p l a c e ,  th e  novel f o r  Salas  i s  a 

genre s ep a ra te  from C ervan tes '  conception of the  same term. Ins tead  i t  

i s  r a t h e r  a n o ve l la  o r  I t a l i a n  t a l e  and because of t h a t  he tended to  

produce c o l l e c t i o n s  which a l though pub l ished  s e p a r a t e l y  o f ten  revolved 

around a common theme l i k e  t h e i r  I t a l i a n  c o u n t e r p a r t s .  On s t i l l  o th e r  

occas ions  he followed even more d i r e c t l y  t h e  I t a l i a n  custom of p r e s e n t ­

ing s ep a ra te  t a l e s  w i th in  a framework s t r u c t u r e .  His g r e a t  c o n t r i b u ­

t i o n  to  th e  f i e l d  of  th e  Spanish s h o r t  s t o r y  " i s  having welded t o g e t h e r

the  rogue t a l e  and th e  I t a l i a n a t e  s h o r t  s t o r y  i n t o  a v e h ic l e  f o r  the
124s a t i r e  o f  manners."  In a d d i t i o n ,  he "popu la r ized  the  epigram a t

Madrid,  and was one of th e  very f i r s t  t o  use i t  e x t e n s iv e ly  as a v e h ic l e
125f o r  s a t i r i z i n g  s o c i a l  e v i l s . "  His legacy then i s  a va luab le  one and 

h is  t a l e n t s  do not deserve  t o  be d ismissed  by c r i t i c s  as merely second- 

r a t e  ones,  i n f e r i o r  t o  those  of o th e r  b e t t e r  known ingen ios  o f  the



122

Spanish baroque age.  Admit ted ly ,  th e  n o v e l i s t i c  process  seems t o  d i s ­

i n t e g r a t e  in h i s  hands when he i s  most i n t e n t  upon proving h i s  d e x t e r i t y  

with  conceptismo. For t h i s  r e a so n ,  h i s  o r i g i n a l i t y  i s  even more 

laudab le ;  he i s  not ab le  t o  m a in ta in  th e  f a sh io n a b le  c o n c e i t s  d i c t a t e d  

by th e  success  of o th e r s  and well  e s t a b l i s h e d  in th e  academies t h a t  he 

f r e q u e n te d ,  and must seek o th e r  channels  of e x p re ss ion .

Of l e s s  e s t a b l i s h e d  renown, however, i s  S a l a s '  g r e a t  o r i g i n a l i t y

in s a t i r i z i n g  types  and s i t u a t i o n s  which were topos of  h i s  t im e s - - a

t a l e n t  most l i k e l y  p o l i shed  through e x e r c i s e s  demanded by th e  va r ious

l i t e r a r y  a c t i v i t i e s  he a t t e n d ed .  He i s  never co n ten t  t o  p r e s e n t  the

usual s t e r e o ty p e s  but r a t h e r  s a t u r a t e s  th e  ep isode  or  c h a r a c t e r  with h is

own p e c u l i a r  brand o f  desengano. What Chandler has c a l l e d  the
125

"emergence of p e r s o n a l i t y "  r e f e r r i n g  to  S a l a s '  La h i j a  de C e l e s t i n a , 

which accord ing t o  him marks a tu rn in g  p o in t  in th e  h i s t o r y  o f  the  

p icaresque  nove l ,  may well  be app l ied  t o  the  fo u r  novels  we have 

s tud ied  here as w e l l .  Each of th e  p r o t a g o n i s t s  i s  an e c c e n t r i c  

d i s t i n g u i s h e d  by e i t h e r  h is  or  her  adherence  t o  f a l s e  no t io n s  of 

decorum (Don Lazaro) ;  c l ev e rn e s s  in p lay ing  th e  fool in o rd e r  t o  avoid 

s o c i e t a l  r e s p o n s i b i l i t i e s  (Dr. Cenudo); r e v e r s a l  o f  daytime and n i g h t ­

t ime a c t i v i t i e s  ( Don Diego de Noche) ;  and l a s t l y ,  u n w i l l ingness  t o  a c ­

cep t  th e  r o l e  her contemporar ies  a ss ign  to  a l l  females  (Doro tea).  

C u r ious ly ,  t h e se  a re  a l l  dev ices  by which in d i v i d u a l s  may avoid con tac t  

with normal s o c i a l  r e l a t i o n s  and c r e a t e  t h e i r  i n d iv id u a l  havens from 

the  problems they  p e rc e iv e  in t h e i r  e n v i ro n s .  C o l l e c t i v e l y  th e  works 

r e p r e s e n t  th e  growing d i s c o n t e n t  or  desengano which th e  Baroque man of 

S a l a s '  own g e n e ra t io n  exper ienced  in h i s  d a i l y  l i f e .  As a kind of
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d i sp la ce d  person ,  Sa las  c r e a t e s  c h a r a c t e r s  who s u f f e r  from h is  own 

brand of d i s i l l u s i o n m e n t .  As a whole,  t h e se  works r e p r e s e n t  a u n i t  

designed t o  r i d i c u l e  h i s  reading pu b l ic  f o r  he c o n s i s t e n t l y  add resses  

us a t  th e  beginning of each novel in a bur lesque  fa sh io n .

Perhaps a l s o  because he was never  acknowledged as a p r in c ip a l  

ingenio  of M adr id 's  l i t e r a r y  l i f e ,  he sought t o  c u l t i v a t e  th e  p u b l i c ' s  

a f f e c t i o n  by r e p e a t e d ly  mentioning t h e i r  p re fe re n ce s  and behav io r  in 

h i s  works. He acknowledges t h a t  p layw r igh ts  a re  l e s s  r e sp ec ted  in 

Spain than abroad and t h a t  t h e a t r e g o e r s  form the  l e a s t  a p p r e c i a t i v e

group of the  l i t e r a r y  p u b l i c .  Sa las  a l s o  mentions the  d i f f i c u l t i e s

exper ienced  by a l e s s  than top -no tch  w r i t e r  in a l l  h i s  works. In El

necio  bien a fo r tunado  Cenudo admits having had h is  own comedias h is sed

a t  dur ing s tage  p r e s e n t a t i o n s  and having l i t t l e  f a i t h  in th e  p u b l ic  

l i t e r a r y  p r e f e r e n c e s ;  Don Lazaro of El co r te san o  d e sc o r te s  laments th e  

d i s i n t e g r a t i o n  of  t h e  Spanish t h e a t r e ,  while  o th e r  p r o t a g o n i s t s  com­

p la in  of the  monotony and p r e t e n t io u s n e s s  of  academy g a t h e r i n g s ;  Don 

Diego de Noche' s  p r o t a g o n i s t  becomes a man of l e t t e r s  and l i k e  Salas  

a r ranges  f o r  t h e  performance of  a c a n t a l e t a  mocking th e  behavior  of 

co u r te san s  in h i s  neighborhood; indeed th e  whole of th e  second p a r t  of 

F i e s t a s  de l a  boda de la  i n c a s a b le  mal casada d e t a i l s  th e  l i t e r a r y  

s a t i r e s  of th e  s tu d e n t s  of A lca la  ded ica ted  to  D oro tea 's  loathesome 

choice  o f  a husband. In t h i s  way, Sa las  invo lves  the  r ead e r  in  much 

the  way a modern w r i t e r  s t r i v e s  t o  entwine th e  r e a d e r  in th e  p l o t ' s  

e v o lu t io n .  Because o f  our a u t h o r ' s  i l l - e s t a b l i s h e d  l i t e r a r y  su c c e s s ,  

he exp re sses  the  i n c o n s i s t e n c i e s  o p e ra t iv e  in th e  in t im a te  thoughts  of  a 

s t r u g g l i n g  w r i t e r .  These o f ten  tend  t o  be more i l l u s t r a t i v e  of  the
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th in k in g  of  h is  t imes than those  o f  a more s e l f - c o n f i d e n t  co l league  

sure  of p ub l ic  acc la im.

Throughout t h i s  study we have t r i e d  to  i n d i c a t e  th e  themes most 

of ten  employed by S a la s .  His a t t e n t i o n  t o  women and coach promenaders 

a re  by now legendary .  However, t h e r e  a re  s t i l l  many s u b j e c t s  which he 

i s  lo a th  t o  d i s cu s s  in h is  works. These inc lude  p o l i t i c s ,  the  Church 

and i t s  p r i n c e s ,  and c h i ld r e n .  We cannot unders tand th e  absence of the  

f i r s t  two of  th e se  in terms o f  th e  censor  o f  th e  t im e s ,  but the  l a s t  

d e f i c i e n c y  provokes i n t e r e s t i n g  q u e s t io n s  as t o  th e  a u t h o r ' s  personal  

l i f e .  I t  i s  sa fe  t o  assume t h a t  he never came i n to  c o n ta c t  with young 

people  once he embarked on h is  l i t e r a r y  c a r e e r .  His s i n g l e  s t a t u s  as 

well  as t h a t  of h is  s i s t e r s  with whom he re s id ed  may well  have rendered  

i t  d i f f i c u l t  as one who had no d i r e c t  exper ience  with j u v e n i l e s  to  i n ­

clude them in l i f e l i k e  fa sh ion  in h is  works.

Madrid f o r  Sa las  was the  c e n t e r  of the  world ,  r i c h  in l i t e r a r y

o p p o r t u n i t i e s  and y e t  th e  c e n t e r  of  v ice  i t s e l f  becuase of  th e  v a s t

numbers of  loose  women r e s id in g  t h e r e .  And y e t  with a l l  i t s  weaknesses,

Madrid remained h is  home through a l l  of  h i s  a d u l t  y e a r s  and i t  seems
127h igh ly  doubtfu l  t h a t  he ever  l e f t  Spain.  He was never  d e s t i n ed  t o  be 

known abroad f o r  though h is  works were t r a n s l a t e d  i n t o  seve ra l  fo r e ig n  

languages  inc lud ing  E n g l i sh ,  they  were always f a l s e l y  a t t r i b u t e d  to  

o th e r s  s in ce  h i s  name r e c o g n i t i o n  in I t a l y ,  France and England was non­

e x i s t e n t .

Through t h i s  s tudy we hope t o  have p re sen ted  Alonso Jer6nimo de 

Sa las  B arb ad i l lo  in such a way as t o  i n d i c a t e  th e  c o n t r i b u t i o n s  o f  a 

w r i t e r  g e n e r a l ly  u n apprec ia ted  as a n o v e l i s t  but  whose works possess  an
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im por tant documentary va lue .  This i s  expressed  both in terms o f  h i s  

e f f o r t s  t o  break new ground in th e  f i e l d  of th e  Spanish t a l e  and h is  

very personal views on th e  Madrid of  th e  f i r s t  t h i r d  o f  t h e  seven teen th  

cen tu ry .  S a l a s '  a u t h e n t i c  legacy i s  not t h a t  of a p r a c t i c a l  re fo rm er  

of so c ia l  norms. Rather  h is  t h e o r e t i c a l  approach has l e f t  us with an 

impress ive  and immortal body o f  l i t e r a r y  works i n d i c a t i v e  of  th e  very  

sp ec ia l  p e r s o n a l i t y  and exper iences  which were h i s  dur ing  the  he igh t  of  

the  Golden Age in Spain.
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again in a 1973 book on our au tho r  Alonso Jeronimo de Sa las  B arb ad i l lo  
(New York: Twayne P u b l i s h e r s ,  I n c . , 1973).  Another d o c to ra l  d i s s e r t a -
t i o n  by Franc isco  A. Cauz, Aspectos de la  n o v e l i s t i c a  de Salas  
B a r b a d i l l o , Rutgers U n iv e r s i ty .  The S t a t e  U n iv e r s i ty  of  New J e r s e y ,
Ph.D. 1972 (72-27, 533) p r e s e n t s  a c a r e f u l l y  anno ta ted  p i c t u r e  of S a la s '  
l i f e ,  but forms,  a t  l e a s t  in my op in io n ,  one e rroneous  c o nc lus ion .  Mr. 
Cauz sugges ts  t h a t  w i thou t  any doubt Salas  was born on th e  29th o f  J u l y ,  
1581, as the  bapt ismal  c e r t i f i c a t e  i s  da ted th e  fo l lowing  day. As both 
Diego de Salas  B arb ad i l lo  and h i s  wife were p re s en t  on th e  occasion of 
t h e i r  s o n ' s  bapt ism, i t  appears  u n l i k e l y  t h a t  th e  ceremony took p lace  
only tw en ty - fo u r  hours a f t e r  th e  b i r t h  of  the  c o u p le ' s  f i r s t  c h i l d .  In 
an e ra  when many i n f a n t s  d ied  w i th in  a few weeks a f t e r  b i r t h ,  prompt 
baptism assured  an a c c u ra te  popu la t ion  count.  However, i t  was common 
f o r  a week or two t o  e lap se  between b i r t h  and baptism in o rde r  f o r  the  
new mother to  recover  her s t r e n g t h  and a t t e n d  the  f e s t i v i t i e s  in the  
lo ca l  p a r i s h  church.  And so I b e l iev e  i t  presumptuous f o r  Mr. Cauz to  
assume t h a t  th e  i n f a n t  Alonso Jer6nimo de Salas  B arb ad i l lo  was born the  
day before  h is  bapt ism, a l though based on th e  above, i t  i s  p o s s ib le  
t h a t  th e  b i r t h  occurred  w i th in  two weeks of  th e  baptism.

3
For th e se  d e t a i l s  we have r e l i e d  not only on the  modern r e ­

search  of Cauz, Peyton and Cota re lo  p re v io u s ly  c i t e d  but a l s o  on the  
h igh ly  r e l i a b l e  account in P l rez  P a s t o r ' s  B i b l i o g r a f i a  m a d r i l e n a , p a r t e  
t e r c e r a ,  1621-1625 (Madrid: T ip o g ra f i a  de lo s  hu£rfanos ,  1907),  p. 468.
S a l a s '  a l t e r c a t i o n  with  Diego de P e r s i a  i s  inc luded in t h e  Archivo de 
Simancas ( I ) .  Procesos  de la  Camara ( l eg .  1 .648,  f o l . 28) which has 
been inc luded by F ranc isco  Uhagfin in h i s  thorough i n t r o d u c t io n  t o  Dos 
novelas  de Alonso Jer6nimo de Sa las  B a r b a d i l l o , pp. x-xxx.

4
We a re  always impressed with  t h e  complete honesty  o f  Salas  

th roughout h is  va r io u s  courtroom o r d e a l s .  E s p e c i a l l y  in comparison to  
Lope who was j u s t l y  accused of au tho r ing  n e a r ly  i d e n t i c a l  scandalous  
l i t e r a t u r e ,  Sa las  emerges as a f i g u r e  of  s u p e r io r  m o r a l i t y  and i n t e g r i t y .  
E s t a c i o ,  mcrido examinado with  i t s  pro logue and no tes  by F ranc isco  A. de 
Icaza  (Madrid: Espasa-Calpe,  1958),  p. x v i i i ,  o f f e r s  a po ignant  i n s i g h t
i n t o  th e  r e s p e c t iv e  p e r s o n a l i t i e s  o f  El F ln ix  and our au th o r .  "Lope no 
so lo  niega  que los  ve rsos  que habia e s c r i t o  fue ran  suyos,  s ino  que 
t r a t a  de a t r i b u i r s e l o s  a i n o c e n t e s ,  i n c lu s o  al  agente  que lo  p rend io .  
Trama p u e r i l ,  que en Ultimo t^rmino le  r e s u l t ^  p e r j u d i c i a l ,  agravando 
su cu lpa  y su c a s t i g o .  Entre  uno y o t r o  proceso  hay d i f e r e n c i a s  
e s e n c i a l e s :  los  l i b e l o s  de Lope obedecfan a a venganza p e r s o n a l ,  y ,
aunque no fue ran  ca lumniosos ,  de jaban en l a  p i c o ta  a l a  f a m i l i a  de su 
an t ig u a  amante. Las s ^ t i r a s  de B arb ad i l lo  a tacan  v i c i o s  penados por la  
j u s t i c i a .  Se t r a t a  de una difamacitfn que £ l  est imaba j u s t i c i e r a .  Sa las  
B a r b ad i l lo  se c o n f i e sa  a u to r  de los  v e r s o s ,  y h a s ta  d e c la ra  que pensaba 
hacer  o t r o s  sobre e l  mismo a su n to . "
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5
C otare lo  has a l s o  rep o r ted  in h i s  e d i t i o n  o f  Obras de Salas  

B arb ad i l lo  (Madrid: Coleccitfn de E s c r i t o r e s  C a s t e l l a n o s ,  1907),  I ,
p. x l i x ,  pp. 245, 283 th e  d e t a i l s  of th e  a u t h o r ' s  second e x i l e  and h i s  
b r o t h e r ' s  dea th  dur ing  th e  same pe r iod .

6 I b i d . , p. 322.
7 /  ^ ^

Perez P a s t o r ,  B i b l i o g r a f i a  m a d r i l e n a , p. 468.
g
A b i t  o f  con t ro v e rsy  e x i s t s  as to  whether nor not Salas  

B arb ad i l lo  ever  enjoyed t h i s  royal  commission. Uhagdn's Dos novelas  de 
Salas  B arb ad i l lo  (p.  ix )  f i n d s  no documentation in th e  Archivo del Real 
Pa lac io .  P£rez P a s t o r ,  on th e  o t h e r  hand, lo c a ted  a document in the  
Archivo de su M ajes tad ,  l e g a jo  60,  r e p o r t i n g  th e  pension l e f t  by our 
au thor  to  h is  s i s t e r  Magdalena "en cons ide rac ion  de los  s e r v i c i o s  de 
Alonso Gertfnimo de Sa las  B a r b a d i l l o ,  u x i e r  de s a l e t a  que fue  de la  
Reina n ra .  S ra . "  This  in format ion  has served to  convince us of  the  
a u t h o r ' s  s e r v i c e  in t h i s  c a p a c i ty  and was p re v io u s ly  re p o r te d  by Cauz 's 
Aspectos de la  n o v e l i s t i c a  de Salas  B a r b a d i l l o , p. 156.

9 sSalas  B a r b a d i l l o ,  La Pe reg r inac ion  s a b i a , Ed, F r a n c i s c o : I e a z a  
(Madrid: Espasa-Calpe,  1938),  p. i .

10I b i d . , p. 2.

^ P ^ r e z  P a s to r  was th e  f i r s t  s c h o l a r  t o  pu b l i sh  t h i s  document 
which was rep ea ted  by Emilio C o ta re lo  y Mori in th e  second volume of 
Obras de Salas  B a r b a d i l l o , "Colecci6n de E s c r i t o r e s  C a s t e l l a n o s , "  pp. 
xi  i - x i  i i .

^ M a r t i n  de Figueredo d e d ic a t e s  a sonnet t o  Sa las  "al a u to r  
habiendo ensordec ido"  which appears  in t h e  Coronas del Parnaso which 
i s  mentioned by Mr. Place  in "La casa  del p l a c e r  honesto  de Alonso 
Jeronimo de Salas  B a r b a d i l l o , " - U n iv e r s i ty  o f  Colorado S tud ies  15 (4) 
(Boulder,  C o l . ,  1927) :269.

13These documents a re  reproduced from th e  "Archivo General de 
Simancas" (1) (Procesos  de l a  Camara [ l e g .  1 .648, f o l . 28]) by F ranc isco  
R. de Uhagon in Dos novelas  de Sa las  B a r b a d i l l o , p. x x x i i .

14Alonso Jeronimo de Salas  B a r b a d i l l o ,  Correccion de v i c i o s  in 
Obras de Sa las  B a r b a d i l l o , I ,  pp. 161-162.

15Co ta re lo  y Mori s p ec u la ted  t h a t  Sa las  B a r b a d i l l o ' s  u n fo r tu n a te  
phys ica l  appearance was r e s p o n s ib l e  f o r  h i s  unmarried s t a t e .  We do not 
share  th e  opin ion o f  t h e  d i s t i n g u i s h e d  Mr. C o ta re lo ,  f o r  a cc e p tab le  
p a t t e r n s  of  m a r i t a l  unhappiness  do no t  depend on th e  good looks of th e  
male spouse.  We r e c a l l  Cervantes  had de sc r ib ed  h im se l f  in a not too  
f l a t t e r i n g  manner and even mentioned h i s  i l l -m eshed  t e e t h  and hook nose 
in h i s  Novelas e jem pla res  (1613).
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^ M o s t l y ,  Sa las  a l lu d ed  to  a B e l i sa  and a Laura whose i d e n t i ­
t i e s  s t i l l  remain obscure.

17 HDona Ana de Zuazo was th e  daugh ter  of  Agust ina  de T o r r e s ,  and 
Vicente  Espinel v i s i t e d  her  a t  her  home in Salamanca dur ing  h i s  u n i ­
v e r s i t y  yea r s  th e r e  and continued  the  f r i e n d s h i p  long a f t e r  th e  comple­
t i o n  of  h i s  s t u d i e s .  Espine l even p r a i s e d  her  s ing ing  in Diversas  Rimas 
f o r  which her s i s t e r  C a ta l in a  de Zamudio wrote one of  th e  d e d ica to ry  
poems. Using Marcos as h i s  own v o ic e ,  Espinel wrote the  fo l lowing  
about her t a l e n t :  "Como divinamente  hace dolia Ana de Zuazo, que usa
de l a  lengua para  c a n t a r  y h ab la r  con g r a c i a ,  concedida  del c i e l o  para  
milagro  de la  t i e r r a "  in Vida de Marcos de Obregon, I I ,  p. 241. Ac­
cording t o  George H a ley ' s  Vicente  Espinel and Marcos de 0breg6n: A Life
and I t s  L i t e r a r y  R epresen ta t ion  (P rov idence ,  R . I . :  Brown U n iv e r s i ty
P r e s s ,  1959), p. 171, "DofTa Ana, beloved by Sa las  B a r b a d i l l o ,  ano ther  
of E s p i n e l ' s  f r i e n d s ,  must o f ten  have graced th e  musical  g a th e r in g s  of 
the  c a p i t a l  during th e  y e a r s  Espinel  was a t  work on h is  no v e l . "

18Mr. Place lends more credence t o  th e  i d e n t i f i c a t i o n  of  the  
lady p ra i s ed  by^our a u th o r  in a canci^n inc luded in Casa del p l a c e r  
honesto with Dona Ana de Zuazo in h is  study e n t i t l e d  "La casa  del 
p l a c e r  honesto de Alonso Jeronimo de Sa las  B a r b a d i l l o , "  pp. 255-56.

19 sWilla rd  F. King, Prosa n o v e l i s t i c a  y academias l i t e r a r i a s  en
el  s i g l o  XVII, Bo le t fn  de la  Real Academia, Anejo X (Madrid,  1963) ,  p. 
124.

20 I b i d . , p. 161.

21I b i d . , p. 165.
Q n

Jos£  Scmchez, Academias l i t e r a r i a s  del s i g l o  de oro espanol 
(Madrid: Gredos,  1961).

O O
I b i d . , p. 22. Sanchez does no t  i d e n t i f y  the  source of S a la s '  

words here and we have not l o c a t ed  them in any of h i s  works.

2^See note  33. Also see :  Sanchez,  Academias l i t e r a r i a s , pp.
288-89 who p o s i t i v e l y  i d e n t i f i e d  "el p e r ro  F i sg a r ro a "  as F ranc isco  
Suarez de Figueroa and sugges ts  t h a t  o th e r  c h a r a c t e r s  may or  may not be 
a s s o c i a t e d  with ingen ios  of t h e  p e r io d .  For a more d e t a i l e d  a n a ly s i s  of 
t h i s  m a t t e r  see W i l l i a rd  King, Prosa n o v e l i s t i c a  y academias l i t e r a r i a s , 
pp. 168-170, which c i t e s  th e  r a t h e r  complete h y p o th e t ic a l  i d e n t i f i c a ­
t i o n s  made by Icaza  as  s e t  f o r t h  in h i s  e d i t i o n  o f  La p e re g r in a c i^ n  
s ab ia  (Madrid: Espasa-Calpe ,  1958),  pp. 54-55. Also see Miguel Romera-
Navarro ,  "Q uere l las  y r i v a l i d a d e s  en l a s  academias del s i g l o  XVII," 
Hispanic Review 9 (1941):496-97.

25Alan S. Trueblood,  "Lope’s 'A mis so ledades  voy'  Recons idered ,"  
in Homenaje a Will iam L. F i c h t e r :  Es tud ios  sobre  el  t e a t r o  an t iguo
hispcinico (Madridl E d i t o r i a l  C a s t a l i a ,  1971) ,  p. 713.



130

Lope de Vega und se in  Z e i t a l t e r  (Munchen, 1932), p. 185: "In
dem damaligen Spanien ( . . . )  l i t e r a r i s i e r t e  man das leben und l e b t e  d ie  
L i t e r a t u r . "

27We have not found S a la s '  approval inc luded  in modern c r i t i c a l  
e d i t i o n s  of Cervan tes '  Novelas e jem plares  a lthough i t  i s  r e f e r r e d  t o  by 
many s ch o la r s  and so we p r e f e r  to  c i t e  Cayetano Alber to  de La Barrera  y 
Leirado ,  Catalogo b i b l i o g r ^ f i c o  y biogrcTfico del t e a t r o  an t iguo  e s p a n o l , 
p. 352. I t  i s  i n t e r e s t i n g  to  note  t h a t  d e s p i t e  our a u t h o r ' s  r a t h e r  un­
conventional and even d i s r e p u t a b l e  behavior a t  t im e s ,  he was awarded 
t h i s  important commission because of h is  c lo se  f r i e n d s h i p  with Franc isco  
G a s s o l , a member of  the  Supreme Council of Aragon. This l i t t l e  known 
f a c t  was repo r ted  by Agustfn G. de Amezua y Mayo in Cervantes :  c reador
de la  novela c o r t a  espaTiola (Madrid: Consejo Super io r  de In v e s t ig a -
c iones  C i e n t l f i c a s ,  1956),  I ,  p. 527.

28Miguel de C ervan tes ,  El v i a j e  del P a rn aso , Ed. Vicente  Gaos 
(Madrid: C las icos  C a s t a l i a ,  1974),  p. 70.

29 ✓Americo Cas t ro  y Hugo A. Renner t ,  V i d a d e  Lope de Vega 
(Madrid: Ediciones  Anaya, 1968), p. 189.

30 Lope de Vega Carpio ,  Laurel de Apolo, in Lope de Vega (no 
d ra m a t i c a s ) ,  B ib l io t e c a  de Autores Espanoles ,  XXXVIII (Madrid: 
Ediciones  A t l a s ,  1950),  p. 214.

3 1 Emilio Cota re lo  y Mori, Obras de Sa las  B a r b a d i l l o , I I ,  p. Ix.
32 Salas  B a r b a d i l l o ,  El cu r io so  y sab io  A le ja n d r o , in N o v e l i s t a s  

p o s t e r i o r e s  a C e r v an te s , B ib l io t e c a  de Autores Espanoles ,  XXXIII 
(Madrid: Ediciones A t l a s ,  1950),  p. 19.

33Joaqu1n de Entrambasaguas in two a r t i c l e s ,  "Sobre un supuesto  
poema de Lope de Vega y unas o lv idadas  g lo sas  lop ianas"  and "Un p a i s a j e  
l o p i s t a  de Salas  B a r b a d i l l o , "  in Es tudios  sobre Lope de Vega, I I I  
(Madrid: C. S. I .  C . ,  1958) ,  pp. 529-42 and 545-66.

^M ig u e l  H e r re ro -G a rc fa , Es timaciones  l i t e r a r i a s  del s i g l o  XVII 
(Madrid, 1930),  p. 120.

or
Franc isco  de Quevedo, La Peri  no!a in Quevedo, B ib l io te c a  de 

Autores Espanoles ,  XLVIII (Madrid: Edic iones  A t l a s ,  1951),  pp. 466-67.
Or La Peri  no!a in Obras S e l e c t a s , E d i t o r i a l  Juventud (Barcelona: 
E d i t o r i a l  Juventud ,  1972),  p. 542. In the. l a t t e r  of  th e  above-mentioned 
e d i t i o n ,  however, t h e  quote  beg ins :  "Ali i  se ve j u n to  a Seneca con
B a r b a d i l l o , "  e t c .

36Ibi_d., pp. 468-69 in B ib l io te c a  de Autores EspaTloles, p. 545 
in Obras S e le c t a s .

3 7 Gregory La Grone, "Quevedo and Salas  B a r b a d i l l o , "  Hispanic 
Review 10 (1942) :223.
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38 I t  i s  the  opinion of  La Grone--and one t h a t  we s h a r e - - t h a t  
Salas  B arb ad i l lo  and Quevedo were probably  acqua in tances  and perhaps 
even c lo se  ones because t h e i r  r e s p e c t i v e  b iog raph ies  co inc ide  dur ing 
seve ra l  im por tant p e r io d s .  They were both born in Madrid (Quevedo 
1580-1645);  both spen t  t ime as s tu d e n t s  t o g e t h e r  a t  A lca la  and 
V a l l a d o l id ;  and both c o n t r ib u te d  ve rse  to  Pedro E sp in o sa ' s  1605 an­
thology e n t i t l e d  F lo res  de poe tas  i l u s t r e s . A f te r  th e  r e e s ta b l i sh m e n t  
of the  Court a t  Madrid in 1606 both men re tu rn e d  th e r e  and jo in e d  th e  
same l i t e r a r y  academy and f r a t e r n a l  o rder  before  s u f f e r i n g  repea ted  
e x i l e s  from the  c a p i t a l  on account of  t h e i r  own l i b e l o u s  behavior  and /or  
v e rse .  Undoubtedly,  Salas  did d e r iv e  i n s p i r a t i o n  from Quevedo. How­
e v e r ,  La Grone has gone to  g r e a t  t r o u b l e  t o  demonstra te  t h a t  Salas  was 
not a mere p l a g i a r i s t .  Indeed those  ideas  d i r e c t l y  adopted from 
Quevedo form only  a minor and a n c i l l a r y  p a r t  of S a l a s '  work, which 
s t r i p p e d  of i t s  Quevedo debt  would remain b a s i c a l l y  unchanged and 
would s t i l l  deserve  our a t t e n t i o n .  La Grone, "Quevedo and Salas  
B a r b a d i l l o , "  p. 224.

O Q

Agustfn G. de Amezua has s tu d io u s l y  cons ide red  Lope 's  r e l a ­
t i o n s h i p  with  the  o th e r  inqen ios  of h is  day but s c a r c e l y  mentions Salas  
except with r e s p e c t  t o  the  t r a v e l  i n v i t a t i o n  of  t h e  Duke of  Sessa which 
we have a l read y  mentioned (pp. 135-136).  The only o th e r  rec o g n i t io n  
AmezCia accords  Salas  r e f e r s  to  l i t e r a r y  academies ,  f o r  in h is  opinion 
La casa  del p l a c e r  honesto  (p. 70) and La p e reg r inac i fw  sab ia  (p. 81) 
a re  h igh ly  i l l u s t r a t i v e  of  c e r t a i n  p a t t e r n s - - b o t h  p o s i t i v e  and nega t ive  
- - o f  academy l i f e  which we have p re v io u s ly  d i scussed  here .  These views 
a re  p resen ted  in AmezCfa's Lope de Vega en sus c a r t a s :  in troduccit fo  al
E p i s t o l a r i o  de Lope de Vega Carpio I I  (Madrid: Real Academia Espanola,
1940), pp. 69-155.

^°Quoted by P lace ,  "La casa del p l a c e r  honesto de Alonso 
Jeronimo de Sa las  B a r b a d i l l o , "  p. 268.

42These o t h e r  au tho rs  and t h e i r  works in c lu d e :  F ranc isco  Lugo y
D a v i l a ' s  Tea t ro  popular  (1622);  Miguel de C a r v a l l o ' s  Prosa y versos  
(1622);  Alonso de C a s t i l l o  S o la rz a n o 's  La h ue r ta  de Valencia  (16297; and 
J a c i n t o  Polo de Medina's  El buen humor de l a s  Musas (1630)T~ These f a c t s  
have been p re v io u s ly  assembled and s o r t e d  by Edwin B. Place in h is  
a r t i c l e  t i t l e d  "La casa  del p l a c e r  honesto  de Alonso Jeronimo de Salas 
B a r b a d i l l o , "  p. 268.

43 In th e  opinion  of  Mrs. M arsh a l l ,  no w r i t e r ,  a p a r t  from 
Quevedo, s a t i r i z e d  th e  customs of e a r l y  seven teen th  cen tu ry  Spain more 
s u c c e s s f u l l y  than S a la s .  See Alonso Jertfnimo S a l a s ,  El Caba l le ro  
p e r f e c t o , Ed. Pau l ine  Marshall  (Boulder ,  C o l . :  U n iv e r s i ty  of  Colorado
P r e s s ,  1949),  p. v i i .
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Peyton e l a b o r a t e s  on t h i s  m a t t e r  in Alonso Jeronimo de Sa las  
Ba r b a d i l l o , p. 174. These works inc lude  a sonnet  f o r  Agustfn de Rojas '  
Via je  e n t r e t e n i d o  (1603) and ano ther  found a t  th e  conclus ion  of Lope's 
El pe reg r ino  en su p a t r i a  (1604). Bartolom£ Jimenez P a t e n ' s  Elocuencia 
espaffola (1604) inc luded  ve rse  by Salas  p r a i s in g  th e  work. Pedro 
E sp inosa ' s  an tho logy ,  F lo res  de poe tas  i l u s t r e s  (1605) inc ludes  s t i l l  
o th e r  c o n t r i b u t i o n s  by S a la s .  In 1608 he a l s o  c o n t r ib u te d  t o  Luis 
Velez de Guevara 's  Juramento del Pr fnc ipe  don Fe l ip e  and Franc isco  
Bermtfdez de P ed raza ' s Antiguedades y ex ce le n c ia s  de Granada.

^ P l a c e ,  "La casa  del p l a c e r  honesto de Alonso JertSnimo de Sa las  
B a r b a d i l l o , '  p. 287.

A C

This s a t i r i c a l  baroque novel was ded ica ted  to  th e  Marquis of 
S p in o l a ' s  daughter  under whose patronage the  work was p ub l i shed .  The 
read e r  w i l l  remember him as th e  hero of  th e  campaigns in th e  Low Lands 
who was immortal ized in Ve lazquez 's  p a in t in g  of "The Surrender  a t  
B reda ."

^ I t  i s  not our i n t e n t i o n  here to  r e p e a t  our d i s c u s s io n  of the  
c r i t i c s  mentioned in the  p rev ious  c h a p t e r - - a l l  of whom en r iched  our 
knowledge of the  biography of our au tho r .  Here we p re s e n t  those  c r i t i c s  
who have con cen t ra ted  t h e i r  re s ea rc h  on the  l i t e r a r y  m e r i t s  of S a la s .

48 /La B a r re ra ,  C a ta logo . Eustaquio  Fernandez de N avarre te ,
"Bosquejo h i s t d r i c o  sobre la  novela espaTiola," in N o v e l i s t a s  p o s t e r i o r e s  
a C e rv an te s , B ib l io t e c a  de Autores Espafioles,  XXXIII (Madrid: E d i t o r i a l
A t l a s ,  1860). O r i g i n a l l y  publ ished  in BAE, XXXIII, 1854, pp. v -c .

49 xFranc isco  R. de Uhagon, Dos novelas  de Sa las  B a r b a d i l l o ,
con ta in s  El co r te san o  d e sc o r t e s  and El necio  bien a f o r tu n a d o . F r i t z  
H ol le ,  e d . ,  Novelas de Alonso Jerdnimo de Sa las  BarbadTllo :  La
h i j a  de C e l e s t i n a ,  l a  ingen iosa  Elena (S t ra sbourg :  " B ib l io te ca  
Rominica," numbers 149 and 150, 1912).

50Emilio Co ta re lo  y Mori,  Obras de Salas  B a r b a d i l l o , 2 v o l s . , 
"Coleccion de E s c r i t o r e s  C a s te l l a n o s"  (Madrid: "Revis ta  de Archivos
B ib l io te c a s  y Museos," 1915).

Franc isco  A. de Ic a za ,  Salas  B a rb ad i l lo :  "La p e reg r in ac io n
sab ia"  y "El sagaz E s t a c i o ,  marido examinado," "Clcfsicos C a s t e l l a n o s , "
57 (Madrid: Espasa-Calpe,  S .A . ,  1958).

C9
Peyton, "Sa las  B a r b a d i l l o ' s  Don Diego de Noche," P u b ! ic a t io n s  

of the  Modern Languages A ssoc ia t ion  64 (1949):484-506;  Alonso Jer6nimo 
de Salas  B arb ad i l lo  (New York: Twayne P u b l i s h e r s ,  1973).

53 Leonard Brownste in ,  Salas  B arb ad i l lo  and t h e  New Novel of 
Rogues and C o u r t i e r s  (Madrid: Coleccion Plaza Mayor S c h o la r ,  1974).

54 ✓Franc isco  A. Cauz, Aspectos de la  n o v e l i s t i c a  de Salas
B arb ad i l lo  (Ann Arbor,  Mich.:  U n iv e r s i ty  M icro f i lm s ,  No. 72-27,  533,
v m T -
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55These a r t i c l e s  a r e :  Gregory G. La Grone, "Salas  B arbad i l lo
and the  C e l e s t i n a ," Hispanic Review 9 (1941):440-58; Gregory G. La Grone, 
"Quevedo and Salas  B a r b a d i l l o , "  Hispanic  Review 9 (1942) :223-43;
Gregory G. La Grone, "Some p o e t i c  f a v o r i t e s  of  Sa las  B a r b a d i l lo , "
Hispanic  Review 13 (1945) :24-44; Pau l ine  M arsha l l ,  e d . ,  El c a b a l l e r o  
p e r f e c t o  (Boulder,  C o l . :  U n iv e r s i ty  of Colorado P r e s s ,  1949).

^Uhag<!fn, Dos novelas  de Salas  B a r b a d i l l o , p. 165.
57 In most c a s e s ,  one would be ob l iged  to  th in k  t h a t  th e  ob­

s c u r i t y  coupled with th e  a lmost complete absence of  both e d i t i o n s  of 
1621 and 1894 in American l i b r a r i e s  rendered th e  work n e a r ly  impossible  
to  s tudy.  However, in our opinion i t  i s  the  a d d i t i o n a l  t ed iousness  
of  th e  novel i t s e l f  which s u re ly  d iscouraged s ch o la r s  and readers  of 
pas t  g e n e r a t io n s  i f  indeed they  managed to  ob ta in  one or ano ther  of 
th e se  e d i t i o n s .

58Because: o f  th e  absence of a s in g l e  comprehensive e d i t i o n  of 
the  works o f  Salas  B a r b a d i l l o ,  i t  w i l l  be necessa ry  t o  c i t e  a v a r i e t y  
of e d i t i o n s  in the  fo l lowing  f o o t n o t e s :  Uhagdh, Dos novelas  de Salas
B a r b a d i l l o , p. i i .

59This  ep isode  appears  in th e  second c h ap te r  of th e  f i r s t  book 
of  El Busc6n. There while  r i d i n g  on a wreck of a horse  during the  
Carnes to lendas  charade ac ted  out in h i s  s choo l ,  Pablos takes  a t e r r i b l e  
f a l l  from the  animal and lands in th e  pu b l ic  t o i l e t .  I t  appears  t h a t  he 
f e a red  the  crowd would take  him f o r  h i s  mother who had been fo rced  to  
wear a s i m i l a r l y  e l a b o r a t e  headdress  as punishment f o r  her w i t c h c r a f t  
a c t i v i t i e s .  As a r e s u l t  of th e  h u m i l ia t io n  which he s u f f e r e d ,  Pablos 
dec ides  never  again t o  r e t u r n  t o  t h a t  p a r t i c u l a r  school and in s te a d  be­
comes a pupil  of  Domine Cabra t o g e t h e r  with Don Diego Coronel .

^ " W i t h  the  pass ing  of  th e  Corral  de P u en te , about 1584, th e  • 
t h e a t e r s  of  Madrid were reduced to  two, the  Corral  de l a  Cruz and th e  
Corra l  del P r i n c i p e . These continued  t o  be th e  only p u b l ic  t h e a t e r s  in 
Madrid u n t i l  th e  c lo se  of th e  s even teen th  c e n tu r y . "  Hugo A lbe r t  
Renner t ,  The Spanish Stage in th e  Time of Lope de Vega (New York:
Dover P u b l i c a t i o n s ,  I n c . ,  1963) ,  p. 111.

fil Leonard Brownstein in Sa las  B arb ad i l lo  and th e  New Novel of 
Rogues and C o u r t i e r s , p. 117 r e f e r s  t o  a Dotfa Lucinda in h i s  d i s cu s s io n  
of  t h i s  work f o r  he has a p p a r e n t ly  confused the  c h a r a c t e r s  in t h i s  p a r ­
t i c u l a r  nove l .  A lso ,  he confused th e  ending of  t h e  work by announcing 
th e  wedding of Rodrigo and C r i s t i n a .

62According to  M. Peyton, Don Marcelo,  l i k e  h i s  maste r  Don 
L^zaro,  i s  r e m in is c en t  of  a t  l e a s t  one r i d i c u l o u s l y  obsessed c h a r a c t e r  
in the  Cervant ine  n o v e l ,  Don Q u i jo t e ,  as he "gives  evidence of  good 
sense excep t  on the  s u b je c t  of  h is  mania ."  Alonso Jerdnimo de Salas  
B a r b a d i l l o , p. 127,
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CO
Two female s lav es  come to  mind here .  F i r s t ,  we r e c a l l  the  

white Berber s lave  Sabina who a r ranges  C la u d io ' s  amorous l i a i s o n  with 
the  well-meaning Dorotea ,  wife  of Bonifacio  in Guzmcfn de Alfa rache  
(P a r t  I I ,  Book I I ,  Chapter IX). The source  f o r  AlemSn's i n t e r p o l a t e d  
work i s  b a s i c a l l y  M assucc io 's  t h i r t y - s e c o n d  t a l e  which had p rev io u s ly  
been h ispan ized  by Tam ar iz ' s  Novela de l a s  f l o r e s  in the  second h a l f  of 
the  s i x t e e n t h  cen tu ry .  Also,  in Lope 's La E s t r e l l a  de S e v i l l a  we a re  
in t roduced  t o  th e  s lav e  Mati lde  who promises  Don Arias  t h a t  she w i l l  
a r range  f o r  th e  King, Don Sancho e l  Bravo, t o  e n t e r  her  m i s t r e s s '  
q u a r t e r s  in exchange f o r  her  freedom and one thousand duca ts .

®̂ We inc lude  La Dorotea here  a l though i t  was publ ished  some
eleven y ea r s  a f t e r  S a l a s '  work because p a r t s  of i t  a re  sa id  to  have 
been w r i t t e n  during Lope 's youth and t h e r e f o r e  may have been read by 
h is  co l league  Salas  before  1621.

65The hazing of new s tu d en t s  a t  A lcala  as desc r ibed  in El
Busc6n, Libro I-Cap. V i s  rem in iscen t  of th e  f l imf lam ro u t i n e  devised  by
the  "highwaymen" to  s ep a ra te  Don Lazaro from h is  ha t .

cc
Edwin S. Morby o f f e r s  t h i s  idea in h i s  in t r o d u c t io n  to  Lope de 

Vega's La Dorotea (Madrid: E d i t o r i a l  C a s t a l i a ,  1968),  p. 11.
67Uhag^n, Dos novelas  Sa las  B a r b a d i l l o , p. 25.

68I b i d . , p. 82.

69I b i d . , p. 83.

70I b i d . , p. 141.

71 I b i d . , p. 111.
72Peyton , Alonso Jeronimo de Sa las  B a r b a d i l l o , p. 127.
73Perhaps Don Alonso chose the  ha t  obsess ion  because of the  

t r a d i t i o n a l  Spanish p r i v i l e g e  extended to  grandees  who were not 
obliged to  remove t h e i r  ha ts  in the  presence  o f  th e  ru l i n g  monarch.
We, however, a re  reminded of s t i l l  a n o th e r  L&zaro who r e v e a l s  something 
of  the  s q u i r e ' s  own p a s t  in L a z a r i l l o  de Tormes (1554).

Porque un dfa  que aufamos comido razonablemente  y e s taua  
a lgo  c o n te n to ,  contojne su hacienda y dixome s e r  de C a s t i l l a  
la  V ie j a ,  y que hauia dexado su t i e r r a  no mcTs de por no 
g u i t a r  el  bonete a un c a b a l l e r o  su vezino.

La Vida de L a z a r i l l o  de Tormes y de sus f o r t u n a s  y a d v e r s id a d e s , Ed. 
J u l i o  Cejador y Frauca (Madrid: ClcTsicos C a s t e l l a n o s ,  1962),  p. 187.

7\ lh a g 6 n ,  Dos novelas  de Sa las  B a r b a d i l l o , p. 28.

75I b i d . , pp. 131-132.
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The f i r s t  e d i t i o n  of  th e  novel was ca ta logued  by Uhag6n in the  
fo l lowing  manner: El Necio /b ien  a f o r tu n a d o ./A Don F ran c is co /y  don
Andres F ie sco ,  C av a l le ro s /d e  Nobi l iss ima Republ ica /de  Genova. /Autor  
Alonso/Ger6nimo de Sa las  Barbad i l lo /V ez ino  d e s ta  v i l l a / d e  M adr id . /  
Emblema "Virga fu i  tempore ." /Con P r i v i l e g i o . / E n  Madrid,  por l a  viuda de 
Cos-/me Delgado. AfTo 1621./A cos ta  de Andres de C a r ra sq u i l l a /M ercad e r  
de l i b r o s .

77 I have examined both of  t h e se  English  e d i t i o n s .  The 1760 e d i ­
t i o n  i s  only lo o se ly  based on S a l a s '  work and more r e a d i l y  a v a i l a b l e  
than th e  1670 e d i t i o n  by P h i l i p  Ayres because i t  has been microf i lmed .  
This "Quevedo" e d i t i o n  a t tem p ts  to  c a p i t a l i z e  on the  r e p u t a t i o n  of 
" t h a t  famous Spanish n o v e l . "

78For purposes  of our study we have used Dos novelas  de D.
Alonso Jeronimo de Sa las  B a rb ad i l lo  (which inc ludes  El co r te sano  
de sco r t£ s  and El necio  bien a fo r tu n a d o ) ,  Ed. Franc isco  R. de Uhagon, 
p. 165.

^ L a z a r i l l o  de Tormes, Ed. Claudio Gui l len  (New York: D e l l ,
1966),  p. 68.

88Franc isco  de Quevedo, La Vida del Busctjn, Ed. F. Lazaro 
C a r r e t e r ,  XVIII, No. 4 (Santander!  F i l o s o f i a  y L e t r a s ) ,  pp. 32-33.

8 ^Pos novelas  de Salas  B a r b a d i l l o , Ed. Uhagon, pp. 198-199.

82I b i d . , p. 222.

831 b i d . , p. 233.

8^Quevedo, Los Sue*nos I ,  Ed. J u l i o  Cejador y Frauca (Madrid: 
Espasa-Calpe,  1967), p. 263.

85 ✓Amedee Mas has c a r e f u l l y  s tu d ie d  Quevedo's c a r i c a t u r e  of the  
duena in h i s  La c a r i c a t u r e  de la  femme du mariage e t  d 1 'amour dans 
1*oeuvre de Quevedo ( P a r i s !  Ediciones  Hispano-Americanas,  1957),  pp. 
63-69. According to  Mas, Quevedo (1) a cc e n tu a te s  the  most h o r r i b l e  
t r a i t s  of old women, (2) imposes upon th e  duena h is  own p a r t i c u l a r  
s t igma ,  and (3) in s h o r t ,  c r e a t e s  a m y th ic a l ,  f a n t a s t i c  being devoid of 
any humanity.

Q C

Joaqufn Casa lduero ,  Sentido  y forma de las  "Novelas 
e j e m p la r e s " (Madrid: Gredos,  1962) ,  pp. 12-13.

87 P e te r  N. Dunn, "Las Novelas e j e m p la r e s , "  Suma C e r v a n t in a , Eds. 
J .  B. Avalle-Arce and E. C. Riley (London: Tamesis Books, L t d . ,  1973),
pp. 91-92.

op
Angel Valbuena P r a t ,  Obras Completas (Madrid: A g u i l a r ,

1960),  p. 27.
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89This b i t  o f  in format ion  i s  t o  be found in documents conta ined  
in the  Archivo General de Simancas inc luded by Uhagdn in Dos novelas  de 
Salas  B a r b a d i l l o , pp. x - x x x i i i .

90 I b i d . , p. 169.

91I b i d . , p. 306.
9 2 La Grone, "Quevedo and Sa las  B a r b a d i l l o , "  pp. 241-42.
93P lace ,  "La casa  del p l a c e r  honesto" de Salas  B a r b a d i l l o ,

p. 307.
94Peyton has fu rn i sh e d  a complete ca ta lo g u e  of th e  e d i t i o n s  of 

Don Diego in French,  inc lud ing  t h e i r  p o r tadas  and o th e r  da ta  on pp.
8-11 of  h i s  doc to ra l  d i s s e r t a t i o n  a t  Northwestern U n i v e r s i t y ,  April  
1942. The exac t  t i t l e  of  th e  t h e s i s  i s  "Don Diego de Noche" de Alonso 
Ger6nimo de Salas  B a r b ad i l lo :  A C r i t i c a l  Ed i t ion  with In t r o d u c t io n  and
Notes . Pey ton’s e d i t i o n  remains unpublished and i s  a v a i l a b l e  only 
through i n t e r - l i b r a r y  loan. No mention i s  made of  the  por tadas  and 
o th e r  da ta  r e l a t i n g  to  th e  Engl ish  language e d i t i o n s ,  however. Both 
Place in h is  i n t r o d u c t io n  to  "La Casa del p l a c e r  honesto"  de Alonso 
Jerfmimo de Salas  B a r b ad i l lo  and l a t e r  Peyton in th e  above c i t e d  
c r i t i c a l  e d i t i o n  conclude  t h a t  a l l  Engl ish  t r a n s l a t i o n s  of Don Diego 
must have been made from French e d i t i o n s  o f  th e  work f o r  they  too  c i t e  
Quevedo as the  a u th o r  a l though no Spanish e d i t i o n s  ever  made t h i s  
mis take .  Seven y e a r s  a f t e r  e d i t i n g  Don Diego de noche and comparing 
the  Madrid and Barcelona e d i t i o n s  as h i s  d o c to ra l  d i s s e r t a t i o n ,  Peyton 
again  s tu d ied  t h a t  work in an a r t i c l e .  See "Sa las  B a r b a d i l l o ' s  Don 
Diego de noche,"  pp. 484-506. The only  o t h e r  modern e d i t i o n  of  the  
work i s  th e  Coleccion Cisneros  e d i t i o n  o f  Don Diego. See A. J .  de 
Sa las  B a r b a d i l l o ,  Don Diego de Noche, Coleccitfn Cisneros  (Madrid: 
Edic iones  " A t l a s , "  1944).

95 sCauz, Aspectos de l a  n o v e n s t i c a  de Sa las  B a r b a d i l l o ,
72-27, 533. Leonard Brownste in ,  Sa las  B a r b ad i l lo  and the
New Novel of Rogues and C o u r t i e r s .

Q Fi
El c u r io s o  y sab io  Ale jandro  (1634) i s  th e  e ig h th  and f i n a l  

of S a la s '  works with a Cervantine  mania-mot i f ,
9 7 P la c e ,  "Salas  B a r b a d i l l o ,  S a t i r i s t , "  Romanic Review 17 

(1926):234.
Q O

J .  Wesley C h i ld e r s ,  M ot i f - Index  of  t h e  "Cuentos" of  Juan 
Timoneda, Fo lk lo re  S e r i e s  No. 5 (Bloomington, I n d . :  Indiana  U n iv e r s i ty
P u b l i c a t i o n s ,  1948).

QQ
Publi shed by th e  Spanish Academy in 1906; second e d i t i o n ,

1924, and c i t e d  by Peyton as well on pp. 62-63 o f  h is  d o c to ra l  d i s s e r t a ­
t i o n .
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Feder ico  Car los  Sainz de Robles b e l i e v e s  La moza de Ccfritaro 
to  have been w r i t t e n  in 1625, f o r  the  work a l l u d e s  t o  the  d isembarka tion  
of an Engl ish squadron in the  p o r t  o f  Cadiz t h a t  same y ea r .  See h is  
e d i t i o n  of Lope de Vega, Obras escogidas  (Madrid: A g u i l a r ,  1969),  p.
999.

^ C e j a d o r  y  Frauca ,  who e d i t e d  Quevedo's Suefios I (Madrid: 
Espasa-Calpe,  1967),  pp. 269-70, has th e  fo l lowing  to  say about t h i s  
c h a r a c t e r :

Es "don Diego de Noche" f i g u r a  imaginada para  s i g n i f i c a r  
c u a lq u ie r  pasean te  embozadode los  que viven de g o r r a ,  sus to  
perpetuo  de los  t r a n s e u n t e s ,  coco de lo s  padres  y maridos y ac-fbar 
nocturno de los  sa raos  y b a i l e s  de c a n d i l .  Fu£ muy comtfn en el  
s i g l o  XVI l lam ar  tambien "don Fulano de Noche" a los  que h a s ta -  
puesto  e l  sol  no mostraban sus primores y h a b i l id a d e s .  Argote de 
Molina,  en la  Sucesibn de los  Manueles, nos ha conservado la  
memoria de don Pedro de Guzman, que l lamaron don^Pedro de Noche 
por la  du lzura  de su ga rgan ta  y suavidad de su musica,  que tuvo 
sobre todos los  que habia entonces  en C a s t i l l a ,  la  cual solamente 
de noche e j e r c i t a b a .  Este don Diego es en p a r t e  el  " s a b l i s t a "
moderno, que "sab lea  o da s a b l a z o s , "  e s to  es gorrbn y pedigudno.

in?
Quoted by P la c e ,  "Salas  B a r b a d i l l o ,  S a t i r i s t , "  p. 234.

103P lace ,  " In t ro d u c t io n "  to  La casa  del P la c e r  Honesto," pp.
279-80. Myron A. Peyton in h is  c r i t i c a l  e d i t i o n  of Don Diego de Noche
(1942) ,  p. 12.

^ P l a c e ,  ib id.
105 Bourland,  The Shor t  S tory  in Spain in th e  Seventeenth 

Century , p. 49.

From "Delos pocos y poco l e c t o r e s . "  "Don Diego de Noche: A
C r i t i c a l  E d i t i o n , "  Ed. M. Peyton,  p. 72.

^07Here I have taken th e  l i b e r t y  of c i t i n g  th e  English  t r a n s l a ­
t i o n  of the  va r io u s  t i t l e s  as given on p. 104 of Myron P ey ton 's  Alonso 
Jeronimo de Salas  B a rb ad i l lo  (New York: Twayne, 1973).

^ T h e  page numbers in pa ren th ese s  r e f e r  t o  th e  Coleccibn 
C isn e ro s ,  1944 e d i t i o n  of  Don Diego de Noche publ ished  by Edic iones  
"Atlas"  a t  Madrid.

1OQ
Peyton,  "Sa las  B a r b a d i l l o ' s  Don Diego de Noche," P u b l i c a ­

t i o n s  o f  the  Modern Language A sso c ia t io n  64 (June 1949) :487.

^ P e y t o n ,  "Don Diego de Noche: A C r i t i c a l  E d i t i o n , "  p. 55.

111I b i d . , p. 42.
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112 For a more d e t a i l e d  d e s c r ip t i o n  of S a l a s '  s t y l i s t i c  
p r e f e r e n c e s ,  Myron A. Peyton o f f e r s  a r a t h e r  complete ca ta logue  of 
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114Myron A. P ey ton 's  ca ta logue  has e x ten s iv e  examples which 
appear in a s e c t io n  V t i t l e  "Don Diego de Noche as a Baroque Work," 
in "Don Diego de Noche: A C r i t i c a l  E d i t i o n , "  p. 45.

115La Grone, "Quevedo and Salas  B a r b a d i l l o , "  Hispanic Review 9 
(1941) :440-58.

1 1 Hannah E. Bergman r e f e r s  t o  t h i s  a u t h o r ' s  J u i c i o  f i n a l  de 
todos los  poe tas  espan'oles muertos y v ivos  p re sen ted  a t  th e  Certamen 
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See Hannah E. Bergman, "El " J u i c io  f i n a l  de todos  los  poe tas  espanoles  
muertos y v ivos"  (MS. i n d d i to )  y el  Certamen p o r t i c o  de 1638," Bo le t in  
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^ 7F i e s t a s  de l a  boda/de la  in c a sa b le  mal c a sa d a /A Don Agustin 
F ie sco /C a u a l l e ro  de la  Republ ica  de Genoua./Autor Alonso Gerdnimo de 
Salas  Babad i l lo  ( s i c . ) con P r i v i l e g i o .  En Madrid,  Por l a  viuda de 
Cosme Delgado 1622.

118Ihe  entremeses  of  th e  work have been re pub l i shed  by C o ta re lo  
y Mori in h i s  Coleccidn de entremeses  (Nueva B ib l io t e c a  de Autores 
Espan'oles,  XXVI), pp. 261-85.

119 ^P la c e ,  "La casa del p l a c e r  honesto de Alonso Jeronimo de
B a r b a d i l l o , "  p. 289.

i o n
Alonso Jeronimo de Salas  B a r b a d i l l o ,  F i e s t a s  de la  boda de la  

in c a sa b le  mal casada (Madrid: Viuda de Cosme Delgado, 1622),  n .p .
121 Los m i lag ros  del d e sp rec io  in r e c e n t  y e a r s  has been o f ten  

a t t r i b u t e d  t o  Lope and i f  he in f a c t  were th e  au thor  o f  t h i s  work,  i t  
i s  be l ieved  t o  have been w r i t t e n  between 1599 and 1603. At l e a s t  t h i s  
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124Edwin B. P lace ,  "La casa del p l a c e r  honesto de Alonso 

Jer6nimo de Salas  B a r b a d i l l o , "  p. 279.

125I b i d . , p. 281.

Frank Chandler ,  Romances o f  Roguery (New York, London: 
Macmillan,  1899),  p. 273.

127 ^Agustfn G. de Ameztfa y Mayo's E p i s t o l a r i o  de Lope de Vega 
Carpio 3 (Madrid: Ar tes  G ra f icos  "Aldus,"  S .A . , 1941),  pp. 299-302 
o f f e r s  a l l  t h e  documentation a v a i l a b l e  rega rd ing  th e  Duke of  S e s sa ' s  
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abroad was never r e a l i z e d  and because o f  t h i s ,  i t  i s  reasonab le  to  a s ­
sume t h a t  Salas  never  l e f t  Spain.
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GONZALO DE cfSPEDES Y MENESES (1585-1638):  THE APPREHENSIVE

PROTAGONIST AT ODDS WITH SOCIETY

A. Biographical  Ske tch .

Like so many o f  the  o th e r  l i t e r a r y  p e r s o n a l i t i e s  o f  th e  Sig lo  

de P ro , Don Gonzalo de C^spedes y Meneses 's  l i f e  i s  s t r u c t u r e d  around 

a few im por tan t  b iog raph ica l  h i g h l i g h t s . ^  I t  i s  through th e se  well 

spaced events  t h a t  we must n e c e s s a r i l y  assemble a p l a u s i b l e  b iography,  

u t i l i z i n g  a knowledge of  e a r l y  s even teen th  cen tury  Spanish s o c i e t y  to  

surmise  what might have happened to  our n o v e l i s t  dur ing  long i n t e r ­

v a l s .  We fe e l  t h a t  " the  apprehens ive  p r o t a g o n i s t  a t  odds with so­

c ie ty "  i s  an a p t  c h a r a c t e r i z a t i o n  not only of  the  themat ic  con ten t  of  

our  a u t h o r ' s  novels  but a l s o  o f  the  enormous energy, a l b e i t  a t  t imes 

i l l  sp en t ,  o f  C^spedes. I t  i s  he, we f e e l ,  who well r e p r e s e n t s  the  

kind o f  f r u s t r a t e d  upward m o b i l i t y  endemic among the  young and 

t a l e n t e d  l i t e r a r y  personages  of  the  r e ig n s  o f  P h i l i p  I I I  and P h i l i p  

IV. An a dven tu re r  of  vary ing  s u cc e ss ,  Don Gonzalo embued h is  ch a rac ­

t e r s  with s i m i l a r  t r a i t s  and f o r t u n e s .

Gonzalo de C^spedes y Meneses was born probably  in  1585 in
p

Talavera  de la  Reina.  His p a r e n t s  Leonardo C^spedes and Marfa de 

Meneses or  de Paredes  e s t a b l i s h e d  themselves  in  Ta lavera  where they 

remained u n t i l  Leonardo 's  dea th  w i th o u t  ever  r e tu r n in g  t o  Madrid,  h i s

140
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b i r t h  p la ce .  The couple  produced f i v e  c h i l d r e n ,  t h r e e  boys and two 

g i r l s :  S e b a s t i a n ,  Lu isa ,  Gonzalo,  Fabian de Zayas and Antonia de

Meneses. I t  was Sebas t ian  a lone  who rece ived  a formal e d u c a t io n ,  and 

r e a l i z e d  a p r o f e s s i o n ,  t h a t  of judge .  L a te r  he became Alcalde  Mayor 

de l a s  A lp u ja r ra s  and was t o  help h is  younger b ro th e r  e x t r i c a t e  him­

s e l f  from compromising lega l  en tanglem ents .  Gonzalo probably  led 

"una juven tud  de segundon pobre ,  o poco menos" as Mr. Fonquerne has 

sugges ted .  He may well have s tu d ie d  f o r  a whi le  with th e  J e s u i t s

l i k e  h is  hero pfndaro and so many of  the  o th e r  lum ina r ie s  of  the

• j  3 p e r iod .

A f te r  the  dea th  o f  Leonardo th e  fam i ly  r e tu rn e d  to  Madrid 

in o rde r  t o  c laim th e  a p p r o p r i a t e  i n h e r i t a n c e  from Gonzalo Fernandez 

de Cespedes,  the  a u t h o r ' s  p a t e r n a l  g r a n d f a t h e r ,  only to  f i n d  i t  to 

have been a l read y  claimed by Jeronima and Marfa de Cespedes in  1584. 

A f te r  a long and complicated  lega l  b a t t l e  th e  c o u r t  awarded a f a v o r ­

ab le  d e c i s io n  to  Dona Marfa,  th e  widow o f  Leonardo. The le g a l  f e e s  

were such t h a t  a goodly  p a r t  o f  th e  i n h e r i t e d  wealth  had t o  be so ld .  

Because of  th e se  d i f f i c u l t i e s  we f i n d  our n o v e l i s t  a t t r a c t e d  to  the  

Ind ies  where h i s  m o th e r ' s  b r o t h e r ,  Garcfa de Pa redes ,  had been e s t a b ­

l i s h e d  in the  Province  of  Charcas in  Peru s in ce  1580. I t  i s  a t  t h i s  

t ime t h a t  the  a u t h o r i t i e s  cause a check to  be made on th e  l impieza  de 

sangre  of  the  c lspedes  fam i ly .  Although a l l  w i tnesses  a f f i r m  t h e i r  

old C h r i s t i a n  a n c e s t r y ,  and t h e i r  lack  of  r e l a t i o n s h i p  with  th e  

P i z a r r o s ,  whose fam i ly  was fo rb id d en  to  j o i n  them in th e  I n d i e s ,  th e  

voyage i s  never  r e a l i z e d  because Don Gonzalo i s  d e ta in ed  and then im­

p r isoned  in S e v i l l e .
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Don Gonzalo spent severa l  y e a r s  in j a i l ^ f o r  what reasons  we 

are  not su re .  Yves Rene Fonquerne assumes t h a t  Cespedes i s  

t e l l i n g  the  t r u t h  when he s t a t e s  t h a t  an amorous adventure  was the  

cause ,  f o r  Gonzalo 's  Poema t r a g i c o  del Espanol Gerardo y desengano 

del amor l a sc iv o  and f i r s t  novel was w r i t t e n  during a p r i so n  s t a y  and 

a f te rw ard s  pub l ished  in Madrid in 1615. Cota re lo  y Mori b e l i e v e s  

t h a t  perhaps an antagonism on th e  p a r t  o f  powerful and c o r r u p t  a c ­

qua in tances  might have been r e s p o n s ib l e .  However, I b e l i e v e ,  t h a t  

problems of a compromising p o l i t i c a l  n a tu re  were r e s p o n s ib l e  f o r  

Cespedes 's  d i f f i c u l t i e s  with th e  a u t h o r i t i e s .  The a u t h o r ' s  i n ­

s i s t e n c e  on romant ic  l i a s o n s  i s  employed as a su b te r fu g e  and l i k e  th e  

concealment of Don Gonzalo 's  r e a l  b i r t h  p lace  has served to  d i v e r t  our 

a t t e n t i o n  from th e  r e a l  problems a t  hand. I must add u n f o r t u n a t e l y ,  

t h a t  th e  pau c i ty  of  o r i g i n a l  documents and th e  unusual c i rcumstances  

under which a p p r o p r i a t e  m a t e r i a l s  have vanished  n e c e s s i t a t e  "educated" 

guesswork. My views on t h i s  m a t t e r  a re  d i a m e t r i c a l l y  opposed to  a l l  

p rev ious  s c h o l a r l y  i n v e s t i g a t o r s  of  t h i s  m a t t e r .  Fonquerne 's  work

in 1970, a l though e x c e l l e n t  in many r e s p e c t s ,  tends  t o  ig nore  com­

p l e t e l y  the  p o l i t i c a l  im p l i c a t io n s  o f  th e  a u t h o r ' s  own l i f e  s t y l e .  

C o ta re lo ,  in 1906, a l s o  reg a rd s  the  e n t i r e t y  of  t h i s  work as well as 

a l l  o th e r s  by Cespedes as a c l o s e l y  d e t a i l e d  a u to b io g ra p h ic a l  account 

of  a "romantico en acc i6n"  of e a r l y  seven teen th  c en tu ry  Spain.  I t  i s  

p o s s ib l e  too  t h a t  even Don Gonzalo 's  own contemporar ies  were aware of  

the  reasons  f o r  h i s  checkered caree r ,  f o r  we f i n d  t h a t  even Vicente  

Espinel c o r o l l a t e s  t h e  a u t h o r ' s  biography with t h a t  of  Gerardo in  the  

decimas which he penned in p r a i s e  of th e  f i r s t  e d i t i o n  o f  t h a t  work in 

1615.
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Si puede males j u s t o s ,  
e s t o s ,  Gonzalo, son t a l e s ;  
pues de tu s  t r a g i  cos males 
sacas  gen e ra le s  g u s t o s . 4

In any case ,  what c e r t a i n l y  must have been common knowledge among the  

a u t h o r ' s  inne r  c o t e r i e  o f  f r i e n d s  seems to  have e n t i r e l y  escaped th e  

a t t e n t i o n  o f  a l l  p r i o r  r e s e ra c h  on Cespedes.

However, th e  two t h e o r i e s  a re  not incompatib le  in t h a t  a 

scandalous  love a f f a i r  may well have involved or  offended n o tab le  

personages .  In any case ,  the  p r i s o n e r  was t r a n s f e r r e d  to  Granada 

where h is  b r o th e r ,  now Alcalde  Mayor de la s  A l p u j a r r a s , could i n t e r ­

vene on h is  beh a l f .  I t  i s  c l e a r  to  us t h a t  the  Duke o f  F e r i a ,  Don 

G6mez Suarez de Figueroa did  do j u s t  t h a t ,  f o r  i t  i s  to  him t h a t  

g r a t i t u d e  i s  expressed  in the  1615 e d i t i o n  of Gerardo. The Gerardo 

re c e iv e s  the  Royal Seal and i s  approved in December of  1614. A f te r  

th e  f i r s t  o f  the  y e a r  1615 i t  i s  so ld  to  Juan B e r r i l l o  f o r  the  p a l t r y  

sum o f  450 r e a l e s .  Two or  t h r e e  y e a r s  l a t e r  th e  second p a r t  of the  

book i s  pub l ished  and l i k e  the  f i r s t  i s  rece ived  with a moderate 

amount of  success .  The accep tance  of  t h i s  work by th e  p ub l ic  i s  i n ­

d i c a t i v e  o f  the  r e c e p t io n  l a t e r  works w i l l  r e c e iv e .

When nex t  we hear  o f  our au thor  he i s  again imprisoned,  t h i s  

time in the  Carcel Real de Madrid and condemned to  e i g h t  y e a r s  in  th e  

g a l l e y s  by the  Real C h a n c i l l e r f a  of  Granada. His b ro th e r  again a t ­

tempts to  secure  th e  King 's  pardon but we do not know the  outcome o f  

h i s  e f f o r t  u n t i l  l a t e r  when we encounte r  Sebas t ian  no longer  Alcalde 

Mayor and h is  younger b ro th e r  Gonzalo e x i l e d  from Madrid f o r  a t  l e a s t  

a decade.  We next f i n d  Gonzalo de Cespedes in Saragossa in  1622 where 

he remains under th e  pa tronage  o f  Bartolom^ Leonardo de Argensola f o r
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5
a whi le .  Fonquerne p o in t s  out t h a t  Don Gonzalo proves  to  be

something o f  a c o l l e c t o r  of  impor tan t  people in Aragon f o r  he wins 

th e  f r i e n d s h i p  of  th e  Archbishop Don Pedro Gonzales de Mendoza and 

the  Abbot o f  Montaragon, Dr. Martin C a r r i l l o ,  among o t h e r s .

The boundless  energy of  Don Gonzalo now invo lves  him in th e  on­

going polemic between th e  Aragonese and th e  C a s t i l i a n s  and he pub­

l i s h e s  H i s to r i a  . . . de los  sucesos  de Aragon which as we have seen
g

was i n i t i a l l y  approved by Argensola .  Suddenly h i s  f r i e n d s  and t h e i r  

moral support  d i s a p p e a r  in view o f  th e  s e n s i t i v e  n a tu re  o f  Cespedes 's  

s u b je c t  and the  work i s  u l t i m a t e l y  c o n f i s c a t e d  before  1625. The 

His t o r i a  p a r t i c u l a r l y  o ffends  Dr. Vicencio Blasco de Lanuza,  whose 

p rev ious  ve r s io n  o f  th e  same p o l i t i c a l  i s s u e  had been c r i t i c i z e d  by 

Cespedes.

In 1623 th e  H i s t o r i a s  p e re g r in a s  y e jem plares  i s  pub l i shed  in 

Saragossa with th e  u nde rs tandab le  l e i t m o t i v  of u n j u s t  p e r s e c u t io n .  By 

th e  end of 1623 Gonzalo abandoned Saragossa p robably  f o r  Lisbon, th e  

r e fuge  of  so many o t h e r  e x i l e s ,  f o r  i t  i s  t h e r e  t h a t  he pub l ished  h is  

l a t e r  works. Under th e  pa t ronage  of Don Fernando Albia de C as t ro ,  

Veedor General de la  Armada del mar Oc£ano, he d e d ic a t e s  t o  the  

Duke of Medinasidonia  Varia fo r tu n a  del soldado P indaro  which appears  

in 1626. Discouraged by h is  l i t t l e  success  he begins  work on the  

f i r s t  p a r t  of h is  H i s t o r i a  de F e l ip e  IV which d e a l s  with t h e  f i r s t  

p a r t  o f  t h a t  k i n g ' s  r e ig n .  This work, however,  d i f f e r s  from h is  p r e ­

vious  h i s t o r i c a l  endeavors  in t h a t  he i s  no longe r  unaware o f  the  

danger i n h e re n t  in  e x p re s s in g  too d e f i n i t e  or r a d i c a l  an op in ion .  He 

now chooses a more moderate  c o u r s e ,  d e d ic a te s  th e  work to  the  Duke of
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Maqueda y Najera from whom he c l e a r l y  s t a t e s  t h a t  he has rece ived  no 

personal  b e n e f i t s ,  and laments the  d i f f i c u l t y  o f  m a in ta in ing  h im se l f  

as an au th o r .  The H i s t o r i a  de F e l ip e  IV i s  publ ished  in  1631.

