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CHAPTER ONE

INTRODUCTION: DEFINITIONS AND MANIFESTOES

I n  an  i m p o r t a n t  e s s a y ,  " P r o d u c t i v e  C o n d i t i o n s  o f  

A m er ican  L i t e r a t u r e "  (Forum , 1 8 9 4 ) ,  t h e  l i t e r a r y  r e a l i s t  

H am lin  G a r l a n d  d e t a i l e d  h i s  o b j e c t i o n s  t o  t h e  b e s t - s e l l i n g  

n o v e l s  o f  t h e  l a t e  n i n e t e e n t h  c e n t u r y . *  Much o f  t h e  e s s a y  

i s  a  c r i t i q u e  o f  p o p u l a r  f i c t i o n ,  a l t h o u g h  i t  a t t e m p t s  t o  

d e f i n e  and d e s c r i b e  an  i d e a l  Am er ican  l i t e r a t u r e  t h a t  would 

r e f l e c t  c o n d i t i o n s  i n  c o n te m p o r a ry  A m er ican  l i f e  w i t h  a s  

much a c c u r a c y  and a t t e n t i o n  t o  d e t a i l  a s  t h e  a r t  o f  f i c t i o n  

p e r m i t s .  D e s p i t e  h i s  o b j e c t i o n s  t o  t h e  b e s t  s e l l e r s ,  how­

e v e r ,  G a r l a n d  c l a i m s  t h a t  i n  o r d e r  f o r  t h e  w o u ld -b e  r e a l i s t  

t o  a c h i e v e  v e r i s i m i l i t u d e ,  he m us t  be aware  o f  t h e  r e i g n ­

i n g  p o p u l a r  t r a d i t i o n - - p r e c i s e l y  i n  o r d e r  t o  r e j e c t  i t :

"The new a r t ,  t h e  modern s t a t e m e n t ,  m us t  make i t s  way a g a i n s t  

t h e  t r a d i t i o n a l "  ( p .  6 9 1 ) .  T h a t  i s ,  t h e  r e a l i s t  m ust  p r o ­

duce  a n  a c c u r a t e  p i c t u r e  o f  l i f e ,  b u t  he m us t  a l s o  be 

c r i t i c a l l y  c o n s c i o u s  o f  t h e  r o m a n t i c  t r a d i t i o n  f rom w hich  

he i s  d e p a r t i n g .  G a r l a n d ' s  p rog ram  f o r  l i t e r a r y  r e a l i s m  

i s  t h u s  a  d u a l  one :  t o  g i v e  a f a i t h f u l  p i c t u r e  o f  modern
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l i f e  and  t o  combat  t h e  d e c a d e n t  r o m a n t i c i s m  w hich  he b e l i e v e s

d i s t o r t s  t h a t  p i c t u r e .

I t  i s  i m p o r t a n t  t o  c l a r i f y  what  G a r l a n d  m ean t  by

r o m a n t i c i s m  and  t o  s e e  how h i s  d e f i n i t i o n  d i f f e r s  from

t h e  c o n v e n t i o n a l  o n e s .  R e p r e s e n t a t i v e  d e f i n i t i o n s  su c h  a s

t h o s e  found i n  J o s e p h  S h i p l e y ' s  D i c t i o n a r y  o f  L i t e r a r y

T e rm s . F r a n k  L .  L u c a s ' s  The D e c l i n e  and  F a l l  o f  t h e  Romantic

I d e a l , and t h e  OED a l l  g i v e  t h e  e a r l i e s t  meaning  o f  r o m a n t i c

a s  s o m e th in g  f i c t i o n a l  r a t h e r  t h a n  f a c t u a l ,  s o m e th in g  f a n -
2

t h s t i c  r a t h e r  t h a n  r e c o g n i z a b l e .  They d i s t i n g u i s h  t h i s  

k i n d  o f  r o m a n t i c  f rom t h e  l a t e r  h i s t o r i c a l  t e r m  a p p l i e d  t o  

t h e  n i n e t e e n t h - c e n t u r y  l i t e r a r y  movement.  R o m an t ic i sm  a s  a 

l i t e r a r y  movement was c h a r a c t e r i z e d  ( v e r y  b r i e f l y )  by em­

p h a s i s  on t h e  i n d i v i d u a l  e x p r e s s i o n  o f  e m o t i o n s ,  b e l i e f  i n
3

t h e  power  o f  i m a g i n a t i o n ,  and r e v e r e n c e  f o r  n a t u r e .

G a r l a n d ' s  d e f i n i t i o n  o f  r o m a n t i c i s m  i n c l u d e s  t h e  

e a r l i e r  one .  He l a r g e l y  i g n o r e s  t h e  h i s t o r i c a l  d e f i n i t i o n  

and  c a l l s  t h a t  w r i t e r  a  r o m a n t i c  who t e l l s  s e n s a t i o n a l  

s t o r i e s  t h a t  s e e k  t o  e x c i t e  and a r o u s e  r a t h e r  t h a n  s t o r i e s  

w h ich  t o  G a r l a n d  a r e  f a i t h f u l  r e p r o d u c t i o n s  o f  e v e n t s  o b ­

s e r v e d  i n  l i f e :

The d i f f e r e n c e  b e tw e e n  t h e  v e r i t i s t  and  t h e  
r o m a n t i c i s t  i s  e x p r e s s e d ,  f i r s t ,  by  c h o i c e  o f  
s u b j e c t .  The v e r i t i s t  c h o o s e s  f o r  h i s  s u b j e c t  
n o t  t h e  i m p o s s i b l e ,  n o t  e v e n  t h e  p o s s i b l e ,  b u t  
a lw a y s  t h e  p r o b a b l e . He does  n o t  s e e k  t h e  e x ­
c e p t i o n a l ,  t h e  s e n s a t i o n a l .  . . ( p .  6 9 0 ) .
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I n  a d d i t i o n  t o  a i r i l y  i g n o r i n g  t h e  h i s t o r i c a l  d e f i n i t i o n  o f  

R o m an t ic i sm  (one  w h ich  p e r h a p s  he f e a r e d  m ig h t  have g i v e n  

more p h i l o s o p h i c a l  s u b s t a n c e  t o  t h e  r o m a n t i c  w r i t e r ) , G a r ­

l a n d  seems t o  be r e s t i n g  h i s  d e f i n i t i o n  on two e r r o n e o u s  

a s s u m p t i o n s .  The f i r s t  i s  t h a t  t h e r e  a r e  i n h e r e n t l y  and  i r ­

r e c o n c i l a b l y  " r o m a n t i c "  and " r e a l i s t i c "  m a t e r i a l s ;  t h e r e  a r e  

n o t ,  a l t h o u g h  t h e r e  may be  e s s e n t i a l l y  " r o m a n t i c "  o r  " r e a l i s t i c "  

ways o f  r e g a r d i n g  t h e  same m a t e r i a l .  The s eco n d  a s s u m p t i o n ,  

e q u a l l y  f a l s e ,  i s  t h a t  r o m a n t i c  s u b j e c t s  o r  m a t e r i a l s  a r e  

i n h e r e n t l y  i n f e r i o r  t o  r e a l i s t  o n e s .  G a r l a n d  i s  so i n t e n t  

upon d e n o u n c in g  th e  p o p u l a r  f i c t i o n  o f  h i s  t im e  t h a t  he 

" c o n f u s e s  l i t e r a r y  r e a l i s m  w i t h  s u c c e s s , "  i n  Edwin C a d y ' s  

w o r d s . ^

H av ing  g i v e n  t h i s  l o a d e d  and p e j o r a t i v e  d e f i n i t i o n  

o f  r o m a n t i c i s m ,  h o w ev er ,  G a r l a n d  does  n a r ro w  and q u a l i f y  i t .

He s a y s  t h a t  h i s  r e a l  o b j e c t i o n  i s  n o t  t o  a  r o m a n t i c  w o r l d ­

v iew  b u t  t o  what  he c o n s i d e r s  s e c o n d - r a t e  r o m a n t i c i s m ,  t h e  

i m i t a t i o n s  and  m e d io c re  v e r s i o n s  o f  r o m a n t i c  n o v e l s :

I  have  no war  w i t h  any  s i n c e r e  a r t i s t ,  b u t  I  
d e s p i t e  i m i t a t i o n  and  e f f e c t i s m .  . . . The roman­
t i c i s t  a s  w e l l  a s  e v e r y  o t h e r  a r t i s t  s h o u ld  a s k  
h i m s e l f  w h e t h e r  he i s  w o rk in g  t o  p l e a s e  some 
c u l t .  . . . ( p .  696).

G a r l a n d ' s  p o i n t  a b o u t  t h e  p o o r  q u a l i t y  o f  p o p u l a r  f i c t i o n

i s  w e l l  t a k e n ,  a s  we s h a l l  s e e .  As Cady has  r e m a rk e d ,

p o p u l a r  r o m a n t i c  n o v e l i s t s  were n o t  a b l e  t o  have g e n u in e
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r o m a n t i c  f a i t h  ( o r  t o  e x p l o r e  m e a n i n g f u l l y  Romant ic  l i t e r a r y  

i d e a s )  a l t h o u g h  t h e y  s t i l l  t h i r s t e d  f o r  r o m a n t i c  e f f e c t s . ^

I t  i s  however  o b v io u s  t h a t  G a r l a n d ' s  d e f i n i t i o n  o f  r o m a n t i ­

c i sm  i s  a  r e d u c t i v e  o n e .  He assum es  t h a t  t h e r e  i s  no 

common g round  b e tw e en  th e  r o m a n t i c  v iew  o f  human a c t i o n s  

and  " t h e  t r u t h f u l  t r e a t m e n t  o f  m a t e r i a l "  ( p .  6 9 0 ) .  H is  

d e f i n i t i o n  a l s o  o v e r l o o k s  t h e  f a c t  t h a t ,  a s  C h a r l e s  C. 

W a l c u t t  and  Donald  P i z e r  have p o i n t e d  o u t ,  n a t u r a l i s m ,  

w i t h  i t s  i n t e r e s t  i n  t h e  s e n s a t i o n a l  and t h e  e x t r e m e , a p ­

p r o a c h e s  t h e  o r t h o d o x  d e f i n i t i o n  o f  r o m a n t i c i s m .  W a l c u t t  

has  a l s o  a r g u e d  t h a t  n a t u r a l i s m  i s  p h i l o s o p h i c a l l y  roman­

t i c ,  d e s c e n d i n g  s t r a i g h t  f rom t r a n s c e n d e n t a l i s m . ^  In d e ed  

n a t u r a l i s t i c  f i c t i o n  o f t e n  a c h i e v e s  a  r o m a n t i c  e f f e c t .

Bu t  f o r  t h e  p u r p o s e s  o f  t h i s  d i s c u s s i o n  i t  i s  more i m p o r t a n t  

t o  r e c o g n i z e  G a r l a n d  a s  a s i g n i f i c a n t  v o i c e  i n  t h e  c r i t i c i s m  

o f  p o p u l a r  f i c t i o n ,  and  t o  r e c o g n i z e  t h e  v a l i d i t y  o f  h i s  

c r i t i c i s m  o f  d e b a s e d  p o p u l a r  r o m a n t i c i s m .

The r e a c t i o n  o f  s e n t i m e n t a l - r o m a n t i c  c r i t i c s  t o  

t h e  r e a l i s t s  and  n a t u r a l i s t s  was no l e s s  c o m b a t i v e .

C r i t i c s  o f  W i l l i a m  Dean H o w e l l s ' s  n o v e l s  c l a i m e d  t h a t  he 

i g n o r e d  t h e  p r o p e r  f u n c t i o n  o f  l i t e r a t u r e ,  w h ich  was t o  

d e a l  w i t h  t h e  g r a n d  p a s s i o n s  t h a t  have a lw ay s  moved men, 

i n  o r d e r  t o  f o c u s  on c o n te m p o r a r y  A m er ican  c o n d i t i o n s  w i t h  

mere s c i e n t i f i c  a c c u r a c y ,  u n f e e l i n g  d e t a c h m e n t ,  and  a  d u l l
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c o n c e r n  f o r  che commonplace .^  C h a rg e s  a g a i n s t  t h e  n a t u r a l ­

i s t s  were  more s e r i o u s .  T heodore  D r e i s e r ' s  S i s t e r  C a r r i e , 

w h ich  D oub leday  had r e l u c t a n t l y  p u b l i s h e d  a f t e r  D r e i s e r  

h e l d  them t o  t h e i r  c o n t r a c t ,  was condemned by many r e v i e w e r s
g

f o r  i t s  " o f f e n s i v e  i m m o r a l i t y "  m a s q u e ra d in g  a s  t r u t h .

Books l i k e  S t e p h e n  C r a n e ' s  M agg ie ;  A G i r l  o f  t h e  S t r e e t s , 

w h ich  was u n p o p u l a r  w i t h  a u d i e n c e s  b e c a u s e  i t  d e s c r i b e d  

s lum s  w i t h o u t  s h a r p l y  condemning t h e i r  i n h a b i t a n t s ,  c a u s e d  

g e n t e e l  c r i t i c s  l i k e  B u r to n  t o  c h a r g e  t h e  new w r i t e r s  w i t h
9

t h e  abandonm en t  o f  r e l i g i o u s  c o n v i c t i o n s  and e t h i c a l  i d e a l s .  

N a t u r a l i s m ,  t h e n ,  was r e v o l u t i o n a r y ,  r e a l i s m  was u n c o n v e n ­

t i o n a l ,  and  b o t h  were c r i t i c i z e d  h a r s h l y .

Modern c r i t i c s ,  among them R o b e r t  F a l k ,  F loyd  

S t o v a l l ,  and  Donald  G ib s o n ,  have n o t e d  t h e  f a c t  t h a t  n a t u r a l ­

ism was c o n s i d e r e d  s h o c k in g  and r e a l i s m  d u l l  and  o v e r l y  f a c ­

t u a l . ^ ®  Y et  t h e y  have done so  w i t h o u t  d i s c u s s i n g  t h e  

s p e c i f i c  r e l a t i o n  o f  r e a l i s t  and n a t u r a l i s t  f i c t i o n  t o  

t h e  p o p u l a r  l i t e r a r y  t r a d i t i o n  i t  was o v e r t u r n i n g .

T h i s  s t u d y  c o n t e n d s  t h a t  i f  we a r e  t o  d i s c u s s  t h e  ways i n  

w h ich  r e a l i s m  and n a t u r a l i s m  d e p a r t e d  from p o p u l a r  l i t e r a r y  

t r a d i t i o n ,  we s h o u ld  c o n s t r u c t  d e s c r i p t i o n s  o f  t h e s e  l a t e  

n i n e t e e n t h - c e n t u r y  movements  t h a t  would i n c l u d e  t h e  s p e c i f i c  

m ethods  t h e s e  w r i t e r s  u s e d  t o  underm ine  t h a t  t r a d i t i o n .

(The f i c t i o n  i n  t h a t  t r a d i t i o n ,  and  t h e  a s s u m p t i o n s  on w hich
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s u c h  f i c t i o n  was b a s e d ,  w i l l  be d i s c u s s e d  and d e f i n e d  i n  

C h a p t e r  O ne . )  The r e l a t i o n  b e tw e e n  r e a l i s m  and  n a t u r a l i s m  

and t h e  p o p u l a r  r o m a n t i c i s m  t h e y  were r e b e l l i n g  a g a i n s t  

i s  more complex  and  i n t e r e s t i n g  t h a n  many c r i t i c s  have 

r e a l i z e d .

W r i t e r s  o f  r e a l i s t i c  and n a t u r a l i s t i c  f i c t i o n  

were  d e e p l y  i n v o l v e d  w i t h  t h e  t r a d i t i o n  t h a t ,  a c c o r d i n g  

t o  modern c r i t i c s ,  t h e y  were b r e a k i n g  w i t h .  They were 

b o t h  u s i n g  t h e  t e c h n i q u e s  and t o n e s  o f  p o p u l a r  f i c t i o n  and 

a t  t h e  same t im e  p a r o d y i n g  and s a t i r i z i n g  t h e s e  v e r y  t e c h ­

n i q u e s  and t o n e s .  As t h i s  s t u d y  w i l l  show, r e a l i s t  and 

n a t u r a l i s t  w r i t e r s  un d e rm in ed  t h e  a s s u m p t i o n s  o f  p o p u l a r  

l i t e r a t u r e  by  a v a r i e t y  o f  s a t i r i c  m e th o d s :  d e r i s i v e  c r i t i ­

c a l  r e f u t a t i o n  o f  p o p u l a r  l i t e r a r y  t e n e t s ,  p a ro d y  o f  

r o m a n t i c  and s e n t i m e n t a l  p l o t s  and  c h a r a c t e r  t y p e s ,  s a t i r e  

on t h e  form and p o i n t  o f  v iew  o f  t h e  p o p u l a r  n o v e l ,  b u r l e s q u e  

o f  t y p i c a l  k i n d s  o f  p o p u l a r  n o v e l s .

I t  i s  i m p o r t a n t  t o  m e n t io n  h e r e  t h a t  when I  u se  

t h e  t e rm s  s a t i r e ,  p a r o d y ,  and b u r l e s q u e ,  1 am u s i n g  them 

i n  t h e  f o l l o w i n g  s e n s e .  A l v i n  K e rn a n ,  G i l b e r t  H i g h e t ,  and 

D avid  W o r c e s t e r  a l l  d e f i n e  s a t i r e  a s  t h e  a t t e m p t  t o  r i d i ­

c u l e  an  i d e a  o r  p e r s o n  t h r o u g h  e x a g g e r a t i o n  and  i r o n y  i n  

an  e f f o r t  t o  improve  o r  c o r r e c t . ^  The s a t i r i s t  u s e s  

e x a g g e r a t i o n  t o  make t h e  o r i g i n a l  l o o k  f o o l i s h .  He u s e s
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i r o n y  t o  " p r e t e n d  n o t  t o  be d o in g  w h a t  he i n  f a c t  i s  

d o i n g , "  a s  K ernan  o b s e r v e s . *2 The u s u a l  f u n c t i o n  o f  

i r o n y ,  i n  o t h e r  w o r d s ,  i s  t o  make i t  c l e a r  t h a t  t h e  o p ­

p o s i t e  o f  w hat  i s  s a i d  i s  m e a n t .  F u r t h e r m o r e ,  K e r n a n ' s  

d e f i n i t i o n  o f  s a t i r e  i m p l i e s  t h a t  t h e  t r u e  s a t i r i s t s  have 

a  v i s i o n  o f  human f o l l y :

The s c e n e s  o f  i d i o c y  and g r e e d  w h ich  th e y  
c o n s t r u c t  a r e  n o t ,  t h e y  have a rg u e d ,  t h e  
p r o d u c t s  o f  m i s a n t h r o p y ,  b u t  t h e  work o f  
s e r i o u s  a r t i s t s  t r y i n g  t o  c a t c h  t h e  g r o t e s q u e  
s h a p e s  to w ard  w hich  t h e  human form and th e  
w o r ld  a r e  b e i n g  f o r c e d  u n d e r  t h e  w e i g h t  o f  
s t u p i d i t y .13

I  do n o t  w i s h  t o  s u g g e s t  t h a t  t h e  a u t h o r s  t o  be s t u d i e d  

h e r e  a r e  s a t i r i s t s  i n  t h e  s e n s e  t h a t  th e y  d e v e lo p e d  e n t i r e  

s a t i r i c a l  v i s i o n s  o f  t h e  k i n d  K ernan  i s  d e s c r i b i n g .  1 

r a t h e r  w is h  t o  d e m o n s t r a t e  t h a t  H o w e l l s ,  D r e i s e r  and 

Crane  u s e d  s a t i r i c  methods  i n  t h e i r  w o rk .  They were i n ­

v o l v e d  more i n  l i t e r a r y  s a t i r e ,  i . e . ,  s a t i r e  d i r e c t e d  

to w ard  a p a r t i c u l a r  l i t e r a r y  s c h o o l ,  t h a n  i n  t h e  s a t i r e  

on human f o l l y  and f r a i l t y  t h a t  K ernan  d e f i n e s  a s  i n t r i n s i c  

t o  s a t i r e .  To t h i s  end t h e y  u s e d  p a r o d y ,  c l o s e l y  f o l ­

lo w in g  t h e  o r i g i n a l  and e x a g g e r a t i n g  i t  i n  a n  a t t e m p t  t o  

b e l i t t l e  o r  d i s t o r t . ^  W h ethe r  i t  i s  a  t y p e  o r  a  t o o l  o f  

s a t i r e ,  p a ro d y  i s  a  p a r t i c u l a r  s a t i r i c  method o f  d e f l a t i n g  

an  a u t h o r  o r  work w h ich  dep en d s  l a r g e l y  f o r  i t s  e f f e c t  on 

t h e  a u d i e n c e ' s  knowledge  o f  t h e  work b e i n g  p a r o d i e d .  F i n a l l y ,
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when s a t i r e  and  p a r o d y  t r y  t o  make t h e  o r i g i n a l  l i t e r a r y  

work a p p e a r  t o t a l l y  l u d i c r o u s ,  t h e y  u s e  b u r l e s q u e  by e x a g ­

g e r a t i n g  th e  a c t i o n s ,  c h a r a c t e r i z a t i o n s ,  s p e e c h ,  and  e p i ­

s o d e s  o f  t h e  work t o  a n  a b s u r d  d e g r e e .  We s h a l l  s e e  how 

s a t i r e ,  p a r o d y ,  ab'd b u r l e s q u e  o p e r a t e  i n  t h e  a u t h o r s  t o  be 

s t u d i e d  h e r e .

I f  we r e t u r n  t o  G a r l a n d ' s  e s s a y  " P r o d u c t i v e  C o n d i ­

t i o n s "  and l o o k  a t  i t  more c l o s e l y ,  we see  t h a t  i t  p r o v i d e s  

a model  f o r  t h e  r e a l i s t ' s  s a t i r i c  a p p r o a c h  t o  p o p u l a r  l i t e r a ­

t u r e .  G a r l a n d  m e n t io n s  t h e  p o p u l a r  n o v e l  o n l y  t o  r i d i c u l e  

i t .  A l th o u g h  he d o es  n o t  e x p l i c i t l y  d i r e c t  w o u ld -b e  r e a l ­

i s t s  t o  s a t i r i z e  p o p u l a r  f i c t i o n ,  a l l  o f  h i s  s u g g e s t i o n s  

i n  t h e  e s s a y  s a t i r i z e  and r e f e r  i r o n i c a l l y  t o  t h e  p o p u l a r  

nove 1 .

G a r l a n d  s e e s  m e lod ram a ,  w i t h  i t s  f i x e d  c o m p l i c a t i o n s ,

r e q u i s i t e  shady  v i l l a i n ,  and  i n e v i t a b l e  happy e n d i n g ,  a s  t h e

p r im e  c h a r a c t e r i s t i c  o f  t h e  p o p u l a r  n o v e l . ^  To w r i t e  t h e

m e lo d r a m a t i c  n o v e l ,  he e x p l a i n s  i r o n i c a l l y ,  " r e q u i r e s  o n l y

s c i s s o r s  and t h e  c a r p e n t e r ' s  hammer" ( p .  6 9 5 ) ,  and he c h o o s e s

t o  c r i t i c i z e  i t  by mocking  i t s  f o r m u l a s .  He g i v e s  a

" r e a l i s t i c "  v e r s i o n  o f  a  t y p i c a l  m e l o d r a m a t i c  p l o t :

The spy  who i s  condemned t o  d e a t h  i s  n o t  a 
son  o f  t h e  g e n e r a l ,  n o r  a  nephew— n o t  e v e n  a 
son  o f  an  o l d  c l a s s m a t e ;  he i s  a  s t r a n g e r .  . . .
The h e r o  d o e s  n o t  r u s h  i n  a t  t h e  l a s t  moment 
and b i d  t h e  v i l l a i n  " s t a n d  b a c k . "  The son  and
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husband  who goes  o f f  t o  w a r ,  and  whom e v e r y ­
one s u p p o s e s  d e a d ,  c o n t i n u e s  t o  be d e a d ,  n o t w i t h ­
s t a n d i n g  t h e  need  o f  him a t  home. The o l d  c u r ­
mudgeon who h o l d s  t h e  m o r tg ag e  has  n o t  t h e  s l i g h t ­
e s t  d e s i r e  t o  p o s s e s s  t h e  widow— he w an ts  th e  
i n t e r e s t .  I n  t h i s  n o v e l  t h e  h e r o  does  n o t  h e a r  
o f  t h e  h e r o i n e ' s  d a n g e r ;  t h e  w i l l  s t a y s  l o s t ,  and 
th e  w i f e  m a r r i e s  a g a i n ,  and  h e r  s t e p - c h i l d r e n  g e t  
on p e a c e a b l y  w i t h  h e r  (p p .  *93, #93).

The method G a r l a n d  u s e s  i n  t h i s  q u o t a t i o n  i s  t o  r e l y  on

t h e  r e a d e r ' s  knowledge  o f  m e l o d r a m a t i c  p l o t s  ( c o i n c i d e n c e ,

l a s t - m i n u t e  r e s c u e ,  v i l l a i n o u s  r e n t  c o l l e c t o r )  and  m o ck in g ly

r e v e r s e  t h e  t y p i c a l  e n d i n g s  o f  t h e  e p i s o d e s :  "The h e ro

do e s  n o t  r u s h  i n  a t  t h e  l a s t  moment and  b i d  t h e  v i l l a i n

' s t a n d  b a c k ' " ;  " t h e  w i l l  s t a y s  l o s t . "  He assum es  t h a t  t h e

i d e a l  r e a l i s t i c  p l o t  would be one w h ich  r i d i c u l e s  o r

r e v e r s e s  a m e l o d r a m a t i c  one and  p r o v i d e s  more c r e d i b l e

e v e n t s ;  l i f e  t o  him i s  a q u i e t e r  a f f a i r  t h a n  t h a t  found  i n

p o p u l a r  f i c t i o n .  T h i s  v iew  o f  t h i n g s  i s  c l e a r l y  a p r e j u d i c e ,

b u t  one a p p a r e n t l y  s h a r e d ,  t o  a  c e r t a i n  e x t e n t ,  b y  o t h e r s ,

n o t a b l y  H ow el ls  and C r a n e .

A l th o u g h  " P r o d u c t i v e  C o n d i t i o n s "  i s  n o t  a s a t i r e

on t h e  p o p u l a r  n o v e l ,  i t  does  c o n t a i n  a  p r im e  c h a r a c t e r i s t i c

o f  s a t i r e ,  t h e  a t t e m p t  t o  d i s c r e d i t  t h e  o p p o n e n t  t h r o u g h

e x a g g e r a t i o n  and r i d i c u l e .  G a r l a n d ' s  e a s a y  s i n g l e s  o u t  t h e

weak p o i n t s  o f  t h e  p o p u l a r  n o v e l — t h e  a u t h o r s '  l a c k  o f

o r i g i n a l i t y  o r  t a l e n t ,  t h e i r  i d e a l i z a t i o n  o f  t h e  c h a r a c t e r s ,

r e s u l t i n g  i n  s e n t i m e n t a l i t y —and  p r e t e n d s  t h a t  a l l  m e lo d r a m a t i c
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n o v e l s  c o n t a i n  them.  T h en ,  u s i n g  i r o n y  and s a r c a s m ,  he t r i e s

t o  make t h e  n o v e l  l o o k  r i d i c u l o u s ;  " B ecau se  t h e  ro m an ce r

p u t s  h i s  s c e n e  a f a r  o f f  and c l o t h e s  h i s  a s s a s s i n  i n

s c a r l e t - a n d - g r e e n  d o u b l e t  and i n  g o l d - i n l a i d  s t e e l ,  i t  i s

a l l  b e a u t i f u l  and  m o ra l  and  i n s p i r i n g  f o r  o u r  s o n s  and

d a u g h t e r s  t o  r e a d l "  ( p .  694) And;

The r o m a n t i c i s t ,  n o t w i t h s t a n d i n g  h i s  themes  o f  
b l o o d  and l u s t  and  tea r s^  i s  su p p o sed  t o  be a 
wholesome and i n s p i r i n g  c r e a t u r e .  He c a n  s l a y  
men i n  w a r ,  and i m p r i s o n  m a id en s  i n  d o n jo n  k e e p s ,  
and  hound p o o r  p e a s a n t s  t o  d e a t h ,  and y e t  be 
c a l l e d  a  j o y o u s  and  l o v e l y  t e a c h e r  o f  t h e  s p l e n d o r  
and  g l o r y  o f  l i f e  ( p .  6 9 8 ) .

H o w e l l s ,  D r e i s e r ,  and  Crane  a l s o  c h o s e  t o  r i d i c u l e  

th e  p o p u l a r  n o v e l  by c a l l i n g  a t t e n t i o n  t o  i t s  d e f e c t s ,  e i t h e r  

t h r o u g h  s a t i r i z i n g  s t o c k  c h a r a c t e r s  o r  by p a r o d y i n g  t h e  form 

and l a n g u a g e  o f  m e l o d r a m a t i c  w o rk s .  G a r l a n d  u s e d  a t o n e  o f  

r a i l l e r y  when he was d e s c r i b i n g  h i s  o p p o n e n t s '  l i t e r a r y  

f a u l t s ;  t h e  t h r e e  n o v e l i s t s  s t u d i e d  h e r e  t r a n s f e r r e d  t h i s  

to n e  t o  t h e i r  f i c t i o n .  Where Hawthorne a few d e c a d e s  

e a r l i e r ,  f a c e d  w i t h  t h e  p o p u l a r i t y  o f  fem a le  n o v e l i s t s  who 

w r o te  b e s t  s e l l e r s ,  had a n g r i l y  d i s m i s s e d  them a s  a "dam n 'd  

mob o f  s c r i b b l i n g  women," t h e s e  t h r e e  n o v e l i s t s  i n s t e a d  

i m i t a t e d  and  r i d i c u l e d  s u c h  w r i t e r s  i n  o r d e r  t o  c r i t i c i z e  

t h e i r  w o rk s .  P a r a d o x i c a l l y ,  H o w e l l s ,  D r e i s e r ,  and Crane 

f r e q u e n t l y  employ p l o t  c o n f i g u r a t i o n s  c h a r a c t e r i s t i c  o f  

t h e  s e n t i m e n t a l  n o v e l ,  and t h e n  t r a n s f o r m  by t h e i r  i n s i g h t
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t h e  t r a p p i n g s  o f  c h e a p  f i c t i o n  i n t o  d e e p e r  s t u d i e s  o f  c h a r a c ­

t e r  and  c i r c u m s t a n c e ,
16

Cady and  F r y c k s t e d t  w r i t i n g  on  H o w e l l s ,  S h e ld o n

G r e b s t e i n  and D a r y l  Dance on  D r e i s e r , ^  and  E r i c  Solomon 
18

on C r a n e ,  have a l l  n o t e d  t h e s e  w r i t e r s '  u s e  o f  p a ro d y

and  s a t i r e .  C a d y ' s  r e m a rk s  summarize t h e  common v iew :

A n t i - r o m a n t i c i s m ,  t h e  r e d u c t i o n  by, r i d i c u l e  
and  i r o n y  o f  t h e  r o m a n t i c  t o  t h e  commonplace , 
was t h e  f i r s t  . . . way f o r  t h e  r e a l i s t s  t o  
d e f i n e  t h e m s e l v e s .19

T h e re  h a s ,  ho w ev er ,  b e e n  l i t t l e  c r i t i c a l  a t t e m p t  t o  d e s c r i b e  

t h e  manner  i n  w h ic h  th e  e a r l y  d e v e lo p m e n t  o f  a l l  t h r e e  

w r i t e r s  was c o n d i t i o n e d  by t h e i r  common n e c e s s i t y  t o  

r e b e l  a g a i n s t  t h e  d e v i c e s  and  a t t i t u d e s  o f  b e s t - s e l l i n g  

n o v e l s .  T h e re  a r e ,  o f  c o u r s e ,  a  v a r i e t y  o f  s a t i r i c  r e s p o n s e s  

among t h e s e  w r i t e r s .  H ow e l ls  w r i t e s  l i g h t l y  i r o n i c  v e r s i o n s  

o f  s e n t i m e n t a l  p l o t s ,  i n  w h ich  t h e  c h a r a c t e r s ,  m os t  o f t e n  

a  p a i r  o f  l o v e r s ,  l e a r n  t o  s e e  t r u t h  i n s t e a d  o f  c o n t i n u i n g  

i n  t h e i r  r o m a n t i c i z e d  i l l u s i o n s ,  o r  i n  w h ich  l o v e r s  a r e  

mocked b e c a u s e  t h e y  r e f u s e  t o  l e a r n .  K ee p in g  t o  t h i s  b a s i c  

p l o t  s t r u c t u r e  ( a n  i r o n i c  u s e  o f  s e n t i m e n t a l  p l o t ) ,

H o w e l l s  e x p e r i m e n t s  w i t h  a v a r i e t y  o f  f i c t i o n a l  forms 

( a u t o b i o g r a p h i c a l  s k e t c h ,  t r a v e l  s k e t c h ,  s h o r t  s t o r y ,  

n o v e l )  and  n a r r a t o r s  ( s y m p a t h e t i c  t o  i r o n i c a l l y  d e t a c h e d ) ,  

so  t h a t  h i s  e a r l y  f i c t i o n ,  w h i l e  i t  c r i t i c i z e s  t h e  s e n t i ­

m e n t a l  t r a d i t i o n ,  shows c o n s i d e r a b l e  d i f f e r e n c e  and v a r i a t i o n .
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T r a c i n g  t h e  d e v e lo p m e n t  o f  H o w e l l s ' s  e n t e r p r i s e  o f  s h e d d in g  

r o m a n t i c  I l l u s i o n s  w i l l  h e l p  us  t o  u n d e r s t a n d  t h e  n a t u r e  o f  

h i s  a r t i s t i c  g ro w th  I n  h i s  e a r l y  work.

C r a n e ' s  r e s p o n s e  t o  p o p u l a r  f i c t i o n  I s  p a r o d l c .  He 

c l o s e l y  f o l l o w s  t h e  o r i g i n a l  t y p e ,  e x a g g e r a t e s  o r  b u r l e s q u e s  

i t  I n  o r d e r  t o  r i d i c u l e  i t ,  as he works  w i t h  a  number o f  

p o p u l a r  fo rm s :  t h e  s lum  s t o r y ,  t h e  t e m p e ran ce  t a l e ,  t h e

W e s te rn  dime n o v e l . ( S o m e t i m e s  t h e  r e s e m b la n c e  b e tw e en  h i s  

works  and p o p u l a r  forms i s  l e s s  marked and h i s  work i s  more 

s a t i r i c  t h a n  p a r o d l c . )  C r a n e ' s  v e r s i o n  o f  a  s e n t i m e n t a l  

s lu m  n o v e l ,  M aggie :  A G i r l  o f  t h e  S t r e e t s , t a k e s  t h e  s t a n d a r d

p a t h e t i c  s lum  e n v i r o n m e n t  o f  a s e n t i m e n t a l  n o v e l  and d i s t o r t s  

i t  so  much t h a t  i t  becomes an  a b s u r d  l a n d s c a p e  f i l l e d  w i t h  

s w e a r i n g  d ru n k s  and l u d i c r o u s  b a r ro o m  b r a w l s .  I n s t e a d  o f  

t h e  p a t h e t i c  w re ck s  o f  h u m an i ty  o f f e r e d  by t h e  s e n t i m e n t a l i s t  

a s  a w o e f u l  and  moving w a r n in g  t o  t h e  w o u ld -b e  d r i n k e r ,

Crane  p r e s e n t s  b u m b l in g  b u f f o o n s  and  t r u c u l e n t  loudm ouths  

who g e n e r a l l y  i n s p i r e  n e i t h e r  sympathy  n o r  p i t y  i n  t h e  r e a d e r .  

Such a  t r a n s f o r m a t i o n  makes t h e  s t e r e o t y p e d  c h a r a c t e r s ,  

a t t i t u d e s ,  and  w o r l d - v i e w  o f  t h e  s e n t i m e n t a l  n o v e l  seem 

l a u g h a b l e .  Of c o u r s e ,  Maggie  i s  much more t h a n  a  s a t i r e  on 

t h e  s e n t i m e n t a l  s lum  n o v e l ,  b u t ,  a s  we s h a l l  s e e ,  i t s  

r e s e m b la n c e  t o  t h e  p o p u l a r  n o v e l  i s  m arked .

As C r a n e ' s  work m a t u r e d ,  h i s  f i c t i o n  b e g a n  t o  r e v e a l
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a more complex  a t t i t u d e  tow ard  p o p u l a r  r o m a n t i c i s m .  H is  

l a t e r  work combines  p a ro d y  and s a t i r e  o f  p o p u l a r  forms w i t h  

an  a p p r e c i a t i o n  f o r  them ,  e x p r e s s e d  t h r o u g h  n o n - s a t i r i c  

t r a n s f o r m a t i o n  o f  t h e  p o p u l a r  n o v e l .  Thus t h e  f i r s t  h a l f  

o f  "The B lu e  H o t e l "  s a t i r i z e s  t h e  W e s te rn  g u n f i g h t  n o v e l ,  

b u t  t h e  s ec o n d  h a l f  f o l l o w s  t h e  form s e r i o u s l y  and u s e s  i t  

t o  make a  s t a t e m e n t  a b o u t  m a n ' s  p r o p e n s i t y  f o r  v i o l e n c e .

As i n  a W e s t e r n  dime n o v e l ,  t h e  s t o r y  b u i l d s  up t e n s i o n  

a b o u t  a  s a l o o n  showdown b e tw e e n  a  s t r a n g e r  and  a g a m b le r .

When t h e  showdown comes and t h e  s t r a n g e r  i s  k i l l e d ,  Crane 

g i v e s  t h e  e n c o u n t e r  a s y m b o l ic  d i m e n s i o n .  The s t r a n g e r  b e ­

comes a r e p r e s e n t a t i v e  p r o t a g o n i s t ,  v i c t i m i z e d  by an  u n ­

f r i e n d l y  u n i v e r s e  and h i s  own d e l u s i o n s  o f  g r a n d e u r .  I n  works  

l i k e  "The B lue  H o t e l "  Crane  s u c c e s s f u l l y  b a l a n c e s  a g a i n s t  

s a t i r e  and p a r o d y  a n  a p p r e c i a t i o n  o f  t h e  s y m b o l i c  p o s s i b i l i ­

t i e s  o f  p o p u l a r  f i c t i o n .

D r e i s e r ’ s u se  o f  s e n t i m e n t a l  f i c t i o n ,  th o u g h  l e s s  

o b v io u s  t h a n  C r a n e ' s ,  a l s o  com bines  s a t i r e  on t h e  s t e r e o ­

ty p e  w i t h  a n  a f f i n i t y  f o r  i t .  D r e i s e r  i m p l i e s  a  s i m i l a r i t y  

b e tw e e n  t h e  m e l o d r a m a t i c  s t o r y  o f  t h e  v i l l a i n  p u r s u i n g  t h e  

i n n o c e n t  b e a u t y  and t h o s e  o f  h i s  c h a r a c t e r s .  He works  w i t h  

t h e  d i s t i n c t  s i m i l a r i t i e s  b e tw e e n  s e n t i m e n t a l i s m  and  n a t u r a l ­

i sm ,  t h e  t y p e d  c h a r a c t e r s ,  t h e  ex t r e m e  s i t u a t i o n s .  C a r r i e  

( S i s t e r  C a r r i e )  and J e n n i e  ( J e n n i e  G e r h a r d t ) , p u r s u e d  and
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s e d u c e d ,  a r e  r e m i n i s c e n t  o f  t h e  e m b a t t l e d  v i r g i n s  o f  s e n t i ­

m e n t a l  m elodram a ,  and  D r e i s e r  p l a y s  on h i s  a u d i e n c e ' s  

f a m i l i a r i t y  w i t h  i t .  He p r e s e n t s  a  s t e r e o t y p e d  d r a m a t i c  

s i t u a t i o n ,  s u c h  a s  a  s e r v a n t  g i r l ' s  s e d u c t i o n  and b e t r a y a l ;  

he t h e n  r e v e r s e s  t h e  a u d i e n c e ' s  e x p e c t a t i o n s  f o r  t h e  s t e r e o ­

ty p e d  e p i s o d e  and p r e s e n t s  a  d i f f e r e n t  c o n c l u s i o n  from t h e  

one p r o v i d e d  by t h e  s e n t i m e n t a l  w r i t e r .  F o r  t h e  s e n t i ­

m e n t a l i s t ,  a  woman was t o  be p u n i s h e d  i f  she  l o s t  h e r  v i r t u e ;  

D r e i s e r  a t t e m p t s  t o  u n d e r s t a n d  h e r ,  a l l o w s  h e r  t o  s u r v i v e  

and e v e n  p r o s p e r .  Where t h e  s e n t i m e n t a l i s t  ended  a  s e d u c t i o n  

s c e n e  by  c e n s u r i n g  t h e  woman and g i v i n g  d i r e  p r e d i c t i o n s  

a b o u t  h e r  f u t u r e ,  D r e i s e r  u n d e r p l a y s  t h e  d r a m a t i c  e d i t o r i a l s .  

He f o l l o w s  s t e r e o t y p e  where  i t  h e l p s  d e f i n e  h i s  c h a r a c t e r s .  

When i t  no l o n g e r  a p p l i e s ,  he r e v e r s e s  i t .

The methods  o f  H o w e l l s ,  D r e i s e r ,  and Crane  s u g g e s t  

t h a t  t h e  r e s p o n s e  o f  s u c h  new w r i t e r s  t o  t h e  s e n t i m e n t a l  

m e l o d r a m a t i c  n o v e l  mas more complex  t h a n  p u r e  r e b e l l i o n .  I n  

a s e n s e  t h e i r  f i c t i o n  was i n t e r r e l a t e d  w i t h  p o p u l a r  f i c t i o n  

b e c a u s e  i t  i m i t a t e d  and m a n i p u l a t e d  p o p u l a r  fo rm s .  I n  

e x p r e s s i n g  t h i s  a f f e c t i o n  f o r  t h e  p o p u l a r  n o v e l ,  t h e  new 

w r i t e r s  were a l s o  r e v e a l i n g  i t s  i n f l u e n c e .  I t  i s  n o t ,  o f  

c o u r s e ,  s u r p r i s i n g  t h a t  t h e y  had a  d e b t  t o  s e n t i m e n t a l  t r a d i ­

t i o n :  i t  was e x t r e m e l y  i n f l u e n t i a l  and t h e  new w r i t e r s  c o u l d

h a r d l y  i g n o r e  o r  e s c a p e  i t .  F .L .  P a t t e e ' s  d e f i n i t i o n  o f  

p o p u l a r  t r a d i t i o n  i n  t h e  e a r l y  p a r t  o f  t h e  c e n t u r y  a p p l i e s



15

e q u a l l y  w e l l  t o  t h e  l a t e r  p a r t :

t h i s  am az ing  j u n g l e  i n  w h ic h  . . . [ l e g i t i m a t e ]  
w r i t e r s  were c o m p e l l e d  t o  w ork ,  t h i s  j u n g l e  o f  
t h e  a n n u a l s ,  t h e  g i f t - b o o k s ,  and t h e  a n t h o l o g i e s  
. . .  an  a tm o s p h e r e  c r e a t e d  by . . . t h e  i n t e r m i n ­
a b l e  t r i b e  o f  . . .  s e n t i m e n t a l i s t s  . . .  an  
a tm o s p h e r e  o f  l i t e r a r y  com m onp lacenesses  i s s u e d  
a s  c l a s s i c s  and b o u g h t  w i t h  e a g e r n e s s . 20

I t  was a s i t u a t i o n  i n  w h ich  t h e  r e a l i s t s  and  n a t u r a l i s t s  

c o u l d  h a r d l y  i g n o r e  t h e  s e n t i m e n t a l .

What i s  i m p r e s s i v e  a b o u t  t h e  way t h e  new w r i t e r s  

u s e d  s e n t i m e n t a l  t r a d i t i o n  i s  t h a t  th e y  were n o t  s im p ly  

s t u c k  i n  t h e  s e n t i m e n t a l  ( a l t h o u g h  a t  t im e s  t h e y  w ere )  b u t  

were  o f t e n  a b l e  t o  b r i n g  new l i f e  t o  o l d  fo rm s .  D r e i s e r  

i s  a b l e  t o  ad  p t  t h e  s e n t i m e n t a l  v iew  t h a t  f a t e  p u s h e s  a 

s i n n e r  down, t o  u s e  t h e  form o f  melodrama t o  embody t h a t  

v i s i o n ,  and  y e t  a v o i d  s e n t i m e n t a l  m o r a l i z i n g  o r  b l a m i n g .  

Crane  a l s o  m a n i p u l a t e s  p o p u l a r  f i c t i o n  and  b a l a n c e s  a d m i r a ­

t i o n  f o r  melodrama w i t h  p a ro d y  o f  i t .  When he d i s p e n s e s  e n ­

t i r e l y  w i t h  p a r o d y ,  he som et im es  r e p r o d u c e s  s e n t i m e n t a l  

p l o t t i n g  i n  a  l e s s  c r e a t i v e  way. H i s  l a t e r  war  s t o r i e s  

m e r e ly  i m i t a t e  s e n t i m e n t a l  f i c t i o n  and do n o t  e n r i c h  t h e  

m e c h a n i c a l  p l o t s  o r  t r a n s f o r m  t h e  s e n t i m e n t a l  b a n a l i t i e s  

on w h ich  t h e y  a r e  b a s e d .  H ow el ls  t o o  d o e s  h i s  b e s t  work 

when he m a n i p u l a t e s  t h e  form o f  t h e  s e n t i m e n t a l  n o v e l  o f  

r o m a n t i c  l o v e  f o r  t h e  p u r p o s e s  o f  s a t i r e  on  s e n t i m e n t a l  

i d e a s .  When he s im p ly  f o l l o w s  t h e  r o m a n t i c  p l o t t i n g  w i t h o u t
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i r o n y ,  he t o o  o f t e n  r e t u r n s  t o  s t a l e  s t e r e o t y p e d  s i t u a t i o n s  

i n v o l v i n g  handsome men f a l l i n g  i n  l o v e  w i t h  c l a s s i c a l l y  

p r e t t y  g i r l s .  He l a p s e s  u n c r i t i c a l l y  i n t o  c l i c h d - r i d d e n  

d i a l o g u e  and  t o o - f a m i l i a r  n a r r a t i v e .  N e i t h e r  he n o r  Crane 

c o u l d  s im p l y  r e p r o d u c e  t h e  c l i c h d s  o f  t h e  s e n t i m e n t a l  n o v e l  

w i t h o u t  d i s t a n c i n g  t h e m s e l v e s  from th e  m a t e r i a l  and s t i l l  

p r o d u c e  e f f e c t i v e  w o rk .  When t h e y  b a l a n c e  i m i t a t i o n  

w i t h  s a t i r e ,  how ever ,  t h e i r  work i s  i m p r e s s i v e .

The c o m b i n a t i o n  o f  s a t i r e  o f  t h e  s e n t i m e n t a l  t r a d i ­

t i o n  and a f f i n i t y  f o r  i t  p ro v ed  u s e f u l  i n  g i v i n g  D r e i s e r  and 

Crane  t r a n s i t i o n a l  forms t h a t  would convey  t h e i r  o b s e r v a t i o n s  

a b o u t  A m er ican  s o c i e t y  b e f o r e  t h e i r  m a tu re  works  s t a t e d  

t h e s e  o b s e r v a t i o n s  more f u l l y .  S om et im es ,  a s  w i t h  Howells  

and C r a n e ,  when t h e y  d i s p e n s e d  w i t h  s a t i r e  t h i s  a f f i n i t y  

became s t a l e  i m i t a t i o n .  Y e t  t h e  v e r y  f a c t  t h a t  t h e y  used  

s a t i r e  e n a b l e d  them a l l  t o  have a  c e r t a i n  c r i t i c a l  d e t a c h m e n t  

n o t  s h a r e d  by  t h e i r  c o n t e m p o r a r i e s .  R e p r e s e n t a t i v e  l o c a l  

c o l o r i s t s  s u c h  a s  Edward E g g l e s t o n  and P h i l a n d e r  Deming, 

who c h o s e  t o  f o l l o w  G a r l a n d ' s  i n j u n c t i o n  t o  g i v e  f a i t h f u l  

s t u d i e s  o f  A m er ican  s m a l l - t o w n  l i f e ,  d i d  s o  w i t h o u t  s a t i r i z i n g  

p o p u l a r  n o v e l s .  W i th o u t  t h e  k i n d  o f  c r i t i c a l  v iew  o f  s u c h  

n o v e l s  t h a t  s a t i r e  would have e n c o u r a g e d ,  t h e s e  w r i t e r s  

r e c r e a t e d  many s t a n d a r d  p l o t s  and  c h a r a c t e r  t y p e s ,  a s  we 

s h a l l  o b s e r v e .
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A word a b o u t  t h e  c h o i c e  o f  r e a l i s t  and  n a t u r a l i s t

a u t h o r s .  I  have c h o s e n  t o  s t u d y  H o w el ls  b e c a u s e  he I s  more

t h e  p r a c t i t i o n e r  o f  l i t e r a r y  r e a l i s m  t h a n  Hamlin  G a r l a n d ,

who a f t e r  Main T r a v e l l e d  Roads a p p l i e d  t o  h i s  work

(Rose o f  D u t c h e r ’ s C o o l l y . A S p o i l  o f  O f f i c e )  f o r m u la s  com-

21b i n i n g  r o m a n t i c i s m  and  s o c i a l i s m .  H o w e l l s  i s  a l s o  one o f

t h e  few r e a l i s t s ,  a p a r t  f rom l i t e r a r y  h u m o r i s t s  l i k e  Mark

22Twain and Artemus Ward, who a p p l i e s  r i d i c u l e  o f  p o p u l a r  

l i t e r a r y  forms t o  h i s  e a r l y  w ork .  To p r o v i d e  a c o n t r a s t  

t o  H o w e l l s ,  a c h a p t e r  on t h e  r e g i o n a l  r e a l i s t s  w i l l  s t u d y  

t h o s e  w r i t e r s  whose works  l a c k  e f f e c t i v e n e s s  b e c a u s e  th e y  

do n o t  s a t i r i z e  o r  c o n t r o l  s e n t i m e n t a l i s m .  I n  s e l e c t i n g  

n a t u r a l i s t  w r i t e r s ,  I  c h o se  Crane  and  D r e i s e r  b e c a u s e  t h e y  

a r e  r e p r e s e n t a t i v e  n a t u r a l i s t s  who p r o d u c e d  d i s t i n c t i v e  

w o r k s .  They d i s p l a y  t h e  v a r i e t y  o f  s a t i r i c a l  m ethods  u se d  

by  w r i t e r s  o f  t h a t  s c h o o l .  F r a n k  N o r r i s  i s  a n o t h e r  c a s e  e n ­

t i r e l y ,  and  i s  n o t  c o n s i d e r e d  i n  t h i s  s t u d y  b e c a u s e  he i s  a 

n a t u r a l i s t  who u l t i m a t e l y  r e d e f i n e d  h i s  n a t u r a l i s m  s o  t h a t  

i t  was c o m p a t i b l e  w i t h  a  k i n d  o f  e p i c  romance (The O c t o p u s .
O O

The P i t ) . H is  e a r l y  f i c t i o n  i s  d i v i d e d  be tween  r o m a n t i c  

s t o r i e s  ( B l i x , A Man* s Woman) an d  p s e u d o - c l i n i c a l  s t o r i e s  

(M cTeague) . I n  none o f  h i s  e a r l y  works  does  he en g ag e  i n  

t h e  k i n d  o f  p a r o d y  and  s a t i r e  on t h e  p o p u l a r  n o v e l s  t h a t  

c h a r a c t e r i z e  Crane  and D r e i s e r .
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The s t u d y  w i l l  c o n f i n e  i t s e l f  t o  t h e  e a r l y  works  o f  

H o w e l l s , D r e i s e r ,  C r a n e ,  and t h e  l o c a l  c o l o r i s t s .  These 

were  w r i t t e n  i n  a  t im e  o f  t r a n s i t i o n  b e f o r e  t h e  a c c e p t a n c e  

o f  r e a l i s t i c  and n a t u r a l i s t i c  l i t e r a t u r e ,  when w r i t e r s  were 

b o t h  t r y i n g  t o  d i s p r o v e  e a r l i e r  a s s u m p t i o n s  and e x c i t e  r e a d e r s  

by  p r e s e n t i n g  new m a t e r i a l .  D u r in g  t h i s  t im e  r e a l i s t  and 

n a t u r a l i s t  f i c t i o n  em bodied  t h e  new v i s i o n  t h a t  r e b e l l i o u s  

l i t e r a r y  movements  n e e d ,  b u t  many o f  t h e  new works  a l s o  c o n ­

t a i n e d  c r i t i c i s m  o f  t h e  r e i g n i n g  t r a d i t i o n .  I t  i s  n o t  s u r ­

p r i s i n g  t h a t  a f t e r  t h e  r o m a n c e - r e a l i s m  c o n t r o v e r s y  had d i e d  

down and  r e a l i s m  an d  n a t u r a l i s m  had found a c c e p t a n c e ,  t h e  

l a t e r  works  o f  H o w el l s  and  D r e i s e r  (Crane  d i d  n o t  l i v e  t o  

l i t e r a r y  o r  c h r o n o l o g i c a l  m a t u r i t y )  d i s p e n s e d  w i t h  t h e  

s a t i r e  o f  t h e  e l d e r  t r a d i t i o n  and  c o n c e n t r a t e d  i n s t e a d  on 

e x p l o r i n g  new l i t e r a r y  t e r r i t o r y .

The s i m i l a r i t i e s  b e tw e e n  t h e s e  r e p r e s e n t a t i v e  r e a l i s t s  

and n a t u r a l i s t s  a r e  g r e a t e r  t h a n  t h e  d i f f e r e n c e s  t h a t  d i v i d e  

them.  Bo th  l i t e r a r y  r e a l i s t s  and  n a t u r a l i s t s  d e d i c a t e  them­

s e l v e s  i n  t h e  n o v e l  t o  d e s c r i b i n g  t h e  phenomenal  w o r ld  and 

t o  p r o d u c i n g  a r e c o g n i z a b l e  p i c t u r e  o f  c o n te m p o r a r y  manners

and  m o r a l s  w i t h  a s  l i t t l e  s u b j e c t i v i t y  a s  p o s s i b l e  i n  t h e

24
p r e s e n t a t i o n  o f  s u c h  a  p i c t u r e .  To be f a i t h f u l  t o  t h e  

o r i g i n a l ,  t o  come a s  c l o s e  a s  p o s s i b l e  t o  t h e  p u r e  e s s e n c e  o f
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t h a t  w o r ld  w h ich  one has  o b s e r v e d ,  t o  g i v e  " t h e  t r u t h f u l  

s t a t e m e n t  o f  an  i n d i v i d u a l  i m p r e s s i o n  c o r r e c t e d  by  r e f e r e n c e  

t o  t h e  f a c t " —a l l  t h e s e  d e f i n i t i o n s  have  b e e n  o f f e r e d  t o  

d e s c r i b e  r e a l i s t  movements i n  g e n e r a l ;  t h e y  a p p l y  t o  

n i n e t e e n t h - c e n t u r y  A m er ican  r e a l i s m  i n  p a r t i c u l a r A l ­

th o u g h  few r e a l i s t s  a r e  r e a l l y  o b j e c t i v e — o r  e v en  i n t e n d  to  

be — t h e s e  a r e  good d e f i n i t i o n s  o f  an  " i d e a l  r e a l i s m . "

I n  t h e  h i s t o r y  o f  l i t e r a r y  c r i t i c i s m ,  n a t u r a l i s m

h a s  b e e n  f r e q u e n t l y  l i n k e d  w i t h  r e a l i s m ,  a s  i n  George

B e c k e r ' s  s t a t e m e n t  t h a t  " i n  e s s e n c e  an d  o r i g i n  n a t u r a l i s m

i s  no more t h a n  a n  e m p h a t i c  and e x p l i c i t  p h i l o s o p h i c a l

p o s i t i o n  t a k e n  by  some r e a l i s t s  who a r e  m a t e r i a l i s t i c  

26d e t e r m i n i s t s . "  T h a t  i s ,  t h e  d i f f e r e n c e  b e tw e e n  n a t u r a l ­

i s t s  and r e a l i s t s  i s  t h a t  t h e  n a t u r a l i s t s  e m p h as iz e  d e t e r m i n ­

ism m ore .  One may n o t  a g r e e  w i t h  su ch  a s l i g h t i n g  o f  t h e  

d i f f e r e n c e s  b e tw e e n  t h e s e  two s c h o o l s ,  b u t  B e c k e r  has  s u g ­

g e s t e d  a b a s i c  s i m i l a r i t y  w h ich  d i v i d e s  r e a l i s m  and n a t u r a l ­

i sm f rom  r o m a n t i c i s m  and  s e n t i m e n t a l i s m .  B o th  t h e  n a t u r a l ­

ism o f  a  Crane  o r  a  D r e i s e r  and th e  r e a l i s m  o f  a  H ow el ls  o r  

a P h i l a n d e r  Deming have a  p h i l o s o p h i c a l  g r o u n d in g  i n  t h e  

i d e a  t h a t  human p e r s o n a l i t y  i s  c o n d i t i o n e d  i f  n o t  d e t e r m in e d  

by h e r e d i t y ,  m i l i e u ,  and e n v i r o n m e n t ,  t h e  s o c i e t y  and t im e  

i n  w hich  t h e  i n d i v i d u a l  f i n d s  h i m s e l f .  T h i s  c o n c e p t  o f  

e n v i r o n m e n t a l  d e t e r m in i s m  l e d ,  u n d e r  t h e  d i r e c t  and  i n d i r e c t
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i n f l u e n c e  o f  F re n c h  n a t u r a l i s t s ,  t o  t h e  i d e a  t h a t  t h e  i n d i v i ­

d u a l  was w o r th  s t u d y i n g  t o  d e m o n s t r a t e  t h e  way he was c o n ­

d i t i o n e d  by s o c i e t y .  A r t i s t s  were t o  become,  i n  Z o l a ' s  

w o r d s ,  " e x p e r i m e n t a l  m o r a l i s t s  showing by e x p e r i m e n t  i n  

w ha t  f a s h i o n  a p a s s i o n  b e h a v e s  i n  a s o c i a l  m i l i e u . "27 

A p p ly in g  th e  p r i n c i p l e s  o f  s c i e n t i f i c  a n a l y s i s  p r a c t i c e d  by 

C laude  B e r n a r d ,  Z o la  a d v o c a t e d  a s y s t e m  o f  c a r e f u l  o b s e r v a ­

t i o n  and r e p o r t i n g  o f  f a c t s  a t  t h e  same t im e  t h a t  he 

l a s h e d  o u t  a t  r o m a n t i c  w r i t e r s  f o r  w hat  he c o n s i d e r e d  t h e i r  

i n a t t e n t i o n  t o  e n v i r o n m e n t a l  i n f l u e n c e .  T h i s  i d e a  o f  t h e  

p o w e r f u l  i n f l u e n c e  o f  e n v i r o n m e n t  was c o n n e c t e d  w i t h  D a r w i n ' s  

and S p e n c e r ' s  s p e c u l a t i o n s  t h a t  t h e  law s  o f  b i o l o g y  c o u l d  

be a p p l i e d  t o  s o c i e t y  a s  w e l l  a s  t o  n a t u r e .  J u s t  a s  lo w e r  

forms o f  l i f e ,  t h r o u g h  a p r o c e s s  o f  s e l e c t i o n  and e n d u r a n c e ,  

were  p e r f e c t e d  o r  d i s c a r d e d ,  human l i f e  i n  s o c i e t y  f o l l o w e d  

t h e  " s u r v i v a l  o f  t h e  f i t t e s t . "  R o b e r t  Scoon w r i t e s  on So­

c i a l  D arw in ism  ( t h e  a p p l i c a t i o n  o f  b i o l o g y  t o  p h i l o s o p h y ) :

" I n  D a r w i n ' s  mind t h e r e  was a p p a r e n t l y  no c l e a r  l i n e  o f  

d e m a r c a t i o n  e i t h e r  b e tw e e n  b i o l o g y  and  o t h e r  c l o s e l y  a l l i e d  

s c i e n c e s ,  o r  b e tw een  s c i e n c e  and  m o r a l i t y . "28 I n  H e r b e r t  

S p e n c e r ' s  w r i t i n g s  e s p e c i a l l y ,  r e a l i s t s  and n a t u r a l i s t s  

found  a f u r t h e r  c o r o l l a r y  t o  t h e  b i o l o g i c a l  law o f  n a t u r a l  

s e l e c t i o n  i n  t h e  i d e a  t h a t  s o c i e t y  i t s e l f  was co m p a rab le  t o  

a n a t u r a l  phenomenon, c o n s t a n t l y  c h a n g i n g ,  c o n s t a n t l y  moving
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to w ard  g r e a t e r  s o p h i s t i c a t i o n . ^  D r e i s e r  a t  one p o i n t  i n  

S i s t e r  C a r r i e  r e m a r k s ,  "We have t h e  c o n s o l a t i o n  o f  knowing 

t h a t  e v o l u t i o n  i s  e v e r  i n  a c t i o n ,  t h a t  th e  i d e a l  i s  a l i g h t
o n

t h a t  c a n n o t  f a i l . "  I t  i s  e a s y  t o  s e e  why r o m a n t i c  w or ­

s h i p e r s  o f  t h e  g r e a t  p a s t  c r o s s e d  swords  w i t h  t h e s e  r e a l i s t s  

and  n a t u r a l i s t s  ; i t  i s  a l s o  c l e a r  t h a t  n a t u r a l i s m  i t s e l f ,  

w i t h  i t s  b e l i e f  i n  b e t t e r ,  o t h e r  c i r c u m s t a n c e s ,  was becoming 

a new r o m a n t i c i s m .

The d i f f e r e n c e  b e tw e e n  th e  r e a l i s t  and  n a t u r a l i s t  

i n t e r p r e t a t i o n s  o f  t h e s e  o p e n -e n d e d  i d e a s  l a y  i n  d e g r e e  o f  

e m p h a s i s .  A t  f i r s t ,  r e a l i s t s  to o k  o v e r  S p e n c e r ' s  i d e a  t h a t  

s o c i e t y  was i n  f l u x ;  t h e y  o p t i m i s t i c a l l y  e m p h a s iz e d  h i s  

p o i n t  t h a t  s o c i e t y  a lw a y s  moves tow ard  im proved  and h i g h e r  

p o l i t i c a l  f o r m s . ^2 I f  t h e  ape  had p r o g r e s s e d  i n t o  th e  

h i g h e r  fo rm ,  man, s o  w ent  t h e  a r g u m e n t ,  p o l i t i c a l  forms 

l i k e  monarchy ( w i t h  t h e  l i t e r a t u r e  p ro d u c e d  u n d e r  a monarchy)  

s h o u l d  now be g i v i n g  way t o  t h e  more modern forms o f  t h e  

d em o cracy .  S o c i e t y  was c h a r a c t e r i z e d  by a  change  f o r  t h e  

b e t t e r ,  and i n  t h e  n i n e t e e n t h  c e n t u r y  d em o cracy ,  r a t h e r  

t h a n  a r i s t o c r a t i c  g o v e r n m e n t ,  was i t s  m a n i f e s t a t i o n .  G a r l a n d  

e v e n  r a t h e r  b r a s h l y  saw n i n e t e e n t h - c e n t u r y  A m er ican  s o c i e t y  

a s  a th r o w in g  o v e r  o f  t h e  o l d  s t a l e  fo rm s ,  b o t h  i n  h i s t o r y  

and  l i t e r a t u r e .  I t  was no l o n g e r  t h e  d u ty  o f  l i t e r a t u r e  t o  

t e l l  t a l e s  o f  k i n g s  and k n i g h t s  and s u p e r - h e r o e s .  Such



22

s u b j e c t  m a t t e r  more a c c u r a t e l y  r e f l e c t e d  a f e u d a l  s o c i e t y .

I n s t e a d ,  now t h e r e  s h o u ld  be

a  new l i t e r a t u r e  f rom t h e  p l a i n  p e o p l e ,  r e ­
f l e c t i n g  t h e i r  u n r e s t r a i n e d  o u t l o o k  on l i f e .
. . . The b u s i n e s s  o f  t h e  p r e s e n t  I s  . . .  t o  
s i n c e r e l y  p r e s e n t  I t s  own m in u te  and c h a r a c ­
t e r i s t i c  I n t e r p r e t a t i o n  o f  l i f e .  . . .32

H o w el l s  c o n c u r r e d .  S p e a k in g  o f  h i s  r e t u r n  t o  America  a f t e r

a  v o y a g e ,  he s a i d :

I  saw a young ,  f r e e ,  e n e r g e t i c  s o c i e t y .  I  saw 
a s o c i e t y  i n  which  t h e  r e l a t i o n  b e tw e e n  man and 
woman was s im p le  and p u r e .  H e r e ,  1 t h o u g h t ,  
a r e  t h e  m a t e r i a l s  f o r  n o v e l s .  Why s h o u ld  I  go 
t o  t h e  p e o p l e  o f  bygone a g e s  and o f  l a n d s  n o t  my 
own?33

H ow el ls  h e r e  sounds  t h e  n o t e  o f  c o n t e n t i o n  b e tw ee n  r o m a n c e r s  

and  r e a l i s t s .  I n  C h a p t e r  Two we s h a l l  s e e  t h a t  t h e  Am erican  

w r i t e r  had depended  c h i e f l y  on  Europe  and E n g la n d  f o r  h i s  

l i t e r a r y  i n s p i r a t i o n ;  t h e  p o p u l a r  n o v e l  i n  H o w e l l s ' s  t im e  

was s t i l l  r e w o r k i n g  t h e  s t e r e o t y p e d  f o rm u la s  t h a t  had b e e n  

o r i g i n a t e d  by R i c h a r d s o n  o r  S c o t t .  Bu t  now t h a t  America  

was coming i n t o  h e r  own, A m er ican  l i t e r a t u r e  had no need 

t o  be i m i t a t i v e .  I t  was t h e  d u ty  o f  t h e  A m er ican  w r i t e r  

t o  r e f l e c t  a c t u a l  l i f e  and n o t  o u tw o rn  E u ro p ean  fo rm s .  On 

t h e  t h e m a t i c  l e v e l ,  a s  we s h a l l  s e e  i n  H o w e l l s ' s  n o v e l s ,  

t h e  r e p r e s e n t a t i v e  r e a l i s t  r e j e c t e d  Europe  by r i d i c u l i n g  

s t u f f y  A m er ican s  who p r e t e n d e d  t o  be  E u r o p e a n s .

The n a t u r a l i s t s  j o i n e d  t h e  r e a l i s t s  i n  a d v o c a t i n g  

new forms and  them es  f o r  l i t e r a t u r e  and  t h e y  to o  w an ted
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t o  s t u d y  c o n te m p o r a ry  s o c i e t y  i n  a s c i e n t i f i c  m an n e r .  But  

w h e re a s  t h e  r e a l i s t s  t a k e  t h e  a v e r a g e  home o r  t h e  p l a i n  

c i t i z e n  t o  be  t h e  o p t i m a l  r e p r e s e n t a t i v e s  o f  d e m o c r a t i c  

s u b j e c t  m a t t e r ,  t h e  n a t u r a l i s t s  s e e k  e x t r e m e  e x am p les  o f  

man a s s a u l t e d  by g r e a t  f o r c e s  and e i t h e r  t r i u m p h i n g  o r  b e i n g  

c r u s h e d .  I n  t h e  n a t u r a l i s t s '  works  t h e  o u t c a s t ,  t h e  p a u p e r ,  

t h e  m a g n a te ,  o r  t h e  m i l l i o n a i r e  a r e  s t u d i e d  b e c a u s e  t h e y  

r e p r e s e n t  t h e  e x t r e m e  s i t u a t i o n s  i n  w h ich  human b e i n g s  f i n d  

t h e m s e l v e s .  When t h e  r e a l i s t s  s t u d y  su ch  c h a r a c t e r s ,  t h e y  

u s e  them a s  r e p r e s e n t a t i v e  exam p les  o f  common t y p e s :  Lapham

i s  a t y p i c a l  H o r a t i o  A l g e r  m i l l i o n a i r e  (The R i s e  o f  S i l a s  

Lapham ); t h e  im p o v e r i s h e d  fa rm  f a m i l i e s  i n  Main  T r a v e l l e d  

Roads a r e  t y p i c a l  p o o r  p e o p l e .  I f  e a r l y  r e a l i s m  s t u d i e d  

t h e  h a b i t s  o f  p a s s e n g e r s  on a  s t r e e t  c a r  on t h e i r  way t o  

w ork ,  t h e n  n a t u r a l i s t s  would d e s c r i b e  how t h e  p a s s e n g e r s  

a c t e d  when t h e  s t r e e t  c a r  c o l l i d e d  w i t h  a t r u c k  and  p ro d u c e d  

a h o r r i b l e  a c c i d e n t .  N a t u r a l i s t s  p ro v e  l a w s ,  t h e r e f o r e  need  

e x t r e m e  s i t u a t i o n s ;  r e a l i s t s  d e m o n s t r a t e  t h e  norm, t h e r e ­

f o r e  need  t h e  mean.  W i th  t h i s  d i s t i n c t i o n  d i v i d i n g  them ,  

how ever ,  t h e y  were u n i t e d  i n  t h e i r  o p p o s i t i o n  t o  t h e  p o p u l a r  

l i t e r a t u r e  o f  t h e  t i m e ,  and i n  t h e i r  d e r i v a t i o n  from i t .
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CHAPTER TWO 

THE POPULAR LITERARY ESTABLISHMENT

The r i s e  o f  A m er ican  l i t e r a r y  r e a l i s m  an d  n a t u r a l ­

i sm  a s  d i s t i n c t  and  i n f l u e n t i a l  l i t e r a r y  movements to o k  

p l a c e  i n  an  e r a  t h a t  a l s o  saw t h e  r i s e  o f  t h e  b e s t  s e l l e r . ^

I n  a d d i t i o n  t o  t h e s e  books  s e l l i n g  o v e r  a  h a l f - m i l l i o n  c o p i e s ,  

t h e r e  were  numerous p o p u l a r  works  c a t e r i n g  t o  t h e  t a s t e s  o f  

a r a p i d l y  p r o l i f e r a t i n g  mass a u d i e n c e  t h a t  was b u y in g  th e

w a re s  o f  t r a v e l i n g  book  s a le s m e n  and l i t e r a r y  e m p o r ia  l i k e
2

B ran tan c fe ,  w h ich  opened  i n  1870.  T h i s  a u d i e n c e ,  l a r g e l y  

f e m a l e ,  had b o t h  l e i s u r e  t im e  and  i n t e r e s t  i n  r e a d i n g  n o v e l s .  

T . S .  A r t h u r ' s  s e n t i m e n t a l  and  s e n s a t i o n a l  t e m p e ra n c e  n o v e l ,  

Ten N i g h t s  i n  A B a r - ro o m , s o l d  t o  t h i s  a u d i e n c e  a l m o s t  

tw e n ty  t i m e s  a s  many c o p i e s  a s  H o w e l l s ' s  m ost  p o p u l a r  works
3

w ere  t o  s e l l  a t  t h e  h e i g h t  o f  h i s  s u c c e s s f u l  c a r e e r .  The 

d o m e s t i c  t e a r j e r k e r  Wide.  Wide World v i e d  w i t h  The A d v e n tu r e s  

o f  H u c k l e b e r r y  F i n n  i n  p o p u l a r i t y . ^  T y p i c a l  r e a d e r s  o f  su c h  

n o v e l s  saw Twain m a in ly  a s  an  e n t e r t a i n i n g  s t o r y  t e l l e r  and 

o v e r l o o k e d  h i s  s o c i a l  c r i t i c i s m .  As t h i s  r e a d i n g  p u b l i c  

c l a m o re d  f o r  more ,  books  l i k e  F iv e  L i t t l e  P e p p e r s  and  How 

They Grew, L i t t l e  Lord F a u n t l e r o y . and  B l a c k  B e a u ty  s o l d
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o v e r  a  m i l l i o n  c o p i e s  e a c h  q u i t e  l a t e  i n  t h e  c e n t u r y . ^

B e s i d e s  l i t e r a t u r e  f o r  o r  a b o u t  c h i l d r e n ,  h i s t o r i c a l  

a d v e n t u r e s  ( G r a u s t a r k ,  When K n ig h th o o d  was i n  F l o w e r ) , and 

s e n t i m e n t a l  r o m a n t i c  n o v e l s  ( S o l d i e r s  o f  F o r t u n e , T r i l b y )  

c a p t u r e d  t h e  v a s t  m a r k e t  f o r  s u p e r f i c i a l  f i c t i o n . * *  L e a v in g  

t h e  r e a d e r  w i t h  t r a n s i t o r y  t h r i l l s  b u t  w i t h  no e n r i c h m e n t ,  

t h e  m a j o r i t y  o f  t h e s e  n o v e l s  c a t e r e d  t o  t h e  p o p u l a r  demand 

f o r  e n t e r t a i n m e n t  and  e s c a p e .  The books  w h ich  molded  t a s t e ,  

f a r  f rom b e i n g  s e r i o u s  l i t e r a t u r e ,  were g e n e r a l l y  gushy  and 

t r i v i a l .

The A m er ican  r e a l i s t s  and n a t u r a l i s t s  were aware  

o f  t h i s  d e v e lo p m e n t  and  d e p l o r e d  th e  power and  i n f l u e n c e  o f  

s u c h  w o rk s .  P e r h a p s  i n  a n  e f f o r t  t o  goad t h e i r  p u b l i c  i n t o  

a w a r e n e s s  o f  t h e  shoddy  q u a l i t y  o f  t h e s e  b o o k s ,  r e a l i s t  w r i t e r s  

t r i e d  t o  p ro v e  t o  r e a d e r s  how " j u v e n i l e "  t h e y  w e r e ,  s i n c e  

t h e y  a p p e a l e d  t o  e s c a p i s t  f a n t a s i e s  r a t h e r  t h a n  p r o v o k in g  

t h o u g h t .  Hamlin  G a r l a n d  w r o te  a c i d l y  t h a t  t h e s e  t a l e s  c o u l d  

be  t h o u g h t  t o  a p p e a l  more " t o  o u r  s o n s  and d a u g h t e r s "  t h a n  

t o  m a tu re  r e a d e r s . ^  A l th o u g h  H o w el ls  found t h e  b e s t  s e l l e r s  

l e s s  p u e r i l e  t h a n  G a r l a n d  d i d ,  he t o o  spoke  o u t  a b o u t  t h e i r  

h a r m f u l  i n f l u e n c e .  R e c o g n iz in g  t h e  need  o f  b o t h  t h e  m u l t i ­

t u d e  and t h e  " l i t e r a r y  e l e c t "  t o  r e a d  e s c a p i s t  b o o k s ,

H o w e l ls  n e v e r t h e l e s s  c r i t i c i z e d  t h e  l i t e r a r y  c l i m a t e  f o r
Q

n u r t u r i n g  su c h  f i c t i o n .  He a r g u e d  t h a t  i t  was t h e  f u n c t i o n
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o f  s e r i o u s  l i t e r a t u r e  t o  e l e v a t e  t h e  a v e r a g e  r e a d e r  above  

" c l a m o r i n g  a b o u t  t h e  book  c o u n t e r s  f o r  t h e  rom ances  o f  no 

m a n ' s  l a n d "  ( p .  1 1 0 ) .  L e t  him shun  t h e  romance and  t a k e  

p l e a s u r e  i n s t e a d  i n  t h e  g r e a t  r e a l i s t s  T o l s t o i  and E l i o t ,  

o r  i n  A m er ican  l o c a l  c o l o r i s t s  l i k e  S a r a h  Orne J e w e t t ,  Mary 

W i l k i n s  F re em a n ,  and  Rose T e r r y  Cooke.

H o w e l l s ' s  s l i g h t i n g  r e f e r e n c e s  t o  t h e  p o p u l a r  n o v e l  

a r e  t h e  k ey  t o  h i s  i d e o l o g i c a l  p o s i t i o n .  To H o w el l s  t h e  

b e s t - s e l l i n g  n o v e l  p r e s e n t e d  u n r e a l  s i t u a t i o n s  and i d e a s  

a s  w e l l  a s  u n c o n v i n c i n g  ( b e c a u s e  s t e r e o t y p e d )  p e o p l e  and 

m o t i v e s .  I n  h i s  c r i t i c i s m  o f  t h e  p o p u l a r  n o v e l ,  how ever ,  

H o w e l l s  w en t  f u r t h e r  t h a n  i s s u i n g  s a r c a s t i c  m a n i f e s t o e s .  I n  

h i s  e a r l y  f i c t i o n ,  a s  i n  D r e i s e r ' s  and C r a n e ' s ,  h i s  o p p o s i ­

t i o n  t o  t h e  p o p u l a r  n o v e l  formed t h e  b a s i s  f o r  a  p rog ram  

o f  l i t e r a r y  p a r o d y  and  s a t i r e .  H ow el ls  and o t h e r  n o v e l i s t s  

a t t e m p t e d  t o  c o u n t e r  t h e i r  i n f l u e n c e  and  p o p u l a r i t y  by b u r ­

l e s q u i n g ,  p a r o d y i n g ,  and  s a t i r i z i n g  works  w h ich  b e f o r e  had 

b e e n  r e a d  o n l y  w i t h  e x c i t e m e n t  and  r e v e r e n c e .  Through  e x t e n ­

s i v e  i r o n i c  r e f e r e n c e s  t o  works  l i k e  M rs .  S o u t h w o r t h ' s  I n d i a . 

P e a r l  o f  P e a r l  R i v e r . D a v i s ' s  S o l d i e r s  o f  F o r t u n e , and 

A r t h u r ' s  Ten N i g h t s  i n  a B a r - ro o m , t h e y  mocked t h e  e s t a b l i s h e d  

p o p u l a r  l i t e r a t u r e  i n  a  way t h a t  no r e a l i s t  m a n i f e s t o ,  how­

e v e r  w i t t y ,  c o u l d  e q u a l .  B e f o r e  i n v e s t i g a t i n g  th e  s p e c i f i c  

s a t i r i c  m e th o d s  H o w e l l s ,  D r e i s e r ,  and Crane  u s e d  ( i n  C h a p t e r s
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T h r e e ,  F o u r ,  and  F i v e ) ,  I  w i l l  t r y  t o  d e f i n e  t h e  p o p u l a r  

n o v e l  and g i v e  some r e p r e s e n t a t i v e  e x a m p le s .

I t  i s  a commonplace i n  l i t e r a r y  c r i t i c i s m  t h a t  

A m er ican  w r i t e r s  em braced  t h e  romance and  r e f a s h i o n e d  i t  i n t o  

a  d i s t i n c t l y  A m er ican  form  whose c e n t r a l  c o n c e r n  i s  t h e  c o n ­

f r o n t a t i o n  o f  t h e  o f t e n  i n n o c e n t  i n d i v i d u a l  w i t h  t h e  unknown 

f o r c e s  o f  t h e  A m er ican  w i l d e r n e s s . C e r t a i n l y  t h e  n i n e ­

t e e n t h - c e n t u r y  A m er ican  ro m a n ce ,  o r ,  more p r o p e r l y  s p e a k i n g ,  

r o m a n c e - n o v e l ,  o f  H a w th o rn e ,  M e l v i l l e ,  C o o p e r ,  and P o e ,  c r e a t e s  

a  w o r ld  o f  s y m b o l i c  h e r o i c  c o n f r o n t a t i o n s .  I n  t h i s  w o r ld  

t h e  i n d i v i d u a l —A r t h u r  D im m esda le ,  Ahab,  N a t t y  Bumppo, A.

Gordon Pym— c o n f r o n t s  m y s t e r i o u s  t e r r o r s ,  unknown f o r c e s ,  

m a l i g n  i n f l u e n c e s .  He may, l i k e  Bumppo and  Pym, be c o n f r o n t ­

i n g  t h e  awesome and  m y s t e r i o u s  f o r c e s  o f  n a t u r e  and t h e  

w i l d e r n e s s ;  l i k e  D im m esda le ,  he may be  b a t t l i n g  t h e  e v i l s  

w h ic h  h i s  own s i n s  have  c r e a t e d .  O r ,  l i k e  Ahab,  he may be 

c o m b a t t i n g  b o t h  n a t u r e  and  t h e  e v i l  i n  h i s  own s o u l .  I n  a l l

o f  t h e s e  i n s t a n c e s ,  t h e  c o n f r o n t a t i o n s  a r e  i d e a l i z e d  and

m y t h i f i e d  and o c c u r  i n  a  w o r ld  o u t s i d e  t h e  no rm a l  w o r l d .  I n

t h i s  w o r l d ,  c h a r a c t e r s  t e n d  t o  r e l a t e  much more t o  t h e i r

p l i g h t  ( o r  a d v e r s a r y )  t h a n  t o  e a c h  o t h e r .  Y e t  g i v e n  t h e s e  

g e n e r a l  g u i d e l i n e s ,  i t  i s  i m p o r t a n t  t o  c l a r i f y  t h e  d e f i n i t i o n  

o f  A m er ican  romance w i t h  r e f e r e n c e  t o  two q u e s t i o n s .  One i s
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how t h e  A m erican  romance d i f f e r s  f rom t h e  e a r l i e r  forms o f  

rom ance ;  t h e  o t h e r  i s  w ha t  d i s t i n c t i o n  e x i s t s  b e tw ee n  th e  

r o m a n c e - n o v e l s  o f  c l a s s i c a l  a u t h o r s  l i k e  Hawthorne and  Poe 

and t h e  p o p u l a r  n o v e l s  s u c h  a s  t h o s e  t o  be  d i s c u s s e d  i n  

t h i s  s t u d y .

The n i n e t e e n t h - c e n t u r y  A m er ican  romance l i k e  The 

S c a r l e t  L e t t e r  d i f f e r s  f rom  b o t h  m e d i e v a l  and l a t e r  romance 

f i r s t  i n  t h a t  i t  has  more c h a r a c t e r i s t i c s  o f  t h e  n o v e l  t h a n  

i t s  two p r e d e c e s s o r s .  I t  i s  a c t u a l l y  a  r o m a n c e - n o v e l , f o r  

i t  a t t e m p t s  t o  p r e s e n t  a  r e c o g n i z a b l e  s o c i a l  c o n t e x t ,  an  im­

p l i e d  a u t h o r i a l  v o i c e ,  a n d ,  m os t  i m p o r t a n t l y ,  some d e s c r i p t i o n  

o f  t h e  p s y c h o l o g i c a l  m o t i v a t i o n s  o f  t h e  c h a r a c t e r s .  To t h e  

e x t e n t  t h a t  i t  has  t h e s e  e l e m e n t s ,  a  work l i k e  The S c a r l e t  

L e t t e r  i s  a  t r a d i t i o n a l  n o v e l .  To t h e  e x t e n t  t h a t  i t  p r e ­

s e n t s  t h e  i n t e n s i f i e d  w o r ld  o f  h e i g h t e n e d  p o s s i b i l i t y ,  th e

i n e x p l i c a b l e ,  t h e  m a r v e l o u s ,  o r  t h e  m y t h i c ,  i t  r e s e m b l e s

1?t h e  ro m an ce .  A n o th e r  d i f f e r e n c e  b e tw e en  n i n e t e e n t h - c e n ­

t u r y  r o m a n c e - n o v e l s  and  e a r l i e r  romance i s  t h a t  t h i s

13" a t m o s p h e r e  o f  s t r a n g e  e n c h a n t m e n t , "  t o  u se  H a w t h o r n e ' s  

p h r a s e ,  i s  an  a c c e p t e d  p a r t  o f  a m e d i e v a l  o r  E l i z a b e t h a n  

r o m a n c e r ' s  t r a d i t i o n ,  w h e re a s  i n  Hawthorne  i t  i s  s o m e th in g  

d e l i b e r a t e l y  i n j e c t e d  i n t o  t h e  n a r r a t i v e  t o  p ro d u ce  t h e  e f f e c t s  

o f  wonder  o r  t e r r o r ,  awe o r  d e l i g h t . ^  ( T h i s  a tm o s p h e r e  

o f  t h e  o t h e r w o r l d l y  i s  c h a r a c t e r i s t i c  o f  t h e  romance b u t  n o t
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e s s e n t i a l ;  a  w r i t e r  c a n  c r e a t e  t h e  same m y th ic  q u a l i t y  

t h r o u g h  t h e  d e s c r i p t i o n  o f  a c o n f r o n t a t i o n  o r  q u e s t . )

I n  a p p l y i n g  t h i s  d e f i n i t i o n  t o  t h e  b e s t  s e l l e r s  and  

p o p u l a r  novels  o f  t h e  l a t e r  n i n e t e e n t h  c e n t u r y ,  we c a n  r e c o g ­

n i z e  t h e  d e l i b e r a t e  a r t i f i c e  and  f a n c i f u l  n a t u r e  o f  such  

w o rk s ,  w i t h  t h e i r  o u t l a n d i s h  o r  im p ro b a b le  s i t u a t i o n s ,  b u t  

we c a n n o t  c a l l  t h e s e  works  r o m a n c e - n o v e l s  i n  t h e  s e n s e  t h a t  

a  Hawthorne work i s  a r o m a n c e - n o v e l .  Edwin Cady has  c a l l e d  

p o p u l a r  works  " n e o - r o m a n c e s , " ^  R i c h a r d  Chase t h e  " o t h e r "  o r  

" s e c o n d  s t r e a m "  o f  r o m a n c e . ^  G r a n t  C. K n i g h t ,  c l a s s i f y ­

i n g  su ch  works  u n d e r  t h e  h e a d i n g  ro m a n ce ,  has  q u a l i f i e d  t h a t  

s t a t e m e n t  by p o i n t i n g  o u t  t h e i r  i n f e r i o r  q u a l i t y .  What more 

p r o p e r l y  d e s c r i b e s  t h e s e  n o v e l s ,  how ever ,  and w hat  t a k e s  i n t o  

a c c o u n t  t h e  t r e a t m e n t  a s  w e l l  a s  t h e  them e ,  i s  t h e  t e rm  

s e n t i m e n t a l  r o m a n t i c  n o v e l .  W arner  B e r t h o f f  has  d e f i n e d  

s e n t i m e n t a l i t y  a s  t h e  c r e a t i o n  o f  an  i d e a l i z e d  w o r ld  accom-
*1 Q

p a n i e d  w i t h  a  l a c k  o f  c o n t r o l  o v e r  t h a t  w o r l d .  °  James

R u s s e l l  L o w e l l  d e s c r i b e s  t h a t  w o r ld  when he p o i n t s  t o  th e

i n s i n c e r i t y  o f  t h e  p r e s e n t a t i o n  o f  e m o t io n  a s  c h a r a c t e r i s t i c

19o f  s e n t i m e n t a l i t y ;  H a r ry  L e v in  t o o  s e e s  s e n t i m e n t a l i t y  

a s  e m o t io n  i n  w h ich  we do n o t  b e l i e v e . 20 Works l i k e  W id e , 

Wide World and  S o l d i e r s  o f  F o r t u n e  a r e  s e n t i m e n t a l  works 

b e c a u s e  a l t h o u g h  t h e y  have s t o r y  e l e m e n t s  t h a t  r e s e m b l e  t h e  

p l o t s  o f  r o m a n c e - n o v e l s ,  t h e y  c a n n o t  r e p r o d u c e  t h e i r  e s s e n c e ,



34

21t h e i r  " a t m o s p h e r i c a l  medium" and c o n v i n c i n g  w o r ld  v ie w .

They r e p l a c e  t h e  a r c h e t y p e s  an d  l e g e n d a r y  c h a r a c t e r s  o f  t h e

r o m a n c e - n o v e l  w i t h  s t e r e o t y p e d  and i m p o s s i b l y  i d e a l i z e d

c h a r a c t e r s T h e  r o m a n c e - n o v e l s  e m p h as iz ed  t h e  power

o f  t h e  u n u s u a l  i n d i v i d u a l ;  t h e  s e n t i m e n t a l i t y  o f  p o p u l a r

a u t h o r s  t r a n s f o r m e d  t h i s  i n t e r e s t  i n t o  s h a l l o w  h e r o - w o r s h i p ;

t h e  i n t e r e s t  i n  b e a u t y  i n  t h e  ro m a n c e -n o v e l  became i n  t h e

hands  o f  t h e  p o p u l a r  s e n t i m e n t a l  w r i t e r  a n  a d o r a t i o n  o f  t h e

23P ure  B e a u t i f u l  Woman.

A d u l t e r a t i n g  t h e  form o f  t h e  ro m a n c e -n o v e 1 ,  t h e  s e n t i ­

m e n t a l  r o m a n t i c  n o v e l s  o f  p o p u l a r  a u t h o r  form an i n f e r i o r  body 

o f  l i t e r a t u r e . ^  Ye t  w r i t e r s  o f  seme c r e a t i v e  power ch o se  

t o  u se  t h e  modes and  s t y l e s  o f  t h e s e  n o v e l s  i n  o r d e r  t o  l u r e  

a  l a r g e  new r e a d i n g  p u b l i c  i n t o  a c c e p t i n g  a more v i g o r o u s  

v iew  o f  r e a l i t y  t h a n  t h a t  o f f e r e d  by p o p u l a r  f i c t i o n .  

F u r t h e r m o r e ,  t a l e n t e d  w r i t e r s  o f t e n  l a p s e d  u n c r i t i c a l l y  i n t o  

t h e s e  modes and  s t y l e s  when t h e y  were n o t  p a r o d y i n g  o r  s a t i r i z ­

i n g  them,  The f o l l o w i n g  d i s c u s s i o n  w i l l  t r e a t  some o f  t h e  

m o s t  f am ous— o r  n o t o r i o u s —e x am p les  o f  s u c h  p o p u l a r  f i c t i o n .

One m a j o r  t y p e  o f  p o p u l a r  s e n t i m e n t a l  n o v e l  d e a l t  

w i t h  t h e  theme o f  r o m a n t i c  l o v e  and was d i r e c t e d  t o  t h e  a s p i r a ­

t i o n s  and f a n t a s i e s  o f  i t s  f e m a le  a u d i e n c e .  The h i g h  p r i e s t e s s  

o f  t h i s  form was M rs .  E .D .E .N .  S o u t h w o r th ,  who had t o  u s e  

a l l  f o u r  i n i t i a l s  b e c a u s e  a  r i v a l  w i t h  t h e  same l a s t  name was
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t r y i n g  t o  s e l l  h e r  n o v e l s  on t h e  s t r e n g t h  o f  t h e  s i m i l a r i t y .  

M rs .  S o u th w o r th  was t h e  a u t h o r  o f  s i x t y  n o v e l s  w i t h  a l l i t e r a ­

t i v e  o r  s e n s a t i o n a l  t i t l e s  l i k e  The C u rse  o f  C l i f t o n ,

The H idden  H e a d , The D e s e r t e d  W i f e , and I n d i a ,  P e a r l  o f  

P e a r l  R i v e r . She c e r t a i n l y  s e r v e s  a s  a r e p r e s e n t a t i v e  o f  

w hat  was p o p u l a r  f o r  many d e c a d e s  b e f o r e  and d u r i n g  t h e  t im e  

when t h e  r e a l i s t s  and  n a t u r a l i s t s  were  p u b l i s h i n g  t h e i r  f i c ­

t i o n .  W hi le  I  do n o t  mean t o  s u g g e s t  t h a t  my d i s c u s s i o n  o f  

Mrs .  S o u th w o r th  d e s c r i b e s  t h e  e n t i r e  f i e l d  o f  s e n t i m e n t a l  

n o v e l i s t s ,  I  do b e l i e v e  t h a t  h e r  t r e a t m e n t  o f  r o m a n t i c  p l o t s  

i s  t y p i c a l  o f  a  p o p u l a r  n o v e l i s t ' s  way o f  h a n d l i n g  p l o t  c o n ­

f i g u r a t i o n s  and c h a r a c t e r i z a t i o n .  Her  immense p o p u l a r i t y  f o r  

d e c a d e s  s u g g e s t s  t h a t  M rs .  S o u th w o r th  had m a s t e r e d  t h e  fo rm u la  

o f  t h e  s e n t i m e n t a l  rom ance--m uch  a s  A ga tha  C h r i s t i e  m a s t e r e d  

t h e  fo rm u la  o f  t h e  d e t e c t i v e  n o v e l .

