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MORAL ACTION IN ANTHONY TROLLOPE'S NOVELS: THE EFFECT OF
SOCTAL MILIEU, PERSONALITY, AND ABSTRACT PRINCIPLES
by
Betty Jean Rosenberg Engelberg

Adviser: Professor Morton N, Cohen

For Anthony Trollope and many, perhaps most, of his
Victorian contemporaries, the concepts of good and evil
had great power, To Trollope, the art of living is
behaving morally, whatever one's circumstances, Any
action which can be described as right or wrong, good or
bad, can be described as moral action.

In Trollope's novels, moral action is largely shaped
by three factors., First is the social milieu of the
character, which influences moral actions through accepted
social practice and social pressures. The personality of
the character, whether he is strong or weak, flighty or
serious, deep or shallow, is the second factor. The third
factor is one which many twentieth-century authors might
hesitate to include--abstract principles. For Trollope's

Weltanschauung includes a realm of ideas which exist

independent of social milieu, personality, or the
interaction of the two. Through their effects on a
character's heart and mind, abstract concepts concerning

good and evil influence his moral actions,



Each chapter of this study presents one aspect of
life in terms of moral action. Each of the six chapters--

"Religion,"” "Choosing a Mate,” "Marriage,” "Money,”
"Power,"” "Polities"-~-analyzes moral decisions made by

a number of Trollope's most interesting characters,
explaining in each case the part played by the character's
social milieu, his personality, and abstract values in
determining his action. In the chapter "Religion," for

example, one of the moral actions analyzed is Mr,

Harding's (The Warden) decision to resign the wardenship

of Hiram's Hospital. Julia Brabazon's (The Claverings)

decision to marry for money rather than for love is one
of the moral choices dissected in "Choosing a Mate.”
Whether to stay with her husband or run away with the man
she loves is Glencora Palliser's (The Palliser Novels)
moral dilemma, one of those dealt with in the chapter,
"Marriage."”

Trollope, the artist, finely anatomizes the process
by which social milieu, personality, and abstract ideas,
interacting one with the other, shape moral behavior,

No matter what a person's lot in life, whether or not
he chooses to act morally is, to Trollope, the ultimate
determinant of whether or not his life may be termed

successful,
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INTRODUCTION

For Anthony Trollope and many, perhaps most, of his
Victorian contemporaries, the concepts of good and evil
had great power. Action which can be described as right
or wrong, good or bad, is moral action. Examples of
Trollope®s moral judgments abound. Moral action, for
Trollope, frequently includes marrying or not marryine,
managing money, and social climbing, but rarely relates
to sleepine, eating; or riding to hounds.

In Trollope's novels, moral action is largely
shaped by three factors. First is the social milieu of
the character, which influences moral actions through
accepted social practice and social pressures. The
personality of the character, whether he is strong or
weak, flighty or serious, deep or shallow, is the second
factor., The third factor is one which many twentieth=-
century authors migzht hesitate or even refuse to include--
abstract principles. For Trollope®s Weltanschauung
includes a realm of ideas which exist independent of
soclal milieu, personality, or the interaction of the two,
Through their effects on a character's heart and mind,
abstract concepts concerning good and evil influence

his moral actions,



Before developing this theory of moral action in
Trollope®s works, let me review the opinions of some
important Trollope critics on the subject., In Ruth
apRoberts* 1 1 M » she says
that "It is Trollope's art to be advocate for each one
of his characters; he makes the best case possible for
one, and then juxtaposes this with the demands of the
other, dafended with a similar passionate aympathy."1
Trollope®s tolerance of and sympathy for people, his
understanding that almost every man, in his own eyes, is
right, or at least justified, in his actions, misleads
some critics to think that Trollope is not concerned
with morality.

Michael Sadleir, one of the first and most
influential of Trollope®s critics, flatly states that
"In his Autobiography . . . |Trollopel speaks of the moral
purpose of his fictloniy but no modern reader can take
this statement very seriously. . . . At heart he was of
all men the most tolerant of other®s failings: . . .
toward most of the lapses that a conventional society
condemns, he shows a humorous sympathy which is almost
cynicism.'2 Sadleir wrongly identifies tolerance and
sympathetic amusement with approval and moral unconcern.
He implies that if one can admit the difference between
folly and evil, condemn the sin without condemning the

sinner, admit that sinners can have admirable traits



just as good men can have unadmirable traits, one cannot
be concerned with morals.
James Pope Hennessy carries Sadleir's attitude

even further.

Art and morality are ever Eolea apart, and . . .
@rollofe's deacription of Lady Onrsar's schemes for
undermining Harry Clavering's encagement to Florence
Burton is far more convincing than her belated and
improbable repentance, We may fancy that the
innocent girl reader, the young pupil towards whom
the author creeps in so very close, must have
learned a good deal from Lady Ongar's thoughtful
campaign., Lizzie Eustace, also, could provide
helpful lessons in how to be at once venal and
seductive, while Orley Farm, in the person of

Lady Mason, invests forgery and lying with a
specially impressive stolc grandeur. To condemn
Lady Onear to perpetual widowhood, to marry Lady
Eustace off to dreadful Mr, Emilius, and to banish
Lady Mason to a round of continental spas might
satisfy English middle=~class morality but would it
assuage the curiosity of Tsollope's favorite
readers in the schoolroom?

Lady Ongar's sin was not the machinations she used to
trap Harry Clavering. Cecilia Burton’s were just as
adept. Lady Ongar'®s sin was marrying a depraved man

for his money, His treatment of her was terrible enough

to stop any innocent young girl from copying her,

Clearly clever, but shallow and contemptible, Lizzie

Eustace was a fitting mate for the “dreadful Mr. Emilius,”

No innocent glirl would imitate her, And Lady Mason is

a woman to be pitied, not to be emulated. Her dignity
is admirables her position is not. Very few people
would choose to bring upon themselves enormous suffering

to prove that they would not snivel while bearing it.



Trollope is, in truth, an advocate for each of his
characters and shows them in three dimensions, as a
mixture of bad and good, as tried by clircumstances--
that is, he portrays them artistically, Nevertheless,
the consistency between the characters' sins and their
consequent punishments, the amount of space devoted
to their sins and sufferlings, indicate that Trollope
fully intended that every reader, sophisticated and
innocent alike, should draw the moral from his tales.
Sadleir sees Trollope, the artist, as largely
unconcerned with moral issuess Hennessey BeeB him as
amoral, A, O, J. Cockshut sees Trollope as a fervid
moralist., This is not to say, however, that he totally
approves of Trollope's approach. Cockshut, in fact,
accuges Trollope of “"disastrous illogicality in his
relizious ideas™ because "his religion turns morality into
an idol, irrational and purposeless. It never struck him
{Trollope! that Christianity involves the belief that the
moral struggle of liie is a means, not an end, and that
work, which is temporal, is directed toward eternal rest.“u
Cockshut makes no distinction between Trollope as novelist
and Trollope as Christian. As Cockshut notes, Trollope
writes novels about moral action, not theology. From his
novels one can only ascertain Trollope's moral ideas, not
his theological beliefs, Whereas Cockshut recognizes the

overvhelming importance of moral action in Trollope's

novels, his critical perceptions are frequently blurred



by his persistence in trying to find theological tenets.

To gain the "eternal rest”™ that Cockshut mentions, morality
may or may not be sufficient, but it is necessary.

Whatever Trollope's personal beliefs might have been
concerning the necessity of a particular theology in the
quest for heaven, his writings say nothing at all on the
gubject.

Another critic, who, like Cockshut, recognizes the
central role morality plays in Trollope's novels, is
Robert M, Pclhemus. In  'The Chanzing World of Anthonv
Troll » Polhemus® main topic is the significance in
Trollope®s novels of the changes in society as England
went from the well-ordered world in which everyone knew
his place to a much more fluld world in which the wellborn
had to vie for place with the merchant princes and major
industrialists, He claims that "the best moments in . . .
ﬁrollope'gﬁwork come when he makes his characters realize
the world's uncertainty and the conflicting forces of
tradition and innovation in their lives, Moral crises and
questions of conscience occur when his people feel the
pressure to give up conventional assumptions and act in
new ways.“5 Polhemus not only sees the importance of moral
action in the novels, but he also recognizes that action
as intimately related to society. Polhemus accurately
observes that Trollope "cannot imagine the quality of
personal life as distinet from the quality of life in

the comrnunity."6



Ruth apRoberts expands this view of moral action. She
describes the situations that Trollope loves to deal with
as occurring "when by inevitadble circumstances, characters,
motives, and principles are brought into hostile collision,

in which good and evil are . . . blended on each side.“?

In such cases

Moral perception . . . 1s to be achieved only through
the most meticulous examination of the individual case,
all sides of it, its history, the motivation of each
acent involved, the results of action or inaction,
repercussions in many directions. . . . This is ., ., .
why Trollope's work.is « . . so involved with minutiae
of psycholoey and manners. For these minutiae can
concertedly twist moral perspectives in unpredictable
ways, Virtue is seldom a matter of black and

white ., , , and . . . Trollope chooses those cases
where it iIs least a matter of black and white; hence,
meral dilemmas. « « « To determine virtue is the only
concern really worthy of our stde. and it is in a
way, the only interesting study.

Implicit throughout Polhemus*® boock is the assumption that
moral action is central to Trollope®s work and that social
environment is a major determinant of moral action.

Polhemus directs his attention toward the effects of changes
in society on the moral actions of the characters. Implicit
in his treatment, however, is the general understanding
that, whether changing or stable, the social milieu,

through its demands on each character and the character's
own need to fit within soclety, is a silgnificant factor

in moral action, Ruth apRoberts, who titled her book

Trollopes Artist and Moralist, sees Trollope as a moralist

and sees the connection between not only social milieu

but also personality and abstract principles and moral



action. ApRoberts tries to prove that Trollope is both a
true artist and a perceptive moral philosopher., Although
she does not give a close reading of the novels, she does
note the value of the few efforts to do so.

Before one can analyze moral action in Trollope's
novels, one must clear away some cobwebs about the nature
of Trollope's moral principles. Briefly, in answer to
those who believe Trollope was concerned only with
character or manners, one must recognize that the evidence

is arainst them. The Victorian Age was characterized by

moral earnestness. In his study, The Victorian Frame of

¥ind, Walter E. Houghton explains that for believers,

"To be in earnest morally is to recognlize that human
existence is not a short interval between birth and death

in which one fingers as many gulneas as possible and eats
all the good dinners he can, but a spiritual pilgrimage

from here to eternity in which he is called upon to struggle
with all his power against the forces of evil, in his own
soul and in society.”9 Whether Trollope accepted the tenets
of an orthodox religion matters little, because, in
Houghton's words, "As the difficulties of belief increased,
the essence of religion for Christians--and for agnostics
the 'meaning of life'--came more and more to lie in

=10 Viectorians

strenuous labor for the good of society.
as a whole, religious or not, saw life and conceptualized
it as a moral experience. Thus, Trollope would not have

felt it necessary to label Phineas Finn's political



decisions, or Mr, Harding's decision about the wardenship
of Hiram®s Hospital, or Sir Peregrine Orme's decision about
whether or not to marry Lady Mason great mgoral dilemmas.
His readers knew they were. Victorians thought within

an implicit moral framework, and we have no reason to
assume that Trollope rejected this particular frame of
rafarence, whether or not he accepted all Victorian moral
precepts,

The second point I wish to challenee is the assumption
that some crities, notably Cockshut and apRoberts, make,
that one can derive Trollope®s religious beliefs from his
literary works. Although no irrefutable evidence exists
to prove that he was an orthodox Christian, no evidence
exists to support the contention that he was not.

ApRoberts tries to prove Trollope®s scepticism with a

passage from Clergsymen of the Church of England that

by But doubting can

expresses many religious doubts,
show intellectual honesty rather than disbelief. Thomas
Arnold also doubted.12 One must distinguish between a
writer®s work and his life. Dean Swift treats morality as
an end rather than a means to an end in his work; his

work also contalins no dogma, To assume that Trollope was
not conventionally relizious might lead us to see a
liberalism in his thinking that most likely did not exist.
His conclusion in Dr, Wortle's Schogl was probably not

intended to say that bigamy, under certain circumstances,

is perfectly all right. His attitude was rather that it



fa for us to pity people in the Peacockes®' situation

and for God {(if there is a God) to judge them. Actually,

in ending the novel happlily by disposing of Mrs. Peacocke's

first husband, Trollope carefully avoided saying whether

bicamy is ever justified., Becauser in similarly ambiguous

gsituations which appear frequently in his novels» Trollope

consistently sidesteps questions of dozma, one must

keep an open mind about his relirgious bellef or lack of it,
The third and last point about Trollope's moral

principles that must be-clarified is what apRoberts calls

Trollope®s moral relativism, his Situation Ethics. If

thi~ means that Trollope had no definitely established

moral principles, she overstaies her case, Trollope holds

certain principles firmlys in certain situations thesme

principles collide with each other to produce situations

where the rieht thine to do is not obvious. In The Warden,

for instance, Mr. Harding, a clergyman, must choose between

supporting those who claim the church misappropriates

funds and supporting those who feel that the worldly

and spiritual power of the church must not be weakened.

Mr. Harding must make a truly difficult decision--a

decision between two rights rather than between a right

and a wroneg., It by Trollope's moral relativism, apRoberts

means that Trollope is willing to deal with such situations,

and give his opinion of which good is the greater good, one

must agree that Trollope is a moral relativist. If she

means, on the other hand, that the fact that one good
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is a lesser pood in this situation in any way negates the
validity of that good, then she is incorrect. For if
one deserves the title of "moral relativist™ by having a
concept of greater goods and lesser ones in particular
cases, then even the Rabbis of the Talmud--surely noted
for their moral absolutes--must be termed "moral
relativists.”™ For the Talmud demands that every case
in which two or more moral principles :lash must be
considered individually to determine which moral principle
takes precedence or to work out some compromise among
them, If a definition of moral relativism is to be useful,
surely it must exclude the Talmudic Rabbis.13

Each chapter that follows will present Trollope's
handling of one aspect of life in terms of moral action.
Each will demonstrate rather than argues each will try to
show by example Trollope®s concept of the process of

moral action.
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NOTES

1 Ruth apRoberts, Trollopes Artist and Moralist
(London: Chatto & Windus, 1971), p. 53.

2 Michael Sadleir, Trollope: A Commentary (Londons
Oxford University Press, 1961), p. 132,

3 James Pope Hennessy, Anthony Trollope {(Boston1
Little, Brown and Company, 1971), p. 19.

b A, 0. J. Cockshut, Anthony Trollope: A Critical
Study (19553 rpt. London:t Collins, 1968), p. 22. "

5 ?obert M. Polhemus, The Changine World of Anthony
Trollope (Berkeley: University of California Press,
19285. . 3

6 Polhemus, p. 150.

7 apRoberts, p. 38.
apRoberts, pp. 69-70.

9

Walter E., Houghton, The Victorian Frame of Mind,
1830-1870 (New Haven: Yale University Press, 1976), p. 221.

10 Houghton, p. 251.

1 apRoberts, pp. 106-08.
12 Houghton, p. 133.

13

RoFer Slakey's article, "Trollope's Case for Moral
Imperative," Nineteenth-Century Fiction, 28 (1973), 306.,
which I saw only after I had written this, uses a similar
arsument based on Christian sources.
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RELIGION AND THE CHURCH

In my days, I have written
something about clergymen buf
never a word about religlion.

The truth of this statement, which Trollope makes in
Sguth Afrjca, is attested to by the critical controversy
that rages over Trollope's religious faith or lack thereof,
Trollope, in fact, does not discuss relirsious doama. What
he does discuss is moral action in a religious context--
that is, the way people react to relisious philosophy,
institutions, or beliefs in terms of their own societal
ties, personalities, and abstract ideas.

The relisious philosophy most frequently expressed
sympathetically in Trollope's novels is melioristic.
Christian ethical concepts and the clergymen who promulgate
them are meant to help guide people to a better life, and,
although it does not have to include happiness and material
comfort, the better life is all the better if it does.
Trollope®s novel most obviously an expression of this
philosophy is The Vicar of Bullhampton. The vicar, Frank
Fenwick, tries to help Carry Brattle, a young woman who
has been seduced, to find some decent place for herselfl
in the hostile world. The vicar, rather pugnacious by

nature, somewhat susceptible to the charms of the unhappy



but younz and pretty

13

Carry, already convinced of the

propriety of his action, acts admirably. But althoueh

Trollope does make clear how much Fenwick's i1deas and his

nersonality influence his behavior, the influences that

determine his moral actions precede the action of the novel.

It is Fenwick's (and
shapes others' moral
book. Carry Brattle

in Trollope's oeuvre

Trollope®s) understanding of what
actions that is significant in this
is one of the very few characters

who i3 allowed to remain flat, the

repregentative of her egroup rather than a sharply defined

individual, This makes it very easy to see Trollope’s

approach to moral action. Trollope describes Frank

Fenwick trying to help Carry. Carry could be any "fallen

woman."” Fenwick is more realistic in his approach to her

problem than many clergymen would be.

He strove to make her understand that she could have
no escape from the dirt and vileness and depth of
misery into which she had fallen, without the penalty
of a hard, laborious life, in which she must submit
to be recarded as one whose place in the world was

very lOW. . s s

And he knew, also, that humble,

contrite, and wretched as was the girl now, the nature
within her bosom was not changed. Were he to place
her in a reformatory, she would not stay there.

