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C H A P T E R  I :  T H E  C R IT IC IS M

I f  o n e  w e r e  to  ju d g e  th e  c r i t i c s  o f G o th ic  l i t e r a t u r e ,  m a n y  o f 

th e m  m u s t  be  c a t e g o r i z e d  a s  t r i m m e r s .  T h e i r  f a u l t  h a s  b e e n  a  r e f u s a l  

to  c o n s id e r  G o th ic  l i t e r a t u r e  s e r io u s ly .  I n s te a d ,  th e y  h a v e  te n d e d  to  

r e g a r d  i t  a s  a n  e x a m p le  o f v u lg a r  p o p u la r  t a s t e .  B y  n e i th e r  p r a i s i n g  

n o r  b la m in g  th e  f o r m ,  th e y  d e n y  i t  a  m e a s u r e  o f  e x i s te n c e .  A s  a  

r e s u l t ,  G o th ic  l i t e r a t u r e  i s  m a d e  t o  s u f f e r  th o s e  m o s t  d a m a g in g  

a t t i t u d e s ;  c o n d e s c e n s io n ,  in d i f f e r e n c e ,  a n d  n e g le c t .

T h e s e  a t t i t u d e s  w e r e  s t r o n g  in  S a i n t s b u r y 's  r e m a r k s  a b o u t 

th e  c l a s s i c s  o f  G o th ic  p r o s e .  In  1913 S a in t s b u r y  d e s c r i b e d  T h e  C a s t l e  

of O t r a n to  a s ,  " p r e p o s t e r o u s ,  d e s u l to r y ,  t e d io u s ,  c lu m s y ,  d u l l .  B u t 

i t  m a d e  p e o p l e . . . s h u d d e r :  a n d  th e  s h u d d e r  w a s  e x a c t ly  w h a t th e y  

w a n t e d . . .  "* S a in t s b u r y  h a s  e v e n  l e s s  r e s p e c t  f o r  C l a r a  R e e v e 's  

O ld  E n g l i s h  B a r o n  (1 7 7 7 ), w h ic h  h e  c a l l s  b o r in g  a n d  w ith o u t a  s p a r k  of 

g e n i u s .^  In  d e s c r ib in g  M a tth e w  G r e g o r y  L e w i s 's  T h e  M onk  (1 7 9 5 , he 

r e p e a t s  th e  c o m m o n  V ic to r ia n  ju d g m e n t t h a t  th e  n o v e l i s  in d e c e n t .  ^

H e b la m e s  M r s .  R a d c li f f e  f o r  p lo t tw is t in g 4 a n d  G o d w in  f o r  " a n  o n ly  

to o  n a t u r a l  d u l ln e s s  a n d  la n g u o r  o f g e n e r a l  s t o r y " 5 in  S t. L e o n  (1 7 9 9 ).

G e o r g e  S a in ts b u r y ,  T h e  E n g l is h  N o v e l (L o n d o n , 1913 r e p r .  
1931), p . 156 .

% b id . , p . 157 .
f o b id . , p . 159 .
4Ib id , , p .  152 .
5I b i d . , p . 169 .



He d is m is s e s  M ary  S h e lle y 's  F ra n k e n s te in  (1818) w h ile  he condem ns 

h e r  h u s b a n d 's  Z a s t r o z z i  and  St. I rv y n e . S a in tsb u ry  co n c lu d es  h is  odd 

k ind  of p r a is e  fo r  C h a r le s  R o b e rt M a tu r in 's  M elm oth  th e  W an d e re r  

(1820). M a tu r in  i s  th e  c h ie f  n o v e lis t of th e  G othic sch o o l, " . .  .b u t 

it i s  doubtfu l w h e th e r  h e  had  m an y  o th e r  g if ts  a s  a  n o v e l i s t , . .  11

S a in tsb u ry  c r e d i t s  th e  G oth ic  n o v e lis ts  w ith  c e r ta in  m in o r  

in n o v a tio n s  in  th e  E n g lish  novel: th ey  w e re  good in  c re a tin g  a tm o s ­

p h e re  and th e i r  p lo ts  w e re  c h a r a c te r is t ic a l ly  in g e n io u s . But 

S a in ts b u ry 's  d e s c r ip t io n s  of G othic f ic tio n  a r e  sho t th ro u g h  w ith  the 

a tt i tu d e  th a t th e  fo rm  n e v e r  ach iev ed  m o re  th a n  v u lg a r  ap p ea l, th a t it 

n e v e r  p ro d u ced  m o re  th a n  th e  " t r ic k s  of th e  t r a d e " .  ® B e s id e s  th is ,  

lu rk in g  in S a in ts b u ry 's  w o rk  is  a  c e r ta in  m o ra l  d isa p p ro v a l o f G othic 

f ic tio n . F o r  S a in tsb u ry , i t s  v e ry  p re o c c u p a tio n  w ith  s e x  and v io len ce  

d isq u a lif ie s  the G o th ic  novel fro m  any c o n s id e ra tio n  a s  s e r io u s  l i t e r ­

a tu re .

S a in tsb u ry  e x p re s s e d  an  ou tm oded  and som ew hat e x tre m e  se t 

of a t t i tu d e s  about G oth ic  f ic tio n . B ut h is  in d iffe re n c e  about th e  fo rm  

and  h is  g lib  c e r ta in ty  th a t  i t  m e r i t s  no s e r io u s  c r i t ic a l  c o n s id e ra tio n  

p re v a ile d  long  a f te r  h im . P e rc y  Lubbock and E . M. F o r s te r ,  f o r  ex am p le , 

e x p re s s e d  the  v iew  in  n eg a tiv e  t e r m s  in  th e  1920s. Lubbock, in  T he



C ra f t o f F ic tio n  (1922), a n d  F o r s t e r ,  in  A sp e c ts  of th e  N ovel (1927)9 , 

p a s s e d  ju d g m en t on G o th ic  f ic tio n  by ig n o rin g  it .  B oth  w o rk s  con ­

s id e r e d  the  n o v e l in i t s  v a r io u s  fo rm s  fro m  D efo re  and  R ic h a rd so n  

to  J o y c e  and  G ide. Y et n e i th e r  one r e f e r r e d  to  a  s in g le  G o th ic  novel 

o r  n o v e lis t .

T h is  im p lie d  ju d g m en t by n e g le c t i s  ev e n  m o re  a p p a re n t in  

A s p e c ts  of th e  N ovel. F o r s t e r 's  sev en th  c h a p te r ,  d e s c r ib e s  th e  

p ro p h e tic  novel. The n o v e l is t 's  th em e  " is  th e  u n iv e r s e ,  o r  so m eth in g  

u n iv e r s a l ,  but h e  is  n o t n e c e s s a r i ly  going to  's a y ' any th ing  about the  

u n iv e r s e ;  he p ro p o se s  to s in g , and the  s tr a n g e n e s s  of song a r is in g  in  

the h a l ls  of f ic tio n  i s  bound to  give u s  a  sho ck . F o r s t e r  in c lu d es

am ong  th e  p ro p h e tic  n o v e ls  W u th erin g  H e ig h ts , M oby D ick , and  The 

B r o th e r s  K a ra m a z o v . Y e t he n e g le c ts  ev en  to  m en tio n  T he M y s te r ie s  

of U dolpho, The M onk, o r  M elm oth  th e  W a n d e re r ,  w hich  a r e  th e  p ro to ­

n o v e ls  o f th e  p ro p h e tic  t ra d it io n .

O th e r  c r i t i c s  have a ls o  b een  l e s s  th a n  k ind  to  G o th ic ism . In  

Book IV o r  A L i te r a r y  H is to ry  of E n g lan d , S am uel Chew  d e s c r ib e s  the  

im i ta to r s  of L ew is  and  M rs .  R ad c liffe  a s  " . . . th e  s u b - l i t e r a r y  d ep ths
1 1

of ro m a n tic is m . . . in to  w hose n o iso m e  f a s tn e s s  we n eed  not d e sc e n d ."  

E ls e w h e re  he  r e m a r k s  th a t  " . .  . th e  lo w e r le v e ls  of r o m a n t i c i s m . . .

9P e rc y  Lubbock, T he C ra f t of F ic t io n , r e v .  ed . New Y o rk , 
1931; E . M. F o r s te r ;  A s p e c ts  of th e  N ovel, New  Y o rk  1927.

^ F o r s t e r ,  p . 181.
11 S am u el Chew , T h e  N in e teen th  C en tu ry  and  A f te r ,  Book IV of 

A L i t e r a r y  H is to ry  o f E n g lan d , ed . A. C . B augh, (New Y o rk , 1948), 
p. 1196.



12p ro d u ced  m e r e  s p e c tr e b a l la d s  and 'G o th ic i s m '. . .  " T he b e s t  of the

G oth ic  w r i te r s  f a r e  no t m u ch  b e t te r  in  C h ew 's  e s tim a tio n . C h ew 's

ju d g m en ts  r e s e m b le  S a in tsb u ry 's  co m b in a tio n  of fa in t p r a i s e  and

s tro n g e r  b lam e . O f M rs . R a d c lif fe 's  M y s te r ie s  of U dolpho, he s a y s :

I t w as beyond  h e r  a b ility , and  a s id e  fro m  h e r  p u rp o se , 
to  peop le  h e r  s ta g e  w ith convincing  hu m an  b e in g s ; the  
d ialogue p u t in to  th e  m o u th s  of h e r  c h a r a c te r s  is  of a  
s tiltedness th a t m u s t  be sa m p le d  to  be im ag in e d . But 
th e re  is  no denying  the  e f fe c tiv e n e s s  of h e r  te n e b ro u s  
lan d sc ap e  and a tm o sp h e re . *3

C h ew 's  judgm ent of M rs . R a d c lif fe 's  nex t n o v e l, T he I ta lia n , i s  s im i la r .

"T he  c o n tra s tin g  s c e n e s  of N eap o litan  lo v e lin e s s  and th e  d a rk  r e c e s s e s

of the  g r e a t  abbey  a r e  m an ag ed  a d m ira b ly . B ut th e  m o d e rn  r e a d e r  f in d s

it  d iff icu lt to  s to m a c h  the  m e lo d ra m a , c ru d it ie s  of d raw in g , and

, ,14
in c re d ib le  c o m p le x itie s  o f in iq u ity .

M atthew  L e w is 's  Monk d e m o n s tra te s  fo r  C hew , " . . .  a  p sy c h o ­

p a th ic  cond ition  p e rh a p s  in h e re n t in  th e  e x tr e m e s  of th e  ro m a n tic  

te m p e ra m e n t. . .  .O r  (to  r e g a rd  th e  m a t te r  w ith  l e s s  g ra v ity ) , T he

M onk m a y  be c o n s id e re d  th e  d re a m  of an  'o v e rs e x e d ' a d o le s c e n t, fo r

id  5L ew is w as only tw en ty  w hen he  w ro te  it. C o ndescend ing  r e m a r k s

su ch  a s  th e se  a r e  u n fo rtu n a te ly  com m on in c r i t ic is m  o f G oth ic  f ic tio n .

Chew co n tin u es  h is  c u r s o ry ,  b re e z y  tone  in  d is c u s s in g  M ary  

S helley . He m e r e ly  m e n tio n s  h e r  w o rk  and d o es  not c r i t ic iz e  i t .  O n ly

12I b id . , p . 1127.
13I b id . , p . 1194.
14I b id . , p . 1195.
*3I b id . , p . 1195, n. 11.



M a tu r in 's  M elm oth  the  W a n d e re r  m e r i t s  an y  of C h e w 's  p r a i s e .  It is  

. ,  th e  g r e a te s t  novel o f  the  sch o o l o f  t e r r o r . . .  [ itjis  no t im ita t iv e ,  i s  

not a  fa i lu re , an d  it  h a s  s tro n g ly  im p re s s e d  v a r io u s  g r e a t  w r i te r s .

But th a t is  a ll the e f fo r t  Chew  sp en d s  on b eh a lf  of th e  g r e a te s t  of the  

G othic n o v e ls; i t  w as  no t a fa ilu re  and  it im p re s s e d  v a r io u s  g r e a t  

w r i te r s .  N ow here  h a s  Chew su g g e s te d  w hy th e  novel - - o r  any  G oth ic  

n o vel, fo r  th a t m a t te r - - s h o u ld  be im p re s s iv e .

D avid D a ic h e s 's  two vo lum e C r i t ic a l  H is to ry  o f E n g lish  

L i te r a tu r e  (1960) is  th e  la te s t  exponen t of th e  id e a  th a t G oth ic  l i t e r ­

a tu re  i s  s e n sa tio n a l,  u n im p o rta n t, and  not to  be t r e a te d  s e r io u s ly .  T he 

G oth ic  novel, s a y s  D a ich es , " . . .  i s  th e  p ro d u c t o f  a  d ile tta n te  in te r e s t  

in  th e  p o te n tia li t ie s  of the  M iddle A g es fo r  p ic tu re s q u e  h o r r o r .  T he 

C a s tle  of O tran to , h e  in s i s t s ,  " , . .  i s  p u re ,  i f  in g en io u s , tu s h e ry . .

In fa c t he a rg u e s  th a t th e  w hole G o th ic  t r a d it io n  w a s  im p o rta n t on ly  in ­

s o fa r  a s  it d ev e lo p ed  in to  m o re  f ru itfu l  c h a n n e ls , su c h  a s  the m e d ie v a ­

lism  o f K e a ts . W ith a c e r ta in  k ind  of a m a z e m e n t, D a ich es  n o te s  th a t  

the G oth ic n o v e ls  w e re  o v e rv a lu e d  in  the e a r ly  n in e te e n th  c e n tu ry . Such 

w as th e  p o w er of W a lp o le 's  "fake  m e d ie v a lis m "  th a t  it "h e lp ed  to  le a d  

[Scott's] im a g in a tio n  a s tr a y ,  fo r  S c o tt 's  m e d ie v a l n o v e ls  a r e  h is  le a s t  

good and  he is  a t h is  b e s t  in  d ea lin g  w ith th e  r e c e n t  p a s t  o f h is  own 

co u n try .

16I b id . , p. 1196
l^D av id  D a ich es , A C r i t ic a l  H is to ry  of E n g lish  L i te r a tu r e ,  Vol. 

II (New Y o rk , 1960), p. 740.
I Sibid.
19I b id . , p. 741



D a ic h e s 's  d is c u s s io n  of M rs . R ad c liffe  e x is ts  a s  m uch  to  p r a is e

Ja n e  A u sten , a s  fo r  any  o th e r  re a so n :

(M rs. R a d c lif fe 's jn o v e ls ,  w hile  h is to r ic a l ly  in a c c u ra te  and 
p sy c h o lo g ic a lly  c ru d e , have a c e r ta in  v e rv e  in  the  e m ­
p lo y m en t o f s ta n d a rd  G othic p r o p e r t i e s - - s e c r e t  p a s s a g e s ,  
v a u lts ,  s lid in g  p a n e ls ,  o ld  m o ld e rin g  m a n u s c r ip ts  u n ex ­
p e c te d ly  d is c o v e re d , a l l  the t r i c k s  so h ap p ily  laughed  a t 
by  Ja n e  A u s ten  in  N o rth a n g e r A bbey. 2^

D aich es  h e re  e c h o e s  S a in tsb u ry , who p ra is e d  M rs .  R a d c lif fe 's  m a s te r y

of th e  " t r ic k s  of th e  t r a d e .  " B ut th is ,  to o  can  only  be  d e s c r ib e d  a s  a

r a th e r  odd k ind  of p r a is e .

D a ich es  ig n o re s  M ary  Shelley  and  co n c lu d es  w ith  a  ju d g m en t of

M atu rin . He e c h o e s  Chew  in  p ra is in g  M elm oth  th e  W a n d e re r . I t is

. . the r ic h e s t  of a l l  E n g lish  t e r r o r  n o v e ls  in  i t s  co m b in a tio n  of th e

u su a l G oth ic a p p a ra tu s  w ith a p sy ch o lo g ica l s e n se  of e v il and  a  p o w er of

21su g g e s tio n  th a t e a r l i e r  p r a c t i t i to n e r s  of the g e n re  la c k e d . " H is  un-

k in d e s t cut of a l l ,  h o w ev er, co m es  w ith  h is  f in a l, s lig h tin g  r e m a r k s .  He

f i r s t  su g g e s ts  th a t the  novel can  r e a c h  th e  le v e l o f m a tu re  a r t ,  on ly  w ith

g r e a t  d ifficu lty :

B u t, though th e  t e r r o r  novel can  in  i t s  m o s t s o p h is tic a te d  
fo rm  g e n e ra te  c o n s id e ra b le  p o w er and  ev en  su b tle ty , i t  
r e m a in s  in  i t s e l f  a c ru d e  fo rm  of f ic tio n , re q u ir in g  c a r e ­
ful b len d in g  w ith  and su b o rd in a tio n  to  o th e r  e le m e n ts  if  it 
i s  to  r e a c h  th e  le v e l of m a tu re  a r t .  22

20 Ib id .
21I b id . , p . 742.
2 2 ib id . , T he p o in t to  be m ad e  h e re  i s  th a t D a ic h e s  is  a n  u t te r ly  

ty p ic a l r e p re s e n ta t iv e  of th e  a ttitu d e  th a t  th e  G o th ic  n o v e l i s  a  l im ite d  
fo rm  p e r  s e . In  1932, J .  M. S. T o m p k in s  w ro te : "E v en  in  th e  h an d s  of 
i ts  f in e s t  exponen t, th e  G oth ic  noyed w as p r e c a r io u s ly  b a la n c ed  o v e r  the  
a b y s s e s  of th e  lu d ic ro u s  and  d is re p u ta b le , so th a t  a  m o v em en t in  any



Such a  s ta te m e n t c an  b e  m a d e  of any  type of n o v e l- - th e  h i s to r ic a l  novel, 

fo r  e x a m p le - -b u t  th e  s tre n g th  of h is  a s s e r t io n  in d ic a te s  D a ic h e s1 s 

a v e r s io n  to  the G o th ic  n o v el. D a ic h e s 's  l a s t  se n te n c e  abou t the  G othic 

novel p ro v id e s  a n  a p t in d ica tio n  o f o u r  a rg u m e n t. "M e re  s e n s a t io n a l­

ism  h o w ev er, "he s a y s ,  "can  a lw ay s  count on a  c e r ta in  am ount of popu- 

l a r i ty ,  and th is  fo rm  of f ic tio n  h a s  n e v e r  w holly  died out. G oth ic

f ic tio n , in  o th e r  w o rd s , h a s  se ld o m  m o v ed  fro m  the r e a lm  of th e  ch eap , 

th e  v u lg a r , and  th e  m e r e ly  s e n sa tio n a l.

A s r e c e n t ly  a s  1965 H a r r is o n  R . S te e v e s  r e p e a te d  th is  k ind of 

d isd a in  fo r  th e  G o th ic  novel in  B e fo re  Jan e  A u sten . F o r  S te ev es , 

W alpole and  C la ra  R eev e  d e s e rv e  no p r a is e  and M rs .  R ad c liffe  and 

"M onk" L e w is , w ith  th e i r  s e v e ra l  f a u lts ,  d e s e rv e  bu t l i t t l e  p r a i s e .  He 

f i r s t  d isp o s e s  of W a lp o le 's  e f fo r ts  th ro u g h  a bad  e x e r c is e  in  th e  b io ­

g ra p h ic a l  fa l la c y : we a l l  know th a t W alpole  w as a  d ile tta n te  and we a ll  

know th a t  d ile t ta n te s  n e v e r  p e r s e v e r e  in  th e i r  in te r e s t s  a s  do s e r io u s  

and s in c e re  a r t i s t s ;  th e r e fo re  W a lp o le 's  C a s tle  of O tra n to  la c k s  a r t i s t i c  

s in c e r i ty  and s e r io u s n e s s .

E x c ep t a s  a  s o r t  of l i t e r a r y  la n d m a rk , i t  i s  im p o ss ib le  
to  tak e  W a lp o le 's  s to ry  s e r io u s ly .  In l i t e r a r y  c h a rm  o r  
g ra c e ,  i t  i s  c o m p le te ly  w an ting . T h e  d ile tta n te  h a s  r a r e ly  
e i th e r  th e  e n e rg y  o r  the  s in c e r i ty  of th e  a r t i s t  and  W a lp o le 's

d ire c t io n  m u s t confound it . It w as  fo lly , ru n  up w ithout any  c o n s id e r ­
a tio n  of th e  n ee d s  of re a so n a b le  b e in g s , a  g la r in g  and  p ic tu re s q u e  facad e  
on th e  edge of a  p re c ip ic e ,  u n in h ab itab le  by  f le sh  and  b lood , o r  e v en  by 
a u th e n tic  g h o s ts . Such a s  it w a s , h o w ev e r, i t  w as fo r  the tim e  being  
im m e n se ly  s tim u la tin g  to  the  c ra m p e d  fan cy  of th e  ag e . " J .  M. S. 
T o m p k in s , T he P o p u la r  N ovel in  E n g lan d  1770-1800 (London, 1932, 
r e p r .  L in co ln , N e b ra s k a , 1961), p . 247.

23I b id . , p . 742.



dip in to  f ic tio n  w as  no m o re  th a n  m ig h t be ex p e c te d  fro m  a 
l i t e r a r y  dandy and  a s e lf -a p p o in te d  a r b i t e r  of t a s te .  24

P o o r  C la ra  R eeve  a ls o  r e c e iv e s  s h o r t  s h r i f t .  "She w ro te , h o w ev er, co m ­

p le te ly  w ithout in s p ira t io n ;  so  h e r  a tte m p t to  im p ro v e  G o th ic  e f fe c ts  fo r
ri25

the  ta s te  of th e  m o re  l i te r a l - m in d e d  r e s u l te d  in  m e r e  p r o s in e s s .

A s h a s  b een  th e  h a b it of re c e n t c r i t i c i s m ,  B e fo re  Ja n e  A u sten  

fin d s  p o s itiv e  v a lu e s  in  th e  n o v e ls  of M rs . R a d c liffe . B ut S teev es  f i r s t  

su g g e s ts  th a t h e r  w ork  up to  T he I ta lia n  m e r e ly  s p e c ia l iz e d  in  a la r m s  

and  p e r tu rb a t io n s ,  w h ile  ev en  th a t  novel m a k e s  h e r  only  "a  n o v e lis t  of 

s o r t s . . . " 26 In T he I ta lia n , h e r  " m a s te ry  of d e s c r ip t iv e  e ffe c t i s  one of 

h e r  s ig n if ic a n t c o n tr ib u tio n s  to  th e  f ic tio n s  of a n o th e r  c e n tu r y . . .  Y et 

[the n o v e ljm ak e s  a  g r e a t  d ea l out of v e ry  l i t t l e ,  and  i t s  padd ing  is  obv i-
o  17

ous and  in e x c u sa b le . S tee v e s  f in a lly  do es  a rg u e  th e  im p o rta n c e  of

M rs . R a d c liffe , h o w e v e r: h e r  in flu en ce  " is  no t n e c e s s a r i ly  e x p re s s e d  in  

a p p ro p r ia t io n  o r  e x p lic it  im ita tio n  of p r io r  a r t ,  but in  an  a p p re c ia b le  debt
n  q

to  the  s p ir i t  o r  a tm o sp h e re  of th a t  a r t .  " T h is  new  " s p i r i t  o r  a tm o s ­

p h e re "  w as A nn R a d c lif fe 's  le g a c y  to  P o e  and to  E m ily  B ro n te .

If one g ro u p  of c r i t i c s  h a s  ten d ed  to  ig n o re  o r  to  d em ean  the 

G oth ic novel, a n o th e r  h a s  a c c o rd e d  it a  c e r ta in  am oun t of v a lu e . In 

C av a lcad e  of th e  E n g lish  N ovel, E d w ard  W agenknecht f i r s t  n o te s  th a t ,  a l ­

though th e  G oth ic  n o v e lis ts  c o n tr ib u te d  to  the p lo t-d e v e lo p m e n t o f th e

24H a r r is o n  R . S te e v e s , B e fo re  J a n e  A u s ten  (New Y o rk , 1965),
p. 244.

25 ib id . , p . 247.
26 ib id ., p. 259.
2 Ib id . , p . 259, 261.
28lbid. , p . 264.



E n g lish  n o v el, th ey  fa ile d  to  co n n ec t p lo t w ith  c h a r a c te r .  T he a r g u ­

m en t f a i ls  to  r e a l iz e  th a t  th e  G o th ic  novel i s  g e n e r ic a l ly  o p p o sed  to  

s tro n g  c h a ra c te r -d e v e lo p m e n t,  f o r  a  v a r ie ty  o f r e a s o n s  w hich  we w ill 

ex am in e . B ut W agenknecht c o n tin u e s :

[The G oth ic  n o v e l is ts !  c o n tr ib u te d  to  p sy ch o lo g y  in  
n a r r a t iv e  th ro u g h  th e i r  in te r e s t  in  fe e lin g s  of f e a r  and  
t e r r o r .  B ut th e i r  m o s t im p o rta n t c o n tr ib u tio n  w as the  
d e m o n s tra tio n  th e y  o ffe re d  th a t " re a s o n "  a lone  could  
n e v e r  c o n tro l E n g lish  f ic tio n . T h e y  s e t  the  novel in  the 
U nseen , f ro n tin g  s q u a re ly  th a t  g r e a t ,  im p e n e tra b le  
M y s te ry  w hich  en fo ld s  o u r  l i t t le  l ife .

T he d e s c r ip t io n  su g g e s ts  a  good d e a l and  m ig h t have b e e n  th e  b a s is  of a

s e n s it iv e  s tu d y  of th e  G oth ic  n o v e l. U n fo rtu n a te ly , h o w ev e r, th i s  i s

W ag en k n ech t's  e n t i r e  c o m m e n ta ry  on th e  fo rm .

A n o th e r g e n e ra l ly  p o s itiv e  c r itiq u e  of th e  G o th ic  n o v e l- -a lth o u g h

one w hich  we m u s t p r a is e  w ith  r e s e r v a t io n s - - i s  in  W. L. R en w ic k 's

E n g lish  L i te r a tu r e  1789- 1815. I t s  fau lt, a s  f a r  a s  we a r e  c o n c e rn e d , is

i t s  o p p o sitio n  to  L e w is , W alpole, and  M a tu r in . R enw ick  f i r s t  c a l ls  The

Monk " m e re  v u lg a r  u l t r a - p r o te s ta n t  a n t ic le r ic a l is m '. 1̂  "T he  vogue of

31T h e M onk, if  no t i t s  n o to r ie ty , " R enw ick  a s s u r e s  u s , "w as s h o r t - l iv e d ."  

R enw ick  th en  o f fe r s  an  ex p lan a tio n  fo r the  a s s e r t io n :  " L ew is  had  ex ­

h a u s te d  h is  r e p e r to r y  of h o r r o r s  in  T he M onk, and  h is  r e a d e r s  a l s o . . .

22E d w ard  W agenknech t, C av a lc ad e  of the  E n g lish  N ovel fro m  
E liz a b e th  to  G eo rg e  V I , 2nd ed . (New Y o rk , 1950), p . 133.

30w . L . R enw ick , E n g lish  L i te r a tu r e  1789-1815 , vo l. IX of 
The O xford  H is to ry  of E n g lish  L i t e r a tu r e , e d . F . P .  W ilso n  and  B onam y 
D obre’e (O xford , 1963), p. 78,

31I b id . ,  p . 79.



It w as a  p e rs o n a l  f re a k , a  g am e of l i t t le  im a g in a tiv e  im p o rta n c e  ev en  

fo r  i t s  a u th o r . " 32

R e n w ic k 's  d o u b le -b a r re le d  a tta c k  on W alpo le and  M a tu r in  i s

m ad e  in  th e  sa m e  s tro n g  to n e s . In  th is  c a s e , though , he a rg u e s  fro m

a u th o r ity  of S co tt, w h o se  p h ilo so p h ic a l b ia s  to  d e ism  and  r a t io n a lis m

h a rd ly  m a k e s  h im  th e  b e s t c r i t ic  o f G oth ic f ic tio n .

W alpole depended , h o w ev er, on s ta r t l in g  h is  r e a d e r s ,  and  
T he C a s tle  of O tra n to  f a i ls  b e c a u se  th e  sh o ck  of a la r m  
o c c u r s  a t th e  b eg inn ing , and , s in c e  a c u te  f e a r  i s  e v a ­
n e s c e n t,  th e  r e a d e r 's  em o tio n s  have su b s id e d  long b e fo re  
the end. L e s s e r  w r i te r s ,  and  n o tab ly  M a tu r in , t r i e d  to  
o v e rc o m e  th is  b a s ic  d iff icu lty  b y  s u c c e s s iv e  a t ta c k s  on th e  
r e a d e r 's  n e rv e s ,  b u t, a s  Scott r e m a rk e d ,  th e  fe e lin g s  b e ­
com e h a rd e n e d , so th a t m o re  and  m o re  p o w erfu l sh o ck s  
a r e  n e c e s s a r y ,  u n til  the  r e a s o n ,  h i th e r to  in  w illin g  
ab ey an ce , r e v o l ts  a g a in s t  the e x tra v a g a n c e  of the  im a g e s  
and  th e  w hole th ing  fa lls  to  p ie c e s . 33

Now th is  ev a lu a tio n  co n ta in s  a v a r ie ty  of q u e s tio n a b le  a s su m p tio n s . 

F i r s t  it a s s u m e s  th a t T h e  C a s tle  of O tra n to  and  M elm oth  t he W a n d e re r  d e ­

pend , fo r  th e i r  a e s th e t ic  v a lu e , m e re ly  on  a  llsh o ck ,, o r  s e r i e s  of sh o c k s . 

R e n w ic k 's  id e a  i s  not o r ig in a l ,  fo r  Sade su g g e s te d  the  s a m e  th in g  in  Id ee  

s u r  le s  ro m a n s  (1800). T hen  it  e q u a te s  su ch  " sh o c k "  w ith  a  p h y s ic a l 

shock  to  th e  r e a d e r 's  e m o tio n s . T h a t i s ,  i t  d o es  not d is tin g u ish  b e tw een  

th e  l i t e r a r y  and  th e  a e s th e t ic  on one hand  and  th e  b io lo g ic a l on th e  o th e r .

It a s s u m e s  th a t s in c e  the body can  w ith stan d  only  a  c e r ta in  n u m b er of 

sh o ck s , th e  sam e  m u s t be t ru e  fo r  the  f a c u lt ie s  in v o lv ed  in  e x p e r ie n c in g  

a  novel.

32I b i d . , p . 79.
33i b i d . , p . 88.



R enw ick  a ls o  r id ic u le s  th e  "hudd led  c o n c lu s io n "  of M elm oth  

the  W a n d e re r - -M e  lm o th 's  te s ta m e n t th a t  no one sh o u ld  lo s e  h is  sou l 

to  g a in  the w o rld . Now, th is  k ind of s a r c a s m  se e m s  out of p la c e  in  

s e r io u s  c r i t ic a l  w ritin g . It r id ic u le s  a r t  by re d u c in g  i t  to  a  s im p lis t ic  

th e m e . R e n w ic k 's  fa u lt i s  th e  sam e  a s  th a t of T h o m as  R h y m e r, who 

d e s c r ib e d  a s  the  m o ra l  of O th e llo  th a t p ro p e r  V en e tian  young la d ie s  

shou ld  av o id  e lo p m en t w ith  b la c k a m o o rs  and  shou ld  keep  a  w atchfu l 

eye to  th e i r  lin e n .

R e n w ic k 's  r e a l  c o n tr ib u tio n , though , i s  h is  d e s c r ip t io n  of 

Ann R a d c liffe . H e r  s ty le  w a s , he s a y s , in flu en ced  by c o n te m p o ra ry  

p a in te r s  of th e  " p ic tu re s q u e " .  A s a  r e s u l t  sh e  t r i e d  " to  convey fro m  

h e r  m in d  to  th e  r e a d e r 's  a  co m p le te  co n cep t of th e  th in g s  p e rc e iv e d  a s  

th e y  a r e  r e la te d  in  s p a c e , " 3® T h is  a p p lic a tio n  of " p a in te r 's  s ty le "  to  

p ro s e  f ic tio n  is  p a r t ic u la r ly  ev id en t in  T h e  M y s te r ie s  of U dolpho. H e re , 

th e  em o tio n a l e ffe c t i s  c re a te d  "by d ire c t  m e a n s , w ithout r e c o u r s e  to  

f ig u re s  o f sp e ec h . ” 33

R enw ick  a ls o  d efends M rs . R a d c lif fe 's  h a b it  of sp rin k lin g  

p o e try  th ro u g h o u t h e r  n o v e ls . M rs .  R ad c liffe , he a rg u e s  " c a p tu re s  the  

r e a d e r 's  a t te n t io n . . .b y  a  b ro a d  ap p e a l to  a l l  h is  s e n s e s ,  in  th e i r

34I b id . , p . 79.
35I b id . , p . 81.
33I b id . , p . 83. See W. M a in w a rin g 's  I ta lia n  L a n d sc ap e  in  

18th C en tu ry  E ng land  (1925), C h r is to p h e r  H u s s e y 's  T h e  P ic tu re s q u e  
{1927), C. B . T in k e r 's  P a in te r  and P o e t (1938), and  S ir  K enneth  C la r k 's  
L a n d sca p e  in to  A r t  (1948) f o r  f u r th e r  d is c u s s io n s  of th e  to p ic  of 

p a in te r 's  s ty le "  in  p ro s e .
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37a e s th e t ic  e x te n s io n  a s  w ell a s  th e i r  p r im it iv e  be ing . " She even  t r i e s  

to  ap p ea l to  th e  s e n s e  of h e a r in g , by  hav ing  h e r  h e ro in e s  com pose v e r s e .  

F in a lly , R enw ick n o te s  a  co n n ec tio n  b e tw een  th e  d ra m a tic  fo rm  and the  

G oth ic  n o v e l- - a  co n n ec tio n  w hich  we w ill d evelop . He d e s c r ib e s  The 

I ta l ia n  a s :

th e  d ra m a tic  novel w hich  d e a ls  w ith  th e  sa m e  s tu ff a s  th e  
s e r io u s  th e a t r e ,  and  a p p e a ls  to  o u r em o tio n a l n a tu re  and 
m o ra l  ju d g m en t. H e r v il la in  Schedoni i s  a  d r a m a t ic - - o r  
m e lo d ra m a tic — fig u re  p r e s e n te d  d ra m a tic a l ly ;  th a t i s ,  in  
a c tio n  and not a s  a  p h ilo so p h ic a l o r  p sy ch o lo g ic a l o r  m o ra l  
d e m o n s tra tio n . 38

The b r ie f  d is c u s s io n s  o f G oth ic f ic tio n  th a t we have c o n s id e re d  

to  th is  poin t have been  in s p ir e d  by  e i th e r  of tw o o p in io n s . T he g ro u p  

re p re s e n te d  by  S a in tsb u ry , Chew , D a ich es , and  S te e v e s  h a s  e i th e r  r e ­

fu sed  to  tak e  G othic f ic tio n  s e r io u s ly  o r  h a s  c r i t ic iz e d  i t  a s  bad l i t e r ­

a tu r e .  T he seco n d  g ro u p , r e p re s e n te d  by W agenknecht and  R enw ick , h a s  

no tro u b le  in re g a rd in g  G o th ic  f ic tio n  a s  a s u b je c t  f it  fo r  s e r io u s  study . 

B ut it h a s  ev a lu a te d  th a t f ic tio n  a s  e i th e r  l im ite d  in  i t s  in te n t o r  lack in g  

in  i t s  a c c o m p lish m e n ts .

W hat re m a in s  fo r  th is  s u rv e y  of c r i t ic a l  a t t i tu d e s ,  th en , i s  a  

c o n s id e ra tio n  of th o se  w ho r e g a rd  G o th ic  f ic tio n  a s  hav ing  va lue  enough 

fo r  s e r io u s  and p ro lo n g ed  study . T he f i r s t  s tu d e n ts  in  th is  c a te g o ry  a r e  

the h is to r ia n s  of th e  G oth ic n o vel, E d ith  B irk h e a d , M ontague S u m m e rs , 

E n io  R a ilo , and D evendra  V a r m a - - a l l  of w hom  have p ro d u ced  b o o k -le n g th  

s tu d ie s  of G oth ic f ic tio n .

37I b i d . , p. 88.
33I b i d . , pp. 38-39.
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T he e a r l i e s t  of th e s e  h i s to r ie s  w as E d ith  B irk h e a d 's  The

T a le  of T e r r o r : A Study of th e  G oth ic  R o m an ce  (L ondon, 1921).

A lthough a  c o n te m p o ra ry  c r i t ic  n o tic e d  th e  la c k  of c o n c e rn  fo r  a e s -

39th e tic  judgm en t in  th e  s tu d y , M iss  B irk h e a d  su c c e e d e d  a t le a s t  in  

p re s e n tin g  a  c o m p re h e n s iv e  h is to r y  of th e  G o th ic . T he T a le  of T e r r o r  

su c c e e d e d , th a t i s ,  in  d e s c r ib in g  a ll  of th e  m a jo r  and  th e  im p o rta n t 

m in o r  G o th ic  c la s s ic s  in  h is to r ic a l  c a te g o r ie s .  C h a p te r  XI, fo r  ex am p le , 

d e s c r ib e s  W alpole  and C la ra  R eev e  a s  "T he  B eg inn ings of G oth ic  R o ­

m a n c e . " C h a p te r  III c o n c e rn s  M rs . R ad c liffe , C h a p te r  IV , L ew is and 

M a tu rin , and  so on.

T he n ex t im p o rta n t c r i t i c  of th e  G oth ic  novel w as c e r ta in ly  the 

m o s t p ro lif ic  and  in d iv id u a lis t ic .  M ontague S u m m e rs  (1880-1948) w as 

a  s e lf - s ty le d  R om an  C a th o lic  p r ie s t  o f unknow n o r ig in ,  a  r a c o n te u r ,  

and  a n  in d e fa tig a b le  s tu d e n t o f l i t e r a tu r e .  H is  tw o m a in  c o n tr ib u tio n s  

to  th e  s c h o la rs h ip  of G oth ic  l i t e r a tu r e  w e re :  T he G o th ic  Q u es t (1938) 

( r e p r .  London, 1964) and  A G othic B ib lio g ra p h y  (1941) ( r e p r .  London, 

1964). In  both S u m m e rs  a m a s s e d  a  w ea lth  of d e ta ile d  lo r e ,  g o ss ip , and  

in fo rm a tio n  abou t G o th ic  f ic tio n .

T h is  o r ie n ta tio n  to  d e ta i l - -o f te n  to  fa sc in a tin g  and l i t t le  know n 

d e t a i l - - i s  c h a r a c te r is t i c  of th e  w o rk  of S u m m e rs . But b e c a u se  of i t ,  

S u m m e rs  can a c t  a s  an  a id  to  u n d e rs ta n d in g  only  the  h is to ry  of th e  G oth ic

^ ^D ev en d ra  P . V a rm a  q u o te s  a  re v ie w  by  P ro f .  E d ith  J .  M o rle y , 
who d ep lo re d  th a t th e  book fa ile d  to  ex am in e  "the  m o tiv e  o f t e r r o r  in  a r t  
an d  l i t e r a tu r e  w ith  a v iew  to  d e te rm in in g  th e  a e s th e t ic  e ffe c t of the th r i l l .  " 
T h e  G oth ic  F la m e  (New Y o rk , 1957; r e i s s u e d ,  1966), p . 7.



n o vel. W hen h e  m o v e s  ou t of h is  s e lf -c o n te n te d  m o r a s s  of d e ta il  in to

th e  r e a lm  of a e s th e t ic  judgm en t o r  w hen  he a t te m p ts  g e n e r a l i t ie s  abou t

l i t e r a tu r e ,  S um m erfe 'svalue can  b eco m e  q u e s tio n a b le . R o b e r t D. H um e

40
h a s  no ted  an  ex am p le  o f th is  in  a  r e c e n t  PM L A  a r t i c le .  H um e o b ­

je c ts  to  Summer&'s d is tin c tio n  in  T h e  G othic Q u es t (pp. 17-18) b e tw een  

th a t l i t e r a tu r e  w hich  i s  an  e x p re s s io n  of l ife  and  th e  l i t e r a tu r e  w hich  

le a d s  aw ay fro m  l ife . S u m m e rs  c a l ls  th e  l a t t e r  a n  e x p r e s s io n  of th e  

ro m a n tic  s p ir i t .  T h is  k ind  of naive  ju d g m en t is  s u rp r is in g ly  com m on  

in  the  w o rk  of S u m m e rs ; h is  v a lu e  a s  a  c r i t i c  l ie s  in  the  lov in g  d e ta il  

he h a s  la v ish e d  in  w ritin g  th e  h is to r y  of the  G o th ic  n o v e l.

A n o th e r q u a lity  of S u m m e r 's  w as h is  p e c u l ia r  o b s e s s io n  w ith 

th e  b la c k  a r t s  of w itc h c ra f t ,  dem onology , and  v a m p ir is m . T o  th e s e  

in te r e s t s ,  he devoted  a g r e a t  d ea l of le a rn in g  and  e n th u s ia s m . He pub­

l is h e d  T he H is to ry  of W itc h c ra ft and  D em onology in  1926, T h e  G eo­

g rap h y  of W itc h c ra f t in  1927, T he V a m p ire : H is  K ith  and  K in  in  1928, 

T he V am p ire  in  E u ro p e  in  1929, an d  W itc h c ra f t and  B lack  M agic in 1946. 

He a ls o  b ro u g h t out e d itio n s  of th e  c la s s ic s  of w itc h c ra f t :  M atthew  

H o p k in s 's  D isc o v e ry  of W itch es  (1647) and  th e  M a lle u s  M a le fic a ru m  of 

S p r in g e r  an d  K ra m e r  (L y o n s , 1484) in  1928 and B o g u e t 's  E x a m e n  of 

W itch es  ( t r a n s .  of D isc o u rs  d e s  S o rc ie r s )  (L y o n s , 1608) and  G u a z z o 's

^ " G o th ic  v e r s u s  R o m an tic : A R ev a lu a tio n  of th e  G o th ic  N ovel"  
P M L A  2, LXXXIV (M arch , 1969), 288 -289 , n . 31. R o b e rt B . H e ilm an  
a ls o  q u a r r e ls  w ith  T he G oth ic  Q u est, c a llin g  i t  a n  " in c re d ib ly  e c c e n tr ic  
h is to ry "  in  " C h a r lo tte  B r o n te 's  'N ew ' G o th ic , "  V ic to r ia n  L i t e r a tu r e : 
M o d ern  E s s a y s  in  C r i t ic is m  ed . A u s tin  W righ t (New Y o rk , 1961), p , 72.



41C om pendium  M a le fic a ru m  (M ilan , 1608) in  1929.

T h is  b ib lio g ra p h ic a l in fo rm a tio n  abou t S u m m e rs  is  in c lu d ed  b e ­

cau se  i t  h e lp s  to  sh ed  so m e  lig h t on h is  ap p ro a c h  to  G othic l i t e r a tu r e .

In  an  in tro d u c tio n  to  th e  1961 r e p r in t  of T he V a m p ire  in  E u ro p e , F a th e r  

B ro c a rd  S ew ell r e m a r k s  of S u m m e rs : "R u m o r and leg en d  had  i t  th a t he 

w as , o r  had  b een , so m eth in g  m o re  th an  an  a c a d e m ic  h is to r ia n  of the 

b lack  a r t s  w hich  he c h ro n ic le d  w ith  su ch  le a rn in g  and  g u s to . " ^ 2 Now, 

to  any  s tu d e n t of l i t e r a tu r e  ed u ca ted  in  th e  new  c r i t ic a l  a b h o rre n c e  of 

th e  b io g ra p h ic a l fa lla c y , su ch  a  r e m a r k  shou ld  be c o n s id e re d  i r r e le v a n t .  

We only in c lu d e  i t  h e r e ,  b e c a u se  it s u g g e s ts  so m eth in g  of the  c h a r a c te r  

of the w ork  of S u m m e rs . If  one w e re  to  c r i t ic iz e  M ontague S u m m e rs  

fo r  an y th in g , i t  m u s t be f o r  h is  la c k  of a e s th e t ic  d is ta n c e . He w as a 

m a n  a b so lu te ly  fa sc in a te d  by  h is  w o rk  and  c o m p le te ly  in v o lv ed  in  i t .  But 

th a t fa sc in a tio n  and  in v o lv em en t b eco m e so  s tro n g  th a t  th ey  a ffe c t h is  

c r i t ic a l  ju d g m en t. A s a  r e s u l t ,  one fin d s  h im  a c c e p tin g , w ithout doubt 

o r  h e s ita t io n , e v e ry  s to ry  of w itc h c ra f t  o r  v a m p ir is m  th a t he can  c ra m  

in to  h is  h is to r ie s .  H is  w o rk  on G oth ic  f ic tio n  s u f fe rs  f ro m  m u ch  th e  

sa m e  in f irm ity . B ut th e r e  it  a p p e a r s  a s  c lo se  to  u n q u a lified  a c c e p ta n c e  

of e v e ry  G othic novel a s  a  s u p e r io r  w ork  of a r t .  F u r th e r ,  S u m m e rs  b e ­

c o m es  so  invo lved  in  d e ta ilin g  e d itio n s , p u b lish in g  h o u s e s , and  re v is io n s

^*T he H is to ry  of W itc h c ra ft w as f i r s t  r e p r in te d  in  1956, The 
G eo g rap h y  of W itc h c ra ft in  1958, T he V a m p ire : H is K ith  and  K in  in  1960, 
and  T he V a m p ire  in  E u ro p e  in  1961 (New Hyde P a r k ,  New Y o rk ). F o r  
S u m m e r 's  w r itin g s , s e e  R o s s e ll  Hope R o b b in 's  E v e  of W itc h c ra ft and 
D em onology (1959), p. 570

^ S u m m e r s ,  T h e  V a m p ire  in  E u ro p e  (New H yde P a r k ,  New Y ork , 
1961), p . v iii .



of tre m e n d o u s  n u m b e rs  of G oth ic  n o v e ls , th a t he se ld o m  m a k e s  any 

a tte m p t a t  a e s th e t ic  ju d g m en t.

T h is  sa m e  re l ia n c e  on th e  h is to r ic a l  m eth o d  is  th e  f a u l t - - f o r  

o u r p u r p o s e s - - o f  E ino  R a i lo 's  T he H aunted  C a s tle  (1927, r e p r .  New 

Y o rk , 1964). R a i lo 's  c o n c e rn  i s  a  d e s c r ip tio n  of G oth ic  l i t e r a tu r e  in  

i t s  r e la t io n s h ip  to  th e  e m e rg e n t ro m a n tic is m  of th e  l a s t  d e ca d es  of the 

e ig h tee n th  c e n tu ry . T h u s  he s u b ti t le s  h is  w o rk  A Study of th e  E le m e n ts  

of E n g lish  R o m a n tic ism . R a i lo 's  m e th o d  is  to  ch oose  a  s e r i e s  of th e m e s  

th a t  c h a r a c te r iz e  both  the  G oth ic  novel and  E n g lish  R o m a n tic ism .

A m ong h is  c h a p te r s  a r e  "T h e  H aunted  C a s tle ,  " "T he C r im in a l M onk", 

"T he  W an d erin g  Jew  and  the  P ro b le m  of N e v e r-E n d in g  L ife , " "T h e  

B y ro n ic  H e ro , " "G h o sts  and  D em on iac  B e in g s , " " in c e s t  and  R o m an tic  

E ro t ic is m , " "T h e  Y oung H e ro  and  H e r o in e . . .  " and  "S u sp en se  and  

T e r r o r .  " W hat R a ilo  d o es , in  o th e r  w o rd s , i s  to  p ro v id e  a  fa sc in a tin g  

s e t  of m a te r ia l s  f o r  a  s tu d y  of the  re la t io n s h ip  of G oth ic  f ic tio n  to  E n g lish  

R o m a n tic ism . O ne fa u lt of th e  s tu d y  i s  an  a lm o s t n e c e s s a r y  doubling  

back  and  re p e ti t io n . A m o re  s e r io u s  one , no ted  by c o n te m p o ra ry  c r i t i c s

A O
of th e  book, is  a  f a i lu re  to  m ak e  any ju d g m en t abou t h is  h is to ry .  R a ilo  

d e s c r ib e s  in  d e ta il  th e  m u ta tio n s  and  d ev e lo p m en t of a  s e r i e s  of th e m e s  

b e tw een  tw o d is t in c t  p e r io d s  of l i t e r a tu r e .  But he c o m es  to  no co n ­

c lu s io n s  about h is  fin d in g s . In  o th e r  w o rd s , he d e s c r ib e s  w hat happened ,

^ V a r m a ,  p. 8 q u o tes  a  re v ie w  by P ro f .  E d ith  J .  M o rley  w hich 
n o te s  th a t R a ilo  f a i ls  to  "m ake any  a tte m p t in  h is  f in a l c h a p te r  to  sum  up 
an d  to  c la r ify  th e  co n c lu s io n s  to  w h ich  h is  w a n d e r in g s  h av e  le d  h i m " . . .  
P r o f e s s o r  W. L. P h e lp s  ad d ed  th a t R a ilo  "d o es  no t a n sw e r  w hat w as the 
n a tu re  of th e  n eed  th a t  'h o r r o r  ro m a n tic is m ' a tte m p te d  to  supp ly . " Ib id .



but he do es  no t s a y  w hat it m e a n s .

T h is  w e a k n e ss  a ls o  c h a r a c te r iz e s  E r n e s t  A . B a k e r 's  m o n u ­

m e n ta l  H is to ry  of th e  E n g lish  N o v el. B a k e r 's  te n  vo lum e study  do es  

co n ta in  a  c h a p te r  on the  G oth ic  n o v e l, 44 bu t th a t c h a p te r  r e l i e s  en ­

t i r e l y  on the h is to r ic a l  m eth o d . L ik e  h is  p r e d e c e s s o r s ,  B a k e r  p r o ­

v id e s  m u ch  le a rn e d  fa c t, but h a rd ly  any  ju d g m en t a t a ll .  "A lthough 

m e th o d ic a l and p a in s ta k in g  in  e x p o s itio n , he  m a k e s  i t  s im p le  and  

p la u s ib le  fo r  th e  r e a d e r  by th e  o m iss io n  of c r i t i c a l  c o n tro v e r s ie s  and 

th e  a b se n c e  of any  new th e o r ie s  on the  g e n e s is  o r  in flu en c e  of th e  G oth ic 

n o v el. I t r e m a in s  on ly  a  w ork  of r e f e r e n c e  and  a  te s t im o n y  o f th e  

a u th o r 's  le a rn in g . " 4 ^

In th e  m o s t  r e c e n t  h is to ry  of th e  G o th ic  n o v e l, T he G oth ic  F la m e  

(New Y o rk , 1957, r e i s s u e d ,  1966), D ev en d ra  P . V a rm a  h a s  s u m m a r iz e d  

a ll  th e  im p o rta n t d is c u s s io n s  of G oth ic  f ic tio n  in  h is  f i r s t  c h a p te r ,  " F o o t­

p r in ts  and  Shadow s: T he 'G o th ic ' S p ir i t" .  B e s id e s  th is ,  h is  s tu d y  in ­

c lu d e s  a  co m p re h e n s iv e  b ib lio g ra p h y  of s tu d ie s  of G oth ic l i t e r a tu r e .

T he m o s t s tr ik in g  f e a tu re  about V a r m a 's  w o rk  and  th e  c r i t ic i s m  i t  d e ­

s c r ib e s  i s  th e  p re d o m in a n c e  of th e  h is to r ic a l  a p p ro a c h . T ru e  enough,

J .  M. S. T h o m p k in s , who d e s c r ib e d  G oth ic  f ic tio n  h e r s e l f  in  T he P o p u la r  

N ovel in  E ng land  (1932), n o te s  in  h e r  in tro d u c tio n  to  T he G o th ic  F la m e

44E r n e s t  A. B a k e r , The H is to ry  of the  E n g lish  N ovel (1934), 
vo l. V , ch. 8.

45V a rm a , p. 9
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n o te s  th a t V a rm a  does a rg u e  th e  im p o r ta n c e  of th e  G o th ic  novel in  the
A C

d ev e lo p m en t of E n g lish  l i t e r a tu r e .  B ut a  re a d in g  of V a r m a 's  s tu d y  

in d ic a te s  th a t h is  m a in  c o n c e rn  i s  the  h is to r ic a l  d ev e lo p m en t of the  

fo rm .

T h e  end r e s u l t  of th is  h i s to r ic a l  a p p ro a c h  i s  an  a tte m p t a t d e ­

sc r ib in g  th e  G oth ic  novel in  t e r m s  of c a te g o r ie s .  E ach  of th e  h is to r ic a l  

c r i t i c s  d e s c r ib e s  H o ra ce  W alpole and p e rh a p s  C la ra  R eev e  in  a  c h a p te r ,  

on the  o r ig in s  of G oth ic  f ic tio n . (V a rm a  d e s c r ib e s  th em  a s  r e p r e s e n t ­

ing th e  G o th ic -h is to r ic a l  t y p e . ) T h en  the  r e s t  of the G oth ic  n o v e lis ts  

a r e  p lac ed  in  th e  c a te g o r ie s  of " T e r r o r  G o th ic"  o r  " H o r ro r  G o th ic"  d e ­

r iv e d  fro m  E dm und B u rk e 's  e s s a y ,  A P h ilo so p h ic a l E n q u iry  in to  the 

O rig in  of o u r  Id ea s  on th e  S ub lim e and  B ea u tifu l (1757). T he im p lic a tio n  

h e re  i s  th a t t e r r o r  G oth ic , s in c e  i t  i s  m o re  " re f in e d "  and  p sy ch o lo g i­

c a lly  su g g e s tiv e , i s  the  b e t te r  fo rm . " T e r r o r "  s a y s  V a rm a ,

th u s  c r e a te s  a n  in ta n g ib le  a tm o sp h e re  of s p ir i tu a l  p sy ch ic  
d re a d , a  c e r ta in  s u p e r s t i t io u s  sh u d d e r  a t  th e  o th e r  w o rld . 
H o r ro r  r e s o r t s  to  a  c r u d e r  p re s e n ta t io n  of the  m a c a b re :  
by an  e x a c t p o r tr a y a l  of th e  p h y s ic a lly  h o r r ib le  and  r e v o l t ­
ing  a g a in s t  a  f a r  m o re  t e r r i b l e  b ack g ro u n d  of s p ir i tu a l  
g loom  and  d e s p a ir .  47

The g re a t  r e p re s e n ta t iv e  o f th e  t e r r o r  sch o o l i s  th e  m u ch  p r a is e d  Ann

R ad c liffe , w hile  M atthew  L ew is  i s  th e  m o s t fam o u s p r a c t i t io n e r  of the

h o r r o r  sch o o l. F in a lly , h i s to r ic a l  s tu d ie s  of G oth ic  f ic tio n  d e s c r ib e

th e  G othic f ic tio n  o f th e  n in e te e n th  and  tw e n tie th  c e n tu r ie s  a s  " la te r

4^ I b id . , p. xi.
47I b id . , p . 130.



4fid e v e lo p m en ts"  of th e  fo rm . W ith few  v a r ia t io n s ,  th is  a p p ro a c h  h a s  

ten d e d  to  p re d o m in a te .

T he d raw b ack  of th is  ap p ro a c h  to  G oth ic  f ic tio n  is  th a t i t  i s  too  

lim ite d . In  g e n e ra l ,  th e  c r i t i c  can  s tu d y  l i t e r a tu r e  in  th r e e  w ay s. F i r s t ,  

he can  em ploy  th e  h is to r ic a l  m e th o d , w ith  i t s  d ep endence  on d a te s , 

b io g rap h y , an d  p lo t su m m a ry . In a  w o rd , he can  a p p ro a c h  l i t e r a tu r e  

a s  it i s .  Such an  a p p ro a c h  i s  th e  b a s is  and  b eg inn ing  of a l l  s c h o la rs h ip , 

th e  fa c tu a l s ta r t in g  p o in t fo r  a ll  o th e r  c o n s id e ra tio n s  o f the  w o rk . N ext, 

th e  c r i t i c  can  ap p ro a c h  l i t e r a tu r e  f o r  th e  sa k e  of i t s  th e m e s . T h e  con ­

c e rn s  h e re  a r e  th e  p h ilo so p h ica l im p lic a tio n s  of th e  w o rk , th e  w o rld  

v iew  i t  e s p o u s e s , and  w hat i t  te l l s  th e  r e a d e r  of h is  own cond ition . In 

a  w o rd , th e  c r i t i c  can  ap p ro a c h  l i t e r a tu r e  fo r  w hat i t  m e a n s . F in a lly , 

the c r i t ic  c an  a p p ro a c h  l i t e r a tu r e  f ro m  a  th e o re t ic a l  po in t o f v iew . H e re , 

h is  c o n c e rn  is  f o r  l i t e r a tu r e  ac tin g  o r  function ing  a s  a  s e lf -c o n ta in e d  

u n it, w ithout c o n c e rn  fo r  h is to ry  o r  th e m e . (T he b e s t  ex am p le  o f su ch  

an  a p p ro a c h  i s  N o r th ro p  F r y e 's  A natom y of C r i t i c i s m . ) In  a w ord , the 

c r i t i c  is  h e re  c o n c e rn e d  w ith  w hat l i t e r a tu r e  d o es .

4®M iss B irk h e a d , f o r  ex am p le , d e s c r ib e s  R a d c lif fe 's  w o rk  a s  
"T he N ovel of S u sp e n se "  and  L e w is 's  a s  "T h e  N ovel of T e r r o r " ,  b u t, 
m u ta t is  m u ta n d is , she is  s t i l l  p io n e e r in g  th e  c a te g o r ie s  a c c e p te d  by 
S u m m e rs  and V a rm a . She a ls o  d is tin g u ish e s  B e c k fo rd 's  " O r ie n ta l  T a le  
of T e r r o r "  and  G o d w in 's  " R o s ic ru c ia n  N ov el" . In  "P ro m e n a d e  a  t r a v e r s  
le  ro m a n  n o ir ,  " R evue M in a ta u re  5 (M ay, 1934), F re n c h  c r i t ic  M a u ric e  
H eine d e s c r ib e s  fo u r  ty p e s  o f G o th ic : le  go th ique n o ir  (W alpole, R eev e), 
le  fa n ta s tiq u e  n o ir  (p re su m a b ly , T he M onk), le  r e a l is m e  n o ir  (Sade), 
and  le  b u r le sq u e  n o ir  (N o rth a n g e r  A bbey), quo ted  in  S u m m e rs , T he 
G oth ic  Q u est, p . 397. T he la te s t  a tte m p t i s  R o b e r t D. H u m e 's  c a te ­
g o r iz a tio n : s e n tim e n ta l G oth ic  (T h e  O ld E n g lish  B a ro n ) , t e r r o r  go th ic  
(T he M y s te r ie s  o f U dolpho), and  h is to r ic a l  g o th ic  (Sophia L e e 's  T he



A ll the  b o o k -le n g th  s tu d ie s  of G o th ic  f ic tio n  to  d a te  have b een  

th e se  h i s to r ic a l  c o n s id e ra tio n  of w hat th e  g e n re  is_ ( i . e .  f i r s t  i t  is  

W alpo le , th en  i t  i s  the t e r r o r  sch o o l, th en  the h o r r o r  sch o o l, e tc . )  

T h e m a tic  c o n s id e ra tio n s  of w hat th e  g e n re  m e a n s  b eg an  in  th e  1920s, 

and  30s, w ith M ich ae l S a d le i r 's  N o rth a n g e r  N o v e ls  (1927) and  M a rio  

P r a z 's  R o m an tic  A gony (1932), and  w ith  th e  c r i t ic - a d v o c a te s  of 

S u r r e a l i s t ic  a r t ,  su ch  a s  A n d re  B re to n  and  B onam y D o b ree . T h e ir  

a p p ro a c h  to  the  su b je c t h a s  b een  d ev e lo p ed  re c e n tly  in  W illiam  A x to n 's  

in tro d u c tio n  to  M elm oth  th e  W a n d e re r  (1961), in  F r a n c is  R . H a r t 's  

E n g lish  In s titu te  e s s a y  "T he  E x p e rie n c e  of C h a ra c te r  in  th e  E n g lish  

G oth ic N ovel"  and  in  R o b e r t H u m e 's  PM L A  a r t ic le  "G o th ic  v e r s u s  

R o m a n tic : A R ev a lu a tio n  of th e  G o th ic  N o v e l"  (M arch , 1969). F in a lly , 

the th e o r e t ic a l  c o n s id e ra tio n s  of G oth ic  f ic tio n  a r e  th e  m o s t r e c e n t  

w o rk  of th e  c r i t i c s .  N o rth ro p  F r y e 's  A natom y of C r i t ic is m  (1952) and  

A ngus F l e t c h e r 's  A lleg o ry : T he T h e o ry  of a  S ym bolic  M ode (1964) 

t r e a t  G oth ic  w o rk s  w ith in  l a r g e r  l i t e r a r y  c o n te x ts , w hile  R o b e r t H e ilm a n 's  

e s s a y  on C h a r lo tte  B ro n te 's  "new " G oth ic  (1961) and I rv in g  M alin ’s New 

A m e r ic a n  G othic (1962) a r e  th e o re t ic a l  c o n s id e ra tio n s  of th e  fo rm  p e r  

s e .

S ince th is  s tudy  a im s  a t  a  th e m a tic  and  th e o re t ic a l  c o n s id e ra tio n  

of G o th ic  f ic tio n , in s te a d  of an  h is to r ic a l  one, a  re v ie w  of th e s e  th e m a tic

R e c e s s ). But Hum e a d m its  the  im p o ss ib il ity  of c a te g o r iz in g , and  a t te m p ts  
in s te a d  to  c re a te  a  new ra t io n a le  fo r  G oth ic  f ic tio n - -o n e  not b a se d  on 
h is to r ic a l  c a te g o r ie s .



and th e o re t ic a l  s tu d ie s  i s  in  o r d e r .  T h e  f i r s t  im p o rta n t  th e m a tic  s tu d y

of th e  G oth ic  n o v e ls  w as M ich ae l S a d le i r 's  N o r th a n g e r  N ovels (1927).

S a d le i r 's  w as  a p io n e e r in g  a tte m p t a t u n d e rs ta n d in g  the G oth ic  novel

in  t e r m s  o th e r  th an  th e  m e r e ly  h is to r ic a l .  S a d le i r 's  ch ie f c o n c e rn  is

an  e x a m in a tio n  of th e  se v e n  n o v e ls - - a n d  the  e n t i re  g e n r e - - s a t i r i z e d  by

Ja n e  A u s ten  in  N o rth a n g e r  A bbey (1817). F o r  o u r  p u rp o s e s ,  S a d le ir

c o n tr ib u te s  to  an  e x t r a - h i s to r i c a l  u n d e rs ta n d in g  of G oth ic  f ic tio n  in  tw o

w ay s. F i r s t  he  d e s c r ib e s  th e  G oth ic  n o v e ls  a s  a  s o c ia l phenom enon,

a rg u in g  th a t th ey  r e f le c t  th e  p o li t ic a l  u p h eav a l of th e  re v o lu tio n a ry

p e r io d , 1775-1815. (H e re , he e c h o e s  A n d re  B re to n 's  r e m a r k  th a t th ey

a c t  a s  a  p e r fe c t  ad a p ta tio n  o f  a  c e r ta in  h is to r ic a l  s itu a tio n . T he id e a ,

50of c o u rs e ,  o r ig in a te d  in  S a d e 's  Id ee  s u r  le s  r o m a n s . ) T h u s , S a d le ir

o b s e rv e s  th a t th e  vogue of G o th ic  f ic tio n  (ro u g h ly ) d u rin g  th a t fo rty  y e a r

p e r io d  w as in  i t s  own w ay " a s  m u ch  an  e x p re s s io n  of a  deep  su b v e rs iv e

im p u lse  a s  (was] th e  F re n c h  R ev o lu tio n . " One cou ld , of c o u rs e ,  a rg u e

51w ith  S a d le i r 's  c la im  , bu t h e r e  h e  a t le a s t  i s  a tte m p tin g  to  expand the  

b a s is  fo r u n d e rs ta n d in g  G o th ic  f ic tio n .

S a d le ir  a ls o  d e s c r ib e s  the r e a s o n  fo r  th e  ru in  a s  one of th e

4^it m ig h t b e s t  b e  no ted  h e re  th a t  N o r th a n g e r  A bbey is  a r e ­
je c tio n  of th e  e x c e s s e s  of G oth ic f ic tio n , and  no t of th e  g e n re  i ts e lf .  Cf. 
A. W alton  L itz , Ja n e  A u s ten : A Study of H e r  A r t is t ic  D evelopm ent (New 
Y o rk , 1965), p . 14.

^ ° B r e t o n  and  S a d le ir , quo ted  in  S u m m e rs , T he G othic Q uest,
p . 398.

^ S u m m e r s  r ig h tly  c r i t i c iz e s  su ch  an  e a s y  eq u a tio n : "A r e v o ­
lu tio n  in  l i t e r a tu r e ,  a re v o lt  a g a in s t  a  s e t  and  ^saplessE; c l a s s i c i s m . . .  
is  a  v e ry  d iffe re n t th in g  f ro m  a s o c ia l  re v o lu tio n . " T he G oth ic  Q u est, 
p . 398.
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s ta p le s  of G o th ic  n o v el. H e re  he t r i e s  to  su g g e s t so m e th in g  of th e

psy ch o lo g y  and  so m e th in g  of the  w o rld -v ie w  th a t in s p i r e s  G o th ic  f ic tio n .

F o r  S a d le ir ,  the  ru in  d e m o n s tra te s  m o re  th an  the  c o lla p se  of the  feu d a l

o r d e r  in  the A ge of R ev o lu tio n . The ru in  " e x p r e s s e s  the  tr iu m p h  of

. . C Och ao s  o v e r  o r d e r ,  u T he ru in , a s  V a rm a  w as to  r e m a r k  l a t e r ,  a c ts
c  n

a s  "a  co n s ta n t r e m in d e r  th a t  th e r e  i s  D eath  a s  w ell a s  L ove . "

If S a d le ir  s e e s  in  G othic f ic tio n  the  im p u lse  to  p o li t ic a l  and  

p h ilo so p h ic a l v is io n s  of c h ao s , M a rio  P r a z  v iew s  it a s  a  v e h ic le  f o r  the  

s u p p re s s e d  e r o t ic  s e n s ib i l i t ie s  of th e  ag e . P r a z  r e m a rk s  in  the  in t r o ­

du c tio n  to  th e  f i r s t  e d itio n  of T he R o m an tic  A gony th a t " th e  a im  of the  

g r e a te r  p a r t  of th is  book is  a  s tudy  of R o m an tic  l i t e r a t u r e . . .u n d e r  one 

of i ts  m o s t c h a r a c te r i s t i c  a s p e c ts ,  th a t  of e r o t ic  s e n s ib il i ty . P r a z 's  

book, a  c r i t i c a l  to u r  de fo rc e ,  is  e s p e c ia l ly  im p o rta n t fo r  i ts  d e s c r ip tio n  

of th e  e r o t ic  c u r r e n t  u n d e rly in g  m u ch  of G oth ic  f ic tio n . It s u g g e s ts  how 

th e  e r o t ic  th e m e s  of G o th ic  f ic tio n  w ere  c lo se ly  r e la te d  to  th o se  of 

e m e rg e n t R o m a n tic ism .

A n o th e r ch am p io n  of G oth ic w as th e  S u r r e a l i s t  c r i t ic  of tw o 

g e n e ra tio n s  ag o , A n d re  B re to n . B r e to n 's  c la im , s to u tly  opposed  b y  

S u m m e rs  in  T he G oth ic  Q u es t, w a s  th a t  S u r r e a l i s t ic  a r t  and  G oth ic  

f ic tio n  a r i s e  f ro m  a  s im i la r  a r t i s t i c  p e rc e p tio n  and in s p ira t io n . B onam y

^ Q u o te d  in  S u m m e rs , T h e  G oth ic  Q u e s t, p . 406.
53V a rm a , p . 231.
^ ^ M ario  P r a z ,  T he R o m an tic  A gony, t r a n s ,  A ngus D av idson  

(2nd ed. r e p r .  New Y o rk , 1965), p. v ii.



D o b ree  h a s  ch am pioned  th is  c la im , w hile  D ev en d ra  V a rm a  sp en d s  m an y

p a g e s  of T he G oth ic  Q u est in  a rg u in g  fo r  i t  a ls o . V a rm a  a rg u e s  th a t

W a lp o le 's  m e th o d  in  T he C a s tle  o f O tra n to , fo r  e x a m p le , i s  s u r r e a l i s t i c :

H is  m a n n e r  of 'te lesco p in g *  d if fe re n t a g e s , s e tt in g s ,  and  
c h a r a c te r s ,  h is  s tro n g  m a n ip u la tio n  of th e  se n se  of con ­
t r a s t ,  h is  u se  of d ia logue and  s ty le , h is  s to ry  a s  i t  unfo lds 
sw iftly  g iv ing  a  n ig h tm a r is h  s e n sa tio n : a l l  th e se  a r e  
m e th o d s  of s u r r e a l i s m  in  p a r t ic u la r .  T he s c e n e s  change 
w ith a  d ra m a tic  sw if tn e s s , th e  in c id e n ts  evoke a  n ig h t­
m a r is h  s e n sa tio n , and th e  w hole s to ry  h a s  a  v e ry  d r e a m ­
lik e  in seq u en ce^S

An a tte m p t like  th is  to  d e s c r ib e  so m eth in g  of the d y n am ics  and  ap p ea l 

of G o th ic  f ic tio n  can , of c o u r s e ,  go  a w ry . T h u s , V a rm a  s e e m s  to  be  

v e n tu r in g  out of h is  f ie ld  in  evoking  F le m is h  p a in tin g s  of th e  b u r ia l  of 

C h r is t  and th e  m o d e rn  a r t  of P ic a s s o ,  C h ir ic o , and  (of a ll  p eop le)
c c

C h ag a ll to  d e s c r ib e  th e  " s u r r e a l i s m "  of G o th ic  f ic tio n . B u t a t  le a s t  

B r e to n 's  c la im  th a t the  two a r t s  s h a re  s im i la r  in s p ir a t io n , w o rld -v iew , 

and  p h ilo so p h y  i s  both  p ro v o c a tiv e  and cap ab le  of f u r th e r  d ev e lo p m en t.

T he c r i t ic a l  g ro u n d w o rk  of S a d le ir ,  P r a z ,  and th e  S u r r e a l i s ts  

h a s  com e to  r e a l  f ru i t io n  d u rin g  th e  p a s t  few  y e a r s .  W illiam  A x to n 's  

in tro d u c tio n  to  M elm o th  th e  W a n d e re r^ 7 is  a  b r i l l ia n t  and  c o n c ise  d e ­

s c r ip t io n  of th e  p re o c c u p a tio n s  and  th e m e s  of G oth ic  f ic tio n . H is  

p r im a r y  o r ie n ta tio n  is  to  th e  ag e  f ro m  w hich G oth ic  e m e rg e d . T h a t w as 

an  age in  w hich  " fa ith  in  a  r a t io n a lly  o rd e re d  u n iv e r s e  and  in  the  v a lid ity

55V a rm a , p . 69.
5 6I b id . , p. 70.
57R o b e rt C h a r le s  M a tu rin , M elm oth  the W a n d e re r ,  ed. W illiam  

F . A xton, (L in co ln , N e b ra sk a , 1961: r e p r .  1966).



e  o
of hum an  r e a s o n  a s  a  co g n itiv e  in s tru m e n t w as u n d e rm in e d . "

In th e  seco n d  h a lf  of the  e ig h tee n th  c e n tu ry , a g ro w in g  r e s p e c t

fo r  in tu itiv e , im a g in a tiv e  in s ig h t r e s u l te d  in  " th e  ex u lta tio n  of i r r a t io n a l

m59m e n ta l a c t iv i t ie s  a s  th e  su p re m e  m ode of know ing. T h is  w as a ls o  

th e  ag e  of g r e a t  p o li t ic a l  and  s o c ia l  tu rm o il  th a t r e s u l te d  in  th e  o v e rth ro w  

of m uch  of the  t r a d i t io n a l ,  r e p r e s s iv e ,  and  a n tiq u a te d  s t r u c tu r e s  and 

value  s y s te m s  of th e  W e s te rn  w o rld .

A xton s e e s  th e  e x p re s s io n  of bo th  th e s e  f a c ts  in  th e  G oth ic  n o vel. 

T he v illa in  of th e  G o th ic  n o v e ls , who both  fa sc in a te d  and  re p e lle d , evoked 

in  th e  r e a d e r  " th e  c o n tra d ic to ry  p la y  b e tw een  th e  judgm en t o f fe re d  by th e  

ra t io n a l  u n d e rs ta n d in g  and  th a t  p r e s e n te d  by  in tu itiv e  sy m p a th y , tw o 

fu n d am en ta lly  opposed  m o d e s  of in s ig h t and  a s s e s s m e n t .  T he a e s ­

th e t ic s  of th e  day  c e le b ra te d  in tu itiv e  a p p re c ia t io n  b e ca u se  it  c irc u m v e n ts  

a b s t r a c t  a n a ly s is  fo r  "a  su b co n sc io u s  r e a l iz a t io n  of th e  to ta l i ty  of i ts  

o b je c t" 01 (T h u s , no te  M o rg a n n 's  1777 e s s a y  on  F a l s t a f f . ) T he G oth ic  

h e ro -v i l la in ,  h o w ev er, c re a te d  a  s tro n g  s e n se  of am b ig u ity  in  the  

r e a d e r 's  r e a c t io n s  to  th e  w o rk . T he v il la in  w as b o th  fa sc in a tin g  an d  r e ­

p u ls iv e . T h e se  co n flic tin g  m o ra l  e s t im a te s  of tw o d iffe r in g  fa c u lt ie s  

ad d ed  em o tio n a l in te n s ity  to  the  r e a d e r 's  a p p re c ia tio n  of the  w o rk .

A xton a ls o  s e e s  the  G oth ic v il la in  a s  an  e x p re s s io n  of an  h i s ­

to r ic a l  s ta te  o f m in d .
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E q u a lly  a  v ic tim  of d e sp o tism  and  an e x p lo ite r  of i t ,
(the G oth ic  v i l la in j  h a s  b een  p e rv e r te d  by  an  

a u th o r i ta r ia n  en v iro n m e n t so  th a t he bo th  tu r n s  i t  to  
the  g ra t if ic a t io n  of h is  w ill fo r  p o w er an d  is  tw is te d  
by h is  e f fo r t  to  b re a k  aw ay f ro m  it o r  to  u n d e rm in e  
it .  62

T h e se  co n flic tin g  im p u lse s  w ith in  th e  s a m e  c h a r a c te r  a r e  the p ro d u c ts  

of h is  e n tra p m e n t w ith in  a  d e sp o tic  p o li t ic a l  and r e l ig io u s  s y s te m . T h a t 

sa m e  se n se  of e n tra p m e n t i s  e x p re s s e d  in  h is  r e la t io n s h ip  w ith  the  p u r ­

su ed  h e ro in e  of G oth ic  fic tio n . T h u s , A xton p o in ts  out th a t th e  c h a r a c ­

t e r i s t i c  m e ta p h o rs  of th a t  f ic tio n  a r e  th o se  of im p ris o n m e n t, w ith  i t s  

r e s u l ta n t  p a ra n o ia .

T he f ig u ra tiv e  te x tu re  of th e  G oth ic  novel i s  a  p ro je c tio n  
of the ro m a n tic  m in d 's  se n se  of e n tra p m e n t in  an  a n t i ­
q u a ted  c u ltu re , i t s  s tru g g le  to  b re a k  f ro m  i t ,  and  i ts  
gu ilty  c o n sc io u sn e ss  of both  i t s  p a r t ic ip a tio n  in  o b so le te  
a tt i tu d e s  and i t s  t r a n s g r e s s io n s  a g a in s t  t ra d it io n a l  
s ta n d a rd s .

A x to n 's  e v a lu a tio n  of the  G oth ic  novel is  a  p e rc e p tiv e  d is c u s s io n  of the 

th e m e s  th a t p re d o m in a te  in  th e  g e n re .

F r a n c is  R u s se l  H a r t 's  e s s a y , "T he E x p e r ie n c e  of C h a ra c te r  in  

th e  E n g lish  G oth ic N o v e l i s  a n o th e r  gu ide  to  th e  m a jo r  th e m e s  of the  

g e n re .  H a r t 's  e s s a y  b eg in s  a s  a  c e le b ra tio n  of "an  o v erd u e  r e tu r n  to  

c h a r a c te r  o r  c h a ra c te ro lo g y  a s  an  e s s e n t ia l  com ponent of f ic tio n a l
e  c

M im e s is "  in  c o n te m p o ra ry  f ic tio n . B eg inn ing , lik e  A xton, fro m  an  

h is to r ic a l  s tan d p o in t, he in s i s t s  th a t "an  u n d e rs ta n d in g  of the  l i t e r a tu r e

32I b id . , p . 10.
6 ^ Ib id . , p. 11.
®^In S e le c ted  P a p e r s  fro m  th e  E n g lish  In s t i tu te , ed . Roy H arv ey  

P e a r c e  {New Y o rk , 1968), 83-105.
65I b id . , p . 84.
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of th e  l a s t  tw o h u n d re d  y e a r s  r e q u i r e s  a  know ledge of th e  n a tu re  of

G o th ic .1 G othic l i t e r a tu r e ,  he co n tin u es , " is  the  r e f le c t io n  in  f ic tio n

of th e  c o u n te r -e n lig h te n m e n t p r e m is e  Jo h n  S tu a rt M ill lo c a te d  in  th e

G e rm a n o -C o le r id g e a n s :  the E n lig h ten m en t had  e r r e d  fro m  a to ta lly

67in ad eq u a te  co n cep tio n  of hu m an  n a tu re . '

C om ing b ack  to  h is  d is c u s s io n  of th e  " r e tu r n  to  c h a r a c te r " ,  H a r t 

a rg u e s  a g a in s t c r i t i c s  who ex p la in  the c h a r a c te r s  of th e  G oth ic  n o v e ls  

m e r e ly  in  t e r m s  of m y th , sy m b o l, o r  a rc h e ty p e  and c r i t i c s  su ch  a s  L e s l ie  

F ie d le r  who fau lt th e  c h a r a c te r s  a s  m e r e  p ro je c t io n s  of u n co n sc io u s  g u ilt 

and  f e a r .  " R a th e r  th an  r e p re s e n t in g  a  flig h t f ro m  novel to  ro m a n c e ,"  he 

s a y s ,  " the  G othic r e p r e s e n ts  a  n a tu ra liz in g  of m y th  and  ro m a n c e  in to  the  

n o v el. 1,88 He a s s e r t s  th a t e ach  of th e  "d e m o n s"  of G oth ic  f ic tio n  b e c o m e s  

so  "o n ly  a s  a  r e s u l t  of th e  p e r v e r s io n  of s o c ia l  lo v e ; each  h a s  a  n a tu re
rtA

d is t in c t  f ro m  th a t dem o n ic  ro le .  "

W hat g iv e s  the  p o in t i t s  fu ll and te r r i fy in g  t r u th  in  an  
en lig h ten m en t co n tex t is  th a t  th e  d em o n ic  i s  no m y th , 
no s u p e rs t i t io n , bu t a  r e a l i ty  in  hum an  c h a r a c te r  o r  
r e la tio n s h ip , a  n o v e lis t ic  r e a l i t y . . . A re  th e r e  r e a l ly  
g h o s ts  ? a s k s  C a r ly le -T e u fe lsd ro c k h . We a r e  g h o s ts . 78

A cco rd in g  to  H a r t ,  th e  G oth ic  novel th e re fo re  b ro a d e n e d  and  m a d e  m o re

co m p lex  the  co ncep t of c h a r a c te r  in th e  E n g lish  novel.

T he m o s t r e c e n t  th e m a tic  c o m m e n ta to r  on the G othic novel is

66Ib id .
67I b id . , p . 88.
68I b id . , p . 103.
69l b i d . , p . 97.
79I b id . , p . 99.



R o b e rt D. H um e, H u m e 's  PM LA  a r t ic le  a t te m p ts  to  e s ta b l is h  a d e fin itio n

of G o th ic  l i t e r a tu r e  by c o n tra s t  w ith R o m an tic  l i t e r a tu r e .  H um e n o tes

C o le r id g e 's  d e s c r ip tio n  of the im a g in a tio n  a s  the fa c u lty  th a t r e c o n c ile s

d is c o rd a n t o p p o s ite s . R o m an tic  w ritin g  r e c o n c i le s  the  d isc o rd a n c e  it

fa c e s  by th e  im a g in a tiv e  c re a tio n  of a  "h ig h e r  o r d e r .  "

G oth ic  w r i t i n g . . . h a s  no su ch  a n s w e rs  and  can  only le a v e  
th e  " o p p o s ite s "  c o n tra d ic to ry  and  p a ra d o x ic a l.  In  i ts  
h ig h e s t fo rm s  ro m a n tic  w ritin g  c la im s  th e  e x is te n c e  of 
h ig h e r  a n s w e rs  w h e re  G othic can  find  only  u n re so lv a b le  
m o ra l  and  e m o tio n a l am b ig u ity .

F o r  o u r p u rp o s e s ,  the d e fin itio n  i s  too  in c lu s iv e  b e c a u se  i t  d e s c r ib e s

m e r e ly  th e  p re d o m in a n t type of G oth ic f ic tio n . B ut th e  d e s c r ip t io n  s e rv e s

a t le a s t  a s  a  guide to  th e  w o rld -v ie w  and th e m a tic  v iew poin t of m o s t

G o th ic  f ic tio n .

T h e  f i r s t  of the  th e o re t ic a l  c r i t i c s  of G oth ic i s ,  n a tu ra l ly ,  

N o rth ro p  F ry e .  F ry e  f i r s t  d is c u s s e d  G othic l i t e r a tu r e  in  "T o w a rd s  

D efining an  A ge of S e n s ib ility . " 72 F r y e 's  e s s a y  i s  e s s e n t ia l ly  an  

a rg u m e n t a g a in s t the  id e a  of p re -R o m a n tic is m , w hich he c o n s id e rs  an  

i l lo g ic a l  c a te g o ry . T he l i te r a tu r e  of th e  Age of S e n s ib ility  w hich in c lu d e s  

the  G oth ic  n o vel, w as a " l i te r a tu r e  of p r o c e s s " .  Such l i t e r a tu r e  in v o lv e s  

th e  r e a d e r  in  a new  w ay, ex p o sin g  h im  to  th e  w o rk in g s  of th e  a r t i s t 's  

m in d  a s  he i s  in  the p ro c e s s  of c re a tin g  th e  w o rk . (T he w o rk s  of 

M ac p h e rso n , S m a rt, and  S te rn e  a r e  ex a m p le s  of the s c h o o l .) P ity  an d  

f e a r  in  th is  l i t e r a tu r e ,  th ro u g h  not be ing  o r ie n te d  to w ard  p e r s o n s  o r

^ H u m e ,  p . 290.

72E L H , xxm (Ju n e , 1956), 14 4 -1 5 2 .



o b je c ts ,  b eco m e su ffu s iv e . U n o b jec tified  p ity  b e c o m e s  the  h e ig h ten ed  

s e n s ib i l i ty  o f th e  G oth ic  n o v e ls , w h ile  u n o b jec tif ied  f e a r  c r e a te s  th e ir  

a tm o sp h e re  of A n g s t.

In  T he A natom y  of C r i t ic is m , F r y e  ex p an d s th e  d is c u s s io n  of 

p ity  and f e a r .  In  G o th ic  f ic tio n , w hose h i s to r ic a l  m ode is  low  m im e tic ,  

p ity  i s  co m m u n ica te d  a s  p a th o s  and  f e a r  is  ex p lo ited  a s  p a th o s  in  r e ­

v e r s e ,  th ro u g h  t e r r i b l e  and ru th le s s  f ig u re s  su ch  a s  M rs . R a d c lif fe 's  

Schedoni and L e w is 's  A m b ro s io . The type  of c h a r a c te r  invo lved  is  

te c h n ic a lly  c a lle d  th e  a la z o n  and i s  c h a r a c te r iz e d  by a co n flic t b e tw een  

in n e r  and  o u te r  life  o r  b e tw een  e x p e r ie n c e  and  in fle x ib le  m o ra li ty .

W hen v iew ed  fro m  th e  o u ts id e , th e s e  c h a r a c te r s  can  be th e  m ile s  

g lo r io s u s ,  th e  le a rn e d  c ra n k , o r  th e  o b s e s s e d  p h ilo so p h e r  of com edy. 

But i t  i s  a ls o  p o s s ib le  to  ta k e  th e  a la z o n  a t h is  own v a lu a tio n :

th is  is  done f o r  in s ta n c e  by the c r e a to r s  of the 
in s c ru ta b le  g loom y h e ro e s  in  G oth ic  t r i l l e r s ,  w ith  
th e i r  w ild  o r  p ie rc in g  e y e s  and  th e i r  d a rk  h in ts  of 
in te re s t in g  s in s .  T he r e s u l t  a s  a ru le  i s  no t tra g e d y  
a s  m u ch  a s  th e  k ind  of m e lo d ra m a  w hich  m ay  be d e ­
fined  a s  com edy  w ithout h u m o r. W hen i t  r i s e s  out o f 
th is ,  we hav e  a  s tu d y  of o b s e s s io n  p re s e n te d  in  t e r m s  
of f e a r  in s te a d  of p ity : th a t  i s ,  o b s e s s io n  ta k e s  the  
fo rm  of an  u n co n d itio n ed  w ill th a t  d r iv e s  i ts  v ic tim  
beyond th e  n o rm a l l im i ts  o f h u m an ity .

H ea th c liff  i s  F r y e 's  ex am p le  of su ch  a  c h a r a c te r ,  d r iv e n  beyond d ea th  

th ro u g h  v a m p ir is m .

F ry e  a ls o  a p p ro a c h e s  G o th ic  f ic tio n  in  h is  d is c u s s io n  of a r c h e ­

ty p a l c r i t ic i s m .  T he G oth ic  ro m a n c e  is  an  ex am p le  of the "m y th o s  of

^ ^ N o rth ro p  F r y e ,  T he A natom y  of C r i t ic is m  ( re is s u e d .  New 
Y o rk , 1966), p . 40.
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S p rin g "  w hich  i s  com edy . T he s ix th  and  fin a l p h a se  of com edy , fo r  F ry e ,  

is  th e  co lla p se  an d  d is in te g ra t io n  o f th e  co m ic  so c ie ty . In such  com edy, 

s o c ia l  u n its  a r e  s m a ll ,  and ev en  confined  to  a  s in g le  p a r t ic ip a n t.  " S e c re t 

and  s h e l te r e d  p la c e s ,  f o r e s t s  in  m o o n lig h t, se c lu d e d  v a lle y s , and  h appy  

is la n d s  b e c o m e  m o re  p ro m in e n t, a s  do es  th e  p e n s e ro s o  m ood of ro m a n c e , 

th e  love  of the  o c c u lt and  th e  m a rv e lo u s , th e  se n se  of in d iv id u a l d e ta c h ­

m e n t f ro m  ro u tin e  e x is te n c e . In  such  a  w o r ld  w it ch an g es to  i ts  

o p p o s i te - - o ra c u la r  so le m n ity . (One i s  re m in d e d  h e re  of F o r s t e r 's  

d e s c r ip t io n  of th e  p ro p h e tic  novel, w hose a u th o r  " p ro p o s e s  to  s in g . ")

T h is  i s  the  w o rld , s a y s  F r y e ,  "o f g h o s t s to r i e s ,  t h r i l l e r s ,  and  G othic

ro m a n c e , and , on a m o re  so p h is tic a te d  le v e l ,  the  k in d  of im ag in a tiv e
x 7 5

w ith d ra w a l p o r tr a y e d  in  H u y sm a n s ' A R e b o u rs . " F in a lly , in  th is  l a s t  

p h a se  m y th s  co n n ec ted  p sy c h o lo g ic a lly  w ith  th e  r e tu r n  to  th e  w om b a r e  

a p p ro p r ia te .  (T he c a s t le s  and  c a v e rn s  and  d a rk  f o r e s t s  of G o th ic  f ic tio n  

o ffe r  a  f ie ld -d a y  of e x p lo ra tio n  h e r e . )

F r y e 's  d e s c r ip t io n  of th e  G oth ic  t h r i l l e r s  an d  th e  d ecad en t 

m o v em e n t r e p re s e n te d  by  A R e b o u rs  i s  b r i l l ia n t  and su g g e s tiv e . F o r  

it  le a v e s  open  th e  p o s s ib i l i ty  of a  co n n ec tio n  b e tw een  th e  tw o. O r ,  a t 

le a s t  i t  s u g g e s ts  th a t  th e  sa m e  im p u lse  w h ich  c re a te d  G oth ic  f ic tio n  a ls o  

c r e a te d  d ecad en t f ic tio n . B ut F r y e 's  im p o rta n t c o n tr ib u tio n  to  o u r 

study  is  h is  e s ta b lis h m e n t o f som e of the  th e o re t ic a l  b a s is  fo r  G oth ic

74I b i d . , p . 185.
75I b i d . , pp . 185-186.
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fic tio n : w ith in  th e  A ge of S e n s ib ility , a s  an  ex am p le  of a  s p e c if ic  k ind  of

lo w -m im e tic  f ic tio n , and a s  a  p ro d u c t of th e  s ix th  p h a se  of th e  com ic

"m y th o s of S p rin g " .

A fte r  N o r th ro p  F r y e ,  th e  m o s t  im p o rta n t th e o r e t ic a l  c r i t ic  of

G oth ic  l i t e r a tu r e  i s  A ngus F le tc h e r .  F l e t c h e r 's  A lle g o ry : T he T h e o ry

of a  S ym bolic  M ode a ls o  r e s e m b le s  T he A natom y of C r i t ic is m  in  i t s

d is c u s s io n  of G oth ic  l i t e r a tu r e  w ith in  a  l a r g e r  th e o re t ic a l  f ra m e w o rk .

T h a t l a r g e r  co n tex t, of c o u rs e , i s  the r e a lm  of a l le g o ry . In F l e t c h e r 's

t e r m s ,  the  a l le g o r ic a l  h e ro  is  p o s s e s s e d  by a  daem on : "an  in flu en ce

76th a t e x c lu d es  a l l  o th e r  in flu en c e s  w hile  i t  i s  o p e ra tin g  on h im . "

F le tc h e r  s e e s  G oth ic  l i t e r a tu r e  a s  r e la te d  to  the  m ode of a l le g o ry  in s o ­

f a r  a s  i t  a d m its  th e  o p e ra tio n  of th e  daem o n . T he G oth ic  novel is

d aem o n ic , f i r s t ,  a s  " a  m e a n s  of dev elo p in g  ro m a n tic  p lo ts  by g iv ing

i f 7 7m ira c u lo u s  p o w er to  h e r o e s  and  h e ro in e s .  ' G oth ic  a lso  a d m its  of

the  dem o n ic  in  th e  u n a d u lte ra te d  p o w e r o f i t s  v i l la in s .

(The v illa in ]  can a c t  f re e  o f the u su a l m o ra l  r e s t r a i n t s ,  
ev en  w hen he is  a c tin g  m o ra lly ,  s in c e  he i s  m o ra l  only 
in  th e  i n t e r e s t s  of h is  p o w er o v e r  o th e r  m en . T h is  s o r t  
of a c tio n  h a s  a  c ru d e  fa sc in a tio n  fo r  u s  a l l . . . .  (jt a p p ea ls ]  
to  o u r  n eed  fo r  u n re s tr a in e d  w ill and  w ish . 7&

The c o ll is io n  of th e s e  tw o f o r c e s  o c c u r s ,  f o r  e x a m p le , in  The

C a s tle  of O tra n to , w ith  i t s  th em e  of r e t r ib u t io n  to  th e  th i rd  an d  fo u rth

7^A ngus F le tc h e r ,  A lleg o ry : T he T h e o ry  of a  S ym bolic  Mode 
(Ith aca , N .Y , , 1964), p. 49.

77I b id . , p . 52.
7^ I b id . , p . 68.



g e n e ra tio n . In  th e  n o v e l, th e  su b je c t " is  p e r fe c t ly  f it te d  to  th e  m e a n s  o f 

e x p re s s io n , s in c e  th e  d aem o n ic  w o r ld  i s  one w h e re  s u p e rn a tu ra l  e n e r -
,,79

g ie s  and co n su m in g  a p p e ti te s  a r e  the  so le  m e a n s  to  e x is te n c e . The 

sa m e  is  t r u e ,  o f c o u r s e ,  in  th e  co n flic t of opposing  d aem o n s r e p re s e n te d  

in  th e  d e te c tiv e  s to ry ,  the  w e s te rn ,  and  th e  sa g a  of in te rp la n e ta ry  

t r a v e l .  A ll p r e s e n t  a  co n flic t th a t i s  a ls o  r e p re s e n te d  in  G oth ic f ic tio n .

L ik e  F r y e ,  F le tc h e r  c r e a te s  a  th e o r e t ic a l  s t r u c tu r e  fu ll of 

ch a llen g in g  su g g e s tio n s . H is  d e s c r ip t io n  o f G o th ic  l i t e r a tu r e  in  te r m s  

of d aem o n ic  a g e n c ie s  e x p la in s  m u c h  of th e  m a c h in e ry  and  c h a r a c te r iz a t io n  

of G oth ic  f ic tio n . In t e r m s  of th e  d a em o n ic , h au n ted  h o u s e s , o b sc u re  

la n d s c a p e s , and  o b s e s s e d  c h a r a c te r s  c an  b e  u n d e rs to o d  a s  hav ing  a  

c o h e re n t p u rp o se .

A fte r  th e s e  s tu d ie s  of G oth ic  l i t e r a tu r e  in  a l a r g e r  co n tex t, w e 

can  c o n s id e r  the  th e o re t ic a l  c r i t ic i s m  of G oth ic  p e r  s e . R o b e r t B . 

H e ilm a n 's  e s s a y  on C h a r lo tte  B r o n te 's  "new " G othic is  the f i r s t  su ch  

n o tew o rth y  c o n tr ib u tio n . F ro m  i t s  t i t le ,  it i s  a p p a re n t th a t  th e  e s s a y  

w ould a im  a t  c o n tra s tin g  "o ld "  and  "n ew " G o th ic . T he fa c t th a t such  

c o m p a riso n  can  te n d  to  be fo rc e d  is  a p p a re n t in  H e ilm a n 's  r e m a r k  about 

"the r e la t iv e ly  s in g le  t h r i l l  o r  m o m e n ta ry  in te n s ity  of fee lin g  sough t 

by p r im itiv e  G o th ic .

But H e ilm an  i s  p a r t ic u la r ly  s tro n g  in  e s ta b lis h in g  a  ra tio n a le  

fo r  th e  G oth ic  novel:

79I b id . , p . 52.
80H e ilm an , p . 74.



In the  novel it w as th e  fu n c tio n  o f G o th ic  to  open 
h o r iz o n s  beyond so c ia l p a t te r n s ,  r a t io n a l  d e c is io n s , 
and  in s titu tio n a lly  a p p ro v ed  e m o tio n s ; in  a  w o rd , to  
e n la rg e  the s e n se  o f r e a l i ty  and  i t s  im p a c t on the 
hum an  b e in g . 81

In  th e  sa m e  v e in , he  sp e a k s  of " th a t d is c o v e ry  of p a s s io n , th a t  r e h a b i­

l i ta t io n  of th e  e x t r a - r a t io n a l ,  w hich  i s  th e  h i s to r ic a l  o ffice  of

P e rh a p s  the b e s t  c o n te m p o ra ry  th e o re t ic a l  s tu d y  of G oth ic  is  

Irv in g  M a lin 's  New A m e r ic a n  G oth ic  (1962). U n fo rtu n a te ly  fo r  o u r 

p u rp o se , M a lin 's  s tudy  c o n c e rn s  A m e r ic a n  w r i te r s  in  th e  G oth ic t r a ­

d i t io n - -T ru m a n  C apo te , C a rs o n  M c C u lle rs , F la n n e ry  O 'C o n n o r, and 

the  lik e . B ut s e v e ra l  of h is  in s ig h ts  can  be q u ite  h e lp fu l in  o u r  s tudy  of 

e a r l i e r  G oth ic l i t e r a tu r e .  M alin  r e m a r k s ,  f o r  ex a m p le , th a t  th e  "new " 

G othic w o rk s  of f ic tio n  " im a g e  th e  b u r ie d  life :  s e lf - lo v e , th e  n eed  to  

d e s tro y  com m unity . U n til we le a r n  to  cope w ith  th e s e  t e r r o r s ,  G oth ic
O A

w ill continue to  m i r r o r  and  fa sc in a te  u s . " (Cf. F r y e 's  a lazo n , 

c h a ra c te r iz e d  in  G oth ic  f ic tio n  by a  d e s tru c t iv e  co n flic t b e tw een  the

• | O O /
G o th ic . . .  H e ilm an  a ls o  e ch o es  A n d re  B re to n , w hen he s u g g e s ts  a

link  b e tw een  the  G oth ic and  th e  s u r r e a l i s t i c :

T he s u r r e a l i s t i c  i s ,  d e sp ite  M ontague S u m m e rs , one 
of th e  new  p h a s e s  o f G oth ic , w hich in  i t s  ro le  of 
l ib e r a to r  of fee lin g  c h a r a c te r is t ic a l ly  e x p lo re s  th e  non- 
n a tu r a l is t ic :  to  com e up , a s  h e r e ,  w ith  a p ro fo u n d e r 
n a tu re ,  o r  a n a tu re  f re s h ly ,  ev en  d is tu rb in g ly  seen .