I n d i a ,  P e a r l  o f  P e a r l  R i v e r  (1857)  i s  t y p i c a l  S o u t h -  

w o r t h .  The p l o t  c o n c e r n s  t h e  e r r a t i c  f o r t u n e s  o f  t h r e e  c h a r ­

a c t e r s ,  Mark S u t h e r l a n d ,  a r i c h  S o u t h e r n  p l a n t a t i o n  owner 

and s l a v e  h o l d e r ,  I n d i a ,  h i s  s u p e r f i c i a l l y  b e a u t i f u l  and 

m a t e r i a l i s t i c  f i a n c d e ,  and  R o s a l i e ,  a p a t i e n t  G r i s e l d a  t y p e  

w i t h  many C h r i s t i a n  v i r t u e s ,  whom Mark f i n a l l y  m a r r i e s .  I n d i a  

has  b o l d n e s s  and b e a u t y ,  b u t  none o f  t h e  C h r i s t i a n  h u m i l i t y ,  

c o u r a g e ,  o r  t e n d e n c y  t o  m o r a l i z e  o f  t h e  r e t i r i n g  R o s a l i e .  

M a r k ' s  d e c i s i o n  t o  m ar ry  R o s a l i e  a f t e r  becom ing  d i s i n h e r i t e d  

f o r  f r e e i n g  h i s  s l a v e s  i s  s u p p o se d  t o  be a  m o ra l  t r i u m p h
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a f t e r  h i s  i n f a t u a t i o n  w i t h  Tn d i a .  E m o t io n s  and m o t i v a t i o n s  

a r e  r a d i c a l l y  s i m p l i f i e d .  Mark becomes t h e  good man when 

he s p u r n s  o u tw ard  show i n  I n d i a  t o  l e a d  t h e  t r u l y  C h r i s t i a n  

l i f e  w i t h  R o s a l i e .  S e t  up a c c o r d i n g  t o  c a t e g o r i e s  o f  a b ­

s o l u t e  good o r  e v i l ,  t h e  c h a r a c t e r s  a r e  e i t h e r  s y m p a t h e t i c  

o r  u n s y m p a t h e t i c .

No s o o n e r  does  a  c h a r a c t e r  i n  a  S o u th w o r th  n o v e l  

have a n  u r g e  f o r  good o r  e v i l  t h a n  he r u s h e s  o f f  t o  p u t  i t  

i n t o  a c t i o n .  At  t h e  b e g i n n i n g  o f  I n d i a , f o r  e x a m p le ,  Mark 

h a s  g r a d u a t e d  from c o l l e g e  a r i c h  C o n f e d e r a t e ;  he t r a v e l s  t o  

New York a  few days  l a t e r  and  i s  im m e d i a t e l y  c o n v e r t e d  t o  

a b o l i t i o n i s m .  F u r t h e r m o r e ,  e a c h  s c en e  i s  c a l c u l a t e d  e i t h e r  

t o  p r e s e n t  some monumental  d e c i s i o n s  i n  t h e  c h a r a c t e r s '  

l i v e s  ( s u c h  a s  M a r k ' s  r e s o l u t i o n  t o  m a r ry  R o s a l i e )  o r  t o  show 

t h e  good c h a r a c t e r s  c o n s t a n t l y  i n  d i f f i c u l t  s t r a i t s .  The 

i n t e n d e d  e f f e c t  o f  t h i s  r a p i d  s u c c e s s i o n  o f  e m o t i o n a l l y  i n ­

t e n s e  i n c i d e n t s  i s  t o  k e e p  t h e  r e a d e r  i n  c o n s t a n t  s u s p e n s e  

and sympathy  w i t h  t h e  f o r t u n e s  o f  t h e  c h a r a c t e r s .  The r a ­

t i o n a l e  was t h a t  q u i c k  and  v i o l e n t  a c t i o n  f o c u s e d  t h e  r e a d e r ' s  

a t t e n t i o n  and  e l i c i t e d  a n  i n t e n s e  e m o t i o n a l  r e a c t i o n .  But 

t h e  a c t u a l  e f f e c t  i s  r a t h e r  d i f f e r e n t — t h e  r e a d e r  i s  d i z z y  

f rom such  a  c o n s t a n t  m e r r y - g o - r o u n d  o f  r e v e r s a l s  and  d e c i ­

s i o n s .  I n  o r d e r  f o r  t h e s e  c h a r a c t e r s  and s c e n a r i o s  t o  be 

b e l i e v a b l e  t o  any  d i s c r i m i n a t i n g  a u d i e n c e ,  t h e i r  r e a c t i o n s
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would have had t o  be somewhat  i n d i v i d u a l i z e d .  I n s t e a d  th e  

c h a r a c t e r s  r e m a in  a b s t r a c t ,  s o u n d in g  o n l y  l i k e  t h e  v i r t u e s  

t h e y  a r e  s u p p o se d  t o  r e p r e s e n t .  A heavy  r e l i a n c e  on r e p e t i ­

t i o n  a s  w e l l  a s  g r e a t  e x a g g e r a t i o n  o f  t o n e  p r o d u c e  s p e e c h e s  

l i k e  t h i s  one f rom t h e  s a i n t l y  R o s a l i e  a s  she  u r g e s  Mark 

t o  c o n t i n u e  s t r i v i n g  t o  be a  good man:

" I  have n o t  a s k e d  you  t o  do t h i s  from t h e  f e a r  
o f  any  p u n i s h m e n t ,  o r  t h e  hope o f  any r e w a r d ;
I  have n o t  r e q u i r e d  i t  a t  y o u r  hands  f o r  G o d ' s  
s a k e ,  l e a s t  o f  a l l  f o r  m ine ;  I  have  s im p ly  
demanded i t  i n  t h e  name o f  t h e  RIGHT!"

I n  a d d i t i o n ,  s c e n e s  w h ich  c o n s i s t  o f  s u c h  s p e e c h e s  t u r n  on 

c l e a r - c u t  m o ra l  i s s u e s ,  t h e  c o n f l i c t  b e tw e e n  lo v e  and d u t y ,  

o r  c h a r i t y  and  s e l f i s h n e s s ,  and  how t h e  c h a r a c t e r s  r e s o l v e  

t h e s e  i s s u e s  d e t e r m i n e s  how t h e  r e a d e r  i s  t o  v iew  t h e s e  

p e o p l e .  F o r  e x am p le ,  when I n d i a  and  Mark S u t h e r l a n d  r e ­

nounce e a c h  o t h e r  b e c a u s e  Mark has  g i v e n  up h i s  p a t r im o n y  

and  t u r n e d  a b o l i t i o n i s t ,  M rs .  S o u th w o r th  s u g g e s t s  t h a t  I n d i a  

h a s  p r i d e  f u l l y  s a c r i f i c e d  h e r  l o v e  t o  a  d e s i r e  f o r  show and 

f i n e r y .  She t h e n  h a s  b o t h  c h a r a c t e r s  mouth a b s t r a c t  p h r a s e s  

a b o u t  l o v e  and d u t y .  B u t  w h a t  t h e y  say c o u l d  a p p ly  t o  any 

s i t u a t i o n  o f  c o n f l i c t  b e tw e e n  d e s i r e s  and d u t i e s ,  and does 

n o t  h e l p  t o  g i v e  them any  d i s t i n c t n e s s  a s  c h a r a c t e r s .

The n o v e l s  o f  S o u th w o r th  c o n t a i n  a s s u m p t i o n s  a b o u t  

r o m a n t i c  l o v e  i n  A m er ica  t h a t  H o w e l ls  e s p e c i a l l y  was t o  s a t i r ­

i z e .  The p r im e  a s s u m p t i o n  i s  t h a t  t h e  w o r ld  i s  b a s i c a l l y  a
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s e t t i n g  f o r  t h e  romance o f  t h e  h e a r t .  I n  s u c h  a  w o r l d ,  t h e  

r e a d e r ' s  e x p e c t a t i o n s  a b o u t  t h e  c o n d u c t  o f  men o r  women 

a r e  a lw ay s  f u l f i l l e d ;  good men a r e  h e r o i c  and s t r o n g ;  and 

woman a r e  c h a s t e ,  s h y ,  and i n s p i r a t i o n a l .  F i n a l l y ,  i n  t h i s  

w o r ld  o f  l o v e  e n c o u n t e r s ,  h i g h l y  d r a m a t i c  s c e n e s  t a k e  p l a c e  

i n  e x o t i c  l o c a l e s  where  t h e  s e t t i n g s  a r e  a s  e x c e p t i o n a l  a s  

t h e  c h a r a c t e r s  t h e m s e l v e s .

I f  t h e  c h a r a c t e r i z a t i o n ,  p l o t t i n g ,  and  s t r o n g l y

m o r a l i s t i c  p l a t f o r m  i n  t h e  work o f  M rs .  S o u th w o r th  and  h e r

c o n t e m p o r a r i e s  a l l  depend  on e x a g g e r a t i o n  combined w i t h

i d e a l i z a t i o n  and s t e r e o t y p e ,  so  t o o  does  t h e  s t y l e .  A f i n a l

e l e m e n t  i n  p o p u l a r  s e n t i m e n t a l  n o v e l s  i s  w ha t  c an  be c a l l e d

th e  t y r a n n y  o f  e x a g g e r a t e d  s t y l e .  The s o u r c e s  o f  t h i s  s t y l e ,  a s

Edmund P e a r s o n ,  R i c h a r d  Bridgman and  Howard Mumford J o n e s
26have n o t e d ,  were E n g l i s h .  Bridgman r e m a r k s :  "W el l  i n t o

th e  n i n e t e e n t h  c e n t u r y  many A m er icans  c o n t i n u e d  t o  lo o k  t o  

E n g la n d  f o r  s t y l i s t i c  g u i d a n c e . B u t  w h e t h e r ,  a s  B r i d g ­

man s u g g e s t s ,  b e c a u s e  A m er ican  id io m  j a r r e d  w i t h  B r i t i s h  

p r o s e  and  s p e e c h  o r ,  a s  C o n s ta n c e  Rourke and  F .L .  P a t t e e  

a r g u e ,  b e c a u s e  o f  t h e  n a t u r a l  t e n d e n c y  o f  A m erican  s p e e c h
O O

t o  be f l a m b o y a n t ,  °  t h e  p r o s e  s t y l e  t h a t  r e s u l t e d  o f t e n  b o r e  

l i t t l e  r e s e m b l a n c e  t o  t h e  E n g l i s h  o f  R i c h a r d s o n ,  F i e l d i n g ,  

and  S c o t t .  P o p u l a r  A m er ican  a u t h o r s  d e v e lo p e d  a m i s c o n c e p ­

t i o n  o f  w hat  i t  was t o  be e l o q u e n t l y  E n g l i s h ,  and a c h i e v e d
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i n s t e a d  "a  c h a r a c t e r i s t i c a l l y  o r n a t e  and d i f f u s e  s t y l e , "

29i n  H a r o ld  H a r d i n g ' s  p h r a s e .  H i g h - t o n e d  l a n g u ag e  

was i n t e r p r e t e d  t o  mean h i g h - f l o w n  l a n g u a g e ,  a s  u n l i k e  norm al  

s p e e c h  a s  p o s s i b l e .  The more i n f e r i o r  t h e  w r i t e r ,  J o n e s  

n o t e s ,  t h e  more o r n a t e  and  r h e t o r i c a l  h i s  s t y l e  becom es .

Edmund W i l s o n  has  r i g h t l y  c a l l e d  t h i s  s t y l e  " t h e  c lo g g e d
30

and v i s c o u s  p r o s e  s t y l e  o f  t h e  e a r l y  n i n e t e e n t h  c e n t u r y . "

And t o  Twain and  H o w e l l s ,  w r i t i n g  l a t e r  i n  t h e  c e n t u r y ,  i t  

seemed a s  i f  e v e n  t h e  c h a r a c t e r s  o f  S i r  W a l t e r  S c o t t ,  a  l i t ­

e r a r y  model  f o r  p o p u l a r  w r i t e r s ,  " t a l k e d  a s  se ldom  man 

and n e v e r  woman t a l k e d , "  and t h e y  c a l l e d  f o r  a p r o s e  s t y l e  

t h a t  would r e f l e c t  t h e  s p e e c h  p a t t e r n s  o f  t h e  a v e r a g e  Am er i ­

c a n . 31

The s t y l e  w h ich  r e s u l t e d  s u b s t i t u t e d  s e n t e n t i o u s ­

n e s s  f o r  s e r i o u s n e s s ,  v e r b o s i t y  f o r  e l o q u e n c e .  When used  

i n  s p e e c h e s ,  i t  was c a l l e d  s p r e a d - e a g l e  s t y l e ,  p o s s i b l y  b e ­

c a u s e  i t  was t h e  s t a n d a r d  s t y l e  f o r  p a t r i o t i c  o c c a s i o n s .  Here 

i s  one example  o f  su c h  c i r c u m l o c u t i o n ,  a J u l y  4 t h  o r a t i o n :

B le a k  a s  were  t h e i r  p r o s p e c t s ,  t h e y  e n l i s t e d  
f o r  t h e i r  c o u n t r y - - d e s p e r a t i o n  b r o o k e d  t h e i r  
p a i n s ,  f o r  v i c t o r y  f e d  t h e i r  a g o n y — h u n g e r  t h e y  
e n d u r e d ,  f o r  t h e i r  r e l i g i o n  was t h e i r  l i b e r t y .  
Hammockless and t a t t e r e d — j a d e d  and  h o m e l e s s - -  
f o r b e a r i n g ,  y e t  i n t r e p i d  l i k e  s o l d i e r s ,  t h e y  a c ­
c e p t e d  t h e i r  f u r l o u g h s  f rom e t e r n i t y . 32

T h i s  was an  a c c e p t e d  s t y l e  o f  l i t e r a r y  p r o d u c t i o n  o f  t h e  t i m e ,

no m a t t e r  w h e t h e r  t h e  work was sermon o r  g i f t - b o o k ,  n o v e l  o r
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F o u r t h  o f  J u l y  o r a t o r y .

We c a n  s e e  t h i s  e m b e l l i s h e d  and s t i l t e d  s t y l e  i n  t h e

s p e e c h e s  o f  c h a r a c t e r s  su c h  a s  M rs .  S o u t h w o r t h ' s :  she  i n

t u r n  was i m i t a t i n g  t h e  l e s s  s k i l f u l  James  Fen im ore  Cooper

n o v e l s .  The f o l l o w i n g  p a s s a g e  from a Cooper  n o v e l ,  The

P i o n e e r s ,  w r i t t e n  a few d e c a d e s  b e f o r e  I n d i a , c o u l d  have

come from one o f  M rs .  S o u t h w o r t h ' s  n o v e l s .  The h e r o  and

h e r o i n e  a r e  t r a p p e d  i n  a  f o r e s t  w h ich  i s  i n  f l a m e s .  The

s t y l e  o f  t h e i r  c o n v e r s a t i o n ,  l e n g t h i l y  i n a p p r o p r i a t e  t o  t h e

u r g e n c y  o f  t h e i r  s i t u a t i o n ,  p u t s  s u c h  im p o r t a n c e  on e lo q u e n c e

t h a t  l a n g u a g e  seems t o  r e p l a c e  m ean in g .  The l a d y  b e g i n s

r h e t o r i c a l l y :

"At s u c h  a  moment,  Mr. Edw ards ,  a l l  e a r t h l y  d i s ­
t i n c t i o n s  end . . . l e t  u s  d i e  t o g e t h e r . "
" I f  a n y t h i n g  c o u ld  r e c o n c i l e  a man t o  h i s  d e a t h , "  
c r i e d  t h e  y o u t h ,  " i t  would be t o  m eet  i t  i n  su c h  
companyi"
" T a l k  n o t  s o ,  E d w ard s ,  t a l k  n o t  s o .  . . w e  m ust  
d i e ;  y e s ,  y e s ,  we m u s t  d i e - - i t  i s  t h e  w i l l  o f  God, 
an d  l e t  u s  e n d e a v o r  t o  s u b m i t .  . . . "
" I f  I  had p o s s e s s e d  b u t  a m o ie ty  o f  y o u r  h e a v e n l y  
r e s i g n a t i o n ,  a l l  m i g h t  y e t  have b e e n  w e l l . "
"Name i t  n o t — name i t  n o t .  . . . F l y !  Leave me.
An o p e n in g  may y e t  be found f o r  y o u .  T e l l  [my 
f a t h e r ]  t h a t  t h e  h o u r s  o f  t h i s  l i f e  a r e  a s  n o t h i n g  
when b a l a n c e d  i n  t h e  s c a l e s  o f  e t e r n i t y  . . .
And s a y  . . . how d e a r ,  how v e r y  d e a r ,  was my lo v e  
f o r  him; and  t h a t  i t  was n e a r ,  t o o  n e a r ,  t o  my lo v e  
f o r  G od ."33

A l th o u g h  t h e  m y th ic  h e r o  N a t t y  Bumppo f i n d s  a way t o  save  

t h e s e  c h a r a c t e r s  f rom t h e  f l a m e s  t h a t  e n v e l o p  them, n o t h i n g  

s a v e s  t h e  r e a d e r  f rom t h e  a s s a u l t  o f  t h e i r  v e r b o s i t y .  I t  i s
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no wonder  t h a t  G a r l a n d ,  c o n s i d e r i n g  th e  c o m b i n a t i o n  o f  

L a t i n a t e  s p e e c h  and m e lo d ra m a t i c  e m o t i o n a l  o u t b u r s t ,  a n g r i l y  

d i s m i s s e d  i t  a s  "mere e f f e c t l s m . "

J u s t  a s  t h e  s t y l e  o f  Mrs .  S o u t h w o r th 1s n o v e l s  was 

an  i m i t a t i o n  o f  and a d e g e n e r a t i o n  from E n g l i s h  m o d e l s ,  so  

t o o  t h e  form o f  h e r  n o v e l s  was b a s e d  on th e  l a t e  e i g h t e e n t h -  

c e n t u r y  E n g l i s h  n o v e l  o f  s e n s i b i l i t y .  I n  i t s  p u r e s t  form 

t h e  n o v e l  o f  s e n s i b i l i t y ,  o r  o f  t e n d e r  and r e f i n e d  e m o t i o n ­

a l i s m ,  was p e r f e c t e d  by M ackenz ie  i n  The Man o f  F e e l i n g  (1771) 

and  S t e r n e  i n  A S e n t i m e n t a l  J o u r n e y  t h r o u g h  F r a n c e  and  I t a l y  

( 1 7 6 8 ) . - ^  Such n o v e l s  p r e s e n t  c h a r a c t e r s  whose f e e l i n g s  a r e  

a r o u s e d  by e v e r y  s i t u a t i o n  f rom a s t a r t l i n g  p e r c e p t i o n  

a b o u t  a  p a i n t i n g  t o  t h e  d e a t h  o f  o n e ' s  b e l o v e d  o f  a b r o k e n  

h e a r t ,  and who e n jo y  e v e r y  e m o t io n  and e v e r y  ch a n c e  t o  em o te .

I n  an  1886 e d i t i o n  o f  M a c k e n z i e ' s  The Man o f  F e e l i n g , t h e

e d i t o r  i n d e x e s  t h e  number o f  t im e s  t e a r s  a r e  shed  and f i n d s

35t h a t  t h e y  dampen e v e r y  two o r  t h r e e  p a g e s .

By t h e  e a r l y  n i n e t e e n t h  c e n t u r y ,  th e  form had been  

so  much and so  c r u d e l y  i m i t a t e d  b o t h  i n  America  and a b r o a d  t h a t  

t h e  c h a r a c t e r s  were now m e r e ly  h y s t e r i c a l  and t e a r f u l  r a t h e r  t h a n  

v e s s e l s  o f  nuanced  f e e l i n g s  and d e l i c a t e  s e n s i b i l i t y .  The t y p i c a l  

A m er ican  c h a r a c t e r  d i s p l a y e d  an  e x t r e m e  l a c k  o f  r e s t r a i n t
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and o v e r - i n d u l g e n c e  o f  f e e l i n g s .  I n d e e d  Am erican  a d d i t i o n s  t o  

t h e  form made i t  p o s s i b l e  f o r  an y  c h a r a c t e r s ,  however  l o w l y ,  

t o  be s e n t i m e n t a l ,  and m i d d l e - c l a s s  c h a r a c t e r s  o f t e n  r e ­

p l a c e d  a r i s t o c r a t i c  o n e s .  The Am er ican  s e n t i m e n t a l  n o v e l  

c a n  a l s o  be d i s t i n g u i s h e d  from i t s  E u ro p e an  c o u n t e r p a r t  by 

i t s  e m p h a s is  on i d e a s  l i k e  s l a v e r y  and t r a n s c e n d e n t a l i s m ,  y e t  

t h e s e  i d e a s  s e r v e  o n l y  a s  a t o p i c a l  s c a f f o r d  on w h ich  t o  hang 

th e  p l o t .  H ow el ls  s a t i r i z e s  t h i s  k i n d  o f  n o v e l  when he p r e ­

s e n t s  c h a r a c t e r s  who co u ch  t h e i r  r o m a n t i c i s m  i n  s e n t i m e n t a l  

d i c t i o n ,  b u t  i t  i s  f o r  Crane  and  D r e i s e r  t h a t  t h i s  k i n d  o f  

f i c t i o n  was r i p e  f o r  p a r o d y ,  a s  we s h a l l  o b s e r v e  i n  t h e  c h a p ­

t e r s  d e v o t e d  to  t h e s e  w r i t e r s .

S e n t i m e n t a l i t y  i n  t h e  p o p u l a r  n o v e l  r e f l e c t e d  t h e  

a u t h o r ' s  e f f o r t s  b o t h  t o  move t h e  a u d i e n c e  t h r o u g h  e x c e s ­

s i v e l y  e m o t i o n a l  and s y m p a t h e t i c  p o r t r a y a l s ,  a s  w e l l  a s  t o  

show t h e  c h a r a c t e r s '  own t e a r f u l  s e l f - c o n c e p t i o n s .  The form 

depended  i m p l i c i t l y  on t h e  i d e a  t h a t  s u s c e p t i b i l i t y  t o  

e m o t io n  was p r o o f  o f  m o ra l  v i r t u e .  The c h a r a c t e r s  were 

endowed w i t h  a q u i v e r i n g  s u s c e p t i b i l i t y  t o  e m o t io n  w hich  

th e  r e a d e r  was e x p e c t e d  t o  s h a r e .  L in k ed  w i t h  t h i s  r e q u i r e ­

ment was a n  e t h i c a l  p o s i t i o n  w h ic h ,  a s  E r n e s t  Bernbaum p o i n t s

o u t ,  r e f l e c t e d  t h e  o p t im ism  and i d e a l i s m  o f  a n  u p w ard ly

36m o b i l e  m i d d l e - c l a s s  a u d i e n c e .  B e l i e v i n g  t h a t  t h e  co m b in a ­

t i o n  o f  h a r d  work and v i r t u e  would  be r e w a r d e d ,  su c h  an
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a u d i e n c e  w ish ed  t o  s e e  su c h  b e l i e f s  r e f l e c t e d  i n  l i t e r a t u r e .  

T h e r e f o r e  i n  t h e  s e n t i m e n t a l  n o v e l  f o r m u l a ,  w h e t h e r  t h e  p l o t  

was a b o u t  a  w o r th y  o r p h a n  o r  a  g ro u p  o f  d i s c o n t e n t e d  f a c t o r y  

h a n d s ,  t h e  a p p e a l  t o  t h e  e m o t io n s  was a lw a y s  accom pan ied  

by a n  a f f i r m a t i o n  o f  t h e  v a l u e  o f  work and f a i t h .

I n  S t e p h e n  C r a n e ' s  G e o r g e ' s  M o t h e r , t h e  e x a g g e r a t e d l y  

p i o u s  o l d  m o th e r  u r g e s  h e r  r e l u c t a n t  son  t o  a c c e p t  t h e  s e n t i ­

m e n t a l  i d e a s  d e s c r i b e d  a b o v e .  Her  p o r t r a i t  i s  a  t a k e o f f  on 

many o t h e r  d i d a c t i c  and  c o n c e r n e d  m o th e r s  i n  t h e  s e n t i m e n t a l  

n o v e l .  A l th o u g h  t h e r e  i s  no e v i d e n c e  t h a t  Crane  had any 

one a u t h o r  o r  work i n  m ind ,  a  p e r f e c t  model  f o r  s c e n e s  i n  

G e o r g e ' s M other  c o u l d  have b e e n  E l i z a b e t h  W e t h e r e l l ' s  W id e , 

Wide World  ( 1 8 5 0 ) .  T o g e t h e r  w i t h  t h e  a u t h o r ' s  o t h e r  d o m e s t i c

t e a r j e r k e r  Q u ee ch y , t h e  work s o l d  o v e r  one h u n d red  t h o u s a n d

37c o p i e s  and  was r e i s s u e d  f r e q u e n t l y .  I t  c o n t a i n s  a s e r i e s

o f  s c e n e s  where  a f r a g i l e  m o th e r  t r i e s  t o  t e a c h  C h r i s t i a n

l e s s o n s  a b o u t  p a t i e n c e  and h u m i l i t y  t o  h e r  a d o r i n g  c h i l d .

Such  s c e n e s  r e a d  r a t h e r  l i k e  c a t e c h i s m s  ("Do you  l o v e  God,

E l l e n ? "  "Y es ,  m o t h e r . " )  and  are  s u p p o se d  t o  work on th e

r e a d e r ' s  e m o t i o n s :

"Remember, d e a r  E l l e n ,  God s e n d s  t r o u b l e  upon 
h i s  c h i l d r e n  b u t  i n  l o v e ;  and  th o u g h  we c a n n o t  
s e e  how he w i l l  no d o u b t  make a l l  t h i s  work  f o r  
o u r  g o o d . "
" I  know, d e a r  m o t h e r , "  sobbed  E l l e n ,  " b u t  i t ' s  
j u s t  a s  h a r d '."38
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I n  G e o r g e ’ s M other  Crane  w i l l  c l e v e r l y  p a r o d y  su c h  a  s cen e  

by  p r e s e n t i n g  an  e x t r e m e l y  r e l u c t a n t  son  and an  o v e r l y  

a g g r e s s i v e  y e t  p l a i n t i v e  m o t h e r . ^  I n  W ide ,  Wide W o r l d , 

however ,  a f t e r  a n o v e l  f i l l e d  w i t h  t e a r f u l  s c e n e s ,  t h e  l i t ­

t l e  g i r l  l i s t e n s  t o  h e r  m o t h e r ' s  (and  t h e  a u t h o r ' s )  a d v i c e  

and i s  r e w a rd e d  by g ro w in g  up t o  be a  b e a u t i f u l  and happy 

woman.

The c h i l d r e n  o f  p a r e n t s  who d r a n k  were n o t  so  l u c k y

a s  W e t h e r e l l ' s  E l l e n .  The t y p i c a l  f a t e  o f  such  u n f o r t u n a t e s

i s  r e f l e c t e d  i n  t h i s  p a s s a g e  f rom The D i s t i l l e r y :

The I n n o c e n t  d a u g h t e r  o f  J o h n  Monroe d i e d  w h i l e  
s t r e t c h e d  b e tw e e n  th e  b l o a t e d ,  mangled  body o f  
t h e  e x p i r i n g  f a t h e r  and t h e  more i n s e n s i b l e  and 
a t t e n u a t e d  form o f  t h e  f a i t h f u l  m o t h e r .40  
( i t a l i c s  added )

H e r e ,  a s  i n  m os t  s e n t i m e n t a l  n o v e l s ,  r a t h e r  t h a n  r e m in d i n g  

t h e  r e a d e r  o f  t h e  s o c i a l  p ro b le m s  w h ich  l e d  t o  s u c h  a s i t u a ­

t i o n ,  t h e  a u t h o r  h e a v y - h a n d e d l y  f o c u s e s  on t h e  p i t i f u l  s p e c ­

t a c l e  o f  t h e  dead  c h i l d .  T h i s  t e m p e ra n c e  t r a c t ,  w h ich  was 

supp o sed  t o  p ro v e  by d r e a d f u l  example  t h e  d a n g e r s  o f  d r i n k ,  

succumbs t o  t h e  s e n t i m e n t a l i s t ' s  l o v e  o f  c r e a t i n g  p a t h e t i c  

s i t u a t i o n s  f o r  t h e i r  own s a k e .

Many s e n t i m e n t a l  n o v e l s  e s p o u s e d  an  i d e a  t h a t  had 

i t s  r o o t s  deep  i n  w hat  R .S .  C rane  c a l l s  t h e  a n t i - C a l v i n i s t , 

a n t i - p r e d e s t i n a t i o n  p h i l o s o p h y  b e h i n d  t h e  c u l t  o f  s e n s i ­

b i l i t y :  t h e  man who w is h e d  t o  r e f o r m  o r  b e t t e r  h i s  own l i f e
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was n e v e r  l o s t . ^  (We w i l l  s e e  i n  t h e  D r e i s e r  d i s c u s s i o n  

t h a t  t h i s  d i c t u m  a p p l i e d  m o s t l y  t o  m en . )  W i t h i n  e v e r y  

a l c o h o l i c  who b eg a n  t h e  " f a t a l  j o u r n e y "  t o  d r u n k e n n e s s ,  

a s  one t em p e ra n c e  n o v e l i s t  p u t  i t , ^  t h e r e  was s t i l l  t h e  p o s ­

s i b i l i t y  t h a t  he c o u l d  r e c l a i m  h i m s e l f  t h r o u g h  t h e  f o r c e  o f  

h i s  f r e e  w i l l .  The c h a r a c t e r i z a t i o n  o f  J o e  Morgan i n  t h e  

en o rm o u s ly  p o p u l a r  Ten N i g h t s  i n  a B a r - ro o m  by T .S .  A r t h u r  

i s  a c a s e  i n  p o i n t .  Morgan b e g i n s  l i f e  a s  an  h o n e s t  b u t  

i n e x p e r i e n c e d  m i l l  ow n er ,  " m a r r i e d  t o  one o f  t h e  s w e e t e s t
/  Q

g i r l s  i n  to w n . "  He h a s  a p r o m i s i n g  f u t u r e  u n t i l  he f a l l s  

p r e y  t o  Demon D r in k  and th e  m a c h i n a t i o n s  o f  t h e  t o w n ' s  

t a v e r n  ow ner .  ( T h i s  v i l l a i n  has  u s e d  t h e  p r o c e e d s  o f  J o e ' s  

m i l l  t o  f i n a n c e  t h e  d e c o r a t i n g  o f  t h e  t a v e r n . )  The a u t h o r  

d e v o t e s  t h e  c u s to m a r y  few p a g e s  t o  d e s c r i b i n g  M o rg a n ' s  s low  

b u t  r e l e n t l e s s  f a l l  f rom s o l v e n c y ,  u n t i l  Morgan i s  r e d u c e d  

t o  " e a r n i n g  s c a r c e l y  enough  t o  buy t h e  l i q u o r  i t  r e q u i r e s  

t o  f e e d  t h e  i n o r d i n a t e  t h i r s t  t h a t  i s  consum ing  him" ( p .  3 0 ) .

The a c c i d e n t a l  d e a t h  o f  h i s  l i t t l e  g i r l  one n i g h t  

i n  a  t a v e r n  s u d d e n ly  and  d r a m a t i c a l l y  g i v e s  Morgan t h e  r e ­

s o l v e  t o  f i g h t  t h e  c o m p u l s io n  t o  d r i n k .  From t h a t  moment,  

t h e  a u t h o r  a v e r s  w i t h  c h a r a c t e r i s t i c  s e n t i m e n t a l  o p t im i s m ,  

Morgan n e v e r  a g a i n  t o u c h e s  l i q u o r .  The r e fo r m e d  d r u n k a r d  

t r a n s f o r m s  h i m s e l f  s o  s u c c e s s f u l l y  t h a t  when t h e  n a r r a t o r  

p a y s  a  v i s i t  t o  t h e  town a few y e a r s  l a t e r ,  J o e  has  s u c c e e d e d
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f i n a n c i a l l y  a s  w e l l  a s  m o r a l l y  and i s  a p i l l a r  o f  t h e  com­

m u n i t y .  One c o u ld  n e v e r  im ag in e  su c h  a happy r e s o l u t i o n  to  

a n a t u r a l i s t ' s  s t u d y  o f  a l c o h o l i s m .

O b v io u s ly  t h e  s e n t i m e n t a l  f o rm u la  a p p l i e d  t o  s o c i a l  

p ro b le m s  te n d e d  t o  s i m p l i f y  and  e x a g g e r a t e  t h e  p ro b lem s  

w h i l e  o v e r l o o k i n g  t h e i r  c o m p l e x i t i e s .  Temperance n o v e l s  

were  e x t r e m e  exam ples  o f  t h i s  o v e r - s i m p l i f i c a t i o n  b e c a u s e  

t h e  s e n t i m e n t a l  a u t h o r s  had no d o u b t  t h a t  someone who to o k  

a d ro p  o f  l i q u o r  was on th e  way to  c e r t a i n  r u i n .  ( C r a n e ' s  

t a k e o f f  on t h i s  i d e a  i s  t h e  d r u n k a r d  Mary,  M a g g i e ' s  m o th e r ,  

who d a i l y  d r i n k s  enough  to  k i l l  h e r  b u t  i n s t e a d  seems to  be 

s t r o n g e r  and h e a r t i e r  t h a n  m ost  Bowery r e s i d e n t s . )  T h i s  q u i c k  

p e r d i t i o n  o c c u r s  i n  n o v e l s  l i k e  E d g a r  F a w c e t t ' s  The E v i l  t h a t  

Men Do and W al t  W h i tm a n 's  F r a n k l i n  E v a n s . T h i s  c e r t a i n t y  

i n  t u r n  a c c o u n t s  f o r  t h e  s h r i l l  s e r m o n i z i n g  q u a l i t y  o f  t h e  

fo rm .  W al t  W h i tm an 's  e a r l y  n o v e l  i n t o n e s :

and t h e r e  we w e r e ,  benumbing o u r  f a c u l t i e s ,  and 
c o n f i r m i n g  o u r s e l v e s  i n  p r a c t i c e s  w hich  e v e r  to o  
s u r e l y  b r i n g  t h e  s c o r n  o f  t h e  w o r l d ,  and d e s e r v e d  
d i s g r a c e  t o  t h e i r  m i s e r a b l e  v i c t i m s ' . ^

The same r h e t o r i c  was a p p l i e d  t o  a s o c i a l  p ro b le m  t h e

s e n t i m e n t a l  r e a d e r  c o n s i d e r e d  ev en  more om inous:  t h e  c e r t a i n

d a n g e r  o f  t h e  s e d u c e r  f o r  t h e  p o o r  and  u n t u t o r e d  young

v i r g i n .  T h i s  i d e a  d e s c e n d e d  v i r t u a l l y  unchanged  from th e

t im e  when R i c h a r d s o n  p r e s e n t e d  h i s  v i r t u o u s ,  p i o u s ,  and l o v e l y

p a r a g o n  Pamela and t o l d  t h e  r e a d e r  t h a t
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t h e  whole  [ n o v e l ]  w i l l  show t h e  b a s e  a r t s  o f  
d e s i g n i n g  men t o  g a i n  t h e i r  w icked  en d s ;  and 
how much i t  b eh o o v e s  t h e  f a i r  s e x  t o  s t a n d  upon 
t h e i r  g u a r d  a g a i n s t  a r t f u l  c o n t r i v a n c e s ,  
e s p e c i a l l y  when r i c h e s  and  power c o n s p i r e  
a g a i n s t  i n n o c e n c e  and  a  low e s t a t e . 45

The p l i g h t  o f  woman, f rom Pamela  t o  i t s  l a t e  n i n e t e e n t h -

c e n t u r y  i m i t a t i o n s ,  was t h a t  she was e a s i l y  v i c t i m i z e d  by

u n s c r u p u l o u s  o r  d e p r a v e d  s e d u c e r s .  I f  t h e  n o v e l s  o f  Mrs .

S o u th w o r th  i g n o r e  t h i s  u n p l e a s a n t  f a c t  and o f t e n  e l e v a t e

woman t o  t h e  p o s i t i o n  o f  d i v i n e  o r a c l e ,  t h e  s e n t i m e n t a l  n o v e l

a b o u t  s e d u c t i o n  c o n c e n t r a t e s  on t h e  theme o f  v i c t i m i z a t i o n .

An e a r l y  s e n t i m e n t a l  p r e d e c e s s o r  o f  S i s t e r  C a r r i e  t r e a t e d

th e  theme o f  t h e  unwary shop  g i r l  i n  a  s e n s a t i o n a l  m anner .

The t i t l e  page  an n o u n ces  t h e  p l o t :

THE GREAT WRONGS OF THE SHOP GIRLS: THE LIFE
AND TIMES OF MISS BEATRICE CLAFLIN. . . . How 
M iss  C l a f l i n  became t h e  W h i te  S l a v e  i n  th e  
G i l d e d  Dry Goods P a l a c e  o f  a  M e rc h a n t  P r i n c e  I 46

J o a q u i n  M i l l e r ,  l a t e r  c o n s i d e r e d  a  l o c a l  c o l o r  r e a l i s t ,

ends  a  s c e n e  i n  w h ich  a young i n n o c e n t  has  unknow ing ly  met

a madam and gone  home w i t h  h e r :  "And where w i l l  i t  end?

Where have s u c h  t h i n g s  a lw a y s  e n d e d ? " ^  U n le s s  a g i r l  was

r e s c u e d  a t  t h e  e l e v e n t h  h o u r ,  i t  seemed i n e v i t a b l e  t h a t  she

would f a l l  v i c t i m  t o  a s e d u c e r .

The l a s t - m i n u t e  r e s c u e ,  a s t a n d a r d  i n c i d e n t  i n  t h e

s e d u c t i o n  p l o t ,  o c c u r s  i n  E d g a r  F a w c e t t ' s  A New York F am i ly

(1891)  i n  a c h a p t e r  e n t i t l e d  "Was i t  worse  t h a n  d e a t h ? "
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w hich  exam ines  t h e  d i f f e r e n c e  b e tw e en  t h e  p u r e  and  t h e  im­

p u re  woman. A p a r t  o f  t h e  c h a p t e r  i s  w o r th  q u o t i n g  b e c a u s e  

i t  e s t a b l i s h e d  t h e  k i n d  o f  t h i n k i n g  D r e i s e r  was c o n f r o n t e d  

w i t h  when he w ro te  and d e f e n d e d  S i s t e r  C a r r i e  a  decad e

l a t e r  i n  1900 .  I n  t h e  s c e n e ,  t h e  e r r i n g  d a u g h t e r  has  j u s t

b e en  r e s c u e d  by h e r  f a t h e r  from t h e  m a r r i e d  s c o u n d r e l  w i t h  

whom she  e l o p e d .  R e p e n t a n t ,  she  f a c e s  h e r  p a r e n t :

"My f a t h e r  I "  she  murmured,  and he saw t h a t  th e  
t e a r s  were now s t r e a m i n g  down h e r  c h e e k s .
" K a t e , "  he p l e a d e d ,  " a s  you  lo v e  me, t e l l  me
one t h i n g .  You m ean t  t o  l i v e  w i t h  Duncannon 
u n t i l  he had g o t  h i s  d i v o r c e . But  up t o  t h i s  
t i m e , K a t e ,  w ha t  have  b e e n  y o u r  r e l a t i o n s  w i t h  
him.  . . .  I t  i s  what  you have done t h a t  I  w i s h  
t o  h e a r .  . . .  I  have no p u n ish m e n t  t o  i n f l i c t  
on you  i f  you  a r e  g u i l t y .  I - - I - - y e s ,  I  w i l l  
e v e n  lo v e  you j u s t  t h e  same.  . . . Bu t  K a t e ,  
would  you d a r e  t o  l i e  t o  me now, a t  su c h  a  mo­
m e n t .  . . . " ^ 8

What i s  i n t e r e s t i n g  a b o u t  t h i s  i n t e r c h a n g e  i s  t h e  i n t e n s e  

e m p h as is  t h e  f a t h e r  p l a c e s  on h i s  d a u g h t e r ' s  c h a s t i t y .

He does  n o t  w o r ry  s o  much t h a t  she  has  r u n  o f f  w i t h  a  m a r ­

r i e d  man, has  made p l a n s  t o  l i v e  w i t h  him. Her  v i r g i n i t y  

i s  a l l  t h a t  m a t t e r s .  L u c k i l y ,  K a te  has  b e e n  m i s l e d  b u t  

n o t  v i o l a t e d  and she  i s  a d m i t t e d  b a c k  i n t o  h e r  f a m i l y  and  

s o c i e t y ,  But  h e r  s t o r y  i s  meant  t o  be a w a r n in g  t o  o t h e r  

young women.

The h e r o i n e  i n  A New York F am i ly  i s  f o r t u n a t e  i n  

t h a t  she  has  a  w e a l t h y  and  l o v i n g  f a t h e r  t o  r e s c u e  and p r o ­

t e c t  h e r  f rom h e r  s e d u c e r .  O th e r  young women were n o t  so
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f o r t u n a t e .  Then t h e  s e n t i m e n t a l  n o v e l i s t  was f a c e d  w i t h  

th e  p ro b le m  o f  r e c o n c i l i n g  c e n s u r e  o f  t h e  f a l l e n  woman, who 

f e l l  v i c t i m  t o  a  s e d u c e r  b e c a u s e  o f  p o v e r t y  and d e f e n s e ­

l e s s n e s s ,  w i t h  t h e  o p t i m i s t i c  s e n t i m e n t a l  p h i l o s o p h y  

t h a t  one c h o o s e s  h i s  own f a t e  and  i s  r e s p o n s i b l e  f o r  h i s  

s i n s .  I n  a  l a t e r  F a w c e t t  n o v e l ,  The E v i l  t h a t  Men Do ( 1 8 9 1 ) ,  

t h e  young Cora  has  become a p r o s t i t u t e  l a r g e l y  b e c a u s e  o f  

e v i l  i n f l u e n c e s .  D e f e n s e l e s s ,  p o o r ,  a l o n e  i n  t h e  w o r l d ,  

and  w o rk in g  i n  a s w e a t s h o p ,  Cora  f a l l s  p r e y  t o  a r i c h  s e d u c e r .  

Must  sh e  be b lamed f o r  h e r  f a l l ?  C o n f r o n t i n g  th e  r e a d e r  

w i t h  s u c h  a p a t h e t i c  p i c t u r e ,  F a w c e t t  s t i l l  f i n d s  a way 

t o  r e c o n c i l e  i t  w i t h  t h e  i d e a  t h a t  Cora  has  d e s e r v e d  h e r  

a w f u l  f a t e .  I n  a  key  s c e n e  Cora m e e ts  Owen, t h e  man who 

once  l o v e d  h e r  and whom she  r e j e c t e d  f o r  a  r i c h e r  man. She

r e a l i z e s  t h a t  h e r  e a r l i e r  e r r o r  t u r n e d  h e r  on  th e  downward

p a t h .

" I ' v e  gone r i g h t  down . . . I ' m  a s  bad  a s  t h e
w o r s t  now, Oweny . . . An' i f  w e 'd  m a r r i e d ,  i t
m ig h t  ' a  b e e n  t h e  s a v i n '  o f  u s  b o t h .  I ' d  a 
k e p '  s t r a i g h t  i f  I ' d  had ye . . . "  Here was 
t h e  naked  and  s h a m e le s s  f a c t  [w h ich ]  Cora seemed 
t o  r e c o g n i z e  . . .  a s  she  s l o w l y  n o d d e d . ^

Thus a r e  t h e  o p p o s in g  i d e a s  o f  f r e e  w i l l  and economic  d e t e r ­

m in ism  r e c o n c i l e d .  I t  was C o r a ' s  f a u l t  t h a t  she  f e l l ,  a s  

b o t h  s h e  and  th e  r e a d e r  r e c o g n i z e .  A g a i n ,  t h e  s e n t i m e n t a l  

n o v e l i s t  h a s  b e e n  f a i t h f u l  t o  t h e  f o rm u la  o f  damning t h e  

f a l l e n  woman.
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W hile  I  do n o t  mean t o  s u g g e s t  t h a t  e v e r y  s e n t i m e n t a l  

n o v e l  a b o u t  s e d u c t i o n  f o l l o w e d  t h e  f o rm u la s  o u t l i n e d  a b o v e ,  

t h e s e  works  s e r v e  a s  good r e p r e s e n t a t i v e s  o f  p o p u l a r  c o n ­

c e p t i o n s  a b o u t  t h e  f a l l e n  woman. Even t h e  more r e v o l u t i o n ­

a r y  works  o f  t h e  t im e  e c h o ed  s u c h  c e n s u r e .  James A. H e r n e ' s  

famous s t a g e  p l a y  M a r g a r e t  F le m in g  (1890)  was c o n s i d e r e d  d a r i n g  

i n  i t s  t im e  b e c a u s e  i t  t r e a t e d  t h e  s u b j e c t  o f  s e d u c t i o n  w i t h  

some f r a n k n e s s , a s  opp o sed  t o  t h e  c i r c u m l o c u t i o n  found  

i n  F a w c e t t ' s  n o v e l s ,  f o r  e x a m p le .  Y e t  H e r n e ' s  p l a y  c o n t a i n s  

t h e  same a s s u m p t i o n s  a b o u t  woman's  g u i l t  a s  A New York F a m i ly  

and The E v i l  t h a t  Men Dp. The p l a y  t r e a t s  i n  a t r a d i t i o n a l  

way t h e  s h o p g i r l  who i s  t h e  v i c t i m  o f  h e r  a f f l u e n t  s e d u c e r .  

P i t i e d  b e f o r e  she  l o s e s  h e r  v i r t u e ,  she  i s  b lam ed a f t e r  h e r  

f a l l  and must  be  p u n i s h e d  ev en  more s e v e r e l y  t h a n  h e .  The 

s t o c k  s o l u t i o n  t o  t h e  " p ro b le m "  o f  t h e  s i n n i n g  woman was t h a t  

she  c o u l d  l i v e  on ,  r e p e n t a n t  o r  u n r e p e n t a n t ,  o n l y  t o  d i e  i n  

p o v e r t y . ^  Herne t o o  c h o s e  t h i s  s o l u t i o n :  t h e  m i s t r e s s

d i e s ,  r e f u s i n g  t o  name h e r  s e d u c e r .  H is  p u n i s h m e n t ,  on t h e  

o t h e r  h a n d ,  i s  t o  r e c e i v e  t e m p o r a r y  p u b l i c  d i s g r a c e  and f i n a n ­

c i a l  s e t - b a c k s .  But  i n  a c c o r d  w i t h  t h e  s e n t i m e n t a l  p h i l o s o p h y  

o f  s e l f - h e l p  d i s c u s s e d  i n  t h e  s e c t i o n  on t e m p e ra n c e  n o v e l s ,  he 

i s  a l l o w e d  t o  r e p e n t  and r e t u r n  t o  p r o s p e r i t y  and  h i s  p u re  

w i f e  M a r g a r e t  F l e m in g .  A u d ien ce  and  w r i t e r  a l i k e  a c c e p t e d  

t h i s  d o u b le  s t a n d a r d  f o r  t h e  s i n n i n g  m i s t r e s s  and t h e  s e d u c e r ,
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and  Herne  I s  no e x c e p t i o n .

The H erne  p l a y  r a t h e r  t o o  n e a t l y  t i e s  i n  t h e  c o n c e p t  

o f  t h e  p u r e  woman, i n  t h i s  c a s e  t h e  s e d u c e r ' s  w i f e ,  a s  s a i n t  

and i n s p i r a t i o n ,  t o  c o n t r a s t  w i t h  t h e  wayward m i s t r e s s .  When 

M a r g a r e t  l e a r n s  o f  h e r  h u s b a n d ' s  s i n s ,  she  f e e l s  r e s p o n s i b l e  

f o r  h i s  i l l e g i t i m a t e  c h i l d .  Showing h e r  husband  how t o  r e ­

p e n t ,  she  w i s h e s  t o  s e t  a n  exam ple  o f  p e n an ce  and h u m i l i t y  

by a d o p t i n g  t h e  c h i l d .  Y e t  she  i s  t o o  p u r e  t o  be b e l i e v a b l e  

— she  n e v e r  r e a l l y  r e p r o a c h e s  h e r  husband  o r  c o m p la in s  o f  

h i s  t r e a t m e n t  i n  s t r o n g  t e r m s —and  t h e  p l a y  l e a v e s  t h e  d i s ­

c e r n i n g  v i e w e r  d i s s a t i s f i e d  w i t h  t h e  d ich o to m y  b e tw e e n  p u r e  

w i f e  and impure  m i s t r e s s .  F u r t h e r m o r e ,  t h e  m i s t r e s s  was 

p a t h e t i c  and  w ronged ;  H e r n e ' s  a t t e m p t  t o  d i s p l a y  M a r g a r e t ' s  

s a i n t l i n e s s  a t  t h e  e x p e n s e  o f  t h e  dead  woman's  s i n f u l n e s s  

g o e s  a g a i n s t  t h e  v e r y  i m p l i c a t i o n s  o f  t h e  p l a y .  D e s p i t e  

H e r n e ' s  s o - c a l l e d  h o n e s t y  a b o u t  t h e  s u b j e c t ,  i t  was l e f t  

f o r  D r e i s e r  t o  c h a l l e n g e  t h i s  c a t e g o r i z a t i o n  o f  p u r e  and 

impure  woman.

P o p u l a r  s e n t i m e n t a l  n o v e l s ,  a s  we have  s e e n ,  were 

p r e d i c t a b l e :  t h e y  p r e s e n t e d  c h a r a c t e r s  who were  e x p e c t e d

t o  a c t  n o b l y ,  f e e l  d e e p l y ,  and s p e a k  d r a m a t i c a l l y .  The 

p l o t s  were a s  i n e v i t a b l e  a s  t h e  c h a r a c t e r s  were  p r e d i c t a b l e ;  

t h e r e  were r e q u i s i t e  o b s t a c l e s  t o  be c o n q u e r e d ,  m y s t e r i e s
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t o  be  s o l v e d  ( u s u a l l y  t h r e e - q u a r t e r s  o f  t h e  way t h r o u g h  

t h e  s t o r i e s ) ,  and  happy r e s o l u t i o n s  a t  t h e  e n d .

N o v e l i s t s  w o rk in g  i n  t h e s e  modes were  p r e v e n t e d  

from t r e a t i n g  t h e i r  s u b j e c t s  w i t h  e i t h e r  s u b t l e t y  o r  com­

p l e x i t y .  A w r i t e r  a t t e m p t i n g  t o  d e s c r i b e  t h e  p o o r  w i t h i n  

t h i s  t r a d i t i o n ,  f o r  e x am p le ,  found  t h a t  he had t o  r e c o n ­

c i l e  t h e  u n p l e a s a n t  f a c t s  o f '  p o v e r t y  w i t h  t h e  need  t o  p r e ­

s e n t  h i s  s u b j e c t s  e i t h e r  a s  happy w i t h  t h e i r  l o t  o r  a s  

H o r a t i o  A l g e r  t y p e s  w o rk in g  t o  b e t t e r  t h e m s e l v e s  f i n a n c i a l l y  

and s o c i a l l y .  ( A lg e r  s o l d  s e v e n t e e n  m i l l i o n  c o p i e s  o f  one

h u n d red  and  tw e n ty  t i t l e s  by p e d d l i n g  t h i s  p h i l o s o p h y
52

o f  s t r i v e  and  s u c c e e d . )  Those im p o v e r i s h e d  c h a r a c t e r s  

who d i d  n o t  f i t  e i t h e r  c a t e g o r y  were h e l d  r e s p o n s i b l e  f o r  

t h e i r  p o v e r t y  and e v e n  h a r s h l y  c r i t i c i z e d .  C a t h a r i n e  M ar ia  

S e d g w i c k ' s  The P o o r  R ic h  Man and t h e  R ic h  P oor  Man (1864)  

p r e a c h e s :

I n  a l l  o u r  w i d e s p r e a d  c o u n t r y  t h e r e  i s  v e r y  l i t ­
t l e  p o v e r t y .  I n  New E n g l a n d — none t h a t  i s  n o t
t h e  r e s u l t  o f  v i c e  o r  d i s e a s e .  I f  t h e  m o ra l  and
p h y s i c a l  laws  o f  t h e  C r e a t o r  were  o b e y e d ,  t h e  
f i r s t  o f  t h e s e  c a u s e s  would be a t  a n  e n d ,  and  th e  
s e c o n d  would s c a r c e l y  e x i s t . 53

Even n o v e l s  w h ich  s t a r t e d  o u t  i n  sympathy  w i t h  t h e  p ro b le m s

o f  t h e  p o o r  f e l l  i n t o  s e n t i m e n t a l i t y  i n s t e a d  o f  t r y i n g  t o

r e s o l v e  t h e  p r o b le m .  Mary W i l k i n s  F r e e m a n ' s  The P o r t i o n

o f  L a b o r  ( 1 9 0 1 ) ,  w hich  d e s c r i b e s  t h e  s t r u g g l e s  o f  a  w o rk in g

c l a s s  f a m i l y  i n  a M a s s a c h u s e t t s  m i l l t o w n ,  i s  a  c a s e  i n  p o i n t .
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Freeman o f t e n  r a i s e s  q u e s t i o n s  a b o u t  who i s  r e s p o n s i b l e  f o r  

t h e  p o o r  c o n d i t i o n s  among t h e  m i l l  w o r k e r s ,  r e p r e s e n t i n g  

t h e  m i l l  owner a s  a p r o u d ,  h a r d  man who does  n o t  r e s p o n d  

e v e n  t o  l i t t l e  c h i l d r e n  and  one who makes no a t t e m p t  t o  

pay a d e q u a t e  wages o r  t o  k ee p  o l d  em ployees  on th e  p a y r o l l .

But  she  does  n o t  a t t e m p t  t o  s t u d y  th e  i m p l i c a t i o n s  o f  t h e  

s i t u a t i o n  she  has  p r e s e n t e d .  I n s t e a d ,  t h e  n o v e l  r e v e r s e s  

i t s e l f  and f a l l s  c o m p l e t e l y  i n t o  t h e  s e n t i m e n t a l i t y  t h a t  

has  b e e n  h o v e r i n g  o v e r  i t  f o r  t h r e e  h u n d red  p a g e s . The 

h e r o i n e ,  E l l e n  B r e w s t e r ,  who has  b e en  d i s t u r b e d  by t h e  i n e q u i ­

t i e s  i n  t h e  m i l l ,  becomes t h e  r a g s - t o - r i c h e s  h e r o i n e  o f  t h i s  

n o v e l ,  w i t h  i t s  c o n v e n t i o n a l  happy e n d i n g  o f  a v i r t u o u s  

young b e a u t y  who m a r r i e s  w e l l ,  t h e n  E l l e n  f a l l s  i n  lo v e  

w i t h  a w e a l t h y  young man, nephew o f  t h e  m i l l  owner ,  t h e  

r e a d e r  i s  e x p e c t e d  t o  s e e  t h i s  a s  a c o m p le te  r e s o l u t i o n  o f  

t h e  p o o r  B r e w s t e r  f a m i l y ' s  h a r d s h i p :  t h e  f a t h e r  need  n o t

go b a c k  t o  t h e  m i l l  and t h e  m o th e r  c a n  s t o p  w eep ing  o v e r  t h e  

f a m i l y ' s  p o v e r t y .  F reeman i g n o r e s  t h e  p l i g h t  o f  t h e  r e s t  

o f  t h e  m i l l  w o r k e r s  who a r e  n o t  s o  l u c k y  a s  t h e  B r e w s t e r s .

As E l l e n ' s  fo rm e r  l i f e  o f  p o v e r t y  f a d e s  f rom  th e  

r e a d e r ' s  m ind ,  Freeman a d j u s t s  t h e  donndes  o f  th e  e a r l i e r  

p o r t i o n s  o f  t h e  n o v e l  t o  f i t  t h e  c o n c l u s i o n .  E l l e n ' s  f a t h e r ,  

who had p r o t e s t e d  a g a i n s t  t h e  u n j u s t  t r e a t m e n t  m i l l  w o rk e r s  

r e c e i v e d  i n  t h e  town,  now s e e s  E l l e n ' s  new s u c c e s s  a s  p r o o f
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o f  t h e  v i r t u e  o f  C h r i s t i a n  f a i t h  and r e s i g n a t i o n  and  p r e a c h e s  

a c c e p t a n c e  o f  t h e  v e r y  c o n d i t i o n s  t h a t  t h e  n o v e l  had s p e n t  

so  much t im e  c r i t i c i z i n g  a s  u n j u s t .  T h i s  j a r r i n g  i n c o n ­

s i s t e n c y  s u g g e s t s  a  w eakness  i n  t h e  c o m p o s i t i o n  o f  t h e  

w ork .  The n o v e l  t h a t  had begun  a s  a  s o c i a l  p r o t e s t  t r a c t  

a b o u t  t h e  p ro b le m s  o f  t h e  l a b o r e r  has  become a  c o n f u s e d  

muddle o f  s e n t i m e n t a l  i d e a s .  What Freeman d i d  i n  The P o r t i o n  

o f  Labor  was t o  p r e s e n t  a  complex  s o c i a l  p ro b le m  and  a p p l y  

t o  i t  t h e  f o r m u l a i c  c o n c l u s i o n  o f  t h e  s e n t i m e n t a l  n o v e l i s t .

S t u d e n t s  o f  t h e  p o p u l a r  n o v e l  from Chase t o  Q.D.

L e a v i s  have  n o t e d  t h a t  i t  r e p l a c e s  c o m p l e x i t y  o f  c h a r a c t e r i z a ­

t i o n ,  d i s c u s s i o n  o f  complex  m o ra l  p r o b le m s ,  and  r e v e r b e r a t i o n s  

o f  meaning  w i t h  s i m p l i c i t y  o f  c h a r a c t e r  p o r t r a y a l ,  s t e r e o ­

t y p e d  p ro b le m s  and s o l u t i o n s ,  and  " f a t a l  i n n e r  f a l s i t y . " - ^

The s e n t i m e n t a l  n o v e l s  d i s c u s s e d  i n  t h i s  c h a p t e r  b e a r  w i t ­

n e s s  t o  su c h  o b s e r v a t i o n s .  I t  was n o t  t h a t  t h e  p o p u l a r  n o v e l s  

d i d  n o t  p r e s e n t  t h e  same themes a s  would g r e a t  f i c t i o n :  

S o u th w o r th  d e a l s  w i t h  t h e  same p ro b le m s  a s  T o l s t o y ,  F l a u ­

b e r t ,  o r ,  f o r  t h a t  m a t t e r ,  D r e i s e r .  I t  was t h a t  t h e  h ig h  

q u a l i t y  o f  t r e a t m e n t ,  t h e  d e p t h ,  i n s i g h t ,  and  h o n e s t y  o f  

s e r i o u s  f i c t i o n ,  was l a c k i n g  i n  t h e  p o p u l a r  f i c t i o n  o f  t h e  

t i m e .  The ch eap  f i c t i o n  d e a l t  w i t h  u r g e n t  human p r o b le m s ,  

b u t  gave them shoddy  and  i n f e r i o r  d i s c u s s i o n s .

A l t h o u g h  t h e s e  n o v e l s  s u c c e s s f u l l y  r e f l e c t e d  t h e i r
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r e a d e r s '  a s p i r a t i o n s  and i n t e r e s t s » t h e  works s t u d i e d  h e r e  

made no a t t e m p t  t o  e x p l o r e  h o n e s t l y  t h e  p ro b le m s  o f  t h e i r  

a g e .  When t h e y  d i d  n o t  deny o r  o v e r l o o k  e v i l ,  p a i n ,  and 

u n p l e a s a n t n e s s  on t h e  s o c i a l  s c e n e  t h e y  u s e d  them a s  c o n ­

v e n i e n t  o b s t a c l e s  f o r  t h e  h e r o  o r  h e r o i n e  t o  m ee t  w i t h ,  

s t r u g g l e  a g a i n s t ,  and  a t  l a s t  overcome t r i u m p h a n t l y .  I t  

was t h i s  r e l i a n c e  on l i t e r a r y  f o r m u l a ,  embodied  i n  a  s t y l e  

w h ich  r e f l e c t e d  s u c h  s t e r e o t y p e d  r e s p o n s e s ,  t h a t  t h e  r e a l i s t s  

and  t h e  n a t u r a l i s t s  were c o m b a t t i n g .  R e c o g n iz in g  t h e  im­

p o r t a n c e  o f  t h e  i s s u e s  i n  s e n t i m e n t a l  f i c t i o n ,  H o w e l l s ,  

D r e i s e r ,  and  Crane p a r t i c u l a r l y ,  found new ways t o  u se  

t h e  o l d  p l o t s  o f  c h e a p  n o v e l s  w i t h  new d e p t h ,  a t t i t u d e s ,  

and  i n s i g h t s .  I n  theme t h e  e a r l i e r  b e s t  s e l l e r s  a r e  c l e a r l y  

a l i g n e d  w i t h  t h e  l a t e r  more s e r i o u s  w o rk s .  The c o m p l e x i t y  

and  i m p l i c a t i o n s  o f  t h a t  s i m i l a r i t y  w i l l  be e x p l o r e d  f i r s t  

i n  t h e  works  o f  H o w e l l s .
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NOTES TO CHAPTER TWO

1.  D e f i n i t i o n s  and  s t a t i s t i c s  a b o u t  t h e  Am erican  b e s t  
s e l l e r  a r e  i n  Edward A. Weeks,  "The B e s t  S e l l e r s  S in c e  1 8 7 5 , "  
P u b l i s h e r ' s  W e ek ly , A p r i l  2 1 ,  1934 ,  1506; A l i c e  P .  H a c k e t t ,  
F i f t y  Y e a r s  o f  B e s t  S e l l e r s .  18 9 5 -1 9 4 5 ;  F r e d e r i c k  L. A l l e n ,  
" B e s t  S e l l e r s :  1 9 0 0 - 1 9 3 5 , "  S a t  R . 13 (Dec.  7 ,  1 9 3 5 ) ;  F r a n k  
L.  M o t t ,  G o lden  M u l t i t u d e s  (New York ,  1 9 4 7 ) .

2 .  Good d i s c u s s i o n s  o f  t h e  r i s e  o f  t h e  b e s t  s e l l e r  
a r e  J . C .  F u r n a s .  A S o c i a l  H i s t o r y  o f  t h e  U n i t e d  S t a t e s ,  1587- 
1914 (New Y o rk ,  1 9 6 9 ) ,  pp .  7 3 4 f f . ;  R u s s e l l  Nye,  The Unembar­
r a s s e d  Muse (New Y o rk ,  1 9 7 0 ) ;  James  D. H a r t ,  The P o p u l a r  
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CHAPTER THREE

HOWELLS AND THE DEFLATION OF THE SENTIMENTAL PROTAGONIST

H ow el ls  p u t  f o r t h  a s u g g e s t i o n  i n  The R i s e  o f  S i l a s  

Lapham (1895)  t h a t  t h e  i d e a l  modern n o v e l i s t  would be one 

"who c o u ld  i n t e r p r e t  t h e  common f e e l i n g s  o f  commonplace 

p e o p l e , 11*' and many o f  h i s  l a t e r ,  s o c i a l l y  o r i e n t e d  n o v e l s  

t r y  t o  r e a c h  t h a t  o b j e c t i v e ,  som et im es  t o  t h e  p o i n t  o f  

d u l l n e s s .  But  f o r  a w r i t e r  whose c r i t i c a l  e n t e r p r i s e  was 

t o  choose  t h e  a v e r a g e  and r e p r e s e n t a t i v e  i n  American  l i f e  

an d  p o r t r a y  i t  a s  o b j e c t i v e l y  a s  p o s s i b l e ,  H o w e l l s ' s  e a r l y  

n o v e l s  and  s h o r t  f i c t i o n  c o n t a i n  a d i s c o n c e r t i n g l y  l a r g e  

number o f  s e n t i m e n t a l  p l o t s  and  r o m a n t i c i z e d  c h a r a c t e r s .  The 

t e r m  " r o m a n t i c "  u s e d  a s  a  c r i t i c i s m  o f  H o w e l l s ' s  c h a r a c t e r i z a  

t i o n s  n e e d s  some q u a l i f i c a t i o n  h e r e .  One g ro u p  o f  H ow el ls  

c r i t i c s ,  r e p r e s e n t e d  by G r a n v i l l e  H ick s  and  H a r l e y  G r a t t a n ,  

s a y  Howel ls  i s  " r o m a n t i c "  i n  t h e  s e n s e  t h a t  he p r e s e n t s  

c h a r a c t e r s  l a r g e l y  i n  t e rm s  o f  t h e i r  lo v e  i n t e r e s t s  and 

" d o m e s t i c "  e m o t i o n s . 2 H ic k s  and G r a t t a n  c l a i m  t h a t  Howel ls  

i n  so  d o in g  i g n o r e s  t h e  h a r d  economic  and s o c i a l  r e a l i t i e s  

o f  Am er ican  l i f e .  Y e t  t h e s e  c r i t i c s  o v e r l o o k  th e  f a c t  t h a t
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l o v e  I n t e r e s t s  t o o  a r e  a  l e g i t i m a t e  a s p e c t  o f  t h e  r e a l i t y  

o f  A m er ican  l i f e  and  t h a t  H ow el ls  i s  n o t  a w r i t e r  w i t h  a 

r o m a n t ic  o u t l o o k  s im p l y  b e c a u s e  h i s  c h a r a c t e r s  t a l k  and t h i n k  

a b o u t  m i d d l e - c l a s s  l o v e .  The s e n s e  i n  w h ich  K en n e th  E b le  

u s e s  E o m a n t ic i sm  a s  a c h a r g e  a g a i n s t  H ow el ls  ( i . e . ,  s e n t i ­

m e n t a l  r o m a n t i c i s m  r e s u l t i n g  i n  p o o r  q u a l i t y  o f  work)  i s  

more t o  t h e  p o i n t . ^  E b le  f i n d s  t h a t  H ow el ls  t o o  o f t e n  

m e r e ly  i m i t a t e s  t h e  p o i n t l e s s  e m o t i o n a l i s m ,  s t a l e  s t e r e o ­

t y p e s ,  and  s h a l l o w  c h a r a c t e r s  o f  t h e  p o p u l a r  s e n t i m e n t a l  

n o v e l  i n s t e a d  o f  m a n i p u l a t i n g  t h e s e  forms c r e a t i v e l y .  I f  

t h i s  i s  t r u e ,  t h i s  i s  a  l a p s e  i n  H o w e l l s ' s  r e a l i s m ,  and i s  

a  l e g i t i m a t e  c r i t i c i s m  o f  h i s  w ork .

C r i t i c s  who d e f e n d  H o w e l l s  a g a i n s t  t h e  c h a r g e  o f  

s e n t i m e n t a l  r o m a n t i c i s m  i n  h i s  e a r l y  f i c t i o n  f i n d  t h a t  

t h e s e  works  c o n t a i n  s a t i r e  on t h e  c h a r a c t e r i s t i c s  o f  n o v e l s  

d e a l i n g  w i t h  r o m a n t i c  l o v e  and  t h a t  t h i s  s a t i r e  has  o f t e n  b e e n  

m i s t a k e n  f o r  t h e  e l e m e n t s  i t  mocked.  Edwin Cady,  W i l l i a m  

W a s s e r s t r o m ,  and J o h n  R. Dove a r g u e  t h a t  H o w e l l s ' s  s u p ­

p o s e d l y  s e n t i m e n t a l  and c l i c h d d  h e r o i n e s  a r e  more o f t e n  t h e  

c o n f u s e d  v i c t i m s  e i t h e r  o f  t h e i r  own w i l f u l  c a p r i c e  o r  o f

th e  s e m i - i n v a l i d  r o l e  t o  w hich  s o c i e t y ,  i n  H o w e l l s ' s  o p i n i o n ,
4

has  c o n s ig n e d  them a s  women. F a r  f rom b e i n g  s t e r e o t y p e s ,  

t h e s e  women, i t  i s  a r g u e d ,  a r e  o f t e n  a s  complex a s  t h e y  a r e  

p e r v e r s e .  S i m i l a r l y ,  H o w e l l s ' s  s o - c a l l e d  m o r a l l y  d e l i c a t e
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and h i g h - t h i n k i n g  g e n t l e m e n  a r e  s a i d  t o  be no mere c o n v e n ­

t i o n a l  h e r o e s  b u t  r a t h e r  t h e  o b j e c t s  o f  h i s  i r o n i c  th o u g h  

s y m p a t h e t i c  regard ."*

I n  a  s e n s e  H ow el ls  i s  b o t h  f o l l o w i n g  s e n t i m e n t a l  

r o m a n t i c i s m  and s a t i r i z i n g  i t .  H is  e a r l y  work d i d  r i d i c u l e  

s e n t i m e n t a l  n o v e l s  and  s k e t c h e s .  Y e t  h i s  work d i s p l a y s  su ch  

a p r e o c c u p a t i o n  w i t h  t h e  i d e a s  o f  p o p u l a r  n o v e l s — e s p e c i a l l y  

t h a t  o f  t h e  o v e r l y  s u s c e p t i b l e  l i t e r a r y  man— t h a t  i t  o f t e n  

p r e s e n t s  t h e s e  i d e a s  i n  t h e  same way ( i . e . ,  w i t h  t h e  same 

t r e a t m e n t )  t h a t  a p o p u l a r  n o v e l  w o u ld .  The p ro b le m  c o n ­

f r o n t i n g  H o w e l l s  i n  h i s  e a r l y  works  was how t o  g a i n  a  m a tu re  

p e r s p e c t i v e  on s e n t i m e n t a l  f i c t i o n  and  r o m a n t i c  s t e r e o ­

t y p e s  s o  t h a t  he c o u l d  s a t i r i z e  w i t h o u t  i m i t a t i n g .  G iven  

t h e  enormous  i n f l u e n c e  o f  t h e  t r a d i t i o n s  d i s c u s s e d  i n  C h a p t e r  

Two a s  w e l l  a s  H o w e l l s ' s  a f f i n i t y  f o r  t h e  s e n t i m e n t a l  n o v e l ,  

s a t i r i z i n g  i t  was one way H o w e l l s  c o u l d  f r e e  h i s  work f rom a 

d ep endence  on p o p u l a r  s e n t i m e n t a l  t r a d i t i o n .  R e g a r d l e s s  o f  

w h e th e r  h i s  e a r l y  work was " t o o  r o m a n t i c , "  w ha t  i t  d e v e lo p e d  

was a  s a t i r i c a l  a p p r o a c h  to w ard  p o p u l a r  l i t e r a r y  r o m a n t i c i s m .  

The d i s c u s s i o n  w h ic h  f o l l o w s  w i l l  t r a c e  t h e  e v o l u t i o n  and 

g ro w th  o f  t h e s e  methods  from t h e  e a r l y  t r a v e l  s k e t c h e s  t o  

t h e i r  f l o w e r i n g  i n  t h e  i r o n i c  n o v e l  Mrs .  F a r r e l l  ( 1 8 7 5 ) .

The e a r l y  t r a v e l  s k e t c h e s ,  I t a l i a n  J o u r n e y s  (1867)
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and  S u b u rb an  S k e t c h e s  ( 1 8 7 1 ) ,  w h ich  a r e  i n  l a r g e  p a r t  l o c a l  

c o l o r  d e s c r i p t i o n s  o f  I t a l y  and B o s to n  r e s p e c t i v e l y ,  a l s o  

c r e a t e  n a r r a t o r s  whose o v e r l y  l i t e r a r y  and r o m a n t i c  ( o r  

s e n t i m e n t a l )  c o n c e p t i o n s  a r e  d e f l a t e d  by " p o o r  r e a l  l i f e . "6  

The s k e t c h e s  were  w r i t t e n  w i t h  a v iew  t o  c a p t u r i n g  t h e  

a u d i e n c e  f o r  comic t r a v e l  l i t e r a t u r e  by d e b u n k in g  im ag in ed  

E u ro p e a n  s p l e n d o r s . ^  ( T w a in ' s  I n n o c e n t s  A b r o a d , w r i t t e n  i n  

1867 ,  was p u b l i s h e d  i n  1 8 6 9 . )  The s k e t c h e s  a l s o  b a s e  t h e i r  

comedy on s a t i r i z i n g  t h e  r o m a n t i c  c o n c e p t ,  e n c o u n t e r e d  on 

i t s  l o w e s t  l e v e l  i n  M rs .  S o u t h w o r th ,  t h a t  t h e  s e t t i n g  f o r  

l i t e r a r y  i n s p i r a t i o n  m ust  be  e x o t i c  and  d r a m a t i c .  Not s u r ­

p r i s i n g l y  f o r  h i s  f i r s t  p u b l i s h e d  w o rk s ,  H o w el l s  p r e s e n t s  n a r ­

r a t o r s  who a r e  p a r t l y  a u t o b i o g r a p h i c a l .  L ik e  H o w e l l s  i n  t h e  

' s e v e n t i e s ,  t h e s e  n a r r a t o r s  a r e  y o u n g ,  f a s c i n a t e d  by th e  

g r e a t  w r i t e r s  o f  t h e  p a s t ,  and  a m b i v a l e n t  a b o u t  t h e  need  

f o r  r o m a n t i c i s m  i n  modern l i f e  and l i t e r a t u r e . ®  B o th  roman­

t i c  and c y n i c a l  a b o u t  r o m a n t i c s ,  t h e s e  young men a r e  H o w e l l s ' s  

f i r s t  i r o n i c  p r o t a g o n i s t s .

I n  "The P i c t u r e s q u e ,  t h e  I m p ro b a b le  and t h e  P a t h e t i c  

i n  F e r r a r a , "  t h e  n a r r a t o r  o f  I t a l i a n  J o u r n e y s  somewhat 

s k e p t i c a l l y  v i s i t s  t h e  p l a c e  where t h e  g r e a t  T a s s o  was s u p ­

p o sed  t o  have b e e n  im p r i s o n e d  f o r  s e v e n  y e a r s .  He e n c o u n t e r s  

a g u a r d  who i s  a v i d l y  engaged  i n  r e a d i n g  a  Dumas ro m a n ce .  The 

a tm o s p h e r e  seems h a r d l y  p r o p i t i o u s  f o r  romance i f  t h e  g u i d e ,
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who l i v e s  t h e r e ,  has  t o  s e e k  i t  e l s e w h e r e .  F i n a l l y  t h e  g u a rd

l o o k s  up from h i s  r e a d i n g  t o  g i v e  t h e  n a r r a t o r  a m o u rn fu l

t o u r  t h r o u g h  a  p l a c e  s u p p o s e d l y  f i l l e d  w i t h  r o m a n t i c  and

l i t e r a r y  a s s o c i a t i o n s .  Here  H o w el ls  r a i s e s  th e  r e a d e r ' s

e x p e c t a t i o n  a b o u t  a r o m a n t i c  s e t t i n g —b u t  w i t h  r e s e r v a t i o n s :

t h e  n a r r a t o r  i n s i s t s  t h a t  he d o e s n ' t  b e l i e v e  i n  myth ,  and

f u r t h e r m o r e ,  has  n e v e r  e v e n  r e a d  T a s s o .  But  when he d i s c o v e r s

a few days  l a t e r  i n  a  " f a c t u a l "  t r a v e l  n a r r a t i v e  ( s u c h  a s

H o w e l l s  h i m s e l f  was t r y i n g  t o  w r i t e )  t h a t  t h e  T a s s o  myth

was j u s t  t h a t ,  he " f e l t  somehow t h a t  . . .  he had b ee n
q

awakened from a c h e r i s h e d  d r e a m ."  A l th o u g h  H ow el ls  seems 

t o  s y m p a th i z e  w i t h  t h e  sh o c k  o f  d i s e n c h a n t m e n t ,  he y e t  j a r s  

h i s  n a r r a t o r - - a n d  t h e  r e a d e r - - i n t o  a n  a w a re n e s s  o f  t h e i r  

d e s i r e  t o  b e l i e v e  i n  r o m a n t i c  s t o r i e s .

C o n t i n u i n g  th i s  j o u r n e y  i n t o  s o b e r i n g  d i s i l l u s i o n ­

m e n t , ,  t h e  l i t e r a r y  n a r r a t o r  d i s c o v e r s  a  few days  l a t e r  

t h a t  A r i o s t o ' s  b i r t h p l a c e  h a s  b e e n  c a r e l e s s l y  s o l d  and r e ­

d e c o r a t e d .  A g a in  h i s  hope t h a t  t h e  p r e s e n t  can  p r e s e r v e  t h e  

p a s t  has  b e e n  d a s h e d .  A l l  o f  h i s  r o m a n t i c  e x p e c t a t i o n s  a r e  

d e f e a t e d  when he v i s i t s  t h e  s u p p o s e d l y  gloomy dungeons  

where  famous l o v e r s  p i n e d ,  o n l y  t o  f i n d  t h a t  t h e  dungeons  

have become r a t h e r  p l e a s a n t  s u n l i t  r o o m s - - a l t h o u g h  h i s  

g u i d e  " o b l i g i n g l y "  a s s u r e s  him t h a t  t h e y  were much more 

d in g y  i n  t h e  p a s t .  The d r a m a t i c  i r o n y  o f  t h e  g u i d e ' s  

r e a s s u r a n c e s  i s  H o w e l l s ' s  commentary  on th e  f o o l i s h n e s s
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o f  s c a v e n g i n g  f o r  t h e  p a s t .

H o w e l l s  g i v e s  some A m er ican  ex am p les  o f  t h e  f u t i l i t y  

o f  t h e  r o m a n t i c  q u e s t  i n  "A Romance o f  R e a l  L i f e "  (S u b u rb an  

S k e t c h e s ) . T h e re  a  w e l l - t o - d o  l i t e r a r y  r e s i d e n t  o f  Cambridge 

m e e ts  a v a g r a n t  whose l i f e  s t o r y  p e r f e c t l y  r e s e m b l e s  some 

a c c o u n t  f rom a r o m a n t i c  n o v e l :  t h e  man i s  l o o k i n g  f o r  h i s

l o n g - l o s t  d a u g h t e r ,  E x c i t e d  and i n t e r e s t e d  i n  t h e  d r a m a t i c  

p o s s i b i l i t i e s  t h e  s t o r y  s u g g e s t s ,  t h e  l i t e r a r y  man i s  so  

p l e a s e d  w i t h  t h e  s t o r y  t h a t  he does  n o t  a s k  h i m s e l f  w h e th e r  

i t  i s  p l a u s i b l e .  A f t e r  e x h a u s t i n g  h i m s e l f  t r y i n g  t o  l o c a t e  

t h e  d a u g h t e r ,  he f i n d s  o u t  a t  t h e  end o f  t h e  s k e t c h  t h a t  t h e  

s t o r y  was a l l  a  f a b r i c a t i o n  and t h e  man was a con  man l o o k ­

i n g  f o r  a d u p e .  As i n  I t a l i a n  J o u r n e y s , H o w e l ls  u s e s  t h e  

s k e t c h  t o  t e a c h  t h e  n a r r a t o r ,  whose i n i t i a l  c o m p l a i n t  was 

t h a t  " t h e  oxygen  h a s  p e r i s h e d  f rom e v e r y  sen t im ent ,"*"®  n o t  

t o  t r u s t  i n  h i s  r o m a n t i c  t e n d e n c i e s .

H o w e l l s ' s  b e s t  e x t e n d e d  s a t i r i c a l  e f f e c t  c o n c e r n i n g  

i l l u s i o n s  o v e r t u r n e d  by r e a l i t y  i s  i n  "S c e n e "  i n  S ub u rb an  

S k e t c h e s . I t  i s  a  s e r i o u s  s k e t c h  a b o u t  t h e  s u i c i d e  by  drown­

i n g  o f  a young wayward I r i s h  g i r l  and i t  l o o k s  f o rw a rd  t o  

C r a n e ' s  Maggie b o t h  i n  t o n e  and s u b j e c t  m a t t e r . ^  From th e  

b e g i n n i n g ,  im ages  o f  w a t e r ,  a s s o c i a t e d  w i t h  w r e t c h e d n e s s  and 

d e s p a i r ,  a r e  t h r u s t  upon t h e  p r o t a g o n i s t ,  a  b l i t h e  young 

l i t e r a r y  man. S t r o l l i n g  a l o n g  t h e  r i v e r  b an k  b e f o r e  he has  

n o t i c e d  th e  men t a k i n g  away t h e  g i r l ' s  b o d y ,  he i s
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so  f i l l e d  w i t h  t h e  t e n d e r  s e r e n i t y  o f  t h e  s ce n e  
a s  n o t  t o  be t o o  t r o u b l e d  by t h e  s p e c t a c l e  o f  
t h e  s m a l l  I r i s h  h o u se s  s t a n d i n g  m i s e r a b l y  a b o u t  
on t h e  f l a t  a n k l e  d e e p .12

H o w el ls  h e r e  d e l i b e r a t e l y  a s s o c i a t e s  t h e  m i s e r y  o f  t h e  

drowned g i r l  w i t h  t h e  m i s e r y  o f  t h e  t e n a n t s  i n  t h e s e  w a t e r -  

soak ed  h o u s e s .  But  t h e  young man i s  i m p e r v io u s  t o  s u c h  r e a l i ­

t i e s .  H is  i s  t h e  l a n g u a g e  o f  t h e  l i t e r a r y  man who d e p i c t s  

p i c t u r e s q u e l y  s e n t i m e n t a l  s c e n e s  ( " t e n d e r  s e r e n i t y " ) .

H o w el l s  i r o n i c a l l y  j u x t a p o s e s  t h i s  l a n g u a g e ,  w h ich  g l o s s e s  

o v e r  t h e  a c t u a l  s i t u a t i o n ,  w i t h  l a n g u a g e  d e s c r i b i n g  t h e  

r e a l i t y  ( " m i s e r a b l y , "  " a n k l e  d e e p " ) .  N o t i c i n g  some " l i t ­

e r a r y  v a l u e "  i n  t h e  s t o r y  o f  t h e  d r o w n in g ,  and s e e i n g  th e  

c o r p s e ,  t h e  man s t i f l e s  any n a t u r a l  sympathy  t h r o u g h  t h e  

i d e a  t h a t  he "had  l a t e l y  b e e n  t h i n k i n g  w h a t  a v e r y  t i r e s o m e  

f i g u r e  t o  t h e  i m a g i n a t i o n  th e  F a l l e n  Woman had become"

( p .  1 9 1 ) .  He i s  n o t  i n t e r e s t e d  i n  w hat  b r o u g h t  h e r  t o  com­

m i t  s u i c i d e ,  i n  h e r  human r e a l i t y ,  o n l y  i n  t h e  p o t e n t i a l  

m a r k e t a b i l i t y  o f  t h e  i d e a  o f  h e r  " c a s e . "  As t h e y  b r i n g  th e  

body p a s t  him i n  a  c a r t ,  h i s  r e a c t i o n  i s  t o  f a l l  i n t o  a  

r e v e r i e  a b o u t  th e  r o m a n t i c  p o s s i b i l i t i e s  o f  s u i c i d e ,  a n o t h e r  

a t t e m p t  t o  v i s u a l i z e  h e r  once more i n  l i t e r a r y  t e r m s .  At t h e  

c o n c l u s i o n  o f  t h e  s k e t c h ,  t h e r e f o r e ,  he h a s  l e a r n e d  n o t h i n g  

a b o u t  h i s  r o m a n t i c i s m .

I t  i s  a m easu re  o f  h i s  s k i l l  t h a t  H o w el ls  does  n o t  

have  t h e  young man j o l t e d  o u t  o f  h i s  n ee d  t o  r o m a n t i c i z e
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t o  t h e  p o i n t e d  d i s i l l u s i o n m e n t  o f  t h e  o t h e r  s k e t c h e s ) .  I n ­

s t e a d  he l e a v e s  t h e  y o u t h ' s  i l l u s t o r y  w or ld  i n t a c t  and 

s w i t c h e s  t o  t h e  s p e c t a c l e  o f  th e  dead  g i r l .

I n  t h e  b o t t o m  o f  t h e  c a r t  l a y  so m e th in g  l o n g  
and  s t r a i g h t  and t e r r i b l e , c o v e r e d  w i t h  a r e d  
s h aw l  t h a t  d ro o p e d  o v e r  t h e  end o f  t h e  wagon; 
an d  on t h i s  t h i n g  were  p i l e d  t h e  b a s k e t s  i n  w h ich  
t h e  g r o c e r s  had d e l i v e r e d  t h e i r  o r d e r  f o r  s u g a r  
and  f l o u r .  . . . ( p .  1 9 4 ) .

E v e r y t h i n g  c o n s p i r e s  t o  make th e  dead  g i r l  an  o b j e c t .  A f t e r  

t h i s  h a r s h  d e s c r i p t i o n ,  w h ich  d e f l a t e s  t h e  e a r l i e r  l i t e r a r y  

s p e c u l a t i o n s ,  H ow el ls  en d s  t h e  s k e t c h  by d e s c r i b i n g  t h e  

u n e x p e c t e d  h i l a r i t y  o f  t h e  young boys  f o l l o w i n g  t h e  c a r t .

To them,  a s  t o  t h e  young man and t h e  g r o c e r s ,  t h i s  s u i c i d e  

i s  c a u s e  f o r  n e i t h e r  p i t y  n o r  sym pathy .  The boys  u se  t h e  

s u i c i d e  a s  a n  o c c a s i o n  f o r  s h o u t i n g  down t h e  s t r e e t  a s  t h e y  

f o l l o w  t h e  c a r t ,  much a s  t h e  young man u s e s  i t  a s  an  o c ­

c a s i o n  f o r  l i t e r a r y  r e v e r i e .

H o w el l s  f a c e d  a  complex p ro b le m  i n  c h a r a c t e r i z a t i o n  

h e r e .  On t h e  one h a n d ,  he w r i t e s  a b o u t  a  r e c o g n i z a b l y  

a u t o b i o g r a p h i c a l  c h a r a c t e r ,  a l i t e r a r y  man who i s  r o m a n t i c  

b u t  p r o f e s s e s  n o t  t o  be ( I t a l i a n  J o u r n e y s ) . I n  d e p i c t i n g  

t h i s  ty p e  o f  c h a r a c t e r ,  H o w e l ls  i s  n o t  t o t a l l y  s u c c e s s f u l ,  

f o r  t h e  c h a r a c t e r s  i n  t h e i r  i n d e c i s i v e n e s s  a b o u t  r o m a n t i c i s m  

m i r r o r  H o w e l l s ' s  own v e r y  r e a l  a m b i v a l e n c e .  The a t t r a c t i v e  

p i c t u r e s  o f  t h e  young man w i t h  r o m a n t i c  i l l u s i o n s  ( I t a l i a n
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J o u r n e y s )  seem t o  i n d i c a t e  t h a t  H o w e l l s  h i m s e l f  i d e n t i f i e d  

w i t h  t h e s e  c h a r a c t e r s  and t h u s  p l a u s i b l y  e x p l a i n  why h i s  

t r e a t m e n t  o f  them was n o t  c o n s i s t e n t l y  s a t i r i c a l  o r  c r i t i ­

c a l .  The o t h e r  t y p e  o f  c h a r a c t e r  H o w e l ls  p r e s e n t s  i s  t h a t  

o f  t h e  c o m p l e t e l y  r o m a n t i c  young man ( " S c e n e " ) ,  f i l l e d  w i t h  

i l l u s i o n s  and f a n c y  l i t e r a r y  i d e a s .  H ow el ls  seems t o  be 

a t  e a s e  w i t h  t h i s  c h a r a c t e r  b e c a u s e  he i s  s im p le  and e a s y  

t o  mock and t h e r e f o r e ,  i f  my s p e c u l a t i o n s  a r e  c o r r e c t ,  r e ­

f l e c t s  o n l y  one s i d e  o f  H o w el l s  h i m s e l f ,  " S c en e"  i s  t h e  most  

e f f e c t i v e  o f  H o w e l l s ' s  e a r l y  s k e t c h e s  b e c a u s e  i n  i t  he i s  

a b l e  t o  d i s t a n c e  h i m s e l f  f rom t h e  c h a r a c t e r  i n  a way he had 

n o t  done b e f o r e .  D e s p i t e  h i s  a f f i n i t y  f o r  r o m a n t i c i s m ,  

i n  t h e s e  e a r l y  s k e t c h e s  H o w el l s  d e v e l o p e d  a  method f o r  d e ­

f l a t i n g  r o m a n t i c  i d e a s  by i r o n i c a l l y  j u x t a p o s i n g  them w i t h  

r e a l i t y .

H ow el ls  a p p l i e d  h i s  new method o f  i r o n i c  d e f l a t i o n

t o  a  l o n g e r  p r o s e  w ork ,  t h e  h a l f - c h a r a c t e r  s k e t c h ,  h a l f -
1 1

t r a v e l  book T h e i r  Wedding J o u r n e y  ( 1 8 7 1 ) .  S t i l l  e x p l o r i n g  

t h e  f i g u r e  o f  t h e  l i t e r a r y  man who d e n i e s  h i s  r o m a n t i c i s m  

b u t  p r a c t i c e s  i t  anyway,  H o w el l s  c r e a t e d  t h e  a u t h o r  B a s i l  

M arch .  (A more c h a s t e n e d  and  l e s s  r o m a n t i c  March r e a p p e a r s  

i n  l a t e r  n o v e l s . )  March and  h i s  b r i d e  I s a b e l  c l a i m  t h a t  

t h e y  a r e  n o t  r o m a n t i c s  o r  s e n t i m e n t a l i s t s ,  b u t  t h e y  d e c i d e
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Co go on a honeymoon t o  N i a g a r a  F a l l s ,  and  t h a t  d e s p i t e  th e  

f a c t  t h a t  t h e y  a r e  t e n  y e a r s  o l d e r  t h a n  m ost  newlyweds .

The p l o t  th u s  r e v o l v e s  a r o u n d  t h e i r  e x p e r i e n c e s  on th e  t r i p  

t o  and from t h e  F a l l s ,  and com bines  t r a v e l  d e s c r i p t i o n  w i t h  

t h e  theme o f  t h e  d i s i l l u s i o n m e n t  o f  t h e  r o m a n t i c  c h a r a c t e r . ^

M arch ,  l i k e  t h e  e a r l i e r  t r a v e l l e r s  i n  I t a l i a n  J o u r n e y s  

and  Suburban  S k e t c h e s , i a  unaware  o f  how much o f  a r o m a n t i c  

he i s .  Every  t im e  he d e s c r i b e s  o r  r e a c t s  t o  a l a n d s c a p e ,

"he  im ag ined  t h e  romance o f  a  l i f e  s p e n t  a t  a w a te r in g -p la c e ,"15 

a c i t y ,  a  town.  A l th o u g h  March d e c r i e s  t h e  s e n t i m e n t a l i t y  

o f  t h e  E n g l i s h  c o l o n i s t s  i n  M o n t r e a l  i n  e r e c t i n g  th e  s t a t u e  

o f  an  E n g l i s h  h e r o ,  and a l t h o u g h  he l a t e r  t e l l s  I s a b e l  t h a t  

he was s e n t i m e n t a l  i n  t h e  p a s t  b u t  i s  c o m p l e t e l y  c h a n g e d ,  

a l l  o f  h i s  a c t i o n s ,  s p e e c h e s ,  and f e e l i n g s  b e l i e  h i s  w o rd s .

An e x t e n d e d  example  o f  H o w e l l s ' s  i r o n i c  t r e a t m e n t  o f  

t h e  M arches  i s  found  i n  one s c e n e  w h e re ,  a t  N i a g a r a  F a l l s ,  t h e y  

e n c o u n t e r  a g r o u p  o f  b r i g h t l y  d r e s s e d  I n d i a n s  w i t h  r e d  sh a w ls  

an d  d a r k  e y e s .  H o w e l l s ' s  v i v i d  d e s c r i p t i o n  o f  t h e  I n d i a n s  

i n v i t e s  r e a c t i o n s  from b o t h  t h e  r e a d e r  and  t h e  M a rc h e s .  The 

r e a d e r ' s  r e s p o n s e  i s  t o  c o n s i d e r  t h e  I n d i a n s  c o l o r f u l  and d i s ­

t i n c t i v e .  On t h e  o t h e r  h an d ,  I s a b e l  i s  d i s a p p o i n t e d  t o  

l e a r n  t h a t  t h e s e  I n d i a n s  a r e  so  h e a l t h y ,  c h e e r y ,  and n o t  a t  

a l l  l e g e n d a r y .  They have  names l i k e  D a i s y  S m i th ,  s p e a k  

" d i s t r e s s i n g l y  good E n g l i s h , "  and a r e  P r o t e s t a n t s  r a t h e r
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t h a n  w o r s h i p p e r s  o f  t h e  G r e a t  S p i r i t .  I s a b e l  had hoped t o

f i n d  monuments t o  a l o s t  t r i b e ;  i n s t e a d ,  a s  she  s a y s ,

"how s h o c k i n g  t h a t  t h e y  s h o u ld  be  C h r i s t i a n s ,  
and  P r o t e s t a n t s  1 And t h a t  woman s a i d  t h a t  th e y  
were  i n c r e a s i n g .  They o u g h t  t o  be  f a d i n g  away"
( p .  8 6 ) .