Almost immediately h is  e x i l e  i s  te rm ina ted  and he i s  pe rm i t ted  

to  r e tu rn  to  the  Court .  We know t h a t  in 1632 he j o i n s  t h e  p a r ty  o f  

the  Duke o f  Maqueda y Nctjera but he i s  de ta ined  again  in  Estremoz on 

th e  Portuguese f r o n t i e r  because i t  was be l ieved  t h a t  Don Gonzalo had 

robbed seve ra l  thousand duca ts  from the  royal t r e a s u r y .  The accusa ­

t i o n s  were w i thou t  subs tance  and the  t r i p  i s  resumed a f t e r  th e  i n t e r ­

ven t ion  of  the  king. Now almost f i f t y  y ea r s  o ld ,  Cespedes i s  a p ro ­

foundly  changed man as i s  the  Court .  He takes  up r e s id en ce  in  a house 

owned by h is  p a t ro n ,  e n t e r s  the  Franc iscan  Third Order and m arr ies  

Dona Marfa de Escobar.  I t  i s  u n c lea r  j u s t  how he supported  h im se l f  

during t h i s  pe r iod  o f  h is  l i f e .  Perhaps h is  wife was o f  s u b s t a n t i a l  

a s s i s t a n c e  and, in  f a c t ,  probably so,  f o r  n e i t h e r  h i s  works nor h i s  

a f f i l i a t i o n  with the  Duke would have provided enough f i n a n c i a l  s t a ­

b i l i t y .  Cotare lo  y Mori b e l i e v e s  t h a t  Cespedes was C ron is ta  Real 

during th e se  y ea r s  but Don Gonzalo h imse lf  never  mentions t h i s  o f f i ­

c i a l  c ap a c i ty  in any of  h i s  works nor in h i s  w i l l .  This t i t l e  i s  

mentioned only in  two u n o f f i c i a l  documents.  I t  appears  u n l i k e l y  t h a t  

a man l i k e  Don Gonzalo who had so e a r n e s t l y  fought  f o r  p u b l ic  recog­

n i t i o n  would c a r e l e s s l y  abandon such a g lo r io u s  t i t l e .

With the  p u b l i c a t i o n  o f  Franc ia  enganada, F ranc ia  respondida  

in  1635, which was d ed ica ted  to  the  Count o f  N ieb la ,  Cespedes 's  

l i t e r a r y  a c t i v i t y  ends .  A f t e r  a four-month i l l n e s s  in the  summer of  

1637, Don Gonzalo d ied  in  January  o f  1638 leav ing  most of  h i s  p osse s ­

s ions  to  h is  w i fe ,  h i s  co n fe s so r  and h is  manservant,  and in  a
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s e p a r a t e  document the  r e s t  o f  h is  be longings to  a n o th e r  p e r s o n .7

There i s  no doubt in  our mind t h a t  our Don Gonzalo was t r u l y  a
O

s p i r i t e d  and v e r s a t i l e  ad v en tu re r  who longed f o r  th e  s t a b i l i t y  o f  the  

comfortab le  l i f e  and the  p u b l i c  r e c o g n i t i o n  o f  the  su ccess fu l  a r t i s t .

His n ove ls ,  then a r e  h igh ly  au to b io g rap h ica l  but in a cu r ious  s o r t  o f  

way. P r o ta g o n i s t s  a re  o f ten  endowed w ith  a l l  th e  t r a p p in g s  o f  success  

t h a t  our au tho r  wished to  en joy  but never q u i t e  r e a l i z e d .  Fonquerne 

deems t h i s  a s o r t  o f  a r t i s t i c  compensation.  There a r e ,  however, o th e r  

even more d e f i n i t e  an a lo g ie s  between the  l i f e  o f  Don Gonzalo and those  

of  h is  l i t e r a r y  c r e a t i o n s ,  to  which we s h a l l  a l l u d e  a t  the  p roper  mo­

ment. Above a l l ,  our s tudy of  Cespedes r e v e a l s  th e  c o n s ta n t  preoccupa­

t i o n  with  success  and e t e r n a l  fame, p re v io u s ly  exem pl i f ied  by Cervantes 

and S a l a s ,  with  which so many Spanish ingen ios  o f  th e  s even teen th  cen­

tu r y  had to  reckon The p re c a r io u sn e ss  o f  d a i l y  l i f e  was s u r e l y  one of  

the  most f o r c e fu l  t r i b u l a t i o n s  in  each i n d i v i d u a l ' s  q u e s t  f o r  pu b l ic  

r e c o g n i t i o n .  Indeed our a u th o r  p a r t i c i p a t e d  in a long p e c u l i a r l y  Spanish 

t r a d i t i o n  o f  " v i v i r  l a  v ida  como l i t e r a t u r a "  o f  which he was a no tab le  

example.

B. L i t e r a r y  Works: R e f l e c t io n s  o f  the  A u th o r ' s  P e r s o n a l i t y .

Don Gonzalo de Cespedes y Meneses 's  l i t e r a r y  o u tp u t  i s  e q u a l ly  

d iv ided  in to  f i c t i o n a l  and h i s t o r i c a l  works. This i s  not t o  say ,  how­

ever ,  t h a t  t h e r e  a r e  no t  f i c t i o n a l  e lements  in  h i s  h i s t o r i e s  and 

h i s t o r i c a l  ep isodes  in h i s  nove ls  as well  as au to b io g ra p h ic a l  i n t e r ­

ludes  in  both .  We must remember t h a t  in  1615 when h i s  f i r s t  publ ished  

work, Poema t r a g i c o  del Espaflol Gerardo , appeared on ly  c e r t a i n  forms 

o f  th e  novel were s t an d a rd iz e d  whi le  o t h e r s  were s t e a d i l y  emerging
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accord ing to  th e  v a r i e d  t a l e n t s  o f  t h e i r  c u l t i v a t o r s .  The complete 

t i t l e  of  the  work in c lu d e s  th e  phrase  y desengano del amor l a s c iv o  

and was begun by i t s  au th o r  dur ing  th e  f i r s t  o f  h i s  many i n c a r c e r a ­

t i o n s .  The t i t l e  i s  well chosen in t h a t  t h e  work d e sc r ib e s  the  d i s ­

enchantment of  d s p e d e s  with  h i s  you th fu l  i n d i s c r e t i o n s .  Divided 

i n to  two p a r t s  each c o n s i s t i n g  of  t h r e e  d i s c u r s o s , ^  th e  p l o t  dea ls  

a t  f i r s t  with G e ra rdo 's  l i a i s o n s  with C la ra ,  J a c i n t a ,  Nise and Li s i  s . 

The fo l lowing  t h r e e  d i s c u r s o s  which compose th e  second p a r t  o f  the  

work a re  devoted to  th e  p r o t a g o n i s t ' s  adven tu res  whi le  a p r i s o n e r  in 

A lger ia  and f i n a l l y  with  t h e  outcome of  h i s  r e l a t i o n s h i p  with Nise, 

a l though Gerardo u l t i m a t e l y  renounces world ly  p le a s u r e s  in f avo r  of  a 

l i f e  o f  C h r i s t i a n  d e d i c a t i o n .  In a d d i t i o n  th e  work inc ludes  e leven 

s e p a ra te  i n t e r p o l a t e d  s t o r i e s  and a l l  kinds of  ex t raneous  m a t e r i a l ,  

v e r s e s ,  e p i s t l e s ,  i n s u f f e r a b l y  long d e s c r i p t i o n s ,  p a s to r a l  and moorish

e p i so d e s ,  r e m in i s c en t  of  those  d e t a i l i n g  a pe r iod  o f  c a p t i v i t y  as
12exem pl i f ied  by th e  works o f  Cervan tes ,  and a hos t  o f  o th e r  d i s t r a c ­

t i o n s .

The novel i s  f o r  th e  most p a r t  s i t u a t e d  in  Spain and i t s  pages 

a re  f r e q u e n te d ,  as one might e x p e c t ,  by nobles  and t h e i r  s e r v a n t s .  I t  

seems a p p r o p r i a t e  a t  t h i s  t ime in th e  a u t h o r ' s  l i f e  t h a t  he would i n ­

dulge h i s  s a t i r i c a l  t a l e n t s  to  t h e i r  utmost in th e  c h a r a c t e r i z a t i o n  of 

th e  l e g a l  system of h i s  own coun t ry .  And so we f i n d  numerous c o r ru p t  

c o n s ta b le s  and i n d i f f e r e n t  and wicked ju d g e s ,  a l l  o f  whom must have 

been drawn from o f  th e  very  people  who had pu t  Cespedes behind b a rs .  

In f a c t ,  t h e r e  i s  a kind of  impending t r ag ed y  t h a t  looms over  th e  work 

because Cespedes 's  p r o t a g o n i s t s  a re  always v ic t im s  of  t h e i r  immediate
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surroundings  and never  e x e r c i s e  any freedom of choice  in  t h e i r  u l t i ­

mate d e s t i n i e s .  The c h a r a c t e r s  a re  s h u t t l e d  between one p r e c i p i c e  

and ano ther  in th e  Byzantine t r a d i t i o n  and end up r e p e a t in g  th e  same 

i n d i s c r e t i o n s  t ime and t ime aga in .  This tendency i s  c e r t a i n l y  most 

ev id en t  in G e ra rd o 's  own p e r s o n a l i t y  f o r  he e n t e r s  each new romance 

with the  same innocence ,  t o t a l  lack  of r e c a l l  and n a iv e t e , a n d  as a 

r e s u l t  s u f f e r s  th e  same c rue l  f a t e  a f t e r  each s e p a r a t io n .

Cespedes t r i e s  hard t o  equate  h i s  own m is fo r tu n es  with those  

o f  Gerardo and h i s  myriad of romant ic  en tanglem ents .  In f a c t ,  our 

au tho r  c o n t r iv e s  t o  i d e n t i f y  e x a c t ly  with  th e  "Gerardo Hispano" 

throughout t h e  work and even a f t e r  the  success  o f  th e  work continued 

to  use the  name dur ing  t h e  r e s t  o f  h i s  l i t e r a r y  c a r e e r  as a nom de 

plume. For example,  a t  one p o in t  Gerardo h im se l f  t ak es  re fuge  in the  

A lp u ja r ra s  j u s t  as Don Gonzalo had in  a d i f f i c u l t  moment of h i s  l i f e .  

To be sure  t h e r e  e x i s t s  some d u p l i c a t i o n  between th e  i n c i d e n t s  de­

sc r ib ed  in th e  Gerardo and those  which compose th e  a u t h o r ' s  own 

biography.

In 1626 Varia  fo r tu n a  del so ldado P in d a r o , a kind o f  marr iage  

o f  elements  from both th e  p ica re sq u e  novel and th e  novel o f  ad v en tu re ,  

was f i r s t  p ub l i shed .  Gone i s  th e  n a iv e t e  of th e  Gerardo which mixed 

so many d iv e r s e  e lements  and whose p r o t a g o n i s t  always e x h i b i t e d  a kind 

o f  s in c e r e  exuberance f o r  d a i l y  l i f e  as he exper ienced  i t .  Pindaro  i s  

cyn ica l  and s e l f - c e n t e r e d  from th e  very  f i r s t  c h a p te r  and t h e r e  i s  no 

a t tem pt  on th e  p a r t  of  Cespedes to  i n c u l c a t e  t h e  r e a d e r  with h i s  own 

m ora l iz ing  views. Pindaro  i s  a l s o  a more vo lub le  kind of  p r o t a g o n i s t  

whose p e r s o n a l i t y  t r a i t s  a d j u s t  t o  t h e  ups and downs of h i s  l o t  in
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l i f e .  Cespedes 's  o t h e r  c h a r a c t e r s  r e p r e s e n t  a g r e a t e r  v a r i e t y  o f  

psycholog ica l  ou t looks  than was apparen t  in h i s  e a r l i e r  works.  No 

longer  i s  th e re  th e  female s t e r e o ty p e  t h a t  was used with such abandon 

in h i s  Gerardo f o r  now even minor c h a r a c t e r s  seem to  have very  de ­

f i n i t e  phys ica l  and p e r s o n a l i t y  p r o f i l e s .  In h i s  i n t r o d u c t i o n  to  the  

Pindaro e n t i t l e d  "A1 l e c t o r , "  Cespedes announces t h a t  in t h i s  work he 

has t r i e d  to  " c e n i r  mas e l  lenguaje"  and so he has because f^indaro 

r e p r e s e n t s  a marked re f inem ent  in Cespedes 's  development of  th e  a r t  

o f  f i c t i o n .

The p o l i t i c a l  c a r e e r  o f  Antonio Perez (1534-1611),  s e c r e t a r y  

of P h i l ip  I I ,  by whom he was appoin ted t o  oversee  and monitor  the  

a c t i v i t i e s  of  h is  h a l f  b ro th e r  John o f  A u s t r ia  in t h e  Low Lands, i n ­

sp i r e d  Cespedes t o  c l a r i f y  the  even ts  surrounding  h i s  even tua l  down­

f a l l  and f l i g h t  to  France and England v ia  Saragossa in h i s  H i s t o r i a  de
1 *5

los  sucesos  de Aragon. I t  i s  d i f f i c u l t  to  r e a l i z e  th e  importance 

of  the  Antonio Perez a f f a i r  w i thou t  an awareness of  th e  autonomy with 

which the  Spanish kingdoms o th e r  than C a s t i l e  s t i l l  func t ioned  a t  t h a t  

t ime. For in t h a t  reg ion  of Spain the  Carcel de Manifes tados was r e ­

served f o r  th e  imprisonment of  a l l e g e d  c r im in a l s  u n t i l  they  were 

proved g u i l t y .  Perez took advantage  of  t h i s  sp e c ia l  kind of p r o t e c ­

t i v e  custody and P h i l i p  I I  responded by accus ing  h i s  s e c r e t a r y  of 

he resy ,  a crime r e l e g a t e d  to  t n e  j u r i s d i c t i o n  of  th e  I n q u i s i t i o n ,  and 

in c a r c e ra t e d  him with o th e r  h e r e t i c s .  The p r i s o n e r  then responded 

with a memorial in which he h in ted  t h a t  Escobedo's death  had been 

ordered  by th e  King h im se l f .  As a r e s u l t  o f  t h i s  r e v e l a t i o n  th e  

people  of  Aragon u n i t e d  a g a i n s t  His Majesty  f o r  t h e i r  own fu e ro s  or
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c i v i l  r i g h t s  had been r u t h l e s s l y  tr ampled .  The King countered by i n ­

vading the  Aragonese Kingdom and execu t ing  th e  Chief J u s t i c e  Juan de 

Lanuza who had sought  to  p r o t e c t  Antonio P e r e z ' s  l i b e r t y  from the  

onse t .  In s p i t e  o f  the  v io le n c e  and confus ion  o f  the  r e b e l l i o n  in 

Saragossa  a l l  the  King managed to  e x t r a c t  from h is  wayward s u b je c t s  

was a guaran tee  from the  Cortes  t h a t  the  Chief J u s t i c e  would no 

longer  be immune to  r e c a l l  by the  monarch.

But i t  was Cespedes,  a C a s t i l i a n ,  who f e l t  the  need to  rehash 

the  same s u b je c t  a l though  i t  had been s tu d ied  a ss id u o u s ly  by o th e r  

a u th o r s ,  inc lud ing  Aragonese,  whose knowledge and r e p u t a t i o n s  were 

b e t t e r  e s t a b l i s h e d .  We a l r e a d y  know th e  kind o f  r e c ep t io n  the  work 

e l i c i t e d ;  however, i t  i s  cu r ious  t h a t  the  h i s t o r y  submit ted  no new 

evidence  to  a l t e r  p u b l ic  op in ion .  I n t e r e s t i n g l y  enough, Cespedes 's  

work emphasized the  f i d e l i t y  and moral f o r t i t u d e  o f  famous Aragonese 

and r e f u t e d  a l l  p rev ious  works on the  same m a t t e r ,  e s p e c i a l l y  t h a t  of 

Antonio de Herrera  y T o r d e s i l l a ' s  T ra tado ,  r e l a c i 6 n  y d i s c u r so  de los  

movimientos de Aragdn^  (1612),  and Vincencio Blasco de Lanuza's  

H i s t o r i a s  e c l e s i £ s t i c a s  y s e c u la r e s  de AragdW (Saragossa ,  1622).

The p o l i t i c a l  p os tu re  o f  Cespedes i s  en igmat ic  a t  b e s t .  In 

my o p in ion ,  the  gaps in our  knowledge of  th e  a u t h o r ' s  personal  

views impede our complete a p p r e c i a t i o n  o f  h is  works. N ev e r th e le s s ,

I do th in k  t h a t  we may assume t h a t  Don Gonzalo c l o s e l y  i d e n t i f i e d  

the  events  o f  h is  own l i f e  w i th  those  o f  the  Aragonese whose own 

r i g h t s  had been so unm erc i fu l ly  den ied .  Cespedes,  i t  would seem, 

r a r e l y  cons idered  h im se l f  to  be g u i l t y  o f  the  o f f en se s  with  which 

he had been charged.  In s tead  he regarded  h im se l f  as an u n fo r tu n a te
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v ic t im  of  th e  whims of  f a t e  and of u n ju s t  p e r s e c u t io n .  The a u t h o r i ­

t i e s  c e r t a i n l y  had t r e a t e d  him in a shabby and d i s g r a c e f u l  manner 

which was q u i t e  s i m i l a r ,  a l though  c e r t a i n l y  l e s s  n o t o r i o u s ,  than the  

way in which a whole popu la t ion  had been regarded  by th e  King h im se l f .  

Cespedes,  the  h i s t o r i a n ,  sought in H i s t o r i a  de los  sucesos  de Aracfon 

to  u n i v e r s a l i z e  h i s  no t ion  of t h e  p l i g h t  o f  th e  p e re g r in o  and h is  

in d iv id u a l  f u e r o s .

Cespedes 's  good i n t e n t i o n s ,  we know, were not rewarded and 

the  work was c o n f i s c a t e d .  According to  Fonquerne,  p r e c i s e l y  the  

same persons who had been so s e v e re ly  blamed f o r  th e  d i s a s t e r  o f  the  

Antonio Perez affa ir^  inc lu d in g  the  Count o f  Chinchon, had been m o t i ­

vated by th e  autonomy which c e r t a i n  Aragonese nobles enjoyed.

Argensola h im se l f  was in the  s e r v i c e  of  one of  t h e  most d i s t i n g u i s h e d  

members of  the  l a t t e r  g roup,  th e  Duke of Vi l lahermosa .  Hence in  the  

French c r i t i c ' s  op in ion  whatever small v i c t o r y  th e  work might  have 

achieved was n u l l i f i e d  by th e  f e a r  of r e p r i s a l s  from th e  c e n t r a l  

government.

Cespedes i n s i s t s  on th e  i m p a r t i a l i t y  o f  h i s  judgments con­

cern ing  Aragon and we f in d  t h i s  a t t i t u d e  most endea r ing .  Despite  

t h i s  p a roch ia l  b i a s ,  th e  h i s t o r y  i s  t i g h t l y  and l o g i c a l l y  w r i t t e n  and 

does not d i s p l a y  th e  c o n s ta n t  meandering and n o n - s e q u i tu r s  t h a t  a re  

a s s o c i a t e d  with C espedes 's  o t h e r  l i t e r a r y  c o n t r i b u t i o n s .  We th in k  

t h a t  t h i s  d e p a r tu r e  r e p r e s e n t s  th e  s i n c e r i t y  with which Don Gonzalo 

a ttempted to  repay th e  h o s p i t a l i t y  of  a people  who had rece iv ed  him 

in  h i s  t ime of  need when e x i l e d  from C a s t i l e ,  impoverished and 

d e sp e ra te  to  e s t a b l i s h  h im se l f  as  a w r i t e r  of  note  in any sphere  of
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endeavor.  I t  i s  c e r t a i n l y  unknown a t  l e a s t  a t  t h i s  t ime t h a t  he r e ­

ceived any kind of  personal reward,  continuous  noble  pa t ro n ag e ,  or  

r e c o g n i t io n  o th e r  than th e  kind of  re v e r se  fame t h a t  one acq u i r e s  by 

being p u b l i c l y  admonished f o r  exp re ss ing  an unpopular or s e n s i t i v e  

op in ion .

An awareness o f  th e  s i n g u l a r l y  unique p o s i t i o n  of Spain ,  a 

country  a t  odds with i t s  n e ig h b o rs ,  i t s  c o lo n ie s  and even i t s  own 

people^permeates  t h e  H i s t o r i a  de F e l ip e  IV publ ished  in Lisbon in 

1631. Cespedes 's  idea  was t o  again " c l a r i f y "  h i s t o r y  by ex p la in ing  

in more than s ix  hundred pages th e  m in u te s t  d e t a i l s  o f  the  re ign  of 

P h i l i p  IV. The work c o n s i s t s  of  an i n t r o d u c to r y  p a r t  which d e sc r ib e s  

th e  upbr inging  of th e  young P h i l i p ;  th e  fo l lowing  s ix  books a re  each 

devoted to  t h e  y e a r s  1621-1627.

Cespedes 's  p e r s o n a l i t y  sh ines  through on more than one occa­

s ion .  The " in fo rm at ion"  he imparts  to  the  r e a d e r  i s  d iv ided  between 

th o se  b i t s  o f  g o s s ip  and f a c t  t h a t  always form p a r t  of  th e  und e rs tan d ­

ing o f  any l i t e r a t e  person of  h i s  p a r t i c u l a r  ambiance and e r a .  In 

t h i s  case  again we a re  t o l d  t h a t  he w r i t e s  " s in  mas padr ino  de mas 

sombra que mi c iudado en h i s t o r i a d o s ,  s in  g r a t i f i c a c i o n ,  orden , ni 

o f i c i o "  and so we may b e l i e v e  t h a t  h is  v i s io n  i s  as " im p a r t i a l "  as 

t h a t  o f  any o th e r  a s t u t e  p o l i t i c a l  obse rver .  Of p a r t i c u l a r  i n t e r e s t  

to  u s ,  who a re  more than f o u r  c e n t u r i e s  removed from P h i l i p  IV1 s 

r e i g n ,  a re  Cespedes 's  comments on contemporary f i g u r e s .  Fonquerne 

d e l i g h t s  in p o in t in g  out th e  a t t i t u d e  toward the  c u r r e n t  p r ivado the  

Count-Duke of  O l iva res  whom he f l a t t e r s  w i thout  condemning h i s  p red e ­

c e s s o r ,  the  Duke of  Lerma, as one might expec t .  The French s ch o la r
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b e l i e v es  t h i s  t o  be th e  reason f o r  th e  l e n i e n t  a t t i t u d e  on the  p a r t  of 

th e  monarchy toward Cespedes which,  conven ien t ly  enough, ended h is  e x i l e  

some time w i th in  th e  same y e a r .  And I b e l ie v e  t h i s  c a l c u l a t e d  cau t ion  

on th e  p a r t  of  Cespedes t o  be y e t  another  i n d i c a t i o n  of  th e  p o l i t i c a l  

a s t u t e n e s s  of our au th o r .

Probably in 1609 the  f i r s t  of  Quevedo's many p o l i t i c a l  works 

e n t i t l e d  Espana d e fe n d id a ,  y los  t iempos de ahora ,  de l a s  calumnias de 

los  nove leros  y s e d ic io s o s  was w r i t t e n  in o rde r  t o  r e a s s e s s  both the  

p o s i t i v e  and n e g a t iv e  q u a l i t i e s  which c h a r a c t e r i z e d  th e  Spain o f  P h i l i p  

I I .

Cansado de ver  e l  s u f r im ien to  de Espana,  con que ha dejado pasa r  
s in  c a s t i g o  t a n t a s  calumnias de e x t r a n j e r o s ,  quiz<a d e sp rec i^ndo las  
generosamente,  y viendo que desvergonzados n u e s t ro s  enemigos,  lo  
que perdonamos modestos juzgan que lo  concedemos convencidos y 
mudos, me he a t r e v i d o  a responder  por mi p a t r i a  y por mis 
t iempos.  . . J 5

In 1634 Cespedes,  a long- t im e f r i e n d  and admirer of  Quevedo, began to  

pu b l i sh  h is  F ranc ia  enganada, F ranc ia  respondida  with t h e  express  p u r ­

pose of combating t h e  a n t i -S p a n i s h  m an ife s tos  t h a t  c i r c u l a t e d  in 

France.  For th e  most p a r t  we f e e l  th e  work i s  b e s t  s i t u a t e d  amongst 

th e  polemic l i t e r a t u r e  of the  pe r iod  l i k e  P o l f t i c a  de Dios and V i s i t a  

a l a  Cabeza de R i c h e l i e u . Let us r e c a l l  t h a t  th e  fo l lowing  y e a r  war was 

dec la red  between th e  two c o u n t r i e s  and, as we have observed ,  th e  polemic 

had come t o  t h e  a t t e n t i o n  of o th e r  l i t e r a r y  p e r s o n a l i t i e s  as w e l l .  The 

work bore th e  pseudonym "Gerardo Hispano" but t h e r e  appears  t o  be l i t t l e  

doubt t h a t  Don Gonzalo was the  r ea l  au tho r .

A genuine  a t tem pt  was made in Franc ia  enganada, F ranc ia  

respondida  to  judge  i m p a r t i a l l y  th e  even ts  lead ing  up t o  th e  breakdown 

of d ip lo m a t ic  r e l a t i o n s  between the  two n a t io n s .  The h i s t o r i a n
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c a r e f u l l y  documents h is  views and fo l lows  a ch rono log ica l  p a t t e r n  in h is  

a n a ly s i s  of the  s i t u a t i o n .  Gone i s  the  p a s s io n a te  but o f ten  i l l - f o u n d e d  

opinion of the  e a r l i e r  h i s t o r i e s .  N e v e r th e le s s ,  the  work 's  c l a r i t y  i s  

s ev e re ly  hampered by i t s  s t y l e ,  wh ic lv inc ludes  involved and pa ren ­

t h e t i c a l  phrases  and r h e t o r i c a l  a f f e c t i o n s  of va r ious  s o r t s .  The n a tu re  

of  Don Gonzalo 's  p e c u l i a r  n a r r a t i v e  s t y l e  i s  never more ev id en t  than in 

t h i s  h is  l a s t  and most a c c u r a t e ly  documented h i s to r y .

C. Scho la r ly  Research .

We are  s u r p r i s e d  a t  the  pau c i ty  of c r i t i c a l  m a te r i a l  ded ica ted  

to  Don Gonzalo de Cespedes y Meneses given the  n o t o r i e t y  of h is  own 

p e r s o n a l i t y  and a l s o  the  success  with which h is  works were rece ived  du r ­

ing h is  own l i f e  t im e. In th e  complete works of  M^nendez y Pelayo we 

have encountered only th e  most opaque of r e f e re n ce s  t o  Cespedes.  I n t e r ­

e s t i n g l y  enough he i s  not even mentioned in Don M arce l in o ' s  Origenes de 

la  n o v e la , which devotes  generous c o n s id e ra t io n  to  "Cuentos y novelas  

c o r t a s . "  However, in Es tudios  sobre el  t e a t r o  de Lope de Vega we do 

f i n d  our au thor  r e f e r r e d  to  in th e  fo l lowing manner in connection with 

h i s  H i s t o r i a  de Don F e l ip e  IV (Barcelona ,  1634).

D e sc r ib io la  luego confusa y p r o l i j a m e n t e , segCm su costumbre D. 
Gonzalo de Cespedes y Meneses, c r o n i s t a  poco f e l i z  de los  primeros 
anos del re inado  de F e l ip e  I V J 6

According to  Menendez Pelayo one of Lope's comedias de san tos ,Los  

m a r t i r e s  de Madrid may have been in s p i r e d  by th e  same source t h a t  

tempted Cespedes to  w r i t e  El espanol Gerardo .

No he podido a v e r ig u e a r  el  fundamento h i s t o r i c o  de la  p re sen te  
obra ,  pero no la  c reo  invencitfn de Lope, s ino  tomada de alguna 
an^cdota  contempor^nea de m a r t i r i o  e n t r e  i n f i e l e s ,  a lgo seme- 
j a n t e  a la  que s i r v i o  a D. Gonzalo de Cespedes y Meneses para  el
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ep iso d io  del rn a r t i r  Fernando Palomeque, que i n t e r c a l o  en su 
novela El espafiol Gerardo y fu £  conve r t ido  en comedia a 
p r i n c i p i o  del s i g l o  XVII por Gerardo Lobo, con el  t f t u l o  de Los 
m a r t i r e s  de Toledo y t e j e d o r  Palomeque. 17

The c r i t i c  does not  seem to  have been very f a m i l i a r  with  our a u t h o r ' s

Novelas p e re q r in a s  y e jem plares  f o r  he makes no mention of  the  novels

of t h i s  c o l l e c t i o n .

In 1906 Co ta re lo  y M ori ' s  e d i t i o n  of th e  Novelas p e re g r in a s  y

e jem plares  continued t o  emphasize t h e  f a c t  t h a t  our n o v e l i s t  had been

the  royal c h r o n i c l e r  and t h a t  h is  f r e q u e n t  imprisonments and e x i l e s
/  18were the  r e s u l t  of h i s  own romantic entanglements .  Jose  M. Osma

w r i t i n g  in 1924 on t h e  Pindaro a l s o  seems t o  dwell e x c e s s iv e ly  on the

romantic  a sp e c t s  o f  t h e  work a l though he does o f f e r  an i n t e r e s t i n g  com­

pa r ison  between th e  work and t h a t  of Aeneas S i l v i o  P ic c o lo m in i1s 

H i s t o r i a  de Duobus Amantibus of 1444.

Gonzalez de Amezua y Mayo, whose Formacion y elementos de la  
19novela  co r te san a  has long been regarded as a bas ic  c r i t i c a l  work, 

a l s o  tends  to  d ism iss  Cespedes 's  novels .  He i n s i s t s  on the  term novela 

co r te san a  as more s u i t a b l y  ap p l ie d  to  the  novels  of  Zayas which a l ­

though d e sc r ib in g  t h e  a c t i v i t i e s  o f  th e  same s o c ia l  c l a s s  n e v e r th e ­

l e s s  take  p lace  mostly  in th e  Court and more c l o s e l y  approximate those  

of  Cervantes in the  c r i t i c ' s  op in ion .  However, Ameztfa does c l a s s i f y  

the  novela c o r te san a  as th e  " h i s t o r i a  moral de su I p o c a , "  and I th in k  

t h a t  t h i s  term i s  p a r t i c u l a r l y  well  adapted t o  t h e  c h a r a c t e r i z a t i o n  of 

Cespedes 's  works.
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rt A
Pfandl only c a s u a l ly  r e f e r s  to  Cespedes 's  H is to r i a  de Fe l ipe

IV when commenting on th e  r e l i a b i l i t y  of  h i s  d e s c r i p t i o n s  of c e r t a i n

r e l i g i o u s  customs of  th e  e a r l y  seven teen th  cen tu ry .  Am^rico Castro

w r i t i n g  in the  same y ea r  d e sc r ib e s  th e  Poema t r ^ g i c o  del espa'nol Gerardo

as " c a r a c t e r i s t i c o  ejemplo de lo  barroco"  because "se denuncia mani-
/  21f i e s t o  gus to  por lo h o r r i b l e ,  por e l  pesimismo y la  d e s i l u s i o n . "  In

22La vida espanola  en la  Edad de Pro Valbuena P ra t  quotes  a t  leng th

from C^spedes 's  d e s c r i p t i o n  of  S e v i l l e  in El desden de la  Alameda and

o f f e r s  i t  as an a c c u ra te  p i c tu r e  o f  th e  Andalusian c i t y .  L a te r  the

same c r i t i c  r e f e r s  t o  Cespedes as a "p re - ro m an t ic o " and devotes  only a
23page or so to  him in h i s  H i s to r i a  de l a  l i t e r a t u r a  e s p a n o la . In a 

s i m i l a r  fa sh ion  Joaquin  Criado del V a l ^  views Cespedes as j u s t  ano ther  

"n o v e l i s t a  menor" o f  th e  pe r iod .  He does however b e l iev e  Cespedes to  

be a n a t iv e  of Madrid and t o  have been ab le  to  avoid any I t a l i a n  i n ­

f luence  in h is  works because o f  the  r i c h n e s s  of h is  personal adven tures .  

In r e c e n t  y e a r s  Clspedes has a t t r a c t e d  th e  a t t e n t i o n  of  even

fewer c r i t i c s .  Fonquerne has c i t e d  an unpublished d o c to ra l  t h e s i s  de-
/  /  25voted e n t i r e l y  t o  Cespedes by Jose  Luis Mayordomo Dolz. We have

been ab le  t o  see only a s h o r t  resume of th e  work which does no t  seem

to  i n d i c a t e  an in nova t ive  approach t o  th e  au tho r .  Fonquerne 's  work

from which we have a l re ad y  quoted a t  leng th  prov ides  us with the

most comprehensive s tudy of  Las novelas  p e re g r in a s  y e jem plares  and

we esteem th e  work f o r  reasons  which we w i l l  sugges t  in our

d i s cu s s io n  of  th e  i n d iv id u a l  nove ls .  Since the  p u b l i c a t i o n  of

Fonquerne 's  e d i t i o n  of Cespedes in 1970 th e r e  has been no new
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m a te r i a l  t o  supplement our knowledge of the  au tho r  o r  h is  works.  Even

Walter P a b s t ' s  La novela  c o r t a  en la  t e o r i a  y en l a  c reac ion
26l i t e r a r i a  only  mentions Cespedes in an a d d i t io n  to  h is  b ib l io g rap h y  

and so Cespedes 's  o b s c u r i t y  played no small p a r t  in our own d e c i s io n  

to  r e e v a lu a t e  h i s  s h o r t  nove ls .

Before we begin our d i s c u s s io n  of  th e  in d iv id u a l  novels  we 

should l i k e  to  mention a c h a r a c t e r i s t i c  of the  c o l l e c t i o n  which has 

escaped many o f  th e  c r i t i c s  and even Fonquerne.  The two i n i t i a l  

c h ap te r s  of th e  1623 Saragossa e d i t i o n  a re  devoted to  a d i s cu s s io n  en ­

t i t l e d  "De l a s  e x ce le n c ia s  de EspaTIa" which accord ing to  Cespedes a re  

e i g h t  in number: i t s  a n t i q u i t y ,  su ccess fu l  de fense  a g a i n s t  enemies ,

g r e a t  n a tu ra l  r e s o u r c e s ,  Santiago el  Mayor, th e  C a tho l ic  f a i t h ,  v a l o r ,  

s a i n t l i n e s s ,  and s c i e n c e ,  l e t t e r s  and d o c t r i n e .  While of  l im i t ed  

i n t e r e s t ,  t h e se  c h ap te r s  do sugges t  t h e  a u t h o r ' s  d e s i r e  t o  i n c o r p o ra te  

in the  c o l l e c t i o n  h is  knowledge of h i s t o r i c a l  f a c t s  of  a v a r ie d  n a ­

t u r e .  Cespedes f u r t h e r  documents the  i n d iv id u a l  novels  by p rov id ing  

a d e s c r i p t i o n  of th e  in d iv id u a l  c i t i e s  in which th e  p r i n c i p a l  a c t i o n s  

o f  th e  p l o t  took p la c e .  While these  d e s c r i p t i o n s  have l im i t e d  

l i t e r a r y  va lue  they  do n e v e r th e l e s s  sugges t  th e  a u t h o r ' s  i n t e r e s t  in 

l in k in g  each t a l e  t o  a s p e c i f i c  p la ce .  None of  t h e s e  c h ap te r s  has 

been inc luded by Fonquerne in h i s  1970 e d i t i o n  of  th e  work.

In a d d i t i o n ,  Cespedes,  u n l ik e  th e  o th e r  n o v e l i s t s  whose 

works we have s t u d i e d ,  g e n e r a l l y  s i t u a t e s  h i s  novels  w i th in  a s p e c i f i c  

t ime pe r iod .  While o th e r  au tho rs  seem t o  p r e f e r  a more ambiguous 

s e t t in g ,  our "Gerardo" makes every a t tem pt  t o  punc tua te  th e  n a r r a t i v e  

with  h i s t o r i c a l  r e f e r e n c e s  t o  impor tan t  n a t io n a l  and i n t e r n a t i o n a l
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events  and p e r s o n a l i t i e s .  For example in El buen ce lo  premiado we 

a re  informed s t r a ig h ta w a y  t h a t  th e  s t o r y  we a re  about to  be t o ld  

" co r r f a  a l a  misma saz6n el  ano de 1589." Were i t  not f o r  t h i s  most 

d i r e c t  mention o f  a d a te  only one y e a r  removed from th e  d e f e a t  of  the  

"Armada i n v e n c i b l e , "  we could s t i l l  approximate the  t ime span p o r ­

t r ay ed  by r e f e r e n c e s  to  Don Alonso Perez de GuznTan el  Bueno, Don 

Ale jandro  F a rn e s io ,  l a  m a n i f e s t a c i o n , one o f  th e  "Fueros de Aragon." 

and f i n a l l y  to  the  mention of mori scos  who were not e xpe l l ed  from 

Spain u n t i l  1609-10.

Don Gonzalo has an h i s t o r i a n ' s  d e d ica t io n  to  f a c t u a l  d e t a i l s  

which i s  f r e q u e n t l y  expressed  in  th e  s p r in k l in g  of  p r e c i s e  d a t e s ,  

p l a c e s ,  people and contemporary e v en t s .  The n o v e l i s t ' s  p o r t r a y a l  of 

th e  va r io u s  Spanish c i t i e s  does va ry  f o r  he was not e q u a l ly  f a m i l i a r  

with the  c i t i e s  which play h o s t  f o r  th e  p r in c ip a l  a c t i o n s  of  h is  

nove ls .  Cespedes e x c e l l s  in h i s  c h a r a c t e r i z a t i o n  o f  S e v i l l e  and 

Madrid but t h a t  of Lisbon i s  s e r i o u s l y  handicapped by th e  a u t h o r ' s  

ignorance  of t h a t  c i t y  a t  the  t ime of  th e  n o v e l ' s  comple tion.  I t  was 

only a f t e r  the  Novelas p e re g r in a s  y e jem pla res  were pub l ished  t h a t  

Cespedes journeyed to  Lisbon. This  f a c t  n e v e r th e l e s s  d id  no t  s top  

him from c h a r a c t e r i z i n g  th e  Por tuguese  whose d e s c r i p t i o n  i s  in harmony 

with  th e  p re ju d ic e s  of  h is  own e ra .  In my opinion Cespedes i s  c a r e ­

fu l  t o  document h is  works as though t h i s  in i t s e l f  would make them 

more esteemed by h i s  demanding p u b l i c .  In our d i s c u s s io n  of each 

novel we w i l l  t r y  t o  i n d i c a t e  those  d e s c r i p t i o n s  which excel  because 

of  th e  a u t h o r ' s  own knowledge of  th e  env i rons  of  t h a t  p a r t i c u l a r  p lace  

and those  which do n o t .  Of equal i n t e r e s t  t o  th e  modern r e a d e r  i s  the  

y e a r  in  which th e  novels  take  p lace  and t h i s  a sp ec t  a l s o  w i l l  no t  be
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neg lec ted  in our s tudy.

D. Analysis  of H i s t o r i a s  p e re g r in a s  y e jem plares  (1626) .

1. El buen ce lo  premiado

Don Gonzalo i n i t i a t e s  h i s  H i s t o r i a s  p e re g r in a s  y  e jemplares  

with El buen ce lo  premiado, H i s t o r i a  no tab le  sucedida en la  imperia l  

ciudad de Zaragoza . The s t o r y  d ea l s  with a conventional love t r i a n g l e  

in which Dona E lena ,  having a l r e a d y  marr ied  Don F^ l ix  s e c r e t l y ,  i s  

then marr ied  o f f  t o  Don Rodrigo, a weal thy but o the rw ise  unsympathet ic  

s u i t o r  of her m o th e r ' s  choosing.  The n a r r a t o r  of  th e  t a l e  i s ,  

c u r io u s ly  enough, no t  one of t h e  t h r e e  c h a r a c t e r s  we mentioned above 

but r a t h e r  Fulgencio .  The l a t t e r ,  Don F l l i x ' s  manservant ,  i s  im­

pr isoned  f o r  h i s  r o l e  in h i s  m a s t e r ' s  f i n a l  and e v e n tu a l l y  succe ss fu l  

p lo t  t o  recover  h is  "w i fe ."  Fulgenc io  r e l a t e s  h i s  s t o r y  t o  h is  c e l l ­

mate ,  Don F ede r ico ,  only t o  d i s c o v e r  t h a t  f o r  h is  involvement in the  

very same episode he too had been imprisoned.  The adventure  n ev e r ­

t h e l e s s  ends happ i ly  with t h e  death  of  Don Rodrigo, the reby  making 

p o s s ib l e  the  o f f i c i a l  marr iage  of th e  lo v e rs  as one might expec t in 

the  s h o r t  novel of t h e  pe r io d .  Fu lgenc io ,  however, i s  l e s s  f o r t u n a t e  

and i s  brought to  t r i a l ,  as a re  the  s e r v a n t s  of Don Rodrigo who a re  

wounded in t h e i r  m a s t e r ' s  s e r v i c e  during th e  ep isode .

C^spedes appears  t o  have been unw i l l ing  to  t e rm in a te  h is  

s t o r y  a t  t h i s  f e l i c i t o u s  j u n c t u r e  and in s t e a d  o f f e r s  a kind of  p o s t ­

s c r i p t  in t h e  l a s t  seve ra l  s en tences  of  th e  novel.  Dofia Elena 

abandoned her own home, only daugh te r  and husband and with two s e r ­

van ts  s e t  out on th e  road t o  J a t i v a ,  her b i r t h p l a c e .  Her en tourage  

stopped in a small v i l l a g e  of mori scos  and has not been heard from
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s in ce .  The n o v e l i s t  adds t h a t  she was e i t h e r  murdered f o r  th e  jewels  

which she c a r r i e d  with  her or j u s t  because of  th e  ha t red  t h a t  those  

people have f o r  C h r i s t i a n s .

This  i s  q u i t e  an unconventional ending f o r  a r a t h e r  p ro sa ic  

type of t a l e  and a l t o g e t h e r  t y p i c a l  o f  th e  nuances t h a t  Clspedes f r e ­

q uen t ly  in t ro d u ces  in h i s  works. We s h a l l  t r y  t o  ex p la in  some of  the  

more i n t e r e s t i n g  d iv e r s io n s  of t h i s  kind in th e  next pages.

F i r s t  of a l l  in C^spedes 's  works we o f ten  encounte r  th e  sug­

g e s t i o n  of a primeval t e l  u r i c  p resence .  El buen c e lo  premiado begins

in th e  y e a r  1589 "cuyo inv ie rn o  fue a i r a d o ;  y nevada,  e scura  y f r i a  la
27noche d e s te  propio  s u c e s o " ( p .63). The read e r  i s  immediately i n t r o ­

duced to  a lugubr ious  scene in which f i v e  men who appear to  be outlaws 

a cc o s t  a p r i e s t  t o  g ive  the  l a s t  r i t e s  t o  a dying man and then demand 

a f u l l  account of sa id  c o n fe ss ion .  In ano ther  i n s t a n c e  th e  au thor  

d e sc r ib e s  "el s i l e n c i o ,  s e c r e t o  y oscur idad  de la  noche." Hence we 

a re  not s u r p r i s e d  to  l e a rn  a b i t  l a t e r  t h a t  th e  p r i e s t  i s  not a 

p r i e s t  a t  a l l  but r a t h e r  i s  d i s g u i s e d  as such f o r  h is  own t r a v e l l i n g  

convenience.  Moreover, th e  f a l s e  p r i e s t ,  a n a t iv e  of  Sa ragossa ,  r e ­

fused to  t e l l  the  o th e r s  th e  d e t a i l s  of  the  d e ce a se d ' s  confess ion  

because as any o th e r  Aragonese h i s  own s a f e t y  meant noth ing  t o  him 

in t h e  face  of d e f i l i n g  th e  "nobleza  y f e  de mi n a c i6 n ."  Again,  we 

recogn ize  th e  s t rong  a l l e g i a n c e  t h a t  Don Gonzalo f e l t  toward his  

adopted r e fu g e ,  Aragon, and which he had committed t o  paper  in  h is  

H i s t o r i a  a p o lo g ^ t ic a  de los  sucesos  del reyno de Aragon f o u r  y ear s  

e a r l i e r .

El buen c e lo  premiado i s  r e m in i s c e n t ,  in my o p in io n ,  of  Lope's 

novel La mois prudente  venganza , f i r s t  pub l ished  in 1624, and we must not



161

28d i s r e g a r d  the  p o s s i b i l i t y  of a common source  f o r  both works as I 

s h a l l  promptly e x p la in .  F i r s t l y ,  both l a d i e s  a re  fo rced  by t h e i r  

pa ren ts  t o  marry ano ther  a f t e r  having wed s u i t o r s  of  t h e i r  own choos­

ing s e c r e t l y .  We may a r r i v e  a t  t h e  conclus ion  t h a t  p re c au t io n s  taken 

by pa ren ts  to  a s s u re  t h a t  t h e i r  daughters  marry weal thy gentlemen 

of ten  r e s u l t  in the  o ppos i te  e f f e c t .  P a r t i c u l a r l y  analogous i s  the  

r o l e  of  t r u s t e d  fam i ly  s e r v a n t s .  We r e c a l l  th e  many l e t t e r s  from 

Lisardo in Ind ias  t o  Laura which a re  f a l s i f i e d  and t ransformed by 

those  old family  r e t a i n e r s  who r e a l i z e d  such a v i t a l  r o l e  in t h a t  

l a d y ' s  m a r i t a l  f u t u r e .  In Cdspedes 's  work, only th e  s e rv an t s  a re  

apprehended by the  law. Fulgencio  a l s o  a c t s  as a go-between. At 

f i r s t  he i s  the  boyhood f r i e n d  and t r u s t e d  s e r v a n t  of Don F ^ l i x ,  but 

then he too  becomes j e a l o u s  of h i s  own m as ter  and adds to  t h a t  

gent leman 's  problems p r e c i s e l y  when th e  lo v e rs  decide  t o  e lope .  Like 

so many o th e r  s e r v a n t s  of S ig lo  de Pro l i t e r a t u r e - h e  i s  two-faced  and 

fu n c t io n s  eq u a l ly  well  in h is  m a s t e r ' s  house as i n t im a te  c o n f id an t  

and then as E len a ' s  p a r e n t s '  s e r v a n t .  By h i s  own adm iss ion ,  he i s  

g u i l t y  f o r  having served as a chameleon in o th e r  p e o p l e ' s  a f f a i r s .

This common source  I b e l i e v e  t o  be C a ld e ro n ' s  A s e c r e to  ag rav io  

s e c r e t a  venganza which in tu rn  has been found by Angel Valbuena Briones 

to  have had an I t a l i a n  p red ecesso r .  R efer r ing  to  C a lde ron 's  comedia he 

s a y s :

En cuanto  a lo s  p receden tes  l i t e r a r i o s  de e s t a  p ieza  t e a t r a l , 
se ha senalado a Malespini  en e l  cuento  XVI de su Ducente N o v e l l e , 
1609, a s f  como la  novela  VI de la  jo rn ad a  IV del Heptameron de la  
r e in a  de Navarra ,  y l a  novela  VI,  d£cada I I I ,  del  Hecatommithi, 
de G i r a ld i  C in th io .2 9
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Although C a ld e ro n ' s  was not pub l ished  u n t i l  1637 some fo u r tee n  year s  

a f t e r  Cespedes '  H i s t o r i a s  p e re g r in a s  y e j e m p l a r e s , we cannot r u l e  out 

h is  having p e r s o n a l ly  viewed a s tag e  p r e s e n t a t i o n  of  the  comedia, 

read one of th e  above mentioned I t a l i a n  so u rc es ,  o r  perhaps even read 

a Spanish t r a n s l a t i o n  of G i ra ld i  C i n t h i o ' s  work by Luis GaytOn de 

Vozmediano publ ished  a t  Toledo in 1590.

The f a c t  remains t h a t  CalderOn's  comedia and our a u t h o r ' s  t a l e  

a re  remarkably s i m i l a r .  In the  dramat ic  work th e  c l a s s i c a l  honor 

theme i s  s t r u c t u r e d  around th e  p o l a r i t i e s  r e p re se n te d  by Don Lope de 

Almeida, th e  Por tuguese King 's  m i l i t a r y  commander who has wed by 

proxy a C a s t i l i a n  lad y ,  and her p rev ious  s u i t o r ,  Don Lu is ,  a noble 

Spanish g a l l a n t  whom she m is taken ly  b e l i e v e s  t o  have p e r i shed  in b a t ­

t l e .  When Don Lope d i sco v e rs  Don Luis h id ing  a t  the  home of the  lady 

who has t r i e d  to  persuade  the  Spaniard t o  f o r g e t  t h e i r  mutual a f f e c ­

t i o n ,  he i s  persuaded by h is  own f r i e n d  Don Juan to  p l o t  a " s e c r e t  

vengeance" commensurate with the  i n s u l t  he has s u f f e r e d .  He f i n a l l y  

drowns the  l o v e r ,  murders h i s  wife and s e t s  f i r e  t o  t h e i r  house.

The Calderonian  drama f a r  su rpasses  C lsp ed es ' s  novel in every 

r e s p e c t .  In th e  comedia t h e r e  e x i s t s  t h e  j u x t a p o s i t i o n  of  t r u e  love 

and marr iage  by proxy, personal r e s p o n s i b i l i t i e s  and m i l i t a r y  ones ,  

love and h a t r e d ,  pass ion  and c rue l  detachment which a re  embodied in 

Doffa Leonor ' s  two g a l l a n t s .  Cespedes 's  work p r e s e n t s  c h a r a c t e r s  of  

i n d e f i n i t e  p r o f i l e s  whose motives  a re  never  e n t i r e l y  c l e a r  while 

C a lderon 's  p r o t a g o n i s t  a c t s  according  t o  th e  d i c t a t e s  of  h i s  own 

conscience  which i s  p e r f e c t l y  l o g i c a l  given h i s  m i l i t a r y  c r e d e n t i a l s  

and i n f l e x i b l e  s c r u p le s .  In o th e r  words we have been prepared  f o r
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the  outcome of  the  drama and a l though we l i s t e n  t o  Don Lope's o b j e c ­

t i o n s  to  th e  honor code,  we n e v e r th e l e s s  know t h a t  he w i l l  comply 

with  h is  o b l i g a t i o n s .  C^spedes 's  c h a r a c t e r s  a re  u n p re d ic ta b l e  and 

a l t o g e t h e r  the  p roduc t  of  a more in fo rm a l ly  developed ingenio  of 

l e s s e r  t a l e n t .  Our a u t h o r ' s  spontaneous approach to  c h a r a c t e r  de ­

velopment rende rs  t h e  p l o t  of El buen ce lo  premiado l e s s  s a t i s f y i n g
^  30and n a t u r a l l y  of  l e s s e r  q u a l i t y  than e i t h e r  Lope or C a lderon 's  work.

The women in  t h i s  novel deserve  p a r t i c u l a r  a t t e n t i o n .  Like 

the  o th e r  damas who f r e q u e n t  the  pages of  th e  novela c o r t a , Dona Elena 

i s  young, b e a u t i f u l ,  o f  noble p a re n tag e ,  and of  c o u r s e ,  r i c h .  Her 

mother on th e  o th e r  hand, i s  de sc r ibed  as being of  "anciana edad" and 

c e r t a i n l y  in o th e r  r e s p e c t s  t o t a l l y  w i thou t  beau ty ,  m e r i t  o r  even com­

pass ion .  Although well  aware of  her d a u g h t e r ' s  a s s i g n a t i o n s  with Don 

F e l ix  and of the  g r e a t  a f f e c t i o n  they  f e l t  f o r  each o t h e r ,  she n e v e r ­

t h e l e s s  pursued her d a u g h t e r ' s  b e t r o th a l  to  Don Rodrigo. Moreover, 

we a re  t o ld  t h a t  Don Rodrigo and t h a t  lady  a re  blood r e l a t i v e s .  When 

Don Rodrigo d i e s  as a r e s u l t  o f  wounds d e l iv e r e d  by Don F e l ix  and h is  

companions,  we a re  t o l d  t h a t  Dona E le n a ' s  mother has f i n a l l y  su f f e r e d  

her j u s t  reward.  Toward th e  end of  the  novel Cespedes informs us

Declase en tonces  que el  s e r  e s t a  senora del r e in o  y de nacion
poco a f e c t a ,  ocas ionaba  sus d e sp r e c io s .  (p. 91)

and so we a re  given to  unders tand  t h a t  th e  l a d y ' s  lack  of  human warmth 

and a f f e c t i o n  i s  d i r e c t l y  a t t r i b u t a b l e  to  her no t  being from Aragon, a 

most u n fo r tu n a t e  a c c id e n t  o f  b i r t h  and worthy o f  i n f i n i t e  d i s d a i n .
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Seldom have we encounte red a mature woman desc r ibed  as b e a u t i ­

fu l  in the  Spanish novela  c o r t a ; r a t h e r  her phys ica l  d e s c r i p t i o n  i s

simply omit ted  as though a homely appearance were not worth the
31a u t h o r ' s  a t t e n t i o n .  From such a woman we may expec t  "el  loco r i g o r ,  

la  imprudencia y a p r i e t o s "  (p. 91) and "ce losa  guarda . . .  la  

a spereza  y t e r r i b l e  sever idad"  (p. 9 3 ) ,  f o r  such a p e r s o n a l i t y  i s  

l o g i c a l l y  a s s o c i a t e d  with an u n a t t r a c t i v e  phys ica l  appearance .  There 

i s  ample reason to  suspec t  t h a t  the  a u t h o r ' s  a n t i - f e m i n i s t  views a re  

r e s p o n s ib l e  f o r  such a general  c h a r a c t e r i z a t i o n  of womanhood. I t  does 

not s u r p r i s e  us in the  l e a s t  t h a t  an i n t im a te  f r i e n d  and admirer of 

Quevedo should a v a i l  h im se l f  of a p re ju d i c e  so u n i v e r s a l l y  upheld 

dur ing  th e  e a r l y  s even teen th  cen tu ry .  N ever the le s s  women, a l b e i t  

handicapped by t h e i r  "femenil  f l aqueza"  and " l a  mas i n c u l t a  y barbara  

condic ion"  and "poca capacidad" (p. 95) in  th e  novels  of Cespedes,  

emerge as the  s t r o n g e s t  c h a r a c t e r s  because of  t h e i r  most unorthodox 

psycholog ica l  m ot ives .  Let us r e c a l l  Do?ia E l e n a ' s  a c t i v i t i e s .  In 

s p i t e  of  marrying her m o th e r ' s  f a v o r i t e  s u i t o r ,  she n e v e r th e l e s s  does 

manage to  r e u n i t e  h e r s e l f  with her t r u e  love only  to  abandon him l a t e r  

in f a v o r  o f  s t i l l  ano ther  adven tu re .

Men seldom achieve  t h i s  kind o f  independence in the  novels  of  

Cespedes. They seem to  be e s p e c i a l l y  burdened by f i n a n c i a l  r e s t r i c ­

t i o n s ,  m i l i t a r y  o b l i g a t i o n s  o r  encumbered by fam i ly  c o n s id e r a t i o n s  of 

a l l  ty p e s .  Cespedes e i t h e r  endows h i s  male c h a r a c t e r s  with h i s  own 

persona l  c h a r a c t e r i s t i c s  o r  those  which he hoped Providence would 

bestow upon him. For example,  t h e r e  i s  l i t t l e  p r e c i s e  in form at ion  as 

to  Don F e l i x ' s  p hys ica l  d e s c r i p t i o n .  We know only t h a t  he was
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e n t i t l e d  to  wear " l a  honrosa serial de C a l a t r a v a , "  t h a t  he was known

to  be "uno de los  mas generosos  y b i z a r r o s  mancebos de a q u e l l a  gran
32ciudad" and very  l i t t l e  more.

We know t h a t  a s t ro n g  b e l i e f  in a s t r o l o g i c a l  s i g n s ,  omens, 

and the  l i k e  formed an i n t e g r a l  p a r t  of th e  genera l  educa t ion  o f  our 

S ig lo  de Pro au th o rs .  In Cespedes 's  novel El buen c e lo  premiado, 

however, we have found a g r e a t e r  emphasis on d iv in e  p rov idence ,  f o r  

even in the  b l e a k e s t  moments t h e r e  remains hope f o r  the  f u t u r e .  

"Suelen la  Providencia  y el  corazon humano t a l  vez h u r t a r  su o f i c i o  

a la  p ro fec ia "  (. 69).  In f a c t ,  Cespedes most o f ten  e x p re sses  h is  

conf idence  in Divine Providence when he i s  d e sc r ib in g  the  ups and 

downs of  the  young c o u p l e ' s  romance. At t h i s  he ex ce l s  f o r  he i s  

ab le  to  p a in t  a p l a u s i b l e  and sympathetic  p i c t u r e  of t h e  kind of 

inne r  c o n f l i c t s  t h a t  the  lo v e rs  exper ience .

I Oh p rov idenc ia  i n u t i l  de e s t e  f r a g i l  su je to !
^No es bueno que la  causa u rgen t fs im a  de verdades tan  
c l a r a s ,  de tan  aver iguado amor y vo lu n tad ,  en vez de 
remediar  e l  i n f e r i d o  dano y de d e s i s t i r  de su i n t e n t o ,  
no s6 lo  no la  o b l ig o ,  pe ro ,  al c o n t r a r i o ,  vencida de 
i r a ,  a t r o p e l l b  e l  maternal  amor su propio  g u s to ,  
desalentf)  su c o n f ia n z a ,  y ,  f i n a lm e n te ,  con amenazas y 
o b ra s ,  no so lo  puso en d e t r im en to  su v id a ,  mas lo  que 
dona Elena s i n t i 6  y aun temi6 mucho m^s, mengua en su
h ones t idad ,  f a l t a  en su honra? (p. 95)

Our au tho r  i s  ab le  t o  c r e a t e  a s o r t  of s tep  by s tep  e v o lu t io n  of the

c o u p le ' s  romance so t h a t  th e  r e a d e r  does exper ience  genuine d i s a p ­

pointment when a l l  th e  l o v e r ' s  p lans  prove f u t i l e .  The e x p e r t i s e  of 

Cespedes l i e s  in h i s  a b i l i t y  to  comprehend th e  i n t im a te  though ts  of  

each of  the  love rs  as t h e i r  r e l a t i o n s h i p  blossoms. The a c t i o n  o f  th e
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novel p rog res ses  a t  a slow pace th e reby  a f fo rd in g  Cespedes th e  oppor­

t u n i t y  t o  sympathize with th e  lo v e rs  and t h e i r  oppress ive  c ircum­

s ta n c e s .  In any c a s e ,  we remain most impressed by t h i s  p a r t i c u l a r  

techn ique  of Cespedes because i t  p rov ides  a unique and s i n g u l a r  way 

f o r  Don F^ l ix  and Dona Elena to  achieve  in d iv id u a l  p e r s o n a l i t i e s

which serve  to  s e p a ra te  them from th e  myriad of  o th e r  lo v e rs  whose
33b iog raph ies  f i l l  th e  pages of  S ig lo  de Pro s h o r t  nove ls .

Fonquerne c i t e s  a r e f e r e n c e  t o  th e  c o n s t r u c t i o n  o f  G a l ic i an  

houses in Cespedes and f u r t h e r  d i s t i n g u i s h e s  i t  by cla iming t h a t  i t  

i s  one of the  very  few co s tu m b r i s ta  no tes  of h i s  e n t i r e  l i t e r a r y  

work. Although th e  a sp e c t s  o f  Cespedes 's  work which we have t r i e d  

t o  i n d i c a t e  a re  not th o se  which a re  g e n e r a l ly  regarded as 

costumbrismo, we do b e l i e v e  them t o  be of  i n t e r e s t  t o  th e  s tu d en t  of 

cos tum bres . In our s tudy we have not l im i t e d  o u rse lv es  t o  those  

f a c t s  of d a i l y  l i f e  which a re  c l e a r l y  s t a t e d  but r a t h e r  we have i n ­

cluded ideas  and su g g es t io n s  of  d a i l y  l i f e  which have been gleaned 

from th e  t e x t  only by reading  between th e  l i n e s .  In t h i s  novel a lone  

we have p re v io u s ly  c i t e d  the  i n v a l i d i t y  of  a s e c r e t  m a r r iag e ,  c o l l u ­

sion of  p a re n t s  and s e r v a n t s ,  h a t red  f o r  m o r i s c o s , r e s p e c t  f o r  the  

Aragonese,  b e t r o th a l  of f i r s t  c o u s in s ,  b e l i e f  in a s t r o l o g i c a l  s i g n s ,  

mercenary and f u t i l e  a t t i t u d e  of  p a re n t s  and th e  dual r o l e  o f  s e r v a n t s  

who gain  employment in a household only t o  f a c i l i t a t e  t h e i r  m a s t e r ' s  

a s s i g n a t i o n s .  We have a l s o  d iscove red  th e  t e n s i o n s  which e x i s t e d  in 

Aragon as well  as th e  m an i fe s t ac i6n  of  p r i s o n e r s  which s h ie ld ed  

Antonio P^rez .  Our own i n v e s t i g a t i o n s  have revea led  many h e r e to f o r e
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l i t t l e  remarked d e t a i l s  of contemporary s o c i e ty  t h a t  would probably 

escape the  r e a d e r  who accep ts  only th e  most obvious as p e r t i n e n t  t o  a 

s tudy of d a i l y  l i f e .  Contrary  to  Fonquerne 's  b e l i e f ,  t h e se  f a c e t s  of 

d a i l y  l i f e ,  l i k e  those  which a re  r e a d i l y  c l a s s i f i e d  as costumbrismo, en ­

r i c h  our unders tand ing  of  l i f e  in an e ra  of  which we have no f i r s t  hand 

informat ion  but which we a re  ab le  t o  exper ience  v i c a r i o u s l y  through a 

p a in s tak in g  a p p r a i s a l  of  novels  l i k e  El buen ce lo  premiado which a re  

so r i c h  in t h i s  r e s p e c t .

2. El desddn del Alameda

Unlike El buen ce lo  premiado which begins in media r e s , the  

second of Cespedes 's  H i s t o r i a s  p e re g r in a s  y e j e m p la r e s , El desd£n del 

Alameda, observes  a l o g ic a l  and l i n e a l  development. The main even ts  

of th e  t a l e  occur in S e v i l l e  a t  a time when t h a t  c i t y  enjoyed a r e p u ­

t a t i o n  f o r  the  opulence and decadence which accompanied th e  a r r i v a l  

o f  r i c h e s  from th e  i n d i e s .  I t  i s  t h i s  ambiance of w ea l th ,  power and 

decadence which se rves  as a background f o r  the  personal biography of  

F lo r i a n a  I ru n za ,  a lady of exemplary beau ty ,  i n t e l l i g e n c e  and i n t e g r i t y .

The s t o r y  commences dur ing th e  y ea r s  1556-1559 as Fonquerne 

has a s c e r t a i n e d  from o th e r  h i s t o r i c a l  d a ta  c i t e d  by Don Gonzalo and 

i s  a r a t h e r  cu r io u s  one f o r  reasons  which I w i l l  a t tem p t  t o  e x p la in .

A weal thy i n d i a n o , Claudio I ru n za ,  m a r r ie s  in Mexico an e q u a l ly  

weal thy lady who immediately f i n d s  h e r s e l f  pregnan t .  In o rde r  to  

c e l e b r a t e  h i s  good f o r t u n e ,  th e  f a t h e r - t o - b e  g ives  and p a r t i c i p a t e s  

in e l a b o r a t e  p a r t i e s  inc lu d in g  j o u s t i n g  and bu l l  f i g h t s .  In one of 

th e  l a t t e r  he i s  m o r t a l l y  wounded, but before  dying he w i l l s  a l l  h is
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worldly  p ossess ions  t o  h i s  unborn c h i ld  with th e  unders tand ing  t h a t  

h is  young b r ide  i s  fo rb idden  to  remarry.  Hence when the  mother and 

young daughter  F lo r i a n a  r e tu r n  to  S e v i l l e  the  l a t t e r  i s  known as the  

"Desd^n del Alameda," "nombre que la  hizo tan conocida en el  mundo, 

que p u d ie ra ,  a s e r  igual mi i n t e n t o ,  d a r  t i t u l o  famoso a aques ta  

h i s t o r i a "  (p. 117).  I t  was unders tood t h a t  th e  young widow would 

remarry and in so doing d i s i n h e r i t  her own daugh ter  by render ing  her 

unmarr iageable .

As the  fame of F lo r i a n a  spreads  to  a l l  of Spain we a re  i n t r o ­

duced to  Don Pedro de C a s t i l l a  "mayorazgo grandioso  y n o b i l f s im o ,"  

her most a rd e n t  s u i t o r  who has a l so  earned  a kind of  fame, or perhaps 

we should bes t  c a l l  i t  infamy, f o r  h i s  h a te fu l  a t t i t u d e  toward h is  

own younger b r o t h e r ,  Don Sancho. Don Gonzalo d e sc r ib e s  t h i s  s i b l i n g  

enmity as common among b a rba r ians  but e n t i r e l y  incomprehensib le  among 

" c r i s t i a n o s  y hombres de raz6n y d i s cu r so "  (p. 113).  Although Don 

Pedro ’s n o b i l i t y  and weal th  a re  well  e s t a b l i s h e d ,  i t  i s  h is  u n f o r t u ­

na te  r e p u ta t i o n  which F l o r i a n a ' s  mother employs as an excuse to  p o s t ­

pone th e  couple m arr iage .  I t  appears  t h a t  loca l  opin ion and the  

comportment of Don Pedro have both c o n t r ib u t e d  t o  her d e c i s io n .  I t  

seems t h a t  Don Sancho i s  h igh ly  esteemed th roughout  Andalusia  and 

c e r t a i n l y  our au th o r  r e l i s h e d  th e  o p p o r tu n i ty  to  endow ano ther  

segund^n with  such a g lo r i o u s  r e p u t a t i o n .

Next we le a rn  t h a t  Don Sancho has decided t h a t  because h i s  

b r o t h e r ' s  h o s t i l i t y  makes i t  im poss ib le  f o r  him to  remain in S e v i l l e ,  

he w i l l  t r y  h is  luck in F landers .  Before d e p a r t in g  he v i s i t s  Don 

Pedro and although he i s  denied a p r i v a t e  audience he add re sses  h is
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b ro th e r  in the  company o f  va r io u s  o t h e r  gentlemen. Not only w i l l  Don 

Pedro deny h is  own b r o th e r  f i n a n c i a l  suppor t  on h is  jou rney  but he 

a l s o  d e v a s t a t e s  Don Sancho by d e c la r in g  t h a t  "no e ra  h i j o  de su 

p ad re ."  I t  would seem as though Cespedes had f o r g o t t e n  F lo r ian a  a t  

t h i s  p o in t ;  however, t h i s  i s  not th e  case .  Don Sancho responds to  

h i s  b r o t h e r ' s  i n s u l t  by a s s a u l t i n g  him, and rende r ing  him unconsc ious ,  

only to  leave  t h i s  v i o l e n t  scene f o r  an o th e r .  F lee ing  j u s t i c e ,  Don 

Sancho wanders by chance i n t o  F l o r i a n a 1s luxu r ious  home -and i s  im­

m ed ia te ly  sm it ten  by her e x q u i s i t e  beauty .  He then v i o l a t e s  her on 

th e  spot leav ing  her a l so  "cas i  muerta" and "s in  t e n e r  animo ni cara  

para  e s p e r a r  l a s  que ja s  l a s t im o sa s  que el caso p rom etfa ."

A f te r  ten  y ea r s  in F landers  Don Sancho r e t u r n s  to  S e v i l l e  

and h is  a r r i v a l  i s  l a v i s h l y  f e t e d  with

n o ta b le s  a v e n tu r a s ,  ing en io sas  l e t r a s ,  invenciones  y mascaras;  
y ,  sobre todo ,  un hermoso t e a t r o  de b iz a r r o s  embozos que ,  s in  
d e j a r  los  mantos y e l  s e c r e t o ,  danzaron admirablemente , sacando 
muchas veces al  g a l l a r d o  hu£sped. . . . (pp. 145-146)

One of  th e  masked women with  whom Sancho dances i s ,  o f  co u rse ,  

F l o r i a n a ,  who i s  soon to  become h is  b r o t h e r ' s  b r id e .  She a r ranges  

f o r  t h e i r  second meet ing and f i n a l l y  r e v e a l s  her t r u e  i d e n t i t y  t o  Don 

Sancho and in t r o d u c e s  him to  t h e i r  ten  y e a r  old son. The couple  soon 

marry and the  King demands an account of th e  even ts  lead ing  up t o  

t h e i r  wedding whereupon th e  younger b ro th e r  begs f o r  clemency f o r  Don 

Pedro.  Because of th e  o l d e r  b r o t h e r ' s  poor h e a l th  he i s  pe rm i t ted  t o  

do penance f o r  h is  a c t i o n  by e n t e r in g  the  r e l i g i o u s  l i f e .  Upon Don 

Ped ro ' s  death  two y e a r s  l a t e r ,  Don Sancho comes i n t o  h is  long overdue 

in h e r i t a n c e  and t o g e t h e r  with F lo r i a n a  and
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ocho j i j o s  y  o t r a  hermosa F l o r i a n a ,  a todos  l e s  fund6 g randiosos  
mayorazgos y a todos los  v io  puestos  en e s tados  dignos a su 
c a l i d a d ,  que fu£ la  (j l tima f e l i c i d a d  de sus buenas d i c h a s ,  y l a  
mayor que puede haber en e s t a  vida t r a n s i t o r i a  y pe recedora .
(p. 162)

These l a s t  s eve ra l  c h ap te r s  a re  somewhat r e m in is cen t  of  

C e r v a n te s ' s  exemplary novel La fu e rz a  de la  s a n g r e . S t r an g e ly  enough 

Fonquerne mentions in h i s  c r i t i c a l  e d i t i o n  only a r e f e r e n c e  to  

Carcel  de amor by Diego de San Pedro which F lo r ia n a  makes a f t e r  r e ­

v ea l in g  her i d e n t i t y  t o  Don Sancho. Some d e t a i l s  of both novels  are  

so s i m i l a r  as to  warran t  th e  s p ec u la t io n  t h a t  Don Gonzalo consc ious ly  

adapted them from C e r v a n te s ' s  much read novel.  In both in s t a n c e s  

the  young men's behavio r  a l i e n a t e s  them from t h e i r  r e s p e c t i v e  fam i­

l i e s .  As a r e s u l t  o f  t h i s  a l i e n a t i o n  both Don Sancho and Rodolfo 

fo rge  t h e i r  own c a r e e r s  in b a t t l e  f a r  from Spain ; th e  former  in 

F landers  and th e  l a t t e r  in I t a l y .  At f i r s t ,  n e i t h e r  seems i n t e n t  

upon v i o l a t i n g  a young woman but each f o r g e t s  h i s  own moral s c r u p le s  

because of the  Lady 's  e x q u i s i t e  beauty  only to  be c o n s c i e n c e - s t r i c k e n  

immediately a f t e rw a r d s .  We have a l r e ad y  c i t e d  Don Sancho 's  s e n t i ­

ments a f t e r  th e  r a p e ;  R odo lfo ' s  a t t i t u d e  i s  q u i t e  th e  same. He r e ­

s i s t s  v i o l a t i n g  th e  b e a u t i f u l  Leocadia a second t ime and does not 

t e l l  h i s  companions about the  in c id e n t  "parec i£ndo le  que no e s ta b a  

bien hace r lo s  t e s t i g o s  de lo  que con a q u e l l a  d o nce l la  habia  pasado."  