81I b id . , p. 84 
, P. 76. 

 , p. 82.
8^ Iry in g  M alin , New A m e ric a n  G oth ic  (C a rb o n d a le , 111., 1962),84

p. 161 .
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in n e r  and  th e  o u te r  l i f e . ) T he "new " G othic n o v e lis ts  "do not d ea l w ith 

p o li t ic a l  te n s io n s ;  th ey  e x p lo re  a  w o rld  in  w h ich  c h a r a c te r s  a r e  d is ­

t r a c te d  by p r iv a te  v is io n s . T hey  b e lie v e  th a t th e  p sy ch e  i s  m o re  im ­

p o r ta n t  th a n  so c ie ty  o r ,  if th is  i s  a  b it e x tre m e , th a t  the  d is o r d e r  of th e
O C

b u r ie d  life  m u s t  be c h a r te d . T h is  sounds m u ch  lik e  th e  G oth ic  novel 

d e s c r ib e d  by  F ry e  a s  " a  s tu d y  of o b se s s io n  in  t e r m s  of f e a r .  "

Says M alin , th is  o r ie n ta tio n  to  a w o rld  o f p r iv a te  v is io n s  p r o ­

d u ces  a  n a r c i s s i s m  c h a r a c te r is t ic  o f the  novel;

T he c o n c e rn  w ith  n a r c i s s i s m  a c co u n ts  in  g r e a t  p a r t  fo r 
th e  q u a lity  of G o th ic . G oth ic  is  p lo t, s ty liz e d , a lm o s t 
in h u m an  b e c a u se  it s e v e re ly  l im its  p e r s o n a li ty .  C h a ra c ­
t e r s  canno t be "w e ll- ro u n d e d "  w hile  th ey  a r e  o b s e s s e d  
w ith  th e m s e lv e s .  88

M alin  th u s  e f fe c tiv e ly  a n s w e rs  W ag en k n ech t's  c r i t ic i s m  of 

G oth ic  f ic tio n  fo r  not f ittin g  p lo t to  c h a ra c te r .  A s M alin  r ig h tly  su g g e s ts , 

G oth ic  cannot e m p h a s iz e  c h a r a c te r  s in c e  i t s  s tro n g e s t  c h a r a c te r s  a r e  

o b s e s s iv e s .  T he r e s u l t  o f th is  o b s e s s iv e  v is io n  i s  th a t the  w eak lin g s  

and the g ro te s q u e s  (the d e sc e n d a n ts  of the g ro te s q u e s  and v il la in s  of 

"o ld"  G oth ic  f ic tio n  and  th e  m o d e rn  r e p re s e n ta t iv e s  of ch ao s  and d i s ­

o rd e r )  " r e a d  m e a n in g s  in to  m a t te r ,  m e a n in g s  th a t r e f le c t  th e i r  own p r e -

87o ccu p a tio n s . R e a lity  b e c o m e s  a  d is to r te d  m i r r o r . " T h is  r e s e m b le s  

th e  G oth ic  w o rld  of " u n re so lv a b le  em o tio n a l am b ig u ity "  d e s c r ib e d  by 

H um e, " in  G o th ic , o rd e r  o ften  b re a k s  down, ch ro n o lo g y  is  confused ,

85I b id . , pp. 3 ,5
86I b id . , p . 6.
87Ib id .



id en tity  i s  b lu r r e d ,  s e x  is  tw is te d , the b u r ie d  l ife  e ru p ts .  T he to ta l

88e ffe c t i s  th a t of a  d r e a m . " M a lin 's  su g g e s tio n  h e r e  i s  p ro v o c a tiv e  

and  o f fe r s  a  good d e a l of m a te r ia l  f o r  c o n s id e ra tio n  in  the  l a t e r  d e ­

s c r ip t io n  of G oth ic  f ic tio n .

S e r io u s  c r i t ic i s m  of th e  G oth ic  n o vel, th en , h a s  developed  in  

th re e  g e n e ra l  a r e a s :  the  h is to r ic a l ,  th e  th e m a tic , an d  th e  th e o re t ic a l .  

T he p a s t  s e v e ra l  y e a r s  e s p e c ia l ly  have se e n  an  in c r e a s e  in  a r t ic le s ,
OQ

d is s e r ta t io n s ,  and  fu ll- le n g th  p u b lish ed  s tu d ie s  of G o th ic  f ic tio n . T he

o ld e r  a tt i tu d e  th a t G oth ic i s  so m eth in g  of a  s u b - l i t e r a tu r e ,  not w orthy

of s e r io u s  c o n s id e ra tio n , s t i l l  te n d s  to  p e r s i s t ,  h o w ev er. An exam ple

of th is  i s  P e t e r  Q u e n n e ll 's  s u rp r is in g ly  c a v a l ie r  a r t ic le  ab o u t H o rac e

90W alpole and the  G oth ic novel in  a  r e c e n t  is s u e  of H o riz o n . B ut the  

t r e n d  of c o n te m p o ra ry  c r i t ic i s m  h a s  b een  a  c o n tra ry  m o v em en t to  

s e r io u s  c o n s id e ra tio n  of th e  g e n re . T h is  t r e n d  m u s t be r e la te d  to  o th e r  

tw en tie th  c e n tu ry  in te re s ts - -p s y c h o lo g y  and  s u r r e a l i s m ,  fo r  e x a m p le - - 

w hich  se e  th e  hu m an  m in d  and  p e rs o n a li ty  a s  co m p lex  s t r u c tu r e s  o ften

88l b i d . , p. 11.
89V a rm a 's  b ib lio g ra p h y  in  T he G oth ic  Q u es t is  a  th o ro u g h  and  

c a re fu lly  c r o s s - r e f e r e n c e d  gu ide; M ary  E lle n  P a r k  G i lp a t r ic 's  unpub­
lish e d  d is s e r ta t io n ,  G o th ic  E le m e n ts  in  E n g lish  R o m an tic  P o e try  (K ent 
S ta te  U n iv e rs ity , 1965), p ro v id e s  a  m o re  re c e n t  s u rv e y  of re le v a n t 
c r i t ic i s m .

88P e te r  Q uennell, "T he  M oon Stood S till on S tra w b e rry  H ill, " 
H o riz o n , XI, 3 (S u m m er, 1969), 112-119; G a ry  Jennings's "H ea th c liff  
D o e sn 't Sm oke L & M 's "  T he New Y ork  T im e s  Book R ev iew  (Ju ly  27, 
1969) is  a  to n g u e - in -c h e e k  e s tim a tio n  of th e  m a s s -p ro d u c e d  and 
g e n e ra lly  r e p e t i t io u s  and p o o rly  w r itte n  m o d e rn  "G o th ic s . M In  th is  ca se  
J e n n in g 's  tone  is  d e s e rv e d ly  c a v a lie r .



in flu en ced  by i r r a t io n a l  and  u n c o n tro lla b le  fo rc e s .  C e r ta in ly  g row ing 

c r i t ic a l  in te r e s t  in  G oth ic  l i t e r a tu r e  c an  b e  r e la te d  to  th e  co n tem p o ­

r a r y  cu lt o f the  M a rq u is  de Sade. T h a t cu lt s e e s  in  th e  p re o c c u p a tio n s  

of th e  "d iv ine" M a rq u is  a  p le a  fo r  the re c o g n itio n  of th e  d a rk  o r u n d e r 

s id e  o f hu m an  n a tu re , in s te a d  o f i t s  s u p p re s s io n . A s th e  M a rq u is ' 

p r u r ie n t  fa n c ie s  do, G oth ic l i t e r a tu r e  f o rc e s  i t s  r e a d e r s  to  a n  a w a re n e s s  

of the f r ig h te n in g  i r r a t io n a l i t i e s - - b o th  in te rn a l  and e x te r n a l - - o f  hum an  

e x is te n c e . G o th ic  a s  D ev en d ra  V a rm a  sa y s , fo rc e s  one to  a d m it th a t 

th e r e  i s  d e a th , a s  w ell a s  lo v e . But G othic a lso  le a d s  u s , a s  F r a n c is  R. 

H a r t  p o in ts  out, to  a  g ra n d e r ,  m o re  su b tle , and m o re  co m p lex  co n cep t of 

hu m an  c h a r a c te r .

Now th a t we have c h a r te d  th e  c r i t ic a l  g ro u n d w o rk  of th e  su b jec t,

we can  p ro f ita b ly  p ro c e e d  to  m o re  th e o re t ic a l  and th e m a tic  c r i t ic is m .

T he f i r s t  o f th e s e  th e o re t ic a l  a im s  shou ld  be a n  a l l - in c lu s iv e  d e fin itio n

of G oth ic . To a p p ro p r ia te  I rv in g  M a lin 's  d e s c r ip t io n , the  e s s e n t ia l

c h a r a c te r is t i c s  of G oth ic  l i t e r a tu r e  a r e  the  h au n ted  c a s t le ,  th e  voyage

91in to  th e  f o r e s t ,  and  th e  re f le c tio n . W ithout th e se  th re e  c h a r a c te r is t i c s ,  

o r  th e i r  e q u iv a le n ts  in  se tt in g , p lo t, and  s ig n if ic a n c e , l i t e r a tu r e  cannot be 

c a lled  G oth ic .

T he h au n ted  c a s t le  o f G oth ic  l i t e r a tu r e  can  a p p e a r  in  a  w ide 

v a r ie ty  of fo rm s : th e  old c r o n e 's  cab in  in  F e rd in a n d , C ount F a th o m , 

ch. XX, th e  c a s tle  in  T he C a s tle  of O tra n to , T he M y s te r ie s  of U dolpho, 

and  T he B rid e  of L a m m e rm o o r , th e  abandoned  w ing of the m a n o r  house

91 M alin , p. 79.



in  T he O ld  E n g lish  B a ro n , th e  m o n a s te ry  in  T h e  I ta lia n , T h e  M onk. In 

l a t e r  G o th ic  i t  b e c o m e s  th e  sh ip  of "T he  R im e  o f the A n cien t M a r in e r"  and  

th e  " e lf in  g ro t"  of " L a  B e lle  D am e s a n s  M e rc i" .  "N ew " G o th ic --w h ic h  i s  

beyond o u r c o n c e rn  h e r e - - c h a n g e s  the  h au n ted  c a s t le  in to  the fo reb o d in g  

la b o ra to ry  on th e  R ue M orgue in  P o e 's  s h o r t  s to ry ,  W u th erin g  H eigh ts  

i ts e lf ,  th e  P eq u o d  in  M oby D ick , and  D r. R a p p u c c in i 's  p o iso n ed  g a rd e n  in  

H a w th o rn e 's  s h o r t  s to ry .  L a te r  v e r s io n s  a r e  th e  e a r th - f i l le d  co ffin s  fro m  

T ra n s y lv a n ia , w hich  a r e  a  hom e aw ay f ro m  hom e fo r  B ra m  S to k e r 's  

Count D ra c u la , and  th e  c ru m b lin g  h o u se  in  F a u lk n e r 's  S a n c tu a ry . In  G o th ic  

c in em a  i t  i s  th e  o p e ra  house  in  P h an to m  of the O p e ra  (1925), w hich 

s t a r r e d  L on C haney , and the c a s t le s  and la b o r a to r ie s  of th e  F ra n k e n s te in  

f i lm s .  In r e c e n t  G o th ic  c in em a  i t  i s  the  V ic to r ia n  m a n s io n  in  A lfre d  

H itc h c o c k 's  P sy c h o  (1960) and th e  p se u d o -m e d ie v a l, New Y o rk  a p a r tm e n t  

ho u se  in  R o m an  P o la n s k i 's  R o s e m a r y 's  B aby  (1968),

No m a t t e r  w hat fo rm  it  ta k e s ,  though , th e  G o th ic  c a s t le  u n d e r ­

l in e s  th e  p a s s a g e  of t im e . The c o n tr a s t  of t im e  b e tw een  th e  p a s t  and the 

p re s e n t  o p e ra te s  in  G o th ic  l i t e r a tu r e  in  tw o w ay s. C o n te m p o ra ry

92f ig u re s  a r e  p la c e d  in  m e d ie v a l s e tt in g s ,  a s  in  T h e  C a s tle  of O tra n to , 

o r  c o n te m p o ra ry  f ig u re s  a r e  p la c e d  in  ru in s  w hich  s u g g e s t o ld  o r  

m e d ie v a l s e tt in g s ,  a s  in  The M y s te r ie s  o f U dolpho.

T he c o n te m p o ra ry  c h a r a c te r  tra p p e d  w ith in  th is  s tra n g e  la n d sc a p e , 

w ith  i t s  ju x ta p o s itio n  of p a s t  and p r e s e n t ,  i s  e x p o sed  to  the unknow n and  

th e  u n c e r ta in . T he n o rm a l hu m an  r e a c t io n s  a r e  f e a r  an d  t e r r o r .

92V a r m a ,  p. 55.



U p ro o ted  fro m  h e r  p ro p e r  s o c ie ty  w ith  c o n te m p o ra ry  
em o tio n a l and  in te lle c tu a l  p a t te r n  in ta c t ,  th r u s t  in to  a  
b a rb a ro u s  and  p r im it iv e  a g e , su b je c te d  to  th e  v a r io u s  
m e n a c e s  of the D ark  A ges, (W alp o le 's  Isab e lla ]  s e rv e s  
a s  a  p ro je c tio n  of the  n e rv o u s  s y s te m  of h e r  own t im e , 
a s  a  se n s itiv e  b a ro m e te r  o f e m o tio n a l r e a c t io n  to  
h o r r o r s  and  c le a r ly ,  a s  t r a n s m i t t e r  of th e  th r i l l s  of th e i r  
e x p o su re . 93

C le a r ly ,  in  the e a r l i e r  p ro d u c ts  of th e  G o th ic  sch o o l the p a s t  i s  i t s e l f  an  

o b jec t of t e r r o r .  F o r  i t s  re p u te d  c ru e l ty  and  s u p e r s t i t io n ,  fo r  i ts  

a s s o c ia t io n  w ith  th e  In q u is itio n  and the p o li t ic a l  p o w er of so u th e rn  

E u ro p e , but e s p e c ia l ly  b ecau se  it  w as  la rg e ly  an  unknow n and  th e r e ­

fo re  fe a r fu l  b lan k , th e  h is to r ic a l  p a s t  could  be  envoked to  a ro u s e  t e r r o r .

B ut th e se  e a r l i e r  w o rk s , su ch  a s  T h e  C a s tle  o f O tra n to  and C la r a  

R e e v e 's  O ld E n g lish  B a ro n  evoke th e  f e a r fu l  p a s t  to  c o n tr a s t  i t  w ith  th e  

o rd e re d , re a so n a b le  p r e s e n t .  L a te r  p ro d u c ts  of the sch o o l, h o w ev e r, 

su ch  a s  M rs . R a d c lif fe 's  I ta lia n  and  L e w is 's  M onk, s ee  a s  m u ch  to  f e a r  

in  th e  p r e s e n t  w o rld  o r d e r .  M rs . R a d c lif fe 's  E lle n a  and  L e w is 's  

A m b ro s io  a r e ,  th u s , c o n te m p o ra ry  f ig u re s  in  c o n te m p o ra ry  s e tt in g s  r e ­

la te d  to  th e  fe a r fu l ,  s u p e rs t i t io u s  p a s t .  In a  p o li t ic a l  o r  h is to r ic a l  

co n tex t, th ey  r e p r e s e n t  the  sen se  of e n tra p m e n t w ith in  an tiq u a ted  s y s te m s  

and s t r u c tu r e s .  In a  p h ilo so p h ic a l co n tex t, th e y  can r e p r e s e n t  a  w o rld  

w ithou t o r d e r ,  o r  ju s t ic e ,  o r  even  c o n c ep ts  of good and  e v il. Says 

W illiam  A xton, " . .  . th e  G oth ic n o v e l 's  lo c a le  a m id  th e  c ru m b lin g  r u in s  

of a r c h a ic  and o b so le te  in s ti tu tio n s  o f s e c u la r  and  e c c le s ia s t ic a l  a u th o r ity

93V a rm a , p. 70.
9 ^Cf. R o d e r ic k  M a rs h a ll ,  I ta ly  in  E n g lish  L i te r a tu r e  ( 1755-1815) 

(1934), fo r  som e in d ic a tio n  of th e  e ffe c t of I ta ly  on th e  E n g lish  im a g in a tio n .
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m95is  i t s e l f  r e p re s e n ta t iv e  of th e  fu til i ty  o f th e  old  o r d e r .  Y et e n tra p m e n t 

w ith in  th a t  o ld , if  c ru m b lin g , o rd e r  can  p ro d u c e  p a ra n o ia  ak in  to  th a t  

evoked by  A g n e s 's  f r ig h te n in g  d e s c r ip tio n  of h e r  s e p u lc h ra l  im p ris o n m e n t 

am id  m o ld e rin g  c o rp s e s  in  T he M onk.

T he c a s t le ,  in  th is  c a s e , i s  a s s o c ia te d  w ith  a  te r r i f y in g  p a s t;  bu t 

i t  i s  a ls o  m ad e  to  fu n c tio n  a s  a la b y r in th , th e  m o n s tro u s ly  co m p lex  m a z e  

f ro m  w hich  th e re  is  no e x it . W ith th is  im a g e  of th e  c a s t le  a s  la b y r in th  

we a s s o c ia te  m o s t of th e  " m a c h in e ry "  of th e  G o th ic  n o v e ls : th e  s e c re t  

p a s sa g e w a y s , th e  s lid in g  p a n e ls , th e  p ic tu r e s  w hich  com e a liv e , th e  

g h o s ts , and  th e  a p p a r i t io n s .  T h e se  h in d ra n c e s  an d  co m p lic a tio n s  s e rv e  

to  d eep en  th e  s tr a n g e n e s s  and  th e  m y s te r y  of th e  c a s t le .  B e c a u se  of i t s  

p h y s ic a l co m p lex ity  and  la c k  of s y m m e try - -b e c a u s e ,  in  o th e r  w o rd s , of 

i t s  la b y r in th in e  n a tu r e - - th e  c a s t le  i s  unknow able and th e re fo re  th r e a te n ­

ing  and  te r r i fy in g .  M rs . R ad c liffe , "M onk" L e w is , an d  the  R o m an tic s  

th u s  u se  the c a s tle  a s  an  o b jec t of t e r r o r  both  fo r  i t s  h is to r ic a l  a s s o c i ­

a tio n s  and fo r  i t s  u n d e c ip h e ra b le  co m p lex ity .

A f te r  1820, G o th ic  w ritin g  b eg an  to  be  in flu e n c e d  by  th e  s c ie n ­

t i f ic  a p p ro a c h  to  th e  s tu d y  of h is to ry .  H en ry  H a lla m 's  V iew  of the S ta te  

of E u ro p e  d u rin g  th e  M iddle A ges (1818) and T he C o n s titu tio n a l H is to ry  

of E ng land  fro m  the A c c e s s io n  of H e n ry  VII t o th e  D eath  of G eo rg e  II 

(1827) sp an n ed  th e  p e r io d  fro m  the fa ll  of R om e to  th e  e ig h teen th  

c e n tu ry  and re v o lu tio n iz e d  th e  s tu d y  of th e  p a s t .  O nce th e  p a s t  cam e to  

be known, i t  cou ld  no lo n g e r  th re a te n  b e c a u se  of i t s  su p p o sed  te r r i f y in g

^^A xton, p . x.
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p o s s ib i l i t ie s .  A s a  r e s u l t ,  m o d e rn  G o th ic ism  a f te r  W u th erin g  H eig h ts  and  

T h e  H ouse of th e  Seven G a b le s  e x p e r im e n ts  w ith  the  c a s tle  m e r e ly  a s  

la b y r in th . The sa d  cafe in  C a rs o n  M c C u lle r 's  B a lla d  of the  Sad C afe , 

th e  d ecad en t b o a rd in g  h o u se  in  Jo h n  H aw k e 's  T h e  C an n ib a l, and  th e  f o r e ­

boding ho u se  of N o rm an  B a te s  in  A lfre d  H itc h c o c k ’s f ilm  P s y c h o e a c h

r e p r e s e n ts  th e  11 ’o th e r  ro o m '.  . .w h e re  th e  'f u r i e s ' l ie ,  a n d . . .  'th e  fin a l

9 6d o o r ' th ro u g h  w hich  th e  g h o s t- l ik e  f o r c e s  m a rc h .  "

But ev en  th e s e  " la b y r in th s "  have e x te n s io n s  in to  th e  p a s t .  No 

m a t te r  w hat i t s  fo rm , th e  G oth ic  c a s tle  i s  o ld  and su ffe r in g  f ro m  som e 

fo rm  of d isu s e , d i s r e p a i r ,  o r  d ecay . T he r e a s o n  f o r  th e  c o n c e n tra tio n , 

bo th  in  "o ld "  and  in  "new " G o th ic , on th e  im ag e  of th e  c a s t le  a s  a  ru in  i s  

b e c a u s e , a s  M ich ae l S a d le ir  h a s  r e m a rk e d ,  a  ru in  e x p r e s s e s  the tr iu m p h  

of ch ao s o v e r  o r d e r .  T he tr iu m p h  of ch ao s  s u g g e s ts  m a n 's  in a b ili ty  to  

im p o se  h is  in te llig e n c e  a s  a  p r in c ip le  of o r d e r .  It c an  ev en  q u e s tio n  the  

a s su m p tio n  th a t m a n  i s  a  r a t io n a l  c r e a tu re  and th a t the  u n iv e rse  i s  

cap ab le  o f o r d e r .  T he ru in e d  c a s t le  can  th u s  be m ad e  to  sy m b o lize  

ru in e d  m in d s  and b la s te d  u n iv e r s e s .

T he seco n d  c h a r a c te r i s t i c  of G o th ic  f ic tio n  i s  the  voyage in to  th e  

f o re s t .  L ike  the  c a s t le ,  th e  fo re s t  can  tak e  a  v a r ie ty  of f o rm s .  T he 

fo re s t  is  an  im p o rta n t sy m b o l in  th a t  i t  s u g g e s ts  o p p o site  q u a li t ie s :  th e  

jo u rn e y  in to  th e  fo re s t  c an  r e p r e s e n t  th e  co m fo rtin g  r e tu r n  to  th e  w om b 

o r  the voyage in to  the  fr ig h te n in g  f o r e s t  of fo lk lo re .

T he jo u rn e y  in to  th e  f o re s t  in  H a w th o rn e 's  H ouse of th e  Seven

96M alin , p. 11,



G ab les  and  in  H en ry  J a m e s 's  "T he J o lly  C o rn e r"  i s ,  f i r s t ,  a voyage to

the  t e r r o r s  of th e  h au n ted  c a s t le  o f G oth ic  f ic tio n . B ut the s to ry  does

not end  th e r e .  H aving b ro u g h t h is  c h a r a c te r s  to  th e se  t e r r o r s ,  J a m e s

p ro v id e s  th em  w ith  the  m e a n s  of e s c a p e . T he jo u rn e y  th u s  b e c o m e s  a

9 7" f l ig h t . . .  in to  new d ire c t io n s  of s tr e n g th  o r  lo v e . " T h is  i s  a ls o  th e  

p a t te rn  o f T h e  C a s tle  of O tra n to , "T h e  R im e  of th e  A n cien t M a r in e r , "

"T he E ve of St. A gnes, " and F r a n k e n s te in . But the p re d o m in a n t 

jo u rn e y  in  G oth ic  f ic tio n  is  th e  i ro n ic  and te r r i fy in g  t r ip  to  n o w h ere .

H e re  th e  h au n ted  c a s t le  and the  jo u rn e y  a r e  no t opposed  to  one a n o th e r , 

but a r e  c o r r e la t iv e s .  Such f ic tio n  c r e a te s  m o ra l  and  em o tio n a l am b ig u i­

t i e s  and i s  a c te d  out a g a in s t  an  u n fa th o m ab le  and  th re a te n in g  co sm o s .

T h is  i s  th e  jo u rn e y  in  T he M y s te r ie s  of U dolpho, The M onk, W uthering  

H e ig h ts , B ro w n in g 's  "C h ild e  R o lan d " , Moby D ick, S an c tu a ry , and C a rs o n  

M c C u lle r 's  R e f le c tio n s  in  a  G olden  E y e . T h is  k ind  of G o th ic ism  d e s c r ib e s  

fu tile  and  d e s tru c t iv e  v o y ag es  to  im p riso n m e n t. "T hus the voyage i s  a s

Q ft
h o rr ify in g  a s  s ta y in g  a t h o m e. "

T he r e f le c t io n  is  th e  th i rd  c h a r a c te r is t ic  of G oth ic  f ic tio n  and  

th e  m o s t d iff icu lt to  d e s c r ib e  b e c a u se  of th e  m an y  f o rm s  i t  ta k e s .  The 

cho ice  of th e  w o rd  r e f le c t io n  h a s  i t s  b a s is  in  th e  d ic tu m  of A r is to te l ia n  

and  of R e n a is sa n c e  p o e tic s , th a t l i t e r a tu r e  h o ld s  the m i r r o r  up to  n a tu re . 

C r i t ic is m  h as  ad v an ced  a  v a r ie ty  of th e o r ie s  abou t the n a tu re  of the

9^M alin , p . 79. 
98I b id . , p . 127.
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re a l i ty  to  b e  r e f le c te d ,  and  th is  i s  a  m a jo r  c o n c e rn  in  th e  c r i t ic i s m  of 

G oth ic f ic tio n . In  f a c t ,  th e  d if fe re n c e s  in  " th e  n a tu re  of th e  r e a l i ty  to  

be r e f le c te d "  a r e  th e  m a jo r  c o n ce rn  of th is  d is s e r ta t io n .  In  G oth ic  

f ic tio n , a s  w e s h a ll  s e e ,  tw o d is tin c t v iew s a r e  r e p re s e n te d :  The 

C a s tle  o f O tra n to , "T he R im e of th e  A ncien t M a r in e r " ,  and F ra n k e n s te in  

su g g e s ts  w o rld s  of u ltim a te  o r d e r .  T h e  M onk, M elm oth  th e  W a n d e re r , 

M oby D ick and  m o s t  of the  m o d e rn  G oth ic  p o s it  w o r ld s  of u ltim a te  

f ru s t r a t io n ,  c h a o s , and  d is o rd e r .  B ut th e se  d if fe re n c e s  can  be d e te rm in e d  

by c o n s id e r in g  th e  n a tu re  of the c a s t le  and the r e s u l t  of the jo u rn e y  in to  

the f o r e s t - - e i t h e r  in  f ru s t r a t io n  o r  in  fu lf illm e n t.

T h e  c o n c e rn  in  G oth ic  f ic tio n  i s  not only  the  n a tu re  of th e  c o sm o s  

to  be r e f le c te d ,  b u t a ls o  th e  n a tu re  of the re f le c t in g  d ev ice . In  G othic 

f ic tio n , the  m i r r o r  i t s e l f  p ro d u c e s  d is to r t io n s .  T he m i r r o r  of G oth ic 

f ic tio n , " in  w hich  r e a l i ty  i s  doub le , c ra c k e d , o r  w a v y " "  is  f i r s t  r e ­

p re s e n te d  in  th e  f ig u re s  of o b s e s s e d  v il la in s , g ro te sq u e s  and r e c lu s e s .

T he e a r l i e s t  r e p re s e n ta t iv e s  of th e  ty p e  a r e  th e  v i l la in s  of th e  G oth ic 

n o v e ls , f ro m  W alpole on. T h e se  v il la in s  a r e  not m e re ly  e x a g g e ra te d  

v e r s io n s  of the  ev il f ig u re . T h ey  a r e  v ic tim s  of an  a ll-c o n su m in g  

m o n o m an ia . W a lp o le 's  M an fred  w ill fu r th e r  h is  lin e  a t  any c o s t.  The 

M a r in e r 's  p r id e  d r iv e s  h im  to  k ill  the a lb a t r o s s .  M elv ille 's  A hab w ould 

d e s tro y  M oby D ick, ev en  i f  i t  c o s ts  h is  c re w , h is  sh ip , and  h is  own life  

to  do so . In m o re  r e c e n t  G oth ic , th e  v il la in  i s  th a t  o b s e s s e d  c ra n k , the  

m ad  s c ie n tis t ,  who h a s  b een  m o s t o ften  r e p re s e n te d  on film  by  B o r is

" i b i d .
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K arlo ff .

T he G o th ic  v il la in  and , l a t e r ,  the G oth ic  h e ro  a r e  a ls o  v ic tim s  

of a  co n su m in g  n a r c i s s i s m .  T h u s  th e y  in te r p r e t  th e  w o rld  a s  an  im ag e  

of th e m s e lv e s  and  a r e  f o re v e r  in  the p r o c e s s  of m a n ip u la tin g  o th e rs  fo r  

th e i r  own e n d s . M an fred , L a ra ,  and  a l l  th e  o th e r  r e m o rs e fu l  B y ro n ic  

h e ro e s  a r e  g u ilty  of th is .  A m b ro s io  in  T he M onk and M a tu r in 's  

M elm oth  both  b a rg a in  w ith  th e  d ev il. V ic to r  F ra n k e n s te in  co n ce iv es  

h im s e lf  to  be th e  m o d e rn  P ro m e th e u s ,  H ea th c liff  t r i e s  p h y s ic a lly  to  

t ra n s c e n d  th e  l im ita tio n s  of th e  g ra v e , and  H a w th o rn e 's  R ap p u cc in i tu rn s  

h is  d a u g h te r  in to  a  b eau tifu l m o n s te r  w hose to u ch  i s  d ea th . In m o d e rn  

G o th ic ism  th e  n a r c i s s i s m  is  d ire c te d  w ith in  to  c r e a te  m a d m e n , g r o ­

te s q u e s ,  and  r e c lu s e s .  A hab in  M oby D ick , P o p ey e  in  F a u lk n e r 's  

S a n c tu a ry  and  A r th u r  R ad ley  in  H a rp e r  L e e 's  To K ill  a  M ock ingb ird  a r e  

e x a m p le s  of e a c h  ty p e .

T h is  d e fin itio n  of G oth ic  l i t e r a tu r e  e ffe c tiv e ly  av o id s  a  c r i t ic a l  

p ro b le m  th a t h a s  c o m p lic a te d  s e r io u s  w o rk  on th e  su b jec t. T h e  p ro b le m  

is  the vague  u se  and  a p p lic a tio n  of the  te r m  "G o th ic " . B ecau se  c r i t ic s  

a r e  not c le a r  about w hat th e  te r m  m e a n s , th ey  have d e s c r ib e d  a s  G othic 

e v e ry th in g  f ro m  B eow ulf to  M acb e th , f ro m  th e  F a e r ie  Q ueene to  the 

g ra v e y a rd  p o e try  of the  18th c e n tu ry . An a r t  h is to r ia n  a s  em in en t a s  

K enneth  C la rk  h a s  a rg u e d  th a t  th e  G oth ic  s ty le  in  l i t e r a tu r e  o r ig in a te d  

long b e fo re  S m o lle t t 's  F e rd in a n d , C ount F a th o m . C la rk  h a s  no ted  in

1^®Kenneth C la rk , T he G o th ic  R e v iv a l- A n E s s a y  in  the H is to ry  
of T a s te ,  ( re v . ed . New Y o rk , 1950) ch. II, " L i te r a r y  In flu en ces  ; 
V a rm a , ch. II, "T he  B ack g ro u n d : O r ig in s  and C r o s s  C u r r e n ts .  "



th e  cave scen e  of B ook I of th e  F a e r ie  Q ueene and in  M ilto n 's  II

P e n s e ro s o  " a ll  th e  s ta g e  p r o p e r t i e s  o f G o th ic ism  w hich  w e re  to  fu rn is h

th e  s c e n e ry  of l a t e r  p o e ts . "101 c i a r a  F . M cIn ty re  h a s  d e s c r ib e d  th e

v il la in s  of th e  E liz a b e th a n  and  J a c o b e a n  s ta g e  a s  a n c e s to r s  of th e

102v il la in s  of the G o th ic  n o v e l. N o r th ro p  F r y e  h a s  ev en  su g g e s te d

103B eow ulf a s  an  a n te c e d e n t o f th e  t r a d i t io n .

T he te m p ta tio n  to  th is  e a s y  c a te g o r iz in g  i s  s tro n g . C r i t ic s  have 

r e la te d  th e  m e la n c h o ly  and  s e p u lc h ra l  p o e try  of th e  e ig h te en th  ce n tu ry  

to  th e  m ood  and s e ttin g  of G o th ic  l i t e r a tu r e .  P o p e 's 'lE lo is a  to  A b e la rd ” 

(1717), D avid M a lle t 's  "T he E x c u rs io n "  (1726), D y e r 's  " G ro n g a r  H ill"  

(1727), E d w ard  Y o u n g 's  "N ight T h o u g h ts"  (1 7 4 2 -4 5 ), R o b e r t  B l a i r 's  

"T he G ra v e "  (1743), and  Jo se p h  W a r to n 's  "T h e  E n th u s ia s t"  (1744),

T h o m a s  W jarton 's  " P le a s u r e s  of M elan ch o ly "  (1745), and  T h o m as  G r a y 's  

" F a ta l  S i s t e r s "  and  "D esc en t of O din" (1761) and  h is  "E le g y  W ritte n  in  

a  C o u n try  C h u rc h y a rd "  (1751 , 1768) a r e  f u r th e r  co n v en ien t e x a m p le s .

T he e ig h te e n th  c e n tu ry  cu lt o f  s e n s ib i l i ty  h a s  a ls o  b een  w rong ly  

c a lle d  G o th ic . It w ould c e r ta in ly  no t b e  d iff icu lt to  n o te  in  R ic h a rd s o n 's  

C la r i s s a  H arlo w e  (1748), G o ld s m ith 's  V ic a r  of W ak efie ld  (1762), S te rn e 's  

S e n tim e n ta l J o u rn e y  (1768), and M a c k e n z ie 's  M an of F e e lin g  (1771) an  

a e s th e t ic  ta s te  a ls o  ev id en t in  m an y  of the  G o th ic  n o v e ls . N o r w ould one,

101C la rk ,  pp. 36 -37 .
102C la ra  F . M c In ty re , "W e re  th e  G oth ic  N o v els  G o th ic?  " PM L A , 

XXXVI (1921).
1 0 3 F r y e ,  A n a to m y , p . 186.
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if one w e re  so  m in d ed , ig n o re  the vogue of c h in o is e r ie  and  of o r ie n ta l  

ta le s  in  d e sc r ib in g  th e  b ack g ro u n d  of G oth ic  l i t e r a tu r e .  G a lla n d 's  

A ra b ia n  N ights (F re n c h , 1704-17), M o n te sq u ie u 's  L e t t r e s  P e r s a n e s  

(1721), J o h n s o n 's  R a s s e la s  (1759), and  G o ld s m ith 's  C itiz e n  o f th e  

W orld  (1762) a ll  ap p ea l to  th a t  ta s te  fo r  th e  e x o tic  and th e  u n u su a l to  

w hich  G othic l i t e r a tu r e  a lso  a p p e a ls , (B e c k fo rd 's  V athek , 1784, a  

G oth ic  no v el in  a n  o r ie n ta l  s e tt in g , i s  an  in d ic a tio n  o f th is  a p p e a l . )

But to  c a ll  th is  ta s te  G oth ic  only  c o n fu se s  the  m ean in g  of th e  te r m .

W hat is  th e r e fo re  n e c e s s a ry  a t th i s  p o in t i s  a  d is tin c tio n . 

E ig h te en th  ce n tu ry  c h in o is e r ie  and sh am  ru in s ,  th e  o r ie n ta l  ta le ,  the  

in te r e s t  in  the p ic tu re s q u e , th e  novel of s e n s ib i l i ty ,  the s ta g e  v illa in , 

and  th e  m e lan ch o ly  m ood in  p o e t r y - - a l l  c o n tr ib u te d  to  th e  G oth ic  l i t e r ­

a tu r e  w hich  we a r e  d e s c r ib in g . Y et th e y  w e re  not the  e s s e n t ia l s  o f G oth ic . 

T he c a s t le ,  th e  jo u rn e y  in to  the  f o r e s t ,  and  th e  r e f le c t io n - -n o  m a t te r  

w hat fo rm s  th ey  t a k e - - a r e  th e  p r e - r e q u i s i t e s  fo r  G oth ic  f ic tio n . We can  

th e r e fo r e  d e s c r ib e  the v il la in s  of th e  E liz a b e th a n  s ta g e  a s  th e  a n te c e d e n t 

of th e  G oth ic  v il la in  and  th e  c ra z e  fo r  a r c h i te c tu r a l  r u in s  a s  one of the  

s o u rc e s  of the  c ru m b lin g  p i le s  in  th e  G oth ic  n o v e ls . C e r ta in ly  th e  m o rb id  

m ood of g ra v e y a rd  p o e try  added  so m e th in g  to  th e  b rew . B ut none of 

th e s e  s e p a ra te ly  c o n s titu te s  th e  G oth ic  s ty le  of l i t e r a tu r e  w hich w as f i r s t  

c r e a te d  in  th re e  c h a p te r s  of F e rd in a n d  C ount F a th o m . O nce we u n d e r ­

s tan d  th e s e  u s e s  of th e  te r m  "G o th ic"  a s  m isg u id e d , th e  p ro b le m  need  

c a u se  no  fu r th e r  d ifficu lty .

O nce we have defined  the  G oth ic  l i t e r a r y  s ty le , th e  nex t



th e o re t ic a l  c o n c e rn  should  be th e  ex te n t of th a t s ty le .  T he d is s e r ta t io n  

w ill f i r s t  con tend  th a t  G othic i s  a  co m p lex  s ty le , e m b ra c in g  p r o s e ,  

p o e try , and  d ra m a . F u r th e r ,  the s ty le  w as a  develop ing  o n e , cap ab le  

of e x p e r im e n ta tio n  and of su b tle  v a r ia t io n s .

T h a t th e  s ty le  w as  a  co m p lex  one shou ld  be ev id en t f ro m  the  

d e ta ile d  d e fin itio n  of G oth ic  l i t e r a tu r e .  T he d is c u s s io n  of the p o in ts  of 

th e  d e fin itio n  in c lu d ed  s e v e ra l  e x a m p le s  th a t  a r e  not g e n e ra lly  d e s c r ib e d  

a s  G oth ic . C r i t ic s  have not d is c u s s e d  "T he R im e of the  A n c ien t M a r in e r " ,  

T he B r id e  of L a m m e rm o o r , and  " L a  B e lle  D am e sa n s  M e rc i"  in  t e r m s  of 

th e  t r a d it io n  of th e  G oth ic  n o v e ls . T ru e  enough, c r i t i c s  have b e e n  a w are  

of th e  r e la t io n s h ip  b e tw een  the G oth ic  n o v e ls  and  the th e a te r .  In  G oth ic  

D ram a  fro m  W alpole to  S helley  (B e rk e le y , 1947), B e r tr a n d  E v a n s  d e- 

c r ib e s  th e  la rg e  body of G oth ic  d ra m a  th a t w as  p ro d u ced  a t  the  tim e  of 

th e  f i r s t  G o th ic  n o v e ls . M any of th e s e  d ra m a s  w e re  a d a p ta tio n s  of 

c u r re n t ly  fa sh io n ab le  G oth ic  n o v e ls , w h ile  o th e r s  w e re  w r i t te n  ju s t  f o r  

the  s ta g e . C r i t ic s  have a lso  su g g e s te d  a  G oth ic  p o e try . T h u s , R e in h a rd  

H a fe rk o rn 's  G otik  und R uine in  d e r  E n g lisc h e  D ichtung des  A ch tzeh n ten  

J a h rh u n d e r ts  (L e ip z ig , 1924) t r a c e s  th e  G oth ic th e m e s  in  la te  18th 

c e n tu ry  p o e try .

Y et w hat i s  n eed ed  i s  a  c le a r  s ta te m e n t of th e  re la t io n s h ip  am ong  

G oth ic  f ic tio n , G oth ic  d ra m a , and G oth ic  p o e try . In  the f i r s t  p la c e , i t  

s e e m s  to  m e th a t a l l  th r e e  G o th ics  a r e  e x p re s s io n s  o f a  s im i la r  l i t e r a r y  

im p u lse . In  th is  v iew , G oth ic  i s  a  co m p lex  l i t e r a tu r e  th a t can  a s s u m e  

a  v a r ie ty  o f fo rm s .  Such an  ex p lan a tio n  can  c la r i fy  o u r  u n d e rs ta n d in g  of
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a poem  su ch  a s  "T he  R im e of the A ncien t M a r in e r " .  T he poem  h a s  too  

o ften  b een  d e s c r ib e d  a s  an  unique e x p re s s io n  of C o le r id g e 's  s e n s ib i l i ty .

In  d e s c r ib in g  i t  w ith in  the t r a d it io n  of G oth ic  l i t e r a t u r e ,  h o w ev e r, we 

c an  p ro v id e  a  new f ra m e  of r e fe r e n c e  fo r  the p o em . C o le r id g e 's  poem  

i s  G o th ic  in  i t s  tech n iq u e  and in  i t s  a tte m p t to  e x p lo re  g u ilt ,  f e a r ,  and  

i r r a t io n a l  w o rk in g s  of hum an  m o tiv a tio n .

If G oth ic  i s  a  com plex  phenom enon, i t  i s  a lso  a  develop ing  one. 

A gain , th e  w o rk  of the c r i t i c s  s e e m s  d e fic ie n t h e r e .  T oo o ften  th e y  have 

a c c e p te d  th e  c lich e  th a t G oth ic d ec lin ed  a s  a  l i t e r a r y  fo rm  a f te r  M rs . 

R ad c liffe  and L e w is . Too m an y  c r i t i c s  a r e  w illin g  to  d e s c r ib e  G oth ic 

a s  a  fo rm  th a t ,  w ith  th e  e x cep tio n  of M rs . S h e lley  and  M a tu rin , d e ­

g e n e ra te d  a f te r  1800 in to  the  m a s s -p ro d u c e d  p o p u la r  G o th ic  n o v e ls . T ru e  

enough, the  p o p u la r iz e r s  of the  fo rm  p ro d u ced  th o u sa n d s  of f i f th - r a te  

im ita tio n s  of G oth ic , r e p le te  w ith  c l ic h e s  and  b o rro w e d  p lo ts .  In  fa c t ,  

th e y  a r e  doing i t  ag a in  in  o u r own day, w hich h a s  se e n  a  r e s u rg e n c e  of 

in te r e s t  in  the  fo rm  and  the co n seq u en t p ro d u c tio n  of th o u sa n d s  of G oth ic  

n o v e ls  w r i tte n  to  th e  t im e -w o rn  fo rm u la e .

But w hile  i ts  p o o r p r a c t i t io n e r s  w e re  c ran k in g  ou t w eak  im i ta ­

tio n s  of M rs . R ad c liffe , th e  fo rm  developed , a f te r  1800, in to  m o re  

su b til iz e d  fo rm s  in  th e  han d s of f i r s t - r a t e  a r t i s t s .  In N o r th a n g e r  Abbey, 

J a n e  A u s ten  r ig h tly  s a t i r iz e d  C a s tle  of W olfenbach , M y s te r io u s  W arn in g , 

H o r r id  M y s te r ie s  and  a l l  th e  o th e r  p o o rly  w r i t te n  G oth ic  n o v e ls . B ut 

w hile the a u th o rs  of th e se  n o v e ls  ex p lo ited  s to c k  s itu a tio n s  and  

c h a r a c te r s ,  the  b e s t  w r i te r s  o f the ag e  w e re  develop ing  and  expand ing



th e  p o s s ib i l i t ie s  of th e  G o th ic . W o rd sw o r th 's  " P e e le  C a s t le " ,  B y ro n 's  

M a n fre d , and  K e a ts 's  "E ve of S t. A g n es"  d e m o n s tra te  th e  b e s t d ev e lo p ­

m e n ts  o f th e  fo rm  d u rin g  the p e r io d . T h e ir  w o rk  in expand ing  the  

p o te n tia l i t ie s  of G o th ic ism  m ad e  th a t l i t e r a tu r e  a g e n re  f it  fo r  G oth ic 

m a s te r p ie c e s  lik e  M elm oth  th e  W a n d e re r  and , l a t e r ,  W uthering  H eigh ts  

and  M oby D ick.

E a ch  of th e  fo llow ing  th r e e  c h a p te r s  w ill ex am in e  r e p re s e n ta t iv e  

G oth ic  f ic tio n , p o e try ,  and  d ra m a . T h e  c o n c e rn  h e re  w ill be to  d e s c r ib e  

the  fo rm s  th a t th e  h a u n ted  c a s t le ,  th e  jo u rn e y  in to  th e  f o r e s t ,  and  the 

r e f le c t io n  a s s u m e  in  e ach  w ork . T he d is s e r ta t io n  w ill a lso  d e s c r ib e  th e  

d ev e lo p m en t of th e  fo rm  and th e  e x p an s io n  of i t s  a e s th e t ic ,  p sy c h o lo g ica l, 

and p h ilo so p h ic a l p o s s ib i l i t ie s .  But th is  i s  not th e  r a t io n a le  o r  o rg a ­

n iz in g  p r in c ip le  beh ind  th e  th r e e  c h a p te r s .  T h e  r e s t  of th e  d is s e r ta t io n  

w ill, in s te a d , expand  the  th e o re t ic a l  d is c u s s io n  of th e  G oth ic l i t e r a r y  

s ty le .

T he th e o r iz in g  about l i t e r a r y  G oth ic  to  th is  po in t h a s  c o n ce rn ed  

i t s  o u t l in e s - - th a t  i s ,  i t s  d e fin itio n , i t s  co m p lex ity , and  i ts  dev e lo p m en t. 

T he th e o r iz in g  o f th e  la s t  th r e e  c h a p te r s  w ill d e s c r ib e  i t s  d iv is io n s . 

G oth ic  l i t e r a tu r e ,  a s  we s h a ll  s e e , c an  be c a te g o r iz e d  a s  th r e e  ty p e s : 

E n lig h ten m en t G o th ic ism , G o th ic ism  of s e n s ib i l i ty ,  and  ro m a n tic  

G o th ic ism . T h e se  c a te g o r ie s  a r e  no t h is to r ic a l  ones . {Indeed, we sh a ll 

s ee  th a t  c o n te m p o ra r ie s  su ch  a s  B y ro n  an d  K e a ts  c re a te d  d iffe re n t ty p es  

of G o th ic .) In s te a d , th e y  r e p r e s e n t  th re e  d is t in c t  w o rld  v iew s , th re e  

d is t in c t  a t t i tu d e s  about ju s t ic e  and  o r d e r  in  th e  c o sm o s .



C H A PTE R  II: EN LIG H TEN M EN T GOTHICISM

T h e f i r s t  of th e  th re e  G o th ic ism s  th a t  th i s  d is s e r ta t io n  w ill 

d is c r im in a te  i s  E n lig h te n m e n t G o th ic ism . T he w o rd  "E n lig h ten m e n t"  

h a s  b ee n  c h o se n , in s te a d  of " n e o - c la s s ic a l"  o r  " r a t io n a l is t ic ,  " fo r  a  

p u rp o se . " N e o - c la s s ic a l"  d e s c r ib e s  a  r e v iv a l  of in te r e s t  in  th in g s  

G re e k  and R om an  and  " r a t io n a l is t ic "  s u g g e s ts  an  e m p h a s is  on r e a s o n , 

in s te a d  of in tu itio n  o r  e m o tio n . T hey  m e r e ly  e x p r e s s  tw o q u a li t ie s  of 

an  e x t r a o rd in a r i ly  co m p lex  p e r io d - -o n e  w hich  could  b e t te r  be d e ­

s c r ib e d  w ith  a  l e s s  r e s t r i c t iv e  te r m  su ch  a s  th e  " E n lig h te n m e n t" . *

T he w o rld -v ie w  of th e  E n lig h ten m en t o r ig in a te s  in  the p h ilo ­

so p h ica l c u r r e n ts  of th e  se v e n te e n th  and  e ig h te e n th  c e n tu r ie s  and 

e s p e c ia lly , a s  h a s  so  o ften  b e en  in d ic a te d , in  the id e a s  of B acon, 

D e s c a r te s ,  and  N ew ton. T he s c ie n tif ic  m eth o d o lo g y  of F r a n c is  B acon  

c o n tr ib u te d  to  th e  p e rc e p tio n  of D e s c a r te s ,  th a t  m a th e m a tic s  c o n s ti tu te s  

th e  fu n d am en ta l b a s is  of p h y s ic a l s c ie n c e . T h e s e ,  in  tu rn ,  c o n tr ib u te d  

to  N e w to n 's  th e s is  th a t  by m e a n s  of r e la t iv e ly  few  law s the  m o v em en t of

1T he co m p le x ity  of th e  p ro b le m  of n am in g  th e  p e r io d  is  su g ­
g e s te d  in  th e  t r e n d  to  q u e s tio n  th e  p re v io u s ly  a c c e p te d  d icho tom y  
b e tw een  n e o - c la s s ic is m  and  ro m a n tic is m  in  a r t .  A r t  c r i t i c s ,  lik e  
l i t e r a r y  c r i t i c s ,  h av e  begun  to  in s i s t  th a t  th e  o ld  d e s c r ip tio n  of n eo - 
c la s s ic is m  " h a s  b eco m e  am b ig u o u s  an d  p ro v o c a tiv e . " T im es L i te r a r y  
S upp lem en t (M ay 22, 1969), 560.
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e v e ry  p a r t ic le  in  th e  u n iv e rs e  c an  be c h a r te d .

N e w to n 's  a p p a re n t s u c c e s s  in  the  p h y s ic a l s c ie n c e s  soon le d

m e n  to  a s s u m e  th a t  la w s  w hich  g o v e rn e d  m a n 's  m in d  and  h is  so c ia l

in s ti tu tio n s  could  a ls o  be  d is c o v e re d  th ro u g h  s c ie n tif ic  in v e s tig a tio n .

M en w e re  o b je c ts  in  n a tu re  no  l e s s  th a n  t r e e s  and  s to n e s ; 
th e i r  in te ra c t io n  cou ld  be s tu d ie d  a s  th a t  of a to m s  o r  
p la n ts .  O nce th e  law s g o v e rn in g  h u m an  b e h a v io r  w e re  
d is c o v e re d  and  in c o rp o ra te d  in  a  s c ie n c e  of r a t io n a l  
so c io lo g y , a n a lo g o u s  to  p h y s ic s  o r  zoology, m e n 's  r e a l  
w ish e s  cou ld  be in v e s tig a te d  and  b ro u g h t to  lig h t, and  
s a t is f ie d  by th e  m o s t  e ff ic ie n t m e a n s  c o m p a tib le  w ith  
th e  n a tu re  of the p h y s ic a l and m e n ta l  f a c ts .  2

T he p ro d u c t of th is  w as  th e  E m p ir ic is m  o f E n g lish  p h ilo so p h e rs  lik e

L o ck e , H um e, and B e rk e le y , w hich  d o m in a ted  th e  th in k in g  of the

E n lig h te n m en t.

T he r e s u l t  of E m p ir ic is m  w as a n  o p tim ism  in s p ir e d  by th e  id e a  

of th e  n a tu ra l  p e r fe c to b il i ty  o f m a n . ("T he  e ig h te e n th  c e n tu ry , " n o te s  

S ir  I s a ia h  B e r l in ,  " is  p e rh a p s  th e  l a s t  p e r io d  in  th e  h is to ry  o f W e s te rn
n

E u ro p e  w hen h u m an  o m n isc ie n c e  w as  though t to  be an  a tta in a b le  goal. "

L o c k e 's  E s s a y  C o n c e rn in g  H um an  U n d e rs tan d in g  (1690) a s s u m e s  " th a t

so c ie ty , b y  th e  re g u la tio n  of m a te r ia l  c o n d itio n s , cou ld  p ro m o te  the

m4m o ra l  im p ro v e m e n t of i t s  m e m b e rs .  T he sa m e  a tt i tu d e  is  p r e s e n t  in
C

S h a f te sb u ry 's  C h a r a c te r i s t i c s  and  in  P o p e 's  E s s a y  on M an. The J e s u i t ,  

2T he Age of E n lig h ten m en t, ed . I s a ia h  B e r l in  (New Y o rk , 1956),
p. 27.

3I b id . , p . 14.
% o r m a n  H am p so n , A C u ltu ra l H is to ry  of th e  E n lig h te n m e n t, 

(New Y o rk , 1968), p . 146.
5
A . O. L o v e jo y  in s i s t s ,  h o w e v e r, th a t  th e  a rg u m e n t is  not a



F a th e r  H ooke, cou ld  w e ll be sp eak in g  fo r  h is  ag e  w hen he w ro te ,  in  1752:

" T h e re  i s  in  a l l  m e n  a  g e n e ra l  b en ev o len ce  and  f r e e ly  g iv en  g o o d n ess . . .

th u s  th e r e  i s  no duty  th a t i s  not co m m en d ed  to  u s ,  not only by r e a s o n ,

..6b u t ev en  by a p p e tite .

T h is  e m p h a s is  on th e  a c c o m p lish m e n ts  and p e r fe c ta b il i ty  of m a n  

s tro n g ly  in flu en ced  th e  l i t e r a tu r e  o f the E n lig h ten m en t. O ne im p o rta n t  

in flu en c e  w as a n  am b ig u o u s  r e s p o n s e  to  th e  s u p e rn a tu ra l .  T he a tti tu d e  

about th e  s u p e rn a tu ra l  i s  b e s t  d e s c r ib e d  a s  am b ig u o u s , b e c a u se  the m en  

of th e  E n lig h te n m e n t d id  no t u su a lly  deny th e  e x is te n c e  of a  God; n o r , a s  

P a t r i c i a  M ey er S p ack s h a s  in d ic a te d  in  T he In s is te n c e  of H o r ro r  

(C a m b rid g e , M a s s . , 1962), did the  t r a d i t io n  o f  s u p e rn a tu ra l is m  in  l i t e r ­

a tu re  d ie  d u rin g  th e  e ig h te e n th -c e n tu ry . R a th e r , th e  l i t e r a tu r e  of th e  

E n lig h te n m e n t m e r e ly  ten d ed  to  av o id  d is c u s s io n  of s u p e rn a tu ra l  in flu en ce  

on h u m an  a f f a i r s .

One o r ig in  of th e  a tti tu d e  i s  D e s c a r te s ' D is c o u rs  de la  m e'thode 

(1637). D e s c a r te s  avow ed a t  th e  b eg in n in g  o f h is  w o rk  th a t  he w ould 

a c c e p t no th ing  a s  t r u e  u n le s s  he h im s e lf  had  a  c le a r  p e rc e p tio n  of i ts  

t ru th .  T h is  in te l le c tu a l  s e lf - r e l i a n c e  te n d ed  to  u n d e rm in e  a ll  a u th o r i ty - - 

e s p e c ia l ly  th a t of th e  C h u rch  and  th e  s c r ip tu r e s .  T h e  sa m e  tre n d  w as 

a t  w ork  one h u n d red  y e a r s  l a t e r ,  in  B ish o p  B u t l e r 's  A nalogy of R e lig io n ,

na ive  d e n ia l o f th e  fa c t o f h u m an  e v il :  "T o  a s s e r t  th a t  th is  i s  th e  b e s t  
o f p o s s ib le  w o rld s  im p lie s  no th ing  a s  to  th e  a b so lu te  g o o d n ess  o f th is  
w o rld ; i t  im p lie s  only  th a t  any  o th e r  w o r ld  w hich  i s  m e ta p h y s ic a lly  
cap ab le  o f e x is te n c e  w ould be  w o rse . " T he G re a t  C hain  of B e in g : (1936; 
r e p r .  New Y o rk , 1960) p . 208.

6Q uoted in  H am p so n , p . 155.



N a tu ra l  and  R e v e a le d  (1737). By m ak in g  th e  s u p e rn a tu ra l  m e e t the t e s t

of r e a s o n ,  B u tle r  im p lie d  th a t  m a n  and h is  r e a s o n  a r e  th e  m e a s u re  of 

a l l  th in g s . T h e  e m p h a s is  on the  p o w er o f m a n , in s te a d  of the p o w er of 

th e  s u p e rn a tu ra l ,  p r o g r e s s e d  to  th e  po in t th a t  H u m e 's  E s s a y  on M ira c le s  

(1748) a rg u e s  a g a in s t  th e  s u p e rn a tu ra l  by  ap p e a lin g  to  th e  " law "  of 

n a tu r e :

Upon th e  w h o le , th e n , i t  a p p e a r s ,  th a t no te s tim o n y  
fo r  any  k ind  of a  m ir a c le  h a s  ev en  am o u n ted  to  a  
p ro b a b ility , m u c h  l e s s  th an  a p ro o f  and  th a t ,  even  
su p p o sin g  th a t it am o u n ted  to  a  p ro o f, it w ould be 
o pposed  by  a n o th e r  p ro o f; d e r iv e d  f ro m  th e  v e ry  
n a tu re  o f th e  fa c t, w hich  it w ould e n d e a v o r  to  e s ta b lis h .
It i s  e x p e r ie n c e  only, w hich  g iv e s  a u th o r ity  to  hum an  
te s tim o n y ; an d  i t  i s  th e  sa m e  e x p e r ie n c e , w h ich  a s s u r e s  
us  of th e  la w s  of n a tu re . ?

T he E n lig h ten m en t a tti tu d e  abou t the s u p e rn a tu ra l ,  and  abou t the p o s s i ­

b il i ty  of m i r a c le s  in  p a r t ic u la r ,  can  on ly  be d e s c r ib e d  a s  am b ig u o u s o r  

ev en  s c e p tic a l .

On th e  w h o le . . . th e  ed u ca ted  m e n  of E u ro p e  w e re  
co n v in ced  by  th is  t im e  th a t n a tu ra l  p h en o m en a  w e re  
d e te rm in e d  by n a tu ra l  la w s , and  m an y  of th e m , lik e  
B a r b ie r ,  e x ten d ed  th e i r  d is b e l ie f  in  c o n te m p o ra ry  
m ir a c le s  to  th o se  on w hich th e  C h r is t ia n  c h u rc h  had  
b a se d  i ts  c la im  to  be th e  on ly  t r u e  re lig io n . ®

A n o th er c h a r a c te r i s t i c  of the  l i t e r a tu r e  of th e  age i s  a ls o  th e

p ro d u c t of th e  E n lig h ten m en t e m p h a s is  on the p e r fe c ta b i l i ty  o f m an .

T h a t i s  the ten d en cy  to  e x te r io r iz e  c h a ra c te r iz a t io n ,  to  develop

^Q uoted in  L o u is  L . S n y d er, T he A ge of R e a so n  (P r in c e to n , 
1955), p. 43.

8
H am p so n , p. 152.
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g
c h a r a c te r s  f ro m  w ithou t. T h e  h a b it of develop ing  c h a r a c te r s  e x te r io r ly  

i s  ro o te d  in  the  n e o - c la s s ic  c o n c e rn  w ith the ty p e s  and  g e n e ra l i t ie s  th a t 

p ro v e  th e  r u le s ,  in s te a d  of th e  tu lip  s t r e a k s  th a t d is t r a c t  f ro m  th e  u su a l 

by c o n c e n tra tin g  on the  p a r t ic u la r  and th e  p e c u l ia r .  MI d e s c r ib e  not 

m e n , but m a n n e rs ;  not an  in d iv id u a l, bu t a  s p e c ie s ,  " d e c la r e s  F ie ld in g , 

and  th is  s e e m s  to  d e s c r ib e  m u ch  of the  c h a r a c te r iz a t io n  of th e  age. 

C e r ta in ly , th is  i s  the  c h a r a c te r iz a t io n  of E n lig h te n m e n t G o th ic ism .

L ike  th e  l i t e r a tu r e  of th e  ag e , E n lig h ten m en t G o th ic ism  s u g g e s ts  

th a t  m an  is  in  co n tro l of h is  en v iro n m e n t and  h is  d e s tin y . T he w o rld  of 

th is  G o th ic ism  i s  a n  e m in e n tly  know able one , in  w hich the  re la t io n s h ip  

b e tw een  cau se  and  e ffe c t can  be d is c e rn e d  th ro u g h  th e  in s tru m e n t of 

hu m an  r e a s o n .  O ne s e n s e s ,  in  th is  l i t e r a tu r e ,  th e  a ttitu d e  th a t m a n  is  

cap ab le  of an  a b so lu te  know ledge of the  c o sm o s , of o th e r s ,  and  of h im se lf .  

E n lig h te n m en t G o th ic ism  a s s u m e s  a  h o m o c e n tr ic  w o rld  th a t  i s  c o m p re ­

h e n s ib le  and , id e a lly  a t  le a s t ,  cap ab le  of b en ev o len t hu m an  g o v e rn a n c e .

O ne p o in t sh o u ld  be e m p h a s iz e d , though; E n lig h ten m en t 

G o th ic ism  d e s c r ib e s  an  a ttitu d e  and a w o rld  v iew , and  not n e c e s s a r i ly  an  

h is to r ic a l  c ir c u m s ta n c e . ("T h e  E n lig h ten m en t w as a n  a ttitu d e  o f m ind  

r a th e r  th an  a c o u rse  in  s c ie n c e  and  p h ilo so p h y , " r e m a r k s  N o rm an

^ R ic h a rd so n  i s ,  o f c o u rs e , a n  e x c ep tio n , b u t, a s  W a lte r  A llen  
h a s  p o in ted  ou t, F ie ld in g 's  te ch n iq u e  of c h a ra c te r iz a t io n ,  and not 
R ic h a rd s o n 's  in flu en ced  th e  l i t e r a tu r e  of th e  ag e . T he E n g lish  N ovel, 
(New Y o rk , 1954), pp . 43 -44 .

*®Henry F ie ld in g , Jo se p h  A n d rew s, in tro .  M ay n ard  M ack (New 
Y o rk , 1948), p . 180.
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H am p so n . **) A w o rk  of G o th ic  l i t e r a tu r e  cannot be c a lle d  "E n lig h ten ­

m e n t"  m e r e ly  b e c a u s e  i t  w as w r i t te n  a f te r  1754, w hen S m o lle tt 

p u b lish ed  F e rd in a n d  Count F a th o m , and b e fo re  1791, w hen M rs . 

R ad c liffe  p u b lish e d  T he R o m an ce  of th e  F o r e s t .  E n lig h ten m en t 

G o th ic ism  i s ,  r a th e r ,  th e  r e s u l t  of a  lik e  h a b it of m in d  o r  a  s im i la r  

s e t  of a t t i tu d e s .  T h u s , so m e  of S c o tt 's  p o e try  and p ro s e  can  be c a lle d  

E n lig h ten m e n t G o th ic ism  a lth o u g h  i t  w as c re a te d  so m e y e a r s  a f te r  th e  

bu lk  of G oth ic l i t e r a tu r e  m o v ed  in  new d ire c t io n s .

J u s t  a s  it e x p r e s s e s  the  w o rld  v iew  of th e  a g e , E n lig h tm en t 

G o th ic ism  a ls o  im p lie s  th e  a t t i tu d e s  about th e  s u p e rn a tu ra l  and  em p lo y s 

th e  te ch n iq u es  of c h a r a c te r iz a t io n  th a t  a r e  ty p ic a l  of th e  ag e . One kind 

of E n lig h ten m en t G o th ic ism  c r e a te s  s to r ie s  w hose s u p e r  n a tu ra l is m  is  

u lt im a te ly  i r r e le v a n t .  T h e  C a s tle  of O tra n to  and  T h e  O ld E n g lish  B a ro n  

a r e  th e  m o s t n o tab le  e x a m p le s  of th is .  A seco n d  kind r e p r e s e n ts
. i . *

a p p a re n tly  s u p e rn a tu ra l  a c tio n s  a s  th e  p ro d u c t of d e luded  m in d s - - e s ­

p e c ia lly  the d e lu d ed  m in d s  of th e  p o o r , th e  ig n o ra n t, and th e  lo w er 

c la s s e s .  F e rd in a n d , Count F a th o m  and m o s t of S c o tt 's  w o rk s  a r e  

e x a m p le s  of th is .

T he t r e a tm e n t  of th e  s u p e rn a tu ra l  w as the b a s is  of C la ra  

R e e v e 's  c r i t ic is m  of W alpo le . In  h e r  p re fa c e  to  T he O ld E n g lish  B a ro n  

she in s i s t s  th a t  th e  ta le  w as  w r i t te n  to  c o r r e c t  th e  s u p e rn a tu ra l is m  of 

T h e  C as tle  of O tra n to . But th e  po in t i s ,  d e sp ite  th e i r  a p p a re n t d if­

f e re n c e s  W alpole and  C la ra  R eev e  s h a re  the sa m e  id e a s .  W alpole p u ts

^ H a m p s o n ,  p. 146.



th e  s u p e rn a tu ra l  in  th e  r e a lm  of the  d iv e r t is s e m e n t  and  th e  f a iry  ta le . 

C la ra  R ee v e , by  h e r  e x tre m e  l i t e r a ln e s s ,  w ould re m in d  u s  th a t the  

f a i r y - ta le  i s ,  a f te r  a l l ,  not r e a l ly  t ru e .  B ut w h e th e r  th e  fa c t i s  im ­

p lie d  by th e  fo rm  o r  in s is te d  on in  th e  w o rd s , bo th  w r i te r s  a s su m e  

th a t  th e  s u p e rn a tu ra l  i s  c e n tra l  to  " ro m a n c e "  and  i s  not to  be con ­

s id e re d  a s  h is to r ic a l .

T h is  a tti tu d e  about the s u p e rn a tu ra l  i s  ev id en t in  W a lp o le 's  

p r e fa c e s  to  T h e  C a s tle  of O tra n to . (One m ig h t be te m p te d  to  d is m is s  

h is  f i r s t  p re fa c e ,  bu t h is  m o re  s e r io u s  seco n d  p re fa c e  c o n f irm s  h is  

p re v io u s  r e m a r k s  ab o u t th e  s u p e r n a tu r a l . ) T he f i r s t  p re fa c e  e x p r e s s e s  

h is  th e m e  in  a  so m ew h at h u m o ro u s  m a n n e r . He s u g g e s ts  th a t "an  

a r t fu l  p r ie s t "  in te n t on p e rp e tu a tin g  "the  e m p ire  of s u p e r s t i t i o n . . .  so  

fo rc ib ly  a tta c k e d  by th e  r e f o r m e r s " ^  could  h av e  co m p o sed  th e  ta le .

On th e  n ex t page of h is  s h o r t  f i r s t  p re fa c e ,  W alpole ex p la in s  

th e  in c lu s io n  of " m ir a c le s ,  v is io n s , n e c ro m a n c y , d r e a m s , and  o th e r  

p r e te r n a tu r a l  e v e n ts "  in  T he C a s tle  of O tra n to :

B e lie f  in  e v e ry  kind of p ro d ig y  w as  so  e s ta b lis h e d  in  
th o se  d a rk  a g e s , th a t  an  a u th o r  w ould no t be fa ith fu l 
to the m a n n e r s  of the t im e s ,  who shou ld  o m it a ll  
m e n tio n  o f th em . He i s  not bound to  b e lie v e  th em  
h im se lf ,  bu t he m u s t r e p r e s e n t  h is  a c to r s  a s  b e liev in g  
th e m .

T h is  s ta te m e n t,  we m u s t r e m e m b e r ,  w as  m a d e  w hen W alpole w as  s t i l l

^ H o r a c e  W alpole T h e  C a s tle  of O tra n to , in tro .  M arv in  
M u rd ick , (New Y o rk , 1963), p . 15.

13I b id . , p . 16.



c la im in g  th e  ta le  w as  f i r s t  p r in te d  "a t N a p le s , in  th e  b lac k  l e t t e r ,  in
. ,14

th e  y e a r  1529. One could  p re s u m e , th e r e f o r e ,  th a t  no apo logy  fo r 

the  s u p e rn a tu ra l is m  of th e  ta le  w ould be n e c e s s a r y .  T h a t W alpole 

in c lu d e s  one anyw ay in d ic a te s  h is  s tro n g  a tti tu d e  on the  su b jec t and  

th e  n e c e s s i ty  to  y ie ld  to  th e  r a t io n a lis m  of th e  day .

In th e  seco n d  p re fa c e  to  h is  n o v e l, w h e re  he  a d m its  to  i t s  a u ­

th o rs h ip ,  W alpole p ro v id e s  f u r th e r  ra tio n a le  fo r  h is  s u p e rn a tu ra l  

m a c h in e ry . W a lp o le 's  fam o u s  d e fen se  o f h is  novel i s  th a t in  i t  he h a s  

t r i e d  " to  b lend  th e  tw o k in d s  of ro m a n c e , th e  a n c ie n t and th e  m o d e r n .1,1 ® 

In  th e  a n c ie n t ro m a n c e , n o te s  W alpo le , " a ll  w as im a g in a tio n  and  im ­

p ro b a b ility . "I® T h is  w r itin g  a llo w ed  f r e e  r e ig n  to  th e  fancy . T he 

m o d e rn  ro m a n c e , on th e  o th e r  h an d , h a s  s t r i c t ly  a d h e re d  to  n a tu re .

By th is ,  W alpole s e e m s  to  m e a n  th a t  the  novel h a s  o p e ra te d  in  th e  r e a lm  

of w hat N o rth ro p  F ry e  w ould c a ll  th e  low m im e tic . I ts  c h a r a c te r s  a r e  

" r e a l i s t i c "  and i t s  p lo ts  b ro o k  no in te rv e n tio n , no d eu s  ex  m a c h in a , on 

th e  p a r t  of th e  s u p e rn a tu ra l  o r  th e  p r e te r n a tu r a l .

W alpole s e e s  h is  w ork  a s  g iv ing  a  f r e e r  r e ig n  of fan cy  and  im ­

a g in a tio n  to  the  E n g lish  novel. He is  " d e s iro u s  of leav in g  th e  p o w e rs

of fan cy  a t  l ib e r ty  to  e x p a tia te  th ro u g h  the  b o u n d le ss  r e a lm s  o f inv en tio n ,

17and  th e n ce  of c re a tin g  m o re  in te re s t in g  s itu a tio n s . " F o r  th is  r e a s o n ,

14I b id . , p . 15.
*^I b id . , p. 19.
16Ib id .
17Ib id .
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he ju s t i f ie s  th e  in c lu s io n  of th e  s u p e rn a tu ra l  m a c h in e ry :  no t b e c a u se

he b e lie v e s  i t ,  b u t b e c a u se  i t  op en s new  p o s s ib i l i t ie s  f o r  the o p e ra tio n

of th e  im a g in a tio n .

C la ra  R e e v e 's  e x p re s s e d  a im s  and  a t t i tu d e s  a r e  e x a c tly  th o se

of W alpo le . She s ta te s  th is  in  h e r  p r e fa c e  to  T h e  O ld E n g lish  B a ro n

(1778, o r ig . T he C ham pion  of V ir tu e , A G o th ic  T a le . 1777):

T h is  s to ry  i s  the  l i t e r a r y  o ffsp rin g  of th e  C a s tle  of 
O tra n to , w r i t te n  upon th e  s a m e  p la n , w ith  a  d e s ig n  
to  u n ite  th e  m o s t  a t t r a c t iv e  and  in te re s t in g  c i r c u m ­
s ta n c e s  of the  a n c ie n t ro m a n c e  and  m o d e rn  n o v e l . . . 1

B ut sh e  fa u lts  W alpole fo r  not k eep in g  h is  no v el "w ith in  th e  u tm o s t

t i l  Qv e rg e  of p ro b a b ili ty  T h e  ro m a n c e  tra p p in g s  o f the g h o s t and  the

en ch an ted  sw o rd  cau se  h e r  no d if f ic u lt ie s ,  bu t r a th e r  the  e x te n t to  w hich

W alpole d ev e lo p s  th e m .

A sw o rd  so la r g e  a s  to  r e q u i r e  a  h u n d re d  m e n  to  lif t  it; 
a  h e lm e t th a t by  i t s  own w eigh t f o rc e s  a  p a s s a g e  th ro u g h  
a  c o u r ty a rd  in to  an  a rc h e d  v a u lt , b ig  enough  fo r  a  m an  
to  go th ro u g h ; a  p ic tu re  th a t  w alk s  ou t of i ts  f ra m e ;  a  
sk e le to n  g h o st in  a  h e r m i t 's  c o w l--w h e n  y o u r e x p e c ta tio n  
is  wound up to  th e  h ig h e s t p itc h , th e se  c ir c u m s ta n c e s  
tak e  i t  down w ith  a  w itn e s s , d e s tro y  th e  w o rk  of im a g i­
n a tio n , and , in s te a d  of a tte n tio n , e x c ite  la u g h te r .  99

The q u a r r e l  b e tw een  W alpole an d  C la ra  R eev e  s e e m s , how ­

e v e r ,  to  be one of d e g re e ,  r a th e r  th an  k ind . W alpole h im s e lf  h ad  

a rg u e d  th a t h is  new  h y b r id  fo rm  of ro m a n c e  m u s t  be w r i t te n  "a c c o rd in g

19C la ra  R eev e , T h e  O ld E n g lish  B a ro n  in  S even  M a s te rp ie c e s  
of G o th ic  H o r r o r , ed . R o b e r t D onald S p e c to r  (New Y o rk , 1963), p. 105.

19I b id . , p . 106.
^9R ee v e ,  p. 106.
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to  th e  r u le s  of p r o b a b i l i ty . Il^ 1 F u r th e r m o r e ,  he  r e tu r n s  M iss  R e e v e 's

c r i t ic i s m  w hen in  a  l e t t e r  to  R ev . W illiam  M ason  (A p ril 8, 1778),he

fa u lts  h e r  no v el fo r  i t s  e x c e s s iv e  l i t e r a ln e s s :  "H ave you se e n  'T h e

O ld  B a r o n , ' a  G o th ic  s to ry ,  p ro fe s s e d ly  w r i t te n  in  im ita tio n  of O tra n to ,

bu t re d u c e d  to  r e a s o n  and  p ro b a b ili ty ?  It i s  so  p ro b a b le , th a t any  t r i a l

2 2fo r  m u r d e r  a t O ld B a ile y  w ould m ak e  a  m o re  in te re s t in g  s to ry .  "

It i s  a p p a re n t f ro m  th e i r  p re fa to ry  s ta te m e n ts ,  h o w ev e r, th a t  

no m a t te r  how m u ch  th e y  m ig h t qu ibb le  abou t p o in ts  of e x e cu tio n , both  

w r i te r s  a r e  a tte m p tin g  th e  sa m e  th in g . B ut a  h y b rid  o f the m e d ie v a l 

ro m a n c e  and  th e  18th c e n tu ry  novel i s  bound to  be an  aw kw ard  co m b i­

n a tio n . T h e  p ro d u c t of su ch  a  m a r r ia g e  tu rn s  ou t, in  fa c t, to  be a  

novel w ith  th e  o u tw ard  tra p p in g s  of ro m a n c e , but " e ig h te e n th -c e n tu ry "  

a t  h e a r t .

Both n o v e ls  p r e s e r v e  m e re ly  th e  co n v en tio n s  of the m e d ie v a l 

ro m a n c e . W a lp o le 's  a s s e r t io n  of the "b la ck  l e t t e r "  p r in tin g  of The 

C a s tle  of O tra n to  and  M iss  R e e v e 's  a tte m p t a t v e r is im il i tu d e  by c o m ­

p la in in g  of the  g ap s  in  h e r  m a n u s c r ip t  a r e  b u t tw o e x a m p le s  of th is .  

W a lp o le 's  r e c r e a t io n  of th e  a p p e a ra n c e s  of an  e a r l i e r  ag e , w hich Scott 

p r a is e d  in  h is  1811 in tro d u c tio n  to  T he C a s tle  o f O tra n to , is  a lso  

a c c o m p lish e d , though  l e s s  s u c c e s s fu lly , by M iss  R eev e . B eyond th is ,

^ W a lp o le ,  p. 19.
^ W a lp o le ,  L e t t e r s , ed . C unningham  v o l. v ii ,  p . 51, quo ted  

in  M oulton , T he L ib r a r y  of L i te r a r y  C r i t ic is m  (1903, r e p r .  G lo u c e s te r ,  
M a ss , 1966), pp . 511 -512 .



m an y  of th e  m o tifs  of th e  e a r l i e r  ro m a n c e s  f lo u r is h  in  bo th  n o v e ls .

T he C in d e re lla  fo lk - ta le  of th e  w e ll-b o rn  ch ild  s e c r e te d  a t  b i r th  and

r e a r e d  a s  a  p e a s a n t i s  th e  th e m e  of the M iddle E n g lish  m e t r ic a l

ro m a n c e , H avelok  th e  D ane. T h e  th e m e  of the  u n ion  o f tw o lo v e r s

a f te r  a  s e r i e s  of s tru g g le s  is  th e  m o s t  c h a r a c te r i s t i c  one of m e d ie v a l

ro m a n c e  and , in c id e n ta lly , th e  r e a s o n  the  w o rd  " ro m a n c e "  m e a n s

both  a  s p e c ie s  of l i t e r a tu r e  and  h e te ro s e x u a l  lo v e .

In th is  co n tex t of th e  e x te rn a l  m e d ie v a lism  of th e  tw o n o v e ls ,

ev en  th e  s u p e rn a tu ra l is m  h a s  a  p u rp o se . S co tt w as  m o s t p ro b ab ly

c o r r e c t  in  in s is t in g  th a t u n ab ash ed  su p e r  n a tu ra l is m  w as a p p ro p r ia te

in  T he C a s tle  of O tra n to , if  fo r  no o th e r  r e a s o n  th a n  to  co n firm  o u r

im p re s s io n  of th e  s to r y  a s  m e d ie v a l:

T he re m o te  and s u p e rs t i t io u s  p e r io d  in  w hich  h is  scen e  
i s  la id , th e  a r t  w ith w hich he h a s  fu rn is h e d  fo r th  i ts  
G oth ic  d e c o ra t io n s ,  the  s u s ta in e d , and , in  g e n e ra l ,  the  
d ig n ified  to n e  of feudal m a n n e r s ,  p r e p a re  u s  g ra d u a lly  
fo r  th e  fa v o u ra b le  re c e p tio n  of p ro d ig ie s  w hich , though 
th ey  could  no t r e a l ly  have h ap p en ed  a t  any  p e r io d , w e re  
c o n s is te n t w ith  th e  b e lie f  of a l l  m an k in d  a t th a t  in  w hich 
th e  a c tio n  i s  p la c e d . 33

S cott ju s t i f ie s  C la r a  R e e v e 's  u se  of th e  s u p e rn a tu ra l  fo r  s im i la r

r e a s o n s :

H e r  a p p a r it io n  is  a n  o rd in a ry  f ic tio n , of w hich  p o p u la r  
s u p e rs t i t io n  u se d  to  fu rn is h  a th o u san d  in s ta n c e s ,  w hen 
n ig h ts  w e re  long , and  a  fa m ily , a s s e m b le d  a ro u n d  a

33S co tt, in tro d u c tio n  to  T h e  C a s tle  of O tra n to  in  W alpole , p . 122. 
The p re fa c e ,  a long  w ith  S c o tt 's  o th e r  c r i t i c a l  w r itin g s , i s  a v a ila b le  in  
S ir  W a lte r  S co tt on N o v e lis ts  and  F ic tio n , ed . lo a n  W illia m s  (London, 
1968).
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C h r is tm a s  lo g , had  l i t t le  b e t te r  to  do th an  to  l i s te n  to  such
ta le s .  24

B oth  n o v e lis ts  seem  to  h av e  a c c o m p lish e d  w hat th e y  su g g es t in  th e i r  

p r e fa c e s  to  be one of th e i r  c o n c e rn s . T h a t i s ,  both  have c re a te d  n o v e ls  

th a t fu lf ill  a l l  th e  co n v en tio n s  o f th e  m e d ie v a l ro m a n c e . In such  a c a s e , 

W a lp o le 's  w alk ing  p o r t r a i t s ,  b leed in g  s ta tu e s ,  and  g ig a n tic iz e d  A lonso  

and C la ra  R e e v e 's  p ro p h e tic  d re a m s , g ro an in g  e a s t  w ing, and s e lf ­

opening  d o o rs  a r e  a s  n e c e s s a r y  to  evoking a  "G o th ic"  s c e n e  a s  a r e  

m o n k s  te l l in g  th e ir  b e a d s , k n ig h ts  on ch es tn u t s te e d s ,  and g loom y 

c h u rc h e s  and c a s t le s .  A ll a r e  in g re d ie n ts  n e c e s s a r y  fo r  the  c re a tio n  of 

an  im p re s s io n .

B ut if  T he C a s tle  of O tra n to  and  T h e  O ld E n g lish  B a ro n  a r e  

m e d ie v a l in  th e i r  e x te rn a l  s t r u c tu r e ,  e s s e n t ia l ly  both  m i r r o r  the  

c o n c e rn s  of th e  e ig h te e n th -c e n tu ry  novel. F o r  th is  r e a s o n , th e i r  

G o th ic ism  d e s e rv e s  to  be d e s c r ib e d  a s  "E n lig h te n m e n t" . W hen one 

m o v e s  aw ay  fro m  a  d is c u s s io n  of p lo t and  se ttin g  to  a  c o n s id e ra tio n  of 

th e m e , th e  s tro n g  t i e s  of both  n o v e lis ts  to  th e  n o v e ls  of th e i r  c o n te m p o ra ­

r i e s  b eco m e a p p a re n t.  T h is  i s  e s p e c ia lly  t r u e  in  th e i r  u se  of tw o 

e ig h te e n th -c e n tu ry  th e m e s : c la s s  s t r u c tu r e  and  " s e n s ib i l i ty " .

In  the  s t r u c tu r e d  w o rld  o f e ig h te e n th -c e n tu ry  n e o -c la s s ic is m , 

o n e 's  p o s itio n  in  th e  " g re a t  ch a in  of b e in g "  i s  a l l  im p o rta n t. T h u s, th a t 

l i t e r a tu r e  is  p eo p led  w ith  c h a r a c te r s  lik e  T om  Jo n e s  and  H um phry

^ W a l t e r  S co tt, " C la r a  R eev e , " L iv e s  of th e  N o v e lis ts  (1821), 
quo ted  in  M oulton, p . 521.



C lin k e r , w ho se e k  to  e s ta b l is h  th e i r  p o s itio n s  by e s ta b lis h in g  th e i r  id e n ­

t i t i e s ,  an d  c h a r a c te r s  lik e  M oll F la n d e r s  and  the  p a re n ts  of C la r i s s a  

H arlo w e , who s e e k  to  im p ro v e  th e i r  p o s it io n s  by m o v in g  up in  the so c ia l 

s c a le .  S ince m o n ey  i s  th e  u su a l m e a n s  to  so c ia l p o s itio n , th is  f ic tio n  

lin k s  w ea lth  an d  p ro p e r ty  w ith  t i t l e ,  and  ev en  w ith  v ir tu e .

T he th e m e  of c la s s  s t r u c tu r e  d o m in a te s  T he C a s tle  of O tra n to  

and T h e  O ld E n g lish  B a ro n . Tw o a p p a re n tly  lo w -b o rn  m e n , W a lp o le 's  

T h e o d o re  and  R e e v e 's  E dm und, s e e k  to  e s ta b lis h  th e i r  id e n ti t ie s  and , 

in  th e  p r o c e s s ,  p ro v e  th e m s e lv e s  noble and  w e ll-b o rn  and  w in w e ll-b o rn  

la d ie s  in  tu rn .  (T he m e d ie v a l th e m e s  of th e  m a le  C in d e re lla  and  th e  

s u p re m a c y  of ro m a n tic  love  a r e ,  o f c o u r s e ,  th o s e  w hich  a p p e a r  th ro u g h ­

out th e  l i t e r a tu r e  of the  f i r s t  h a lf  of the  18th c e n tu ry . A s su ch , th ey  

a r e  a p p ro p r ia te  to  an  e ig h teen th  c e n tu ry  novel w r i t te n  in  p seu d o  

m e d ie v a l s t y l e . )

P e rh a p s  th e  s tro n g e s t  in d ic a tio n  th a t  both  n o v e ls  a r e  e s s e n tia l ly  

e ig h te en th  c e n tu ry  d is c u s s io n s  of c la s s  and s o c ia l  s t r u c tu r e  l ie s  in  an 

u n d e rs ta n d in g  of th e  s in g le  p ro b le m  c e n tr a l  to  bo th  n o v e ls :  th e  a c c e s s io n  

of a m a n  to  th e  r ig h ts  and the  p ro p e r ty  th a t a r e  h is .  T h e  m o s t  im p o rta n t 

c o n s id e ra tio n s  in  bo th  n o v e ls  a r e  le g a l  and  f in a n c ia l. T he C a s tle  of 

O tra n to  i s  a t  h e a r t  co n c e rn e d  w ith  the  le g a l q u e s tio n : who is  the  r ig h tfu l 

h e i r  to  A lfonso  th e  G ood? T he O ld E n g lish  B a ro n  i s  lik e w ise  c o n ce rn ed  

w ith  a  le g a l p ro b le m : who is  th e  r ig h tfu l h e i r  of A r th u r ,  L o rd  L o v e l?

T he love p ro b le m s  a r e  s e c o n d a ry  to  th e s e  p r im a r y  c o n s id e ra t io n s , fo r  

bo th  n o v e ls  m ak e  i t  c le a r  th a t T h e o d o re 's  c la im  to  I s a b e lla  o r  to  M atild a



and  th a t E dm und T w y fo rd 's  c la im  to  L ad y  E m m a  can  be re c o g n iz e d  only 

in  t e r m s  of c la s s  and  m oney .

T he s u p e rn a tu ra l  in  both s to r i e s  a c ts  m e r e ly  a s  a  b ack d ro p  

fo r  th e  s to ry  w hich  in tru d e s  to  h u r ry  th e  m a in  th em e  a lo n g  w h en ev er i t  

i s  n eeded . In  T he C a s tle  of O tra n to , th e  p ro p h e c y  of th e  f a l l  of 

M a n fre d 's  lin e  w hen th e  fo rm e r  Alfonso b e c o m e s  to o  g r e a t  fo r  th e  h o u se , 

the  s p e c to r - p o r t r a i t  of M a n fre d 's  g ra n d fa th e r , th e  huge sw o rd  w hich 

F r e d e r i c  of V icen za  b e a r s  f ro m  Jo p p a  a t  th e  d ire c t io n  of a  dying m o n k , 

th e  b lood fro m  th e  n o se  of A lfbnso’s s ta tu e ,  th e  sk e le to n -m o n k  w hich  

a p p e a rs  to  F r e d e r ic ,  and  f in a lly  th e  d e s tru c t io n  of the c a s t le ,  w hen the  

huge form  of Alfbnso a sc e n d s  to  h ea v e n  to  be r e c e iv e d  by St. N ic h o la s - -  

a l l  of th e se  s u p e rn a tu ra l  in c id e n ts  a c t  m e r e ly  to  ad v an ce  so m e p o r tio n  

of the  m a in  th e m e , w hich i s  the  r e tu r n  of T h e o d o re  to  h is  r ig h tfu l  t i t le .  

T he p ro p h e c y , w hich i s  fu lf ille d  a t  th e  end  of the  s to ry ,  i s  the m o s t 

obvious ex am p le  of th is .  T h e  d ra m a tic  h ighpo in t of the novel o c c u r s  a t 

th e  d e s tru c t io n  of th e  c a s t le ,  w ith  " th e  fo rm  of A lfonso , d ila te d  to  an
. , O C

im m e n se  m a g n itu d e , . . .  in  the  c e n tre  o f th e  ru in s  and  A lfo n so 's  

m o s t p r e s s in g  c o n c e rn  i s  the d is tr ib u tio n  of e a r th ly  t i t le  and p ro p e r ty .  

H is la s t  w o rd s  on e a r th  a r e ,  "B eho ld  in  T h e o d o re  th e  t ru e  h e i r  of 

A lfonso! " 2f*

T h e  s u p e rn a tu ra l  o p e ra te s  to  ad v an ce  th e  f in a n c ia l in  a  v a r ie ty

2^W alpole, p. 109.
26Ib id .
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of o th e r  w ays in  th e  n o v el. T he p o r t r a i t  o f h is  g ra n d fa th e r  d i s t r a c t s  

M an fred , fo r  th e  m o m en t, f ro m  the  p u r s u i t  o f th e  a l l  but ex h a u s te d  

I s a b e lla .  T h e  huge sw o rd  b r in g s  F r e d e r i c  to  O tra n to  to  p ro te c t  h is  

b e le a g u e re d  d a u g h te r . T h e  blood d r ip p in g  f ro m  th e  s ta tu e 's  n o se , 

i s  a p o r te n t a g a in s t  M a n fre d 's  p ro p o se d  d iv o rc e  of H yppo lita  and  

m a r r ia g e  w ith  I s a b e lla .  F r e d e r i c 's  f r ig h te n in g  a p p a r it io n  c o n fro n ts  

h im  on a  l e s s  th a n  o th e r -w o rd ly  e r r a n d .  Says th e  t e r r i f i e d  F r e d e r ic :  

"bu t say , b le s t  s p i r i t ,  w hat i s  thy  e r r a n d  to  m e ? - - w h a t  r e m a in s  to  be 

d o n e ? - -T o  fo rg e t  M atild a ! sa id  th e  a p p a r i t io n - - a n d  v an ish e d . " 2 ^

T he s a m e  is  t r u e  in  T he O ld E n g lish  B a ro n . E d m u n d 's  d re a m  

of h is  p a re n ts  and  h is  noble b ir th  c o n f irm s  h im  in  h is  s e a rc h  to  e s ta b l is h  

a h ig h -b o rn  id e n tity  f o r  h im se lf .  H is d r e a m -v is io n  of th e  g ra v e  of h is  

p a re n ts  in  th e  c e l la r  of th e  e a s t  w ing of th e  old c a s t le  and the g ro a n s  

he h e a r s  f ro m  th e r e  p ro v id e  h im  w ith  ev id en ce  w ith  w hich  he can  

e s ta b l is h  h is  c la im . L ik e w ise , th e  fa c t  th a t  th e  d o o rs  of the  h o u se  a l l  

sp r in g  open  w hen he c o m e s  to  dem and  h is  in h e r i ta n c e  is  a  f in a l ex am p le  

of th e  s u p e rn a tu ra l  w hich  o p e ra te s  to  c o n firm  so c ia l s tan d in g  and  to  

e s ta b lis h  f in a n c ia l r ig h ts .

F o r  th is  r e a s o n ,  i t  i s  no s u r p r i s e  th a t  th e  m o s t im p o rta n t con ­

s id e ra t io n s  and  th e  m o s t  in tr ig u in g  p ro b le m s  in  th e  l a s t  p a r t  o f each  

novel a r e  th e  u n ra v e lin g s  of fa m ily  t r e e s  and  th e  e s ta b lis h m e n t of the  

r ig h tfu l l in e s  of s u c c e s s io n . T he d en o u em en t of T he C a s tle  o f O tra n to ,

2^ I b id . , p. 104.



a f te r  th e  fa ll  of th e  c a s t le  and  A lfo n so 's  a s c e n s io n  in to  th e  a r m s  of 

S t. N ic h o la s , i s  M a n fre d 's  c o n fe ss io n  of th e  m u rd e r  of A lfonso  by h is  

g ra n d fa th e r , R ic a rd o , and  the su b se q u e n t u s u rp a tio n  of A lfo n so 's  lin e . 

T h is  i s  fo llow ed  by F a th e r  J e r o m e 's  d e s c r ip t io n  of h is  d ead  w ife a s  

bo th  th e  d a u g h te r  of A lfonso  and  th e  m o th e r  of T h e o d o re .

T he c o n c e rn  w ith le g a l r ig h ts  i s  s tro n g  in  T h e  O ld E n g lish  

B a ro n , too . E dm und T w yfo rd  is  id e n tif ie d  a s  th e  t r u e  h e i r  of A r th u r  

L ovel in  a  p ro p h e tic  d re a m  a lm o s t  a t  the  b eg inn ing  of th e  novel. S h o rtly  

th e r e a f te r ,  a  c o n v e rsa tio n  b e tw een  th e  b e n e v o le n t F a th e r  O sw ald  and the  

old  s e rv a n t  Jo se p h , a l l  but id e n tif ie s  S ir  W a lte r  L o v e l a s  th e  m u r d e r e r  

of E d m u n d 's  p a r e n ts .  F ro m  th is  po in t on, id en tify in g  the  m u r d e r e r  

b e co m e s  th e  m e a n s  of e s ta b lis h in g  E d m u n d 's  le g a l r ig h ts .  In  th e  l a s t  

th ird  of T he O ld E n g lish  B a ro n , a f te r  E dm und  i s  d e c la re d  h e i r ,  m an y  

p a g e s  a r e  devo ted  to  u n tan g lin g  the le g a l and  f in a n c ia l co m p lic a tio n s  

w ith the  F itz -O w e n s  and  to  a r ra n g in g  a  p ro f i ta b le  m a r r ia g e  fo r  L ady 

E m m a. A n in e te e n th -c e n tu ry  c r i t i c ,  Jo h n  D unlop, no ted  th e  d if f ic u ltie s  

such  f in a n c ia l c o n c e rn s  c a u se  in  th e  n o v e l: " . . .  th e  m o s t im p o r ta n t and  

h e ro ic  c h a r a c te r s  in  th e  w o rk  ex h ib it a  n a tu ra l  a n x ie ty  ab o u t s e t t l e ­

m e n ts , s to ck in g  of f a rm s ,  and  h o u seh o ld  fu rn i tu re ,  w hich  i l l  a s s im i-

28la te s  w ith the  g ig a n tic  and aw ful f e a tu r e s  of th e  r o m a n c e .11

T he s e tt l in g  o f le g a l n ic e t ie s  and the c o n c e n tra tio n  on f in a n c e s  

b e c o m e s  a lm o s t an  o b s e s s io n . F in a n c e s  a r e  su ch  a  r e le n t le s s  th e m e

John  D unlop, T he H is to ry  of F ic t io n  (1814-1845), p . 414, 
quo ted  in  M oulton, p . 512.



in  T h e  Old E n g lish  B a ro n , th a t  the  novel a l l  bu t e q u a te s  v ir tu e  w ith

f in a n c ia l and  le g a l  c le v e r n e s s .  S ir  P h il l ip  H a rc la y , the f a th e r - f ig u re

in  th e  s to r y  and  th e  ch am p io n  of E dm und T w y fo rd 1 s  c a u se , i s  m o s t

p ra is e w o r th y , f ro m  th e  n a r r a t o r ^  po in t of v iew , and  m o s t  o ften

c e le b ra te d , p r e c is e ly  in  t e r m s  of h is  f in a n c ia l and  le g a l a cu m en . A s

he p r e p a r e s  f o r  th e  d e c is iv e  ju d g m en t of E d m u n d ^  c la im , h is  s in g le

though t i s  to  w r i te  an  in c o n te s ta b le  w ill:

S ir  P h il l ip  th e n  s e n t fo r  a  la w y e r  and m a d e  h is  w ill, 
by  w hich  he ap p o in ted  E dm und  h is  ch ie f  h e i r . . . ;  he 
o rd e re d  th a t  a l l  h is  o ld  f r ie n d s ,  s o ld ie r s ,  and  
s e rv a n ts ,  sh o u ld  be m a in ta in e d  in  th e  sa m e  m a n n e r  
d u rin g  th e i r  l iv e s ;  he le f t  to  Z a d isk y  an  an n u ity  of a 
h u n d red  a  y e a r  an d  a  le g a c y  of tw o h u n d red  pounds; 
one h u n d red  pounds to  a  c e r ta in  m o n a s t e r y . . . .  29

H e re , th e  c o n c e n tra tio n  on fin a n ce  in  a  su p p o se d ly  m e d ie v a l s to ry

a lm o s t a p p ro a c h e s  th e  lu d ic ro u s .  (C ould  one, I w o n d e r, im ag in e  th e

le g e n d a ry  K ing A r th u r  c o n c e rn e d  w ith  b a lan c in g  h is  acco u n t books and

m ak in g  out h is  w ill ,  on the  eve of a  d e c is iv e  jo u s t? )  P e rh a p s  th e

c lim a x  of th is  b o u rg e o is  c o n c e rn  w ith  pounds an d  p en ce  c o m e s  in  th e

la s t  few  p a g e s  of the  n o vel. M iss  R eev e  d e s c r ib e s  th e  d e p a r tu re  of

L o rd  F itz -O w e n , now E d m u n d 1 s f a th e r - in - la w , to  r e s id e  in  h is  c a s t le

in  W a le s : "A few d ay s  a f te r  th e  w edding , th e  L o rd  F itz -O w e n  b eg an

to  p r e p a re  fo r  h is  jo u rn e y  to  th e  N o rth . He gave to  E dm und  the p la te ,

113 0lin en  and  fu rn i tu re  of th e  c a s t le ,  th e  fa rm in g  s to ck  and th e  u te n s i ls .  "

29R ee v e , p . 184.
30l b i d . , p . 233.



If the e m p h a s is  on c la s s  s t r u c tu r e  and  p r o p e r ty  h a s  i t s  ro o ts  in

th e  e ig h te e n th -c e n tu ry  n o v e l, the  c o n c e rn  w ith  " s e n s ib i l i ty "  i s  in  k eep in g .