Were he to make arranrements « . « for her board and
lodrine, with some collateral rerulations as to
occunation, needlework, and the like,-=-she would not

adhere to them,

« « Could she have been sent to the

mill, and made subject to her mother's softness as
well as to her mother's Sare, there might have been
room for confident hope.

Despite the fact that Carry is contrite, that in the

abstract she recognizes her fault, her personality,

which led her to irnore her ideas and ideals once, will
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not now support her throursh the ordeal of the repentence
that society demands of her. Trollope is obviously
convinced that to offer a lifetime of misery in this
world in return for forgiveness in the next is not the
effective way of encouraging moral behavior. If society
really wishes to reform its sinners, then society must be
careful not to make the rewards of sin more palatable to
the sinner than the rewards of virtue, When Carry does
un away from some such an arrangement as the one
described, Trollope points out that
The straicht-goine people of the world, in dealing
with those who go ¢rooked, are almost always
unreasonable. . . . Say they who are not bad to those
who are bad, " Because you have hitherto indulsed
yourself with all pleasures within your reach, . .
now,=--now that I have got a hold of you and can
manipulate you in reference to your repentance and
future conduct,=--I will require from you a mode of
life that, in its general attractions, shall be
about equal to that of a hermit in the desert. If
you flinch you are not only a monster of ingratitude
towards me, who am takine all this trouble to save
you, but you are also a poor wretch for whom no
possible hope of grace can remain.,” . . . It is
hardly recornised that a sudden change from billiards
to good books requires a strenzth of character which,

if posgsessed, would probably have kept the young
man altogether from falling into bad habits. (367-68)

Trollope makes clear, both through Frank Fenwick's
perceptions and in his own voice, that the Victorian
road to repentance is paved with about equal parts of
vindictiveness and stupidity, neither of which is very
likely to lead the sinner to his presumably desired

destination. 1In both of these selections, Trollope

agssumes that sinner, minister, and society all share



15

the same abstract jdeas--the same moral standardes. He
points out that society, to use its power to control
actions of its members, must reward good behavior and
punish bad behavior. He oblects to the alternati-es
gsoclety offers the "fallen woman,"-=to live in honest
discrace, despair, and misery, or to live in sinful
pleasure, If the woman's personality were strong enough
to choose the firat alternative, she probably would not
have fallen in the flrst place. Thus Trollope allows us
to see clearly the interaction of abstract ldeas, social
milieu, and personality in determining moral behavior.
Several of Trollope's novels tie together the
concepts of relirion, moral action, and humanitarianism.
Dr. wortle, in Dr, Wortle's School, takes it as his duty
to pity and helv the unfortunate bigamous couple, the
Peacockes, rather than to judge them, condemn them, and
make an example of them, Father John, the Catholic priest

in The Macdermots of Ballyeclorapn, and Father Marty, in

An Zye for an Eve, serve as guldes and comforters to the

unfortunate rather than as theologians., Each of these
cleregymen is sympathetic to the twentieth-century liberals.
They, perhaps, led Cockshut to make his observation that
Trollope “turns morality into an idol, irrational and
purposeless,”™ that Trollope never noticed "that Christianity
involves the belief that the moral struggle of life is a

means, not an end,"
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Trollope, however, is aware that there is more to
relision than social welfare. He talks about the old
days, "when cathedral services were kept up for the honour
of God rather than for the welfare of the

worshippers. . . .

We use our crthedrals in these days as bif churches,
in which multitudes may worship, so that, {if poanibdble,
they may learn to live Christian livea., They are
made beautiful that this worship may be attractive
to men, and not for the glory of God. what architect
would now think it necessary to spend time and money
in the adornment of parts of his edifice which no
mortal eye can reachR? But such was done in the old
days. . « « Multitudes, no doubt, crowded our cathedrals
in those times . ., . but they were there for the
honour of Ged, Sestifying their faith by the fact of
thelir presence,
Trollope is certainly aware of the difference between the
anthropocentricity of the religion of his day and the
theocentricity of the relirgion of an earlier day. And,
while he may not desire to return to the earlier standard,
his question, "What architect would now think it necessary
to spend time and money in the adornment of parts of his
edifice which no mortal eye can reach?" indicates that he
understands the extent and nature of the loss., Perhaps
the best known moral struggle in Trollope's novels is the
strugele between the church as an institution, with a
purpose not immediately and solely melioristic, and what,
for lack of a better term, may be described as humanitarian
utilitarianism. Reverend Septimus Harding has to decide,

not whether his allegiance will be to the church he loves

or to the welfare of the people, but, in a case where the
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two conflict, which he will support. This type of moral
dilemma, in which a character is torn between two goods
rather than between good and evil, is prevalent in
Trollope®s novels,
The plot of The Wardep revolves arcund the fair
distribution of the proceeds of property left by John
Hiram in 1434 for the establishment of an almshouse with
A warden, to care for twelve poor old Barchester
workinemen. The position of warden of Hiram®s Hospital
was usually held by the .precentor of the Barchester
Cathedral, OQOver the years, the income from the property
has increased and, by the time our story opens, while the
old men are well provided for, the warden is quite
lavishly paid. The warden, Mr. Harding, and his hoapital
are caurht in a time of flux. Reformers are attacking
distribution of church wealth. “Eager, pushing politicians
have asserted in the House of Commons, with very telling
indienation, that the grasping priests of the Church of
Encgland are gorsed with the wealth which the charity of
former times has left for the solace of the aged or the
education of the young."u
Mr, Harding, a popular, kind, gentle, older
clergyman, is always eager and willing to do right,
to take morally positive action, At the first whisper
of possible unfairness, he increases his o0ld men's stipend
from his own pocket. In church matters he virtually

always thinks with and acts with high church Dr. Grantly,
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"his strong minded son~in-law, the archdeacon, the man of
whom alone Mr. Harding stood in awe”™ (13)., One realizes

that

wWith such a tower of strensth to back both his
arruments and his conscience, it may be imacined

that Mr, Hardineg has never felt any compunction as

to receivine his quarterly sum of two hundred pounds.
Inderd, the subject has never presented i{tself to his
mind in that shape. He has talked not unfrequently,
and heard very much, about the wills of old founders
and the lncome arisine from their estates durine

the last year or twoy he did even, at one moment,
ferel a doubt (since expelled by his son~in-law's
loric) as to whether Lord Guildford was clearly
entitled to receive.so enormous an incnme as he does
from the revenue of St. Crossji but that he himself
was overpaid with his modest eisht hundred pounds--
he who out of that voluntarily gave up sixty-two
pounds eleven shillines and fourpence a year to his
twelve o0ld neishbours, he who, for the money, does
his precentor's work as no precentor has done it
bhefore, since Barchester Cathedral was built--such an
idea has never gsullied his quiet or disturbed his
conscience, (16)

The importance of social environment in determining Mr.
Hardine's moral actions is abundantly clear. Dr. Grantly

is the warden's son=in-law and chief advisor. Dr. Grantly's
father is the bishop, Mr. Harding®'s closest friend.

To understand Mr. Harding's position, his ethical
dilemma, one must try to put oneself into his religious
Church of England world. Despite the shift from
theocentricity to anthropocentricity in the nineteenth-

century, religzion was not a dead issue in 1855, when The
Warden was published., The Test and Corporation Act,

which required all men desiring to hold corporate office

to take the sacrament of the Church of England, had been

repealed less than thirty years before, one year before
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the Catholic Emancipation Act passed. Because it refused
to modify the oath "on the true faith as a Christian,”
Parliament did not seat a Jew until three years after
The Wardeqn appeared., Not until 1871, sixteen years
after The Warden's publication, were Colleses Fellowshipsn
and University posts open to adherents of all religlons.
In 1855, the church was important not only for the benefits
it conferred on humanity, not only for its theology, or
even for the honor it rsave GCod, but in and of itself, as
an institution which embodied power and authority in
thia world, with certain authorization, in the mindas of
most of its adherents, from the next. Mr. Hardinge, being
one of the people who took the rightness of the church
for fsranted, never thought to question the rightness of
the church~-until John Bold intruded himself into Mr.
Hardine's peaceful world.

The narrator of The Warden, who may be safely

identified with Trollope, says,

Bold is a strong reformer, His passion is the reform

of all abuses: state abuses, church abuses, corporation
abuses , . . abuses in medical practice, and zeneral
abuses in the world at large. Bold is thoroughly
sincere in his patrintlic endeavours . . . but . . ,

it would be well if one so younz had a little more

diffidence himself and more trust in the honest
purnpnseq of othars==if he could be broursht to balleve

that old customs need not necessarily be evil and that
chanses may possibly be dangerous; but no. Bold

has all the ardour and all the self-assurance of a
Danton, and hurls his anathemas against time-honoured
practices with the violence of a French Jacobin. (18-19)

Trollope evidently has more sympathy with reform than with

reformers. This young man, although on such friendly terms
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with Mr. Harding and his younger daughter, Eleanor, that
he will soon become Mr. Harding's second son-in-~law, is
the one who directs attention to the "abuse” at Hiram's
Hospital., It is at this point, when reform becomes part
of his society, part of his environment, part of his
reality, that Mr. Harding must reevaluate the ethical
aspectas of his position. With two arropant, morally
certain men on either side of him, each representing an
opposing cause, each very dear to him, Mr. Harding begins
his strueesle to determine proper moral action to take in

his unfortunate situation.

He wished for Eleanor's sake to think well of Bold

and to like him, and yrt he could not but feel
disrusted at the arrorance of his conduct. WwWhat right
had he to say that John Hiram's will was not fairly
carried out? But then the question would arise within
his heart: Was that will fairly acted on? Did John
Hiram mean that the warden of his hospital should
receive considerably more out of the legacy than all
the twelve 0ld men together for whose behoof the
hospital was built? Could it be possible that John
Bold was rieht and that the reverend warden of the
hospital had been for the last ten years and more the
unjust recipient of an income lersally and equitably
belon~ing to others? Wwhat if it should be proved
baefore the licht of day that he, whose life had been
so happy, so quiet, so respected, had absorbed eight
thoursand pounds to which he had no title and which he
could never repay? 1 do not say that he feared that
such was really the casej; but the first shade of doubt
now fell across his mind, and from this evening for
many a long, long day, our good, kind, loving warden
was neither happy nor at ease. (31)

Mr. Harding is now in the unenviable position where no
matter what he does, he is wrong. If he supports Bold
and the beadsmen, he strikes at the authority and power

of the church. If he does not, he may be perpetuating
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is to "remain quiet in the matter®™ (49) and allow the powers

that be, whethar church or reform, to decide what is proper.

Dr. Srantly and Mr., Bold, however, do not permit this.

They are determined to ficsht the battle and the warden

is caucht in the crossfire, He i3 foreced to take moral

actinon-=-to ret to one side or the other--cut of the middle.
Trollnpe maokaa clear that all partiea Alrectly

involved in this battle--Grantly, Bold, the bead=smen, and

certainly VMr. Hardine--are efood, moral, upstandinrs men.

Trollope asks that no one doubt that Dr. S+antly "was
fully confident of the justice of his cause” (45). Bold,
he aays, i3 "thorourshly sincere.” Some critics try to
diascredit Dr, Nrantly as a worldly, self-interested

"5 Others claim that Bold is not really

"atatus=-quoite,
quite a ”gentleman.“6 They are only partly richt.

Trollopne is describineg a situation in which no one is
completely rieht, but evervone is richt by his own lichtse-
a situation in which pros and cons are so evenly balanced
that one cannot easily step in and say, "Obviously church
interests are paramount hare,” or "Obviously the plight

of the poor beadsmen must be remedied.” 1Into the middle

of this muddle is thrown the very gocod but very timid Mr.
Hardine, the only character with whom the reader is
completely in sympathy. Pressure is brought upon him from

bnth ajdeas. Social considerations and ethical ones

exactly balance. Mr. Harding cannot take action based on
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either of these considerations, =o he acts based on the

third factor that influences moral action--personality.
Since the beginnineg of the fight over Hiram's

Hosoital, Mr. Hardine has been almost morbidly afraid

of the bad pudblicity which he fears is lnevitable,

Wae hie humble name to be bandied in men's mouths

as the gormandizer of the resources of the poor, as
of one who had filehed from the charity of other agres
wealth whirh had heen interded to relieve the old and
the infirm? Was he to be gibbeted in the press to
become a hyword for ovoression, to be named as an
example of the ereed of the Enelish church? . . . He
became all but fixed in his resclve that some sreat
step must be taken to relieve him from the risk of

go terrible a fate. (55)

After the first negative article appears in the Jupiter.

a pnopular newspaper, Trollope describes Mr. Harding's state

of mind,

[The hard and stinesine words of that newspaper article,
each one of which thrust a thorn, as it were, into his
inmoast soul, were fresh in his memorvy . . . Was he

to he laoked on Aas the unjust rripine priest he had been
there degeribed? was he to be polnted at as the
consumer nf the bread of the poor . . . and be known

as one of those rreedy priests who by their rapacity
have brourht diserace on their church? And why? Why
should he bear all this? Why should he die? For he
felt that he ecould not live, under such a weigh%

of obloquy. (88)
Mr, Harding speaks to the bishop and to Dr., Grantly: "I
am, A8 others are, anxious to prove to the world that I
have been right and to uphold the place I have held: but
I cannot do it at such a cost as this. I cannot bear this.

Could you tell me to do so” (88)? Archdeacon Grantly,

unable to understand a decision based on anything other
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than strong conviotion or pure cussedness, can and does
tell him to do so. In an elogquent two and one-half page
arcument for the church, Dr. Grantly admonishes his
father-in-law.
*It is not that you think that there is any
justice in these charges or that you doubt your own
rirht to the wardenshipi you are convinced of your
own hcnesty, and yet would yield to them through
cowardice.”
"Cowardicel®™ said the bishop expostulating.
Mr. Hardine sat unmoved, garing on his son=-in-=law.
"#well, would it not be cowardice? WwWould he not do
so because he is afraid to endure the evil things
which will be falsely spoken of him? Would that not
be cowardice?* (30)
Dr, Grantly's arpument is, of course, somewhat unfair.
Mr, Hardine is by no means as certain where his duty lies
as Dr., Grantly is. Nevertheless, after the second negative
article in the Jupiter, Mr. Harding tells his daughter
Eleanor that "'there are some things which a man cannot
beary I cannot bear that,' and he put his hand upon the
newspapar" (126).

Mr. Hardins cannot base his moral decision on social
pressurej Grantly, representing the church and conservatism,
and Bold, representing reform and change, stand in
approximately equal relationship to him. Nor can he
clearly resolve the ethical clash between church and reform.
Ultimately, he is forced to take action which is moral in
character based largely on his own personality, rather than

on ethical principles. Had either resigning the wardenship

or keeping it been entirely satisfactory on an ethical
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basis, Mr. Harding surely would have been no coward. He
would have done his duty. Indeed, for him, the situation
then would have required no special courage-=-no kind of
courarse he did not have in abundance. But a nice clear-
cut situation is what Mr. Harding did not have, Neither
partisan enoush to look for a fiszht, nor thick-skinned
enouch to tolerate one, Mr. Harding resigned the wardenship
of Hiram®'a Hospital,

In The Wardepn, one sees a conflict between the two

aspects of reliesion that we have discussed--Christian
ethical ideals, which are the basis of Trollope's
melioristic philosophy, and the church as an institution.
The reforming clergymen previously mentioned, Fenwick,
Wortle, and Fathers John and Marty, see the church
primarily as an organization set up to provide shepherds
like themselves to care for the huge, confused, and often
miserable herd of humanity. Although, at least in the
case of the Catholic priests, Trollope does convey to his
reader that church and theology do play some part in their
lives, albeit one which is of no concern to anyone but
themselves, the religious commitment of these clergymen
seems to lle primarily in humanitarianism. Other clerrymen
react more strongly to the church as an institution, Mark
Robarts, in Framlev Parsonage, seems to see religion
embodied in Mother Church, a mentor with certain social
and ethical conventions that can be ignored by ita members

in general, and its ministers in particular, only at their
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own risk, Robarts sees the church as influencing moral
action of its adherents through social legislation--a sort
of supernatural Lady Lufton--not infallible, but infinitely
better than any other available alternatives. Mr. Slope

and Mrs. Proudle, on the other hand, look upon the church

as an avenue to personal power, Mr, Slope (Barchegter
Towers) sees the church as a ladder to perscnal promotion
and wealth in this world, Mrs. Proudie (Barsetshire novels)
views it as a vehicle te extend her power and domination

in this world right into the next. None of these
characters, however, seems to have very strons feelinr=a
either about Sod or about religious dogma. Trollope makes
it obvious that Mrs. Proudie's concern with dosma sprines
from her desire to dominate. Mr. Harding is the only

ma jor character so far mentioned who appears to have a sense
of the Divine Presence mixed with humanitarianism and
respect for the church as an institution.

