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ABSTRACT

Stabat Mater
for Alto Solo, Mixed Chorus, Brass Quartet, Piano, Organ and Timpani
by
Alexander J. Nagy

Advisor: Professor Robert Starer

The text is based on the English translation of the oldest existing
religious poem in the Hungarian language entitled O magyar Mdria Siralom
(Stabat Mater), which dates from the XVth century. The text was originally
written by the French monk Geoffroi de Breteuil (XIIth century) and
translated into Hungarian by an anonymous monk. The English translation
has been prepared by Christopher Shepard, Letitia Rhodes and Alexander J.
Nagy.
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Orchestration

Alto Solo
Mixed Chorus
2 Trumpets in Bb
2 Tenor Trombones
Timpani (4)
I 31"
2 28"
1 25"
Piano
Organ

Score is in C



Chorus:

Solo:

Chorus:

Solo:

Chorus:

Solo:

Chorus:

Solo:

Chorus:

Solo:

Chorus:

Solo:

Stabat Mater

Boundless wretchedness,
Troubled, weary with sorrows,
You are tortured with grief.
Separated from my Son,

My life, my great joy,

From my only Son.
Separated from your Son,
Your life, your great joy.
My Son, remarkably sweet,
Divinely blessed joy.
Weeping mother,

Look at her,

From sorrow,

Deliver her.

My eyes float with tears,

As I ache from pain.

The shedding of Your blood,
The ending of my life.
Blessed King of Kings,
Incarnate Light of the world.
Bitterly tormented Him,
Nailed Him to the cross.
Oh, my only Son,

Sweeter than my life.
Sweeter than my life.
Drained of Your beauty,
Your blood flows away.
Lament, lament, my sorrow!
Lament, lament, my sorrow!
Overcome by great sorrow,
In my heart eternally.
Death, take my,

Let my Son live.

Let my son live,

The world to fear Him.



IL

Chorus: Oh, noble utterings of Simeon the prophet,
Fulfilled, fulfilled.
Fulfilled and accomplished
The prophecy of sorrow.

Solo: [ feel now the torture,
Promised long ago.
Chorus: Prophesied.

You alone, Lord,
Are my Saviour,
You alone are Lord.
Torment of the Lord,
Torment of the Son.
Crucify the Lord,
Crucify the Son.
What evil wickedness!
Solo &
Chorus: They have committed savage crimes!
Chorus: They have committed savage crimes
Against our Lord.
On His head a crown of thorns,
Beat Him, bound Him, nailed Him to the Cross.
Guilty, guilty,
Crucify, crucify.
Solo: Deliver my Son,
[ beg you.
Let me die instead,
Or on the bloody tree,
Let me die with my Lord.
Chorus: Delivered.”
Solo &
Chorus: Wronged and alone He died.”

* Lines added by the author.

The text is based on the English translation of the oldest existing
religious poem in the Hungarian language entitled O magyar Mdria Siralom
(Stabat Mater), which dates from the XVth century. The text was originally
written by the French monk Geoffroi de Breteuil (XIIth century) and
translated into Hungarian by an anonymous monk. The English translation
has been prepared by Christopher Shepard, Letitia Rhodes and Alexander J.

Nagy.



Chorus:

Solo:

Chorus:

Solo:

Chorus:

Solo:

Chorus:

Solo:

Chorus:

Solo:

Chorus:

Solo:

Omagyar Maria-Siralom

Valék siralom tudatlan,
Siralomtdl siippedek,
Buit6l aszok epedek.
Vélaszt vildigomtol,
Zsido fiacskamtol,
Edes 6romomtsl.

Edes 6rémomtdl,
Zsido fiacskamtol,
Valasztél.

O én édes uracskam,
Egyetlen egy fiacskam:.
Siré anyit tekintsed,
Bujabdl kinyujtsad.
Szemem konytol drad,
En keblem biitél farad.
Te véred hullasa,

En keblem alél4sa.
Vildg vilaga,

Virdgnak viraga.
Keservesen kinzatél,
Vas szegekkel veretel.
O én nekem édes fiam,
Edes mint a méz.
Fdesebb a méznél, édes.
Szegényiil szépséged,
Véred iriil vizként.
Siralmam fohaszkod4dsom!
Siralmam fohiszkodasom!
Terjed kiviil,

En keblemnek,

Belsd buja.

Mi soha nem hiil.

Végy halal engemet,
Egyetlenem éljen.
Maradjon uracskdm,
Kit vilag féljen.



IL.

Chorus: O igaz Simeonnak,
Minden szava, ére.
Beteljesedett Simeonnak szava.
Solo: En érzem e b tort,
Mit hajdan igére.
Chorus: Igére.
Elvéalalnam tolled,
De ne volna hogy igy kinzatol,
Fiam haldlra.
Zsid6 mit tesz, torvénytelen!

Solo &

Chorus: Mert fiam biintelen!

Chorus: Fogva hiizogatva,
Oklelve, kétve, 6lod.
Olad, 6lod,
Kegyelem, kegyelem.

Solo: Kegyelmezzetek fiamnak,
Ne legyen kegyelem magamnak!
Avagy halél kinjdval,
Anyét édes fidval
Egyetemben &ljétek!

Solo &

Chorus: Meghalvién, feltimadott.

* Line added by the author.
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