" S e n s ib ili ty " , w h e th e r  i t  be r e p re s e n te d  in  C la r i s s a  H arlo w e , in  S te rn e 's

Y o r ic k , in  G o ld s m ith 's  B u rc h e ll , o r  in  M a c k e n z ie 's  "m an  of fe e lin g , "

w as  one of the  g r e a t  th e m e s  of th e  e ig h te e n th -c e n tu ry  n o vel. T he th em e

is  i t s e l f  a  p ro d u c t of th e  p h ilo so p h ic a l o p tim ism  of th e  a g e , w hose m o s t

31im m e d ia te  s o u rc e  i s  S h a f te s b u ry 's  C h a r a c te r i s t ic s .  T h a t o p tim ism

w as c h a r a c te r iz e d  by tw o b a s ic  a s su m p tio n s : " the b e lie f  in  the m o ra l

g o o d n ess  of th e  'n a tu r a l  m a n ' (and] th e  e g a l i ta r ia n  co n cep tio n  of a

n 32com m on re a s o n a b le n e s s ,  bo th  in  m a n  and  in  th e  n a tu ra l  u n iv e rs e . "

T he ty p ic a l h e ro  of n o v e ls  of s e n s ib i l i ty  i s  c h a r a c te r iz e d ,  not

by  h is  d e e d s , bu t by h is  s e n s ib il i ty . He is  id e n tif ie d

q u ite  s im p ly  by  h is  c a p a c it ie s  fo r  fe e lin g , m o s tly  fo r  
th e  te n d e r  e m o tio n s - -g e n tle  and te a r fu l  love , n o s ta lg ia , 
and  a  p e rv a s iv e  m e la n c h o ly  th a t r a n g e s  f ro m  au tu m n a l 
m u s in g  to  " g ra v e -y a rd "  m o ra liz in g , w ith  o c c a s io n a l 
la p s e s  in to  c h a rn e l-h o u s e  s e n s a tio n a lis m .

T h u s , no te  how th e  v e ry  l a s t  lin e  of T he C a s tle  of O tra n to  d e s c r ib e s

T h e o d o re 's  m a r r i e d  life  w ith  I s a b e lla :  "he  w as p e rsu a d e d  he could

know no h a p p in e ss  b u t in  th e  so c ie ty  o f one, w ith w hom  he could  fo r
, ,3 4

e v e r  indu lge  th e  m e la n c h o ly  th a t had  ta k e n  p o s s e s s io n  of h is  sou l.

2*In T he B y ro n ic  H e ro : T y p e s  and P ro to ty p e s ,  (M in n eap o lis , 
1962), P e t e r  L . T h o rs le v , J r .  d is c u s s e s  the v a r io u s  s o u rc e s  of th e  
id e a  of the m a n  of fe e lin g , pp. 36-37 .

32I b id . , p . 36.
32I b id . , p. 35.
^ W a lp o le ,  pp . 111-112 .



T he d e c o ro u sn e s s , th e  a r t i f i c ia l  r h e to r ic ,  and  th e  e x tre m e

se n tim e n ta li ty  w hich a r e  o ften  c h a r a c te r is t ic  of th e  " fe m in in e "  n o v e ls

w hich R ic h a rd so n  in s p ir e d  and  w hich  C le lan d  p a ro d ie d  in  F anny  H ill

(1749) a r e  a l l  ev id en t in  T he C a s tle  o f O tra n to . M a n fre d 's  d au g h te r

M atild a  h a s  s to le n  up to  th e  to w er a t n ight to  f re e  T h e o d o re , who w as

im p ris o n e d  a f t e r  h e lp in g  Isa b e lla  e sc a p e  to  th e  convent of St. N ich o la s :

" F ly , v ir tu o u s  youth , w hile  i t  i s  in  m y  p o w er to  save 
th e e , sh o u ld  m y  fa th e r  r e tu rn ,  thou and I bo th  w ould, 
in d eed , have c a u se  to  t r e m b le .  " - -"H ow " sa id  
T h e o d o re , " th in k e s t thou , ch a rm in g  m a id , th a t I w ill 
a c c e p t of life  a t the h a z a rd  of augh t c a la m ito u s  to  
th e e ?  b e t te r  I en d u red  a  th o u san d  d e a th s , " - - " i  ru n  
no r is k ,  " s a id  M atild a , "but by th y  d e lay . D ep a rt, it 
cannot be known th a t  I a s s i s te d  thy flig h t. " - - " S w e a r  
by th e  s a in ts  above, " s a id  T h e o d o re , " th a t thou  c a n s t 
not be su sp e c te d ; e ls e  h e r e  I vow to  aw a it w h a te v e r  
can  b e fa l m e " - - " O h !  thou a r t  to o  g e n e ro u s , " s a id  
M atild a , "bu t r e s t  a s s u r e d  th a t no su sp ic io n  can  a lig h t 
on m e . " - - " G iv e  m e  thy  b ea u teo u s  hand , in  to k en  th a t 
thou d o s t not d ece iv e  m e , " sa id  T h e o d o re , "and  le t  m e 
b a th e  it  w ith  w arm  t e a r s  o f g ra titu d e . " - - " A la s "  sa id  
T h e o d o re , "I have n e v e r  known bu t c a la m ity  u n til th is  
h o u r - - p e rh a p s  sh a ll  n e v e r  know o th e r  fo rtu n e  again : 
su ffe r  th e  c h a s te  r a p tu re s  of holy  g ra t itu d e :  ' t i s  m y 
so u l would p r in t  i t s  e ffu s io n s  on th y  hand.

T h is  sa m e  s e n tim e n ta l e x c e s s  i s  ev id en t l a te r  on in  the  novel,

w hen Is a b e lla  r e v e a ls ,  to  H ippo lita  and  to  M atild a , M a n fre d 's  in ten tio n

to  d iv o rc e  h is  w ife and  m a r r y  I s a b e lla .

H ip p o lita  w as s ile n t .  G rie f  choked h e r  s p e e c h ; . . .
" E x c e lle n t, d e a r  lady! m a d am ! m o th e r!  " c r ie d  
I s a b e lla ,  flin g in g  h e r s e l f  a t H ip p o lita 's  fe e t in  a  
t r a n s p o r t  of p a ss io n ; " t ru s t  m e , b e liev e  m e , I w ill 
d ie a  th o u san d  d e a th s  so o n e r  th a n  co n sen t to  in ju re  
you , th a n  y ie ld  to  so  o d io u s - - o h ! " - - T h is  i s  too  m u c h !"

^5W alpole , p. 75.



c r ie d  H ip p o l i ta : . . .  " R is e , d e a r  I s a b e lla ;  I do not 
doubt y o u r v ir tu e .  Oh! M a tild a , th is  s tro k e  is  
to o  h eav y  fo r  th ee  ! w eep n o t, m y  ch ild  and  no t a 
m u rm u r ,  I c h a rg e  th e e . R e m e m b e r , he i s  thy  
f a th e r  s t i l l ! " - - " B u t  you a r e  m y  m o th e r  to o , " s a id  
M a tild a , fe rv e n tly ; "and  you a r e  v ir tu o u s , you a r e  
g u i l t l e s s ! - - O h ! m u s t not I , m u s t no t I c o m p la in ? "
--" Y o u  m u s t  no t, " s a id  H ip p o lita , "co m e , a l l  w ill 
y e t b e  w e ll. " . . .  "Y es, " co n tin u ed  sh e , in  a  f i r m e r  
to n e ; " p e rh a p s  the  s a c r i f ic e  of m y s e lf  m a y  atone 
fo r  a l l - - I  w ill go and  o ffe r  m y s e lf  to  th is  d iv o rc e - -  
i t  bo o ts  no t w hat b e c o m e s  of m e . I w ill w ith d raw  
in to  the  n e ig h b o u rin g  m o n a s te ry ,  and  w a s te  th e  r e ­
m a in d e r  of l ife  in  p r a y e r s  and t e a r s  fo r  m y ch ild  
a n d - - th e  p r in c e  !"36

In  n o v e ls  such  a s  th is ,  h e ro e s  and  h e ro in e s  a r e  d isem b o d ied  s p i r i t s  who

m o u th  e x tra v a g a n tly  v ir tu o u s  s e n tim e n ts . Such f ic tio n  i s  c h a ra c te r iz e d

37by a  " to ta l a b se n c e  of p e r s o n a l 'd e s c r ip t io n " ;  in s te a d , we co m e to

know the  c h a r a c te r s  th ro u g h  th e i r  m o ra liz in g  and th e i r  s e n tim e n ta liz in g .

A s A lice  K ille n  p o in ts  out in  Le R om an T e r r i f ia n t ,  th e s e  f ig u re s  in

W alpo le  and  in  C la ra  R eeve  owe m u ch  of th e i r  c h a ra c te r iz a t io n  to

R ic h a rd so n ia n  s e n tim e n ta li ty :

Si a r a  R e e v e ]  se  donna co m m e ta c h e  de c o n tin u e r  
a  m a r c h e r  dans la  vo ie  que W alpole a v a it  t r a c e e ,  e lle  
n 'e n  fut p a s  m o in s  en  m § m e te m p s  une d e sce n d a n te  
l i t t e r a i r e  de R ic h a rd so n , dont e l le  a  to u te  l a  s e n tim e n ta li te  
fade. 3

W hile the  s u p e rn a tu ra l  in  W alpole and R eeve p e r fo rm s  a  p r im a ­

r y  function  in  r e s to r in g  the  h e ro  to  h is  r ig h tfu l  so c ia l and  f in a n c ia l

3® Ibid ., p . 91.
37G e ra rd a  M a ria  K o o rm a n -v a n  M iddendorp , T he H e ro  in  the  

F e m in in e  N ovel, New Y ork  1966, p . 34.
33A lice  M. K ille n , Le R om an  T e r r i f ia n t  ( P a r i s ,  1924), p a r t ie  

1, chap t. 1, p. 2.
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r o le s ,  th e  gods a ls o  in te r f e r e  in  th e  in t e r e s t s  of ro m a n tic  love.

T he p o r t r a i t  of M a n fre d 's  g ra n d fa th e r , we r e m e m b e r ,  d is t r a c te d  h is  

g ra n d so n  fro m  th e  p u r s u i t  of th e  f le e in g  I s a b e lla ,  th u s  a llow ing  h e r  

f i r s t  m e e tin g  w ith  th e  v ir tu o u s  T h e o d o re . T h en , too , the  sk e le to n -  

m onk w a rn s  F r e d e r i c  f ro m  th e  p ro p o se d  m a r r ia g e  w ith  M atild a . In  

fa c t, each  of the  s u p e rn a tu ra l  a p p e a ra n c e s  in  W alpo le  and in  R eev e  

p e r fo rm s  a dual function . T h ey  not on ly  h u r ry  on th e  h e ro  to  h is  

in h e r ita n c e  b u t, once h is  f in a n c e s  a r e  in  o r d e r ,  th ey  in s u re  h is  ro m a n tic  

h a p p in e ss .

T he re a s o n  fo r  the  c lo se  r e la t io n s h ip  b e tw een  th e  th e m e s  is ,  

of c o u rs e , obv ious: th e se  n o v e ls  m a in ta in  s t r i c t ly  th e  co n n ec tio n  in  th e  

e ig h teen th  c e n tu ry  no v el b e tw een  c a sh  and  ro m a n c e . T he " v a r tu e 1' 

w hich M oll F la n d e r s  and  P a m e la  A n d rew s a r e  w illin g  to  s e ll  only  to  

th e  h ig h e s t b id d e r , and fo r  w hich  the  r a k e s  in  F an n y  H ill a r e  so  e a g e r  

to  pay , i s  c o n s id e re d  in  the  r e a lm  of r e a l  p ro p e r ty .  O nly w hen th e  lo v e r  

is  w illin g  to  p ay  a  p r ic e  fo r  v i r tu e - -w h e th e r  th e  p r ic e  be  m o n ey  o r  t i t le ,  

o r  b o th --c a n  he  en joy  th e  p r iz e .  So, too , in  T he C a s tle  of O tra n to  and 

T he Old E n g lish  B a ro n . O nly w hen the  g ods have r a i s e d  th em  to  new  

s o c ia l and  f in a n c ia l p o s itio n s  can T h e o d o re  en joy  h is  Is a b e lla  and 

Edm und h is  E m m a . W ithout th e  ca sh , th e  n o v e ls  could  not have re a c h e d  

th e se  happy  co n c lu s io n s .

T h e  C a s tle  of O tra n to  and T he O ld  E n g lish  B a ro n , th en , in c lu d e  

the  s u p e rn a tu ra l  a s  one of th e i r  co n v en tio n s . W hile the  p r e fa c e s  of 

both n o v e ls  o ffe r  v a r io u s  ap o lo g ies  fo r  i t s  a p p e a ra n c e , s u p e rn a tu ra l



69

i t s e l f  ad v an c e s  th e  p lo t to  a  co n c lu s io n  s im i la r  to  th e  co n c lu s io n s  of 

any  n u m b e r o f s e n tim e n ta l, p ro p e r ty -a n d  c la s s - o r ie n te d  n o v e ls  of the 

day. A s su ch , i t  b e c o m e s  m e re ly  a n c i l la ry ,  m e r e ly  a n o th e r  m e a n s  

of e n su r in g  a  happy ou tcom e to  an  e s s e n t ia l ly  h u m an  c o u rse  of e v e n ts .

In  th e s e  n o v e ls , the  s u p e rn a tu ra l  i s  m e re ly  one of a  s e r i e s  of f o r c e s - - 

and  p e rh a p s  not even the m o s t im p o rta n t fo rc e - -w h ic h  a c t  to  p ro d u c e  

a s in g le  co n c lu s io n .

If one ty p e  of E n lig h ten m en t G o th ic ism  su b o rd in a te s  th e  s u p e r ­

n a tu ra l  to  the  n a tu ra l  in  o r d e r  to  d e s c r ib e  a w o rld  th a t  i s  ju s t ,  know able, 

and  cap ab le  of ra t io n a l  hu m an  co n tro l, a  second  ty p e  a l l  but d en ie s  the  

p o s s ib i l i ty  of s u p e rn a tu ra l  in te rv e n tio n  in to  h u m an  a f f a i r s .  A s w ith 

th e  f i r s t  ty p e , th e  p u rp o se  is  to  d e s c r ib e  a  w o rld  that, id e a lly  a t le a s t ,  

can  be c o n tro lle d  by  ra t io n a l  hu m an  g o v e rn m e n t. T h e  G othic w r itin g  

of S m o lle tt and of S co tt a r e  e x a m p le s  of th is  ty p e .

T o b ia s  S m o lle t t 's  F e rd in a n d , C ount F a th o m  (1754) i s  not ev e n  

an  e n t i re ly  G o th ic  w o rk . It is  m o re  in  th e  tr a d i t io n  of th e  p ic a re s q u e  

novel w hich ex ten d s  b ack  to  L e S a g e 's  G il B ia s . I ts  c lo s e s t  l i t e r a r y  

an te c e d e n t in  E n g lish  novel i s  F ie ld in g 's  Jo n a th in  W ild . B ut w ith in  

th is  co m plex  ta le  of the  a d v e n tu re s  of a  v i l la in -h e ro ,  S m o lle t t 's  th re e  

c h a p te r s  a r e  th e  beg inn ing  o f a  t r a d it io n  o f G oth ic  l i t e r a tu r e  th a t i s  

v iab le  even  to  our own day. We d e s c r ib e  th e s e  c h a p te r s  a s  G othic 

p r e c is e ly  b e c a u se  th ey  fu lf ill  th e  th re e  c h a r a c te r i s t i c s  of G o th ic ism  

d is c u s s e d  in  c h a p te r  1: th e  h au n ted  h o u se , th e  jo u rn e y  in to  the fo re s t ,  

and  th e  re f le c tio n .



In c h a p te r  XXI of F e rd in a n d , C ount F a th o m , F e rd in a n d  is  r e ­

t re a t in g  f ro m  a F re n c h  a rm y  cam p , a f te r  h av in g  duped a n  o f f ic e r  and 

ro b b ed  h im  of h is  v a lu a b le s . He fin d s  h im s e lf  in  a  f o r e s t  d u rin g  a  

r a in s to r m  and s e e k s  s h e l te r  in  an  old  c r o n e 's  cab in . U sh e re d  up to  

a  bed  in  th e  lo ft, he s e a r c h e s  h is  ro o m , only  to  find  a  new ly  m u rd e re d  

c o rp se  in th e  s tr a w . F a th o m  u s e s  h is  w its ,  p u ts  th e  c o rp se  in  h is  bed , 

and a w a its  the  a s s a s s in s .  A s e x p ec ted , th ey  c re e p  in to  the  lo ft, s ta b  

the  c o rp s e  and  le a v e  it ,  to  ro b  i t  l a te r .  T he m u r d e r e r s  qu it th e  house  

and F a th o m  d e sc e n d s  f ro m  th e  lo ft, t e r r i f i e s  th e  c ro n e , and  f o rc e s  h e r  

to  a id  in  h is  e s c a p e .

T he h au n ted  h o u se  and the jo u rn e y  in to  th e  f o r e s t ,  a s  th ey  a r e  

r e p re s e n te d  h e r e ,  could  a c t  a s  p ro to ty p e s  fo r  the  G oth ic  novel. T he 

th u n d e rs to rm  c r e a te s  f e a r  o r  aw e: "the h e a v e n s  c o n tra c te d  a  m o re  

d r e a ry  a s p e c t,  th e  lig h tn in g  began  to  g le a m , th e  th u n d e r  to  ro l l ,  and 

th e  te m p e s t ,  r a is in g  i t s  v o ice  to  a  tre m e n d o u s  r o a r ,  d e scen d ed  in  a 

t o r r e n t  of r a in .  S m o lle t t 's  d e s c r ip t io n  of F e rd in a n d  lo s t  in  the  

te r r i fy in g  and "unknow n f o r e s t ,  a m id s t  the d a rk n e s s  of su ch  a  

b o is te ro u s  n ig h t"  is  w e ll re n d e re d .

jF e rd in an d J  co n tin u ed  in  th is  p r o g r e s s  th ro u g h  a 
s u c c e s s io n  of g ro v e s , and  b o g s , and th o rn s ,  and 
b ra k e s ,  by w hich  no t only h is  c lo th e s , bu t a ls o  h is  
sk in  su ffe re d  in  a  g r ie v o u s  m a n n e r , w hile  e v e ry  n e rv e  
q u iv e re d  w ith  e a g e rn e s s  and  d ism a y . . .

^ T o b i a s  S m o lle tt, The A d v e n tu re s  of F e rd in a n d , C ount F a th o m  
(New Y o rk  n. d . ), p . 94.

40I b i d , , p. 95.



T he s c e n e  i s  p ro to ty p ic a l  of a  s u c c e s s io n  o f h e r o e s  and 

h e ro in e s  caught in  th re a te n in g  la b y r in th s  in  th e  G o th ic  l i t e r a tu r e  to  

fo llow : W a lp o le 's  I s a b e lla  in  the  tu n n e l b e n ea th  th e  c a s t le  of O tra n to , 

M rs . R a d c lif fe 's  E m ily  tra p p e d  in  th e  th re a te n in g  c a s t le  a t  U dolpho, 

"M onk" L e w is 's  A gnes en to m b ed  u n d e r  th e  conven t of St. C la re ,  and  

C o le r id g e 's  a n c ie n t m a r in e r  confined  on b o a rd  th e  s p ir i t -h a u n te d  

g h o st sh ip . E a ch  of th e s e  s c e n e s  ev o k es  the s e n s a tio n s  o f an x ie ty , 

f e a r ,  and  p e r s e c u tio n  so  c h a r a c te r i s t i c  o f G o th ic  l i t e r a tu r e .

T he " re f le c t io n "  of G othic f ic tio n  is  p e rh a p s  not so  s tro n g ly  

r e n d e re d  in  S m o lle t t 's  n o v e l. In s te a d  of th e  c o sm ic  eg o m an ia  o f 

W a lp o le 's  M an fred , M rs . R a d c lif fe 's  M ontoni, o r  M ary  S h e lle y 's  

F ra n k e n s te in ,  S m o lle tt d e s c r ib e s  a  g ro te sq u e ly  o ld  w om an  and  a  band 

of a s s a s s in s .  B ut if  i t  i s  a  b it m o re  p r o s a ic ,  th e i r  p e c u lia r ly  s e lf ­

o b s e s s e d  v illa in y  d o es  p r e s e n t  the  o p p o sitio n  w ith  w hich th e  h e ro  m u s t 

con tend . F u r th e r m o r e ,  i t  i s  not th e  p u rp o se  of S m o lle t t 's  f ic tio n  to  

su g g e s t th a t  h u m an  b e in g s  a r e  cap ab le  of th e  m o n s tro u s  in iq u ity  th a t  so  

o v e rp o w e rs  and th re a te n s  the h e r o s  and  h e ro in e s  of l a t e r  G o th ic ism .

In F e rd in a n d , C ount F a th o m , S m o lle t t 's  h e ro  o v e rc o m e s  th e  

o ld  w om an and sa fe ly  jo u rn e y s  out of th e  f o r e s t  of G oth ic  f ic tio n , by  a 

c a re fu lly  r e a s o n e d  and  lo g ic a l so lu tio n  to  th e  p ro b le m  in  w hich  h e  f in d s  

h im se lf . A f te r  he c le v e r ly  s a v e s  h im s e lf  f ro m  a s s a s s in a t io n ,  he ta k e s  

ad v an tag e  o f th e  old  w o m a n 's  f e a r s  and  s u p e r s t i t io n s  and th u s  e s c a p e s .  

A fte r  th e  d e p a r tu re  of the o th e r s ,  F a th o m ,

th e n  d e sc en d in g  w ith  g r e a t  c a r e  and c irc u m s p e c tio n  in to  
th e  lo w e r  a p a r tm e n t ,  s tood  b e fo re  th e  o ld  b e ld a m e .
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b e fo re  sh e  h ad  th e  le a s t  in tim a tio n  of h is  a p p ro a c h .
A c c u s to m e d  a s  sh e  w as to  th e  t r a d e  of b lood, 

the  h o a ry  h ag  d id  no t beh o ld  th is  a p p a r it io n  w ithout 
g iv ing  s ig n s  o f in fin ite  t e r r o r  and  a s to n is h m e n t, 
b e liev in g  i t  w a s  no o th e r  th an  the s p i r i t  of h e r  second  
g u e s t, who had  b e e n  m u rd e re d ;  sh e  f e l l  upon h e r  
k n e e s , and  b e g a n  to  re c o m m e n d  h e r s e l f  to  th e  p r o ­
te c tio n  of th e  s a in ts ,  c ro s s in g  h e r s e l f  w ith  a s  m u ch  
devo tion  a s  if  sh e  h ad  b e e n  e n ti t le d  to  th e  p a r t i c u la r 1 
c a re  and  a tte n tio n  of H eaven .

H aving o v e rp o w ere d  th e  w om an, he th en  f o rc e s  h e r  to  le a d  h im  out of 

th e  f o r e s t  and to  th e  s a fe ty  o f the  n e a r e s t  la r g e  tow n. T he G oth ic  

in te r lu d e  of c h a p te r  XXI th u s  b e c o m e s  a m in o r  e x c u rs io n  in to  f r ig h te n ­

ing  p o s s ib i l i t ie s .  B ut th a t e x c u rs io n  a c ts  to  p ro v e  th a t m a n 's  r e a s o n  

can  sav e  h im  f ro m  w h a te v e r  th r e a te n s .  It a ls o  s e r v e s  to  in d ic a te  th a t 

n o n - ra t io n a l  o r  e x t r a - r a t io n a l  f o rc e s  in tru d e  in  hu m an  a f f a i r s  only 

in  th e  m in d s  of th e  e v il ,  th e  fo o lish , and  th e  u n ed u ca ted .

O nce he so  c a te g o r iz e s  th e  s u p e rn a tu r a l ,  S m o lle t t 's  h e ro  

g a llo p s  off to  th e  n e a r e s t  tow n. He ab an d o n s the w o rld  of G oth ic 

p ic tu re s q u e n e s s  to  con tinue h is  r e a l ly  im p o r ta n t  a d v e n tu re s  in  the  

w o rld  of m en . T h is  sa m e  n e g a tiv e  a tti tu d e  about the  s u p e rn a tu ra l  is  

su g g e s te d  in  th e  n ex t "G o th ic"  in c id e n t in  the  n o vel, the  v is i t  to  the  

g ra v e  of the  " in c o m p a ra b le "  M on im ia  in  c h a p te r s  LX II and  LXIII. In 

c h a p te r  LXII, R en a ld o , th e  C ount of M elv il, l e a r n s  th e  d e ta ils  o f th e  

d ea th  of h is  b e lo v ed  M onim ia , a  v ic tim  of the  m a c h in a tio n s  of F a th o m . 

He p e r s u a d e s  the  p h y s ic ia n  who a tten d e d  h e r  to  acco m p an y  h im  to  th e  

g ra v e  of M on im ia . T he scen e  i s  th e  f a m il ia r  one of the g ra v e y a rd  a t

41I b i d . , p. 98.



73

m id n ig h t th a t ev o k es  m e m o r ie s  of the  s e p u lc h ra l  h o r r o r s  of Y oung and 

B l a i r :

D uring  th is  p a u s e , the so u l of M elv il w as  wound up  to  
th e  h ig h e s t p itch  o f e n th u s ia s tic  s o rro w . T he uncom m on 
d a rk n e s s  o f the n ig h t, th e  so lem n  s ile n c e , and lo n e ly  
s itu a tio n  of th e  p la c e ,  c o n s p ire d  w ith  the  o c c a s io n  of 
h is  com ing , and  th e  d ism a l im a g e s  of h is  fancy , to  
p ro d u c e  a  r e a l  r a p tu re  of g loom y  e x p e c ta tio n , w hich  th e  
w hole w o rld  w ould  n o t hav e  p e rs u a d e d  h im  to  d isa p p o in t.
T he c lock  s tru c k  tw e lv e , the  owl s c re e c h e d  fro m  the 
ru in e d  b a tt le m e n t, th e  d o o r w as opened by  th e  se x to n , 
who, by  th e  lig h t of a  g lim m e rin g  ta p e r ,  co n d u cted  the  
d e s p a ir in g  lo v e r  to  a  d r e a ry  a i s le ,  and  s ta m p e d  upon 
th e  g ro u n d  w ith  h is  foo t, say in g , - - " H e re  th e  young lad y  
l ie s  in te r r e d .  "42

A s S m o lle tt in s i s t s  b e fo re  he  b e g in s  th e  f a m il ia r  G oth ic  ca ta lo g u e  of 

th e  c lo ck  a t  m id n ig h t, th e  s c re e c h in g  ow l, and  th e  ru in e d  b a tt le m e n t, 

th e  d e ta i ls  of th e  s c e n e  c r e a te  a n  em o tio n a l c lim a te  and evoke a 

sp e c if ic  e m o tio n a l r e a c t io n .  T h ey  "p ro d u c e  a  r e a l  r a p tu r e  of g loom y 

e x p e c ta tio n , w h ich  th e  w hole w o rld  w ould not hav e  p e rs u a d e d  h im  to  

d isap p o in t. "

T h is  " r a p tu r e  of g lo o m y  e x p e c ta tio n "  i s  ap tly  fu lf ille d  in  

c h a p te r  LX III. R en a ld o  r e tu r n s  on th e  fo llow ing n ig h t, to  r e p e a t  h is  

m o rb id  la m e n ta tio n s  o v e r  th e  g ra v e  of M o n im ia  and  i s  su d d en ly  

c o n fro n te d  by  w hat a p p e a r s  to  be h e r  r i s e n  s p ir i t .  T h u s , S m o lle tt 

c r e a te s  an  e n t i re ly  "G o th ic"  scen e  in  o r d e r  to  d e s c r ib e  th e  d e b ilita tin g  

e ffec t i t  could  have on h u m an  re a s o n .

In th e  ch ap e l a g a in  a t m id n ig h t, M e lv il 's  " e a r  w as sudden ly

42I b i d . , p . 362.
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invaded  w ith  the  sound  of som e few  so lem n  n o te s  is s u in g  f ro m  the  o rg an ,

w hich  s e e m e d  to  fe e l th e  im p u lse  of a n  in v is ib le  hand . 1,43 T he e ffec t i s

to  conv ince h im  th a t  he i s  in  the p r e s e n c e  of a  s u p e rn a tu ra l  b e in g . T he

though t f u r th e r  im m o b iliz e s  h im :

r e a s o n  sh ru n k  b e fo re  th e  th ro n g in g  id e a s  of h is  fan cy , 
w hich  r e p r e s e n te d  th is  m u s ic  a s  th e  p re lu d e  to  s o m e ­
th in g  s tr a n g e  and  s u p e rn a tu ra l;  and  w hile  he w aited  
fo r  th e  se q u e l, th e  p la c e  w as  su d d en ly  i l lu m in a te d , 
and  e a c h  su rro u n d in g  o b jec t b ro u g h t u n d e r th e  
co g n izan ce  of h is  ey e . 44

T he e ffec t of h is  p r e s c ie n c e  of th e  s u p e rn a tu ra l  i s  a  te r r i fy in g  p a ­

r a ly s i s  of h is  r e a s o n ;  " a ll  h is  f a c u lt ie s  w e re  sw allow ed  up by th o se  of 

se e in g  and  of h e a r in g . " 4 ^ A t th e  a p p e a ra n c e  of M on im ia , "h is  h a i r  

stood  u p r ig h t, and a  co ld  v a p o r se e m e d  to  t h r i l l  th ro u g h  e v e ry  n e rv e . " 4® 

W hen, a f te r  m u ch  tre m b lin g  and  e x p o s tu la tio n , R enaldo  

ad v a n c e s  to  th e  " s p i r i t "  he  d is c o v e rs  h im s e lf  in  the  e m b ra c e  of a  r e a l  

c r e a tu re  of f le sh  and  b lood . A m o m en t l a t e r ,  he a ls o  d is c o v e rs  h im ­

se lf  in  th e  p re s e n c e  of an  a u d ien ce . M o n im ia1 s p r o te c to r s ,  who 

d re a m e d  up th e  sc h e m e  of h e r  "d e a th "  to  s h e l te r  h e r  f ro m  F a th o m  and 

who have b ee n  s e c re t in g  h e r ,  have com e along to  tak e  p a r t  in  the 

s e n tim e n ta l s c e n e . W hat w as , a  m o m en t b e fo re , a  s c e n e  of g loom  

and  t e r r o r  tu rn s  in to  a t e a r - f i l l e d  re u n io n  of s e p a ra te d  lo v e r s .  At one 

s tro k e , th e  G oth ic  t e r r o r s  a r e  u n m ask ed .

43I b id . , p . 369.
44Ib id ,
45Ib id .
46I b id . , p . 370.



We u se  th e  w ord  ''u n m a sk e d "  fo r  a  p a r t ic u la r  p u rp o s e - - th e  

n a r r a to r  h a s  c re a te d  th e  sce n e  w ith  one p u rp o se  in  m in d : to  r id ic u le  

th e  b e lie f  of d iv ine  o r  s u p e rn a tu ra l  in te rv e n tio n  in  h u m an  a f fa ir s .  

T h e"G oth ic"  sce n e  h ad  f i r s t  c r e a te d  in  R en a ld o  th e  se n se  of "g loom y 

e x p e c ta tio n " . T h e n  th e  s tra n g e  m u s ic  and  a p p a re n t v is io n  had  

te m p o ra r i ly  b e re f t  h im  of h is  s ig h t. Such, r e m a rk s  th e  n a r r a to r ,  

"w as th e  in f i rm ity  of hu m an  n a tu re , o p p re s s e d  by the  p re s e n c e  of a
A T ?

s u p e r io r  b e ing . B ut th e  w hole p o in t, of c o u rs e , i s  th a t  R en a ld o

w as  not a  v ic tim  of a  s u p e r io r  b e in g , b u t of h is  own fo o lish  " fa n c y " . 

B e c a u se  he a llo w ed  a p p e a ra n c e s  to  cloud h is  r e a s o n ,  he b ecam e  a 

v ic tim  o f th e  s u p e r s t i t io n  th a t i s  m o re  a p p ro p r ia te  to  th e  old  hag  of 

c h a p te r  XXI. In th is  c a s e ,  R e n a ld o 's  jo u rn e y  in to  th e  f o r e s t  and 

t e r r o r  w ith in  the  h au n ted  G oth ic  h o u se  a r e  ex posed  a s  i l lu s io n s . And 

th e  " re f le c t io n "  w ith  w hich  he m u s t  con tend  is  h is  own w e ak n ess  and  

ten d en cy  to  abandon  th e  c o n tro llin g  fo rc e  of r e a s o n  to  th e  d an g e ro u s  

f o rc e s  of f e a r  and  im a g in a tio n .

T he e ffec t on th e  r e a d e r  i s ,  one w ould p re s u m e , the sam e  

e ffe c t S m o lle tt w ould c r e a te  in  R en a ld o : th e  G o th ic  t e r r o r  b e co m es  

c o m ic a l. W ith R en a ld o , we r e a l iz e  th a t  we h av e  b een  " s e t  up". W hen 

th e  s u p e rn a tu ra l  a p p e a ra n c e  is  exposed  a s  p lay  a c tin g , a l l  th e  panop ly  

th a t  h e lp ed  c r e a te  th e  im p re s s io n  o f th e  s u p e rn a tu ra l  i s  ex p o sed  a s  

lu d ic ro u s  and  unw orthy  of th e  re sp o n s e  of a  re a so n a b le  m an .

T h is  r e s p o n s e  to  th e  s u p e rn a tu ra l  i s  a ls o  the  one Scott t r i e s

47Ib id .
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to  c r e a te  th ro u g h o u t h is  G oth ic  f ic tio n . T h e  s u p e rn a tu ra l  i s  the m a in

c o n c e rn  of S c o tt 's  in tro d u c tio n  to  T he C a s tle  o f O tra n to . In h is  re v ie w

of O tra n to , S co tt d is t in g u is h e s  tw o k inds of ro m a n c e : th a t  w hich  is

b e lie v a b le  a t  any  t im e  and " th a t w hich , though  h e ld  im p o ss ib le  by

m o re  en lig h ten ed  a g e s , w as y e t co n so n an t w ith  th e  fa ith  o f e a r l i e r

t im e s .  " 48 S co tt d e fen d s W a lp o le 's  u se  o f th e  s u p e rn a tu ra l  f o r  th e

s e n se  of v e r is im il i tu d e  th a t  he th u s  c r e a te s :

I t w as , th e r e fo r e ,  th e  a u th o r 's  o b je c t not m e r e ly  to  
e x c ite  s u r p r i s e  and  t e r r o r ,  b y  th e  in tro d u c tio n  of 
s u p e rn a tu ra l  ag en cy , bu t to  w ind up th e  fe e lin g s  o f 
h is  r e a d e r  t i l l  th ey  b e cam e  fo r  a  m o m en t id e n tif ie d  
w ith  th o se  of a  r u d e r  ag e . . .  49

Y et S co tt is  a ls o  c a re fu l  to  note th a t su ch  is  p o s s ib le  only  b e c a u se  th e  

in te l l ig e n t r e a d e r  i s  a lw ay s  a w are  th a t h e  i s  re a d in g  f ic tio n . Such a  

r e a d e r  " th ro w s  h is  m in d  in to  th e  a ttitu d e  b e s t  ad ap ted  to  h u m o u r th e  

d e c e it w h ich  i s  p r e s e n te d  fo r  h is  e n te r ta in m e n t, and  g r a n ts ,  fo r  the  

t im e  of p e ru s a l ,  th e  p r e m is e s  on w hich  th e  fab le  d ep en d s. " ^ 9

B eyond th is ,  S co tt u s e s  h is  in tro d u c tio n  to  m ak e  c le a r  h is  

a t t i tu d e s  about th e  s u p e rn a tu ra l .  A t one p o in t he d e s c r ib e s  th e  " s u p e r ­

n a tu ra l  m a c h in e ry  {of G oth ic  fic tion ] such  a s  th e  s u p e rs t i t io n  of the

ir51p e r io d  r e c e iv e d  a s  m a t te r  of devout c re d u li ty . A t a n o th e r , he 

d e s c r ib e s  T h e  C a s tle  of O tra n to  a s  a  novel w hose " s p e c io s a  m ira c u la

48S co tt, p. 123.
49I b id . , p . 122.
88I b id . , p. 124.
51l b i d . , p. 121.



(are) s tr ik in g  and im p re s s iv e ,  though o u r  c o o le r  r e a s o n  a d m its  th e i r  

im p o ss ib il ity .

In th is  in tro d u c tio n , th e re fo re ,  S co tt i s  d is tin g u ish in g  a  

d u a lis t ic  a ttitu d e  to w a rd  the  s u p e rn a tu ra l .  In  c e r ta in  c ir c u m s ta n c e s ,  

i t  can  be an  a id  to  th e  im a g in a tio n , b u t S co tt i s  a lw a y s  re a d y  to  re m in d  

u s  th a t  i t  i s  only  an  im p re s s io n  on the  im a g in a tio n . P ro f .  C o lem an  

P a r s o n s  e x p r e s s e s  th is  id e a  in  W itc h c ra ft and  D em onology in  S c o tt 's  

F ic t io n  (E d in b u rg h , 1964): "A s a  m a n  o f im a g in a tio n , S co tt h im se lf  

en joyed  th e  u n ex p la in ed  s e n sa tio n , but a s  a n  a d v o c a te , a  s h e r if f ,  and  

a  m an  of r e a s o n , he d e lig h ted  in  p ro b in g  the  m e c h a n ic s  of s u p e r ­

n a tu ra l  f ra u d . 1,5 ̂

T h is  sa m e  a tti tu d e  of b e m u se d  in c re d u lity  i s  c h a r a c te r i s t i c  

of S c o tt 's  L e t te r s  on D em onology  and  W itc h c ra f t  (1830). S c o tt 's  

ending  r e v e a ls  h is  b e l ie f s  about th e  s u p e rn a tu ra l :

T a le s  of g h o s ts  and dem onology  a r e  out of d a te  a t  fo r ty  
y e a r s  and  u p w a r d s . . .  i t  is  only  in  th e  m o rn in g  of life  
th a t th is  fe e lin g  o f s u p e r s t i t io n  " c o m e s  o 'e r  u s  lik e  
a  s u m m e r  cloud , " a ffec tin g  u s  w ith  f e a r ,  w hich  i s  so le m n  
and  aw ful r a th e r  th an  p a in fu l; and  I a m  te m p te d  to  th in k , 
th a t if  I w e re  to  w r i te  on th e  su b je c t a t  a l l ,  i t  should  have 
b e e n  d u rin g  a  p e r io d  of life  w hen  I cou ld  h av e  t r e a te d  it  
w ith  m o re  in te re s t in g  v iv a c ity , and  m ig h t hav e  b een  a t 
le a s t  a m u sin g , if  I  could  not b e  in s tru c t iv e .  ^4

T h is  r e m a r k  n e a r  th e  end of S c o tt 's  l i t e r a r y  c a r e e r  s ta n d s  in

5^Ib id .
5 3 c o le m a n  O . P a r s o n s ,  W itc h c ra ft an d  D em onology in  S c o tt 's  

F ic tio n  (E d in b u rg h , 1964), p . 264,
^ S i r  W a lte r  S co tt, L e t te r s  on W itc h c ra f t  and  D em onology 

(L ondon, 1830), p . 401.



c o n tr a s t  to  h is  i n t e r e s t  in  s u p e rn a tu ra l  t a le s  a t  i t s  b eg in n in g . S co tt 

a d m its ,  in  h is  n o te s  to  th e  1830 ed itio n  of h is  p o e try , to  an  e a r ly  

fa sc in a tio n  w ith  b a lla d  p o e try , u n d e r  the  in s p ir a t io n  of B ish o p  P e r c y 's  

R e liq u e s . In 1795, a t the age  of tw e n ty -fo u r , he p ro d u ced  an  im ita tio n  

of B u r g e r 's  " L e n o re "  (1775), w hich  he c a lle d  "W illiam  and  H e len " .

S co tt a ls o  t r a n s la te d  and im ita te d  B u r g e r 's  "W ilde J a g e r "  (1775) a s  

"T h e  W ild H u n tsm an " , and  a  song  f ro m  G o e th e 's  C laud ina  von V illa  

B e lla  a s  " F re d e r ic k  and A lic e " . T h e se  and  h is  o r ig in a l  b a lla d s , 

" G le n f in la s , " "T he F i r e  K in g ,"  and "T h e  E ve of St. Jo h n "  w ere  a ll 

p u b lish ed  in  M atthew  G re g o ry  L e w is 's  c o lle c tio n , T a le s  of W onder 

(L ondon, 1801).

In  th e  n o te s  to  h is  c o lle c te d  p o e try , fro m  th e  v an tag e  p o in t o f

th i r ty  y e a r s ,  S co tt e x p re s s e d  so m e  doubts ab o u t th e  c o lle c tio n :

A s th is  w as to  be a  c o lle c tio n  of t a le s  tu rn in g  on the  
p r e te r n a tu r a l ,  th e r e  w e re  r i s k s  in  th e  p la n  of w hich the 
in g en io u s  e d i to r  w as not a w a re . T he s u p e rn a tu ra l ,  though 
ap p ea lin g  to  c e r ta in  p o w erfu l e m o tio n s  v e ry  w ide ly  and  
d eep ly  sow n am o n g st the  hu m an  r a c e ,  i s ,  n e v e r th e le s s ,  
a  sp r in g  w hich  is  p e c u l ia r ly  apt to  lo se  i t s  e la s t ic i ty  by 
b e in g  to o  m u ch  p r e s s e d  on, and a  c o lle c tio n  of g h o s t 
s to r ie s  i s  not m o re  lik e ly  to  be t e r r i b l e ,  th a n  a  c o lle c tio n  
of j e s t s  to  be m e r r y  o r  e n te r ta in in g .

B ut S c o tt 's  e n th u s ia sm  fo r  th e  p ro je c t  w hen L ew is  f i r s t  p re s e n te d  i t  to

h im , su g g e s ts  th a t  th is  r e s e r v a t io n  i s  th e  p ro d u c t of m a tu r i ty  and  s o b e r

re f le c tio n .

E ach  of S c o tt 's  t r a n s la t io n s  and o r ig in a l b a lla d s  in  th e  T a le s

S ir  W a lte r  S co tt, T he P o e t ic a l  W o rk s  of S ir  W a lte r  S co tt 
ed . J .  L ogie R o b e rtso n , (London, 1964), p. 684.



of W onder i s  an  u n ap o lo g e tic  p re s e n ta t io n  of s u p e rn a tu ra l  and p r e t e r ­

n a tu ra l  o c c u r re n c e s .  In v a ria b ly , the  s u p e rn a tu ra l  ta k e s  th e  fo rm  of 

th e  r e tu r n  of re a n im a te d  c o rp s e s  o r  o f d ia b o lic a l s p i r i t s  th a t  t e r r i f y  

the  liv in g . "W illiam  and  H elen" (" L e n o re " )  d e s c r ib e s  th e  r e tu r n  of 

a  C ru s a d e r  and a  jo u rn e y  th ro u g h  the  n igh t w ith  th e  t e r r i f i e d  H elen  to  

a  g ra v e y a rd , w h e re :

T he e y e s  d e s e r t  the naked  sk u ll,
T he m o u ld ' r in g  f le s h  the  bone,
T il l  H e le n 's  l i ly  a r m s  en tw ine
A g h a s tly  sk e le to n .

(1 1 .2 4 9 -2 5 2 )

"T h e  W ild H u n tsm an "  ("D e r  W ilde J a g e r " )  i s  a  G e rm a n  fo lk  ta le  of a 

m e d ie v a l m a n o r  lo rd , condem ned  to  h au n tin g  a  f o r e s t  w ith  an  e te rn a l  

hunt fo r  d e s e c ra t in g  th e  S abbath :

T h is  i s  the  h o rn , and  hound, and  h o r s e ,
T h a t oft the  la te d  p e a sa n t h e a r s ;

A p p a ll 'd , he  s ig n s  th e  f re q u e n t c r o s s ,
W hen th e  w ild  d in  in v ad es  h is  e a r s .

(1 1 .2 0 1 -2 0 4 )

S c o tt 's  t r a n s la t io n  fro m  G oeth e , " F re d e r ic k  and  A lice , " i s  a n ­

o th e r  b a lla d  se t in  th e  m is ty  p a s t.  F r e d e r ic k ,  a  c h e v a lie r ,  h a s  a b a n ­

doned A lice  and  le f t fo r  F ra n c e .  A f te r  se v e n  d ay s  o f la m e n ta tio n ,

A lice  d ie s . F r e d e r ic k ,  m ean w h ile , w a n d e rs  d e s p e ra te  and t e r r i f i e d  

fo r  s e v e n  d a y s , p u rsu e d  by  n a m e le s s  f e a r s .  F in a lly , he s e e k s  s h e l te r  

in  a  ru in e d  c a s t le .  O pening a  do o r, he c o m e s  upon a  fu n e ra l b anquet 

a tte n d e d  by g h o stly  fo rm s :



C offins fo r  th e  s e a ts  ex tend ;
A ll w ith  b la c k  th e  b o a rd  w as s p re a d ;

G ir t  by p a re n t ,  b r o th e r ,  f r ie n d ,
Long s in c e  n u m b e r 'd  w ith  th e  dead .

A lic e , in  h e r  g r a v e -c lo th e s  bound,
G h as tly  sm ilin g , p o in ts  a  s e a t;

A ll a r o s e ,  w ith  th u n d e rin g  sound;
A ll th e  e x p e c te d  s t r a n g e r  g re e t .

H igh th e i r  m e a g re  a r m s  th ey  w ave,
W ild t h e i r  n o te s  of w elco m e sw ell;

'W elco m e , t r a i t o r ,  to  the  g ra v e  !
P e r ju r e d ,  b id  the  lig h t f a r e w e l l !'

(1 1 .9 7 -1 0 8 )

"T he b a lla d  c a lle d  'G le n f in la s , ' " s a y s  S co tt, "w as, I th in k , 

the f i r s t  o r ig in a l  poem  w hich I v e n tu re d  to  co m p o se . "G le n fin la s"  

i s ,  a p p ro p r ia te ly ,  a  n a tiv e  S c o ttish  leg en d . It d e s c r ib e s  the ch ie f­

t a in - s e e r  M o y 's  p re d ic t io n  of d i s a s te r  fo r  L o rd  R onald . A s p re d ic te d ,  

R onald  d ie s , th e  b loody  v ic tim  of a  g r e e n -c la d  w o o d -s ire n . M oy, a lso  

co n fro n ted  by a  b ew itch in g  s p i r i t ,  p r o te c ts  h im s e lf  w ith  p r a y e r .  But 

th e  w ood s t i l l  r e m a in s  h au n ted  by the  fem a le  s p i r i t s :

Woe to  M o n e ira 's  su lle n  r i l l s !
W oe to  G le n f in la s ' d r e a ry  g len !

T h e re  n e v e r  son  of A lb in 's  h il ls
S hall d raw  th e  h u n te r 's  sh a ft agen!

E 'e n  th e  t i r e d  p i lg r im 's  b u rn in g  fee t
At noon s h a ll  shun  th a t  s h e lte r in g  den ,

L e s t ,  jo u rn e y in g  in  th e i r  r a g e , he m e e t 
T he w ay w ard  L a d ie s  of th e  G len .

(1 1 .2 4 9 -2 5 6 )

S c o tt 's  tw o re m a in in g  b a lla d s  f ro m  T a le s  of W onder a r e  "T h e

E ve of S t. Jo h n "  and  "T h e  F i r e  K in g " . In  the  f i r s t ,  th e  B a ro n  of



S m ay lh o 'm e  r id e s  to  a  d u el, d u rin g  w hich  he t r e a c h e ro u s ly  k i l ls  S ir  

R ic h a rd  of C o ld ingham e. O n h is  r e tu r n  h o m e, he l e a r n s  of h is  la d y 's  

re n d e z v o u s  d u rin g  h is  a b se n c e  w ith  a  m y s te r io u s  knight a t " th e  lo n e ly  

l ig h t/T h a t  b u rn s  on the w ild  W atchfo ld" (11. 37-38). O n th e  eve  of St. 

Jo h n , the  kn igh t a p p e a r s  a t  th e  la d y 's  b e d s id e  and  r e v e a ls  h im s e lf  a s  

h e r  m u rd e re d  lo v e r , S ir  R ic h a rd . T he s p i r i t  r e v e a ls  th a t th e i r  " la w le s s  

lo v e"  h a s  b e e n  th e  c a u se  of th e i r  d am n a tio n , and  b ra n d s  h e r  r ig h t  hand  

a s  a  w arn in g . T he g h o s tly  v is i t  se n d s  lo rd  and lad y  to  l iv e s  of p en an ce  

a s  m onk and  nun.

"T he F i r e  K ing" is  a  ta le  of the  c o r ru p tio n  of a C ru s a d e r ,

Count A lb e r t ,  by "A  h e a th e n ish  d a m s e l . . . /T h e  S o ld an 's  f a i r  d a u g h te r  

o f M ount L ebanon" (11. '3 9 -4 0 ) . W hile h is  b e lo v ed , R o s a lie ,  p u r s u e s  

h im  to  th e  H oly L and , A lb e r t  re n o u n c e s  r o s a r y ,  c r o s s ,  and  g u a rd ia n  

a n g e l in  fa v o r  of th e  d re a d e d  F ire -K in g . T he F ire -K in g  g iv e s  h im  

an  en ch an ted  sw o rd , w ith th e  ad m o n itio n :

"W ith th is  b ra n d  s h a lt  thou  co n q u e r, th u s  long, 
and  no m o re ,

T il l  thou bend  to  th e  C ro s s ,  and  the  V irg in  a d o re . "
(11. 79-80)

So A lb e r t now h e ad s  a  v ic to r io u s  M oslem  fo rc e ,  u n til he  i s  one day 

u n se a te d  by a  C h r is t ia n  pag e  d u rin g  a  b a t t le .  H aving fa lle n  b e fo re  th e  

p a g e 's  c ro s s e d  sh ie ld , A lb e r t unw ittin g ly  m u r m e r s  "B onne G ra c e ,

N o tre  D a m e !"  (1 .1 0 4 ) T h is  re m o v e s  th e  s p e ll  f ro m  h is  sw o rd , but 

A lb e r t s t i l l  k i l ls  th e  p ag e . T o  h is  h o r r o r ,  h o w ev e r, he d is c o v e rs  th e  

p ag e  to  have b een  R o sa lie . D uring  the s la u g h te r  th a t fo llo w s, A lb e r t  

i s  k illed .



T he Lady w as b u r ie d  in  S a le m 's  b le s s 'd  bound,
T he Count he  w as le f t  to  th e  v u ltu re  and  hound:
H e r  so u l to  h igh  m e rc y  O u r  L ady did b r in g ;
H is  w ent on th e  b la s t  to  th e  d re a d  F ire -K in g .

(1 1 .1 2 5 -1 2 8 )

I t is  a p p a re n t th a t ,  a t l e a s t  in  h is  in i t ia l  v e r s io n , S co tt o f fe rs  

th e  s u p e rn a tu ra l  w ithout apo logy  o r  e x p lan a tio n . H is b a lla d s  in  L e w is 's  

T a le s  of W onder and  h is  im ita t io n s  o f G e rm a n  s u p e rn a tu r a l is m  w e re  

s tr a ig h t- fo rw a rd  p re s e n ta t io n s ,  w ithout a  h in t of iro n y . One m ig h t 

w o n d er, th en , how S cott m e r i t s  th e  d e s c r ip t io n  o f E n lig h ten m en t 

G o th ic is t.

Scott h im s e lf  p ro v id e s  m u ch  of th a t ex p lan a tio n . H is  a b o v e ­

quo ted  r e m a r k  a t th e  end of th e  L e t te r s  on  W itc h c ra ft and  D em onology 

s u g g e s ts  th a t a  fa sc in a tio n  w ith th e  s u p e rn a tu ra l  and th e  p r e te r n a tu r a l  

i s  p ro p e r ly  an  a fflic tio n  of youth . M o re o v e r , of c o u rs e , h is  e a r ly  

s u p e rn a tu ra l  w o rk s  w e re  in  b a lla d  fo rm , w hich  tra d it io n a lly  and 

co n v en tio n a lly  a c c e p te d  th e  s u p e rn a tu ra l .  F o r  S co tt to  w r ite  b a lla d s  

w ith a  m e d ie v a l s e ttin g  th a t  r e je c te d  the  s u p e rn a tu ra l  w ould h av e  been  

lu d ic ro u s . (E ven  r ig id  r a t io n a l i s t s  such  a s  W olpole and  C la ra  R eeve  

a c c e p te d  th e  s u p e rn a tu ra l ,  b e c a u se  th e  co n v en tio n s  of th e  ro m a n c e  

dem anded  i t . )

B ut w hile  Scott defended  the  s u p e rn a tu r a l  in  T h e  C a s tle  of 

O tra n to , b ec au se  su ch  w as the co n v en tio n  of th e  g e n re ,  he did so  in a  

p re fa c e  th a t  s tro n g ly  e s ta b lis h e d  h is  a tti tu d e  ab o u t h is to r ic a l  s u p e r -  

n a tu ra l is m . S c o tt 's  in tro d u c tio n  to  M in s tre ls y  o f th e  S c o ttish  B o rd e r  

(1802-3) and  h is  n o te s  to  th e  1830 e d itio n  of h is  p o e m s  p e r fo rm  th e
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sam e  fu n c tio n  fo r  th e  s u p e rn a tu ra l is m  in  h is  p o e try . T h a t i s ,  th e  

p o e m s  p r e s e r v e  th e  s u p e rn a tu r a l is m , w h ile  S c o tt’s  n o te s  ex p la in  it 

aw ay.

In the  1830 e d itio n , S c o tt 's  in tro d u c to ry  note to  h is  t r a n s ­

la tio n s  f ro m  G e rm a n  i s  la rg e ly  a d e s c r ip t io n  of h is  e n th u s ia s m s , 

e a r ly  in  l ife ,  fo r  th e  b a lla d  and  fo r G e rm a n  l i t e r a tu r e .  H is  an n o ta tio n s  

to  "W illiam  and H elen "  and  to  " F r e d e r ic k  and A lice "  d is c u s s  th e  o c ­

c a s io n  fo r  h is  t r a n s la t io n s  f ro m  B u rg e r  and  G o eth e . T h e  n o te s  to  "T he  

W ild H u n tsm an "  and to  "T h e  F i r e  K in g "  a r e  m o re  s c h o la r ly . O ne such  

an n o ta tio n  d e s c r ib e s  th e  o r ig in  of th e  ta le  of the w ild  h u n tsm a n  in  

G e rm a n  leg en d  and  ev en  su g g e s ts  s o u rc e s  fo r  f u r th e r  re a d in g . The 

no te  to  "T he F ire -K in g "  p in p o in ts  S c o tt 's  h i s to r ic a l  s o u rc e  fo r  the  

s to ry  in  a  c h ro n ic le  o f the  e v e n ts  of th e  C ru s a d e s .

T he d e s c r ip t iv e  m a te r ia l  th a t  S co tt p ro v id e s  fo r  h is  e n t ire ly  

o r ig in a l  b a lla d s  i s  ev en  m o re  p r e c is e  and  d e ta ile d . T he in tro d u c tio n  

to  "G le n fin la s"  i s  a  long  d e s c r ip t io n  of th e  co m p o sitio n  of th e  ta le ,  co m ­

p le te  w ith  h is to r ic a l  and  g e o g ra p h ic a l in fo rm a tio n . T he in tro d u c tio n  to  

"T he E v e  of S a in t Jo h n "  d e ta i ls  the  o u tlin e s  of th e  s to ry  out of S co ttish  

c h ro n ic le s  and  f ro m  the  c h a r a c te r s  o f c o n te m p o ra ry  leg en d .

A ll th is  a n n o ta tio n , foo tno ting , and  h i s to r ic a l  b ack g ro u n d  

in fo rm a tio n  is  an  a d d itio n  by S co tt th e  a n tiq u a r ia n  to  th e  w ork  of Scott 

th e  p o e t. T h e se  a n n o ta tio n s  see m  to  be th e  a tte m p t of an  o ld e r  m an  to  

te m p e r  the e n th u s ia s m s  of h is  youth . W hen S co tt p ro v id e s  the  m y th  

along  w ith  th e  d em y th o lig iz in g , he  w ould hav e  u s  r e m e m b e r  th a t the s to ry



is  h is  c re a t io n  a lo n e . T h is  p e c u l ia r  in tru s io n  of the  a u th o r  in to  h is  

s to ry  t r i e s  to  in s u re  th a t  th e  p o e try  s u p p o r ts  no o th e r  a t ti tu d e  abou t 

the s u p e rn a tu r a l  th a n  the  one th a t th e  a u th o r  w ould c u ltiv a te . T h is , 

of c o u r s e ,  i s  S c o tt 's  p u rp o se  in  the in tro d u c tio n  to  T h e  C a s tle  of 

O tra n to . L ike  W a lp o le 's  seco n d  p re fa c e  an d  S c o tt 's  in tro d u c tio n  to  

th a t n o v e l, th e  p o e t 's  c r i t ic i s m  of h is  own p o e try  so lv e s  th e  m y s ­

t e r i e s  and  r e s o lv e s  th e  f e a r s  th a t  th e  l i t e r a tu r e  c r e a te s .  By th e ir  

in tru s io n  of th e  ra t io n a l  in to  th e  s u p e rn a tu ra l ,  th e y  re m in d  u s  th a t 

S c o tt 's  w o rld , w h e re  the  s u p e rn a tu ra l  d o es  not in te r f e r e ,  i s  the " r e a l"  

w o rld , w hile th e  o th e r  i s  a  p lay th in g  o f th e  w r i t e r 's  im a g in a tio n .

T he r e a s o n  fo r  th is  ex ten d ed  d is c u s s io n  of S c o tt 's  e a r ly  p o e try  

i s  no t m e r e ly  fo r  th e  in s ig h ts  in to  S c o tt 's  a t t i tu d e s  abou t the  s u p e r ­

n a tu ra l  w hich S c o tt 's  l a t e r  a n n o ta tio n s  to  th a t p o e try  p ro v id e . T h e se  

p a r t ic u la r  p o em s w ere  s e le c te d  b e c a u se  th e y  a r e  S c o tt 's  e a r l i e s t  

e x p e r im e n ts  in  G oth ic  p o e try . One in te re s t in g  a s p e c t  of S c o tt 's  

d ev e lo p m en t a s  a  G o th ic is t in  th e  p o e m s  i s  h is  u se  of the  "h au n ted  h o u se "  

of G oth ic  l i t e r a tu r e .  In  h is  e a r ly  p o em , "W illiam  and  H e le n ,"  th e  ho u se  

ta k e s  the  fo rm  of W ill ia m 's  g ra v e . T h is  is  a  so m ew h at con v en tio n al 

v e r s io n  of th e  p ro p e r ty .  In "T he E ve of St. Jo h n "  S co tt c e n te r s  h is  

t e r r o r  in  s e v e ra l  lo c a le s ,  a  p r a c t ic e  w hich  M rs . R ad c liffe  had in au g u ­

r a te d  in  T h e  I ta lia n  and  w hich  G odw in im ita te d  in_St. L e o n .

T he fo u r o th e r  b a lla d s  a ls o  o ffe r  in te re s t in g  v a r ia n ts  of the  

"h au n ted  h o u s e " . S co tt u s e s  the  s ire n -h a u n te d  wood of "T h e  W ild 

H u n tsm a n " --w h ic h , of c o u rs e ,  o r ig in a te d  w ith  B u rg e r -~ in  " G le n f in la s" .



A n o th e r ex am p le  i s  th e  h au n ted  ro o m  beh ind  th e  b o lted  i r o n  d o o r u n d e r ­

n e a th  the c a s t le  in  " F re d e r ic k  and  A l i c e ," w h e re  th e  dead  w elcom e 

F r e d e r ic k  to  h is  own w ake. F in a lly , the  c a v e rn  in  "T h e  F ire -K in g ,  " 

"w h e re  b u rn s  e v e r m o re /T h e  m y s tic a l  f la m e  w hich the  C u rd m a n s  

a d o re "  (11. 45 -46 ) i s  one of S c o tt 's  m o s t im p re s s iv e  e x a m p le s  of the 

G oth ic  "h au n ted  h o u se " . (One m ig h t w o n d er, in  fa c t ,  i f  i t  in s p ir e d  the 

s e c r e t  t r ib u n a l ,  o r  v e h m g e r ic h t, and  G othic in q u is itio n a l c h a m b e r  in  

S c o tt 's  n o vel, A nne of G e ie r s te in . )

F u r th e r ,  the r e la t iv e  b re v ity  o f th e  b a lla d s  r e s u l t s  in  r a th e r  

b ro a d  and  u n su b tle  c h a ra c te r iz a tio n . A s a  r e s u l t ,  th e  n a r c i s s i s t i c ,  

e g o c e n tr ic ,  o r  m a n ia c a l  v is io n  of the  G oth ic  " re f le c t io n "  i s  developed  

in  o n e -s id e d  and  m e lo d ra m a tic  v i l la in s .  T h e  dem on  lo v e r s  in  "W illiam  

and  H e len " , "T he E ve of St. Jo h n " , th e  w ild  h u n tsm a n  h im s e lf ,  the  fa ith ­

l e s s  lo v e rs  in  " F r e d e r ic k  and A lic e "  and "T he F ire -K in g " ,  and  the  

w o o d -s ire n  of "G le n f in la s "  a r e  a l l  tw o -d im e n s io n a l e v il  f ig u re s .  The 

sa m e  i s  t r u e  fo r  the c o n fro n ta tio n  w ith  e v il, the  " jo u rn e y  in to  the f o re s t ,  " 

in  e ac h  p o em . T he b re v ity  of each  poem  r e q u i r e s  a  s im p le  and u n ­

c o m p lic a te d  o u tco m e .

S c o tt 's  e a r ly  G oth ic  p o em s  w e re  a  v e h ic le  fo r  h im . W ith th em  

he cou ld  g ro p e  to w a rd  th e  e x p re s s io n  of G oth ic  p o e try  th a t  he m o re  fu lly  

r e a l iz e d  in  "T he L a y  of th e  L a s t  M in s tre l" .  (1805) A s an  ex a m in a tio n  

of th a t poem  w ill in d ic a te , S co tt b ro u g h t to  f ru it io n  the  G oth ic te c h n iq u e s  

w ith  w hich  he w a s  e x p e r im e n tin g  in  h is  e a r l i e r  a t te m p ts .

B ut if  "T he  L ay of th e  L a s t  M in s tre l"  i s  m o re  s u c c e s s fu l  in  th e



c re a tio n  of i t s  G oth ic  e f fe c ts ,  th e  p o em  cannot r e a l ly  be c a lle d  a

G oth ic  p ie c e . W hile i t s  "h au n ted  h o u se "  i s  m u ch  b e t te r  d ev e lo p ed

th an  in  the e a r l i e r  s h o r te r  p ie c e s ,  i ts  e v il  f ig u re s  (the " re f le c t io n " )

a r e  no t w e ll d ev elo p ed . F u r th e r ,  the  c o n fro n ta tio n  w ith  e v i l - - th e

" jo u rn e y  in to  th e  f o r e s t " - - h a s  no p a r t ic u la r  co n n ec tio n  w ith  th e  ev il

f ig u re s  and  th e  G o th ic  a r c h i te c tu r e .

T he b e s t G o th ic  p a r t s  o f th e  poem  a r e  th e  " a r c h i te c tu r e "  w hich

Scott c r e a te s  in  C an to s  I and  II. C anto  I op en s w ith  a  d e s c r ip t io n  of

th e  " s e c r e t  B o w er"  of th e  L ady  of B ra n k s o m e 's  to w e r , w h e re  she  g o es

to  c o n ju re  up the S p ir i t  of th e  F lo o d  and  the S p ir i t  of th e  F e l l :

T he fe a s t  w as  o v e r  in  B ra n k so m e  to w e r ,
And th e  L ad y e  had  gone to  h e r  s e c r e t  b o w er;
H e r b o w er th a t  w as  g u a rd e d  by w ord  and b y  s p e ll ,
D eadly  to  h e a r ,  and  d ead ly  to  t e l l - -  
J e s u  M a ria , sh ie ld  u s  w e ll!
No liv in g  w igh t, sav e  th e  L ad y e  a lo n e ,
H ad d a re d  to  c r o s s  the  th re s h o ld  s to n e .

(1, 1)

F ro m  i ts  p ro m in e n c e  a t  th e  beg inn ing  of the p o em  and b e c a u s e  i t  is  the 

p la ce  w h e re  she p r a c t ic e s  h e r  b la c k  a r t s ,  one w ould ex p ec t th e  " s e c r e t  

b o w er"  to  a s su m e  a n  im p o r ta n t p la c e  in  the p o em . T h is  im p re s s io n  is  

re in fo rc e d  w hen the  L ady  u s e s  h e r  a r t s  to  o v e rh e a r  the  c o n v e rsa tio n  

of the  tw o s p i r i t s ,  w ith  i t s  s tro n g  o v e r to n e s  of C o le r id g e 's  "A n c ien t 

M a r in e r"  (I, 15-17). But a f te r  th is  in tro d u c to ry  s c e n e , th e  L a d y 's  

ro o m  p la y s  l i t t le  p a r t  in  th e  a c tio n  of th e  s to ry .

The sa m e  u n fu lfilled  e x p e c ta tio n  is  a ro u s e d  in  C an to  n, w hen 

the  L ady  se n d s  W illiam  o f D e lo ra in e  to  M ich ae l S c o t t 's  to m b  in  M e lro se  

A bbey. In the f i r s t  s ta n z a  of C anto  n, S cott s e e m s  a lm o s t  a t  p a in s  to
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c r e a te  a  "G o th ic"  s c e n e , co m p le te  w ith  a l l  i t s  t r a d it io n a l  a c c o u te rm e n ts :

If thou  w o u ld 's t  v iew  f a i r  M e lro se  a r ig h t,
Go v is i t  it by the p a le  m oon ligh t;
F o r  the gay  b e a m s  o f lig h tso m e  day 
G ild , bu t to  flo u t, the ru in s  g re y ,
W hen th e  b ro k e n  a r c h e s  a r e  b lack  in  n igh t,
And e a c h  sh a fted  o r ie l  g l im m e rs  w h ite ;
W hen th e  co ld  l ig h t 's  u n c e r ta in  sh o w er 
S tre a m s  on  th e  ru in 'd  c e n tra l  to w er;
W hen b u t t r e s s  and  b u t t r e s s ,  a l te rn a te ly  
S eem  f r a m 'd  of ebon  and  iv o ry ;
W hen s i lv e r  e d g es  th e  im a g e ry ,
And the s c r o l l s  th a t te a c h  th ee  to  liv e  and d ie;
W hen d is ta n t T w eed  is  h e a rd  to  r a v e ,
And th e  ow let to  hoot o 'e r  th e  dead  m a n 's  g ra v e ,
T hen  go bu t a lo n e  th e  w h ile - - 
T hen  view  St. D a v id 's  r u in 'd  p ile ;
And, hom e r e tu rn in g , so o th ly  s w e a r ,
W as n e v e r  sc e n e  so  sad  and  f a i r !

(II, i)

Sco tt c o n tin u es  to  c r e a te  h is  G oth ic  s c e n e ry ,  in  d e s c r ib in g

W ill ia m 's  e n try , a long  w ith  th e  ag ed  m onk , in to  th e  abbey ch u rc h :

By a s te e l- c le n c h 'd  p o s te rn  do o r,
T hey  e n te r 'd  now th e  ch an ce l ta l l ;

T he d a rk e n 'd  ro o f r o s e  h igh  a lo o f
O n p i l l a r s  lo fty  and  lig h t and s m a ll :

(II, ix)

T hey  p a s s  "the s c re e n e d  a l t a r 's  p a le "  w h e re  "the dying  la m p s  did  b u rn "  

(II, x , 3 -4 ) to  th e  to m b  of th e  w iz a rd  M ich ae l S co tt, w h e re in  " b u rn s  

a  w ondrous lig h t, / T o  c h a se  the  s p i r i t s  th a t love th e  n ig h t"  (II, x v ii, 3 -4 ). 

T h ey  b re a k  open  th e  to m b , a  lig h t s t r e a m s  fo r th , and  th ey  view  the 

p e r fe c t ly  p r e s e r v e d  body of S co tt: "H is  le f t h and  h e ld  h is  Book of 

M ig h t;/ A s i lv e r  c r o s s  w as  in  h is  r ig h t"  (II, x ix , 8 -9 ). T he old  m onk 

p r e s e n ts  W illiam  w ith  S c o tt 's  book of c h a rm s  and sen d s  h im  off in  the 

n igh t to  B ra n k so m e  C a s tle .
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Now, in  h is  d e s c r ip t io n  of M e lro se  A bbey and th e  tom b of 

M ich ae l S co tt, Scott h a s  c re a te d  w hat could  be a  v e r s io n  of th e  G oth ic  

"h au n ted  h o u se " . T he A bbey and th e  to m b  cou ld  a c t a s  th a t th re a te n in g  

sy m b o l of fa sc in a tio n  an d  re p u ls io n  in  G oth ic f ic tio n . B u t, lik e  the 

L a d y 's  to w e r , M e lro se  A bbey and  th e  to m b  of M ich ae l Scott do not 

r e a l ly  fu n c tio n  in  th e  p o em , once th e y  p ro v id e  th e  Book of M ight. T ru e  

enough, S co tt d o es  b r in g  the  poem  to  a  c lo se  a s  th e  A bbot of M e lro se  

c h an ts  a  h au n tin g  "D ie s  I r a e " ;  bu t th e  fin a l s c e n e s  a t M e lro se  a r e  in c luded  

in  a la rg e ly  u n s u c c e s s fu l  a tte m p t to  t ie  th e  e le m e n ts  of the s to ry  to g e th e r .

D esp ite  i t s  o c c a s io n a l u se  of G oth ic  p r o p e r t ie s ,  "T he Lay of 

th e  L a s t  M in s t r e l” i s  not a  fu lly  developed  G othic p o em . B a s ic a lly , it 

i s  a  co m b in a tio n  of the  R om eo and  J u lie t  s to ry  w ith  a  happy  ending  and  an 

h is to r ic a l  n a r ra t iv e  w ith  a  fa in tly  m e d ie v a l lo c a le . T he G oth ic  a r c h i ­

te c tu r e ,  C ra n s to u n 's  D w arf v/ith h is  m a g ic a l p o w e rs , th e  c h a rm s , and 

th e  s u p e r s t i t io n s - - a l l  a r e  in c id e n ta l d e c o ra tiv e  p ie c e s  to  a  love s to ry  

in  an  h is to r ic a l  n a r r a t iv e .  T h is  a l l  b e c o m e s  a p p a re n t in  th e  seco n d  h a lf 

of the  " L a y " , w h e re  S co tt s e e m s  to  be a t  h is  b e s t .  C anto  IV , w ith  i ts  

e c h o e s  of th e  Iliad  in  th e  ca ta lo g u e  of figh ting  m e n , C anto  V, w ith  i t s  

p ic tu re  of C ra n s to u n 's  s u c c e s s fu l  su b s titu tio n  fo r  W illiam  in  the duel, 

and C anto  VI, w ith  i t s  fam o u s c e le b ra tio n  of p a t r io t i s m  and  of S c o tla n d -- 

th e s e  a r e  th e  b e s t  w r i t te n  p a r t s  of the  poem . B e s id e  th e m , th e  G othic 

in  the poem  b e c o m e s  m e r e  b o m b ast and  s ta g e  h o r r o r .  The s to rm  a t 

the  w edding  of C ra n s to u n  and M a rg a re t ,  the a p p e a ra n c e  of M ichael S co tt, 

and  th e  d is a p p e a ra n c e  of the  D w arf a r e  a n t ic l im a tic  and a  b it lu d ic ro u s ,



a f te r  a l l  th e  c h iv a lro u s  panop ly . T he ending a t  th e  A bbey, th e  a tte m p t to  

r e in tro d u c e  a  s e n se  of g lo o m , and th e  ch an tin g  o f th e  m a s s  f o r  th e  d ead  

go a g a in s t th e  to n e  c re a te d  in  C an to s  IV -V I, and  th e r e fo r e  s t r ik e  one a s  

fa ls e  and co n tr iv e d .

If S co tt d ev e lo p ed  h is  G o th ic  tech n iq u e  in  "T h e  L ay  of th e  L a s t  

M in s tre l"  f ro m  h is  u se  of G oth ic  in  th e  e a r l i e r  p o e m s , he a ls o  a p p ro ­

p r ia te d  o th e r  te c h n iq u e s  fo r  the  lo n g e r  p o em . It w ould be of v a lu e , 

th e r e fo r e ,  to  no te  th e  dev elo p m en t of h is  u s e  o f th e  s u p e rn a tu ra l  fro m  

th e  e a r l i e r  w o rk  to  th e  "L a y " .

A s w ith the e a r l i e r  p o e m s , S co tt en gaged  h im s e lf  in  the  p ro c e s s  

of ex p la in in g  aw ay  th e  s u p e rn a tu ra l  o f "T h e  L ay  of th e  L a s t  M in s tre l"  

in  h is  n o te s  fo r  the  1830 e d itio n  of h is  p o e try . A s u s u a l, h is  a n n o ta tio n s  

a r e  a  co m b in a tio n  of b io g ra p h y , l i t e r a r y  in f lu e n c e s , and  S c o ttish  

h is to r y  and  c u s to m s . T h u s , S co tt d e s c r ib e s  h is  p ro b le m  in  ch o o sin g  the 

c o r r e c t  p o e tic  m e t r e ,  and  he a d m its  the l i t e r a r y  in flu en ce  of C o le rid g e  

and Southey  on th e  p o em . H is  n o te s  ex ten d  to  m a n y  p ag e s  of h is to r ic a l  

ex p lan a tio n  of th e  in c id e n ts  of th e  p o em . F in a lly , m an y  o f th e s e  n o te s  

a r e  s p e c if ic a lly  c o n c e rn e d  w ith  ex p la in in g  th e  S c o ttish  s u p e r s t i t io n s  th a t 

l ie  beh ind  m u ch  of th e  s u p e rn a tu ra l is m  of th e  poem .

One m u s t o b jec t, of c o u rs e ,  th a t n o te s  w r i t te n  tw en ty -fiv e  y e a r s  

a f te r  the p u b lic a tio n  of a  poem  a r e  i r r e le v a n t  to  th e  e ffe c t of th e  p o em .

T h e  fac t th a t th e  o ld e r  m a n  fe lt co m p e lled  to  e x p la in  aw ay  th e  fancy  th a t  

in s p ir e d  th e  p o e try  of h is  youth  is  i t s e l f  a n  in d ic a tio n  of th e  am b ig u o u s 

a tti tu d e  abou t th e  s u p e rn a tu ra l  th a t  c h a r a c te r iz e s  E n lig h ten m en t G o th ic ism .



But if  S co tt’s id e a s  about the s u p e rn a tu r a l  v a r ie d ,  one fa c t  ab o u t th a t 

s u p e rn a tu ra l  r e m a in s  co n s ta n t: n o w h e re --e x c e p t p e rh a p s  in  h is  

t r a n s la t io n  of B u r g e r - - d o e s  the w o rld  beyond  d e p riv e  m a n  of e i th e r  

in te l le c t  o r  w ill.

S co tt w as in flu en ced  by  a n  u n b ro k en  t r a d i t io n  of s u p e rn a tu r a l is m  

in  S c o ttish  l i t e r a tu r e - - a n d  in  E n g lish  l i t e r a tu r e ,  fo r  th a t  m a t te r .  B ut 

the  s u p e r  n a tu ra l is m  th a t he d e s c r ib e s  i s  not in ten d ed  to  a ro u s e  the 

p sy c h ic  f e a r s  of h is  r e a d e r s  a s ,  fo r  ex a m p le , i s  the s u p e rn a tu r a l is m  of 

M atthew  G re g o ry  L e w is ’s T h e  M onk. N ot ev en  in  h is  m o s t u n a sh am ed ly  

s u p e rn a tu ra l  e a r ly  p o e try  d o es  S co tt su g g e s t th e  i ro n ic ,  te r r i f y in g  

w o r ld -o r d e r  of th e  l a te r  G oth ic  w r i te r s .

S c o tt 's  tech n iq u e  in  th e  u se  of th e  s u p e rn a tu ra l  i s  m o re  

so p h is tic a te d  in  "W andering  W illie ’s  T a le "  f ro m  R ed g au n tle t (1824).

T he ta le  is  a  gem  of p u re  G o th ic ism , an  in d u lg en ce  in  th e  s u p e rn a tu ra l  

th a t  can  w ell be en joyed  fo r  i t s  own sa k e . But a  c a re fu l  re a d in g  of th e  

ta le  w ill in d ica te  th a t  Scott h a s  s u rro u n d e d  i t  w ith  a  v a r ie ty  of n a r r a t iv e  

d e v ic e s  th a t  m ak e  am b ig u o u s h is  a ttitu d e  abou t th e  s u p e rn a tu r a l .  (A s 

w ith  h is  c o lle c te d  p o e try , S co tt a ls o  e x p la in s  aw ay  th e  s u p e rn a tu ra l is m  

in  the  n o te s  to  h is  c o lle c te d  n o v e ls  [1829-1833, 48 v o ls .J  . B u t, a s  

w ith th e  p o e try , th e s e  e x p la n a tio n s  need  h av e  no in flu en c e  on o u r  

in te rp r e ta t io n  and u n d e rs ta n d in g  of the  w o rk  i t s e l f . )

T he f i r s t  of th e se  d e v ic e s  i s  the f r a m e  w ith in  w hich  the  s to ry  

i s  s e t ,  in  a  l e t t e r  f ro m  D a rs ie  L a tim e r  to  A lan  F a i r f o r d .  D a r s ie 's  

p r e fa to ry  r e m a r k s  to  the ta le  d e s c r ib e  th e  s u p e r s t i t io n  o f W an d erin g



W illie , i t s  n a r r a to r .  D a rs ie  r e m a r k s :  "I lau g h ed  a t  th e  e x tra v a g a n c e

of [W illie 's ]  lan g u ag e , h o w ev er, and  a sk e d  h im  in  re p ly ,  if  he w as

fool enough to  b e lie v e  th a t  th e  foul fiend  w ould p lay  so  s i l ly  a

m a s q u e ra d e . D a r s ie 's  r e m a rk  ju s t  a f te r  th is  in d ic a te s  a n o th e r

a tti tu d e  of h is  ab o u t the  t a le :  "and  a s  you know I lik e  ta le s  of s u p e r -

58s ti t io n , I begged  to  have a  sp e c im e n  of h is  ta le n t  a s  we w ent a lo n g . " 

T h u s , a t  th e  b eg inn ing  of the  ta le ,  S co tt in d ic a te s , in  W illie  and  D a rs ie , 

th r e e  a p p ro a c h e s  to  the  t a le :  one can  a c c e p t the  s u p e rn a tu r a l ,  one can  

im a g in a tiv e ly  indu lge  in  i t ,  o r  one c a n  r e je c t  it .

S co tt m a in ta in s  th e s e  a l te r n a t iv e s  by  s e v e ra l  m e a n s . In  th e  

f i r s t  p la c e , the t r a n s m is s io n  of the ta le  is  not d ire c t .  W illie  f i r s t  

le a r n s  it  f ro m  th e  m i n i s t e r 's  w ife , a f te r  th e  d ea th  of th e  m in i s te r  and 

of S ir  Jo h n  R e d g a u n tle t. W illie  th e n  le a r n s  th e  v e r s io n  h e  t e l l s  D a rs ie  

L a tim e r  f ro m  h is  ag ed  f a th e r .  S co tt is  a  b it coy h e r e ,  in  hav ing  W illie  

su g g e s t th a t h is  f a th e r 's  m e m o ry  w as so m ew h at im p a ire d , an d  th a t  he 

had  a  p a r t ic u la r  r e a s o n  fo r  p re s e n tin g  a s  h e ro ic  a  p ic tu re  of h im s e lf  

a s  p o s s ib le :

And th e n  m y  g u d e s ire ,  w ha w as fa ile d  in  h is  l im b s , 
bu t no t in  h is  ju d g m en t o r  m e m o ry - - a t  le a s t  no th ing  
to  sp e ak  o f - -w a s  ob liged  to  t e l l  th e  r e a l  n a r ra t iv e  
to  h is  f re e n d s ,  f o r  the c r e d i t  of h is  good n am e . He 
m ig h t e ls e  have b een  c h a rg e d  fo r  a  w a rlo c k . ^9

In th e se  la s t  l in e s  of h is  " T a le " ,  W an d erin g  W illie  h im s e lf  i s  su g g es tin g

^ S i r  W a lte r  S co tt, R ed g au n tle t (London, 1930), p. 112. 
58Ibid .
59I b id . , p . 129.
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som e p e r fe c t ly  u n d e rs ta n d a b le  r e a s o n s  why h is  f a th e r  cou ld  hav e  a l te r e d

h is  v e r s io n  o f the  s to ry .

E v en  the  s to ry  i t s e l f ,  w ith  th e  f a i r y - ta le  m o tifs  of th e  c a s t le  of

th e  d am ned  th a t a p p e a r s  in  th e  m id d le  of th e  f o r e s t  and the b anquet a t

w hich  th e  e a r th ly  v is i to r  m u s t  not a c c e p t any  fo o d ,m ig h t su g g e s t th e

s o u rc e  o f th e  s to ry  in  p e a s a n t lo r e ,  r a th e r  th a n  in  a c tu a l  fa c t. T h en ,

le s t  w e m is s  th e  po in t, S ir  Jo h n  R ed g au n tle t r e m in d s  W illie  a t th e  end of

th e  ta le  th a t  he h ad  d ru n k  enough b ran d y  b e fo re  h is  jo u rn e y  in to  th e  wood

of P i tm u rk ie .  The on ly  q u e s tio n s  the ta le  le a v e s  u n a n s w e re d - - if ,  in d eed ,

one i s  look ing  fo r  e x p la n a t io n s - - a re  th e  re c e ip t  fo r  th e  re n t  co m p o sed

a f te r  old R e d g a u n tle t 's  d e a th , th e  m id n ig h t b low ing of th e  w h is tle  and

th e  su p p o sed  a p p e a ra n c e  of th e  d ev il on R e d g a u n tle t 's  coffin , th e  s igh t

o f w hich  c a u se d  th e  d ea th  o f D oughal M acC allu m . W illie  h im se lf

g ru d g in g ly  a llo w s a n  ex p lan a tio n  of th e se  l a s t  tw o a t th e  end of the ta le :

Indeed , y e 'l l  no h in d e r  so m e to  th re a p , th a t i t  w as 
nane o ' the A uld E nem y th a t Doughal and  m y  g u d e s ire  
saw  in  th e  L a i r d 's  ro o m , bu t on ly  th a t w anchancy  
c r e a tu re ,  th e  M a jo r  [old R e d g a u n tle t 's  p e t a p e ]  , 
c a p e r in g  on the  coffin ; and th a t ,  a s  to  the  b law ing  on 
th e  L a i r d 's  w h is tle  th a t w as  h e a rd  a f te r  he w as  dead , 
the  f ilth y  b ru te  cou ld  do th a t  a s  w ee l a s  the  L a ird  
h im se lf , if  no b e t te r .

So the  only  u n a n sw e re d  q u es tio n  i s  th e  b i l l  of r e c e ip t ,  and  th a t  w as

co n v en ien tly  sen t up R e d g a u n tle t 's  ch im n ey , a m id  a  sh o w er o f s p a rk s .

"W andering  W il l ie 's  T a le "  i s  S c o tt 's  f in e s t ex am p le  of

G o th ic ism . A s could be e x p ec ted , th is  p ro s e  w o rk  f ro m  S c o tt 's  m a tu re

6oIbid .
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p e r io d  in d ic a te s  th e  d ev e lo p m en t o f S co tt’s  a r t i s t r y .  T he m y s te r io u s  

c a s t le  f i l le d  w ith  th e  s o u ls  o f th e  d am n ed  i s  a  r e f in e m e n t o f a  s im i la r  

c a s t le  in  " F r e d e r ic k  and  A lic e " . T he " jo u rn e y  in to  th e  fo re s t"  d u rin g  

w hich  W ill ie 's  " g u d e s ir e "  c o n fro n ts  th e  dam ned  so u ls  i s  b e t te r  r e a l iz e d  

th an  s im i la r  s c e n e s  in  "W illiam  and H e len "  and "T h e  E ve of St. Jo h n " . 

And c e r ta in ly  th o se  a p p a r it io n s  th e m s e lv e s  a r e  b r i l l ia n t  e x a m p le s  of 

th e  G oth ic  " re f le c t io n s " :  "B ut th e i r  s m ile s  w e re  fe a rfu lly  c o n to r te d  

fro m  tim e  to  t im e : and th e i r  la u g h te r  p a s s e d  in to  su ch  w ild  so u n d s, a s  

m ad e  m y g u d e s i r e 's  v e ry  n a i ls  g row  b lu e , and c h ille d  th e  m a r ro w  in  

h is  b a n e s .

B ut p e rh a p s  th e  b e s t in d ic a tio n  of the s o p h is tic a tio n  of the 

s to ry  i s  i t s  t r e a tm e n t  of th e  s u p e rn a tu ra l .  S co tt so  c o n s tru c ts  th e  ta le  

th a t any  in te rp r e ta t io n  of th e  " t ru th "  of the  s u p e rn a tu ra l  i s  p o s s ib le .

T he r e a s o n  fo r  th is  la ti tu d e  is  th a t ,  no m a t te r  how one v iew s th e  e v en ts  

of "W andering  W il l ie 's  T a le , " m a n  i s  s t i l l  th e  m o s t p o w erfu l o p e ra to r  

in  th e  s to ry . (W illie , we r e m e m b e r ,  s a v e s  h im s e lf  th ro u g h  h is  w i t s . )

S c o tt 's  u se  of th e  s u p e rn a tu ra l  is  m o re  co m p lex  th a n  th a t of 

W alpole and  C la r a  R ee v e , who u lt im a te ly  t r y  to  e x p la in  aw ay  th e i r  

s u p e rn a tu ra l  a c tio n  a s  a  l i t e r a r y  co n v en tio n . B ut d e sp ite  th e i r  v a r ie d  

a t t i tu d e s  to w a rd  th e  s u p e rn a tu ra l ,  th e  E n lig h te n m e n t G o th ic is ts  a l l  

d e s c r ib e  m an  a s  a  c r e a tu r e  endow ed w ith  the in te llig e n c e  n e c e s s a r y  to  

so lv e  h is  p ro b le m s . F o r  th is  r e a s o n ,  E n lig h te n m e n t G o th ic ism  is

61I b i d . , p. 124.



In cap ab le  of su g g es tin g  th e  d a rk e r  and  m o re  th re a te n in g  p o s s ib i l i t ie s  

th a t  l a t e r  G o th ic ism  d o es . S ince  i t  v iew s th e  u n iv e rs e  a s  e m in en tly  

know able, i t s  fu n c tio n s  r e s e m b le  th o se  of th e  m o d e rn  m y s te ry  novel. 

L ik e  C o n a n -D o y le 's  p ro to ty p e  of the  m o d e rn  d e te c tiv e , S h e rlo ck  

H o lm es , i t  c o n fro n ts  a th re a te n in g  and  c o m p lex  p u z z le . T h en , th ro u g h  

hu m an  in te lle c tio n , i t  p ro v id e s  a c a re fu lly  r e a s o n e d  an d  lo g ic a l s o lu ­

tio n  to  th e  p ro b le m .

An a lm o s t  d ir e c t  r e s u l t  of th is  r a th e r  b en ev o len t v iew  of m an  

i s  a  n eed  to  s u p p re s s  the e x tr a o rd in a ry  and g ro te sq u e  a s p e c ts  of h u m an  

n a tu re  and  h u m an  e x p e r ie n c e . Such f ic tio n  canno t p r e s e n t  u n so lv ab le  

p ro b le m s ; n o r  c an  i t  p r e s e n t  c h a r a c te r s  w ho a c t  f ro m  u n ex p la in ab le  

m o tiv e s . I ts  c h a r a c te r s  th u s  ten d  to  be ty p e s  of v i r tu r e  o r  v ic e : 

W a lp o le 's  M an fred  i s  lu s t - r id d e n  and p o w e r-m a d , C la r a  R e e v e 's  o ld  

E n g lish  B a ro n  i s  th o ro u g h ly  w ise  and  b en ev o len t, and S c o tt 's  W an d erin g  

W illie  i s  the  ty p ic a l s u p e r s t i t io n - r id d e n  p e a sa n t.

T he n a r r a t o r  w ho c o n c e n tra te s  on th e  in t r ic a c ie s  of hum an  

m o tiv a tio n  and th e  w o rk in g s  of th e  m e n ta l in t e r io r  p ro v e s  ju s t  how 

i r r a t io n a l  the  m in d  can  b e — a s  S te rn e  d o es  so  b r i l l ia n t ly  in  T r i s t r a m  

S handy . But the  w r i te r s  of E n lig h te n m en t G o th ic ism  e i th e r  cannot o r  

w ill not p r e s e n t  hu m an  n a tu re  in  su ch  a  w ay. T h e re fo re ,  b e s id e s  te n d ­

ing to w a rd  ty p e c a s tin g , they  n e v e r  t r y  to  r e a l i z e  th e i r  c h a r a c te r s  f ro m  

w ith in . T h e ir  c h a r a c te r s  a r e  a l l  b u ilt up e x te r io r ly ;  only  f ro m  th e  

o u ts id e  a r e  we to ld  of th e i r  p r iv a te  doub ts, v is io n s , and h o p es . So, 

th e  second  m a jo r  c h a r a c te r i s t i c s  of E n lig h ten m e n t G o th ic - -a
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c h a r a c te r is t ic  w hich i t  s h a r e s  w ith  m u ch  of th e  n o n -g o th ic  f ic tio n  of 

th e  a g e - - i s  i t s  e x te r io r iz a t io n  of c h a r a c te r .

T h a t S m o lle tt 's  F e rd in a n d  C ount F a th o m  is  a  type c h a r a c te r  

is  obv ious in  the  a l l - b u t- u n iv e r s a l  d e s c r ip t io n  of the novel a s  

p ic a re s q u e . T h ro u g h o u t th e  novel and up  to  h is  l e s s  th an  convincing  

c o n v e rs io n  to  v ir tu e  a t  th e  end  of the  s to ry ,  F a th o m  ty p ic a lly  and 

th o ro u g h ly  a c ts  th e  p a r t  o f  th e  p ic a ro  and ro g u e . E x c ep t fo r  the 

se n tim e n ta l fin a l c o n v e rs io n , th e  c h a r a c te r  a c ts  th ro u g h o u t the  novel 

in  a  s e r i e s  of a p p a re n tly  p ro g ra m m e d  m o v e s . N othing th a t F e rd in a n d  

do es  h a s  a  p a r t ic u la r i ty  abou t i t  th a t could  be a s s o c ia te d  w ith  h im ; 

e a c h  of h is  a c tio n s  cou ld  be th e  a c tio n s  o f G il B ia s ,  o r  Jo n a th in  W ild, 

o r  any  o th e r  p ic a ro . S ince he i s  a  ty p e , th en , F a th o m , in s p i r e s  no 

p a r t ic u la r  em p a th y  f ro m  the r e a d e r .

T h is  sam e  " d is ta n c in g "  o c c u rs  a s  a  r e s u l t  of S m o lle t t 's  

p re s e n ta t io n  of F a th o m 's  m o tiv a tio n s  and th e  d e s c r ip t io n s  of the w o rk ­

in g s  of F a th o m 's  m in d . In  b o th  in s ta n c e s  S m o lle tt c r e a te s  b a r r i e r s  

to  a  sy m p a th e tic  re so n a n c e  b e tw een  c h a r a c te r  and au d ien ce . In  d e ­

s c r ib in g  F a th o m 's  m o tiv a tio n s , S m o lle tt in v a r ia b ly  r e l i e s  on th o se  

m o tiv a tio n s  ty p ic a l of th e  p ic a ro :  g re e d  in s p ir e s  h is  th ie v e ry , lu s t  

in s p i r e s  h is  a tte m p te d  se d u c tio n  of M on im ia , and h is  dow nfall in s p ir e s  

h is  e v en tu a l re p e n ta n c e . T h e  n o v el, in  o th e r  w o rd s , s u g g e s ts  th a t 

hu m an  e x p e r ie n c e  i s  co m p o sed  of e a s i ly  d is c e rn ib le  c au se  and  e ffec t 

re la t io n s h ip s .

S m o lle tt so  d e s c r ib e s  the r e a c t io n s  and  e x p e r ie n c e s  of h is



c h a r a c te r s  th a t th e  r e a d e r  i s  pu t in  the  p o s itio n  of o b s e rv e r .  O ne good

ex am p le  of th is  i s  h is  d e s c r ip tio n . C h a p te r  XXI, o f F a th o m 's  r e a c tio n

w hen th e  a s s a s s in s  s ta b  th e  dead  m a n  F a th o m  had  pu t in to  h is  own bed :

N e v e r  had  o u r h e ro  sp en t a  m o m en t in  su ch  agony a s  he 
fe lt d u rin g  th is  o p e ra tio n ; th e  w hole s u r fa c e  of h is  body 
w as c o v e re d  w ith  a  co ld  sw e a t, and h is  n e rv e s  w e re  r e ­
lax ed  w ith  a n  u n iv e r s a l  p a lsy :  in  s h o r t ,  he  re m a in e d  
in  a  t r a n c e ,  th a t in  a l l  p ro b a b ili ty  c o n tr ib u te d  to  h is  
sa fe ty ; fo r  had  he  r e ta in e d  th e  u se  of h is  s e n s e s ,  he 
m ig h t have b een  d is c o v e re d  by the  t r a n s p o r t s  of h is  
f e a r .

W ritin g  su ch  a s  th is  do es  not invo lve  the  r e a d e r 's  e m o tio n s  in  th o se  of

th e  c h a r a c te r s .  In s te a d , i t  a s k s  u s  to  o b se rv e  th e  e m o tio n a l r e a c t io n

fro m  th e  e x te r io r .  By ju x tap o sin g  F a th o m 's  em o tio n a l p a lsy  w ith  th e

n a r r a t o r 's  co m m en t on i t s  b e n e f its ,  S m o lle tt i s  f u r th e r  in su la tin g  u s

fro m  a n  e m p a th e tic  r e a c t io n . T he scen e  show s u s  w hat hap p en ed  and

te l l s  us w hy i t  w as fo r tu n a te , but n o w h ere  d o es  it  e n c o u ra g e  an  em o tio n a l
5

id e n tif ic a tio n  w ith  th e  c h a r a c te r .  In s te a d , th e  co m p lex , t r i - p a r t i t e  

s e n te n c e  fu n c tio n s  a s  a  s in g le  u n it. T he f i r s t  p a r t  r e l a t e s  F a th o m 's  

p r e s e n t  s itu a tio n  to  h is  p a s t  e x p e r ie n c e , the seco n d  d e s c r ib e s  the  

p r e s e n t  s itu a tio n , and  th e  th i rd  c a ta lo g u e s  th e  e x p e r ie n c e  in  t e r m s  of 

i ts  v a lu e . O nce th is  i s  done, S m o lle tt m o v e s  to  h is  n ex t un it of a c t io n - - 

F a th o m  n o tic e s  th a t  th e  a s s l s s in s  have le f t th e  d o o r open  in  th e ir  

r e t r e a t ,  th u s  a ffo rd in g  h im  a  m e a n s  of e s c a p e .

A seco n d , but so m ew h at d if fe re n t, ex am p le  of th is  e x te r io r iz in g  

of c h a r a c te r  o c c u r s  in  S m o lle t t 's  d e s c r ip t io n s  of M e lv il 's  r e a c t io n s  a t

62S m o lle t t ,  p . 97.



th e  to m b  of M on im ia , In  th is  s e c tio n , S m o lle tt t r i e s ,  a lth o u g h  u n ­

s u c c e s s fu lly , to  r e p r e s e n t  th e  c h a r a c t e r 's  in n e r  fe e lin g s . W hen 

M elv il f i r s t  s e e s  th e  " a p p a r itio n , " S m o lle t t 's  d e s c r ip t io n  is  ty p ic a l 

of th a t  e x te r io r  n a r r a t iv e  o b s e rv a tio n  th a t  h a s  ju s t  b e e n  d e s c r ib e d :

W hat p a s s e d  w ith in  h is  m in d  on th is  o c c a s io n  i s  not 
e a s y  to  be d e s c r ib e d :  a l l  h is  f a c u lt ie s  w e re  sw allow ed  
up by th o se  of s e e in g  an d  of h e a r in g ; he had  m e c h a n ic a lly  
r a i s e d  h im s e lf  upon one k n ee , w ith  h is  body ad v an cin g  
fo rw a rd s ;  and in  th is  a ttitu d e  he g a ze d  w ith  a  look 
th ro u g h  w hich h is  so u l s e e m e d  e a g e r  to  e s c a p e . 33

B e s id e s  p ro v in g  h is  p re ju d ic e  th a t a  p e r s o n  w hose r e a s o n  is  su sp en d ed

is  som ehow  not h u m an , S m o lle tt a l l  bu t a d m its  h e re  h is  in a b ili ty  to

d e s c r ib e  e m o tio n a l r e a c t io n s .  B e c a u se  M elv il is  not th in k in g  a t the

m o m e n t, S m o lle tt canno t d e s c r ib e  h im  a s  any th ing  bu t som e s o r t  of

s ta tu e . (A few  s e n te n c e s  l a t e r ,  h e  do es  ju s t  th is :  "A t s ig h t of th e se

w ell-k n o w n  f e a tu r e s ,  se e m in g ly  im p ro v e d  w ith  new c e le s t ia l  g r a c e s ,

th e  youth  b e c a m e  a  s ta tu e , e x p re s s in g  a m a z e m e n t, lo v e , and  aw ful

a d o ra tio n . T he r e la t iv e  co m p lex ity  and  so p h is tic a tio n  of th is

se n te n c e  and  of th e  se n te n c e  s t r u c tu r e  of th e  w hole novel in d ic a te s  not

only a  p r e f e r e n c e  fo r  r a t io n a l  d is c o u r s e ;  it i s  a  v e h ic le  p u rp o se ly

c h o sen  fo r  i t s  r ig id ity , fo r  i t s  in a b il i ty  to  e x p r e s s  th e  v a g a r ie s  of

em o tio n a l r e a c t io n s ,  in  th e  m a n n e r  of T r i s t r a m  Shandy. T he co m plex

s e n te n c e s , w ith  th e i r  p a r a l le l  s u b o rd in a te  c la u s e s ,  c a ll  a tte n tio n  to

th e m s e lv e s ,  in s te a d  of to  th e  o b jec t th e y  d e s c r ib e .  O ne is  in v ite d  to

63I b id . , p . 369.
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o b s e rv e  M e lv il 's  s itu a tio n , bu t n e v e r  to  s h a re  i t  w ith  h im .