Mr. Hardine, however, feels that it is bad form to
arrue or discuss doema or sectarlan religious practices
unless with those who share one®'s own opinions. In
Barchester Towers he criticises Mr. Slope for doing so.?
Perhaps because the belief that some people are damned, nat
for wickedness but because they do not accept a specific
creed, conflicts with Trollope's deeply felt
humanitarianism, Trollope insists that it is God's job
to judge and condemn, if necessaryi ours is to pity and to

help. Trollope would probably agree with Catholic



26

theologian Karl Rahner, who has recently sald, "An
orthodox theologlan . . . is forbidden to teach that
everybody will be saved., But we are allowed to hgpe that
all will be saved."8

This attitude is central to the novels in which
Trollope portrays the effect of religion as theology on
life. In several books, notably Nina Balatka and Ljipda
Tregsel, this theme is major, but his most complete study
of it is in Johpn Caldirate. The characters in John
galdirate most interesting from the religious point of
view are Caldicate®s ex-mistress, Euphemia Smith, his
wife, Hester, and, most of all, his mother~in-law, Mrs,
Bolton,

The plot of Jghn Caldigate, in a nutshell, is that
Caldigzate, a rather wild young man, scws his wild oats,
then settles down and marries the woman he loves, Hester
Bolton, In an attempt at blackmail, Ffuphemia Smith, his
ex-mistress, turns up and claims falsely that she, and not
Hester, is his wife by a prior ceremony.

When Mrs, Smith first meets John Caldigate, it is
already obvious that if she were ever respectable, she is
no loneger quite a lady. She herself tells Caldigate,

“If you had made a false step, fot into debt and ran
away, or mistaken another man's wife for your own,
or disappeared altoczether under a cloud for a while,
you could retrieve your honour, and sinking at
twenty~-five or thirty, could come up from out of the
waters at thirty-five as capable of enjoyment and

almost as fresh as ever. But a woman does not bear
submersion. She is draggled ever afterwords. She



27

must hide everythine by a life of lies or she will
get no admittance anywhere, The man is rather the
better lised because he has sown his wild oats
broadly.”

Shortly afterwards she says,

*T can stand apart and defy them ally and aa I
lnok at them lookins at me, and almost know with what
words they are malirnine me, I can tell myself that
they are beneath me, and that I care nothing for
them, , « , But it seems hard that all this should be
so because I am a widow,--and because I am alone,--
and because I am poorly clothed.”

As she said this there were tears in her eyes, true
ones, and something of the sound of a broken sob in
her voice, And Caldirate was moved. The woman's
condition was to be pitied, whether it had been
produced with or without fault on her own part. (50~51)

At the berinnines of the story, one can feel only sympathy
for the hard plirsht of the “fallen woman.” Trollope's
sympathy for Carry Brattle comes to mind. The reader
never does find out whether or not Mrs. Smith was at fault
in whatever misfortune led to her degradation. One can
only feel the unfairness of the society that laughs at the
same faults in men for which it so severely punishes
women, But, although the reader does not yet notice

it, one might point out that nowhere in these or any other
passares does Mrs, Smith see herself in any but a social
context. She does not, for instance, stop to discuss
whether or not a woman who commits a fault at twenty-

five may at thirty or thirty-five be a better person.
Goodness as a quality apart from social acceptance is not
a part of Mrs, Smith's mental framework. The women who

ostracise her may in fact be beneath her. She is probabdly
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more intellirent, prettier, and better educated than they
arej but ags she herself realizes, this knowledse means
nothine to her. Even her personality traits, except as
they win her social or material rewards, have no separate
value for her, She accepts the judement of soclety even
if it is wrone or unfair. Her actiona, moral or otherwise,
are determined only by what success they will win her--
success defined by the world at larze. Furthermore, one
must keep in mind that it is Mrs. Smith, not Trollope,
who c¢laims that nothines.can redeem an initial degradation.
Mary Thorne (Dggctor Thorpe) overcomes illegitimacys Mrs,
Peacocke overcomes adultery.

In The Vicar of Bullhampton one feels only sympathy
for the unfortunate Carry Brattle., In Jgohn Caldjrate
Trollope provides a foil to his "fallen woman.” Put into
a position as likely to crush a woman as any in which
Euphemia Smith may have been placed, Hester Bolton Caldipate
evaluates her situation and conducts herself in a way very
different from Mrs, Smith. Mrs., Smith claimed that she went
on the stage against her parents® wishes and married an
actor who treated her cruelly, then died of drink. Agfainst
her mother's wishes, Hester Caldigate married a man whose
past 1ife made a charge of bigamy plausible, and who was
convicted of blegamy and jailed. Unlike Mrs, Smith, however,
Hester Caldigate did not allow her situation to crush or
degrade her. WMrs, Smith allows herself to be manipulated

into a negative self-imaze and into negative moral actions
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by a soclety that rewards this behavior, punishes that.
Heater Caldirate bases her actions largely on abstract
jdeas=-in this case religious ones=-and defines herself in
terms of how well she measures up to her ideal standard
of behavior. Hester says, "'Iam bone of his bone and flesh
of his fleah , . . made 80 by a sacrament which no jury
can touch. WwWhat matters what the people say? They may
make me more unhappy than I am, They may kill me by their
cruelty, But they cannot make me believe myself not to
be his wife*” (419}, Hester does not measure herself by her
gocial milieu. She has a better yardstick. She discusses
her situation with her father-in-law.
I do not rerard what other people say."
“That mirht be possible for a man, Hester, but a
woman has to reesard what the world says."
*I know it all, father. I know what you would
tell me, If I live here after he comes out of prison
prople will say that I am his mistress. . . . Let them
call me what they will., It is not what they call me,
but what I am. It is bad for a woman to have evil said
of her, but it is worse for her to do evil."™ (426)
This is a direct answer to the pitiful complaints of Mrs.
Smith at the beginning of the book. One is at first tempted
to say that the difference between the two women is not in
their religious bellefs, but in their personalities--their
characters, Apparently, this is not true, Their basic
make-ups geem similar; they are both attractive and
intellizent. Both women are strong--they are survivors.

Implicit in Mrs., Smith*'s speeches, however, is the

belief that the true goal of life is success--worldly
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success, Good behavior is only a path to success, and if
this path is closed, then one must choose another path to
the same destination. Whereas Trollope, in The Vicar of
Bullhampton., points out that it is important for socilety

to reward good behavior, in Johpn Caldjrate he emphasizes
that one must not allow one®s behavior to depend solely
upon society's rewards. Good behavior itself has no

value to Mrs, Smith, Hester, on the other hand, admits
that people can make her unhappy but they rannot affect
what she is. "It is not what they call me, but what I am,"
Her aim is not necessarily to be happy, althourh she
certainly does not scorn happliness, but to be good. And,
to Hester, good is what God says is good. She and her
husband were joined "by a sacrament which no jury can
touch,” God gave her her husband, and with God®s help,

she will do as her husband bids her do (426). She literally
draws her strength from and directs her actions by the
oldest and most powerful Abstraction. Note that in John
Caldirate Trollope has altered his perspective somewhat
from what it is in the novels with a strong humanitarian
bias, In John Caldjgate it is made explicit that as
important as human happiness s, there is a greater good,
and that is human goocdness, which, in this case, is defined
by standards of religion, not socliety. The world of the
melioristic novels tends to be anthropocentrici the world
in this novel tends to be theocentric--despite Trollope's

obvious disapproval of the religious fanaticism of Hester's
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mother, Mrs, Bolton, who stands to one side of Hester as
Mrg, Smith stands to the other.

Mrs. Bolton is a religious fanatic--and Trollope's
portrait of her and analysis of her moral actions lis
superd, Unlike her daughter, and even more unlike Mrs.
Smith, Mra. Bolton "was one of those who rerarded all
discomfort as meritorious, as in some way adding something
to her claim for heaven™ (194). Furthermore,

It was one of the tenets of her life,==thr s%ran-est,
perhapa, of all thoge doctrines on which she built her
faith,--that this world is a world of woe; that
wailin- and sufferins, if not gnashing of teeth, lis
and should be the condition of mankind preparatory

to eternal bliss., For eternal bliass there could, che
thourht, be no other preparation. She did not want

to be happy here, or to have those happy around her
whom she loved. (429)

As Mrs., Smith is mainly controlled by outside forces, and
Hester by ideas, it appears that what controls Mra. Bolton
is her own personality. Even religions which encourage
denial of the flesh do so in order to encourare an
exaltation or ecstasy of the spirit, not merely to gain
merit throuesh misery. It is Mrs, Bolton who believes that
misery per se, rather than the way one bears the misery
that comes upon one in the course of life, gives certain
passarFe into the world to come. That misery may be one's
lot on this earth is true, but the belief that it “should
be, " that “ﬁbr eternal bliss there could . . . be no

other preparation,® reflects Mrs. Bolton rather than her

religion. This passage is an example of Trollope's
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technique of making the best possible case for each of
his characters. He describes to the reader how the
character feels and thinks without necessarily pointing out
the flaws in the character's assumptions or logic.
Trollope contrasts Mrs, Bolton's attitude to Hester's,
"“The youns wife , , . wan able to burst asunder the
remnants of fanaticism with which her mother had
endeavoured to constrain her., . . . Hester looked
abroad, and soon taurht herself to feel that the world
was brirht and merry, that this mortal life was by
no means necessarily a place of rsloom, and the
companionship of the man to whom Providence had
allotted her was to-her . . . happy, « . « enjovable,
¢ « o aufficient., , « . There mirht be sufferings and
tribulation,--sufferines even to death. But her idea
of the manner in which the suffering should be
endured and death awalted was altogether opposed to
that which was hot within her mother®s bosom. (430}
Hester accepts the world as a pleasant place which she
enjoys as much as her situation and duties permit. Desire
for worldly pleasures and soclety's approval control her
behavior only as long as they do not conflict with her
moral and religious responsibilities. Mrs. Smith
wants to enjoy the world as much as possible and recognizes
no code which might cause her to 1imit her enjoyment.
Desire for worldly pleasure completely controls her
behavior., Mrs., Bolton is so afraid of allowing herself
to be manipulated by the desire for pleasure that she
condemns all worldly pleasure and cnjoyment as dangerous.
She forgets that there are less obvious temptations
and pleasures which can influence moral behavior.

Mrs. Bolton makes a convinclng case against her

son-in-law, He had been "“a spendthrift, a gambler, and,
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if the rumours which had reached them were true, given to
the company of loose women. She had striven with all her
mirht that such a one should not be allowed to take her
daughter from her, and had striven in vain. He had
succeeded j=-=but his character was not changed by his
success”™ (207). She tells Hester that she will have
nothins to do with John Caldigate. ™"™There are the
sheep,=--and thera are the goats!'" she says, "'0f which
is he? . . . I will not trust myself in the way of sinners,
because by some worldly-alliance to which I myself was
no consenting party, I have been brought into worldly
contact with them'” (208). Mrs., Bolton insists in her
own mind that "She at any rate was sincere. . « . She would
be true to her principles even at the expense of all her
natural yearnings. Of what use to her would be her
religious convictions if she were to give them up just
because her heartstrings were torn and agonized? The man
was a goat though he were ten times her child’s husband”
(209). Trollope comments that
She knew she was rigsht, She knew at least that were
she to act otherwise there would be upon her consclence
the weirht of 3in., She did not know that the
convictions on which she rested with such confidence
had come in truth from her injured pride,-~-had
settled themselves in her mind because she had been
beaten in her endeavours to prevent her dauchter's
marriace. She was not aware that she rercarded John
Caldicate as a goat,--as one who beyond all doubt was
a goat,~-cimply because John Caldigate had had his
way, while she had been debarred from hers. Such

no doubt was the case. And yet who can deny her
praise for fidelity to her own convictions. (210)



34

Note that the alliance of which Mrs. Bolton dissapproves
she sees as a "worldly alliance® rather than one made holy
by sacrament. When Hester tells her mother she will not
leave her husband, Hester says, "I know but one Judge, and
He-is there; and He has said that those whom He has joined
torcether, man shall not put asunder " (316-17). Her mother
thinks that "Hester had berred the whole question. . . .
And she spoke of purity as thourh it were a virtue which
could be created and consecrated simply by the action of
her own heart, as thourch nothings cutside,=--no ceremony,
nor ordinance,--could affect it" (317). What Nrs. Bolton
thinks is exactly the opposite of what Hester says. Critics
who verre towards interpreting Trollope as a more liberal
or modern thinker might prefer to believe that, because
Hester has faith in her husband, and because Hester is not
concerned with the opinions of those around her, she is
claiming that love alone can sanctify a relationship. This
is patently not true., 1In fact, she claims Divine
authority for her actions. Mrs. Bolton hears what she wants
to hear., Mrs. Bolton's judgment of Caldigate and her
motives for making this judement resemble Mrs. Proudie's
pre judiced opinions about Dr., Grantly transposed from
a humorous to a serious note.

Trollaope demonstrates to his readers exactly how
Mrs. Bolton has come to take negative moral action. In
trying to be more than human, in her mistrust and

suppressing of normal human pleasures and desires, she
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perverts her desire for pleasure into stransge forms,., She

is willine to damn Caldirate for thwarting her. After the
trial which declares him a bigamist, Trollope explains

Mrs. Bolton's state of mind. "Any allusion to a possibility
that the verdict had been a mistaken verdict was distasteful
to her. Her own oriesinal opinion respecting Caldirfate

had been made rood by the verdict., The verdict had proved
her to be rirht, and her husband with all his asons to

have been wroneg, The triumph had been very dark to herj

but still it had been a.triumph"” (431), The women in

John Galdicate, especially Mrs. Bolton, are almost
emblematic for Trollope®s warnineg in Barchester Towers,

“Till we can become divine, we must be content to be
human, lest in our hurry for a change we sink t¢ something
10wer."10 Euphemia Smith, allowing worldly pleasures alone
to determine her moral behavior, is “less than human"”
because she denies entirely any spiritual component in
herself, Mrs. Bolton, at the other extreme, by denying
herself all worldly pleasures, denies her own humanity.
Her personality, by warpins her religious beliefs, controls
her behavior. Of the three women, only Hester enjoys the
world without allowineg it to control her, is sincere
in her religlon without aiming to become more than human,
is, in Trollope's terms, fully human.,

We gee, then, that for Trollope, moral action related
to relirslon and the church is influenced by socliety's

pressures and practices, the personalities of characters,
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and the abstract principles to which some of them, at least,
ascribe, While it is true that in many instances Trollope
looks favorably on a melioristic role for religion and the
church, he recognizes other religious influences on moral
action a3 legitimate, including the role of abstract
principles exemplified by Hester Caldigate. Trollope is
especially interested in situations where abstract and
societal influences come into conflict, and those in which
the preponderance of "good”™ does not clearly lie with one
side or the other. It is particularly in such circumstances
that the personalities of the characters sway the moral

action.
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CHOOSING A MATE

You say that it would be danrerous
to interfere with ®"the family
arranement.” I think it is
impossible to do so to any rfreat
extent, You cannot, by Act of
Conrress or Parliament make the
woman's arm as strons as the man's
or deprive her of her position as
the bearer of children. we may
trouble ourselves much by debatine
a question which superior power
has settled for us, but we cannot
alter the law. . o + The necessity
of the supremacy of man is as
certain t? me as the eternity of
the soul.

Trollope's writines are peppered with gimilar
sentiments, not quite so unequivocally expressed. Modern
critics try hard to reconcile Trollope's outspoken
traditionalism with his sympathetic presentations of
ambitious and rebellicus women in his novels., The most
common device for attemptineg this reconciliation is some
form of the dictum that a writer may put more into his
works than he himself knows. Usineg a variant of this
arsument, James Kincaid, for example, argues that Trollope
was, essentlally, too thick to understand the implications
of his own novels,

When he was safely awa{mfrom the intricacy of his

fiction and into the simplicity of lideas, Trollope
could announce with almost desperate confidence that
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“the neceasity of the supremacy of man over woman 1is
as certailn to me as the eternity of the soul,"” . . .
Nor is Trollope®s lecture on the hicher education
of women any more surcestive of interestine notions
non the subject, But within the novelg themselvesa,
the platitudes disappear comnletely and the eany
anawers af hoth male cupremacists and feminists
alikns are seen to he irrelevant entirely to the
Ailemma of the woman faced with no satisfying
alternatives, For many of Trollope's heroines, life
offers only the challense of makine a brilliant
marriaTe, Failgre means absolute emptiness, but
S0 mMay Success,
One micht more accurately say, not that Trollope®’s ideas
vanish when he portrays characters, but, that in the novels,
Trollone exnlores and explicates not hls own ideas, but
his characters' ideas, and the interaction of their ideas
with their social milieu and their own personalities.
He nbjectively reveals what motivates hi- characters,
Recause he stepa into his characters' shoes so effectively,
{t is sometimes very difficult to tell where or with whom
Trollope's sympathies lie. Confusion arises most often
in thnse areas where 1deas and expectations have chanced
gsince the nineteenth-century. 1In areas where ideas and
expectations have not changed, there is little or no

confusion. Nost critics asree, for instance, that

Crosbie (Small House at Allinsrton) is a cad, and Louls

Trevalyn (He Knew He Was Rirht) a madman, despite

gympathetic presentation. Mrs. Proudie is gtill a shrew,
Mr., Hardines a eood, kind, old rentleman, Mr. Turnbull

(Palliser novels) a demagocue. Totally selfish Bertie

Stanhope (Barchester Towers), on the other hand, one

sugpects is taken as less of a villain in the twentieth-
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century age of self-fulfillment than he was in the morally
earnest, altruistic nineteenth-century. In an are where
one of ita finest scientists, T. H. Huxley, could say

that one should choose to starve rather than to ateal

bread,3 the nositions of Lady lMason (Qrley Farm), the

forrcer, and Mr., Scarboroush (Mr, Scarborgurh'®s family), the

rocue, very likely appeared much less ambiguous than they
dn to readers todavy.