N e i th e r  does Don Sancho revea l  what has happened to  h i s  Flemish mer­

chant  f r i e n d s .  In both novels  t h e r e  a re  e l a b o r a t e  d e s c r i p t i o n s  of 

th e  rooms in which th e  rapes  take  p l a c e ;  both have access  t o  ve rdan t  

walled  gardens and a re  c l e a r l y  th e  homes of th e  upper n o b i l i t y .
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The i d e n t i t i e s  o f  t h e  couples  remain a s e c r e t  u n t i l  the  conclus ion  of  

each work when i t  i s  revea led  t h a t  both l a d i e s  had been impregnated by 

t h e i r  a t t a c k e r s  and produced sons who a t  t h i s  t ime a re  ten  y ea r s  old.

We have a l s o  encountered d i f f e r e n c e s  between th e  two novels  

which prevent  us from denying th e  o r i g i n a l i t y  of  C lsp ed es ' s  work.

For example,  C e r v a n te s ' s  hero ine  i d e n t i f i e s  Rodolfo with the  a id  of  a 

s i l v e r  c r u c i f i x  which she had removed from t h a t  gen t lem an 's  room 

a f t e r  her  o rd ea l .  A lso ,  i t  i s  her  s o n ' s  a cc id e n t  and subsequent con­

finement in the  house of  h is  p a te r n a l  g randpa ren ts  t h a t  r e u n i t e s  the  

couple .  F lo r i a n a ,  on the  o th e r  hand, never  had reason t o  doubt the  

i d e n t i t y  of her v i o l a t o r  and in f a c t  i s  s t rong  w i l l e d  enough to  con­

f r o n t  him a t  a masked b a l l .  Cespedes 's  hero ine  i s  endowed with  a 

more e n e r g e t i c  p e r s o n a l i t y  than i s  th e  d o c i l e  Leocadia.

F lo r ia n a  prov ides  us with a s i n g u l a r  o p p o r tu n i ty  to  s tudy 

the  noblewoman of  C^spedes 's  s h o r t  novels  who i s  seldom por t rayed  

with such p e rc ep t io n  and unders tand ing .  Equally  s y m p a th e t i c a l ly  p o r ­

t rayed  i s  the  segund6n Don Sancho whose p a t h e t i c  an imosi ty  with the  

p r im o g ^n i to , Don Pedro ,  prov ides  a n o th e r  unique c h a r a c t e r  s tu d y ,  r a r e ­

ly  encountered in a genre  which o f ten  depends e x c l u s i v e l y  on a l r ead y  

well e s t a b l i s h e d  s t e r e o ty p e s  whose behavior  i s  e a s i l y  p r e d i c t a b l e .  

However, only in t h e  novels  o f  Dona Maria de Zayas have we encounte red  

a p r o f i l e  equal t o  t h a t  of F lo r i a n a  in t h i s  work. We b e l i e v e  t h a t  

Cespedes e x ce l le d  h i s  usual d e s c r i p t i v e  l i m i t a t i o n s  and por t rayed  not 

only the  s u p e r f i c i a l  c h a r a c t e r i s t i c s  of t h e  l a d y ,  t h a t  i s  to  say her 

phys ica l  q u a l i t i e s ,  but a l s o  de lves  i n t o  what i s  known in the  Spanish
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language as g e n io . This word i s  perhaps b e s t  t r a n s l a t e d  as "na tu re"  

or  d i s p o s i t i o n .  In any c a se ,  our p o in t  i s  t h a t  dur ing  th e  S ig lo  de 

Pro gentlemen au th o rs  of  th e  sh o r t  novel r a r e l y  endow t h e i r  female

c h a r a c t e r s  with  even so much as th e  sugges t ion  of  a p e r s o n a l i t y  or 

i n t e l l e c t .  Notable  excep t ions  a re  of course  Cervantes and on occa­

s ion Lope whose sympathies we have d iscove red  o f ten  l i e  with h is  

female c h a r a c t e r s .  I t  i s  not our i n t e n t i o n  to  h i g h l i g h t  t h i s  d e s c r i p ­

t i o n  f o r  i t s  f e m in i s t  p o s s i b i l i t i e s ,  f o r  we a re  sure  t h a t  th e r e  i s  

l i t t l e  m a te r i a l  here  t o  suppor t  such a th e o r y ;  non e th e le s s  we b e l ie v e  

t h a t  F lo r i a n a  r e p r e s e n t s  a much improved c h a r a c t e r  d e l i n e a t i o n  a t tem pt  

over Dona Elena o f  El buen c e lo  premiado and as such dese rves  our 

s tu d io u s  a p p r a i s a l .

Tendria  ya en aques ta  saztfn la  g ra c io sa  F lo r ia n a  c a to r ce  a?!os, 
edad tan  bien lu c id a  y empleada que ,  dejando a p a r t e  su perecjrina 
y n o ta b le  hermosura (dote  por s ^ s o l o  b a s t a n t i s i m o ) , no habia 
g e n t i l e z a ,  h a b i l i d a d  o e s tu d i o  l i c i t o  a persona semejante  que no 
e s t u v i e s e  en e l l  a muy aven ta jado  y p e r f e c t o ,  y e s t o  con tan  
s ingu la r^ex t rem o que,  aunque con la  dulce  musica y de l icada^voz  
en loquec ia  los  hombres, su d e s t r e z a  y a r t i f i c i o  los  suspend!a y 
asombraba, y s i  la  a g i l i d a d ,  l ab o re s  y bordaduras  e x q u i s i t a s  de 
sus manos los  admiraban,  no t e m a n  mas que e n te n d e r ,  nfcis que 
d e s e a r ,  en c u a l q u i e r  f e s t i n ,  j u n t a  o sa rao  que e l  honesto  concurso 
de sus mudanzas y la  g r a c io s a  g e n t i l e z a  de sus movimientos.

Sabi a ademcis no pocas l e t r a s ,  l a t i n i d a d  y r e t 6 r i c a  competente 
a su e s t a d o ,  y ,  sobre  t a n t a s  y tan  g e n e r a le s  e x c e l e n c i a s ,  s iendo 
honestf s im a e ra  igualmente  un p e r f e c t o  r e t r a t o  de l a  compostura ,  
r e c a t o  y verguenza de una d o n c e l l a  n ob le ;  con que ,  no Solo t a l e s  
p a r t e s  l a  h i c i e ro n  conocida por sus muchas r i q u e z a s ,  s ino  amable, 
est imada y  m<(s a p e tec id a  por sus he ro icas  v i r t u d e s .  (pp. 115-116)

We have become accustomed to  t h e  type  o f  d e s c r i p t i o n  o f f e r e d  

in t h e  f i r s t  passage  c i t e d  above. Nearly a l l  th e  noblewomen r e f e r r e d  

to  in th e  Spanish s h o r t  novel of  t h i s  pe r iod  a r e  l i b e r a l l y  endowed 

with th e  q u a l i t i e s  d e sc r ib e d  by Cespedes here .  Embroidery, as  well as
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ins t rum enta l  and vocal t r a i n i n g  complimented th e  educa t ion  of  every 

young, weal thy and b e a u t i f u l  lady and f a c i l i t a t e d  her so c ia l  grace  

a t  impor tant  p a r t i e s  and g a th e r in g s  of a l l  s o r t s .  Of a l e s s  common 

n a t u r e ,  however, a re  those  t a l e n t s  which Clspedes d e sc r ib e s  in the  

second passage .  I t  appears t h a t  F lo r i a n a  was not only educated in 

the  womanly a r t s  but a l s o  possessed c e r t a i n  i n t e l l e c t u a l  g i f t s  as 

w e l l .  This  means t h a t  she probably did en joy  re a d in g ,  and the  s tudy 

of La tin  and r h e t o r i c ,  a l though our "Gerardo" esteems her noble 

p e r s o n a l i t y  and behavior  above a l l  o f  her o th e r  a t t r i u b t e s .  These 

passages  dem ons t ra te ,  we b e l i e v e ,  a h in t  of  r e s p e c t  f o r  women who 

were f a m i l i a r  with i n t e l l e c t u a l  p u r s u i t s  and y e t  a c e r t a i n  r e t i c e n c e  

to  emphasize th e  importance of t h i s  s o r t  of  t r a i n i n g  f o r  a woman. I t  

i s  c l e a r  t h a t  the  a u th o r  co n s id e r s  her ag reeab le  d i s p o s i t i o n  and 

f e m in in i t y  t o  be of supreme importance in t h i s  w r i t t e n  e v a lu a t io n  of 

the  l a d y ' s  c h a r a c t e r  and as a r e s u l t  does not wish t o  l i n g e r  too  long 

on her o th e r  t a l e n t s  which h i s  re a d e rs  might regard  as l e s s  femin ine .

We b e l i e v e  t h a t  El desd£n del Alameda p r e s e n t s  the  r e a d e r  

with a marr iage  of  d iv e r s e  elements many of which p o s s ib ly  have come 

from o th e r  sources .  I t  i s  p e r f e c t l y  unde rs tandab le  t h a t  Don Gonzalo 

may well have in tended  to  c a p i t a l i z e  on th e  success  of  o th e r  more- 

widely  accep ted  au th o rs  by in c o rp o ra t in g  some of t h e i r  ideas  in h i s  

own work. He c e r t a i n l y  must have r e l i s h e d  endowing Sancho with a 

"hab i to  de S a n t i a g o , "  "una encomienda" (p. 142) and from th e  King 

h imse lf  a " re a l  c£dula de amparo y seguro" (p. 143)—in a word, a l l  

the  t r a p p in g s  of success  which the  a u th o r  h imse lf  would never ach ieve .  

In t h i s  novel we b e l i e v e  t h a t  Don Gonzalo 's  so c ia l  a s p i r a t i o n s  a re
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m a n i f e s t l y  c l e a r  t o  th e  r e a d e r  who reg a rd s  Don Sancho as the  Don 

Gonzalo t h a t  might have achieved e t e r n a l  fame had h is  own personal  

c i rcum stances  been j u s t  a t r i f l e  more f a v o r a b l e .  Because of th e  d e ­

gree  of personal a t tachment  which l in k s  the  n o v e l i s t  with h i s  c h a r a c ­

t e r ,  we b e l i e v e  t h a t  th e  work should be regarded  as an i n t im a te  p o r ­

t r a i t  o f  th e  a r t i s t ' s  so c ia l  a s p i r a t i o n s .

Although we have cons idered  the  v a r io u s  incongruous elements  

which comprise th e  work, we must not n e g le c t  the  c o n s ta n t  one which 

p rov ides  the  backdrop of the  novel.  I t  i s  th e  c i t y  of S e v i l l e  which 

endows the  work with a sense of  cohes iveness .  S e v i l l e  remains the  

t r u e  p r o t a g o n i s t  of th e  novel and i t s  emergence as a burgeoning m e t ro ­

p o l i s  i s  f a i t h f u l l y  po r t r ayed  th roughout the  f i f t e e n  c h a p te r s .

Cespedes d e l i g h t s  in  d e sc r ib in g  the  so c ia l  even ts  with which th e  i n ­

h a b i t a n t s  o f  th e  c i t y  honor th e  a r r i v a l s  o f  not only n a t iv e  sons l i k e  

Don Sancho but a l so  d i s t i n g u i s h e d  v i s i t o r s  from o th e r  re g io n s  l i k e  

t h e  Dukes of  Medina and A lca la .

Las f i e s t a s  que en e s t e  i n t e r i n  l e  hacfa S e v i l l a  eran por o t r a  
p a r t e  tan  c o n t in u as  y a l e g r e s ,  que pocos d ia s  se pasaban s in  
que ,  o ya en una p l a z a ,  o ya en o t r a ,  se c o r r i e s e n  to r o s  o 
d i s p u s ie s e n  d i f e r e n t e s  r e g o c i j o s ;  e n t r e  lo s  cu a le s  sus dos 
caros  amigos,  no quer iendo en alguna demost rac i^n quedar c o r t o s ,  
t r a z a r o n  a su usanza un a l e g r e  f e s t i n ,  en quien hallcfndose p a r -  
t i c u l a r m e n te  lo  mejor  de su nac i6n ,  no quedt) dama en S e v i l l a  de 
c a l id a d  y  cuenta  que ,  ya de embozo o d e s c u b i e r t a ,  no le  honrase 
con su p r e s e n c i a .  (p.  145)

The g a la  p a r t i e s ,  j o u s t i n g  c o m p e t i t io n s ,  masquerades,  f e a s t s ,  p a ra d es ,  

gambling houses and th e  e x t r a v ag a n t  d e c o r a t io n s  o f  th e  c i t y ' s  f i n e s t  

homes add a v ib ran cy  and f l a v o r  to  c h ap te r s  which o the rw ise  would t i r e  

even th e  most p e r s i s t e n t  s tu d en t  of  th e  s h o r t  novel.  For example,  Don
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Sancho's  d iscove ry  of F l o r i a n a ' s  house i s  de sc r ibed  in the  fo l lowing  

manner:

Y fue  el caso que cogiendo l a  primera c a l l e ,  ha l lando  a pocos 
pasos a b i e r t a  l a  pue r ta  de una g rand iosa  c a s a ,  . . . viendo una 
pequena luz al f i n  del zaguan,  guio hacia  e l l  a ; y ha l lando  un 
cancel a b i e r t o ,  se e n t ro  en la  primera c uad ra ,  en quien durmiendo 
y en mortal  descu ido ,  miro una e sc la v a  encima de unos c a jo n e s ,  
cosaque le  hizo presumir  aguardaba gente  de f u e r a ,  . . .  a la  
confusa luz que en t raba  de la  l u n a ,  por unas a l t a s  r e j a s ,  v io  en 
d i f e r e n t e s  lechos reposando,  vino a da r  con su cuerpo en unos 
la rgos  y  e spac iosos  c o r r e d o r e s ,  y  de e l l o s  en o t r o  r i c o  c u a r t o ,  
y s in  comparacion m^s adornado con p re c io sa s  co lgaduras  y 
d i f e r e n t e s  a r r e o s .  Del cual (cosa que e sp a n ta ,  s iendo de noche 
y con tan  breve l u z ) ,  s a 1i 6 a una g a l e r f a  c u b i e r t a  de t a n t o  o ro ,  
a s f  de los  marcos de d iv e r s a s  p i n t u r a s  como de los  f o l l a j e s  y 
mazoneria de sus bovedas,  que no echtf menos a los  rayos del s o l .  
(pp. 124-125)

Again Cespedes d e l i b e r a t e l y  emphasizes th e  opulence of  S e v i l l e  f o r  

s u re ly  he had longed to  v i s i t  t h e r e  p e r s o n a l ly .  Having had to  cancel 

h i s  own voyage to  t h e  I n d i e s ,  i t  appears  t h a t  he never  again had the  

oppo r tu n i ty  t o  t r a v e l  t o  Andalusia .  Once more we f i n d  t h a t  El desden de 

la  Alameda provided i t s  c r e a t o r  with a v i c a r i o u s  o p p o r tu n i ty  to  savor 

exper iences  which could only be r e a l i z e d  on the  pages of h i s  own nove ls .

3. La con s tan te  cordobesa

The t h i r d  s h o r t  novel of t h e  H i s t o r i a s  p e re g r in a s  y e jem plares  

a f fo rd s  Cespedes th e  o p p o r tu n i ty  t o  indulge  h i s  pass ion  f o r  h i s t o r i c a l  

and b iog raph ica l  d e t a i l s ,  e s p e c i a l l y  those  e n t a i l i n g  no tab le  personages  

of the  f i f t e e n t h  and e a r l y  s i x t e e n t h  c e n t u r i e s .  We a re  in t roduced  t o  

Don Diego o f  La c o n s ta n te  cordobesa  v ia  a m e t icu lous  i n v e s t i g a t i o n  of 

h i s  r e c e n t  a n c e s t o r s ,  n e a r ly  a l l  o f  whom had d i s t i n g u i s h e d  themselves  

in th e  m i l i t a r y  s e r v i c e  of t h e i r  c o u n t ry ,  e s p e c i a l l y  in campaigns
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a g a i n s t  th e  Moors. This genea lo g ica l  i n t r o d u c t i o n  r e q u i r e s  two p r e ­

l im in a ry  c h ap te r s  in  o rd e r  t o  r e p o r t  adequa te ly  t h e i r  ad v en tu res ,  

which have noth ing a t  a l l  t o  do with th e  p l o t .

La co n s ta n te  cordobesa i s  a lo o s e ly  c o n s t r u c te d  a t t e m p t ,  we 

b e l i e v e ,  to  r e f l e c t  the  f r e q u e n t  lack of  cor respondence between no­

b i l i t y  of  b i r t h  and n o b i l i t y  of  c h a r a c t e r .  And Don Diego embodies 

t h i s  dichotomy fo r ,  a l though a m arr ied  man of  d i s t i n g u i s h e d  parentage  

he i s  p e r s i s t e n t  in c o u r t i n g  th e  a f f e c t i o n s  of  a poor but h igh ly  

noble lady ,  Dona E l v i r a .  In f a c t ,  h i s  r e l e n t l e s s  obsess ion  in winning 

her love begins  during h i s  own wedding f e s t i v i t i e s  when Dona E lv i ra  

i s  n e a r ly  f a t a l l y  in ju r e d  in the  c e l e b r a t i o n .  Upon her  recovery  he

sends her l e t t e r s ,  and spares  no expense in co n v e r t in g  both th e  l a d y ' s

mother and her  m a id - s e rv an t  t o  h i s  way of  t h in k in g .  The v i s i t  

which he pays to  Dona E l v i r a ' s  home i s  of p a r t i c u l a r  i n t e r e s t  f o r  

seldom in the  s h o r t  novel a re  we ab le  to  e n t e r  a modest household

Hal 16 ̂ don Diego pobns im o  el  menaje de su c a s a ,  l a s  paredes
desnudas ,  l a  s a l a  s in  e s t r a d o s  y ,  en c o n c lu s io n ,  un grande y 
an t iguo  s o l a r  l l e n o  de a rneses  v i e j o s ,  de adargas  r o t a s ,  de 
lanzas  y banderas ,  t r o f e o s  honorosos del padre  de su dama; 
pero en cuanto  a lo  demas, vac ia  de lo fo rzoso  y n e c e s a r io  y 
aun de s i  11 as en que podfa s e n t a r s e ;  con lo  c u a l , pareciOndole  
camino para o b l i g a r l a ,  t r a t O ,  de que sec re tam en te  se remediase  
con la rga  mano t a n t a  incomodidad. (p. 179)

We immediately r e c a l l  El casamiento  enqanoso and th e  f i r s t  v i s i t  

t h a t  Campuzano pays to  t h e  home o f  h i s  f i a n c e e  Dona E s t e f a m a  de 

Caicedo. C e r v a n te s ' s  p r o t a g o n i s t  wastes  no t ime in c a l c u l a t i n g  

m en ta l ly  th e  g ross  worth of  th e  e n t i r e  c o n ten t s  o f  her home which 

he hopes w i l l  enab le  him to  a f f o r d  an e a r l y  r e t i r e m e n t .  The l a d y ' s
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home i s  desc r ibed  as a "casa muy bien aderezada" which t o g e t h e r  with 

h is  own po sse ss io n s  and

. . . que j u n t o s  con los dos mil y q u in ie n to s  suyos ,  e ra  s u f i -  
c i e n t e  c an t idad  para  r e t i r a r n o s  a v i v i r  a una a ldea  de donde yo 
e ra  n a tu ra l  y adonde t e rn a  a lgunas  r a i c e s ;  hacienda t a l , que 
sob re l l^vada  con el  d in e r o ,  vendiendo los  f r u t o s  a su t iempo, 
nos podia dar una v ida  a l e g r e  y descansada.34

How un l ik e  the  i n t e r i o r  of C lsp ed es ' s  h e r o i n e ' s  home i s  t h a t  r i c h l y  

adorned i n t e r i o r  t o  which Campuzano's b r id e  f e ig n s  t i t l e !  We e x p e r i ­

ence th e  newly wed groom's d e l i g h t  in a p p ra i s in g  h i s  good fo r tu n e  in 

marrying in to  such an a f f l u e n t  s i t u a t i o n .

p i s e  r i c a s  a l fom bras ,  a h a j i  sabanas de ho landa,  alumbreme con 
cande le ros  de p l a t a ;  almorzaba en la  cama, levantabame a l a s  g 
once,  comfa a l a s  doce,  y a l a s  dos s e s te ab a  en el  e s t r a d o .  . . .

Don Diego now e n l i s t s  the  a id  of  h i s  f r i e n d  and r e l a t i v e  Don Garcia 

who a l though un w i l l in g  a t  f i r s t  t o  take  p a r t  in  such an a f f a i r  f i n a l l y  

h i r e s  a "C e le s t ina"  to  promote h is  f r i e n d s '  e f f o r t s .  All a t tem p ts  to  

conquer Dona E lv i r a  prove f u t i l e  f o r  th e  lady remains f a i t h f u l  to  her 

honorable  p r i n c i p l e s .

During Don Diego 's  y e a r  long absence from Cordoba, Dona E lv i ra  

moves her household t o  a small town c o n s i s t i n g  of  "has ta  q u in i e n t a s  

casas"  where th e  l a d i e s  take  re fuge  with an old fam i ly  r e t a i n e r .  I t  

i s  t h e r e  t h a t  our he ro ine  becomes enamored of  Don Juan de Zuniga,  

a r e c e n t  law g radua te  and former member o f  her f a t h e r ' s  r e t i n u e .

Quite by a c c id e n t  Don Diego, now en ro u te  t o  Cordoba, manages to  

i n t e r c e p t  a c i n t a  which had h e r e to fo re  f a c i l i t a t e d  a l l  communications 

between the  lo v e r s .

<_
ri
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Y a s i , d i s c u r r i e n d o  a t i e n t o  de unas p a r t e s  a o t r a s ,  a l  vo lve r  
de una e sq u in a ,  s in  p e n sa r ,  l e  toco en el  r o s t r o  y p a r t e  de l a  
v i s t a  una c i n t a  que colgaba de una ventana  de r e j a ,  a la  c u a l , 
movido t a n t o  mas de su propio  enfado que de lo  que r e s u l t o ,  
apenas dandola con la  mano, t i r o  de e l l a ,  cuando se asomo una 
mujer que,  en ba ja  voz,  le  d i j o  que e sp e ra se  a la  p u e r t a ;  de 
cuya novedad, admirado y confuso ,  juzgando que no so lo  en la s  
grandes  c iudades  se ha l laban  semejantes  su ce so s ,  suspendiendo 
el  que mas l e  impor taba ,  s in  mas acuerdo , se ace rco  a la  puer ta  
que ya es taban  ab r iendo .  (p. 198)

N a tu r a l l y  the  two s u i t o r s  come to  blows and Don Juan f l e e s  the  scene 

a f t e r  s e r i o u s l y  i n j u r i n g  Don Diego. Even though the  lo v e rs  had an ­

nounced t h e i r  i n t e n t i o n  of m arry ing ,  Don Diego resumes h is  co u r t sh ip  

of  th e  young lady. Upon th e  dea th  o f  h i s  wife in c h i l d b i r t h ,  Don 

Diego announces p u b l i c l y  h i s  i n t e n t i o n  o f  marrying " la  in v e n c i b l e ,  

c a s t a  y v i r t u o s a  Dona E lv i ra "  (p. 218).

At t h i s  po in t  the  lady a l so  announces her i n t e n t i o n  to  wed 

"un m i n i s t r o  gravfs imo de uno de los  mas p r i n c i p a l e s  y s u p e r io re s  

T r ib u n a le s  de Espana" (p. 219),  who tu rn s  out to  be none o th e r  than 

Don Juan ,  th e  a s s a u l t e r  of Don Diego. The case  i s  brought be fore  the  

Consejo which dec ides  t h a t  Dona E l v i r a  should be f r e e  t o  d e c l a r e  

p u b l i c l y  her own d e c i s io n .  To th e  g r e a t  c o n s t e rn a t io n  of Cordoba and 

t o  ours  as well she procla ims t h a t  she has before  her :

e l  mayor ejemplo de amor y p re sev e ra n c ia  que v ie ron  lo s  m o r t a l e s ,  
y a quien no una,  s ino  t r e s  v ece s ,  debo la  v i d a ,  y no s6 lo  la, 
v id a ,  mas asimismo por mi p rop ia  ocas i6n (aunque s in  culpa mia) 
l a  perd ida  de sus mejores  p rendas ,  de su san ta  m u je r ,  de su h i jo  
y hacienda ,  cosas  por c i e r t o  ind ignas  de i n g r a t i t u d ,  y por quien 
con j u s t i s i m a  c au sa ,  pud ie ra  el  mundo d e se s t im a rse  y aborrecerme,  
s i  ya en t£ rminos t a l e s  yo f a l t a s e  a t a n t a s  o b l ig a c io n es  y deudas 
a que vos no habeis  de dar  lu g a r  por l a s  muchas v u e s t r a s ,  ni menos 
yo he de q u i t a r  a don Diego el  premio y galardtfn que merece.
(p. 221)

The couple  marry ,  Don Juan con t inues  h i s  jou rney  and th e  novel ends.
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The novel i s ,  in our op in io n ,  poor ly  conce ived , f o r  a l l  the  

c h a r a c t e r s  and t h e i r  d ia logue  lead us t o  be l ieve  t h a t  th e  young woman 

w i l l  r e s i s t  a l l  the  advances of  her marr ied  s u i t o r  and u l t i m a t e l y  wed 

the  young man of her cho ice .  Why th e  outcome should be d i a m e t r i c a l l y  

opposed t o  t h i s  l o g i c ,  we cannot say f o r  su re .  However, t h i s  incongru­

ous ending would seem t o  be f a i r l y  t y p i c a l  of the  spontaneous and of ten  

c a r e l e s s  composi t ion t h a t  c h a r a c t e r i z e s  the  m a jo r i t y  o f  Cespedes 's  

nove ls .  Perhaps we may i n t e r p r e t  th e  p e c u l i a r  tu rn  of events  as an e f ­

f o r t  on the  p a r t  o f  th e  au thor  to  d i s t i n g u i s h  h i s  work from o th e r s  by 

endowing i t  with an o r i g i n a l i t y  a l l  i t s  own. S t i l l  ano ther  p o s s i b i l i t y  

might be the  a u t h o r ' s  i n t e r e s t  in h ig h l ig h t i n g  th e  e v i l s  of a f f l u e n c e ,  

f o r  s u re ly  a l l  of Cordoba would not have sanc t ioned  Don Diego 's  advances 

were he too an impoverished nobleman. I t  i s  p robable  t h a t  t h i s  i s  

Cespedes 's  message; however, i t  might have been e q u a l ly  e a s i l y  t r a n s ­

m i t ted  had Dona E lv i r a  marr ied  her o th e r  s u i t o r  i n s t e a d .  A t h i r d  p o s s i ­

b i l i t y  might have been Cespedes 's  i n t e n t i o n  to  revea l  th e  h e r o i n e ' s  p r e ­

v io u s ly  rep re ssed  f e e l i n g s  toward her now m arr iageab le  s u i t o r .  This 

f e a t u r e  of the  work, we b e l i e v e ,  i s  i t s  g r e a t e s t  f a i l u r e  and y e t  one of 

the  few a sp e c t s  of i t s  composi t ion t h a t  rende rs  i t  p rovoca t ive  m a te r ia l  

f o r  a s tudy of  th e  a u t h o r ' s  purpose .

The h i s t o r i c a l  meanderings which e s t a b l i s h  the  a n c e s t ry  of 

Don Diego a re  p a r t l y  f i c t i o n a l  and p a r t l y  t r u e ;  however, they  a re  

va lu ab le  only because they  reveal  once again  the  s o c ia l  concerns 

o f  a gentleman whose own o r i g i n s  were none too  c l e a r .  Impoverished 

and imprisoned or  e x i l e d  f o r  most of  h i s  a d u l t  l i f e ,  one can reasonab ly  

i n f e r  t h a t  Don Gonzalo had never  known nor could he ever  expec t  to  

know a l i f e  of l e i s u r e ;  s i m i l a r l y  i t  i s  a f a i r  in f e r e n c e  t h a t  he was
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unable t o  bask in th e  r e f l e c t e d  g lo ry  of prev ious  g e n e r a t io n s  whose 

pure C h r i s t i a n  blood would have guaran teed  the  au tho r  g r e a t e r  s e l f -  

conf idence  and in c re a se d  p u b l i c  esteem. In l i g h t  of  t h i s  i t  i s  e n ­

t i r e l y  u nde rs tandab le  t h a t  Cespedes would have adopted a kind of 

"sour grapes"  a t t i t u d e  toward those  contemporar ies  of i l l u s t r i o u s  

abolengo whose a c t i o n s  were no t  commensurate with t h e i r  background, 

and sought to  r i d i c u l e  th e  i n d i s c r e t i o n s  of  such a person in t h i s  

novel.  However, Don Diego i s  p re sen ted  in t r u e  baroque fa sh ion  as a 

s tudy in c o n t r a s t s .  He i s  a t  once a v ic t im  of  h i s  own u n c o n t r o l l a b l e  

pass ion  f o r  Dona Elena and a l s o  a v i c t o r  f o r  he s u c c e s s f u l l y  accom­

p l i s h e s  h is  goa l .  I t  i s  he who f u l f i l l s  the  r o l e  of  " p e r e g r in o " in 

the  novel.  As we have observed Cespedes d i s p l a y s  a g r e a t e r  empathy 

f o r  the  r e j e c t e d  s u i t o r  than f o r  th e  much abused Dona Elena.  The 

n o v e l i s t ' s  own marr iage  l a t e  in l i f e  may have in f lu en c ed  h i s  d e c i s io n  

to  r e j e c t  the  younger and l e s s  c o n s t a n t  s u i t o r  f o r  the  weathered and 

s e n t i m e n ta l l y  obsessed Don Diego.

La c o n s ta n te  cordobesa sugges ts  c e r t a i n  s i m i l a r i t i e s  with not 

only La C e le s t in a  which i s  r e f e r r e d  to  s ev e ra l  t imes but a l s o  to  

Lope's La D oro tea . Fonquerne has anno ta ted  th e  former  q u i t e

thoroughly^and consequen t ly  they  r e q u i r e  no f u r t h e r  d i s c u s s io n .  The 

a t t i t u d e  o f  Dona E l v i r a ' s  mother and s e r v a n t  toward th e  advances and 

g i f t s  o f  Don Diego i s  one o f  casua l  and g r a t e f u l  accep tance .  A f te r  

a l l  the  household i s  d e s t i t u t e  and Cespedes h imse lf  s u r e l y  under­

s tood t h a t  d i r e  n e c e s s i t y  o f t e n  compels even th e  most s t e a d f a s t
36morals  t o  succumb. We do, however,  unders tand  th e  constancy  of  the  

l a d y ' s  a t t i t u d e  f o r  in i t  c o n s i s t s  her only  claim to  honor,  d i s t i n c ­

t i o n  and fame. N e v e r t h e l e s s ,  i t  i s  th e  pueblo  again  which e x e r t s  i t s



181

own in f lu en c e  on th e  s t o r y  f o r  she i s  cons idered  u n g ra te fu l  by i t  and
/

e v e n tu a l ly  even by her own mother and s e r v a n t .

Lleg6 pues ,  e s t o  a t a n t o  que,  aun de su misma madre,  de su* f i e l  
c r i a d a ,  vino a s e r  p e r s u ad id a ,  y aun a s e r  reputada  por i n g r a t a :  
t a l  es el  imperioso brazo de un i n t e r n s  y de l a s  buenas obras 
r e c i b i d a s ,  pues aun d isponi^ndose  a malos f i n e s ,  r inden  la s  
vo lun tades  y echan duras cadenas al  mas l i b r e  y prudente  j u i c i o .  
(p. 207)

These sen t im ents  r e c a l l  those  surrounding  the  a f f e c t i o n s  o f  

th e  weal thy and mature  Don Bela of  La Dorotea ^whose a t t e n t i o n s  towards 

Dorotea a re  rece ived  in s i m i l a r  fa sh ion  by t h a t  l a d y ' s  mother and the  

c e l e s t i n a  Gerarda.  I t  i s  the  l a t t e r  who encourages the  young woman 

to  indulge  in th e  i l l i c i t  romance l e s t  t ime pass  her by. In th e  

f i r s t  a c t ,  scene one o f  La Dorotea , Gerardo has th e  fo l lowing  conver­

s a t i o n  with Teodora,  D oro tea 's  m o the r , in  which she s u c c e s s f u l l y  con­

v inces  th e  a t  f i r s t  r e l u c t a n t  mother t h a t  her d a u g h t e r ' s  chances f o r  

romance and p r o s p e r i t y  w i l l  d imin ish  with t ime.

£0  es vna primauera a l e g r e  de quinze a v e i n t e  y cinco,^.vn verano 
agradable  de v e i n t e  y c inco a t r e i n t a  y c in c o ,  vn e s t i £  seco de 
t r e i n t a  y c inco has ta  quaren ta  y c inco?  Pues desde a l h , ^ p a r a  
qu£ serci bueno el  inu ie rn o ?  Oue ya sab£ is  que l a s  mugeres no 
duran como los  hombres.37

Late r  on in the  con v e r sa t io n  Gerarda compares th e  f r a g i l i t y  of  

Dorotea with t h a t  of  a much handled f lower .  R efer r ing  to  her r e l a ­

t i o n s h i p  with Fernando she says:

No acabe e s t e  mocuelo la  hermosura de Dorotea ,  manoseandola ; que 
ya sab^ is  coh qu£ o l o r  dexan l a s  f l o r e s  e l  agua del vaso en que
e s t u u i e r o n .3 8

Yo, am iga ,vues t ro  bien m iro ,  v u e s t r a  honra y la  dessa  pobre 
muchacha, que manana se marchitarct  como ro s a ,  y b u s c a r l i s  d in e ro s  
para  c u r a r l a ; 3 9
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Although Lope's and Cespedes '  hero ines  a re  q u i t e  d i f f e r e n t  women, 

they a re  both surrounded by f r i e n d s ,  fam i ly  and s e r v a n t s  who m o t i ­

vated by s e l f - i n t e r e s t  a re  a l t o g e t h e r  w i l l i n g  to  meddle in the  l a d i e s '  

a f f a i r s .

In s p i t e  of  the  s i m i l a r i t i e s  we have a l re ad y  mentioned, the  

works a re  s u b s t a n t i a l l y  d i f f e r e n t  from one an o th e r .  La Dorotea i s ,  

o f  course ,  a d ia logued novel while  Cespedes 's  work as a novela c o r t e , 

more of ten  than n o t ,  r e p o r t s  c o n v e r sa t io n s  but does not record  them 

verbatim in t h e  t e x t .  The v i t a l i t y  of  a l l  o f  Lope's d ia logues  i s

comple te ly  miss ing  in La c o n s tan te  co rdobesa . Likewise,  La Dorotea^
/  40which has been de sc r ibed  as "menos accion que comentario  de acc iones"

by Morby o f f e r s  psycho log ica l  i n s i g h t s  i n to  t h e  l o v e r s '  m o t iv a t io n s .  

This element too i s  lack ing  in Cespedes 's  work which in f a c t  b a f f l e s  

the  reader  with an unexpected and incongruous ending.  There i s  no 

a t tem pt  on the  p a r t  o f  t h e  n o v e l i s t  to  analyze  th e  in n e r  thoughts  of 

Dona E lv i ra  and so I th in k  i t  a p p r o p r i a t e  to  deem t h i s  work l e s s  o f  

an a t tempt  to  r e s o lv e  th e  in n e r  thoughts  of p r o t a g o n i s t s  a t  work in 

i n f lu en c in g  t h e i r  a c t i o n s  than a r e p o r t i n g  of  t h e i r  a c t i o n s ,h o w e v e r , 

m is c a lc u la t e d  and incomprehensib le  to  our s e n s i t i v i t i e s .  Cespedes 

did not ruminate  on th e  course  h i s  novel would fo l low  as d id  th e  

Fenix.  Rather with  h is  customary abandonment o f  l o g ic a l  c h a r a c t e r  

m ot ives ,  he launched a he ro ine  who d e f ie d  contemporary seven teen th  

cen tu ry  behavio r  as well as t h a t  o f  our own t imes .  The charm of  the  

novel l i e s  in i t s  impuls ive  d e p ic t io n  o f  the  human co nd i t ion  of  which 

Cespedes was an o r i g i n a l  and t r u e  champion. Sure ly  monetary con­

s i d e r a t i o n s  a re  expected to  p lay  a r o l e  in th e  romance o f  a woman 

whose love had f i r s t  been l a v i sh ed  on her  absen t  indiano husband
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Ricardo and l a t e r  on Fernando but we a re  convinced t h a t  such behavior  

i s  not in keeping with th e  n o b i l i t y  of  Dona E l v i r a ' s  household.  A lso ,  

comparable a re  Don Fernando and Don Juan de Zuniga.  Both a re  former 

s t u d e n t s —Fernando a t  Alcala  and Juan a t  Bologna--whose long absences 

allow f o r  many romantic  complica t ions  concerning t h e i r  l a d i e s  and 

both a re  fo rced  to  compete with o ld e r  a f f l u e n t  s u i t o r s .

We have p re v io u s ly  mentioned Cespedes 's  i n t e r e s t  in the

superna tu ra l  but t h i s  novel o f f e r s  th e  most impress ive  example of 

t h i s .  Returning from church one day Don Diego and Don Garcia w i tness  

the  t e r r i f y i n g  a p p a r i t i o n  of  Dona E l v i r a ' s  long deceased f a t h e r .  He 

i s  a t t i r e d  in a Franc iscan  h a b i t  and sp r in g s  from one of the  grave

s tones  in o rder  t o  t h r e a t e n  h i s  d a u g h te r ' s  s u i t o r  and u t t e r  a curse

on h is  hopes f o r  e t e r n a l  s a l v a t i o n .

^ Hasta cuando has pensado ioh a t r e v id o  mancebo! que habrcfn de 
suspender lo s  j u s t o s  c i e l o s  e l  c a s t i g o  y azo te  de tu s  d e t e s t a b l e s  
in t e n to s ?  (p. 214)

The a p p a r i t i o n  then r e t u r n s  to  i t s  own p lace  and with  a g r e a t  c rash  

covers  i t s e l f  with t h e  tombstone.  Such an episode seems u t t e r l y  

lud ic rous  to  th e  modern r e a d e r  but i f  no t e n t i r e l y  accepted as f a c t  by 

the  seven teen th  c en tu ry  r e a d e r ,  i t  must a t  th e  very  l e a s t  have been con­

s ide red  a d iv in e  premonit ion of th e  g r e a t e s t  s e v e r i t y .  In l i g h t  of 

the  e v en t ,  th e  continued  perseverance  o f  Don Diego seems even more 

incomprehensib le .  T i r s o  de M olina 's  El bu r lad o r  de S e v i l l a  (1630) 

comports h imse lf  with  the  same r e c k l e s s  approach to  t h e  h e r e a f t e r .  

However, the  p la y w r ig h t ,  a t h e o lo g ia n ,  was p r i n c i p a l l y  concerned with 

the  problem of s a l v a t i o n .  In o th e r  words could a man d i s r e g a r d  a l l
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moral codes and s t i l l  be saved. This theme, a l though in t roduced  in 

C^spedes 's  nove l ,  i s  l e f t  dangling when Don Diego m ar r ie s  Dona E l v i r a .

The novel does reveal a lack  o f  f a m i l i a r i t y  with  th e  c i t y  of 

Cordoba, and in f a c t ,  we cannot be sure  t h a t  Don Gonzalo ev e r  v i s i t e d  

t h e r e .  The n o v e l i s t  h im se l f  apo log izes  f o r  th e  b r e v i ty  o f  th e  c i t y ' s  

p r o f i l e  which he o f f e r s  as an i n t r o d u c t io n  to  th e  t a l e  c o n s i s t i n g  

of two paragraphs .  Except f o r  casual glimpses of c e l e b r a t i o n s ,  

e s p e c i a l l y  those  commemorating Don Diego 's  f i r s t  marr iage  t o  Dona 

Aldonza and h i s  second to  Dona E lv i r a  which mark the  beginning and 

the  end of the  ac tua l  t a l e ,  t h e r e  i s  l i t t l e  d i r e c t  so c ia l  commentary 

on the  l i f e  o r  customs of  th e  r e s i d e n t s  of t h a t  p a r t i c u l a r  c i t y .  In 

conclus ion  we r e i t e r a t e  t h a t  th e  nove l ty  o f  th e  work l i e s  in the  

most unusual r e s o l u t i o n  o f  even ts  t h a t  th e  au tho r  has c r e a te d  which 

in i t s e l f  uncovers a hos t  of s o c i a l l y  mot iva ted  commentary.

4. Pachecos y Palomeques

Don Gonzalo s p e c i f i e s  t h e  da te  of h i s  f o u r t h  hi s t o r i a  as the  

y e a r  1521 and in t r o d u ce s  i t  with a b r i e f  c o n s id e ra t io n  of  T o ledo 's  

h i s t o r y  and geography. We r e c a l l  t h a t  i t  was p r e c i s e l y  in t h a t  y e a r  

when during th e  B a t t l e  of V i l l a ! a r  th e  t roops  of Char les  I 

vanquished those  of th e  comuneros or  comunidades. This s e d i t i o u s  

movement headed by P a d i l l a ,  Bravo and Maldonado sought t o  p r o t e c t  

the  r i g h t s  of  th e  C a s t i l i a n  people a g a i n s t  th e  t a x es  l e v ie d  as a 

r e s u l t  o f  th e  monarch's  fo r e ig n  p o l i c y .  This  i s  th e  ambiance of i n ­

t r i g u e  and s u b te r fu g e  (not a t  a l l  u n l ik e  t h a t  of th e  Montagues and 

Capulets  of  Verona as  d e sc r ib ed  by Shakespeare in h i s  1597 t r a g e d y ,
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Romeo and J u l i e t ) which prov ides  th e  backdrop f o r  Pachecos y 

Palomeques.

Don Lope Pacheco incu r red  th e  wrath of  th e  Palomeque 

b r o t h e r s ,  Don Fernando and Don Pedro,  "grandes conservadores  de su 

re p u b l ic a "  (p. 226) when t h e i r  own f a t h e r  Don Rodrigo was k i l l e d  in 

the  Plaza of San Juan de los Reyes. As a r e s u l t  th e  two b ro th e r s  

condemned Don Lope, known a l s o  as "el p e r f e c t o "  and h is  family  to  a 

c i g a r r a l , " la  casa  del  en can to . "  His i n c a r c e r a t i o n  does not h inder  

h is  romantic l i f e ,  f o r  before  too long he becomes enamored of 

Laurencia  who "mcis ob l igada  del p rec io so  i n t e r n s  que de co rrespon-  

dencia  amorosa" (p. 227) r e a d i l y  becomes h i s  m i s t r e s s .  In th e  hopes 

of  d iscourag ing  th e  romance, Dona Juana Palomeque p re tends  t o  f a c i l i ­

t a t e  her f r i e n d s '  a s s i g n a t i o n s  which by t h i s  t ime have d isg raced  

L a u re n c ia ' s  own f a t h e r .  Much to  Dofia J u a n a ’s own s u r p r i s e  a l l  her 

good i n t e n t i o n s  evapora te  when she h e r s e l f  f a l l s  in love with "el 

p e r f e c t o , "  who r e t u r n s  her a f f e c t i o n .

The lady  then r e l e a s e s  her lo v e r  from h is  i n c a r c e r a t i o n  by 

s t e a l i n g  th e  keys t o  the  garden from her mother.  A f t e r  th e  b ro th e r s  

encounter  t h e i r  s i s t e r  and Don Lope in a compromising noc tu rna l  con­

v e r s a t i o n  th e  l a t t e r  vanquishes  th e  Palomeques and escapes  but de ­

c id es  a g a i n s t  punishing them even though he i s  s e v e re ly  wounded.

Next we le a rn  t h a t  Dona Juana has wed Don Lope s e c r e t l y  and t h a t  

she p lans  to  e lope .  Dona Laurencia has a l s o  w i tnessed  th e  l o v e r s '  

rendez-vous and a f t e r  informing th e  Palomeques of  th e  c o u p le ' s  i n t e n ­

t i o n s ,  Dona Juana i s  imprisoned and Laurenc ia  i s  k i l l e d  by the  

Palomeques'  own f o l lo w e r s .  However, fo r tu n e  i s  on th e  s id e  of the



186

lo vers  who a re  ab le  t o  f l e e  to  Por tugal having escaped from Toledo 

through a s e r i e s  o f  t u n n e l s  lo c a ted  below " la  casa  del en can to . "

Now in Por tugal t h e  "perseguido  ven turoso  c a b a l l e r o "  (p. 257) wastes  

no t ime in s in g le -h an d e d ly  c h a l l en g in g  h i s  two a d v e r s a r i e s  to  a duel 

which i s  sanc t ioned  by King Juan I I I ,  th e  Por tuguese monarch.

Clspedes p r e s e n t s  a d e t a i l e d  p i c t u r e  o f  th e  a lmost medieval pagean try  

which accompanies t h i s  pu b l ic  s p e c t a c l e  w i tnessed  by the  e l i t e  of 

Portuguese s o c i e t y .  Suddenly an unknown knigh t  e n t e r s  th e  arena  to  

a id  Don Lope who i s ,  in r e a l i t y ,  none o th e r  than Dona Juana Palomeque. 

When her  i d e n t i t y  i s  revea led  to  her esposo and her  b r o t h e r s ,  the  

cha l lenge  i s  a b r u p t ly  brought to  a c lo se .

Don Juan ,  t h e  Por tuguese  king and o th e r  n o ta b le  personages  

honor the  couple .  "Conformes y o lv idadas  sus pasadas  i n j u r i a s , "  (p. 280) 

Dona Juana and Don Lope r e t u r n  to  C a s t i l e  which i s  now enjoying  

peace.  In o rder  t o  immorta l ize  the  courage and beauty  of  the  

he ro in e ,  Dona J u a n a ' s  p o r t r a i t  i s  commissioned f o r  th e  Royal Armory 

where i t  s t i l l  hangs to  v e r i f y  th e  f a c t  t h a t  no t a l l  women who are  

fo rced  to  perform l i k e  men and r i d e  horseback a re  l e s s  than e x ­

q u i s i t e l y  b e a u t i f u l  and feminine .

Pachecos y Palomeques i s  f o r  us a r a t h e r  u n e x c i t in g  example 

of  C^spedes 's  a r t ,  f o r  the  outcome o f  th e  v a r io u s  even ts  which a re  

r e l a t e d  dur ing  the  course  o f  the  novel i s  a l t o g e t h e r  unconvincing and 

u n l ik e ly .  The work se rves  as a v e h i c l e  f o r  C^spedes who was anxious 

to  d i s p l a y  h is  f i r s t  hand acqua in tance  with  th e  im per ia l  c i t y  of 

Toledo and i t s  o u t s k i r t s .  The a u th o r  never  d i s c a r d s  an o p p o r tu n i ty  

to  mention any p lace  names o f  s t r e e t s ,  chu rches ,  chape ls  and th e  l i k e ,
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which a re  o f ten  th e  scenes of  the  l o v e r s '  meet ing ground. The v e ­

l o c i t y  with which th e  scenes  change from one lo c a t io n  t o  a n o th e r  i s  

one o f  the  more i n t e r e s t i n g  d iv e r s io n s  here .

The l a d i e s  o f  t h e  novel do a f f o r d  m a te r i a l  f o r  s tudy  because 

t h e i r  upbringing and p e r s o n a l i t y  a re  q u i t e  d i f f e r e n t .  Dona Laurencia 

proceeds from a noble  but modest fam i ly .  She i s ,  of c o u r s e ,  young 

and b e a u t i f u l  and q u ic k ly  s u r re n d e r s  her love to  Don Lope because of 

her h igh ly  a c q u i s i t i v e  n a tu r e .  N e v e r th e le s s ,  when she d i s co v e rs  t h a t  

Dona Juana and her lo v e r  a re  meeting each o th e r  c l a n d e s t i n e l y  she 

becomes consumed with  j e a l o u s y ,  vengeance and genuine remorse.

Quede a l a  con s id e rac io n  del l e c t o r  los  r a b io so s  y m or ta le s  
e f e c t o s  que c au sa r ian  en su alma tan  dec la rados  c e l o s ,  y 
mayormente ocas ionados por su amiga y hu^speda,  por el  a rch ivo  
y dep 6 s i to  de sus malogrados empleos,  pues fue no tab le  muest ra  
de su v a ro n i l  pecho el  poder r e p r i m i r  sus s e n t i m i e n t o s , s in  
hacer con su boca ptiblico a l a r d e  de su a f r e n t a  y d o lo r ,  (p. 258)

In a word, she has s u f f e re d  from an"enga'nd' (p. 258) or  a 

decep t ion  and t h i s  i n c i d e n t  has made c l e a r  her m isconcep t ion .  When 

l a t e r  she d i e s  a t  th e  hands o f  t h e  Palomeque b r o t h e r s ,  C^spedes men­

t i o n s  the  f a c t  r a t h e r  c a s u a l l y  f o r  she too had been g u i l t y  of  a d e ­

c e p t io n .  Because L aurenc ia ,  mot iva ted  by her  own a c q u i s i t i v e n e s s ,  

had fe igned  a f f e c t i o n  f o r  th e  wealthy  and i l l u s t r i o u s  Don Lope, we 

a re  supposed to  f e e l  l e s s  sympathetic  toward her  g h a s t l y  demise.

Here again Cespedes has i n t e r j e c t e d  h i s  own h igh ly  s e n s i t i v e  a t t i t u d e  

toward women and has s e v e re ly  censured the  l a d y ' s  behavior .

Dona Juana i s  d i a m e t r i c a l l y  opposed to  her f r i e n d  in  every 

way excep t  t h a t  she in tu rn  w i l l  a l s o  t r y  t o  deceive  Dona Laurencia  

and even her own b r o t h e r s .  Her upbr ing ing  was s t r i c t  and commensurate
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with t h a t  of o th e r  young women from e q u a l ly  weal thy and d i s t i n g u i s h e d  

homes. In a d d i t i o n ,  her  fam i ly  had in c u lc a t e d  her  with  a ha t red  f o r  

th e  Pachecos. "Habfa en la  le che  bebido el  mismo veneno, f u r i a  y 

rencor  de sus hermanos" (p. 232) .  La te r  J u a n a ' s  a t t i t u d e  changes 

comple te ly  when

vino a s e r  i n c u ra b le  y s in  remedio el  veneno f u r i o s o  que del 
t i e r n o  y a f i c io n a d o  corazon de dona Juana se hatfia apoderado. 
(p. 239)

This t r a n s fo rm a t io n  i s  very  d e l i c a t e l y  pe rce ived  by Cespedes,  who 

d e sc r ib e s  the  l a d y ' s  innermost  thoughts  in a l e t t e r  t h a t  she pens 

t o  Don Lope.

Mas s i  l a l j l t i m a  ru in a  de mi casa  i n f e l i z  e s t a  ya de lo  a l t o  
subordinada a v u e s t r o  b razo ,  de quien ni el  v a lo r  de mi d i fu n to  
padre ni l.a audac ia  de mis d e s t e r r a d o s  hermanos han podido 
ampararse como la  f r a g i l  fu e rz a  de una mujer hab'fa de s e r  
b a s ta n te  a c o n t r a s t a r l a ?  A1 f i n ,  al f i n ,  don Lope, hoy permiten 
los  c i e l o s  que ,  en vez de l a s  venganzas t a n t a s  veces  con t ra  vos 
r e p e t i d a s ,  sea mi alma v fc t im a  y •ultimo s a c r i f i c i o  de v u e s t r a  
v o lu n ta d ,  para  que de e s t a  s u e r t e  no se r e s e rv e  cosa de v u e s t ro s  
enemigos que no s i e n t a  su r i g o r  y poder.  (p. 243)

Juana Polomeque d e f i e s  th e  decency of  her own upbringing  by s t e a l i n g  

from her mother,  dece iv ing  her b r o th e r s  and e lop ing  with her  f r i e n d ' s  

lo v e r  a n d , in  s h o r t ,  c o n t r a d i c t i n g  a l l  fam i ly  t r a d i t i o n s .  In the  t r u e  

Renaissance manner as soon as love a t  f i r s t  s i g h t  e n t e r s  th e  co n tex t  

o f  th e  nove l ,  m i r a c l e s  a re  made p o s s i b l e .  The u l t im a te  example of 

t h i s  i s  Dona J u a n a ' s  su cc e ss fu l  a t tem p t  t o  d i s g u i s e  h e r s e l f  as a 

young C a s t i l i a n  kn igh t  and member o f  Lope 's own b a t a l l i o n  which s u r ­

p r i s e  not only her lo v e r  but a l s o  her own b r o th e r s .  This mujer
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v e s t l d a  de hombre i s  a t y p i c a l  of her kind f o r  C^spedes never  a c t u a l l y  

permits  her t o  e x e r c i s e  th e  w a r r io r  r o l e  to  which she has been 

d isposed .  She d i f f e r s  a l s o  from the  usual mujer v e s t i d a  de hombre 

who assumes th e  r o l e  of  he r  l o v e r ' s  page l i k e  F e l i c i a  who; enamored of 

Don F e l ix  in Lope's Guzman el  Bravo,fo l lows  him w i thou t  being recog ­

nized .  Nor i s  Dona Juana th e  mujer g u e r r e r a  of th e  comedia de capa
41y espada who as documented by Melveena Me Kendrick i s  f r e q u e n t l y  a 

mujer esquiva  of Amazon s t r e n g t h  and phys ique ,  th e  equal o r  s u p e r io r  

to  any man in th e  m a r t i a l  a r t s .  How un l ik e  th e se  mujeres  v a r o n i l e s  

i s  Cespedes 's  Dona Juana who in the  arena  o f  b a t t l e

quedo p a ten t e  un hermoso y  d e l i c ad o  s e r a f f n ,  cuyo r o s t r o  y 
c a b e l lo s  que ,  como t r e n z a s  de o ro ,  cayeron blandamente ,  bordando 
el  negro a rn e s ,  apenas fueron  v i s t o s ,  cuando don Lope conoci6  a 
su esposa y lo s  dos v a l i e n t e  Palomeques a su enemiga hermana.
(p. 280)

Again C^spedes has endowed a popular  type,  t h a t  of  the  mujer v e s t i d a  

de j iom bre ,w i th  h i s  own s p e c ia l  s t ro k e  o f  im ag ina t ion .  This  deviance 

from the  expected c h a r a c t e r i z a t i o n  perm i ts  Don Lope to  avoid the  un­

necessa ry  bloodshed i m p l i c i t  in such an encoun te r .  Fur thermore ,  

C^spedes has p e rm i t te d  a woman's i n t e r f e r e n c e  to  r e s u l t  in the  

t e rm in a t io n  of  a C a s t i l i a n  g a l l a n t ' s  u n fo r tu n a t e  e x i l e  which sugges ts  

h is  adm ira t ion  f o r  th e  s t r e n g t h  o f  c h a r a c t e r  p r e s e n t  in women of t h i s  

kind.

We th in k  t h a t  the  theme o f  t h e  work i s  c e r t a i n l y  one of  engano 

f o r  each o f  the  p r i n c i p a l  c h a r a c t e r s  s u f f e r s  from some brand of  t h i s  

a f f l i c t i o n .  C^spedes too had s u f f e r e d  from many m isconcept ions  dur ing 

h is  own romantic  c a r e e r  and th e se  adventures  a lone  may well have
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provided m a te r i a l  enough f o r  many novels .  The a u t h o r ' s  a t t i t u d e  

toward women i s  most ambiva lent .  On th e  one hand he s t a t e s  t h a t  "el 

f r a g i l  n a tu ra l  de l a  mujer es mas incapaz de r e s i s t e n c i a "  (p. 230) 

a l though  c e r t a i n l y  h i s  most prominent masculine  c h a r a c t e r ,  Don Lope, 

i s  t o t a l l y  devoid o f  any semblance o f  r e s i s t e n c i a . In f a c t ,  we be­

l i e v e  t h a t  Don Gonzalo 's  d isp a rag in g  remarks rega rd ing  women a re  i n ­

compat ible  with  t h e  o f ten  i n t e l l i g e n t  and in s p i r e d  behavior  which 

th e se  same l a d i e s  e x h i b i t  in a lmost every novel.

Although th e  bulk of the  n a r r a t i o n  here  i s  devoted t o  e p i ­

sodes of capa and espada i n t r i g u e ,  our i n t e r e s t  in th e  d e t a i l s  of 

d a i l y  l i v in g  i s  en r ich ed  in some r e s p e c t s  by t h i s  work. Once again 

we f i n d  the  lo v e rs  communicate with th e  a id  o f  a c i n t a . Dona 

Laurencia  pens two l e t t e r s  which she then d i sp a t ch e s  by dropping one 

in church and th e  o t h e r  on a main thoroughfa re  assuming t h a t  when 

r e t r i e v e d  no one in Toledo would dare  withhold  personal cor respondence 

from such a noble  and d i s t i n g u i s h e d  gentleman. L a u re n c ia ' s  f a i t h  in 

t h i s  m a k e- sh i f t  pos ta l  system rem in iscen t  of  t h a t  employed by Lucinda in 

Don Qui jo te  ( I ,  Chapter 27) i s  warranted  f o r  in l e s s  than th r e e  hours 

her e p i s t l e s  reach Don Lope.

There a re  en d le s s  sk i rm ishes  in th e  novel and C^spedes de ­

s c r i b e s  them with g r e a t  d e t a i l .  He a l s o  d i s p la y s  a cu r io u s  i n t e r e s t  

in th e  imprisonment o f  t h e  d i f f e r e n t  p r o t a g o n i s t s  who land in  j a i l  a t  

one t ime o r  an o th e r .  For example both l a d i e s  s u f f e r  immeasureably a t  

the  hands of th e  Palomeque b r o th e r s .  They a re  imprisoned and 

p h y s i c a l l y  abused. Dona Juana lo se s  consc iousness  and s u f f e r s  a 

nervous breakdown on more than one occasion while he r  f r i e n d  Laurenc ia  

b leeds  c o n s t a n t ly  and i s  f i n a l l y  murdered dur ing her imprisonment in a
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c a s t l e .  There i s  nothing p a r t i c u l a r l y  im press ive  about these  

d e s c r i p t i o n s  excep t  t h a t  they  a r e  n a tu r a l  t o  an au thor  who had wasted 

so many p rec ious  y e a r s  in p r i s o n .  I t  i s  i n t e r e s t i n g  t h a t  Don Lope 

alone fo rgoes  the  o p p o r tu n i ty  t o  r e t u r n  th e  c r u e l t y  of h i s  enemies ,  

th e  two b r o t h e r s ,  when he i s  ab le  to  k i l l  them. For our a u th o r  "en 

el  generoso y magnanimo, l a  mayor venganza y c a s t i g o  es no e j e c u t a r l o ,  

pudiendo" (p. 251).  Perhaps we may i n t e r p r e t  t h i s  s ta tem en t  as the  

a u t h o r ' s  a t t empt  to  censure  th e  r i g i d i t y  of h i s  own c a p to r s .  A f te r  

a l l  i t  i s  C^spedes who c o n s t a n t l y  i n s i s t s  upon th e  v e r a c i t y  o f  the  

even ts  which he d e sc r ib e s  "con la  verdad y f e  que he p ro te s t ad o "  (p. 

225).  Although he s i t u a t e s  h i s  novel in a cen tu ry  p r i o r  to  h i s  own 

time he a n a c h r o n i s t i c a l l y  em bel l i shes  h is  h i s t o r i c a l  d a ta  with 

t r u e  to  l i f e  d e t a i l s  o f  th e  phys ica l  and psycho log ica l  h o r ro rs

o f  the  p r i so n s  he p e r s o n a l ly  had known.

Toda e s t a  v ida  y sus acc iones  y a cc id e n te s  rep re se n ta n  al  vivo 
una f a r s a  o comedia,  en quien los  p e r so n a je s  que ayer  h ic i e ro n  
reyes  hoy s a l i e r o n  e s c l a v o s ,  y en un pequeno e s p a c io ,  lo s  que 
vimos en mayores ca idas  y d e s g r a c i a s ,  los  miramos luego d ichosos  
y  con ten to s .  (p. 263)42

Although not an idea o r i g i n a l  t o  our n o v e l i s t ,  in i t  con ta in s  

th e  very  essence  o f  C^spedes 's  message. The a cc id e n t s  and i n e q u i t i e s  

o f  l i f e  shape th e  d e s t i n y  of  each of  us.  And even ts  such as th e  ones 

de sc r ibed  in t h i s  novel may prov ide  us with  " p e r e q r i n a " and "exemplary" 

le sso n s  which serve  in tu rn  to  d i s p e l  our own enganos . The l a t e n t  

a n x i e t i e s  o f  C^spedes a re  expressed  through th e  swashbuckling adven­

t u r e s  o f  Don Lope,who a l though  occasionally defying a cc e p tab le  

Spanish codes of h o n o r ,n e v e r th e l e s s  manages t o  d i s t i n g u i s h  h imse lf  by 

h is  exemplary m i l i t a r y  comportment in t h e  a d jo in in g  kingdom of



192

P or tuga l .  I t h in k  t h a t  Don Gonzalo chose t h i s  sp ec ia l  kind of  r e s o ­

lu t i o n  f o r  h is  novel Pachecos ,y Palomeques because he hoped t h a t  

honor and d i s t i n c t i o n  could be achieved f o r  h imse lf  on a subsequent 

occas ion a f t e r  a pe r iod  of  i n i t i a l  d isappoin tments  and a c c i d e n t e s .

I t  i s  cu r ious  a l s o  t h a t  the  p r o t a g o n i s t ' s  fame i s  only e s t a b l i s h e d  

a f t e r  an e x i l e  from C a s t i l e  f o r  i t  would seem t h a t  t h a t  r e g io n ,  a t  

l e a s t  in Cespedes 's  mind, was a l t o g e t h e r  too  s l o t h f u l  in re c o g n iz ­

ing the  t r u e  worth o f  a n a t iv e  son. Don Lope embodies th e  e n e r g e t i c  

s p i r i t  of Don Gonzalo which never q u i t e  emerged from the  contempla­

t i v e  n a tu re  o f  th e  n o v e l i s t ' s  p e r s o n a l i t y .

5. Sucesos t r a g i c o s  de Don Enrique de S i lva

In Sucesos trefgicos  de Don Enrique de S i l v a , H i s t o r i a  q u i n t a , 

sucedida  en Lisboa our n o v e l i s t  con t inues  t o  develop the  theme of 

l i f e ' s  a cc id e n t s  a l r e ad y  i n i t i a t e d  in Pachecos y Palomeques. In t h i s  

work, however, the  l o v e r s '  wanderings end in t ragedy  and d i s i l l u s i o n ­

ment,  not only  f o r  themselves  but a l s o  f o r  t h e i r  r e s p e c t iv e  f a m i l i e s .  

The even ts  de sc r ib ed  in th e  s t o r y  begin some time a f t e r  the  y e a r  1580 

with th e  jou rney  of Don Luis Antonio ,  a Portuguese c a p t a i n ,  h i s  wife 

and e x q u i s i t e  daugh te r  Dona Leonor from Goa to  Lisbon. I t  appears  

t h a t  Don Luis has been o rde red ,  because of h is  u n s a t i s f a c t o r y  

performance as a m i l i t a r y  commander, t o  undertake the  ocean voyage 

as a p r i s o n e r  of  th e  v ice roy .  Once on board Don Luis foments a 

mutiny a g a i n s t  th e  s h i p ' s  c a p t a i n ,  a gentleman of  eq u a l ly  noble 

s t a t u r e  and in a d d i t io n  "un gran soldado y c a b a l l e r o  no menos que 

de la  c l a r a  e s t i r p e  de los  S i l v a s "  (p. 285) who, in o rde r  to  

quell ,  t h e  u p r i s i n g ,  appo in ts  h is  son Don Enrique as Captain.
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Era e s t e  mancebo, v a l e r o s o ,  a r r i s c a d o  y v a l i e n t e ,  y a quien con 
r e s p e to  y ap lauso  est imaba el  armada por tan  buenas p a r t e s ,  
im por tan te  en a q u e l l a  saztfn, como al  f i n  pareciJ) ,  pues con su 
p re sen c ia  no s 6 lo  se q u ie t a ro n  lo s  sen t im ien to s  y q u e j a s ,  mas 
se moderaron lo s  r i g o r e s  y guarda del p reso ;  porque su padre ,  
dejcmdole a su cu en ta ,  d io  l u g a r  a que en e l l a  d i s p u s i e s e  a su 
gusto ,  (p. 285)

The l i b e r t y  with  which Don Enrique i s  al lowed to  behave f a c i l i t a t e s  

h is  own undoing f o r  he promptly becomes enamored o f  Dona Leonor.

iQuien podra imaginar ,  a n te s  de l e e r  e s to s  d i s c u r s o s ,  que de tan  
nero ica  v i r t u d ,  de tan  noble t r a t o ,  de t£rminos tan  concertados  
y honestos  na c ie ra  para  aques te  mancebo el  p r i n c i p i o  de su 
p e r d i c id n ,  e l  o r igen  de sus t r a b a j o s  y ,  en f i n ,  con su m ue r te .e l  
remate de e l l o s ?  (p. 286)

The journey  con t inues  and a l though  Don Enrique spends h is  

evenings serenad ing  his  lady  "al  son de la  v i g u e l a ,  o ya v e r t i e n d o  

amorosas l a g r im a s , "  (p. 291) Dona Leonor remains i n d i f f e r e n t .  F i n a l l y  

when Don Enrique becomes g rave ly  i l l  the  lady i s  i n s p i r e d  to  admit her 

a f f e c t i o n  d e c la r in g  t h a t  she would have done so e a r l i e r  had i t  not 

been f o r  Don E n r iq u e ' s  engagement to  h is  co u s in ,  Dona C la ra .  In 

Lisbon, the  wedding i s  postponed while  Don Enrique con t inues  h is  

c o u r t s h ip  of  Dona Leonor. Because "el  frcigil  n a tu ra l  de l a s  mujeres 

es en cuanto a deseos  mas d i s c u l p a b le "  (p. 303) we le a rn  t h a t  thanks 

to  th e  a id  of a b lack s l a v e ,  Don Enrique  has enjoyed many noc turna l  

a s s i g n a t i o n s  with h is  lady .  The couple  wed s e c r e t l y  and we lea rn  

t h a t  Dona Leonor i s  now pregnan t .

By t h i s  t ime Dona Clara  i s  g rave ly  d i s t r a u g h t  over her much 

postponed n u p t i a l s .  Having depr ived  h e r s e l f  o f  a l l  nourishment,  her 

co n d i t io n  worsens and her p h y s ic ian s  recommend a v i s i t  from her 

c o u s in ,  Don Enrique.
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Habia s ido  e l  tfl timo y f i n a l  con que los  medicos r i g i e r o n  a la  
enferma senora  c i e r t o s  e j e r c i c i o s  y s a l i d a s ,  que tomando 
j a r a b e s  del ace ro  e ra  p r e c i s o  el d isponerse  a el  l a ;  y ,  cas i  
comenzando l a  c u r a ,  todas  l a s  mananas paseaba los  campos, 
acompanada de una tna  suya y o t r a s  c r i a d a s .  (p. 310)

On one of  t h e se  c o n s t i t u t i o n a l  walks Enrique con fesses  t o  Clara  h i s  

predicament .  The shocking t r u t h  rende rs  th e  lady n e a r ly  mad and 

she chooses a s u i c i d e  death  by po ison ing .

These t r a g i c  even ts  become p u b l ic  knowledge and i n f u r i a t e  

the  h igh ly  e x c i t a b l e  Don Luis Antonio ,  who informs th e  v ic e r o y .  The 

l a t t e r  lends  h i s  suppor t  in the  form of  a t roop  of  f i f t y  s o l d i e r s .  

A f te r  an encounter  between Don Luis and Don Enr ique ,  the  fo r m e r ' s  

son p e r i s h e s  and i t  i s  be l ieved  t h a t  Dona Leonor a l s o  has been 

m o r t a l ly  i n ju r e d .  In r e a l i t y ,  however, t h e  lo v e r s  have both f l e d  

t h e i r  s e p a ra te  ways. Because o f  t h i s  "no tab le  a cc id e n te "  and o th e r s  

Don E nr iq u e ' s  f a t h e r  lo s e s  a l l  conf idence  in h i s  o f f s p r i n g ' s  moral 

improvement.

Next,  we f i n d  Don Enrique and s t i l l  a n o th e r  c o u s in ,  Don 

Pedro, d e p a r t in g  " l a  Ruanova, lo s  j a r d i n e s ,  l a s  q u in t a s  y aun l a s  

f r e s c a s  r i b e r a s  del to rado  Tajo" (p. 332) f o r  th e  kingdom of  Naples.  

The two men e v e n t u a l l y  s e p a r a t e  and th e  cousin  d ie s  in  the  f a l l  of 

Ostende. Unaware of  t h i s  a d d i t i o n a l  t r a g e d y ,  Don Enrique con t inues  

h i s  t o u r i s t i c  excus ions  to  "H ungna ,  T r a n s i l v a n i a  y Po lo n ia ;  y ,  por 

a q u e l l a  p a r t e  de Moscovia,  los  co n f in e s  de Europa,  h a s ta  la  Laguna 

Meotis" (p. 335).  R e turn ing ,  Don Enrique l e a r n s  of  h i s  c o u s i n ' s  

death  and r e t u r n s  t o  Lisbon a f t e r  an absence o f  s ix  y e a r s .

Meanwhile, l e a rn in g  of the  death  o f  Don Pedro ,  Don Luis 

Antonio sends f o r  t h e  body and through many f a l s i f i e d  l e t t e r s  and
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documents convinces  h is  daughter  t h a t  he r  love r  and th e  f a t h e r  of 

her  son i s  indeed dead.