D i s l i k i n g  t h e  r e a l i t y  she  has  fo u n d ,  I s a b e l  would have p r e -
16

f e r r e d  a r o m a n t i c  c o n c l u s i o n  t o  t h e  s t o r y  o f  t h e  I n d i a n s .

T u r n i n g  away from s u c h  a  d i s i l l u s i o n i n g  s p e c t a c l e ,  

t h e s e  i n v e t e r a t e  r o m a n t i c i z e r s  s i t  f a c i n g  t h e  F a l l s  w h i l e  

B a s i l  t r i e s  t o  c r e a t e  an  a p p r o p r i a t e l y  s a d  and i n t e n s e  mood.

He r e c i t e s  a s e n t i m e n t a l  poem a b o u t  a  man w a t c h i n g  h i s  

b r o t h e r  drown i n  t h e  F a l l s .  I s a b e l ,  who w an ts  e v e n t s  l i k e  t h e  

d ro w n in g  t o  be t r u e  so  t h a t  she  can  i n d u l g e  h e r  s e n s i b i l i ­

t i e s ,  im m e d i a t e l y  r e a c t s  t o  B a s i l ' s  poem by a s k i n g  h a l f  

f e a r f u l l y  and  h a l f  h o p e f u l l y  w h e t h e r  i t  i s  t r u e .  H ow el ls  

i m p l i e s  h e r e  t h a t  i t  i s  n o t  t h e  t r u t h  t h a t  I s a b e l  c r a v e s  

( l i k e  t h e  young man i n  " S c e n e " ) , f o r  she  had b e e n  d i s p l e a s e d  

by t h e  t r u t h  t h a t  t h e  I n d i a n s  were  no l o n g e r  s u b j e c t s  t o  

m y t h o l o g i z e .  What she  r e a l l y  c r a v e s  i s  a s u p e r f i c i a l  emo­

t i o n a l  j o l t .

I s a b e l  and B a s i l  a r e  s e n t i m e n t a l i s t s  who s e e k  s t r o n g  

e m o t i o n a l  s t i m u l i  o f  a  s e n s a t i o n a l  ( b u t  n o t  a u t h e n t i c )  k i n d .  

They would l i k e  t o  have d w e l t  on  t h e  l u r i d  i d e a  o f  d row ning  

i n  t h e  F a l l s .  Bu t  H o w el l s  c o m i c a l l y  u n d e r c u t s  t h e i r  

r e v e r i e  by h a v i n g  them q u a r r e l ,  a s  r e a l  p e o p le  w i l l ,  a b o u t
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w h e t h e r  i t  i s  s a f e  t o  c r o s s  a  b r i d g e  t o  g e t  b ac k  t o  t h e i r  

h o t e l .  H o w e l l s  h a s  them s e e  a n  o l d  man g am b o l in g  a b o u t  on 

t h e  r o c k  I s a b e l  s o  f e a r e d  t o  f a l l  f rom .  T h i s  i n c i d e n t  adds  

y e t  a n o t h e r  comic d e t a i l  t o  em p h a s iz e  t h e  a b s u r d  f a l s i t y  

o f  t h e  M a r c h e s '  a t t e m p t  t o  i n f u s e  e m o t io n  i n t o  e v e r y  

s i t u a t i o n .

H o w e l l s  f u r t h e r  s a t i r i z e s  t h e  M arches  when he has

them w o r ry  a b o u t  b e i n g  t h e  t y p i c a l  l o v e - o b s e s s e d  honeymoon

c o u p l e .  They have  m a r r i e d  somewhat l a t e  and  a r e  t r y i n g  t o

d i s g u i s e  t h e  f a c t  t h a t  t h e y  a r e  newly m a r r i e d :

She drew c l o s e r  and  c l o s e r  t o  him, and  lo o k e d  
a t  him i n  a  way t h a t  t h r e a t e n e d  t h e  b e t r a y a l  o f  
h e r  b r i d a l  c h a r a c t e r .
" I s a b e l ,  you w i l l  b e  h a v i n g  y o u r  head  on my 
s h o u l d e r ,  n e x t , "  s a i d  h e .
" N e v e r 1. "  she  an sw e re d  f i e r c e l y ,  r e c o v e r i n g  h e r  
d i s t a n c e  w i t h  a s t a r t .  " B u t  d e a r e s t ,  i f  you 
s e e  me g o i n g  t o  a c t  a b s u r d l y ,  you know, do s t o p  
me1. "
" I ' m  v e r y  s o r r y ,  b u t  I ' v e  g o t  m y s e l f  t o  s t o p  
( p .  7 ) .

A l th o u g h  th e y  r o m a n t i c i z e  t h e  r e s t  o f  t h e  w o r l d ,  i n  t h e i r  

v iew  o f  m a r r i e d  l o v e  t h e  M arches  a r e  t h e  f i r s t  o f  H o w e l& s  

u n c o n v e n t i o n a l  c o u p l e s  who t r y  t o  r e j e c t  t h e  c o n d u c t  o f  

t y p i c a l  l o v e r s .  B u t  t h e  humor o f  t h e  ex change  above  comes 

f rom t h e  f a c t  t h a t  e v e n  when t h e  M arches  a r e  n o t  t r y i n g  t o  

be  r o m a n t i c ,  t h e y  f a l l  i n t o  a  s t a n d a r d  lo v e  s c e n e  and  t h e n  

t r y  t o  s t o p  t h e m s e l v e s  f rom b e i n g  s o  r o m a n t i c .  The v e r y  

f a c t  t h a t  t h e y  a r e  aw are  o f  c u r b i n g  t h e i r  t e n d e r  i m p u l s e s  and
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d i s g u i s i n g  t h e i r  r e a l  f e e l i n g s  makes t h e i r  r e b e l l i o n  u n s u c ­

c e s s f u l .  A f u r t h e r  i r o n y  l i e s  i n  t h e  f a c t  t h a t  t h e  M arches  

have no s e l f - k n o w l e d g e  a b o u t  t h e i r  r o m a n t i c i s m .  They t h i n k  

t h a t  t h e y  w ant  t o  be a n t i - r o m a n t i c  b u t  t h e y  a c t u a l l y  p r e f e r  

r o m a n t i c i s m  t o  i t s  a l t e r n a t i v e .  A t  one p o i n t ,  f o r  ex am p le ,  

I s a b e l  l a m e n t s  t h e  f a c t  t h a t  p e o p le  w i l l  b e l i e v e  t h e y  a r e  

n o t  i n  l o v e  i f  t h e y  do n o t  l e t  t h e i r  t e n d e r  f e e l i n g s  show 

a  l i t t l e :  "Do you know ,"  she  t e l l s  B a s i l ,  " t h a t  M iss  E l l i s o n

t o o k  me a t  f i r s t  f o r — y o u r  s i s t e r ' . "  ( p .  1 1 0 ) .  She w an ts  t o  

be  t h o u g h t  o f  a s  t h e  newly m a r r i e d  b r i d e ,  a l t h o u g h  she 

d o e s n ' t  want t o  a c c e p t  some o f  t h e  p u b l i c  c o n s e q u e n c e s .

The M a rc h e s '  a m b iv a l e n c e  to w ard  r o m a n t i c  m a r i t a l  

c o n v e n t i o n s  r e f l e c t s  H o w e l l s  own c o n f l i c t .  As Lynn r e m a r k s ,  

" H o w e l l s ' s  s a t i r i z a t i o n  o f  t h e  M a rc h e s '  r o m a n t i c  a t t i t u d e s  

i s  i n c o n s i s t e n t . " ^  H o w el l s  sp e n d s  much t im e  s a t i r i z i n g  

t h e  M a rc h e s ,  y e t  he c o n f e s s e s  a d m i r a t i o n  f o r

t h o s e  a b s u r d l y  s e n t i m e n t a l  p e o p l e  whom y e t  I  
c a n n o t  f i n d  i t  i n  my h e a r t  t o  b lame f o r  t h e i r  
f o l l y ,  t h o u g h  I  c o u l d  name e v e r  s o  many r e a s o n s  
f o r  r e b u k i n g  i t  ( p .  1 2 5 ) .

P e r h a p s  t h e  M arches  rem in d  him o f  h i m s e l f  and h i s  w i f e  E l e a n o r .

I n  any  e v e n t ,  he h i m s e l f  f o r g e t s  h i s  pose  o f  i r o n i c  amusement

a t  t im e s  t o  p r a i s e  " t h e  romance o f  e a c h  l i t t l e  m an s io n "  i n

M o n t r e a l  ( p .  126) and t o  mourn t h e  v a n i s h e d  " r i c h  romance o f

o l d  E uropean  d a y s "  ( p .  8 9 ) .  (His  s i n c e r e  a d m i r a t i o n  f o r  t h e

r o m a n t i c  and t h e  i d e a l  i s  a p p a r e n t l y  a s  s t r o n g  a s  h i s
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s u s p i c i o n  o f  i t — t h i s  i s  p a r t  o f  t h e  c o m p l e x i t y  o f  h i s  works 

w h ic h  e l e v a t e s  them beyond p o p u l a r  s e n t i m e n t a l  f i c t i o n . )

H a v in g  c r e a t e d  c h a r a c t e r s  who embody th e  a m b i v a l e n c e  a b o u t  

r o m a n t i c i s m  t h a t  he r e p e a t e d l y  c o n f e s s e s ,  he does  n o t  how­

e v e r  endow them w i t h  enough s e l f - k n o w l e d g e  t o  r e c o g n i z e  

t h e i r  c o n f l i c t .  I n s t e a d  he l i g h t l y  s a t i r i z e s  them and s e n d s  

them home from t h e i r  w edding  j o u r n e y .

T h e i r  Wedding J o u r n e y  i s  t h u s  l i m i t e d  by i t s  c o n t r a ­

d i c t o r y  a t t i t u d e  to w ard  s e n t i m e n t a l ,  n o s t a l g i c  r o m a n t i c i s m ,  

a l t h o u g h  i t  i s  H o w e l l s ' s  f i r s t  a t t e m p t  t o  s a t i r i z e  r o m a n t i ­

c i s m  i n  a l o n g  f i c t i o n a l  w o rk .  A Chance A c q u a i n t a n c e  (1873)  

i s  a more a m b i t i o u s  l i t e r a r y  u n d e r t a k i n g .  H o w e l l s f s f i r s t  

n o v e l ,  i t  a p p l i e s  t h e  t e c h n i q u e  o f  i r o n i c  d e f l a t i o n  t o  t h e  

fo rm  o f  t h e  r o m a n t i c  n o v e l  i n s t e a d  o f  th e  t r a v e l  s k e t c h .  I t  

a l s o  a t t e m p t s  t o  p r e s e n t  a  s u s t a i n e d  i r o n i c  c r i t i q u e  o f  

t h e  i l l u s i o n s  o f  i t s  c h a r a c t e r s .  A l l  o f  t h e  e v e n t s  i n  A 

Chance A c q u a i n t a n c e  seem t o  r e v o l v e  a ro u n d  t h e  s h i p b o a r d  

romance o f  t h e  a r r o g a n t  B o s t o n i a n  M i l e s  A r b u to n  w i t h  th e

u n s o p h i s t i c a t e d  K i t t y  E l l i s o n  o r  E r i e c r e e k .  But t h o s e
18c r i t i c s  l i k e  R o b e r t  F a l k  who have t a k e n  t h e  n o v e l  t o  be  a 

s im p l e  v a r i a n t  o f  a  t y p i c a l  b e s t  s e l l e r  by R i c h a r d  H a rd in g  

D a v i s  o r  M rs .  S o u th w o r th  have  s c a n t e d  th e  t e c h n i c a l  d i f f i ­

c u l t i e s  w i t h  which  H ow el ls  was p r e s e n t e d  when w r i t i n g  th e  

b o o k .  F i r s t ,  he was a t t e m p t i n g  t o  p a r o d y  l i g h t l y  t h e  f ramework
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o f  t h e  s e n t i m e n t a l  r o m a n t i c  n o v e l .  H is  two p r o t a g o n i s t s  do

n o t  have a  happy l o v e  a f f a i r ,  an d  th e y  p a r t  a t  t h e  end o f

t h e  n o v e l .  S econd ,  he w an ted  t o  l i n k  t h i s  r e v e r s a l  o f  a

t y p i c a l  s e n t i m e n t a l  p l o t  w i t h  t h e  theme o f  d e f e a t e d  r o m a n t i c

i l l u s i o n s  t h a t  he had b e e n  e x p l o r i n g  i n  t h e  t r a v e l  b o o k s ,

a  f a i r l y  s o p h i s t i c a t e d  u n d e r t a k i n g .  T h i r d ,  a s  Cady and

F r y c k s t e d t  n o t e ,  he was t r e a t i n g  t h e  theme o f  t h e  c o n v e n t i o n a l

19v s .  th e  u n c o n v e n t i o n a l  i n  A m er ican  m a n n e r s .  By c r e a t i n g  

f o r  the  h e r o i n e ,  K i t t y  E l l i s o n ,  t h e  d i s t i n c t  p e r s o n a l i t y  o f  

t h e  u n c o n v e n t i o n a l  A m er ican  i n d i v i d u a l i s t ,  he was a p p r o a c h i n g  

t h e  theme o f  t h e  s u p e r i o r i t y  o f  t h e  n a t u r a l  m anners  o v e r  th e  

B o s to n  a f f e c t a t i o n  o f  t h e  a n t i - h e r o ,  M i l e s  A r b u t o n .  F i n a l l y ,  

he had t o  b a l a n c e  t h e  r e v e r s a l  o f  th e  s e n t i m e n t a l  p l o t  w i t h  

t h e  c r e a t i o n  o f  d i s t i n c t  c h a r a c t e r s .

H ow el ls  b e g i n s  by  c o n n e c t i n g  t h e  i l l - f a t e d  l o v e r s  

t o  t h e i r  i l l u s i o n s  a b o u t  t h e  i d e a l  g e n t l e m a n  and  th e  i d e a l  

l a d y .  The r e a d e r ' s  f i r s t  i n t r o d u c t i o n  t o  K i t t y  E l l i s o n  i s  

o b l i q u e ,  t h r o u g h  h e r  e x p e c t a t i o n  o f  t h e  i d e a l  B o s t o n i a n .

H er  u n c l e  has  f i r e d  h e r  i m a g i n a t i o n  by t e l l i n g  h e r  t h a t  B os­

t o n  i s

a  c i t y  w here  man i s  v a l u e d  s im p ly  and s o l e l y  f o r  
w h a t  he i s  h i m s e l f ,  and where  c o l o r ,  w e a l t h ,  f a m i l y ,  
o c c u p a t i o n ,  and o t h e r  v u l g a r  and  m e r e t r i c i o u s  d i s t i n c ­
t i o n s  a r e  w h o l ly  l o s t  s i g h t  o f  i n  t h e  c o n s i d e r a ­
t i o n  o f  i n d i v i d u a l  e x c e l l e n c e . " 2 0

As i n  t h e  e a r l i e r  H ow el ls  f i c t i o n ,  th e  i d e a l  v i e w ,  i n  t h i s
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c a s e  t h e  v iew  o f  t h e  n o b l e  B o s t o n i a n ,  i s  soon  t o  be d e f l a t e d  

by th e  r e a l i t y .

H o ld in g  su ch  g r a n d i o s e  c o n c e p t i o n s  a b o u t  t h e  Bos ton  

g e n t l e m a n ,  K i t t y  f i n d s  h e r s e l f  on t h e  same p l e a s u r e  b o a t  t o  

Canada a s  Mr. M i l e s  A r b u to n  o f  B o s t o n .  A rb u to n  i s  s o  e x c e s ­

s i v e l y  p r o p e r  and w e l l - p o l i s h e d  t h a t  t h e  A m er ican  p a s s e n g e r s  

assume he i s  an  E n g l i s h m a n - - n o  co m p l im en t  i n  a H o w e l l s  n o v e l .  

A r b u to n  i s  a c t u a l l y  a  c a r i c a t u r e  o f  an  E n g l i s h m a n ,  f o r  i n s t e a d  

o f  c u l t i v a t i n g  s n o b b e r y ,  he w o r s h i p s  i t .  He r e a c t s  i n  t h i s  

way t o  t h e  c h e e r f u l  and  f r i e n d l y  K i t t y  E l l i s o n :

Mr. A r b u t o n ' s  e y e s  f e l l  from th e  f a c e  t o  t h e  
v i v i d  b l u e  d r e s s ,  w h ich  was n o t  q u i t e  f r e s h  and  
n o t  q u i t e  new, and a g l im m er  o f  c o l d  d i s m i s s a l
came i n t o  them .  . . ( p .  2 5 ) .

A ping  th e  E n g l i s h  s y s t e m  o f  c l a s s  d i s t i n c t i o n s ,  A r b u to n  has  

no a p p r e c i a t i o n  f o r  t h e  b e a u t y  o f  a c a s u a l l y  d r e s s e d  A m erican  

g i r l .  T h o u g h t  to  be  an  E n g l i s h  g e n t l e m a n ,  he t a k e s  K i t t y  

f o r  a low E n g l i s h  a c t r e s s .  The theme o f  f a l s e  p r e c o n c e p t i o n s  

w i l l  be e x p l o r e d  i n  t h e  n o v e l ,  and e v e n t s  w i l l  show t h a t  

A r b u to n  i s  no g e n t l e m a n  b u t  an  a c t o r ,  and t h a t  K i t t y  i s  i n  

f a c t  a t r u e  l a d y .  A r b u t o n ,  c o n te m p tu o u s  o f  a n y t h i n g  o u t ­

s i d e  o f  B o s to n  o r  E u r o p e ,  a s sum es  t h a t  K i t t y  would l i k e  t o  

be  t r a n s f o r m e d  i n t o  a l a d y  and  t r i e s  t o  change  h e r  i d e n t i t y

t o  s u i t  h i s  own a n t i - A m e r i c a n  n o t i o n  o f  r e f i n e m e n t .  K i t t y ,

s o  r e s p e c t f u l  tow ard  t h e  l e g e n d  o f  t h e  B o s t o n i a n ,  l e a r n s  

t h a t  a c t u a l  B o s t o n i a n s  a r e  n o t  n o b le  o r  humane, c e r t a i n l y
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n o t  r e p r e s e n t a t i v e s  o f  t h e  A m er ican  i d e a l .  Arb&ton£ b e h a v i o r  

u l t i m a t e l y  e n r a g e s  K i t t y  and  p r e c i p i t a t e s  h e r  s p i r i t e d  r e j e c ­

t i o n  o f  him and  t h e  n o n - d e m o c r a t i c  v a l u e s  he r e p r e s e n t s .

The n o v e l ,  o s t e n s i b l y & a b o u t  r o m a n t i c  l o v e ,  becomes  a s a t i r e  

on th e  i l l u s i o n s  o f  i t s  m ain  c h a r a c t e r s .

E a r l y  i n  t h e  n o v e l ,  A r b u to n  does  f a l l  i n  lo v e  w i t h  

t h e  a p p e a l i n g  K i t t y ,  b u t  t h i s  i s  p a r t l y  b e c a u s e  he m i s t a k e n l y  

a ssum es  t h a t  he c an  s av e  h e r  f rom  t h e  E r i e c r e e k  o r i g i n s  he 

d e s p i s e s  i n  h e r  and  t h a t  he can  make h e r  a " l a d y "  i n s t e a d .

Mr. A r b u to n  b r o u g h t  h i s  f a n c y  t o  b e a r  upon 
E r i e c r e e k  and  w h o l ly  f a i l e d  t o  c o n c e i v e  o f  i t .
He d i d  n o t  l i k e  t h e  n o t i o n  o f  i t s  b e i n g  t h r u s t  
w i t h i n  t h e  r a n g e  o f  h i s  k n o w led g e ;  and he r e s e n t e d  
i t s  b e i n g  t h e  home o f  M iss  K i t t y  E l l i s o n ,  whom he 
was b e g i n n i n g  t o  a c c e p t  a s  a n o t  q u i t e  com pre ­
h e n s i b l e  y e t  c e r t a i n l y  a g r e e a b l e  f a c t , t h o u g h  he 
S t i l l  had a  d i s p o s i t i o n  t o  c a s t  h e r  o f f  a s  some­
t h i n g  i n c r e d i b l e  ( p .  65} i t a l i c s  a d d e d ) .

As i n  " S c e n e , "  H o w el ls  h e r e  i s  t h e  i r o n i c  o b s e r v e r  o f  a

young m a n 's  f o o l i s h  n o t i o n  t h a t  t o  be w o r th  c o n s i d e r i n g  a

woman must  be r e l a t e d  t o  a r o m a n t i c  s t e r e o t y p e .  I n  A r b u t o n ' s

c a s e  i t  i s  t h e  i d e a  t h a t  a l a d y  must  be a s  r e s e r v e d ,  e l e g a n t ,

and  c o l d l y  d i s t a n t  a s  he i s  h i m s e l f .  By r e p r o d u c i n g  th e

c i r c u m l o c u t i o n s  o f  A r b u to n  ( s e e  i t a l i c s ) ,  H ow el ls  s a t i r i z e s

him. (One remembers  t h e  o r n a t e  s t y l e  o f  t h e  p o p u l a r  w r i t e r s

i n  C h a p t e r  Two.)

A r b u t o n ' s  m anner ism s  form a s t r i k i n g  c o n t r a s t  t o  t h e

f r e s h  and  d i r e c t  way i n  w h ich  K i t t y  e x p r e s s e s  h £ r  o p i n i o n s .
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Her s p e e c h  has  a  c o l l o q u i a l  twang t h a t  H o w e l l s ' s  good f r i e n d

21Mark Twain would have  a p p r o v e d .  As i f  i n  r e s p o n s e  t o

A r b u t o n ' s  c o n d e s c e n d i n g  i n t e r e s t ,  s h e  c o m p la in s  t o  h e r  a u n t :

" I  d o n ' t  know w h e th e r  I 'm  t i r e d  o f  h i m - - b u t  
I ' m  t i r e d  o f  i t  [ t h e  r e l a t i o n s h i p ]  . . . I ' m  
p e r p l e x e d  and  t r o u b l e d  t h e  whole  t i m e ,  and  I  
d o n ' t  s e e  any  end t o  i t .  Y e s ,  I  w i s h  h e ' d  
go away' ." ( p .  154)

K i t t y  o n l y  h a l f  means w hat  she  s a y s ,  s i n c e  she  i s  a t  t h i s  

p o i n t  c o n s i d e r a b l y  i n v o l v e d  w i t h  A r b u t o n .  But  t h i s  i s  h a r d l y  

t h e  way a S o u th w o r th  h e r o i n e  ( o r ,  f o r  t h a t  m an n e r ,  A r b u t o n ' s  

i d e a l  l a d y )  would t a l k .  K i t t y ' s  s p e e c h  e s t a b l i s h e s  h e r  a s  

a f o r t h r i g h t  A m er ican  woman, u s i n g  h e r  n a t i v e  s p e e c h ,  and  r e ­

j e c t i n g  t h e  a f f e c t a t i o n  o f  B o s t o n .

A r b u t o n ' s  o p i n i o n s  on  A m erican  l a n d s c a p e  a r e  a s  s n o b ­

b i s h  a s  h i s  s p e e c h :  " I  s h o u ld  l i k e  t o  s e e  an  A m er ican  l a n d ­

s c a p e  t h a t  p u t  me i n  mind o f  a n y t h i n g .  What can y o u r

22i m a g i n a t i o n  do f o r  t h e  p r e s e n t  s c e n e r y ? "  ( p .  4 3 ) .  Here  

A r b u t o n ,  r e m i n i s c e n t  o f  t h e  s e e k e r s  a f t e r  th e  p i c t u r e s q u e  

i n  I t a l i a n  J o u r n e y s . S ub u rb an  S k e t c h e s , and T h e i r  Wedding 

J o u r n e y , i s  m o u th in g  a f a v o r i t e  a s s u m p t i o n  o f  p o p u l a r  r o m a n t i ­

c i sm :  t h e  A m er ican  l a n d s c a p e  o f f e r s  l i t t l e  i n t e r e s t  f o r  t h e

s e n s i t i v e  o b s e r v e r  b e c a u s e  i t  has  no a n c i e n t  r u i n s  o r  m e d i e v a l  

c a s t l e s  t o  i n s p i r e  o r  e l a t e .  ( I n  a  r e v i e w  f o r  t h e  A t l a n t i c

M onth ly  w r i t t e n  i n  1871,  H ow el ls  a r g u e d  t h a t  t h e  Am er ican

23l a n d s c a p e  was f u l l y  a s  i n s p i r i n g  a s  t h e  E u r o p e a n .  ) A r b u t o n ' s
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comment to K i t t y  (who a d m i re s  t h e  v iew )  s im p ly  shows t h a t  he 

p r e f e r s  t o  r o m a n t i c i z e  l a n d s c a p e  r a t h e r  t h a n  t o  o b s e r v e  and 

a p p r e c i a t e  w ha t  i s  a c t u a l l y  i n  f r o n t  o f  him. K i t t y ' s  r e s p o n s e  

i s  t o  i g n o r e  t h i s  o b v io u s  f la w  i n  A r b u t o n ' s  c h a r a c t e r ,  b u t  

t h e  r e a d e r  i s  e x p e c t e d  t o  see  t h r o u g h  him.

H o w el l s  does  n o t  p r o l o n g  t h i s  im p ro b a b le  lo v e  a f f a i r .  

I n d e e d ,  t o  have a c r e d i b l e  p l o t  he c o u l d  n o t  p r o l o n g  t h e  c o u r t ­

s h i p ,  f o r  A r b u to n  h a s  b e e n  b u i l t  up n o t  o n l y  a s  an  u n s y m p a t h e t i c  

c h a r a c t e r ,  b u t  a l s o  a s  a man who would be t o t a l l y  i n c o m p a t i b l e  

w i t h  K i t t y  w ere  th ey  t o  m a r ry .  W hi le  h i s  s n o b b i s h n e s s  does  

n o t  q u i t e  r e p e l  K i t t y  i t  i s  h i s  i d e a  o f  t h e  l a d y  t h a t  f i n a l l y  

d o e s .  When he e n c o u n t e r s  two l a d y  a c q u a i n t a n c e s  from Bos­

t o n ,  he i s  ashamed t o  i n t r o d u c e  K i t t y  t o  them b e c a u s e  he 

s t i l l  f e e l s  t h a t  she  does  n o t  a c t  o r  l o o k  a s  she  s h o u l d .

H is  i d e a  o f  t h e  i d e a l  woman u l t i m a t e l y  p r e v e n t s  him from 

a p p r e c i a t i n g  t h e  one he h a s .  C h a l l e n g i n g  him— "y o u  were 

ashamed o f  me i n  t h i s  d r e s s  b e f o r e  t h o s e  p e o p l e "  ( p .  2 6 7 ) — 

K i t t y  r e a l i z e s  t h a t  h i s  code i s  a  w arped  one and t h a t  he 

p r e f e r s  h i s  B o s to n  i l l u s i o n s  t o  h e r  E r i e c r e e k  r e a l i t y .  The 

r e a d e r  r e a l i z e s  t h a t  A r b u to n  h a s n ' t  ch an g ed  s i n c e  t h e  day he 

f i r s t  j u d g e d  K i t t y  on th e  b a s i s  o f  h e r  s l i g h t l y  s o i l e d  

d r e s s .  A r b u to n  r e c o g n i z e s  h i s  s n o b b e r y  h i m s e l f  i n  a f l a s h  

o f  i n s i g h t  and  m o m e n ta r i l y  a d m i t s  t o  h i m s e l f  t h a t  K i t t y  i s  

a  t r u e  l a d y  b e c a u s e  she  has  a  s t r o n g  s e n s e  o f  m o r a l i t y  and
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d i g n i t y .  Bu t  h a v i n g  t r i e d  a l l  o f  h i s  l i f e  t o  con fo rm  t o  

a s t o r y - b o o k  image o f  an  a r i s t o c r a t ,  he c a n n o t  now c h a n g e .

K i t t y  e x i t ® ,  l e a v i n g  A r b u to n  t e m p o r a r i l y  a b a s h e d  b y t  u l ­

t i m a t e l y  no w i s e r .  H ow el ls  i m p l i e s  t h a t  t h i s  i d e a l  Bos­

t o n i a n  w i l l  f o r g e t  h e r  and  f o r g e t  t o o  t h e  f a c t  t h a t  he has  

beh av ed  so l i t t l e  l i k e  a t r u e  g e n t l e m a n .  I t  i s  r e a l l y  K i t t y  

who h a s  l e a r n e d  t o  be wary o f  h i g h  i d e a l s  u n t i l  t h e y  have 

b e e n  t e s t e d  by r e a l i t y .

A l th o u g h  H o w el l s  manages  t h e  r o l e  o f  i r o n i c  n a r r a t o r  

much b e t t e r  i n  A Chance A c q u a i n t a n c e  t h a n  he d i d  i n  T h e i r  

Wedding J o u r n e y , he does  n o t  s u s t a i n  t h e  i r o n y  a b o u t  A r b u to n  " 

a s  c o n s i s t e n t l y  a s  he m ig h t  h a v e .  Too o f t e n  H ow el ls  r e v e a l s  

a d i v i s i o n  o f  a t t i t u d e  tow ard  t h e  B o s t o n i a n ,  whom he has  

c r e a t e d  a s  a n  a b s u r d  and  r a t h e r  h e a r t l e s s  p r i g .  But  H o w el ls  

seems t o  have sym pathy  f o r  A r b u to n  a s  w e l l ,  a sympathy  t h a t  

i n t r u d e s  i n t o  t h e  i r o n i c  s o l i d i t y  o f  t h e  n o v e l .  I n  t h e  l o v e  

s c e n e s  b e tw e e n  K i t t y  and  A r b u t o n ,  f o r  ex am p le ,  where  A r b u to n  

d r o p s  h i s  g u a r d  m o m e n t a r i l y ,  H o w e l l s ' s  sympathy f o r  t h e  

man t u r n s  t h e  s c e n e s  i n t o  r o m a n t i c  t r i f l e s ,  c e l e b r a t i o n s  

o f  puppy l o v e  and  s i l l i n e s s .  These  e n c o u n t e r s  d i s t r a c t  t h e  

r e a d e r  f rom t h e  u n d e r l y i n g  i s s u e  o f  t h e  n o v e l ,  t h e  v i t a l i t y  

o f  t h e  n a t i v e  A m er ican  p e r s o n a l i t y ;  f o r  K i t t y ,  who s y m b o l i z e s  

t h a t  v i t a l i t y  e l s e w h e r e  i n  t h e  b o o k ,  becomes i n  t h e s e  

s c e n e s  t h e  hack n ey ed  h e r o i n e  o f  S o u th w o r th  and W e t h e r e l l .  Cady
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s u g g e s t s  t h a t  H o w e l ls  had t h e  s e n s i t i v e  B o s to n  a u d i e n c e  a s  

a  r e a s o n  f o r  t o n i n g  down t h e  s a t i r e  on A r b u t o n . ^  W ha teve r  

t h e  r e a s o n ,  when H o w el l s  a l l o w s  h i s  sympathy  f o r  t h e  unsym­

p a t h e t i c  A r b u to n  t o  a p p e a r ,  he l o s e s  t h e  s a t i r i s t ' s  d e t a c h ­

ment and mars t h e  work .

N e v e r t h e l e s s ,  A Chance A c q u a i n t a n c e  was an  i m p o r t a n t  

e x p e r i m e n t  i n  d e f l a t i n g  p o p u l a r  r o m a n t i c  c o n c e p t i o n s  o f  t h e  

t i m e .  I t  i s  a l s o  i m p o r t a n t  t o  remember  t h a t  A Chance Ac­

q u a i n t a n c e  , u n l i k e  o t h e r  s e n t i m e n t a l  r o m a n t i c  n o v e l s ,  does  

n o t  r e s o l v e  t h e  p r o b le m s o f  t h e  c h a r a c t e r s  a t  t h e  e n d .  A r b u to n  

w i l l  s t i l l  be a  h a u g h ty  sn o b ;  K i t t y  must  f i n d  someone e l s e  

t o  m a r r y .  T h i s  l a c k  o f  r e s o l u t i o n  i s  c o m p a ra b le  t o  an  u n s o lv e d  

m y s t e r y  i n  a  movie t o d a y ,  W ith  i t s  n o n - t r a g i c  e m p h a s i s  on 

t h e  f a i l u r e  o f  a l o v e  a f f a i r ,  A Chance A c q u a i n t a n c e  d e f e a t s  

t h e  r e a d e r ' s  e x p e c t a t i o n  t h a t  l o v e  w i l l  c o n q u e r  a l l ,  y e t  does  

n o t  b e w a i l  t h e  f a c t  t h a t  i t  d id  n o t .  I n s t e a d  o f  t h e  i d e a l i z a ­

t i o n  o f  l o v e ,  H ow el ls  p r e s e n t s  t h e  t r u t h  t h a t  a  d o w n - to -  

e a r t h  s m a l l - t o w n  g i r l  would p r o b a b l y  n o t  have  b e e n  happy 

w i t h  an  a f f e c t e d  B o s t o n i a n  o f  i n d e p e n d e n t  m eans .  Had th e  

p o i n t  o f  v iew  i n  A Chance A c q u a i n t a n c e  b e e n  a s  c o n s i s t e n t l y  

i r o n i c  a s  t h e  p l o t  was s a t i r i c ,  t h e  n o v e l  would  have b e e n  

e n t i r e l y  e f f e c t i v e .  A s  i t  was ,  i t  r e p r e s e n t e d  H o w e l l s ' s  

f i r s t  a p p l i c a t i o n  o f  i r o n i c  d e f l a t i o n  t o  t h e  form o f  t h e  p o p u l a r  

n o v e l  a b o u t  r o m a n t i c  l o v e .
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The Lady o f  t h e  A r o o s t o o k  (1879)  p r o v i d e s  f u r t h e r  

e v i d e n c e  t h a t  H ow el ls  was e x p e r i m e n t i n g  w i t h  s a t i r e  o f  t h e  

p o p u l a r  n o v e l  and  c r i t i c i s m  o f  t h e  a f f e c t e d  r o m a n t i c  p r o t a ­

g o n i s t  r a t h e r  t h a n  m e r e l y  w r i t i n g  a l i g h t  r o m a n t i c  n o v e l ,

25a s  F a l k  has  s u g g e s t e d .  The n o v e l  i s  a  v a r i a t i o n  o f  A 

Chance A c q u a i n t a n c e ,  b u t  w i t h  some i m p o r t a n t  d i f f e r e n c e s .

Here  a g a i n  t h e r e  i s  a p r o p e r  B o s t o n i a n ,  S t a n i f o r d ,  who assumes  

t h a t  Am erican  l i f e  has  l i t t l e  o f  t h e  r o m a n t i c  o r  p i c t u r e s q u e  

and t h e r e f o r e  l i t t l e  t h a t  i s  w o r t h w h i l e .  S t a n i f o r d  m e e t s ,  

s c o r n s ,  and e v e n t u a l l y  f a l l s  i n  lo v e  w i t h  a  young American  

g i r l ,  L yd ia  B lo o d ,  whom he m ee ts  on t h e  s h i p  " A ro o s to o k "  

bound f o r  E u r o p e .  U n l i k e  A r b u t o n ,  how ever ,  S t a n i f o r d  i s  

a b l e  t o  l e a r n  t h e  e r r o r  o f  h i s  ways and win th e  l o v e  o f  t h i s  

Am er ican  g i r l .  The e n d i n g  ( S t a n i f o r d  m a r r i e s  L y d ia )  s u g g e s t s  

t h a t  H o w e l ls  i s  w o rk in g  o u t  a n  a l t e r n a t e  s o l u t i o n  t o  t h e  

r o m a n t i c  i n v o lv e m e n t  p l o t  a b o u t  c o u n t r y  g i r l  and c i t y  

s o p h i s t i c a t e  which  he i n t r o d u c e d  i n  A Chance A c q u a i n t a n c e . 

A l th o u g h  A r b u to n  has  b e e n  m o m e n ta r i l y  sh o c k e d  i n t o  an  a w a re ­

n e s s  o f  h i s  own s n o b b i s h n e s s  a b o u t  s m a l l - t o w n  Am er ican  g i r l s ,  

t h i s  a w a r e n e s s  d i d  n o t  l a s t  v e r y  l o n g ,  and  K i t t y  was n e v e r  

a b l e  t o  make him r e a l i z e  t h e  w o r t h  o f  A m er ican  l i f e  ( o u t s i d e  

o f  B o s to n )  and A m erican  l a n d s c a p e .  S t a n i f o r d ,  on t h e  o t h e r  

h an d ,  c r o s s e s  o v e r  e n t i r e l y  t o  L y d i a ' s  c o r n e r ,  so t h a t  by 

t h e  end o f  t h e  n o v e l ,  when he m a r r i e s  h e r  i n  V e n i c e ,  he has
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d e c i d e d  t o  t a k e  h e r  away from t h e  f a l s  e n e s s  o f  Eu ro p ean  

s o c i e t y .  We have a  p o l i s h e d  i r o n i c  r e v e r s a l  w o r th y  o f  

R e s t o r a t i o n  Comedy.

The c h a r a c t e r s  i n  The Lady o f  t h e  A ro o s to o k  a r e  much 

more c l e a r l y  r e p r e s e n t a t i v e s  o f  r o m a n t i c  and r e a l i s t i c  a t t i ­

t u d e s  t h a n  A r b u to n  and  K i t t y  had b e e n .  A l th o u g h  A r b u to n  

p r e f e r r e d  r o m a n t i c  E u ro p e a n  s c e n e r y  t o  Am erican  v i s t a s ,  he 

was h a r d l y  a  t y p i c a l  p o e t r y - r e a d i n g ,  e m o t i o n - p r i z i n g  

r o m a n t i c .  Nor was K i t t y ,  w i t h  h e r  own i l l u s i o n s  an d  f o o l i s h  

h o p e s ,  t h e  r e p r e s e n t a t i v e  o f  r e a l i s t i c  t h i n k i n g .  S t a n i f o r d ,  

by c o m p a r i s o n ,  i s  a  t o t a l  r o m a n t i c  who w i l l  r e v e r s e  h i m s e l f  

when he f a l l s  i n  l o v e ;  L y d ia  i s  t h e  p r a g m a t i s t  who d e f l a t e s  

him and  h i s  p o s e s ,  p e r s u a d e s  him t o  s t o p  r e a d i n g  r o m a n t i c  

n o v e l s ,  and i n s p i r e s  him t o  r e t u r n  w i t h  h e r  t o  s e t t l e  down 

i n  C a l i f o r n i a .  C l e a r l y  H o w el ls  h e r e  i s  d raw in g  t h e  sy m b o l i c  

b a t t l e l i n e s  b e tw e e n  r o m a n t i c  and r e a l i s t ,  and  p r o v i d i n g  a 

d e f i n i t e  v i c t o r .

At f i r s t  S t a n i f o r d  i s  a s a t i r i c  f i g u r e  r e m i n i s c e n t  

o f  t h e  o v e r l y  l i t e r a r y  p r o t a g o n i s t  o f  " S c e n e . ” When he m ee ts  

L y d ia  and  f i n d s  t h a t  she  i s  f rom a s m a l l  New E n g la n d  town,  he 

im m e d ia t e ly  makes fu n  o f  h e r  t o  h i s  f r i e n d  Dunham by m o ck ing ­

l y  " t r a n s f o r m i n g "  h e r  i n t o  t h e  f i g u r e  o r  L u r e l l a ,  a  u n t h i n k ­

i n g  p e a s a n t  m a id .  I n  o r d e r  f o r  him t o  t h i n k  a b o u t  L y d i a ,  

e v e n  t o  mock h e r ,  he m ust  r e l y  on  h i s  t a l e n t  f o r  c o m p a r in g
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f i g u r e s  i n  l i f e  Co f i g u r e s  i n  l i t e r a t u r e .  A t  t h e  same t im e  

H o w e l l s , w i t h  an  i n s p i r e d  t w i s t ,  has  S t a n i f o r d  l a m e n t  t o  

Dunhaip t h a t  he w i s h e s  he c o u l d  r o m a n t i c i z e  L y d ia  f u r t h e r  

b u t  t h a t  h e r  l i f e  i n  a n  American  s m a l l  town d o es  n o t  f u r n i s h  

him w i t h  enough  m a t e r i a l  t o  be p o e t i c  a b o u t .  But  u n l i k e  

A r b u t o n ,  who does  n o t  c a r e  t o  l e t  h i s  i m a g i n a t i o n  d w e l l  

on E r i e c r e e k  ( o r  any  A m er ican  s c e n e ) ,  S t a n i f o r d  e n j o y s  

c r e a t i n g  h i s  own l i t e r a r y  p i c t u r e  o f  w ha t  N o r th  B r a d f i e l d ,  

M a in e ,  L y d i a ' s  home town,  m ust  be  l i k e .  S a r c a s t i c a l l y  s p e a k ­

i n g  o f  L y d i a ' s  b a c k g r o u n d ,  he s a y s :

" P o o r  g i r l !  How she  m ust  be  r i o t i n g  on th e  
u n i t e d  d e v o t i o n  o f  c a b i n  and  f o r e c a s t l e ,  a f t e r  
t h e  s c a n t y  g a l l a n t r i e s  o f  a  h i l l  town p o p u l a t e d  
by e l d e r l y  u n m a r r i e d  women."26

and  l a t e r :

" . . .  She h a s  n e v e r  known a n y t h i n g  l i k e  s o c i e t y .
. . . Why I  d o n ' t  su p p o se  t h e  g i r l  e v e r  saw a n y ­
t h i n g  l i v e l i e r  t h a n  a  c a t t l e  show, o r  a  S unday-  
s c h o o l  p i c n i c ,  i n  h e r  l i f e ! "  ( p .  88)

These p a s s a g e s  a r e  e s p e c i a l l y  i r o n i c  b e c a u s e  S t a n i f o r d ,  who

a f f e c t s  t o  d e s p i s e  s m a l l - t o w n  c u l t u r e ,  w i l l  m a r ry  L y d ia  and

s e t t l e  i n  a r u r a l  r e g i o n  h i m s e l f .  S t a n i f o r d  i s  p r e p o s t e r o u s

i n  h i s  c o n d e s c e n s i o n  a b o u t  L y d i a ' s  town and  i s  u s i n g  what

s m a l l  knowledge  he may have o f  a  s m a l l  town t o  c r e a t e  a s t o r y

i n  w h ich  L y d ia  i s  t h e  comic h e r o i n e  s u d d e n ly  c o n f r o n t e d  w i t h

t h e  g r e a t  w o r ld  ("How she  must  be r i o t i n g .  . . . Why I  d o n ' t

su p p o se  t h e  g i r l  e v e r  saw a n y t h i n g  . . . " ) .  He a c t u a l l y  has
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l i t t l e  o r  no knowledge  o f  A m er ica  o u t s i d e  o f  B o s t o n .  He i s ,  

he s a y s ,  o n l y  i n t e r e s t e d  i n  t h e  s o p h i s t i c a t i o n s  o f  E u r o p e .

Y e t  he n e v e r  b o t h e r s  t o  c o n s i d e r  w h e t h e r  o r  n o t  h i s  image 

o f  L y d i a ' s  b a c k g ro u n d  i s  c o n s i s t e n t  w i t h  a c t u a l i t y .

H ow el ls  e s t a b l i s h e s  L y d ia  a s  t h e  r e a l i s t  who overcomes 

r o m a n t i c  f o o l i s h n e s s .  The r e p r e s e n t a t i v e  o f  common s e n s e  and 

s i n c e r i t y  i n  t h e  n o v e l ,  L y d ia  does  n o t  p r e t e n d  t o  be a n y t h i n g  

more t h a n  s h e  i s .  T h i s  s i m p l i c i t y  c an  r e a d i l y  be s e e n  i n  

h e r  q>eech; l i k e  K i t t y  E l l i s o n ,  she  s p e a k s  Am er ican  E n g l i s h .

To S t a n i f o r d ' s  f i r s t  r em ark  t o  h e r  t h a t  i t  i s  a h o t  d a y ,  she 

r e p l i e s :  " I  w an t  t o  know'." H is  h au g h ty  r e a c t i o n ,  e x p r e s s e d

l a t e r  t o  h i s  f r i e n d  Dunham, "What a  b o r e ' . "  ( p .  5 5 ) ,  i s  more an 

i r o n i c  commentary on h i s  sn o b b e ry  t h a n  a  c o r r e c t  jud g m en t  

on h e r  s p e e c h .  E v e ry  t im e  L y d ia  u s e s  A m er ican  e x p r e s s i o n s ,  

a f f e c t e d  A m er icans  r e p r o v e  o r  condemn h e r  f o r  i t .  When J ty d i a  

a r r i v e s  i n  E u r o p e ,  h e r  A m er ican  a u n t  makes t h e  same ju d g m en t  

o f  h e r  s p e e c h  t h a t  S t a n i f o r d  and Dunham d i d .  When L y d ia  

r em a rk s  t o  h e r  a u n t ,  who i s  c o m p l a i n i n g  o f  b e i n g  d e l i c a t e  

and i l l  ( a n o t h e r  a f f e c t i o n  i n  a E u ro p e a n  s e t t i n g ) , "You 

d o n ' t  l o o k  v e r y  s i c k  now ,"  h e r  a u n t  c o r r e c t s  h e r :  "111 . . .

you m us t  s a y  i l l .  S i c k  i s  an  A m er ican ism "  ( p .  2 7 6 ) .  L y d ia  

s p e a k s  what  she  t h i n k s  and  h a s  a good a n sw er  r e a d y  f o r  h e r  

a u n t :  " I t f s  i n  t h e  B i b l e , "  she  s a y s  g r a v e l y .  D e f e n d in g  h e r

s p e e c h  and h e r s e l f  a g a i n s t  a f f e c t e d  A m e r i c a n s ,  she  w i l l
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n o t  l e t  h e r s e l f  be f o o l e d  i n t o  a c c e p t i n g  t h e i r  m a n n e r s .

H o w el ls  i s  i r o n i c a l l y  showing t h a t  t h e  way c h a r a c ­

t e r s  u s e  A m er ican  l a n g u a g e  i s  l i n k e d  t o  t h e i r  s i n c e r i t y  o r  

l a c k  o f  i t .  (We r e c a l l  t h a t  b o t h  H ow el ls  and G a r l a n d  

em p h a s iz e d  s i n c e r i t y  a s  an  i d e a l  f o r  l i t e r a t u r e  and l i t e r a r y  

c h a r a c t e r s . )  B o th  S t a n i f o r d ,  who i s  s a t i r i c a l l y  d e s c r i b e d  

a s  r e a d i n g  o n l y  f o r e i g n  n e w sp a p e r s  so t h a t  he c a n  p r e t e n d  

he i s  a E u r o p e a n ,  and  L y d i a ' s  a u n t ,  who i s  m a r r i e d  t o  an  

E n g l i s h m a n  and t r y i n g  t o  p r e t e n d  t h a t  she  i s  E n g l i s h  t o o ,  

u s e  t h e i r  s p e e c h  a s  a way o f  a v o i d i n g  t h e  r e a l i t y  t h a t ' t h e y  

a r e  A m e r i c a n s .  By c o n t r a s t ,  L y d i a ,  who i s  c o n f u s e d  and  i r ­

r i t a t e d  by t h e i r  b e h a v i o r ,  a p p e a r s  a s  t h e  r e p r e s e n t a t i v e  

o f  r e a l i t y  i n  t h e  n o v e l  b e c a u s e  she  d i s l i k e s  p r e t e n s e  i n  

s p e e c h  o r  a c t i o n .

H o w el ls  c o n s t r u c t e d  a  p l o t  i n  w h ich  a  p r e t t y  woman 

i n f a t u a t e s  a  young man and p r e s e n t e d  i t  i n  a  r e a l i s t i c  r a t h e r  

t h a n  a  s e n t i m e n t a l  way. But  i n  p l a c e s  t h e  e x e c u t i o n  i s  n o t  

a s  b r i l l i a n t  a s  t h e  c o n c e p t i o n .  As a c h a r a c t e r  L y d ia  i s  i n ­

c o n s i s t e n t .  She i s  s u p p o se d  t o  be a n  a v e r a g e ,  f o r t h r i g h t  

A m er ican  g i r l ,  embodying r e p r e s e n t a t i v e  q u a l i t i e s  b u t  n o t  

e x c e p t i o n a l  o n e s .  Y e t ,  r a t h e r  i n e x p l i c a b l y ,  she  i s  r e v e r e d  

by t h e  s h i p ' s  c a p t a i n  and c rew :

she  was . . . t h e  c e n t r e  a b o u t  w h ich  t h e  s h i p ' s  
p r i d e  and  c h i v a l r o u s  s e n t i m e n t  r e v o l v e d .  They 
were  A m e r i c a n s ,  and t h e y  knew how t o  w o r s h ip  a 
woman ( p .  9 5 ) .
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W orsh ip  h e r  t h e y  do: t h e  c a p t a i n  d e n i e s  h i m s e l f  d e l i c a c i e s

s o  t h a t  L y d ia  c a n  e a t  them,  b l u s h e s  when she  k i s s e s  him on

t h e  c h e e k  ( d e s p i t e  t h e  f a c t  t h a t  he has  t h r e e  d a u g h t e r s

o f  h e r  a g e ) ,  and i s  i n  g e n e r a l  awed by h e r .  When L y d ia

s t a r t s  t o  s i n g  a hymn a t  a m orn ing  s e r v i c e  on t h e  s h i p ,

she  r e c e i v e s  t h i s  r e c e p t i o n :

When t h e  hymn was g i v e n  o u t ,  she w a i t e d  w h i l e
e x p e r i m e n t a l  s e a r c h  f o r  t h e  t u n e  t o o k  p l a c e
among t h e  r e s t .  They were a b o u t  t o  abandon  t h e  
a t t e m p t ,  when she  l i f t e d  h e r  v o i c e  hnd began  
t o  s i n g .  She sang  a s  she  d i d  i n  t h e  m e e t i n g ­
h ouse  i n  S o u th  B r a d f i e l d ,  and h e r  v o i c e  seemed 
t o  f i l l  a l l  t h e  h o l lo w  h e i g h t  and  d i s t a n c e ; i t  
r a n g  f a r  o f f  l i k e  a  m e r m a id ' s  s i n g i n g , on h ig h  
l i k e  an  a n g e l ' s ; i t  c a l l e d  w i t h  t h e  same deep  
a p p e a l  t o  s e n s e  and  s o u l  a l i k e . The s a i l o r s  
s t o o d  r a p t . . . ( p .  11§,  i t a l i c s  a d d e d ) .

Even t a k i n g  i n t o  c o n s i d e r a t i o n  t h a t  H ow el ls  may have f e l t  

k i n d l i e r  to w ard  t h e  crew  a s  p l e b e i a n  t y p e s  who work t h a n  tow ard  

t h e  fop  S t a n i f o r d ,  and  was n o t  d i s p o s e d  t o  r i d i c u l e  t h e i r  

v ie w  o f  L y d ia  a s  he d i d  S t a n i f o r d ' s ,  H o w e l ls  shows a  d i s ­

t i n c t  l a c k  o f  i r o n y  h e r e .  He f a v o r a b l y  r e p r e s e n t s  t h e  c r e w ' s  

a d o r a t i o n  o f  L y d ia  and  a p p e a r s  t o  a p p ro v e  o f  i t .  P e r h a p s  

we a r e  m ean t  t o  t a k e  t h e i r  v iew o f  h e r  a s  H o w e l l s ' s  v e r s i o n  

o f  t h e  c l i c h d  t h a t  A m er ican  men a r e  c h i l d i s h l y  w o r s h i p f u l  

o f  " n i c e "  women, i n  c o n t r a s t  t o  E u ro p e a n  b l a s d  s o p h i s t i c a ­

t i o n  a b o u t  them ( r e p r e s e n t e d  by  S t a n i f o r d ) .  Y e t  H ow el ls  

seems somewhat t a k e n  i n  by t h i s  a d o r a t i o n  h i m s e l f ;  he does  

n o t  r e a l l y  i n d i c a t e  t o  t h e  r e a d e r  how much L y d ia  i s  b e i n g
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i d e a l i z e d  by t h e  c rew  and how much she  i s  b e i n g  s e e n  a c c u r a t e  

l y  by them .  The r e a d e r  i s  u n c e r t a i n :  i s  she  an  a v e r a g e

g i r l  o r  a  r o m a n t i c  h e r o i n e ?

H o w e l l s ' s  l a c k  o f  o b j e c t i v i t y  i n  t r e a t i n g  th e  A m er i ­

c a n  h e r o i n e  i s  a  p e r e n n i a l  p ro b le m  i n  h i s  work .  I n  b o t h  

e a r l y  and  l a t e r  n o v e l s ,  when he t r i i e s  t o  p r e s e n t  a r e a l i s t i c  

h e r o i n e ,  a  c o l l o q u i a l - s p e a k i n g  Am er ican  woman, he a lw ay s  

g i v e s  h e r  c h a r a c t e r i s t i c s  o f  t h e  s i g h i n g  h e r o i n e  o f  b e s t ­

s e l l e r  fame.  We c a n  o n ly  s p e c u l a t e  t h a t  H o w el ls  found  t h e  

theme o f  t h e  f r e s h  young Am er ican  g i r l  so  moving t h a t  he 

c o u l d  n o t  t r e a t  i t  w i t h o u t  r o m a n t i c i z i n g  i t  and  s t e r e o t y p i n g  

h e r .  W h a te v e r  t h e  r e a s o n ,  t h i s  a f f i n i t y  u n d e r c u t s  t h e  s a ­

t i r e  and weakens  h i s  work .

When H o w e l l s ' s  n o v e l s  do p r e s e n t  an  u n s y m p a t h e t i c  

f e m a le  p r o t a g o n i s t ,  t h e y  d i s p l a y  more e f f e c t i v e  s a t i r e  o f  

r o m a n t i c i s m .  H o w e l l s ' s  s a t i r e s  a r e  s u c c e s s f u l  i n  a h a n d f u l  

o f  l a t e r  works  where demanding  young women w i t h  g r a n d i o s e  

i d e a s  a b o u t  s e l f - s a c r i f i c e  and  h e r o i s m  p u t  f o o l i s h  young 

men who a d o r e  them t h r o u g h  a s e r i e s  o f  r i d i c u l o u s  t e s t s  

an d  t r i a l s .  I n  A p r i l  Hopes ( 1 8 8 7 ) ,  t h e  h e r o i n e  k e e p s  b r e a k -  

o f f  h e r  engagem en t  b e c a u s e  h e r  f i a n c d  i s  n o t  d a i l y  d o in g  

u n s e l f i s h  and d r a m a t i c  deeds  i n  h e r  b e h a l f .  I n  t h i s  h e a v i l y  

i r o n i c  w o rk ,  t h e  c o u p l e  a r e  i l n a l l y  r e c o n c i l e d  when t h e  f o o l ­

i s h  young man p r o m i s e s  t o  be more l i k e  t h e  man she  w a n t s .

I n  " E d i t h a "  ( 1 9 0 5 ) ,  t h e  s t a k e s  a r e  e v e n  h i g h e r  t h a n  m a r r i a g e .
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The s t r o n g - m i n d e d  woman s e n d s  h e r  l o v e r  o u t  t o  f i g h t  i n  

t h e  C i v i l  War b e c a u s e  she  i s  f a s c i n a t e d  w i t h  t h e  i d e a  o f  

h e r o i s m  i n  b a t t l e .  He i s  k i l l e d  i n  t h e  w a r ,  and t h i s  p u t s  

an  end t o  h e r  p l a n s  b u t  n o t  t o  h e r  f o o l i s h n e s s ,  f o r  she  

can  now r h a p s o d i z e  a b o u t  h i s  h e r o i s m .

Nowhhre d o e s  H ow el ls  c r i t i c i z e  i d e a l i s t i c  h e r o i n e s

and t h e i r  m i s g u id e d  a d m i r e r s  b e t t e r  t h a n  i n  Mrs .  F a r r e l l ,

w h ich  u n d e r  t h e  t i t l e  P r i v a t e  T h e a t r i c a l s  was p u b l i s h e d

s e r i a l l y  i n  th e  A t l a n t i c  M onth ly  i n  1875 and  1876 .  I t

d i d  n o t  a p p e a r  i n  book  form u n t i l  1901 ,  a y e a r  a f t e r  H o w e l l s ' s

d e a t h ,  and  Cady has  s u g g e s t e d  t h a t  one r e a s o n  f o r  i t s  d e l a y e d

p u b l i c a t i o n  was t h e  h a r s h n e s s  o f  H o w e l l s ' s  t o n e  toward  h i s

27a n t i - h e r o i n e ,  M rs .  B e l l e  F a r r e l l .

H o w e l l s  r e g a r d s  M rs .  F a r r e l l  a s  a  c a l c u l a t i n g  and 

h e a r t l e s s  woman, d e f i c i e n t  i n  m o ra l  p u r i t y .  He has  l i t t l e  

sympathy f o r  h e r  e x c e p t  t o  d e s c r i b e  h e r  l o v e l e s s  m a r r i a g e ,  

e n d i n g  i n  widowhood,  and h e r  u n f e e l i n g  r e l a t i v e s ,  a l l  o f  

w h ich  c o n t r i b u t e d  t o  h e r  e m o t i o n a l  h a r d n e s s .  A r t f u l l y  p r e ­

t e n d i n g  t o  be d e f e n s e l e s s  and  a r t l e s s ,  M rs .  F a r r e l l  c o n ­

t r i v e s  t o  have two young g e n t l e m a n  v i s i t o r s  a t  a  b o a r d i n g  

house where she i s  s t a y i n g ,  E a s t o n  and G i l b e r t ,  f a l l  i n  

lo v e  w i t h  h e r .  She p o s e s  a s  a s h y ,  f r a g i l e ,  and e x q u i s i t e l y  

s e n s i t i v e  w m a n ,  b u t  t h i s  p o se  masks a  c l e v e r  a g g r e s s i v e n e s s  

w h ich  she  knows i s  a t  odds w i t h  th e  p a r t  o f  t h e  h e r o i n e  she
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m ust  p l a y .  E a s t o n ,  t h e  more i n n o c e n t  o f  t h e  two men, 

f o o l i s h l y  f a l l s  i n  l o v e  w i t h  h e r  b e c a u s e  he t h i n k s  she  i s  

p u re  and p e r f e c t .  Bu t  M rs .  F a r r e l l ,  f i n d i n g  t h a t  G i l b e r t ,  

E a s t o n ' s  s k e p t i c a l  f r i e n d ,  i s  t h e  w e a l t h i e r  and more 

f a s c i n a t i n g  o f  t h e  tw o ,  makes G i l b e r t  f a l l  i n  l o v e  w i t h  h e r  

t o o ,  a l t h o u g h  he h a s  d i s a p p r o v e d  o f  h e r  from th e  f i r s t .

W i th  G i l b e r t ' s  f a l l ,  H o w e l ls  u s e s  an  i r o n i c  v a r i a t i o n  o f  

one o f  h i s  own p l o t  d e v i c e s  (A Chance A c q u a i n t a n c e . Lady o f  

th e  A r o o s t o o k ) , t h e  a s s u r e d  and s n o b b i s h  young man who s c o r n s  

t o  f a l l  i n  l o v e  b u t  f a l l s  anyway.  Where i n  h i s  e a i r l i e r  n o v e l s  

th e  l o v e r  was s a t i r i z e d  b e c a u s e  he d i d  n o t  a t  f i r s t  a p p r e ­

c i a t e  t h e  w o r t h w h i l e  g i r l ,  i n  M rs .  F a r r e l l  H ow el ls  f o c u s e s  

h i s  s a t i r e  on t h e  unwary young men who f a l l  i n  lo v e  w i t h  a 

c r a s s  Mrs .  F a r r e l l .

M rs .  F a r r e l l ' s  m a c h i n a t i o n s  c o l l a p s e  when G i l b e r t ,  

o u t  o f  l o y a l t y  t o  E a s t o n ,  l e a v e s ,  c o n s i d e r i n g  t h a t  E a s t o n  

has  a  p r i o r  c l a i m  t o  h e r .  O u t w i t t e d  by th e  v e r y  h i g h  i d e a l ­

ism she  has  c o u n t e d  on i n  t h e s e  g e n t l e m e n ,  she  r e n o u n c e s  

E a s t o n ,  whom she  d i d  n o t  w ant  anyway,  and  d e c i d e s  t o  change  

from t h e s e  p r i v a t e  t h e a t r i c a l s  t o  a  c a r e e r  on th e  s t a g e .

U n l i k e  e a r l i e r  n o v e l s ,  Mrs .  F a r r e l l  i s  H o w e l l s ' s  

f i r s t  t r u e  a n t i - r o m a n t i c  w ork .  None o f  t h e  c h a r a c t e r s  i s  

s p a r e d ,  b u t  t h e  i r o n y  i s  c o n t r o l l e d  enough  so  t h a t  H ow el ls  

can  a c h i e v e  h i s  r e a l i s t ' s  g o a l s .  T h e  p l o t  o f  M rs .  F a r r e l l
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c o n s i s t s  o f  a s e r i e s  o f  v i g n e t t e s  i n  which  B e l l e  F a r r e l l ,  

c o n s c i o u s l y  p l a y i n g  on t h e  m a s c u l i n e  f a n t a s y  image o f  t h e  

i d e a l  woman, e i t h e r  g i v e s  an  e x c e l l e n t  p e r fo r m a n c e  and c o n ­

v i n c e s  h e r  s p e c t a t o r s ,  o r ,  l e s s  f r e q u e n t l y ,  g i v e s  an  u n ­

c o n v i n c i n g  one i n  t h a t  h e r  a u d i e n c e  knows t h e  m o t iv e s  b e h i n d  

h e r  a c t — and h e r  a c t i o n s .  B e fo re  h e r  a c q u a i n t a n c e  w i t h  E a s t o n  

and  G i l b e r t ,  a s  t h e  n o v e l  o p e n s ,  she  i s  p r a c t i c i n g  c r e a t i n g  

t h e  e f f e c t  she  w an ts  t o  c r e a t e .  Her a u d i e n c e  i s  t h e  women i n  

t h e  M a s s a c h u s e t t s  summer r e s o r t  h o t e l  where she  i s  l o d g i n g .  

W h a te v e r  t h e i r  o p i n i o n  o f  h e r  g e n u i n e n e s s ,  t h e s e  women r e c o g ­

n i z e  an  a c c o m p l i s h e d  p l a y e r ,  so  t h a t  when sh e  s t a r t s  h e r  

i n t r i g u e s  w i t h  t h e  two men, t h e s e  l a d i e s  a w a i t  h e r  r e t u r n  

f rom  w a l k i n g  w i t h  one o f  t h e  men a s  " s p e c t a t o r s , "  r a n g i n g  

t h e m s e l v e s  " i n  a t t i t u d e s  o f  e x p e c t a n c y  a l o n g  t h e  edge o f  

t h e  p i a z z a . " ^ ®  Mrs.  F a r r e l l  i s  d e s c r i b e d  a s  t h e  " B a b y lo n ia n  

p r i e s t e s s "  who s i n g s  t h e  c l o s i n g  hymn i n  t h e  West P e k in  

c h o i r .  As a l w a y s ,  she  i s  su p re m e ly  aw are  o f  h e r  a u d i e n c e  

and t h e  e f f e c t  she  w i l l  c r e a t e ;  t o  be t h o u g h t  b e a u t i f u l ,  

and  t o  be  p r i z e d  and  w o r s h i p e d .

M rs ,  F a r r e l l ' s  b e s t  p e r f o r m a n c e  i s  p l a y i n g  t h e  i n n o ­

c e n t  w i t h  E a s t o n  i n  a f o r e s t  s e t t i n g ,  b e f o r e  she  d e c i d e s  t h a t  

sh e  d o e s n ' t  c a r e  f o r  him;

t h a t  a  g e n t l e m a n  pays  f o r  t h e  p l e a s u r e  o f  g o in g
b r a k i n g  w i t h  a  l a d y  i s  t o  have h i s  h a t  t r immed
an d  t o  be made t o  l o o k  s i l l y "  (p .  6 9 ) .



92

M rs .  F a r r e l l  t h e n  p r o c e e d s  t o  make E a s t o n  l o o k  v e r y  s i l l y  

i n d e e d ,  f o r  she  b e w i t c h e s  him i n t o  t h i n k i n g  t h a t  sh e  i s  a 

l a d y  i n  d i s t r e s s .  The o n ly  one o f  H o w e l l s ' s  e a r l y  h e r o i n e s  

who c o n s c i o u s l y  m a n i p u l a t e s  t h e  r h e t o r i c  o f  t h e  r o m a n t i c  

n o v e l  (w hat  a l a d y  i s  suppoed  t o  do ,  w ha t  a g e n t l e m a n  i s  

s u p p o se d  t o  r e s p o n d ) ,  she  e n l i s t s  h e r  knowledge  o f  l i t e r a r y  

c o n v e n t i o n s  t o  h e l p  h e r  i n  s n a r i n g  E a s t o n .  I n  t h e  c o u r s e  

o f  h e r  manoeuver  w i t h  E a & to n ' s  h a t  she  d e l i b e r a t e l y  c a t c h e s  

h e r  g l o v e  i n  h e r  h a i r  and  i s  " o b l i g e d  t o  l o o k  up t o  E a s t o n  

i n  d e s p a i r "  t o  h e l p  h e r ,  w h ich  i s  j u s t  what  she  had p l a n n e d .  

(Here  H o w el ls  i s  i m i t a t i n g  t h e  d i c t i o n  o f  t h e  b e s t  s e l l e r  

w h i l e  h i s  M rs .  F a r r e l l  i s  i m i t a t i n g  t h e  a c t i o n s  o f  t h e  b e s t ­

s e l l e r  h e r o i n e . )  E a s t o n ,  a c c e p t i n g  w i t h o u t  q u e s t i o n  t h e  

c h i v a l r o u s  r o l e  he c o n c e i v e s  o f  a s  t h e  p r o p e r  c o n d u c t  w i t h  

a l a d y ,  s a y s  "May I  t r y  t o  h e l p  you?"  t o  w hich  M rs .  F a r ­

r e l l  d a i n t i l y  r e p l i e s ,  "Why i f  you w i l l  be s o  v e r y  k i n d . "

She has  s u c c e e d e d  i n  b r i n g i n g  E a s t o n  c l o s e  t o  h e r  pe r fum ed  

mane o f  h a i r ,  F e i g n i n g  f a t i g u e ,  i n  a c c o r d a n c e  w i t h  th e  

r o l e  o f  t h e  d e l i c a t e  woman (one r e c a l l s  t h e  s a i n t l y  and 

s i c k l y  R o s a l i e  i n  I n d i a .  P e a r l  o f  P e a r l  R i v e r ) . M rs .  F a r ­

r e l l  s i g h s  q u i e t l y  w h i l e  she  " a l l o w s "  E a s t o n  t o  s n i f f  h e r  

pe r fum ed  h a i r .  The p a r o d y  o f  a  l o v e  s c e n e  i s  c o m p l e t e .

T h e re  a r e  some added  t o u c h e s  i n  t h e  s c e n e ,  r e m i n i s ­

c e n t  o f  i r o n i c  comments by H ow el ls  i n  t h e  e a r l y  t r a v e l  w o rk s .
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M rs.  F a r r e l l ' s  l a u g h  I s  " w e l l - e m b a r r a s s e d : "  she  e v i n c e s  

a " q u i c k  sympathy  o f  t o n e "  t o  draw E a s t o n  t o  s p e a k  o f  

p e r s o n a l  p r o b le m s ;  when,  i n  a c t i n g  a s  h i s  c o n f i d a n t ,  

she  s e n s e s  h i s  t i m i d i t y ,  she  makes " o b v i o u s  h a s t e  t o  g e t  

away from a s u b j e c t  t h a t  annoyed  h im ,"  and  i n s t e a d  " d ra g g e d  

h e r  shawl down f o r  a p r e t t i e r  e f f e c t . "  A ga in  she  t r i e s  t o  

c r e a t e  t h e  image o f  s y m p a t h e t i c  womanhood, i n s p i r i n g  and 

l o v e l y .

M rs .  F a r r e l l  g i v e s  a n o t h e r  e s p e c i a l l y  good p e r ­

formance  when E a s t o n ,  f a t i g u e d  i n  mind b e c a u s e  he has  b e e n  

" d e s e r t e d "  by h i s  f r i e n d  G i l b e r t  and  n o t  knowing why, t a k e s  

t o  h i s  b e d .  Mrs .  F a r r e l l  i s  t h e  c a u s e  o f  G i l b e r t ' s  d e p a r t u r e ,  

a l t h o u g h  she  does  n o t  l e t  E a s t o n  know t h a t  G i l b e r t  i s  i n  lo v e  

w i t h  h e r .  I n s t e a d  she t a k e s  on t h e  r o l e  o f  n u r s e  and i s  so 

c o n v i n c i n g  t h a t  s h e  d a z z l e s  b o t h  E a s t o n  and th e  s k e p t i c a l  

women o f  t h e  b o a r d i n g  h o u s e .  H o w e l l s ' s  h a n d l i n g  o f  t h e  

s i t u a t i o n  s u g g e s t s  t h a t  by now she  may be f e e l i n g  some r e ­

morse  and i s  a t o n i n g ,  b u t  t h e  r e a d e r  i s  made t o  s e e  t h a t  even  

t h i s  i s  a n  a c t  w h ich  sh e  has  o n l y  p a r t l y  c o n v in c e d  h e r s e l f  

i s  r e a l .  I  q u o te  a c r u c i a l  p a s s a g e  a t  l e n g t h  b e c a u s e  i t  6 0  

w e l l  d e m o n s t r a t e s  Howellste i r o n i c  a r t :

She th re w  h e r s e l f  i n  t o  h e r  p a r t  w i t h  i n s p i r a ­
t i o n ;  r i s i n g  f a r  above  th e  m e r e ly  c a p a b l e  woman, 
s h e  made h e r  c a r e  o f  E a s t o n  a work o f  g e n i u s ,  
and  n o t  o n l y  d i v i n e d  h i s  w an ts  and  m i n i s t e r e d  t o  
h i s  c o m f o r t  w i t h  a s u c c e s s  t h a t  s u r p r i s e d  a l l  e x ­
p e r i e n c e ,  b u t  d e a l t  s o  c u n n i n g l y  w i t h  h i s  moods
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t h a t  he was a t  l a s t  f l a t t e r e d  i n t o  s u b m i s s i o n  i f  
n o t  r e s i g n a t i o n .  . . . She overcame h i s  s c r u p l e s  
[ a b o u t  b e i n g  a b u r d e n ]  and  r e c o n c i l e d  him t o  
f a t e ,  so  t h a t  i t  d i d  n o t  seem a n  u n f a i r  a d v a n ta g e  
t o  i n f l i c t  t h e  k i n d n e s s  a g a i n s t  w hich  he c o u ld  
n o t  s t r u g g l e .  . . . S in c e  she was n o t  a l l o w e d  t o  
g i v e  up h e r  room t o  him,  she  d e v o t e d  h e r s e l f  i n  
t h e  moments o f  h e r  l e i s u r e  t o  t h e  d e c o r a t i o n  o f  
h i s  cham ber .  . . .  I t  m us t  be owned t h a t  when 
a l l  was done th e  p l a c e  had a  c e r t a i n  s p e c t a c u l a r - 
i t y ; t h e  f u r n i t u r e  and o rn a m e n t s  wore somehow t h e  
a i r  o f  p r o p e r t i e s . . . t h e  whole  s y m p a t h e t i c  
h o u s e h o ld  s i g h e d  . . .  a t  t h e  p e r f e c t i o n  w i t h  
w h ic h  s h e ,  a s  one may s a y ,  cos tum ed  t h e  p a r t  . . . 
i n  emblem o f  d e v o t i o n  t o  t h e  s i c k - r o o m  she 
d e n i e d  h e r s e l f  e v e r y  o r n a m e n t ;  a t  f i r s t  she even  
l e f t  o f f  h e r  E t r u s c a n  e a r - r i n g s ,  [and wore]  a 
s c a r f  t i e d  a t  h e r  t h r o a t  i n  a  s e n t i m e n t  o f  p a s ­
s i o n a t e  n e g l e c t  ( p .  177 ;  i t a l i c s  a d d e d ) .

H o w el l s  p l a y s  o f f  t h e  im ag e ry  o f  t h e  s t a g e  ( " t h r e w  

h e r s e l f  i n t o  h e r  p a r t , "  " a i r  o f  p r o p e r t i e s , "  "co s tu m ed  t h e  

p ia r t " )  a g a i n s t  M rs .  F a r r e l l ' s  p o se  o f  e a r n e s t  d o m e s t i c i t y  

( " d i v i n e d  h i s  w a n t s , "  " m i n i s t e r e d  t o  h i s  c o m f o r t " ) .  She i s  

t h e  p e r f e c t  woman h e r e ,  b o t h  l o v i n g  w i f e  and s e d u c t i v e  m i s ­

t r e s s —e x c e p t  t h a t ,  a s  H o w e l l s  shows,  i t  i s  a l l  a  p o s e .  

" D e c o r a t i o n "  i s  i n  an i r o n i c  way h e r  whole  manner  w i t h  men, 

f o r  h e r  method i s  t o  c o a t  o v e r  t h e  t r u t h  o r  e m b r o id e r  any 

s i t u a t i o n  b e tw e e n  h e r s e l f  and a  man i n  o r d e r  t o  i n v o l v e  him 

more d e e p l y  i n  a  co m p ro m is in g  s i t u a t i o n  w i t h  h e r .  H ow el ls  

p l a y s  on t h e  a l t e r n a t i n g  images  o f  home and  s t a g e  which 

p r o v i d e  t h e  two r e a s o n s  f o r  h e r  e v e r y  a c t i o n ,  t o  a p p e a r  

t o  r i s e  " f a r  above  th e  m e r e l y  c a p a b l e  woman," and t o  c r e a t e  

a s t r i k i n g ,  t h e a t r i c a l  e f f e c t .  He t h u s  g i v e s  a  d o u b le



95

s i g n i f i c a n c e  t o  h e r  d e s i r e  t o  " i n f l i c t  k i n d n e s s "  on E a s t o n ,

f o r  she  has  b e e n  t r i f l i n g  w i t h  him t h r o u g h o u t  t h e  n o v e l .

Now she i n f l i c t s  h e r  a t t e n t i o n s  on him by b u s i l y  c a r i n g

f o r  him o u t  o f  g u i l t  and  h e r  s e n s ,e o f  t h e a t e r  r a t h e r  t h a n

o u t  o f  k i n d n e s s .

A f i n a l  i r o n y  t h a t  H ow el ls  p o i n t s  up h e r e  i s  t h a t

h e r  a c t i o n s  i n  E a s t o n ' s  s i c k - r o o m ,  a r t i f i c i a l  a s  t h e y  seem

t o  th e  r e a d e r ,  do c r e a t e  an  e f f e c t  o f  a l t r u i s m  and f o o l

b o t h  E a s t o n  and t h e  women i n  t h e  b o a r d i n g  h o u s e :

maid and m a t r o n ,  t h o s e  t e n d e r  h e a r t s  were
a l i k e  g l a d  o f  t h e  o c c a s i o n  t o  renew t h e i r
f a i t h  i n  romance and  t h e y  t u r n e d  f o n d l y  t o  
M rs .  F a r r e l l  f o r  t h e  f u l f i l m e n t  o f  t h e i r  
i d e a l  o f  d e v o t i o n  ( p .  1 7 7 ) .

Mrs .  F a r r e l l  a p p e a l s  t o  t h e i r  r o m a n t i c  images  and i d e a l s .  

She w ins  them o v e r  b e c a u s e  she  i s  su c h  a  good a c t r e s s ,  how­

e v e r ,  n o t  b e c a u s e  she  a c t u a l l y  i s  w ha t  " t h o s e  t e n d e r  

h e a r t s "  im ag in e  h e r  t o  b e .  H o w e l ls  s p r e a d s  t h e  i r o n y  t o  

r i d i c u l e  t h e  duped a s  w e l l  a s  t h e  one who d u p e s .

To make h e r  ev en  l e s s  s y m p a t h e t i c  t o  t h e  p e r c e p t i v e  

r e a d e r ,  H ow el ls  shows M rs .  F a r r e l l  t o  be  aw are  t h a t  h e r  

r e p e r t o i r e  i s  b a s e d  on t h a t  o f  t h e  s t a n d a r d  r o m a n t i c  h e r o i n e  

o f  s t a g e  and  n o v e l .  M rs .  F a r r e l l  knows a l l  t o o  w e l l  t h a t  

she  can  m a n i p u l a t e  and move h e r  " a u d i e n c e , "  E a s t o n .  I n  

d e s c r i b i n g  E a s t o n  t o  R a c h e l  Woodward, an  i n n o c e n t  t y p e  who

i s  h o r r i f i e d  (and  f a s c i n a t e d )  by Mrs .  F a r r e l l ' s  d u p l i c i t i e s ,
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she d i s c a r d s  a l l  o f  h e r  p o s e s .  In  a  moment o f  t r u t h ,  th o u g h

s t i l l  a t  h e a r t  t h e  a c t r e s s ,  s h e  p a r o d i e s  a r o m a n t i c  s c e n e ;

"Now [ R a c h e l ]  you a r e  t h e  f a t a l l y  b e a u t i f u l  M rs .  
F a r r e l l ,  and  y o u ' r e  s i t t i n g  on a  ro c k  i n  t h e  h o l ­
low n e a r  t h e  s u g a r  h o u s e .  Y our  head i s  s l i g h t l y  
d o w n c a s t ,  s o — yes  [ t o  h e r s e l f ]  v e ry  g o o d — and 
you  a r e  t w i d d l i n g  t h e  h a n d le  o f  your  s u n  u m b r e l l a  
an d  p o k in g  t h e  p o i n t  o f  i t  i n  t h e  d i r t .  Mr. E a s t o n  
i s  s t a n d i n g  b e f o r e  you  w i t h  h i s  arms f o l d e d  t h u s - -  
ahem'.—w a i t i n g  f o r  l i f e  o r  d e a t h  a t  y o u r  h an d s"  (p .  
7 2 ) .

L ik e  H o w e l l s ,  Mrs .  F a r r e l l  c r i t i c i z e s  E a s t o n ' s  f o o l i s h  b l i n d ­

n e s s  i n  w a n t i n g  t o  b e l i e v e  t h a t  she i s  t h e  i d e a l  woman. I n  

t h i s  s e n s e  she i s  t h e  r e i l i s t  spokesman i n  t h e  n o v e l ;  she  

a d m i t s  t h a t  she i s  p l a y a c t i n g  and r i d i c u l e s  E a s t o n  f o r  n o t  

s e e i n g  t h i n g s  a s  t h e y  a r e .  James  R u s s e l l  L o w e l l  i n  h i s  e s ­

say  " R o u s s e a u  and t h e  S e n t i m e n t a l i s t s "  wro te  t h a t  t h e  c h i e f  

f a u l t  o f  s e n t i m e n t a l  f i c t i o n  was i t s  i n s i n c e r i t y ,  f o r  no

c h a r a c t e r  c o u l d  p o s s i b l y  m a i n t a i n  t h e  h ig h  d e g r e e  o f  e m o t i o n -
29

a l i s m  and h ig h  h e r o i s m  r e q u i r e d  by t h e  s e n t i m e n t a l  s c h o o l .  

M rs .  F a r r e l l  would have a g r e e d  w i t h  L o w e l l .  H e r  w i t t y  

s p e e c h  mocking r o m a n t i c  p o s t u r i n g  c o n f i r m s  w h a t  L o w e l l  o b ­

s e r v e d  i n  s e n t i m e n t a l i s m .  H e r  s p e e c h  i s  the  f a r t h e s t  e x ­

t e n t  t o - w h i c h  H o w e l l s  c a r r i e s  h i s  s a t i r e  on r o m a n t i c  f i c ­

t i o n .  I n  t h e  s p e e c h  he has  h i s  c h a r a c t e r  t a k e  o v e r  t h e  n a r ­

r a t o r ' s  r o l e ,  w h ich  i s  t o  mock the  s e l f - d r a m a t i z i n g  f a l s e ­

n e s s  o f  r o m a n t i c  l o v e  s c e n e s  i n  p o p u l a r  f i c t i o n — and i n  

l i f e .
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E a s t o n ,  o f  c o u r s e ,  c a n n o t  r e c o g n i z e  t h a t  he h o ld s  

i m p o s s i b l e  i d e a l s ,  I n  h i s  a d o r a t i o n  o f  M rs .  F a r r e l l  ^'How 

c o u l d  he b e l i e v e  i l l  o f  h e r ?  What o b l i q u e  m o t iv e  c o u l d  be 

a t t r i b u t e  t o  h e r  t h a t  h i s  h e a r t ' s  t e n d e r n e s s  would  s u f f e r ? "  

p .  9 9 ) ,  he r e s e m b l e s  t h e  t y p i c a l  w om an-w orsh ipper  o f  th e  

R i c h a r d  H a r d in g  D av is  b e s t  s e l l e r .  F o r  E a s t o n ,  a s  f o r  t h e  

D a v is  p r o t a g o n i s t ,  no m a t t e r  w hat  wrong a woman may do ,  t h e  

man m ust  be f a i t h f u l .  E a s t o n  e s p e c i a l l y  r e s e m b l e s  t h e  

young man i n  one s t o r y  i n  D a v i s ' s  c o l l e c t i o n  The L io n  and 

t h e  U n ic o r n  ( 1 8 9 9 ) ,  who, c o n s t a n t l y  s c o r n e d  by h i s  i d e a l  

woman, e n d u r e s  h e r  f i c k l e  b e h a v i o r  p a t i e n t l y  and r e f u s e s  

t o  c r i t i c i z e  h e r .  D a v i s ' s  h e r o i n e s ,  t h o u g h  n o t  a s  c a l ­

c u l a t i n g  a s  M rs .  F a r r e l l ,  c an  be  a s  w i l f u l  and  f i c k l e  a s  

she  i s  when she  p l a y s  E a s t o n  o f f  a g a i n s t  G i l b e r t .  The D av is  

h e r o ,  l i k e  E a s t o n ,  p e r s e v e r e s .  Such p e r s e v e r a n c e  ( o r  n a i -  

v e t d )  a lw a y s  w ins  t h e  woman i n  r o m a n t i c  f i c t i o n ,  and  t h e  

l a d y  i n  D a v is  f i n a l l y  comes t o  a c c e p t  t h e  man she  has  

s c o r n e d  so  l o n g .  Whereas  D a v is  a p p l a u d s  t h e  m a n 's  c o n s t a n c y ,  

h ow ever ,  H ow e l ls  s a t i r i z e s  i t  i n  E a s t o n ,  who a b s o l u t e l y  

r e f u s e s  t o  b e l i e v e  t h a t  M rs .  F a r r e l l  has  p l o t t e d  t o  e s t r a n g e  

him from G i l b e r t ,  When she  f i n a l l y  r e j e c t s  him t o  go i n t o  

t h e  t h e a t e r ,  he i s  somewhat c r u s h e d  b u t  w i l l  soon  be  r e a d y  

t o  t a k e  up t h e  r o l e  o f  p a t i e n t  s u i t o r  t o  a new l a d y .

M rs .  F a r r e l l  i s  H o w e l l s ' s  b e s t  e a r l y  n o v e l  because
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he has  u s e d  i r o n y  t o  show a l l  o f  t h e  d u p l i c i t y  i n v o l v e d  

i n  t h e  c r e a t i o n  o f  t h o s e  d r a m a t i c ,  e x t r a o r d i r i a r y  s i t u a t i o n s  

f o r  w h ich  t h e  n a r r a t o r s  and p r o t a g o n i s t s  o f  t h e  t r a v e l  

f i c t i o n  had y e a r n e d .  I n  t h e  c o n c l u s i o n  i t  i s  a p p r o p r i a t e  

t h a t  M rs .  F a r r e l l ,  who g e n e r a t e d  melodrama i n  h e r  p r i v a t e  

l i f e ,  s h o u ld  go o n s t a g e  t o  do i t  i n  p u b l i c .  I t  i s  a s  i f  

H o w e l l s  i s  s a y i n g  t h a t  i n  d e p e n d in g  on a r t i f i c e  so  much, , 

M rs .  F a r r e l l  r i g h t l y  b e l o n g s  i n  a w o r ld  o f  t h e  t h e a t e r ,  

where  a r t i f i c e  i s  l e g i t i m a t e .  F o r  t h e  r e s t  o f  u s ,  he 

c a u t i o n s ,  i t  i s  b e t t e r  t o  l e a v e  s u c h  c o n c e p t i o n s  a b o u t  

t h e  i d e a l  woman t o  t h e  r e a l m  o f  t h e a t e r .  The message  he 

had b e e n  t r y i n g  t o  convey  a b o u t  r o m a n t i c  i l l u s i o n  from t h e  

t r a v e l  s k e t c h e s  onward he f i n a l l y  e x p r e s s e s  b r i l l i a n t l y  

i n  M rs .  F a r r e l l .

H o w e l l s  w r o te  h i s  e a r l y  s k e t c h e s  and  n o v e l s  i n  t h e  

d e c a d e  i m m e d i a t e l y  f o l l o w i n g  th e  C i v i l  War, a  decad e  w h ic h ,  

t o  t h e  l i t e r a r y  h i s t o r i a n s  A l e x a n d e r  Cowie and  Warner  

B e r t h o f f ,  d i s p l a y e d  n o s t a l g i a  and a  r e t u r n  t o  r o m a n t i c i s m  

r a t h e r  t h a n  th e  e m b i t t e r e d  and  d i s i l l u s i o n e d  r e a l i s m  one 

a s s o c i a t e s  w i t h  a p o s tw a r  e r a . ^ O  I t  i s  i m p o r t a n t  t o  have 

t h i s  h i s t o r i c a l  p e r s p e c t i v e  i f  one c h a r g e s  t h a t  H o w e l l s ' s  

c r i t i c i s m  o f  r o m a n t i c i s m  i s  t o o  weak.  I t  i s  t r u e  t h a t  i t  

do e s  n o t  e x t e n d  f u r t h e r  t h a n  m i ld  i r o n i c  a t t a c k s  on th e  

r o m a n t i c ,  l i t e r a r y  v a l u e s  o f  a s e r i e s  o f  i m p r e s s i o n a b l e
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(and  u s u a l l y  a u t o b i o g r a p h i c a l )  c h a r a c t e r s .  But  by c o m p a r i so n  

w i t h  h i s  c o n t e m p o r a r i e s ,  H o w e l ls  was q u i t e  aware  o f  t h e  p i t ­

f a l l s  o f  d e b a s e d  r o m a n t i c i s m  and  t h e  need  f o r  a new r e a l i s m  

i n  Am erican  l i t e r a t u r e .

D e s p i t e  t h e  r o m a n t i c  l i t e r a r y  c l i m a t e ,  H ow e l ls  i s ,  

how ever ,  d e f i n i t e l y  l i m i t e d  by h i s  a f f i n i t y  f o r  t h e  r o m a n t i c  

n o v e l  and t h e  r o m a n t i c  h e r o i n e .  He c r e a t e s  h i s  b e s t  e f f e c t s  

i n  t h e  e a r l y  f i c t i o n  when he s a t i r i z e s  r o m a n t i c  and s e n t i ­

m e n t a l  s t e r e o t y p e s ;  t h e  s e l f - s a c r i f i c i n g  young l o v e r ,  t h e  p u r e ,  

g o d d e s s - l i k e  woman, t h e  p e r f e c t  m a r r i a g e  o f  t r u e  l o v e r s .  I n  

h i s  b e s t  e a r l y  works  t h e  d e f e a t ,  d i s i l l u s i o n m e n t ,  and i r o n i c  

d e f l a t i o n  o f  t h e  r o m a n t i c  p r o t a g o n i s t  t a k e  on a s y m b o l ic  

i m p l i c a t i o n — t r u t h  and r e a l i t y  c o n q u e r  l i t e r a r y  myth and 

r o m a n t i c i s m .  Bu t  H o w e l l s  a c h i e v e s  t h e s e  e f f e c t s  o n ly  when 

he d i s t a n c e s  h i m s e l f  f rom  d e v o t i o n  t o  o r  i d e n t i f i c a t i o n  

w i t h  t h e  c h a r a c t e r s  he i s  s a t i r i z i n g .  He i s  a  r e a l i s t ,  

b u t  a r e l u c t a n t  o n e .
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CHAPTER FOUR 

DREISER AND THE NATURALIST MELODRAMA

Th e o d o re  D r e i s e r  a t t a c k e d  a n  i d e a  t h a t  was c e n t r a l  

t o  b o t h  t h e  s e n t i m e n t a l  n o v e l  and  s t a g e  melodrama:  c e n s u r e

o f  t h e  f a l l e n  woman. W r i t i n g  a b o u t  t h e  same t im e  a s  D r e i s e r  

George Du M a u r i e r ,  t h e  a u t h o r  o f  t h e  b e s t - s e l l i n g  T r i l b y  

( 1 8 9 4 ) ,  a d m i t t e d  t o  h i s  p u b l i c  t h a t  t h e  s t o r y  o f  t h e  a r t i s t '  

model  and s i n g e r  T r i l b y  was n o t  r e a l l y  f i t  f o r  t h e  e a r s  o f
A

young l a d i e s .  (The r e a d i n g  p u b l i c  d i d  n o t  seem so d e l i c a t e  

a s  Du M a u r i e r  and r e a d  t h e  book a v i d l y . ^ )  T r i l b y ,  a c c o r d ­

i n g  t o  h e r  c r e a t o r ,  t h o u g h  " t h e  v e r y  h e a r t  o f  c o m p a s s io n ,  

g e n e r o s i t y ,  and warm s i s t e r l y  l o v e , "  c o n t a i n e d  i n  h e r  c h a r a c  

t e r  " a  t h i n  s l i m y  l a y e r  o f  s o r r o w  an d  shame" ( p .  3 4 ) .

D r e i s e r ' s  n o v e l s ,  i n  c o n t r a s t  t o  T r i l b y , do n o t  

condemn t h e i r  " f a l l e n "  c h a r a c t e r s  o r  p a s s  j u d g m e n t  on t h e i r  

m o r a l i t y .  R a t h e r  t h e y  a t t e m p t  t o  e x p l a i n  t h e  f a c t o r s  t h a t  

p r o d u c e  a f a l l e n  woman l i k e  T r i l b y .  G iven  D r e i s e r ' s  r e j e c ­

t i o n  o f  t h e  c o n v e n t i o n ,  i t  i s  f a s c i n a t i n g  t o  d i s c o v e r  t h a t
3

n o t  o n l y  d i d  he a d m ire  T r i l b y  when he r e a d  i t  i n  1895,  b u t  

t h a t  he a l s o  u s e d  t h e  p l o t t i n g  d e v i c e s  and c h a r a c t e r i z a t i o n s
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t y p i c a l  o f  s u c h  works  i n  h i s  two n o v e l s  r e l a t i n g  t h e  theme 

o f  t h e  f a l l e n  woman t o  t h e  c u l t u r e  o f  t h e  modern c i t y ,

S i s t e r  C a r r i e  (1900)  and J e n n i e  G e r h a r d t  ( 1 9 1 1 ) .  ( M a n ip u la ­

t i o n s  o f  t h a t  theme i n  a n  u r b a n  c o n t e x t  a r e  n o t  o f  c o u r s e  

uncommon i n  n a t u r a l i s m  and  ev en  r e a l i s m . )  More im­

p o r t a n t l y ,  t h e r e  a r e  d e f i n i t e  s i m i l a r i t i e s  o f  p l o t t i n g ,  

c h a r a c t e r i z a t i o n ,  and  to n e  b e tw e e n  S i s t e r  C a r r i e  and  T r i l b y . 