Certainly sienificant are changes in interpretation
af the role of women, Today, political power and
monetary succeass are considered perfectly acceptable roals
for a woman, and she may g0 out and earn them herself,
Horror and discust with a society that does not give a
woman the freedom to pursue these ecoals herself may lead
one to overlook the fact that, even today, marryine for
money or power alone is dehumanizine, a form of
vrostitution. The difference between the nineteenth and
twentieth-centurv readers® mental furnishines may easily
exolain differing evaluations of characters such as Lady
Laura Standish (Palliser novels), Lady Mabel Grex (The

D ' dren), Alice Vavasour (Can You Forsive Her?),
and Julia Brabazon (The Claverines). If one hopes to

understand Trollope's aporoach to women, sex, love and
marriace, one must keep in mind his own statements on
the subjects and the feneral attitudes of his age as

rerards them. It may be the twentieth-century reader

who sees Trollope's women faced with "no satisfying
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alternatives" rather than the nineteenth-century author.
One must avoid Kincaid's facile sympathy for "Trollope's
heroines" for whom "life offers only the challence of
making a brilliant marriace.” It is they who define their
lives in terms of monetary and dynastic success, not
Trollove. It is they, and not Trollope, who refuse the
challense of creatineg a marriare based on love, and see
no possible satisfaction in it. Trollope's "heroines,”
if one can sveak about heroes and heroines at all in
connection with Trollope, do hold traditional nineteenth-
century views on sex, love, and marriare. Trollope's

heroine in The Claveriness, however, is Florence Burton, not

Julia Brabazoni Isabel Boncassen and Mary Palliser are the

heroines in The Duke's Children, not Lady Mabel ZSrex.

Kincaid's "heroines" are not Trollope's heroines except

perhaps in the way that Satan is the hero of Paradise Lost.

To Kincaid®s heroines, failure to make a brilliant marriage
may mean "absolute emptiness, but so may success."
Perhaps this is true because Trollope sees what they strive
for as empty--therefore, whether they succeed or fail, the
result is emptiness. Fortunately, to explore Trollape's
artistry, one facet of which is his ability to portray what
motivates moral action, we need not necessarily agree
precisely on how Trollope sees each of his characters.
There is very little room for disagreement about
Trollope's opinion of the moral action that Julia Brabazon,

an important character in The Claverines, takes, whatever
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the reader'®s opinion about the sympathy Trollope may or
may not have felt for her. Julila Brabazon marrles Lord
Onear even though she does not love himjy moreover, he is
not in any way attractive, respectable, or even decent,
Indeed, his only virtues are his money and his rank.
Trollope tells his reader that Lord Ongar is bald, "weak,
thin and physically poor, and had, no doubt, increased this
weakness and poorness by hard living. . . . He hunted,
though he could not ride. He shot, though he could not
walk, And, unfortunntely, he drank, though he had no
capacity for drinking! . . . He had engaged himself to
Julia Brabazon, purchasing her at the price of a brilliant
settlement.”u When Trollope speaks of one human being
"purchasing” another, he clearly indicates his disapproval.
Lord Ongar®'s unattractiveness is obvious.
In her own mind, however, Julla sees herself acting

in a principled fashion.

Julia Brabazon had no doubt that she was doing

well, . . . {She had taught herself that romance could

not be allowed to a woman in her position. She was

highly born, the daughter of a peer, without money and

even without a home to which she had any claim. Of

course gshe had accepted Lord Ongar, but she had not

put out her hand to take all these good things without

resolving that she would do her duty to her future

lord. The duty would be doubtless disagreeable, but

she would do it with all the more diligence on

that account. (27)
Note the words that signify a moral imperative. In

Julia’s world, a wellborn woman who had no money was

certainly in a bad position, but Julia's cholce was not
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the only poessible choice. Julia is acting on principle.
She “"could not be allowed”™ romance. She resolved to "do
har duty“=-a resolution more admirable because her duty
would be disagreeable, The words are words that would be
appropriate if she were describing the 1ife of poverty
she would lead because she would not compromise her
integrity. But it is obvious that Julia herself thinks
she ig doing her duty, as a poor but wellborn woman, to
marry well, regardless of what she thinks of her future
husband.

This same passage also points to Julia's strength of
character., Julia "taught herself” to forego romance. She
"resolved™ to do her duty. Because it was disagreeable
"she would do it with all the more diligence.”™ When her
Bister tells her some unpleasant things about Ongar, she
does not even resent it., “She had made herself understand
that the hearing of such things as these was a part of the
price which she was called upon to pay. « « . But she had
made her selection with her eyes open, and was not disposed
to quarrel with her bargaln, because that which she had
bought was no better than the article which she had known
it to be when ehe was making her purchase” (29)., She
"made herself” understand. She knew what she was doing,
did it voluntarily, and so refused even to pity herself.
She "taught herself,” "made herself,” “resolved.” Julia
Brabazon was strong and turned her strength to her purpose.

In order to marry Ongar, she stifled every natural impulse,
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an accomplishment a woman of less strength and determination
would not have been able to achlisve. Julia's personality
assuredly influenced her action. In this selection the
marketplace theme is reitarated. Hearing such things was
"part of the price.,” Julla did not quarrel with her
“bargain.” She made her “"purchase.” Polhemus bellieves

that for Trollope, "a good society muat be based on strong,

trusting personal relationships,” not poisoned by the
profit motivc.s Julia and Ongar are using each other.

When Julia talks td Harry Clavering she says,

"Love iB not to be our master, . . . I have no
choice but to be married well, or to go out like a
snuff of a candle. I don't like the snuff of a
candle, and, therefore, I am going to be married
well. "

"And that sufficesa?

"It must suffice. And why should it not suffice?
You are very uncivil, cousin, and very unlike the
rest of the world, Everybody compliments me on my
marriage., Lord Ongar is not only rich but he is a
man of fashion. . . ." (5)

The world clearly plays ite part in Julia's decision. No
one seriously doubta that Julia is selling herself. Jullia'‘'s ‘
own sister thinks it (28). But all congratulate her; no
one except Harry reprimands her. She is, in fact, doing
as some of society wholeheartedly believes she ought and
moat of the rest half-heartedly believes she ought.
Abstract principles, peracnality, and social milieu all
play their parts in determining the moral action Julla

takes., Trollope concludes this particular asection with a
description of Lord and Lady Ongar after their wedding.
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But though the lord might be only half a man, Julia
Brabazon walked out from the church every inch a
countess., Whatever price she might have paid, she had
at any rate got the thing which she had intended to
buy. As she stepped into the chariot which carried
her to the rajlway station . . . she told herself
that she had done right. . « « Mercenary! Of course
she had been mercenary. Were not all men upon whom
devolved the necessity of earning their bread? (32)
This passace combines Julia‘'s strength and dignity, her
sense of having done right, and her marketplace philosophy,
but, more important, it highlights that characteristic
of Trollope's which apRoberts emphasizes--Trollope's
advocacy of each of his characters. Trollope makea Julia
a sympathetic character despite her immoral action--and it
is clear that Trollope considers it immoral. He again
uses the language of the marketplace to descridbe Julia
selling herself rather than giving herself to her husband.
And he makes clear that Julia is treated as she values
hergelf--as a plece of property. Her husband dies very
shortly after their marriage, but not before falsely
declaring that Julia has besn unfalithful to him. Julia
suffers the consequences of having married a brute. When
Ongar dies and Julla goes to claim hias property, people
turn their backs on her. 1In the chapter of The Claverings
entitled “Lady Ongar Takes Possession,” Trollope compares
Julia's betrayal of herself with Judas®' betrayal of Jesus.
Trollope says eight times in eight pages that "the price
wag in her hand,” and concludes, "She had the price in

her hands but she fslt herself tempted to do as Judas did~-

to go out and hang herself” (127).
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Several of the many female characters in Trollope's
novels who make values intrinsically human secondary to
values basically material--Lady Laura Standish, Lady Mabel
Grex, Lady Mason, Lady Carbury (The Way We L Now), to
name a few--appear to be, like Lady Ongar, rather
sympathetic characters. Soeiety taught them, as it taught
Lady Ongar, to value material success very highly. They
themselves extend this principle and teach themselves
that material success matters more than any other kind of
success. The reader's sympathy for these women 1s aroused
first by his conviction that society has misled them, then
by his respect for their singleminded pursuit of the goal
they consider worthy, and most, perhaps, by his admiration
for the passion and strength he sees in their personalities.
Like Julia Brabazon, Lady Laura, for example, displays
the strength and determination characteristic of these
women. She loves Phineas Finn, but ruthlessly suppresses
her feslings in favor of her ambitions, She almost told
Phineas "that she would have loved him had she not been
poor,-~that she was beginning to love him and had quenched
her love, because it had become impossible to her to marry
a poor m.sm."6 Note again that it is not Trollope that says
it is impossible for her to marry a poor man, nor is it
forbidden to her by law; given her ambitions, she herself
decides that it is not possible. After she marries another

man who has money and position, she asks herself:
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How would it have been with her had she thrown all

fjdeas of fortune to the winds, and linked her lot

to that of the young Phoebus who wams lying at her

feat? If she had ever loved any one, she had loved

him. And she had not thrown away her love for money.

So she swore to herself in her cold unhappiness.

She had married a rich man in order that she might

be able to do something in the world. (304)
Lady Laura, Lady Ongar, and their like pervert marriage
from a relationship based on love to a means to some other
end. To use another person in such a way, to marry a man
for his money, aven if one wants to spsnd his money for
a worthy purpose, is wrong. Trollope demonstrates that
for these women, not only is their choice morally wrong,
but it is ineffective. Thelr own warm feelings and the
pervasivenass of the human element in marriage, make these
women miserable if the marital relationship is not good-=-
and if their spouses also have warm feelings, they too are
made miserabdle.

It s, of course, not only women who must decidse

whether to marry for love or for other ends. Lord Lufton

(Framley Parso~age), Henry Grantly (Ihe Last Chronicle of
Bargetahire), and Frank Gresham (Doctor Thorpe) choose to

marry for love, even when those closest to them pressure
them to give up their chosen wives for the sake of worldly
expedience, Trollope, however, does not underestimate the
temptations to marry money, power, or rank that men must
face. If they make the wrong choice, they also pay harsh
penalties. Adolphus Crosbie, the “"villain® of The Small

House at Allington, chooses to marry for worldly success.
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Crosbie, a man about town, comes into the country for a
vacation and there falls in love with and becomes engaged
to Lily Dale. He immediately regrets his lmpulsiveness.
Lily has no fortune and no particular standing in soclety.
Was he absolutely about to destroy all the good that
he had done for himself throughout the past years of
his hitherto successful life? . + « To do the man
justice, I must declare that in all these moments of
misery he still did the best he could to think of Lily
herself as of a great treasure which he had won,~--as
of a treasure which should, and perhaps would
compensate him for his misery. But there was the misery
very plain. He must give up his clubs, and his fashion,
and all that he had hitherto gained, and be content to
live a plain, humdrum, domestic life, with eight
humdred a year, and a small house, full of bables.,
It was not the kind of Elysium for which he had
tutored himself.”
Crosblie's every word indicates how completely he has
espoused worldly values, how completely he has weaned
himself from any values more "human."” A wife he loves
and children compare ill with "his clubs and his fashion."”
A family would "absolutely ... . destroy all the good ., . .
of his hitherto successful life,"” unless a large income
comeg with it. It would bs "misery."™ Ae Julia Brabazon
"had taught herself that romance could not be allowed to
a woman in her position,® as Lady Laura made up her mind
that she could not allow herself “"the same freedom of
choice” in marriage that others take (139), so Crosbie
had "tutored” himself for a life different from the one of
love and affection Lily opens to him. Notice the use of
worda that indicate that the characters deliberately

choose thelr own paths. A combination of societal



L9

influence and personal conviction push Crosbie toward
deserting Lily--although as Trollope says, “"Adolphus
Croabie was a clever mans and he meant also to be a true
man,--1f only the temptaticns to falsehood might not be
too great for him™ (107).

To understand properly Trollope®s thecory of moral
action, it is necessary for the reader to stop here and
ask himself what would have been the course of the moral
action had Lily been wealthy and mocially prominent. The
chances are, Crosbie would have married Lily and they
would have lived happlily ever after. Crosbie was not
naturally false. Trollope says that "he had some
principles of right and wrorg” (134), Had he not been
tested, he would not have failed. Perhaps, had he
married a rich, prominent Lily, had his love grown, had
they had children, and had he loved them as he was not able
to love them in the projected "amall house, full of bables,”
perhaps, had he been tested then, he would have been Btrong
enough to pass the test. Crosble, like most of Trollope's
characters, is not intrinsically vicious or intrinsically
angel ic. He is, morally speaking, a compendium, a total of
all the moral decisions he has made in the past. Those
he will make in the future and their effect on his moral
“total®” are determined not only by his character, social
milieu, and personal beliefs at the time he must make

choices, but also by the nature of the choices he must

make .
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Lily, when shes begins to recognize Crosbie's
discontent with their engagement, offers him his freedom, .
This third cheolce, an alternative to Jjilting Lily or to
marrying her, would offer an escape for Crosbie that would
at least allow him to retain some shred of honor and his
honesty. He thinks to himself that

. « s« he would thus escape from the ruin at which

he had been gazing for the last week past. For it

was ruin,-~-utter ruin. He 314 love her: so he declared

to himself. But was he a man who ought to throw the

world away for love? Such men there were; but was

he one of them? . ...

Then hie heart misgave him, and he lacked the

courage to extricate himself from his trouble; or,

as he afterwards sald to himself, he had not the

heart to do it. (138-39)
For Crosbie, a life which does not include social success
is utter ruin. Like many of Trollope's "tested” characters,
Crosbie is put into a situation in which two crucial
values or goals lie in opposite directions rather than
together, Crosbie wants love and he wants worldly success.
Mr. Harding, when forced to choose bstween supporting the
church or supporting reform, rises to the occassion and
does not let the situation destroy him, Lady Glencora
Palliser, as we shall see, also makes a difficult choice
and then makes it into a successful choice. Crosbdie,
evidently, must choose whether to marry Lily and throw
away the world for love, or to marry Lady Alexandrina de
Courcy and throw away the world for nothing as do Lady Ongar

and Lady Laura. Of course, one must keep in mind that

Crosbie could have broken his engagement to Lily and not
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married Lady Alexandrina. This might have been, for hinm,
not an admirable, but an acceptables cholce.

But Crosbie is unable to accept Lily's generous offer.
He lacke the courage to face directly his own weakness, to
rectify his mistake, and to own to Lily that he values
material success more than he values her love. What leaves
the reader less sympathetic to Croabie than to Lady Ongar
or Lady Laura ie his weakness, He is too weak to do what
he needs to do, and, what is worse, as Trollope allows us

to see, he deceives himself into believing that his weakness
is actually soft-heartedness, while this self deceit

demonstrates that Crosble does have some standards into line
with which he must bring or seem to bring his actions, it
does not negate his cowardice. Lady Ongar and Lady Laura
sin from strength and conviction, wrongheaded though they

be, but Crosble sins from weakness and falseness,

He could measure the whole thing at its worth,--
Courcy Castle with its privileges, Lady Dumbello,
Lady Clandidlem, and the whole of it, He knew that
he had been happier on that lawn at Allington, and
more contented with himself, than ever he had been
sven under Lady Hartletop's splendid roof in
Shropshire. . . . He knew that there was something
better, and that that aomething was within his reach.

But, nevertheless, the air of Courcy was too much
for hime « . . It was of no use for him to tell
himself that the Small House at Allington was Dbetter
than Courcy Castle. Satan knew that heaven was better
than hell) but he found himself to be fitter for the
latter place. . « . It was the line of life into which
he had fallen, and he confessed inwardly that the
struggle to extricate himself would be too much for
him, (165)

A combination of social pressure, his own values, and
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his own weakness defeats him., Compare him to Lady Ongar,
who "made her selection with her eyes open.” Lady Ongar,
until she learns better, honestly thinks that she has

made the best choice open to har. Crosbie never seems

to have his eyes quite open, Self-deceit is part and
parcel of his weakness, He clalms to recognire the better
cholce but choose the worse. No one, certainly no ones as
selfish as Crosbie, intentionally chooses what he believes
is worse for himself. Crosble would like to think he is
above Courcy Castle, that he has the right values, that

he is happlier elsewhere. Crosbie conveniently forgets
that Satan did not have the privilege of leaving hell;

Crosble chooses not to leave Courcy.

He had sajid to himself a dozen times during that
week that he never could be happy with Lily Dale, and
that he never could make her happy. And then he had
used the old sophistry in his endeavour to teach
himself that it was right to do that which he wished
to do., Would it not be better for Lily that he should
degsert her, than marry her against the dictates of
his own heart? . . . If by any absolute self-~
sacrifice he could secure Lily*s well-being, he would
not hesitate for a moment. But would it be well to
gacrifice her as well as himgelf?