La cual (Dona Leonor) despues de algunos meses ,  que g a s to  
l lo ran d o  con p e r s ev e ra n c ia  i n c r e i b l e  su m ise rab le  r u i n a ,  su 
desamparo y so led a d ,  su v iudez  s in  s e r  ca sada ,  su a f r e n t a  s in  
remedio, y a l  h i j o  hermoso con tan infame t f t u l o ,  a l  f i n ,  a l  f i n ,  no 
pudiendo hacer cosa m£s d ig n a ,  r i n d i o  a los  hados,  digo a la  
voluntad  y j u i c i o  del  c i e l o ,  su honrada dete rminaci6n  tomando 
el  hcibito de a q u e l l a  r e l i g i o n  y profesando con gus to  y v o lu n ta d ,  
l legado  el  t£rmino.  (p. 340)

But Don Luis A n ton io ' s  n e fa r io u s  work i s  undone when his daughter  

upon see ing  Don Enrique again in Lisbon becomes p a r t i a l l y  pa ra lyzed .

Our "hero" now r e t u r n s  to  I t a l y  and u n t i l  now "no se ha sabido  vivo 

o muerto de e l ,  de l a  nave ni de cuantos  en su compa'nfa se h ic i e ro n  

v e l a " ( p .  342).  Cespedes then adds t h a t  we may suppose t h a t  h is  

p e re g r in a c io n e s  ended in  the  same element in which they  began. In 

o th e r  words,  an ocean voyage gave b i r t h  to  th e  t ragedy  and proved 

to  be r e s p o n s ib le  f o r  i t s  death  as w e l l .

The s t o r y  i s  a r a t h e r  i n t r i c a t e  one which Cispedes has seen 

f i t  t o  em bel l i sh  with  a l l  manner of  h i s t o r i c a l  r e f e r e n c e s  and byzan- 

t i n e  type p r e c i p i c e s .  The l a t t e r  a re  surmounted only to  be rep laced  

by even g r e a t e r  t e s t s  o f  both mental and phys ica l  endurance.  The 

work f a i l s  t o  ach ieve  any degree of  subs tance  f o r  n e i t h e r  th e  c h a r ­

a c t e r s  nor th e  i n c i d e n t s  a re  unique.  The p r o t a g o n i s t s  a re  devoid of 

any semblance of  o r i g i n a l i t y  because t h e i r  motives  a re  never q u i t e  

c l e a r .  The even ts  of  the  novel a r e  r o u t i n e  and do no t  cu lm ina te  in  

a dramat ic  r e s o l u t i o n .  Rather  the  p l o t , s u c h  as i t  i s ,  m a in ta in s  a 

t e d io u s  ribbon of occur rences  which a re  r e m in is c en t  of th e  jou rney  

o f  a l o s t  soul w i th o u t  p e r s o n a l i t y  o r  well  de f ined  g o a ls .
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We b e l i e v e  t h a t  t h i s  novel i s  more p a t e n t l y  m o r a l i s t i c  than 

th e  o th e r s  we have s tu d ied  f o r  Cespedes r e f l e c t s  on every " a c c id e n t , "  

o f f e r i n g  us sco res  of  exclamatory  phrases  which lament every tu rn  of  

ev en ts .  We have a l r e a d y  c i t e d  many of  th e se  and i t  i s  our b e l i e f  

t h a t  t h i s  type of p a r e n t h e t i c a l  o b se rva t ion  d e t r a c t s  from the  n a r r a ­

t i v e  by com plica t ing  an unders tanding  of  the  a c tu a l  sequence of 

even ts .  These phrases  o f ten  h i n t  a t  the  outcome of th e  s t o r y  or  

even sugges t  a more s u i t a b l e  r e s o l u t i o n  to  an a l r e ad y  solved problem. 

The d i f f i c u l t i e s  spr ing  from the  a u t h o r ' s  l im i t ed  and p r e c i p i t o u s  

s t y l e ,  which in o th e r  novels  of  t h i s  s e r i e s  had been counterbalanced  

by a b e t t e r  conceived p l o t  and c o n t r o l l e d  d ia logue .

Another a sp e c t  o f  the  work t h a t  d i s a p p o i n t s  i s  th e  lack of 

d i r e c t  r e f e re n c e s  to  the  c i t y  of Lisbon. Cespedes,  l i k e  Don Luis 

Antonio,had been e x i l e d  t h e r e  f o r  h i s  u n s a t i s f a c t o r y  behav io r ,  and 

n a t u r a l l y  knew th e  c i t y  well,  but only a f t e r  t h e  p u b l i c a t i o n  of  the  

H i s to r i a s  p e re g r in a s  y e j e m p la r e s . This p a u c i ty  o f  urban d e s c r i p t i o n  

makes more p l a u s i b l e  s t i l l  our case  f o r  viewing t h i s  work as a 

t o t a l l y  spontaneous  and rushed a t tem pt  t o  commit y e t  ano ther  novel 

t o  paper .  We r e c a l l  t h a t  o th e r  novels  s i t u a t e d  in never  v i s i t e d  

spo ts  in c o rp o ra te d  much d a ta  which we regarded  as naive a t tem p ts  to  

lend g r e a t e r  v e r i s i m i l i t u d e  o f  the  p l o t .

Dona Leonor remains even a t  the  conc lus ion  of th e  novel a 

poor ly  d e l in e a t e d  c h a r a c t e r .  In f a c t ,  Dona C la ra ,  Don E n r iq u e ' s  

r e j e c t e d  f i a n c e e ,  possesses  a more c l e a r l y  de f ined  p e r s o n a l i t y .  She 

r e a c t s  in a h igh ly  s e n s i t i v e  and unders tandab le  f a sh ion  to  th e  v a r io u s  

postponements and eventua l i m p o s s i b i l i t y  of  her  m arr iage  to  her



197

a l r e a d y  compromised cous in .  Her c o t e r i e  o f  i n t e r e s t e d  f r i e n d s ,  q u i e t  

feminine d e s p e r a t io n ,  i l l n e s s e s  and to  a l e s s e r  e x t e n t  her s u ic i d e  

a r e  a l l  very much compat ib le  with  the  behavior and sen t im en ts  of  a 

j i l t e d  e a r l y  s e v e n te en th - ce n tu ry  lady.  The recommendations and 

p r e s c r i p t i o n s  of  her p h y s i c i a n s ,  r e l a t i v e s  and f r i e n d s  p a i n t  a sympa­

t h e t i c  and convincing  p o r t r a i t  o f  her predicament.  Her unt imely  

death  p reven ts  us from knowing more about he r  p e r s o n a l i t y .

Despite  i t s  weaknesses Sucesos trefgicos deserves  a t t e n t i o n  

f o r  i t s  many opin ions  rega rd ing  p a re n ta l  su p e r v i s io n .  Don Enrique 

a t  the  o u t s e t  of  the  novel i s  l e f t  to  h is  own dev ices  by h is  

d i s t i n g u i s h e d  f a t h e r .  In a s i m i l a r  fa sh ion  Dona Leonor i s  chaperoned 

only by her f a t h e r ' s  doorman, who l a t e r  becomes the  "bctrbaro t e r c e r o

de sus bodas" (p. 305).  This black s lav e  i s  no t  a t  a l l  u n l ik e  Luis of
4 3C er v an te s ' s  El ce loso  extremeno as Fonquerne has i n d i c a t e d ,  (p. 305) 

f o r  he i s  r e s p o n s ib l e  f o r  the  f a c i l i t y  with which Don Enrique gains  

access  to  h is  l a d y ' s  chambers.  In t h i s  r e g a rd ,  the  s l av e  i s  de­

s c r ib e d  by Don Luis Antonio as " p r in c ip a l  ins t rumento  de su i n j u r i a  

y t r a i c i o n "  (p. 326).  Given the  extreme p r e ju d ic e s  a g a i n s t  the  black 

man during the  s ev en teen th  cen tu ry  in Spain i t  i s  anomalous t h a t  the  

young woman's f a t h e r  did not see f i t  t o  p r o t e c t  h i s  daugh ter  with a 

more dependable s e r v a n t .  In f a c t ,  the  s l a v e ' s  very presence  s i g n i ­

f i e s  impending doom f o r  th e  lo v e r s .

no d e j a r £  yo de l lamar  muy negras  y aun t r i s t e s  desde e s t e  punto ,  
y  a lo  menos en s en a le s  y  agueros  nos fu e ra  l f c i t o  c r e e r  no se 
que mcts c o n t r a r i o s ,  no s i  cua les  m^s i r t f e l i c e s .  (p. 305)
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Perhaps we may draw the  conclus ion  t h a t  Cespedes because of  his  

own f a t h e r ' s  dea th  had been depr ived  of d i r e c t  p a re n ta l  in f lu e n c e .

As a r e s u l t  he d r i f t e d  away from accepted norms and became involved 

in scandals  and p o l i t i c a l  problems which would condemn him to  p r i son  

and e x i l e  from C a s t i l e  f o r  much of h is  l i f e .  A convenient and s e l f -  

aggrandiz ing  a t t i t u d e  toward such e r r o r s  might be to  view them as 

"acc iden ts"  of f a t e  and as such t o t a l l y  u n re l a t e d  to  o n e ' s  own m e r i t .  

Surely  t h i s  type of exp lan a t io n  would have enormous appeal to  a f o r t y -  

year- old a u th o r  who viewed h is  e a r l i e r  y e a r s  with no small amount of 

personal f r u s t r a t i o n .

We have i n s i s t e d  on r e c a l l i n g  a g r e a t  deal  of  th e  p l o t  here 

because our i n t e r e s t  in th e  d a i l y  l i f e  of  those  t imes may be s u p p le ­

mented piecemeal by the  even ts  of  the  novel .  There i s  no one passage 

t h a t  i s  of overwhelming s i g n i f i c a n c e .  Rather  the  s t o r y  compels us 

to  n o t i c e  v a r io u s  f a c t s .  For example,  p u b l i c  op in ion o b l ig e s  Don 

Luis Antonio not to  accep t  Don Enrique as a s u i t a b l e  match f o r  h is  

pregnant daughter  even though p u b l i c  opin ion w i l l  a l s o  censure  the  

l i f e  of t h e i r  unborn c h i l d .  I t  would seem t h a t  Don Luis Antonio i s  

a p e rpe tua l  troublemaker .  Regarded by th e  v ice roy  as an u n s u i t a b l e  

commander f o r  a f o r t r e s s  in Goa, he n e a r ly  foments a sh ip -board  

mutiny en ro u te  to  Lisbon. La te r  s t i l l  he r e j e c t s  h i s  d a u g h te r ' s  

f a i t h f u l  s u i t o r ,  a member of th e  i l l u s t r i o u s  S i lv a  f a m i ly ,  and in an 

a t tem pt  to  a t t a c k  th e  gentleman he i s  i n d i r e c t l y  r e s p o n s ib l e  f o r  h is  

own s o n ' s  dea th .  We a re  impressed by th e  a u t h o r ' s  i n s i s t e n c e  on Don 

Luis A n ton io ' s  clouded i n t e r p r e t a t i o n  o f  personal  honor.
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Cespedes views th e  t ragedy  as a p a r t i c u l a r l y  u n fo r tu n a t e  one, 

f o r  in  seve ra l  c h ap te r s  he has o u t l i n e d  a l t e r n a t i v e  s o l u t i o n s .  In 

o th e r  words, the  s i t u a t i o n  has always been remediable  and only t h a t  

gen t leman 's  stubborn  adherence to  a well  worn vode o f  honor f o r b id s  

a more f e l i c i t o u s  t e rm in a t io n  of  e v en ts .  Pub l ic  opin ion  i s  the  rea l  

c u l p r i t  here f o r  the  offended f a t h e r  conducts  h im se l f  in  accordance 

with  the  community's e x p e c ta t io n s  and upholds t h e i r  i n t e r p r e t a t i o n  of  

personal  honor to  the  l e t t e r .  The n o v e l i s t  had c e r t a i n l y  been cen­

sured by p ub l ic  op in ion  on many occas ions  and had su f f e re d  the  conse­

quences.  In l i f e  h is  own behavior  had hard ly  ever  d i s t i n g u i s h e d  h is  

fam i ly  and in t h i s  novel he sought t o  expose t h e  r i d i c u l o u s  s tanda rds  

imposed by the  p u b l ic  which de termines  the  i n d i v i d u a l ' s  honor and 

r e p u t a t i o n .

6. Los dos Mendozas

The most e x te n s iv e  novel o f  t h i s  c o l l e c t i o n  i s  Los dos 

Mendozas H is to r i a  s ex ta  y u l t im a  de e s t a  primera p a r t e  which takes  

p lace  in Madrid and i t s  surrounding  a r e a s .  In t h i s  nove l ,  u n l ik e  i t s  

immediate p re d e ce sso r ,  the  s i n s  of  the  f a t h e r  a re  v i s i t e d  upon the  

sons ,  a t  l e a s t  t e m p o r a r i l y ,  f o r  th e  young Mendozas spend t h e i r  c h i l d ­

hood e x i l e d  from Madrid because of t h e i r  f a t h e r ' s  romantic  i n d i s c r e ­

t i o n s .  The p l o t  i t s e l f  i s  enormously complicated  and in fused  with 

numerous dem ons t ra t ions  o f  c o u r t l y  v a l o r  between the  two Mendozas and 

t h e i r  a d v e r s a r i e s .  We s h a l l  a t t em p t  to  c l a r i f y  th e  rudiments  o f  the  

p l o t  here .
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Don Alonso Gonzalez de Mendoza, an i l l u s t r i o u s  n a t iv e  o f  

Madrid, i s  f i n a l l y  su cce ss fu l  in  winning t h e  hand o f  Dona C a ta l in a  

Ramirez. I t  seems t h a t  her fam i ly  would have p r e f e r r e d  a gentleman 

"menos b r io so  y no tan  soldado" (p. 348) but n e v e r th e l e s s  accep ts  

t h e i r  d a u g h te r ' s  cho ice  a f t e r  t h e i r  love a f f a i r  i s  consummated. The 

couple  marry and remain c h i l d l e s s  f o r  s i x  o r  seven y e a r s  much to  the  

unhappiness  o f  Dona C a ta l in a .  Meanwhile Don Alonso has become i n ­

volved in a r a t h e r  d i f f i c u l t  s i t u a t i o n .  His romance with a young lady  

from a d i s t r i c t  of Madrid not f a r  from the  Mendozas own home has r e ­

s u l t e d  in  her pregnancy.  Don Alonso f e a r s  t h a t  h is  s e r v an t  "el 

a rch ivo  de su alma, mas toda su p r ivanza  y v o lu n ta d ,"  (p. 351) w i l l  

r e p o r t  the  a f f a i r  t o  h is  w ife .  Although Dona C a ta l in a  has a l r ead y  

been informed, Don Alonso wastes  no t ime in execu t ing  h is  f a i t h f u l  

manservant.  The a c tu a l  murder i s  accomplished by "dos v a l i e n t e s  

e sc lavos  que t e n i a  para  t a l e s  empresas" (p. 351) who bury the  body 

in an unmarked grave .  Although Don Alonso i s  never  brought  to  t r i a l ,

presumably because o f  h is  own n o b i l i t y ,  the  King fo r c e s  him to  move to
44a s p o t  on the  J u c a r  r i v e r  twenty  leagues  from Madrid. Within th re e  

y ea r s  he and Dona C a ta l in a  have two sons ,  Don Diego and Don Fadrique.

A f te r  many y e a r s  have passed we l e a r n  t h a t  because o f  h i s  t h r i f t  

and because he l i v e d  "ausen te  y r e t i r a d o  de grandezas  y maquinas,"  (p. 

354) Don Alonso had been a b le  t o  e s t a b l i s h  a "mayorazgo . . .  y no muy 

pequeno" (p. 354) f o r  h i s  second-born son Don Fadr ique .  But because o f  

th e  "escaseza  con que t r a t a b a  a la  f a m i l i a "  (p. 354) Don Alonso i s  n e a r ­

ly  brought  to  t r i a l  by h is  sons who a re  d i s s a t i s f i e d  with t h e i r
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al lowances .  In s tead  the  p a i r  agree  on ano ther  p lan .  When t h e i r  

f a t h e r  l eaves  home on the  f i r s t  hunt of  the  season ,  the  b ro th e rs  

c a r r y  away a l l  the  househo ld ' s  va lu ab les  in  o rde r  to  make a good 

showing in  Madrid where they e s t a b l i s h  themselves .  F o r tu n a t e ly  f o r  

the  young men t h e i r  a c t i o n s  a re  applauded by t h e i r  own r e l a t i v e s  and 

t h e  Consejo as w e l l .

The next seve ra l  c h ap te r s  a r e  devoted t o  the  b r o th e r s '  so c ia l  

a c t i v i t i e s  in the  Court  and a d e s c r i p t i o n  o f  how they  managed to  

d i s t i n g u i s h  themselves  in c o n t e s t s  o f  j o u s t i n g ,  b i l l i a r d s ,  bull  

f i g h t i n g ,  and o th e r  noble  p a s t  t im es .

C r ia b a le s  g a l l a r d o s  p o t r o s ,  e n t r e t e n i a s e  en b o rdea r le s  j a e c e s ,  
en r e m i t i r l e s  nuevas g a l a s ,  y a l l e g a r l e s  d ine ro  y l a b r a r l e s ^ r i c a s  
y p re c io sa s  a l h a j a s  y ,  sobre  todo , en d a r l e s  e s tado  y compania 
digna de su v a l o r  y muchas v i r t u d e s ;  con lo cual los  nobles 
mancebos andaban luc id fs im os  y pasaban loablemente  su juventud 
s in  haber has ta  entonces  a b i e r t o  p u e r t a  a l a s  nocivas  l lamas de 
amor, ni en t rado  en r i f a  de sus a r d i e n t e s  juegos .  (p. 361)

This s i t u a t i o n  changes r a p i d l y  when Don Diego becomes enamored of  

Dona H ip o l i t a  and Don Fadrique o f  Dona Leonarda,  who had been r a i s e d  

by her grandmother as i t  was customary f o r  unmarried mothers to  e n t e r  

a convent s h o r t l y  a f t e r  g iv ing  b i r t h .  The b r o th e r s  a r e  chal lenged  to  

a s e r i e s  o f  due ls  with  a marquis to  whom Dona Leonarda had been 

promised a g a i n s t  her w i l l .  In one o f  th e se  m i l i t a r y  c o n t e s t s  Don 

Diego i s  badly  wounded and i s  then v i s i t e d  by the  ghos t  o f  Ignacio  

O r te n s io ,  Don A lo n so 's  manservant who t h i r t y  yea r s  before  had been 

u n j u s t l y  k i l l e d .  This a p p a r i t i o n  g ives  an account  o f  h is  exper iences  

and demands "sagrada  s e p u l t u r a . "  Leonarda 's  grandmother,  now on her
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dea th  bed, r e v e a l s  t h a t  Leonarda and Fadr ique  a re  s i s t e r  and b ro th e r  

and as a r e s u l t  a l l  wedding p lans  a re  c an c e l led  immediately.  The 

b ro th e r s  l a t e r  marry two cous ins  and Leonarda a l s o  m arr ie s .

Con que dejando fama e te r n a  de sus muchas v i r t u d e s ,  el venerab le  
y . a n t i g u o  t ronco  de su casa ,  sobre  sus ex ce le n c ia s  i l u s t r e s  y 
e n t r e  tan  a l t a s  ramas,  adelantt f  e s to s  generosos pimpol los  que le  
adornaron y eng randec ie ron .  (p. 414)

The novel o f f e r s  many o p p o r t u n i t i e s  f o r  comment. F i r s t  o f  

a l l  we have here perhaps the  most f a i t h f u l l y  d e t a i l e d  p o r t r a i t  of a 

c i t y ,  Madrid,  and the  c o u r t  which Clspedes both knew i n t im a te ly  and 

f a l s e l y  claimed as h is  p lace  o f  b i r t h .  We f in d  r e f e re n ce s  to  Atocha,  

Puente Segoviana,  San I s i d r o ,  Campo de la  T e la ,  B a ra ja s ,  Puerta  

Cerrada,  Santa Cruz, San F ranc isco ,  Vuelta de los  Convalec ien tes  and 

o t h e r s .  These l o c a t i o n s  a re  no t  only mentioned but a l so  desc r ibed  

in  a manner which i n d i c a t e s  p r id e  in  t h e i r  f a m i l i a r i t y .  Madrid i s  

p resen ted  as a g r e a t  c e n t e r  o f  so c ia l  a c t i v i t y  on the  verge o f  immi­

nent expansion.

Y asi ' ,  t en iendo  por l a  tempianza de sus a i r e s ,  se ren idad  de 
c i e l o  y o t r a s  comodidades, p a r t i c u l a r  i n c l i n a c i 6 n  a la  
a s i s t e n c i a  de Madrid, con su cont inuaci tfn  y r ea l  p r e s e n c ia ,  poco 
a poco se  fue ex tendiendo y ampliando, h a s ta  l l e g a r  cas i  a l a  
grandeza y e sp lendor  en que la  vemos; con que todas  sus cosas 
tomaron nuevo s e r ,  porque los  muy apar tados  campos de sus 
contornos se c o n v i r t i e r o n  en v i s t o s a s  c a l l e s ,  lo s  sembrados en 
grandes e d i f i c i o s ,  lo s  humil laderos  en p a r ro q u ia s ,  l a s  e rm i ta s  
en conventos ,  y los  e j i d o s  en p la z a s ,  l o n j a s  y f r ec u en te s  
mercados. (p. 354)

Cespedes i s  f u l l  o f  p r a i s e  f o r  P h i l i p  I I ,  whom he r e f e r s  to  as "el 

Salomon segundo" (p. 353) and dur ing  whose re ig n  the  l a t t e r  p a r t  o f  the  

novel t a k es  p la ce .  A s p i r i t  o f  optimism dominates the  e n t i r e  novel f o r
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in C^spedes 's  view one could ha rd ly  imagine a g r e a t e r  m e t ro p o l i s  

than Madrid nor p a r t i c i p a t i o n  in  a more g lo r io u s  empire.  There i s ,  

however, one a sp e c t  of  the  n o v e l i s t ' s  d e s c r i p t i o n  t h a t  i s  anachro­

n i s t i c  f o r  the  Madrid which Cespedes d e sc r ib e s  i s  n e i t h e r  t h a t  of  

Char les  V nor t h a t  of  P h i l i p  I I  but r a t h e r  the  Madrid o f  the  e a r l y  

y ear s  o f  the  r e ig n  o f  P h i l i p  IV.

Most appea l ing  i s  th e  r e l a t i o n s h i p  between the  b r o th e r s  and 

t h e i r  m ise r ly  f a t h e r .  I t  i s  unusual to  encounter  a p a re n t  whose 

behavio r  i s  c r i t i c i z e d  by h is  own o f f s p r i n g  and who subsequent ly  im­

proves h is  own image. We surmise  t h a t  the  f i n a n c i a l  arrangements  be­

tween the  members of  a noble fam i ly  could cause c o n s id e ra b le  t e n s i o n .  

In t h i s  case  Don Alonso becomes more generous with  h is  sons as the  

novel p ro g res se s  and he e v e n t u a l l y  prov ides  an ample dowry f o r  h is  

h e r e to f o r e  f o r g o t t e n  i l l e g i t i m a t e  daugh te r  Dofra Leonarda. The ap­

p a r i t i o n  of  Ignacio  O r tens io  causes  him no small amount of  anguish .

He immediately recogn izes  h is  wrongdoing and behaves in  a c o n t r i t e  

manner. On the  whole Don A lonso 's  p e r s o n a l i t y  i s  q u i t e  unusual f o r  

in  the  very  f i r s t  ch ap te r  o f  the  novel we a re  t o ld  t h a t  he i s  "algo 

a r re b a t ad o  y  c o l £ r i c o  (condic i6n que en p a r t e  desdoraba sus generosas  

ob ras )"  (p. 347).  In troduced in  t h i s  ominous f a s h io n ,  and in  view of  

h i s  o th e r  p sycho log ica l  t r a i t s ,  we a re  no t  s u r p r i s e d  by the  complica­

t i o n s  o f  h is  b iography.

The b r o th e r s  a re  an ex cep t iona l  p a i r  o f  f lamboyant Madrid 

b ache lo rs  and l i k e  Cespedes h im se l f  probably  regarded themselves  as 

" n a t u r a l e s  de la  v i l l a . "  Although th e r e  i s  no phys ica l  d e s c r i p t i o n  

o f  them, t h e i r  v a r io u s  a c t i v i t i e s  and the  e f f e c t  they make on th e
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s o c ia l  l i f e  of  Madrid serve  to  i n d i v i d u a l i z e  them. Don Fadrique  i s  

th e  more o r ig i n a l  of  the  two f o r  not only does he dev ise  t h e  plan to  

sack h is  own f a t h e r ' s  house but a l s o  he has more e x p e r t i s e  with the  

l a d i e s .  In f a c t ,  th e  b r o t h e r s '  i n t r i g u e s  could well have been plucked 

from a comedia de capa y espada f o r  t h e i r  a c t i v i t i e s  a re  as va r ied  as 

they a re  da r in g .  In our view Cespedes endows the  second-born son with 

t h i s  o r ig i n a l  g i f t  f o r  Don Diego " t e n i a ,  por u lt imo abrazo de su madre, 

guardadas en s e c r e t o  sus m^s r i c a s  y p rec io sa s  joyas"  (p. 354) and 

th e r e f o r e  enjoyed g r e a t e r  f i n a n c i a l  s t a b i l i t y .  Don Fadrique  appears  to  

have been a r e s t l e s s  and in s p i r e d  young man d i s c o n t e n t  with  h is  l o t  in  

l i f e .  Cespedes s u r e ly  imbued the  two Mendoza b ro th e r s  with  some o f  the  

sen t im ents  exper ienced  by the  young Gonzalo and h is  o ld e r  and fo rm al ly  

educated b r o th e r ,  Don S e b a s t i an ,  as Fonquerne has sugges ted .

Again an a p p a r i t i o n  o f  a long-deceased person co n f ro n ts  one of

th e  p r o t a g o n i s t s .  The d i f f e r e n c e  in t h i s  novel i s  t h a t  the  u n fo r tu n a te

c r e a t u r e  appears  on fou r  s e p a r a t e  occas ions  ( r epo r ted  on pp. 394-96,

400-1,  403-6,  and 411-12) and l i k e  the  ghos t  who con f ron ts  the  marquis

o f  l a s  Navas, Don Pedro Davi la ,  in  the  r e l a c i o n  I I  o f  Vida de Marcos 
. 45

de Obregon, p r e s e n t s  a j u s t  and reasonab le  demand. Ignacio  

Hortens io  i s  anxious  to  be bur ied  in  a manner a p p r o p r ia t e  t o  h is  

d e d ic a t io n  to  Don Diego 's  f a t h e r  and wishes to  have h is  grave s i t e  

v i s i t e d  from time t o  t ime by mourning r e l a t i v e s ,  a most unde rs tand ­

ab le  r e q u e s t .  Don Fadr ique i s  a l s o  bothered by the  phantom or  so 

he th in k s  u n t i l  he d i s co v e rs  t h a t  a f u l l  grown deer  r a i s e d  as a 

domestic  pe t  i s  r e s p o n s ib l e  f o r  the  commotion. The i n c i d e n t  provides  

a c e r t a i n  comic r e l i e f  from the  s e r io u sn e s s  o f  the  g h o s t ' s  o th e r
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appearances .  On s t i l l  ano ther  occasion th e  a p p a r i t i o n  p ro f e s s e s  the  

a b i l i t y  to  p r e d i c t  th e  outcome o f  th e  b r o t h e r s '  romances a l though he 

i s  unw i l l ing  to  do so.  In Cespedes 's  novels  we have observed a 

whole range of  o t h e r  world ly  c r e a t u r e s ,  but none has seemed as sympa­

t h e t i c  as t h i s  ghos t .

The a c tu a l  murder o f  Ignacio  i s  performed by two s l a v e s  who 

were r e t a i n e d  by Don Alonso f o r  t h i s  express  purpose.  In Lope 's La 

mias prudente  venganza M arce lo 's  black s lav e  i s  k i l l e d  by h is  maste r  

in medieval fa sh ion  a f t e r  execu t ing  h i s  m a s t e r ' s  b idding . However, 

here t h e r e  i s  no f u r t h e r  mention of  t h e se  v i l l a i n s ,  who l i k e  a l l  the  

o th e r  mascul ine s l av e s  in our novels  a re  d ed ica ted  to  e v i l  deeds well 

beyond the  moral c a p a c i ty  of  any f r e e  man.

The l a d i e s  of t h i s  novel a re  th e  very  epitome of  C h r i s t i a n  

s o b r i e t y  and f o r  th e  most p a r t  r e p r e s e n t  the  t y p i c a l  r e a c t i o n s  of  

Spanish noble women. Dona C a ta l in a  g r e a t l y  laments her c h i l d l e s s  

marr iage  but i s  l o a th  to  mention the  f a c t  t o  her husband. Ins tead  

she i s  w i l l i n g  to  h ide  her d i s c o n t e n t  and s u f f e r  her husband 's

i n d i s c r e t i o n s  with o th e r  nearby l a d i e s .  The pregnant  m i s t r e s s  of  Don 

Alonso fo r sa k es  the  upbr inging of  h i s  daugh te r  f o r  a l i f e  o f  C h r i s t i a n  

devotion and has no r e g r e t s  about having to  do so.  Dona Leonarda 's  

grandmother w i thholds  the  t r u t h  about the  young woman's pa ren tage  

u n t i l  the  moment of  her death  when a l l  th e  f a c t s  a re  made c l e a r  d u r ­

ing her  co n fe ss io n .  Perhaps th e  t r u t h  might have been revea led  

e a r l i e r  in th e  novel i f  Don Alonso had given Dona Leonarda 's  mother a 

promise of marr iage  con cedula,  but t h i s  was c l e a r l y  no t  t h e  case .  

N ever the le s s  the  i l l e g i t i m a t e  daugh ter  i s  e v e n tu a l ly  recognized  by
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her now p e n i t e n t  f a t h e r  whose generous dowry rescued her from convent 

l i f e .  I n t e r e s t i n g l y  enough Dona Leonarda 's  widowed grandmother had 

made every e f f o r t  t o  secure  an a p p r o p r i a t e  husband f o r  her ward and 

did  so by v i r t u e  of  her v a ro n i l  f e m in in i t y  which we i n t e r p r e t  as 

s t r e n g t h  o f  c h a r a c t e r .  Dona Leonarda and Dona H ip o l i t a  a re  not 

c l e a r l y  de f ined  enough to  warrant  d i s c u s s io n  but they  a re  unw i l l ing  

to  accep t  m ar r iages  imposed upon by t h e i r  r e s p e c t i v e  f a m i l i e s  a l ­

though they  do l a t e r  accep t  th e  marr iage  p roposa ls  arranged f o r  them 

by the  Mendozas. I t  appears  then t h a t  a l though th e  women of  the  

novel proved to  be th e  m o t iv a t in g  f o r c e  f o r  a l l  th e  e p i so d e s ,  they 

a re  min imally  d e sc r ib e d  and depr ived  of v iv id  p e r s o n a l i t i e s  by 

Cespedes. I t h in k  t h a t  a l though Dona C a ta l in a  i s  no t  a conventional 

r e p r e s e n t a t i v e  o f  th e  s h o r t  nove l ,  we may assume t h a t  a l l  the  a c t i o n s  

of  t h e se  l a d i e s  as r e p o r t e d  by Cespedes probably  had t h e i r  b a s i s  in 

f a c t .

The foca l  p o in t  of the  novel i s  the  exci tement  o f  the  

bache lor  days o f  th e  b r o t h e r s .  T h e i r  involvement in  th e  so c ia l  

f e s t i v i t i e s  of t h e  Court and t h e i r  un w i l l in g n es s  to  remain with 

t h e i r  p a re n t s  a t  a d i s t a n c e  from Madrid a re  d e sc r ib ed  a t  l eng th .  

Cespedes h im se l f  shared t h i s  same d e s i r e  t o  p a r t i c i p a t e  in  the  l i f e  

o f  th e  Spanish c o u r t .  He must have envied th e  success  of  th e  l i k e  

o f  Don Fadr ique ,  a no the r  second born son whose performance in seve ra l  

p u b l i c  d i s p l a y s  had been admired even by P h i l i p  I I .  I t  i s  Don 

Gonzalo1s adm ira t ion  f o r  th e  l i f e s t y l e  o f  th e  young b ro th e r s  t h a t  

documents our n o t io n s  o f  th e  a u t h o r ' s  own e r a .
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E. Conclus ion .

"The apprehens ive  p r o t a g o n i s t  a t  odds with  s o c ie ty "  i s  the  

theme which we have employed to  c h a r a c t e r i z e  the  d iv e r s e  m a te r ia l  

p resen ted  in  t h i s  c o l l e c t i o n  o f  s ix  s h o r t  nove ls .  Because th e  a c t  o f  

w r i t i n g  i t s e l f  has the  power t o  d i s t a n c e  th e  w r i t e r  from th e  un­

p l e a s a n t r i e s  which he h im se l f  endures ,  we view Cespedes as a man 

t o t a l l y  immersed in  no t  only the  so c ia l  but a l s o  the  p o l i t i c a l  l i f e  

of e a r l y  seven teen th  cen tu ry  Spain.  By the  a c t  o f  w r i t i n g ,  he i s  

proving t h a t  he i s  no lo nger  wholly a t  the  mercy o f  e v e n t s ,  but can 

detach h imse lf  s u f f i c i e n t l y  to  s e l e c t ,  a r range  and o rd e r  what he 

compels h im se l f  to  r e c a l l .  His l i t e r a r y  c r e a t i o n s  a t  t imes embody 

h is  own a n x i e t i e s  and on o t h e r  occas ions  seem to  be t o t a l l y  f r e e  

from the  problems t h a t  plagued the  au tho r .  In the  l a t e r  case  they  

a re  made to  escape the  a u t h o r ' s  f laws .  For i n s t a n c e ,  we know t h a t  

Cespedes was imprisoned dur ing  seve ra l  y ea r s  but none o f  h i s  noble 

c h a r a c t e r s  (with  the  excep t ion  o f  Federico,  (p.  75) of  El buen ce lo  

premiado) i s  ever i n c a r c e r a t e d  by th e  a u t h o r i t i e s .  And y e t  we en­

counter  in  th e  novels  many r e a l i s t i c  d e s c r i p t i o n s  o f  th e  j a i l s  and 

dungeons of  the  pe r iod  t o  which only s e r v a n t s  seem to  be condemned. 

This approach i s  t o  be expected from an au thor  who wished to  gain 

from his  novels  th e  fame t h a t  had been denied him in  h i s  e a r l i e r  

and more vigorous  y e a r s .  But the  impor tan t  p o in t  to  remember i s  

t h a t  even when a p a r t i c u l a r  c h a r a c t e r  p r e s e n t s  none o f  the  p e r s o n a l i t y  

c h a r a c t e r i s t i c s  o f  the  au th o r  Cespedes,  he r e v e a l s  by omission those  

very same c h a r a c t e r i s t i c s .
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Cespedes 's  brand o f  desengano i s  not deeply  p e s s i m i s t i c  but 

r a t h e r  of a personal n a tu re  f o r ,  u n l ik e  S a l a s '  s o c i e t a l  judgments ,

Don Gonzalo i s  d i s t r e s s e d  only with the  i n d i v i d u a l ' s  r o l e  w i th in  t h a t  

s o c i e t y .  For him Spanish s o c i e t y  as a whole i s  not ex per ienc ing  a de­

c l i n e ,  s in ce  the  lu x u r io u s  pagean t ry  o f  urban l i f e  with i t s  s a r a o s , 

j o u s t s ,  and b u l l f i g h t s  d i s p e l s  any su g g es t io n  o f  impending decadence.  

Las h i s t o r i a s  p e re g r in a s  y e jem plares  dwells  on the  r i t u a l s  and 

ceremonies o f  d a i l y  l i f e  which more o f t e n  than not a re  pa t ro n ized  by 

h igh ly  a r i s t o c r a t i c  co u r te san s  or  even on one occa s ion ,  the  royal 

fam i ly .  The pe reg r in o  o f  each of  th e se  t a l e s  i s  r e s t r i c t e d  from e x e r ­

c i s i n g  h is  f u l l  p o t e n t i a l  w i th in  t h i s  m a g n i f ic e n t  s o c i e t y  because of  

some a cc id e n t  of f a t e  f o r  which he i s  not t o t a l l y  r e s p o n s ib l e .

Like the  c h a r a c t e r s  o f  Salas  BarbadiVIo, those  o f  Cespedes 

a re  chosen from th e  ranks of  the  p e t t y  n o b i l i t y .  However, t h e r e  i s  

a s u b s t a n t i a l  d i f f e r e n c e  between the  backgrounds of t h e se  two men. 

Cespedes i s  the  Horatio  Alger o f  h i s  e n t i r e  l i t e r a r y  g e n e ra t io n  of  

i n g e n io s . He i s  a s e l f - s t y l e d  man o f  l i t t l e  formal educa t ion  whose 

own family  could no t  under take  the  expense o f  a u n i v e r s i t y  c a r e e r  f o r  

t h e i r  second born son. In a l l  p r o b a b i l i t y ,  l i t e r a r y  academies did 

not open t h e i r  doors  f o r  him and he was, in  f a c t ,  b e t t e r  known during 

h is  own l i f e t i m e  f o r  the  scanda ls  surrounding  h is  name than f o r  the  

a c tu a l  m e r i t  o f  h is  w o r k s . ^

We have a l r e a d y  e l a b o r a te d  Don Gonzalo 's  motives  in a t t e m p t ­

ing to  e s t a b l i s h  h i s  own r e p u t a t i o n  in  t h e  h igh ly  popular  genre  of  

the  novela  c o r t a . His concept  of  personal  fame depends h eav i ly  on
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royal pa tronage which probably  never  came h i s  way except in the  form 

of t h e  pardons which thanks to  th e  i n t e r v e n t i o n  o f  h is  b ro th e r  and 

mother were in s t ru m en ta l  in a b b re v ia t i n g  h i s  v a r io u s  e x i l e s  and i n ­

c a r c e r a t i o n s .  P a i n f u l l y  aware of h is  dependence on money in h is  

personal l i f e ,  h i s  novels  too r e f l e c t  t h a t  preoccupat ion  by empha­

s iz in g  always th e  sumptuous a sp e c t s  of  c l o t h i n g ,  ceremonies and 

c i t i e s  as a kind o f  compensation f o r  h i s  own pover ty .  While i t  i s  

t r u e  t h a t  he champions t r u e  love in t h e se  n o v e l s ,  f o r  many a re  the  

d i s a s t r o u s  e f f e c t s  o f  fo rced  m arr iages  and u n d i s c i p l in e d  p a ss io n ,  

t h i s  a spec t  of h i s  biography has been over-emphasized by Cotare lo  and 

Fonquerne. More l i k e l y  i s  th e  p o s s i b i l i t y  h is  own predicaments  were 

the  r e s u l t  o f  the  r e c k l e s s  abandon with which he pursued p o l i t i c a l  

adventures  r a t h e r  than amorous ones.

S t y l i s t i c a l l y  we have found the  novels  a t  t imes t o  be e x ce s ­

s i v e l y  t ed io u s  and by modern s tan d a rd s  u n i n t e n t i o n a l l y  sublimely  r i ­

d icu lo u s .  As we have noted r e p e a t e d l y ,  th e  m a jo r i t y  of  the  p ro ­

t a g o n i s t s  d e sc r ib ed  a re  p a t t e rn e d  a f t e r  th e  male-female  s t e r e o ty p e s  

of  t h e  a u t h o r ' s  own seven teen th  cen tu ry .  N ever the le ss  he does e x e r ­

c i s e  c o n s id e ra b le  o r i g i n a l i t y  in h is  d e p ic t i o n s  of  fem a les ,  as I have 

in d ic a te d  th roughout  t h i s  s tudy. L i t e r a r y  models ,  however, a re  n e a r ly  

n o n - e x i s t e n t  because C^spedes 's  approach to  c h a r a c t e r  development i s  

a l t o g e t h e r  spontaneous and a lmost w i thou t  p re c ed e n t ,  excep t ing  the  

few cases  we have p re v io u s ly  i d e n t i f i e d .  Conceptismo or o th e r  

l i t e r a r y  c o n c e i t s  p lay  a n e g l i g i b l e  r o l e  in h i s  composit ion as w e l l .

Unlike o t h e r  ingen ios  o f  h i s  day,  Cespedes makes no a t tem p t  to  

s a t i r i z e  types  and p r o f e s s i o n s  o th e r  than an occas ional  ob l ique
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r e f e r e n c e  to  t h e  mis take  committed by th e  p r e v a i l i n g  system o f  j u s t i c e  

in a given c i t y .  I t  i s  p a t e n t l y  obvious in our view t h a t  the  au thor  

could no t  a f fo rd  to  g ive  way to  cynicism on th e  pages of  h is  h i s t o r i a s ,  

f o r  he viewed h im se l f  as a v ic t im  of a p o l i t i c a l  s i t u a t i o n  and was 

unw i l l ing  to  r i s k  any f u t u r e  d i f f i c u l t i e s  with th e  law by f u r t h e r  

a l i e n a t i n g  h im se l f  from powerful con tem porar ies .  Consequent ly ,  the  

lack  of  a t tem pts  a t  humor or s a t i r e  a re  e n t i r e l y  unde rs tandab le .  For 

th e  purpose o f  h i s  own s a l v a t i o n  he pens th e  novels  with th e  utmost 

s e r io u sn e s s  of  purpose with a view toward redeeming h is  own r e p u t a ­

t i o n  and e s t a b l i s h i n g  h i s  l i t e r a r y  fame.

I t  should not s u r p r i s e  even the  most casual s tu d en t  of 

Cespedes t h a t  th e  theme of  u n ju s t  p e r sec u t io n  i s  repea ted  many t imes 

in h i s  H i s t o r i a s  p e re g r in a s  y e j e m p la r e s . He wished to  d i s g u i s e  the  

i n d i s c r e t i o n s  o f  h i s  r e c k l e s s  youth  with the  su b te r fu g e  o f  amorous 

adven tu res .  For Don Gonzalo a pe reg r in o  i s  a sp ec ia l  kind of  hero 

who d i s t i n g u i s h e s  h im se l f  by words and deeds d e s p i t e  a l l  s o r t s  of 

a d v e r s i t i e s  and even p u b l i c  condemnation.  Great  w ea l th ,  m i l i t a r y  

prowess ,  i l l u s t r i o u s  p re d e c e s s o r s ,  b e a u t i f u l  women and p r o l i f i c  

f a m i l i e s  a re  only some of  th e  t r a i t s  which Cespedes employed t o  e ra se  

from h i s  own mind and th e  p u b l i c ' s  consc ience  h i s  own p o v e r ty ,  p r i son  

s e n te n c e s ,  e x i l e s ,  segund^n s t a t u s ,  and l a t e  and c h i l d l e s s  m ar r iage .  

The novels  a r e  not a success  in th e  way in which they  were in tended  

f o r  the  c o l l e c t i o n  does not form a l o g ic a l  u n i t  and th e r e  e x i s t s  a 

g r e a t  d i s p a r i t y  in t h e i r  q u a l i t y  and p l o t  i n t e r e s t .  Fur thermore ,  the  

h i s t o r i c a l  frames a re  u n re l a t e d  to  th e  i n d iv id u a l  t a l e s  which they 

precede and n e i t h e r  does the  p e r s i s t e n t  s p r in k l in g  of  p la ce  names and
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o th e r  h i s t o r i c a l  d a ta  redeem t h e i r  haphazard c o n s t r u c t i o n .  Never­

t h e l e s s ,  Cespedes 's  use o f  the  landscape o f  h i s  na t io n  i s  n o tab le  

f o r  he views the  h i s t o r i c a l  p re fa ce s  as a way o f  p re s en t in g  h i s  en­

t i r e  v i s io n  o f  the  panorama of human e x p e r ien ces .  R efer r ing  to  

Cespedes 's  en thusiasm f o r  landscapes ,  Am^rico Cas tro  has s a id  t h a t  in 

El Espanol Gerardo he w r i t e s  with  "ojos  p i c t t f r i c o s . ^  I t h in k  we

may apply t h i s  phrase  to  the  novels  we have s tu d ie d  as w e l l ,  f o r  I

sense a t e l  u r i c  f o r c e  in  the  novels  which l i n k s  the  v i c i s s i t u d e s  o f

Don Gonzalo' s  fo r tu n e  with  those  o f  th e  grandeur  o f  a p a r t i c u l a r

moment in  Spanish h i s t o r y  in which v u l n e r a b i l i t y  and n a iv e te  w i l l  

promptly take  t h e i r  c o s t l y  t o l l .
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through l e t t e r s  of  i n t r o d u c t io n  from d i s t i n g u i s h e d  p e r s o n a l i t i e s  o f  the  
t ime inc lud ing  the  Archbishop Don Pedro Gonzalez de Mendoza, Dr. 
C a r r i l l o ,  Abbot o f  Monte-Aragon and even Don F^ l ix  A r ia s  Gir6n, son of  
the  Count and Countess o f  Punonros t ro .  The l a t t e r  person whom Argensola 
h imse lf  had served many y e a r s ,  was p a r t i c u l a r l y  i n t e r e s t e d  in  Don 
Gonzalo 's  r e c e p t io n  f o r  he wrote Argensola on many occas ions  concerning 
i t .  When Cespedes informed Argensola t h a t  the  Archbishop and th e  Abbot 
had approved the  work, Argensola decided to  "no n e g a r le  l a  aprobaci^n 
que dos personas  t a n  graves  l e  habfan concedido ."  Soon a f t e r ,  however, 
Don Gonzalo 's  r e p u t a t i o n  f e l l  i n t o  d i s r e p u t e  and when he was c a l l e d  to  
appear be fo re  the  lo c a l  i n q u i s i t o r s ,  "yo e v i t a b a  su t r a t o  y o t r o s  hacian 
lo  mismo . . . yo no s ^  d£l m&s que el gran tu rc o  [ s i c . ] . 11

A rg en so la ' s  a t t i t u d e  i s  e s p e c i a l l y  cu r ious  because he had de­
fended a p o s tu re  q u i t e  s i m i l a r  to  t h a t  o f  Cespedes in  h i s  a nno ta t ions  
o f  Luis Cabrera de Cordoba 's H i s t o r i a  de F e l ip e  I I , th e  t h i r d  volume o f  
which in c lu d es  an a d d i t i o n a l  c h a p te r  e n t i t l e d  "Las a l t e r a c i o n e s  de 
Aragtfn, y su q u ie tu d  con el c a s t i g o  de algunos s e d i c i o s o s ,  y Cortes 
que ce leb ro  el  Rey C a t6 l ico  con lo s  a rag o n eses ."  See Luis Cabrera de 
Cordoba, F e l ip e  Segundo, Rey de Espana (Madrid: Imprenta ,  E s t e r e o t i p i a
y G a lv an o p la s t ia  de Aribau y Compania, 1876-1877),  pp. 520-96. This 
p a r t  of th e  s i x t e e n t h  cen tu ry  m anuscr ip t  was not inc luded  in  t h a t  of  
the  National  L ib ra ry  o f  P a r i s  but r a t h e r  was taken from a n o th e r  in
the  Real Academia de la  H i s to r i a  (G-42) which i s  preceded by a s t a t e ­
ment d a t in g  from th e  s even teen th  cen tu ry  d e c l a r i n g :  "Deste l i b r o  es
a u to r  Luis Cabrera de Cordoba, y l a s  no tas  m arg ina les  son del Dr. 
Bartoloml’ Leonardo de Argenso la ."  Nearly a l l  o f  A rg e n so la ' s  comments 
a re  nega t ive  ones d i s p u t in g  the  h i s t o r i c a l  judgment o f  Cabrera de 
C6rdoba and p a r t i c u l a r l y  courageous in  l i g h t  o f  the  r e s p e c t  which 
C a b r e r a ' s  name g en era ted .  Cervantes  had t h i s  to  say  about him.

. . . Y a s f  aconse jo  que s in  el  t e  quedes.
No lo  harcfs con £ s t e  de ese  modo,
que es  el  gran Luis Cabrera ,  que ,  pequeno
todo lo  a l ca n z a ,  pues lo  sabe todo;
Es de l a  h i s t o r i a  conocido dueno, 
y  en d i s c u r s o s  d i s c r e t o s  t a n  d i s c r e t o ,  
que a Tctcito verb’s ,  s i  t e  lo  enseno.

Via.ie del  Parnaso I ,  Ed. Vicente  Gaos (Madrid: Cl as i cos C a s t a l i a ) ,  p . 
71.

®We have d e sc r ib ed  th e  main even ts  surrounding  the  Antonio Perez 
a f f a i r  which provoked the  c o n f l i c t  between th e  Aragonese and the  
C a s t i l i a n s  on pp. 149-150 o f  t h i s  s tudy .  Cdspedes 's  work on t h i s  con­
f l i c t  a t t empted  to  c l a r i f y  the  even ts  of  1591-1592 by p r a i s i n g  th e
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Aragonese people ,  t h e i r  h i s t o r y  and customs in  fou r  s e p a r a t e  d i s c u r s o s . 
The t h i r d  o f  th e se  d i s c u r s o s  r e l a t e s  the  Antonio P^rez a f f a i r  and i t s  
consequences while  e x t o l l i n g  the  good judgment of  the  r u l i n g  Monarch 
and minimizing the  r e s p o n s i b i l i t y  o f  th e  Aragonese themselves .  Accord­
ing to  Cespedes,  th e  r e a l  c u l p r i t s  were Antonio P l r e z ,  who deceived the  
very people who s h e l t e r e d  him, and the  Count o f  Chinchon who was th e  
King's  c o u n se l lo r .  I t  seems a p p a ren t  t h a t  Argensola proved t o  be 
Cespedes 's  " f a i r  weather f r i e n d "  because o f  the  i n f lu en c e  s t i l l  wielded 
by some o f  the  people  in c r im in a te d  in  h is  i n t e r p r e t a t i o n  o f  the  even ts  
which occurred  some t h i r t y  y ea r s  be fo re  h is  a r r i v a l  in  Aragon.
Cespedes 's  work was undoubtedly  viewed as an obsequious a t tem pt  both to  
cu r ry  f a v o r  with the  Royal family  and a t  the  same time to  remain in  the  
good graces  of  h is  hos ts  the  Aragonese. Needless to  say ,  Clspedes 
gained the  support  o f  n e i t h e r  f a c t i o n  and, in f a c t ,  th e  e n t i r e  work was 
a p p a r e n t ly  regarded  as an i r r i t a t i o n  t o  both s id e s .

^The a u t h o r ' s  l a s t  w i l l  and te s t am en t  i s  quoted by Cotare lo  in 
h is  in t r o d u c t io n  to  the  H i s t o r i a s  p e re g r in a s  y e jem plares  (Madrid,
1906),  p. xxxvi as having come from the  Libro VIII de D i fu n to s , f o l i o  
283 del a rch ivo  p a r ro q u ia l  de San S e b a s t i an .  This remains a mystery  
and perhaps C o ta re lo  i s  c o r r e c t  in  supposing t h a t  Cespedes was t r y i n g  
to  remember a prev ious  " love"  o r  even an i l l e g i t i m a t e  c h i l d .  However, 
th e  whole m a t t e r  may well  remain confused f o r  even th e  I g l e s i a  del 
E s p f r i t u  Santo de los  Cl£r igos  menores, where he was i n t e r r e d ,  was l a t e r  
demolished in  o rd e r  to  make way f o r  the  P a lac io  de l a s  C or te s .  As a 
r e s u l t ,  a l l  p e r t i n e n t  documents have vanished .

O
Cota re lo  y  Mori has expressed  a s i m i l a r  view in h is  e d i t i o n  

o f  the  H i s t o r i a s  p e re g r in a s  y e j e m p la r e s , p. v.  The d i s t i n g u i s h e d  
c r i t i c  has r e f e r r e d  to  Cespedes as a "romcmtico en accion" because of  
the  " e x t r a o r d i n a r i o s  sucesos  de su vida"  which in  C o t a r e l o ' s  opin ion 
m e r i t  g r e a t e r  c r i t i c a l  a t t e n t i o n .

g
H i s t o r i a s  p e re g r in a s  y  e j e m p la r e s , Ed. Fonquerne, p.  15.

^ T h i s  preoccupa t ion  with  l i t e r a r y  success  was f o s t e r e d  by the  
p u b l i sh in g  in d u s t r y  o f  the  S iq lo  de Pro which, u n l ik e  i t s  modern 
c o u n t e r p a r t ,  r a r e l y  pa id  more than a m in iscu le  sum f o r  t h e  p r i v i l e g e  of  
p r i n t i n g  a given work. R ather ,  the  i n d i v i d u a l ' s  fame would hopefu l ly  
be s u f f i c i e n t l y  e s t a b l i s h e d  among the  read ing  p u b l i c ,  l i t e r a r y  academies 
and t e r t u l i a s  in o rd e r  to  f a c i l i t a t e  the  a c q u i s i t i o n  o f  noble  o r  a r i s t o ­
c r a t i c  pa t ronage  o r  pension . C ervan tes ,  we r e c a l l ,  never  escaped 
pover ty  a l though h i s  works d id  b r ing  him long overdue fame. Salas  too  
enjoyed a good measure o f  name r e c o g n i t i o n  but i t  i s  h igh ly  doubtful  
t h a t  he ever  enjoyed the  much d e s i r e d  pa t ronage  o f  the  Duke of  Sessa or  
any s o r t  o f  roya l pa t ronage .

^F o n q u ern e  i n d i c a t e s  on p. 34 of  h is  " in t roducc i6n"  t h a t  t h i s  
novel c o n s i s t s  of s i x  books in  a l l ;  fou r  which form th e  f i r s t  p a r t  o f  
the  work a p enu l t im a te  " l i b r o "  which r e l a t e s  the  p r o t a g o n i s t ' s  c a p t i v i t y  
in  A lg e r i a ,  and a f i n a l  one d e a l in g  with  the  outcome of  h i s  romance with  
Nise and the  world ly  l i f e .  I t  appears  t h a t  he has seen t h i s  d i v i s i o n  of



215

the  work in th e  Madrid e d i t i o n  pub l ished  by Luis Sanchez in  1615 
which I have not been ab le  to  l o c a t e .  In the  e d i t i o n  publi shed  in  
Madrid in  1864 by B ib l io te c a  de Autores  Espanoles ,  N ove l i s ta s  
p o s t e r i o r e s  a C e rv an te s , and e d i t e d  by Cayetano Rosell  y Ldpez, I 
have found a d i f f e r e n t  d i v i s i o n  of  the  work as r e p o r te d  above.

12 sWe a r e  t h in k in g  no t  only  o f  "novels"  but a l s o  of  n o v e l i s t i c
"episodes"  with  th e  c a p t i v i t y  theme. These may be d iv ided  i n to  two 
s e p a r a t e  groups f o r  some works d e s c r ib e  emotional or  psychologica l  
imprisonments whi le  o th e r s  dwell on pe r iods  spen t  in  ac tua l  phys ica l  
c a p t i v i t y  e s p e c i a l l y  in  the  hands o f  the  Moors. La espanola  in g le sa  
i s  an example o f  t h i s  f i r s t  type  f o r  i t  d e a l s  with the  ab rup t  s e p a ra ­
t i o n  o f  th e  he ro ine  from her n a t i v e  Cadiz t o  England. Although she i s  
well t r e a t e d  by a C a tho l ic  family  who i s  fo rced  to  p r a c t i c e  i t s  r e l i ­
gion c l a n d e s t i n e l y ,  she i s  n e v e r th e l e s s  an a l i e n  a t  a l l  t im es .  El 
amante l i b e r a l  i s  a novel o f  c a p t i v i t y  with  a moorish theme f o r  p ro ­
t a g o n i s t s  spend long pe r iods  abroad a f t e r  an a t t a c k  by p i r a t e s  who 
s e l l  them in to  s l a v e r y .  In Q u i j o t e , a l s o  in a d d i t io n  to  th e  s t o r y  o f  
"El c a u t i v o , "  in  P a r t  I ,  we f ind  the  c a p t i v i t y  theme, embodied in P a r t  
I I  in  the  s t o r y  o f  Ana F l l i x ,  daughter  o f  th e  morisco R ico te ,  and her 
u n f a i l i n g  love f o r  Don Gaspar Gregorio .  The t h e a t r e  o f  Cervantes i s  
r e p l e t e  with examples o f  works with a moorish c a p t i v i t y  theme: El
t r a t o  de A rg e l , Los banos de Arg£l and La gran s u l t a n a  Dona C a ta l in a  de 
Oviedo.

13Of co u rse ,  in  modern t imes i t  i s  the  work o f  Dr. Gregorio 
Maranon which b e s t  p r e s e n t s  the  d e l i c a t e  p o l i t i c a l  atmosphere su r round­
ing Antonio P l r e z ,  h i s  c lo se  p o l i t i c a l  connec tion  with  the  P r in cess  of 
Eboli and the  a s s a s s i n a t i o n  of  Escobedo, Don J u a n ' s  s e c r e t a r y ,  which 
had been o r c h e s t r a t e d  by Antonio h im se l f  a t  th e  King's  b idding . See 
Gregorio Maran6n, Antonio P^rez ,  "Spanish T r a i t o r ," t r a n s .  Char les  
David Ley (London: H o l l i s  & C a r t e r ,  1954).

14 I t  was the  work o f  t h i s  royal  c h r o n i c l e r  whose b ia se s  most 
offended c i sp ed es .

15Quevedo, Espaffa defendida  in Obras completas (Madrid:
A g u i l a r ,  1945),  p. 341.

1 fiMarcelino Men£ndez y Pelayo, Obras completas IV (Madrid: 
C . S . I . C . ,  1949),  p. 242.

17I b i d . , I I ,  p. 89.
I  O

"Sobre un caso de amores de la  novela "Varia fo r tu n a  del 
soldado Pindaro" de D. Gonzalo de Cespedes y Meneses," Hispania 7 (6) 
(December 1924) :368-76.

19Cited  above, pp. 1-47.
20Cul tu ra  y  costumbres del  pueblo espanol de los s i g l o s  XVI y 

XVII (Barcelona: Casa E d i t o r i a l  A ra luce ,  1929).
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21Am£rico C as t ro ,  "A ct i tudes  f r e n t e  a l  p a i s a j e "  in  Santa 
Teresa y o t r o s  ensayos (Santander:  Aldus,  1929)

22
Angel Valbuena P r a t ,  La vida espanola  en la  Edad de Pro 

(Barcelona: E d i t o r i a l  A lber to  Mar t in ,  1943),  pp. 140-141.
23Angel Valbuena P r a t ,  H i s to r i a  de l a  l i t e r a t u r a  espaffola ,

Ed. Gustavo G i l i  (Barcelona: 1937), pp. 107-110.

Joaquin  Criado del V a l , "La novela espanola  en el s i g l o  
XVII" in  H i s t o r i a  genera l  de l a s  l i t e r a t u r a s  hispctnicas (Barcelona: 
B-Barna, 1 9 5 3 ) : l v i i i .

25J .  L. Mayordomo Dolz, La obra l i t e r a r i a  de Gonzalo de 
Cespedes y Meneses (Tes is  de doc torado ,  Madrid,  1959) ( i n ^ d i t o ) .
A resume o f  the  t h e s i s  appears  in  Revis ta  de L i t e r a t u r a , Univers idad 
Complutense de Madrid, 9 (1960):910-11.

o a
Walter P ab s t ,  La novela c o r t a  en l a  t e o r i a  y  en l a  c reac ion  

l i t e r a r i a  (Madrid: Gredos,  1972),  p. 466.
27

The fo l lowing  q u o ta t io n s  from Cespedes 's  H i s t o r i a s  p e re g r in a s  
y e jem plares  a re  from the  Fonquerne e d i t i o n  of  t h a t  work (Madrid:
C a s t a ! i a ,  1970) and a p p r o p r i a t e  page numbers w i l l  be c i t e d  d i r e c t l y  in 
the  t e x t .

28According to  Georges C i ro t  ("Valeur l i t t e r a i r e  des nouve l les  
de Lope de Vega," B u l l e t i n  Hispanique 28 (1926):321-55) Lope 's  theme 
r e c a l l s  " l a  fameuse pie?ce de Calderon A s e c r e t o  ag rav io  s e c r e t a  
venganza," a l though t h e r e  a re  d i f f e r e n c e s ,  "mais l e  th^me e s s e n t i a l  
e s t  l e  rneme: on n 'en  peut d o u te r  quand on v o i t  l a  s u i t e  dans l e s
deux o euv re s ."  Perhaps Cespedes a l so  der ived  h i s  p l o t  from t h i s  same 
comedia.

^A n g e l  Valbuena Briones '  "Prdlogo" to  th e  ClcTsicos C as te l l a n o s  
e d i t i o n  o f  A s e c r e t o  Agravio,  s e c r e t a  venganza (Madrid: Espasa-Calpe,
1956), p. Ixxxvi .

30With the  excep t ion  of  C i r o t ' s  a r t i c l e  p re v io u s ly  c i t e d  we have 
not encounte red any r e fe r e n c e s  to  the  r e l a t i o n s h i p  between our a u t h o r ' s  
novel and e i t h e r  Lope o r  C a lderon 's  works. Jack H. Parker  and Arthur  
M. F o x ' s ,  Calderon de la  Barca S tud ies  (1951-1969) (Toronto: U n iv e r s i ty
of  Toronto P r e s s ,  1971) does not reveal  the  e x i s t e n c e  o f  any s tudy  l i n k ­
ing C a lde ron 's  work with  those  o f  Lope o r  COspedes.

31 In our d i s c u s s io n  of  Cespedes 's  lady c h a r a c t e r s  we a re  r e ­
minded of  C asa ld u e ro ' s  judgment regard ing  th o se  o f  C ervan tes ,  f o r  our 
a u tho r  a l s o  i s  atuned to  a l l  the  s tanda rd  p r e ju d ic e s  of  h i s  m i l i e u .  
R efe r r ing  to  "La espanola  i n g le s a "  he s t a t e s  em p h a t ica l ly  t h a t  " v i r t u d  
y hermosura van siempre  uni das" in  Las novel as e jem plares  and we th in k  
t h a t  f o r  our purpose we might be tempted to  add " ju v en tu d ."  Sentido  y 
forma, p. 129.
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Don F^ l ix  and h i s  manservant wear th e  e sc la v in a  when they  
e s c o r t  Dona Elena and her mother to  Santiago de Compostela.

Son los  r i c o s  v e s t i d o s ,  lo s  adornos p r e c io so s ,  el mejor 
s o b r e s c i t o  de la  persona; y mas cuando, con tan  honrosa i n ­
s i g n i a  como un hcibito,  l a s  p a r t e s  se  aven ta jan  y lucen .

The exped ien te  de l impieza  de sangre  was a p r e r e q u i s i t e  f o r  en t rance  
i n t o  th e se  m i l i t a r y  o rd e r s  but in f a c t ,  many c r i s t i a n o s  nuevos wore 
h a b i t s .  In any c a s e ,  the  marvelous p r e s t i g e  o f  the  h a b i t  o f  the  
Knights o f  C a la t rava  here  reminds us o f  the  importance o f  the  conces­
sion of  a h a b i t  in  La verdad sospechosa  by Juan Ruiz de Alarcon as well 
as the  biography o f  Cespedes h im se l f .  Sure ly  a person who had been 
fo rced  to  prove h is  own limpieza  de sangre  in  o rde r  to  t r a v e l  t o  Ind ias  
would be in awe o f  o th e r s  whose fam i ly  backgrounds were d i g n i f i e d  by a 
h a b i t  and t h e r e f o r e  beyond reproach.

33As the  t a l e  observes  no lo g ic a l  chronolog ica l  sequence,  t h e r e  
i s  th e  tendency to  confuse the  o th e r  c h a r a c t e r s  and e v en t s .  Also,  
Cespedes f u r t h e r  obscures  the  s t o r y  by g iv ing  h is  male c h a r a c t e r s  names 
which begin with  the  l e t t e r  F. For example,  the  names o f  the  p r in c ip a l  
male c h a r a c t e r s  here  (Don F ^ l ix ,  Fulgencio  and Feder ico)  whose adven­
t u r e s  a re  m utua l ly  i n t e r t w i n e d ,  s e rve  to  i n t e n s i f y  th e  confus ion  o f  an 
a l r e ad y  complicated p l o t .

34Miguel de Cervantes  Saavedra,  "El casamiento  enganoso" in  
Novel as e jem plares  I I ,  Ed. F. Rodriguez Marin, p. 185.

35I b i d . , p. 186.
36His own widowed mother had been l e f t  in an impoverished s i t u a ­

t i o n  with seve ra l  young c h i ld re n  to  suppor t .
37 Lope de Vega, La Doro tea , Ed. Edwin S. Morby (Madrid:

E d i t o r i a l  C a s t a l i a ,  1968), p. 71.

38 I b i d . , p. 72.

39I b i d . , p. 73.

40 I b i d . ,  p. 11.
41 Melveena McKendrick, Woman and Soc ie ty  in the  Spanish Drama 

of  the  Golden Age, pp. 207-17.
42 We a re  reminded he re ,  o f  c o u rse ,  o f  the  two s o l i l o q u i e s  o f  

Segismundo, the  p r o t a g o n i s t  o f  C a ld e rd n ' s  drama, La vida  es  sueno 
(1635).

43 Perhaps th e r e  e x i s t s  a common l i t e r a r y  source  f o r  th e se  two 
black s l a v e s ,  but we have not been a b le  to  l o c a t e  one. In Cervantes 
c reador  de l a  novela  c o r t a  espanola  I I ,  p. 247, Amezua s t a t e s  t h a t  
Luis i s  no t  an " invencion  cap r ichosa  de Cervantes"  but r a t h e r  "tornado 
de la  r e a l i d a d . "
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Don Alonso G6nzalez de Mendoza, Cespedes informs us ,  l iv e d  
during the  re ig n  o f  Char les  V (1517-1556) when th e  Spanish legua 
rep re se n te d  a d i f f e r e n t  d i s t a n c e  than i t s  p r e s e n t  equ iva lence  o f  
t h re e  and one h a l f  m i le s .  The Corominas d i c t i o n a r y  c i t i n g  an e a r l y  
seven teen th  cen tu ry  source ,  s t a t e s  t h a t  a legua i s  the  e q u iv a l e n t  o f  
t h r e e  m i le s .  Luis E. Paez Courve l1 s. H i s t o r i a  de l a s  medidas a g r a r i a s  
a n t ig u a s  (Bogotl:  E d i t o r i a l  L i b r e r i a  Voluntad,  1940) s t a t e s  t h a t  the
modern legua has become p r o g r e s s i v e ly  longer .

45 In Vicente  E s p i n e l ' s  novel the  marquis i s  menaced on seve ra l  
occas ions  by the  a p p a r i t i o n  of  a man whom he had k i l l e d  whi le  en ro u te  
to  San Martin de Madrid as p r i s o n e r  o f  the  king.  Apparently the  
marquis did not t r o u b l e  to  i n v e s t i g a t e  whether he had a c t u a l l y  k i l l e d  
the  gentleman who had blocked h i s  pa th  and as a r e s u l t  was v i s i t e d  by 
the  "sombra" of  th e  same whose demand was "poner una h i j a  suya en 
e s t a d o . "

Y co n f ie sa  el marquis que s iendo tan  hermoso de r o s t r o ,  bianco y 
r o j o ,  como sus hermanos, desde e s t a  noche qued l  como estci agora ,  
s in  ningun c o lo r  y quebrantado el  mismo r o s t r o .  Dice que le  
vino a hab lar  o t r a s  veces ,  y que a n te s  que l e  v ie se  l e  daba un 
f r i o  y temblor que no podfa s u s t e n e r s e .  A1 f i n  cumpli l  lo  que 
l e  p i d i l  y  nunca mas l e  a p a r e c i l .

Marcos de Qbregln in  Novela p ic a r e s c a  e sp a n o la , Ed. Angel Valbuena P r a t  
(Madrid: A g u i la r ,  1968), p. 1002.

Lope de Vega wrote h is  comedia,  El marquis de l a s  Navas on the  
same s u b je c t .

46We i n f e r  from the  lack of academy episodes  p r e s e n t  in  h is  
novels of adventu re  t h a t  Don Gonzalo was never a p a r ty  t o  t h a t  l i t e r a r y  
m i l i e u .  Wil la rd  King e x p la in s  in  t h i s  regard  t h a t

el unico t i p o  de novela que cas i  nunca hace uso de p r o l i j a s  
d ig re s io n e s  academicas es la  novela de av en tu ra s ,  cuyos a u t o r e s ,  
pend ien tes  de un modelo c l l s i c o ,  p e rc ib fa n  con mayor c l a r id a d  
qu iza  que o t r o s  la  unic idad  e in d iv id u a l id a d  del g lne ro  
novel f s t i c o - - o ,  por lo  menos, conf iando en el p r e s t i g i o  y l a  
d ignidad del modelo,  no se s e n t i a n  ob l igados  a a n ad i r  ornamentos 
e ru d i to s ^ o  p o e t ico s  de c o r t e  acadlmico.

(Prosa n o v e l i s t i c a  y academias l i t e r a r i a s  en el s .  XVII, p. 215.)  
Scmchez on the  o th e r  hand a s s o c i a t e s  Clspedes y Meneses with  the  
Academy o f  Saldana because the  a u th o r  c o n t r ib u te d  a l a u d a to ry  composi­
t i o n  to  an Elogio by Vllez  de Guevara publ ished  in  1608 which had 
p re v io u s ly  been c i r c u l a t e d  a t  th e  academy. However, J o s !  Slnchez 
m is taken ly  i d e n t i f i e s  our au tho r  as Antonio Clspedes y Meneses in  h is  
Academias l i t e r a r i a s  del s i g l o  de oro e s p a n o l , p. 109. N e v e r th e le s s ,  
we assume t h a t  he means to  r e f e r  to  Don Gonzalo. P e r so n a l ly  we f in d  
i t  u n l i k e l y  t h a t  Clspedes ever  formed p a r t  o f  t h a t  academy f o r  i f  t h a t  
had been the  case ,  he s u r e l y  would have made r e f e r e n c e  t o  such an a s s o ­
c i a t i o n  in  one o r  more of  h is  pub l ished  works.

47 ✓Americo C as t ro ,  "A ct i tudes  f r e n t e  a l  p a i s a j e , "  in Santa 
Teresa  y  o t ro s  ensayos , p. 276.



IV

DONA MARfA DE ZAYAS Y SOTOMAYOR (1590-1661?):

A WOMAN'S VIEWS OF CUSTOMS AND MORES

A. B iographical  Ske tch .

Outs ide  of Spain th e  novels  of  Dona Maria de Zayas y Sotomayor 

are  second only t o  those  of  Cervantes  in terms of  the  e x t e n t  of 

fo r e ig n  languages t r a n s l a t i o n s .  Within Spain her works have never 

enjoyed th e  p r e s t i g i o u s  s t a t u s  co n fe r red  by fo r e ig n  re a d e rs  in s p i t e  

of numerous Spanish e d i t i o n s . 1 We know l i t t l e  of th e  d e t a i l s  of the  

n o v e l i s t ' s  own l i f e  even though she was widely  r e sp ec ted  and p ra i s ed  

by Juan P£rez de Montalbcm, Ana Caro de Malign,  Alonso de C a s t i l l o  

Soltfrzano and Lope de Vega. Although Sa las  and Cespedes enjoyed l e s s  

n o t o r i e t y  as n o v e l i s t s ,  much more i s  known about t h e i r  b io g ra p h ie s .  

