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Abstract

THE IMPACT OF THE EXPLORATIONS AND LONG SEA VOYAGES
ON SHAKESPEARE WITH PRIMARY EMPHASIS
ON AMERICA
by

E. Jimmee Stein

Adviser: Professor Bertram Joseph
The purpose of this study is to present evidence that

Shakespeare was interested in the voyages of explora-
tion and in the cdlonizing of new lands. That his
thinking was in some measure influenced by this inter-
est can be seen.in the numerous allusions in the plays
to the people who ventured on these voyages, to the
people who invested in these voyages, to the strange
new sights that were seen in the new lands, and to the
dangers encountered on the sea by the men who sailed
forth on these explorations. In setting forth these
many allusions to the exciting events of the sixteenth
century, special emphasis has been placed on those
passages in the plays which reflect Shakespeare's in-
terest in the discovery and colonization of America.
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INTRODUCTION

While researching an aspect of the Shakespeare
Canon not related to this study I came across the follow-
ing:

Speaking of theatrical folks brings to my mind a
recent conversation between Edwin Booth and Edwin F,
Thorne that disclosed a somewhat surprising fact about
Shakespeare's plays. It was new to Mr, Booth, and I
guess it will be new to all of you. Thorne, who is
thoroughly well versed in Shakespeare, began the con-
versation somewhat in this way: "Mr., Booth, I have
made what to me is a surprising discovery about Shake-
speare, He died in 1616. He was at the zenith of his
fame in 1600, when he wrote 'Hamlet.* Now, in what
year did Columbus discover America?™

"Why, in 1492," responded Mr. Booth, in some sur-
prise at the sudden turn of conversation.

"Exactly," said Thorne, pounding the table with
his muscilar fist. "In 1492, which was more than a
century prior to the time when Shakespeare flourished,
and yet you cannot find, in all his plays, one refer-
ence to the newly discovered continent, the wonders of
which were in every one's mouth in those days. Why,
you would think he would have selected it as the theme
for a play, but not only did he not do that, but nowhere
does he make the slightest allusion to what must have
been the most startling sensation of those times. Did
you ever think of that before?"

"I never did," said Booth, musingly, "and yet I
can't recall a reference to America in any of Shake-
speare's productions. I never heard the omission come-
mented upon before."

It is surprising isn't it?--Phila, Daily News .t

Thorne's words stuck like a burr in my brain, de-
manding my attention. To eliminate the distraction of this

nagging tease I decided to steal a bit of time from my re-

1 . X
Reprinted in The Theatre, vol. l., no. 9 (May 17
1886), p. 262. ’ ’ ’




search and to go off on a quick tangent, just quick enough
to answer the question "Why did Shakespeare not write about
America?” I was determined to find something to explain'
this "oversight". "Indifference"? "Lack of knowledge"?.: I
didn't know what to call it. However, I had a vague, though
unsubstantiated, doubt about the veracity of Mr. Thorne's
statement.

Someone once said to believe is comfortable, but

o doubt is the beginning of an education. This was the
beginning of an education in more ways than one for me.
The further I explored Shakespeare's not mentioning America,
the more evident it became that I must set aside my former
research and continue on my "tangent" which was by now al-
most an obsession. There was evidence that Shakespeare had
mentioned America, both directly and indirectly, numerous
times.

From this initial beginning, my interest gradually
broadened to include the entire story of the discovery of
America as it is reflected in Shakespeare's plays. TIn
searching for a starting point for the beginning of the story
of the discovery of America, my route went backwards. The
Anglo:Saxon development of North America might never have
happened if the claims to new territories on that continent
by the Spanish had not been successfully challenged by Eng-
lish explorers. These claims might not have been challenged
if English explorers had not first tested the strength of the

Portuguese in Africa and found it lacking. Africa might never
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have been approached if the advantages of forelgn trade
had not been tasted in the first daring explorations to
Russia by way of a northeastern route through the Nor-
wegian Sea. These explorations might not have started
without the pressing need for English merchants to find
new markets for trade after the Mediterranean was closed
to them. The northeast route might never have been ex-
plored if the Spanish objection to Cabot's voyages to
America in 1497 and 1498 had not deterred English voy-
agers from coming to America. And Cabot's voyages

might not have taken place if there had not been some
indication by Columbus and Vespucci and the Newfoundland
fishermen that there was a land mass that could be reach-
ed‘by sailing west. From this back-treading, I came to
rest at the year 1490, and uéing this as a starting point,
I then moved forward.

In telling this story the position of Spain can not
be ignored. Nor can the men who invested their money in
the voyages be overlocked. Without their backing there
would have been no voyages. Cut of the entire mosaic of
the events and people that contributed to the eventual
estabtlishment of English colonies on the American conti-.
nent I have tried to include a variety of sample pieces
of those that are mirrored in Shakespeare's plays.

On the whole, a historical view of Shakespeare's
plays seems to have been given little attention, with the
exception of the authors whose views on this aspect I will

present in combination with my own. Most of the literature



on Shakespeare's plays is based on a psychological inter-
pretation, with little regard to history.
My hypothesis is that Shakespeare made extensive
use of the material and knowledge that were made available
by the participants, investors, and chroniclers of the voy-
ages of exploration in his characters, plots, allusions,
imagery, direct references, and language. DMy method of
research consisted of a close examination of the following:
1. Historical data
2. Theorists
3. Shakespeare's plays
and a probing for the possible relationships between these
elements.
In examining the historical data, let us look at
what was happening in the world before and during the years
in which the plays were written. |
1492, Oct. 12: Christopher Columbus lands first
on the Bahamas, and then goes on to discover
. Cuba and Santo Domingo

1493-1496: Columbus discovers Dominica, Puerto
Rico, and some of the Caribbean Islands

1497: Amerigo Vespucci explores the coast of South
America first called the New World

1497-1498: On two voyages, John Cabot and his éon
Sebastian land on either Newfoundland or Nova
Scotia and sail along the coast possibly as

far south as Delaware. This adventure gives
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England a claim to the mainland of North Am-
erica and prepares the way for the founding
of the English colonies in America.

1498-1500: Columbus, on his third voyage, discovers
Trinidad and reaches the mouth of the Orinoco.

1501~1502: Vespucci explores the eastern coast of
South America

1502-1504: Columbus, on his fourth voyage, reaches
the South American mainland in Honduras

1513, Sept. 15: Vasco, Nﬁﬁéz de Balboa crosses the
Isthmus of Panama and discovers the Pacific
Ocean

1513: Juan Ponce de Leon discovers Florida

1519-1522: First circumnavigation of the globe by
an expedition led by Ferdinand Magellan

1523: Giovanni da Verranzano explores the New Eng-
land coast

1534~1535: Jacques Cartier lands in Newfoundland,
sails throﬁgh the Strait of Belle Isle into
the Gulf of St. Lawrence and explores the
St. Lawrence River

1541: Cartier sails the St. Lawrence River again and
spends the winter in the area that is now the
city of Quebec

1549: First Jesuit missionaries in South America

1563: John Hawkins starts slave trade between Africa

and South America. French attempt to colon-



ize Florida

1564: Second voyage of Hawkins to South America

1567-1568: Third voyage of Hawkins to the West
Indies

1568: Spaniards defeat English off Mexico coast

1572: Francis Drake begins attacks on Spanish
harbors in America

1573: Drake sees Pacific from the Isthmus of
Panama

1575: Sir Humphrey Gilbert's Discourse is published
in which he advocates English colonization

1576: Sir Martin Frobisher, searching for a north;
west passage to India, rounds Greenland,
visits Labrador and names & bay on Baffin
Island after himself,

1577;1580: Sir Francis Drake circummavigates the
globe

1577: On his second trip to Newfoundland, Frobisher
annexes the country to England, general patent
of colonization is granted to Sir Humphrey Gil-
bert

1578: Frobisher, with fifteen ships and forty-one
miners, enters what is now known as the Hud-
son Strait and starts a mining expedition

1578: Sir Humphrey Gilbert searches for a northwest
passage across the American continent to the

Fast Indies
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1579: Drake claims New Albion (California) for Eng-
land |

1582: Richard Hakluyt's Voyages is published

1583: Gilbert lands in Newfoundland and takes pos-
session in the Queen's name

158): Expeditions sent out by Sir Walter Ralegh®
land on the continent and name the territory,
in honor of the virgin Queen, Virginia

1585: John Davis gives his name to the strait bet;
ween Greenland and Baffin Island

1586-1588: Cavendish successfully circumnavigates
the globe

1587: Sir Walter Ralegh lands in North Carolina

1587: Second Inglish settlement in Virginia, fails
in 1591

1587: Drake destroys the Spanish fleet in the port
of Cadiz

1588: The Spanish Armada is defeated and England
gains naval control of the seas;  the colon-
igzation of the Nérth American continent is
thereby destined to be Anglo-Saxonized

1591: Henry May lands on the Bermudas

1592: Ralegh sails to South America

1598-1601: Fourth circumavigation of the world by

RThis spelling is taken from The Dictionary of
(Oxford University Press, 1963-§%64, since

National Biography
TOL7Y, xvi:629. %n quotations, the spelling used by the

author quoted will be used.
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The names of certatne late traua Z .
lers, both by fea and by lande, whici

alfo for the moft part hane written of
their owne trauayles and voyages,
Theyere of
our Lorde,
1178 Benismin Tudelenfisa Tewe,
1370 MarcusPaulus a Veoetian.
1300 Hartonan Armeniao.
1320 lohnMandeuile knight, eoglifhman.
1380 Nicolaus and Antonius Zeni,venctisnse
1444 Nicolaus Contivenctian,
2493 Chriftopher Columbus 1 Genoway.
3497 Scbaftian Gabot,an egnlifhdan the fonneof ame:m
3497 M.Thorne and Hugh Eleot of Briftowe, englitimen..
1497 Vafquesde Gamaa portingale,
3500 Gafper Costerealisaportingale,.
1516 Edoardus Barbofaaportingale,
Y519 FernandusMagalianes a portingale,
r530 lohnBarrosaportingale. |
Y534 laques Cartiera Briton,
X540 FranasValQuesde Coronado Spamaxde.

s 1543 lohnGaetan Spaviarde.
. X549 FraocisXauiera pordngale,

¥s53  Hugh Willowbie knighe, & Richard Chaunccllo: M-
Y554 Frascis Galuanoaporcingale, - o

Ig56 Stenenand William Burros Enghﬁxmcn.
1§63 Antonielenkinfon Eaglifhman,
1562 lohnRibaulea Freachman;. - . SR
1565, AadrcweTheocraRenclanag,. . . - ' -
1576 Martin Frobither Englithman, S
r§78 Francis Drake Englifhman,

1580  ArthurPet,and Charleslackm3 Engliffimen.

1 gz Edwardk Featon,and Luh:warde,Bnghﬂlmeﬂ- ,

3} &y Hgmiiey Gahmlmxght,sdwdﬂ 2

* BrigharhBoplithowny. - < _W

-

Fig. 1. From Hakluyt's Divers Voyages
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van Noort
1606: First Charter of Virginia for London and
Plymouth Companies
1607: Captain John Smith founds the first perman-
ent English settlement at Jamestown, Virginia
1609: Henry Hudson explores the coast from New
England to Virginia and sails up the Hudsén
River to Albany in search of the northwest
passage
1609: New Charter of Virginial
Into this exciting current of events was our author
born; in this atmosphere of widening horizons did he spend
his youth and grow to manhood, and later embark on his ex-
traordinary writing career. As a result of all this start-
ling activity in the world, the literature of these years,
especially in the latter half of the century, was pervaded
with accounts of the voyagers'! discoveries., At first Eng-
lishmen learned of the new-lands through translations of
important foreign writiers. Richard Eden was the pioneer
in this field, translating first Sebastian Miister's Treatyse
of the newe worlde of West India (1555). Le Challeux's

Discourse was printed in English in 1566. André Thevet was

translated in 1568 as The new founde worlde, or Antarctike;

Nicholgé Monardes as Joyfull Newes out of the newe founde

3Sigfrid Henry Steinberg, Historical Tables 58 B.C.~
A.D, 1965 (London: Macmillan & €o., ; New York: St, Mar-
tinis Press, 1966), pp. 104-134; and Random House Dictionar
of the English Language (New York, 2966), pp. 1921-1922.




BREVIS NARRATIO N
iy L-vu AL IN FLORIDA ANERICK TROVICY
o tlllts anrderunthecuacs tadlam Kaugatione ch
e Renay mﬂmmdﬂm
Anno M D L,
H‘AIIIVILVINMM

n—p'—-l—-)v—- n.:L.u.,
j .‘.ma.u.....&..-ru e

De Bey's lorida, pul)hslud in1591 in Frankfurt,
prints Te Movne's narrative in . Latin,

&3 A briefe and truere-

portofthe new found land of Virginiazof -
thecommodities there found axdtoberayfed, asvoellonars
chantable, as others forvi@uall building and ocher neceffa.
e v/uﬁnhfubaludﬁdiuh{lum there,avd of the na
twee and ' Dd’coumdbﬂh
Exglfs Colomy there fomod y Sie Ruhlld Gueinuile Kught de tbe
e '.1.' I g g ""‘.?.‘.'.f.".‘:.'ﬁ'
- dnﬂpuul mﬁgmf.‘m.-" ; L’“ 1
WALTER RALEIGH Xagia,L Locd Werdes of

.u-auk:agtm?ouu
Directed tothe Aducnturers, Fauourers,
axdiVebvillersof the allian, fir theiubabi-
tingundplanting chere:
By Themas Harnt; fecuanteothe abovenamed

Sor walur,ammber of 1he Colony, and
shers wplyyedin difcenering,

. Imprinted atLondon 1588,

e

Py vy .
B S

IG ATJ O N SV.O
k‘{}szn stuo VERIES QL TH B
Lnghlhmnpn,m: e by Scanroncer‘d“

1 mﬂmmud[ml ﬂ‘ﬁ,{[cw ﬂgmn of 4
‘ COl £
RTTIM A T C,

|Jnunrvb\:ﬂh‘—

Lt.'tlébétuh’énu‘,’iéﬂ;rﬁ,ﬁ}.

e
) 1 n'rw.dmur‘;!ﬂﬂ "’J"'v"""‘"’“ gr]mdul&.’biéu._d.bl

Iadia gnrd miany [auds adioyon a0l
o L::;lrhh'l‘!?d&nf,uarq-l. udllil\puulnd
. -""mndul« wmlchuuwo {Gibraltar, ‘W
N w:lcn?nunlj/’vnﬂ‘.u A%
ht feeond,comptclurdin themn 0
, thaNonh w; A‘ lqln.gql} il
.urmkhb:,dwlﬂn olC, {Uluf. rdgu: [
great ,whluf»cmr; p’nﬂ'u,
wm ,x nﬁ,»_;uhulm,!mm
0 ma..moam,hdumn.uh lZn;Whnhm .mma.
1 d«mamnlum&cun dnc m o,
mofNunhaiylu U':f" ml -u.m;ﬁu !
Ecmllm of #'irglais t!wpulmofrlu
lu\dof \surhlsu ucoal\ol‘ I‘uuﬁm. nﬂ;il‘;cw
} init
:’cw rnp..h!:/y. ducumrc.sﬁ-h ;..-mua vponthe
ofCanudy fynherthea cuesany Cluiflin r}««

ll.\kluyts mecxpal Namgataons, pubhshed in
1589, includes all the English narratives.

A true and perfeél: de,
feviption, of thelalt bop:

age or Nauigation,attempted b

Capitaine lohn Rybaut, Depiitie

anv generall fo3 the Feeneh men, (nto
Terva Florida, thfspeacepall, 1565,
Lreuclp lecte fo,ztgg; thole thatver

turncd fromtbence’, Wwherein

armntapmntblngsaslm
métable tobeave as tbe

banebene cruelly - h ;
executed, o

N PRINTE D
at London by’ Henry Denbam,

foz Thomas Dacket, and |§

arctobe foldeat hisShop

i Rumbage
feeate,

e
¢

N

Hariat's Bnefe uml Truc Report, pub]xshcd in

1588, and reprinted by Theadore De Bry in 15900

Le Challeux's Dtscoursc was printed in Pnghsh'
in 1566, the same year of the French edmon..,-_

~¥

Fig. 2.

From Stefan Lorant's The New World -




12

/
worlde in 1577; Francisco Lopez de Gémora as The Pleasant

Historie of the Conquest of The Weast ($icl India, now called

new Spayne in 1578; and Thomas Nicholas in 1581 turned Aug-

' 7/
ustin de Zarate's work into The Strange and delectable His-

tory of the discoverie and Conquest of the Provinces of

Peru, in the South Sea. An important work by Las Casas

was put into English as The Spanish Colonie, or Briefe

Chronicle of the Acts and gestes of the Spaniardes in the

West Indies in 1583, and in 1587 Antonio de Espejo's book

was translated by an author who signed himself "A.F."

into New Mexico.

In the midst of these translations English works
concerning a possible new passage begén to appear. Sir
Humphrey Gilbert's famous Discourse was published in 1576,
in which he tried to prove the existence of the passage.

There was A Prayse, and Reporte of Maister Martyne Fro-

bishers Voyage to Meta Incognita in 1578. And Dionyse

Settle's A true reporte of the laste voyage into the west

and northwest regions was printed in 1577. George Best

issued important documents on the subject and in 1595 John

Davis published his Worldes Hydrographical Description to

demonstrate that "there is a short and speedie passage into
the south seas . . . by northerly navigation."
Besides Eden's Decades (1555), there was in 1582

Richard Hakluyt's outstanding Divers Voyages, Touching the

Discoverie of America. The latter included accounts of

John Hawkins' slave trading in the West Indies, stories of
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Jacques Cartier's journey to New France and Laudonnidre's
to Florida, further material on Drake and Frobisher, and

_ later, Hariot's A briefe and true Report of the new found

Land of Virginia was published in 1588. 1In the records

preserved for posterity by Hakluyt are inscribed the deeds
"which for half a century excited wild emotions, kindled
emulation in the young, provided strange food for the in;
tellect, and gave strength and purpose to the activities
of a nation."¥ Most of the authors, such as Eden, J. B.
Ramusio, Hakluyt, and John Huyghen van Linschoten, ac-
companied their works with maps. These are some of the
publications that would have been available to Englishmen
of Shakespeare's time. Later historians, such as Stowe
and Camden, will be noted as they are referred to.

As for the theorists, I have examined the comments
of manyShakespearean scholars, going back to Theobald (1733)
and Malone (1780) who were the first that I could . find
who made reference to the influence of the voyages of dis-
covery on Shakespeare. After this beginning, there were
many writers who,nlike Theobald and Malone, saw such an in-

fluence in The Tempest, but stopped there. In more recent

years, several writers have found historical allusions in
some of the other plays which refer to Elizabethan events.
Among these writers are John Dover Wilson, Lillian Winstanley,

Iyjalter Raleigh, The English Vovages of the Sixteenth
(Glasgow: J. MacLehose & Sons, I%o%; P. 188. Prof.

Centur
Ealeiéﬁ is not to be confused with Sir Walter Ralegh.
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Frank M, Bristol, Eva Turner Clark, and Dorothy and Charlton
Ogburn. In many instances I have combined the impressions
of one or more of these writers with my own, giving credit
where credit is due in the footnotes.

Among the authors who saw the importance of the sea
in Shakespeare's plays, as a result of the voyages, are John
Bourke, Robert Ralston Cawley, Anne Treneer, W. B. Whall,
and Harold Francis Watson, to name a few. I have also drawn
material from these writers to add to my own interpretations.

What I have tried to do is to combine in one work
as many as possible of the theories that I have found re;
lated to my study. No one author that I know of has touched
on all the aspects relating to the influence of the discov;
eries on the Canon. Though my study still does not exhaust
the subject, for if it did, it would be at least three times
as long, I have tried to touch all bases. I have tried to
bring together the ideas of others, combined with my own,
on how the explorers, the investors in the voyages, the
chroniclers of the expeditions, and the sea that the ad-
venturers braved, influenced, directly or indirectly,
Shakespeare's concepts, language, imegery, characters, in-
cidents, and allusions,

As for the plays themselves, when I speak of the
Shakespeare Canon, I am referring to the thirty-seven plays
included in the Oxford University Press Edition of The Works

of William Shakespeare Gathered into One Volume (New York:

Oxford University Press, 1934). All of my play quotations
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are from this edition. i
In order to establish some guide lines, I formu-
lated a list of specific questions that I hoped my study
would answer:

1. Does Shakespeare mention America directly in
any of the plays?

2. Are there indirect references to America and
the other countries that were part of the dis-
covery story?

3. Are any of the idiosyncrasies, products, or
people of these countries mentioned?

L. Are there references to the men who made the
voyages?

5. Are there references to the men who invested
in the voyages?

6. Are there details in the plays that could have
been suggested by the written records of the
voyages?

7. Is there evidence that Shakespeare's language
may have been influenced by the voyages? '

8. Is there evidence that Shakespeare may have been
familiar with the information revealed by the
navigators about the sea?

9, Did the ocean on which the voyages were made
enter into the plays?

10, Was Shakespeare's imagery affected by any of

the elements involved in the discoveries?
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11. Were there any forerunners in the mention of

the New;Wbrld in imaginative literature?

The material will be presented as follows:

Chapter I will discuss the voyages and the liter-
erature of the first half of the sixteenth century that be-
gin the story of the discovery of America and how these may
be reflected in Shakespeare's plays, with special attention
to the similarities in the works of Vespucci, Sir Thomas
More, and Shakespeare, who were all writing about America.

Chapter II will continue the story in which ex-
perience and sea knowledge were gained from the voyages to
Russia, and in which Portugal's amd Spain's sea strength
was proven inadequate to withstand the English challenge
in the voyages to Africa. The Russian and African allusions
in the plays will be noted.

Chapter III will illustrate how strong the influ-
ence of the sea was on Shakespeare's writing and will dis-
cuss four forces related to the voyages which appear in
the plays--distance, danger, dispersion, and deliverance.

Chapter IV will continue the theme of the sea,
as it appears in Shakespeare's imagery with references to
tempests, tars, trade, and treasure.

‘ Chapter V will give a brief biography of some of the
"gentlemen adventurers"” and show their possible reflections
in the plays.

Chapter VI will discuss the similarities between
the life and character of Sir Francis Drake and Coriolanus.

Chapter VIIwill review some of the components of
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Sir Walter Ralegh's life and his involvement in the colon-
ization of Virginia as they seem to be reflected in The

Winter's Tale.

Chapter VIII will review some of the various com-
ments that have been made through the years on the influence

of the Bermudas on The Tempest and will present a summary of

my own impressions on the subject.

I do not profess that Shakespeare deliberately in;
tended a realistic reproduction of definite historic events
or people., It may be that the suggestionshe received here
and there for details in his work were used unconsciously.
The work of a genius certainly springs from within and has
its origin in the poet's soul, but in the process of crea-
tion, the poet certainly assimilates certain impressions
from the world around him, either consciously or unconscious-
ly.

Shakespeare lived in exciting times. Every new
publication describing the adventures of the explorers
and every new map showing the new discoveries was avidly
devoured by minds hungry for more information. The atmos-
phere was saturated with thoughts of travel, financial
gain, colonization, Christenizing the heathens, territor-
ial conquests, and the building of empires. It seems that
Shakéspeare must have absorbed a great deal of the atmos-
phere he lived in., He could hardly have escaped being
affected by the daring accomplishments of Drake, Frobisher,

Gilbert, Ralegh, and the others. TFrank M. Bristol says:
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The discovery of America had much to do with the
revival of English learning and literature, and arous-
ed the Anglo-Saxon mind to that creative activity which
produced her immortal drama. '

Columbus, Cabot, Drake, Raleigh, and--America, made
possible a Shakespeare., They lifted the horizon of the
human mind no less than of the seas, and widened the in-
tellectual view of man to a larger world. If the en~-
largement of the world furnished inspiration for a
Bacon's mind and for the new philosophy, and the new
science, much more did it awaken the new song and arouse
the poetic genius of a Shakespeare. In none of its func-

tions did the English mind of that age become more ac-
tive and productive than in its imagination.

A "new world," with its revelations, its marvels,
its riches, its promises and possibilities, helped to
Shakespearize English thought and language, helped _to
give them imagination, poetry, dramatic character.?

Vle know that on the Elizabethan stage direct refer-
ences to political matters or to living monarchs were strict;
ly forbidden. Nevertheless, the English stage was contin-
uvally and closely associated with politics and the author;
ities were enraged by at least two of Shakespeare's plays,

Henry TV and Richard II,because they suspected there were

topical references. To circumvent the close watch of the
censor, then, topical references were generally masked.,
Shakespeare's audience would have known what Shakespeare
was referring to in such instances, but many of today's
readers are apt to accept the mask as the true substance
of the play. I hope to 1lift this mask aulittle and show
how closely related the plays were to the events of their
time,

Since Shakespeare wrote for a definite audience
at a definite time, an audience interested in its own his;

tory and in contemporary politics, we should be able to

SFrank M. Bristol, Shakespeare and America (Chicago:
William C, Hollister Bros., 1898}, p. O.
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determine what some of Shakespeare's allusions were by a
careful study of the history of his time. I propose to do
Just that:-to view the plays in the light of the history

- of the time in which they were written.

In my study, ny first step was to review the his-
torical data as it was presented by the chroniclers of
Shakespeare's time. This information I have used as one
strand in the three-strand braid of this work. The second
sﬁmmd consists of a2 review of the writings of later his-
torians and of Shakespearean scholars and critics, and the
third strand is a collection of excerpts from the plays
which tie in with the other two strands. The strand of
historical data established the general order of the study;
it is a presentation in chronological order of the important
highlights that are relevant to my theme. The quotations
from the chroniclers follow this order as they apply to the
events under discussion, and the excerpts from the plays
are taken from anywhere in any play to illustrate a point.

The matter of anachronisms should be given some
consideration. Whether the anachronisms in the plays exist
because Shakespeare was carried away with his enthusiasm
about the achievements of the adventurers or because they
were put there intentionally, we cannot know, but anach-
ronisms there are. For example, the reference to clocks

in Julius Coesar evidently was Shakespeare's own dramatic

invention, as were the cannons in Macbeth, and the pistols
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in Henry IV, But Shakespeare's plays were not written to
take the place of formal history or as an accurate record of
events. Therefore, he was never troubled by what we call
anachronisms when they served his purpose. He was interested
in vividness of detail and richness of local color, If the
word '"potato' described what he was after, as we shall see
later, he used it. There was no "historical method" laid
down for the playwright. There was no "historical realism"
to guide an audience into shock if characters in one per;

iod referred to people or objects in another period. In
1808, Schlegel said, "I undertake to prove that Shakespeare's
anachronisms are for the most part committed purposely and
after great consideration."® Warner says it is possible

that part of the everlasting greatness of these plays is

due to this lack of concern for centuries.?

With respect to Coriolanus, the critics have poin-

ted out that Cato was born 250 years after the death of Cor-
iolanus, that Menenius in one passage talks of Alexander the
Great, though that prince was not born until 130 years after
Coriolanus's death, and that in another.passage Galen is
mentioned, whose birth was about 420 years later than that

of Alexander. In Furness we find that G. G. Gervinus says:

6August Wilhelm Schlegel, Lectures on Dramatic Art
and Literature (London: George Bell™% Bons, 1900), p. 356,

7Beverley Ellison Warner, EnElish History in liiake-
speare's Plays (New York and London: Longmans, Green O,
I§§4) s Pe 25%-




21

e o o it is doubtful whether, if the mistake had been
pointed out to him, he would have corrected it, seeing
it was so serviceable; nay, it is doubtful whether it
was a mistake at all, and not rather a license like
Goethe's when he made Faust mention Luther. There is
a passage in Lear which ought to make us cautious--a
passage where the observance of chronology constitutes
a much greater license than the neglect of it--a pas-
sage which looks like a capital stroke of satire ad-
dressed to all self-opinionated and pedantic censors

«» « o the passage where the poet says: "This prophecy
Merlin shall make; for I live before his time" {111,

ii, 95 .

We can, therefore, look for Americanisms and ref-

erences to the explorers throughout the plays regardless of
when the play took place. If it served Shakespeare's pur-
pose, he used it. |

When we consider the LElizabethan's interest in
‘history, we must look into what his sources were. His
thirst for knowledge of what was happening in the world
was as great as any man's in any other time in history,
if not more so. He was living in one of the most import=
ant eras in all history, a time when new lands were being
discovered., For the Epglishman who could not read, ale-
house and street-corner conversations were his main sources
of information. And the theatre. The playhouse was not
only a source of pleasure for him; it was his newspaper,
his magazine, his geography book and his history book.
Plays were indeed for him "the abstracﬁs and chronicles of
the time." It is little wonder then, that if we look at

the plays closely we can find topical refernces. DMost im-

8A New Variorum Edition of Shakespeare: The Trag-
edie of Coriolanus, ed. Horace Howard Furness (Philadelphia
and London: J. B. Lippincott Co., 1928), pp. lilhk<5,
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portant to this study is the fact, already mentioned, that
in the public performance of a play, any reference to polQ
itics or any representation of a living monarch was pro-
hibited. Any individual who felt he had been criticized

on stage could apply to the Court of Star Chamber for a

Veto.? Thus it was essential that a play which presented
any aspect of contemporary politics do so in an indirect
manner, In some cases Shakespeare's method of disguise
has presented insurmountable difficulties for modern
psychological interpretations. For example, the character
of Hamlet has never been fully explained. J. M. Robert-
son says:

There is no better illustration of the need for

a study of the genesis of Shakespeare Plays than

the endless discussion of the aesthetic problem of

Hemlet. It has continued for two centuries, lat-

terly with the constant preoccupation of finding

a formula which shall reduce the play to aesthetic

corsistency; and every solution in its turn does but

ignore mee of the data which have motivated the
others.

Robertson shows how different and how mutually contra-
dictory the psychological interpretations to date have been.
He shows that no psycholbgical interpretatioﬁ ever has been
found for Hamlet which does not contradict some interpreta-

tion that has facts which are equally as good. But when

9Lilian Winstanley, Macbeth, King Lear and Contem-
porary History (Cambridge: University Press, 1922), p. 4.

10gohn Mackinnon Robertson, The Problem of '"Hamlet!
(London: G. Allen, 1919; . Foleroft, Pa,: Folcroft Press, 1970),
p. 1l.
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we take into consideration the severe censorship of the Eliz;
abethan period, and the audience's ability to reco8nize what
was under the stage disguise, Winstanley's interpretation of
Hamlet, based on historical data, seems to make more sense
than many other interpretations. Her thesis is that part
of the disguise consisted in drawing Hamlet from two sour:
ces;;James I and Essex in his last years. There were no
"dramatic rules' to prevent this_kind of invention. She
believes the possibility that Hamlet was drawn from two
sources would explain many of the heretofore unexplainable
contradictions in Hamlet., I mention Winstanley's theory
only to illustrate the possibilities that may come to light
if an interpreter of the plays recognizes that some of the
clues are disguised.

A historic interpretation alone, however, is not
enough, It is also necessary to remember that historical
events are seen differently by contemporaries than by those
who come centuries later. Contemporary reactions are more
immediate, more passionate. Contemporary events affect the
lives of those living at the time. Twentieth century view-
ers can be dispassionate about sixteenth century happenings,
but sixteenth century men and women were not. We musttry,
therefore, to understand the historical interpretations of
the plays from the view point of the sixteenth century aud-

ience. For instance, when Nell in The Comedy of Errors, is

described by Dromio of Syracuse as "spherical, like a globe,"ll

113, 2, 112
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this allusion was much more significant to a sixteenth cen-
tury audience than it would be to a twentieth century aud-
ience., It was during Shakespeare's lifetime that globes
were coming into general use for the first time and were,
therefore, of great interest to everyone. The first globe,
which is still preserved in the archives of the Behaim fam-
ily in Nuremberg, had been created by Martin Behaim in 1492.

At the request of the wise and venerable magistrates

of the noble imperial city of Nuremberg, who govern

it at present . . . this globe was devised and exe-~

cuted, according to the discoveries and indications

of the Knight Martin Behaim, who is well versed in

the art of Cosmography, and has navigated around one

third of the earth. The whole was borrowed with great

care from the works of Ptolemy, Pliny, Strabo, and

Marco Polo, and brought together, both lands and seas,

according to their configuration and position, in con-

formity with the order given by the aforesaid magis-

trates to George Halzscuer1 who participated in making

this globe; in 1492 ., . . 2

One of the "Americanisms" we find in the plays is

the word "antipodes.” It is probable that Behaim's globe
had one of the first, if not the first, references to the
existence of antipodes, a word used to designate the lands
and people on the opposite side of the globe. Hakluyt
called the Indians the "antipodes to the Spaniards."” In
his Decades, Martyr also used the word:

Therefore doubtless spayne hath deserued great prayse

in these our dayes, in that it hath made knowen vnto

vs so many thousandes of Antipodes which laXBhid be-
fore, and unknown to our forefathers . . .

‘12Henry Harrisse, The Discovery of North America; a

eritical, documentarxE and historic investigation, (Amsterdam:
. srael, 3 p. 7/ e

L3peter Martyr, The Decades of the newe worlde or

west India .. . . in The First Three English Books on America
[;511?-15553, ed. Edward Arber (Birmingﬁam: n.p., 1865), p. 142.
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The circumnavigation of the world and the produc-
tion of globes brought the word into common use and it
showed up severai times in Shakespeare's plays. In King
Henry the Sixth Part III, York says to Queen Margaret:

Thou art as opposite to every good
As the Antipodes are unto us. 1
Or as the south to the septentrion, L

And in Richard the Third, the King says:

Discomfortable cousin! know'st thou not

That when the searching eye of heaven is his

Behind the globe, that lights the lower world,

Then thieves and robbers range abroad unseen,

In murders and in outrage, boldly here;

But when, from under this terrestrial ball,

He fires the proud tops of the eastern plnes,

ind darts his light through every guilty hole,

Then murders, treasons, and detested sins,

The clo?k of night being pluck'd from off’ their
backs,

Stand bare and naked, trembling at themselves?

So when this thief, this traitor, Bolingbroke--

Who all this while hath revell'd in the night,

Whilst we were wandering with the Antipodes,--1

Even though York and Richard lived before the discovery of
America, Shakespeare gives them words like "antipodes,”
"the globe,¥ "lower world,” and "terrestrial ball" to say.

And Rumour in XKing Henry the Fourth Part II would not have

said,

I, from the Orient to the drooping West,
Maklng the wind my posthorse, stlll unfo}g

I from the Orlent to the drooplng West,
. Maklng the wind my posthorse, still unfo}g
if dippe acts commenced on this ball of earth+-01 concerned

14y, 4. 134-6
153, 2. 37-50
16Induction, l. 3-5
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about "historical realism.” "This is one example of how the
new thoughts that the discovery of America brought forth were
integrated into the English language and hence into Shake;
speare's plays. The Indians, Mexicans, Peruvians, Canibals,
savages, and others that we shall meet, became known to the
civilized world only after Columbus and his followers sailed
forth. Only theﬁ was thé word "antipode' commonly used. In

A Midsummer-Night's Dream, Hermia says to Lysander:

I'1l believe as soon
This whole earth may be bored; and that the moon
May through the centre creep, and so displease
Her brother's noontide with th' Antipodes.

In The Merchant of Venice, Bassanio says to Portia:

We should hold day with the Antipodes, 18
If you would walk in absence of the sun.

Further infiltration of the English language by new
terms such as these will be pointed out in the text. As for
interpretations of incidents and characters, it is not likely
that all, or even any large majority, of the readers of Shake;
speare's plays can have identical reactions to or identical
interpretations of their contents. "Like all work of art,"
says Chambers, "that springs out of the vexed, and not out of
a limpid mood, it lends itself to many and diverse interpre-

tations."*9 yhat I write, therefore, is not written with the

173, 2. 51-55
185 1, 127-8

1Okdmnd Kerchever Chambers, Shakespeare: A Surve
(London: Sidgwich & Jackson, Ltd., 1925), p. 216,
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intent of making any dogmatic, unchallengeable, irrefutable
statements, but rather, for the purpose of presenting what
I have seen.’

My study is like a prism, catching the rays from
Shakespeare's plays, from some of the critics' interpret-
ations of the plays, from my own reactions to the plays,
letting them pass through my evaluating centers, and then
throwing off refracted rays to the reader's prism for his
or her consideration. Some rays enlarge, some diminish,
some bend, some fade. Some take on new angles and a new
range of coloring. But they remain my own unique reflec-
tions of Shakespeare's plays just as the plays are reflec-
tions of the time in which they were written.

I join Lascelles Abercrombie in pleading for "that
libeirty of interpreting which must follow when Shakespeare
is considered as an artist," that is, the liberty of pre-
senting a possible way of understanding what is to be found
in Shakespeare's art.

The play of an artist is not a play until it is
taken in and understood, until it is understood by and ex-
perienced by an individual mind. Abercrombie says:

It will always be an individual experience; but at the
same time it is an experience given to this individual
mind by another mind, and wholly governed by the condi-
tions under which it is given. Thus a play, like any
other work of art, consists of a series of three items:
the author, his medium or technique, and the recipi-
ent, Of these three terms, the first is the only one
that can never change: and the fact that this term is
always the same gives us the sense in which it is pos=-

sible to say, that through all its existences, it is
always the same play. But the third term, the recipi-



28

ent, changes every time the play comes into existence
at all; and it is even possible for changes to occur in
the middle term, the technique, provide% the change con-
serves what the author committed to it.<0
Every reader or spectator will interpret the play as he re-
ceives it because the play, as a work of art, has no other
existence. As a work of art it does not exist in what it
may have meant to someone else, but in what it means to me:
that is the only way it can exist. Everything is excluded
from that existence that is not given by the author's pre-
sentation. The work of art exists by the recipient's atten-
tion to what the author is saying to him. The connection
between the mind of the poet and the mind of the recipient,
then, is the essence of a poemn.,
But when there is that connexion, when the response of
individual imagination is wholly governed by the poet's
technique, then poetry comes into existence. And li=-
berty of interpreting necessarily comes too; for that
is simply another way of saying, that the response,
though governed by the poet, cannot in the nature of
things be anything but individuwal., The rule tolerates
no exceptions. . . . To regard Shakespeare as an artist
is our first and last duty. But so to regard him is to
admit what would never be denied in the case of any
other poet. Whenever it is his art that is being g{it-
icized, liberty  of interpretation must be allowed.
The word Yinterpretation' leads me to a word which
will surely arise: "coincidence." I am certain that many
readers will regard my parallels, echoes, and reflections,

as mere '"coincidence." The coincidence theory, however, used

20Lascelles Abercrombie, "A Plea for the Liberty of
Interpreting,” in Aspects of Shakespeare Being British Acad-
emy Lectures (London: H, Milford, 1933), Pe 227.

21pbercrombie, p. 228.
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to explain the hundreds of instances that I put forth, would
seem to me to be far more startling and untenable as an ex;
planation than the simple one that the plays were topical and
did reflect the author's interest in the voyages of discovery
and in the adventurers who invested in these expeditions.

In his introduction to Shakespeare and Chapman as.