He had discussed the matter in this way within hie
own breast, till he had alrost taught himself to
believe that it was his duty to break off his
engagement with Lily. (213¥

Crosbie does have some principles and he does try to make
his actions conform to his principles. But his weakness
and self-deceit play a major part in determining the moral

action that he chooses to take, just as Julia Brabaszon's

strength and clearsightedness determine hera. Crosbie does
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§ilt Lily Dale and marry Lady Alexandrina. Compare Lady
Ongar's attitude after her marriage to Crosble's after
his. Trollope tells us that, “"though the lord might be
only half a man, Julla Brabazon walked out from the church
every inch a countess. Whatever price she might have
paid, she had at any rate got the thing which she had
intended to buy.” Crosblie, on the othsr hand, thinks

to himself:

There she was, opposite to him, his very actual
wife,~=bone of his bonej; and what was he to say to
her? . . . He bethought himself how much easier it
would have been to talk to Lily. « + + &
"Take care of my bonnet,” she /Alexandrina(said,
ag she felt the motion of the railway carriage when
he kissed her. . . . How often would he have kissed
Lily, and how pretty would her bonnet have dbeen when
she reached the end of her Journey, and how
delightfully happy would she have looked when she
scolded hin for bending it (432-33)
Crosble is falsa to Lily, false to his wife, false to
himaeslf, Acted upon by social pressure, the values of the
Courcy Castle set with whom he ldentifies, abstract values,
which he has, but has rationalized away, and his own
personality, comprised of lukewarm passions, weaknesas, and
self-deceit, he becomes the "villain® of the pisce and wends
his own miserable way through the rest of his life.

Crosbie is one of the few characters that Trollope
allows his reader to condemn quite thoroughly. More
often, Trollope's understanding of the exigencies of life,~-
of situation, 1deas, and character--forbids him to condemn

easily. If one coapares Crosbie to other Trollope
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characters who start his stories with the potential for
either good or evil, it appears, at first glance, that he
handles them more gently than he handles Crosbie. Trollope,
for instance, describes Frank Greystock, “"hero" of Thes
Eustace Diamondm, in terms similar to those in which he

dascribes Crosble.

He was quick, ready-witted, self reliant, and not
over-scrupulous in the outward things of the world.

He was desirous of doing his duty to others, but he
was specially desirous that others should do their’
duty to him., He intended to get on in the world, and
believed that happiness was to be achieved by success.
Prank Greystock, when he was invited to stand for
Bobsborough in the Conservative interest, had not

for a moment allowed any political heterodoxy on _his
own part to stand in the way of his advancement, S

The portrait has in it, perhaps, more action and decision
than does Crosbie®s, but the aims and goala of the men are
very similar; both believe that worldly success leads to

happiness, and neither is "over-scrupulous” as to how he

reaches his goal.

Frank has his own "Lady Alexandrina” in the person of

Lizzie Eustace, Frank certainly has much more love for
Lizzie than Crosbdie did for Lady AXexandrinas on the other
hand, Lizzlie is by far the less worthy ot the two. Frank,

however, knows that

As for looking about for a girl whom he eould

honestly love, and who sghould have a fortune of her
own, as well as beauty, birth, and all the other
things-=-that was out of his reach. If he talked to
himself of love, if he were ever to acknowledge to
himself that love was to have sway over him, then nrust
Lucy Morris be the mistress of his heart. He had
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come to know snough about himself to be awars of
thaty dbut he knew also that he had said nothing
binding him to walk in that path. It was quite
open to him to indulge a discreet ambition without
dishonour. Therefore he also had come to call upon
the beautiful widow. (27)
Note that Frank does not have to teach himself that love
should have sway over him, dut only to acknowledge 1it.
He is considerably more self aware than Crosbie is and
considerably more honest with himeelf. Nevertheless, on
this Thursday morning call, made before hs proposes to Lucy,

Frank very nearly proposes to the besautiful and rich widow,

his cousin, Lirzie Eustace. }Ne is saved from the engagement
only by the timely ilnterruption of another cal ler--Lizzie's
aunt, Lady Linlithgow. One cannot but notice that, whereas
Frank®'s love for Lucy does stop him from returning to

Lizzie the next day or the day after and engaging himself

to her, 1t was not his love for Lucy or his lack of love

for Lizzie that stopped his proposal on that Thursday, but
chance. Frank did not take morally negative action--and
morally negative action it would surely have been--and
engage himself to the woman he did not love instead of

the woman he did love=--not bacause he came to a decision
that forbade this course of action, but because outward
¢ircumastances saved him., As we saw in the case of the moral
action taken by Mr. Harding in The Warden., Trollope has

a very fine understanding of moral action taken for reasons
not too closely connected to moral decisions. Trollopse

is evidently committed to judging a person primarily
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on the basis of what he doea, not on the basis of what he

thinks of doing or plans to do.

When Frank is about to write his marriage proposal
to hie beloved Lucy Merris, his thoughts virtually parallel
those of Crosbie, They are not, perhaps, quite as strong,
but then, he has not actually committed himaelf yet, as had
Crosble before the quate taken from his thoughts above.

Why should he not at once make up his mind to
marry her? He could do it. There was no doubt of
that., It was poesible for him to alter the whole
manner of his life, ‘to give up his clubs, to give up
even Parlliament if the need to do so was there, and
to live as a married man on the earnings of his
profession. There was no need why he should rerard
himgelf as a poor man. . « « There was nothing in
the prospect which would frighten Lucy, though there
might be a question whether he possesaed the courage
needed for so violent a change. . .

It was an expensive and a luxurious mode of life,
and one from the effects of which a man is prone to
drift very quickly into selfishness. He did not
hesitate to tell himself that he must make a §reat
change if he meant to marry Lucy Morris. (70

There 18 little or no self-deception in Frank®s character.
He knowa it is he and not Lucy who will suffer from the
changes that his marriage to her will entail., He does

not fool himself into thinking that ashe will be happier
without him. PFrank dces write and proposs, but at various
times after regrets the move--and in the same language that
Crosbie regrets his engagement to Lily. "He had written
that letter to her in his chambers one night in a fit of
ecatasy, and could it be right that the ruin of a whole

life should be the consequence” (181)7 This reflects leas

negatively on Prank in The Eustace Diamonds than {t did on
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Crosbie in The Small House &t Allington because in The

Eustace Diamonds its effect is ironiec. The reader
realires not after the fact dut immediately that ruin

for Prank lies not in marriage to the impoverished Lucy,

but in marriage to the rich and viclious Lizzie. In The

Small House at Allington., when Crosbie thinks about
marriage to Lily ruining him, the reader knows nothing about
what his future life will be if he jilte Lily. Crosbie,
therefore, appears to be simply shallow and contemptible.
The raader is at least &s impressed, in The Eustace
Diamonda, by how miserable Frank will be if he marries
Liztzle as by what a ¢cad he will be if he jilts Lucy.

Like all people, the embryo couple, Frank and Lucy,

must contend with the influence of their social milieu.

Although FPrank and Lucy's social milieu in The Fustace
Diamonds is much less vicious than that of Crosbie at Courcy

Castle in The Small House at Allington, it ie for that

reagon perhaps doubly difficult for the couple to resist
it. Lady Fawn is & good example of the type of psrson
with whom they have to contend. Her opinion is

representative of the opinion of their world in general.

Lady Fawn wae one of the best wcmwen breathing,
unselfish, motherly, affectionate, appreciative, and
never happy unless she was doing gZood to somebody.

It was hsr nature to be soft, and kind, and

beneficent., But she knew very well that if she had

a son, a second son, situated as was Frank Greystock,
she would not wish him to marry a girl without a penny
who was forced to earn her dbread by being a governess.
The sacrifice on Mr. Greystock's part would, in her
egtimation, be s0 great that she did not believe

that it would be made. Womanlike, she regarded the man
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she could not think that Frank Creystock would
devote himself simply to such a one as Lucy Morris.
Was it probable that a man of the world, such as
Frank Greystock, a rising man, a member of Parliament,
one who, a8 evarybody knew, was especially in want
of money--was it probable that such a man as this
would make har his wife just because she was good, and
worthy, and sweet-natured?

No doubt the man had said that he would do so,
and Lady Fawn's fears betrayed on her ladyship's
part a very bad opinion of men in general. It may
gseem to be a paradox to asmert that such bad opinion
sprang from the high idea which she entertained of
the importance of men in generals but it was Bo. . . .
She could not believe that Mr. Creystock should think
8o much of such a little girl as to marry her. Mr,
Creystock would no doudbt behave very badly in not
doing so, but then men do so often behave very badly!
And at the bottom of her heart she almost thought that
they might be excused for doing so. (2134)

Lady Fawn obviously jolns Frank Greystock and Adolphus
Crosbie in equating happiness with worldly success. Her
assumption is that Lucy~=-"good, and worthy, and sweet-
natured,“==is worth less to a man as his wife than a woman
rich, prominent, and titled. PFurthermore, Lady Fawn's
attitude toward men and women i{s surely one with which
Trollope disagress, As he did with Mrs. Bolton, as ie his
custom, Trollope does not contradict her opinions, but
only desecribes her opinions fully, so the reader can
evaluate them himself. Rather than simply allowing the
man and the woman thelr different roles, Lady Pawn judgesa
the man, not stronger only, or even smarter, but “"much more
important than the woman.™ Lady Pawn obviously feels that
being “good, and worthy, and sweet-natured” entitles a
woman to no special position, consideration, or respect

compared to that due to any man, just because he is a
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man. Trollope says that Lady Fawn “"had but one son, and
of all her children he was the least worthy, but he was
mora important to her than all her daughters® (234).
Whereas Trollope surely believes in the "supremacy of man®
over woman, on the other hand, he does not believe that
men are worthier or more important than women. The view
of women implicit in his writings, as a matter of fact, is
close to that presented by Houghton as one of the commonly
accepted attitudes toward women during the Yictorian
period. Houghton cites Ruskin®s lecture “"0f Queen's
Gardeng" as a description of this attitude.
Ruskin begina by rejecting the notion both that woman
ie "the shadow and attendant image of her lord, owing
him a thoughtless and servile obedience,” and that
she hae a feminine mission and feminine rights that
entitle her to a career in the world like a man*s. Her
true function is to guide and uplift her more worldly
and intellectual mate; “His intellect is for
speculation and invention) his energy for adventure,
for war, and for conquest, whersaver war is just,
wherever conquest neceesary. But the woman's power
is for rule, not for battle--and her intellect is not
for invention or creation, but for sweet ordering,
arrangement, and decision.” . . . In Shakespeare and
Scott, in Dante and Homer, women are “infallibly
faithful and wise counsellors®; and by their virtue
and wisdom men are redeemed from weakness or vice,?
Although this attitude might emack too much of "separate
but equal” to be palatable to our age, it is certainly
not equivalent to man being "much more important than the
woman.” One might argue that Trollope treats Crosblie more
roughly than Frank Greystock because Crosbie “could measure
the whole thing at lts worth,--fourcy Castle with its

privileges, Lady Dumbello, Lady Clandidlem, and the whole
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of 1t." Perhaps Crosbie should have found it easier

to resist accepting the evaluation of the Courcy Castle
people decause he did not thoroughly love and respect them.
Frank and Lucy had to resist the opinions of those whon
they did thoroughly love and resspect.

Some of the strangth Frank findes to resist the
temptationa of ths world's estimate of his position, as
well as Lady Eustace and her money, cones from Lucy herself.
It did not occur to this reader, at least, to question Lily
Dale's nobility when she offered to release Crosbie from
thelr engagement. If one comparesa her bdehavior with Lucy's
behavior when she is placed in the =ames situation, however,
one cannot fail to see that Lily's behavior implies some
degree of agreenent with the standards of Courcy Castle.
Lily accepts that the decision to marry or not to marry
may legitimately, if not nobly, be based on wealth rather
than on love, and that such a decision may yet lead to
happineas for Crosbie., Perhaps by assuming that Crosbie
could or would retreat from their engagement with his honor
gtill bright, she herself becomes part of the social
milieu that pulls him away from her. Lucy Morris, on the
other hand, does write & letter to Frank offering him the
same semi-honorable retreat--but she leaves it unmailed.

{Why should she lie to him, as she would lie in sending
such a letter? If he did throw her over he would be
a trajitor, and her heart would be full of reproaches.
Whatever might be his future lot in life, he owed it

to her to share it with her, and if he evaded his dedt
he would be & traitor and a miscreant. She would never
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tell him so. She would be far too proud to condescend
Yo spoken or written reproaches, But she would know
that it would be so, and why should she 1lie to him by
saying that it would not be so? (307)

Lucy refuses complicity with the sstablishment that tells
her that there need be no loyalty betwesn men and women,
that rank is more desirable than virtue, and that it ias
more important to receive wealth from a wife than to
raceive love. Lucy strengthens Frank®'s strengths rather
than bowing to and thoroughly accepting his weaknesses.
The matter of the marriage between Frank and Lucy,
however, is not really settled in Frank®s mind until he
learns that Lizzie lied to him about the theft of her
diamonds. Only at this point does he fully realize what
kind of person Lizzie is and what living with her as a

wife could mean,

Of course she had lied to him and to all the world,
From the very commencement of his intimacy with her he
had known that she was a lliar., and what else could
he have expected but lies? As it happened, this
particular lie had been very big, very efficacious,
and the cause of boundlese troubles, It had been
wholly unnecessary, and from the first, though
injurious to many, more injurious to her than to any
other, He himself had been injured, but it seemed to
him now that she had absolutely ruined herself. « « ¢ «

It was marvelous to him that the woman could have
been so false and have sustained her falsehood so
well, And this was his cousin, his well-beloved-~--as
a cousin, certainly well-beloved--and there had
doubtless besn times in which he had thought that
he would make her his wife! He could not but amile
as he stood looking at har, contemplati all the
confusion which she had caused and thinking how
very little the disclosure of her iniquity seemed to
confound herself. (378-79)
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Unlike Crosbie, who blames Lady Alexandrina for belng
hergelf and not Lily, Frank is honest enough with himself
not to hate Lizzle for deceiving him, dut to laugh at
himself for deceiving himself,

At the end of the story, Trollope completely
exonerates Frank Greystock from blame. Despite the fact
that Prank ie saved from Lizzie Eustace twice by chance
rather than by virtue, once by Lady Linlithgow's morning
call, once by the truth about the diamonds, Prank is
Judged by his final aotion. His is faithful to Lucy.

Trollope defende Frank.

All his friends told Frank Greystock that he would
be ruined were he to marry Lucy Morrisi and his friends
were people supposed to be very good and wise. The
Dean and the Dean®s wife, his father and mother, weras
very clear that it would be so. 0ld Lady Linlithgow
had spoken of such a marriage as quits out of the
question., The Bishop of Bobsborough, when it was all
mentioned in his hearing, had declared that such a
marriage would be a thousand pities. And even dear
old Lady Fawn, though she wished it for Lucy's sake,
had many times prophesied that such a thing was
quite impossible.

Frank Greystock doubtlese had vacillated, but on
the balance of his convictions as to his own future
conduct he had been much nobler than his friends. He
had never hestiated for a moment as to the value of
Lucy Morris. She was not beautiful. She had no
wonderful gifts of nature, There was nothing of a
goddess about her. She was absolutely penniless. She
had never been what the world calls well dressed.

And yet she had been everything to him. There had
grown up a sympathy between them quite as strong on
his part a= on hers, and he had acknowledged it to
himself.

He had never doubted his own love, and when he had
besn most near to convincing himself that in his
peculiar position he ought to marry his rich cousin
because of her wealth, then, at thoss moments, he had
most strongly felt that to have Lucy Morris close to
him was the greatest charm in existence. (405-06)
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Prank's personality, his own ideas, and perhaps even his
social group, which itself forms an affectionate and loving
circle, determine Frank's moral decision. Frank's
nobllity lies not in his selflessness, however, but in his
great reapect for human virtues as well as worldly values.,
He realires that his greatest happiness lies with Lucy.
Frank turns out a good man and Crosbie emerges as a
cad perhaps partly because Prank's love for Lucy is
stronger than Crosbie’s love for Lily. PFrank is a man of
stronger paseions, and he is also more honest with himself
than Crosbie is, Character influences the outcome. Frank's
action is also affected by his milieu. Although the pecple
who surround him would not have condemned him for jilting
Lucy, and this aspect of his society he has to fight, he
knows also that they are people who will accept Lucy and
appreciate her once his marriage to her becomes certain.
Crosbie seems to have no family, home, or social milieu
other than Courcy Castle, which represents a group very
different from Frank's group. Frank also sets his ideals
a bit higher than Crosbie se¢ts his. Frank values qualities
not nacessarily connected with material successj Crosbile
hase to fight, and fights a loosing battle, to think of
Lily as a treasure he has won--Frank never doubts Lucy's
worth, Something of each of these--perscnality, social
milieu, and abstract ideag--finally determines the moral

actions of both Frank Greystock and Adolphus Crosbie.
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Yet in Trollope®s books, as in life, one cannot ignore
the role that chance plays in determining how a character
acts, In life, as in a card game, the player decides how
to play his cards, but chance decides which cards he is
to -hold. Suppose the newspapers had not picked up the
Hiram's Hospital story. Would NMr., Harding have handled
his situation in the same way? Suppose Lily Dale had been
rich. Suppose Lady Linlithgow had been in bed with a
bad cold that Thursday morning when Frank almost proposed
to Lizzie. WYhereas Trollope does not at all allow chance
to determine moral action--actions of chance cannot be
moral or immoral, only those controlled by people can~=he
doea accept the role it plays in what happens. Chance
helped Frank to resist the temptation to jilt Lucy and
marry Lizzie. Nonetheless, if Frank had decided to jilt
Lucy and marry Lizzie, he had plenty of opportunity to do
Bo. But Frank made the right decision and Crosbie made the
wrong ons., Whatever factors determined the moral actions
of these two similar young men, Trollope ultimately
judges them by their actions; they are responsible for
what they do.

