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A b s t r a c t

DICKENS AND THE TRADITION OF COMEDY:
A STUDY OF PICKWICK PAPERS AND OUR MUTUAL FRIEND

by

Toby Anne B i r d  

A d v i s e r :  P r o fe s s o r  I r v i n g  Howe

T h is  s tu d y  o f  D ickens  and th e  t r a d i t i o n  o f  comedy 

focusses  on how D ickens  uses comic te c h n iq u e s  d e r i v e d  

from th e  s ta g e  i n  h i s  f i r s t  n o v e l ,  P i c k w ic k  P a p e rs , and 

then  i n  h i s  l a s t  com p le te  n o v e l ,  Our Mu tua l  F r i e n d .

In  many ways th e s e  two n o v e ls  r e p r e s e n t  o p p o s i t e  p o le s  

i n  D ic k e n s '  work .  P i c k w ic k  i s  f o r  th e  most p a r t  a 

comic p ic a re s q u e  n o v e l  i n  th e  e ig h t e e n t h - c e n t u r y  

mode made up o f  many l o o s e l y  connec ted  e p iso d e s .

Our Mutua l  F r i e n d , on th e  o th e r  hand, i s  a much more 

r e a l i s t i c  n o v e l ,  w i t h  many comic moments and w i t h  

a number o f  s u b p l o t s  a l l  i n t e r c o n n e c t e d .  In  P i c k w ic k  

D ickens  draws on th e  t r a d i t i o n a l  e lements  o f  comedy -  

th e  d i s g u i s e ,  th e  p a i r i n g  o f  t r i c k s t e r  and g u l l ,  and 

th e  p a i r i n g  o f  m as te r  and s e r v a n t  i n  o rd e r  t o  d ra m a t iz e  

th e  a g e -o ld  comic p r e o c c u p a t i o n  o f  " in n o c e n c e  b u f f e t e d  

by e x p e r i e n c e . "  In  Our M u tua l  F r i e n d , however, D ickens  

i n v e s t s  these  comic te c h n iq u e s  w i t h  s y m b o l ic  resonance 

meant t o  sugges t  t h a t  d e c e i t  has c o r r u p t e d  a l l  l e v e l s



V

o f  s o c i e t y .

P a r t  o f  D ic k e n s '  method i s  t o  e x p l o i t  i n  bo th  

n o v e ls  th e  two common and c l o s e l y  r e l a t e d  meanings 

o f  th e  word " f a r c e . "  One i s  "A t h r e a t r i c a l  c o m p o s i t i o n  

i n  wh ich  b road i m p r o b a b i l i t i e s  o f  p l o t  and c h a r a c t e r ­

i z a t i o n  are  used f o r  humorous e f f e c t . "  The o th e r  

meaning i s  "Someth ing  l u d i c r o u s ;  an empty show, m o cke ry . "  

The f i r s t  d e f i n i t i o n  most a c c u r a t e l y  d e s c r ib e s  th e  

t h e a t r i c a l  w o r ld  o f  P i c k w ic k  w i t h  i t s  a r t i f i c e ,  

i n c l u d i n g  broad i m p r o b a b i l i t i e s  o f  p l o t .  The second 

d e s c r ib e s  th e  " r e a l "  w o r ld  o f  Our Mu tua l  F r i e n d . We 

are  h o r r i f i e d  by th e  empty show -  th e  mockery t h a t  

masquerades as h u m a n i t y .  Both  n o v e ls  e x p l o i t  th e  

d o ub le  meaning o f  th e  word " f a r c e , "  b u t  th e  tone o f  

each n o v e l  d i c t a t e s  th e  emphas is .  D ickens  uses the  

te c h n iq u e s  o f  d ra m a t i c  comedy i n  P i c k w ic k  t o  c e l e b r a t e  

th e  c l e v e r n e s s  o f  d e c e i t .  I n  Our Mu tua l  F r i e n d , 

however , he used th e  same te c h n iq u e s  bo th  t o  expose 

and t o  condemn d e c e i t  on a l l  l e v e l s  o f  s o c i e t y .  The 

backdrop  o f  n i n e t e e n t h - c e n t u r y  London causes us 

t o  see d e c e i t  i n  an e n t i r e l y  d i f f e r e n t  l i g h t .  For  

t h i s  reason Our M u tua l  F r i e n d , a m ix tu r e  o f  bo th  

a r t i f i c e  and r e a l i s m ,  has a m ora l  w e ig h t  one canno t  

c l a im  f o r  P i c k w i c k .
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INTRODUCTION

T h is  s tu d y  o f  D ickens  and th e  t r a d i t i o n  o f  comedy 

w i l l  fo cu s  on how D ickens  uses comic t e c h n iq u e s  d e r i v e d  

from th e  s ta g e  i n  h i s  f i r s t  n o v e l ,  P i c k w ic k  P a p e rs , and 

then  i n  h i s  l a s t  com p le te  n o v e l ,  Our Mu tua l  F r i e n d . There 

have been s e v e r a l  s t u d i e s  t h a t  have a t te m p te d  t o  a n a lyze  

D ic k e n s '  d eb t  t o  th e  t h e a t e r .  For th e  most p a r t ,  however, 

th e se  s t u d i e s  e x p lo r e  t h e  i n f l u e n c e  o f  melodrama and 

t r a g e d y  o r  seek t o  t r a c e  p l o t s  and c h a r a c t e r s  t o  s p e c i f i c  

s o u rc e s .  But  t h e r e  are  i n h e r e n t  dangers  i n  t r y i n g  to  

t r a c e  i n f l u e n c e .  L o u is  Cazamian, i n  h i s  s tu d y  o f  E n g l i s h  

humor, p o i n t s  t o  th e  prob lem when he c i t e s  th e  s i m i l a r i t y  

between Don Q u ix o te  on th e  one hand, and S i r  Roger de 

C o v e r l y ,  Parson Adams, Unc le  Toby, th e  v i c a r  o f  W a k e f ie ld ,  

and Mr. P i c k w i c k ,  on th e  o t h e r .  He says t h a t  a l t h o u g h  

" t h e  i n f l u e n c e  o f  Don Q u ix o te  wou ld  appear t o  be c e n t r a l  

i n  th e  deve lopment  o f  modern E n g l i s h  humor . . .  i t  i s  n o t  

so much a m a t te r  o f  i n f l u e n c e  as o f  p a r a l l e l i s m ,  a f f i n i t y ,
i

and l i k e n e s s . "

M a rg a re t  Ganz re c o g n iz e s  th e  p rob lem when, i n  t a l k i n g  

about  P i c k w ic k  P a p e rs , she no tes  t h a t  i t  " . . .  i s  

r e l a t i v e l y  so l a t e  a m a n i f e s t a t i o n  o f  t h e  p i c a re s q u e  and 

addresses  i t s e l f  t o  a theme so c e n t r a l l y  and p e r s i s t e n t l y  

c o n s e c ra te d  by a r t  -  th e  p l i g h t  o f  de luded  innocence



b u f f e t e d  by e x p e r ie n c e  -  t h a t  c e r t a i n  q u e s t i o n s  o f
2

o r i g i n a l i t y  become i r r e l e v a n t . "  But c r i t i c s  have 

a t te m p te d  t o  d e a l  w i t h  th e  i s s u e  o f  s p e c i f i c  i n f l u e n c e  

anyway. W i l l i a m  Palmer i n  "D ic k e n s  and th e  E ig h t e e n th  

C e n tu ry "  c i t e s  th e  i n f l u e n c e  o f  S te r n e ,  F i e l d i n g ,  and 

G o ld s m i th .  He sees c l o s e  p a r a l l e l s  between P i c k w ic k  and 

Uncle Toby, e s p e c i a l l y  i n  th e  s i m i l a r  i n v o l v e m e n t  o f  

P i c k w ic k  and Mrs. B a r d e l l  and Unc le  Toby and th e  widow 

Wardman. He a l s o  p o i n t s  t o  t h e  s i m i l a r i t y  between the  

scene i n  Joseph Andrews where Parson Adams m i s t a k e n l y  g e ts  

i n t o  bed w i t h  Fanny and th e  scene i n  P i c k w ic k  Papers where 

P i c k w ic k  m i s t a k e n l y  ends up i n  th e  room o f  th e  woman i n  

th e  y e l l o w  c u r l  p a p e rs .  And he n o te s  t h a t  the  re fo rm ed  

J i n g l e  i n  th e  F l e e t  i s  r e m i n i s c e n t  o f  th e  re fo rm e d  

Jenk inson  i n  j a i l  i n  The V i c a r  o f  W a k e f i e l d . 3

A l th o u g h  E a r le  D av is  acknowledges t h a t  " t h e  main

i n f l u e n c e  upon D ic k e n s '  p l o t  a r rangement  was the

s t a g e , h e  f e e l s  t h a t  D ickens  owes a g r e a t  de b t  t o  bo th

S m o l l e t t  and F i e l d i n g :

S m o l l e t t  leaned  tow ard  th e  extreme o f  d ra w in g  p a r t s  o f  
th e  body o r  d re ss  wh ich  he h e ig h te n e d  beyond r e a l i t y ,  
b u t  g e n e r a l l y  h i s  d e s c r i p t i o n s  c e n t e r  on p i c t u r e s q u e  
d e t a i l ,  making th e  s t r i k i n g  a t  th e  expense o f  th e  
o r d i n a r y  and th e  n a t u r a l .  . . . F a r c i c a l  a c t i o n  was 
a l s o  t h e  b a s i c  comic t e c h n iq u e  o f  bo th  S m o l l e t t  and 
F i e l d i n g .  The e f f e c t  o f  f a r c e  o f t e n  d e r i v e s  from 
p l a c i n g  a c h a r a c t e r  i n  some s i t u a t i o n  w h ich  i s  
d i s t a s t e f u l  t o  h im .  The n a r r a t i v e  method o f  a book 
l i k e  S m o l l e t t ' s  P e r e g r in e  P i c k l e  i s  t o  p r o v id e  one 
good e m b a r ra ss in g  s i t u a t i o n  o r  amusing p re d ica m e n t  f o r  
each c h a p t e r .  . . . D ickens  n a t u r a l l y  f o l l o w e d  t h i s  
scheme i n  P i c k w i c k , f o r  he to o  needed one good 
la u g h a b le  i n c i d e n t  o r  e m b ar ra ss ing  s i t u a t i o n  f o r  each 
i n s t a l l m e n t .  . . .  He used many s u g g e s t io n s  f o r  these



f a r c i c a l  i n c i d e n t s ,  r e a c h in g  i n t o  h i s  r e a d in g  and h i s  
e x p e r ie n c e  f o r  i n s p i r a t i o n ,  b u t  i t  i s  amazing how many 
o f  these  i n c i d e n t s  resemble  a s i t u a t i o n  f i r s t  
deve loped  i n  S m o l l e t t  o r  F i e l d i n g .

T h is  e x c e r p t ,  however ,  i n s t e a d  o f  c l a r i f y i n g  D ic k e n s '

in d e b te d n e s s ,  se rv e s  t o  f u r t h e r  con fu se  th e  whole q u e s t i o n

o f  i n f l u e n c e .  In  u s in g  th e  word " f a r c e "  t o  d e s c r ib e  the

te c h n iq u e  o f  S m o l l e t t  and F i e l d i n g ,  Dav is  b r i n g s  us back

t o  drama and u l t i m a t e l y  r a i s e s  q u e s t io n s  abou t  th e  comic

n o v e l  and i t s  r e l a t i o n s h i p  t o  comic drama. T h is  i s  n o t  t o

deny t h a t  D ickens  le a r n e d  from S m o l l e t t  and F i e l d i n g .

However, what  he l e a r n e d  from them was how to  adap t  t o  the

n o v e l  t e c h n iq u e s  he a l r e a d y  knew from h i s  f a m i l i a r i t y  w i t h

d ram a .6 For S m o l l e t t ,  F i e l d i n g  and D ickens a l l  used th e

te c h n iq u e s  and fo rms common t o  s tage  comedy.7 In  f a c t  i n

d i s c u s s i n g  F i e l d i n g ,  C h u r c h i l l  makes th e  p o i n t  t h a t  h i s

n o v e ls  were i n f l u e n c e d  by h i s  own e x p e r ie n c e  i n  th e

t h e a t e r ,  "so  t h a t  we have a l i n k ,  i f  a ve ry  s l i g h t  one, to

connec t  th e  n o v e ls  o f  F i e l d i n g  w i t h  t h e  cou rse  o f  E n g l i s h

s ta g e  comedy, f rom h i s  own p la y s  back ( v i a  Congreve,
O

W yc h e r ly ,  Dryden and M a ss in g e r )  t o  those  o f  Ben J o n s o n . "

In  h i s  f u l l  l e n g t h  s tu d y  o f  D ic k e n s '  n a r r a t i v e  a r t ,  

Harvey Sucksm ith  c i t e s  th e  need f o r  j u s t  such a s tu d y  o f  

D ic k e n s '  use o f  th e se  t e c h n iq u e s  deve loped  i n  d ra m a t i c  

l i t e r a t u r e :

The i n f l u e n c e  o f  drama on th e  s t r u c t u r e  o f  D ic k e n s ' s  
n o v e ls  has n o t ,  I  t h i n k ,  been s u f f i c i e n t l y  r e c o g n iz e d  
o r  p r o p e r l y  e v a lu a t e d .  R.C. C h u r c h i l l  f o r  example , 
r e s t r i c t s  th e  i n f l u e n c e  o f  th e  drama on D ic k e n s ' s  
comedy t o  a m a t te r  o f  d i a l o g u e ,  d i s m i s s i n g  th e  t o p i c  
o f  s t r u c t u r e  w i t h  th e  u s u a l  c r i t i c a l  c l i c h e s ,  vague



r e f e r e n c e s  to  " i m p r o b a b i l i t i e s ” and " c o in c id e n c e s  o f  
th e  p l o t . "  . . . The i n f l u e n c e  o f  t h e  drama on 
D ic k e n s ' s  n a r r a t i v e  a r t  sh o u ld  be c o n s id e re d  a g a in s t  
th e  background o f  h i s  g row ing  c o n s c io u s  p re o c c u p a t io n  
w i t h  s t r u c t u r e  and fo rm .

The Aims o f  th e  D i s s e r t a t i o n

The argument o f  t h i s  d i s s e r t a t i o n  i s  t h a t  a l t h o u g h  

D ickens uses th e  same comic d e v ic e s  adapted from comic 

drama to  c o n s t r u c t  bo th  P i c k w ic k  Papers and Our Mu tua l  

F r i e n d , he uses th e  same te c h n iq u e s  w i t h  d i f f e r e n t  e f f e c t  

i n  each n o v e l  because he i s  w o rk in g  tow ard  d i f f e r e n t  ends. 

In  P i c k w ic k  D ickens  draws on th e  t r a d i t i o n a l  e lem en ts  o f  

comedy -  t h e  d i s g u i s e ,  t h e  p a i r i n g  o f  th e  t r i c k s t e r  and 

th e  g u l l ,  and th e  p a i r i n g  o f  m as te r  and s l a v e ,  f o r  

example ,  i n  o rd e r  t o  d ra m a t i z e  t h e  a g e - o ld  comic 

p r e o c c u p a t i o n  o f  " in n o c e n c e  b u f f e t e d  by e x p e r i e n c e . "  A lso  

i n  P i c k w ic k  D ic k e n s '  c h a r a c t e r s ,  th e  t r a d i t i o n a l  comic 

" t y p e s , "  seem s m a l l  and f l a t  a g a i n s t  t h e  backdrop  o f  the  

E n g l i s h  c o u n t r y s i d e  which i s  d o t t e d  w i t h  r o l l i n g  h i l l s  and 

f i e l d ,  c o u n t r y  ro a d s ,  h o r s e s ,  c a r r i a g e s ,  fa rm s ,  houses, 

and i n n s .  In  Our Mu tua l  F r i e n d , on th e  o th e r  hand,

D ickens  i n v e s t s  these  comic te c h n iq u e s  w i t h  s y m b o l i c  

resonance  meant to  su g ge s t  t h a t  d e c e i t  has c o r r u p t e d  a l l  

l e v e l s  o f  s o c i e t y .  To t h i s  end th e  r e l a t i o n s h i p  between 

c h a r a c t e r  and s e t t i n g  i s  q u i t e  d i f f e r e n t .  The e xp a n s ive  

landscape  i s  gone. I n s t e a d ,  t h e r e  i s  th e  d e n s i t y  o f  

London w i t h  i t s  famous w a s t e l a n d - l i k e  backdrop o f  th e  d u s t



heaps,  and t h e  c h a r a c t e r s ,  i n s t e a d  o f  a p p e a r in g  s m a l l  and 

f l a t ,  loom l a r g e  and r e a l  a g a i n s t  t h i s  backdrop and seem 

to  grow o u t  o f  i t  and t o  be t i e d  t o  i t .  The i n t r i c a t e  web 

o f  s u b p lo t s  c o n t r i b u t e s  t o  a sense o f  c l a u s t r o p h o b i a  

where, f o r  example ,  th e  t r a d i t i o n a l  comic t r i c k s t e r s  and 

g u l l s  have become bo th  l i t e r a l l y  and m e t a p h o r i c a l l y  th e  

h u n te rs  and th e  h u n te d ,  and c h a p t e r s  have t i t l e s  l i k e  

" T r a c k in g  th e  B i r d  o f  P r e y , "  "The B i r d  o f  Prey B rough t  

Down," " S e t t i n g  T r a p s , "  and "What was Caught i n  t h e  Traps 

That Were S e t . "

P a r t  o f  D ic k e n s '  method i s  t o  e x p l o i t  i n  b o th  n o v e ls  

th e  two common and c l o s e l y  r e l a t e d  meanings o f  th e  word 

" f a r c e . "  One i s  "A t h e a t r i c a l  c o m p o s i t i o n  i n  which  broad 

i m p r o b a b i l i t i e s  o f  p l o t  and c h a r a c t e r i z a t i o n  are  used f o r  

humorous e f f e c t . "  The o t h e r  meaning i s  "Someth ing  

l u d i c r o u s ;  an empty show, m o c k e ry . "  The f i r s t  d e f i n i t i o n  

most a c c u r a t e l y  d e s c r ib e s  th e  t h e a t r i c a l  w o r ld  o f  

P i c k w ic k  w i t h  i t s  a r t i f i c e ,  i n c l u d i n g  broad 

i m p r o b a b i l i t i e s  o f  p l o t .  The second d e s c r ib e s  th e  " r e a l "  

w o r ld  o f  Our M u tua l  F r i e n d . We are  h o r r i f i e d  by th e  empty 

show -  th e  mockery t h a t  masquerades as h u m a n i t y .  Both  

n o v e ls  e x p l o i t  th e  doub le  meaning o f  t h e  word " f a r c e , "  bu t  

t h e  tone  o f  each n o v e l  d i c t a t e s  th e  emphas is .

In  many ways P ic k w ic k  Papers and Our M u tua l  

F r i e n d  r e p r e s e n t  o p p o s i t e  p o le s  i n  D ic k e n s '  work .

P i c k w ic k  i s  f o r  t h e  most p a r t  a comic p ic a re s q u e  n o v e l  i n  

t h e  e i g h t e e n t h - c e n t u r y  mode made up o f  many l o o s e l y



connec ted  e p is o d e s .  Our M u tu a l  F r i e n d , on th e  o th e r  hand, 

i s  a much more r e a l i s t i c  n o v e l ,  w i t h  many comic c h a r a c t e r s  

and comic moments and w i t h  a number o f  s u b p lo t s  a l l  

i n t e r c o n n e c t e d .  Whereas th e  p l o t  o f  P i c k w ic k  i s  more or  

l e s s  l i n e a r  w i t h  b road  s t r o k e s  o f  comedy and f a r c e  t y p i c a l  

o f  th e  e a r l y  E n g l i s h  d r a m a t i c  comedies such as Gammer 

G u r t o n ' s  Needle and Ralph R o i s t e r  D o i s t e r , th e  p l o t  o f  Our 

Mu t u a l  F r i e n d  i s  an i n t r i c a t e  web o f  c a r e f u l l y  woven 

s t r a n d s  l i k e  p l o t s  i n  th e  comedies o f  Shakespeare, Jonson,  

and M o l i e r e .  A l th o u g h  t h e r e  i s  much more e xu b e ra n t  fu n  i n  

P i c k w ic k  than  i n  Our M u tua l  F r i e n d . I  agree w i t h  James 

K in c a id  who, i n  t a l k i n g  abou t  bo th  e a r l y  and l a t e  n o v e l s ,  

says t h a t  " t h e  n o t i o n  t h a t  t h e  humour i s  somehow detached  

from m a jo r  con ce rn s  o r  t h a t  i t  f u n c t i o n s  m a in l y  as a 

h o l i d a y  o r  r e l i e f  . . . seem s[s ]  . . . d e m o n s t ra b ly  

f a l s e . " 10

Comedy and th e  Novel

C r i t i c s  as f a r  back as A r i s t o t l e  have a t te m p te d  to

e x p l a i n  comedy: how i t  w orks ,  what i t  does,  what i t  i s .

Many l i t e r a r y  c r i t i c s  m a in t a i n  t h a t ,  i n  g e n e r a l ,  comedy
1 1demands a r t i f i c e .  In  S h a ke sp e a re 's  P a s t o r a l  Comedy,

Thomas McFar land e x p l a i n s  t h i s  r e l a t i o n s h i p :

Comedy . . . n o t  o n l y  a cc e p ts  a r t i f i c i a l i t y ,  b u t  
r e v e l s  i n  i t .  . . . D i s g u i s e  . . . a lm o s t  never  
succeeds i n  our  d a i l y  e x p e r i e n c e .  . . . Bu t  comedy no t  
o n ly  c o n s t a n t l y  employs d i s g u i s e ,  i t  f r o l i c s  i n  i t s  
p e r m u t a t i o n s .  . . . Comedy te n d s  t o  d e a l  i n  t y p i c a l



r a t h e r  than  i n  i n d i v i d u a l  c h a r a c t e r i z a t i o n s .  The 
un iqueness  o f  th e  i n d i v i d u a l  ego has no v a lu e  i n  
comedy. . . .  So i t  goes i n  a comic p l o t ,  c o m p l i c a t i o n  
f o l l o w i n g  c o m p l i c a t i o n ,  i n  s y m m e t r i c a l  p a i r i n g s ,  
p a r t i n g s ,  and r e p e t i t i o n s ,  as though  some m i n u e t - l i k e  
dance were b e in g  p e r fo rm e d .  The men and women 
s e p a r a te ,  come t o g e t h e r ,  i n t e r - m i n g l e , come c l o s e ,  
move a p a r t ,  go around a g a in .

A lan Thompson s t a t e s  t h a t  "com ic  i d e a l i z a t i o n  i n v o l v e s

s i m p l i f i c a t i o n ,  d i s t o r t i o n ,  e x a g g e r a t i o n ,  such as we see

i n  c a r i c a t u r e .  I t  i s  n o t  r e a l i s m  i n  any o r d i n a r y  sense o f

th e  t e r m . " 13

The r e l a t i o n s h i p  between comedy and r e a l i s m  becomes

e s p e c i a l l y  p r o b l e m a t i c ,  however , when we add t o  th e

demands and c o n v e n t io n s  o f  comedy, t h e  e x p e c t a t i o n s  we as

re a d e rs  b r i n g  t o  th e  n o v e l  fo rm .  A c c o rd in g  t o  Ia n  W a t t ,

i n  h i s  se m in a l  work The R ise  o f  The N o v e l , t h e  n o v e l ' s

s t r e n g t h  l i e s  i n  i t s  c a p a c i t y  f o r  r e a l i s m :

The n o v e l i s t ' s  p r im a r y  t a s k  i s  t o  convey th e  
im p r e s s io n  o f  f i d e l i t y  t o  human e x p e r i e n c e ,  a t t e n t i o n  
t o  any p r e - e s t a b l i s h e d  f o r m a l  c o n v e n t io n s  can o n ly  
endanger h i s  su cce ss .  What i s  o f t e n  f e l t  as th e  
f o rm le s s n e s s  o f  th e  n o v e l ,  as compared, say ,  w i t h  
t r a g e d y  o r  th e  ode, p r o b a b ly  f o l l o w s  from t h i s :  th e  
p o v e r t y  o f  t h e  n o v e l ' s  f o r m a l  c o n v e n t io n s  would  seem 
to  be th e  p r i c e  i t  must pay f o r  i t s  r e a l i s m .  But the  
absence o f  c o n v e n t io n  i n  t h e  n o v e l  i s  i m p o r t a n t . ^  
compared t o  i t s  r e j e c t i o n  o f  t r a d i t i o n a l  p l o t s .

O b v io u s l y ,  none o f  W a t t ' s  pronouncements  abou t  t h e  n o v e l

ta k e s  i n t o  c o n s i d e r a t i o n  th e  s p e c i a l  n a tu r e  o f  t h e  comic

n o v e l  wh ich  r e l i e s  h e a v i l y  on th e  c o n v e n t io n s  o f  comedy,

i n c l u d i n g  t h a t  o f  t r a d i t i o n a l  p l o t  and c h a r a c t e r i z a t i o n .

For example ,  K i n c a i d  c a l l s  M a r t i n  C h u z z le w i t  a
1 5n i n e t e e n t h - c e n t u r y  v e r s i o n  o f  The A lc h e m is t  and D av is  

compares Miss Havisham t o  V o l p o n e . 16 F u r th e rm o re ,  i t  i s



i n t e r e s t i n g  t o  n o te  t h a t  W a t t ' s  n e g a t i v e  comments about

F i e l d i n g  r e v e a l  t h e  t e c h n iq u e s  t h a t  F i e l d i n g ,  S m o l l e t t  and

D ickens  used t o  c r e a t e  comic c h a r a c t e r s :

H is  comic approach . . . d e n ie s  him a c o n v in c i n g  and 
c o n t in u o u s  access t o  the  i n n e r  l i f e  o f  h i s  c h a r a c t e r s ,  
so t h a t  whenever he has t o  e x h i b i t  t h e i r  e m o t io n a l  
l i f e ,  he can o n l y  do i t  e x t e r n a l l y  by making them have 
e x a gg e ra te d  p h y s i c a l  r e a c t i o n s .  The f a c t  t h a t  
F i e l d i n g ' s  c h a r a c t e r s  do no t  have a c o n v in c in g  i n n e r  
l i f e  means t h a t  t h e i r  p o s s i b i l i t i e s  o f  p s y c h o l o g i c a l  
deve lopment  a re  ve ry  l i m i t e d .

Watt has here  u n w i t t i n g l y  d e l i n e a t e d  th e  comic te c h n iq u e

t h a t  Ba rba ra  Hardy has c a l l e d  " imposed e x t e r n a l  a c t i o n . "

I n  her  d i s c u s s i o n  o f  D ic k e n s '  use o f  t h e  s tage  c o n v e n t io n

o f  th e  "sudden c o n v e r s i o n , "  she comments t h a t  " i t  i s  as i f

he were com m it ted  t o  th e  imposed e x t e r n a l  a c t i o n  o f  some

e i g h t e e n t h - c e n t u r y  n o v e l s ,  l i k e  th o s e  o f  F i e l d i n g  or
1 8S m o l l e t t ,  which  he had read  and a d m i r e d . "  And George

Ford s u p p o r t s  t h i s  c o n t e n t i o n :

N o v e l i s t s  such as Austen  and James, who have 
s u c c e s s f u l l y  used d r a m a t i c  p l o t ,  have d e m ons t ra ted  
t h a t  th e  scope o f  t h e  n o v e l  fo rm o f f e r s  s p e c i a l  
re s o u rc e s  f o r  t h e  e x p l o r a t i o n  o f  m o t iv e s  o f  a c t i o n  so 
t h a t  c h a r a c t e r  deve lopment  seems p r o b a b le .  D ickens  
d is m is s e d  th e se  s p e c i a l  r e s o u r c e s  w i t h  th e  word 
" d i s s e c t i v e . "  He p r e f e r r e d  t o  r e l y  n o t  on th e  
re s o u rc e s  o f  f i c t i o n a l  drama . . .  I n  p r a c t i c e ,  t h i s  
meant n o t  m e re ly  a r e d u c t i o n  o f  a u t h o r i a l  comment.and 
d i s s e c t i o n ,  b u t  a r e l i a n c e  upon s tage  m o t i v a t i o n .

D ickens As D r a m a t i s t

There i s  no q u e s t i o n  t h a t  th e  n o v e l  i s  t h e  most 

r e a l i s t i c  o f  genres  w i t h  r e s p e c t  t o  i t s  a t t e n t i o n  t o  th e  

d e t a i l s  o f  l o c a l e  and d a i l y  l i f e .  But E.M. F o r s t e r  makes



t h e  i m p o r t a n t  p o i n t  t h a t  i n  t h e  n o v e l  t h e  a u th o r  a t t a i n s

o n ly  an i l l u s i o n  o f  r e a l i t y :

A c h a r a c t e r  i n  a book i s  r e a l  . . . when th e  n o v e l i s t  
knows e v e r y t h i n g  abou t  i t .  He may n o t  choose t o  t e l l  
us a l l  he knows -  many o f  th e  f a c t s ,  even o f  th e  k in d  
we c a l l  o b v io u s ,  may be h id d e n .  But  he w i l l  g i v e  us 
th e  f e e l i n g  t h a t  though th e  c h a r a c t e r  has n o t  been 
e x p la i n e d ,  i t  i s  e x p l i c a b l e ,  and we ge t  from t h i s  a 
r e a l i t y  o f  a k i n d  we can never  ge t  i n  d a i l y  l i f e .

For  human i n t e r c o u r s e ,  as soon as we lo o k  a t  i t  
f o r  i t s  own sake and no t  as a s o c i a l  a d j u n c t ,  i s  seen 
t o  be haun ted  by a s p e c t r e .  We canno t  u n d e rs ta n d  each 
o t h e r ,  e xce p t  i n  a rough and ready  way; we canno t  
r e v e a l  o u r s e l v e s ,  even when we want t o ;  what we c a l l  
i n t im a c y  i s  o n l y  a m a k e s h i f t ;  p e r f e c t  knowledge i s  an 
i l l u s i o n .  90 u t  i n  th e  n o v e l  we can know peop le  
p e r f e c t l y .

That  we " c a n n o t  u n d e rs ta n d  e a c h - o t h e r ,  excep t  i n  a rough 

and ready  w a y [ ,  t h a t ]  . . .  we can no t  r e v e a l  o u r s e l v e s ,  

even when we want t o  . . . "  i s  th e  s u b j e c t  o f  D ic k e n s '  

n o v e l s .  He d ra m a t iz e d  over  and o ve r  a g a in  t h a t  " p e r f e c t  

knowledge i s  an i l l u s i o n . "  He i n c o r p o r a t e d  i n t o  h i s  

n o v e ls  th e  te c h n iq u e  used by th e  d r a m a t i s t  because he saw 

t h a t  a d r a m a t i s t  c r e a t e s  a d i f f e r e n t  k i n d  o f  

v e r i s i m i l i t u d e ,  one t h a t  p e rhaps ,  i n  some ways, i s  more 

t r u e  t o  our  eve ryday  e x p e r ie n c e  o f  th e  w o r ld  than  i s  the  

i l l u s i o n  o f  r e a l i t y  found i n  a n o v e l .  In  our  eve ryday  

e x p e r ie n c e  we d o n ' t  know what p e op le  a re  t h i n k i n g .  On 

s ta g e ,  as i n  l i f e ,  c h a r a c t e r s  meet each o t h e r ,  t a l k ,  a c t ,  

r e a c t .  We i n  th e  aud ience  do n o t  know what th e y  are 

t h i n k i n g  u n le s s  th e  d r a m a t i s t  has them d e l i v e r  s o l i l o q u i e s  

o r  t e l l  someone e l s e  what th e y  a re  t h i n k i n g .  We do n o t  

u s u a l l y  know much abou t  t h e i r  backgrounds e xce p t  as we 

g le a n  i n f o r m a t i o n  from what u n f o ld s  b e fo r e  us. We can



o n ly  see what th e y  l o o k  l i k e ,  watch what th e y  do and hear

what th e y  sa y .  Based on what we see and h e a r ,  th e

e x t e r n a l s ,  we t r y  t o  u n d e rs ta n d  th e  i n n e r  b e in g  -  t o  make

sense o f  what th e y  say and do, and we use t h i s  ev id e n ce  to

p r e d i c t  what w i l l  happen.

Because D ic k e n s '  v i s i o n  was e s s e n t i a l l y  consonant

w i t h  t h a t  o f  t h e  d r a m a t i s t ,  and because he saw t h a t  these

te c h n iq u e s  a c c u r a t e l y  m i r r o r  th e  r e a l i t i e s  o f  everyday

e x p e r ie n c e ,  he uses th e  t e c h n iq u e s  o f  t h e  d r a m a t i s t  and i n

h i s  n o v e ls  he shows v e ry  l i t t l e  o f  what c h a r a c t e r s  are

t h i n k i n g .  D ickens  r e l i e s  on th e  e x t e r n a l s  o f  appearance,

d i a l o g u e ,  and movement t o  c r e a t e  h i s  c h a r a c t e r s  i n  the

same way t h a t  th e  d r a m a t i s t  does. For example, i n  bo th

P i c k w ic k  ,and Our M u tua l  F r i e n d  he c r e a t e s  many c h a r a c t e r s

e a s i l y  i d e n t i f i a b l e  by s p e c i f i c  p h y s i c a l  c h a r a c t e r i s t i c s

(Joe th e  f a t  b o y ' s  f a t n e s s ,  Jenny Wren 's  bad back and

queer l e g s ) ,  o r  by d re ss  ( W i n k le ' s  s p o r ts m a n 's  c o a t ,

S l o p p y ' s  b u t t o n s ) ,  o r  by h a b i t u a l  g e s tu r e  (P e te r  Magnus'

" b i r d - l i k e  h a b i t  o f  g i v i n g  h i s  head a j e r k  eve ry  t im e  he
21s a id  any t h i n g " [ p .  304] ) ,  Twemlow's p u t t i n g  h i s  hand t o

h i s  f o r e h e a d ) ,  o r  by speech ( J i n g l e ' s  s t a c c a t o  rh y th m ,

R id e r h o o d 's  t a g  " ' I  am a man as g e ts  my l i v i n g ,  as seeks
22t o  ge t  my l i v i n g  by th e  sweat o f  my b r o w ' " [ p .  173] ) .

B u t ,  whereas th e  s h o r th a n d  i s  used t o  c h a r a c t e r i z e  and f o r  

comic e f f e c t  i n  P i c k w i c k , i n  Our M u tua l  F r i e n d  th e  s h o r t  

hand se rves  t o  deepen ou r  p e r c e p t i o n  o f  bo th  th e  c h a r a c t e r  

and t h a t  c h a r a c t e r ' s  s i t u a t i o n  a t  one and th e  same t im e .



In  o r d e r  t o  d ra m a t iz e  p e r s o n a l i t y  and p l o t  th ro u g h  

c o n v e r s a t i o n ,  D ickens  uses d ia l o g u e  f o r  bo th  s t r u c t u r a l  

and th e m a t i c  ends, and c r e a te s  p a i r s  o f  c h a r a c t e r s  i n  b o th  

n o v e l s .  The ongo ing  r e l a t i o n s h i p  o f  th e  c h a r a c t e r s  w i t h i n  

each p a i r ,  as w e l l  as th e  p e r s o n a l i t y  o f  each o f  th e  

c h a r a c t e r s  i s  r e v e a le d  th ro u g h  t h e i r  c o n v e r s a t i o n s ,  as 

w e l l  as th ro u g h  t h e i r  i n t e r a c t i o n s .  Because th e  

p ic a re s q u e  form l i m i t s  th e  range o f  ongo ing  r e l a t i o n s h i p s ,  

th e  o n ly  i m p o r t a n t  p a i r  o f  c h a r a c t e r s  i n  P i c k w ic k  i s  t h a t  

o f  P i c k w ic k  and Sam W e l l e r .  A l th o u g h  many c h a r a c t e r s  

re a p p e a r ,  t h e r e  a re  r e a l l y  no o t h e r  p a i r s  as such whose 

c o n v e r s a t i o n s  h e lp  t o  r e v e a l  c h a r a c t e r  e x c e p t  perhaps Sam 

and h i s  f a t h e r .  However, t h e r e  a re  many such p a i r s  i n  Our 

M u tu a l  F r i e n d , because th e  p l o t  i s  i n  some sense c i r c u l a r  

and th e  c h a r a c t e r s  a re  i n t e r c o n n e c t e d .  Each p a i r i n g  i s  

s i g n i f i c a n t  i n  i t s  own r i g h t  and th e  many p a i r i n g s  a ls o  

i n d i c a t e  t h a t  on one l e v e l  th e  n o v e l  i s  s p e c i f i c a l l y  abou t  

how p e op le  r e l a t e  t o  each o t h e r  and how r e l a t i o n s h i p s  

e v o lv e .  So we have th e  f o l l o w i n g  m a jo r  p a i r s  whose 

c o n v e r s a t i o n s  are  i m p o r t a n t  s t r u c t u r a l l y  and t h e m a t i c a l l y :  

Eugene and M o r t im e r ,  Jenny and L i z z i e ,  B e l l a  and Mr. 

W i l f e r ,  B e l l a  and Harmon, Jenny and R ia h ,  S o p h ro n ia  and 

A l f r e d  Lammle, Wegg and B o f f i n .

T h is  d i s s e r t a t i o n  w i l l  d e m o n s t ra te  t h a t  t h e  d i f f e r e n c e  

i n  t h e  n o v e ls  th e n ,  l i e s  n o t  i n  t e c h n iq u e .  The d i f f e r e n c e  

i s  i n  th e  c o n t e x t  D ickens  c r e a t e s  f o r  h i s  c h a r a c t e r s  and 

d r a m a t i c  s i t u a t i o n s .  The c h a r a c t e r s  i n  P i c k w ic k  p la y
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t h e i r  s i l l y  games a g a i n s t  t h e  n e u t r a l  backdrop  o f  th e  

e i g h t e e n t h - c e n t u r y  E n g l i s h  c o u n t r y s i d e .  Except  f o r  

P i c k w ic k  and Sam W e l l e r ,  the  r e s t  o f  th e  c h a r a c t e r s  a re  no

more than  c a r i c a t u r e s  -  th e  f a m i l i a r  t y p e s  o f  f a r c e  comedy

-  and th e  p l o t  i s  heavy w i t h  th e  a r t i f i c e  o f  c o in c id e n c e  

and d i s g u i s e .  But t h e  backdrop  D ickens  c r e a t e s  i n  Our 

M u tua l  F r i e n d  i s  no l o n g e r  th e  n e u t r a l  c o u n t r y s i d e ;  i t  i s ,  

i n s t e a d ,  th e  h o s t i l e  c i t y ,  and th e  games peop le  p la y  are  

no l o n g e r  s i l l y ,  b u t  a re  p la ye d  i n  d e ad ly  e a r n e s t  s e t  i n t o  

m o t ion  by an a u th o r  b en t  on e xp o s in g  h i s  c h a r a c t e r s  f o r  

th e  ch e a ts  th e y  a r e .  F u r th e rm o re ,  n o t  a l l  o f  the  

c h a r a c t e r s  a re  drawn as c a r i c a t u r e s ,  and th e  a d u l t s  no 

l o n g e r  a c t  l i k e  c h i l d r e n  on a p l a y f u l  romp. I t  i s  

s i g n i f i c a n t ,  i n  f a c t ,  t h a t  t h e  c h i l d r e n ,  l i k e  Jenny and

S lo p p y ,  a re  f o r c e d  t o  a c t  l i k e  a d u l t s .

M ic h a e l  Goldman i n  a s tu d y  e n t i t l e d  The A c t o r ' s

Freedom: Toward A Theory  o f  Drama, no tes  t h a t  a l l  g r e a t

comedy t a l k s  "a b o u t  th e  deeper meaning o f  what i t  i s

p l a y i n g  w i t h  . . . t h e  p rob lems o f  f i n d i n g  and m a in t a i n i n g

i d e n t i t y ,  o f  e s t a b l i s h i n g  th e  s e l f  i n  th e  r e a l  
23w o r l d . "  And as Sucksm ith  a s s e r t s ,  D ickens s u c c e s s f u l l y

m a n ip u la te d  t e c h n iq u e s  o f  s tage  comedy t o  d r a m a t iz e  t h a t

" s o c i e t y  c o n s i s t e d  o f  a t i s s u e  o f  u n r e a l  a t t i t u d e s  and
24r e l a t i o n s h i p s  founded on d e c e i t . "  The c h a p t e r s  o f  my 

d i s s e r t a t i o n  w i l l  p roceed  from an e x a m in a t io n  o f  c h a r a c t e r  

and p l o t  t o  a c l o s e r  l o o k  a t  th e  " t i s s u e  o f  u n r e a l  

a t t i t u d e s  and r e l a t i o n s h i p s  founded on d e c e i t "  and w i l l



d e m on s t ra te  t h a t  D ickens  used th e  t e c h n iq u e s  o f  d r a m a t i c  

comedy i n  P i c k w ic k  t o  c e l e b r a t e  th e  c le v e r n e s s  o f  d e c e i t .  

In  Our M u tua l  F r i e n d , however ,  he used th e  same te c h n iq u e s  

bo th  t o  expose and t o  condemn d e c e i t  on a l l  l e v e l s  o f  

s o c i e t y .  The backdrop  o f  n i n e t e e n t h - c e n t u r y  London causes 

us t o  see d e c e i t  i n  an e n t i r e l y  d i f f e r e n t  l i g h t .  For t h i s  

reason Our M u tu a l  F r i e n d , a m i x t u r e  o f  b o th  a r t i f i c e  and 

r e a l i s m ,  has a m ora l  w e ig h t  one canno t  c l a i m  f o r  P i c k w i c k .
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D ram at is  Personae

Th ings  are  seldom what t h e y  seem,
Skim m i l k  masquerades as cream.