Topical Dramatists (1929), Percy Allen discusses the mat-

ter of coincidence. When Ivor Brown in The Saturday Review,

had reviewed Mr, Allen's previous book, he wrote, "Give me
time enough and I can prove, by duly professorial methods
of detection, that any play you choose to mention wvas writ;
ten by Francis Bacon, Sam Rowley, John Webster, etc." Mr,
Allen suggeststhat the critic try to prove that Every Man

in His Humour was written by anyone else but Jonson, and

see whether 'by duly professorial methods" he can obtain a
logical and coherent result., He continues, after noting
sever: . examples in which he found similarities:

.. the coincidence theory be sound, I should expect -
to find parallels scattered indiscriminately though-
out all the plays; which is certainly not the case

e« « « Cannot my severer critics.-. . . perceive, that,
by denying any relation of my arguments to actual
historic fact, they are crediting me, though unwit-
tingly, with a degree of perversely inventive ingen-
uity, to which I make no claim. . . and which, did

it exist, would make of these two volumes one of the
most astonishing collections of literary coincidences
that the world-of-letters has yet seen? My oppon-
ents cannot have it both ways; it is not open to them
at once to deny merit to my arguments, and more than
ordinary chance to the "ecoincidences,?

22Percy Allen, Shakespeare and Chapman as Topical
Dramatists (London: C. Palmer, 1929), pp. 9-1l.
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Just as Mr. Allen does, so do I also challenge the
"ecoincidence" theorists to take the plays of any other play-
wright in any period of theatre history and match them up to
the discovery of new lands, especially America, as I have done.
If this can be done, I'll agree that my echoes and reflections
are "coincidences,"

A close study of the Shakespeare Canon reveals that
there are four strong forces which flow through the works,
forces that surge and ebb and create a feeling of never-
ending motion and space in the over;all beauty of the plays!
poetry. These forces can be labeled "traveling vast dis-~
tances,”™ Ythe dangers encountered in traveling these vast
distances,” 'the dispersion of families, lovers, friends,
and even armies, by these distances and dangers,” and "de-
liverance from dangers and dispersion.,"” This observation
is my own and I will elaborate on it in my chapter on the
sea, ih addition to making a few comments here.

| Great distances are covered repeatedly, even if it
is only a messenger who has come from a far-off country. Vis-
itors come to Padua from distant lands, sons are sent from
Verona to Milan to study, Princes come from Morocco and Arra-
gon to woo a fair maiden in Venice, armies go back and forth
between Rome and Alexandria. The movement between Britain
and France and Italy enters the plays regularly. What is it
that influenced the creation of these plays to such an ex-

tent that they could not be confined to a small area?:
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In going one step further we find that the "vast dis-
tances'"usually involve some reference to the sea:

"yide sea" (TIM 1. 1. 47)

"vast sea® (TIM 4. 3. 437)

"a full sea’ (JC 4. 3. 222)

"the empire of the sea™ (ANT 1, 2, 185)

"a thousand furlong of sea” (TMP 1. 1. 65)

"as hugely as the sea" (AYL 2. 7. 72)

"mighty sea' (3H6 2. 5. 5)

"boundless as the sea” (ROM 2. 2. 133)

"large lengths of seas" (JN 1. 1. 105)

"wash'd with the farthest sea" (ROM 2. 1, 125)

The word "sea" is used 335 times in the Canon. It is
a sea frawght with danger:

"a most dangerous sea'" (MV 3, 2., 98)

"rough rude sea" (R2 3. 2. 54)

“ruthless sea” (3H6 5. L. 25)

wild sea™ (H8 2., 4., 201)

"wilderness of the sea™ (TIT 3. 1. 94)

"hoaring sea® (ROM 5. 3. 39)

"yiolent sea" (MAC L. 2. 21)

"a sea of troubles" (MAC 3. 1. 58)

"vex'd sea” (LR L. L. 2)

"dangerous sea" (OTH 2. 1, 26)

"wild watery seas" (ERR 2.1, 21)

"our terrible seas" (CIM 3. 1. 27)

These are but a few of the many.
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In King Henry the Sixth Part III, Richard says to

Queen Margaret:

Iron of Naples hid with English gilt,

Whose father bears the title of a king,-=-

As if a channel should be call'd a sea.23
Shakespeare does just this: he treats a channel as if it were
a sea. For instance, Clarence, in the Tower, is oppressed by
a nightmare he has had. He dreamed of drowning in the Eng-
lish Channel, with the noisy rush of water in his ears and
debris of shipwrecks at the bottom of the sea.

Methought I saw a thousand fearful wracks,

A thousand men that fishes gnawed upon,

Wedges of gold, great anchors, heaps of pearl,

Inestimable stones, unvalued jewels, 2L,

All scattered in the bottom of the sea . . .

In another instance, King Richard has arrived from Ireland
onto the coast of Wales after crossing the Irish Sea. The
Duke of Aumerle asks: |

How brooks your Grace the air, 25
After your late tossing on the breaking seas?

And when Cassio cries:
O, let the heavens
Give me defence against the elements,
For I have lost him on a dangerous sealZ20

he is referring to the Mediterranean. Be it the English

Channel, the Irish Sea, the Mediterranean or the Atlantic

232, 2. 139-41
%hRichard the Third 1. 4. 24-8
25Richard the Third 3. 2. 3-4

260thello 2. 1. Lb-6
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Ocean, the sea images are always of vast expanses and always
include the great dangers encountered on these huge watery
stretches.

And these raging seas invariaﬁly separate. Two
brothers, in infancy, are separated by a shipwreck; two bro-
thers, in adulthood, are also separated by a sea; a sister:
and a‘brother'are separated by a sea~storm; parents and chil-
dren are separated by the sea; and a traveler, who has jour-
neyed far from his home says, "When I was at home, I was in
a better place,"?7 -‘Armies also are "diSpersed."28

The separations I will deal with occur in several
of the comedies. They all end with reunions and reconcil-
iations. In the tragedies and histories we cannot expect a
happy ending, but there are, nevertheless, deliverances, such
as, the deliverance of two families from their hatred for each
other and the deliverance of a country from a tyrannical king.

The parallels between the four forces mentioned here
and the four major aspects of the voyages of discovery are
almost too obvious to need detailed elaboration. The vast
sea, the separation of families, the dangers encountered in
these separations, and the eventual reunions and reconcilia-
tions, were a part of every voyage; and, as in the plays,
which are a mirror of life, there were happy endings and
tragic endings, and all of it became history.

The impact of the voyages on Shakespeare's creations

27ps You Like It 2. 4. 17
28

The Tempest 1. 2. 233
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can be seen in his constant awareness of the ever-present
sea, in his treatment of any body of water as part of the
sea as a whole, and in his numerous images that depict
the life of man as a voyage on a dangerous sea.
The overwhelming size of the sea masses, the unfathomable,
unimaginable distances between Europe and America must have
somehow influenced the structure of the overwhelming tra-~
gedies and unimaginable disasters that overtake the life
voyages of Hamlet, Macbeth, Othello and Lear, to name a few.
It is in the creation of "over-sigze" that the impact of Shake-
speare's plays lies. Just as there is no way to measure the
vastness of space, there is no way to measure the vastness
of Lear's pain. There is a sense of "limitlessness" that
attaches to Shakespeare's greatest creations. This "limit-
lessness™ may not be felt today because the geographic and
mathematical knowledge of our world makes our earth a "finite"
entity. But do we have the same "finite" knowledge in refer-
ence to the voyages to the moon? Is it possible to visualize
light:years? It would seem that an Elizabethan's mind would
have been even more startled by the distance between Europe
and America than our minds are by the distance between the
earth and the moon, becausé he had no preliminary knowledge
to prepare him for the shock of the discoveries, whereas our
minds have become almost immune to this kind of shock.

The evidence that will be presented here should es;

tablish the basic fact that Shakespeare's imagination was in-
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fluenced and nurtured by the voyages of discovery and the
seas on which the voyages took place.

No one has to be reminded that England is an island,
but it is possible that Englishmen in Shakespeare's day did
not always have this thought in their conscious minds. People
usually stayed in their own villages and towns, travel beyond
was rare, and some never got to see the island's coasts in
their entire lives. It was during Queen Elizabeth's reign
that there was a beginning of a conscious national unity,
an event stimulated by the defeat of the Spanish Armada. Po-
litically and religiously, England, after the Armada, became
an independent unity, no longer subservient to the continental
influences, direct or indirect. This ideological separation,
which served to emphasize England's insular position, also
served to emphasize the vastness and dangers of the surround-
ing waters, as if any bridges that might have been "felt" or
"imagined" were now admittedly not there. 'England stood alone.

This awareness speaks to us in Shakespeare's words.
The voyages of discovery enforced this realization that Eng-
land is an island nation, a fact that we hear echoed through-
out the plays. Much of Shakespeare's most beautiful and most
moving poetry is based on this elementary fact--that England's
greatness is a sea-greatness and that this greatness is sur-
rounded by the terrors of the sea. Image after image de-
scribes the angry seas that toss about adventuring ships and
these images are compared over and over again to the vicis-

situdes of human life.
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_ The height of joy and the depth of tragic passion
constantly find their most dramatic expression in sea meta-
phors. When Othello meets Desdemona at Cyprus, he cries:

O my soul'!s joy!
If after every tempest come such calms,
May the winds blow till they have waken'd death!
And let the labouring bark climb hills of seas
Olympus-high, and duck again as low

As hell's from heaven! If i% were now to die,
'Twere now to be most happy. 9

Then Othello replies to Iago's counsels of patience:
Never, Iago. Like to the Pontic sea,
Whose icy current and complusive course
Ne'er feels retiring ebb, but keeps due on
To the Propontic and the Hellespont;
Even so my bloody thoughts, with violent pace,
Shall ne'er look back, ne'@r ebb to humble love,
Till that a capa?&e and wide revenge
Swallow them up.
In the greatness of Othello's passion there is the wild move-

ment of the sea.
To sum up, the purpose of this study is to present

a selective view. of the events that led to the eventual colon-
ization of America and of the information recorded by the
chroniclers of these events and of quotations from Shakespeare's
plays that reflect these events and writings. A by-product of
this study may be, hépefully, that students of history will be-
come interested in the Shakespeare plays, that readers of the
plays will become interested in the history of the planting of
English settlements in America, and that students of the thex

atre will see in the history of drama, the drama of history.

295, 1. 185-90
303, 3, 453-60
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THE BEGINNING OF THE STORY OF DISCOVERY
AND SHAKESPEARE

37



CHAPTER I

THE VOYAGERS, THE MEN WHO WROTE ABOUT THE VOYAGES,
AND SHAKESPEARE IN THE FIRST HALF OF
THE SIXTEENTH CENTURY

The First Rush of Enthusiasm--1497

In a close reading of Shakespeare'!s plays there
come to light numerous references, both direct and indi;
rect, to the voyages of exploration; to the discoveries in
foreignvlands, especially America; to the intrepid men
who made these voyages and discoveries; tolthe merchants
and noblemen who invested in these voyages, and to the men
who wrote about these voyages. In order to understand how
the various elements of the sixteenth century brought about
these references in Shakespeare's writing and the readiness
of his audiences to appreciate these references, it is nec;
essary to review how the chain of historical events changed
the indifference on the part of most Englishmen to overseas
exploration into a very enthusiastic and supportive inﬁerest.
It is also necessary to review the role played by the chron-
iclers of these events in bringing about this change.

The tributaries which fed the sixteenth century main-
stream of historical development were varied in nature--some

political, some economic,  some religious, some social,

38
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some intellectual, some scientific, some opportunistic--
all finally flowing together to create the atmosphere in
which serious attempts at colonization were nurtured, the

atmosphere in which The Tempest was eventually written.

The logical starting point for such a review is
the yvear 1490 when most intellectual Englishmen had some
vague knowledge that a newly-discovered land area existed
somewhere across the sea to the north, but were not giving
the matter serious thought. At first the knowledge was
a mere trickke,a murmuf, but as the sixteenth century
started, books, pamphlets, maps, drawings, lectures, ser-
mons, eye-witness reports, and coffee-house discussions
about thé voyages increased in number following the in-
crease in the number of voyages made, and the trickle be-
came a sweeping current which engulfed not only the intel-
lectuals, but all Englishmen. By the end of the sixteenth
century Shakespeare's plays were becoming popular and his
audiences were generally familiar with the flood of infor-
mation that had accumulated about the New World.

We are on reasonably sure ground when we say that
at about 1490 English fishermen discovered the Newfoundland
banks, long after the Norsemen had been there, and shortly
before Columbus and Vespucci would sail west. Haul after
haul of fish were being brought from that region into Eng-
land. That land was there, was known, even though nothing
as yet had been written on the subject, but there was no

thought in the minds of the fishermen or of the early ex-
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plorers to create permanent settlements in strange lands.t
If Englishmen thought of the new land at all, they though
of it as a fishing station near Iceland, or later, as an
obstacle on the way to Cathay.?

The early fishing expeditions took place during the
reign of Henry VII (1485-1509), the period in which English-
nen were transformed from an agricultural and military
people into an expeditionary and commercial nation.3 This era
was the beginning of a change, .a change in which the English,
who had for centuries tilled their fields and tended their
cattle, suddenly found themselves, by virtue of their ship-
ping, competitors for the dominion of the earth. But the change
was Jjust beginning during Henry VII's reign. This king |
was a very shrewd business man and was determined to use
every means possible to further any mercantile enterprise
of his people.4

On 13 February 1488 Bartholomew Columbus arrived
in London to ask King Henry if he would finance his brother's

voyage to discover a western route to the Indies. He pre-

1pavid Bears Quinn, The New Found Land: The English
Contribution to the Discovery of North America, The Associates
of the John Carter Brown Library (Providence, 1965), p. 7.

2George Bruner Parks, Richard Hakluyt and the English
Voyages (New York: American Geographical Society, 19287, D« 7o

3James Alexander Williamson, Maritime Enterprise 1485~
1558 (Oxford: Clarendon Press, 1913), p. 13.

4Tbid., p. 17.
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sented the King with a map of the world on which was writ-
ten:
Thou which desirest easily the coasts of lands to know,
This comely mappe right learnedly the same to thee will
shew:
Which Strabo, Plinie, Ptolomew and Isodore maintaine:
Yet for all that they do not all in one accord remaine,
Here also is set downe the late discovered burning zone
By Portingals, unto the world which whilom was unknowen,

Whereof the kngwledge now at length thorow all the world
is blowen.

Henry Maccepted the offer with joyfull countenance,
and sent to call him into England."” Unfortunately, Barthol-
omew had been delayed on his journey to Henry by 'pirats
« o o poverty and s:‘t_ckness,“6 so that by the time he retur-
ned to Castile with Henry's acceptance, Columbus had already
set sail from Palos under the service of King Ferdinand V
and Queen Isabella I.7 When news spread through Europe of
the discovery of rich lands on the western route to Cathay,
as all men supposed the land to be, Henry knew he had
"missed the boat." Therefore, when John Cabot, a Venetian,
petitioned him in 1496 for permission to make a similar dis-
covery, Henry granted a patent without hesitation.

The king upon'the third day of February, in the 13 yeere
of his reigne, gave licence to John Cabot to take sixe
English ships in any haven or havens of the realme of

England, being of the burden.of 200 tunnes, or under,
with all necessary furniture, and to take also into the

SRichard Hakluyt, The principal Navigations Vovages-
Traffiques & Discoveries of the Lnglish Nation (London & %or-
onto: J. M. Dent & Sons, NeWw York: E, P, Dutton & Co., 1927~
1928), 5:81.

bHakluyt, 5:82.

MMaritime, p. 71.
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said ships all such mastérs, mariners, gnd subjects of
the king as willingly will go with him,

Cabot, like Columbus, believed in the roundness of
the earth and in the possibility of finding a route to India
by sailing west. Sailing from Bristol, he made two voyages,
one in 1497 and one in 1498. On the first voyage, he sailed
with only a single vessel, not the six King Henry had author-
ized, and a crew of eighteen men., Bristol merchants would
do no more for him. On this voyage he planted the flags of
‘England and Venice on the coast of Newfoundland.9 This is
part of his description of what he saw:

The inhabitants of this Island use to weare beasts
skinnes, and have them in a great estimation as we have
our finest garments. In their warres they use bowes,
arrowes, pikes, darts, wooden clubs, and slinges. The
soile is barren in some places, & yeeldeth little fruit,
but it is full of white beares, and"stagges farre greater
than ours. It yeeldeth plenty of fish, and those very-
great, as seales, and those which commonly we call sal-
mons: there are soles also abowe a yard in length: but
especially there is great abundance of Bhat kinde of
fish which the Savages call baccalaos.t

At this early date there were already hyperbolic re-
ports of the new land--fish as large as seals and soles a yard
long. Such exaggerations would become the general tenor of
future reports about the New World.

When Cabot, on his return, reported that he had found

the outlying coasts of Cathay, great enthusiasm prevailed .and

8Hakluyt, 5:84.,
9%Quinn, p. 11l.

10Hakluyt, 5.:85
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many men became curious and eager to see what Cabot had seen, 1l
Lorenzo Pasqualigo, a merchant residing in London, reported

on 23 August 1497 to his brother in Venice that "these Eng;
lish run after him [béboﬁ] like mad, and indeed he can en-
list as many of them as he pleases, and a number of our

rogues as well,"1l2

For the 1498 voyage, London merchants, with the
King's help, equipped a large ship, Bristol merchants equip-
ped four more shipsl3 and the fleet sailed forth.

At this point we encounter for the first time Spain's
objections to English exploration. The Spanish ambassador pro-
tested that the new land belonged to SpainllP according to the
Papal Bull of Alexander VI which had divided all the undis-
covered parts of the world between Spain and Portugal and
which had been confirmed by the Treaty of Tordesillas bet-
ween those two nations in 1494 .15 This claim of Spain and
Portugal would be a constant threat to all English explora-
“tion in the future until England's navy became the most pow-
erful on the seas. Only then would English colonization be
able to take hold and flourish.

It is probable that on his second voyage Cabot re-

alized that he was not on the coast of Asia, but on an empty

1ljames Alexander Williamson, A Short History of
British Expansion (London: Macmillan & Co., 1930), p. 09.

12James Alexander Williamson, The Vovages of the
Cabots and the English Discovery of North America under
Henry V1L and Henry VIII (London: Argonaut Press, 1929), P. 29.

135 Short History, p. 70.
Lb1pig, | - LMaritime, p. 79.
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land with a scanty population of natives and nothing of val-
ve to take back as cargo.16 But his suspicions were not as
vet generally known. Baptista Ramusio, in his preface to

the Terzo volume delle navigationi, writing about Cabot's

voyage said:

But it seemeth that God doeth yet still reserve this
great enterprise for some great prince to discover
this voyage of Cathaia by this way, which for the
bringing of the Spiceries from India into Europe, were
the most easie and shortest of all other wayes hlther-
to found out. And surely this enterprise would be the
most glorious, and of most importance to all other that
can be 1mag1ned to make "his name great, and fame inm-
mortall, to all ages to come, farre more than can be
done by any of all great troubles and warres which
dayly afe used in Europe among the miserable Christian
people.

Though Cabot did not find a route to Cathay, his
voyages established that a long coastline'existed on the land
between what we know today as Maine and Labrador.18

In 1500 the Spanish pilot, Juan de la Cosa, drew up
a map of the known world at the time and included a part of
the east coast of North America, with flags marking the places
visited by Cabot., It is almost certain.that this map em-
bodies geographical knowledge not known before Cabot's second

voyage .17

15A Short History, p. 70.
174ak1uyt, 5:88.

18Quinn, p. 11,
19Maritime, p. 82.
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The practical results of Cabot's voyages were that
there was some realization that there might be a great ob;
stacle between Europe and a spice trade by a western route
and that there was better fishing off the coasts of Newfound-~
land than off the coast of Iceland.<0

Cabot's voyages were considered é failure because
he had not found a route to Asia. Enthusiasm for sailing
west died out and no mention was made of his voyages by con-
temporary chroniclers because, as failures, they were of no
importance. London merchants lost interest in transoceanic
voyages and for some fifty years there was little in the way

of expeditions to North America by Englishmen.?l

The Fourth Part of the Iarth

To the end of the fifteenth century it was generally
believed that the earth consisted of three barts:;Asia, Eur-
ope, and Africa.?? However, in the first years of the six-
teenth century a change in attitude appeared. There was the
realization that,.first, the new land was neither one of the
western islands nor a part of Asia, and that, second, it was
something new and big: it was actually a fourth part of the

earth .3

20p Short History, p. 72.

2Ly short History, p. 71.

22ppanklin Thresher McCann, English Discovery of Amer-
ica to 1585 (New York: King's Cross Press, 1951), Pe. 45.

23McCann, p. xii.
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Amerigo Vespucci, on his first voyage in 1497,
like Columbus, John Cabot on his first voyage, Alonzo de
Hojeda, the Spanish adventurer, and Vincente Yanez Pigzon,
the Spanish navigator, thought he had reached the mainland
of Asia., However, on his 150142 voyage along the coast of
America he changed his mind. In his letter to his Floren-
tine friend, Lorenzo di Pier Francesco de 'Medici, he wrote,
"We arrived at the new land; which for many reasons that are
enumerated in what follows, we observed to be a continent."?k
With this letter, Vespucci won the honor of being the first
explorer who ever recorded a visit to any portion of the
territory now known as the United States of America.

The name "America'" was first suggested by Martin

Waldseemtiller in his Cosmographiae Introductio, published

on 25 April 1507 at St. Dié. This small geographical
treatise left its mark upon the world for all time, for in
this little book the following suggestion was made:

Now truly, as these regions are more widely explored,
and another fourth part is discovered, by Americus Ves-
putius, as may be learned from the following letters,

I see no reason why it should not be justly called
Amerigen~--that is, the land of Americus, or America,
from Americus, its discoverer, a man of acute intel-
lect; inasmuch as both Europe and Aﬁga have chosen
their names from the feminine form.,

RhFrederick Julius Pohl, Amerigo Vespucci Pilot
Major (New York: Columbia University Press, 19445, p. 130,
Pohl's translations are based on Vespucci's letters from
Seville, 1500; Cape Verdi, 1502; and Lisbon,1502.

R5Narrative and Critical Histo of America: Span-
ish Explorations and settliements in Knerica from.tﬁe Fi%teenth
To The Seventeenth Gentury, 6 vols. ed. Justin Winsor (Boston:

and New York: Houghton, Mifflin & Co., The Riverside Press,
Cambridge, 1884-1889), 2:147-8.
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Fig. 5. From Justin Winsor's Narrative and
Critical History of America.
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Some may agree with Stefan Zweig who wrote,"These

lines are America's actual certificate of baptism. On this
quarto sheet its name is for the first time formed in let-
ters and multiplied in print."26

The descriptive text of Waldseemiiller's little book
was intended to accompany a separate map and globe as a sort
of explanatory handbook. The ﬁap and globe were to contain
representations of the newly discovered "fourth part of the
world."

Tt was not until 1901 that Waldseemiiller's long-
lost map of 1507, together with another of his of 1516, was
discovered by Joseph P, Fischer of Felkirch in the library
of Prince Waldburg-Wolfegg at the Castle of Wolfegg, Wirt-
emberg, Germany.27 It was a map of the voyages of Ves-
‘pucci which "represents the earth with.a grandeur never
before attempted." The map itself did not bear the name
"America'’ on it. The first time the name "America' was
actually used on a map was on the one believed to have been
drawn by Leonardo Da Vinci in 1512-1515. This name was in-
scribed on what is today known as the South American contin-
ent.

In the Grand Ducal Library at Weimar, there is an

’

26stefan Zweig, Amerigo, A Comedy of Errors in His-
tog%é trans. Andrew St. James iﬁew York: %iEing Tress, 1942),
po .

27Basil Soukby, The First Map Containing the Name

America: from The Geographical Journal of Februa 1902
(London: William Clows & Sons), Pe 3.



51

MAF BY LEONARDOU DA VINCI, 1514, TUHE FIRST BEARING TR NAME OF AMERICA.,

Map 2. Map by Leonardo Da Vinci, 1514. The First Bearing
the Name of America. From Frank M. Bristol's
Shakespeare and America.
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anonymous and undated globe which is believed to have been
made by Johannes Schbner in 1523, This belief is based on
the resemblance of the 1523 globe to the globe of 1533 which
is definitely known to be his. On both these globes the
southern continent of the new land is again designated as
"America,"R8

A map, priunted in 151k, ascribed to Louis Boulenger,
and consisting of twelve gores of a globe, was found in a

copy of the Cosmographiaze Introductio of Lugduni with "Amer-

ica noviter reperta" inscribed on the southern continent.??
A cordiform "mappamundi" roughly engraved on wood in 1520 by
Petrus Apianus bears the inscription "America Prouincia.n30

In 1522 Lorenz Friess published a copy of the Wald-
seemliller map with "America" added to it. The name also ap;

peared on Sebastian Munster's Cosmographicvs Vniversalis

which he constructed for Novus Orbis, published in 1532 in

Basle.3l :
Gerardus Mercator, in 1538, created a double cord;

iform map which had the striking feature of applying the

name America to the northern continent as well as to the

southern continent.3? Mercator should be given credit

28yinsor, 2:33.
29insor, 2:3k.
30Harrisse, Pe Slu.'
3L1bid.
321Ibid., p. 323.
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along with Waldseemiiller for naming the western hemisphere.
The concept of America as a fourth part of the
earth may have been in the mind of Alexander Barclay when,

in 1509 in The Ship of Fools, he wrote:

For now of late hath large onde and grounde
Ben founde by maryners and crafty gouvernours
The whiche londes were neuer knowen nor founde
Byfore our tyme by our predecessours
And here after shall by our successours

'~ Parchaunce mo be founde, wherin men dwell
Of whome we neuer before this same harde tell,33

America as a fourth part of the earth was certain-

ly in John Rastell's mind when he wrote The Interlude of the

Four Elements about 1519, The character Experience, point-

ing to a map or globe says:

This sayde north part is called Europa

And this south part callyd Affrica

This eest parte is callyde Ynde

But this Newe Landes founde lately

Ben Callyd America bycause onlg }

Americus dyd furst them fynde.3k

Tt was not until 1553 that Richard Eden became the

first Englishman to write unequivocally of America as the
fourth part of the earth. He did this in his letter to the
reader which precedes his translation of part of the fifth
chapter, "De terris Asiae Maioris," of Sebastian Minster!'s

Cosmographyv. He refers there to Yimerica with the hole

: 33p1exander Barclay, trans, The Ship of Fools, ed.
T. H. Jamieson, 2 vols. (Edinburgh: W. Paterson, 1874), 2:26.

3kgonn Rastell, A New Interlude and a mery of the
Nature of the iiij Flementes (0ld English Drama, Students!
Facsimile kdition, , 41:91. '




vy PP 1

Map 5. From Fite's A Book of 01d Maps.
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fyrme lande adherent thereunto, which is nowe found to be

the fourth parte of the earth,"3?

Though the expression ''the four corners of the
earth® had been used before, by the time Shakespeare wrote
Pericles, the term had taken on new significance. Gower
says:

By many a dern and painful perch
Of Pericles the careful search,
By the four opposing coigns
Which the world together joins

Is made with all due dilligence36

As for the word "America)’ Shakespeare uses it only
once in the entire Canon, when Antipholus of Syracuse,in

The Comedy of Errors, asks Dromio, who is describing the

territories he imagines on the globular figure of Nell,
"Where America, the Indies?"37 I will return to this

citation in my discussion of the Indies.

The Anglo-Portuguese Syndicate 1501-1505

After John Cabot's voyages, the next English ex;
pedition to America was in 1501. On 15 March Henry VII
- granted a patent
to our beloved subjects Richard Ward, Thomas Ashehurst,
and John Thomas, merchants of our town of Bristol,

and to,our beloved Jodo Fernandes, Francisco Fernandes,
and Joao Gonsalves: Giving them authority to explore

35Richard Eden, trans., comp. The First Three Eng-
lish Books on America, ed. Edward Arber (Birmingham: n. p.,

1885), p. 8. B
362, Prologue., 15-21

373, 2., 130
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any regions of the earth for the purpose of d%gcover-
ing countries hitherto unknown to Christians.

A study of the terms of the charter shows that the founda-
tion of a permanent colony and not merely the dispatch of
a trading expedition was for the first time under consid-
eration. However, the only evidence that the voyage actu-
ally took place is an entry on 7 January 1502 in Henry's
Privy Purse accounts: "To men of Bristol that found the
ISledc5."39 Nothing else is known about this voyage. The
Anglo-Portuguese Syndicate, the name used for this group'of
explorers, continued its task of following up John Cabot's
discoveries until 1505 when the enterprise was abandoned.
Their voyvages gave useful information on ocean navigation
and discovery to a nation that had up to this time been

content with following the shorelines of Europe.l"O

Sebastian Cabot 1509

Whether John Cabot!'s second son, Sebastian, was
with him on either of his voyages is not definitely known.
It is certain, however, that Sebastian made his own voyage
with two ships at some subsequent date. This date is dis;

puted. McCann,4l Williamson,%? and Winship%> say it was

38Maritime, p. 104.
3%bid., pp. 105; 107.
40y snort History, pp. 73; 74. 4lMcCann, p. 48.

42Williamson,vThe Vovages of, p. 74.

43George Parker Winship, Cabot Bibliography (New
York: Dodd, Mead, & Co., London: H. Stevens, Son, & Stiles,
1900), p. xviii.
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1509, The object of this voyage was to find a passage
through the American continent to the land of Cathay'be;
yond, and then on to the Indies. The ships went so far
into the Arctic region that their progress was stopped by
the great quantities of ice they ran into. Cabot and his
crew were forced to abandon the search for a passage to
Cathay. Turning around, they skirted the coast of North
America, from the Arctic circle down to at least Delaware
Bay, perhaps even as far as the southern point of Florida,
and then returned to England.hh This was the first attempt
to pass from the Atlantic to thé Pacific.

On his return to England, Cabot learned that Henry
VITI had died on 21 April 1509, There was no one in the new
administration interested enough to reward Cabot or even
to record his arrival.k? That is why there is some ques;
tion about the exact date of this voyage.

Sebastian Cabot was the only link between the late
fifteenth century, when intellectual men were not inter-
ested in ocean voyages, and the mid-sixteenth centu:r‘y,zP6
when England began to realize her future lay upon the
oceans., He may be called the only link because Richard

Eden, one of the earliest "expansionist" writers of Eng-

hataritime, p. 98.
h5McCann, pp. 54-5.
46Maritime, p. 52.
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lish history, listened carefully to Sebastian's descrip-
tion of his father's and his own voyages, and recorded the
details in Section Five of his Decades. This was the be-
ginning of the English chronicles of the voyages of explor-
ation. Eden wrote:
Sebastian Cabot was the fyrst that browght any know-
leage of this lande., For beinge in Englande in the
dayes of kyng Henry the seuenth, he furnysshed twoo
shippes at his owne charges or (as sum say) at the
kynges, whome he persuaded that a passage might bee
founde to Cathay by the north seas, and that spices

myght bee brought from thense soner by that way,thi9
by the vyage the Portugales use by the sea of Sur.

Eden not only made the stories of the voyages of
exploration available to all who could read English in the
sixteenth century, he also assured their preservation for

posterity.

The Reign of Henry VIII: 1509-15L7

When Henry VIII, in his eighteenth year, came to
the throne in April 1509, he realized that difficult times
"lay ahead for English commerce and that it was necessary
to seek new outlets for English goods. But the disorder
caused by the religious eruption going on in England, and
the need for maintaining an alliance with the Netherlands
and Spain, tied his hands. He was not able to give his
whole;hearted support to trade expeditions despite his per-
sonal approval of the idea and little advance was achieved

during his reign.hg Commerce was no longer the prime in-

k7Eden, p. 345. h8) short History, p. 7k.
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terest of government and it was allowed to pursue its course
pracfically without assistance or hindrance from official
powers, along the lines which Henry VII had laid down;;the
North Sea, the Bay of Biscay and the Mediterranean being
the training gfounds for Englishmen in the arts of tradeand
seamanship .49

Henry VIII was surrounded by nobles whose natures
were as fiery as his own and who were impatient to be rid
of the restraints of the sober and prosaic regime of Henry
VII. The old dream of continental conquest, which was final-
ly abandoned by Henry VII, was revived. In 1513 Henry VIII
led an army into the north of France, routed the French at.
the Battle of the Spurs, and received the surrender of Tour-
nay and Terouenne. Left in the lurch by those he had con-
sidered.his allies-~Ferdinand of Aragon and Maximilian the
Emperor--Henry made peace with France in 1514, During the
war Thomas Wolsey had climbed to a position of supreme
authority under the king, a position he held for fifteen
years. Wolsey's policy was the policy of England. His
outlook was that of a man oblivious to the marvelous open-
ing-up of the world that was going on around him and of
the part which his country might play therein. Until al-
most the end of his powexr there was no authenticated voy-

age of discovery or attempt to penetrate new markets 0

49Maritime, p. 240,
50 Ibid., pp. 120-122.
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with produce of English industry.

Since America was not the eastern coast of Asia and
the riches of Asia were not within easy reach by sailing
west, England's interest in America was not very great.
America was just an obstacle to Cathay, Tartary, and the
Spice Islands where England thought great wealth lay. Eng:
lishmen thought of the new land as cold, inhospitable, and
unattractive. If it was of any value, it was as a place
through which a passage might still be found to the wealth
of Asia.’l

There was another reason for a lack of interest in
America. Spain and Portugal stil} maintained the validity
of the Papal Bull, At this time Henry VIII was on good
terms with both of them. Already preoccupied with domes-
tic and FEuropean affairs, he was not enthusiastic about
taking on more problems by challenging their monopolies in
America. Private English ships which tried to cross Span-
ish and Portuguese lines of ownership were exposing them-
selves not only to capture by a foreign country, but also
to the disapproval of their own k:i.ng.52 Therefore, while
commerce in already-known European trading zones became
firmly established, little was happening in oceanic enter-
prises. There was little interest in the advancement of

navigation or cosmography.53

51McCann, p. 56. 521bid., p. 58.
53Maritime, pp. 240-1.
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By 1527, as far as is known, not a single native-
born Englishman had ever taken sole command of an exploring
expedition nor published any writings on the subject. It
was in that year that Robert Thorne, son of a Bristol adven-
turer who had taken part in the 1501-5 voyages, sent to
Henry VIII his Dechration of the Indiesz¥

In the Declaration and in his Book of Robert

Thorne, written in the same year, Thorne set forth in great
detail the advantages to England of a discovery of a north-
ern passage to Asia. He boldly suggested sailing right over
the north pole,

for they, being past this little way which they named
so dangerous, which may bee ii or iii leagues before
they come to y© Pole, and so much more after they passe
“the Pole, it is cleare that from thence foorth the Seas
and landes are as temperat as in these partes, and that
then it may be at the will and pleasure of the mariners
to choose whether they will sg%le by y© coastes that
bee colde, temperate, or hot.

Thorne urged the King to undertake the promotion of
northern exploration

because the situation of this your Realme is therunto
neerest and aptest of all other; and algo for that you
haue alreadie taken it in hande. . . .50 Though, here-
tofore, your Grace hath made thereof a proofe, and
founde not the commoditie therby as you trusted, at

5ky Short History, p. 7h.

55Richard Hakluyt, Divers Voyages touching the dis-
coveries of America, and Ilands adiacent unto the same, made

first of all by our Englishmen, and afterward by Frenchmen
and Britons (London, Hakluyt Society Publications, 1850)

Ser, 1, 7:31.

56A marginal note in Divers Voyages reade, "By Seb-
astian Cabot and Sir Thomas Pert in the eight yere of his
reigne.”
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this time it shall be no impediment. For there may
bee nowe prouided remedies for thinges then lacked,
and the inconueniences and lettes remooued that then
were cause yourGrace's desire tooke no full effect,
which is, the courses to be chaunged, and followe the
aforesaid new courses. . . . And if they will take
their course after they be past the pole towarde the
occident, they shall goe in the backe side of the new
found lande, which of late was discouered by your
Grace's subiectes, vntill they come to the 9ackside
and South seas of the Indees occidentalls.?

Thorne claimed that his father and Hugh Elyot-were
the original discoverers of Newfoundland, and if not for
the mutiny of their crew, they would have reached the Indies.58
Thorne deserves credit for being the first English writer to
urge English participation in the discoveries and the first
of that remarkable group of sixteenth-century Englishmen
who sought to study and to advance the cause of national
expansion.59

Whether the next expedition was a result of Thorne's

Declaration is not known. In any case, the fact remains that

in 1527 Henry was moved to send an expedition to sea. Two
ships were commissioned and placed under the command of John
Rut, a master mariner who had served in the navy during the
French wars.60 Two letters from members of the expedition
were sent to England, Purchas printed one of them with the

comment, "John Rut writ this letter to King Henry in bad

57Divers Voyages, Ser. 1, 7:29,31.

58Maritime, p. 252,
59) Short History, p. 75.
60Maritime, p. 252,
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English and worse writing.”él Since this is the first let-
ter éver sent from America to England, I present it in its
entirety for its historical value and also to point out

that in this very first communiqué there is the mention of a
"marvelous great storme," "foule weather," great distances
traveled and "deepe water' encountered.

Pleasing your Honourable Grace, to heare of your ser-
vant John Rut, with all his Company here, in good
health, thanks be to God, and your Grace's ship. The
Mary Gilford, with all her . . . thanks be to God:
And if it please your honourable Grace, we ranne in
our course to the Northward, till we came into 53 de-
grees, and there we found no sounding, and then we
durst not goe no further to the Northward ifor feare
of more ice; and then we cast about to the Southward,
and within foure days after we had one hundred and
sixtie fathom, and then wee came into 52 degrees and
tell with the Mayne Land, and within ten leagues of
the Mayne Land we met with a great Iland of Ice, and
came hard by her, for it was standing in deepe water,
and so went in with Cape de Bas, a good Harbor, and
many small Ilands, and a great fresh River going
farre into the Mayne Land, and the Mayne Land all
wildernesse and mountaines and woods, and no naturall
ground but all mosse, and no inhabitation nor no pe-
ople in these parts: and in the woods we found foot-
ing of divers great beasts, but we saw none not in
ten leagues. And please your Grace, the Samson and
wee kept company all the way till within two dayes
before wee met with all the Ilands of Ice, that was
the first day of July at night, and there rose a
great and a marvelous great storme, and much foule
weather; I trust in Almightie Jesu to heare good
newes of her, And please your Grace, we were con-
sidering and a writing of all our order, how we
would wash us and what course we would draw and when
God do send fould weather, that with the Cape de

Sper she should goe, and he that came first should

618amuelfhrchas, Hakluytus posthumus, or Purchas
his Pilgrimes: contayning a history of the world in sea voy-
ages and lande travells by Englishmen and others, in five -
bookes, 4 vols. London, I%ZS. ‘Reprinted in 20 vols. (Glas-
gow: J., MacLehose & Sons, 1905-7), 14:304.
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tarry the space of sixe weeks one for another, and
watered at Cape de Bas ten dayes, ordering of your
Grace's ship and fishing, and so departed toward
the southward to seeke our fellow: the third day
of August we entered into a good Haven, called St.
John, and there we found eleven saile of Normans,
and one Brittaine, and two Portugall barkes, and
all a fishing, and so we are readie to depart to-
vard Cape de Bas, and that is twentie five leagues,
as shortly as we have fished, and so along the coast
till we may meete with our fellow, and so with all
diligence that lyes in mg toward parts to the Ilands
that we are commanded by the Grace of God, as we were
commanded at our departing: And thus Jesu save and
keepe your honourable Grace, and all your honourable
Rever, in the Haven of Saint John, the third day of
August, written in haste, 1527.