In  th e  n ex t p a ra g ra p h , h o w ev e r, S m o lle tt s e e m s  to  be a llow ing

a g lim p se  in to  M e lv il 's  in n e r  e x p e r ie n c e s ,  but he  im m e d ia te ly  cu ts  i t

s h o r t .  A s he did  w ith  F a th o m  in  the  lo f t, he b r e a k s  off o u r  em o tio n a l

id e n tif ic a tio n  by p ro v id in g  a  r a t io n a l  e x p la n a tio n  of th e  m ean in g  of

M e lv il 's  f e a r :

He h e a rd  the v o ic e  of h is  M onim ia  c a ll  R e n a ld o ! 
th r ic e  he e s s a y e d  to  a n sw e r; a s  oft h is  tongue 
d en ied  i t s  o ffice ; h is  h a i r  s to o d  u p r ig h t, and a  
cold v ap o r s e e m e d  to  t h r i l l  th ro u g h  e v e ry  n e rv e .
T h is  w as  no t f e a r ,  bu t th e  in f irm ity  o f hum an  
n a tu r e - - o p p r e s s e d  by  th e  p re s e n c e  of a  s u p e r io r  
b e in g .

F ro m  th is  p o in t, w hen M elv il a d d r e s s e s  M on im ia , th e  n a r r a t io n

is  e n t i r e ly  e x te rn a l .  In  th e  fo llow ing  s e le c tio n  fro m  th a t a d d r e s s ,

M elv il no t only o b s e rv e s  th e  e x te r io r  em o tio n a l r e a c t io n s  of M on im ia ,

but a lso  r e p o r t s  on h is  own:

" T e ll  m e , ah ! te l l  m e , d o s t thou  s t i l l  r e m e m b e r  
th o se  fond h o u rs  we p a s s e d  to g e th e r ?  Doth th a t 
e n lig h ten ed  b o so m  fe e l  a  pang  of so ft r e g r e t ,  w hen 
thou r e c a l l e s t  o u r fa ta l  s e p a ra t io n ?  S u re  th a t 
m e ek en ed  g lan ce  b e s p e a k s  th y  sy m p a th y ! Ah! how 
thy  te n d e r  look o 'e rp o w e r s  m e !

T he p ro s e  h e re  is ,  f i r s t  of a l l ,  e x tre m e ly  r h e to r ic a l  and  a r t i f ic ia l .  It

a l l  but an n o u n ces  th a t  th e  n o v e lis t h a s  pu t i t  in o r d e r ,  p o lish e d  i t ,  and

decked  it  out w ith  r h e to r ic a l  f lo u r is h e s .

B ut th is  i s  no t s a id  b y  w ay  of c r i t i c i s m .  O ne of the  im p o rta n t

a s su m p tio n s  beh in d  su c h  p ro s e  is  th a t  th is  i s  ju s t  th e  function  of th e

65I b i d . , 370.
66Ibid.



a r t i s t :  to  endow  h is  ra w  m a te r ia l  w ith  a n  o r d e r  an d  a  c o h e re n c y  th a t 

i s  no t im m e d ia te ly  a p p a re n t in  n a tu re .  F o r  su ch  f ic tio n , we r e m e m b e r ,  

d e s c r ib e s  a u n iv e rs e  w hose p ro b le m s  and a m b ig u it ie s  can  be re s o lv e d  

th ro u g h  th e  o p e ra tio n  of h u m an  in te ll ig e n c e . A nd if  th e  u n iv e rs e  is  

o rd e re d ,  so , to o , shou ld  be th e  p ro s e  w hich  d e s c r ib e s  i t .

A n o th e r c h a r a c te r i s t i c  r e s u l t  of such  a  w o rld -v ie w  m u s t  a lso  

be a n  u n w illin g n ess  to  ex a m in e  the a m b ig u itie s  and  c o m p le x itie s  of 

h u m an  n a tu re .  So, a s  h a s  b e e n  in d ic a te d , E n lig h te n m e n t G o th ic ism  

te n d s  to  r e p r e s e n t  c h a r a c te r s  a s  ty p e s . F in a lly , a s  th e s e  p ro s e  

s e le c t io n s  se e m  to  in d ic a te , the  c h a r a c te r s  in  E n lig h te n m en t G o th ic ism  

a r e  r e p re s e n te d  a s  la r g e ly  ra t io n a l  b e in g s - -a n d  in e v ita b ly  so  r e p r e s e n te d  

f ro m  the o u ts id e . A b r ie f  re v iew  of th e  o th e r  w o rk  th is  c h a p te r  h a s  

d is c u s s e d  w ill p ro v e  th is  to  be a  c h a r a c te r i s t i c  f e a tu re  of a l l  E n lig h te n ­

m e n t G o th ic ism .

In  h e r  e x c e lle n t s tu d y  of th e  G o th ic  n o v e l, L e R om an  T e r r i f ia n t ,  

A lice  M. K ille n  su g g e s ts  so m e th in g  o f th e  e x te rn a l iz a t io n  of c h a r a c te r  

th a t  i s  ty p ic a l o f  th e  e a r l i e r  G o th ic . M iss  K ille n  a llu d e s  to  th is  in  

h e r  d e s c r ip t io n  of T h e o d o re , th e  ro m a n tic  h e ro  of T he C a s tle  of O tra n to .

T h e o d o re  e s t  le  jeu n e  c a v a lie r  s a n s  p e u r  e t s a n s  
r e p ro c h e ,  p r o te c te u r  d e s  d a m e s  en  d e t r e s s e ,  te l  
q u 'o n  le  v o y a it d an s  le s  a n c ie n s  ro m a n s  de ch e - 
v a le r ie  e t  p ro to ty p e  du jeu n e  h e ro s  chez  la  p lu p a r t 
d e s  r o m a n c ie r s  de ce g e n re .  ^

A s M iss  K ille n  m a k e s  c le a r ,  T h e o d o re  i s  m o re  a  c h a r a c te r  ty p e - -a n d

th e  p ro to ty p e  of a  long lin e  o f c h a r a c te r s  lik e  h im - - th a n  a  fu lly  r e a l iz e d

®^Killen, P a r t i  1, ch . 1, p. 4.



in d iv id u a l. H a z l i t t 's  r e m a r k  about M rs . R a d c lif fe 's  h e ro e s  m ig h t a ls o  

be a p p ro p r ia te  f o r  T h e o d o re  and  fo r  th e  o th e r  c h a r a c te r s  who w e re  to  

be b a se d  on h im : "N obody can  find any  fa u lt w ith  th e m , fo r  nobody 

know s any th ing  abou t th e m . T hey  a r e  d e s c r ib e d  a s  v e ry  h an d so m e 

and q u ite  u n m en ac in g  and  in o ffen s iv e . ’H e r  h e ro e s  have no c h a r a c te r  

a t a l l .  ,m68

T he b e s t  e x a m p le s  of W a lp o le 's  in su la tin g  h is  r e a d e r s  a g a in s t 

an  u n d e rs ta n d in g  of the c h a r a c te r  shou ld  be ta k e n  fro m  the novel i ts e lf .  

T he fo llow ing s c e n e , in  w hich F a th e r  J e ro m e , T h e o d o re 's  new ly d is ­

c o v e red  p a re n t ,  in te rv ie w s  h is  son  abou t h is  a f fe c tio n  fo r  M atild a , 

could  h av e  b een  u se d  to  develop  th e  c h a r a c te r  of T h e o d o re . W alpole 

c h o o se s  to  ig n o re  th a t p o s s ib il i ty , and  s u m m a r iz e s  th e  s to ry , in s te a d .

J e ro m e ,  a t  q u ittin g  the  c a s t le  o v e r -n ig h t,  had  
q u es tio n ed  T h e o d o re  s e v e re ly  why he had  a c c u se d  
h im  to  M an fred  of be in g  p r iv y  to  h is  e s c a p e .
T h e o d o re  owned it  had b een  w ith  th e  d e s ig n  to  
p re v e n t M a n fre d 's  s u sp ic itio n  f ro m  a lig h tin g  on 
M a ti ld a . . .  J e ro m e  w as h e a r t i ly  g r ie v e d  to  d is ­
c o v e r  h is  s o n 's  in c lin a tio n  fo r  th a t p r in c e s s ;  and  
leav in g  h im  to  h is  r e s t ,  p ro m is e d  in  th e  m o rn in g  to  
acq u a in t h im  w ith im p o rta n t  r e a s o n s  fo r  co n q u erin g  
h is  p a s s io n . 88

On th e  one hand , th e  s e c tio n  do es  d e s c r ib e  so m eth in g  of th e  w ay 

T h e o d o re 's  m in d  w o rk s . (On c lo s e r  e x a m in a tio n , h o w ev er, it m e re ly  

r e v e a ls  h im  to  be lo g ica l and r a t i o n a l . ) B ut the  m e th o d  of ex p o s itio n

88W illiam  H a z litt ,  " L e c tu re  on th e  E n g lish  N o v e lis ts "  S k e tch es  
and E s s a y s :  The W o r ld 's  C la s s ic s  (New Y o rk , 1903), p . 180.

8®W alpole, p . 93.
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W alpole  c h o o s e s - - th e  jo u rn a l is t ic  s u m m a ry - -m a k e s  any  sy m p a th e tic  

id e n tif ic a tio n  b e tw een  r e a d e r  and  c h a r a c te r  a l l  but im p o ss ib le . W alpole 

co n tin u es  to  s e p a ra te  h is  r e a d e r s  f ro m  h is  h e ro  in  th e  d e s c r ip t io n  th a t 

fo llow s. A gain , he n e g le c ts  a n  e x c e lle n t o p p o rtu n ity  to  develop  c h a r a c ­

t e r ,  in  fa v o r  of m e r e  e x te rn a l  s u m m a ry : "T he  lo v e ly  M atild a  h ad  m ad e

s tro n g e r  im p re s s io n s  on h im  th an  f il ia l  a ffe c tio n . A ll n igh t he p le a s e d
7n

h im s e lf  w ith  v is io n s  of lo v e . " In s te a d  o f ex am in in g  th e  fa n ta s ie s  of 

a  young m a n  in  lo v e , he ju s t  t e l l s  u s  of T h e o d o re 's  a ffec tio n  fo r  th e  

p r in c e s s .  T h is  le a v e s  the  r e a d e r  h e re ,  and a t  the  end of the  n o vel, w ith  

th e  s e n se  th a t he does not u n d e rs ta n d  th e  young h e ro  in any but th e  m o s t 

m in o r  way.

T h is , to o , is  th e  e ffec t c re a te d  by  W a lp o le 's  d e s c r ip t io n s  of 

th e  c h a r a c te r  of M an fred : we know he is  e v il la rg e ly  b e c a u se  W alpole 

p u ts  e v il w o rd s  in  h is  m o u th  and  a ls o  b e c a u se  the n o v e lis t  t e l l s  u s  

about h is  ev il q u a l i t ie s .  T he d ev e lo p m en t o f M a n fre d 's  " in c e s tu o u s "  

p a s s io n  fo r  I s a b e lla  ta k e s  p lace  so m ew h ere  e ls e  th a n  in  th e  p a g e s  of 

th is  novel; we le a r n  th a t  he w an ts  to  d iv o rc e  h is  w ife and  m a r r y  the  

young p r in c e s s  w hen he t e l l s  h e r  so . T he sa m e  k ind  of c h a r a c te r  d e v e lo p ­

m en t o c c u r s  w hen M an fred  f e e ls  a  m o m en t of b en ev o len ce  fo r  T h e o d o re , 

whom  he h a s  been  p e rse c u tin g  up to  th a t  t im e . W hen th is  h ap p en s ,

W alpole m u s t in te r ru p t  h is  n a r r a t iv e  to  ex p la in  a  p a r t  of M a n fre d 's  

c h a r a c te r  th a t  is  d if fe re n t f ro m  w hat th e  s to ry  h a s  b e e n  su g g estin g  about 

h im :
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M an fred  w as  no t one of th o se  sav ag e  ty ra n ts ,  who 
w anton in  c ru e l ty  unp ro v o k ed . T he c ir c u m s ta n c e s  
of h is  fo rtu n e  h ad  g iv en  a n  a s p e r i ty  to  h is  te m p e r ,  
w hich  w as  n a tu ra l ly  hum ane; and  h is  v i r tu e s  w e re  
a lw ay s  re a d y  to  o p e ra te , w hen h is  p a s s io n s  d id  not 
o b sc u re  h is  r e a s o n .  7 1

T h is  i s  so  abou t M an fred , not b e ca u se  th e  s to ry  h a s  su g g e s te d  i t ,  but 

b e c a u se  th e  n o v e lis t  s a y s  it i s  so a t  th is  m o m en t. T he c h a r a c te r  th u s  

b e c o m e s  even  m o re  of an  en ig m a , u n til we ev en tu a lly  m u s t a sk  

w h e th e r  i t  i s  W a lp o le 's  in ten tio n  to  develop  c h a r a c te r  a t  a ll .

A n o th e r ex am p le  of a  n eg le c ted  o p p o rtu n ity  to  develop  c h a r a c ­

t e r  by ex p lo itin g  an  em o tio n a lly  ex p lo siv e  s itu a tio n  is  W a lp o le 's  d e ­

s c r ip t io n  o f I s a b e lla  f le e in g  M an fred  th ro u g h  th e  c a v e rn s  b en ea th  the  

c a s t le .  At one m o m e n t in  h e r  f lig h t, I s a b e lla  h e a r s  a  sigh  and  fo o t­

s te p s  n e a rb y . T he p r in c e s s  is  f u r th e r  t e r r i f i e d  w hen a  sudden  g u s t of 

w ind e x tin g u ish e s  h e r  lam p  and  le a v e s  h e r  in  to ta l  d a rk n e s s :

W o rd s  cannot p a in t th e  h o r r o r  of the  p r in c e s s 's  
s itu a tio n . A lone, in  so d ism a l a p la c e , h e r  m in d  
im p re s s e d  w ith  a l l  the  t e r r ib l e  e v en ts  of th e  day , 
h o p e le s s  of e sc a p in g , ex p ec tin g  e v e ry  m o m en t the  
a r r iv a l  of M an fred , and  f a r  f ro m  tra n q u il  on know ing 
sh e  w as w ith in  re a c h  o f som ebody , sh e  knew  not w hom , 
who fo r  so m e  cau se  se e m e d  co n cea led  th e re a b o u ts ;  
a l l  th e se  th o u g h ts  crow ded  on h e r  d is t r a c te d  m in d , 
and she w as r e a d y  to  s in k  u n d e r  h e r  a p p re h e n s io n s .
She a d d re s s e d  h e r s e l f  to  e v e ry  s a in t in  h ea v en , and 
in w ard ly  im p lo re d  th e i r  a s s is ta n c e .  F o r  a co n ­
s id e ra b le  t im e  she  re m a in e d  in  an  agony of d e s p a ir .
A t la s t ,  a s  so ftly  a s  w as p o s s ib le , sh e  fe lt fo r  th e  
d o o r; and , h av in g  found i t ,  e n te re d  tre m b lin g  in to  
th e  v au lt, f ro m  w hence she had  h e a rd  th e  s ig h  and 
s te p s .  72

71I b i d . , p. 41.
7^ I b id . , p. 37.



Any n o v e lis t  who w ould w ish  to  e x am in e  th e  e f fe c ts  o f t e r r o r  on the  

m in d  o r  to  d ev e lo p  a  c h a r a c te r  by  d e s c r ib in g  h e r  a t t i tu d e s  and 

r e a c t io n s  to  a  th re a te n in g  s itu a tio n  could  m a k e  m u ch  of su ch  a  sc e n e . 

B u t n e i th e r  of th e s e  s e e m s  to  be W a lp o le 's  in te n tio n . In s te a d , he 

p r e fa c e s  the  d e s c r ip t io n  w ith  th e  fo rm u la  out o f c la s s ic a l  r h e to r ic :  

v e rb u m  d e f ic it.  T h en  he g o e s  on to  in d ic a te  why th e  h e ro in e  ought 

to  be t e r r i f i e d ,  and  th a t sh e  w as t e r r i f i e d .  F in a lly , a f te r  th e  s a in ts  

do not s e e m  re a d y  to  o ffe r  th e i r  in te rc e s s io n ,  W a lp o le 's  I s a b e lla  

c o n tro ls  h e r  e m o tio n s  by an  a c t of r e a s o n , s c re w s  up h e r  c o u ra g e , 

and  p r e p a r e s  to  in v e s tig a te  the  th re a te n in g  so u n d s. H e r  r a t io n a l  con ­

t r o l  of h e r  f e a r s  tu rn s  ou t fo r  th e  b e s t  w hen sh e  d is c o v e r s  T h e o d o re , 

h e r  fu tu re  h u sb an d .

A n o th e r d e ta il  a ls o  s u g g e s ts  th a t  T he C a s tle  of O tra n to  is  

no t c o n c e rn ed  w ith  d e lin e a tio n  of c h a r a c te r s :  th e  novel p ro v id e s  no 

m e a n s  a t a l l  to  d is tin g u ish  b e tw een  I s a b e lla  and M a tild a . Not one 

s e n te n c e  s u g g e s ts  a  s in g le  id en tify in g  p h y s ic a l c h a r a c te r i s t i c  of 

e i th e r  of th em . We on ly  know th a t M atild a  i s  an  e ig h te en  y e a r  old 

v irg in  of y o u n g er v in ta g e . (B ut ev en  th a t m ig h t not be t r u e ,  s in c e  th e  

m a r r ia g e  m u s t be s e v e ra l  t im e s  d e lay ed , u n til C o n ra d 's  s tr e n g th  can  

se e  h im  th ro u g h  th e  r ig o r s  and  th e  a p p a re n t o rd e a l  o f th e  honeym oon. ) 

In  any  c a s e , and  d e sp ite  T h e o d o re 's  u n ex p la in ed  p r e fe re n c e  fo r  

M a tild a , th e  n o v e l o f fe r s  no m e a n s  a t  a l l  of d is tin g u ish in g  b e tw een  the  

tw o.

P e rh a p s  th e  only  in s ta n c e  w hen the tw o d if fe r ,  is  the  m o m en t



of I s a b e l la 's  s h o r t - l iv e d  je a lo u sy  w hen sh e  d is c o v e rs  T h e o d o re 's

p r e fe re n c e  fo r  M atild a . (And who c o u ld n 't sy m p a th ize  w ith  h e r ,  s in c e

T h e o d o re  s e e m s  to  h av e  m ad e  a  ran d o m  ch o ice  fro m  a m a tc h e d  s e t? )

B ut Is a b e lla ,  p e r fe c t  r a t io n a l is t  th a t sh e  i s ,  d e c id e s  to  co n q u er h e r

je a lo u sy , and  th e re b y  to  d e s tro y  th e  m o m e n ta ry  d is tin c tio n  th a t

s e p a ra te s  th e  tw o:

At len g th , th e  d ig n ity  o f I s a b e l la 's  v ir tu e  re m in d in g  
h e r  of th e  p r e f e r e n c e  w hich  T h e o d o re  h ad  a lm o s t  
d e c la re d  fo r  h e r  r iv a l ,  m a d e  h e r  d e te rm in e  to  co n q u er 
h e r  p a s s io n , and  cede  th e  b e lo v ed  o b jec t to  h e r  f r ie n d .

T h is  se n te n c e  is  in te re s t in g  on s e v e ra l  a c c o u n ts . F i r s t ,  i t  is  a n o th e r  

ex am p le  of W a lp o le 's  h a b it o f e x te r io r iz in g  h is  c h a r a c te r s .  Second , it 

i s  a n o th e r  ex am p le  of th a t p re ju d ic e ,  in  E n lig h ten m en t G o th ic ism , 

a g a in s t r e p re s e n t in g  h e ro e s  and  h e ro in e s  w ith  m a rk e d  and  id en tify in g  

p e c u l ia r i t ie s .  L ike  th e  p e ru k e  and the  h e ro ic  p o r t r a i tu r e  of th e  

e ig h te e n th -c e n tu ry - -b o th  of w hich m a d e  m e n  look  a lik e - -E n lig h te n m e n t 

G o th ic ism  is  a n x io u s  to  s u g g e s t th a t  a l l  good m e n  s h a re  th e  sa m e  se t 

of a tti tu d e s  and  s t r iv e  fo r  th e  sam e  g o a ls , a l l  u n d e r  the g u id an ce  and  

c o n tro l of the  re a so n in g  f a c u lt ie s .  F in a lly , it i s  c h a r a c te r is t i c  of 

E n lig h ten m en t G o th ic ism  th a t  hu m an  r e a s o n  p ro p e r ly  em p lo y ed  can  

c o m p le te ly  guide and  c o n tro l em o tio n .

One m ig h t s t i l l  a rg u e , h o w ev er, th a t W a lp o le 's  type of c h a r a c ­

te r iz a t io n  h a s  noth ing  to  do w ith  p h ilo so p h ic a l a t t i tu d e s  o r  a  r a t io n a l is t ic  

w o rld  v iew . P e rh a p s  he  w as in ca p a b le  of in te r io r iz in g  h is  c h a ra c ­

te r iz a t io n - - in s te a d  of b e in g  m e r e ly  u nw illing  to  do so . B ut in  h is



n  a
s o -c a l le d  G o th ic  d ra m a  T h e M y s te r io u s  M o th e r  (1781) , W alpole p ro v e s

h im s e lf  p ro f ic ie n t a t  d e s c r ib in g  p sy c h o lo g ic a l a b e r r a t io n s ,  the e f fe c ts  

of g u ilt, an d  th e  w o rld  a s  s e e n  fro m  a  l im ite d  po in t o f v iew .

D esp ite  B e r t r a n d  E v a n s 's  in c lu s io n  of th e  d ra m a  in  G othic 

D ra m a  fro m  W alpole to  S h e lley , T he M y s te r io u s  M o th e r  is  not G o th ic - - 

a t le a s t  no t in  th e  m a n n e r  th is  p a p e r  is  u s in g  th e  t e r m .  T h a t E v a n s , 

a long  w ith  m an y  o th e r s  who find  th e m s e lv e s  co n fu sed  abou t th e  te r m , 

sh o u ld  c a ll  th e  d ra m a  G othic i s  p ro o f  of th e  w id e s p re a d  m is u s e  of the  

w o rd . M any, u n fo rtu n a te ly , c a ll a  p ie c e  of l i t e r a tu r e  G oth ic  if  it is  

v ag u e ly  a s s o c ia te d  w ith  th e  m e d ie v a l p a s t  o r  a t  le a s t  w ith  noble 

p ro ta g o n is ts  in  so m e  " p ic tu re s q u e "  t im e ,  and  if  i t  i s  som ehow  c o n c e rn e d  

w ith  g u ilt o r  c r im e - - p r e f e r a b ly  of th e  m o re  s e n s a t io n a l  k ind . B u t, a s  

th e  f i r s t  c h a p te r  a rg u e d , l i t e r a tu r e  m u s t  fu lf il l  c e r ta in  s p e c if ic  c h a r a c ­

t e r i s t i c s  to  be te rm e d  G o th ic . If th is  w e re  not th e  c a s e ,  w e w ould find 

o u r s e lv e s  fa llin g  in to  th e  t r a p  th a t m an y  c r i t i c s  do, who d e s c r ib e  any  

th re a te n in g  scen e  o r  c h a r a c te r  in  a r t  o r  l i t e r a tu r e  a s  G oth ic .

T he M y s te r io u s  M o th e r is  not a  d ra m a  w h ich  a s s o c ia te s  a  

c ru m b lin g  h o u se  w ith  a n  e g o c e n tr ic  m a d m a n  and th e n  p i ts  a  p ro ta g o n is t  

a g a in s t  th a t  co m b in a tio n , e i th e r  to  a f f irm  life  o r  to  a f f irm  i ts  te r r i fy in g  

a m b ig u it ie s .  T he c a s t le  in  w hich  th e  a c tio n  ta k e s  p la c e  is  a  m e re

"^A lthough  he p u b lish e d  i t  in  L ondon  in  1781, W alpole had  
p r iv a te ly  p r in te d  the d ra m a  and c ir c u la te d  i t  am o n g  h is  f r ie n d s  in  1768, 
H is  e x c u se  fo r  p u b lish in g  th e  d ra m a , w hose su b je c t h e  d e s c r ib e s  a s  
"d isg u s tin g , " i s  " s o le ly  to  av o id  i t s  b e in g  r e n d e re d  s t i l l  w o rse  by a  
s u r r e p t i t io u s  e d itio n , " T he M y s te r io u s  M o th e r : A T ra g e d y , L ondon,
1781, p . v.
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b ack d ro p  th a t h a s  no m ean in g  in  th e  a c tio n  of th e  d ra m a . T ru e  enough, 

th e  C o u n te ss  of N arb o n n e  is  so m e th in g  of a  m ad w o m an . B ut h e r  m a d n e s s  

is  a  p ro d u c t of a n  e x c e s s  of s e x u a l d e s i r e  th a t ,  lik e  P h a e d r a 's ,  te m p te d  

h e r  to  in c e s t  w ith  h e r  so n . (T he p la y , by  th e  w ay, i s  fu ll of a llu s io n s  

to  S h a k e sp e a re  an d  to  th e  G re e k  c la s s ic s ,  and  p a r t ic u la r ly  to  O ed ip u s 

R e x . ) B ut the C o u n te ss  is  no t a t a l l  th e  t r a d i t io n a l  e v il  f ig u re . W alpole 

p r e s e n ts  h e r  a s  a  sy m p a th e tic  f ig u re , and  d o es  so  by  ex p o sin g  h e r  w eak ­

n e s s e s  and p e c u l ia r i t ie s .  W alpo le , in  o th e r  w o rd s , b r in g s  u s  w ith in  h is  

c h a r a c te r  and show s u s  why sh e  a c ts  the w ay sh e  d o es . A s a r e s u l t ,  

she b e c o m e s  sy m p a th e tic , in  the m a n n e r  of R a c in e 's  P h a e d ra .  T he 

r e s u l t  i s  not a  G o th ic  in q u iry  in to  th e  r e la t io n s h ip  b e tw een  good and 

e v il in  th e  u n iv e r s e ,  b u t a  c h a r a c te r  s tu d y  in to  th e  e f fe c ts  of g u ilt .

T h is  c o n c e rn  w ith  a  p a r t ic u la r  c h a r a c te r  i s  enough, in  the  w o rld  

of r a t io n a lis t ic  G o th ic , to  fa ls ify  th e  d e s c r ip t io n  of th e  p la y  a s  G oth ic .

B ut, l e s t  we co n ten t o u r s e lv e s  w ith  a n  a  p r io r i  ju d g m en t b a s e d  on a s e t 

of a r t i f ic ia l ly  co n ce iv ed  r u le s ,  we ought to  com e to  th a t c o n c lu s io n - - 

if  a t  a l l - - b y  ex am in in g  th e  d ra m a  i t s e l f .

F ro m  th e  b eg inn ing  of th e  d ra m a , one q u a lity  e s ta b l is h e s  th e  

C o u n te ss  a s  a  sy m p a th ic  c h a r a c te r :  she  s tro n g ly  d isav o w s th e  " s u p e r ­

s tit io n "  of p r i e s t s  and  p e a s a n ts .  In A ct I , S cene 3, f r i a r  B en ed ic t 

c o m p la in s  abou t the C o u n te ss  to  h is  fe llow  c o n s p ira to r ,  f r i a r  M a rtin :

I n u rse  h e r  in  new  h o r r o r s ;  fo rm  h e r  te n a n ts
T o  fan cy  v is io n s , p h an to m s; and  r e p o r t  th em .
She m o c k s  th e i r  fond c r e d u l i t y ^

^ Ib id . t pt 10.



A t th e  end  of A ct I, th e  C o u n te ss  h e r s e l f  e x p r e s s e s  h e r  o p p o sitio n  to

s u p e rs t i t io n  and  to  re lig io n :

W eak m in d s  
W ant th e i r  s o u l 's  fo rtu n e  to ld  by o ra c le s  
And ho ly  ju g g le rs .  M e, n o r  o r a c le s ,
N o r p ro p h e ts ,  d ea th  a lone  can  c e r t ify ,
W h e th e r, w hen  ju s t i c e 's  fu ll du es  ex a c te d ,
M e rc y  s h a ll  g ra n t  one d ro p  to  s la k e  m y  to rm e n t.

She r e p e a ts  th e  sa m e  th em e  in  A ct III, Scene 1:

But l ig h t 'n in g s  p la y  not to  announce o u r fa te :
No w h irlw in d s  r i s e  of p ro p h ecy  to  m i te s :
N o r, lik e  in q u is i to r s ,  d o es  h e a v 'n  d r e s s  up 
In f la m e s  th e  v ic tim s  it  in te n d s  to  pun ish ;
M aking a  h o lid ay  fo r  g r e a te r  s in n e r s .  ^

W alpole a ls o  u s e s  th e  a n t i - r e l ig io u s - - o r  a t  le a s t  a n t i -C a th o l ic - -

s e n tim e n ts  of the  C o u n te ss  to  m ak e  h e r  a  m o re  sy m p a th e tic  f ig u re . In

A ct I , Scene 5 f r i a r  B en e d ic t and th e  C o u n te ss  a r e  c o n v e rs in g . T he

C o u n te ss  d e s c r ib e s  th e  e f fe c ts  of g u ilt fo r  an  "u n p a rd o n ab le"  s in  sh e

h a s  c o m m itted . (In A ct V, she r e v e a ls  h e r  c r im e  a s  in c e s t ,  co m m itted

w ith  h e r  unknow ing son , E d m u n d .)

F a th e r ,  m y  c r im e s  a r e  P ag an ; m y b e lie f  
T oo  o rth o d o x  to  t r u s t  to  e r r in g  m an .
W hat! S hall I , foul w ith  g u ilt, and  s e lf -c o n d e m n 'd ,
P re s u m e  to  k n e e l, w h ere  a n g e ls  k n ee l a p p a l 'd ,
And p le a d  a  p r i e s t 's  c e r t i f ic a te  fo r p a rd o n ?
W hile h e , p e rc h a n c e , b e fo re  m y  b la s te d  e y e s  
S hall s in k  to  w o es, e n d le s s , u n u tte ra b le ,
F o r  hav in g  fo o l'd  m e  in to  th a t p re su m p tio n .
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H e r d ia logue  is  o f in te r e s t ,  f i r s t ,  b e c a u se  it e x p lo re s  th e  e f fe c ts  of 

g u ilt , w hich  i s  th e  m a jo r  th em e  of th e  d ra m a . S econd , i t s  in te r e s t  

l ie s  in  a  c e r ta in  kind of a n t i - r e l ig io u s n e s s  th a t w ould be co n g en ia l 

to  W a lp o le 's  a u d ien ce . But the m o s t in te re s t in g  th in g  abou t h e r  

l in e s  i s  th e i r  obv ious a s s o c ia t io n  w ith  B y ro n 's  g loom y h e ro e s .

L i te r a r y  h is to r ia n s  ten d  to  r e a c t  w ith  a m a z e m e n t and  b e ­

m u se m e n t w hen th e y  r e p o r t  B y ro n 's  u n q u a lified  a p p ro v a l of T he 

M y s te r io u s  M o th e r . (In h is  p re fa c e  to  M arin o  F a l ie ro  in  1820, B y ro n  

c a lls  T he M y s te r io u s  M o th er " a  tra g e d y  of th e  h ig h e s t o r d e r "  and  " th e  

l a s t  tra g e d y  of o u r  la n g u a g e " .) B ut a  re a d in g  of th e  d ra m a  w ill c le a r ly  

in d ic a te  the re a so n  fo r B y ro n 's  s e n tim e n ts :  W a lp o le 's  C o u n te ss  is  th e  

fem ale  c o u n te rp a r t  and m o s t r e c e n t a n te c e d a n t of th e  B y ro n ic  h e ro . In  

h is  s tudy , T he B y ro n ic  H e ro , P e t e r  L . T h o rs le v  J r .  n e g le c ts  to  su g g e s t 

the  p o s s ib il i ty  th a t  B y ro n  w as in flu en ced  by W a lp o le 's  c h a r a c te r ,  bu t 

the  l in e s  ju s t  quo ted  a rg u e  s tro n g ly  fo r  ju s t  su ch  an  id e n fic a tio n . T he 

l in e s  could  ju s t  a s  w ell be in c luded  in  M a n fre d 's  fam o u s  d ia lo g u e  w ith 

th e  abbot in  A ct III of B y ro n 's  d ra m a .

N o r is  th is  an  iso la te d  in s ta n c e . T he s e c r e t ,  "u n p a rd o n ab le"  

s in , w ith  i ts  o v e r to n e s  of se x u a l d e g e n e ra c y , the  c e r t i tu d e  of d am n atio n , 

th e  ra v a g e s  of g u il t ,  and  the  r e je c t io n  of th e  c o n so la tio n s  of r e l ig io n - - 

a l l  th e s e  c h a r a c te r i s t i c s  of W a lp o le 's  h e ro in e  a r e  d ev e lo p ed  a t  g r e a te r  

len g th  in  B y ro n 's  h e ro e s .  T he ru in e d  an g e l, the  p ro m e th ia n  f ig u re  

condem ned  to  an  o v e r - r e a c h in g  th a t m u s t  d e s tro y  h im , is  one B y ro n ic  

th em e  th a t e a r l i e r  a p p e a rs  in  W alpo le . In  A ct V, Scene 4, fo r  e x am p le ,
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one can  note th is  in  th e  C o u n te s s 's  d e s c r ip t io n  of the  co n flic tin g

p a s s io n s  of h e r  n a tu re :

S o m e tim e s  an  an g e l of e x c e llin g  b r ig h tn e s s  
I s e e m  to  w h ir l  th e  o rb s  and  lau n ch  th e  co m et.
T h en  h id eo u s  w ings w ith  fo rk ed  p o in ts  a r r a y  m e ,
And I su g g e s t s tra n g e  c r im e s  to  sh u d d e rin g  m a tro n s

B y ro n , in  o th e r  w o rd s , w as not m ak in g  an e r r o r  of ju d g m en t in  p ra is in g

W alp o le ’s tra g e d y ; he w a s , in s te a d , in d ire c tly  p ra is in g  h is  own w o rk .

T h a t a  co n n ec tio n  e x is ts  b e tw een  W a lp o le 's  C o u n te ss  and  the

B y ro n ic  h e ro  is ,  of c o u rs e ,  not the  m o s t  im p o rta n t  c o n c e rn  h e re ;

w hat i s  im p o rta n t is  th a t W a lp o le 's  d ra m a , lik e  B y ro n 's  d ra m a s ,

a l lo w s - - a lm o s t  in s i s t s  o n - -  a s tro n g e r  k ind  of c h a ra c te r iz a t io n  th an

E n lig h ten m en t G o th ic ism  can  su p p o rt. T h e  c h a r a c te r iz a t io n  in  T h e

M y s te r io u s  M o th er e m p h a s iz e s  th e  q u irk s  and  o d d itie s  of h u m an  n a tu re

and  th e  p e r i l s  to  w hich  th e  m in d  can  be su b je c t. It e m p h a s iz e s  th e

in d iv id u a l, in s te a d  of th e  type . If  any th ing  e ls e ,  the d ra m a  i s  la rg e ly

c o n c e rn e d  w ith  c h a r a c te r ,  and  not s e tt in g  o r  p lo t. (T he o u tco m e of
j

th e  s to r y - - th e  s e c r e t  s in  w hich  the C o u n te ss  c o n fe s s e s  ju s t  b e fo re  

h e r  s u ic id e -~ is  s tro n g ly  su g g e s te d  fro m  the b e g in n in g .)

T h is  a lo n e  cou ld  in d ic a te  th a t  the  d ra m a  is  not an  ex am p le  of 

E n lig h ten m en t G o th ic ism . B ut th e  c o n c e rn  h e re  i s  w h e th e r  i t  is  an 

ex am p le  of any  kind of G o th ic ism . T h a t T he M y s te r io u s  M o th e r i s  not 

a G oth ic  ta le  b e c o m e s  ev id en t w hen th e  C o u n te ss  c o n fe s s e s  h e r  in c e s t  

a t  th e  end  of A ct V. By th e  v e ry  a c t  of ex p lan a tio n , sh e  b e c o m e s  a

Ibid. ( p. 79,



th o ro u g h ly  sy m p a th e tic  c h a r a c te r ,  and  not a t  a l l  th e  ev il f ig u re  w hich  

sh e  w ould have to  be in  a  G o th ic  ta le .  D e p riv ed  of h e r  hu sb an d  fo r  

e ig h tee n  m o n th s , sh e  w as a ro u s e d  a t the  m e s s a g e  of h is  r e tu rn ;  but 

he w as b o rn e  to  th e  c a s t le  a l l  but d ead . At th e  s a m e  t im e , h e r  son  

p ro p o se d  a n  a s s ig n a tio n  to  a  young w om an. T he C o u n te ss  d e s c r ib e s  

th e  r e s t  to  h e r  h o r r i f ie d  son :

G r ie f ,  d isa p p o in tm e n t, o p p o rtu n ity ,
R a is 'd  su ch  a  tu m u lt in  m y  m ad d in g  b lood ,
I took  the  d a m s e l 's  p la c e ; and  w hile  th y  a r m s
T w in 'd , to  th y  th in k in g , ro u n d  a n o th e r 's  w a is t
H e a r , h e l l ,  and  t r e m b l e ! - - th o u  d id 's t  c la sp  thy  m o th er!® ^

T h e e ffec t th a t  W alpole  w ould p ro d u c e  in  th e se  l in e s  i s  not a

k ind  of re v u ls io n  th a t  one a s s o c ia te s  w ith  a  co n v en tio n a l G oth ic  v illa in .

M a n fre d 's  a tte m p te d  in c e s t  in  T he C a s tle  of O tra n to  and  Count C e n c i 's

in c e s t  in  S h e lle y 's  T h e  C en c i bo th  m a r k  th em  a s  v il la in s  in  G oth ic

ta le s .  B ut th e  C o u n te s s 's  r e v e la tio n  of a  double in c e s t- -E d m u n d  h a s

ju s t  m a r r i e d  A d e liz a , th e  ch ild  of the  s in g le  union w ith  h is  m o th e r - -

h a s  q u ite  th e  o p p o site  e ffe c t. We a r e  m o v ed  to  so m e th in g  m o re  ak in

to  th e  A r is to te l ia n  c a th a r s i s ,  w hich  i s  th e  p ro d u c t of p ity  and  f e a r - -

and  not of r e v u ls io n . It i s  not fo r  no th ing , in  o th e r  w o rd s , th a t  th is

c lim a tic  p e n u ltim a te  s c e n e  a ls o  ev o k es  f ro m  th e  C o u n te ss  l in e s  th a t

p a r a p h ra s e  th e  w o rd s  of O ed ip u s :

L o ! w h e re  th is  m o n s te r  s ta n d s ! th y  m o th e r  I m i s t r e s s !
T he m o th e r  of th y  d a u g h te r , s i s t e r ,  wife!®*

^ Q lb id ., A ct V, S cene 6. p. 85. 
® *Ib id ., p . 82.



T h e M y s te r io u s  M o th e r i s , th u s ,  W a lp o le 's  a t te m p t a t  tra g e d y  

in  the  c la s s ic  m o d e. D esp ite  i t s  " m e d ie v a l"  s e ttin g  and  i t s  h in ts  a t 

d a rk  s in s  and  s u p p re s s e d  g u ilt , i t  is  by no m e a n s  a  G oth ic  ta le .  T he 

G oth ic  c a s t le  p la y s  no ro le  a t a l l  in  th e  d ra m a . T he e v i l - f ig u re  is  

to o  sy m p a th e tic a lly  p o r tr a y e d  to  p la y  th e  ro le  of th e  tw o d im en sio n a l 

v illa in . F in a lly , th e  co n flic t b e tw een  th e  in n o cen t an d  th e  e v il f ig u r e - - 

p re su m a b ly  b e tw een  C ount E dm und and  h is  m o t h e r - - i s  not developed  

in  the  d ra m a . D esp ite  th is ,  h o w ev e r, th e  d ra m a  i s  one of th e  f in e s t  

c h a r a c te r  s tu d ie s  of th e  ag e .

The nex t im p o r ta n t E n lig h ten m en t G o th ic is t , C la r a  R eev e , 

s h a re s  th e  lack  o f in te r e s t  in  c h a ra c te r iz a t io n  th a t  W alpo le  show s in  

T h e  C a s tle  of O tra n to . E dm und , th e  young h e ro  of T he O ld E n g lish  

B a ro n , i s  devoid  of id en tify in g  q u a li t ie s ,  e x c e p t, o f c o u rs e ,  fo r  the 

b ir th m a rk  th a t i s  c ite d  a s  one of th e  p ro o fs  he i s  th e  r ig h tfu l  h e i r  o f 

A r th u r ,  L o rd  L o v e l. T he novel i s  c h a r a c te r iz e d  by  a  " to ta l  a b se n c e
. .on

of p e rso n a l d e s c r ip tio n . A s o r ig in a l  t i t l e ,  T he C ham pion  o f V ir tu e ,

s u g g e s ts  the  r e a l  m e a n s  of d is c r im in a tio n  in  the  n o v e l. C h a r a c te r s  

d iffe r  f ro m  e a c h  o th e r  no t by th e i r  p h y s ic a l o r  p sy c h o lo g ic a l a t t r ib u te s ,  

but by  th e  q u a lity  of th e i r  v i r tu e s .  S ir  W a lte r  L ove l d if fe r s  f ro m  

B a ro n  F itz -O w e n  in  th a t  L o v e l i s  e v il  in c a rn a te ,  w h ile  F itz -O w e n  i s  the 

s p i r i t  of v ir tu e .

T he c h a r a c te r s  in  th e  no v el e a s i ly  d iv ide  th e m s e lv e s  in to  tw o 

g ro u p s , w ith  M a s te r  R o b e r t 's  e v en tu a l c o n v e rs io n  to  E d m u n d 's  cau se

82K o o lm a n -v a n  M iddendorp , p .  34.



th e  only  m o v em e n t b e tw een  th e  tw o. W ith in  e a c h  g ro u p , th e  c h a r a c te r s

a r e  bu t th e m a tic  v a r ia t io n s  of e a ch  o th e r .  A s in  W a lp o le 's  n o v e l, one

n e v e r  c o m e s  to  know  any  p a r t ic u la r  c h a r a c te r ,  n o r  d o es  one e n te r  in to

th e  m e n ta l  p r o c e s s e s  of any  c h a r a c te r .  T he d e s c r ip t io n  of E d m u n d 's

long a w a ite d  p ro p o s a l  of m a r r ia g e  to  L ad y  E m m a  i s  a n  e x c e lle n t

ex am p le  o f th is :

He a sk e d  a n  a u d ien ce  of h is  f a i r  m i s t r e s s ,  and  w as 
p e rm it te d  to  d e c la r e  th e  p a s s io n  he  had  so  long s tif le d  
in  h is  own b o so m . She gave h im  a  fa v o u ra b le  h e a r in g , 
and  in  a  s h o r t  tim e  c o n fe sse d  th a t  she had  s u ffe re d  
eq u a lly  in  th a t su sp e n se  th a t  w as  so  g r ie v o u s  to  h im .
T hey  en g ag ed  th e m s e lv e s  by  m u tu a l vow s to  e a ch  o th e r ,
. . .  e v e ry  c loud  w as v a n ish e d  fro m  th e i r  b ro w s , and  
sw eet t r a n q u il i ty  took  p o s s e s s io n  of th e i r  b o s o m s . 83

A s th e s e  l in e s  in d ic a te ,  C la ra  H eev e , l ik e  W alpo le , i s  e i th e r  in ca p ab le

o r  not w illin g  to  d evelop  s tro n g  c h a r a c te r s  in  h e r  n o vel. And a s  w ith

W alpo le , th is  i s  a  p ro d u c t of th a t s tro n g  p r e s s u r e ,  in  E n lig h ten m en t

G o th ic ism , a g a in s t  th e  c re a t io n  of s tro n g ly  in d iv id u a lis t ic  h e r o e s .

T he a p p lic a tio n  of th is  p r in c ip le  to  S co tt, h o w ev e r, c r e a te s

a  p ro b le m ,fo r  S c o tt 's  W an d erin g  W illie  i s  a  s u rp r is in g ly  w e ll d ev e lo p ed

and  in d iv id u a lis tic  c h a r a c te r .  (T h is  c o n s id e ra tio n  p u rp o se ly  n e g le c ts

' 'c h a r a c te r iz a t io n ” in  S c o tt 's  p o e try , w hich  i s  not r e a l ly  p o s s ib le

b e c a u se  of th e  le n g th  of th e  p o e m s. If onr w e re  to  m ak e  a  c a s e ,

though , th e  p ro p o n d e ra n c e  of " f la t” c h a r a c te r s  in  "T he  L ay  of th e  L a s t

M in s tre l"  w ould s t i l l  a rg u e  fo r  the  t h e s i s . ) D esp ite  h is  s h o r t  a p p e a ra n c e s

in  R ed g au n tle t an d  th e  fa c t th a t  h e  d o es  not a p p e a r  a t  a l l  in  h is  " T a le " ,

83R ee v e ,  p. 229.



W illie  i s  re c o g n iz a b le  on s e v e ra l  co u n ts . H is  fo lk  w isdom , h is  d ia le c t 

sp e e c h , h is  s u p e r s t i t io n s ,  and  h is  e c c e n tr ic  a p p e a ra n c e  a l l  m a rk  W illie  

a s  an  in d iv id u a l; and  if  W illie  i s  m o re  a n  in d iv id u a l in  h is  sh o r t  

a p p e a ra n c e s  th a n  a l l  of W a lp o le 's  and  of C la ra  R e e v e 's  c h a r a c te r s ,  

th e n  th is  th e s i s  about the fu n c tio n  of c h a ra c te r iz a t io n  in  r a t io n a lis t ic  

G oth ic  w ould s e e m  to  be d isp ro v e d .

T he key  to  th e  p ro b le m , of c o u r s e ,  i s  th a t S co tt m a k e s  no h e r o  

out of W an d erin g  W illie ; q u ite  the  r e v e r s e  i s  t r u e ,  in  fa c t. W illie , a s  

D a rs ie  L a tim e r  m a k e s  c le a r ,  i s  an  a m u sin g  c h a r a c te r  fo r  h is  o d d itie s , 

and  p ro b a b ly  so m e th in g  o f a  d a n g e ro u s  c h a r a c te r  fo r  h is  s u p e rs t i t io n . 

W illie  i s  a lso  a  r e p re s e n ta t iv e  of th a t lo w e r  c la s s  w hich  to r e  down the 

T o lb o o th  d o o r in  T h e  H e a r t of M id lo th ian , th e re b y  th re a te n in g  the  

fo u n d a tio n s  of law  and  an  o rd e re d  so c ie ty . B u rk ea n  c o n se rv a tiv e  th a t 

he i s ,  S co tt s h a r e s  none of th e  p o li t ic a l  sy m p a th y  w ith  th e  p o o r and  the  

low ly  th a t  is  m o re  c h a r a c te r i s t i c  of B lake  o r  W o rd sw o rth . So, in  

endow ing h im  w ith  s tro n g ly  id en tify in g  c h a r a c te r i s t i c s ,  Scott is  not 

p r a is in g  W an d erin g  W illie . If an y th in g , S co tt s e e s  in  W ill ie 's  s t r a n g e ­

n e s s  and  o d d n ess  so m e  of th e  r e a s o n  th a t  he i s  no t one of th e  m a in  

c h a r a c te r s  of th e  n o vel.

If E n lig h te n m en t G o th ic ism  te n d s  to  avo id  s o p h is tic a te d  and 

su b tle  c h a r a c te r  d ev e lo p m en t, qu ite  th e  o p p o site  i s  t r u e  o f the tw o o th e r  

G o th ic ism s  th a t  d ev elo p ed  fro m  it ,  G o th ic ism  of s e n s ib il i ty  and ro m a n tic  

G o th ic ism . T he r e a s o n  th a t th e se  l a t e r  G o th ic ism s  develop  c h a r a c te r  

i s  r e la te d  to  th e  r e a s o n  th e  e a r l i e r  fo rm  av o id ed  i t - - a  w o rld -v iew .



E n lig h ten m en t G o th ic ism  h e s ita te d  to  r e p r e s e n t  th e  m e n ta l  p r o c e s s e s  

a s  any th ing  but lo g ic a l b e c a u se  to  do so  w ould be to  su g g e s t th a t  m an  

could  be u n w ittin g ly  c o n tro lle d  by  i r r a t io n a l  fo rc e s .  F u r th e r m o r e ,  

E n lig h ten m en t G o th ic ism  h e s ita te d  to  c r e a te  h e ro e s  who w e re  

la rg e ly  d iffe re n t f ro m  each  o th e r  b e c a u se  th a t w ould su g g e s t th a t no 

one n o rm  o r  s e t o f r u le s  fo r  hu m an  conduct e x is ts .  To r e p r e s e n t  

id e a liz e d  h u m an s  who a r e  d iffe re n t f ro m  each  o th e r  w ould b e  to  su g g est 

th a t  no one id e a l i s  " t ru e " ,  and p e rh a p s  ev en  th a t  o p p o s ite s  and 

c o n t r a r ie s  could  both be " t ru e " .  T h is  a tt i tu d e , a s  th e  nex t c h a p te r  

w ill in d ic a te , w as th e  one th a t w as to  be developed  in  th e  G o th ic ism s  

th a t  w ould develop  fro m  E n lig h ten m en t G o th ic ism .



C H A PT E R  III: GOTHICISM  O F  SEN SIBILITY

L ik e  E n lig h ten m en t G o th ic ism , G o th ic ism  of s e n s ib il i ty  

cannot be l im ite d  to  a  p a r t ic u la r  h is to r ic a l  p e r io d . In s te a d , it 

r e p r e s e n t s  a n  a tti tu d e , o r  w o rld -v iew . T h is  p a r t ic u la r  ty p e , a s  we 

sh a ll s e e ,  h a s  b e e n  the  m o s t en d u rin g  G o th ic ism . It h a s  dev elo p ed  

in to  a  g r e a t  v a r ie ty  of f o rm s  and i s  th e  one G o th ic ism  th a t h a s  la s te d  

in to  m o d e rn  t im e s .

I ts  a b i l i ty  to en d u re  in  a v a r ie ty  of f o rm s  m a k e s  G o th ic ism  

of s e n s ib il i ty  th e  m o s t in te re s t in g  and n o tew o rth y  type . A lthough th is  

study  cannot s u rv e y  a l l  th e  im p o rta n t e x a m p le s  of th e  ty p e , i t  s t i l l  

can  su g g e s t the v a r ie ty  o f G o th ic ism  o f s e n s ib i l i ty .  T h is  c h a p te r ,  

th e r e fo r e ,  w ill d e s c r ib e  Ann R a d c lif fe 's  M y s te r ie s  o f U dolpho and 

T he I ta lia n , L e w is 's  T he M onk, and  G o d w in 's  C aleb  W illia m s  and  St. 

L eon. F ro m  th e  n ex t g e n e ra tio n  of w r i te r s ,  i t  w ill ex am in e  S c o tt 's  

B r id e  of L a m m e rm o o r , B y ro n 's  M a n fred , and  the g r e a te s t  of th e  

G othic n o v e ls , M a tu r in 's  M elm oth  the  W a n d e re r .

The la s t  c h a p te r  d e s c r ib e d  th e  tw o a tt i tu d e s  th a t do m in a te  

E n lig h ten m en t G o th ic ism : th a t m a n  i s  th e  m o s t im p o rta n t of e a r th ly  

c r e a tu r e s  and th a t he can  c o n tro l h is  e n v iro n m e n t and  h is  d e s tin y  

th ro u g h  th e  a p p lic a tio n  o f h is  p o w e rs  of r e a s o n .  T h is  f ic tio n  su g g e s ts  

th a t m a n  can  in te l le c tu a lly  know th e  w o rld  a ro u n d  h im ; i t s  c o sm o s , 

d e sp ite  th e  ev il c a p a b il i t ie s  of m a n , i s  b en ev o len t. In G o th ic ism
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of s e n s ib i l i ty ,  th e  o p p o s ite  i s  th e  c a s e . T h is  p a r t ic u la r  G o th ic ism  

s e e s  m an  a s  w ounded o r  d e f ic ie n t in  r e a s o n ,  so  th a t he i s  in c a p ab le  

of m ak in g  se n se  of th e  w o rld  a ro u n d  h im . F u r th e r m o r e ,  G o th ic ism  

of s e n s ib i l i ty  s u g g e s ts  th a t th e  c o sm o s  m a y  be a  th re a te n in g  and  ev il 

one. T he w o rd s  "m a y  b e "  a r e  u sed  h e r e  b e c a u se  th e  in h a b ita n t of 

th is  k ind of G oth ic  w o rld  d o es  not know th e  u ltim a te  o r ie n ta tio n  of 

h is  c o s m o s - -w h e th e r  i t  be good o r  e v il, o r  a  co m b in a tio n  of the  tw o.

L ik e  th e  s p e a k e r  in  T h o m as  H a rd y 's  p o em , "H ap ", he is  a  v ic tim  of 

" C r a s s  C a s u a l ty . . .  and d ic in g  tim e . " T he w o rld  of th is  G o th ic ism  is  

a  w o rld  of " u n re so lv a b le  m o ra l  and  em o tio n a l am b ig u ity .

T h is  i s  th e  r e a s o n  fo r  th e  ch o ice  of the  te r m  " s e n s ib il i ty "  to  

c h a r a c te r iz e  th is  G o th ic ism . It i s  b o rro w e d  fro m  N o rth ro p  F r y e 's  

e s s a y ,  "T o w a rd s  D efin ing  an  Age of S e n s ib ility . F r y e 's  e s s a y  

d e s c r ib e s  a  p a r t ic u la r  a tt i tu d e  abou t p o e try  a s  one of th e  to u c h s to n e s  

of a n  Age of S e n s ib ility . In th e  p o e try  th a t had  p re c e d e d  i t ,  "the 

e m p h a s is  i s  on  th e  co m m u n ica ted  p ro d u c t. . . : a  r e g u la r  m e t r e ,  c la r i ty  

of sy n tax , e p ig ra m  and  w it, r e p e ti t io n  of s e n s e  in  a n t i th e s is  and 

b a la n c e  r a th e r  th an  of sound. " 3 T h is ,  n o te s  F ry e ,  i s  an  ex am p le  of

^ R o b ert D. H um e, "G o th ic  v e r s u s  R o m an tic : a  R ev a lu a tio n  of 
th e  G oth ic  N o v e l"  PM LA  2, LXXXIV (M a rc h , 1969), 290. H u m e 's  
a r t i c le  in s i s t s  th is  i s  t r u e  o f a l l  G o th ic  f ic tio n , but i t  i s  a c tu a lly  t ru e  
on ly  of G o th ic ism  of s e n s ib il i ty , th e  m o s t com m on  fo rm  of G o th ic ism . 
Enlfeytbtim ait G o th ic ism  and  ro m a n tic  G o th ic ism  both  re s o lv e  m o ra l  and  
em o tio n a l a m b ig u itie s , a lth o u g h  in  d if fe re n t w ay s.

^ N o rth ro p  F r y e ,  "T o w a rd s  D efin ing  an  Age of S en s ib ility "  ELH , 
Ju n e , 1956, 144-52 , r e p r .  E ig h te en th  C e n tu ry  E n g lish  L i t e r a tu r e :M o d ern  
E s s a y s  in  C r i t i c i s m , ed . J a m e s  L . C lif fo rd  (New Y o rk , 1959), 311-18 .

3I b id . , p. 314.
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th e  A r is to te l ia n  v iew  of l i t e r a tu r e ,  w hose c o n c e rn  is  a e s th e t ic  and

w hich v iew s l i t e r a tu r e  a s  a  f in ish e d  p ro d u c t.

T h e  o p p o site  of th is  i s  th e  v iew  of l i t e r a tu r e  in an  Age of

S en s ib ility . Such a  v iew  is  a  L ong in ian  one, w hose c o n c e rn  is

p sy c h o lo g ica l and  w hich  p r e s e n ts  l i t e r a tu r e  in  the  p r o c e s s  of i ts

c re a tio n . In su ch  l i t e r a tu r e ,  "w e a r e  not be in g  le d  in to  a  s to ry , but

in to  th e  p r o c e s s  of w r itin g  a  s to ry :  we w onder, not w hat is  com ing

n ex t, but w hat th e  a u th o r  w ill th in k  of nex t. T h is  a lso  h a s  a s tro n g

e ffec t on th e  p o e try  p ro d u ced  in  r e s p o n s e  to  such  an  a tti tu d e :

th e  q u a li t ie s  o f su b c o n sc io u s  a sso c ia tio n  ta k e  th e  le a d , 
and  th e  p o e try  b e co m es  h y p n o tic a lly  re p e t i t iv e ,  
o r a c u la r ,  in c a n ta to ry , d re a m lik e  an d  in th e  o r ig in a l 
s e n se  of th e  w o rd  c h a rm in g . T h e  re sp o n s e  to  it in ­
c lu d es  a  su b c o n sc io u s  f a c to r ,  th e  s u r re n d e r in g  to  a 
sp e ll . 5

T he u se  of p o e try  th a t  is  a fo rm  of in c a n ta tio n  is  s tro n g  in T he M y s te r ie s

of U dolpho w hich, a t m o m e n ts  of s tro n g  em o tio n , s lip s  in to  th is  k ind  of

p o e try . T he n o v e l i s  ev en  s t r o n g e r  in  th is  r e g a rd ,  in  i t s  u se  of th e

d e ra n g e d  nun, who a p p e a r s  in  v a r io u s  p a r t s  of th e  novel a s  so m e th in g

of a  d isem b o d ied  s p i r i t  chan ting  fa sc in a tin g  and  te r r i fy in g  songs in  the

depth  of the w oods a t n igh t.

"M onk '1 L ew is  a lso  d ev e lo p s  th is  tech n iq u e . M atild a  se d u c e s

A m b ro s io  in T he M onk, s i r e n - l ik e ,  w ith  m u s ic :

She th en  tu n ed  h e r  h a rp , and  a f te rw a rd s  p re lu d e d  
fo r  so m e  m o m e n ts  w ith  su ch  e x q u is ite  ta s te  a s  to  
p ro v e  h e r  a  p e r fe c t  m i s t r e s s  of th e  in s tru m e n t.

^ I b id . , p. 312.

^ Ib id . ,  p. 314.
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T he a i r  w hich she p lay ed  w as  so ft and  p la in tiv e .
A m b ro s io , w h ile  he l is te n e d , fe lt  h is  u n e a s in e s s  
su b s id e , and  a  p le a s in g  m e la n c h o ly  s p re a d  i t s e l f  
in to  h is  b o so m . ®

L ew is  p r e f a c e s  e a c h  of h is  c h a p te r s  w ith  p o e try  and , lik e  M rs . R a d c lif fe ,

a llo w s  h is  c h a r a c te r s  to  e x p r e s s  th e m s e lv e s  in  p o e t r y - - in  " o ra c u la r ,

in c a n ta to ry , d re a m lik e "  t e r m s - - a t  th e  m o m e n ts  of s tro n g e s t  em o tio n .

One s e n s e s  th a t T he M onk is  v e ry  m u ch  one of th e  p ro p h e tic  n o v e ls

w hich  F o r s t e r  i s  d e s c r ib in g  in  A sp e c ts  of th e  N ovel.

A n o th e r p a r t  o f F r y e 's  d e s c r ip t io n  of an  Age of S e n s ib ility  i s

a p p ro p r ia te  to  th e  k ind  o f G o th ic ism  b e in g  d e s c r ib e d  h e r e .  F r y e  n o te s

th a t a  f u r th e r  c h a r a c te r i s t i c  of th is  l i t e r a tu r e  i s  th a t  it c r e a te s  a  s e n se

of u n o b je c tif ied  f e a r  and  p it .  In th e  p re v io u s  l i t e r a tu r e  of a e s th e t ic

p ro d u c t, "p ity  and  f e a r  a r e  d e ta c h e d  fro m  th e  b e h o ld e r  by be in g  d ire c te d

to w a rd  o b je c ts . 1,7 In the  P o e t ic s ,  A r is to t le  in s i s t s  th a t th e  d ra m a  c le a r ly

sp e c ify  the  o b je c ts  to w a rd  w hich  p ity  and f e a r  a r e  to be d ire c te d :

T he t r a g ic  p le a s u re  is  th a t  o f p ity  and f e a r ,  and 
th e  p o e t h a s  to  p ro d u ce  it by a  w o rd  of im ita tio n ; 
it is  c le a r ,  th e r e fo r e ,  th a t th e  c a u s e s  shou ld  beO
in c lu d ed  in  th e  in c id e n ts  o f h is  s to ry .  °

T he l i t e r a tu r e  of p r o c e s s ,  on the  o th e r  h and , do es  not co m m u n ica te  p ity  

and  f e a r  a s  r e la te d  to  sp e c if ic  p e r s o n s  o r  o b je c ts , but in s te a d  a s  m e n ta l 

a t t i tu d e s  o r  m o o d s:

^M atthew  G. L e w is , T he M onk, ed . L o u is  F . P e c k , in tro .  Jo h n  
B e r ry m a n  (New Y o rk , 1952; 1959 e d . ), p . 95.

7F r y e ,  p. 316.
^ A r is to tle  " P o e t ic s " , t r a n s .  In g ram  B y w a te r, T he P o c k e t 

A r is to t le ,  ed . J u s t in  D. K ap lan  (New Y o rk , 1961), p . 358.
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p ity  and  f e a r  b eco m e s ta te s  o f m in d  w ithout o b je c ts , 
m o o d s w hich  a r e  com m on to  the w o rk  of a r t  an d  the  
r e a d e r ,  and  w hich bind th em  to g e th e r  p sy c h o lo g ic a lly  
in s te a d  of s e p a ra t in g  th em  a e s th e t ic a l ly ,  9

F ry e  c a lls  u n o b jec tifie d  f e a r  A ngst o r  a n x ie ty , "a  som ew hat

n a r ro w  te rm  fo r  w hat m ay  be  a lm o s t an y th ing  b e tw een  p le a s u re  and

p ain . m1° T h is , c la im s  F ry e ,  i s  th e  b a s is  o f th e  e ig h te e n th -c e n tu ry

concep t of the su b lim e , "w h e re  q u a li t ie s  of a u s te r i ty ,  g lo o m , g ra n d e u r ,

m e lan c h o ly  o r  ev en  m e n a c e  a r e  a so u rc e  of ro m a n tic  o r  p e n s e ro s o

fe e lin g s . In th is ,  F ry e  s e e s  th e  o r ig in  of g ra v e y a rd  p o e try , O ss ia n ,

and  G oth ic  h o r r o r  n o v e ls .

F e a r  w ithout a  sp e c if ic  o b jec t i s  th u s  c h a r a c te r is t ic  of

G o th ic ism  of s e n s ib ili ty . In E n lig h ten m en t G o th ic ism , th e  o b jec t of

f e a r  i s  in v a r ia b ly  the  e v il f ig u r e - -v i l la in s  lik e  W a lp o le 's  M an fred  and

C la ra  R e e v e 's  L o rd  L o v e l. But in  G o th ic ism  of s e n s ib i l i ty  th e  v illa in

p la y s  a  d iffe re n t and  m o re  co m p lex  ro le .  In th e  f i r s t  p la c e , th e

v il la in s  of th is  l a te r  G oth ic  a r e  m o re  sy m p a th e tic . E n lig h ten m en t

G o th ic ism , a s  we re m e m b e r ,  k eep s  the  r e a d e r  fro m  sy m p a th iz in g  w ith

th e  v il la in  by r e p re s e n tin g  h im  only f ro m  the  e x te r io r .  But th e  nex t fo rm

of G o th ic ism  m o v es  aw ay fro m  th is  o n e -s id e d  ro m a n c e  c h a ra c te r iz a t io n

by ex p la in in g  m o tiv a tio n --a n d  w hen m o tiv a tio n , no m a t te r  how p e r v e r s e ,

is  m ad e  in te ll ig ib le , th is  p ro v id e s  th e  b a s is  fo r  sy m p a th e tic  r e a c t io n

to  a  c h a r a c te r .

9F ry e ,  p. 316.
10Ibid .
11Ib id ,



Schedoni i s  th u s  r e p re s e n te d  a s  d r iv e n  by a m b itio n  and 

A m b ro s io  a s  d r iv e n  by lu s t .  B y ro n 's  M an fred  and  M a tu r in 's  M elm oth  

a r e  v ic t im s  of a  s e l f - f r u s t r a t in g  p ro m e th ia n is m . T h is  k ind of 

c h a r a c te r - r e p r e s e n ta t io n  d ev e lo p s  w ith in  th e  g e n re . In M rs . R a d c lif fe 's  

M y s te r ie s  of U dolpho, only M m e M ontoni i s  a  sy m p a th e tic  ev il f ig u re , 

w hile h e r  hu sb an d  r e p r e s e n ts  m o re  c lo se ly  the two d im e n s io n a l v illa in  

o r  E n lig h ten m en t G o th ic ism . By th e  t im e  of B y ro n , the  p e c u lia r  

v i l la in -w h o - is - a - h e ro  had  been  c re a te d , to  a p p e a r  in  v a r io u s  g u is e s  a s  

M elm oth  the  W a n d e re r  and  a s  R o d e ric k  U s h e r . Such c h a r a c te r s  a r e  

not only  v ic t im iz e r s ,  bu t a r e  th e m s e lv e s  v ic t im s . In th e  r e a d e r  th e y  

evoke a n  am b ig u o u s  r e s p o n s e :  th ey  a r e  both  a t t r a c t iv e  and  re p u ls iv e  

a t th e  sa m e  t im e .

T he co n flic t b e tw een  a p p e a ra n c e  and  r e a l i ty  in  G o th ic ism  of 

s e n s ib il i ty  a ls o  c r e a te s  a n  am b ig u o u s re s p o n s e . T h ro u g h o u t th a t 

l i t e r a tu r e ,  a t t r a c t iv e  a p p e a ra n c e s  a r e  c o n s ta n tly  be in g  ex p o sed  a s  ugly  

r e a l i t i e s .  A p p a ren t r e p re s e n ta t iv e s  of v i r tu r e  lik e  Schedoni and  

A m b ro s io  a r e  ex p o sed  a s  c o r ru p t  a t h e a r t .  E l le n a 's  e s c a p e - ro u te  in 

T he I ta lia n  b e c o m e s  h e r  p r is o n  c e ll  w hen a  c ra f ty  m o n k 's  f a ls e  p ro m is e  

of a id  t r a p s  h e r .  T he c h u rch  w hich m a d e  a  liv in g  s a in t o f A m b ro sio  

condem ns h im  in  i t s  In q u is itio n . L u cy  W e s te n ra  in  B ra m  S to k e r 's  

D ra c u la  is  changed , th ro u g h  v a m p ir is m , f ro m  an  o b je c t of lo v e , to  be 

p ro te c te d , to  a  b la sp h e m o u s  o b jec t of lo a th in g , to  be d e s tro y e d . T h is  

f ic tio n , th en , r e p r e s e n ts  a  w o rld  c o m p le te ly  devoid  o f c e r ta in t ie s .

If v i l la in s  can  b eco m e o b je c ts  of sym pathy  and  h e ro in e s  can  becom e
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o b je c ts  of d isg u s t, who can  be  s u re  of an y th in g ?

Such c h a ra c te r iz a t io n ,  w hich p re v e n ts  one fro m  o b jec tify in g  

f e a r  in  any  p a r t ic u la r  p e rso n  o r  o b je c t, m a k e s  e v e ry  p e r s o n  o r  o b jec t 

cap ab le  o f a c tin g  a s  o b je c ts  o f f e a r .  A t the  sa m e  tim e  we f e a r  no one 

and  ev e ry o n e ; e v e ry th in g  both  a t t r a c t s  and  r e p e ls  u s . A s a  r e s u l t ,  

su ch  l i t e r a tu r e  te n d s  to  b lu r  the  d is tin c tio n  b e tw een  good and  ev il.

W hen th e  co sm o s  b e c o m e s  a  q u e s tio n  m a rk ,  m o ra l  va lue  in  in d iv id u a ls  

m u s t  com e in to  q u e s tio n , to o .

W hen th e  d is t in c tio n s  b e tw een  good and ev il a r e  r e p re s e n te d  

a s  no lo n g e r  c le a r ,  one te n d s  to w ard  a M an ichean  d u a lism . Good and 

ev il a r e  s e e n  a s  e x p re s s io n s  of th e  sa m e  im p u lse , in s te a d  of a s  

o p p o s ite s . C h a ra c te r  b e c o m e s  a n e c e s s a r y  co m b in a tio n  of th e  tw o.

T h is  i s  th e  o r ig in  of th e  M a rq u is  de S a d e 's  p h ilo so p h y  of c r im e  and h is  

d e s c r ip t io n  of n a tu re  th a t  i s  n e c e s s a r i ly  c re a t iv e  in  J u s t in e  and  

n e c e s s a r i ly  d e s tru c t iv e  in  J u lie t te  (both  1797).

U nfocused  and  u n sp ec ified  f e a r  m a k e s  th e  c o sm o s  i t s e l f  an  

o b je c t o f t e r r o r  and  d re a d . A new  and  c o m p lic a te d  a tt i tu d e  ab o u t th e  

in te r r e la t io n s h ip  of good and ev il in te n s if ie s  th is  p a r t ic u la r  k ind  of fe a r .  

O ne f e a r s  so m e unknow n th in g  "out th e r e " ;  bu t one a ls o  f e a r s  th a t  th e  

o b jec t o f t e r r o r  m ig h t be a  m o n s te r  w ith in . T h e se  am b ig u o u s r e s p o n s e s  

p ro d u c e , in  th e  B y ro n ic  h e ro , a  c o sm ic  se n se  of b o red o m  and  ennui, 

but a  b o red o m  u n d e r la id  and  sh o t th ro u g h  w ith  d e s p a ir .  T h e ir  m o re  

ty p ic a l p ro d u c t, h o w e v e r, i s  a  se n se  of p e r s e c u t io n  th a t  v e rg e s  on th e  

p a ra n o ic . In san ity  i s  th e  lo g ic a l co n c lu s io n  of th is  u n o b je c tif ie d  fe a r



th a t F r y e  c a l ls  A n g s t- - a n d  i t  i s  not f o r  no th ing  th a t  he r e c a l l s  th e  g r e a t  

in c id en ce  of m a d n e s s  am ong  th e  l i t e r a r y  m e n  o f th e  A ge of S e n s ib ility .

If G o th ic ism  o f s e n s ib il i ty  ev o k es  a p a r t ic u la r  k ind  of f e a r ,  the  

p ity  i t  ev o k es  i s  a ls o  a  s ta te  o f m in d  w ithout o b je c ts  of fo cu s  o r  o r ie n ­

ta tio n . P i ty  w ithou t an  o b jec t h a s  no p a r t ic u la r  n a m e , bu t F ry e  ex p la in s

it  Ma s  an  im a g in a tiv e  a n im ism , o r  t r e a t in g  e v e ry th in g  in  n a tu re  a s

1 0though  i t  had  h u m an  fe e lin g s  o r  q u a li t ie s .  T he l i t e r a tu r e  of s e n s i ­

b i l i ty  e x p r e s s e s  th is  in  a  v a r ie ty  of w ay s: a l l  n a tu re  co m e s  a liv e  in  

S m a r t 's  "Song to  D avid, " B u rn s  c e le b ra te s  th e  fo lk lo re  th a t p e o p le s  

th e  c o u n try s id e  w ith  s p ir i t s ,a n d  C ow per is  in te n se ly  a w a re  of th e  a n im a l 

w o rld .

M rs . R ad c liffe  d e s c r ib e s  th is  " im a g in a tiv e  a n im is m "  a lm o s t 

a t the  b eg inn ing  of T he M y s te r ie s  o f U dolpho, w hen M. St. A u b e rt 

r e l a t e s  to  h is  d a u g h te r  E m ily  h is  fe e lin g s  abou t c o n tem p la tin g  th e  

"ev en in g  g loom  of w o o d s": " l can  l in g e r ,  w ith  so lem n  s te p s ,  u n d e r  the  

deep  s h a d e s , sen d  fo rw a rd  a  t r a n s fo rm in g  eye in to  th e  d is ta n t o b s c u r ity , 

and  l i s te n  w ith  th r i l l in g  d e lig h t to  th e  m y s tic  m u rm u r in g  of th e  w o o d s .1,12 

E m ily 's  r e a c t io n  to  n a tu re  i s  ev en  m o re  sp e c if ic :

B u r  h a rk !  h e r e  co m es  th e  sw eep ing  sound  o v e r  th e
w o o d -to p s :- -n o w  it  d ie s  a w a y ;--h o w  so le m n  th e  s t i l l ­
n e s s  th a t  su c c e e d s !  Now th e  b r e e z e  sw e lls  a g a in . It

12Ib id .
*2A nn R ad c liffe , T he M y s te r ie s  of U dolpho ed . B onam y D obree  

(L ondon, 1966), p . 15.



is  lik e  th e  v o ice  of som e s u p e rn a tu ra l  b e in g - - th e  
vo ice  o f th e  s p i r i t  of th e  woodB, th a t  w a tch es  o v e r  
th em  by  n ig h t. *4

E m ily 's  w o rd s  a r e  n o tab le  fo r  two r e a s o n s .  F i r s t ,  th e i r  a n im is m - - 

th e i r  r e fe r e n c e  to  th e  " s p i r i t  of th e  w o o d s " - -m a k e s  th e  p ie c e  an  

ex am p le  o f u n o b jec tified  p ity . Second, th e  l in e s  a r e  a ls o  an  ex am p le  

of the l i t e r a tu r e  of p r o c e s s ,  w h e re  th e  w r i te r  "d o e s  no t th ro w  the

M 1 5su sp e n se  fo rw a rd , but k ee p s  th e  e m o tio n  a t  a  con tinuous p re s e n t .

E m ily  is  not d e s c r ib in g  a  p a s t  ac tio n , but i s  m a k in g  us p a r t ic ip a te  in

an  a c tio n  th a t is  h ap pen ing  a t th e  p r e s e n t  m o m en t: " h e re  co m es  the

sw eep ing  sound. . . now it d ie s  aw ay. . . Now th e  b r e e z e  sw e lls  ag a in . "

M rs . R ad c liffe  i s  p a r t ic u la r ly  n o tew o rth y  in  h e r  a b ili ty  to

invo lve  h e r  r e a d e r s  in  a con tinuous em o tio n a l p r e s e n t ,  w hose em o tio n

i s  e x p re s s e d  in  a  d iffu siv e  id e n tif ic a tio n  and  sy m p a th y  w ith  a l l  of

n a tu re . P e rh a p s  th e  b e s t  ex a m p le s  o f th is  a r e  h e r  d e s c r ip t io n s  of

E m ily 's  jo u rn e y  w ith  h e r  f a th e r  an d  V a la n c o u rt th ro u g h  th e  P y ra n e 'e s :

T he s e re n i ty  and c le a r n e s s  of th e  a i r  in  th e se  h igh  
re g io n s  w e re  p a r t ic u la r ly  d e lig h tfu l to  th e  t r a v e l le r s ;  
it se e m e d  to  in s p ir e  th em  w ith a  f in e r  s p i r i t ,  and 
d iffu sed  an  in d e sc r ib a b le  co m p lacen cy  o v e r  th e i r  
m in d s .

T h is  " in d e sc r ib a b ly  co m p lacen cy "  e f fe c ts  an  e m o tio n a l un ion  b e tw een  

th e  th r e e  and  n a tu re ,  w hich  th ey  co n tem p la te . W hat fo llow s is  a  s e r i e s  

of d e s c r ip tio n s  o f th e  w ild  m o u n ta in  s c e n e ry , w hose e ffec t is  a lw ay s

14Ib id .
15F r y e ,  p . 312. 

R ad c liffe , p. 43.
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to  keep th e m  a t su b lim e  em o tio n a l p e a k s . A t one p o in t the p ro lo n g e d

em o tio n a l id e n tif ic a tio n  so  e x h a u s ts  th e m , th a t  th e y  a r e  g lad  to  d escen d

fro m  th e  m o u n ta in s  to  r e c o v e r  th e i r  w o rn -o u t p o w e rs :

Y e t th e  t r a v e l le r s  d id  not look  b ac k  w ithou t som e r e g r e t  
to  the su b lim e  o b je c ts  th e y  h ad  q u itted ; though  th e  ey e , 
fa tig u ed  by th e  e x te n s io n  of i t s  p o w e rs , w as  g lad  to  
r e p o se  on the  v e rd u re  of w oods and  p a s tu r e s ,  th a t now 
hung on th e  m a rg in  of the  r iv e r  below . . . ^

N a tu re , th u s , i s  a  p r e s e n c e ,  a  g ra n d e r  and  m o re  su b lim e  s p i r i t  in

w hose com pany  E m ily  and V a la n c o u rt fa ll  in  lo v e .

B y ro n 's  C hilde H a ro ld 's  P i lg r im a g e ,  III (1816) a ls o  e x p r e s s e s

th is  s e n se  of id e n tif ic a tio n  w ith n a tu re .  T he fo llow ing  l in e s  f ro m  C anto

HI a r e  a  ty p ic a l e x p re s s io n  of the  u n o b je c tified  p ity  th a t e x p r e s s e s  i t s e l f

by t r e a t in g  n a tu re  a s  i f  i t  h ad  hum an q u a li t ie s :

A re  not th e  m o u n ta in s , w a v e s , and s k ie s  a  p a r t  
Of m e  and  of m y  so u l, a s  I of th e m  ?
Is  not the  love of th e se  deep  in  m y  h e a r t  
W ith a  p u re  p a s s io n ?  shou ld  I not condem n 
A ll o b je c ts , if  c o m p a re d  w ith  th e s e ?

(Ill , LXXV, 707-11)

E a r l i e r  h e  h ad  e x p re s s e d  th e  sa m e  id e a : "I liv e  not in m y se lf , but I 

b e c o m e / P o r tio n  of th a t a ro u n d  m e ; and  to  m e /  H igh m o u n ta in s  a r e  a  

fee lin g . . .  M He c o n tin u es  th e  m a n -n a tu re  id e n tif ic a tio n  by c e le b ra tin g  

a  tim e  "w hen  th e  so u l can  f le e , / A nd w ith  th e  sky , th e  p eak , th e  h eav in g  

p la in /  O f o cean , o r  the s t a r s ,  m in g le , and  not in v a in "  (III, lx x ii,

68 0 -8 3 , 686-88).

B ut w hile  a l l  G o th ic ism  of s e n s ib i l i ty  e x p r e s s e s  u n o b je c tifie d

17I b i d . , p . 44.



f e a r  in  v a ry in g  d e g re e s ,  u n o b je c tified  p ity  i s  no t com m on  to  a l l  fo rm s  

of th e  g e n re .  T h e  M onk, f o r  ex a m p le , h a s  no t r a c e s  of i t  a t a l l .

L e w is 's  novel i s  such  an  u n re le n tin g  e x p lo ita tio n  of f e a r  th a t it co m e s  

c lo s e r  to  p ro d u c in g  a  s e n se  of r e a l  p a ra n o ia  th an  any  o th e r  w ork  of 

G o th ic . In  ex p lo itin g  a ll  th e  p o s s ib i l i t ie s  of p a ra n o ia ,  L ew is le a v e s  no 

ro o m  to  ex p lo it p ity , u n o b jec tif ied  o r  o th e rw ise .

The g e n e ra l  la ck  of c o n c e rn  w ith  n a tu re  is  ev id en t in  S c o tt 's  

B r id e  of L a m m e rm o o r . But h e re  th e  p ro b le m  i s  no t an  o r ie n ta tio n  

of f e a r ,  bu t r a th e r  a  G o th ic ism  th a t b a re ly  c a l ls  i t s e l f  s e n s ib il i ty .

A s h is  b io g ra p h e rs  have p o in te d  ou t, Scott co m p o sed  th e  novel a lm o s t 

in  a  d e lir iu m . T he B r id e  of L a m m e rm o o r , w ith i t s  w itc h c ra f t  an d  

s u p e rn a tu ra l is m , i s  w holly  d iffe re n t f ro m  S c o tt 's  o th e r  n o v e ls , and 

w as so m e th in g  o f an  e m b a r ra s s m e n t  to  h im  a s  a r e s u l t .  But w h a te v e r  

th e  c ir c u m s ta n c e s  of i t s  co m p o sitio n , th e  no v e l u s e s  the  co n v en tio n s  

and e s ta b l is h e s  so m eth in g  of th e  a tm o sp h e re  o f G o th ic ism  of se n s ib ili ty ;  

no w h ere  d o es  it fu lly  do so  h o w ev e r. It is ,  in s te a d , and  e s p e c ia l ly  

a f te r  S co tt co m p o sed  th e  n o te s  to  th e  novel, so m e th in g  o f a c u r io u s  

h y b r id  of G o th ic ism s . A s a  r e s u l t ,  i t  f a i ls  to  develop  th e  a n th ro p o ­

m o rp h is m  of n a tu re  th a t  i s  c h a r a c te r is t i c  o f m o re  ty p ic a l G o th ic ism  

of s e n s ib il i ty .

P e rh a p s  th e  re a s o n  why u n o b je c tified  p ity  i s  not so w e ll 

d ev e lo p ed  in  th e  g e n re  i s  th a t th e  im p e tu s  in  G o th ic ism  of s e n s ib il i ty  

i s  to  r e p r e s e n t  a  w o rld  of u n re so lv a b le  m o ra l  and  e m o tio n a l am b ig u ity . 

T h a t th em e  is  b e s t  e x p lo re d , not th ro u g h  an  e ffu s iv e  and p e rv a s iv e



sy m p a th y  w ith  n a tu re , bu t by  a  th e m a tic  o r ie n ta tio n  to  c h a r a c te r  and 

to  the  o d d itie s  and  w e a k n e s se s  of th e  hum an  p sy c h e . U n re so lv a b le  

a m b ig u itie s ,  in  o th e r  w o rd s , a r e  th e  p ro v e n a n c e  of u n o b jec tified  fe a r ,  

but no t o f u n o b je c tified  p ity .

T h is  a tti tu d e  is  a  develop ing  one, too . M rs .  R ad c liffe , w ith 

h e r  n eed  to  ex p la in  ev e ry th in g  aw ay  a t th e  end  of h e r  n o v e ls , i s  a 

s e n s ib i l i ty -G o th ic is t  a lm o s t in  sp ite  of h e r s e l f .  A f te r  h e r ,  th e  im p u lse  

to  d e p ic t a  th re a te n in g  co sm o s  b e c o m e s  s tro n g e r  in L e w is , Godwin, 

B y ro n , and , f in a lly  M a tu rin . A f te r  A nn R ad c liffe , of c o u rs e , w r i te r s  

w e re  m o re  s tro n g ly  in flu en ced  by  a re v o lu tio n a ry  a g e  in  p o li t ic s .

O th e r s ,  e s p e c ia lly  "M onk" L ew is  and  B y ro n  w e re  in flu en ced  by th e  

M a rq u is  de S a d e 's  re v o lu tio n a ry  se x u a lity .

T he nex t im p o rta n t c h a r a c te r is t i c  of G o th ic ism , fro m  th e  t im e  

o f M rs . R ad c liffe  on, i s  i t s  f le x ib ility . F ro m  an  h is to r ic a l  po in t of 

v iew , th e  E n lig h te n m en t G o th ic ism  p ro d u ce d  b e fo re  1790 w as in  the 

n o v e ls  of S m o lle tt, W alpo le , and C la r a  R eev e . S c o tt 's  E n lig h ten m en t 

G o th c ism  did  n o t, of c o u rs e , beg in  to  be p ro d u ced  u n til th e  second  

d ecad e  of the  n in e tee n th  c e n tu ry . T he n o v e ls  of W alpole and  R e e v e - - 

th e  o n es  w hich w e re  im ita te d  u n til M rs . R a d c lif fe - -w e re  r a th e r  r ig id  

in  fo rm : a  s e tt in g  in  the  re m o te  o r  d is ta n t p a s t ,  w ith  s tro n g  o v e r to n e s  

of th e  ro m a n c e  and  m e lo d ra m a tic  e x tr e m e s  of c h a r a c te r .  F u r th e r m o r e ,  

th e  g e n re , up to  th e  1790s, w as sad d le d  by  a  r a t io n a l i s t ic  p r e s s u r e  to  

d isp ro v e  th e  p o s s ib i l i ty  o f s u p e rn a tu ra l  in te rv e n tio n - - a  c o n c e rn  th a t 

b e c o m e s  d is t r a c t in g  and  annoying  in  W alpole and  M iss  R eev e . D uring
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th e  1790s th e  co n v en tio n s  th a t  w e re  r e s t r i c t in g  and  h in d e rin g  the  

d ev e lo p m en t of G o th ic ism  w e re  aban d o n ed  and  m u ch  developm en t 

took  p la c e . G o th ic ism  ev o lv ed  f ro m  i ts  h idebound  and  p o te n tia lly  

s tif lin g  fo rm  to  in c lu d e  an  e x tr a o rd in a r y  co m p lex ity  of fo rm s  and 

p o s s ib i l i t ie s .

T he f i r s t  of th e se  d ev e lo p m en ts  took  p la c e  w ith in  the t r a d i ­

tio n a l G oth ic  novel i ts e lf .  In h e r  n o v e ls , A nn R ad c liffe  chose  to  

e m p h a s iz e  th e  p e rs e c u te d  h e ro in e , in s te a d  of the se ttin g  in  th e  re m o te  

h is to r ic a l  p a s t .  T h is  opened  th e  w ay fo r  th e  d ev e lo p m en t of th e  G othic 

fo rm  th a t  fo llow ed .

T he p ro b le m  w ith  th e  G o th ic  novel a s  W alpole and C la ra  R eeve  

co n ce iv ed  it w as  too  g re a t  a  c o n c e rn  w ith  th e  p a s t .  T he C a s tle  of 

O tra n to , T he O ld E n g lish  B a ro n , and  th e i r  b e s t  know n im ita to r ,  Sophia 

L e e 's  T he R e c e s s  (1786), w e re  a l l  h a m p e re d  by a  n eg a tiv e  v iew  of the  

m e d ie v a l p a s t.  E a c h  o f th e se  n o v e ls  a s s o c ia te s  c u l tu ra l  b a rb a r i ty ,  

s u p e rs t i t io n , and  ig n o ra n c e  w ith  th e  ’'d a rk "  a g e s . E ach  s h a re s  

V o l ta i r e 's  c e le b ra te d  d isd a in  fo r  th e  "g o tiq u e " . B e s id e s  th is ,  e ach  

s u f fe rs  fro m  a  b lu n d e rin g  lack  of h is to r ic a l  know ledge th a t f i l ls  the 

n o v e ls  w ith  co m ic  a n a c h ro n is m s .

B e c a u se  of th e i r  p re ju d ic e s  a g a in s t  the  M iddle A g es, W alpole , 

R eev e , and  L ee  l im it  th e m s e lv e s  la rg e ly  e i th e r  to  e x tirp a tin g  m e d ie v a l 

" s u p e r s t i t io n "  o r  to  d ep ic tin g  m e d ie v a l life  in  a  w ay th a t m a k e s  it 

s tr a n g e ly  lik e  e ig h tee n th  c e n tu ry  g e n try  life  in  m e d ie v a l d r e s s .

H a z litt  w as r e a c t in g  a g a in s t  th is  v e ry  th in g  w hen he c a lle d  th e



s u p e rn a tu ra l  of T he C a s tle  o f O tra n to  " p a s te b o a rd  m a c h in e ry  of a

r 11 Rp an to m im e . . . a  f ix tu re  and no lo n g e r  a  ph an to m .

M rs . R a d c lif f e 's  n o v e ls , on th e  o th e r  hand , a r e  not p a r t ic u la r ly  

co n c e rn e d  w ith  th e  p a s t  fo r  th e  sa k e  of c o n tr a s t  w ith  th e  p r e s e n t .  

O p e ra tin g  f ro m  a p o s t-O s s ia n ic ,  p o s t-R o w le y a n  po in t of v iew , h e r  id e a s  

abou t th e  p a s t  a r e  so m ew h at m o re  b en ev o len t. H e r  in te r e s t ,  in s te a d , 

i s  a n o th e r  s ta p le  o f G oth ic  f ic tio n , th e  p e r s e c u te d  h e ro in e . F e a r ,  th e  

p a r t ic u la r  em o tio n  in e v ita b ly  a s s o c ia te d  w ith  a l l  fo rm s  of G oth ic fic tio n , 

i s  s t i l l  h e r  co n ce rn ; but M rs .  R ad c liffe  i s  in te r e s te d  in f e a r  en g e n d e red , 

not by an  h is to r ic a l  s itu a tio n , bu t by a p sy c h o lo g ic a l one. C o n se rv a tiv e  

th a t  she  i s ,  M rs . R ad c liffe  d o es  p r e s e r v e  th e  tr a d i t io n  of s e ttin g  h e r  

n o v e ls  in  th e  p a s t :  T h e  M y s te r ie s  of U dolpho is  su p p o sed  to  tak e  p la ce  

in  1584. (E ven  T he I ta lia n , w hich  is  s e t in  1758, s e e m s  re m o v e d , if  

not in  tim e  a t  le a s t  in  s e tt in g . H e r  I ta ly  p r e s e r v e s  a l l  the  in s ti tu tio n s  

o f th e  p a s t ,  lik e  m o n a s t ic is m  and  th e  In q u is itio n ). But th e  po in t i s ,

M rs .  R a d c lif fe 's  n o v e ls  a r e  not c o n c e rn e d  w ith  an  e x p o s e 'of th e  p a s t .

T h e  fa c t th a t h e ro in e s  f a l l  v ic tim  to  th e  w ile s  of a  d ecad en t a r i s to c r a c y  

and  a c o r ru p t  c le rg y  i s  in c id e n ta l; th e y  could  a s  w ell be v ic t im s  of 

m o d e rn  in s ti tu tio n s  o f p o w er.

O th e r , l e s s  c o n s e rv a tiv e , n o v e lis ts  w e re  soon to  e x p lo it th e  

o p p o rtu n ity  c re a te d  by  M rs . R ad c liffe  in  h e r  r e o r ie n ta t io n  of th e  G othic 

n o v e l. T h u s , in  th e  n ex t few  y e a r s  M atthew  L e w is  p ro d u c e d  T h e  M onk,

W illiam  H a z li t t ,  T he E n g lish  C o m ic  W r i te r s  (1819) in  
L e c tu re s  on the  E n g lish  P o e ts  and  th e  E n g lish  C om ic  W r i te r s ,  ed . W. C. 
H a z lit t ,  1912, pp. 171-172 , quo ted  in  T h o rs le v , p. 167.



w hose h is to r ic a l  s e ttin g  i s  no t sp e c if ie d . A f te r  L e w is , so m e  G othic 

n o v e lis ts  abandoned  th e  conven tion  of th e  s e ttin g  in  th e  h is to r ic a l  p a s t .  

M rs . S h e lle y 's  F ra n k e n s te in  and  M a tu r in 's  M elm oth  th e  W a n d e re r  a r e  

bo th  se t in  c o n te m p o ra ry  t im e s .

W hile M rs . R ad c liffe  g ro u n d ed  th e  th e m e s  of th e  G oth ic novel 

once fo r  a l l  in  an  ex a m in a tio n  of th e  v a r ie t ie s  and e f fe c ts  of f e a r ,  sh e  

a ls o  opened th e  way f o r  an  ex p an sio n  of o th e r  th e m e s  in  G o th ic ism . 

L e w is 's  T h e  M onk, the  c lo s e s t  E n g lish  eq u iv a len t of th e  s e n sa tio n a l 

G e rm an  S c h a u e rro m a n s , e x p lo re s  the  e f fe c ts  of s u p p re s s e d  se x u a l d e ­

s i r e  and th e  s a d is t ic -m a s o c h is t ic  re la tio n s h ip . S t. L eon  is  bo th  a 

G oth ic  novel and  an  ex p lo ita tio n  of G o d w in 's  re v o lu tio n a ry  p o li t ic s .

T h is  h a b it of expand ing  the  th e m e s  of the G oth ic  n o v e ls  ev en  fu r th e r  

a c c e le r a te s  in  E n g lish  R o m a n tic ism , a s  th e  nex t c h a p te r  in d ic a te s .

B ut any  p ro f i ta b le  d isc u s s io n  of th e  f r u i t s  of M rs .  R a d c lif fe 's  

w ork  is  b e s t  p re fa c e d  by  a  d is c u s s io n  of h e r  n o v e ls  th e m s e lv e s .  No 

m a t te r  w hat fo rm s  G o th ic ism  of s e n s ib il i ty  ta k e s  and  no m a t te r  w hat 

l i t e r a r y  e x p e r im e n ts  G o th ic ism  m a k e s , i t  i s  in v a r ia b ly  m o tiv a te d  by 

tw o r e la te d  a tt i tu d e s .  F i r s t ,  i t  s u g g e s ts  th a t  good and ev il a r e  

am b ig u o u sly  r e la te d ,  if  not in d is tin g u ish a b le . T h is  a s su m p tio n  is  

b a se d  upon th e  su g g estio n  in  G o th ic ism  of s e n s ib il i ty  th a t p e rh a p s  the 

u n iv e rse  is  m a le v o le n t and  c h a o tic . B oth  th e s e  a t t i tu d e s  a r e  e x p re s s e d  

a s  u n c e r ta in t ie s  b e c a u se  G o th ic ism  of s e n s ib il i ty  a d m its  an  ig n o ra n c e  of 

a b so lu te  c e r ta in t ie s  and  u ltim a te  k n o w le d g e --a n  ig n o ra n c e  w hich r e s u l t s  

in  th e  p h ilo so p h ic a l and  p sy ch o lo g ica l t e r r o r s  in  w hich  G o th ic ism  of



s e n s ib i l i ty  s p e c ia l iz e s .

In The M y s te r ie s  of U dolpho (1794), Ann R ad c liffe  c o m es  to  

th e s e  c o n c lu s io n s  a lm o s t in  sp ite  o f h e r  p ro fe s s e d  in te n tio n s . M rs . 

R a d c lif fe 's  f ic tio n  i s  p e rh a p s  b e s t known fo r  i t s  h a b it of ex p la in in g  

aw ay  th e  a p p a re n t s u p e rn a tu ra l  and  th e  f e a r s  o f h e r  h e ro in e s  a s  d e ­

lu s io n s  of the  s e n s e s  o r  th e  p ro d u c t of in su ff ic ie n t in fo rm a tio n . A 

h au n tin g  vo ice  th a t e m a n a te s  fro m  the  d ep th s  of a wood a t  n igh t tu rn s  

out to  be th a t  of a  d e ra n g e d  nun. E m ily  St, A u b e rt f e a r s  th a t  h e r  

f a th e r 's  g r ie f  fo r  a  m y s te r io u s  w om an m e a n s  he d id  not love h e r  

m o th e r ; a t th e  end of th e  novel sh e  d is c o v e rs  th a t th e  m y s te r io u s  

w om an w as h is  s i s t e r .

T h e se  a t t i tu d e s  o f M rs . R a d c lif fe 's  m ig h t w e ll be u se d  to  

c la s s ify  h e r  a s  an  E n lig h ten m en t G o th ic is t;  but th ey  a r e  la rg e ly  s to p ­

gap  e f fo r ts  a t r a t io n a lis m  in  a  G oth ic  w r i te r  who w as unw illing  to  

a c c e p t th e  im p lic a tio n s  of h e r  w ork . B e c a u se  of h e r  obv ious deb t to  

B u rk e 's  P h ilo so p h ic a l In q u iry  in to  th e  O rig in  o f O u r Id e a s  of th e  

Sublim e and B ea u tifu l (1757), M rs .  R a d c lif fe 's  w ork  could not be 

E n lig h ten m e n t G o th ic ism . B u r k e 's  t r e a t i s e  p ro p o s e s  new a tt i tu d e s  

abou t the n a tu re  of r e a l i ty  and  a  new  e p is tem o lo g y . In in c o rp o ra tin g  

both  of th e se  in to  h e r  w o rk , M rs . R ad c liffe , d e sp ite  h e r  p ro fe s s e d  

in te n tio n s , r e j e c t s  the  n e o - c la s s ic  a s su m p tio n s  abou t r e a l i ty  and about 

th e  way m e n  know and  le a rn .