In this same book, however, Trollope describes an
eighteen-year-old girl, Lucinda Roancke, who ims caught
in a moral deadlock, She must choose either to marry a
man she despises for money and position, or, as Julia
Brabazon put it, "go out like the snuff of a candle."

She does not have enough money to postpone her decision,
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and if she decides against the marriage, she must sink back
into absolute obscurity, dragging with her her aunt, who
has zacrificed everything she has for Lucinda to make a
good marriage, Unfortunately for Lucinda, chance does not
deal her another card to save her from the naecessity to
make this particular decision. Despite her obvious dislike
for him, her fiance does not break the engagement; no

one suddenly leaves her an inheritancejs no suitor appears
who could give har both money and love, or even one of the’
two==in fact, no other suitor appears at all, Lucinda
ultimately decides not to marry the despised fiance, but
her mind snaps with the strain of making the decision.
Trollope docs not allow chance occurrences to relieve
characters from their moral responsibilities., But Trollope
is conasciously aware that a character who may be able to
handle one mituation with ease, honor, and credit may de
destroyed by another. The next chapter, "Marriage,"
contains perhaps the most ocutstanding example in Trollopo'a
writings of the interaction between moral conasciousness and
chance-=-the fate of the marriage of Plantagenet and Glencora

Palliger.
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MARRIAGE

Early in her marriage, Lady Glencora Palliser must

decide whether or not to leave her husband, Plantagenet,

and run away with the man she loves, Burgo Fitzgerald.
Trollope never treats Glencora'’s decision as a foregone
conclusion., There is no hint of moral complacency in
his handling of this “eternal triangle.” 1In Cgn You
Forgjive Her?, Trollope describes and evaluates Lady
Glencora®s situation and behavior. First he must explain
how Lady Glentcora comes to be in a position where such a

decision is necessary. Trollope tells his readers

how near she went to throwing herself, with all her
vast wealth, into the arms of & young man, whom no
father, no guardlan could have regarded as a well-
chosen husband for any glrl)--one who as yet had shown
no good qualities, who had been a spendthrift,
unprincipled, and debvauched. Alas, she had loved

him! It ie possible that her love and her wealth
might have turned him from evil to good. But who
would have ventured to risk her-~=-I will not say her
and her vast inheritances,--on such a chance? That
evil, however, had been prevented, and those about her
had managed to marry her to a young man very steady

by nature, with worldly prospecte as brilliant as her
own, and with a_station than which the world offers
nothing higher.1

Trollope himself says "that a girl should really
love the man she intends to marry® (I, 143). Despite
the badgering of "those about her,” Lady Glencora surely

should not have married a man she did not love. She hersel?f
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recognizes that she "had been sacrificed through her own
weakness® (III, 72). Had she, on the other hand, married
the handsome wastrel, Burgo Fitrgerald, she would have

faced “"terrible dangers of shipwreck” (I, 325). To the

twentieth century reader it may seem obvious that Lady
Glencora should have remained single yet a while. Lady
Glencora, however, was an eighteen-year-old heiress,
living in an age when women had few privileges and fewer
rights, and “"nice" young women obeyed their elders.
It had seemed impossible to her to resist the pressures
brought to bear on her. She tells her cousin, Alice
Vavasor, that Alice herself will eventually have to
succumb to the same pressures,
"You'll have to give way. You'll find that they'll
get the better of you. Your father will storm at
you, and Lady Macleod will preach at you, and
Lady Midlothian will jump upon you,"
“I''m not a2 bit afraid of Lady Midlothian."
"I know what {t is, my dear, to be jumped upon.
We talk with such horror of the Prench people gliving
their daughters in marriage, just as they might sell a
house or a field, but we do exactly thes same thing
ourselves. ¥When they all come upon you in earnest
how are you to stand agajinst them? How can any girl
do 1t?* (I, 303)
"Alice proteasted to herself that no father, no aunt, no
Lady Midlothian should persuade her into a marriage of
which she feared the consequences. But Lady Glencora had
nade for herself excuses which were not altogether untrue.
She had been very young, and had been terribly weighted
with her wealth” (I, 305). Whereas Lady Glencora did

wrong, her behavior is understandable and perhaps
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forgivable. This is evidently the attitude Trollope
expects his readers to adopt toward Lady Glencora and the
first decision she makeas., Though warm and impulsive by
nature, Lady Glencora was neither strong enough nor
principled enough to fight the usages of society. She
allowed herself to be driven into marriage with a virtual,
if virtuous, stranger., In making her first decision, to
marry Plantagenet Palliser, she was swayed neither by
principle nor by personality, but by social pressure,

Lady Glencora, no matter how sympathetic a character,
cannot escape from the consequences of her action. The
second decision Lady Glencora must make, whether or not to
leave her husband for her sweetheart, results from her
firet decision, to marry one man while loving another.
Almost immediately Lady Glencora realizes that there is no
satisfactory solution for her problem. When she thinks of
her husband and Burgo Fitzgerald we see her "weighing
them one against the other, and connecting her own
existence with thelrs, not as expecting joy or the
comfort of love from either of them, but with an assured
conviction that on either side there must be misery for
her” (III, ?2). Although she bitterly regrets her marriage,
she doees not deceive herself about her situation or her own
responsibility for it.

*I would give everything I have in the world to
have been true to him. They told me that he would
spend my money. Though he should have spent every

farthing of it, I regret ity though he should have
made me a heggar, I regret it. They told me that he
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would {ll-use me, and desert me,=--perhaps beat me. I
do not believe it; but even though that should have
been 80, I regret it. It is better to have a false
husband than to be a false wife.” . . &
"I am not honest. By law I am his wife; but the
laws are liars! I am not his wife. I will not say
the thing that I am.” (II, 8)
It does not occur to Lady Glencora that she can or should
be able to atone for her wrong choice in such a way as to
abolish its consequences. Unlike Lucinda Roanoke, who
doee not have the strength or resiliency to cope with the
choices life thrusts upon her, Lady Glencora is adle to
cope not only with the choices life presents to her, but
also with the much more difficult choices forced upon
her by her own wrong decision. She has the courage to
evaluate her position and to try to make the best of it
for herself and, espescially, for the two men who love her.
Although her first decision was the result of
coercion, her second certainly does not spring from social
pressure, “0f that shame before all the world which must
be hers forever should she break her vows and consent to
live with a man who was not her husband, she thought hardly
at all” (IIXI, 72). Abstract principles, in the form of
extrinsic concepts or religious ideas, play a negligible
part in her decision, ®“And as for female purity,” rages
Glencora, "Ah! What wag their idea of purity when they
forced me, like ogres, to marry a man for whom thsy knew
I never cared? Had I gone with him,--had I now eloped with

that man who ought to have been my husband,--whom would a

just God have punithed worst,--me, or those two old women



71

and my uncle, who tortured me into this marriage” (III,
205)7 This abrupt dismissal of the problems of marital
fidelity and religious dogma is the only discussion of
these two subjects in the book. Lady Glencora regrets
her first decision, not because she acted immorally by
gome religious standard nor even because she betrayed
some romantic ideal, but because she acted dishonestly.
Lady Glencora feels solldd by her marriage. She bitterly
regrets, not her unhappiness, which may well have been her
lot anyway, but her falseness., ®“It is better to have a
false husband than to be a false wife,” she says. "I am
not honest.” The wellspring of Lady Glencora®s moral action
at this point certainly lies not in social environment and
not in abstract principles but in her personality.
Trollope says of Lady Glencora, "1 do not know that
she was at all points a lady, but had Fate so willed it
she would have been a thorough gentleman®” (II, 313). The
point of view Trollope seems to espouse in Can You Forgive
Her? is that the solution to problems like Lady Glsncora's
eprings from within the person rather than from external
pressure or intellectual or religious principles. “Women
doubt every day," says Trollope, "who solve thelr doubts
at last on the right side, driven to do so, some by fear,
more by consclience, but most of them by that half=-
prudential, half-unconscious knowledge of what is fitting,
useful, and beat under the circumstances, which rarely

deserts either men or women®™ (II, 328). Glencora’s
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generosity and her sense of honor are not abstractions but
are basic to her personality. They provide the common
ground on which she and her husband, who is also a
thorough gentleman, ars finally able to meet. Lady Glencora
accuses Palliser of setting spies to wateh her, Palliser
is hurt, lnsulted, and angry. "Do you believe in your
heart,” he aske Glencora, "that I trusted to Mrs. Marshan's
eyes rather than to your own truth* (III, 79)? Lady
Glencora admits that she does not. Palliser replies,
*Then it is ignoble in you to talk to me of spies.

I have employed no spies. If it were ever to come

to that, that I thought sples necessary, it would be

all over with me,”

There was gomething of feeling in his voice

as he said this,--something that almost approached

to passion which touched his wife®s heart. (III, 80)
By showing his deep commitment to the standard of behavior
that they share, Palliser is able, for the first time,
to touch hisg wife's heart. In response, Lady Glencora
for the first time speaks freely to her husband. She
admits her love for Pitzgerald; she admits that she has
considered running off with him. “But before God," she
declares, "my first wish is to free you from the misfortune
that I have brought on you. . . . ¥hat matters it whether
I drown myself, or throw myself away by going with such a
one as him, Bo that you may marry again, and have a child"
(I11, 82)7 Perfectly able to accept his wife'’s statement
as true because of the inherent honesty which they share,

Palliser tries to answer her with protestations of love
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which Clencora does not believe, Finally, he again
approaches her as a gentleman. "I have never told you

what is false, Glencora,” he says. "Noj you are not false!”
she replies. "I would rathar have you for my wife,
c¢hildless,-=-" he continues, "if you will try to love me,--
than any other woman, though another might give me an heir.
Will you try to love me” (III, 83)? This is the beginning
of understanding between the Pallisers. Although Lady
Clencora is still very much in love with Fitzgerald, she
sends him away. *I shall stay with my husband as I anm
bound to do. Because I have wronged you I will not wrong
him also® (III, 203)., Her resoclution is based on honor--
honor not as an abstract quality dictated by some extrinsic
code-=-but honor as a deep-seated quality of personality,
violation of which shakes the balance of her character,
Whether or not Lady Glencora regains her happiness, she has
regained her sense of direction and self-respect. The
danger to the Pallisers' marriage, howsver, is not yet
completely over. Lady Glencora still loves Fitzgerald, and
her husband, sacrificing his much-loved political career,
takes her away from London, away from temptation, to try
to establish with her a firmer and more loving relationship.
The Palliser marriage now hae a foundation of respect and
trust on which to build, but respect and trust, while

fine and necessary qualities, are somewhat abstract and

watery when set against elemental desires,
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A grand passion between Palliser and Glencora is
apparently out of the question, but there are elemental

desires other than sexual ones.

QL a sudden there came to him tidings which upset

all his plans, . . . which made everything impossaible,
which made the Alps impassable and the railways
dangerous, which drove Burgo FPitzgerald out of Mr.
Palliser's head, and so confused him that he could no
longer calculate the blunders of the present Chancellor
of the Exchequer, All the Palliser world was about to
be moved from its lowest depths, to the summits of

its highest mountains. Lady Glencora had whispered
into her husband’s ear that she thought it probable--j
she wasn't surej--she didn'’t know. And then she

burat out into tears on his beosom as he sat by her on
her bedmside. (III, 283)

Glencora 18 pregnant. "I won't deny that I am very happy,”
ghe eaid., "It seemed as though I were destined to bring
nothing but misery to everybody, and I used to wish myself
dead so often. 1 shan®t wish nmyself dead now"™ (III, 287).
“All the Palliser world wams about to be moved.™ The focus
of Glencora's life has changed); the focus of Plantagenet
Palliser®s life has changed; the focus of both their lives
is now the same, Burgo Pitzgerald cannot compete with
Baby and the Pallisers know it. Immediately Glencora's and
Plantagenet’s lives become intertwined one with the other.
He wanted her to eat six or seven times a days and
always told her that she was eating too much,
remembering some ancient proverb about little and
often. He watched her now as closely as Mra. Marsham
and Mr, Bott had watched her before; and she alwys
knew that he was doing so., She made the matter worse
by continually proposing to do things which she knew

he would not permit, in order that she might an%oy
the fun of seeing his agony and amazement. (III, 2%0)
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Lady Glencora says she "had no idea that he would be such
an old coddle” (III, 290)., W¥hen Alice suggests that soon
he will have a child to coddle, Lady Glencora protests
that no child could possibly survive it. "I shall take
that matter into my own hands. He can do what he pleasges
with me, and I can't help myself; but I shan't let him or
anybody do what they please with my baby. I know what I'm
about in such matters a great deal better than he does.
I've no doubt he®s a very clever man in Parliament; but
he doesn't seem to me to understand anything else® (III,
290-91)., For the first time, Lady Glencora speaks in
certain, wifely terms about her marriage. She obviousely
plans to stay with her husband, and she does not speak in
terms of regret. Chance, circumstance, or perhaps
something like the Shavian Life Force, cements the
Pallisers® marriage.

A few days after Glencora announces her pregnancy,
the Pallisers, with Alice VYavasor, interrupt their journey
home to England at Baden. On a visit to the gambling rooms
in this town, Alice and Lady Glencora see Burgo Fitagerald
stake his entire bankroll on rouge et noir and lose; his
desperation is obvious in the way he carries himself as
he leaves the gambling saloon.

*What shall I do, Alice?" said Lady Glencora, with
her eyes still fixed on him who had been her lover.

*Tell Mr, Palliser,” whispered Alice,

Lady Glencora immediately ran up to her husband and

took him away from Mr. Grey. Rapidly she told her
story,--with such rapidity that Mr., Palliser could
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hardly get in a word, “Do something for himj--do,

do., Unless I know that something is done, I shall

die. You needn't be afraid.”

“I'm not afraid,” said Mr. Pallieer.
Lady Glencora, as she went on quickly, got hold

of her husband®'s hand, and caressed it. “You are

8o good," salid she. (III, 320)
Thaﬁgh Burgo may always retain a place in Lady Glencora's
heart, he has been moved from the center of her life to
the periphery. Even Allice, champion of matrimonial bonds
(II, 10-11), sees that Fitzgerald is no longer a threat
to her friend®s marriage. Where once Alice would have told
Glencora to forget Burgo, that his fate was no concern of
hers, she now feels secure enough to encourage Glencora to
help him. Glencora feels no awkwardness in turning to her
husband to help her ex~sweetheart. She and Plantagenet know
instinctively that while Glencora®s heart was focused on
Plantagenet and Burgo as sources of romantic love,
Plantagenet, though twenty times her husbanid, was
threatsned., While Glencora's heart is focused on the
welfare of her unborn child, however, Burgo, though twenty
times as charming as her husband, is no threat to him.
Lady Glencora may have been willing to trust herself to the
love of a good-natured ne'er-do~well, but she certainly
would not trust her child to him. In the role of romantic
hero, Burgo Fitzgerald can certainly upstage Plantagenet
Palliger--but in the role of husband-father, he is a
failure. Lady Glencora, as a prospective mother,

appreciates and loves her husband for what he is--a

potentially fine father.
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Although the decision is more difficult for her
than for most, Lady Glencora must decide, as do all people,
whether or not to be married and to stay married. Once
the affirmative decision is made, a married couple has a
lifetime in which to explore the possibilities for moral
action within their relationship=--a relationship which
those actions render either supportive or destructive
to the individuals involved. In Ihe Lagst Chronjcle of
Barset, Trollope describes and analyzes the marriages of
three couples in terms of moral action. The main action
of the novel centers around the Reverend Josiah Crawley,
and it is hie marriage which is, thersfore, most fully
described. Trollope also describes the marriages of two
of Crawlay®’s fellow clergymen, Archdeacon Grantly and
Bishop Proudie, Each marriage acts as a foil to each of
the other marriages,

When the book opens, all three clergymen are in
crisis situations. The crisis each faces is typical of
that man's life. Reverend Crawley, who has had a very,
very hard 1ife, is in dire straits. Archdeacon Grantly,
who has had a very pleasant life, is in & correspondingly
less difficult position. Bishop Proudie's great misery
is also consistent with his past life. Trollope im not
exploring how people react to sudden reversal of fortune,
He is examining how they deal with difficult situations
within the normal course of their lives. Reverend

Crawley, an honest, hard-working, very poor clergyman-
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scholar, "upon whom the troubles of the world always seem
to come with a double weight® is, as usual, afflicted
greatly.z He is suspected of mtealing a check for twenty
pounds, He himself says that, as a result of his hard
life and currently unbearable situation, he sguffers from
*sickness of the body, and sickness of the heart, and
gickness of the spirit . . . and . « . sickness of the
mind® (142). Archdeacon Grantly, a clergyman in a very
comfortable position in the world, has a son who wishes to
marry Reverend Crawley®s daughter, "the penniless daughter
of an impoverished half-mad country curate who was about
to be tried for stealing twenty pounds® (440). Grantly
says, "It would break my heart®” (12). The Crawley case
itself precipitates a crisis for Bishop Proudie. Mrs,
Proudie, a strong partisan, demands that the dbishop take
official action to relieve Mr. Crawley, a member of the
oppesite church party, of his clerical duties. She
“demanded of him that he should exercise certain episcopal
authority which he knew did not belong to him" (78).
Custom, as Diogenes has pointed out, is "the unwritten
law.” It is clear that Trollope considers respect for that
law to be a very important factor in a good marriage.
Particularly in the marriages of the Crawleys and the
Proudies, moral behavior is associated with the wife's
abllity or lack thereof to protect the image her husband is
expected to project as the strong, competent, dominant

male., Both his self-image and the face he presents to
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the world are important, Mrs, Crawley "could not bear to
torment . . . her husband . . . by any allusion to his own
deficiencies. She could not endure to make him think that
she suspected him of any frailty either in intellect or
thought, Wifelike, she desired to worship him, and that
he should know that she worshipped him®" (143). She {es
also careful to protect his public image. When police
officers come to take Mr. Crawley before the magistrates,
he is nearly prostrate. Trollope describes Mrs. Crawley's
response i
3he went up to her husband, hat in hand, and

looking round to see that she was not watched,

put the hat on his head, and then lifted him as it

were from his chair, He did not refuse to be led,

and allowed her to throw round his shoulders the

0ld cloak which was hanging in the passage, and then

he passed out, and waa the first to seat himself

in the Silverbridge fly. (55)
Trollope is aware that this is “"role playing®™ and that
role playing reflects an underastanding of custom, an
appreziation of "the unwritten law.” By permitting each
person to know approximately what behavior is expected
from him in moat situations, it helps people relate to
each other and to the society in which they live. W¥When
Mr. Crawley prepares to go to London to get legal advice,
his conversation with his wife makes clear that he under-
stands role playing.