By youg servant John Rut, to his uttermost of
his power,02

Not only are dangers and great distances mentioned
in this letter, but there is also the report of the dis-
persion of the fleet by the storm and the hope of reunion.
The letter was probably sent by one of the fishing vessels
which was on the'point of returning to Europe. Rut's voy-
age was the third authenticated English expedition for the
discovery of the northern route to Asia, those of Sebastian
Cabot and the Anglo-Portuguese Syndicate being the first

and second.63
One other voyage to the Northwest took place under

Henry VIII. In 1536 a Master Hore of London, a man school-

ed in cosmography, had the notion to make a voyage to North
America. He was joined by others of like mind, mainly

"gentlemen of the Innes of court, and of the chancerie, and

divers others of good worship, desireous to see the strange

62pyrchas, 1h:304-5.
O3Maritime, pp. 253-7.
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things of the world."®% yitn the King's consent and good
will, two ships sailed forth with one hundred and twenty on
board. They left Gravesend at the end of April 1536.
After more than two months, when they finally reached the
island of Penguins near Newfoundland, their food supply
gave out, Hakluyt's report, based on details given him by
Thomas Butts, one of the participants says that when fam-
ine became acute, some of the members of the party, while

out looking for food, were killed by others and their flesh
cooked and eaten,

By this meane the company decreased, and the officers
new not what was become of them; And it fortuned that
one of the company driven with hunger to seeke abroade
for reliefe found out in the fields the savour of broy-
led flesh, and fell out with one for that he would suf-
fer him and his fellowes to starve, enjoying plentie

as he thought: and this matter growing to cruell ‘
speaches, he that had the broyled meate, burst out in-
to these words: If thou wouldest needes know, the broy-
led meate that I had was a piece of such a2 mans but-
tocke. The report of this brought to the ship, the
Captaine found what became of those that were missing,
& was perswaded that some of them were neither devour-
ed with wilde beastes, nor yet destroyed with Savages:
And hereupon hee stood up and made a notable Oration,
containing, Howe much these dealings offended the Al-
mightie, and vouched the Scriptures from first to last,
what God had in cases of distresse done for them that
called upon him . . . And thus having ended to that
effect, he began to exhort to repentance, and besought
all the company to pray, that it might please God to
looke upon their miserable present state, and for his
owne mercie to relieve the same. The famine increas-
ing, and the inconvenience of the men that were mis-
sing being found, they agreed amongst themselves rath-
er than all should perish, to cast lots who should be
killed: And such was the mercie of God, that the same
night there arrived a French ship in that port, well
furnished with vittaile, and such was the policie of
the English, that they became masters of the same, and

Okprincipal Navigations, 5:338.
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changing ships and vittailing them, they set sayle to
come into England. . « o

Certain moneths after, those Frenchmen came into
England, and made complaint to King Henry the 8: the
king causing the matter to be examined, and finding
the great distress of his subjects, and the causes of
the dealing so with the French, was so moved with
pitie, that he punished not his subjects, but of his
owne pugse made full and royall recompence unto the
French.05

This expedition can hardly be considered a serious
voyage of discovery. It was rather in the nature of a tour-
ist's cruise under very incompetent guidance. It must be
noted that the expedition was promoted by "gentlemen ad&en—
turers,' who, whatever their book-knowledge, had no prac-
tical experience or knowledge of voyaging. They were not
sailors; they were landsmen. The necessity for cannibal-
ism, saysWilliamson, "ina country swarming with game and a
sea teeming with fish could hardly have arisen in an ex-
pedition organized by other than amateurs,' 66 It is not
surprising that no useful results came out of this expedi-
tion. However, the importance of the "gentleman explorer”
in the discovery and colonization of the new land becomes
more evident as we continue through the years.

Nothing else is heard from the north seas until
1541, ~in a passage in Chapuys's correspondence with
the Queen of Hungary on 26 May:

About two months ago there was a deliberation
held in the Privy Council as to the expediency of

65Principal Navigations, 5:340-1.

66Maritime, p. 264,
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sending two ships to the northern seas for the pur-

pose of discovering a passage between Iceland and

Engronland (Greenland) for the northern regions,

where it was thought that, owing to the extreme cold,

English woollen cloths would be very acceptable and

sell for a good price. To this end the King has re-

tained here for some time a pilot from Seville well

versed in the affairs of the sea, though in the end

the undertaking has been abandoned, all owing to

the King not choosing to agree to the pilot's terms,

so that for the present at least, the city of Ant-

werp is sure of not losing thg commerce of woollen

cloth of English Manufacture. 7

The idea of seeking new trading areas was now coming
into the minds of Engiish merchants. Up to this time the
search for trade routes by way of the North Atlantic was
& series of heroic failures, but towards the end of Henry
VIII's reign other adventurers set out on trading expedi-
tions to regions partially occupied by the Portuguese and
were more successful., William Hawkins, father of Admiral
Sir John Hawkins, made at least three voyages to the coast
of Brazil between 1530 and 1532. On the first he touched
at the coast of Guinea, buying ivory and other products of
the country, and then he sailed to Brazil where he traded
these with natives for brazilwood, cotton, monkeys, parrots,
and peppers.68

Shakespeare often mentions the trappings of the

lands explored by the voyagers. Among them are parrots
and parakeets. As early as 1492, Columbus had written,

"They [the natives] came to the boats of the vessels,

67Maritime, p. 265,

681McCann, p. 59.
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swimming, bringing us parrots, cotton thread in balls, and
SPGaTS-"69 Martyr noted how common parrots were on the
northern coast of South America.’® George Abbot, in speak-
ing of South America, also referred to the "abundance of
Parrots,"7+ and according to Laudonni8ré, Brazil was known
to some as "the lande of Parots.”72 Strachey said he saw
"Parakitoes” there during the winter,’3

In King Henrvy ‘the Fourth Part I, Lady Percy says

to Hotspur, "Come,.come, you paraquito, answer me,"’ﬂF and
in the same play Prince Henry says, "That ever this fellow
should have fewer words than a parrot, and yet the son of

a woman!"75 In The Comedy of Errors, Dromio of Ephesus

refers to "the prophecy like the parrot,”76 and in King

Henry the Fourkh Part II, Prince Henry says, “"Look,

69Christopher Columbus, "Discovery of America"
(1492), trans. H. L. Thomas, 1880 in American History Told
by Contemporaries ed. Albert Bushnell Hart (New York: Mac-
millan Co., London: Macmilland & Co., Ltd., 1900), 1:37.

70Peter Martyr, De orbe novo, the eight Decades of
Peter Martyr d'Anghera; tr. from the Latin with notes and
introduction by Francis Augustus MacNutt (lNew York and Lon-
don: G, P. Putnam's Sons, 1912), 1:72, 25L.

TLgeorge Abbot, 4 Briefe Description of the Whole
Worlde (London: T, Iudfon, 1599), fol. E 2.

72ppincipal Navigations, 6:233.

73William Strachey, Historié of Travaile into Vir-
ginia Britannia expressing the cosmographie and comodities

of the countr together with the manners and customes of -
the people (London: Hakluyt Society Publications, 1849)
Ser., 2, 103:126.

Tha, 3. 85 52, 4. 99 76, 4. 42
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whether the wither'd elder hath not his poll claw'd like -
a parrot."’! The parrot is mentioned at least five more
times in the plays.78

Another creature regularly associated with the
western lands, which had been mentioned in the early
voyages of Cabot, was the monkey.79 John Lerius in his
Travels listed the characteristic animals of Brazil as

"marmosets, munkies, Parrots.”80 In his History of

Travayle, Eden speaks of "monkeys and marmosettes .8k

In The Tempest, Caliban promises Trinculo thgt
2
he will teach him "how to snare the nimble marmazet." In

As You Like It, Rosalind says she will be "more clamorous

than a parrot against rain, more new-fangled than an ape;
more giddy in my desires than a monkey."83 By "new;
fangled" she may have been referring to the recently-
introduced custom of Elizabethans keeping both parrots
and monkeys as pe’c,s.SLP Monkeys are mentioned twelve more

85

times in the Canon.

T2, 1. 259

781R0 5. 2. 193 OTH 2. 3. 279 MV 1. 1. 53
I‘W 30 50 Z|-6 ADO 1. lo 138

79Robert Ralston Cawley, The Voyagers and FEliza-
than Drama (Boston: D, C, Heath and Co., London: Oxford
University Press, 1938), p. 318,

80Johann Boemus, The Manners, Lawes, and Customes
ZgIAll Nations tr. Ed Aston (London: George Eld, 16ll), p.

81pichard Eden, The History of Travayle in the
West and Bast Indies (London, 1577), p. 377.
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In Bragzil, William Hawkins avoided the Portuguese
and traded directly with the natives, making friends with
them to such a great extent that on his second voyage they
allowed one of their chiefs to return to England with him,

while one of the crew, Martin Cockeram, stayed behind as

86

a hostage.. The Brazilian chief was brought to England

and presented to Henry at Whitehall., In reporting the
episode, Hakluyt wrote that

. « o & Brasilian king being arrived, was brought up
to London and presented to K. Henry the 8, lying as
then at White-hall: at the sight of whom the King and
all the Nobilitie did not a little marvaile, and not
without cause: for in his cheekes were holes made ac-
cording to their savage maner, and therein small bones
were planted, standing one inch out from the said holes,
which in his owne countrey was reputed for a great
braverie. He had also another hole in his nether 1lip,
wherein was set a precious stone about the bignes of

a pease: all his apparel, behag&our, and gesture, were
very strange to the beholders.

In King Henry the Eighth, Porter says:

What should you do, but knock 'em down by the dozens?
Is this Moorfields to muster in? or have we some
strange Indian with the ggeat tool come to court,

the women so besiege. us?

822, 2,177 84, 1, 145-7  Bhgayley, p. 318.

85rMp 3. 2. 45 MND 2, 1. 181 MV 3. 1. 119
0V 3. 1. 123 = 2H4 3. 2. 314 TIM 1., 1. 251 ~ MAC k. 2. 59
OTH k. 1. 127 OTH 3. 3. 403 LR 2. 4. 9  OTH 4. 1. 263
CTM 1. 6. 39

8QMaritime, p. 266.

87Principal Navigations, 8:14.

885, 3, 32-5
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"Tool" in Shakespear's time meant "weapon of warfare."
Englishmen weré astonished by this habiﬁ’of the Indian
of always carrying a war weapon.

Early explorers, from Columbus on, in order to
substantiate the accounts of their discoveries with visible
proof of their amazing claims, and in spite of the friend-
liness and warmth extended to them by the natives, started
to abduct Indians and bring them back to Europe. On his
first voyage, Columbus had brought back nine young male
Ciguagyans to Spain. On various pretexts, he later sent
back to Spain several shiploads of five to six hundred
Indians to be sold as slaves. The money from these sales
was presented to his Queen to help pay off her debts.
Americug Vespucci had indulged in the same practice,
taking 222 Indians on his first voyage to be sold as
slaves also.89

Probably the first Indians seen in England were
three captives that were presented to Henry VII in 1502.
John Harris in his Voyages described them as speaking
"a strange uncouth tongue, and very butish in their be;
haviour."90 Stow, in 1502, recorded that Sebastian Cabot
had brought to the King, "oute of an Iland founde by mer-
chaunts of Bristoll farre byond Ireland." three natives

clad in bheasts' skins, who ate raw meat and spoke a com-

89Carolyn Thomas Foreman, Indians Abroad 1493~
1939, (Norman: University of Oklahoma, 1943), pp. 3-4.

90Foreman, pp. 8-16.
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pletely unintelligible language. Two of these were seen
two years later at the court in Westminster so transformed
that they could hardly be told from Englishmen.,’®

Wherever these captives went, enormous crowds fol-
lowed them about the streets of London. It was probably
in disgust that Shakespeare had Trinculo remark in The

Tempest:

Were I in England now, as once I was, and had but

this fish painted, not a holiday fool there but

would give a piece of silver: there would this mon-

ster make a man; any strange beast makes a man: when

they will not give a doit to relieve a lame Beggar,

they will lay out ten to see a dead Indian, <
Trinculo is bringing up four points in this speech. First,
he is saying that the Indians are somewhat sub-human, re-
flecting the general opinion of Englishmen at the time.
He calls this one a "figh," a "monster," a "beast." Sec-
ond, he is mocking the custom of Englishmen of putting these
strange creatures on display and charging admission for view-
ing them. When he says "make a man" he means '"make a man
rich.” Third, he is being sarcastic about a man's curiosity
being so great that he will actually pay to see a "monster,"
Fourth, he is disgusted with the fact that Englishmen, though
ordinarily so tight-fisted with their money that they won't
help a beggar, will, nevertheless, drop a fistful of coins

to satisfy their own curiosity. Having the fish "painted"

9130hn Stow, A Summarie of the Chronicles of Eng-
land (London, 1590), p. L4LL.

925, 2. 28-3L.

(3]
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is, of course, a reference to the paint worn by the Indians.
Since an Indian, dead or alive, was such a great

curiosity, it is possible that some unscrupulous showman
might have made a profit by exhibiting an Indian in either
state. Stephano says, "What's the matter? Have we devils
Here? Do you put tricks upon us with savages, and men of
Inde?"93 Did Stephano mean by "tricks" the ruse of ex-
hibiting a dead Indian as a "sleeping Indian”? In Furness
there is the following:

It apﬁears that Sir Martin Frobisher . . . brought home

-Indians., . . » in 1577 . . . a man, a woman, and a child.

The man unfortunately died at Bristol, but was taken to
London, and afterwards buried in St. Olave's church-
vard., This group attracted "a great deal of attention,"
says Halliwell, . & .

It is not improbable that the man's body was pub-
licly shown in London, otherwise it would be difficult
to account for its having been removed from Bristol;

e o o It is most likely an account of the "dead Indian®
reached Shakespeare in one way or other.

From these early years even into the nineteenth cen-
tury, showmen in England were able to attract great crowds
by putting Indians on exhibition. In the Drama Collection
at Lincoln Center, there is a group of photographs of en-
tertainment posters from England announcing the attraction

of "wild savages." The Arden Edition states that

932, 2. 59-60

94A New Variorum Edition of Shakespeare: The Tem-
pest ed. Horace Howard Furness (Phila, & London: J. B.
Lippincott Co., 1928), pp. 129-30.
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Many Indians were brought back from America and ex-
hibitions were profitable investments, and were a reg-
ular feature of colonial policy under James I9 The
exhibits rarely survived the- experience . . . 5

When the captive Indians were presented at Court,
curiosity brought out the women, as well as the men, in
droves to see these savages whose bodies were painted with
strange designs, whose heads supported feathered crowns,
and who carried their peculiar brand of "tools" on them.
Apparently no one was ready to accept this . strange cre-
ature--an Indian--as a2 human, equal to himself, In The
Tempest, Stephano, when he first sees Caliban, who may be
a symbol of the American Indian, thinks of "devils,"
"savages," and "some monster of the isle." Trinculo re-
fers to Caliban as "abominable monster" and "Indian."
Many writers are of the opinion that Shakespeare'created
the character of Caliban directly out of the description
of the Cannibal Indians or Anthropophagi in Pigafettals
report of Magellan's voyage to Brazil in 1519:

. « o they departed from this lande and sayled
to the xxxiii degree and a halfe toward the pole An-
tartike where they found a great ryuer of fresshe
water and certeyne Canibales. . . . Owre men pursued
them, but they were so swyfte of foote that they
coulde not ouvertake them . . . one daye by chaunce
they espyed a man of the nature of a giante, who
came to the hauen daunsyng and syngynge, and shortly
after seemed to cast dust ouver his heade . . . This
giante was so bygge, that the heade of one of owr
men of a meane stature, came but to his waste. He
was of good corporature and well made in all partes

of his bodie, with a large vysage painted with dyuers
coloures, but for the most parte yelowe. Vppon his

95 The Arden Edition of the Works of William Shake-
speare: The Tempest (Cambridge, 1954), ed. Frank Kermode, o

62.
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cheekes were pynted two hartes, and redde circles
abowt his eyes. The heare of his headde was colour-
ed whyte and his apparell was the skynne of a beaste
sowde togyther. This beaste (as seemed wnto them)
had a large heade and great eares lyke vnto a mule,
with a body of a camel and tayle of a horse. The
feete of the giante ggreibulded in the skynne after
the maner of shoos’,

"This beaste" is echoed in Prospero's words when

he calls Caliban "a freckled whelp, hag born--not honored
s

with / A human shape.97 Trinculo on first seeing Caliban
cries:

What have we here? a man or fish? dead or alive?

A fish: he smells like a fish; a.very ancient and
fish-like smell; a kind of, not of the newest,
Poor-John. A strange fish! . . . Legged like a man!
and his fins like arms! Warm, o' my troth! I do
now let loose my opinion, hold it no longer--this
is no fish, but an islander . . .98

Later he says, "Why, thou debosh'd fish thou . . . Wilt
thou tell a monstrous lie, being half fish and half a

monster?"99 In Act III, Gonzalo says:

If in Naples
I should report this now, would they believe me?
If I should say, I saw such islanders,--
For, certes, these are people of the island,--
Who, though they are of monstrous shape, yet, note,
Their manners are more gentle--kind than of
Our human generation ygBoshall find
Many, nay, almost any.™

To return to Hawkins, after his voyages, the mer-

chants of Southampton and London started to follow his ex-

96First Three English Books, p. 251.
971, 2. 283-4
982. 2. 25-30
9%, 2. 35-7
1003, 2, 27-34



Fig. 10. "Four legs and two voices: A most delicate

monster!" The Tempest, Act II, sc, i1. From The
Tempest with Tllustrations in Colour by Paul Wood-

roffe and Songs by Joseph Moorsat.,
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ample, making the same voyage so regularly that in 1542
they built a fortified station on the Brazilian coast,
The outbreak of the French war in 1544 put all ocean-
going ships into naval service and overseas trade was
again neglected.101 Williamson says that the achieve-
ments of the early Tudors would probably appear to us in
a more impressive light if there had been contemporary
chroniclers recording their heroism.

But the English chroniclers took no interest in bar-
ren discoveries, and successful men in action like
William Hawkins had often good reason for remaining
silent on transactions whose strict legality was
questionable. When Richard Eden, our first histor-
ian of discovery, began to write in the reign of
Mary, the details of the early expeditions were al-
ready lost; and when the industrious Richard Hakluyt
at the end of the century made his great collection
of English voyages he could find nothing but frag-
ments of the record of the first Tudor sovereigns.
He could only lament ‘the great negligence of the
writers of those times, who should have used more
care in preserxaag the memories of the worthy acts
of our nation,

The Literature on America: 1493-1533
In the first half of the sixteenth century, America

was not a forceful factor in the thoughts of Englishmen.
John Cabot's voyage in 1497 had caused some excitement but
voyages to America, except for the fishing expeditions,
were generally a disappointment. The land was cold, its
products were of little value, and the parts that were at-

tractive because of their warm climate and gold deposits

101p short History, p. 76.
102 IbidO’ p. 77.
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were dangerous--they belonged to Spain and Portugal. Yet
even under these unfavorable conditions, there was still
some reference to America and to "the new founde lande"
in iiterature. Richard Eden wrote that "the first Eng-
lish book containing the word America (Armenica) was Of

the newe landes and of ye people founde by the messengers

of the kynge of portyngale named Emanuel." This book was

printed in Antwerp about 1511 and contains the following
statement: "By the cooste of Selandes there we at ye laste
went a lande but that lande is not nowe knowen for there
haue no masters wryten therof nor it knowethe and it is
named Armenica."103

Christopher Columbus left behind three groups of
writings that tell of his first voyage: his logbook, his
manuscript letters and documents, and the printed "Colum-
bus Letter.” The logbook was not published until 1825 in
Navarrete's Coleccion de los viages; the forty-two manu-~
script letters and documents were never published; and
there were two versions of the "Letter," one addressed
to Louis de Santangel, dated 15 February 1493, off the
Canafy Islands, and the other addressed to Gabriel San-
chez, dated 14 March 1493, at Lisbon. They were very
much alike in facts, thoughts, and other data. The let~
ter to Santangel was printed in Barcelona in Spanish; the
letter to Sanchez was translated into Latin. Before 1500

there were two editions of the Spanish letter and nine

103pirst Three English Books, p. xxvii.
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editions of the Latin version, at Rome, Antwerp, Basel and
Paris. The latter was translated into German in 1497 and
into Italian in Rome and Florence in 1500. Within five
vears of its first appearance in type, it had been reprin-
ted sixteen times.l1Ok

‘In this letter of 1493, Columbus said he had
reached the Indian Sea and called the inhabitants "Indi=-
ans."105 When he died in 1506 he was still clinging to
the belief that he had found the shortest way to the Indies.
"The Indies" and 'The New World" were the common designations
given to the land across the ocean. When it was finally re-
alized that Columbus had reached a new continent, the term
"West Indies" was used to distinguish the new land from
the Indies in the Orient.

By the time The Comedy of Errors was written, in

which the name "America" is used, the name for the New World
was inscribed on most of the maps and globes of the recent
years, but in every-day speech the majority of the people
still used the name "Indies" for the newly discovered land.
The old usage lingered on.

One of the major reasons that Shakespeare's refer-
ences to dmerica are not recognized is because the word ac-~
tually did not come into common usage until more than a hun-
dred years after Columbus died. When Antipholus says,

"Where America, the Indies?" as if Dromio will surely know

10kRandolph Greenfield Adams, The Case of the Col-
umbus Letter (New York: New York University, 1939), pp. 1-1k.
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the "Indies" even if he does not know "America," he is ac-

tually alerting us to the fact that we do not recognize the
references to America because they are to the "Indies."

What is humorous in The Comedy of Errors is that

it takes place in "the ancient city of Ephéseus" before the
time of Plautus. Shakespeare's anachronism here is pure
jest. He speaks of "rubies, carbuncles, sapphires" on the
nose of the "kitchen-wench." This is a jibe at the gener-
al opinion of his contemporaries that fabulous riches were
to be found in the New World. Spain, which has sent "whole
armadas" to the New World in search of riches, also gets
its share of ribbing in this passage.

The West Indies is mentioned in As you Ljke It
when Rosalind finds Orlando's poem fastened to a tree and
reads it:

From the east to western Ind,
No jewel is like Rosalind.
Her worth, being mounted.on the
wind,
Through all t?ssworld bears
Rosalind.
This is another glimpse of Shakespeare's satire on his con-
temporaries who believedthe "western Ind" aboundedin jewels
and wealth, For hadn't Columbus written, ". . . when I

discovered the Indies, I said that they composed the rich-
est lordship in the world; I spoke of gold and pearls and

1053. 2. 89-92
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precious stones . . . 106 in his letter?

There was great curiosity about the inhabitants
of the New World. As descriptions of their appearance,
their habits and their life styles started to trickle
through, Englishmen became ever-more curious. It is
only natural that references to & subject so fascin-
ating to the people of his time should be scattered

throughout Shakespeares plays. In A Midsummer-Night's

Dream Puck says:

The king doth keep his revels here tonight;

Take heed the queen come not within his sight;
For Oberon is passing fell and wrath,

Because that she, as her attendant, hath

A lovely boy, stol'n from an Indian king;

She never had so sweet a changeling:

And jealous Oberon would have the child

Knight of his train, to trace the forest wild;107

The mention of "forest wild" suggests the Indian boy is
associated with the wild forests of America rather than
with.the Orient. Also, the fact that he was "stol'n"
would mean he was more likely to be one of the many kid-
napped American Indians than an East Indian boy. Titania
says: .
Why art thou here,
Come from the furthest steep of India,
But that, forsooth, the bouncing Amazon,

Your buskin'd mistress andlggur warrior love,
To Theseus must be wedded?

106¢o1umbus, American History Told by (Hart),:1:46.
1072, 1. 18-25
1085, 1, 69-73
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The "bouncing Amazon" may have been suggested by the des-
cription of the Amazons in Martyr's report of Columbus's

second voyage:

By the waye there appeared from the Northe. A

great Ilande which the captiues that were taken

in Hispaniola, cauled Madanino, or Matinino: Affirm-
yinge it to be inhabited only with women: To whome
the Canibales haue accesse at certen tymes of the
yeare, as ih owlde tyme the Thracians hag to the
Amazones in the Ilande of Lesbos . . .10

In Love's Labour's Lost there is reference to the

"savage man of Inde," which could have meant only an Amer-
ican Indian if the word "savage" was used. Berowne says:
Did they, quoth you? Who sees the heavenly
Rosaline,
That, like a rude and savage man of Inde,
4t the first opening of the gorgeous east,
Bows not his vassal head; and strucken blind
Kisses the base ground with obedient breast?110
"Rude and savage" refers to the creatures Columbus thought
had come from another planet when he first saw them, cre-
" atures whose eyes were encircled with paint, rendering
their expressions ferocious, whose long and coarse hair
was crowned with feathered headdresses, and whose arms
were bound above and below the muscles to make them swell
to a larger size.l1ll
These savages were believed to be sun worshippers.
Columbus reported that the Indians of Guadalupea "knowe

none other god than the Sunne and moone."112 Berowne, in

109First Three English Books, p. 69.
110["0 30 218"220
1llForeman, p. 4. L112First Three English, p. 69.
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Fig. 13.0OFFERING THE SKIN OF A STAG TO THE SUN

Theodore De Bry's engraving after a painting of Jacques le

Moyne de Morgues, the artist who came to the New World with

the Huguenots in 1564, From Lorant's The New World.




93
the speech quoted above, refers to this custom of the In-
dians when he says, "At the first opening of the gorgeous
east, / Bows not his vassal head; and, strucken blind, /
Kisses the base ground with obedient breast?" Later he
says: '

We number nothing that we spend for you:

- Our duty is so rich, so infinite,

That we may do it still without acecount.

Vouchsafe to show the sunshine of yourliice,

That we, like savages, may worship it.
Sunworshipping is brought up again in All's Well that Ends
Well. Helena says:

I know I love in vain, strive against hope;

Yet in this captious and intenible sieve

I still pour in the waters of my love,

And lack not to lose still: thus, Indian-like,

Religious in mine error, I adore

The sun, that looks upon Eiﬁ worshipper,

But knows of him no more.

Helena is confessing to her mother her hopeless'love for
Bertram. |

Shakespeare may have .had in mind the relation
between the explorers and the Indians in the scenes in

The Tempest between Stephano and Caliban. Stephano won

his way partly with Caliban by pretending to have des-
cended from the heavens.115 In describing the Indians
he had seized to educate as interpreters, Columbus had

written:

1135, 2, 198-202

114, 3. 202-8

1152. 2
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They are coming with me now, yet always believing
that I descended from heaven, although they have
been living with us for a long time, and are living
with us to-day. 4nd these men were the first who
announced it wherever we landed, continually pro-
claiming to the others in a loud voice,lggome, come,
and you will see the celestial people."

There were also reports of the lack of interest the
Indians showed for preeious metals and stones. From the
information Martyr gathered from Columbus's letters he
wrote:

Whyle he [the Admiral] was buyldyinge, the inhabit-
antes beinge desirous of haukes belles and other of
owre things, resorted dayly thyther. To whom the
Admirall declared, that if they wolde hrynge goulde,
they shulde haue what so euer they wolde aske. For-
thwith turnyinge theyr backes and runnynge to the
shore of the next ryuer, they returned in a short
tyme, bryngynge with them their handes full of
goulde. Amongest al other, there came an owld man
bringyinge with him two pybble stones of goulde
weighinge an vnce, desyrynge them to gyue him a bell
for the same who when he sawe oure men maruell at
the byggenes therof, he made signes that they were
but smaule and of no value in repecte of sume that
he had seene. And takynge in his hande foure stones
the least wherof was as bygge as a walnut, and the
byggest as bygge as an orange, he sayde that there
was fownde peeces of goulde soo bygge in his countrey,
beynge but halfe a dayes iourney from thense, and
that they had no regarde to the gatheringe thereof.
Besyde this owld man, there came also dyuers other,
bryngynge with them pybble stones of gold weighing.
X. or XII. drammes; and feared not to confess that
in the place where they gathered that golde, there
were found sumetyme stones of gold as bygge as the
heade of a chyld. . . . They . . . cameswimminge to
the shyppes, brynging golde with them, which they
chaunged with owre men for erthen pottes, drinking
glasses, poyntes, pynnes, harkes Eiales, lokinge
glasses, and suche other trifles.

11 6Chr:lst;o |
pher Columbus, The Letter of Columbus
on the Discovery of America (New’York, 1893), p. 7.

117¢i vst_Three English Books, p. 74.
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Macpherson Collection) .
L COLUMBUS LANDING AT \\":\TLING ISLLAND, 1492

Fig. 14. From Frank C. Bowen's The Sea: Its History and
Romances.
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From such reports Englishmen knew the natives of America
were ignorant of the value of pearls and precious stones,
as wellasof gold, and they were unfamiliar with the enjoy-
ments and pléasures that "civilized man" was able to pro-
cure for himself with such riches, Othello says:
« « o then, must you speak

Of one that loved not wisely, but too well;

Of one not easily jealous, but, being wrought,

Perplext in the extreme; of one whose hand,

Like the base Indian, phrefig pearl away

Richer than all his tribe;

It is likely that the American Indian is referred
to since Othello used the word "tribe."

Letterssuch as Columbus's were not unusual at
this time. The great trading firms in Germany, Holland
and Italy had their correspondents in Seville and Lisbon
who reported on each successful expedition to India.
Their letters supplied information which was very valu-
able to business and were, therefore, very popular with
all the merchants. Sometimes an enterprising printer
would reproduce one of these letters as a pamphlet which
for the general public was the closest thing to our news-
papers. These pamphlets would give the latest details on
what voyages were being made and what information was

being brought back.l19

Like Columbus, Vespucci also was eager to let

1185, 2. 344-9

119eig, p. 32.
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others know what he had seen and done on his voyages.

In 1503, in Paris and Florence, his Mundus Novus ap-

peared. It was a Latin tract that was written in the
form of a letter and was addressed to Laurentius Pet-
rus Franciscus de 'Medici. It described a voyage into
unknown lands undertaken in the service of the King of
Portugal.

Not since Columbus's letter of 1493 did any pam-
phlet cause such wide excitement as this one., The sub-
title explains that the letter was translafed from Ital-
ian into Latin "so that all learned people shall see how
many wonderful things are being discovered nowadays; how
many so far unknown worlds, and all that they contain,
have been found."120 This little pamphlet was reprinted
several times, was tranSlafed into German, Dutch, French,
and Italian, and was included in every one of the antholo-
~ gles on travel which were just coming into vogue. Unknown
to anyone at the time, it represented the beginning of the
new geography that was about to be born. 1?1

It is not difficult to understand why this letter
was so popular. This little-known Vespucci was the first
of the explorers who knew how ﬁo write both informatively

and entertainingly. He began by telling how, on 14 May

120Translated by Zweig, p. 33.

121
Zweig, p. 33.
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1501, in the service of the King of Portugal, he sailed two
months and two days across the vast ocean under a sky so
dark and stormy that neither sun nor moon could be seen.
Eventually all hope for a safe landing was abandoned be-
cause the ships, already badly eaten away by worms, were
now beginning to leak. Finally, on 7 August 1501, they
spied land.

A land where men livewithout work or hardship,
where trees need no care, rivers and springs flow
with pure water, the sea is full of fish, the soil
incredibly fertile, and filled to overflowing with
delicious and entirely unknown fruit. Cool breezes
stir over this rich land, and the dense forests make
even the hottest days enJoyable. e o o

« + o the natives still exist in a state of per-
fect innocence. they are of a reddish complexion be-
cause all their lives they walk about naked, and thus
are burned by the sun. They possess neither clothes,
nor ornaments, nor any other property. What they do
have belongs to all--not excluding the women.. . .
Shame and moral codes are completely unknown to these
children of nature . . . they live to be a hundred and
fifty years old--provided, and this seems to be their
only ungleasant habit, they do not eat each other be-
fore.l

The real importance of the pamphlet lay in the fact
that its title--Mundus Novus--revolutionized all existing
conceptions of the world. It was universally believed up
to this time that the greatest geographical event of all
time had occurred within the preceding ten years-~India
had been reached by two different routes, by Vasco da Gama
sailing eastward around Africa, and by Christopher Colum-

bus travelling westward from Palos. India, always inacces-

1225ummarized by Zweig, p. 35.
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sible, had been reached by encircling the world in both

directions. And now Vespucci made the statement that the
land he had found when he sailed westward was not India,

but an entirely new and unknown continent--Mundus Novus.

For none of our ancestors had any knowledge of the
countries we saw, nor any idea what they contained.
OQur knowledge goes far beyond theirs. Most of them
believed that no mainland existed south of the equa-
tor, that there were only endless stretches of sea
which they called the Atlantic. And even those who
considered the existence of a continent possible were
for various reasons convinced that it must be uninhab-
itable. My voyage has now proved this view erroneous
and directly opposed to the truth, since I did find a
continent south of the equator, many parts of which
are more populated by men and animals than are our
Europe, Asia, and Africa--and which, moreover, has

a milder and pleafagter climate than other contin-
ents known to us.

These words make the Mundus Novus a memorable docu-

ment. The fact that a new route to India had been found had
been of interest mainly to merchants and to tradesmen in An-
twe;;, Augsburg, and Venice. But Vespucci's startling an-
nouncement that a fourth part of the world had been discov-
ered was of interest to everyone. It entered deeply into
the general feeling of the time, and stirred the imagina-
tions of scholars, geographers, cosmographers, printers,
and the masses of readers whose curiosity had been aroused.l24
In September 1504 there appeared in Lisbon a thin
booklet in Italian, entitled Lettera de Amerigo Vespucci
delle isole nuovamente trovate in quattro suoi viagegi (A
Letter from Amerigo Vespucci, concerning the islands dis-

123Translated by Zweig, p. 40.
12theig, p. 42,
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covered on his four journeys). In this booklet Vespucci
described the four voyages he had made (the third was the
one described in Mundus Novus):

1. May 10, 1497 to October 15, 1498, under the

Spanish flag.

2. May 16, 1499 to September 8, 1500, again for

‘ the King of Castile.

3. May 10, 1501 to October 15, 1502 under the

Portuguese flag.

L. May 10, 1503 to June 18, 1504 under the Por-

~ tuguese flag. |

In addition to giving more detéils about the "epi-
curean life" of the natives, he described battles, ship-
wrecks, and dramatic episodes with cannibals and giant |
snakes. There was valuable information in this book for
geographers, astronomers, and merchants. Scholars wrote
many discoﬁrses which were discussed in intellectual cir-
cles and the interest of the general public was again great-
ly aroused. This was Vespucci's entire literary output.
"Never," says Zweig, "has any writing man become so famous
on such meagre production; coincidence after coincidence,
error after error, had to accumulate to raise it so high
above its time as to make even us cognizant of the name
that floats skyward with the starry banner, "125

This is not the place to review the grotesque comedy

of errors that lifted the obscure Vespucci to immortality by

125Zweig, p. 46.
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way of his single literary effort of thirty-two pages. But
it is necessary to relate that thevespuécijletter was the
inspiration for the setting of More's Utopia, as will be
seen in a* later discussion of this work. The course of
events we are interested in is that Vespucci's writing in-
fluenced Sir Thomas More, whose Utopia influenced Shake-
speare's The Tempest and that Shakespeare may also have
drawn directly from Vespucci. I shall return to this trio
shortly.

Chronologically, one other relevant piece of lit-
erature intervenes here which reveals that, though there
was much excitement about the New World as a result of
Vespucei's letter, there were still some Englishmen, like
Alexander Barclay, who did not take the concept of America

seriously at all., Barclay's The Ship of Fools, mentioned

earlier, was published in 1509 and was probably the first
book in English to mention "the new fonde lande."126 1 it,
Barclay presented a collection of satirical poems for

which he had borrowed the plan and subject matter from
Brant's Narrenschiff, published in Basel in 1494. The Ship
of Fools is an adaptation, rather than a translation. Bar-
clay's description of a ship filled with fools is a criticism
of the follies of man. Once section reproves those who
search out and seek to know the far places of the earth.

This section is titled, "Of the folysshe descripcion and

inquisicion of Dyuers contrees and regyons."

126McCann, pP. 48,
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‘Who measures heaven, earth, and-sea, -
Thus seeking love or gaiety
Let him beware a fool o be.

Fig 16.
Woodcut accompanying Sebastian Brant's satire on

geography in Das Narrenschiff
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Who that is besy to mesure and compace

The heuyn and erth and all the worlde large
Describynge the clymatic and folke of euery place
He is a fole and hath a greuous charge

Without aduauntage, wherfore let hym discharge

Hym selfe, of that fole whiche in his neck doth syt
About such folyes dullying his mind an wyt

That fole, of wysdome and reason doth fayle
And also discression labowrynge for nought

dnd in this shyp shall helpe to draw the sayle
Which day and nyght infixeth all his thought
To haue the hole worlde within his body brought

Mesurynge the costes of euery royalme and lande
And clymatic, with his compace, in his hande

L] [ ] L ] L . L] L L] [ ] [ ] L] [ ] - L] . L *® L] L L L] L] L

Than with his compace drawyth he about

Europe, and Asye, to knowe howe they stande

And of theyr regyons nat to be in dout

Another with Grece and Cesyll is in honde

With Apuly, Afryke and the newe fond londe

With Numydy and, where the Moryans do dwell

And other londes whose namys none can telll27

Barclay directs his satire against man's search
for earth-knowledge, his reason being that recent discov- -
eries had shown there is no foreseeable end and therefore
the search is incapable ef fulfillment. His feelings may
have been similar to those of many people today who feel
that traveling to the moon is a meaningless, unfruitful,
and useless effort, from which nothing practical can be
gained.
- We do not know if Sir Thomas More was familiar

with the name America, but he did know about the new contin-
ent, having read the report of Vespucci's voyages in the

Soderini letter. Utopia, written in Latin, and printed at

127Barclay, 2:23-27.
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Louvain either in late 1516 or early 1517,128 was More's
concept of an ideal community located somewhere in the re-~
gion of Vespucci's discoveries. More's aim was to help
Englishmen see how some of their economic and social prob-
lems could be solved by showing them how an ideal society
handled them. Peter Giles, in Utopia, tells More about
Raphael Hythloday, a European who had been in Utopia,
"It is not easy to find states that are well and wisely
governed. While he told us of many things which are amiss
among these new-found nations, he also reckoned up not a
few things from which patterns might be taken for correct-

ing the errors of our own cities and kingdoms."129

In following the thread of influence of Vespucci
on More and More on Shakespeare, I will here show some of
the similarities in the writings of Vespucci and More, who
were both writing about America.