W.S. G i l b e r t  -  HMS P i n a f o r e

I t  i s  a commonplace i n  l i f e  and has become a 

c o n v e n t io n  i n  a r t  t h a t  we i n f e r  s t a t i o n ,  d i s p o s i t i o n ,  and 

c h a r a c t e r ,  and can p r e d i c t  b e h a v io r  from o b s e r v a t i o n s  o f  

p h y s i c a l  c h a r a c t e r i s t i c s ,  g e s t u r e ,  d ress  and o th e r  

p o s s e s s io n s .  In  bo th  P i c k w ic k  Papers and Our Mu tua l  

F r i e n d , D ickens  c r e a te s  c h a r a c t e r s  as would  a d r a m a t i s t ,  

by c o n c e n t r a t i n g  on e x t e r n a l  f e a t u r e s .  D ickens  " b u i l d s "  

h i s  c h a r a c t e r s  i n  t h i s  way by e x p l o i t i n g  h i s  r e a d e r s '  

t r a i n e d  r e a d in e s s  to  r e l y  on th e  e x t e r n a l  d e t a i l s  he uses 

to  c r e a t e  h i s  c h a r a c t e r s .  By s k e t c h in g  i n  th e se  d e t a i l s ,  

h i s  c h a r a c t e r s  and t h e i r  s u r r o u n d in g s  b u r s t  i n t o  l i f e  

f u l l - g r o w n  and we f o l l o w  them w i t h  our  eyes much as i f  

th e y  were on s ta g e .  But  t h e  k i n d s  o f  c h a r a c t e r s  he 

c r e a t e s  whe the r  b a s i c a l l y  r e a l i s t i c  o r  g ro te s q u e  and th e  

c o n t e x t s  i n  which  he p la c e s  them c o n t r o l  b o th  our  

p e r c e p t i o n  and r e a c t i o n s  t o  them.

R e a l i s t i c  C h a r a c te r s

D ickens  used v is u a . l  d e t a i l  i n  s e v e r a l  ways, 

depend ing  upon t h e  e f f e c t  he was a f t e r .  When D ickens



g iv e s  us ve ry  few p h y s i c a l  d e t a i l s  a bou t  h i s  c h a r a c t e r s ,  

th e y  seem more o r  l e s s  r e a l i s t i c ,  and c o n s e q u e n t l y ,  more 

" n o v e l - l i k e "  because we f i l l  t h e  gaps by i m a g in in g  

r e a l i s t i c  d e t a i l .  For  example , we a re  g iv e n  v e r y  few 

d e s c r i p t i v e  d e t a i l s  abou t  P i c k w ic k  and Sam W e l l e r .  A l l  

we l e a r n  i s  t h a t  P i c k w ic k  i s  b a ld ,  wears s p e c t a c l e s ,  

t i g h t s  and g a i t e r s .  When we meet Sam W e l le r  we are  t o l d  

n o t h in g  a t  a l l  abou t  h i s  p h y s i c a l  c h a r a c t e r i s t i c s .  We 

are  m ere ly  t o l d  what he i s  w e a r in g .  The o n ly  p o s s ib l e  

c lu e s  t o  h i s  p e r s o n a l i t y  a re  t h a t  "A b r i g h t  red 

h a n d k e r c h ie f  was wound i n  a ve ry  lo o s e  and u n s tu d ie d  

s t y l e  round h i s  n eck ,  and an o ld  w h i te  ha t  was c a r e l e s s l y  

th rown  on one s i d e  o f  h i s  h e a d . " ( 1 2 3 )  A l th o u g h  P i c k w ic k  

g e ts  h i m s e l f  i n t o  s i t u a t i o n s  t h a t  are  g ro te s q u e  i n  t h e i r  

a b s u r d i t y ,  th e  f a c t  t h a t  P i c k w ic k  and Sam are  no t  

d e s c r ib e d  i n  g ro te s q u e  te rms a l l o w s  us t o  see them as 

i n d i v i d u a l s  and t o  g e t  c lo s e  t o  them, f o r  g r o t e s q u e r i e  

a lm o s t  a lways has a d i s t a n c i n g  e f f e c t .

Because D ickens  c r e a te s  many r e a l i s t i c  c h a r a c t e r s  i n  

Our M u tu a l  F r i e n d , t h e r e  a re  many abou t  whom we have o n ly  

a s l i g h t  p h y s i c a l  sense, b u t  d e s p i t e  t h i s  s l i g h t n e s s ,  

D ickens  g e ts  a c ro ss  what he wants  us t o  know, f o r  the  

d e s c r i p t i o n s  c a r r y  s y m b o l i c  w e i g h t .  For  example ,  he 

p r o v id e s  few d e t a i l s  about th e  appearance o f  h i s  two main 

c o u p le s ,  b u t  t o  i n d i c a t e  t h e i r  e s s e n t i a l  goodness, he 

uses th e  l i t e r a r y  c o n v e n t io n  o f  g i v i n g  them p le a s i n g



e x t e r i o r s .  So we a re  t o l d  abou t  Harmon t h a t  he i s  a 

" d a r k  gen t le m a n .  T h i r t y  a t  th e  u tm o s t .  An e x p r e s s i v e ,  

one m ig h t  say handsome, f a c e . " ( 5 5 )  B e l l a  has "an 

e x c e e d in g l y  p r e t t y  f i g u r e  and f a c e . " ( 5 1 )  We l e a r n  from 

Abbey P o t t e r s o n  t h a t  L i z z i e  Hexam i s  " g o o d - l o o k i n g (86)  

and though e a r l y  scenes t h a t  i n v o l v e  Eugene d o n ' t  

d e s c r ib e  h i s  p h y s i c a l  appearance a t  a l l ,  l a t e  i n  th e  

n o v e l ,  when he meets L i z z i e  where she has been h i d i n g ,  he 

i s  d e s c r ib e d  as h a v in g  a "handsome f a c e . " ( 7 6 0 )  D ickens  

uses t h i s  l i t e r a r y  s h o r th a n d  t o  g iv e  us a sense o f  o th e r  

r e a l i s t i c  c h a r a c t e r s  i n  Our M u tu a l  F r i e n d  as w e l l .  For  

example, Rogue R id e rh oo d  i s  b ro u g h t  t o  v i s u a l  l i f e  by our  

knowledge o f  what a bargeman m ig h t  wear and by h i s  

" s q u i n t i n g  l e e r " ( 1 8 )  wh ich  i s  enough o f  a c lu e  t o  r e v e a l  

th e  i n n e r  man.

Gro tesques

In  many cases D ickens  e x a g g e ra te s  a p h y s i c a l  

c h a r a c t e r i s t i c  t h a t  makes i t s  owner i n t o  a g ro te s q u e .

And a l t h o u g h  a D ickens  c h a r a c t e r  whose appearance i s  

d e s c r ib e d  i n  g r e a t  d e t a i l  i s  i n v a r i a b l y  a g r o te s q u e ,  

D ickens  i s  f r e q u e n t l y  c r e a t i n g  g ro te s q u e  c h a r a c t e r s ,  so 

m in o r ,  t h a t  th e y  make an appearance i n  one scene t a k i n g  

up th e  space o f  one s e n te n c e ,  and are  n ever  seen o r  heard 

from a g a in .  For  example ,  i n  P i c k w i c k , on th e  way to



Manor Farm, th e  P i c k w i c k i a n s  s to p  a t  a fa rm t o  t r y  t o  ge t  

r i d  o f  t h e i r  o v e r l y  ra m b u n c t io u s  h o rs e .  The f a r m e r ' s  

w i f e  i s  d e s c r ib e d  as "a  t a l l  bony woman -  s t r a i g h t  a l l  

th e  way down -  i n  a coa rse  b lu e  p e l i s s e ,  w i t h  th e  w a i s t

an i n c h  o r  two be low her  a r m - p i t s . 11 (66)  Here i s  an

example o f  b e a u t i f u l  economy. The p h y s i c a l  d e s c r i p t i o n  

i s  a t  one and th e  same t im e  c h a r a c t e r i z a t i o n .  S i m i l a r l y ,  

i n  Our M u tua l  F r i e n d  Georg iana  Podsnap i s  made t o  dance 

w i t h  a p a r t n e r  he r  mother  has produced who i s  d e s c r ib e d  

as

an am b l in g  s t r a n g e r ,  w i t h  one eye screwed up i n t o  
e x t i n c t i o n  and th e  o t h e r  framed and g la z e d ,  who, 
h a v in g  lo o ke d  down o u t  o f  t h a t  o rg a n ,  as i f  he 
d e s c r ie d  Miss Podsnap a t  th e  bo t tom  o f  some
p e r p e n d i c u l a r  s h a f t ,  b ro u g h t  he r  t o  th e  s u r f a c e  and
ambled o f f  w i t h  h e r . (164)

B u t ,  t h i s  s e n te n c e ,  u n l i k e  th e  one sen tence  d e s c r i p t i o n

quoted  above from P i c k w i c k , se rve s  n o t  o n ly  t o  d e s c r ib e

and c h a r a c t e r i z e  a v e ry  m ino r  c h a r a c t e r .  I t  a l s o  se rve s

as D ic k e n s '  commentary,  h i s  m ora l  i n d i c t m e n t ,  o f  the

e ve n t  a t  wh ich  t h i s  c h a r a c t e r  a p pe a rs .  We g e t  a p i c t u r e

o f  a g r o t e s q u e - l o o k i n g  i n d i v i d u a l  who i s  abou t  t o  dance

w i t h  Georg iana  Podsnap who has a l r e a d y  been d e s c r ib e d  as

a g ro te s q u e .  D ickens  c o n c e n t r a t e s  th e  g ro te sq u e n e ss  i n

th e  young man's  v i s i o n  w h ich  i s  l i t e r a l l y  and, by

i m p l i c a t i o n ,  m e t a p h o r i c a l l y  d i s t o r t e d .  We a l r e a d y  know

t h a t  t h e  announced reason  f o r  t h e  p a r t y  i s  t o  c e l e b r a t e

G e o r g ia n a 's  e i g h t e e n t h  b i r t h d a y ,  b u t  we a l s o  know t h a t  i t

i s  r e a l l y  b e in g  th ro w n  by her  p a r e n t s  as a way o f
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c a n c e l l i n g  t h e i r  s o c i a l  d e b t s .  So what  we have are  a 

number o f  l i n k e d  d i s t o r t i o n s  -  t h e  p e op le  a re  g ro te s q u e ,  

and th e  e v e n t  i t s e l f  i s  on th e  o r d e r  o f  g r o te s q u e .  The 

m ora l  i n d i c t m e n t  i s  i n  t h e  i m p l i c i t  c o n t r a s t  t o  what 

would be norma l  and n a t u r a l  -  an e ig h t e e n t h  b i r t h d a y  

p a r t y  th row n  by p a r e n t s  o u t  o f  l o v e  f o r  t h e i r  c h i l d  w i t h  

g u es ts  i n v i t e d  who a re  genu ine  f r i e n d s  and w e l l - w i s h e r s .

D ickens  m a n ip u la t e s  us i n t o  l a u g h in g  a t  th e se  

g ro te s q u e s  even though  i t  i s  a l l  p r e t t y  h o r r i f y i n g  p a r t l y  

because we d o n ' t  i d e n t i f y  o r  ca re  v e r y  much abou t  them 

and p a r t l y  because we d e l i g h t  i n  th e  a r t i s t r y  o f  th e  

c r e a t o r .  But D ickens  does n o t  n e c e s s a r i l y  c r e a t e  

g ro te s q u e s  j u s t  f o r  l a u g h t e r ' s  sake.  Two g ro te s q u e  

c h i l d r e n ,  one f rom each n o v e l ,  make f o r  an i n t e r e s t i n g  

c o n t r a s t .  I n  P i c k w i c k , Joe th e  f a t  boy i s  a comic 

g ro te s q u e .  When we meet Joe, he i s  d e s c r ib e d  t o  us as "a 

f a t  and r e d - f a c e d  b o y . " ( 5 1 )  No d e s c r i p t i o n  i s  p r o v id e d  

o f  any o t h e r  o f  h i s  p h y s i c a l  c h a r a c t e r i s t i c s  o r  h i s  

d re s s .  E v e r y t h i n g  we a re  t o l d  abou t  him c o n t r i b u t e s  t o  

our  sense o f  h i s  f a t n e s s .  D ickens  t e l l s  us he w add les ,  

and when i t  i s  t im e  t o  e a t ,  " t h e  leaden  eyes ,  wh ich  

t w i n k l e d  b e h in d  h i s  m ounta inous  cheeks ,  l e e r e d  h o r r i b l y  

upon th e  f o o d . " ( 5 4 )  Thus i n t r o d u c e d  t o  us (and th e  

P i c k w i c k i a n s ) ,  he i s  f i x e d  i n  ou r  minds and we g r e e t  him 

l i k e  a f a m i l i a r  f r i e n d  when th e  P i c k w i c k i a n s  make 

subsequen t  t r i p s  t o  D in g le y  D e l l .  H is  b e h a v io r  i s



e n t i r e l y  p r e d i c t a b l e  and t h e r e f o r e  d e l i g h t f u l .  He knows 

no bounds. As Wardle  s a ys ,  " h e ' s  a n a t u r a l  

c u r i o s i t y . " ( 5 7 )

Jenny Wren i n  Our M u tu a l  F r i e n d  i s  a l s o  a g ro te s q u e  

c h i l d  d e s c r ib e d  i n  te rm s  o f  he r  p h y s i c a l  c h a r a c t e r i s t i c s .  

But i t  i s  l i k e l y  t h a t  i n  compar ing  he r  w i t h  th e  f a t  boy 

Joe, D ickens  would  have c h a r a c t e r i z e d  her  as an u n n a t u r a l  

c u r i o s i t y .  When we meet he r  f o r  t h e  f i r s t  t im e  we see 

her  as C h a r le y  Hexam and B ra d le y  Headstone do. They have 

come l o o k i n g  f o r  L i z z y  Hexam. "A p a r l o u r  door w i t h i n  a 

s m a l l  e n t r y  s to o d  open and d i s c l o s e d  a c h i l d  -  a d w a r f  -  

a g i r l  -  a s o m e th in g . " ( 2 5 1 )  She t e l l s  them she c a n ' t  g e t  

up because

"my b a c k 's  bad and my le g s  are  q u e e r . "  . . . The 
queer  l i t l e  f i g u r e  and th e  queer  b u t  n o t  u g l y  l i t t l e  
f a c e ,  w i t h  i t s  b r i g h t  g rey  eyes ,  were so sha rp  t h a t  
t h e  sha rpness  o f  t h e  manner seemed u n a v o id a b le .  As 
i f ,  b e in g  t u r n e d  o u t  o f  t h e  mould i t  must be 
s h a r p . (251)

C h a r le y  and B r a d le y  " l o o k e d  a t  t h e  l i t t l e  c r e a t u r e  w i t h  a

wonder t h a t  d id  n o t  d i m i n i s h " (252)  and as th e y  make

c o n v e r s a t i o n ,  we and th e y  f i n d  o u t  abou t  J e n n y 's

p r o f e s s i o n  as a d o l l ' s  d ressm ake r .

The person  o f  th e  house gave a w e i rd  l i t t l e  lau g h  . . 
and gave them a n o th e r  l o o k  . . . She had an e l f i n  
c h in  t h a t  was c a p ab le  o f  g r e a t  e x p r e s s io n ,  and 
whenever she gave t h i s  l o o k ,  she h i t c h e d  t h i s  c h in  up 
-  as i f  he r  eyes and he r  c h in  worked t o g e t h e r  on th e  
same w i r e s . (252)

T h is  i s  q u i t e  d i f f e r e n t  from th e  d e s c r i p t i o n s  we g e t  o f

t h a t  g ro te s q u e  c h i l d ,  t h e  f a t  boy Joe, and th e  d i f f e r e n c e



i s  i n  th e  c o n t e x t  i n  which we f i n d  th e  two c h a r a c t e r s .

We know n o t h in g  abou t  Joe e xce p t  t h a t  he i s  Mr. W a rd le 's  

s e r v a n t  and t h a t  he i s  g r o t e s q u e l y  f a t  because he l i k e s  

t o  e a t .  From th e  l i t t l e  we can t e l l ,  he i s  w e l l  t r e a t e d  

and i s  a l l o w e d  t o  i n d u l g e  h i m s e l f .  A f t e r  a l l ,  he be longs  

to  t h e  i d y l l i c  w o r ld  o f  D in g le y  D e l l .

Jenny, on th e  o t h e r  hand, can h a r d l y  i n d u l g e  h e r s e l f  

i n  a n y th in g  e xce p t  her  sh a rpn e ss .  She i s  a g ro te s q u e  

th ro u g h  no f a u l t  o f  he r  own. D ickens  has made her  a 

g ro te s q u e  w i t h  a bad back and queer  l e g s  t o  d ra m a t iz e  

t h a t  she has been c r i p p l e d  by a h o s t i l e  s o c i e t y  t h a t  

f o r c e s  t w e l v e - y e a r - o l d s  t o  work o r  s t a r v e .  She i s  an 

u n n a t u r a l  c u r i o s i t y ,  f rom a p s y c h o l o g i c a l  p o i n t  o f  v iew 

as w e l l ,  because she i s  a c h i l d  f o r c e d  too  e a r l y  i n t o  th e  

r o l e  o f  a d u l t ,  b i t t e r  a t  o t h e r  c h i l d r e n  who have t o r t u r e d  

her  because o f  he r  bad back and queer l e g s ,  and b i t t e r  a t  

her  f a t h e r  who i s  a burden i n s t e a d  o f  a s u p p o r t .  Her 

e n t i r e  s i t u a t i o n ,  i n  f a c t ,  as a member o f  t h e  n e g le c te d  

poor  o f  London, i s  g ro te s q u e .  We can lau g h  a t  the  

g ro te squ e n e ss  o f  th e  f a t  boy Joe, b u t  t h e  g ro te squ e n e ss  

o f  Jenny Wren i s  no l a u g h in g  m a t t e r .

D is g u is e

D is g u i s e ,  a s to c k  comic d e v i c e ,  i s  a p a r t  o f  bo th  

n o v e l s ,  bu t  i n  Our M u tua l  F r i e n d  th e  d e v ic e  becomes



t r a n s fo rm e d  from th e  l i t e r a l  t o  th e  f i g u r a t i v e .  The

n o t i o n  t h a t  " c l o t h e s  make th e  man" i s  a component o f  bo th

n o v e ls  and i s  t r e a t e d  c o m i c a l l y  i n  P i c k w ic k  when D ickens

has Sam W e l le r  comment on th e  c l o t h i n g  P ic k w ic k  has

p r o v id e d  f o r  him f o r  h i s  new j o b :

Mr. W e l le r  was f u r n i s h e d  w i t h  a g rey  co a t  w i t h  th e  
" P . C . "  b u t t o n ,  a b la c k  h a t  w i t h  a cockade t o  i t ,  a 
p in k  s t r i p e d  w a i s t c o a t ,  l i g h t  b reeches and g a i t e r s ,  
and a v a r i e t y  o f  o t h e r  n e c e s s a r i e s ,  t o o  numerous t o  
r e c a p i t u l a t e .

" W e l l , "  s a id  t h a t  s u d d e n l y - t r a n s f o rm e d  i n d i v i d u a l ,  
. . .  " I  wonder v e th e r  I 'm  meant t o  be a foo tm an,  or 
a groom, o r  a gamekeeper, o r  a seedsman. I  l o o k s  
l i k e  a compo o f  e ve ry  one on ' e m . " (1 6 1 )

Problems a r i s e ,  however . People  a r r i v e  a t  th e  wrong 

c o n c lu s io n s  i f  th e y  r e l y  on appearance because, f o r  any 

number o f  re a s o n s ,  many peop le  a re  a c t o r s ,  costumed to  

p la y  r o l e s  th e y  have a ss ig n e d  them se lves  o r  s o c i e t y  has 

ass ig n e d  them. For example ,  d i s g u i s e  i s  used i n  a 

c o n v e n t i o n a l l y  t h e a t r i c a l  way e a r l y  i n  P i c k w ic k  when 

Tupman " b o r ro w s "  W i n k l e ' s  c o a t  w i t h  t h e  P i c k w ic k  Club 

b u t t o n ,  w h i l e  W ink le  i s  a s le e p ,  f o r  J i n g l e  t o  wear t o  the  

R oches te r  C h a r i t y  B a l l .  J i n g l e ' s  w ea r in g  W i n k le ' s  co a t  

c r e a te s  c l a s s i c  comic c o n fu s io n  r e m in i s c e n t  o f  c e n t u r i e s  

o f  s tage  f a r c e .  J i n g l e  i n s u l t s  an army o f f i c e r  who, th e  

n e x t  m o rn in g ,  comes l o o k i n g  f o r  t h e  gent leman who "wears 

a b r i g h t  b lu e  d ress  c o a t ,  w i t h  a g i l t  b u t t o n  w i t h  P.C. on 

i t " ( 2 4 )  and W in k le  i s  summoned. Dr .  Slammer wants  a 

w r i t t e n  a p o lo g y .



I f  th e  p r i n c i p a l  to w e r  o f  R oches te r  C a s t le  had 
su d de n ly  walked from i t s  f o u n d a t i o n ,  and s t a t i o n e d  
i t s e l f  o p p o s i t e  th e  c o f fe e - ro o m  window, .Mr. W i n k l e ' s  
s u r p r i s e  would  have been as n o t h i n g ,  compared w i t h  
th e  p ro fo u n d  a s to n is h m e n t  w i t h  w h ich  he had heard 
t h i s  a d d re s s .  H is  f i r s t  im p re s s io n  was, t h a t  h i s  
c o a t  had been s t o l e n . (2 5 -6 )

But h i s  c o a t  i s  i n  h i s  c l o s e t ,  though i t  does show s ig n s

o f  h a v in g  been worn .  He c o n s id e r s  th e  e v id e n c e ,  what he

sees and what he has h e a rd ,  and draws th e  f o l l o w i n g

c o n c l u s i o n :

" I t  must be s o , "  s a id  W in k le ,  l e t t i n g  th e  co a t  
f a l l  f rom h i s  hands. " I  to o k  too  much wine a f t e r  
d i n n e r  and have a ve ry  vague r e c o l l e c t i o n  o f  w a l k i n g  
abou t  t h e  s t r e e t s ,  and smoking a c i g a r  a f t e r w a r d s .
The f a c t  i s ,  I  was ve ry  d ru n k ;  -  I  must have changed 
my c o a t  -  gone somewhere -  and i n s u l t e d  somebody -  I  
have no doub t  o f  i t ;  and t h i s  message i s  th e  t e r r i b l e  
consequences . " ( 2 6 )

T h is  scene i s  r e m in i s c e n t  o f  comic c o n fu s io n  i n  e a r l i e r

t h e a t r i c a l  comedies i n v o l v i n g  doub les  -  i n  such p la y s  as

P l a u t u s '  A m p h i t ryon  and S h a kesp e a re 's  Comedy o f

E r r o r s  and T w e l f t h  N i g h t .

D e l i b e r a t e  d i s g u i s e  i n v o l v i n g  s t e a l i n g  someone 

e l s e ' s  c o a t  i n  o r d e r  t o  d e ce ive  i s  a ls o  a p l o t  d e v ic e  i n  

Our M u tua l  F r i e n d , b u t  here  th e  r e s u l t s  a re  f a r  from 

com ic .  John Harmon, r e t u r n i n g  t o  Eng land ,  i s  drugged and 

robbed by a s a i l o r  who changes i n t o  Harmon's c l o t h e s  

i n t e n d i n g  to  im p e rso n a te  Harmon. Harmon sobers  up o n ly  

t o  f i n d  t h a t  th e  s a i l o r  has been k i l l e d  and h i s  body 

i d e n t i f i e d  by f e l l o w  sh ipm a tes  as Harmon 's .  Harmon does 

a d o u b le - t a k e  as d id  W in k le ,  f o r  he i s  i n  th e  ve ry  

s t r a n g e  s i t u a t i o n  o f  h a v in g  been d e c la r e d  dead. He



de c id e s  t o  remain  "dead"  s in c e  th e  c o n d i t i o n s  o f  h i s  

f a t h e r ' s  w i l l  do n o t  p le a se  h im, and, d e c id i n g  on a n o th e r  

d i s g u i s e ,  f i r s t  goes by th e  name o f  J u l i u s  H a n fo rd ,  then  

becomes s e c r e t a r y  t o  t h e  B o f f i n s  and woos and w ins  B e l l a  

W i l f e r  under th e  a l i a s  John R okesm i th .  A t one p o i n t ,  

however , i n  t r y i n g  t o  d e c id e  whe the r  t o  shed h i s  d i s g u i s e  

o r  n o t ,  he r e v e a l s  h i s  r u m in a t i o n s  i n  som eth ing  l i k e  a 

d r a m a t i c  monologue. I t  i s  as i f  he i s  on s ta g e  by 

h i m s e l f ,  t h i k i n g  o u t  l o u d .  He has found t h a t  t h e  B o f f i n s  

deserve  t h e i r  good f o r t u n e ,  b u t  t h a t  B e l l a  does n o t  lo v e  

h im:

When he saw them and knew them and . . . c o u ld  f i n d  
no f l a w  i n  them, he asked h i m s e l f ,  "And s h a l l  I  come 
t o  l i f e  t o  d is p o s s e s s  such p eop le  as th e s e ? "  He had 
heard  from B e l l a ' s  own l i p s  . . . t h a t  th e  m a r r ia g e  
would have been on her  p a r t  m ercena ry .  He had s in c e  
t r i e d  h e r ,  i n  h i s  own unknown person  and supposed 
s t a t i o n ,  and she n o t  o n l y  r e j e c t e d  h i s  advance bu t  
re s e n te d  them. Was i t  f o r  him to  have th e  shame o f  
bu y in g  h e r ,  o r  t h e  meanness o f  p u n i s h in g  her?  Yet by 
coming to  l i f e  and a c c e p t in g  the'  c o n d i t i o n  o f  the  
i n h e r i t a n c e ,  he must do th e  fo r m e r ;  and by coming to  
l i f e  and r e j e c t i n g  i t ,  he must do th e  l a t t e r . ( 4 2 1 - 2 )

I t  sh o u ld  be no ted  t h a t  a man's wooing and w in n in g  a

woman w h i l e  u s in g  a f a l s e  i d e n t i t y  i s  a f a v o r i t e  d e v ic e

i n  s ta g e  comedy, a s , f o r  example , i n  J o n s o n 's  Bartho lomew

F a i r , and S h e r i d a n ' s  The R i v a l s . But here  i n  Our Mutua l
!

F r i e n d , D ickens  uses Harmon's  d i s g u i s e  as a r e a l i s t i c  

p l o t  d e v ic e  i n  o rd e r  t o  d ra m a t iz e  Harmon's d i lemma. He 

must d i s g u i s e  h i s  i d e n t i t y  i n  o r d e r  no t  t o  h u r t  th o se  he 

l o v e s .  T h is  h in g e s  on th e  i n h e r i t a n c e  which f o r  Harmon 

a t  t h i s  p o i n t  i s  a cu rse  r a t h e r  than  a b l e s s i n g .  Harmon,



t r a p p e d  by c o n d i t i o n s  beyond h i s  c o n t r o l ,  o n l y  a ch ie ve s  

h i s  ends and assumes h i s  t r u e  i d e n t i t y  th ro u g h  the  

mechanism o f  B o f f i n ,  who p re te n d s  t o  be a m is e r  i n  o rd e r  

t o  t e s t  B e l l a .  Harmon can o n ly  r e v e a l  h i s  t r u e  i d e n t i t y  

when he i s  a b s o l u t e l y  su re  t h a t  h i s  w i f e  w i l l  s ta n d  by 

him even i f  he were a paupe r .  B o f f i n ' s  " d i s g u i s e "  as a 

m ise r  i s  t h e  o p p o s i t e  o f  Harmon's  i n  t h a t  i t  i s  t r u l y  

t h e a t r i c a l  i n  i t s  dependence on th e  a r t i f i c e  o f  s tage  

comedy. U n f o r t u n a t e l y ,  t h i s  i s  i n c o n s i s t e n t  w i t h  t h e  

r e a l i s t i c  s i d e  o f  B o f f i n ' s  c h a r a c t e r i z a t i o n  t h a t  we see 

i n  h i s  c o n v e r s a t i o n s  w i t h  th e  Lammles, f o r  example, and 

D ickens  never  r e c o n c i l e s  th e  r e a l i s t i c  B o f f i n  w i t h  the  

b u f f o o n .  T h is  i s  a weakness i n  th e  s u b p l o t ,  as 

acknowledged by many o f  th e  c r i t i c s .

B u t ,  t o  be d e c e p t i v e ,  p e op le  d o n ' t  have t o  bo th

d e l i b e r a t e l y  assume a d i s g u i s e  and masquerade under  a

d i f f e r e n t  name o r  p e r s o n a l i t y .  P i c k w i c k ' s  t h r e e

t r a v e l l i n g  companions are  examples o f  peop le  whose

everyday  c l o t h e s  a re  meant t o  d e c e iv e  i n  t h a t  each i s

d ressed  i n  an o u t f i t  meant t o  p r o j e c t  a f a l s e  image, bu t

an image each b e l i e v e s  i n .  When we meet them, th e y  are

s i t t i n g  w i t h  P i c k w i c k :

On h i s  r i g h t  hand s a t  Mr. T racy  Tupman; . . . Time 
and f e e d in g  had expanded t h a t  once ro m a n t i c  fo rm ;  th e  
b la c k  s i l k  w a i s t c o a t  had become more and more 
d e ve lo p e d ;  i n c h  by i n c h  had th e  g o ld  w a tc h - c h a in  
beneath  i t  d isa p p e a re d  f rom w i t h i n  th e  range  o f  
Tupman's v i s i o n ;  and g r a d u a l l y  had th e  c a p a c io u s  c h in  
encroached upon th e  b o rd e rs  o f  th e  w h i t e  c r a v a t ,  bu t  
t h e  s o u l  o f  Tupman had known no change -  a d m i r a t i o n



o f  th e  f a i r  sex was s t i l l  i t s  r u l i n g  p a s s io n .  On the  
l e f t  o f  h i s  g r e a t  l e a d e r  s a t  t h e  p o e t i c  Snodgrass ,  
and near  him ag a in  th e  s p o r t i n g  W in k le ,  th e  fo rm e r  
p o e t i c a l l y  enve loped  i n  a m y s te r io u s  b lu e  c l o a k  w i t h  
a c a n i n e - s k i n  c o l l a r ,  and th e  l a t t e r  com m un ica t ing  
a d d i t i o n a l  l u s t e r  t o  a new green s h o o t in g  c o a t ,  p l a i n  
n e c k e r c h i e f ,  and c l o s e l y - f i t t i n g  d r a b s . ( 3 - 4 )

Tupman may d re ss  th e  p a r t  o f  th e  l o v e r ,  b u t  he i s  so

u n s u c c e s s f u l  a l o v e r  t h a t  Rachel  Ward le  i s  s t o l e n  away

from him w i t h  h i s  u n w i t t i n g  h e lp ;  S n o d g ra ss '  b lu e  c lo a k

may h e lp  him lo o k  th e  p a r t  o f  he p o e t ,  b u t  he w r i t e s

w re tch ed  p o e t r y ;  and W i n k l e ' s  new green s h o o t in g  j a c k e t

does n o t  f o o l  anyone i n t o  t h i n k i n g  t h a t  W in k le  i s  a t r u e

sp o r tsm a n .  He i s  a coward and i s  i n c o m p e ta n t  a t  eve ry

s p o r t  he t r i e s  -  ho rseback  r i d i n g ,  r o o k - s h o o t i n g ,  and i c e

s k a t i n g .

In  Our M u tua l  F r i e n d , B ra d le y  Headstone has 

o u t f i t t e d  h i m s e l f  f o r  a p a r t  he wants t o  p l a y  -  t h a t  o f  

s c h o o lm a s te r .  I f  Tupman's " r u l i n g  p a s s io n "  i s  

" a d m i r a t i o n  o f  th e  f a i r  s e x , "  S n o d g ra s s '  " p o e t r y , "  and 

W i n k l e ' s  " s p o r t , "  then  B r a d l e y ' s  i s  " r e s p e c t a b i l i t y : "

B ra d le y  Headstone,  i n  h i s  decen t  b l a c k  c o a t  and 
w a i s t c o a t ,  and decen t  w h i t e  s h i r t ,  and d e cen t  f o rm a l  
b l a c k  t i e ,  and decen t  p a n ta lo o n s  o f  pepper  and s a l t ,  
w i t h  h i s  d ecen t  s i l v e r  watch i n  h i s  p o c k e t  and i t s  
d ecen t  h a i r - g u a r d  round h i s  neck ,  lo o k e d  a t h o r o u g h l y  
d ecen t  young man o f  s i x - a n d - t w e n t y . ( 2 4 6 )

The P i c k w i c k i a n s  are  s u b l i m e l y  o b l i v i o u s  t o  th e  

f r a u d  i n v o l v e d  i n  o u t f i t t i n g  th e m se lve s  as th e y  have.

The o n ly  t im e s  th e y  c o n f r o n t  t h e i r  d e c e p t io n s  a re  i n  th e  

f a r c i c a l  scenes when t h e i r r e a l  p e r s o n a l i t i e s  a re  exposed. 

B r a d le y ,  on th e  o t h e r  hand, i n  D ic k e n s '  complex ,



p s y c h o l o g i c a l  r e n d e r i n g ,  a lways  seems t o  be p a i n f u l l y

aware o f  h i m s e l f  as a f r a u d :

He was never  seen i n  any o t h e r  d r e s s ,  and y e t  t h e r e  
was a c e r t a i n  s t i f f n e s s  i n  h i s  manner o f  w e a r in g  
t h i s ,  as i f  t h e r e  were a want o f  a d a p t a t i o n  between 
him and i t ,  r e c a l l i n g  some mechanics i n  t h e i r  h o l i d a y  
c l o t h e s .  He had a c q u i r e d  m e c h a n i c a l l y  a g r e a t  s t o r e  
o f  t e a c h e r ' s  knowledge .  . . . From h i s  e a r l y  
c h i l d h o o d  up, h i s  mind had been a p la c e  o f  m echan ica l  
s towage.  . . . There was a k i n d  o f  s e t t l e d  t r o u b l e  i n  
th e  fa c e .  I t  was th e  fa c e  b e lo n g in g  t o  a n a t u r a l l y  
s low o r  i n a t t e n t i v e  i n t e l l e c t  t h a t  had t o i l e d  hard  to  
g e t  what i t  had won and t h a t  had t o  h o ld  i t  now t h a t  
i t  was g o t t e n .  He a lways  seemed to  be uneasy l e s t  
a n y th in g  sh o u ld  be m is s in g  from h i s  m e ta l  warehouse, 
and t a k i n g  s t o c k  t o  assu re  h i m s e l f . ( 2 4 6 )

We never  l e a r n  why th e  P i c k w i c k i a n s  are  th e  f r a u d s  the y

a r e .  Given th e  f a r c i c a l  n a tu r e  o f  P i c k w i c k , i t  h a r d l y

m a t t e r s .  They a re  s t e r e o t y p i c a l  c h a r a c t e r s  found i n

f a r c e  comedy, bu t  th e y  r i n g  t r u e  i n  t h a t  th e y  are  l i k e

many peop le  who co n ce a l  t h e i r  r e a l  s e lv e s  and are

e v e n t u a l l y  found o u t .  But we do l e a r n  some f a c t s  about

B r a d l e y ' s  background t h a t  g i v e  h i s  appearance and

demeanor a c o m p le x i t y  and a p s y c h o l o g i c a l  r e a l i t y  t h a t

have g r e a t  im p a c t :

. . . [ T ] h e r e  was enough o f  what  was a n im a l ,  and o f  
what was f i e r y  ( th o u g h  s m o u ld e r i n g ) ,  s t i l l  v i s i b l e  i n  
him to  sugges t  t h a t  i f  young B ra d le y  Headstone,  when 
a pauper  l a d ,  had chanced t o  be t o l d  o f f  f o r  t h e  sea, 
he would  n o t  have been th e  l a s t  man i n  a s h i p ' s  c rew. 
R egard ing  t h a t  o r i g i n  o f  h i s ,  he was p ro u d ,  moody, 
and s u l l e n ,  d e s i r i n g  i t  t o  be f o r g o t t e n .  And few 
p e op le  knew o f  i t . (246)

U l t i m a t e l y ,  t h i s  p o i n t s  t o  t h e  i s s u e  o f  c l a s s  -  an

im p o r t a n t  theme i n  Our M u tua l  F r i e n d , b u t  one t h a t  has

l i t t l e  s i g n i f i c a n c e  i n  P i c k w i c k . The P i c k w i c k i a n s  seem



t o  be men o f  i n d e p e n d e n t  means o f f  on a j a u n t  th ro u g h  

E ng land .  B ra d le y  i s  s t r u g g l i n g  up th e  s o c i a l  l a d d e r ,  

a f t e r  h a v in g  p u l l e d  h i m s e l f  up by h i s  b o o t s t r a p s .  On th e  

one hand, B ra d le y  has s t r u g g l e d  t o  a t t a i n  th e  ra n k  o f  

s c h o o lm a s te r ,  and earned th e  r i g h t  t o  wear the  

a p p r o p r i a t e  costume; on th e  o t h e r  hand, i n  th e  scenes 

w i t h  Eugene Wrayburn , we can see how from a d i f f e r e n t  

p e r s p e c t i v e  he seems condemned th ro u g h  an a c c id e n t  o f  

b i r t h  t o  be l i m i t e d  t o  th e  r o l e  o f  s c h o o lm a s te r .  B ra d le y  

i s  p a i n f u l l y  aware t h a t  th e  r o l e  i n  l i f e  c u t  ou t  f o r  

Eugene i s  a much more " r e s p e c t a b l e "  one, and t h a t  Eugene 

d id  n o t  have t o  s t r u g g l e  t o  a t t a i n  i t .  That Eugene i s  

a ls o  i n  h i s  own way t ra p p e d  by c i r c u m s ta n c e s  beyond h i s  

c o n t r o l  i s  som eth ing  B ra d le y  d o e s n ' t  see.

F i n a l l y ,  we see B ra d le y  no l o n g e r  co n sc io u s  o f  

f e e l i n g  l i k e  a f r a u d ,  and t h i s ,  i r o n i c a l l y ,  i s  when he i s  

a t  h i s  most f r a u d u l e n t .  He becomes R id e r h o o d 's  d o u b le ,  

h a v in g  d e l i b e r a t e l y  co p ie d  h i s  d ress  i n  o r d e r  t o  murder 

Eugene. "And whereas,  i n  h i s  own s c h o o lm a s te r  c l o t h e s ,  

he u s u a l l y  lo o ke d  as i f  th e y  were th e  c l o t h e s  o f  some 

o th e r  man, he now l o o k e d ,  i n  th e  c l o t h e s  o f  some o th e r  

man, o r  men, as i f  th e y  were h i s  o w n . " ( 6 9 3 )  The 

i m p l i c a t i o n s  here  p o i n t  t o  B r a d l e y ' s  d i s t r e s s i n g  

a l i e n a t i o n  from h i s  t r u e  s e l f  which  cause him to  f e e l  

t h a t  he i s  an im p o s t e r ,  an o v e r r e a c h e r ,  no t  an uncommon 

r e a c t i o n  o f  someone who has moved up s e v e r a l  no tch e s  on



th e  s o c i a l  l a d d e r .  As he p l o t s  Eugene 's  m urder ,  the

t e n s i o n  b u i l d s :

T ied  up a l l  day w i t h  h i s  d i s c i p l i n e d  show upon h im , 
subdued t o  th e  p e r fo rm ance  o f  h i s  r o u t i n e  o f  
e d u c a t i o n a l  t r i c k s ,  e n c i r c l e d  by a g a b b l i n g  crowd, he 
b roke  lo o s e  a t  n i g h t  l i k e  an i l l - t a m e d  w i l d  a n im a l .  
Under h i s  d a i l y  r e s t r a i n t ,  i t  was h i s  com pensa t ion ,  
no t  h i s  t r o u b l e  t o  g iv e  a g la n ce  tow ards  h i s  s t a t e  a t  
n i g h t  and t o  th e  freedom o f  i t s  b e in g  i n d u l g e d . (601)

Having reached t h i s  s c h i z o p h r e n i c  s t a t e ,  t h e r e  i s  no

t u r n i n g  back f o r  B ra d le y  Headstone.

As i n  th e  case o f  B ra d le y  Headstone,  D ickens  

f r e q u e n t l y  d ra m a t iz e s  how p eop le  h id e  beh ind  t h e i r  chosen 

o u t f i t s ,  and t h a t  th e  w ea r in g  o f  a costume o r  u n i f o r m ,  

whe the r  i t  i s  t i e d  t o  an o c c u p a t io n  o r  s o c i a l  c l a s s  o f t e n  

i s  used as a s u b t l e  o r  sometimes n o t  so s u b t l e  means o f  

c l a i m i n g  and a s s e r t i n g  i n f l u e n c e  and power ove r  o t h e r s .