N o rth ro p  F ry e  do es  no t in d ica te  th e  im p o rta n c e  of B u r k e 's  

e s s a y  on th e  su b lim e  in  develop ing  the a e s th e t ic s  of th e  A ge of S e n s ib ility ,



but th a t deb t is  u n m is ta k a b le . In a tta c k in g  two t r a d i t io n a l  b e lie fs ,

" th a t p o e try  is  im ita tio n  of n a tu re , and  th a t  p o e try  i s  lik e  painting"*® , 

B u rk e  p ro v id e d  m u ch  of th e  a e s th e t ic  im p e tu s  to  the  A ge of S en s ib ility .

In a rg u in g  a g a in s t th e  a l l  but s a c ro s a n c t  id ea  th a t p o e try  im i ta te s  

n a tu re , B u rk e  w as r e a l ly  a rg u in g  a g a in s t th e  in te rp r e ta t io n  of th e  id ea  

by S h a f te sb u ry  and by A ddison . T h e se  e a r l i e r  c r i t i c s  had  a s su m e d  a 

concept of n a tu re  and of p o e try  b a se d  on a  p r io r i  re a so n in g . T he 

r e s u l t ,  c la im s  B u rk e  in  h is  " in tro d u c tio n  on T a s te "  (1759), i s  a  se t 

of p re c o n c e iv e d  n o tio n s  about the n a tu re  of r e a l i ty  and about th e  

q u a li t ie s  of good p o e try . C r i t ic s ,  he c o m p la in s , b a se  th e i r  ju d g m en ts  

on ru le s  and on p r e - e x is t in g  p o e m s, in s te a d  of th e i r  own o b s e rv a tio n s  

of n a tu re .

In a rg u in g  a g a in s t th e  a ttitu d e  th a t p o e try  is  lik e  p a in tin g

(H o ra c e 's_ u t p ic tu ra  p o e s is ), B u rk e  w as r e a l ly  in s is t in g  th a t p o e try

is  not s t r i c t ly  an  im ita tiv e  a r t .  "N o th in g ,"  he sa y s , " i s  an  im ita tio n

f u r th e r  th a n  a s  i t  r e s e m b le s  som e o th e r  th ing , and  w o rd s  undoubted ly

112  0have no s o r t  of re s e m b la n c e  to  th e  id e a s  fo r  w hich  th e y  s tan d . "

P o e try , he in s i s t s ,  a f fe c ts  u s  not in so fa r  a s  it can  c r e a te  an  a c c u ra te  

p ic tu re  of w hat it w ould r e p re s e n t  but only  in s o fa r  a s  i t  c r e a te s  in  th e  

m ind  and  th e  e m o tio n s  the e ffec t o f w hat it w ould r e p re s e n t .  P o e try

*® Gerald W e s te r  C hapm an , ed . L i te r a r y  C r i t ic is m  in  E ng land , 
1660- 1800 (New Y o rk , 1966), p. 331.

^ E d m u n d  B u rk e , A P h ilo so p h ic a l In q u iry  in to  th e  O rig in  o f 
O u r Id e a s  of the S ublim e and B ea u tifu l in  L i te r a r y  C r i t ic is m  ed . 
C hapm an , p. 351.
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o p e ra te s  " to  a ffe c t r a th e r  by sy m p a th y  th an  im ita tio n , to  d isp la y

r a th e r  the  e ffec t o f th in g s  in  th e  m in d  of th e  s p e a k e r , o r  of o th e r s ,

21th an  to  p r e s e n t  a c le a r  id ea  of th e  th in g s  th e m s e lv e s .  " F o r  th is  

r e a s o n , s a y s  B u rk e , p o e try  i s  r a th e r  m o re  lik e  m u s ic  th an  lik e  

p a in tin g . (A gain , F o r s t e r 's  p ro p h e tic  novel co m e s  to  m in d .)

In a tta c k in g  th e s e  n e o - c la s s ic  a s su m p tio n s , B u rk e  u p s e ts  the  

t ra d it io n a l  A r is to te l ia n  d e s c r ip t io n  of th e  au d ien ce  a s  d e tac h e d  and 

in su la te d  o b s e rv e r  of th e  a r t i s t i c  p ro d u c t. T he l i t e r a tu r e  w hich B u rk e  

d e s c r ib e s  a s  id e a l d e m an d s  a  m o re  in te n se  em o tio n a l in v o lv em en t 

b e tw een  su b je c t and  o b s e rv e r  th an  e v e r  b e fo re . P e r h a p s  th e  m o s t 

co m p e llin g  in d ic a tio n  o f th is  new  a e s th e t ic  l ie s  in h is  th e o ry  of th e  

su b lim e .

B u r k e 's  th e o ry  o f th e  su b lim e  i s ,  in  su m , a  d e ta ile d  in v e s t i ­

g a tio n  of th e  r e a s o n s  why p a in  and  d a n g e r  can , in  c e r ta in  c i r c u m ­

s ta n c e s ,  e x e r c is e  su ch  s tro n g  fa sc in a tio n . B u rk e  th u s  d e s c r ib e s  th e  

su b lim e  :

W h a te v e r  i s  f i t te d  in  any  s o r t  to  e x c ite  th e  id e a s  of 
p a in  and d a n g e r , th a t i s  to  say , w h a te v e r  is  any  s o r t  
of t e r r i b l e ,  o r  is  c o n v e rsa n t abou t t e r r ib l e  o b je c ts , 
o r  o p e ra te s  in  a  m a n n e r  an a lo g o u s  to  t e r r o r ,  is  a  
s o u rc e  of th e  s u b lim e ; th a t i s ,  i t  i s  p ro d u c tiv e  of the  
s tro n g e s t  e m o tio n  w hich  th e  m in d  i s  c a p ab le  o f fee lin g . 22

In the P o e t ic s  A r is to t le  d e s c r ib e s  p a in  and d a n g e r  a s  e ffe c tiv e  in so fa r

a s  th e y  b eco m e re p u ls iv e .  T h ro u g h  v ic a r io u s  id e n tif ic a tio n  w ith the

21I b i d . , p. 331.
22I b i d . , p. 342.
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p ro ta g o n is t ,  the  A r is to te l ia n  h e ro  a c h ie v e s  em o tio n a l p u rg a tio n  and

m o ra l  re so lu tio n . B u rk e , on the  o th e r  h and , d e s c r ib e s  c e r ta in  k in d s

of p a in  and  d a n g e r f o r  th e i r  p e c u lia r  a t t ra c t io n .

W hen d a n g e r o r  p a in  p r e s s  to o  n e a r ly ,  th e y  a r e  in cap ab le  
of g iv ing  any  d e lig h t and  a r e  s im p ly  te r r ib l e ;  bu t at 
c e r ta in  d is ta n c e s ,  and  w ith  c e r ta in  m o d if ic a tio n s , they  
a r e  d e lig h tfu l, a s  we e v e ry  day  e x p e r ie n c e ? 3

W hat fo llow s is  a  d e s c r ip t io n  of th e  e ig h t v a r ie t ie s  o f su b lim ity : t e r r o r ,

o b s c u r ity , p o w er, p r iv a tio n , v a s tn e s s ,  in fin ity , d iff icu lty , m a g n if ic e n c e ,

and  the  a r t i f ic ia l  in fin ite .

By d e m o n s tra tin g  th e  g e n e ra l  fa sc in a tio n  w ith w hat, a t le a s t  in

n e o - c la s s ic  a e s th e t ic s ,  should  r e p e l ,  B u rk e  la y s  the g ro u n d w o rk  fo r  a

new  a e s th e tic  b a se d  on a  new e p item o lo g y . B u rk e 's  th e o ry  of know ledge

is  b a sed  on h is  o p p o s itio n , on th e  one hand , to  th e  tr iu m p h a lis m  of

S h a fte sb u ry  and  of A ddison  and , on th e  o th e r ,  to  the  m e c h a n is tic

p e s s im is m  of H um e. T h e  f i r s t  two d e s c r ib e  m e n  a s  g iv ing  m e a n in g  to

n a tu re  by im p o sin g  hum an id e a s  on i t .  T he th ird  in s i s t s ,  c o n tra r i ly ,

th a t  m an  cannot know any th ing . B u rk e 's  d e s c r ip t io n  of how m a n  know s

and  w hat he can  know is  b a s ic a l ly  a L o ck ean  a f f irm a tio n  of know ledge

b a se d  on ra t io n a l  ju d g m en t. J u s t  a s  m a n  can  p e rc e iv e  the  law s of

p h y s ic s  and  p h y sio lo g y , he can  p e rc e iv e  the  law s  of n a tu re .  O f c o u rs e ,

w hile  m an  c an  u n d e rs ta n d  e ffic ien t c a u s e s , he can  n e v e r  p e rc e iv e  f in a l

c a u s e s . T he e ffec t of th is  d e s c r ip tio n  i s  to  u n d e rm in e  th e  o ld  id e a  of

m a n 's  in te llig e n c e  a s  som ehow  giv ing  o r d e r  and r e a s o n  to  th e  co sm o s;

23I b i d . , pp. 342-343.



B u rk e 's  e p is te m o lo g y  s u b o rd in a te s  hu m an  r e a s o n  to  the  in s c ru ta b le  

o p e ra tio n s  of n a tu re .

If the f i r s t  p a r t  o f h is  th e o ry  of know ledge s u g g e s ts  th a t  m a n  

know s l e s s ,  th e  seco n d  su g g e s ts  th a t the m in d  is  l e s s  know able. One 

r e a s o n  fo r  th is  i s ,  he  s u g g e s ts , th a t  th e  m in d  d o es  no t s to re  th e  im a g e s  

of th in g s , lik e  so m e g r e a t  X ero x  m a c h in e , bu t th e  im p re s s io n s  and  

e f fe c ts  of th in g s . (T h is  i s  th e  b a s is  o f h is  d ic tu m  th a t if  p o e try  i s  to  

be n a tu ra l ,  i t  shou ld  no t im i t a t e . ) A n o th e r  r e a s o n  i s  th e  b a s is  of h is  

th e o ry  of th e  su b lim e . T h a t th e o ry  w o rk s  out of h is  o b se rv a tio n  th a t  

n a tu re  o fte n  co m b in es  o p p o site  q u a li t ie s  in  th e  sa m e  o b je c t, fo r  no 

a p p a re n t r e a s o n . F ro m  th e re  he m o v es  to  o b s e rv e  the  co m b in a tio n  

of a t t r a c t io n  and  r e p u ls io n  m en  s o m e tim e s  e x p e r ie n c e  w hen co n fro n ted  

w ith p a in  and  d an g e r. A lthough he a rg u e s  th a t  h is  o b s e rv a tio n  i s  t r u e ,  

he d o es  not a tte m p t an  e x p lan a tio n  o f why th a t  shou ld  be so . In a 

s e n se , he canno t, s in c e  he h a s  a lr e a d y  in s is te d  m a n  cannot know fin a l 

c a u s e s .

T he e ffec t of B u rk e 's  e p is te m o lo g y  and h is  a e s th e t ic s  i s  to

su g g es t th a t m a n  is  in c ap ab le  o f a  p h o to g ra p h ic  r e p re s e n ta t io n  o f r e a l i ty

b e c a u se  h is  m in d  is  lik e  an  im p e rfe c t  c a m e ra ,  and  th e r e fo r e  u n su ite d

to  p e r fe c t  r e p re s e n ta t io n s  of r e a l i ty .  T he on ly  p r in c ip le  of r e p re s e n ta t io n

th a t B u rk e  can  o ffe r  i s  th a t m an  sh o u ld  r e p r e s e n t  r e a l i ty  a s  he  s e e s  i t - -

th ro u g h  the le n s  of o b s c u rity .

I am  s e n s ib le  th a t th is  id e a  h a s  m e t w ith  o p p o sitio n , 
and  is  lik e ly  to  be r e je c te d  by  s e v e ra l .  B ut le t  it be 
c o n s id e re d  th a t h a rd ly  any th ing  c an  s tr ik e  th e  m in d  w ith
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i ts  g r e a tn e s s  w hich do es  not m ak e  so m e  s o r t  of a p p ro a c h  
to w a rd s  in fin ity , w hich  noth ing  can  do w h ils t we a r e  ab le  
to  p e rc e iv e  i t s  bounds; bu t to  see  an  o b jec t d is tin c tly  
and  p e rc e iv e  i ts  bounds is  one and  sam e  th ing . A c le a r  
id ea  is  th e r e fo re  a n o th e r  n am e fo r  a  l i t t le  id ea . 24

To se e k  to  p ro v e  the ex ac t in flu en ce  o f B u rk e  on M rs . R adc liffe
9  c

w ould be th e  ta s k  of th e  b io g ra p h e r  and  th e  b io g ra p h ic a l c r i t i c .  S ince 

th is  d is s e r ta t io n  is  not p r im a r i ly  c o n ce rn ed  w ith  b io g ra p h y , i ts  su g ­

g e s tio n  th a t th e  r e la te d  a e s th e t ic s  and e p is te m o lo g y  of B u rk e  in flu en ced  

M rs . R ad c liffe  can  only be m ad e  by in d ic a tin g  c e r ta in  B u rk e a n  id e a s  a t 

w ork  in  h e r  n o v e ls . T he s a m e  is  t ru e  of o th e r  l i t e r a r y  c r i t i c s  like  

M a u ric e  M organn , A rc h ib a ld  A liso n , and S ir  U vedale  P r ic e ,  who s e e m  

to  have had  so m e  in flu en ce  on M rs . R ad c liffe . It w ill be a s s u m e d  th a t 

th e i r  th e o r ie s  had  enough in flu en ce  o r  enough i m i t a t o r s ^  fo r M rs . 

R ad c liffe  to  be a w a re  of th e m , fo r  th e i r  p re s e n c e  is  both  obv ious and 

s tro n g  in  h e r  n o v e ls .

In the in tro d u c tio n  to  h is  r e c e n t  e d itio n  of Ann R a d c lif fe 's  

M y s te r ie s  o f U dolpho, B onam y D obre”e r e m a r k s  on the  tre m e n d o u s  popu­

l a r i t y  of the  novel:

24B u rk e , In q u iry , p. 349.
^ C f .  M. W a re , S u b lim ity  in the  N o v els  of Ann R a d c lif fe : A 

Study of th e  In flu en ce  of B u rk e 's  E n q u iry  {C openhagen, 1963).
^®The p o p u la r ity  of B u rk e 's  id e a s  in  th e  1780s and 1790s is  

in d ic a te d  in  E dm und M a lo n e 's  jo u rn a l  e n try  fo r  28 Ju ly  1789. M alone 
r e p o r ts  a  c o n v e rsa tio n  d u rin g  w hich B u rk e  l i s t s  h is  r e a s o n s  fo r  not 
a tte m p tin g  a  r e v is io n  of h is  "S ub lim e and B e a u tifu l" . T h e  f i r s t  is  th a t 
age  h a s  c a u sed  a  d ec lin e  in  h is  m e m o ry . T he seco n d  is  th a t  " th e  su b je c t 
w as th en  ( I .e .  in  1757) new , b u t s e v e ra l  w r i te r s  have s in c e  gone o v e r  th e  
sa m e  g ro u n d , L o rd  K arn es  and  o th e r s .  " E dm und M alone , M alon iana , ed. 
P r io r ,  quo ted  in  C h a r le s  W ells  M oulton, ed . , T h e  L ib ra ry  of L i te r a r y  
C r i t ic is m , IV (G lo u c e s te r ,  M a s s . ,  r e p r .  , 1959), 298.



F o r  so m e y e a r s  a f te r  i ts  p u b lic a tio n  in  1 7 9 4 --o n e  m ay  
h a z a rd  fifty  y e a r s - - T he M y s te r ie s  of U dolpho w as a  
'm u s t1, o r  in  th e  p h ra s e  of to d ay , 'r e q u i r e d  r e a d in g ' 
fo r  anybody who had  any p re te n c e  a t  a l l  to  being  a 
p e rs o n  of ed u ca tio n , o r  c u ltu re , o r  ev en  of p o p u la r 
re a d in g  h a b its . ^

But D o b re e 's  r e m a rk s  a t  th e  beg inn ing  of h is  in tro d u c tio n  a r e  c o u n te red

by h is  m o re  tra d it io n a l  r e s e r v a t io n s  abou t th e  G oth ic novel a t th e  end .

A fte r  n ine  p a g e s  th a t d e s c r ib e  th e  tre m e n d o u s  p o p u la r ity  of th e  G oth ic

novel in i t s  t im e , D obree  co n c lu d es  on a  r a th e r  ap o lo g e tic  no te  about

the  c o n te m p o ra ry  la c k  of p o p u la r ity  of M rs . R a d c lif fe 's  novel:

T he n o v e l . . .h a s  b e e n  r e p r in te d  m o re  th an  once s in c e  
th en , ev en  in  th is  c e n tu ry , w h ich  te s t i f i e s  to  a  c e r ta in  
c o re  of e te rn a l  t r u th  to  th e  e m o tio n s  w hich r e s id e s  \s ic ] 
a t the  h e a r t  of T he M y s te r ie s  of U dolpho, f a n ta s tic  a s  
m uch  of it m a y  se e m . ^

D obree  h e re  s e e m s  to  be re p e a tin g  th e  a tti tu d e  of th e  m an y  c r i t i c s  d e ­

s c r ib e d  in  c h a p te r  I, th a t M rs . R a d c lif fe 's  n o v e ls  a r e  flaw ed and im ­

p e r fe c tly  r e a l iz e d  w o rk s  of a r t .

C e r ta in ly  th is  ch a p te r  w ill not a rg u e  th a t T he M y s te r ie s  of 

U dolpho and  T he I ta lia n  a r e  s u p e r io r  w o rk s  of a r t .  But i t  w ill in s is t  

th a t m u ch  of th e  c r i t ic a l  r e a c t io n  to  both  n o v e ls  h a s  b een  in se n s it iv e .

T h e  c h a p te r  su g g e s ts  th a t M rs . R a d c lif fe 's  n o v e ls  w e re  im p o rta n t, f i r s t ,  

f ro m  an  h is to r ic a l  po in t of v iew  fo r  h e r  d ep ic tio n  of p sy ch o lo g ic a l . 

s ta te s  and  fo r  h e r  in flu en ce  in th e  d ev e lo p m en t of E n g lish  R o m a n tic ism . 

T hen  it d is c u s s e s  M rs . R a d c lif fe 's  l i t e r a r y  a c h ie v e m e n ts  a s  a n o v e lis t

2^R ad c liffe , U dolpho, p. v ii.
28I b id . , p . XVI.



in  h e r  own r ig h t .

T he fac t of M rs . R a d c lif fe 's  in flu en ce  on the  E n g lish  R o m an tic  

w r i te r s  h a s  b eco m e a c r i t i c a l  co m m o n p lace . F if ty  y e a r s  ago , P ro f .
o q

L ongueil d is c u s s e d  th is  a t  len g th  in  a  H a rv a rd  d is s e r ta t io n .  In  1965, 

M ary  E lle n  P a r k  G ilp a tr ic  r e tu rn e d  to  th e  su b je c t in  a  d is s e r ta t io n
on

d isc u s s in g  th e  G oth ic  e le m e n ts  in  E n g lish  R o m an tic  p o e try . C e r ta in ly

M rs . R a d c lif fe 's  in flu en ce  on B y ro n  h a s  o ften  b een  d is c u s s e d . In  1894,

W a lte r  R a le ig h  r e m a rk e d  in T he E n g lish  N ovel: "T he m an  th a t L o rd

B y ro n  t r i e d  to  be w as th e  inven tion  of M rs . R ad c liffe . " 31 L o rd  E r n i e 's

r e m a r k  in  T he L igh t R ead in g  of o u r  A n c e s to rs  is  a n o th e r  w ell-k n o w n

e x p re s s io n  of th e  id ea : "B y ro n  m o d e lled  h is  scow l on th a t of S chedoni,

and  L a ra  and T h e  G ia o u r ow ed m u ch  to  th e  r e a l ly  p o w erfu l d e s c r ip tio n

of th a t  m o n a s tic  v illa in . " 3^ P . L . T h o rs le v  J r .  r e p e a te d  it in  T he

B y ro n ic  H e ro , 33 a s  did M. H. A b ra m s  in  h is  n o te s  on "T h e  S a tan ic  and

34B y ro n ic  H e ro "  in  T he N o rto n  A ntho logy  of E n g lish  L i te r a tu r e .  The 

d is c u s s io n  of h e r  in flu en ce  h a s  not b een  l im ite d  to  B y ro n , h o w ev e r, a s

^ A . E . L o n g u e il, G oth ic R o m an ce , I t s  In flu en ce  on th e  R o m an tic  
P o e ts  W o rd sw o rth , K e a ts , C o le r id g e , B y ro n  and  S h e lley , u n p u b lish ed  
d is s e r ta t io n  (H a rv a rd  U n iv e rs ity , 1920).

3®Mary E lle n  P a r k  G ilp a tr ic ,  G oth ic  E le m e n ts  in  E n g lish  
R o m an tic  P o e try ,  u n p u b lish ed  d is s e r ta t io n  (K ent S ta te  U n iv e rs ity , 1965).

31W a lte r  R a le ig h , T h e  E n g lish  N ovel (London, 1894), p . 228.
3^ L o rd  E rn ie ,  T h e  L igh t R ead in g  of o u r A n c e s to rs  (1920). 

quo ted  in  R ad c liffe?p. XIV.
33P . L . T h o r le v  J r .  T he B y ro n ic  H e ro  (M in n eap o lis , 1962).
q a

M. H. A b ra m s  e t a l .  , e d s . T he N o rto n  A ntho logy  of E n g lish  
L i te r a tu r e ,  vo l. II (New Y o rk , 1962), pp. 20, 607, 611.



35one c r i t i c  h a s  d is c u s s e d  Jo h n  K e a ts 's  deb t to  A nn R a d c liffe . O th e r  

s tu d ie s  of h e r  in flu en ce  have b een  C. F . M a c In ty re 's  Ann R ad c liffe  

in R e la tio n  to  h e r  T im e (New H aven, 1920) and  A. S. S. W ig te n 's  

M rs . R ad c liffe : H e r  R e la tio n  to w a rd s  R o m a n tic ism  (A m ste rd a m ,

1926).

C o le r id g e , to o , r e a d  and a p p re c ia te d  M rs . R ad c liffe . H is  

re v ie w  of T he I ta lia n , a lthough  i t  in d ic a te s  a  s t r o n g e r  a p p re c ia tio n  of 

T h e  M y s te r ie s  o f U dolpho, s t i l l  d e s c r ib e s  i ts  " s c e n e s  th a t p o w erfu lly
O O

s e iz e  th e  im a g in a tio n , an d  in te r e s t  th e  p a s s io n s .  " F in a lly , S ir

W a lte r  S co tt w as an  a p p re c ia tiv e  c r i t i c  of Ann R a d c liffe . H is  p re fa c e

37to  vo lum e X of B a lla n ty n e 's  N o v e lis ts ' L ib r a r y 0 co n ta in s  a  b io g ra p h y  

of M rs . R ad c liffe  and  a  g e n e ra lly  re c e p tiv e  c r itiq u e  of h e r  w o rk . 

( In te re s tin g ly  enough, though, he d o es  c e n s u re  h e r ,  a s  he had  in  h is

38p re fa c e  to  T he C a s tle  of O tra n to , fo r  ex p la in in g  aw ay  h e r  m y s te r ie s .  ) 

But if  c r i t i c s  acknow ledge th a t M rs . R ad c liffe  w as r e a d  by 

the  R o m an tic s  and  m ig h t ev en  h av e  in flu en c ed  th e m , th ey  s t i l l  do no t 

g e n e ra lly  re c o g n iz e  any p a r t ic u la r ly  im p o rta n t  l i t e r a r y  v a lu e  in  h e r  

w o rk . E v e n  B onam y D obree  and  D ev en d ra  V a rm a  do not pay  su ff ic ien t 

a tte n tio n  to  the l i t e r a r y  ac h ie v e m e n t of M rs .  R ad c liffe . D o b re e 's  

in tro d u c tio n  to  th e  1966 ed itio n  of T he M y s te r ie s  o f U dolpho is

35Cf. M a rth a  H ale  S h ack fo rd , 11 'T h e  E ve of S t. A g n es ' and  
The M y s te r ie s  of U dolpho, PM  LA , XXXVI (1920), 104-118.

^ Q u o te d  in  R ad c liffe , p. XIV.
^^S ir W a lte r  S co tt, ed. T he N o v e lis ts ' L ib r a r y  (E d in b u rg h , 1821)
3®Cf. M a rg a re t  B a ll ,  S ir  W a lte r  S co tt a s  A C r i t ic  o f L i te r a tu r e  

(P o r t  W ash ing ton , New Y o rk , 1966: r e i s s u e  of 1907 e d itio n ), p. 131, fo r  
a  s h o r t  d is c u s s io n  of S c o tt 's  a tt i tu d e  abou t the  s u p e rn a tu ra l .
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u n fo rtu n a te ly  ro o te d  in  th e  tr a d i t io n  of h is to r ic a l  c r i t ic i s m ,  w hich h a s  

b een  d e s c r ib e d  in  c h a p te r  I. In h is  in tro d u c tio n , D o b ree  d ev o te s  only 

one p a ra g ra p h  to  d is c u s s in g  the w e ll-o rg a n iz e d  s t r u c tu r e  of h e r  novel. 

T he r e s t  of th e  in tro d u c tio n  c o n c e rn s  h is to r ic a l  b ack g ro u n d  and 

l i t e r a r y  in flu e n c e s .

T h is , too , is  an  o b jec tio n  to  D ev en d ra  V a r m a 's  in tro d u c tio n  

to  T he I ta lia n  (New Y o rk , 1968). A lthough he do es  d is c u s s  the l i t e r a r y  

v a lu e  of M rs . R a d c lif fe 's  novel fo r  a  few  p a g e s , the m a in  p u rp o se  of 

V a rm a ’s in tro d u c tio n  i s  to  d e s c r ib e  th e  l i t e r a r y  in flu e n c e s  on M rs . 

R ad c liffe  and h e r  l i t e r a r y  in flu en c e , in  tu rn ,  on su c ce ed in g  w r i te r s .  

C le a r ly , th e r e  i s  ro o m  fo r  a  fu ll- le n g th  study  of M rs . R a d c lif fe 's  

n o v e ls  fro m  an  o th e r - th a n - h is to r ic a l  v iew po in t. But w hile  th is  c h a p te r  

cannot hope to  m ak e  su ch  a  s tu d y , i t  w ill be d is c u s s in g  M rs . R a d c lif fe 's  

n o v e ls  fro m  a m o re  s t r i c t ly  l i t e r a r y  and  th e m a tic  po in t of view .

S ince c h a p te r  III is  a lso  c o n c e rn e d  w ith  d e s c r ib in g  M rs .  

R a d c lif fe 's  th e m e s  in s o fa r  a s  th ey  a r e  r e p re s e n ta t iv e  of G o th ic ism  of 

s e n s ib il i ty , it w ill l im it  i t s e l f  to  a  c o n s id e ra tio n  o f h e r  b est-k n o w n  

G othic n o v e ls . T h e re fo re ,  i t  w ill not d is c u s s  "T he C a s tle s  o f A th lin  

and  D unbayne" (1789) and  h e r  n o v e ls , A S ic ilia n  R om ance  (1790), A 

R om an ce  of th e  F o r e s t  (1791), and the  p o s th u m o u s G aston  de B lo n d e- 

v ille  (1826). I t w ill d is c u s s  T he M y s te r ie s  o f Udolpho (1794) and T he 

I ta lia n  (1797), th e  b e s t  o f h e r  n o v e ls .

Book I, c h a p te r  3 of M rs . R a d c lif fe 's  M y s te r ie s  of U dolpho 

d e s c r ib e s  th e  b eg in n in g  of a voyage to  L anguedoc and  P ro v e n c e
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u n d e r ta k e n  by M. St. A u b e rt and  h is  d a u g h te r  E m ily  in  th e  y e a r  1584. 

W eakened  by i l l  h e a lth  and th e  d ea th  o f h is  w ife, St. A u b e rt h a s  b een  

o rd e re d  on a  v a c a tio n  by h is  p h y s ic ia n . So, he  le a v e s  h is  e s ta te  of 

L a  V a llee  in  G asco n y  and g o es  on a  jo u rn e y , d u rin g  th e  c o u rse  of 

w hich  he w ill d ie  and le a v e  E m ily  an  o rp h an .

S h o rtly  a f te r  th a t jo u rn e y  b e g in s , th e i r  c a r r ia g e  ta k e s  th em  

in to  the  P y re n e e s ,  w hich  a r e  d e s c r ib e d  th ro u g h  th e  n ex t s e v e ra l  

c h a p te r s .  T he fo llow ing i s  a  s e c tio n  of th a t d e s c r ip t io n , re p ro d u c e d , 

d e sp ite  i t s  g r e a t  len g th , b e c a u se  of w hat it can r e v e a l  of M rs .

R a d c lif fe 's  in te n tio n s  and a c h ie v e m e n t:

L eav ing  th e  sp le n d o u r  of e x te n s iv e  p r o s p e c ts ,  th ey  
now e n te re d  th is  n a r ro w  v a lle y  s c re e n e d  by

R o ck s on ro c k s  p ile d , a s  if  by m a g ic  sp e ll ,
H e re  s c o rc h 'd  by lig h tn in g s , th e r e  w ith  ivy  g re e n .

T he scen e  of b a r r e n e s s  w as h e re  and  th e re  in te r ru p te d  by 
th e  sp re a d in g  b ra n c h e s  o f th e  la r c h  and c e d a r , w hich  th re w  
th e i r  g loom  o v e r  th e  c liff , o r  a th w a r t th e  to r r e n t  th a t  ro lle d  
in  the  v a le . No liv in g  c r e a tu r e  a p p e a re d , ex cep t th e  iz a rd ,  
s c ra m b lin g  am ong  th e  ro c k s , and  o ften  hang ing  upon p o in ts  
so d a n g e ro u s , th a t fancy sh ru n k  fro m  th e  view  of th em .
T h is  w as such  a  sce n e  a s  S a lv a to r  w ould have ch o sen , had  
he th en  e x is te d , fo r  h is  c a n v as ; St. A u b e rt, im p re s s e d  by 
the  ro m a n tic  c h a r a c te r  of th e  p la c e , a lm o s t e x p ec te d  to  
see  b a n d itti  s t a r t  f ro m  beh ing  so m e  p ro je c tin g  ro c k , and 
he kep t h is  hand  upon th e  a r m s  w ith  w hich  he a lw ay s  tra v e l le d .

A s th e y  ad v an ced , the v a lle y  opened; i ts  sav ag e  fe a tu re s  
g ra d u a lly  so ften ed , and , to w a rd s  ev en in g , th e y  w e re  am ong 
h ea th y  m o u n ta in s , s tr e tc h e d  in  f a r  p e r s p e c t iv e ,  a long  which 
th e  s o l i ta ry  s h e e p -b e ll  w as h e a rd , and th e  v o ice  of the  
sh e p h e rd  c a llin g  h is  w an d erin g  flo ck s  to  th e  n ig h tly  fo ld . ^9

T h is  d e s c r ip t io n  is  ty p ic a l of m an y  lik e  it in  T h e  M y s te r ie s  of

U dolpho. I ts  c h a r a c te r i s t i c s  a r e  im m e d ia te ly  a p p a re n t:  th e  u se  o f p o e try

3® Radcliffe, U dolpho, p . 38.



a s  an  a id  in  d e s c r ib in g , th e  d e s c r ip tio n  of the scen e  in  te r m s  of la n d ­

scap e  p a in tin g , the e x p lic it co n n ec tio n  b e tw een  th e  sce n e  and the 

o b s e rv e r  and the c o n tra s ts  b e tw een  th e  v a lle y  and  th e  p a s to r a l  sce n e .

T he f i r s t  th ing  th a t  can  be sa id  of Ann R ad c liffe  is  th a t she  is  

not a tte m p tin g  p h o to g ra p h ic  r e p re s e n ta t io n . A s  the c r i t i c s  o ften  no te , 

she  n e v e r  a c tu a lly  saw  th e  s c e n e s  she  d e s c r ib e s  a t such  leng th ; h e r  only 

E u ro p e a n  jo u rn e y  w as d e s c r ib e d  in  h e r  tra v e lo g u e , A Jo u rn e y  m ad e  in  

th e  S u m m e r of 1794 th ro u g h  H olland  and  th e  W e s te rn  F r o n t ie r s  of 

G erm an y  (1794). Ann R a d c lif fe 's  la n d sc a p e s  a r e  a lw ay s  n o tab le  fo r  

th e i r  a i r  of h e ig h ten ed  d ra m a , fo r  th e i r  o m in o u sn e ss  and th e i r  p e c u lia r  

em o tio n a lity .

H en ry  A. B e e r s  s e e m e d  to  be a w a re  of th is  in  h is  d e s c r ip tio n

of h e r  la n d sc a p e s  in t e r m s  of o p e ra tic  s c e n e ry :

H e r  V en ice  by m o o n lig h t, h e r  m o u n ta in  g o rg e s  w ith 
th e i r  b lack  p in e s  and  foam ing  to r r e n t s ,  a r e  not 
p r e c is e ly  th e  V en ice  and  th e  A lp s of R usk in ; r a th e r  
of the o p e ra t ic  s ta g e . S till  th ey  a r e  im p re s s iv e  in  
th e i r  w ay, and  in  th is  d e p a r tm e n t she  p o s s e s s e d  
genuine p o e tic  fe e lin g  and a  r e a l  m a s te r y  of the  a r t  
of p a in tin g  in  d is te m p e r .

T h is  a w a re n e s s  th a t M rs . R a d c lif fe 's  s c e n e ry  m e a n s  in  a  d iffe re n t way

s e e m s  a ls o  to  m o tiv a te  D ev en d ra  V a r m a 's  d isc u s s io n , in T he G othic

F la m e , of the  la n d sc a p e s  of G oth ic  f ic tio n  in  t e r m s  of S u r re a l is t ic  a r t .

T he v e ry  p ro s e  i ts e lf ,  w ith  i t s  e x p lic it  r e fe r e n c e  to  th e  lan d sc a p e

p a in tin g  of S a lv a to re  R o sa  (1615-1673), s u g g e s ts  th a t th e  r e a d e r  r e g a rd

^ H e n r y  A. B e e r s ,  A H is to ry  of E n g lish  R o m a n tic ism  in  the
E ig h teen th  C en tu ry  (New Y o rk  1898), p. 255.



the  s c e n e ry  in  a  s p e c ia l  w ay. T he p re d o m in a n c e  of th e  la n d sc a p e  in  

the  n o v e l and M rs . R a d c lif fe 's  co n s ta n t h ab it of d ep ic tin g  h e r  c h a r a c te r s  

in  t e r m s  of th e i r  r e la t io n s h ip  w ith  n a tu ra l  s c e n e ry  r e q u ire  an  u n d e r ­

s tan d in g  of the  im p o rta n c e  of th e  s c e n e ry  in  th e  n o v e l.

Now c e r ta in ly ,  m u ch  of M rs . R a d c lif fe 's  d e s c r ip t iv e  tech n iq u e  

i s  the p ro d u c t of B u rk e 's  id e a , th a t p o e try  shou ld  "a ffe c t r a th e r  by 

sy m p a th y  th an  im ita tio n , (ishoulcQ d isp la y  r a th e r  th e  e ffe c t of th in g s  in 

the  m in d  of the  s p e a k e r . . . th a n . . .p r e s e n t  a  c le a r  id ea  of th e  th in g s  

th e m s e lv e s .  " By ap p ly in g  th e  sa m e  d ic tu m  to  p ro s e ,  one could  say  

th a t M rs . R a d c lif fe 's  p ro s e  t r i e s  to  evoke in  the r e a d e r  th e  sa m e  

em o tio n s  th a t the  s c e n e ry  evoked in  E m ily  and  h e r  f a th e r .  W o rd s  and 

e x ac t d e ta i ls  a r e  not im p o rta n t in  su ch  a  c a s e , bu t m e re ly  a cu m u la tiv e  

e m o tio n a l e ffec t s im i la r  to  the  o r ig in a l  em o tio n a l e ffe c t.

H az litt d e s c r ib e s  th is  function  of M rs .  R a d c lif fe 's  p ro s e  in  h is  

1818 L e c tu re  on th e  E n g lish  N o v e lis ts : "H e r g re a t  p o w er l ie s  in  d e ­

s c r ib in g  the  in d e fin a b le , and  em bodying  a  ph an to m . . . . she h a s  a l l  th e

p o e try  of ro m a n c e , a l l  th a t i s  o b s c u re , v is io n a ry , and  o b je c t le s s  in  the  

m41im a g in a tio n . In o th e r  w o rd s , s a y s  H a z litt , M rs . R ad c liffe  does not 

d e s c r ib e  th in g s  so m u ch  a s  sh e  d e s c r ib e s  th e  e ffec t of th in g s . Any 

w r i te r  c a n  d e s c r ib e  a  th in g , b ecau se  th e  m in d  can  im ag in e  a  th ing; but 

M rs . R a d c lif fe 's  g e n iu s  l ie s  in  an a b ility  to  c re a te  in  th e  im a g in a tio n  

a se n se  of th in g s  th a t a r e  in  th e m s e lv e s  o b je c t le s s .

^ W i l l i a m  H a z litt ,  L e c tu re  on th e  E n g lish  N o v e lis ts  (1818),
quo ted  in  M oulton, p. 719.
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S co tt, to o , s e e m s  a w a re  of th is  q u a lity  p e c u l ia r  to  M rs . 

R a d c lif fe 's  p r o s e .  In th a t  sam e  p re fa c e  to  vo lum e X of B a lla n ty n e 's  

N o v e l is ts ' L ib r a r y  w hich d e s c r ib e s  h e r  a s  "the  f i r s t  p o e te s s  o f 

ro m a n tic  f ic tio n " , S co tt d is c u s s e s  the  "p o e tic "  q u a lity  of M rs .

R a d c lif fe 's  p r o s e :  " (sh e  w as)the  f i r s t  to  in tro d u c e  in to  h e r  p ro s e  

f ic tio n s  a b ea u tifu l and  fan c ifu l tone of n a tu ra l  d e s c r ip tio n  and im p re s s iv e

,,42n a r r a t iv e ,  w hich  had  h i th e r to  b een  e x c lu s iv e ly  ap p lied  to  p o e try .

W hile S co tt d o es  no m o re  th an  com m en t on the  p r o s e ,  he a t  le a s t  a d m its  

th a t M rs . R ad c liffe  i s  a ttem p tin g  so m e th in g  d if fe re n t f ro m  F ie ld in g , 

R ic h a rd so n , S m o lle tt, and  ev en  W alpole .

A s w as s u g g e s te d  b e fo re , M rs . R a d c lif fe 's  p ro s e  tech n iq u e  

h a s  i t s  o r ig in  in  p a r t  in  B u rk e 's  "S u b lim e and B ea u tifu l. " I ts  m o re  

p a r t ic u la r  o r ig in  i s  in  h is  d e s c r ip tio n s  of th e  su b lim e  e f fe c ts  of o b s c u r i­

ty , v a s tn e s s ,  and  th e  a r t i f ic ia l  in fin ite . But i t  m u s t be re m e m b e re d  

th a t B u rk e 's  t r e a t i s e  i s  ju s t  one in d ic a tio n  of a  sh ift in  c u r re n ts  of 

ta s te  to  w hat N o r th ro p  F ry e  d e s c r ib e s  a s  an  Age of S e n s ib ility . E x am in ed  

in  t e r m s  of F r y e 's  d e s c r ip t io n  of th e  c h a r a c te r i s t i c s  of th a t  A ge, M rs . 

R a d c lif fe 's  p ro s e  is  ev en  m o re  u n d e rs ta n d a b le .

The p r im a r y  c h a r a c te r is t ic  of th e  l i t e r a tu r e  of such  an age is  

th e  r e a d e r 's  s e n se  of in v o lv em en t in  i t  d u rin g  th e  p ro c e s s  of i t s  c re a tio n . 

C e r ta in ly  th is  a t te m p t a t e m p a th e tic  in v o lv em en t in  a  L ong inean  p r o c e s s  

is  ev id en t in  M rs . R ad c liffe . F i r s t ,  h e r  u se  of p o e try  and of lan d sc ap e

^ S c o t t ,  Ib id . , quoted  in  M oulton , p. 719.



p a in tin g  is  an  a tte m p t to  ap p ea l to  a  v a r ie ty  of s e n s e s .  T hen , h e r  

a tte m p t to  r e c r e a te  an  em o tio n a l e x p e r ie n c e , w hich sh e  le a rn e d  fro m  

B u rk e , b r e a k s  down th e  A r is to te l ia n  b a r r i e r  b e tw een  w ork  of a r t  and 

au d ien ce . H e re , th e  w o rd s  a r e  not a s  im p o rta n t a s  th e  e f fe c ts  of the  

w o rd s .

A n o th e r c h a r a c te r is t ic  of th e  in v o lv em en t d em an d ed  of 

L ong inean  a r t  is  a  fa sc in a tio n  w ith  th e  co m p o sitio n  o f p o e try , w h e re  

th e  e m p h a s is  i s  on r e p e ti t io n , in ca n ta tio n , and  th e  d re a m lik e  q u a li t ie s  

of p o e try . In M rs . R a d c lif fe 's  w o rk , th is  i s  e x p re s s e d  in  th e  p o e tic  

p ro s e  w hich  S co tt d e s c r ib e d . C e r ta in ly  the  long s e c tio n  of d e s c r ip tio n  

quo ted  above is  an  ex am p le  of th e  d re a m lik e  and  l i t e r a l ly  ch a rm in g  

w ord  co m b in a tio n s  to  w hich , F ry e  s a y s , one s u r r e n d e r s  a s  if  to a 

s p e ll .

T he l i t e r a tu r e  of the  Age o f S e n s ib ility  i s  c h a r a c te r iz e d  by i t s  

u n o b je c tif ie d  p ity  and f e a r .  U n o b jec tified  p ity  in  th e  quoted  se c tio n  is  

id e n tif ie d  by a  kind of a n im ism  in  th e  p a s sa g e  th a t  s u g g e s ts  th a t n a tu re  

i t s e l f  h a s  fe e lin g s . M rs . R ad c liffe  a lw ay s  d e s c r ib e s  n a tu ra l  s c e n e s  

a s  e i th e r  p le a s in g  o r  th r e a te n in g - - a s  if  th e y  w e re  p e o p le - -a n d  th is  is  

why she so  e a s i ly  a s s o c ia te s  th e  th re a te n in g  s c e n e ry  w ith  b a n d itti. 

A n o th e r e x p re s s io n  of th is  u n o b jec tified  p ity  i s  an  e x a g g e ra te d  sy m p ath y  

w ith  th e  a n im a l w o rld , an d  th u s  h e r  c o n c e rn  fo r  th e  sa fe ty  of th e  iz a rd .  

U n o b jec tif ie d  f e a r  i s  s tro n g ly  e x p re s s e d  in h e r  e m p h a s is  on the  

d a n g e rs  th a t m ig h t lu rk  in  the  la n d sc a p e . T h is  s e n s e  of im pend ing  

doom  i s  p ro b a b ly  th e  m a jo r  e ffec t of th e  n o vel.
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In B ook IV, M rs . R ad c liffe  h e r s e l f  d e s c r ib e s  th e  s e n s ib ili ty  

th a t c h a r a c te r iz e s  h e r  novel. T ha t s e n s ib i l i ty ,  she  n o te s , i s  b e s t 

d e s c r ib e d  in  t e r m s  of i t s  re a c t io n  to  n a tu re .

To a w a rm  im ag in a tio n , th e  dubious fo rm s , th a t f lo a t, 
h a lf  v e ile d  in  d a rk n e s s ,  a f fo rd  a  h ig h e r  d e lig h t, th an  
th e  m o s t d is t in c t  s c e n e ry , th a t th e  su n  can  shew . W hile 
th e  fancy  th u s  w a n d e rs  o v e r  la n d sc a p e  p a r t ly  of i t s  own 
c re a tio n  a  sw ee t co m p lacen cy  s te a ls  upon the m in d , and 

R e fin e s  it  a l l  to  s u b tle s t  fee lin g ,
B id s  th e  t e a r  of r a p tu re  ro ll .

T he d is ta n t no te  of a  to r r e n t ,  the  w eak  t re m b lin g  of 
th e  b re e z e  am ong  th e  w oods, o r  th e  f a r - o f f  sound  of a 
hum an  v o ice , now lo s t  and  h e a rd  a g a in , a r e  c i r c u m s ta n c e s  
w hich w o n d erfu lly  h e ig h ten  th e  e n th u s ia s tic  tone o f the  
m ind . 43

If B u r k e 's  in flu en ce  on M rs . R a d c lif fe 's  p ro s e  is  to  be u n d e r ­

stood  in  the  l a r g e r  con tex t of the l i t e r a tu r e  of the Age of S e n s ib ility , 

the  G o th ic ism  of th e  A ge of S e n s ib ility  m u s t i t s e l f  be u n d e rs to o d  in  

t e r m s  of i t s  own p h ilo so p h ic a l a s su m p tio n s . T he beg inn ing  o f th is  

c h a p te r  su g g e s te d  th a t G o th ic ism  of S e n s ib ility  is  c h a r a c te r iz e d  by 

i t s  v iew  of th e  c o sm o s  a s  th re a te n in g , d is o rd e re d ,  and ev en  m a le v o le n t. 

In su ch  a  c o sm o s , m a n  i s  p ic tu re d  a s  s tru g g lin g  a g a in s t d a rk  fo rc e s  

w hich  h e  cannot u n d e rs ta n d . He s e e s  h im s e lf  a s  a v ic tim  of c i r c u m ­

s ta n c e s .

W hen one su g g e s ts  th is  a ttitu d e  in  t e r m s  of M rs . R a d c lif fe 's  

n o v e ls , a  few p ro b le m s  im m e d ia te ly  a r i s e .  In the  f i r s t  p la c e , both 

n o v e ls  a r e  ro m a n c e s  and  bo th  have the c h a r a c te r is t ic  ro m a n c e  ending  

of a  m a r r ia g e .  At th e  co n c lu s io n  of The M y s te r ie s  of U dolpho,

43R ad c liffe , pp. 598-99 .



V a la n c o u rt m a r r i e s  E m ily  St. A u b e rt and a t th e  c o n c lu s io n  of The

I ta lia n ,  V incen tio  d i V iv a ld i m a r r i e s  E lle n a  di R o sa lb a . F u r th e r m o r e ,

both  of th e se  en d ings a ls o  in d ic a te  a  r i s e  in  s o c ia l  and  in  f in a n c ia l

s ta tu s .  E m ily  r e g a in s  th e  p ro p e r ty  th a t M ontoni s to le  f ro m  h e r  and

is  r e v e a le d  a s  a  n ie c e  of the i l l - f a te d  M a rc h io n e s s  de V il le ro i ,  and

th e r e fo r e  an  h e i r e s s  to  the fo rtu n e  of L ady  L a u re n tin i. E lle n a  is

r e v e a le d  a s  th e  d a u g h te r  of th e  Count and C o u n te ss  d i B ru n o . H e r

n o b ility  c le a r s  the  w ay fo r  h e r  m a r r ia g e  w ith V iv a ld i and  th e  l a s t  l in e s

of th e  novel d e s c r ib e  th e i r  w edding f e a s t :  "V iv a ld i and E lle n a  w ith d rew

a m id s t  a  c h o ra l  sh o u t, and  a l l  th e  w oods and  s tr a n d s  of N ap le s  r e -e c h o e d
4 4

w i t h - - '0 !  g io rn o  fe lic e !  O! g io rn o  f e l i c e ! 1

If  one r e a d s  th e  n o v e ls  a s  ro m a n c e s ,  i t  is  d iff ic u lt to  d e s c r ib e  

th e m  a s  a rg u in g  fo r d is o rd e re d  u n iv e r s e s .  T h e  ev il f ig u re s  w hich 

M rs . R a d c lif fe 's  h e ro e s  and  h e ro in e s  m u s t fa c e  and th e  o p p o sitio n  

w hich th ey  m u s t e n d u re  a r e  th e  o b s ta c le s  th a t a r e  ty p ic a l o f e v e ry  

ro m a n c e . In th is  lig h t, th e r e fo r e ,  i t  i s  im p o ss ib le  to  a rg u e  th a t M rs . 

R a d c lif fe 's  G o th ic ism  of s e n s ib i l i ty  w as n e a r ly  so co m p le te ly  re a l iz e d  

a s  th a t of M atthew  G re g o ry  L e w is . L e w is 's  T he M onk d e p ic ts  th e  

d e s tru c t io n  of th e  in n o cen t, in c e s t,  m a tr ic id e ,  th e  o v e rp o w erin g  e f fe c ts  

of s e x u a l d e s ir e ,  and , f in a lly , a  h o r r ib le  d ea th  a s  th e  r e s u l t  of th e  

d e v i l 's  t r ic k e r y .

^ A n n  R a d c liffe , T he I ta lia n ; o r ,  T he C o n fe ss io n a l o f th e  
B lack  P e n ite n ts .  A ro m a n c e  (L ondon, 1828; r e is s u e d  New Y o rk , 1968), 
vol II, book IV, pp. 235-236 .



M rs . R ad c liffe  i s  b e t te r  d e s c r ib e d  a s  a t r a n s i t io n a l  f ig u re .

H e r  o ften  no ted  n eed  to  ex p la in  aw ay the a p p a re n t s u p e rn a tu ra l  and  h e r  

p r e fe r e n c e  fo r  the  ro m a n c e  link  h e r  w ith  the m a te r ia l  d is c u s s e d  in 

c h a p te r  II. C e r ta in ly  W alpole h im se lf  w as a w a re  of th is  in  h is  l e t t e r  

o f 4 S e p te m b e r  1794 to  th e  C o u n te ss  of O s s o ry . T he C o u n te ss  had  

r e m a rk e d  about " th e  d e s c r ip t iv e  v e rb o se  ta le s ,  o f w hich , . .(W alp o le ) 

w as the  p a t r ia r c h  by s e v e ra l  m o th e rs .  W alpole not only  ack n o w led g es  

h is  r e la t io n s h ip  to  th e  t a le s ,  bu t s u g g e s ts  C la ra  R eeve  and Ann R ad c liffe  

a s  th e i r  " m o th e rs .  "

But w hile  M rs . R ad c liffe  ow es a  c e r ta in  deb t to  W alpole  and  to  

th e  t r a d i t io n  of E n lig h ten m e n t G o th ic ism , h e r  G o th ic ism  co n ta in s  m an y  

of th e  e le m e n ts  th a t w e re  l a t e r  d ev elo p ed  by L e w is , G odw in, B y ro n , 

and  M a tu rin . H e r  m a in  c o n tr ib u tio n s  to  th e  d ev e lo p m en t o f G o th ic ism  

w e re , a s  w as in d ica ted  b e fo re , h e r  d ev e lo p m en t of c h a ra c te r iz a t io n  and 

h e r  re v is io n  of the co n v en tio n a l t r e a tm e n t  o f th e  p a s t a s  an  o b jec t o f 

t e r r o r  in  i ts e l f .

W hen W alpole and C la ra  R eeve s e t th e i r  s to r ie s  in  th e  d is ta n t 

p a s t ,  th e y  a r e  im p lic i tly  c o m p arin g  th e  p a s t w ith th e  p r e s e n t ,  to  in ­

d ic a te  the  v i r tu e s  o f the  p r e s e n t  by the c o n tra s t .  T h is  s e e m s  to  be 

w hat M rs . R ad c liffe  i s  doing in  T he M y s te r ie s  o f Udolpho. P a r t  of the 

t e r r o r  o f th e  s to ry  l ie s  in  th e  fa c t th a t E m ily  i s  tra p p e d  in  a  re m o te  

c e n tu ry . T h e  I ta lia n , h o w ev e r, h a s  a c o n te m p o ra ry  se ttin g . T h e  only

^ H o r a c e  W alpo le , To th e  C o u n te ss  of O s so ry , Sept. 4, 1794,
L e t te r s ,  ed . C unningham , vo l. IX , p . 440. qu o ted  in  M oulton , p. 718.



co n n ec tio n  w ith  th e  p a s t  is  th a t  m an y  of th e  o b je c ts  of t e r r o r - - t h e  

convent in  A b ru z z i, the  c ru m b lin g  cab in  on the A d r ia t ic ,  and  th e  

In q u is itio n  in  R o m e - - a r e  a s s o c ia te d  w ith  the p a s t .  B u t n o w h ere  in  

M rs . R a d c lif fe 's  n o v e ls  i s  th e re  th e  sa m e  kind of t r e a tm e n t  of the  

p a s t a s  th a t im p lie d  in  The C a s tle  of O tra n to  o r  T he O ld E n g lish  B a ro n .

In the  e a r l i e r  n o v e ls , th e  p a s t  i s  te r r i fy in g  in  an  E n lig h te n ­

m en t co n tex t. T h a t i s ,  W alpole and  C la r a  R eeve sh r in k  fro m  i t  fo r  

i t s  b a r b a r i s m ,  i t s  s u p e rs t i t io n , i t s  u n re a s o n a b le n e s s . A nn R ad c liffe  

ad o p ts  the  conven tion , but r e o r ie n ts  i t .  A s so c ia tio n s  w ith  th e  p a s t  

a r e  te r r i fy in g ,  not fo r  h is to r ic a l  r e a s o n s  but fo r  p sh y ch o lo g ica l o n es . 

M rs . R a d c lif fe 's  h e ro in e s  a r e  not so m u ch  t e r r i f i e d  by C a th o lic  

s u p e rs t i t io n  a s  by  the  s p i r i t s  th a t haun t th e  c ru m b lin g  h o u se s .

T he b a s is  of th is  new d ire c tio n  in G o th ic ism  i s  th e  d im en sio n  

of t e r r o r  w hich M rs . R ad c liffe  added  to  th e  g e n re :  th e  p e rs o n a l i ty  and 

th e  im a g in a tio n  of th e  o b s e rv e r .  M rs . R a d c lif fe 's  m a in  c o n tr ib u tio n  

to  th e  d ev e lo p m en t of G o th ic ism  and  th e  m a in  r e a s o n  sh e  is  to  be 

c o n s id e re d  w ith  L ew is  and B y ro n  i s  th a t  she  ta k e s  the r e a d e r  w ith in  

th e  c h a r a c te r  sh e  is  d e s c r ib in g , in s te a d  of v iew ing  h im  a s  th e  e x te rn a l 

o b s e rv e r ,  a s  W alpole and  C la ra  R eeve do.

M rs . R ad c liffe  i s  so  d e te rm in e d  to  d raw  r e a d e r s  in to  th e  

p e r s o n a l i t ie s  o f h e r  c h a r a c te r s ,  so  th a t  th ey  m ay  e x p e r ie n c e  th e i r  f e a r s  

th a t she a l l  bu t n e g le c ts  e x te r io r  r e p re s e n ta t io n . T h u s  an  e a r ly  c r i t ic ,  

Jo h n  D unlop, r e m a rk e d  abou t th e  " c o n s id e ra b le  d e g re e  of u n ifo rm ity  and  

m a n n e r ism  (in  M rs . R a d c lif fe 's  novelq) . . .  H e r  h e ro in e s  too  n e a r ly
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re s e m b le  e a c h  o th e r , o r  r a th e r  th ey  p o s s e s s  h a rd ly  any  sh ad e  of 

d if fe re n c e . But if  one ch o o ses  to  fau lt h e r  fo r  n e g lec tin g  the 

p h y s ic a l a p p e a ra n c e s  o f h e r  h e ro in e s ,  c e r ta in ly  Ann R ad c liffe  e x c e ls  

a t r e p re s e n t in g  th e i r  f e a r s .  Not only does she r e p r e s e n t  th em  w e ll, 

bu t she s u c c e e d s  in  c re a tin g  a  kind of sy m p a th e tic  re so n a n c e  w ith in  

th e  r e a d e r ,  s o  th a t  he i s  m ad e  to  fe e l th e  f e a r s  w hich th e  h e ro in e  is  

su ffe r in g . H e re , too , M rs . R a d c lif fe 's  ac h iev em e n t d if fe rs  f ro m  the 

p ro s e  of W alpole and C la r a  R eeve , w hich  r e p r e s e n ts  c h a r a c te r  fo r 

co n tem p la tio n  and  o b s e rv a tio n , but no t fo r  e m p a th e tic  in v o lv em en t.

T h is  r e o r ie n ta t io n  in  th e  dev elo p m en t of c h a r a c te r  in  the  

n o v e ls , so  th a t  th e  r e a d e r  p e r c e iv e s  f e a r  a long  w ith  the c h a ra c te r ,  i s  

M rs . R a d c lif fe 's  m o s t n o tab le  co n tr ib u tio n  to  th e  develop ing  G o th ic ism  

of th e  1790s. It is  a ls o  the m a jo r  r e a s o n  sh e  m a y  be d e s c r ib e d  a s  a  

G o th ic is t of s e n s ib il i ty . F o r  M rs . R a d c lif fe 's  n o v e ls  d e s c r ib e  not 

only  th in g s  a s  o b je c ts  o f t e r r o r ;  in  th e m , th e  hu m an  m ind  i t s e l f  b e ­

co m es  a n  o b jec t of t e r r o r .

T h e ir  m in d s  and  th e i r  s e n s e s  a r e  c o n s ta n tly  delud ing  the 

h e ro in e s  of M rs . R a d c lif fe 's  n o v e ls . M uch of th e  t e r r o r  th a t th ey  

e x p e r ie n c e  is  in s p ir e d  by fa ls e  se n se  im p re s s io n s  and  by the  m is ta k e n  

a s su m p tio n s  th a t th e y  m ak e  a s  a  r e s u l t .  C e r ta in ly  th ey  su ffe r  a s  m u ch  

f ro m  the  im p re s s io n s  th e i r  own m in d s  co n ju re  up a s  th e y  do fro m  r e a l  

th r e a t s ,  lik e  M ontoni, Schedoni, and  the In q u is itio n . A t the  end of 

e a c h  n o v e l, M rs .  R ad c liffe  r e v e a ls  th e se  fa ls e  im p re s s io n s  and w rong

^®John D unlop, T he H is to ry  of F ic tio n  (1814-1842), vol II, 
p . 412, quo ted  in  M oulton, p . 1718.



c o n c lu s io n s  fo r  w hat th ey  a r e  and th en  h u r r i e s  E m ily  and  E lle n a  off 

to  fu lf illm en t and  happy  m a r r ia g e s .  B ut w hile  h e r  c o n c lu s io n s  a r e  

happy , M rs . R ad c liffe  h a s  s t i l l  r a i s e d  the ch a llen g in g  su g g e s tio n  

th a t  m a n  is  not only  a  v ic tim  of o th e r s ,  bu t is  a ls o  a v ic tim  of h im se lf .

S c o tt 's  c r i t ic i s m  of M rs . R ad c liffe  fo r  ex p la in in g  aw ay the 

m y s te r ie s  h a s  b e e n  g e n e ra l ly  re p e a te d . T h is  h ab it o f h e r s  is
/

in e v ita b ly  r e m a rk e d  on by  c r i t i c s ,  so  th a t ev en  S u m m e rs , D o b ree , 

an d  V a rm a  co m m en t on it  in  so m ew h at d isa p p ro v in g  t e r m s .  W h atev er 

M rs . R a d c lif fe 's  in ten tio n  in  r e g a rd  to  th e s e  c o n c lu s io n s  w as , w ill 

n e v e r  be known. She m ig h t have b e e n  in s p ir e d  by a  l i t e r a l i s m  o r  by  a 

s tro n g  s tr e a k  of r a t io n a lis m  th a t  im p e lle d  h e r  to  ex p la in  aw ay w hat 

cou ld  be in te rp r e te d  a s  th e  in te rv e n tio n  of th e  s u p e rn a tu ra l .  She m ig h t, 

a s  S co tt su g g e s ts  in  h is  "M e m o ir  of M rs . R ad c liffe"  p re fa c in g  vo l. X 

of th e  N o v e lis ts ' L ib r a r y , be p lag u ed  by " th e  to rm e n t of ro m a n c e  

w r i te r s ,  th o se  n e c e s s a r y  e v ils ,  i t s  concluding  c h a p te r s .  But 

c e r ta in ly  one e ffec t of M rs . R a d c lif fe 's  e n d in g s - -a n  e ffec t th a t  c r i t i c s  

h av e  no t e m p h a s iz e d - - is  th e  im p lic a tio n  th a t  th e  m in d  i s  a  w eak and 

l im ite d  and s o m e tim e s  u n tru s tw o r th y  m ed iu m  of in fo rm a tio n .

Of the  e a r ly  c o m m e n ta to rs  on M rs . R ad c liffe , H a z litt  s e e m s  

to  hav e  been  m o s t  p e rc e p tiv e  in  th is  r e g a rd .  In  h is  1818 L e c tu re  on 

th e  E n g lish  N o v e lis ts , H a z litt  r e m a r k s  of M rs . R ad c liffe : " h e r  s to ry  

c o m e s  to  no th ing . But in  h a rro w in g  up th e  so u l w ith  im a g in a ry  h o r r o r s ,  

an d  m ak in g  the f le sh  c re e p  and th e  n e rv e s  t h r i l l  w ith fond ho p es  and

^ S c o t t ,  N o v e lis ts ' L ib r a r y , ch. X, quoted  in  B a ll, p . 76.



f e a r s ,  sh e  i s  u n r iv a lle d  am ong h e r  f a i r  co u n try -w o m en . H a z litt ,

in o th e r  w o rd s , s e e s  m e r i t  in  h e r  a b ili ty  to  f r ig h te n  w ith  im a g in a ry

h r r o r s ,  in s te a d  of u s in g  the fac t to  c r i t ic iz e  h e r .  W hile m o s t c r i t i c s

seem  to  a g re e  w ith  S co tt in  th is  r e g a rd ,  one o th e r  n in e te e n th -c e n tu ry

c r i t ic ,  W illiam  M into , a g re e d  w ith H a z litt  in  find ing  M rs . R a d c lif fe 's

e x p la n a to ry  c o n c lu s io n s  p ra is e w o r th y . In T he L i te r a tu r e  of th e

G eo rg ian  E r a , M into  r e m a r k s :

I r e a d  th e  s to ry  m y se lf  w ith  a double in te re s t ;  I en joy  
th e  e x c ite m e n t of s u p e rs t i t io u s  w o n d er and aw e w hile the 
il lu s io n  l a s t s ,  and w hen th e  m y s te ry  i s  c le a r e d  up, and 
th e  e x c ite m e n t is  g en tly  su b s id in g , I am  in  a  m ood to  ge t 
ad d itio n a l en jo y m en t f ro m  re f le c tin g  on the ingenu ity  of 
th e  c o m p lica tio n  th a t gave to  th e  illu s io n  fo r  th e  m o m en t 
th e  fo rc e  of t ru th .  ^9

T h u s , bo th  H a z litt  and  M into p r a is e  M rs . R a d c lif fe 's  c o n c lu s io n s  fo r

th e i r  p o w er to  re v e a l  the  m in d 's  w e a k n e sse s  and i t s  c a p a b ility  of

se lf -d e lu s io n .

A gain , of c o u r s e ,  one ought to  e m p h a s iz e  th a t M rs . R a d c lif fe 's  

e x p la n a tio n s  w e re  p ro b a b ly  not a n  a tte m p t a t  in tro d u c in g  th e  u n o b jec tified  

se n se  of d re a d  th a t is  c h a r a c te r is t ic  of an  A ge of S e n s ib ility , T he 

re v e la tio n s  a t th e  end  of T he M y s te r ie s  of U dolpho, th a t  th e  a p p a re n t 

c o rp se  E m ily  saw  beh ing  the v e il  a t U dolpho w as only a w axen f ig u re  

and  th a t th e  a p p a re n tly  h au n ted  C h a te a u - le -B la n c  w as r e a l ly  o ccu p ied  

by ro b b e rs  in ten t on s c a r in g  aw ay  th e  in h a b ita n ts , m ig h t be d e s c r ib e d  

a s  p ro d u c in g  such  an  e f fe c t. T he s a m e  can  be sa id  o f the end of T he

^ H a z l i t t ,  I b id . ,  quo ted  in  M oulton, p. 719.
49W illiam  M into , T he L i te r a tu r e  o f th e  G e o rg ia n  E r a , ed. 

K night, {London, 1894) p. 126.



I ta lia n , w hich  r e v e a ls  th a t  the  g h o s tly  v o ic e  w hich  h ad  w a rn e d  V ivald i 

ab o u t S chedoni w as r e a l ly  th a t o f F a th e r  N ic o la , S c h e d o n i's  a d v e r s a r y .

But it can  ju s t  a s  w e ll be a rg u e d  th a t in  c re a t in g  th e se  a p p a re n t 

o b s ta c le s ,  M rs .  R ad c liffe  i s  in tro d u c in g  th e  b lo ck in g  c h a r a c te r s  

w hich  m u s t  be o v e rc o m e  to  p ro d u c e  a happy  end ing , and in  ex p la in in g  

th em  aw ay she  is  p ro d u c in g  th a t co m ic  end ing .

T h e  p o in t i s ,  th en , th a t w h e th e r  o r  not M rs .  R ad c liffe  knew 

w hat she  w as doing , h e r  n o v e ls  could  w e ll p ro d u c e  e f fe c ts  she  n e v e r  

in ten d ed . L ik e  G odw in 's  C aleb  W illia m s , w hich  w as in ten d ed  a s  a  

p o li t ic a l  t r a c t ,  bu t i s  b e s t  a p p re c ia te d  a s  a  p sy c h o lo g ic a l s tu d y , M rs . 

R a d c lif fe 's  n o v e ls  a c h ie v e d  m o re  th an  sh e  m ig h t have in ten d ed .

P ro b a b ly  th e  m o s t im p o rta n t r e a s o n  th is  i s  so  is  M rs . R a d c lif fe 's  

c o n c e n tra tio n  on c h a r a c te r ,  and e s p e c ia l ly  on the  c a u s e s  and  the  

v a r ie t ie s  of p sy c h o lo g ic a l f e a r .  A s a  r e s u l t ,  sh e  i s  c o m p e lled  to  define 

th e  il lo g ic  to  w hich the  m in d  can  be su b je c t and  the  v a r io u s  t e r r o r s  

w hich  i t  i s  p ro n e  to  im a g in e  f o r  i ts e lf .  B e c a u se  of th is ,  sh e  u n d e rm in e s  

th e  a t ti tu d e  in  W alpole  and C la ra  R eeve  th a t m an  can  know h im s e lf  and th e  

w orld  a ro u n d  h im . If th e  E n lig h ten m en t G o th ic is ts  lik e  to  b e lie v e  th a t  

m a n 's  m in d  w as a  m i r r o r  th a t  r e f le c ts  a l l  a ro u n d  it , M rs . R a d c lif fe 's  

G o th ic ism  p o in ts  out the  f law s and th e  w e a k n e s se s  in  th a t re f le c tin g  

d e v ic e . A t the sam e  tim e  th a t she  d is p o s e s  of the  t e r r o r s  of the  

s u p e rn a tu ra l ,  sh e  m a k e s  th e  n a tu ra l  m o re  f r ig h te n in g  and  t e r r ib le .

T he m o s t im p o r ta n t r e a s o n  why M rs . R ad c liffe  can  ach iev e

th is  i s  th a t w hile  h e r  n o v e ls  d is c u s s  the  ro m a n tic  th e m e  of th e  o v e rco m in g



153

of th e  o b s ta c le s  to  m a r r ia g e ,  th e y  e x p r e s s  th a t  th em e  th ro u g h  the 

p o in t of v iew  of th e  h e ro in e s .  B e c a u se  T he M y s te r ie s  o f U dolpho 

c o n c e n tra te s  on th e  v iew po in t of E m ily  and  T h e  I ta l ia n  on th e  view poin t 

of E lle n a , a  m a jo r  th e m a tic  co n c e rn  of each  novel could  w ell be d e ­

s c r ib e d  a s  th e  e f fe c ts  of a  s e r i e s  of e x p e r ie n c e s  on the  m in d  and  im a g i­

n a tio n  o f a  s in g le  c h a r a c te r .  An e x a m in a tio n  of e ach  novel w ill in d ica te  

the e f fe c ts  of M rs . R a d c lif fe 's  c o n c e n tra tio n  on the  m in d s  and  im a g i­

n a tio n s  o f h e r  h e ro in e s .

M rs . R a d c lif fe 's  te ch n iq u e  u n d e rm in e s  in  tw o w ays the 

c e r ta in ty  im p lie d  in  e a r l i e r  G o th ic , th a t m a n  can u n d e rs ta n d  a ll  th a t 

he e x p e r ie n c e s .  F i r s t ,  sh e  d e s c r ib e s  th e  e x is te n c e  of w o r ld s  beyond 

th e  p a le  of th e  hum an  s e n s e s .  E v en  th e  p e r fe c t ly  o rd e re d  hum an  

in te ll ig e n c e  can  p e rc e iv e  th e s e  w o rld s  only  in  an  im p e rfe c t  w ay. 

Second, she  d e s c r ib e s  th e  w e a k n e s se s  o f the  m ind  and i t s  ten d en cy  

to w a rd  s e lf -d e lu s io n . C h a p te r  XVI, w ith  i t s  frig h te n in g  p ic tu re  of the  

c ra z e d  S is te r  A g n es, i s  the  m o s t n o tab le  t r e a tm e n t  of th is  th em e  th a t 

ru n s  th ro u g h o u t th e  novel.

T he th e m e  of th e  w o rld  beyond  is  m o s t o ften  a s s o c ia te d  w ith  

th e  sc e n ic  d e s c r ip t io n s  in  th e  f i r s t  h a lf  of T he M y s te r ie s  o f U dolpho. 

T h e se  a r e  both  a  p ro d u c t of a n  in te r e s t  in  th e  su b lim e  and an  in d ic a tio n  

of a  develop ing  R o m a n tic ism . (One s e e s  in  su ch  d e s c r ip t io n s  of 

n a tu re  a  k in sh ip  w ith  S h e lley  and K e a t s . ) B ut b e s id e s  E m ily 's  f a s c i ­

n a tio n  w ith n a tu ra l  s c e n e ry , the  novel s u g g e s ts  o th e r  s o u rc e s  of th is  

R o m an tic  long ing  fo r  a  w o rld  beyond.
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One o f th e s e  m o m e n ts  is  in s p ir e d  in  E m ily  w hen, d u rin g  h e r

jo u rn e y  th ro u g h  th e  P y r e n e e s  w ith V a la n c o u rt and h e r  f a th e r ,  she

h e a r s  th e  m o n k s chan ting  ev en so n g  in  th e  m o n a s te ry  w h ere  th ey  have

sough t s h e l te r :

F ro m  th e  c o n s id e ra tio n  o f H is  w o rk s  h e r  m in d  a r o s e  to  
th e  a d o ra tio n  of th e  D eity , in  H is  g o o d n ess  and  pow er; 
w h e re v e r  sh e  tu rn e d  h e r  v iew , w h e th e r  on th e  s lee p in g  
e a r th ,  o r  to  the  v a s t  re g io n s  of s p a c e , glow ing w ith 
w o rld s  beyond the  re a c h  o f hu m an  thought, the su b lim ity  
of God, and  the  m a je s ty  of H is p re s e n c e  a p p e a re d . H e r  
e y e s  w e re  f il le d  w ith  t e a r s  o f aw ful love and a d m ira tio n ; 
and she fe lt  th a t p u re  devotion , s u p e r io r  to  a l l  th e  d i s ­
tin c tio n s  of hu m an  s y s te m , w hich  l i f t s  th e  so u l above th is  
w o rld , and s e e m s  to  expand it in to  a n o b le r  n a tu re . ^

A lthough the  p a s s a g e  d o es  r e f e r  to  th e  h eav en  of C h r is t ia n  tra d it io n ,

it a ls o  d e s c r ib e s  " th e  v a s t  re g io n s  of s p a c e , glow ing w ith  w o rld s  beyond

the re a c h  of h u m an  thought. " In  h e r  m o m en t of m y s tic  so litu d e , E m ily

is  ca tch in g  a  g lim m e r  of w o rld s  w hich she  could  no t o rd in a r i ly  im ag in e .

T h is  sa m e  se n se  th a t th e  " re a l i ty "  w hich  can  be p e rc e iv e d  by

the hum an  fa c u lt ie s  i s  l im ite d  and  im p e rfe c t  is  in d ic a te d  in  E m ily 's

d re a m  of h e r  f a th e r  a f te r  h is  death :

w hen sh e  sunk in to  a  k ind of s lu m b e r , th e  im a g e s  o f h e r  
w aking m ind  s t i l l  h au n ted  h e r  fan cy . She thought she saw  
h e r  fa th e r  ap p ro ach in g  h e r  w ith  a  ben ign  coun ten an ce ; 
then , sm ilin g  m o u rn fu lly  and p o in tin g  u p w a rd s , h is  lip s  
m o v ed , b u t, in s te a d  of w o rd s , she h e a rd  sw ee t m u s ic  b o rn e  
on the  d is ta n t a i r ,  and  p r e s e n t ly  saw  h is  f e a tu re s  glow  
w ith the  m ild  r a p tu re  of a  s u p e r io r  being .

T h e  p a s sa g e  could  w e ll be in te rp re te d  a s  th e  w ish  fu lf illm e n t of a

SO Radcliffe, U dolpho, pp. 47 -48 . 
^ * Ib id ., p . 83.
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d is t r a c te d  m in d . But i t  is  a ls o  c h a r a c te r is t i c  o f an o th e r -w o r ld ­

l in e s s  th a t p e rv a d e s  th e  novel.

A n o th e r e x p re s s io n  of th is  a tti tu d e  co m es  d u rin g  a  d e s c r ip tio n  

of E m ily 's  r e v e r ie s  in  the  g a rd e n  of L a  V a llee , h e r  f a th e r 's  hom e, on 

th e  eve of h e r  d e p a r tu re  w ith  h e r  au n t to  T h o u lo u se . ( s ic ]  A s b e fo re , 

th e  co n tem p la tio n  of n a tu ra l  s c e n e ry  u n d e r the  e ffe c t of c e r ta in  

m od ify ing  c o n d i t io n s - -h e re ,  th e  e v e n in g --p ro d u c e s  a t r a n c e - l ik e  s ta te  

in  E m ily :

T he deep re p o se  of th e  s c e n e , the  r ic h  s c e n ts ,  th a t f lo a ted  
on the b r e e z e ,  the  g ra n d e u r  o f th e  w ide h o r iz o n  an d  the 
c le a r  b lue a rc h , sm o o th ed  and  g ra d u a lly  e le v a te d  h e r  m in d  
to  th a t  su b lim e  co m p lacen cy , w hich  r e n d e r s  th e  v ex a tio n s  
of th is  w o rld  so  in s ig n if ic a n t and  m e an  in  o u r  e y e s , th a t 
we w onder th a t th ey  have had p o w er fo r  a  m o m e n t to  d is tu rb  
u s . . . . h e r  th o u g h ts  a sc e n d e d  to  th e  co n tem p la tio n  of th o se  
u n n u m b ered  w o r ld s , th a t lie  s c a t te r e d  in  the d ep th s  of a e th e r ,  
th o u sa n d s  of th em  h id  fro m  hum an  e y e s , and  a lm o s t beyond 
th e  f lig h t of hum an  fancy .

A s w ith  h e r  fe e lin g s  a t h e a r in g  the m o n k s  chan t ev en so n g , E m ily 's  

e x p e r ie n c e  is  a  co m b in a tio n  of th o u g h ts  of h eav en  and  th o u g h ts  of 

w o rld s  u n d isc o v e re d  b e c a u se  of the w e ak n ess  and im p e rfe c tio n  of the 

hum an  fa c u lt ie s .  B ut w hile  th is  th e m e  of h u m an  w e a k n e ss  m a k e s  an  

e x c e lle n t su b je c t f o r  a  m e d ita tio n  on h eav en , i t  could  a ls o  b o ls te r  a 

s e n se  of hu m an  h e lp le s s n e s s  in  p u re ly  hum an  a f fa i r s .

T h is  is  p re c is e ly  w hat h ap p en s when the  novel tu rn s  to  a  con ­

s id e ra t io n  o f the  w ays in  w hich th e  m in d  can  delude i ts e l f .  On h is  

d ea th b ed , St. A u b e rt s e e m s  to  be w arn in g  E m ily  of the w ea k n ess  and

52R ad c liffe , U dolpho, pp. 113-114.



h e lp le s s n e s s  o f hum an  b e in g s , and  e s p e c ia l ly  a s  a  r e s u l t  o f em o tio n a l 

a ff lic tio n s :

'A bove a ll ,  m y  d e a r  E m ily , ' s a id  h e , 'd o  not indu lge  in 
th e  p r id e  of fine  fe e lin g , th e  ro m a n tic  e r r o r  of am iab le  
m in d s . T h o se , who r e a l ly  p o s s e s s  s e n s ib i l i ty ,  ought 
e a r ly  to  be ta u g h t, th a t  it i s  a  d an g e ro u s  q u a lity , w hich 
is  c o n tin u a lly  e x tra c t in g  th e  e x c e s s  of m is e r y ,  o r  d e lig h t, 
f ro m  e v e ry  su rro u n d in g  c irc u m s ta n c e . And s in c e , in 
o u r  p a s sa g e  th ro u g h  th is  w o rld , p a in fu l c i r c u m s ta n c e s  o c c u r  
m o re  fre q u e n tly  th a n  p le a s in g  o n es , and  s in c e  o u r  se n se  of 
ev il is ,  I f e a r ,  m o re  acu te  th a n  o u r se n se  o f good, we 
b eco m e th e  v ic t im s  of o u r fe e lin g s , u n le s s  we c an  in  som e 
d e g re e  com m and  th e m '.

St. A u b e rt, who is  p re s e n te d  a s  so m e th in g  of a  m o ra l  n o rm  in  th e  novel, 

g iv e s  a s  h is  m o s t im p o rta n t  ad v ice  to  h is  d a u g h te r  h is  o b se rv a tio n s  

on th e  p re d o m in a n c e  o f h u m an  m is e r y  and the p r e c a r io u s  n a tu re  of 

hum an  sa n ity , u n le s s  fe e lin g s  a r e  c a re fu lly  g u a rd e d . The r e s t  of the 

novel d e m o n s tra te s  a t len g th  both  th e  m is e r y  of h u m an  e x is te n c e  and  the  

t e r r o r s  w ith  w hich  th e  im a g in a tio n  m a k e s  one con tend .

E m ily  e x p e r ie n c e s  one of th e se  t e r r o r s  w hen, a lone  in  the  

convent ch ap el a t n ig h t, she  p a y s  a  la s t  v is i t  to  h e r  f a th e r 's  g ra v e . H ere  

M rs . R ad c liffe  c r e a te s  a  th o ro u g h ly  "g o th ic"  sc e n e : co ld  b re e z e s  p la y ­

ing th ro u g h  the ch ap e l, m o o n lig h t s tr e a m in g  th ro u g h  a  d is ta n t window, 

a  n ew -m ad e  g ra v e , and the  f a r -o f f  sounds of f r i a r s  chan ting  a  re q u ie m . 

(The scen e  re m in d s  one of th e  v is i t  to  th e  to m b  of M ich ae l Scott in 

T he L ay of the  L a s t  M in s tre l ,  and one w o n d e rs  if  S co tt w as in flu en ced  

by th is  d e s c r ip tio n  of M rs .  R a d c l i f f e 's . ) A s she  h a s te n s  to  the g ra v e  of 

h e r  fa th e r ,  E m ily 's  m e la n c h o ly  th o u g h ts  a r e  in te r ru p te d :  " in  th e

5^ Ib id . , pp. 79 -80 .
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m o o n lig h t, th a t fe ll a th w a r t a  r e m o te  p a r t  of th e  a is le ,  sh e  thought 

she saw  a  shadow  g lid in g  betw een  the  p i l l a r s .  She sto p p ed  to  l is te n ,  

and , no t h e a r in g  any  fo o ts te p , b e liev ed  th a t  h e r  fancy  had  d ece iv ed  

h e r .  . . ” 5^

T he end of th e  novel r e v e a ls  th a t th e  d e ran g ed  S is te r  A gnes 

w as a llo w ed  to  ro a m  a b ro a d  a t  n ig h t, bu t d o es  not su g g e s t th a t  she  is  

the  shadow  E m ily  saw . E ven  if  th is  s ig h t w as c o n ju re d  up by h e r  

d is t r e s s e d  em o tio n s  and  h e r  g loom y s u rro u n d in g s , h o w ev er, E m ily 's  

s e lf - c o n tro l  i s  su ch , a t  th is  e a r ly  po in t in  th e  novel, th a t sh e  can  

follow  h e r  la te  f a th e r 's  ad v ice  and keep  h e r  im ag in a tio n  in  check . As 

th e  novel p r o g r e s s e s ,  h o w ev er, E m ily  fin d s  s e lf  c o n tro l m u ch  m o re  

d iff icu lt.

V olum e II, c h a p te r  XI, d e s c r ib e s  E m ily  a f te r  she h a s  been  led

a l l  but a p r is o n e r  f ro m  T hou louse  to  V en ice  and  then  to U dolpho, w h e re

M ontoni im p r is o n s  h e r  aun t. H e re  E m ily  i s  m a d e  to  e x p e r ie n c e  the

t e r r o r s  of to ta l  h e lp le s s n e s s .  A lone in  h e r  ro o m  a t m id n ig h t, she

h e a r s  s tra n g e  m u s ic :

L o n g -su ffe r in g  had  m ad e  h e r  s p i r i t s  p e c u lia r ly  s e n s ib le  
to  t e r r o r ,  and lia b le  to  be a ffe c te d  by  th e  i l lu s io n s  of 
s u p e rs t it io n . - - I t  now se e m e d  to  h e r ,  a s  if  h e r  dead  
f a th e r  had  spoken  to  h e r  in th a t s t r a in ,  to  in s p ir e  h e r  
w ith  c o m fo rt and  con fidence , on the  su b jec t w hich  had  
th en  o ccu p ied  h e r  m in d . Y et r e a s o n  to ld  h e r ,  th a t th is  
w as a w ild  c o n je c tu re , and  she  w as in c lin ed  to  d is m is s  
it; bu t, w ith  th e  in c o n s is te n c y  so  n a tu ra l ,  w hen im ag in a tio n

^ I b i d . , p. 91.



g u id es  th e  th o u g h ts , she  th en  w av e red  to w a rd s  a  b e lie f  
a s  w ild . ^

T h is  w ild  b e lie f  is  th e  c o n je c tu re  th a t  th e  m y s te r io u s  m u s ic  h a s  s o m e ­

th ing  to  do w ith the  L ady  L a u re n tin i ,  the  m is s in g  o w n er of U dolpho.

"A t th is  c o n je c tu re , a  su d d en  c h il ln e s s  r a n  th ro u g h  h e r  f ra m e ; she 

looked  fe a rfu lly  upon th e  d u sk in e ss  of h e r  c h a m b e r , a n d  th e  dead  

s ile n c e , th a t p re v a ile d  th e r e ,  h e ig h ten ed  to  h e r  fan cy  i t s  g loom y 

a sp e c t.

In th is  s e c tio n , M rs . R ad c liffe  c a re fu lly  n o te s  a l l  th e  r e a s o n s  

why E m ily  could  be d ece iv ed  by  h e r  im ag in a tio n , and each  of th e se  

e x p lan a tio n s  i s  e m in e n tly  lo g ic a l. But c e r ta in ly  the  s tro n g e s t  im ­

p r e s s io n  o f th e  s c e n e  and  th e  one m o s t c a lc u la te d  to  f r ig h te n  u s , 

b e c a u se  it could  hap p en  to  u s  a s  w e ll, is  th e  im a g e  of E m ily  s ta r in g  

te r r i f i e d  in to  the  d u sk in e ss  of h e r  c h a m b e r .

M rs . R ad c liffe  c r e a te s  a  s im i la r  e ffec t w hen she d e s c r ib e s  

E m ily , s h o r t ly  a f te r ,  e m b a rk e d  w ith  h e r  m a id  A nnette  on a  m id n ig h t 

a tte m p t to  v is i t  h e r  im p ris o n e d  au n t. H e re  a g a in , th e  n o v e lis t  e x p la in s  

why E m ily 's  im a g in a tio n  could c o n ju re  up t e r r o r s ;  but h e r  ex p lan a tio n  

is  of l i t t le  a v a il to  u s , fo r  we a r e  m ad e  to  fee l th o se  t e r r o r s ,  too :

T he c a s tle  w as  p e r fe c t ly  s t i l l ,  and  th e  g r e a t  h a ll .  . .  
now r e tu rn e d  only  the  w h isp e rin g  fo o ts te p s  of the two 
s o l i ta r y  f ig u re s  g lid in g  fe a rfu lly  b e tw een  the  p i l l a r s ,  
and  g le am e d  only  to  th e  feeb le  la m p  th ey  c a r r ie d .
E m ily , d ece iv ed  by th e  long shadow s of th e  p i l l a r s  and

S^Ib id . > pp. 330-331 . 

56I b id . , p . 331.
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by th e  ca tch in g  lig h ts  b e tw een , o ften  s to p p ed , im ag in in g  
fehe saw  so m e  p e rso n , m ov ing  in  th e  d is ta n t  o b s c u r i ty  o f 
th e  p e rs p e c t iv e ;  and , a s  she  p a s s e d  th e s e  p i l l a r s ,  sh e  
f e a re d  to  tu rn  h e r  e y e s  to w ard  th e m , a lm o s t e x p ec tin g  to  
se e  a  f ig u re  s ta r t  out fro m  beh ind  th e i r  b ro a d  sh a ft. 57

M rs . R ad c liffe  co n tin u es  h e r  tech n iq u e  of invo lv ing  h e r  r e a d e r s

in  th e  f e a r s  of h e r  h e ro in e , a t th e  s a m e  tim e  th a t sh e  o f fe r s  ra t io n a l

e x p la n a tio n s  fo r  th e s e  f e a r s .  In  B ook III, c h a p te r  V III, E m ily  i s

r e tu rn in g  to  U dolpho a t n igh t, a f te r  be in g  h idden  in  a cab in  in  T u sc an y

d u rin g  a  s ie g e . In an  e ffo r t to  avo id  M ontoni, E m ily  s te a lth i ly  e n te r s

th e  c a s tle  and a tte m p ts  to  re a c h  h e r  ro o m  w ithou t a  lig h t. Suddenly ,

a d ru n k en  t r io  b r e a k s  the  s ile n c e . E m ily  o v e rh e a r s  th e  tw o young m e n

d isp u tin g  w ith M ontoni abou t h e r ,  e a ch  see m in g  to  c la im  of h im  som e

f o r m e r  p ro m is e .  T e r r i f i e d  by th e s e  im p lic a tio n s  of ra p e  o r  m u rd e r ,

E m ily  i s  in s p ir e d  to  f lee :

E m ily , who, d u rin g  th is  d is c o u rs e ,  had  tre m b le d  so  
e x c e s s iv e ly , th a t sh e  had  w ith  d iff icu lty  su p p o rte d  
h e r s e l f ,  s e e m e d  in s p ir e d  w ith  new s tre n g th , the  m o m en t 
she h e a rd  the  sound of th e i r  s te p s , and r a n  a long the 
g a l le ry ,  d a rk  a s  it w as , w ith  the  f le e tn e s s  o f a  faw n.
B ut, long  b e fo re  she re a c h e d  i t s  e x tre m ity ,  th e  lig h t, 
w hich V e re z z i  c a r r ie d ,  f la sh e d  upon th e  w a lls ; both 
a p p e a re d , and , in s ta n tly  p e rc e iv in g  E m ily , p u rsu e d  h e r .

A s w ith  M rs . R a d c lif fe 's  p re v io u s  d e s c r ip tio n s  of flig h t and  p u r s u i t ,  the

r e a s o n s  fo r  E m ily 's  t e r r o r  a r e  co m p le te ly  u n d e rs ta n d a b le , an d  y e t w e,

too , a r e  m ad e  to  e x p e r ie n c e  th a t t e r r o r .

A n o th e r c h a r a c te r is t ic  of M rs . R a d c lif fe 's  p ro se  i s  h e r  a b ility

^7Ibid. , p . 343.
58I b id . , p. 431.



to  com pound t e r r o r  w ith t e r r o r .  She h a s  the h ab it o f  d e s c r ib in g  h e r

h e ro in e s  a s  r e m e m b e r in g  a ll  th e  o th e r  p e r s o n s  and  o b je c ts  th a t have

te r r i f i e d  th e m , w hile  th ey  a r e  coping w ith  th e  la te s t  o b jec t of t e r r o r .

D uring  th is  d e s c r ip t io n  of E m ily  f le e in g  in  th e  d a rk n e s s  fro m  h e r

d ru n k en  p u r s u e r s ,  M rs . R ad c liffe  b r in g s  E m ily  face  to  face  w ith the

m y s te r io u s  c h a m b e r  w hich h ad  p re v io u s ly  so t e r r i f i e d  h e r .

A s th u s  she s to o d , lig h t g lim m e re d  u n d e r a n  o p p o site  
d o o r of th e  g a l le ry .  . . th e  d o o r of th a t m y s te r io u s  
c h a m b e r , w h ere  she  had  m a d e  a  d isc o v e ry  so  shock ing , 
th a t she n e v e r  r e m e m b e re d  it  but w ith  the  u tm o s t h o r r o r .
T h a t th e r e  should  be lig h t in  th is  c h a m b e r , and  a t  th is  
h o u r , e x c ite d  h e r  s tro n g  s u r p r i s e ,  and  sh e  fe lt a  
m o m e n ta ry  t e r r o r  co n ce rn in g  it , w hich did not p e rm it  
h e r  to  look ag a in , f o r  h e r  s p i r i t s  w e re  now in  su ch  a 
s ta te  of w e a k n e ss , th a t she a lm o s t ex p ec ted  to  se e  the  
d o o r s low ly  open, and  som e h o r r ib le  o b jec t a p p e a r  a t it ,

T h e  p a s sa g e  i s  a  m a s te rp ie c e  in  ev o ca tio n . In th e  f i r s t  p la c e , i t  p i le s

t e r r o r  upon t e r r o r :  a s  E m ily  f le e s  fro m  p o s s ib le  ra p e , she co m es

a c r o s s  a v is io n  of d ea th . T hen , the  p a s sa g e  d e s c r ib e s  an o b jec t of

t e r r o r  th a t h a s  e x te n s io n s  in  th e  p a s t ,  p r e s e n t ,  and fu tu re :  th e  ro o m

te r r i f i e d  E m ily  in th e  p a s t ,  t e r r i f i e s  h e r  a t  th e  m o m en t, and , by an

e x e rc is e  of h e r  im ag in a tio n , m ig h t t e r r i f y  h e r  w ith som e " h o r r ib le

o b jec t"  in  th e  fu tu re .

In  th is  p a s s a g e , M rs . R ad c liffe  is  d e s c r ib in g  th e  developm en t

of a fo rm  o f in sa n ity . P u r s u e d  by  id en tif ia b le  f e a r s  and by n a m e le s s

f e a r s ,  by  th e  f a c ts  of th e  p a s t  and by th e  p o s s ib i l i t ie s  o f th e  fu tu re ,

E m ily  is  s lo w ly  being  d r iv e n  m ad . V ic tim  of th e  o b s e s s io n s  of o th e r s ,



sh e  is  h e r s e l f  beco m in g  v ic tim  of th e  o b s e s s io n  c a lle d  p a ra n o ia .

A t th is  p o in t, the  novel h a s  so  te s te d  th e  sa n ity  of E m ily , th a t 

she m u s t be g iv en  a  r e s t  in  o rd e r  to  p r e p a re  h e r  fo r th e  t r i a l s  to  co m e. 

(T h u s , a t th e  m o m en t of t e r r o r  d e s c r ib e d  above , the n a r r a to r  r e m a rk s  

th a t E m ily 's  s p i r i t s  w e re  in  such  a  s ta te  o f w e a k n e ss  th a t she  w as 

abou t to  im ag in e  th e  a p p e a ra n c e  of som e h id eo u s  a p p a r i t io n .) T h is  

c o m es  in  th e  fo rm  of M o n sie u r  D uPont, a  fa m ily  f r ie n d  who e ffe c ts  

E m ily 's  e s c a p e  to  F ra n c e  and  th e  co m fo rt o f th e  V ille fo r ts  a t C h a teau  - 

le -B la n c .

E m ily 's  t r i a l s  a t C h a te a u - le -B la n c  a r e  a  s e r i e s  of f u r th e r  in ­

d ic a tio n s  th a t  the  m ind  is  an  u n re lia b le  t r a n s m i t t e r  of t ru th .  H er 

e x p e r ie n c e s  in  th e  "h au n ted "  a p a r tm e n ts , fo r  ex am p le , t e r r i f y  h e r  

b ecau se  of a p p a re n t s u p e rn a tu ra l  in tru s io n  w hen th e  bed  p a ll  in  one of 

th e  ro o m s  se e m s  to  r i s e  of i ts  own v o litio n . At th e  end of th e  novel 

th is  w ill be ex p la in ed  a s  the  ru s e  of a  band of ro b b e r s  who w ere  u s in g  

th e  ch a teau  a s  a  s to re h o u s e .

B ut if  th is  s c e n e , and  the m an y  o th e r s  lik e  i t  in  th e  novel, a r e  

ex p o sed  a s  r u s e s  to  t r i c k  th e  im ag in a tio n , th e  e ffec t of the  m ad  S is te r  

A gnes cannot be so e a s ily  ex p la in ed  aw ay . E m ily  f i r s t  s e e s  the 

d e ra n g e d  nun in  Book IV, c h a p te r  IX, h aun ted  by v is io n s  out of h e r  p a s t:  

"O ! could  I s tr ik e  fro m  m y m e m o ry  a l l  fo rm e r  s c e n e s - - th e  f ig u re s , 

th a t r i s e  up, lik e  f u r ie s ,  to  to rm e n t m e ! - - I  s e e  th em , when I s le e p , 

and , when I am  aw ake, th ey  a r e  a l l  s t i l l  b e fo re  m y  e y e s !  I se e  th em
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finn o w --n o w !"  E m ily  le a r n s  th e  c au se  of S is te r  A g n e s 's  m a d n e s s  in  

Book IV, c h a p te r s  XVI and XVII. In  c h a p te r  XVI, th e  nun d e s c r ib e s  

h e r  m a d n e s s  a s  the p ro d u c t of th e  s in s  o f h e r  p a s t  th a t have p lagued  

h e r  c o n sc ie n ce . C h a p te r  XVII d e s c r ib e s  th a t  p a s t  in  a l l  i t s  d e ta il.

H e r  t r e a tm e n t  o f th e  m a d n e s s  o f S is te r  A gnes i s  c h a r a c te r is t ic  

of M rs . R ad c liffe  in  th a t  it ad d s  a d im en sio n  to  the  g e n re  of G othic 

l i t e r a tu r e  w ithout ex p lo itin g  it .  T ha t a d d itio n  is  the them e of m a d n e s s , 

w ith the im p lic a tio n  th a t ev e ry o n e  is  a  p o te n tia l v ic tim  of m a d n e ss .

But w hile she  to y s  w ith  th e  i ro n ic  a ttitu d e  th a t the  m in d  is  an  im p e rfe c t  

m ed iu m , cap ab le  of lead in g  one to  d e s tru c tio n , M rs . R a d c lif fe 's  

c h a ra c te r iz a t io n  o f th e  one m a d  f ig u re  of th e  novel ta k e s  a  d iffe re n t 

d ire c tio n .

In c h a p te r  XVI, w hen E m ily  q u e s tio n s  S is te r  A gnes, the  nun

ex p la in s  h e r  m a la d y  a s  the  p ro d u c t of a  m o ra l  d is o r d e r  b rough t on by

h e r s e lf .  T he nun c lim a x e s  h e r  long s e lf - in c r im in a tio n  w ith  an

e x h o rta tio n  to  v ir tu e  and s e lf - c o n tro l :  "R e m e m b e r , s i s t e r ,  th a t the

p a s s io n s  a r e  the  s e e d s  of v ic e s  a s  w ell a s  of v i r tu e s ,  f ro m  w hich e i th e r

m ay  sp r in g , a c c o rd in g ly  a s  th ey  a r e  n u r tu re d . U nhappy th ey  who have

61n e v e r  b e en  tau g h t the a r t  to  g o v e rn  th e m !"  Such a r e m a rk ,  w ith  i ts  

o v e r to n e s  of St. A u b e r t 's  dying sp ee ch  to  h is  d a u g h te r , s e e m s  out of 

sy m p ath y  w ith  w hat M rs . R ad c liffe  h a s  b e e n  doing th ro u g h o u t the r e s t

60I b id . , p. 575.
61I b id . , p . 641.
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of th e  novel. One m ig h t, of c o u rse , a rg u e  th a t h e r  r e a s o n  fo r  d e ­

sc r ib in g  E m ily 's  r e a c t io n  to  h e r  r e a l  and h e r  im ag in ed  f e a r s  h as  

b een  to  in s is t  th a t th e  re a so n in g  p o w e rs  m u s t e v e r  be em p lo y ed  to  

p ro te c t  th e  sa n ity  of th e  in d iv id u a l; bu t M rs . R a d c lif fe 's  th o ro u g h ly  

convincing  p ic tu re  o f th e  v u ln e ra b ili ty  o f the m in d , th e  e m o tio n s , and 

the  im a g in a tio n  in  the  r e s t  of the novel b e l ie s  th is  co n c lu s io n , o r  a t  

le a s t  m a k e s  i t  i r r e le v a n t .  E v e n  if  S is te r  A gnes w as d r iv e n  m ad  by 

the  r e m o rs e  of c o n sc ie n c e , could not th e  in n o cen t E m ily  have b een  

d r iv e n  m a d , too , if she  had  s tay e d  in  Udolpho a  l i t t l e  lo n g e r?