In the Soderini letter, More would have read:

We sailed 260 leagues farther until we reached a har-
bor where we decided to build a fort. We did so, and
left in it 24 Christian men who were aboard my con-
sort, and whom she had received from the wrecked flag-~
ship. . . . We left the 24 men who remained in the
fort with supplies for six months, 12 mortars, and
many other weapons.

128McCann, p. 82.

129 homas More, Utopia, trans., H. V. S. Ogden
(New York: Appleton-Century-Crofts Inc., 1949), p.lL.

13OAmerigo Vespucci, Letter to Piero Soderini,
Gonvaloniere. The year 2504, trans. George Tyler Northup
(Princeton: Princeton University Press, 1916), p. 44, All
quotations from the Soderini letter will be from Northup's
tramslation which is based on three extant versions:
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Giles continues telling about Hythloday:
He took part in the last three of Vespucius's four
voyages, accounts of which are now published. But
he did not return home with him on the last voyage.
After much effort, he won permission from Americus
to be one of the twenty-four who were left in a fort

at the farthest place at which they touched in their
last voyage. ,

D. G. James says, "Mg;e forgot to ask Rglph Hythlo-
day where Utopia was. Shakespeare was not to tell us where
Prospero's island 1ay."132.According to Parks, Utopia was
"somewhere beyond Mexico,”133 and McCann says it was "at
a point in eastern Brazil near the present town of Diaman-

tina."34 Without giving Utopia a definite location, More

1. The Florentine Print, which most ¢losely ap-
proaches the barbaric half-Italian, half-Spanish jargon of
the original, and is in sixteenth century Italian Print in
Roman type. It is titled: Lettera de Amerigo Vespucci delle
isole nuouament trouate in guattro suoi viaggi. It was
printed in Florence about 1505 or not long after. Only five
copies are known to be in existence.

2. The Magliabechiana manuscript, now in the Magliabe-
chiana Library in Florencg, written in Italian, titled: Let-
tera de Amerigo Vespucci a Pero Soderini, Gonfaloniere L'anno

1504.

3. The Hylacomylus Version in Martin Waldseemiiller's
Cosmographiae Introductioy .25 April 1507, printed at Saint-
Di€, Lorraine. The Cosmographiae Introducto enjoyed an im-
mense European vogue and passed through several editions and
was retranslated into many of the vernaculars. For further
discussion on the Vespucci writings, see pp. 1-52, Pohl.

131More, p. 3.

132pavid Gwilym James, The Dream of Prospero (Ox-~
ford: Clarendon Press, ¥67), p. 73.

133?arks, p. 71.
13[*Mna:Cann, p. 85.
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PEDIGREE ILLUSTRATING THE TRADITION OF THE TEXT
OF VESPUCCIS LETTER TO PIERO SODERINI

LOST ORIGINAL Lisbon., Seprember 10, 1504
Readings: 'Bahia di tutei santi, *Parias, In the intoduction. v the”
3rd voyage Vespucei speaks of his intention togo home:, ‘alla patria mia’.

: |
LOST COPY made in Florence’ before end of 1504
Readings: *Badia’, 'Parias, ‘alla patria mia’

CODEX AMORETT!
Readings:' Badia] ‘Perias,
‘alla patria mia’,

T —
LOST CORY made inFlorence before Feb. 10,1505,
Readings: " Badia} *Parias. [ntention to returi
to the Land of the Pearls,“alla terra delle perle’

CODEX MAGLIABECHIANUS
no.1910

in the Biblioteca Nazionale of
Florence? Copy of Choralmi
Codex in the hand of a scribe
of the XVII-XVIIth cent.
Readings: *Badia, 'Parias,
‘alla terra delle perle!

LOST ORIGINAL /  CODEX VAGLIENTE
OF CODEX CHORALMI1 1 Q written by Piero Vaglignte
written. by Ser Lorenzo J§ inF lorence? not long after
Choralmt in Florence;? /§ 1504+ Cod. Riccardianus

‘Zg}mar‘y lgd 1504/5 ! (l;. I 5091m }he lebI:btem..
Readings:'Badia’'Parias, ' Nazionale of Florence?
‘allaterradelle perle! /' & Readings

. [ *Badia’ and, *Parias’ .
XN ! § ‘alla terra delle perle’
L
N
5N
PN
2% 3.
AR
5N
NN
\\
ETTERA ] ™

AMERIGO VESPUCCI

delle isole nuouomente

trouate in Guattro viagg

(Printed in Florence= by
Piero Pacini, c. 1505).
Readings: 'Badia’ Lariab,
‘alla terra delle perle. -
Text revised by an
unknown editor

LOST COPY sent to Paris
wot long after 1504
Readings:‘Badia; ‘Parias;
‘Terradelle perle!

|
LOST COPY brought to
St. DIE to Waldseemiiller
or Ringmanr. 1504-1506
Same readings.

LOST FRENCH VERSIO

made for Waldseemiiller

and his colleqgues in St.Die.
Readings apparently: ‘Abbaye,
*Parias, ‘Terre des Perles!

LATIN VERSION made by

Jearw. Basin de Sendacour
for Waldseennillers
COSMOGRAPHIAE
INTRODUCTIO St Die,
April 25, 1507.

Readings: Abbatia’ Parias,
*in perlarum terram’.
Address: ‘Renato,Jherusalem

et Siciliae Regi?
_

Fig. 17. From the Rare Books Room at the New York
City Public Library.
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placed it on an imaginary island in the vicinity of Ves-
pucci's new land, and described many facets of the way of
life of the natives. ‘
Just as Vespucci starts his letter by saying:

A very good friend of mine . . . besought me to in-
form Your Magnificence. concerning the things by me
seen in divers parts of the world by reason of fouf
voyages which I have made in discovering new lands 35

so Giles says of Hythloday:

Thereis no man alive who can tell you so much about
unknown people and countries . . . He was so desirous
of seeing the world that he . . . threw in his lot
with Americus Vespucius. He took Eagt in the last
three of Vespucius's four voyages.

Vespucci describes one episode:

And when we had established kindly relations with them,
inasmuch as night was falling, we took leave of them
and returned to our ships. And the next day, when
dawn broke, we saw that infinite hordes were on the
beach . . . the people who came with us to the sea,
both men and women, were so numerous that it was a
wonderful thing; and if any one of us grew wearied

of the journey, they would carry us in their nets
very comfortably; and on fording the rivers, which
are numerous and very large, they would carry us

over by means of their contrivances so safely that

we ran no risk. 4nd many of them came laden with the
things which they had given us, which were: their
sleeping-nets, very rich plumage, many bows ang gr-
rows, and numerous parrots of varied hue . . . 3

Hythloday had similar experiences with the natives:

When Vespucius had sailed away, he and his .companions
that had stayed behind in the fort often met the peo-
ple of the country, and by fair and gentle speech

gradually won their favor. Before long they came to

135Vespucci,}p. 1.
136More, p. 2.

137Vespucci, p. 16.
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dwell with them quite safely and even familiarly. He
also told us that they were esteemed by the prince

« « « who furnished them plentifully with all things
necessary, and who gave them the means of traveling,
both boats when they weni By water and wagons when
they traveled over land. 3 :

At one point in his second voyage Vespucei wanted
to return to Castile because we had been about a year
at sea and had few supplies, and that little spoiled
by the great heat which we endured; because from the
time when we set out from the Cape Verde islands up
to the present, we had constantly sailed through. the
Torrid Zone, and had twice crossed the equator; for
as I said above, we went beyond it five degrees to
the south, and here we were at 15 degrees north
latitude.139

In his travels Hythloday found himself, "Under the equator
and as far on both sides of it as the sun moves, there 1lie
vast deserts parched with the perpetual heat of the sun , "140
Vespucci found the natives '"roasting a certain
beast which resembled a serpent except that it had no
wings, and so ugly in appearance that we wondered greatly
at its fierceness,"141 Hythloday found "The whole region
. « . desolate and gloomy, savage and uncultivated, inhab-
ited by wild beasts and serpents,"142
In some parts of the new world Vespucci found
that the natives "eat little flesh, other than human flesh;
e « o« in this matter they are so inhuman that they exceed
every .custom of the beasts; because they eat with such

savagery all their enemies whom they kill or capture.‘*'llPB

13B.More, p. 3. 139Vespucci, p. 30.
1“°More, p. 3. 1M‘Vespucc:l, p. 14.
142More, P, 3. Li3vespucei, p. 11.
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Hythloday also found a "few men as wild and dangerous as
the beasts themselves."l4k

Vespucci reports, as Columbus did, that "The wealth
which we affect in this our Europe and elsewhere, such as
gold, jewels, pearls, and other riches, they hold of no
value at all; and although they have them in their lands
they do not work to get them, nor do they care for them."1l4$
Hythloday reports the same thing:

Since they keep gold and silver only for grave contin-
gencles, they take care that in the meantime no one
shall value these metals more than they deserve. Iron
is obviously greatly superior to either. Men can o
more do without iron than without fire and water. But
gold and silver have no indispensable qualities. Hu-
man folly h%s made them precious only because of their
scarcity.l4

Speaking of war, Vespucci says:

The occasion of their wars is not desire of rule

nor to widen their boundaries, nor inordinate covet-
ousness: it is due merely to some old hostility which
in the past has sprung up among them. And, when ask-
ed why they waged war, they could give us no other
reason than that they did so to avenﬁe the death of
their ancestors or 6f their parents.ll47

And More has Hythloday say:

They hate and detest war as a thing manifestly brutal

. » « they go to war cautiously and reluctantly, only
to protect their own territory or that of their friends
if an enemy has invaded it, or to free some wretched
people from tyrannous oppression and servitude. They
help their friengi not only in defense, but also to
avenge injuries. 8

1M*More, p. 3. 1h5VeSpucci, p. 9.
More, p. 43. 147Vespucci, p. 6.

1‘*81\'101'3, p. 63.
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In Parias, Vespuccli says, "We erected a baptismal
font, and numbers of people were bzapt::tzed.":‘-lf9 In his ex-

perience with the Utopians, Hythloday had the same thing
happen. "Whatever the reason," he says, "many came over
to our religion and were baptized."150

Vespucci ends his letter by saying, "Here we were
very well received, and past all belief, because the whole
city gave us up as lost."1l51l Giles says almost the same
thing about Hythloday, "At last by singular good fortune
he got to Ceylon and from thence to Calcutta, where he
very happily found some Portuguese ships. 4nd so, beyond
anyone's expectation, he came back to his own country."152

The similarity between the two tales has by no
means been exhausted here, but there is enough . to illus-
trate that many of the things More wrote about probably
came from his reading of Vespucci's accounts of his voy=
ages to America.

More was not the only one who had been influenced
by Vespucci. His brother-in-law, John Rastell, was also
influenced by the Soderini letter. In 1517 he made the
first move toward establishing a settlement in the north-
ern part of the new land. Aided by a loan from Henry virrts3

1l‘“9Vespucc:l, p. 18. 150More, p. 71.
151yespuceci, p. 4. 152More, p. 3.

153Quinn, p. 10,
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he fitted out two ships and planned to sail to Cabot's
islands.154 The Bristol merchants, familiar with the
Newfoundland trade, had readily promisgd two ships, but
the London men refused, partly on the ground that, "there
was no Rutter for those parts, and partly because there
were no English-born mariners to take charge."l55 wSuch
excuses were natural for men to whom the lands outside
the known tripartite world were so vague as still to seem
unreal.

The expedition left Qggland but did not get be-~
yond Ireland. A man named Ravyn, the purser of one of
the ships, and a group of his co~conspirators put Rastell
and the other initiators of the voyage ashore, and sailed
to Bordeaux, where they seem to have sold the goods and
supplies from the ships for their own profit.156 Shortly

afterward, Rastell wrote The New Interlude of the four

elements which may have been an outlet for his anger and
disappointment about his lost venture. The only copy of
this play is an incomplete one, in imperfect condition,
in the British Museum.157 Eight pages in the middle plus
the conclusion are missing.158 The New Interlude of four

elements was the first published proposal forvEnglishmen

154parks, p. 8.

155Eva Germaine Rimington Taylor, Tudor Geograph
14,85-1583 (New York: Octagon Books, 1968), p. 10.

156McCann, pp. 63-4.

157Maritime, p. 107: "reprinted by the Percy Society,

1848, ed. Jiy. 0., Halliwell,"
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to settle in North America.l59

In the early part of the sixteenth century Eng-
lish drama was undergoing a change. The morality play was
being replaced by the interlude, which in turn would be re-
placed by John Heywood's farces. In Rastell's interlude
the emphasis is on intellectual, rather than moral, ab-
stractions, His play gives natural science the center of
the stage. Nature discourses on earth, water, air, and
fire; and then hands over Humanity to Studious Desire for

further instruction. Humanity and Studious Desire pre-

sent two proofs that the world is round: the significance
of the rising of the sun in the east and its setting in
the west, and the significance of the progressive appear-
ance of an eclipse in different parts of the earth, An-
other character, Experience, adds two more proofs: the
farther north a man goes, the higher the Pole Star rises
and a sailor on the mast of a ship sees land before his

mate on deck. Rastell gives more attention to America

than to the other regions of the earth. Experience in-
structs Studious Desire as they stand in front of a map
or globe:

Westwarde be found new landes

That we never harde tell of
before this

By wrytynge nor other meanys

Yet many nowe have ben there

And that contrey is so large
of rome

158McCann, p. 90 159Quinn, p. 10.
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Muche lenger than all Cristendome
Without fable or gyle

For dyvers maryners have it tryed
And sayled streyght by gBe coste syde
Above v. thousand myle1

Two facts Rastell had grasped: that the shore line
was continuous and that it was of continental extent. He
believed that the extension of English territory by colon-
ization would bring honor to the king, make Christians of
the natives and create employment and commerce.161 Ras-
tell bemoans the fact that FEngland's glory had an early
chance to rise, but was betrayed:

But what commodytes be within

No man can tell nor well imagin

But yet not long ago

Some men of this contrey went

By the kynges noble consent

It for to serche to that entent

And coude not be brought therto

But they that were they venteres

Have cause to curse their maryners

Fals of promys and dissemblers

That falsly them betrayed

Whiche wolde take no paine to saile
farther

Than their owne lyst and pleasure

Wherfore that vyage and dyvers other

Suche keytyffes have distroyed

O what a thynge had be than

Yf that they that be Englyshe men

Myght have ben the furst of all

That there shulde have take possesyon

And made furst buyldynge and habytacion

A memory perpetuall

And also what an honorable thynge

Bothe to the realme and to the kynge

To have had his domynyon extendynge

There into so farre a grounde

Which the noble kynge of late memory

The most wyse prynce the vij. Herry

160Rastell, 41:89.
161Quinn, p. 10.
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Causyd furst to be founde

Nowe Frenchemen and other have
founde the trade

That yerely of fyigs there they lade

Above 'an C. sayle o

The "men of this contry" are Rastell and his friends and

the "maryners fals of prémys" are Ravyn and his supporters.163

In the first half of the century, under the two
Henry's, Rastell's play was about the only sign of intel~
lectual interest in the new geography.
But this Newe Landes founde lately
Ben callyd America bycause only
Americus dyd furst them fynde

But whether that see go thyther dyrectly

Or if any wyldernes bytwene them do ly

No man knoweth for certeyne

But these newe landes by all cosmografye

Frome the Cane of Catous lande can not lye

Lytell paste a thousand myle

But from those new landes men may sayle
playne ,

Eastwarde an cum to Engligge againe

Where we began ere whyle

The New Interlude of the four elements was written
as a play, but it was really a lecture on geography. It was
probably the first work on modexn geography of English author-
ship. As such, the views which it expressed on the relations
of tﬁe New World to the Old are important. They were probably
derived from the continental World Map recently published.
In particular the distance between the'New Lands" and those
of Khan of Cathay, marked on the Walseemiiller "insert map"
as 1500 miles, is said by Rastell to be "lytell paste a thou-
sand myle."165

162Rastell, pp. 89-90 163McCann, p. 9.
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Rastell must have been in touch with the latest
geographic knowledge because he called North America a con-
tinent while some geographers were still describing it as
a group of islands and others were making it part of Asia.166
Thomas More, speaking through his friend Peter, had said
that the Soderini letter was "now published."167 If More
had read it, it is very likely that Rastell had also, for
the two men were very close. Rastell's close association
with More gave him unusual opportunities to acquire infor-
mation about America. The man who was both minister to
Henry VIII and the leading English humanist of his day
knew better than most Englishmen what was going on in the
world and probably passed this information on to his long-
time friend, Rastell.

It is highly possible that Rastell created the In-
terlude as propaganda for English enterprise overseas. He
definitely had in mind the planting of permanent colonies
in America. He may have been using the play as a means to
gain support for Sebastian Cabot's voyage of 1'521.168 As
More's brother-in-law, and as a member of the Tewmple, he

probably had a very influential audience. By writing for

16LRastell, p. 92. 165Taylor, p. 9.
166pgrks, p. 8. 167More, p. 2.

168Parks, p. 8: "revealed in Dr. A. W. Reed, Mariners
Mirror, 9:5 (London, 1923)."
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this small select gfoup of friends he could satisfy his
creative instincts, voice his ipdignation against the
thieves who had aborted his voyage, and at the same time,
possibly, persuade some friends to suppbrt another voy-
age. Rastell's use of a play as propaganda for a voyage
was a forerunner of how merchants, marinerss, and colonizers
would later use the printed word to gain support for their
expeditions.

| After the presentation of this work in 1520, there
must have been at least a few intellectuals who were think-
ing of colonization in the New World as a possibility.
But it must be remembered that England was not in any way
a transoceanic traveling nation at this time. Englishmen
had not taken a noticeable part in the discoveries of the
fourteenth and fifteenth centuries when Italians, Portu-
guese, Spanish, and French merchants and mariners were
bringing back exotic wares and exciting reports from lands
far away. 4 few London merchants may have backed Rastell's
expedition, but they themselves had little interest in the
sea. Bristol fishermen may have strayed from Newfoundland
into the St. Lawrence River or down the Atlantic Coast,
but they left no detailed records of their voyages in the
early years of the century.169 Even though Henry VIII
had helped Rastell, he had no interest in colonization.

When he tried to induce the London merchants to back

169Parks, p. 11,
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Cabot's later voyages, he had hoped Cabot would find a
route to Asia by sailing west so that England could sell
cloth to the Asians. But there was not endﬁgh.backing
from the merchants to help Cabot.170 Eventually, however,
there would be voyages and reports of voyages and thgse
reports would be published aﬁd Englishmen would become
interested in geography, and th; interest in geography
would spread as it became more useful to trade. Rastell's
work was important because it helped to move along the
initial interest in geography and discovery that latef would
become more pronounced.

There was one other morality play which made refer-
ence to the "new founde land." What exists is a mere frag-
ment which Professor Ray Nash of Dartmouth College found
by accident. It had been used as part of the cover of
anether book. Neither the title nor the author is known.
Prof. Nash and his colleague, George L. Frost, have named
the play "Good Order."” They have suggested that John Skel-
ton may have been the author. The play was printed in 1533
by William. Rastell, son of John Rastell, and nephew of Sir
Thomas More. Though the play was probably written early
in the century, by the time it was published the term "new
Tounde land" meant America to many Englishmen, especially
to William Rastell, whose uncle had written a story set in

America, whose father had written a play about it, and whose

170Quinn, p. 11.
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brother was making plans to sail there.171

In the text of the play 01d Cristmas, Good Order,
Ryot, Glotony, and Prayer are characters who appear with-
out any stage directions. Exég and Glotony, brought to
trial by one of the Virtues, Good Order, before his master
0ld Cristmas, are proclaimed traitors and sentenced to be
banished from England forever. Ryot turns to Glotony and
says, "Alas Glotony what shall we than do." Glotony re-
plies:

In fayth to the new found land let_us go
For in englond there is no remedy.

The concept of America as a place where a condemned man
mighp make a new start is a significant aspect of this

plays This was very early for Englishmen, even as char-
acters in a play and desperate and disreputable ones at

that, to consider going to America as a refuge.173

Vespucci, More, Shakespeare

The influence of the voyages and writings of Vespucci
on Sir Thomas More has already been discussed. Now let us
take a look at More's influence on Shakespeare. There are

three fairly definite ties between More and Shakespeare

17lMcCann, pp. 96-7. See also George L. Frost and
Ray Nash, "Good Order: A Morality Fragment,”" Studies in Phil-
ology, (Oct., 19hh) 61:483-491; and Ray Nash "Rastell Frag-
ments at Dartmouth The Librar Fourth Ser. Vol. 24, no. 1,
(London, 1

2, June, Sept., 19h3 943).
172Frost, p. 490.

173McCann, p. 97.
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that make it most probable that this influence was there.
These ties are three plays: Sir Thomas More, Richard III,
and The Tempest.

Until 1844, only one mutilated copy of the play

Sir Thomas More existed. In that year Rev. Alexander

Dyce transcribed this generally unknown manuscript and

it was printed by the Shakespeare Society. The original
manuscript consists of twenty sheets, written in five dif-
ferent handwritings. It is believed that thirteen of these
twenty sheets were presented to Sir Edmund Tilney, the
Master of the Revels, for licence to act. One of the hand-
writings has been identified by Richard Simpson and James
Spedding as Shakespeare's. The manuscript has no infor-
mation as to authorship, date, or stage production. Dyce
and Simpson suggest the play was presented about 1590,

Frederick Gard Fleay and A, F. Hopkinson date it 1595.1'"P
The theory of Shakespeare's part-authorship was

first presented by Simpson in 1872 and supported by Sped-
ding the following year. Several years later Adolphus
William Ward wrote:

As to the style and manner of the passage in ques-
tion, not only may the speeches of More, in par-
ticular that addressed to the insurgents, which
may have been specially elaborated to suit the re-
quirements of the licenser, be said without hesita-
tion to have the true Shakespeare manner, -besides
being genuinely Shakesperean in feeling, but it is

174charles Frederick Tucker Brooke, ed. The Sh
speare_ Apocrypha Being a Collection of Fourteen plavs wh
have been ascribed to Shakespeare
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with difficulty that they can be conceived to have
been written by any other contemporary author.

Chambers agrees that the play "is the work of a group of
Elizabethan dramatists of whom I think it may be said with
éertaihty that Shakespeare is one."176

Brooke included Sir Thoﬁas More in his Shakespeare
Apocrypha, stating that it is hardly possible to withstand
the conviction that "if Shakespeare was ever concerned with
any of the apocryphal plays, then surely it was this,"177
In 1923 this claim was supported by other Shakespearean
scholars in a book published at Cambridge entitled Shake-~

speare's Hand in the Play of Sir Thomas More, a collection

of essays by various authors and edited by Alfred W. Pol-
lard. An. article entitled "Shakespeare's Contribution
to 'Sir Thomas More' " is included in the appendix to
Professor Peter Alexander's single volume edition of
Shakespeare's works (1951)Jand the entire play is re-
printed by Professor C. J. Sisson in his volume of Shake-
speare published by Odham Press (1953).

E., M. W, Tillyard has pointed out a marked resem-

blance between Act 2,,scene 4, in the More play and the

175Adolphus William Ward, A History of English
Dramatic Literature to thﬁ Dgafn of Queen Anne, 3 vols.,
ondon:New and rev, ed. cmillan and Co., ltd; New York:
Macmillan Co., 1899), 1: 214-5.
176Raymond Wilson Chambers, The Place of St.
Thomas More in English Literature and History (London, New
York: Longmandg, Green & Co., 1937), p. 45.

177Brooke, p. liv.
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Jack Cade scenes of King, Henry the Sixth Part II. Another

resemblance he has detected is in Act L, scene 1, in which
More treats a humble group performing the Morality Play in

the same kindly way as Theseus treats the Athenian clowns in

A Midsummer-Night's Drear_n_.178 Levin Ludwig Schiiching drew

parallels between Julius Caesar and the "147 lines" and

R. W, Chambers says there are also parallels with Troilus
and Cressida and with Coriolanus and gives a detailed anal-
ysis of these parallels.179

The play is a biographical chronicle made up of
three groups of scenes. The first describes the anti-alien
riots of the "ill May-day" of 1517 and introduces Sir Thomas
More, sheriff of London, in the act of quieting the anti-
alien rioters. Since the éubject had immediate relevance
to a current issue in London of about 1595, it was to be
expected that the authorities would object to it. The play
shows evidence, says Hardin Craig, of having been heavily
cut by the censor, Edward Tilney, who told the players to
leave the insurrection wholly out. As a result, two passages
were eliminated. The play was probably written by Anthony
Munaay, and in anticipation of the objections of the cen-

sor someone else rewrote these scenes of the mob, a total

178gustace Mandeville Wetenhall Tillyard, Shakes-
peare's History Plays (New York: Macmillan Co., 1945), p. 120.

17%., w. Chambers, '"The Expression of Ideas--Part-
icularly Political Ideas--In the Three Pages, and in Shake-

speare," Shakespeare's Hand in the Play of Sir Thomas More
(Cambridge: University Press, 1923), p. 145.
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of 147 lines. In a gay and vigorous manner the rioters
talk in a genuinely comic way, like the mob in Julius

Caesar or Cade's followers in King Henry the Sixth Part I1.

Then More appears, good-naturedly pointing out the blessings

of peace and order and the godlike position of the King.180

Arthur S. MacNalty says, "More's speeches to the
rioters in Act 2, scene L4, breathe the . . . . - ele-
vated thought and diction characteristic of Shakespeare"181
and gives this example?

For to the king God hath his office lent

Of dread, of justice, power and command,

Hath bid him rule and will'd you to obey.

And to add ampler majesty to this

He hath not anly lent the king his figure,

His throne and sword, but given him his. own name.

Calls him a god on earth, What do you then,

Rising 'gainst him that God himself installs,

But rise 'gainst God? What do you to your souls

In doing this? O desperate as you are,

Wash goug foul minds with tears; and those same
ands,

That you like rebels 1lift against the peace,

Lift up for peace; and your unreverent knee3182

Make them your feet to kneel to be forgiven.

Just as there are many critics who believe that

Shakespeare wrote part of Sir Thomas More, there are also

many critics who believe that Shakespeare's Richard III

is based on More's play of the same name.183 In the delin-

18oHardin Craig, Shakespeare a historical and crit-
ical study with annotatidtexts of twenty-one plays (Chicago:
Scotts, Foresman, 1958), pp. 1009-10.

181Arthur Salusbury MacNalty, "Shakespeare and Sir

Thomas More" Essays and Studies 1959, ed. Dorothy Margaret
Stuart (London: English Association, 1959), new ser. vol.

12:38.
182Brooke, p. 394.
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eation of Richard's character, with all its grim charac-

terization of the Yorkist King, Shakespeare follows More
even to the cynicism and irony which is the feature of
More's Historx.lsh Comparisons between the two plays can
be found in MacNalty, Chambers, Brooke, as well as others.
Another More/Shakespeare connection is the re-
semblance that MacNalty sees between More's unfinished

De Quatuor Novissimis (The Four Last Things, 1522) in

which there is a meditation on death, and the description

of Falstaff's death in Henry the Fifth. Chambers finds

a resemblance in the character of Mistress Quickly and
More's second wife, Dame Alice More, and MacNalty thinks

Helena in All's Well that Ends Well is a portrait of Mar-

garet Gigs, the foster-sister of More's daughter, Margaret,
of whom More was very fond.185

It can be seen that Shakespeare probably was fam-
iliar with More's works and used material from them in

his plays, especially in Richard III. That he was greatly

impressed b& More's teaching, life, and work may be seen

in the sections of Sir Thomas More that were mentioned,

and in the eulogy of More which is spoken by Cardinal

Wolsey in Henry VIII.186 This high appreciation of More

by Shakespeare makes us fairly certain that he was probably

183R, W. Chambers, On the Continuity of English
Prose from Alfred to More and his School (London: Early Eng-
lish Text Society, H. Milford, Oxford Univ. Press, 1932),
p. clxv; and MacNalty, p. 46, to name at least two.

18byacNalty, p. 46.  185Ibid., p. 54. 1861pig., s6.
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closely acquainted with More's Utopia and that the fact
that there is much in common between it and The Tempest
is not mere coincidence.

As mentioned before, Hythloday, in speaking of
Utopia, never says where exactly it is located. "Utopia"
- means ''nowhere," from the Greek ou topos, gnd its chief
city is Amaurot, from the Greek amauros, meaning '"dim,
uncertain,"187 Shakespeare not only neglects to tell
us where his enchanted isle is located, he doesn't even
give it a name. He has called up the spirits '"which by
mine art / I have from their confines called to enact /

My present fancies,"188 |

In the works of both these authors there is an

undercurrent of similar tongue-in-cheek humor. Of More's

humor, Ogden says it was referred to by his humanist
friends as festivitas, "a sort of cheery irony and play-
fulness in speech and demeanor, stemming partly from his
disposition, and partly from his deep conviction that it
is man's duty to live cheerfully and as far as possible
delightfully."189 Certainly there is also evidence of
festivitas in Shakespeare's writing as well. MacNalty
says, "The personality of Sir Thomas More appears to

have greatly attracted him E‘:‘hakespeare] . They were of

87More, p. 29 1885, 1. 120-2
189More, p. vii,
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like mind in their wide outlook of life, their wit and
humour, their sympathy, and their feeling for mankind."lgo
While this thread of humor ran through their writing,

both authors were, at the same time, profoundly serious in
presenting these two social satires. More, in introducing
Hythloday says, "While he told us many things which are a-
miss among those new-found nations, he also reckoned up
not a few things from which a pattern might be taken for
correcting the erors of our own cities and kingdoms."191
Prospero's island could be looked on as a place where the
souls of erring men can undergo a change and then emerge
reconstructed and better able to live and govern. Colin
Still, after a long, detailed discourse, concludes that

The Tempest is the story of the "upward struggle of the

human spirit, individual and collective, out of the dark-
ness of sin and error, into the light of wisdom and truth.”

He further states that The Tempest is not pure fantasy

without any dominant idea behind it, but that it is an
allegory which depicts "the universal epic."192 When
Alonso, Gonzalo, and Antonio enter, in a trance-like
state, in Act 5, Prospero says:

And as the morning steals upon the night,
Melting the darkness, so their rising senses
Begin to chase the ignorant fumes that mantle
The clearer reason.

190MacNalty, p. 36. ‘191More, Pe L.

192C01in Still, Shakespeare's Mystery Play; A Study
of "The Tempest" (London: C. Palmer; Folcroft, Pa., Foleroft

Press’ 1969)’ po 238.
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Their understanding

Begins to swell, and the approaching tide

Will shortly fill the reasonaE%g shore,

That now lies foul and muddy.
The purging, which brings forth the "clearer reason," will
make each his own man, for "In one voyage / Did Claribel
her husband find at Tunis, / And Ferdinand her brother
found a wife / Where he himself was lost; Prospero his
dukedom / In a poor isle; and all of us ourselves /
When no man was his own."19%

In Utopia, More is sent on a journey because of
the differences between two rulers--the King of England,
Henry the Eighth, and Charles, Prince of Castile. Pros-
pero's voyage was also due to the differences between
two rulers--himself and his brother Antonio. Prospero
explains how Antonio plotted against him:

Being once perfected how to grant suits,

How to deny them, who t' advance, and who

To trash for overtopping, new created

The creatures that were mine, I say, or
changed ‘em,

Or else new-formed 'em; having both the key

Of officer and office, set all hearts i' the
state

To what tune pleased his ear, that now he was

The ivy which had hid my princely tr&gg

And sucked my verdure out on‘t . . .

In Utopia this could not have happened because
"provisions have been made so that the prince and the
tranibors may not conspire together to change the govern-

ment,"196 for "it has often turned out that many of thenm,

1935, 1, 65-8  19%s5, 1. 208-14 1951, 2. 79-87
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and even princes have been portrayed by those whom they
trusted."196 In Milan no such precautions had ever been
taken. Prospero continues, "I thus neglecting worldly
ends, all dedicated / To closeness, and the bettering of
my mind . . . w197 1In Utopia only a few select people
were excused from useful tasks to devote themselves to
learning and these few had to be exceptional scholars as
Prospero was.

Out of all the men and women, whose age or health

permit them to work, scarcely five hundredare ex-

empted in each city and its surrounding area. Among

these are the syphogrants, who are excused from la-

bor by law. Yet they do not excuse themselves from

it, because they incite others to work more easily

by setting them an example. The Utopians grant the.

same exemption to some who apply themselves exclusive-

ly to learning, but only at the recommendation of the

priests and iggaccordance with a secret vote of the

. syphogrants.
In Utopia, Prospero may not have been able to neglect his
worldly duties if he had been in a position of importance.
Nevertheless, he continues his story:
Of temporal royalties

He thinks me now incapable, confederates -~

So dry he was for sway--with the King of Naples

To give him annual tribute, do him homage,

Subject his coronet to his crown, and bend

The dukedom yet unbowed (i§§s, poor Milan!)

To most ignoble stooping.- ,

"The Utopians," says Hythloday, "realize that re-

wards will spur men on to any sort of crime . . . they sow
the seeds of discord among the enemy by inciting the king's

brother or some member of the nobility to plot for the

196More, p. 65. 1973, 2. 89-90 198More, p. 35.
199, 2. 105-15
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crown, 200 Prospero elaborates on the conspiracy:

This King of Naples, being an enemy,

To me inveterate, hearkens my brother's suit;
Which was, that he, in lieu o' the premises,
Of hemage and I know not how much tribute,
Should presently extirpate me and mine

Out of the dukedom and confer fair Milan,
With all the honors on my brother .20

The Utopians have their own method of treating enemy kings:

They at once arrange to have many small notices, which
are marked with their official seal, set up by stealth
in the most conspicuous places in the enemy's country.
In these proclamations they promise great rewards to
any one who will kill the enemy's king, and smaller
rewards (but still very great) for killing those

whom they regard as most responsible SSEer the king
for plotting aggression against them.

Prospero describes how he and Miranda were put on
a "rotten carcass of a butt" and put adrift at sea:

' By providence divine

Some food we had, and some fresh water, that

A noble Neapolitan, Gonzalo,

Out of his charity, who being then appointed

Master of this design, did give us, with

Rich garments, linens, stuffs, and necessaries

Which since have steaded much. So, of his gentle-
ness,

Knowing I love my books, he furnished me

From mine own library witgogolumes that

I prize above my dukedom.

It is not mere coincidence that More's words that
"rewards will spur men on to any sort of crime" and that
the King's brother or some other member of the nobility
can be bribed to plot against the crown, are echoed in

Shakespeare's words that the King of Naples can be bribed

200More, p. 65 2011 5 120-6

202More, pp. 65-6. 2031, 2. 159-68
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to "extirpate" Prospero and that &ntonio seeks to be king
of Milan. What More wrote about, Shakespeare saw at court
--conspiracies, briberies and plots. It is obvious that
the thoughts and feelings‘of both writers were similar and
ran in the same channels; so similar, it is not surprising
that Shakespeare drew on More's awareness and echoed More's
images.

In Book I, More's explanation of his own reasons
for being in office seem to describe Gonzalo's position,

when he says:

Don't give up the ship in a storm, because you cannot
control the winds. And do not force unheard-of advice
upon people, when you know that their minds are dif-
ferent from yours. You must strive to guide policy
indirectly, so that you make the best of things, and
what you Sannot turn to good, you can at least make
less bad.<Ok
To make things "less bad" Gonzalo had put on the ship not
only food and clothing but also Prospero's prized books,
just as Hythloday, in starting out on his voyage, '"put .
on board a good-sized pack of books . "' 295 Gonzalo could
not "control the winds," the directives of his superiors,
and he could not change "minds different from" his own,
but he managed to save Prospero and his daughter by guiding
"policy indirectly."
Prospero's words "Here in this igland we.arrived;
and here / Have I, thy schoolmaster, made thee more pro-
fit / Than other princess can, that have more time / For

vainer hours, and tutors not so careful"206 are senti-

20kyore, p. 23.  205ygre, p. 55. 2061, . 171,
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ﬁents of the Utopians also who "of all the pleasures they
especially embrace those of the mind, for they esteem
them most highly, thinking they arise from the exercise
of the virtues and from the consciousness of a good life."207

After the storm, Prospero asks Ariel how he has
disposed of the King's ship and Ariel answers: '"Safely
in harbor / Is the King's ship; in the deep nook where
once / Thou calledst me up at midnight"208 Hythloday de-
scribes Utopia as an island "crescent-shaped." Between
the horns of the crescent "the sea comes in and spreads
into a great bay. Being well secured from the wind, the
bay does not rage With great Qéves, but is quiet like a
lake."209

In describuiug the island, Hythloday says, "The
channels are known only to Utopians, so if any stranger
should chance to enter the bay without one of their pi-
lots, he would run a great danger of shipwreck."210 Al-
onso's ship was not shipwrecked, even thougﬁ he and his
crew were strangers to the island because Prospero sent
Ariel as a pilot and "safely in harbor / Is the King's
ship,” the King and his company are "safely found,"
their ship, "which, but three glasses since, we gave out
split, / Is tight and yare and bravely rigged as when /
We first put out to sea,"?1l

207More, p. 52 2081, 2, 225.7  20%ore, p.28.
210vore, p. 28, 2115, 1, 222-4
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In Utopia "no county household has fewer than
. . . two bondmen."?12 Arjel reminds Prospero of his

promise as though he were a bondman in Utopia‘

Is there more toil? Since thou dost give me pains,
Let me remember thee what thou hast promised,
Which is not yet performed me,

- PROSPERO
' ; How now? moody?
What is't thou canst demand?

ARIEL
My liberty.
PROSPERO
Before the time be out? No more!
ARIEL

I prithee,
Remember I have done thee worthy service,
Told thee no lies, made no mistakings, served
Without or grudge or grumblings. Thou didst
promise
To bate me a full year.213

In teliing about bondmen in Utopia, Hythloday
says "none of them are quite hopeless of recovering free-
dom, since they may expect to be freed finally if they
are obedient and patient."?l4 Ariel’s request, therefore,
would not have been unreasonable or out of place in Utopia.
It may be that Shakespeare was getting in a bit of
propaganda for colonization when he had Antonio say to Seb-
astian: ~
What impossible matter will he make easy next?
SEBASTIAN
I think he will carry this island home in his pock-~
et and give it his son for an apple.
ANTONIO

And, sowing the kergfgs of it in the sea, bring
forth more islands.

212
12More. p. 29. 2131, 2, 242~50. 21l‘More, p. 15.
2152, 1. 85-90
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From island seeds more islands can grow. Are Sebastian
and Antonig talking about colonization? Hythloday was,
when he said, "If there is too great an increase through-
out the entire island, they take a certain number of citi-
zens from the different cities and plant a colony on the
adjoining mainland."216

In Act 3, scene 2, an uprising is being planned.
Caliban, Prospero's other bondman, and Stephano and Trin-
culo, servants of Alonso and Antonio, conspire to do away
with Prospero, the king of the island, and take over the
island. '"Might not the bondmen form a conspiracy against
the government?" Hythloday asks hypothetically in Utopia.
Then he himself answers, "That indeed is a danger. But
how could the bondmen of any one district enter inté a
plot without a general conspiracy among the bondmen of
the other districts? Such a conspiracy cannot be formed,
since they are not allowed to meet or talk together."217
Well, Gonzalo did meet his fellow conspirators but their
plot was never consummated.