Most s tu d en t s  of Dona Maria have exp la in ed  away th e  p a u c i ty  o f  ma­

t e r i a l  by c i t i n g  th e  r e l a t i v e  commonness of  th e  a u t h o r ' s  own name in 

Spain during th e  seven teen th  cen tu ry  and r e p o r t in g  th e  r e s u l t i n g  con­

fu s io n .

There i s ,  however,  a n o th e r  p o s s ib l e  exp lana t ion - -nam ely  t h a t  

th e  d e t a i l s  of th e  a u t h o r ' s  l i f e  were suppressed .  This  h y p o th e s i s ,  

a l b e i t  s p e c u l a t i v e ,  i s  l e n t  some t h e o r e t i c a l  suppor t  by th e  f a c t  t h a t  

i t  i s  v i r t u a l l y  unheard o f  f o r  a Spanish woman o f  Zayas '  t ime to  e x i s t

219
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(o u t s id e  of a convent) unmarried and unkept.  T h a t ,  coupled with the  

s t r an g e  absence of any d e t a i l s  concerning th e  l i f e  of  th e  much read 

n o v e l i s t ,  sugges ts  t h a t  she was r e l u c t a n t  to  c r e a t e  any w r i t t e n  record  

or d e s c r ip t i o n  of t h e  even ts  of  her own l i f e .  T h i s ,  in t u r n ,  implies  

a d e te rm ina t ion  on th e  p a r t  of t h e  a u th o r ,  whether because s u i t a b l e  

t o  her own temperament or  in th e  i n t e r e s t s  of  her own good name, 

w i l l i n g l y  t o  lead a l i f e  of r e l a t i v e  anonymity ( a p a r t  from a few 

l i t e r a r y  a c t i v i t i e s ) ,  and perhaps even s e c lu s io n .

The f a c t s  regard ing  the  n o v e l i s t ' s  biography have l a r g e ly  

been gleaned from the  s c h o l a r l y  e f f o r t s  of Serrano y Sanz whose 

f in d i n g s  have been subsequen t ly  r e p o r te d  by Lena E. V. Sylvania  in 

1922, Edwin B. Place  in 1923 and by th e  au tho rs  of  two r e c e n t  doc­

t o r a l  t h e s e s ,  Irma V i l lam i l  V as i le sk i  in 1971 and Juan Alvarez
/  2 ^

Rodriquez in 1972. Dona Maria was born in Madrid and b ap t ized  in

the  San Sebas t ian  p a r i s h  church on September 12, 1590. Her f a t h e r ,

Don Fernando de Zayas,  a l though a n a t iv e  of Madrid, had r o o t s  in 

Extremadura as h is  own f a t h e r  had come t o  th e  c a p i t a l  from V i l l a  de 

los  Santos de Maimona n ea r  Z a f ra .  Her m o th e r ' s  genealogy has been 

o b l i t e r a t e d  and we know only her name, Dona Marfa de Barasa.  Don 

Fernando held the  p o s i t i o n  of  Captain o f  I n f a n t r y  when he became a mem­

ber of  the  m i l i t a r y  o rd e r  of San t iago  in 1628. He l a t e r  became 

"Corregidor  de la  encomienda" of  J e r e z  where he served from 

August 5,  1638 to  November 5, 1642. These a re



221

the  only f a c t s  o f  which we may be su re .  There appear t o  be two death 

c e r t i f i c a t e s  da ted January  19, 1661,and September 26,  1669, in 

pa roch ia l  r e g i s t r a r i e s  o f  Madrid bear ing  th e  name of  Dona Maria de 

Zayas. The f i r s t  lady  was the  widow o f  a Juan de Valdes and the  

o t h e r ,  the  wife of Pedro Balcazar  y Alarcdn. As n e i t h e r  document 

mentions the  l i t e r a r y  accomplishments of our Dona Maria we may not 

be sure  t h a t  they p e r t a i n  t o  our n o v e l i s t .

There a l s o  seems to  be c o n s id e ra b le  co n t ro v e rsy  regard ing  

the  in te rv en in g  y e a r  o f  t h e  n o v e l i s t ' s  l i f e .  Lena Sylvania  b e l iev es  

t h a t  Dona Marfa spen t  most of her l i f e  in Madrid. In her view, the  

f a c t  t h a t  th e  f i r s t  widely  known e d i t i o n  of  the  Novelas amorosas ap ­

peared in Saragossa in 1637 merely i n d i c a t e s  t h a t  th e  p re s s e s  of Dofia 

M arfa ' s  n a t iv e  c i t y  were probably  o v e r - su b sc r ib e d  a t  th e  moment and
3

t h a t  ano ther  c i t y  o f f e r e d  th e  promise of immediate p u b l i c a t i o n .

Edwin Place seems t o  agree  a l s o  with  the  no t ion  t h a t  Dona Marfa r e ­

mained in Madrid f o r  th e  e n t i r e t y  of her l i f e .

On th e  o t h e r  hand, Agustfn Gonzalez de AmezCfa supposes t h a t  

Don Fernando de Zayas,  th e  a u t h o r ' s ' f a t h e r ,  moved h i s  fam i ly  to  

V a l lad o l id  in 1601 along with t h e  r e t i n u e  o f  P h i l i p  I I I .  Irma 

V as i le sk i  b e l i e v e s  t h a t  t h i s  must be t h e  case  f o r  A1 f i n  se paga todo 

and La Fuerza del amor a re  both s i t u a t e d  in V a l l ad o l id  and Dona Marfa 

c o n s t a n t l y  a f f i r m s  t h a t  th e  even ts  which she r e l a t e s  in t h e  novel a re  

not f i c t i o n  a t  a l l  but r a t h e r  taken d i r e c t l y  from a d i s c u s s io n  with 

some of  th e  very persons  involved in t h e  p l o t .  I b e l i e v e  t h i s  t o  be 

a r a t h e r  unconvincing e x p l a n a t i o n ,  f o r  a common l i t e r a r y  p r a c t i c e  of
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the  S ig lo  de Pro was the  n o v e l i s t ' s  i n s i s t e n c e  on th e  v e r a c i t y  of  

the  events  and c h a r a c t e r s  po r t r ayed  in h is  work. A seemingly more 

l i k e l y  exp lana t ion  advanced by Gonzchez de Ameztfa^ and supported  by 

V as i le sk i  with numerous q u o ta t i o n s  l i e s  in Dofia M ar ia ' s  apparen t  

f a m i l i a r i t y  with th e  va r io u s  d i f f e r e n t  c i t i e s  in which she s i t u a t e s  

each of her nove ls .  However, t h i s  exp lan a t io n  a l s o  i s  a t  b e s t  hypo­

t h e t i c a l .  For the  f a c t  t h a t  Naples i s  d e sc r ib ed  in such d e t a i l  does
5

not n e c e s s a r i l y  prove t h a t  th e  n o v e l i s t  knew t h a t  c i t y  a t  a l l .  

N e v e r th e le s s ,  Ameztia b e l i e v es  t h a t  when the  Court  r e tu rn e d  to  Madrid 

in 1606, Don Fernando en te red  the  s e r v i c e  of th e  Count o f  Lemos, Don 

Pedro Fernandez de C as t ro ,  who s ix  y ea r s  l a t e r  was named Viceroy of 

Naples.  In La fu e rza  del amor she r e f e r s  t o  th e  Countess of  Lemos 

as "mi senora l a  condesa ,  su esposa" and t o  "el  senor  Conde de Lemos, 

que hoy v iv e . "

In any c a s e ,  we do know t h a t  th e  lady must have r e tu rn e d  to  

Madrid, i f  indeed she had t r a v e l l e d  ab road ,  some time p r i o r  to  1639 

f o r  she c o l l a b o r a t e d  on a "romance" in th e  Lcfgrimas p a n e g f r i c a s  upon 

th e  death  o f  P^rez de Montalbcin. When th e  Novelas amorosas y 

e jem plares  were pub l i shed  in 1637 Dorfa Maria had a l r e a d y  e s t a b l i s h e d
g

a f i n e  r e p u ta t i o n  in l i t e r a r y  c i r c l e s  and academies.  On the  p r e ­

l im inary  pages o f  her Novelas amorosas y e jem pla res  we f i n d  t h e  f o l ­

lowing lau d a to ry  l i n e s .

La seTiora dona Maria de Zayas,  g l o r i a  de Manzanares y honra de 
n u e s t r a  Espana (a quien l a s  doc tas  Academias de Madrid t a n t o  
han ap laud ido  y  c e le b ra d o ) .  . . .
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I t  i s  Amezua's op in ion t h a t  j u s t  p r i o r  to  th e  1637 p u b l i c a t i o n  da te  

the  n o v e l i s t  v i s i t e d  severa l  Spanish c i t i e s  winding up her t r a v e l s  

in Saragossa .  A f t e r  t h e  p u b l i c a t i o n  o f  the  second p a r t  of  the  n o v e ls ,  

Los desenganos , in Barcelona or  p o s s ib ly  in Saragossa a decade l a t e r

No volvemos a saber  nada de dona Marfa de Zayas,  . . . cuya vida 
continua  s iendo  para  noso tros  desconocida y m i s t e r i o s a .

Curious ly  enough, Serrano y Sanz never  mentions the  1647 e d i t i o n  of 

Los d e s e n g a n o s I t  i s  the  Baudry e d i t i o n  ( P a r i s ,  1847) t h a t  i n s i s t s  

on the  Saragossa  l o c a t io n  and even mentions a Madrid 1636 e d i t i o n  of  

the  Novelas amorosas . Pa lau ,  however, r e f e r s  t o  a 1635 e d i t i o n  which 

did  not su rv iv e .  In f a c t ,  i t  appears  t h a t  th e r e  may well have been 

cop ies  of  both c o l l e c t i o n s  o f  th e  novels  c i r c u l a t i n g  in manuscr ip t  

form p r i o r  to  t h e i r  r e s p e c t iv e  known p u b l i c a t i o n  d a t e s .  Edwin B. 

Place b e l i e v es  t h i s  t o  be the  case s ince  C a s t i l l o  Sol^rzano a l lu d e s  

to  th e  Novelas amorosas in h is  Garduna de S e v i l l a  (1634) as does 

Montalbcin in h is  Para todos (1632) .^

B. L i t e r a r y  A c t i v i t i e s .

The r e l a t i v e  o b s c u r i t y  of the  n o v e l i s t ' s  l i f e  i s  c o u n te r ­

balanced by her p a r t i c i p a t i o n  in th e  l i t e r a r y  c i r c l e s  of  the  day. I t  

i s  q u i t e  p o s s ib le  t h a t  Dorfa Marfa wrote seve ra l  comedias but only one 

has surv ived  th e  in te rv e n in g  c e n t u r i e s .  Serrano y Sanz t r a n s c r i b e d  

the  work from a mid seven teen th  cen tu ry  m anuscr ip t  which he found in 

the  B ib l io t e c a  N a c i o n a l . ^  Some of  th e  c h a r a c t e r s  a re  well drawn and 

as one might su sp ec t  t h e  a u t h o r ' s  f e m i n i s t  ph ilosophy i s  revea led  in
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more than one p a s s a g e . ^  Zayas1 t a l e n t s  as a poet a re  well  e x e rc i s ed  

th roughout her twenty novels .  In a d d i t i o n ,  she authored va r ious  

d^cimas f o r  Miguel B o t e l l o ' s  Prosas y ve rsos  del P as to r  de Clenarda 

( 1 6 2 2 )  and a cancion f o r  Franc isco  de la  Cuevas' Exper ienc ias  de amor 

y fo r tu n a  ( 1 6 2 6 ) .  Other p o e t i c  c o n t r i b u t i o n s  inc lude  A Frei  Lope 

F e l ix  de Vega Carpio ( 1 6 2 6 ) ;  a dlcima in El Adonis by Don Antonio 

del Casti llo de Lazaval ( 1 6 3 2 ) ;  a soneto p r a i s i n g  B o t e l l o ' s  La f i b u l a  

de Piramo y Tisbe ( 1 6 2 1 )  and a l i r a  honoring Juan P^rez de Montalban 's  

Orfeo en lengua c a s t e l l a n a  ( 1 6 2 4 ) ;  a soneto in Fatna p^sthuma a la

vida y muerte del Doctor Frey Lope de Vega, e d i t e d  by Montalbcim ( 1 6 3 6 ) .

I share  Mr. P l a c e ' s  opinion t h a t  Zayas '  p o e t ry ,  whi le  not o u t s t a n d in g ,  

n e v e r th e l e s s  shows

t h a t  she was ab le  t o  hold her own in an age when v e r s e - w r i t i n g  
was near degenera t ing  i n t o  a f a sh io n a b le  v ice  of which the  o u t ­
s tanding  f e a t u r e s  were the  l i t e r a r y  c o n c e i t s  and a f f e c t i o n s  c a r ­
r i e d  t o  excess  by the  i m i t a t o r s  of  Luis de G 6 n g o r a J 2

Undoubtedly,  i t  v/as t h i s  a r t i s t i c  v e r s a t i l i t y  t h a t  secured

f o r  Dona Marfa her own p lace  in the  l i t e r a r y  c i r c l e s  and academies
1 3of  the  day. Although her poe t ry  and dramatic  works a re  not well 

known today ,  her o e r s o n a l i t y  and p a r t i c i p a t i o n  in the  l i t e r a r y  

academias of Madrid secured f o r  her a s o l id  r e p u ta t i o n  as "decima 

musa de n u e s t ro  s igo"  and "nueva Sapho" accord ing t o  Juan P^rez de
- y *j /|,

Montalban and Dona Ana Caro Mallen de Soto r e s p e c t i v e l y . ' Lope a l s o  

r e f e r r e d  t o  her " ingen io  vivamente c l a r o "  and desc r ibed  i t  as "unico 

y ra ro"  in h is  Laurel de Apolo. However, the  most ex ten s iv e  p r a i s e  

of our n o v e l i s t  was penned by C a s t i l l o  Sol^rzano in h is  Garduna de 

S e v i l l a  ( 1 6 4 2 ) .
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En e s to s  t iempos luce  y campea con f e l i c e s  lau ros  el  ingen io  de 
dona Marfa de Zayas y Sotomayor,  que con j u s t o  t f t u l o  ha 
merecido el  nombre de S i b i l  a de Madrid, adq u i r id o  por sus 
admirabies  v e r s o s ,  por su f e l i c e  ingenio  y gran p ru d en c ia ,  
habiendo sacado de la  estampa un l i b r o  de d iez  novelas  que son 
diez  asombros para  que los  que e sc r ib e n  d e s te  gdnero ,  pues la  
meditada p ro sa ,  el a r t i f i c i o  d e l l a s  y los  versos  que i n t e r p o l a ,  
es todo tan  adm irab le ,  que acobarda l a s  mcts v a l i e n t e s  plumas de 
n u e s t r a  E s p a n a J ^

We s t i l l  do not know th e  d e t a i l s  of  Dona M arfa 's  involvement in the  

c u l t u r a l  l i f e  of th e  c a p i t a l  but we f i n d  the  a t t e n t i o n  which she r e ­

ceived from her f e l lo w  w r i t e r s  cu r ious  in l i g h t  of her own outspoken 

l i t e r a r y  mission  which w i l l  be d i scussed  a t  l eng th .

DofTa M arfa ' s  views were indeed e n l ig h ten ed  ones in a s o c i e ty  

which denied m arr ied  women in d iv id u a l  r i g h t s  to  a l a rg e  e x t e n t ,  and

adooted a s t r i c t l y  one-s ided  and, by modern s t a n d a r d s ,  u n ju s t  approach
1 P

t o  sexual misdemeanors. We can ha rd ly  r e s i s t  the  o p p o r tu n i ty  to  

i n s e r t  the  name of Franc isco  de Quevedo at  t h i s  j u n c t u r e  f o r  i t  i s  

d i f f i c u l t  to  imagine a more d i a m e t r i c a l l y  opposed p a i r  of  l i t e r a r y  

contemporar ies  than our n o v e l i s t  and t h a t  ou ts tand ing  

m isogynis t  who c o n s t a n t l y  a s s a i l e d  women--"demonios de buen 

s ab e r" - -an d  t h e i r  scheming ways. N e i th e r  could he f i n d  words of 

p r a i s e  f o r  female i n t e l l i g e n c e .

Muy docta  l u j u r i a  t i e n e ,
Muy sab ios  pecados hace; 
gran cosa s e r f a  de ver 
cuando a Pla ton  r e q u eb ra re .  . . 
iQu£ g r a c i a  puede t e n e r  
muje r con fondos en f r a i l e  
que de sermones y chismes 
sus  razonamientos  hace?
Que d e ja  l in d a s  por n ec ia s  
y busca f e a s  que hab len ,  
por  s ab ia s  coma l a s  z o r r a s
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por  simples d e je  l a s  aves .  . .
Que yo ,  para  mi t r a e r ,  
en t a n t o  que argumentaren 
los  c u l to s  con sus a r p i a s  
a lgo  b u s ca r i  que pa lpe .

I t  i s  w i th in  t h i s  p a r t i c u l a r  atmosphere t h a t  Dona Maria sought to  

gain r e c o g n i t io n  f o r  her views on women and t h e i r  p l i g h t .  Although, 

as we w i l l  soon i l l u s t r a t e ,  her ideas  were c e r t a i n l y  a f a r  cry  

from those  o f  o th e r  d i s t i n g u i s h e d  contemporary w r i t e r s ,  they must 

have been s u f f i c i e n t l y  well p re sen ted  in the  " sa lons"  of Madrid t o  

have meri ted  the  a t t e n t i o n  i f  not the  wholehearted  approval of her 

c o l l e ag u e s .  Indeed Zayas1 contemporar ies  must have held her in such 

high esteem t h a t  even the  most committed of  c h a u v in i s t s  among them 

must have been s u f f i c i e n t l y  impressed by th e  s e r io u sn e s s  of  purpose 

and t a l e n t  of the  lady to  have l i s t e n e d  to  such unorthodox and un­

f a sh io n ab le  ideas .

Marfa de Zayas ' own p e r s o n a l i t y  then may only be de f ined  

a f t e r  a c a r e f u l  examination of her philosophy as de sc r ib ed  in her 

twenty sh o r t  nove ls .  Although th e  success  and q u a l i t y  of  her p l o t s  

vary g r e a t l y ,  we a re  always d e a l in g  with  an a r t i s t  unique in e s t a b ­

l i s h i n g  her own brand of  feminism by e n v i s io n in g  women's problems as 

those  o f  s o c i e ty  in  g e n e r a l .  The idea t h a t  the  p o s i t i o n  of women in 

a given s o c i e ty  may serve  as a y a r d s t i c k  by which to  judge th e  en ­

t i r e  c i v i l i z a t i o n  o f  a p a r t i c u l a r  p lace  or t im e ,  a l a r g e l y  tw e n t i e th  

cen tu ry  s o c io l o g ic a l  concep t ,  was a n t i c i p a t e d  by our n o v e l i s t  who 

regarded h e r s e l f  as  a spokesman f o r  those  l e s s  educated and t a l e n t e d .  

The e n l ig h ten ed  thoughts  which pervade her novels  a f f o r d  us the
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o p p o r tu n i ty  t o  imagine the  kind of p e r s o n a l i t y  t h a t  t h i s  e x t r a o r d i n a r y  

lady  must s u re ly  have e x h ib i t e d  in her  day to  day a s s o c i a t i o n s  with 

the  pu b l ic  and even more markedly,  I am s u r e ,  in her personal  r e l a ­

t i o n s h i p s .

The enormous energy and u n f a i l i n g  d e d ic a t io n  to  her 

p r i n c i p l e s  a re  the  most c h a r a c t e r i s t i c  t r a i t s  of  her p e r s o n a l i t y .

Dona Marfa 's  obv ious ly  bourgeois  upbr inging  makes her  an u n l i k e l y  

cand ida te  f o r  the  r e d re s s in g  of  s o c i e t y ' s  problems a n d , t h e r e f o r e ,  

a l l  the  more a remarkable  and c o l o r f u l  person . The same sense of 

personal mission  dominated th e  p e r s o n a l i t y  of Dona Emilia Pardo

Bazcln who authored  the  f i r s t  c r i t i c a l  m a te r i a l  ev e r  pub l ished  about
/  18 /Dona Maria de Zayas.  Azorin ,  on the  o th e r  hand, has p a in te d  q u i t e

/  19a d i f f e r e n t  p i c t u r e  of our lady  n o v e l i s t  in h i s  Cl a s ic o s  r e v i v i d o s .

He en v is io n s  a kind of w i thered  and p a t h e t i c  c r e a t u r e  t o t a l l y  d i s e n ­

chanted with the  e n t i r e  world near  the  end o f  her l i f e .  This  p o r ­

t r a i t ,  however, has no b a s i s  in f a c t .  Indeed, h i s  c r e a t i v e  i n t e r p r e ­

t a t i o n  i s  e n t i r e l y  h y p o th e t ic a l  and f a i r l y  t y p i c a l  o f  th e  lack  of  r e ­

sp ec t  f o r  women with a r t i s t i c  or  l i t e r a r y  ambi t ions  which c h a r a c t e r ­

i z e s  n in e te e n th  or even e a r l y  t w e n t i e th  cen tu ry  t h in k in g .

Amezua, too  i s  g u i l t y  of  t h e  same s o r t  of  m isunders tanding  

because he assumes t h a t  Dona Maria must have been p h y s i c a l l y  u n a t ­

t r a c t i v e  as only he r  i n t e l l i g e n c e  i s  mentioned by her admir ing con­

te m p o ra r ie s .  I doubt t h a t  we w i l l  ever  know i f  our n o v e l i s t  was 

graced with lo v e ly  f e a t u r e s ,  y e t  t h i s  f a c t  w i l l  ha rd ly  a l t e r  our 

e s t im a t io n  o f  her work. I th in k  i t  t ime t o  c o n s id e r  Zayas not from a 

s e x i s t  s t a n d p o i n t ,  but simply as a n o v e l i ' s t - - a s  a su cc e ss fu l  or
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unsuccess fu l  p r a c t i t i o n e r  o f  her  a r t .  The emphasis of  t h i s  s tudy 

w i l l  not be on th e  f e m i n i s t  im p l ic a t io n s  of Zayas '  novels  which have 

a t t r a c t e d  so much a t t e n t i o n  during th e  p a s t  s eve ra l  y e a r s .  To be 

sure  the  novels  inc lude  s u b s t a n t i a l  m a te r i a l  s u p p o r t iv e  of her 

f e m i n i s t  views but i t  i s  m is lead ing  to  rega rd  th e  l i t e r a r y  ou tpu t  of 

Dona Marfa in the  l i g h t  of t h e  s o - c a l l e d  "woman movement" which i s  

a tw e n t i e th  cen tu ry  phenomenon.

Ins tead  I have chosen a theme which c h a r a c t e r i z e s  b e t t e r  

th e  feminine p e r s o n a l i t y  of th e  n o v e l i s t :  "A Woman's Views of Customs

and Mores." The focus  w i l l  be th e  p rope r  s i t u a t i o n  of  Zayas among the  

o th e r  n o v e l i s t s  w i th in  th e  pe r iod  of t ime during which she e x e rc i s e d  

her l i t e r a r y  t a l e n t s .  Only by con s id e r in g  th e  lady in th e  framework 

a p p r o p r i a t e  t o  a s even teen th  cen tu ry  n o v e l i s t  may we hope to  e n r i c h  

the  broader theme of  d a i l y  l i f e  in Spain which i s  th e  t o p i c  f o r  t h i s  

e n t i r e  s tudy.

C. General C h a r a c t e r i s t i c s  and Framework of th e  

C o l l e c t i o n s .

The purpose of  Las novelas  amorosas y e.iemplares and Los 

desenganos , pub l i shed  in 1637 and 1647 r e s p e c t i v e l y ,  i s  s t a t e d  r e ­

p e a te d ly  by Dona Marfa.  The n o v e l i s t  wished to  c a l l  a t t e n t i o n  to  

the  u n fo r tu n a te  c o n d i t io n  of  women dur ing her own time and to  expose 

th e  d i f f e r e n c e  and even c r u e l t y  of  men who t ak e  advantage of  them.

£que raz6n hay para  que e l l  os sean sab ios  y presuman que 
n o s o t r a s  no podemos s e r l o ?  Esto no t i e n e  a mi p a re ce r  mas 
r e s p u e s t a  que su impiedad o t i r a n f a  en e n c e r r a r n o s ,  y no darnos 
m aes t ro s ;  y a s f ,  l a  verdadera  causa de no s e r  l a s  mujeres 
doc tas  no es d e fe c to  del c au d a l ,  s ino  f a l t a  de l a  a p l i c a c i ^ n ,
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porque s i  en n u e s t r a  c r ia n za  como nos ponen e l  cambray, en la s  
a lm o had i l la s  y lo s  dibuxos en e l  b a s t i d o r ,  nos d ie ron  l i b r o s  y 
p r e c e p to r e s ,  fu^ramos tan  ap ta s  para los  puestos  y para  la s  
c a t e d ra s  como los  hombres, y quiz£ mas agudas por s e r  de 
n a tu r a l  mc!s f r f o ,  por c o n s i s t i r  en humedad el  en tend im ien to ,  
como se ve en l a s  r e s p d e s t a s  de repen te  y en los  enganos de 
pensado, que todo lo que se hace con mafia, aunque no sea v i r t u d ,  
es ingen io ;  . . .20

Toge ther ,  both c o l l e c t i o n s  of her  novels  serve  as e n t e r t a i n ­

ment during a sarao  which i s  given during th e  Carnival season a t  the  

home of  Li s i s ,  who i s  r e c u p e ra t in g  from a quar tan  f e v e r  or m a la r ia .  

P a r t i c i p a t i n g  in th e  sarao  a re  ten  young f r i e n d s  and r e l a t i v e s  of the  

lady ,  who a l though fo rm a l ly  engaged to  Don Diego n e v e r th e l e s s  i s  

enamored of Don Juan.  In the  s t y l e  of Boccacc io 's  Decameron (1352) ,  

the  g u es t s  one a f t e r  th e  o th e r  r e l a t e  t h e i r  amorous t a l e s ,  two each 

evening . Las novelas  amorosas y e jem plares  (S aragossa ,  1637) con­

s i s t s  of  t h e se  ten  t a l e s :  "Aventurarse  pe rd iendo" ;  "La burlada

Aminta"; "El c a s t i g o  de la  m i s e r i a " ;  "El prevenido enganado"; "La 

fu e rza  del amor"; "El desenganado amado"; "A1 f i n  se paga todo" ;

"El impos ible  vencido" ;  "El juez  de su causa" ;  and "El j a r d i n  

enganoso."  At the  conc lus ion  of th e  f i n a l  t a l e  o f  Las novelas  

amorosas y e j e m p la r e s , Li s i  s '  wedding da te  was confirmed f o r  the  

f i r s t  day of  the  New Year with an e l a b o r a t e  banquet.  At t h i s  j u n c ­

t u r e ,  Zayas promises t h a t  pending p u b l ic  ap p ro v a l ,  th e  p u b l i c a t io n  

of the  second p a r t  of  her e n t r e t e n i d o  sarao  w i l l  inc lude  chas t isem en t  

of th e  u n g ra te fu l  Don Ju an ,  L i s a r d a ' s  change of  h e a r t  and f i n a l l y  

th e  wedding of L i s i s .
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However, in th e  i n t r o d u c t io n  to  Los desengafibs amorosos, we 

again f i n d  th e  wedding postponed because of  Li s i  s ' r e l a p s e  which i s  

due to  her lack of  enthusiasm f o r  her f i a n c e .

Mas cuando l a s  cosas  no estcm oto rgadas  del c i e l o  poco s i rven
que la s  gen tes  c o n c i e r t e n ,  s i  Dios no lo  o to rg a ;  . . . .

To cheer the  p a t i e n t ,  Li s i  s ‘ Valencian aunt  has s en t  her a b e a u t i f u l  

s l a v e - g i r l ,  Ze lima, from A lg e r i a ,  who r e fu s e s  t o  t e l l  her m i s t r e s s  

the  s to r y  of her l i f e .  This  second bout of  L i s i s 1 i l l n e s s  l a s t s  f o r  

more than a y e a r  and th e  marr iage  i s  rescheduled  f o r  th e  l a s t  n ig h t  

o f  the  Carn iva l .  On th e  evenings  j u s t  before  th e  wedding of the  

now h ea l thy  L i s i s  t o  Don Diego, the  b r id e  asks  her lady f r i e n d s  to  

t e l l  "desenganos ."  These a d d i t io n a l  ten  t a l e s  comprise Los desenganos 

and are  t i t l e d  "La e sc lav a  de su amante";  "La mcis infame venganza";

"La inocenc ia  c a s t i g a d a " ;  "El verdugo de su e sp o sa" ;  "Tarde l l e g a  

e l  desengafio"; "Amar s6 lo  por venee r" ;  "Mai p re sag io  c a sa r  l e j o s " ;

"El t r a i d o r  c o n t ra  su s ang re" ;  "La persegu ida  t r i u n f a n t e " ;  and 

"Estragos que causa el  v i c i o . "  A f te r  a n o th e r  th r e e  evenings  of 

s t o r y  t e l l i n g  and t h e s e  a d d i t i o n a l  ten  t a l e s ,  th e  l a d i e s  a re  indeed 

d isenchan ted .  Three of  them e n t e r  convents  and so j o i n  one o f  th e  

p a r t i c i p a n t s  who had a l r e a d y  en te red  a c l o i s t e r ,  whi le  t h e  f o u r th  

l ad y ,  L i s i s ,  who se rves  as h o s t e s s ,  does not marry her d isap p o in ted  

f i a n c e .

In u t i l i z i n g  a framework in o rde r  t o  s t r u c t u r e  th e se  c o l l e c ­

t i o n s  of  twenty  s h o r t  n o v e l s ,  Zayas did no t  d i s p l a y  any o r i g i n a l i t y .

In f a c t ,  n e a r ly  t h r e e  c e n t u r i e s  before  Zayas,  Boccaccio h imse lf  had
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chosen the  same number of days ( ten )  and n a r r a t o r s  (seven women and

t h r e e  men). P r i o r  t o  Zayas1 1637 p u b l i c a t i o n  d a t e ,  t h i s  p a r t i c u l a r

I t a l i a n  techn ique  had been favored  in Spain by o th e r  s even teen th

cen tu ry  au tho rs  inc lud ing  C a s t i l l o  Sol6rzano,  T i r s o  de Molina,  and

Lugo Davila.  Cervantes  h imse lf  i s  supposed to  have used i t  in h is

now l o s t  Semanas del  j a r d i n . S t i l l  o th e r  w r i t e r s  c u l t i v a t e d  the

same s o r t  of  s t r u c t u r e  well a f t e r  the  p u b l i c a t i o n  of th e  Desenganos

inc lud ing  Andres del Prado, Cas tro  y Anaya and Dona Mariana de 
21C a r a b a j a l .

N ever the le s s  t h i s  commonplace techn ique  in seven teen th  

c en tu ry  Spanish novels  was en r iched  in a s i g n i f i c a n t  fa sh ion  by Dona 

Marfa. The ten  people  who p a r t i c i p a t e  in t h e  sa rao  a re  not nobles  

but r a t h e r  members of t h e  c l a s e  h i d a l g a . They a re  people f o r  the  

most p a r t  who work f o r  a l i v i n g  and enjoy a r e f in e d  i f  not a r i s t o ­

c r a t i c  l i f e s t y l e .  To be sure  they  proceed from th e  ranks of the  

upper b o u rgeo is ie  l i k e  the  c h a r a c t e r s  in t h e  t a l e s  which they  e x ­

change. Doffa Emilia Pardo Bazcin has r e f e r r e d  t o  t h i s  c o l l e c t i o n  of
22novels  as a " p ic a re sca  a r i s t o c r c i t i c a "  f o r  o t h e r  than amorous 

d i s i l l u s i o n m e n t s  t h e r e  i s  l i t t l e  mention o f  th e  seamy s id e  of 

s o c i e t y  which had so absorbed Mateo Alemcm and V icen te  Espinel 

e a r l i e r .  Dona M ar fa ' s  c h a r a c t e r s  r e p r e s e n t  th e  burgeoning numbers 

o f  th e  upper  middle c l a s s  who formed t h e i r  own s o c i a l  e n t i t y  com­

p l e t e l y  sep a ra ted  from both th e  hoi p o l l o i ,
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d ep ic ted  in th e  p ica re sq u e  novel as th e  hampa, and th e  a r i s t o c r a t s  

or t i t l e d  noblemen. A more ap t  phrase  t o  apply  to  the  c o l l e c t i o n s  

might be "p ic a re sca "  of th e  g en t ry  f o r  i t  conveys the  d i s t i n g u i s h e d  

y e t  i n te rm e d ia te  s o c i a l  s t a t u s  of i t s  a u th o r ,  the  p a r t i c i p a n t s  in 

the  sarao  as well  as the  p r o t a g o n i s t s  o f  th e  twenty t a l e s .

The framework of  the  c o l l e c t i o n s  in t ro d u ces  th e  r e a d e r  t o ■ 

th e  r e a l i s t i c  and y e t  romant ic  n a tu re  o f  the  e n t i r e  work by echoing 

Dona M arfa ' s  own p e r s o n a l i t y .  The very wording o f  the  t i t l e s  of the  

c o l l e c t i o n s  im pl ies  t h a t  the  novels  w i l l  revo lve  around the  theme of 

love and t h a t  they w i l l  impart  a moral le sson  of some s o r t  and a t  

the  same time e n t e r t a i n  the  a i l i n g  L i s i s  as well  as  th e  o t h e r s .  The 

amorous a sp e c t  of t h e  works i s  r e a d i l y  ap p a ren t .  Not only does each 

in d iv id u a l  t a l e  d e sc r ib e  a romantic  en tanglement of  one s o r t  or 

ano the r  but a l s o  seve ra l  of  th e  n a r r a t o r s  a re  ro m a n t ic a l ly  involved 

with  each o th e r .  J u s t  as we w i l l  soon d i s c u s s  in our s tudy of  the  

n o v e l s , a l l  p l o t s  a re  not u n ra v e l l ed  in an e q u a l ly  happy or convenient 

way. S im i l a r ly  we d i s co v e r  t h a t  the  i n d iv id u a l  romances of  th e  n a r ­

r a t o r s  a re  a l so  f r u s t r a t e d  and e v e n tu a l ly  d i s s o l v e .  Zayas inc ludes  

unhappy endings  in her c o l l e c t i o n  of t a l e s  and perm i ts  her p r o t a g o n i s t s  

to  s u f f e r  a cco rd in g ly  th roughout  t h e i r  o f ten  misguided love a f f a i r s .

She does not n e c e s s a r i l y  reward th e  innocen t  or v i r t u o u s  as had 

Cervantes  in h i s  Novelas e j e m p la r e s . So the  n o v e l i s t ' s  message i s  

somewhat c louded f o r  love  i s  a dangerous bus iness  f o r  those  involved .

I t  i s  as though the  a u t h o r ' s  own exper iences  a re  t r a n s m i t t e d  immedi­

a t e l y  t o  t h e  ten  n a r r a t o r s  who l a t e r  communicate t h e s e  same c h a r a c t e r -
23i s t i e s  to  th e  p r o t a g o n i s t s  o f  the  t a l e s .
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There i s  l e s s  a r t i f i c i a l i t y  in the  in t r o d u c t io n  of  the  

p a r t i c i p a n t s  in t h e  sarao  than in  o th e r  c o l l e c t i o n s  of contemporary 

Spanish nove ls .  Of t h e  ten  n a r r a t o r s  only t h r e e  o f  the  l a d i e s  

( F i l i s ,  Nise ,  and L i s i s )  bear  assumed names t h a t  may be const rued  as 

somewhat l i t e r a r y .  The e l e g a n t  d e s c r i p t i o n  of  the  p u b l i c  rooms in 

which the  sa rao  i s  held achieves  a c r e d i b i l i t y  no t  p o s s ib l e  in o th e r  

works more c l o s e l y  i m i t a t i v e  of  B occacc io ' s  c r e a t i o n .  Here we a re  

d e a l in g  with r ea l  people in a un ique ly  Spanish s e t t i n g  which, while 

de sc r ibed  in a h igh ly  f a v o ra b le  l i g h t  by a f a m i l i a r  pa t ro n ess  of 

such c i r c l e s ,  i s  n e v e r th e l e s s  o f  g r e a t  documentary va lue ,

Coronaba la  s a l a  un r i c o  e s t r a d o ,  con almohadas de t e r c i o  
pe lo  ve rde ,  a quien l a s  bo r la s  y gua rn ic io n es  de p l a t a  
hermoseaban sobre manera,  haciendo competencia a una v i s t o s a  
Cam il la ,  que al lado del v a r io  e s t r a d o  habia de s e r  t r o n o ,  
a s i e n t o  y resguardo  de la  b e l l a  L i s i s ,  que como enferma pudo 
gozar  d e s ta  p reeminencia ,  e ra  asimismo de brocado v e rde ,  con 
f lu e c o s  y alamares de o ro ,  que como tan  a jena  de esperanzas  en 
lo  i n t e r i o r ,  qu iso  en To e x t e r i o r  m o s t ra r  t e n e r l a s .

Estaba ya la  s a l a  cercada  de m uchas^ f i las  de t e r c i o -  
pe lo  verde y de i n f i n i t o s  t a b u r e t e s  pequenos,  para  que sen tados  
en e l l o s  los  C a b a l l e r o s ,  pudiesen gozar  de un b rase ro  de p l a t a ,  
que alimentado de fuego y d iv e r s o s  o l o r e s ,  cogia  e l  e s t r a d o  de 
p a r t e  a p a r t e .  Desde la s  t r e s  de l a  t a r d e  empezaron l a s  
s en o r a s ,  y no so lo  l a s  convidadas ,  s ino  o t r a s  muchas, que,  a l a s  
nuevas del e n t r e t e n i d o  f e s t f n ,  se convidaron e l l a s  mismas a 
ocupar los  a s i e n t o s ,  re ceb id a s  con grandis imo agrado de la  
d i s c r e t a  Laura y hermosa L i s i s ,  que,  v e s t i d a  de la  c o lo r  de sus 
c e l o s ,  ocupaba la  Cam il la ,  que por l a  hones t idad  y d ece n c ia ,  
aunque e ra  el  d ia  de la  c u a r t a n a ,  qu iso  e s t a r  v e s t i d a .  (p. 39)

Doffa Marfa i s  i n t e r e s t e d  in every th ing  domest ic :  c l o t h i n g ,  f u r n i ­

t u r e ,  em b ro id e r ie s ,  j e w e l r y ,  food , s e r v a n t s ,  and p a r t i e s  o f  every 

kind. She a p p r e c i a t e s  d e t a i l  and her  work pe rm i ts  us t o  e n t e r  the  

s o c i e t y  of which she formed a p a r t .  Her r o l e  i s  t h a t  of  a feminine
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r e p o r t e r  who p e n e t r a t e s  th e  Spanish seven teen th  cen tu ry  household so 

s u c c e s s f u l l y  t h a t  few s i g n i f i c a n t  d e t a i l s  of  d a i l y  l i f e  ever  escape 

her focus .

The r e l a t i o n  between the  f i r s t  ten  t a l e s  i s  r a t h e r  

mechanical .  There i s  l i t t l e  meaningful d i s c u s s io n  l in k in g  the  

s t o r i e s  t o  each o th e r .  Usually  the  n a r r a t o r  i s  appoin ted  and p r o ­

ceeds to  r e l a t e  the  s t o r y  a f t e r  swearing t h a t  th e  even ts  po r t r ayed  

were witnessed by someone he knew or t h a t  th e  p r i n c i p a l  c h a r a c t e r s  

were known to  him or  h i s  r e l a t i v e s  p e r s o n a l ly .  A lso ,  in the  Novelas 

amorosas the  i n d iv id u a l  p l o t s  share  l i t t l e  common ground.

Los desenganos , however, lends  form to  both c o l l e c t i o n s  

p r i n c i p a l l y  by in t r o d u c in g  Zelima. This  young and very  b e a u t i f u l  

s lave  g i r l ,  had been s e n t  as a p r e s e n t  from L i s i s '  aunt in Valencia  

as a chee rfu l  companion t o  the  s t r i c k e n  h o s te s s .  A f te r  i t  i s  decided 

t h a t  the  wedding be pos tponed, a t  th e  sugges t ion  of  L i s i s  a no the r  ten  

t a l e s  a re  r e l a t e d  by the  l a d i e s  themselves :  ". . . y en e s t o  ace r t t f

con la  opinion de lo s  hombres, pues siempre t i e n e n  a l a s  mujeres por 

nove leras"  (p. 333).  Zelima i n i t i a t e s  Los desengaffos by p re s e n t in g  

her own s t o r y  and r e v e a l in g  her i d e n t i t y  as Dona I sabe l  Faxardo, a 

d i s t i n g u i s h e d  lady  from Murcia.  A s e r i e s  of  f r u s t r a t e d  encoun te rs  

with her lo v e r  had fo rced  her  t o  don th e  d i s g u i s e  of  a m o r i s c a .

The p l o t s  of  the  o th e r  nine t a l e s  a re  s i m i l a r l y  con cen t ra ted  on th e  

theme of  th e  d ecep t io n s  o f  men toward women. The e f f e c t  o f  th e  cu lm i­

n a t io n  of  d iv e r s e  i n j u s t i c e s  rep re se n te d  i s  meant t o  be i n s t r u c t i v e .
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Muchos desenganos pud ie ra  t r a e r  en apoyo de e s t o  de la s  
an t ig u a s  y modernas desd ichas  sucedidas  a mujeres  por los 
hombres. Quiero p a s a r l a s  en s i l e n c i o ,  y con ta ros  mis 
desdichados su ce so s ,  para  que escarmentando en mf,  no haya 
t a n t a s  p e rd idas  y tan  pocas escarmentadas .  Y porque lo  mismo 
que con ta r£  es  la  misma r e p r e n s i 6 n ,  digo a s i : .  . . . (p. 338)

In a d d i t i o n ,  th e  n o v e l i s t  has p ro j e c t e d  a more f a t a l i s t i c  

approach to  romance in t h i s ,  the  second c o l l e c t i o n .  In her " i n t r o ­

duc t ion"  she i m p l i c i t l y  s t a t e s :  "Mas cuando la s  cosas no estcm

otorgadas  del  c i e l o ,  poco s i rv e n  que la s  gen tes  c o n c i e r t e n ,  si  Dios 

no lo  o to rga"  (p. 331).  Not only w i l l  t h i s  phi losophy a f f e c t  the  

u l t i m a t e  i n d iv id u a l  d e s t i n i e s  of her n a r r a t o r s  but a l s o  th e  s ep a ra te  

t a l e s  r e f l e c t  t h i s  same change in m e n t a l i t y .  The c o l l e c t i o n  as  a 

s i n g l e  e n t i t y  r e p r e s e n t s  the  m a tu ra t ion  of  DoTia M ar ia ' s  a t t i t u d e s  

rega rd ing  male-female  r e l a t i o n s h i p s .  While i t  remains f o r  us to  

s tudy in th e  fo l low ing  c h a p te r s  these  p o i n t s ,  i n i t i a l l y  i t  i s  the  

framework of the  c o l l e c t i o n s  which a n t i c i p a t e s  t h e se  d i f f e r e n c e s  be­

tween the  two p a r t s  of  her n o v e l i s t i c  work.

I b e l i e v e  t h a t  th e  in t ro d u cc io n e s  which precede both c o l -
f

l e c t i o n s  h i n t  a t  t h e  a u t h o r ' s  c lo s e  a s s o c i a t i o n  with L i s i s ,  the  

p r i n c i p a l  n a r r a t o r .  Dona Maria announces t h a t  th e  o th e r  n a r r a t o r s  

as well  as th e  numerous i n v i t e d  g u e s t s  w i l l  probably  be most i n t e r ­

e s t e d  in the  t a l e s  which the  co nva le scen t  w i l l  p r e s e n t .  In f a c t ,  

L i s i s  in th e  p r e l im in a ry  paragraphs  of  th e  l a s t  desengafijo c o n sc ien ­

t i o u s l y  a t tem pts  t o  ex p la in  th e  l i t e r a r y  s t y l e  o f  th e  au tho r .

. . . ni en lo  hablado,  ni en lo  que h a b la r £ ,  he buscado 
razones  r e t 6 r i c a s ,  ni c u l t a s ;  porque,  de mcts de s e r  un 
lengua je  que con el  extremo p o s ib l e  ab o r rezco ,  q u e r r f a  que me 
en tend iesen  to d o s ,  el c u l t o  y e l  leg o ;  porque como todos
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estcin ya dec la rados  por enemigos de l a s  m uje res ,  con t ra  todos  
he publ icado  la  gue r ra .  (p. 633)

She con t inues  r i d i c u l i n g  au thors  who w r i t e  with such an a r t i f i c i a l  
*

s t y l e  t h a t  they themselves do not unders tand  what they commit to  

paper .  This i s  the  c l o s e s t  t h a t  Dona Marfa comes t o  c l a r i f y i n g  her 

own l i t e r a r y  s t y l e  while condemning those  who c u l t i v a t e  cu l te ran ism o . 

I t  i s  obvious t h a t  she did not p re s en t  t h i s  e x p lana t ion  a t  th e  very 

beginning of her work as, in her view, s t y l i s t i c  c o n s id e r a t i o n s  were 

a f t e r  thoughts  and evolved while  she penned th e  twenty in d iv id u a l  

s h o r t  nove ls .  I t  i s  almost as though her own l i t e r a r y  s t y l e  had 

never  preoccupied her because her energy had been e n t i r e l y  devoted 

to  conveying her p h i lo so p h ic a l  message.

In c o n c lu s io n ,  Zayas '  c o l l e c t i o n  i s  s t r u c t u r e d  by a frame­

work unique in the  annals  of Spanish l i t e r a t u r e .  She has succeeded 

in n a t i o n a l i z i n g  a well  worn l i t e r a r y  dev ice  by removing those  e l e ­

ments which p o r t r a y  a s o c i e t y  f o r e ig n  to  her own ex p e r ien c e s .  In so 

doing she has imbued the  s u p e r f i c i a l  s t r u c t u r e  of  her work and by 

ex tens ion  each in d iv id u a l  novel with an unusual r i c h n e s s  o f  v e r i s i m i l i ­

tude .  Her message i s  announced a t  every  p o s s ib l e  moment and i n t e n s i ­

f i e s  with each succeeding novel while de termin ing  the  f a t e  of  p ro ­

t a g o n i s t ,  n a r r a t o r s ,  and even most probably  th e  n o v e l i s t  h e r s e l f .

I have s e l e c t e d  nine  of Zayas1 twenty novels  and commented 

on them in th e  fo l lowing  pages.  These in c lu d e :  El c a s t i g o  de la

m is e r i a  ( I I I ) ;  El prevenido  enganado (IV);  A1 f i n  se paga todo (V II ) ;  

and El j a r d f n  engafloso (X) of Las novel as amorosas y e j e m p la r e s . Of 

Los desenganos I have commented on: La e sc la v a  de su amante ( I ) ;
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El verdugo de su esposa (IV) ;  Amar so lo  por veneer  (VI) ;  Mai p re sag io  

c a s a r  l e j o s  (V I I ) ;  and Estragos  que causa el  v i c i o  (X). My ch o ice ,

I b e l i e v e ,  r e p r e s e n t s  a c ro s s  s e c t io n  of  the  m u l t i t u d e  o f  c h a r a c t e r s  

and p l o t s  p resen ted  in Las novelas  amorosas y e jem plares  and in Los 

desenganos .

In genera l  terms the  t a l e s  which I have excluded a re  those  

which d u p l i c a t e  o th e r s  or which I have found l e s s  a p p r o p r ia t e  t o  t h e  

scope of the  p r e s e n t  s tudy .  These in c lu d e :  Aventura rse  perd iendo ( I ) ;

La bur lada  Aminta, y  venganza del honor ( I I ) ;  La fu e rz a  del  amor (V);

El desengano amado, y premio de la  v i r t u d  (V I) ;  El impossible  

vencido (V I I I ) ;  El ju e z  de su causa (IX) of Las novelas  amorosas y 

e j e m p la r e s . Of Los desenganos , I have found i t  necessa ry  to  exc lude :

La mas infame venganza; La inocenc ia  c a s t i g a d a  ( I I I ) ;  Tarde l l e g a  

el  desengano (V); El t r a i d o r  con t ra  su sangre ( V I I I ) ;  and La 

persegu ida  t r i u n f a n t e  (IX),

Genera l ly  th e  novels  which I have omit ted  from the  s tudy 

a re  not p e r t i n e n t  f o r  one reason or ano ther  t o  our c o n s id e ra t io n  of 

e a r l y  s even teen th  cen tu ry  d a i l y  l i f e .  In s t i l l  o th e r  in s t a n c e s  the  

works themselves a re  l e s s  i n v i t i n g  from a personal  s t an d p o in t  be­

cause they r e i t e r a t e  u n im ag ina t ive ly  some t o p i c  o f  th e  day.

Aventu rarse  perd iendo ( I )  p r e s e n t s  th e  l i f e  s t o r y  o f  a 

wealthy lady  scorned in love who f i n a l l y  e n t e r s  a convent as a lay  

r e s i d e n t  w i thout  p r o f e s s in g  r e l i g i o u s  o rd e r s .  There she i s  t r e a t e d  

with  e x t r a o r d i n a r y  a t t e n t i o n  thanks  t o  her f i n a n c i a l  backing of  t h a t  

r e l i g i o u s  s o c i e ty .  Zayas i s  t e l l i n g  us openly t h a t  r e l i g i o u s  o rde rs  

served t h a t  very  purpose during her own time and provided a haven f o r
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independent women whose l i v e s  had no t  conformed t o  e s t a b l i s h e d  p a t t e r n  

and inc luded m arr iage .  I t  would seem a l s o  t h a t  th e  wealth  t h a t  a 

p a r t i c u l a r  lady brought as a dowry to  her chosen convent t o  a la rge  

e x t e n t  determined t h e  freedom which she would enjoy while r e s id in g  

th e r e  even as a lay  member. The "dev i l -m ay-care"  a t t i t u d e  toward 

contemporary s o c i e ty  d i sp lay ed  by J a c i n t a  i s  made p o s s ib l e  by her 

i n h e r i t a n c e .  Might we then surmise t h a t  t h i s  approach to  l i f e  i s  

of an a u to b io g ra p h ic a l  n a tu re  and in t i m a t e l y  l inked  to  Zayas1 own 

d e s t in y ?

This t a l e  i s  of c o n s id e ra b le  documentary va lue  but the  

p l o t  i s  too lo o s e ly  concocted t o  rende r  i t  one of  Zayas'  more s u c c e s s ­

fu l  composi t ions .  Edwin Place  has d e t a i l e d  th e  "patchwork" n a tu re  of

t h i s  m a te r i a l  c la iming t h a t  the  i n s p i r a t i o n  f o r  th e  work i s  der ived
24from d iv e r s e  so u rces .  For t h e s e  reasons  we have e l im in a ted  the  

t a l e  from our s tudy.

La bur lada  Aminta ( I I ) ,  rehashes  the  theme of

an innocen t  young wife duped i n t o  wedding th e  a l r e a d y  u n f a i t h f u l l y  

marr ied  J a c i n t o .  N o tab le ,  n e v e r th e le s s ,  i s  th e  p e r s o n a l i t y  change 

observed in Aminta who i s  t ransformed  from a g u l l i b l e  orphan i n to  a 

mujer v a ro n i l  capable  of murdering her  husband and h i s  m i s t r e s s  when 

she r e a l i z e s  how she has been wronged. La fu e rz a  del amor (V) i s  a 

t r a n s p a r e n t  a t t em p t  t o  engender sympathy f o r  th e  p l i g h t  o f  women f o r  

the  b a t t e r e d  marr ied  Laura i s  unable  t o  cope with the  f r e q u e n t  abuses 

of her  husband. F i n a l l y * t o t a l l y  d i s i l l u s i o n e d  with men, she e n t e r s  a 

convent.  El desenganado amado d e t a i l s  th e  d i s a s t r o u s  e f f e c t s  of  one 

Don Fernando 's  i r r e s p o n s i b l e  behavio r  on the  l i v e s  o f  t h r e e  women:
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an innocent orphan who r e g a i n s  th e  a f f e c t i o n  of  her e r r a n t  husband, 

and t h e i r  d a u g h te r s ,  who choose to  remain in the  convent,  f o r  they  

have learned  f i r s t - h a n d  th e  problems t h a t  can a r i s e  from an i l l - f a t e d  

marr iage .

El imposib le  vencido ( V I I I ) ,  by c o n t r a s t ,  e u lo g izes  t r u e

love and i s  q u i t e  s i m i l a r  to  the  legend of the  Amantes de Teruel
25which was der ived  from the  Decameron (Day IV, t a l e  8) .  However, 

t h e r e  a re  n o tab le  d i f f e r e n c e s ,  which Place  has documented, which 

ru l e  out Zayas '  merely having copied the  t a l e  from an e a r l i e r  

s o u r c e . ^  Indeed, th e  p l o t  of  Do'na M ar fa ' s  t a l e  hinged on uniquely  

contemporary c i r c u m s tan c es ,  such as  th e  u n a c c e p t a b i l i t y  of Rodrigo,  

a second son, f o r  t h e  hand of Leonor,  and the  rap id  r i s e  of  h is  

exemplary r e p u ta t i o n  as a m i l i t a r y  a d v i so r  t o  th e  Duke of Alba in 

F landers .

El juez  de su causa (IV) i s  Zayas '  most concen t ra ted  e f f o r t  

t o  c u l t i v a t e  some a sp e c t s  of  the  novela  morisca  by in t roduc ing  

c h i v a l r i c  Moorish c h a r a c t e r s .  A f t e r  many adventures  in c a p t i v i t y  the  

hero ine  d i sg u ised  as a man succeeds in becoming V ir rey  of Valencia 

where she i s  a s s i s t e d  by Carlos  who serves  as her personal a id e .  The 

t a l e  i s  q u i t e  co n t r iv e d  and ends with th e  p r e d i c t a b l e  marr iage  o f  the  

coup le ,  whereupon Car los  assumes h is  w i f e ' s  o f f i c i a l  d u t i e s .

La mcis infame venganza ( I I )  p r e s e n t s  an e n t i r e l y  u s e le s s  

revenge o r c h e s t r a t e d  and p e r p e t r a t e d  by a m a t e r i a l i s t i c  lady ,  who had 

main ta ined  sexual r e l a t i o n s  with Don Car los  with t h e  unders tanding  

t h a t  th e  p a i r  would e v e n tu a l ly  marry.  The g a l l a n t ,  however, chooses 

t o  wed a f a r  r i c h e r  and innocent  lady. The wife i s  dishonored by 

the  second woman's b r o t h e r ,  who dons C a r lo s '  c lo th in g  but l a t e r
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informs him of h i s  deed. The wife e n t e r s  a convent but a y e a r  l a t e r  

i s  f a t a l l y  poisoned by her husband when she i s  persuaded to  r e j o i n  

him. The j i l t e d  lad y ,  now happy, e n t e r s  a convent.
27La inocenc ia  c a s t ig a d a  (V) i s  r a t h e r  well known and s tu d ied  

f o r  the  magic "candle  r o u t in e "  by means o f  which the  innocent  and mar­

r i e d  Dona Ines u n w i t t i n g ly  commits a d u l t e r y .  Her fam i ly  wastes  no 

t ime in wal l ing  up th e  innocen t  lady f o r  a pe r iod  of  s ix  y e a r s .

Tarde l l e g a  el  desengano, l i k e  th e  above mentioned n o v e l ,  i s  

e q u a l ly  well known f o r  the  s q u a l id  p i c t u r e  i t  p r e s e n t s  of th e  physica l  

and mental torment of a whi te  woman a t  the  mercy of  an e v i l  negress  

who had deceived t h a t  l a d y ' s  husband i n t o  b e l ie v in g  t h a t  the  young wife 

had been u n f a i t h f u l .  This nove l ,  a l though no t  w i thout  i n t e r e s t , i s  

n e v e r th e l e s s  r e a l l y  a s e r i e s  of  s ep a ra te  ep i so d es .

El t r a i d o r  c o n t ra  su sangre (VII I )  warns a g a i n s t  favo r ing

a male c h i l d ,  while La persequ ida  t r i u n f a n t e  (IX) i s  a v a r i a t i o n  of
28the  "persecu ted  wife"  t a l e  of o r i e n t a l  o r i g i n .

While some of  the  above mentioned t a l e s  have m e r i t ,  they 

do tend to  d u p l i c a t e  vthemes or t o p i c s  manipula ted  by Zayas more 

s u c c e s s f u l l y  in t h e  t a l e s  we have chosen to  inc lude  in our 

s tudy . Wherever a p p r o p r i a t e  we have made r e fe r e n c e  t o  th e se  d e le t e d  

t a l e s  in th e  i n t e r e s t  of  e n r ich in g  the  scope of  our s tudy on Zayas.

In each in d iv id u a l  s tudy I have f i r s t  o f f e r e d  a p l o t  of 

the  t a l e .  I have deemed t h i s  e s s e n t i a l  because th e  s t o r i e s  them­

se lv e s  a re  o f ten  confus ing  and d i f f i c u l t  to  d i s t i n g u i s h  a t  a g lance  

from o th e r s  by Zayas or  in r a r e r  cases  from those  of o th e r  c u l t i v a t o r s  

o f  th e  genre .  An a n a l y s i s  o f  the  main c h a r a c t e r s  and b a s ic  themes
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c o n s t i t u t e s  the  main body of each s tudy. F i n a l l y  wherever p o s s ib l e  

I inc lude  an e x p lan a t io n  of both the  sources  of  the  t a l e  and mention 

of  o th e r  v e r s io n s  of  t h e  work which were in s p i r e d  by Zayas1 e f f o r t .

In t h i s  a sp ec t  o f  my s tudy I am h igh ly  indebted to  th e  f i n e  r e sea rc h  

of  Edwin B. Place  whose meticu lous  i n v e s t i g a t i o n s  of Dona M ar ia ' s  

l i t e r a r y  sources  I have had t o  r e i t e r a t e  here.

D. Las novelas  amorosas y  e jem plares  (1637).

1. El c a s t i g o  de la  m i s e r i a  ( I I I )

Perhaps th e  b e s t  conceived and probably  the  b e s t  known of 

Zayas '  novels  i s  El Cas t igo  de la  m i s e r i a  which i s  r e l a t e d  by Don 

Alonso to  the  group. Don Marcos, the  proud p o sse sso r  of  s ix  thousand 

d u c a t s ,  accumulated h is  weal th  only a f t e r  an a p p a ren t ly  d isadvantaged  

childhood and penny-p inching ado lescence .  Through a marr iage  broker  

he weds a glamorous and d i g n i f i e d  young widow with a small fo r tu n e  

of  her  own. The morning a f t e r  t h e i r  wedding n ig h t  he d i s co v e rs  much 

to  h i s  ho r ro r  t h a t  Dona I s id o r a  i s  about two decades o ld e r  than he 

had thought and t h a t  a l l  her world ly  goods and even her  home a re  

borrowed from o th e r s  or  about to  be removed by c r e d i t o r s .  In a d d i ­

t i o n ,  th e  b r id e  and A gus t in ,  her lo v e r  who had been posing as her 

nephew, and In e s ,  a maid,  f l e e  the  scene with  Don Marcos'  money.

Don Marcos encoun te rs  Marcel a ,  ano ther  of DoTia I s i d o r a ' s  

maids ,  and she t e l l s  him the  t r u t h  about th e  b r i d e ' s  household.  She 

a l s o  promises t o  he lp  Don Marcos reg a in  h i s  fo r tu n e  and sugges ts  

c o n s u l t a t i o n  with  a necromancer.  The l a t t e r ,  who i s  in r e a l i t y  

M arce la ' s  l o v e r ,  employs a s p i r i t  of s o r t s  comprised of  a c a t  in a
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box which when f r i g h t e n e d  by ro ck e ts  f r a n t i c a l l y  emerges. However, 

before  the  s p i r i t  i n d i c a t e s  where the  money i s  t o  be found,Don 

Marcos f a i n t s .  When th e  c o n s ta b le s  a r r i v e  a t  the  scene i t  i s  

d i scove red  t h a t  the  c o n j u r e r ' s  manual was a copy of  th e  Amadls. A f te r  

r e c e iv in g  a l e t t e r  from Dona I s i d o r a  d e sc r ib in g  him as the  most g u l ­

l i b l e  s o r t  o f  f o o l ,  Don Marcos d ie s  of  a severe  f e v e r .  The adven tu ress  

who had deceived him i s  abandoned by Agust in ,  who had run o f f  with 

Ines to  Naples ,  and subsequen t ly  tu rned  s o l d i e r .

The t a l e  i s  unusual in the  c o l l e c t i o n  because i t  has a male 

p r o t a g o n i s t .  The c h a r a c t e r s  a re  well d e l in e a t e d  and have h ighly  

o r i g i n a l  p e r s o n a l i t i e s .  For example,  Don Marcos, in th e  bes t  

p ica re sque  t r a d i t i o n ,  p e r s o n i f i e s  a l l  m is e r s .  Don Marcos'  extreme 

t h r i f t  in e a t i n g ,  d re s s in g  and d a i l y  l i v i n g  achieved n o ta b le  p ro p o r ­

t i o n s .

. . . con la  s u t i l e z a  de la  comida, se v ino a t r a n s fo rm a r  de
hombre en e sp a r rag o .  (p. 106)

He r e f r a i n e d  from us ing  any l i g h t s  in h i s  house and in order  t o  save 

th e  t a l l o w  as well as h is  c l o t h e s  he would begin to  undress  while 

s t i l l  on th e  s t r e e t .  His cooking was l im i t e d  t o  h o l id a y s ,  f o r  by 

fo rego ing  s tandard  meals he could  augment h is  personal weal th .

Zayas has desc r ibed  t h i s  c h a r a c t e r  as a p a t h e t i c  c re a tu re - - so m e th in g  

of  a clown--who i s  so preoccupied  with hoarding h i s  world ly  goods t h a t  

he dese rves  none of  our sympathy. His r a i s o n  d ' e t r e  i s  so r i d i c u l o u s  

t h a t  even when t h e r e  i s  a measure of  a f f e c t i o n  in h i s  a t t i t u d e  toward 

h i s  b r i d e ,  h i s  o th e r  f o l l i e s  r en d e r  him laughab le .
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The unsuspec t ing  groom who had p re v io u s ly  e n t e r t a i n e d  dreams 

of "blanca nina" r e c e iv e s  a g r e a t  shock th e  morning a f t e r  h is  wedding.

. . . Y pensando h a l l a r  en l a  cama a su m uje r ,  no h a l 16 s ino  
una fan tasm a ,o  imagen de la  muerte ,  porque la  buena senora 
mostro l a s  a r rugas  de la  ca ra  por e n t e r o ,  l a s  que le s  
encubr ia  con el  a f e i t e ,  que t a l  vez su e le  s e r  encubr idor  de 
anos,  que a la  cuen ta  e s t a b a  mas cerca  de c incuen ta  y c inco 
que de t r e i n t a  y  s e i s ,  como habia pues to  en l a  c a r t a  de d o te ,  
porque los  c ab a l lo s  eran pocos y b lan co s ,  por  l a  nieve  de los  
muchos in v ie rn o s  pasados.  (p. 125)

His b r i d e ' s  p o r t r a i t  here  appears  to  be a c a r i c a t u r e  taken from the  

Quevedo's Suenos f o r  so much i s  made o f  the  d i s g u i s i n g  p r o p e r t i e s  of 

the  a f e i t e s  so d i sd a in ed  by t h a t  ou ts tan d in g  s even teen th  century  

s a t i r i s t .  The woman i s  g ro te sque  and in r e a l i t y  d i a m e t r i c a l l y  op­

posed to  the  appearance which she made p r i o r  t o  th e  c o u p le ' s  

n u p t i a l s .

Obviously,  though, in Zayas '  view a man who l iv e d  f o r  h is  

money and could r e p ly  t h a t  "su honra e ra  su d inero"  deserved  to  be 

deceived by the  very same medium. Because f a l s e  appearances  a re  so 

e a s i l y  c r e a te d  and m arr iages  l a s t  f o r e v e r ,  i t  would seem a d v isab le  

t o  i n v e s t i g a t e  th e  o t h e r  p a r t y ' s  mot ives  in a more met icu lous  fa sh io n .  

Zayas r i d i c u l e s  Don Marcos by commenting on h i s  lack  of previous  

exper ience  with women. In f a c t ,  th e  p r o t a g o n i s t  i s  abused from a l l  

s id e s  not only  by I s i d o r a ,  A gus t in ,  and Ines but a l s o  by Marcela who 

e x t r a c t s  an a d d i t i o n a l  sum f o r  the  necromancer ' s  ep isode .  Don Marcos 

cannot su rv ive  th e  ch a l l en g e s  which face  him a t  every  tu rn  and by 

c o n c e n t r a t in g  a l l  h i s  energy on accumula ting money by t h r i f t y  l i v i n g ,  

he u l t i m a t e l y  b r ings  about h is  own d ea th .  At b e s t  we can say t h a t  h is  

penny-pinching  p r a c t i c e s  do no t  harm anyone but h im se l f ,
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Don Marcos i s  r em in is cen t  of  th e  s q u i r e  in L a z a r iH o  de formes 

and the  A lf^rez  Campuzano of  El casamiento enganoso. There a re  

n o tab le  d i f f e r e n c e s ,  however, in t h a t  the  s q u i r e ,  a l though he does 

employ some of th e  same te chn iques  in o rd e r  t o  save candle  wax and 

o th e r  commodities,  i s  a t  a l l  t imes va in  and even a r r o g a n t ;  most im­

p o r t a n t l y  he has no money. He dece ives  o th e r s  i n to  th in k in g  he has 

by adopting an a i r  of  g r e a t  s e l f - c o n f i d e n c e .  C ervan tes '  c h a r a c t e r ,  

moreover,  in tends  to  deceive  Dona E s te f a n ia  from th e  s t a r t .  In t r u e  

p ica resque  fa sh ion  he pawns h i s  few m i l i t a r y  po s se s s io n s  in o rde r  t o  

buy more e l a b o r a t e  c lo th in g  and put on a b e t t e r  show a l though the  

jew els  he dons a re  p a s te  i m i t a t i o n s .  He r e c e iv e s  h i s  due when h is  

wife escapes  with h i s  few bogus po sse ss io n s  leav ing  him only with a 

touch of s y p h i l i s .  The lesson  in t h i s  novela e jem plar  i s  expressed  

by a c h a r a c t e r  in I t a l i a n  us ing the  words of P e t r a r c h :

Che chi prende d i l e t t o  di f a r  f r o d e ,  non s ' h a  di 
lamentar  s ' a l t r o  l ' i n g a n n a . 2 9

In a word, th e  Ensign has learned  from h is  m is takes  and th e  whole 

exper ience  has had a m ora l iz ing  e f f e c t  on h i s  c h a r a c t e r .  On the  

o th e r  hand, Zayas1 c h a r a c t e r  does have money but i s  simply incapab le  

of  spending i t .  Years of penury may have d i s t o r t e d  h i s  sense of 

v a lu e s ,  but he i s  never  mean and i s  genu ine ly  anxious  f o r  h is  mar­

r i a g e  t o  succeed. Most i m p o r t a n t l y ,  Don Marcos has d e r ived  no moral l e s ­

son a t  a l l  from h is  f r a u d u l e n t  m arr iage .  He d i e s  and t h e r e f o r e ,  s u f f e r s  

the  u l t i m a t e  punishment w i thou t  having t ime to  r e a d j u s t  h i s  p r i o r i t i e s .

One a sp e c t  of  th e  novela  c o r t a  of th e  seven teen th  c en tu r y ,  

e s p e c i a l l y  t h a t  of Dona Marfa,  i s  the  d e p ic t i o n  o f  bourgeois  customs
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inc lud ing  r e c r e a t i o n a l  a c t i v i t i e s ,  t y p i c a l  of urban l i f e .  Dona 

I s id o r a  i s  able  to  woo her groom with the  opulence o f  her  home and 

the  l a v i s h  supper which she and her  s e r v a n t s  prepared .  The n o v e l i s t  

a f fo rd s  us s t i l l  ano ther  o p p o r tu n i ty  to  v i s i t  in a home of the  upper 

middle c l a s s .  C o n s tan t ly ,  we a re  t o ld  t h a t  the  home in Don Marcos' 

eyes appeared more noble than bourgeois  in f u r n i s h i n g s .  We a re  t o ld  

t h a t  Agustin provided music while Ines danced the  r a s t r e a d o  and the  

s o t i  1 l o . , The sp lend id  company and th e  r i c h n e s s  of the  widow's home 

charm the  unsuspec t ing  Don Marcos, who even imagines founding a r i c h  

mayorazgo f o r  h is  c h i l d r e n .  He i s  no t accustomed to  such a l i f e  

s t y l e  and rega rds  th e  s e t t i n g  as more a p p r o p r i a t e  to  a "p ru ic ip e"  

than to  an "h ida lgo  p a r t i c u l a r "  l i k e  h im se lf .  The l a d y ' s  home i s  

desc r ibed  in g r e a t  d e t a i l  along with  Don Marco's impression of  such 

uncustomary l a v i s h n e s s .

Entro Don Marcos en casa  de dona I s i d o r a ,  cas i  admirado 
de ver  la  c a sa ,  t a n to s  c u a r t o s ,  tan  bien la b ra d a ,  y con t a n t a
hermosura;  y miro la  con a t e n c i6 n ,  porque le  dixeron que e ra  su
duena la  misma que lo  habia de s e r  de su alma. A la  cual h a l 16 
e n t r e  t a n t o s  damascos, e s c r i t o r i o s  y cuadros ,  que mas p a re c ia  
casa de senora  de T f tu lo  que de p a r t i c u l a r ;  con un e s t r a d o  tan  
r i c o ,  y la  casa con t a n t o  a se o ,  o lo r  y l im p ieza ,  que p a r e c f a ,  
no t i e r r a ,  s ino  c i e l o ,  y e l l a  tan  aseada y bien p re n d id a ,  como 
d ice  un poeta  amigo, que p ienso  que por e l l a  se tom6 e s t e  
motivo de l lam ar  a s f  a los aseados .  (p. 109)

We a re  reminded here  of the  d i f f e r e n t  s o r t  of  emphasis with which the

male au thor  of El casamiento  enganoso po r t rayed  a domestic s e t t i n g .  