P ro b a b ly  th e  most w o n d e r fu l  ex tended  comment on the  

power o f  a u n i f o r m  to  im press  i s  th e  ep iso d e  i n  

P i c k w ic k  i n  wh ich  work u n i f o r m s  are  th e  s t a r  a t t r a c t i o n  -  

th e  fo o tm a n 's  " s w a r r y . "  T h is  scene p a r o d ie s  th e  w o r ld  o f  

t h e i r  m a s t e r s ' ,  a w o r ld  where h i e r a r c h i e s  o f  s o c i a l  c l a s s  

e x i s t ,  where d i s t i n c t i o n s  o f  ra n k  a re  emphas ized, and 

where members o f  a c l a s s  are  aware o f  who i s  above and 

who below them. Through d re ss  and p o s s e s s io n s ,  the  

foo tm en ,  b e lo n g in g  t o  th e  s e r v a n t  c l a s s ,  have deve loped  a 

m o c k - h ie ra r c h y  w i t h i n  t h e i r  c l a s s .  Sam has been i n v i t e d  

by Mr. John Smauker, a lways  d e s ig n a te d  as "a 

powder-headed footman i n  gorgeous l i v e r y " ( 5 0 7 )  who



i m i t a t e s  h i s  m a s t e r ' s  p r e t e n s i o n s  to  g randeu r  and good 

t a s t e .  He p roduces  a " s m a l l  s n u f f - b o x  w i t h  a f o x ' s  head 

on top  o f  i t , " ( 5 0 8 )  th e n  d is c u s s e s  th e  a r t  o f  t a k i n g  

s n u f f  w i t h  Sam and g iv e s  him h i s  recommendat ions .  On the  

way t o  th e  " s w a r r y , "  Mr. Smauker warns Sam, " ' Y o u ' l l  see 

some v e ry  handsome u n i f o r m s ,  Mr. W e l le r  . . . and perhaps 

y o u ' l l  f i n d  some o f  t h e  gent lemen r a t h e r  h ig h  a t  f i r s t ,  

you know, b u t  t h e y ' l l  come a r o u n d . ' " ( 5 2 9 )  When they  

a r r i v e  a t  t h e  g r e e n g r o c e r ' s  shop " t h e  f u l l  s p le n d o u r  o f  

th e  scene b u r s t  upon Mr W e l l e r ' s  v i e w . " ( 5 2 9 )  Sam i s  

t r e a t e d  t o  a show i n  t e c h n i c o l o r .  He sees "a  s t o u t i s h  

gent leman i n  a b r i g h t  c r im son  c o a t  w i t h  lo n g  t a i l ,  

v i v i d l y  red  b re e c h e s ,  and a cocked h a t " ( 5 3 0 )  and one 

gent leman " i n  a y e l l o w  w a i s t c o a t ,  w i t h  a coach t r im m in g  

b o r d e r , " ( 5 3 0 )  who was t a l k i n g  t o  a " n e ig h b o r  i n  

g r e e n - f o i l  s m a l l . " ( 5 3 0 )  Soon a r r i v e  "a gent leman i n  

o r a n g e - c o lo u r e d  p l u s h " (531)  and " a n o th e r  s e l e c t i o n  i n  

p u r p le  c l o t h  w i t h  a g r e a t  e x t e n t  o f  s t o c k i n g . " (5 3 1 )

D u r in g  th e  meal Sam c a r r i e s  on a c o n v e r s a t i o n  w i t h  a 

footman d ressed  i n  a " l i g h t - b l u e  s u i t ,  and l e a d e r  

b u t t o n s " (532)  a bou t  t h e  p o s s i b i l i t i e s  f o r  wooing women 

connec ted  w i t h  th e  f a m i l i e s  f o r  whom th e y  work ,  and i n  a 

moment o f  c a m e ra d e r ie ,  th e  gent leman i n  b lu e  comments:

" ' .  . . [W]e know, Mr. W e l le r  -  we, who are  men o f  th e  

w o r ld  -  t h a t  a good u n i f o r m  must work i t s  way w i t h  th e  

women, sooner  o r  l a t e r . ' " ( 5 3 4 )
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A ls o ,  i n  P i c k w i c k ,  D ickens  p o r t r a y s  c o m i c a l l y  t h i s  

d e s i r e  t o  p r o j e c t  an image i n  h i s  c r e a t i o n  o f  Bob Sawyer, 

whom we f i r s t  meet as a m e d ic a l  s t u d e n t ,  and l a t e r  as 

su rg eo n ,  a p a r t  f o r  wh ich  he costumes h i m s e l f  

a c c o r d i n g l y .  W in k le ,  coming upon h i s  new shop q u i t e  by 

a c c i d e n t ,  d o e s n ' t  even re c o g n iz e  h im .  Sawyer i s  i n  th e  

l i t t l e  p a r l o r  i n  t h e  back o f  th e  shop d r i n k i n g  w i t h  h i s  

f r i e n d  Bob A l l e n ,  when he r e a l i z e s  a cus tom er  i s  a t  th e  

c o u n t e r .  . . [A ]  s t u d i o u s - l o o k i n g  young gent leman i n

green s p e c t a c l e s ,  w i t h  a v e r y  l a r g e  book i n  h i s  hand, 

g l i d e d  q u i e t l y  i n t o  th e  shop, and s te p p in g  b e h ind  the  

c o u n t e r ,  r e q u e s te d  t o  know th e  v i s i t o r ' s  p l e a s u r e . " (5 4 1 )

As soon as he re c o g n iz e s  W in k le ,  however ,  he b reaks  i n t o  

l a u g h t e r  and asks W in k le ,  " 'W h a t ,  d o n ' t  you know m e ? ' " (5 4 2 )  

When W in k le  r e p l i e s  t h a t  he d o e s n ' t ,  Sawyer responds w i t h  

g le e ,  "and p u l l i n g  o f f  h i s  g reen s p e c t a c l e s ,  g r in n e d  th e  

i d e n t i c a l  g r i n  o f  R obe r t  Sawyer, E s q u i r e ,  f o r m e r l y  o f  Guy 's  

H o s p i t a l . " ( 5 4 2 )  L a t e r  he e x p l a i n s  t o  W in k le  how he ended 

up i n  t h i s  p a r t i c u l a r  shop. A f t e r  he passed h i s  exams, he 

" p u t  on a b la c k  s u i t  o f  c l o t h e s  and a p a i r  o f  s p e c t a c le s ,  

and came h e re ,  t o  l o o k  as solemn as I  c o u l d . " (5 4 3 )  To 

d re ss  f o r  t h e  p a r t  i s  a lm o s t  t o  g a in  i t .

The c h a r a c t e r i z a t i o n  o f  th e  r i s i n g  young businessman 

i n  b o th  n o v e ls  p a r a l l e l s  t h a t  o f  Bob Sawyer and B ra d le y  

Headstone e xce p t  t h a t  t h e  r i s i n g  young businessman i s  

h ig h e r  i n  s o c i a l  r a n k ,  and p a r t l y  f o r  t h a t  reason i s



p o r t r a y e d  w i t h  more anger  and l e s s  sympathy by D ic k e n s .  

High s o c i a l  rank  means more power and i m p l i e s  a c o r o l l a r y  

-  th e  p o t e n t i a l  abuse o f  t h a t  power.  I n  P i c k w ic k  r i s i n g  

young businessmen p la y  a v e ry  s m a l l  p a r t  i n  th e  n o v e l .

The o n ly  ones we meet a re  W i l k i n s  F l a s h e r ,  E s q u i r e ,  and 

h i s  f r i e n d  and b u s in e s s  a s s o c i a t e ,  F rank  Simmery,

E s q u i r e ,  b o th  o f  t h e  S to ck  Exchange. T h is  i s  what we are  

t o l d  abou t  F l a s h e r ' s  s i t u a t i o n  when P e l l  and th e  W e l le r s  

come to  do b u s in e s s  w i t h  h im:

The o f f i c e  o f  W i l k i n s  F l a s h e r ,  E s q u i r e ,  o f  the  
S tock  Exchange, was i n  a f i r s t  f l o o r  up a c o u r t  
beh ind  th e  Bank o f  Eng la n d ;  th e  house o f  W i l k i n s  
F l a s h e r ,  E s q u i r e  was a t  B r i x t o n ,  S u r r e y ;  th e  horse  
and s tanhope o f  W i l k i n s  F l a s h e r ,  E s q u i r e  were a t  an 
a d ja c e n t  l i v e r y  s t a b l e ;  t h e  groom o f  W i l k i n s  F l a s h e r ,  
E s q u i r e ,  was on h i s  way t o  t h e  West End t o  d e l i v e r  
some game; th e  c l e r k  o f  W i l k i n s  F l a s h e r ,  E s q u i r e ,  had 
gone t o  h i s  d i n n e r ;  and so W i l k i n s  F l a s h e r ,  E s q u i r e ,  
h i m s e l f ,  c r i e d ,  "Come i n .  . . . " ( 7 9 2 )

And t h i s  i s  what F la s h e r  and Simmery l o o k  l i k e :  "Bo th

gent lemen had v e ry  s m a l l  b o o ts  and v e r y  b i g  r i n g s ,  and

ve ry  l i t t l e  watches and v e r y  l a r g e  guard  c h a in s ,  and

s y m m e t r i c a l  i n e x p r e s s i b l e s  and s ce n te d  p o cke t

h a n d k e r c h i e f s . " ( 7 9 3 )  Each a ls o  had a " g o l d

p e n c i l - c a s e . 11 (793)

In  Our M u tua l  F r i e n d  t h i s  b u s in e s s  " t y p e "  decked o u t

as an i m p o r t a n t  pe rson  has m u l t i p l i e d ,  and t h e r e  are  many

c h a r a c t e r s  o f  F l a s h e r ' s  i l k ,  a l l  o f  them more unsavory

than  F la s h e r  because th e y  p la y  l a r g e r  p a r t s  and are  more

i n t e g r a l  t o  th e  n o v e l .  A l f r e d  Lammle i s  a p r im e  example .

When we f i r s t  meet him s i t t i n g  around th e  Podsnap 's



d i n i n g  t a b l e  he i s  d e s c r ib e d  as h a v in g  " t o o  much nose on

h i s  f a c e ,  to o  much g in g e r  on h i s  w a i s t c o a t ,  to o  much

s p a r k le  i n  h i s  s t u d s ,  h i s  eyes ,  h i s  b u t t o n s ,  h i s  t a l k ,

and h i s  t e e t h . " ( 2 5 )  When we a re  a t  h i s  home, we g e t  a

g l im p se  o f  h i s  s u r r o u n d in g s  and f r i e n d s  and see t h a t ,  as

i n  the  case o f  W i l k i n s  F l a s h e r ,  E s q u i r e ,  t h e r e  i s  a

d i r e c t  c o n n e c t io n  between th e  appearance o f  the

s u r r o u n d in g s  and i t s  i n h a b i t a n t s .

. . . [ T ] h e r e  was a c e r t a i n  handsome room w i t h  a 
b i l l i a r d  t a b l e  i n  i t  . . . wh ich  m ig h t  have been Mr. 
Lammle's o f f i c e ,  o r  l i b r a r y ,  b u t  was c a l l e d  by 
n e i t h e r  name, b u t  s im p ly  Mr. Lammle's  room, so i t  
would  have been hard . . .  t o  d e te rm in e  w he the r  i t s  
f r e q u e n t e r s  were men o f  p le a s u r e  o r  men o f  b u s in e s s .  
Between t h e  room and th e  men t h e r e  were s t r o n g  p o i n t s  
o f  g e n e ra l  re se m b la nce .  Both  were to o  gaudy, too  
s la n g y ,  t o o  odorous  o f  c i g a r s ,  and to o  much g iv e n  to  
h o r s e - f l e s h ,  th e  l a t t e r  c h a r a c t e r i s t i c  b e in g  
e x e m p l i f i e d  i n  th e  room by i t s  d e c o r a t i o n s  and i n  the  
men by t h e i r  c o n v e r s a t i o n .  H ig h - s t e p p in g  horses  
seemed n e cessa ry  t o  a l l  o f  Mr. Lammle 's  f r i e n d s  . . . 
[A ]  few o f  them ( t h e s e ,  m o s t l y  a s th m a t i c  and 
t h i c k - l i p p e d )  . . . were f o r  e ve r  d e m o n s t ra t in g  to  
th e  r e s t ,  w i t h  g o ld  p e n c i l - c a s e s  wh ich  th e y  c o u ld  
h a r d l y  h o ld  because o f  t h e  b ig  r i n g s  on t h e i r  
f i n g e r s ,  how money was t o  be m ade.(2 9 3 -4 )

The one " f r i e n d "  o f  Lammle 's  we g e t  t o  know i s  the

d e v io u s  F a s c i n a t i o n  F ledgeby  who, we a re  t o l d ,  i s

" s e n s i b l e  o f  t h e  v a lu e  o f  appearances as an i n v e s t m e n t ,

and l i k e d  t o  d re ss  w e l l . " ( 3 0 4 )

Two o th e r  p r im a r y  examples o f  th o se  i n  Our Mu tua l

F r ie n d  who are  " s e n s i b l e  o f  t h e  v a lu e  o f  appearances as

an i n v e s t m e n t "  a re  V e n e e r in g  and Podsnap, whom D ickens

d e s c r ib e s  m o s t l y  by d e t a i l i n g  t h e i r  p o s s e s s io n s .  W i th o u t

them th e y  are  n o t h i n g .  T h e i r  p o s s e s s io n s  d o n ' t  so much



r e f l e c t  who th e y  a r e ;  i n  e f f e c t ,  th e y  are  t h e i r  

p o s s e s s io n s .  D ickens  l a v i s h e s  a g r e a t  amount o f  d e t a i l  

on b o th  V eneer ing  and Podsnap. The essence o f  Venee r ing  

i s  h i s  "ne w n ess . "  A f t e r  d e s c r i b i n g  a l l  h i s  new 

p o s s e s s io n s ,  D ickens  s a ys ,  " a l l  t h i n g s  were i n  a s t a t e  o f  

h ig h  v a r n i s h  and p o l i s h .  And what was o b s e rv a b le  i n  the  

f u r n i t u r e ,  was o b s e rv a b le  i n  th e  V e n ee r in gs  -  th e  s u r f a c e  

s m e l t  a l i t t l e  t o o  much o f  t h e  workshop and was a t r i f l e  

s t i c k y . " ( 2 0 )  The essence o f  Podsnap i s  b e s t  d e s c r ib e d  by 

D ickens  as " p o d s n a p p e ry , " ( 1 5 2 )  an a r r o g a n t  

s e l f - r i g h t e o u s n e s s .  A f t e r  g i v i n g  us examples o f  t h i s  by 

c i t i n g  th e  k i n d  o f  a r t ,  m us ic ,  and l i t e r a t u r e  a d i s c i p l e  

o f  Podsnappery  would  p r e f e r ,  D ickens  c o n t r a s t s  him w i t h  

V en ee r in g  by s a y in g  t h a t  t h e i r  e s t a b l i s h m e n t s  had n o t h in g  

i n  common.

H ideous s o l i d i t y  was th e  c h a r a c t e r i s t i c  o f  th e  
Podsnap p l a t e .  E v e r y t h i n g  was made t o  l o o k  as heavy 
as i t  c o u ld  and t o  ta k e  up as much room as p o s s i b l e .  
E v e r y t h i n g  s a id  b o a s t f u l l y ,  "Here you have as much o f  
me i n  my u g l i n e s s  as i f  I  were o n ly  l e a d ;  bu t  I  am so 
many ounces o f  p r e c io u s  m e ta l  w o r th  so much an ounce 
-  w o u l d n ' t  you l i k e  t o  m e l t  me down"?(154)

T h is  i s  d i f f e r e n t  from th e  p a ra d in g  and p r e e n in g  o f  th e

footmen i n  P i c k w ic k  who seem l i k e  so many b i r d s  showing

o f f  t o  each o t h e r .  V enee r ing  and Podsnap are  no t  t a k i n g

p a r t  i n  a s i l l y  ch a rad e ;  th e y  are d e a d ly  s e r i o u s .  T h e i r

p o ss e s s io n s  s i g n i f y  t h e i r  s t a t u s  i n  a w o r ld  where s t a t u s

s i g n i f i e s  and, c o n s e q u e n t l y ,  c o n f e r s  r e a l  power.

But d i s g u i s e  ex te n d s  beyond h i d i n g  b e h ind  c l o t h e s



and o th e r  p o s s e s s io n s .  I n  bo th  n o v e ls  D ickens  has 

c h a r a c t e r s  a l t e r  th e  ve ry  f e a t u r e s  th e y  were born  w i t h  

f o r  th e  purposes  o f  d e c e p t i o n .  T h is  o f t e n  g iv e s  them a 

g ro te sq u e  appearance ,  which  d ra m a t iz e s  t h a t  such 

c o n t r i v a n c e s  are  d i s t o r t i o n s  o f  th e  n a t u r a l  s t a t e .  For 

example i n  P i c k w ic k  D ickens  c r e a te s  Angelo Cyrus Bantam, 

E s q u i r e ,  a l i t e r a r y  and h i s t o r i c a l  descendant  o f  the  

e i g h t e e n t h - c e n t u r y  f o p ,  who i s  i n t r o d u c e d  t o  P ic k w ic k  i n  

B a th .  F i r s t  D ickens  d e s c r ib e s  h i s  costume, b u t  ends up 

w i t h  an i r o n i c  comment abou t  h i s  t e e t h :

The f r i e n d  was a cha rm ing  young man o f  no t  much 
more than  f i f t y ,  d ressed  i n  a v e ry  b r i g h t  b lu e  co a t  
w i t h  r e s p le n d e n t  b u t t o n s ,  b la c k  t r o u s e r s ,  and th e  
t h i n n e s t  p o s s i b l e  p a i r  o f  h i g h l y - p o l i s h e d  b o o t s .  A 
g o ld  e y e - g la s s  was suspended from h i s  neck by a s h o r t  
broad b la c k  r i b b o n ;  a g o ld  s n u f f - b o x  was l i g h t l y  
c la sp e d  i n  h i s  l e f t  hand, g o ld  r i n g s  innum berab le  
g l i t t e r e d  on h i s  f i n g e r s ,  and a l a r g e  diamond p in  s e t  
i n  g o ld  g l i s t e n e d  i n  h i s  s h i r t  f r i l l .  He had a g o ld  
w a tch ,  and a g o ld  cu rb  c h a in  w i t h  l a r g e  g o ld  s e a l s ;  
and he c a r r i e d  a p l i a n t  ebony cane w i t h  a heavy g o ld  
t o p .  H is  l i n e n  was o f  th e  ve ry  w h i t e s t ,  f i n e s t ,  and 
s t i f f e s t ;  h i s  s n u f f  was p r i n c e s '  m i x t u r e ;  h i s  s c e n t  
bouquet du r o i .  H is  f e a t u r e s  were c o n t r a c t e d  i n t o  a 
p e r p e t u a l  s m i l e ;  and h i s  t e e t h  were i n  such p e r f e c t  
o r d e r  t h a t  i t  was d i f f i c u l t  a t  a s m a l l  d i s t a n c e  to  
t e l l  th e  r e a l  ones from th e  f a l s e . ( 5 0 4 - 5 )

In  Our M u tua l  F r i e n d  D ickens  makes e x te n s i v e  

r e f e r e n c e  t o  c o s m e t i c  changes as an e lement  o f  d i s g u i s e  

and d e c e i t ,  and i n  d o in g  so,  su g g e s ts  t h a t  d i s g u i s e  does 

n o t  have to  be q u i t e  as t h e a t r i c a l  as the  example above 

d e r i v e d  from s ta g e  comedy. D i s g u i s i n g  n a t u r a l  f e a t u r e s  

th ro u g h  c o s m e t i c  changes a re  a l l  a round us, p a r t  o f  th e  

t e x t u r e  o f  ou r  e ve ryday  l i v e s .  I n  d e s c r i b i n g  Mrs. Lammle



a t  th e  V e n e e r i n g ' s  d i n i n g  t a b l e ,  he s t a t e s  t h a t  she has a 

" c o m p le x io n  t h a t  l i g h t s  up w e l l  when powdered -  as i t  i s  

. . . " ( 2 5 )  D ickens  pokes fu n  a t  Twemlow, even though he 

i s  one o f  t h e  most s y m p a th e t i c  c h a r a c t e r s  i n  t h e  n o ve l  

because he r e a l l y  l o o k s  g ro te s q u e  when V enee r ing  v i s i t s  

unannounced t o  ask Twemlow to  work f o r  h i s  e l e c t i o n  to  

P a r l i a m e n t .

There he f i n d s  Twemlow i n  h i s  l o d g i n g s ,  f r e s h  f rom 
th e  hands o f  a s e c r e t  a r t i s t  who has been do in g  
som e th ing  t o  h i s  h a i r  w i t h  y o l k s  o f  eggs. The 
p ro cess  r e q u i r i n g  t h a t  Twemlow s h a l l ,  f o r  two hours  
a f t e r  t h e  a p p l i c a t i o n ,  a l l o w  h i s  h a i r  t o  s t i c k  
u p r i g h t  and d ry  g r a d u a l l y ,  he i s  i n  an a p p r o p r i a t e  
s t a t e  f o r  th e  r e c e i p t  o f  s t a r t l i n g  i n t e l l i g e n c e ,  
l o o k i n g  e q u a l l y  l i k e  th e  Monumement on F i s h  S t r e e t  
H i l l  and K ing  Pr iam on a c e r t a i n  i n c e n d i a r y  o cca s io n  
n o t  w h o l l y  unknown as a nea t  p o i n t  f rom th e  
c l a s s i c s . ( 2 7 7 )

Bu t  th e  ep i tom e o f  f a l s e n e s s  i s  Lady T i p p i n s ,  one o f

th e  c h a r a c t e r s  D icke n s  d i s l i k e s  th e  most .  As V eneer ing

and Podsnap are  equated  w i t h  t h e i r  f u r n i t u r e ,  so Lady

T i p p in s  i s  equa ted  w i t h  her  c o s m e t i c  fa c a d e .  She i s  th e

essence o f  f a l s e n e s s .  When we f i r s t  meet her  a t  th e

V e n e e r i n g ' s  d i n i n g  t a b l e ,  she i s  d e s c r ib e d  as h a v in g  "an

immense ob tuse  d rab  ob long  f a c e ,  l i k e  a fa ce  i n  a

ta b le s p o o n ,  and a dyed Long Walk up th e  to p  o f  her  head,

as a c o n v e n ie n t  p u b l i c  approach t o  th e  bunch o f  f a l s e

h a i r  b e h i n d . " ( 2 5 )  On th e  morn ing  o f  t h e  wedding o f  th e

Lammles, we g e t  a more f u l l  d e s c r i p t i o n  o f  h e r  i n  a l l  he r

g ro te s q u e n e s s :

. . . [ T ] h a t  h o r r i b l e  o l d  Lady T i p p in s  . . . b e g in s  
t o  be dyed and v a r n is h e d  f o r  th e  i n t e r e s t i n g



o c c a s io n .  . . . Whereabout i n  t h e  bonnet  and d ra p e ry  
announced by her  name, any f ra g m e n t  o f  t h e  r e a l  woman 
may be c o n c e a le d ,  i s  perhaps known to  her  maid ; bu t
you c o u ld  e a s i l y  buy a l l  you see o f  her  i n  Bond
S t r e e t :  o r  you m ig h t  s c a lp  h e r ,  and p e e l  h e r ,  and y e t
n o t  p e n e t r a t e  to  th e  genu ine  a r t i c l e .  She has a
l a r g e  g o ld  e y e - g l a s s ,  has Lady T i p p i n s ,  t o  su rve y  the  
p ro c e e d in g s  w i t h .  I f  she had one i n  each eye ,  i t  
m ig h t  keep t h a t  o t h e r  d ro o p in g  l i d  up and lo o k  more 
u n i f o r m .  But  p e r e n n i a l  yo u th  i s  i n  her  a r t i f i c i a l  
f l o w e r s ,  and her l i s t  o f  l o v e r s  i s  f u l l . (141)

And a yea r  l a t e r ,  on th e  morn ing  o f  t h e  a n n i v e r s a r y

c e l e b r a t i o n  o f  th e  Lammle 's  m a r r ia g e ,  D ickens  comments

abou t  Lady T i p p in s  t h a t  "as  to  her  fa ce  and neck t h i s

a d o ra b le  d i v i n i t y  i s ,  as i t  were, a d i u r n a l  s p e c ie s  o f

l o b s t e r  -  t h r o w in g  o f f  a s h e l l  eve ry  fo re n o o n  and needing

to  keep i n  a r e t i r e d  s p o t  u n t i l  a new c r u s t

h a r d e n s . " ( 4 5 2 - 3 )

F i n a l l y ,  i t  m igh t  be u s e f u l  t o  c u lm in a te  th e

d i s c u s s i o n  o f  t h e  s i g n i f i c a n c e  o f  th e  e x t e r n a l s  o f  d ress

and appearance by exa m in ing  one scene from each n o v e l  i n

which D ickens  fo cu se s  on th e  c o m p l i c a te d  i s s u e  o f

appearance and d re ss  and t h e i r  r o l e  as costume and

d i s g u i s e .  I n  P i c k w ic k  th e  ep isode  i s  a scene t y p i c a l  to

f a r c e  comedy i n  i t s  tone  and deve lopm en t .  The

P i c k w i c k i a n s  have been i n v i t e d  t o  Mrs. Leo H u n t e r ' s

" f a n c y  d re ss  d e je u n e , "  and th e y  must choose costumes.

Mr. Leo H un te r  a d v is e s  P i c k w ic k  on choos ing  a costume:

"Dear me,"  s a id  Mr. P i c k w i c k ,  g l a n c i n g  a t  h i s  own 
f i g u r e  -  " I  c a n ' t  p o s s i b l y "  -

" C a n ' t  S i r ;  c a n ' t ! "  e xc la im e d  Mr. Leo H u n te r .  . . . 
C o n s id e r ,  S i r ,  how many a p p r o p r i a t e  c h a r a c t e r s  are 
open f o r  you r  s e l e c t i o n .  P l a t o ,  Zeno, E p ic u r u s ,  
P y th a g o ras  -  a l l  f o u n d e rs  o f  c l u b s . "



" I  know t h a t , "  s a id  Mr. P i c k w i c k ,  " b u t  as I  canno t  
pu t  m y s e l f  i n  c o m p e t i t i o n  w i t h  th o s e  g r e a t  men, I  
canno t  presume to  wear t h e i r  d r e s s e s . "

The grave  man c o n s id e re d  d e e p ly ,  f o r  a few 
seconds,  and then  s a i d ,

"On r e f l e c t i o n ,  S i r ,  I  d o n ' t  know w he the r  i t  would 
n o t  a f f o r d  Mrs. Leo H un te r  g r e a t e r  p le a s u r e  i f  her  
g u e s ts  saw a gent leman o f  you r  c e l e b r i t y  i n  h i s  own 
costume, r a t h e r  th a n  i n  an assumed o n e . " (2 0 1 )

So Mr. Leo H un te r  d e c id e s  he can make an e x c e p t i o n .  But

P i c k w i c k ' s  costume i s n ' t  th e  o n ly  p ro b le m .  Mrs. P o t t

wants t o  go as A p o l l o ,  " ' O n l y  P o t t  o b j e c t s  t o  th e

t u n i c , ' " ( 2 0 1 )  W in k le  t e l l s  P i c k w i c k .  The i m p l i c a t i o n  i s

t h a t  he r  w ea r in g  a p l a i n  o r d i n a r y  t u n i c  would  r e f l e c t

p o o r l y  on he r  p o s i t i o n .

" H e 's  r i g h t .  He i s  q u i t e  r i g h t , "  s a id  Mr. P i c k w ic k  
e m p h a t i c a l l y .

"Yes ;  -  so ,  s h e 's  g o in g  t o  wear a w h i t e  s a t i n  gown 
w i t h  g o ld  s p a n g l e s . "

" T h e y ' l l  h a r d l y  know what s h e 's  meant f o r ;  w i l l  
t h e y ? "  i n q u i r e d  Mr. Snodgrass .

"O f  cou rse  th e y  w i l l , "  r e p l i e d  Mr. W in k le  
i n d i g n a n t l y .  T h e y ' l l  see her  l y r e ,  w o n ' t  t h e y ? "

"T ru e ;  I  f o r g o t  t h a t , "  s a id  Mr. S n o d g ra s s . (2 0 1 -2 )

But t h e r e  a re  more costume t r o u b l e s  b re w in g .  Tupman 

t e l l s  P i c k w ic k  t h a t  he i s  g o in g  t o  go d i s g u i s e d  as a 

b a n d i t .

"You d o n ' t  mean t o  s a y , "  s a id  Mr. P i c k w i c k ,  gaz ing  
w i t h  solemn s te r n n e s s  a t  h i s  f r i e n d ,  " . . .  t h a t  i t  
i s  you r  i n t e n t i o n  t o  p u t  y o u r s e l f  i n t o  a green v e l v e t  
j a c k e t ,  w i t h  a t w o - i n c h  t a i l ? "

"Such i s  my i n t e n t i o n ,  S i r , "  r e p l i e d  Mr. Tupman 
warm ly .  "And why n o t ,  S i r ? "

"Because S i r , "  s a id  Mr. P i c k w i c k ,  c o n s id e r a b l y  
e x c i t e d  -  "Because you are  to o  o l d ,  S i r . "

"Too o l d ! "  e xc la im e d  Mr. Tupman.
"And i f  f u r t h e r  g round o f  o b j e c t i o n  be w a n t i n g , "  

c o n t i n u e d  Mr. P i c k w i c k ,  "you a re  to o  f a t ,  S i r . "
" S i r , "  s a id  Mr. Tupman, h i s  fa ce  s u f f u s e d  w i t h  

c r im son  g lo w ,  " T h i s  i s  an i n s u l t . "
" S i r , "  r e p l i e d  Mr. P i c k w ic k  i n  t h e  same to n e ,  " I t



i s  n o t  h a l f  t h e  i n s u l t  t o  you ,  t h a t  you r  appearance 
i n  my p resence  i n  a green v e l v e t  j a c k e t ,  w i t h  a 
t w o - i n c h  t a i l ,  wou ld  be t o  me." ( 2 0 2 )

P i c k w ic k  r e l e n t s ,  however ,  and he l e a v e s  f o r  Mrs. Leo

H u n t e r ' s  w i t h  h i s  t h r e e  costumed f r i e n d s .  But D ickens

adds a p a r t i c u l a r l y  amusing no te  when P i c k w ic k  approaches

th e  " f a n c y  d re ss  d e je u n e "  where th e  popu lace  has l i n e d  up

to  watch the  g u e s ts  a r r i v e ,  and th e  boys i n  th e  s t r e e t

a pp laud  P i c k w ic k  "as  l o u d l y  as anybody, p ro b a b ly  under

th e  im p r e s s io n  t h a t  h i s  t i g h t s  and g a i t e r s  were some

remnants  o f  t h e  d a rk  a g e s . " ( 2 0 5 )

D ickens adds a f i n a l  t w i s t  t o  t h i s  ep isode  when he

has J i n g l e  appear as an honored gues t  a t  t h e  " f a n c y  d ress

d e je u n e . "  H is  costume i s  th e  u n i f o r m  o f  a n a v a l  o f f i c e r

and he i s  i n t r o d u c e d  by Mrs. H un te r  as Mr. C h a r le s

F i t z - M a r s h a l l . Mrs. H un te r  c o n f i d e s  t o  P i c k w ic k  t h a t  he

i s  a man o f  f o r t u n e .  A t  t h i s  p o i n t  b o th  we, th e  r e a d e r s ,

and th e  P i c k w i c k i a n s  know t h a t  J i n g l e  i s  an im p o s te r  and

i s  u s in g  the  costume as a genu ine  d i s g u i s e  i n  o r d e r  to

d e c e iv e  Mrs. H un te r  and he r  monied f r i e n d s .  We watched

him use W i n k l e ' s  c o a t  f o r  th e  same purposes a t  th e

R och e s te r  c h a r i t y  b a l l ,  and we watched w h i l e  he

d e c e p t i v e l y  c o u r t e d  Rachel  Ward le f o r  he r  money. When

J i n g l e  s p ie s  th e  P i c k w i c k i a n s  he makes a h a s ty  e x i t .

What we have here  a re  p e op le  making m is ta k e s  when

th e y  t r y  t o  d i s t i n g u i s h  t r u t h  from fa ls e h o o d  th ro u g h  th e

use o f  d re ss  as e v id e n c e .  A group o f  p e op le  p u t  on



costumes f o r  th e  fun  o f  i t ,  b u t  t h e i r  i d e n t i t i e s

u n de rnea th  th e  costumes are  o b v io u s .  They a re  each

p l a y i n g  a t  be in g  someone e l s e .  P i c k w ic k  f e e l s  he c a n ' t

presume t o  im p e rso n a te  someone e l s e ,  so he goes as

h i m s e l f ,  b u t  i s  m is ta ke n  as b e in g  i n  costume anyway.

J i n g l e  th e  supreme a c t o r ,  uses h i s  costume n o t  as p a r t  o f

a f r o l i c  b u t  i n  e a r n e s t ,  as a d i s g u i s e  so t h a t  he can be

someone he i s  n o t ,  i n  o r d e r  t o  d e c e iv e .  P a r t  o f  the

comedy stems from th e  i r o n y  t h a t  he has come to  a costume

b a l l  w ea r in g  a costume, and t h a t  h i s  h o s t ,  Mrs. H u n te r ,

who i s  a l s o  one o f  h i s  i n t e n d e d  v i c t i m s ,  does n o t  r e a l i z e

he i s  i n  costume. T h is  c o n f u s io n  o f  i d e n t i t y  i s  a common

d e v ic e  i n  f a r c e  meant t o  r a i s e  th e  q u e s t i o n ,  "Who are

we?" and d e m o n s t ra te s ,  as Sucksm i th  a s s e r t s  t h a t  "as

e a r l y  as P i c k w i c k ,  D ickens  was aware o f  th e  i r o n i c
1

d is c re p a n c y  between th e  mask and th e  f a c e . "

In  Our M u tua l  F r i e n d  th e  scene i n  wh ich  R ide rhood  i s  

b ro u g h t  back t o  l i f e  from n e a r l y  d row n ing  d e a ls  w i t h  many 

o f  th e se  same i s s u e s  b u t  here  th e  s y m b o l i c  resonance 

u n d e rc u ts  any i n c l i n a t i o n  we m ig h t  have t o  lau g h  a t  

R ide rhood  and h i s  p r e d i c t a b l e  b e h a v io r  once he r e v i v e s .  

Here we have a s t r a n g e l y  moving b i r t h .  We watch as a 

person  i s  born  i n t o  c o n s c io u s  l i f e .  I n  a sense th e  scene 

te l e s c o p e s  R id e r h o o d 's  l i f e  so t h a t  we can w i t n e s s  h i s  

passage from innocence  i n t o  e x p e r i e n c e .  We watch him 

g r a d u a l l y  assume th e  e x p r e s s i o n ,  a t t i t u d e  and costume we



r e c o g n iz e  as as R id e r h o o d ' s .  As R ide rhood  g a in s  

c o n s c io u s n e s s ,  h i s  s o u l  becomes b u r ie d  under th e  

s u c c e s s iv e  l a y e r s  w i t h  which s o c i e t y  has i d e n t i f i e d ,  

l a b e l l e d ,  and i n  some sense,  t r a p p e d  h im. In  t h i s  

R o u s s e a u - l i k e  v i s i o n  o f  mank ind ,  he -is burdened w i t h  a 

costume and a t t i t u d e  t h a t  has d i s g u i s e d  th e  s o u l  he, l i k e  

a l l  o f  us ,  was born  w i t h .  There i s  j u b i l a t i o n  when he 

b e g in s  t o  r e v i v e :

See! A to ke n  o f  l i f e !  An i n d u b i t a b l e  to ke n  o f  
l i f e !  The sp a rk  may smou lder  and go o u t ,  o r  i t  may 
glow and expand, b u t  see! The f o u r  rough f e l l o w s  
s e e in g ,  shed t e a r s .  N e i t h e r  R ide rhood  i n  t h i s  w o r l d ,  
nor R ide rhood  i n  t h e  o t h e r ,  c o u ld  draw t e a r s  from 
them, b u t  a s t r i v i n g  human s o u l  between th e  two can 
do i t  e a s i l y . (492)

R id e r h o o d 's  d a u g h te r ,  P le a s a n t ,  i s  de luded  i n t o  t h i n k i n g

t h i n g s  w i l l  be d i f f e r e n t  when he resumes c o n s c io u s n e s s ,

b u t  she i s  m is ta k e n .

The s h o r t - l i v e d  d e lu s i o n  b e g in s  t o  fa d e .  The low ,  
bad, u n im p r e s s ib l e  fa ce  i s  coming up from th e  depths  
. . .  t o  t h e  s u r f a c e  a g a in .  As he grows warm, th e  
d o c to r  and th e  f o u r  men c o o l .  As h i s  l in e a m e n ts  
s o f t e n  w i t h  l i f e ,  t h e i r  fa c e s  and t h e i r  h e a r t s  harden 
t o  h i m . (494)

The beds id e  w a tch e rs  " w a i t  f o r  him t o  become c o n sc io u s

t h a t  th e y  w i l l  be g la d  t o  ge t  r i d  o f  h i m . " (4 9 5 )  The

d o c t o r  asks him how he f e e l s :  "He r e p l i e d  g r u f f l y ,

'N o th in g  t o  b o a s t  o n . '  H av in g ,  i n  f a c t ,  r e t u r n e d  t o  l i f e

i n  an uncommonly s u l k y  s t a t e . " ( 4 9 6 )  P iece  by p ie c e  he

r e p la c e s  h i s  costume:

Mr. R ide rhood  n e x t  demands h i s  s h i r t ,  and draws i t  on 
ove r  h i s  head . . .
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He then  b u t t o n s  h i s  l i n e n  v e ry  m o o d i l y ,  . . .  He then  
dogged ly  demands h i s  o t h e r  garments  and s l o w l y  g e ts  
them on, w i t h  an appearance o f  g r e a t  m a levo lence  . . . 
•  •  •

"W h ere 's  my f u r  cap?"  he ask i n  a s u r l y  v o i c e ,  
when he has s h u f f l e d  h i s  c l o t h e s  o n . (496)

P u t t i n g  R id e rh o o d ,  one o f  t h e  more d e s p ic a b le  

c h a r a c t e r s  i n  th e  n o v e l ,  th ro u g h  t h i s  e x p e r ie n c e  o f  

n e a r l y  d ro w n ing  a l l o w s  D ickens  t o  d e a l  w i t h  some o f  th e  

c o m p l e x i t i e s  i n h e r e n t  i n  th e  co n cep t  o f  i d e n t i t y .  The 

a m b i g u i t i e s  o f  i d e n t i t y  are  i m p l i c i t  i n  th e  use o f  the  

p l o t  d e v ic e  o f  t h e  d i s g u i s e  i n  t r a d i t i o n a l  f a r c e  comedy. 

But here i n  Our M u tu a l  F r i e n d  D ickens  has ta ke n  th e  

n o t i o n  o f  d i s g u i s e  t o  i t s  l o g i c a l  c o n c lu s io n  and i n s t e a d  

o f  u s in g  i t  s t r i c t l y  as a t h e a t r i c a l  p l o t  d e v i c e ,  has 

shown how s o c i e t y  c o n t r i b u t e s  tow ard  m o u ld ing  each one o f  

us i n t o  a b e in g  t h a t  can be seen as a d i s t o r t i o n  o f  some 

t r u e  i n n e r  s e l f ,  and i s ,  t h e r e f o r e ,  i n  a sense, a 

d i s g u i s e .  D ickens  has ,  i n  t h i s  way, managed t o  e l i c i t  

f rom us some sympathy f o r  R ide rhood  as a f e l l o w  human 

b e in g ,  a c h a r a c t e r  whose b e h a v io r  tow ard  everyone around 

him -  e s p e c i a l l y  h i s  d a u g h te r  -  e l i c i t s  i n  a l l  o t h e r  

i n s t a n c e s  no sympathy a t  a l l .
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1 Harvey S u c k s m i th ,  The N a r r a t i v e  A r t  o f  C ha r le s  
D ickens  (New Y o rk :  O x fo rd  U n iv .  P re s s ,  1970) ,  p. 257.



T r i c k s t e r s  and G u l l s

"When I  use a w o r d , "  Humpty Dumpty s a id  
i n  a r a t h e r  s c o r n f u l  to n e ,  " i t  means 
j u s t  what I  choose i t  t o  mean -  n e i t h e r  
more nor  l e s s . "

"The q u e s t i o n  i s , "  s a id  A l i c e ,  
"w h e th e r  you can make words mean so many 
d i f f e r e n t  t h i n g s . "

"The q u e s t i o n  i s , "  s a id  Humpty Dumpty 
"w h ich  i s  t o  be m as te r  -  t h a t ' s  a l l . "  

Lewis  C a r r o l l  
Through The L o ok in g  Glass

The t r i c k s t e r  g u l l i n g  h i s  v i c t i m  i s  a c l a s s i c  p l o t  

d e v ic e  o f t e n  found i n  b road f a r c e ,  r e a c h in g  back to  

A r i s to p h a n e s  and r e p e a t e d l y  used i n  Rena issance and 

R e s t o r a t i o n  t h e a t e r  as w e l l .  D ickens  uses t h i s  comic 

fo rm u la  o f  th e  t r i c k s t e r  s e t t i n g  up h i s  v i c t i m  as th e  

c e n t r a l  p l o t  d e v ic e  i n  b o th  n o v e l s .  In  P i c k w ic k  we laugh  

because th e  v i c t i m s  d e se rve  t h e i r  f a t e  and we know th e y  

w o n ' t  s u f f e r  any l a s t i n g  harm. I n  Our M u tua l  F r i e n d , 

however, f r e q u e n t l y ,  i n s t e a d  o f  l a u g h i n g ,  we o f t e n  gasp 

w i t h  h o r r o r ,  f o r  v i c t i m s  o f  t r i c k s t e r s  r a r e l y  deserve  

t h e i r  f a t e  and th e y  s u f f e r  a g r e a t  d e a l .

J i n g l e  i s  th e  i n c a r n a t i o n  o f  t h e  c l a s s i c  t r i c k s t e r  

found i n  s ta g e  comedy, and much o f  t h e  p l o t  o f  

P i c k w ic k  i s  th e  s t r i n g i n g  t o g e t h e r  o f  i n c i d e n t s  i n  which  

J i n g l e  g u l l s  an u n s u s p e c t i n g  p a r t y .  We d o n ' t  r e a l i z e  h i s  

t r u e  n a tu r e  i n  h i s  e a r l i e s t  scenes o f  th e  n o v e l  (we too  

a re  g u l l e d ) ,  b u t  as we watch him o p e r a t e ,  t h e  ev idence  

mounts.  P a r t  o f  th e  i n t e r e s t  and amusement i s  i n  our



r e a l i z i n g  J i n g l e ' s  t r u e  nat-ure b e fo r e  the  P i c k w i c k i a n s  

do,  though th e y  have t h e  same e v id e n ce  we do. They are  

so r i d i c u l o u s l y  i n n o c e n t  and i g n o r a n t  o f  th e  ways o f  th e  

w o r l d ,  t h a t  th e y  i n v i t e  th e  t r e a t m e n t  th e y  r e c e i v e  from 

h im, s t a r t i n g  w i t h  h i s  " b o r r o w i n g ” o f  W i n k l e ' s  c o a t .  

J i n g l e ' s  d e c e p t io n  o f  Rachel  Ward le  i s  f a r  g ra n d e r  than  

i s  h i s  d e c e p t io n  i n  th e  e p iso d e  o f  th e  "bo r rowed

p lu m a g e , "  and i n v o l v e s  a l o t  o f  s t a g i n g .  A supreme

a c t o r ,  J i n g l e  w r i t e s  a ve ry  c l e v e r  s c r i p t  i n  o r d e r  t o  s e t  

up th e  " e v id e n c e "  i n  such a way t h a t  everyone  draws th e  

c o n c lu s io n s  he wants them t o  draw. We d o n ' t  know e x a c t l y  

how J i n g l e  i s  g o in g  t o  m a n ip u la te  a l l  th e  p r i n c i p a l s  

u n t i l  h e ' s  done i t  and we c a n ' t  b e l i e v e  he i s  go in g  to  

p u l l  i t  o f f ,  b u t  p u l l  i t  o f f  he does,  p a r t l y  because he

i s  l u c k y .  W h i le  w a l k i n g  i n  t h e  garden a t  Manor Farm, he

ove rh e a rs  th e  c l a n d e s t i n e  c o u r t i n g  o f  Rachel  Ward le and 

Mr. Tupman. When he g e ts  Rachel  Ward le a lo n e ,  he goes 

i n t o  h i s  a c t :

That i n s i n u a t i n g  gent leman s ig h e d  d e e p ly ,  f i x e d  
h i s  eyes on th e  s p i n s t e r  a u n t ' s  fa ce  f o r  a co u p le  o f  
m in u te s ,  s t a r t e d  m e l o d r a m a t i c a l l y ,  and su dden ly  
w i th d re w  them.