In the next act, we hear Antonio philosophizing.
He says, "Travelers ne'er did lie, / Though fools at home
condemn 'em."218 Was Shakespeare here thinking of Barc-

lay's The Ship of Fools? In any case, More's words agree

with Antoniot!s. He has Giles say of Hythloday, "There is

216More, pp. 37-9. 217More, p. 15.

2183, 3, 24-6
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no man alive who can tell you so much about unknown people

and countries."219

After the betrothal revels, Prospero orders
Ariel to bring his beautiful decorated garments and
drape them on the bushes, as a trap "to catch these
thieves."?20 When Trinculo sees the glistening appar-
el, he exclaims, "O worthy Stephano, look what a ward-
robe here is for thee!" Stephano excitedlytakes the
garments from him, saying, "By this hand, I'll have
that gown!" Ironically, it is Caliban, who,.is supposed
to be a "fool," who says, "Let it alone, thou fool! It
is but trash . . . The dropsy drown this fool! What do

e?" 221

you mean / To dote thus on such luggag This is in-

teresting because it brings to mind a story Hythloday
tells that might well be one of the "contraries" by

which Gonzalo would "execute all things" in his ideal
kingdom.
In this "contrary" it seems the fool is the wise

man and the wise men (as defined by society) are the fools.

This is Hythloday's story:

The ambassadors from neighboring states knew that
fine clothing was not esteemed among the Utopians,
that silk was scorned, and that gold was considered
a shameful thing. They came as plainly clothed as
possible. But when the Anemolians, who lived far
away and had little intercourse with the Utopians,
saw that all the people wore the same coarse cidoth-
ing, they took it for granted that they did not have
anything else. They themselves, being a proud rath-

21 | .
More, p. 2. 204, 1. 186 221, 1. 222-30.



135

er than a wise people, decided to dress themselves
gloriously like gods and dazzle the eyes of the poor
Utopians by the splendor of their garb. The three
ambassadors made their entry accompanied by a hun-
dred attendants, all dressed in varicolored cloth~-
ing, many in silk. .Since they were nobles at home,
the ambassadors wore cloaks of cloth of gold, neck-
laces and earrings of gold, gold rings on their fin-
gers, caps hung with gold chains studded with pearls
and other jewels, in short decked out with all those
things which among the Utopians were considered bad-
ges of slavery, signs of punishment, or toys for .
children. It was a sight to see how high they held
their heads when they compared their clothing with
that of the Utopians, for the people had swarmed

out into the streets. It was no less amusing to
think how far they were from creating the impres-
sion which they had expected to make, for in the
eyes of all the Utopians, except for those few

who had visited other states, all this pomp and
splendor seemed shameful. The Utopians saluted all
the lowest people as lords and paid no respect at
all to the ambassadors themselves, because they
seemed to be dressed as slaves with their gold
chains. And you might have seen children, who had
already thrown away their pearls and gems, nudge
their mothers upon seeing the jewels in the ambas-
sadors' caps, and say, "Look, mother! See that big
fool who wears pearls and gems, as if he were a lit-
tle boy!" Then she would say seriously, "Hush, my
boy, I think he is one of the ambassadors' fools.'"222

Whether Caliban is a "fool" because of his posi-
tion in life, or Stephano and Trinculo are fools because
of their desire for gold and jewels, will.not be discussed
here. But Prospero is no fool when he decides to forgive
Antonio and Alonso. He says, "Though with their wrongs I
am struck to the quick, / Yet with my nobler reason ‘gainst
my fury / Do I take part. The rareraction is / In virtue
than in vengeance."?23 The Utopians define virtue as

"living according to nature.” They say:

222.More, pp. L44-5. 2235. 1. 25-8
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We have ordained by God to this end. To follow na-
ture is to conform to the dictates of reason in what
we seek and avoid. The first dictate of reason is
ardently to love and revere the Divine Majesty, to
whom we owe what we are and whatever happiness we
can reach. Secondly, reason warns us and summons

us to lead our lives as calmly and cheerfully as

we can, and to help all others in nature's fellow=
ship £0 attain this good. n22)

In the spirit of "nature's fellowship" Alonso

repenﬁs. He says to Prospero:
Since I saw thee,

The affliction of my mind amends, with which,

I fear, a madness held me. This must crave

(And if this be at all) a most strange story.

Thy dukedom I resign and dg gntreat

Thou pardon me my wrongs." 2 ‘
Alonso repents because he is on an island similar to the
one Hythloday was on, where "for this kind of vice [greed,
pridél there is no room whatsoever in the Utopian way of
life."z‘?6 To Alonso, Prospero says, "I do forgive thee, /
Unnatural though thou art,"227 for he too is on an en-
chanted island, as Hythloday was. In Utopia, "if they
are aware of hatred or anger in their hearts toward any-
one, they do not presume to take part in the service till

they have been reconciled and thelr.fselings purifled."228

Here we have the '"purging" influence that pervades The Tem-
pest also.

22
hMore, p. 48, 2255. 1. 113-8 226More, p. 38.

2275, 1. 78-9 228More, p. 77.
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After the reconciliation, Prospero shows Alonso
that Miranda and Ferdinand are alive. The happy couple
are discovered playing chess . 2?9 In Utopia people also
play chess. However, there the meaning of the game is
similar to that of a morality play.
They know nothing about gambling with dice or other
foolish and ruinous games. They play two games not
unlike our chess. One is a battle of numbers, in
which one number plunders another. The other is a
game in which the vices battle against the virtues.
In this game the co-operation of the vices against
the virtues and theéir opposition to each other is
shown up very cleverly, as well as the special op-
positions between particular virtues and vices, and
the methods by which the vices openly assault or
secretly undermine the virtues, and how virtues
break the strength of the vices and by what meagg
finally one side or the other wins the victory. 0
Shakespeare may hot have had a morality play in
mind when he wrote The Tempest, or when he had Miranda
and Ferdinand play chess, but nevertheless, in The Tem-
pest the virtues do win out over the vices. And it may
be that the similarities noted here between More's Utopia
and Shakespeare's The.Tempest are due to Shakespeare's
familiarity with More's work and a likeness in their
thinking} What is important to this study is that they
’ were'both writing about America as an idéal land.
More's Utopia is a place of great austerity.
The people are well cared for--they wear uniform clothing,
dwell in similar cities, eat in public dining halls at the

call of a bugle, discuss politics only in open council,

2295, 1. s.d. 209 230More, p. 34.
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and take turns at town and country work. There are no tav-
erns, no betting, no money, no competition to improve one's
position. The only game permitted is a kind of chess. -
But it is important to remember that More did not intend
his Utopia to be taken seriously. It was a peg on which

to hang his satire of his fellow-Europeans and his expo-
sition of the moral principles which should inform govern-

ment. JThe island in Shakespeare's The Tempest was simil-

arly a peg for Shakespeare to hand his thoughts on, and
not to be taken seriously.

If we leave More for a moment, we find there are
also similar thoughts and parallels in the Soderini let-

ter and The Tempest, and this also may be more than just

coincidence. For instance, here is a description of a
storm off an island in the Soderini letter:

On this day there began so vidlent a sea-tempest

that it made us lower sail together; and we ran on
with bare mast in a violent wind which came from the
south-west bringing with it hugh seas, and the wind
was very violent. Such was the tempest that the
whole fleet stood in much fear. The nights were
very long; for we had a night on the seventh day of
April which was 15 hours . . . scarcely could we see
one ship from the other, on account of the high seas
which were running and the excessive thickness of
the weather . . . the tempest so increased in vio-
lence that we feared for our lives. We had to make
pilgrimages and other cersginies, as is the custom
of sailors at such times.

In The Tempest, the stage direction in the opening
scene reads: "A tempestuous . noise of thunder and light-

ning hears." The mariners shout, "All lost! To prayers,

231Vespucci, ppr. 39-40.
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to prayers! All lost!" 4nd from inside is heard, "Mercy
on us!--/ We split, we split!--Farewell, my wife and child-
ren!~--/ Farewell, brother!--We split, we split, we split"?32
In the next scene Miranda says to her father:

If by your art, my dearest father, you have

Put the wild waters in this roar, allay them.

- The sky, it seems would pour down stinking pitch

But that the sea, mounting to the welkin's cheek,

Dashes the fire out. O, I have suffered

With those I saw suffer! a brave vessel

. « o Dashed all to pieces! O, the cry did knock 233

Against my very heart! Poor souls, they perished!
In both descriptions we can feel the violence of the storm
and the suffering of those who are in it. After the safe
landing Vespucci says, "It pleased God to save us from
peril so great."th And Gonzalo, after a similar mir-
aculous deliverance says, "But for a miracle, / I mean
our preservation, few in millions / Can speak like us."235

In the beginning of his letter, Vespucci says to

Soderini, "I feel assured that Your Magnificence holds
me among the number of your servants, when I recall how
in the time of our youth I was your friend, as now I am
your servant."236 The same reference to childhood friend-
ship is made by Antonio when he says to Sebastian, "My
brother's servants / Were then my fellows; now they are
my men,"237

In telling about his second voyage, Vespucci

says, "In the course of our sailing, we sighted an island

2321, 1. 50-61 2331, 2. 1-9 23byespucci, p. 40.

23
%2, 1. 6-8 236Vespucci, p. 2. 2373, 1. 269
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which was leagues distant from land, out at sea, and re-
solved to go to see whether it was inhabited. Speeding
towarq : it, therefore, we found on it the most bestial
and ugly people that were ever seen, and also most lov-
able and kind."238 An inhabitant that is at the same
time bestial and ugly as well as lovable sounds like
Caliban who says to Prospero:
When thou camest first,
Thou strokedst me and made much of me; wouldst
give me
Water with berries in't; and teach me how
To name the bigger light, and how the less,

That burn by day and night; and then I loved thsg
And showed thee all the qualities o' this isle. 9

Then Caliban is called "a most scurvy monster,"240 mpis.
shapen knave," and "a thing of darkness,"?4l

Another subject that is discussed by both auth-
ors is the matter of taking natives back to Europe. Ves-
pucci says, "We too set sail for Spain, with 222 slave
prisoners; and we reached the port of Cadiz on the 15th
day of October, 1498, where we were well received and
sold slaves."?42 Later on he adds, "We decided to take
away a couple of men from this place that they might
teach us the language."?43

It is Caliban that Stephano wants to take back

with him:

238Vespucci, p. 27. 2391, 2. 332-7.

2h03, 2, 162 2415, 1, 268-75
2L'2Vespucci, p. R2. 21*3Vespucc:l, p. 37.
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This is some monster of the isle, with four legs,
who hath got, as I take it, an ague. Where the de-
vil should he learn our language? I will give him
some relief, if it be but for that. If I can re-
cover him, and keep him tame, and get to Naples with
him, he's a preseng £or any emperor that ever trod
in neat's leather.<4

We noted before that Trinculo has similar thoughts about
taking Caliban back to England where he would make a for-
tune by putting him on display.

When Vespucci describes one of the tribes he met
on his first voyage, we are reminded of the scene in
which Gonzalo describes his ideal kingdom. Vespucci says,
in this tribe

they do not practice marriage amongst themselves.
Each one takes all the wives he pleases; and when
he desires to repudiate them, he does repudiate
them without it being considered a wrong on his
part or a disgrace totbhe woman; for in this the
woman has as much liberty as the man.

After Gonzalo has described his ideal kingdom, Sebastian

says, "No marrying 'mong his subjects?" And Antonio re-

plies, "None,man! All idle--whores and knaves."246

After noting the similarities between Vespucci

and More, between Shakespeare and More, and between Shake-
speare and Vespucci, itisalso possible to recognize common
thoughts 1n“fhe writings of all three, who were all three
writing about America.

At the beginning of his letter, Vespucci says,

I saw and experienced the varied turns of Fortune,

2bbp, 2, 67-73 2b5yespucei, p. 8.
246, 1. 162
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and how she kept changing these frail and fleeting
benefits, and how at one time she holds a man at
the top of her wheel, and again hurls him from her,
and deprives him of that wealth which may be called
borrowed. So when I had come to know the constant
toil which man exerts in gaining it, by subjecting
himself to so many discomforts and perils, I resol-
ved to abandon trade, and to aspire to something
moee praiseworth and enduring. So it came about
that I arranged to _go to see a portion of the world
and its marvels.247 ‘

Let us compare this passage with Giles' description of-

Hythloday.

This Raphael, sarnamed Hythloday, though not ignor-
ant of the Latin tongue, is eminently learned in the
Greek. He has applied himself more particularly to
Greek because he has given himself wholly to phil-
osophy, in which he knew that the Romans have left

us nothing that is valuable except what is to be

found in Seneca and Cicero. He was so desirous of
seeing the world that he divided his patrimony among
his brothers and threw in his lot with Americus Ves-
pucius., He took pgig in the last three of Vespucius's
four voyages . . . ~

Both these speeches can be compared with Prospero's in
Act 1, scene 2, when he is telling Miranda of his past:
And Prospero the prime duke, being so reputed

In dignity, and for the liberal arts

Without a parallel; those being all my study

The government I cast upon my brother

And to my state grew stranger, be%ﬁs transported

And rapt in secret studies . . .
Vespucei abandoned trade for something more praiseworthy
and explored the world; Hythloday, a scholar and philoso-~
pher, gave up his wordly responsibilities and went with
Vespucci to explore the world; Prospero cast his govern-

ment upon his brother to devote himself to study. All

2k7yespucei, pp. 2-3 248More, p. 2.
2h91, 2, 66-77
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three gave up worldly responsibilities to pursue a private
passion for knowledge. Certainly the authors of these
three works had much in common on philosophical grounds.
Vespucci wrote, "If the terrestial paradise is
in some part of this land, it cannot be very far from
the coast we visited."250 Hythloday says:

The Utopians have achieved their social organization,
which I wish all mankind would imitate. Their in-
stitutions give their commonwealth a moral and soc-
ial foundation for living happy lives, and so far as
man can predict, these institutions will last for-
ever. Because they have rooted out ambition and
strife along with other vices, they are in no dan-
ger of civil wars, which have ruined many states
that seemed secure . . . If you had been with me

in Utopia and had seen their customs and institu-
tions as I did at first hand for the five years 1
spent among them you would frankly confess that you
had never seen a people so well ordered as they were.
Indeed I would never willingly have left, if it Bgf
not been to make known that new world to others.

In The Tempest, Ferdinand says:

Let me live here ever!

So rare a wond'red father 3?9 wise

Makes this place Paradise.
Then Miranda echoes his sentiments:

0, wonder!

How many goodly creatures are there here!

How beauteous mankind is!2 9 brave new world

That has such people in't 5
These three authors have, either in reality or in their
imaginations, found a "brave new world!"--a paradise, an
ideal society, a model for the rest of the world~-in Amer-

ica.

250Vespucei, p. 12. 251More, pp. 82, 26.
252,. 1. 123-33 2535, 1., 181-3
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In Act 2, scene 1, Gonzalo describes his ideal
kingdom, his imaginary paradise. On his plantation is-
land, if he were king, he would do the following:

I' the commonwealth I would by contraries
Execute all things; for no kind of traffic
Would I admit; no name of magistrate;

Letters should not be known; riches, poverty,
And use of service, none; contract, succession,
Bourn, bound of land, tilth, vineyard, none;

No use of metal, corn, or wine or oil;

No occupation; all men idle, all

And women too, but innocent and pure;

No sovereignty.

Ali thinés in é mmén, natu;e sﬁoﬁlé produce

Without sweat or endeavor. Treason, felony,

Sword, pike, knife, gun, or need of any engine

Would I not have; but nature should bring forth,

Of its own kind, all foison, all abundance,

To feed my innocent people

I would with such perfection govern, sir,

T' excel the golden age.?5
Gonzalo has described his kingdom for the amusement of
Antonio and Sebastian. What he has put forth seems like
an olio of facts--some facts straight out of More's Utopia
and the report of the first colony Vespucci encountered,
some facts twisted out of the same sources, somewhat
changed and altered, perhaps to make his borrewing less
obvious. Before we start to analyze the contents of Gon-
zalo's speech, let us note that, although there will be
no sovereign in his commonwealth, Gonzalo will, neverthe-
less, govern and "execute all things."

Vespucci wrote about the first Indians he was able

to observe:‘"Having no laws and no religious faith, they

254y 1. 144-61
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live according to nature."?9° They "do not practice Jjus-
tice nor punish the criminals."256 More's Indians "think
it highly unjust to bind men by laws that are too numer-
ous to be read and too obscure to be readily understood."?%7
They also believe "the welfare and evil of a state depends
on the moral character of its magistrates," and some '"can
be tempted by monéy."258 Gonzalo solves the problem of
laws, Jjustice, punishment, and dishonest magistrates, by
having no magistrates or government at all. He also says,
"Letters should not be known." Both Vespucci and Hythlo-
day reported that each tribe speaks a different dialect
from the others ‘and that there is no literature to be
found among them.259

In the colony that Vespucci is describing,

there is no possession of private Bgoperty, among
them, for everything is in common.<00

Their dwellings are in common . . . The wealth which
we affect in this our Europe and e%giwhere, « o o
they hold of no value at all . . .

And in Utopia

everyone knows that frauds, thefts, quarrels, con-
tentions, uprisings, murders, betrayals, and poison-
ings (evils that are commonly punished rather than
checked by the severities of the law) would wither
away if money were eradicated! Fear, anxiety, worry

255Vespucci, in Pohl, p. 132. 256More, p. 7.
25TMore, p. 61. 258More, p. 61.

259Vespucci, More, passim. 26OPohl, p. 132,

261Vespucci, p. 9.
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care, toil, and sleepless nights would disappear at
the same time as money! Even poverty, which seems
to need money more than anything g%se for its relief,
would vanish if money were goné.2
As long as there is private property and while money
is the standard of all things, I do not think that a
nation can be governed either justly or happily . . .
There is no private:propertg . « » In Utopia every-
thing belongs to everybody.263
Gonzalo does away with both riches and poverty in one swoop.
"Communal living without use of money."204 suits him very
well.

There are "no boundaries of kingdom or province"265
in the new land that Vespucci found and in Utopia, "Whereas
other nations are continually making alliances, breaking
them, and then renewing them, the Utopians make no alli-
ances with any nation."266 Neither does Gonzalo. He does
away with contracts, bourn (boundary), and bound of land."

As for tilth (tilling of the soil, agriculture)
and occupation, he will have none of that either. Here
he follows the Zapoletes (the Ready-Sellers) who are "un-
acquainted with agriculture and are indifferent about
housing and clothing."267 The Indians in America know
little about housing and agriculture. They live mostly

on "roots, herbs, fruit and fish. They have no need of

26%More, p. 81. 263More, pp. 31,80.
26lyore, p. 82. 2651y Ponl, p. 132.
266More, p. 62 267More, p. 62,
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wheat, nor of other grains, and for their common use and

diet they use the root of a tree, of which they make

flour."268

Gonzalo will depend on nature's generosity for
provisions. He agrees with the Utopians that '"no one
has to wear himself out with endless toil from morning
till night, as if he were a beast of burden."269 More-
over, even though the Utopians work only six hours out of
twenty-four, their working hours are sufficient to pro-
vide not only an abundance, but even a superabundance of
all the necessities and coveniences of life and "often
when there is no need for public work, the magistrates
proclaim a shorter workday, since they never emioy the
citizens on needless labor!"270 By their practices "the
Utopians make the land yield an abundance of all"271 and
"although theyknow just how much grain each city and its
district will consume, they sow more grain and breed more
cattle than they need for their own use, and share the
surplus with their neighbors."272 1t is this abundance
of nature that Gonzalo will use to feed his "innocent

people.™
In calling his people "innocent and pure" Gon-

zalo may have been thinking of Vespucci's Indians who

"go about wholly naked, man and women alike, without cov-

268Vespucci, p. 11. 269More, p. 34.
270More, p. 37. 271More, p. 38. 272Mor'e, p. 30.
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ering any shameful part, not otherwise than they issued
from their mothers' wombs."273

Apparently Gonzalo does not approve of violence.
The Utopians also "hate and detest war as a thing manifest-
ly brutal . . . they consider nothing so inglorious as
the glory won in war.®274 They do not, however, do away
with swords, knives, guns, and military machines com-
pletely, as Gonzalo would, but they keep themAwell hidden
in case they should be attackgd.275

This, then, is Vespucci's Indian settlement,
More's Utopia, and Gonzalo's unnamed, imaginary, ideal
kingdom. They each describe a "golden age" in which
man lives with a minimum of labor, no crime or pain or
war, as Adam lived in Eden before the Fall.276 In these
ideal communities "virtue has its reward, yet everything
is shared equally and every man lives in plenty."277 The
three authors write about the "most marvellous things,"278
"things.of great wonder,"279about the "happiness of
Utopians"260 in the "best commonwealth,”281 and about
"beautewss mankind" in a "brave new world."282 They tell

73Vespucci, p. 5. 274More, p. 63 2751bid.

276The Folger Library General Reader's Shakespeare:
The Tempest; ed. Louis B. Wright (New York, 1961), p. 32.

2
77More, p. 25. 278Vespucci, p. 17. 2791bid, pP.3.

280M°re; p. 81, 281More, p. 79.

282
The Tempest, 5.1. 183.
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of soil that is "bountiful in yielding them what ihey

require,”283 of the "land that yields abundance,” and of

an island with "every fertile inch."284 vyegpucei saw it

in actuality; More and Shakespeare describe a society
they hope for, not the society they know.

I have seen references to Vespucci's .influence
on More and on More's influence on Shakespeare, but I
have not found an analysis anywhere of the similarities
in the writings of these three men such as I have given

here. . However, in reference to Gonzalo's speech, there

is another author who cannot be overlooked-~Michal Eyquem

of Montaigne. In his Essay XXX, "Of the Caniballes," we

find parallels with Gonzalo's speech that should also be

noted. Montaigne wrote:

"I have had long time dwelling with me a man, who

for a space of ten or twelve yeares had dwelt in

that other world, which in our age was lately dis-
covered in those parts where Villegaignon first sur-
named_Antartike France . . . the said Iland should

be the new world we have lately discovered . . .
Besides, our moderne Navigations have now almost
discovered, that it is not an Iland, but rather firme
land, and a continent, with the East Indies on one
side, and the countries lying under the two Poles on
the other; from which it be divided . . . It is a
nation . . . that hath no kinde of traffike, no know-
ledge of Letters, no intelligence of numbers, no name
of magistrate, nor of politike superioritie; no use
of service, of riches or of povertie; no contracts,
no successions, no partitions, no occupation but idle;
no respect of kindred, but common, no apparell but
naturall, no manuring of lands, no use of wine, corne,

283yespucci, p. 26.  28hp. 2. 153
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or mettle. The very words that import lying, false-
hood, treason, dissimulations, covetousness, envie,
detraction, and pardon, were never heard of amongst
them. How dissonant would he [Platol finde his im-
aginarie commonwealth from this perfection! . . .
They have great abundance of fish and flesh . . .
They contend not for the gaining of new lands; for
to this day they yet enjoy that naturall ubertie
and fruitfulnesse, which without labouring toyle,
doth in such plenteous abundance furnish them with
all necessary thing, that they need not enlarge
their limits. They are yet in that happy estate, as
they desire no more, than what their naturall neces-
sities direct them: whatsoever is beyond it, is to
them superfluous . . . These leave this full pos-
session of goods in common, and without division to
their heires, without other claime or title, but that
which ngure doth plainely impart unto all creax
tures.

Vespuceci's Mondus Novus was first published in
1503, More's Utopia in 1516, and Montaigne's Essays were
firstlprinted in 1580. It would seem that all of this
material was available to Shakespeare and that he may have
drawn on all three. What is essential to this study. is
that all four writers were writing about America. They
had one thing in common--in their vision of the New World
they foresaw the main lines along which the political and
social ideals of the Renaissance would develop in the fu-
ture. Mcst of the political and soéial reforms that were
manifested in later years were foreshadowed in Vespucci's
New World, in More's Utopia and in Shakespeare's unnamed
"plantation.” This vision of a Golden Age and an Earthly

Paradise was likewise interwoven into all the chronicles

Lord of M285M§chal Eyquem %ontaigne, The Essayes of Michal
ord of Montaigne, trans. John Florio (London, 1603)
1:216. S ’ ’
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of the early navigators.

As early as the sixth century the monk Cosmas,
in Universal Christian Topography, stated the object of
many a later voyager:

If Paradise were really on the surface of this world,
is there not many a man among those who are so keen
to learn and search out everything that would not
let himself be deterred from reaching it? When

we see that there are men who will not be deterred
from penetrating to the ends of the earth in search
of silk, and all for the sake of filthy lucre, how
can we believe that they would B§6deterred from go-~
ing to get a sight of Paradise?

Almst a thousand years later Columbus wrote of
the land he had reached, '"There are great indications of
this being the terrestrial paradise, for its site coin-
cides with the opinionoftheholy and wise theologians
whom I have mentioned."287 He explained his reasoning
thus: calculations of latitude seemed to indicate that
the earth was not quite round, as he had assumed, but
pear-shaped, and that his ships skirted a kind of '"cosmic
breast" rather similar to Dante's Mount Purgatory, at the
top of which must exist the Garden of Eden. He believed
that the strong, fresh-water currents from far out in the

Gulf of Paria had their source in the four rivers which
watered the Biblical garden. Moreover, all the evidence

of his senses--the delightful climate, the luxuriant

vegetation, the perfume of a thousand tropical flowers

280pa1eigh, p. 16. 287Raleigh, p. 17.
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--seemed to confirm speculations of the mind.288

In 1584 Captain Barlowe also wrote about the
ideal 1life of the Indians in Admerica. He said, "the
people are most gentle, loving, and faithful, void of
all guile and treason, and such as live after the man-
ner of the Golden Age."289

There was énother trait of the Indians that was
mentioned by the three authors I have compared here--that
of sunworshipping which was mentioned earlier. Vespucci
wrote, "They [phe nativeél asked us whence we came, and
we gave them to understand that we came from heaven and
that we were going to see the world; and they believed
1t,m290 Hythloday tells us that of the natives he met,

"zgland we

"some worship the sun as god, others the moon.
remember that Caliban asked Stephano, "Hast thou not drop-
ped from heaven?" and Stephano replied, "Out o' the moon,

I do assure thee. I was the Man i' the Moon when time was."
Caliban then says, "I have seen thee in her, and I do

adore thee . . . I will kiss thy foot. I prithee be my

god."292

There is evidence, then, as I have begun to show,

that the forces of discovery, geography, factual accounts

288Charles L. Sanford, The Quest for Paradise
(University of Illinois, Urbana, 1961), p. 39.

289Raleigh, p. 60. 290yespucei, p. 18.

29lMore, p. 70.  29The Tempest, 2. 2. 142-5, 154.
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of the voyages, and fictional references to the discoveries,
were intertwined and inseparable. The interdependence be-
comes even more pronounced in the second half of the cen-

tury, as do the reflections of the voyages in Shakespeare's

plays.



PART II

.THE CONTINUATION OF THE STORY OF DISCOVERY
AND SHAKESPEARE
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CHAPTER II

THE VOYAGES TO RUSSIA AND AFRICA

Trade is Established with Russia

The reigns of Edward VI, young son of Henry VIII
and Jane Seymour, and Mary Tudor, daughter of Henry VIII
and Catherine of Aragon, were marked by religious, polit-
ical, and economic unrest. The events of this period
which have a bearing on this study were the voyages of
Sir Hugh Willoughby and his successors in search of the
Northeast Passage, the opening of trade with Russia, and
the expeditions of English merchants to the Gold and Ivory
Coasts of Africa. These expeditions were an attempt to
find more lucrative trading routes than those already in
existence, and are important to this study because first,
they were stepping stones to the eventual colonization
of America, and second, they are reflected in Shakespeare's
"plays.

There were several conflicting forces that caused
the chaos of this period. While foreign trade had been
falling off drastically, manufacturing was developing
rapidly. As a result, there were in the towns an ever-
growing population of artisans who were suffering from
hunger and unemployment and a richer-growing group of

155
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wealthy merchants who were accumulating capital partly

as a result of the influx of precious metals from America.
A Venetian observer stated that there were many members of
the Merchants Adventurers and Staplers' Companie worth
from.j%0,000 to.f%0,000 each. This figure is probably
exaggerated, but mercantile wealth was certainly on the
increase.l There were then two extremes: poverty and
hunger for the poor and extravagant living and luxury

for the wealthy.

Thomas More called life "a conspiracy of the
rich" against the poor and said, "To make this wretched
poverty worse, wanton luxury is yokedto it."2 In
Henry VIII, the contrast between poverty and luxury is

described. The Duke of Norfolk says:

. « « upon these taxations,
The clothiers all, not able to maintain
The many to them longing, have put off
The spinsters, carders, fullers, weavers, who
Unfit for other life, compell'd by hunger
And lack of other means, in desperate manner
Daring the event to the teeth, are all in uproar,
And danger serves among them.3

Queen Katharine describes the '"conspiracy":

The subjects' grief

Comes throughtco%mgisiong,tgﬁigh %gm ellggggdeach
i s substanc .

ag%hgtﬁt%e 2§; and the pretence’ for this

Is named, your wars in France: this makes bold
mouths:

Tongues spit their duties out, and cold hearts
freeze

Allegiance in them; their curses now

Live where their prayers did: and it's come to
pass,

1short History, p. 8l. 2More, p. 11.

31. 2. 31-7
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That tractable obedience is a slave
To each incensed will.

Under Edward VI, the need for émployment on the
one hand, and the availability of money to invest on the
other hand, forced the search for new outlets for Eng-
lish trade to advance rapidly. Far-sighted investors
began to send expeditions out to find some of the world-
commerce until now monopolized by Spain and Portugal.5

It was primarily the London merchants who sup-
ported the search for a northem passage to Tartary,
Cathay, and the Spice Islands. In Twelfth Night, Sir
Toby Belch says to Olivia, "My lady's a Cataian," mean-
ing, topically, an investor in the Cataian venture. Hak-
luyt gives a description of the situation in England at
the time as written by Clement Adams, "Schoolemaster to
the Queenes henshemen as he received it at the mouth of
the said Richard Chanceler."®

At what time our Marchants perceived the dommodi-
ties and wares of England to bee in small request
with the countreys and people about us, and neere
unto us, and that those Marchandizes which strang-
ers in the time and memories of our auncesters did
earnestly seeke and desire, were nowe neglected,
and the price thereof abated, although by us car-
ried to theire owne portes, and all foreigne March-
andises in great accompt, and their prises wonder-
fully raised: certain grave Citizens of London,

and men of great wisdome, and carefull for the good
of their Countrey, began to thinke with themselves,

howe this mischiefe might be remedied. Neither was
a remedie (as it then appeared) wanting to their

b1.2.56-62  Sshort History, p. 81.
6Hakluyt, 1:266.
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desire, for the avoyding of so great an inconven-
ience: for seeing that the wealth of the Spaniards
and Portingales, by the discoverie and search of

newe trades and Countreys was marvellously increased,
supposing the same to be a course and meane for them
also to obteine the like, they thereupon resolved
upon a newe and strange Navigation. And whereas at
the same time one Sebastian Cabota, a man in those
dayes very renowned, happenedtobee in London, they
began first of all to deale and consult diligently
with him, and after much speech and conference to-
gether, it was at last concluded that three shippes
should bee prepared and furnished out, for the search
and discoverie of the Northerne part of the world, to
open a way and passage to our men for travaile to
Newe and unknowen kingdomes.

A factor sometimes overlooked in connection with the
western lands is that England's interest in America was,
from the start, incidental. The immediate concern was
-with finding a northeast passage which would offset
Spain 's advantage of a prospering West Indian trade, and
Portugal's'of having a route by the Cape of Good Hope to
the rich spiceries of the Fast .8 Williamson explains how
Solyman the Magnificent's advance in the Mediterranean
during the early and middle sixteenth century cut off
English trade in the Mediterranean and forced England to
seek a new trade route.?

In The Merchant of Venice, the Prince of Morocco

swears "By this scimitar, / That slew the Sophy and a
Persian prince / That won three fields of Sultan Solyman."lO

7Hakluyt, 1:266. 8Cawley, p. 275.
9Short Histor , P. 49. 102, 1, 26-8
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In 1553 a strong syndicate, financed by nobles,
ministers of state, and the most prominent merchants of
England, was formed for the purpose of discovering a
route to Cathay by the northeastern seas, or failing
this, to any other country with which trade could be
opened up by English merchants.ll The group, under the
title of "The mysterie and Companie of the Merchants ad-
venturers for the discoverie of Regions, Dominions, Is-
lands and places unknown ,"12 was incorporated by a char-
ter granted by Edward VI, in which Article 20 provided
for the King to have a share of the profits. Sebastian
Cabot was appointed Governor. The Admiral was to sub-
mit all important matters to the Council of Twelve, in
which he had a double vote, for decision. The Council
consisted of Sir Hugh Willoughby, Captain-general; Rich-
ard Chancellor, pilot-general; George Burton, head mer-
chant; James Delabere, gentleman; and the masters and
mates of the three ships. No better planned and equip-
ped expedition had ever before left an English port on

a voyage of discovery.13

1lmildred Wretts-Smith, "The English in Russi
- a
During the Second Half of the Sixteenth éentury," in

Transactions of the Royal Historical Society, Fourth
Ser. 3:72-102, (London, 1920).

12y3i111am Samuel Page, The Russia Company from
1553 to 1660 (London: Brown, 1911), p. 1.

13Mariﬁime, pp. 318-21.
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The fleet of three ships departed 10 May 1553

from Ratcliff. King Edward was not there to see them
off because he was ill and not long after their'depar-
ture he died.l |

On 2 August they arrived at the Senjen Island
in the sea off the north coast of Norway, sighted Nova
Zembla, which they named Willoughby Land, and later
came to Varda, at 72° latitude, which was the farthest
outpost of Furopean civilization in the northeast. A
sudden and violent storm arose which separated Willough-

by's Bona Speranza and the Bona Confidentia from Chan~-

cellor's Edward Bonaventure. Willoughby reached Moller

Bay on 14 August 1553. When he found his ship was leak-
ing he tried to find his way to the coast of Norway.
After uncertain wandering he entered the River Arzina
and decided to winter there.l® In 1554 a Russian fish-
ing ship discovered the missing ships anchored in the
mouth of the Arzina River in Lapland. They were full

of merchandise, but the crews, numbering eighty-three
persons, were all frozen to death. Sir Hugh Willoughby
died in the act of writing his journal.16

. Chancellor and his crew arrived at length at the

entrance to the White Sea. After penetrating the Bay of

1k 1pid., p. 317. 1571bid., pp. 318-21.

16Nicholas Casimir, Baron de Bogorishevsy, "The
English in Moscovy during the Sixteenth Century," in Trans-
actions of the Royal Historical Society (London, 1878) 7:58.
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Mezen, they came upon a Russian fishing boat. Both the
crew of the English ship and the group of Russian fishermen
_ were shocked to see each other. This meeting marked the
beginning of friendly relations and trade between England
and Russia. Chancellor and several of His men traveled
by sleigh to Moscow, where they were cordially received
by Ivan IV, Tsar of Moscovy and Russia.l? This voyage
was described as the discovery of Russia and Moscovy,

which were thought to be in Asia, and were reached for
the first time and for many years afterwards by the new
English route from the Arctic Circle.18
When Chancellor returned to England the following
spring, he found Edward VI had died and Mary was now on
the throne. His reports of Russia made such a profound
impression and aroused so much curiosity that he wrote
his "Booke of the great and mighty Emperor of Russia, and
Duke of Moscovia, and of the dominions orders and commod-
ities thereunto belonging."l9 Chancellor's account of
Russia was full of useful information about the products
and markets of Russia, its civil and military administra-
tions, and the manners, customes, religion, and social

life of its inhabitants. The Tsar sent with Chancellor

17Maritime, pp. 324-5.

18J. D. Rogers, "Voyages and Exploration: Geog-
raphy: Maps," in Shakespeare's England an Account of the
Life and Manners of his Age 2 vol. (Oxford University Press,
Clarendon Press, 1917}, 1:179.

19Bogorishevsky, p. 64.
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a letter to the English sovereign inviting Englishmen to
trade with Russia and promising them his protection and
complete freedom to buy and sell.20

Chancellor's return with news of a new outlet for
English trade created great excitement in commercial circles.
Anyone with money to invest was eager to help in the devel-
opment of the trade with Russia. A4s a result, the Russia
.Company, the first of the great English joint stock com-

panies for foreign trade, was founded and expeditions were

sent to Russia in 1555, 1556, and 1557.21
English- merchants who invested in these expedi-

tions had a far greater influence upon the policies and
future destiny of England and her colonies than is com-
monly realized. They determined the moral tone of the
nation to the same extent that statesmen and courtiers did,
if not more so.zz When the mercantile syndicates which
backed the expeditions were organized, the English tra-
dition of representative government took its place in
these affairs as naturally as the sailors took to sea.
The constitutions of the 0ld Merchant Adventurers, of
the Staplers, and of the various merchant guilds, were
the models.used by the Russia Company. There was a Gov-
ernor, four consuls and twenty-four assistants to the

Governor, all to be elected yearly by the shareholders.

2OMaritime, p. 326. 21Mc(:ann, pp. 104-5.
22Short History, p. 82.
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The Governor, consuls, and assistants were to have full
administrative powers over the merchants of the company.
The habits of thought which they kept alive were undoubt-
edly a factor in preventing England from becoming an ab-
solute monarchy after the example of her Continental
neighbors.23 These same principles were later transported
and established in the American colonies.

In February 1555 Philip and Mary granted a fresh
charter of incorporation to the "Merchants Adventurers."
Sebastian Cabot was confirmed life-governor with a council
of four consuls and twenty-four assistants to be chosen
annually from the members. A&n expedition of two ships
sailed from London at the end of May under the command
of Chancellor. They followed the same route they had
taken in 1553. Their cargo was unloaded at St,Nicholas
and Chancellor again set out for the capital. He was
well received as before, and the Tsar agreed that two
factories should be established at Kholmogori, on the
Dvina River, and at Vologda, about two hundred miles
north of Moscow. The Tsar granted certain privileges to
the Englishmen, such as, freedom from tolls and customs
and freedom from arrest. Chancellor spent the winter in
Russia with the merchants' agents, but his ships sailed
back to England.zh

The next year (1556) three vessels under the com-

mand of Stephen Borough were sent out to again search for a

23Maritime, pp. 326-7.  2bibiq., pp. 328-9.



167

AL AT Sk LA}
I TANTEA MMELIAN]

x l\!‘\ . v

ST VA
- : Ry P ..\} oo
AL ML

4
DESAR A P

MAP OF RUSSIA'IN 1549

From ** Rerum Moscoviticarum commentaris,”
by Barow S. von Herberstain (1551)

Map 7. From Hakluyt's Principal Navigations.