Cervantes de sc r ibed  the  i n t e r i o r  o f  Campuzano's b r i d e ' s  home only 

a f t e r  th e  couple  i s  marr ied .  The A l f ^ r e z ' s  s i t u a t i o n  i s  l ikened  to  

t h a t  of  a s p e n d t h r i f t  son in the  sumptuous home of  his wealthy f a t h e r -  

in - law .  There i s  l e s s  d e t a i l  in th e  d e s c r i p t i o n  than t h a t  which Zayas
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has o f f e r e d .  Rather  in C ervan tes '  novel we a re  t o l d  what a well run 

house Dona E s te fa n fa  main ta ined .  Zayas i s ,  as we have i n s i s t e d ,  

more i n t e r e s t e d  in th e  a c tu a l  f u r n i s h in g s  and the  arrangement  and 

deco ra t ion  of i n t e r i o r s  than in the  l o g i s t i c s  of managing the  a f ­

f a i r s  o f  the  household such as the  laundry ,  food , and s e r v a n t s  t h a t  

Cervantes had mentioned in h i s  work. Because of Zayas1 f a s c i n a t i o n  

with the  luxury  of  th e  households she d e sc r ib e s  and the  i n d i v i d u a l ' s  

a s p i r a t i o n s  f o r  m a te r i a l  weal th ,  her c h a r a c t e r  Don Marcos, overwhelmed 

by h is  good f o r t u n e ,  i s  anxious  to  wed the  lady of  h i s  dreams as soon 

as p o s s ib l e .  Doffa I s i d o r a ,  cunning adven tu ress  t h a t  she i s ,  knows 

how to  whet h is  a p p e t i t e  f o r  she re fu s e s  to  l e t  her groom spend the  

n ig h t  before  t h e i r  n u p t i a l s  in her home.

Mcts e l l a  con muy honesto  r e c a to  d ixo que no habia  de poner 
hombre al p ie  en el  c a s to  l echo ,  que fue  de su d i f u n t o  s en o r ,  
m ien t ras  no tu v i e s e  l a s  bendic iones  de la I g l e s i a .  (pp. 120-121)

Zayas has punc tuated  every moment of  her t a l e  with b i t t e r  

irony .  O s tens ib ly  t h i s  i s  a love s t o r y  but even when Dona I s id o r a  

f e ig n s  a f f e c t i o n  f o r  s u i t o r  t h e r e  i s  no mention of  the  word love.

Don Marcos becomes i n t e r e s t e d  in the  widow a t  the  mere mention t h a t  

her deceased husband came from S e v i l l e ,  a c i t y  known f o r  i t s  g r e a t  

opulence and e x t r a o r d i n a r y  weal th  during t h i s  pe r io d .  Marriage f o r  

both p a r t n e r s  i s  viewed in terms of m a te r i a l  conven ience- - love  has 

never even en te r ed  e i t h e r  sp o u se ' s  mind. Other  lo v e rs  have been 

d e sc r ib ed  by Zayas in more p a s s io n a te  terms so t h a t  I b e l i e v e  her 

i n t e n t i o n  i s  purpose ly  co n t r iv e d  here to  r i d i c u l e  th e  m a r i t a l  con­

s i d e r a t i o n s  o f  h ida lgo  s o c i e t y .  However, t h i s  i s  no t  e x p l i c i t l y
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s t a t e d  and, u n l ik e  Cervan tes '  nove l ,  t h e r e  i s  no remorse o r  C h r i s t i a n
^  /

r e f l e c t i o n  on th e  p a r t  of  th e  duped gentleman. Dona Maria has sought 

to  punish her p r o t a g o n i s t  with  a vengeance and does not permit  him 

to  escape h i s  due.

Zayas d u p l i c a t e s  Cervantes '  b a s ic  p l o t  but a l t e r e d  the  

p r o t a g o n i s t s  t o  s u i t  her own purpose.  Cervantes  has p re sen ted  a 

t a l e  with a moral and Zayas has extended the  m a s t e r ' s  p l o t  by i n t r o ­

ducing the  ep isode with the  soo thsaye r  w i thout  coming t o  terms with 

the  moral i s su e s  involved except in so f a r  as she condemns the  

a t t i t u d e  exem pl i f ied  by Don Marcos. Zayas '  novel p r e s e n t s  a more

r i c h l y  d e t a i l e d  p i c t u r e  of th e  home l i f e  of her  couple  and in my

opinion her r e s o l u t i o n  of the  e v e n t s ,  a l though l e s s  p r o f i t a b l e  

m ora l ly ,  n e v e r th e l e s s  r in g s  t r u e r  than t h a t  o f f e r e d  by Cervantes .

El c a s t i g o  de la  m i s e r i a  provided i n s p i r a t i o n

f o r  numerous works both in Spain and abroad.  Paul Scarron reworked

t h i s  same t a l e  in Le ChtKtiment de 1 ' a v a r i c e  in h i s  Nouvelles t r a g i -
30comiques (1655).  Juan de la  Hoz y Mota wrote a t h r e e  a c t  p lay  

in th e  second h a l f  o f  the  seven teen th  cen tu ry  bear ing th e  name, El 

c a s t i g o  de la  m i s e r i a . In a d d i t i o n ,  s tu d en t s  of  Dona Maria have be­

l iev ed  t h a t  M o l i e r e ' s  humorous Harpagon from th e  p lay  L 'avare  was 

based on Don Marcos. I f  t h i s  be the  c a s e ,  then our n o v e l i s t  c e r t a i n l y  

d i s t i n g u i s h e d  her c h a r a c t e r  from Campuzano who possesses  l i t t l e  of 

the  humor, and none o f  the  irony, of  Don Marcos.
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2. El prevenido enganado (IV)

Don Alonso r e l a t e s  El prevenido enganado which d ea l s  with 

Don F a d r iq u e ' s  q ues t  f o r  " la  p e r f e c t a  casad a ."  This  weal thy young 

gentleman from Granada f a l l s  in love with a s i m i l a r l y  a t t r a c t i v e  

lady  named Dona S e ra f in a  whose a f f e c t i o n s  a re  d i r e c t e d  to  Don 

Vicen te .  N e v e r th e le s s ,  because of Don F a d r iq u e ' s  s u b s t a n t i a l  f o r tu n e  

she agrees  to  h is  marr iage  p roposa l .  The i r  p l a n s ,  however, must be 

postponed when the  lady p ro f e s se s  i l l n e s s .  In r e a l i t y  she i s  pregnant 

and one evening Don Fadrique fo l lows  her and w i tn e sse s  th e  b i r t h  of 

her daughter  whom she promptly abandons. The c h i l d  i s  named Gracia

and i s  s en t  by Don Fadrique  to  be rea red  in a convent.  When Se ra f in a

announces her w i l l i n g n e s s  to  proceed with t h e  wedding p l a n s ,  the

young g a l l a n t  r e j e c t s  her love and she becomes a nun.

In S e v i l l e ,  Dona B ea t r iz  cap tu res  th e  a f f e c t i o n  of  Don 

Fadr ique .  One evening he i s  a c c i d e n t a l l y  locked on her p ro p e r ty  and 

w i tn e sse s  h i s  l a d y ' s  noc tu rna l  v i s i t  t o  th e  s t a b l e s  where she tends  

the  f a t a l  wounds of her b lack lo v e r .  A f t e r  th e  n e g r o ' s  death  she 

too  i s  w i l l i n g  t o  marry her s u i t o r ;  however, he responds t h a t  h is  

d i s i l l u s i o n m e n t  i s  so g r e a t  t h a t  he cannot co n s id e r  wedding such a 

woman.

In Madrid,  Don Fadr ique e s t a b l i s h e s  a c lo s e  r e l a t i o n s h i p  

with h i s  cousin Don Juan and h is  marr ied  m i s t r e s s  Dona Ana and her 

cousin  Dona V io lan te .  Here he i s  duped i n to  spending th e  n ig h t  in 

th e  same bed with  Dona Ana's  husband so t h a t  th e  love rs  may enjoy  

them selves .  In r e a l i t y ,  however, Don F a d r iq u e ' s  bed p a r t n e r  i s  

Dona V io lan te  with whom he has p re v io u s ly  had seve ra l  a s s i g n a t i o n s .
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Soon he d iscovers  t h a t  h is  lady love i s  a l s o  having an a f f a i r  with 

Dona Ana's young b ro th e r  and so he g ives  her a good th ra s h in g .

He leaves  Spain and t r a v e l s  f o r  s ix te e n  y e a r s .  Upon h is  

r e tu r n  he i s  e n t e r t a i n e d  by the  m i s t r e s s  of  a c a s t l e  to  whom he 

r e l a t e s  a l l  o f  h i s  va r io u s  adven tu res .  He i n s i s t s  t h a t ,  in view of 

h is  exper iences  in Spain and abroad ,  only a simple-minded and inno­

cen t  woman makes a good w ife .  When the  Duchess'  husband a r r i v e s  

home she concea ls  her g u e s t  in a c l o s e t  and n e a r ly  f r i g h t e n s  him to  

death  when she informs the  Duke of Don F a d r iq u e ' s  p re sence .  She 

then d e c la re s  t h a t  she had been jok ing  with him in o rde r  t o  help 

him win a wager t h a t  th e  p a i r  had made. A f te r  the  d e p a r tu re  o f  the  

Duke, Don Fadrique i s  given th e  p r i z e  money and sen t  on h i s  way 

with many v a luab le  g i f t s .

Anxious f o r  a s t a b l e  home l i f e ,  Don Fadr ique  f i n d s  t h a t  

G rac ia ,  S e r a f i n a ' s  d a u g h te r ,  answers h i s  p a r t i c u l a r  s p e c i f i c a t i o n s  

f o r  a g u i l e l e s s  w ife .  He i n s t r u c t s  her  t h a t  th e  p rope r  way to  

"hacer  la  vida  de los  maridos" i s  to  s tand  guard f u l l y  armored while 

he s l e e p s .  This techn ique  i s  su cc e ss fu l  f o r  q u i t e  a while  u n t i l  Don 

Fadrique i s  c a l l e d  out of  town and a no the r  marido i n s t r u c t s  th e  young 

woman in an e a s i e r  fa sh io n  to  do th e  same. Don Fadrique  l i v e s  to  

r e g r e t  the  t o t a l  innocence of h i s  wife and th e  s t u p i d i t y  of  h i s  own 

approach to  women. He soon d ie s  and Gracia  j o i n s  he r  mother in the  

same convent.

In t h i s  t a l e  Dofia Maria a t tem pts  to  answer th e  a n t i -  

f e m in i s t  sen t iment  o f  her  own t im es .  In Spanish l i t e r a t u r e , c r i t i c i s m



250

of  women was an im por tant t o p o i . We e s p e c i a l l y  r e c a l l  Pedro A lfonso ' s  

D i s c ip l in a  C l e r i c a l i s  from th e  beginning of t h e  tw e l f t h  cen tu ry .

Cali  l a  e Dimna and th e  Sendebar or Libro de los  enqannos e t  de los 

assayamientos  de la  mugeres , a l though o r i g i n a l l y  of Indian o r i g i n ,  

were t r a n s l a t e d  from Arabic  t o  Spanish a t  th e  i n s i s t e n c e  of the  

young man who was soon to  become Alfonso el  Sabio.  This work had as 

i t s  c e n t r a l  theme th e  wickedness of woman and c o n s i t s  o f  twenty- 

t h r e e  exemplos which i l l u s t r a t e  the  same p o in t .  The work ends with 

the  r e - v i n d i c a t i o n  of th e  King Alcos son and r e s u l t i n g  death by f i r e  

of one of th e  k i n g ' s  wives f o r  a l l  her base scheming. In our nove l ­

i s t ' s  own time a n t i - f e m i n i s t  a t t i t u d e s  had become popula r  ones ,  c u l t i -
f  ^

vated  by many d i s t i n g u i s h e d  con tem pora r ies ,  and s u re ly  Dona Maria was

v i o l e n t l y  opposed t o  such id e as .  Zayas a n t i c i p a t e s  the  campaign of
31Sor Juana I n i s  de l a  Cruz (remembered e s p e c i a l l y  in t h i s  regard  f o r  

her r e d o n d i l l a s  t i t l e d  "Arguye de inconsecuenc ia  el  gus to  y la  censura  

de los  hombres, que en l a s  mujeres acusan lo  que causan") in t h i s  t a l e  

by c a s t i n g  a l l  blame on Don Fadrique  h im se l f .

The e n t i r e  novel i s  a burl  a of men who do not know how to  

judge th e  i n t r i n s i c  worth o f  women. Because of th e  indecen t  a c t i o n s  

of a small pe rcen tage  of women they  a r e  i n c l i n e d  to  view a l l  women in 

the  same l i g h t .  A f te r  Don F a d r iq u e ' s  very  f i r s t  exper ience  he adopts  

a s k e p t i c a l  and even h a te fu l  a t t i t u d e  toward th e  o ppos i te  sex.

Lleg6 Don Fadrique  a S e v i l l a  tan  escarmentado en S e r a f i n a ,  que 
por e l l a  u l t r a x a b a  a todas  l a s  denies m u je res ,  no haciendo 
escepci^n  de n inguna,  cosa c o n t r a r i a  a su en tend im ien to ,  pues 
para  una mala hay c i e n t o  buenas,  y no todas  lo  son, ni es  
justo mezclando, unas con o t r a s ,  c u l p a r l a s  a todas .
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Mas, en f i n ,  el  dec ia  que no habia de f i a r  del l a s ,  y mas de 
la s  d i s c r e t a s ,  porque de muy sab ia s  y en tend idas  daban en 
t r a v i e s a s  y v i c i o s a s ,  y que con sus a s t u c i a s  enganaban a los  
hombres; pues una mujer no habia de saber  mas de hacer su 
labor  y r e z a r ,  gobernar su casa y c r i a r  sus h i j o s ,  y lo  dem£s 
eran b a c h i l l e n a  y s u t i l e z a s ,  que no Servian s ino  de pe rderse  
mas p re s to ,  (p. 141)

The exemplo here i s  obvious.  Women a re  i n d iv id u a l s  and must be 

judged accord ing ly .  There i s  as much v a r i e t y  amongst th e  female 

spec ie s  as th e r e  i s  in the  male. People do no t  conform to  any 

f ix ed  s tanda rds  of  behavior  and the  enormous v a r i e t y  i s  u n p re d ic t a b l e .

P r e c i s e ly  when Don Fadriaue  seeks th e  comfortab le  l i f e  in 

h is  own n a t iv e  c i t y ,G r a n a d a , he i s  most p a t h e t i c a l l y  d u p ed , fo r  h is  

own wife has deceived him not with m a l ic ious  in t e n t ,  but r a t h e r  out 

of i g n o ra n c e - - th e  very  q u a l i t y  which he most a p p re c ia t e d .  We a re  t o ld  

t h a t  Don Fadrique "dis imulo  su desdicha"  and continued to  l i v e  with 

h is  wife u n t i l  h i s  own dea th .  Here t h e  p r o t a g o n i s t ' s  own ignorance 

toward women has duped him in th e  end f o r  a l though he i s  a t  f i r s t  

both the  b u r l a d o r , he f i n a l l y  becomes th e  b u r l a d o . This p a r t  o f  the  

t a l e  i s  so s u c c i n c t l y  woven t h a t  I th in k  t h e r e  i s  l i t t l e  more t o  be 

sa id  about the  n o v e l i s t ' s  motives .

Cervan tes ,  however, has t r e a t e d  th e  same s i t u a t i o n  q u i t e  d i f ­

f e r e n t l y  in El ce lo so  extremeno. C a r r i z a l e s  i s  a s i x t y - e i g h t  y e a r  

old indiano who,1 ike  Don Fernando, wishes t o  spend h i s  remaining 

y ea r s  in "quie tud y s o s ie g o ."  He s e t s  h i s  s i g h t s  on the  t h i r t e e n  or 

fou r teen  y ea r  old Leonora and m ar r ie s  her a f t e r  e s t a b l i s h i n g  her in 

a house well p r o te c te d  from the  tem p ta t ions  of  th e  o u t s id e  world.

The husband he re ,  however,
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comenzo a gozar  como pudo los  f r u t o s  del matrimonio ,  los  cua les  
a Leonarda,  como no t e n i a  e x p e r i en c ia  de o t r o s ,  ni eran 
gus tosos  ni d e sa b r id a s .  . . .32

un l ik e  Don Fadrique whom Zayas has suggested i s  comple te ly  impotent.  

A f te r  he i s  dece ived ,  C a r r i z a l e s  comes to  r e a l i z e  t h a t  he i s  r e ­

spons ib le  f o r  Loaysa 's  ruse  and prov ides  in h is  w i l l  f o r  th e  eventual 

marr iage of th e  young lo v e r s .  Leonora, g r i e f  s t r i c k e n  a f t e r  h is  

dea th ,  becomes a nun one week l a t e r .  So a g a in ,  we have seen t h a t  

Cervantes '  c h a r a c t e r s  a re  more i n t r o s p e c t i v e  and le a rn  through t h e i r  

m is takes .  Zayas p r e s e n t s  the  case  and leaves  a l l  a t tem pts  a t  

mora l iz ing  to  the  r e a d e r  f o r  her n o v e l i s t i c  techn ique  involves  

numerous ep isodes  of  g r e a t  a c t i o n .

The humor o f  th e  v a r ious  episodes  dese rves  mention because 

Zayas i s  not a n o v e l i s t  u s u a l l y  a s s o c ia te d  with such l e v i t y .  Rather 

Dofia Maria i s  regarded as a p ropagandis t  with s e r io u s  i n t e n t i o n s .

When Don Fadrique i s  p ressed  in to  s e r v ic e  as the  su r ro g a te  wife f o r  

Dona Ana's s leep ing  husband, we cannot help but laugh f o r  t h e  s i t u a ­

t i o n  i s  so r i d i c u l o u s .  The source of t h i s  ep isode  i s  Massuccio 's  

N o v e l l in o , novela XVI. In book I ,  ch ap te r  4 o f  Mateo Aleman's Guzmcm 

de Alfarache  (1604) t h e r e  a l s o  appears  a s i m i l a r  ep isode .  Don Luis 

de Cas tro and Don Rodrigo de Montalvo compete f o r  a r in g  by t e l l i n g  

"casos  de amores." Don Rodr igo 's  s t o r y  i s  the  one t h a t  in c o rp o ra te s  

t h i s  p l o t ,  and changes i t  s l i g h t l y .  The countess ,who had i n v i t e d  Don 

Rodrigo to  her home in th e  absence of her husband, informs him upon 

his  a r r i v a l  t h a t  her spouse has r e tu rn e d .  The ruse  i s  d iscovered  by 

the  v ic t im  when th e  countess  h e r s e l f  begins t o  remove th e  l in e n s  from
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the  bed and to  Don R odr igo 's  d e l i g h t ,  he d i sco v e rs  the  younger s i s t e r  

of h is  hos tess  "hermosa como la  misma Venus." The same episode  i s  

again p resen ted  in s t i l l  a no the r  form by Juan de Pina in Casos 

p rod ig io sos  y cueva encantada (1628).  Here Jeronima a c t s  as a go 

between her  s t ep - d au g h te r  Po lonia  and one Don Car los .  She demands in 

repayment t h a t  she be given th e  o p p o r tu n i ty  to  spend the  n ig h t  with 

her lover  while Don Car los  assumes her p lace  a t  th e  s ide  of her 

husband. As i t  t u r n s  out the  v ic t im  has shared th e  bed with Polonia
33and i t  i s  not a t  a l l  sure  t h a t  Jer6nima even enjoyed an a s s i g n a t i o n .

Zayas has added a new dimension t o  the  bed shar ing  episode

by exp la in ing  t h a t  Don Fadrique has v o lun tee red  f o r  the  job  out of

s in ce re  f e e l i n g s  o f  k insh ip  f o r  h i s  cousin who i s  d e sp e ra te  t o  spend

the  n ig h t  with h is  m i s t r e s s .  This  a d d i t io n  rende rs  th e  in c id e n t
34even more h i l a r i o u s .  The "amistad e s t r e c h a "  between th e  two men 

o b l ig e s  Don Fadrique  to  preven t  Don J u a n ' s  s u i c i d e  by f a c i l i t a t i n g  

the  noc turna l  l i a i s o n .

Puso don Fadrique  los  o jos  en el  senor de l a  cama, y en lu g a r  de 
ve r  el barbudo esposo de dona Ana v io  a su hermosisima V io la n te ,  
porque su marido de dona Ana ya caminaba m^s habia de s e i s  d fas .
(p. 162)

In s p i t e  of  the  burl  a Don Fadrique i s  s t i l l  w i l l i n g  to  marry V io lan te  

but she i s  l e e r y  of lo s in g  her freedom.

porque verdaderamente a b o r r e c i a  e l  c a s a r s e ,  temerosa de pe rde r  
l a  l i b e r t a d  que entonces  gozaba. (p.  158)

Her r e a so n s ,  however, remain somewhat obscure because upon Don 

F a d r iq u e ' s  r e tu rn  t o  Granada we lea rn  t h a t  she has a l r ead y  m arr ied .
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We may conclude t h a t  the  lady was unw i l l ing  to  s a c r i f i c e  her youth 

by g e t t i n g  married t o  a t y r a n t  l i k e  Don Fadrique  before  having ample 

o p p o r tu n i ty  t o  indu lge  her c a r e f r e e  and mischievous n a tu re .

The Duchess'  prank i s  e q u a l ly  amusing and h a i r - r a i s i n g  f o r

Don Fadrioue .  In t h i s  c a s e ,  however, the  lady  i s  c l e a r l y  impressed

by the  f o o l i s h n e s s  of her v i s i t o r ' s  views on womanhood. For a lthough

he s t a t e s  " lo  que mas me agrada en l a s  mujeres  es la  v i r t u d "  he has

been capable  of in tend ing  t o  dece ive  th e  husband o f  the  not so

v i r tu o u s  Dona Ana. I t  a lmost seems t h a t  when Don Fadr ique passes

the  " s i e s t a "  in t h i s  unconventional  way under lock and key in the

Duchess 's  c l o s e t  he i s  making amends f o r  th e  shabby views he holds 
35on womanhood. The Duchess i s  loya l  to  her sex and q u es t io n s  the  

r a t i o n a l i t y  of  h i s  b e l i e f s  which p rov ides  an unusual d ia logue .

— <!Y como—dixo la  Duquesa--sabra  s e r  honrada la  que no sabe en 
qu£ c o n s i s t e  el s e r lo ?  ^.No a d v e r t i s  que el  nec io  peca y no 
sabe en qu6? Y s iendo d i s c r e t a  sabrS gua rda rse  de l a s  ocas iones .  
Mala opinion es l a  v u e s t r a ,  que a toda ley  una mujer bien 
en tend ida  es g us to  para  no o l v i d a r s e  jam^s ,  y alguna vez os
a c o r d a re i s  de mf. Mas dexando e s t o  a p a r t e ,  yo e s to y  tan
a f i c io n ad a  a v u e s t r a  t a l l e  v en ten d im ien to ,  que he de hacer por 
vos lo  que jam^s c r e f  de mi. (pp. 165-166)

Indeed Zayas speaks through th e  Duchess, f o r  Don F a d r iq u e ' s  views 

a re  so i l l  founded t h a t  he i s  fo rced  t o  s u f f e r  s t i l l  ano ther  feminine 

whimsy ( the  t runk  ep isode )  a f t e r  making h is  r i d i c u l o u s  s ta tem en t .

The u l t im a te  punishment f o r  him i s ,  o f  co u rse ,  h i s  marr iage  

t o  th e  v i r t u o u s  and g r o s s l y  ig n o ra n t  Dona Gracia  who manages with the  

help of a t e r c e r a  t o  permanently a l t e r  h is  way o f  t h in k in g .  The f a c t  

remains t h a t  G rac ia ,  s impleton t h a t  she i s ,  manages t o  ou tsmart  him
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p r e c i s e l y  because she i s  so abysmally igno ran t  o f  the  ways of the  

world.  Zayas r e l i s h e s  d e a l in g  t h i s  f i n a l  blow to  the  s e l f - c o n f id e n c e  

of Don Fadr ique ,  who u n l ike  th e  p a t h e t i c  C a r r i z a l e s ,  i s  not regarded 

with any a f f e c t i o n  by h i s  wife  and seems to  m e r i t  even l e s s  sympathy.

According to  Rotunda 's  M o t i f - In d ex , Pa rabosco 's  nove l la  

number 3 p re sen t s  the  s to r y  o f  an importunate  l o v e r ,  a p r i e s t ,  who 

i s  forced  to hide in a c h e s t .  The husband then takes  the  c h e s t  to  

the  await ing  congregat ion  and the  c l e v e r  p r i e s t  comes out enac t ing  

the  r e s u r r e c t i o n  o f  Lazarus.  In B occacc io ' s  Decameron I I ,  no. 9 a 

love r  ga ins  en t ran ce  to  a room by h id ing  in a c h e s t .  Also,  the  same 

episode i s  to be found in B e l l o ' s  Mabriano no. 4 (CXV) and G ranucc i ' s  

La P iacevo le  N o t te , pp. 82 f f .  In the  novel o f  S t r a p a r o l a  IV, no. 2 

a lo v e r  d ie s  in a c h e s t .

Guzman de A lfa rache  (P a r t  I ,  Book I I ,  c h ap te r  V II I )  in c ludes  

an episode rem in iscen t  o f  Don F a d r iq u e ' s  ex p e r ien c e s .  Mateo Aleman 

t e l l s  us t h a t  whi le  in Toledo Guzmcin was r i d i c u l e d  by two women. In 

th e  f i r s t  c a se ,  he i s  made to  h ide  in a l a r g e  ear thenware  jug in 

o rder  to  avoid an unexpected encounte r  with  h is  l a d y ' s  wayward b r o th e r .

In r e a l i t y ,  however, the  woman had planned th e  whole bus iness  so t h a t  

she and her own gallant might enjoy the  sumptuous r e p a s t  brought  to  her 

home by Guzman and h is  s e r v a n t .  In the  second ep iso d e ,  Guzmcm advances 

money to  a wealthy ladyand i s  in tu r n  i n v i t e d  to  d ine  in  her home f o r  

t h a t  very evening she in tended  to  repay the  loan .  N a tu r a l l y ,  the  lady 

i s  not a t  home when Guzman comes to  c a l l  and when th e  a u t h o r i t i e s  

a r r i v e  to  fo r ce  payment o f  o th e r  deb ts  Guzman a lmost sugges ts  t h a t  they 

i n s p e c t  th e  ear thenware  jugs  but he r e f r a i n s  from doing so.  Never the less
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the  lady i s  d iscove red  hid ing  in a l a r g e  c o f f e r .  He i s  so d i s i l l u ­

sioned with women t h a t  he h a s t i l y  leaves  Toledo with unp leasan t  

memories o f  the  t r i c k s  played upon him.

S t i l l  a no the r  s i m i l a r  ep isode  appears  in  Marcos de Obreg^n 

(Rel.  I I ,  descanso 3) in which Marcos i s  c lo se te d  in a cockroach 

in f e s t e d  s tore-room by th e  lady he i s  v i s i t i n g  in  o rd e r  to  escape 

the  wrath of  her f e igned  husband. He then overhears  the  lady h e r ­

s e l f  inform her "husband" o f  h is  whereabouts ,  and decides  to  s e t  f i r e  

to  h is  su rroundings  when he r e a l i z e s  t h a t  the  r i v a l  g a l l a n t  in tends  

to  burn or drown him to  death  in a w e l l .

For a s tudy of  the  work 's  sources  we tu rn  to  Place  who sees  

the  d i r e c t  r e l a t i o n s h i p  between Beaumarchais '  Le Barb ie r  de S e v i l l e  

(1775) and S c a r r o n ' s  La p re c au t io n  i n u t i l e  (1655) and Zayas'  work
O7

El prevenido enganado (1637 or  e a r l i e r ) .  However, Frank Sedwick 

b e l ie v e s  t h a t  Zayas was i n s p i r e d  by Cervantes '  El ce loso  extremeno 

and El casamiento  enganoso who were in  tu r n  i n s p i r e d  by the  e a r l y  

f i f t e e n t h  cen tu ry  L i b r o d e  Enxemplos by Clemente Sanchez de Vercial  

and the  theme of  m ar r iage  with  u l t e r i o r  motives .  He says t h a t  i t  was 

Cervantes  who added to  the  concept  o f  cuckolding the  e l a b o r a t e  d e s c r i p ­

t i o n  o f  the  husband 's  measure to  keep h is  wife  p r o te c te d  from a l l  

t e m p ta t io n s .  Zayas in  h is  opin ion  con t inued  with t h i s  same theme.

In Mr. Sedwick 's opin ion  Scarron i s  e r ro n eo u s ly  c r e d i t e d  

with co in ing  the  term " la  p re c au t io n  i n u t i l e "  a l though th e  phrase  

was very popular  th roughout  the  s i x t e e n t h  and s even teen th  c e n t u r i e s .

Because the  a c t i o n  o f  the  novel occurs  in a s s o r t e d  c i t i e s  

we a re  o f f e r e d  g limpses  of  r eg io n a l  d i f f e r e n c e s ,  and contemporary 

p r e ju d ic e s .  For example,  the  b lack man i s  p re sen ted  as "un f i e r o
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tan  a tezad o ,  que pa rec ia  hecho de un vocac f  su r o s t r o ;
. . . mis tan  feo y abominable ,  que no s i  s i  fue  la  
p a s i l n ,  o s i  e ra  l a  verdad , l e  p a re c io  que el demonio 
no podfa s e r l o  t a n t o .  (p. 148)

Trafa  la dama sobre  l a  camisa,  un f a l d e l l f n  de v u e l ta  
de t a b f  encarnado, cuya p l a t a  y g u a r n i c i l n  pa rec ian  
e s t r e l l a s ,  s in  t r a e r  sobre  s i  o t r a  cosa mas que una 
m a n t i l l a  del mismo t a b f ,  a fo r r a d a  en f e lp a  a z u l , pues ta  
tan al  d e s g a i r e ,  que dexaba ver  en la  b lancura  de la  
camisa los  bordados de hi 1o de p i t a  (en que e£  S e v i l l a  
mis extremada que o t r a  ninguna t i e r r a  de Espana) sus 
dorados c a b e l lo s  cogidos  en una r e d e c i l l a  de seda azul 
y p l a t a ,  aunque por a lgunas  p a r t e s  descompuestos,  para 
componer con e l l o s  la  b e l l e z a  de su r o s t r o ;  en su 
gargan ta  dos hi lo s  de gruesas  per i  a s ,  conformes a o t r a s  
muchas v u e l t a s  que l lev ab a  en sus hermosas munecas, cuya 
blancura  se  v ia  s in  embarazo, por s e r  l a  manga de la  
camisa s u e l t a ,  a modo de manga de f r a i l e .  (p. 147)

The p a i r  form an obvious s tudy in  c o n t r a s t s  and y e t  as lo v e rs  they 

do not conform to  the  e s t a b l i s h e d  norms. The black man i s  not 

pa in ted  as a l a s c i v i o u s  c h a r a c t e r ;  r a t h e r  i t  i s  the  c e l e s t i a l  Dona 

Blanca who has pursued him as a sexual companion. Antonio t r i e s  to  

p r o t e c t  h imself  from her advances with h is  dying b rea th  and in so 

doing r e v e a l s  the  n a tu re  of t h e i r  r e l a t i o n s h i p .

.— <}Que me q u ie r e s  senora?  \ Dlxame y a ,  por Dios! 
iQ u I  es e s t o ,  que aun es tando yo acabando la  v ida  me pe r s ig u es?  
No bas ta  que tu v i c io s a  c o n d ic i In  me t i e n e  como e s to y ,  s i  no 
que q u ie re s  que cuando ya e s to y  en el f i n  de mi v id a ,  acuda a 
cumplir  tu s  v i c io s o s  a p e t i t o s .  C l s a t e , s e n o r a ,  c l s a t e ,  y dlxame 
ya a mf, que ni t e  qu ie ro  v e r ,  ni comer lo  que me d as ;  mori r  
q u i e r o ,  pues ya no e s to y  para  o t r a  cosa .  (p. 149)

This i s  a most unusual p r e s e n t a t i o n  o f  a white  woman as th e  pursue r  

o f  a black man and would seem t o  be t o t a l l y  incom pat ib le  with Zayas'  

. own s o c ia l  m i l ie u .

(Antonio
el
cochero)

(Dona
B ea t r i z )
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Returning to  contemporary f a s h io n ,  we le a rn  t h a t  Don 

Fadrique  views Dona V io lan te  fo r  the  f i r s t  t ime when she i s  dressed  

to  have her p o r t r a i t  pa in ted  ( " c u r io s id a d  usada en l a  Corte" (p.  155)) 

- - a  coque t i sh  gu ise  which she had a f f e c t e d  with th e  i n t e n t i o n  o f  

winning the  gen t lem an 's  a f f e c t i o n .

Tenia puesta  una saya en te ra  negra ,  cuajada  de l e n t e j u e l a s  y 
botones de oro ,  c in tu r a  y c o l l a r  de d iamantes ,  y un ap re tad o r  
de r u b i e s ,  (p. 156)

Zayas'  a t t e n t i o n  to  d e t a i l  invo lv ing  the  fa sh io n s  o f  the  t imes i s

co n s ta n t .  In t h i s  novel p a r t i c u l a r l y  she has provided many passages 

d e sc r ib in g  feminine apparel  and h a i r - d r e s s i n g .  E s p e c ia l ly  cur ious  

i s  the  mention of  the  v a r ious  kinds o f  l a c e  and embroider ies  which 

adorned the  a t t i r e  o f  her p r o t a g o n i s t .  For Zayas,  who probably had 

many hours o f  embroidery and l a ce  making behind her ,  such comments 

seem e n t i r e l y  a p p r o p r i a t e .

However, t h e se  p r e c i o s i s t a  c h a r a c t e r i s t i c s  appear  in o th e r  

works as well which d e l i g h t  in the  conc ise  d e s c r i p t i o n  o f  the  s t y l e s  

o f  the  t imes .  The novela morisca e x ce l le d  in t h i s  regard  f o r  El 

Abencerra je  and Las gue rra s  c i v i l e s  de Granada adopt th e  i n t e r e s t  in

d e sc r ib in g  c lo th in g  so apparen t  in  th e  romances m o r i sc o s . The same

a sp e c t  i s  apparen t  in  "Ozmin and Daraja" i n s e r t e d  in  Mateo Aleman's 

Guzman ( I . i . 8 ) .  Montemayor's La Diana only e x c e p t io n a l ly  p re sen t s  

t h i s  type  o f  d e s c r i p t i v e  d e t a i l .  Cervan tes ,  on th e  o th e r  hand, employs 

t h i s  techn ique  with g r e a t e r  e f f i c a c y  in  o rde r  to  heighten  the  poignancy 

o f  a p a r t i c u l a r  scene and the  n a tu re  o r  symbolic q u a l i t y  o f  a c h a r a c t e r .
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Rel ig ion  i s  s c a rc e ly  mentioned in  the  work. In f a c t ,  only  

Don F a d r iq u e ' s  c lo se  f r i e n d  Don Juan a t t e n d s  mass a t  the  i g l e s i a  

del Carmen, where he has arranged to  meet h i s  m is t r e s s  a t  t h i s  

f a v o r i t e  sp o t  f o r  l o v e r s .  This r e f e r e n c e  i s  i n d i c a t i v e  o f  the  

m in iscu le  importance t h a t  C h r i s t i a n  p r a c t i c e s  seem to  play in  d a i l y  

l i f e  of  the  n o v e l i s t ' s  c h a r a c t e r s  a l though the  a u th o r  has imbued 

each one with her own p e r s p e c t iv e  on moral and e t h i c a l  v a lu e s .

El prevenido enganado i s  a s k i l l f u l  blend o f  many d iv e r s e  

ep isodes  and p e r s o n a l i t i e s  a l l  of  which emphasize the  c u l p a b i l i t y  

o f  men f o r  the  waywardness of some members o f  the  female sex.  In ­

h e ren t  in t h i s  p a r t i c u l a r  p l o t  i s  th e  a u t h o r ' s  d e s i r e  to  p r o j e c t  

her view t h a t  women a re  more c l e v e r  than men. As they  e x e r c i s e  

common sense in  t h e i r  so c ia l  r e l a t i o n s ,  they a re  more prepared f o r  

th e  c h a l l en g es  o f  d a i l y  l i f e .  Men, on th e  o th e r  hand, in the  a u t h o r ' s  

view a re  b l inded  by t h e i r  own egoism which preven ts  them from behaving 

in a f o r t h r i g h t  manner. Socia l  conventions  have i n h i b i t e d  both sexes 

but women g e n e r a l ly  r i s e  to  the  occas ion and surmount t h e i r  ind iv id u a l  

problems because they  a r e  r a t i o n a l  beings  devoid o f  the  kind o f  sexual 

p r e ju d ic e s  which men have absorbed s in ce  t h e i r  e a r l i e s t  y e a r s .

Fadrique  in El prevenido  enganado i s  u l t i m a t e l y  r e s p o n s ib l e  f o r  the  

ca lam itous  r e s u l t s  o f  h i s  own marr iage,  because he ex erc ised  poor judgment 

in  con f in ing  h is  wife  because o f  the  wretched encounters  he had had 

with  o t h e r  women p r i o r  to  h is  marr iage .  I t  would appear a l s o  t h a t  th e  

g a l la n t s  f r u s t r a t i o n s  with women a re  due to  h is  own sexual f a i l i n g s  f o r  

in a l l  cases  he seems to  have avoided f u t u r e  c o n ta c t  with women once 

t h e i r  sensua l n a tu re s  become a l l  too a p p a ren t .  I t  i s  only n a tu ra l  f o r
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one to  f e a r  t h a t  which i s  unknown o r  exceed ing ly  d i f f i c u l t  to  ach ieve .  

Through t h i s  c h a r a c t e r ,  Zayas has r e p e a te d ly  unde r l ined  the  s e n s u a l i t y  

of some women whose p e r s o n a l i t i e s  f r i g h t e n  Fadrique t o  such an e x t e n t  

t h a t  he must make a r i d i c u l o u s  judgment concerning the  type  o f  l i f e  h is  

young and innocent  b r id e  w i l l  accep t .  C e r t a i n ly  in  t h i s  p a r t i c u l a r  

t a l e  Zayas has h in ted  a t  the  s u p e r i o r i t y  o f  women, f o r  Fadr ique  i s  

no match f o r  the  l i k e s  o f  Dona S e ra f in a ,  B e a t r i z ,  Viol a n t e ,  or  Gracia  

each o f  whom succeeds  in  duping him in accordance with  t h e i r  r e s p e c ­

t i v e  sensual p e r s o n a l i t i e s .

3. A1 f i n  se  paga todo (VII)

Don Miguel r e l a t e s  the  seventh  s t o r y ,  A1 f i n  se paga t o d o .

One Don Garcia o f f e r s  lodging to  a woman whom he has found abandoned 

and g rave ly  wounded in  f r o n t  o f  a c e r t a i n  house.  The next day she 

t e l l s  her s t o r y  to  him.

Although marr ied  to  Don Pedro she had become enamored o f  a 

Don Gaspar and spurned the  advances of Don Luis ,  her husband 's  younger 

b r o th e r .  With the  a id  of  a s e r v an t  who ac ted  as  t e r c e r a , Dona 

H ip o l i t a  ( f o r  t h i s  was the  l a d y ' s  name) arranged f o r  seve ra l  a s s i g n a ­

t i o n s  with  Don Gaspar.  On each occas ion ,  however, t h e i r  p lans  were 

f o i l e d .  In th e  f i r s t  i n s t a n c e ,  Don Pedro re tu rn ed  home e a r l y  from 

the  hunt which he was a t t e n d i n g ,  and l a t e r  a house f i r e  and Don Gaspar^ 

g e t t i n g  s tuck  in  a window preven t  the  l o v e r s '  r eun ion .  F i n a l l y  on the  

f o u r th  a s s i g n a t i o n ,  j u s t  when Don Gaspar had s u c c e s s f u l l y  e n te r ed  the  

l a d y ' s  chambers, Don Pedro r e tu r n s  home unexpec tedly  whereupon Dona 

H i p o l i t a  h ides  her v i s i t o r  in  a t ru n k .  Much to  her ho r ro r  th e  lady 

l a t e r  d i s co v e rs  t h a t  her l o v e r  has a p p a r e n t ly  su f fo c a ted  and appea ls  to  

her b r o t h e r - i n - l a w  to  d i spose  o f  the  body. In r e a l i t y  Don Luis has
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succeeded in  r e v iv in g  Don Gaspar and made him promise never to  see 

th e  lady aga in .

In the  meantime Don Luis by a c l e v e r  ru se  manages to  e n t e r  

Dona H i p o l i t a ' s  bed a f t e r  l u r i n g  away Don Pedro by u n te th e r in g  the  

horses  in the  s t a b l e .  A f te r  the  b r o th e r - in - l a w  boas ts  of  h i s  cunning 

to  Dona H ip 6 l i t a  in  church ,  she seeks  revenge by f a t a l l y  s tab b in g  him. 

The lady now seeks re fuge  a t  Don Gaspar’s house but i n s t e a d  she i s  

b r u t a l l y  beaten by her former admirer .  Don Pedro and h is  s e r v an t s  a re  

imprisoned f o r  the  murder whereupon Dona H ip o l i t a  e n t e r s  a convent and 

admits  her g u i l t .  Upon the  death  o f  her exonera ted  husband, the  now 

wealthy widow m arr ies  Don Garcia and l a t e r  l e a r n s  t h a t  Don Gaspar had 

h im se l f  been murdered by a s e r v a n t .

Rotunda 's  Mot i f - Index  again  shows Zayas to  have rece ived  con­

s i d e r a b l e  i n s p i r a t i o n  from th e  I t a l i a n  novel .  In Bandello I ,  no. 17 

we have the  case  o f  a husband 's  twin b ro th e r  mis taken by a woman f o r  

her  own husband.

In 1657 d 'O u v i l l e  pub l ished  the  t a l e  in French as A la  f i n

Tout se Paye and claimed t h a t  he had t r a n s l a t e d  th e  t a l e  h im se l f .

Place  b e l i e v e s  tha t;  a l though  the  t a l e  bears  some resemblance to

Sercambi 's  De p e r i c u lo  in  amore in which Matteo has c o n s id e ra b le

d i f f i c u l t y  and l i t t l e  success  in h is  romantic  en co u n te r s .  The theme
38

i s  such a common one t h a t  Zayas '  source i s  s t i l l  u n c e r t a in .

Scarron embel l ished  the  t a l e  q u i t e  a b i t  by having H i p o l i t a ' s  

c o u n te r p a r t  abducted by one Dom-Diegue. He and Don Garcia engage in  

a duel dur ing  which the  l a t t e r  i s  s e v e re ly  wounded. The lady does 

marry Don Garcia upon h i s  recovery  only a f t e r  having genuinely  mourned 

her husband f o r  a r e s p e c t a b l e  t ime.
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The novel i s  well t o ld  and observes  an o r d e r ly  and l i n e a l

type of development with  th e  m a jo r i t y  o f  the  t e x t  devoted to  th e

unsuccess fu l  a t t em p ts  of  Don Gaspar to  conquer the  v i r t u e  o f  the

a l t o g e t h e r  c o o p e ra t iv e  lady.  He i s  an e n t h u s i a s t i c  but r a t h e r

in e p t  lo v e r  and i s  d e sc r ib e d  as being a p ro f e s s io n a l  s o l d i e r  from 
39Portugal who c l o s e l y  followed the  Court  to  i t s  new lo c a t io n  in 

V a l l ad o l id .

En e s t e  t iempo se vino como v e i s  la  Corte a e s t a  ciudad; 
p lu g u ie ra  a Dios hubiera  ofdo los  gemidos,  clamores y Icigrimas 
de lo s  que, s i n t i e n d o  e s t a  mudanza, clamaban s in  s e r  o idos ,  
pues con e s to  hubie ran excuscidose mis d e sd ic h a s ,  que fue el 
p r i n c i p i o  d e l l  a s ,  y el v e n i r  e n t r e  los  muchos p r e t e n d ie n t e s  
que s iguen la  Corte ,  uno, cuyo nombre es don Gaspar,  portugu^s 
de naci6n y en la  profes it fn  so ldado ,  que deseoso de a l c a n z a r  
premio de muchos s e r v i c i o s  que habia  hecho a su Rey en Flandes 
y o t r a s  p a r t e s ,  s i g u i 6  a todos los  denies que v in ie ro n  t r a s  los  
Consejos,  y por mejor d e c i r  t r a s  e s t e  caos de con fus idn ,  que 
t a l  es l a  Corte  y los  que la  s iguen . (p. 236)

The couple f i r s t  meet in the  p la ce  favored by many i l l i c i t  l o v e r s ,  

a church,  Nuestra Senora de San Lorente .  This i s  one o f  th e  few i n ­

s tan c e s  when Dona Maria mentions an exac t  l o c a t io n  or  p l a c e . ^  Al­

though Don Gaspar l a m e n t s , th e  l a d y ' s  marr iage  s t a t e ,  he n e v e r th e l e s s  

woos her with the  customary music,  poe t ry  and e t e r n a l  promises .  In 

Zayas1 words he i s  a p a r a s i t e  who a t t a c h e s  h im se l f  to  th e  powers 

t h a t  be in  the  f u t i l e  hope o f  ga in ing  some small b i t  o f  g lo ry  f o r  

h im se l f .  His d e s c r i p t i o n  p robably  came e a s i l y  to  Zayas,  who h e r s e l f  

had seen a good deal o f  the  workings o f  th e  Court and th e  people  who 

congregated th e r e .
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This novel a l s o  d i s p l a y s  a c o n sc ie n t io u s  e f f o r t  on th e  p a r t  

o f  Dofia Marfa to  document p r e c i s e l y  the  y e a r s  dur ing  which the  

even ts  d e sc r ib e d  took p lace .  We know t h a t  i t  was P h i l i p  I I I  who 

re tu rn ed  the  Court to  V a l lad o l id  in  1601 and the  government assembled 

th e r e  u n t i l  1606 when i t  again  re tu rn ed  to  Madrid.  This t ime frame­

work a l s o  a l t e r s  our a p p ra i s a l  of  Don G aspa r ' s  n a t i o n a l i t y ,  f o r  while  

Por tuguese ,  he i s  n e v e r th e l e s s  a Spaniard .  Since upon the  dea th  o f  

King S ebas t ian  in A lc az a rq u iv i r  in 1578 Por tugal had become a de­

pendency o f  P h i l i p  I I  o f  Spain u n t i l  1640 when the  th rone  was re tu rn ed  

to  the  House of Braganza.  Perhaps i t  was Dofia M ar fa ' s  idea  to  p a i n t  an 

unsympathetic  Por tuguese c h a r a c t e r  in  o rd e r  to  r e t a l i a t e  f o r  th e  po­

l i t i c a l  antagonism which t h a t  group f e l t  toward o t h e r  Span ia rds .  In 

ano ther  novel Zayas has expressed her idea q u i t e  s u c c i n c t l y  by r e f e r r i n g  

to  the  g r e a t e r  unders tand ing  achieved through c o ex is te n ce :

a n t i p a t f a  que e s t a  nacitfn t i e n e  con la  n u e s t r a ;  que con v i v i r
e n t r e  n o s o t ro s ,  son n u e s t ro s  amigos, (p. 520)

The c e n t r a l  a c t i o n  o f  the  novel would no t  have been p o s s ib l e  

were i t  not f o r  the  f u l l  c o m p l ic i ty  o f  a s e r v a n t ,  "espfa  f i e r a  y a s t u t a  

pe rsegu idora  de mi honor" and " s e c r e t a r i a  de mi f l aqueza"  (p.  240).  

Without her help the  lady  i s  dumbfounded as to  he r  plan of a c t i o n .  Dofia 

H ip 6 l i t a  i s  t o t a l l y  dependent on her maidservan t  who a r ranges  her a s s i g ­

n a t i o n s ,  c a r r i e s  her l e t t e r s  to  her l o v e r ,  r e p o r t s  any p o s s ib l e  dangers  

and goads her on to more and g r e a t e r  ad v en tu res .  A s e r v a n t  in  charge o f  

the  k i tchen  causes  the  house to  burn by c lum s i ly  o v e r tu rn in g  a cand le .  

S t i l l  ano the r  s e r v a n t ,  Don G aspa r ' s  personal  a t t e n d a n t ,  i s  r e s p o n s ib l e  

f o r  h is  m a s t e r ' s  v i o l e n t  death  and hence th e  j u s t  r e s o l u t i o n  of  t h e  t a l e .
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In Zayas1 t a l e  the  dependency of  Dona Hip6‘I i t a  on her maid i s  

rem in iscen t  o f  t h a t  o f  Camila on her s e r v a n t  Leonela in th e  t a l e  of  

El cu r io so  im p e r t i n e n t e . In both Cervantes  and Zayas'  works t h e r e  

e x i s t s  a p ro g r e s s i v e  d e t e r i o r a t i o n  in  the  a u t h o r i t y  of  th e  lady o f  the  

house due to  her i l l i c i t  a s s ig n a t io n s  which occurs  in the  presence of  

th e  t r u s t e d  s e r v a n t  who u l t i m a t e l y  takes  advantage of  th e  s i t u a t i o n .  

Cervantes  t e l l s  us t h a t  Leonela and Camila had grown up to g e th e r  and 

t h a t  when Camila marr ied  the  s e r v an t  n a t u r a l l y  a t tended  her lady in 

Anselmo's house.  I t  i s  Leonela in whom Camila conf ides  every inch of  

her romance with Lo thar io  and who p lays  an i n t e g r a l  p a r t  in the  duping 

o f  Anselmo. U l t im a te ly ,  i t  i s  Leonela again  whose l o v e r ' s  dep a r tu re  

a t t r a c t s  Anselmo's a t t e n t i o n  and through whose a c t i o n s  th e  cu r ious  

husband p a t h e t i c a l l y  r e a l i z e s  h is  f o l l y  a l l  too l a t e .  The s i m i l a r i ­

t i e s  between the  two p l o t s  do not end here f o r  when Anselmo d ie s  of  

g r i e f ,  Camila,  l i k e  Hipoli ta ,  i s  l e f t  a r i c h  widow, but u n l ik e  Zayas'  

he ro ine  p r e f e r s  to  remain in  a nunnery. She takes  f i n a l  vows a f t e r  

l e a r n in g  o f  L o t h a r i o ' s  death in a Neopol itan b a t t l e .

In A1 f i n  se  paga todo we a re  made to  see  t h a t  a l though some

men may a p p a r e n t ly  r e s p e c t  t h e i r  own b r o t h e r ' s  honor by thw ar t ing  an

o u t s i d e r ' s  a t tem p t  they  a re  not above b lackmai l ing  t h e i r  s i s t e r s - i n -

law i n to  amorous submission.  Don Luis i s  not a l t o g e t h e r  to  blame, f o r

he had sought formally  to win the  l a d y ' s  hand in marr iage  but had been

r e j e c t e d  by her family  fo r  he did no t  possess  a handsome mayorazgo l i k e

h is  o ld e r  b r o th e r .  He i s  f a r  more s k i l l f u l  a t  seducing than i s  the
41Portuguese  g a l l a n t .  When he unleashes  the  horses  from the  s t a b l e  

in o rde r  to  l u r e  Don Pedro from h i s  w i f e ' s  bed,  he sneaks in  and
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assumes h is  b r o t h e r ' s  p lace  and makes love  to  Dona H i p 6 l i t a . Be­

cause he had j u s t  e n te red  from the  o u t s id e  the  lady  asks "^Y c6mo 

ven is  tan  helado?" (p. 252) a remark which the  " t r a i d o r  cunado" (p. 

252) g l e e f u l l y  r e p e a t s  the  next day a t  mass, the reby  i d e n t i f y i n g  

h im se l f  as the  g u i l t y  p a r ty .  The encounte r  between Don Luis and 

Dona Hip61i t a  in church br ings  the  l a d y ' s  romantic  l i f e  around f u l l  

c i r c l e .  She f i r s t  contempla tes  a d u l t e r y  in church when she meets 

Don Gaspar a l though t h e i r  mutual a f f e c t i o n s  a r e  never consummated.

Yet again in  church she l e a r n s  t h a t  unknowingly she has committed 

a d u l t e r y  with a g a l l a n t  whom she had always r e j e c t e d ,  her own 

b r o th e r - in - l a w .  R e l ig ious  s a n c tu a r i e s  in t h i s  t a l e  a re  c lo s e ly  

a s s o c i a t e d  with th e  Lady's moral undoing and lo s s  o f  her own and 

her husband 's  honor.  This i n c id e n t  i s  s t i l l  ano ther  c l e v e r l y  con­

t r i v e d  burl  a which m ot iva te s  the  once complacent and h e lp le s s  Dona 

H ip o l i t a  i n to  a c t i o n .  She ga th e r s  her j e w e l s ,  murders her b r o th e r -  

in - law ,  and pursues  her Por tuguese s u i t o r .

We a re  reminded here  o f  the  beginning o f  T i r s o ' s  El bu r lador  

de S e v i l l a  (1630) because the  Duchess I s ab e la  b e l i e v e s  her noc tu rna l 

v i s i t o r  to  be her f i a n c e  Duke Octavio u n t i l  she sh ines  a l i g h t  on 

the  g a l l a n t  and d i s co v e rs  Don Juan. In the  same work Don Juan a t ­

tempts to  dece ive  Dona Ana by s u b s t i t u t i n g  f o r  the  Marquis de l a  Mota.

In f a c t ,  both g a l l a n t s  speak of  da r  p e r ro  muerto to  c e r t a i n  l a d i e s
42of  t h e i r  acq u a in tan ce .  This express ion  r e f e r s  to  t h e i r  i n t e n t i o n  

to  b u r l a r  o r  enganar t h e i r  v ic t im s  in  an e s p e c i a l l y  vexa t ious  manner. 

The same type o f  pranks a re  employed by Zayas'  l a d i e s  f o r  the  purpose 

o f  seeking vengeance o r  even a t  t im es ,  to  merely t a u n t  and i r r i t a t e  

t h e i r  g a l l a n t s .
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Here Zayas '  c h a r a c t e r ,  a l though former ly  anxious to  su r ren d e r  

her honor to  a n o th e r ,  i s  now so enraged a t  Don L u i s ' s  t e m e r i ty  t h a t  

c rue l  vengeance i s  her only  c o n s i d e r a t i o n .  A f t e r  the  homicide,  th e  

lady  r e f u s e s  to  r e t u r n  to  her devoted husband but communicates h is  

innocence to  the  P r e s id e n t  o f  the  Consejo who i s  her d i s t a n t  r e l a t i v e .  

She i s  concerned with her own honor and t h a t  of her husband and 

reasons  t h a t  "honor con sospecha no podia c r i a r  p e r f e to  amor

ni conformes casados" (p. 257).  The ir  r e l a t i o n s h i p  i s  one o f  the  most 

p e c u l i a r  s o r t .  By reason o f  omissions  we know nothing about his  

p e r s o n a l i t y  or  i n t e r e s t s .  We only  know t h a t  he i s  the  choice  o f  the  

l a d y ' s  p a r e n t s .  Apart  from the  f a c t  t h a t  he l i k e  h is  b r o t h e r ,  wore 

th e  h a b i t  o f  A lc a n ta ra ,  and t h e r e f o r e  i s  considered  a s u i t a b l e  c a n d i ­

d a t e  f o r  m ar r iage ,  we a re  not in t roduced  to  him. The lady accep ts  

him solely because he i s  the  choice  o f  her p a re n t s  and her  youth and 

extreme innocence o f f e r  no r e s i s t a n c e  to  t h e i r  d e c i s io n .  Her 

p e r s o n a l i t y  evolves  dur ing  the  novel and u l t i m a t e l y  the  h e ro in e ,  a l ­

though not w i thou t  moral f a u l t s  o f  her own, evolves  i n t o  a 

s t ro n g  w i l l e d ,  capable  and j u s t  avenger o f  her own honor.

Don Pedro in  the  t a l e  i s  the  only  c h a r a c t e r  who goes unre­

warded f o r  h is  devot ion  to  h is  w ife .  In f a c t ,  h i s  l i f e  ends a b ru p t ly  

a f t e r  being u n j u s t l y  imprisoned f o r  h is  b r o t h e r ' s  murder.  Had the  

c i rcum stances  been d i f f e r e n t  we might have expected an outcome more 

f a v o r a b le  to  th e  husband o f  t h a t  much manipula ted lady .  I f  Dona 

H i p 6 l i t a ' s p a ren ts  had co n su l t ed  with  her more c l o s e l y  on th e  s e l e c ­

t i o n  o f  her husband the  tu rn  o f  even ts  would have been e n t i r e l y  

changed. C le a r ly  the  lady did not b e l i e v e  t h a t  her husband would
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avenge h is  honor by s l a u g h t e r i n g  h i s  younger b ro th e r  and appears  to  

have l i t t l e  conf idence  in h is  v i r i l i t y  a t  a l l .  There i s  the  sugges­

t i o n  t h a t  Don Pedro d id  not s a t i s f y  h i s  w i f e ' s  d e s i r e  f o r  sexual 

companionship; a t  l e a s t  t h i s  i s  th e  impress ion Zayas g ives  when 

d e sc r ib in g  the  l a d y ' s  s t ro n g  d e s i r e  f o r  th e  Por tuguese  g a l l a n t .  I 

b e l i e v e  t h a t  Dona Maria causes  Don Pedro to  s u f f e r  because she  sug­

g e s t s  on severa l  occas ions  t h a t  m utua l ly  ag reeab le  marr iages  s u rv iv e ,  

while  those  a rranged  by well meaning but s o c i a l l y  a g g re s s iv e  pa ren ts  

o f t e n  a r e  doomed to  f a i l u r e  because of  th e  absence o f  emotional com­

p a t i b i l i t y  on the  p a r t  o f  one or  both o f  the  spouses.  This i s  c e r ­

t a i n l y  the  case he re ,  f o r  accord ing  to  the  n o v e l i s t ,  Don Pedro f u l ­

f i l l s  a l l  the  s u p e r f i c i a l  q u a l i t i e s  deemed impor tan t  in  a husband 

and y e t  i s  s a c r i f i c e d  by those  around him to  the  f o o l i s h  p r i n c i p l e s  

and code o f  honor which govern h i s  own t im es .  Zayas has chosen to  

p o in t  ou t t h a t  t h e r e  i s  a world o f  d i f f e r e n c e  between what a c t u a l l y  

happens in a marr iage  and what i s  cons idered  by s o c i e t y  to  be so ­

c i a l l y  a cc e p tab le .

Zayas e x p la in s  her conc lus ion  o f  the  novel in t h i s  f a sh io n :

Es te  suceso paso en n u e s t r o s  t iempos ,  del cual he t e n id o  
n o t i c i a s  de los  mismos a quien sucedit f ,  y yo me he animado a 
e s c r i b i r l e ,  para  que cada uno mire lo que hace ,  pues al f i n  
todo se  paga. (p. 357)

Dona Marla a s s o c i a t e s  the  dea ths  o f  Don Lu is ,  Don Pedro and Don Gaspar 

with  d iv in e  r e t r i b u t i o n .  She seems to  f e e l  t h a t  those  who have 

wronged the  lady in one way or  ano ther  a r e  made accoun tab le  f o r  t h e i r  

behav ior .  Don Gaspar and Don Pedro s u f f e r  d i s p r o p o r t i o n a t e l y  in my 

view but here  as usual  Dona Maria de Zayas i s  unmerciful  in meting out 

punishment to  those  who purpose ly  s t igmatized the  happiness  o f  her h e ro in e s .
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4- El j a r d f n  enganoso (X)

The t e n th  and f i n a l  novel o f  t h i s  c o l l e c t i o n  i s  r e l a t e d  by 

Dona Laura and t i t l e d  El j a r d i n  enganoso. Constanza and Don Jorge  

a re  in love with one an o th e r .  C onstanza ' s  s i s t e r  Teodosia i s  a l s o  

in  love with  Don Jorge  whose b r o t h e r ,  Feder ico ,  c o u r t s  her.  The 

unscrupulous Teodosia convinces  her s i s t e r ' s  s u i t o r  t h a t  her r ea l  

reason f o r  r e fu s in g  h is  advances i s  due to  the  f a c t  t h a t  she i s  in  

love with Feder ico .  Consequently Don Jorge  lu re s  h is  b ro th e r  to  a 

d e se r t e d  s p o t  on the  o u t s k i r t s  of Saragossa  where he murders h is  

a l l e g ed  r i v a l  and then d i s a p p e a r s .

A few y e a r s  l a t e r  Dona Costanza i s  wooed by Don Car los  who 

although noble i s  an impoverished montan£s. He c l e v e r l y  wins the  

hand of  h i s  lady by a b u r l a . Feigning i l l n e s s  he asks  permiss ion 

from Senora Fabia to  w i l l  h is  p u rp o r ted ly  s u b s t a n t i a l  (but  in  r e a l i t y ,  

n o n - e x i s t e n t )  fo r tu n e  to  her daugh ter  Dona Constanza.  Fabia i s  

g r i e f - s t r i c k e n  a t  the  thought t h a t  her e l d e s t  daugh ter  i s  l o s in g  

such an e l i g i b l e  p r e te n d e r .  However, her  f e a r s  a re  u n j u s t i f i e d  f o r  

soon Carlos  recovers  and the  marr iage  i s  c e l e b r a t e d .

A f t e r  seve ra l  y ea r s  t ime,  Don Jo rge  r e t u r n s  to  Saragossa  

and begins t o  renew h is  c o u r t s h ip  of  Dona Constanza a l though the  

lady i s  now happi ly  m arr ied .  Teodosia i s  s t i l l  much enamored of  Don 

Jorge  and Constanza urges the  g a l l a n t  to  tu r n  h is  a f f e c t i o n s  toward 

her unmarried s i s t e r .  Nothing she s ay s ,  however, d i s suades  him and 

f i n a l l y  Dona Constanza agrees  to  a ccep t  h i s  advances i f  he w i l l  

cause a garden to  f l o u r i s h  in an empty l o t  a d jac e n t  to  her home in  

one d a y ' s  t ime.  I f  he f a i l s  to  do so ,  however, he must marry Teodos ia .
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Don Jorge  su r r e n d e r s  h i s  soul to  the  Devil in o rde r  to  

r e a l i z e  h is  promise and when the  lady  a r i s e s  she i s  h o r r i f i e d  by the  

t r o p i c a l  garden which she sees  be fore  her.  Constanza contempla tes  

s u i c i d e  but in s t e a d  Don Car los  o f f e r s  to  k i l l  h imse lf  f o r  he be­

l i e v e s  t h a t  promises a r e  b inding  and th e r e  i s  no o t h e r  a l t e r n a t i v e .  Don 

Jorge is  so moved to  magnaniminity t h a t  he r e l e a s e s  the  lady from 

her agreement and promises to  wed her s i s t e r .  The Devil,  not wishing 

to  be outshone by the  o the rs '  m anifes ta t ions ,  o f  honor,  enters, t h e  s p i r i t  

o f  the  moment by r e l e a s i n g  h is  hold on Don Jorge .

The t a l e  c o n ta in s  seve ra l  o b se rv a t io n s  about  contemporary 

a t t i t u d e s .  Family l i f e  i s  r e p re se n te d  here  in severa l  d i f f e r e n t  

ways. Teodosia ,  the  second born dau g h te r ,  i s  no t p leased  with  her 

p a r e n t s '  choice  of  a husband. She p r e f e r s  the  ma.yorazgo d e s t in ed  

to  be her s i s t e r ' s  husband and i s  w i l l i n g  to  s l a n d e r  her s i s t e r  

and even be p a r ty  to  her innocen t  s u i t o r ' s  murder. Constanza 

on t h e  o th e r  hand only wishes to  see  her s i s t e r  happ i ly  marr ied  

and always seems t o  have her b e s t  i n t e r e s t s  a t  h e a r t .  And y e t  i t  i s  

Constanza who s u f f e r s  th e  anguish  o f  having to  f u l f i l l  a promise 

made in j e s t  while  Teodosia i s  rewarded f o r  her cunning by e v e n tu a l ly  

marrying the  man o f  her  cho ice .

In a s i m i l a r  fa sh io n  Jorge  does not seem to  s u f f e r  much f o r  

having murdered h is  own b r o th e r .  In Zayas'  own words

porgue aunque f a l t a b a  su hermano, jamcis creyeron  que £l fuese  
dueno de t a l  maldad, s i  bien por su fuga se  c r e i a  haberse  
h a l lado  en el desdichado suceso.  (p. 316)
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This t a l e  then p r e s e n t s  the  theme o f  extreme j e a l o u s y  between s i b l i n g s .  

In each case  t h e r e  i s  one comple te ly  innocent  pa r ty  in the  t a l e  

(Constanza and Feder ico)  who i s  not rewarded. And so again  we have 

seen t h a t  Zayas! un l ik e  Cervantes does not c h a s t i s e  th e  e v i l  charac te rs  

and reward the  exemplary ones.  Soc ie ty  here  i s  the  c u l p r i t  again  be­

cause  i t  i s  money, pure and s im ple ,  t h a t  i s  a t  th e  ro o t  of the  problem. 

Constanza and Don Jorge  a re  d e s t i n e d  one f o r  a no the r  because o f  t h e i r  

s t a t u s  as f i r s t  born c h i l d r e n ,  and personal  p r e f e r e n c e s ,  no t to  men­

t i o n ,  love ,  do not p lay  any p a r t  in  the  romance a t  l e a s t  as f a r  as 

the  woman's a f f e c t i o n s  a re  concerned.

Fabia  i s  po ig n an t ly  po r t r ayed  as a sen t im enta l  widow who 

e a s i l y  f a l l s  prey to  the  many l i t t l e  g i f t s  and sympathetic  conversa ­

t i o n  emanating from her wealthy  new neighbor C ar los .  Well aware o f  

th e  u n a c c e p t a b i l i t y  o f  h is  l im i t e d  f in a n c e s  the  montanes knew t h a t  

he could never openly ask f o r  C onstanza ' s  hand.

Veiase n u e s t ro  Car los  pobre y fu e ra  de su p a t r i a ,  porque 
aunque l e  sobraba de noble  lo  que l e  f a l t a b a  de r i c o ,  no era  
b a s t a n t e  para  a t r e v e r s e  a p e d i r l a  por mujer,  seguro de que no 
se l a  habian de da r .  Mas no hay amor s in  a s t u c i a s ,  ni cuerdo 
que no sepa aprovecharse  d e l l a s .  (p. 317)

Ins tead  the  s u i t o r  uses  h is  w i t s  to  ou tsmar t  the  well meaning but

m a t e r i a l i s t i c  widow by w i l l i n g  more t h a t  "c ien  mil ducados,  senalando
44en muchas p a r t e s  de l a  montana muy lu c id a  hac ienda ."  The burl  a i s  

amusing because t h e r e  i s  no m al ic ious  i n t e n t  on C ar lo s '  p a r t  and i t  

i s  c l e a r  t h a t  his  b r id e  possesses  s u f f i c i e n t  weal th  h e r s e l f  to  s u b s i ­

d i s e  the  f u t u r e  fam i ly .  Car los  i s  a m an ipu la to r  o f  the  l a d i e s  in th e  

s t o r y ,  f o r  he appea ls  not only to  the  mature Fabia but a l s o  to  her 

daugh ter  who i s  won over by h is  a f f e c t i o n a t e  demeanor even a f t e r  she 

l e a r n s  th e  t r u t h .
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C ar los '  t echn ique  Is s i m i l a r  to  t h a t  used by Don Pablos in 

Quevedo's Buscbn (1626) (P a r t  I I I ,  Chapter V I)^5 when he a f f e c t s  

new and e l e g a n t  appare l  in  o rde r  to  impress the  aunt and mother o f  

the  young Anica.  Accordingly ,  he impresses  the  lady  with h is  ren ted  

equipage and brags  o f  h is  f i n e  i n h e r i t a n c e .

"Y yo s en o ra s ,  qu ie ro  mas una mujer l impia  en cueros  que una 
j u d i a  poderosa ,  que,  por l a  bondad de Dibs, mi mayorazgo v a le  
al  p ie  de c u a t r o  mil ducados de r e n t a .  Y, s i  sa lgo  con un
p l e i t o  que t r a i g o  en buenos puntos ,  no habrl '  menes te r nada ."

The good women, humbled by t h e i r  g u e s t ' s  w eal th ,  encourage him to 

d i s r e g a r d  f i n a n c i a l  c o n s id e r a t i o n s  and marry f o r  love with  a "mujer 

de c a s t a " ^  f o r  t h e i r  Ana only possesses  a dowry o f  s ix  thousand 

d u c a ts .  The pfca ro  has a hard t ime s leep in g  t h a t  n ig h t  f o r  he 

d e l i g h t s  in th in k in g  of  ways in  which to  spend th e  l a d y ' s  money.

The c i rcumstances  a r e  d i f f e r e n t  because Pablos i s  not mot iva ted  by 

d i s i n t e r e s t e d  a f f e c t i o n  as i s  the  case with Car los .  Car los  i s  an 

excep t iona l  c r e a t i o n  f o r  he i s  one o f  the  very  few o f  Zayas ' s  

c h a r a c t e r s  who i s  comple te ly  mot iva ted  by love f o r  h i s  Constanza.  

Although he l i e s ,  he does so w i thou t  p a r t i c u l a r  mal ice  and h is  only 

thought  i s  winning the  hand o f  h i s  lady .  Accord ingly ,  t h e  marr iage  

i s  one of the  most su cc e ss fu l  ever  po r t r ayed  by Dona Maria.

The ep isode  which fu rn i sh ed  the  t i t l e  of  th e  t a l e  i s  among 

the  bes t  scenes  in  the  e n t i r e  c o l l e c t i o n  and i s  c l e a r l y  a d i s cu s s io n  

of  the  honor theme. Constanza 's  husband, u n l ik e  the  spouses o f  the  

Calderonian  drama, w i l l  no t a l low her to  d ie  because o f  her promise 

to  Jorge  f o r  he i s  s t i l l  very much in  love  with h i s  w ife .  He would

r a t h e r  s a c r i f i c e  h imse lf  than w i tne ss  h is  w i f e ' s  death  o r  lo s s  o f  honor.
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He sco lds  Constanza f o r  having put a p r i c e  on her own honor "pues la  

v i r t u d  y c a s t id a d  de la  mujer,  no hay en el mundo con qu£ se  pueda 

pagar" (p. 325).  Don Jorge  i t  seems, i s  a l s o  unw i l l ing  to  w i tness  

C ar lo s '  s u i c i d e  and o f f e r s  to  r e l e a s e  the  lady  from her pac t  where­

upon the  Devil d u p l i c a t e s  Don J o r g e ' s  g e n e r o s i ty  and r e l e a s e s  him 

from h is  promise a l s o .

Zayas'  p o in t  i s  t h a t  because a l a d y ' s  honor i s  very  p re c io u s ,

i t  should not be placed  in so p reca r io u s  a p o s i t i o n  by those  who

esteem her.  Promises o f  a l l  k inds ,  in the  n o v e l i s t ' s  view, may be 

v i o l a t e d  i f  they were made in has te  or e r r o r  o r  i f  they  v i o l a t e  one 

p a r t y ' s  honor and good name. This is, s u r p r i s in g ly ,  a r a t h e r  modern 

approach to  human e r r o r .  In a d d i t i o n ,  t h e r e  i s  no punishment meted 

ou t  to  those  who d id  not keep t h e i r  word. All a r e  fo rg iven  and Don 

Jorge  even m arr ies  Teodosia w i thout  being p re s su red  by the  o th e r s  

to  do so.

The only incongruous f e a t u r e  o f  the  t a l e  i s  the  t ragedy  o f

th e  innocent  F e d e r i c o ' s  dea th  which was executed by Jorge  and i n ­

sp i r e d  by Teodosia.  I t  i s  s t r a n g e  t h a t  in a novel in  which the  

Devil h im se l f  appears  t h e r e  i s  no r e t r i b u t i o n  f o r  so v i o l e n t  and un­

j u s t  a crime. Perhaps Jorge  re c e iv e s  h i s  punishment by never marry­

ing the  lady o f  h is  dreams but r a t h e r  her c a l c u l a t i n g  and d i sh o n es t  

s i s t e r .  In any c a s e ,  Zayas has s a t u r a t e d  th e  t a l e  with her own 

unique and novel p e r s o n a l i t y  by judging  her c h a r a c t e r s  accord ing  to  

her own unconventional  moral s tan d a rd s .