"You seem unhappy, Mr. J i n g l e , "  s a id  t h e  la d y  . . . 
"May I  show my g r a t i t u d e  . . .  by i n q u i r i n g  i n t o  the  
cause,  w i t h  a v ie w ,  i f  p o s s i b l e ,  t o  i t s  re m ova l? "

" H a ! "  e x c la im e d  Mr. J i n g l e ,  w i t h  a n o th e r  s t a r t  -  
" r e m o v a l !  remove my u n h a p p in e s s ,  and your  l o v e  
bestowed upon a man who i s  i n s e n s i b l e  t o  th e  b l e s s i n g  
-  who even now c o n te m p la te s  a d e s ig n  upon th e  
a f f e c t i o n s  o f  t h e  n ie c e  o f  th e  c r e a tu e  who -  b u t  no; 
he i s  my f r i e n d ;  I  w i l l  no.t expose h i s  v i c e s .  Miss 
Wardle -  f a r e w e l l ! "  . . . Mr. J i n g l e  a p p l i e d  t o  h i s  
eyes th e  remnant o f  a h a n d k e r c h ie f  . . . and tu r n e d  
tow ard  t h e  d o o r .



" S t a y ,  Mr. J i n g l e ! "  s a id  th e  s p i n s t e r  aunt  
e m p h a t i c a l l y .  "You have made an a l l u s i o n  t o  Mr. 
Tupman -  e x p l a i n  i t .

" N e v e r ! "  e xc la im e d  J i n g l e ,  w i t h  a p r o f e s s i o n a l  
( i . e .  t h e a t r i c a l )  a i r .  " N e v e r ! "  and by way o f  
showing t h a t  he had no d e s i r e  t o  be q u e s t io n e d  
f u r t h e r ,  he drew a c h a i r  c l o s e  t o  t h a t  o f  the  
s p i n s t e r  a u n t  and sa t  down.

"M r .  J i n g l e , "  s a id  th e  a u n t ,  " I  e n t r e a t  -  I  
im p lo r e  you, i f  t h e r e  i s  any d r e a d f u l  m ys te ry  
connec ted  w i t h  Mr. Tupman, r e v e a l  i t . "

"Can I ? "  s a id  Mr. J i n g l e ,  f i x i n g  h i s  eyes on the  
a u n t ' s  fa ce  -  "Can I  see -  l o v e l y  c r e a t u r e  -  
s a c r i f i c e d  a t  th e  s h r i n e  -  h e a r t l e s s  a v a r i c e ! "  He 
appeared t o  be s t r u g g l i n g  w i t h  v a r i o u s  c o n f l i c t i n g  
e m ot ions  f o r  a few seconds,  and th e n  s a id  i n  a low 
deep v o ic e  -  "Tupman o n ly  wants  yo u r  money."

" W r e t c h ! "  e xc la im e d  th e  s p i n s t e r ,  w i t h  e n e r g e t i c  
i n d i g n a t i o n .  (Mr. J i n g l e ' s  doub ts  were r e s o l v e d .
She had money. ) ( 1 0 8 - 9 )

Rachel  i s  a p p a l l e d  a t  th e  th o u g h t  t h a t  Tupman m igh t

a c t u a l l y  be i n  l o v e  w i t h  he r  n i e c e ,  E m i l y ,  and says t h a t

she c a n ' t  and w o n ' t  b e l i e v e  i t .  J i n g l e ' s  response  i s ,

" 'W a tc h  ' e m . ' " ( 1 0 9 )  We, o f  c o u rs e ,  know t h a t  J i n g l e  i s

d e c e i v i n g  h e r ,  b u t  wonder how he i s  go in g  t o  a ccom p l ish

t h i s .  The " e v id e n c e "  m a t e r i a l i z e s  th e  n e x t  day a t  d in n e r

w h ich  c o n v in c e s  Rachel  Wardle t h a t  Tupman d o e s n ' t  l o v e

h e r  and t h a t  J i n g l e  does.  The n a r r a t o r  then  has us

o v e rh e a r  a c o n v e r s a t i o n  between J i n g l e  and Tupman which

e x p l a i n s  how J i n g l e  c o n s t r u c t e d  th e  " e v i d e n c e . "  We f i n d

o u t  t h a t  no t  o n l y  i s  he a supreme a c t o r ,  J i n g l e ' s  a

c l e v e r  d i r e c t o r  as w e l l .  Tupman s t a r t s  w i t h  a q u e s t i o n :

"How d i d  I  do i t ? "  he i n q u i r e d .
" S p le n d id  -  c a p i t a l  -  c o u l d n ' t  a c t  b e t t e r  m y s e l f  -  

you must r e p e a t  t h e  p a r t  to -m o r row  -  e ve ry  e v e n in g ,  
t i l l  f u r t h e r  n o t i c e . "

"Does -  Rachel  s t i l l  w ish  i t ? "  "O f  co u rse  -
she d o n ' t  l i k e  i t  -  b u t  must be done -  a v e r t  
s u s p i c i o n  . . . o n l y  few days more -  when o ld  f o l k s



b l i n d e d  -  crown you r  h a p p in e s s . " ( 1 1 1 )

When J i n g l e  asks him i f  he has a message f o r  R ach e l ,  the  

" u n s u s p ic i o u s  Mr. Tupman"(111) t e l l s  J i n g l e  t o  t e l l  her  

. . how hard  I  f i n d  i t  t o  d is se m b le  -  . . . and how 

a r d e n t l y  I  lon g  f o r  th e  t im e  when I  may c a l l  he r  mine, 

and a l l  d i s s i m u l a t i o n  may be u n n e c e s s a ry . ' " ( 1 1 1 )  The 

i r o n y  i n  t h i s  c o n v e r s a t i o n  -  Tupman's t a l k i n g  t o  J i n g l e ,  

o f  a l l  p e o p le ,  abou t  th e  d i f f i c u l t i e s  o f  d i s s e m b l in g ,  

e n r i c h e s  th e  a l r e a d y  comic s i t u a t i o n .  G u l l s  a re  o f t e n  

e s p e c i a l l y  comic because th e y  a re  so u n s u s p e c t in g  t h a t  

th e y  o f t e n  h e lp  t h e i r  d e c e i v e r s  a lo n g .  Tupman, f o r  

example , has a l r e a d y  seen how J i n g l e  a c ted  a t  th e  c h a r i t y  

b a l l ,  i n  W i n k l e ' s  "bo r row ed  p lu m a g e , "  b u t  J i n g l e  i s  so 

c l e v e r  t h a t  he w ins  Tupman ove r  i n  s p i t e  o f  e a r l i e r  

s u s p i c i o n s .  The c o n v e r s a t i o n  quoted  above co n c lu d e s  as 

f o l l o w s :

"Oh my f r i e n d ! "  s a id  poor  Mr. Tupman, . . . 
" r e c e i v e  my warmest th a n k s  f o r  you r  d i s i n t e r e s t e d  
k in d n e s s ;  and f o r g i v e  me i f  I  have e v e r ,  even i n  
t h o u g h t ,  done you th e  i n j u s t i c e  o f  suppos ing  t h a t  you 
c o u ld  s ta n d  i n  my way. My dear  f r i e n d  can I  ever  
repay  you?"

" D o n ' t  t a l k  o f  i t , "  r e p l i e d  Mr. J i n g l e .  He 
s topped  s h o r t ,  as i f  su d d e n ly  r e c o l l e c t i n g  som e th ing ,  
and s a id  -  " B y - t h e - b y ,  you c a n ' t  spare  te n  pounds,  
can you? . . . " ( 1 1 1 )

And Tupman, f o o l  t h a t  he i s ,  " l e n d s "  him th e  money. The

s i t u a t i o n  here  i s  r e m in i s c e n t  o f  scenes i n v o l v i n g  o th e r

c l e v e r  t r i c k s t e r s  -  t h e  scene i n  Vo lpone where Volpone

t r i c k s  C o rv in o  i n t o  hand ing  ove r  h i s  w i f e ,  and th e  scenes

i n  The C ou n t ry  W i fe  where H orne r  t r i c k s  many men i n t o



hand ing  o ve r  t h e i r  w iv e s .

Rachel i s  " s a v e d "  f rom th e  r a s c a l  J i n g l e  j u s t  i n  

t i m e ,  b u t  t h e  f o i l i n g  o f  t h a t  scheme does n o t  mean th e  

end o f  th e  se e m in g ly  i r r e p r e s s i b l e  J i n g l e ,  because he 

pops up i n  s e v e r a l  more e p is o d e s  w i t h  h i s  s i d e k i c k  Job.

In  th e  f , a r c i c a l  e p iso d e  a t  th e  g i r l s '  b o a rd in g  s c h o o l  as 

w e l l  as i n  t h e  l a t e r  ones where J i n g l e  masquerades as 

C o lo n e l  F i t z - W i l l i a m  i n  h i s  appearance a t  Mrs. H u n t e r ' s  

" f a n c y  d re ss  d e je u n e , "  and i n  h i s  a t t e m p t  i n  t h e  same 

d i s g u i s e  t o  win th e  hand o f  N u p k in s '  d a u g h te r ,  we cheer  

J i n g l e  on because o f  h i s  c l e v e r n e s s  and because h i s  

v i c t i m s  are  such r i p e  t a r g e t s ;  th e y  a re  v a i n ,  n a i v e ,  

a n d /o r  g re e d y .

But P i c k w ic k  and Sam e v e n t u a l l y  do g e t  a s m a l l

measure o f  s a t i s f a c t i o n  i n  t h e i r  p u r s u i t  o f  J i n g l e  and

Job i n  t h e  exposure  scene a t  t h e  home o f  N u p k in s .  And 
1

t h i s  end i s  t y p i c a l l y  f a r c i c a l .  Sam and N u p k in s '

s e r v a n t s  w a i t  f o r  T r o t t e r  i n  t h e  k i t c h e n .  When he

appears  a t  t h e  door  W e l le r  and N u p k in s '  s e r v a n t s  rough

him up d o w n s ta i r s  and th e n  a t  t h e  s i g n a l  o f  a b e l l

. . . Sam s e iz e d  one arm and Mr. Muzzle  th e  o t h e r ;  
and one p u l l i n g  b e f o r e ,  and th e  o t h e r  push ing  b e h in d ,  
th e y  conveyed him up s t a i r s ,  and i n t o  th e  p a r l o u r .

I t  was an i m p r e s s i v e  t a b l e a u .  A l f r e d  J i n g l e ,  
E s q u i r e ,  a l i a s  C a p ta in  F i t z - M a r s h a l l , was s ta n d in g  
near  t h e  door w i t h  h i s  h a t  i n  h i s  hand, and a s m i le  
on h i s  fa ce  w h o l l y  unmoved by h i s  v e ry  u n p le a s a n t  
s i t u a t i o n .  C o n f r o n t i n g z  h im, s to o d  Mr. P i c k w i c k ,  who 
had e v i d e n t l y  been i n c u l c a t i n g  some h ig h  mora l  
l e s s o n ,  f o r  h i s  l e f t  hand was benea th  h i s  c o a t  t a i l ,  
and h i s  r i g h t  ex tended  i n  a i r ,  as was h i s  wont when 
d e l i v e r i n g  h i m s e l f  o f  an im p r e s s i v e  a d d re ss .  At a



l i t t l e  d i s t a n c e  s to o d  Mr. Tupman w i t h  i n d i g n a n t  
coun tenance  c a r e f u l l y  h e ld  back by h i s  two younger  
f r i e n d s ;  and a t  t h e  f u r t h e r  end o f  th e  room were Mr. 
N u p k in s ,  Mrs .  N u p k in s ,  and Miss  N u p k in s ,  g l o o m i l y  
g ra n d ,a n d  s a v a g e ly  v e x e d . (360)

The r e s t  o f  t h e  scene i s  a d e l i c a t e  b a la n ce  between

pun ishm ent  o f  Job and J i n g l e  and f r u s t r a t i o n  on t h e  p a r t

o f  everyone  e l s e .  J i n g l e  rem a ins  i r r e p r e s s i b l e  and Job

im p u d e n t .  And a l t h o u g h  th e y  are  i n  a sense c l a s s i c

o v e r re a c h e r s  who f a i l  i n  t h e i r  u l t i m a t e  q u e s t ,  th e y

im pre ss  us because th e y  a re  shrewd o b s e rv e rs  o f  human

n a t u r e .  When N upk ins  asks th e  r h e t o r i c a l  q u e s t i o n  " 'W h a t

p r e v e n ts  me . . . f rom d e t a i n i n g  th e se  men as rogues  and

i m p o s t e r s ? (360)  J i n g l e ' s  answer i s  on th e  mark :

" ' P r i d e ,  o l d  f e l l o w ,  p r i d e ,  . . . W o u ld n ' t  do -  no go -

caugh t  a c a p t a i n ,  eh? -  ha! p u b l i c  -  n o t  f o r  w o r l d s  -

l o o k  s t u p i d  -  v e r y ! ' " ( 3 6 0 )

P i c k w ic k  th e n  la u n c h e s  i n t o  a pompous, angry  speech

abou t  how th e y  d eserve  more pun ishment  than  th e y  w i l l  ge t

because he i s  w i l l i n g  t o  s e t t l e  f o r  e xp os in g  them f o r  the

im p o s t e r s  th e y  a r e .  Job T r o t t e r  goads him on and J i n g l e

has th e  f i n a l  word:

"Ha! h a ! "  s a id  J i n g l e ,  "good f e l l o w  P i c k w ic k  -  
f i n e  h e a r t  -  s t o u t  o l d  boy -  b u t  must NOT be 
p a s s io n a te  -  bad t h i n g ,  v e ry  -  bye ,  bye -  see you 
a g a in  some day -  keep up yo u r  s p i r i t s  -  now Job -  
t r o t . "

W i th  th e s e  w ords ,  Mr. J i n g l e  s t u c k  on h i s  h a t  i n  
h i s  o l d  f a s h i o n ,  and s t r o d e  o u t  o f  t h e  room. Job 
T r o t t e r  paused, lo o k e d  ro u n d ,  s m i le d ,  and th e n  w i t h  a 
bow o f  mock s o le m n i t y  t o  Mr. P i c k w i c k ,  and a w in k  t o  
Mr. W e l l e r ,  th e  a u da c io us  s l y n e s s  o f  w h ic h ,  b a f f l e s  
a l l  d e s c r i p t i o n ,  f o l l o w e d  th e  f o o t s t e p s  o f  h i s  
h o p e f u l  m a s t e r . (361)



The advantage seems t o  be on t h e i r  s i d e  a g a in  b u t  even 

though P ic k w ic k  had fo rb a d e  Sam's r e q u e s t  t o  " ' p o l i s h  

t h a t  e re  Job o f f ,  i n  th e  f r o n t  garden . . . . ' " ( 3 6 1 )  he 

has g iv e n  no such p r o h i b i t i o n  t o  Muzzle who " . . .  

c o n c e a l in g  h i m s e l f  b e h in d  th e  s t r e e t  d o o r ,  and r u s h in g  

v i o l e n t l y  o u t ,  . . . c o n t r i v e d  w i t h  g r e a t  d e x t e r i t y  t o  

o v e r t u r n  bo th  Mr. J i n g l e  and h i s  a t t e n d a n t ,  down th e  

f l i g h t  o f  s t e p s ,  i n t o  th e  American a lo e  tu b s  t h a t  s tood  

b e n e a t h . " ( 3 6 2 )  T h is  i s  a f i t t i n g  end t h a t  r i g h t s  th e  

b a la n c e ,  a g a in .  They ge t  t h e  d ru b b in g  th e y  d e se rve ,  bu t  

i t  i s  as i f  th e y  are  n o t  much more than  impudent  c h i l d r e n  

who have been spanked.

But a l l  i s  n o t  j u s t  fu n  and games i n  P i c k w i c k . Even 

i n  t h i s  f i r s t  n o v e l  D ickens  i n t r o d u c e s  c h a r a c t e r s  and 

s i t u a t i o n s  whose ty p e s  w i l l  l a t e r  appear i n  Our M u tua l  

F r i e n d . The depu ty  shepherd  Reverend S t i g g i n s  i s  a 

h y p o c r i t e  who p reaches  s o b r i e t y  and r e v e re n c e ,  bu t  i s  

r e a l l y  o n ly  i n t e r e s t e d  i n  h i s  own c o m f o r t .  A 

t r i c k s t e r - p r e a c h e r  i n  th e  mold o f  J o n so n 's  

Z e a l - o f - t h e - L a n d  Busy, he has h i s  own in g e n io u s  schemes 

f o r  keep ing  c o m f o r t a b le  which c e n t e r  on f i n d i n g  g u l l i b l e  

peop le  l i k e  Mrs. W e l le r  t o  i n v i t e  him i n t o  t h e i r  homes. 

When Sam goes t o  h i s  f a t h e r ' s  f o r  a v i s i t ,  t h e r e  i s  

S t i g g i n s  s i t t i n g  by th e  f i r e  d r i n k i n g  h o t  p in e a p p le  rum 

and w a t e r ,  engaged i n  c o n v e r s a t i o n  w i t h  Mrs. W e l le r ,

" . . . and th e  t o p i c s  p r i n c i p a l l y  descanted  on, were th e
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v i r t u e s  o f  th e  shephe rd ,  th e  u n w o r th in e s s  o f  h i s  f l o c k ,  

and th e  h ig h  c r im e s  and misdemeanours o f  eve rybody  b e s id e  

. . . " ( 3 7 8 - 9 )

D ickens  makes i t  c l e a r  t h a t  t h i s  shepherd and depu ty  

shepherd  a re  n o t  a t y p i c a l .  He has Tony W e l le r  i n d i c t  

t h e i r  " t y p e , "  th e s e  i t i n e r a n t  p re a c h e rs  w i t h  dub ious  

c r e d e n t i a l s :

"The w o rs t  o '  th e s e  here  shepherds  i s ,  my boy ,  t h a t  
th e y  r e g u l a r l y  t u r n s  th e  heads o f  a l l  th e  young 
l a d i e s ,  abou t  h e re .  Lo rd  b le s s  t h e i r  l i t t l e  h e a r t s ,  
th e y  t h i n k s  i t ' s  a l l  r i g h t ,  and d o n ' t  know no b e t t e r ;  
b u t  t h e y ' r e  th e  w i c t i m s  o f  gammon, S a m iv e l ,  th e  
w i c t im s  o '  gammon." ( 3 7 7 )

But S t i g g i n s  g e ts  h i s  comeuppance a l s o ,  and th e  

scene i n  which  i t  t a k e s  p la c e  i s  a w o n d e r fu l  b le n d  o f  

f a r c e  and r e a l i s m .  Tony W e l le r  and h i s  f r i e n d s  h a v in g  

made su re  S t i g g i n s  shows up d runk  a t  th e  m o n th ly  m ee t ing  

o f  th e  U n i t e d  Grand J u n c t i o n  Ebenezer Temperance 

A s s o c i a t i o n ,  th e y  th e n  s i t  i n  t h e  aud ience  and watch him 

g e t  h i m s e l f  i n  t r o u b l e .  When S t i g g i n s  knocks down a 

re v e re d  member, chaos b re aks  l o o s e .  S t i g g i n s  r e c e iv e d  

h i s  p h y s i c a l  pun ishm ent  a t  th e  hands o f  Tony W e l le r  who 

" a t t a c k e d  th e  Reverend Mr. S t i g g i n s  w i t h  manual 

d e x t e r i t y .  . . . [A ]n d  w i t h o u t  f u r t h e r  i n v i t a t i o n  he gave 

th e  Reverend Mr. S t i g g i n s  a p r e l i m i n a r y  ta p  on th e  head, 

and began d a n c in g  round  him i n  a buoyan t  and c o r k  l i k e  

manner . . . " ( 4 7 1 - 2 )  But  u n l i k e  th e  f a r c i c a l  end o f  

J i n g l e ,  b e fo r e  S t i g g i n s  g e ts  a r e a l  d r u b b in g ,  Sam p u l l s  

h i s  f a t h e r  away and th e  Reverend Mr. S t i g g i n s  i s  removed
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t o  " s t r o n g  l o d g i n g s  f o r  t h e  n i g h t . " ( 4 7 2 )

Our M u tua l  F r i e n d  i s  a l s o  a n o v e l  f u l l  o f  t r i c k s t e r s  

and g u l l s .  Some a re  c l o s e l y  r e l a t e d  t o  th e  t y p e s  

a s s o c ia te d  w i t h  th e  a r t i f i c e  o f  s ta g e  comedy, b u t  many 

have been t r a n s fo r m e d  i n t o  c h a r a c t e r s  w i t h  r e a l i s t i c  

o c c u p a t io n s  and s e t t i n g s  and go a bou t  g u l l i n g  t h e i r  

v u ln e r a b l e  and u n s u s p e c t i n g  v i c t i m s  i n  t r u e  

n i n e t e e n t h - c e n t u r y  f a s h i o n .  S i l a s  Wegg i s  th e  c l o s e s t

p a r a l l e l  t o  J i n g l e  i n  t h a t  he a l s o  i s  b o th  a g ro te sq u e

and a t r i c k s t e r .  C e t a i n l y  he i n h a b i t s  a s t r a n d  i n  th e  

n o v e l  t h a t  i s  t h e  c l o s e s t  t o  f a r c e  comedy. Both  men are 

one d im e n s io n a l  schemers f u l l  o f  j a u n t y  s e l f - c o n f i d e n c e  

and bound less  e n e rg y .  But whereas J i n g l e ' s  escapades are 

randomly  s t r u n g  t o g e t h e r  as p a r t  o f  a p i c a re s q u e  n o v e l ,  

Wegg's moves are  n o t  on a v e r t i c a l  p la n e ,  b u t  r a t h e r ,  

accum ula te  and s p i r a l  downward, and each i n c i d e n t  added 

t o  th e  ones t h a t  p recede i t ,  combine t o  r e v e a l  a

t r e a c h e r o u s  g reedy man, hungry  f o r  power. For  Wegg i s

a n y t h in g  b u t  an im p u d e n t ,  m isb e h a v in g  c h i l d ,  and D ickens 

c o n t i n u a l l y  rem inds  us o f  how d e s p i c a b le  he i s .  On h i s  

f i r s t  v i s i t  t o  B o f f i n ' s  Bower, D ickens  e d i o r i a l i z e s  as 

f o l l o w s :

H is  wooden c o n c e i t  and c r a f t  k e p t  e x a c t  pace w i t h  th e  
d e l i g h t e d  e x p e c t a t i o n  o f  h i s  v i c t i m .  The v i s i o n s  
r i s i n g  b e fo r e  h i s  mercenary  m ind ,  o f  th e  many ways i n  
which t h i s  c o n n e x t io n  was t o  be tu r n e d  t o  a c c o u n t ,  
never  obscured  th e  fo re m o s t  i d e a  n a t u r a l  t o  a d u l l  
o v e r - r e a c h in g  man t h a t  he must no t  make h i m s e l f  too  
ch e ap . ( 7 6 )



In  o r d e r  t o  w re s t  B o f f i n ' s  f o r t u n e  from h im, Wegg

e n l i s t s  th e  a id  o f  Venus who he d e c la r e s  i s  a f r i e n d  and

p a r t n e r ,  and th e y  p l o t  B o f f i n ' s  d o w n f a l l .  There i s  a

s t r o n g  f a r c i c a l  e lem en t  i n  much o f  t h i s ,  f o r  example i n

th e  scene where Wegg and Venus c reep  d i s c r e e t l y  beh ind

B o f f i n  as he d ig s  i n  h i s  mounds. They then  have t o  t u r n

and run  so as n o t  t o  be caugh t  s p y in g :

. . . Mr. Wegg's d escen t  was n o t  a ccom p l ished  w i t h o u t  
some p e rs o n a l  i n c o n v e n ie n c e ,  f o r  h i s  s e l f - w i l l e d  le g  
s t i c k i n g  i n t o  th e  ashes about  h a l f - w a y  down, and t im e  
p r e s s i n g ,  Mr. Venus to o k  th e  l i b e r t y  o f  h a u l i n g  him 
from h i s  t e t h e r  by th e  c o l l a r :  which occa s io n e d  him 
to  make th e  r e s t  o f  th e  j o u r n e y  on h i s  back ,  w i t h  h i s  
head enve loped  i n  th e  s k i r t s  o f  h i s  c o a t ,  and h i s  
wooden le g  coming l a s t ,  l i k e  a d r a g . (5 4 0 -1 )

In  a n o th e r  scene i n  t h i s  s u b p l o t  D ickens  uses a n o th e r

s to c k  d e v ic e  o f  c l a s s i c  f a r c e .  Venus, d e c id i n g  t o  come

c l e a n ,  c o n fe sse s  t o  B o f f i n  when su d de n ly  Wegg i s  heard a t

th e  d o o r .  Venus q u i c k l y  f i n d s  a p la c e  t o  s e c r e t e  B o f f i n .

I t  i s  a l l  e x c e e d in g l y  v i s u a l :

"Get b e h ind  th e  young a l l i g a t o r  i n  t h e  c o r n e r ,  Mr. 
B o f f i n  . . . Draw you r  l e g s  i n ,  Mr. B o f f i n ,  a t  
p r e s e n t  I  see a p a i r  o f  shoes a t  t h e  end o f  h i s  t a i l .  
Get you r  head w e l l  beh ind  th e  s m i l e ,  Mr. B o f f i n ,  and 
y o u ' l l  l i e  c o m f o r t a b le  t h e r e ;  y o u ' l l  f i n d  p l e n t y  o f  
room b e h in d  h i s  s m i le .  H e 's  a l i t t l e  d u s ty  b u t  h e ' s  
v e ry  l i k e  you i n  to n e .  Are you r i g h t ,  S i r ? " ( 6 3 7 )

We i n  th e  aud ience  a long  w i t h  B o f f i n  l i s t e n  as Wegg

c o n t i n u e s  h i s  p l o t t i n g ,  l e d  on by Venus ' l e a d i n g

q u e s t i o n s .  F i r s t  Venus asks i f  t h e r e  i s  a n y t h in g  new and

Wegg responds t h a t  t h e r e  i s .

" .  . . Tha t  f o x y  o l d  g ra s p e r  and g r i p p e r  - "
"Mr .  B o f f i n ? "  i n q u i r e d  Venus, w i t h  a g la n ce  

tow ards  th e  a l l i g a t o r ' s  ya rd  o r  two o f  s m i l e .



" M i s t e r  be b lo w e d ! "  c r i e d  Wegg, y i e l d i n g  t o  h i s  
hones t  i n d i g n a t i o n .  " B o f f i n .  Dusty  B o f f i n .  That  
f o x y  o l d  g r u n t e r  and g r i n d e r ,  s i r ,  t u r n s  i n t o  th e  
ya rd  t h i s  m o rn in g ,  t o  meddle w i t h  ou r  p r o p e r t y ,  a 
m e n ia l  t o o l  o f  h i s  own, a young man by th e  name o f  
S lo p p y .  . . . Give him an i n c h  and h e ' l l  ta k e  an 
e l l .  L e t  him a lo n e  t h i s  t i m e ,  and w h a t ' l l  he do w i t h  
our  p r o p e r t y  n e x t?  . . .  I  must be o v e r b e a r in g  w i t h  
B o f f i n ,  o r  I  s h a l l  f l y  i n t o  s e v e r a l  p ie c e s .  I  c a n ' t  
c o n t a in  m y s e l f  when I  l o o k  a t  h im .  Every t im e  I  see 
him p u t t i n g  h i s  hand i n  h i s  p o c k e t ,  I  see him p u t t i n g  
i t  i n t o  my p o c k e t .  Every  t im e  I  hear  him j i n g l i n g  
h i s  money, I  hea r  him t a k i n g  l i b e r t i e s  w i t h  my money. 
. . .  I  c o n s id e r  h i s  p l a n t i n g  one o f  h i s  m e n ia l  t o o l s  
i n  th e  ya rd  an a c t  o f  sn e a k in g  and s n i f f i n g .  And h i s  
nose s h a l l  be p u t  t o  t h e  g r i n d s t o n e  f o r  i t .  . . .
I ' l l  p u t  him i n  h a rn e s s ,  and I ' l l  bear  him up t i g h t ,  
and I ' l l  b reak  him and d r i v e  h im . The h a r d e r  th e  o ld  
Dust i s  d r i v e n ,  s i r ,  t h e  h ig h e r  h e ' l l  pay. And I  
mean t o  be p a id  h i g h ,  Mr. Venus, I  p rom ise  
y o u . " ( 6 3 8 - 9 )

T h is  d e v ic e  i n  wh ich  a pe rson  whose m o t iv e s  a re  su sp e c t  

u n w i t t i n g l y  r e v e a l s  h i m s e l f  i n  th e  p resence  o f  h i s  

i n t e n d e d  v i c t i m  i s  a s t a p l e  o f  s ta g e  comedy. V a r i a t i o n s  

can be fo u n d ,  f o r  example ,  i n  J o n s o n 's  The 

A lc h e m is t  where the  t r i c k s t e r s  assume t h e i r  v i c t i m  

d o e s n ' t  u n d e rs ta n d  E n g l i s h  and d i s c u s s  t h e i r  schemes 

r i g h t  i n  f r o n t  o f  h im ,  and i n  S h e r i d a n ' s  School  f o r  

Scanda l  where th e  p r o f l i g a t e  nephew does n o t  r e c o g n iz e  

h i s  u n c le  and i n c r i m i n a t e s  h i m s e l f .  ( T h i s  t e c h n iq u e  i s  

so s u c c e s s f u l ,  i t  has become an overworked  fo rm u la  i n  

American TV s i t u a t i o n  c o m e d ie s . )

D ickens  here  as w e l l  as e lse w h e re  i s  i n  f a c t  a 

master  t r i c k s t e r  h i m s e l f  i n  t h a t  he a cco m p l ish e s  two s e ts  

o f  c o n t r a d i c t o r y  g o a l s .  One th e  one hand he c r e a t e s  a 

t r i c k s t e r  l i k e  Wegg and an a c co m p l ice  l i k e  Venus who are



o n e - d im e n s io n a l  and so f a n t a s t i c  i n  t h e i r  g r o t e s q u e r i e

t h a t  we would  be i n c l i n e d  t o  c a l l  them " s t a g e y . "  But  a t

t h e  same t im e  he a l s o  manages t o  make t h e i r  m o t i v e s  and

a c t i o n s  r e a l ,  and persuades us o f  t h i s  by e d i t o r i a l i z i n g

and g e n e r a l i z i n g .  For  example , many c h a p t e r s  e a r l i e r ,  i n

summing up th e  d e v e lo p in g  r e l a t i o n s h i p  between Wegg and

B o f f i n ,  D ickens  comments:

The man o f  low c u n n in g  had, o f  c o u rs e ,  a c q u i r e d  a 
m as te ry  o ve r  t h e  man o f  h ig h  s i m p l i c i t y .  The mean 
man had, o f  c o u rs e ,  g o t  th e  b e t t e r  o f  th e  generous 
man. How lo n g  such co nques ts  l a s t  i s  a n o th e r  m a t t e r ;  
t h a t  th e y  a re  a ch ie ve d  i s  eve ryday  e x p e r i e n c e ,  n o t  
even t o  be f l o u r i s h e d  away by Podsnappery 
i t s e l f . (213)

The r e p i t i t i o n  o f  " o f  c o u rs e "  here  p o i n t s  t o  a r a t h e r  

o p p re s s i v e  m e la n ch o ly  t h a t  pervades th e  n o v e l  even a t  i t s  

l i g h t e r  moments. And t h i s  p o i n t s  t o  a n o th e r  s e t  o f  

c o n t r a d i c t o r y  g o a l s .  D ickens  manages t o  p u l l  us tow ard  

l a u g h t e r  and h o r r o r  a t  t h e  same t im e .  A l th o u g h  D ickens  

s e c r e te s  B o f f i n  away as a f a r c i c a l  p l o t  d e v i c e ,  the  

comedy i s  subdued. A f t e r  Wegg le a v e s ,  B o f f i n  comes o u t  

o f  h i s  h i d i n g  p la c e  n o t  w i t h  t h e  v i g o r  o f  a Sam W e l le r  

eager t o  even th e  s c o r e ,  b u t  " w i t h  an e x p r e s s io n  o f  

countenance so v e ry  downcast t h a t  i t  n o t  o n l y  appeared as 

i f  th e  a l l i g a t o r  had th e  whole  o f  th e  j o k e  t o  h i m s e l f ,  

b u t  f u r t h e r  as i f  i t  had been co n ce ive d  and executed  a t  

Mr. B o f f i n ' s  e x p e n s e . " (6 4 1 )

The t e n s i o n  between l a u g h t e r  and h o r r o r  i s  

p a r t i c u l a r l y  e v id e n t  i n  Wegg's exposure  scene.  I t  i s  a



c o m p l i c a te d  scene.  He 's  been exposed lo n g  ago to'  a l l  

a round him as th e  greedy power -hung ry  f i g u r e  t h a t  he i s .

I t  i s  now everyone  e l s e ' s  t u r n  t o  remove t h e i r  

" d i s g u i s e s "  t o  r e v e a l  t h e i r  t r u e  s e lv e s  t o  him -  B o f f i n ,  

Rokesm i th ,  Venus, and S lo p p y .  I n  many ways t h i s  i s  

s i m i l a r  t o  J i n g l e ' s  and J o b 's  exposure  scene. The 

p u n i s h e r s ,  here  p r i m a r i l y  B o f f i n  and R okesm i th ,  a re  l i k e  

P ic k w ic k  and N u p k in s ,  c o n te n t  m ere ly  t o  b a n ish  h im .  They 

are  even w i l l i n g  t o  g i v e  him money so he w o n ' t  be 

p e n n i l e s s .  But t h e i r  m o t iv e s  i n  g e t t i n g  r i d  o f  him are 

p u r e l y  b e n e v o le n t ,  u n l i k e  Nupk ins  who wanted t o  spare  

h i m s e l f  and h i s  f a m i l y  embarrassment .

Yet th e  ba la n ce  here  i s  e n t i r e l y  d i f f e r e n t  because 

t h e re  i s  n o t h in g  abou t  Wegg's c h a r a c t e r  t h a t  can redeem 

him i n  our  eyes .  He i s  more audac ious  than  are  J i n g l e  

and Job who, l i k e  i n c o r r i g i b l e  c h i l d r e n ,  s t i c k  o u t  t h e i r  

tongues and thumb t h e i r  noses a t  t h e i r  p u n i s h e r s .  But 

Wegg's a u d a c i t y  i s  p a r t l y  due t o  th e  f a c t  t h a t  he i s  so 

s l o w - w i t t e d ,  so c o n v in ce d  o f  h i s  own i n v i n c i b i l i t y ,  and 

so ben t  on h i s  own m is s io n  t h a t  i n  th e  presence o f  a l l ,  

he c o n t in u e s  t o  p re s s  h i s  c l a i m s .  When Venus t e l l s  him 

t h a t  he has d e s e r te d  h im , Wegg i s n ' t  fazed  i n  th e  l e a s t .

"You a re  a f o o l , "  s a id  Wegg, w i t h  a snap o f  h i s  
f i n g e r s ,  "and I ' d  have g o t  r i d  o f  you b e fo r e  now . . . 
You may go and welcome. . . . You le a v e  th e  more f o r  
me. Because, you know,"  s a id  Wegg, d i v i d i n g  h i s  n e x t  
o b s e r v a t i o n  between Mr. B o f f i n  and Mr. Harmon, " I  am 
w o r th  my p r i c e ,  and I  mean t o  have i t .  . . .  I  am 
here t o  be bough t  o f f ,  and I  have named my f i g u r e .
Now, buy me, o r  lea ve  me."



" I ' l l  l e a v e  you,  Wegg," s a id  Mr. B o f f i n ,  l a u g h in g  
•  •  •

" B o f - f i n ! "  r e p l i e d  Wegg, t u r n i n g  upon him w i t h  a 
seve re  a i r .  " I  u n d e rs ta n d  you r  new-born  b o ld n e s s .  . . 
Knowing t h a t  y o u 'v e  n o t h in g  a t  s ta k e  you can a f f o r d  
t o  come th e  in d e p e n d e n t  game. Why y o u ' r e  j u s t  so 
much smeary g la s s  t o  see t h r o u g h ,  you know! But  Mr. 
Harmon i s  i n  a n o th e r  s i t i w a t i o n .  What Mr. Harmon 
r i s k s  i s  q u i t e  a n o th e r  p a i r  o f  shoes.  . . .  I  drop 
you, B o f - f i n ,  as beneath  my n o t i c e .  . . . (859)

But Wegg. soon f i n d s  o u t  t h a t  th e  w i l l  h e ' s  found i s

i n v a l i d .  B o f f i n  o f f e r s  t o  s e t  him up i n  a n o th e r  s t a l l ,

and asks how much i t  w i l l  c o s t .

"M r .  B o f f i n ,  r e t u r n e d  Wegg, i n  a v a r i c i o u s
h u m i l i a t i o n :  "when I  f i r s t  had th e  honour  o f  making
you r  a c q u a in ta n c e ,  I  had go t  t o g e t h e r  a c o l l e c t i o n  o f
b a l l a d s  w h ich  was, I  may sa y ,  above p r i c e . "

"Then th e y  c a n ' t  be p a id  f o r , "  s a id  John Harmon,
"and you had b e t t e r  n o t  t r y ,  my dear  s i r . "

"Pardon me, Mr. B o f f i n "  resumed Wegg, w i t h  a 
m a l i g n a n t  g la n ce  i n  t h e  l a s t  s p e a k e r ' s  
d i r e c t i o n .  " . . .  I  had a v e r y  c h o ic e  c o l l e c t i o n  o f
b a l l a d s ,  and t h e r e  was a new s to c k  o f  g in g e rb re a d  i n
th e  t i n  box.  I  say no more, b u t  would r a t h e r  le a v e  
i t  t o  y o u . "

"B u t  i t ' s  d i f f i c u l t  t o  name w h a t ' s  r i g h t ,  because 
you r e a l l y  have t u r n e d  o u t  such a v e ry  bad f e l l o w .
So a r t f u l  and so u n g r a t e f u l  you have been, Wegg, f o r  
when d id  I  e ve r  i n j u r e  you?"

"There  was a l s o , "  Mr. Wegg went on, i n  a 
m e d i t a t i v e  manner, "a  e r ra n d  connex ion  i n  wh ich  I  was 
much r e s p e c t e d .  But I  would  n o t  w ish  t o  be deemed 
c o v e to u s ,  and I  wou ld  r a t h e r  le a v e  i t  t o  you, Mr. 
B o f f i n . " (8 6 3 )

Wegg goes on, add ing  th e  f u r n i t u r e  t h a t  made up h i s  

s t a l l ,  th e  p a t ro n a g e  l o s t ,  and th e n  d e s p a i r s  t h a t  he 

d o e s n ' t  know how t o  pu t  a p r i c e  on " . . . how f a r  th e  tone 

my mind may have been low e re d  by unwholesome re a d in g  on 

th e  s u b j e c t  o f  m ise rs  . . . " ( 6 8 3 )  When B o f f i n  o f f e r s  him 

a co u p le  o f  pounds, Wegg i n  h i s  g r e e d in e s s  h o ld s  o u t  f o r  

more by r e s p o n d in g ,  " ' I n  j u s t i c e  t o  m y s e l f ,  I  c o u l d n ' t
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t a ke  i t , s i r . ' " ( 8 6 3 )  T h a t ,  h-owever, i s  h i s  u n do in g .

Here D ickens  has fa s h io n e d  a t y p i c a l l y  f a r c i c a l  end ing

s i m i l a r  t o  t h a t  e x p e r ie n c e d  by J i n g l e  and Job. He to o

ends up p h y s i c a l l y  removed f rom th e  p re m is e s :

. . . John Harmon l i f t e d  h i s  f i n g e r ,  and S loppy  . . . 
backed to  Wegg's back ,  s to o p e d ,  g rasped  h i s  
c o a t - c o l l a r  b e h in d  w i t h  bo th  hands,  and d e f t l y  swung 
him up l i k e  th e  sack o f  f l o u r  o r  c o a ls  b e fo r e  
m e n t ion e d .  . . . S loppy  l i g h t l y  t r o t t e d  o u t  w i t h  him
and t r o t t e d  down th e  s t a i r c a s e ,  Mr. Venus a t t e n d i n g
to  open th e  s t r e e t  d o o r .  Mr. S l o p p y ' s  i n s t r u c t i o n s  
had been t o  d e p o s i t  h i s  burden i n  t h e  ro a d ;  b u t  a 
s c a v e n g e r ' s  c a r t  happen ing  t o  s ta n d  u n a t te n d e d  a t  th e  
c o r n e r  . . . Mr. S. found i t  i m p o s s ib le  t o  r e s i s t  th e  
t e m p t a t i o n  o f  s h o o t in g  Mr. S i l a s  Wegg i n t o  th e  c a r t ' s  
c o n t e n t s .  A somewhat d i f f i c u l t  f e a t ,  a ch ie ve d  w i t h  
g r e a t  d e x t e r i t y  and w i t h  a p r o d i g i o u s  s p la s h .
( 8 6 3 -4 )

When J i n g l e  and Job la n d  i n  the  Amer ican a lo e  tu b s  we are  

amused and a d m i t  t h a t  i t  r e a l l y  i s  what th e y  d e se rve ,  

even i f  we have d i v i d e d  l o y a l t i e s .  For  d i f f e r e n t  reasons 

we are  drawn t o  b o th  s i d e s .  But i n  t h e  case o f  Wegg, we

a re ,  o f  c o u rs e ,  p le a se d  t h a t  he has been to sse d  i n t o  th e

s c a v e n g e r ' s  c a r t .  T h is  e n d ing  a l l o w s  D ic k e n s ,  h i s  

b e n e v o le n t  c h a r a c t e r s ,  and h i s  aud ience  t o  i n d u l g e  i n  t h e  

e m o t io n a l  s a t i s f a c t i o n  t o  be had from a r e l a t i v e l y  

ha rm less  bu t  w e l l  deserved  a c t  o f  re ve ng e ,  s in c e  th e  

i m p l i c a t i o n  i s  t h a t  a s c a v e n g e r ' s  c a r t  i s  where th e  l i k e s  

o f  Wegg r e a l l y  b e lo n g .