*You should go and do it all, for you are wiser in
these things than I am, were it not that I may not

dare to show that I submit myself to my wife.*
“*Nay, my dear!"”
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"But it is ay, my dear. It is sc. This is a
thing wuch as men dos not such as women do, unless they
be forlern and unalded of men. I know that I am
weak where you are strong: that I am crazed where you
are clear-witted., . . . (But, for all that, it may not
be that you should dc my work. There are those
watching me who would say, 'Lo! he confesses himself
incapable.'” (230-31)
In every society, specific types of behavior are given
certain values other than their intrinsic ones. If
Mr. Crawley were to allow his wife to go to London for
him, he would be admitting not just that she is more
practical than he, but that he is incompetent to manage
his own affairs., Nineteenth-century convention demanded
that the husband be strong and the wife submissivs,
Today, convention demands sexual equality. Each convention
is, of course, only a convention. In one marriage the
woman, in fact, will dominate, in another, the males in
most, perhaps, the woman will dominate in some areas, the
male in others. Reverend Crawley recognizes this. Society,
nevertheless, demands that men and women conform outwardly
to certain roles., The spouse that makes his or her mate
feel 1ike and appear to be a successful male or female,
whatever the standard for successful may be, is acting
constructively within the marriage, and, therefore, morally.
Soclety's rules of behavior are established by
general consent., Mrs, Proudie demonstrates her unawareness
of and indifference to these rules at a most basic level.

She refuses to accept any limits to her own ego, even to

accept definitions of words. Words have set meanings,
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after all, because people have agreed to make this word
mean this and that word mean that, just as they have decided
that this coin is worth thie much and that coin that much.
One must accept certain definitions, values, behaviors,
conventions, common to the members of one's society, if
one wishes to function properly within that society.
Two examples from the text illustrate Mrs. Proudie's non-
acceptance and the danger implicit in that non-acceptance.
"What feeling can one expect from a convicted thief?"
"Not convicted as yet, my dear,” said the bishop.
"A convicted thief,” repeated Mrs. Proudie;
and she vociferated the words in such a tone that
the bishop resolved that he would for the future
let the word convicted pass without notice. After
all she was only using the phrase in a peculiar
sense given to it by herself. (?77)
On the next page we reads:s “*‘That scandal must at any rate
be inhibited.' Now the bishop did not at all like the
use of the word inhibited, understanding well that Mrs.
Proudie intended it to be understood as implying some
episcopal command against which there should be no appeal,«~=
but he let it pase® (78). In the mouth of a different
character, another Victorian expressed a concept of meaning
eimilar to Mrs. Proudie’s,
"When I use a word,”™ Humpty Dumpty said, in
rather a scornful tone, "it means just what I
choose it to mean--neither more nor less.,”
“The question is,” said Alice, “"whether you
make words mean so many different things.”

“The question is," said Humpty Dumpty, “which
is to be master--that's all.”
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Mre. Proudie’e unwillingness to accept socially agreed upon
limite makes her a bad wife in two ways. Pirst, by not
accepting soclety's interpretation of the proper roles

for husband and wife, Mrs. Proudie constantly embarrasses
her hushband in public by demonstrating his weakness and

her tyranny. Second, society has set up social customs,
roles, rules, whose purpose is to guide its members to

some reasonable balance of power. Despite our conviction
that women were poorly treated in the nineteenth-century,
their pudblic submissivensss and lack of lezal clout were
offset by the courtesy, financlial support, and protection
they received--not a bargain that a woman would choose
today, perhaps, but one which enabled people te rub along
falrly comfortably. Mrs, Proudie's rejection of social
limits, as well as being an embarrassment to her husband,
is a refusal to uphold her part of the social bargain

she made when she married. Both Mra, Crawley and Mrs,
Grantly exercise a great deal of powar in thelr respective
families, but Mrs. Proudie aims to exercise unlimited power
in her family and in her husband®s diocese. Attempting to
take total control of any other person®s life is
destructive behavior, immoral in any asituation, and even
more 80 in the context of marriage, whers two people vow
to support each other in every possible way., Just as

Mra, Proudie batters down all the safeguards provided by
the secular and the religious judicial systems by miscalling
Crawley "a convicted thief” and demanding that the bishop
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"inhibit® him, 80 she batters down all the safeguards of
social usage when she publicly ignores her husband and
usurps his authority. In a c¢rucial incident, Dr. Tempest,
one of the clergymen of Barsetshire, has come to the

palace to speak to the bishop about Mr, Crawley. In a
previous encounter, Dr. Tempest has informed Mrs. Proudie
that he will not be guilty of the impropriety of discussing
the case with her, He is in conference with the bishop,

and Mra. Proudie is there, despite the impropriety.

Dr. Tempest rose from his chalr, and advancing to the
table put both his hands upon it. “My lord,*”

he said . . « "I should be untrue to my consclience
and to my feeling of what is right in such matters,
if 1 were to take any part in a discussion on this
matter in the presence of--a lady.”

*Dr. Tempest, what is your objection?” said Mrs.
Proudie, rising from her chair, and coming also to the
table, so that from thence she might confront her
opponent) and as she atood opposite to Dr. Tempest
she also put both her hands upon the table.

"My dear, perhaps you will leave us for a few
mom.nt’.. said the bishop. I

“Why should I be dismissed from your room without
a reason?” said Mrs. Proudie. "Cannot Dr. Tempest
understand that a wife may share her husband's
counsels,~-as she must share his troubles?” . . .

"My dear, I really think you had better leave us
for a few minutes,” said the bishop.

“No, my lord,~-no,” said Mrs. Proudie, turning
round upon her husband, "Not so. It would be most
unbecoming that I should be turned ocut of a room in
this palace by an uncourteous word from a parish
clergyman. . . « Thers ares other clergymen in the
diocese besides Dr. Tempest who can undertake the
very easy task of this commission. As for his having
been appolnted rural dean I don't know how many years
ago, it is a matter of no consequence whatever. In
such a preliminary inquiry any three clergymen will
suffice. It need not be done by the rural dean at all."

"My dear!”

*I will not be turned out of this room by Dr.
Tenpests=--and that is enough."”

*My lord," said the doctor, "you had better write
to me as I proposed to you just now.,”
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“His lordship will not write. His lordship will
do nothing of the kind,” said Mrs. Proudie.
“My dear!” said the bishop, driven in his perplexity
beyond all carefulness of reticence. "My dear, I
do wish you wouldn®t,~=1 do indeed. If you would only
go away!”
“I will not go away, my lord,” said Mrs. Proudie.,
"But I will,” said Dr. Temvest, feeling true
- compassion for the unfortunate man whom he saw writhing
in agony before him. (359-60)
The interplay of Mrs. Proudie’s rejection of the social
codes and her lust for power makes the bishop'’s weakness
and his problem with his wife stand out in high relief,
Mrs. Proudie, in a very "unbecoming®™ way, adopts the same
belligerent posture as the dean when she confronts him.
Her cardinal ein, of course, is not leaving the room
when her husband asks her to do so. Not only does she
embarrass him, but she denies him the right to a private
conversation, aven in connection with his work over which
she, in fact, has no authority. She accuses the dean of
not understanding "that a wife may share her husband's
counsels.” It is obvious that she is the one that does
not understand the difference between a confidential tete
a tete between husband and wife and a wife's public
interference in business matters which are no official
concern of hers. Mrs. Proudie then blithely brushes
aside the whole proper ecclesiastical hierarchy and
procedure because they limit her power. Finally, she
publicly attmpts to deny her husband the right to take

any action of which she disapproves, whether it concerns

her or not. She announces that he will not write to
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Dr, Tempest. Mrs. Crawley, essentizlly a strong and
supportive personality, acts morally and uses the social
code to help her bolster her husband's ego and his pubdlic
inmage so that he may regain the feeling of control over
his own life which he ie in danger of losing. By ignoring
the soclal code, Mrs. Proudie, a power=hungry, sterile
figure, acts immorally, destroys her husband's ego and his
public image, and thereby intimidates him into remaining
a weak and ineffective pereon.

Role playing, in public or in private, is obviously
an important factor in the character of a marriage, but
the perseonalities of the husband and the wife are more
important factors. One aspect of marriage in which
perscnality plays a conspicuous part is the sensitive
area of criticism and disagreement. A wife must sometimes
oppose her husband®s inclinations or desires to further
his best interests, and vice versa, of course. Faced
with a husband "moody and disappointed . . . morose,
sometimes almost to insanity” (4), Mrs. Crawley rebukes
her husband,

*Be a man and bear it. Ask God for strength, instead
of seeking it in an over-indulgence of your own sorrow,"
®"Indulgence!”

*Yes, loveg--indulgence. It is indulgence. You
will allow your mind to dwell on nothing for a moment
but your own wrongs."

"What else have I that I can think of? Is not
all the world against me?*

“An I against you?*®

“Sometimes I think you are. When you accuse me

of self-indulgence you are against me,~-me, who for
myself have desired nothing but to be allowed to do
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my duty, and to have bread enough to keep me alive,
and clothes enough to make me decent.”
"Is it not self-indulgence, this giving way to

grief? Who would know so well as you how to teach

the lesson of endurance to others?” (83)
It is difficult to criticize and difficult to accept
criticism., Mrs. Crawley's strength and clear-sightedness
enable her to do a wife'es jJjob and rebuke her husband when
rebuke is necessary, and neither cringe nor become angry
when he tries to make her feel guilty for doing so. Mr.
Crawley sometimea feels that his wife is against him--as
she sometimes should be, To act morally, a wife must try
to strengthen her husband in areas where he is weak, even
if she must criticize him to do it.

Archdeacon Grantly's wife also helps her husband
despite himself, Unlike the despondent and moody Mr.
Crawley, Archdeacon Grantly is quite able to enjoy life,
but he is a stubborn man with a hot tempsr. He is angry
becausge his son contemplates a marriage which, from the
worldly point of view, is improvident. Announcing to his
wife his intention to disinherit his son if he marries to
displease his family, the archdeacon tells her to write
and inform their son of his decision. "I will write to
Henry, of course, if you bid me," Mrs. Grantly tells
her husband,

*and I will give him your message, whatever it may
bes but not to-day, my dear."”
“Why not to-day?"®

“Because the sun shall go down upon your wrath
before I become its messenger. If you choose to
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write to-day yourself, I cannot help it. I cannot

hinder you. If I am to write to him on your behalf

I will take mny instructions from you to-morrow morning.

W¥hen to-morrow morning comes you will not be angry with

me because of the delay.,"®

The archdeacon was by no means satisfied; but he

knew his wife too well, and himeelf too well, and the

world too well, to insist on the immediate gratification
- of his passion., Over his bosom's mistress he did

exercise a certain marital control,~-which was, for

instance, quite sufficiently fixed to enable him to

look down with thorough contempt on such & one as

Bishop Proudiey but he was not a despot who could

exact a passive obedience to avery fantasy. His wife

would not have written the latter for him on that

day, and he knew very well that she would not do so.

He knew also that she was rightj--and yet he regrettead

his want of power. (244)

Mrs. Grantly minimizes the effect of her husband®s fault.
He, in fact, "was apt at such moments to think that she
took an unfair advantage of him by keeping her temper”
(432)., Her opposition to him, thwarted though he feels,
is the result of the healthy interaction of two
personalities, Note the recognition that each partner in
the marriage has a certain amount of control which each
axercises ir a legitimate and constructive manner.
This constitutea moral action within a marriage.

Mrs. Proudie, on the other hand, misinterprets,
mis judges, and misuses her wifely power. Where Mrs.
Crawley attempts to shore up her husband’s weakness, and
Mrs, Grantly moderates her husband's wrath, Mrs, Proudie
takes advantage of her husband®s weakness to add to her
own power, The bishop argues with his wife. Mrs. Proudie

says,
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"It will be well that Thumble should be there in
person as he will want to look for lodgings in the
parish,”

“But, my dear---"

*Well, bishop?®

"About lodgings? I hardly think that Mr. Thumbles,
if we decide that Mr. Thumble shall undertake the
duty=--"

) zwe have decided that Mr, Thumble should undertake
the duty. That is decided.”

"But I do0 not think he should trouble himself
to look for lodgings at Hogglestock. He can go over
on the Sundays.”

*And who is to do the parish work? Would you have
that man, a convicted thief, to look after the
gechools, and visit the sick, and perhaps attend
the dying?*

"Thers will be a great difficulty. . « . Who is to
pay Mr. Thumble?"

"The income of the parish must be sequestrated,
and he must be paid out of that., Of course he must
have the income while he does the work."”

“But, my dear, I cannot sequestrate the man's
income., "

"I don't believe it, bishop. If the bdbishop cannot
sequestrate, who can? But you are always timid in
exercising the authority put into your hands for wise
purposes, Not sequestrate the jincome of a man who
hag been proved to be a thief!l You leave that to us,
and we will manage it.* The “us" here named comprisesd
Mrs. Proudie and the bishop's managing chaplain. (78-79)

Mra. Proudie®s limitless drive for mastery over everyone
and everything leads her to usurp her husband®s legitimate
power and to encourage, indeed, insist that he, in turn,
exercise power he does not have. The bishop wonders
*whether it might not be possible for him to overcome

his enemy in this matter” (79). His wife is truly his
enemy, He says to himself that he could perhaps rebel.
“She could not make him interfere., . . . But to be

scolded publicly was the great evil which he dreaded
beyond all evils., . . . [At such moments as that, he would

feel that any submission was better than the misery which
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he suffered” (79-80). Rather than attempt to minimige

her husband®’s weakness, Mrs, Proudie uses it against him,
Scolding and defiance, one can see, can be praiseworthy

or blameworthy, moral or immoral, depending on their use.
Mrs. Crawley and Mrs, Grantly are able to support and
guide their husbande through opposition. Mrs. Proudie

is not.

The same distinction holds true in another much
discussed area of marriage--how far one partner can operate
independently of the other. When her husband “told her
that she was a beggar, and that it was better to starve
than to beg,” Mrs. Crawley "had borne the rebuke without
a word in reply and then had begged again for him and
endured the starvation herself” (5). When it came time
for the Crawleya' son to go to Cambridge, Crawley's
friend, the dean, and Mrs. Crawley "between them managed
this, leaving Mr. Crawley very much in the dark, as Mrs.
Crawley was in the habit of leaving him” (6). Given
the nature of Mr, Crawley's personality, Trollope obviously
considers this substantial amount of independent action
on Mrs, Crawley's part quite legitimate. In the case
of the Grantlys, when Mrs, Grantly writes to her son,
Henry, to tell him about his father's change of heart
respecting his proposed marriage and to ask him to come
to eee her and his father, she "read to the archdeacon
all that she had written,--with the exception of the
post scripti~-'You may be quite sure that there will
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be no unpleasantness with your father.' That was the
postscript which was not communicated to the archdeacon®
(451), Trollope evidently considers this small independent
action also a part of Mrs. Grantly's job as a wife,
Compars the legitimate and pralseworthy independent
actions of Mrs. Crawley and Mrs. Grantly with that of Mrs.
Proudie. When the bishop receives a letter of resignation
from Mr. Crawley, Mrs. Proudie demands that he act on it
at once, Since the disastrous interview with Dr. Tempest,
the bishop feels no worase can happen to him and he, for
once, refuses., Mrs., Proudie then takes it upon herself

to act for him, without his consent.

Some hour or two before Mr, Thumble's return
Mrs. Proudie returned to her husband, thinking it
better to let him know what she had done. She resolved
to be very firm with him, but at the same time she
determined not to use harsh 1an§uage if it could Dbe
avoided. "My dear,” she sald, "I have arranged with
Mr. Thumble.”

"You have done what?” said he, throwing down
the pen.