By p r e s e n t in g  the  garden as the  work o f  th e  Devil we may

rega rd  i t  as a contemporary Garden o f  Eden from which no good w i l l  
48come. The garden i s  more than an o rd in a ry  p l o t  f i l l e d  with  f lo w e rs .
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Indeed i t  i s  a v e r i t a b l e  t r o p i c a l  p a ra d i se  complete with s ing ing  

b irds ,  lush  shrubs and e x o t i c  f lowers  and capable  o f  the  moral un­

doing o f  Constanza and her whole household.  The Devil i s  po r t rayed  

as a c r e a t u r e  capab le  o f  some v i r t u e  and unw i l l ing  to  accep t  the 

soul o f  so r u t h l e s s  an in d iv id u a l  as Don Jo rge .  The magnaminity of  

Don Car los  has a l s o  so impressed him t h a t  the  s i t u a t i o n  ceases  to  

provide  the  Devil with a s u i t a b l e  cha l l en g e .  The not ion  t h a t  even 

th e  Devil h im se l f  conforms to  c e r t a i n  r u l e s  of  honor i s  amusing and 

makes l i g h t  o f  the  very code which so r i g i d l y  a t tempted to  s t a n d a rd iz e  

a l l  human behavio r  dur ing  the  n o v e l i s t ' s  own l i f e  t im e.  Here the  

Devil has been humanized f o r  he i s  a fo r g iv in g  soul capable  o f  sym­

p a t h e t i c  deeds and anxious to  implement j u s t i c e .  This c h a r a c t e r i z a ­

t i o n  i s  one of the  most unorthodox and i r o n i c  f e a t u r e s  o f  the  e n t i r e
49c o l l e c t i o n  o f  twenty novels .

There a r e ,  however, more contemporary p r e s e n t a t i o n s  o f  the  

Devil which,well  known in Zayas1 own time,may well have in s p i r e d  the  

i n t r o d u c t i o n  o f  t h i s  c h a r a c t e r  in El j a r d f n  engaTioso. I t  i s  n a tu ra l  

to  r e c a l l  f i r s t  the  p e r s o n i f i c a t i o n  o f  the  Devil in the  works of 

Quevedo e s p e c i a l l y  the  Discurso  de todos lo s  d iab lo s  o i n f i e r n o  

enmendado (1628) which because deemed s a c r i l e g i o u s  by th e  censor 

became El en t rem e t id o ,  la  duena y  el so p ld n . In t h i s  v i s io n  L uc i fe r  

s u b j e c t s  the  o f fend ing  Devils  o f  Tobacco, ch o co la te  and even nuns to  

th e  t o r t u r e  o f  the  duena . In Quevedo's works th e  dev i l  remains a 

most dehumanized type .  This i s  e s p e c i a l l y  app a ren t  in  El Suerfo del 

I n f i e r n o  or Las zahurdas  de Pluton which a m p l i f i e s  the  n igh tm ar ish  

v i s io n s  and s a t i r e  o f  customs in d i c a t e d  in the  two prev ious  Suenos.
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This work, a l though completed by 1608, was not pub l ished  u n t i l  1627 

and p r e s e n t s  a f r a n t i c  v i s io n  o f  the  c h a r a c t e r s  r e s p o n s ib l e  f o r  

S p a in ' s  r u in  in g raphic  and novel images.  The s p e c t a c l e  o f  human 

l i f e  i s ,  f o r  Quevedo, the  d e v i l ' s  own c r e a t i o n .

C a lderon 's  El magico p rod iq ioso  w r i t t e n  in 1637 f o r  th e  Corpus

C h r i s t i  f e s t i v a l  in the  town o f  Yepes i s  a p lay  on the  theme of  the

Faust legend which takes  p la ce  in the  f i r s t  c e n t u r i e s  of  the  C h r i s t i a n  

e ra .  C ip r iano ,  a young pagan, becomes enamored o f  a young C h r i s t i a n  

J u s t i n a  and a v a i l s  h im se l f  o f  the  p rocur ing  s e r v i c e s  o f f e r e d  by the  

Devil in  exchange f o r  h is  s o u l .  However, a l l  the  D e v i l ' s  i n c a n t a ­

t i o n s  f a i l  f o r  he i s  no match f o r  r a t i o n a l  man who can e x e r t  f r e e  

w i l l .  C ipr iano  becomes a C h r i s t i a n  and d ie s  with J u s t i n a  on the  

s c a f f o l d  and the  Devil r e t r e a t s .

F i n a l l y  Luis Velez de Guevara 's  El d ia b lo  co ju e lo  (1641) a l s o

p re s en t s  a r a t h e r  human p o r t r a i t  o f  the  lame Devil who in payment f o r

having been r e l e a s e d  from an a s t r o l o g e r ' s  ph ia l  by the  s tu d e n t

Cleofas Leandro Perez Zambullo agrees  to  t r a n s p o r t  him above the  roo f

tops  of Madrid. From t h a t  vantage  p o in t  th e  Devil a f f i r m s  t h a t  the

young man w i l l  be a b l e  to  view " levantando a los  techos  de los

e d i f i c i o s  por a r t e  d i a b o l i c o  lo  h o ja ld ra d o ,  se descubr io  l a  carne
50del p a s te lo n  de Madrid" complete with a l l  i t s  "var iedad  de s ab an d i ja s  

51r a c i o n a l e s . "  Here the  Devil i s  again  d e p ic ted  as a r a t h e r  human s o r t  

o f  f e l lo w  who a f f o r d s  the  s tu d e n t  the  r a r e  o p p o r tu n i ty  to  observe the  

costumbres o f  h i s  n a t iv e  c i t y .

Although Zayas'  t a l e  i s  one o f  th e  b e s t  o f  the  c o l l e c t i o n  i t  

was n e i t h e r  t r a n s l a t e d  nor im i ta t e d  by o th e r  a u th o r s .  N e i the r  has i t  

been regarded as an o r i g i n a l  work perhaps because the  Boccaccio t a l e  was
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so f r e q u e n t ly  viewed as i t s  l i t e r a r y  p red ecesso r .

E. Los desengaTfos amorosos, p a r t e  sequnda del s a rao  y 

e n t r e t e n i m ie n t e  h o n e s to .

1. La esc lava  de su amante ( I )

The f i r s t  o f  the  Desenganos i s  i n t i m a t e l y  l i n k e d ,  as we have

a l r e a d y  s t a t e d ,  with the  s t r u c t u r e  of  the  e n t i r e  c o l l e c t i o n .  The 

t a l e  begins with t h e  r e v e l a t i o n  o f  Li s i  s ' s l a v e ,  Zelinia,  t h a t  she i s  

in  f a c t  Dona Isabel Fa ja rdo ,  a noble  C h r i s t i a n  lady from Murcia,  who 

had been forced  by her crue l  f a t e  to  d i s g u i s e  her t r u e  i d e n t i t y  and
C O

masquerade as a moorish s l av e .  Because o f  the  u p r i s in g  in  Cataluna 

th e  l a d y ' s  f a t h e r  brought h i s  fam i ly  to  Saragossa  where he could 

s e rv e  the  Crown more d i r e c t l y .  I t  was t h e r e  t h a t  Dona I sabe l  met 

Don Manuel, her b r o t h e r ' s  f r i e n d ,  who promptly abducted her i n t o  h is  

romm and v i o l a t e d  her only a f t e r  she had f a i n t e d .  Although th e  lady 

t r i e d  to  k i l l  her ab d u c to r ,  she was unsuccess fu l  and f i n a l l y  a t tempted 

s u i c i d e  before  Don Manuel calmed her with a promise o f  m arr iage .  Never­

t h e l e s s  she le aves  the  scene o f  rape  with  unde rs tandab le  h a t red  f o r  the  

g a l l a n t  a l though  t h e  p a i r  l a t e r  becomes r e c o n c i l e d .  S h o r t ly  a f te rw ard s  

Don Manuel resumes h is  a f f a i r  w ith  A le jan d ra ,  h i s  former m i s t r e s s ,  only 

to  leave  both th e se  women a b r u p t ly  when he d e p a r t s  f o r  S i c i l y .

Isabel now d i sg u i se d  as  Zelima dec ides  to  pursue her b u r lado r

and even to  permit  h e r s e l f  to  be so ld  as a s l a v e  g i r l .  This i s  a c ­

complished in a cu r io u s  way with  the  help of  Don Luis who, d i sg u i s e d  

as a s e r v a n t  in  the  home o f  I s a b e l ' s  f a m i ly ,  i s  in  r e a l i t y  an im­

pover ished  g a l l a n t  deeply  in  love with I s a b e l .  The hero ine  spends s ix
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y ea r s  in t h i s  d i s g u i s e  and amongst a hos t  o f  o th e r  adventures  i s  

cap tured  by p i r a t e s .  There she s e r v e s ,  to g e th e r  with Don Manuel, 

as s lav e  to  Zaida,  an Alger ian lady who h e r s e l f  loved Don Manuel 

and hoped to  become a C h r i s t i a n  and escape to  Spain with  her 

s l a v e s .

Upon t h e i r  r e t u r n  to  Saragossa ,  Zelima ( I s a b e l )  f i n a l l y  i n ­

s i s t s  t h a t  Don Manuel remedy th e  t r a g i c  s i t u a t i o n  by marrying her.  

When the  g a l l a n t  r i d i c u l e s  her by d e c l a r in g  t h a t  i t  was never h is  

i n t e n t i o n  to  f u l f i l l  h i s  promise ,  he i s  k i l l e d  by Lu is ,  I s a b e l ' s  

long-t ime admirer ,  who promises to  r e t u r n ,  should he be ab le  to  

escape legal p r o s e c u t io n .  Zaida ,  see ing  Don Manuel 's  d e a th ,  plunges 

the  same weapon t h a t  k i l l e d  him i n t o  her  h e a r t .  I s a b e l ,  now 

t ro u b led  by the  a u t h o r i t i e s ,  pe rm i ts  h e r s e l f  again  t o  be so ld ,  t h i s  

t ime e n te r in g  the  s e r v i c e  o f  L i s i s '  f am i ly .  Isabel  o b ta in s  permis­

s ion from th e  fam i ly  to  e n t e r  a convent .

The t a l e , w i t h  i t s  byzan t ine  adven tures  l i n k s  i t s  hero ine  

with the  sarao  in L i s i s ' s  home by u n r a v e l l i n g  th e  i d e n t i f y  o f  the  

b e a u t i fu l  s lav e  g i r l  Zelima and as such th e  work se rves  as a br idge  

between the  f i r s t  and second c o l l e c t i o n s .  In our o p in ion ,  the  novel 

i s  plagued with many o f  the  usual f r a i l t i e s  o f  t h i s  genre inc lud ing  

poor ly  developed c h a r a c t e r s  and t h e i r  n e a r ly  incomprehensib le  motives 

which render  the  whole r a t h e r  l e s s  s a t i s f y i n g  than some o f  the  q u i t e  

p le a s in g  in d iv id u a l  e lements .
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We a re  p re sen ted  with a q u i t e  complete p i c t u r e  o f  the  groom­

ing f o r  marr iage  t h a t  every young e a r l y  seven teen th  cen tu ry  noble 

woman must have rece ived  from her s u c c e s s f u l ,  h igh ly  ambit ious  and 

loving  p a re n t s .  Isabel re ce ived  i n s t r u c t i o n  in " lo s  e j e r c i c i o s  

honestos  de l e e r ,  e s c r i b i r ,  t a n e r ,  y danzar" (p. 340). Unlike her 

p e e r s ,  however, t h i s  p a r t i c u l a r  lady seemed t o  have a g r e a t  f a c i l i t y  

and t a l e n t  f o r  p o e t i c  composi t ion.  Because o f  t h i s  sp ec ia l  g i f t  the  

young lady was r i d i c u l e d  and envied by her contemporar ies  who de­

c la r e d  t h a t  s ince  the  ve rse  was indeed o f  f i n e  q u a l i t y ,  i t  must s u re ly  

have been w r i t t e n  by a man. The n o v e l i s t  dep lo res  t h i s  lack  o f  con­

f idence  in feminine c a p a b i l i t i e s  and r e f e r s  to  one who would share  

t h a t  opin ion  as " iB arba ro ,  ign o ran te ! "  (p. 340).

At the  age of  fo u r tee n  a g r e a t  number of  marr iage cand ida te s  

were reviewed by the  f a t h e r  of  Dona I s a b e l ,  who u l t i m a t e l y  decided to  

l e t  the  m a t te r  r e s t  f o r  a while  longer .  The young man who seemed to 

be most sm it ten  with  Isabel  was Don F e l ipe  whose lack  o f  personal  

fo r tu n e  rendered him comple te ly  unaccep tab le  as a s u i t o r .  This same 

g a l l a n t  in  the  novel assumes the  d i s g u i s e  o f  Luis in o rd e r  to  be 

c l o s e r  to  h is  lady. In r e t r o s p e c t  Dona Isabel admits t h a t  the  p u b l i c ' s  

p r e ju d ic e  a g a i n s t  such impoverished and y e t  noble  types  i s  comple te ly  

f o o l i s h ,  f o r  her own wealth  as the  only c h i l d  o f  such an i l l u s t r i o u s  

f a m i l y - - a f t e r  a l l  her f a t h e r  served the  Monarch as  Maese de Campo 

and was awarded the  h a b i t  o f  C a la t r a v a —would s u re ly  have provided 

s u f f i c i e n t  f i n a n c i a l  backing f o r  t h e  young couple .  The n a r r a t o r  

laments th e  s h o r t s ig h t e d n e s s  of  her v i s io n  f o r  how d i f f e r e n t  her f a t e  

might have been had she only  not been persuaded by those  around her.
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Although her d e p a r tu re  froim Murcia was a d i f f i c u l t  one,  her 

own d e s i r e  t o  see more of the  world animated her t o  exp lo re  Saragossa .  

There i s  a wonderful  d e s c r i p t i o n  o f  the  young woman's a t tem pt  to  make 

her mark on her newly adopted c i t y ,  "Sali/  a v e r ,  y vi y fu i  v i s t a "  (p. 

341),  and a l so  one o f  t h a t  c i t y ' s  e s p e c i a l l y  f e s t i v e  observance o f  th e  

Carnes to lendas  "Andabamos todos de f i e s t a  y re g o c i jo "  (p. 347).  This 

mention of the  ca rn iv a l  days serves  as an a d d i t io n a l  l i n k  between the  

t a l e s  and the  s t r u c t u r e  which d e sc r ib e s  the  second h a l f  o f  sarao  as

tak ing  p lace  during the  same ho l iday  befo re  Ash Wednesday. In f a c t ,  the

Capi ta l  c i t y  i s  c l o s e l y  a s s o c i a t e d  with e v i l  deeds p re v io u s ly  impos­

s i b l e  and even unheard o f  in Murcia,  a n c e s t r a l  home of  th e  Fa ja rdo fami­

ly .  Saragossa i s  a v e r i t a b l e  den o f  i n i q u i t y  where even i t s  most inno­

cent  and honorable r e s i d e n t s  may be a f f e c t e d  by the  baseness o f  o th e r s .

The morisco popu la t ion  was e xpe l l ed  by P h i l i p  I I I  in 1609 and 

t h i s  s e n s i t i v e  s i t u a t i o n  was very much in the  minds o f  a l l  Spaniards 

during Zayas'  l i f e t i m e .  Few read e r s  would f a i l  to  r e c a l l  th e  romance 

of  Fajardo p lay ing  chess  with the  Moorish king. The name Faja rdo  then 

i s  c lo s e ly  l inked  t o  an h i s t o r i c  pe r iod  in  which th e  f r o n t i e r s  and 

c o u r t l y  behavior o f  both C h r i s t i a n  and Moor a re  c e le b ra te d  f o r

p o s t e r i t y .  Dona I s a b e l ,  a n a t iv e  o f  Murcia,  i s  a t  home in  both ambi-

ances and we may assume t h a t  Zayas has chosen t h i s  way o f  p re sen t in g  her 

h e r o i n e ' s  probable  morisco h e r i t a g e  by l in k in g  her with th e  Fajardo 

family  who lorded over  a c o n s id e ra b le  morisco popu la t ion  u n t i l  the  ex­

p u ls ion .

Don F e l ip e  i s  one o f  the  most cu r io u s  c h a r a c t e r s  in  the  annals  

o f  th e  s h o r t  novel f o r ,  u n l ik e  most o f  h i s  p e e r s ,  h i s  morals a re  

beyond reproach . Like Ricardo in C ervan tes '  El amante l i b e r a l ,  he i s
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t i r e l e s s  in pursuing h is  romance with  Dona Isabel and even more r e ­

markable in h is  t r a n s fo rm a t io n  i n to  Lu i s ,  manservant to  I s a b e l ' s  

fam i ly .  Only in C ervan tes '  El amante l i b e r a l  and in  Aleman's t a l e  of  

"Ozmin and Daraja" inc luded  in  h is  Guzman, have we encountered a 

gentleman w i l l i n g  to  masquerade as a s e r v a n t  in o rd e r  t o  main ta in  

p rox im ity  to  his  lady ,  a l though t h i s  type  o f  d i s g u i s e  had been r e a d i l y  

adopted by numerous he ro ines  of the  genre .  L a te r  s t i l l  Fe l ipe -L u is  

fo l lows  Isabel to  S i c i l y  where he too  ga ins  employment in the  household 

o f  the  Almirante  de C a s t i l l a , the  new Viceroy , where Don Manuel s e rves  

as mayordomo. In s h o r t  the  young man i s  an id e a l  s u i t o r  and behaves 

s p le n d i d ly  toward h is  lady  on a l l  o cca s io n s .  His only  d e f i c i e n c y  i s

h i s  own pover ty  which rende rs  the  romance e n t i r e l y  hope less ,  f o r  as
%

Isabel laments with h in d s ig h t :  "Mas ^ q u i e n  mira bien a un pobre?"

(p. 350).  This judgment a p p r o p r i a t e l y  sums up the  a t t i t u d e  o f  our 

he ro ine  and s o c i e ty  toward her most a rd e n t  and c o n s ta n t  admirer.

The s i m i l a r i t i e s  between La e sc lav a  de su amante and El amante 

1ib e r a l  a re  more than s u p e r f i c i a l  ones.  There i s  d i r e c t  cor respondence 

between Ricardo and F e l ip e  (L u is ) ;  Leonisa and I s a b e l ;  Cornelio  and 

Manuel. The impor tan t  d i f f e r e n c e  i s  th e  v e r i s i m i l i t u d e  o f  the  cap­

t i v i t y  ep isode  in C ervan tes '  work which i s  t o t a l l y  lack ing  in  t h a t  of  

Zayas. Zayas had, o f  cou rse ,  no f i r s t - h a n d  exper ience  with the  

o r i e n t a l  world and as a r e s u l t  t h e se  c a p t i v i t y  scenes a r e  not c r e d i b l e .

Don Manuel, on th e  o th e r  hand, i s  w i thou t  even a shred o f  human 

decency but n e v e r th e l e s s  not w i thou t  h is  female f r i e n d s .  Ale jandra  ap­

pears  to  be w i l l i n g  t o  fo resake  her husband f o r  th e  g a l l a n t .  Even d u r ­

ing h i s  c a p t i v i t y  in  A lg e r i a ,  Don Manuel a t t r a c t s  t h e  dau g h te r ,  Za ida ,  

of the  very p i r a t e  who had captured  him and promises to  marry her
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upon h is  r e tu rn  to  C h r i s t i a n  t e r r i t o r y .  At f i r s t  the  lady  

sugges ted t h a t  he conver t  to  her r e l i g i o n  but when Don Manuel d e c l in e s  

t o  do so ,  Zaida dec ides  t o  f a c i l i t a t e  t h e i r  .marriage by becoming a 

Catho l ic  soon a f t e r  a r r i v i n g  in Saragossa .  The whole a f f a i r  i s  

h a l te d  when Zelima r e v e a l s  her own exper iences  to  Zaida.  I t  i s  then 

t h a t  the  t re a ch e ro u s  young man confesses  h is  m i s t r u s t  o f  women who are  

so d e c e i t f u l  themselves  t h a t  they a re  capable  of  assuming m u l t ip l e  

d i s g u i s e s  in o rder  t o  p e r s ec u te  those  who have wronged them. In o th e r  

words Don Manuel a p p r e c i a t e s  only simple women, those  who a re  w i l l i n g  

t o  s a c r i f i c e  e v e r y th in g ,  f a m i ly ,  f r i e n d s ,  homeland, and r e l i g i o n  on h is  

b eh a l f .  I t  i s  no v/onder then t h a t  the  hcibito de Santiago, which he had 

s o l i c i t e d  in o rde r  t o  convince th e  l a d y ' s  f a t h e r  of h is  worth ,  never 

a r r i v e s * f u r t h e r  i n d i c a t i n g  h i s  u n d e s i r a b i l i t y .  Isabel  r e p r e s e n t s  a l l  

educated women who r en d e r  themselves  u n a t t r a c t i v e  to  men by e x h ib i t i n g  

too  much comprehension as to  the  ways of  the  world.

The novel p r e s e n t s  a l s o  the  usual c a l c u l a t i n g  m a id -se rvan t  

C laud ia ,  who t r i e s  t o  persuade  I sabe l  to  be more unders tand ing  of  Don 

Manuel 's  advances.  In t h i s  t a l e  Zayas has in t roduced  ano the r  s e r v a n t ,  

an e l d e r l y  and p a te r n a l  man Octav io ,  t o  whom our hero ine  had promised

employment a f t e r  her marr iage  to  Don Manuel. Isabel  v i s i t s  Octavio

on th e  s ly  and b r ings  him money, f o r  th e  l a d y ' s  f a t h e r  had d ismissed

him a p p a ren t ly  w i thou t  severance pay when he h i red  Luis .  This old

family  r e t a i n e r  se rves  as I s a b e l ' s  "conf idan t"  and a r ranges  her employ­

ment as Don Manuel 's  s l a v e ,  a f t e r  b r ing ing  her news of  her f a t h e r ' s  

d ea th .  There i s  genuine a f f e c t i o n  between Octavio and I sabe l  and the  

s e rv an t  e v e n tu a l ly  approves  of th e  l a d y ' s  Moorish d i s g u i s e .
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There i s  a c o n s id e ra b le  e f f o r t  on th e  p a r t  o f  the  n o v e l i s t  

to  i n c o rp o ra te  s u c c e s s f u l l y  a c a p t i v i t y  ep isode  i n to  the  work, in 

keeping with  the  numerous c a p t i v i t y  themes in  the  novels  o f  her day.

The many books which c i r c u l a t e d  a t  t h a t  t ime d e s c r ib in g  va r ious  

kinds o f  o r i e n t a l  customs— l i k e  the  Guerras c i v i l e s  de Granada (1595) 

by P l r ez  de Hita  and El v i a j e  a Turqufa ( p r i o r  t o  1599) by C r i s to b a l  de 

V i l l a !o n  o r ,  accord ing  to  B a t a i l l o n , 53 Doctor Andris Laguna—increased  

th e  p u b l i c ' s  i n t e r e s t  in  the  e x o t i c  and s t r a n g e  Mideast .  In Mateo 

Aleman's Guzman (1599) the  f a t h e r  of  the  p fca ro  had h im se l f  been held 

c a p t i v e  by the  Moors. Also the  Moorish novel o f  "Ozmfn and Daraja" 

inc luded  in  t h a t  work, while  not r e p re se n t in g  a contemporary e x p e r ien c e ,  

n e v e r th e le s s  formed ano ther  l i n k  in the  l i t e r a r y  t r a d i t i o n  o f  p r e s e n t ­

ing th e  e x o t i c  Mussulman world.  E s p e c ia l ly  th e  works o f  Cervan tes ,  Los

barfos de A rg e l , El t r a t o  de A rg e l , La gran s u l t a n a , th e  Q u i j o t e , and
54th e  Novel as e jem plares  evoked the  memory of  th e  a u t h o r ' s  own c a p t i v i t y  

in  A lge r ia  while  se rv in g  to  awaken the  c u r i o s i t y  and even f e a r  o f  the  

read ing  p ub l ic  who had no c o n ta c t  with the  h o s t i l e  and y e t  a l l u r i n g  

Moslem world.  E s p i n e l ' s  Marcos de Obregln (1618) r e l a c i l n  I I ,  inc ludes  

a s i m i l a r  c a p t i v i t y  m o t i f  in  which a b ro th e r  and a s i s t e r ,  c h i ld r e n  o f  

a Valencian  f a t h e r  tu rned  p i r a t e  and Turkish  mother,  who were r a i s e d  by 

a C h r i s t i a n  s l av e  in  A lg e r i a ,  t e l l  o f  t h e i r  i n t e n t i o n  to  be bap t ized  in 

th e  f a i t h  o f  t h e i r  male n u r se .  F i n a l l y ,  El desd ichado por l a  honra 

(1621),  one o f  Lope 's  Novelas a Marcia Leonarda, which co n ta in s  a 

sp lend id  c a p t i v i t y  ep i so d e ,  i s  based in  p a r t  on h i s t o r i c a l  i n c i d e n t s  

d e sc r ib e d  by Abb! Octavio Sap iencia  in  h i s  Nuevo t r a t a d o  de Turqufa
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published  f o r  th e  f i r s t  t ime in 1622. As we have i l l u s t r a t e d  above, 

Dofia Marfa de Zayas i s  fo l lowing  contemporary l i t e r a r y  t r e n d s  by 

in c o rp o ra t in g  such an episode  in her t a l e .

Her a t tempt  to  c a p i t a l i z e  on t h i s  vogue i s  charming but na ive .  

We are  t o l d  t h a t  th e  p i r a t e s  who cap tu re  Z e l im a 's  sh ip  en

rou te  regard  the  young woman as one of t h e i r  own kind. In f a c t ,

Zayas e x p la in s  t h a t  f o r  such men r e l e a s i n g  an enslaved  Mohammeden was 

regarded as  a kind of holy deed. But i t  i s  d i f f i c u l t  t o  b e l ie v e  t h a t  

Algerian p i r a t e s  would be unable  t o  d e t e c t  the  f l im sy  d i s g u i s e  o f  a 

C h r i s t i a n  from M u r c i a - - a l b e i t  of p o s s ib l e  morisco d e sc e n t - -p a ra d in q  as 

a s lave  g i r l  from Fez e s p e c i a l l y  s in ce  she did not know a word of 

t h e i r  common language.  Because th e  moriscos  of Murcia did no t  speak 

Arabic ,  Zayas takes  pa in s  t o  inform us t h a t  t h e i r  co n v e r sa t io n s  were 

c a r r i e d  on in Spanish because they "hablan y en t ienden  medianamente 

n ues t r a  lengua" (p. 367).  Our n o v e l i s t  says t h a t  th e  c i t y  o f  Fez i s  

a sea p o r t  adding s t i l l  ano ther  note  of in c o n g ru i ty  t o  the  t a l e  which 

d i s p la y s  i t s  convent ional  im p r o b a b i l i ty  a t  every t u r n .

S ym pa the t ica l ly  po r t r ayed  a l s o  a re  the  p a re n t s  of  Isabel  who 

a l though having her b e s t  i n t e r e s t  a t  h e a r t  n e v e r th e l e s s  manage t o  

f o s t e r  her unhappiness  by obeying s o c i e t y ' s  f a l s e  s t a n d a rd s .  The i r  

d a u g h te r ' s  happiness  i s  viewed by Zayas as p a r a l l e l i n g  t h a t  of  Spain

Sucedi6 en e s t e  t iempo el  levan tamien to  de Ca ta luna ,  para  c a s t i g o  
de nuestros pecados ,  o s6 lo  de los  nrfos, que aunque han s ido  la s  
p l r d i d a s  g randes ,  la  mfa es mayor: que los  muertos en e s t a
ocasi6n ganaron e t e r n a  fama, y yo ,  quede v i v a ,  ignominiosa 
infami a.  (p.  341)
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The n o v e l i s t  wished to  lend the  t a l e  some v e r a c i t y  by mentioning not 

only  the  Viceroy of S i c i l y  and Admiral o f  C a s t i l e  but a l s o  im por tant 

i n t e r n a l  Spanish problems, l i k e  the  u p r i s in g  of  the  comuneros in  the  

n o r th  and the  morisco s i t u a t i o n  in  the  south .  Zayas,  a f t e r  a l l ,  does 

no t  wish the  r ead e r  to  f o r g e t  t h a t  her hero ine  i s  a Fajardo and unique ly  

bound to  the  h i s t o r y  of  the  Spanish f r o n t i e r  in Murcia but a l so  those  

in  o th e r  p a r t s  of the  n a t io n .  S u re ly ,  the  n o v e l i s t ' s  own l i f e  bore 

some r e l a t i o n  to  t h a t  o f  our hero ine  f o r  both f a t h e r s  were d i s t i n g u i s h e d  

p ub l ic  s e rv an ts  whose own d e s t i n i e s  were c l o s e l y  l inked  to  those  of  the  

r u l i n g  monarch. She probably  read the  no v e l le  in  t h e i r  uncensored v e r ­

s io n s ,  for. we su sp ec t  t h a t  Zayas t r a v e l l e d  with her f a t h e r  t o  I t a l y  

when he served in  Naples ,  as many of  th e  elements  o f  the  work which we 

have d e t a i l e d  here could well  have been in s p i r e d  by her own reading  

journeys  and exp e r ien ces .  I t  i s  indeed n a tu ra l  to  be preoccupied with 

th e  problems of  o n e ' s  own country  e s p e c i a l l y  i f  your f a t h e r  se rves  in  

an o f f i c i a l  c a p a c i ty  in  dete rmin ing  i t s  f a t e .  The t a l e  then r e f l e c t s  

th e  personal  t e n s i o n s  o f  I s a b e l ' s  romance as well as those  o f  S p a in ' s  

e th n i c  and s o c ia l  communities.

2. El verdugo de su esposa (IV)

Nise r e l a t e s  the  f i n a l  t a l e  o f  the  f i r s t  n ig h t  of  th e  sarao  

devoted to  the  Desenqanos. In Palermo, S i c i l y ,  Don Pedro i n s i s t s  t h a t  

h is  f r i e n d  Don Juan con t inue  to  v i s i t  h is  home even a f t e r  h is  marr iage  

to  t h e  b e a u t i f u l  Rose !e ta .  Don Juan becomes enamored o f  h is  f r i e n d ' s  

wife  and the  lady informs her husband o f  these  improper advances.  At 

th e  husband 's  s u g g es t io n ,  Rose le ta  a r ranges  an a s s ig n a t io n  with the
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g a l l a n t  by r e p o r t i n g  her  husband 's  absence to  the  s u i t o r .  In r e a l i t y  

Don Pedro p lans  to  co n f ro n t  Don Juan.

When Don Juan s e t s  out f o r  h is  f r i e n d ' s  q u in ta  th e  Virgin  Mary 

prov ides  a s u b s t i t u t e  f o r  him in the  person of a man whose body had 

a l re ad y  been hanging in the  p u b l ic  ga llows.  This m i rac le  pe rmits  Don 

Juan to  w i tness  h i s  s u b s t i t u t e ' s  v i o l e n t  death  a t  the  hands of  P ed ro ' s  

men. This i s  the  V i r g i n ' s  way of thanking one of her most devout and 

loyal b e l i e v e r s .

Don Juan then asks  h i s  f r i e n d  f o r  fo rg iv en e s s  and l a t e r  e n t e r s  

a monastery a f t e r  a r rang ing  f o r  proper  C h r i s t i a n  b u r i a l s  f o r  th e  men 

hanging in the  ga l lows.  In the  meantime Don Pedro i n i t i a t e s  h is  r e l a ­

t i o n s h i p  with Ange l iana ,  J u a n ' s  former m i s t r e s s  t o  whom he had 

o r i g i n a l l y  given h i s  word to  marry before  h i s  cou r t ing  of R ose le ta .  As 

a r e s u l t  of her  husband 's  n e g l e c t ,  Rose le ta  f a l l s  i l l  and must be b led .

At the  i n s i s t e n c e  of  h is  m i s t r e s s ,  Don Pedro removes h i s  w i f e ' s  

bandages the reby  caus ing  her to  bleed t o  dea th .  He may now co nven ien t ly  

marry the  scheming Angeliana and the  pu b l ic  never  su sp ec t s  th e  t r u t h .

The t a l e  a t  once r e c a l l s  th e  s t o r y  of  " lo s  dos amigos" ( — Zayas

h e r s e l f  uses  t h i s  phrase  t o  r e f e r  to  her c h a r a c t e r s — (p. 435)) t i t l e d

La novela del c u r io s o  im p e r t in en te  and inc luded  in th e  f i r s t  p a r t  of the
c5Q ui jo te  c h ap te r s  33-35. P la c e 0 c i t e s  o th e r  e a r l i e r  works of a

s i m i l a r  n a tu re  but concludes  t h a t  Zayas probably  r e l i e d  on Cervantes  f o r  

some of  th e  e s s e n t i a l s  of her  p l o t .  In C ervan tes '  t a l e  t h e r e  i s  complete 

c o l lu s io n  between Lo thar io  and Camila a g a i n s t  th e  l a d y ' s  husband, Anselmo,
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and so a l though th e r e  a re  s i m i l a r i t i e s  in the  i n i t i a l  s t ag e s  o f  the  

p l o t ,  th e  r o l e s  of th e  two husbands a re  d i a m e t r i c a l l y  opposed. We 

agree with P l a c e ' s  assessment  f o r  Zayas has a rranged  the  outcome 

of her work in such a way as t o  u n d e r l in e  the  ro l e  of  women as inno ­

cen t  v ic t im s  of t h e i r  husbands' wrath.

We a re  t o ld  t h a t  the  novel t a k es  p lace  in Palermo, S i c i l y , a n d  

t h a t  the  two f r i e n d s  a re  sons of  Span ia rds ;  however,  t h e r e  i s  no de­

s c r i p t i o n  whatsoever of  t h a t  l o c a l e .  In f a c t ,  th e  novel does not add 

in any a p p re c ia b le  way t o  our ca ta logue  of s even teen th  cen tu ry  d a i l y  

l i f e .  This f a c t  in i t s e l f  i s  o f  i n t e r e s t  f o r  a l though  customs a re  

mentioned they a re  not desc r ibed  in any depth .  For example,  we a re  

t o ld  t h a t  Don Pedro and Rose le ta  c e l e b r a t e d  t h e i r  wedding "con mucha 

f i e s t a  y ap ara to"  (p.  435) but no o th e r  d e t a i l s  a re  g iven . One of  the  

few notes  concerning I t a l y  appears  when Dona Marfa d e sc r ib e s  the  

custom of t r y i n g  c r im in a l s  in the  ex ac t  p lace  where t h e i r  crimes had 

been committed.  I t  appears t h a t  t h r e e  highwaymen had been apprehended 

a mile  away from th e  c i t y  where they  had k i l l e d  t h e i r  t h r e e  v i c t im s .  

These hanged men a re  p u b l i c ly  d i sp la y ed  a t  th e  s i t e  of t h e i r  crime 

accord ing to  I t a l i a n  t r a d i t i o n  (p. 445).  We f in d  s i m i l a r  d e s c r i p t i o n s  

of the  cadavers  of hanged c o n v ic t s  on d i s p l a y  by the  s id e  o f  th e  road ,  

presumably as a warning to  o th e r  c r i m i n a l s ,  viewed by th e  s q u i re  

while en rou te  to  Barcelona in the  Q u i jo te  (P a r t  I I ,  c h a p te r  LX). Also,  

Mateo Alemcm in Guzman de A l fa rache  a l l u d e s  to  th e  same custom (P a r t  I ,  

Book I ,  c h ap te r  VII)  as does Vicente  Espinel in Marcos de 0breg6n (Re- 

lacitfn I ,  Descanso 10). On a n o th e r  occas ion  we a re  reminded by Zayas 

t h a t  t h r e e  m iles  "es una legua e s p a n o la . "  Our n o v e l i s t  appears  anxious
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to  educate  the  l e s s  s o p h i s t i c a t e d  and t r a v e l l e d  r e a d e r  by th e se  com­

ments.  I t  i s  my b e l i e f  t h a t  Dona Marfa had l ived  in I t a l y  but never 

t r a v e l l e d  as f a r  south  as S i c i l y .

In r e p o r t i n g  Don J u a n ' s  f i r s t  glimpse o f  the  b e a u t i fu l  

Rosele ta  a t  t h a t  l a d y ' s  wedding, Zayas makes an i n t e r e s t i n g  psycho­

lo g ic a l  o b se rv a t io n .  We a re  t o l d  t h a t  "una cosa es m ira r  y o t r a  ver" 

(p. 436) and t h a t  the  g a l l a n t  did  indeed see th e  enchant ing b r ide .

Again i t  i s  the  f l e c h az o  type of "love a t  f i r s t  s i g h t "  t h a t  a f f l i c t e d  

Don Juan and made him envy h is  marr ied  f r i e n d .  The decent and 

honorable Juan i s  immediately t ransformed i n to  a "desenfrenado 

c a b a l l e ro "  (p. 436) w i l l i n g  to  lose  h is  own l i f e  in th e  e f f o r t  t o  

conquer the  love of  R ose le ta .  Zayas a l so  r e f e r s  t o  the  "d i sgus to s  

acostumbrados" (p. 452) between spouses when d i s cu s s in g  the  r e l a t i o n ­

sh ip  between Rosele ta  and her u n f a i t h f u l  husband Don Pedro. This 

awareness o f  m a r i t a l  t en s io n  could only have been noted by a woman 

ve teran  of amorous exper iences  punctuated by the  customary ups 

and downs which a l l  love rs  encoun te r .  The t a l e  a f t e r  a l l  i s  p re sen ted  

as a "caso ve rdadero ,  que no s6 lo  s i r v a  de e n t r e t e n e r ,  s ino  de a v i s a r "  

(p. 433) and th e se  comments serve  t o  support  her t h e s i s  t h a t  innocent 

women s u f f e r  a t  th e  hands of  t h e i r  overbearing husbands and even t h e i r  

d i sh o n es t  f r i e n d s .

The community a t  l a rg e  p lays  a s u b s t a n t i a l  p a r t  in the  domestic 

scandal surrounding the  a l l e g e d  love a f f a i r  between Rosele ta  and Don 

Juan.
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. . . y como el  vulgo es n o v e le ro ,  y no todos bien e n ten d id o s ,  
cada uno daba su p a re c e r .  Unos, si  don Pedro habia s a t i s f e c h o  
su honor con lo  que habfa hecho, pues aunque se supoma no haber 
t e n id o  e f e c to  l a  culpa para  e l  honor del casado , s6 lo  e l  amago 
b a s t a ,  s in  que de e l  golpe .  O tros ,  poniendolo en la honestidad  
de R o se le ta ,  d ic iendo  s i  habia s ido  o no,  juzgando si  l a  movitf 
d i f e r e n t e s  a c c id e n te s  que la  honest idad  a a v i s a r  a su marido de 
la s  p re te n s io n e s  de don Juan ,  y a e s t o  an tepom an  el  e n t r a r  tan 
de o r d in a r io  en su casa .  (p. 451)

Somehow i t  i s  always the  l a d i e s  who must pay f o r  any s t a i n  on the  

family  honor,  however f a l s e  and m i s d i r e c t e d ,  because of p u b l ic  goss ip .  

Unique to  Zayas'  t a l e s  i s  the  repea ted  w i l l i n g n e s s  of the  he ro ine  to  

avenge her own honor by p h y s i c a l ly  th r e a t e n i n g  her d e t r a c t o r .  In t h i s  

c a s e ,  Angeliana r e c e iv e s  a l e t t e r  from Rose le ta  in which she t h r e a t e n s  to  

k i l l  her i f  she does not r e l i n q u i s h  her hold on her  husband. This 

manoeuvre i s  i l l - f a t e d  f o r  the  cunning Angeliana manages t o  convince 

Don Pedro t h a t  h is  wife  was s ex u a l ly  compromised by h is  b e s t  f r i e n d .  

Rose le ta  i s  comple te ly  t rapped by s o c i e t y ' s  e v i l  g o s s ip ,  he r  husband's  

misguided knowledge of her r e l a t i o n s h i p  with Don Juan and a l s o  the  i l l  

founded a ccu sa t io n s  of the  vengeful Angeliana who w i l l  stop a t  noth ing .

The t a l e  i s  obvious in i t s  outcome from th e  very f i r s t  few 

paragraphs .  Poor Rose le ta  i s  doomed in Zayas '  view because " los  hombres 

empiezan amando y acaban venciendo,  y sa len  desprec iando"  (p. 441).  

Because t h i s  theme i s  hammered out so p e r s i s t e n t l y  R o s e l e t a ' s  end 

comes as no s u r p r i s e .  The novel may be viewed on one leve l  as a 

t r e a t i s e  on the  s e r io u sn e s s  with which women view a sp e rs io n s  c a s t  on 

t h e i r  own honor.  We would o r d i n a r i l y  suppose t h a t  a husband would 

be g r a t e f u l  t o  h i s  wife  f o r  r e p o r t i n g  th e  m isd i r e c ted  sexual advances 

of h is  b e s t  f r i e n d  but t h i s  i s  no t  th e  case  here .  In f a c t ,  the  husband 

i s  more impressed by th e  f a l s e  a l l e g a t i o n s  of  h i s  m i s t r e s s  than by the
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t im id  co n fe ss io n s  o f  h is  honorable  wife  t h a t  the  c o u p le ' s  family  honor 

has become endangered.  Sure ly  the  n o v e l i s t ' s  contemporar ies  reading  

of  such a s e r io u s  c o l l a p s e  o f  moral f o r t i t u d e  would shudder a t  the  

decadence o f  such a g a l l a n t  and fe e l  g r e a t  p i t y  f o r  h i s  spouse .  At the  

ro o t  o f  the  domest ic  t ragedy  i s  Don J u a n ' s  promise o f  marr iage  t o  th e  

c a l c u l a t i n g  Angeliana who l a t e r  swears to  avenge her own d ishonor  by 

wreaking havoc with  the  marr iage  of  h is  b e s t  f r i e n d .  I t  i s  the  only 

way Angeliana can ven t  her h o s t i l i t y  f o r  her broken engagement and a t  

t h e  same time procure  a husband a t  the  expense o f  Rose le ta  who had un­

w i t t i n g l y  caused the  r u p t u r e .  Once again we have witnessed  th e  inad ­

v i s a b i l i t y  o f  promises  o f  marr iage  and the  r e s u l t i n g  d e c l i n e  of  

personal honor w i th in  a gen t lem an 's  household.

The appearance o f  th e  Virg in  Mary echoes the  medieval Mary 

legends exem pl i f ied  by Gonzalo de Berceo 's  Milagros de Nuestra Serfora 

( f i r s t  h a l f  o f  the  t h i r t e e n t h  c e n tu r y ) .  These leyendas  de san tos  

continued  to  be read by Zayas'  own contemporar ies  and in any c a se ,  

f e l l  i n to  the  ca tego ry  o f  t h a t  g e n e r a t i o n ' s  p u b l ic  knowledge. In 

Zayas'  work t h e r e  i s  no complicated  i n t e r p r e t a t i o n  of  the  a l l e g o r y .

We a re  accustomed to  rega rd ing  th e se  a l l e g o r i c a l  f i g u r e s  as appro­

p r i a t e  when they  r e p r e s e n t  a b s t r a c t  c h a r a c t e r s  in  a dramat ic  poem 

which r e q u i r e s  our i n t e l l e c t u a l  p a r t i c i p a t i o n .  But Zayas q u i t e  un­

expec ted ly  i n t r o d u ce s  th e  Virg in  a t  a t ime when she needed to  dev ise  

a conc lus ion  to  her t a l e  independent of  the  outcome Cervantes  had 

chosen. The same kind o f  r e s o l u t i o n  a l so  occurs  in  the  comedias de
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san tos  which con t inued  to  p o p u la r ize  on th e  s t a g e  the  p o e t i c  composi­

t i o n s  and f a n t a s t i c  c o n t r iv a n ce s  o f  the  leyendas  de s a n t o s . This 

miraculous  s o l u t i o n  i s  a bow to  contemporary t r e n d s  in l i t e r a t u r e  

which Dona Maria could not r e s i s t  i f  she wished to  e s t a b l i s h  the  

o r i g i n a l i t y  and contem poranei ty  o f  her t a l e .

3. Amar s6 lo  por veneer  (VI)

The Desengano sexto  i s  r e l a t e d  by M at i lde  and s i t u a t e d  in 

th e  n o v e l i s t ' s  n a t i v e  c i t y ,  Madrid. A n in e teen  or  twenty y e a r  old 

nobleman, Don Es teban ,  of u n c e r t a in  background, f a l l s  madly in love 

with a twelve y e a r  old noblewoman, Laurel  a ,  whose own fam i ly  r e p r e ­

s e n t s  the  cream o f  s o c i e ty .  In o rd e r  to  c o u r t  the  lady with g r e a t e r  

success  the  young man e n t e r s  her f a m i l y ' s  household by d i s g u i s i n g  

h im se l f  as a l a d y - i n - w a i t i n g  and se rv ing  her p e r s o n a l ly .  In the  

re s id en ce  he becomes known f o r  h is  f i n e  s ing ing  vo ice  and v i r t u o s i t y  

with the  g u i t a r  as well as h is  g r e a t  a f f e c t i o n  f o r  h is  young 

m i s t r e s s .  The p a i r  a re  m utua l ly  a t t r a c t e d ,  and even though Laure la  

su sp ec t s  t h a t  her maid E s te f a n ia  i s  a man, the  couple  never  exchange 

th e se  thoughts  u n t i l  Laurela  announces t h a t  her f a t h e r  has promised 

her to  Don Enrique.  At t h i s  p o in t  Don Esteban r e v e a l s  h i s  i d e n t i t y  

by saying t h a t  he i s  a poor but noble  g a l l a n t  from Burgos and t h a t  

only h i s  lack  o f  personal  f o r tu n e  had preven ted  him from asking  f o r  

her  hand in m ar r iage .
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A f te r  a seve re  I l l n e s s  caused by t h i s  s u r p r i s i n g  tu rn  o f  

e v e n t s ,  th e  couple exchange promises o f  matrimony and t h r e e  days 

l a t e r  they rendez-vous a t  the  home of  E s te b an ' s  f r i e n d  which Laurela  

b e l i e v es  to  be her "husband’ s" own house. The lo v e rs  e lope  from the  

l a d y ' s  home a f t e r  informing her f a t h e r  of  t h e i r  plan in  a l e t t e r .

In the  i g l e s i a  mayor of Santa Marfa, Esteban r e v e a l s  t h a t  in  t r u t h  

he i s  not even an impoverished nobleman from Burgos but r a t h e r  the  

marr ied  son of  a humble " o f i c i a l  de c a r p i n t e r f a "  (p. 509).  R e l iev ­

ing Laurela  o f  the  jew e ls  which she had c a r r i e d  with  her from home, 

he d e p a r t s  th e  scene.  The lady i s  re ce ived  by her aunt and uncle  

who l i v e  nearby and she r e s i d e s  in  t h e i r  household f o r  more than a 

y e a r  without being pe rm i t ted  to  see her own family  a f t e r  which t ime 

t h a t  couple ,  to g e th e r  with L a u r e l a ' s  own f a t h e r ,  p lan her demise.

A wall i s  made to  f a l l  on her and a maid who serves  as a scapegoat 

and Laurela soon d i e s .  Another maid who heard o f  th e  p l o t  informs 

L a u r e l a ' s  s i s t e r s  and mother o f  the  f a t h e r ' s  t r e a c h e r y  and a f t e r  his  

death  a l l  the  l a d i e s  e n t e r  a convent.

The t a l e  o f f e r s  one of  the  most l a u d a to ry  d e s c r i p t i o n s  o f  

Madrid to  appear in  Zayas'  work.

En la  BabiIonia  de Espana; en l a  nueva m a ra v i l l a  de Europa; 
en la  madre de la  nobleza; en el  j a r d f n  de los  d iv inos  
en tend im ien tos ;  en el  amparo de todas  l a s  nac iones ;  en l a  pro- 
g e n i to ra  de la  b e l l e z a ;  en el r e t r a t o  de la  g l o r i a ;  en el  a rch ivo  
de todas l a s  g r a c i a s ;  en l a  e sc u e la  de l a s  c i e n c i a s ;  en el  c i e l o  
tan  pa rec ido  al  c i e l o ,  que es locura  d e x a r le  s i  no es para  i r s e  
al  c i e l o ,  y ,  para  d e c i r l o  todo de una vez ,  en l a  i l u s t r e  v i l l a  
de Madrid, B ab i lo n ia ,  madre, m a r a v i l l a ,  j a r d f n ,  a rc h iv o ,  
e sc u e la ,  p r o g e n i t o r a ,  r e t r a t o  y c i e l o  (en f i n ,  r e t i r o  de todas  
l a s  grandezas  del  mundo), nac i6  l a  hermosfsima Laure la .  . . .
(p. 485)
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The novel mentions a l s o  the  church of  Santa Marfa,  Atocha and the  

l a d y ' s  b u r i a l  in the  San Martfn cemetery in an a t tem p t  to  lend c r e d i ­

b i l i t y  to  the  p l o t .  Also s i g n i f i c a n t  i s  the  a t t e n t i o n  to  the  

composit ion of the  household which Zayas has de sc r ibed  in d e t a i l .  For 

example,  we know t h a t  the  family  c o n s i s t e d  o f  t h r e e  daughters  (Laurela  

being th e  youngest)  a l l  o f  whom s l e p t  in th e  same room a l though we are  

t o ld  not in the  same bed. The household s t a f f  a re  ass igned  s p e c i f i c a l ­

ly  to  d i f f e r e n t  t a s k s .  The help cus tom ar i ly  rose  a t  e i g h t  A.M. whi le  

the  family  i t s e l f  s l e p t  u n t i l  ten  A.M. The daugh ters  rece ived  f i n e  

educa t ions  according to  the  customs of  those  t imes .  Embroidery, r e a d ­

in g ,  w r i t i n g ,  s ing ing  and ins t rum enta l  v i r t u o s i t y  formed p a r t  of t h e i r  

p r e - n u p t i a l  p r e p a r a t io n .  We a re  t o l d  t h a t  th e  daughters  were to  be 

marr ied  o f f  in sequence and t h a t  our hero ine  being the  youngest  could 

not marry before her o ld e r  s i s t e r s .  I t  seems t h a t  Dona Marfa o f f e r s  

more s p e c i f i c  in format ion  in her d e s c r i p t i o n  of t h i s  fam i ly  because 

she h e r s e l f  had proceeded from a s i m i l a r  background. We may assume 

she i s  comfortable  in fu r n i s h in g  us with t h i s  s o r t  of  d e t a i l  f o r  i t  

has been der ived  e f f o r t l e s s l y  and w i thout  p re te n se .

E s teb an /E s te f an fa  i s  a s tudy in c o n t r a s t s  and th e  u n c e r t a i n t y  

of h is  abolengo makes him a s u sp ic io u s  c h a r a c t e r  from th e  s t a r t  of 

the  novel.  Zayas immediately e s t a b l i s h e s  th e  c o n t r o v e r s i a l  q u a l i t y  o f  

t h i s  c h a r a c t e r  who i s  de sc r ibed  as having a melancholy temperament 

while t h e  master  o f  t h e  house,  Don Bernardo, i s  "no de gus to  

m e la n c o l i c o . " Although Esteban s ings  and p lays  th e  g u i t a r  f o r  the  

e n t i r e  fam i ly ,  h is  i d e n t i t y  i s  never  suspec ted  by o t h e r s ,  a l though
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Laurela does have an in k l in g  of the  t r u t h .  P a r t i c u l a r l y  whimsical i s  

Laurela  asking E s te fa n ia  to  help her d i s r o b e ,  a chore which while 

welcomed by the  new s e r v a n t ,  had p rev io u s ly  been performed by ano ther  

but never with g r e a t e r  p l e a s u re .  E s te f a n ia  even informs Don Bernardo 

of  h i s  d e s i r e  t o  wed Laurela  in a bur lesque manner.

--No quiso  mi d ic h a ,  senor  nrfo--dixo E s t e f a n i a - -  
que yo fu e ra  hombre; que ,  a s e r l o ,  s i r v i e r a  como Jacob 
por tan  1inda Raquel.

--Mcts t e  q u ie ro  yo mujer que hombre--dixo don Bernardo.

--Cada uno busca y desea lo  que ha m enes te r—respondio  
E s te f a n ia .  (p. 495)

In s t i l l  ano ther  scene Esteban manages to  convince o th e r s  of  h is  

d e x t e r i t y  in embroider ing:  "que aunque no e ra  muy cursada  en aquel

e j e r c i c i o ,  con su buen en tend imien to  se ap l ic ab a  a todo" (p. 497). 

Esteban i s  the  most v e r s a t i l e  c h a r a c t e r  here  f o r  he i s  a t  once a 

n e ' e r  do w e l l ;  an i n d i s p e n sa b le  m a idse rvan t ,  capable  o f  any and 

every feminine t a s k ;  an impoverished but noble g a l l a n t  from Burgos; 

and f i n a l l y  a s k i l l f u l  c h a r l a t a n  capable  o f  d i s g u i s i n g  a most humble 

and rude upbr ing ing .

The t a l e  o f f e r s  a wholesome and p l e a s a n t  p i c t u r e  o f  the  

s o r t  of l i f e  led by a young and weal thy noblewoman, who reaches  

m ar r iageab le  age surrounded by f a m i ly ,  f r i e n d s  and s e r v a n t s  who 

esteem her beauty ,  t a l e n t s ,  and v i r t u e .  In f a c t ,  L a u r e l a ' s  f a t h e r  

i s  p re sen ted  as one o f  the  more en l ig h ten ed  p a t r i a r c h s  of  t h a t  c a p i t a l  

c i t y  f o r  h i s  daugh te rs  were well  schooled in severa l  a r e a s .
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As to  humor, we a re  made to  chuckle  a t  the  i n a b i l i t y  o f  the

l a d i e s  and e n t i r e  household to  d i s co v e r  th e  i d e n t i t y  o f  i t s  newest

member E s te fa n ia  f o r  even the  c l o s e s t  type  of  phys ica l  c o n ta c t  

f a i l s  to  reveal  the  d ecep t ion .  We must assume an abysmal ignorance 

on th e  human anatomy f o r  even when E s te f a n i a  f a i n t s  and Laurel  un­

f a s t e n s  the  " l a d y ' s "  bodice ,  noth ing s t r i k e s  her as unusual .  These 

c lo se  c a l l s  a re  c l e v e r l y  s taged and must have t i t i l l a t e d  th e  con­

temporary r ead e r  who mora lly  condemned t h i s  decep t ion  and y e t  was 

amused by the  c u l p r i t ' s  in g e n u i ty .  However, the  f a c i l i t y  with  which 

g a l l a n t s  and l a d i e s  hide  t h e i r  sex by masquerading as ano ther  c h a r ­

a c t e r  i s  a to p i c  employed by many au tho rs  o f  the  pe r iod .  We r e c a l l  

e s p e c i a l l y  Montemayor's Diana and Cervan tes '  Las dos do n ce l l a s  which 

u t i l i z e  t h i s  ploy.  Zayas,  on the  o th e r  hand, uses  t h i s  s u b j e c t  in

a d i f f e r e n t  fa sh io n  given the  prox im ity  o f  c o n tac t  between Laure la

and E s t e f a n i a .  As we i n d i c a t e d ,  our au tho r  imbues th e  s tandard  

l i t e r a r y  convention  with some r a t h e r  da r ing  sensual r e f e re n c e s  in 

t h i s  t a l e .

E s te b an ' s  fe igned  a f f e c t i o n  f o r  Laure la  i s  so c o n s ta n t  a

theme here  t h a t  the  outcome o f  the  a f f a i r  i s ,  I b e l i e v e ,  l e s s  shocking

than Don B ernardo 's  a t t i t u d e  toward h i s  own daughter .  We r e c a l l  t h a t

Estaban p re tends  to  abandon h i s  lady in p a r t  ou t  o f  f a i r n e s s  to  her  and

r e s p e c t  f o r  her noble  background. His humble o r i g i n s  a lone  would not 

fo rce  him to  abandon her a lthough r a r e  indeed were o th e r  couples  who 

had succeeded in  s i m i l a r  s i t u a t i o n s .  Rather  the  f a c t  t h a t  he s t a t e s  

t h a t  he i s  a l r e a d y  marr ied  and, t h e r e f o r e ,  can o f f e r  Laurela  no hope 

whatsoever o f  marrying is, the  reason given f o r  h i s  e scape .  Fur thermore,
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Esteban pre tends  to  be l iev e  t h a t  the  lady w i l l  be readm i t ted  to  her 

own household " c l a ro  e s t a  que la  habia  de r e c i b i r  y amparar como 

h i j a "  (p. 512). I t  ap p ea rs ,  however, t h a t  Esteban i s  t o t a l l y  i g ­

no ran t  of  the  c r u e l t y  o f  which an a r i s t o c r a t i c  f a t h e r  i s  capable  

and we a re  l e f t  to  sp ec u la te  t h a t  perhaps a less  weal thy f a t h e r  would 

indeed have fo rg iven  h is  e r r i n g  daughter .

The m a l ic ious  a t t i t u d e  of th e  unc le  and aunt i s  a l s o  n o ta b l e ,  

f o r  a l though they  re c e iv e  Laurela  in t h e i r  home she i s  never pe rm i t ted  

t o  see her own s i s t e r s  and p a r e n t s .  In a d d i t i o n ,  they  p l o t  with  Don 

Bernardo to  make the  murder appear to  be an a c c id e n t  and even fe ign  

g r e a t  sorrow a f t e r  the  even t .  All of t h i s  behavior  i s  incompatib le  

with the  a f f e c t i o n a t e  and i n t im a te  upbr inging  t h a t  Laure la  rece ived  

in her p a r e n t s '  home. To us L a u r e l a ' s  demise i s  u n b e l iev ab le  and 

c o n t r a d i c t o r y  but i t  was Zayas'  i n t e n t i o n  to  shock her r e a d e r s  with 

the  i n s e n s i t i v i t y  and o u t r i g h t  c r u e l t y  of Don Bernardo whose honor 

had been compromised by h i s  d a u g h t e r ' s  elopement and abandonment.

Again we have seen th e  family  t ragedy  t h a t  r e s u l t s  (even in innocence 

as i s  the  case here) when a young woman d e f i e s  her f a t h e r ' s  p lans  f o r  

marr iage  in f a v o r  o f  her own.

In our modern view th e  p a re n t s  a re  by modern s tan d a rd s  i r ­

r e s p o n s ib le  s ince  they  have f a i l e d  to  see through th e  f a l s e  i d e n t i t y  

of  the  se rv an t  and, more im p o r ta n t ly ,  do not unde rs tand  t h a t  Laurela 

l i k e  them was a l s o  deceived i n to  b e l i e v in g  t h a t  he would make a s u i t a b l e  

husband. Laurela  i s  innocent f o r  she only responded t o  her n a tu ra l  and 

honest  f e e l i n g s  and had every reason to  b e l i e v e  him to  be an impoverished 

nobleman.
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Zayas has devoted g r e a t  a t t e n t i o n  to  the  d e s c r i p t i o n  o f  

th e  kind o f  educa t ion  t h a t  Laure la  rece ived  in her p a r e n t s '  home and 

we a re  given to  b e l i e v e  t h a t  i t  i s  th e  t y p ic a l  p re p a ra t io n  f o r  a young 

M adrilenian o f  noble  pa ren tag e .  And y e t  Esteban h imse lf  possesses  t h e se  

same t a l e n t s  and s k i l l s .  He p lays  the  g u i t a r  well enough to  e n t e r t a i n  

f o r  the  whole fam i ly ,  s ings  with  g r e a t  v i r t u o s i t y  and o r i g i n a l i t y  

and even when under duress  manages to  do c r e d i b l e  needlework. This 

rende rs  i t  even more d i f f i c u l t  to  comprehend the  p a r e n t s '  u n w i l l i n g ­

ness to  f o r g iv e  Laure la  f o r  s u r e ly  her s u i t o r  had l ikew ise  demon­

s t r a t e d  a l l  the  a p p r o p r i a t e  re f inem ents  a l b e i t  d i sg u i se d  as a female.

The hero ine  i s  the  v ic t im  of  decep t ions  o f  a l l  kinds emanat­

ing from both a d ece iv ing  s u i t o r  and her  r i g i d l y  a u t h o r i t a r i a n  f a t h e r .  

The n o v e l i s t  has chosen to  co u n te rba lance  L a u r e l a ' s  death  by informing 

her mother and s i s t e r s  of  the  t r u t h  and the reby  e x t in g u i s h in g  th e  pos­

s i b i l i t y  of  e s t a b l i s h i n g  any s o r t  of  noble l in e a g e  with t h e i r  en t rance  

to  convents .  This punishment s u r e l y  was viewed by contemporary read e rs  

as a severe  one f o r  a nobleman whose honor and l in e a g e  counted f o r  so 

much.

4. Mai p re sag io  c a s a r  l e j o s  (VII)

The seventh  desengano r e l a t e s  the  adven tures  o f  Dona Blanca 

and her u n fo r tu n a t e  marr iage  to  a Flemish p r in c e .  Dona Luisa who r e ­

l a t e s  the  t a l e  i s  descended from Dona Blanca and th e  family  o f  her 

l a d y - in - w a i t i n g  Dona Marfa who had accompanied her t o  F lande rs .  I t  seems 

t h a t  th e  l a d y ' s  f a t h e r  d ied  leav ing  h is  only son and fo u r  daughters
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alone  in  the  world to  fend f o r  themselves .  The o l d e s t  s i s t e r  Dona 

Mayor had taken the  younges t ,  Dorfa Marfa,  with her to  Por tugal upon 

her  marr iage  to  a gentleman of  t h a t  kingdom. In the  case  o f  Dona 

Mayor, her Por tuguese  husband w r i t e s  her an amorous l e t t e r  and s ig n ­

ing the  name o f  a C a s t i l i a n  g a l l a n t  has i t  d e l iv e re d  by a page.

While read ing  i t ,  her husband f a l s e l y  accused her o f  compromising h is  

honor with  the  page and a f t e r  m o r t a l ly  s tabb ing  them both ,  throws h is  

w ife  through a window. He a l s o  had broken both legs  o f  her younger 

s i s t e r ,  the reby  immobil izing her f o r  the  r e s t  o f  her s h o r t  l i f e .  The 

second s i s t e r  of Dorfa Blanca marr ied  in I t a l y  a man of  noble  s t a t i o n  

who s t r a n g le d  her to  death  with her own h a i r  a f t e r  hear ing  her p r a i s e  

a v a l i a n t  Spanish c a p ta in .

With t h i s  background, the  reader  i s  made to  unders tand why 

i t  i s  with no small amount of  t r e p i d a t i o n  t h a t  Dona Blanca accep ts  

the  marr iage  proposal  from a f o r e i g n e r .  F i r s t  the  lady demands t h a t  

the  P r ince  come to  Spain so t h a t  the  couple  can become acquain ted  

befo re  t h e i r  n u p t i a l s .

Venga el p r f n c ip e  y empiecese l a  l ab o r  amorosa,  que no p e r m i t i r ^  
el  c i e l o  que sea menos que como yo deseo ,  y sepa s e r  buen galcm, 
para  que despu ls  no sea descuidado marido;  que s i  no fu e re  t a l  
como me lo  han p in ta d o ,  el  tiempo me d i rS  lo  que tengo que hacer ,  
y cada uno s ig a  su op in ion ,  que yo no p ienso  apar tarme de la  mia. 
(p. 523)

The g a l l a n t  a r r i v e s  and impresses  the  c o u r t  with  h is  "paseos,  mtfsicas,  

b i l l e t e s  y r e g a l o s . "  The Court  in t h i s  t a l e  i s  loca ted  a t  Madrid.

Two months a f t e r  the  marr iage  the  couple leave  Madrid f o r  Flanders  and 

en ro u te  th e  p r in c e  begins to  d e n ig r a t e  h i s  b r id e .
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In F landers  Dona B lanca 's  s i t u a t i o n  worsens s t i l l  when she 

r e a l i z e s  t h a t  her f a t h e r - i n - l a w  i s  a h e a r t l e s s  in d iv id u a l  capable  

even of  murdering h is  own daugh ter  M ar ie ta .  The animos i ty  o f  Dona 

Blanca toward her new surroundings  i n t e n s i f i e s  when much to  her 

h o r r o r  and d i sg ra ce  she encounte rs  her husband and Arnes to ,  h is  page,  

to g e th e r  in  bed. The t h r e e  Flemings then consp i re  to  murder he r ,  

before  her b r o th e r  who had been s e n t  to  r u l e  in t h a t  country  a r r i v e s .  

Dona Blanca i s  bled to  d ea th .  T h e r e a f t e r  her b ro th e r  punishes the  

g u i l t y  and her remains a re  brought  to  Spain f o r  proper  b u r i a l .

The c r u e l t y  of  the  Duke of  Alba,  Fernando Alvarez de Toledo 

(1508-1582),  who served  as general  under both Char les  V and P h i l i p  I I ,  

i s  mentioned near th e  end of  the  t a l e  as venganza f o r  Dona B lanca 's  

d ea th .  We r e c a l l  t h a t  i t  was he who e s t a b l i s h e d  h i s  m i l i t a r y  r e p u t a ­

t i o n  during the  V ic to ry  o f  Muhlberg in  1547 and l a t e r  a f t e r  the  French 

and I t a l i a n  campaigns was s e n t  to  F landers  as governor where he i n s t i ­

t u t e d  the  famous Tr ibunal  de l a  Sangre which committed a l l  s o r t s  o f  

a t r o c i t i e s .  The Flemish people  r e b e l l e d  in  1572 and th e  Duke was r e ­

c a l l e d  to  Spain the  fo l lowing  y e a r .  Since Zayas has t r i e d  to  p r e s e n t  

some s o r t  o f  j u s t i f i c a t i o n  f o r  the  wanton s e v e r i t y  o f  her countryman 

in  th e  form of  r e t r i b u t i o n  f o r  Dona B lanca 's  t r a g e d y ,  we a re  ab le  to  

s i t u a t e  the  a c t i o n  d e sc r ib e d  in  the  t a l e  as having happened p r i o r  to  

1573.

In t h i s  Zayas novel t h e r e  i s  g r e a t e s t  s t r e s s  on the  s tandard  

customs o f  c o u r t s h ip  and th e  d i s p l a y  o f  s igns  o f  i n f a t u a t i o n  f o r  the  

b e n e f i t  o f  s o c i e t y  r a t h e r  than  the  lo v e rs  themselves .  The Flemish 

P r in ce  s u c c e s s f u l l y  p lays  th e  r o l e  o f  accep tab le  s u i t o r ,  wh i le  both h is  

mot ives  and h i s  p e r s o n a l i t y  and most im p o r tan t ly ,  h i s  sexual pe rsuas ion
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make o f  him a d i s a s t r o u s  cand ida te  f o r  th e  r o l e  of  loving husband.

Our hero ine  reasons  t h a t  marr iage  i s  a shared  r e s p o n s i b i l i t y  and t h a t  

she i s  e n t i t l e d  to  r e j e c t  an i n a p p r o p r i a t e  s u i t o r  in much the  same 

manner as would any g a l l a n t .  She i s  unmoved by the  goss ip  which s u r ­

rounds her demands, and even by the  brunt of  loca l  humor because she 

a p p r e c i a t e s  the  s e r io u sn e s s  and f i n a l i t y  t h a t  the  m ar i ta l  s t a t e  im­

poses .  Dona Blanca d i s c u s s e s  a t  l eng th  t h i s  view with her l a d y - in -  

w a i t in g ,  Dona Marfa,  whose a t t i t u d e  i s  a l t o g e t h e r  more c o n se rv a t iv e  

and confo rm is t .  How i s  i t  p o s s ib l e  to  bind o n e s e l f  to  ano ther  human 

being about whom noth ing or very l i t t l e  i s  known, e s p e c i a l l y  when th e  

r e l a t i o n s h i p  i s  in d i s s o l v a b le ?  In no o th e r  kind of  bus iness  t r a n s a c ­

t i o n  would the  buyer be fo rced  to  commit h im se l f  t o  an unknown q u a n t i t y .

The P r i n c e ' s  p e r s o n a l i t y  i s  s c a r c e l y  d e sc r ib e d .  He i s  a 

generous and even e x t r a v ag a n t  s u i t o r  who d i s p e r s e s  b e a u t i f u l  jewels  

not only  to  Dona Blanca but a l s o  to  the  members o f  her household.  He 

v i s i t s  with h is  lady  a t  the  r e j a  and o c c a s io n a l l y  i s  pe rm it ted  to  k is s  

her hand a f t e r  r e c i t i n g  sonnets  or s in g in g .  He a r ranges  f o r  e l a b o r a t e  

e n te r ta in m en t  f o r  h i s  c o t e r i e  o f  f r i e n d s  in honor of  h i s  lady and 

th e se  inc lude  noc tu rna l  c o n c e r t s ,  pa rades ,  masqued b a l l s ,  and a wide 

v a r i e t y  of  s p o r t in g  e v en ts .  He i s  generous to  a f a u l t  and manages 

to  enamour the  lady dur ing  h is  y e a r  o f  " e n t r e t en im ien to  de amor y 

prueba de en t re t en im ien to "  as Dona Blanca c a l l s  i t .  L i t t l e  in h is  

demeanor h in t s  a t  t h e  homosexual i ty  which we l a t e r  a re  t o l d  i s  so much 

a p a r t  o f  h is  l i f e  in  h i s  homeland. This f a c t  provides  an i n t e r e s t i n g  

psycholog ica l  n o t e , f o r  i t  i s  not uncommon f o r  people to  conceal t h e i r  

t r u e  p e r s o n a l i t i e s  w h i le  removed from t h e i r  o rd in a ry  environment.
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There i s ,  however, a s i n g l e  sugges t ion  o f  the  Flemish p r i n c e ' s  homo­

s e x u a l i t y  e a r l y  in th e  s to r y  when the  lady f i r s t  senses  h i s  h o s t i l i t y  

dur ing  t h e i r  r e t u r n  t r i p  to  the  Low Lands.

--No seas  v i c i o s a ,  .e spanola ,  ni t e  lamentes t a n to  por lo  
que ahora se empieza. eLQu£ q u ie r e s :  verme siempre j u n to  a
t f ? ,  y a lgun d ia  desear^s  verme lexos .  (p. 529)

Zayas' r e a c t i o n  i s  to  lament the  m is fo r tune  o f  Spanish women with 

f o r e ig n  men.