T r i l b y  was n o t  t h e  o n l y  i n f l u e n c e  on D r e i s e r ' s  work ,  b u t  i t  

makes an  e n l i g h t e n i n g  c o m p a r i so n  w i t h  S i s t e r  C a r r i e . F o r  

i n  t h a t  n o v e l  D r e i s e r  c r e a t e s  a r e p r e s e n t a t i v e  n a t u r a l i s t  

w ork ,  one showing  t h e  i n f l u e n c e  o f  e n v i r o n m e n t  and c i r c u m ­

s t a n c e  on c h a r a c t e r ,  one w h ich  " b r e a t h e s  new l i f e  i n t o  o l d  

s t e r e o t y p e s , "  a s  W i l l i a m  Handy r e m a r k s . ^

L e s l i e  F i e d l e r ,  D a r y l  Dance and  Handy have a l l  

n o t i c e d  t h e  r e s e m b l a n c e  o f  D r e i s e r ' s  h e r o i n e  t o  t h e  g e n e r a l  

s e n t i m e n t a l  s t e r e o t y p e  o f  t h e  i n n o c e n t  s e r v a n t  g i r l  s e d u c e d  

i n  (and p a r t l y  by)  t h e  c i t y . 5 S h e ld o n  G r e b s t e i n  n o t e s  

t h a t  C a r r i e  comes v e r y  c l o s e  t o  t h e  s t e r e o t y p e d  h e r o i n e  

o f  melodrama b e c a u s e  h e r  b e h a v i o r  o p e r a t e s  w i t h i n  a f i e l d  

o f  a c t i o n  c o n g e n i a l  t o  b o t h  n a t u r a l i s m  and melodrama.**

I n  b o t h  t h e r e  a r e  t y p e d  c h a r a c t e r s ;  c o i n c i d e n c e ,  a c c i d e n t ,  

and c i r c u m s t a n c e  p l a y  i m p o r t a n t  r o l e s ;  t h e  a c t i o n  i s  r a p i d  

and s c e n e s  s h i f t  q u i c k l y ;  and t h e r e  i s  a d e f i n i t e  s t r u g g l e  

b e tw e en  good and e v i l  ( o r  t h e  n a t u r a l i s t i c  e q u i v a l e n t s ,



106

p l e a s u r e  and p a i n ) . S h a p i r o  h a s  a r g u e d  t h a t  S i s t e r  C a r r i e

would have b e e n  a c o m p le t e  melodrama i f  i t  had had a h a p -  
7

p i e r  e n d i n g .  One m ust  ad d  t o  t h a t  j u d g m e n t ,  how ever ,  t h a t  

i t  would  n o t  have b e en  a melodrama a p p ro v e d  by i t s  a u d i e n c e ,  

s i n c e  v i r t u e  i s  n o t  t r i u m p h a n t  a t  t h e  end :  t h e  f a l l e n  woman

s u c c e e d s  i n  l i f e  i n s t e a d  o f  f a i l i n g .

Handy,  D ance ,  and  G r e b s t e i n  f e e l  t h e  need  t o  a p o l o ­

g i z e  f o r  t h i s  r e s e m b l a n c e  b e tw e e n  D r e i s e r ' s  work and s e n t i ­

m e n t a l  melodrama by a s su m in g  t h a t  h i s  u se  o f  such  m a t e r i a l  

i s  s a t i r i c . ®  I t  i s  i m p o r t a n t  t o  m e n t io n  t h a t  t h e s e  c r i t i c s  

a r e  u s i n g  t h e  t e r m  " s a t i r i c "  i n  i t s  b r o a d e s t  s e n s e ,  t h a t  o f  

r i d i c u l e  o f  t h e  f a u l t s  o f  th e  o r i g i n a l .  They do n o t  t a k e  

s a t i r e  t o  mean t h a t  w hich  d ep en d s  on e x a g g e r a t i o n  o r  humor 

a s  i t  does  i n  t h e  s a t i r e s  o f  H o w e l l s  and  C r a n e .  They r e c o g ­

n i z e  t h a t  i n  g e n e r a l  D r e i s e r  c a n  be s a i d  t o  be s a t i r i c  o n ly  

i n  t h e  s e n s e  t h a t  he u s e s  i r o n y  and p l a y s  on th e  v e r y  r e a l  

d i f f e r e n c e s  b e tw e en  th e  e x c e s s e s  o f  s e n t i m e n t a l  melodrama 

and r e a l  l i f e .  T h e se  c r i t i c s  c l a i m  t h a t  D r e i s e r  found 

n o t h i n g  a d m i r a b l e  i n  s e n t i m e n t a l  melodrama and t h a t  h i s  

" o b v i o u s l y  i n t e n t i o n a l  u s e  o f  s e n t i m e n t a l  p l o t " ^ — t h e  s e r v a n t  

g i r l  s e d u c e d  and b e t r a y e d — i s  t o  c r i t i c i z e  t h e  o r i g i n a l .  

F i e d l e r  s e e s  l e s s  o f  t h e  s a t i r i c  i n  D r e i s e r  t h a n  do o t h e r  

c r i t i c s  b u t  c l a i m s  t h a t  t h e r e  i s  so l i t t l e  a d m i r a b l e  i n  

melodrama t h a t  when D r e i s e r  d o e s  n o t  seem t o  f o l l o w  i t ,  h i s
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work f a l l s .

A l l  o f  t h e s e  c r i t i c s  a r e  making an  a s s u m p t i o n  a b o u t  

melodrama w h ic h  R i c h a r d  Chase warned  a g a i n s t  i n  The Am er ican  

N ovel  and I t s  T r a d i t i o n , i . e . ,  t h a t  i t  i s  a lw ay s  an  i n f e r i o r  

form:

The f a c t  i s  t h a t  m ost  p e o p l e  u s e  t h e  word melo** 
drama o n l y  i n  t h e  o p p r o b r i o u s  s e n s e .  Y e t  m e lo ­
drama i s  an  a n c i e n t  and h o n o r a b l e ,  i f  e a s i l y
d e g a r d e d  form ,  and t h e  A m er ican  n o v e l  c a n n o t  be ^
u n d e r s t o o d  w i t h o u t  some a t t e n t i o n  t o  i t s  m e th o d s .

Melodrama i s  e f f e c t i v e  i n  a r e p r e s e n t a t i v e  A m er ican  a u t h o r

l i k e  C h a r l e s  B rockden  Brown, f o r  e x a m p le ,  b e c a u s e  i t  c r e a t e s

a w o r ld  i n  w h ich  human b e i n g s  a r e  s u b j e c t  t o  " d i r e ,  i n t r a c t -
12

a b l e ,  and c o n t r a d i c t o r y  f o r c e s , "  w h ich  a l t h o u g h  t h e y  do 

n o t  c r e a t e  a  t r a g i c  w o r l d ,  c r e a t e  a d a n g e r o u s  and v i o l e n t  

o n e .  I r v i n g  Howe re m a rk s  t h a t  melodrama i s  u s e f u l  i n  a Hardy

n o v e l  b e c a u s e  i t  " l e s s e n s  o u r  e x p e c t a t i o n s  i n  r e g a r d  t o

v e r i s i m i l i t u d e  an d  c r e d i b i l i t y "  and a l l o w s  t h e  c o n f l i c t ,

" t h e  f i e r c e  m o t io n  o f  c h a r a c t e r s  h u r t l i n g  t o  t h e i r  d e s t i n i e s , "  

t o  be  p r e s e n t e d  e f f e c t i v e l y .

Melodrama can  p r o d u c e  l e g i t i m a t e  a e s t h e t i c  e f f e c t s ,  

and i t  i s  n o t  c o r r e c t  t o  assume t h a t  a w r i t e r  l i k e  

D r e i s e r  would  u s e  m e lo d ra m a t i c  m ethods  o n l y  t o  c r i t i c i z e  

th e  fo rm .  But  i n  t h e i r  d e s i r e  t o  e s t a b l i s h  and  d e f i n e  

D r e i s e r ' s  r e l a t i o n s h i p  t o  s e n t i m e n t a l  t r a d i t i o n ,  many 

D r e i s e r  c r i t i c s  o v e r l o o k  w h a t e v e r  empathy o r  a d m i r a t i o n
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D r e i s e r  may have had f o r  i t  and  t h e  f a c t  t h a t  he c o u l d  have 

u s e d  t h i s  a d m i r a t i o n  t o  h e l p  r a t h e r  t h a n  h i n d e r  h i s  a r t .

T h i s  c h a p t e r  w i l l  f o c u s  on t h e  i m p o r t a n t  s i m i l a r i ­

t i e s  b e tw e e n  D r e i s e r ' s  n a t u r a l i s m  and t h e  p o p u l a r  s e n t i m e n t a l  

melodrama t h a t  he e n c o u n t e r e d  and a d m ire d  i n  h i s  y o u t h .  

D r e i s e r  b i o g r a p h e r s  E l l e n  Moers and  W.A. Swanberg n o te  

t h a t  D r e i s e r  a p p r e c i a t e d  s e n t i m e n t a l  m u s i c a l s  such  a s  

t h o s e  h i s  b r o t h e r  P a u l  D r e s s e r  w r o t e . ^  One theme common 

t o  m u s i c a l  comedy and  m elodram a ,  b o t h  i n  t h e  n o v e l  and  on 

th e  s t a g e ,  was t h a t  o f  t h e  l u r e  o f  t h e  w ick e d  c i t y  f o r  t h e  

i n n o c e n t  g i r l .  A t y p i c a l  P a u l  D r e s s e r  s o n g ,  "She w ent  t o  

t h e  c i t y , "  e n d s  i t s  f i r s t  s t a n z a  w i t h  t h e  l i n e ,  " b u t  sh e  

n e v e r  r e t u r n e d D r e i s e r  was f a s c i n a t e d  by t h i s  i d e a  

and i n c o r p o r a t e d  i t  i n t o  S i s t e r  C a r r i e  r a t h e r  t h a n  s im p ly  

s a t i r i z i n g  i t  by e x a g g e r a t i o n .  Of c o u r s e  a t  t h e  same t im e  

t h a t  h i s  n o v e l s  show immense sympathy  f o r  t h e  i m p o v e r i s h e d  

g i r l  l u r e d  t o  h e r  s o c i a l  r u i n  t h e y  q u e s t i o n  t h e  v a l i d i t y  

o f  t h e  t e rm s  " r u i n "  and  " f a l l e n  woman." To D r e i s e r ,  t h e  

p a t  m o ra l  c a t e g o r i e s  o f  t h e  s e n t i m e n t a l  m e lod ram a—good 

woman, w icked  c i t y ,  s i n f u l  s e d u c e r — c o u l d  n o t  a d e q u a t e l y  

a c c o u n t  f o r  human b e h a v i o r .  B e f o r e  d i s c u s s i n g  D r e i s e r ' s  

complex  r e l a t i o n  t o  s e n t i m e n t a l  m e lodram a ,  how ever ,  a s h o r t  

r e v i e w  o f  h i s  p h i l o s o p h i c a l  d i v e r g e n c e s  f rom s e n t i m e n t a l  

t r a d i t i o n  w i l l  be u s e f u l .



109

D r e i s e r ' s  m a in  p o i n t s  o f  d i s a g r e e m e n t  w i t h  s e n t i ­

m e n t a l  t h o u g h t  a r e  on t h e  i s s u e s  o f  m o ra l  r e s p o n s i b i l i t y  and 

f reed o m  o f  t h e  w i l l . ^  S e n t i m e n t a l  w r i t e r s ,  c o n f r o n t i n g  

t h e  i d e a  o f  t h e  f a l l e n  woman (no m a t t e r  how p a t h e t i c )  and 

h e r  s e d u c e r ,  looked  a t  them b o t h  and assumed t h a t  t h e y  had 

b r o k e n  th e  m o ra l  o r d e r  imposed  by God and were t h e r e f o r e  

t o  be ju d g e d  and p u n i s h e d .  D r e i s e r  lo o k e d  a t  t h e  i l l i c i t  

l o v e  a f f a i r  and  saw t h a t  s o m e th in g  o t h e r  t h a n  i m m o r a l i t y  

m o t i v a t e d  human b e i n g s  t o  a c t  a s  t h e y  d i d ,  t h a t ,  i n  C h a r l e s  

W a l c u t t ' s  p h r a s e ,  " c o n v e n t i o n a l  e t h i c a l  codes  a r e  . . . i n -

17v a l i d  o r  a t  l e a s t  i m p r a c t i c a l  f o r  e v a l u a t i n g  l i f e  a s  i t  i s . "

'What t h e  s o - c a l l e d  j u d g e s  o f  t r u t h  o f  m o r a l i t y  a r e  r e a l l y

i n v e i g h i n g  a g a i n s t , "  D r e i s e r  r em arked  i n  an e s s a y  c a l l e d

"T rue  A r t  Speaks  P l a i n l y , "  i s  n o t  " s e x u a l  l ew d n e s s "  o r

s o m e th in g  w h ich  c a n  be j u d g e d  im m ora l ,  " b u t  t h e  d i s t u r b i n g

and  d e s t r o y i n g  o f  t h e i r  own l i t t l e  t h e o r i e s  c o n c e r n i n g  l i f e . " ^

F o r  t h e  te rm s  " m o r a l "  and  " im m o ra l"  D r e i s e r  s u b s t i t u t e d  t h e

b i o l o g i c a l  t e rm s  "weak" and  " s t r o n g . "  R a t h e r  t h a n  c e n s u r e

C a r r i e ' s  s e co n d  s e d u c e r ,  f o r  ex am p le ,  D r e i s e r  d e s c r i b e s

Hurstwood t h u s :

A m a n ' s  f o r t u n e  o r  m a t e r i a l  p r o g r e s s  i s  v e ry  
much t h e  same a s  h i s  b o d i l y  g r o w th .  E i t h e r  he
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I s  g ro w in g  s t r o n g e r ,  h e a l t h i e r ,  w i s e r ,  a s  t h e  
y o u t h  a p p r o a c h i n g  manhood,  o r  he i s  g row ing  
w e a k e r ,  o l d e r ,  l e s s  i n c i s i v e  m e n t a l l y ,  a s  t h e  
man a p p r o a c h i n g  o l d  a g e .  T h e re  a r e  no o t h e r  
s t a t e s  .*-9

D r e i s e r  a s c r i b e s  H u r s t w o o d ' s  d e c l i n e  t o  b i o l o g y  r a t h e r  t h a n  

t o  t h e  p u n i sh m e n t  m eted  o u t  t o  a s i n n e r .  He s e e s  man on a 

b i o l o g i c a l  c o n t in u u m  w i t h  t h e  r e s t  o f  n a t u r e .  A l l  n a t u r a l  

t h i n g s  a r e  s u b j e c t  t o  " f o r c e s , "  and a l t h o u g h  man i s  t h e  

m ost  s o p h i s t i c a t e d  and  complex  form o f  l i f e  upon which  

t h e s e  i n f l u e n c e s  o p e r a t e ,  he i s  n e v e r  exempt  f rom them.

On t h e  c o n t r a r y ,  man, a s  t h e  m ost  c o m p l i c a t e d  o f  o r g a n i s m s ,  

i s  s im p ly  s u b j e c t  t o  a l a r g e r  v a r i e t y  o f  f o r c e s ,  s o c i a l  

an d  economic  a s  w e l l  a s  c h e m i c a l  and p s y f c h o l o g i c a l .

Seen  from t h i s  p e r s p e c t i v e ,  man o f t e n  r e s e m b l e s  some 

w isp  i n  t h e  wind ( t h a t  and  " d r i f t e r "  a r e  D r e i s e r ' s  f a v o r i t e  

t e r m s ) ,  c o n t r o l l e d  and  d e t e r m i n e d .  W a l c u t t  sp e a k s  o f  

D r e i s e r ' s  b e l i e f  t h a t  " t h e  w i l l  i s  n o t  f r e e  t o  o p e r a t e  

i n d e p e n d e n t l y ,  t h a t  i t  h a s  n o t  t h e  power  t o  b r i n g  i t s  im­

p u l s e s  t o  f u l f i l l m e n t " ; 2 1  A l f r e d  K az in  s a y s  t h a t  D r e i s e r ' s  

v i s i o n  was o f  t h e  "hand  o f  f a t e "  g o v e r n i n g  human a c t i o n s ; ^  

and W arner  B e r t h o f f  s u g g e s t s  t h a t  t h e  i d e a  o f  c h a r a c t e r s  who 

d r i f t  r a t h e r  t h a n  c h o o s e  i n  l i f e  i s  c e n t r a l  t o  D r e i s e r ' s  

t h o u g h t . ^  D r e i s e r  has  s o  much c o n f i d e n c e  i n  t h e  i d e a  o f  

w i l l e s s n e s s  t h a t  he has  h i s  m os t  i n t e l l i g e n t  c h a r a c t e r s  e x ­

p r e s s  i t .  L e s t e r  Kane r em a rk s  t o  J e n n i e  G e r h a r d t :  " a l l  o f
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u s  a r e  more o r  l e s s  pawns .  W e ' r e  moved a b o u t  l i k e  c h e s s ­

men b y  c i r c u m s t a n c e s  o v e r  w hich  we have no c o n t r o l .

D r e i s e r  a s  n o v e l i s t ,  ho w ev er ,  e n c o u n t e r s  a  p ro b le m  

w i t h  d e t e r m i n i s m .  B e l i e v a b l e  c h a r a c t e r s  m ust  make d e c i s i o n s  

and a c t  on them; t h e s e  d e c i s i o n s  i n v o l v e  c h o i c e s  w hich  d i s ­

t i n g u i s h  men from e a c h  o t h e r ,  d e s p i t e  t h e  f a c t  t h a t  t h e i r  

c i r c u m s t a n c e s  may be s i m i l a r .  D e te r m in i s m ,  t h e r e f o r e ,  

c a n n o t  be s a i d  t o  a c c o u n t  f o r  e v e r y t h i n g ,  and i n  f a c t  

D r e i s e r  u s u a l l y  r e t r e a t s ,  i n  h i s  c h a r a c t e r  d e p i c t i o n ,  to  

t h e  a s s e r t i o n  t h a t  i n d i v i d u a l s  a r e  u n i q u e ,  t h e i r  b e h a v i o r  

o f t e n  m y s t e r i o u s .  D r e i s e r ,  a s  E l i s e o  V iv a s  comments,

"was a  b e t t e r  a r t i s t  t h a n  h i s  p h i l o s o p h y  p e r m i t t e d  him t o  

b e " ; 2 4  he b a l a n c e s  d e t e r m i n i s m  a g a i n s t  c h a r a c t e r i z a t i o n .

W i t h i n  s u c h  l i m i t s ,  D r e i s e r  k e e p s  c l o s e  t o  a d e -  

t e r m i n i s t  f ram ew ork ,  and  i t  was t h i s  (and t h e  form i t  t o o k  

i n  h i s  n o v e l s )  t h a t  sho ck ed  h i s  c o n t e m p o r a r i e s .  I t  m a t ­

t e r e d  v e r y  l i t t l e  w h a t  men s a i d  were t h e i r  m o t i v e s  f o r  

a c t i n g ;  t h e i r  r e a l  m o t i v e s  were i n s t i n c t i v e  r e s p o n s e s  t o  

t h e i r  own n e e d s ,  and  q u i t e  c l o s e  t o  a n i m a l  f e e l i n g .  What 

man c a l l e d  l o v e ,  t h e r e f o r e ,  was a c t u a l l y  a b i o l o g i c a l  u r g e  

d i s g u i s e d  by r h e t o r i c ;  what woman c a l l e d  l o v e  was m e re ly  

t h e  n e ed  t o  be d o m i n a t e d ,  m a s t e r e d ,  p r o t e c t e d .  So C a r r i e  

i s  d e s c r i b e d :

She m ig h t  have im ag in ed  h e r s e l f  t o  be i n  l o v e ,
when she  was n o t .  Women f r e q u e n t l y  do t h i s .  I t
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f lo w s  from Che f a c t  Chat  i n  e a c h  e x i s t s  a b i a s  
to w ard  a f f e c t i o n ,  a c r a v i n g  f o r  t h e  p l e a s u r e  o f  
b e i n g  l o v e d .  The l o n g i n g  t o  be s h i e l d e d ,  b e t ­
t e r e d ,  s y m p a th i z e d  w i t h ,  i s  one o f  t h e  a t t r i b u t e s  
o f  t h e  s e x .  T h i s ,  c o u p le d  w i t h  s e n t i m e n t  and a 
n a t u r a l  t e n d e n c y  t o  e m o t i o n ,  o f t e n  makes r e f u s i n g  
d i f f i c u l t .  I t  p e r s u a d e s  them t h e y  a r e  i n  l o v e  
( p .  2 0 8 ) .

I n  h i s  e a r l y  n o v e l s ,  b o t h  D r e i s e r ' s  e d i t o r i a l  comments and 

h i s  l o v e  s c e n e s  a r e  d e f l a t i o n s  o f  th e  r o m a n t i c  i d e a l .  ( I n  

a l a t e r  n o v e l .  An A m er ican  T r a g e d y , D r e i s e r  does  p r e s e n t  

So n d ra  F i n c h l e y ' s  r e l a t i o n s h i p  w i t h  Clyde  G r i f f i t h s  i n  a 

more r o m a n t i c  l i g h t . )  W he the r  i t  i s  C a r r i e  succum bing  t o  

D r o u e t ,  o r  t o  Hurs twood b e c a u s e  he i s  " s t r o n g e r "  t h a n  

D r o u e t ;  J e n n i e  g i v i n g  i n  t o  L e s t e r  Kane o r ,  i n  a  c u r i o u s  

r e v e r s a l ,  a n  " e x h a u s t e d "  L e s t e r  g i v i n g  i n  t o  a t r i u m p h a n t  

L e t t y  G e r a l d - - l o v e  i s  o n l y  t h e  v i c t o r y  o f  s u p e r i o r  a n im a l  

s t r e n g t h ,  t h e  power o f  one human b e i n g  o v e r  a n o t h e r .

D r e i s e r  s e e s  t h i s  t r i u m p h  o f  t h e  s t r o n g e r  o v e r  t h e  

w e ak e r  i n  lo v e  a s  one more exam ple  o f  a s u r v i v a l - o f - t h e - f i t -  

t e s t  t h e o r y .  I n  any c i r c l e  o f  human b e h a v i o r ,  a s  i n  t h e  

b i o l o g i c a l  w o r ld  i t s e l f ,  t h e  s t r o n g e s t  ex am p les  o f  t h e  t y p e  

s u r v i v e .  U s in g  t h i s  i d e a  D r e i s e r  shows how i n  a s e n s e  b o t h  

D r o u e t  and Hurs twood v i c t i m i z e  C a r r i e ,  t a k i n g  a d v a n t a g e  o f  

t h e i r  s u p e r i o r  p h y s i c a l  and  f i n a n c i a l  powers  t o  p e r s u a d e  

h e r  t o  do t h e i r  b i d d i n g .  They make h e r  s e e  t h a t  a s  a young 

g i r l  w i t h o u t  a j o b  o r  p r o s p e c t s  i n  a b i g  i m p e r s o n a l  c i t y  she  

i s  i n  a h e l p l e s s  p o s i t i o n .  They s u g g e s t  t o  h e r  t h a t  i t  i s
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t h r o u g h  a l l y i n g  h e r s e l f  w i t h  them t h a t  she  w i l l  do w e l l  i n  

l i f e .  L a t e r  on ,  when C a r r i e  i s  more s u r e  o f  h e r s e l f  and 

h e r  t a l e n t  and  has  d e v e l o p e d  a f i n a n c i a l  s t r e n g t h  o f  h e r  

own, she  w i l l  s ee  t h a t  she  c a n  do w i t h o u t  D r o u e t  and H u r s t ­

wood. F i n a n c i a l  s t r e n g t h  c an  r e p l a c e  p h y s i c a l ;  t h e  v i c t i m  

can  become i n d e p e n d e n t .  T h i s  i d e a  marks  D r e i s e r ' s  d e p a r t u r e  

f rom T r i l b y e sque  f i c t i o n .  W i th  i t s  c o m b i n a t i o n  o f  d e t e r m i n i s m  

( a l b e i t  a c o m p a s s i o n a t e  v iew  o f  t h e  v i c t i m ' s  c i r c u m s t a n c e s )  

an d  h i s  u n d e r s t a n d i n g  o f  t h e  n a t u r e  o f  i n d i v i d u a l  power t o  

e s c a p e  from c i r c u m s t a n c e ,  he c r e a t e s  c h a r a c t e r s  r i c h e r  i n  

t h e i r  r e s p o n s i b i l i t i e s  t h a n  Du M a u r i e r ' s .  But  w i t h o u t  

some k i n d  o f  e n d u r a n c e  o r  s t r e n g t h  t h e  i n d i v i d u a l  i s  n o t  

l i k e l y  t o  s u c c e e d .

As .much a s  i t s  i d e a s  d i v e r g e  f rom s e n t i m e n t a l  

t h o u g h t ,  t h e  form o f  S i s t e r  C a r r i e  r e s e m b l e s  s e n t i m e n t a l  

m e lodram a .  L ik e  a w r i t e r  o f  a t y p i c a l  s e n t i m e n t a l  n o v e l ,  

D r e i s e r  f o c u s e s  h i s  a t t e n t i o n  on t h e  f o r c e s  l e a d i n g  t o  th e  

s e d u c t i o n  o f  t h e  v i r t u o u s  h e r o i n e :  h e r  e x t r e m e  p o v e r t y ,

f r u s t r a t i o n  a t  h e r  i n a b i l i t y  t o  f i n d  d e c e n t  w o rk ,  i l l n e s s ,  

u n f e e l i n g  r e l a t i v e s ,  and t h e  s e d u c t i v e  " f r i e n d "  who o f ­

f e r s  t o  h e l p  h e r  o u t  when a l l  o t h e r  a v e n u e s  a r e  c l o s e d  to  

h e r .  As i n  t h e  s e n t i m e n t a l  n o v e l ,  t h i s  o f f e r  o f  h e l p  i s  

o n l y  t o  l u r e  C a r r i e  t o  become a k e p t  woman. I n  a  much-
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q u o te d  p a s s a g e ,  D r e i s e r ' s  l a n g u a g e  i s  r e m i n i s c e n t  o f  a  h o s t

o f  n o v e l s  a b o u t  t h e  p e r i l s  o f  t h e  e v i l  c i t y  f o r  t h e  unwary

g i r l .  I t  sum m ar izes  C a r r i e ' s  p l i g h t :

I f ,  u n f o r t u n a t e l y ,  t h e  f l y  has  g o t  c a u g h t  i n  
t h e  n e t ,  t h e  s p i d e r  can  come f o r t h  and  t a l k  
b u s i n e s s  upon i t s  own t e r m s .  So when m a id en ­
hood has  w andered  i n t o  t h e  m o i l  f s l c ]  o f  t h e  
c i t y , when i t  i s  b r o u g h t  w i t h i n  t h e  c i r c l e  o f  
t h e  " r o u n d e r "  and th e  r o u d . e v e n  th o u g h  i t  be 
a t  t h e  o u t e r m o s t  r i m ,  t h e y  c an  come f o r t h  and  
u se  t h e i r  a l l u r i n g  a r t s  ( p .  119 ;  i t a l i c s  a d d e d ) .

T h i s  p a s s a g e ,  w i t h  i t s  s l a n t e d  l a n g u a g e  and s t o c k  t e r m s ,  

i l l u s t r a t e s  D r e i s e r ' s  h a b i t  o f  b o r r o w i n g  s e n t i m e n t a l  co n ­

v e n t i o n s .  D r e i s e r  f o l l o w s  s e n t i m e n t a l  d i c t i o n ,  c l i c h d ,  

and s i t u a t i o n s :  C a r r i e  i s  t h e  f l y  a b o u t  t o  be c a u g h t  by

t h e  s p i d e r  D r o u e t .  D r e i s e r  t h e n  u s e s  s u c h  m e l o d r a m a t i c  

s i t u a t i o n s  and d i c t i o n  t o  s u g g e s t  t h e  n a t u r a l i s t ' s  v iew  

t h a t  C a r r i e  and  h e r  s e d u c e r s  have no t r u e  f reedom  o f  

c h o i c e .

When C a r r i e ,  f o r c e d  by t h e  d e g r a d i n g  c o n d i t i o n s  o f  

h e r  l i f e  and th e  l o n g i n g s  o f  h e r  p l e a s u r e - l o v i n g  n a t u r e ,  

g i v e s  i n  t o  D r o u e t ,  D r e i s e r  r e p l a c e s  t h e  i d e a  o f  m o ra l  

c e n s u r e  w i t h  t h e  i d e a  o f  s u r v i v a l  t h r o u g h  s e l f - p r o t e c t i o n .  

U s in g  t h e  e x t r e m e  s i t u a t i o n  c h a r a c t e r i s t i c  o f  t h e  m e lo ­

dram a,  D r e i s e r  d e m o n s t r a t e s  t h a t  l i f e  f o r c e d  C a r r i e  t o  a c t :

she  had b e e n  d o m in a te d  by d i s t r e s s  and  t h e  e n ­
t h u s i a s t i c  [ s i c ]  f o r c e s  o f  r e l i e f  w h ic h  D r o u e t  
r e p r e s e n t e d  a t  an  o p p o r tu n e  moment when she 
y i e l d e d  t o  him ( p .  1 1 5 ) .
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I t  i s  no d i f f e r e n t  when H u rs tw o o d ,  who has  b e e n  i n t r o d u c e d

t o  C a r r i e  by  D r o u e t ,  i s  p u r s u i n g  h e r :

She e n d e a v o r e d  t o  s t i r ,  b u t  i t  was u s e l e s s .  The 
w hole  s t r e n g t h  o f  t h e  m an 's  n a t u r e  was w o rk in g .
. . . The l i t t l e  s h o p - g i r l  was g e t t i n g  i n t o  deep  
w a t e r .  She was l e t t i n g  h e r  few s u p p o r t s  f l o a t  
away from h e r .
" O h ,"  she  s a i d  a t  l a s t ,  "you m u s t n ' t  l o o k  a t  me 
l i k e  t h a t . "
" I  c a n ' t  h e l p  i t , "  he a n s w e re d .
She r e l a x e d  a l i t t l e  and  l e t  t h e  s i t u a t i o n  e n d u r e ,  
g i v i n g  him s t r e n g t h .
"You a r e  n o t  s a t i s f i e d  w i t h  y o u r  l i f e ,  a r e  you?"  
" N o ,"  she  a n s w e re d ,  w e a k l y .
He saw he was t h e  m a s t e r  o f  t h e  s i t u a t i o n — he f e l t  
i t .  He r e a c h e d  o v e r  and  to u c h e d  h e r  hand ( p .  116; 
i t a l i c s  a d d e d ) .

D r e i s e r  i s  p l a y i n g  on t h e  t r a d i t i o n a l  t y p e s  o f  the  m e lo ­

drama:  t h e  s o f t ,  u n d e r s t a n d i n g ,  s e d u c t i v e  v i l l a i n  and

th e  u n c e r t a i n ,  y e t  soon t o  be c a p t i v a t e d  v i r g i n .  The p a s ­

s ag e  s u g g e s t s  t h a t  C a r r i e ' s  i n s t i n c t  t e l l s  h e r  n o t  t o  g iv e  

i n  t o  t h e  s e d u c e r  Hurstwood ( " y o u  m u s t n ' t  l o o k  a t  me l i k e  

t h a t " )  b u t  t h a t  she  w i l l  g i v e  i n  d e s p i t e  h e r  s en se  o f  s e l f ­

p r o t e c t i o n .  ( A c t u a l l y  when Hurstwood does  f i n a l l y  r u n  o f f  

w i t h  C a r r i e ,  he u s e s  L o v e l a c e ' s  t a c t i c s  t o  i n s u r e  h i s  s u c ­

c e s s  ; he t r i c k s  h e r  i n t o  coming to  t h e  t r a i n  s t a t i o n  w i th  

h i m . )  Chase  has  o b s e r v e d  t h a t  t h e  p l o t  o f  melodrama i s
O  C

b a s i c a l l y  one o f  " c r u e l  v i c t i m i z a t i o n . "  The p a s s a g e  above 

i s  r e m i n i s c e n t  o f  melodrama i n  t h a t  i t  s u g g e s t s  t h a t  C a r r i e  

i s  soon  t o  be a v i c t i m  o f  H u r s t w o o d ' s  w i l e s .  I n  S i s t e r  

C a r r i e  D r e i s e r  s h i f t e d  t h e  i d e a  o f  v i c t i m i z a t i o n  f rom  i t s
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d eb a s e d  C h r i s t i a n  c o n t e x t ,  a s  i n  m e lo d ra m a - -w h e re  t h e  pure  

maiden must  n e v e r  g i v e  i n  t o  h e r  s e d u c e r  i f  sh e  i s  t o  s u r v i v e  

t h e  r e p r o a c h e s  o f  h e r  r e l i g i o u s  c o n s c i e n c e - t o  a  D a rw in ia n  

d e t e r m i n i s t i c  c o n t e x t .  The c o n s t a n t  i t e r a t i o n  o f  "weak and 

s t r o n g "  i n  t h e  s ce n e  and  t h r o u g h o u t  t h e  n o v e l  i m p l i e s  t h a t  

i t  i s  i n  t h e  n a t u r e  o f  t h i n g s  f o r  t h e  weak C a r r i e  t o  g iv e  

i n  t o  h e r  s t r o n g  s e d u c e r s .  Y e t  t h e  s c e n e  s k i l l f u l l y  m a n i p u l a t e s  

t h e  f a m i l i a r  e l e m e n t s  and l a n g u a g e  o f  melodrama ("The l i t t l e  

s h o p - g i r l  was g e t t i n g  i n t o  d e e p  w a t e r , "  "He r e a c h e d  o v e r  

and touched h e r  h a n d " ) .

H urs tw ood ,  C a r r i e ' s  w o u ld -b e  s e d u c e r ,  i s  n o t  the  

f i r s t  man i n  h e r  l i f e .  She h a s  a l r e a d y  l i v e d  w i t h  D r o u e t ,  

H u r s tw o o d ' s  f r i e n d ,  f o r  some t i m e .  To a u d i e n c e s  accus tom ed  

t o  s e n t i m e n t a l - n o v e l  f a r e ,  C a r r i e  i s  a l r e a d y  a  f a l l e n  

woman who a t t r a c t s  men b e c a u s e  o f  h e r  e a s y  v i r t u e .  But  

D r e i s e r  s k i l l f u l l y  l e a d s  t h e  r e a d e r ' s  a t t e n t i o n  away from 

t h i s  i d e a .  To D r e i s e r  C a r r i e  i s  s t i l l  an  i n n o c e n t  who 

" l o o k e d  a b o u t  h e r  upon th e  g r e a t  maze o f  th e  c i t y  w i t h o u t  

u n d e r s t a n d i n g "  (p .  1 2 0 ) .  P l a y i n g  on t h e  a s s o c i a t i o n  o f  t h e  

s e d u c t i o n  s c e n e  and t h e  v i r g i n ,  D r e i s e r  t r i e s  t o  c r e a t e  

sympathy f o r  C a r r i e ' s  p l i g h t  by show ing  t h a t  l i k e  an  em b a t ­

t l e d  v i r g i n  she  w a n ts  t o  p r o t e c t  h e r s e l f  f rom H urs tw ood .

By c a l l i n g  up t r a d i t i o n a l  a s s o c i a t i o n s  o f  t h e  i n n o c e n t  

young woman f e n d i n g  o f f  h e r  s e d u c e r ,  he l i n k s  C a r r i e  t o
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t h a t  s t e r e o t y p e  r a t h e r  t h a n  t o  t h e  s t e r e o t y p e  o f  t h e  woman 

who has  a l r e a d y  f a l l e n .

D r e i s e r  c o n s t a n t l y  b a l a n c e s  th e  s e n t i m e n t a l  image 

o f  t h e  young g i r l  w a r d in g  o f f  h e r  s e d u c e r  a g a i n s t  t h e  n a ­

t u r a l i s t  image o f  t h e  i n d i v i d u a l  t r y i n g  t o  s u r v i v e .  I n  

b o t h  c a s e s  t h e r e  i s  an  i n s t i n c t  f o r  s e l f - p r o t e c t i o n .  I n  

m e lod ram a ,  t o  s u r v i v e  means n o t  t o  g iv e  i n  t o  t h e  s e d u c e r  

and  th e  p l o t  i s  so c o n s t r u c t e d  t h a t  g i v i n g  i n  means s o c i a l  

o s t r a c i s m  and d i s a s t e r .  (One remembers F a w c e t t ' s  c h a p t e r  

t i t l e  f rom A New York F a m i l y , "Was i t  w orse  t h a n  d e a t h ? " )

F o r  C a r r i e ,  t o  s u r v i v e  means t o  g i v e  i n  t o  D r o u e t  and 

l a t e r ,  when he a b d u c t s  h e r ,  t o  H urs tw ood .  A l th o u g h  on one 

l e v e l  t h e r e  i s  t h i s  b a s i c  d i v e r g e n c e  b e tw een  t h e  s e n t i ­

m e n t a l i s t  and t h e  n a t u r a l i s t  p l o t ,  D r e i s e r  u s e s  t h e  i d e a  

o f  t h e  p l i g h t  o f  t h e  s e n t i m e n t a l  h e r o i n e .  He k e e p s  t h e  

b a s i c  c h o i c e s  o f  t h e  s e d u c t i o n  s c e n e :  s u r v i v a l  o r  d e s t r u c ­

t i o n .  He m e r e l y  r e v e r s e s  t h e  t e rm s  o f  t h e  s i t u a t i o n ,  so  

t h a t  i n s t e a d  o f  d e a t h  b e i n g  p r e f e r a b l e  t o  s o c i a l  o s t r a c i s m ,  

f o r  C a r r i e  i t  i s  t h e  o t h e r  way a r o u n d .  Bu t  w i t h  b o t h  t h e  

s e n t i m e n t a l  and t h e  n a t u r a l i s t  h e r o i n e ,  t h e  c h o i c e  o f  a c t i o n  

i s  so s e v e r e l y  l i m i t e d  t h a t  t h e r e  i s  a c t u a l l y  o n l y  one c h o i c e ,  

s u r v i v a l .

I f  C a r r i e  i s  h a r d l y  a f r e e  a g e n t ,  n e i t h e r  a r e  h e r  

s e d u c e r s .  I n  a  t y p i c a l  s e n t i m e n t a l  n o v e l  l i k e  T r i l b y , when
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t h e  s e d u c e r  S v e n g a l l  a p p e a r e d ,  t h e  r e a d e r  im m e d i a t e l y  f e l t  

t h a t  t h e  man was d e p r a v e d :  he had c o n s c i o u s l y  c h o s e n  e v i l .

F o r  t h e  s e n t i m e n t a l i s t ,  l u s t  and  d e s i r e  a r e  made t o  a p p e a r  

t h e  r e s u l t  o f  f r e e  c h o i c e ,  no m a t t e r  how i n c o n g r u o u s  t h i s  

i s  w i t h  t h e  i d e a  t h a t  p e o p l e  a r e  a c t u a l l y  d r i v e n  by  e v i l  

i m p u l s e s  t o  a c t  a s  t h e y  do .  Bo th  i d e a s  a p p e a r  i n  t h e  p o r ­

t r a i t  o f  S v e n g a l i  and i n  t h o s e  o f  many o t h e r  v i l l a i n s  o f  

t h e  p o p u l a r  n o v e l .  D r e i s e r ,  s e n s i n g  t h i s  i n c o n g r u i t y ,  

u s e s  t h e  i d e a  t h a t  c e r t a i n  t y p e s  a r e  d r i v e n  by t h e i r  s e x u a l

n eed s  t o  s ed u ce  i n n o c e n t  g i r l s .  F o r  him l u s t  i s  m e r e l y  one

more s i g n  o f  how b i o l o g y — i n  t h i s  c a s e ,  s e x u a l  n e e d - - d e -  

t e r m i n e s  p e o p l e ' s  a c t i o n s .  T h a t  i s  t h e  r e a s o n  why D r e i s e r ' s  

s e d u c e r s  s u p e r f i c i a l l y  r e s e m b l e  t h e  s t e r e o t y p e d  d e p r a v e d  

and w i l y  s e d u c e r  o f  p o p u l a r  m e lod ram a .  Of D r o u e t  D r e i s e r  

w r i t e s  e a r l y  i n  t h e  n o v e l ,

T h a t  w o r th y  had h i s  f u t u r e  f i x e d  f o r  him 
beyond  a p e r a d v e n t u r e . He c o u l d  n o t  h e l p  
w ha t  he was g o i n g  t o  d o .  He c o u l d  n o t  s ee
c l e a r l y  enough  t o  w i s h  t o  do i t  d i f f e r e n t l y .
He was drawn by h i s  i n n a t e  d e s i r e  t o  a c t  t h e  
o l d  p u r s u i n g  p a r t .  He would need  t o  d e ­
l i g h t  h i m s e l f  w i t h  C a r r i e  a s  s u r e l y  a s  he 
would  need  t o  e a t  h i s  heavy  b r e a k f a s t  ( p .
75;  i t a l i c s  a d d ed )  .

I n  a d d i t i o n  t o  t h e  f r e q u e n t  r e f e r e n c e s  t o  n eed  a s  i n s t i n c t -

t i v e ,  we n o t i c e  t h a t  i n  t h i s  p a s s a g e  t h e  v e r b s  o f  a c t i o n  a r e

m o s t l y  e i t h e r  i n  t h e  p a s s i v e  v o i c e  o r  a r e  p r e c e d e d  by a

n e g a t i v e .  S t y l i s t i c a l l y  t h i s  w e ak en in g  o f  t h e  a c t i v e  v o i c e
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o f  t h e  v e r b  ( " h a s  h i s  f u t u r e  f i x e d , "  i n s t e a d  o f  "he  f i x e d  

h i s  f u t u r e " ;  "was drawn by h i s  i n n a t e  d e s i r e " )  r e f l e c t s  

D r e i s e r ' s  p h i l o s o p h y  t h a t  t h e  a c t i o n s  o f  c h a r a c t e r s  a r e  

l e s s  t h e  r e s u l t  o f  d e c i s i v e  c h o i c e  t h a n  o f  i n s t i n c t .

The p o r t r a i t  o f  Hurs twood a l s o  b a l a n c e s  m e lo d r a m a t i c  

s t e r e o t y p e  a g a i n s t  n a t u r a l i s m .  H u r s t w o o d ' s  i n i t i a l  r e s e m ­

b l a n c e  t o  S v e n g a l i  i s  n o t i c e a b l e .  L ik e  S v e n g a l i ,  he i s  an  

a c t o r  w i t h  women, a r a t h e r  m a g n e t i c  p e r s o n a l i t y  a l t h o u g h  

a "man o f  s u r f a c e s , "  t o  u s e  M oers '  p h r a s e .  And, l i k e  

S v e n g a l i ,  he s p i r i t s  h i s  young woman away b e c a u s e  h i s  d e ­

s i r e  g e t s  t h e  b e t t e r  o f  h i s  r e a s o n .  He l i e s  t o  h e r ,  c h e a t s  

o t h e r s  t o  p o s s e s s  h e r ,  a n d ,  b r u s h i n g  away h i s  r e s p o n s i b i l i ­

t i e s  t o  h i s  r e a l  w i f e ,  p r e t e n d s  t o  m ar ry  h e r — a l l  s i m i l a r  

t o  t h e  S v e n g a l i  m o d e l ,  a s  we s h a l l  o b s e r v e .  H u r s t w o o d ' s  

f a l l ,  a l t h o u g h  u n l i k e  S v e n g a l i ' s  i n  t h a t  i t  i s  s lo w ,  i s  

e q u a l l y  w r e t c h e d  and  p a t h e t i c .  Bo th  men, who do n o t  r e p e n t ,  

a r e  s u i t a b l y  p u n i s h e d .

But  i n  u s i n g  t h e s e  f a c t s  a b o u t  Hurs twood and p e r h a p s  

p l a y i n g  on a u d i e n c e  f a m i l i a r i t y  w i t h  t h e  S v e n g a l i  s t e r e o ­

t y p e ,  D r e i s e r  i n s t e a d  c r e a t e s  i n  H urs twood a  c h a r a c t e r  who 

i s  n o t  e v i l ,  o n l y  p u sh ed  and d e f e a t e d  by c i r c u m s t a n c e s  and 

f o r c e s .  (Du M a u r i e r  seemed unaware  o f  t h e  f a c t  t h a t  

S v e n g a l i ' s  p o r t r a i t  c o u l d  have  b een  more moving i f  S v e n g a l i  

had b ee n  made t o  a p p e a r  a  l i t t l e  l e s s  s i n i s t e r . )  Hurs twood
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l o s e s  b e c a u s e  he "w ould  p ro m is e  e v e r y t h i n g ,  a n d . t r u s t  t o  

f o r t u n e  t o  d i s e n t a n g l e  him” ( p .  1 9 4 ) .  As t h e  p l o t  p r o c e e d s ,  

and  h i s  c h o i c e  o f  a c t i o n  grows more and  more c i r c u m s c r i b e d ,  

he becomes a man i n  a c a g e .

The f i r s t  f o r c e  t h a t  i s  p r e s s u r i n g  and t h w a r t i n g  

Hurs twood i s  h i s  w i f e .  D r e i s e r  s e e s  h e r  a s  a s o c i a l  and 

economic  f o r c e  r a t h e r  t h a n  a s  a mere o u t r a g e d  woman. The 

m a r i t a l  b a t t l e  i n  C h a p t e r  2 2 ,  where  Mrs .  Hurs twood has  j u s t  

found  o u t  t h a t  h e r  husband  i s  a  w o m a n -c h a s e r , i s  s e e n  

s o l e l y  i n  t e r m s  o f  s t r o n g e r  a g a i n s t  w e a k e r .  Mrs .  H u r s t ­

wood h a s  th e  a d v a n t a g e :

She,i im p en d in g  d i s a s t e r  i t s e l f ,  w a lked  a b o u t  
w i t h  g a t h e r e d  shadow a t  t h e  e y e s  and t h e  r u d i ­
m e n ta r y  m u s c l e s  o f  s a v a g e r y  f i x i n g  t h e  h a rd  l i n e s  
o f  h e r  mouth ( p .  2 0 2 ) .

The v e r y  o p p o s i t e  o f  an  a p p e a l i n g  woman, n o t  o n ly  d o e s  she

have  t h e  power o f  s u r p r i s e  i n  t h i s  s c e n e  o f  c o n f r o n t a t i o n ,

b u t  sh e  a l s o  h a s  t h e  s a v a g e r y  o f  t h e  e n r a g e d  a n im a l  a b o u t

t o  s t r i k e .  The r e a d e r  f o r g e t s  t h a t  i t  i s  Hurstwood who

i s  i n  t h e  wrong f o r  p h i l a n d e r i n g .  C a r r i e  seems p r e f e r a b l e

t o  t h i s  d i s a g r e e a b l e  woman. D r e i s e r ,  f a i t h f u l  t o  t h e  d e -

t e r m i n i s t  v iew  o f  t h e  s u r v i v a l  o f  t h e  s t r o n g e s t ,  c o n t i n u e s

t o  b u i l d  up t h e  a n a l o g y  b e tw e e n  t h i s  woman and a s t r i k i n g

a n i m a l :

The f i n a l i t y  o f  t h e  woman's  manner  t o o k  away 
h i s  f e e l i n g  o f  s u p e r i o r i t y  i n  b a t t l e .  . . .
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"You know w hat  I  m ean ,"  sh e  s a i d  f i n a l l y .
"Hmph'." he murmured.  . . .  I t  was t h e  w e a k e s t  
t h i n g  he had e v e r  do n e .  I t  was t o t a l l y  u n a s ­
s u r e d .
M rs .  Hurs twood n o t i c e d  t h e  l a c k  o f  c o l o r  i n  i t .
She t u r n e d  upon h im,  a n i m a l - l i k e ,  a b l e  t o  s t r i k e  
a n  e f f e c t u a l  s e c o n d  b low .  . . . She g a z e d  a t  him 
- - a  p y t h o n e s s .  . . .
Hurs twood f e l l  b a c k  b e a t e n  (pp .  2 0 5 ,  2 0 6 ) .

Here H u r s tw o o d ,  who e a r l i e r  i n  t h e  n o v e l  had b e e n  C a r r i e ' s

m a s t e r ,  i s  t h e  w eaker  o p p o n e n t .  Mrs .  Hurs twood i s  t h e  

v i c t o r  b e c a u s e  she  has  t h e  s o c i a l  f o r c e  o f  b e i n g  t h e  l e g a l  

w i f e  and  t h e  f i n a n c i a l  f o r c e  o f  owning H u r s t w o o d ' s  p r o p e r t y .  

Hurs twood i s  t r a p p e d .  He f e e l s  t h a t  he m ust  s t e a l  h i s  

e m p l o y e r ' s  money t o  e l o p e  w i t h  C a r r i e .  I n  o r d e r  t o  s t a y  

o u t  o f  j a i l  he must  work t o  pay t h e  s t o l e n  money. But  he 

i s  n o t  a s  young a s  he once  was ,  n o r  a s  a g g r e s s i v e .  He i s  

f o r c e d  t o  t a k e  u n s u i t a b l e  j o b s  and  f i n a l l y  s i n k s  t o  su ch  

d e s p a i r  t h a t  he c a n n o t  work a t  a l l .

At f i r s t ,  i n  h i s  c u n n in g  p u r s u i t  and c a p t u r e  o f

C a r r i e ,  H urs tw ood r e s e m b l e s  t h e  a l l - p o w e r f u l  s e d u c e r .  H is

d e c l i n e  and f a l l  may be s e e n  a s  a  ju d g m e n t  on him f o r  h i s  

v i l l a i n y  and  f o r  h i s  r e f u s a l  t o  r e f o r m  o r  r e p e n t ,  b u t  

D r e i s e r  p r o v e s  t h a t  Hurstwood s h o u ld  n o t  be b la m e d .  D e f e a t e d  

a s  much by t h e  f o r c e s  o f  l i f e  i t s e l f —D r e i s e r ' s  D a r w in ia n  

s t r u g g l e  o f  s t r o n g  a g a i n s t  weak— he i s  f i n a l l y  d r i v e n  t o  

commit s u i c i d e ,  a f t e r  w o n d e r in g  w e a k ly ,  " W h a t ' s  t h e  u s e ? "

(p .  4 6 2 ) .  He r e s e m b l e s  t h e  v i l l a i n  i n  s e n t i m e n t a l  melodrama
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i n  t h a t  he i s  p u n i s h e d  s e v e r e l y  f o r  h i s  c r i m e s  a g a i n s t  

s o c i e t y ;  b u t  he i s  u n l i k e  a  S v e n g a l i  b e c a u s e  he i s  n o t  

p u n i s h e d  by s o c i a l  co n d e m n a t io n  o r  o s t r a c i s m  b u t  by h i s  

own i n a b i l i t y  t o  s u r v i v e  i n  t h e  b a t t l e  o f  l i f e .  I n  t h e  

p o r t r a i t  o f  H u rs tw o o d ,  D r e i s e r  has  p l a y e d  on a  s e n t i ­

m e n t a l  s t e r e o t y p e ,  u s e d  i t ,  and u l t i m a t e l y  d i v e r g e d  from 

i t .

The f i n a l  d i v e r g e n c e s  from s t e r e o t y p e  a r e  i n  

th e  c o n c l u s i o n  o f  t h e  n o v e l .  C a r r i e ' s  f i r s t  s e d u c e r ,

D r o u e t ,  i s  n o t  p u n i s h e d  a t  a l l  f o r  h i s  s e x u a l  c r i m e s ,  nor  

i s  he s e e n  a s  an  e v i l  man. (The o n l y  " p u n i s h m e n t "  he r e ­

c e i v e s  i s  a r e b u f f  from C a r r i e  when he comes t o  s e e  h e r  

a f t e r  she  h a s  become a s u c c e s s f u l  a c t r e s s . )  More i m p o r t a n t l y  

th e  f a l l e n  woman C a r r i e ,  a l t h o u g h  she  f e e l s  g u i l t y  a b o u t  h e r  

deeds  a t  t i m e s ,  d o e s  n o t  g i v e  i n  t o  t h e  s t a n d a r d  r e m o rs e  

o r  d e s p a i r  e x p e c t e d  o f  t h e  wayward woman i n  a s e n t i m e n t a l
26

n o v e l .  Her  b e h a v i o r ,  a s  G r e b s t e i n  r e m a r k s ,  i s  p r a g m a t i c .

Her l a c k  o f  r em o rs e  and h e r  s u c c e s s  i n  l i f e  m ust  have  

shocked  c o n s e r v a t i v e  r e a d e r s  o f  t h e  n o v e l .

T h e re  a r e  b a s i c  d i f f e r e n c e s  o f  p h i l o s o p h y ,  c h a r a c ­

t e r i z a t i o n ,  and v i e w p o i n t  b e tw een  D r e i s e r  and th e  s e n t i m e n t a l  

i s t s ,  a s  we have s e e n .  D e s p i t e  su c h  d i f f e r e n c e s ,  how ever ,  

t h e  b a s i c  p l o t s  o f  n a t u r a l i s m  and s e n t i m e n t a l i s m  a r e  o f t e n  

q u i t e  s i m i l a r .  P e r h a p s  D r e i s e r  saw i n  t h e  c h a r a c t e r s  o f
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m elodram a ,  a s s a u l t e d  a s  t h e y  were by  e c o n o m ic ,  s o c i a l ,  and  

p s y c h o l o g i c a l  f o r c e s ,  a c o r o l l a r y  t o  h i s  own v iew o f  w hat  

l i f e  c a n  do t o  p e o p l e .  S i s t e r  C a r r i e  l a r g e l y  f o l l o w s  t h e  

p l o t  o f  s e n t i m e n t a l  m e lod ra m a .  F r e q u e n t l y ,  o f  c o u r s e ,  i t  

f o l l o w s  s e n t i m e n t a l  s t e r e o t y p e  t o  p l a y  upon a u d i e n c e  sympathy  

by show ing  t h e  s i m i l a r i t y  b e tw e e n  C a r r i e  a n d  a v i r t u o u s  

h e r o i n e ;  a t  o t h e r  t i m e s ,  i t  d i v e r g e s  from o r  r e v e r s e s  

s t e r e o t y p e s - ^ o -  p ro v e  t h a t  d e t e r m i n i s m  and n o t  s e n t i m e n t a l  

o p t i m i s m  i s  t h e  " c o r r e c t "  k e y  t o  l i f e .  W h a te v e r  c r i t i c a l  

u se  D r e i s e r  makes o f  th e  p o p u l a r  fo rm ,  much o f  h i s  a c h i e v e ­

ment  i n  S i s t e r  C a r r i e  c o n s i s t s  i n  h i s  a b i l i t y  t o  a d a p t  

melodrama t o  t h e  n e e d s  o f  h i s  own v i s i o n .

S i s t e r  C a r r i e  d e m o n s t r a t e s  t h a t  t h e r e  does  n o t  

seem t o  be a n y  i n c o n s i s t e n c y  i n  p l a c i n g  m e l o d r a m a t i c  e l e m e n t s  

i n  a n a t u r a l i s t  t a l e .  In  t h e  same s e n s e ,  t h e  s e n t i m e n t a l  

m elodrama c a n  be g i v e n  a n a t u r a l i s t  i n t e r p r e t a t i o n .

D r e i s e r ' s  u s e  o f  s e n t i m e n t a l  s t e r e o t y p e  becomes more  u n d e r ­

s t a n d a b l e  \ 4  one com p ares  h i s  n o v e l  w i t h  G eorge  Du M a u r i e r ' s  

T r i l b y , w h ich  D r e i s e r  r e a d  and  a d m i re d  i n  1894 and  r e v i e w e d  

two y e a r s  l a . t e r  f o r  t h e  p e r i o d i c a l  E v ' r y  M o n th . ^  w h a t  

w o u l d • lidve a t t r a c t e d  D r e i s e r  i n  h i s  d e t e r m i n i s t  r e a d i n g  o f  

such, a  w p r k ' i s :  t h a t  t h e  h e r o i n e  T r i l b y  d o e s  n o t  i n f l u e n c e  

he r  l i f e  a.s much a s  she  i s  i n f l u e n c e d  and formed by  h e r
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p o v e r t y ,  p a r e n t a g e ,  and r e c e p t i o n  by  s o c i e t y .  T r i l b y  

t h e r e f o r e  i l l u s t r a t e s  t h e  theme o f  i n e v i t a b i l i t y  t h a t  

D r e i s e r  saw i n  s e n t i m e n t a l  melodrama and a p p l i e d  t o  h i s  

own n o v e l s .

The p l o t  o f  T r i l b y ,  t e l l s  o f  a young woman w i t h  

good q u a l i t i e s  who i s  doomed by h e r  own s o r d i d  p a s t .  The 

h e r o i n e ,  a somewhat t a r n i s h e d  th o u g h  l o v e l y  w a i f  o f  th e  

P a r i s  s t r e e t s ,  m ee ts  a g ro u p  o f  E n g l i s h  a r t i s t s ,  f a l l s  

i n  l o v e  w i t h  one o f  them, and  u l t i m a t e l y  r e n o u n c e s  him b e ­

c a u s e  she f e e l s  t h a t  she  i s  n o t  r e s p e c t a b l e  enough  to  be 

h i s  w i f e .  F a l l i n g  u n d e r  t h e  i n f l u e n c e  o f  t h e  e v i l  g e n i u s  

S v e n g a l i  who i s  i n f a t u a t e d  w i t h  h e r ,  T r i l b y  r i s e s  t o  

g r e a t  c o n c e r t - h a l l  fame.  She i s  r e s c u e d  by h e r  o l d  a r t i s t  

f r i e n d s ,  p l u n g e d  i n t o  r e m o r s e ,  r e p e n t a n c e ,  and  d e a t h  a s  a 

s u i t a b l e  p u n i s h m e n t - - o r  m a r ty rd o m — a s  th e  p a t h e t i c  s t o r y  

e n d s .

T r i l b y  i s  u l t i m a t e l y  a n o v e l  d e m o n s t r a t i n g  t h e  i d e a  

t h a t  t h e  woman o f  l i t t l e  v i r t u e ,  however  s a i n t l y ,  c a n  s t i l l  

be p u n i s h e d .  Yet Du M a u r i e r  c a n ' t  r e c o n c i l e  T r i l b y ' s  mag. 

n e t i c  p e r s o n a l i t y  and  o b v io u s  g o o d n e s s  w i t h  t h e  s o - c a l l e d  j u s t  

p u n i sh m e n t  t h a t  s o c i e t y  m e te s  o u t  t o  h e r  b e c a u s e  she  i s  n o t  

a r e s p e c t a b l e  woman. When h e r  a r t i s t  l o v e ' s  m o th e r  and 

s i s t e r  c h a s t i s e  h e r ,  T r i l b y  f l e e s  t h e i r  c e n s u r e ,  u n i t e s  

h e r s e l f  w i t h  t h e  sh ad y  S v e n g a l i ,  and  f i n a l l y  c h o o s e s  d e a t h
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a s  a way o u t  o f  h e r  p r o b le m s .  Bu t  Du M a u r i e r  a l s o  makes i t  

c l e a r  t h a t  T r i l b y  was a g r e a t l y  wonged woman who b u t  f o r  

t h e  a c c i d e n t  o f  b i r t h  would have b e e n  a f i n e  l a d y .  She 

was a t  t h e  mercy o f  f o r c e s ,  b o t h  econom ic  and  s o c i a l ,  t h a t  

made h e r  w hat  she  w as .  I t  was t h i s  c o n t r a d i c t i o n  b e tw een  

w hat  a f a l l e n  woman m ig h t  be l i k e  and  t h e  p u n i sh m e n t  

s o c i e t y  demanded she u n d e rg o  t h a t  m ust  have f a s c i n a t e d  

D r e i s e r .

Du M a u r i e r ,  who a l t e r n a t e s  b e tw e e n  c o m p a s s io n  and 

c e n s u r e  f o r  T r i l b y ,  shows t h a t  h e r  l i f e  was c o n t r o l l e d  by 

c e r t a i n  f o r c e s  and  i n f l u e n c e s .  Her  p a r e n t s  n e v e r  i m p r e s s e d  

m o r a l i t y  upon h e r ,  and h e r  e a r l y  t r a i n i n g  became t h e  f i r s t  

c a u s e  o f  h e r  s i n s .  L ik e  C a r r i e ,  T r i l b y  had no "home p r i n ­

c i p l e s "  o r  t r a i n i n g :

W h e th e r  i t  be  a n  a g g r a v a t i o n  o f  h e r  m i s d e e d s ,  
o r  an  e x t e n u a t i n g  c i r c u m s t a n c e ,  no p r e s s u r e  
o f  w a n t ,  no t e m p t a t i o n s  o f  g r e e d  o r  v a n i t y ,  
had e v e r  b een  f a c t o r s  i n  u r g i n g  T r i l b y  on h e r  
downward c a r e e r  a f t e r  h e r  f i r s t  f a l s e  s t e p  i n  
t h a t  d i r e c t i o n — t h e  r e s u l t  o f  i g n o r a n c e  , bad 
a d v i c e  ( f ro m  h e r  m o t h e r ,  o f  a l l  p e o p l e  i n  t h e  
w o r l d ) , and  b a s e  b e t r a y a l .  She m ig h t  have l i v e d  
i n  g u i l t y  s p l e n d o r  had sh e  c h o s e n ,  b u t  h e r  
w a n t s  were  few.  She had no v a n i t y ,  and  h e r  
t a s t e s  were  o f  t h e  s i m p l e s t ,  and sh e  e a r n e d  
enough  t o  g r a t i f y  them a l l  and t o  s p a r e  (p .
4 0 ;  i t a l i c s  a d d e d ) .

A l th o u g h  he s u g g e s t s  d e t e r m i n i s m  o p e r a t i n g  i n  T r i l b y ' s  l i f e ,

Du M a u r i e r  can  n e v e r  d e c i d e  how much e m p h a s i s  t o  p l a c e  on

t h e  e x t e n u a t i n g  c i r c u m s t a n c e s  o f  T r i l b y ' s  u p b r i n g i n g  and
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t h e  a c c i d e n t s  o f  f a t e  t h a t  th ro w  " b a s e  b e t r a y a l "  i n  h e r  

p a t h .  He n e v e r  r e a l l y  s o l v e s  t h e  p ro b le m  o f  how t o  lo o k  

a t  h i s  e r r i n g  h e r o i n e ,  b u t  he d o es  s u g g e s t  t h a t  i t  i £  a 

p ro b le m .

J u s t  a s  i n  S i s t e r  C a r r i e , a  l a r g e  p a r t  o f  Du M a u r i e r ' s  

n o v e l  i s  t h e  r a g s - t o - r i c h e s  s t o r y  o f  a  p o p u l a r  s t a r ' s  r i s e  

t o  fame.  I n  h i s  d e s c r i p t i o n s  o f  T r i l b y ' s  e f f e c t  on a u d i e n c e s  

such  a s  t h o s e  who m ig h t  have gone t o  h e a r  so n g s  by P a u l  

D r e s s e r ,  Du M a u r i e r  s t r e s s e s  t h e  S i r e n  song e f f e c t  T r i l b y ' s  

v o i c e  had on h e r  f o l l o w i n g .  W h e th e r  she  i s  s i n g i n g  a 

f a m i l i a r  s e n t i m e n t a l  b a t t l e  t u n e  o r  i n t e r p r e t i n g  a Chopin  

" Im p ro m p tu , "  she  has  a  s p e c i a l  power  t o  a p p e a l :  " i t  i s

i r r e s i s t i b l e ' ,  i t  f o r c e s  i t s e l f  on y o u ;  no w o r d s ,  no p i c ­

t u r e s ,  c o u l d  e v e r  do t h e  l i k e  I "  ( p .  2 5 7 ) .  L a t e r  i n  t h e

n o v e l ,  Du M a u r i e r  sum m ar izes  T r i l b y ' s  u n iq u e  g i f t :

she  was one o f  t h o s e  r a r e l y  g i f t e d  b e i n g s  who 
c a n n o t  l o o k  o r  s p e a k  o r  e v e n  s t i r  w i t h o u t  
waking  up (and  s a t i s f y i n g )  some vague  l o n g i n g
t h a t  l i e s  do rm an t  i n  t h e  h e a r t s  o f  m ost  o f
u s .  . . ( p .  3 1 0 ) .

C a r r i e  has  t h i s  e f f e c t  on h e r  s u i t o r s ,  D r o u e t  and  H urs tw ood ,

when she  p l a y s  t h e  v i r t u o u s  woman wronged by s o c i e t y  i n  th e

s e n t i m e n t a l  melodrama Under t h e  G a s l i g h t . G i f t e d ,  a s  T r i l b y

i s  g i f t e d ,  With n a t u r a l  s t a g e  p r e s e n c e ,  C a r r i e

was moving fo rw a r d  w i t h  a s t e a d y  g r a c e ,  b o r n  
o f  i n s p i r a t i o n .  She dawned upon  t h e  a u d i e n c e ,  
handsome and  p r o u d .  . . . Hurs twood b l i n k e d  h i s
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e y e s  and c a u g h t  t h e  i n f e c t i o n  [ o f  t h e  a u d i e n c e ' s  
e n t h u s i a s m ] .  The r a d i a t i n g  waves  o f  f e e l i n g s  
and  s i n c e r i t y  were a l r e a d y  b r e a k i n g  a g a i n s t  t h e  
f a r t h e s t  w a l l s  o f  t h e  ch am b er .  . . . E v e ry  ey e  
was f i x e d  on C a r r i e .  . . . They moved a a  she  moved 
( P .  1 7 4 ) .

And, a s  w i t h  T r i l b y ,  h e r  v o i c e  and  p e r s o n a l i t y  draw t h e

a u d i e n c e  i n t o  sympathy  and l o n g i n g :

H urs tw ood b eg an  t o  f e e l  a  deep  sympathy  f o r  h e r  
and  f o r  h i m s e l f .  He c o u l d  a l m o s t  f e e l  t h a t  she  
was t a l k i n g  t o  him. He w as ,  by a  c o m b i n a t i o n  o f  
f e e l i n g s  and e n t a n g l e m e n t s ,  a l m o s t  d e l u d e d  by t h a t  
q u a l i t y  o f  v o i c e  and  manner  w h ic h ,  l i k e  a p a t h e t i c  
s t r a i n  o f  m u s i c , seems e v e r  a p e r s o n a l  and  i m t i m a te  
t h i n g  ( p .  178; i t a l i c s  a d d e d ) .

D r e i s e r ,  f o l l o w i n g  Du M a u r i e r ,  i s  f a s c i n a t e d  by th e  n a t u r a l  

t a l e n t  o f  h i s  h e r o i n e ,  t h a t  p u r e  i n s p i r a t i o n  she  had t o  

become a S i r e n  f o r  h e r  a u d i t o r s .  He i s  much more c r i t i c a l  

t h a n  Du M a u r i e r  o f  s e n t i m e n t a l  t h e a t e r  and  c o n c e r t - h a l l  f a r e  

l i k e  Under  t h e  G a s l i g h t , b u t  s h a r e s  w i t h  him a f a s c i n a t i o n  

w i t h  t h e  phenomenon o f  n a t u r a l  s u c c e s s .

The r e a s o n  why D r e i s e r  i s  i n t e r e s t e d  i n  t h i s  

phenomenon r e l a t e s  t o  h i s  i d e a  t h a t  n e i t h e r  s u c c e s s  n o r  

f a i l u r e  i s  t h e  d i r e c t  r e s u l t  o f  a c t s  o f  w i l l  on  t h e  p a r t  

o f  t h e  i n d i v i d u a l .  Once a g a i n  Du M a u r i e r  p r e s e n t s  t e n t a t i v e ­

l y  w hat  D r e i s e r  w i l l  d e v e l o p  a t  l e n g t h .  T r i l b y ' s  c r e a t o r  

s u g g e s t s  t h a t  h e r  s u c c e s s  i s  n o t  t h e  r e s u l t  o f  h e r  own w i l l  

t o  s u c c e e d .  But  t h e n ,  i n s t e a d  o f  g i v i n g  a d e t e r m i n i s t  e x p l a n a  

t i o n ,  Du M a u r i e r  s a y s  t h a t  T r i l b y  has  f a l l e n  u n d e r  t h e  s p e l l  

o f  t h e  e v i l  S v e n g a l i ,  who has  h y p n o t i z e d  h e r  i n t o  h a v in g
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su c h  a m a g n e t i c  v o i c e .  W ith  t h i s  k i n d  o f  p l o y  Du M a u r i e r

r e t r e a t s  i n t o  t h e  r e a l m  o f  t h e  G o t h i c  h o r r o r - r o m a n c e  t a l e .

H i s  d e s c r i p t i o n  o f  S v e n g a l i ' s  i n f l u e n c e  i s  s t o c k  melodrama:

T r i l b y  . . . f e l t  c o l d  a l l  o v e r .  He seemed to  
h e r  a p o w e r f u l  demon, who . . . o p p r e s s e d  and 
w e ig h ed  on h e r  l i k e  an  i n c u b u s .  . . ( p p .  105,
1 0 6 ) .

S v e n g a l i ' s  b a l e f u l  i n f l u e n c e  g ro w s ,  and T r i l b y  g o e s  on t o  

c o n c e r t - h a l l  s u c c e s s e s .  The r e a d e r  i s  su p p o sed  t o  be f u r t h e r  

c o n v i n c e d  t h a t  she  h a s  been  h y p n o t i z e d  i n t o  s u c c e s s  r a t h e r  

t h a n  t h a t  she  h a s  c h o s e n  i t  by t h e  f a c t  t h a t  a f t e r  h e r  Eng­

l i s h  f r i e n d s  a b d u c t  h e r  from S v e n g a l i  she  c o m p l e t e l y  l o s e s  

b o t h  h e r  v o i c e  and  h e r  memory o f  s t a r d o m .

The theme t h a t  p e o p l e  have l i t t l e  c o n t r o l  o v e r  t h e i r  

own l i v e s  r u n s  t h r o u g h  T r i l b y . T h i n k i n g  t h a t  she  has  made 

a  d e c i s i o n  t o  f r e e  h e r s e l f  f rom  h e r  E n g l i s h  lo v e  L i t t l e  

B i l l e e ,  T r i l b y  f a l l s  c o m p l e t e l y  u n d e r  S v e n g a l i ' s  c r i p p l i n g  

i n f l u e n c e  and h a s  no f reed o m  a t  a l l .  Her a r t i s t  l o v e ,  

h o p e f u l  t h a t  he c a n  f o r g e t  T r i l b y  and  make a new l i f e  f o r  

h i m s e l f ,  s t r u g g l e s  f r u i t l e s s l y  t o  overcome h i s  memories  o f  

h e r .  H i s  m o th e r  and s i s t e r ,  c o n v in c e d  t h a t  t h e y  have i n ­

f l u e n c e d  him c o r r e c t l y  t o  r e n o u n c e  T r i l b y  and have a happy 

l i f e  w i t h  a d e c e n t  woman, a r e  d ism ayed  a t  h i s  m i s e r y  and 

r e m o r s e f u l  a b o u t  t h e i r  a c t i o n s .  Even S v e n g a l i ,  who had 

t h o u g h t  t o  p o s s e s s  T r i l b y  f o r  a l i f e t i m e ,  l o s e s  h e r  and d i e s  

o f  s h o c k .  No one c a n  mold h i s  f a t e ,  o r  t h e  f a t e  o f  o t h e r s .
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One r e a s o n ,  h o w ev e r ,  why t h i s  theme o f  l a c k  o f  

c o n t r o l  does  n o t  d o m in a te  t h e  Du M a u r i e r  n o v e l  a s  i t  would 

D r e i s e r ' s  i s  t h e  s e n t i m e n t a l  code o f  v a l u e s  on w h ich  t h e  

e a r l i e r  book  i s  b a s e d .  I m p l i c i t  i n  t h i s  code i s  t h e  i d e a  

t h a t  t h e  i n d i v i d u a l  i s  f r e e  a t  a l l  t im e s  t o  a c t  v i r t u o u s l y  

a n d ,  i n  s o  a c t i n g ,  t o  c o n t r o l  h i s  a c t i o n s .  Whereas  t h e  

D r e i s e r  c h a r a c t e r  i s  u n s u r e  ( th o u g h  h o p e f u l )  o r  t o t a l l y  

s k e p t i c a l  a b o u t  f r e e  w i l l ,  c h a r a c t e r s  i n  T r i l b y  t h i n k  t h a t  

t h e y  have f reedom  o f  c h o i c e .  S u c c e s s  would have b r o u g h t  

no h a p p i n e s s  t o  T r i l b y  e v e n  had she  n o t  b e en  i n  an  h y p n o t i c  

s t a t e ,  b e c a u s e  she  w an ted  o n l y  t o  a c t  v i r t u o u s l y  and  

h e r o i c a l l y .  I f  she  c o u l d  n o t  m e r i t  t h e  l o v e  o f  a  f i n e  man, 

she  w is h e d  t o  r e n o u n c e  him and h a p p i n e s s  a s  w e l l .  A n o th e r  

o f  t h e  c h a r a c t e r s ,  a n  a r t i s t  f r i e n d  o f  L i t t l e  B i l l e e ,  f i n d ­

i n g  t h a t  T r i l b y  l o v e d  a n o t h e r ,  d i d  n o t  t h i n k  t o  p r e s s  h i s  

s u i t  b u t  r e n o u n c e d  h e r  i m m e d i a t e l y ,  a c c o r d i n g  to  t h e  c o d e .  

Among t h e  m a jo r  c h a r a c t e r s ,  t h e  m inor  ones  b e i n g  more f r a i l  

and s u b j e c t  t o  c o w a r d i c e ,  t h e  t e s t  f o r  c o n d u c t  was t o  

s a c r i f i c e  o n e ' s  d e s i r e s  i n  o r d e r  t o  do th e  n o b le  t h i n g .

The r e w a rd  was t h e  o n l y  t r u e  rew ard  o f  th e  v i r t u o u s ,  d i g n i t y  

and s e l f - e s t e e m .  I n  p r e s e n t i n g  t h i s  c o d e ,  Du M a u r i e r  i s  

m e r e ly  f o l l o w i n g  a n  a c c e p t e d  i d e a  o f  t h e  s e l f  t h a t  r u n s  

t h r o u g h  much o f  t h e  p o p u l a r  f i c t i o n  o f  t h e  l a t e r  n i n e t e e n t h  

c e n t u r y .  Bu t  i f  one  l o o k s  a t  t h e  way t h i s  i d e a  i s  worked
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o u t  i n  t h e  p l o t ,  one s e e s  t h a t  t h e  e f f e c t  o f  a l l  t h e s e  

" i n d e p e n d e n t "  d e c i s i o n s  made by t h e  n o b le  c h a r a c t e r s  i s  

t h a t  t h e i r  f a t e s  seem more d e t e r m in e d  t h a n  c h o s e n .

Du M a u r i e r  p r e s e n t s  s i t u a t i o n s  i n  which  T r i l b y  and  

h e r  f r i e n d s  make m o ra l  c h o i c e s ,  b u t  he i m p l i e s  t h a t  t h e  

outcome o f  t h e s e  s i t u a t i o n s  i s  n o t  t h e  r e s u l t  o f  t h e i r  

d e c i s i o n s .  W h e the r  he i s  aware o f  i t  o r  n o t ,  Du M a u r i e r  

i s  s u g g e s t i n g  t h a t  m o r a l i t y  does  n o t  r u l e  t h e  f a t e s  o f  h i s  

c h a r a c t e r s .  D r e i s e r  a d m i re d  T r i l b y  a n d ,  p r e s e n t i n g  s t e r e o ­

t y p e d  c h a r a c t e r s  and d r a m a t i c  s i t u a t i o n s  w i t h i n  h i s  d e t e r m i n i s t  

f ram ew ork ,  makes e x p l i c i t  i n  S i s t e r  C a r r i e  what  i s  m e r e ly  

i m p l i c i t  i n  T r i l b y .

S i s t e r  C a r r i e  b o t h  exp an d s  and r e v e r s e s  t h e  s t e r e o ­

t y p e s  o f  T r i l b y  t o  show t h a t  t h e  m o r a l i s t i c  v iew  o f  human 

c o n d u c t  n e i t h e r  a c c o u n t s  f o r  n o r  s o l v e s  s o c i a l  p r o b le m s .

Y e t  D r e i s e r  was u n c o m f o r t a b l e  w i t h  a p h i l o s o p h y  w h ich  s a i d  

t h a t  i i  o n e ' s  c h o i c e s  were l i m i t e d  " m o r a l i t y "  was n o t  a n  i s ­

s u e .  R a t h e r  D r e i s e r  f e l t  t h a t  t h e  o f f i c i a l  m o r a l i t y  o f  h i s  

d a y ,  b e i n g  so  i n c o n s i s t e n t  w i t h  t h e  way p e o p le  a c t e d ,  needed  

im provem en t .  R o b e r t  E l i a s  has  s t a t e d  D r e i s e r ' s  di lemma 

a c c u r a t e l y :

on one hand D r e i s e r  r e g a r d e d  a l l  s t r u g g l e  a s  
f u n d a m e n t a l l y  f u t i l e ;  on t h e  o t h e r  he c o u l d  n o t  
r e c o n c i l e  h i m s e l f  t o  t h e  p r o s p e c t  o f  f a i l u r e .  . . .
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D r e i s e r  r e f u s e d  t o  r e m a in  t r u e  t o  t h e  i m p l i c a ­
t i o n s  o f  t h e  [ d e t e r m i n i s t i c ]  t h e o r y — he s h a r e d  
C a r r i e ' s  hope t h a t  t h i n g s  m ig h t  be o t h e r w i s e  
f o r  t h e  w e a k .28

I n  a c c o r d a n c e  w i t h  t h i s  need  t o  r e f o r m  m o r a l i t y ,  

i n  J e n n i e  G e r h a r d t  (1911)  D r e i s e r  t r i e s  t o  show t h a t  th e  

t h e  d i f f e r e n c e  b e tw e e n  th e  s o - c a l l e d  v i r t u o u s  woman an d  the  

o t h e r w i s e  a d m i r a b l e  ( b u t  k e p t )  woman l a y  i n  t h e  k in d  o f  

t r e a t m e n t  e a c h  was l i k e l y  t o  r e c e i v e  from s o c i e t y .  The 

p l o t  o f  t h e  n o v e l  r e s e m b l e s  t h a t  o f  S i s t e r  C a r r i e  t o  t h e  

e x t e n t  t h a t  i t  c o n c e r n s  a p o o r  young g i r l ,  s e d u ce d  by one 

man who n e v e r  g e t s  a ro u n d  t o  m a r r y i n g  h e r ,  who th e n  d r i f t s  

i n t o  a s e co n d  i l l i c i t  l i a i s o n ,  w o n d e r in g  d r e a r i l y  a t  t h e  end 

o f  t h e  n o v e l  what h e r  l i f e  h a s  m e a n t .  B u t  i t  was n o t  enough 

f o r  D r e i s e r  t o  d e f e n d  t h e  a v e r a g e  g i r l  who f a l l s ,  a s  he d id  

i n  S i s t e r  C a r r i e . I n  t h i s  n o v e l ,  w r i t t e n  tw e lv e  y e a r s  l a t e r ,  

D r e i s e r  p r o v e s  t h a t  some f a l l e n  women c a n  w e l l  be s a i n t s .

F o r  a l t h o u g h  J e n n i e  G e r h a r d t  becomes a k e p t  woman, she  i s  

o f  t r a n s c e n d e n t  p u r i t y  and g o o d n e s s ,  and i s ,  i n  K a z i n ' s  

w o rd s ,  " e x c e p t i o n a l  i n  a m e d io c re  w o r ld ."29

As i n  S i s t e r  C a r r i e , i n  J e n n i e  G e r h a r d t  Dr e i s e r  

u s e s  s e n t i m e n t a l  s t e r e o t y p e s  t o  a d v a n t a g e .  F o r  t h i s  k i n d  

o f  f i g u r e ,  he had s e v e r a l  l i t e r a r y  m odels  t o  choose  f ro m .

B r e t  H a r t e  had a l r e a d y  s e n t i m e n t a l i z e d  " t h e  whore w i t h  

t h e  h e a r t  o f  g o l d "  i n  h i s  Luck o f  R o a r i n g  Camp and O th e r  

S k e t c h e s  ( 1 8 7 0 ) ,  and H a r t e ' s  c h a r a c t e r i z a t i o n  became a



132

s t a n d a r d  o n e .  L a t e r  T r i l b y  r e p e a t e d  t h i s  image (one man 

t e l l s  T r i l b y  t h a t  sh e  has  a h e a r t  o f  g o l d )  and  r e p r e s e n t e d  

a young woman, v i c t i m  o f  a p o o r  u p b r i n g i n g  b u t  good h e a r t e d .  

The young c a s t o f f  m i s t r e s s  who d i e s  i n  c h i l d b i r t h  i n  H e r n e ' s  

M a r g a r e t  F lem in g  (1890)  shows g o o d n e s s  when she  s t e a d i l y  

r e f u s e s  t o  d i v u l g e  t h e  name o f  h e r  s e d u c e r .  But  i n  a l l  o f  

t h e s e  c h a r a c t e r i z a t i o n s ,  t h e  w r i t e r  who w ish ed  t o  d e s c r i b e  

t h e  good woman who had gone to  t h e  bad r e s o r t e d  t o  a tone  o f  

mixed p i t y  and  c o n t e m p t .  The woman was t o  be a l l o w e d  n e i t h e r  

m a r r i a g e  n o r  s u r v i v a l ,  o n l y  r e t r i b u t i o n  o r  d e a t h .

I n  h i s  c h a r a c t e r i z a t i o n  o f  J e n n i e ,  D r e i s e r  t u r n s  

away from s u c h  p o r t r a i t s  t o  a r e l a t e d  s e n t i m e n t a l  s t e r e o t y p e  

t h a t  f r e q u e n t l y  a p p e a r s  i n  t h e s e  works  a s  a c o n t r a s t i n g  

f i g u r e :  t h e  a n g e l i c ,  l o n g - s u f f e r i n g ,  v i r t u o u s  woman. I n

M a r g a r e t  F l e m i n g , she  i s  t h e  b e t r a y e d  w i f e  o f  t h e  s e d u c e r ;  

i n  T r i l b y , she  i s  t h e  m o th e r  and  s i s t e r  o f  L i t t l e  B i l l e e .

And i n  H a r t e  su ch  a woman i s  e i t h e r  a n g e l i c  o r  one who h o l d s  

h e r s e l f  a l o o f  from t h e  w i l d  W e s te rn  community t o  keep  h e r  

p u r i t y ,  e a r n i n g  t h e  a d m i r a t i o n  o f  t h e  a u t h o r  and t h e  ro u g h  

cow boys .

I n  none o f  t h e s e  works  i s  i t  p o s s i b l e  f o r  a woman t o  

be p u re  i f  sh e  has  f a l l e n .  I n  J e n n i e  G e r h a r d t , on t h e  o t h e r  

h a n d ,  D r e i s e r ' s  i n n o v a t i o n  i s  t o  combine t h e  a n g e l i c  s t e r e o ­

t y p e  w i t h  t h a t  o f  t h e  f a l l e n  woman. Of c o u r s e  J e n n i e  i s
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much more t h a n  a m i x t u r e  o£ c l i c h e s .  She i s  a  d e e p l y  moving 

f i g u r e ,  p o r t r a y e d  i n  much g r e a t e r  d e p t h  and c o m p l e x i t y  t h a n  

h e r  p r o t o t y p e s .  A l th o u g h  she  i s  b e t r a y e d  by two s e d u c e r s ,  

she i s  f a r  s u p e r i o r  t o  any s u f f e r i n g  h e r o i n e  i n  a  S o u th w o r th  

t e a r j e r k e r  o r  T . S .  A r t h u r  t e m p e ra n c e  t a l e .  D a u g h te r  o f  

p o o r  i m m i g r a n t s ,  u n e d u c a t e d  and  i n n o c e n t ,  J e n n i e  must  

th row  h e r s e l f  upon t h e  g e n e r o s i t y  o f  a r i c h  man t o  r e s c u e  

h e r  f a m i l y  f rom t h e  p o v e r t y  i n  which  t h e y  a r e  s u n k .  Working 

a s  a  c l e a n i n g  woman i n  a g r a n d  h o t e l  t o  s u p p o r t  h e r  f a m i l y ,  she  

c a t c h e s  t h e  ey e  o f  t h e  r e s p e c t e d  S e n a t o r  B r a n d e r .  B i l l s  

a r e  d u e ,  and th e  s e n a t o r  i s  k i n d ,  and J e n n i e  a c c e p t s  h i s  

g i f t s .  The s e n a t o r  s e d u c e s  h e r  a f t e r  a  t i m e ;  b u t  t h e  s e d u c ­

t i o n ,  i n  t y p i c a l  D r e i s e r  f a s h i o n ,  i s  a s c r i b e d  more t o  

b i o l o g i c a l  need  t h a n  t o  e v i l  i n t e n t .  P u r s u e d  by i l l  f o r ­

t u n e ,  J e n n i e  a g a i n  f i n d s  h e r s e l f  i n  a  weak p o s i t i o n  when 

th e  s e n a t o r  d i e s  b e f o r e  he c a n  d e c e n t l y  p r o v i d e  f o r  J e n n i e  

and t h e  i l l e g i t i m a t e  c h i l d  she  has  b o r n e .  But  J e n n i e  n e i t h e r  

b lam es  th e  s e n a t o r  (who d i e d  b e f o r e  he knew o f  t h e  c h i l d ' s  

e x i s t e n c e )  n o r  k i l l s  h e r s e l f  i n  a f i t  o f  r e m o r s e .  I n s t e a d  

she  c o n t i n u e s  t o  be t h e  s t e a d y ,  l o v i n g  p e r s o n  she  has  a l ­

ways b e e n ,  and  h e r e i n  l i e s  t h e  c o m p l e x i t y  o f  h e r  c h a r a c t e r .

The c o u r a g e  and o p e n - h e a r t e d n e s s  w hich  a l l o w e d  h e r  t o  

c h o o se  d i f f i c u l t  and  t h e n  u n c o n v e n t i o n a l  ways t o  h e l p  h e r  

f a m i l y  now s u s t a i n  h e r  i n  more t r a g i c  c i r c u m s t a n c e s .  She



134

r e s p o n d s  a u t h e n t i c a l l y ,  i n  c h a r a c t e r .  C once rned  a b o u t  h e l p ­

i n g  h e r  f a m i l y  ( a l t h o u g h  h e r  f a t h e r ,  t h e  f i r s t  o f  many 

r e p r e s e n t a t i v e s  o f  p u b l i c  o p i n i o n  i n  t h e  n o v e l ,  c a s t s  h e r  

o u t ) ,  she  l e a v e s  home and goes  t o  a n o t h e r  c i t y .

I n s t e a d  o f  r e s e m b l i n g  t h e  c o n v e n t i o n a l  s e d u c t i o n  

p l o t ,  how ever ,  t h e  p l o t  o f  J e n n i e  G e r h a r d t  r e s e m b l e s  t h a t  

o f  t h e  good woman t e s t e d  by l i f e  who d e s e r v e s  h e r  r e w a rd  

i n  t r a n q u i l l i t y ,  s e c u r i t y ,  and  m a r r i a g e .  J e n n i e  comes to  

be more and more r e m i n i s c e n t  o f  t h e  p u re  woman o f  s e n t i ­

m e n t a l  l i t e r a t u r e  ( s e e  C h a p t e r  Two).  When h e r  f a t h e r  i s  

d i s a b l e d  i n  an  a c c i d e n t ,  she  c o m f o r t s  h e r  m o th e r :

"Now d o n ' t  you  c r y ,  Ma,"  she  s a i d ,  b a r e l y  a b l e  
t o  c o n t r o l  h e r s e l f .  " D o n ' t  you w o r r y ,  I  know 
how you f e e l ,  b u t  w e ' l l  g e t  a l o n g .  . . . "
She r e a l i z e d ,  a s  she  s a t  t h e r e ,  t h a t  f a t e  had  
s h i f t e d  t h e  b u r d e n  o f  t h e  s i t u a t i o n  t o  h e r .
She m ust  s a c r i f i c e  h e r s e l f ;  t h e r e  was no o t h e r  
way (p p .  158 ,  159;  i t a l i c s  a d d e d ) .

As i n  S i s t e r  C a r r i e , D r e i s e r  u s e s  s e n t i m e n t a l  r h e t o r i c  t o

s u g g e s t  t h e  p l i g h t  o f  t h e  b e l e a g u e r e d  h e r o i n e .  J e n n i e ' s

im p u l s e  t o  s a c r i f i c e  h e r s e l f  f o r  t h e  f a m i l y  i s  l a u d a b l e ,  b u t

t h e r e  a r e  no r e w a rd s  f o r  h e r o i s m  i n  D r e i s e r .  I n s t e a d

J e n n i e ,  i n  s t r i v i n g  t o  s u p p o r t  h e r  f a m i l y ,  d r i f t s  i n t o

a n o t h e r  l i a i s o n  w i t h  a f o r c e f u l  young b u s in e s s m a n ,  L e s t e r

Kane ,  who commands h e r  t o  be h i s .  As i n  S i s t e r  C a r r i e , th e

s t r o n g  d o m in a te  t h e  weak.  L e s t e r  r e f l e c t s  D r e i s e r ' s  own

p h i l o s o p h y  o f  man-woman r e l a t i o n s :  "He [ r e f l e c t e d  t h a t ]  he
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had o n l y  t o  say  'Come' and she  must  obey ;  i t  was h e r  

d e s t i n y "  ( p .  1 4 7 ) .  ( A l th o u g h  t h i s  sounds  d a n g e r o u s l y  l i k e  

t h e  g ram m a t ic  s i m p l i c a t i o n s  o f  r o m a n t i c  r h e t o r i c ,  i n  t h i s  

c o n t e x t  i s  i t  n o t  a r o m a n t i c  s t a t e m e n t .  L e s t e r ' s  v i e w ,  

m i r r o r i n g  D r e i s e r ' s  own, i s  a D a r w in ia n  one :  J e n n i e  i s  th e

woman, t h e  w eak e r  s e x ,  and she  must  c o n s e n t  t o  be commanded 

by t h e  m an . )  As w i t h  S e n a t o r  B r a n d e r ,  a g a i n  J e n n i e  i s  

t r a p p e d  i n t o  an a l l i a n c e .  She g i v e s  i n  t o  L e s t e r  b e c a u s e  

she  i s  push ed  by econom ic  n e c e s s i t y  a s  w e l l  a s  by h e r  own 

l e g i t i m a t e  d e s i r e  f o r  l o v e .

S o c i e t y  i s  t h e  v i l l a i n  and J e n n i e  i s  t h e  v i c t i m .  J u s t  

a t  t h e  p o i n t  i n  t h e  n o v e l  where  D r e i s e r  has  a t t e m p t e d  t o  r e ­

fo rm  th e  s t e r e o t y p e ,  how ever ,  he s h i f t s  t h e  f o c u s  o f  t h e  n o v e l  

away from J e n n i e  and tow ard  h e r  l o v e r ,  L e s t e r  Kane .  W ith  

t h i s  s h i f t  comes,  i n t e r e s t i n g l y ,  a c o r r e s p o n d i n g  movement 

away from m e l o d r a m a t i c  ( t h e r e f o r e  d e t e r m i n i s t i c )  a c t i o n .

I n  t h i s  s e c o n d  p a r t  o f  t h e  n o v e l  t h e  f o c u s  i s  on  L e s t e r  

Kane as  a new k i n d  o f  c h a r a c t e r ,  one who i s  n o t  b u f f e t e d  

and d r i v e n  l i k e  t h e  c h a r a c t e r s  i n  melodrama and  pu re  

n a t u r a l i s m ,  b u t  who i s  i n s t e a d  a d e f i a n t  f i g h t e r  who b e l i e v e s  

i n  and a c t s  on t h e  i d e a  t h a t ,  i n  W a l c u t t ' s  w o r d s ,  " t h e  o n ly  

good l a y  i n  e x e r c i s i n g  o n e ' s  w i l l  t o  power .