F a s c i n a t i o n  F ledgeby  i s  a n o th e r  d e c e i v e r  i n  Our 

M u tua l  F r i e n d  b u t  even more dangerous th a n  Wegg because 

he has more power. D ickens  wants  us t o  judge  him h a r s h l y  

as w e l l :



He was th e  meanest cu r  e x i s t i n g ,  w i t h  a s i n g l e  p a i r  
o f  l e g s .  And i n s t i n c t  (a word we a l l  c l e a r l y  
u n d e rs ta n d )  g o in g  l a r g e l y  on f o u r  l e g s ,  and reason 
a lways on tw o ,  meanness on f o u r  l e g s  never  a t t a i n s  
th e  p e r f e c t i o n  o f  meanness on t w o . (300)

And a l t h o u g h  t h e r e  i s  an e lem en t  o f  s t a g i n e s s  i n  h i s  h a b i t

o f  b e in g  "p rone  t o  s e l f - e x a m i n a t i o n  i n  t h e  a r t i c l e s  o f

w h is k e r  and m us tache , " ( 2 9 4 )  D ickens  s u p p l i e s  us w i t h  some

f a m i l y  h i s t o r y  ( r e v e a l i n g  an unhappy c h i l d h o o d )  which he

c e r t a i n l y  d o e s n ' t  do f o r  J i n g l e .  T h is  i n  some way

e x p l a i n s ,  bu t  does n o t  a p o lo g i z e  f o r ,  F l e d g e b y 's

p e r s o n a l i t y  and p r e o c c u p a t i o n .

F ledgeby i s  h a t e f u l  because h i s  main t h r i l l  i s  

s u s t a i n i n g  an e l a b o r a t e  f i c t i o n  whereby he m a in t a i n s  he i s  

m e re ly  an a c q u a in ta n c e  o f  R iah who he g i v e s  o u t  i s  th e  

m oney lender .  L i k e  J i n g l e ,  he g e ts  a g r e a t  d e a l  o f  p le a s u re  

o u t  o f  g u l l i n g  th e  w o r l d ,  b u t  u n l i k e  J i n g l e ,  he g e ts  

p a r t i c u l a r  p le a s u re  i n  b e in g  d e s t r u c t i v e :  " .  . . [ E ] v e r y  

b a r g a i n ,  by r e p r e s e n t i n g  somebody 's  r u i n  o r  somebody's  

l o s s ,  a c q u i r e d  a p e c u l i a r  charm f o r  h i m . " ( 3 0 4 )  He e n jo y s  

kee p in g  s e c r e t  t h e  way he makes h i s  money and when Lammle 

q u e s t i o n s  him and he o b j e c t s ,  he does so w i t h  "an i n t e r n a l  

c h u c k l e . " ( 3 0 2 )  And i n  t r y i n g  t o  g a in  th e  upper hand i n  h i s  

d e a l i n g s  w i t h  Lammle, F ledgeby  has " t h e  meanest o f  t w i n k l e s  

i n  t h e  meanest o f  e y e s . " ( 3 0 3 )  But he e n jo y s  h i m s e l f  th e  

most when he has Riah a c t  a p a r t  i n  a l i t t l e  drama to  

c o n v in c e  o t h e r s  t h a t  R iah i s  t h e  p r i n c i p a l .  He g e ts  a 

s p e c i a l  p le a s u re  when he and Riah p u t  on t h i s  charade  f o r



Lammle. F ledgeby  f i r s t  goes i n t o  h i s  a c t  f o r  Lammle 's  

b e n e f i t  when he t u r n s  t o  R iah and asks him i f  he can make 

te rm s  on b e h a l f  o f  a f r i e n d :

" I  am b u t  th e  r e p r e s e n t a t i v e  o f  a n o t h e r ,  s i r , "  
r e t u r n e d  th e  Jew . . . " I  do as I  am b idden  by my 
p r i n c i p a l .  . . .

"Ha, h a ! "  laughed  F le d g e b y .  "Lammle?"
"Ha, h a ! "  laughed  Lammle. "Yes .  Of c o u rs e .  We 

kn o w . "
" D e v l i s h  good, a i n ' t  i t ,  Lammle?" s a id  F le d g e b y ,  

u nspeakab ly  amused by h i s  h idden  j o k e .
"A lw ays  th e  same . . . "  s a id  Lammle. "M r .  - "
" R ia h ,  Pubsey and C o . ,  S a i n t  Mary A x e , "  F ledgeby 

p u t  i n ,  as he wiped away th e  t e a r s  t h a t  t r i c k l e d  from 
h i s  eyes ,  so r a r e  was h i s  en joym en t  o f  h i s  s e c r e t  
j o k e .  . . . "He i s  o n l y  t h e  r e p r e s e n t a t i v e  o f  
a n o t h e r !  . . . Does as he i s  t o l d  by h i s  p r i n c i p a l !  
Not h i s  c a p i t a l  t h a t ' s  i n v e s t e d  i n  t h e  b u s in e s s .  Oh, 
t h a t ' s  good. Ha, ha h a . "  Mr. Lammle j o i n e d  i n  th e  
lau g h  and lo o ke d  know ing ;  and th e  more he d id  b o th ,  
th e  more e x q u i s i t e  t h e  s e c r e t  j o k e  became f o r  Mr. 
F l e d g e b y . ( 4 7 1 )

A few pages l a t e r  when Lammle i n f o r m s  him t h a t  t h e i r

p la n s  t o  marry  him o f f  t o  G eorg ians  a re  dashed and

F ledgeby  sees th e  p r o s p e c t s  o f  he r  f o r t u n e  o u t  o f  h i s

re a c h ,  he g iv e s  Lammle a d v i c e :

" . . .  [ W j h a t e v e r ■you do, Lammle, d o n ' t  -  d o n ' t  - ,  I  
beg o f  you -  eve r  f a l l  i n t o  th e  hands o f  Pubsey and 
Co. . . . [ F ] o r  th e y  are  g r i n d e r s ,  r e g u l a r  f l a y e r s  
and g r i n d e r s ,  my dear  Lammle,"  re p e a te d  F ledgeby w i t h  
a p e c u l i a r  r e l i s h ,  "and t h e y ' l l  s k i n  you by th e  i n c h  
f rom th e  nape o f  yo u r  neck t o  th e  s o le  o f  you r  f o o t ,  
and g r i n d  e ve ry  i n c h  o f  you r  s k i n  t o  
t o o t h - p o w d e r . " ( 4 7 3 )

Very much l i k e  a s ta g e  v i l l a i n ,  F ledgeby  d e l i v e r s  a

d r a m a t i c  monologue a f t e r  Lammle l e a v e s ,  e x p l a i n i n g  h i s

m o t i v e s  t o  th e  aud ience  f o r  w a n t in g  revenge  on Lammle:

"You have a p a i r  o f  w h i s k e r s ,  Lammle, w h ich  I  
n eve r  l i k e d , "  murmured F le d g e b y ,  "and which  money 
c a n ' t  p ro d u c e ;  you are  b o a s t f u l  o f  you r  manners and



your  c o n v e r s a t i o n ;  you wanted t o  p u l l  my nose, and 
you have l e t  me i n  f o r  a f a i l u r e ;  and your  w i f e  says 
I  am th e  cause o f - i t .  I ' l l  bowl you down, I  w i l l ,  
though I  have no w h i s k e r s , "  here  he rubbed th e  p la c e s  
where th e y  were due, "and no manners, and no 
c o n v e r s a t i o n ! " ( 4 7 4 - 5 )

And D ickens  ends th e  c h a p te r  w i t h  a n o th e r  d ra m a t i c

monologue by F ledgeby  a f t e r  he sends Riah o f f  t o  buy up

the  o u t s t a n d in g  de b ts  he had marked:

. . [ L ] o o k  o u t ,  f e l l o w  C h r i s t i a n s ,  p a r t i c u l a r l y  
you t h a t  lo d g e  i n  Queer S t r e e t !  I  have g o t  th e  run  
o f  Queer S t r e e t  now, and you s h a l l  see some games 
t h e r e .  To work a l o t  o f  power ove r  you and you n o t  
know i t ,  knowing as you t h i n k  y o u r s e l v e s ,  would  be 
a lm o s t  w o r th  l a y i n g  o u t  money upon. But when i t  
comes t o  squ ee z in g  a p r o f i t  o u t  o f  you i n t o  th e  
b a r g a in ,  i t ' s  som eth ing  l i k e ! " ( 4 7 9 )

When Mrs. Lammle p u ts  on he r  own a c t  and asks " ' d e a r e s t

Mr. F le d g e b y ' " ( 6 1 9 )  t o  i n t e r v e n e  on t h e i r  b e h a l f  w i t h

Riah he says he w i l l ,  bu t  i n s t e a d ,  he runs  t o  Riah and i s

bo th  " b l i t h e  and m e r r y . " ( 6 2 0 )

There was q u i t e  a f r e s h  t r i l l  i n  h i s  v o ic e  . . .
" H a l l o a ! "  s a id  F le d g e b y ,  f a l l i n g  back ,  w i t h  a w in k .
"You mean m i s c h i e f ,  J e ru s a le m ! "

The o ld  man r a i s e d  h i s  eyes i n q u i r i n g l y .
. . . "Oh you s i n n e r !  Oh, you dodger !  What!

Y o u ' r e  g o in g  t o  a c t  upon t h a t  b i l l  o f  s a le  a t  
Lammle 's  a re  you? N o th in g  w i l l  t u r n  you, w o n ' t  i t ?  
You w o n ' t  be p u t  o f f  f o r  a n o th e r  s i n g l e  m in u te ,  w o n ' t  
y o u ? " (620-1 )

The Lammles deserve  what th e y  g e t  and a re  f i t t i n g  

opponents  i n  a s t r u g g l e  w i t h  F le d g e b y ,  b u t  F le d g e b y 's  

p l a y i n g  w i t h  th e  i n n o c e n t  Twemlow i s  r e a l l y  d e s p i c a b le .  

D ickens  a l l u d e s  t o  a r a t i o n a l e :  th e y  are  b o th  r e l a t e d  to  

Lord  S n ig s w o r th  and Twemlow has p r o f i t e d  from th e  

c o n n e c t io n  whereas F ledgeby  has n o t ;  b u t  t h i s  i n  no way



can j u s t i f y  F le d g e b y 's  t r e a t m e n t  o f  Twemlow. Twemlow i s  

pa y in g  o f f  a d eb t  i n c u r r e d  on b e h a l f  o f  a f r i e n d  and 

F ledgeby i n s i s t s  on " i n t e r c e d i n g "  on h i s  b e h a l f .  Riah 

ta k e s  h i s  cues and s t a t e s  t h a t  th e  b i l l  must be p a id  i n  

f u l l  im m e d ia t e l y .  When Twemlow le a v e s  " i n  th e  lo w e s t  

s p i r i t s , " ( 6 3 1 )  F a s c i n a t i o n  e x u l t s  i n  h i s  t r i u m p h :

F a s c i n a t i o n  F ledgeby  was i n  such a merry  v e in  when 
th e  c o u n t in g - h o u s e  was c l e a r e d  o f  him t h a t  he had 
n o th in g  f o r  i t  b u t  t o  go t o  th e  window, and le a n  h i s  
arms on th e  frame o f  th e  b l i n d ,  and have h i s  s i l e n t  
laugh  o u t ,  w i t h  h i s  back t o  h i s  s u b o r d i n a t e .  . . . 
[H ]e  tu r n e d  round a g a in  w i t h  a composed countenance  . 
b u t ,  h i s  merry  v e in  coming on a g a in ,  he was o b l i g e d  
to  t u r n  round t o  th e  window- once more and le a n  h i s  
arms on th e  b l i n d . (631)

A l th o u g h  t h e r e  i s  a dec ided  s t a g in e s s  i n  F le d g e b y 's

c h a r a c t e r i z a t i o n ,  D ickens  does n o t  want us t o  d is m is s  him

as a s i n g u l a r  human a b e r r a t i o n ,  so he remarks a t  one

p o i n t  p a r e n t h e t i c a l l y  t h a t  when F ledgeby  was r u n n in g

th ro u g h  th e  s t r e e t s  o f  London, th e  London fog  had " c lo s e d

about  him and s h u t  him up i n  i t s  s o o ty  embrace. I f  i t

had never  l e t  him o u t  any more, th e  w o r ld  would have had

no i r r e p a r a b l e  l o s s ,  b u t  c o u ld  have e a s i l y  r e p la c e d  him

from i t s  s t o c k  on h a n d . " (4 7 9 )

But even w h i l e  p l a c i n g  F ledgeby i n  th e  r e a l  w o r ld  by

making him j u s t  one o f  many g e n u in e l y  e v i l  peop le  w a i t i n g

to  pounce on any and a l l  l i k e l y  v i c t i m s ,  D ickens s t i l l

manages t o  e xe cu te  an u t t e r l y  f a n t a s t i c  f a r c i c a l  end f o r

him wh ich  i s  c o n s i s t e n t  w i t h  h i s  o n e - d im e n s io n a l

c h a r a c t e r i z a t i o n .  F ledgeby  f i r s t  g e ts  a r e a l i s t i c



pun ishm ent  i n  th e  fo rm o f  a b e a t i n g  a d m in i s t e r e d  by 

Lammle which we a re  n o t  w i t n e s s  t o . '  But when Jenny w a lks  

i n ,  he i s  " i n  h i s  s h i r t ,  a p a i r  o f  T u r k i s h  t r o u s e r s ,  and 

a T u r k i s h  cap, r o l l i n g  o ve r  and ove r  on h i s  own c a r p e t  

and s p u t t e r i n g  w o n d e r f u l l y (788)  A t h i s  r e q u e s t  Jenny 

c u ts  away h i s  s h i r t  t o  expose th e  w e l t s  on h i s  back .  He 

then  asks her  i f  v i n e g a r  and brown paper seem l i k e  th e  

r i g h t  a p p l i c a t i o n .  " ' Y e s , '  s a id  Miss Jenny ,  w i t h  a 

s i l e n t  c h u c k l e . " ( 7 9 2 )  She then  adds pepper  t o  the  

p l a s t e r s  b e fo r e  she a p p l i e s  them. "The l a s t  t h i n g  Miss 

Jenny saw, as she lo o k e d  back b e fo r e  c l o s i n g  the  

room-door  was Mr. F ledgeby  i n  th e  a c t  o f  p lu n g in g  and 

g a m b o l l i n g  a l l  o ve r  h i s  bed, l i k e  a p o r p o i s e  or  d o lp h in  

i n  i t s  n a t i v e  e l e m e n t . " ( 7 9 2 )  We, a lo n g  w i t h  Jenny,  ta ke  

g r e a t  s a t i s f a c t i o n  i n  h is  p h y s i c a l  d i s c o m f o r t .  J u s t  as 

i t  i s  f i t t i n g  t h a t  S loppy  a d m i n i s t e r  t h e  f i n a l  i n d i g n i t y  

t o  Wegg, so i t  i s  f i t t i n g  t h a t  Jenny a d m i n i s t e r  t h i s  

p u n ish m e n t ,  f o r  she i s  t r u l y  a wronged i n n o c e n t .  And 

c e r t a i n l y  t h e  n a tu r e  o f  th e  p rank  i s  more i n  l i n e  w i t h  

her  c h a r a c t e r  th a n  i t  i s  w i t h  th e  c h a r a c t e r  o f  e i t h e r  

R iah o r  Twemlow.

A more p a t h e t i c  g u l l  than  t h e  i n n o c e n t  Twemlow i s  

t h e  a b s o l u t e l y  n a iv e  G eorg iana  Podsnap, a v i c t i m  o f  th e  

r e a l i s t i c  t r i c k s t e r s  A l f r e d  and Sop h ro n ia  Lammle. The 

Lammles m a r r ie d  each o t h e r  f o r  money w h ich  i t  t u r n s  ou t  

n e i t h e r  has .  I t  i s  w h i l e  honeymooning on th e  I s l e  o f



Wight t h a t  th e y  come to  f i n d  o u t  th e  t r u t h  and make t h e i r  

p a c t .  D ickens  sums th e  s i t u a t i o n  up p o e t i c a l l y :  "A g u l l  

comes sweeping by t h e i r  heads and f l o u t s  them. . . .  A 

t a u n t i n g  r o a r  comes f rom th e  sea,  and th e  f a r - o u t  r o l l e r s  

mount upon one a n o t h e r ,  t o  l o o k  a t  th e  e n t ra pp e d  

im p o s te r s  and t o  j o i n  i n  im p is h  and e x u l t a n t  

gam bo ls . " ( 1 4 7 )  Lammle sums i t  up p r a c t i c a l l y :  " '  . . . 

[W]e have b o th  been d e c e i v i n g ,  and we have b o th  been 

d e c e iv e d .  We have b o th  been b i t i n g ,  and we have bo th  

been b i t t e n .  . . .  I  wonder how I  can have been such a 

f o o l  as t o  ta k e  you t o  so g r e a t  an e x t e n t  upon 

t r u s t . ' " ( 1 4 9 )  He th e n  proposes t h a t  th e y  keep th e  f a c t  

t o  th e m s e lv e s .  " 'We have p re te n d e d  w e l l  enough t o  one 

a n o t h e r .  C a n ' t  we, u n i t e d ,  p re te n d  t o  th e  w o r ld ?

Agreed. . . . [A ]n d  we owe a l l  o t h e r  peop le  the  grudge o f

w is h in g  them to  be ta ke n  i n ,  as we o u r s e l v e s  have been 

ta ke n  i n .  Ag re ed ? ' " ( 1 5 0 )

The Lammles must m a n ip u la te  t h e i r  v i c t i m s  by making 

t h e i r  v i c t i m s  do and say what th e y  want them t o .  But 

whereas i t  i s  g r e a t  f u n ,  a r e a l  game, f o r  J i n g l e  t o  do

so, f o r  th e  Lammles i t  i s  s e r i o u s  b u s in e ss  and th e y  have

hard  work o f  i t .  D ickens  c r e a t e s  a b r i l l i a n t  scene where 

he shows us t h a t  i n  o r d e r  t o  b r i n g  Sop hro n ia  and 

F le d ge b y ,  t h e  two " l o v e r s , "  t o g e t h e r  t o  consummate th e  

" d e a l "  w i t h  F le d g e b y ,  t h e  Lammles have t o  prompt 

Georg iana  and F ledgeby  i n t o  p l a y i n g  p a r t s  f o r  wh ich  bo th



a re  i l l - s u i t e d .  G eorg iana  and F ledgeby become p u pp e ts ,  

and we watch as th e  Lammles p u l l  t h e i r  s t r i n g s  and do the  

t a l k i n g  f o r  them. T h is  s t a r t s  a t  d in n e r  and c o n t i n u e s  a t  

t h e  o p e ra .  Mr. and Mrs. Lammle s i t  a t  e i t h e r  end i n  th e  

box ,  Mrs. Lammle n e x t  t o  G e o rg ia n a ,  and Mr. Lammle nex t  

t o  F le d ge b y .

Mrs. Lammle made l e a d i n g  remarks  t o  F le d g e b y ,  o n ly  
r e q u i r i n g  m o n o s y l l a b i c  r e p l i e s .  Mr. Lammle d id  the  
l i k e  w i t h  G e o rg ia n a .  A t t im e s  Mrs. Lammle would  lean  
fo rw a rd  t o  address  Mr. Lammle t o  t h i s  p u rpo se .

" A l f r e d ,  my d e a r ,  Mr. F ledgeby  v e ry  j u s t l y  says ,  
apropos o f  th e  l a s t  scene,  t h a t  t r u e  co n s ta n cy  would 
n o t  r e q u i r e  any such s t i m u l a n t  as th e  s tage  deems 
n e c e s s a r y . "  To which  Mr. Lammle would r e p l y ,  "Ay ,  
S o p h ro n ia ,  my, l o v e ,  b u t  as Georg iana  has observed  to  
me, t h e  l a d y  had no s u f f i c i e n t  reason t o  know th e  
s t a t e  o f  th e  g e n t le m a n 's  a f f e c t i o n . "  To wh ich  Mrs. 
Lammle would  r e j o i n .  "V ery  t r u e ,  A l f r e d ;  b u t  Mr. 
F ledgeby  p o i n t s  o u t , "  t h i s .  To which  A l f r e d  would  
demur: "U n d o u b te d ly ,  S o p h ro n ia ,  b u t  Georg iana  
a c c u r a t e l y  r e m a r k s , "  t h a t .  Through t h i s  d e v ic e  th e  
two young p e op le  conversed  a t  g r e a t  l e n g t h  and 
com m it ted  th e m se lve s  t o  a v a r i e t y  o f  d e l i c a t e  
s e n t im e n ts  w i t h o u t  h a v in g  once opened t h e i r  l i p s ,  
save t o  say yes o r  no, and even t h a t  n o t  t o  one 
a n o t h e r . ( 2 9 9 )

V i s u a l l y  t h i s  i s  o u t r a g e o u s l y  funny  w i t h  th e  Lammles 

a c t i n g  as v e n t r i l o q u i s t s  and F ledgeby  and Georg iana 

p l a y i n g  th e  p a r t  o f  u n c o m f o r t a b le  and a n x io u s  dummies.

The Lammles go home e x h a u s te d ,  and when Mr. Lammle 

checks i n  on F ledgeby  th e  n e x t  m orn ing  he f i n d s  him i n  

i l l - h u m o r  as w e l l .  He may n o t  be much o f  a l o v e r ,  b u t  he 

i s  a match f o r  Lammle and r e s e n t s  Lammle 's  q u e s t i o n  about 

what  he t h i n k s  o f  G e o rg ia n a .  He t e l l s  Lammle t h a t  he was 

" ' w e l l  a w a r e ' " ( 3 0 3 )  t h a t  he d i d n ' t  p la y  h i s  p a r t  w e l l .

" . . .  Bu t  d o n ' t  you on t h a t  acco un t  come t a l k i n g  to



me as i f  I  was you r  d o l l  and p u p p e t ,  because I  am 
n o t .  . . .  I f  y o u ' l l  go on managing c a p i t a l l y ,  I ' l l  
go on do in g  my p a r t .  Only d o n ' t  c row.  . . . Or.  . . 
t a k e  i t  i n  you r  head t h a t  p e op le  a re  you r  puppets  
because th e y  d o n ' t  come o u t  t o  advantage a t  the  
p a r t i c u l a r  moments when you do . . . " ( 3 0 3 - 4 )

The scene i n  wh ich  th e  Lammles t r y  t o  g u l l  B o f f i n  i n  

a l a s t  d e s p e ra te  a t te m p t  t o  a v o id  b a n k r u p t c y ,  b r i n g s  

Sop h ro n ia  Lammle t o g e t h e r  f o r  t h e  f i n a l  t im e  w i t h  th e  

f o o l i s h  g u l l ,  t h e  " p o o r  s i l l y " ( 7 0 9 )  Georg iana Podsnap, 

who b u r s t s  i n t o  t h e  room i n  t e a r s .  Here i s  th e  p e r f e c t  

" e n t r a n c e ; "  D ickens  g iv e s  her  c e n te r  s ta g e ,  she p la y s  her 

p a r t ,  and makes a h a s ty  e x i t .  She opens w i t h :

"Oh, my dear  S o p h ro n ia "  . . . , w r i n g in g  her hands 
as she ran  up t o  embrace h e r ,  " t o  t h i n k  t h a t  you and 
A l f r e d  sh o u ld  be r u i n e d !  Oh, my poor  dear  S o p h ro n ia ,  
t o  t h i n k  t h a t  you sh o u ld  have had a s a le  a t  your  
house a f t e r  a l l  yo u r  k in d n e ss  t o  me! Oh, Mr. and 
Mrs. B o f f i n ,  p ray  f o r g i v e  me f o r  t h i s  i n t r u s i o n ,  b u t  
you d o n ' t  know how fond  I  was o f  Sop h ro n ia  when Pa 
w o u l d n ' t  l e t  me go t h e r e  any more, o r  what I  have 
f e l t  f o r  S o p h ro n ia  s i n c e  I  heard from Ma o f  her 
h a v in g  been b ro u g h t  low i n  th e  w o r l d .  You d o n ' t ,  you 
c a n ' t ,  you never  can t h i n k  how I  have l a i n  awake a t  
n i g h t  and c r i e d  f o r  my good S o p h ro n ia ,  my f i r s t  and 
o n ly  f r i e n d ! " (7 0 9 )

R eg a rd ing  he r  own s m a l l  f o r t u n e ,  she wants t o  " 'make  some

o f  i t  ove r  somehow to  Sop h ro n ia  and A l f r e d ,  by s i g n i n g

som eth ing  somewhere t h a t ' l l  p r e v a i l  on somebody to

advance them s o m e th in g . ' " ( 7 1 1 )  T h is  move i s  re m in s c e n t

o f  Tupman, t h e  g u l l ,  h e l p i n g  a lo n g  J i n g l e ,  i n  h i s  scheme

t o  f l e e c e  h im, b u t  Tupman i s  a grown man whose n a i v e t e  i s

o u t ra g e o u s ,  so we d o n ' t  f e e l  s o r r y  f o r  h im . And s in c e

J i n g l e  i s  n o t  r e a l l y  e v i l ,  .the scene i n  which  he g u l l s

Tupman i s  v e ry  fu n n y .  G eo rg iana ,  however, i s  a c h i l d  who



has been o v e r p r o t e c t e d  by he r  p a re n ts  which makes her 

v u l n e r a b l e  and causes he r  t o o  r e a d i l y  t o  t r u s t  th e  

u n s c ru p u lo u s  Lammles.

W h i le  Georg iana  b e in g  g u l l e d  by th e  Lammles i s  a

c l a s s i c  d e v ic e  from s ta g e  comedy, i t  i s  i n t e r e s t i n g  to

n o te  t h a t  t h e r e  i s  no grand exposure  scene h e re .  B o f f i n ,

a b e n e v o le n t  e l d e r l y  g e n t le m a n ,  i n  some ways s i m i l a r  to

P i c k w i c k ,  spa res  G eorg iana  th e  trauma o f  l e a r n i n g  about

th e  Lammles'  r e a l  m o t i v e s .  Georg iana  has h a r d l y  been

t h e r e  a moment when she h u r r i e s  t o  l e a v e .  Her e x i t  i s  as

d ra m a t i c  as he r  e n t r a n c e .

" .  . . Oh, my g r a c io u s ,  I  must t e a r  m y s e l f  away, o r  
Pa and Ma w i l l  bo th  f i n d  o u t .  Dear,  dear  S o p h ro n ia ,  
good, good-bye. . !  . . . Good-bye, dear Mr. Lammle -  I  
mean A l f r e d .  You w o n ' t  t h i n k  a f t e r  t o - d a y  t h a t  I  
have d e s e r te d  you and S o p h ro n ia  because you have been 
b ro u g h t  low i n  th e  w o r l d ,  w i l l  you? Oh me! Oh me!
I  have been c r y i n g  my eyes o u t  o f  my head, and Ma 
w i l l  be su re  t o  ask me w h a t ' s  the  m a t t e r .  Oh, take  
me down, somebody, p le a s e ,  p le a s e ,  p l e a s e ! 11 (711)

The Lammles le a v e  B o f f i n  knowing t h a t  he i s  aware o f  

t h e i r  schemes. They are  i n  some sense t r i c k s t e r s  

r e m in i s c e n t  o f  s ta g e  v i l l a i n s ,  e s p e c i a l l y  A l f r e d  Lammle, 

i n  h i s  a l l - e n c o m p a s s in g  e v i l  n a t u r e ,  b u t  D ickens  a l l o w s  

us t o  co n c e iv e  o f  them r e a l i s t i c a l l y  by g i v i n g  few 

p h y s i c a l  c h a r a c t e r i s t i c s  and t h e i r  money t r o u b l e s  make 

them seem l i k e  a u t h e n t i c  c r e a t u r e s  o f  n i n e t e e n t h - c e n t u r y  

V i c t o r i a n  s o c i e t y .  T h e i r  "e n d "  i s  e q u a l l y  a u t h e n t i c .

When t h e i r  f i n a n c i a l  r u i n  i s  made known t o  members o f  

s o c i e t y ,  t h e i r  " k i c k  d o w n s t a i r s "  i s  t o  be o s t r a c i z e d  and



t o  have t o  le a v e  i n  d i s g r a c e  f o r  a l i f e  i n  e x i l e  on the  

c o n t i n e n t .

D ickens  c e r t a i n l y  d o e s n ' t  l i m i t  t r i c k e r y  t o  such 

g r a n d ly  t h e a t r i c a l  c h a r a c t e r s  and s u b p l o t s .  H is  p o i n t  i s  

t h a t  we a l l  are a t  some l e v e l  t r i c k s t e r s  o u t  t o  d e ce ive  

o th e r s  by th e  way we a c t .  We become p la y e r s  i n  dramas 

f o r  which we have w r i t t e n  th e  s c r i p t  i n  o r d e r  to  

im pe rso n a te  c h a r a c t e r s  we would l i k e  t o  be o r  would  l i k e  

o th e r s  t o  t h i n k  we a r e .  O f t e n ,  i n  so do in g  we d i r e c t  a 

c a s t  o f  c h a r a c t e r s  so t h a t  th e y  p la y  o u t  t h e i r  p a r t s ,  

sometimes w i t h o u t  t h e i r  even r e a l i z i n g  t h a t  th e y  are  

be in g  m a n ip u la te d .

A l l  th e  p o i n t s  made so f a r  about  t r i c k s t e r s  and 

g u l l s  come t o g e t h e r  b r i l l i a n t l y  i n  th e  t r i a l  scene i n  

P i c k w ic k  and i n  th e  p a r t s  o f  Our M u tua l  F r i e n d  h a v in g  to  

do w i t h  S o c i e t y .  At t h e  t r i a l  o f  B a r d e l l  v s .  P i c k w ic k  

r h e t o r i c  and a c t i n g  become p a r t  o f  i n s t i t u t i o n a l i z e d  

d e c e p t io n .  Here we have a number o f  t r i c k s t e r s  and 

g u l l s .  A l th o u g h  th e  scene i s  r e a l i s t i c  i n  t h a t  D ickens 

re p ro d u ce s  i n  an e x c e e d in g l y  v i s u a l  way an a c t u a l  

co u r t ro om  and th e  p ro c e e d in g s  o f  an a c t u a l  t r i a l ,  he uses 

here th e  same te c h n iq u e  he does i n  c r e a t i n g  h i s  

g ro te s q u e s  -  t h a t  o f  e x a g g e r a t i o n .  Here bo th  language 

and a c t i o n  are  e x a g g e ra te d ,  c r e a t i n g  s a t i r e  which  i s  a 

su b l im e  b lend  o f  b o th  k i n d s  o f  f a r c e :  on th e  one hand th e  

scene has broad i m p r o b a b i l i t i e s  o f  p l o t  and



c h a r a c t e r i z a t i o n  f o r  humorous e f f e c t ,  and on th e  o t h e r ,  . 

i t  shows j u s t i c e  and t r u t h  f o r  what i t  o f t e n  i s  i n  a 

c o u r t  o f  law -  a mockery .

The p rem ise  i n  any c o u r t  case i s  t h a t  i t  i s  p o s s i b l e  

to  a r r i v e  a t  th e  t r u t h  by e xa m in ing  th e  e v id e n c e .  But 

D ickens  d r a m a t i z e s  th e  r e a l i t y :  t h a t  th e  co u r t ro o m  i s  a 

s tage  f o r  l i v e  drama; t h a t  th e  a c t o r s - t r i c k s t e r s  are  th e  

p l a i n t i f f ,  t h e  d e fe n d a n t ,  t h e i r  l a w y e r s ,  th e  w i t n e s s e s s ,  

th e  j u d g e ,  and o t h e r  c o u r t  p e r s o n n e l .  The a u d i e n c e - g u l l  

f o r  whom t h i s  show i s  p u t  on i s  t h e  j u r y  whose members 

must draw c o n c lu s i o n s  based on ev id e n ce  p re s e n te d  i n  

o rd e r  t o  a r r i v e  a t  t h e  t r u t h .  We are  w e l l  aware, as we 

watch t h i s  parody  o f  a c o u r t  scene,  t h a t  how a case i s  

p re s e n te d  -  o r  s taged  -  m a t t e r s  f a r  more th a n  in n o c e n c e ,  

g u i l t ,  t r u t h ,  o r  j u s t i c e .  Here ,  as i n  many o f  th e  o t h e r  

examples o f  t r i c k e r y ,  money i s  a p r im a r y  f o r c e .  

Per fo rmances  are  s taged  by a gen ts  o f  th e  law e n t r u s t e d  

w i t h  t h e  p u r s u i t  o f  j u s t i c e  and t r u t h ,  bu t  h i r e d  t o  w in  

cases f o r  c l i e n t s .  How w e l l  th e y  do on one case w i l l  

d e te rm in e  w he the r  th e y  w i l l  be h i r e d  t o  t r y  o th e r  cases .  

So s e l f - i n t e r e s t  becomes a m o t i v e  and j u s t i c e  i r r e l e v a n t  

What D ickens  shows us i s  t h a t  a t r i a l  becomes an a c t i n g  

( i . e .  d e c e i v i n g )  c o n t e s t  and t h a t  th e  b e s t  t r i c k s t e r s  

w in .

Mrs. B a r d e l l ,  th e  c o m p la in a n t ,  does a w o n d e r fu l  j o b  

o f  a c t i n g .  She has th e  backup o f  a to p  n o tc h  s u p p o r t i n g



c a s t  and she has had q u i t e  p r o f e s s i o n a l  d i r e c t o r s .  Mr.

P i c k w ic k  had been l o o k i n g  e lsew here

. . . when a s l i g h t  s e n s a t io n  was p e r c e p t i b l e  i n  th e  
body o f  t h e  c o u r t ;  and im m e d ia te ly  a f t e r w a r d s  Mrs. 
B a r d e l l ,  s u p p o r te d  by Mrs. C lu p p in s ,  was l e d  i n  . . . 
i n  a d ro o p in g  s t a t e  . . .  An e x t r a  s i z e d  u m b re l l a  was 
then  handed i n  by Mr. Dodson, and a p a i r  o f  p a t t e n s  
by Mr. Fogg, each o f  whom had p re p a re d  a most 
s y m p a th is in g  and m e la n ch o ly  fa ce  f o r  th e  o c c a s io n .  
Mrs . Sanders th e n  appeared ,  l e a d i n g  i n  M as te r  
B a r d e l l .  A t s i g h t  o f  he r  c h i l d ,  Mrs. B a r d e l l  
s t a r t e d ;  su d de n ly  r e c o l l e c t i n g  h e r s e l f ,  she k i s s e d  
him i n  a f r a n t i c  manner; and then  r e l a p s i n g  i n t o  a 
s t a t e  o f  h y s t e r i c a l  i m b e c i l i t y ,  th e  good la d y  
re q u e s te d  t o  be in fo rm e d  where she was. I n  r e p l y  to  
t h i s ,  Mrs. C lu p p in s  and Mrs . Sanders tu r n e d  t h e i r  
heads away and wept ,  w h i l e  Messrs .  Dodson and Fogg 
e n t r e a t e d  th e  p l a i n t i f f  t o  compose h e r s e l f .  S e r j e a n t  
Buz fuz  rubbed h i s  eyes v e r y  ha rd  w i t h  a l a r g e  w h i t e  
h a n d k e r c h ie f ,  and gave an a p p e a l in g  l o o k  to w a rds  th e  
j u r y ,  w h i l e  t h e  Judge was v i s i b l y  a f f e c t e d ,  and 
s e v e r a l  o f  the  b e h o ld e rs  t r i e d  t o  cough down t h e i r  
e m o t i o n s .

"V ery  good n o t i o n  t h a t ,  i n d e e d , "  w h ispe red  P e rke r  
t o  Mr. P i c k w i c k .  " C a p i t a l  f e l l o w s  th o se  Dodson and 
Fogg; e x c e l l e n t  i d e a s  o f  e f f e c t ,  my dear  S i r ,  
e x c e l l e n t . "  As P e rke r  spoke,  Mrs . B a r d e l l  began to  
r e c o v e r  . . . w h i l e  Mrs. C lu p p in s ,  a f t e r  a c a r e f u l  
su rve y  o f  Mas te r  B a r d e l l ' s  b u t t o n s  and . . . 
b u t t o n - h o l e s  . . . ,  p la c e d  him on th e  f l o o r  o f  the  
c o u r t  i n  f r o n t  o f  h i s  m o th e r ,  -  a commanding p o s i t i o n  
i n  which he c o u ld  n o t  f a i l  t o  awaken th e  f u l l  
c o m m is e ra t io n  and sympathy o f  bo th  Judge and 
j u r y . ( 4 7 6 - 7 )

S e r j e a n t  B u z fu z ,  th e  b a r r i s t e r  h i r e d  t o  argue Mrs. 

B a r d e l l ' s  case i n  c o u r t ,  i s  a l s o  a supreme a c t o r .  H is  

r h e t o r i c ,  h i s  t o n e ,  and h i s  c o o r d in a te d  movements a re  as 

c a r e f u l l y  c a l c u l a t e d  as i s  t h e  case he p r e s e n t s .  He ends 

h i s  i n t r o d u c t i o n  t o  th e  c o u r t  by s t a t i n g  t h a t  he i s  o f  

" p o s i t i v e  c e r t a i n t y  t h a t  th e  cause o f  t r u t h  and j u s t i c e ,  

o r ,  i n  o th e r  words th e  cause o f  h i s  m u c h - i n j u r e d  and most 

o ppressed  c l i e n t ,  must p r e v a i l  w i t h  th e  h ig h -m in d e d  and



i n t e l l i g e n t  dozen o f  men whom he -now saw i n  t h a t  box

b e fo re  h i m . " ( 4 7 8 )  The n a r r a t o r  then  e x p l a i n s  t h a t

"Counse l  a lways  b e g in  t h i s  way, because i t  p u ts  th e  j u r y

on th e  v e ry  b e s t  te rm s w i t h  th e m s e lv e s ,  and makes them

t h i n k  what  sha rp  f e l l o w s  th e y  must be. A v i s i b l e  e f f e c t

was produced i m m e d i a t e l y . 11 (478)

S e r j e a n t  Buzfuz  then  lau n ch e s  i n t o  h i s  v e r s i o n  o f

th e  " f a c t s  and c i r c u m s t a n c e s " (479)  o f  t h e  case ,  s t a r t i n g

w i t h  a s e n t i m e n t a l i z e d  v e r s io n  o f  th e  l i f e  and dea th  o f

Mr. B a r d e l l  who he p o r t r a y s  as h a v in g  been a d e d ic a te d

c i v i l  s e r v a n t .  " A t  t h i s  p a t h e t i c  d e s c r i p t i o n  o f  th e

decease o f , M r .  B a r d e l l ,  who had been knocked on th e  head

w i t h  a q u a r t - p o t  i n  a p u b l i c - h o u s e  c e l l a r ,  th e  l e a rn e d

s e r j e a n t ' s  v o ic e  f a l t e r e d  . . . " ( 4 7 9 )  B u z f u z ' s

d e s c r i p t i o n  o f  P i c k w i c k ' s  r e n t i n g  a room i n  Mrs.

B a r d e l l ' s  home i s  d i s t o r t e d  f o r  e f f e c t  as w e l l :

The s e r p e n t  was on th e  w a tch ,  t h e  t r a i n  was l a i d ,  th e  
mine was p r e p a r i n g  th e  sapper  and th e  m ine r  was a t  
w o rk .  B e fo re  th e  b i l l  had been i n  th e  p a r lo u r - w in d o w  
t h r e e  days -  t h r e e  days -  gent lemen -  a b e in g ,  e r e c t  
upon two l e g s ,  and b e a r i n g  a l l  th e  ou tw ard  semblance 
o f  a man, and n o t  o f  a m o n s te r ,  knocked a t  th e  door  . 
e n q u i r e d  w i t h i n ;  he to o k  th e  l o d g i n g s ;  and on th e  
v e ry  n e x t  day he e n te re d  i n t o  p o sse ss io n  o f  them.
T h is  man was P i c k w ic k  -  P i c k w i c k ,  th e  d e f e n d a n t . "

S e r j e a n t  B u z fu z ,  who had proceeded w i t h  such 
v o l u b i l i t y  t h a t  h i s  face  was p e r f e c t l y  c r im s o n ,  here 
paused f o r  b r e a t h . (480)

He goes on and on, l a y i n g  ou t  h i s  case and d e t a i l i n g  to

th e  j u r y  how he i s  g o in g  t o  p rove  i t .  He t e l l s  them

about  w i t n e s s e s  and then  moves on t o  a d i s c u s s i o n  o f

e v id e n c e ,  two l e t t e r s  he has i n  h i s  p o sse ss io n  t h a t



P ic k w ic k  w ro te  t o  Mrs .  B a r d e l l  t h a t  he says " ' s p e a k

volumes i n d e e d . ' " ( 4 8 3 )  He then  goes i n t o  a l u d i c r o u s  and

h i l a r i o u s  " i n t e r p r e t a t i o n "  o f  th e se  l e t t e r s  and ends h i s

address  t o  th e  j u r y  by s t a t i n g  t h a t  th e y  must f i n d  i n

f a v o r  o f  h i s  c l i e n t .  " 'A n d  f o r  th o se  damages she now 

a ppea ls  t o  an e n l i g h t e n e d ,  a h ig h -m in d e d ,  a 

r i g h t - f e e l i n g ,  a c o n s c i e n t i o u s ,  a d i s p a s s i o n a t e ,  a 

s y m p a th is i n g ,  a c o n t e m p l a t i v e  j u r y  o f  he r  c i v i l i z e d  

c o u n t r y m e n . ' " ( 4 8 4 )

Of course  P i c k w i c k ' s  case i s  r e a l l y  damaged when th e  

P i c k w ic k ia n s  a re  each c a l l e d  as w i t n e s s e s ,  and W in k le ,  

who i s  c a l l e d  f i r s t ,  does th e  most damage. D ickens 

s t a r t s  by s a y in g  t h a t  S k im p in ,  B u z f u z ' s  a s s i s t a n t ,  "was 

o f  cou rse  a n x io u s  t o  c o n fu se  a w i t n e s s  who was 

n o t o r i o u s l y  p re d is p o s e d  i n  f a v o u r  o f  th e  o th e r  s i d e ,  as 

much as he c o u l d . " ( 4 8 6 )  When Sk im p in  asks him h i s  name, 

he " i n c l i n e d  h i s  head on one s i d e  t o  l i s t e n  w i t h  g r e a t  

sharpness  t o  th e  answer,  and g la n ce d  a t  th e  j u r y  

m eanwh i le ,  as i f  t o  im p ly  t h a t  he r a t h e r  expec ted  Mr. 