*I have arranged with Mr, Thumble as to going
out to Hogglestock,” said she firmly. "Indeed he has
gone already.” Then the bishop jumped up from his
seat and rang the bell with violence. "What are you
golng to do?"™ said Mrs. Proudle.

Then the servant sntered, “John," said he,
addressing the man, “"let Mr. Thumble know the moment
he returns to the palaces that I wish to see him here.”

Mrs, Proudie allowed the man to go before she
addressed her husband again. “What do you mean to
say to Mr. Thumble when you see him?”

“That is nothing to you. . . . Why have you taken
upon yourself to send that man to Hﬁgglestock?'

“Because it was right to do so."*% (526=27)

There can be no doubt that Trollope thoroughly disapproves
of Mrs. Proudie®s action. It is equally clear that Mrs,
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Crawley did right. Yet in several ways their actions are
similar., Both involve major steps despite strong
objections of the husbands, In both cases the women act on
their own, without their husbands' knowledge in matters
where the husbands could legitimately claim authority.
Neither acts from malice towards her husband, Even

though Mrs. Proudie’s methods are disastrous in this case,
these same steamroller tactics probably secured her husband
his bishopric in the first place. As noted above, Mrs.
Crawley's begging secures her son's education. Despite
these similarities, we say that Mr=s. Crawley acte to
minimize the effects of her husband's pride, whereas

Mrs. Proudie uses her position to take advantage of and
increase her husband's weakness and expand her own power,
This is correct, but how dces the reader unerringly

and unhesitatingly distinguish between actions which are
80 very similar, and not just superficially? The answer
is that Mrs. Proudie has “gone beyond the line.” Soclety
sets up certain guldelines to protect its members from
one another, Mrs. Crawley acts according to them; Mrs.
Proudie does not. Trollope®'s definition of "goling beyond
the line” may be compared to his definition of a
“gentleman.™ Trollope claims that a man might "be defled
to define the term--and would fail should he attempt to
do so. But he would know what he msant, and so very

probably would they who defied hin.'5 The reader knows
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that Mrs. Crawley's action is legitimate just as surely
as he knowe that Mre, Proudle's is not.
Mrs. Grantly and Mrs, Crawley both act morally within

their marriages. They take action and exercise control

within acceptable limits, They wield their own power
without trying to render their husbands powerless or

even feeling any need to do so. They give in neither to
the urge to control another person nor to the temptation
to do nothing and "to let things go as they would” (51},
Mrs. Proudie succumbs to the lust for power, manipulates
her husband, and usurps his power. One might think from
the foregoing discussion that, according to Trollope,

only women act morally or immorally within the confines

of marriage. This is not true, but the center of interest
in The Last Chronjcle of Barset 1s the interaction of

each clergyman with the outside world. The interaction
between the men and their wives is only a secondary focus.
One sees the women in this book, therefore, primarily

as they affect their husbands® lives. Trollope, however,
is careful to acknowledge that men usually get what they
deserve, Archdeacon Grantly and Reverend Crawley, who
both have good wives, have also an understanding of inner
strength, which the bishop, as much as one might sympathize
with him, lacks., Compare each man's estimate of what
constitutes disgrace or degradation. Archdeacon Grantly's
son, Henry, wants to marry Crawley®s older daughter, Grace,

The archdeacon opposes the marriage on purely worldly
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grounda, and speaks of the Crawleys with “all their
disgrace” (14). When the archdeacon meets Grace Crawley,
however, he immediately recognizes her worth. %"'You are
a good girl,' he said, 'a dear, dear, good girl, W¥hen
this cloud has passed away, you shall come to us and be
our daughter'” (447). Even the worldly archdeacon
recognizes that outer circumstances do not alter inner
worth and Grace Crawley will bring no disgrace to his
family. When Mr, Crawley comes before the magistrates,
he tells his wife that the Crowd has cone "to see the
degradation of a clergyman.” His wife answers, “"Nothing
can degrade but guilt.” Crawley replies, "Yes--misfortune
can degrade, and poverty. A man is degraded when the cares
of the world press so heavily upon him that he cannot
rouse himself” (S6). Crawley, like Grantly, does not
confuse outer circumstances with inner worth. A man is
degraded not by his circumstances but by his own inability
to stand up under them,

Crawley and Grantly both recognize inner worth as
a quality independent of outer circumstances. Compare their
attitudes to Bishop Proudie‘®s. After Dr. Tempest's
disastrous visit, the bishop says to his wife: "“®You
have behaved in such a way that I do not know that 1
shall ever speak again,' said the bishop. « « . You
have diegraced me.'” His wife replies, "Disgraced you!
I disgrace you! It is you that disgrace yourself by

saying such words* (360). Later, when he contemplates
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resigning his bishopric, he thinks: “Such a measure as that
would dring punishment where punishment was due. It would
bring his wife to the ground,-<her who had brought him

to the ground. The suffering would not be all his own.
When she found that her income, and her palace, and her
position were all gone, then perhaps she might repent the
evil that she had done him® (526). At no time does the
bishop realize that in her analysis of his disgrace his
wife was right, that he disgraced himself by his words.
He 18 disgraced because he does not realire that he is
responsible for his own actions, that he allowed his wife
to rule him, His weakness, not her strength, was his
downfall. Mrs. Quiverful, the wife of one Barchester
¢clergyman, sayss “There are men who must have what you
call a terridbly bad life of it, whatever way it goes with
them. The bishop is weak, and he wants somebody near to
him to be strong. She was strong,~-perhaps too strongs
but he had his advantage out of it* (534). Lady Lufton,
an important person in the diocese, agress., "He is so
weak that he cannot walk without a stick to lean upon.

No doubt she was a virage, a woman who could not control
her temper for a mement! . . ., But, nevertheless, she was
ugseful to him” (537)., The weak bishop ims not worthy. He
does not recognize that "he had his advantage cut of it.”
The worthy men have wives that help them; the unworthy
man has not, or, rather, has a wife that helps him no

more than he deserves,
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The Crawleys® and the Crantlys® marriages are
characterized by the respect the partners show one another
and by the constructive ways in which they interact--by
moral behavior. They abide by the rules society has set
up to guide their behavior because this adherence allows
them to relate succesafully to each other and to other
people since all the members of the society know the
rules., Each partner responds to the other’s personality
by trying to maximize his strengths and minimize his
weaknesses., As it was with Glencora, the wives® abstract
principles cannot really be discussed apart from their
personalities when analyzing their moral behavior in
a marital context. The critiec John Hagan notes John H.
Wildman's objection to the fact that Trollope sometimes
fails “to separate principles from personalities,”

Hagan points out that in certain situations, that separation
is "precisely what was to be avoided.'6 Trollope, for
instance, gives a clear statement of Mrs. Proudie's abstract
principles. The bishop
knew well that she would not hear a word in mitigation
of Mr, Crawley®s presumed offence. Mr. Crawley
belonged to the other party, and Mrs. Proudie was a
thorough~going partisan. I know a man,--an excellent
fellow, who, being himself a strong politician,
constantly expresses a belief that all politicians
opposed to him are thieves, child-murdersrs, parricides,
lovers of incest, demons upon the earth. He is a
strong partisan, but not, I think, so strong as Mrs,
Proudie, He says that he believes all evil of his.
opponents; but she really believed the evil., The
archdeacon had called Mrs, Proudie a she-Beelzebubj
but that was a simple ebulliation of moral hatred. He

believed her to be simply a vulgar, interfering,
bragen-faced virago. Mrs, Proudie in truth believed
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that the archdeacon was an actual emanation from

Satan, sent to those parts to devour souls,--as she

would call it,~~and that she herself was an emanation

of another sort, sent from another source expressly

to Barchester, to prevent such devouring, as far as

it might possibly be prevented by a mortal agency. (?77)
No 'doubt her conviction of absolute righteousness influences
her to give Mr., Thumble orders without her husband's
knowledge or consent., In the context of her marriage,
however, her appetite for absolute power is more significant
than those principles which permit her to feed it.

In Can You Forgive Her? Trollope describes only the

embryonic relationship between Plantagenet and Glencora
Palliser. In The Last Chronicle of Barset, however, he
deplcts three mature marriages. Trollope describes the
wives of Archdeacon Grantly, Mr. Crawley, and Bishop
Proudie. Mrs. Grantly, although a wife never tried by
the misery and misfortune that plague the Crawleys, has
filled her place well. Her husband " had the most profound
respect for her judgment, and the most implicit reliance
on her conduct., She had never yet offended him, or caused
him to repent the hour in which he had made her Mrs.
Grantly” (15). Mrs, Crawley, the wife who has been sorely
tried, he describes in glowing terms.
It is declared that a good wife is a crown to her
hosband, but Mrs. Crawley had been much more than a
crown to him. As had regarded all the inner life of
the man . , . she had been crown, throne, and sceptre
all in one., That she had endured with him and on his
behalf the miseries of poverty, and the troubles of
a life which had known no smiles, is perhaps not to

be alleged as much to her honour. She had joined
herself to him for better or worse, and it was har
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manifest duty to bear such things. . . « But she had
also done much more than this. She had striven hard
to be contented, or, rather, to appear to be contented,
when he had been most wrétched and moet moody. She
had struggled to conceal from him her own conviction
as to his half-insanity, treating him at the same time
with the respect due to an honoured father of a family,
and with the careful measured indulgence fit for

8 sick and wayward child. 1In all the terrible troubles
of their l1ife her courage had been higher than his.
The metal of which she was made had been tempered to
a steel which was very rare and fine, (4-5)

The best Trollope can say for Mrs. Proudie is that "It
cannot be zajid that she was a bad woman, though she had in
her time done an indescribadle amount of evil. She had
endeavoured to do good, failing partly by ignorance and

partly from the effects of an unbridled, ambitious
temper” (523).
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MONEY

Trollope sees an “"unbridled, ambitious temper™ like
Mrs. Proudie®s as daagerous under any circumstances.
Indeed, an ambitious temper alone can lead one astray,
as it almost leads the archdeacon astray. Even Mr. Crawley,
whose major goals are not linked to “"getting ahead,” makes
himself and his family more miserable than their
circumstances warrant when he sllows his frustrated
ambitions to ride him, The motto of Alaric Tudor, in
The Three Clerks, is "Excelsior!™ This ambitious man
aims always for a higher income, a higher social position,
higher standing in the power hierarchy, and his ambition
is eventually his undoing. As Tudor recognizes, the first
prerequisite for the gosd 1ife he seeks is a fat pocket-
book, and his quest for money makes up a large part of
his history. The story of Alaric Tudor is the story of
the moral evolution of a rogue,

To be able to appreciate the moral of Alaric
Tudor's tale, one must understand the role money plays
in Trollope's novels. Money in the novels holds the same
ambivalent position it holds in real life. Polhemus
points out that Trollope's "hardheaded insistence on the
materjalistic basis of the good life is one of the

things that makes the assessment of life in his novels
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80 impreasive.'1 Mbney is a very desirable thing to
Trollope, essential to pleasant living. Because Trollope
never underestimates the value of money, he never
minimizes the temptation of wealth. His descriptions of

poverty and near poverty are poignant.

None but they who have themselves been poor gentiry,~=-
Zentry so poor &s not to know how to raise a shilling,~-
can understand the peculiar bitterness of the trials
which such poverty produces, The poverty of the normal
poor does not approach it; or, rather, the pangs
arising from such poverty are altogether of a
different sort. To be hungry and have no food, to

be cold and have no fuel, to be threatened with
distraint for one's few chairs and tables, and with
the loss of the roof over one's head,-~all these
miseries, which, if they do not positively reach,

are so frequently near vto reaching the normal poor,
are, no doubt, the severest of the trials to which
humanity is subjected. . . . By hook or crook,

the poor gentleman or poor lady,--let the one or

the other be ever 8o poor,--does not often come to

the last extremity of the workhouse. . . « But there
are pangs to which, at the time, starvation itself
would seem to be preferadble, The angry eyes of unpaid
tradesmen, savage with an anger which one knows to

be justifiable; the taunt of the poor servant who
wants her wagest the gradual relinquishment of habits
which the soft nurture of earlier, kinder years had
made second nature; the wan cheeks of the wife whose
malady demands wine; the rags of the husband whose
outward occupations demand decencys: the neglected
children, who are learning not to be the children of
gentlefolks and, worse than all, the alms and doles of
half-generous friends, the waning pride, the pride that
will not wane, the growing doubt whether it be not
better to bow the head, and acknowledge to all the
world that nothing of the pride of station is left,--
that the hand is open to receive and ready to touch
the cap, that the fall from Ehe upper to the lower
level has bean accomplished,

Trollope surely underatands why Lady Mabel Grex tells her

ex-sweetheart, Frank Tregear, that she must marry.
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“0f course I have to marry. Who does not know it?
Do you want to see me begging bread about the streets?
You have breads; or if not, you might earn it. 1If
you marry for money . . « you will do that which is
in itself bad, and which is also unnecessary. What
other course would you recommend me to take? No
one goes into the gutter while thers is a clean
path open. If there be no escape but through the
© gutter, one has to take it."

Kincaid claims that Lady Mabel “sees more clearly than

any other figure in Trollope just what a woman's lot 13.'“
One should say, rather, that Trollope understands the
temptation of wealthi he understands Lady Mabel®s point of
view, He does not agree with it., Trollope says,
“Exvediency is the dangerous wind by which so many of us
have wracked our little boats."5 The right choice is

not always obvious or easy. Trollope believes "that
a_good society must be based on strong, trusting personal
relationships”™ but that the "profit motive®™ can poison
"even the most intimate human ralationahipa.'6 Trollope
does not advocate that one sell oneself for money-=-not

in marriage or in any other enterprise., One Mr. Booker,
an author in Ihe Way We Live Now, bemoans the necesaity of
writing and publishing enthusiastic reviews of literary
garbage, "He felt it to be hard upon him that he should
be compelled, by the exigencies of his position, to
descend 80 low in literatures but it did not occur to

him to reflect that in fact he was not compelled, and

that he wag quite at lidberty to break stones, or to starve

honestly, if no other honest mode of carrying on his

career was open to him.'7 Like Huxley, Trollope sees
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“honest starvation®” as a real, if unpleasant, alternative
to dishonest comfort. Mr. Booker, Lady Mabel), and the
long line of Trollope’s characters who sell themselves or
their honor for money--Adolphus Crosbie, Mr. Sowerby
(Pxamlev Parsonage), Lady Mamon (Orlev Farm), to name
three--do have a choice, and make the wrong one. Alaric
Tudor is one of their number,

When The Three Clerks opens, Trollope tells the
reader that Alaric Tudor is an ambitious man who lives
"with the steady aim of making the most of such advantages
as fate and fortune had put in his way” (8). He chooses
Harry Norman, a fellow clerk in the Weights and Measures
office, for his friend, not because he is better off
financially than Tudor himself, but, says Trollope,

“had Norman been as poor as Tudor, Tudor might probably
have shrunk from rowing in the same boat with him™ (9).
The "profit motive” helps determine Tudor®’s choice of
friends, Trollope presents Tudor making progressively
more money-motivated, less personal decisions in his
relationships with people. Norman introduces Tudor to
his close friends and cousins, the Woodwards-~-Mra,.
Woodward and her three daughters, Gertrude, Linda, and
Katie, Over the period of a few years, Tudor becomes
very close with the family. When an old uncle of Mrs,
Woodward, Captain Cuttwater, comes to live with the
Woodwards, Tudor, after being told that the captain has

some money, openly declares to Gertrude and Linda that
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he will make the old man like him. He proceeds to agree
with all the captain's pet theories, “"speaking with a sort
of mock earnestness which completely took in the captain,
but stealing a glance at the same time at the two girls
who sat over their work at the drawing-room table” (46),
Not only does Tudor bamboozle Captain Cuttwater, dut,
much more reprehensibly, he bamboozles the young Linda
Woodward as well. He is walking with seventeen-year-
old Linda, and,
though he knew that marriage with a girl without a
dowry would for him be a death-blow to all his high
hopes, he could hardly resist the temptation of
conjugating the verb to love. Had he been able
to choose from the two sisters, he would probably
have selected GCertrude . . . but Gertrude was
bespoken; and it therefore seemed all but unnatural
that there should not be some love passages between
him and Linda. (52)
Although he says enough to win Linda‘'s heart, he does not
"choose to commit himself to all the assured intentions
of a positive declaration” (56). All these deciegions,
the deciesion to make friends with Norman, the decision
to make up to Captain Cuttwater, the decision to profess
love to Linda with no intention of marrying her, result
primarily from the ambitious character of Alarie¢ Tudor.
He consistently puts his own self-interest ahead of those
people he professes to care about. Up to this point,

however, his sins are relatively small; some are barely

sins at all.
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From the time that he courts Linda with no intention
of marrying her, however, Tudor's position as wolf in
the fold is set., Trollope as narrator cries out to Mra.
Woodward:s "My friend, my friend, thou who wouldst have
fed thy young ones, like the pelican, with blood from
thine own breast, had such feeding been of avails thou
who are the kindest of motherst has it been well for thee
to subject to such perils this poor weak young dove of
thine” (56)? Trollope finds it necessary to explain how
Alaric 18 so easily accepted into a group which accepts
values based on "strong, trusting personal relationships.”
He makes clear that, although Mrs. Woodward is his "own
chief favorite in the tale” (28}, she is still responsible
for Tudor's admission to her family circle. "She never
could be got to express adequate horror at fast young