L e s t e r  i s  n o t  p i c t u r e d  a s  a t y p i c a l  s e d u c e r  who has  

h i s  p l e a s u r e  and t h e n  b e t r a y s ,  a l t h o u g h  th e  f i n a l  y e a r s  o f
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L e s t e r ' s  l i f e ,  a f t e r  he j i l t s  J e n n i e  t o  m a r ry  M rs .  G e r a l d ,  

c a n  be s e e n  a s  a k i n d  o f  p u n i s h m e n t .  I t  i s  t r u e  t h a t  he 

i s  n o t  o v e r l y  happy w i t h  h i s  new w i f e .  H is  r a t h e r  d i s s i ­

p a t e d  l i f e  l e a d s  t o  i l l  h e a l t h  and  d e a t h  i n  m id d le  a g e ;  and  

on h i s  d e a t h b e d  he c o n f e s s e s  t o  J e n n i e  t h a t  he knows he was 

c r u e l  t o  h e r  and  i s  s o r r y  f o r  w hat  he has  done .  B u t  d e s p i t e  

t h e s e  i n c i d e n t s ,  L e s t e r  i s  n o t  l e f t  t o  occupy t h e  p o s i t i o n  

o f  s e d u c e r  a s  v i l l a i n .  D r e i s e r  n e i t h e r  a p p r o v e s  n o r  d i s a p ­

p r o v e s  o f  L e s t e r ' s  d e c i s i o n  t o  t a k e  up w i t h  J e n n i e .  N or ,  

a s  i n  t h e  p o r t r a i t  o f  H u rs tw o o d ,  d o es  L e s t e r  emerge a s  a 

p a t h e t i c  c a s u a l t y  i n  the  s t r u g g l e  a g a i n s t  t h e  f o r c e s  o f  

l i f e .  He em erg es  i n s t e a d  a s  somewhat o f  a  p h i l o s o p h i c a l  

f i g h t e r ,  a f r e e t h i n k e r .

E a r l y  i n  t h e  n o v e l  D r e i s e r  e s t a b l i s h e s  L e s t e r  a s  

a s k e p t i c  a b o u t  m a r r i a g e :

Of c o u r s e  t h e  c o n j u g a l  s t a t e  was a n  i n s t i t u t i o n .
I t  was e s t a b l i s h e d .  Yes ,  c e r t a i n l y .  But  what  
o f  i t ?  The whole  n a t i o n  b e l i e v e d  i n  i t .  T r u e ,  
b u t  o t h e r  n a t i o n s  b e l i e v e d  i n  polygamy. T h e re  
were  o t h e r  q u e s t i o n s  t h a t  b o t h e r e d  him— s u c h  q u e s ­
t i o n s  a s  t h e  b e l i e f  i n  a s i n g l e  d e i t y  o r  r u l e r  o f  
t h e  u n i v e r s e ,  and w h e th e r  a  r e p u b l i c a n ,  m o n a r c h i ­
c a l ,  o r  a r i s t o c r a t i c  form o f  governm ent  w ere  b e s t .
I n  s h o r t ,  t h e  whole  body o f  t h i n g s  m a t e r i a l ,  s o c i a l ,  
and s p i r i t u a l  had come u n d e r  t h e  k n i f e  o f  h i s  men­
t a l  s u r g e y y  and had  been  l e f t  b u t  h a l f  d i s s e c t e d  
( p .  1 3 8 ) .

As w i t h  h i s  o t h e r  c h a r a c t e r s ,  D r e i s e r  i s  a b l e  t o  su sp en d  

m o ra l  j u d g m e n t ,  b u t  t h i s  t im e  f o r  a  d i f f e r e n t  r e a s o n  t h a n  th e  

i d e a  t h a t  men and  women a r e  d r i v e n  t o  do w hat  t h e y  do .  (T h i s
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was th e  c a s e  w i t h  H urs tw ood  and D r o u e t ,  a s  w e l l  a s  w i t h  

C a r r i e  and  J e n n i e . )  D r e i s e r  s u g g e s t s  t h a t  b o t h  L e s t e r ' s  

i n i t i a l  r e s i s t a n c e  t o  h i s  f a m i l y ' s  u r g i n g  t h a t  he l e a v e  J e n ­

n i e ,  and h i s  r e f u s a l  t o  m a r ry  h e r ,  were  t h e  a c t i o n s  o f  a 

s t r o n g - m i n d e d  i n d i v i d u a l  r e s i s t i n g  o u t s i d e  f o r c e s ,  s o c i e t a l  

c o n v e n t i o n s .  L e s t e r ' s  v iew o f  t h e  r e l a t i o n s h i p  w i t h  J e n n i e  

i s  t h a t  he i s  " p e r f e c t l y  s a t i s f i e d  w i t h  t h e  outcome o f  th e  

e x p e r i m e n t "  ( p .  1 9 1 ) .  A l th o u g h  L e s t e r  weakens  and g i v e s  i n  

t o  s o c i e t y  and m a r r i a g e  t o  a w e a l t h y  woman a t  th e  end o f  t h e  

n o v e l ,  he has  a t t e m p t e d  a p h i l o s o p h i c a l  r e b e l l i o n .

L e s t e r  t h u s  becomes t h e  f i r s t  o f  D r e i s e r ' s  s e n s i t i v e  

e g o i s t s ,  a man d e t e r m in e d  t o  f i g h t  a g a i n s t  any  f o r c e s  t h a t  

impinge on w ha t  he c o n s i d e r s  h i s  f r e e d o m .  One c o u l d  a r g u e  

t h a t  i n  a s e n s e  H urs tw ood i s  th e  f i r s t  exam ple  o f  s u c h  a 

f i g h t e r ,  b u t  i t  i s  c l e a r  t h a t  he i s  much more th e  i n s t i n c t u a l  

man t h a n  L e s t e r  and a c t s  r a t h e r  f rom  p a s s i o n  and a f e e l i n g  o f  

e n t r a p m e n t  t h a n  from a p h i l o s o p h i c a l  p o s i t i o n .  U n l i k e  L e s t e r ,  

Hurstwood r e a l l y  h a s  no m ind .

L e s t e r ' s  l i f e  comes to  be a  q u e s t  f o r  u n d e r s t a n d i n g  

t h e  p r o c e s s e s  o f  l i f e  and a t t e m p t i n g  to  c o n t r o l  them.  His  

s t r u g g l e s  w i t h  h i s  b r o t h e r  R o b e r t  f o r  c o n t r o l  o f  t h e  f a t h e r ' s  

c a r r i a g e  company,  th o u g h  c o m p l e t e l y  u n s u c c e s s f u l ,  p r e p a r e  

th e  way f o r  t h e  s t u d y  o f  Cowperwood 's  v a s t  s u c c e s s  i n  th e  

s t r e e t c a r  b u s i n e s s  i n  The F i n a n c i e r  (1912)  an d  The T i t a n  (1 9 1 4 ) .
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( I n  J e n n i e  G e r h a r d t  t h e  power  s t r u g g l e  i s  n o t  a m a jo r  p a r t  

o f  th e  n o v e l ;  i n  t h e  l a t e r  work ,  i t  i s  o f  c e n t r a l  i m p o r t ­

a n c e .  The ex t r e m e  s e l f i s h n e s s  and e g o t i s m  o f  b u s i n e s s  

ty c o o n s  a s  a p r e r e q u i s i t e  f o r  s u c c e s s  i n  b u s i n e s s  and l i f e ,  

i m p l i c i t l y  condemned i n  J e n n i e  G e r h a r d t , a r e  s t u d i e d  i n  th e  

Cowperwood n o v e l s . )

The s h i f t  o f  f o c u s  f rom a n g e r  a t  s o c i e t y  and c o n ­

c e r n  o v e r  i t s  a t t i t u d e  tow ard  women l i k e  J e n n i e  t o  an  

i n t e r e s t  i n  t h e  a c t i v i t i e s  o f  t h e  l i k e s  o f  L e s t e r  Kane s h e d s  

l i g h t  on D r e i s e r ' s  u s e  o f  m elodram a .  F o r  i f  he had b ee n  t r u e  

t o  th e  i m p l i c a t i o n s  o f  L e s t e r ' s  c h a r a c t e r i z a t i o n - - t h e  d e f i a n t  

ty c o o n  s e a r c h i n g  f o r  h i s  own way t o  l i v e ,  r e g a r d l e s s  o f  what  

o t h e r s  t h i n k —D r e i s e r  would have  moved c o m p l e t e l y  away from 

h i s  a f f i n i t y  f o r  t h e  s e n t i m e n t a l  s t e r e o t y p e .  He would have 

c o n c e n t r a t e d  on th e  s t e p s  su c h  a man a s  L e s t e r  would t a k e  

t o  a c h i e v e  power;  t h i s  r i s e  t o  power i s  t h e  s u b j e c t  o f  h i s  

n e x t  s e r i e s  o f  n o v e l s . ^  I t  i s  n o t  t h a t  t h e  s u b j e c t  o f  t h e  

p o w er -h u n g ry  i n d i v i d u a l  i s  f o r e i g n  t o  t h e  m elodram a ,  b u t  

t h a t  D r e i s e r  seemed t o  s e e k  o u t  h i s  own form o f  t h e  n o v e l  

t o  p o r t r a y  su c h  a  s u b j e c t  i n  h i s  l a t e r  w o rk .

I n  J e n n i e  G e r h a r d t , h ow ever ,  D r e i s e r  s t i l l  c a r r i e s  

o u t  t h e  r e l i a n c e  on m e l o d r a m a t i c  s t e r e o t y p e  t h a t  he has  

o r i g i n a t e d  i n  S i s t e r  C a r r i e . H is  d e v e lo p m e n t  o f  L e s t e r ' s  

c h a r a c t e r i z a t i o n  does  n o t  f o l l o w  up t h e  i d e a  o f  L e s t e r  a s
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a  d e f i a n t  b a t t l e r  an d  b u s i n e s s  m ogu l .  A f t e r  L e s t e r  has  l i v e d  

w i t h  J e n n i e  f o r  a number o f  y e a r s ,  d e f y i n g  s o c i e t y  and  e n j o y ­

i n g  h i s  d e f i a n c e ,  he r a t h e r  i n c o n s i s t e n t l y  comes t o  f e e l  

t h a t  he has  l o s t  r a t h e r  t h a n  g a i n e d  p r e s t i g e  by t h a t  d e f i a n c e .  

He has  l o s t  t h e  b a t t l e  f o r  c o n t r o l  i n  b u s i n e s s  ( h i s  b r o t h e r  

h a s  u n s e a t e d  him) an d  f o r  r e s p e c t  i n  s o c i e t y .  L ik e  H u r s t ­

wood, th o u g h  much h i g h e r  up f i n a n c i a l l y ,  L e s t e r  t o o  becomes 

a d r i f t e r ,  l e t t i n g  t h i n g s  happen  t o  him w i t h o u t  t a k i n g  much 

c a r e  t o  r e s o l v e  p ro b le m s  o r  d i f f i c u l t i e s .  He t a k e s  t h e  t r a d i ­

t i o n a l  r e f u g e  o f  t h e  D r e i s e r  c h a r a c t e r  i n  a  d e t e r m i n i s t i c  

w o r l d ,  t h a t  o f  d e f e a t i s t  r e s i g n a t i o n .  We remember  H u r s t ­

wood' s d y in g  p h r a s e ,  " w h a t ' s  t h e  u s e ? "  L e s t e r  c e a s e s  t o  

s t r u g g l e  t o  change  s o c i e t y ' s  i d d e  f i x e  a b o u t  t h e  m a r r i a g e  

s t a t e .  He c a p i t u l a t e s  t o  s o c i e t y ,  fa rm s  J e n n i e  o u t  on a 

s t i p e n d ,  and l i v e s  i n  l a v i s h  c o m f o r t  w i t h  h i s  new w i f e  L e t t y  

G e r a l d .  D r e i s e r ,  a p p a r e n t l y  u n d e c i d e d  h i m s e l f  a b o u t  what  

L e s t e r  c o u ld  have d o n e ,  v a c i l l a t e s  b e tw e e n  s u g g e s t i n g  t h a t  

L e s t e r  was a s t r o n g  man who m ig h t  have done much w i t h  h i s  

l i f e  and  s u g g e s t i n g  t h a t  w ha t  r e a l l y  d e t e r m i n e d  L e s t e r ' s  a c ­

t i o n s  was o u t  o f  h i s  c o n t r o l .

D r e i s e r  has  n o t  c r y s t a l l i z e d  h i s  new p h i l o s o p h i c a l  

p o s i t i o n  by t h e  end  o f  t h e  n o v e l .  I n s t e a d  he r e t a i n s  th e  

form o f  t h e  melodrama t o  r e i n f o r c e  h i s  o l d  i d e a s  a b o u t  

d e t e r m i n i s m .  F o r  i f  L e s t e r ,  r e p r e s e n t i n g  D r e i s e r ' s  newly
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em erg in g  p h i l o s o p h y ,  had a  ch a n c e  f o r  f reed o m  and pow er ,  

J e n n i e ,  t o  whom t h e  n o v e l  r e t u r n s  i n  c o n c l u s i o n ,  had l i t ­

t l e ,  o r  no ch a n c e  a t  a l l .  Her  l i f e ,  how ever ,  i s  n o t  q u i t e  

t h a t  o f  t h e  s a i n t l y  s u f f e r e r  i n  a  s e n t i m e n t a l  p l a y ,  n o r  i s  

she a p u r e  n a t u r a l i s t  h e r o i n e .  She r e m a in s  e n i g m a t i c ,  

moving i n  h e r  c o u r a g e  and l o y a l t y  t o  t h o s e  she  l o v e s ,  a 

woman s t r o n g  enough  t o  f i g h t  f o r  s u r v i v a l .  The c o m b i n a t i o n  

o f  t h e  form o f  melodrama and  t h e  n a t u r a l i s t  p h i l o s o p h y ,  how 

e v e r ,  c r e a t e  c o m p l e x i t y  o f  c h a r a c t e r i z a t i o n  i m p o s s i b l e  f o r  

a p u r e  (hence  s t e r i l e )  p h i l o s o p h y  o r  f o r  a hack n ey ed  a r t  

form.
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CHAPTER FIVE 

CRANE: FROM PARODY TO AFFINITY

H o w e l l s  s a t i r i z e s  s e n t i m e n t a l  p l o t s  by p r o v i d i n g  

c o n c l u s i o n s  i n  which  common s e n s e  and r e a l i t y  d e f e a t  a f f e c t a ­

t i o n  and r o m a n t i c  i l l u s i o n .  D r e i s e r  c r e a t e s  p l o t  s i t u a ­

t i o n s  which  a r e  r e m i n i s c e n t  o f  s e n t i m e n t a l  melodrama b u t  

w h ic h  a r e  p r e s e n t e d  w i t h i n  t h e  f ramework  o f  a w o r ld  v ie w  

v e r y  d i f f e r e n t  from s e n t i m e n t a l i t y  w i t h  i t s  u n c r i t i c a l  devo­

t i o n  t o  f r e e  w i l l .  S t e p h e n  Crane  i n  a s e n s e  com bines  t h e  

s a t i r i c  t e c h n i q u e s  o f  b o t h  w r i t e r s .  L ik e  D r e i s e r  and 

H o w e l l s ,  he b o t h  p l a y s  on t h e  s i m i l a r i t y  b e tw een  b e l e a g u e r e d  

n a t u r a l i s t i c  and s e n t i m e n t a l  c h a r a c t e r s  and  d e f e a t s  t h e  

s e n t i m e n t a l i s t ' s  e x p e c t a t i o n  t h a t  a c h a r a c t e r ' s  a c t i o n  i n  

e x t r e m e  s i t u a t i o n s  c a n  s im p ly  be t h e  r e s u l t  o f  f r e e  c h o i c e . ^ - 

C rane  i s  d i f f e r e n t  from H ow el ls  and  D r e i s e r ,  how­

e v e r ,  i n  t h a t  he c a r r i e s  t h i s  r e v e r s a l  o f  th e  r e a d e r ' s  e x p e c t a -
2

t i o n  t o  an e x t r e m e  v e r g i n g  on b u r l e s q u e .  The end o f  " F iv e  

W h i te  M i c e , "  f o r  e x a m p le ,  t o t a l l y  u n d e r c u t s  t h e  r e a d e r ' s  e x ­

p e c t a t i o n .  The s t o r y  b u i l d s  up t o  s u s p e n s e  a b o u t  a s o u t h -  

o f - t h e - b o r d e r  g u n f i g h t  b e tw e e n  a  young A m e r ic a n ,  t h e  New
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Y ork  K i d ,  and some f i e r c e  M e x ic a n s .  Crane b u i l d s  up t h e  

t e n s i o n  and  l e a d s  t h e  r e a d e r  t o  e x p e c t  a showdown.

The New York  Kid c o n t e m p l a t e d  h i s  S p a n i s h
g r a n d e e .  He drew h i s  r e v o l v e d  upw ard ,  u n t i l
t h e  hammer was s u r e l y  f r e e  o f  t h e  h o l s t e r .

At  t h e  p r e c i s e  moment when t h e  Kid c o n f r o n t s  t h e  M exicans  

i n  t h i s  way,  h ow ever ,  Crane i n t e r r u p t s  t h e  n a t u r a l  f lo w  o f  

t h e  a c t i o n .  The M e x ic a n s ,  s e e i n g  t h e  Kid draw o u t  h i s  

r e v o l v e r ,  s t r a n g e l y  and g r a n d l y  r e f u s e  t o  f i g h t .  The s t o r y  

does  n o t  im p ly  t h a t  t h e  M exicans  a l o n e  were  c o w a r d s ,  how­

e v e r .  B o th  s i d e s ,  i t  now t u r n s  o u t ,  "were  unanimous  i n  n o t  

w i s h i n g  t o o  b lo o d y  a  combat"  (p .  1 7 3 ) ,  and  have  m u t u a l l y  

r e c o g n i z e d  t h e i r  own c o w a r d i c e .  T h e i r  c o n d u c t  i s  a 

b u r l e s q u e - l i k e  o p p o s i t e  o f  t h e  t y p i c a l  g u n f i g h t e r 1s . The 

l a s t  l i n e ,  " N o th in g  had hap p en ed "  ( p .  1 7 5 ) ,  c o m p l e t e l y  

r e v e r s e s  t h e  t r a d i t i o n a l  e n d i n g  o f  t h e  W e s t e r n  t a l e  where 

t h e  g ro u n d  i s  s t r e w n  w i t h  wounded an d  d y i n g  g u n f i g h t e r s  

and  t h e  h e r o  w a lk s  b r a v e l y  away.

By r e v e r s i n g  th e  e x p e c t a t i o n s  o f  t h e  r e a d e r  o f  

p o p u l a r  f i c t i o n ,  C rane  mocks t h e  t r a d i t i o n a l  W ild  West  

s t o r y .  E l s e w h e r e ,  a s  we s h a l l  s e e ,  he r e v e r s e s  t h e  r e a d e r ' s  

e x p e c t a t i o n s  by a b r u p t l y  c u t t i n g  o f f  m e l o d r a m a t i c  a t c t i o n  ("A 

P r o l o g u e , "  " M a n a c l e d " ) ,  by p r o v i d i n g  c o n f l i c t i n g  i n t e r p r e ­

t a t i o n s  o r  s u r p r i s e  e n d i n g s  (M a g g ie . "The B lue  H o t e l " ) ,  o r  

by g i v i n g  c o n t r a d i c t o r y  v iew s  o f  t h e  same c h a r a c t e r  ( t h e
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Swede and Joh n n y  i n  "The B lu e  H o t e l " ) . ^  T h i s  c h a p t e r  w i l l  

d i s c u s s  how Crane  r i d i c u l e d  s e n t i m e n t a l  i d e a s  by s a t i r i z i n g  

t h e  s t y l e ,  p l o t s ,  and s t e r e o t y p e d  c h a r a c t e r s  o f  p o p u l a r  

s e n t i m e n t a l  f i c t i o n .  I t  w i l l  show how Crane  combined 

s a t i r e  on p o p u l a r  l e v e l s  w i t h  an a f f i n i t y  f o r  them. F i n a l l y  

i t  w i l l  d e m o n s t r a t e  how t h i s  a f f i n i t y ,  w h ich  grew a s  C r a n e ' s  

work m a t u r e d ,  p roved  damaging  t o  h i s  o b j e c t i v i t y  i n  c e r t a i n  

l a t e r  works  when i t  d e v e l o p e d  i n t o  u n c r i t i c a l  a d m i r a t i o n  

f o r  . t h e  s e n t i m e n t a l  s c e n e  an d  th e  r o m a n t i c  h e r o  (Wounds i n  

t h e  R a i n . "A Grey S l e e v e " ) .

C r i t i c s  a g r e e  t h a t  Crane i s  a w r i t e r  who has  an  

i r o n i c  a t t i t u d e  tow ard  s e n t i m e n t a l  m i d d l e - c l a s s  c o n v e n ­

t i o n s .  R o b e r t  W. S t a l l m a n  f i n d s  t h a t  Crane  r i d i c u l e s  m i d d l e -  

c l a s s  h y p o c r i s y  a b o u t  r e l i g i o n  i n  M a g g i e w h i l e  Donald  

P i z e r  m e n t io n s  t h a t  Crane  a s s a i l s  t h e  w eakness  i n  s o c i a l  

m o r a l i t y  t h a t  h e l p s  c r e a t e  s lum  e n v i r o n m e n t s  l i k e  t h e  one
f.

i n  M a g g ie . L a r z e r  Z i f f  s p e a k s  o f  C r a n e ' s  " r u t h l e s s  i r o n y "  

to w ard  h i s  s u b j e c t s ^  and  J o s e p h  B ren n a n  ev en  f i n d s  t h a t  

C r a n e ' s  i r o n y  i s  so  " i n t r u s i v e "  t h a t  i n  u n d e r c u t t i n g  b o t h  

c h a r a c t e r  and them e,  i t  damages t h e  p l a u s i b i l i t y  o f  h i s
O

c h a r a c t e r s .

Where c r i t i c s  d i f f e r  a b o u t  C r a n e ' s  work i s  i n  

r e g a r d  t o  t h e  amount o f  s u s t a i n e d  s a t i r e  and  p a ro d y  toward  

w h ich  t h i s  i r o n y  c o n t r i b u t e s .  S t a l l m a n  and Malcolm B rad b u ry
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e m p h a s iz e  t h a t  a l t h o u g h  Crane  i s  c r i t i c a l  o f  s e n t i m e n t a l  

c o n v e n t i o n s ,  he does  n o t  p a ro d y  s e n t i m e n t a l  melodrama i n  

h i s  m a jo r  works s o  much a s  f o l l o w  t h e  form and p r o v i d e  

i r o n i c  v a r i a t i o n s  on i t . ^  On t h e  o t h e r  h a n d ,  E r i c  Solomon,  

i n  S t e p h e n  C ra n e ;  From P a ro d y  t o  R e a l i s m , s e e s  much more 

o f  a  d e l i b e r a t e  a t t e m p t  i n  C r a n e ' s  work t o  p a r o d y  p o p u l a r  

forms by " e x a g g e r a t i n g  and  a d a p t i n g  th e  c o n v e n t i o n s  o f  

o t h e r  n o v e l i s t s . "  A l th o u g h  Solomon a r g u e s  t h a t  Crane  i s  

a t t a c k i n g  p o p u l a r  c o n v e n t i o n s ,  he s e e s  C r a n e ' s  p a ro d y  

p r i m a r i l y  a s  c r e a t i v e ,  " b a s e d  upon l i t e r a r y  s am p le s  i n  

w hich  th e  a im  i s  c r e a t i n g  a m eaning  t h a t  i s  p o s i t i v e  and 

c o n s t r u c t i v e . " 10 To t h a t  e n d ,  Solomon a d d s ,  " C ran e  w i l l  

employ and p a ro d y  t h e  c o n v e n t i o n  i n  a s i n g l e  p a s s a g e ,  b o t h  

r a i s i n g  and  l o w e r i n g  t h e  m o d e l . " 11 Y e t  S o lo m o n ,  

t h o u g h  p e r s u a s i v e ,  does  n o t  compare C r a n e ' s  p a s s a g e s

w i t h  n e a r l y  i d e n t i c a l  s e n t i m e n t a l  o n e s  and p ro v e  t h a t  Crane 

i s  d e l i b e r a t e l y  e x a g g e r a t i n g  t h e  r i d i c u l i n g  t h e  o r i g i n a l .

At b e s t  Solomon c an  o n l y  p o i n t  to  t h e  p a r o d i c  e f f e c t  o f  

C r a n e ' s  work when compared  w i t h  t h e  p o p u l a r  modes o f  t h e  

t i m e ,  y e t  he h i m s e l f  a d m i t s  t h a t  C r a n e ' s  v i s i o n  was u n iq u e  

and  so  a v o i d e d  b e i n g  c a t e g o r i z e d .  I  m u s t ,  t h e r e f o r e ,  q u a l i f y  

S o lo m o n 's  s t a t e m e n t  a b o u t  d e l i b e r a t e  p a ro d y  i n  C r a n e .  

Sometimes ( " P r o l o g u e , "  " M an a c led " )  Crane jLs o b v i o u s l y  p a r o d y ­

i n g  s e n t i m e n t a l  f o r m s .  At o t h e r  t i m e s ,  e s p e c i a l l y  i n  M a g g ie .
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t h e  e f f e c t  o f  C r a n e ' s  work i s  p a r o d i c  a l t h o u g h  t h a t  may n o t

have  b e e n  h i s  d e l i b e r a t e  i n t e n t i o n ;  i n d e e d  he may w e l l

have  b e e n  p r e s e n t i n g  a v i s i o n  o f  r e a l i t y  w h ich  had

s i m i l a r i t i e s  w i t h  t h e  s e n t i m e n t a l i s t ' s  v i e w .  And a t  o t h e r

t i m e s  ("The B lu e  H o t e l " )  he may, by i r o n i c a l l y  c r i t i c i z i n g

a p o p u l a r  fo rm ,  be p r o d u c i n g  a s a t i r i c  e f f e c t  th o u g h  n o t

n e c e s s a r i l y  a p a r o d i c  o n e .

One m a jo r  way i n  w h ich  Crane  s a t i r i z e s  s e n t i m e n t a l

and m e l o d r a m a t i c  f i c t i o n  i s  by r e v e r s i n g  t h e  a u t h o r i a l

v o i c e  c u s to m a r y  i n  t h e s e  fo rm s .  The t y p i c a l  s e n t i m e n t a l

a u t h o r  g u i d e s  t h e  r e a d e r  t o  a c h o s e n  c o n c l u s i o n .  E d g a r

F a w c e t t ,  f o r  e x a m p le ,  d e s c r i b e s  h i s  g r o c e r  h e r o ,  E v e r a r d ,

i n  A New York F a m i l y :

He w as ,  i n d e e d ,  t h e  h a r d y  o p p o s i t e  o f  a n  i d l e r ;  
h i s  l i t t l e  g r o c e r y ,  a t  a s t r e e t - c o r n e r  b u t  a 
s t o n e ' s  th ro w  i n l a n d ,  had c o s t  him g r e a t  p l u c k  
t o  s t a r t  and  keep  a l i v e .  Borrowed f u n d s  had 
commenced i t ;  c o l l a p s e  had s t a r e d  e v e r y  
s e p a r a t e  p o t a t o  i n  t h e  e y e ;  and made e a c h  
to m a to  lo o k  a p o p l e c t i c .  . . . But  he so o n  p a i d  
b a c k  h i s  d e b t ,  and p r o f i t s  f low ed  t o  h im.  . . . ^

The a u t h o r  h e r e  i s  h a r d  a t  work d i r e c t i n g  t h e  r e a d e r ' s  emo­

t i o n a l  r e s p o n s e .  A l th o u g h  i t  i s  n o t  t h e  s e n t i m e n t a l  n o v e l ­

i s t  a l o n e  who p r e s e n t s  c h a r a c t e r s  and u r g e s  us  t o  s y m p a th i z e  

w i t h  them,  t h e  s e n t i m e n t a l  w r i t e r  u s e s  e x a g g e r a t e d  l a n g u a g e  

s p r i n k l e d  w i t h  a d j e c t i v e s  ( " l i t t l e  g r o c e r y , "  " h a r d y  o p p o s i t e " )  

and c l i c h d  p h r a s e s  ( "b o r ro w e d  f u n d s , "  " p r o f i t s  f lo w e d " )  t o  

move t h e  r e a d e r .  T h rough  s u c h  l a n g u a g e  a  w r i t e r  l i k e
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F a w c e t t  s i m p l i f i e s  t h e  s i t u a t i o n  and l e a d s  t h e  r e a d e r  to  

form t h e  " c o r r e c t "  c o n c l u s i o n .  I n  t h e  p a s s a g e  q u o te d  above 

t h e r e  i s  su p p o sed  t o  be no d o u b t  a s  t o  w hat  t h e  r e a d e r  

s h o u ld  t h i n k  o f  E v e r a r d .  He i s  a h e ro  b e c a u s e  t h e  a u t h o r  

t e l l s  us  t h a t  he i s .

C rane  d e f l a t e s  t h e  a u t h o r i a l  v o i c e  o f  t h e  s e n t i m e n t a l  

w r i t e r  by c o n t r a s t i n g  i t s  e x a g g e r a t e d  d i c t i o n  w i t h  r e a l i t y .

I n  M aggie ;  A G i r l  o f  t h e  S t r e e t s  (1893)  a c h a r a c t e r  i s  

d e s c r i b e d  a s  " a  woman o f  b r i l l i a n c e  and  a u d a c i t y , "  a t y p i c a l l y  

e x a g g e r a t e d  p h r a s e  which  c o u l d  have  come from a p o p u l a r  

n o v e l .  But  Crane d e f e a t s  t h e  r e a d e r ' s  e x p e c t a t i o n  t h a t  

su c h  l a n g u a g e  w i l l  a c c u r a t e l y  d e s c r i b e  t h e  c h a r a c t e r ;  th e  

woman t u r n s  o u t  t o  be  a  dance  h a l l  p r o s t i t u t e  who t a l k s  

l i k e  a Bowery i n h a b i t a n t :  "he  d i d n ' t  have  a s  many s tam ps

a s  he t r i e d  t o  make o u t ,  so  I  sho o k  h im ,  t h a t ' s  a l l . " ^

The r e a d e r  i s  meant  t o  be s h o ck ed  when t h e  r e a l i t y  c o n t r a ­

d i c t s  what  t h e  e l e v a t e d  s t y l e  had l e d  him t o  s u p p o s e .  A young 

c h i l d  f i g h t i n g  i n  t h e  s t r e e t s  i s  d e s c r i b e d  a s  "one  who 

smote t h e  d e e p l y  en g ag ed  one on t h e  b a c k "  ( p .  4 0 ) .  T h i s  

c o m p a r i s o n  o f  a young u r c h i n  w i t h  a B i b l i c a l  o r  e p i c  w ar ­

r i o r ,  r a t h e r  t h a n  " e l e v a t i n g "  t h e  s u b j e c t  a s  i t  would i n  a 

F a w c e t t  n o v e l ,  makes b o t h  t h e  i n f l a t e d  l a n g u a g e  and th e  

c h i l d ' s  a c t i o n s  seem c o m ic .  F u r t h e r m o r e ,  where  t h e  p o p u l a r  

n o v e l s  u se  h y p e r b o l i c  p r a i s e  t o  i d e n t i f y  good c h a r a c t e r s
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and  moving s i t u a t i o n s , Crame employs  such  la n g u a g e  t o  

d e s c r i b e  s i n f u l  c h a r a c t e r s  ( t h e  p r o s t i t u t e )  o r  c e n s u r a b l e  

a c t i o n s  ( t h e  young b o y ' s  s t r e e t  f i g h t ) *  What a t  f i r s t  

seemed t o  be  C r a n e ' s  i m i t a t i o n  o f  s e n t i m e n t a l  s t y l e  

a c t u a l l y  h a s  the  e f f e c t  o f  an  a b r u p t  r e v e r s a l  o f  i t .

C r a n e ' s  m o s t  com pac t  c r i t i c i s m s  o f  s e n t i m e n t a l
%

m elodram a ,  the  p a r o d i c  "A P r o l o g u e "  (1896)  and t h e  s a t i r i c

"M an a c led "  ( 1 9 0 0 ) ,  r e p r o d u c e  t h e  v e r y  la n g u a g e  o f  melodrama

b u t  g iv e  t h e  r e a d e r  no c l e a r  g u i d e l i n e s  a s  t o  how t o  lo o k

a t  th e  d r a m a t i c  s i t u a t i o n s  p r e s e n t e d .  "A P r o lo g u e "  i s  a

v e r y  s h o r t  s k e t c h  making fun  o f  melodrama:

A gloomy s t a g e .  S l e n d e r  c u r t a i n s  a t  window, 
c e n t r e .  B e f o r e  t h e  window, a t a b l e ,  and upon  the  
t a b l e  a l a r g e  b o o k ,  o p e n e d .  A moonbeam, no 
w i d e r  t h a n  a  s w o r d - b l a d e ,  p i e r c e s  t h e  c u r t a i n s  
an d  f a l l s  upon t h e  book .

A moment o f  s i l e n c e .
From w i t h o u t ,  t h e n  a n  a d j a c e n t  room i n  i n t e n ­

t i o n —come sounds  o f  c e l e b r a t i o n ,  o f  r i o t o u s  d r i n k ­
i n g  and l a u g h t e r .  F i n a l l y ,  a  s w i f t  q u a r r e l .  The 
d i n  and c r a s h  o f  f i g h t .  A l i t t l e  s t i l l n e s s .  Then 
a woman's s c re a m :  "Ah, my s o n ,  my s o n . "

A moment o f  s i l e n c e .
CURTAIN14

Even i n  s u c h  a s h o r t  p i e c e ,  Crane  i m p l i e s  t h a t  a u t h o r s  o f  

p o p u l a r  p l a y s  s p o o n - f e e d  t h e i r  a u d i e n c e s ,  p r e s e n t i n g  them 

o n l y  w i t h  t r a d i t i o n a l  s t e r e o t y p e s  su c h  a s  t h e  i n e v i t a b l e  

q u a r r e l  a n d  d u e l - - i n s t e a d  o f  c h a l l e n g i n g  them w i t h  new 

m a t e r i a l  o r  new fo rm s .
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The s c e n e  i t s e l f  has  l i t t l e  i n t e r n a l  l o g i c .  No 

r e l a t i o n  i s  s e t  up b e tw een  t h e  m y s t e r i o u s  opened  book  

and t h e  o f f s t a g e  f i g h t .  The s k e t c h  i s  s im p ly  a p a r o d i c  ju m b le  

o f  e l e m e n t s  fo und  i n  t h e  t y p i c a l  m elodrama .  Though b r i e f ,  

i t  c o n t a i n s  i n  b u r l e s q u e  form a l l  o f  t h e  c h a r a c t e r i s t i c s  

o f  th e  s u c c e s s f u l  melodrama:  t h e  b u i l d - u p ,  t h e  d r a m a t i c

moment, t h e  c a l a m i t y ,  t h e  a f t e r m a t h .  But  b e c a u s e  t h e  s k e t c h  

i s  n o t  f o l l o w e d  by any p l a y ,  Crane i s  s a t i r i c a l l y  p o i n t i n g  

a t t e n t i o n  t o  a t y p i c a l  p r o l o g u e  t o  a m elodram a .  "A P r o l o g u e "  

i s  s i g n i f i c a n t  b e c a u s e  Crane  i s  h e r e  e s t a b l i s h i n g  i n  a 

c ru d e  fo rm  t h e  a u t h o r i a l  a t t i t u d e  t h a t  he w i l l  u s e  u n t i l  

th e  end o f  h i s  c a r e e r .  He s e t s  up t h e  r e a d e r ' s  b e l i e f  t h a t  

t h e  p r o l o g u e  w i l l  a c t u a l l y  i n t r o d u c e  and d e s c r i b e  t h e  

p l a y  t o  come. He t h e n  d e f e a t s  t h a t  b e l i e f  by t h e  b r e v i t y  

o f  th e  s k e t c h  i t s e l f  and  o f f e r s  no e x p l a n a t i o n .  The 

s k e t c h  i s  a  j o k e  u n d e r c u t t i n g  th e  r e a d e r ' s  f a i t h  i n  t h e  

c o n v e n t i o n a l  a u t h o r .

"A P r o l o g u e "  d epends  f o r  i t s  e f f e c t s  on knowledge  

o f  t h e  l i t e r a r y  form b e i n g  r i d i c u l e d  and  i s  t o o  s h o r t  t o  

a t t e m p t  more t h a n  a  few b u r l e s q u e  t o u c h e s .  " M a n a c l e d , "  

w r i t t e n  l a t e  i n  C r a n e ' s  l i f e t i m e ,  c o n t i n u e s  t h e  s a t i r e  on 

s t a g e  c o n v e n t i o n s  and p a r o d i e s  s e n t i m e n t a l  l a n g u a g e  i n  

d o in g  s o .  I t  o pens  w i t h  a d e s c r i p t i o n  o f  a p o p u l a r  m e lo ­

drama i n  p r o g r e s s .  R e c o u n t in g  t h e  f i r s t  a c t ,  C rane  s w i t c h e s
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s u d d e n l y  i n  t h e  m id d le  t o  t h e  p l a y  i t s e l f .  The v a l i a n t  

p r i s o n e r ,  i n  c h a i n s ,  i s  r e s i s t i n g  h i s  " b r u t a l  w a r d e r " :

" T i s  w e l l ,  Aubrey P e t t i n g i l l ,  you have so
f a r  s u c c e e d e d ,  b u t  mark y o u ,  t h e r e  w i l l  come
a t i m e , "15

b e g i n s  h i s  s t a n d a r d  h e r o ' s  s p e e c h  t o  t h e  s n e e r i n g  v i l l a i n .  

T h a t  i s  a s  f a r  a s  Crane  p e r m i t s  t h e  i l l u s i o n  o f  h e r o i s m  t o  

g o .  I n s t e a d  o f  t h e  u s u a l  r e s c u e  o f  t h e  h e r o  a t  t h i s  

p o i n t  o r  some l i t e r a r y  c o n t r i v a n c e  t o  e n a b l e  th e  s u s p e n s e  

t o  c o n t i n u e ,  a r e a l - l i f e  f i r e  b r e a k s  o u t  i n  th e  t h e a t e r  

w here  t h e  a u d i e n c e  i s  v i e w in g  t h e  m elodram a .  The i l l u ­

s i o n  on which  a r t  depends  i s  b r o k e n  b o t h  f o r  t h e  a u d i e n c e  

i n  t h e  s t o r y  and  f o r  C r a n e ' s  r e a d e r .  C rane  has  d e l i b e r a t e l y  

e m p h a s iz e d  t h e  d i f f e r e n c e  b e tw een  melodrama and r e a l i t y .

When t h e  f i r e  b r e a k s  o u t ,  t h e  " h e r o , "  i n  t h e  f a c e  

o f  r e a l  d a n g e r ,  h a s  b e e n  l e f t ,  w i t h  h i s  c h a i n s ,  on th e  

s t a g e .  C u r s i n g  t h e  c h a i n s  f o r  n o t  b e i n g  p a p ie r -m a c h d  

( p e r h a p s  e x p r e s s i n g  a  d e s i r e  t o  be b a ck  i n  t h e  w o r ld  o f  

t h e a t r i c a l  m a k e - b e l i e v e ) ,  he a l t e r n a t e l y  sc ream s  f o r  h e lp  

and  y e l l s  t h a t  t h e  c h a i n s  a r e  t o o  h e a v y .  H is  s t a g e  l i n e ,  

" t h e r e  w i l l  come a t i m e ,  Aubrey P e t t i n g i l l , "  c h a n g e s  t o  

"Hey P e t e ,  y o u ' v e  l e f t  me c h a i n e d  u p . "  The c o n t r o l  which  

c h a r a c t e r s  i n  t h e  w o r ld  o f  t h e  s t a g e  have o v e r  e v e n t s ,  a 

c o n t r o l  t h e  a u d i e n c e  w a n ts  t o  b e l i e v e  i n ,  becomes s p u r i o u s  

when a c t u a l  d a n g e r  i n t e r v e n e s .  The s c e n e  c l o s e s  r a t h e r
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h o r r i b l y  w i t h  t h e  g r a d u a l  e n v e lo p m e n t  o f  t h e  h e r o  by th e  

f l a m e s .  "M anac led"  p a r o d i e s  melodrama a l t h o u g h  i t  r e ­

v e r s e s  th e  c o n v e n t i o n a l  e n d i n g :  C r a n e ' s  s t a g e  h e r o

p e r i s h e s  and  h i s  s t a g e  v i H a i r s  s u r v i v e . I t  a l s o  s a t i r i z e s  

t h e  main a s s u m p t i o n  on which  melodrama i s  b a s e d ,  t h a t  

h e r o i s m  i s  o f t e n  i t s  own s a f e g u a r d  and  w i l l  p r o t e c t  t h e  

r i g h t e o u s  h e r o .

B o th  "M an a c led "  and "A P r o l o g u e "  a r e  exam ples  o f  

a  method Crane  u s e s  i n  a more a m b i t i o u s  and complex work ,  

M aggie ;  A G i r l  o f  t h e  S t r e e t s  ( 1 8 9 3 ) .  Maggie  p a r o d i e s  a 

number o f  p o p u l a r  f o rm s ,  i n c l u d i n g  th e  t e m p e ra n ce  t r a c t ,  

t h e  s o c i a l  p ro b le m  n o v e l ,  and  t h e  melodrama ( s e e  C h a p t e r  

Two).  M agg ie ,  a c h i l d  o f  s la m  d ru n k s  who dreams of  b e t t e r  

t h i n g s  t h a n  h e r  j o b  i n  a s w e a t s h o p ,  becomes i n v o l v e d  w i t h  

a b a r t e n d e r  dandy who p r o v e s  t o  be a b l a c k g u a r d  and n o t  th e  

h e r o  Maggie f a n t a s i z e s  him t o  b e .  He s e d u c e s  h e r  a f t e r  h e r  

d r u n k a r d  m o th e r  u n r e a s o n a b l y  th ro w s  h e r  i n t o  t h e  s t r e e t s ,  

and  he a b an d o n s  h e r  f o r  t h e  more s o p h i s t i c a t e d  b e e r - h a l l  

p r o s t i t u t e s .  M a g g i e ' s  f a l l  i s  s e t  a g a i n s t  t h e  b e e r  h a l l s  

o f  t h e  Bowery,  w hich  become c o r r e s p o n d i n g l y  n a t t i e r  and 

more s o r d i d  a s  h e r  s i t u a t i o n  w o r se n s  and she  f a l l s  f rom shop 

g i r l  t o  p r o s t i t u t e  t o  s u i c i d e .

T h i s  p l o t  was f a m i l i a r  a t  t h e  t i m e ,  u s e d  by s e n t i m e n t a l  

n o v e l i s t s  t o  warn i n n o c e n t  g i r l s  ( o r  t h e i r  n o v e l - r e a d i n g
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m o t h e r s )  a b o u t  t h e  d a n g e r s  o f  t h e  b i g  c i t y .  Ed g a r  F a w c e t t ' s  

The E v i l  t h a t  Men Do ( 1 8 8 9 ) ,  f o r  e x a m p le ,  c l o s e l y  p a r a l l e l s  

Maggie  i n  p l o t  s t r u c t u r e  and c h a r a c t e r  t y p e s .  L ik e  M aggie ,  

i t s  young h e r o i n e  Cora i s  f o r c e d  by n e c e s s i t y  t o  work i n  . 

s w e a t s h o p s .  And l i k e  Maggie  Cora  f a l l s  i n  lo v e  w i t h  a r a k e  

who th row s  h e r  o v e r ,  a f t e r  w h ich  she  s i n k s  t o  p r o s t i t u t i o n .  

T h e re  a r e  f u r t h e r  p a r a l l e l s  w i t h  Maggie i n  F a w c e t t ' s  f i g u r e  

o f  t h e  h o n e s t  w o rk in g  man Owen, who t r u l y  l o v e s  Cora b u t  

i s  n o t  g la m o ro u s  enough f o r  h e r ;  f o r  i n  G e o r g e ' s  M other  

( 1 8 9 5 ) ,  C r a n e ' s  l a t e r  s lum  t a l e ,  he m e n t io n s  t h a t  t h e  

young workman George K e lce y  c a r e s  f o r  Maggie and i s  c r u s h e d  

when she  d r o p s  him f o r  t h e  more g la m o ro u s  P e t e .  A f i n a l  

p a r a l l e l  b e tw e e n  F a w c e t t  and Crane  i s  t h a t  b o t h  Owen and 

George t u r n  t o  a l c o h o l ,  a l t h o u g h  Owen 's  a l c o h o l i s m  i s  more 

d i r e c t l y  r e l a t e d  t o  C o r a ' s  r e j e c t i o n  t h a n  G e o r g e ' s  i s  t o  

M a g g i e ' s .

The p a r a l l e l s  o f  Maggie w i t h  F a w c e t t ' s  s e n t i m e n t a l  

The E v i l  t h a t  Men Do a r e  so numerous t h a t  Solomon has  r e ­

marked t h a t  Maggie c o u l d  be c o n s i d e r e d  i n  p a r t  a p a r o d i c  

r e a c t i o n  t o  F a w c e t t ' s  s c h o o l  o f  f i c t i o n . 1® A l th o u g h  t h i s  

d i s c u s s i o n  w i l l  p o i n t  o u t  i n s t a n c e s  i n  Maggie o f  an  e x a g ­

g e r a t e d  and  i r o n i c  v e r s i o n  o f  t h e  s e n t i m e n t a l - m e l o d r a m a t i c  

s lu m  n o v e l ,  i t  w i l l  n o t  a r g u e  t h a t  Maggie i s  d e l i b e r a t e l y  

p a r o d i c  so  much a s  a work w h ich  a d a p t s  s e n t i m e n t a l  melodrama
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f o r  i r o n i c  u s e s .  When C r a n e ’ s d e s c r i p t i o n  o f  t h e  l a n d s c a p e  

o f  t h e  s lums r e s e m b l e s  an  i r o n i c  v e r s i o n  o f  a  s e n t i m e n t a l  

n o v e l ,  we can  c a l l  t h e  e f f e c t  a k i n d  o f  p a r o d y .  S u s t a i n e d  

p a ro d y  has  t o  e x a g g e r a t e  c o n s i s t e n t l y  t h e  v i c e s  o f  t h e  

work i t  p a r o d i e s ;  i f  p a ro d y  i s  h i s  p r im a r y  i n t e n t i o n ,  f o r  

e x a m p le ,  Crane  ( o r  h i s  c h a r a c t e r s )  s h o u ld  m o r a l i z e  so  

s i c k e n i n g l y  t h a t  even t h e  s i l l i e s t  r e a d e r  g e t s  t h e  p o i n t .

A t  t i m e s ,  i n d e e d ,  Crane  does  j u s t  t h i s .  Bu t  t o  do j u s t i c e  

t o  h i s  v i s i o n ,  we s h o u ld  d i s t i n g u i s h  C r a n e ' s  f i c t i o n a l  

w o r ld  f rom d e l i b e r a t e  p a r o d y .  A l th o u g h  h i s  c h a r a c t e r s  

a r e  r e m i n i s c e n t  o f  s e n t i m e n t a l  t y p e s ,  t h e y  a r e  a l s o  t h e  

p r o d u c t  o f  h i s  u n iq u e  v i s i o n ,  a " r e a l i t y , "  i n  Z i f f ' s  w o rd s ,  

" p r o j e c t e d  by . . . [ C r a n e ' s ]  w i l l  r a t h e r  t h a n  . . . one 

o b s e r v e d  and o r d e r e d . C r a n e  c r e a t e s  a s u r r e a l i s t i c  

n i g h t m a r e  w o r ld  o f  d r u n k e n  t r u c u l e n t  c h a r a c t e r s  who a r e  

i n t e n t  on d e f e n d i n g  t h e i r  o p i n i o n s  and  whose c o n s t i t u t i o n s  

seem t o  s t r e n g t h e n  r a t h e r  t h a n  b u c k l e  u n d e r  t h e  l o a d  o f  

a l c o h o l  consumed.  B a r f l i e s ,  p r o s t i t u t e s ,  t r u c k  d r i v e r s ,  

Bowery s t r e e t  p e o p l e ,  i n f a n t s  a l l  r o a r  an d  s c rea m  and p r o ­

t e s t  a g a i n s t  t h o s e  a ro u n d  them; t o  C h a r l e s  C. W a l c u t t  t h e  

e f f e c t  o f  C r a n e ' s  " r a t h e r  f a n t a s t i c  b u t  o b v i o u s l y  i n t e n ­

t i o n a l  e x a g g e r a t i o n  . . . r e n d e r s  . . . [ h i s ]  s e n s e  t h a t  

t h i s  w o r ld  i s  s o  warped  a s  t o  be mad."18 i t  i s ,  f i n a l l y ,  

a n a t u r a l i s t  w o r l d ;  c h a r a c t e r s  t r y  t o  a s s e r t  t h e m s e l v e s  i n
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a n  e n v i r o n m e n t  w h ich  r e d u c e s  them ( o r  t h r e a t e n s  t o  r e d u c e  

them) t o  a n i m a l s  s t r u g g l i n g  f o r  s u r v i v a l .

The d i f f e r e n c e  b e tw e e n  C ra n e  and th e  s e n t i m e n t a l  

w r i t e r s  i s  n o t  so  much i n  th e  way e a c h  p r e s e n t s  t h e  s o r ­

d i d  c i t y  e n v i r o n m e n t ,  a l t h o u g h  i n  C r a n e ' s  v e r s i o n  t h e  s e r i e s  

o f  v i o l e n t  e n c o u n t e r s  r e a c h e s  a more a b s u r d  p i t c h  t h a n  i n  

t h e  s e n t i m e n t a l i s t s ' .  (At one p o i n t  an  o l d  woman a s k s  t h e  

w eep ing  M aggie ,  "What i s  i t  d i s  t im e ?  I s  y e r  f a d e r  b e a t i n '  

y e r  mudder ,  o r  y e r  mudder  b e a t i n '  y e r  f a d e r ? "  p .  46 .  Such 

e v e n t s  a r e  o f  d a i l y  o c c u r r e n c e  i n  C r a n e ' s  s lum w o r l d . )

R a t h e r  t h e  b a s i c  d i f f e r e n c e  i s  i n  t h e  way th e y  v iew th e  

many t r i a l s  t h a t  b e s e t  t h e i r  c h a r a c t e r s .  F a w c e t t  and h i s  

s c h o o l  s ee  c a l a m i t y  a s  a j u d g m e n t  on t h e i r  s lum  c h a r a c t e r s ,  

and  lo o k  a t  i t  t h r o u g h  a m i s t  o f  t e a r s  and  p i t y ;  Crane  r e ­

p l a c e s  t h e i r  m o r a l i z i n g  w i t h  a d i f f e r e n t  a t t i t u d e  tow ard  

h i s  c h a r a c t e r s .  He d e s c r i b e s  M a g g i e ' s  b r o t h e r  J immie g e t ­

t i n g  th e  e d u c a t i o n  o f  t h e  s t r e e t s :

A f t e r  a t im e  he . . . became so  s h a r p  t h a t  he 
b e l i e v e d  i n  n o t h i n g .  To him t h e  p o l i c e  were a l ­
ways a c t u a t e d  by m a l i g n a n t  i m p u l s e s ,  and  th e  
r e s t  o f  t h e  w o r ld  was composed ,  f o r  t h e  most  
p a r t ,  o f  d e s p i c a b l e  c r e a t u r e s  who were a l l  t r y i n g  
t o  t a k e  a d v a n t a g e  o f  h im ,  and w i t h  whom, i n  d e ­
f e n s e ,  he was o b l i g e d  t o  q u a r r e l  on a l l  p o s s i b l e  
o c c a s i o n s .  He h i m s e l f  o c c u p i e d  a  dow ntrodden  p o s i ­
t i o n ,  w h ich  had a p r i v a t e  b u t  d i s t i n c t  e l e m e n t  o f  
g r a n d e u r  i n  i t s  i s o l a t i o n  ( p .  5 2 ) .

On t h e  one hand C ra n e  seems t o  b e  r i d i c u l i n g  J immie f o r  h i s  

e x a g g e r a t e d  s e l f - i m p o r t a n c e  and h i s  image o f  h i s  own g r a n d e u r .
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These  c o n c e p t s  seem l u d i c r o u s  i n  a s o r d i d  s lum environ** 

m en t :  "At f i r s t  h i s  to n g u e  s t r o v e  w i t h  t h e s e  b e i n g s ,  b u t  

he e v e n t u a l l y  became s u p e r i o r "  ( p .  5 2 ) .  On t h e  o t h e r  hand 

i t  i s  d i f f i c u l t  t o  d e t e c t  what p r e c i s e  p u r p o s e  Crane seems 

t o  have i n  u s i n g  t h e  h i g h - t o n e d  and o r n a t e  l a n g u a g e  i n  th e  

p a s s a g e ,  w h e t h e r  i t  i s  t o  p a ro d y  th e  l a n g u a g e  and  c h a r a c t e r  

o r  t o  s u g g e s t ,  e v e n  p a r t i a l l y ,  t h a t  J im m ie  jLs s u p e r i o r .

I s  J immie more h e r o  t h a n  f o o l?

C ran e  c r i t i c s  have  r e c o g n iz ed  t h a t  t h e r e  i s  a p ro b le m

i n  d e s c r i b i n g  C r a n e ' s  a t t i t u d e  tow ard  h i s  c h a r a c t e r s  a s

e n t i r e l y  i r o n i c .  To J o h n  Berryman,  C ra n e  i s  b o t h  a t  war

19w i t h  h i s  c h a r a c t e r s  and  on t h e i r  s i d e .  M a u r ic e  B a s s a n  

has  n o t i c e d  i n  p a s s a g e s  such  a s  t h e  one  q u o te d  above a 

m i x t u r e  o f  c o n te m p t  and  sympathyf^O D ona ld  G i b s o n ,  i n  

n o t i n g  t h a t  Crane has  a  d i v i d e d  a t t i t u d e  tow ard  h i s  c h a r a c ­

t e r s ,  c h a r g e s  t h a t  t h e  e f f e c t  o f  h i s  work  i s  c o n f u s i n g  and 

r e s u l t s  i n  " t o n a l  i n c o n s i s t e n c y ."21  C e r t a i n l y  t h i s  d i v i s i o n  

o f  a t t i t u d e  to w ard  h i s  c h a r a c t e r s  makes i t  d i f f i c u l t  t o  

c a t e g o r i z e  C r a n e ' s  work a s  t o t a l l y  i r o n i c ;  b u t  what  we can  

s e n s e  i n  h i s  o v e r a l l  a t t i t u d e  i s  t h a t  where t h e  s e n t i m e n t a l ­

i s t  would p i t y  o r  c e n s u re *  C ran e  d i s t a n c e s  h i m s e l f  f rom 

th e  c h a r a c t e r s .

What Crane  found  most o b j e c t i o n a b l e  a b o u t  t h e  s e n t i ­

m e n t a l  n o v e l ,  and  what  Maggie a v o i d s  d e s p i t e  i t s
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i n c o n s i s t e n c i e s  and l a p s e s  i n  a r t i s t i c  c o n t r o l , was t h e  

a p p l i c a t i o n  o f  t h e  F a i t h - a n d - V i r t u e  fo rm u la  t o  e v e r y  

s i t u a t i o n .  C h a r a c t e r s  i n  t h e  s e n t i m e n t a l  n o v e l ,  however 

im p o v e r i s h e d  and  e m b a t t l e d ,  who p o s s e s s e d  t h o s e  q u a l i t i e s ,  

s u c c e e d e d  i n  l i f e  e v e n t u a l l y ;  t h o s e  who v e e r e d  from them 

f e l l  i n t o  d i s g r a c e .  F a w c e t t  s u g g e s t e d  t h a t  s lu m  p e o p l e  

were  f r e e  t o  r e f o r m  them se lves  i f  t h e y  would be s e l f - r e ­

l i a n t  and  v i r t u o u s .  C ra n e ,  who found t h i s  m o r a l i t y  t o t a l l y  

u n r e a l i s t i c ,  p a r o d i e s  F a w c e t t  when he p r e s e n t s  s lum d w e l l e r s  

who h y p o c r i t i c a l l y  mouth t h i s  m i d d l e - c l a s s  m o r a l i t y .  At 

one p o i n t ,  Mary,  t h e  t a t t e r e d  and d ru n k e n  m o th e r  o f  M agg ie ,  

y e l l s  a t  h e r  son  J immie b e c a u s e  he has  t o r n  h i s  c l o t h e s  i n  

a s t r e e t  f i g h t .  One l o g i c a l  r e a s o n  f o r  h e r  a n g e r ,  o f  c o u r s e ,  

i s  t h a t  she  does  n o t  want t o  buy him new c l o t h e s .  The 

s c e n e  i s  a l s o ,  however ,  an  i r o n i c  t a k e o f f  on  th e  b o u r g e o i s  

maxim " C l e a n l i n e s s  i s  n e x t  t o  g o d l i n e s s , "  b e c a u s e  J i m m i e ' s  

c l o t h e s  were  r a g s  t o  b e g i n  w i t h .  The s c e n e ,  tho u g h  

r e a l i s t i c  a l s o ,  i s  i r o n i c  b e c a u s e  M ary ,  who c h a s t i s e s  h e r  

son  f o r  b r a w l i n g  i n  th e  s t r e e t ,  i s  c o n s t a n t l y  b e i n g  a r ­

r e s t e d  f o r  d ru n k e n  b e h a v i o r  and  i s  a lw a y s  unkempt an d  s l a t ­

t e r n l y  h e r s e l f .  She a p p l i e s  m o r a l i t y  t o  o t h e r s  o n l y  a s  a 

way o f  a s s e r t i n g  h e r s e l f  o r  p l a y i n g  on t h e i r  f e e l i n g s .  Mary 

u s e s  h e r  s u s p i c i o n  t h a t  h e r  d a u g h t e r  i s  b e i n g  s e d u c e d  by 

P e t e  when she  i s  h a u le d  i n t o  c o u r t  f o r  d r u n k e n n e s s  t o  p l a y
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on th e  f e e l i n g s  o f  t h e  j u d g e  and t r y  t o  g e t  a su sp e n d e d  

s e n t e n c e .  Her  son  J immie i s  no b e t t e r .  He i s  shocked  

t h a t  P e t e  would s e d u c e  h i s  s i s t e r  b u t  has  no qualm s  him­

s e l f  a b o u t  s e d u c i n g  a  young woman who i s  v e r y  much l i k e  

M ag g ie .  W i th  s u c h  e x a m p le s .  Crane  p o i n t s  o u t  t h e  h y p o c r i s y  

he f i n d s  i n  c o n v e n t i o n a l  s e n t i m e n t a l  m o r a l i t y  and s u g ­

g e s t s  t h a t  s lum  c h a r a c t e r s  a r e  i n c a p a b l e  o f  u n d e r s t a n d i n g  

and  a p p l y i n g  su c h  a m o r a l i t y  t o  t h e i r  l i v e s .

A g a i n s t  t h i s  b a c k g ro u n d  o f  d e p r a v i t y ,  Maggie i s  

ju d g e d  f o r  h e r  " i l l i c i t "  r e l a t i o n s h i p  w i t h  P e t e .  Two c r u ­

c i a l  s c e n e s  i l l u s t r a t e  how Crane  o pens  t o  q u e s t i o n  s e n t i ­

m e n t a l  c o n v e n t i o n s  a b o u t  c h a r a c t e r s  l i k e  M agg ie .  The 

s c e n e s ,  when Maggie i s  th row n o u t  by h e r  m o ther  ( C h a p t e r  9) 

amd when Mary and Jimmie t a l k  o v e r  M a g g i e ' s  " f a i l u r e "  (Chap­

t e r  1 3 ) ,  p r e s e n t  t h e  c o n v e n t i o n a l  s o l u t i o n  and r e a c t i o n  to  

t h e  p ro b le m  o f  t h e  f a l l e n  woman. In  t h e s e  s c e n e s  Mary 

w ro n g ly  j u d g e s  M ag g ie ,  f i r s t  by s u s p e c t i n g  h e r  v i r t u e  and 

t h e n  by n o t  r e a l i z i n g  t h a t  t h e  f a m i l y  h a s  l e t  Maggie down 

and  has  f o r c e d  h e r  i n t o  a l i f e  as  a s t r e e t w a l k e r .  Crane  

p r e s e n t s  t h e  c o n v e n t i o n a l  o p i n i o n  a b o u t  t h e  wayward 

d a u g h t e r  ( s e e  C h a p t e r  Two) and a p p e a r s  t o  r i d i c u l e  i t  by 

u s i n g  Mary a s  t h e  spokesman f o r  c o n v e n t i o n a l  m o r a l i t y .  By 

h a v in g  t h e  w o r s t  r e p r o b a t e  i n  th e  n o v e l  s e l f - r i g h t e o u s l y  

c a s t i g a t e  M ag g ie ,  C rane  r e v e r s e s  t h e  e x p e c t a t i o n  o f  t h e
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s e n t i m e n t a l  r e a d e r  t h a t  t h e  spokesman f o r  m o r a l i t y  be 

m o r a l l y  u p r i g h t . ^

I n  t h e  b a n i s h m e n t  s c e n e ,  Crane  p r e s e n t s  t h e  s t o c k  

f i g u r e  o f  t h e  o u t r a g e d  p a r e n t  who c a l l s  up a l l  o f  t h e  s a n c ­

t i o n s  s o c i e t y  p e r m i t s  a m o th e r  shocked  by h e r  d a u g h t e r ' s  

" im m o ra l"  c o n d u c t .  At t h e  h e i g h t  o f  Mary’s r a g e  a g a i n s t  

M agg ie ,  sh e  y e l l s :  " Y e 'v e  gone t ' d '  d e v i l ,  Mag. . . .

Yer  a d i s g r a c e  t ' y e r  p e o p l e  . . . "  ( p .  7 1 ) .  The i r o n y  h e r e  

i s  t h a t  t h e  c h a p t e r  opened  w i t h  Mary 4 r a gg*-ng h e r s e l f  o u t  

o f  a s a l o o n  and making  h e r  b e l l i g e r e n t  way home, o f f e r ­

i n g  t o  f i g h t  w i t h  anyone  who s t o o d  i n  h e r  d ru n k e n  p a t h .  

Maggie i s  t h e  o n l y  one she  i s  a b l e  t o  b u l l y  s u c c e s s f u l l y ,  

h a v in g  h e r s e l f  b e e n  j e e r e d  a t  by s t r e e t  u r c h i n s  and 

p u l l e d  up th e  s t a i r s  by h e r  so n  J im m ie .  Her  i n d i g n a n t  

l a s h i n g  o u t  a t  w ha t  sh e  s u s p e c t s  i s  M a g g i e ' s  l o s s  o f  v i r t u e ,  

l e g i t i m a t e  i n  a F a w c e t t  n o v e l ,  becomes l u d i c r o u s  i n  t h i s  

c o n t e x t  and  c a l l s  i n t o  q u e s t i o n  th e  v a l u e  o f  a n y t h i n g  Mary 

s a y s .  P u t t i n g  m o r a l i t y  i n t o  t h e  mouth o f  t h e  immoral  

s p e a k e r ,  Crane  b o t h  sh o c k s  t h e  r e a d e r  and mocks t h e  s t o c k  

f i g u r e  o f  t h e  o u t r a g e d  p a r e n t .

I n  t h e  s c e n e  b e tw e e n  Mary and Jimmie a f t e r  M aggie ,  

f o r c e d  o u t  o f  t h e  house  and d e s e r t e d  by P e t e ,  has  f a l l e n ,  

Crane b a s e s  h i s  p a ro d y  on t h e  c u m u l a t i v e  e f f e c t  o f  r e p e a t ­

i n g  s e n t i m e n t a l  e x p r e s s i o n s :
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" S h e ' s  d 1d e v i l ' s  own c h i l 1 . . . A h ,  who would 
t ' i n k  su ch  a  bad g i r l  c o u l d  grow up i n  o u r  f a m b ly ,  
J im m ie ,  me s o n .  Many d ' h o u r  I ' v e  s p e n t  i n  t a l k  
wid d a t  g i r l  a n '  t o l '  h e r  i f  she  e v e r  went  on 
d ' s t r e e t s  I ' d  s e e  h e r  damned. An' a f t e r  a l l  h e r  
b r i n g i n ' - u p  a n '  w h a t  I  t o l '  h e r  and t a l k e d  wid 
h e r ,  she  g o e s  t e h  d ' b a d . . ."(p. 73; i t a l i c s  a d d e d ) .

On one l e v e l  t h i s  s p e e c h  i s  q u i t e  r e a l i s t i c ,  f o r  i t  e x ­

h i b i t s  j u s t  t h e  k i n d  o f  s e l f - d e c e i v i n g  h y p o c r i s y  t h a t  such  

a c h a r a c t e r  would em ploy .  But  i t  i s  a l s o  s t a n d a r d  s e n t i ­

m e n ta l  s p e e c h - m a k i n g ,  w h ich  Crane  r e p r o d u c e s .  I t  p r o v i d e s  

an  i r o n i c  e f f e c t ,  b e c a u s e  Maggie  has  had n e i t h e r  t r a i n i n g  

( " a f t e r  a l l  h e r  b r i n g i n ' - u p " )  n o r  p r o p e r  home i n f l u e n c e s  

("Many d ' h o u r  I ' v e  s p e n t  i n  t a l k  wid d a t  g i r l " )  t o  s t e e r  h e r  

i n  t h e  r i g h t  d i r e c t i o n .  I n  t h e  s c e n e  a s  a w h o le ,  Crane has  

Mary r e p e a t  so  o f t e n  t h e  same r h e t o r i c a l  q u e s t i o n — how 

c o u l d  Maggie  go w ro n g ?— t h a t  i t  becomes  a t r a v e s t y  o f  s e n ­

t i m e n t a l  c o n d e m n a t i o n .  E x a g g e r a t i o n s  o f  s e n t i m e n t a l  r h e t o r i c ,  

M a r y ' s  s p e e c h e s  r e p e a t  t h e  same ph rases  so o f t e n  t h a t  t h e  

s e n s e  o f  t h e  words  i s  l o s t  and t h e  r e a d e r  i s  made t o  f e e l  

t h a t  t h e y  a r e  m e a n i n g l e s s .  I n d e e d  t h e y  a r e :  m o ra l  j u d g ­

m ents  c a n n o t  be made i n  s u c h  an  e n v i r o n m e n t .  The r e a l i s m  

o f  t h e  c h a r a c t r ' s  " a c c i d e n t a l "  s e l f - r e v e l a t i o n  o c c u r s ,  i t  

seem s ,  i n  s p i t e  o f  C r a n e ' s  i n t e n t i o n  t o  mock m elodrama .

Crane  c r i t i c i z e s  s e n t i m e n t a l  s o c i a l  c o n c e p t s  a b o u t  

th e  m o ra l  r e s p o n s i b i l i t y  f o r  " s i n "  i n  t h e  p o r t r a i t  o f  Mary.

The c h a r a c t e r i z a t i o n  o f  Maggie  e x t e n d s  t h a t  c r i t i c i s m  by
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showing t h a t  she  i s  a v i c t i m  o f  b o t h  t h e  s o r d i d  e n v i r o n ­

ment t h a t  Mary s y m b o l i z e s  and  o f  t h e  r o m a n t i c  way i n  

w hich  she  t h i n k s  a b o u t  t h e  w o r l d .  P e t e  i s  M a g g i e ' s  

" i d e a l  man" (p .  59)  who would be a " d e f e n d e r  and k n i g h t "  

f o r  h e r  ( p .  5 9 ) .  She t h i n k s  o f  him a s  a l o v e r  i n  "dream 

g a r d e n s , "  who c h o o s e s  h e r  o v e r  t h e  " h a l f - d o z e n  women" who 

a r e  i n  l o v e  w i t h  him ( p .  5 9 ) ,  and she  hopes  t h a t  he w i l l  

t a k e  h e r  away from h e r  l i f e  i n  t h e  s lu m s .  I n s t e a d  P e t e  

t a k e s  h e r  t o  f l a s h y  b e e r  h a l l s  w hich  Maggie a l s o  t r a n s f o r m s  

i n  h e r  i m a g i n a t i o n  i n t o  wondrous  p a l a c e s .  She e v e n  h e a r s  

P e t e ' s  Bowery t a l k  a s  i f  i t  were t h e  l a n g u a g e  o f  t h e  r o m a n t i c  

h e r o ;  "Hey Mag, I 'm  s t u c k  on y e r  s h a p e "  i n s p i r e s  Maggie  w i t h  

th e  p e r c e p t i o n  t h a t ' h e r e  was t h e  i d e a l  man" (p .  5 7 ) .  Mag­

g i e ' s  dreams a b o u t  l i f e  a r e  r e i n f o r c e d  r a t h e r  t h a n  c o r ­

r e c t e d  by th e  p o p u l a r  l i t e r a t u r e  she  i s  ex p o sed  t o .  When 

P e t e  t a k e s  h e r  t o  a m e l o d r a m a t i c  s t a g e  p l a y  p e r fo rm e d  i n  

a b e e r  h a l l ,  i n s t e a d  o f  s e e i n g  t h e  d i s p a r i t y  b e tw e e n  t h e  

a d v e n t u r e s  o f  t h e  s t a g e  h e r o e s  an d  h e r o i n e s  and h e r  own 

l i f e ,  Maggie l e a v e s  i n s p i r e d .

She wondered  i f  t h e  c u l t u r e  and r e f i n e m e n t  she 
had s e e n  i m i t a t e d  . . .  by  t h e  h e r o i n e  on th e  
s t a g e ,  c o u l d  be a c q u i r e d  by a g i r l  who l i v e d  
i n  a t e n e m e n t  house  and worked i n  a s h i r t  f a c ­
t o r y  ( p .  6 7 ) .

C r a n e ' s  i r o n y  e x t e n d s  b o t h  t o  M a g g ie ' s  r o m a n t i c  

i l l u s i o n s  and t h e  e x a g g e r a t e d  s t y l e ,  b a s e d  on p o p u l a r
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b a s e d  on th e  i n c o n g r u i t y  b e tw ee n  w h a t  M a g g i e ' s  p r o s p e c t s

i n  l i f e  a r e  and  h e r  dreams a b o u t  t h e  i d e a l  l i f e .  Then

t o o  t h e r e  i s  t h e  i r o n i c  d i f f e r e n c e  b e tw een  a c t u a l  s p e e c h ,

t h e  way c h a r a c t e r s  l i k e  Maggie and P e t e  t a l k ,  and  l i t e r a r y

s p e e c h ,  t h e  way p o p u l a r  a u t h o r s  had r e c o r d e d  t h e i r  s p e e c h .

C r a n e ' s  d e s c r i p t i o n  o f  Maggie  i s  a  p a ro d y  o f  r o m a n t i c

a u t h o r s '  p h r a s e s ,  p h r a s e s  he t h e n  c o n t r a s t s  w i t h  t h e

r e a l i t y  o f  a c t u a l  Bowery d i a l e c t :

To h e r  t h e  e a r t h  was composed o f  h a r d s h i p s  and 
i n s u l t s .  She f e l t  i n s t a n t  a d m i r a t i o n  f o r  a 
man who o p e n ly  d e f i e d  i t .  She t h o u g h t  t h a t  i f  
t h e  g r im  a n g e l  o f  d e a t h  s h o u l d  c l u t c h  h i s  h e a r t ,  
P e t e  would s h r u g  h i s  s h o u l d e r s  and  s a y ,  "Oh,  
e v ' r y ' t ' i n g  goes'. '  ( p .  5 9 ) .

L a r z e r  Z i f f  r e m ark ed  o f  Ambrose B i e r c e  t h a t  he " r e v e a l e d

h i s  c o n te m p t  f o r  w ha t  he was t r e a t i n g  by e x p l o i t i n g  th e

i n c o n g r u i t y  o f  i t s  v o c a b u l a r y  w i t h  h i s  s y n t a x  and  d i c t i o n . "

Crane  t o o  u s e s  i n c o n g r u i t y  t o  r e v e a l  h i s  c o n te m p t  f o r  roman

t i c  p h r a s e o l o g y  and t h e  r o m a n t i c  n o v e l .  The Bowery s p e e c h

o n l y  makes t h e  c l i c h e  p h r a s e s  ( " g r i m  a n g e l  o f  d e a t h , "

" i n s t a n t  a d m i r a t i o n " )  sound a b s u r d .

L ik e  M ary ,  Maggie h a s  a v i s i o n  o f  l i f e  w h ich  i s  a

r e f l e c t i o n  o f  t h e  i d e a s  and  d i c t i o n  o f  p o p u l a r  l i t e r a t u r e ,

and  w h ich  i s  t o t a l l y  i n a p p l i c a b l e  t o  t h e  l i f e  sh e  l e a d s .

B u t  w h e re a s  t h e  i r o n y  o f  M a r y ' s  c h a r a c t e r i z a t i o n  d ep en d s  on
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t h e  f a c t  t h a t  Crane a l l o w s  h e r  t o  p r e t e n d  h y p o c r i t i c a l l y  

t h a t  she  c an  a p p l y  s e n t i m e n t a l  m o r a l i t y  t o  h e r  f a m i l y ,  

t h e  i r o n y  o f  M a g g i e ' s  c h a r a c t e r i z a t i o n  depends  on C r a n e ' s  

r e f u s a l  t o  a l l o w  Maggie  t o  p r e t e n d  t h a t  h e r  r o m a n t i c  v iew 

o f  l i f e  i s  t r u e .  A l l  o f  h e r  r o m a n t i c  dreams a b o u t  P e te  

t u r n  t o  d u s t  when he s e d u c e s  h e r  an d  t h e n  c o n te m p tu o u s ly  

c a s t s  h e r  o f f .  Not  o n l y  d o es  he b e t r a y  i n s t e a d  o f  

" r e s c u e "  h e r ,  b u t  a l s o  t h e  " h a l f - d o z e n  women" whom Maggie 

t h o u g h t  were i n  l o v e  w i t h  him p rove  t o  be c y n i c a l  b a r room  

p r o s t i t u t e s  who t a k e  h i s  money and  make a f o o l  o f  him. A l l  

o f  M a g g i e ' s  i d e a s  a b o u t  h e r  dream l o v e r ,  founded  a s  t h e y  

a r e  on p o p u l a r  l i t e r a t u r e ,  a r e  p ro v e d  wrong.

T a k in g  h e r  d i s i l l u s i o n m e n t  h a r d ,  Maggie does  n o t  

r e t u r n  t o  h e r  s w e a t s h o p  e x i s t e n c e  t o  c o n s t r u c t  new dreams 

a b o u t  a new h e r o .  I n s t e a d ,  a s  i n  a s e n t i m e n t a l  n o v e l ,  she  

f a l l s  i n t o  f u r t h e r  d e g r a d a t i o n  and  becomes " a  g i r l  o f  

t h e  p a i n t e d  c o h o r t s  o f  t h e  c i t y "  ( p .  9 6 ) .  A t  f i r s t  she 

i s  a b l e  t o  s u r v i v e  an d  s u p p o r t  h e r s e l f  b u t  a f t e r  a t im e  i s  

f o r c e d  t o  p a s s  by t h e  " g l i t t e r i n g  a v e n u e s "  and  walk  i n t o  

" d a r k e r  b l o c k s "  and p o o r e r  d i s t r i c t s  o f  t h e  c i t y  (p .  9 7 ) .  

F i n a l l y  Maggie f e e l s  r e m o r s e f u l  a b o u t  h e r  s i n f u l  l i f e  and 

drowns h e r s e l f  n e a r  t h e  b l e a k  d ocks  o f  t h e  c i t y :  "At  t h e

f e e t  o f  t h e  t a l l  b u i l d i n g s  a p p e a r e d  t h e  d e a t h l y  b l a c k  hue 

o f  t h e  r i v e r "  (p .  9 8 ) .  S o c i e t y  f e e l s  t h e  im p a c t  o f  h e r
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d e a t h  so  l i t t l e  t h a t  i n  t h e  n e x t  s c e n e ,  where P e t e  i s  

c a r o u s i n g  w i t h  a  p r e d a t o r y  g ro u p  o f  p r o s t i t u t e s ,  no m e n t io n  

i s  made o f  h e r .  On one l e v e l ,  C rane  i s  p a r o d i c a l l y  f o l l o w ­

in g  th e  s e n t i m e n t a l  n o v e l  by d e m o n s t r a t i n g  t h a t  t h e  i n d i f ­

f e r e n c e  o f  s o c i e t y  to w ard  a p r o s t i t u t e ' s  d e a t h  i s  a 

" t y p i c a l "  f a t e .  But  t h e  j u x t a p o s i t i o n  o f  M a g g ie ' s  s u i c i d e  

w i t h  P e t e ' s  i n d i f f e r e n c e  a l s o  s u g g e s t s  t h a t  t h e  o n ly  way 

t o  s u r v i v e  i n  t h e  Bowery w o r ld  i s  t o  be a s  h a rd e n e d  and 

c a l l o u s  a s  P e t e  and t h e  women who t a k e  h i s  money.

The f i n a l  s c e n e ,  where  Mary r e c e i v e s  t h e  news o f  

M a g g ie ' s  d e a t h  f rom J im m ie ,  c o m p l e t e s  t h e  t a l e  o f  Mag­

g i e ' s  v i c t i m i z a t i o n  and p a r o d i e s  t h e  m o r a l i s t i c  e n d in g  

o f  a F a w c e t t  n o v e l .  Mary c h a n g e s  h e r e  from th e  o u t r a g e d  

p a r e n t  t o  t h e  m o th e r  m e l o d r a m a t i c a l l y  m ourn ing  t h e  d e a t h  

o f  a wayward c h i l d .  She i s  r e m i n i s c e n t  o f  t h e  m o th e r  i n  

"A P r o lo g u e "  who sc ream s  "My s o n !  my son I "  Asked i f  she 

w i l l  f o r g i v e  h e r  d a u g h t e r  now t h a t  t h e  g i r l  has  been  

j u d g e d ,  Mary s c re am s  and  c r i e s  w i t h  " t e a r s  [which]  seemed 

t o  s c a l d  h e r  f a c d ' [ i n ]  a n  "agony  o f  g r i e f : "  "Oh y e s ,  I ' l l  

f e r g i v e  her ' .  I ' l l  f e r g i v e  h e r ' . "  ( p .  104) Here  I  d i s a g r e e  

w i t h  Solomon, who s e e s  t h e  l a s t  s c e n e  o f  m ourn ing  a s  one 

w hich  c h an g es  f rom "a p a r o d y  o f  m o th e r  l o v e "  t o  one o f  

g e n u in e  a n g u i s h :  " n a r r a t i o n  t r a n s c e n d s  p a ro d y  . . . and
A  t

t o u c h e s  upon a n g u i s h . "  W hi le  i t  i s  t r u e  t h a t  Maggie i s
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l a r g e r  t h a n  t h e  sum o f  i t s  p a r o d i c  e l e m e n t s ,  Mary i s  n e v e r  

a n y t h i n g  b u t  a b a t h e t i c  c h a r a c t e r ;  i t  i s  n o t  p o s s i b l e  f o r  

h e r  t o  change  s o  q u i c k l y  i n  one s p e e c h ,  e s p e c i a l l y  i n  a 

s p e e c h  t h a t  has  so  much o f  t h e  e x a g g e r a t i o n  o f  bad  m e lo ­

drama .

T h i s  f i n a l  s c e n e  i s  r e m i n i s c e n t  o f  one i n  F a w c e t t ' s  

A Hew York F a m i l y . T h e re  t h e  s o n ,  s e i z e d  w i t h  r em o rse  f o r  

h i s  c r i m e s ,  k i l l s  h i m s e l f  r a t h e r  t h a n  f a c e  h i s  f a m i l y .  The 

f a m i l y  s i t s  i n  m ourn ing  and  p r o m is e s  t o  f o r g i v e  t h e  wayward 

c h i l d  j u s t  a s  Mary p r o m i s e s  t o  f o r g i v e  M aggie .  The s c e n e s  

a r e  s i m i l a r ,  b u t  t h e  Maggie s c e n e  i s  an  i r o n i c  v a r i a t i o n  

on s e n t i m e n t a l  f i c t i o n  b e c a u s e  Mary i s  so  u n l i k e  t h e  t y p i c a l  

v i r t u o u s  and wronged s e n t i m e n t a l  p a r e n t .  I t  i s  n o t  h e r  

p l a c e  t o  " f e r g i v e "  a n y o n e ;  i t  was she  who p r o v i d e d  Maggie 

w i t h  t h e  f o u l  home e n v i r o n m e n t  and  t h e n  u n j u s t l y  d ro v e  h e r  

i n t o  t h e  s t r e e t s  t o  f i n d  r e f u g e  w i t h  t h e  t w o - f a c e d  P e t e .  

M a r y ' s  r e a c t i o n  i s  o n l y  a mockery o f  t h e  s e n t i m e n t a l  

r e l a t i v e  m o r a l i z i n g  o v e r  a m u c h - lo v e d  dead  c h i l d  who had 

gone a s t r a y .  Maggie  ends  a s  i t  b e g a n ,  s a t i r i c a l l y .

As S t a l l m a n  has  n o t e d ,  Maggie was n o t  p o p u l a r . ^5 

A p a r t  from t h e  " s h o c k i n g "  d e s c r i p t i o n s  o f  b e e r  h a l l s  and  

s lu m s ,  a n o t h e r  r e a s o n  f o r  i t s  l a c k  o f  p o p u l a r i t y  c o u l d  

have b e e n  t h e  a b s e n c e  o f  a u t h o r i a l  v o i c e  g u i d i n g  th e  r e a d e r  

t o  draw m o r a l i s t i c  c o n c l u s i o n s  from th e  t a l e .  I n s t e a d  o f
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p r o v i d i n g  s u c h  g u i d e l i n e s ,  Crane s a t i r i z e s  them by c h o o s ­

i n g  s lum  c h a r a c t e r s  t o  be t h e  spokesmen f o r  s e n t i m e n t a l  

s o c i a l  v i e w s .  The s lum  d w e l l e r s ,  p r o d u c t s  o f  an  i n s a n e  

e n v i r o n m e n t ,  have v iew s  w h ich  a r e  t w i s t e d  and i r r a t i o n a l ;  

y e t  t h e s e  a r e  t h e  v e r y  v iew s  t h a t  a u t h o r s  l i k e  F a w c e t t  

p r e a c h  i n  t h e i r  n o v e l s .  C rane  f u r t h e r  s a t i r i z e s  t h e  c o n ­

v e n t i o n a l  a u t h o r i a l  v o i c e  by o m i t t i n g  t h e  s t a n d a r d  m o r a l ­

i z i n g  a b o u t  good and bad c h a r a c t e r s .  I n s t e a d  he c r e a t e s  

c h a r a c t e r s  who a r e  n e i t h e r  l o v a b l e  n o r  h a t e f u l .  Mary i s  

n e i t h e r  a s y m p a t h e t i c  f i g u r e  n o r  a  c a l c u l a t i n g  v i l l a i n ;  

l i k e  P e t e  and  J im m ie ,  she  i s  l u d i c r o u s .  M agg ie ,  i n s t e a d  

o f  b e i n g  p i t i f u l  o r  c e n s u r a b l e ,  i s  n o t  f u l l y  r e a l i z e d  enough  

t o  be a c h a r a c t e r  whom t h e  r e a d e r  can  l i k e - - o r  j u d g e .  Where 

F a w c e t t  would damn o r  p r a i s e ,  Crane  b u r l e s q u e s .  He a l s o  

p l a y s  on t h e  r e a d e r ' s  e x p e c t a t i o n  t h a t ,  a s  i n  a s e n t i m e n t a l  

n o v e l ,  t h e  c h a r a c t e r s  w i l l  be j u d g e d  a c c o r d i n g  t o  t h e i r  

" m o r a l "  o r  " im m o ra l"  a c t i o n s .

The p a r o d i c  b u r l e s q u e  e f f e c t s  i n  Maggie a r e  b a l a n c e d  

by C r a n e ' s  v iew  o f  t h e  power  o f  o p p r e s s i v e  e n v i r o n m e n t  and 

r o m a n t i c  i l l u s i o n  t o  t w i s t  and c o n t r o l  c h a r a c t e r .  The r e a d e r  

n e v e r  has  t h e  f e e l i n g  t h a t  t h e  Bowery c h a r a c t e r s  a r e  f r e e  

a g e n t s .  Maggie  does  n o t  seem t o  have any  c h o i c e  i n  w hat  

she  d o e s ;  i t  i s  i n e v i t a b l e  t h a t  she  w i l l  f a l l  i n t o  s o m e o n e 's  

c l u t c h e s .  Nor i s  P e t e  t h e  m a s t e r  o f  h i s  f a t e ;  a l t h o u g h



168

s t r o n g e r  t h a n  M ag g ie ,  he i s  v i c t i m i z e d  by t h e  b e e r  h a l l  

p r o s t i t u t e s  who a r e  c l e v e r e r  t h a n  h e .  L i k e  J immie and 

Mary,  he w i l l  d r i n k  h i s  way t h r o u g h  l i f e ,  a lw a y s  t r y i n g ,  

i n  v a i n ,  t o  a s s e r t  h i m s e l f .

The s e n t i m e n t a l  n o v e l  s i m p l i s t i c a l l y  c o n f r o n t e d  

su ch  " d e p r a v e d "  c h a r a c t e r s  by a s s e r t i n g  t h a t  i f  one s im p ly  

ch an g ed  t h e  e n v i r o n m e n t  su r round  i n g  them, t h e s e  p e o p le  

would  im m e d i a t e l y  be m o r a l l y  c u r e d  and would s e t  a b o u t  

h e l p i n g  t o  r a i s e  t h e m s e l v e s .  F a w c e t t  and  A r t h u r  wanted  

t o  a l t e r  t h e  e n v i r o n m e n t  by l e g a l i z i n g  p r o h i b i t i o n .  F r e e ­

man s u g g e s t e d  making wages h i g h e r  and b r i n g i n g  C h r i s t i a n i t y  

t o  t h e  m a s s e s .  Maggie a l s o  p r e s e n t s  an  e n v i r o n m e n t  w hich  

needs  r e f o r m ,  b u t  i t  r i d i c u l e s  t h e  s e n t i m e n t a l i s t s  b e c a u s e  

i t  p r e s e n t s  c h a r a c t e r s  who a r e  t o o  d e lu d e d  by s e n t i m e n t a l i t y  

and a l c o h o l  t o  r e s p o n d  t o  any p rog ram  f o r  s e l f - h e l p .  The 

u l t i m a t e  q u e s t i o n  Maggie r a i s e s ,  and one w hich  i s  C r a n e ' s  

r e s p o n s e  t o  c o n v e n t i o n a l  m o r a l i t y ,  i s  o f  how much p e o p le  

a r e  v i c t i m i z e d  by t h e m s e l v e s  and how much t h e y  a r e  c o n ­

t r o l l e d  by a s e r i e s  o f  c a l a m i t i e s  o r  o u t s i d e  f o r c e s .  P e r ­

haps  i n  s u c h  an  i r o n i c  work Crane c o u ld  n o t  a n sw er  t h e s e  

q u e s t i o n s .  Maggie o n l y  makes q u e s t i o n s  o u t  o f  s e n t i m e n t a l  

a n s w e r s ;  i t  does  n o t  r e s o l v e  t h e  i s s u e s  i t  has  r a i s e d .

C r a n e ' s  r e l a t i o n  t o  s e n t i m e n t a l  t r a d i t i o n  i s  a com­

p l e x  one i n  t h i s  n o v e l .  He seems t o  be s a y i n g  " T h i s  i s  my
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v i s i o n  o f  t h e  way p e o p l e  l i f e  i n  t h e  s l u m s , "  and he u s e s  

s e n t i m e n t a l  melodrama t o  r e f l e c t  t h a t  v i s i o n ,  b o t h  i n  

form ( p l o t t i n g )  and  c o n v e n t i o n s  ( e x a g g e r a t e d  and  i n s i n ­

c e r e  e m o t i o n a l i s m  o f  t h e  c h a r a c t e r s ) . At  t h e  same t im e  

he i s  g i v i n g  an  i r o n i c  p e r s p e c t i v e  on t h e  melodrama a s  a 

l i t e r a r y  form.  He t h u s  t r a n s f o r m s  melodrama and  a d a p t s  i t  

t o  h i s  own u s e s  a t  t h e  same t im e  t h a t  he p r o v i d e s  an  i r o n i c  

commentary  on i t .

"The B lue  H o t e l "  (1898)  r a i s e s  many o f  t h e  same i s s u e s  

a b o u t  v i c t i m i z a t i o n  and th e  l i m i t a t i o n s  on f r e e  w i l l  a s  Maggie 

d o e s .  But  i t  b a l a n c e s  s a t i r e  o f  a p o p u l a r  form w i t h  a much 

g r e a t e r  a f f e c t i o n  f o r  t h e  form t h a n  Maggie d i s p l a y s .  The 

form s a t i r i z e d  i n  t h i s  l o n g  s h o r t  s t o r y  i s  t h e  dime n o v e l  

a b o u t  t h e  w i l d  W e s t .  I t  was an  e n o rm o u s ly  p o p u l a r  fo rm —

27one p u b l i s h e r  a l o n e  p u t  o u t  t h r e e  t h o u s a n d  d i f f e r e n t  t i t l e s .  

L ik e  t h e  s e n t i m e n t a l  n o v e l ,  t h e  dime n o v e l  t e a c h e s  d e f i n i t e  

l e s s o n s  a b o u t  t h e  v i c t o r y  o f  good o v e r  e v i l  and  t h e  v i r t u e  

o f  h e r o i s m  i n  t h e  f a c e  o f  d a n g e r .  The b a t t l e  b e tw ee n  bad 

and good t a k e s  t h e  s h a p e  o f  t h e  b a r ro o m  o r  s a g e b r u s h  show­

down b e tw e e n  h i r e d  gun and cowboy:

[he h ad ]  a f a c e  t h a t  had a  v i l l a i n o u s  and 
d i s a g r e e a b l e  e x p r e s s i o n .  . . . and a d e e p ,  
l i v i d  s c a r  r a n  from h i s  r i g h t  c h e e k  b o n e ,  n e a r  
t h e  e y e ,  down a c r o s s  t o  t h e  c o r n e r  o f  h i s  m outh .  . . .
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T h is  much o f  h i s  e x t e r i o r  C o l o n e l  J o e  to o k  i n  
a t  a c u r s o r y  g l a n c e .  . . . But  th e  o t h e r  was 
n o t  t o  be b l u f f e d  s o  e a s i l y ,  f o r  he s t e p p e d  
q u i c k l y  In  p u r s u i t ,  an d  s l a p p e d  one brawny brown 
hand down on t h e  c o l o n e l ' s  s h o u l d e r  w i t h  f o r c e .
And a l m o s t  b e f o r e  he knew i t  . . . [ h e ]  found
h i m s e l f  r a n g e d  a l o n g  t h e  b a r  a g a i n ,  and  c o n f r o n t e d
by h i s  v i l l a i n o u s - l o o k i n g  v i s i t o r . 28

I n  t h i s  d e s c r i p t i o n  o f  C o l o n e l  J o e  and t h e  badman from

Edward L.  W h e e l e r ' s  Deadwood D ic k  on Deck ( 1 8 7 3 ) ,  t h e r e  i s

th e  same o b v io u s  s t e r e o t y p i n g  and t h e  same a t t e m p t  t o  g u id e  

t h e  r e a d e r  a s  i n  th e  s e n t i m e n t a l  n o v e l .  Books l i k e  W h e e l e r ' s  

m e re ly  t r a d e  t h e  s e n t i m e n t a l  e m p h a s i s  on moving th e  s e n s i ­

b i l i t i e s  o f  t h e  r e a d e r  f o r  t h e  c r e a t i o n  o f  t h r i l l s  t h r o u g h  

d e s c r i p t i o n  o f  v i o l e n t  a d v e n t u r e .