168

northeast passage. After many months of search, the ex-
pedition had to stop and winter at Kholmogori and their
plans for seeking a northeast passage were abandoned. ??
Two trading vessels which were sent out in the
same year reached St. Nicholas and unloaded their cargoes,
after which the extra men that had been brought along set
out to search for Willoughby's ships and brought them
back to St. Nicholas. Richard Chancellor joined the four
ships on their return trip with a Russian ambassador, Osep
Nepea, Governor of Vologda, and twenty-six other Russians.
They also had g}th them a great quantity of Russian goods.
The voyage back to England was a tragic disaster. There

were violent storms in which the Bona Confidentia was

dashed to pieces on the rocky coast of Norway; the Philip
and Mary struggled into the Port of Trondheim and stayed

there until the next spring; the Bona Speranza, separated

in the fog from the rest, was never heard from again; and

the Bonaventure, after encountering a succession of ter-

rible gales, was wrecked in the Bay of Pitsligo off Scot-
land. Chancellor lost his life saving the ambassador.

The ambassador and nine other members of his party sur-
vived, as did several of the crew.?7 Chancellor's death
was a great loss to England. He had made the success of
the new company and of the first déalings with Russia pos-

sible.

25 Ibid., pp. 328-9. 26Bogorishevsky, p. 68.
27Maritime, p. 333.
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The Russian ambassador was given a magnificent
reception in London. On 25 March 1556 Osep Nepea met with
the Queen and Philip and the terms of a treaty were drawn
up. However, negotiations between England and Russia
were really one-sided since the subjects of the Tsar
were not likely to come to London to trade. The real
value of Osep Nepea's visit was to open up interchange
of hospitality between the two countries. Osep Nepea
returned to Russia in the spring of 1557 with a fleet
of four ships sent out by the company under the admiral-

ship of Captain Anthony Jenkinson.?28

The business of the Russia Company was now firm-
ly established. There were three factories and ‘three a-
gents in Russia, as well as merchants, apprentices, and
craftsmen. Manufactured goods, instead of faw materials,
were exported in order to save freight. A regular mail
service was established through Poland and Danzig. By
now the search for a passage to Cathay had been discon-
tinued.?9

The basic importance of these northern trips to
Russia and later from Russia to Persia, was that the power
of the Papal Bull was being challenged for the first time.
Indirectly then this was the first step toward American

colonization.

28Maritime, pp. 333-6.

291bid., p. 337.
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Williamson emphasizes that:

Philip, by giving his full countenance and support
to the north-eastern discoveries, had tacitly ad-
mitted that the papal division of the globe was not
by him considered as extending to the Arctic re-
gions. Once the literal interpretation of the great
bull was broken down, it was impossible to say where
the line should be drawn, and the way was prepared
for the retreat of Spain from an untenable position
to the more reasonable one of maintaining her mono-
poly only in the lands already colonized by her .30

Jenkinson, in his later voyages, traveled from
Kholmogori to the neighborhood of Baku and the Caucuses,
then to Tabriz and Kazvin, where he saw the Shah of, as
he was commonly called, the Sophy of Persia. Besides be-
ing mentioned in the above quotation from The Merchant of

Venice, the Sophy is referred to in Twelfth Night, when

Fabian says, "I will not give my part of this sport for a
pension of thousands to be paid from the Sophy."31
The information on Russia that was most inform-

ative was in Giles Fletcher's Of the Russe Commonwealth,

written inl589, Fletcher had been sent to Russia as am-
bassador in June 1588 and remained until the summer of
1589. On his return he completed his tract which is a
detailed account on every aspect of Russian life. In one
instance he wrote:

One other speciall recreation is the fight with wilde

Beares, which are caught in pittes, or nets, and are
kepte in barred cages for that purpose, against the

301pid. 315, 5, 181-2
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Emperour be disposed to see the pastime. The fight
with the Beare is on this sort. The man is turned
into a circle walled round about, where he is to
quite himselfe so well as he can: for there is no
way to flie out. When the Beare is gurned loose
he commeth vpon him with open mouth. 2

Macbeth says, "“dpproach thou like the rugged Russian bear,"33
and the Duke of Orleans shouts, "Foolish curs, that run
winking into the mouth of a Russian bear, and have their
heads crusht like rotten apples!¥34

Living in Russia was thought of as dragging out
one's existence in intolerable cold and the stories of
the intensity of that cold were ludicrous and incredible,
Fleﬁcher was probably the one chiefly responsible for
setting this impression of a thoroughly frozen Russia.

The whole countrie in the winter lyeth vnder snow,
which falleth continually, and is sometime of a
yarde or two thicke, but greater towardes the north.
The riuers and other waters are all frozen vp a
yarde or more thicke, how swifte or broade so euer
they bee. And this continueth commonly fiue moneths,
vz. from the beginning of Nouember till towardes the
ende of March, what time the snow beginneth to melte.
In the extremitie of winter, if you holde a pewter
dishe or pot in your hand, or any other mettall

« « o your fingers will friese faste vnto it, and
drawe of the skinne at the parting. . . . Diuers

not onely that trauell abroad, but in the very mar-
kets, and streats of their townes, are mortally
pinched and killed withall: so that you shall see
many drop downe in the streates, many trauellers
brought into the townes sitting dead and stiffe in
their sleddes. Diuers lose their noses, the tippes
of their eares, and the bals of their cheeks, their
toes, feete, &c. Many times when the winter is very
harde and extreame the beares and woolfes issue by

32Giles Fletcher, The English Works of Giles
Fletcher, the Elder (Madison, 1964), p. 297.

3. 40 99 s 39,1413
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troupes out of the woodes driuen by hunger and enter
the vi}%ages, tearing and rauening all they can
finde.

Fletcher said the cold in Russia was so intense that '"the
sharpness of the ayre you may judge by this: for that wat-
er dropped downe or cast vp into the ayre, congealeth in-
to Ise before it come to the ground."36

It became common for writers to refer to "“the
frozen North" or "the frozen climate of the North." This
is the tradition in which Shakespeare wrote when Mercutio
speaks of "the frozen bosom of the north,"37 and when the
Prince of Morocco is willing to match his southern blood
with any rival "creature northward born, where Phoebus'’
fire scarce thaws the icicles."38 and when the French
Princess says, "Twenty adieus, my frozen Muscovits,"39
When Fabian says, "You are now sail'd into the north of
my lady's opinion; where you will hang like an icicle on
a Dutchman's beard"40 he is referring to '"that terrible
voyage of Barentz [? Dutchma%] and his company, for the
discovery of the Northeast Passage, by the back-side of
Nova Zemla."4l

35F1etcher, p. 175. 36F1etcher, p. 176.
37ROM 1. 4. 101 38My 2. 1. 4-5
39L1L 5. 2. 262 kOry 3, 2. 262

thenry Peacham, The Compleat Gentleman (Oxford:
Clarendon Press, 1906), p. 71.
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The people in the north were regularly associated
with sleds. "The Russe, if he be a man of any abilitie,

never goeth out of his house in the winter, but upon a
sled."42 "You shall meet in the morning," wrote Chan-
cellor, "seven or eight hundred sleds coming or going
thither," and in that country there are '"people almost
not knowing any other maner of carriage."43 Horatio
says:

Such was the very armour he had on

When he th' ambitious Norway combated;

So frown'd he once, when, in an angry parle

He smote the sledded Polacks on the ice.
Fletcher wrote that the Polacks were Russia's "neighbors
with whom they haue greatest dealings and intercourse,
both in peace and warre."hs Sugden says that in Hamlet
"Norway is represented as being at war with Poland,"
which is "quite unhistorical."46

In another aspect of the same subject, Dromio

of Syracuse refers to the fat kitchen wench's greasy
clothes and says, "the tallow in them, will burn a Po-
land winter,"47 and the impatient Angelo says about the

Clown's tedious ramblings, "this will last out a night

in Russia, / When nights are longest there."48

b2hariuyt, 1:417.  4jakluyt, 255, 276.
WiaM 1, 1. 60-4  45Fletcher, p.246.

46Edward H. Sugden, A Topographical Dictionary to
the Works of Shakespeare and His Fellow Dramatists (Man-
chester: University Press; London, New York: Longmans, Green
& Co., 1925), p. 415,

L7ERR 3. 2. 97-8 A48y 2. 1. 134-5
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The element of cold in the North seemed to have
a special appeal to Shakespeare. Henry Bolingbroke says,
"0, who can hold a fire in his hand / By thinking of the
frosty Caucusus?"49 and Prospero says, "To run upon the
sharp wind of the north, / To do me business in the veins
o' the earth . When it is baked with frost."50
In his writing, Fletcher made some comments
about the Russians that were very uncomplimentary, such
as:
For as themselues are verie hardlie and cruellie
dealte withall by their chiefe Magistrates, and
- other superiors, so are they as cruell one against
an other, specially, ouer their inferiours, and
such as are vnder them. So that the basest and
wretchedest Christianoce (as they call him) that
stoupeth and croucheth like a dogge to the Gentle-
man, and licketh vp the dust that lieth at his
feete, is an intollerable tyrant, where he hath
the aduantage. By this means the whole Countrie
is filled with rapine, and murder.
We can see why the merchants of the Russia Company
did not like Fletcher's book, claiming it gave offense to
the Russians and would “turne the companie to some great
displeasure with the Emperour and endaunger boeth theire
people and goodes now remyninge there."s2 Some authors53
have assumed that as a'result of the Russia Company's pet-
ition to Lord Burghley, he ordered The Russe Commonwealth

to be suppressed, but there seems to be no evidence in

bOR2 1. 3. 295  50mmp 1. 2. 254-6
5lFiletcher, p. 305. 52Ipbid., p. 150.

53Cawley, for one, p. 254.
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in any official records that would corroborate such an
assumption. However, Lloyd E. Berry recently discovered
a letter that indicates the Russia Company's petition was

successful. On sig. Ar. of The Russe Commonwealth in

Trinity College, Cambridge, a Mr. W. Dallye wrote:
To my worthy and ever honoured friend Mr. Pal-

mer Esquire secretary to the right honourable the

Lord Keeper.

I signified in Mr Hackeltes letter what is now
really done by Mr. Stirropp, who now by his soone
preventeth what I premised. The booke was called
in and rare, and therefore I pray you be carefull
of it.

Tuissimus

W. DallyeS&
Berry says, " 'The Lord Keeper' is probably Sir John
Puckering, who was appointed to this position on 28 May
1592, '"Mr. Stirropp' refers to Thomas Stirropp, a book-
seller in London, 1576-60, and Warden of the Stationers
Company 1593-94."53

Fletcher's book, though banned by Lord Burghley,

was later honored by being included, in part, in Hakluyt
and in Purchas. J. D. Rogers comments, "It is difficult
to follow the gist of Hakluyt's narrative without being

turned aside by Shakespearian echoes or echoes of

echoes."56
To return to the subject of Russia, The Winter's

Tale presumably takes place in a pre-Christian era, when

Russia was uncivilized and had no emperor. Nevertheless,

5LFietcher, p. 53. 55Ibid., p. 153.

56Rogers, p. 177.
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Hermione says she is the daughter of the Emperor of Russia .57
As was said before, Shakespeare was not concerned with his-
torical realism. In his plays he kept the story world

and the real world side by side. S. L. Bethell wrote:

The characters in the story |The Winter's Talel are
seen as contemporary and relévant to us: they 'talk
our language.' This is llterally true, for the Gen-
tlemen in Act V, scene ii, for example, are a par-
ody of the courtlers' Jargon which Shakespeare had
already ridiculed in a series of characters from Bgn
Armado in Love's Ldour's Lost to Osric in Hamlet.

To accomplish his purpose Shakespeare saw none of
his characters or references as "out of place."” When he
wrote his plays, friendship and trade had been well es-
tablished with Russia, therefore it was perfectly natural
for him to mention Russia. Such mention was a reflection
of the times.

In Measure for Measure, the Duke is supposed to

have traveled to Poland’®? and "Some say he is with the

Emperor of Russia."00 In 411's Well that Ends Well,

Parolles says, "I know you are the Musko's regiment; /

and I shall lose my life for want of language."61

In Love's lLabour's Lost, in the fifth act, the

maskers come in and they are "apparesled thus, / Like Mus-

covites or Russians."62 Rosaline may be thinking of the

573, 2. 119

: 58Samuel Leslie Bethell, The Winter's Tale, 4 Study
(London & New York: Staples Press Ltd, 1947), p. 29.

591. 3. 14 60 3,2, 85 614. 1, 67-8
625 2. 120
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Russian ambassador’s rough voyage on the Bonaventure

when she says, "Why look you so pale? / Sea-sick, I

think, coming from Moscovy."63 Certainly after that

rough voyage, when the Ambassador and his éompatriots
almost losttheir lives, they must have been somewhat
disheveled when they came to London, and Rosaline says

the maskers are "Disguised like Muscovites, in shapeless
gear."64 There are other references to "Russian habit"65 :
and to a "rugged Russian."66

Sir Sidney Lee in writing about Love's Labour's

Lost, said:

The general description given of the Russians in the
play corresponds so closely with the accounts pub-
lished in 1591 by Giles Fletcher, one of Elizabeth's
envoys, that we are inclined to believe that Shake-
speare was acquainted with him (he was John Flet-
cher's uncle), and either saw the book before its
publication or otherwise became acquainted with its
contents. Their 'rough carriage! seems an echo of
Fletcher's words, 'for the most part they are vn-
weldy and uvactiue withall,' and Rosaline‘'s remark,
twell-liking wits they have; gross gross; fat fat,’
seems a reminiscence of the statement ‘they are for
the most part of a large size and of very fleshy
bodies, accgunting it grace to be somewhat gross

and burly.'©7 On the whole, these events and these
descriptions seem better able to account for Shake-
speare's introduction of the Russ%gns than anything
that has been hitherto suggested.

635. 2. 393-4  6ks, 2, 302 . %55, 2. 368, s01
665, 2. 447 67F1etcher, p. 300.
6831r Sidney Lee quoted in The New Variorum Edition

of Shakespeare: Loues Labour's Lost (Phila.: J. B. Lippin-
cott, 1904), pp. 347-8. A
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Fletcher wrote that Russia:

is bounded Northward by the lLappes and the North
Ocean. On the Southside by the Tartars, called
Chrimes, Eastward they haue the Nagaian Tartar,

t?ag possesseth 3llhthe countrie on the gasa side q

o olgha, toward the Caspian sea. On the West an 69

Southwest border lieth Lituania, Liuonio and Polonia.

Of the Lapps, he says that "the whole nation is
vtterly vnlearned, hauing not so much as the vse of any
Alphabet, or letter among them. For practise of witch-
craft and sorcery, they passe all nations of the world."70
Since it was believed that "all evils rise out of the
north"7l it was natural that witches were localized in
Sweden, Norway, Denmark, Iceland and Finland. But their
real home was Lapland.72 "Those as Farre North in Lap-
land are held the most notorious Witches in the world."73
They are what Shakespeare had in mind when the bemused
Antipholus of Syracuse finds himself confused with Anti-
pholus of Ephesus and declares that "Sure, these are but
imaginary wiles, / And Lapland sorcerers inhabit here." /%
Giles Fletcher told this story:

The Samoyt, that dwelleth more towardes the North
Sea . . . hath his name (as the Russe saith) of
eating himselfe: as if in times past, they liued

as the Cannibals, eating one another . . . . As for
the story of Slata Baba, or the Golden hagge, . . .

S9F1etcher, p. 173.  7Orbid., p. 260.
7151r Richard Barckley, A Discourse of the fel-

icitie_of man, or, his sumum bonum (London: W. Ponsonby,
1598), p. 327.

720awley, p. 250. 73Peacham, quoted by Cawley, 327.
7TLERR 4. 3. 10-11
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that being demaunded by the Priest, giueth them
certeyne Oracles, . . . Onelie in the Prouince of
Obdoria wpon the sea side, neare to the mouth of
the great riuer Obba, there is a rocke, which nat-
urally (being somewhat helped by imagination) may
seeme to beare the shape of a ragged woman, with a
child in her armes . . . where the Obdorian Somortes
vse much to resort, by reason of the commoditie of
the place for fishing: and there sometime (as their

" manner is) conceiue, and practice their sorceries,
and ominous coniecturings . . .

On this passage, J. D. Rogers comment, "Withches are com-
mon: but the combination of one witch and one child are
rare, so that perhaps Sycorax and her 'hog-seed' Caliban
may be far-off reflections of the Golden Hag and her
child."76

There are other parts in Shakespeare's plays
that have the sound of Fletcher's writing. For instance,
where Fletcher says, "Nowe as the Sea before a Storme
doeth swell,"77 and Shakespeare says, ". . . as by proof
we see / The water swell before a boist'rous storm."78 .

Russia was bordered "on the Southside by the
Tartars, called Chrimes, Eastward they haue the Nagaian
Tartar." As a geographical term Tartary was used
vaguely by the Elizabethans for the part of Asia north
of the Caucasus and Himalayas. The Tartars were gener-
ally referred to in defamatory terms. One of the charac-

teristics of the Tartars or, Tatars, as it should be

75Fletcher, p. 258. 76Rogers, p. 182,
77Fletcher, p. 131, 78R3 2. 3. L4L3-4
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spelt,: that was much discussed and written about was
their physical ugliness. Yvo of Narbona spoke of their
having flatte and short noses, long and sharpe
chinnes, their upper jawes are low and declining,
their teeth long and thinne, their eye-browes ex-
tending from their foreheads downsgto their noses,
their eies inconstant and blacke.
Sigismund Liber wrote, "They are men of meane stature,
with broade and fat faces, holowe eyde, with roughe and
thyck beardes, and poulde heades ,"80 Fletcher reported
that
for person and complexion they haue broad and flatte
visages, of a tanned colour into yellowe and blacke
fearse and cruel lookes, thin hgired-vpon the vpper
lippe, and pitte of the chinne, .
It is not surprising to find Lysander crying to Hermia:
"Out, tawny Tartar! 82 and to find among the ingredients
in the cauldron that make up the witches' brew in Mac-
beth, are "Nose of Turk and Tartar's lips."83 Under the
common name "Tartars' were also included the Mgongols and
the Turks. The Duke of Venice speaks of ‘“stubborn Turks
and Tartars. 84
There was a general stigma about the northern
countries which held that the people were primitive and

crude, that they were

Tonaxiuyt, 1:92 BOE_:Lrst Three English, p. 327.
8lFletcher, p. 254.  G2MND 3. 2. 262
8y, 1. 29  Bhyy 4, 1. 35-6
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a barbarous and inhumane people, whose law is law-
lesse, whose wrath is furious, even the rod of God's
anger, overrunneth, and utterly wasteth infinite
countreyes, cruelly abolisg%ng all things where they
come, with fire and sword.

Since the cruelty and savagery of the Tartars was pro-
verbial, the Duke of Venice says the Turks and Tartars
1586

were "never train'd / To offices of tender courtesy.

In All's Well that Ends Well, Helena says, “"Gratitude /

Through flinty Tartar's bosom would peep forth / And an-
swer, Thanks.”87 When the Duke of Venice speaks of the
"stubborn Turks and Tartars," he, too, speaks of their
"hearts of flint."88 This reference to the "flinty Tar-
tar" may have come from Fletcher's report of the "yere
1571":

. « » he came as farre as the citie of Mosko, with
an armie of 200000. men, without any battaile, or
resistence at all, for that the Russe Emperour (then
Tuan Vasilowich) leading foorth his armie to en-
counter with him, marched a wrong way. . . . The
citie he tooke not, but fired the subburbs, which by
reason of the building (which is all of wood without
any stone, brick, or lime, saue certein out roomes)
kindled so quickly, and went on with such rage, as
that it consumed the greatest part of the cities
almost within the space of foure houres, being of
30. miles or more of compasse. Then might you have
seene a lamentable spectacle: besides the huge and
mighty flame of the citie all on light fire, the
people burning in their houses and streates, but
most of all of such as laboured to passe out of the
gates farthest from the enemie, where meeting to-
gether in a mightie throng, and so pressing euery
man to pruent another, wedged themselues so fast
within the gate, and streetes neare vnto it, as that
three ranks walked one vpon the others head, the
vppermost treading downe these that were lower; so
that there perished at that time (as was sayd) by

85Hakluyt, 1:90.  86MV 4. 1. 35-6. 874, 4. 7
88y 4. 1. 32
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the fire and thesBresse, the number of 800000
people, or more,
Throughout the plays there are reminders of how

cruel the Turks and Tartars were. In The Merry Wives of

Windsor, the Host refers disparagingly to Simple as a

"Bohemian-Tartar."90 And in King Henry the Fourth Part I,
we read that "Turke-Gregorie never did such deeds in

armes as I have donethis day."91 The New Variorum Edi-

tion has the following comment:

Shakespeare must mean Hildebrand, who assumed

the name Gregory VII . . . Fox, in his Booke

of Martyrs, tells terrible stories of this Hilde-
brand . . . Fox had made this Gregory so odious
that I don't doubt that good protestants were well
pleased to hear "his tyranny publicly remarked on,
and to hear him characterized as uniting the attri-
butes of their two great enemies, the Turk and the
Pope, in one. (Warburton, ed. 1747) The Turk was
reputed fierce and cruel; and Hildebraeg o« o
merited the epithet. (Cowl, ed. 1914).

In 1586 Jerome Horsey wrote, "These things . . . grew so
féarefull and terrible to them, that the Monarch of all
the Scythiahs, called the Crimme Tartar or great Can him-

selfe . . . came out of his owne country."93 The Scythians

were also linked with the Tartars. In Titus Adronicus,

Chiron says, "Was ever Scythian half so barbarous?"%9%

89Fletcher, p. 247. 90@. 5. 21
915, 3. 45

92New Variorum Edition: King Henry the Fourth
Part I, ed. Samuel Burdett Hamingway, p. 314.

93Hakluyt, 2: 276, %1, 1, 131
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And King Lear speaks of the "barbarous Scythian."95
We are again reminded of Turkish cruelty in

King Henry the Fourth Part II, when the King says,

"This is the English, not the Turkish Court,"96 meaning
it is not the court where the prince that mounts the
throne puts his brother to death. 97 Othello tells us
that "a malignant, and a Turbond-Turke / Beate a Vene-

tian, and traduc'd the State,"98 and Pistol uses the

term, "Base Phrygian Turk!"99 The Arden Edition says,
"Perhaps 'Phrygian’ is attached as an intensive because
the Phrygians were particularly war-like."100

In Much Ado About Nothing, Margaret says,"Well,

and you be turn‘d Turke, there's no hore fayling by the
starr."lo1 Margaret here refers to the success of the
trick that has been played on Beatrice, who, if she be
not utterly changed in her nature, and therefore, in love,
there!s no sure guide on earth or in the heavens., Hamlet
uses the same phrase: "If the rest of my fortunes turn
Turk with me," 102 The expression "turn Turk"” means
to change condition fantastically. Fletcher gives several

examples of the Turk dissembling:

951, 1. 116 965, 2, 42
97Variorum Edition, p. 404. 985. 2. 353

990 1. 3. 84  100srden Edition, p. 27
1ol3, 2, 276 1023 2, 276
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When they besiege a towne or fort, they offer much
parle, and sende many flattering messages to per-
swade a surrendry: promising all things that the
inhabitants will require: but beyng once possessed
of the place, they vse all manner of hostilitie,
and crueltie. This they doo :vppon a rule they haue,
vz: that Iustice is to be practised but towardes
their owne. They encounter not lightly, but they
haue some ambush, werevnto hauing once shewed them-
selues, and made some short conflict, they retire,
as repulsed for feare, and so draw the enimie into
it if they can. . . . The Turke commonly when he is
past hope of escaping, falleth to intreatie, and
casteth awaie his weapon, offereth both this handes,
and holdeth them vp, as 1t were to be tyed: hopigé
to saue his life, by offering himselfe bordslaue, 3.

When King Henry says, "Like Turkish mute, shall
have a tongueless mouth,"loh he is referring t¢ the cus-
tom of the Turks of having a slave's tongue removed to
prevent his betraying royal secrets, 105

Besides their cruelty, the Tartars were known
for their reputation as outstanding fighters, most es-
pecially, they were excellent archers.

Their maner of fight, or ordering of their forces,
is much after the Russe manner saue that they are
all horsemen, and carrie nothing els but a bow,
a sheafe of arrowes and a falcon sword after the
Turkish fashion."
Their extraordinary adroitness on horseback gave them
their reputation as invincible fighters. "They are very
expert horsemen, and use to shoote as readily backward,

as forward."107

103p1etcher, p. 250. 1045 1, 2. 232

105Yale Shakespeare The Life of Henry the Fifth
(New Haven: Yale University Press, 1918), p. 143.

106F1etcher, p. 248  1071bid., p. 249.
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In Romeo and Juliet, Benvolio says that though

he and Romeo and Mercutio are maskers, they will need
no "Cupid hoodwinkt with a scarf, / Bearing a Tartar's

painted bow cf lath,"108 and in AMidsummer Night's Dream, .

Puck promises Oberon to perform his mission instantly,
"Swifter than arrow from the Tartar's bow."109

The Russians and Tartars were constantly at war.
The king or emperor of Tartary was called Cham or the
Great Cham (from the Turkish Khan or Chagan, meéning
Lord).
The greatest and mightiest of them is the Chrim’ Tar-
tar %whom some call the Great Cham) that lieth'South,
and South-eastward from Russia, and doth most annoy

the Countrie by inuasions, commonly once euery yeare

sometimes entring very farre within the inland parts.ilo

In Much Ado About Nothing, Benedick says that, rather than

face Beatrice,

I will go on the slightest errand now to the Anti-
podes that you can devise to send me on; I will
fetch you a toothpicker now from the furthest inch
of Asia; bring you the length of Prester John's
foot; fetch you a hair off the great Cham's beard;
do you any embassage to the Pigmies; rather tTiE
hold three words' conference with this harpy.” "

In this one speech we hear about the Antipodes of Amer-
ica, the distance of Asia, the king of Ethiopia or Aby-
ssinia (where legend says Prester John ruled), the emper-
or of the Tartars, and a group of people in Africa. Dis-
tance and travel are again brought up when King Henry says,

"If that same demon that hath gull'd thee thus / Should

1081, 4.5 1093, 2,100 MOpoponer, p. 216,
111, 1. 253-61
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with his lion-gait walk the whole world, / He might re-

turn to vasty Tartar back. 112
The original name Tatar probably picked up the

extra 'r' from the name Tartarus which, according to
Homer, was a prison as far below Hades as Hades is below
the earth, where Zeus confined the Titans after their
rebellion., Later writers used it as the name of the
place of punishment for the wicked.113 Therefore, when,

in Twelfth Night, Sir Toby says, "To the gates of Tartar,

thou most excellent devil of wit." 114 he is referring
to a place of evil, whether he means Tartary or the gates
of hell, or perhaps both in one word. The same is true
of King Henry when he says the devil "might return to
vasty Tartar back / and tell the legions, 'I can never
win / A soul so easy as that Englishman's"115 and

Dromio says of his master in The Comedy of Errors, "He's

in Tartar limbo, worse than he1l,"116 The Arden Edition

says, "The jest is that the clown Dromio takes 'Tartar
limbo' to mean the hell of the Tartars or Mohammedans,
and so worse than the Christian hell."117

On 21 September 1589 Fletcher wrote a letter to
Lord Burghley describing the first day after his arrival

in Moscow. He says:

112
H5 2, 2. 122 13gyeden, p. 502. 114z, 4. 225

Wihs 2. 2. 124, 1165, 5, 32

117The New Cambridge Shakespeare quoted in the
Arden Edition, p. 69,
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When I had audience of the Emperour, in the verie
entrance of my speech, I was cavilled withall by
the Chauncellour, bycawse I saied not forth the
Emperours whole stile, which of purpose I forbare
to doe, bycawse I would not make his stile of two
ellnes, and your Highnes stile of a span long,
having repeated the first and principall parts

of it, and giving him the titles of great Lord,
Duke and Emperour of all Russia, King of Cazan,
King of Astracan &c. I answeared him that the Fm-
perour was a mightie Prince, and had manie Countries
which straungers could not, nor wear not bound to
know, that I repeated the principall of his stile,
to shew my honour to the resi18 But it would not
serve till all was repeated.

In King Henry the Sixth Part I, Joan La Pucelle says,

The Turk, that two and fifty kingdoms hath,
Writes not so tedious a style as this.

Him that thou magnifiest with all these titles
Stinking and fly-blown, lies here at our feet.

119
"Style” means titles added to a name, and adding two hun-
dred and fifty titles to the Turk's name would certainly
be as tedious to doan La Pucelle as it was to Fletcher.
The references in the Canon to Russia, Moscow,
Tartars, Turks and Chams have not been exhausted in this
chapter, but there is enough here to indicate that these
references were not coincidences and that this part of
our story of the voyages was reflected in the plays. They
all follow the course of allusions, in that they have
nothing to do with the content of the play but were of

interest to Shakespeare's audience for their topical in-

terest.

118Fletcher, p. 368.

9., 7. 73-6.



192
The Voyagers Go to Africa

At the mid-point of the sixteenth century, while
trade was being established with Russia, the growing re-~
sentment in Englishmen toward the Spanishland Portuguese
monopolistic claims was increasing, and Africa became the
next target for testing the strength of the Papal Bull.
There is some evidence of tentative probings for trade in
Africa as early as 15&8.120 However, regular trade with
Africa did not begin until 1551 when a partnership of Lon-
don merchants sent Thomas Wyndham, in command of the Lion
of London, to Santa Cruz, a port on the Atlantic coast of
Morocco. He did some trading there and returned with a
cargo of sugar, dates, almonds, and molasses.lzl. He also
brought back two Moors of noble blood. This was the first
of a series of regular trading voyages to Africa. Wynd-
ham sailed on his second voyage to the Barbary Coast the
following year with three ships and 120 men. He had with
him James Thomas, on whose description of the voyage
Hakluyt based his rendition.

This fleete departed out of King-rode neere Bristoll
about the beginning of May 1552, being on a Munday

in the morning: and the Munday fortnight next ensuing
in the evening came to an ancker at their first port
in the roade of Zafia, or Asafi on the coast of Bar-
barie, standing in 32, degrees of latitude, and there
put on land part of our marchandise to be conveied by

land to the citie of Morocco: which being done, and
having refreshed our selves with victuals & water,

12050hn William Blake, Europeans in West Africa,
1550-1%60, (London: Hakluyt Society, 1942), Ser. 2, No. 87,
pp. 301-2,

121short History, p. 82.
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we went to the second port called Santa Cruz, where
we discharged the rest of our goods, being good quan-
titie of linnen and woollen cloth, corall, amber, jet,
and divers other well accepted by the Moores.

In August 1553 a syndicate of London merchants sent
Wyndham on his third voyage. With him was Antonio Pinteado
who had served for many years as a pilot on voyages from
Lisbon to Guinea and Brazil. Now an outcast from his own
country, he had offered to guide an English fleet to the
dangerous, but newertheless, the richest and most secret
preserves of the Portuguese crown. Since Portugal claimed
exclusive rights on the Africap coast, the undertaking pro-
ceeded in a furtive and clandestine manner, in hopes of not
‘being sightéd. After touching on the Grain Coast (Liberia)
and the Ivory Coast, they landed on the Gold Coast where
they obtained 150 pounds of gold.123
But our men . . . sailed an hundred leagues further,
until they came to the golden land: where not attemp-
ting to come neere the castle pertaining to the king
of Portugall, which was with the river of Mina, they
made sale of their ware only on this side and beyond
it, for the gold of that country, to the quantitie of
an hundred and fiftie pounds weight, there being in
case that they might have dispatched all thelr ware
for gold, if the untame braine of Windham had, or could
have g}ggn eare to the counsell and experience of Pin-
teado.l%k
The fleet then moved eastward on the Benin River
(probably the Niger) where they traded for eighty tons of

peppers. Here a terrible epidemic broke out, with four or

?ZZHakluyf.;, 4 :33-L. 123short History, pp. 83-L.
YRhyakiuyt, 4: 41
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MAP OF GUINEA AND BENIN, 1558,
. From Add. MS. s415. A. 7.

NMap = 9. From WilHamson's Maritime Enterprises.
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five men dying each day. Wyndham was one of the men who
died. Reduced to half their number, the remaining men
made a frenzied departure: After a week out, Pinteado
died and of the 140 men who had set forth, forty men ar-
rived in Plymouth,1?5

In spite of the large number of casualties, the
150 pounds of gold made the expedition a commercial suc-
cess.

In The Merchant of Venice, one of Portia's suitors

is the Prince of Morocco. He says all the world desires
Portia.

From the four corners of the earth they come,

To kiss this shrine, this mortal-breathing saint:

The Hyranian deserts and the vasty wilds

Of wide Arabia are as throughfares now

For princes to come view fair Portia:

The watery kingdom, whose ambitious head

Spits in the face of heaven, is no bar

To stop the foreign spirits; but theg come,

As o'er a brook, to see fair Portial26

Travel from the four corners of the earth had be-
come a frequent subject of discussion by now. The North
African prince selects the box which symbolizes what most
travelers were searching for--gold, the most valuable of
all metals. But inside the box he finds a skull and a
warning against putting any faith in outward appearances.
He has been deceived as many searchers for gold in Africa,
and later in America, would be. He has been deceived be-

cause:

125short History, p. 8k 1262. 6. 39-47




.. Goe, draw aside the curtaines, and discover ¢
The severall Caskets to this hoble Prince: L

Fig. 2. The Merchant of Venice, Act II, sc. vii.

‘ffom The Comedies Historles and Tragedies of Wil-
am Shakespeare, The Limlted Edltlons %IuB.
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All that glisters is not gold,--
Often have you heard that told:

Many a man his life hath sold

But my outside to behold:

Gilded tombs do worms infold. %
Had you been as wise as bold,
Young in limbs, in judgement old,
Your answer had not been inscroll'g
Fare you well; your suit is cold.1<7

Again Shakespeare is mocking the universal im-
pulse for the pursuit of gold, the impulse <that.motivated
so many of the voyagers. When Pistol announces Hal's ac-
cession with "I speak of Africa and golden joys," 28 pe
may be referring specifically to the gold trade of the
western coast of Africa.

Future voyagers, remembering the disaster, con-
fined themselves to the Guinea coasts, left Benin alone,
and avoided the extreme heat -of the hinterlahd.'“Thé heat
of the African deserts were proverbial. v

Yet is is not colde, but rather smoothering hote,
with hote showres of raine also, and somewhere such
scorching windes, that what by one meanes and other,
they seeme at certaine times to live as it were in
fornaces, and i& maner already halfe way in Purga-
torie or hell,1<9

In Troilus and Cressida, Ulysses says, "And we were bet-

ter parch in Afric sun / Than in the pride and salt scorn
of his eyes."130

The vast expanse of the African deserts made them
seem very lonely places. Hakluyt wrote about "Many unhab;

itable deserts, continuing for the space of five dayes

127y 2. 7. 65  128am), 5. 3. 99
12%akluyt, &: 60. 1301, 3, 370.3
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journey," and of "great deserts of an hundred daies jour-

ney."31 1 cymbeline, Shakespeare seems to use Afric as
a synonym for 'desert.' TImogen says she wishes Posthumus
‘and Cloten might fight it out “in Afric," where no one
would separate them, implying that her husband would
surely get the better of Cloten if there was no one around
to interfere,l32
The reports and the information'supplied by Pen-

teado on the voyage of 1553 were of supreme importance to
English navigatidn in Africa. The commercial possibilities
that had been revealed caused a strong syndicate to be
formed. In October 1554, they sent out a fleet of five
vessels under the coumard of John. Locke 133

They brought from thence at the last voiage foure

hundred pound weight and odde of gold, of two and

twentie carrats and one graine in finenesse: also

sixe and thirtie buts of graines, & about two hun-

dred and fifty Elephants teeth of all quantities.

Of these I saw & measured some of nine spans in

length, as they were crooked., Some of themwere

as bigge as a mans thigh above the knee, and wggid

about fourescore and ten pound weight a peece.

Elephants became closely associated with Africa

since the voyagers always seemed to refer to them, des-

cribing in detail their size, their slow gait, their

eating habits, and hoﬁ.they were caught. In Troilus and

Cressida, Alexander says of Ajax he is "slow as an ele-
nt.”135

pha In.the next act Ulysses refers scathingly to
131pakiuyt, 4:39. 1321, 1, 167
133Maritimq,mpp. 28L4-5, 134Hakluyt, L:51,

1354, 2. 21
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obstinate, sulky Achilles: "The elephant hath joints,

but none for courtesy: his legs are legs for necessity,
not for flexture."-36 This a reflectien of the contra-

dictory reports that were circulated by the voyagers
about the elephant's legs not having joints. One le-

- gend had it that the way to trap an elephant was "to saw
a tree almost in two, a tree against which he habitually
rubbed himself; the hunters then easily captured him when
he pushed over the tree and could not get up because he
had no joints."137 This method of capturing elephants
was disputed by some writers. Pigafetta in his Report of

the Kingdom of the Congo (1591) wrote:

They are captured by drawing them into deep trenches
in parts where they are accustomed to feed. These
trenches are narrow at the bottom, and larger above,
so that the animals cannot help themselves, and when
leaping forward, fall down again. Earth, grass, and
leaves are covered over these trenches, which act as
a blind, in% the animels passing over them fall into
the trap. 3

This new information supplied by Pigafetta is reflected in

Julius Caesar, when Decius Brutus says he will lure Caesar

out of the Capital because he likesto hear such stories
as how elephants may be trapped with holes,

e o« o« for he loves to hear
That unicorns may be betray'd with trees,
And bears with glasses, elephants with holi§
Lions with toils, and men with flatterers. 9

1363, 3, 105-7.  137sicmlus, in Cawley, p. 72.

138Filippa Pigafetta, A Report of the Kingdom of
the Congo and of the Surrounding Countries: Drawn out of
the Writings and Discourses of the Portuguese, Duarte Lopez,
tr. Margarite Hutchinson (New York: Negro Universities Press,

1969), p. 47.
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Before Locké returned in July or August of 1555,
Portugal had lodged an angry protest to these intrusions.
Queen Mary lent a sympathetic ear since she had just maré
ried Philip of Spain on 25 July 1554, Had Edward VI lived,
and had he married Elizabeth of France as had been planned,
the story of discovery might have taken a different turn.
The death of Edward and the succession of Mary had the

140

effect of making England an ally of Spain. Philip used

his influence with Mary to get her to submit to Portugal's
demands. On 18 July 1555 the Privy Council seﬁt instruc-
tions to the authorities of London énd Bristol to stop all
voyages to Guinea until further orders. Philip's influence
was obvious. If English merchants ignored Portugal's claim
to sole ownership of Africa, the Papal Bull would be proven
a document of no consequence and Philip's claims in America
‘would also be threatened. What Philip feared was exactly
what happened. It was left to private merchants, who

might have been sent to the gallows for their acts, to

defy the bull of Alexander VI and to assert the right of
Englishmen to sail all the seas and do business in all

lands.141

1392, 1. 205-8

140pgward John Payne, ed. Vozages of the Eliza- -
bethan Seamen: Select Narratives from the rincipal Navi-
gations! of Hakluyt (Oxford: Clarendon Press, 1907), XXV.