M rs . R ad c liffe  do es  not choose  to  a n sw e r  th is  q u e s tio n  and 

o p ts , in s te a d , fo r  a  ro m a n c e  end ing  a t th e  m a r r ia g e  of E m ily  and  

V a lan co u rt. T he sa m e , a s  we s h a ll  s e e , is  w hat she does in T he 

I ta lia n . But if  M rs . R ad c liffe  do es  no t choose  to  re c o g n iz e  a l l  th a t is  

im p lic it  in  h e r  a ttitu d e  about th e  hum an  m in d , h e r  c o n tr ib u tio n s  to 

G o th ic ism  - -a n d  e s p e c ia l ly  to  c h a ra c te r iz a tio n  in the  f o rm - -w e r e  

such  th a t o th e r  G o th ic is ts  like  L ew is  and Godw in could re c o g n iz e  and 

develop  th e se  im p lic a tio n s .

T he s u b - t i t le  of M rs . R a d c lif fe 's  nex t n o v el, T he I ta lia n  

(1797), is  T he C o n fess io n a l o f the B lack  P e n i te n ts . U nlike The 

M y s te r ie s  o f U dolpho, w hose t i t le  r e f e r s  m e re ly  to  the h au n ted  house  

th a t a lm o s t d r iv e s  E m ily  St. A u b ert m ad , th e  nex t novel r e f e r s ,  f i r s t ,  

to  th e  v il la in  and only th e n  to  the  h au n ted  h o u se . T he im p o rta n c e  of 

S chedoni, th e  v illa in  o f the n o v e l, h a s  b e e n  d is c u s s e d  by the g e n e ra tio n s  

of c r i t i c s  who have d e s c r ib e d  the  e ffec t of M rs . R a d c lif fe 's  c h a r a c te r



on th e  d ev e lo p m en t of th e  B y ro n ic  h e ro . T h is  c o n c e n tra tio n  on one 

a s p e c t  o f  the  novel h a s  r e s u l te d  in  a  n e g le c t of th e  o th e r s .

T he I ta lia n  opens in  the c h u rc h  of Santa  M a ria  de l P ia n to  in

1764, s ix  y e a r s  a f te r  th e  e v e n ts  of th e  s to ry .  H e re  in  the  c h u rc h  of the

B lack  P e n ite n ts  an  E n g lish  t r a v e l le r  n o tic e s  a s in i s te r  f ig u re  sku lk ing

abou t in  th e  d a rk  and  fin a lly  e n te r in g  a  la r g e ,  o rn a te  co n fe ss io n a l; "I

th in k  it one of th e  m o s t g loom y sp o ts  I e v e r  beheld ; the  view  of i t  is

fi oenough to  s tr ik e  a c r im in a l  w ith  d e s p a i r ! "  say s  th e  E n g lish m a n  of 

th e  c o n fe ss io n a l. A t th is  poin t h is  I ta lia n  com panion  te l l s  h im  th a t the 

m an  he  saw  e n te r in g  th e  c o n fe ss io n a l is  an  a s s a s s in  who h a s  sought 

s a n c tu a ry  in  th e  ch u rc h . T he E n g lis h m a n 's  re sp o n s e  is  shock  and 

in d ig n a tio n  enough to  im p ly  p r a is e  o f th e  E n g lish  le g a l s y s te m . T h is  

in tro d u c tio n  le a d s  th e  I ta lia n  to  r e f e r  to  a  c o n fess io n  m ad e  s e v e ra l  

y e a r s  b e fo re  in  the  s a m e  p la c e . T h is  co n fe ss io n , he s a y s ,  i s  th e  

b a s is  of th e  s to ry  th a t fo llow s.

T h is  opening  of T he I ta lia n , w ith the im a g e s  of the a s s a s s in ,  

the  g loom y  ch u rch , and  th e  co n fe ss io n a l and  i t s  t e r r ib le  p a s t ,  im m e d ia te ly  

e s ta b l is h e s  a  m o re  s o m b e r  tone th a n  th a t of T he M y s te r ie s  o f Udolpho.

In  h e r  e a r l i e r  n o v e l, M rs .  R ad c liffe  w as u n d e r  the  s p e ll  of the  su b lim e , 

and so  th e  t r e a tm e n t  of n a tu re  in  th a t novel is  c h a ra c te r iz e d  by w hat 

F ry e  c a lls  u n o b jec tifie d  p ity . In  T he I ta lia n , M rs . R ad c liffe  do es  not 

e n t i re ly  n e g lec t h e r  in te r e s t  in  n a tu ra l  s c e n e ry  and  i t s  e f fe c ts ,  but the

^ R a d c l i f f e ,  I ta lia n , I , 7.



l a t e r  novel i s  m u ch  m o re  s o m b e r  in  tone and  m u c h  m o re  c o n ce rn ed  w ith  

ex p lo rin g  a  v a r ie ty  of p sy c h ic  f e a r s .

In T he M y s te r ie s  of U dolpho, th is  e x p lo ra tio n  of p sy c h ic  

s ta te s  w as l im ite d  to  E m ily  and th e  f e a r s  a s s o c ia te d  w ith  p u r s u it ,  

c la u s tro p h o b ia , and th e  n ig h t, w hich  a r e  c o r r e la t iv e s  o f th o se  of 

v io la tio n , su ffo ca tio n , aind dea th . In T he I ta lia n  M rs . R ad c liffe  does 

ex p lo it th e s e  f e a r s  in  d e s c r ib in g  the v a r io u s  t e r r o r s  to  w hich h e r  h e ro in e , 

E lle n a  di R o sa lb a , i s  su b je c t:  bu t th e  l a t e r  novel a ls o  a d d r e s s e s  i ts e lf  

to  ex am in in g  th e  p sy ch e  of i t s  h e ro , V in cen tio  di V iv a ld i. T he sc e n e s  

of V iv a ld i, b lin d fo ld ed  in the u n d e rg ro u n d  c o u r ts  o f th e  In q u is itio n  and 

a c c u s e d  by  v o ic e s  is s u in g  o u t of th e  d a rk , i s  a b r i l l ia n t  u se  of the se n se  

of f r u s t r a te d  h e lp le s s n e s s  th a t  K afka w as to  develop . H e re , the ap p e a l 

i s  not so  m u ch  to  f e a r  of p u r s u i t  and  th e  r e s t ,  bu t to  th a t of p e rs e c u tio n  

by unknow n fo rc e s .

Som e of th e  d iffe re n c e  b e tw een  th e  tw o n o v e ls  m ig h t be u n d e r ­

s to o d  by c o m p a rin g  th e  ex p lan a tio n s  M rs . R ad c liffe  o f fe rs  in  the  

den o u em en t of e a c h . T he e x p la n a tio n s  a t th e  end  of T he M y s te r ie s  of 

U dolpho a r e  c o n ce rn ed , fo r  the  m o s t  p a r t ,  w ith  re v e a lin g  the r e a l  t ru th  

beh in d  E m ily 's  m is ta k e n  im p re s s io n s .  T he e ffe c t of th is  i s  to  su g g e s t 

th a t the m in d  and th e  im a g in a tio n , e s p e c ia l ly  in  t im e s  o f s t r e s s ,  a r e  

cap ab le  o f s e lf -d e lu s io n .

T he denouem en t of T h e  I ta lia n , on the o th e r  hand  e n tire ly  

la c k s  su ch  e x p la n a tio n s . T he q u e s tio n s  it a n s w e rs  in s te a d  a r e  m o s tly  

th o se  of id e n tity : th e  re la t io n s h ip  of Schedoni to  E lle n a , the  id en tity  of



S is te r  O liv ia , and  the  l ik e . In th e  l a t e r  n o v e l, M rs . R ad c liffe  do es  

not r e ly  on f a ls e  p ro b le m s  and m is ta k e n  a s su m p tio n s  to  c r e a te  t e r r o r  

and m a in ta in  su sp e n se . In s te a d , the r e a l  t e r r o r s  m a n u fa c tu re d  by 

Schedoni and th e  r e a l  t e r r o r s  a s s o c ia te d  w ith  th e  In q u is itio n  a r e  

enough to  m a in ta in  o u r  in te r e s t .

T h is  i s  not n e c e s s a r i ly  to  su g g e s t, th a t one novel is  s u p e r io r  

to  Lhe o th e r . In  T he M y s te r ie s  o f U dolpho, M rs . R ad c liffe  p ro v id e s  a  

b r i l l ia n t  p ic tu re  of th e  frig h ten in g  e f fe c ts  o f e x te rn a l  p henom ena on one 

c h a r a c te r .  In m ak in g  h e r  r e a d e r s  s h a re  th e  f e a r s  o f  h e r  h e ro in e , 

d e sp ite  th e  fac t th a t she  is  ex p la in in g  th e  o r ig in  of th e se  f e a r s ,  M rs . 

R ad c liffe  m a k e s  a  c a s e  fo r  m a n 's  im a g in a tio n  i t s e l f  a s  a  p o s s ib le  

o b jec t of t e r r o r .  By show ing u s  th a t w e, to o , a r e  w eak , she  su g g e s ts  

th a t one s o u rc e  of t e r r o r  i s  w ith in .

In T he I ta lia n , on th e  o th e r  hand , th e  e m p h a s is  i s  no t so  

m u ch  on th e  im ag in ed  t e r r o r s  a s  th e  r e a l  o n es . (In the  convent in 

A b ru z z i, fo r  e x am p le , E lle n a  s u f fe rs  th e  ag o n ie s  of im ag in a tio n  w hen 

she f e a r s  h e r  e s c a p e  p la n s  have b e e n  in te rc e p te d ; but ev en  th is  i s  a 

r e a l  t e r r o r  c o n c e rn in g  a p o s s ib le  ev en t, and not the  p ro d u c t of a  

d is t r a c te d  m in d .) W hile m a in ta in in g  the sy m p a th e tic  bonds b e tw een  

h e ro , h e ro in e , and  au d ie n c e , M rs . R ad c liffe  p r o je c ts  th e  s o u rc e  of th e  

t e r r o r s  to  th e  e x te r io r .  In  T he I ta l ia n , in  o th e r  w o rd s , th e  o b jec t of 

t e r r o r  i s  no t the  m in d , fo r  i t s  a b ili ty  to  m a n u fa c tu re  f e a r s ,  but the 

w o rld  o u ts id e , fo r  th e  fe a rfu l  th in g s  i t  m a n u fa c tu re s .

If we a r e  to  a c c e p t M rs .  R a d c lif fe 's  n o v e ls  a s  e x a m p le s  of



G o th ic ism  o f s e n s ib il i ty , th e s e  tw o t r e a tm e n ts  of t e r r o r  cou ld  w ell be 

u se d  to  su p p o rt th e  c a s e . T he M y s te r ie s  of U dolpho im p lie s  an iro n ic  

v iew  of m a n  b e c a u se  he is  w ounded in  h is  re a so n in g  fa c u lt ie s .  T he 

I ta lia n  im p lie s  an  i ro n ic  v iew  of n a tu re  b e c a u se  i t  p la g u e s  m a n  and u n ­

ju s tly  t e r r o r i z e s  h im . But both  v iew s  a r e  im p lied , b e c a u se  M rs . 

R ad c liffe  does no m o re  th an  su g g es t th e s e  a tt i tu d e s  b e fo re  she co ncludes 

both  n o v e ls  d u rin g  w edding c e re m o n ie s .

It m ig h t be w o rth  w hile a t th is  p o in t, s in c e  a  c a se  h a s  b een  

m ad e  fo r  so m e th in g  o f an  i ro n ic  w o rld -v ie w  in  T he I ta lia n , to  d e s c r ib e  

M rs . R a d c lif fe 's  ev o ca tiv e  p o w er in  th e  novel. T he I ta lia n  d e s c r ib e s  

a s e r i e s  of r a p e s - - i n  the  o th e r  s e n se  of th e  w o rd - - to  p la c e s  of co n ­

f in e m en t and a  s e r i e s  of e s c a p e s  fro m  th o se  co n fin em en ts . In th e  novel 

th e re  a r e  a t  le a s t  fiv e  d is tin c t "h au n ted  h o u se s , " in s te a d  o f th e  u su a l 

one h au n ted  G othic h o u se . Tw o of th e m , the  c h a m b e r  in  the ru in e d  

f o r t r e s s  and the  s u b te r r a n e a n  tr ib u n a l o f the  In q u is itio n , a r e  a s so c ia te d  

w ith  V iv a ld i. Two of th e m , th e  convent in the  A p p en in es and th e  cab in  

on th e  s h o re s  of the A d r ia t ic ,  a r e  a s s o c ia te d  w ith  E lle n a . B rood ing  

o v e r  th em  a ll  and , in  a  s e n s e ,  d o m in a tin g  th em  b e c a u se  th e  s to ry  i s  

b a se d  on e v e n ts  a s s o c ia te d  w ith  i t ,  is  th e  c o n fe ss io n a l o f th e  B lack  

P e n ite n ts .

B e s id e s  th e  th e m e  of co n fin em en t, th e  novel a lso  d e s c r ib e s  the 

o ften  s in i s te r  in te ra c t io n  o f m e n  and  n a tu re .  D ev en d ra  V a rm a  c a l ls  th is  

" h e r  p o r tr a y a l  of th e  t e r r i b l e  fo rc e s  of n a tu re  re f le c tin g  th e  d a rk



p a s s io n s  o f m an . A lthough M rs . R ad c liffe  d o es  d e s c r ib e  E l le n a 's  

e x p e r ie n c e s  of the  su b lim e  on c o n te m p la tin g  n a tu ra l  s c e n e s , h e r  m o s t 

c o n s is te n t d e s c r ip t io n s  of n a tu re  in  T he I ta lia n  a llu d e  to  s c e n e s  th a t 

in s p ir e  t e r r o r ,  r a th e r  th an  aw e.

Two e x a m p le s  o f M rs . R a d c lif fe 's  e m p h a s is  on th e  s in i s te r  

a s p e c t  of n a tu re  w ill su ffice  h e r e .  W hen E lle n a  h a s  b een  k idnapped  

fro m  h e r  hom e in  N a p le s  and is  be ing  b ro u g h t th ro u g h  th e  m o u n ta in s  

of A b ru z z i to  the  conven t p r is o n , sh e  sp en d s  a  c e r ta in  am o u n t o f t im e  

co n tem p la tin g  the n a tu ra l  s c e n e ry . H e r  s itu a tio n  h e re ,  of c o u rse , 

d if fe r s  fro m  th a t of E m ily  St. A u b e rt, who fe ll  in  love w ith V a lan co u rt 

w hile th e y  both  g az ed  a t  the  P y re n e e s .  M rs . R ad c liffe  is  th e re fo re  

c a re fu l  to  no te  the  d if fe re n t e ffec t o f E l le n a 's  e m o tio n s  on h e r  o b s e r ­

v a tio n  of s im i la r  s c e n e ry :

At e v e ry  s te p  w e re  o b je c ts , w hich w ould have 
a ffo rd ed  p le a s u re  to  a  tra n q u il  m in d ; th e  b e a u ­
tifu lly  v a r ie g a te d  m a r b le s ,  th a t fo rm e d  th e  c liffs  
a b o v e . . . th e  e le g a n c e  of th e  s h ru b s  th a t tu fted , 
and  th e  m a je s t ic  g ra c e  o f th e  p a lm s , w hich w aved 
o v e r  th e m , w ould have c h a rm e d  a lm o s t any  o th e r  
eye th a n  E l le n a 's ,  w hose s p i r i t  w as w ra p t in  c a r e ,  
o r  th an  th o se  of h e r  co m p an io n s, w hose h e a r t s  
w e re  dead  to  fee lin g .

In te r m s  of B u rk e 's  th e o ry , E l le n a 's  e x p e r ie n c e  could  not be 

su b lim e  b e ca u se  the  d a n g e r  w hich sh e  w as e x p e r ie n c in g  w as too 

im m e d ia te . But w hile  su ch  a re a c t io n  i s  u n d e rs ta n d a b le , M rs . R a d c lif fe 's  

d e s c r ip tio n  of the m o n a s te ry ,  w hich a p p e a r s  im m e d ia te ly  a f te r  th is ,

® ^R adcliffe, I ta lia n ,  p . XII.
64I b id . , p . 169.
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su g g e s ts  th a t  th e  w o rk s  of n a tu re  a r e  m u ch  m o re  s in is te r .

P a r t i a l  f e a tu re s  o f th e  v a s t e d if ic e  she  w as ap p ro ac h in g , 
a p p e a re d  now and  th en  b e tw een  th e  t r e e s ;  th e  t a l l  w es t 
window of th e  c a th e d ra l  w ith  the s p i r e s  th a t  o v erto p p ed  
it; th e  n a rro w  p o in ted  ro o fs  of th e  c lo is te r s ;  a n g le s  of 

N th e  in su rm o u n ta b le  w a lls , w hich  fen ced  the g a rd e n  fro m
the  p r e c ip ic e s  below , and th e  d a rk  p o r ta l  lead in g  in to  
the  c h ie f  c o u r t;  e a c h  of th e s e ,  s e e n  a t  in te rv a ls  b en ea th  
th e  g loom  of c y p re s s  and  sp re a d in g  c e d a r , s e e m e d  a s  if  
m en a c in g  th e  unhappy E lle n a  w ith  h in ts  of fu tu re  s u ffe r -  
in g .65

In th is  p a s s a g e , n a tu re  h a s  su d d en ly  a s su m e d  a th re a te n in g  a s p e c t ,  

w hen i t  is  se e n  in  co n ju n c tio n  w ith  th e  th re a te n in g  conven t. T he p le a s in g  

and  e leg an t s h ru b s  and  p a lm s  of a  few l in e s  b e fo re  g ive  ro o m  to  the 

c y p r e s s e s  and  c e d a r s  th a t  f ra m e  the  convent. T he b ea u tifu l m a rb le  

c liffs  change in to  p r e c ip ic e s  w hen ju x ta p o se d  w ith  th e  convent w a lls .

M rs . R ad c liffe  i s  am b ig u o u s , though, about w h e th e r  the  sc en e  h a s  

r e a l ly  becom e s in i s te r ,  o r  w h e th e r  i t  ju s t  a p p e a r s  so  to  E lle n a .

M rs . R a d c liffe  p r e s e r v e s  th is  sa m e  a m b ig u ity  in  a n o th e r  d e ­

s c r ip t io n  of n a tu re  u n d e r a  s in i s t e r  lig h t. S h o rtly  a f te r  sh e  c o m e s  to  

th e  conven t, E lle n a  d is c o v e rs  an  u n u sed  to w e r  in  th e  b u ild ing , w h e re  she 

can  go to  g aze  a t th e  s u rro u n d in g  c o u n try s id e . T he p e c u l ia r  kind of con ­

tem p la tio n  th a t  th is  su b lim e  e x p e r ie n c e  in s p i r e s ,  h o w ev er, i s  qu ite  

d iffe re n t f ro m  th a t in s p ir e d  in  E m ily  St. A u b e rt;

H e re , g az in g  upon th e  s tu p en d o u s im a g e ry  a ro u n d  h e r , 
look ing  a s  it w e re  beyond the aw fu l v e il, w hich o b s c u re s  
th e  f e a tu re s  of the D eity , and  c o n c e a ls  H im  fro m  the 
e y es  of h is  c r e a tu r e s ,  dw elling  a s  w ith  a  p r e s e n t  God, 
in  th e  m id s t  of h is  su b lim e  w o rk s; w ith  a m in d  th u s

65Ibid. , pp. 169-170.



e le v a te d , how in s ig n if ic a n t w ould a p p e a r  to  h e r  th e  
t r a n s a c t io n s ,  and  the  su ffe r in g s  of th is  w o rld ! How 
p o o r th e  b o a s te d  p o w er of m an , w hen th e  fa ll  of a  
s in g le  c lif f  f ro m  th e se  m o u n ta in s  w ould w ith  e a s e  
d e s tro y  th o u sa n d s  of h is  r a c e  a s se m b le d  on the  p la in s  
below!®®

The d e s c r ip t io n  is  am b ig u o u s in  th a t i t  le a v e s  u n c le a r  w h e th e r  th is  is  

a  new  a ttitu d e  about su b lim e  s c e n e ry  w hich  M rs . R ad c liffe  h e r s e l f  is  

su g g es tin g , o r  w h e th e r  the  a ttitu d e  is  a  p ro d u c t of E l le n a 's  d e p re s s e d  

s p i r i t s .  But even  if  a  p ro d u c t of h e r  unhappy su rro u n d in g s , the  im age 

of a  fa llin g  c liff  c ru sh in g  th o u san d s  of m en  is  a p a r t ic u la r ly  c ru e l  one. 

In th is  l a t e r  novel, M rs . R ad c liffe  m o re  o ften  e x p o se s  th e  c ru e l t ie s  

of n a tu re  and  th e  v io len ce  of m e n  th an  she did  b e fo re .

A n o th e r in d ica tio n  of th e  s t r o n g e r  tone o f T he I ta lia n  l ie s  in  

th e  c h a r a c te r  of i t s  v il la in , S chedoni. T he M y s te r ie s  of U dolpho, a s  

i t s  t i t le  su g g e s ts , i s  la rg e ly  co n ce rn e d  w ith  ex am in in g  a l l  th e  w ays 

a  p la c e  could a ffec t E m ily  St. A u b e rt. T h e  I ta lia n , on the  o th e r  hand , 

is  la rg e ly  c o n c e rn e d  w ith  a  p e r s o n  and, s e c o n d a r ily , w ith  h is  r e la t io n ­

sh ip  w ith  th e  c o n fe ss io n a l of the B lack  P e n ite n ts .  T he f i r s t  novel d o es  

not develop  th e  c h a r a c te r  of M ontoni m uch  m o re  th an  to  d e s c r ib e  h im  

in  te r m s  of h is  e ffe c t on E m ily . Schedoni, on the o th e r  hand , is  m o re  

fu lly  developed  in  T he I ta lia n . H is  h y p o c r isy  and  h is  t r e a c h e ry  a r e  

so  w e ll d e s c r ib e d  th a t Schedoni in flu en ced  th e  d ev e lo p m en t of the  

R o m an tic  im a g in a tio n . H is s in is te r  q u a li t ie s  a r e  a p p a re n t f ro m  h is  

f i r s t  a p p e a ra n c e :
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(H is p h ysiogom y) b o re  th e  t r a c e s  of m an y  p a s s io n s ,  
w hich  s e e m e d  to  hav e  fixed  th e  f e a tu re s  th ey  no lo n g e r  
a n im a te d . A n h a b itu a l gloOm and s e v e r i ty  p re v a ile d  
o v e r  the  deep  l in e s  of h is  co u n ten an ce ; and  h is  e y e s  
w e re  so p ie rc in g , th a t  th e y  se e m e d  to  p e n e tra te ,  a t a 
s in g le  g la n c e , in to  th e  h e a r t s  o f m e n , and  to  r e a d  th e i r  
m o s t s e c r e t  th o u g h ts . . .

T h e se  th re a te n in g  q u a li t ie s  a r e  a p p a re n t th ro u g h o u t th e  novel, w hen

he e n g in e e rs  E l le n a 's  c a p tu re , fo r  ex a m p le , o r  w hen he c o n v in ces  the

M a rc h e s a  d i V iv a ld i th a t E lle n a  m u s t be k illed .

B u t Schedoni i s  a  w ell d ev elo p ed  c h a r a c te r  in  T he I ta lia n ,

b e c a u se  we a r e  o c c a s io n a lly  p e rm it te d  to  v iew  th e  m a c h in a tio n s  and

th e  o p e ra tio n s  of h is  m in d . T he m o s t m e m o ra b le  of th e s e  o c c a s io n s

is  in  Book III, c h a p te r  iv , a s  he p r e p a r e s  to  k ill  E lle n a  in  th e  s e a s h o re

co ttag e . S eeing  th e  s le e p in g  g i r l ,  th e  m onk  i s  r e n d e re d  m o m e n ta r i ly

unable to  a c c o m p lish  h is  m is s io n . He t r i e s  to  o v e rc o m e  h is  re lu c ta n c e

by re p e a tin g  to  h im s e lf  a l l  th e  r e a s o n s  th a t p ro m p t h is  deed . T hen , a s

he p r e p a r e s  to  k ill  h e r ,  he sudden ly  n o tic e s  a lo c k e t w hich  co n v in ces

h im  th a t E lle n a  is  h is  d au g h te r .

The novel d o es  no t p e rm it  us  to  sy m p a th iz e  w ith  Schedoni,

h o w ev er, and th e  r e s t  of the s to ry  p ic tu re s  h is  con tinued  p u r s u it  of

s c h e m e s  of s e lf -a g g ra n d iz e m e n t. In B ook IV, Schedoni i s  ex p o sed  a s

th e  t r e a c h e ro u s  C ount d i B ru n o , who m u rd e re d  h is  b ro th e r  in o r d e r  to

m a r r y  h is  b r o th e r 's  w ife , w hom  he l a t e r  fa ls e ly  a c c u se d  of fa i th le s s n e s s

and  s ta b b e d . (It w as the  c o n fe ss io n  of th e se  d ee d s  th a t had  d r iv e n

F a th e r  A n sa ld o , th e  g ra n d  p e n ite n tia ry , h a lf  m a d .)  O ur im p re s s io n

6^ I b id . , pp . 90 -91 .
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of Schedoni a s  v il la in  i s  c o n firm ed  w hen he p o iso n s  h is  a c c u s e r ,

F a th e r  N ico la , an d  th en  h im se lf ,  in  o r d e r  to  av o id  th e  p u n ish m en t 

of th e  In q u is itio n .

A fin a l in d ic a tio n  of M rs , R a d c lif fe 's  iro n ic  v is io n  in  T he 

I ta lia n  i s  h e r  t r e a tm e n t  o f th e  In q u is itio n . T h is  new  m o tif  in  G oth ic  

f ic tio n , w hich V a rm a  c a l ls  th e  " t e r r o r s  o f th e  V a tican "  88 w as p a r t ly  

th e  p ro d u c t of a  c e r ta in  a n ti-C a th o lic  p re ju d ic e . T h u s , h e r  lo q u ac io u s  

d o m e s tic s  a r e  a lw ay s  s u p e rs t i t io u s ,  w hile h e r  h e ro e s  and h e ro in e s  

a r e  v ir tu o u s  in  p ro p o r tio n  a s  th ey  c o n tro l t h e i r  s u p e r s t i t io n s .  The 

m o n k s in  th e  m o u n ta in  conven t, fo r  in s ta n c e , have c o n s tru c te d  a  

p a s sa g e  to  convey s e c r e t ly  to  the  s h r in e  of M ount C a rm e l a r t i c le s  to  

e x c ite  th e  s u p e rs t i t io u s  w onder o f ig n o ra n t d e v o te e s .

The th e m e  of th e  In q u is itio n  m ig h t a ls o  be the p ro d u c t of a  

va lue  ju d g m en t about th e  p a s t .  In  h is  p re fa c e  to  L e s  C r im e s  de 

l 'A m o u r  (1800), th e  M a rq u is  de Sade d e s c r ib e s  th e  G o th ic  novel a s  " th e
C Q

f ru it  o f th e  re v o lu tio n  o f w hich  a ll  E u ro p e  fe lt the  sho ck . " C e r ta in ly  

M rs . R a d c lif fe 's  a tt i tu d e  to w ard  th e  In q u is itio n  m u s t be p a r t ly  sh ap ed  

by a  m is t r u s t  of th a t ch u rc h  pow er w hich  th e  F re n c h  R ev o lu tio n  sw ept 

aw ay.

But no m a t te r  w hat is  th e  s o u rc e  of th e se  In q u is itio n  s c e n e s , 

th e y  a r e  am ong M rs . R a d c lif fe 's  f in e s t  a c h ie v e m e n ts . T h e se  and  the 

s c e n e s  d u rin g  w hich  V ivald i s tru g g le s  in h is  m ind  a g a in s t  the id ea  of

68I b i d . , p. XII.
8®Quoted in V a rm a ,  p. 217.



th e  In q u is itio n  e x p lo re  the  i ro n ic  a tti tu d e  of G o th ic ism  of s e n s ib il i ty ,

th a t  t ru e  ju s t ic e  is  im p o ss ib le  on th is  e a r th .

M rs .  R ad c liffe  g o es  abou t c re a tin g  th is  a ttitu d e  in  book HI,

c h a p te r  I, w hich d e s c r ib e s  V iv a ld i 's  jo u rn e y  to  the  p r is o n s  of the

In q u is itio n . H e r  te ch n iq u e  is  f i r s t  to  ex p lo it th e  d ra m a tic  p o s s ib i l i t ie s

of th e  s e ttin g  o f th e  p r is o n  and then  to  d e s c r ib e  th e  p r is o n  i t s e l f  in

t e r m s  of d ia b o lic a l im a g e ry  and  a s s o c ia t io n s .  T h u s , fro m  the

c a r r ia g e  t r a n s p o r t in g  h im  th ro u g h  the  n igh t, V ivald i n o tic e s  a  scen e

su g g e s tin g  d ea th  and d ecay : "S om e of th o se  m ig h ty  m o n u m en ts  of

R o m e 's  e te rn a l  n am e , th o se  g ig a n tic  s k e le to n s , w hich once e n c lo se d

a  so u l, w hose e n e rg ie s  g o v e rn ed  a  w o r ld i" 7^ T he c a r r ia g e  p a s s e s

th ro u g h  a  w as te lan d  w hose d e so la tio n  r e in fo r c e s  the  im p re s s io n  o f the

f o rm e r  sc e n e :

It a p p e a re d , fro m  i t s  d e so la tio n  and fro m  th e  ru in s  
s c a t te r e d  d is ta n tly  a long  i t s  s k i r t s ,  to  be a  p a r t  of 
th e  c ity  e n t i re ly  abandoned  b y  the  m o d e rn  in h a b ita n ts  
to  th e  r e l iq u e s  of i t s  f o rm e r  g ra n d e u r . Not ev en  the 
shadow  of a  h u m an  being  c r o s s e d  the w a s te , n o r  any 
bu ild ing  a p p e a re d , w hich m ig h t be su p p o sed  to  s h e lte r  
o n e .7 *

A fte r  the  c a r r ia g e  p a s s e s  th ro u g h  the im m e n se  w a lls  of th e  p r is o n ,

V ivald i i s  s ile n tly  le d  in to  a  d a rk e n e d  u n d e rg ro u n d  c h a m b e r.

No p e r s o n  a p p e a re d , and a  d e a th - lik e  s ile n c e  p re v a ile d  
. . . To V iv a ld i it o c c u r re d ,  th a t  th is  w as one of th e  
b u r ia l  v a u lts  of th e  v ic tim s , who su ffe re d  in  the  
In q u is itio n , an d  h is  w hole f ra m e  th r i l le d  w ith  h o r r o r .

^ R a d c l i f f e ,  I ta lia n , vol II, bk 3, p . 10.
71 I b id . , pp . 10-11 .
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S e v e ra l a v e n u e s , opening f ro m  th e  a p a r tm e n t, 
se e m e d  to  le a d  to  d is ta n t q u a r te r s  o f  th is  
im m e n se  f a b r ic ,  but s t i l l  no fo o ts te p  w h isp e rin g  
a long th e  p av em en t, o r  v o ice  m u rm u r in g  th ro u g h  
the  a rc h e d  ro o fs , in d ic a ted  it  to  be th e  re s id e n c e  
of th e  liv in g . 72

The sc en e  in v ite s  a s s o c ia t io n s  w ith  th e  jo u rn ie s  o f V e rg il  and  of D ante 

to  th e  u n d e rg ro u n d . It a p p e a ls  to  o u r  n e u ro tic  f e a r s  of d a rk n e s s ,  

e n tra p m e n t, and  d ea th .

T he s c e n e , sh o r tly  a f te r ,  d u rin g  V iv a ld i 's  in te r ro g a tio n , 

c o n f irm s  th e  im p re s s io n  th a t  h is  p e r s e c u to r s  a r e  d iab o lic  in  in te n t, 

if  not id e n tity . V iv a ld i i s  fo rc e d  to  te s t i fy  a g a in s t  h im s e lf ,  and  h is  

w o rd s  a r e  ta k e n  out of con tex t and tw is te d  in  m ean in g . He r a i l s  a g a in s t 

the  "m a lic e  of d em ons lik e  th e s e "  and th e  "d ia b o lic a l c r u e l t i e s " 73 p r a c ­

tic e d  in  the  shadow y c h a m b e rs  of th e  In q u is itio n .

B ut s tru g g le  a s  he  m a y , V iv a ld i i s  im p o r ta n t b e fo re  h is  

a c c u s e r s ,  m an y  o f w hom  he cannot ev en  s e e . In th e se  s c e n e s ,  and  th e  

s c e n e s  of book IV , w hen V ivald i i s  m e n a c e d  by a  s p i r i t  u n se e n  by h is  

q u e s tio n e rs ,  M rs . R a d c lif fe 's  n o v e l co m es  c lo s e s t  to  r e c r e a t in g  th e  

la n d sc a p e  o f a  n ig h tm a re . T he c i r c u m s ta n c e s  of th a t seco n d  in t e r r o ­

ga tio n  com bine to  p ro d u c e  an  e x tr a o rd in a ry  in s ta n c e  of the  G o th ic ism  

th a t a p p e a ls  to  a rc h e ty p a l f e a r s .  In h is  p r is o n  c e ll ,  V ivald i h a s  ju s t  

d re a m t of a  s in i s te r  m onk w hose " in te n se  and f ie ry  e y e s  re se m b le d

72I b i d . , pp. 13-14.
73I b i d . , pp. 27-28.
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74th o se  of an  ev il s p i r i t ,  r a th e r  than  o f a  h u m an  c h a r a c t e r .1 T h e  m onk 

d ra w s  a  b loody kn ife  f ro m  h is  ro b e s  and th e n  d is a p p e a rs .  V ivald i 

aw ak es  f ro m  h is  n ig h tm a re , only to  s e e  th e  sa m e  m onk lean in g  o v e r  

h is  co t. T h e  s u r r e a l i s t i c  d re a m  s e e m s  to  con tinue  on in to  r e a l i ty ,  a s  

th e  m onk  sp e a k s  to  V iv a ld i: "H is  m in d  r e s e m b le d  th e  g la s s  of a 

m a g ic ia n , on w hich  the  a p p a r it io n s  of long  b u r ie d  e v e n ts  a r i s e ,  and  a s  

th ey  f le e t aw ay, p o in t p o r te n to u s ly  to  sh a p e s  h a lf  h id  in  the d u sk in e ss  

of fu tu r ity . T he m onk  is  fa th e r  N ico la , a  fo rm e r  a l ly  of Schedoni, 

who h a s  abandoned  Schedoni in  fa v o r  of V av a ld i.

S h o rtly  a f te r ,  V ivald i i s  le d  b lin d fo ld ed  down th ro u g h  a  s e r i e s  

of s u b te r ra n e a n  v a u lts  and  in to  the t r i a l  ro o m . H is  In q u is ito rs  a r e  

on ly  v o ic e s  w hich  th re a te n  h im  in  th e  d a rk . At th is  po in t he h e a r s  the  

s tr a n g e  v o ice  w hich h is  a c c u s e r s  canno t id en tify .

T h is  w hole se c tio n  of the  novel, w ith  the d re a m  th a t tu rn s  in to  

r e a l i ty  and  th e  m en ac in g  v o ic e s  th a t com e out of the d a rk n e s s ,  i s  

c a lc u la te d  to  d is tu rb  u s  in  a m o s t p ro fo u n d  w ay. At th is  p o in t, one i s  

in ev itab ly  re m in d e d  of K a fk a 's  Jo se p h  K . try in g  to  defend h im s e lf  

a g a in s t a c c u s a tio n s  o f a n  u n sp e c ifie d  c r im e . It i s  la rg e ly  h e r  a c h ie v e ­

m en t up to  th is  ep iso d e  th a t w a r r a n ts  a  d e s c r ip t io n  of M rs . R ad c liffe  

a s  a  G o th ic is t o f s e n s ib il i ty .

F ro m  th is  po in t on, th e  no v el is  tu rn e d  in  th e  d ire c t io n  of a  

ro m a n c e  co n c lu s io n . At th e  p ro m p tin g  of F a th e r  N ico la , V ivald i

74I b i d . , p . 329.
7SI b id . ,  pp. 331-332.
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a c c u s e s  Schedoni of a s e r i e s  of c r im e s  and  the s a in tly  S is te r  O liv ia  

a p p e a r s  to  c o n firm  the a c c u sa tio n . Schedoni i s  a p p reh en d ed  and co n ­

v ic te d  and the lo v e r s  a r e  re u n ite d . E ven  V iv a ld i 's  w icked  m o th e r , 

w hose m a c h in a tio n s  w ith  Schedoni ca u se d  E l le n a 's  k idnap , is  r e v e a le d  

to  have d ied  in  a p p ro p r ia te  to rm e n ts .  T hen  Schedoni k i l ls  F a th e r  N ico la  

th ro u g h  som e u n ex p la in ed  m e a n s  and  d ie s  h im s e lf  in  agony . O nce the 

ev il f ig u re s  a r e  c le a r e d  aw ay , th e  novel co n c lu d es  on tw o ty p ica lly  

ro m a n tic  n o te s . F i r s t ,  E lle n a  d is c o v e rs  th a t S is te r  O liv ia  i s  h e r  

m o th e r  and  th a t th e  f i r s t  Count d i B ru n o , and no t Schedoni , w as h e r  

fa th e r .  T hen , th e  tw o lo v e r s  a r e  m a r r ie d .

In th is  w o rk in g  out of the  p lo t in  th e  d ire c t io n  of ro m a n c e , M rs . 

R ad c liffe  a t te m p ts  to  ex p la in  aw ay m u ch  of the t e r r o r s  o f th e  f i r s t  

th re e  books. But h e r  ex p lan a tio n s  a r e  not so  e ffe c tiv e  a s  in  T he 

M y s te r ie s  of U dolpho, s in ce  th e  t e r r o r s  of T h e  I ta lia n  a r e  th e  p ro d u c t 

of m o re  r e a l i s t i c  in s p ir a t io n s .  T hey  a r e  r e a l i s t i c  r e a c t io n s  to  s itu a tio n s  

w hich  m ig h t w ell face  anyone. T h e se  a r e  n o t th e  f e a r s  in s p ire d  by 

w axen im a g e s  and  c le v e r  ro b b e r -b a n d s , but th o se  o f g u ilt and  d re a m s , 

of h e lp le s s n e s s  and  fa lse  a c c u sa tio n .

In book IV, c h a p te r  VI, M rs . R ad c liffe  ev en  em p lo y s  Schedoni 

h im se lf  to  ex p la in  aw ay  th e  t e r r o r s  he in s p ir e d  in  V iv ald i:

The op in ions you avow ed w e re  ra t io n a l ,  s a id  S chedoni, 
but the  a rd o u r  of y o u r im ag in a tio n  w as a p p a re n t,  and 
w hat a rd e n t im a g in a tio n  e v e r  w ould t r u s t  to  p la in  
re a so n in g , o r  to  the  ev id en ce  of th e  s e n s e s  ? It m a y  
not w illin g ly  confine i t s e l f  to  th e  du ll t r u th s  of th is  e a r th ,  
bu t, e a g e r  to  expand  i t s  f a c u lt ie s ,  to  f i l l  i t s  cap ac ity ,



and  to  e x p e r ie n c e  i t s  own p e c u l ia r  d e lig h ts , s o a r s
a f te r  new  w o n d e rs  in to  a  w o rld  o f i t s  own!

A s in T he M y s te r ie s  of U dolpho, though , su ch  an  ex p lan a tio n  shou ld  be 

m o re  a  c au se  fo r  d isq u ie tu d e  th an  fo r  c o m fo rt. W hat the ex p lan a tio n  

d o e s , in  e ffe c t, i s  to  r e v e a l  to  V iv a ld i the  p o te n tia l t e r r o r s  to  w hich  

h is  im a g in a tio n  could  a lw ay s  be su b je c t. H aving b e e n  m ad e  to  fee l 

th o se  t e r r o r s  o u r s e lv e s ,  we can  only  a g re e  w ith  su ch  an  im p lic a tio n  a s  

M rs . R ad c liffe  w as p e rh a p s  unw illing  to  su g g es t. No m a t te r  how m u ch  

it p re a c h e s  the jo y s  of a  w e ll-c o n tro l le d  im a g in a tio n , th e  a p p ea l of the 

novel is  b a se d  s q u a re ly  on the fa c t th a t  the im a g in a tio n  is  o ften  

fa sc in a te d  by i r r a t io n a l  f o rc e s  w hich it do es  not ten d  to  c o n tro l. In o th e r  

w o rd s , th e  novel im p lie s  the  a ttitu d e  th a t m a n 's  m in d , the re f le c tin g  

d ev ice  w hich  conveys in fo rm a tio n  to  h im  about the  w o rld , i s  c ra c k e d  

and  d is to r te d . D esp ite  h e r  p ro fe s s e d  in te n tio n s , M rs . R ad c liffe  le a d s  

u s  to  am b ig u o u s and iro n ic  c o n c lu s io n s  about m an  and th e  w o rld  a ro u n d  

h im .

In M atthew  G re g o ry  L e w is 's  T he M onk (1795), th e se  con ­

c lu s io n s  a r e  m u ch  m o re  e x p lic it.  S om eth ing  o f th e  d iffe re n c e  betw een  

th e  tw o n o v e lis ts  m ay  be u n d e rs to o d  by c o n tra s tin g  the  m a r r ia g e s  th a t 

conclude th em . In M rs . R a d c lif fe 's  n o v e ls , th e  b lock ing  c h a r a c te r s  

a r e  re m o v e d  and th e  lo v e r s  a r e  re u n ite d : E m ily  m a r r i e s  h e r  V a lan - 

c o u r t and  E lle n a  m a r r i e s  h e r  V iv a ld i. In L e w is 's  n o v e l, th e  m a r r ia g e s  

a r e  p e r fo rm e d , but in  a  m u ch  m o re  so m b e r  m a n n e r . L o re n z o 's  b e loved



A nton ia  h a s  b e e n  ra p e d  and  m u rd e re d  by A m b ro s io , and so  he m a r r i e s  

th e  b eau tifu l h e i r e s s ,  V irg in ia . R aym ond and  Agnes  a r e  f in a lly  

m a r r ie d ,  but only a f te r  th e  d ea th  of th e i r  ch ild  and A g n e s 's  te r r i f y in g  

su ffe r in g s , im m u re d  in  the ca ta c o m b s  u n d e r  th e  C onvent of S ain t C la re .  

L ew is  s t r ik e s  the  tone of th e  g r im m e r  a tti tu d e  e x p re s s e d  in  h is  f ic tio n , 

in  d e s c r ib in g  th e i r  m a r r i e d  l iv e s :  "T h e  re m a in in g  y e a r s  of R aym ond 

and A g nes, of L o re n z o  and V irg in ia , w e re  happy a s  can  b e  th o se  

a llo tte d  to  m o r ta ls ,  b o rn  to  be the  p re y  of g r ie f ,  and s p o r t  of d isa p -

7 7
p o in tm en t. "

T he s t r o n g e r  to n e  of iro n y , c o n tra d ic tio n , and d e s p a ir  in  th e  

novel m ay  be u n d e rs to o d  by c o m p arin g  th e  r e t r ib u t io n  e n d u re d  by  M rs . 

R a d c lif fe 's  v il la in s  w ith  th a t  e n d u re d  by L e w is 's  A m b ro s io . At the end 

of T h e  M y s te r ie s  of U dolpho, M ontoni i s  a p p reh e n d e d  and  im p riso n e d  

by the a u th o r it ie s ,  w hile S chedoni, a t  the end  of T he I ta lia n , k il ls  

h im se lf  to  avo id  th e  p u n ish m e n ts  of the  In q u is itio n . A m b ro s io 's  end , 

by c o n tra s t ,  i s  in f in ite ly  m o re  h a rro w in g .

The m onk, w hose p sych o lo g y  h a s  b e e n  p r e s e n te d  in  enough 

d e ta il  to  r e n d e r  h im  sy m p a th e tic , is  so  t e r r i f i e d  by the a p p ro a c h  of h is  

e x e c u tio n e rs  th a t h e  o f fe r s  h is  so u l to  th e  d ev il, in  r e tu r n  fo r  h is  e s c a p e . 

S atan  b e a r s  A m b ro s io  to  a  m o u n ta in  he igh t and th en  ta u n ts  h im  w ith  th e  

fac t th a t  A ntonia w as  A m b ro s io 's  s i s t e r  and th a t E lv i r a ,  w hom  he a ls o  

m u rd e re d , w as h is  m o th e r .  M a tild a , A m b ro s io 's  a c c o m p lic e , w as  a

77 M atthew  G. L e w is , T he M onk, ed . L ew is  F . P e c k , in tro d . 
Jo h n  B e r ry m a n  (New Y o rk , 1959), p. 400.
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d iab o lic  s p i r i t  u se d  by  S atan  fo r  A m b ro s io 's  s e d u c tio n .

"K now , v a in  m a n ! th a t  X long have m a rk e d  you fo r  
m y  p re y : I w a tch ed  th e  m o v e m e n ts  of y o u r  h e a r t ;
I saw  th a t you w e re  v ir tu o u s  fro m  v an ity , not 
p r in c ip le ,  and I s e iz e d  the  f it  m o m en t of se d u c tio n . "

T h e se  t e r r i b l e  r e v e la tio n s  a r e  fo llow ed  by ev en  m o re  g ru e so m e  and 

d isg u s tin g  d e s c r ip t io n s - -b o w d le r iz e d  in  som e e d i t io n s - -o f  th e  d e v i l 's  

p itch in g  the m onk onto  the  ro c k s  below  and  A m b ro s io 's  h id eo u s  s u f f e r ­

in g s  u n til he  d ie s  se v e n  day s  l a t e r .

T he v e ry  l a s t  l in e s  of th e  n o v el, w ith  th e i r  te r r i f y in g  and  

a p o c a ly p tic  im a g e ry , co n firm  the  im p re s s io n  th a t L ew is  i s  m oving  in  

a  d ire c tio n  d if fe re n t fro m  M rs . R a d c lif fe 's  ro m a n tic  en d in g s:

On th e  sev e n th  (flay) a  v io le n t s to rm  a r o s e ;  th e  w inds 
in  fu ry  re n t  up ro c k s  and f o r e s ts :  th e  sky  w as now 
b lack  w ith  c lo u d s, now sh e e te d  w ith f i r e :  th e  r a in  fe ll  
in  to r r e n t s ;  it sw e lle d  th e  s tr e a m ; th e  w av es  o v erflo w ed  
th e i r  b an k s ; th ey  re a c h e d  the  spo t w h e re  A m b ro s io  lay , 
and , w hen th ey  ab a te d , c a r r ie d  w ith  th em  in to  th e  r iv e r  
th e  c o rp se  of th e  d e s p a ir in g  m onk.

T h e se  l in e s ,  to  sa y  the  le a s t ,  d if fe r  fro m  P a o lo 's  c r i e s  of "O ! g io rn o

f e l ic e ! "  a t th e  end  o f T h e  I ta lia n . D e sp a ir  is  th e  k ey n o te , and u t te r

iro n y , fo r  A m b ro s io  i s  a  v ic tim  of a  fa te  th a t had  b e e n  p re p a re d  fo r h im

by th e  w ily  e v il s p i r i t .  A lthough h is  own lu s t  w as th e  v e h ic le  of h is

d e s tru c tio n , A m b ro s io  is  a s  m uch  a  v ic tim  of u n fa th o m ab le  fa te  a s  i s

O ed ip u s  R ex . B ec a u se  of i t s  r e le n t le s s  e x p lo ita tio n  of th e  G othic

d e v ic e s  o f p u r s u i t  and  e n tra p m e n t, b e c a u se  of i t s  d e p ic tio n  of th e

78I b i d . , p. 418.

79I b i d , , p. 420.



in e v ita b le  d is in te g ra t io n  of a  p e r s o n a li ty ,  and , f in a lly , b e c a u se  of 

i t s  te r r i f y in g  co n c lu s io n , T h e  M onk could  b e s t  be d e s c r ib e d  w ith th e  

w o rd s  J a n  K ott u s e s  to  d e s c r ib e  K ing L e a r : "T h e  th e m e . . .  i s  th e

d ecay  and fa ll of th e  w o rld .

L e w is 's  a ch ie v e m e n t in T h e  M onk is  r e m a rk a b le  d e sp ite  

s e v e ra l  w e a k n e s se s . F i r s t ,  he w ro te  th e  novel a t th e  e a r ly  age of 

tw en ty -o n e . Second, i t  su c c e e d s  d e sp ite  the aw kw ard  m e c h a n ism  of 

a su b -p lo t w hich co n su m e s  o n e - th ird  of i ts  len g th , bu t " to u c h e s  the  

m a in  p lo t a t on ly  two v ita l  p o in ts : th e  d e te c tio n  of A g n e s 's  g u ilt by

A m b ro s io , and th e  d e te c tio n  of h is  g u ilt on the o c c a s io n  of h e r

81re s c u e .  " T he su b -p lo t i t s e l f  i s  a  r a th e r  in te re s t in g  co m b in a tio n  of 

o th e rw ise  u n co n n ec ted  m a te r ia l :  the  G e rm a n  leg en d  of the  B leed in g  

Nun and th e  leg en d  of th e  W andering  Jew .

But d e sp ite  o c c a s io n a l p ro b le m s  in  c o n s tru c tio n , the n o v e l 's  

r e a l  s tr e n g th  l ie s  in  i t s  d ev e lo p m en t o f tw o te c h n iq u e s  w hich i t  ow es 

to  M rs . R ad c liffe , but w hich it  d ev e lo p s  to  a  g r e a te r  ex ten t th a n  sh e  

d o es . T h e  f i r s t  o f th e se  is  c o n tra s t .  L ew is  ju x ta p o se s  b eau ty  w ith 

d ecay , d a rk n e s s  w ith lig h t, a p p a re n t h o lin e s s  w ith  a c tu a l  v ic io u sn e s s . 

A s w ith  M rs . R a d c liffe , th is  p r a c t ic e  e m e rg e s  fro m  B u rk e 's  su b lim e , 

w hich i s  p ro d u c e d  by  v iew ing  s c e n e s  o f d an g e r  f ro m  a  v an tag e  p o in t of 

s a fe ty . B ut L ew is  ch an g es  w hat in  M rs . R ad c liffe  i s  a  fa sc in a tio n  w ith

® 0jan K o tt, S h a k e sp e a re  o u r  C o n te m p o ra ry  t r a n s .  B o le s law  
T a b o rs k i  (G ard en  C ity , New Y o rk , 1966), p . 152.

^ V a r m a ,  p . 142.



th e  p ic tu re sq u e  to  a  s e r i e s  o f m o ra l  and  e th ic a l  c o n s id e ra tio n s  about 

c o sm ic  o r d e r  and  ju s t ic e .  L ike  the sh iftin g  p la n e s  of r e a l i ty  in  

m a n n e r is t  art® ^ L e w is 's  lan d sc a p e  la c k s  a  s in g le  p o in t of r e s o lu tio n , 

o r ,  in  m o ra l  t e r m s ,  a  s in g le  n o rm . De Sade, w hom  L e w is  r e a d  and  

w hose in flu en ce  is  s tro n g  in  T he M onk, re c o g n iz e d  in  th e  novel a  

re v o lu tio n a ry  im p u lse  s im i la r  to  the  one he c r e a te s  in  J u s t in e  and  

J u l ie t t e . Of The M onk, de Sade sa id , " th e  a p p e a ra n c e  of th is  novel 

w as t ru ly  a  l i t e r a r y  ev en t. I t  a n sw e re d  th e  n eed  fo r s tro n g  e m o tio n s  

fo llow ing g r e a t  s o c ia l  u p h e a v a ls , f la t te r e d  s e n s u a lis m  w ith  i t s  

vo lup tuous p ic tu re s  and i r r e l ig io n  by the  b o ld n e ss  w ith  w hich  it
. O Q

t r e a te d  s a c re d  th in g s .

T h e  seco n d  m o tif  of M rs . R a d c lif fe 's  w hich L ew is  d ev e lo p s ,

th a t of m e n ta l d is o r d e r  and m a d n e s s , is  a s s o c ia te d  w ith  an d  w o rk s

out of th e  c o n tr a s ts  th a t d o m in a te  th e  n o vel. T h e  M onk d e p ic ts  m a n

tra p p e d  in  a  w o rld  no t o f h is  own m ak in g , a  w o rld  of co n flic tin g  n o rm s

o r  p e rh a p s  of no n o rm s  a t  a l l .  T he r e s u l t  i s  o ften  m a d n e s s ,  and

e s p e c ia lly  m a d n e s s  th a t h a s  i t s  ro o ts  in  s e x u a l d is o r d e r s .  T h u s ,

A m b ro s io 's  s e x u a lity  e x p r e s s e s  i t s e l f  in a  kind of n e c ro p h ilia  a s  he

fin a lly  v io la te s  A n ton ia .

N a tu ra lly  a d d ic te d  to  the  g ra t if ic a t io n  of th e  s e n s e s ,  
in  the fu ll  v ig o u r of m anhood  and  h e a t of b lood , he 
had  su ffe re d  h is  te m p e ra m e n t to  a c q u ire  such

®^Cf. W ylie S y p h e r 's  d is c u s s io n  of "G o th ic"  in  R ococo  to  
C u b ism  in  A r t  an d  L i te r a tu r e  (New Y o rk , 1960), pp. 107-09 . 

ft 3Q uoted in  V a rm a , pp . 150-151.
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a sc e n d e n c y , th a t h is  lu s t w as b eco m e m a d n e s s . O f 
h is  fo n d n ess  fo r  A n ton ia , none bu t the  g r o s s e r  
p a r t ic le s  re m a in e d ; he longed  fo r  th e  p o s s e s s io n  of 
h e r  p e r s o n ;  and  ev en  the gloom  of the  v au lt, th e  
su rro u n d in g  s ile n c e , and th e  r e s i s ta n c e  w hich  he e x ­
p e c te d  f ro m  h e r ,  se e m e d  to  g ive  a  f r e s h  edge to  h is  
f ie r c e  and  u n b rid le d  d e s ir e s .  ^

T h u s , to o , A g n e s 's  se x u a l f ru s t r a t io n s ,  w hen a  m isu n d e rs ta n d in g

w ith  R aym ond se n d s  h e r  in to  the  conven t, cau se  the  m o m en t of w eak n ess

th a t r e n d e r s  h e r  p re g n a n t and  v u ln e ra b le  to  th e  p e r v e r s e  h y s te r ia  of

the  a b b e s s  of Sain t C la re .  T he r e s u l t  i s  a n o th e r  fo rm  of n e c ro p h ilia ,

w ith  A gnes c lu tch in g  a t  the d ecay in g  r e m a in s  of h e r  baby  in  the  c e m e ta ry -

p r is o n :

She looked  a t th e  bund le , w hich  lay  upon h e r  b r e a s t .
She b en t o v e r  i t ,  and  k is s e d  it ,  th en  d rew  back  
h a s ti ly , and  sh u d d e re d  w ith  d isg u s t:

" it  w as once so  s w e e t! It w ould h av e  been  so 
lo v e ly , so  lik e  h im ! I have lo s t  it fo r  e v e r .  How a 
few  day s  have changed  i t ! I shou ld  not know it ag a in  
m y se lf . Y et i t  i s  d e a r  to  m e . God! how d ear!"® ^

But w hile  th e  tech n iq u e  of c o n tra s t  and th e  th em e  of the  v a r ie t ie s

of m a d n e s s  c h a r a c te r iz e  T h e  M onk, th e  novel i s  not a m o ra li ty .  It does

not, in  o th e r  w o rd s , su g g e s t th a t s im p le  so lu tio n s  e x is t  f o r  m o ra l

p ro b le m s . T he m o r a l - - i f  the novel can  be  c o n s id e re d  to  have a m o r a l - -

is  th a t ju d g m en t is  ex ceed in g ly  d ifficu lt, c r ip p le d  a s  e v e ry  hum an  being

m u st be by th e  v e ry  c ir c u m s ta n c e s  o f e x is te n c e .

P e rh a p s  th e  s tro n g e s t  in d ic a tio n  of th is  a ttitu d e  in  T h e  Monk

^ L e w i s ,  p . 365.

85I b id . , pp. 237-238.
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is  the  fa c t of th e  s u rp r is in g  sym p ath y  w ith  w hich L ew is t r e a t s  the 

c h a r a c te r  of A m b ro s io . T h is  no te  of sy m p a th y  fo r  th e  v illa in  i s  

th e  o th e r  co n tr ib u tio n  w hich L ew is m a d e  to  th e  d ev e lo p m en t of th e  

fo rm . We se e  t r a c e s  of i t ,  fo r  ex am p le , in  th e  c h a r a c te r  of 

C o le r id g e 's  A n c ien t M a r in e r  and , l a t e r ,  in  th e  B y ro n ic h e ro . The 

a ttitu d e  in flu en ced , in  v a ry in g  d e g re e s ,  the c h a ra c te r iz a t io n s  of 

M a tu r in 's  S e b a s tia n  M elm oth , of P o e 's  R o d e r ic k  U sh e r, and  of 

E m ily  B ro n te 's  H ea th c liff.

T h a t sy m p ath y  is  s u rp r is in g ,  of c o u rs e , b e c a u se  it is  a 

d e p a r tu re  fro m  th e  u su a l t re a tm e n t  o f th e  G oth ic  v i l l a in - - a s  the 

m e lo d ra m a tic  o p p o site  and  fo il to  the h e ro  and h e ro in e . W hile he 

s p a re s  no e f fo r t  in  d e s c r ib in g  th e  v illa in y  of A m b ro s io , p a in tin g  

h im  in  p e rh a p s  m o re  v iv id  c o lo rs  th an  M rs . R ad c liffe  do es  h e r  ev il 

f ig u re s  , L ew is  d o es  a t  le a s t  a tte m p t to  u n d e rs ta n d  why A m b ro s io  a c ts  

a s  he does . In  vo lum e II, c h a p te r  VI, fo r  ex am p le , the  n a r r a to r  p o in ts  

out th a t A m b ro s io 's  e n v iro n m e n t h a s  p e r v e r te d  m an y  of h is  n a tu ra l  

v i r tu e s :

H ad h is  youth b een  p a s se d  in  the w o rld , h e  w ould have 
show n h im s e lf  p o s s e s s e d  of m an y  b r i l l ia n t  and m an ly  
q u a l i t i e s . . .W ith  su ch  q u a lif ic a tio n s  he w ould h av e  been  
an  o rn a m e n t to  h is  co u n try : th a t he p o s s e s s e d  th em  he 
had  g iv en  p ro o fs  in  h is  e a r l i e s t  in fan cy , and  h is  
p a re n ts  had  b eh e ld  h is  daw ning v ir tu e s  w ith  th e  fo n d est 
d e lig h t and a d m ira tio n . U n fo rtu n a te ly , w h ile  y e t a 
ch ild , he w as d ep riv ed  of th o se  p a re n ts .  88

Shunted in to  a  c lo is te r  a t an  e a r ly  ag e , A m b ro s io  cam e u n d e r the in flu en ce

86I b i d . , p. 237-238.
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of a  C apuch in  abbo t who u sed  a l l  h is  p o w e rs  to  p e rs u a d e  th e  boy to  

b eco m e  a  m onk . T h u s  in flu en ced , th e  young A m b ro s io  cam e  to  d e s ir e  

a d m itta n c e  to  th e  o r d e r  and cam e u n d e r th e  r e p r e s s iv e  tu te la g e  of the 

m o n k s:

H is  in s t r u c to r s  c a re fu lly  r e p r e s s e d  th o se  v i r tu e s ,  
w hose g ra n d e u r  and  d is in te r e s te d n e s s  w e re  ill  su ite d  
to  th e  c lo is te r .  In s te a d  of u n iv e rs a l  b e n e v o le n c e , he 
w as tau g h t to  c o n s id e r  c o m p a ss io n  fo r  th e  e r r o r s  of 
o th e r s  a s  a c r im e  of th e  b la c k e s t dye: the  noble 
f ra n k n e s s  of h is  te m p e r  w as exchanged  fo r  s e rv i le  
h u m ility ; and  in  o r d e r  to  b re a k  h is  n a tu ra l  s p ir i t ,  
th e  m o n k s  t e r r i f i e d  h is  young m in d , by  p la c in g  b e fo re  
h im  a l l  th e  h o r r o r s  w ith w h ich  s u p e rs t i t io n  could  
fu rn is h  th e m . 8 ^

The e ffec t of th is  e n v iro n m e n t is  to  m ak e  p e r v e r s e  th e  c h a r a c te r  of

A m b ro s io . "W hile  th e  m o n k s w e re  b u s ie d  in  ro o tin g  out h is  v i r tu e s ,

and  n a rro w in g  h is  s e n tim e n ts , th e y  a llow ed  e v e ry  v ice  w hich  had

88fa lle n  to  h is  s h a re  to  a r r iv e  a t fu ll p e r fe c tio n . "

T h is  d is c o u rs e ,  h a lf -w a y  th ro u g h  the novel, re m in d s  one of

a  c o n v e rsa tio n  b e tw een  L o re n z o  and  A gnes in  the  f i r s t  c h a p te r  of T he

M onk. T he young g i r l  who h a s  b e en  sounding  the p r a i s e s  of A m b ro s io ,

is  in te r ru p te d  by th e  m o re  m a tu re  m an :

" . . .  a  m an  who h a s  p a s s e d  the  w hole of h is  life  w ith in  
th e  w a lls  of a  conven t, cannot have found the o p p o r­
tu n ity  to  be g u ilty , ev en  w e re  he p o s s e s s e d  of the 
in c lin a tio n . B ut now, w hen, ob liged  by the  d u tie s  of 
h is  s itu a tio n , he m u s t e n te r  o c c a s io n a lly  in to  the 
w o rld , and be th row n  in to  th e  w ay of te m p ta tio n , it

®^Ibid_., p. 238.
88Ibid.
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is  now th a t it b eh o v es  h im  to  show  the  b r i l l ia n c e  o f h is  
v ir tu e .  "89

The r e s t  of th e  n o v el, of c o u rs e , w ill d e m o n s tra te  to  A m b ro s io  ju s t 

how i l l  h is  ed u ca tio n  h a s  f i t te d  h im  to  cope w ith  te m p ta tio n s .

In h is  d e s c r ip t io n  of A m b ro s io 's  c a p itu la tio n  to  te m p ta tio n  

L ew is  ad o p ts  the  tech n iq u e  th a t  M rs . R ad c liffe  u s e s  so  e ffe c tiv e ly  

in  d e ta ilin g  th e  m e n ta l s ta te s  o f h e r  h e ro in e s .  T h a t tech n iq u e  i s  h e r  

h ab it of m ak in g  th e  r e a d e r  fe e l w hat the  c h a r a c te r  is  fee lin g . But 

in  m ak in g  h is  r e a d e r s  s h a re  the fe e lin g s  of h is  v illa in , L ew is  e f ­

fe c tiv e ly  g a in s  r e a d e r  sy m p a th y  fo r  A m b ro s io .

T h is  tech n iq u e  of c re a t in g  sy m p a th e tic  em o tio n a l re so n a n c e  

b e tw een  r e a d e r  and  c h a r a c te r  is  b e s t  em p lo y ed  by L ew is  in  the  p r o ­

longed  se d u c tio n  s c e n e s .  T h e  e f fe c tiv e n e s s  of the s c e n e s  is  te s t i f ie d  

to  by  the fa c t th a t  th e  novel w as c h a rg e d  w ith  in d ec en cy  and b la sp h em y , 

to  th e  po in t th a t L ew is  w as fo rc e d  to  m a k e  s e v e ra l  e x p u rg a tio n s  in the 

fo u rth  (1798) ed itio n  in  o r d e r  to  avo id  p ro se c u tio n . An e a r ly  c h a rg e  

co m es  fro m  a c o n te m p o ra ry  re v ie w e r ,  T h o m as  J a m e s  M a th ia s , who, 

in  1797, c a lle d  T he M onk " th e  m o s t open  and  u n q u a lified  b la sp h e m y  

a g a in s t th e  v e ry  code and  vo lum e of o u r  re lig io n . " "  T h e  c h a rg e  w as 

T h e  c h a rg e  w as r a th e r  w idely  a c c e p te d  in  the  n in e teen th  ce n tu ry ; th u s , 

M acau lay  r e m a r k s  of L ew is  in  h is  J o u rn a l  of F e b r u a ry  16, 1854:

89I b id . , pp. 47-48 .
" T h o m a s  J a m e s  M a th ia s , T he P u r s u i t s  of L i te r a tu r e ,  8th 

ed. (1797), p . 239.
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"O ne of th e  b e s t  o f m en , if  he had  no t had  a  t r i c k  of w r itin g  p ro fa n e

91and in d e ce n t b o oks. " S ir  L e s lie  S tephen su m s  up th is  a tt i tu d e  in  

vo lum e XI of T he D ic tio n a ry  o f N a tio n a l B io g ra p h y : "H is  in te lle c tu a l  

v iv a c ity  en ab led  h im  to  ca tch  the l i t e r a r y  fa sh io n  of the day, and h is  

books s e c u re d  a  te m p o ra ry  s u c c e s s ,  p a r t ly  due to  the  d a sh  of in ­

d ecen cy .

W hile a  m o d e rn  r e a d e r  m ig h t c o n s id e r  su ch  r e a c t io n s  s o m e ­

w hat s t r o n g - - e s p e c ia l ly  in  lig h t o f the f re e d o m  a llo w ed  m o d e rn  

l i t e r a r y  m e n - -h e  can  a t le a s t  a d m it th a t th ey  a t te s t  to th e  em o tio n a l 

p o w er of th e  s c e n e s . T he sed u c tio n  s c e n e s  a r e  l im ite d  to  c h a p te r s  II, 

VI, and  VII. In c h a p te r  II, M atild a , d isg u ise d  a s  a  young n o v ice , w e a rs  

down A m b ro s io 1 s w ill th ro u g h  a v a r ie ty  o f r u s e s .  L e w is 's  p ic tu re  of 

th e  m e n ta l s ta te  of th e  m onk  is  a  b r i l l ia n t  p sy c h o lo g ica l c a s e  s tudy . 

L ew is  d e p ic ts  A m b ro s io  a s  he m o v e s  f ro m  a m ix tu re  of d evo tion  and 

lu s t  in  co n tem p la tin g  a  p ic tu re  of the  M adona [ s ic ]  , th ro u g h  A m b ro s io 's  

f re n e t ic  d re a m  v is io n s  of M a tild a , to  the  f in a l s c e n e s  w h e re  M atild a  

w ould s a c r i f ic e  h e r  life  to  sav e  A m b ro s io 's  w hen a s n a k e -b ite  b r in g s  

h im  n e a r  to  d ea th . At th is  p o in t, M atild a  r e v e a ls  h e r s e l f  a s  the  m o d el 

fo r  A m b ro s io 's  p o r t r a i t  o f th e  M adona and a lso  r e v e a ls  th a t A m b ro s io

^ T h o m a s  B ab ing ton  M acau lay , J o u rn a l  in  L ife  and  L e t te r s  
of T h o m a s  B ab ing ton  M acau lay , ed . T re v e ly a n , p. 632. qu o ted  in  
M oulton  III, p . 725.

L e s lie  S tephen , T he D ic tio n a ry  of N a tio n a l B io g ra p h y , s .v .  
L e w is . T he sa m e  a ttitu d e  is  e x p re s s e d  in  the  9th ed . of the E n c y c lo ­
p ed ia  B r ita n n ic a  (1875-1889; r e p r .  C h icago  1891), XIV, 493.



can  sav e  h e r  only  a t  th e  r is k  of h is  own so u l.

T h e  c h a p te r  i s  a  b r i l l ia n t  d e s c r ip t io n , f ro m  w ith in , of th e  

e f fe c ts  o f  lu s t  and  p r id e .  T h is  c h a p te r  and  c h a p te r s  VI and  VII d e ­

s c r ib e  in  d e ta il  th e  s te p s  in th e  d is in te g ra t io n  of a  p e rs o n a li ty ,  " it  

i s  s u rp r is in g ,  a f te r  a l l , 11 s a y s  Jo h n  B e r ry m a n  of A m b ro s io , "how
q q

long it  ta k e s - -h o w  d iff ic u lt i t  i s - - t o  be c e r ta in  o f d am n atio n . " The 

c o n c e rn  w ith w hich  L e w is  d e s c r ib e s  the  p r o g r e s s  of A m b ro s io 's  

d a m n a tio n --b o th  o f the th eo lo g ic a l and  p sy ch o lo g ic a l k in d s - - r a i s e s  

th e  novel fro m  th e  le v e l of th e  t h r i l l e r  to  th a t of t r u e  a r t i s t i c  s ig n if i­

can ce .

B ut, to  r e tu r n  to  a th em e  th a t  w as su g g e s te d  b e fo re , th e  

c o n c e n tra tio n  on the c h a r a c te r  of A m b ro s io  not only  c r e a te s  

v e r is im il i tu d e , bu t it a ls o  m a k e s  th e  m onk  in  so m e  w ays sy m p a th e tic . 

One s e n s e s  th a t A m b ro s io  is  to  be u n d e rs to o d  in  te r m s  of v ic tim : 

v ic tim  of h is  own w e a k n e s se s , of h is  e n v iro n m e n t, of o th e r  p eo p le , 

lik e  M atild a , and  of unknow n f o rc e s  beyond the ken  o f hum an  u n d e r ­

s tan d in g , f o rc e s  w hich  th e  d ev il s u g g e s ts  b e fo re  he k i l ls  A m b ro s io . 

A m b ro s io  is  s e e n  a s  a  c h a r a c te r  in  whom tw o p e r s o n a l i t ie s ,  one 

c o r ru p t  and  th e  o th e r  b en ev o len t, a r e  lo ck ed  in  a d e s p e ra te  s tru g g le . 

L ew is  d e s c r ib e s  th is  s tru g g le  in  c h a p te r  VI, a f te r  M atild a  h a s  

sed u ced  A m b ro s io :

S till in  sp ite  of the p a in s  ta k e n  to  p e r v e r t  th e m , h is
n a tu ra l  good q u a li t ie s  w ould o c c a s io n a lly  b re a k

93L ew is ,  p. 13.



188

th ro u g h  th e  gloom  c a s t  o v e r  th em  so  c a re fu lly . At 
such  t im e s  th e  c o n te s t fo r  s u p e r io r i ty  b e tw een  h is  
r e a l  and a c q u ire d  c h a r a c te r  w as s tr ik in g  and  u n a c ­
coun tab le  to  th o se  u n acq u a in ted  w ith  h is  o r ig in a l  
d is p o s i t io n . , .  T h e  fac t w as , th a t  the  d if fe re n t s e n ti ­
m e n ts  w ith  w hich e d u ca tio n  and n a tu re  had  in sp ire d  
h im , w e re  com b atin g  in  h is  b o so m : i t  r e m a in e d  fo r  
h is  p a s s io n s ,  w hich  a s  y e t no o p p o rtu n ity  had  c a lle d  
in to  p lay , to  d ec id e  th e  v ic to ry . U n fo rtu n a te ly  h is  
p a s s io n s  w e re  th e  v e ry  w o rs t  ju d g e s  to  w hom  he 
could p o ss ib ly  have ap p lied .

T h is  a n a ly s is  of A m b ro s io  a s  a  p a th e tic  v ic tim  of fo rc e s

beyond h is  c o n tro l i s  in c lu d ed , in te re s t in g ly  enough, a t  A m b ro s io 's

w o rs t  m o m en t, ju s t  a f te r  he h a s  ra p e d  A n ton ia  and  a s  he  p r e p a r e s

to  m u rd e r  h e r .  T e r r i f ie d  a t h is  ev il deed , fe a r in g  A n to n ia 's

d e n u n c ia tio n s , th e  m onk  is  to r tu r e d  by g u ilt and  b e r a te s  the  g i r l :

"You sh a ll  not f ro m  hence  to  t e l l  M ad rid  th a t I 
am  a  v illa in ; th a t m y  c o n sc ie n c e  is  lo ad ed  w ith  
s in s , w hich m ak e  m e d e s p a ir  of H e a v e n 's  p a rd o n .
W re tch ed  g i r l ,  you m u s t s ta y  h e re  w ith  m e ! H ere  
a m id s t  th e s e  lo n e ly  to m b s , th e se  im a g e s  of dea th , 
th e s e  ro ttin g , lo a th so m e , c o r ru p te d  b o d ie s ! H e re  
sh a ll you s ta y , and  w itn e ss  m y  s u ffe r in g s ; w it­
n e s s  w hat i t  i s  to  be in  th e  h o r r o r s  o f d e sp o n ­
dency , and b re a th e  th e  la s t  g ro a n  in  b la sp h e m y  and 
c u r s e s !

T he r e a s o n  A m b ro s io  in s i s t s  A nton ia  m u s t r e m a in  in  h e r  g ra v e y a rd  

p r is o n  i s  th a t  she is  a s  m u ch  re sp o n s ib le  fo r  A m b ro s io 's  c r im e s  a s  

he i s :  "W hat sed u ced  m e in to  c r im e s ,  w hose b a re  re m e m b ra n c e

m a k e s  m e  s h u d d e r?  F a ta l  w itch ! w as i t  not th y  b e a u ty ?  H ave you not

94I b i d . , p . 239.

I b i d . , p . 369.
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9 6p lunged  m y  so u l in to  in fa m y ? ”

In  a  s e n se , both A m b ro s io  and  A n ton ia  a r e  v ic tim s  of f o rc e s  

beyond th e i r  co n tro l. A n to n ia 's  b eau ty  h a s  s in g led  h e r  out and the  

fac t of A m b ro s io 's  f r u s t r a te d  p a s s io n s  h a s  le d  to  th e  in ev itab le  

e x p re s s io n  of p a s s io n  in  th e  m o s t t e r r ib le  of w ay s. If th is  i s  th e  c a s e , 

the e a sy  d is tin c tio n  b e tw een  v il la in  and  h e ro in e , b e tw een  p u r s u e r  and  

p u rsu e d , i s  not q u ite  so  s im p le  in  T he M onk. If both  th e  m u r d e r e r  and 

h is  v ic tim  a r e  p re s e n te d  a s  v ic tim s , th e n  the  f ic tio n  could be im p ly in g  

an  iro n ic  judgm en t abou t c o sm ic  o r d e r  and  ju s t ic e .  C e r ta in ly  th a t 

im p re s s io n  is  co m p le te  a t th e  end  of th e  n o v e l, w hen A m b ro s io 's  

e x tr a o rd in a r y  su ffe r in g s  and p re su m e d  d am n a tio n  su g g e s t th a t he i s  

be ing  m ad e  to  s u ffe r  a s  a  r e s u l t  of d is o r d e r  and in ju s tic e  on a  g ran d  

s c a le .

A n o th e r s tro n g  in d ic a tio n  o f th is  o c c u rs  in c h a p te r  X, when

M other Saint U rsu la  h a s  denounced  th e  p r io r e s s  of th e  convent of

Sain t C la re  and  the  m ob  s e ts  on th e  w om an. L e w is 's  d e s c r ip tio n  of

th e  m o b 's  m u rd e r in g  th e  p r io r e s s  and sen d in g  the convent up in  f la m e s

is  one of the  m o s t im p re s s iv e  and  p o w erfu l in  th e  n o vel. T h e  m ob f i r s t

a b u se s  th e  p r io r e s s .  "T h ey  s tif le d  w ith how ls and  e x e c ra t io n s  h e r

s h r i l l  c r ie s  fo r  m e rc y , and  d rag g ed  h e r  th ro u g h  the s t r e e t s ,  sp u rn in g

h e r ,  tra m p lin g  h e r ,  and  t r e a t in g  h e r  w ith  e v e ry  s p e c ie s  of c ru e lty

nQ7w hich h a te  o r  v in d ic tiv e  fu ry  could in v en t. But once th ey  have

9^ I b id . , p . 344.
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k ille d  h e r ,  th e y  con tinue to  a b u se  the  d ead  n u n 's  body. "T h ey  b ea t

i t ,  t ro d  upon i t ,  and  i l lu s e d  it, t i l l  i t  b ecam e  no m o re  th a n  a  m a s s

of f le sh , u n s ig h tly , s h a p e le s s ,  and d isg u s tin g . " 98

O nce the m ob  h a s  f in ish ed  w ith  th e  p r io r e s s ,  i t  tu rn s  on th e

conven t. "T h e  in c e n se d  p o p u lace , confounding the  in n o cen t w ith  the

g u ilty , had  r e s o lv e d  to  s a c r i f ic e  a l l  the  n u n s  o f th a t o r d e r  to  th e ir

ii 99r a g e ,  and not to  le av e  one s tone  of th e  bu ild ing  upon a n o th e r . The

m ob  a s s a u l ts  th e  conven t, and  s e ts  it a f i r e :

T he w a lls  w e re  soon  sh ak en  by th e  d ev o u rin g  e le m e n t.
T he co lu m n s gave w ay, the ro o fs  cam e  tu m b lin g  down 
upon th e  r io t e r s ,  an d  c ru sh e d  m an y  o f th e m  b en ea th  
th e i r  w eig h t. N othing w as to  be h e a rd  b u t s h r ie k s  and  
g ro a n s . T he conven t w as w rap p ed  in  f la m e s ,  and the  
w hole p re s e n te d  a  scen e  of d e v a s ta tio n  and  h o r r o r .  *00

A fte r  re a d in g  th is  s c e n e , i t  is  not d iff icu lt to  u n d e rs ta n d  L e w is 's  ap p ea l

to  th e  M a rq u is  de Sade and  why Sade p r a is e d  T h e  M onk a s  the  f in e s t

of th e  G oth ic  n o v e ls . Sade p r a is e d  th e  novel not on ly  b e c a u se  the

d e s c r ip tio n  of th e  b u rn in g  convent i s  a  p o li t ic a l  a c t  w ith  re v o lu tio n a ry

s ig n if ic a n c e . He a ls o  re c o g n iz e d  in  L ew is  an  a w a re n e s s  o f th e  p o w erfu l

p sy ch o lo g ic a l and  se x u a l im p u lse s  th a t in flu en c e  m e n .

B ut, p e rh a p s  s tro n g e s t  of a l l ,  Sade s e e m s  to  have re c o g n iz e d

in  L ew is  th a t M an ich ean  o r  A lb ig en sia n  d u a lism  th a t  is  so s tro n g  in

h is  own w r itin g s . If the  th em e  of c o n tr a s ts  is  s tro n g  in  T h e  M onk, th a t

th em e  is  b e s t  u n d e rs to o d  a s  an  e x p re s s io n  o f th e  n e c e s s a r y  con junction

98Ib id .
" ib id .

l0 0 I b id . , 345.
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of good and  e v il ,  l ife  and  d ea th  in  e a c h  p e r s o n  and  e a c h  e x p e r ie n c e .

P e rh a p s  th e  s tro n g e s t  in d ic a tio n  of th is  a tti tu d e  i s  th e  c o n tra s t ,  w hich

L ew is  m a k e s  s e v e ra l  t im e s ,  b e tw een  p h y s ic a l a n im a tio n  and p h y s ica l

decay . O ne ex am p le  is  th e  change th a t ta k e s  p la c e  in  E lv i r a 's

f e a tu re s  a f te r  A m b ro s io  m u r d e r s  h e r :

H er face  w as c o v e re d  w ith  a  f r ig h tfu l b la c k n e s s :  
h e r  l im b s  m oved  no m o re :  the  b lood  w as c h illed  in 
h e r  v e in s :  h e r  h e a r t  had  fo rg o tte n  to  b ea t; and 
h e r  h an d s  w e re  s tif f  and f ro z e n . A m b ro s io  b eh e ld  
b e fo re  h im  th a t once nob le  and m a je s t ic  fo rm , now 
b eco m e a c o rp s e ,  co ld , s e n s e le s s ,  and  d isg u s tin g . *01

A n o th e r  ex am p le  is  th e  c o n tr a s t  b e tw een  b eau ty  and decay  in

the  s c e n e - -o n e  o f L e w is 's  m an y  v a r ia t io n s  of S h a k e sp e a re a n  th e m e s - -

w hen A m b ro s io  a p p ro a c h e s  th e  to m b  of A n ton ia  in  o r d e r  to  sed u ce  h e r .

By th e  s id e  of th re e  p u tr id  h a l f - c o r ru p te d  b o d ie s  
la y  th e  s le e p in g  b eau ty . A liv e ly  re d ,  th e  f o r e ­
ru n n e r  o f re tu rn in g  an im a tio n , had  a lr e a d y  s p re a d  
i t s e l f  o v e r  h e r  ch eek s ; and  a s  w rap p ed  in  h e r  sh ro u d  
she  r e c l in e d  upon h e r  fu n e ra l  b ie r ,  she  se e m e d  to  
s m ile  a t  th e  im a g e s  of d ea th  a ro u n d  h e r .  W hile he 
g a ze d  upon th e i r  ro tt in g  b o n es  and  d isg u s tin g  f ig u re s ,  
who p e rh a p s  w e re  once a s  sw ee t and  lo v e ly , A m b ro s io  
though t upon E lv i r a ,  by h im  re d u c e d  to  th e  sam e  
s ta te .  *02 (e m p h a s is  m in e )

In  th is  s c e n e , L ew is  i s  m ak in g  e x p lic it co n n ec tio n s  betw een  b eau ty  and

decay . He s u g g e s ts  in  q u ite  s p e c if ic  t e r m s  th a t A n ton ia  w ill one day

be a s  h id eo u s  a s  th e  f ig u re s  m o ld e rin g  a ro u n d  h e r .  T he o th e r  tw o

c o n tr a s ts  b e tw een  life  and  d ea th  a r e  L e w is 's  g ro te sq u e  d e s c r ip tio n s

of th e  d e a th s  o f the  p r io r e s s  and  of A m b ro s io .

101I b i d . , p . 297.
102Ibid. , pp. 363-364.
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T he p u rp o se  of th e s e  c o n tr a s ts  i s ,  I th in k , to  su g g e s t th e  

p h ilo so p h ica l c o n c lu s io n s  ty p ic a l  of G o th ic ism  of s e n s ib i l i ty .  Of a l l  

th e  G oth ic  n o v e ls  of s e n s ib il i ty , T he M onk p u r s u e s  m o s t r e le n t le s s ly  

th e  su g g e s tio n  th a t m an  i s  tra p p e d  in  a  te r r i f y in g ,  d is o rd e re d  c o sm o s .

In th a t c o sm o s , the  in n o cen t s u ffe r  u n ju s tly  and  th e  g u ilty  a r e  v ic tim s  

of fo rc e s  th a t have w a rp e d  and p e r v e r te d  th e m . N o r d o es  th a t co sm o s  

n e c e s s a r i ly  o ffe r  the hope of ju s t ic e  and  r e s o lu t io n  in  so m e  " o th e r"  

p la c e . T he dom inan t im a g e s  of the  novel a r e ,  in s te a d , of b eau ty  

d ecay in g  in to  c o rru p tio n , of a  f lam in g  convent th a t co n su m e s  the  

in n o cen t and  the g u ilty , and  of d e s p a i r - f i l le d  ag o n ie s  of th e  dying  m onk.

If th e  1790s saw  a n  ex p an s io n  of the  c a p a b il i t ie s  o f th e  G oth ic 

novel, th e  d ecad e  a ls o  saw  a n  e x p an s io n  of th e  m o d e s  of e x p re s s io n  

th a t G oth ic  could ta k e . G oth ic  d ra m a  is  a  fin e  e x am p le . A s B e r tra n d  

E v an s am p ly  d o cu m en ts , G othic d ra m a  d id  e x is t  f ro m  W a lp o le 's  t im e , 

but i s  w as a lm o s t e n t i r e ly  m ad e  up of p lo ts  ad ap ted  fro m  th e  G oth ic  

n o v e ls . B ut w ith  "M onk" L e w is 's  C a s tle  S p e c tre  (1798), a s e r i e s  of 

f i r s t - r a t e  G othic d ra m a s  w r itte n  fo r  th e  s ta g e  w as in a u g u ra te d . B y ro n 's  

c lo se t d ra m a , M an fred  (1817), co n tin u es  th e  tra d it io n .

T he 1790s, a s  the la s t  c h a p te r  in d ic a te d , w as  w hen S cott 

began  t r a n s la t in g  and  co m p o sin g  h is  G oth ic  p o e try . P o e try ,  in  fa c t, 

b ecam e  th e  m o s t com m on e x p re s s io n  of G o th ic ism  a f te r  1798. L e w is 's  

c o lle c tio n s , T a le s  of W onder and T a le s  o f T e r r o r , W o rd sw o r th 's  " H a r t  

L eap  W ell" , C o le r id g e 's  "R im e  of the A n cien t M a r in e r " ,  S c o tt 's  "L ay  

of the L a s t  M in s tre l" ,  an d  K e a ts 's  "L a  B e lle  d am e  s a n s  M e rc i"  a r e  a l l



w ell know e x a m p le s . T h e se  p o e m s  r e p r e s e n t  d iffe re n t ty p e s  of G o th ic ism , 

but th e y  could h av e  b ee n  dev elo p ed  only  a f te r  M rs . R ad c liffe  expanded 

th e  c a p a b il i t ie s  of th e  G oth ic  novel.

T he m o s t s a lu ta r y  e f fe c ts  o f th e  ex p an s io n  and d ev e lo p m en t 

of G o th ic ism  th ro u g h  th e  decade  of the 1790s, h o w e v e r, a r e  tw o. F i r s t ,  

b e c a u se  it w as a  develop ing  fo rm  d u rin g  a  t r a n s i t io n a l  p e r io d  of 

l i t e r a r y  h is to ry ,  G o th ic ism  a c te d  a s  one of th e  b r id g e s  b e tw een  e ig h tee n th  

c e n tu ry  l i t e r a tu r e  and  R o m a n tic ism . Second, fo r  i t s  a b il i ty  to  a s su m e  

a  v a r ie ty  o f fo rm s  and  to  develop  c e r ta in  th e m e s  and  id e a s  th a t w e re  to  

be im p o rta n t  in  R o m a n tic ism , G o th ic ism  a c te d  a s  so m eth in g  lik e  S tu rm  

und D ran g  in  E n g lish  l i t e r a r y  h is to ry .

One of th e  p e c u l ia r i t ie s  of E n g lish  l i t e r a r y  h is to r y  i s  the  

lim ite d  a w a re n e s s ,  on th e  p a r t  of th e  l i t e r a r y  m e n  of th e  t im e , th a t  a 

c r i t ic a l  and  l i t e r a r y  re v o lu tio n  w as tak in g  p la c e . In  F ra n c e ,  the 

a w a re n e s s  of a  new  l i t e r a r y  age w as s tro n g , a id ed  a s  i t  w as by the  

p o li t ic a l  re v o lu tio n  a f te r  1789. In G e rm a n y , the  c r i t ic a l  d o c tr in e s  of 

th e  S tu rm  und D ran g  p e r io d  and  th e  p h ilo so p h ic a l and  a e s th e t ic  d eb a te s  

they  o cc a s io n ed  m ad e  a ll  ed u ca ted  G e rm a n s  aw a re  th a t a  p e r io d  of g re a t  

change w as u n d e r  w ay. In  E ng land , on th e  o th e r  hand , no t m u ch  se e m e d  

to  be happening .

In 1798, W o rd sw o rth  and  C o le r id g e  p ro d u ce d  th e i r  L y r ic a l  

B a lla d s , w ith  i t s  p re fa c e ,  w hich W o rd sw o rth  m ad e  ev en  m o re  r e v o ­

lu tio n a ry  in  i t s  1800 ed itio n . F ro m  an  a e s th e t ic  po in t o f v iew , th e  

P r e fa c e  w as th e  d e c la ra t io n  of in d ep en d en ce  fo r  a  w hole new  ag e . But
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fro m  a n  h i s to r ic a l  p o in t o f v iew , th e  docum ent w as a l l  but ig n o re d . 

N ow here  in  E n g lan d , ex cep t in  th e  s m a ll  l i t e r a r y  c o te r ie  th a t s u r ­

ro u n d ed  W o rd sw o rth  and  C o le r id g e , w as i t  re c e iv e d  w ith  loud  p r a is e .  

N ow here  did i t  e x c ite  th e  in te r e s t  and  th e  r e s p o n s e  evoked by the 

d o c tr in e s  of th e  F re n c h  and  G e rm a n  a e s th e t ic ia n s .

One e x p lan a tio n  of th is  could be th a t the E n g lish  h av e  ten d ed  

to  avo id  th e  r ig id  th e o r iz in g  and  c a te g o r iz in g  th a t r e s u l t s  in  an  

A cad em ie  f ra n ^ a is e  o r  a S tu rm  und D rang  m o v em en t. N o r, a s  th e i r  

a m o rp h o u s  body of com m on law  in d ic a te s , a r e  th ey  ad ep t a t  d ev isin g  

c o m p lic a te d  s y s te m s . Not ev en  C o le rid g e , the one E n g lish m a n  who 

m o s t t r i e d  to  b e  lik e  a  G e rm a n  a e s th e t ic ia n , su c ceed ed  in  c re a tin g  

m u ch  m o re  th an  a  s e r i e s  of b r i l l ia n t  f ra g m e n ts  and  h a lf -c o m p le te d  

t r e a t i s e s .  So, one m ig h t not ex p ec t in  E ng land  a  s tro n g  a w a re n e s s  of 

a  l i t e r a r y  and p h ilo so p h ic a l re v o lu tio n .

But ev en  if ,  a s  th is  ex p lan a tio n  m ig h t su g g es t, th e  E n g lish  

b lu n d e re d  in to  th e  R o m an tic  m o v em en t, th is  s t i l l  le a v e s  so m e q u e s tio n s  

u n re so lv e d . T he r e v e r s a l  in  p o e tic  p r a c t ic e  w hich  W o rd sw o rth  c a lls  

fo r  in th e  L y r ic a l  B a lla d s , and  w hich  M. H. A b ra m s  d e s c r ib e s  in  such  

d e ta il  in  T h e  M ir r o r  and th e  L am p (1953), could not have been  a c c o m ­

p lish e d  u n a id ed  and  w ithout fo re th o u g h t. W ithout a tte m p tin g  a  co m p le te  

e x p lan a tio n  of an  ad m itte d ly  com plex  p ro c e s s ,  one could  su g g e s t a  

p a r t ia l  a n s w e r  in  the phenom enon  of G o th ic ism .

T he m o s t obv ious fa c t ab o u t l i t e r a r y  G o th ic ism  i s  i t s  d e v e lo p ­

m e n t d u rin g  a t r a n s i t io n a l  p e r io d  in  E n g lish  l i t e r a tu r e .  C once ived  a s  an



e n te r ta in m e n t by a  tho rou g h g o in g  n e o - c la s s ic i s t ,  G oth ic  l i t e r a tu r e  

a s s e m e d  a  v a r ie ty  o f e x p re s s io n s  d u rin g  the  Age of S e n s ib ility  and  

w as fu r th e r  d ev elo p ed  in  E n g lish  R o m a n tic ism . A lthough i t s  

a s su m p tio n s  m ig h t have changed  w ith  e a c h  p e r io d , it s t i l l  w as  th e  

s in g le  fo rm  o r  g e n e ra l  g ro u p  of co n v en tio n s  to  m a in ta in  any  s o r t  of 

c o n s is te n c y  b e tw een  1760 and 1820. W hile l i t e r a r y  fa sh io n s  p a s se d  

and  l i t e r a r y  g e n re s  fe ll  in to  d is fa v o r , G o th ic ism  e n d u red .

B e c a u se  G o th ic ism  w as a  develop ing  phenom enon  d u rin g  th is  

p e r io d , it w as  ab le  to  acco m m o d a te  a  g r e a t  d ea l of e x p e r im e n ta tio n  

w ith  new fo rm s  and  th e m e s . I ts  s ta tu s  a s  a  develop ing  l i t e r a tu r e  

e n c o u ra g e d  e x p e r im e n ta tio n  w ith  new fo rm s  and  th e m e s . A ll th is  is  

to  su g g e s t th a t l i t e r a r y  G o th ic ism  p lay ed  so m eth in g  of th e  function  a t 

th is  t im e  th a t  the  S tu rm  und D ran g  w as p lay in g  j.n G e rm a n  R o m a n tic ism . 

B ec a u se  of i ts  f le x ib ility , G o th ic ism  w as ab le  to  e x p e r im e n t w ith  

re v o lu tio n a ry  p h ilo so p h y  in  L e w is 's  T h e  Monk and  w ith  re v o lu tio n a ry  

p o li t ic s  in  G o d w in 's  St. L e o n . W ith th e  ad v en t of R o m a n tic ism , th a t  

sam e  f le x ib ility  a llo w ed  i t  to  be u sed  fo r  th e  e a r l i e s t  e x p e r im e n ts  in  

th e  p h ilo so p h ic a l c o n c e rn s  of e a c h  ro m a n tic  p o e t. W o rd sw o rth 's  T h e  

B o r d e r e r s  is  an  e x e r c is e  in  h is  c h a r a c te r is t ic  s e lf  s c ru tin y . C o le r id g e 's  

"R im e  of th e  A ncien t M a r in e r " - - e s p e c ia l ly  in  i t s  e a r l i e r ,  m o re  s p e c if i ­

c a lly  G othic v e r s io n - - i s  h is  fam o u s s ta te m e n t of fa ith  in  an  u lt im a te ly  

b en ev o len t u n iv erse ,. K e a ts 's  "E v e  of St. A g n es"  i s  a  ty p ic a l la m e n t 

on th e  im p e rm a n e n c e  of hum an  e x p e r ie n c e . In  each  o f th e se  in s ta n c e s  

a  fo rm  o f G oth ic  l i t e r a tu r e  w as u sed  to  t e s t  a  new  th e m e  o r  to  e x p e r im e n t



w ith  a new  l i t e r a r y  a tti tu d e . T he c r i t ic a l  th e o r iz in g  could com e

la te r ,  but th e s e  p ie c e s  o f G oth ic  l i t e r a tu r e  w e re  e x p e r im e n ts  in the

sh ap in g  of E n g lish  R o m a n tic ism .

It w ould be en lig h ten in g  to  ex am in e  G odw in 's  G oth ic  novel,

St. L eon : a  T a le  of the S ix teen th  C e n tu ry  (1799). But one m u s t f i r s t

c o n s id e r  i t  in  r e la t io n  to  h is  two e a r l i e r  w o rk s , P o l i t ic a l  J u s t ic e  and

C aleb  W ill ia m s .

T he f i r s t  i s  a  p o li t ic a l  t r e a t i s e  w hich  G odw in p u b lish ed  in

1793: T h e  In q u iry  c o n ce rn in g  P o li t ic a l  J u s t ic e , and  i ts  In fluence on

G e n e ra l V ir tu e  and H a p p in e s s . T h e  t r a c t  e n v is io n s

the b i r th  of a new  s o c ia l o r d e r ,  to  be in tro d u c e d  
by d isc u s s io n , in  w hich life  w ould be ru le d  by 
p r in c ip le  in s te a d  of cu s to m , a k in g le s s , p r ie s t -  
l e s s  w o rld  w h ere  no m an  w ould have the c o n tro l 
of a n o th e r , w h e re  p u n ish m en t w as  ab o lish e d , w h ere  
p ro p e r ty  w as ow ned in com m on, w h e re  m a r r ia g e  
and  fa m ily  t i e s  no lo n g e r  r e s t r i c t e d  f re e d o m  of the  
in d iv id u a l. *03

O ne m o s t no tab le  c h a r a c te r is t i c  of G odw in 's  e th ic  w as i t s  tho roughgo ing  

r a tio n a li ty . T he w o rld  G odw in e n v is io n s  in  P o li t ic a l  J u s t ic e  is  one in  

w hich  em o tio n  d o es  no t in flu en ce  hu m an  d e c is io n s . G odw in 's  s ch em e  

d en ies

tra d it io n , s e n tim e n t, feeling  o r  h ab it a s  fo rc e s  
m o tiv a tin g  m a n 's  conduct. T ru th  and ju s t ic e  a r e  
th u s  le f t a s  the  so le  id e a ls  fo r  so c ie ty , to  be 
p u rsu e d  w ithout ra n c o u r  and  a b ju r in g  ev en  the

103W illiam  G odw in, T he A d v en tu re s  of C a leb  W ill ia m s , in tro d . 
Van W yck B ro o k s  (New Y o rk , 1926), p. V.



sa n c tio n s  of le g is la t io n , w ith  th e  id e a l  g o a l a  
b en ev o len t a n a rc h is m . *^4

If P o l i t ic a l  J u s t ic e  d e s c r ib e s  G o dw in 's  v is io n  of a n  u to p ian  

w o rld  w h ere  in v o lu n ta ry  and  em o tiv e  a c tio n  d o es  not in flu en ce  hum an  

conduct, h is  novel T h in g s  a s  T hey  Are:; o r  T he A d v e n tu re s  of C aleb  

W illia m s  (1794), c o n tr a s ts  w ith  th is  a  p ic tu re  of the e f fe c ts  of em o tio n  

an d  i r r a t io n a l i ty  in  th e  w o rld  a t i t s  p r e s e n t  s ta g e . (T h u s , h is  m a in  

t i t le  f o r  th e  n o v e l . ) C a leb  W illia m s  i s ,  b r ie f ly ,  the s to ry  of two m e n , 

C a leb  W illia m s  and  h is  e m p lo y e r  F e rd in a n d o  F a lk la n d , who p e rs e c u te  

and p u rs u e  each  o th e r , F a lk la n d  is  a  g e n e ra l ly  v ir tu o u s  g e n tle m an  

w hose s in g le  flaw  i s  h is  o v e rw een in g  p r id e .  F a lk la n d  is  in v o lv ed  in  

an  a f fa i r  of h o n o r, d u rin g  w hich  h is  opponent is  m y s te r io u s ly  m u rd e re d . 