I n  t h e  f i r s t  s c e n e s  o f  "The B lue  H o t e l , "  Crane  r i d i ­

c u l e s  t h i s  W e s te rn  v a r i a t i o n  o f  t h e  s e n t i m e n t a l  n o v e l .  He com­

p a r e s  t h e  myth o f  W e s t e r n  v i o l e n c e ,  on w hich  th e  dime n o v e l  

i s  b u i l t ,  w i t h  an  a c t u a l  s i t u a t i o n ,  a  s t r a n g e r ' s  e n t r y  i n t o  t h e  

c o m i c a l l y  named town o f  F o r t  Romper,  N e b r a s k a .  A Swede 

from t h e  E a s t ,  who i s  n o t  u s e d  t o  W e s te rn  w ay s ,  a r r i v e s  i n  

F o r t  Romper a b n o r m a l l y  a f r a i d ,  " w i l d - e y e d " w i t h  f e a r ,  t h e  

r e s u l t  o f  h i s  v i s i o n  o f  t h e  West  w h ic h ,  a s  one. c h a r a c t e r  r e ­

m ark s ,  i s  b a s e d  on r e a d i n g  t o o  many dime n o v e l s .  Fed on 

t h e s e  E a s t e r n  i d e a s  o f  t h e  W e s t ,  he p e r s i s t s  i n  an  u n r e a s o n ­

i n g  t e r r o r .  He w i l l  n o t  l i s t e n  t o  t h e  s o o t h i n g  words o f  th e  

h o t e l  owner  who has p i c k e d  him up a t  t h e  t r a i n  s t a t i o n  and 

b r o u g h t  him t o  t h e  b l u e - p a i n t e d  P a l a c e  H o t e l .
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At f i r s t  t h e  s t o r y  seems t o  r i d i c u l e  the  d e l u s i o n s  

o f  t h e  Swede, who b e l i e v e s  t h a t  e v e r y o n e  w a n ts  t o  f i g h t  w i t h  

o r  ambush him. The g a i l y  p a i n t e d  b l u e  h o t e l  i t s e l f  i s  a 

r e v e r s a l  o f  w e s t e r n  myth b e c a u s e  i t s  p r o p r i e t o r  i s  c o n ­

c e r n e d  o n ly  w i t h  p l e a s i n g  t r a v e l i n g  b u s in e s s m e n ,  n o t  s h e l t e r ­

i n g  r u s t l e r s ,  and i s  a n t i c i p a t i n g  p r o f i t s  r a t h e r  t h a n  show­

downs. He e v e n  m e n t io n s  h i s  d e a r  l i t t l e  dead  d a u g h t e r  t o  

t h e  Swede t o  c o n v i n c e  t h e  f e a r f u l  t r a v e l e r  o f  h i s  p e a c e f u l ­

n e s s  and s e n t i m e n t a l i t y .

The Swede i s  u n c o n v i n c e d .  Even t h e  a ng ry  o u t b u r s t  

o f  a l a z y  cowboy f a i l s  t o  a l t e r  h i s  p r e c o n c e i v e d  i d e a :

The cowboy was i n  a s t a t e  o f  deep s t u p e f a c t i o n .
"Say . . . s a y ,  what  a r e  you  g i t t i n 1 a t ,  hey?"
The Swede s p r a n g  up w i t h  t h e  c e l e r i t y  of  a man
e s c a p i n g  from a s n ak e  on t h e  f l o o r .  " I  d o n ' t  
want  t o  f i g h t ! "  he s h o u t e d .  " I  d o n ' t  want t o  
f i g h t ! "  . . . " W e l l ,  who t h e  h e l l  t h o u g h t  you 
d i d ? "  . . . [ t h e  cowboy] i n q u i r e d . 29

The cow boy 's  a t t e m p t  t o  s e t  t h e  Swede r i g h t  seems t h e  most 

comic o f  a l l  t h e  a t t e m p t s .  To t h e  r e a d e r ,  i t  now a p p e a r s

t h a t  t h e  S w e d e ' s  f e a r s  a b o u t  t h e  s a v a g e  West  a r e  c o m p l e t e l y

un g rounded ;  he has i n d e e d  r e a d  t o o  many dime n o v e l s .

"The B lue  H o t e l "  i s  a more complex  s a t i r e  on r o m a n t i ­

c i s m ,  how ever .  In  M a g g ie . a c h a r a c t e r  c r e a t e s  i l l u s i o n s  o n l y  

t o  s e e  them d e s t r o y e d  o r  t o  have t h e  n a r r a t o r  show th e  

d i s p a r i t y  b e tw e e n  t h e s e  i l l u s i o n s  a n d  r e a l i t y ;  i n  "The Blue  

H o t e l , "  how ever ,  t h e  c h a r a c t e r  e v e n t u a l l y  c r e a t e s  t h e  v e r y
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30s i t u a t i o n  he has  im a g in e d .  Buoyed by l i q u o r  t h a t  th e  

h o t e l  owner has  s u p p l i e d  t o  s o o th e  h i s  n e r v e s ,  t h e  Swede 

assum es  t h a t  e v e r y o n e  i n  a W e s te rn  town w an ts  t o  p i c k  a 

f i g h t  b e c a u s e  t h a t  i s  w ha t  he has  r e a d  i n  t h e  dime n o v e l .

So when th e  Swede s i t s  down to  a c a r d  game w i t h  t h e  p r o p r i e ­

t o r ' s  son  J o h n n y ,  he a c c u s e s  t h e  boy o f  c h e a t i n g  a t  c a r d s .

As a r e s u l t  t h e  two d e c i d e  t o  have a f i s t  f i g h t ,  and t h e  

Swede w in s ,  g r a n d l y  l e a v i n g  th e  b l u e  h o t e l  f o r  t h e  s a l o o n .

The Swede has  f i n a l l y  c r e a t e d  th e  v i o l e n c e  he f e a r e d .

A f t e r  h i s  v i c t o r y  o v e r  J o h n n y ,  t h e  Swede assum es  

th e  swagger  and  s t o c k  manner isms o f  what  he im a g in e s  i s  t h e  

W e s te rn  to ugh  guy .  But  a g a i n  he i s  a c t i n g  i n  te rm s  o f  dime 

n o v e l  s t e r e o t y p e .  He s t i l l  f a i l s  t o  r e c o g n i z e  t h a t  t h e  w o r ld  

o f  F o r t  Romper i s  n o t  t h e  w or ld  o f  t h e  p o p u l a r  n o v e l .  When he 

l e a v e s  t h e  h o t e l  t o  go t o  t h e  s a l o o n ,  he f e e l s  t h a t  he has 

c o n q u e re d  a l l  d a n g e r s .  No l o n g e r  f e a r i n g  th e  s t a g e  v i l ­

l a i n s  o f  h i s  f a n c y ,  he has  r e p l a c e d  them w i t h  d e l u s i o n s  

a b o u t  h i m s e l f  a s  an  i n f a l l i b l e  W e s te rn  h e r o .  He a ssum es  

t h a t  b e c a u s e  he has  b e a t e n  one man i n  a f i g h t ,  he h i m s e l f  

c a n n o t  be b e a t e n ,  a d a n g e ro u s  d e l u s i o n  i n  C r a n e ' s  world.31-

T h i n k i n g  h i m s e l f  a v i c t o r i o u s  s t r o n g  man, t h e  Swede 

e n t e r s  t h e  s a l o o n .  J u s t  a s  i n  t h e  dime n o v e l ,  t h e  b a r t e n d e r  

and t h e  men d r i n k i n g  i n  t h e  s a l o o n  become q u i e t  a s  he e n t e r s .  

The Swede b o a s t s  t o  them t h a t  he has  b e a t e n  ( s y m b o l i c a l l y
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k i l l e d )  a man. B r a s h l y  and w i t h  g r e a t  b r a v a d o ,  he a s k s  

e v e ry o n e  t o  d r i n k  w i t h  him. A l l  r e f u s e ,  " e n c a s e d  . . . 

i n  r e s e r v e "  (p .  3 1 2 ) .  I r r i t a t e d  a t  t h e  t h o u g h t  t h a t  he 

c a n n o t  command f r i e n d s h i p ,  t h e  Swede c h o o s e s  t h e  most  s e c l u d e d  

g r o u p  i n  t h e  s a l o o n ,  p l a y e r s  i n  a p r i v a t e  c a r d  game, and 

b e g i n s  t o  i n v i t e  and i n t i m i d a t e .  " I  a s k e d  you t o  d r i n k  

w i t h  me."  "My f r i e n d . I  d o n ' t  know y o u , "  i s  t h e  g a m b l e r ' s  

paradoxical  r e p l y  (p .  314;  i t a l i c s  a d d e d ) .  Crane  h e re  i s  

b o t h  f o l l o w i n g  t h e  dime n o v e l  s c e n a r i o  ( t h e  b u l l y  b a r g e s  

i n t o  t h e  town and t h i n k s  he c a n  o r d e r  l e s s e r  men a ro u n d )  

and  a t  t h e  same t im e  i s  s u g g e s t i n g  a n o t h e r  m o t iv e  f o r  t h e  

S w ed e ' s  b e h a v i o r .  He d e l i b e r a t e l y  l e a v e s  i t  u n c l e a r  w h e th e r  

t h e  Swede i s  i m i t a t i n g  a W e s te rn  to u g h  guy o r  i s  t r y i n g  t o  

c o n t r o l  t h e  s i t u a t i o n  by making an  o v e r t u r e  o f  a c t u a l  

f r i e n d s h i p :  "Oh,  h e l l , "  t h e  Swede a n s w e rs  t h e  g a m b l e r ' s

r e f u s a l ,  "Come and  have a  d r i n k . "

But  t h e  g a m b le r  w i l l  n o t  be c o n t r o l l e d  and i s  f i r m  

i n  r e f u s i n g  t o  d r i n k  w i t h  t h e  s t r a n g e r .  The s t r a n g e r  p e r ­

s i s t s  i n  h i s  a t t e m p t s  t o  c o n t r o l  t h e  s i t u a t i o n - - o r  t o  make 

f r i e n d s — a n d ,  i r r i t a t e d  w i t h  t h e  r e f u s a l s ,  p i c k s  a f i g h t  

w i t h  the  g a m b l e r .  But  t h e  s a l o o n  i s  n o t  l i k e  t h e  b l u e  h o t e l .  

Here  t h e  Swede, w i t h  h i s  d i m e - n o v e l  i d e a s  o f  v i o l e n c e ,  i s  

u n w i t t i n g l y  r e a c h i n g  th e  r e a l  v i o l e n c e  e x i s t i n g  i n  t h e  town. 

The s a l o o n  i s  n o t  a  p a r o d i c  v e r s i o n  o f  a d im e - n o v e l  showdown
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p l a c e ;  i t  i s  t h e  p l a c e  where  showdowns can  a c t u a l l y  o c ­

c u r .  I n  c o n t r a s t  t o  Johnny  and th e  l a z y  cowboys i n  t h e  

h o t e l ,  t h e  g a m b le r  r e s e m b l e s  t h e  W e s te rn  s t e r e o t y p e  o f  

t h e  d e a d l i e s t  man i n  town.  And a l t h o u g h  i n  some ways he 

i s  n o t  t y p i c a l  o f  t h e  w i l d  West to u g h  man o f  t h e  Sw ed e 's  

i m a g i n a t i o n  (Crare i r o n i c a l l y  m e n t i o n s  t h a t  t h e  g a m b le r  

has  a w i f e  and two l i t t l e  d a u g h t e r s ) , he i s  a k i l l e r  when 

a r o u s e d .  He i s  n o t ,  l i k e  t h e  Swede,  a p a p ie r -m a c h d  to u g h  

man; he i s  t r u l y  to u g h  and v i o l e n t .  The Swede,  h a v in g  f o r g o t ­

t e n  h i s  o r i g i n a l  f e a r s  a b o u t  t h e  W e s t ,  and d e l u d e d  i n t o  

t h i n k i n g  t h a t  he i s  t h e  d i m e - n o v e l  h e r o  who c an  c o n t r o l  

any s i t u a t i o n ,  p u s h e s  t h e  g a m b le r  i n t o  a f i g h t .  The p r i c e  

o f  h i s  d i s i l l u s i o n m e n t  i s  d e a t h :  t h e  g a m b le r  s t a b s  and k i l l s

him.

A l th o u g h  i n  a  s e n s e  t h e  s a l o o n  showdown i s  C r a n e ' s  

f i n a l  s a t i r e  on t h e  Swede and h i s  d e l u s i o n s ,  t h e  Sw ede 's  

d e a t h  i s  n o t  t h e  c o n c l u s i o n  t o  C r a n e ' s  r i d i c u l e  o f  t h e  dime 

n o v e l .  R a t h e r ,  l i k e  M a g g i e ' s  d e a t h ,  t h e  d e a t h  o f  t h e  Swede 

i s  t h e  f a t e  o f  t h e  v i c t i m i z e d  p r o t a g o n i s t .  D eluded  i n t o  

t h i n k i n g  t h a t  he has  c o n t r o l  o v e r  h i s  l i f e  and i s  c a p a b l e  

o f  g r e a t  d e e d s ,  t h e  Swede i s  c r u s h e d  by a c o m b i n a t i o n  o f  

t h e  v i o l e n t  e n v i r o n m e n t  and  h i s  own f a l s e  e x p e c t a t i o n s .

I f  h i s  d e a t h  had b e e n  a  p a r o d i c  c o n c l u s i o n ,  th e  Swede would 

e i t h e r  have b ee n  t h e  v i c t o r i o u s  h e r o  who t r iu m p h e d  o v e r
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t h e  g a m b le r  o r  t h e  o b n o x io u s  b r a g g a r t  b e s t e d  by th e  f o r c e s  

o f  r i g h t e o u s n e s s .  I n  "The B lue  H o t e l , "  he i s  n e i t h e r .  I n ­

s t e a d  th e  sa loon e p i s o d e  p o r t r a y s  a  d im e - n o v e l  showdown 

a s  a n a t u r a l i s t  would  s e e  i t :  t h e  Swede i s  t h e  d e lu d e d

v i c t i m  i n  a w o r ld  where  t h e r e  a r e  no h e r o e s .

I n  a p o s t - m o r t e m  b e tw ee n  an  E a s t e r n e r  and a cowboy, 

b o t h  o f  whom w i t n e s s e d  t h e  S w e d e ' s  f i g h t  w i t h  Johnny  and  h e a r d  

o f  h i s  d e a t h  i n  t h e  s a l o o n ,  th e  Swede i s  now s e e n  a s  a  v i c ­

t i m .  The E a s t e r n e r  s a y s  t h a t  t h e  Swede was v i c t i m i z e d  from 

t h e  v e r y  b e g i n n i n g  o f  h i s  s t a y  i n  F o r t  Romper. The e v i ­

dence  i s  t h e  f a c t  t h a t  he had s e a n  Johnny  c h e a t i n g  a t  c a r d s ;  

t h a t  was no d e l u s i o n  o f  t h e  S w e d e ' s  a f t e r  a l l .  And from 

t h a t  moment,  t h e  E a s t e r n e r  c o n t i n u e s ,  t h e  Swede was v i c ­

t i m i z e d  by t h e  u n f r i e n d l i n e s s  o f  e v e ry o n e  he e n c o u n t e r e d ,  

c u l m i n a t i n g  i n  h i s  r e j e c t i o n  by th e  men i n  t h e  s a l o o n  and 

h i s  u l t i m a t e  d e a t h  t h e r e .  A p a s s a g e  d e s c r i b i n g  t h e  Swede 

a f t e r  h i s  f i g h t  w i t h  J o h n n y  now has  a s y m b o l ic  s i g n i f i c a n c e :

T h e re  was a  s p l e n d o u r  o f  i s o l a t i o n  i n  h i s  s i t u a ­
t i o n  a t  t h e  t im e  w h ich  t h e  E a s t e r n e r  f e l t  once 
when,  l i f t i n g  h i s  e y e s  f rom t h e  man on th e  
g ro u n d  [ J o h n n y ] ,  he b e h e l d  t h a t  m y s t e r i o u s  and 
l o n e l y  f i g u r e ,  w a i t i n g  ( p .  3 0 7 ) .

The r e a d e r  now remembers  t h a t  t h e  Swede, who came t o  town 

e x p e c t i n g  no f r i e n d s h i p ,  o n l y  h o s t i l i t y ,  was r e b u f f e d  by 

J o h n n y ,  who c h e a t e d  him a t  c a r d s ,  and l a t e r  was f u r t h e r  r e ­

b u f f e d  by t h e  g a m b le r  and  t h e  o t h e r  men i n  t h e  s a l o o n .  As
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t h e  E a s t e r n  t a l k s ,  t h e  Swede em erges  a s  a symbol o f  t h e  

f r i e n d l e s s  c o n d i t i o n  o f  s t r a n g e r s - - o r  p e r h a p s  o f  a l l  men.

To t h e  E a s t e r n e r ,  when men do n o t  w i s h  t o  h e l p  e ac h  o t h e r  

o r  t o  com m unica te ,  t h e y  c r e a t e  ' 'm y s t e r i o u s  and  l o n e l y  

f i g u r e [ s ] "  l i k e  t h e  Swede.

But t h e  E a s t e r n e r ' s  v iew  i s  n o t  n e c e s s a r i l y  

C r a n e ' s ,  and th e  E a s t e r n e r  may be o n l y  p a r t l y  c o r r e c t .  I t  

i s  u n c l e a r  w h e t h e r  ( a s  t h e  E a s t e r n e r  a r g u e s )  t h e  Swede 

i s  v i c t i m i z e d  s o l e l y  by t h e  v i o l e n c e  and  u n f r i e n d l i n e s s  o f  

t h e  to w n s p e o p le .  C ra n e  s u g g e s t s  t h a t  t h e  Swede i s  a l s o  

v i c t i m i z e d  by d e l u s i o n s  o f  g r a n d e u r ,  d e l u s i o n s  t h a t  he can  

c o n t r o l  any s i t u a t i o n .  I f  one a c c e p t s  t h i s  v i e w ,  i t  i s  

n o t  c e r t a i n  w h e th e r  t h e  f r i e n d s h i p  o f  th e  to w n s p e o p le  would 

have h e l p e d  change  o r  overcome t h e  S w ed e ' s  d e l u s i o n s .

33N e i t h e r  C r a n e —n o r  t h e  r e a d e r - - c a n  s a y  w i t h  c e r t a i n t y .

W ha teve r  i n t e r p r e t a t i o n  o f  t h e  e v e n t s  l e a d i n g  t o  

t h e  S w e d e ' s  d e a t h  i s  c o r r e c t ,  t h e  d e a t h  i t s e l f  a p p e a r s  i n e v i t ­

a b l e .  A f t e r  h i s  f t g h t  w i t h  J o h n n y ,  he t h i n k s  he has  m a s t e r e d  

th e  town and  can  a v e r t  any  f u r t h e r  d a n g e r .  Bu t  a s  he l e a v e s  

t h e  h o t e l  t o  go t o  t h e  s a l o o n  i n  w h ich  he m e e t s  h i s  d e a t h ,  

Crane s u g g e s t s  t h a t  th e  Swede i s  i n  more d a n g e r  t h a n  he 

was b e f o r e  t h e  f i g h t  w i t h  J o h n n y ,  f o r  now he t h i n k s  t h a t  

he i s  i n  c o n t r o l :
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He found  a  s t r e e t  and made t r a v e l  a l o n g  i t ,  l e a n ­
i n g  h e a v i l y  upon th e  wind  w h en ev e r ,  a t  a c o r n e r ,  
a  t e r r i f i c  b l a s t  c a u g h t  him.
. . .  i t  was h a r d  t o  im a g in e  a p e o p le d  e a r t h .
One v iew ed  th e  e x i s t e n c e  o f  man t h e n  a s  a m a r v e l ,  
and  co n c e d e d  a g lam o u r  o f  wonder t o  t h e s e  l i c e  
w h ich  w ere  c a u s e d  t o  c l i n g  t o  a w h i r l i n g  . . . 
b u l b .  One was a  coxcomb n o t  t o  d i e  i n  \ t h e  s to rm ]
. . . However ,  t h e  Swede found a s a l o o n  (p .  311;  
i t a l i c s  a d d e d ) .

The p a s s a g e  i s  an  ominous p r o l e p s i s  o f  t h e  S w ed e 's  impend­

i n g  d e a t h .  A t y p i c a l  C ran e  c h a r a c t e r ,  t h e  man i s  t o o  

d e l u d e d ,  t o o  much o f  a "coxcomb" t o  know t h a t  th e  o dds  a r e  

a g a i n s t  h im.  He does  n o t  know i t ,  b u t  he i s  a man f i g h t i n g

f o r  s u r v i v a l  i n  a  w o r ld  where b o t h  man and n a t u r e  a r e  h o s -

34t i l e  t o  h im.  F o r  th e  Swede,  d e f e a t  i s  i n e v i t a b l e .  He 

n e v e r  had a c h a n c e  t o  g e t  o u t  o f  F o r t  Romper a l i v e :  th e  odds

were  t o o  g r e a t .

To say  "The B lue  H o t e l "  m e re ly  s a t i r i z e s  t h e  p o p u l a r  

W e s te rn  d i m e - n o v e l  i s  t o  g l o s s  o v e r  i t s  c o m p l e x i t y .  The 

s t o r y  c e r t a i n l y  c u t s  away a t  c e r t a i n  myths a b o u t  t h e  West 

by r e v e r s i n g  t h e  r e a d e r ' s  e x p e c t a t i o n  t h a t  t h e r e  a r e  r e c o g ­

n i z a b l e  h e r o e s  and  v i l l a i n s  i n  showdowns, and t h a t  from 

t h i s  k i n d  o f  b a t t l e  a h e r o  a lw a y s  e m e r g e s .  Maggie had a 

s u p e r f i c i a l  r e s e m b l a n c e  t o  t h e  s e n t i m e n t a l  s lum n o v e l  i n  t h e  

d e p i c t i o n  o f  i n d i v i d u a l s  bombarded  by t h e  f o r c e s  o f  a  s o r d i d  

e n v i r o n m e n t ;  t h e  w o r ld  o f  "The Blue H o t e l "  more c l o s e l y  

r e s e m b l e s  t h e  v i o l e n t  w o r ld  o f  t h e  dime n o v e l ,  where  once
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w i t h  th e  town to u g h  man, be  he good o r  bad .  With i t s  

f o o l i s h l y  h e r o i c  Swede,  chance  h a p p e n i n g s ,  and  v i o l e n t  

c a t a s t r o p h e s ,  i t  i s  a w o r ld  i n  which  c o n f r o n t a t i o n  i s  i n e v i t  

a b l e  and c h a r a c t e r s  have v e r y  l i t t l e  c h o ic e  a b o u t  a v o i d ­

i n g  v i o l e n c e .

I t  i s  a s  i f  i n  t h e  c o u r s e  o f  w r i t i n g  th e  s t o r y  

Crane  had worked t h r o u g h  h i s  need  t o  p a ro d y  th e  W e s te rn  dime 

n o v e l  u n t i l  he came t o  see  t h e  sy m b o l ic  p o s s i b i l i t i e s  o f  t h e  

p o p u l a r  fo rm .  He h a s  moved i n  t h e  t a l e  f rom i r o n i c  c r i t i ­

c i s m  o f  t h e  dime n o v e l  t o  t h e  u s e  o f  d i m e - n o v e l  c o n v e n ­

t i o n s  t o  make a n a t u r a l i s t  s t a t e m e n t  a b o u t  t h e  h e l p l e s s  

and  f r i e n d l e s s  c o n d i t i o n  o f  men.

A f t e r  t h e  p o i n t  i n  C r a n e ' s  d e v e lo p m e n t  where  he

d e m o n s t r a t e s  su c h  a d i s t i n c t i v e  a d a p t i o n  o f  t h e  p o p u l a r

n o v e l ,  h i s  work g o e s  o f f  i n  a number o f  d i f f e r e n t  d i r e c t i o n s

He e i t h e r  l a r g e l y  d i s p e n s e s  w i t h  s a t i r e  and c r e a t e s  more
35

o r i g i n a l  work ("The Open B o a t " ) , o r  c o n t i n u e s  w i t h  i t  and 

c e n t e r s  i t  a r o u n d  t h e  i d y l l i c  v i l l a g e  s t o r y  ( W h i lo m v i l l e
o / :

S t o r i e s ,  "The M o n s t e r " ) ,  o r ,  m ost  s i g n i f i c a n t  f o r  t h i s  

s t u d y ,  ab a n d o n s  s a t i r e  and p a ro d y  e n t i r e l y  and  l a p s e s  i n t o  

d e b a s e d  r o m a n t i c  p l o t t i n g  and s e n t i m e n t a l  a u t h o r i a l  v iew .

The r e m a i n d e r  o f  t h i s  c h a p t e r  w i l l  s t u d y  t h e s e  l a p s e s  f o r
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w hat  t h e y  d e m o n s t r a t e  a b o u t  C r a n e ' s  need  t o  have an  i r o n i c  

s t a n c e  tow ard  p o p u l a r  f i c t i o n  i f  he was t o  c r e a t e  s u c c e s s ­

f u l  w o r k s .

Wounds i n  t h e  R a in  ( 1 9 0 0 ) ,  one o f  C r a n e ' s  l a s t  c o l ­

l e c t i o n s  o f  s t o r i e s  b e f o r e  h i s  e a r l y  d e a t h  a t  t h e  age  o f  

t w e n t y - e i g h t ,  d i s p l a y s  many c h a r a c t e r i s t i c  t r a i t s  o f  p o p u l a r  

f i c t i o n ,  e s p e c i a l l y  i t s  s l a v i s h  a d m i r a t i o n  f o r  t h e  b e l e a g u e r e d  

h e r o  i n  w a r .  I t  i s  n o t  t h a t  C rane  abandons  h i s  s k e p t i c i s m  

a b o u t  f r e e  w i l l  o r  h i s  b e l i e f  i n  t h e  power o f  v i o l e n t  e n v i r o n ­

ment t o  s h ap e  l i v e s  and d e s t i n i e s .  R a t h e r  i t  i s  t h a t  h i s  

c h a r a c t e r s  r e c e i v e  e x a g g e r a t e d  p r a i s e  f o r  b e i n g  i n  s i t u a t i o n s  

where t h e i r  power t o  a c t  i s  so  l i m i t e d :  Crane has  s e n t i ­

m e n t a l i z e d  h i s  own v i s i o n .  I n  t h e  c o n c l u s i o n  t o  "The Blue 

H o t e l , "  he had begun  t o  e s t a b l i s h  a sympathy f o r  t h e  i s o l a t i o n  

and l a c k  o f  f reedom  o f  t h e  Swede.  But  "The B lu e  H o t e l "  was 

p a r o d i c .  I n  Wounds, t h e s e  i d e a s  o f  i s o l a t i o n  and l a c k  o f  

c o n t r o l  r e c e i v e  a s y m p a t h e t i c  t r e a t m e n t  w hich  i s  u n tem p ered  

w i t h  p a ro d y  o r  s a t i r e .  And w i t h o u t  t h e  o b j e c t i v i t y  o r  

c o n t r o l  o f  d i s t a n c e  t h a t  an  i r o n i c  a t t i t u d e  c o n f e r s ,  t h e  

s t o r i e s  i n  Wounds o f t e n  f o u n d e r .

I n s t e a d  o f  u s i n g  t h e  m e ta p h o r  o f  man i n  w ar t im e  

t o  s u g g e s t  m a n 's  e m b a t t l e d  c o n d i t i o n  i n  l i f e ,  Crane u s e s  

t h e  war  s e t t i n g  a s  a  r e a s o n  t o  p r a i s e  t h e  c o u r a g e  o f  th e  

e n l i s t e d  men and o f f i c e r s .  I t  i s  a s  i f  he had p r a i s e d  t h e
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Swede f o r  s t a n d i n g  up t o  t h e  tow n .  I n  Wounds, t h e  men a r e

I d e a l i z e d ;  t h e y  do n o t  c o m p l a i n  much, do n o t  b r a g ,  and a r e

p a t i e n t .  Doing o n e ' s  d u t y  i n  t h e  f a c e  o f  g r e a t  odds  i s

p r i z e d  and h e l d  up a s  a p o s i t i v e  i d e a l :

He s p r a n g  t o  h i s  f e e t ,  a n d ,  s t o o p i n g ,  r a n  w i t h  
t h e  o t h e r s .  S o m e th in g  f i n e ,  s o f t ,  g e n t l e ,  t o u c h e d  
h i s  h e a r t  a s  he r a n .  He had lo v e d  t h e  r e g i m e n t ,  
t h e  army,  b e c a u s e  t h e  r e g i m e n t ,  t h e  army was h i s  
l i f e .  . . .37

H ero ism  i s  f r e q u e n t l y  d e s c r i b e d  w i t h  r e v e r e n c e  a s  w e l l  a s

w i t h  p o ig n a n c y :

B ut  i t  i s  q u i t e  s u r e  t h a t  h a r d l y  a n o t h e r  man i n  
t h e  b a t t a l i o n  was en g ag ed  i n  any t h o u g h t s  c o n ­
c e r n i n g  t h e  h i s t o r i c .  On t h e  c o n t r a r y ,  t h e y  
deemed i t  i l l  t h a t  t h e y  were b e i n g  b a d l y  c u t  up 
on a m ost  u n i m p o r t a n t  o c c a s i o n .  I t  would have 
b e n e f i t e d  t h e  c o n d u c t  o f  w hoever  were weak i f  
t h e y  had known t h a t  t h e y  were  engaged  i n  a b a t ­
t l e  t h a t  would be  famous f o r  e v e r  ( " P r i c e  o f  t h e  
H a r n e s s , "  p .  3 1 ) .

Had t h e  p h r a s e  " a  b a t t l e  t h a t  would  be famous f o r  e v e r , "

a p p e a r e d  i n  an  e a r l i e r  C rane  w ork ,  i t  would have b ee n  w i c k e d l y

i r o n i c ;  h e r e  i r o n y  i s  d r a m a t i c  i r o n y  ( t h e  men d i d  n o t  know

how famous t h e  b a t t l e  would b e ) .  C r a n e ' s  to n e  h e r e  i s  so

s e r i o u s  t h a t  i t  v e r g e s  on th e  m a u d l in  e x c e s s e s  t h a t  h i s

e a r l i e r  f i c t i o n  r i d i c u l e d .

S t o r i e s  l i k e  "The Second G e n e r a t i o n "  and "The P r i c e

o f  t h e  H a r n e s s "  d e s c r i b e  h e r o i s m  i n  a  way s u s p i c i o u s l y  c l o s e

t o  t h a t  o f  r o m a n t i c  war  f i c t i o n  l i k e  R i c h a r d  H a rd in g

D a v i s ' s  S o l d i e r s  o f  F o r t u n e . Honor i s  e v e r y t h i n g ,  r e p u t a t i o n
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i s  l i f e .  I n  "The Second G e n e r a t i o n , "  a s e n a t o r  works  t o  

g e t  h i s  son  i n t o  t h e  army d u r i n g  th e  S p a n i sh -A m e r ic a n  

War o n l y  t o  f i n d  t h a t  t h e  son  i s  n o t  w o r th y  o f  su c h  a 

h ig h  h o n o r .  D i s a p p o i n t e d ,  th e  f a t h e r  r e m ark s  t o  h i s  

son t h a t  t h e  l a t t e r  i s  j u s t  a f a i l u r e  a f t e r  a l l .  The r e a d e r  

i s  su p p o sed  t o  f e e l  t h a t  t h e  son  i s  t r u l y  a s c o u n d r e l  f o r  

n o t  p e r f o r m i n g  b e t t e r  i n  b a t t l e ,  p e r h a p s  f o r  n o t  d y in g  a 

h e r o ' s  d e a t h .  "The P r i c e  o f  t h e  H a r n e s s , "  more l i k e  

v i n t a g e  C r a n e ,  does  p r e s e n t  d i s j o i n t e d  i m p r e s s i o n s  o f  an 

a b s u r d  w o r l d ,  a  c r a z e d  s o l d i e r  c r y i n g  s e n s e l e s s l y  f o r  b r e a d  

w h i l e  t h e  sun  i s  b u r n i n g  down s t e a d i l y  on s c e n e s  o f  c a r n a g e .  

Y et  C rane  i s  d i v i d e d  b e tw e e n  d e s c r i b i n g  su ch  h o r r o r s  o f  

war  and p r e s e n t i n g  t h e  s o l d i e r ' s  i d e a l i s t i c  c o d e .  The 

man seem unaware  o f  t h e  h e l l  a r o u n d  them.  They a r e  p roud  

t o  be i n  t h e  r e g i m e n t  and ev en  r e s e n t  raw r e c r u i t s  f o r  

n o t  b e i n g  s e r i o u s  and d e d i c a t e d  eno u g h .  A l th o u g h  m ost  o f  

t h e s e  v a l i a n t  e n l i s t e d  men a r e  e i t h e r  k i l l e d ,  d y i n g ,  o r  

wounded by  t h e  e n d ,  t h e  i m p l i c a t i o n  i s  t h a t  s i n c e  t h e y  a r e  

" p r o f e s s i o n a l " s o l d i e r s  th e y  had l i t t l e  t o  l o o k  fo rw a r d  t o  

e x c e p t  t h i s  f a t e .  The s t o r y  t h u s  ends  r e a f f i r m i n g  a  code 

o f  c o u r a g e  and  h o n o r .

Crane  was n o t  a b l e  t o  a v o i d  a c e r t a i n  c o n t r a d i c t i o n  

o f  i d e a s  i n  Wounds. On t h e  one hand ,  he i d e a l i z e s  t h e  e n ­

l i s t e d  m a n - - " A t t e n t i o n !  Kim u p ,  th e  K ic k e r s ' ,  and  t h e  T w e l f t h  

knew t h a t  i t  had  b e e n  t o l d  t o  go on."®® On t h e  o t h e r  h and ,
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d e s c r i p t i o n s  o f  c a r n a g e  ( r e m i n i s c e n t  o f  t h e  b r a w l s  i n  

Maggie)  seem t o  condemn b o t h  war  and l i f e  i t s e l f  a s  s e n s e ­

l e s s .  I n  e a r l i e r  w o r k s ,  Crane would have s a t i r i z e d  th e  

i d e a l s  o f  t h e  s o l d i e r s ,  t h e i r  h e r o i s m ,  g r im  d e t e r m i n a t i o n ,  

an d  b l i n d  l o y a l t y ,  and would have c o n t r a s t e d  s u c h  i d e a l s  

w i t h  t h e  u n r o m a n t i c  r e a l i t y  o f  w a r .  Ye t  i n  Wounds h i s  a f ­

f i n i t y  f o r  t h e s e  i d e a l s  c a u s e s  him t o  d ro p  th e  i r o n i c  

v o i c e .

"A Grey S l e e v e ” (1896)  p u b l i s h e d  s e p a r a t e l y  from 

Wounds, b e s t  d e m o n s t r a t e s  C r a n e ' s  d e v e lo p m en t  f rom p a rody  

o f  r o m a n t i c i s m  t o  damaging a f f e c t i o n  f o r  i t .  S e t  d u r i n g  

t h e  C i v i l  War,  i t  c o n c e r n s  a c o n f r o n t a t i o n  b e tw e e n  Union 

s o l d i e r s  and a p r o u d ,  C o n f e d e r a t e  f a m i l y - - f a t h e r , d a u g h t e r ,  

wounded s o l d i e r  s o n — whose home t h e y  i n v a d e .  The s t o r y  

opens  w i t h  C r a n e ' s  u s u a l  d e v i c e  o f  b u i l d i n g  up s u s p e n s e  

a b o u t  a s i t u a t i o n ,  t h e  d a n g e r  t o  t h e  Union s o l d i e r s  i n  t h e  

S o u t h .  C rane  t h e n  f o i l s  t h e  r e a d e r ' s  e x p e c t a t i o n  t h a t  t h e  

s o l d i e r s  w i l l  meet  d a n g e r  by showing  t h a t  t h e  enemy o b s t a c l e  

t h e y  a r e  so  a l a r m e d  a b o u t  i s  o n l y  a d e s e r t e d - l o o k i n g  h o u s e .  

A n o th e r  s u r p r i s e  f o o l s  t h e  s o l d i e r s  (and  t h e  r e a d e r ) . When 

th e  o f f i c e r s  and e n l i s t e d  men r u n  a ro u n d  w i t h  g r e a t  f a n ­

f a r e  t o  i n v e s t i g a t e  t h e  house  and  d e c i d e  t o  r u s h  i t ,  t h e y  

e x p e c t  t o  f i n d  s o l d i e r s  h i d d e n  w i t h i n .  I n s t e a d  o f  th e  

e x p e c t e d  r e b e l s ,  a  l o n e ,  f r a i l  C o n f e d e r a t e  g i r l  g r e e t s  t h e
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c a p t a i n ,  who has  a n g r i l y  k i c k e d  down th e  £ r o n t  d o o r  and

39who s t a n d s  " w i t h  h i s  b r i g h t  s a b e r  h e l d  t h r e a t e n i n g l y . "

So f a r  t h e  s t o r y  i s  a comic t a k e o f f .

W i th  t h e  a p p e a r a n c e  o f  t h e  young woman, how ever ,  

t h e  s t o r y  ch a n g e s  f rom p a r o d y  t o  s e n t i m e n t a l  rom ance .  A 

p i c t u r e  o f  t e r r o r  when t h e  s o l d i e r s  i n v a d e ,  she  i s  meant  

t o  i n s p i r e  c o m p a s s io n .  The o f f i c e r  f i n d s  t h a t  she  i s  

c l u m s i l y  h i d i n g  an  u n lo a d e d  p i s t o l  and q u i c k l y  t a k e s  i t  from 

h e r .  As he q u e s t i o n s  h e r  a b o u t  t h e  p i s t o l ,  t h e  s t o r y  s h i f t s  

f rom s a t i r e  on t h e  men t h e m s e l v e s  t o  t h e i r  s e n s i b i l i t i e s  

and s u s c e p t i b i l i t y  t o  young g i r l s  i n  d i s t r e s s .  I  q u o te  

t h e  p a s s a g e  a t  l e n g t h  b e c a u s e  i t  i l l u s t r a t e s  how Crane 

f a c e d  th e  p ro b le m  o f  h i s  a f f i n i t y  f o r  s e n t i m e n t a l l y  r o m a n t i c  

s c e n e s .

He [ t h e  c a p t a i n ]  l e a n e d  to w a rd s  t h e  s h a k in g  g i r l  
and  s a i d  g e n t l y :  " W i l l  you t e l l  me what  you were
g o i n g  to  do w i t h  t h i s  p i s t o l ? "
He had t o  r e p e a t  t h e  q u e s t i o n  a number o f  t i m e s ,  
b u t  a t  l a s t  a  m u f f l e d  v o i c e  s a i d ,  " N o t h i n g . "  
" N o t h i n g 1. "  he i n s i s t e d  q u i e t l y  upon a f u r t h e r  a n ­
s w e r .  . . .

W o n ' t  you  t e l l  me? P l e a s e  t e l l  me'. . . .  P l e a s e ,  
w o n ' t  you t e l l  me?"
Then t h e  g i r l ' s  v o i c e  beg an  i n  s t r i c k e n  t o n e s ,  
h a l f  c o h e r e n t ,  and amid  v i o l e n t  s o b b i n g :  " I t  was
g r a n d p a ' s .  H e - h e -h e  s a i d  he was g o i n g  t o  s h o o t  
anybody  who came i n  h e r e .  . . . And-and I  know he 
would  and I  was a f r a i d  t h e y ' d  k i l l  him. And s o -  
a n d - s o  I  s t o l e  away h i s  p i s t o l — and I  was g o in g  
t o  h i d e  i t  when y o u - y o u -y o u  k i c k e d  open t h e  d o o r . "
. . . The men s t r a i g h t e n e d  up and lo o k e d  a t  e a c h  
o t h e r .  . . .  [ t h e  c a p t a i n  g r i p p e d  t h e  c o r p o r a l  by 
t h e  arm and d r a g g e d  him some y a r d s  b a ck  from th e  
o t h e r s .  " J o n e s , "  he s a i d  i n  an  i n t e n s e l y  e a r n e s t
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v o i c e , " w i l l  you t e l l  me what  i n  t h e  d e v i l  I  am 
g o i n g  t o  do?"
" . . .  Suppose  I  t a k e  h e r  by th e  arm and l e a d  
h e r  -----"
"W hat!"  i n t e r r u p t e d  t h e  c a p t a i n  from b e tw e en  h i s  
c l e n c h e d  t e e t h .  As he t u r n e d  away from t h e  c o r ­
p o r a l  he s a i d ,  . . . "You t o u c h  t h a t  g i r l  and 
I ' l l  s p l i t  y o u r  s k u l l ! "  ( p .  136)

I n  t h i s  p a s s a g e  Crane  i s  a c t u a l l y  c h a n g in g  h i s  a t t i t u d e  to w ard

h i s  own c h a r a c t e r s ,  from l i g h t  mockery to  s o m e th in g  r e s e m b l i n g

th e  s e n t i m e n t a l i s t ' s  g l o r i f i c a t i o n  o f  t h e  man o f  f e e l i n g .  I t

i s  t r u e  t h a t  t h e r e  a r e  comic t o n e s  i n  t h e  p a s s a g e .  Crane

does  n o t  t a k e  t h e  g i r l ' s  t r o u b l e s  a s  s e r i o u s l y  a s  she  h e r s e l f

t a k e s  them.  He l a u g h s  a  b i t  a t  t h e  c a p t a i n ' s  e a r n e s t n e s s

a b o u t  h i s  t e r r i b l e  d i lem m a.  Bu t  Crane a l s o  w an ts  t o  show

a p p r o v a l  o f  h i s  c h a r a c t e r s  and t h e i r  f e e l i n g s ,  and he does

n o t  know how t o  do t h i s  w i t h o u t  r e s o r t i n g  t o  a s t a n d a r d

m e l o d r a m a t i c  s c e n e  ("You t o u c h  t h a t  g i r l  and I ' l l  b r e a k  y o u r

s k u l l ! " ) .  He has  n o t  b e e n  a b l e  t o  s t r i k e  t h e  r i g h t  b a l a n c e

b e tw een  showing  how r i d i c u l o u s  th e  s o l d i e r s  were i n  t h e i r

f e a r  a b o u t  t h e  enemy house  and showing how l a u d a b l e  th e y  a r e

i n  t r e a t i n g  th e  g i r l  w i t h  k i n d n e s s  and even  r e v e r e n c e .  H is

p ro b le m  i s  n o t  a c t u a l l y  one o f  t r y i n g  t o  r e c o n c i l e  i r o n i c

and  s e n t i m e n t a l  t o n e ,  and  he has  n o t  done i t  i n  t h i s  p a s s a g e .

The s e n t i m e n t a l  s im p l y  r e p l a c e s  t h e  i r o n i c .

By t h e  t im e  th e  h i d d e n  r e b e l  b r o t h e r  a p p e a r s ,  t h e

c a p t a i n ,  who has  f a l l e n  i n  lo v e  w i t h  t h e  g i r l ,  r a t h e r

o u t l a n d i s h l y  g r a n t s  h e r  b r o t h e r  a p a r d o n .  Such an  a c t i o n
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c o u ld  be c o n s i s t e n t  w i t h  C r a n e ' s  t y p i c a l  d e v i c e  o f  f o o l i n g

t h e  r e a d e r  by g i v i n g  a comic v a r i a t i o n  on a C i v i l  War t a l e .

But t h e  p r e s e n c e  o f  t h e  a p p e a l i n g  young woman b r i n g s  t h e

s t o r y  b a c k  t o  s e n t i m e n t a l i s m .

The g i r l  p l e a d e d  w i t h  t h e  c a p t a i n .  "You w o n ' t  
h u r t  him, w i l l  you? He d o e s n ' t  know w hat  he i s  
s a y i n g .  . . . P l e a s e  d o n ' t  mind [my b r o t h e r ] .  . . "
" I  w o n ' t  t o u c h  h im ,"  s a i d  t h e  c a p t a i n ,  w i t h  
r a t h e r  e x t r a o r d i n a r y  e a r n e s t n e s s ,  " d o n ' t  you w orry  
a b o u t  him a t  a l l .  I  w o n ' t  t o u c h  h im '." ( p .  141; 
i t a l i c s  a d d e d ) .

Here r e p e t i t i o n  o f  t h e  same p h r a s e ,  a d e v i c e  w hich  Crane u se d  

i n  t h e  Maggie s c e n e s  t o  mock s e n t i m e n t a l i t y ,  i s  now b e i n g  u s e d  

w i t h  s e n t i m e n t a l i t y  t o  d e s c r i b e  a b e g i n n i n g  lo v e  a f f a i r .  The 

war  i s  f o r g o t t e n  a s  Crane d e s c r i b e s  t h e  h a l t i n g  vows o f  l o v e  

made by th e  c a p t a i n  and t h e  young g i r l .  He ev en  p r o v i d e s  a 

happy e n d i n g  a s  t h e  g i r l  f i n a l l y  a d m i t s  t h a t  she  i s  i n  l o v e  

w i t h  t h e  Union o f f i c e r .  The s t o r y  ends  on t h i s  n o t e  o f  

romance a s  Crane p u l l s  i n  t h e  t i r e d  p l o t  o f  l o v e r s  from two 

d i f f e r e n t  w o r ld s  who meet  and p l e d g e  t h e m s e l v e s  t o  e a c h  o t h e r .

What Solomon l a b e l s  a " c o n f u s i o n  o f  t h o u g h t "  i n  t h e  

war s t o r i e s  may w e l l  be C r a n e ' s  a t t e m p t  t o  r e c o n c i l e  t h e  

p o s i t i v e  v a l u e s  o f  l o v e  and h e r o i s m  w i t h  h i s  n a t u r a l l y  i r o n i c  

r e a c t i o n  t o  t h e s e  v a l u e s .  What i s  i m p o r t a n t  i s  t h a t  he d i d  

n o t  seem t o  be a b l e  t o  d e p i c t  h e r o i c  a c t i o n  ( i n  l o v e  o r  war)  

i n  a manner  i n d e p e n d e n t  o f  r o m a n t i c  s t e r e o t y p e ;  t h e  doomed 

s o l d i e r  f i g h t i n g  t o  t h e  d e a t h ,  t h e  a l t r u i s t i c  e n l i s t e d  man,
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t h e  dam se l  i n  d i s t r e s s .  I n  Wounds  and "A Grey S l e e v e , "  t h e  

g r e a t  foe  o f  r o m a n t i c  c o n v i c t i o n s  and  s e n t i m e n t a l  a t t i t u d e s  

r e v e r t s  t o  them.

Z i f f  has  r em ark ed  t h a t  a g e n e r a t i o n  o f  Am erican  

n e w s p a p e r m e n - n o v e l i s t s  o f  which  Crane  was a member d i s ­

p l a y e d  c y n i c i s m  combined w i t h  s e n t i m e n t a l i t y .4® We have 

n o t i c e d  t h i s  m i x t u r e  i n  Maggie and "The Blue H o t e l . "  I n  

t h e s e  w o rk s ,  C r a n e ' s  c y n i c i s m ,  w h ich  e x p r e s s e s  i t s e l f  i n  

s a t i r e  and p a r o d y ,  c o n t r o l s  h i s  a f f i n i t y  f o r  s e n t i m e n t a l  

f o rm s .  When, i n  l a t e r ,  n o n - p a r o d i c  w o rk s ,  l i k e  Wounds 

i n  t h e  R a i n , s e n t i m e n t a l i t y  o v e r b a l a n c e s  c y n i c i s m ,  C r a n e ' s  

work i s  l i t t l e  b e t t e r  t h a n  t h a t  o f  t h e  F a w c e t t s  and A r t h u r s  

he r i d i c u l e d  so much.
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i n t o  t h e  t e x t .
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CHAPTER SIX 

EXCEPTIONS:

THE HALFWAY MEASURES OF EGGLESTON, DEMING, AND HARTE

W hile  H o w e l l s ,  D r e i s e r  and Crane i n  t h e i r  e a r l y  work 

were g i v i n g  f a m i l i a r  s e n t i m e n t a l  s u b j e c t s  s a t i r i c  and p a r o d i c  

t r e a t m e n t s ,  t h e  r e g i o n a l  o r  l o c a l  c o l o r  w r i t e r s ,  among 

them Edward E g g l e s t o n ,  B r e t  H a r t e ,  and  P h i l a n d e r  Deming, 

were  t r e a t i n g  l e s s  f a m i l i a r  s u b j e c t s  w i t h  r o m a n t i c  o r  

s e n t i m e n t a l  a t t i t u d e s .  W a l l a c e  S t e g n e r ,  f o r  ex am p le ,  men­

t i o n s  t h a t  H a r t e  and  E g g l e s t o n  were s e n t i m e n t a l  " r o m a n t i c i s t s , "  

w h i l e  F . L .  P a t t e e ,  i n  h i s  i m p o r t a n t  work The Deve lopm ent  

o f  t h e  Am erican  S h o r t  S t o r y , d i s c u s s e s  a l l  t h r e e  w r i t e r s  t o  

be s t u d i e d  h e r e  i n  te rm s  o f  t h e  p o p u l a r  s e n t i m e n t a l  t r a d i ­

t i o n  o f  t h e  ' s e v e n t i e s  and  ' e i g h t i e s . * -  I t  has  been  a 

r e p e a t e d  c o n t e n t i o n  o f  t h i s  d i s c u s s i o n  t h a t  t h r o u g h  s a t i r e  

and p a r o d y ,  H o w e l l s ,  D r e i s e r ,  and C rane  were a b l e  t o  

a c h i e v e  a m easu re  o f  d e t a c h m e n t  from p o p u l a r  t r a d i t i o n .

The i m p o r t a n c e  o f  s a t i r i c  methods  f o r  t h e s e  r e a l i s t s  and 

n a t u r a l i s t s  becomes a l l  t h e  more o b v io u s  i f  one s t u d i e s  

some o t h e r  e a r l y  a t t e m p t s  a t  r e a l i s m  which  d i d  n o t  u se  su c h  

m e t h o d s .
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C h i e f  among t h e s e  a t t e m p t s  a r e  Edward E g g l e s t o n ' s

The H o o s l e r  S c h o o l m a s t e r  ( 1 8 7 1 ) ,  B r e t  H a r t e ' s  c o l l e c t i o n

o f  W e s te rn  t a l e s  The Luck o f  R o a r in g  Camp and O t h e r  S t o r i e s

( 1 8 7 0 ) ,  and  P h i l a n d e r  D em in g 's  A d i r o n d a c k  S t o r i e s  (1 8 8 0 ) .
*

B ec au se  t h e s e  f i c t i o n a l  t a l e s  d e s c r i b e  v e r y  d i f f e r e n t  

g e o g r a p h i c a l  a r e a s  and c h a r a c t e r s ,  t h e y  c a n  s e r v e  as  

exam p les  o f  t h e  s i m i l a r  p i t f a l l s  t h e  n o n - s a t i r i c  w r i t e r s  

f e l l  i n t o — th e  w r i t e r s  who a t t e m p t e d  t o  g iv e  a r e a l i s t i c  

p o r t r a y a l  o f  r e g i o n a l  c h a r a c t e r s  w i t h o u t  c o n t r o l l i n g  

p r e v i o u s  r o m a n t i c  o r  s e n t i m e n t a l  t r a d i t i o n .

Some q u a l i f i c a t i o n  a b o u t  t h e  c o n t r i b u t i o n  o f  th e  

l o c a l  c o l o r i s t s  i s  need ed  h e r e .  A l t h o u g h ,  o r  pebhaps  p a r t ­

l y  b e c a u s e ,  t h e y  were m i r e d  i n  s e n t i m e n t a l i s m  and  debased  

r o m a n t i c i s m ,  t h e y  were i n s t r u m e n t a l  i n  b r i n g i n g  u n f a m i l i a r  

s u b j e c t s  t o  p u b l i c  v iew .  (The p u b l i c  would  a c c e p t  new 

wine  o n l y  i f  i t  ifras i n  o l d  b o t t l e s . )  Such s u b j e c t s ,  th e  

r e g i o n a l  cus tom s  and d i a l e c t s  o f  a v e r a g e  A m e r i c a n s ,  were 

u n f a m i l i a r  i n  t h e  s e n s e  t h a t  t h e y  had l a r g e l y  b e e n  r e l e g a t e d  

t o  b r i e f  and c o n d e s c e n d i n g  d e s c r i p t i o n s  i n  t r a v e l  books by 

g e n t l e m a n  w r i t e r s  l i k e  J o h n  P e n d l e t o n  Kennedy (Swallow 

B a r n ,  1 8 3 2 ) . ^ Kennedy was much more i n t e r e s t e d  i n  the  n o b l e ,  

t h e  g r a n d ,  and t h e  h e r o i c  t h a n  i n  t h e  low o r  t h e  common. He 

v i s i t e d  p l a n t a t i o n s  and s p e n t  t h e  b u l k  o f  h i s  work d e s c r i b ­

i n g  th e  owners  r a t h e r  t h a n  t h e  s l a v e s .  The e x c e p t i o n  to
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t h i s ' h r i s t o c r a t i s m , "  A u g u s tu s  L o n g s t r e e t  ( G e o rg ia  S c e n e s , 

1 8 3 5 ) ,  e x p r e s s e d  a d e s i r e  t o  w r i t e  a u t h e n t i c a l l y  a b o u t  

a v e r a g e  S o u t h e r n e r s ,  a l t h o u g h  he saw them a s  comic m a t e r i a l  

and s t r e s s e d  t h a t  p o r t r a i t s  o f  t h e s e  p e o p le  would p r o v i d e  

"a  r i c h  fund o f  am u se m e n t . " 3  I n  c o n t r a s t ,  l o c a l  c o l o r  

w r i t e r s  o f  t h e  l a t e r  n i n e t e e n t h  c e n t u r y  c l a im e d  t h a t  t h e y  

w an ted  to  p r e s e n t  t h e  cu s to m s  and  m anners  o f  r u r a l  A m e r i ­

c a n s  w i t h o u t  c o n d e s c e n s i o n  and t h e y  were o n ly  w i l l i n g  to  

u s e  humor i f  i t  h e l p e d  p r e s e n t  t h e s e  p e o p l e  more e f f e c t i v e l y ,  

n o t  a s  an  end i n  i t s e l f .  But  t h e y  d id  n o t  have th e  d i s t a n c e  

f rom w r i t e r s  l i k e  Kennedy t h a t  s a t i r e  would have b r o u g h t  

n o r  t h e  c o n s i s t e n t l y  comic p u r p o s e  o f  a  L o n g s t r e e t .  As a 

r e s u l t ,  t h e i r  works  c o n t a i n  un ev en  o r  i n c o n s i s t e n t l y  comic 

m a t e r i a l .

The p ro b le m  c o n f r o n t i n g  t h e  l o c a l  c o l o r i s t s  was 

one o f  g i v i n g  c o n v i n c i n g  d e s c r i p t i o n s  o f  l o c a l  c o l o r  ma­

t e r i a l .  I t  was n o t  t h a t  t h e i r  w orks  d i d  n o t  a p p r o a c h  

v e r i s i m i l i t u d e  i n  d e s c r i p t i o n s  o f  c h a r a c t e r ,  d i a l o g u e ,  and 

l a n d s c a p e .  E g g l e s t o n ' s  w e l l - r e n d e r e d  s m a l l - t o w n  I n d i a n a  

t a l k e r s ,  H a r t e ' s  h i g h l y  i n d i v i d u a l i z e d  C a l i f o r n i a  

g a m b l e r s ,  d a n c e - h a l l  g i r l s ,  and m i n e r s ,  and  D e m in g 's  s p a r e l y  

d e s c r i b e d  morose s p i n s t e r s  and h e r m i t s  a r e  a l l  d e p a r t u r e s  

from t h e  r e i g n i n g  l i t e r a r y  c l i c h d s  o f  t h e  t i m e .  F u r t h e r ­

m ore ,  a s  w r i t e r s  t h e s e  men a r e  aw are  o f  t h e  n e c e s s i t y  t o
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d e r o m a n t i c i z e  t h e  o r d i n a r y  man. E a r l y  i n  h i s  book E g g l e s t o n

i n f o r m s  t h e  r e a d e r :

You w is h  me t o  t e l l  you now o f  t h i s  t r u e - h e a r t e d  
g i r l  and h e r  l o v e r ,  o f  how th e  s i l v e r y  moonbeams 
came down i n  a shower  t h r o u g h  maple boughs  . . .
Bu t  I  s h a l l  do no s u c h  t h i n g . 5

H is  d e s i r e  t o  a v o i d  s e n t i m e n t a l  p l o t t i n g  was s h a r e d  by 

Deming,  who p a r e d  down h i s  p l o t s  i n  many o f  t h e  A d i r o n d a c k  

s k e t c h e s  u n t i l  t h e y  had a c q u i r e d  t h e  c o n c i s e ,  s t a r k  q u a l i t y  

o f  t h e  new sp ap e r  a r t i c l e . 6

Nor was t h e  p ro b le m  t h a t  t h e s e  w r i t e r s  d i d  n o t  have 

a  s e n s e  f o r  t h e  o r i g i n a l  i n  p l o t  c o n s t r u c t i o n .  The H o o s i e r  

S c h o o l m a s t e r  ev en  has  h i n t s  o f  t h e  s o c i o l o g i c a l  s t u d y ;  i t  

r e v e a l s  c o n f l i c t i n g  f o r c e s  i n  a H o o s i e r  town,  f o r c e s  w h ich  

emerge when a new s c h o o l  t e a c h e r  comes t o  a community w hich  

needs  i t s  y o u n g s t e r s  a s  much i n  t h e  f i e l d s  a s  i n  t h e  s c h o o l ­

room. H a r t e  and Deming, i n  d e s c r i b i n g  l o c a l e s  i g n o r e d  by 

s t a n d a r d  l i t e r a r y  t r a v e l  s k e t c h e s ,  marked  a new d e p a r t u r e  

f o r  r e g i o n a l  f i c t i o n  by p r e s e n t i n g  new p l o t  s i t u a t i o n s  which  

grew o u t  o f  t h e  a t t i t u d e s  and p ro b le m s  o f  t h e  c h a r a c t e r s :  

H a r t e ' s  s k e t c h e s ,  f o r  e x a m p le ,  p r e s e n t  a ro u g h  C a l i f o r n i a  

m in in g  camp where  t h e  m in e r s  a g r e e  t o  b r i n g  up t h e  o rp h a n  

i n f a n t  o f  t h e  town p r o s t i t u t e .

The p r o b le m  w i t h  t h e s e  w r i t e r s ,  however ,  was t h a t ,  

g i v e n  t h e i r  a c c u r a t e  o b s e r v a t i o n s  and f r e q u e n t l y  o r i g i n a l

p l o t  i n c i d e n t s ,  t h e y  were  n o n e t h e l e s s  u n a b l e  t o  p ro d u ce
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f i c t i o n a l  work t h a t  was n o t  m i re d  i n  s e n t i m e n t a l i t y  o r  a 

d e b a s e d  r o m a n t i c i s m .  E g g l e s t o n ,  f o r  i n s t a n c e ,  b e g i n s  t h e  

d e s c r i p t i o n  o f  t h e  im p ac t  o f  t h e  new s c h o o l m a s t e r ,  Ra lph  

H a r t s o o k ,  on t h e  town o f  F l a t  C r e e k ,  I n d i a n a ,  by t a k i n g  

up t h e  i m p l i c a t i o n s  o f  h i s  a r r i v a l .  H a r t s o o k  b o a r d s  w i t h  

t h e  s c h o o l  t r u s t e e ,  Means,  b e c a u s e  Means i s  one o f  t h e  

few members i n  t h e  community a f f l u e n t  enough  t o  have rooms 

f o r  l o d g e r s .  Soon M eans1 t e e n a g e  s o n ,  Bud, r e s e n t i n g  

R a l p h ' s  s u p e r i o r  e d u c a t i o n ,  s e t s  h i m s e l f  up a g a i n s t  t h e  s c h o o l  

m a s t e r  i n  a s t r u g g l e  f o r  c o n t r o l  o v e r  t h e  p u p i l s  i n  the  

s c h o o l ,  a s c o r e  o f  y o u n g s t e r s  r a n g i n g  i n  age  f rom s e v e n  

t o  s e v e n t e e n .  H a r t s o o k  g a i n s  t h e  r e s p e c t  o f  t h e  c l a s s ,  and 

e v e n t u a l l y  o f  Bud h i m s e l f ,  by hum orous ly  d r e s s i n g  Bud down.

So f a r  t h e  p l o t  i s  f a i t h f u l  to  t h e  p r o b a b l e .

Bu t  when E g g l e s t o n  has  t o  e x t e n d  th e  p l o t  t o  e n ­

compass  t h e  more s e r i o u s  p ro b le m s  w hich  m ig h t  c o n f r o n t  a 

g reen  s c h o o l m a s t e r  i n  a s m a l l  u n c u l t u r e d  M id w e s te rn  town,  

h i s  i m a g i n a t i o n  f a i l s  h im. He does  n o t  c h o o se  t o  d e s c r i b e  

t h e  s t r u g g l e  su c h  a c h a r a c t e r  m ig h t  have m e t ,  t h e  i g n o r a n c e ,  

h o s t i l i t y ,  and envy  t h a t  would p r o b a b l y  f a c e  t h e  t o w n ' s  

o n l y  s c h o o l  t e a c h e r .  Nor does  he d e s c r i b e  t h e  p o s s i b l e  

r e w a rd s  f o r  su c h  a t e a c h e r ,  c o n f r o n t e d  w i t h  s e m i - l i t e r a t e  

fa rm  c h i l d r e n  e a g e r  t o  l e a r n  ( o r  r e s i s t a n t  t o  l e a r n i n g )  

a b o u t  a w o r ld  beyond F l a t  C r e e k .  R a t h e r  E g g l e s t o n  r e s o r t s
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t o  t h e  s t a n d a r d  c l i c h d s  o f  t h e  s e n t i m e n t a l  n o v e l .  He

e m b r o i l s  R a lp h  H a r t s o o k  (whose name t h e  r e a d e r  b e g i n s  t o

s u s p e c t  i s  a pun on h e a r t s i c k )  i n  a s e c r e t  romance w i t h

t h e  Means '  m y s t e r i o u s  b o n d - g i r l ,  Hannah .  Hannah,'  p l e d g i n g

t o  lo v e  him a lw ay s  b u t  a b j u r i n g  him t o  keep  t h e i r  l o v e  a

s e c r e t ,  w i l l  n o t  r e v e a l  h e r  p a s t  o r  h e r  p ro b le m s :

" T e l l  me y o u r  c i r c u m s t a n c e s , "  s a i d  R a lp h  a t  
l a s t .  " I  am s u r e  I  can  h e l p  you i n  s o m e t h i n g . "
"No, no! you c a n n o t , "  and H a n n a h ' s  f a c e  was 
c l o u d e d .  "No one c a n  h e l p  me. Only t im e  and 
G o d "(p .  6 0 ) .

Even i n  t h i s  b r i e f  i n t e r c h a n g e ,  E g g l e s t o n  r e v e a l s  t h e  d u a l  

a p p r o a c h  t o  p l o t t i n g  t h a t  The H o o s i e r  S c h o o l m a s t e r  d i s p l a y s  

c o n s t a n t l y :  th e  n a t u r a l  and a c t u a l  v s .  t h e  a f f e c t e d  and

l i t e r a r y .  R a l p h ,  s p e a k i n g  a s  p e o p l e  a c t u a l l y  s p e a k ,  c o n f r o n t s  

a s i t u a t i o n  o f  a young woman i n  d i s t r e s s  ( " I  am s u r e  I  can  

h e l p  you i n  s o m e t h i n g 1) .  But  Hannah a n s w e rs  him i n  t h e  

l a n g u a g e  o f  s e n t i m e n t a l  l i t e r a t u r e  ( "O n ly  t im e  and God") .  

E g g l e s t o n  i s  th u s  d i v i d e d  b e tw e en  p r e s e n t i n g  a c t u a l  and 

t h e a t r i c a l  s p e e c h ,  a s p l i t  i n  l a n g u a g e  w hich  r e f l e c t s  a 

s p l i t  i n  th e  n o v e l  a s  a w h o le .

I t  i s  a t  t h i s  p o i n t  i n  t h e  n a r r a t i v e ,  when R a lp h  

p l e d g e s  h i s  l o v e  t o  Hannah,  t h a t  t h e  l o c a l  c o l o r  e l e m e n t  

i n  t h e  p l o t  f a d e s  b e f o r e  t h e  i n t r o d u c t i o n  o f  t h e  i n t r i g u e  

c o n n e c t e d  w i t h  Hannah.  E g g l e s t o n  t h e n  f a l l s  i n t o  t r e a t ­

i n g  a t r a d i t i o n a l  s e n t i m e n t a l  s u b j e c t  ( t h e  a p p e a l i n g ,
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p i o u s  o r p h a n ) ,  by e x a g g e r a t e d  a p p e a l s  t o  t h e  r e a d e r ' s  emo­

t i o n s .  R a lp h  e x t r a c t s  a  p ro m ise  from Hannah t o  l e t  him 

h e l p  h e r  l i t t l e  b r o t h e r  Shocky .  Both  Shocky and Hannah 

have been  l e f t  p a r e n t l e s s  by t h e  d e a t h  o f  t h e i r  f a t h e r  and 

by t h e i r  m o t h e r ' s  i n c a r c e r a t i o n  i n  an i n s a n e  a s y lu m ,  and 

Shocky c u t s  a p a t h e t i c  f i g u r e  i n  town.  He i s  so p a t h e t i c ,  

i n  f a c t ,  t h a t  E g g l e s t o n  d i g r e s s e s  f o r  some s e n t i m e n t a l i z i n g  

a b o u t  c h i l d r e n  w hich  c a l l s  t o  mind t h e  t em p eran ce  t a l e s  

where i n n o c e n t  c h i l d r e n  a r e  v i c t i m i z e d  by t h e  s i n s  o f  

t h e i r  e l d e r s .  E g g l e s t o n  a s s u r e s  th e  r e a d e r  t h a t  God does  

n o t  d e s e r t  l i t t l e  c h i l d r e n ,  e s p e c i a l l y  a l i t t l e  a n g e l  l i k e  

Shocky ,  who i s  g i v e n  s p e e c h e s  l i k e  t h i s :

" I ' m  Shocky ,  a l i t t l e  boy a s  God f o r g o t ,  and 
t h e n  t h o u g h t  o f  a g a i n ' . "  ( p .  155)

"You s e e ,  Mr. H a r t s o o k ,  I  t h o u g h t  God had f o r ­
g o t .  But  he h a ' n ' t . "
And th e  words  o f  t h e  l i t t l e  boy c o m f o r t e d  th e  
[ s c h o o l ] m a s t e r  a l s o .  God had n o t  f o r g o t t e n  him 
e i t h e r ' .  ( p .  148)

D e s p i t e  t h e  f a c t  t h a t  numerous t i m e s  i n  t h e  n a r r a t i v e

E g g l e s t o n  t e l l s  t h e  r e a d e r  n o t  t o  e x p e c t  s e n t i m e n t a l i t y ,

p a s s a g e s  l i k e  t h i s  r e v e r b e r a t e  w i t h  i t .

E g g l e s t o n ' s  c e n t r a l  t h e m a t i c  i d e a  i s  m e l o d r a m a t i c :

he w a n ts  t o  show good d o i n g  b a t t l e  w i t h  e v i l  and e m e rg in g

v i c t o r i o u s .  From an  i n d u l g e n c e  i n  t h e  p a t h o s  o f  s a i n t l y ,

s u f f e r i n g ,  l i t t l e  Shocky ,  he s w i t c h e s  t o  a new a d v e n t u r e  and
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i n t r i g u e  e l e m e n t  i n  t h e  n o v e l .  D i s m i s s i n g  t h e  Hannah-  

Shocky p l o t  f o r  a t i m e ,  b u t  s u s p e n d i n g  t h e  r e a d e r ' s  i n t e r e s t  

i n  t h e i r  f a t e s ,  he d e s c r i b e s  t h e  e x p l o i t s  o f  a v i l l a i n o u s  

gang  o f  l o c a l  t h i e v e s ,  whose d i s g u i s e s  no one can  p e n e t r a t e  

and who a r e  r a n s a c k i n g  th e  c o u n t r y s i d e .  The town,  com­

p o se d  b o t h  o f  good ,  b e l e a g u e r e d  t y p e s  l i k e  Hannah and 

Shocky ,  and o f  e v i l ,  g r e e d y  ones  l i k e  t h e  Means f a m i l y  

(who a r e  i l l e g a l l y  k e e p i n g  Hannah t o  a s e r v a n t ' s  c o n t r a c t  

w h ich  lo n g  ago  e x p i r e d ) , w i s h e s  t o  f i n d  t h e  d e s p e r a d o e s  and 

hang them. The c a t a s t r o p h e  o f  t h e  s t o r y  comes when th e  

i n n o c e n t  R a lp h  i s  a c c u s e d  o f  t h e  r o b b e r y  and p u t  on t r i a l ,  

w i t h  t h e  r e a l  t h i e v e s  a c t i n g  a s  p r o s e c u t o r ' s  w i t n e s s e s .

But  i n  t y p i c a l  melodrama f a s h i o n ,  one o f  t h e  r o b b e r s  s t r u g ­

g l e s  w i t h  h i s  c o n s c i e n c e  a t  t h e  l a s t  moment,  r e p e n t s ,  and 

c o n f e s s e s .  The r i n g l e a d e r ,  Dr .  S m a l l ,  g i v e s  h i m s e l f  away 

l a t e r  i n  t h e  t r i a l  i n  an  o v e r z e a l o u s  e f f o r t  t o  c l e a r  him­

s e l f .  The n o b le  c h a r a c t e r s  a r e  now i n  pow er ,  th e  i g n o b l e  

ones  r o u t e d .

By t h e  end o f  t h e  n o v e l ,  good has  t r iu m p h e d  o v e r  

e v i l .  R a lp h  has  managed b o t h  t o  c l e a r  h i s  name and  t o  

have Shocky and H a n n a h ' s  m o th e r  r e l e a s e d  f rom th e  a s y lu m  

where  she  had been  m i s t a k e n l y  p l a c e d ,  a g a i n  t h r o u g h  t h e  

w ro n g d o in g  o f  th e  e l d e r  M eanses .  A f t e r  r e u n i t i n g  t h e  m o th e r  

w i t h  h e r  c h i l d r e n ,  R a lp h  m a r r i e s  Hannah.  Bu t  Means,  t h e
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good s c i o n  o f  a  bad f a m i l y ,  f o l l o w s  s u i t  by m a r r y i n g  th e  

s w e e t  g i r l  he had p ro m ise d  h i m s e l f  t o ,  and t h e  h a p p i n e s s  

i s  c o m p l e t e .  Such a p l o t  i n  t h e  hands  o f  a more s k i l l f u l  

a u t h o r ,  i t  i s  i m p o r t a n t  t o  ad d ,  would n o t  have  been  u n ­

c o n v i n c i n g l y  m e l o d r a m a t i c ;  i t  i s  t h e  t r e a t m e n t  and n o t  th e  

p l o t t i n g  t h a t  c r e a t e s  i n f e r i o r  a r t .  The p r o b le m  i s  t h a t  

E g g l e s t o n ' s  n a r r a t i v e  has  t r a d e d  t h e  o r i g i n a l i t y  o f  d e s c r i p ­

t i o n  and c h a r a c t e r i z a t i o n  which  i t  i n i t i a l l y  p ro m ised  f o r  t h e  

b a n a l i t i e s  o f  bad m elodram a .

A l th o u g h  t h e  n o v e l  s e t t l e s  i n t o  melodrama when t h e  

H annah-Shocky  p l o t  and t h e  r o b b e r y  p l o t s  a r e  i n t r o d u c e d ,  

a t  c e r t a i n  p o i n t s  t h e r e  i s  a c u r i o u s  m e e t in g  o f  l o c a l  c o l o r  

an d  m e lo d r a m a t i c  e l e m e n t s .  When th e  l e a d e r  o f  t h e  r o b b e r s ,  

D r .  S m a l l ,  w an ts  t o  i m p l i c a t e  R a lp h  i n  t h e  r o b b e r i e s  and 

h av e  him b r o u g h t  t o  t r i a l ,  i n s t e a d  o f  u s i n g  some s t a n d a r d  

v i l l a i n ' s  s t r a t e g e m ,  he does  w ha t  a s m a r t  s m a l l - t o w n  d o c t o r  

w ould  do .  He v i s i t s  t h e  town g o s s i p ,  o l d  Granny S a n d e r s ,  

t o  g e t  h e r  t o  c i r c u l a t e  t h e  s l a n d e r s  a b o u t  R a lp h  and s e t  

t h e  town a g a i n s t  him. T h i s  she u n w i t t i n g l y  does  and  i t  r e ­

s u l t s  i n  R a l p h ' s  b e i n g  b r o u g h t  t o  t r i a l .  Here  t h e  a u t h o r  

i s  f o r c e d  t o  c h o o se  b e tw e e n  p a i n t i n g  th e  c o o l ,  d e l i b e r a t e  

D r .  Sm al l  a s  a  t y p i c a l  v i l l a i n  o r  b e i n g  f a i t h f u l  t o  th e  

c h a r a c t e r  o f  a s m a l l - t o w n  d o c t o r  who t u r n e d  t o  c r im e  f o r  

money. E g g l e s t o n  c h o o s e s  t h e  l e s s  m e lo d ra m a t i c  m e thod .  T h i s
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c h o i c e  makes Sm al l  seem l e s s  o f  a v i l l a i n  t h a n  he i s  d e s c r i b e d  

a s  e l s e w h e r e  ( " t h e  s i n i s t e r  shadow o f  young D r .  S m a l l , "  

p .  45 .  " S m a l l  was no o r d i n a r y  v i l l a i n .  He was a g e n i u s , "  

p .  6 5 ) .  Bu t  i t  p r o v i d e s  a good o b s e r v a t i o n  o f  c h a r a c t e r .

The H o o s i e r  S c h o o l m a s t e r  i s  s i m i l a r  t o  a l a t e r  work ,  

T w a i n ' s  The M y s t e r i o u s  S t r a n g e r , i n  t h a t  i t s  l o c a l - c o l o r  

o b s e r v a t i o n  i s  u n e a s i l y  mixed w i t h  an  i n t r i g u e  which  

seems h i g h l y  im p ro b a b le  i n  t h e  c o n t e x t  o f  t h e  s l e e p y  l i t t l e  

town t h a t  F l a t  C reek  ( l i k e  T w a i n ' s  D aw son 's  L a n d in g )  i s  s u p ­

p o se d  t o  b e .  F u r t h e r m o r e ,  E g g l e s t o n  has  d i f f i c u l t y  i n  c o ­

o r d i n a t i n g  t h e  Hannah-Shocky e p i s o d e s  w i t h  t h e  D r .  S m a l l  r o b ­

b e r y  e p i s o d e s ,  and en d s  up ,  a s  does  Tw ain ,  h a v in g  h i s  p r o ­

t a g o n i s t  s o l v e  a l l  o f  t h e  p ro b le m s  one a f t e r  a n o t h e r :  t h e

Meanses  a r e  f o r c e d  t o  l e t  Hannah o u t  o f  t h e  bogus  c o n t r a c t  

t h e  day  a f t e r  Dr.  S m a l l  has  b een  c o n v i c t e d  o f  t h e  r o b b e r i e s .

Where E g g l e s t o n  d i s p e n s e s  w i t h  s u c h  c o n t r i v a n c e s  

and r e l i e s  on h i s  knowledge  o f  t h e  m anners  and  mores o f  

F l a t  C r e e k ,  h i s  m a t e r i a l  i s  q u i t e  c o n v i n c i n g ,  a s  i n  th e  

d e s c r i p t i o n  o f  D r .  S m a l l  a t  Granny S a n d e r s ' s ,  o r  i n  t h i s  

d e s c r i p t i o n  o f  th e  s p e l l i n g  b e e ,  " t h e  o n l y  p u b l i c  l i t e r a r y  

e x e r c i s e  known i n  Hoopole  Coun ty"  ( p . 2 4 ) :

E v e ry  f a m i l y  f u r n i s h e d  a c a n d l e .  T h e re  were 
y e l l o w  d i p s  and  w h i t e  d i p s ,  b u r n i n g ,  smoking ,  
and  f l a r i n g .  The re  was l a u g h i n g ,  and  t a l k i n g ,  
and  g i g g l i n g ,  and  s i m p e r i n g ,  and  o g l i n g ,  and 
f l i r t i n g .  . . . What a  d r e s s  p a r t y  i s  t o  F i f t h  
Avenue ,  a s p e l l i n g - s c h o o l  i s  t o  Hoopole  County  
(P .  4 2 ) .
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E g g l e s t o n ' s  d e s c r i p t i o n  h e r e  i s  w i t h o u t  h i s  u s u a l  h y p e r b o l e  

and c o n t a i n s  some a c u t e  a n a l y s i s  o f  s o c i a l  l i f e  i n  F l a t  

C r e e k .  Y e t  t h e  s p e l l i n g  bee  s cen e  i s  n o t  s u s t a i n e d  l o c a l  

c o l o r - o b s e r v a t i o n  b e c a u s e  f o r  E g g l e s t o n  su c h  a t t e n t i o n  t o  

w hat  i s  d i s t i n c t i v e  i n  r u r a l  l i f e  i s  a t  odds w i t h  h i s  c h a r a c  

t e r i z a t i o n  a c c o r d i n g  t o  t y p e s : t h e  good and  l o n g - s u f f e r i n g

H annah,  t h e  c o u r a g e o u s  R a l p h .  T h e r e f o r e  when E g g l e s t o n  has 

t o  s w i t c h  from p e r c e p t i v e  commentary a b o u t  F l a t  C reek  to  

a  s u s t a i n e d  f i c t i o n a l  form embodying t h e s e  p e r c e p t i o n s ,  he 

i s  u n a b l e  t o  do s o .  He f o r g o e s  l o c a l  c o l o r  o b s e r v a t i o n  and 

r e l i e s  on r o m a n t i c  i n c i d e n t s  . T h i s  r e v e r s i o n  t o  r o m a n t i c  

p l o t t i n g  v i t i a t e s  t h e  l o c a l  c o l o r  d e s c r i p t i o n  and  makes 

The H o o s i e r  S c h o o l m a s t e r  a  work s t i l l  r o m a n t i c  i n  form and 

c o n t e n t .

B r e t  H a r t e  s e r v e s  a s  a n o t h e r  example  o f  an  i m p o r t a n t  

w r i t e r  who g i v e s  i n  t o  p o p u l a r  s e n t i m e n t a l i s m .  As com edian  

( s e e  A p p e n d i x ) ,  he was a b l e  t o  b u r l e s q u e  and p a r o d y  a u t h o r s  

a s  d i v e r s e  a s  D i c k e n s ,  B u l w e r - L y t t o n ,  and  C h a r l o t t e  B r o n t e . ^  

But  when he w r i t e s  l e s s  comic t a l e s ,  su c h  a s  "The Luck o f  

R o a r i n g  Camp" and "The O u t c a s t s  o f  P o k e r  F l a t , "  and does  n o t  

s a t i r i z e  s e n t i m e n t a l  r o m a n t i c i s m ,  he v e r y  n e a r l y  a d o p t s  

i t .  One w e l l -k n o w n  r o m a n t i c  c r i t i c ,  J . H .  M orse ,  

a p p l a u d e d  H a r t e  i n  an  e s s a y  c a l l e d  "The N a t i v e  E le m e n t  i n  

Am er ican  F i c t i o n , "  f o r  h i s  " v i g o r o u s ,  b r i l l i a n t ,  o r i g i n a l
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O

c o n t r i b u t i o n  t o  A m erican  ro m a n c e . '  And, a s  we s h a l l  o b ­

s e r v e ,  a l t h o u g h  H a r t e  i s  q u i t e  c a p a b l e  o f  a c c u r a t e l y  

o b s e r v i n g  h i s  s u b j e c t ,  he weakens t h i s  o b s e r v a t i o n  by 

s e n t i m e n t a l i t y .  His  g a m b le r  i n  "The O u t c a s t s  o f  P o k e r  

F l a t , "  Jo h n  O a k h u r s t ,  i s  d e s c r i b e d  a s  a c a lm ,  c o o l  man, 

b u t  he has  a s o f t  s p o t  f o r  young g a m b le r s  and warns  them 

away from h i s  g a m b l in g  t a b l e .  M other  S h i p t o n ,  t h e  town 

madam, w an ts  t o  c u t  s o m e o n e 's  h e a r t  o u t  when t h e  town 

th ro w s  h e r  o u t ,  y e t  she  grows m a u d l in  when she  s e e s  an  

i n n o c e n t  young g i r l  and i s  rem in d e d  o f  h e r  l o s t  y o u t h .

H a r t e ' s  c h a r a c t e r s  a r e  b o t h  to u g h  and t e n d e r .  As Morse c o r ­

r e c t l y  th o u g h  a d m i r i n g l y  n o t e s ,  H a r t e ' s  c h a r a c t e r i z a t i o n  i s  

done w i t h  "a  t e n d e r  f e e l i n g  f o r  t h e  e s s e n t i a l  g o o d n e s s  o f  

t h e  human h e a r t .  . . ' ^ p .  1 0 ) .  What Morse does  n o t  s a y  i s  

t h a t  t h i s  " t e n d e r n e s s "  mars  r a t h e r  t h a n  h e l p s  t h e  s t o r i e s .

L ik e  E g g l e s t o n ,  H a r t e  may be c o n s i d e r e d  a l o c a l  c o l o r  

r e a l i s t  t o  l i t e r a r y  h i s t o r i a n s ,  b u t  he i s  a  s e n t i m e n t a l  

r o m a n t i c  a s  w e l l .

The f a m i l i a r  C h r i s t i a n  i d e a ,  em p h a s iz e d  by s e n t i m e n t a l  

i s t s  a l t h o u g h  n o t  e x c l u s i v e l y  by them,  t h a t  e a c h  man has  

an  i n n a t e  a b i l i t y  t o  s ave  h i m s e l f ,  i s  v e r y  much a p a r t  o f  

H a r t e ' s  e t h i c  i n  t h e  W e s te rn  t a l e s .  He c a n n o t  p r e s e n t  a 

p r o f l i g a t e  g a m b l e r ,  a  town p r o s t i t u t e ,  o r  a d ru n k e n  m i n e r ,  

w i t h o u t  m o r a l i z i n g  a b o u t  them and s u g g e s t i n g  t h a t  t h e y
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s h o u ld  r e p e n t ,  w h ich  t h e y  f r e q u e n t l y  do .  In  H a r t e  t h e  

s i n n e r ,  no m a t t e r  how s m a l l  a s i n n e r ,  i s  p r e s e n t e d  w i t h  

t h e  two a l t e r n a t i v e s  c h a r a c t e r i s t i c  o f  s e n t i m e n t a l  and  

r o m a n t i c  l i t e r a t u r e .  He can  e i t h e r  r e p e n t ,  o r ,  a s  happens  

l e s s  f r e q u e n t l y ,  he can  s i n k  u n t i l  he i s  a b s o l u t e l y  e v i l .

"The O u t c a s t s  o f  P o k e r  F l a t "  p r e s e n t s  c h a r a c t e r s  

who embody t h e s e  a l t e r n a t i v e s .  A g ro u p  o f  town u n d e s i r a b l e s ,  

among them J o h n  O a k h u r s t ,  g a m b l e r ,  Uncle  B i l l y ,  d r u n k a r d  and 

s u s p e c t e d  t h i e f ,  and two p r o s t i t u t e s ,  have b e e n  ru n  o u t  o f  

town.  They s e e k  r e f u g e  i n  an  abandoned  house  when a snow­

s to r m  t h r e a t e n s .  T h e re  t h e y  a r e  j o i n e d  by two young l o v e r s ,  

Tom Simon,  n icknamed th e  I n n o c e n t ,  and P in e y  Woods, who were 

e l o p i n g  when t h e y  c a u g h t  s i g h t  o f  t h e  p a r t y  and r e c o g n i z e d  

O a k h u r s t .  H a r t e  i n c l u d e s  t h e s e  young p e o p le  i n  t h e  s t o r y ,  

showing  how t e n d e r l y  m ost  o f  t h e  o u t c a s t s  r e a c t  t o  them.

When P in e y  s a y s ,  t h i n k i n g  t h a t  one o f  t h e  p r o s t i t u t e s  

( i r o n i c a l l y  named t h e  D uch ess )  i s  a  r i c h  and  r e s p e c t a b l e  

l a d y ,  " I  r e c k o n  y o u ' r e  u se d  t o  f i n e  t h i n g s  a t  P o k e r  F l a t , "  

t h e  D uchess  b l u s h e s  w i t h  shame f o r  h e r  p r o f e s s i o n .  I t  i s  

a s  i f  when g o o d n e s s  s p e a k s ,  t h e  s i n n e r  m us t  r e p e n t .

The o l d e r  p r o s t i t u t e ,  M other  S h i p t o n ,  i s  i n s p i r e d  

by t h e  young P in e y  t o  s e l f - s a c r i f i c e .  When t h e  p a r t y  i s  

u n a b l e  t o  go f o r  h e l p  i n  t h e  snow sto rm  and  i s  l e f t  s t r a n d e d  

by t h e  t h e f t  o f  t h e i r  h o r s e s  and  f o o d ,
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M o th e r  S h i p t o n — once t h e  s t r o n g e s t  o f  t h e  p a r t y — 
b e g a n  t o  s i c k e n  and f a d e .  At m i d n i g h t  on t h e  t e n t h  
day she  c a l l e d  O a l f t u r s t  t o  h e r  s i d e .  " I ' m  g o i n g , "  
she  s a i d ,  i n  a  v o i c e  o f  q u e r u l o u s  w e a k n e s s ,  " b u t  
d o n ' t  s a y  a n y t h i n g  a b o u t  i t .  D o n ' t  waken t h e  k i d s .  
Take t h e  b u n d l e  f rom u n d e r  my h e a d ,  and open  i t . "  
. . .  I t  c o n t a i n e d  M o th e r  S h i p t o n 1s r a t i o n s  f o r  t h e  
l a s t  week,  u n t o u c h e d .  "G ive  'em t o  t h e  c h i l d , "  she  
s a i d ,  p o i n t i n g  t o  t h e  s l e e p i n g  P i n e y .  "Y o u 'v e  
s t a r v e d  y o u r s e l f , "  s a i d  t h e  g a m b l e r .  " T h a t ' s  what  
t h e y  c a l l  i t , "  s a i d  t h e  woman q u e r u l o u s l y ,  a s  she 
l a y  down a g a i n ,  and t u r n i n g  h e r  f a c e  t o  t h e  w a l l ,  
p a s s e d  q u i e t l y  away (p .  1 0 9 ) .

M o th e r  S h i p t o n  has  p roved  t o  be m o t h e r l y  tow ard  P i n e y  and 

has  g i v e n  up h e r  l i f e  f o r  t h e  young g i r l .  I n  a n o t h e r  s t o r y  

t h a n  a s e n t i m e n t a l  o n e ,  ho w ev er ,  t h i s  o v e r n i g h t  r e f o r m a t i o n  

and a c t  o f  supreme a l t r u i s m  would  be i m p r o b a b l e .  Bu t  h e r e  

H a r t e  i s  f o l l o w i n g  t h e  s e n t i m e n t a l  fo rm u la  t h a t  in n o c e n c e  

c a n  move th e  h a r d e n e d  s i n n e r .  And w h i l e  M other  S h i p t o n  has  

b e e n  h o a r d i n g  h e r  food  and w e a k e n in g  h e r  bo d y ,  t h e  Duchess  

has  b e e n  i n s p i r e d  t o  t a k e  c h e e r f u l  c a r e  o f  P i n e y ,  and Oak­

h u r s t  has  d e c i d e d  t h a t  t h e  I n n o c e n t  s h o u ld  be a l l o w e d  t o  

s av e  h i m s e l f  a t  l e a s t  by g o i n g  f o r  h e l p  on th e  one p a i r  

o f  snowshoes  l e f t  i n  th e  c a b i n .

The o n l y  one who h a s  n o t  b e en  i n s p i r e d  t o  a new 

g o o d n e s s  by t h e  young l o v e r s  i s  t h e  e v i l  d r u n k a r d  Uncle 

B i l l y ,  who was so  f a r  removed from k i n d n e s s  and c h a r i t y  t h a t  

he s t o l e  t h e  h o r s e s  and p r o v i s i o n s  o f  t h e  g roup  and l e f t  

them h e l p l e s s  and s t r a n d e d .  I n  so  d o i n g ,  he was r e s p o n s i b l e  

f o r  t h e  p a t h e t i c  s i t u a t i o n  o f  a g roup  o f  r e fo r m e d  s i n n e r s
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and young l o v e r s  d y in g  f o r  l a c k  o f  food .  They a l l  p e r i s h  

( O a k h u r s t  by h i s  own hand) b e f o r e  h e l p  c an  a r r i v e ,  l e a v i n g  

t h e  r e a d e r  t o  p i t y  them and m a rv e l  a t  t h e i r  g o o d n e s s .  One 

o f  t h e  l a s t  t e a r f u l  t o u c h e s  H a r t e  adds  i s  t h e  d e s c r i p t i o n  

o f  t h e  b o d i e s  o f  P i n e y  and th e  D uchess  l o c k e d  i n  e a c h  o t h e r ' s  

a r m s :

And when p i t y i n g  f i n g e r s  b r u s h e d  t h e  snow from 
t h e i r  wan f a c e s ,  you  c o u l d  s c a r c e l y  have t o l d  
from t h e  e q u a l  p ea ce  t h a t  d w e l t  upon them which  
was s h e  t h a t  had s i n n e d .  Even t h e  law o f  Poker  
F l a t  r e c o g n i z e d  t h i s ,  and t u r n e d  away ( p .  2 1 ) .

H a r t e  was f a s c i n a t e d ,  a s  were h i s  l e s s e r  c o n c e m p o r a r i e s ,

by t h e  i d e a  o f  i n n o c e n c e  r e d e e m in g  th e  t o u g h  o r  h a r d e n e d

c h a r a c t e r .  He r e h e a r s e s  t h i s  theme i n  "The Luck o f  R o a r in g

Camp," where  a n  e n t i r e  m in in g  camp a c t s  a s  S i l a s  M arner

t o  t h e  o r p h a n e d  i n f a n t  o f  t h e  l a t e  town p r o s t i t u t e .  One

o f  t h e  m i n e r s ,  e s p e c i a l l y  to u c h e d  by a new t e n d e r n e s s

to w a rd s  t h e  i n f a n t ,  drowns v a i n l y  t r y i n g  t o  r e s c u e  i t  f rom

a f l o o d  which  e n g u l f s  R o a r in g  Camp. In  "The I d y l l  o f

Red G u l c h , "  t h e  town d ru n k  r e f o r m s  u n d e r  t h e  i n f l u e n c e  o f

th e  l o c a l  s c h o o l m i s t r e s s ,  M iss  M ary .  Nor does  H a r t e  p e r m i t

h e r  i n f l u e n c e  t o  s t o p  t h e r e :

" P r o f a n e  B i l l , "  d r i v e r  o f  th e  S l u m g u l l i o n  S t a g e ,  
w i d e l y  known i n  t h e  n ew sp a p e rs  f o r  h i s  g a l l a n t r y  
i n  i n v a r i a b l y  o f f e r i n g  t h e  box s e a t  t o  t h e  f a i r  
s e x , had e x c e p t e d  Miss  Mary from th i s  a t t e n t i o n ,  
on t h e  g ro u n d  t h a t  he had a  h a b i t  o f  " c u s s i n '  on 
u p g r a d e s , "  an d  gave  h e r  h a l f  t h e  co a c h  t o  h e r ­
s e l f .  J a c k  H am lin ,  a g a m b l e r ,  h a v i n g  on ce  s i l e n t l y
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r i d d e n  w i t h  h e r  i n  t h e  same c o a c h ,  a f t e r w a r d  
t h r e w  a d e c a n t e r  a t  t h e  head  o f  a c o n f e d e r a t e  
f o r  m e n t i o n i n g  h e r  name i n  a b a r ro o m .  The o v e r ­
d r e s s e d  m o th e r  o f  a p u p i l  whose p a t e r n i t y  was 
d o u b t f u l  had o f t e n  l i n g e r e d  n e a r  t h i s  a s t u t e  
v e s t a l ' s  t e m p l e , n e v e r  d a r i n g  t o  e n t e r  i t s  
s a c r e d  p r e c i n c t s , b u t  c o n t e n t  t o  w o r s h ip  t h e  
p r i e s t e s s  from a f a r . 10 ( i t a l i c s  ad d ed )

T h e re  i s  c l e a r l y  a n o t e  o f  p a ro d y  h e r e .  The l a n g u a g e  

H a r t e  u s e s  t o  d e s c r i b e  Miss  Mary i s  so a b s u r d l y  i n f l a t e d  

t h a t  i t  so u n d s  l u d i c r o u s  i n  c o n t r a s t  w i t h  t h e  r e s t  o f  t h e  

p a s s a g e .  However,  H a r t e  i s  a l s o  s e r i o u s  a b o u t  M iss  Mary 

and  i f  he e x a g g e r a t e s  t h e  l a n g u a g e  f o r  a comic e f f e c t ,  he 

a l s o  e l e v a t e s  Miss  Mary from an  o r d i n a r y  c o u n t r y  s c h o o l  

t e a c h e r  t o  a symbol o f  p u r i t y .  E a r l i e r  i n  t h e  s k e t c h  he 

p r a i s e d  h e r  f o r  c o m p a ss io n  to w ard  th e  l i t t l e  s c h o o l c h i l d r e n ,  

h e r  a d m i r a b l e  m o ra l  code  i n  d e a l i n g  w i t h  (and  r e f o r m i n g )  

t h e  town d r u n k a r d ,  and  h e r  g e n e r a l  g o o d n e s s  and v i r t u e .  He 

seems d i v i d e d  h e r e  b e tw e en  r i d i c u l i n g  t h e  i n f l a t e d  image 

o f  h e r  and  b e l i e v i n g  i n  i t .  E l s e w h e r e  i n  t h e  c o l l e c t e d  

s k e t c h e s  h i s  l a n g u a g e  i s  l e s s  i n f l a t e d  b u t  h i s  b e l i e f  i n  

t h e  woman r e m a i n s .  I n  "Salomy J a n e ' s  K i s s , "  f o r  e x a m p le ,  a 

c o n f i r m e d  o u t l a w ,  u n d e r  th e  i n f l u e n c e  o f  a  k i s s  f rom a young 

g i r l  who m e e ts  him when he i s  b e i n g  h a u l e d  o f f  t o  be h a n g ed ,  

e s c a p e s ,  r e f o r m s ,  and r e t u r n s  t o  e l o p e  w i t h  Salomy J a n e .  A 

f i n a l  t a l e  i n  t h i s  v e i n  i s  " C o l o n e l  S t a r b o t t l e  f o r  t h e  P l a i n ­

t i f f , "  i n  w h ich  t h e  famous and w e l l - h e e l e d  l a w y e r  C o l o n e l  

S t a r b o t t l e  f i n d s  t h a t  h i s  c y n i c i s m  c a n n o t  w i t h s t a n d  th e
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a t t r a c t i v e n e s s  o f  a young g i r l  who h i r e s  him t o  c o n d u c t  a 

b r e a c h  o f  p r o m is e  c a s e  f o r  h e r .