No s£ que desd icha  t i e n e n  l a s  espanolas  con lo s  e x t r a n j e r o s ,  
que jamcis l a s  es t iman ,  an te s  se  cansan a dos d i a s  y l a s  t r a t a n  
con d esp rec io .  Y e s t o ,  por haber lo  v i s t o  en muchas, lo  d igo .
(pp. 529-530)

Although the f a t e  o f  poor Dona Blanca and her t h r e e  s i s t e r s

seems u n l i k e l y ,  the  t e l l e r  o f  the  t a l e  swears descendance from the

very same fam ily .  We a re  t o ld  t h a t  the  loya l  s e r v a n t s  o f  Dona Blanca 

in Flanders  were Dona Marfa and Don G abr ie l .  The p a i r  marr ied  upon 

t h e i r  r e t u r n  to  Spain and s i r e d  a daughter  who

caso con un deudo muy cercano de dona Blanca,  gue fueron mis
p ad res ,  a qu ien ,  juntamente  con mis a bue los ,  oi co n ta r  e s t a  
l a s t im osa  h i s t o r i a  y verdadero  desengano que habeis  o ido ,  que 
os doy tan  la rga  cuenta  de e l l o ,  porque crectis  su verdad ,  como 
l a  contaban los  que la  v ie ron  con sus mismos o jo s .  (p. 544)

In s p i t e  of  t h e  improbable and macabre dea ths  t h a t  the  l a d i e s  s u f f e r ,  

t h e  motives o f  each husband a re  c l o s e l y  a s s o c i a t e d  with  t h e i r  r e s p e c ­

t i v e  no t io n s  of  personal honor,  however misguided. This reason ing  

must have rung t r u e  f o r  a read ing  pub l ic  so s teeped  in  the  honor code 

o f  those  t imes .  Here again  Zayas chooses t o  u n d e r l in e  the  abuses
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committed a g a i n s t  innocent  v ic t im s  by husbands devoid o f  any semblance 

of  goodness o r  unders tand ing .  Sure ly  any d isenchanted  contemporary 

lady might f in d  so lac e  in knowing t h a t  t h e r e  were those  whose mar­

r i a g e s  had condemned them to  even g r e a t e r  s u f f e r i n g .

The unorthodox view which Dona Blanca holds with  r e s p e c t  to  

her long d i s t a n t  romance i s  more re m in is c en t  o f  the  second h a l f  o f  the  

tw e n t i e th  cen tu ry  than the  f i r s t  h a l f  o f  th e  s even teen th .  The lady i s  

well aware of  the  d e c e i t s  which lo v e r s  a re  wont to  p lay  upon each 

o th e r  and she i s  unw i l l ing  to  take  those  chances.  Her s o l u t i o n  i s  

t h a t  o f  a t r i a l  c o u r t s h ip  which must be enacted  on her own terms and 

on her own t e r r i t o r y .  Dona Blanca c a l l s  her c o u r t s h ip  pe r iod  an 

" e n t r e t en im ien to  de amor y prueba de en tendimiento"  (p. 527).

I t  appears  t h a t  the  p r i n c e ' s  homosexuali ty was common 

knowledge, f o r  h is  own f a t h e r  r e f e r s  to  him re p e a t e d ly  as a coward 

and l a t e r  " t r a i d o r ,  medio mujer ."  We may assume, t h e r e f o r e ,  t h a t  in  

F landers  the  young p r in c e  would have been viewed as a l e s s  d e s i r a b l e  

match than in Spain where h is  t endenc ie s  were e n t i r e l y  unknown o r  un­

n o t ic e d .  Thus the  p r i n c e ' s  a c t i o n s  in seeking the  hand o f  a lady 

whose so c ia l  background was f a r  removed from h is  own would appear to  

have been the  p roduct  of  c a re fu l  c a l c u l a t i o n .

DoTIa B la n ca ' s  f a t h e r - i n - l a w  i s  p re sen ted  as an ove rb ea r in g ,  

h igh ly  c r i t i c a l ,  n as ty  and d e sp ic a b le  Fleming r e p l e t e  with a n t i -  

Spanish p r e ju d ic e s .  Worse s t i l l  he consen ts  to  and even w i tn e s se s  th e  

murder of  h i s  own daugh ter  by her  husband, knowing f u l l  well  t h a t  the  

lady i s  innocen t .  In s h o r t  h is  p e r s o n a l i t y  rende rs  h is  s o n ' s  homo­

s e x u a l i t y  a l l  the  more u n de rs tandab le  i f  one accep ts  c u r r e n t  th in k in g  

t h a t  a poor f a t h e r - s o n  r e l a t i o n s h i p  o f t e n  m an ife s t s  i t s e l f  in t h i s
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f a s h io n .  The f a t h e r - i n - l a w ' s  behavio r  i s  no t  a l t o g e t h e r  e x p la in ed ,  

f o r  whi le  many of h i s  f a u l t s  may be deemed as q u i rk s  o f  p e r s o n a l i t y ,  

i t  i s  d i f f i c u l t  to  unders tand  the  c r u e l t y  and even s a d i s t i c  a t t i t u d e  

which he adopts  toward the  innocen t  Marie ta  and Dona Blanca.  In 

f a c t ,  in the  t a l e  p e r s o n a l i t i e s  and c h a r a c t e r s  a r e  de sc r ib ed  l e s s  well 

than  the  events  which i l l u s t r a t e  the  t r a g i c  e x p l o i t a t i o n  o f  women by 

t h e i r  e v i l  spouses .

An i n t e r e s t i n g  comment i s  made by Zayas when she notes  the

absence of  the  terms Don and Dona o u t s id e  o f  Spain:

. . . en a q u e l lo s  p a f s e s ,  ni en I t a l i a ,  ninguno se llama Don, 
si  no los  c l ^ r i g o s ,  porque nadie  hace ostentaci<5n de lo s  Dones 
como en Espana,  y mas el  d ia  de hoy, que han dado en una 
vanidad tan  g rande ,  que has ta  lo s  coche ros ,  l a ca y o s ,  y mozas 
de cocina l e  t i e n e n ,  e s tando ya los  negros dones tan  a b a t i d o s ,
que l a s  t a b e r n e r a s  y f r u t e r a s  son dona S e r p i e n t e  y dona T ig re .
(p. 530)

Apart  from t h i s  ment ion,  however, t h e r e  i s  no emphasis on loca l  

Flemish customs or  th e  d a i l y  r o u t i n e  w i th in  th e  con f ines  of  the  

P r i n c e ' s  own home. We a re  t o ld  only  t h a t  Dona B lanca 's  r e t i n u e  con­

s i s t e d  o f  s eve ra l  maids ,  a p r i n c i p a l  lady in  w a i t ing  and one or more 

g a l l a n t s .  Our he ro ine  thus  i s  made to  f e e l  t h a t  she i s  in  the  hands 

o f  the  enemy and i s  r e f e r r e d  to  not by her own name but r a t h e r  as 

" la  Espano le ta ."  This  seemingly i n s i g n i f i c a n t  f a c t  i s  i n d i c a t i v e  of 

the  under ly ing  theme o f  the  e n t i r e  novel .  The an im os i ty  o f  fo r e ig n e r s  

shown toward Span iards  i s  r e f l e c t e d  in  the  t r e a tm e n t  rece ived  by each 

o f  the  young l a d i e s  who d a re s  marry abroad .  In r e f e r r i n g  t o  Dona 

B la n ca ' s  o l d e s t  s i s t e r ,  Dona Mayor, Zayas r e f e r s  to  the  l ack  o f  r e s p e c t  

o f  Por tuguese  g a l l a n t s  f o r  C a s t i l i a n  l a d i e s .
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porque no s iendo Dona Mayor amada de su esposo,  por l a  s im pa t ia  
que la  naci<5n portuguesa  t i e n e  con l a s  damas c a s t e l l a n a s ,  en no 
hacer conf ianza  en el las;  y a s i ,  o por p r o b a r l a ,  o,  lo  mas c i e r t o ,  
por t e n e r  achaque para l i b r a r s e  de e l l a  con c o lo r  de a g ra v io ,  
e s c r i b i 6  una c a r t a  en nombre de un c a b a l l e r o  c a s t e l l a n o .  . . .
(p. 520).

In a broader sense i t  i s  the  open h o s t i l i t y  o f  P o r tu g a l ,  I t a l y  and 

Flanders  which i f  no t  dec la red  was c e r t a i n l y  sensed by those  Spania rds  

concerned with the  eventual dismemberment and d e c l i n e  of  t h e i r  Empire 

and worldwide lo s s  o f  p r e s t i g e .  Zayas, a long t ime r e s i d e n t  o f  the  

Court ,was s u r e ly  concerned with t h i s  phenomenon and sought to  imbue 

i t  with v i t a l i t y  by d e sc r ib in g  th e se  c a t a s t r o p h i c  marr iages  t o  

f o r e i g n e r s .

The macabre and even s a d i s t i c  way in which va r io u s  l a d i e s  a re  

tormented i s  Zayas1 c o n s ta n t  focus in t h i s  novel.  Even th e  youngest  

of  Doffa B lan ca ' s  s i s t e r s  who never  m ar r ie s  i s  d e sc r ib ed  as

i m p o s ib i l i t a d a  de poder andar ,  porque de l a s  r o d i l l a s  abaxo no 
t e n i a  p ie rn a s^ n i  p i e s ,  habiendo de s e r  la  cama el t e a t r o  donde 
mien tras  vivi'o r ep re sen tad a  a todas  horas l a  adversa  e s t r e l l a  
con que habia nacido (p. 528)

Zayas has sought to  d e sc r ib e  the  s u f f e r i n g  o f  her he ro ine  in  the  most 

g raphic  way p o s s ib l e .  In an e ra  known fo r  the  tremendous l o s s  o f  l i f e  

in the  b a t t l e s  which were to  dete rmine  the  u l t im a te  d e s t i n y  o f  Spain ,  

i t  i s  not s u r p r i s i n g  t h a t  the  n o v e l i s t  opted f o r  th e  gory and b ru ta l  

deaths  t h a t  were so much a p a r t  o f  he r  own world .  I th in k  i t  i s  mis­

lead ing  f o r  us to b e l i e v e  t h a t  Dona Maria de Zayas was p e rv e r se  in 

choosing to  d e sc r ib e  in her t a l e s  the  s o r t  o f  v io l e n c e ,  a l b e i t  drama­

t i z e d  and even lu d ic ro u s  by our s t a n d a r d s ,  t h a t  we encoun te r  with 

f requency  in the  h i s t o r i e s  of  those  y e a r s .  We a re  reminded a t  t h i s



303

j u n c t u r e  o f  the  ominous claims o f  th e  t h i r d  Duke of  Alba whose m i l i ­

t a r y  p lunder  had founded the  f a m i l y ' s  f o r t u n e .  He was s e n t  by 

P h i l i p  I I  to  th e  Spanish Nether lands to  stamp ou t  P r o t e s t a n t i s m .  He 

l a t e r  boasted  t h a t  dur ing  h is  s i x  y e a r  s t a y  t h e r e  he had drowned, 

hanged and beheaded 18,000 h e r e t i c s ,  bes ides  the  unnumbered masses 

k i l l e d  in s ieg e s  and b a t t l e s .  And y e t  h i s t o r y  does not  regard  t h i s  

genera l  as a s a d i s t i c  o r  d i s tu r b e d  Spania rd .  Why then should we con­

s i d e r  Dona Marina to  be pe rve rse  f o r  merely having r e p o r t e d  a few i n c i ­

den ts  o f  emotional and physica l  c r u e l t y  wrought a g a i n s t  her own sex.  

Whether o r  no t  t h e se  i n c id e n t s  did occur i s  not th e  i s su e  here  f o r  

even i f  the  v io le n c e  which the  n o v e l i s t  r e p o r t s  i s  merely f a n t a s i z e d  

i t  i s  n e v e r th e l e s s  a r e a l i s t i c  p o r t r a i t  o f  th e  t im es .

5. Es t ragos  que causa  el v i c i o  ( X)

Before L i s i s  begins the  f i n a l  nove l ,  she promises t h a t  her 

t a l e  w i l l  be p re sen ted  with the  utmost s i m p l i c i t y  o f  language.

Y yo, como no t r a i g o  p ro p 6 s i to  de canonizarme por  bien en ten d id a ,  
s ino  por buena d.esenganadora, es  lo  c i e r t o  que ,  ni en lo  hablado,  
ni en lo  que h a b la r b ,  he buscado razones  r e t b r i c a s ,  ni c u l t a s ;  
proque, de mbs de s e r  un lenguaje  que con el  extremo p o s ib le  
aborrezco ,  q u e r r i a  que me en tend iesen  to d o s ,  el  c u l t o  y el lego; 
porque como todos e s tbn  ya dec la rados  por  enemigos de l a s  m uje res ,  
co n t ra  todos  he publicado  l a  g u e r ra .  (p.  633)

Zayas i s  f l i r i n g  with  ano ther  well-worn topos o f  th e  day when she 

i n s i s t s  t h a t  she w i l l  no t d i s t i n g u i s h  the  language o f  her t a l e  from 

t h a t  which she uses  in  every  day c o n v e r sa t io n .  To d i s t o r t  language, 

she c la ims "es una s o f i s t e r i a  en que han dado los  e s c r i t o r e s  por
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d i f e r e n c i a r s e  de los  demos'1 (p. 633).  Zayas i s  c r i t i c i z i n g  the  

h igh ly  s t y l i z e d  and convoluted language or  gongorismos so much in 

vogue a t  the  t ime.

The p r o t a g o n i s t  o f  the  t a l e  i s  Don Gaspar,  a member o f  

th e  royal exchequer,  who accompanied King P h i l i p  I I I  to  Lisbon dur ing  

the  y ea r  1619. The gentleman we a re  t o ld  had a l l  o f  the  q u a l i t i e s  

a p p r o p r i a t e  to  h is  s t a t i o n  in  l i f e  and l o s t  no time in s e l e c t i n g  fo r  

h im se l f  a lady whom he could c o u r t .  During one such noc tu rna l v i s i t  

Don Gaspar hears g h o s t ly  moaning and f in d s  a f a t a l l y  wounded young 

man bur ied  in the  same house.  The man's i d e n t i t y  i s  not d iscovered  

and so Gaspar a r ran g es  an a p p r o p r i a t e  fune ra l  f o r  him. The Spaniard  

d i s c o n t in u e s  h is  v i s i t s  to  the  lady and her s i s t e r s ,  not because they 

were r e s p o n s ib le  but r a t h e r  because " juzg6 que era  av iso  de Dios para 

que se  a p a r t a s e  de casa  donde t a l e s  r i e s g o s  habia" (p. 638).

Gaspar next c o n c e n t r a te s  h is  a f f e c t i o n  on two noblewomen o f  

Lisbon whom he has encounte red a t  mass in  one o f  the  l a r g e s t  churches 

o f  t h a t  c i t y .  Because he f a i l s  to  make any headway in  h i s  a t tem p t  to  

win over the  younger o f  th e  l a d i e s ,  F i o r e n t i n a ,  he engages t h e  a s ­

s i s t a n c e  of  h is  s e r v a n t .  When the  two g a l l a n t s  leave  a "casa de 

conversaci6n"  (p. 640) j u s t  be fo re  dawn they s t r u t  p a s t  F i o r e n t i n a ' s  

r e s id en c e  as was t h e i r  custom, "que ya que no la  p e r l a ,  se  contentaba  

con ver la  c a j a . "  There they  encounte r  a young woman v ic t im  of  

m u l t i p l e  s t a b  wounds. When Gaspar d i s co v e r s  t h a t  the  lady i s  none 

o th e r  than F i o r e n t i n a ,  he i s  astounded f o r  he cannot  unders tand the  

reason  f o r  such a gruesome a t t a c k .  The lady upon her recovery  begs
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Gaspar to  r e t u r n  to  her re s id en c e  where he f in d s  the  e n t i r e  house­

hold,  s e r v a n t ,  s l a v e s ,  and even the  l a d y ' s  s i s t e r  and b r o th e r - in - l a w  

a l l  dead o f  m u l t i p l e  s t a b  wounds.

Gaspar,  t r o u b led  by t h i s  b l o t  on the  l a d y ' s  family  h i s t o r y  

and anxious to  p re se rv e  h i s  own good name and honor,  demands an ac ­

count o f  the  even t .  F io r e n t in a  r e v e a l s  t h a t  she and Magdalena,the 

o th e r  lady Gaspar had seen in  church,were  h a l f  s i s t e r s  whose r e s p e c ­

t i v e  p a re n ts  had marr ied  one ano ther  a f t e r  being widowed by t h e i r  

f i r s t  spouses.  Upon the  dea ths  of  t h e i r  p a ren ts  they were e n t r u s t e d  

to  th e  ca re  o f  Magdalena's  uncle  who forbade  the  g i r l s  to  marry,  

r e l e g a t i n g  them to  the  r e l i g i o u s  l i f e  in o rd e r  to  con t inue  to 

manipula te  th e  v a s t  f o r tu n e  which they had i n h e r i t e d .  Magdalena, 

however, marr ied  Don Dionfs o f  Por tugal much to  the  d i s p l e a s u r e  of  

th e  unc le .  F io r e n t in a  followed her o ld e r  s i s t e r  to  the  new household 

and in  t ime f e l l  in love  with her b r o th e r - in - l a w .  Eventua l ly  the  two 

became lo v e rs  and planned to  marry upon Magdalena's  dea th .  However, 

F i o r e n t i n a ' s  maid became p r iv y  to  the  a f f a i r  and informed Dionfs of  

h is  w i f e ' s  a f f a i r  with  a young s e r v a n t  o f  the  household.  The enraged 

young husband murdered h i s  wife  and her a l l e g e d  love r  to g e th e r  with 

the  s e r v a n t s  and l a t e r  when t o l d  th e  t r u t h  tu rned  on F io ren t in a  and 

her maid.

F i o r e n t i n a ' s  t a l e  convinced Gaspar t h a t  the  most a p p r o p r i a t e

p lace  f o r  her was in a convent.  Don Gaspar r e tu rned  with h i s  Magesty

to  Madrid and marr ied  in  Toledo where he now l i v e s .

Li s i s ,  the  n a r r a t o r  decides  to  save h e r s e l f  from th e  "enganos

de los  hombres" (p. 669) and e n t e r  a convent .  Don Diego, she m a in ta in s ,



306

w il l  f in d  an a p p r o p r i a t e  wife  who i s  more t r u s t i n g  than she ,  "mas 

animosa y menos desenganada; que aunque no lo  e s toy  por e x p e r i e n c i a ,  

lo e s toy  por c i e n c i a "  (p. 668).

A f te r  hear ing  t h i s  f i n a l  t a l e  o f  d e cep t io n ,  th e  female p a r ­

t i c i p a n t s  in the  s a rao  a re  prepared to  take  charge o f  t h e i r  own l i v e s  

and determine  t h e i r  r e s p e c t i v e  f a t e s .  Unlike F i o r e n t i n a ,  Li s i s  and 

her f r i e n d s  w i l l  e x e r c i s e  t h e i r  own i n i t i a t i v e  be fore  th e  t en o r  o f  

t h e i r  l i v e s  i s  d i c t a t e d  by ove r -b ea r in g  husbands,  r u t h l e s s  r e l a t i v e s ,  

or a combination o f  u n fo r tu n a te  c i rcum stances .  As a r e s u l t ,  a l l  the  

o th e r  l a d i e s  e n t e r  a convent as well with the  except ion  o f  L isarda  

who married a " c a b a l l e r o  f o r a s t e r o "  (p. 669).  Don Juan d ie s  as a 

r e s u l t  o f  the  shock; Don Diego p e r i s h e s  on th e  b a t t l e f i e l d  in  the  

s e r v i c e  o f  the  King in Cataluna soon a f t e r  the  f i n a l  n ig h t  o f  the  

sa rao  on shrove Tuesday o f  1646.

This f i n a l  t a l e  c o n s i s t s  of  an expos£ o f  the  e x p ec ta t io n s  of  

a noble g a l l a n t  who a l though committing many i n d i s c r e t i o n s  h imself  i s  

n e v e r th e l e s s  un w i l l in g  to  accep t  l e s s  than p e r f e c t  behavio r  from the  

la d i e s  he c o u r t s .  He t r i e s  to  p r o t e c t  the  r e p u t a t i o n  o f  the  s i s t e r s  

whom he v i s i t s  w i th o u t  a l e r t i n g  the  ne ighbors  of  th e  l a d i e s '  a c t i v i ­

t i e s .  Zayas re g a rd s  t h i s  c o n s id e r a t i o n  as a noble  v i r t u e  because " lo  

que mas p ie rden  l a s  de n u e s t r a  nac ion ,  t a n t o  hombres como mujeres ,  es 

en la  o s t e n t a c ib n  de los  v i c io s "  ( p .  635).

With rega rd  to  the  second p a r t  o f  t h i s  t a l e  which i s  devoted 

to  F i o r e n t i n a ,  Don Gaspar i s  even more c au t io u s  in h is  d e a l in g s  with  

the  lady.  He i n s p e c t s  her d a i l y  in church ,  and fo l lows her in  a l l  

her a c t i v i t i e s  in  the  hopes o f  c a tch in g  a glimpse o f  her .  Evenings
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a re  spent to g e th e r  w i th  h i s  s e r v a n t / s e c r e t a r y  in  the  gambling h a l l s  of 

Lisbon. The e x i s t e n c e  he leads  i s  c a r e f r e e  and l a r g e l y  devoted to  h is  

own p le a su re s  in fo l lowing  the  l a d y ' s  c a r r i a g e  and in pacing in  f r o n t  

of her r e s id e n c e .  Zayas seems to  be f a m i l i a r  w ith  the  s o r t  o f  a c t i v i ­

t i e s  a young man se rv in g  h i s  country  might engage in while  abroad .  She 

p o in t s  to  the  f a c t  t h a t  g a l l a n t s  a r e  o f t e n  anxious  to  enjoy  th e  a f f e c ­

t i o n  of  a f o r e ig n  lady "que por ve r  s i  l a s  damas de el  las se ade lan tan  

en g ra c i a s  a l a s  de sus t i e r r a s "  (p. 635) .  This i s  a c o n s ta n t  theme 

of  the  t a l e  and in  harmony with  the  r e p u ta t i o n  o f  the  Por tuguese as 

ro m a n t ic a l ly  i n s p i r e d  c r e a t u r e s .  Zayas has cap tured  th e  sp ec ia l  s p i r i t  

of a f o o t - l o o s e  g a l l a n t  en joying  h im se l f  in  the  s e r v i c e  o f  h i s  King f o r  

she too had once jo in e d  h is  M a je s ty ' s  r e t i n u e  abroad.

F i o r e n t i n a 1s h i s t o r y  i s  p re sen ted  by means o f  the  t a l e  w i th in  

a t a l e  t e chn ique .  When Zayas'  c h a r a c t e r  Don Gaspar demands an ac ­

counting o f  the  even ts  surrounding F l o r e n t i n a ' s  s t a b b in g ,  she a v a i l s  

h e r s e l f  o f  one o f  the  most prominent f e a t u r e s  o f  th e  S ig lo  de Pro 

novel ,  th e  use o f  i n t e r p o l a t e d  s t o r i e s .  Here, as in  o th e r  works,

Zayas'  i n t e r p o l a t i o n s  a r e  interwoven with the  n a r r a t i v e  l i k e  those  of  

Cervantes '  Qui jo te  and E s p i n e l ' s  Marcos de Obreg&i. They a re  no t  

framed and s ep a ra te d  from th e  r e s t  o f  the  work as a re  th e  t h r e e  i n t e r -
r/*

po la ted  novels  inc luded  in  Aleman's Guzman de A l f a r a c h e .

The e n t i r e  t a l e  u n d e r l in e s  the  p l i a b i l i t y  of  women. The 

s i s t e r s  were f i r s t  manipula ted  by t h e i r  own unc le  who viewed them 

only in  terms of h i s  own f i n a n c i a l  g a in s .  Then F io r e n t in a  i s  undone 

by her own maid and in f a c t  e n t r u s t s  th e  outcome o f  her l i f e  t o  an 

i r r e s p o n s i b l e  s e r v a n t .  Don Dion is ,  a l though  genuine ly  in  love  with 

Magdalena a t  the  t ime of  t h e i r  m a r r iage ,  does no t  h e s i t a t e  t o  r e t u r n
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h is  s i s t e r - i n - l a w ' s  a f f e c t i o n .  However, he recovers  h is  f o r g o t t e n  

honor when he i s  given to  b e l ie v e  t h a t  h is  w ife  i s  eq u a l ly  a d u l t e r o u s .  

Again,  men a re  pe rm i t ted  g r e a t e r  f l e x i b i l i t y  o f  sexual behavio r  and 

the  so c ia l  system promotes such in e q u i ty .  F l o r e n t i n a ' s  r o l e  i s  no t  

viewed with condemnation; r a t h e r  she i s  p resen ted  as the  v ic t im  o f  

c i rcumstances  and her own l i m i t a t i o n s .  This lady achieves  no g r e a t  

independence in the  t a l e ,  f o r  Zayas has made her a mere pawn in  the  

hands o f  o th e r  more a s s e r t i v e  c h a r a c t e r s  who determine  her  f a t e .

Gaspar i s  r e l i e v e d  not to  have r e v e a le d  h i s  love f o r  

F io r en t in a  to  t h a t  lady a f t e r  hear ing  o f  her a c t i v i t i e s  and u l t i ­

mately chooses an a p p r o p r i a t e  Spanish w ife .  Zayas in tends  to  sug­

g e s t  t h a t  Spanish women make the  b e s t  wives and i f  t r e a t e d  p ro p e r ly  

w i l l  r e t u r n  the  a f f e c t i o n  and esteem t h a t  they themselves  a r e  shown. 

She warns a g a i n s t  those  females  who f r e q u e n t  th e  "Prados y r i o s "  and 

recommends those  who g a th e r  in churches  to  pray r a t h e r  than to  a r ­

range a s s i g n a t i o n s .  There a r e  good and e v i l  people  everywhere and 

i t  i s  u n f a i r  f o r  men to  speak i l l  o f  the  e n t i r e  female sex when in 

f a c t  only a small number o f  women m e r i t  such d i s d a i n .  The deceased 

Queen Dofia I sabe l  de Borb6n i s  mentioned as the  very essence  o f  r e ­

f i n e d ,  noble and v i r t u o u s  womanhood and her memory a lone  should
57fo rce  men to  speak more fav o rab ly  o f  womanhood. The v i r t u e  of  

decent women more than compensates f o r  the  i n d i s c r e t i o n s  o f  th e  o th e r s  

and men should r e f r a i n  from magnifying the  escapades  o f  the  l e s s  

p ra isewor thy  females .  According t o  Zayas a man who boas ts  o f  h is  

r e l a t i o n s  with such c r e a t u r e s  i s  a man w i thou t  honor.
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Y digo que ni es c a b a l l e r o ,  ni noble ,  ni honrado el  que d ice  mal 
de l a s  m ujeres ,  aunque sean malas ,  pues l a s  t a l e s  s e ^ u e d e n  
l i b r a r  en v i r t u d  de l a s  buenas.  Y en forma de d e s a f i o ,  digo 
que el que d ix e r e  mal de e l l a s  no cumple con su o b l ig a c id n ;  y 
como he tornado l a  pluma, habiendo t a n to s  anos que la  t e n i a  
a r r imada ,  en su de fensa ,  tomare la  espada para  lo  mismo, que 
los  ag rav ios  sacan fu e rz a s  donde no la s  hay; no por mi, que no 
me to c a ,  pues me con o c l i s  por lo  e s c r i t o ,  mas no por l a  v i s t a ,  
s ino  por to d a s ,  por l a  piedad y Icistima que me causa su mala 
opin i6n .  (p. 667)

DonaMarfa defends the  moral values  o f  y e s t e r y e a r  by condemning the  

contemporary so c ia l  p r a c t i c e s  which r e i n f o r c e  l a x i t y  o f  morals .  Men 

a re  l a r g e l y  r e s p o n s ib l e  by ex tens ion  f o r  the  decadence and c o r ru p t io n  

so r e a d i l y  apparen t  through s even teen th  cen tu ry  Spain and i n t e n s i f i e d  

in urban c e n t e r s .

L i s i s  c la ims a t  both the  beginning and end o f  the  t a l e  t h a t  

she heard the  desengano from Don Gaspar h im se lf .  I t  i s  my opinion 

t h a t  t h i s  p a r t i c u l a r  t a l e  because o f  i t s  p r e c i s e  d a te  provides  the  

most contemporary c r i t i c i s m  o f  s o c ia l  c o n d i t i o n s .  She says "no s6 lo  

en e s to s  Desenga?ios, mas en lo  que todas  l a s  casadas  me dan, una 

lamentcmdose de que t i e n e n  los  maridos jug ad o re s ;  o t r a s  amancebadcs, 

y muchas de que no a t i e n d en  a su honor" (p. 668).  She c r i t i c i z e s  th e  

"ga las  y t r a j e s  femeni les"  (p.  665) o f  g a l l a n t s  who do noth ing to  

suppor t  the  m i l i t a r y  campaigns o f  t h e i r  king.  She eu lo g izes  the  days 

o f  th e  Catho l ic  Monarchs when morals were on a h igher  p lane  and 

f a t h e r ,  husband and b ro th e r  came to  th e  rescue  o f  a l a d y ' s  honor.

Dona Maria c a l l s  f o r  a renewed a p p r e c i a t i o n  o f  contemporary women and 

s u c c e s s f u l l y  evoked t h i s  sen t im en t  in  t h i s  the  f i n a l  t a l e  o f  the  

c o l l e c t i o n .
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F. C onclus ion .

The twenty novels  o f  Dona Maria de Zayas c r e a t e  much the  

same impression as o n e ' s  c a re fu l  examinat ion o f  a p a in t in g  by Vermeer. 

In both c a s e s ,  the  o u t s i d e r  i s  pe rm i t ted  f r e e  en t ra n ce  to  a world o f  

minute re f inem ents  which c h a r a c t e r i z e  the  i n t e r i o r  o f  the  seven teen th  

cen tu ry  household.  In both the  works of  the  p a i n t e r  and th e  n o v e l i s t ,  

one can p e n e t r a t e  the  i n t e r i o r  o f  a domestic scene f a r  removed from 

our own and c a tc h  a glimpse o f  a lady sweetly  smil ing  a t  th e  g a l l a n t  

who has come to  c o u r t  her or savor ing  the  words in  a l e t t e r  r e c e n t l y  

r e c e iv e d .  Both a r t i s t s  a re  committed to  the  ex p re ss io n  of  the  de­

t a i l s  which comprise so c ia l  r e l a t i o n s .  Zayas commits to  paper what 

Vermeer has recorded  on canvas.  Her d e s c r i p t i o n s  of  customs, d re ss  

and p laces  cap tu re  th e  essence  o f  the  p le a su re s  o f  the  gen t ry  in 

va r ious  Spanish c i t i e s  and abroad as  w e l l .  There i s  l i t t l e  d i f f e r ­

ence between the  s o c i a l  m i l ieu  which she e l a b o r a t e s  on in the  d i f ­

f e r e n t  l o c a t i o n s , f o r  her d e s c r i p t i o n s  a r e  g e n e r a l ly  u n re la te d  to  the  

theme of  each t a l e .

C e r t a i n ly  her f a t h e r ' s  c a r e e r  and p e r s o n a l i t y  had made a 

s t rong  impression on the  young Dona Maria,  Indeed many o f  her 

h e ro ines  a r e  wives or  daughters  o f  d iplomats  and o th e r  high leve l  

b u re a u c r a t s .  As in  the  comedia, in Zayas '  t a l e s  mothers a r e  seldom 

mentioned and t h e i r  importance in  shaping the  f u t u r e  o f  t h e i r  

daugh te rs  i s  a lmos t n i l . (I  b e l i e v e  t h a t  Zayas was probably  r a i s e d  

by her f a t h e r  and s t r o n g ly  a t t a ch e d  to  him,as her  mother d ied be fo re  

o r  du r ing  her only  c h i l d ' s  ado lescence .  As a r e s u l t  o f  her m o the r ' s
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d e a th ,  the  young Dona Marfa ac ted  as her f a t h e r ' s  h os tess  when t h a t

gentleman e n t e r t a i n e d  in a d ip lom at ic  c a p a c i t y . )  From her e a r l i e s t

y e a r s ,  she was probably  exposed to  the  whirl  o f  s o c ia l  a c t i v i t i e s  
*

t h a t  complement the  d ip lom at ic  l i f e  o f  any d i s t i n g u i s h e d  s ta tesman.

The framework o f  her c o l l e c t i o n ,w h ic h  d e t a i l s  the  p r e p a ra t io n s  f o r  

t h e  sa rao  f o r  example with "bizcochos mojados en o lo roso  v in o ,"  "el 

amigo c h o c o la te , "  sweets and c o n fe c t io n s  o f  every p o s s ib l e  d e s c r i p ­

t i o n  served to  e l e g a n t  l a d i e s  s ea ted  on the  f l o o r  o f  Li s i  s '  e s t r ado ,  

most l i k e l y  d u p l i c a t e  the  g a th e r in g s  observed by the  n o v e l i s t  in her 

own home.

The n o v e l i s t  p re tends  not to  be in f luenced  by c u r r e n t  

l i t e r a r y  fa sh io n s  as had many o th e r  in gen ios  o f  t h a t  e r a .  She spe­

c i f i c a l l y  mentions gonqorismos and her i n t e n t i o n  o f  avoid ing them in 

he r  t a l e s  a l though she does i n c o r p o r a t e  t r i v i a l  metaphors in her 

works.  For example,  a l l  of her he ro ines  seem to " v e r t e r  p e r l a s "  i n ­

s tead  o f  t e a r s .  Like o th e r  cu l t iva to rs  o f  the  novela c o r t a , she em­

ploys l i t t l e  d i r e c t  d ia logue  in her t a l e s .  Conversa tions  tend to  be 

re p o r t e d  but she does possess  her own personal s t y l e  o f  d ia logue  

which becomes f r a n t i c  when an in d iv id u a l  h e r o i n e ' s  honor or  f u t u r e  

a r e  je o p a rd ize d  by a d i s r e p u t a b l e  g a l l a n t .  There i s  a d i r e c t  r e l a ­

t i o n s h i p  between her d ia logue  s t y l e  and the  sen t im ents  which a re  

p o r t r a y e d , a s  we have in d i c a t e d  in our  s t u d i e s  o f  the  in d iv id u a l  nove ls .  

Although as a woman she was a unique  member o f  the  c o f r a d la  of  

a u th o r s  o f  p ica reque  novels  and l i k e  Cervan tes ,  Alemcfn and E sp in e l ,  

im i t a t e d  her con tem porar ies ,  borrowed from the  I t a l i a n  nove l la  and 

c r e a t e d  her t a l e s  from many d i v e r s e  so u rces ,  a t  the  same time she
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was a l so  p a r t  o f  the  p r e - f e m i n i s t  t r a d i t i o n  to  which Sor Juana In£s 

de la  Cruz belonged and which sought to  combat the  anti-women a t t i ­

tudes  o f  the  l i t e r a r y  g e n e ra t io n  t h a t  produced Quevedo.

On a personal l e v e l ,  I b e l i e v e  t h a t  Zayas was not a devout ly  

r e l i g i o u s  person but r a t h e r  an in d iv id u a l  with  a h igh ly  developed 

e t h i c a l  and moral sense .  She seems to  have be l ieved  more in  the  

" s p i r i t "  of  the  law than in i t s  " l e t t e r . "  This r a t h e r  l i b e r a l  a t t i ­

tude  i s  evidenced by the  f a c t  t h a t  her c h a r a c t e r s  f r e q u e n t ly  engage 

in p re -m a r i t a l  sexual r e l a t i o n s ,  d isobey t h e i r  pa ren ts  and commit 

o th e r  p e c a d i l l o s ,  but  always with  the  i n t e n t i o n  o f  compensating f o r  

t h e se  i n f r a c t i o n s  a t  a l a t e r  d a te  by marrying t h e i r  g a l l a n t s  and 

p le a s in g  t h e i r  p a r e n t s .  They are,  o f  c o u rse ,  C h r i s t i a n s  but seem to 

be c r e a tu r e s  o f  pass ion  with  a h e d o n i s t i c  m e n ta l i t y .  They a r e  a l t o ­

g e th e r  more pagan than s t r i c t l y  C a th o l i c .  I t  i s  reasonab le  to  assume 

t h a t  the  n o v e l i s t  p robably  ended her l i f e  in a convent as a lay  r e s i ­

d e n t ,  f o r  she c o n t in u o u s ly  makes the  d i s t i n c t i o n  in her  novels  be­

tween women who become nuns and those  who choose the  convent l i f e  in 

t h e i r  mature y e a r s ,  l e s s  mot iva ted  by r e l i g i o u s  c o n v ic t io n s  than by 

t h e  d e s i r e  f o r  repose  from world ly  problems. The n o v e l i s t  l i k e  the  

c h a r a c t e r s  she c r e a t e s ,  i s  not t i e d  to  C a th o l ic  dogma as much as the  

r e a d e r  o f  today might ex pec t .  Rather  Zayas '  a l l e g i a n c e s  a r e  moral 

and h igh ly  f l e x i b l e  C h r i s t i a n  ones.

In my view, Zayas i s  a courageous n o v e l i s t .  She commits to  

paper her most i n t im a te  thoughts  and i s  no t  a f r a i d  to  t r e a t  a s u b je c t  

as  shocking as homosexual i ty  ( a l th o u g h  she  r e l e g a t e s  i t  to  a f o r e ig n e r )  

which o th e r  l e s s  da r ing  au th o rs  might have suppressed .  Admit tedly ,  she
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i s  f a s c in a t e d  by the  negro race  and a s s o c i a t e s  black women with every 

base q u a l i t y  imaginable  and a l though  th e se  a r e  commonplace p re ju d ic e s  

o f  the  pe r io d ,  Zayas1 i n s i s t e n c e  on them i s  e s p e c i a l l y  pronounced. The 

only black man who i s  desc r ibed  in d e t a i l  appears  as the  sexual o b j e c t  

of  a seemingly d i g n i f i e d  Spanish lady .  Mori s e a s , however, seem to  be 

viewed in an e n t i r e l y  d i f f e r e n t  l i g h t  w ith  the  utmost sympathy and even 

adm ira t ion .  For example,  Zelima, presumably m or i sca , i s  t r e a t e d  with 

s p ec ia l  a f f e c t i o n  as i s  the  exem plar i ty  o f  her manners and d ress  

which a re  e a s i l y  on a par with those  of  any a r i s t o c r a t i c  c r i s t i a n a  

v i e j a . These e x o t i c  l a d i e s  a re  de sc r ibed  as e x q u i s i t e  c r e a t u r e s  and 

esteemed by both men and women in the  framework s t r u c t u r e  and in  the  

ind iv idua l  t a l e s .  Jews a re  never mentioned in  her novels  and only r e ­

f e r r e d  to  in  very  remote terms.

In s h o r t ,  Zayas p r o j e c t s  in  her c o l l e c t i o n  o f  novels  a s e l f -  

image c h a r a c t e r i z e d  by e x t r a o r d in a r y  energy and enthusiasm f o r  ideas  

and concepts  which i n t e r e s t  her r e g a r d l e s s  o f  t h e i r  p o p u l a r i t y  with 

o th e r  au tho rs  o f  the  day. Her i n t e r p r e t a t i o n  o f  personal  honor i s  a 

good example o f  her d ivergence  from expected p a t t e r n s , f o r  she decrees  

t h a t  a woman must be prepared to  avenge her own honor i f  c i rcumstances  

deem t h a t  a c t i o n  to  be a p p r o p r i a t e .  Many a re  the  g a l l a n t s  who s u f f e r  

the  rage  o f  one o f  Zayas '  wronged he ro ines  who w i l l  go to  any leng th  

to  redeem her personal  honor and s e l f - e s t e e m .  Numerous a l s o  a r e  the  

p r o t a g o n i s t s  who make s p o r t  o f  men with c l e v e r l y  co n t r iv e d  burl  as which 

emphasize the  s t u p i d i t y  of  t h e i r  chauvinism.

At the  same time t h a t  Zayas d i s t i n g u i s h e d  h e r s e l f  from th e  

scores  of o th e r  au th o rs  of  novela c o r t a , she i s  very much p a r t  o f  the  

Spain of the  Imperia l  House o f  A u s t r i a .  She i s  a c u t e ly  aware of
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S p a in ' s  shortcomings and s e n s i t i v e  t o  p o l i t i c a l  problems both a t  home 

and abroad.  She i s  worr ied  about  the  n a t io n a l  r e p u ta t i o n  a n d , in  s h o r t ,  

i s  a thoroughly  p a t r i o t i c  in d iv d u a l .  I b e l ie v e  t h a t  she d id  t r a v e l  

abroad where t h e se  n a t i o n a l i s t i c  sen t iments  were he ightened . I do not 

s u b sc r ib e  to  the  no t ion  t h a t  she never l e f t  S p a i n , f o r  th e  d e s c r i p t i o n s  

in her t a l e s  would seem to  i n d i c a t e  t h a t  she knew Milan and Naples but 

had never t r a v e l l e d  as f a r  south  as S i c i l y  nor was she p e r s o n a l ly  

acqua in ted  with F lande rs .  All in a l l  she p r o j e c t s  a personal image 

o f  g r e a t  p r e s e n c e - -h ig h ly  c u l t i v a t e d  in  a l l  the  expected female t r a d i ­

t i o n s  and unexpec tedly  graced with l i t e r a r y  accomplishments o f ten  

s u p e r io r  to  those  o f  the  op p o s i te  sex in the  genre of the  novela 

c o r t a .
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with th e  a p p r o p r i a t e  page number.
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21 The importance of  B occacc io ' s  in f lu e n c e  on the  l i t e r a t u r e  
of  t h i s  per iod  has been s tu d io u s l y  app ra ised  by Caro l ine  B. Bourland 
in  her "Boccaccio and the  Decameron in  C a s t i l i a n  and Catalan  L i t e r a ­
t u r e , "  Revue Hispanique 12:192-198.

22  /Breve n o t i c i a  sobre  Dofia Maria de Zayas y Sotomayor" ^in
Emilia Pardo B az in ' s  abb rev ia ted  e d i t i o n  o f  Novelas de Dona Maria de
Zayas I I I  (Madrid: B ib l io te c a  de la  Mujer,  1892),  pp. 13-14.

2 3 We inc lude  t h i s  d i s c u s s io n  here  f o r  the  romant ic  i n t r i g u e s  
of  the  n a r r a t o r  a re  p re sen ted  a t  the  beginning of  each of the  works 
and so e s t a b l i s h  the  tone  of  the  t a l e s .

O A ^
Place ,  "Maria de Zayas, an Outs tanding Woman Short  S tory  

Wri te r  of Seventeenth  Century Spa in ,"  p. 10.
2 5 Caroline  B. Bourland, "Boccaccio and the  Decameron in 

C a s t i l i a n  and Catalan L i t e r a t u r e , "  Revue Hispanique 12 (1905) :1-232, 
102-103.

P lace ,  "Marfa de Zayas, an Outs tanding Woman Short  S tory  
W ri te r  o f  Seventeenth  Century Spa in ,"  p. 27.

27I b i d . , p. 44.

28I b i d . , p. 49.
2 9 These v e r ses  of  P e t r a r c h  r e c i t e d  by P e r a l t a  express  the  

moral of  the  t a l e .  Roughly t r a n s l a t e d  the  message i s  " t i t  f o r  t a t "  
as those  who cu s to m ar i ly  deceive  and take  p le a s u re  in  doing so must 
not  complain when they  in tu rn  a re  dece ived .  Cervantes ,  "El 
casamiento enganoso" in  Novelas e jem p la re s ,  Obras Completas (Madrid: 
A g u i la r ,  I960) ,  p. 995.

30Place has s tu d io u s l y  p re sen ted  the  p l o t  of S c a r r o n ' s  p lay 
in h is  work on pp. 14-15. However, he c r e d i t s  the  French n o v e l i s t  
with naming the  necromancer Gambara and s t a t e s  t h a t  Zayas l e f t  the  
c h a r a c t e r  unnamed. Place  i s  in e r r o r  f o r  Zayas had indeed named him 
Gamarra (p. 16) and so M. S c a r r o n ' s  even more c l o s e l y  resembles Dona 
M ar ia ' s  t a l e .

31 Scr JuanaIn£s  de la  Cruz (1651-1695),  a Mexican poe tess  
who was held in high esteem by the  Court of  th e  Viceroy , en te red  the  
Carmel ite  o rde r  and l a t e r  the  convent o f  San Jeronimo. I t  was th e re  
in f luenced  by gongorismo t h a t  she wrote p o e t ry ,  au tos  s a c ra m e n ta le s , 
comedias prose  n a r r a t i v e s ,  loas  and s a i n e t e s . Like Zayas, she was 
a l so  c a l l e d  "La d£cima musa" by her contemporar ies  and dec la red  h e r ­
s e l f  to  be opposed to  those  who "blasfeman de que l a s  mujeres sepan y 
ensenen" and proved to  be the  champion o f  women's educa t ion  in  the  
New World. Ezequiel  A. Chavez, Sor Juana In£s de la  Cruz (Mexico: 
Porrda ,  1970), p. 88.
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32Cervan tes ,  "El ce loso  extremeflo" in  Obras Completas , p. 904.
33Place has s tu d ie d  t h i s  t o p i c  e x t e n s iv e ly  on pp. 16-22 of  

h i s  s tudy .  He b e l i e v e s  t h a t  Aleman's v e r s io n  was taken from 
Girolamo P a rab o sco ' s  D ipor t i  (1550) n o v e l la  I I  which in t u r n  had been 
adopted from M assucc io 's  work. I d e fe r  here  to  P l a c e ' s  s tudy f o r  he 
has l a b o r io u s ly  t r a c e d  the  va r ious  ve rs io n s  o f  t h i s  ep isode  and has 
quoted e x t e n s iv e ly  from them. Also,  h is  s tudy o f f e r s  a complete 
b ib l iog raphy  of the  t r a n s l a t i o n s  o f  th e  novel.  M ol ie re ,  Ecole des 
femmes i s  be l ieved  to  be i m i t a t i v e  o f  Zayas '  work, a l b e i t ,  with 
n o tab le  d i f f e r e n c e s  accord ing to  Place.

34We a re  reminded here  of  " lo s  dos amigos," Anselmo and 
L a ta r io  of  Cervantes '  t a l e ,  El cu r io so  im p e r t in e n te  (Chapters  XXXIII- 
XXXIV of  the  f i r s t  p a r t  of  th e  Q u i j o t e ) . I t  i s  s i n c e r e  f r i e n d s h ip  
o f  the  two young men coupled with Anselmo's gnawing c u r i o s i t y  as to  
the  s t r e n g th  of  the  v i r t u e  o f  h is  w i fe ,  Camila, t h a t  b r ings  about 
th e  u l t im a te  t ragedy .

35 Because the  theme o f  h id ing  a lo v e r  in  a c h es t  i s  a 
r a t h e r  common one in  the  annals  of  the  I t a l i a n  n ove l la  i t  i s  r a t h e r  
d i f f i c u l t  to  be su re  o f  Zayas'  source .  According to  Place  she ap­
pears  to  be the  f i r s t  n o v e l i s t  to  combine the  bed-shar ing  with the  
t runk  episode .

q / r

D. P. Rotunda, Moti f - Index  of the  I t a l i a n  Novella in Prose 
(Bloomington: Indiana U n iv e r s i ty ,  1942),  p. 185.

37F. Sedwick, H is to ry  o f  the  "Useless  Precau t ion"  P lo t  in 
Spanish and French L i t e r a t u r e  (Chapel H i l l :  U n iv e r s i ty  o f  North
C aro l in a ,  1964).

38 -v sP lace ,  "Dona Maria de Zayas: An Outs tanding Woman," pp. 24-
25.

39The Por tuguese  enjoyed a r e p u t a t i o n  f o r  being both amorous 
(even e r o t i c )  and va lo rous  during the  S ig lo  de Oro. Miguel Herrero 
Garcia  in  h is  Ideas de los  espano les  del s i g l o  XVII (Madrid: Gredos,
1966), pp. 134-178, w r i t e s  a t  leng th  rega rd ing  the  Span ia rds '  op in ion 
o f  t h e i r  immediate ne ighbors ,  and quotes  l i b e r a l l y  our n o v e l i s t  whose 
ideas  co inc ide  with those  of her con tem porar ies .  Here Don Gaspar 
would seem to  r e p r e s e n t  well  h is  countrymen a t  l e a s t  in a t t i t u d e s .
His r a t e  o f  su ccess ,  however, i s  l e s s  t y p i c a l  than those  o f  the  
o th e r  Portuguese  g a l l a n t s  so c e l e b r a t e d  in  the  l i t e r a t u r e  o f  t h i s  
p e r io d .  Vicente  Espinel boas ts  o f  h is  amorous conques ts  in S e v i l l e  
and remarks:

"de manera aue no habia portugu£s  mSs azucarado que yo ."
Marcos de Obreqon I I ,  3, C las icos  C a s t e l l a n o s ,  LI ,  p. 22.

40There appears  to  be no church of  t h i s  name s t i l l  s tand ing  
in  V a l lad o l id .
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41 In keeping with the  s y b a r i t i c  n a tu re  of  the  Por tuguese ,
Dona Marfa a r ranges  f o r  Don Gaspar and Dona H ip 6 l i t a  to  meet f o r  the  
f i r s t  t ime in the  l a d y ' s  garden.  This l o c a t io n  con ju res  no t ions  o f  
g r e a t  s e n s u a l i t y ,  l a s c iv io u s n e s s  and of cou rse ,  primeval o r i g i n a l  s in  
which must have t i t i l l a t e d  the  contemporary read e r  by r e in t ro d u c in g  
the  topos o f  locos amoenus favored  by Rojas '  C e le s t in a  a cen tu ry  and 
a h a l f  e a r l i e r .

AO
Dr. Marandfn i s  o f  the  opin ion t h a t  T i r so  de M ol ina 's  model 

f o r  Don Juan was the  Count of  Villamediana whose a s s a s s i n a t i o n  was 
th e  s u b je c t  o f  much goss ip  during the  f i r s t  p a r t  of  P h i l i p  IV 's  r e ig n .  
The Count, Don Juan de T a s s i s ,  enjoyed a romantic  r e p u t a t i o n  u n t i l  
a f t e r  h is  death  in  1622 when knowledge of h is  homosexuali ty became 
p u b l i c .  See G. Marandn, Don Juan (Madrid,  1942),  pp. 101-112.

Miguel Herrero  Garcfa in  Ideas de los espanoles  del s i g l o  
XVII (Madrid: Gredos,  1966) d ea l s  with the  r e p u t a t i o n  o f  "montaneses" 
in  Chapter VIII  o f  t h i s  work. He speaks a t  leng th  o f  t h e i r  n o b i l i t y  
and p r id e  in  t h e i r  own h e r i t a g e .  In Qui jo te  I I ,  48 Cervantes ex­
p re s se s  t h i s  same sen t im en t  when he w r i t e s :  "Hidalgo como el r e y ,
porque era  montan£s."

44According to  Rotunda, Mot i f - Index  o f  the  I t a l i a n  "Novella" 
in Prose (Bloomington: Indiana U n iv e r s i t y ,  1942),  p. 129, G i r a l d i ,  
Novelle IV, no. 3 p r e s e n t s  much the  same theme. In t h e  I t a l i a n  t a l e  
a l s o  a man wins a g i r l ' s  love by p re tend ing  to  wealth  and n o b i l i t y .

45 Place i d e n t i f i e d  the  source ep isode  as appearing in  P a r t  
I I ,  Chapter VI o f  the  P’isc6n. Th is ,  however, appears  to  have been 
one o f  P l a c e ' s  r a r e  i n a c c u r a c i e s  s i n c e ,  in  f a c t ,  i t  may be found 
in  the  same ch ap te r  of  the  t h i r d  and f i n a l  book of  the  work.

^Quevedo,  El Busc6n, Ed. Fernando L^zaro C a r r e t e r ,  p. 223.

48A garden produced by magic appears  in Boccacc io 's  F i lo c o lo
V, q ues t ion  no. 4. A garden which blooms in  w in te r  appears in  the
Decameron X, no. 5. These two cases  a re  c i t e d  by Rotunda on p.  23 
o f  h is  s tudy. Place  seems to  f e e l  t h a t  Zayas took the  ep isode  from 
the  Decameron whi le  Bourland c r e d i t s  the  F i lo co lo  ve r s io n  even 
though a necromancer r a t h e r  than the  Devil c r e a t e s  the  garden.  The 
F i lo c o lo  ve rs ion  was more a v a i l a b l e  in Spain;  however, P lace  f e e l s  
t h a t  because Zayas had im i ta te d  the  framework s t r u c t u r e  o f  the  
l a t t e r  Decameron v e r s io n  she may well  have r e l i e d  on t h i s  same 
source  f o r  her i n s p i r a t i o n  in  t h i s  t a l e .

49The i n t r o d u c t i o n  o f  the  Devil was commonplace in Spanish 
medieval and Golden Age l i t e r a t u r e  and Place  has again  s tu d ie d  t h i s
a sp e c t .  See P lace ,  p. 36.
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50 xLuis Velez de Guevara, El d i a b lo  c o je lo  in La novela 
p ic a re sc a  e sp a n o la , Ed. Angel Valbuena P ra t  (Madrid: A g u i la r ,
1968), p. 1642.

52This i s  the  same p o l i t i c a l  atmosphere desc r ibed  by Don 
Gonzalo de C^spedes y Meneses in h is  H i s t o r i a  de lo s  sucesos de 
Aragdn (1622).  See above, pp. 149-152.

53 . ^
Marcel B a t a i l l o n ,  Varia lecc io n  de c l a s i c o s  e s p a n o le s ,

a r t i c l e  t i t l e d  " La desdicha  por l a  honra~: g en es i s  y s e n t id o  de
una novela de Lope" (Madrid: Rom^nica H isp ln ica ,  1964),  pp. 373-
418.

54 /Franc isco  Marquez V i l lanueva ,  Fuentes l i t e r a r i a s
c e r v a n t i n a s , pp. 92-111.

55Place ,  pp. 38-39.
56For a thorough e v a lu a t io n  o f  the  techn iques  o f  i n t e r p o l a ­

t i o n  see Georgia Adams, "The Technique o f  I n t e r p o l a t i o n  in  Se lec ted  
Novels o f  the  Seventeenth  and Eigh teen th  C e n tu r i e s , "  D i s s . ,  The 
City  U n iv e r s i ty  o f  New York 1977.

cy
Isabel de Borbd’n (1602-1644) was the  daugh ter  of  Henry IV, 

King o f  France and Maria de Medicis;  the  wife  of  P h i l i p  IV whom she 
was ins t rum en ta l  in pe rsuading  to  remove from a u t h o r i t y  th e  powerful 
O l iva res  in 1643; and the  mother of  the  i n f a n t a  who was to  become 
Maria Ther£se o f  France.  I t  would seem t h a t  Zayas i s  r e f e r r i n g  to  
th e  Queen's endorsement o f  the  government 's  e f f o r t  to  reform the  
moral c l im a te  o f  the  country  due to  the  dismal f a i l u r e  of  such 
l e g i s l a t i o n  dated April  12, 1639 fo rb idd ing  women from wearing 
v e i l s  and r e s t r i c t i n g  the  wearing of  f a r t h i n g a l e s  to  p r o s t i t u t e s .  
According to  McKendrick:

One of  Isabel  o f  Bourbon's l a s t  a c t i o n s  before  she died in  1644 
was to  i s s u e  a n o th e r  reforming decree .  By t h i s ,  no unmarried 
woman or  widow was allowed to  appear  on s t a g e ,  and no gentleman 
was pe rm i t ted  to  v i s i t  an a c t r e s s  more than tw ice .

Melveena McKendrick, Woman and Soc ie ty  in  the  Spanish Drama o f  the  
Golden Age, pp. 34-35.
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CONCLUSION

SALAS, CESPEDES AND ZAYAS: SELF-MOTIVATED

CHALLENGERS OF CONVENTION

Throughout our s tudy we have i n s i s t e d  on th e  i n d i v i d u a l ' s  

c r e a t i v e  p e r s o n a l i t y  as expressed  in t h e  novela c o r t a  o f  S a la s ,  

C^spedes and Zayas. Our view r e p r e s e n t s  a d e f i n i t e  d e p a r tu re  from 

the  th in k in g  of  o th e r  c r i t i c s  who have tended to  regard  t h e  c u l t i ­

v a to r s  o f  the  genre as a homogeneous group un i ted  not only  by t h e i r  

i n f e r i o r i t y  to  Cervantes  but a l s o  by th e  sameness of t h e i r  themes.

To be sure  t h e r e  abound in th e  novela  c o r t a  many e a s i l y  f o r g e t t a b l e  

and u n d i s t in g u i sh ed  c h a r a c t e r s 9 but t h e s e  tend to  be secondary c h a r ­

a c t e r s  whose blandness  does not d imin ish  th e  f r e q u e n t l y  o r i g i n a l  

p o r t r a y a l  o f  a p r o t a g o n i s t ' s  own predicament.  Indeed c h a r a c t e r s  

a re  drawn with s u f f i c i e n t  d e f tn e s s  and c r e a t i v i t y  as t o  make the  

d i f f e r e n c e s  in t h e i r  au th o rsh ip  r e a d i l y  d i s t i n g u i s h a b l e ,  f o r  example,  

S a la s '  Don D iego f rom  a swashbuckling adventuresome p e re g r in o  of 

C^spedes'  c r e a t i o n .  An even g r e a t e r  c o n t r a s t  s t i l l  would be the  

i n t e r m ix t u r e  o f  e i t h e r  o f  t h e se  with  a g a l l a n t  plucked from Zayas'  

works.  A f te r  c a r e fu l  c o n s i d e r a t i o n ,  I b e l i e v e  t h a t  th e  f r eq u e n t  

s t e r e o - t y p e s  p re sen ted  in th e  works we have s tu d ie d  a re  c a s t  f o r  the  

most p a r t  in secondary r o l e s  r a t h e r  than as th e  s t a r  p la y e r s  in the
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p lo t  of  each Ind iv idua l  t a l e .

Thematic cho ices  vary  co n s id e ra b ly  with each au th o r .  The 

s e p a r a t e  t i t l e s  with which we have framed each of our  t h r e e  s t u d i e s  

a t tem pt  to  sy n th e s iz e  th e  broad scope o f  t h e se  d i f f e r e n c e s .  The 

au thor  in each in s ta n c e  has chosen th e  so c ia l  p reoccupa t ions  which 

had most de f ined  and even l im i t e d  h i s  own e x i s t e n c e  w i th in  seven teen th  

cen tu ry  Spain.  None i s  immune to  th e  in f lu e n c e s  of  h is  or  her day to  

day m i l i e u .  Each of  our au th o rs  has demonstrated  r e p e a te d ly  his  

s e n s i t i v i t y  to  contemporary s o c i e t y ,  i t s  weaknesses and even , a t  

t im e s ,  i t s  s t r e n g t h s .  Indeed th e  op in ions  expressed a re  not  always 

n e g a t i v e ,  f o r  the  au th o rs  d e l i g h t  in th e  ceremony of  d a i l y  l i f e  and 

t r a n s m i t  t h i s  exc i tement  in many of  t h e i r  works. Salas  enjoys  the  

company of  h is  f r i e n d s  with t h e i r  so c ia l  l i f e  in t h e  c a p i t a l ;  Cespedes 

r e l i s h e s  h is  escapades  in va r io u s  Spanish c i t i e s  and has an enthusiasm 

f o r  t r a v e l  seldom d u p l i c a t e d ;  and f i n a l l y  Zayas d e t a i l s  th e  jo y s  of 

domestic  l i f e  with her a t t e n t i o n  to  f i n e  d e t a i l .  Not every a sp e c t  of 

Spanish l i f e  i s  viewed p e j o r a t i v e l y  f o r  th e se  a u t h o r s - - d e s p i t e  t h e i r  

personal f r u s t r a t i o n s - - t a k e  p l e a s u re  in and a re  proud o f  th e  n a t io n a l  

l i f e  o f  t h e i r  country .

The f a c t  t h a t  t h e  novela  c o r t a  in genera l  was conceived as a 

form o f  a r t i s t i c  e v as io n ,  as P e te r  Dunn a f f i r m s J  does not d imin ish  

i t s  worth as a m i r r o r  o f  contemporary v a lu e s .  I t  does n o t ,  however, 

c o n s i s t e n t l y  p o r t r a y  bourgeois  s o c i e t y  in a l l  o f  i t s  a s p e c t s .  A c t i v i ­

t i e s  u n r e l a t e d  to  g a l l a n t r y  l i k e  those  a s s o c i a t e d  with a bus iness  or 

p ro f e s s io n  a re  n e g lec te d .  N ever the le s s  f i n a n c i a l  s t r e s s  and i t s  im­

pac t  on fam i ly  l i f e  and so c ia l  s t a t u s  a re  elements o f  g r e a t  import  in
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many o f  th e  novels  we have s tu d ie d .  As in th e  comedia, th e  honor 

code s t r i c t l y  r e g u l a t e s  human sen t im en ts  in most i n s t a n c e s .  Note­

worthy excep t ions  a re  found in Zayas,  whose hero ines  s u f f e r  ex ce s ­

s i v e l y  f o r  th e  s l i g h t e s t  i n f r a c t i o n s  o f  a cc e p tab le  behaviour and in 

so doing r e f l e c t  th e  a u t h o r ' s  c r i t i c i s m  of  re sp ec te d  v a lu e s .

In s p i t e  of t h e i r  genera l  adherence to  th e  honor code,  the  

au tho rs  we have cons ide red  here  a re  not molded by co n v en t io n s ,b u t  

r a t h e r  a re  to  some e x t e n t  molders of  convention  as they shun p r e -  

e s t a b l i s h e d  no t ions  of r e s p e c t a b i l i t y .  For Salas  t h i s  means openly 

a t t a c k in g  th e  hollow so c ia l  va lues  of decadent  Madrid whether h is  

d i s t o r t e d  p r o t a g o n i s t s  ex ag g e ra ted ly  comply with  or oppose convention .  

For Cespedes t h i s  means compensating h i s  own i d e a l i z e d  p e reg r i jm  p ro ­

t a g o n i s t s  w ith  acco lades  f o r  the  kind of p o l i t i c a l  crimes f o r  which 

he had s u f f e r e d .  F i n a l l y  Zayas r e j e c t s  a l l  p re -conce ived  assessments  

of  feminine l i m i t a t i o n s  in o rd e r  to  launch her campaign f o r  wider 

o p p o r t u n i t i e s  and g r e a t e r  j u s t i c e  f o r  her own sex.  These c u l t i v a t o r s  

o f  th e  novela  c o r t a , t h e n ,  a re  h igh ly  i n d i v i d u a l i s t i c  opponents of 

hypocr isy  and do not m e r i t  th e  s h o r t  s h r i f t  o f ten  accorded them by 

the  modern c r i t i c .  They have on th e  whole succeeded in g r a p h i c a l l y  

p o r t r a y in g - - e a c h  in h i s  own f a s h i o n - - t h e  costumbres of  th e  urban 

Spain they  knew w e l l .

For a l l  t h e i r  brazen c r i t i c i s m  of  th e  Spanish contemporary 

moral f i b r e ,  t h e i r  r e t i c e n c e  with r e s p e c t  to  r e l i g i o u s  and p o l i t i c a l  

i s s u e s  u n d e r l in e s  each a u t h o r ' s  f e a r  o f  those  a u t h o r i t i e s .  This  same 

a t t i t u d e ,  however, was not ap p l ie d  to  o th e r  s u b je c t  m a t t e r s  banished 

from p o l i t e  c o n v e r sa t io n .  For example,  Cespedes openly ment ions  th e
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s u ic i d e  of  Dona Clara in Sucesos t r a g f c o s  and p r a c t i c a l l y  encourages

d i s r e s p e c t  f o r  p a re n t s  in Los dos Mendozas. Even more s u r p r i s i n g  i s

Zayas1 t r e a tm en t  o f  homosexuali ty in Mal p re sag io  c a s a r  l e j o s  and the

casual  f requency with  which he ro ines- -even  those  f a v o ra b ly  p o r t r a y e d - -

engage in p r e -m a r i t a l  and e x t r a - m a r i t a l  sexual r e l a t i o n s  f o r  t h e i r  own

p le a s u re .  In one extreme case  we can p o in t  to  an excep t ion  to  the

r e lu c t a n c e  of Spanish au thors  of  the  p e r io d ,  emphasized by Franc isco

Marquez V i l lanueva ,  to  p re s en t  noble l a d i e s  engaged in amorous r e l a -
2

t i o n s  with men of  i n f e r i o r  s t a t u s .

On th e  whole i t  i s  the  women who d i s p l a y  a g r e a t e r  v a r i e t y  

o f  p e r s o n a l i t i e s  th roughout  th e  novela c o r t a  o f  S a l a s ,  Cespedes and 

Zayas.  Even S a la s ,  whose d i s r e s p e c t  f o r  the  l a s c i v i o u s  coach 

promenaders of Madrid was legendary  during h i s  own t im e ,  endows h i s  

Don Diego de Noche with an u n ta in te d  mora l ly  v i r t u o u s  f o r t y  y e a r  old 

lady f r i e n d ,  Dorotea,  who only in p a r t  shares  the  r i d i c u l e  of  

Ouevedo's duenas and whose r o l e  in the  novel i s  to  r i d i c u l e  Don 

Diego 's  c r e d i b i l i t y  as a g a l l a n t .  E s p e c ia l ly  cu r ious  i s  t h e  r o l e  of 

women in th e  t a l e s  s tu d ied  h e re ,  f o r  t h e i r  c h i l d - b e a r in g  and ca r ing  

r o l e  i s  never d i s c u s s e d ,  a l though we know t h a t  t h e i r  pr imary d u t i e s  

as marr ied  women c o n s i s t e d  of j u s t  t h a t .  Chi ld ren a re  n e i t h e r  seen 

nor heard in th e se  works and only on occasion mentioned by name a t  

the  conclus ion  of a novela c o r t a  in te s t im ony  to  t h e  p r o l i f i c n e s s  or  

lo n g e v i ty  o f  a p a r t i c u l a r  fam i ly .  Other than t h a t ,  th e  fam i ly  o f  th e  

novela c o r t a  i s  d ep ic ted  as a s e r i e s  of  couples  perhaps with mature 

s i b l i n g s  or  p a re n ts  who impede or encourage a p a r t i c u l a r  l i a i s o n  or  

m arr iage  proposa l .
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Since th e  c u l t i v a t o r s  o f  th e se  novelas  c o r t a s ,  as well  as 

o t h e r s ,  co in c id e  in t h e i r  avoidance of c e r t a i n  t o p i c s  while  r e p e a t in g  

and s t y l i z i n g  a l im i t e d  number o f  themes,  one may r e a d i l y  assume t h a t  

t h e i r  p a t t e r n s  were c a l c u l a t e d  to  respond to  p u b l i c  demand. Like the  

novels o f  c h i v a l r y  o f  th e  p rev ious  c e n tu r y ,  the  novela c o r t a  p ro ­

vided th e  popula r  l i t e r a t u r e  o f  th e  l e i s u r e  c l a s s e s  who r e l i s h e d  th e  

o p p o r tu n i ty  t o  read about p r o t a g o n i s t s  s i m i l a r  t o  themselves  and 

f a m i l i a r  with t h e i r  own m i l i e u .  Ta les  o f  f o r e ig n  c i t i e s  and a l i e n  

peoples  could never  appeal to  a p u b l i c  convinced of i t s  own supremacy, 

however p r e c a r i o u s .  The t a l e s  which a r e  s i t u a t e d  in c i t i e s  beyond 

Spanish borders  p o r t r a y  th e  same customs>for they  a re  a lmost w i thout  

excep t ion  Spanish p o s se s s io n s  or  co lo n ie s  which r e f l e c t  th e  s o c i e ty  

o f  the  motherland and i t s  c o u r t .

Given th e  l a rg e  number of  female members of  th e  h id a lg u ia  who 

whiled away t h e i r  f r e e  moments r e a d in g ,  i t  i s  no t  s u r p r i s i n g  t h a t  the  

c u l t i v a t o r s  o f  th e  genre would f l a t t e r  t h e i r  sex by i n d i v i d u a l i z i n g  

s ep a ra te  h e ro in e s .  The p o r t r a y a l  o f  womanhood must have been well 

rece ived  by both promiscuous and v i r t u o u s  e lements  o f  th e  p u b l i c , f o r  

both groups could r e a d i l y  empathize with t h e i r  own kind as p re sen ted  

in t h e se  works.  The fa v o ra b le  r e c e p t io n  of  Zayas1 novels  i s  o f  p a r ­

t i c u l a r  impor t ,  f o r  her work i s  c l e a r l y  geared  toward a rous ing  sym­

pathy  f o r  th e  p l i g h t  of th e  female sex and not a t  a l l  r e t i c e n t  in i t s  

condemnation of  men who a re  viewed as being l a r g e l y  r e s p o n s ib l e  f o r  

t h e  p l i g h t  o f  women. The p r a i s e  which male au tho rs  l a v i sh ed  on Zayas 

emphasizes th e  t o l e r a n c e  of t h a t  s o c ia l  and l i t e r a r y  m i l i e u  which,  

whi le  c o n sc ie n t io u s  in i t s  d e l e t i o n  of t o p i c s  o f f e n s iv e  t o  t h e  Church
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and the  monarchy, would n e v e r th e le s s  permit  c r i t i c i s m  o f  v i r t u a l l y  

a l l  o th e r  a sp e c t s  o f  th e  s o c i e t y ' s  b a s ic  s o c ia l  s t r u c t u r e .  Such a re  

the  c o n t r a d i c t i o n s  and i n c o n s i s t e n c i e s  of the  s o c i e t y  which produced 

the  novela c o r ta  dur ing  a per iod  of imminent d e c l in e .

A f te r  th e  Novelas e jemplares  we w i tness  th e  d i s i n t e g r a t i o n  of 

the  exemplary na tu re  of  th e  p r o t a g o n i s t s  o f  th e  novela c o r t a . The 

hero has been comple te ly  transformed by S a l a s ,  Cespedes and Zayas 

i n to  a c r e a t u r e  t o t a l l y  i n h i b i t e d  by the  world in which he l i v e s .  

Cervantes '  c h a r a c t e r s  had tended to  surmount the  moral l i m i t a t i o n s  of 

t h e i r  m i l ieu  and e n te r e d  th e  realm of  the  u n i v e r s a l ,  while those  of 

o th e r  au thors  may only  be unders tood in connec tion  with the  s o c i e t y  

t h a t  produced them. They a re  coord ina ted  c h a r a c t e r s  i n t i m a t e l y  l inked  

to  the  very  sp ec ia l  c i rcumstances  which surround t h e i r  c r e a t o r ' s  r e a d ­

ing p u b l i c .  For t h i s  r e a so n ,  r a t h e r  than because of  any i n t r i n s i c  

weakness,  p o s t -C e rv an t in e  novels  a re  cons idered  r e p r e s e n t a t i v e s  of 

l i t e r a r y  d e c l i n e .  I submit t h a t  they a re  simply hinged to  a moment 

in t ime, long p a s t ,  which has lured  r e l a t i v e l y  few d e s p i t e  t h e i r  

unique c h a r a c t e r i s t i c s .  To s tudy th e se  works,  however, i s  t o  unveil  

a prec ious  and f l e e t i n g  i n t e r l u d e  in l i t e r a r y  S p a in ' s  S ig lo  de Pro 

which m i r ro r s  th e  i n t im a te  r e f l e c t i o n s  of  t h r e e  h igh ly  s e n s i t i v e  

a u tho rs .
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