Llyaritine, pp. 287-9.




202

When the Council, afraid to defy Philip, commanded
the merchants not to enter any dominion of the King of Por-
tugal or of any other prince without his permission, they
obeyed., They did not land in any town or fortress that
belonged to the King of Portugal; they dropped anchor off
the coast and let the inhabitants come out to them. Even
then, they did not trade with them until they were assured
they were not subjects of the King of Portugal. They also
obtained a trading license from the King of Bynne and left
three mefchants in his country to study the trading situva-
'c:i.on.u"2 His territory was on the coast of Guinea.

When it was learned that France was sending five
ships on a trading voyage to Africa, the Council in Lon-
.don reversed its attitude and stood in favor of the rights
of English merchants to make their voyages. Philip would
not budge from his position and the Queen offered to make
“restitution to all merchants for the ware they had loaded
onto their ships in preparation for their journeys. The
Council's reluctant submission to Philip was a paper sub-
mission only. When large armed vessels were being manned
and provisioned and laden with goods, the Council, the
custom officers, and the port authorities looked the other
way.1h3 There is good reason to believe that many of the

Privy councillors were themselves financially interested

142 Tbid.. p. 290. - 143 Ibid., p. 292.
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in the voyages.144 The claim to world;monopoly by the
Peninsular powers was now definitely broken and the na-
tional instinct for expansion was at last fully aroused
and could not be held back.

The great success of Locke's voyage encouraged
more voyages and merchants continued to make preparations.
One london merchant, William Towerson, made three voyages
to the Guinea Coast between September 1555 and October
1558, Towerson, in his records, mentions passing other
English ships on the Guinéa coast, indicating that very
little attention was being paid to official restrictions
now . 145 |

All Towerson's voyages were commercially success-
ful despite battles with the Portuguese on each trip and
the loss of lives and ships. Returning from his third
voyage, Towerson's ship, with only six healthy men left
on board, limped into the port at the Isle of Wight on
20 October 1558,140

As the years passed, the voyagers realized they
were doing more and more fighting and less and less trading.
This early series of Guinea voyages came to an end with
George Fenner's expedition of 1566-7, which was a contin-

uous conflict with the negroes and Portuguese, culminating

1hkshort History, p. 86. 145Maritime, pp. 293-9.

146 1p34., pp. 300-6.
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in a desperate battle off the Azores.l47 The i'sea-sor=. - .

rows"lh8 of these African voyages surpassed even those
that Englishmen had experienced in the Arctic regions and
trade with the West Coast of Africa ceased for the time
being.

The Arctic voyages had at least been free from
devastating wars, from which the African coasts were nev-
er quite free; and the hot, southern climate was even more
deadly than war. The first Guinea voyage of 1553 reached
Benin on the west of the Slave Coast, and "of seven score
men came home to Plimmouth scarcely forty, and of them
many died."149 In the Guinea voyage of 1554, twenty-four
died. In the Guinea voyage of 1557 of the three ships
.only one returned with "not at present above 20 sound men
that are able to labour, and we have of our men 21 dead,
and many more very sore hurt and sicke."150

It can be seen why the African voyages stopped,
but these early voyages determined the future destiny of
England in international affairs., They proved beyond a
doubt that the Portuguese were not able to enforce their
claim to a monopoly. The question now arose as to whether
Spain could, and it was not long before Epglish voyagers

turned to America and proved she could not.

147short History, p.93. h8mup 1, 2. 170
Lh9Hakluyt, L:bk. 150 1bid., 4:136.
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To Elizabethans Africa meant chiefly the states
on the southern coast of the lediterranean--Egypt, Trip-

0li, Tunis, Algiers. In The Tempest, Gonzalo declares,

"Our garments are now as fresh as when we put them on
first in Afric, at the marriage of the King's fair daugh-

ter Claribel to the King of Tunis,"15!

Later Sebastian
reproaches the King with having lost his daughter "to an
African.,"152

Another name for northern Africa, along the Med-
iterranean, from Egypt to the Atlantic Ocean, and from the
sea to the Sahara Desert, was Barbary. Though trade with
the western coast of Africa had ceased, the commercial
venture with Barbary, which had started with Wyndhanm's
voyage of 1551, was considerable and in 1558 the Company
of Barbary Merchants was formed in London. There are
several reflections of this trade in the plays. One of
Antonio's ventures was to Barbary153 and Prince Hal in;
forms the stupid waiter about sugar, "In Barbary, sir,
it cannot come to so much.“lsh He is probably referring
to the pennyworth of sugar which Francis has Lven him,
and for which he has promised him one thousand pounds.
Sugar would, of course, be cheap in Barbary.

Barbary was famous for its breed horse. '"They

are of excellent beauty, strength, and service,"1+55

151, 1, 71 1525, 1, 125 153uv 3. 2. 272

15kypy, 2.'4. 78 l558ugden, p. 46, quotes Heylyn.
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In Hamlet, the King wagered"six Barbary horses" on Hamlet

in his fencing~-match with Laertes. In Xing Richard the

Second, the groom tells how Bolingbroke rode into London
on Richard's "Roan Barbary."156 In Othello, Shakespeare
did not have far to reach for a bit of local color when
he made Jago convey to Brabantio the unwelcome news of

Desdemona's rashness: "You'll have your daughter covered

with a Barbary horse,"157 that is, the Moor Othello.

In As You Like It, Rosalind promises Orlando,
"I will be more jealous of thee than a Barbary cockQ
pigeon over his hen."ls8 There is a certain black
variety of pigeon called a Barb. 4nd we are told that
the men of Barbary are "implacable in hatred, constant
in affection,"” Indeed, the jealousy of the Moors was
well;known.159 So that a Barbary cobk;pigeon is a
doubly effective symbol of jealousy. And of course
Othello was a striking example of a jealous Moor. The

Barbary hen, on the other hand, is a particularly harm-

less and inoffensive bird. Hence, in King Henry the

Fourth Part II, Falstaff says, "Pistol will not swagger

with a Barbary hen, if her feathers turn back with any

show of resistance."léo

Still another African fowl is referred to when

1565. 5, 78 1571, 1. 112 1584. 1, 151

159sugden, p. 351. 1603, 4, 108
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Iago says, "Ere I would say I would drown myself for the
love of a guinea:hen, I would change my humanity with a
baboon . 161

The word "barbarian" was used both in the sense
of an inhabitant of Barbary and also in the Greek sense
of one of a foreign nation who speaks a language not under-
stood in civilized lands, or in the country of which the
speaker is & native. Iago speaks of Othello as "an erring
barbarian."léz-ca wandering stranger--~though, of course,
Othello was a Barbarian, or Moor, in the limited sense
as well. Coriolanus wishes the crowds '"were barbarians,”

that is, strangers in Rome.163 And in Troilus and Cres-

sida, Thersites says to Ajax, "thou art bought and sold
among those of any wit, like a barbarian slave,"léh mean-
ing Ajax is a stranger among men more intelligent than he.
The places in Barbary most frequently alluded to
in Shakespeare's day were Algiers, Tunis, and Tripoli.
Algiers is the city that is associated with Caliban's dan,

165

Sycorax. Shakespeare seems to have Barbary on his

mind in The Tempest. In addition to Algiers, he mentions

Carthage and the King of Tunis. Adrian says, "She was of
Carthage, not of Tunis," and Gonzalo answers, "This Tunis,

sir, was Carthage."166 The confusion probably arises from

161omH 1. 3. 317 1621, 3, 363 16300 3. 1. 238

10hp, 1, 51 165qmyup 1, 2, 258 1665, 1, no_g
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the fact that Tunis is a city on the north coast of Af;
rica about ten miles from the site of ancient Carthage,
and Carthage was an ancient Phoenician city on what is
now the Bay of Tunis.167

In A Midsummer Night's Dream, Hermia swears "by
-that fire which burned the Carthage queen / When the false

Trojan under sail was seen";168 In The Merchant of Venice,

Lorengzo croons, "In such a night / Stood Dido with a wil-
low in her hand / Upon the wild sea banks, and waft her

love / To come again to Carthageﬁ;169 and in The Taming of

the Shrew, Lucentio says to Tranio she is to him "as sec-
ret and as dear / As Anna to the Queen of Carthage was 170
In the same play, Pedant says he will trave "as far as
Rome; / And so to Tripoli."l7l

Morocco is a country in northwest Africa which
was in ancient times called Mauretania. Tago says that
instead of returning to Venice, Othello "goes into
Mauritania, and takes'away with him the fair Desdemona,"172
meaning Othello would be returning to his native Africa,
specifically Morocco. When the Company of Barbary ler-

chants was founded in London in 1588, Elizabeth sent an

ambassador to Morocco who was well received. The inhab-

167Sugden, p. 102, 1681, 1, 173 1695. 1. 12
1701, 1, 153-5 17, 2, 76 172, 2. 221,
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itants were a mixed race of Berbers and Moors with a

strong infusion of Jews. The Elizabethans regarded

them as black.l?3 In The Merchant of Venice, when the
Prince of Morocco is announced as one of Portia'ls suit:
ors, she says, "If he have the condition of a saint and
the complexion of a devil, I had rather he should shrive
me than wive me."17%ortia is voicing her prejudice against
the color of the Prince's skin,

Libya, the general name among the ancients for

North Africa, is also mentioned. In Anthony and Cleo-

atra, Caesar included Bocchus, King of Libya, amongst
the allies of Antony.175 In this, Shakespeare follows
Plutarch, but Bocchus, who was King of Mauritania, was
faithful to Octavian, while Bogud, his brother, went

over to Antony.176 In A Winter's Tale, Florizel pretends

that Perdita "came from Libya," and was the daughter of
the warlike Smalus, King of Libya,l77

Libya was hot and sandy, and the Syrtes, or
quicksands of the coast,were well known terrors to sail-

ors. In Troilus and Cressida, Nester avers that were

Achilles' brain "as barren / As banks of Libya"178 he

could scarcely be unaware that Hector's challenge was

1735ugden, p. 354. 1741, 2, 131;3
1753. 6. 69 1768ugden, p. 307. 1775. 1, 157
1781, 3, 328
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directed at him,

The Canary Islands are a group of islands off the north-
west coast of Aﬁrica where a well known wine is produced.
Heylyn says, "Canarie wines fume into the head less, please
the palate more, and better help the natural weakness of a
cold stomach, than any other wines whatsoever."*79  And
Hakluyt also commented,"This island hath singular good

wine,"180 In The Merry Wives of Windsor, Host says, "I

will to my honestknight Falstaff and drink Canary with
him,"181  Quickly tells Falstaff that he has brought Mrs.
Ford "into such a canary as is wonderful."182 ghe is using
a more familiar word for one that she doesn't understand,
viz. quandary; Jjust as, a little further on, she uses
aligant, the name of another wine, for elegant. In

Twelfth Night, Sir Toby says, "Thou lackest a cup of Can-

ary; when did I see thee so put down?n183 To which Sir
Andrew replies; "Never in your life, I think; unless you

see Canary put me down."” In King Henry the Fourth Part II,

the Hostess says to Doll, "You have drunk too much canaries;
and that's a marvellous searching wine, and it perfumes the
blood ere one can say 'What's this?' L8k

Another section of Africa which received attention:

was Ethiopia, a term used vaguely for the whole of Af'rica

17%uoted by Sugden, p. 95 lsoHakluyt, 5:26.
1813, 2, 89 1822, 2, 60 1831, 3, 85
18ha, 4y, 26-9
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south of Egypt and the Sahara desert. What impressed

the Elizabethans most was the blackness of the Ethio-
pians' skin; and, as Elizabeth was blond, to have a dark
complexion and hair was regarded as a blemish in a woman,
and to call one an Ethiopian was a distinet insult. Shake-
speare was fond of the term and used it several times.
Sometimes it was merely aliteral allusion, as in Pericles,
when Thaisa speaks of the Spartan knight's shield bearing

the device of "a black Ethiop reaching at the sun.”185
Other times it is a term denoting ugliness, as in Much Ado

About Nothing, when the repentant Claudio says that he

will hold to his agreement to marry unseen the niece of
Leonato, "were she an Ethiope."186 And Lysander's order
to the perplexed Hermia, “Away, you Ethiope!"187 ig inten;
ded to convey biting scorn. Cawley says:

In a euphuistic age, particularly fond of chiaroscuro,
the image of contrast was naturally seized upon.
Shakespere has two such cases: one occurs in Love's
Labour's Lost where Dumain addresses his beloved,
Thou gg whom Jove would swear Juno but an Ethiop
were'; another, in Two Gentlemen where Proteus-.
declares{ 'And Siivia--witness Heaven, that ma%g
her fair!--Shows Julia but a swarthy Ethiope.'1891190

Romeo also uses the term when he describes his fair love
as hanging upon night's cheek like a rich jewel in an
Ethiop's ear.191

The tendency went so far that Ethiop became

1852, 2, 18-20 1865, 4, 38 187mm 3.2. 257

188), . 3, 114-5 1892, 6. 25-6  190cayiey, p. 26.

1911, 5, 18-9
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almost a synonym for black. Thus Rosalind in As You
Like Tt, speaking of the words in Phebe's letter, calls
them "SuchnEthiope words, blacker in their effect / Than
in their countenance."}92 The whiteness by contrast of
the teeth of black people with their skin is referred to

in The Wintér's Tale: "his hand as white as. . Ethiopian's

tooth."193  In Love's Labour's Lost, the King says satir-

ically in connection with Biron's love, "Ethiops of their
sweet complexion crack. "+  The Ethiopians actually did
boast of their beauty. "The Ethiopians," wrote Martyr,
"think black a more beautiful color than white,"195

Hakluyt wrote:
Africa the great is one of the three parts of the
world, knowen in old time, and severed from Asia,
on the East by the river Nilus, on the West from
Europe by the pillars of Hercules. The hither 196
part is now called Barbarie, and the people MNoores.
Originally, a Moor meant an inhabitant of Maure-
tania, in northwest Africa; then its use was extended to
include the mixed Berber and Arab stock who lived in the
. same area., The Moors were spoken of as black up to the
seventeenth century and the word was often used as an
equivalent of negro, a term which was derived from the
Niger River. Sometimes the phrase Black-a-Moor was used,

as when Pandarus says, in Troilus and Cressida, "I care

not an she were a black-a-moor; 'tis all one to me."197

1924, 3. 35-6 1934, 4. 375 19, 3, 265
195pe orbe nove, 2:39. 190 ax1uyt, 4:38.
1971. 1. 80
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An instance where negro and Moor are synonymous occurs

in The Merchant of Venice, when Lorenzo says to Launcelot,

"I shall answer that better than you can the getting up of
the negro's belly; the Moor is with child by you."198
Hakluyt continues:
Toward the South of this region is the kingdom of
Guinea, with Senega, Jalofo, Gambra, and many other
regions of the Black Moores, called Aethiopians or
Negros, all which are watefgg by the river Negro
called in old times Niger.
Heylyn describes the people of this region as
vof a duskish colour, comely of body, stately of gait,
implacable in hatred, constant in affection, laborious

and treacherous,."200 In Titus Andronicus, the villain

of the piece is "Aaron the damn'd Moor."?%L He has a
"fleece of.woolly hair";202 he is "a éééinléék“Moor“;203
his child by Tamora is "a blackamoor, as loathsome as a
toad / Ambngst the fairest breeders of our clime“;zoh

"a black slave";205 and *a thick;lipped slave."206  paron

speaks of himself as "a black dog."207 He is "barbar-
ous,n208 "irreligious"209 and "misbelieving."210 And be-

cause Aaron is a Moor, there is "venomous" malice in his

swelling heart.?1l

1984, 5, 43;4 199Hak1uyt, L:37. ,
200sygden, p. 351. 2015, 3, 201 202, 3, 34
2033, 2, 78 R0k, o, g7 205, 2, 120

2004, 2. 174 75,1, 122 2085, 3,4

2095, 3, 121?05, 3, 133 2115, 3, 13
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Othello is the "Moor of Venice.' Roderigo calls
‘him Ythe thick-lips";212 Iago speaks of him as "a black

ram! 213 and as "a Barbary horse 4214 Brabantio speaks of

his #sooty bosom,"215 and the Duke says to Brabantio,
"Your son in law is far more fair than black,"?16
Othello himself says, "Haply for I am black . . . she's
gone"?7 ang later, of Desdemona, "Her name . . . is
now begrimed and black / As mine own face."218

When Cleopatra refers to herself as being pinched
black by Phoebus' amorous pinches,219 Shakespeare is using
an established tradition of calling all Egyptians black and
not distinguishing too sharply between one class of Af-
ricans and another.

The word Moor lends itself to puns, a fact which

Shakespeare was notilikely to overlook. In The Merchant

of Venice, Launcelot says, "It is much that the Moor.

should be more than reason.”?20 In Titus Andronicus,

when the Nurse asks, "Did you see Aaron the Moor?m221
Laron answers, 'Well, more or less, or ne'er a whit

at all, / Here Aaron ig,1m7R2

A pun may be intended in
Hamlet when Hamlet asks his mother, "Could you on this

fair mountain leave to feed / And batten on this moor?n 223

2121, 1. 66 R131,1.88 2 1, 110

2151, 2. 70 2160 3, 201 2175, 3, 263

2183, 3, 7 PLwir 1. 5. 28 2203, 5, o
221, . 2, 52 2221, 2, 534 2233, 4. 67-8
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Besides the countries and the people of Africa,
many animals associated with the land rear their heads

in the plays. Among those mentioned most often was the

monkey which must have been one of Shakespeare's favor-
ites. He must have frequently studied their antics in
taverns, in private homes, and on the streets, where they

were led by "ape-bearers."zzh He alludes to their chat-
tering,??5 their busyness,?26 their anger,?27 their libid-

inosity,??8 and their "foreheads villznous low."229

Travelers also brought back stories of the rhino-
ceros which turns up in Macbeth when Macbeth bids Banquo's
ghpst to appear in any other form, however terrible, even
as "the arm'd rhinoceros."230

As for the ostrich, the voyagers gave support to

the Old~Story that that bird eats iron. In 1481 William
Caxton wrote, "The hostryche by his nature eteth well
yron, and greueth him not."231 Leo Africanus in his

Description of Africa, vouched for the belief,232 and

Ry 4, 3. 93-4  225¢YM 1. 6. 39-40
226ynp 2. 1. 181 227wM 2. 2. 120
22801y 3. 3. 4O 2R9TMP 4. 1. 251 2303, .. 100

231yilliam Caxton, Mirrour of the World (London
& New York: Oxford University Press, 15135, Part I1, 16:102.

232J0annes Leo Africanus, The history and des-

cription of Africa . . . Done in English in the year 1600
by John Pory (London, Hakluyt Society,, 1896), 3:995.
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in King Henry the Sixth Part II, the fugitive Cade, sur-

prised in Iden's garden by the Lord, adopts a threaten-
ing attitude. "I'll make thee eat iron like an ostrich,
- and swallow my sword like a great pin."233
Over the years, legend, myth, and tradition had
combined to give Africa the reputation of being the seat
of magical properties and wonder-working drugs, as well
as the home of serpents and monsters. According to one
old conviction, the Egyptians guarded the key to the
True Elixir till Diocletian burned their precious re-
cords.?34 Shakespeare has Cerimon in Pericles say hope-
fully over the supposedly-dead Thaisa, who has just been
washed ashore in her coffin:
I heard
Of an Egyptian that had nine hours
Who waéigg ggﬁg’appliances recovered.235
Shakespeare may have known the legend of Dio-
dorus who, in his account of Egypt, recorded that Isis
"found out many medicines that would raise the dead to
life, with which she . . . raised her son Orus, that

was killed by the Titans."236 In the same vein Othello

charges his frightened wife:

233,. 10. 21,-8 23kgawley, p. 12.

236Siculus Diodorus, The Bibliotheca Historica,

tr. John Skelton (London, Early English Text Society by
Oxford University Press, 1956), 1l:31.
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That handkerchief

Did an Egyptian to my mother give;

She was a charmer, and_could almost read

The thoughts of people?3

"Mysterious Egypt, wonder breeder,"238 "Africa,
Mother of Monsters"?39--these appellations probably arose
from the strange collection of one-eyed, headless, or
single-footed men whose portraits frequently embellished
the medieval maps. Erasmus?40 gave forth an explanation,
which Bacon later continued,?4l in which the strange crea-
tures of Africa were a result of the scarcity of water,
a condition which brought all kinds of animals together
to the few watering spots that did exist. The animals,
invigorated by their drink, coupled indiscriminately and,

as a result, distorted creatures were born.242 Ex Aﬁrica

semper aliquid novi. The authors of the sixteenth century

made little attempt, if any, to contradict the legends of
old. "With reason is Africa called the Mother of Mon-

sters" says Purchas.?43 In The Interlude of the Four

2373, L. 55-8

238Samuel Daniel, "The Tragedie of Cleopatra" in
The Works of the English Poets (London: J. Johnson, 1810),

3:577.

239Viscount de Dantarem, Essai sur l'histoire
de la- cosmographie et de la cartographie pendant le moyen
2ge (Paris, 1849-52), L:1hk.

2"’OCawley, p. 12,

2L1Francis Bacon, The Works of Francis Bacon
(London, 1946), 2:492.

242

Cawley, p. 68. 2L":“Purchats, 7:368.
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Elements, Experience has '"seen strange things many one.

in Africa."?bl Hakluyt, writing about John Lock's voy-
age of 1544, said the interior of Africa had "divers
kinds of wilde and monstrous beastes and serpents!"245
and that "many things more might be said of . . . the
wonders and monstrous things that are engendered in
Africke,"246 He also wrote that there are serpents in
Africa that drink the blood of elephants.m*7 With such
reports it is no wonder that Africa became known as "ven-
omous Africa." The belligerent Volscian says to Corio-
lanus, "Not Afric owns a serpent I abhof / More than thy
fame and envy."248 In Cymbeline, Pesanio, sympathizing
with the distraught Imogen, who has just read her hus-
band's base and baseless charge, declares that slander
"oﬁtvenoms all the worms of Nile."249 According to the
travelers, the Nile was the place where monsters and
serpents were created in great numbers.

A very remarkable feature about the Nile is
the annual rising of its waters, by which Egypt is fer-
tilized. The rise begins in Cairo about the end of
June, attains its maximum about the end of September, and

then gradually subsides until it reaches its minimum

2bbpaste1l, p. 140.  2b5Hakluyt, 4:58.
2461bid., 4:6h.  24TTpiq, 4:56. 2481, g, 3.,

2494, 4. 37
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level about the end of March, leaving the land covered

250 In John Lyly's Campas é,

with a fertile mud or slime,
the Prologue includes: "It was a signe of famine in Egypt,
when Nylus flowed lesse than twelve cubites, or more than

eighteene.” In Antony and Cleopatra, Antony says to

Caesar:

Thus do Yhey, sir: they take the flow o! the Nile
By certain scales i' the pyramid; they know,

By the height, the lowness, or the mean, if dearth
Or foison follow. The higher Nilus swells,

The more it promises: as it ebbs, the seedsman
Upon the slime and ooze scattgri his grain,

And shortly comes to harvest.<5

The Arden Edition says, "Malone thinks Shakespeare got

his information from Pory's translation of Leo's History
of Africa (1600L" An excerpt follows:

Upon another side of the island standeth an house
alone by itselfe in the midst whereof there is a
four-square cesterne or channel of eighteen cubits
deep, whereinto the water of Nilus is conveyed by

a certaine sluice under ground. And in the midst of
the cisterne there is erected a certaine piller,
which is marked and divided into so many cubits

as the cisterne containeth in depth . . . 1i the
water reacheth only to the fifteenth cubit of the -
said piller, they hope for a fruitful yeere follow-
ing; but if it stayeth between the tenth and twelfth
cubits, then it is a sigg that corne will be solde
ten ducates the bushel,®2?

Titus Andronicus says, "My grief was at the height

before thou camest, / But now, like Nilus, it disdaineth

bounds . 223 In Antony and Cleopatra, when Iras says of

hexr own hand, "There's a palm presages chastity,” Charmian

250sugden, p. 367. 2515, 7. 17-23.
252prden Edition ANT, p. 90. 2533, 1, 70-2
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'replies sarcastically, "E'en as the o'erflowing Nilus pre;
sageth famine.w?254

It was generally believed that the slime left
by the inundation produced serpents, rats, and other ver-
min spontaneously. Cleopatra cries: '"Melt Egypt into
Nile! and kindly creatures / Turn all to serpents!?®<7°
A little later on she shrieks at the messenger who has
brought her the bad news of Antony's marriage to Octavia:
"So half my Egypt were submerged and made / A cistern for
scaled snakes!"250 Th the final scene the guard says,
"These fig leaves / Have slime upon them, such as the
aspic leaves / Upon the caves of Nile,"257

Another belief was that it was a result of the
conjunction of the heat of the sun and the Nile's mud
that spawned monsters.258 John Donne wrote, "The suns
hot Masculine flame / begets strange creatures on Niles
durty slime."?59 In Shakespeare, we find Antony swear-
ing, "By the fire, / That quickens Nilus' slime, I go
from hence / Thy soldier, servant.“260 Later Lepidus
says, "Your serpent of Egypt is bred now of your mud by

the operation of your sun: so is your crocod:ile."261

251, 2. 47-8 2553, 5, 78-9 2565, 5, gy s

2575. 2. 356 2580&1wley, p. 49.

2595 0hn Donne, The Poems of John Donne (Oxford:
Clarendon Press, 1912), 1:317.

2601, 3, 69-70 261, 5. 30
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In Hakluyt we find:
Southward also they reach the river Nigritis, whose
nature agreeth with the river of Nilus, forasmuch as
it increased and diminished at the same time, ang62
bringeth forth the like beasts as the Crocodile.
It was quite customary at this time to classify the croco-

dile as a serpent. Topsell's History of Serpents, accep-

ted then as authentic natural history, classified this
animal in this way. When Hamlet defiantiy challenges
Laertes at Ophelia's grave to "eat a crocodile,"263 he

is following Diodorus in saying "their flesh is not eat-
ab'le,"zél+ that it is peculiarly repulsive. A note in the
Arden Edition of Hamlet makes the point that this item as

a revolting thing which Hamlet suggests to be eaten was
probably even more revolting to the people of Shakespeare's
day since they thought of the crocodile as belonging to

the serpent family.

The Elizabethan, of course, could not resist
putting oddities on exhibition and soon stuffed croco-
diles could be seen in apothecary shops.265 Thus Romeo,
in a fatal moment, recalls one particular shop where he
had gazed upon the length of one of these ugly mepnsters:

An alligator stuff'd %gd other skins
Of ill-shaped fishes?

Alligetors and erocodiles, which were not dif-

ferentiated one from the other, received a great deal of

262hakluyt, 4:58. 2635, 1, 298 26L"Diodorus,l:la.O.
265cawley, p. 57. 2665, 1, 13-4
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attention. A fable most often attached to the crocodile
was that of its weeping.
If the Crocodile findeth a man by the brim of the
water, or by the cliff, he slayeth him if he may,
and then he weepeth %pon him, and swalloweth him
at the last . . . 0
King Henry says, "as the mournful crocodile / With sor-
row snares relenting passengers."208
Contrary to common belief, the ancients knew
nothing of the crocodile's weeping. One of the earliest

references occurred in De Proprietatibus Rerun (ca. 1250).269

Erasmus included the myth in his Adagia27o and Mandeville
wrote, 'These serpents [}.e. the 'cockodrillé[] slay men,
and they eat them weeping.' The phrase is explained in

A Brief collection out of Sebastian Minster (1574): "The

teares of a Crocodile: That is when one doth weepe with
éyes withoute compassion, and not with his hart and
minde ," 271

In literature women suffered by being com;
pared to the weeping crocodile. The traveler John Sparke
alluded to the analogy between women and crocodiles having

grown into proverb:

267The Arden Edition: Antony and Cleopatra quotes
from Bartholomew, p. 33.

268016 3, 1. 226-7 269cawley, p. 53.

R70Thomas Nashe, The Works of Thomas Nashe (Ox-
ford: B. Blackwell, 1958}, L:112.

27lNashe, p. 112.
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His nature is ever when hee would have his prey, to

cry and sobbe like a Christian body, to provoke them

to come to him, and then hee snatcheth at them, and

thereupon came this proverbe that is applied unto

women when they weepe, Lachrymae Crocodili, the

meaning thereof is, that as the Crocodile when hee

crieth, goeth then about most to deceivg so doeth

2 woman most commonly when she weepeth. 72

Othello, in his painful outburst against the weeping
Desdemona says, "If that the earth could teem with woman's

tears, / Each drop she falls would prove a crocodile. 273

Another creature associated with Egypt and the
Nile was the asp. Cleopatra refers to the asp as'the
pretty worm of Nilus that kills and pains not"?74%  The
painless nature of death by the asp was a detail taken
from Plutarch,275 a detail the voyagers did nothing to
modify. Pisanio's words, mentioned above, "Outvenoms
all the worms of the N:‘Lle,”276 may be a reference to the
asp.

Flies and gnats were also considered creatures
of the Nile. Cleopatra prays, if she be false, that
she and all her Egyptians may "Lie graveless, till the
flies and gnats of Nile / Have buried them for prey,"277
In the last act she says, “"Rather on Nilus' mud / Lay me
stark;naked and let the water-flies / Blow me into ab-

horring."R78

R72Hak1luyt, 7:22. 273),. 1. 250-1
RThs, 2. 242-3  275Lives, 4:129

276cy 3. 4. 36-7 2773, 13, 166-7

2785, 2, 58-60
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Cawley discusses how poets of the sixteenth cen-
tury looked to the chroniclers for information and reflected
this information in a fashion suitable to their own needs,
which is exactly what it seems Shakespeare did many times.

In all this, Egypt occupied a very special place.
The ancients had written extensively about it;

and their information, combining with the Bible's,
had endured. Diodorus and Pliny had devoted pages
to Nile; Leo and Sandys were so disposed as to in-
corporate generous sections of their material., With
these sections, however, they included plenty of
new and interesting discoveries. And poets, fol-
lowing in their turn, were grateful both for what
was new and for the confirmation of the old; they
found both kinds most useful. The elephant lived
for them both as a legendary animal and as a cre-
ature of flesh-and-blood. It did not even matter
that, with their own eyes, they had beheld him bend
his knee; they were, to put it differently, in that
fortunate position where refutation was equally val-
uable with confirmation. Only the scientifically
inclined writers of the period made any great at-
tempt to distinguish sharply.

The poets continued to borrow from the chronic-
lers,and the voyagers continued to supply details and de-
scriptions of the places they had been to for the chron-
iclers to record. Besides describing new lands and new
people, the animals and vegétation of these lands, the
most important result of the voyaging and chronicling
was the vast amount of information that was learned
about navigation. All this information fed the dreams
of Englishmen with the wondrous possibilities that lay

beyond the seas.



PART III

THE UBIQUITOUS SEA AND SHAKESPEARE
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CHAPTER III

DISTANCE, DANGER, DISPERSION, AND DELIVERANCE

The voyages to faraway places made the sea one of
the most talked about subjects of Shakespeare's day. What
took place on these voyages ohanged the history of the en-
tire world and the lmportance of those men who chronicled

these voyages cannot be overstated. The sea-histories of

Martyr, Hakluyt, Eden, and the other chroniclers of the
sixteenth century are as important, as works of discovery
in literature, as the discoveries of Columbus, Vespucci,
and thelr followers in the realm of history. They cre-
ated a permanent record of t he heroic actions of the ad=-
venturers.

It is said that Lief Ericson explored Labrador
from Iceland about A.,D. 100l. But the absence of any
written record of the details of this voyage glves it a
status almost in the sphere of mythology. Martyr, Lden,
Hakluyt, and the other chronliclers rescued the voyages of
the sixteenth century from a like fate., We can hardly,
therefore, overestimate the value of these sea-histories,

The records of these sea voyages were probably
avallable to Shakespeare and the evidence give here
seems to indicate that he made use of this material, since

there are numerous echoes of 1t in the words of the plays.
226
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For instance, Hakluyt included in his works a poem that
had been written about 1436, "Libel of English policie;"
which included the following:

Kept than the sea about in speciall,

Which of England is the towne wall,

As though England were likened to a citie,

And the wall environ were the sea.

Kepe then the sea that is the wall of England:

And than is England kept by Goddes hande.

The passage is echoed in King Richard the Second:

England derives protection from the sea. She is
This precious stone set in the silver seg,
Which serves it in the office of a wall,

Foster Watson wrote:

Here is the point of contact between Shakespeare

and Hakluyt. Both are in love with their country

and a2ll that symbolises English nationality. . . .

He @Iakluyﬂ devoted the absorbed passion of his

life to the deeds of English seamen abroad--upon the
seas and beyond the seas . ... This was Hakluyt's
great work--to register these maritime achievements,
and to fix them in the public mind., These records
bit into the intelligence and sympathies of the mas-
ter minds of the ages contemporary with and following
Hakluyt. ‘They_ became part of the English literary
consciousness.>

Watson concludes, referring to Hakluyt:

No man of his age saw more clearly . . . the sig-
nificance of the Elizabethan national sea-develop-
ments for the future of England . . . his spontane-
ity as a lover of noble sea-romance elsewhere as well
as in connexion with his own beloved country attaches

1Hakluyt, 1:201.
R2, 1. 4,6-7

3Foster Watson, Richard Hakluyt (London: Mac-
millan Co., 1924), p. 30.

-
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to him the, touch of nature that makes the whole
world kin.t

Although the above refers to Hakluyt, it could also have
been sald about Shakespeare,

It 18 my intention to show how the plays of
Shakespeare are washed with the sea, how they reflect
the dangers and the tragedies so closely connected
with sea voyages, and that sea-scenes and sea-similes
are everywhere,

To an 1sland country like England, there is
little doubt of the importance of the surrounding oceans.
Since all contact with foreign countries had to be con-
ducted by means of ships, by necessity England was a nas-
tion conscious of the sea., However, the impact that the
voyages of discovery eventually had on England end her
literature must be recognized. From being situated In the
"uppermost part of t he earth,”" when the Mediterranean was
the chief avenue of maritime commerce, as Ward says, she
now found herself stationed in the current of movement be-
tween Europe and the New World--in the center of the newly-
charted maps. Unless the psychological effect of this
change upon the national character is recognized, the ef-
fect of the sea-faring exploits on Elizabethan literature
in general, and on Shakespeare 1ln particular, cannot be

fully understood.s

bibid., p. 99.
Bernard Mordaunt Ward, Seventeenth Earl of Oxford,

1550-1604 from contemporary documents ondon: J, Murray,
1928), p. 230, -
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Anne Teneer wrote:

It [?ichard Tottel's "Songes and Sonnettesi] is in-
teresting . . . as showing hew far poetry was re-
moved from the excitements of voyaging and explora-
tion, Sir Hugh Willoughby was frozen to death in
1553; Englishmen were beginning to take a more and
more active share in sea enterprises, but conten-
porary poetry is occupied not with new feats in the
physical world but with expegiments in words,
metres, images and conceits.

In;the works of other authors of Shakespeare's time--Kyd,
Marlowe, Drayton, Daniel, Donne and Drummond--passages
with imagery drawn from the sea increased somewhat. But
it is in Shakespeare that the full influence of the sea
is felt.,

It is first in Shakespeare that we find a fuller
consciousness of the deeper poetical significance
and possibilities of the sea and the sea appearing
not merely as an object to be described and capable
of arousing this or that feeling but more and more
explicitly as a symbol and a source of imagery to
interpret deeper experience. This doubtless arises
from Shakesgeare's profounder insight into nature
in general,

It is not mere coincidence that in the plays of
Shakespeare there are 335 references to the sea, 56 to
tempests, 81 to sea-storms, 92 to sails and sailors, 123

. 8
to ships, 122 to drowning, 22 to boats, and 17 to pirates.
Shakespeare lived in a time when ships and seas and voy-

ages and pirates were on every one's mind--a time when

6Anne Teneer, The Sea in English Literature from
‘Beowulf to Donne (Liver ool : University Press, London:

Hodder and Stoughton, 1926), p. 178.
7John Bourke, The Sea as a Symbol in English
Poetry (Eton: Alden & Blackwell, I@Eh‘, P. Lo
8Marvin Spevak, A Complete and Systematic Con-
cordance to the Works of Shakespeare jﬁiI%esheim: Georg
’ y comt .

Olms, 1968), pp. 2R5-
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men like Chancellor, Wyndham, Frobisher, and Drake thought
it was nobler "to suffer / The slings and arrows of"” the
dangers of foul weather, Portuguese war ships and hostile
natives and "to take arms against a sea of troubles, / And
by opposing end them."? It is as if Shakespeare's strong
love for England and all that was England's compelled

him to reflect the happenings of his day in his plays.

We should also note that former notions and be-~
liefs concerning cosmography, history, politics, and so-
ciety were made ridiculous by the new discoveries, The
world had been enlarged and expanded by the fanatical
self-confidence of the discoverers and proved to be more
fantastic than their most fantastic dreams.

D

Hakluyt himself wrote:

Which of the kings of this land before her Majesty
had theyr banners ever seene in the Caspian sea?
Which of them hath ever dealt with the Emperor of
Persia, as her Majesty hath done, and doteined for
her merchants large & loving privileges? who ever
found English Consuls & Agents at Tripolis in Syria,
at Aleppo, at Babylon, at Balsara, and, which is
more, who ever heard Englishmen at Goa before now?
What English ships did hee£8tofore ever anker in
the mighty river of Plate?

How this reaching out to strange lands, this
conquering of distance, this urgency of movement, cap-
tured Shakespeare's imagination is clearly seen in a
close examination of the plays. His plays are not about

the simple daily life of English shopkeepers of Cheapside

OHAM 3. 1. 57-60 akiuyt, 1:3.
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or of the countrymen of Essex. Nor are they "kitchen
plays." The infecfion of foreign travel and of the
literature of the expeditions seems to have entered
Shakespeare's writing at the very beginning. dJust as
the voyagers explored new countries, he went abroad, too,
in his imagination, to faraway places and he discov-
ered new routes for drama to follow. If the adventurers
disregarded the established rules and regulations, Shake-
speare felt free to do the same. The Greek Tragedies,
in which the end is known before the beginning, were no
longer exciting to men elated with the delights and sur-
prises coming forth in the tales of the adventurers.
Audiences looked for fairy tales and the romance of ad-
venture.

Never does the action of an entire play take
place in one room, and rarely even in one location,
There is constant movement and travel; distance inter-
venes with no effort between scenes. Shakespeare opened
up the horizons of the stage; any location in the world
could be reached simply by the poet telling the audience
they were there.

Of the forces which run through the plays, I
have selected four which appear fairly consistently and
which correspond to similar forces connected with the
voyages of discovery. These four forces are: distance,
danger, dispersion, and deliverance.