A lthough he is  su sp e c te d , an  ex-tenant of h is  i s  hanged  fo r  the  c r im e . 

W illia m s  d e c id e s  to  s e a r c h  out th e  t r u th  of the c a s e . He d is c o v e rs  

F a lk la n d 's  g u ilt and  is  d is c o v e re d , in  tu rn ,  by F a lk lan d .

T he r e s t  of th e  n o v e l i s  a  s e r i e s  of p e r s e c u t io n s ,  a s  F a lk lan d  

and  h is  a g e n ts  p u rsu e  W illia m s  in  and  out o f p r is o n  and a c r o s s  E u ro p e . 

A t the end of the ta le ,  and a f te r  e x tr a o rd in a ry  su ffe r in g s , W illia m s  

su c c e e d s  in  p ro v in g  F a lk la n d 's  g u ilt and  ex p o sin g  the  now b ro k e n  m an . 

A t the  sam e  t im e  th a t h is  a g e n ts  w e re  p u rsu in g  W illia m s , th e  m e m o ry  

of h is  d e ed s  and th e  g u ilt th ey  e n g e n d e re d  w e re  d e s tro y in g  the p e a c e  of 

m in d  o f F a lk la n d . B oth , in  o th e r  w o rd s , w e re  v ic t im s  of a  so c ia l

104w iH iam  M oelw yn M e rc h a n t, "W illiam  G odw in", E n c y c lo ­
p ed ia  B r ita n n ic a  (1966, C h icago), X, 519-520 .
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s y s te m  th a t p la c e d  a n  undue p re m iu m  on re p u ta tio n  and a ls o  gav e  the 

r ic h  pow er o v e r  th e  l iv e s  of the p o o r . T he p o in t, a t  the  end o f the 

s to ry ,  i s  th a t su ch  a  s y s te m  h a s  d e s tro y e d  th e  tw o m a in  c h a r a c te r s .

But b e s id e s  i ts  s o c ia l  c o m m e n ta ry , C a leb  W illia m s  i s  n o tab le  

fo r  th e  p sy ch o lo g ica l r e a l is m  Godw in c r e a te s  in  d ep ic tin g  C a le b 's  

m e n ta l s ta te s  a s  he i s  p u rsu e d . T h e  p sy ch o lo g y  of th e  novel is  

im p o rta n t enough to  a c t a s  a  p r in c ip le  of o rg a n iz a tio n , " in c id e n ts  a r e  

con ce iv ed  not in  a s e r i e s  of d isc o n n e c te d  ep isodes^  but a s  p a r t  o f an  

invo lved  p sy ch o lo g ic a l s itu a tio n . "105 T h e  p sy ch o lo g y  o f the  novel is  

to  p ro v id e  the  o p p o rtu n ity  fo r  Godw in to  d isp la y  th e  p h y s ic a l h o r r o r s  

of th e  E n g lish  p r is o n s  f o r  w hich  th e  novel is  fam o u s.

C aleb  W illia m s , h o w e v e r, i s  n o t a  G oth ic  novel in  th e  s t r i c t  

s e n se  th a t th e  fo rm  h a s  b e en  d is c u s s e d  h e r e .  At b e s t ,  i t  could  be 

d e s c r ib e d  a s  so m ew h at G oth ic  in co n ten t. I ts  c o n c e n tra tio n  on p h y s ic a l 

h o r r o r  and p sy c h o lo g ic a l f e a r s  m a k e s  it ak in  to  th e  n o v e ls  of L ew is 

and M rs . R ad c liffe . F u r th e r m o r e ,  it s h a r e s  w ith  th e  G oth ic n o v e ls  the 

a tm o sp h e re  o f th re a te n in g  g lo o m , e s p e c ia l ly  in  s c e n e s  of im p riso n m e n t 

and  of f lig h t. A s in the G o th ic  n o v e ls , th e  g loom  is  m o s t o ften  a s s o c ia te d  

w ith  v a r io u s  d e p re s s iv e  p sy c h o lo g ica l s ta te s .

T he m a in  r e a s o n  why th e  novel shou ld  not be c a lle d  G oth ic  is  

th a t it do es  not in c lu d e  so m e  dom in a tin g  v e rs io n  of the h au n ted  G oth ic  

c a s t le .  C e r ta in ly  th e  p r is o n  in  w hich C aleb  i s  c a s t  and w hich  c a u s e s  h is

105V a rm a ,  p. 136.
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e x tre m e  m e n ta l an g u ish  can  w ell be  d e s c r ib e d  a s  a  v e r s io n  of th e  G othic 

c a s t le .  (T h is  is  e s p e c ia l ly  s o  in  G eo rg e  C olm an  th e  Y o u n g e r 's  v e r s io n  

of the  novel, T he I ro n  C h est (1796), w hich  e m p h a s iz e s  th e  p r is o n  s c e n e s .)  

But th e  p r is o n  is  th e  s in g le  p lace  of any  im p o rta n c e  in  th e  novel. T h is  

d is tin c tio n  about th e  G oth ic  c a s t le  is  no p ed an tic  n itp ick in g  th a t  h a s  no 

th e m a tic  im p o rta n c e  in  m ak in g  an  a e s th e t ic  ju d g m en t abou t the novel.

T he c a s t le  is  im p o rta n t in  G othic f ic tio n  fo r  i t s  c o r re la t io n  to  m e n ta l 

s ta te s  and fo r  i ts  a s s o c ia t io n s  w ith th e  p a s t.  W ithout i t ,  f ic tio n  could  be 

c a lle d  p sy c h o lo g ic a l o r  s u p e rn a tu ra l ,  but not G oth ic .

T h is , f in a lly , is  so m eth in g  of the p ro b le m  w ith  G o d w in 's  St. 

L eo n . T he s to ry  i s  th a t o f a s ix te e n th -c e n tu ry  m o ra l  w eak ling  who 

a c c e p ts  the p h i lo s p h e r 's  s to n e  and th e  e l ix i r  of life  f ro m  a m y s te r io u s  

s tr a n g e r .  H is w e a k n e s se s  d ep riv e  h im  of w ife, fam ily , and w ea lth  and 

fin a lly  cau se  h im  to  be condem ned  by the In q u is itio n . He e s c a p e s , but 

is  m ad e  to  w an d er a c r o s s  E u ro p e , shunned a s  an  o u tc a s t fo r th e  ru in  

he b r in g s  to  a l l  he m e e ts .

T he s to ry  i s  G oth ic  in  i t s  d u p lica tio n  of m an y  of the  co n v en tio n s  

of the  G oth ic n o v e l- - th e  s e ttin g  in  th e  p a s t,  th e  su g g e s tio n  of the s u p e r ­

n a tu ra l  in  the m y s te r io u s  s t r a n g e r  and  th e  p h ilo s o p h e r 's  s to n e , the 

im a g e s  of p u r s u i t  and  t e r r o r .  But th e  G oth ic  c a s t le —th e  p r is o n  of 

P h illip  II and , l a t e r ,  St. L e o n 's  a n c e s t r a l  h o m e - - i s  no t w e ll developed . 

"G odw in, " sa y s  D ev en d ra  V a rm a , "had  n e i th e r  g ift n o r  in c lin a tio n  to  

co n ju re  w ith G oth ic p r o p e r t ie s .  "*06

106Ib id . , p. 139.



200

B ut if_St. L eon  i s  no t a  w e ll r e a l iz e d  G othic n o v e l, i t  is

im p o rta n t fo r  a n o th e r  r e a s o n . In  th e  n o v e l, G odw in p o r t r a y s  an

im p o rta n t change in  h is  th ink ing . T he novel in c lu d e s  a  c e le b ra t io n

of a ffe c tio n  and m a r r i e d  life  th a t m o d if ie s  h is  e a r l i e r  a n ti-e m o tio n a lis m

and  h is  o p p o s itio n  to  m a r r ia g e .  G odw in d e s c r ib e s  th e  change in  h is

p re fa c e  to  th e  novel:

Som e r e a d e r s  of m y  g r a v e r  p ro d u c tio n s  w ill p e rh a p s ,  
in  p e ru s in g  th e se  l i t t le  v o lu m es, a c c u se  m e  of 
in c o n s is te n c y ; the a ffe c tio n s  and  c h a r i t ie s  of p r iv a te  
l ife  b e in g  e v e ry  w h e re  in  th is  p u b lic a tio n  a  to p ic  of 
th e  w a rm e s t  eu lo g iu m , w hile  in  th e  E n q u iry  co n ce rn in g  
P o l i t ic a l  J u s t ic e  th e y  se e m e d  to  be t r e a te d  w ith  no 
g r e a t  d e g re e  of in d u lg en ce  and fav o u r. 10?

In th e  r e s t  of h is  in tro d u c tio n , Godw in s ta te s  th a t th e  no v el p ro v id e s  a

lo n g -a w a ite d  o p p o rtu n ity  to  m o d ify  h is  id e a s  in  p u b lic . He e x p la in s

h is  r e a s o n s  fo r  th e  ch an g e :

. . .  I a p p re h e n d  d o m e s tic  and  p r iv a te  a ffe c tio n s  in ­
s e p a ra b le  f ro m  th e  n a tu re  of m an , and  f ro m  w hat m a y  
be s ty le d  th e  c u ltu re  of th e  h e a r t ,  and am  fu lly  
p e rsu a d e d  th a t th ey  a r e  not in c o m p a tib le  w ith  a  p r o ­
found and  a c tiv e  s e n se  o f ju s t ic e  in  the m in d  of h im  th a t 
c h e r is h e s  th e m . *08

Not only, c o n tin u es  G odw in, a r e  p r iv a te  a f fe c tio n s  in c o m p a tib le  w ith

th e  p u b lic  p u r s u i t  o f ju s t ic e ,  but th ey  can  ev en  a c tu a lly  h e lp  th a t

e n te r p r i s e :

N ay, by k ind ling  h is  s e n s ib i l i ty ,  and  h a rm o n is in g  
h is  so u l, th e y  m ay  be ex p ec ted , i f  he is  endow ed 
w ith  a  l ib e ra l  and m an ly  s p ir i f ,  to  r e n d e r  h im  m o re

107w iH iam  G odw in, T ra v e ls  of St. L eon  (L ondon, 1831), p . IX. 

108I b id . , p . X.



109p ro m p t in  the  s e rv ic e  of s t r a n g e r s  and the p u b lic .

T h e  r e a s o n  fo r  G o d w in 's  change of h e a r t  w as h is  w ife, M ary  

W o lls to n e c ra f t,  who had  d ied  on S e p te m b e r  10, 1797, a f te r  g iving 

b ir th  to  th e  fu tu re  M ary  S helley . G odw in 's  sy m p a th e tic  p o r t r a i t  of 

St. L e o n 's  w ife , M a rg u e r i te ,  i s  g e n e ra lly  re c o g n iz e d  a s  a p o r t r a i t  

of M a ry  W o lls to n e c ra f t. (T h u s , G o d w in 's  f r ie n d  T h o m as  H o lc ro ft w ro te  

h im  on S ep tem b e r 9, 1800: "Y our M a rg u e r ite  is  in im ita b le , K now ing 

the  m o d e l a f te r  w hich  you d re w , a s  o ften  a s  I r e c o l le c te d  i t ,  m y  h e a r t  

ach ed  w hile I re a d . "H O )

T h a t G odw in ch o se  to  inc lude  a s ig n if ic a n t r e v is io n  of h is  

p h ilo so p h y  w ith in  a  G oth ic  novel and , in  fa c t, a s  one of i ts  th e m e s  is  

a n  a rg u m e n t fo r  th e  id e a  th a t  G o th ic ism  a s  a  g e n re  w as p a r t ic u la r ly  

co n g en ia l to  d ev e lo p m en t and  e x p e r im e n ta tio n . St. L eon  is  a ls o  

e x p e r im e n ta l  in  th a t i t  i s  p lan n ed  b a c k w a rd s , a  m e th o d  of n a r ra t io n  

th a t in flu en ced  C onan  Doyle and  th e  w r i te r s  of d e tec tiv e  f ic tio n .

T h a t the  n o v e l is  in  p a r t  a so c ia l t r a c t  a lso  e x p la in s  why it  

i s  an  ex am p le  of G o th ic ism  of s e n s ib il i ty . J u s t  a s  C a leb  W illiam s  

ex p la in ed  th in g s  a s  th ey  a r e - - l i f e ,  in  o th e r  w o rd s , in  a l l  i t s  c ru e lty  

and in ju s t ic e - -S t .  L eon  c a l ls  fo r  re fo rm  b y  d e ta ilin g  m an y  of the  

h o r r o r s  of h u m an  e x is te n c e . A s a  s o c ia l  t r a c t ,  o f c o u r s e ,  i t s  c o n c e rn  

is  th e  r e fo rm  of e x is tin g  i l l s .  I ts  p ic tu re  of hu m an  e x is te n c e  is

1Q9Ib id .
HQ W illiam  Godwin by  P a u l  II, 25. quo ted  in  M oulton , 300. 

^ V a r m a ,  p. 139.
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th e re fo re  no t so iro n ic  a s  th a t L ew is  su g g e s ts  in  T h e  M onk. N o r does 

it develop  L e w is 's  th e m e  th a t  th e r e  i s  a  d is o rd e r  w ith in  th e  co sm o s .

B ut i t s  p ic tu re  of the p r e s e n t  c o sm ic  d is o rd e r  and o f the in ju s t ic e s  

th a t such  d is o r d e r  c r e a te s ,  m ake  i t  a n  a p t ex am p le  of th e  develop ing  

g e n re  of G o th ic ism  of s e n s ib ili ty .

The nex t e x a m p le s  of G o th ic ism  of s e n s ib i l i ty  I s h a ll  t r e a t  

w e re  w r itte n  a lm o s t tw en ty  y e a r s  a f te r  G o d w in 's  St. L eon . B y ro n 's  

M an fred  w as p u b lish e d  in  1817, S ir  W a lte r  S c o tt 's  B r id e  of L a m m e rm o o r  

in  1819, and  C h a r le s  R o b e rt M a tu r in 's  M elm oth  th e  W a n d e re r  in 1820.

T h is  gap  in  tim e  d o es  not su g g e s t a c e s s a tio n  of in t e r e s t  in  G o th ic ism : 

th e  am p le  b ib lio g ra p h ie s  o f S u m m e rs  and  o f E vans d e m o n s tra te  th a t 

th e  o p p o site  w as t ru e .  W hat d id  hap p en  in  th is  tw e n ty -y e a r  p e r io d , of 

c o u rs e , w as th e  adven t of an  e x t r a o rd in a r i ly  co m p lex  l i t e r a r y  re v o lu tio n  

th a t cam e to  be c a lle d  R o m a n tic ism . M uch of th e  im p o rta n t G o th ic ism  

c re a te d  d u rin g  th a t p e r io d  w as in flu en ced  by the  a t t i tu d e s  and  co n v en tio n s  

of R o m a n tic ism , to  be d e s c r ib e d  in  th e  nex t c h a p te r .  T h a t G o th ic ism  

of s e n s ib i l i ty  f lo u r ish e d  in  th e  R o m an tic  ag e  in d ic a te s  th a t th e  r ig id  

d iv is io n s  b e tw een  l i t e r a r y  p e r io d s  w hich som e h is to r ia n s  m ak e  a r e  not 

r e a l ly  a b so lu te . T h a t G o th ic ism  o f s e n s ib i l i ty  and R o m an tic  G o th ic ism  

f lo u r ish e d  s id e  b y  s id e  f u r th e r  in d ic a te s  the  v ia b ility  of G o th ic ism .

T h e  re la t io n s h ip  of B y ro n 's  M an fred  to  i t s  G othic fo re b e a r s  h a s

112long  been  p o in ted  o u t- - a lm o s t  ad  n a u se a m , c o m m e n ts  R o b e rt G leck n e r.

* 1 ̂ R o b e rt F . G le c k n e r , B y ro n  and the  R u in s  o f P a r a d is e  
(B a lt im o re , 1967), p . 253.



Sam uel Chew , fo r  e x a m p le , d ev o te s  m u c h  o f h is  d is c u s s io n  of M an fred  

in  T he D ra m a s  of L o rd  B y ro n * ^  to  a  c o n s id e ra tio n  of th e  p la y 's  G othic 

a n te c e d e n ts . He n o te s  the  in flu en ce  of T he C a s tle  of O tra n to  and of 

W alp o le1 ^ 'G o th ic"  p lay , T he M y s te r io u s  M o th e r , of B e c k fo rd 's  V athek , 

and  of L e w is 's  M onk. M rs . R a d c lif fe 's  " a tm o s p h e re "  and S h e lle y 's  

St. I rv y n e  a r e  a ls o  p a r t  of the b re w . B e r tr a n d  E v a n s  p o in ts  out the

in flu en ce  of th e  in c id e n ts  and c h a r a c te r iz a t io n  th a t  h ad  b eco m e th e  s to ck

114 115in  t r a d e  of th e  G oth ic  d ra m a . A ndrew  R u th e rfo rd  and R o b e rt

G le c k n e r , d e sp ite  h is  p r o te s t s ,  r e p e a t  the in fo rm a tio n  and a ls o  the

c o m p a r iso n , s ta r te d  by G oethe h im se lf , b e tw een  M an fred  and F a u s t .

T h is  c o m p a r iso n  b e tw een  M an fred  and  F a u s t  in s p ire d  a

n in e te e n th -c e n tu ry  b io g ra p h e r  o f B y ro n , E m ilio  C a s te la r ,  to  r e m a rk

th a t bo th  p o em s " r e p r e s e n t  th is  d isen c h a n tm e n t w hich  i s  p ro d u ced

11Vw ith in  th e  l im its  of h u m an  e x is te n c e . " B ut w hile  F a u s t 's  co m p la in t 

w ith hum an e x is te n c e  is  the n e c e s s a r y  l im its  i t  p la c e s  on h is  in te lle c tu a l 

p o te n tia l, M a n fre d 's  co m p la in t is  of a  d if fe re n t o r d e r .  L ike H u y sm an s '

 ̂^Sam uel C. Chew , T he D ra m a s  of L o rd  B y ro n : A C r i t ic a l  
Study (1915; r e p r .  New Y o rk , 1964), pp. 59 ff.

H ^ B e r tr a n d  E v a n s , " M a n f re d 's  R e m o rs e  and  D ra m a tic  
T ra d it io n " ,  PM LA , LXII (1947), 752 ff.

^ ^ A n d re w  R u th e rfo rd , B y ro n : A C r i t ic a l  S tudy (S tan fo rd , 1961, 
r e p r .  1965), pp. 76 ff.

Jo h an n  W alfgang G oethe, R ev iew  of M a n fred  t r .  H opper, 
quo ted  in  M oulton, vo l V (1935 r e p r . ) ,  p . 750. G oethe s a y s  of B y ro n 's  
d ra m a , " T h is  s in g u la r  in te l le c tu a l  poet h a s  ta k e n  m y  F a u s tu s  to  h im se lf , 
and  e x tr a c te d  fro m  i t  th e  s tr a n g e s t  n o u rish m e n t fo r  h is  h y p o ch o n d riac  
h u m o u r. "

l* ^ E m ilio  C a s te la r ,  L ife  o f L o rd  B y ro n  and  O th e r  S k e tch es , 
1873-75 ( t r a n s ,  A rn o ld ) p. 169, quoted  in  M oulton , vol V (1935 r e p r ) ,  
p . 751.



D e s E s s e in te s ,  one of h is  d e sc e n d a n ts , M an fred  h a s  t r i e d  a l l  hum an

e x p e r ie n c e  and h a s  found i t  l im ite d  and  th e r e fo r e  f ru s tr a t in g .  M a n fre d 's  

opening so lilo q u y  in  A ct I m a k e s  th is  c le a r :

th e y  who know th e  m o s t  
M ust m o u rn  th e  d e e p e s t o 'e r  th e  fa ta l  t ru th ,
The T re e  of K now ledge is  not th a t of L ife 
P h ilo so p h y  and  s c ie n c e , and  th e  s p r in g s  
Of W onder, and  th e  w isdom  of the w o rld ,
I h av e  e s s a y 'd ,  and  in  m y  m in d  th e re  i s  
A p o w er to  m ake  th e se  su b je c t to  i t s e l f - - 
B ut they  a v a il no t: I have done m e n  good,
And I have m e t w ith  good even  am ong  m e n - -  
B ut th is  a v a i l 'd  no t: I have had  m y  fo e s ,
And none have b affled , m an y  fa lle n  b e fo re  m e - -  
B ut th is  a v a i l 'd  n o t:--G o o d , o r  e v il ,  l ife .
P o w e rs , p a s s io n s ,  a ll  I s e e  in  o th e r  b e in g s ,
Have b een  to  m e  a s  r a in  unto  th e  s a n d s .
Since th a t  a l l - n a m e le s s  h o u r . I have no d re a d ,
And fe e l the  c u r s e  to  have no n a tu ra l  f e a r ,
N or f lu t te r in g  th ro b , th a t b e a ts  w ith  ho p es  o r w ish e s ,
O r  lu rk in g  love of so m e th in g  on th e  e a r th .

(I, i, 10-27)

T he so lilo q u y  i s  im p o r ta n t fo r  tw o r e a s o n s .  F i r s t ,  it  s u m m a r iz e s  the  

p ro b le m  th a t  w ill co n fro n t M an fred  th ro u g h o u t th e  d ra m a : an  in b o rn  

s k e p tic is m  th a t  s e p a ra te s  h is  fro m  th e  f e a r s  of o th e r  m e n  and a ls o  

fro m  th e  e a sy  so lu tio n s  th a t m en  co n co c t a s  r e s p o n s e s  to  th e i r  f e a r s .  

Second, in  the p e r s o n  of i t s  m a in  c h a r a c te r ,  i t  p r e s e n ts  a  v a r ia tio n  on 

th e  s ta n d a rd  G o th ic  p r o p e r t ie s  th a t  c o n s ti tu te s  B y ro n 's  m a in  c o n tr ib u tio n  

to  th e  d ev e lo p m en t of G o th ic ism .

M an fred  h im se lf  is  ju s t  one r e p re s e n ta t iv e  of th e  s o -c a l le d

1 ̂ G e o r g e  G ordon , L o rd  B y ro n , T he C o m p le te  P o e tic a l  W orks 
of B y ro n , ed . P a u l E lm 4 r M o re  (B o sto n , 1905; r e p r .  1933), pp . 478-79 , 
A ll q u o ta tio n s  w ill be f ro m  th is  ed itio n .



"B y ro n ic  h e ro " ,  th e  c h a r a c te r i s t i c  h e ro  of B y ro n 's  m a jo r  p o em s.

"M an fred  is  the  G iao u r p lu s  the  p o e t of C h ilde  H a ro ld , P ro m e th e u s ,

and . . a  G oth ic  v il la in  and  F a u s t .  1,1 But one s tra n g e  c h a r a c te r is t i c

of th e  B y ro n ic  h e ro , and of M an fred  in  p a r t ic u la r ,  i s  th a t  he i s  both

h e ro  and  v illa in  a t the  sam e  t im e .  In t e r m s  of th e  G o th ic  t ra d it io n , he

is  both  p u rsu e d  and p u r s u e r .  B y ro n  a c h ie v e s  th is ,  a s  B e r tr a n d  E v an s

p o in ts  ou t, by leav in g  u n ex p la in ed  th e  c r im in a l  p a s t  w hich  th e  h e ro  s e e m s

to  be re p e n tin g  of:

Y et M an fred  r e m a in s  a  h e ro , w hose h e ro ic  re p u ta tio n  
w as p r e s e r v e d  by ex ten d in g  th e  tra d it io n a l  G othic 
am b ig u ity . B y ro n  n e v e r  l is te d  the d a rk  v e il  w hich  
en v e lo p s  h im  and the  p a s t  ev en t w h ere  th e  t r u th  l i e s ,  
and  th u s  w hat m ig h t hav e  b e e n  i r r e p a r a b ly  ug ly , when 
bo ld ly  d isp la y e d , r e ta in e d  the fa sc in a tio n  of p ro found  
m y s te ry .

B u t, i t  s e e m s  to  m e , B y ro n 's  a c h ie v e m e n t in the use of th e  

co n v en tio n s  of G o th ic ism  w as  g r e a te r  th an  ju s t  th is .  T he d ra m a  opens 

in  a  G oth ic  g a l le ry  of M a n fre d 's  A lp ine c a s t le ,  w h e re  he  c o n ju re s  up 

th e  s ix  s p i r i t s  and  h is  own i l l - f a te d  s ta r .  (T he e c h o e s  of S c o tt 's  L ady 

of B ra n k so m e  C a s tle  a r e  s tro n g  h e r e . ) T h e  d ra m a  co n c lu d es  w ith 

M a n fre d 's  d ea th , a f te r  hav ing  e x o rc is e d  th e  d em o n s th a t  w ould dam n 

h im , in  th e  to w e r  of the  s a m e  c a s t le .  T he a s s o c ia t io n s  of th e  ( li te ra l ly )  

h au n ted  ho u se  and th e  to rm e n te d  p e rs o n a li ty  a r e  such , in  o th e r  w o rd s , 

th a t th e  ho u se  h a s  som e im p o rta n c e  in  th e  d ra m a .

11ftG le c k n e r , p . 253. 

^ ^ E v a n s ,  pp. 237-38 .



B y ro n 's  a c h ie v e m e n t in  M an fred  is  h is  u se  o f th e s e  s ta n d a rd  

G oth ic  co n ven tions in  a  b r i l l ia n t  ex p lo ita tio n  of th e  th e m e  th a t  w as a  

G o th ic  c o n c e rn  f ro m  the t im e  o f M rs . R ad c liffe : the d e p ic tio n  of 

p sy c h o lo g ica l s ta te s .  Not on ly  d o es  B y ro n  u se  h is  h e ro -v i l la in  and 

h is  h au n ted  h o u se  to  d e s c r ib e  a  p a r t ic u la r  s ta te  of m ind , but h is  d e ­

s c r ip t io n  of th a t  m e n ta l s ta te  le a d s  to  th e  co n c lu s io n  th a t M an fred  is  

a b r i l l ia n t  ex am p le  of G o th ic ism  o f s e n s ib i l i ty .  In  fa c t, the  d ra m a  is  

B y ro n 's  d is il lu s io n e d  re a c t io n  to  the  "co n so la tio n "  both  of C h r is t ia n i ty  

and  o f R o m a n tic ism .

M uch of th e  p u z z le m e n t th e  poem  h a s  c a u sed  c r i t i c s  h a s  to  do 

w ith  th e  s p i r i t s  M an fred  in v o k es  d u rin g  th e  c o u rse  of the d ra m a . One 

c r i t ic  ev en  d e s c r ib e s  the  " fa i lu r e "  of th e  poem  a s  due " in  p a r t  to  th e

r 121h o p e le s s  co n fu sio n  of the s u p e rn a tu ra l  m a c h in e ry . " T h e se  s p i r i t s  

can  c r e a te  p ro b le m s  if  one t r i e s  to  fit th em  in to  so m eth in g  lik e  a  

c la s s ic a l  p an theon , w h e re  th e i r  sy m b o lic  o r  a l le g o r ic a l  m e a n in g s  

w ill be c o n s is te n t. If, on th e  o th e r  hand , th e  s p i r i t s  a r e  s e e n  a s  

p ro je c tio n s  of m e n ta l s ta te s ,  the  n eed  fo r  su ch  r ig id ity  in  a s s ig n in g  

th e m  m ean in g  w ill not be so s tro n g . T h is  w ill a lso  be c lo s e r  to  the  

G o th ic  t r a d it io n  th a t i s  beh ind  th e  d ra m a . In c e r ta in  p r a c t i t io n e r s  of 

th a t  t ra d it io n , su ch  a s  M rs . R ad c liffe , th e  "m ean in g "  of th in g s  su ch  a s  

d a rk n e s s  and night and th e  sy m b o lism  of d re a m s  is  o ften  am b ig u o u s  o r  

c o n tra d ic to ry . O n e 's  in te rp r e ta t io n s  and  d e s c r ip t io n s  of m ean in g  a r e

12^ R u th e r fo rd ,  p . 90.
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o ften  l im ite d  to  a t t i tu d e s  o r  g e n e ra l  im p re s s io n s .

U n d ers to o d  in  th is  s e n s e ,  the poem  i s  la rg e ly  a  m e n ta l d ialogue 

d u rin g  w hich  M an fred  u n d e rm in e s  fo u r  g e n e ra l  m y th s  o f co n so la tio n .

T h e se  m y th s  a r e  th a t  h u m an  co n so la tio n  can  be a ch iev ed  th ro u g h  fe llo w ­

sh ip , lo v e , n a tu re ,  o r  re l ig io n . In h is  c o n v e rsa tio n s  w ith  the  s p i r i t s  

and  w ith  the h u m an  c h a r a c te r s ,  M an fred  e x a m in e s  each  o f th e s e  a t t i tu d e s  

and  fin d s  i t  w an ting . In d isavow ing  fe llo w sh ip , lo v e , and  n a tu re ,  M an fred  

r e fu s e s  the c o n so la tio n  of R o m a n tic ism . In fo rsa k in g  re lig io n , he r e je c ts  

th e  c o n so la tio n  of C h r is t ia n i ty .  W hat r e m a in s ,  once M an fred  h a s  th ro w n  

off th e s e  fa ls e  c o n so la tio n s , i s  the s in g le  t ru e  co n so la tio n , if  one can 

c a ll it th a t, th a t  h is  in te l le c t  h a s  a c c p te d  an  h o n e s t, if  i ro n ic ,  view  of 

r e a l i ty .

M a n fre d 's  p a r t in g  im p re c a t io n s  to  the  s p i r i t  who w ould dam n

him  a r e  m o s t im p o rta n t:

T he m in d  w hich  is  im m o r ta l  m a k e s  i t s e l f  
R eq u ita l fo r  i t s  good o r  e v il  th o u g h ts ,
Is  i ts  own o r ig in  of i l l  and  end,
A nd i t s  own p la c e  and  t im e ; i ts  innate  s e n se ,
W hen s t r io p 'd  of th is  m o r ta l i ty ,  d e r iv e s  
No c o lo u r  f ro m  the  fle e tin g  th in g s  w ithou t,
But i s  a b s o rb 'd  in  s u ffe ra n c e  o r  in  joy ,
B o rn  f ro m  th e  know ledge of i t s  own d e s e r t .

(Ill, iv , 389-96)

T h e se  a l l  bu t dying w o rd s  of M an fred  a r e  not so  m u ch  a  c e le b ra tio n  of 

in d iv id u a lity , fo r  he  h a s  ju s t  d e s c r ib e d  the  m is e r y  of h is  e x is te n c e :

"I b e a r  w ith in / A to r tu r e  w hich cou ld  noth ing  g a in  fro m  th in e"  ( in ,  

iv , 387-88). T h e y  r e p re s e n t ,  in s te a d , an  a tti tu d e  about th e  u t te r  

a lie n a tio n  o f the  in d iv id u a l, a  fa c t of life  w hich  only the  g r e a t  m in d  can



a c c e p t. E v en  M an fred  h im s e lf  can  a c c e p t th is  only  a f te r  he  h a s  r e je c te d

e ac h  of th e  m y th s  r e f e r r e d  to  above.

T h e  f i r s t  of th e se  m y th s , th e  m y th  of fe llo w sh ip , i s  r e p re s e n te d

in M a n fre d 's  m e e tin g  w ith  th e  ch am o is  h u n te r . M an fred  r e c o i ls  f ro m  a

p ro f fe re d  cup of w ine, b e c a u se  he s e e s  b lood on  th e  r im  o f th e  cup:

I s a y  't  is  b lo o d --m y  blood! th e  p u re  w arm  s tr e a m  
W hich r a n  in  th e  v e in s  of m y  f a th e r s ,  an d  in  o u rs  
W hen we w ere  in  o u r  youth , and  h ad  one h e a r t ,
And loved  e ach  o th e r  a s  we sh o u ld  no t love ,
A nd th is  w as shed . . .

(II, i, 24-28)

T he r e f e r e n c e  to  an  unholy  love cou ld , a s  so m e  c r i t i c s  w ould hav e  i t ,  be 

a r e fe r e n c e  to  in c e s t;  but it cou ld  a s  w e ll be a  r e fe r e n c e  to  th e  d is i l lu s io n  

in h e re n t in  a l l  fo rm s  o f  hu m an  fe llo w sh ip . If th is  i s  th e  c a s e ,  G le c k n e r1 s 

r e m a rk  th a t th e  dying M an fred  is  " re a c h in g  out th e  h and  of h u m an ity  to
1 9 ?

the  A bbot" is  not e n t i re ly  t ru e .  In s te a d , i t  is  m o re  lik e  M a n fre d 's  

p a r t in g  r e m in d e r  of the  in ad eq u acy  of th e  ho ly  m a n 's  b e lie f . M a n fre d 's  

l a s t  w o rd s , "O ld m an ! 't  is  not so  d iff icu lt to  d ie"  (III, iv , 411), have 

m ean in g  fo r  M an fred , but s t r ik e  f e a r  in to  th e  A bbot of St. M a u ric e . The 

A b b o t's  h o r r o r  a t M a n fre d 's  r e je c t io n  of re l ig io u s  co n so la tio n , and not 

th e  hand of fe llo w sh ip , is  the su b jec t of the  s c e n e .

T hen , too , M an fred  ex p lo d es  th e  m y th  of lo v e . T he m e m o ry  of 

A s ta r te  to r tu r e s  h im  a t the  f i r s t  ad v en t o f th e  s p i r i t s .  T h e  fa c t th a t  th e  

s t a r  of M a n fre d 's  d e s tin y  a s s u m e s  h e r  fo rm  to  to r tu r e  h im  i s  s ig n if ic a n t 

h e r e .  W h a tev e r th e  g u ilty  f a c ts  of th e i r  re la t io n s h ip  m ay  have b een ,

^ ^ G leck n er ,  p. 265.
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M anfred  a s s o c ia te s  th e i r i l l - s t a r r e d  love w ith  h is  p re d e s t in e d  fa te .

He e x p r e s s e s  th e s e  fe e lin g s  of g u ilt and  h e lp le s s n e s s  b e fo re  th e

in e v ita b ili ty  of fa te  in  th e  h a ll  of th e  e v il s p i r i t  A r im a n e s , w h ere  he

w ould sp eak  to  h e r  in  th e  p r e s e n c e  of the  th re e  d e s tin ie s  and  N e m e s is :

Speak to  m e  ! I have w a n d e r 'd  o 'e r  the  e a r th ,
And n e v e r  found thy  l ik e n e s s - -S p e a k  to  m e !
Look on the  f ie n d s  a ro u n d -- th e y  fe e l fo r  m e :
I f e a r  th em  not, and  fe e l fo r  th ee  a lo n e .
Speak to  m e !  though  it  be in  w ra th ;- -b u t  s a y - -  
I r e c k  no t w h a t- -b u t le t  m e  h e a r  th ee  o n c e - -  
T h is  o n c e - -o n c e  m o re !

(II, iv , 513-19)

A s ta r t e 's  r e a c t io n  is  n e i th e r  love n o r  re je c t io n , bu t, r a th e r ,  th e  p ro p h ec y  

th a t th e  nex t day w ill end h is  d e s p a ir .  T h is  a p p a re n t r e je c t io n  by 

A s ta r te  i s  so m e th in g  of a  l ib e ra tio n  fo r  M an fred . H e no lo n g e r  s u ffe rs  

fro m  h is  u n sp e c ifie d  s e n se  of g u ilt , n o r  d o es  h e , a p p a re n tly , a n tic ip a te  

a  "R o m an tic"  re u n io n  w ith  A s ta r te  in  d ea th . M an fred  do es  n o t m en tio n  

A s ta r te  fro m  th is  po in t on. H is dying c o n c e rn s  a r e  a  s ta te m e n t of the 

in v io la b ility  of h is  m in d , and no t the th o u g h ts  o f th e  beloved .

T he ro m a n tic  m y th  of n a tu re  is  a l s o  exp loded  in  M a n fre d . T he 

s p i r i t s  of the fo u r  e le m e n ts  cannot o ffe r  M an fred  the fo rg e tfu ln e s s  and 

ob liv ipn  w hich he d e s i r e s  of th em : " it is  not in  o u r  e s s e n c e , in  o u r 

s k il l"  (I, i, 147), T he W itch of th e  A lp s , w ith  whom  M an fred  s h a re s  a 

m o m e n ta ry  v is io n  of th e  m ag n ific e n c e  of n a tu re , d em an d s  e te rn a l  su b ­

m is s io n  of M an fred : "b u t if  th o u / W ilt s w e a r  o b ed ien ce  to  m y  w ill, and 

do / M y bidding , it m a y  he lp  th e e  to  thy  w ish e s"  (II, ii , 249-51).

The n ex t m y th  w hich  M an fred  fin d s  w an ting , b e c a u se  it would 

dem and  su b m is s io n  o f h im , is  th a t o f re l ig io n . In A ct II, the ch am o is



h u n te r  re c o m m e n d s  h im  to  th e  "a id  o f ho ly  m e n , and h eav en ly  p a tie n c e " , 

but M an fred  r e j e c t s  th e  su g g es tio n  a s  u n re a l :  " th a t w o rd  w as m a d e /  F o r  

b ru te s  of b u r th e n , not fo r  b i rd s  of p re y "  (II, i, 34 -36 ). T he A bbot o f 

St. M a u ric e  r e p e a ts  th e  sa m e  e x h o r ta tio n  in  a  fam o u s  s c e n e  in A ct II. 

M a n fre d 's  re p ly  i s  to  r e je c t  the  A b b o t's  p ro ffe re d  co n so la tio n  a s  u s e le s s :  

" th e re  is  no fu tu re  p an g / C an  d ea l th a t ju s t ic e  on th e  s e lf -c o n d e m n 'd /

He d e a ls  on h is  own so u l"  {III, i, 76 -78). But M a n fre d 's  r e je c t io n  of 

the A bbot does not im p ly  any s o r t  of b e lie f  in  r e v e r s e  of th e  e fficacy  of 

th e  ho ly  m a n 's  p o w e rs . T h a t the poem  i s  no t c o n c e rn e d  w ith  s c h e m e s  

of good v e r s u s  e v il i s  m ad e  ev iden t im m e d ia te ly  a f te r ,  w hen M an fred , 

and not the A bbot, r e p u ls e s  the d iab o lic  s p i r i t .  A bbot and ev il s p i r i t  

a r e  both re je c te d  b e c a u se  th e  d ra m a  d e p ic ts  not a  m o ra l  p ro b le m , but a 

p h ilo so p h ica l one.

M a n fre d 's  f in a l d e c la ra tio n  of in d ep en d en ce  co m es  once he

h a s  exp loded  th e  l a s t  of the  m y th s  th a t m en  c r e a te  fo r  th e m se lv e s  in

o r d e r  not to  face  M a n fre d 's  v iew  of r e a l i ty .  T o  b o rro w  L io n e l T r i l l in g 's

r e m a rk  on  O ed ipus R ex , M anfred  " is  c a lc u la te d  to  d is tu rb  us in  o u r

d e e p e s t and  m o s t  p r iv a te  em o tio n s , fo r  m o s t o f u s  liv e  w ith  th e  s e n se  of

123a g u ilty  s e c r e t ,  a lthough  w hat the s e c r e t  is  about we do not know. " 

B y ro n 's  d ra m a  i s  so m eth in g  of a  r i tu a l  e x o rc is m  d u rin g  w hich  a  m a n  

o b je c tif ie s  each  of th e  t e r r o r s  and  th e  i l lu s io n s  w hich  haun t h im , and, 

by so doing , r id s  h im se lf  of th em . B ut o n e 's  fee lin g  a t th e  end  of

1 123 L io n el T r i l l in g ,  T he E x p e r ie n c e  of L i te r a tu r e :  D ram a  (New 
Y o rk , 1967), p. 39.



M an fred  is  iro n y , in s te a d  of r e s o lu t io n - - a n d  su ch  i s  th e  re a c t io n  

ty p ic a l o f G o th ic ism  of s e n s ib il i ty . M an fred  d o es  liv e  up to  th e  m ean in g  

of h is  nam e. At th e  end o f th e  d ra m a  he l i t e r a l ly  d o es  b eco m e  m a n  

f r e e d - - b u t  f re e d  to  a  v is io n  of r e a l i ty  so  te r r i f y in g  th a t  it m u s t 

n e c e s s a r i ly  c a u se  h im  to  d ie .

T he nex t e x a m p le  of G o th ic ism  of s e n s ib i l i ty  i s  a  fu r th e r  p ro o f  

th a t G o th ic ism  is  a n  e x tr e m e ly  f le x ib le  g e n re . S ir  W a lte r  S c o tt 's  B rid e  

o f L a m m e rm o o r  (1819) is  a  G oth ic  novel w hose th e m e s  a r e  ty p ic a l of 

th o se  of S co tt, a lthough  th e  n a r ra t iv e  i t s e l f  i s  d iffe re n t f ro m  h is  o th e rs .  

T he B rid e  of L a m m e rm o o r  a ls o  c h a lle n g e s  th e  e a s y  (and th e r e fo re  inep t) 

d e s c r ip t io n s  and  c a te g o r iz a t io n s  th a t  a r e  o ften  h a s ti ly  m ad e  of S co tt.

F r a n c is  R. H a r t a d d r e s s e s  h im se lf  to  the  co m p lex  p ro b le m  of 

th e s e  g e n e ra l iz a t io n s  about S co tt ( " if  Scott d iffe re d  s h a rp ly  fro m  'th e  

ty p ic a l R o m an tic  w r i te r ,  1 who is  h e ? ,  " a s k s  H a r t . ), *^4 k ut 0ffe r s  no 

n o rm a tiv e  so lu tio n  to  the p ro b le m --p ro b a b ly  b e c a u se  th e r e  is  no 

so lu tio n . But if th e  c o m p le x itie s  of S c o tt 's  a r t  m ak e  c a te g o r iz a tio n  im ­

p o s s ib le , T he B r id e  of L a m m e rm o o r  can  a t  le a s t  be d e s c r i  ed  a s  

c h a r a c te r is t i c  of th e  l a r g e r  th e m a tic  c o n c e rn s  in  the  body of h is  w ork . 

T h u s P ro f .  H a r t  d e s c r ib e s  T h e  B r id e  of L a m m e rm o o r  in  a sec tio n  

e n title d  "T he F a l l s  and  S u rv iv a ls  o f A n cien t H o u se s" . T h is  s e c tio n  

d is c u s s e s  th e  novel in  i t s  th e m a tic  re la t io n s h ip  to  T he A n tiq u a ry , Guy 

M an n erin g , S t. R o n a n 's  W ell, T h e  P i r a t e ,  T h e  S u rg e o n 's  D au g h te r, and

1 9 4 F r a n c is  R . H a r t ,  S c o tt 's  N o v e ls : T he P lo t t in g  of H is to r ic  
S u rv iv a l (C h a r lo tte s v il le , V a . , 1966), pp. 3 ff.
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T he B lack  D w arf.

T he fac t th a t T he B r id e  of L a m m e rm o o r  d if f e r s  f ro m  S c o tt 's  

o th e r  n o v e ls  h a s  a ls o  long  b een  re c o g n iz e d . " T h is  p lo t, in d eed  the  

w hole n a r r a t iv e ,  r e v e a ls  a  se n se  of c o n s tru c tio n  u n u su a l w ith  S co tt, 

an d  th e  tone and  te x tu re  a r e  su ffu sed  w ith a  g la m o u r  th a t c h a r a c te r iz e s  

th e  t r a g ic  B o rd e r  b a lla d s , "125 s a y S one c r i t ic .  O th e r  c r i t i c s  have 

ten d ed  to  d e s c r ib e  th e  u n iq u en e ss  of the novel by e s ta b lis h in g  co m p a­

r is o n s  w ith  th e  d ra m a . T h u s , th e  New M onthly  c r i t i c  though t it " a lm o s t
i on

a s  s in g le  and h a rm o n io u s  a s  a  tra g e d y  of Sophocles'. In  1847,

T h o m as Shaw su g g e s te d  th a t c e r ta in  s c e n e s ,  lik e  the  a p p e a ra n c e  of th e

th re e  h a g s  a t L u c y 's  m a r r ia g e ,  "m ig h t have b een  co n ce iv ed  b y  F o rd ,

by M idd le ton , o r  by the  so m b e r  g en iu s  of W e b s te r . "127 E m e r s o n ^ ^

1 2Qand  G la d s to n e 1 a c o m p a re d  th e  novel to  th e  t r a g e d ie s  of A e sc h y lu s . Of 

c o u rs e , c o m p a r iso n s  su ch  a s  th e se  a r e  a t b e s t  in ep t and  S co tt h im s e lf  

su g g e s te d  to  th e  a c to r  D an ie l T e r r y  th a t th e  s to ry  w ould no t le n d  i t s e l f  

to  d ra m a tiz a tio n . (Is  the  s u c c e s s  o f L u c ia  di L a m m e rm o o r , one 

th en  w o n d e rs , due m o re  to  D o n iz e tti 's  m u s ic  th an  to  S a lv a to re  C a m m a ra n o 's

l ^ S i r  W a lte r  S co tt, T h e  B r id e  of L a m m e rm o o r , p r e f ,  W, M. 
P a r k e r  (New Y o rk , 1906; r e p r .  1966), p. VI.

126Ibid .
l ^ T h o m a s  B. Shaw, O u tlin es  of E n g lish  L i te r a tu r e  (London,

1847) p. 328.
123S co tt, B r id e , p. VI.
*2®Quoted in  S ir  H en ry  C ra ik  "T h e  B rid e  of L a m m e rm o o r"  

B lack w o o d 's  M agazine  vo l CLX II (1897), p. 853.
130S co tt, B r id e , p . VIII.
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l ib r e t to ? )  B u lw er L y tto n  a lso  re c o g n iz e d  th e  d is tin c tio n  b e tw een  d ra m a  

and  p r o s e ,  in  d e s c r ib in g  Scott a s  "an  a r t i s t  of N a r ra t iv e  and  not of the 

D ra m a . "131 w h e th e r  one a c c e p ts  th e  opin ion  of the  e n th u s ia s ts  

o r  o f th e  m o re  p r e c is e  c r i t i c s ,  bo th  g ro u p s  seem  to  su g g es t th a t 

T h e  B r id e  of L a m m e rm o o r  i s  d iffe re n t fro m  th e  r e s t  of S c o tt 's  n o v e ls .

P a r t  of th is  d iffe re n c e  r e s id e s  in  the  fa c t th a t Scott a tte m p ted  

only  two G o th ic  n o v e ls : th is  and T he B lack  D w arf (1816), w hich is  

g e n e ra l ly  re g a rd e d  a s  a  f a ilu re . The d e s c r ip tio n  of T he B r id e  of

132L a m m e rm o o r  a s  a  G o th ic  novel is  so m eth in g  of a  c r i t ic a l  co m m o n p lace .

T he G othic e le m e n ts  in  th e  s to ry  a r e  obvious and w e ll developed . T h e  

im p e r io u s  L ady  A sh ton , w hose uny ield ing  w ill f i r s t  t e r r i f i e s  h e r  

d a u g h te r  and  th en  d r iv e s  h e r  m ad , is  S c o tt 's  v e r s io n  of th e  G othic v illa in . 

L ike  S c o tt 's  o th e r  G oth ic  v illa in , th e  L ady of B ran k so m e  to w e r  in  "T he  

L ay  of the  L a s t  M in s tre l ,  " L ady A sh ton  is  one of the  few  fe m a le  ev il 

f ig u re s  in  G oth ic  f ic tio n . T he G oth ic  c a s t le  in  The B r id e  of L a m m e rm o o r  

e x is ts  in tw o v e r s io n s :  R av en sw o o d 's  s e a -b e a te n  to w e r , W o lf 's  C ra g , 

and , to  a  l e s s e r  ex ten t, th e  b r id a l su ite  in R avensw ood C a s t le ,  w h e re  

L ucy  s ta b s  B ucklaw . B e s id e s  th is ,  th e  M erm a id en  F o u n ta in , th e  

t ra d it io n a l ly  fa te fu l sp o t fo r h is  fa m ily  w h ere  R avensw ood s e e s  the 

a p p a r i t io n  of th e  d ire fu l  s p i r i t  of b lin d  A lice , could  a lso  be  a rg u e d  fo r

■*■31 L o rd  E d w ard  B u lw er L y tto n , C ax to n ian a , M isc e lla n e o u s  
P r o s e  W o rk s  (1863-1866), vol 111, p . 473,

i  o n

Cf. R o b e r t G. G ordon  "T h e  B rid e  of L a m m e rm o o r :  A N ovel 
o f T o ry  P e s s im is m , " N in e teen th  C e n tu ry  F ie tio n , XII (1957-58), III, n. , 
fo r  a  l i s t  o f  c r i t i c s  who have d e s c r ib e d  th e  novel a s  G o th ic ,
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a s  a  v a r ia n t  of th e  h au n ted  G oth ic  c a s t le .  T he v ic t im s  of th e  p e r s e c u tio n  

a s s o c ia te d  w ith  th e s e  v a r io u s  G o th ic  " c a s t l e s '1 a r e ,  of c o u rs e , Lucy 

A sh ton  and E d g a r , the M a s te r  o f R avensw ood.

T he beg inn ing  of th is  d e s c r ip t io n , we r e m e m b e r ,  su g g e s te d  

th a t i t s  co n cep tio n  a s  a  G oth ic novel in d ic a te s  so m e th in g  of th e  f le x ib ility  

o f G o th ic ism  a s  a  g e n re . S co tt, lik e  Godwin and  th e  R o m a n tic s , finds 

G o th ic ism  a congen ial fo rm  to  e x p r e s s  h is  " ty p ic a l"  th e m e s . In th is  

c a s e - - i f  one can a s s ig n  a  g e n e ra l  th e m e  to  S c o tt 's  n o v e ls - - th a t  th em e  is  

the  h is to r ic a l  and p o lit ic a l fo r tu n e s  of S co tland . In  T he B r id e  of L a m m e r ­

m o o r , s a y s  R o b e rt C. G o rd o n .it is  th e  p e s s im is t ic  T o ry  v iew  th a t S co tland  

su ffe re d  an  i r r e v e r s a b le  dow nfall a f te r  the union w ith E n g lan d . "T he  

re a lm  (jyas) in  a cond ition  of s o c ia l  d is in te g ra tio n , and i ts  sy m p to m s

(jiyer0  th e  d ec lin e  of a n c ien t f a m il ie s ,  th e  c o r ru p tio n  of ju s t ic e ,  and  a

133v ic io u s  p o lit ic a l fa c tio n a lism "

But a n o th e r  q u es tio n  r e m a in s ,  th e  r e a s o n  fo r c la s s ify in g  the 

novel a s  G o th ic ism  of s e n s ib ili ty . T he r e a s o n s  su g g e s t so m eth in g  of the  

co m p lex ity  of Scott a s  a  l i t e r a r y  f ig u re . C h a p te r  II, we r e m e m b e r ,  d e ­

s c r ib e d  S c o tt 's  a tte m p t, la te  in l ife , to  ra t io n a liz e  o r  to  ex p la in  aw ay th e  

s u p e rn a tu ra l is m  in  the  p o em s and b a lla d s  he w ro te  a s  a  youth . In lig h t 

of th is ,  S co tt w as d e s c r ib e d  a s  an  E n lig h ten m en t G o th ic ism . T he B r id e  

of L a m m e rm o o r , h o w ev er, in d ic a te s  th a t he w as m o re  th an  ju s t  th is .  

S c o tt 's  novel i s ,  a s  we sh a ll s e e , an  ex am p le  of p u re  G o th ic ism  of 

s e n s ib il i ty .

133I b id . , p. 113.
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C o le r id g e 's  r e a c t io n  to  T h e  B r id e  of L a m m e rm o o r  w as a

co m b in a tio n  o f p r a i s e  and  b lam e . On th e  one h and , he ca lled  the novel

a " w re tc h e d  a b o r tio n "  w h ile , on th e  o th e r , he s a id  it r e c a l le d  to  h im

134G re ek  t r a g ic  fa te . C oleridge., in  th is  in s ta n c e , i s  only h a lf  r ig h t,

fo r  the  novel i s  f a r  f ro m  s ti l lb o rn . H is com m en t on t r a g ic  fa te  is

in te re s t in g ,  h o w ev er, b e c a u se  F r a n c is  H a r t  d e s c r ib e s  th e  novel p r e c is e ly

in  t e r m s  of fa te :

W hat the  M a s te r  s ta n d s  fo r  i s  t r a g ic a l ly  a t w ar 
w ith  h is  h e r e d i ta ry  id e n tity . . . H is d e s c r ip t io n  m a rk s  
h im  a s  of G o th ic  lin ea g e , a ff lic te d  and a lie n a te d  by 
" so m e  s e c r e t  s o rro w , o r  th e  b ro o d in g  s p i r i t  of so m e 
m oody p a s s io n " .  But he is  no G othic ty p e . He 
d e n ie s  h is  own fa ta lity . 135

R avensw ood, lik e  O ed ip u s , d en ie s  h is  own fa ta lity , only  to  m e e t it h ead

on. (One w o n d e rs , a t th is  p o in t, i f  th e  e a r l i e r  quo ted  r e fe r e n c e s  to

S ophocles and A e sc h y lu s  had  m o re  su b s ta n c e  th an  w as f i r s t  a p p a r e n t . )

T he fa ta l is m  of th e  novel s e e m s  to  a rg u e  f o r  the  a p p a re n t

s u p e rn a tu ra l ,  w hich  h is  E n lig h ten m en t p re ju d ic e  a rg u e s  a g a in s t. In

th e  n o v el, R avensw ood*s E n lig h ten m en t ra t io n a lis m  r e n d e r s  h im

v u ln e ra b le . T h u s , he r a g e s  a g a in s t th e  w a rn in g s  of b lind  A lice  and

re fu s e s  to  se e  any  m ean in g  in  the  o m in o u s k illin g  of the ra v e n  w hose

blood s ta in s  L u c y 's  d r e s s .  W hen he  t r i e s  to  co n v in ce  h im s e lf  th a t  h is

v is io n  of A l ic e 's  g h o st a t  M e rm a id e n  F o u n ta in  i s  an  illu s io n , R avensw ood

p r e p a r e s  fo r  the p re d ic tio n  of L u c y 's  d ea th  by th e  h a g -c h o ru s  a t h e r

* ̂ Q u o te d  in  S co tt, B r id e , p . VI. 

135H a r t ,  pp. 314-315.



w edding p ro c e s s io n .

M uch of th e  e f fe c t o f th e  n o v e l, a s  P ro f .  H a r t  p o in ts  out, l ie s

in i t s  u se  of the  d e s c r ip t iv e  m ode of G oth ic  f ic tio n . T h is  technique^

w hich we have s e e n  M rs . R ad c liffe  u se  so  w ell, a llo w s  fo r  in te r io r  o r

p sy ch o lo g ica l n a r ra t io n .

T h is  in  tu rn  m a k e s  fo r  s u b s ta in e d  m a n ip u la tio n  of 
p o in t of v iew . . . . T h u s , w h ile  R avensw ood  is  
in te rn a liz e d  su ff ic ie n tly  to  show  us h is  t r a g ic  
in w ard  s tru g g le  b e tw een  fa ta l  h e r e d i ta ry  ro le  and 
e n lig h ten ed  s e lf ,  h is  m o s t m e m o ra b le  function  in  
th e  book is  a s  an  am b iv a len t fo rc e  o r  sy m b o l in  
th e  tim id , an x io u s  m a c h in a tio n s  of A sh to n  and  
L u c y .136

T h is  e x p lo ita tio n  of the  G oth ic tech n iq u e  of in te r io r iz a t io n ,  so  th a t  we

can  s h a re  m an y  p e rc e p tio n s  of th e  sa m e  c h a r a c te r  o r  s itu a tio n , p ro d u c e s

an  in te re s t in g  r e s u l t :  we s h a re ,  a t o n ce , s e v e ra l  v e r s io n s  of " tru th " .

E v e ry th in g , even  c o n flic tin g  " t ru th s "  a r e  a t  th e  sam e  tim e  t ru e .  One

of the  b e s t e x a m p le s  o f th is  is  th e  c o n tra s t  b e tw een  the esp o u sed

ra tio n a lis m  of th e  n a r r a t iv e  v o ic e , th e  f ic ti t io u s  P e te r  P a tt ie so n , and

th e  fa ta lism  th a t  b e c o m e s  in ev itab le  in  th e  novel:

And su ch  is  the co m plex , b i t te r ly  i ro n ic  in e v ita b ility  
of the  c a ta s tro p h e  th a t th e  r e a d e r  e x p e r ie n c e s  
th ro u g h o u t- -w h a te v e r  "en lig h te n m en t"  he su p p o se s  
he s h a re s  w ith th e  n a r r a to r :  a  g row ing  se n se  of 
fa ta lity , a t o n ce  h is to r ic ,  n a tu ra l ,  and  s p ir i tu a l .  137

T h e  r e s u l t  of th is  i s  th e  am b ig u ity , th e  u n c e r ta in ty , and  the iro n y  th a t

c h a r a c te r iz e  the w o rld -v ie w  of G o th ic ism  of s e n s ib ili ty .

l 36Ib id . , p. 328.
*3^Ibid., p. 326.
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T he novel co n c lu d es  w ith  a  d e s c r ip t io n  of the  h au g h ty  Lady

A sh ton , th e  one who w as an  in s tru m e n t of th e  tra g e d y .

T h a t sh e  m ig h t in te rn a lly  fe e l co m punction , and 
re c o n c ile  h e r s e l f  w ith  H eaven  w hom  she had  o f­
fended , we w ill no t, and  we d a re  n o t, deny; but 
to  th o se  a ro u n d  h e r ,  sh e  did not ev in ce  the 
s l ig h te s t  sy m p to m  e i th e r  of re p e n ta n c e  o r  r e m o r s e .
In a ll  e x te rn a l  a p p e a ra n c e , sh e  b o re  the  sa m e  bold, 
hau g h ty , unbending  c h a r a c te r ,  w hich  she had  d i s ­
p lay ed  b e fo re  th e s e  unhappy ev e n ts . A sp len d id  
m a rb le  m on u m en t r e c o rd s  h e r  n am e , t i t l e s ,  and  
v i r tu e s ,  w hile  h e r  v ic t im s  re m a in  u n d is tin g u ish e d  
by to m b  o r  ep itap h . 138

Two p o in ts  abou t the d e s c r ip t io n  a r e  n o tew o rth y . F i r s t ,  i t  e x p r e s s e s

doubt. T he n o v e lis t who h a s  b ee n  re a d in g  h e a r t s  th ro u g h o u t th e  s to ry

is  fo rc e d  to e x p re s s  h is  h u m an  fa l lib i l i ty  a t  th e  end . Second, the fin a l

se n te n c e  of T h e  B r id e  of L a m m e rm o o r  com pounds th is  d e s c r ip t io n  of

ig n o ra n c e  w ith  a r e m a rk  of cro w n in g  iro n y , " i s  th e r e  ju s t ic e  in th is

w o rld "  im p lie s  S co tt, th e  G o th ic is t of s e n s ib i l i ty ?  " is  th e r e  ju s t ic e  a t

a l l ? "

The f in a l ex am p le  o f G o th ic ism  of s e n s ib i l i ty  th a t th is  c h a p te r  

w ill d is c u s s  is  C h a r le s  R o b e rt M a tu r in 's  M elm oth  th e  W a n d e re r . The

n o v e l i s  c le a r ly  in d eb ted  to  th e  e a r l i e r  G o th ic  n o v e ls  o f W alpo le , Ann 

R ad c liffe , "M onk" L ew is , and W illiam  G odw in. It b o r ro w s , b e s id e s ,  

fro m  D r. F a u s tu s  of M arlo w e and fro m  the  f i r s t  p a r t  o f G o e th e 's  F a u s t. 

M elm oth  th e  W a n d e re r  e x p lo its  an  e x tr a o rd in a ry  n u m b er o f th e

•^^Scott, pp. 333-34 .



conven tions of th e  G o th ic  novel, but do es  so  w ithout c re a tin g  con fusion .

F o r  th is  V a rm a  c a l ls  i t  " the  a p o th e o s is  o f th e  w hole cu lt. W illiam

A xton d e s c r ib e s  th e  novel in  s im i la r  te r m s ,  ca llin g  it  " th e  l a s t  and

g r e a te s t  e x p re s s io n  of i t s  k ind, "141

T h is  k ind of p r a i s e  r e p r e s e n ts  so m eth in g  of a  change in  a tti tu d e ,

fo r  th e  w ork  o f M a tu r in  did no t en joy  m u ch  c r i t ic a l  ap p ro v a l in  th e  e a r ly

n in e te e n th -c e n tu ry . H is  f i r s t  G o th ic  n o v el, The F a ta l  R ev en g e , o r  The

F a m ily  of M o n to rio  (1807; p seu d . D ennis J a s p e r  M urphy) s h a re s  w ith

M rs . R ad c liffe  the  w ra th  of an a r t ic le  in the  Q u a r te r ly  R ev iew  of M ay,

1 4-21810 abou t the  "E x p la in ed  S u p e rn a tu ra l" .  M a tu r in 's  G oth ic  d ra m a , 

B e r t r a m , o r  T h e  C a s tle  of St. A ld o b ran d  {1816) p ro v o k e s  C o le r id g e 's  

d is p le a s u re  in an  a c t  by a c t a n a ly s is  th a t ta k e s  up m o s t of c h a p te r  

XXIII of the B io g ra p h ia  L i t e r a r i a . T he p lay  co n c lu d es , s a y s  C o le rid g e ,

^ c f .  V a r m a 's  d e s c r ip tio n  of M elm oth  the  W a n d e re r : "A ll the  
m a c h in e ry  of the  G oth ic  sch o o l is  h e re :  the m y s te r io u s  p o r t r a i t ,  th e  
decay in g  p a rc h m e n t, ru in s  and  s to r m s ,  In q u is itio n  and  convent c e lls ,  
en to m b ed  lo v e r s ,  dead  b r id e  and in san e  b r id e g ro o m , id y llic  n a tu re  in 
the  Ind ian  i s l a n d s . . . " He a ls o  q u o tes  fro m  T he E d in b u rg h  R ev iew  
(Ju ly , 1821) a  s e c tio n  d e s c r ib in g  the  u se  of a l l  th e  G o th ic  con v en tio n s 
in  the  novel, p. 167.

^ ^ Ib id . S u m m e rs  m en tio n s  th e  no v el only fo u r t im e s ,  and 
then  on ly  in  p a s s in g . T he r e a s o n  fo r  h is  la c k  o f e n th u s ia sm  fo r  M elm oth  
th e  W a n d e re r  m ig h t w ell be h is  d isa p p ro v a l of M a tu r in 's  a n ti-C a th o lic  
p re ju d iced  "M a tu rin , in  M elm oth  the  W a n d e re r , 1820, h a s  so m e  e x ­
tr e m e ly  d e ta ile d  and  lu r id  d e s c r ip tio n s  of w hat he co n ce iv ed  m o n a s tic  
life  in  Spain  m ig h t b e . . .  " r e m a rk s  S u m m e rs . "B ut th en  M a tu rin  w as of 
F re n c h  P o r te s ta n t  s to c k , he w as c u ra te  o f S. P e t e r 's  D ublin, fro m  w hich 
p u lp it he p re a c h e d  S ix  S e rm o n s  on th e  E r r o r s  of the R om an C a th o lic  
C h u rch . " T he G oth ic  Q u est, p . 193.

^ ^ M a tu r in ,  M elm oth , ed . A xton, p . x ii.
142Q uoted in  S u m m e rs , p . 140.
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* A n
" a s  i t  b eg an , v iz . in  a  s u p e rfe ta tio n  of b la sp h e m y  upon  n o n s e n s e . . .  "

The g e n e ra lly  a v e r s e  re a c t io n  to  M elm oth  th e  W a n d e re r  i s  n o ted  in  

A llan  C u n n in g h am 's  B io g ra p h ic a l and  C r it ip a l  H is to ry  o f th e  L i te r a tu r e  

of th e  L a s t  F if ty  Y e a r s  (1833): " 'M e lm o th ' is  not a l to g e th e r  so  m ad  

a s  so m e r e v ie w e rs  p ro n o u n ced  i t ,  y e t su ff ic ie n tly  so  to  ex cu se  

th o u sa n d s  fo r  c lo s in g  th e i r  e y e s  a g a in s t the p o e tic  in v en tio n  and  buoyancy 

of fancy  e v e ry w h e re  v is ib le . "144

But w hile  th e  c r i t i c s  of th e  la s t  c e n tu ry  ten d ed  to  be l im ite d  

by a m o ra liz in g  a p p ro a c h  to  l i t e r a tu r e ,  th o se  of th e  p r e s e n t  c e n tu ry  

h av e  d is c u s s e d  o th e r  a s p e c ts  of th e  novel. O ne of th e s e  h a s  in v a r ia b ly  

b ee n  the  co m p lex  n a r r a t iv e  s t r u c tu r e  of M elm oth  T he W a n d e re r . A l­

though it i s  s e t  in  e a r ly  n in e te e n th -c e n tu ry  I re la n d , th e  novel m o v es  

th ro u g h  one h u n d red  and  fifty  y e a r s  and  s e v e ra l  n a r r a t iv e  v o ic e s . The 

n a r r a t iv e  f ra m e w o rk  i s  a s s o c ia te d  w ith  John  M elm oth , a  d escen d en t of 

th e  W a n d e re r  and  h e i r  of the  M elm oth  a n c e s t r a l  m a n s io n  in  I re la n d . 

J o h n 's  fu n c tio n  in  th e  novel i s  to  in v e s tig a te  and f in a lly  to  d is c o v e r  the 

h is to ry  of the W a n d e re r .

T he f i r s t  o f th e  n a r ra t iv e  th re a d s  is  o r a l :  f ro m  B iddy 

B ran n ig a n , a h o u seh o ld  s e rv a n t ,  h e  le a r n s  of the c ru e l ty  o f th e  M elm oth  

fa m ily  u n d e r  C ro m w ell. T he nex t is  an  ag ed  d o cu m en t, com posed  by 

a n  E n g lish m a n  n am ed  S tan ton , w hich d e s c r ib e s  th e  a p p e a ra n c e s  of the 

o r ig in a l  Jo h n  M elm oth  a f te r  h is  su p p o sed  dea th . W hen S tan ton  is
J

liO
S am uel T a y lo r  C o le rid g e , B io g ra p h ic  L i t e r a r i a ,  ed. J .  

S h a w c ro ss  (O xford , 1907; 1965 r e p r . ), i l ,  2o6i,

*44Quot eci in M oulton  (1963 r e p r . ) ,  p . 767.



u n ju s tly  confined  in  B ed lam , the  W a n d e re r  a p p e a r s  to  h im , o ffe rin g  

h im  h is  freed o m  in  r e tu r n  f o r  h is  so u l. T he s c e n e s  o f su ffe rin g  and 

d e g ra d a tio n  in  B ed lam  and th e  fac t of S ta n to n 's  r e fu s a l  of M elm o th 1 s 

o f fe r  e s ta b lis h  a  p a t te rn  th a t is  s e v e r a l  t im e s  re p e a te d  in  the novel.

A fte r  a  n ig h tim e  v is i t  f ro m  th e  W a n d e re r ,  Jo h n  M elm oth  

h e lp s  to  re s c u e  a  sh ip w re c k e d  S p a n ia rd , A lonzo M on^ada. The 

n a r r a t iv e  s t r u c tu r e  of the r e s t  of the  novel i s  a s s o c ia te d  w ith  A lonzo. 

A lo n z o 's  ta le s  of th e  W a n d e re r  fo rm  an  in t r ic a te  s e r i e s  of in te rc o n ­

n ec te d  n a r r a t i v e s - - " a  sy s te m  o f in te rp o la te d  ta le s  n e s te d  one w ith in  

a n o th e r  lik e  the  b o x es  of a  c h i ld 's  t o y . . . "145 A lonzo  d e s c r ib e s  h is  

own e n tra p m e n t in  th e  p r is o n s  of th e  In q u is itio n , a f te r  an  u n su c c e ss fu l 

a tte m p t a t e s c a p e  fro m  th e  m o n a s t ic  life  w hich h is  fam ily  had d e s tin ed  

fo r  h im . A s he  had  in  S ta n to n 's  p r is o n ,  the W a n d e re r  a p p e a r s  to  

A lonzo to  o ffe r  h im  fre e d o m  fo r  h is  so u l. A gain , the  o ffe r  i s  re fu se d .

W hen A lonzo e s c a p e s  to  th e  p ro te c tio n  of the  old  J e w ish  d o c to r , 

A don ijah , th is  b e c o m e s  th e  b a s is  o f th r e e  o th e r  in tr ic a te ly  n a r r a te d  

ta le s  of e n tra p m e n t and  a  d iab o lic  o ffe r  w hich is  r e je c te d .  T he old 

p a t r ia r c h 's  m a n u s c r ip t ,  " T a le  o f th e  In d ia n s , " i s  in te rp o la te d  in  

A lo n z o 's  ta le  and b r in g s  the  novel f u r th e r  back  to  an  u n sp ec ifie d  

n a r r a t iv e  t im e . T he " T a le "  i s  th e  t r a g ic  s to ry  of Im m a le e , an  in n o cen t 

w hom  the  W a n d e re r  w ould te m p t to  th e  d ia b o lic  b a rg a in . In s te a d , th e
f

p a i r  fa ll  in  love . B ack  in  S pain , th e  W a n d e re r  t r i c k s  Im m a le e  in to  a

■ ^ M a tu r in ,  p. XV.
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S a tan ic  m a r r ia g e  c e re m o n y  and  im p re g n a te s  h e r  w ith  a  h a lf -d e v il  ch ild .

T he c o n s c ie n c e - s t r ik e n  W a n d e re r  t r i e s  to  w a rn  Im m a le e 's  

f a th e r  o f th e  d a n g e r  to  h is  d a u g h te r  by n a r r a t in g  tw o m a n u s c r ip t  s to r i e s  

s im i la r  in  c o n s tru c tio n  to  e a r l i e r  on es  in  th e  n o v el. "T he T a le  of 

G u z m a n 's  F a m i ly ,"  and  "T h e  L o v e r 's  T a le "  d e s c r ib e  tw o peop le  who 

r e s i s te d  th e  W a n d e re r 's  te m p ta tio n . T he tw o ta le s  a r e  an  in d ic a tio n  

of the  co m p lex  n a r r a t iv e  s t r u c tu r e  of M elm oth  th e  W a n d e re r . T he ta le s  

o c c u r  w ith in  A d o n ija h 's  " T a le  o f th e  In d ia n s , " a l l  of w hich is  i t s e l f  

r e p e a te d  by A lonzo in  h is  ow n o ra l  a u to b io g ra p h y , r e p e a te d  to  John  

M elm oth  in  th e  no v el w hich we a r e  re a d in g .

T he g i r l 's  f a th e r  p r o c r a s t in a te s ,  h o w ev e r. W hen he b r in g s  

h is  d au g h te r a  h u sb an d , th e  W a n d e re r  e x p o se s  th e i r  l ia so n . T u rn e d  

o v e r  to  the In q u is itio n , Im m a le e  g iv e s  b ir th  to  a  ch ild , who d ie s  soon  

a f te r .  T he dying Im m a le e --n o w  c a lle d  I s id o r a - - r e v e a l s  th a t th e  

W a n d e re r  h a s  a p p e a re d  to  h e r ,  to  m ak e  h is  p ro p o s itio n , and th a t she  

h a s  re fu s e d  i t .  H e r la s t  w o rd s , h o w e v e r , d e s c r ib e  h e r  love fo r  th e  

W a n d e re r :  " 'P a r a d i s e ! '  u t te re d  I s id o ra ,  w ith h e r  l a s t  b r e a th - - " W il l  

he be t h e r e ! '

T he novel co n c lu d es  in  tw o s h o r t  c h a p te r s ,  w hich b r in g  th e  

s to ry  b ack  to  the e v e n ts  of th e  p r e s e n t .  At th e  end of A lo n z o 's  n a r r a t iv e ,  

th e  W a n d e re r  a p p e a r s ,  to  announce  th a t h is  a llo te d  one h u n d red  and  fifty  

y e a r s  a r e  f in ish ed , w ithout h is  hav ing  d am ned  a  s in g le  so u l. L e ft a lone 

to  m e e t h is  d e s tin y , th e  W a n d e re r  s u f fe rs  th ro u g h  a  d re a m  w hich  i s  a

146I b i d . , p . 405.



p a ro d y  of th e  p re v io u s  ta le s  of e n tra p m e n t and r e s i s te d  te m p ta tio n . 

D uring  th e  n ig h t, th e  sounds of a  f ie rc e  s tru g g le  a r e  h e a rd  in  th e  

W a n d e re r 's  ro o m . In th e  m o rn in g , John  M elm o th  and  A lonzo M on^ada 

t r a c e  h is  p a th  to  th e  edge of a  c liff  o v erlo o k in g  th e  s e a :  "M elm o th  and 

M on^ada ex ch an g ed  lo o k s of s ile n t  and  u n u tte ra b le  h o r r o r ,  and  re tu rn e d  

s lo w ly  h o m e. " I 47

T he fu n c tio n s  of su ch  a co m p lex  n a r r a t iv e  s t r u c tu r e  a s  th is  

a r e  s e v e ra l .  One r e a s o n  w as M a tu r in 's  own n eed , a s  a c le r ic ,  to  

p ro te c t  h is  re p u ta tio n . *49 T h u s , . . th e  d e l ib e ra te  v a r ia t io n  in  po in t 

of v iew  and th e  m u ltip lic i ty  of n a r r a to r s  p ro te c t  the au th o r , who had 

a lre a d y  s u ffe re d  by a fa ls e  id e n tif ic a tio n  w ith  th e  b la sp h e m o u s  o p in ions 

of h is  c h a r a c te r s ,  f ro m  th e  p io u s  r e a d e r 's  im p u ta tio n  of h e te ro d o x y . "149 

A xton n o te s , fo r  ex a m p le , th a t th e  ta le s  a r e  "an a lo g o u s  in th em e  and 

p a t te r n  of a c tio n : e ach  d e a ls  in  d iffe r in g  te r m s  w ith  s o c ia l  o r  re lig io u s  

s a d is m . "1®® T he r e i te r a t io n  of th e s e  th e m e s  fro m  d iffe re n t n a r ra t iv e  

p o in ts  of v iew  and in  d iffe re n t p e r io d s  of tim e  s u g g e s ts  th a t s o c ia l  and 

re l ig io u s  s a d ism  a r e  m e lan ch o ly , but u n iv e rs a l ,  f a c ts  of hum an  life .

U n d e rs to o d  in  th e se  te r m s ,  th e  ta le s ,  lo ck ed  one w ith in  the

147I b id . , p . 412.
148The n o v e lis t s e e m s  to  be pay ing  l ip - s e r v ic e  to  th is  need , 

w hen, in  h is  p re fa c e ,  he s ta te s :  "D id m y  p ro fe s s io n  fu rn ish  m e  w ith 
the m e a n s  of s u b s is te n c e , I should  ho ld  m y s e lf  cu lp ab le  indeed  in  
hav ing  r e c o u rs e  to  any  o th e r , b u t- - a m  I a llow ed  the c h o ic e ? "  M a tu rin , 
p. 3.

149M a tu rin , p. XV.
150Ib id .



o th e r ,  could be a  b r i l l ia n t  ex am p le  o f th e  re la tio n s h ip  of fo rm  to  

fu n c tio n . T ha t i s ,  th e  ta le s  d e s c r ib e  a  s e r i e s  of e n tra p m e n ts :  S tan ton  

is  lo ck ed  up w ith in  the  con fin es  of B ed lam , A lonzo in  a  m o n a s te ry  and 

in  th e  p r is o n s  o f th e  In q u is itio n , W alb erg  and E lin o r  M o rto n  in  p r is o n , 

and Im m a le e - I s id o ra  in  th e  In q u is i t io n 's  p r is o n s .  A ll th e s e  ta le s  a r e  

to ld  to  young Jo h n  M elm oth , who is  h im s e lf  a  p r is o n e r  of h is  a n c e s t r a l  

hom e and th e  t e r r i b l e  s e c r e t  of the W a n d e r e r - - a  s e c r e t  w hich  he m u s t 

p u rsu e  u n til it is  re v e a le d  to  h im . The p h y s ic a l shape  of the novel th u s  

r e in fo r c e s  the  a ttitu d e  w hich the novel e x p r e s s e s ,  th a t th e  co sm o s  i ts e lf  

is  a  n e v e r -e n d in g  s e r i e s  of e n tra p m e n ts , one opening up w ith in  a n o th e r .

M a tu r in 's  v a r ia t io n s  on the co n v en tio n s  of G o th ic ism  fu r th e r  

r e in fo rc e  th is  co n n ec tio n  of fo rm  and  function . T he G oth ic  v illa in  is ,  

of c o u r s e ,  th e  W a n d e re r  h im se lf . B ut th e  G oth ic  " c a s t le s "  and the 

p u rsu e d  in n o c e n ts  in  the  novel a r e  v a r ie d . T he p re d o m in a n t " c a s t le "  

i s  the  a n c e s t r a l  hom e o f th e  M elm o th s , in  w hich th e  s to ry  ta k e s  p la c e . 

T h e re  a r e ,  h o w ev er, s e v e ra l  o th e r  v a r ia t io n s  on th is  s ta n d a rd  G othic 

p ro p e r ty  in  th e  n o v e l: B ed lam , the In q u sitio n a l p r is o n s ,  th e  s u b te r ra n e a n  

c a v e rn s  of A donijah , th e  o th e r  p r is o n s .  So, too , th e  l i s t  o f in n o cen ts
t

in c lu d e s  s e v e ra l :  S tan ton , A lonzo, W alb e rg , E lin o r  M orton , Im m a le e , 

and Jo h n  M elm oth . If one th em e  of the novel is  th e  a tt i tu d e  th a t the  

c o sm o s  can  be te r r i fy in g  fo r  a ll ,  th en  th is  p a r t ic u la r  s tru c tu r in g  of th e  

novel a lso  s u g g e s ts  th a t th e m e  of G o th ic ism  of s e n s ib il i ty . T he ta le s  of 

v ic tim s  on s e v e ra l  s o c ia l  le v e ls , in  v a r io u s  c o u n tr ie s , and a t d iffe re n t 

h i s to r ic a l  p e r io d s  m ak e  the a p p lic a tio n  of the  iro n ic  a t t i tu d e s  of G o th ic ism



of s e n s ib i l i ty  m o re  u n iv e rs a l .

T he only  p ro b le m  w ith  th is  in te rp r e ta t io n  is  th a t, a t  th e  c e n te r

of M a tu r in 's  n a r r a t iv e  s t r u c tu r e ,  i s  th e  s to ry  of the in n o cen t and
/  f 

in c o r ru p tib le  Im m a le e , A xton a rg u e s  th a t in  Im m a le e  the s to ry  o ffe rs

a  p r in c ip le  of r e g e n e ra tio n  w hich th e  W a n d e re r  r e j e c t s  th ro u g h  h is  own

p e rv e r te d  w e a k n e s se s :

T he t r a g ic  iro n y  in  M elm oth  th e  W a n d e re r  a s  in  
M a rlo w e 's  F a u s tu s  a r i s e s  f ro m  the fa c t th a t th e  
p ro ta g o n is t  i s  dam ned  by h is  own in a b ili ty  to  
p e rc e iv e  th e  e x is te n c e  of u ltim a te  g o o d n ess  w hich 
is  m a n ife s t  a l l  about h im . S u b m erg ed  in  and  by 
h is  own d e s p a ir ,  M elm oth  cannot se e  th e  l i t t le  
good th a t r e d e e m s  a ll  in  the  u n s e lf ish  love of 
W alb erg , E lin o r ,  and  Im m a le e  and  in  th e  m o ra l  
o r d e r  im p lied  by th e i r  u n sh ak en  fa ith . 151

O n e 's  f i r s t  o b je c tio n  to  A x to n 's  in te rp r e ta t io n  m ig h t w ell be

h is  re a d in g  of M a r lo w e 's  F a u s tu s . It s e e m s  to  m e  a n  e r r o r  to  r e a d

th a t p lay  a s  an  E liz a b e th a n  ex am p le  of the m o ra li ty  p lay , a s  if  i ts

a s su m p tio n s  about th e  w o rld  o rd e r  a r e  th o se  of E v e ry m a n . If the a c t

of s e llin g  h is  so u l to  th e  d ev il sh u ts  F a u s tu s  off fro m  any hope of d iv ine

g ra c e ,  then  the  p lay w rig h t i s  su g g es tin g  a  r a th e r  te r r i f y in g  view  of

d iv ine ju s t ic e .  M a rlo w e 's  F a u s tu s  is  a  sy m p a th e tic  c h a r a c te r  who

r e g r e t s  h is  cho ice  but is  s t i l l  dam ned  by an  u n re le n tin g  P ro v id e n c e . H is

la s t  sp e ec h  su g g e s ts  th e  s p e c ia l  kind of d e s p a ir  th a t r e s u l t s :

O , I ' l l  le ap  up to  m y  God! Who p u lls  m e dow n?
See, s e e  w h e re  C h r i s t 's  b lood s t r e a m s  in  th e  

f i r m a m e n t!
One d ro p  w ould sav e  m y  s o u l- - h a l f  a  d ro p : 

ah , m y  C h r is t !

151I b i d . , p . XVIII.



Ah, re n d  no t m y  h e a r t  fo r  n am in g  of m y  C h r i s t !
Y et w ill I c a ll  on h im : O s p a re  m e , L u c i f e r ! - -  
W here  is  i t  now ? 'T  i s  gone; an d  s e e  w h e re  God 
S tre tc h e th  out h is  a r m , and b en d s h is  i r e fu l  

b r o w s !
M ountains and h i l ls ,  com e, com e and fa ll  on m e ,
And h id e  m e  fro m  th e  h eav y  w ra th  of God! *-52

T h is  d e s p a ir  a t d iv ine  m e rc y  w ithheld  is  m a d e  even  c le a r e r  in  the  next

few  lin e s  of F a u s tu s ' sp eech :

O God!
If  thou w ilt not have m e rc y  on m y  so u l,
Y et fo r  C h r i s t 's  sak e  w hose b lood h a th  ra n s o m 'd  m e ,
Im p o se  som e end to  m y in c e s s a n t  pain:-*-53

No end of th a t p a in  i s ,  of c o u rs e ,  a v a ila b le , no m a t te r  how m u ch  F a u s tu s

w ould re p e n t.

The r e a s o n  fo r  th is  a tte n tio n  to  M a rlo w e 's  h e ro  is  th a t the 

s itu a tio n  o f M a tu r in 's  W a n d e re r  is  la rg e ly  th e  sa m e  a s  D r. F a u s tu s 's .  

L ocked  in to  a  ch o ice  m ad e  one h u n d re d  and f if ty  y e a r s  b e fo re , the 

W a n d e re r  is  in c ap a b le  of e x tr ic a tin g  h im se lf ,  no m a t te r  how m uch  he 

d e s i r e s  re d e m p tio n . One re a s o n  fo r  th is  s e e m s  to  be a  d iv ine  P ro v id e n c e  

th a t o f fe rs  h im  no v iab le  m e a n s  of re g e n e ra tio n  and  re d e m p tio n . T he 

in te r lu d e  on th e  Ind ian  is la n d  and  th e  lo v e  of Im m a le e  se e m , a t one point 

to  o ffe r  som e hope, but th a t hope is  fo red o o m ed  w hen Im m a le e  i s  fo rc e d  

to  r e tu r n  to  so c ie ty .
y

T he C h r is t ia n  id e a ls  w hich Im m a le e  d efends can  be liv e d  only 

in  is o la tio n  fro m  so c ie ty . T h u s , th e  W a n d e re r 's  " te m p ta tio n "  of

■*■ ̂ C h r i s to p h e r  M arlo w e, T he T ra g ic a l  H is to ry  of D r. F a u s tu s , 
XIV, 136-144 in  E n g lish  D ra m a : 1580j-1642, ed . C. F . T u c k e r  B ro o k e  
and  N a th an ia l B u rto n  P a r a d is e  (B oston , 1933), 190.

I R Q
Ibid. , XIV, 156-159.
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Im m a le e  on the  is la n d  i s  m o re  a  r e c i t a l  of h is to ry  th an  an  in v ita tio n  

to  s in . H is i ro n ic  c o n tra s t  b e tw een  the  b en ev o len t id e a ls  o f C h r is t ia n ity  

and the  c ru e l d e ta ils  of C h r is t ia n  h is to ry  s u g g e s ts  th a t re lig io u s  id e a lism  

is  a  p r a c t ic a l  im p o ss ib ility . T he s e n se  of d e s p a ir  th a t he ev o k es  is  

r e in fo rc e d  by  an  e x tr a o rd in a ry  ca ta lo g u e  of hum an  il,ls: Mth e  co lo n ia l 

e x p lo ita tio n  of su b je c t p eo p le s , th e  c o r ru p tio n s  of u rb a n  l ife , eco n o m ic  

and le g a l in ju s tic e , th e  ty ra n n y  of k in g s  and  o l ig a r c h s - - a l l  m is e r i e s  of 

hum an  in v en tio n  p iled  atop  the  n a tu ra l  e v ils  of d is e a s e ,  fam in e , and  

c a ta s tro p h e  to  w hich  m o r ta l  f le sh  is  doom ed . "154 im m a le e  and  the  

W a n d e re r 's  o th e r  v ic tim s  m ig h t a ch iev e  so m e s o r t  of sa lv a tio n  in  sp ite  

of a l l  th is  m is e r y ,  bu t i t  s e e m s  to  m e  th a t th e  r e a l  b a s is  of a  p ro je c te d  

d iv ine  o r d e r  should  be in  i ts  e ffec t on the W a n d e re r , T h a t c h a r a c te r ,  

one of the  p ro m e th e a n  f ig u re s  who so  fa sc in a te d  the im a g in a tio n  of the 

ag e , is  p re s e n te d  a s  a  th o ro u g h ly  sy m p a th e tic  p e rso n . He i s  tra p p e d  

by the  t e r m s  of h is  b a rg a in  and  by the  co n d itio n  of a  w o rld  th a t le a d s  

h im  to  no th ing  but d e s p a ir .  L ike B y ro n 's  g loom y  h e ro e s ,  he is  

im p e lle d  to  a  kind of o v e r - r e a c h in g  th a t doom s h im  to  fa i lu re  and 

d am nation .

B ec au se  of the W a n d e re r 's  cond ition , it s e e m s  d ifficu lt to  

d e s c r ib e  th e  novel a s  p o s itin g  an  u lt im a te ly  ben ev o len t w o rld -v iew . 

P e rh a p s  th a t  c o sm o s  w ould be  b e t te r  d e s c r ib e d  a s  ben ev o len t only to 

th o se  it d o es  not co m p el to  se e k  beyond it . But fo r  th o se  who a r e  

in ex p licab ly  s in g led  o u t- - l ik e  M a rlo w e 's  D r. F a u s tu s ,  th e  h e ro  of

154M a tu r in ,  p. XVII.



G o e ih e 's  F a u s t  P a r t  1, and  M elm oth  th e  W a n d e re r - - th e  c o sm o s  is  iro n ic  

and c ru e l.  T h e  R o m an tic  w o rld  of u ltim a te  c e r ta in t ie s  w as d e s c r ib e d  

only  in  F a u s t , P a r t  II w hen  G oethe h im s e lf  b e c am e  a  conv inced  

R o m an tic . M elm o th  the  W a n d e re r  had  to  a w a it a  s im i la r  co n c lu s io n  in  

B a lz a c 's  M elm oth  r e c o n c i l ie .  But M a tu r in 's  n o v e l, the g r e a te s t  of i ts  

g e n re ,  d e s c r ib e s  a w o rld  th a t o f fe r s  sa lv a tio n  and  d am n a tio n  w ith  no 

p a r t ic u la r  c o n c e rn  fo r  v ic tim s .

G o th ic ism  of s e n s ib il i ty , th e n , can  b e s t be u n d e rs to o d  in te r m s  

of i t s  i ro n ic  view  of the c o sm o s . B u t, a s  th e  beg inn ing  of the c h a p te r  

in d ic a te d , th a t  G o th ic ism  p o s its  a  u n iv e rs e  in c ap ab le  of any kind of 

c e r ta in ty .  T h e re fo re ,  th e  c a u s e s  o f c o sm ic  d is o r d e r  d if fe r  in  e ac h  novel. 

M rs . R ad c liffe  s u g g e s ts  th e  t e r r o r s  of th e  hu m an  m in d . "M onk" L ew is  

s e e s  the d is o rd e r  in  th e  s e x u a l r e p re s s io n s  th a t in e v ita b ly  p lague  m an . 

G o d w in 's  i ro n ic  u n iv e rs e  is  th e  p ro d u c t of th e  n e v e r -e n d in g  fo rm s  of 

p o li t ic a l  r e p r e s s io n s .  B y ro n 's  W e ltsc h m e rz  is  c a u sed  by w hat he 

r e c o g n iz e s  a s  a  p h ilo so p h ic a l d is o r d e r  th a t d e p r iv e s  th e  w o rld  o f c o h e ­

re n t  m ean in g . M a tu r in - -a n d  th is  i s  p ro b ab ly  why he is  th e  g r e a te s t  o f 

th e  G o th ic is ts  of s e n s ib i l i ty - - d e s c r ib e s  a  u n iv e rs e  w hose d is o r d e r s  

a r e  p sy c h o lo g ic a l, s e x u a l, p o li t ic a l ,  and p h ilo so p h ic a l. B y a  b r i l l ia n t  

u se  of n a r r a t iv e  te ch n iq u e , he e x p lo its  e a c h  a tti tu d e  and  c r e a te s  the 

m o s t c h illin g ly  iro n ic  w o rld  view  in  a l l  G o th ic ism  of s e n s ib ili ty .



C H A PT E R  4: ROM ANTIC GOTHICISM

J u s t  a s  E n lig h ten m en t G o th ic ism  and  G o th ic ism  of s e n s ib il i ty  

have b een  d e s c r ib e d  in  t e r m s  of a  w o rld -v ie w , in  t e r m s  o f th e  a t t i tu d e s  

th ey  im p ly  about u ltim a te  o r d e r  and ju s t ic e  w ith in  th e  c o sm o s , th e  

sa m e  w ill be t r u e  of ro m a n tic  G o th ic ism . T h is  c h a p te r  w ill a rg u e  

th a t th is  l a s t  fo rm  of G o th ic ism  d e s c r ib e s  a  w o rld  of ju s t ic e  and r e s o ­

lu tio n . B ut u n lik e  E n lig h ten m en t G o th ic ism , w hich s e e s  th a t  r e s o lu tio n  

a s  cap ab le  of r e a l iz a t io n  in  the  p r e s e n t  w o rld , ro m a n tic  G o th ic ism  

su g g e s ts  fu lf illm e n t and  re s o lu tio n  in  som e " o th e r"  w o rld .

T he " o th e r-w o rd ly "  fu lf illm e n t of ro m a n tic  G o th ic ism  m u s t  be 

d e s c r ib e d  in  t e r m s  of a n  u n d e rs ta n d in g  of th e  phenom enon  of R o m an ti­

c ism  i ts e lf .  Such an  u n d e rs ta n d in g , a s  Edw in B e r r y  B u rg u m  h as  

po in ted  out, i s  f a r  f ro m  an  e a s y  th in g . "He who se e k s  to  define  

R o m a n tic ism , " r e m a r k s  B u rg u m , " is  e n te r in g  a  h a z a rd o u s  o ccu p a tio n  

w hich h a s  c la im e d  m an y  v ic t im s . " T he d iff icu lty  in  fo rm in g  su ch  a 

d e fin itio n  w as in d ic a te d  by E r n e s t  B e rn b a u m 's  long l i s t  of d e fin itio n s  

of R o m a n tic ism  in  G uide T h ro u g h  th e  R o m an tic  M ovem ent (1930, 2nd 

ed . New Y o rk , 1949). J a c q u e s  B a rz u n  h a s  a ls o  in d ic a te d  th a t d iff icu lty  

in  C la s s ic ,  R o m an tic , and M o d ern  (1943, re v . ed . G a rd e n  C ity , New

^Edw in B e r r y  B u rg u m , "R o m a n tic ism I ' K enyon R ev iew , III, 
4 (A utum n, 1941), 479.
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Y o rk , 1961). T he caseb o o k  a p p ro ac h  to  R o m a n tic ism  h a s  a ls o  in d ic a te d  

th e  ra n g e  o f c r i t ic a l  opin ion  on th e  su b je c t, m o s t no tab ly  in  R o m a n tic is m : 

P o in ts  o f V iew , e d ited  by R o b e rt F . G le c k n e r  and G e ra ld  E . E n sco e  

{Englew ood C liffs , New J e r s e y ,  1962) and  in  R o m a n tic ism : D efin itio n , 

E x p la n a tio n , and E v a lu a tio n , ed ite d  by  Jo h n  B . H a ls te d  (B o sto n , 1965).

But w h ile  the d e fin itio n s  of R o m a n tic ism  have p ro lif e ra te d ,

m o d e rn  c r i t ic i s m  h a s  com e to  c e r ta in  g e n e ra l  and  a p p re c ia tiv e  id e a s

about R o m a n tic ism . T h is  i s  in  c o n tra s t  to  th e  n e g a tiv e , a n ti-R o m a n ti-

c ism  of an  e a r l i e r  g e n e ra tio n  of c r i t i c s .  I rv in g  B a b b itt 's  R o u sseau  and

R o m a n tic ism  (B o sto n , 1919) w as a  s ta te m e n t o f th e  "N ew  H u m an ism "

th a t eq u a ted  the  ad v en t of R o m a n tic ism  w ith  the  d ecay  in  th e  value  and

q u a lity  of l ife .  T . E , H u lm e 's  S p ecu la tio n s  (London, 1924; 2nd ed. New

Y o rk , 1936) w as a f u r th e r  e x am in a tio n  of th e  c la s s ic  v e r s u s  ro m a n tic  

o
th e m e , w ith  obvious d isa p p ro v a l of R o m a n tic ism . T he a n ti-R o m a n tic ism  

of the  "new  c r i t i c s "  w as d e m o n s tra te d  in  C lean th  B ro o k s 's  c h a rg e , in  

M o d ern  P o e try  and  th e  T ra d it io n  (C hapel H ill, 1939), th a t R o m a n tic ism  

m e re ly  s u b s titu te d  s u b je c tiv ism  fo r  o b je c tiv ism , in s te a d  of fu sing  th e  

tw o, a s  the E liz a b e th a n s  a r e  su p p o sed  to  have done.

But w h ile  B ab b itt, H u lm e, and B ro o k s  w e re  con tinu ing  the 

fa sh io n a b le  h a b it of the  p o s t-V ic to r ia n  c r i t i c s  o f b lam in g  th e  h is to r ic a l  

i l l s  of E u ro p e  on th e  su p p o sed  e x c e s s e s  of R o m a n tic ism , a  co u n te r 

m o v em en t w as tak in g  p la c e . T he c r i t ic i s m  of the p a s t  f if ty  y e a r s  had

2W a lte r  J a c k so n  B a te 's  F ro m  C la s s ic  to  R o m an tic : P r e m is e s  
of T a s te  in  E ig h te en th  C en tu ry  E ngland  (C a m b rid g e , M a s s . ,  1946) i s  
p e rh a p s  the b e s t  known tre a tm e n t  of th e  th e m e .
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p ro d u c ed  a  new  r e a l iz a t io n  of th e  c o h e re n c e  of th e  R o m a n tic  m o v em en t.

A r e s u l t  o f th i s  h a s  b e e n  a  new  a w a re n e s s  of th e  tre m e n d o u s  c o n tr ib u tio n  

of R o m a n tic ism  in  th e  h is to ry  of W e s te rn  tho u g h t.

The u n d e rs ta n d in g  of th e  R o m an tic  m o v e m e n t a s  a  co h e re n t 

un it cam e abou t la rg e ly  in  re a c t io n  to  A. O . L o v e jo y 's  le c tu r e ,  "On
O

the  D is c r im in a tio n  of R o m a n tic ism , " w hich  he p u b lish ed  in  1924. In  

th a t w ell-k n o w n  a r t i c le ,  L ovejoy  d e s c r ib e d  R o m a n tic ism  a s  a  fe a rfu lly  

co m p lex  phenom enon  th a t  d if fe re d  in  d if fe re n t p e r io d s  and  c o u n tr ie s . 

L o v e jo y 's  po in t w as th a t R o m a n tic ism  is  p e rh a p s  con fu sin g  a s  a  te r m , 

s in c e  it c a n  be u se d  to  d e s c r ib e  c o n flic tin g  id e a s ,  p r a c t ic e s ,  and a tt i tu d e s . 

T h a t L ove joy  m o d ified  th e s e  id e a s  i s  a p p a re n t in  th e  l a s t  th re e  c h a p te rs  

of T he G re a t  C hain  of B eing  (C am b rid g e , M a s s . ,  1936), a s  M o rse  

P eck h am  h a s  a rg u e d . ^ C e r ta in ly  L ove joy  s e e m e d  to  in d ic a te  a changed  

po in t of v iew  w hen, in  1941, he o ffe re d  th r e e  c r i t e r i a  of R o m a n tic ism :
5

o rg a n ic is m , d y n am ism  and d iv e r s i ta r ia n is m .