W i n k l e ' s  n a t u r a l  t a s t e  f o r  p e r j u r y  would  ind u ce  him to  

g iv e  some name which  d i d  n o t  b e long  t o  h i m . " (4 8 6 )

Sk im p in  t y p i c a l l y  poses a q u e s t i o n  " w i t h  a f i r m  and 

s teady  f r o w n " ( 4 8 7 )  and s m i le s  " s u s p i c i o u s l y  t o  t h e  

j u r y . " (4 8 7 )  A l l  t h i s  has th e  e f f e c t  o f  r e d u c in g  W ink le  

" t o  th e  r e q u i s i t e  ebb o f  ne rvous  p e r p l e x i t y . " ( 4 8 8 )

When W in k le  i s  t u r n e d  over  t o  be q u e s t io n e d  by the



d e fe n se ,  he answers th e  f i r s t  q u e s t i o n  so e a g e r l y  t h a t  he 

"o u g h t  t o  have g o t  him o u t  o f  th e  box w i t h  a l l  p o s s ib l e  

d i s p a t c h .  Lawyers h o ld  t h a t  t h e r e  a re  two k in d s  o f  

p a r t i c u l a r l y  bad w i t n e s s e s :  a r e l u c t a n t  w i t n e s s ,  and a 

t o o - w i l l i n g  w i t n e s s ;  i t  was Mr. W i n k le ' s  f a t e  t o  f i g u r e  

i n  bo th  c h a r a c t e r s (489)  W in k le  t a l k s  to o  much and 

u n w i t t i n g l y  i m p l i c a t e s  P i c k w ic k  i n  u n fo rs e e n  ways.

Tupman and Snodgrass d o n ' t  do much b e t t e r .  By th e  t im e  

Sam i s  c a l l e d  t o  th e  w i t n e s s  box i t ' s  to o  l a t e .  The j u r y  

then  r e t i r e s  t o  d e l i b e r a t e .  T h is  f a r c e  o f  a t r i a l  i s  

ove r  when th e  j u r y  ta k e s  f i f t e e n  m inu tes  t o  f i n d  P ic k w ic k  

g u i l t y .

In  Our M u tua l  F r i e n d , D ickens  uses the  s o c i a l  

g a t h e r i n g s  o f  th e  members o f  S o c ie t y  as an o p p o r t u n i t y  to  

r e v e a l  t h a t  t h e  members o f  S o c i e t y  a re  a c t o r s  i n  a f a r c e  

c a l l e d  " F r i e n d s h i p . "  The o n ly  s y m p a th e t i c  g u l l  seems to  

be Twemlow. He remains  i n  a c o n s t a n t  s t a t e  o f  

b e fu d d le m e n t  because he c a n ' t  q u i t e  f i g u r e  ou t  t h e  r u l e s  

by which  th e  members o f  S o c ie t y  p la y  t h e i r  games -  he 

d o e s n ' t  know how t o  a c t  a p a r t .

We a re  f i r s t  i n t r o d u c e d  t o  S o c ie t y  i n  Chapte r  Two, 

a t  th e  home o f  th e  V e n ee r in gs  where th e  n a r r a t o r  no te s  

t h a t  " a t  th e  t a b l e  o f  t h e  V e n ee r in gs  . . .  no man 

t r o u b l e s  h i m s e l f  much abou t  th e  V e nee r ings  th e m s e lv e s ,  

and . . . any one who has a n y t h in g  t o  t e l l  g e n e r a l l y  

t e l l s  i t  t o  anybody e ls e  i n  p r e f e r e n c e . " ( 2 8 )  The o n ly



reason Twemlow i s  even i n v i t e d  t o  V e n e e r i n g ' s  d in n e r s  i s  

t h a t  he i s  a second c o u s in  t o  Lord  S n ig s w o r th ,  and f o r  

t h a t  same reason  he i s  " i n  r e q u i s i t i o n " (21)  e lse w h e re .

S e v e ra l  weeks b e fo r e  th e  Lammles'  wedding, Mrs. 

Veneer ing  i n v i t e s  " h e r  d e a re s t  Mr. T " , ( 1 3 7 )  t o  th e  

V enee r ings  " t o  make a f o u r t h  a t  d in n e r  w i t h  dear Mr. 

Podsnap, f o r  t h e  d i s c u s s i o n  o f  an i n t e r e s t i n g  f a m i l y  

t o p i c  . . . " ( 1 3 7 )  When Twemlow a r r i v e s ,  he i s  thanked  as 

an " o l d ,  o l d  f r i e n d , " ( 1 3 7 )  and r e i n t r o d u c e d  t o  t h e i r  

"dea r  f r i e n d  Podsnap. " ( 1 3 7 )  Twemlow observes  t h a t  

Podsnap had made h i m s e l f  a t  home a t  th e  Venee r ings  and i s  

s t a n d in g  w i t h  h i s  back t o  th e  f i r e ,  Podsnap h a v in g  

appeared t o  c o n v in c e  h i m s e l f  " t h a t  he has been i n t i m a t e  

i n  th e  house many, many y e a r s . " ( 1 3 8 )  The V eneer ings  

announce t o  th e  two o f  them, " t h e i r  f a m i l y  f r i e n d s , " ( 1 3 8 )  

t h a t  Sop h ro n ia  and A l f r e d  are  g o ing  t o  be m a r r ie d .

Twemlow remarks  t o  h i m s e l f  " ( ' O h !  . . . then  t h e r e  are 

o n ly  two o f  us , and h e ' s  th e  o t h e r ' ) " ( 1 3 8 ) ,  u n t i l  he 

hears  t h a t  Lady T i p p i n s  was i n v i t e d  b u t  c o u l d n ' t  come, 

whereupon Twemlow adds her  i n  as number t h r e e ,  and then  

hears  t h a t  L ig h tw o o d  c o u l d n ' t  come, (number f o u r ) ,  and 

n e i t h e r  c o u ld  Boots  and B rewer :  " ( ' T h e n '  t h i n k s  Twemlow, 

w i t h  h i s  eyes s h u t ,  ' t h e r e  are  s i - '  But here  c o l l a p s e s  

and does n o t  c o m p le te l y  r e c o v e r  u n t i l  d in n e r  i s  

o v e r .  . . . ) " ( 1 3 8 )  He then  f i n d s  ou t  t h a t  he i s  be ing  

asked t o  g i v e  away th e  b r i d e ,  someone he b a r e l y  knows.



At th e  wedding p a r t y  a t  th e  home o f  th e  V e n e e r in g s ,

Twemlow i s  s t i l l  t r y i n g  to  s o r t  a l l  t h e  r e l a t i o n s h i p s

o u t .  He t h i n k s  maybe Mr. and Mrs. Lammle a re  i n  f a c t

V e n e e r i n g ' s  o l d e s t  f r i e n d s ,  b u t  Ven ee r in g  does n o t

c o n f i r m  t h i s  f o r  h im :

He has m ent ioned  t o  Twemlow how he re g a rd s  S o p h ro n ia  
Akershem . . .  i n  th e  l i g h t  o f  a s i s t e r ,  and A l f r e d  
Lammle . . .  i n  th e  l i g h t  o f  a b r o t h e r .  Twemlow has 
asked him w he the r  he went t o  s c h o o l  as a j u n i o r  w i t h  
A l f r e d ?  He has answered, "N o t  e x a c t l y . "  Whether 
Sop hro n ia  was adopted  by h i s  mother? He has 
answered, "No t  p r e c i s e l y  s o . "  Twemlow's hand has 
gone t o  h i s  fo re h e a d  w i t h  a l o s t  a i r . (137)

The a f f a i r  has th e  o v e r to n e s  o f  a b u s in e s s  d e a l ,  i s  a

mockery o f  th e  i d e a l ,  and a f a r c e  o f  a c e l e b r a t i o n .

The Podsnap 's  p a r t y  i n  honor  o f  G e o rg ia n a 's

e ig h t e e n t h  b i r t h d a y  i s  a n o th e r  f a r c e  t h a t  masquerades as

a g e t - t o g e t h e r  o f  good f r i e n d s .  When th e  Podsnaps

d is c u s s  th e  p o s s i b i l i t y  o f  a p a r t y  f o r  th e  o c c a s io n ,  Mrs.

Podsnap says t h a t  " ' i t  w i l l  enab le  us t o  c l e a r  o f f  a l l

th o se  p e op le  who a re  d u e . ' " ( 1 5 3 )  And so th e y  go ahead and

re q u e s te d  th e  honour  o f  t h e  company o f  seventeen  
f r i e n d s  o f  t h e i r  s o u ls  a t  d i n n e r ;  and . . . t h e y  
s u b s t i t u t e d  o t h e r  f r i e n d s  o f  t h e i r  s o u ls  f o r  such o f  
the  seven teen  o r i g i n a l  f r i e n d s  o f  t h e i r  s o u ls  as 
d e e p ly  r e g r e t t e d  t h a t  a p r i o r  engagement p re v e n te d  
t h e i r  h a v in g  th e  honour o f  d i n i n g  w i t h  Mr. and Mrs. 
Podsnap . . . " ( 1 5 4 - 5 )

To wh ich  Mrs. Podsnap responded :  " 'A s k e d ,  a t  any r a t e ,

and g o t  r i d  o f ; '  and . . . t h e y  s u c c e s s f u l l y  d isp o se d  o f

a good many f r i e n d s  o f  t h e i r  s o u ls  i n  t h i s  way, and f e l t

t h e i r  co n s c ie n c e s  much e n l i g h t e n e d . " ( 1 5 5 )  A t th e  p a r t y ,

Ven ee r in g  i s  c a l l e d  upon t o  t e l l  th e  s t o r y  o f  th e  Harmon



murder which  he i s  more than  happy to  do as he had 

" p r o s p e re d  e x c e e d i n g l y " (157)  i n  p r e v i o u s l y  r e c o u n t i n g  th e  

s t o r y  and

. . . had tu rn e d  t h e  s o c i a l  d i s t i n c t i o n  i t  c o n f e r r e d  
upon him t o  the  a ccoun t  o f  making s e v e r a l  dozen 
bran-new b o s o m - f r i e n d s .  . . . So, a d d re s s in g  h i m s e l f  
t o  t h e  most d e s i r a b l e ,  he p lunged  i n t o  th e  case and 
emerged from i t  tw e n ty  m in u te s  a f t e r w a r d s  w i t h  a Bank 
D i r e c t o r  i n  h i s  arms. In  th e  mean t im e ,  Mrs. 
V enee r ing  had d iv e d  i n t o  th e  same w a te rs  f o r  a 
w e a l th y  S h ip - B r o k e r  and had b ro u g h t  him up, s a fe  and 
sound, by the  h a i r . (158)

T h is  h y p o c r i s y  i s  a l s o  g r a p h i c a l l y  d e m ons t ra ted  when

V e n ee r in g  i s  a r r a n g i n g  h i s  e l e c t i o n  t o  P a r l i a m e n t .

Though unopposed, he seeks th e  s u p p o r t  o f  h i s  f r i e n d s .

Twemlow i s  i n i t i a l l y  f l a t t e r e d  when V enee r ing  comes

c a l l i n g .  But t h i s  e l a t i o n  d o e s n ' t  l a s t  lon g  when he

f i n d s  o u t  t h a t  Ven ee r in g  i s  r e a l l y  a f t e r  h i s  r e l a t i v e

S n i g w o r t h ' s  endorsement .  Twemlow t e l l s  V eneer ing  t h a t  he

" 'm u s t  b e g ' " ( 2 7 7 )  t o  be excused from c o n t a c t i n g . Lord

S n ig w o r th  on V e n e e r i n g ' s  b e h a l f ,  and V e n ee r in g  responds

w i t h ,  " ' B l e s s  you, b le s s  y o u ! '  . . . h o r r i b l y

d i s a p p o i n t e d ,  b u t  g r a s p in g  him by b o th  hands a g a in  i n  a

p a r t i c u l a r l y  f e r v e n t  m a n n e r . " ( 2 7 7 )

Mrs. V e n e e r in g ,  m eanw h i le ,  v i s i t s  Lady T i p p in s  who

agrees t o  work on V e n e e r i n g ' s  b e h a l f  by v i s i t i n g  h e r

f r i e n d s  whom she r e g a le s  w i t h  th e  f o l l o w i n g  speech:

"What do you suppose me to  be? Y o u ' l l  n eve r  guess.  
I 'm  p r e t e n d i n g  t o  be an e l e c t i o n e e r i n g  a g e n t .  And 
f o r  what p la c e  o f  a l l  p la c e s ?  P o c k e t -B re a c h e s . And 
why? Because th e  d e a r e s t  f r i e n d  I  have i n  t h e  w o r ld  
has bough t  i t .  And who i s  th e  d e a r e s t  f r i e n d  I  have 
i n  th e  w o r ld ?  A man o f  th e  name o f  V e n e e r in g .  Not



o m i t t i n g  h i s  w i f e ,  who i s  th e  o t h e r  d e a r e s t  f r i e n d  I  
have i n  th e  w o r l d ;  and I  p o s i t i v e l y  d e c la r e  I  f o r g o t  
t h e i r  baby, who i s  t h e  o t h e r .  And we are  c a r r y i n g  on 
t h i s  l i t t l e  f a r c e  t o  keep up appearances ,  and i s n ' t  
i t  r e f r e s h i n g !  Then, my p r e c io u s  c h i l d ,  t h e  fun  o f  
i t  i s  t h a t  nobody knows who th e se  V e nee r ings  a r e ,  and 
t h a t  th e y  know nobody, and t h a t  th e y  have a house ou t  
o f  t h e  'The T a le s  o f  th e  G e n i i , '  and g iv e  d in n e r s  ou t  
o f  t h e  'A r a b ia n  N i g h t s . '  C u r io u s  t o  see 'em, my 
dear? Say y o u ' l l  know 'em. Come and d in e  w i t h  'em. 
. . .  Do come and d in e  w i t h  my V e n e e r in g s ,  my own 
V e n e e r in g s ,  my e x c l u s i v e  p r o p e r t y ,  th e  d e a r e s t  
f r i e n d s  I  have i n  th e  w o r l d !  . . . " ( 2 8 1 )

When th e  Lammles have a b r e a k f a s t  t o  c e l e b r a t e  t h e i r

f i r s t  a n n i v e r s a r y  and i n v i t e  a l l  t h e i r  " f r i e n d s , "  Mrs.

Lammle h e r s e l f  i n  her  p r i v a t e  c o n v e r s a t i o n  w i t h  the

s u r p r i s e d  Twemlow a d m i ts  t h a t  " t h e  c e l e b r a t i o n  o f  t o - d a y

i s  a mockery . . . " ( 4 6 3 )  But th e  g u es ts  a l l  ea t  and

d r i n k ,  n o t  c a r i n g  about  th e  f r a u d u l e n t  n a tu re  o f  the

c e l e b r a t i o n  and l i s t e n  t o  V e n ee r in g  and Lammle bo th

d e l i v e r  t o a s t s  f u l l  o f  empty t a l k .  V e n e e r in g ,  o f  co u rs e ,

r e f e r s  t o  th e  Lammles as " b e in g  th e  d e a re s t  and o ld e s t

f r i e n d s  he has i n  th e  w o r l d , " ( 4 8 9 )  bu t  then  goes on to

say t h a t  th e  aud ience  i t s e l f  i s  made up o f  "many, who are

a l l  the  o l d e s t  and d e a r e s t  f r i e n d s  he has i n

th e  w o r ld  . . . " ( 4 5 9 )  D ickens  ends h i s  speech by

p a ro d y in g  i t  i n  o r d e r  t o  emphasize i t s  u t t e r  nonsense:

. . . [H ]e  i s  here  t o  su b m i t  t o  you t h a t  th e  t im e  has 
a r r i v e d  when, w i t h  ou r  h e a r t s  i n  our  g la s s e s ,  w i t h  
t e a r s  i n  o u r  eyes ,  w i t h  b le s s i n g s  on our  l i p s ,  and i n  
a g e n e ra l  way w i t h  a p r o f u s i o n  o f  gammon and sp inach  
i n  o u r  e m o t io n a l  l a r d e r s ,  we sh o u ld  one and a l l  d r i n k  
to  ou r  dear  f r i e n d s  th e  Lammles, w is h in g  them many 
many ye a rs  as happy as th e  l a s t ,  and many many 
f r i e n d s  as c o n g e n i a l l y  u n i t e d  as t h e m s e l v e s . (460)

A l th o u g h  we are  perhaps amused by th e  u n in te n d e d  i r o n y  i n



V e n e e r i n g ' s  l a s t  p h ra s e s ,  Lammle 's  t o a s t  i s  i n  some ways

more i n t e r e s t i n g  because we know Lammle i s  aware o f  th e

i r o n y  b e h ind  h i s  speech:

He w i l l  never  f o r g e t  t h a t  a t  V e n e e r i n g ' s  he f i r s t  saw 
S o p h ro n ia .  S o p h ro n ia  w i l l  never  f o r g e t  t h a t  a t  
V e n e e r i n g ' s  she f i r s t  saw h im . They spoke o f  i t  soon 
a f t e r  th e y  were m a r r ie d  and agreed t h a t  th e y  would 
never  f o r g e t  i t .  I n  f a c t ,  t o  Veneer ing  th e y  owe 
t h e i r  u n io n .  They hope t o  show t h e i r  sense o f  t h i s  
some day ( "N o ,  n o , "  f rom V e n e e r in g )  -  oh, ye s ,  yes ,  
and l e t  him r e l y  upon i t ,  th e y  w i l l  i f  th e y  
c a n ! (460)

H is  w i f e  who "has s a t  q u i t e  s t i l l  w i t h  her  eyes c a s t  down 

upon th e  t a b l e - c l o t h " ( 4 6 1 ) i s  th e  o n ly  person  i n  th e  room 

aware t h a t  he means th e  o p p o s i t e  o f  what th e  r e s t  o f  h i s  

aud ience  t h i n k s  he means.

The Lammles'  e v e n t u a l  f i n a n c i a l  d i s g r a c e  r e v e a l s ,  

j u s t  i n  case we have n o t  been c o n v in c e d ,  t h e  t r u e  n a tu r e  

o f  t h e i r  " f r i e n d s . "  Im m e d ia te ly  V eneer ing  " b e g in s  to  

f i n d  o u t  t h a t  t h e  Lammles are  th e  o n ly  peop le  eve r  

e n te re d  i n  h i s  s o u l ' s  r e g i s t e r  who a re  n o t  t h e  o l d e s t  and 

d e a re s t  f r i e n d s  he has i n  th e  w o r l d , " ( 6 7 7 )  and d e c id e s  to  

th ro w  a d in n e r  p a r t y  t o  d is c u s s  t h e i r  f a t e .  T h is  i s  a ls o  

an excuse t o  i n v i t e  a l l  h i s  new " f r i e n d s . "  The n a r r a t o r  

t e l l s  us t h a t  t h e  V e n ee r in gs  seem to  have made a c a re e r  

o u t  o f  t h r o w in g  d in n e r  p a r t i e s  and a c c u m u la t in g  new 

f r i e n d s ,  b u t  " s t i l l ,  as a t  f i r s t ,  howsoever th e  d i n i n g  

c i r c l e  w id e n s ,  i t  i s  t o  be observed  t h a t  a l l  t h e  d in e r s  

a re  c o n s i s t e n t  i n  a p p e a r in g  t o  go t o  th e  V e n e e r in g s ,  no t  

t o  d in e  w i t h  Mr. and Mrs . V enee r ing  (w h ich  would  seem to



be th e  l a s t  t h i n g  i n  t h e i r  m in d s ) ,  b u t  t o  d in e  w i t h  one 

a n o t h e r (687)  And l i k e  Mrs. W i l f e r  who i s  happy t h a t  

he r  d a u g h te r  i s  w e a l th y  because i t  e l e v a t e s  Mrs. W i l f e r ' s  

s t a t u s ,  V e n e e r i n g ' s  new f r i e n d s  " l i k e  a s t r o n o m ic a l  

d i s t a n c e s ,  a re  o n ly  t o  be spoken o f  i n  th e  l a r g e s t  

f i g u r e s (685)

In  th e  l a s t  c h a p te r  o f  th e  n o v e l ,  c a l l e d  "The Voice 

o f  S o c i e t y , "  a t  i s s u e  i s  th e  meaning o f  th e  words " l a d y "  

and " g e n t l e m a n . "  Lady T i p p in s  b r i n g s  up th e  q u e s t i o n  by 

a s k in g  M o r t im e r  t o  t e l l  he r  abou t  Eugene and L i z z i e ' s  

wedding and makes d i s p a r a g in g  remarks abou t  L i z z i e ' s  

background .  M o r t im e r  de fends  t h e i r  m a r r ia g e ,  and Lady 

T i p p in s  asks everyone  e l s e  i n  t u r n  f o r  t h e i r  o p i n i o n .  I t  

i s  o n ly  Twemlow o th e r  than  M o r t im e r  who comes t o  L i z z i e ' s  

de fense  and c a l l s  her  a l a d y .  He c l a r i f i e s  h i s  s tand  by 

d e f i n i n g  h i s  te rm s :

" I  say . . .  i f  such f e e l i n g s  on th e  p a r t  o f  t h i s  
gent leman induced  t h i s  gent leman to  marry  t h i s  l a d y ,
I  t h i n k  he i s  th e  g r e a t e r  gent leman f o r  th e  a c t i o n ,  
and makes her  th e  g r e a t e r  l a d y .  I  beg t o  say t h a t  
when I  use th e  word " g e n t l e m a n , "  I  use i t  i n  th e  
sense i n  wh ich  th e  degree may be a t t a i n e d  by any man. 
The f e e l i n g s  o f  a gent leman I  h o ld  sa c re d ,  and I  
co n fe ss  I  am n o t  c o m f o r t a b le  when th e y  are  made th e  
s u b j e c t  o f  s p o r t  o r  g e n e ra l  d i s c u s s i o n . " ( 8 9 4 )

Many c h a p t e r s  e a r l i e r ,  Mrs. Lammle had d e c la re d  Twemlow

t o  have " ' t h e  s o u l  o f  a g e n t le m a n . ' " ( 4 6 1 )  To Lady

T i p p in s  th e  te rm s " l a d y "  and " g e n t le m a n "  a re  j u s t  l a b e l s

t h a t  denote  c a s te  and p r i v i l e g e .

In  P i c k w ic k  th o se  i n  th e  t r i a l  scene who a re  n o t



pun ished  f o r  t h e i r  w i l f u l l  m i s c a r r i a g e  o f  j u s t i c e  (Dodson 

and Fogg and B u z fu z )  p la y  m ino r  r o l e s  and a re  soon 

f o r g o t t e n .  Because o f  th e  e p i s o d i c  n a tu r e  o f  th e  n o v e l ,  

we r e a l l y  d o n ' t  e xp ec t  t o  see them a g a in .  They are  

t r i c k s t e r s  who have ta ke n  c e n t e r  s ta g e ,  p la ye d  t h e i r  

p a r t s  w i t h  gu s to  and th e y  then  recede  i n t o  th e  

b ackground .  A l th o u g h  th e y  a re  o f  t h e  r e a l  w o r ld  o f  th e  

la w ,  t h e i r  m a n ip u la t i o n  o f  jud g e  and j u r y  rem inds us o f  

J i n g l e ' s  m a n ip u la t i o n  o f  Rachel  Ward le and Mr. Tupman. 

They seem t o  be c l e v e r  t r i c k s t e r s  and we are i n c l i n e d  t o  

g i v e  them c r e d i t  f o r  t h e i r  c l e v e r n e s s .  And we know t h a t  

th e  v i c t i m  -  P i c k w ic k  -  w i l l  n o t  l o n g  be th e  worse f o r  

th e  e x p e r ie n c e .  In  f a c t ,  as a l e s s o n  i n  how th e  r e a l  

w o r ld  o p e r a te s ,  he a c t u a l l y  may p r o f i t  f rom the  

e x p e r ie n c e .  The o n ly  r e a l l y  sou r  n o te  i s  th e  v i c t i m i z i n g  

o f  Mrs. B a r d e l l  by her  own la w y e rs  and P ic k w ic k  

e v e n t u a l l y  comes t o  her  re s c u e .

T h is  g l im p se  i n t o  th e  w o r ld  o f  th e  p o w e r fu l  who ta ke  

advantage o f  th o se  who a re  n o t ,  i s  m a g n i f i e d  t o  such an 

e x t e n t  i n  Our M u tua l  F r i e n d  t h a t  i t  becomes th e  co re  o f  

th e  n o v e l .  Here we see t h a t  th e  power mongers take  

advantage o f  t h e i r  peers  as w e l l  as those  no t  i n  

p o s i t i o n s  o f  power. The Vo ices  o f  S o c i e t y ,  f r e q u e n t l y  

meet i n  each o t h e r ' s  l a v i s h l y  a p p o in te d  homes, b u t  ca re  

n o t  a w h i t  f o r  each o t h e r .  They are  t r i c k s t e r s  se e k in g  

ou t  g u l l s  f o r  " f r i e n d s "  because th e y  o n ly  ca re  about  what



" f r i e n d s h i p "  can e a rn . th e m  i n  so many pounds s t e r l i n g .

I t  i s  n o t  e x a g g e r a t i n g  t o  l a b e l  V e n e e r in g ,  Podsnap, 

T i p p i n s ,  th e  Lammles as e v i l  peop le  who have reached 

t h e i r  r e s p e c te d  p o s i t i o n s  i n  s o c i e t y  because o f  w e a l t h ,  

supposed w e a l t h ,  o r  t h e  r i g h t  c o n n e c t i o n s .  We are  l e f t  

a t  th e  end o f  Our M u tu a l  F r i e n d  w i t h  Lady T i p p in s  and 

Podsnap s t i l l  p r e s i d i n g  -  Twemlow and M o r t im e r  L igh tw ood  

s t i l l  i n  a t te n d a n c e .  T h is  n o v e l  does no t  mete ou t  

pun ishments  and rewards  a c c o r d in g  t o  the  fo rm u la e  o f  

comedy. The p o w e r fu l  members o f  S o c ie t y  a re  no t  

p u n is h e d .  They, who never  doub t  t h e i r  a u t h e n t i c i t y ,  and 

who never  r e a l i z e  o r  a moment t h a t  th e y  are  a mockery 

when measured a g a i n s t  Twemlow's d e f i n i t i o n ,  a re  " r e a l "  

t r i c k s t e r s  who l i v e  beyond th e  c o n f i n e s  o f  the  n o v e l .

The r e a l i t y  i s  t h a t  t h i s  body c a l l e d  S o c i e t y ,  by and 

l a r g e ,  remains  unpun ished  because p o e t i c  j u s t i c e  i s  n o t  

meted o u t ;  th e y  a re  n o t  p l a y i n g  th e  p a r t s  o f  t r i c k s t e r s  

i n  a t h e a t r i c a l  f a r c e  where th e  r i g h t e o u s  are  rewarded 

w i t h  happy m a r r ia g e s  and th e  e v i l  pun ished  by a push 

d o w n s t a i r s .  They l i v e  on i n  t h e  r e a l  w o r ld  u n pu n ishe d ,  

g u l l i n g  th e  r e s t  o f  t h e  w o r ld  from t h e i r  p o s i t i o n s  o f  

power, an a c c u r a t e  r e f l e c t i o n  o f  th e  way t h i n g s  a r e ,  a 

f a r c i c a l  c o n c e p t io n  o f  s o c i e t y  and hum an i ty  i t s e l f .
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A l th o u g h  J i n g l e  and Job re a pp e a r  i n  t h e  F l e e t  

re fo rm e d  s w i n d l e r s ,  t h e i r  d r a m a t i c  end i s ,  f o r  a l l  
i n t e n t s  and p u rp o se s ,  i n  t h i s  scene.



SEPARATE WORLDS

L e t t e r  s e n t  t o  H a ro ld  P i n t e r :
Dear S i r :

I  wou ld  be o b l i g e d  i f  you would 
k i n d l y  e x p l a i n  t o  me th e  meaning o f  you r  
p la y  The B i r t h d a y  P a r t y .  These are  the  
p o i n t s  which  I  do n o t  u n d e rs ta n d :
1. Who a re  th e  two men? 2 . Where d id  
S ta n le y  come from? 3. Were th e y  a l l  
supposed t o  be normal?  You a p p r e c i a t e  
t h a t  w i t h o u t  t h e  answers t o  my q u e s t io n s  
I  canno t  f u l l y  u n d e rs ta n d  you r  p l a y .

P i n t e r ' s  r e p l y :
Dear Madam,

I  would  be o b l i g e d  i f  you would 
k i n d l y  e x p l a i n  t o  me th e  meaning o f  your  
l e t t e r .  These are  th e  p o i n t s  which I  do 
no t  u n d e rs ta n d :  1. Who a re  you? 2.
Where do you come f rom? 3. Are you 
supposed t o  be no rma l?  You w i l l  
a p p r e c i a t e  t h a t  w i t h o u t  t h e  answers to  
you r  q u e s t i o n s  I  canno t  f u l l y  u n d e rs ta n d  
you r  l e t t e r .

As we have seen,  D ickens  uses th e  c l a s s i c  comic 

d e v ic e  o f  th e  d i s g u i s e  and th e  c o n v e n t i o n a l l y  comic 

p a i r i n g  o f  t h e  t r i c k s t e r  and the  g u l l  t o  c r e a t e  th e  

w o r ld s  o f  b o th  P i c k w ic k  and Our M u tua l  F r i e n d . But  he 

a ls o  b u i l d s  h i s  p l o t  around th e  c o n f u s io n  and 

m is u n d e rs ta n d in g s  t h a t  e v o lv e  amongst c h a r a c t e r s  because 

i n  ou r  a t t e m p ts  t o  know ou r  w o r l d ,  we each b r i n g  our  own 

p e r s p e c t i v e s  t o  bear  on how we lo o k  a t  th e  w o r l d ,  

p e r s p e c t i v e s  t h a t  have been c r e a te d  because o f  s p e c i f i c  

c i r c u m s ta n c e s  such as gende r ,  geography ,  p o l i t i c s ,  

r e l i g i o n ,  o c c u p a t io n ,  o r  s o c i a l  c l a s s .  I n  P i c k w ic k  t h i s  

o f t e n  c r e a te s  m is u n d e rs ta n d in g s  w i t h  comic r e s u l t s ,  bu t



i n  Our M u tua l  F r i e n d  th e  l a c k  o f  com m un ica t ion  becomes a 

seve re  l i m i t a t i o n  and an i n d i c t m e n t  o f  a s o c i e t y  whose 

members' p e r s p e c t i v e s  are  o f t e n  governed by 

s e l f - i n t e r e s t .

Gender

One i n e v i t a b l e  c i r c u m s ta n c e  t h a t  s e p a ra te s  us from 

t o t a l l y  u n d e r s ta n d in g  each o t h e r  i s  t h e  m a t te r  o f  ge nd e r .  

The responses  a t t r i b u t e d  t o  g e n d e r - r e l a t e d  b e h a v io r  i n  

P i c k w ic k  a re  th o se  a s s o c ia te d  w i t h  th e  s t e r e o t y p e s  common 

t o  comedy, and D ickens  e x p l o i t s  th e  comic p o t e n t i a l  o f  

th e  scenes.  For example , women are  o f t e n  r e p e l l e d  by 

men's ways, b u t  u n d e rs ta n d  one a n o t h e r ,  bec.ause th e y  a l l  

a re  members o f  a woman's w o r l d .  T h is  i m p l i e s  a k in d  o f  

u n w r i t t e n  language  im p e n e t r a b le  t o  members o f  t h e  

o p p o s i t e  sex .

When th e  P i c k w i c k i a n s  v i s i t  Manor Farm i n  D in g le y  

D e l l ,  one day th e  men go o f f  t o  a c r i c k e t  match. The 

women s i t  home and w a i t  f o r  them to  r e t u r n :

E leven  -  tw e lv e  -  one o ' c l o c k  had s t r u c k ,  and the  
gent lemen had n o t  a r r i v e d .  C o n s t e r n a t i o n  s a t  on 
eve ry  fa c e .  Could  th e y  have been w a y la i d  and robbed? 
Should th e y  send men and l a n t e r n s  i n  eve ry  d i r e c t i o n  
by w h ich  th e y  c o u ld  be supposed l i k e l y  t o  have
t r a v e l l e d  home? o r  s h o u ld  th e y  -------  H ark !  t h e r e  th e y
were .  What c o u ld  have made them so l a t e ?  . . . They 
rushed  i n  t o  t h e  k i t c h e n  w h i t h e r  th e  t r u a n t s  had 
r e p a i r e d ,  and a t  once o b ta in e d  r a t h e r  more than  a 
g l im m e r in g  o f  t h e  r e a l  s t a t e  o f  t h e  c a s e . (102)

The men are  dead d ru n k .  A f t e r  many n o is y  

p r o t e s t a t i o n s ,  t h e  men, who have had a w o n d e r fu l  t im e ,



are he lped  u p s t a i r s  t o  bed. The women then  comment to  

each o th e r  i n  t y p i c a l  f a s h i o n :  " 'W h a t  a sh o ck in g  s c e n e ! '  

s a id  th e  s p i n s t e r  a u n t .  ' D i s g u s t i n g ! '  e j a c u l a t e d  bo th  the  

young l a d i e s . " ( 1 0 4 )

A lso  i n  P i c k w i c k ,  D ickens  e x p l o i t s  f o r  i t s  comic 

e f f e c t  the  c l i c h e  abou t  a woman h i d i n g  her  age. When 

Rachel and J i n g l e  a re  d is c o v e re d  i n  t h e i r  room a t  th e  

i n n ,  J i n g l e ,  i n  t r y i n g  t o  b l u f f  h i s  way o u t  o f  th e  

s i t u a t i o n ,  says t h a t  she d o e s n ' t  have t o  go home w i t h  her 

b r o t h e r  because s h e 's  over  tw e n ty - o n e .  At h e a r in g  Wardle 

respond " c o n t e m p t u o u s l y , " ( 1 3 2 )  t h a t  she i s  " 'M o re  than  

one and f o r t y ! " ( 1 3 2 )  i n  t r u e  s t e r e o t y p i c a l  f a s h io n  the  

s p i n s t e r  a un t  " u t t e r e d  a lo u d  s h r i e k ,  and became 

s e n s e l e s s . " ( 1 3 2 )  The " k i n d h e a r t e d " (132)  l a n d la d y  t u r n s  to  

Mr. Wardle and c r i e s :

"Ugh, you b r u t e !  . . . Poor d e a r . "  And w i t h  
sundry  e j a c u l a t i o n s ,  o f  "Come now, t h e r e ' s  a dear  -  
d r i n k  a l i t t l e  o f  t h i s  -  i t  w i l l  do you good -  d o n ' t  
g i v e  way so -  t h e r e ' s  a l o v e , "  &c. &c. th e  l a n d l a d y ,  
a s s i s t e d  by a chambermaid, p roceeded t o  v in e g a r  th e  
fo re h e a d ,  b ea t  th e  hands, t i t i l l a t e  th e  nose, and 
u n la ce  th e  s ta y s  o f  th e  s p i n s t e r  a u n t ,  and to  
a d m i n i s t e r  such o t h e r  r e s t o r a t i v e s  as are  u s u a l l y  
a p p l i e d  by com pass iona te  fem a les  t o  l a d i e s  who are 
e n d e a v o r in g  t o  fe rm e n t  them se lves  i n t o  
h y s t e r i c s . " ( 1 3 2 )

In  Our M u tua l  F r i e n d  D ickens  a l s o  d ra m a t iz e s  t h a t

men and women a re  " d i f f e r e n t . "  Mrs. Lammle i s  an example

o f  a woman i n  a s e r i o u s  p l o t  s t r a n d  o f  th e  n o v e l  who

reasons i n  ways t h a t  men can never  u n d e rs ta n d .  D ickens

a t t r i b u t e s  t o  he r  th e  a b i l i t y  t o  draw c o n c lu s io n s  t h a t



Twemlow and Mr. Lammle do no t  draw even though they  have 

th e  same i n f o r m a t i o n .  She has t h a t  i l l u s i v e  q u a l i t y  

commonly c a l l e d  "woman's i n t u i t i o n . "  I n  a d i s c u s s i o n  

w i t h  Twemlow she t e l l s  him t h a t  he sh o u ld  n o t  be 

d e c e iv e d :  h i s  d eb t  . . has f a l l e n  i n t o  Mr. F l e d g e b y 's  

hands.  Mr. R iah i s  h i s  mask. ' " ( 6 8 2 )  Twemlow r e a c t s  w i t h  

s u r p r i s e :

" I m p o s s i b l e ! "  c r i e d  Twemlow, s ta n d in g  a g h a s t .
"How do you know i t . ? "

" I  s c a r c e l y  know how I  know i t .  The whole t r a i n  
o f  c i r c u m s ta n c e s  seemed to  t a k e  f i r e  a t  once and show 
i t  t o  me."

"Oh! Then you have no p r o o f . "
" I t  i s  v e ry  s t r a n g e , "  says Mrs. Lammle c o l d l y  and 

b o l d l y  and w i th .s o m e  d i s d a i n ,  "how l i k e  men are  to  
one a n o th e r  i n  some t h i n g s ,  though t h e i r  c h a r a c t e r s  
a re  as d i f f e r e n t  as can be! No two men can have l e s s  
a f f i n i t y  between them, one would  sa y ,  than  Mr.
Twemlow and my husband. Yet my husband r e p l i e s  t o  me 
'You have no p r o o f , ' and Mr. Twemlow r e p l i e s  t o  me 
w i t h  th e  v e ry  same w o r d s ! "

"B u t  why, madam?" Twemlow v e n tu re s  g e n t l y  to  
a rgue .

" C o n s id e r  why th e  ve ry  same words? Because they  
s t a t e  th e  f a c t .  Because you HAVE no p r o o f . "

"Men a re  v e ry  w ise  i n  t h e i r  w ay , "  quoth  Mrs. 
Lammle, . . . " b u t  th e y  have wisdom to  l e a r n .  My 
husband, who i s  no t  . . . i n e x p e r i e n c e d ,  sees t h i s  
p l a i n  t h i n g  no more than  Mr. Twemlow does -  because 
t h e r e  i s  no p r o o f .  Yet I  b e l i e v e  f i v e  women ou t  o f  
s i x ,  i n  my p la c e ,  wou ld  see i t  as c l e a r l y  as I  
d o . " (6 8 3 )

Here th e  scene i s  n o t  a comic i n t e r l u d e ,  a l t h o u g h  we 

may be amused a t  Mrs. Lammle 's  e x a s p e r a t i o n  and Twemlow's 

p e r s i s t e n t  n a i v e t e .  Mrs. Lammle, a l t h o u g h  a l i g n i n g  

h e r s e l f  w i t h  womenkind th ro u g h  her  m e n t io n in g  as s u p p o r t  

f o r  he r  o p in i o n  t h a t  f i v e  o u t  o f  s i x  women would  see th e  

s i t u a t i o n  as she does, i s ,  i n  f a c t ,  a lo n e .  She i s  n o t
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th e  s t e r e o t y p e  o f  t h e  h y s t e r i c a l ,  e m o t io n a l  woman we f i n d  

i n  P i c k w ic k  who bands t o g e t h e r  w i t h  o t h e r  women f o r  

s u p p o r t  a g a i n s t  men whom th e y  d o n ' t  u n d e rs ta n d  and who 

d o n ' t  u n d e rs ta n d  them. Mrs. Lammle, a r e a l i s t i c  

c h a r a c t e r ,  must f i g h t  f o r  he r  own s u r v i v a l .  Here we see 

t h a t  she i s  .not even a b le  to  communicate w i t h  Twemlow, 

th e  one person who m ig h t  be s y m p a th e t i c  t o  her  p l i g h t .

Geography

J u s t  as D ickens  s i n g l e s  o u t  gender  as a 

c h a r a c t e r i s t i c  t h a t  p r e v e n ts  us from w h o l l y  u n d e rs ta n d in g  

each o t h e r ,  he a l s o  r e a l i z e s  th e  r o l e  geography p la y s  i n  

d e t e r m in in g  a s p e c i f i c  and o f t e n  un ique  p o i n t  o f  v ie w .

In  P i c k w i c k ,  a g a in ,  th e  scenes a re  comic  and th e y  a l l  

r e v o l v e  around th e  d i f f e r e n c e  between l i v i n g  i n  th e  

c o u n t r y  and l i v i n g  i n  t h e  c i t y .  Here D ickens  r e v e rs e s  

th e  common comic c o n v e n t io n  o f  h a v in g  a c o u n t r y  bumpkin 

v i s i t  th e  c i t y .  The P i c k w i c k i a n s , who are  c i t y  s l i c k e r s ,  

are  t h r u s t  i n t o  th e  ways and customs o f  c o u n t r y  l i v i n g .  

They d o n ' t  know how t o  n e g o t i a t e  t h e i r  way i n  t h e  w o r ld  

o f  th e  c o u n t r y ,  and th e y  d o n ' t  u n d e rs ta n d  a l o t  o f  what 

th e y  see and he a r .

In  D in g le y  D e l l ,  t h e y  a re  ushered i n t o  th e  w o r ld  o f  

th e  c o u n t r y  g e n t le m a n ,  r e p re s e n te d  by Mr. W ard le .  Here 

th e  customs o f  c o u n t r y  l i v i n g  and th e  language a s s o c ia te d  

w i t h  d i f f e r e n t  customs and p ro c e d u re s  a re  b a f f l i n g  t o  th e
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u n i n i t i a t e d ,  bu t  t h e  scenes are  i n  t h e  n a tu r e  o f  

t r a d i t i o n a l  f a r c e  and t h e r e f o r e  a re  g e n u in e l y  co m ic .  For  

example ,  when i t  i s  d i s c o v e r e d  t h a t  J i n g l e  has run  o f f  

w i t h  Rache l  W ard le ,  Mr. Ward le  runs  a f t e r  them and 

P i c k w ic k  accompanies h im .

Mr. P i c k w i c k ' s  te m p o ra ry  e x c i t e m e n t  began t o  sober  
down a l i t t l e ,  as he r e f l e c t e d  upon th e  i n c o n v e n ie n c e  
and dangers  o f  t h e  e x p e d i t i o n  i n  which he had so 
t h o u g h t l e s s l y  embarked. He was roused by a lo u d  
s h o u t i n g  o f  th e  p o s t - b o y  on th e  l e a d e r .

" Y o - y o - y o - y o - y o e , " went th e  f i r s t  boy.
" Y o - y o - y o - y o e ! "  went th e  second.
" Y o - y o - y o - y o e ! "  chimed i n  o l d  Wardle h i m s e l f ,  most 

l u s t i l y ,  w i t h  h i s  head and h a l f  h i s  body o u t  o f  th e  
coach window.