The first of these elements is the concept of
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vast distances traveled by characters involved in the ac-
tion of the play. By "vast distances" I mean from country
to country or from one location to a distant location in
the same country, any significant distance covered as op-

posed to the action in Shakespeare's only "domestic com-

edy" The Merry Wives of Windsor where all the action
takes place in Windsor. - -

In the history plays Shakespeare seemed more inter-
ested in swift moving action than in accurate history.
He moved kings and armies from France to England and
back again to France and from one part of England to an-
other part of England simply by asking the audience to
use their imaginations.

In King John, King Henry the Fifth, the three parts

of King Henry the Sixth, and King Henry the Eighth the

characters move back and forth between England and France.

The two parts of King Henry the Fourth are a panorama of

all England. The action takes place between London,
Rochester, Gadshill, Warkworth, Bangor, Shrewsbury,
Coventry, York, in the first part, and between Warkworth,
London, Westminster, Glostershire, Yorkshire, in the se-

cond part. Richard the Second also sweeps through Eng-

land-~Loxdon, Gosford Green, Glostershire, Wales, Bris-
tol, Langley, York, Windsor and Pamfret and the action

in Richard the Third moves between London, Pomfret, Sal-

isbury, Tamworth and Bosworth. The audience's imagina-

tion never rests long in one place. The author asks
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them to "Piece out our imperfections with your thoughts"
and follow him wherever he leads them.

Can this cockpit hold
The vasty fields of France? or may we cram
Within this wooden 0 the very casques
That did affright the air at Agincourt?
0, pardon! since a crooked figure may
Attest in little place a million;
And let us, ciphers to this great accompt,
On your imaginary forces work,
Suppose within the girdle of these walls
Are now confined two mighty monarchies,
Whose high-upreared and abutting fronts
The perilous narrow ocean parts asunder:
Piece-out our imperfections with your thoughts;
Into a thousand parts divide one man,
And make imaginary puissance;
Think, when we talk of horses, that you see them
Printing their proud hoofs 1' th' receiving earth;--
For 'tis your thoughts that now must deck our kings,
Carry them here and there; jumping o'er times,
Turning th' 'accomplishment of many years
Into an hour-glass: . . .1l

The audience is to imagine on a stage "The peril-
ous narrow ocean.,"
In the comedies the distances covered are still

greater. The Comedy of Errors takes place in the great

seaport city of Ephesus, a city on the west coast of Asia
Minor, to which have come Aegeon, Antipholus, and Dromio
from Syracuse, a city in Sicily.

Valentine and Proteus in The Two Gentlemen of Ver-

ona sail from Verona to Milan and in Love's Labour's Lost

the Princess and her attending ladies come from France to
Navarre, a small kingdom south of the Pyrenees, and then
return to France. Romeo travels from Verona to Mantua.

Puck sets out to "put a girdle reound about the earth."1?

145 prol. 23-43 12unD 2. 1. 175
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In The Taming of the Shrew a rich young tourist

from Florence named Lucentio arrives in Padua. Later,
Petruchio takes his bride Katharina 6n a long, tiring
journey to his country house. Later still, the action

returns to Padua. In The Merchant of Venice, Antonio's

ships are at sea while the action of the playpshifts
between Venice and Belmont on the coast of Italy. Portia's
suitors come from Naples, France, England, Scotland, Ger-
many, Morocco, and Arragon.

Much Ado About Nothing takes place in Messina,

a town in Sicily. The prince of Arragon arrives with two

lords from Italy. Viola and Sebastian in Twelfth Night,

who have landed in Illyria, on the shore of the Adriatic
Sea, are natives of Messaline.13 Viola's friend, a sea
captain, "was bred and born / Not three hours' travel
from this very place."lh

All's Well That Ends Well takes place in France,

in Italy, and in a province called Rossillion in southern

France on the Spanish border; Measure for Measure takes

place in Vienna where Lord Angelo supposes the Duke to

have "travell'd to Poland";l5 and The Winter's Tale

opens in the land of Sicilia where King Leontes is enter-
taining the King of Bohemia and the child born to Queen

Hermione is shipped to "some remote and desert place,

13No such place is known, Sugden, p. 342.
by, 2. 22 151, 2. 1
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quite out / Of our dominions’.’16 in faraway Bohemia. The
play ends back in Sicilia. The King of Naples in The
Tempest is returning by ship from the wedding of his
daughter in Tunis. Prospero was formerly the Duke of
Milan and Sycorax was banished from Argier. In the end
Prospero and all his relatives and followers sail for
Naples.

In the tragedies vast distances and travel
are again a substantial element. Titus Andronicus re-
turns to Rome from a victory éver the Goths. Romeo flees
from Verona to Mantua and then returns to Verona. After
Julius Caesar is murdered in Rome, Brutus sets up his
camp in Sardis in Asia Minor from where he marches forth
to meet Mark Antony at Philippi.

Hamlet's uncle, the new king of Denmark, gives
permission for Laertes to sail for France, dispatches
two courtiers to Norway, and later sends Hamlet to Eng-
land. On his way to England Hamlet meets the army of
the Prince of Norway, who is passing through Denmark on
his way to Poland. Hamlet and Laertes both return to
Denmark where the famous and fatal duel takes place.

Troilus and Cressida presents a view of the

most famous battle in classical antiquity--the Trojan War.
The scenes shift back and forth from within Troy to out-
side Troy's walls where the Greeks have been beseiging

the city. Seven years previously they had " . . . from

165, 3, 176
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th' Athenian bay / Put forth toward Phrygia: . . ."17

In Othello a messenger announces that the Otto-
mites are "Steering with due course toward the isle of
Rhodes . . . Their purpose / Toward Cyprus . . . "18
Othello sails from Venice té Cyprus and Desdeoma fol-
laws on another ship. After the tragic deaths of Des-~
demona and Othello, Lodvico ends the play saying, "My-
self will straight aboard, and to the state / This heavy
act with heavy heart relate."19

The action in Macbeth opens in ancient Scotland
--Forres, Inverness, Fife, Dunsinane--and shifts to Eng-
land in the fourth acﬁ, Ross comes from Scotidand "to
transport the tidings."zo In the end Malcolm declares
he will be "calling home our exiled friends abroad."?l

The story of King Lear takes place in ancient
Britain. Cordelia leaves for France, the Earl of Kent
is banished from the kingdom of Britain, Lear travels
from the Duke of Albany's palace to the Duke of Gloster's
castle, and the Earl of Gloucester and Lear make their
ways separately to Dover where Cordelia and the French
troops have landed.

Antony and Cleopatra opens in Alexandria where

Mark Antony has come from Rome. Messengers arrive from
Rome with bad news and Antony returns to that city. The
invading Pompey is in Sicily and hears that Antony is on

his way to Rome. Back in Alexandria a messenger again

17pro., 7-8 181, 3. 33,39 19, 2. 371-2
204, 3. 87 %5, g. 66
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arrives from Rome. Antony returns to Egypt and from there
declares war on Caesar. After the death of Antony, Caesar
arrives in Alexandria from Rome.

Coriolanus, in Rome, hears the Volscians of Italy
are planning an attack. Coriolanus captures the Volscian
city of Corioli. Back in Rome he is rejected as consul
and is banished from the city. He travels to Antium and
later returns as a leader of the Volscian army to attack
Rome.

In Cymbeline, Posthumus is banished from ancient
Britain by King Cybeline and sails for Italy. Iachimo
sails from Italy to Britain; Imogen sets out to meet her
husband at Milford Haven, far to the west of Wales; and
in the end Posthumus returns from Italy to Britain and
Imogen returns from Wales.

Pericles sets sail from Tyre, an island on the
coast of Syria, to Tarsus in southeast Asia Minor, in
voluntary exile. From here he goes to sea again and
lands in Pentapolis, on the north coast of Africa, where
he marries Thaisa. They later sail for Tyre. Marina,
born at sea, is left at Tarsus and Thaisa finds herself
in Ephesus. Pericles returns to Tyre, Marina is later
transported by pirates to Mitylene. Pericles returns
to Tarsus to find his daughter but she is gone. Returning
to Tyre, he stops at Mitylene. In the end Pericles, Mar-

ina, and Thaisa sail back to Tyre.
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Shakespeare's characters are undoubtedly travelers.
Messengers fly from one location to another; King Henry -
voyages to the Holy Land to expiate his guilt;22 a Duke
arrives from Austria to France;?3 and an envoy arrives
in France from the Pope.25 Suffice to say, Shakespeare
knew no stage boundaries when it was necessary to move
his characters and scenes.

In our day tempests and storms are not a great
danger in sea traveling. Ships are large and sturdy and
built ﬁo withstand a great amount of torrential abuse.
But in Shakespeare's time storms were a constant and major
threat to all seamen. Any seafarer who embarked on a
journey knew that there would be many threatening situ-
ations to overcome before he was safely home again.
During the years of the early explorations, thousands
of lives and many tons of valuable merchandise were de-
stroyed by storms at sea. It is little wonder, then,
that Shakespeare's "ubiquitous tempests" (as George
Wilson Knight calls them), sea-storms, sea-struggles,
shipwrecks, and sea-drownings are a substantial compon-
ent of the plays. Cawley says:

.« + . the dangers, the disadvantages of travel.
Constantly the sea is referred to as some great
malevolent, malignant spirit; it is in turn dis-
sembling, uncertain, ravenous, perfidious, merci-

less, trustless, greedy, hostile, churlish and
wrathful . . . Shakespeare gives us a quick glimpse

22R2 23y 2h gy
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of the situation in Antonio's concern for Sebastian
in Illyria; ths former's haste to follow has been due
to his fear of%<5

What might befall your travel,
Being skilless in these parts; which to a stranger,
Unguided and unfriendedzéoften prove
Rough and unhospitable.
Many times was the sea "rough and unhospitable" to the
"unguided and unfriended". men who sailed to the new world.
In the plays, sea-storms and shipwrecks are fre-

quently involved in the plot. For instance, in The Oomedy

of Errors, with heavy grief, Aegeus arrives in Ephesus
and describes the shipwreck he had experienced.

A league from Epidamnum had We sail'd,

Before the always-wind-obeying deep

Gave any tragic instance of our harm:

But longer did we not retain much hope;

For what obscured light the heavens did grant
Did but convey unto our fearful minds

A doubtful warrant of immediate death;

The sailors sought for safety by our boat,
And left the ship, then sinking-ripe, to us:
For, ere the ships could meet by twice five leagues,
We were encounter'd by a mighty rock;

Which being violently borne upon,

Our helpful ship was splitted in the midst ;<7

Aegeus' description and others that will be
quoted here give us a frightening picture of what it must
have been like for the voyagers in their light crafts

sailing against the mighty waves. We get an idea from

25Robert Ralston Cawley, Unpathed Waters: Studies
in the Influence of the Voyagers on Elizabethan Literature
(New York: Octagon Books, 1957), p. 30.

26Ty 3. 3. 8-11 271. 1. 63-69, 76-77, 100-3.
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these passages of what men went through in phyéical hard-
ships and emotional anguish to make the discovery of Amer-
ica possible. ‘
Venice is a city closely associated with the sea,

even interwoven with it, and though The Merchant of Venice

takes place within the city, we are aware of the sinister
forces of tempests upon which the action depends. We know,
like Shylock, the dangers of the sea:

. he hath an argosy bound to Tripolis, another
to the Indies; I understand, moreover, upon the
Rialto, he hath a third at Mex1co, a fowth for Eng-
land,--and other ventures he hath, squandered abroad.
But shlps are but boards, sailors but men: there be
land-rats_and water-rats, water-thieves and land-
thieves, I mean pirates; and thgn there is the peril
of waters, winds, and rocks.--<

Shylock's fears are justified. Salarino says:
W’

I reason'd with a Frenchman yesterday,

Who told me,--in the narrow seas that part
The French and English, there miscarrieg
A vessel of our country richly fraught. 9

And later:
SOLANIO
Now, what news on the Rialto?
SALARINO

Why, yet it lives there uncheckt, that Antonio hath
a ship of rich lading wrackt on the narrow seas; the
Goodwins, I think they call the place; a very dan-
gerous flat and fatal, where the carcasses of many
a tall ship lie buried . . . 30

Tubal, who "spoke with some of the sailors that escaped
the wrack,"31 tells Shylock that Antonio "hath an argosy
cast away, coming from Tripolis."32 All Antonio's ships

have failed: "But is it true, Solanio?" asks Bassanio.

281, 3, 18-24 292. 7. 27-30 303, 1, 1-5
313, 1. 97-8 323, 1. 96
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Have all his ventures fail'd? What, not one hit?
From Tripolis, from Mexico, and England,

From Lisbon, Barbary, and India?

And not one vessel scape the dreadful touch

Of merchant-marring rocks?3

Ships "wrackt on the narrow seas" and "merchant-marring
rocks" were the images most closely connected with sea

travel.

In Twelfth Night Antonio, thinking Viola is Seb-

astian, recalls how he rescued him:

That most ungrateful boy there, by your side,
From the rude sea's engaged and foamy mguth
Did I redeem; a wreck past hope he was. &

In Measure for Measurg there is another typical
Shakespearean maneuver in which the sea interferes with
the normal course of events. Mariana's marriage to An-
gelo has been tragically thwarted by a sea-disaster.

The Duke asks Isabella:

Have you not heard speak of Mariana, the sister of
Frederick the great soldier who miscarried at sea?
She should this Angelo have married; was affianced
to her by oath, and the nuptial appointed: between
which time of the contract and limit of the solem-
nity, her brother Frederick was wrackt at sea, hgging
in that perish'd vessel the dowry of his sister.

There is another description of a storm in The Win-

ter's Tale. The ship in which Antigonus carried the in-

fant princess from Sicilia out to sea is driven by a storm

onto the coast of Bohemia. The Shepherd's son describes

333. 2. 265-70
3bs, 1. 75-7 353, 1. 109-10, 114-9
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what he saw:

I would you did but see how it chafes, how it rages,
how it takes up the shore!--but that's not to the
point. O, the most piteous cry of the poor souls!
Sometimes to see 'em, and not to see 'em; now the
ship boring the moon with her main-mast, and anon
swall'd with yest and froth, as you'ld thrust a cork
into a hogshead . . . But to make an end of the ship,
--to see how the sea flap-dragon'd it:--but, first,
how the poor souls roar'd, and the sea mockt them,;
and how the poor gentleman roar'd and the bear

mockt him, both roaring louder than the sea or
weather.3b

Pericles, to gvoid a conspiracy against his life,
flees from Tyre by ship. He "puts himself unto the ship-
man's toil / With whom each minute threatens life or death,"37
and Thaliard reports, "He 'scaped the land, to perish at
sea.n38 Later, returning to Tyre, Pericles is shipwrecked:

He, doing so, put forth to seas,

Where when men been, there's seldom ease;
For now the wind begins to blow:

Thunder above and deeps below,

Make such unquiet, that the ship

Should house him safe is wrackt and split;
And he, good prince, having all lost,39
By waves from coast to coast is tost.

He is cast up at Pentapolis:

Yet cease your ire, you angry stars of heaven!
Wind, rain, and thunder, remember, earthly man
Is but a substance that must yield to you;

And I, as fits my nature, do obey you:

Alas, the sea hath cast me on the rocks,

Washt me from shore to shore, and left me breath
Nothing to think on but ensuing death:

Let it suffice the greatness of your powers

To have befeft a prince of all his fortunes;

And having thrown him from your watery grave,
Here to have death in peace is all he'll crave ,*0

363, 3. 89-103 371, 3. 24-5 381, 3. a9
392. Pro. 27-3,, 405, 1. 1.11
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Pericles tells Thaisa he is a "gentleman of Tyre," who,
"looking for adventures in the world, / Was by the rough
seas reft of ships and men,"hl Recalled to Tyre, Pericles

and his bride run into another sea~storm:

Their vessel shakes
On Neptune's billow; half the flood
Hath their keel cut: but fortune's mood
Varies again; the grisled north
Disgorges such a tempest forth,
That, as a duck for life that dives,
So up and down the poor ship drives:
The lady shrieks, and, well-a-near,
Does fall in travail with her fear:
And what ensues in this fell storm
Shall for itself itself perform.
I nill relate, action may
Conveniently the rest convey;
Which might not what by me is told
In your imagination hold
This stage the ship, upon whose deck 12
The sea-tost Pericles appears to speak.

The audience is again being asked to use their imag-
- inations and think of the stage as a ship on which Per-
icles is tossing on the waves. In mid-tempest the child
Marina is born and Pericles, thinking Thaisa has died,
takes the baby to Tarsus to be cared for by Cleon and
Dionysia. He says,"We cannot but obey / The powers above
us. Could I rage and roar as doth the sea she lies in,
yet the end / Must he as 'tis,"43 The inevitableness of
our destinies is often brought up in the plays.

When we look into The Tempest we find that Miranda's

description of the storm which has just *subsided is re-

bl2. 3. 83-5 423 pro, 44-60 433, 3. 10-13
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markably similar to that of the shepherd's son in The Win-

ter's Tale:

If by your art, my dearest father, .you have

Put the wild waters in this roar, ally them.

The sky, it seems, would pour down stinking pitch,
But that the sea, mounting to the welkin's cheek,
Dashes the fire out. O, I have suffer'd

With those that I saw suffer! a brave vessel,

Who had, no doubt, some noble creature in her,
Dash'd all to pieces. 0, the cry did knock
Against my very heart! Poor souls, they perish'd!
Had I been any god of power, I would

Have sunk the sea within the earth, or ere

It should the good ship so have Enallow'd and

The fraughting souls within her.

Prospero tells Miranda the long mournful story of their
"sea sorrow. For the voyagers sea sorrows must have
become almost commonplace, they were so much a part of
traveling. Gonzalo puts it this way: he says grief

Is common; every day some sailor's wife,

The master of some merchant gnd the merchant,

Have just our theme of woe;h
Francisco gives a description of how one voyager, Ferdin-
and, survived:

I saw him beat the surges under him,

And ride upon their backs; he trod the water,

Whose enmity he flung aside, and breasted

The surge most swoln that met him; his bo&g head

'Bove the contentious waves he kept . . .
He speaks of the "enmity" of the sea and of the "con-
tentious waves! Even though the play takes place on

land, the audience is very conscious of the fact that

a terrible storm has taken place and that they are now

by, 2. 1-13 455, 1. 3-5 4y 1. 111-15
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seeing the consequences of that storm. Another off-stage

sea-storm is described by Cassius in Julius Caesar. We

hear Cassius telling Brutus that Caesar is a man like

other men, not a god. He tells how he once saved Caesar

from drowning:

The torrent roar'd, and we did buffet it

With lusty sinews, throwing it aside

And stemming it with hearts of controversy;

But ere we could arrive the point proposed,
Caesar cried, 'Help me, Cassius, or I sink!'

I, as Aeneas our great ancestor,

Did from the flames of Troy upon his shoulder’
The old Anchises bear, ss from the waves of Tiber
Did I the tired Caesar.k

- Cassius uses the incident to assert his own strength and
Caesar's weakness. There is also the implication that
all, great as well as common people, can be victims of

the sea when there are troubled waters and an "angry

flood."48 Later, Casca describes the violence of the
tempest that is raging around them:

Are you not moved, when all the sway of earth
Shakes like a thing unfirm? O Cicero,

I have seen tempests, when the scolding winds
Have rived the knotty oaks; and I have seen
Th' ambitious ocean swell and, rage and foam;
To be exalted with the threat'ning clouds;
But never till to-night, never till now,

Did I go through a tempest dropping fire.
Either there is a civil strife in heaven;

Or else the world, too saucy with Ege gods,
Incenses them to send destruction.

In this play about a conspiracy against a ruler, we hear
that the ocean swell is "ambitious" and that there is

"civil strife" in heaven and though the storm is a land

471. 2. 100-15 481, 3. 3-13
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storm, it -is still an excuse for sea-imagery that depicts

the dangers of the sea.

When Othello is sent to defend the Island of
Cyprus against the Turks, he is caught in a great storm
of which’the First Gentleman says, "It is a high-wrought
flood; /- I cannot 'twixt the heaven and the main / Descry
a sail."#9 Montano adds to this:

If it hath ruffian'd so upon the sea,

What ribs of oak when 8ountains melt on them

Can hold the mortise??

There is fear that Othello's ship has been lost and Cas-
sio cries out:

Thanks, you the valiant of this warlike isle,

That so approve the Moor! O, let the heavens

Give him defence against the elements,

For I have lost him on a dangerous sea!5l

The dangers of the sea are again referred to in
Macbeth, when the Sergeant comes in and describes the bat-
tle in which the "brave Macbeth" fought. He says:

As whence the sun 'gins her reflection

Shipwracking storms and direful thunders break;

So from that spring2 whence comfort seem'd to come,

Discomfort swells.

The Weird Sisters specialize in sea-disasters--one
will torment a sailor, gone eastward to Aleppo, "master
of the Tiger." This is such a striking topical refer-
ence that I will digress just long enough to give an ex-

cerpt from a letter written by M. Ralph Fitch that is in
Hakluyt:

b9z, 1. 2-4 502, 1. 7-9 2l 1. 43-6
521, 2. 25-8
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A GALLEON

Fig. 28, From Shakespeare's England.
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In the yeere of our Lord 1583 I, Ralph Fitch of Lon-
don marchant being desirous to see the countreys of
the East India, in the company of M. John Newberie,
marchant (which had beene to Ormus once before) of
William Leedes Jeweller, and James Story Painter

« « . did ship my selfe in a ship of London called
the Tyger, wherein we went for Tripolis in ?yrie:

& from thence we tooke the way for Aleppo.5

We might in passing take note that these three "sailors"

were

name

pest.

in a .

says:

a jeweller, a painter, and a merchant.
~In Macbeth, the ship is appropriately given the

of a ferocious animal, one with the strength of a tem-
The witch says she will follow the sailor, sailing

sieve and the others promise to give her winds. She

I will drain him dry as hay:
Sleep shall neither night nor day
Hang upon his pent-house 1lid;
He shall live a man forbid:
Weary se'n nights nine times nine
Shall he dwindle, peak and pine:
Though his bark cannot be lost,
Yet it shall be tempest-tost.--
Look what I have.

SECOND WITCH
Show me, show me.

FIRST WITCH
Here I have a pilot's thumb,
Wrackt as homeward he did come.slP

Once again, in King Lear, we see how the lan-

guage of the sea is intertwined even in land-témpests.

The Earl of Kent asks "Where's the king?" And a Gentle-

man replies:

Contending with the fretful elements;

Bids the wind blow the earth into the sea,

Or swell the curled waters 'bove the main,

That things might change or cease; tears his
white hair,

53Hakluyt, 3:282. 541,3,11_29
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Which the impetuous blasts, with eyeless rage,
Catch in their fury, . . .

The fury of the storm is tjrannical: "Here is the place,
my lord," says Kent, "The tyranny of the open night's too
rough / For nature to endure."50

After the murder of the Duke of Gloster, in

King Henry the Sixth Part II, Queen Margaret complains

because her husband, overcome with grief, is indifferent
to her. She cries:

Waz I for this night wrackt upon the sea,

And twice by awkward winds from England's bank

Drove back again unto my native clime?

The pretty-vaulting sea refused to drown me;

Knowing that thou wouldst have me drown'd on shore,

With tears as salt as sea, through tlhy unkindness:

Whén.ffoé éhé shéré éhé tempest beét.us ‘Back5

I stood upon the hatches in the storm. . . . 7

Besides the danger of sea~-storms, there was also

the ever-present danger of pirates. Piracy was sanc-
tioned and abetted by the Queen, who shared in the pro-
fits; it was this policy that, when Spain could stand
it no longer, precipitated the Spanish Armada. Every
nation that had a fleet indulged in this sport--Spain,
Portugal, France, and England alike--and such attacks
came under the general heading of "reprisals" for sim-'
ilar acts by another country.58
Hamlet, in his letter to Horatio, tells him of

his encounter with pirates in a sea-fight on his return

553, 1. 4=9 563, 4. 1-3 573, 2. 82-103

58E. F. Benson, Sir Francis Drake(London: The
Bodley Head Ltd., 1927), p. 30.
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to Denmark.”? Hamlet's reference to pirates does not
stand alone. In The Merchant of Venice, Shylock speaks
60 in Antony

and Cleopatra the messenger says to Caesar, "Menecrates

of pirates as one of the perils-of the sea;

and Menas, famous pirates / Make the sea serve them."61
- Later Pompey says, "I must / Rid the sea of pirates."62

In Richard the Third, Queen Margaret says, '"Hear me, you

wrangling pirates, that fall out / In sharing that which
you have pill’d from me!"63 The Duke of York describes

them:

Pirates may make cheap pennyworths of their
pillage,

And purchase friends, and give to courtezans,

Still revelling, like lords, till all be gone;

While as the silly owner of the goods

Weeps over them, and wrings his hapless hands,

And shakes his head, and trembling stands aloof,

While all is shared, all is borne away, 6

Ready to starve, and dare not touch his own. b

The banished Earl of Suffolk sails for France and is cap-
tured by pirates. Before being taken away by them to be
beheaded he says:

Small things make base men proud: this villain here,

Being captain of a pinnace, threatens mor85

Than Bargulus the strong Illyrian pirate.

In Twelfth Night, Antonio, a somewhat unhappy

figure, is associated with sea-fights and a sense of mis-

fortune. "Once in a sea-fight," he says, " 'gainst the

66

count his galleys / I did service." He is suspected

9. 6,16 90 3 2, 6l . a9

625, 6. 36 631, 3. 157 a6 1. 1. 222-9
5206 4. 1. 106-8 663, 3. 26-7



25l

in Illyria of being a pirate. The First Officer says:

Orsino, this is that Antonio
That took the Phoenix and her fraught from Candy
And this is he that did the Tiger board.
DUKE OF ILLYRIA
Notable pirate! thou salt-water thief!
What foolish boldness brought thee to their
mercies,

Whom thou, in terms so béeody and so dear,
Hast made thine enemies?

* [ ] . .

O0f course pirates had always roamed the seas.
However, these pirate allusions in the plays may be due
to the current topicality of the subject. The raids on
the Spanish treasure-ships and Spanish colonies at this
period were a matter of great concern among the members
of the Queen's Privy Council because the plundering was
making the Spanish King very belligerent.

There were few topics that escaped being mocked

by Shakespeare if it suited his purpose. In Measure for

Measure there is the amusing dialogue about the "sancti-
monious pirate" and the ten commandments:

. LUCIO
Thou concludest like the sanctimonious pirate, that
went to sea with the Ten Commandments, but scraped
one out of the table.
SECOND GENTLEMAN
'Thou shalt not steal'?
LUCIO
Ay, that he razed.
FIRST GENTLEMAN
Why, 'twas a commandment to command the Captain and
all Rthrest from their functions: they put forth to
steal.

675, 1. 58-70
681, 2. 7-14
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In this play the head of a notorious pirate is to be sent
to Angelo instead of Claudio's head. If someone must die,
let it be a pirate.

Another perilous aspect of the sea was sea-fights.
No one who sailed the seas, sailed without fear of an at-
tack. There are several sea-fights in the plays. For

instance, in King Henry the Sixth Part II, the stage direc-

tion for Act 4, scene 1, reads: "Alarum. Fight at sea."
The Captain says:

For, whilst our pinnace anchors on the Downs,

Here shall they make their ransom on the sand,

Or with their blood stain this discolour'd shore.--69
Besides the sea-fight that Hamlet describes, there are two

disastrous sea-fights in Antony and Cleopatra. A messenger

comes to Caesar and describes the battle on the coast:

No vessel can peep forth but 'tis as soon
faken as seen . . .70

When Lepidus, Caesar, and Antony are on Pompey's galley,
Menas whispers to Pompey a suggestion:

These three world-sharers, these competitors,

Are in thy vessel: let us cut the cable;

And, when we are p9£ off, fall to their throats;
All then is thine.

The sea was a dangerous place to be even as the guest of
Pompey on his ship. The dangers in this play are mostly
real sea dangers, rather than just imagery as in some of

the other plays. Mark Antony prepares to fight Caesar in

9. 1. 9-11 7O, 4. 53-4 Ty 4 oas
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a sea-battle and a soldier warns him, "Do not fight at
sea; / Trust not to rotten planks."72 After a sea-fight
between Caesar and Antony, Scarus describes it:

On our side like the token'd pestilence

Where death is sure. Yon ribaudred nag of Egypt,--

Whom leprosy o'ertake!--i!' the midst o' the fight,

When vantage like a pair of twins appear'd,

Both as the same, or rather ours the elder,--

The breese upon her, like a cow in June,--
Hoists sails and flies.

Tt éhé 6née being'léoft,

The noble ruin of her magic, Antony,

Claps on his sea-wing, and, like a doting mallard,

Leaving the fight in height, flies after her:

I never saw an action of such shame;

Experience, manhood, hegour, ne'er before

Did violate so itself.
The sea-fights are a reminder of England's precarious po-
sition as an island as well as of the dangers encountered
by the voyagers.

The voyages of exploration took men away from
their sweethearts, wives, children, parents, and friends.
It was not until late in the sixteenth century that some
of the colonizers started to take their families with
them or sent for them after getting themselves settled
in the New World. Others returned to their homes in
England after a single voyage and never set forth on the
sea again. And still others never saw their families
again. Some of the plays pick up this theme of separ-
ation-.--there is the repeated situation of a family sep-

arated, usually by the sea. In The Comedy of Errors, two

723, 9. 61-2 733, 10. 9-24
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sets of twins~-Antipholus of Ephesus and Antipholus of
Syracuse, Dromio of Ephesus and Dromio of Syracuse--have
been separated by a shipwreck and Aegeqn has been sepa-
rated from one of his twin sons, and ffom his wife,
Aemilia. Aegeon says:

Our helpful ship was splitted in the midst;

So that, in this unjust divorce of us,

Fortune had left to both of us alike n
What to delight in, what to sorrow for.

Ihroughout the play Aegeon's opening dirge of sea sorrow
lingers, together with the knowledge of his impending
death sentence. Yet against this tragedy, there is mar-
velous comedy and at the end, when one of the twins does
not recognize his father, there is still an echo of the
tempest in Aegeon's words--"crack'd" and "splitted."

Not know my voice! O time's extremity,

Hast thou so crack'd and splitted my poor tongue

In seven short years, that here my only 59g

Knows not my feeble key of untuned cares?

In this play, as in Pericles and in The Winter's Tale a tem-

pest is joined with a tale of the birth of children. Per-
icles leaves his new-born child, who was born during a
tempest, with Cleon and Dionyza and says:
My gentle babe Marina,--whom,
For she was born at sea, I have named so, here
I charge your charity withal, %eaving her
The infant in your care . . 7

In The Winter's Tale, Antigonus sails away from Sicilia with

Th, 1. 103-6 75, 1. 307-11 763.’ 3. 12-15
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the infant child who, during a sea-storm, is left upon
the shore of Bohemia. With a broken heart, Antigonus

cries as he leaves:

The storm begins:--poor wretch,
That, for thy mother's fault, art thus exposed
To loss and what may follow . . .
« » « Thou'rt like to have
A lullaby too rough:--1 never saw 77
The heavens so dim by day.--A savage clamour!--

There are-several possible interpretations for
the repeated image of new born babes tied in with the
ragiﬁg.sea. For the individual, the image may be one
of tﬁe sea as life itself on which man embarks at birth;
for England, it may have been the sea of stormy suffering
on which the new-born colonies were tossed.

There are other separations. In Twelfth Night,

a tempest again separates twins--Viola and Sebastian-~
who come separately to the shores of Illyria. The separa-
tion at sea is described by the Captain:

Assure yourself, after our ship did split,

When you, and those poor number saved with you,
Hung on our driving boat, I saw your brother,
Most provident in peril, bind himself--

Courage and hope both teaching him the practice--
To a strong mast that lived upon the sea;

Where, like Arion on the dolphin's back,

I saw him hold acquaintégce with the waves

So long as I could see.

Later, Sebastian remembers the horror he saw: ". . . some

hour before you took me from the breach of the sea was my

773. 3. 49-51, 54-6 T8 , g 1p
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There they hoist us,
To cry to the sea that roar'd to us; to sigh
To the winds, whose pity, sighing back again,
Did us but loving wrong.

PFlg. 31. The Tempest,Act I, sc.
11, From the Swan Edition.
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sister drown'd."79

Prospero, in The Tempest, had been cast away on

the waters and removed from his homeland by his brother.
He tells Miranda:

.« o « they hurried us aboard a bark,
Bore us some leagues to sea; where they prepared
A rotten carcass of a butt, not rigg'd,
Nor tackle, sail, nor mast; there they hoist us,
To cry to the sea that roar'd to us; to sigh
To the winds, whode pity, sighing back again,
Did us but loving wrong.80

In the storm Ferdinand is separated from his father. He
says, ". . . with mine eyes, never since at ebb, held/
The king my father wrackt."81 Prospero explains to Mir-
anda about Ferdinand:

This gallant which thou see'st

Was in the wrack; and, but he's something stain'd

With grief, that's beauty's canker, thou mights

call him
A goodly person: he hath lostggis fellows,
And strays about to find 'em.

In The Two Gentlemen of Verona, Valentine en-

treats Proteus to accompany him "To see the wonders of
the world abroad,"ggnd the sea separates the lovers,
Proteus and Julia, just as their love begins. Julia
wishes to follow Proteus but is told "Alas, the way is

wearisome and long!"sﬁ In As You Like It, Orlando sep-

arates himself from his brother Oliver; the senior Duke,
living in banishment, is separated from his brother Duke
Frederick; and Celia separates herself from Frederick who

is her father. These separations are all achieved by

201,23 BOL 2. 4551 a0
1. 2. 414-7 831, 1,6 8k, q 4



- 262
the actors traveling a great distance to the Forest of

Arden. Rosalind says Touchstong would "be a comfort

to our travel,"85 and Celia answers, "He'll go along
o'er the wide world with me.n86 During their travels,
Touchstone says '"travellers must be content"SZith their
hardships. Though there is no water or sea-storm that
separates the two sets of brothers and the daughters
from their fathers in this play, when the happy reunion
in Act 5 is highlighted by four marriages, there is the
interesting comment from Jaques that:

There is, sure, another flood ggward, and these
couples are coming to the ark.

We have not completely escaped the sea, though the refer-
ence is in imagery rather than in fact. The same Jacques
calls marriage a "long voyage!l' The influence of the sea
in Shakespeare's imagery is as prevalent as in the plots
and incidents and will be discussed in a separate chapter.
On the subject of dispersion, it should be noted
that armies are also separated by the sea. At the end of

Act 4 in King Richard the Third, a messenger rushes in

and announces: "The Breton navy is dispersed by tempest."89
The tempest in which Othello found himself caused
"A segregation of the Turkish fleet ,"90

851, 3. 128 86, 3. 129 872, 4. 15-17
885. L. 35-6 894. L. 521 9T 2. 1. 10
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The desperate tempest hath so bang'd the Turks,

That their des1gnment halts: a noble ship of Venlce
Hath seen a grievous wrack agg sufferance

On most part of their fleet.

Other armies are dispersed. Hastings, in King Richard

the Fourth Part II, cries:

My lord, our army is dispersed already:
Like youthful steers unyoked they take their
course s

East, west, north south . . .7
And again, in the words of King Henry:

Thus stands my state, 'twixt Cade and York distrest;

Like a ship that, having scaped a tempest,

Is stralghtway calm'd and boarded with a plrate9

But now is Cade driven back, his men dispersed. 3
In this speech three sea perils--tempest, pirate, dis-
persion--are mentioned in three lines.

From all the dangers of the sea--tempests, pir-
ates, sea-battles--from the separation of families and
the dispersion of armies, there is in the end usually
some form of deliverance. In the stories mentioned
here that started with separations of families there
are happy endings of reunions and marriages. Aegeon

is united with his wife and sons. There is a Jjoyous

celebratioﬁ, and the two Dromios go off together hap
pily, as the story ends. 7 Pericles, his queen, and
daughter are delivered from calamity and reunited in
joy. Pericles is overcome with happiness:

Lest this great sea of joys rushing upon me
O'erbear the shores of my mortality,

2. 1. 214 9%, 2. 102-5  D2w6 4. 9.31-4
94ERR 5. 1
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And drown me with their sweetness.--0, come
hither,
Thou that begett'st him that did thee beget;
Thou that wast born at ga, buried at Tarsus,
And found at sea again!

Perdita is reunited with her parents and marries Flori-
zel. The entire court of Cicilia is happy in a spring-

96

time of rejoicing. Viola welcomes her lost brother
and the duke realizes that she is the one he really

loves. Twelfth Night ends in final joy and all share

"in this most héppy wrack ."97 "Journeys end in lovers'
meeting,"gsings Clown. They are sea-journeys, the
storm-tossed life of man voyaging in search of paradise
on earth.

Prospero forgives all those who conspired
against him, Miranda marries Ferdinand, and all sail
off to a happier life. Prospero promises "calm seas,
auspicious gales, / And sail so expeditious, that shall
catch / Your royal fleet far of£."99 Love, reconcilia-
tion, and happiness take place in a strange, faraway,
new land, which in this play seems strongly to suggest
America.

The Two Gentlemen of Verona ends with the famil-

iar formula wherein all the lovers are united and all
misbehaviors are forgiven. Marriage, reconciliation,
forgiveness, reunion of families, these aspects of del-

iverance appear in the final scenes of All's Well that

Ends Well, Measure for Measure, and As You Like it.

9ZPER 5.1.190  9yr 975, 1. 263
%3, 3. 43 TMP 5. 1. 3147
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There are also other kinds of deliverance,: such
as the Capulets and the Montagues being delivered from
their family hatreds of each other. Too late, after
the deaths of Romeo and Juliet, they offer their friend-

ship to each other and the two fathers clasp hands with

bitter regret over their loss. In Titus Andronicus}
Lucius becomes a "gracious governor" to a city that has
been torn by violence and the play ends with Rome once
more at peace. After the death of Macbeth and Gertrude,
the young prince becomes the new king of Scotland and

peace comes again to Scotland. Timon of Athens ends

with Timon's "faults forgiven" and peace comes to the
city of Athens.

In the final scene of Cymbeline, the King finds
his two sons'again and forgives Belarius for stealing
them. He receives the confession of the villainous
Iachimo, listens to the remorse of Posthumus and see
Imogen reunited with her husband. He makes friends again
with the Roman ambassador and Rome and Britain will be
"friendly together" and peace and plenty will come again
to the land.

The same reunions and rejoicing that are in the
plays were part of the scenes in which the voyagers re-
turned from their perilous adventures and were reunited
with their families. And the peace and deliverance that

we see in the plays were the same as that which came to




267
England after the defeat of the Spanish Armada which

was a direct result of the challenge of Spain's strength
by the explorers. Once the reader is aware of these
forces which I have pointed out--distance, danger, dis-
persion, and deliverance--it may be that a rereading
of the plays would reveal to the reader some new in-
sights and interpretations that reflect Shakespeare's

avareness and sensitivity to the events of his time.



CHAPTER IV
SEA IMAGERY: TEMPESTS, TARS, TRADE, AND TREASURE

The sea exercised a profound influence on Shake-
speare's writing not just as an object suggesting actual
events and experiences, but also as a source of vivid
imagery and of striking symbol. COCften man is imaged as
a voyager on a rough, tossing sea; his fate is a series
of rising and ebbin