W h eth e r o r  not th is  in d ic a te s  the  r e v e r s a l  in  L o v e jo y 's  p o s itio n  

th a t  P ec k h a m  a rg u e s  fo r ,  c r i t i c s  hav e  ten d ed  to  com e to  view  R o m a n ti­

c ism  a s  a  te r m  and a  m o v em en t abou t w hich one can  fo rm u la te  c r i t e r i a  

and  in  w hich  one can  se e  c e r ta in  id e a s  and a t t i tu d e s  a t w o rk . In 1949,

^A. O. L ove joy , "O n th e  D is c r im in a tio n  of R o m a n tic is m s"  
PM L A , XXXIX (1924), 229-253 .

^ M o rse  P e c k h a m , "T o w a rd  a  T h e o ry  of R o m a n tic is m ," PM L A , 
LXVI (1951), quo ted  in R o m a n tic ism : P o in ts  of V iew  ed . R o b e r t F .  
G le c k n e r  and G e ra ld  E . E n sc o e  (Englew ood C lif fs , New J e r s e y ,  1962),
214 ff.

5A. O. L o ve joy , "T he  M eaning  of R o m a n tic ism  fo r  th e  
H is to r ia n  of Id e a s , " J o u rn a l  o f the  H is to ry  of Id e a s  II (1941), 237-278 .
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fo r  ex a m p le , R ene W ellek  w ro te  What he c o n s id e re d  a  re p ly  to  L o v e jo y 's

1924 a r t ic le .  W e lle k 's  a r t i c le ,  w hich  in a u g u ra te d  th e  p e r io d ic a l

C o m p a ra tiv e  L i te r a tu r e ,  p ro p o se d  th a t  th r e e  id e a s  a r e  a t  w o rk  in

R o m an tic ism  and g ive the m o v e m e n t an  id e n tif ia b le  c o h e re n c e : th e

view  of a n  o rg a n ic  n a tu re ,  th e  view  of im a g in a tio n  a s  c re a t iv e  and of

p o e try  and  p ro p h e cy , and  a  sy m b o lis t, and  even  m y th ic , co n cep tio n  of

p o e try . ® P ec k h am  co n tin u ed  th e  t r a d i t io n  in  1951, in  h is  a fo re m e n tio n e d

a r t ic le ,  w hich  a tte m p te d  to  re c o n c ile  L ovejoy  and  W ellek . He defined

R o m a n tic ism  a s

th e  re v o lu tio n  in  th e  E u ro p e a n  m in d  a g a in s t  th ink ing  
in  t e r m s  of s ta t ic  m e c h a n ism  and  th e  r e d i r e c t io n  of 
th e  m in d  to  th in k in g  in  t e r m s  of d y n am ic  o rg a n ic is m .
I ts  v a lu e s  a r e  change, im p e rfe c tio n , g ro w th , d iv e r s i ty ,  
th e  c re a t iv e  im a g in a tio n , the u n c o n sc io u s . ^

In 1965, he a l te r e d  th is  to  a d e fin itio n  of R o m a n tic ism  in  t e r m s  of a 

b reak u p  of th e  E n lig h ten m en t id e n tif ic a tio n  of the m in d  w ith n a tu re . 

R o m a n tic ism  a s s e r t s  " th e  S elf a s  th e  s o u rc e  of o r d e r ,  m ea n in g , v a lu e , 

and id e n tity . P e ck h am  th e n  d e sc rib e d  R o m a n tic ism  in  t e r m s  of r o le -  

p lay ing  and  d e s c r ib e s  fo u r  s ta g e s  o r  fo u r ty p e s  of r o le s  p lay ed  by the 

n in e te e n th -c e n tu ry  R o m a n tic s : a n a lo g ism , t r a n s c e n d e n ta l is m , 

o b je c tism , and s ty lis m .

®Rene W ellek , "T he C oncep t of 'R o m a n tic is m ' in  L i te r a r y  
H is to r y ,"  C o m p a ra tiv e  L i te r a tu r e ,  I (1949), 1 -2 3 , 147-172 .

^M o rse  P e c k h a m , p. 219. P e ck h a m  co n tin u ed  h is  d is c u s s io n  
and  R ev ised  h is  th e o r ie s  s lig h tly  in  "T o w a rd  a  T h e o ry  of R o m a n tic ism :
II. R e c o n s id e ra t io n s ,"  S tu d ie s  in  R o m a n tic is m , 1 (1 9 6 1 ), 1-8

^R o m a n tic ism : T he C u ltu re  of the  N in e teen th  C en tu ry , ed . 
M o rse  P ec k h a m  (New Y o rk , 1965), p. 19.
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B e s id e s  L ove joy , W ellek , and P e c k h a m , m an y  o th e r  m o d e rn  

c r i t i c s  hav e  a rg u e d  fo r  R o m a n tic ism  a s  bo th  a  c o h e re n t and  a n  in te l l i ­

g ib le  l i t e r a r y  te r m  and h is to r ic a l  p ro c e s s .  R ic h a rd  H. F o g le , A lb e r t 

G e ra rd ,  R. A. F o a k e s , E a r l  R. W a s se rm a n  and M. H. A b ra m s  a r e  

but a  few  o f th e  m an y  who have d is a g re e d  w ith  L o v e jo y 's  o r ig in a l

q
co n ten tio n s .

T h is  ten d en cy  to  re c o g n iz e  c e r ta in  p r in c ip le s  a t w o rk  in

R o m a n tic ism  h a s  a ls o  p ro d u c e d  som ew hat g e n e ra l  c r i t ic a l  a g re e m e n t

ab o u t th e  ro m a n tic  w o rld  o r d e r .  L ike  i t s  p r e d e c e s s o r s ,  ro m a n tic

G o th ic ism  can  b e s t  be u n d e rs to o d  in  i t s  a s su m p tio n s  abou t u ltim a te

o r d e r  an d  ju s t ic e  in  th e  c o sm o s . W hat w ill b eco m e a p p a re n t,  h o w ev er,

i s  th a t  th e  b a s e s  of the b en ev o len t w o rld -v ie w  in  R o m a n tic ism  d iffe r

f ro m  the  b a s e s  of the  b en ev o len t E n lig h te n m en t w o rld -v iew .

In o r d e r  to  u n d e rs ta n d  th e se  a t t i tu d e s  abou t u ltim a te  o rd e r

in  R o m a n tic ism , h o w ev e r, one m u s t re c o g n iz e  i t s  s o u rc e s .  C om m on

to  th e  th in k in g  of th e  w hole m o v em en t w as a n  a w a re n e s s  in  the

R o m an tic  m in d  of a co n flic t b e tw een  tw o w o rld s :

One w as th e  w o rld  of id e a l t ru th ,  g o o d n ess , and  b eau ty ; 
th is  w as e te rn a l ,  in fin ite , and  a b so lu te ly  r e a l .  T he 
o th e r  w as the  w o rld  of a c tu a l a p p e a ra n c e s ,  w hich  to  
com m on s e n se  w as the  only  w o rld , and w hich  to  the

^ R ic h a rd  H. F o g le , "R o m an tic  B a rd s  and M e ta p h y s ic a l R e ­
v ie w e rs ,  " E L H , XII (1945), 221-250; A lb e r t G e ra rd ,  "O n th e  L o g ic  
of R o m a n tic ism , " E s s a y s  in  C r i t ic is m  VII (1957), 262 -273 , t r a n s .  
G eo rg e  W atson ; R. A. F o a k e s , T he R o m an tic  A s s e r t io n  (New H aven, 
1958); E a r l  R . W a sse rm a n , T he S u b tle r  L anguage (B a lt im o re , 1959);
M. H. A b ra m s , "E n g lish  R o m a n tic ism : T h e  S p ir i t  of th e  A ge, " 
R o m a n tic ism  R e c o n s id e re d , ed . N o rth ro p  F ry e  (New Y o rk , 1963, 26 -72 .



id e a l is ts  w as so  obv io u sly  fu ll of u n tru th , ig n o ra n c e , 
e v il, u g lin e s s , and  w re tc h e d n e s s , a s  to  co m p e l h im  
to  d e je c tio n  an d  in d ig n a tio n . *0

T h is  w as  m a d e  m o re  p a in fu l by  the  in n a te  R o m an tic  s tr iv in g  fo r  fu l­

f il lm e n t:  th e  ro m a n tic  w as c h a r a c te r iz e d  by a n  a s p ir a t io n  " to  a 

c e r ta in  fu lln e s s  of b e in g , to  a c e r ta in  p u r ity  of s p ir i tu a l  l ife , to  h a rm o n y  

an d  u n ity , a  y e a rn in g  to w ard  th e  a b so lu te , u su a lly  know n by  i ts  G e rm a n  

nam e S eh n su ch t. " ^  H is  w a s , to  b o rro w  th e  t i t le  of D avid P e r k in s 's  

b r i l l ia n t  s tu d y  of R o m a n tic ism , th e  q u e s t fo r  p e rm a n e n c e : "app ly ing  

eq u a lly  to  th e  s e a rc h  f o r  th e  o b je c tiv e ly  p e rm a n e n t and a ls o  to  s ta te s  

of m in d --c o n f id e n c e , c a lm , s e c u r i ty ,  and  th e  l i k e . . . 1,12

W hen th e s e  co n flic ts  a r o s e  in  th e  E n lig h ten m e n t, th ey  w ere  

re s o lv e d  by a n  a p p e a l to  n a tu re ;  th e  a r t i s t  sough t m ean in g  " th ro u g h  

the  iso m o rp h is m , o r  s t r u c tu r a l  id en tity , of m ind  and  n a tu re . T he 

Age of S e n s ib ili ty , on th e  o th e r  h and , saw  in  th e s e  c o n flic ts  ev id en ce  

of th e  fu n d am en ta l and  i r r e c o n c i la b le  s tru g g le  b e tw een  m a n  and n a tu re . 

W hile R o m a n tic ism  r e je c te d  the iro n ic  v iew  of the  A ge of S en s ib ility , 

i t  a ls o  r e je c te d  th e  f a ls e  c o n so la tio n s  of th e  E n lig h ten m en t v iew . 

R o m a n tic ism , in s te a d , sough t i t s  re so lu tio n , i t s  s y s te m  of o rd e r ,  

th ro u g h  a  new  onto logy and a  new  a e s th e t ic .

T he new  re la tio n s h ip  of be in g  w as m a d e  n e c e s s a r y  by the

^ E r n e s t  B e rn b a u m , "T he R o m an tic  M ovem ent, " in  G leck n e r 
and  E n sc o e , pp. 90 -91 .

* ̂ G e ra rd , in  G le ck n e r and  E n sc o e , p . 230.
^^D avid P e r k in s ,  T h e  Q u es t f o r  P e rm a n e n c e  (C am b rid g e , M a s s . ,  

1965), p . 3.
l^ P e c k h a m , R o m a n tic ism , p . 18.



p o li t ic a l  and  th e  p h ilo so p h ic a l u p h e a v a ls  of th e  t im e . T he p o lit ic a l 

re v o lu tio n s  of th e  c e n tu ry , of w hich  th e  F re n c h  R ev o lu tio n  w as only  

th e  m o s t  p ro m in e n t, so  u n d e rm in e d  th e  old co n cep t of th e  id e a l o r d e r  

in  th e  w o rld , th a t  th e  id e a  of th e  g re a t  cha in  of be in g  lo s t  i t s  u s e fu l­

n e s s  ev en  a s  a  m y th . "T he  o ld  co ncep t of an  e x te rn a l  o r d e r  in  th e  

u n iv e r s e  h ad  gone, and  w as r e p la c e d  by v a r io u s  id e a s ,  w h ich , lik e  

G odw in’s th e o ry , p o s tu la te d  th e  p o s s ib i l i ty  of th e  s e lf - fu lf i l lm e n t  of
,,14

th e  in d iv id u a l m a n  a s  an  id e a l - - th e  n a tu ra l  c o ro l la ry  to  d e m o c ra c y .

T he p h ilo so p h y  of the  a g e , w hich  is  p e rh a p s  b e s t r e p re s e n te d  

in  K an t, a ls o  r e je c te d  the  e a s y  so lu tio n s  of th e  E n lig h ten m en t. K ant 

w as

th e  f i r s t  g r e a t  p h ilo so p h e r  to  r e a l iz e  th a t th e  p r in c ip le  
q u e s tio n s  of p h ilo so p h y  a r e  n e i th e r  th o se  fo r  w hich  
th e r e  is  a  c le a r  m e th o d  of so lu tio n  by e m p ir ic a l  in ­
v e s tig a tio n . . .  n o r  th o se  to  be a n s w e re d  by  d ed u c tio n  
fro m  s e lf -e v id e n t o r  a  p r io r i  a x io m s . . .

A s in  th e  p o li t ic a l  f a i lu r e s  o f the  a g e , th e  b reak d o w n  of B r i t is h

E m p ir ic is m  u n d e r the  in flu en c e  of K an t, le d , in  th e  w o rk  of th e  ro m a n tic s ,

to  th e  e s ta b lis h m e n t o f a  co n cep t of be ing  in  t e r m s  of th e  in d iv id u a l:

T he R o m an tic  p o e ts  w ro te  fo r a  so c ie ty  w hich  could  
no lo n g e r  be m e a s u re d  a g a in s t  a  co n cep t of o rd e r  
and  d e g re e , o r  by the  s ta n d a rd s  of a  m ode of g o v e rn ­
m e n t fixed  in  a  r e l ig io u s  d isp e n sa tio n , one w hich 
w as  b eg inn ing  to  p o s tu la te  th e  no tion  of s e lf -g o v e rn m e n t, 
o f th e  e q u a lity  of m e n . T h e  d e s tru c t io n  of an  e x te rn a l

* ̂ F o a k e s , in  G le c k n e r  and  E n sc o e , p . 240.
T he A ge of E n lig h ten m e n t, ed . S ir  I s a ia h  B e r l in  (New Y o rk , 

1956), p . 24.



f ra m e  o f r e fe r e n c e  le d  th em  to  se e k  p r in c ip le  of 
o r d e r  w ith in  th e  in d iv id u a l . . .

T h is  new  onto logy  p ro d u ce d  a  new  a e s th e t ic .  O nce th e

p r in c ip le  of be in g  w as lo c a te d  w ith in  the p o e t, i ts  s e a t  of o p e ra tio n

w as re c o g n iz e d  in  th e  im a g in a tio n . The ro m a n tic s  u n d e rs to o d  th e

im a g in a tio n  a s  "n o t m e r e ly  th e  p o w er of v is u a l iz a t io n . . .n o r  ev en  the

in v en tiv e  p o w er of the  p o e t . . . but a  c r e a t iv e  p o w er by  w hich th e  m in d

'g a in s  in s ig h t in to  r e a l i ty ,  r e a d s  n a tu re  a s  a  sy m b o l of so m e th in g

t r 1 7beh ind  o r  w ith in  n a tu re  not o rd in a r i ly  p e rc e iv e d . 1 ' I n  ro m a n tic  

a e s th e t ic s ,  th en , the  im a g in a tio n  fu n c tio n s  to  d e s c r ib e  re la tio n s h ip s  

and  to  p e rc e iv e  o r d e r  not o rd in a r i ly  u n d e rs to o d , " im a g in a tio n  is  

th u s  an  o rg a n  of know ledge w hich  t r a n s f o r m s  o b je c ts ,  s e e s  th ro u g h  

th e m , ev en  if  th ey  a r e  only th e  'm e a n e s t  flow er* o r  the  hum ble  a s s ,

n 1 8an  id io t boy, o r  s im p ly  a ch ild : 'm ig h ty  p ro p h e t, s e e r  b le s t .  '

T he G oth ic  l i t e r a tu r e  in s p ir e d  by  the  ro m a n tic  on to logy  and  

a e s th e t ic  n a tu ra l ly  r e f le c ts  th e  u l t im a te ly  b en ev o len t w o rld -v iew  of 

R o m a n tic ism . T h a t l i t e r a tu r e  a l s o  r e f le c ts  th e  p r e m is e s  p e c u lia r  

to  the ro m a n tic  v is io n . R o m an tic  G o th ic ism  th u s  d if fe r s  fro m  

E n lig h ten m en t G o th ic ism , w ith  i t s  am b ig u o u s  re a c t io n  to  th e  s u p e r ­

n a tu ra l  and  i ts  e x te r io r  r e p re s e n ta t io n  of c h a r a c te r .

One c h a r a c te r i s t i c  of ro m a n tic  G o th ic ism  i s  th e  th e m e  of the

*® Foakes, p. 240.
^ W e l le k ,  in  G le c k n e r and  E n sc o e , p . 202; q u o ta tio n  fro m

I. A. R ic h a rd s ,  C o le r id g e  on Im ag in a tio n  (L ondon, 1935), p . 145.

■^W ellek, pp. 202-203 .



c o n flic t b e tw een  th e  id ea l and th e  a c tu a l- -w ith  im p lie d  re s o lu t io n  in  

th e  ro m a n tic  " o th e r"  w o rld . In  W o rd sw o r th 's  G oth ic  d ra m a . The 

B o r d e r e r s , m u rd e r  and t r e a c h e r y  b eco m e the  b a s is ,  u l tim a te ly , fo r  

m o ra l  and  p sy ch o lo g ica l r e g e n e ra tio n . In  C o le r id g e 's  "R im e of th e  

A n cien t M a r in e r ,  " n ig h tm a re s  and u n co n sc io u s  f e a r s  a r e  re so lv e d  

th ro u g h  an  ap p ea l to  p ity  and r e s u l t  in  an  a f f irm a tio n  of an  u ltim a te  

o r d e r  beyond the flux  of th e  p u re ly  te m p o ra l.  S h e lle y 's  T he C enci 

d e s c r ib e s  the  m o ra l  h o r r o r  of a  w o rld  th a t  can  c o r ru p t  an  in n o cen t 

and  d r iv e  h e r  to  m u rd e r ;  bu t if  B e a tr ic e  C en c i i s  a  v ic tim  of a c ru e l  

so c ie ty , S helley  su g g e s ts  th a t  " re d e m p tio n "  o r  " s a lv a tio n "  is  a v a ila b le  

to  h e r  in  an id e a lly  conceived  w o rld  beyond . T h is  s a m e  sch em e  of 

te m p o ra l  l im ita tio n s  and re s o lu t io n s  in  th e  id e a l  o p e ra te s  in  M ary  

S h e lle y 's  n o v e l, F ra n k e n s te in . K e a ts 's  "L a  B e lle  D am e s a n s  M e rc i"  

i s  a  f in a l ex am p le  o f th e  c o n flic t. K e a ts  e x p r e s s e s  th e  ro m a n tic  

s tr iv in g  fo r  p e rm a n e n c e  in  the  c e le b ra tio n  of th e  id e a l  w o rld  of a r t  

and  in  th e  a tte m p t to  c r e a te  p e r fe c t  a r t i f a c ts .

A n o th er c h a r a c te r is t ic  of ro m a n tic  G o th ic ism --o n e  th a t 

shou ld  h av e  b eco m e obvious in  the  l i s t  of th e s e  e x a m p le s - - i s  the 

v a r ie ty  of e x p re s s io n s  and  r e s o lu t io n s  of the c o n flic t of id e a l and  r e a l .  

In  E n lig h ten m en t G o th ic ism , th e  co n flic t w a s  in e v ita b ly  re so lv e d  

th ro u g h  th e  o p e ra tio n  of m a n 's  re a so n in g  p o w e rs  and  a r e a f f i rm a t io n  

of the id e n tif ic a tio n  of re a so n in g  m a n  w ith  n a tu re .  T he s o u rc e  of th e  

change in  ro m a n tic  G o th ic ism  i s  the  new  a e s th e t ic  o f R o m a n tic ism , 

w hich  c e le b ra te s  th e  im a g in a tio n  a s  i t  e x p r e s s e s  i t s e l f  in  e ach  p o e t.



T h e re s o lu t io n  o f c o n f lic ts  in  ro m a n tic  G o th ic ism  th e r e fo r e  r e s o r t s  

to  a  v a r ie ty  of so lu tio n s : in  W o rd sw o rth , th e  id e n tif ic a tio n  of the ego  

w ith  n a tu re ;  in  C o le r id g e , th e  a p p ea l to  a  new  p h ilo so p h y  and a  new 

psy ch o lo g y ; in  th e  S h e lle y s , th e  c re a tio n  of a  new  so c ia l and p o li t ic a l  

o r d e r ;  in  K e a ts , the e s c a p e  to  the  w o rld  of a r t .

A th i rd  c h a r a c te r i s t i c  of ro m a n tic  G o th ic ism  i s  the p ro d u c t 

of i ts  b en ev o len t w o rld -v ie w . In  ro m a n tic  G o th ic ism , the ev il f ig u re s  

a r e  d e s c r ib e d  in  sy m p a th e tic  t e r m s .  In G o th ic ism  of s e n s ib i l i ty ,  th is  

sy m p a th y  w ith  th e  v il la in  w as th e  p ro d u c t of a  need  to  ex am in e  m o tiv a tio n  

and  p sy c h o lo g ic a l s ta te s .  But th a t G o th ic ism  d e s c r ib e s  i t s  v i l la in s  in  

am b ig u o u s o r  sy m p a th e tic  t e r m s  in  o r d e r  to  r e in fo rc e  i t s  i ro n ic  a tt i tu d e s  

ab o u t co m ic  o r d e r .  Such co n c lu s io n s  a r e  im p o ss ib le  in  ro m a n tic  G o th i­

c ism , w h ich  o f fe r s  v a r io u s  re s o lu t io n s  to  the  co n flic t b e tw een  id e a l  and  

a c tu a l w o r ld s .

On th e  o th e r  h an d , E n lig h ten m en t G o th ic ism , w hich d o es  o ffe r  

p r in c ip le s  o f re s o lu t io n , i s  a ls o  in cap ab le  of su ch  sy m p a th y  w ith  e v il 

f ig u re s . T he d iffe re n c e  l ie s  in  th a t  th e  p r in c ip le s  of u ltim a te  o r d e r  in  

ro m a n tic  G o th ic ism  a r e  not m e re ly  b a se d  on C h r is t ia n  m o ra l  co n cep ts  

of good v e r s u s  e v il, a s  th ey  a r e  in  E n lig h ten m en t G o th ic ism . W a lp o le 's  

M an fred  and C la ra  R e e v e 's  Count L ove l a r e  p ro d u c ts  of a w o rld -v ie w  

th a t ju d g es  m e n  a c c o rd in g  to  s t r i c t  and  o b je c tiv e  m o ra l  s ta n d a rd s .  T he 

E n lig h ten m en t av o id an ce  of in te r io r iz a t io n  of c h a r a c te r  d is c o u ra g e s  a 

c o n c e rn  w ith  the c o m p le x itie s  of m o tiv a tio n  and th u s  r e s u l t s  in  a  

s tr u c tu r in g  of c h a r a c te r  in  t e r m s  of m o ra l  e x tr e m e s .



A lthough it  do es  a c c e p t a  m o ra l  o r d e r  a n a lo g o u s  to  the  

C h r is t ia n  s y s te m , ro m a n tic  G o th ic is m - -a s  do es  ro m a n tic  l i t e r a t u r e - -  

te n d s  to  su b o rd in a te  m o ra l  ju d g m en t to  the p r in c ip le  of a n  e n v iro n ­

m e n ta l is t  ex p la n a tio n  of e v il. E v il i s  ex p la in ed , not in  t e r m s  of 

in b o rn  and  in te rn a l  im p u ls e s  but of e x te rn a l  s tim u li. Im p lic it  in  

W o rd sw o rth 's  " in tim a tio n s  o f Im m o r ta l i ty "  is  th e  ro m a n tic  r e je c t io n  

of th e  co n cep t of o r ig in a l s in :

O u r b ir th  is  but a  s le e p  and a fo rg e ttin g :
T he Soul th a t r i s e s  w ith  u s , o u r  l i f e 's  S ta r ,

H ath  had  e ls e w h e re  i t s  s e ttin g ,
And co m eth  f ro m  a fa r :

Not in  e n t i re  fo rg e tfu ln e s s ,
And not in  u t te r  n a k e d n e ss ,

But t r a i l in g  c lo u d s o f g lo ry  do we com e 
F ro m  God, who i s  o u r  h o m e:

(V, 58-65)

T he r e s u l t  of th is  m o re  b en ev o len t a ttitu d e  to w a rd  ev il i s  a  m o re  

b en ev o len t co n cep t of m a n . I ts  m o re  im m e d ia te  a ffe c t in  ro m a n tic  

G o th ic ism  i s  the c re a t io n  of a  g e n e ra tio n  o f G oth ic v i l la in s ,  w hose 

a c tio n s  a r e  u n d e rs ta n d a b le . F o r  ex a m p le , M ary  S h e lley  d e s c r ib e s  

the e v il w rough t by D r. F r a n k e n s te in 's  c r e a tu re  a s  th e  p ro d u c t of r e ­

je c tio n  by e v e ry o n e , in c lu d in g  i t s  c r e a to r .  T h u s , F r a n k e n s te in 's  

m o n s te r  b e r a te s  th e  d o c to r :

"R e m e m b e r  th a t I am  thy. c r e a tu r e ;  I ought to  be 
thy  A dam , b u t I am  r a th e r  the  fa lle n  an g e l, whom  
thou  d r iv e s t  f ro m  joy  fo r  no m isd e e d . E v e ry w h e re

*®W illiam W o rd sw o rth , "O de: In tim a tio n s  of Im m o r ta li ty  
f ro m  R e c o lle c tio n s  of E a r ly  C hildhood, " T h e  P o e tic a l  W o rk s  of 
W o rd sw o rth  ed . T h o m as  H u tch in so n , r e v . ed. E r n e s t  de S e lin c o u rt 
{O xford, 1904; r e p r .  1939), p. 588. A ll fu tu re  r e fe r e n c e s  w ill be to 
th is  ed itio n .



I s e e  b l i s s ,  f ro m  w hich  I a lo n e  am  ir re v o c a b ly  
ex c lu d ed . I w as b en ev o len t and good; m is e r y  
m ad e  m e  a  fien d . M ake m e  happy , and  I s h a ll  
ag a in  be v ir tu o u s . "20

O ften, th e se  e v il f ig u re s  a r e  g iv en  the o p p o rtu n ity  of re p e n ta n c e  

and  fu lf illm e n t. A fte r  he h a s  b ee n  t r ic k e d  in to  k illin g  th e  w om an he 

lo v e s , M arm ad u k e , in  W o rd sw o rth 's  T h e  B o r d e r e r s , g o e s  off to  seek  

ex p ia tio n  fo r  h is  s in . C o le r id g e 's  A ncien t M a r in e r  en jo y s  a  m o m en t 

of d iv ine  g ra c e  on  h is  s p ir i t -h a u n te d  sh ip  and h is  r e te l l in g  the  ta le  of 

h is  a d v e n tu re s  i s  h is  m e a n s  of ex p ia tio n . E v en  H e a th c liff , E m ily  B ro n te 's  

v e r s io n  of th e  ro m a n tic  G oth ic  v illa in , in  a  l a t e r  g e n e ra tio n , i s  r e le a s e d  

a t dea th  to  som e k ind  o f t ra n s c e n d e n t  fu lf illm e n t.

P e rh a p s  the  g r e a te s t  d iff icu lty  ip  m ak in g  g e n e ra l iz a t io n s  about 

ro m a n tic  G o th ic ism  is  c r e a te d  by th e  v a r ie ty  o f fo rm s  it ta k e s  and  id e a s  

it e x p r e s s e s .  C e r ta in ly , th e  ro m a n tic  d o c tr in e  o f in d iv id u a lism  is  

d e m o n s tra te d  in  the v a r ie ty  of ro m a n tic  G o th ic ism .

W o rd sw o rth 's  G o th ic ism , fo r  ex a m p le , ten d s  to  m o d ify  and 

even  to  n e u tra l iz e  the fu n c tio n  of th e  G oth ic v illa in . T he on ly  .id en tif iab le  

v illa in  in  W o rd sw o rth 's  G o th ic  w o rk  i s  O sw ald , th e  Ia g o -lik e  f ig u re  of 

T he B o r d e r e r s  {1795-1796), th e  c lo se t d ra m a  w hich th e  p oet co m p o sed  

a t th e  ag e  of tw e n ty -s ix . In th is  ex ten d ed  s tu d y  o f th e  c r im in a l  m in d  

W o rd sw o rth  m o d ifie s  th e  ty p ic a l c lich ed  t r e a tm e n t  of th e  v il la in  a s  

th e  p e rso n if ic a tio n  of e v il .  In  h is  1797 p re fa c e  to  th e  d ra m a , W o rd sw o rth  

e m p h a s iz e s  th a t the s u p e rs t i t io n  w hich O sw ald  u s e s  w ith  such  d e v a s ta tin g

2 ^M ary  S helley  F ra n k e n s te in  o r  T h e  M o d ern  P ro m e th e u s , 
in tro d . R o b e rt D onald S p ec to r  (New Y o rk , 1967), p. 84.



e ffe c t is  so m e th in g  th a t  can  a ffe c t e v e ry  m a n :

T h e re  is  a  k ind  of s u p e rs t i t io n  w hich  m a k e s  u s  
sh u d d e r  w hen we find  m o ra l  s e n tim e n ts  to  w hich  we 
a tta c h  a  s a c re d  im p o rta n c e  a p p lie d  to  v ic io u s  p u rp o se s  
. .  . T h is  s u p e rs t i t io n  of w hich  I have spoken  is  no t 
w ithout i t s  u s e ;  y e t i1j a p p e a r s  to  be  one g re a t  so u rc e  
of o u r  v ic e s ;  i t  i s  o u r  c o n s ta n t eng ine  in  sed u c in g  e a c h  
o th e r .

In  o th e r  w o rd s , W o rd sw o rth  m a k e s  h is  v i l la in  l e s s  v illa in o u s  by d e ­

s c r ib in g  h is  ev il a s  a  u n iv e r s a l  m a lad y .

W o rd sw o rth  m a k e s  one o th e r  m o d ific a tio n  in  the t r a d it io n a l  

co n cep t of the G oth ic  ev il f ig u re : he m a k e s  O sw ald  sy m p a th e tic , " in

T he B o r d e r e r s , V r e m a r k s  B e r tr a n d  E v a n s , " th e  f ig u re  b ecam e  su b - 

22je c tiv e . " G eo ffrey  H a r tm a n  e v e n  a rg u e s  th a t O s w a ld 's  co n fe ss io n

to  M arm ad u k e  in  A ct IV  i s  th e  c au se  of th e  h e r o 's  r e g e n e ra tio n :

By th is  m o tiv e  w hich he ad d s  to  o th e r s  m o re  s im i la r  
to  th o se  of Iago , O sw ald  b e c o m e s  a m e ta p h y s ic a l 
v il la in  w ho f o rc e s  th e  h e r o  to  p a s s  f ro m  a  n a iv e  to  a 
new  and  iso la tin g  c o n s c io u sn e s s . T he h e ro , M arm ad u k e , 
is  m ad e  to  r e a l iz e  the b u rd e n  of s o l i ta ry  and r e s p o n s ib le  
though t w eigh ing  on in d iv id u a l m a n , . . ^

W o rd sw o rth 's  u se  of G o th ic  p r o p e r t ie s  th en  s e e m s  a n  a tte m p t 

to  expand th e  p o te n tia l i t ie s  o f  G o th ic ism . (If th is  is  t r u e ,  th en  Sw inburne 

w as f a r  f ro m  the  m a rk  in d eed  w hen he c a lle d  T h e  B o r d e r e r s ,  " th is

21 W illiam  W o rd sw o rth , L i t e r a r y  C r i t ic is m  o f W illiam  W o rd s ­
w o rth , ed . P a u l M. Z a ll  (L in co ln , N e b . ,  1966), pp. 7 -8 .

^ B e r t r a n d  E v a n s , G o th ic  D ra m a  fro m  W alpo le  to  S helley  
(B e rk e le y , 1947), p . 219.

^ G e o f f r e y  h .  H a rtm a n , W o rd sw o rth 's  P o e t r y : 1787-1814 
(New H aven, 1964), p . 126.
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b u r le sq u e  e x p e r im e n t in  u n n a tu ra l h o r r o r . . .  " ) In  the  r e s t  of h is

G oth ic  p o e try , W o rd sw o rth  a t te m p ts  even  f r e e r  u s e s  of the G oth ic  

fo rm s .

T he W hite Doe of R y ls to n e  {1807, pub l. 1815), fo r  e x am p le ,

m a k e s  e x te n s iv e  u se  of G oth ic p r o p e r t ie s ,  w ithout an y  u se  o f a

sp e c if ic a lly  G oth ic  v il la in . H ere  ag a in  the  p o e t w ould se e m  to  be try in g

to  m od ify  th e  g e n re  of G oth ic p o e try  to  e x p re s s  h is  own p a r t ic u la r

p o e tic  c o n c e rn s . H is  op in ion  of the im p o rta n c e  of th e  W hite Doe is

in d ica te d  in  a l e t t e r  he w ro te  to  C o le r id g e  in  1808, w hich  c e le b ra te s

E m ily 's  e n d u ra n c e  of h e r  t r i a l s  and h e r  f in a l a ch ie v e m e n t of re so lu tio n

th ro u g h  m y s t ic a l  id e n tif ic a tio n  w ith  th e  doe. He d e s c r ib e s  h e r  a s :

fo rw a rd e d  in  th a t  a s c e n t of love by com m union  w ith 
a  c r e a tu re  not of h e r  own s p e c ie s ,  bu t s p o tle s s ,  
b e a u tifu l, in n o cen t, and  lov ing  in  th a t  te m p e r  of 
e a r th ly  love to  w hich  a lo n e  sh e  can  co n fo rm , w ithout 
v io la tio n  to  the m a je s ty  of h e r  lo s s e s ,  o r  d e g ra d a tio n  
fro m  th o se  h e ig h ts  of h eav en ly  s e re n i ty  to  w hich  she 
h a s  b een  r a i s e d .  ^5

A s a n  e x a m p le  of ro m a n tic  G o th ic ism , T he W hite Doe of R y ls to n e

^ A lg e r n o n  C h a r le s  S w inburne, "W o rd sw o rth  and  B y ro n )1 
M is c e lla n ie s  (L ondon, 1886), p. 119.

^ A l i c e  P a t te e  C o m p a re tt i ,  The W hite Doe of R y ls to n e  by 
W illiam  W o rd sw o rth : A C r i t ic a l  E d itio n  (Ith aca , 1940), p. 2. In  h is  
jo u rn a l,  T h o m as  M oore  r e c o u n ts  a n  in c id en t th a t in d ic a te s  W o rd s ­
w o r th 's  h igh op in io n  of th e  p o em : " . . .  one day , in  a  la rg e  p a r ty , 
W o rd s w o r th . . .  c a lle d  ou t su d d en ly  f ro m  the  to p  of th e  ta b le  to  th e  bo ttom  
in  h is  m o s t  ep ic  to n e , "D avy! " and  on p i r  H u m p h ry ]D av y 's  p u ttin g  fo r th  
h is  h ead  ifi aw ful e x p e c ta tio n  of w hat w as com ing , s a id , "Do you know 
th e  r e a s o n  why I p u b lish e d  the 'W hite  D oe' in  q u a r to ? "  "No, w hat w as 
i t ? "  "T o  Show th e  w o rld  m y  own op in ion  of i t .  " J o u rn a l ,  O c t. 27, 1820. 
Q uoted in  M oulton , T he L ib r a r y  of L i te r a r y  C r i t ic is m , vo l. IH (1903, 
r e p r .  G lo u c e s te r ,  M a s s . ,  1966), 621-622.



c u lm in a te s  "no t in  a  c a ta s tro p h e  of th e  m a te r ia l  s o r t  b u t r a th e r  in  

th e  s p ir i tu a l  s ta te  of th e  h e ro in e , who tr iu m p h s  w ith  the  h e lp  of the

.,2(3
doe o v e r  d e s p a ir  and  s o lip s is m . °

T h is  a d a p ta tio n  of G oth ic co n v en tio n s  to  th e  c o n c e rn s  of the 

po e t w as a lso  the tech n iq u e  of a  s m a ll  body of G oth ic p o e try  W o rd sw o rth  

co m p o sed  b e tw een  1800 and 1840. In  one g ro u p  of th e  p o e m s , the d e ­

cay ing  w o rk s  of m a n  a r e  c o n tra s te d  w ith  th e  e te rn a l  w o rk s  of n a tu re .

In  " H a r t- le a p  W ell, " fo r  ex am p le , a p le a s u re  p a la c e  b u ilt to  co m ­

m e m o ra te  a  s ta g  hunt c ru m b le s  aw ay . O nly a  m a g ic  w ell r e m a in s ,  

h au n ted  by the s p i r i t  of th e  s ta g . U nlike th e  s p i r i t s  of the haun ted  w e ll 

in  T he B r id e  of L a m m e rm o o r , h o w ev er, th e  s p i r i t s  of ro m a n tic  

G o th ic ism  a r e  ben ig n . T he n a r r a to r ,  who h a s  le a rn e d  the ta le  f ro m  one 

o f W o rd sw o rth 's  r u s t i c s ,  a  w an d erin g  sh e p h e rd , c o n s id e rs  th e  im ­

p e rm a n e n c e  of p u re ly  hum an  u n d e r ta k in g s :

"T he p le a s u re -h o u s e  is  d u s t:- -b e h in d , b e fo re ,
T h is  is  no com m on w a s te , no com m on  g loom ;
But N a tu re , in  due c o u rse  o f t im e , once m o re  
Shall h e r e  pu t on h e r  b eau ty  and h e r  b loom . "

(II. 169 -72 , p . 203)

He th en  co n c lu d es  on a  note o f u n iv e r s a l  sy m p a th y  fo r  a l l  the c r e a tu re s

of n a tu re :

"One le s s o n , S hepherd , le t  u s  tw o d iv id e ,
T aught both  by w hat she  show s, and  w hat c o n c e a ls ;
N e v e r to  b lend  o u r  p le a s u re  o r  o u r  p r id e  
W ith s o rro w  of th e  m e a n e s t  th ing  th a t f e e ls .  "

(II. 177-80 , p. 203)

"T he B ro w n ie ls  C e ll"  (c. 1814, pub l. 1820) is  a  s im i la r

t ra n s fo rm a tio n  of G o th ic  m a te r ia l s  in to  th e  b en ev o len t w o rld  view  of

26H a r tm a n ,  p. 324.



R o m a n tic ism . T h e  poem  d e s c r ib e s  th e  r e t r e a t  f ro m  th e  w o rld  of a

m e d ie v a l h e rm it  to  a  life  in  h a rm o n y  w ith  n a tu re . "C o m p o sed  am ong

th e  R u ins o f a  C a s tle  in  N o rth  W ales"  {c. 1824, pub l. 1827) d e s c r ib e s

the  im p ro v e m e n ts  n a tu re  and tim e  m ak e  on th e  d ecay in g  w o rk s  o f m a n :

R e lic  of K in g s! W reck  of fo rg o tte n  w a r s ,
T o  w inds abandoned! and th e  p ry in g  s ta r s ,
T im e  L o v es  T h e e ! a t h is  c a ll th e  S easo n s  tw ine 
L u x u rian t w re a th s  a ro u n d  thy  fo re h e a d  h o a r ;

(1 1 .9 -1 2 ; p . 272)

"N u n 's  W ell, B r ig h a m "  (1833, publ. 1835) d e s c r ib e s  a n o th e r  exam p le

of the  b en ign ly  h au n ted  "h o u se"  of ro m a n tic  G o th ic ism :

A te n d e r  S p irit  b ro o d s - - th e  p en s iv e  Shade 
Of r i tu a l  h o n o u rs  to  th is  F o u n ta in  p a id  
By hooded V o ta re s s e s  w ith s a in tly  c h e e r;

(11. 9 -1 1 ; p . 465)

A n o th er r e l ic  of th e  p a s t  in s p i r e s  W o rd sw o rth  to  co n tem p la te  the

p e rm a n e n c e  of n a tu re  in  "A m ong the  R u ins of a  C onvent in  the

A p en n in es"  (1842):

. . .  f r a c tu r e d  a r c h  and m o u ld e rin g  w a ll- -
Do but m o re  to u ch in g ly  r e c a l l
M a n 's  h e a d s tro n g  v io len ce  an d  T im e 's  f le e tn e s s ,

(11. 14-16 ; p. 366)

F in a lly , th e  th e m e s  of th e  ben ign  haun ting  s p i r i t  and  th e  s u p e r io r i ty

of n a tu re  a r e  re p e a te d  in  the f i r s t  of W o rd sw o rth 's  so n n e ts  "At F u r n e s s

A bbey" (1845):

H e re , w h e re , of havoc t i r e d  an d  r a s h  undoing,
M an le f t  th is  S tru c tu re  to  b eco m e T im e 's  p re y ,
A soo th ing  s p i r i t  fo llow s in th e  w ay
T h a t N a tu re  ta k e s ,  h e r  c o u n te r -w o rk  p u rsu in g .

(11. 1 -4 ; p . 283)

P e rh a p s  the one ex cep tio n  to  th is  con tinued  c e le b ra tio n  in



W o rd sw o rth  of th e  s u p e r io r i ty  of n a tu re  o v e r  the w o rk s  of m an  co m es  

in  th e  1805 re v is io n s  to  Book VI of T he P re lu d e .  In the  m id d le  of h is

d e s c r ip t io n  of h is  f i r s t  to u r  of F ra n c e  w ith  R o b e rt J o n e s  in  th e  s u m m e r

of 1790, W o rd sw o rth  b r e a k s  the  n a r r a t iv e  w ith  a  v is io n  of n a tu r e 's

re a c t io n  to  th e  s a c k  o f th e  m o n a s te ry  of C h a r tr e u s e  in  1792:

- - " S ta y , s ta y  y o u r  s a c r i le g io u s  h an d s  ! " - -  
The v o ice

W as N a tu r e 's ,  u t te re d  f ro m  h e r  A lpine th ro n e ;
I h e a rd  it th e n , and  see m  to  h e a r  i t  n o w -- 
"Y our im p io u s  w o rk  fo rb e a r :  p e r i s h  w hat m a y ,
L e t th is  one te m p le  la s t ,  be th is  one spo t 
O f e a r th  d ev o ted  to  e te r n i ty ! "  (VI, 429-35; p. 681)

If th is  d is c u s s io n  of the v a r ie t ie s  of ro m a n tic  G o th ic ism  h ad

d e s c r ib e d  a  c o n s is te n t  r e a c t io n  to  G oth ic  p r o p e r t ie s  in  W o rd sw o rth 's

p o e try , th e  p a s sa g e  cou ld  w e ll be u se d  to  d isp ro v e  the  th e o ry . But

th e  p o in t m ad e  w a s  th a t W o rd sw o rth , lik e  a l l  th e  ro m a n tic s ,  u s e s

h is  G oth ic  m a te r ia ls  to  r e in fo rc e  h is  c r i t i c a l  d o c tr in e s .  T h is  sp e c if ic

p a s sa g e  fro m  T he P re lu d e  m a r k s ,  a s  M. H. A b ra m s  h a s  p o in ted  out,

W o rd sw o rth 's  m o v em e n t f ro m  sp e c if ic a lly  p o li t ic a l  h o p es  in  th e  F re n c h

R ev o lu tio n  to  the  r e v o lu tio n a ry  a e s th e t ic  of R o m a n tic ism :

In s h o r t ,  W o rd sw o rth  ev o k es  f ro m  th e  unbounded 
and  h en ce  im p o ss ib le  h o p es  in  the  F re n c h  R ev o lu tio n  
a  c e n tra l  R o m an tic  d o c tr in e ; one w hich  r e v e r s e s  th e  
c a rd in a l  n e o c la s s ic  id e a l of se ttin g  only  a c c e s s ib le  
g o a ls , by co n v e r tin g  w hat had  b e e n  m a n 's  t r a g ic  e r r o r  
- - th e  in o rd in a c y  of h is  " p r id e "  th a t  p e r s i s t s  in  s e ttin g  
in fin ite  a im s  fo r  f in ite  m a n - - in to  h is  sp e c if ic  g lo ry  
and  h is  tr iu m p h .

C o le r id g e , to o , c r e a te s  a  G o th ic ism  th a t  i s  bo th  ro m a n tic  and

2^ A b ra m s ,  p. 57.



s p e c if ic a lly  h is  own. C o le r id g e 's  G oth ic  w r itin g s  f a l l  in to  th re e

c a te g o r ie s :  h is  re v ie w s  fo r  the C r i t ic a l  R ev iew , h is  G o th ic  d ra m a ,

R e m o rs e , and  h is  G oth ic  p o e try , s p e c if ic a l ly  "T he R im e  of th e  A ncien t

M a r in e r "  and  " C h r is ta b e l" ,

In  A ugust, 1794, C o le rid g e  p u b lish e d  a  g e n e ra l ly  fa v o ra b le

re v iew  of T h e  M y s te r ie s  of U dolpho in  T he C r i t ic a l  R eview . T he

re v iew  ec h o e s  m u ch  of th e  a d v e r s e  c r i t i c i s m  of M rs . R a d c liffe , h o w ev er,

in  co m m en tin g  on h e r  re p e t i t io n s  and  h e r  d en o u em en t:

T he M y s te r ie s  of U dolpho a r e  in d eed  r e l ie v e d  by 
m u ch  e le g a n t d e s c r ip tio n  and p ic tu re s q u e  s c e n e ry ; 
but in  the d e s c r ip t io n s  th e r e  i s  too m u ch  of s a m e ­
n e s s .  . .  C u r io s ity  i s  r a i s e d  o f te n e r  th an  i t  is  
g ra tif ie d ;  o r  r a th e r ,  it i s  r a i s e d  so  h igh th a t no 
ad eq u a te  g ra tif ic a tio n  can  be g iv en  it; the in te r e s t  
is  co m p le te ly  d is so lv e d  w hen once th e  a d v e n tu re  
is  f in ish e d , and  the r e a d e r ,  w hen  he  is  got to  the 
end  of the  w ork , looks ab o u t in  v a in  f o r  th e  s p e ll

90w hich  had  bound h im  so  s tro n g ly  to  i t .  ^

C o le r id g e 's  nex t re v iew , of T he M onk, w as p u b lish e d  in  

F e b ru a ry ,  1797, a f te r  he had  w r i t te n  h is  ow n G othic d ra m a , O so rio  

( re t i t le d  R e m o rs e ). C o le r id g e 's  m a in  o b je c tio n  to  th e  novel i s  f ro m  a n  

a e s th e t ic  po in t o f v iew : "L e t th e  r o m a n c e -w r i te r  w ork  p h y s ic a l 

w o n d ers  only, and  we w ill be co n ten t to  d re a m  w ith  h im  fo r  a  w hile ; 

but the  f i r s t  m o ra l  m ira c le  w hich he a t te m p ts  h e  d is g u s ts  and aw ak en s  

u s . T h e  sp e c if ic  o b jec tio n  C o le r id g e  m a k e s  i s  th a t A m b ro s io  could  

be f ille d  w ith  lu s t  f o r  M atilda  im m e d ia te ly  a f te r  he c o n ju re s  w ith  th e

^ B o w l e s ,  pp . 169-170.
30I b id . , p. 194.



d ev il. I f  one u n d e rs ta n d s  L e w is 's  novel in  t e r m s  of i ts  i ro n ic  

d e s c r ip t io n s  of th e  c o r ru p t ib i l i ty  of h u m an  n a tu r e ,  such  a  co n junction  

of the  d iab o lic  and  th e  s e x u a l is  u n d e rs ta n d a b le . B ut C o le r id g e 's  

C h r is t ia n  s e n tim e n ts  r e b e l  a g a in s t  the  a t t i tu d e s  of G o th ic ism  o f 

s e n s ib il i ty . T h e se  s tro n g  C h r is t ia n  c o n c e rn s  a r e  ev id en t in  the r e s t  

of th e  re v ie w , w hich  r a i l s  a g a in s t  L e w is 's  " lib id in o u s  m in u te  n e s s "  3* 

and  h is  d e p re c a tin g  r e m a r k s  about th e  B ib le .

In  Ju n e , 1798, C o le r id g e  re v ie w e d  T h e  I ta lia n . T he re v ie w  

c o n s is ts  la rg e ly  of a  s in g le  ex ten d ed  q u o ta tio n  f ro m  the  novel, in ­

c luded  a s  an  ex am p le  of one of the " s c e n e s  th a t  p o w erfu lly  s e iz e  th e  

im a g in a tio n , and in te r e s t  th e  p a s s i o n s . " 32 T he s in g le  o b jec tio n  

C o le rid g e  m a k e s  is  a g a in s t  th e  len g th  d e s c r ip t io n s  in  the  novel:

. .  . th e  I ta lia n  f a l ls  s h o r t  o f th e  M y s te r ie s  of U dolpho, 
by  re m in d in g  u s  of the  sa m e  c h a r a c te r s  and  the sam e  
s c e n e s ;  an d , a lth o u g h  th e  d e s c r ip t iv e  p a r t  i s  le s s  
p ro lix ,  the  a u th o r  h a s  had  r e c o u r s e  to  i t  in  v a r io u s  
in s ta n c e s ,  in  w hich  it h a s  no n a tu ra l  c o n n e c tio n  w ith 
th e  s t o r y . 33

A lthough th e y  do not p a r t ic u la r ly  il lu m in a te  th e  G oth ic  n o v e ls  

in  q u es tio n , C o le r id g e 's  re v ie w s  a t  le a s t  in d ic a te  enough fa m il ia r i ty  

w ith  th e  g e n re  fo r  u s  to  d raw  so m e  co n c lu s io n s  abou t i t s  e ffec t on h is  

w o rk . "T he  a s s u r a n c e  we now h av e  th a t C o le r id g e  w as w idely  a cq u a in te d  

w ith  th is  type of f i c t i o n . . .m a k e s  th e  su g g es to n  on h is  in d e b te d n e ss

31I b id . , p. 195.
32I b id . , p . 186.



m o re  th a n  c re d ib le .

C o le r id g e 's  deb t to  th e  tr a d i t io n  of G o th ic ism  is  ev id en t 

in  h is  d ra m a , R e m o rs e  (1797: o r  id . O so rio ) . T he d ra m a  can  be 

c a lle d  an ex am p le  of ro m a n tic  G o th ic ism  p r e c is e ly  in  th a t i t s  v il la in , 

Don O rd o n io , is  c a p a b le  of r e m o r s e  a t  th e  end  of the d ra m a .

C o le rid g e  do es  not ta k e  the  l ib e r t i e s  w ith  G o th ic  co n v en tio n s  th a t 

W o rd sw o rth  d o es . T h u s  h is  p o w er f ig u re s  a r e  e v il and h is  G othic 

c a s t le s  a r e  th re a te n in g . In  C o le r id g e ’s d ra m a , only  th e  c o n c lu s io n  

v a r ie s  f ro m  th e  m o re  t r a d it io n a l  G o th ic ism  of s e n s ib il i ty .

T h u s , a s  Don O rd o n io  a p p ro a c h e s , sw o rd  in  hand, Don A lv a r  

d e te rm in e s  not to  h av e  r e v e n g e , bu t to  a ro u s e  in  h is  b ro th e r  the  

r e m o r s e  th a t  w ill le a d  to  h is  s a lv a tio n . Don A lv a r 's  sp e e c h  is  a

le c tu r e  on v illa in y  in  g e n e ra l :

W hat th en  a r t  th o u ?  F o r  sh a m e , pu t up thy  sw o rd !
I fix  m ine  upon th e e , and  thou t r e m b l e s t !
I sp eak , and f e a r  and  w o n d er c ru s h  th y  r a g e ,
And tu rn  it to  a  m o tio n le s s  d is tra c t io n !
Thou b lind  s e lf - w o r s h ip p e r ! thy  p r id e ,  th y  cunning,
T hy fa ith  in  u n iv e r s a l  v illa n y , Gi<D
T hy sh allo w  s o p h is m s , thy  p re te n d e d  s c o rn
F o r  a l l  th y  h u m an  b r e th r e n - - o u t  upon th em !
W hat h av e  th ey  done fo r  th ee  ? have th ey  g iv en  th ee  p ea ce  ?
C u re d  th e e  of s ta r t in g  in  th y  s le e p ?  o r  m ad e
T h e d a rk n e s s  p le a s a n t w hen thou w a k 's t  a t  m id n ig h t?
A rt H appy w hen a lo n e ?  C a n 's t  w alk  by th y s e lf  
W ith ev en  s te p  and  q u ie t c h e e r fu ln e s s ?
Y e t, y e t th o u  m a y s t  be s a v e d - -3 5

T he e ffec t o f th is  sp e e c h  is  ju s t  th e  r e m o r s e  th a t  Don A lv a r  had  hoped

34I b id . , p . 166.
33S am uel T a y lo r  C o le r id g e , R e m o rs e , V f I, 152-166 in  T he 

C o m p le te  P o e tic a l  W o rk s  of S am uel T a y lo r  C o le r id g e , ed . E r n e s t  
H a r tle y  C o le r id g e  II (O xford , 1912, r e p r .  1966), 876.



fo r  h^s b ro th e r .  O rd o n io  m a k e s  h is  r e c o n c il ia t io n  w ith  h is  b ro th e r  

and  w ith  h is  own co n sc ien c e  b e fo re  he  i s  k ille d  by th e  widow of a  m an  

he h a s  s la in .

W hile R e m o rse  i s  c h a r a c te r iz e d  by  a  g e n e ra lly  t r a d it io n a l  u se  

of G oth ic co n v en tio n s , C o le rid g e  u s e s  h is  G o th ic  m a te r ia l s  in  new and 

s ta r t l in g  w ays in  "T he  R im e  of th e  A ncien t M a r in e r " .  T he b a lla d  is  

both  h is  b e s t known poem  and  the  one w hich h a s  e l ic i te d  th e  m o s t
Q O

c r i t ic is m . T h is  d is c u s s io n  of th e  poem  w ill l im it  i t s e l f  to  two 

c o n c e rn s : th e  poem  in  i ts  re la tio n s h ip  to  G o th ic ism  and th e  poem  a s  

an  ex am p le  of ro m a n tic  G o th ic ism .

The in flu en c e  of the  G oth ic t r a d it io n  i s  obv ious in  th e  a r c h a is m s  

of th e  "R im e " . T h is  i s  e s p e c ia lly  t r u e  in  th e  n u m b er of o b so le te  fo rm s  

of the  1798 v e r s io n , m an y  of w hich C o le rid g e  w ise ly  d e le ted  fro m  h is  

f in a l v e rs io n , in the  1834 ed itio n  of h is  P o e t ic a l  W o rk s. T he abundance 

of th e se  o r ig in a l C h a u c e ria n  and  S p e n se r ia n  fo rm s  b e c o m e s  a s  

d is tra c t in g  a s  th e  fa ls e  conven tion  of the  m a n u s c r ip t  s o u rc e s  of W alpole 

and  C la ra  R eev e . C o le r id g e 's  a fo re m e n tio n e d  re a d in g  of M rs . R ad c liffe  

is  a lso  obvious in  th e  G othic b ack g ro u n d  of the p o em . E ven  a d e ta il 

lik e  th e  m a r in e r 's  g l i t te r in g  eye o r ig in a te s  in  G oth ic  t ra d it io n , a s

•^ T h re e  re c e n t  c a seb o o k s  on th e  poem  in d ic a te  th e  ex ten t o f 
th a t C r i t ic is m : T he R im e of th e  A ncien t M a r in e r : A H andbook ed.
R oyal A. G ettm an n  (1961), T he A nno ta ted  A n c ien t M a r in e r , in tro d . 
M a rtin  G a rd n e r  (New Y o rk , 1965), and  T w en tie th  C en tu ry  I n te r p r e ­
ta tio n s  of th e  R im e of th e  A n cien t M a r in e r  ed . J a m e s  D. B o u lg e r 
(Englew ood C liffs , New J e r s e y ,  1969).
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37L ow es h a s  in d ic a te d .

O u r c o n c e rn , h o w ev er, i s  not w ith  th e  G oth ic  b ack g ro u n d  of 

"T he R im e  of th e  A n c ien t M a r in e r ,  " bu t r a th e r  w ith  C o le r id g e 's  u s e s  

of G o th ic ism . In  th e  f i r s t  p la c e , th e  p o em  d ev e lo p s  th e  th r e e  c h a r a c ­

t e r i s t i c s  of G o th ic ism  w hich  c h a p te r  I d e s c r ib e d : the  h au n ted  c a s t le ,  

th e  r e f le c tio n , and  th e  jo u rn e y  in to  th e  f o r e s t .  T h e  h au n ted  c a s t le  

e x is ts  in  tw o fo rm s  in th e  poem . F i r s t ,  i t  i s  th e  m a r in e r 's  sh ip  w ith 

i t s  c re w  of r e a n im a te d  c o rp s e s .  T hen  i t  i s  th e  s k e le to n  sh ip  in  P a r t  

III, w ith  i t s  c re w  of D eath  and  L ife - in -D e a th .

C o le r id g e 's  o r ig in a l i ty  a p p e a r s  in  h is  p a r t ic u la r  u s e s  of the 

l a s t  tw o c h a r a c te r i s t i c s  of G o th ic ism . T he e v il  f ig u re  a s s o c ia te d  w ith  

th e  G o th ic  " re f le c t io n "  i s  co m p lex , s in c e  i t  i s  no s in g le  p e rs o n . D eath  

and  L ife - in -D e a th , h o w e v e r one m a y  in te r p r e t  th e m , can  be c a lle d  

r e tr ib u t iv e  e v il f ig u re s ;  bu t th e  g r e a te s t  ev il f ig u re - -b e c a u s e  h is  s e lf ­

o b s e s s io n  d ro v e  h im  to  k il l  th e  a lb a t r o s s  and  b r in g  d i s a s te r  to  the 

c r e w - - i s  the  m a r in e r  h im se lf .  C o le r id g e 's  "A n cien t M a r in e r "  ad d s  

a new  d im en sio n  to  c h a r a c te r iz a t io n  in  G oth ic  l i t e r a tu r e  in  th a t  i t  co m b in es  

th e  p u rsu e d  in n o cen t an d  th e  p u rsu in g  v il la in  in  one p e rs o n . T h is  b a l­

a n c e  of e v il and re d e e m in g  q u a li t ie s ,  w hich s e e m s  p e c u l ia r  to  ro m a n tic  

G o th ic ism , w as d ev e lo p ed  in  v a r io u s  w ays in  S h e lle y 's  T he C en c i and  

e s p e c ia l ly  in  M ary  S h e lle y 's  F ra n k e n s te in .

C o le r id g e 's  h an d lin g  of th e  G oth ic  " jo u rn e y  in to  th e  f o r e s t"  i s

^ J o h n  L iv in g s to n  L o w es, T h e  R oad to  X anada (2nd r e v . ed . 
Boston.^ 1930, r e p r . , 1964), pp. 230 ff.
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w hat ch ie fly  m a k e s  the  poem  an  ex am p le  of ro m a n tic  G o th ic ism . In s te ad  

of a n  a f f irm a tio n  of m a n 's  a b il i ty  to  so lv e  h is  p ro b le m s  o r  an  i ro n ic  

jo u rn e y  to  u n c e r ta in ty , C o le r id g e  d e s c r ib e s  a  jo u rn e y , f i r s t ,  to  f r u s t r a ­

tio n  and th en , w ith  th e  h e lp  of d iv ine g r a c e ,  to  a f f irm a tio n  and  to
O Q

sa lv a tio n .

C o le r id g e 's  u se  of a n o th e r  s to c k  f ig u re  of G o th ic  f ic t io n - - th e

W andering  J e w - - i s  a  f u r th e r  in d ica tio n  of h is  ro m a n tic  G o th ic ism . T ha t

w an d erin g  f ig u re  w hich  L e w is  em p lo y ed  in  T he M onk and  w hich  M a tu rin

w as to  u se  in  M elm oth  the  W a n d e re r  i s , in  th e se  n o v e ls , an  in d ic a tio n  of

th e  iro n ic  and f ru s t r a t in g  fo rc e s  at w ork  in  th e  c o sm o s . C o le r id g e 's

M a r in e r ,  on th e  o th e r  h and , w a n d e rs  bo th  to  w o rk  out h is  own re p e n ta n c e

and  to  s p re a d  a b ro a d  a  m e s s a g e  of the c e r ta in ty  of a  d iv ine  and  ben ev o len t

c o sm ic  o rd e r :

He p ra y e s t  b e s t ,  who lo v e th  b e s t 
A ll th in g s  b o th  g r e a t  and sm a ll;
F o r  the  d e a r  God who lo v e th  u s ,
He m ad e  and  lo v e th  a ll.

(VII, 614-617)

Such a  p o s itiv e  s ta te m e n t abou t the  b en ev o len ce  of th e  c o sm ic

o r d e r  canno t, of c o u r s e ,  be so  e a s i ly  m ad e  of C o le r id g e 's  f ra g m e n t,

" C h r is ta b e l ,  " w hich he b eg an  to  w r i te  sh o r tly  a f te r  h e  f in ish ed  "T he R im e

ii 39of th e  A ncien t M a r in e r  . A lthough one c an  n e v e r  be  c e r ta in  of how 

C o le rid g e  w ould h av e  co n clu d ed  the  p o em , th e r e  is  enough  ev id en ce  in

^®Cf. C o lem an  O . P a r s o n s ,  "T he  M a r in e r  and  th e  A lb a tro s s ,  " 
V irg in ia  Q u a r te r ly  R ev iew , XXVI (W in te r, 1950), 102-123 .

*^In th e  B io g rap h ia  L i t e r a r i a , C o le rid g e  s ta te s  th a t he beg an  
" C h r is ta b e l"  a f te r  he  f in ish e d  the  "A n cien t M a r in e r " :  II, p . 6.



th e  p r e s e n t  tw o p a r t s  to  d e s c r ib e  i t  a s  an  ex am p le  of ro m a n tic  G o th ic ism .

T h a t th e  poem  i s  f irm ly  g ro u n d ed  in  th e  t r a d i t io n  of G o th ic ism  

is  q u ite  e v id e n t. (One b eg in s  such  an  e x e rc is e  in  s o u rc e  hunting  w ith  a 

l i t t le  h e s ita t io n , h o w ev e r, s in ce  C o le r id g e 's  1816 p re fa c e  to  " C h r is ta b e l"  

r a i l s  a t c r i t i c s "  . . .  who have no no tion  th a t  th e re  a r e  such  th in g s  a s  

fo u n ta in s  in  th e  w o r ld . . . and  who w ould th e re fo re  c h a r i ta b ly  d e r iv e  

e v e ry  r i l l  th e y  beho ld  flow ing, f ro m  a p e r fo ra t io n  m ad e  in  so m e o th e r  

m a n 's  ta n k . ) N e th e rc o t, fo r  e x a m p le , n o te s  the o bv ious in flu en ce  of 

the  G o th ic  ro m a n c e s  on the  p o em . H e, in  fa c t, ev en  b a s e s  h is  in ­

te r p re ta t io n  of " C h r is ta b e l"  on C o le r id g e 's  " th e o ry "  of the  p r e te r n a tu r a l

41in  h is  re v ie w  of The M onk.

T he f i r s t  s ta p le  of G oth ic f ic tio n , the  "h au n ted  c a s t le ,  " e x is ts  

in  tw o v e r s io n s  in  th e  p o em : the C h r is t ia n  c a s t le  of S ir  L eo lin e , w hich
42

G e ra ld in e  in v ad es , and  th e  p ag an  "m id n ig h t w ood" (I, 29), w ith  i t s  

d ru id ic  oak  and m is t le to e .  In  h is  c h a ra c te r iz a t io n  of G e ra ld in e , th e  ev il 

f ig u re  of the  poem , C o le r id g e  ev o k es  the am b iv a len t re s p o n s e  th a t is  

ty p ic a l of th e  G oth ic  v illa in  fro m  th e  tim e  of M rs . R a d c liffe . O n the 

one h an d , G e ra ld in e  i s  an  ev il f ig u re . B e s id e s  be in g  a s s o c ia te d  w ith

C o le r id g e 's  p re fa c e  to  the  1816 ed itio n  of th e  poem  b e g in s : "T he f i r s t  
p a r t  of th e  fo llow ing  poem  w as w r it te n  in  th e  y e a r  1797, a t  S tow ey, in  
th e  coun ty  of S o m e rs e t"  P o e m s , p . 213.

^ C o le r id g e ,  P o e m s , pp. 214-215
^ A r t h u r  H . N e th e rc o t, T he R oad to  T ry e rm a in e  (1939 ; r e p r .  

New Y o rk , 1962), pp. 78-80; 185 ff.

^ C o le r id g e ,  " C h r is ta b e l ,  " P o e m s , pp. 213-236 .



th e  p ag an  oak and m is t le to e ,  sh e  cannot c r o s s  the  lin tle  of S ir  L e o lin e 's  

c a s t le  w ithou t th e  a id  o f C h r is ta b e l .  She t ro u b le s  th e  s le e p  of th e  

m a s tif f ,  sh e  s e e m s  to  c au se  the  c o a ls  to  f la re  up, and she en g ag es  

in  a  s tru g g le  w ith  th e  b en ev o len t s p i r i t  o f C h r is ta b e l 's  m o th e r .

F in a lly , she i s  a  fo rm  of v a m p ire .

B ut G e ra ld in e  is  n o t m e re ly  a  p ro je c tio n  of to ta l  e v il, a s

43L e w is 's  M atild a  s e e m s  to  h av e  b een . A s a  v a m p ire , she  i s  h a lf

hum an , h a lf  s p i r i t - p o s s e s s e d .  "T he b ra n d  of so m e undivu lged  s in  in

h e r  p a s t  d is f ig u re s  h e r  body in e ffa ce a b ly , to  h e r  sh am e and d isg u s t.

She s e e m s , lik e w ise , to  b e  u n d e r th e  c o n tro l of so m e  s p i r i t  pow er fro m

th e  o th e r  w o rld , and h a s  a  m is s io n  to  c a r r y  ou t, though she  is  a p p a re n tly
4 4

not re c o n c ile d  to  it  h e r s e l f .  T h u s , b e fo re  sh e  v io la te s  C h r is ta b e l ,

G e ra ld in e  s e e m s  a lm o s t to  p ity  h e r  v ic tim :

Y et G e ra ld in e  n o r  sp e a k s  n o r  s t i r s ;
A h ! w hat a  s tr ic k e n  look w as h e r s !
D eep fro m  w ith in  she s e e m s  h a lf-w a y  
T o  l i f t  so m e w eight w ith s ic k  a s s a y ,
And e y e s  th e  m a id  and s e e k s  d e lay ;
T hen  su d d en ly , a s  one defied ,
C o lle c ts  h e r s e l f  in  s c o rn  and p r id e ,
And la y  down by the  M a id e n 's  s id e  ! - -

(I, 255-262)

E v en  h e r  in c a n ta to ry  l in e s  th a t follow  su g g e s t a k ind of re v u ls io n  a t 

h e r  a c tio n s :  "Thou know est to -n ig h t, and w ilt know to -m o rro w , / T h is  

m a rk  of m y  s h a m e , th is  s e a l  of m y s o r ro w ;"  (I, 269-270).

^ N e th e r c o t  a rg u e s  th a t C o le r id g e , who p r a is e d  L e w is 's  
c h a ra c te r iz a t io n  of M atild a , b a se d  G e ra ld in e  on h e r .  p . 194.

44l b i d . , p . 185.



C h r is ta b e l  h e r s e l f  r e m in d s  u s  of a  lin e  o f p u rsu e d  G oth ic  

h e ro in e s . To th is  t r a d it io n  of p u r s u i t ,  h o w ev er, C o le rid g e  s e e m s  to  

have ad d ed  som e s p e c if ic a lly  C h r is t ia n  r e f e r e n c e s .  T h u s , N e th e rc o t 

s u g g e s ts  th a t th e  im ag e  of C h r is ta b e l  a s  v ic tim  is  su p p o rte d  by the

45S u g g estio n  of C h r is t ,  th e  p ro to -v ic t im  of C h r is t ia n i ty ,  in  h e r  n am e.

But the  seco n d  h a lf  of h e r  n am e  su g g e s ts  a n o th e r  v ic tim  f ig u re  in  the  

tra d it io n : A ble, the s la in  son  o f A dam  and E ve . O ne m ig h t w ell a rg u e  

th a t th e s e  sp e c if ic  r e f e r e n c e s  to  th e  m a in  p a r t ic ip a n ts  in  C h r is t ia n  

s a lv a tio n  h is to ry  w ould seem  to  m ak e  of C h r is ta b e l  a  f ig u re  of th a t 

sc h em e  of sa lv a tio n  th ro u g h  su ffe rin g .

The s p e c if ic a lly  C h r is t ia n  in te rp re ta t io n  of th e  s to ry  m u s t ,  of 

c o u r s e ,  be te n ta tiv e , s in ce  th e  poem  re m a in s  a f ra g m e n t. P a r t s  I and 

II d e s c r ib e  th e  e n c o u n te r  of good and  e v il ,  w ith  th e  a p p a re n t tr iu m p h  

of e v il ,  and  th e r e  th e  poem  en d s . T h e re  i s ,  of c o u rs e ,  C o le r id g e 's  

p ro je c te d  co m p le tio n  o f the poem , w hich h e  w as su p p o se d  to  have o u t­

lin ed  to  D r. G illm an :

A cco rd in g  to  h im , the  po em  w as to  con tinue w ith  B a rd  
B r a c y 's  f r u i t le s s  jo u rn e y  in  s e a rc h  o f G e ra ld in e 's  
h o m e , G e ra ld in e  con tinu ing  to  d eep en  th e  c leav ag e  
b e tw een  S ir  L eo lin e  and  C h r is ta b e l  and  f in a lly  tak in g  
th e  sh ap e  of C h r is ta b e l 's  lo v e r  and p u rsu in g  h e r  
u n p le a sa n tly . In  th e  end , h o w ev er, th e  r e a l  lo v e r  
re tu rn in g , G e ra ld in e  w as to  v a n ish , th e  c a s t le  b e ll  to  
to ll ,  th e  vo ice  of C h r is ta b e l 's  m o th e r  to a p p ro v e , and  
a l l  w a s  to  be ex p la in e d  to  re c o n c ile  th e  f a th e r  and 
p e rm it  e v e ry o n e  to  liv e  h ap p ily  e v e r  a f te r .

4 5I b id . , p. 207.
4 ®Kathleen C o b u rn , " C o le r id g e  and  W o rd sw o rth  and  the 'S u p e r ­

n a tu ra l ' 11 U n iv e rs ity  of T o ro n to  Q u a r te r ly ,  25 (Ja n u a ry , 1956), 129,



T old  in  th e s e  te r m s ,  h o w ev er, the  c o n c lu s io n  r e s e m b le s  th a t

of a p o o r G oth ic novel. Such a c o n c lu s io n , f u r th e r m o re ,  s e e m s  too

s im p le  w hen  one c o n s id e rs  th e  a m b ig u itie s  and  the  s o p h is tic a tio n  of

th e  f ra g m e n t th a t  C o le r id g e  p ro d u c e d . F in a lly , of c o u r s e ,  su ch  a

tr e a tm e n t  of G o th ic  th e m e s  s e e m s  u n lik e ly , e s p e c ia l ly  in  lig h t of

C o le r id g e 's  b r i l l i a i t  G o th ic ism  in  "T he  R im e  of th e  A n cien t M a r in e r" .

But w hile  C o le r id g e 's  ending  of th e  poem  w ould p ro b a b ly  have

b een  m o re  co m p lex , " C h r is ta b e l"  m a y  s t i l l  be d is c u s s e d  a s  an  ex am p le

of ro m a n tic  G o th ic ism . C o le r id g e 's  o th e r  Got h ic ism  and  the  a f f irm a tiv e

u se  of C h r is t ia n  r e f e r e n c e  in  the  poem  bo th  su g g e s t C o le r id g e 's  b e lie f

in  the l in e s  a t th e  end  o f p a r t  I , w hich  fu se  C h r is t ia n  d o c tr in e  and

ro m a n tic  im a g e ry :

B ut th is  she  know s, in  jo y s  and  w oes,
T h a t s a in ts  w ill a id  if  m en  w ill c a ll :
F o r  th e  b lu e  sky  ben d s o v e r  a l l !

(I, 229-231)

T he s a m e  kind of p o s itiv e  v is io n  and u n co n v en tio n a l u se  of 

G oth ic  p r o p e r t i e s  i s  c h a r a c te r i s t i c  of S h e lle y 's  T he C en c i (1819). 

S h e lle y 's  e a r ly  G o th ic  n o v e ls , Z a s t r o z z i  (1810) and St. I rv y n e  (1811), 

w e re  w r itte n  u n d e r  th e  in flu en c e  of th e  chapbooks he r e a d  e a g e r ly  a s  a  

s tu d en t a t E ton . C r i t ic s  have g e n e ra l ly  re g a rd e d  th em  a s  f a i lu r e s .

(E v en  th e  fu tu re  M ary  S h e lley , w hose re a c t io n  to  S h e lle y 's  w ork  is  

g e n e ra l ly  fu ll o f p r a i s e ,  m e r e ly  n o te s  in  h e r  jo u rn a l fo r  12 O c to b e r ,

quo ted  in  W e rn e r  W. B e y e r , The E n c h an ted  F o r e s t  (New Y o rk , 1963),
p. 181.



A.*71814: "R ead  'Z a s t r o z z i ' .  Tw o o th e r  p ie c e s  a r e  th e  u n fin ish ed  

ro m a n c e s , T he A s s is s in s  (1814) and  T he C o liseu m  (1818-1819). But 

T he C en c i, w hich  i s  ju s t about the  only  o th e r  ex am p le  of S h e lle y 's  

G o th ic ism , ^8 j s a  b r i l l ia n t  ex am p le  o f ro m a n tic  G o th ic ism .

S h e lle y 's  d ra m a  d e s c r ib e s  th e  in c e s tu o u s  s a d ism  of Count 

F ra n c e s c o  C en c i to w ard  h is  d a u g h te r , B e a tr ic e .  C en c i r a p e s  h e r  in 

R om e and  lo c k s  B e a tr ic e  in  th e  re m o te  c a s tle  of P e t r e l l a .  T he c r im e  

o b s e s s e s  h e r  w ith  v en g ean ce  and  B e a tr ic e  a r r a n g e s  fo r h e r  f a th e r 's  

a s s a s s in a t io n .  A t h e r  t r i a l ,  B e a tr ic e  r e fu s e s  to  c o n fe ss , s in ce  she 

b e lie v e s  h e r s e l f  innocen t of any  c r im e . W hen th e  c o r ru p t  Pope 

C le m e n t VIII r e fu s e s  c lem en cy , B e a tr ic e  g o es  to  h e r  dea th .

A p r im e  th e m e  of S h e lle y 's  in  th e  d ra m a  is  to  d e m o n s tra te  

th e  in e v ita b le  c o r ru p tio n  of p u r ity  by th e  r e p e a te d  c ru e lty  of a u th o r ity  

and s o c ia l  s ta n d a rd s .  T h u s , S helley  d e s c r ib e s  B e a tr ic e  in  h is  p re fa c e  

to  T he C e n c i:

The young m a id e n , who w as u rg e d  to  th is  tre m e n d o u s  
deed  by  an  im p u lse  w hich  o v e rp o w e re d  i t s  h o r r o r ,  
w as e v id en tly  a  m o s t g e n tle  and  a m ia b le  b e in g , a  
c r e a tu r e  fo rm e d  to  a d o rn  and be a d m ire d , and th u s  
v io le n tly  th w a r te d  f ro m  h e r  n a tu re  by th e  n e c e s s i ty  of 
c irc u m s ta n c e  and op in ion . ^9

47 M ary  S helley , M ary  S h e lle y 's  J o u rn a l ,  e d . F r e d e r ic k  L . 
J o n e s  (N o rm an , O k lah o m a, 1947), p. 19.

4® Shelley 's p o e try  i s  s tro n g ly  in flu en c ed  by G o th ic ism , bu t 
i s  se ld o m  G oth ic  in  the  se n se  d is c u s s e d  h e re .  Cf. M ary  E lle n  P a r k  
G ilp a tr ic ,  G o th ic  E le m e n ts  in  E n g lish  R o m a n tic ism  (U npublished  
d is s e r ta t io n ,  K en t S ta te  U n iv a rs ity ) .

4 9 p e rc y  B y ssh e  S h e lley , The C e n c i, T he C o m p le te  W orks of 
P e r c y  B y ssh e  S h e lley , ed . R o g e r Ingpen  and  W a lte r  E . P e c k  (New Y o rk , 
1965), II, 69.
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H is  im p o rta n t co n tr ib u tio n  to  th e  d ev e lo p m en t of G o th ic ism

w as h is  co n cep t of th e  c h a r a c te r  of B e a tr ic e .  A ct V show s a  h e ro in e ,

s tro n g  in  h e r  b e lie f  in  h e r  in n o cen ce . R e so lu tio n  c h a r a c te r iz e s  the

sc e n e , and  not the ty p ic a l r e m o r s e  of th e  G oth ic d ra m a . B e a t r ic e 's

sp e e c h  in  th e  l a s t  s c en e  is  f i l le d  w ith  hope:

F a re w e ll ,  m y  te n d e r  b ro th e r .  T h ink  
O f o u r sad  fa te  w ith  g e n t le n e s s ,  a s  now:
And le t  m ild , p ity in g  th o u g h ts  lig h te n  fo r  th ee  
Thy s o r r o w 's  lo a d . E r r  not in  h a r s h  d e s p a ir ,
But t e a r s  and p a tie n c e . O ne th ing  m o re ,  m y  ch ild ,
F o r  th in e  own sake  be co n s ta n t to  th e  love 
T hou b e a r e s t  u s ; and  to  th e  fa ith  th a t I,
Though w ra p t in  a  s tra n g e  cloud of c r im e  and sh a m e ,
L ived  e v e r  ho ly  and u n s ta in e d . . . ^

M ^ 1A ct V, w hich  M ary  S h e lley  c a lle d  th e  f in e s t  th in g  he e v e r  w ro te , 

o f fe r s  a  b r i l l ia n t  ex am p le  of the  t r a n s fo rm a tio n  of c h a r a c te r  in  R o m an tic  

G o th ic ism  . A lthough su ch  d ev e lo p m en t c au se  p ro b le m s  fo r an  h is to r ia n
c  p

of G oth ic  d ra m a  lik e  B e r tr a n d  E v a n s , th ey  a r e  r e a l ly  an  in d ic a tio n  of 

th e  e v o lu tio n a ry  c h a r a c te r  of G o th ic ism  i ts e lf .

J u s t  a s  S h e lle y 's  ro m a n tic  G o th ic ism  e x p r e s s e s  h is  p o li t ic a l  

and re lig io u s  c o n c e rn s , M ary  S h e lle y 's  F ra n k e n s te in  (1818) e x p lo re s  h e r  

c h a r a c te r is t ic  th em e  of th e  n a tu r a l is t ic  g o o d n ess  of m a n . T he s to ry  

of th e  c o n te s t to  w r ite  a  g h o s t s to ry  a t  L ake G eneva in  1816 i s  w e ll known: 

P o l id o r i 's  T he V am p y re  (1819), B y ro n 's  n a r ra t iv e  f ra g m e n t o f the  sa m e

50T he C en c i V, VI, 142-149 (p. 154).
5 * Ib id ., p . 158.
^ E v a n 's  c r e d i ts  th e  " id e a liz a tio n "  of B e a tr ic e  to  S h e lle y 's  

ig n o ra n c e  of th e  co n v en tio n s  of G oth ic d ra m a  and  to  h is  "p o e tic  p o w er. " 
p . 232.



nam e (1819), and  M rs . S h e lle y 's  novel w e re  th e  r e s u l t .  S helley  

defended  th e  th e m e  of th e  c o m p le x itie s  of hu m an  m o tiv a tio n , in  th e  

p re fa c e  to  F ra n k e n s te in ,  w hich  he w ro te  in  h is  w ife 's  n am e :

(The novel] w as re c o m m e n d e d  by the  n o v e lty  of the 
s itu a tio n s  w hich i t  d e v e lo p s , and h o w ev er im p o ss ib le  
a s  a  p h y s ic a l fa c t ,  a f fo rd s  a  po in t of v iew  to  th e  
im a g in a tio n  fo r  th e  d e lin ea tin g  o f hum an  p a s s io n s  
m o re  c o m p re h e n s iv e  and  com m anding  th an  any  w hich  
th e  o rd in a ry  r e la t io n s  of e x is tin g  e v e n ts  can  y ie ld . ^

T he novel a ls o  c o n tr ib u te s  to  th e  ev o lu tio n  of a  c o m p le r  s e n se  

of c h a r a c te r  in  ro m a n tic  G o th ic ism . T h is  i s  a c h iev ed  in  the  r e la t io n ­

sh ip  of R o b e r t W alton , th e  n a r r a to r ,  F ra n k e n s te in ,  and  h is  c r e a tu r e .

In one of h is  l e t t e r s  to  h is  s i s t e r  a t  the  beg inn ing  of the novel, W alton 

d e s c r ib e s  i t s  c e n tr a l  th e m e :

I s a id  in  one of m y  l e t t e r s ,  m y  d e a r  M a rg a re t ,  th a t I 
shou ld  find  no f r ie n d  on th e  w ide o cean ; y e t I h av e  
found a  m a n  w ho, b e fo re  h is  s p i r i t  had  b ee n  b ro k e n  
by m is e r y ,  I shou ld  h av e  b e en  happy  to  h av e  p o s s e s s e d  
a s  th e  b ro th e r  of m y  h e a r t .  54

T he n eed  to  love in  th e  fo rm  of f r ie n d s h ip , and th e  fa c t th a t  c i r c u m ­

s ta n c e s  have m ad e  i t  im p o ss ib le , is  th e  c au se  of W a lto n 's  u n h ap p in ess  

and th e  s o u rc e  of th e  tra g e d y  of F ra n k e n s te in  and h is  c r e a tu r e .

T h roughou t th e  n o v el, the c r e a tu re  i s  m ad e  to  s u ffe r  b e c a u se  

of h is  te r r i f y in g  o u tw ard  a p p e a ra n c e . E v e ry  a tte m p t a t  hum an f r ie n d sh ip  

is  r e p u ls e d . F in a lly , w hen D r. F ra n k e n s te in  r e fu s e s  to  c r e a te  a  

com pan ion  fo r  h im , th e  c r e a tu r e  b e g in s  a  c a r e e r  of ev il and  d e s tru c tio n .

^ M a r y  S h e lley , p. XVII. 

54I b id . , p. 12.



But F ra n k e n s te in  and  h is  c r e a tu r e ,  d e sp ite  the  m is e r y  th ey  

b r in g  to each  o th e r , a r e  r e le n t le s s ly  d raw n  in to  a s o r t  of sy m b io tic  

r e la t io n s h ip  re se m b lin g  th a t of F a lk lan d  and  C aleb  W illia m s . A lthough 

th ey  p u rsu e  each  o th e r  and  t r y  to  d e s tro y  e ach  o th e r  th ro u g h o u t th e  

n o vel, one l i te r a l ly  cannot liv e  w ithout th e  o th e r . T he c r e a tu r e 's  

r e a c t io n  o v e r  F r a n k s e n s te in 's  c o rp se  is  no t e x u lta tio n , bu t b i t te r  

a n g u ish , a s  he d e s c r ib e s  h is  fe e lin g s  to  W alton:

"You, who c a ll F ra n k e n s te in  y o u r f r ie n d , se e m  to  
h av e  a  know ledge of m y  c r im e s  and h is  m is fo r tu n e s .
B ut in  the  d e ta il w h ich  he gave you of th em  he could 
not sum  up the h o u rs  and m o n th s  of m is e r y  w hich  I 
en d u red  w astin g  in  im p o ten t p a s s io n s .  F o r  w hile  I 
d e s tro y e d  h is  h o p e s , I did not s a tis fy  m y own d e s i r e s ,
T hey  w e re  f o re v e r  a rd e n t an d  c ra v in g ; s t i l l  I d e s ir e d  
love and  fe llo w sh ip , and  I w as s t i l l  sp u rn e d . "55

W ith h is  c r e a to r  gone, the only  r e c o u r s e  of the c r e a tu r e  i s  d ea th , too .

T h e se  th e m e s  of f lig h t and  p u r s u i t  su g g e s t " th e  q u e s t o f the

R o m an tic  h e ro  to  com e to  t e r m s  w ith  h is  own n a tu re ,  w ith  th e  ev il

w hich  he h a s  u n leash ed  upon h im se lf . T he co n n ec tio n s  w ith  s im i la r

R o m an tic  h e r o e s - - l ik e  W o rd sw o r th 's  M arm ad u k e , C o le r id g e 's  M a r in e r ,

and S h e lle y \s  B e a tr ic e  C e n c i- - a r e  obv ious.

T he fa c t th a t F ra n k e n s te in  i s  both  c r e a to r  and  s la v e  to  h is

c r e a tu r e  a lso  in d ic a te s  a n o th e r  p e rc e p tio n  of th e  ro m a n tic  m in d . T h a t

m in d , on the  one hand, d e s c r ib e s  m a n  a s  cap ab le  of e x tr a o rd in a ry

a ch ie v e m e n t a s  a  r e s u l t  of h is  n a tu ra l  ten d en cy  to  g o o d n e ss . B ut i t  is

55I b id . , p . 204.
56 M ary  W. S h e lley , F ra n k e n s te in , in tro d . R o b e rt E . Dowse 

and D. J .  P a lm e r  (New Y o rk , 1965), p. XI.



a ls o  a w a re  o f a p o w er beyond h is  in te l le c t :  " the  h idden  p o w er of the

im a g in a tio n  w hich c o n tro ls  and  d e te rm in e s  m a n 's  m o ra l  n a tu re ,  and
, ,57

w hich i s  the s o u rc e  of m a n 's  c re a t iv e  en e rg y . In th is  s e n se , the 

m y s te r io u s  lo v e -h a te  re la t io n s h ip  th a t  b in d s  F ra n k e n s te in  and h is  

c r e a tu r e - - p e r v e r t e d  though i t  be by the  fo rc e  o f c i r c u m s ta n c e s - - i s  a  

p ro je c tio n  of the  u lt im a te ly  b en ev o len t ro m a n tic  c o sm ic  o r d e r .

W hile th e  ro m a n tic  G o th ic ism  of the  S h e lley s  e n v is io n s  a  

w o rld  in  w hich love  can  f lo u r is h  u n h in d e red , John  K e a ts  e q u a te s  the 

id ea l w o rld  w ith  the  p e rm a n e n c e  of a r t .  Of a l l  the ro m a n tic  p o e ts , 

K e a ts  s e e m s  to  fe e l m o s t a c u te ly  th e  co n flic t b e tw een  id e a l  and  a c tu a l. 

In fa c t ,  he in s i s t s ,  in  a  l e t t e r  to  Jo h n  H am ilto n  R ey n o ld s , th a t good 

p o e try  i s  b a se d  on an  a w a re n e s s  ". . . th a t th e  W orld  is  fu ll of M ise ry  

and  H e a r tb re a k , P a in , S ic k n ess  and  o p p r e s s io n . . . " (3 M ay 1818).

L ike  the  o th e r  ro m a n tic s ,  K e a ts  u se d  th e  m a te r ia ls  of the G oth ic 

t r a d it io n  to  e x p r e s s  h is  own v is io n  of the  ro m a n tic  " o th e r"  w o rld ; lik e  

th e m , too , he d ev ise d  new u s e s  fo r  G oth ic m a te r ia ls .

A lthough K e a ts  d id  c re a te  o th e r  G othic p o e t r y - - " I s a b e l la "  and 

"T he E ve of St. M ark "  a r e  e x a m p le s - -h is  u se  of G o th ic  co n v en tio n s  

can  be  d e s c r ib e d  by co m p arin g  h is  tech n iq u e  in  tw o p o e m s: "T h e  

E ve of St. A g n es"  and  "L a  B e lle  D am e s a n s  M e rc i" .  O f th e  tw o, the  

G o th ic ism  of "T h e  E ve of St. A g n es"  is  m u ch  m o re  co n v en tio n a l. A l­

though th e  c a s tle  of M a d e lin e 's  k in sm en  is  not d o m in a ted  by any
  ■ e ■ ■■  —

57I b id . , p . XII.
^®John K e a ts , T he L e t te r s  o f John  K e a ts :  1814-1821 , ed. 

H y d er E d w ard  R o llin s  (C am b rid g e , M a s s . ,  1958), I, 281.



re c o g n iz a b le  v e r s io n  of th e  G othic v illa in  e x c ep t the "d w a rfish  

H ild eb ran d , " i t  h o ld s  'a ll^ the d a n g e rs  of a v il la in -h a u n te d  c a s t le  fo r 

P o rp h y ro :

F o r  h im , th o se  c h a m b e rs  h e ld  b a r b a r ia n  h o rd e s ,
H yena fo em en , and  h o t-b lo o d ed  lo rd s ,
W hose v e ry  dogs w ould e x e c ra tio n s  how l 
A g a in s t h is  lin e a g e : not one b r e a s t  a ffo rd s  
H im  any m e rc y , in  th a t m a n s io n  fou l,
Save one old  b e ld a m e , w eak  in  body and  in  so u l.

(X, 11. 85-90)59

P o rp h y ro  b ra v e s  the t e r r o r s  of the c a s tle  and w ins th e  love 

of M adeline . In  t e r m s  of G oth ic co n v en tio n s, h is  " jo u rn ey  in to  the 

f o r e s t"  co n c lu d es  in  h a p p in e ss  and fu lf illm e n t, a s  the lo v e r s  flee  out 

of the  c a s t le  in to  th e  s to rm . T h is  m o v em en t in to  a  new r e a lm  of love 

and  a f f irm a tio n  is  a  s tr a ig h t- fo rw a rd  e x p re s s io n  of the p o s itiv e  v is io n  

of ro m a n tic  G o th ic ism .

In "L a  B e lle  D am e sa n s  M e rc i ,  " h o w e v e r , th e  u se  of G othic 

m a te r ia ls  i s  r a th e r  m o re  com plex . T h is  i s  e x p e c ia lly  so  if one u n d e r-
n  a

s ta n d s  th e  poem  a s  "a  sy m b o lic  n a r r a t iv e  abou t p o e tic  e x p e r ie n c e . " 

K e a ts  s e e s  p o e try  a s  b o th  th e  so u rc e  of h is  h ig h e s t a s p ir a t io n s  and  of 

h is  g r e a te s t  f r u s t r a t io n s .  In t e r m s  of ro m a n tic  G o th ic ism , th e  poem  

d e s c r ib e s  the  c o n tra s t  b e tw een  a c tu a l and id e a l w o r ld s , e x p re s s e d  in  

t e r m s  of th e  h ig h e s t c o n c e rn  of the p a r t ic u la r  p o e t.

T he "e lf in  g ro t"  (1. 29), th e  fo rm  o f th e  G oth ic c a s t le  in the

Jo h n  K e a ts ,  "T h e  E ve of S t. A g n es"  Jo h n  K e a ts : C om ple te  
P o e m s  and S e lec te d  L e t te r s ,  ed . C la re n c e  De W itt T h o rp e , (New Y o rk , 
1935), p . 315.

®^M ario L. D’A vanzo, K e a t^ s  M e ta p h o rs  fo r  th e  P o e tic  
Im a g in a tio n  (D u rh am , 1967), p . 192.



p o em , i s  the  p la c e  of th e  young k n ig h t 's  d e s i r e s ,  in s te a d  of the o b jec t 

of h is  f e a r s :

She took  m e  to  h e r  e lfin  g ro t,
And th e r e  she g a z 'd  and  s ig h ed  deep ,

And th e r e  I shu t h e r  w ild  sad  e y e s - -  
So k i s s 'd  to  s le e p .

(11. 29-32)

T he r e v e r s e d  s c a le  of v a lu e  o p e ra te s  th ro u g h o u t the  p o em : th e  m o v em en t 

aw ay  fro m  the c a s t le  r e s u l t s  in  f ru s t r a t io n .  T he knight aw ak es  f ro m  a 

tro u b le d  d re a m  and fin d s  h im s e lf  "On th e  co ld  h i l l  s id e "  (1. 36). "T h a t 

f in a l, w aking d re a m  of tro u b le d  v is io n s  on the  co ld  h i l ls id e  anno u n ces  

th e  d ea th  of im a g in a tio n  and  en su in g  p a in s  o f th e  p o e t 's  r e tu r n  to  the
n  o

num bing  w o rld  o f r e a l i ty .  T h u s , th e  end of th e  poem  fin d s  th e  poet 

con tinu ing  h is  lo i t e r in g - - in  h o p es  o f find ing  th e  L ad y  once ag a in  and 

ga in ing  re a d m itta n c e  to  th e  G oth ic  c a s t le  of im a g in a tio n  and a r t i s t i c  

fu lf illm e n t.

T he l i t e r a tu r e  of th e  Age of S e n s ib ility , we r e m e m b e r ,  u se s  

G o th ic ism  to  p ro p o se  v a r io u s  e x p la n a tio n s  o f co sm ic  d is o rd e r .  R o m an tic  

G o th ic ism , on th e  o th e r  h an d , u s e s  i t s  m a te r ia l s  to  p ro p o se  com plex  

e x p lan a tio n s  of th e  b en ev o len t ro m a n tic  w o rld  o r d e r .  M ore  s p e c if ic a lly , 

i t  s e e s  th a t  w o rld  o r d e r  a s  som ehow  a l l ie d  w ith  th e  o v e r r id in g  ro m a n tic  

c o n c e rn  w ith  the  im a g in a tio n . T h a t e a c h  ro m a n tic  d e s c r ib e s  the r e ­

la tio n sh ip  of th e  im a g in a tio n  to  th e  tra n s c e n d e n t  w o rld  o r d e r  d iffe re n tly ,

^ K e a t s ,  P o e m s , p. 341. 
®2D 'A vanzo , p . 200.



m e re ly  in d ic a te s  the  co m p lex ity  of the  ro m a n tic  v is io n  and  th e  a d a p ta b ility  

of G o th ic ism  a s  a  l i t e r a r y  ty p e .

R o m an tic  G o th ic ism  is  c h a ra c te r iz e d  by d a r in g  u s e s  of G oth ic  

co n v en tio n s. O ne m ig h t w o n d er, th e n , why it  did no t b eco m e th e  

dom inan t fo rm  of G o th ic ism , in s te a d  of G o th ic ism  of s e n s ib il i ty . O ne 

ex p lan a tio n  could  w ell be th a t  th e  im a g in a tiv e  u s e s  of ro m a n tic  G o th ic ism  

could only be th e  p ro d u c t of g en iu s . T h e re  s e e m s  to  be w ith in  G o th ic ism  

an  in b o rn  dy n am ic  to  ex am in e  the v a r ie t ie s  of d is o rd e r  w ith in  the  c o sm o s . 

C e r ta in ly , th is  s e e m s  to  be the  le s s o n  of h is to ry .  T he a ch ie v em e n t of 

th e  ro m a n tic  p o e ts  in  r e s t r u c tu r in g  and r e o r ie n t in g  G o th ic ism  to  th e ir  

own n eed s , th en , could no t be m a in ta in e d  by l e s s e r  l i t e r a r y  m e n .

T he im p o rta n t p o in t, though , is  the a d a p ta b ility  of G o th ic ism  

a s  a k ind of w r itin g . It could e x p re s s  T he E n lig h te n m e n t c e r ta in t ie s ,  

th e  iro n ic  v is io n  of th e  Age of S e n s ib ility , and  the  tra n sc e n d e n t w orld  

view  of R o m a n tic ism . T o  u n d e rs ta n d  th is  e v o lu tio n a ry  n a tu re  of 

G o th ic ism , one need  m e re ly  co m p a re  th e  d iffe re n t m e a n in g s  o f the 

a tte m p te d  ra p e  of W a lp o le 's  I s a b e lla ,  the ra p e  of L e w is 's  A nton ia , 

and th e  rap e  of S h e lle y 's  B e a tr ic e  C en c i. T he co m p lex ity  of G o th ic ism  

is  a ls o  to  be u n d e rs to o d  in  the d iffe re n t m e a n in g s  a tta c h e d  to  th re e  

G oth ic " c a s t l e s " : W a lp o le 's  O tra n to , M rs . R a d c lif fe 's  U dolpho, and 

K e a ts 's  " e lf in  g ro t" .  F in a lly , th e  v a r ie t ie s  of G o th ic ism  can be in d ica te d  

in  th re e  k in d s  o f G oth ic v illa in : W a lp o le 's  to ta lly  m o n s tro u s  M an fred , 

L e w is 's  v ile , y e t sy m p a th e tic , A m b ro s io , and  C o le r id g e 's  M a r in e r , 

w hose s in  i s  som ehow  o u rs .



A s a  l i t e r a r y  ty p e , G o th ic ism  a c te d  a s  a  c u ltu ra l  b r id g e  

d u rin g  the m o s t im p o r ta n t  t r a n s i t io n a l  p e r io d  in  E n g lish  l i t e r a r y  

h is to ry . M o re o v e r , i t  w as an  im p o rta n t s o u rc e  of in s p ir a t io n  fo r 

th e  ro m a n tic  im a g in a tio n - - one w hich n e ed s  f u r th e r  c r i t i c a l  e x a m i­

n a tio n , B ut p e rh a p s  th e  m o s t im p o r ta n t a s p e c t  of G o th ic ism  h a s  

b e e n  i t s  con tinu ing  a d a p ta b ili ty  to  th e  changing  n o tio n s  ab o u t the  

p h ilo so p h ic a l o r d e r - - o r  la c k  of i t - - i n  th e  u n iv e r s e .
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