" Y o - y o - y o - y o e ! "  shou ted  Mr. P i c k w i c k ,  t a k i n g  up 
th e  burden o f  th e  c r y ,  though he had n o t  th e  
s l i g h t e s t  n o t i o n  o f  i t s  meaning o r  o b j e c t .  And 
a m id s t  th e  y o - y o in g  o f  th e  whole f o u r ,  th e  c h a ise  
s to p p e d .

"W h a t 's  t h e  m a t t e r ? "  i n q u i r e d  Mr. P i c k w i c k .
" T h e r e ' s  a g a te  h e r e , "  r e p l i e d  Mr. Wardle . . . ( 1 1 6 )

W h i le  i n  th e  c o u n t r y ,  Mr. Wardle i n t r o d u c e s  th e  

P i c k w i c k i a n s  t o  t h e  c o u n t r y  s p o r t s  o f  r o o k - s h o o t i n g  and 

c r i c k e t .  The f i r s t  t im e  th e y  go r o o k - s h o o t i n g  Mr.

W a rd le 's  i n t im a c y  w i t h  th e  p ro ce d u re s  and r i t u a l s  o f  th e  

s p o r t  a re  c o n t r a s t e d  w i t h  P i c k w i c k ' s  i g n o r a n c e .  P i c k w ic k  

n o t i c e s  two " r a g g e d " ( 8 6 )  boys c l i m b i n g  up two t r e e s  and 

asks why th e y  have done t h a t .

He was r a t h e r  a la rm e d ;  f o r  he was n o t  q u i t e  
c e r t a i n  b u t  t h a t  th e  d i s t r e s s  o f  th e  a g r i c u l t u r a l  
i n t e r e s t  . . . m ig h t  have com pe l led  l i t t l e  boys ,  
a t ta c h e d  t o  th e  s o i l ,  t o  earn  a p r e c a r i o u s  and 
hazardous s u b s is t e n c e  by making marks o f  them se lves  
f o r  i n e x p e r ie n c e d  spo r tsm en.

"O n ly  to  s t a r t  th e  game." r e p l i e d  Mr. W ard le ,  
l a u g h in g .

"To what?"  i n q u i r e d  Mr. P i c k w ic k .



"Why, i n  p l a i n  E n g l i s h  t o  f r i g h t e n  th e  r o o k s . "
"Oh! I s  t h a t  a l l ? " ( 8 6 )

Ano the r  t im e  when th e y  go r o o k - s h o o t i n g ,  i t  i s  W in k le  who 

shows h i s  i g n o r a n c e :

The dogs su d de n ly  came to  a dead s to p  . . .
"W h a t 's  t h e  m a t te r  w i t h  th e  d o gs '  l e g s ? "  w h ispe red  

Mr. W in k le .  "How queer  t h e y ' r e  s t a n d i n g . "
"Hush, c a n ' t  you?"  r e p l i e d  Ward le ,  s o f t l y .  " D o n ' t  

you see, t h e y ' r e  making a p o i n t ? "
"Mak ing  a p o i n t ! "  s a id  Mr. W in k le ,  s t a r i n g  about  

h im, as i f  he e xp ec te d  t o  d i s c o v e r  some p a r t i c u l a r  
beau ty  i n  the  l a n d s c a p e ,  which  th e  sa g ac io u s  a n im a ls  
were c a l l i n g  s p e c i a l  a t t e n t i o n  t o .  "Mak ing a p o i n t !

"What a re  th e y  p o in t e d  a t? "
"Keep you r  eyes o p e n , "  s a id  Wardle . . .
There was a sharp  w h i r r i n g  n o i s e ,  t h a t  made Mr. 

W ink le  s t a r t  back as i f  he had been sh o t  h i m s e l f .  
Bang, bang, went a co u p le  o f  guns; . . .

"Where are t h e y ? "  s a id  Mr. W in k le ,  i n  a s t a t e  o f  
the  h ig h e s t  e x c i t e m e n t ,  t u r n i n g  round and round i n  
a l l  d i r e c t i o n s .  "Where a re  th e y ?  T e l l  me when t o  
f i r e .  Where a re  th e y  -  where are  th e y ? "

"Where are t h e y ! "  s a id  W ard le ,  t a k i n g  up a b race  
o f  b i r d s  which th e  dogs had d e p o s i te d  a t  h i s  f e e t .

"Where are t h e y !  why, here  th e y  a r e . " ( 2 5 3 - 7 )

I f  D ickens  p o r t r a y s  th e  customs and p roced u re s  

a s s o c ia te d  w i t h  b i r d - h u n t i n g  as b e in g  s t r a n g e  t o  the  

u n i n i t i a t e d ,  he p o r t r a y s  th e  customs and p rocedu res  

a s s o c ia te d  w i t h  " t h e  a r t  and m ys te ry  o f  th e  nob le  

game"(95) o f  c r i c k e t  as b e in g  u t t e r l y  i n c o m p re h e n s ib le  

and d o w n r ig h t  absu rd .  F i r s t  o f  a l l ,  a re  t h e i r  costumes 

o f  " s t r a w  h a t s ,  f l a n n e l  j a c k e t s ,  and w h i te  t r o w s e r s ,  -  a 

costume i n  which  th e y  lo o k e d  v e ry  much l i k e  amateur 

s tone-masons . . . " ( 9 1 )  They see a " v e r y  s t o u t  

gen t lem an ,  whose body and le g s  looked  l i k e  h a l f  a 

g i g a n t i c  r o l l  o f  f l a n n e l ,  e le v a te d  on a co u p le  o f  

i n f l a t e d  p i l l o w - c a s e s , " ( 9 1 )  and a n o th e r  "who s t r o n g l y



resembled  th e  o th e r  h a l f  o f  th e  r o l l  o f  f l a n n e l

a f o r e s a i d . " ( 9 1 )

S e v e ra l  p l a y e r s  were s t a t i o n e d ,  t o  " l o o k  o u t "  i n  
d i f f e r e n t  p a r t s  o f  t h e  f i e l d ,  and each f i x e d  h i m s e l f  
i n t o  th e  p ro p e r  a t t i t u d e  by p l a c i n g  one hand on each 
knee, and s to p p in g  v e ry  much as i t  he were "making  a 
back"  f o r  some b e g in n e r  a t  l e a p - f r o g .  . . . ( 9 2 - 4 )

In  Our M u tu a l  F r i e n d  th e  p la c e  where peop le  l i v e  can 

c r e a t e  a p rob lem  i n  u n d e r s ta n d in g ,  b u t  t h i s  i s  no l o n g e r  

d ra m a t iz e d  th ro u g h  p l a y f u l  c la s h e s  between c i t y  and 

c o u n t r y  f o l k .  Here D ickens  b o th  l i t e r a l l y  and 

f i g u r a t i v e l y  co ve rs  more t e r r i t o r y  as he fo cu sse s  on the  

more s e r i o u s  prob lem o f  th e  b a r r i e r  i n  commun ica t ion  

between th e  r e s i d e n t s  o f  one n a t i o n  and those  o f  any 

o t h e r .

At t h e  p a r t y  f o r  G e o rg ia n a 's  e i g h t e e n t h  b i r t h d a y ,  

D ickens  r e v e a l s  th ro u g h  an absurd  c o n v e r s a t i o n  t h a t  even 

when we t r y ,  we are  l i m i t e d  i n  ou r  a b i l i t y  t o  communicate 

w i t h  " f o r e i g n e r s "  and, t h e r e f o r e ,  t o  know them and t h e i r  

w o r l d .  The Frenchman whom Podsnap had i n v i t e d  i s  

s t r u g g l i n g  a lo n g  i n  E n g l i s h ,  o c c a s i o n a l l y  t h r o w in g  a 

French word i n t o  th e  c o n v e r s a t i o n  w i t h  Podsnap when 

su d de n ly  a n o th e r  gues t  i n t e r r u p t s :

A y o u n g ish  s a l l o w i s h  gent leman i n  s p e c t a c le s ,  w i t h  
a lumpy f o re h e a d ,  . . . here  caused a p ro fo u n d  
s e n s a t io n  by s a y in g ,  i n  a r a i s e d  v o i c e ,  "ESKER," and 
then  s t o p p in g  dead.

"Ma is  o u i , "  s a id  th e  f o r e i g n  gen t lem an ,  t u r n i n g  
tow ards  h im .  " E s t - c e  que? Qui done?" But th e  
gent leman w i t h  th e  lumpy fo re h e a d  h a v in g  f o r  th e  t im e  
d e l i v e r e d  h i m s e l f  o f  a l l  t h a t  he found beh ind  h i s  
lumps,  spake f o r  th e  t im e  no m o r e . (156)
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Podsnap c o n s id e r s  t h i s  m e re ly  an i n c o n v e n ie n t  

i n t e r r u p t i o n  and resumes h i s  c o n v e r s a t i o n ,  b u t  a few 

m inu tes  l a t e r  th e  man i n t e r r u p t s  a g a in ,  and u n w i l l i n g  t o  

g iv e  up, " a g a in  madly s a i d ,  'ESKER' and ag a in  spake no 

m o re . " ( 1 5 6 )  D ickens g iv e s  t h i s  g u es t  a s u g g e s t i v e l y  

g ro te s q u e  appearance and th e n  uses th e  adverb "m a d ly "  t o  

d e s c r ib e  h i s  a t te m p t  t o  communicate i n  o rd e r  t o  p r o j e c t  

on to  him th e  a t t i t u d e  o f  th e  o th e r s  i n  th e  room who are 

s t a r i n g  a t  h im . To them he appears to  have u t t e r e d  one 

word o f  g i b b e r i s h .  He o b v io u s l y  c a n ' t  speak F rench ,  nor  

can anyone e l s e  i n  th e  room. But he i s  a man s t r u g g l i n g  

t o  communicate i n  th e  f o r e i g n e r ' s  n a t i v e  to n g u e .  His 

e n t i r e  e f f o r t  i s  spen t  on one a n g l i c i z e d  p r o n u n c i a t i o n  o f  

one French word.  Rendered t h i s  way, th e  scene h i g h l i g h t s  

by c a r i c a t u r e  th e  gap between peop le  from c o u n t r i e s  w i t h  

d i f f e r e n t  la n g u a ge s .  I t  i s  d u r in g  the  f r a n t i c  chase 

a f t e r  J i n g l e  t h a t  P i c k w ic k  hears  th e  g i b b e r i s h  

" y o - y o - y o - "  and wants  t o  know what i t  means. To Podsnap, 

however,  th e  g i b b e r i s h  o f  " e s k e r "  i s  beneath  i n q u i r y .  He 

f e e l s  he does no t  need t o  u n d e rs ta n d .  And h i s  a t t i t u d e  

ta k e s  on a d d i t i o n a l  ominous s i g n i f i c a n c e  because he 

speaks as i f  f o r  a l l  o f  Eng land .

P o l i t i c s  and R e l i g i o n

In  P i c k w ic k  a number o f  comic scenes ta k e  p la c e  i n  

E a t a n s w i l l .  D ickens  uses E a t a n s w i l l  and i t s  im p o r t a n t
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r e s i d e n t  P o t t  as a means t o  s a t i r i z e  th o se  whose p o l i t i c s

govern  t h e i r  p o i n t  o f  v ie w .  But what goes on i n  th e

f i c t i t i o u s  town o f  E a t a n s w i l l  i s  f o r  th e  most p a r t  e i t h e r

i n n o c e n t  fun  o r  d o w n r i g h t  s i l l i n e s s .  Everyone be longs

e i t h e r  t o  t h e  B u f f  o r  t h e  B lue  p a r t y ,  and e v e r y t h i n g  i s

"made a p a r t y  q u e s t i o n . " (1 6 2 )

I f  th e  B u f f s  p roposed t o  new s k y l i g h t  th e  
m a r k e t - p l a c e ,  th e  B lues  g o t  up p u b l i c  m e e t in g s ,  and 
denounced t h e  p r o c e e d in g s ;  i f  th e  B lues  proposed the  
e r e c t i o n  o f  an a d d i t i o n a l  pump i n  th e  H igh S t r e e t ,  
th e  B u f f s  rose  as one man and s to o d  aghas t  a t  th e  
e n o r m i t y .  There were b lu e  shops and B u f f  shops,  B lue  
in n s  and B u f f  i n n s ;  -  t h e r e  was a B lue  a i s l e  and a 
B u f f  a i s l e ,  i n  t h e  ve ry  chu rch  i t s e l f . (162)

D e fe nd in g  th o s e  who are  B lu e ,  and a t t a c k i n g  th o se  who are

B u f f  become P o t t ' s  s o le  p r e o c c u p a t i o n .  S h o r t l y  a f t e r

P i c k w ic k  i n t r o d u c e s  him to  Bob Sawyer and Ben A l l e n ,  he

remarks  t h a t  he hopes th e y  a re  b o th  " ' im b u e d  . . . w i t h

b lu e  p r i n c i p l e s . ' " ( 7 7 3 )

"Why I  d o n ' t  e x a c t l y  know abou t  t h a t , "  r e p l i e d  Bob 
Sawyer, " I  am-"

"N o t  b u f f ,  Mr. P i c k w i c k , "  i n t e r r u p t e d  P o t t ,  
d ra w in g  back h i s  c h a i r ,  " y o u r  f r i e n d  i s  n o t  b u f f ,  
S i r ? "

"No, n o , "  r e j o i n e d  Bob, " I ' m  a k in d  o f  p l a i d  a t  
p r e s e n t ;  a compound o f  a l l  s o r t  o f  c o l o u r s . " ( 7 7 3 )

P o t t  th e n  d e c la r e s  t h a t  he i s  su re  he c o u ld  c o n v in c e  th e

" w a v e r e r "  i n  t h e  r i g h t n e s s  o f  h i s  " b l u e "  cause.  T h is  i s

l a u g h a b le  because o f  i t s  s i l l i n e s s .  Bob Sawyer i s  a

j o k e s t e r  and P o t t  a f o o l .

I n  Our M u tu a l  F r i e n d  D ickens  d e ve lo p s  a number o f  

scenes and c h a r a c t e r s  i n  o r d e r  t o  d ra m a t iz e  how r e l i g i o n  

p re o c c u p ie s  some peop le  and c o l o r s  t h e i r  p o i n t  o f  v iew



th e  way p o l i t i c s  does P o t t .  But i f  i n  th e  p o l i t i c a l  

s a t i r e  o f  P i c k w ic k  he r e v e a l s  t h a t  p o l i t i c a l  p r e j u d i c e  i s  

r i d i c u l o u s ,  i n  Our M u tua l  F r i e n d  he r e v e a l s  t h a t  

r e l i g i o u s  p r e j u d i c e  i s  dangerous and u g l y .  D ickens  

i l l u s t r a t e s  t h i s  th ro u g h  th e  r e l a t i o n s h i p s  a number o f  

c h a r a c t e r s  have w i t h  F le d g e b y 's  employee, R ia h ,  and w i t h  

th e  peop le  i n  t h e  Jew ish  community  where L i z z i e  i s  i n  

h i d i n g .  Those C h r i s t i a n  c h a r a c t e r s  who see th e  Jewish 

c h a r a c t e r s  a c c o rd in g  t o  th e  p r e v a i l i n g  s t e r e o t y p e  o f  the  

Jew w i l l  never  r e a l l y  know them as i n d i v i d u a l s .  T h is  i s  

even t r u e  o f  "good C h r i s t i a n s "  l i k e  Eugene who, even 

though he has a l o t  o f  r e f o r m in g  t o  do, has b a s i c a l l y  a 

good h e a r t .  He r e v e a l s  h i s  p r e j u d i c e  when he p l a y f u l l y  

and d i s r e s p e c t f u l l y  c a l l s  Riah Mr. Aaron and, i n  t r y i n g  

t o  encourage Riah t o  le a v e  L i z z i e  i n  h i s  ca re  says ,  " ' I f  

Mr. Aaron . . . w i l l  be good enough t o  r e l i n q u i s h  h i s  

charge t o  me, he w i l l  be q u i t e  f r e e  f o r  any engagement he 

may have a t  th e  synagogue. . . . ' " ( 4 5 0 )

Ano the r  "good C h r i s t i a n , "  Reverend M i l v e y ' s  w i f e ,  

does n o t  a t  a l l  mean t o  be d i s r e s p e c t f u l ,  bu t  she i s  

r u l e d  by her  c o n v i c t i o n s  t h a t  C h r i s t i a n s  sh o u ld  n o t  mix 

w i t h  Jews. L i z z i e  e x p l a i n s  t o  th e  M i l v e y s  how th e  peop le  

w i t h  whom she l i v e s  he lped  he r  ta k e  ca re  o f  t h e  f i n a l  

a r rangem ents  f o r  t h e  b u r i a l  o f  B e t t y  H igden.

" S u r e l y  n o t  t h e  Jew who r e c e iv e d  us?"  s a id  Mrs. 
M i l v e y .

("My d e a r , "  observed  her  husband, i n  p a r e n t h e s i s ,  
"Why n o t ? " )



"The gent leman c e r t a i n l y  i s  a Jew" s a id  L i z z i e ,  
"and th e  l a d y ,  h i s  w i f e ,  i s  a Jewess, and I  was f i r s t  
b ro u g h t  to  t h e i r  n o t i c e  by a Jew. But I  t h i n k  t h e r e
canno t  be k i n d e r  p e op le  i n  th e  w o r l d . "

"B u t  suppose th e y  t r y  t o  c o n v e r t  y o u ! "  suggested  
Mrs. M i l v e y ,  b r i s t l i n g  i n  her  good l i t t l e  way, as a 
c le rg y m a n 's  w i f e .
•  •  •

L i z z i e  shook her  head, s t i l l  s m i l i n g .  "They have
never  asked me what my r e l i g i o n  i s .  . . . They never
t a l k  o f  t h e i r s  t o  us ,  and th e y  never  t a l k  o f  o u rs  t o  
us . . . . They never  asked me what r e l i g i o n  t h a t  poor  
t h i n g  had f o l l o w e d . " ( 5 7 1 )

S t i l l  u n co n v in ce d ,  Mrs. M i l v e y  l a t e r  t a l k s  t o  th e  v i l l a g e

c h i l d r e n  i n  o rd e r  t o  i n v e s t i g a t e  "w h e th e r  th e y  were i n

danger o f  becoming c h i l d r e n  o f  I s r a e l . " ( 5 7 1 )

When Riah b reaks  o f f  h i s  a s s o c i a t i o n  w i t h  F le d ge b y ,

t h e re b y  f r e e i n g  h i m s e l f  f rom th e  d u p l i c i t y  w i t h  wh ich  he

was i n v o l v e d ,  he e x p l a i n s  h i s  s i t u a t i o n  t o  Jenny Wren.

D ic k e n s '  own d i d a c t i c  m o t i v e s  are  u n f o r t u n a t e l y  somewhat

t r a n s p a r e n t  here  as th e y  are  i n  th e  speech j u s t  quoted  o f

L i z z i e ' s ,  bu t  R ia h ' s  speech i s  i n t e r e s t i n g  n o n e th e le s s :

" . . .  I  r e f l e c t e d  t h a t  . . . I  was do ing  
d is h o n o u r  t o  my a n c ie n t  f a i t h  and ra c e .  I  r e f l e c t e d  
. . . f o r  t h e  f i r s t  t i m e ,  t h a t  i n  bend ing  my neck to  
th e  yoke I  was w i l l i n g  t o  wear, I  ben t  th e  u n w i l l i n g  
necks o f  th e  whole Jew ish  p e o p le .  For  i t  i s  n o t ,  i n  
C h r i s t i a n  c o u n t r i e s ,  w i t h  Jews as w i t h  o t h e r  p e o p le s .  
Men say ,  ' T h i s  i s  a bad Greek, b u t  t h e r e  are  good 
Greeks. T h is  i s  a bad T u rk ,  b u t  t h e r e  a re  good 
T u r k s . '  Not so w i t h  Jews. Men f i n d  th e  bad among us 
e a s i l y  enough -  among what peop le s  are  th e  bad n o t  
e a s i l y  found? -  b u t  th e y  ta k e  th e  w o rs t  o f  us as 
samples o f  th e  b e s t ;  th e y  ta ke  th e  l o w e s t  o f  us as 
p r e s e n t a t i o n s  o f  th e  h i g h e s t ;  and th e y  say ,  ' A l l  Jews 
are  a l i k e . ' -  I f ,  d o in g  what I  was c o n te n t  t o  do h e re ,  
. . .  I  had been a C h r i s t i a n ,  I  c o u ld  have done i t ,  
compromis ing  no one b u t  my i n d i v i d u a l  s e l f .  But 
do ing  i t  as a Jew, I  c o u ld  no t  choose b u t  compromise 
th e  Jews o f  a l l  c o n d i t i o n s  and a l l  
c o u n t r i e s . " ( 7 9 4 - 5 )



He t h i n k s  back t o  th e  t im e  when Jenny w i tn e s s e d  F ledgeby 

and Riah d e c e iv e  Twemlow i n t o  t h i n k i n g  t h a t  i t  was Riah

who was p r e s s in g  f o r  payment o f  Twemlow's d e b t :

" . . .  I  a lways  saw t h a t  t h e  poor  gent leman
b e l i e v e d  th e  s t o r y  r e a d i l y ,  because I  was one o f  th e
Jews -  t h a t  you b e l i e v e d  th e  s t o r y  r e a d i l y ,  my c h i l d ,  
because I  was one o f  th e  Jews -  t h a t  th e  s t o r y  i t s e l f  
f i r s t  came i n t o  th e  i n v e n t i o n  o f  the  o r i g i n a t o r  
t h e r e o f ,  because I  was one o f  th e  J e w s . " (7 9 4 )

P o t t ' s  p o l i t i c a l  p r e j u d i c e s  i n  P i c k w ic k  are  comic p a r t l y

because t h e r e  are  no r e a l  v i c t i m s ;  r e l i g i o u s  p r e j u d i c e  i n

Our Mu tua l  F r i e n d  i s  n o t  comic because i t  i s  p o r t r a y e d

r e a l i s t i c a l l y  and D ickens  has c r e a te d  bo th  s y m p a th e t ic

p e r p e t r a t o r s  and r e a l  v i c t i m s .  In  th e se  scenes i n  which

D ickens d ra m a t iz e s  p r e j u d i c e  a g a i n s t  th e  Jews, he shows

us how p e r v a s i v e  th e  p r e j u d i c e  i s  by showing us f o u r

l e v e l s  o f  p r e j u d i c e .  F ledgeby  i s  one ex t rem e .  In  the

n e x t  g ro u p in g  are  b a s i c a l l y  g o o d -h e a r te d  i f  s e l f - s e r v i n g

c h a r a c t e r s  l i k e  Eugene and Mrs. M i l v e y  who u t t e r

p r e j u d i c i a l  rem arks .  But th ro u g h  R ia h ' s  speech we l e a r n

o f  more i n s i d i o u s  forms o f  p r e j u d i c e  t h a t  com pr ise  a

t h i r d  l e v e l  o f  p r e j u d i c e .  Through th e  i n t e r n a l i z e d

b e l i e f  i n  t h e  s t e r e o t y p e  o f  t h e  Jew, even in n o c e n ts  l i k e

Twemlow and Jenny Wren b e l i e v e d  th e  s t o r y  abou t  R ia h ,

however i n c o n s i s t e n t  w i t h  h i s  p e r s o n a l i t y  i t  seemed.

F i n a l l y ,  th ro u g h  R ia h ,  D ickens  d i l i n e a t e s  a f o u r t h  l e v e l

when he i n d i c t s  a l l  o f  C h r is te n d o m .  Riah says t h a t  " t h e y

ta k e  th e  w o rs t  o f  us as samples o f  th e  b e s t "  and then

th e y  say " A l l  Jews a re  a l i k e . "  Here i n  Our Mu tua l



F r ie n d  D ickens p o i n t s  h i s  f i n g e r  w i t h  shame a t  th o se  who 

o p e ra te  from a l i m i t e d  p o i n t  o f  v iew  and condemn an 

e n t i r e  p e o p le .  T h is  i s  f a r  more s e r i o u s  c r i t i c i s m  than  

meted o u t  t o  P o t t  w i t h  h i s  k n e e - j e r k  r e a c t i o n  a g a in s t  

anyone who d o e s n ' t  show a l l e g i a n c e  t o  h i s  f i c t i t i o u s  B lue  

p a r t y .

O ccupa t ion

In  bo th  n o v e ls  o c c u p a t io n  i s  s i g n i f i c a n t  i n  

d e t e r m in in g  p o i n t  o f  v ie w .  In  P i c k w ic k  D ickens  has many 

amusing examples o f  how o c c u p a t io n  c o l o r s  p o i n t  o f  v iew 

and can c r e a t e  b a r r i e r s  t o  co m m un ica t ion .  When P i c k w i c k ,  

W ard le ,  and P e rke r  a re  s e a r c h in g  f o r  J i n g l e  and Rachel 

W ard le ,  th e y  ask Sam W e l l e r ,  t h e  b o o ts  a t  th e  l o c a l  i n n ,  

t o  t e l l  them who i s  p r e s e n t l y  s t a y i n g  a t  th e  i n n .  H is  

s i n g u l a r  p e r s p e c t i v e  i s  i n i t i a l l y  c o n fu s in g  t o  them:

" .  . . T h e r e ' s  a vooden l e g  i n  number s i x ,  t h e r e ' s  
a p a i r  o f  Hess ians  i n  t h i r t e e n ,  t h e r e ' s  two p a i r  o f  
h a lv e s  i n  t h e  c o m m e rc ia l ,  t h e r e ' s  these  here  p a in t e d  
to p s  i n  th e  snuggery  i n s i d e  th e  b a r ,  and f i v e  more 
to p s  i n  th e  c o f f e e - r o o m . "

" N o th in g  more?" s a id  th e  l i t t l e  man.
"S top  a b i t , "  r e p l i e d  Sam, . . . "Yes; t h e r e ' s  a 

p a i r  o f  V e l l i n g t o n s  a good d e a l  v o rn ,  and a p a i r  o f  
l a d y ' s  shoes,  i n  number f i v e . "

"What s o r t  o f  shoes?"  h a s t i l y  i n q u i r e d  Ward le , 
who, t o g e t h e r  w i t h  Mr. P i c k w i c k ,  had been l o s t  i n  
b e w i ld e rm e n t  a t  th e  s i n g u l a r  c a ta lo g u e  o f  v i s i t o r s .

" C o u n t r y  make,"  r e p l i e d  Sam.
•  •  •

" I t  i s  th e m , "  e x p la i n e d  W ard le .  . . .
" H u s h ! "  s a id  Sam. "The V e l l i n g t o n s  has gone to  

D o c t o r s '  Commons. " ( 1 3 0 )

S i m i l a r l y ,  Sam's f a t h e r ,  Tony W e l l e r ,  draws images



f rom h i s  w o r ld  as a coachman i n  d e s c r i b i n g  i n  a l e t t e r  to  

Sam, th e  f a t a l  p ro g re s s  o f  h i s  l a t e  w i f e ' s  i l l n e s s .  I t  

reads  i n  p a r t :

" . . . . [ H ] e r  v e e ls  wos im m ede t ly  g reased and 
e v e r y t h i n k  done t o  s e t  her  a g o in  as c o u ld  be 
inw e n te d  yo u r  f a r t h e r  had hopes as she v o u ld  have 
vo rked  round as u s u a l  b u t  j u s t  as she wos a tu r n e n  
th e  c o r n e r  my boy she to o k  th e  wrong road and ve n t  
down h i l l  v i t h  a w e l o c i t y  you n eve r  see no t  
v i t h s t a n d i n  t h a t  th e  drag  was p u t  on s t r i c t l y  by th e  
m e d ik e l  man i t  w o rn t  o f  no use a t  a l l  f o r  she p a id  
th e  l a s t  p i k e  a t  tw e n ty  m inu tes  a fo r e  s i x  o ' c l o c k  
y e s te rd a y  e v e n in  h a v in  done th e  j o u r n e y  wery much 
under th e  r e g l a r  t im e  v i c h  p raps  was p a r t l y  owen t o  
her  h a v in  ta k e n  i n  wery l i t t l e  l u g g a g e (744)

A f t e r  re a d in g  i t ,  Sam sa ys ,  " 'W o t  a i n c o m p re h e n s ib le

l e t t e r ,  . . . w ho 's  t o  know wot i t  means . . . ' " ( 7 4 4 )

There are  o ve r  f o r t y  o c c u p a t io n s  e i t h e r  m ent ioned  or

b ro u g h t  t o  l i f e  i n  P i c k w ic k  r e p r e s e n t i n g  e ve ry  economic

c l a s s .  D ic k e n s ,  h a v in g  grown up poor  i n

m i d - n i n e t e e n t h - c e n t u r y  i n d u s t r i a l  E ng land ,  was w e l l  aware 

t h a t  everyone had t o  be p r o d u c t i v e  i n  o rd e r  t o  s u r v i v e ,  

and he saw t h a t  i n  a f i g h t  f o r  s u r v i v a l ,  o c c u p a t io n s  

o f t e n  became p r e o c c u p a t i o n s .  H is  d e s c r i p t i o n  o f  th e  

peop le  who l i v e  on L a n t  S t r e e t  where Bob Sawyer l i v e s  

(and where D ickens  had l i v e d  f o r  a t i m e ) ,  g i v e s  an 

i n d i c a t i o n  o f  how D ickens  r e a l i z e d  t h a t  o c c u p a t io n ,  

e s p e c i a l l y  from th e  p o i n t  o f  v iew  o f  t h e  poor  i s  

synonomous w i t h  a way o f  l i f e  and becomes i d e n t i t y :

In  t h i s  happy r e t r e a t  are  c o lo n i s e d  a few 
c l e a r - s t a r c h e r s , a s p r i n k l i n g  o f  journeymen 
b o o k b in d e r s ,  one o r  two p r i s o n  agen ts  f o r  th e  
I n s o l v e n t  C o u r t ,  s e v e r a l  s m a l l  housekeepers  who are  
employed i n  t h e  Docks, a h a n d f u l  o f  m a n tua -m ake rs ,



and a season ing  o f  j o b b i n g  t a i l o r s .  The m a j o r i t y  o f  
th e  i n h a b i t a n t s  e i t h e r  d i r e c t  t h e i r  e n e rg ie s  t o  the  
l e t t i n g  o f  f u r n i s h e d  a p a r tm e n ts ,  o r  devo te  them se lves  
t o  th e  h e a l t h f u l  and i n v i g o r a t i n g  p u r s u i t  o f  
m a n g l in g .  The c h i e f  f e a t u r e s  i n  th e  s t i l l  l i f e  o f  
th e  s t r e e t ,  are green s h u t t e r s ,  l o d g i n g - b i l l s , b rass  
d o o r - p l a t e s ,  and b e l l - h a n d l e s ; th e  p r i n c i p a l  
specimens o f  an imated  n a t u r e ,  th e  p o t - b o y ,  th e  m u f f i n  
y o u th ,  and th e  b a k e d - p o ta to  man. The p o p u l a t i o n  i s  
m i g r a t o r y ,  u s u a l l y  d i s a p p e a r i n g  on th e  ve rge  o f  
q u a r t e r - d a y ,  and g e n e r a l l y  by n i g h t . (4 4 1 -2 )

D ickens i s  no t  go ing  i n  f o r  any heavy-handed 

s o c i o l o g i c a l  s ta te m e n t  here  abou t  th e  e f f e c t  o f  

i n d u s t r i a l i z a t i o n  on th e  peop le  o r  t h e  r i s e  o f  th e  m id d le  

c l a s s .  A f t e r  a l l ,  t h i s  n o v e l  i s  " s e t "  i n  th e  e i g h t e e n t h  

c e n t u r y ,  and i s  p r e d o m in a n t l y  comic i n  t o n e .  But  i t  i s  

w r i t t e n  w i t h  a n i n e t e e n t h - c e n t u r y  co n sc io u sn e ss  f o r  a 

n i n e t e e n t h - c e n t u r y  a u d ie n c e ,  and t h e r e  a re  s u g g e s t io n s ,  

th r o u g h o u t  th e  n o v e l ,  which D ickens e x p lo r e s  w i t h  more 

s e r io u s n e s s  and i n  more dep th  i n  Our Mu tua l  F r i e n d , t h a t  

a p e r s o n 's  i d e n t i t y  and p o i n t  o f  v ie w ,  l i k e  th e  comic 

examples above o f  Sam and Tony W e l l e r ,  i s  i n e x t r i c a b l y  

t i e d  up w i t h  h i s  o r  her  j o b ,  l i k e  i t  o r  n o t .  Our M u tua l  

F r i e n d  i s  l i k e w i s e  f i l l e d  w i t h  o c c u p a t io n s  r e p r e s e n t i n g  

a l l  s c a le s  o f  s o c i e t y  and, i n  f a c t ,  has c h a r a c t e r s  l i k e  

Boots  and Brewer whose names r e p r e s e n t  t h e i r  f u n c t i o n s  i n  

s o c i e t y .  I n  Our M u tua l  F r i e n d  D ickens  g iv e s  us a 

d e s c r i p t i o n  o f  a s t r e e t  t h a t  i s  an i n t e r e s t i n g  c o n t r a s t  

t o  L an t  S t r e e t .  B e l l a  i s  on her  way t o  v i s i t  h e r  f a t h e r :

The C i t y  loo ke d  u n p ro m is in g  enough, as B e l l a  made 
he r  way a lo n g  i t s  g r i t t y  s t r e e t s .  Most o f  i t s  
m o n e y - m i l l s  were s l a c k e n i n g  s a i l ,  o r  had l e f t  o f f  
g r i n d i n g  f o r  th e  day. The m a s t e r - m i l l e r s  had a l r e a d y



d e p a r te d ,  and th e  jo u rn e y -m e n  were d e p a r t i n g .  There 
was a jaded  a sp e c t  on th e  b u s in e s s  la n e s  and c o u r t s ,  
and th e  v e ry  pavements had a weary appearance,  
con fused  by th e  t r e a d  o f  a m i l l i o n  f e e t .  There must 
be hours  o f  n i g h t  t o  temper  down th e  d a y 's  
d i s t r a c t i o n  o f  so f e v e r i s h  a p l a c e .  As y e t ,  the  
w o r ry  o f  th e  newly s topped  w h i r l i n g  and g r i n d i n g  on 
th e  p a r t  o f  t h e  m o n e y - m i l l s  seemed t o  l i n g e r  i n  th e  
a i r ,  and th e  q u i e t  was more l i k e  th e  p r o s t r a t i o n  o f  a 
sp e n t  g i a n t  than  th e  repose o f  one who was renew ing  
h i s  s t r e n g t h . (661)

The d i f f e r e n c e  i n  language  a lone  i n  th e  d e s c r i p t i o n s  o f

th e  two s t r e e t s  i s  o f  i n t e r e s t .  The poor  o f  L an t  S t r e e t

s c u r r y  abou t  d i r e c t i n g  t h e i r  " e n e r g i e s "  tow ard  making a

l i v i n g  and, a l t h o u g h  D ickens  may i n  f a c t  be i m p l y i n g  t h a t

i t  i s  to o  bad t h a t  t h a t  i s  how th e y  have t o  expend a l l

t h e i r  e n e rg y ,  i n  th e  c o n t r a s t i n g  passage i n  Our Mu tua l

F r ie n d  t h e r e  i s  no energy  a t  a l l .  Here we have D ic k e n s '

v iew o f  n i n e t e e n t h - c e n t u r y  i n d u s t r i a l i z e d  E ng land .  In

th e  C i t y ,  b i g - t i m e  e n t r e p r e n e u r s  employ s a l a r i e d  w o rk e rs .

The energy i s  sapped from th e  w o rke rs  i n  o rd e r  t o

e n e rg i z e  th e  machines which  "had l e f t  o f f  g r i n d i n g  f o r

th e  d a y . "  There i s  a s u r r e a l ,  n i g h t m a r i s h  q u a l i t y  i n  the

d e s c r i p t i o n  t h a t  l i k e n s  th e  l a t e  a f t e r n o o n  " q u i e t "  t o  "a

spen t  g i a n t . "  The w o rke rs  are  by i m p l i c a t i o n  d w a r f - l i k e ,

t h e i r  f u n c t i o n  reduced  t o  s e r v i n g  th e  g i a n t .  The

language here  s e ts  th e  t o n e :  th e  s t r e e t  i s  " f e v e r i s h , "

" w e a r y , "  and " j a d e d , "  and " w o r r y "  s t i l l  hangs i n  th e  a i r

a f t e r  th e  w o rke rs  have gone home.

In  f a c t ,  i n  Our M u tu a l  F r i e n d , i t  i s  t h e  weary and 

jaded  Eugene Wrayburn ( j a d e d  because he ha te s  h i s



p r o f e s s i o n  i n  th e  law )  who makes a d i r e c t  comment t o  th e  

e f f e c t  t h a t  o c c u p a t io n  c o l o r s  p o i n t  o f  v ie w .  Eugene has 

commented t o  h i s  law p a r t n e r ,  M o r t im e r  L ig h tw o o d ,  t h a t  

someone has been l o i t e r i n g  o u t s i d e  t h e i r  b u i l d i n g  and 

M o r t im e r  jumps t o  th e  e r ro n e o u s  c o n c lu s io n  t h a t  i t  

concerns  l e g a l  a c t i o n  r e g a r d i n g  Eugene 's  d e b t s .  Eugene 

re sp on d s :  " 'O b s e rv e  th e  l e g a l  m ind!  . . . Observe the  

d y e r ' s  hand, a s s i m i l a t i n g  i t s e l f  t o  what i t  works 

i n .  ' " ( 5 9 7 )

In  keep ing  w i t h  t h i s  g e n e r a l  to n e ,  no p o r t r a i t  o f  a 

w o r k e r ' s  p o i n t  o f  v iew i n  Our M u tua l  F r i e n d  has the  

exhuberance o r  seems to  have been c r e a te d  f o r  th e  sheer 

fun  o f  i t  as i t  seems th e y  have i n  P i c k w i c k .  In  

P i c k w ic k  D ickens  p o r t r a y s  w o rke rs  as s t i l l  h a v in g  the  

innocence  and independence t h a t  he a s s o c ia te s  w i t h  

p r e - i n d u s t r i a l i z e d  E ng land .  But i n  Our Mu tua l  

F r i e n d  w orke rs  have become s la v e s  i n  th e  w o r ld  o f  work 

and c o n s e q u e n t l y  work i s  o f t e n  seen as a c r u s h in g  burden .  

For  example, S lo p p y ,  a f l a t  c h a r a c t e r  co n ce ive d  i n  comic 

te rm s ,  i s  d e f i n e d  and d e f i n e s  h i m s e l f  by h i s  m a n g l in g ,  

much th e  way Tony W e l le r  does by h i s  o c c u p a t io n  as 

coachman. But we know t h a t  S loppy was an unwanted baby, 

rescued  and r a i s e d  by th e  poor  B e t t y  H igden.  S loppy 

a p p r e c i a t e s  her  g e n e r o s i t y  and i s  devoted  t o  h e r .  He 

r e a l i z e s  t h a t  th e  jo b  o f  m a n g l ing  i s  i m p o r t a n t  t o  them 

and by e x te n s io n  h i s  do in g  i t  makes him im p o r t a n t  -  i t
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j u s t i f i e s  h i s  e x i s t e n c e  i n  t h a t  home. When S loppy comes 

t o  th e  B o f f i n  home to  r e p o r t  t h a t  l i t t l e  Johnny i s  i l l ,  

he t a l k s  about how, because B e t t y  Higden had t o  nurse  

Johnny, th e  m ang l ing  was l e f t  t o  S lo pp y ,  and he "beamed 

and b lushed  as he s a id  i t ,  q u i t e  e n r a p tu re d  w i t h  th e  

rememberance o f  h a v in g  been s e r v i c e a b l e . " ( 6 2 )  F o l l o w in g  

i s  a passage a m a z in g ly  s i m i l a r  t o  Tony W e l l e r ' s  

d e s c r i p t i o n  o f  h i s  a i l i n g  w i f e :

" L a s t  n i g h t , "  s a id  S lo p p y ,  "when I  was a ' t u r n i n g  
a t  th e  wheel p r e t t y  l a t e ,  th e  mangle seemed to  go 
l i k e  Our J o h n n y 's  b r e a t h i n g .  I t  begun b e a u t i f u l ,  
then  as i t  went o u t  i t  shook a l i t t l e  an g o t  
u n s te a d y ,  then  as i t  t o o k  th e  t u r n  t o  come home i t  
had a r a t t l e - l i k e  and lumbered a b i t ,  then  i t  come 
smooth, and so i t  went on t i l l  I  s ca rce  know'd  wh ich  
was mangle and which was Our Johnny. Nor Our Johnny,  
he sca rce  know'd  e i t h e r ,  f o r  sometimes when the  
mangle lumbers  he sa ys ,  'Me c h o k in g ,  G r a n n y ! '  and 
Mrs. Higden h o ld s  him up i n  her  l a p  and says t o  me, 
'B id e  a b i t ,  S l o p p y , '  and we a l l  s to p s  t o g e t h e r .  And 
when Our Johnny g e ts  h i s  b r e a t h i n g  a g a in ,  I  t u r n s  
a g a in ,  and we a l l  goes on t o g e t h e r . " (3 6 2 )

Tony W e l l e r ' s  n o v e l  use o f  th e  metaphor o f  th e  c o a c h r id e

t o  d e s c r ib e  h i s  w i f e ' s  death  i s  bo th  to u c h in g  and amusing

d e s p i t e  i t s  b e in g  abou t  d e a th .  Mrs. W e l le r  has been

n o t h in g  more than  a s t e r e o t y p i c a l  comic c a r i c a t u r e ,  a

s te p -m o th e r  Sam seems to  ca re  l i t t l e  a b o u t ,  and we f e e l

m o m e n ta r i l y  s o r r y  f o r  Tony W e l l e r ,  bu t  know t h a t  he w i l l

bounce back .  S lo p p y ' s  use o f  th e  metaphor i s  t o u c h in g

bu t  no l o n g e r  amusing. He i s  a v u ln e r a b le  c h i l d  t a l k i n g

about  th e  imminen t  death  o f  an i n f a n t ,  th e  g r a n d c h i l d  o f

B e t t y  H igden,  t h e  most s e n t i m e n t a l l y  conce ived  c h a r a c t e r

i n  th e  n o v e l .  And th e  i m p l i c a t i o n  i s ,  a l s o ,  t h a t  perhaps



he m ig h t  n o t  have d ie d  i f  th e  p o o r ,  r e p re s e n te d  by B e t t y  

H igden ,  had access t o  more i n f o r m a t i o n  and b e t t e r  m e d ic a l  

c a r e .