D e s p i t e  a l l  H a r t e ' s  s e n t i m e n t a l i t y  and  h i s  f o r m u l a i c  

b e l i e f  i n  t h e  suprem acy  o f  t h e  p u r e  woman, h i s  s k e t c h e s  h o ld  

up b e t t e r  a r t i s t i c a l l y  t h a n  E g g l e s t o n ' s .  H a r t e  i s  o f t e n  a b l e  

t o  i n t e g r a t e  h i s  m e l o d r a m a t i c  s i t u a t i o n s  i n t o  t h e  v i o l e n t  

t e x t u r e  o f  W e s te rn  s o c i e t y ,  w h e re a s  E g g l e s t o n ' s  i n t r i g u e s  

seem a r t i f i c i a l  and u n l i k e l y  i n  an  I n d i a n a  f a rm in g  town.  H a r t e ' s  

g a m b le r s  l i k e  O a k h u r s t  c o u l d  have  had a warmer  s i d e  w hich  

t h e y  h i d  from th e  ro u g h  men t h e y  gambled w i t h ;  t h e  to u g h  and 

t e n d e r  c h a r a c t e r  does  n o t  n e c e s s a r i l y  p r o d u c e  a m e lo d r a m a t i c  

s i t u a t i o n  and i t  i s  n o t  a r t i s t i c a l l y  i n c o r r e c t  f o r  H a r t e  t o  

s u g g e s t  t h a t  O a k h u r s t  had a t e n d e r  s i d e .  I t  i s  o n l y  when 

e v e r y  H a r t e  c h a r a c t e r  seems to o  e m o t i o n a l l y  s u s c e p t i b l e  ( o r  

a c r e a t u r e  o f  p u re  e v i l ,  l i k e  Uncle  B i l l y )  t h a t  H a r t e ' s  work 

i s  f l a w e d  b e c a u s e  he a l l o w s  s e n t i m e n t a l  f o rm u la  t o  d o m in a te  

h i s  knowledge  o f  a c t u a l  W e s t e r n  t y p e s .

H a r t e  and  E g g l e s t o n  have o b v io u s  l a p s e s  i n t o  s e n ­

t i m e n t a l i t y  and s e c o n d - r a t e  r o m a n t i c i s m .  I n  c o n t r a s t ,  

many o f  t h e  t a l e s  by P h i l a n d e r  Deming i n  A d i r o n d a c k  S t o r i e s  

a v o i d  H a r t e ' s  i d e a l i z a t i o n  o f  g o o d n es s  and womanhood o r  

E g g l e s t o n ' s  a d m i r a t i o n  f o r  m e l o d r a m a t i c  r o b b e r y  p l o t s  and 

t r i u m p h a n t  l o v e .  D em in g 's  g e n e r a l  p o s t u r e  I n  t h i s  b l e a k  

c o l l e c t i o n  o f  s t o r i e s  i s  t o  d e m y th i f y  h i s  p l o t s  and
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c h a r a c t e r s .  A b e r e a v e d  f a t h e r  i n  " L o s t "  i s  a c c u s e d  o f  t h e  

m u rd e r  o f  h i s  m i s s i n g  c h i l d .  Where a n o t h e r  a u t h o r  would 

g i v e  t h e  f a t h e r  a h e a v i l y  d r a m a t i c  s p e e c h  f i l l e d  w i t h  t e a r ­

f u l  e l o q u e n c e ,  Deming d e s c r i b e s  h i s  c h a r a c t e r  a s  s p e a k i n g  

d i s p a s s i o n a t e l y ,  d e l i b e r a t e l y ,  b u t  w i t h  c o n v i c t i o n .  I n s t e a d  

o f  d i r e c t l y  p r e s e n t i n g  h i s  s p e e c h ,  E g g l e s t o n  u s e s  i n d i r e c t  

d i s c o u r s e :

t h e r e  was n o t h i n g  g r a n d  a b o u t  t h e  m a t t e r ,  e x c e p t  
t h a t  h e r e  was a s t r a i g h t f o r w a r d  man . . . who had 
b ee n  " h a rd  h i t "  . . .  by th e  l o s s  o f  h i s  b o y .  . . .
He o n l y  w is h e d  t o  b r a n d  t h i s  c r e a t i o n  o f  some v i l e  
man [ t h e  m urde r  a c c u s a t i o n ]  a s  a l i e .  T h a t  was a l l  
he had t o  s a y  upon t h a t  p o i n t . 12 ( i t a l i c s  added )

I n  c o n t r a s t  t o  H a r t e ' s  h y p e r b o l i c  and l i t e r a r y  s t y l e ,  Dealing's 

s t y l e  h e r e  l a r g e l y  r e l i e s  on s i m p l i f y i n g  and  n e g a t i n g  s t a t e ­

m ents  r a t h e r  t h a n  e m b e l l i s h i n g  them. S i m i l a r l y  i n  a n o t h e r  

Deming t a l e ,  a man u n j u s t l y  a c c u s e d  o f  h i s  c o u s i n ' s  m urde r  

has  o n l y  t h e s e  words  t o  say  t o  h i s  m o th e r  a s  he i s  g o in g  away 

t o  p r i s o n :  "Good by :  i t  w i l l  a l l  be made r i g h t ,

m o t h e r .  . . . "  "Y es ,  g o o d -b y :  I  know i t ,  my s o n , "

she  r e p l i e s  ( p .  59 ,  " J o h n ' s  T r i a l " ) .  C h a r a c t e r s  co m p ress  

t h e i r  f e e l i n g s  r a t h e r  t h a n  d i s p l a y  them i n  v i o l e n t  o u t ­

p o u r i n g s .  F i n a l l y ,  t h e  r e g i o n  t h e s e  r e p r e s s e d  c h a r a c t e r s  

i n h a b i t  p r o v i d e s  a  s e t t i n g  i n  which  t h e y  shun  s e n t i m e n t a l i t y  

( e s p e c i a l l y  i n  c o m p a r i s o n  w i t h  H a r t e ' s  and E g g l e s t o n ' s  

c h a r a c t e r s ) :



209

S e n t i m e n t  o f  any  k i n d  was d i s c o u r a g e d  i n  t h i s  
c h i l l y  r e g i o n .  A r o m a n t i c  a t t a c h m e n t  was s im p ly  
a  w e a k n e s s ;  a n d ,  i f  l o n g  c o n t i n u e d ,  i t  became a l ­
m os t  a d i s g r a c e  (p .  8 0 ) .

Most  o f  Deming*s t a l e s  convey  t h e s e  a t t i t u d e s .  I n  su c h  a 

s e t t i n g ,  s t o r i e s  o f  l i t t l e  boys  l o s t  and found  dead  a few 

d a y s  l a t e r  ( " L o s t " ) , l o n e l y  h e r m i t s  l i v i n g  o u t  t h e i r  u n e v e n t ­

f u l  l i v e s  ( "B en jam in  J a c q u e s " ) , t r o u b l e d  women c o m m i t t in g  

s u i c i d e  ( " l k e * s  W ife " )  do n o t  seem o u t  o f  p l a c e .  U s u a l l y  

w i t h  s im p ly  a name f o r  a t i t l e  ( " W i l l i e , "  " J o e  B a l d w i n " ) ,  

t h e s e  s k e t c h e s  l o o k  f o rw a rd  i n  s co p e  and t r e a t m e n t  t o  Spoon 

R i v e r  A n th o lo g y  and W in e s b u rg ,  O h i o .

Deming p r e f e r s  a form r e s e m b l i n g  a n  e x t e n d e d  news­

p a p e r  a c c o u n t  o f  a l o c a l  t r a g e d y  o r  m ish a p .  When he u s e s  

su c h  a fo rm ,  one w h ich  c a l l s  f o r  l e s s  i m a g i n a t i o n  t h a n  h i s  

more f i c t i o n a l  s k e t c h e s  ( " L i d a  A nn ,"  " J o h n ' s  T r i a l " ) ,  he 

k e e p s  t h e  p l o t  p a r e d  down t o  i n c l u d e  o n l y  t h e  i m p o r t a n t  

a c t i o n s  o f  t h e  s t o r y  and ad d s  l i t t l e  o r  no n a r r a t i v e  m o r a l ­

i z i n g .  " I k e ' s  W ife"  i s  r e p r e s e n t a t i v e  o f  t h i s  m e thod .

L ucy ,  I k e ' s  W i f e ,  i s  s e e n  b e a t i n g  h e r  young a d o p t e d  d a u g h t e r .  

D e s p i t e  L u c y ' s  s u b s e q u e n t  g u i l t  and r e m o rs e  ( " s h e  knew th e  

Lord  would n e v e r  f o r g i v e  h e r  f o r  b e i n g  s o  a n g r y  w i t h  a 

c h i l d , "  p .  1 4 5 ) ,  she  i s  b r o u g h t  t o  p u b l i c  t r i a l .  Too i l l  

and o v e r w ro u g h t  t o  be a b l e  t o  s t a y  on t h e  w i t n e s s  s t a n d ,  she 

i s  s e n t  home t o  b r o o d ,  a l o n e ,  on t h e  c r im e  she  h a s  c o m m i t t e d .  

Some days  l a t e r ,  a g r o u p  o f  a n g r y  c i t i z e n s ,  knowing t h a t  h e r
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husb an d  i s  away a t  a lumber  camp, t a k e  i t  upon t h e m s e lv e s  

t o  c a l l  f o r  h e r  t o  b r i n g  h e r  once more t o  t h e  c o u r t h o u s e .

B u t  Lucy has ju d g e d  h e r s e l f  and  has co m m it ted  s u i c i d e :

" I t  was Lucy,  d e a d ,  h a n g in g  by  a ro p e  from a r a f t e r  o f  th e  

c a b i n .  . ( p .  1 5 5 ) .  Ashamed t h a t  t h e y  have  goaded  h e r

t o  d e a t h ,  t h e  town b u r i e s  I k e ' s  w i f e .

A n o th e r  a u t h o r  would have e m b r o i d e r e d  such  a s t o r y ,  

b u t  Deming c o n f i n e s  h i m s e l f  t o  th e  t r a g e d y  i t s e l f  and  th e  

e v e n t s  l e a d i n g  up to  i t .  He does  n o t  b r i n g  i n  much c h a r a c t e r  

d e s c r i p t i o n  o r  d e t a i l  and he ev en  s u p p l i e s  a r a t i o n a l  ( i f  

m e c h a n i c a l )  e x p l a n a t i o n  f o r  L u c y ' s  c r u e l  t r e a t m e n t  o f  th e  

c h i l d .  (At t h e  f u n e r a l  h e r  husband  e x p l a i n s  t h a t  she  had 

been  u n d e r  t h e  i n f l u e n c e  o f  opium w h ic h  she  had b e e n  t a k i n g  

f o r  an  i l l n e s s ,  and had n o t  b e e n  i n  h e r  r i g h t  mind when she  

b e a t  t h e  c h i l d . )  T h e re  a r e  no u n e x p l a i n e d  a c t i o n s  o r  mem­

o r a b l e  c h a r a c t e r s ;  t h e s e  c h a r a c t e r i s t i c s  o f  f i c t i o n  a r e  

r e p l a c e d  by f l a t  and c o l o r l e s s  n a r r a t i o n  o r  i n c i d e n t  and 

s u r f a c e  r e s p o n s e .  The s k e t c h  th u s  r e s e m b l e s  a new spaper  

a c c o u n t .

When Deming a t t e m p t s  t o  p r e s e n t  a t a l e  r e s e m b l i n g  

f i c t i o n a l  s k e t c h  more th a n  n e w s p a p e r  s t o r y ,  he has  some 

d i f f i c u l t y .  I n  " I k e ' s  W i f e , "  Deming had n o t  d e s c r i b e d  i n  

any  d e p t h  t h e  r e l a t i o n s  b e tw e e n  c h a r a c t e r s .  The r e a d e r  forms 

no d i s t i n c t  p i c t u r e  e i t h e r  o f  t h e  m a r r i a g e  o f  Lucy and I k e ,
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o r  o f  L u c y ' s  p e r s o n a l i t y .  When we lo o k  a t  t h e  more d e t a i l e d  

and i m a g i n a t i v e  d e s c r i p t i o n s  o f  c h a r a c t e r s ,  " J o h n ' s  T r i a l , "  

"B en jam in  J a c q u e s , "  and " L i d a  A n n ,"  we s u s p e c t  t h a t  t h e  r e a s o n  

why Deming g i v e s  so  few e x t e n d e d  d e s c r i p t i o n s  i n  A d i ro n d a c k  

S t o r i e s  i s  t h a t  he c a n n o t  d e s c r i b e  i n  d e p t h  and  d e t a i l  w i t h ­

o u t  r e s o r t i n g  t o  c l i c h d .  He c a n n o t  b a l a n c e  a s e n s e  o f  the  

somber q u a l i t y  o f  t h e  r e g i o n  and i t s  i n h a b i t a n t s  w i t h  th e  

c r e a t i o n  o f  o r i g i n a l  f i c t i o n a l  m a t e r i a l .  The more f i c t i o n a l  

a  t a l e  i s ,  t h e  more Deming r e l i e s  on t h e  same s t e r e o t y p e s  

used  by H a r t e  and E g g l e s t o n :  t h e  s e c r e t  l o v e ,  th e  i d e a l i z a ­

t i o n  o f  th e  p u r e  woman, t h e  c e n s u r e  o f  t h e  f a l l e n  o n e .  The 

t a l e s  a l s o  i n c l u d e  many c o i n c i d e n c e s  i n v o l v i n g  l o n g - l o s t  

r e l a t i v e s ,  p r o d i g a l  c h i l d r e n ,  and d e a t h b e d  r e u n i o n s - -  

s t a n d a r d  m e l o d r a m a t i c  d e v i c e s  f o r  a d v a n c i n g  t h e  p l o t .  I t  

i s  a s  i f  when Deming has t o  e x t e n d  h i s  i m a g i n a t i o n  t o  work 

on more s u b s t a n t i a l  f i c t i o n a l  m a t e r i a l  t h a n  t h e  g l o r i f i e d  

n ew sp ap e r  s t o r y ,  h i s  i m a g i n a t i o n  f a i l s  him and he r e l i e s  on 

th e  t r a d i t i o n a l  d e v i c e s .

I n  " J o h n ' s  T r i a l , "  a man who had been  t h o u g h t  dead 

r e t u r n s  a f t e r  e l e v e n  y e a r s  o f  s i l e n c e  and  a b s e n c e  and  e n ­

c o u n t e r s  t h e  man who had gone  t o  p r i s o n  f o r  m u r d e r i n g  him. 

A l th o u g h  Deming a t t e m p t s  t o  make t h i s  l o n g ,  u n e x p l a i n e d  a b ­

s e n ce  c o n s i s t e n t  w i t h  t h e  t a c i t u r n  n a t u r e  o f  t h e  man who has  

b e e n  away,  t h i s  r e l i a n c e  on  s t a n d a r d  p l o t t i n g  t o  d e s c r i b e
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c h a r a c t e r  i s  u n c o n v i n c i n g .  F o r  s u c h  a c h a r a c t e r  s u d d e n ly  

t o  c h o o se  t o  d i s a p p e a r  and  t o  r e a p p e a r  e l e v e n  y e a r s  l a t e r ,  

w i t h  no e x p l a n a t i o n  f o r  h i s  d i s a p p e a r a n c e  o r  r e t u r n ,  i s  

n o t  i n  k e e p i n g  w i t h  th e  r a t i o n a l  c o n d u c t  Deming h a s  s a i d  

i s  c h a r a c t e r i s t i c  o f  th e  i n h a b i t a n t s  o f  t h e  r e g i o n .  Nor 

d o e s  th e  a u t h o r  p r o v i d e  any  l o g i c a l  e x p l a n a t i o n s  f o r  t h e  

c h a r a c t e r ' s  a c t i o n s .  He s im p ly  d ep en d s  on th e  m a c h in e r y  

o f  t h e  m y s t e r y  s t o r y  t o  c a r r y  t h e  p l o t .  The r e a c t i o n  o f  J o h n ,  

t h e  i n n o c e n t  man who had b e en  i m p r i s o n e d  f o r  th e  m u rd e r  o f  

t h e  m i s s i n g  on e ,  i s  a t  f i r s t  b e l i e v a b l e .  When J o h n  i s  f a c e  

t o  f a c e  w i t h  th e  man who h a s  r e t u r n e d  f rom t h e  d e ad  he does  

n o t  b r e a k  i n t o  a s t a g e y  d r a m a t i c  s p e e c h  f i l l e d  w i t h  r e c r i m i n a ­

t i o n s  and c o m p l a i n t s - - t h a t  would be i n c o n s i s t e n t  w i t h  h i s  

c h a r a c t e r  and  w i t h  t h e  c h a r a c t e r  o f  t h e  r e g i o n .  I n s t e a d  he 

i s  s h o ck ed  i n t o  s p e e c h l e s s n e s s  and  f a i n t s .  But  l a t e r  Deming 

s a y s  t h a t  J o h n  becomes a n  i n s p i r a t i o n  t o  t h e  p e o p l e  o f  t h e  

r e g i o n  b e c a u s e  o f  h i s  humble and almas t  s a i n t l y  r e f u s a l  t o  

c a s t i g a t e  t h e  man who had r u i n e d  h i s  l i f e .  Here t h e  r e a d e r  

f e e l s  t h a t  Deming has  r e v e r t e d  t o  t h e  s t e r e o t y p i n g  c h a r a c t e r i s t i c  

o f  m elodram a :  J o h n  i s  s a i n t l y ,  h i s  v i c t i m i z e r  e v i l .  C e r ­

t a i n l y  J o h n ' s  o v e r n i g h t  t r a n s f o r m a t i o n  i n t o  a p i l l a r  o f  t h e  

community does  n o t  make t h i s  p l o t  o f  m y s t e r i o u s  d i s a p p e a r a n c e  

and  u n e x p l a i n e d  r e t u r n  seem any more c r e d i b l e .

The p l o t  o f  "Benjam in  J a c q u e s "  i s  im p r o b a b le  b e c a u s e
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i t  depends  on a t r i o  o f  f a n t a s t i c  c o i n c i d e n c e s .  The w i f e  

o f  t h e  p r e a c h e r  who p r e s i d e s  o v e r  t h e  f u n e r a l  o f  t h e  h e r m i t  

B en jam in  J a c q u e s  r e a l i z e s  t h a t  t h i s  man was t h e  l o v e r  she  

had n o t  s e e n  i n  y e a r s .  T h i s  c o i n c i d e n c e  would be s t a r t l i n g  

e n o u g h ,  s i n c e  th e  p r e a c h e r  came from a d i s t a n t  town t o  g i v e  

t h e  f u n e r a l  sermon and  i t  was o n l y  by ch a n ce  t h a t  t h e  to w n s ­

p e o p le  c h o s e  him b u t  Deming adds  s t i l l  a n o t h e r  c o i n c i d e n c e .  

The woman's  two s o n s  had a c c i d e n t a l l y  s tu m b le d  on th e  h e r m i t ' s  

c a b i n  and  supped w i t h  him some days  b e f o r e  he d i e d .  A 

f i n a l  c o i n c i d e n c e ,  e v en  l e s s  b e l i e v a b l e  t h a n  t h e  o t h e r  tw o,  

i s  t h e  one w i t h  w h ic h  Deming c l o s e s  t h e  s k e t c h .  He i m p l i e s  

t h a t  one o f  th e  boys  i s  t h e  n a t u r a l  son  o f  B en jam in  J a c q u e s  

and t h e  p r e a c h e r ' s  w i f e ,  and  t h a t  f o r  some m y s t i c a l  r e a ­

son  i t  was w i l l e d  t h a t  t h e  h e r m i t  would m eet  h i s  son  b e f o r e  

he d i e d .  G iven  th e  f a c t  t h a t  no one e v e r  a c c i d e n t a l l y  

s tu m b le d  on the h e r m i t ' s  c a b i n  b e c a u s e  i t  was i n  s u c h  a 

rem ote  and d e s e r t e d  p l a c e ,  i t  i s  d i f f i c u l t  t o  b e l i e v e  

t h a t  t h e  boy found t h e  c a b i n  w i t h o u t  t h e  h e l p  o f  t h e  a u t h o r ' s  

m e lo d r a m a t i c  m a c h in e r y .  T h e re  a r e  t o o  many c o i n c i d e n c e s  

i n  th e  s t o r y  t o  make i t  c r e d i b l e .  A l th o u g h  i n  t h e  t a l e  

Deming s t i l l  r e t a i n s  the  s t a r k  d e s c r i p t i o n s  and u n d e r s t a t e d  

n a r r a t i v e  v o i c e  o f  " I k e ' s  W ife "  and " L o s t , "  t h e  s t r u c t u r e  

o f  "B en jam in  J a c q u e s , "  l i k e  t h e  s t r u c t u r e  o f  " J o h n ' s  T r i a l , "  

i s  t o o  c o n t r i v e d  and  too  d e p e n d e n t  on t h e  a p p e a r a n c e  o f
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l o n g - l o s t  c h a r a c t e r s  f o r  t h e  r e a d e r  t o  b e l i e v e  t h e  s t o r y .

I n  " J o h n ' s  T r i a l "  and "B en jam in  J a c q u e s "  Deming had 

k e p t  h i s  n a r r a t i v e  v o i c e  u n e m o t i o n a l .  But  i n  " L id a  A nn ,"  

p l o t t i n g ,  d e s c r i p t i o n ,  and n a r r a t i v e  v o i c e  a r e  a l l  s e n t i m e n t a l .  

An i n n o c e n t  and l o v e l y  g i r l ,  m a r r i e d  t o o  young t o  an  o l d e r  

p r e a c h e r ,  f a l l s  i n  l o v e  w i t h  a y o u n g e r  man and e l o p e s  t o  a 

b i g  c i t y .  C o n f r o n t e d  w i t h  t h e  t a s k  o f  d e s c r i b i n g  what  happens  

t o  L id a  Ann once she  has  l e t  h e r s e l f  f a l l  f rom v i r t u e ,

Deming can  t h i n k  o n l y  i n  t r a d i t i o n a l  s e n t i m e n t a l  im ag es .

L ida  Ann i s  t h e  t y p i c a l  unwary i n n o c e n t  who f a l l s  and i s  

ju d g e d  f o r  f a l l i n g .  T r u s t i n g  i n  h e r  s e d u c e r ,  she  i s  

c r u s h e d  when he d e s e r t s  h e r ,  a s  s e d u c e r s  a lw ay s  do i n  s e n t i ­

m e n t a l  s e d u c t i o n  p l o t s .  The d e s c r i p t i o n  o f  h e r  r e t u r n  home

i s  r e m i n i s c e n t  o f  a F a w c e t t  n o v e l  ( s e e  C h a p t e r  Two):

The l a t c h  o f  t h e  d o o r - y a r d  c l i c k e d ;  and th e  form
o f  a woman was d im ly  s e e n  coming t o  t h e  d oo r
t h r o u g h  t h e  e v e n i n g  shadow s.  H a l f -w ay  from t h e  
g a t e  t o  t h e  d oo r  she  h e s i t a t e d ,  s t o p p e d ,  and  s to o d  
c r y i n g ,  and t h e n  s a n k  down.
" 0  my God, i t  i s  L id a  Ann'." s a i d  [ h e r  m o th e r ]  . . .
I t  was t r u e .  F o r  t h r e e  b i t t e r  y e a r s ,  t h e  p o o r ,  d e ­
s e r t e d ,  c r u s h e d ,  b u t  p ro u d  . . . [L id a  Ann] had 
f o u g h t  t h e  f e a r f u l  b a t t l e  w h ich  an  i g n o r a n t ,  l o n e ,  
g i r l i s h  l i t t l e  g i r l  has  t o  f i g h t  t o  h o ld  on ev en  
t o  l i f e  i n  t h e  w i l d e r n e s s  o f  a g r e a t  c i t y .  Here 
sh e  was a t  l a s t ,  f o o t s o r e ,  s i c k ,  e m a c i a t e d ,  
a sh am ed ,  c r y i n g ,  and a l m o s t  sw o o n in g ,  b e f o r e  h e r  
own f a t h e r ' s  d o o r .  H er  weak b a t t l e  i n  a g r e a t  town 
had b r o u g h t  h e r  t o  t h i s  (p p .  4 6 ,  4 7 ) .

U nab le  t o  t r e a t  t h e  theme o f  t h e  f a l l e n  woman w i t h  t h e  o b ­

j e c t i v i t y  and s p a r e  s t y l e  he had b r o u g h t  t o  " L o s t "  and " I k e ' s
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W i f e , "  Deming h e r e  r e s o r t s  t o  t h e  l o a d e d  a d j e c t i v e s  o f  t h e  

s e n t i m e n t a l i s t  ( " p o o r ,  d e s e r t e d ,  c r u s h e d , "  " e m a c i a t e d ,  

asham ed ,  c r y i n g " )  and  t o  m o r a l i z i n g  a b o u t  t h e  e v i l  o f  t h e  

c i t y  f o r  t h e  unknowing i n n o c e n t .  Deming had p r e s e n t e d  

c h a r a c t e r s  who f e l t  em o t io n  more d e e p l y  t h a n  t h e y  d i s p l a y e d  

i t .  Y e t  h e r e ,  f a c e d  w i t h  a c o n v e n t i o n a l  s u b j e c t ,  t h e  f a l l e n  

woman, he c a n  o n l y  t u r n  t o  t h e  a c c e p t e d  s e n t i m e n t a l  (and  

c e n s o r i o u s )  t r e a t m e n t .  L id a  Ann, f a r  from b e i n g  an  i n d i v i ­

d u a l i z e d  p o r t r a y a l  o f  an  A d i r o n d a c k  g i r l  , i s  o n l y  a t y p i c a l  

V i r g i n  B e t r a y e d .

Deming1s need  t o  b e l i e v e  t h a t  a f a l l e n  woman c a n ,  

a f t e r  l o n g  s t r u g g l e ,  r e f o r m  h e r s e l f ,  i s  e s s e n t i a l l y  a 

s e n t i m e n t a l i s t ' s  v i e w ,  a l t h o u g h  a more e n l i g h t e n e d  one 

t h a n  we saw i n  t h e  n o v e l s  d i s c u s s e d  i n  C h a p t e r  Two. Deming, 

who had s a i d  t h a t  t h e  p e o p l e  o f  t h e  r e g i o n  were n o t  i n ­

t e r e s t e d  i n  r o m a n t i c  l o v e ,  r e v e r s e s  h i m s e l f  and d e s c r i b e s  

how a n x i o u s  t h e  to w n s p e o p le  a r e  f o r  L id a  Ann t o  r e p e n t  

and r e m a r r y  h e r  p r e a c h e r  h usband ;

A f t e r  t h e  f o r m a l  words were s a i d ,  and t h e  e l d e r  
and  L id a  Ann were man and w i f e  a g a i n ,  and  th e  
p a s t o r  had d i s m i s s e d  th e  c o n g r e g a t i o n ,  t h e  k i n d ,  
s i m p l e - h e a r t e d  women g a t h e r e d  a r o u n d  t o  welcome 
and  k i s s  th e  b r i d e ;  and some o f  " t h e  b o y s , "  t o o ,  
l i n g e r e d  t o  s p e a k  a good w ord .  . . . T h e re  were 
many t e a r s  ( p .  5 1 ) .

The t e a r f u l  r e a c t i o n  o f  t h e  " k i n d ,  s i m p l e - h e a r t e d  women"

h a r d l y  seems c o n s i s t e n t  w i t h  the  u n r o m a n t i c  and h a rd
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c h a r a c t e r  o f  t h e  p e o p l e  whom Deming d e s c r i b e s  e l s e w h e r e  

i n  A d i r o n d a c k  S t o r i e s . C o n f r o n te d  w i t h  a r e p e n t a n t  and 

l o v e l y  young woman, t h e  c h a r a c t e r s  become,  f o r  t h e  moment 

a t  l e a s t ,  s e n t i m e n t a l i s t s .  I n  t h e i r  i n c o n s i s t e n c y  th e y  

r e f l e c t  t h e i r  c r e a t o r ' s  d i v i d e d  a t t i t u d e  to w a rd  s e n t i ­

m e n t a l i t y  .

I n  t h e  f i c t i o n  o f  Deming,  E g g l e s t o n ,  and H a r t e ,  

t h e r e  was a c e r t a i n  l a p s e  o f  i m a g i n a t i o n  i n  t h e  t r e a t m e n t  

o f  l o c a l  c o l o r  m a t e r i a l .  When i t  was s im p ly  a q u e s t i o n  o f  

p r e s e n t i n g  d e s c r i p t i o n  o f  s c e n e r y ,  c u s to m s ,  and  d i a l e c t ,  

t h e y  c o u l d  do t h i s  w i t h  some a t t e n t i o n  t o  v e r i s i m i l i t u d e  

b e c a u s e  t h e y  d i d  n o t  have t o  c r e a t e  new p l o t s  t o  c o n t a i n  

t h e s e  o b s e r v a t i o n s .  But when t h e s e  a u t h o r s  had t o  p r e s e n t  

f u l l y  ro u n d e d  c h a r a c t e r s  who made d e c i s i o n s ,  t o o  o f t e n  

t h e  p l o t s  were s t e e p e d  i n  s e n t i m e n t a l i t y .  They w e r e ,  a s

A l e x a n d e r  Cowie r e m a r k s ,  u n a b l e  t o  i n t e g r a t e  r e a l i s t i c

12e l e m e n t s  w i t h  t r a d i t i o n a l  s e n t i m e n t a l  p l o t t i n g .

What i s  t r u e  a b o u t  l a p s e s  i n  p l o t t i n g  and c h a r a c t e r i z a ­

t i o n  i s  a l s o  t r u e  a b o u t  d i a l e c t .  T h ese  l o c a l  c o l o r i s t s  s a i d  

t h a t  t h e y  w ish ed  t o  d e s c r i b e  f o l k  s p e e c h  a c c u r a t e l y .  Y e t  

t h e y  were h e l d  b a c k  by th e  same a t t i t u d e s  to w ard  f o l k  s p e e c h  

t h a t  e a r l i e r  t r a v e l  w r i t e r s  had h e l d ,  a t t i t u d e s  w h ich  e i t h e r  

saw c o l l o q u i a l  c h a r a c t e r s  a s  c u r i o u s ,  l a u g h a b l e  o d d i t i e s  o r
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p u t  r e f i n e d  E n g l i s h  s p e e c h e s  i n  t h e i r  m o u th s .  I n  h i s  p r e f a c e

t o  The H o o s i e r  S c h o o l m a s t e r  E g g l e s t o n  c l a i m e d  t h a t  he had

b r o k e n  w i t h  such  a t t i t u d e s :

[ an d ]  w h i l e  I  have n o t  v e n t u r e d  t o  d i s c u s s  th e  
p r o v i n c i a l i s m s  o f  t h e  I n d i a n a  backwoods ,  I  have 
b e e n  c a r e f u l  t o  p r e s e r v e  t h e  t r u e  usus  l o q u e n d i  
o f  e a c h  l o c u t i o n .  . . (p .  6 ) .

What E g g l e s t o n  a c t u a l l y  d i d  was t o  p r e s e n t  n a t i v e  s p e a k e r s  

u s i n g  much t h e  same d i s t o r t i o n  o r  comic co n tem p t  a s  e a r l i e r  

w r i t e r s .  B e fo re  we see  how E g g l e s t o n  and h i s  c o n te m p o r ­

a r i e s  f a i l e d  t o  b r e a k  w i t h  t r a d i t i o n a l  a t t i t u d e s  toward  

t h e  A m er ican  c o l l o q u i a l  s p e a k e r ,  i t  i s  n e c e s s a r y  t o  d e f i n e  

t h a t  t r a d i t i o n .

The c o l l o q u i a l  s p e a k e r  o f  t h e  f o l k  t a l e  t r a d i t i o n ,

when he a p p e a r e d  i n  a t a l l  t a l e  o r  b a l l a d ,  was a m y th ic

13b r a g g a r t  l i k e  Davy C r o c k e t t  o r  Mike F i n k .  He a p p e a l e d

t o  t h e  W e s te rn  l i s t e n e r s  o f  o r a l  t a l e s .  The E a s t e r n

a u d i e n c e ,  how ever ,  saw him t h r o u g h  th e  c o n te m p tu o u s  e y e s  o f

w r i t e r s  l i k e  A u g u s tu s  L o n g s t r e e t ,  whose G eo rg ia  Scenes

e s t a b l i s h e d  r u s t i c  s p e a k e r s  a s  comic b u f f o o n s  who had n o t

enough  e d u c a t i o n  t o  s p e a k  c o r r e c t  E n g l i s h .  As t h e  a u t h o r

commented, "The way th e  n a t i v e s  som et im es  t a l k  h e r e  i s

a m u s i n g . "  He gave  such  c o n v e r s a t i o n s  a s  p r o o f :

"Now, N i c k ,  d o n ' t  h o ld  him! J i s t  l e t  t h e  w i l d ­
c a t  come, and I ' l l  tame h im.  W o n ' t  you .  . . ? "
"Oh y e s ,  i ' l l  s e e  you a f a i r  f i g h t ,  b l a s t  my o l d  
s h o e s  i f  I  d o n 11 . "
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Thus t h e y  w ent  o n ,  w i t h  c o u n t l e s s  o a t h s  I n t e r ­
s p e r s e d ,  w h ich  I  d a r e  n o t  even  h i n t  a t ,  an d  
w i t h  much t h a t  I  c o u l d  n o t  d i s t i n c t l y  h e a r  (p .  2 8 7 ) .

The r a t h e r  j a r r i n g  c o n t r a s t  b e tw e e n  the  a u t h o r ' s  r e f i n e d  

s p e e c h  and t h a t  o f  t h e  n a t i v e  s p e a k e r s  i s  meant  t o  e m p h as iz e  

th e  f o l k  c h a r a c t e r .  L o n g s t r e e t ' s  e l e v a t e d  y e t  c o n d e s c e n d ­

ing  comments r e f l e c t  th e  a r i s t o c r a t i c  a t t i t u d e  o f  a  w r i t e r  

who c o n s i d e r e d  t h e  s l a n g  s p e a k e r  a s u b j e c t  o n ly  f o r  comedy 

and n o t  f o r  s e r i o u s  a t t e n t i o n  and  d e s c r i p t i o n .

T h i s  a t t i t u d e  f i l t e r e d  down to  t h e  l o c a l  c o l o r  

w r i t e r s .  More t h a n  f i f t y  y e a r s  a f t e r  L o n g s t r e e t ,  l o c a l  

c o l o r i s t  Mary M u r f r e e  was s t i l l  r e c o r d i n g  c o l l o q u i a l  s p e e c h  

a t  t h e  ex p e n s e  o f  t h e  s p e a k e r .  I n  The T e n n e s s e e  M o u n ta in s  

r e f l e c t s  h e r  a t t i t u d e  t h a t  f o l k  s p e e c h  i s  p r i m i t i v e ,  

and s t r a n g e l y  a t  odds  w i t h  th e  c h a r a c t e r ' s  e m o t i o n s :

" L o o k ' a - h y a r ,  b o y ,  what  be  y o u -u n s  a  d o i n '  o f  
t h a t ? "  he a s k e d ,  b e s e t  w i t h  a s t r a n g e  a n x i e t y  
and a g ro w in g  f e a r  o f  he knew n o t  w h a t .  14-

Even th o u g h  t h e r e  i s  an a t t e m p t  t o  p o r t r a y  f o l k  s p e e c h  

h e re  w i t h o u t  s a t i r i z i n g  t h e  s p e a k e r ,  t h e  i m p l i c i t  c o n t r a s t  

b e tw e e n  th e  s p e a k e r ' s  d i a l e c t  and  th e  n a r r a t o r ' s  d e s c r i p t i o n  

makes him seem u n c o u th  y e t  s e l f - a w a r e .  The n a r r a t i v e  sum­

mary s e r v e s  t o  em p h as ize  t h e  o d d i t y  o f  t h e  d i a l e c t  and t a k e s  

the  r e a d e r ' s  a t t e n t i o n  away from what  t h e  s p e a k e r  i s  s a y ­

ing  t o  fo c u s  i n s t e a d  on t h e  n a r r a t o r ' s  e x p l a n a t i o n - t r a n s l a -  

t i o n .  I n  M u r f r e e ,  th e  c o n d e s c e n s i o n ,  th o u g h  l e s s  c o n s c i o u s
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t h a n  L o n g s t r e e t ' s , i s  s t i l l  t h e r e .

I f  t h e  d i s p a r i t y  b e tw een  o r n a t e  s t y l e  ( s e e  C h a p t e r

Two) and f o l k  s p e e c h  was j a r r i n g ,  James F en im ore  Cooper

and H a r r i e t  B e e c h e r  S t o w e ' s  a t t e m p t s  t o  p r e s e n t  f o l k

c h a r a c t e r s  a s  i f  t h e y  t h o u g h t  and  spoke i n  more t h a n  f o rm a l

E n g l i s h  were  a l s o  u n s u c c e s s f u l . -  N a t t y  Bumppo i n  The

D e e r s l a y e r  i s  a c a s e  in  p o i n t :

" I f  she h a s - - i f  she  h a s ,  H u r r y ,  t h i s  i s  a  s c h o o l  
t o  s e t  h e r  mind r i g h t  a g ' i n .  Bu t  w hat  i s  t h i s  I  
s e e  o f f  h e r e ,  a b r e a s t  o f  u s ,  t h a t  seems t o o  
s m a l l  f o r  an  i s l a n d  and t o o  l a r g e  f o r  a b o a t ,  
th o u g h  i t  s t a n d s  i n  th e  m i d s t  o f  t h e  w a t e r ? " 1 5

Stowe e x p l a i n s  h e r  s im p le  c h a r a c t e r s :

H ere  were M e l i s s a ' s  c r a n b e r r i e s ,  and by many a 
j o k e  and wink  we were a p p r i s e d  t h a t  th e  mate had 
a t e n d e r  i n t e r e s t  i n  t h a t  v e n t u r e .

[Homemade b u t t e r ]  was t h e  v e n t u r e  o f  t h e  t h r i f t y  
h o u s e m o th e r  emulous  t o  g a t h e r  k i n d r e d  g o l d  i n  t h e  
B o s to n  m a r k e t .

I n  a l l  o f  t h e s e  p a s s a g e * ,  w h e th e r  t h e  f o l k  c h a r a c t e r  I s  

s p e a k i n g  o r  h i s  t h o u g h t s  a r e  b e i n g  sum m ar ized ,  t h e  d i c t i o n  

i s  more f o r m a l  and  p r e t e n t i o u s  t h a n  su c h  c h a r a c t e r s  c o u l d  

p o s s i b l y  have  u s e d .  I t  was t r u l y  a c a s e  o f  t h e  a u t h o r  

p u t t i n g  words  i n t o  the  mouths  o f  h i s  c h a r a c t e r s .  One p r o b ­

lem f o r  t h e  n i n e t e e n t h - c e n t u r y  A m er ican  w r i t e r  who d e a l t  

w i t h  f o l k  c h a r a c t e r s  was t h a t  w h e t h e r  he c h o s e  t o  r e p o r t  

d i a l e c t s  o r  t o  summarize th e  s p e e c h e s  o f  t h e  c h a r a c t e r s ,  

i t  was d i f f i c u l t  f o r  him to  s h i f t  f rom t h e  r e i g n i n g  s t y l e
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o f  w r i t i n g  t o  t h e  f o r t h r i g h t ,  c o l l o q u i a l  s t y l e  o f  t h e  

n a t i v e  s p e a k e r . ^  i t  i s  i m p o r t a n t  t o  n o te  t h a t  t h i s  

p ro b le m  was one which  d i d  n o t  c o n f r o n t  comic w r i t e r s  l i k e

Mark Tw ain ,  A r tem us  Ward, and C h a r l e s  F a r r a r  Browne ( s e e

A p p e n d i x ) .  W he the r  r e p r o d u c i n g  d i a l e c t  o r  su m m ar iz in g  i t ,  

t h e y  were  e f f e c t i v e  and c o n v i n c i n g .  I t  was when th e  l o c a l  

c o l o r  w r i t e r s  were b e i n g  s e r i o u s  and n o t  comic t h a t  t h e y  

seemed t o  l o s e  t h e i r  e a r  f o r  a c c u r a t e  A m er ican  s p e e c h .

The s e r i o u s  l o c a l  c o l o r  w r i t e r s  ( o r  comic w r i t e r s  

l i k e  H a r t e ,  when he d id  more s e r i o u s  w o r k ) ,  w h e t h e r  t h e y  

r e a l i z e d  i t  o r  n o t ,  s t i l l  c o n s i d e r e d  fo rm a l  s p e e c h  s u p e r i o r  

t o  c o l l o q u i a l  s p e e c h ,  j u s t  a s  d i d  L o n g s t r e e t ,  Cooper  and 

S tow e.  E g g l e s t o n  was t h e r e f o r e  o n ly  p a r t l y  c o r r e c t  when 

he s a i d  t h a t  he had t r i e d  t o  r e n d e r  H o o s i e r  s p e e c h  o b j e c ­

t i v e l y .  H is  e d i t o r i a l  comments make th e  n a t i v e  s p e a k e r s  

seem l i k e  i n f e r i o r  and u n e d u c a t e d  c h a r a c t e r s .

" G i t  a p l e n t y  w h i l e  y o u ' r e  a g i t t i n , "  s a y s  I ,
" f e r  ' t w o n ' t  n e v e r  be no c h e a p e r  ' n  1 t i s  now,
and  i t  h a ' n ' t  b e e n ,  I  knowed ' t w o u l d n ' t , "  and
M rs .  Means t o o k  th e  p i p e  f rom h e r  mouth t o  i n ­
d u lg e  i n  a good c h u c k l e  a t  t h e  t h o u g h t  o f  h e r  
f i n a n c i a l  s h r e w d n e s s . " G i t  a  p l e n t y  w h i l e  y o u ' r e  
a g i t t i n , "  s ay s  I  ( p .  28;  i t a l i c s  a d d e d ) .

" I  ' l o w , "  s a i d  Mr. Means,  s p e a k i n g  a s  t h e  p r i n c i p a l  
s c h o o l  t r u s t e e . " I  ' l o w  o u r  f r i e n d  t h e  S q u a re  i s  
j e s t  t h e  man t o  b o s s  t h i s  e r e  c o n s a r n  t o - n i g h t .
E f  nobody o b j e c t s ,  i ' l l  a p p i n t  him. Come, S q u a r e ,  
d o n ' t  be  b a s h f u l .  Walk up t o  t h e  t r o u g h ,  f o d d e r  
o r  n o  f o d d e r ,  a s  t h e  man s a i d  t o  h i s  donkey"  (p .
43 ;  i t a l i c s  a d d e d ) .
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The Meanses  a r e  mean,  v u l g a r  p e o p l e ,  and t h e  way th e y  e x ­

p r e s s  t h e m s e l v e s  i s  a lw a y s  e i t h e r  t o  b o a s t  o r  t o  have a 

l a u g h  a t  someone e l s e ' s  e x p e n s e ,  a s  t h e s e  two p a s s a g e s  

d e m o n s t r a t e .  I t  c a n  be a r g u e d  t h a t  E g g l e s t o n ' s  a t t e n t i o n  

t o  c o l l o q u i a l  s p e e c h  i s  n o t  a s  c o n d e s c e n d i n g  a s  Long-  

s t r e e t ' s  o r  M u r f r e e ' s ,  b e c a u s e  he i s  t r y i n g  t o  p r e s e n t  b e l i e v ­

a b l e  c h a r a c t e r s  r a t h e r  t h a n  c l o w n i s h  b u f f o o n s .  Y e t  E g g l e s t o n  

t o o  f e e l s  t h a t  c o l l o q u i a l  s p e e c h  i s  i n f e r i o r  t o  f o r m a l ,  

more e d u c a t e d  t a l k .  U n l ik e  t h e  c o l l o q u i a l  M ean ses ,  t h e  

good c h a r a c t e r s ,  Hannah and R a lp h  H a r t s o o k ,  s p e a k  l i t t l e  

o r  no c o l l o q u i a l  E n g l i s h .  A l th o u g h  Hannah has  had v e r y  

l i t t l e  more e d u c a t i o n  t h a n  Mr. and Mrs.  Means,  h e r  c o r r e c t  

s p e e c h  i s  su p p o sed  t o  be an  i n d e x  t o  h e r  b r e e d i n g  and 

g e n t i l i t y .  I t  i s  a l s o  s i g n i f i c a n t  t h a t  D r .  S m a l l ,  th e  

v i l l a i n ,  who p r e t e n d s  t o  be a good man, s p e a k s  f o rm a l  Eng­

l i s h  a s  a s i g n  o f  h i s  w o r th  and r e s p e c t a b i l i t y .  The f a c t  

t h a t ,  w i t h  t h e  e x c e p t i o n  o f  S m a l l ,  t h e  e v i l  c h a r a c t e r s  s p e a k  

c o l l o q u i a l l y ,  i m p l i e s  t h a t  E g g l e s t o n ' s  avowed p r e f e r e n c e  

f o r  f o l k  s p e a k e r s  was n o t  worked o u t  i n  t h e  p l o t .

Deming t o o  makes a d i s t i n c t i o n  be tw een  f o l k  and 

e d u c a t e d  s p e e c h  t h a t  i s  u n co m p l im e n ta ry  t o  t h e  f o l k  s p e a k e r .

He c a n n o t  s m o o th ly  c o n n e c t  c o l l o q u i a l  e x p r e s s i o n s  t o  th e  

n a r r a t i v e .  I n  t h e  m id d le  o f  a p a s s a g e  he p u t s  a c o l l o q u i a l  

t e rm  i n  q u o t a t i o n  m ark s :  "Tom's  w i f e  t o l d  him p l a i n l y  t h a t



222

i t  was [ J o e ' s ]  ' b o u n d e n  d u t y ’' t o  m arry  M a r i a "  ( p .  9 9 ) .  

Deraing o f t e n  p r e f a c e s  o r  ends  f o l k  s p e e c h e s  w i t h  l o n g ,  

i n v o l v e d  s e n t e n c e s  w hich  s e t  t h e  f o l k  s p e e c h  o f f  a s  an  

o d d i t y  r a t h e r  t h a n  c o n n e c t  i t  t o  t h e  d e s c r i p t i o n  t h a t  p r e ­

c e d e s  o r  f o l l o w s  i t :

She e v e n  u rg e d  t h a t  a wedding  was t h e  p r o p e r  
t h i n g ,  u n d e r  t h e  c i r c u m s t a n c e s ,  i n  v iew  o f  t h e  
r e c o n c i l i a t i o n  and  th e  a r r a n g e m e n t s  i n  r e g a r d  
t o  p r o p e r t y  w hich  J o e  had made. She was 
a c cu s to m e d  t o  add t o  t h i s  r e a s o n i n g ,  w i t h  a l a u g h  
h a l f  i n  wonder  and  h a l f  i n  d e r i s i o n ,  t h e  s t a t e m e n t  
t h a t  J o e  and M a r ia  were s t i l l  l i k e  two s i l l y  
c h i l d r e n  t o g e t h e r ,  and t h a t  fehe "n ev e r  se e  t h e  
b e a t  o f  i t  i n  h e r  b o r n  d a y s ,  n e v e r ! "  (p .  98)

W h e th e r  Deming i s  aware  o f  i t  o r  n o t ,  t h e  d i f f e r e n c e  

b e tw ee n  t h e  f o r m a l ,  a l m o s t  l e g a l  t o n e  o f  t h e  n a r r a t i v e  

( " t h e  p r o p e r  t h i n g  u n d e r  t h e  c i r c u m s t a n c e s , "  " i n  v iew  o f  

t h e  r e c o n c i l i a t i o n " )  and th e  i n f o r m a l  p h r a s e  ( " n e v e r  d i d  

s e e  t h e  b e a t  o f  i t " )  makes t h e  f o l k  p h r a s e ,  i n s t e a d  o f  

seem in g  a c c u r a t e ,  seem o d d .  I t  i s  u n l i k e l y  t h a t  t h e  woman 

d e s c r i b e d  i n  t h e  above p a s s a g e  would t h i n k  a b o u t  t h e  wed­

d i n g  b e tw e e n  J o e  and M a r ia  i n  s u c h  l e g a l  t e r m i n o l o g y ,  b u t  

Deming makes i t  a p p e a r  a s  i f  she  would i n  o r d e r  t o  d i g n i f y  

b o t h  t h e  s p e a k e r  and th e  o c c a s i o n  she i s  s p e a k i n g  a b o u t .

He i s  f o l l o w i n g  t h e  c o n v e n t i o n  t h a t  d i c t a t e d  t h a t  a d m i r a b l e  

b u t  u n e d u c a t e d  c h a r a c t e r s  were su p p o sed  t o  s p e a k  i n  an  

e l e v a t e d  way s o  t h a t  t h e y  a p p e a r e d  more e d u c a t e d  t h a n  t h e y  

a c t u a l l y  w e r e .  I f  t h e y  d i d  n o t  s p e a k  f o r m a l l y ,  b u t  spoke
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c o l l o q u i a l l y ,  t h e y  r i s k e d  s o u n d in g  comic and  f o o l i s h .  L ik e  

t h e  r o m a n t i c  and s e n t i m e n t a l  w r i t e r s  he r e s e m b l e s ,  Deming 

does  n o t  r e c o g n i z e  t h e  i n t e g r i t y  o f  f o l k  s p e e c h  a s  a p o s s i b l e

d e s c r i p t i v e  s t y l e  o f  a f i c t i o n a l  work .

B r e t  H a r t e ,  l i k e  Deming and E g g l e s t o n ,  c o n s i d e r s  

f o l k  s p e e c h  odd i f  n o t  co m ic .  Br idgman has  rem arked  on 

t h e  d e v i c e  o f  s e p a r a t i n g  " q u a i n t ” f o l k  s p e e c h  from fo rm a l  

E n g l i s h  by q u o t a t i o n  m a rk s ,  and H a r t e  makes use  o f  i t . ^

I n  "The Luck o f  R o a r i n g  Camp," he i m p l i e s  t h a t  i t  i s  humorous 

i n  t h e  m i n e r s  t o  c a l l  an  i n f a n t  "a  m ig h ty  s m a l l  sp ec im en "  

w h ich  " a i n * t  b i g g e r  n o r  a d e r r i n g e r "  (p .  2 6 ) .  He i s  

s l i g h t l y  s a r c a s t i c  a b o u t  t h e  ro ugh  m in e r s  i n  th e  camp and 

d e s c r i b e s  one o f  them a s  a " p r o m i n e n t  c i t i z e n , "  when w hat  

he means i s  t h a t  t h e  man i s  an  u n c o u th  and unkempt member 

o f  th e  camp. F i n a l l y ,  t h e  m in e r  who has  p r i n c i p a l  c a r e  o f  

t h e  i n f a n t  warns  t h e  b a b y ,  " D o n ' t  you . . . n e v e r  t o  go

b a c k  on u s "  ( p .  2 9 ) .  Here H a r t e  may be d e p e n d in g  on h i s

e d u c a t e d  r e a d e r  t o  n o t i c e  t h e  i n c o n g r u i t y  b e tw e en  f o rm a l  

and  comic s p e e c h  and t o  l a u g h  a t  t h e  c o l l o q u i a l  c h a r a c t e r s .  

The comedy h e r e ,  how ever ,  i s  n o t  a c t u a l l y  a t  t h e  ex p e n s e  

o f  t h e  m i n e r s ,  who a r e  s y m p a t h e t i c  a l t h o u g h  s e n t i m e n t a l  

and  c l o w n i s h  c h a r a c t e r s  ( w i t n e s s  t h e  m in e r  t r y i n g  to  " t a l k  

s e n s e "  t o  a  m o n th -o ld  i n f a n t ) .  R a t h e r  i t  i s  t h e i r  l a n g u a g e  

t h a t  i s  humorous .
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I f  H a r t e  c o n s i d e r s  f o l k  s p e e c h  an  o d d i t y ,  he a l s o  

i n c l u d e s  humor a b o u t  fo rm a l  E n g l i s h .  He d e s c r i b e s  t h e  b u r i a l  

o f  th e  camp p r o s t i t u t e :  "The  n e x t  day Cherokee  S a l  had

su c h  ru d e  s e p u l t u r e  a s  R o a r i n g  camp a f f o r d e d "  ( p .  2 7 ) .

Here i t  i s  h a r d  t o  t e l l  i f  H a r t e  i s  r i d i c u l i n g  fo rm a l  

E n g l i s h ;  t h e  p h r a s e  " ru d e  s e p u l t u r e "  c e r t a i n l y  sounds  j a r ­

r i n g  and i n c o n g r u o u s  and t h e  r e a d e r  would, c o n s i d e r  "They 

b u r i e d  S a l "  a more a p p r o p r i a t e  p h r a s e .  The l a n g u a g e  seems 

t o o  f o r m a l .

I n  a p a s s a g e  i n  " T e n n e s s e e ' s  P a r t n e r , "  a shaggy p r o s ­

p e c t o r  w an d e rs  i n t o  a c o u r t r o o m  and u n c e r e m o n i o u s l y  i n t e r ­

r u p t s  t h e  t r i a l  o f  h i s  p a r t n e r .

" I  was p a s s i n '  b y , "  he b e g a n ,  by way o f  a p o l o g y ,
" a n d  I  t h o u g h t  I ' d  j u s t  s t e p  i n  and  see  how t h i n g s  
was g i t t i n '  on w i t h  T e n n e s s e e  t h a r - - m y  p a r d n e r .
I t ' s  a h o t  n i g h t .  I  d i s rem em ber  a n y  s i c h  w e a t h e r  
b e f o r e  on t h e  B a r . "  He p a u s e d  a moment,  b u t  
nobody v o l u n t e e r i n g  any  o t h e r  m e t e o r o l o g i c a l  r e ­
f l e c t i o n ,  he a g a i n  had  r e c o u r s e  t o  h i s  p o c k e t  h a n d ­
k e r c h i e f ,  and  f o r  some moments mopped h i s  f ace  
d i l i g e n t l y .
"Have you  a n y t h i n g  t o  say  on b e h a l f  o f  t h e  p r i s o n e r ? "  
s a i d  t h e  j u d g e  f i n a l l y .
" T h a t ' s  i t , "  s a i d  T e n n e s s e e ' s  P a r t n e r ,  i n  a t o n e  o f  
r e l i e f .  " I  come y a r  a s  T e n n e s s e e ' s  p a r d n e r —know­
i n g  him n i g h  on f o u r  y e a r s ,  o f f  and  on ,  w e t  and  
d r y ,  i n  l u c k  and o u t  o '  l u c k .  H is  ways a i n ' t  a l l e r s  
my w ays ,  b u t  t h a r  a i n ' t  any  p i n t s  i n  t h a t  young 
man— a s  I  d o n ' t  know. And you  s e z  t o  me, s ez  y o u ,
'Do you  know a n y t h i n g  i n  h i s  b e h a l f ? '•"20

G e n e r a l l y  i n  The Luck o f  R o a r in g  Camp th e  c o n t r a s t  b e tw een

f o rm a l  and  c o l l o q u i a l  s t y l e  i s  u n f l a t t e r i n g  t o  t h e  more
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c a s u a l  s p e e c h ;  h e r e  t h e  two s t y l e s  a r e  c o n t r a s t e d  w i t h  

e a c h  o t h e r  i n  su c h  a way t h a t  b o t h  a p p e a r  c o m i c a l .  By 

p e r m i t t i n g  t h e  f o l k  s p e a k e r  a l o n g e r  s p eech  t h a n  he u s u a l l y  

a c c o r d s  h i s  c h a r a c t e r s ,  H a r t e  a l l o w s  t h e  f o l k  s p e e c h  to  

sound  g r a d u a l l y  l e s s  odd and more n a t u r a l .  By th e  t im e  

t h e  p a r t n e r  r e p e a t s  t h e  j u d g e ' s  q u e s t i o n - - " A n d  you s e z  

t o  me, s e z  y o u ,  'Do you  know a n y t h i n g  i n  h i s  b e h a l f  

i t  i s  th e  f o r m a l  l a n g u a g e  o f  t h e  j u d g e  t h a t  seems s t r a n g e .  

A l th o u g h  H a r t e  n e v e r  r e l i n q u i s h e s  t h e  i d e a  t h a t  t h e  c o l ­

l o q u i a l  s p e a k e r  i s  somewhat  o f  a c low n,  s a r c a s t i c a l l y  

c a l l i n g  t h e  p a r t n e r ' s  r e m a rk  a b o u t  " s i c h  w e a t h e r "  a 

" m e t e o r o l o g i c a l  com m ent ,"  he a l s o  a l l o w s  th e  f o l k  s p e a k e r  

t o  mimic t h e  j u d g e ' s  l a n g u a g e  and t o  a s s e r t  t h e  h o n e s t y  

o f  h i s  s p e e c h  o v e r  t h e  s t i l t e d  r h e t o r i c  o f  t h e  c o u r t r o o m .

The i n t e r c h a n g e  b e tw e e n  t h e  j u d g e  and th e  p r o s p e c t o r  

i n  " T e n n e s s e e ' s  P a r t n e r "  i s  s u c c e s s f u l  b e c a u s e  i t  s a t i r i z e s  

o r n a t e  s t y l e  i n s t e a d  o f  e l e v a t i n g  i t .  H a r t e ' s  method i n  

t h e  p a s s a g e  i s  s i m i l a r  t o  C r a n e ' s  p a ro d y  o f  l i t e r a r y  s t y l e  

i n  Maggie and  Howells 's  more g e n t l e  s a t i r e  o f  t h e  a f f e c t e d ,  

n o n - c o l l o q u i a l  g e n t l e m e n  i n  A Chance A c q u a in t a n c e  and Lady 

o f  th e  A r o o s t o o k . When H a r t e  s a t i r i z e s  t h e  o r n a t e ,  f o rm a l  

s t y l e  i n s t e a d  o f  f o l l o w i n g  i t ,  he i s  a b l e  t o  do j u s t i c e  t o  

t h e  c o l l o q u i a l  s p e a k e r  b e c a u s e  he i s  n o t  u s i n g  the  mockery 

o r  c o n tem p t  f o r  t h e  f o l k  s p e a k e r  i m p l i c i t  i n  t h e  a c c e p t e d
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s t y l e  o f  th e  d a y .  Bu t  s u c h  was th e  c o n t i n u i n g  power and 

i n f l u e n c e  o f  r o m a n t i c  and s e n t i m e n t a l  w r i t i n g  t h a t  when 

H a r t e ,  E g g l e s t o n ,  and Deming p r e s e n t e d  new l o c a l  c o l o r  

m a t e r i a l  t h e y  to o k  o v e r  t h e  a t t i t u d e s  and d e v i c e s  o f  t h e  

o l d e r  t r a d i t i o n s .  No m a t t e r  how much a f f e c t i o n  t h e s e  

l o c a l  c o l o r  w r i t e r s  had f o r  t h e i r  n a t i v e  c h a r a c t e r s ,  th e y  

i n t r o d u c e d  a c o n t r a s t  b e tw een  c o l l o q u i a l  d i a l o g u e  and 

t h e i r  n a r r a t i v e  summaries  which  to o  o f t e n  made t h e  s p e a k e r s  

sound r i d i c u l o u s  and c o n t e m p t i b l e .

T h i s  a p p a r e n t  c o n d e s c e n s i o n  was p a r t  o f  a l a r g e r  

i n h e r i t a n c e  f rom p r e v i o u s  t r a d i t i o n .  A l th o u g h  th e  l o c a l  

c o l o r i s t s  had new p e r c e p t i o n s  a b o u t  r e g i o n a l  c h a r a c t e r s ,  i n  

t h e i r  e a r l y  work  t h e y  d i d  n o t  have th e  new forms ( o r  c o n t r o l  

o v e r  o l d  fo rm s)  t o  c o n t a i n  t h e s e  p e r c e p t i o n s  and r e l i e d  

i n s t e a d  on c o n v e n t i o n .  P e r h a p s  a more c o n s c i o u s  m a n i p u l a t i o n  

o f  s t e r e o t y p e  o r  t h e  s a t i r i c  methods employed by H o w e l l s ,  

D r e i s e r ,  and C rane  m ig h t  have a i d e d  them i n  t h e i r  a t t e m p t  

t o  f r e e  t h e m s e l v e s  from a damaging a f f i n i t y  f o r  o l d e r  f o rm s .  

What i s  c e r t a i n  i s  t h a t  w i t h o u t  any f o rm a l  d i s t a n c i n g  t e c h n i q u e  

th e  r e s u l t  was h a l fw a y  m e a s u re s  toward  r e a l i s m  i n  t h e i r  f i c ­

t i o n  r a t h e r  t h a n  f u l l  r e a l i s t i c  p r e s e n t a t i o n .
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CHAPTER SEVEN 
*

CONCLUSION: COMMON METAPHOR, COMMON GOALS

I n  C h a p t e r  Two we saw how g l i b  p o p u l a r  n o v e l i s t s  

were  i n  em p lo y in g  a s s u m p t i o n s  w h ich  a s s e r t e d  t h e  t r iu m p h  

o f  g o o d n ess  and  t h e  i n d i v i d u a l  w i l l  o v e r  b o t h  human a d ­

v e r s a r i e s  and t h e  i l l s  o f  m an k in d .  Such n o v e l s  p r e a c h e d  

t h e  l i m i t l e s s  p o s s i b i l i t i e s  t h a t  t h e  i d e a l i z e d  human p e r -
t

s o n a l i t y  c o u l d  d e m o n s t r a t e  i n  c o n q u e r i n g  e v e r y t h i n g  from 

h e r e d i t a r y  d i s e a s e  t o  a v i l l a i n o u s  r e n t  c o l l e c t o r .  R e i n ­

f o r c e d  by an a d h e r e n c e  t o  a s i m p l i f i e d  C h r i s t i a n  s y s te m  

o f  r ew a rd s  and p u n i s h m e n t s ,  where  t h e  good p e r s o n ,  a f t e r  

a s u i t a b l e  p e r i o d  o f  s t r u g g l e ,  f i n d s  h a p p i n e s s  and w e a l t h ,  

t h e s e  n o v e l s  b a s e d  t h e i r  c o n c l u s i o n s  on a f a i t h  t h a t  t h e  

l o n e  and h e r o i c  i n d i v i d u a l  c o u l d  u l t i m a t e l y  t r i u m p h .

The l o c a l  c o l o r  w r i t e r s ,  i n t e n t  on e x p l o r i n g  d i f ­

f e r e n c e s  b e tw e en  men due t o  p l a c e  r a t h e r  t h a n  showing t h a t  

a l l  men a r e  e i t h e r  h e r o i c  o r  v i l l a i n o u s ,  a p p r o a c h e d  human 

p e r s o n a l i t y  from a n o t h e r  a v e n u e .  Bu t  w h i l e  t h e i r  

p h i l o s o p h y  was d i f f e r e n t  t h e y  were u n a b l e  t o  c r e a t e  f i c ­

t i o n a l  forms t o  embody t h e i r  new p e r c e p t i o n s ,  and so  r e l i e d
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on th e  same s t r u c t u r e s  a s  t h e  r o m a n t i c  and s e n t i m e n t a l  

w r i t e r s  d i d .  And w h e t h e r  t h e s e  r e g i o n a l  w r i t e r s  were aware 

o f  t h i s  o r  n o t ,  su ch  s t r u c t u r e s  l e d  them t o  t h e  same c o n ­

c l u s i o n s  a b o u t  human b e h a v i o r  a s  t h o s e  summarized  a b o v e .

On th e  o t h e r  h and ,  H o w e l l s ,  D r e i s e r ,  and C r a n e ,  p e r h a p s  

b e c a u s e  t h e y  were  more c r i t i c a l  o f  t h e  p o p u l a r  l i t e r a r y  

modes,  f r e q u e n t l y  r e l i e d  on s a t i r e  and p a ro d y  t o  embody 

t h e i r  new i d e a s  and t h e i r  o b j e c t i o n s  t o  t h e  o l d e r  o n e s .

Where t h e y  d i d  n o t  l a p s e  i n t o  s e n t i m e n t a l i s m  t h e m s e l v e s ,  

t h e i r  s a t i r e  p ro v ed  t o  be an  e f f e c t i v e  form o f  l i t e r a r y  e x ­

p r e s s i o n .

As G i l b e r t  H i g h e t  and Edward W hite  have p o i n t e d  

o u t ,  b o t h  t h e  a u t h o r s  and  c h a r a c t e r s  o f  a  work t o  be p a r o d i e d  

have  a s s u m p t i o n s  a b o u t  t h e  w o r ld  w hich  t h e  p a r o d i s t ,  and 

h i s  a l l y ,  t h e  s a t i r i s t ,  c o n s i d e r  l a u g h a b l e  and f o o l i s h . ^

Much o f  th e  l i t e r a r y  s a t i r i s t ' s  work t h u s  c o n s i s t s  o f  s e t ­

t i n g  th e  r e c o r d  s t r a i g h t .  W hether  i t  i s  Hemingway 's  p a ro d y  

o f  Sherwood A n d e r so n ,  H o w e l l s ' s  p a r o d i c  s a t i r e  on th e  l i g h t  

r o m a n t i c  n o v e l ,  o r  B r e t  H a r t e ' s  p a ro d y  o f  H o w e l l s ,  s a t i r e  

and p a ro d y  seem t o  be s a y i n g  t h a t  l i f e  i s  j u s t  n o t  w ha t  the  

s a t i r i z e d  a u t h o r  o r  c h a r a c t e r  o r  l i t e r a r y  s c h o o l  had s u p ­

p o s e d .

The t a s k  o f  d e f l a t i n g  a  c h a r a c t e r  i s  n o t ,  o f  c o u r s e ,  

c o n f i n e d  t o  t h e  s a t i r i s t  and  p a r o d i s t .  E v e ry  w r i t e r  who
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s e t s  o u t  t o  w r i t e  a n o v e l  o f  e d u c a t i o n  w i l l  be p r e s e n t ­

in g  some c h a r a c t e r  who s h e d s  one s e t  o f  i d e a s  a s  he grows 

and l e a r n s  and p r o c e e d s  i n  th e  w o r l d .  We see  t h i s  p r o c e s s  

o f  d i s i l l u s i o n m e n t  i n  L a z a r i l l o  de T o rm e s , i n  Madame B o v a r y , 

i n  The G ra p e s  o f  W r a t h . I n  e a c h  work some i n n o c e n t  c h a r a c ­

t e r  i s  s t r i p p e d  b a r e  o f  c e r t a i n  f o o l i s h  o r  u n r e a l i s t i c  

i d e a s  a b o u t  t h e  w o r l d .  Bu t  o n l y  s a t i r i c  and  p a r o d i c  w r i t e r s  

t a k e  some l i t e r a r y  t y p e ,  s u b j e c t ,  o r  s c h o o l  and d i r e c t  t h e i r  

c r i t i c i s m  to w ard  i t .  Such w r i t e r s  make s a t i r i c  c r i t i c i s m  

o f  a c h a r a c t e r  e q u a l l y  a c r i t i c i s m  o f  t h e  p a r t i c u l a r  s o r t  o f  

l i t e r a r y  work i n  w hich  t h e  c h a r a c t e r  u s u a l l y  a p p e a r s .  I n  

t h a t  s e n s e ,  C r a n e ' s  mockery o f  t h e  s t a g e  h e ro  i n  " M a n a c le d "  

i s  a l s o  h i s  c r i t i c i s m  o f  th e  p o p u l a r  m e lodram a .  S i m i l a r l y ,  

H o w e l l s ' s  i r o n i c  p r e s e n t a t i o n  o f  E a s t o n  i n  M rs .  F a r r e l l  a l ­

lows H o w e l ls  t o  p a ro d y  t h e  l i g h t  r o m a n t i c  n o v e l  i n  w h ich  

c h a r a c t e r s  l i k e  E a s t o n  a r e  t a k e n  a t  f a c e  v a l u e .

Y e t  t h e r e  i s  a  s i m i l a r i t y  among H o w e l l s ,  D r e i s e r  

and Crane  t h a t  g o es  beyond t h e i r  common r e l i a n c e  on t h e  

c o r r e c t i v e  f u n c t i o n  o f  s a t i r e  and p a r o d y .  They a l l  c r i t i c i z e  

t h e  r o m a n t i c  o r  s e n t i m e n t a l  p r o t a g o n i s t  by s e e i n g  him 

e i t h e r  a s  t h e  ham a c t o r  o r  t h e  o v e r l y  i m p r e s s i o n a b l e  a u d i e n c e  

o f  m e lod ram a .  A c t i n g  i n  m e lod ram acr  b e i n g  i n f l u e n c e d  t o  i m i ­

t a t e  s u c h  a c t i n g  become m e tap h o r s  f o r  i n s i n c e r e  o r  o v e r l y  

e m o t i o n a l  b e h a v i o r .  I n  th e  s a t i r i c  works  s t u d i e d  h e r e ,
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t h e  ham a c t o r  i s  n o t  j u s t  someone who o v e r a c t s ,  c a t e r i n g  

t o  t h e  p o p u l a r  t a s t e  o f  t h e  l a t e  n i n e t e e n t h  c e n t u r y .  R a t h e r  

he i s  a f i g u r e  who p l a y s  a r o l e  i n  w hich  he does  n o t  b e ­

l i e v e  b u t  which  h i s  a u d i e n c e  t a k e s  t o  be r e a l  ( t h e  ham 

a c t o r  i n  " M a n a c l e d , M M rs .  F a r r e l l  i n  t h e  lo v e  s c e n e s  w i t h  

E a s t o n ) .  The m e tap h o r  o f  t h e  ham a c t o r  a l s o  e x t e n d s  t o  

t h e  a u d i e n c e s  who m i s t a k e  t h e  form o f  t h e  melodrama f o r  l i f e  

i n  a d i r e c t  e m o t i o n a l  r e s p o n s e  t o  t h e  e x a g g e r a t i o n s  o f  t h e  

p o p u l a r  fo rm .  A f t e r  s e e i n g  a b e e r  h a l l  m e lod ram a ,  Maggie 

r e s o l v e s  t o  model  h e r s e l f  on th e  h e r o i n e  by i m i t a t i n g  h e r  

c u l t u r e  and  r e f i n e m e n t ,  a l t h o u g h  Crane  i s  c a r e f u l  t o  p o i n t  

o u t  t h a t  t h e  s t a g e  a c t r e s s  was a t  b e s t  a  g r o t e s q u e  i m i t a ­

t i o n  o f  r e f i n e m e n t  (p .  6 7 ) .  S i m i l a r l y ,  a t  C a r r i e ’ s s t a g e  

d £ b u t ,  h e r  two l o v e r s  Hurstwood and D r o u e t  b e l i e v e  t h a t  

t h e  C a r r i e  who i s  a c t i n g  th e  wronged woman o n s t a g e ,  " f r am ed  

i n  massy g o ld  and  shone upon by t h e  a p p r o p r i a t e  l i g h t s  o f  

s e n t i m e n t  and p e r s o n a l i t y "  (p .  176) i s  t h e  t r u e  C a r r i e ,  

c r e a t i n g  a power "w h ich  t o  them was a r e v e l a t i o n "  (p .  1 8 0 ) .

But  o n ly  when she  i s  a c t i n g  i n  a p o p u l a r  melodrama do t h e s e  

men t h i n k  t h e y  a r e  s e e i n g  t h e  r e a l  woman. D r e i s e r  i m p l i e s  

t h a t  had she n e v e r  a p p e a r e d  o n s t a g e ,  t h e y  would n e v e r  have  

r e s p o n d e d  so p a s s i o n a t e l y  t o  h e r .  They m i s t a k e  t h e  m e lod ram a­

t i c  a c t r e s s  f o r  t h e  r e a l  woman.

The r e s u l t  o f  t h i s  i d e n t i f i c a t i o n  w i t h  t h e  a c t o r s
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i n  melodrama i s  t h a t  c h a r a c t e r s  d e l u d e  th e m s e l v e s  i n t o  t h i n k ­

in g  t h a t  t h e i r  own l i v e s  s h o u ld  be  ( o r  a c t u a l l y  a r e )  a s  drama 

t i c  a s  l i f e  o n s t a g e  o r  i n  n o v e l s  and s h o u ld  r e s e m b le  such 

a l i f e  i n  p a s s i o n ,  e x c i t e m e n t ,  and  r a n g e  o f  p o s s i b i l i t y .

T h a t  i s  why c h a r a c t e r s  i n  H o w e l l s ' s  and C r a n e ' s  n o v e l s  so 

o f t e n  seem to  be i m i t a t i n g  t h e  k in d  o f  o v e r a c t i n g  t h a t  was 

p o p u l a r .  ( D r e i s e r  t a c k l e s  t h e  same i s s u e  from a n o t h e r  a n g l e .  

H is  c h a r a c t e r s  e x p r e s s  a minimum o f  d r a m a t i c  r e a c t i o n  b ec a u s e  

D r e i s e r  i s  s a y i n g  t h a t  l i f e  i s  n o t  t h e  same a s  d r a m a . )

H o w e l l s ' s  c h a r a c t e r s  a r e ,  o f  c o u r s e ,  more c u l t i v a t e d  

t h a n  C r a n e ' s  o r  D r e i s e r ' s ,  and  t h e i r  a c t i n g  r e f l e c t s  t h i s .  

Aware o f  how one a c t s  i n  c u l t i v a t e d  s o c i e t y ,  t h e y  a r e  a lw ays  

i n  a s e n s e  p u t t i n g  on a  show by a s su m in g  a pose  o f  p o l i t e  

i n t e r e s t  i n  t h e  l a d i e s  and g e n t l e m e n  t h e y  e n c o u n t e r .  And 

H ow el ls  a c c e p t s  t h i s  k i n d  o f  p l a y a c t i n g  ( a t  l e a s t  i n  h i s  

e a r l y  n o v e l s )  a s  t h e  way p e o p l e  b e h a v e .  C i v i l i z e d  p e o p l e  

s h o u ld  a c t  a c c o r d i n g  t o  c e r t a i n  c o n v e n t i o n s  and  be aware  

t h a t  t h e y  a r e  d o in g  s o .  Those who, l i k e  A r b u to n  and S t a n i -  

f o r d ,  a r e  r u d e ,  a r e  c r i t i c i z e d  f o r  n o t  a c t i n g  a c c o r d i n g  to  

th e  v e r y  c o n v e n t i o n s  w hich  t h e y  c l a i m  t o  r e s p e c t .  The c o n ­

v e n t i o n s  t h u s  s e r v e  t o  f a c i l i t a t e  c o m m u n ica t io n  r a t h e r  th a n  

t o  b l o c k  i t .  H o w e l l s ' s  b e l i e f  i n  th e  c o n v e n t i o n s  l e d  h i s  

t w e n t i e t h - c e n t u r y  d e t r a c t o r s  t o  c a l l  him s t u f f y  and g e n t e e l ,  

and h i s  a d m i r e r s  t o  d e f e n d  him f o r  h i s  t r u e  v iew  o f  what
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i t  was t o  be a g e n t l e m a n  o r  a l a d y .

But  t h e r e  i s  a lw ay s  i n  H ow el ls  a d i s t i n c t i o n  b e tw een  

th e  n a t u r a l  g e n t l e m a n  o r  l a d y  and t h e  one who, by s n o b b i s h ­

l y  p u t t i n g  on an  a c t ,  hopes  t o  be t h o u g h t  o n e .  H o w el ls  r e ­

s e r v e s  h i s  i r o n y  f o r  t h o s e  who r e p l a c e  t h e  m i ld  p l a y a c t i n g  o f  

t h e  c i v i l i z e d  and  p o l i s h e d  p e r s o n  w i t h  a t h e a t r i c a l i t y  d e ­

s ig n e d  t o  m i s l e a d  o r  d e c e i v e .  T h i s  i s  a n t i - s o c i a l  b e h a v i o r ,  

f o r  i t  i s  n o t  p a r t  o f  t h e  m u t u a l l y  a c c e p t e d  c o n v e n t i o n s  

w hich  s o c i e t y  f o l l o w s ;  r a t h e r  i t  i s  a show t h a t  a c h a r a c t e r  

p u t s  on t o  c r e a t e  an  e f f e c t .

I n  A Chance A c q u a i n t a n c e  and  The Lady o f  t h e  A r o o s t o o k , 

A rb u to n  and S t a n i f o r d  t r y  t o  co n fo rm  t o  t h e i r  image o f  a 

g e n t l e m a n  i n  t h e i r  p r e j u d i c e s ,  m a n n e r i sm s ,  and o p i n i o n s  a b o u t  

c o u n t r y  g i r l s .  Y e t  t h e y  a c t  t h e i r  p a r t s  i n s t e a d  o f  a c t u a l l y  

b e i n g  g e n t l e m e n .  They r e s e m b l e  t h e  s t o c k  c h a r a c t e r  o f  t h e  

fop  i n  t h e  d r a w in g - ro o m  comedy. H o w e l l s ' s  i r o n i c  t h r u s t  

i n  t h e  n o v e l s  i s  t h a t  t h e s e  fo p s  f a l l  i n  lo v e  w i t h  young 

women whom t h e y  do n o t  a t  f i r s t  c o n s i d e r  w o r th y  o f  them, 

o n l y  t o  be showed up and c h a s t e n e d  by th e  l a d i e s .  B u t  j u s t  

a t  th e  p o i n t  when t h e s e  fo p s  f a l l  i n  lo v e  and p ro m is e  to  

g i v e  up p o s i n g  and p l a y a c t i n g  ( i n  A r b u t o n ' s  c a s e  a s h o r t ­

l i v e d  p r o m i s e ) , H o w e l l s  has  h i s  f r e s h  n a t u r a l  h e r o i n e s  

b e g i n  t o  p l a y - a c t .  I n  t h e  l o v e  s c e n e s ,  K i t t y  E l l i s o n  and 

L y d ia  Blood become c o n v e n t i o n a l  s t a g e  h e r o i n e s :  p u r s u e d ,
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e m b a r r a s s e d ,  a c t i n g  r o l e s  t h a t  t h e y  t h i n k  r e f l e c t  them­

s e l v e s  b u t  w h ich  do n o t .  H o w e l l s ' s  i r o n i c  com edies  f a l t e r  

a t  t h i s  p o i n t  b e c a u s e  th e  lo v e  s c e n e s  c o n t r a d i c t  h i s  p o i n t ,  

which  i s  t h a t  one s h o u ld  n o t  o v e r a c t  t o  con fo rm  t o  th e  

image o f  an  i d e a l  a r i s t o c r a t .  Y e t  by t h e  end o f  t h e  n o v e l s  

th e  h e r o i n e s  have d ro p p e d  t h e i r  p o s i n g ,  r e g a i n e d  t h e i r  

f r e s h n e s s ,  a n d ,  w i t h  d i f f e r e n t  d e g r e e s  o f  s u c c e s s ,  t a u g h t  

t h e i r  l o v e r s  a  l e s s o n  i n  s i n c e r i t y .

H o w e l l s ' s  young l o v e r s  a r e  n o t  t h e  o n l y  ones  who 

a c t  p a r t s  t a k e n  from r o m a n t i c  n o v e l s .  The p l a y a c t i n g  theme 

i n  M rs .  F a r r e l l  has  a l r e a d y  b e e n  d i s c u s s e d  i n  t h e  c h a p t e r  

on H o w e l l s ;  i n  t h a t  n o v e l  t h e  a n t i - h e r o i n e  p l a y s  a s cen e  

and c r e a t e s  a n  e f f e c t  e v e r y  t im e  she  e n t e r s  o r  e x i t s .

I s a b e l  and B a s i l  March (T h e i r  Wedding J o u r n e y )  a r e  a l s o  a c t o r s  

c o n s c i o u s  o f  t h e  p a r t s  t h e y  a r e  p l a y i n g .  They a r e  t o r n  b e ­

tween t h e  d e s i r e  t o  a p p e a r  t o  be s o m e th in g  th e y  a r e  n o t ,  an  

o ld  m a r r i e d  c o u p l e  u s e d  t o  e a c h  o t h e r ,  and t h e  d e s i r e  t o  

behave  l i k e  t h e  newlyweds t h e y  a r e .  H ow el ls  g e n t l y  

s a t i r i z e s  them f o r  b e i n g  so  c o n c e r n e d  w i t h  t h e i r  image and 

f o r  d e s i r i n g  t o  p u t  on a show, however  i n o f f e n s i v e ,  f o r  

t h e  same o f  m a i n t a i n i n g  t h a t  im age .  The same d e l i g h t  i n  

th e  d r a m a t i c  p r e v e n t s  t h e  M arches  f rom f u l l y  e n j o y i n g  h o n e y ­

moon s i g h t s  t h a t  do n o t  p ro v e  a s  e m o t i o n a l l y  i n s p i r i n g  a s  

t h e y  had hoped .  I f  t h e r e  i s  no drama o r  i n t r i g u e  a t t a c h e d
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t o  a p l a c e ,  t h e  M arches  c a n n o t  t r u l y  a p p r e c i a t e  i t .  In  

t h e i r  own way, t h e y  a r e  a s  c o n s c i o u s  a s  Mrs .  F a r r e l l  and 

th e  A r h u to n s  and S t a n i f o r d s  o f  t h e  need  to  d r a m a t i z e  i n  

d a i l y  l i f e .

A l l  o f  H o w e l l s ' s  c h a r a c t e r s ,  w i t h  t h e  e x c e p t i o n  o f  

Mrs .  F a r r e l l ,  a r e  a m a te u r  a c t o r s  r a t h e r  t h a n  p r o f e s s i o n a l s .  

D e s p i t e  t h e  f a c t  t h a t  H ow e l ls  w r o te  many s t a g e  p l a y s ,  he 

r a r e l y  m e n t io n s  p r d f e s s i o n a l  a c t o r s  i n  h i s  f i c t i o n  and seems 

t o  have  m o ra l  r e s e r v a t i o n s  a b o u t  t h e  p r o f e s s i o n .  The o n l y  

one o f  h i s  c h a r a c t e r s  who h a s  i n n a t e  a c t i n g  t a l e n t  and who 

does  go on t h e  s t a g e ,  M rs .  F a r r e l l ,  i s  t h e  m ost  c r i t i c i z e d  

f o r  h e r  b o l d n e s s  and t r i c k e r y .  I t  i s  f i t t i n g  f o r  a woman 

who had a c t e d  i n  so  many f l a w l e s s  p r i v a t e  s c e n a r i o s  w i t h  

young men t o  s e e k  h e r  t r u e  v o c a t i o n  on t h e  s t a g e ,  y e t  h e r  

d e c i s i o n  t o  go o n s t a g e  i s  t r e a t e d  w i t h  b o t h  i r o n y  and c e n ­

s u r e .  The " r a i s o Q n e u r "  c h a r a c t e r  M rs .  G i l b e r t  (who had 

r i g h t l y  d i s a p p r o v e d  o f  M rs .  F a r r e l l  a l l  a l o n g )  c o n s i d e r s  

Mrs .  F a r r e l l ' s  c h o i c e  o f  c a r e e r  a s  a p u n ish m e n t  and  a 

j u d g m e n t  on h e r ,  and s u g g e s t s  t h a t  she  w i l l  n o t  r e c e i v e  a s  

much r e s p e c t  a s  she  h a s  b e e n  a c c u s to m e d  t o  r e c e i v e .  The 

r e a d e r  f e e l s  t h a t  H ow el ls  a p p l a u d s  M rs .  G i l b e r t ' s  v iew .

H ow el ls  c l o s e s  t h e  n o v e l  w i t h  o n ly  a b r i e f  d e s c r i p t i o n  o f  

Mrs .  F a r r e l l ' s  s t a g e  d d b u t :  he seems u n w i l l i n g  t o  i n v e s t i g a t e

h e r  l i f e  a s  an  a c t r e s s  any  f u r t h e r  t h a n  h i s  c o n c e p t  o f
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p r o p r i e t y  a l l o w s .

I t  i s  t h i s  v e r y  s u g g e s t i o n  o f  m o ra l  d i s a p p r o v a l  o f  

t h e  s t a g e  and t h e  a c t r e s s  t h a t  s e t s  H o w e l l s  o f f  f rom D r e i s e r  

and Crane i n  t h e  t r e a t m e n t  o f  t h e  p l a y a c t i n g  them e.  L ik e  

them,  he s e e s  t h e  i n d i v i d u a l  who i s  p o s t u r i n g  and  a c t i n g  

to o  e m o t i o n a l l y  a s  an  a c t o r  i n  a p r i v a t e  s c e n a r i o .  But  

u n l i k e  them,  i n  h i s  e a r l y  n o v e l s  H ow el ls  i s  i n t e r e s t e d  i n  

t h e  c l a s h  o f  t h e  p l a y - a c t o r  p e r s o n a l i t y  w i t h  s e l e c t  s o c i e t y ,  

n o t  i n  t h e  melodrama a s  i t  r e f l e c t s  p u b l i c  t a s t e - - o r  l a c k  

o f  t a s t e .  Whereas  c h a r a c t e r s  i n  D r e i s e r  and Crane  go t o  

s e e  p o p u l a r  m elodrama ,  c o m p le te  w i t h  m us ic  and d a n c i n g ,  

H o w e l l s ' s  p a i r s  o f  l o v e r s  do n o t  r e a c t  t o  t h e  i n f l u e n c e  

o f  m elodram a ,  w h ich  th e y  would have c o n s i d e r e d  v u l g a r .  I t  

i s  n o t  t h a t  t h e y  a r e  n o t  c a p a b l e  o f  h i s t r i o n i c s ,  b u t  o n ly  

a r e  a s  r e f i n e d  a s  t h e y  a r e  p a s s i o n a t e ,  and t h e i r  i n t e r e s t  

does  n o t  e x t e n d  t o  t h e  v u l g a r  f a n f a r e s  o f  t h e  p o p u l a r  s t a g e .  

When Mrs .  F a r r e l l  a p p e a r s  i n  a p l a y ,  she  p l a y s  i n  Romeo and 

J u l i e t  r a t h e r  t h a n  i n  t h e  p o p u l a r  s t a g e  p r o d u c t i o n s  w i t h  

w hich  Maggie and C a r r i e  a r e  f a m i l i a r .  H o w e l l s ' s  c h o i c e  o f  

a S h a k e s p e a r e  p l a y  r a t h e r  t h a n  a Daly  drama shows he t h i n k s  

o f  an  e d u c a t e d  m i d d l e - c l a s s  a u d i e n c e  r a t h e r  t h a n  a mass o n e .

I n  c o n t r a s t  t o  H o w e l l s ,  b o t h  D r e i s e r  and Crane  a r e  

w i l l i n g  t o  s a t i r i z e  and draw upon t h e  p l o t s  o f  p o p u l a r  m e lo ­

dram a.  I n t e r e s t e d  i n  t h e  l a r g e  a p p e a l  o f  melodrama f o r
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c r e d u l o u s  mass a u d i e n c e s ,  D r e i s e r  and Crane  f r e q u e n t l y  

r e f e r  t o  t h e  p o p u l a r  s t a g e  i n  S i s t e r  C a r r i e  an d  M a g g ie , and 

l i n k  t h e i r  h e r o i n e s  w i t h  m elodrama.  C a r r i e  becomes a s u c ­

c e s s f u l  m u s i c a l  comedy s t a r  a f t e r  p l a y i n g  i n  a Daly  m e lo ­

drama and numerous Broadway m u s i v a l s ;  Maggie f e e l s  t h e  l u r e  

o f  t h e  s t a g e  b u t  i s  t o o  im p r i s o n e d  by Bowery l i f e  t o  r e a c h  

o u t  f o r  s t a g e  s u c c e s s .

D r e i s e r ' s  i n t e r e s t  i n  melodrama e x t e n d s  t o  h i s  i n ­

v e n t i n g  t i t l e s  o f  p l a y s  and t h r e a d i n g  t h e  t i t l e s  i n  b e tw een

r e f e r e n c e s  t o  famous melodramas  l i k e  A u g u s t i n  D a l y ' s  Under
2

t h e  G a s l i g h t  and David  B e l a s c o ' s  The Gold  M in e . When C a r ­

r i e  makes h e r  s t a g e  d ^ b u t  i n  t h e  Daly  p l a y ,  D r e i s e r  w r i t e s  

o f  th a t  melodrama:

I t  was t r u e  t o  t h e  most  s a c r e d  t r a d i t i o n s  o f  
melodrama as  . . . [D a ly ]  found  i t  when he began  
h i s  c a r e e r .  The s o r r o w f u l  d em eanor ,  t h e  t r e m o lo  
m u s i c ,  t h e  l o n g ,  e x p l a n a t o r y ,  c u m u l a t i v e  a d d r e s s e s ,  
a l l  were t h e r e  (p .  1 5 3 ) .

B e f o r e  d e s c r i b i n g  o p e n in g  n i g h t  when C a r r i e  e n t r a n c e s  h e r

s e d u c e r s  ( s e e  C h a p t e r  F o u r )  D r e i s e r  shows t h e  p l a y  i n  r e h e a r s a l .

He s a t i r i z e s  melodrama by g i v i n g  d i a l o g u e  f rom  th e  D a ly  p l a y

and by u n d e r c u t t i n g  t h e  ham a c t i n g  w h ic h  th e  d i a l o g u e  c a l l s

f o r .  Even t o  t h e  l e a s t  c r i t i c a l  r e a d e r ,  t h e  D a ly  s p e e c h e s

a r e  made t o  seem c o m i c a l  and e x a g g e r a t e d  when c o n t r a s t e d

w i t h  t h e  s t a g e  c u e s  o f  t h e  d i r e c t o r .  M rs .  M organ ,  one o f

th e  a m a t e u r  a c t r e s s e s ,  s p e a k s ;
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"As m o th e r  f e l t  i n  h e r  p o c k e t  f o r  some c h a n g e ,  
h e r  f i n g e r s  to u c h e d  a c o l d  and t r e m b l i n g  hand 
w h ic h  had c l u t c h e d  h e r  p u r s e , "  s a i d  M rs .  Morgan.
. . .  "A p i c k p o c k e t '  W e l l ! "  e x c l a i m e d  Mr. Bam­
b e r g e r ,  s p e a k i n g  th e  l i n e s  t h a t  h e r e  f e l l  t o  him.
"No,  no Mr. B a m b e r g e r , "  s a i d  t h e  d i r e c t o r ,  a p ­
p r o a c h i n g ,  " n o t  t h a t  way.  A p i c k p o c k e t - - w e l l ?
So .  T h a t ' s  t h e  i d e a "  ( p .  1 5 9 ) .

As th e  r e h e a r s a l  c o n t i n u e s ,  t h e  r e a d e r  i s  more and more aware

t h a t  D a l y ' s  d i a l o g u e  i s  no r e f l e c t i o n  o f  e v e r y d a y  s p e e c h ,

and  i s  t o t a l l y  d e p e n d e n t  on t h e  i l l u s i o n  t h e  a c t o r  c r e a t e s .

" T h i s  h a n d , "  resum ed M rs .  Morgan,  g l a n c i n g  up 
a t  Mr. Bamberger  and down a t  h e r  b o o k ,  a s  t h e
l i n e s  p r o c e e d e d ,  "my m o th e r  g r a s p e d  i t  i n  h e r
own, and so t i g h t  t h a t  a s m a l l ,  f e e b l e  v o i c e  u t ­
t e r e d  an  e x c l a m a t i o n  o f  p a i n .  M other  lo o k e d  
down, and  t h e r e  b e s i d e  h e r  was a l i t t l e  r a g g e d  
g i r l . "
"Very  g o o d , "  s a i d  t h e  d i r e c t o r .  . . .
'"Who t o l d  you t o  s t e a l ? '  a s k e d  my m o th e r .
" ' S h e — t h e r e , '  s a i d  t h e  c h i l d ,  p o i n t i n g  t o  a 
s q u a l i d  woman i n  a doorway o p p o s i t e ,  who f l e d  
s u d d e n l y  down t h e  s t r e e t .  " ' T h a t  i s  o l d  J u d a s , 1 
s a i d  t h e  g i r l . "
M rs .  Morgan r e a d  t h i s  r a t h e r  f l a t l y ,  and t h e  
d i r e c t o r  was i n  d e s p a i r  (p .  1 6 0 ) .

B o th  t h e  a m a t e u r i s h  way th e  a c t o r s  s a y  t h e i r  l i n e s ,  and t h e  

d i r e c t o r ' s  o f f i c i o u s  e f f o r t s  t o  c o r r e c t  t h e i r  a c t i n g  make 

t h e  Daly  melodrama seem comic and a r t i f i c i a l .  Nor i s  C a r ­

r i e ' s  r o l e  any more c o n v i n c i n g .  I t  i s  t r u e  t h a t  she  i s  a b e t ­

t e r *  a c t r e s s  t h a n  th e  o t h e r s  an d  " s p e a k s  h e r  l i n e s  w i t h  a 

g r a c e  w hich  was f a s c i n a t i n g  t o  l o o k  upon"  ( p .  1 6 1 ) .  But 

t h e  l i n e s  she  i s  g i v e n  t o  s p e a k  a r e  no l e s s  f a l s e ,  e s p e c i a l l y  

when c o n t r a s t e d  w i t h  t h e  u n d e r s t a t e d  and  t i m i d  way she

a c t u a l l y  b e h a v e s  when o f f s t a g e .
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D r e i s e r  f u r t h e r  shows t h a t  s t a g e  a c t i n g  g i v e s  an 

u n r e a l  v iew o f  l i f e  when he g i v e s  a d e s c r i p t i o n  o f  an  i n v e n t e d  

p l a y ,  the  l u s h  Wives o f  A b d u l , i n  which C a r r i e  works  w h i l e  

she i s  c l i m b i n g  t o  s u c c e s s  i n  New York C i t y .  I t  i s  n o t  a c ­

c i d e n t a l  t h a t  w h i l e  a u d i e n c e s  a r e  p a y in g  w e l l  t o  s e e  e n t e r ­

t a i n i n g  f a n t a s y  p l a y s  l i k e  The Wives o f  A b d u l , Hurfetwood i s  

s t r u g g l i n g  t o  s u r v i v e  i n  th e  m i d s t  o f  s t r i k e s ,  f i g h t s  b e ­

tw een  s t r i k e r s  and  s c a b s ,  and b r e a d  l i n e s .  I n s i d e  th e  

t h e a t e r ,  p e o p l e  a r e  e n j o y i n g  t h e  i l l u s i o n  t h a t  melodrama p r o ­

v i d e s  w h i l e  o u t s i d e  t h e r e  i s  t h e  r e a l i t y  o f  l i f e  i n  a b i g  

c i t y .  Once a g a i n  th e  r e a d e r  i s  su p p o sed  t o  compare C a r r i e ' s  

s t a g e  r o l e  t o  t h e  " r e a l  l i f e "  o f  th e  n o v e l ,  and  t o  n o t i c e  

th e  g r e a t  d i f f e r e n c e s .  I n  c o n t r a s t  t o  Crane  and H o w e l l s ,  

i n  D r e i s e r  i t  i s  n o t  t h e  c h a r a c t e r s  t h e m s e l v e s  who have u n ­

r e a l  e x p e c t a t i o n s  and m e l o d r a m a t i c  f a n t a s i e s  a b o u t  l i f e .  

A l th o u g h  C a r r i e  a c t s  i n  p l a y s  w h ich  c o n t a i n  f a n t a s i e s ,  she  

does  n o t  e x p e c t  d r a m a t i c  o f  e x c i t i n g  t h i n g s  from l i f e ,  and  

i s  s u r p r i s e d  by h e r  q u i c k  r i s e  t o  s u c c e s s  on th e  s t a g e .

L ik e  J e n n i e ,  she i s  more o f  a d e t e r m i n i s t  t h a n  a s e n t i m e n t a l  

r o m a n t i c ,  a n d  she  i s  o n l y  d ism ayed  b u t  n o t  s h o ck ed  when l i f e  

does  n o t  m e asu re  up t o  h e r  d e s i r e s .  And s i n c e  D r e i s e r ' s  

c h a r a c t e r s ,  whom he t r e a t s  s y m p a t h e t i c a l l y ,  o f t e n  a r e  m outh­

p i e c e s  f o r  t h e  p h i l o s o p h y  he b e l i e v e s  i n ,  i t  i s  n o t  h i s  

c h a r a c t e r s  t h e m s e l v e s  whom he t r e a t s  i r o n i c a l l y .  R a t h e r ,
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i t  i s  t h e  p l o t s  o f  s e n t i m e n t a l  m e lo d ra m a s .  F o r  w ha t  such  

p l o t s  s u g g e s t e d  t o  e n t h u s i a s t i c  a u d i e n c e s  was t h a t  t h e r e  

would be d r a m a t i c  r e s o l u t i o n s  f o r  e v e n t s ,  d e f i n i t e  happy 

e n d i n g s  o r  d e c i s i v e  e n c o u n t e r s  b e tw ee n  o p p o s in g  f o r c e s .

What c o n t e m p o r a r y  a u d i e n c e s  m ust  have found m ost  s h o c k i n g  

a b o u t  D r e i s e r ' s  t r e a t m e n t  o f  melodrama i s  t h a t  he l e a d s  up 

t o  a b i g  d r a m a t i c  moment—Hurstwood coming home t o  f i n d  

C a r r i e  has  f l e d ,  C a r r i e  d i s c o v e r i n g  t h a t  Hurstwood i s  a b i g a ­

m i s t ,  L e s t e r  d i s c o v e r i n g  t h a t  J e n n i e  haa an i l l e g i t i m a t e  

c h i l d  from a p r e v i o u s  a f f a i r .  But i n s t e a d  o f  p r e s e n t i n g  a 

d r a m a t i c  s c e n e  f u l l  o f  v i o l e n t  a c t i v i t y  o r  t e a r f u l  r e ­

c r i m i n a t i o n s ,  D r e i s e r  d e l i b e r a t e l y  u n d e r c u t s  t h i s  p o t e n t i a l  

drama by h a v in g  h i s  c h a r a c t e r s  r e a c t  q u i e t l y ,  w i t h  a c c e p t a n c e  

o r  r e s i g n a t i o n .  L i f e  i s  n o t  a m elodram a ,  a l t h o u g h  t h e r e  may 

be c e r t a i n  r e s e m b l a n c e s .  P eo p le  do f i n d  th e m s e l v e s  overcome 

by c a l a m i t y ,  a s  i n  t h e  t y p i c a l  m elodram a .  But  t h a t  does  

n o t  mean t h a t  t h e y  a u t o m a t i c a l l y  r e a c t  e x a g g e r a t e d l y  t o  

such  s i t u a t i o n s  o r  t h a t  t h e r e  i s  a lw a y s  a g r a n d  f i n a l e  w h ich  

r e s o l v e s  t h e i r  c r i s e s .  D r e i s e r ' s  c h a r a c t e r s  i n  t h e s e  e a r l y  

n o v e l s  do n o t  r e a c t  by g i v i n g  d r a m a t i c  s p e e c h e s ;  t h e y  e n d u r e .  

Even t h e  e x c e p t i o n ,  H u rs tw o o d ,  who c h o o s e s  s u i c i d e  r a t h e r  

t h a n  e n d u r a n c e ,  e n d s  h i s  l i f e  q u i e t l y  and w i t h o u t  f a n f a r e .

C ran e  t o o  c h o o s e s  t o  u n d e r c u t  melodrama and  ham a c t ­

i n g ,  b u t  he does  i t  t o  p u n i s h  h i s  c h a r a c t e r s  more t h a n  h i s
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r e a d e r s .  L ike  D r e i s e r ,  he pays  i r o n i c  a t t e n t i o n  t o  t h e

d i f f e r e n c e s  b e tw e en  l i f e  a s  d e p i c t e d  in  c o n t e m p o r a r y  s t a g e  p l a y s

and th e  l i f e  h i s  Bowery a u d i e n c e  a c t u a l l y  l e a d s .  C h a p t e r

E i g h t  o f  Maggie d e s c r i b e s  su c h  an  a u d i e n c e  r e a c t i n g  t o  a

p l a y ,  an  a u d i e n c e  w hich  s e e s  i n  t h e  c l i c h e s  o f  t h e  s t a g e

some p ro m ise  t h a t  e n a b l e s  them t o  e s c a p e  from t h e i r  t aw d ry

l i v e s .  V i c t i m s  o f  t h e  s h a l l o w  V i c t o r i a n  c o d e s  t h e y  have

i n h e r i t e d ,  t h e y  i d e n t i f y  w i t h  s t a g e  h e r o e s  and h e r o i n e s  and

h i s s  th e  v i l l a i n s .

When anybody d i e d  i n  th e  p a l e - g r e e n  sn o w s to rm s ,  
t h e  g a l l e r y  mourned.  They s o u g h t  o u t  t h e  p a i n t e d  
m i s e r y  and hugged i t  a s  a k i n  [ s i c ] .

In  t h e  h e r o ' s  e r r a t i c  march from p o v e r t y  i n  
t h e  f i r s t  a c t  t o  w e a l t h  and  t r i u m p h  i n  t h e  f i n a l  
o n e ,  i n  which  he f o r g i v e s  a l l  t h e  e n e m ie s  t h a t  
he has  l e f t ,  he was a s s i s t e d  by t h e  g a l l e r y ,  which  
a p p l a u d e d  h i s  g e n e r o u s  and n o b le  s e n t i m e n t s  and 
c o n fo u n d e d  t h e  s p e e c h e s  o f  h i s  o p p o n e n t s  by making 
i r r e l e v a n t  b u t  v e r y  s h a r p  r em a rk s  (p .  6 7 ) .

The p l o t  o f  t h i s  m e lodram a ,  Crane m o ck in g ly  e m p h a s i z e s ,  i s  a 

f o o l i s h  and  t r i t e  one c o n c e r n i n g  t h e  s t r u g g l e  b e tw een  good 

and  e v i l  ( "m arch  from p o v e r t y  i n  t h e  f i r s t  a c t  t o  w e a l t h  

. . . i n  th e  f i n a l  o n e , "  " g e n e r o u s  and n o b le  s e n t i m e n t s "  

o f  h e ro  compared  w i t h  i g n o b l e  s p e e c h e s  o f  " o p p o n e n t s " ) .

I n  one o f  t h e  r a r e  s c e n e s  i n  w hich  he d i d a c t i c a l l y  d i r e c t s  

t h e  r e a d e r ,  C rane  c r i t i c i z e s  th e  p s y c h o l o g i c a l  power o f  t h e  

m e lod ram a .  The b e e r  h a l l  a u d i e n c e ,  a l t h o u g h  i t  i s  composed 

o f  h a rd e n e d  a l c o h o l i c s ,  p r o s t i t u t e s ,  and d e r e l i c t s ,  w an ts  

t o  f e e l  t h a t  i t  i s  l i k e  t h e  h e r o e s  p i c t u r e d  on th e  s t a g e ,
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n o t  l i k e  t h e  v i l l a i n s .  "Shady p e r s o n s  [ r e v o l t e d ]  . . . 

f rom t h e  p i c t u r e d  v i l l a i n y  o f  t h e  drama" (p .  6 7 ) .  The d i s ­

p a r i t y  be tw een  t h e  a u d i e n c e ' s  e n t h u s i a s t i c  r e a c t i o n  t o  

t h e  p l a y  and th e  s o r d i d  f a c t s  o f  t h e i r  own l i v e s  i s  i r o n i c :  

were t h e y  t o  be c a s t  i n  m e lo d ra m a s ,  s o c i e t y  would v iew 

them a s  th e  v i l l a i n s .

The crowd w is h e s  i t  c o u l d  be l i k e  t h e  he ro  i n  

melodrama:  C r a n e ' s  i n d i v i d u a l  c h a r a c t e r s  a r e  so i n s p i r e d  by

th e  form (on th e  s t a g e  and i n  t h e  n o v e l )  t h a t  t h e y  become 

a c t o r s  i n  m e lo d ra m a s .  C rane  p l a c e s  them i n  m e lo d ra m a t i c  

s i t u a t i o n s - - h e r o  i n  d a n g e r ,  v i r t u o u s  g i r l  i n  d a n g e r  from 

s e d u c e r s — so  t h a t  t h e i r  l i v e s  do r e s e m b l e  m e lo d ra m a s .  The 

d i f f e r e n c e  i s  t h a t  t h e  e n d i n g s  t o  t h e i r  s t o r i e s ,  a l t h o u g h  

s u d d e n ,  e x t r e m e ,  m e lo d r a m a t i c  e n d i n g s ,  a r e  n o t  t h e  happy 

e n d i n g s  t h e s e  c h a r a c t e r s  a n t i c i p a t e d .  The a c t o r  i n  " M a n a c le d , "  

i n  t h e  m i d s t  o f  s p e a k i n g  a s p e e c h  a b o u t  d e f y i n g  g r e a t  odds 

h e r o i c a l l y ,  i s  s u d d e n ly  l e f t  a l o n e  i n  j u s t  such  a s i t u a t i o n .  

F lam es  e n v e l o p  him a s  he i s  c h a i n e d  t o  t h e  s t a g e ;  now i s  

t h e  t im e  f o r  h i s  v a l i a n t  and t r i u m p h a n t  a c t i o n .  But  he c a n ­

n o t  f r e e  h i m s e l f  i n  t im e  and d i e s  i n  t h e  t h e a t e r .  D i s a s t e r  

and  n o t  v i c t o r i o u s  e s c a p e  p r o v i d e s  t h e  e n d i n g .  M aggie ,  who 

dreams t h a t  she  w i l l  p l a y  th e  h e r o i n e  t o  P e t e ' s  h e r o ,  i s  i n ­

s t e a d  s e d u c e d  and a b a n d o n ed .  And t h e  Swede, who t r i e s  t o  

p l a y  W e s te rn  h e r o ,  f a l l s  v i c t i m  t o  t h e  d a n g e r  w h ich  s u r r o u n d s
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melodrama i s  r e a l  l i f e  seems t o  be v i o l e n t  d e a t h .

B ec au se  t h e y  a r e  u s u a l l y  e s c a p i s t s  w i t h  d e l u s i v e

i d e a s ,  C r a n e ' s  c h a r a c t e r s ,  w h e th e r  d e s c r i b e d  s i n g l y  o r  a s

a g r o u p ,  r e c e i v e  h a r s h  and u n s y m p a t h e t i c  t r e a t m e n t  from him

What one c r i t i c  h a s  c a l l e d  C r a n e ' s  l a c k  o f  co m p ass io n  f o r  

3h i s  c h a r a c t e r s  i s  c e r t a i n l y  c o n n e c t e d  w i t h  C r a n e ' s  c o n v i c ­

t i o n  t h a t  t h e s e  p a r o d i c  c h a r a c t e r s  a r e  o n ly  f a n t a s i z i n g  

a b o u t  t h e  w o r l d .  A l th o u g h  t h e r e  i s  a d e t e r m i n i s t i c  i n e v i t a  

b i l i t y  t o  e v e n t s ,  what  r e a l l y  s h a p e s  t h e i r  l i v e s  i s  t h e i r  

i l l u s i o n s ,  t h e i r  i n a p p r o p r i a t e  v a l u e s ,  and t h e i r  un founded  

o r  i l l - f o u n d e d  j u d g m e n t s ,  a l l  o f  w h ich  u n f i t  them t o  see 

and cope  w i t h  a c t u a l i t y .  Y e t  a l t h o u g h  he s c o f f s  a t  the  

i l l u s i o n s  o f  h i s  c h a r a c t e r s  Crane  was f a s c i n a t e d  by th e  

p o p u l a r  forms w h ich  f o s t e r e d  t h e i r  i l l u s i o n s :  t h e  slum 

t a l e ,  t em p e ra n c e  w ork ,  dime n o v e l ,  war  s t o r y .  I n  h i s  b e s t  

work he i s  a b l e  t o  mock t h e  myths  t h e s e  myths fe d  t o  th e  

p u b l i c  a t  t h e  same t im e  t h a t  he f i n d s  sy m b o l ic  t r u t h  i n  t h e  

f o r m s .

The s e n t i m e n t a l  a u t h o r s  t o o k  a s  a g i v e n  t h a t  th e  

o v e r p l a y e d  d r a m a t i c  s c e n e  was t h e  medium t h r o u g h  which  

c h a r a c t e r s  c o u ld  t r u l y  e x p r e s s  t h e i r  f e e l i n g s ,  t h a t  

i n d e e d  h i g h  e m o t io n  and h i s t r i o n i c s  c o u ld  n o t  be s e p a r a t e d .  

T h a t  r e l i a n c e  on t h e  s t a g e y  and  t h e  r h e t o r i c a l  i n  s p e e c h ,



a s  we have s e e n ,  i s  an  i n d e x  t o  t h e  p o p u l a r  n o v e l i s t ' s  

a t t i t u d e  toward  l i f e :  i t  i s  a s  i f  c h a r a c t e r s  e x i s t e d  i n

o r d e r  t o  e x p r e s s  " g r a n d "  e m o t i o n s .  I n  t a k i n g  t h i s  emo­

t i o n a l i s m  a s  t h e i r  code  (an  e m o t i o n a l i s m  w h ic h ,  . i t  s h o u ld  

be a d d e d ,  c o u ld  have b e e n  c o n v i n c i n g  i n  t h e  hands  o f  s k i l l e d  

w r i t e r s ) ,  t h e s e  a u t h o r s  c h e a p en ed  t h e  form o f  th e  m elodrama.

I n  c o n t r a s t ,  H o w e l l s ,  D r e i s e r ,  and Crane r e c o g n i z e d  th e  

v a l u e  o f  th e  melodrama form a s  a f ramework  f o r  t h e i r  f i c ­

t i o n ,  a n d ,  i n  t h e  c a s e  o f  t h e  l a t t e r  two,  p r i z e d  melodrama 

f o r  w ha t  i t  a c c u r a t e l y  r e f l e c t e d  a b o u t  t h e  w or ld  t h e y  a l s o  

saw. B u t  th e y  a l l  combined  t h e i r  a p p r e c i a t i o n  o f  melodrama 

w i t h  s a t i r e  on t h e  m e l o d r a m a t i c  e x c e s s e s  o f  p o p u l a r  a u t h o r s .

One m a jo r  way i n  w h ich  H o w e l l s ,  D r e i s e r ,  and Crane 

r e s p o n d e d  t o  p o p u l a r  f i c t i o n  was, t h e r e f o r e ,  t o  c r e a t e  t h e  

m e ta p h o r  o f  t h e  ham a c t o r  t o  s u g g e s t  t h e  f a l s e  v a l u e s  c h a r a c t e r i s  

t i c  o f  t h a t  f i c t i o n .  The t h r e e  w r i t e r s  a l l  c o n s i d e r e d  t h e s e  

v a l u e s  n o t  so  much f o l l i e s  o f  p r e v i o u s  t r a d i t i o n s ,  t o  be 

i g n o r e d ,  a s  m i s t a k e s  t o  be c r i t i c i z e d .  They t h e r e f o r e  c r i t i ­

c i z e d  s e n t i m e n t a l  and r o m a n t i c  c o n v e n t i o n s  b o t h  i n  t e rm s  o f  

t h i s  common m e ta p h o r  and  i n  t h e  d i s t i n c t i v e  s a t i r i c  ways 

d i s c u s s e d  i n  t h i s  s t u d y .

The e a r l y  works  o f  t h e s e  w r i t e r s  c r i t i c i z e d  th e  o l d e r

t r a d i t i o n  so much, i n  f a c t ,  t h a t  one  c r i t i c  has  s u g g e s t e d
4

t h a t  t h e y  s p e n t  t o o  much t im e  and e n e r g y  on s a t i r e .  Bu t  we
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have s e e n  t h a t  where t h e y  f a i l  t o  r e v e r s e ,  o r  s a t i r i z e ,  

o r  c o n s c i o u s l y  m a n i p u l a t e  p o p u l a r  fo rm s ,  t h e i r  work f r e q u e n t l y  

f a l l s  i n t o  t h e  v e r y  s e n t i m e n t a l i s m  o r  d e b a s e d  r o m a n t i c i s m  

th e y  hoped t o  mock. F u r t h e r m o r e ,  t h e i r  c o n t e m p o r a r i e s  who 

d i s p e n s e d  w i t h  s a t i r e  a l t o g e t h e r ,  t h e  l o c a l  c o l o r i s t s ,  

a r e  even  more p rone  t o  su ch  l a p s e s .

Not  a l l  l a p s e s ,  o f  c o u r s e ,  were damaging t o  t h e  

work o f  th e  new w r i t e r s .  The a f f i n i t y  o f  t h e  n a t u r a l i s t  

n o v e l  f o r  m e lod ram a ,  an  a f f i n i t y  which  was p e r h a p s  b a se d  

on th e  s i m i l a r i t y  b e tw e e n  th e  two fo rm s ,  i s  o f t e n  u s e f u l  t o  

D r e i s e r  and Crane  and adds  t o  t h e  e f f e c t i v e n e s s  o f  t h e i r  

w o rk s .  W ith  t h e  r e a l i s t s ,  t h e  o p p o s i t e  i s  t r u e .  T h e re  i s  

l i t t l e  o r  no s i m i l a r i t y  b e tw een  r e a l i s m ,  w hich  e m p h a s iz e s  

th e  a v e r a g e  an d  t h e  common, and  r o m a n t i c i s m ,  w h ich  e m p h a s iz e s  

the  e x c e p t i o n a l  and t h e  u n u s u a l .  H ow el ls  i s  a b l e  t o  u s e  

r o m a n t i c  fo rm s  o n ly  when he i s  s a t i r i z i n g  them a t  t h e  same 

t im e .  E g g l e s t o n ,  Deming,  and H a r t e ,  who r e l y  on r o m a n t i c  

p l o t t i n g  and c h a r a c t e r i z a t i o n  w i t h o u t  s a t i r i z i n g  them, a r e  

u n a b le  to  u s e  them e f f e c t i v e l y .

W h e th e r  th e  a f f i n i t y  was u s e f u l  o r  dam ag ing ,  r e a l i s t  

and n a t u r a l i s t  w r i t e r s  needed  t o  work t h r o u g h  t h e i r  a t t a c h ­

ment t o  o l d e r  t r a d i t i o n s .  H a r r y  L e v in  has  w r i t t e n  t h a t  a l l  

l i t e r a r y  movements s e e k i n g  to  p r e s e n t  r e a l i t y  i n  a more 

a c c u r a t e  and s c i e n t i f i c  way t h a n  b e f o r e  have n o t  o n ly  been



i n t e n s e l y  c o n s c i o u s  o f  t h e  v a r i e t y  o f  r o m a n t i c i s m  t h a t  

p r e c e d e d  them ,  b u t  have a l s o  needed  t o  d i s p r o v e  t h a t  

r o m a n t i c i s m . ^  H o w e l l s ,  D r e i s e r ,  and Crane  a r e  no e x c e p ­

t i o n s  t o  t h i s  r u l e .  I f  t h e y  were t o  f r e e  t h e m s e l v e s  from 

th e  w e i g h t  o f  p o p u l a r  and a c c e p t e d  t r a d i t i o n s ,  t h e y  had 

to  d e v e l o p  a v a l i d  mode o f  c r i t i c i z i n g  t h e s e  t r a d i t i o n s .

I n  t h e i r  e a r l y  works th ey  do t h i s  l a r g e l y  t h r o u g h  s a t i r i c  

r e v e r s a l s  o f  r o m a n t i c  and s e n t i m e n t a l  s t e r e o t y p e s .

S a t i r e  and p a ro d y  o f  b e s t  s e l l e r s ,  by g i v i n g  them models  

t o  c o n t r a d i c t  and o v e r t u r n ,  a c t u a l l y  p r o v i d e d  them w i t h  

forms f o r  t h e i r  e a r l y  work .  And t h e  c o m b i n a t i o n  o f  s a t i r e  

and a f f i n i t y ,  a l t h o u g h  c e r t a i n l y  n o t  t h e  o n l y  way t o  

p r e s e n t  a new v i s i o n  o f  r e a l i t y ,  was c e r t a i n l y  an  e f ­

f e c t i v e  o n e .  How w e l l  t h e s e  w r i t e r s  s u c c e e d e d  v a r i e s  from 

w r i t e r  t o  w r i t e r  a n d  work t o  work .  T h e re  a r e  a d v a n c e s  

beyond s e n t i m e n t a l i s m  and l a p s e s  i n t o  i t ,  s a t i r e  on r o m a n t i  

c i sm  and u n c o n s c i o u s  r e t u r n s  t o  i t .  I f  t h e r e  i s  any 

g e n e r a l  l e s s o n  one c a n  l e a r n  from t h i s  d i s c u s s i o n ,  how ever ,  

i t  i s  th e  i n t e r r e l a t i o n  o f  su c h  a l i t e r a r y  r e b e l l i o n  w i t h  

t h e  t r a d i t i o n s  a g a i n s t  w h ich  t h e s e  w r i t e r s  s t r u g g l e d .
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F r e n c h  R e a l i s t s  (New Y ork ,  1 9 5 5 ) ,  p .  66 .
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APPENDIX

THE LITERARY COMEDIANS (METHODS AND PRECEDENTS)

AND A NOTE ON BURLESQUE IN CRANE

I n  t h i s  s t u d y  I  s t r e s s e d  t h a t  t h e r e  i s  s a t i r e  on 

s e n t i m e n t a l i t y  i n  H o w e l l s ,  D r e i s e r ,  and  C ra n e .  T h i s  s a t i r e  

i s  s e r i o u s  r a t h e r  t h a n  comic;  i t  c o n t a i n s  e l e m e n t s  o f  what  

Maynard Mack t e rm s  t h e  h e r o i c  v o i c e ,  t h e  s t a n c e  o f  t h e  

" p u b l i c  d e f e n d e r " ^  who w an ts  t o  g u a rd  a g a i n s t  t h e  f o r c e s  

o f  e v i l ,  i n  t h i s  c a s e  t h e  r e i g n i n g  s e n t i m e n t a l  m o r a l i t y .

And I  have c o n te n d e d  t h a t  su ch  s a t i r e  p r o v i d e d  t h e  r e a l i s t s  

and n a t u r a l i s t s  w i t h  d i s t a n c i n g  m e th o d s .  To g i v e  a r i c h e r  

p i c t u r e  o f  t h e  p e r i o d ,  how ever ,  one must  l o o k  a t  a r e l a t e d  

s c h o o l  o f  w r i t e r s ,  who s a t i r i z e d  s e n t i m e n t a l i s m  t h r o u g h  

comedy. T h i s  s c h o o l ,  t h e  l i t e r a r y  c o m e d ia n s ,  h a r b o r e d  t h e  

same o b j e c t i o n s  t o  s e n t i m e n t a l  r o m a n t i c i s m  (what  Twain 

c a l l e d  t h e  " t e a r s  and f l a p d o o d l e "  o f  t h e  S i r  W a l t e r  S c o t t -  

James  Fen im ore  Cooper  s c h o o l  o f  f i c t i o n )  a s  d id  t h e  r e a l i s t s  

and n a t u r a l i s t s .  They debunked many a c t o r s  on t h e  American  

s c e n e  whom t h e y  c o n s i d e r e d  c o r r u p t ,  f rom t h e  p o l i t i c a l  

c h a r l a t a n ,  war  p r o f i t e e r  and r e l i g i o u s  e n t h u s i a s t  t o  t h e
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s e n t i m e n t a l  o r a t o r  o r  p o e t .  Y e t  i n  t h e s e  b u r l e s q u e r s  and 

p a r o d i s t s  was a p u re  comedy n o t  e v i d e n t  i n  t h e  more 

s e r i o u s  s a t i r e s  by t h e  w r i t e r s  s t u d i e d  i n  t h i s  work .  Armed 

w i t h  i r r e v e r e n c e  to w ard  t h e i r  s u b j e c t  m a t t e r ,  t h e y  u sed  

t h e  e n g a g i n g  c o l l o q u i a l  s p e a k e r  and th e  i n c o n g r u i t y  b e tw ee n  

t h e  n a r r a t i v e  f ramework  and t h e  d i a l e c t  o f  t h e  comic n a r ­

r a t o r  ( o r  b e tw e en  t h e  s i t u a t i o n  and th e  d e s c r i p t i o n  o f  the  

s i t u a t i o n )  t o  c r e a t e  humor. These  w r i t e r s  d e m o n s t r a t e  

f u l l y  t h a t  w h a t e v e r  d i f f i c u l t i e s  t h e  r e a l i s t s  ( e s p e c i a l l y  

t h e  l o c a l  c o l o r i s t s  o f  C h a p t e r  S i x )  e n c o u n t e r e d  when t r y i n g  

t o  be s e r i o u s , t o  d i s t a n c e  t h e m s e l v e s ,  and c r i t i c i z e  s e n t i ­

m e n t a l i t y ,  when w r i t e r s  were b e i n g  humorous t h e y  had no 

d i f f i c u l t y  a t  a l l .  F i n a l l y ,  when H o w e l l s ,  D r e i s e r ,  and 

Crane a d a p t e d  t h e  l i t e r a r y  c o m e d ia n s '  methods  t o  s u i t  t h e i r  

p u r p o s e s ,  t h e i r  work e f f e c t i v e l y  s a t i r i z e d  s e n t i m e n t a l i t y .

The l i t e r a r y  com ed ian s  were  b a s e d  in  t h e  W e s t - - F r e d e r i c k  L.
o

P a t t e e  m e n t io n s  t h e i r  "new C a l i f o r n i a  manner"  - - a n d  t h e i r  

b u r l e s q u e s  and comic s k e t c h e s  were p r i n t e d  i n  t h e  famous 

comic n ew sp a p e rs  o f  t h e  t i m e ,  P u c k , and V a n i t y  F a i r , a s  w e l l  

a s  i n  t h e  l o c a l  n ew sp a p e r  The C a l i f o r n i a n . (The C a l i f o r n i a n  

i s  n o t e w o r t h y  i n  l i t e r a r y  h i s t o r y  b e c a u s e  i t  was e d i t e d  a t  

one t im e  by B r e t  H a r t e  and  p u b l i s h e d  d i s p a t c h e s  from th e  

t h e n  young r e p o r t e r  Samuel C le m e n s . )  Among t h e  number o f  

l i t e r a r y  com ed ians  was P r e s i d e n t  L i n c o l n ' s  f a v o r i t e  h u m o r i s t ,



251

t h e  c r a n k y  e c c e n t r i c  Ar temus Ward (pseudonym o f  C h a r l e s  

F a r r a r  B row ne) ,  Bred  H a r t e ,  D av id  Rcss  Locke ( c r e a t o r  o f  

P e t r o l e u m  V e s u v iu s  N a s b y ) , B i l l  Nye a n d ,  most  i m p o r t a n t ,

Mark Tw ain .  As W a l t e r  B l a i r  r e m a r k s ,  "Whole books by 

m inor  h u m o r i s t s  were  f i l l e d  w i t h  h i l a r i o u s  a p i n g s  o f  t h e  

p o p u l a r  o r a t o r "  and  o f  s e n t i m e n t a l  l i t e r a t u r e . 3 My i n t e n t  

h e r e  i s  t o  d i s c u s s  some o f  t h e  m ost  t a l e n t e d  and 

r e p r e s e n t a t i v e  o f  them.

What l a r g e l y  d i s t i n g u i s h e s  t h e  l i t e r a r y  com ed ians  

from H o w e l l s ,  D r e i s e r ,  and Crane  i n  t h e i r  r e l a t i o n s h i p  t o  

s e n t i m e n t a l i s m  i s  t h a t  w h e re a s  t h e  l a t t e r  were e x p e r i m e n t a l ­

i s t s  i n  t h e  s e r i o u s  u se  o f  s a t i r e  t o  d e f l a t e  th e  s e n t i m e n t a l ,  

t h e  fo rm e r  were w o r k in g  o u t  o f  an  e s t a b l i s h e d  comic t r a d i ­

t i o n  which  p r o v i d e d  them w i t h  methods  f o r  r i d i c u l i n g  s e n t i ­

m e n t a l i t y .  W a l t e r  B l a i r  has  w r i t t e n  t h a t  by 1850 t h e r e  was 

a s o l i d  t r a d i t i o n  o f  n a t i v e  A m er ican  humor and  t h a t  America  

"had  d i s c o v e r e d  m os t  o f  t h e  t h i n g s  i t  was g o in g  to  l a u g h  

a t  . . . t h e r e a f t e r  a u t h o r s  p l a y e d  v a r i a t i o n s  on themes  

a l r e a d y  a n n o u n c e d . A m o n g  t h e s e  s u b j e c t s  were th e  

o r a t o r i c a l  e x c e s s e s  o f  t h e  s p r e a d - e a g l e  s t y l e ,  a s  e v i d e n c e d  

i n  s e n t i m e n t a l  f u n e r a l  o r a t i o n s  and p o e t r y .  The comic 

m ethods  had a l s o  a l r e a d y  been  d i s c o v e r e d :  Rourke and B l a i r

have i s o l a t e d  the d e a d p a n  c o l l o q u i a l  s p e a k e r  who amused h i s  

a u d i e n c e  by  q u a i n t n e s s  o f  d i a l e c t  and f o l k  wisdom."* T h i s  

comic f i g u r e  had h i s  r o o t s  deep  i n  A m erican  f o l k l o r e  and
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a p p e a r e d  i n  v a r i o u s  g u i s e s :  boatman Mike F i n k ,  s o l d i e r  Davy

C r o c k e t t ,  New E n g l a n d e r  J a c k  Downing,  W e s t e r n e r  P e c o s  B i l l ,  

S o u t h e r n e r  U nc le  Remus, t o  name a few. Shrewd and b r a g ­

g i n g ,  c o u r a g e o u s  and c r a f t y ,  t h i s  f i g u r e  had humorous a s ­

s o c i a t i o n s .  A u d ie n c e s  b o t h  E a s t  and West  were  q u i c k  to  

a p p r e c i a t e  h i s  n a r r a t i v e s ,  a n e c d o t e s ,  and t a l l  t a l e s .  The 

work o f  l i t e r a r y  com edians  l i k e  Twain and H a r t e ,  t h e n ,  was 

an  o u t g r o w th  o f  t h i s  comic  t r a d i t i o n .

B r e t  H a r t e ' s  p a ro d y  o f  a s cene  in  D i c k e n s ' s  s e n t i m e n t -  

h a u n te d  n o v e l s  c a n  s e r v e  a s  t h e  f i r s t  example  o f  how t h e s e  

w r i t e r s  combined  s a t i r e ,  p a r o d y ,  and b u r l e s q u e  a b o u t  s e n t i ­

m e n t a l  and  r o m a n t i c  i n s t i t u t i o n s  and i d e a s .  The a im  o f  

H a r t e 1s s k e t c h  i s  t o  show how h a c k n e y e d ,  m e l o d r a m a t i c ,  and 

u t t e r l y  f o r m u l a i c  D i c k e n s ' s  n o v e l s  w e r e - - t h e  same p o i n t  H ow el ls  

and G a r l a n d  w ere  making a b o u t  D i c k e n s ' s  l e s s  t a l e n t e d  

c o n t e m p o r a r i e s  S o u t h w o r th  and W e t h e r e l l .  H a r t e  makes h i s  

p o i n t  by t e l l i n g  a s t o r y  o f  a h a u n te d  man, h a u n te d  b e c a u s e  

he c a n n o t  g e t  " D . . C E . S 'S "  p l o t s  o u t  o f  h i s  h ead .  M esm er ized  

and t o r m e n t e d ,  he i s  v i s i t e d  by a phantom ,  t h e  a u t h o r  o f  t h e  

p l o t s ,  t o  whom he c o m p l a i n s :

"Here  a g a i n ? "
"H ere  a g a i n . "
" A n o t h e r  n o v e l ? "
" A n o t h e r  n o v e l . "
"The o l d  s t o r y ? "
"The o l d  s t o r y . "6
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T h i s  i n t e r c h a n g e  b e tw een  H a r t e ' s  h a u n t e d  man and D. i s  d o u b ly  

c l e v e r ,  f o r  th e  p o i n t  i t  i s  making a b o u t  D i c k e n s ' s  p l o t s - r -  

t h a t  t h e y  a r e  t h e  same s t o r y  w i t h  t h e  same c h a r a c t e r s ,  r e ­

p e a t e d  e n d l e s s l y - - i s  made by p a r o d y i n g  t h e  v e r y  d e v i c e  o f  

r e p e t i t i o n  D ick en s  f a v o r s  i n  h i s  own d i a l o g u e s .

The s k e t c h  a t  t h e  end c h a n g e s  from p a ro d y  t o  m a n i f e s t o  

a s  D. g r a v e l y  in fo r m s  h i s  i n t e r l o c u t o r ,  " w i t h o u t  f o r g e t t i n g  

me, ' t w i l l  be y o u r  l o t  t o  w a lk  t h r o u g h  l i f e  a s  i f  we had 

n o t  m e t . "  The p e r c e p t i v e  r e a d e r  c a n  t a k e  t h i s  t o  mean 

t h a t  H a r t e  f e l t  t h a t  he needed  t o  be aware  o f  D i c k e n s ' s  exam­

p l e  so  a s  t o  a v o id  i t  i n  h i s  own w ork .  (As i t  t u r n e d  o u t ,  

t h i s  was a message H a r t e  was n o t  a b l e  t o  f o l l o w ,  and  i r o n i c a l l y  

many o f  h i s  minor  works a r e  f a r  more s e n t i m e n t a l  and  s t e r e o ­

t y p e d ,  t h a n  any o f  D i c k e n s ' s . )  On th e  w h o le ,  H a r t e  was n o t  

a p e r c e p t i v e  c r i t i c  o f  D i c k e n s ;  he d id  n o t  a p p r e c i a t e  t h e  

v a l u e  o f  h i s  work .  Y et  g i v e n  t h i s  l i m i t a t i o n ,  t h e  H a r t e  

s k e t c h ,  u t i l i z i n g  th e  p a r a l l e l  o f  t h e  D ic k e n s  c h a r a c t e r  

h a u n te d  by a g h o s t  o f  t h e  p a s t ,  i s  c l e v e r  s a t i r e  o f  a D ick e n s  

n o v e l .

When th e  l i t e r a r y  c o m ed ian s  w an ted  t o  s a t i r i z e  t h e  

c h a r a c t e r s  i n s t e a d  o f  t h e  n o v e l i s t ,  t h ey  i n t r o d u c e d  a c o l ­

l o q u i a l  c h a r a c t e r ,  h a l f - b u f f o o n ,  h a l f - s a g e ,  who d e f l a t e d  t h e  

h i g h - t o n e d  l a n g u a g e  o f  t h e  s e n t i m e n t a l i s t .  The u s e  o f  c o l ­

l o q u i a l  d i c t i o n  was c a l c u l a t e d  t o  d i s a r m  t h e  a u d i e n c e  by
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making them l a u g h .  Here  i s  P e t r o l e u m  Nasby on why he s h o u ld  

n o t  be d r a f t e d :

My t e e t h  i s  a l l  u n so u n d ,  my p a l i t  a i n t  e g g s a c t l y  
r i t e ,  and I  hev hed b r o n k e e t i s  31 y e r e s  l a s t  J o o n .
At  p r e s e n t  I  hev a k o f f ,  t h e  p a r o x i s m s  uv w ich  
i s  f r i t e f u l  t o  b e h o l d  ( p .  4 1 0 ) .

P l a y i n g  on t h e  humorous sympathy  su c h  a c h a r a c t e r  p r o d u c e d ,

t h e  w r i t e r  c o u l d  t h e n  c r e a t e  c h a r a c t e r s  who poked fun  a t  th e

f a k e s  and c h a r l a t a n s  who m a n i p u l a t e d  o r n a t e  l a n g u a g e  and

p r e t e n d e d  t o  he s i n c e r e .  Here i s  A r tem us  Ward m e e t i n g  a

g roup  o f  c o r r u p t  o f f i c e  s e e k e r s  swarming a r o u n d  t h e  newly

e l e c t e d  L i n c o l n :

Sez I ,  " S q u i r e ,  you w o u l d n ' t  t a k e  a  s m a l l  p o s t -  
o f f i s  i f  you c o u l d  g i t  i t ,  would you?"
Sez h e ,  " a  p a t r i t  i s  abuv  them t h i n g s ,  s i r . " '  
" T h e r e ' s  a p u t t y  b i g  c r o p  o f  p a t r i t s  t h i s  s e a s o n ,  
a i n t  t h e r e  S q u i r e ? "  s e z  I ,  when a n o t h e r  crowd o f  
o f f i s s  s e e k e r s  p o r e d  i n .  The h o u s e ,  d o o r - y a r d ,  
b a r n  & woodshed was now a l l  f u l l .  . . .
"Good God! c r i d e  Old Abe,  " t h e y  cum upon me from 
th e  s k i z e - - "
But  I  h a d n ' t  m o r 'n  s to o d  hum up s t r a t e  b e f o r e  
a n o t h e r  man cum c r a s h i n  down th e  ch im n ey .  . . . "Mr 
L i n k i n , "  s h o u t i d  t h e  i n f a t o o a t e d  b e i n g ,  "my p a p e r s  
i s  s i g n e d  by e v e r y  c l e rg y m a n  i n  o u r  town.  . . .  I  
w o r k t  h a r d  f o r  t h e  t i c k e t ;  I  t o i l e d  n i g h t  and day!  
The p a t r i t  s h o u ld  be r e w a r d e d ! "  ( p .  402)

We n o t i c e  t h a t  Ward and L i n c o l n  b o t h  u se  c o l l o q u i a l  d i c t i o n ,

w h ereas  t h e  o f f i c e  s e e k e r s  mouth h i g h - s o u n d i n g  p l a t i t u d e s

a b o u t  What i s  due t o  a " p a t r i t "  a t  t h e  same t im e  t h e y  a r e

f a l l i n g  a l l  o v e r  t h e m s e l v e s  f o r  p a t r o n a g e .  T h e i r  lan g u a g e

p o i n t s  o u t  t h e  h y p o c r i s y  o f  t h e s e  men.
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When C.F .  Browne w an t s  t o  s u g g e s t  t h a t  t h e  l a n g u a g e

o f  s e n t i m e n t a l i s m  i s  l u d i c r o u s ,  he s e n d s  Artemus Ward t o

v i s i t  t h e  Tower o f  London,  a p l a c e  f i l l e d  w i t h  s e r i o u s

a s s o c i a t i o n s  and e a s y  t o  s e n t i m e n t a l i z e .  A f e l l o w  t o u r i s t

t r i e s  t o  do j u s t  t h a t :

"My f r e n s , "  s a i d  a p a l e - f a c e d  l i t t l e  man, i n  
b l a c k  c l o s e ,  " t h i s  i s  a s ad  day . . .  i t  i s  sad 
t o  t h i n k  so  many p e o p l e  have  b e e n  k i l l e d  w i t h i n  
t h e s e  gloomy w a l l s .  My f r e n s ,  l e t  us  d r o p  a 
t e a r ! "  (p .  405)

W a r d ' s  r e a c t i o n  t o  t h e s e  e f f u s i o n s  i s  i r r e v e r e n t  and  p r a g ­

m a t i c  :

I  c a n ' t  sob f o r  t h o s e  who d i e d  f o u r  o r  f i v e  
hundred  y e a r s  ag o .  I f  t h e y  was my own r e l a t i o n s  
I  c o u l d n ' t .  I t ' s  a b s u r d  t o  sh e d  so b s  o v e r  t h i n g s  
w h ich  o c c u r d  d u r i n  t h e  r a i n  o f  D ick  t h e  T h r e e "
(p .  4 0 5 ) .

W hi le  Ward c lowns  h i s  way t h r o u g h  t h e  Tow er ,  s p e a k i n g  o f  Old 

D ic k  t h e  T h re e  and o f f e r i n g  t o  buy t h e  Crown J e w e l s  f o r  a few 

c e n t s ,  he i s  a l s o  mocking t h e  s o l e m n i t y  o f  t h e  p r e t e n ­

t i o u s  l i t t l e  man i n  b l a c k .  H av in g  a n sw e re d  th e  m a n ' s  comments 

i n  h i s  d o w n - t o - e a r t h  way,  Ward c o m p l e t e s  h i s  r e s p o n s e  by 

m ix in g  t h e  h ig h  s p e e c h  o f  l i t e r a r y  E n g l i s h  w i t h  h i s  own 

n a t i v e  e x p r e s s i o n s :  "Look a t  t h e  f e s t i v  W a r d e r s ,  i n  t h e i r

r e d  f l a n n i l  j a c k e t s .  They a r e  c h e e r f u l ,  and why s h o u ld

i t  n o t  be t h u s l y  w i t h  u s?"  He g o e s  on t o  g e n e r a l i z e  a b o u t  

t h e  l e s s o n s  o f  h i s t o r y :

Take Mr. G l o s t e r ' s  c a s e .  Mr. G. was a c o n s p i r a t o r
o f  t h e  b a s e s t  d y e , and i f  h e ' d  f a i l e d ,  he would
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have  been  hung on a s o u r  a p p l e  t r e e .  Bu t  Mr. G. 
s u c c e e d e d ,  and  became g r e a t .  He was s lew ed  by 
C o l .  Richmond,  b u t  he l i v e s  i n  h i s t r y , and  h i s  
e q u e s t r i a n  f i g g e r  may be s e e n  d a i l y  f o r  a s i x ­
p e n c e ,  i n  c o n j u n c t i o n  w i t h  o t h e r  e m 'n e n t  p e r s o n s ,  
and  no e x t r a  c h a r g e  f o r  t h e  W a r d e r ' s  a b l e  and 
b o o t i f u l  l e c t u r  (p .  4 05 ;  i t a l i c s  a d d e d ) .

By m ix in g  S h a k e s p e a r e a n  p h r a s e s  w i t h  h i s  own homely d i c ­

t i o n ,  Ward makes h i m s e l f  a comic f i g u r e .  But he a l s o  s a ­

t i r i z e s  h i g h - t o n e d  l a n g u a g e .  I n  t h e  s k e t c h  th e  h i g h - t o n e d  

s p e a k e r s  a r e  a lw ay s  made t o  sound pompous r a t h e r  t h a n  l i t e r a t e  

"You have no Tower i n  A m er ica?"  s a i d  a man i n  t h e  crowd t o  

Ward. " A l a r s !  no . . .  we a r e  d e v o id  o f  a Tower.  A m er ica ,  

o h  my onhappy  c o u n t r y !  Thou h a s t  g o t  no Tow er!"  (p .  4 0 4 ) .  

T a k in g  a s im p l e  q u e s t i o n  a d d r e s s e d  t o  him, Ward d e f l a t e s  

i t s  h i g h  t o n e  by m im ick in g  and e x a g g e r a t i n g .  He ends  up 

making b o t h  l i t e r a r y  and E l i z a b e t h a n  E n g l i s h  sound q u i t e  l a u g h  

a b l e ,  and i n a p p r o p r i a t e .

P e r h a p s  th e  m ost  s u s t a i n e d  s a t i r e  on t h e  l a n g u a g e  

and  v a l u e s  o f  s e n t i m e n t a l  r o m a n t i c i s m  i s  Huck F i n n ' s  d e s c r i p ­

t i o n  o f  Emmeline G r a n g e r f o r d .  L i t t l e  Emmeline i s  t h e  b e lo v e d  

dead  d a u g h t e r  o f  a f e u d i n g  S o u t h e r n  f a m i l y  Huck m ee ts  i n  h i s  

t r a v e l s .  Sworn t o  a v e n d e t t a  w i t h  t h e  S h e p h e r d s o n s , t h e  fam­

i l y  r e v e re s  t h e  memory o f  t h e  p i o u s  l i t t l e  g i r l  who d i e d .

E v e ry  t im e  someone d i e d  Emmeline w ro te  o b i t u a r y  poems:

" t h e  u n d e r t a k e r  n e v e r  g o t  i n  ahead  o f  Emmeline b u t  o n c e , "

Huck comments i n n o c e n t l y .  She s p e n t  h e r  s h o r t  l i f e
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c o l l e c t i n g  sad  mementoes  and p a i n t i n g s  o f  p i n i n g  young 

g i r l s .  These  young l a d i e s  were p i n i n g  f o r  l o s t  l o v e s - - o r  

dead  b i r d s - - a n d  t h e  p i c t u r e s  had t i t l e s  l i k e  " S h a l l  I  

N ever  See Thee More A l a s "  and " I  S h a l l  Never  Hear  Thy 

Sweet  C h i r r u p  More A l a s . "  The u l t i m a t e  i n  b a t h o s  i s  th e  

one where

A young l a d y  was a t  a window l o o k i n g  up a t  th e  
moon, and t e a r s  r u n n i n g  down h e r  c h e e k s ;  and she  
had a n  open l e t t e r  i n  one hand w i t h  b l a c k  s e a l ­
i n g  wax show ing  on one edge  o f  i t ,  and she was 
m ash in g  a  l o c k e t  w i t h  a c h a i n  t o  i t  a g a i n s t  h e r  
m ou th ,  and u n d e r n e a t h  th e  p i c t u r e  i t  s a i d  "And 
A r t  Thou Gone Yes Thou A r t  Gone A l a s . "  These  
was a l l  n i c e  p i c t u r e s ,  I  r e c k o n , b u t  I  d i d n ' t  some­
how seem t o  t a k e  t o  them. . . . Everybody  was 
s o r r y  [Emmeline]  . . . had d i e d ,  b e c a u s e  she  had 
l a i d  o u t  a l o t  more o f  t h e s e  p i c t u r e s  t o  do 
[ f u n e r a l  poems f o r ] ,  and a body c o u ld  s e e  by what  
she  had done w hat  t h e y  had l o s t  ( p .  55;  i t a l i c s  
a d d e d )  .

(The G r a n g e r f o r d s  hang t h e s e  f u n e r a r y  p i c t u r e s  on t h e i r  

w a l l s ,  a l t h o u g h  t h e  f a m i l y  i s  s e ld o m  t h e r e  t o  e n j o y  them 

b e c a u s e  t h e y  a r e  a lw a y s  o u t  f i g h t i n g  w i t h  t h e i r  e n e m i e s . )  

T h i s  s u c c e s s i o n  o f  s ad  t i t l e s ,  w h ich  g e t  l o n g e r  and lo n g e r ,  

begir® t o  sound t o t a l l y  r i d i c u l o u s  by th e  t im e  Huck d e s c r i b e s  

t h e  l a s t  s ad  g i r l  "m ash in g "  h e r  l o c k e t  t o  h e r  m outh .  The 

humor h e r e  i s  t h e  r e s u l t  o f  H u c k ' s  d i r e c t  f o l k  i m p r e s s i o n  

o f  t h e  g r a v e y a r d  s e n t i m e n t a l i s m .  He goes  on t o  d e s c r i b e  

a n o t h e r  b l a c k - c l a d  l a d y  m ourner  d r e s s e d  i n  a gown w i t h  

" b u l g e s  l i k e  a c a b b ag e  i n  t h e  m id d le  o f  t h e  s l e e v e s ,  and 

a l a r g e  b l a c k  s c o p p - s h o v e l  b o n n e t . "  But  he com bines  h i s
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o b s e r v a t i o n s  w i t h  a f a i t h f u l  r e p r o d u c t i o n  o f  t h e  l a n g u ag e  

o f  s e n t i m e n t a l  v e r s e :  " s h e  was l e a n i n g  p e n s i v e  . . . h e r

o t h e r  hand h a n g in g  down h e r  s i d e . "  The f o l k  l a n g u a g e  works 

h e r e  t o  d e f l a t e  t h e  s e n t i m e n t a l  d i c t i o n  and make i t  seem 

r i d i c u l o u s .

Even t h e  f u n e r a l  poem a b o u t  t h e  d e a t h  o f  a l i t t l e

boy w h ich  Emmeline i s  su p p o se d  t o  have w r i t t e n  i s  c o m ic .

I t  c a r r i e s  o u t  t h e  c o m b i n a t i o n  o f  p o e t i c  and c o l l o q u i a l

l a n g u a g e  w hich  Huck had i n i t i a t e d :

D e s p i s e d  l o v e  s t r u c k  n o t  w i t h  woe 
T h a t  head o f  c u r l y  k n o t s ,
Nor s to m ach  t r o u b l e s  l a i d  him low,
Young S t e p h e n  Dowling  B o t t s .

0 no .  Then l i s t  w i t h  t e a r f u l  e y e ,
W h i l s t  I  h i s  f a t e  do t e l l ,
H i s  s o u l  d i d  from t h i s  c o l d  w o r ld  f l y  
By f a l l i n g  down a w e l l  ( p .  5 5 ) .

Here  r e a d e r s  would r e c o g n i z e  a d i r e c t  p a ro d y  o f  th e  s e n t i ­

m e n t a l  Song Book, w h ich  c o n t a i n e d  s e l e c t i o n s  by w r i t e r s
Q

l i k e  J u l i a  A. Moore ,  "The Sweet  S i n g e r  o f  M i c h i g a n , "  and 

whose v e r s e s  se ldom  sounded  much d i f f e r e n t  f rom t h e s e  a l ­

t h o u g h  t h e i r  i n t e n t i o n  was s e r i o u s .

H u c k ' s  d e s c r i p t i o n  o f  E m m e l in e ' s  t a l e n t s  t u r n s  t o  

a n o t h e r  p a r o d i c  d e s c r i p t i o n .  Huck s a y s  t h a t  Emmeline 

p r o b a b l y  d i e d  b e c a u s e  bhe c o u l d n ' t  f i g u r e  o u t  how t o  compose 

a p a r t i c u l a r l y  d i f f i c u l t  f u n e r a l  t r i b u t e :  "She  w a r n ' t  e v e r

t h e  same a f t e r  t h a t !  she  n e v e r  c o m p l a i n e d ,  b u t  she k i n d e r
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p i n e d  away and  d i d  n o t  l i v e  l o n g . "  B o th  t h e  S t e p h e n  

Dowling  B o t t s  poem and t h i s  d e s c r i p t i o n  o f  E m m e l in e ' s  

d e a t h  a r e  i n  t h e  t r a d i t i o n  o f  t h e  t a l l  ( a l e ,  a f a v o r i t e  d e v i c e  

o f  l i t e r a r y  co m ed ian s  l i k e  Tw ain .  Here  even  t h e  l e a s t  p e r ­

c e p t i v e  r e a d e r  c o u l d  see  t h a t  E m m e l in e ' s  v a l u e s  a r e  s h e e r  

n o n s e n se  d r e s s e d  i n  the  r e s p e c t a b l e  c l o t h e s  o f  s e n t i m e n t a l  

r h e t o r i c .

The l i t e r a r y  com edians  were making two p o i n t s  a b o u t  

s e n t i m e n t a l i t y  and p o p u l a r  r o m a n t i c i s m .  The f i r s t  i s  t h a t  

th e  e m o t i o n a l  s e l f - i n d u l g e n c e  w h ich  was t h e  h a l l m a r k  o f  t h e  

t r a d i t i o n  was r e a l l y  a sham, b e c a u s e  p e o p le  were e i t h e r  o n l y  

p r e t e n d i n g  t o  f e e l  t h a t  way o r  were d e l u d i n g  t h e m s e l v e s  i n t o  

c r e a t i n g  a r t i f i c i a l  s i t u a t i o n s  t o  c r y  o r  s i g h  o v e r .  The 

s e c o n d  p o i n t ,  d i r e c t l y  r e l a t e d ,  c o n c e r n s  t h e  l a n g u a g e  in  which 

s e n t i m e n t a l  and r o m a n t i c  i d e a s  were  c o u c h e d .  Such l a n g u a g e  

was n o t  t h e  l a n g u a g e  p e o p l e  a c t u a l l y  s p o k e ,  b u t  t h e  way 

t h e y  f e l t  s p e e c h  s h o u ld  so u n d .  W ith  such  m i s t a k e n  c o n c e p ­

t i o n s  a b o u t  " h i g h  f a l u t i n ' "  l a n g u a g e ,  t h e y  c o u l d  o n l y  end  up 

s o u n d in g  r i d i c u l o u s  t o  t h e  l i t e r a r y  c o m e d ia n s .

The l i t e r a r y  com edians  l e f t  a l e g a c y  t o  t h e  r e a l i s t s  

and n a t u r a l i s t s .  A few d e c a d e s  b e f o r e  G a r la n d  was u r g i n g  

w r i t e r s  t o  g i v e  t h e i r  c h a r a c t e r s  r e a l i s t i c ,  c o l l o q u i a l  

s p e e c h ,  t h e  c h a r a c t e r s  o f  Twain and Browne were s p e a k i n g  

c o l l o q u i a l  A m er ican  E n g l i s h  and were  p a r o d y i n g  l i t e r a r y
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E n g l i s h .  When Huck F i n n  d e s c r i b e s  Emmeline G r a n g e r f o r d  he 

i s  u s i n g  h i s  own s p e a k i n g  v o i c e  and n o t  t h e  b a t t e r y  o f  p a t  

p h r a s e s  c o n s i d e r e d  a p p r o p r i a t e  f o r  t h e  c h i l d  i n  t h e  s e n t i ­

m e n t a l  n o v e l s  d e s c r i b e d  i n  C h a p t e r  Two. I n  Browne, o r a t o r s  

who make p u b l i c  s p e e c h e s  and  a r e  s w e l l e d  up  w i t h  g r a n d  emo­

t i o n s  a r e  a lw a y s  shams and c h a r l a t a n s ,  and a r e  b e s t e d  by 

t h e  l e v e l - h e a d e d  c o l l o q u i a l  s p e a k e r  by th e  end o f  t h e  s c e n e  

o r  a n e c d o t e .  I f  t h e  r e a l i s t s  and n a t u r a l i s t s  were s e e k i n g  

a p r e c e d e n t  f o r  th e  c r e a t i o n  o f  r e a l i s t i c ,  s y m p a t h e t i c ,  

c o l l o q u i a l  c h a r a c t e r s ,  t h e  l i t e r a r y  c o m ed ian s  p r o v id e d  

o n e .

A Note  on b u r l e s q u e  i n  C r a n e ' s  The O'Ruddy (1903) and "The 

B r i d e  Comes t o  Y el low  Sky" ( 1 8 9 8 ) .

A l th o u g h  comedy has  a s e r i o u s  c o r r e c t i v e  f u n c t i o n ,  

on t h e  whole  th e  r e a l i s t s  and  n a t u r a l i s t s  u n d e r  d i s c u s s i o n  

d i d  n o t  c o n s i d e r  t h e  b u r l e s q u e s  o f  t h e  l i t e r a r y  com edians  

a p p r o p r i a t e  models  f o r  t h e i r  own w r i t i n g ;  i n s t e a d ,  a s  we 

have s e e n ,  th e y  a d a p t e d  comic m ethods  w i t h o u t  r e p r o d u c i n g  

comic e f f e c t s .  Of t h e  w r i t e r s  d i s c u s s e d  i n  t h i s  s t u d y ,  

o n l y  Crane i n  a few works  u s e d  b u r l e s q u e  o f  t h e  k i n d  found 

i n  t h e  works  o f  Twain  and s i m i l a r  comic w r i t e r s .
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One o f  C r a n e ' s  l a s t  w o r k s ,  The 0*Ruddy, a n o v e l  

l a r g e l y  u n f i n i s h e d  a t  t h e  t ime o f  h i s  d e a t h  and co m p le te d  

by R o b e r t  B a r r ,  t a k e s  t h e  p i c a r e s q u e  h e r o ,  a n  im p o v e r i s h e d  

I r i s h  nobleman s e e k i n g  h i s  f o r t u n e ,  t h r o u g h  a d i z z y i n g  s e r i e s  

o f  c o m i c a l l y  e x a g g e r a t e d  c o n f r o n t a t i o n s  i n  w hich  c h a r a c t e r s  

d e l i v e r  s p e e c h e s  f i l l e d  w i t h  empty r h e t o r i c .  What d i s t i n g u i s h e s  

th e  n o v e l  f rom a p a ro d y  i n  th e  s t r i c t  s e n s e  ( a l t h o u g h  i t  does  

have p a r o d i c  e l e m e n t s )  i s  t h e  f r e q u e n t  l a c k  o f  l o g i c a l  c o n n e c ­

t i o n  be tw een  e p i s o d e s  (a  p a ro d y  would t e n d  t o  f o l l o w  c l o s e l y  

t h e  l o g i c  o f  t h e  p l o t  b e i n g  p a r o d i e d )  and t h e  w i l d  e x a g ­

g e r a t i o n s  o f  s p e e c h  and  a c t i o n .  I t  r e s e m b l e s  p a r o d y ,  how­

e v e r ,  i n  t h a t  Crane  n e v e r  l o s e s  an  o p p o r t u n i t y  t o  d e f l a t e  

th e  c o n v e n t i o n s  o f  t h e  p o p u l a r  a d v e n t u r e  n o v e l :  h i s  h e r o

i s  an  o u t r a g e o u s  b o a s t e r  r a t h e r  t h a n  a m odes t  and c o u r a g e o u s  

f i g h t e r ,  and an n o u n ce s  h i s  n o b le  a n c e s t r y  a t  e v e r y  p o s s i b l e  

moment; th e  h e r o i n e  i s  plump r a t h e r  t h a n  t r a d i t i o n a l l y  s l i m  

and b e a u t i f u l ;  and th e  b u r l y  r e d - h a i r e d  highwayman whom 

O'Ruddy t a k e s  on a s  h i s  s e r v a n t  ( d r e s s i n g  him i n  p i n k  and 

b l u e  l i v e r y )  i s  l e s s  b o l d  t h a n  i n e p t  and has  a d o m in e e r in g  

m o ther  who c h a s t i s e s  him c o n s t a n t l y .

One e p i s o d e ,  i n  w hich  Crane  b u r l e s q u e s  t h e  c o n v e n t i o n a l  

d u e l  b e tw een  noblem en,  i n d i c a t e s  t h e  method he employs t h r o u g h ­

o u t .  I n  t h e  b e g i n n i n g  o f  t h e  e n c o u n t e r ,  O'Ruddy t r i e s  t o  

t a l k  w i t h  th e  f o o l i s h  Lord  S t r e p p .  O'Ruddy has  b e e n  c l a i m i n g
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t h a t  he i s  o f  n o b l e  o r i g i n :

[ S t r e p p ]  had f e a r e d  from t h e  b e g i n n i n g  t h a t  I  
was a l t o g e t h e r  i n  t h e  r i g h t  [ t h a t  I  was an  O 'R u d d y ] ,  
"O h1." s a i d  he a g a i n .  I  made up my mind t h a t  he 
was a good l a d .  " T h a t  i s  d i f - - "  he b e g an  aw kw ard ly .
" I  mean, Mr. O 'Ruddy '.- - o h  damn i t  a l l ,  you know w h a t  
I  mean, Mr. O 'Ruddy!"  I  bowed. " P e r f e c t l y ,  my l o r d ! "
I  d id  n o t  u n d e r s t a n d  him, o f  c o u r s e . 9

Crane  p r o d u c e s  humor h e r e  by e x a g g e r a t i n g  S t r e p p ' s  i n a r t i c u l a t e ­

n e s s  ( t h e  man c a n ' t  s p e a k  a f u l l  s e n t e n c e )  and by c o n t r a s t ­

i n g  O 'R u d d y 's  p r e t e n s e  ( h i s  c l a i m i n g  t o  u n d e r s t a n d  S t r e p p ' s  

i n c o h e r e n t  m umblings)  w i t h  t h e  r e a l i t y  o f  t h e  s i t u a t i o n  

( O 'R u d d y ' s  c o m p le te  c o n f u s i o n ) .  F i n a l l y ,  when S t r e p p  manages 

t o  s p e a k  more c o h e r e n t l y ,  O'Ruddy q u a r r e l s  w i t h  him (and 

w i t h  S t r e p p ' s  f r i e n d ,  C o l o n e l  R o y a l e ,  who e v e n t u a l l y  f i g h t s  

a d u e l  w i t h  O'Ruddy) a b o u t  w h e th e r  O 'R u d d y 's  f a t h e r  s t o l e  

t h e  b r e e c h e s  o f  S t r e p p ' s  f a t h e r  i n  t h e  l a t e  w a r — o r  w h e th e r  

i t  was t h e  o t h e r  way a r o u n d .  Crane sp e n d s  a g r e a t  d e a l  o f  

t im e  on t h i s  q u a r r e l ,  w h ich  a p p e a r s  s i l l i e r  and s i l l i e r  

che l o n g e r  th e  c o n t e s t a n t s  h a g g le  a b o u t  i t .  A l th o u g h  the  

q u a r r e l  i s  no more r i d i c u l o u s  t h a n  some q u a r r e l s  a b o u t  honor  

i n  r e a l  l i f e ,  C rane  e x a g g e r a t e s  t h e  i m p o r t a n c e  o f  t h e  i s s u e  

t o  a b u r l e s q u e  e x t r e m e .

Crane c o n t i n u e s  t o  b u r l e s q u e  t h e  a c t i o n s  and  s p e e c h  

o f  h i s  c h a r a c t e r s .  By t h e  t ime th e  ex change  o f  i n s u l t s  i s  

o v e r ,  O'Ruddy r e m a rk s  t h a t  he has  a l m o s t  b r o k e n  h i s  back  

from bowing l i k e  a g e n t l e m a n  so  many t i m e s .  Not v e r y
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i m p r e s s e d  w i t h  h i s  o p p o n e n t s '  i n t e l l i g e n c e ,  O'Ruddy makes

fun  o f  them by c o n c l u d i n g  t h a t  t h e i r  "m inds  seemed t o  be

c a p a b l e  o f  a p r o c e s s  w hich  may be te rm ed  human r e f l e c t i o n "

( p .  26 ;  u n d e r l i n i n g  a d d e d ) ,  b u t  t h a t  he w a s n ' t  s u r e .  I n

any  e v e n t ,  he r e s o l v e s  t o  f i g h t  a d u e l  t o  av e n g e  h i s

f a t h e r ' s  name (a d e c i s i o n  he seems t o  make e v e r y  two o r

t h r e e  p a g e s ) .

On t h e  f i e l d  o f  com bat ,  O 'R u d d y 's  s e r v a n t  s e t s  t h e

to n e  by bowing s o  low t o  t h e  o p p o n e n t  t h a t  h i s  head  a l m o s t

h i t s  t h e  g r o u n d .  O'Ruddy c o n t i n u e s  th e  c l o w n i n g :  he d o e s n ' t

t a k e  t h e  b a t t l e  s e r i o u s l y  and e n g a g e s  i n  a number o f  comic

a s i d e s  w h i l e  d u e l i n g  w i t h  C o l o n e l  R o y a le .  F i r s t  he t h a n k s

h i s  f a t h e r  f o r  h a v in g  t a u g h t  him t o  f i g h t :

I  had a lw a y s  t h o u g h t  t h a t  my f a t h e r ' s  ju d g m eh t  
was v e r y  g o o d ,  b u t  I  c o u l d  n o t  h e l p  r e f l e c t i n g  
t h a t  i f  i t  t u r n e d  o u t  bad I  would  have  a g r i e v a n c e  
a s  w e l l  a s  a s w o r d - t h r u s t  i n  t h e  body (p .  3 9 ) .

O 'R u d d y ' s  w i t t i c i s m s  do n o t  end t h e r e .  He d a n c e s  a ro u n d  

t h e  c o l o n e l ,  and  makes s p eed y  work o f  h i s  o p p o n e n t ,  who y e l l s  

"Oh my God, S t r e p p ' .  I  c o u l d n ' t  r e a c h  him; S t r e p p ' .  Oh 

my God, S t r e p p l "  so  many t im e s  t h a t  t h e  e f f e c t  i s  b a t h e t i c .  

O'Ruddy t h e n  r e m a rk s  t h a t  he has  d e c i d e d  n o t  t o  k i l l  t h e  

c o l o n e l ,  " h a v i n g  t i r e d  o f  t h i s  r u b b i s h "  ( p .  4 3 ) .

Much o f  t h e  b u r l e s q u e  humor i n  t h e  d u e l i n g  s c e n e  

d ep en d ed  on i n c o n g r u i t y ;  i n s t e a d  o f  a c t i n g  e x c i t e d  o r  n e r ­

v o u s ,  O'Ruddy t r e a t e d  t h e  whole d u e l  a s  a  j o k e .  E l s e w h e r e
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t o o  t h e  humor r e s t s  on h i s  making a j o k e  o f  s u p p o s e d l y

s e r i o u s  m a t t e r s .  O'Ruddy t h r e a t e n s  a highwayman w i t h  d e a t h

i f  t h e  man does  n o t  l e a d  him t o  where h o r s e s  a r e  h i d d e n :

" S i r , "  he b e g g e d ,  " t h i n k  o f  my m o t h e r ! "
" I  t h i n k  o f  t h e  h o r s e s , "  I  answ ered  g r i m l y .
" ' T i s  f o r  you t o  t h i n k  o f  y o u r  m o t h e r .  How
c o u l d  I  t h i n k  o f  y o u r  m o the r  when I  w o u l d n ' t
know h e r  f rom t h e  Head o f  K i n s a l e ,  i f  i t  d i d n ' t  
happen  t h a t  I  know t h a t  Head o f  K i n s a l e  t o o  w e l l  
t o  m i s t a k e  i s  f o r  a n y b o d y ' s  m o th e r? "  (p .  50)

The h ighw aym an 's  r e p l y  i s  e q u a l l y  n o n s e n s i c a l ;  "You s p eak  

l i k e  a man from f o r e i g n  p a r t s ,  s i r  . . . b u t  I  am a b l e  t o  

s e e  t h a t  y o u r  m eaning  i s  s e r i o u s . "  Here  t h e  humor r e s u l t s

f rom  C r a n e ' s  c o m b i n a t i o n  o f  c l o w n i n g - - o n  one l e v e l  b o t h  men

a r e  t a l k i n g  n o n s e n s e — and p r e t e n d i n g  t h a t  he i s  p r e s e n t i n g  

a s e r i o u s  c o n v e r s a t i o n :  t h e  highwayman does  n o t  know what

O'Ruddy i s  s a y i n g  b u t  f e e l s  he i s  b e i n g  t h r e a t e n e d .  Yet  

t h e  r e a d e r  knows i t  i s  n o t  a s e r i o u s  e n c o u n t e r  and c a n  l a u g h  

a t  b o t h  O'Ruddy and t h e  highwayman.

As i n  t h e  l i t e r a r y  com ed ians  (and e s p e c i a l l y  

Artem us  W ard ) ,  a l l  o f  t h e  c h a r a c t e r s  a r e  s e l f - d r a m a t i z e r s  

who d e c l a i m  o r a t o r i c a l l y  and a r e  r e a d y  t o  b r e a k  i n t o  

s p e e c h e s  a t  any  moment.  Much o f  t h e  humor o f  t h e i r  s p e e c h e s  

r e s u l t s  from t h e  i n c o n g r u i t y  b e tw een  t h e i r  o r n a t e  l a n g u a g e  

and th e  s i t u a t i o n s  i n  w hich  t h e y  f i n d  t h e m s e l v e s .  When the  

O'Ruddy f i r s t  m e e ts  t h e  highwayman Jem B o t t l e s ,  t h e  man r e ­

c i t e s  a  t a l e  o f  h i s  o r i g i n s  w hich  i n c l u d e s  l i n e s  l i k e :  "But
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l i t t l e  knew he t h a t  he was l a y i n g  t h e  f o u n d a t i o n s  o f  a c a ­

r e e r  s o  i l l u s t r i o u s "  ( p .  5 2 ) .  C o n s i d e r i n g  t h a t  t h i s  i s  

u t t e r e d  i n  t h e  m id d le  o f  a d e s o l a t e  I r i s h  moor by a man 

o f  l i t t l e  s u c c e s s  and l e s s  e d u c a t i o n ,  th e  e f f e c t  o f  th e  s p e e c h  

i s  q u i t e  com ic .  L a t e r  i n  t h e  s t o r y ,  O'Ruddy has  d i f f i c u l t y  

r e s t r a i n i n g  h i s  s e r v a n t s  Paddy and B o t t l e s ,  who " e a c h  w ish e d  

t o  r e p l y  i n  h e r o i c  v e r s e "  t o  some s a l l y  f rom an o p p o n en t  

i n  a t a v e r n .  Not o n l y  does  Crane e x p l o i t  t h e  comic  i n c o n ­

g r u i t y  b e tw e e n  e l e g a n t  s p e e c h  and lo w ly  s i t u a t i o n ,  b u t  he 

a l s o  p l a y s  w i t h  a r c h a i c  l a n g u a g e .  L ik e  Artemus Ward Crane 

i n t e r w e a v e s  E l i z a b e t h a n  s p e e c h  w i t h  a n a r r a t i v e  t o l d  i n  more 

modern E n g l i s h :  " t h i s  m i x t u r e  i s  f u l l  s t r a n g e , "  th e  h e ro

re m a rk s  a b o u t  a d r i n k  i n  a low t a v e r n .  We e n c o u n t e r e d  

t h e s e  d e v i c e s - - f o r m a l  E n g l i s h  made t o  seem r i d i c u l o u s - - i n  

M a g g ie ; th e  d i f f e r e n c e  i s  t h a t  h e r e  t h e  comedy w h ich  r e s u l t s  

i s  comedy f o r  i t s  own sake  ( b u r l e s q u e )  r a t h e r  t h a n  c o r r e c t i v e  

s a t i r e .

D e s p i t e  the  p l a y i n g  w i th  l a n g u a g e ,  t h e  d e f l a t i n g  o f  

s t e r e o t y p e ,  t h e  a b s u r d  b r a w l s  and h a i r b r e a d t h  e s c a p e s ,  The 

O'Ruddy i s  n o t  so s u c c e s s f u l  a b u r l e s q u e  a s  t h o s e  o f  t h e  

l i t e r a r y  co m e d ia n s .  One r e a s o n  i s  t h a t  i t  i s  d i f f i c u l t  t o  

s u s t a i n  b u r l e s q u e  i n  a f u l l - l e n g t h  work ( t h e  l i t e r a r y  com ed ians  

m a in ly  used  s k e t c h e s  and s c e n e s ) .  Bu t  a more i m p o r t a n t  

r e a s o n  i s  t h a t  the  c e n t r a l  f i g u r e  l a c k s  t h e  comic o r i g i n a l i t y
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o f  a Huck F in n  o r  ev en  a P a t r o l e u m  Nasby;  he i s  m e re ly  a 

p a s t e b o a r d  c r e a t i o n .

"The B r i d e  Comes t o  Y e l low  S k y , "  on t h e  o t h e r  hand ,  

i s  good b u r l e s q u e ,  and q u i t e  s u c c e s s f u l l y  i n t e g r a t e s  b u r ­

l e s q u e  e f f e c t s  i n t o  a l a r g e r  t h e m a t i c  p a t t e r n . ^  The s t o r y  

r e v o l v e s  a ro u n d  e x p e c t a t i o n s  r e v e r s e d ,  a f a m i l i a r  Crane 

i d e a ,  and  u s e s  b u r l e s q u e  t o  im p lem en t  th e  s u r p r i s e  e l e m e n t s  

i n  th e  t a l e .  I n  t h e  s t o r y ,  a s h e r i f f ,  J a c k  P o t t e r ,  i s  b r i n g i n g  

h i s  u n d i s t i n g u i s h e d  and homespun b r i d e  home t o  h i s  town 

Yel low  Sky by t r a i n .  Bo th  a r e  a n x i o u s  a b o u t  t h e  r e a c t i o n  

o f  th e  town, w h ich  i s  unaware  o f  P o t t e r ' s  m a r r i a g e .  Around 

t h e  i s s u e  o f  t h e  a c c e p t a n c e  o f  t h e i r  m a r r i a g e  t h e  main 

a c t i o n  o f  the  s t o r y  t u r n s .  E v e ry w h ere  t h e y  lo o k  th e y  r e ­

c e i v e  some form o f  c o n d e m n a t io n  o f  t h e i r  u n i o n ,  from th e  

s a r d o n i c  s m i l e s  on th e  f a c e s  o f  r a i l r o a d  p o r t e r s  and f e l l o w  

p a s s e n g e r s ,  to  t h e  l a u g h t e r  o f  t h e  s t a t i o n  m a s t e r  a t  Y el low  

Sky.  The main c h e c k  t h e y  r e c e i v e ,  and  one w hich  d i s p l a y s  

C r a n e ' s  b u r l e s q u e  t o  b e s t  a d v a n t a g e ,  i s  f rom S c r a t c h y  

W i l s o n ,  an  o ld  a d v e r s a r y  o f  S h e r i f f  P o t t e r ' s .  I n  t h e  

s h e r i f f ' s  b a c h e l o r  d a y s ,  i t  was P o t t e r  who had t o  ca lm  

S c r a t c h y  down when he w en t  on h i s  p e r i o d i c  d ru n k s  and t r i e d  

t o  s h o o t  e v e r y t h i n g  i n  s i g h t .  Now S c r a t c h y  i s  d ru n k  a g a i n  

and l o o k i n g  f o r  P o t t e r .

I n  d e s c r i b i n g  t h e  r am p ag in g  W i l s o n ,  Crane b u r l e s q u e s
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t h e  cowboy. W i l s o n  i s  a t  b e s t  a somet ime d e s p e r a d o ;  he

i s  o n ly  v i o l e n t  when d r u n k ,  and a l t h o u g h ,  i n  t h e  words o f

t h e  b a r t e n d e r ,  he was a to u g h  guy who " u sed  t o  hang o u t

a l o n g  t h e  r i v e r , "  he i s  th e  l a s t  one l e f t  o f  t h e  o ld  gang

and c u t s  a d i l a p i d a t e d  f i g u r e  now. H is  "cowboy" s h i r t

a c t u a l l y  comes f rom  t h e  Lower E a s t  S id e  and Crane compares

h i s  b o o t s  t o  t h o s e  worn by l i t t l e  boys  who want  t o  p r e t e n d

th e y  a r e  cowboys .  As t h e s e  d e t a i l s  s u g g e s t ,  S c r a t c h y  i s

a c h i l d  i n  cowboy c o s tu m e ,  s h o o t i n g  a t  s t r a y  dogs  and s t o r e

f r o n t  windows and  l o o k i n g  f o r  t h e  s h e r i f f  much a s  a c h i l d

lo o k s  f o r  h i s  p l a y m a t e .

I t  i s  t h i s  a b s u r d  ( t h o u g h  somehow t o u c h i n g )  f i g u r e

who g r e e t s  the  s h e r i f f  and  h i s  b r i d e  when t h e y  a r r i v e  home.

S c r a t c h y  has  e x p e c t e d ,  o f  c o u r s e ,  t o  f i n d  th e  s h e r i f f

a l o n e  and  i s  p r e p a r i n g  h i m s e l f  f o r  a  good f i g h t .  Crane

d e s c r i b e s  the  m e e t i n g :

P o t t e r  was a b o u t  t o  r a i s e  a f i n g e r  t o  p o i n t  
t h e  f i r s t  a p p e a r a n c e  o f  t h e  new home when,  a s  
t h e y  c i r c l e d  t h e  c o r n e r ,  t h e y  came f a c e  t o  
f a c e  w i t h  a man i n  a m a r r o o n - c o l o u r e d  s h i r t . 
who was f e v e r i s h l y  p u s h i n g  c a r t r i d g e s  i n  a 
l a r g e  r e v o l v e r . Upon t h e  i n s  t a n t  th e  man 
d ro p p e d  h i s  r e v o l v e r ,  t o  t h e  g round  a n d ,  l i k e  
l i g h t n i n g ,  w hipped  a n o t h e r  from h i s  h o l s t e r .
The s e c o n d  weapon was a imed a t  th e  b r i d e g r o o m ' s  
c h e s t  ( p .  283;  i t a l i c s  a d d e d ) .

Here C ran e  b u i l d s  up some r e a l  s u s p e n s e ,  and f o r  a s h o r t

t ime t h e  comedy c h a n g e s  i n t o  a d a n g e ro u s  s i t u a t i o n .  ( " T h e re

was a s i l e n c e .  P o t t e r ' s  mouth seemed t o  be m e r e ly  a g r a v e
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f o r  h i s  t o n g u e . ” p .  2 8 2 ) .  But Crane  soon t r a n s f o r m s  th e  

s c e n e  i n t o  a comedy o f  e r r o r s ,  a comedy w hich  b u i l d s  on 

th e  i n c o n g r u i t y  b e tw e e n  S c r a t c h y ' s  e x p e c t a t i o n s  (he has  

" f e v e r i s h l y ” l o a d e d  h i s  gun and e x p e c t s  a f i g h t )  and t h e  

s i t u a t i o n  he e n c o u n t e r s  (unarmed P o t t e r  b r i n g i n g  h i s  b r i d e  

b a c k  home) . Not n o t i c i n g  t h e  woman, and m i s t a k e n l y  t h i n k i n g  

t h a t  P o t t e r  i s  t r y i n g  t o  s n e a k  up on him, S c r a t c h y  a c t s  o u t  

an  e l a b o r a t e  c o n f r o n t a t i o n  s c e n e ,  s c r e a m in g  i n  r a g e  a t  P o t ­

t e r ,  and s t e a d f a s t l y  r e f u s i n g  t o  b e l i e v e  t h a t  t h e  s h e r i f f  

had no i n t e n t i o n  o f  f i g h t i n g  w i t h  him. He s a y s ,  " D o n ' t  t a k e  

me f o r  a k i d , ” j u s t  a t  t h e  moment when he i s  a c t i n g  h i s  most  

c h i l d i s h  by t r y i n g  t o  p i c k  a f i g h t  a b o u t  n o t h i n g .

As S c r a t c h y  c o n t i n u e s  i n  h i s  m i s t a k e ,  th e  s c e n e  b e ­

comes more and more r i d i c u l o u s ,  w i t h  S c r a t c h y  s t u b b o r n l y  r e ­

f u s i n g  t o  b e l i e v e  P o t t e r  and P o t t e r  a c t i n g  much l i k e  a p a r e n t  

t r y i n g  t o  ca lm  and  d i s c i p l i n e  a c h i l d .  F i n a l l y ,  when 

S c r a t c h y  t a u n t s  P o t t e r  (much a s  a c h i l d  w o u l d ) — "why a i n ' t  

you  g o t  a gun . . . Been t o  S u n d a y - s c h o o l ? ” - - ( p .  204) P o t t e r  

t e l l s  him he i s  unarmed b e c a u s e  he i s  t a k i n g  h i s  b r i d e  home 

and e x p e c t e d  no v i o l e n c e .  At t h a t  moment, S c r a t c h y ' s  

" t o u g h  man" pose  i s  t o t a l l y  d e f l a t e d .  He r e a l i z e s  t h a t  

P o t t e r  r e a l l y  d o e s  n o t  w ant  t o  f i g h t ,  and w i t h  t h i s  r e a l i z a ­

t i o n  he becomes a c h i l d  d i s a p p o i n t e d  in  t h e  outcome o f  h i s  

game. He s a y s  t o  P o t t e r ,  " I t ' s  a l l  o f f  now,"  a s  i f  i t  were
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a game and n o t  a g u n f i g h t  he had been  p r e p a r i n g  f o r  a l l  

a l o n g .  The p r e s e n c e  o f  t h e  b r i d e  d i d  n o t  g i v e  him an  added 

a d v a n t a g e  o v e r  h i s  enemy ( a s  i t  would have i n  a r e a l  c o n ­

f r o n t a t i o n ) ;  she d i s q u a l i f i e d  t h e  p l a y e r s  and s p o i l e d  t h e  

game.

The c o n c l u s i o n  c a r r i e s  o u t  th e  image o f  S c r a t c h y  a s  

a d e f e a t e d  c h i l d :  ' I n  th e  p r e s e n c e  o f  t h i s  f o r e i g n  c o n d i t i o n  

[ P o t t e r ' s  m a r r i a g e ]  he was a s im p le  c h i l d  o f  t h e  e a r l i e r  

p l a i n s "  (p .  2 8 5 ) .  Hav ing  b u r l e s q u e d  t h e  s t e r e o t y p i c a l  g u n ­

f i g h t  by making i t  i n t o  a c h i l d ' s  game, Crane sen d s  t h e  

d e f l a t e d  S c r a t c h y  home t o  s o b e r  up .

O b v io u s ly  t h e  c o w b o y - - h i s  s w a g g e r ,  v i o l e n t  code 

and h e r o i c  image i n  t h e  p o p u l a r  m i n d - - i s  C r a n e ' s  t a r g e t  i n  

"The B r i d e , "  and on one l e v e l  he c e r t a i n l y  t a k e s  t h e  wind 

o u t  o f  h i s  s a i l s .  J u s t  a s  t o  B r e t  H a r t e ,  " t h e  Noble Savage 

. . . [was] a humbug,"  t o  Crane  t h e  W i ld  W est  cowboy was 

a b r a g g a r t  who i n d u l g e d  i n  phony d i s p l a y s  o f  h e r o i s m .  I n  a 

l a r g e r  s e n s e ,  however ,  t h e  b u r l e s q u e  i n  t h e  s t o r y  i s  j u s t  

an  e l e m e n t ,  and n o t  t h e  w h o le .  D e s p i t e  i t s  comedy, "The 

B r i d e "  i n c l u d e s  n o s t a l g i a  f o r  t h e  p a s s i n g  o f  t h e  o ld  W es t ,  

when men l i k e  S c r a t c h y  d i d  n o t  have t o  be d r u n k  t o  come i n t o  

town and e n l i v e n  i t ,  when " h i d i n g  o u t "  was a r e a l i t y  and n o t  

j u s t  a k id  game. S c r a t c h y ' s  u n w i l l i n g n e s s  t o  r e c o g n i z e  t h e  

b r i d e  shows t h e  o l d  ways d y in g  h a r d .  H is  l u d i c r o u s  d e f e a t —
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i n d e e d  th e  f a c t  t h a t  t h e r e  a r e  no more b a t t l e s  e x c e p t  

d ru n k e n  t ru m p e d -u p  o n e s - - i s  d e f i n i t e l y  t h e  d e f e a t  o f  t h e  

o l d  ways .  The f a n c y  new r a i l r o a d  t h a t  b r i n g s  t h e  b r i d e ,  

who, a s  Crane r e m a rk s  s i g n i f i c a n t l y ,  " e x p e c t e d  t o  c o o k ,  

d u t i f u l l y "  (p .  2 7 3 ) ,  b r i n g s  t h e  s o f t e n i n g  home i n f l u e n c e s  

t h e  o ld  West  l a r g e l y  l a c k e d ,  and h e r a l d s  c i v i l i z a t i o n ,  

i n d u s t r y ,  and p r o g r e s s .

The image o f  S c r a t c h y  w a l k i n g  away d e f e a t e d ,  " h i s  

f e e t  making f u n n e l - s h a p e d  t r a c k s  i n  t h e  heavy s a n d "  (p .  2 8 5 ) ,  

i s ,  on a b u r l e s q u e  l e v e l ,  a d e f l a t i o n  o f  an  e s s e n t i a l l y  p a s t e ­

b o a rd  f i g u r e ;  on a n o t h e r  l e v e l ,  how ever ,  h i s  d e j e c t e d  s h u f ­

f l e  marks t h e  e x i t  o f  t h e  o l d - t i m e r  who no l o n g e r  has  a 

f u n c t i o n  i n  t h e  m odern ,  more l a w - a b i d i n g  West .
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NOTES TO APPENDIX

. 1 .  Maynard Mack, "The Muse o f  S a t i r e , "  YR, 61 
( 1 9 5 1 ) ,  86 .

2 .  F r e d e r i c k  L. P a t t e e ,  The F em in in e  F i f t i e s  ( P o r t  
W a s h in g to n ,  New Y o rk ,  1 9 4 0 ) ,  p .  215.

3 .  W a l t e r  B l a i r ,  " B u r l e s q u e s  i n  N i n e t e e n t h  C e n tu r y  
American Humor,"  AL, 11 (Nov. 1 9 3 0 ) ,  238 .

4 .  B l a i r ,  e d .  N a t i v e  A m er ican  Humor (San F r a n c i s c o ,  
1 9 6 0 ) ,  p .  104.

5 .  B l a i r ,  N a t i v e  A m er ican  Humor, pp .  6 2 - 1 0 1 f f . ;  
C o n s tan c e  R o u rk e ,  Am er ican  Humor (New Y ork ,  1 9 3 1 ) ,  p .  87 .

6 .  B r e t  H a r t e ,  "The H au n ted  Man,"  N a t i v e  A m erican  
Humor, e d .  B l a i r ,  p .  4 3 1 .  F u t u r e  r e f e r e n c e s  t o  l i t e r a r y  
com edians  i n  th e  t e x t  w i l l  be f rom t h i s  s o u r c e .

7 .  Mark Tw ain ,  The A d v e n t u r e s  o f  H u c k l e b e r r y  F i n n , 
ed K en n e th  Lynn (New Y o rk ,  1 9 6 1 ) .  Page r e f e r e n c e s  i n  the  
t e x t  w i l l  be from t h i s  e d i t i o n .

8 .  J u l i a  A. Moore ,  f rom The S e n t i m e n t a l  Song Book, 
q u o te d  i n  Mark Tw ain ,  The A d v e n t u r e s  o f  H u c k l e b e r r y  F i n n ,  e d .  
Lynn,  P a r t  2 ,  S o u r c e s ,  p .  157:

Andrew was a l i t t l e  i n f a n t ,
And h i s  l i f e  was two y e a r s  o l d ;

He was h i s  p a r e n t s '  e l d e s t  b o y ,
And he was d row ned ,  I  was t o l d .

H is  p a r e n t s  n e v e r  more can  s e e  him 
I n  t h i s  w o r ld  o f  g r i e f  and  p a i n ,

And Oh! t h e y  w i l l  n o t  f o r g e t  him 
W hile  on e a r t h  t h e y  do r e m a in .

9 .  S t e p h e n  C r a n e ,  The O 'Ruddy , The Work o f  S t e p h e n  
C ra n e ,  e d .  W i l s o n  F o l l e t t  (1 9 2 6 ;  r p t .  2 v o l s .  i n  1, New Y o rk ,  
1 9 6 3 ) ,  7 - 8 ,  2 5 .  Page r e f e r e n c e s  i n  t h e  t e x t  w i l l  be from 
t h i s  e d i t i o n .
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1 0 .  S t e p h e n  C r a n e ,  MThe B r i d e  Comes t o  Y e l lo w  S k y , "  
S t e p h e n  C ra n e ;  S t o r i e s  and T a l e s , e d .  R o b e r t  W. S t a l l m a n  
(New Y o rk ,  1 9 5 2 ) . Page  r e f e r e n c e s  i n  t h e  t e x t  w i l l  be f rom 
t h i s  e d i t i o n .

11 .  B r e t  H a r t e ,  Condensed  Novels  (New Y o r k ,  1 8 9 9 ) ,
p .  150.
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