A f t e r  Reverend M i l v e y  co n du c ts  th e  f u n e r a l  f o r  B e t t y  

H igden,  S loppy  says t o  h im :  " ' I ' v e  to o k  i t  i n  my w re tch ed  

head t h a t  I  m ig h t  have some t im e s  tu r n e d  a l i t t l e  h a rd e r  

f o r  h e r ,  and i t  c u t s  me deep t o  t h i n k  so n o w . ' " ( 5 6 9 )  To 

c o m fo r t  h im ,  Reverend M i l v e y  speaks to  him u s in g  th e  

id io m  he knows S loppy  w i l l  u n d e rs ta n d ,  and e x p l a i n s

. how th e  b e s t  o f  us were more o r  l e s s  re m iss  i n

our t u r n i n g s  a t  our  r e s p e c t i v e  mangles -  some o f  us v e ry

much so -  and how we were a l l  a h a l t i n g ,  f e e b l e ,  and 

i n c o n s t a n t  c r e w . ' " ( 5 6 9 )  U n l i k e  Tony W e l l e r ' s  metaphor o f  

th e  coach r i d e ,  here  th e  metaphor o f  t h e  m ang l ing  i s  

ex tended beyond S l o p p y ' s  use o f  i t .  As u n ique  as th e  

m ang l ing  image i s ,  D ickens  has Reverend M i l v e y  use i t  f o r  

two r e a l l y  d i f f e r e n t  r e a so n s .  F i r s t  o f  a l l ,  i t  i s  a way

f o r  Reverend M i l v e y  t o  t a l k  t o  S loppy  i n  th e  id io m  t h a t

he w i l l  u n d e rs ta n d  and w i l l  c o m fo r t  h im . But Reverend 

M i l v e y  a l s o  a p p r o p r i a t e s  i t  and g e n e r a l i z e s  i t ,  wh ich  

g iv e s  th e  metaphor  r e l i g i o u s  s i g n i f i c a n c e  t h a t  r e p r e s e n t s  

a t r u t h  p r o b a b l y  c l o s e  t o  D ickens  own and which  i n v e s t s  

th e  metaphor  w i t h  meaning f o r  a l a r g e r  aud ience  (we the  

r e a d e r s ,  f o r  e xa m p le ) .  T h is  d ra m a t iz e s  th e  p o e t i c  

q u a l i t y  i n h e r e n t  i n  u n ique  v i s i o n s  o r  p e r s p e c t i v e s .

I f  e ve r  t h e r e  was a c h a r a c t e r  w i t h  a p o e t i c  v i s i o n ,



i t ' s  Jenny Wren who con founds  p eop le  a l l  th e  t im e  when 

she t a l k s  abou t  he r  w o rk ,  p a r t l y  because she i s  consumed 

by her  work .  She d is c u s s e s  th e  d o l l s  she i s  making 

c l o t h e s  f o r  as i f  th e y  were a l i v e .  In  a way t h i s  i s  

f i t t i n g .  She i s ,  a f t e r  a l l ,  a c h i l d  and, were she f r e e  

t o  p la y  w i t h  d o l l s ,  i t  would be a p p r o p r i a t e  f o r  her to  

t a l k  abou t  them as i f  th e y  were r e a l  p e o p le .  The i r o n y  

i s ,  o f  c o u rs e ,  t h a t  she has no t im e  to  p la y  w i t h  d o l l s ,  

b u t  must s u p p o r t  h e r s e l f  and her  drunken f a t h e r  by making 

d o l l ' s  c l o t h e s  f o r  th e  d o l l s  o f  t h e  i d l e  r i c h .  What a ls o  

i s  d i s c o n c e r t i n g  i s  t h a t  she t a l k s  as i f  she works f o r  

th e  d o l l s ,  n o t  t h e i r  owners . The f i r s t  t im e  B ra d le y  

Headtone and C h a r le y  Hexam meet h e r ,  th e y  a re  s t r u c k  by 

her  s i n g u l a r  p o i n t  o f  v ie w .  A f t e r  B ra d le y  f i n d s  ou t  what 

she does f o r  a l i v i n g ,  he asks her  i f  i t ' s  a good 

b u s in e s s .

"No. P o o r l y  p a id .  And I 'm  o f t e n  so p ressed  f o r  
t im e !  I  had a d o l l  m a r r i e d ,  l a s t  week, and was 
o b l i g e d  t o  work a l l  n i g h t .  . . . They looked  a t  th e  
l i t t l e  c r e a t u r e  w i t h  a wonder t h a t  d id  n o t  d i m i n i s h ,  
and th e  s c h o o lm a s te r  s a i d ,  " I  am s o r r y  you r  f i n e  
l a d i e s  a re  so i n c o n s i d e r a t e . "

" I t ' s  t h e  way w i t h  th e m , "  s a id  th e  person o f  th e  
house, . . . "And th e y  ta k e  no ca re  o f  t h e i r  c l o t h e s ,  
and th e y  n ever  keep t o  th e  same fa s h io n s  a month. I  
work f o r  a d o l l  w i t h  t h r e e  d a u g h te r s .  B less  you, 
s h e 's  enough t o  r u i n  he r  husband!
•  •  •

"A re  you a lways as busy as you a re  now?"
" B u s i e r .  I 'm  s l a c k  j u s t  now. I  f i n i s h e d  a l a r g e  

mourn ing  o r d e r  t h e  day b e fo r e  y e s t e r d a y .  D o l l  I  work 
f o r  l o s t  a c a n a r y - b i r d . " ( 2 5 2 - 3 )

But  n o t  o n l y  does Jenny Wren a c t  as i f  he r  d o l l s  are  

a l i v e ,  she a ls o  sees r e a l  p e op le  as d o l l s .  T h is  un ique



way o f  l o o k i n g  i s  a key t o  her  r e s o u r c e f u l n e s s ,  b u t  i s  

r e a l l y  due t o  n e c e s s i t y .  I f  she d i d n ' t  c o n s t a n t l y  v iew 

the  w o r ld  th ro u g h  t h e  eyes o f  a d o l l s '  d ressmaker  she 

would s t a r v e .  As she and R iah w a lk  th ro u g h  th e  s t r e e t s  

th e y  pass a shop w i t h  he r  d o l l s  i n  the  window. She s to p s  

to  p r o u d l y  p o i n t  them o u t  and he com p l im ents  her  on t h e i r  

b e a u ty .  She t e l l s  him t h a t  t h e  h a r d e s t  p a r t  i s  " ' t h e  

t r y i n g - o n  by th e  g r e a t  l a d i e s  . ' " ( 4 8 2 )  He d o e s n ' t

u n d e rs ta n d .

"Look h e re .  T h e r e ' s  a Drawing Room, o r  a grand day 
i n  t h e  P a rk ,  o r  a Show, o r  a F e te ,  o r  what you l i k e .  
. . .  I  squeeze among th e  crowd . . . When I  see a 
g r e a t  l a d y  ve ry  s u i t a b l e  f o r  my b u s in e s s ,  I  say ,  
' Y o u ' l l  do, my d e a r ! '  and I  ta k e  p a r t i c u l a r  n o t i c e  o f  
h e r ,  and ru n  home and c u t  he r  o u t  and b a s te  h e r .
Then a n o th e r  day, I  come scu d d in g  back a g a in  t o  t r y  
on, and then  I  ta k e  p a r t i c u l a r  n o t i c e  o f  he r  a g a in .  .
. . A l l  th e  t im e  I  am o n ly  s a y in g  t o  m y s e l f ,  ' I  must 
h o l l o w  o u t  a b i t  h e re ;  I  must s lo p e  away t h e r e ; '  and 
I  am making a p e r f e c t  s la v e  o f  h e r ,  w i t h  making her  
t r y  on my d o l l ' s  d re s s .  Even ing  p a r t i e s  a re  s e v e re r  
work f o r  me, because t h e r e ' s  o n ly  a doorway f o r  a 
f u l l  v ie w ,  and what w i t h  h o b b l i n g  among th e  whee ls  o f  
th e  c a r r i a g e s  and the  l e g s  o f  t h e  h o rs e s ,  I  f u l l y  
e xp ec t  t o  be run  ove r  some n i g h t .  . However, t h e r e  I  
have 'em, and c a tc h  a g l im p se  o f  my l i t t l e  
physiognomy poked ou t  from b e h ind  a p o l i c e m a n 's  cape 
i n  th e  r a i n ,  I  da re  say th e y  t h i n k  I  am w onde r ing  and 
a d m i r i n g  w i t h  a l l  my eyes and h e a r t ,  b u t  th e y  l i t t l e  
t h i n k  t h e y ' r e  o n ly  w o rk in g  f o r  d o l l s !  There was Lady 
B e l in d a  W h i t r o s e .  I  made her  do doub le  d u ty  i n  one 
n i g h t .  I  s a id  when she came o u t  o f  th e  c a r r i a g e ,  
' Y o u ' l l  do, my d e a r ! '  and I  ran  s t r a i g h t  home and c u t  
her  o u t  and b as ted  h e r .  Back I  came a g a in  and w a i te d  
b eh ind  th e  men t h a t  c a l l e d  th e  c a r r i a g e s .  Very b a d '  
n i g h t ,  t o o .  A t l a s t  'Lady  B e l i n d a  W h i t r o s e ' s  
c a r r i a g e !  Lady B e l i n d a  W h i t ro s e  coming down!"  And I  
made her  t r y  on - o h !  and ta k e  p a in s  abou t  i t ,  t o o  -  
b e fo r e  she g o t  s e a te d .  T h a t ' s  Lady B e l in d a  hang ing  
up by th e  w a i s t ,  much to o  near  t h e  g a s - l i g h t  f o r  a 
wax one, w i t h  her  to e s  tu r n e d  i n . " ( 4 8 2 - 3 )



She i s  a b r i l l i a n t  c r e a t i o n  -  g ro te s q u e ,  b o th  comic and 

t r a g i c  a t  once. We lau g h  a t  he r  i n g e n u i t y ,  adm ire  her  

f o r  her  c r e a t i v i t y ,  and are  p a ined  because o f  her 

p o v e r t y .

In  b o th  n o v e ls  D ickens  a l s o  spends a g r e a t  d e a l  o f  

t im e  d r a m a t i z i n g  th e  p o i n t s  o f  v iew  o f  c h a r a c t e r s  a t  th e  

o th e r  end o f  t h e  sp e c t ru m :  those  who because o f  t h e i r  

o c c u p a t io n s  are  i n  p o s i t i o n s ,  o f  power. In  P i c k w ic k  th e  

" e s t a b l i s h m e n t "  i s  seen m o s t l y  i n  te rms o f  those  

a s s o c ia te d  w i t h  th e  la w .  And i t  i s  here  t h a t  D ic k e n s ,  i n  

e x p l o i t i n g  th e  use o f  p r o f e s s i o n a l  j a r g o n ,  shows how the  

p r i v a t e  language o f  a p r o f e s s i o n  c r e a te s  a b a r r i e r  to  

u n d e r s ta n d in g ,  sometimes i n t e n t i o n a l l y ,  between those  i n  

th e  p r o f e s s i o n  and th o se  who must do b u s in e s s  w i t h  those  

i n  th e  la w .  For  example ,  e a r l y  i n  t h e  n o v e l ,  P e rke r  

t r i e s  t o  e x e r t  t h e  power o f  h i s  p r o f e s s i o n  by t a l k i n g  to  

P i c k w ic k  i n  l e g a l e s e  because P i c k w ic k  has i n t e r f e r e d :  

" ' M r .  P i c k w i c k ,  my dear  S i r ,  excuse me -  I  s h a l l  be happy 

t o  r e c e i v e  any p r i v a t e  s u g g e s t io n s  o f  you rs  as amicus 

c u r i a e ,  b u t  you must see th e  i m p r o p r i e t y  o f  your  

i n t e r f e r i n g  w i t h  my co n du c t  i n  t h i s  case ,  w i t h  such an ad 

capandum a r g u m e n t . ' " ( 1 2 9 )  A t th e  end o f  th e  n o v e l ,  Tony 

W e l le r  and Sam do b u s in e s s  w i t h  P e l l  whom Tony asks to  

P ro b a te  h i s  l a t e  w i f e ' s  w i l l :

" .  . . Wot we r e k - v i r e ,  S i r ,  i s  a probe o '  t h i s
h e r e . "
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" P r o b a te ,  my dear  S i r ,  p r o b a t e , "  s a id  P e l l .
" V e i l ,  S i r , "  r e p l i e d  Mr. W e l le r  s h a r p l y ,  "p robe  and 

probe i t ,  i s  wery much th e  same; i f  you d o n ' t  
u n d e rs ta n d  wot I  mean, S i r ,  I  dessay I  can f i n d  them 
as d o e s . "

"No o f f e n c e  I  hope, Mr. W e l l e r , "  s a id  P e l l ,  m eek ly .
"You are  th e  e x e c u to r  I  s e e , "  he added, c a s t i n g  h i s  

eyes o ve r  t h e  p a p e r .
" I  am, S i r , "  r e p l i e d  Mr. W e l l e r .
"These o th e r  gen t lem en ,  I  presume, a re  l e g a t e e s ,  

a re  t h e y ,  e n q u i r e d  P e l l  w i t h  a c o n g r a t u l a t o r y  s m i l e .
"Sammy i s  a l e g - a t - e a s e , " r e p l i e d  Mr. W e l l e r ;  . . . ( 7 8 9 )

The law i s  an example o f  a p r o f e s s i o n  t h a t  no t  o n l y  

has c r e a te d  i t s  own p r i v a t e  language ,  i t  has c r e a te d  a 

p r i v a t e  w o r ld  w i t h  i t s  own r u l e s  and r e g u l a t i o n s ,  

h i e r a r c h i e s ,  r i t u a l s ,  and even d r e s s .  T h is  i n s u l a t e s  

th o se  w i t h i n  th e  law and h e lp s  them t o  w ie l d  power th e y  

h a v e n ' t  ea rne d .

T h is  w o r ld  has i t s  own r e a l i t y  and i n t e r n a l  l o g i c

from th e  p o i n t  o f  v iew  o f  those  w i t h i n  i t ,  b u t  can seem

in c o m p re h e n s ib le  and absurd t o  th o se  o u t s i d e .  B e fo re

P i c k w ic k  can be remanded t o  th e  F l e e t ,  a w r i t  o f  habeas

co rpus  must be o b ta in e d  f o r  which he, P e r k e r ,  and Sam go

to  S e r j e a n t ' s  I n n .  F i r s t  D ickens  g iv e s  us a g e n e ra l  v iew

o f  what ta k e s  p la c e  i n  t h i s  w o r l d ,  and th e  s p e c i f i c

s in g le m in d e d  f u n c t i o n  o f  each i n d i v i d u a l  as P i c k w i c k ,  who

i s  an o u t s i d e r  sees i t .  D ickens  then  d ra m a t iz e s  and

o r c h e s t r a t e s  the  scene:

. . . L ean ing  a g a i n s t  th e  w a l l ,  c l o s e  b e s id e  t h e  sea t  
Mr. P i c k w ic k  had ta k e n ,  was an o f f i c e  l a d  o f  f o u r t e e n  
w i t h  a t e n o r  v o i c e ,  and near  him a common-law c l e r k  
w i t h  a bass one. A c l e r k  h u r r i e d  i n  w i t h  a b u nd le  o f  
p a p e rs ,  and s t a r e d  about h im. " S n i g g le  and B l i n k , "  
c r i e d  th e  t e n o r .



" P a r k i n  and S n o b , "  g ro w le d  th e  bass .
"Stumpy and D eacon ,"  s a id  t h e  new comer.
Nobody answered;  and th e  n e x t  man who came i n ,  was 

h a i l e d  by t h e  whole  t h r e e ,  and he i n  h i s  t u r n  shou ted  
f o r  a n o th e r  f i r m ,  and th e n  somebody e l s e  r o a re d  i n  a 
lo u d  v o i c e  f o r  a n o t h e r ,  and so f o r t h .

A l l  t h i s  t i m e ,  t h e  man i n  t h e  s p e c t a c le s  was hard  
a t  work sw e a r in g  th e  c l e r k s ;  th e  o a th  b e in g  
i n v a r i a b l y  a d m in i s t e r e d  w i t h o u t  any e f f o r t  a t  
p u n c t u a t i o n ;  and u s u a l l y  i n  t h e  f o l l o w i n g  te r m s :  -  

"Take th e  book i n  yo u r  r i g h t  hand t h i s  i n  you r  name 
and h a n d w r i t i n g  you swear t h a t  t h e  c o n t e n t s  o f  t h i s  
you r  a f f i d a v i t  a re  t r u e  so h e lp  you God a s h i l l i n g  
you must g e t  change I  h a v e n ' t  go i t . " ( 5 7 9 - 8 0 )

V ie w in g  a l l  t h i s  g o in g  on, P i c k w i c k  says t o  Sam, " ' I

suppose th e y  a re  g e t t i n g  th e  habeas c o rp us  r e a d y . ' "  And

S am 'responds ,  " ' Y e s ,  . . . and I  v i s h  t h e y ' d  b r i n g  o u t

th e  h a v e - h i s - c a r c a s e . I t ' s  wery  u n p le a s a n t  k e e p i n '  us

v a i t i n '  h e re .  I ' d  h a '  g o t  h a l f  a dozen h a v e - h i s - c a r c a s e s

re a d y ,  p a c k 'd  up and a l l ,  by t h i s  t i m e . ' " ( 5 8 0 )

A l th o u g h  th e  i n s t a n c e s  where Sam shows h i s  ig n o ra n c e

and n a i v e t e  can be a so u rce  o f  amusement, as th e y  are

w i t h  t h e  c h a r a c t e r s  i n  P i c k w i c k , t h e y  a l s o  p o i n t  t o  th e

f a c t  t h a t  a p e rson  w i t h o u t  an e d u c a t i o n  can be v u l n e r a b l e

t o  e x p l o i t a t i o n  by u n s c ru p u lo u s  l a w y e r s .  L i k e  Tony and

Sam W e l le r  i n  P i c k w i c k . b o th  B o f f i n  and R id e rh oo d  i n  Our

M u tu a l  F r i e n d  each on a s e p a r a te  v i s i t  t o  M o r t im e r

L ig h tw o o d ,  g e t  t r i p p e d  up by language  h a v in g  t o  do w i t h

th e  la w .  When v i s i t i n g  L ig h t w o o d ' s  o f f i c e  abou t

c o n d i t i o n s  o f  t h e  w i l l ,  B o f f i n  goes back o ve r  t h e  e ve n ts

t h a t  p receded h i s  i n h e r i t a n c e .

"Then you ,  and th e  gen t lem an  i n  t h e  u n c o m fo r t a b le  
n e c k c lo t h  under  th e  l i t t l e  archway i n  S a i n t  P a u l ' s  
C hu rchya rd  -  "



" D o c t o r s '  Commons," observed  L ig h tw o o d .
" I  u n d e rs to o d  i t  was a n o th e r  name," s a id  Mr. 

B o f f i n  p a u s in g ,  " B u t  you know b e s t .  Then you and 
D o c to r  Scommons, you go t o  work ,  and you do the  
t h i n g  t h a t ' s  p r o p e r ,  and you and D o c to r  S. ta k e  
s te p s  f o r  f i n d i n g  o u t  t h e  poor  boy . . . " ( 1 1 2 )

W e l l e r ' s  " h a v e - h i s - c a r c a s e "  f o r  "habeas c o rp u s "  and

T o n y 's  " l e g - a t - e a s e "  f o r  " l e g a t e e s "  a re  s i m i l a r  i n

t h e i r  m a n g l in g ,  b u t  Sam W e l l e r ' s  m ang l ing  i s  p r o b a b ly

d e l i b e r a t e  and b o th  examples a re  a c t u a l l y  q u i t e

c l e v e r .  T h e i r  g a r b l i n g  p o i n t s  t o  t h e i r  l a c k  o f

f o rm a l  e d u c a t io n  b u t  a l s o  p o i n t s  t o  t h e  f a c t  t h a t

th e y  are  p e r f e c t l y  a b le  t o  g e t  by w i t h o u t  t h a t

e d u c a t io n  and t o  make c l e v e r  fu n  o f  pompous j a r g o n .

We may laugh  a t  B o f f i n ' s  m a n g l in g ,  b u t  we a ls o

r e a l i z e  t h a t  B o f f i n ' s  l a c k  o f  e d u c a t io n  c o u ld  le a d  to

s e r i o u s  consequences.  We are  a p t  t o  w o r ry  abou t  him

i n  a way we'd  n eve r  w o r r y  abou t  t h e  W e l l e r s .

M o r t im e r  L ig h tw o o d  w o r r i e s  abou t  him t o o ,  and h i s

hone s ty  and good a d v ic e  keeps B o f f i n  from o f f e r i n g  a'

r i d i c u l o u s l y  l a r g e  rew ard  f o r  th e  a p p re h e ns io n  and

c o n v i c t i o n  o f  t h e  supposed m u rd e re r  o f  John Harmon.

R ide rhood  can h a r d l y  be c a l l e d  n a i v e ,  b u t  he 

c e r t a i n l y  i s  i g n o r a n t .  When he goes t o  M o r t im e r  to  

accuse G a f f e r  o f  m urde r ,  he wants " ' t o  ta k e  a A l f r e d  

D a v i d ' " ( 1 7 3 )  and a g a in ,  a l t h o u g h  we may f i n d  t h i s  

amusing, i t  r e v e a l s  an ig n o ra n c e  t h a t  seems to  e f f e c t  

R id e r h o o d 's  p e r s o n a l i t y .  He i s  c o n t i n u a l l y  

s u s p i c i o u s  o f  o t h e r s ,  perhaps because he f e e l s  a t  a



d isadvan tage-  as a r e s u l t  o f  h i s  ig n o r a n c e .  Here 

a g a in ,  a l a c k  o f  e d u c a t io n  appears t o  be a r e a l  

h a nd ica p .

In  b o th  n o v e ls  D ickens  n o t  o n ly  d r a m a t iz e s  how 

o c c u p a t io n s  such as th o s e  a s s o c ia te d  w i t h  th e  law can 

c r e a t e  w o r ld s  un ique  un to  th e m s e lv e s ,  he a ls o  

d ra m a t iz e s  how i n  b u s in e s s  a myopic p o i n t  o f  v iew can 

encourage i n s e n s i t i v i t y .  I n  P i c k w ic k  D ickens  makes 

t h i s  p o i n t  l i g h t l y  i n  re g a rd  t o  m e d ic a l  s t u d e n t s .

When P ic k w ic k  a t t e n d s  Bob S a w ye r 's  b a c h e lo r  p a r t y  on 

L an t  S t r e e t ,  he meets many young men a s p i r i n g  t o  the  

m e d ic a l  p r o f e s s i o n  and g e ts  t o  see th e  w o r ld  from 

t h e i r  p o i n t  o f  v ie w .  Jack Hopk ins  e x p l a i n s  why he 

has a r r i v e d  l a t e :

"R a th e r  good a c c id e n t  b ro u g h t  i n t o  th e  c a s u a l t y  
w a rd . "

"What was t h a t ,  s i r ? "  i n q u i r e d  Mr. P i c k w i c k .
"O n ly  a man f a l l e n  o u t  o f  a f o u r  p a i r  o f  

s t a i r s '  window; -  bu t  i t '  a ve ry  f a i r  case . . . 
i n d e e d . "

"Do you mean t h a t  t h e  p a t i e n t  i s  i n  a f a i r  way 
t o  r e c o v e r ? "  i n q u i r e d  Mr. P i c k w i c k .

" N o , "  r e p l i e d  H op k in s ,  c a r e l e s s l y .  "No, I  
sh o u ld  r a t h e r  say he w o u l d n ' t .  There must be a 
s p le n d id  o p e r a t i o n  th o u g h ,  to -m o r row  -  
m a g n i f i c e n t  s i g h t  i f  S la s h e r  does i t . " ( 4 4 6 - 7 )

In  Our M u tua l  F r i e n d  D ickens  t r e a t s  t h i s  

i n s e n s i t i v i t y ,  t h i s  a l i e n a t i o n  from f e e l i n g ,  i n  

g r e a t e r  depth  by d e m o n s t r a t in g  t h a t  many peop le  

succeed i n  t h e i r  work by d i v o r c i n g  them se lves  from 

any f e e l i n g  th e y  m ig h t  have f o r  those  i n  t h e i r  employ 

o r  t h e i r  c h a rg e .  The i n s p e c t o r  i s  an example s i m i l a r



t o  t h e  m e d ic a l  s t u d e n ts  i n  P i c k w ic k  i n  h i s - d e v o t i o n  

to  h i s  work as w e l l  as i n  h i s  i n s e n s i t i v i t y  t o  those  

i n  h i s  c h a rg e ,  b u t  t h e  s e t t i n g  i s  so d i f f e r e n t  t h a t  

th e  p l a y f u l n e s s  and exhuberance i s  gone. D ic k e n s '  

d r a m a t i z a t i o n  i s  q u i t e  c l e v e r l y  done. The i n s p e c t o r  

does n o t  r e a c t  t o  dead b o d ie s ,  a c c u s a t io n s  o f  murder 

and th e  l i k e ,  bu t  D ickens  a l s o  more s u b t l e l y  r e v e a l s  

th e  i n s p e c t o r ' s  l a c k  o f  f e e l i n g  i n  making him 

o b l i v i o u s  t o  t h e  background  n o is e  o f  a screaming  

p r i s o n e r .  When L ig h tw o o d  and Wrayburn come t o  c a l l ,  

th e y  f i n d  th e  i n s p e c t o r  " p o s t i n g  up h i s  books i n  a 

wh i tewashed o f f i c e , . a s  s t u d i o u s l y  as i f  he were i n  a 

monastery  on th e  to p  o f  a m ounta in  and no h o w l in g  

f u r y  o f  a d runken woman were bang ing  h e r s e l f  a g a in s t  

a c e l l  door  i n  t h e  b a c k - y a r d  a t  h i s  e l b o w . " ( 3 9 )  He 

t e l l s  them h e ' l l  be w i t h  them i n  a m in u te ,  and 

f i n i s h e s  h i s  work " ( i t  m ig h t  have been i l l u m i n a t i n g  a 

m i s s a l ,  he was so c a lm ) ,  . . . showing n o t  th e  

s l i g h t e s t  c o n s c io u sn e ss  o f  t h e  woman who was banging 

h e r s e l f  w i t h  in c r e a s e d  v i o l e n c e  and s h r i e k i n g  most 

t e r r i f i c a l l y  f o r  some o th e r  woman's l i v e r . " ( 4 6 2 )

When, i n  th e  l a s t  c h a p t e r ,  Lady T i p p in s  asks 

each pe rson  a t  t h e  V e n e e r in g  t a b l e  w he the r  o r  no t  

Eugene sh o u ld  have m a r r i e d  L i z z i e ,  d e s c r ib e d  by Lady 

T i p p in s  as a " ' f e m a l e  w a te rm a n , ' " ( 8 9 1 )  she g e ts  th e  

f o l l o w i n g  i n s e n s i t i v e ,  s t r i c t l y - b u s i n e s s  p o i n t  o f



v iew  as r e p o r t e d  by th e  n a r r a t o r  from a man 

i d e n t i f i e d  o n ly  as "The C o n t r a c t o r  who i s  P ro v id e n ce  

t o  f i v e  hundred thousand  m e n : " (8 9 0 )

I t  appears  t o  t h i s  p o t e n t a t e  t h a t  what th e  man 
i n  q u e s t io n  sh o u ld  have done would have been to  
buy th e  young woman a b o a t  and a s m a l l  a n n u i t y  
and s e t  her  up f o r  h e r s e l f .  These t h i n g s  are  a 
q u e s t i o n  o f  b e e f - s t e a k  and p o r t e r .  You buy th e  
young woman a b o a t .  Very good. You buy h e r ,  a t  
th e  same t im e ,  a s m a l l  a n n u i t y .  You speak o f  
t h a t  a n n u i t y  i n  pounds s t e r l i n g ,  b u t  i t  i s  i n  
r e a l i t y  so many pounds o f  b e e f - s t e a k s  and so many 
p i n t s  o f  p o r t e r .  On th e  one hand, th e  young 
woman has th e  b o a t .  On th e  o th e r  hand, she 
consumes so many pounds o f  b e e f - s t e a k s  and so 
many p i n t s  o f  p o r t e r .  Those b e e f - s t e a k s  and t h a t  
p o r t e r  are  th e  f u e l  t o  t h a t  young woman's e n g in e .  
She d e r i v e s  th e r e f r o m  a c e r t a i n  amount o f  power 
to  row th e  b o a t ;  t h a t  power w i l l  p roduce so much 
money; you add t h a t  t o  th e  s m a l l  a n n u i t y ;  and 
th u s  you ge t  a t  t h e  young woman's income. That 
( i t  seems t o  th e  C o n t r a c t o r )  i s  th e  way o f  
l o o k i n g  a t . (893)

People  have been reduced t o  c o m m o d i t ie s .  L i z z i e ,

whom t h i s  c o n t r a c t o r  has never  even met,  i s ,  i n  h i s

scheme o f  th e  w o r l d ,  o n ly  w o r th  what she can p roduce .

The v a lu e  o f  her  e x i s t e n c e  can be reduced t o  th e

e q u a t i o n :  i n p u t  e q u a ls  o u t p u t .  The exhuberance and

p o s i t i v e  energy i n  th e  m arke t  p la c e  t h a t  i s  a p p a re n t

t h r o u g h o u t  P i c k w ic k  does n o t  e x i s t  i n  Our M u tua l

F r i e n d  where th e  s t r e e t s  o f  th e  C i t y  are  f u l l  o f  th e

" w h i r l i n g "  and th e  " g r i n d i n g "  o f  th e  " m o n e y - m i l l s . "

L i z z i e  Hexam, whom D ickens  draws as th e  i d e a l  woman

and perhaps th e  i d e a l  human b e in g  i s ,  i n  t h e  eyes o f

th e  p o w e r f u l ,  no more than  an " e n g in e "  t o  be ke p t

f u e l e d  i n  o rd e r  t h a t  she be as p r o d u c t i v e  as p o s s i b l e .



S o c i a l  C lass

The q u o t a t i o n  above p o i n t s  t o  a n o th e r  f a c t o r  

which  governs p o i n t  o f  v ie w .  D ickens  d ra m a t iz e s  t h a t  

s o c i a l  c l a s s  i s  an i n e v i t a b l e  c i r c u m s ta n c e  t h a t  

c r e a te s  c o n fu s io n  and s e p a ra te s  p e o p le ,  and p re v e n ts  

them from u n d e rs ta n d in g  each o t h e r .  In  bo th  n o ve ls  

D ickens makes many r e f e r e n c e s  t o  th e  whole i s s u e  o f  

c l a s s ,  and o f t e n  uses th e  c l a s s i c  comic twosome o f  

th e  m a s t e r - s la v e  r e l a t i o n s h i p  updated  t o  the  

em p loye r -em p loyee  r e l a t i o n s h i p  o r  g e n e r a l i z e d  to  

u p p e r c l a s s - l o w e r  c l a s s  r e l a t i o n s h i p s  ( o r  

n o n - r e l a t i o n s h i p s )  as a means o f  d r a m a t i z i n g  th e  

d i f f e r e n t  and o f t e n  a l i e n a t e d  and i n c o m p a t i b l e  w o r ld s  

o f  d i f f e r e n t  economic g ro u p s .  In  P i c k w ic k  these  

examples are  u s u a l l y  comic and s a t i r i c a l ,  t r e a t e d  i n  

e s s e n t i a l l y  b e n e v o le n t  t e rm s .  The id e a  o f  c l a s s  i s  

no t  y e t  t h r e a t e n i n g .  We see an example o f  

s t r a t i f i c a t i o n  a c c o r d in g  t o  economic c l a s s  a t  th e  

R oches te r  C h a r i t y  B a l l ,  as we s ta n d  w i t h  J i n g l e  and 

Tupman i n  th e  c o r n e r  o f  th e  b a l l r o o m  and l i s t e n  as 

J i n g l e  comments to  Tupman about  th e  peop le  who are 

t h e r e :  " '  . . . [Q ]u e e r  p la c e  -  D ock -ya rd  peop le  o f  

upper rank  d o n ' t  know -  D ock -ya rd  p eop le  o f  l o w e r  

rank  -  D ock -ya rd  peop le  o f  l o w e r  ra n k  d o n ' t  know



s m a l l  g e n t r y  -  s m a l l  g e n t r y  d o n ' t  know t r a d e p e o p le  -  

Commiss ioner  d o n ' t  know a n ybo d y . ' " ( 2 0 )  A l i t t l e  

f u r t h e r  on t h e  n a r r a t o r  f i l l s  us i n  on what  i s  g o in g  

o n :

W h i le  t h e  a r i s t o c r a c y  o f  t h e  p la c e  -  th e  
B u l d e r s ,  and C lu b b e r s ,  and Sn ipes  -  were th u s  
p r e s e r v i n g  t h e i r  d i g n i t y  a t  th e  upper  end o f  th e  
room, th e  o t h e r  c l a s s e s  o f  s o c i e t y  were i m i t a t i n g  
t h e i r  example i n  o t h e r  p a r t s  o f  i t .  The l e s s  
a r i s t o c r a t i c  o f f i c e r s  o f  t h e  9 7 th  devo ted  
th e m s e lv e s  t o  th e  f a m i l i e s  o f  t h e  l e s s  i m p o r t a n t  
f u n c t i o n a r i e s  f rom  t h e  d o c k - y a r d .  The 
s o l i c i t o r s '  w iv e s ,  and t h e  w ine m e r c h a n t ' s  w i f e ,  
headed a n o t h e r  g ra d e ,  ( t h e  b r e w e r ' s  w i f e  v i s i t e d  
t h e  B u l d e r s ; )  and Mrs. T o m l in s o n ,  th e  p o s t - o f f i c e  
k e e p e r ,  seemed by m u tu a l  c o n s e n t  t o  have been 
chosen th e  l e a d e r  o f  t h e  t r a d e  p a r t y . (21 )

T h is  s o c i a l  s t r a t i f i c a t i o n  i s  r e p l i c a t e d  w i t h  a

vengeance i n  B a th ,  o f  c o u rs e ,  where Cyrus Bantam,

E s q u i r e  d e s c r i b e s  th e  b a l l  n i g h t s  t o  P i c k w i c k :

The b a l l - n i g h t s  i n  B a -a th  a re  moments sna tched  
from P a r a d i s e ;  re n d e re d  b e w i t c h i n g  by m us ic ,  
b e a u t y ,  e le g a n c e ,  f a s h i o n ,  e t i q u e t t e ,  and -  and -  
above a l l ,  by th e  absence o f  any t r a d e s p e o p le ,  
who a re  q u i t e  i n c o n s i s t e n t  w i t h  P a r a d i s e ,  and who 
have an am a lgam at ion  o f  th e m s e lv e s  a t  th e  
G u i l d h a l l  e v e ry  f o r t n i g h t  . . . " ( 5 0 6 )

T h is  s e p a r a t i o n  o f  t h e  upper  c l a s s  f rom th e  

m id d le  c l a s s  s a t i r i z e d  i n  th e se  scenes f rom P i c k w ic k  

i s  i n c i d e n t a l  t o  t h e  n o v e l  s i n c e  c l a s s  i s  n o t  a 

p r im a r y  fo c u s  o f  t h e  n o v e l .  But th e  d i v i s i o n  and 

t h e  p rob lem  i t  c r e a t e s  i s  a t  th e  c o re  o f  Our M u tua l  

F r i e n d , and i s  i n  some way woven i n t o  a l l  th e  v a r i o u s  

s u b - p l o t s  o f  t h e  n o v e l .  F u r t h e r m o r e ,  c l a s s  c o l o r s  

p o i n t  o f  v iew  i n  r e a l l y  h a r m f u l  ways. When B o f f i n



i n h e r i t s  t h e  Harmon f o r t u n e ,  f o r  example, Mrs. B o f f i n  

d e c la r e s  she now wants t o  go i n t o  S o c i e t y .  B o f f i n  

su gges ts  t h a t  she v i s i t  h e r  o l d  n e ig h b o r  f r i e n d s ,  bu t  

she f e e l s  c u t  o f f  f rom t h a t  w o r l d :

"B u t  i t  d o n ' t  a n s w e r , "  s a id  th e  c h e e r f u l  Mrs. 
B o f f i n .

"When we worked l i k e  t h e  n e ig h b o u rs ,  we s u i t e d  
one a n o t h e r .  Now we have l e f t  o f f ,  we have l e f t  
o f f  s u i t i n g  one a n o t h e r . "

"What ,  do you t h i n k  o f  b e g in n in g  work a g a in ? "  
Mr. B o f f i n  h i n t e d .  "Out  o f  t h e  q u e s t i o n !  We 
have come i n t o  a g r e a t  f o r t u n e ,  and we must do 
w h a t ' s  r i g h t  by ou r  f o r t u n e ;  we must a c t  up to  
i t . " ( 1 2 0 )

The d i s p a r i t y  i n  s o c i a l  c l a s s ,  th e  f a c t  t h a t  

L i z z i e  Hexam and Eugene Wrayburn come from two 

d i f f e r e n t  w o r l d s ,  i s  t h e  p rob lem t h a t  c o m p l i c a te s  

t h e i r  r e l a t i o n s h i p ,  and makes up th e  m a jo r  w o rk in g s  

o f  t h e  p l o t .  But here  D ic k e n s '  method o f  t r e a t i n g  

t h e i r  i n c o m p a t a b i l i t y  because o f  s o c i a l  c l a s s  i s  more 

c o n v e n t i o n a l l y  n o v e l i s i t i c .  The c h a r a c t e r s  and t h e i r  

di lemma are  t r e a t e d  r o m a n t i c a l l y  and 

m e l o d r a m a t i c a l l y .  I n  a d i s c u s s i o n  about  Eugene 

between Jenny and L i z z i e ,  Jenny remarks  t h a t  " ' .  . . 

h e ' s  a g e n t lem an .  Not  o f  ou r  s o r t ,  i s  h e ? ' " ( 3 8 7 )

And i n  t e l l i n g  B e l l a  abou t  h im, L i z z i e  c a l l s  

him " ' .  . . a gent leman f a r  above me and my way o f  

l i f e . ' " ( 5 8 0 )  From a l l  t h e i r  p o i n t s  o f  v iew a t  th e  

b e g in n in g ,  a u n io n  i n  m a r r ia g e  i s  an i m p o s s i b i l i t y .  

When Eugene f i n d s  he r  i n  he r  h i d i n g  p la c e ,  she begs 

him to  le a v e  he r  and s t r e s s e s  t h e i r  d i f f e r e n c e s .
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When he t e l l s  he r  n o t  t o  be d i s t r e s s e d ,  she r e p l i e s :

"What can I  be, when I  know th e  d i s t a n c e  and 
th e  d i f f e r e n c e  between us? . . . You have no t  
f e l t  t h i s  as I  f e e l  i t ,  b e in g  so d i f f e r e n t  from 
me and b e g in n in g  f rom a d i f f e r e n t  p o i n t  o f  v ie w .
. . . T h in k  o f  me as b e lo n g in g  t o  a n o th e r  s t a t i o n  
and q u i t e  c u t  o f f  f rom you i n  ho no u r .  . . .  I  am 
removed from you and yo u r  f a m i l y  by b e in g  a 
w o rk in g  g i r l .  How t r u e  a gent leman to  be as 
c o n s id e r a t e  o f  me as i f  I  was removed by b e in g  a 
Q u e e n ! " (7 5 8 -9 )

Once th e  m a r r ia g e  does ta ke  p la c e ,  Eugene asks 

M o r t im e r  t o  p o i n t  o u t  t o  him i f  he eve r  sees him 

a c t i n g  embarrassed because he m a r r ie d  L i z z i e .  He 

s t a r t s  by s t a t i n g  t h a t  maybe he and L i z z i e  w i l l  go to  

l i v e  i n  th e  c o l o n i e s ,  b u t  th e n  s t a t e s  e m p h a t i c a l l y  

t h a t  he w i l l  n o t  go. H is  b lo o d  i s  "who lesom e ly  up" 

( 8 8 7 ) :

" . . .  S h a l l  I  t u r n  coward t o  L i z z i e  and sneak 
away w i t h  h e r ,  as i f  I  were ashamed o f  h e r !  . . . 
I  w i l l  f i g h t  i t  o u t  t o  th e  l a s t  gasp,  w i t h  her 
and f o r  h e r ,  he re  i n  th e  open f i e l d .  When I  h id e  
h e r ,  o r  s t r i k e  f o r  h e r ,  f a i n t - h e a r t e d l y ,  i n  a 
h o le  o r  a c o r n e r ,  do you . . . t e l l  me what I  
s h a l l  most r i g h t e o u s l y  deserve  t o  be t o l d :  t h a t  
she would  have done w e l l  t o  have tu r n e d  me over  
w i t h  h e r  f o o t  t h a t  n i g h t  when I  l a y  b l e e d in g  t o  
death  and t o  have s p a t  i n  my d a s ta r d  f a c e . " (8 8 9 )

T h is  speech emphasizes t h e  courageous s te p  

Eugene ta k e s  i n  m a r r y in g  L i z z i e  and c a l l s  a t t e n t i o n  

to  th e  o b s t a c le s  t o  h a pp in ess  t h a t  w i l l  c o n f r o n t  them 

i n  t h e i r  a t t e m p ts  t o  p e n e t r a t e  S o c i e t y .  For a f t e r  

a l l ,  i t  i s  S o c i e t y  t h a t  i s  th e  p ro b le m ,  most v o c a l l y  

r e p r e s e n te d  by Cyrus Bantam E s q u i r e ' s  c o u n t e r p a r t  i n  

Our M u tu a l  F r i e n d , Lady T i p p i n s .



The s e p a ra te  w o r ld s  o f  th e  v a r i o u s  c la s s e s  each 

w i t h  i t s  own p e r s p e c t i v e  a re  o f t e n  i n c o m p a t i b l e ,  and 

members o f  th e  upper  c l a s s  are  o f t e n  i n d i f f e r e n t  and 

even c a l l o u s  t o  th o se  lo w e r  on th e  economic l a d d e r  

because th e y  have no u n d e r s ta n d in g  o f  t h e i r  w o r ld  

(and o f t e n  d o n ' t  ca re  t o  u n d e rs ta n d  i t ) .  T h is  i s  

d e m ons t ra ted  i n  P i c k w ic k  i n  th e  scene a t  t h e  B a r d e l l  

-  P i c k w ic k  t r i a l  when one o f  t h e  common ju rym e n ,  a 

c h e m is t ,  about  t o  be sworn i n ,  begs the  c o u r t ' s  

p a rdo n ,  and asks t o  be excused :

"On what g ro un d s ,  S i r ? "  s a id  Mr. J u s t i c e  
S t a r e l e i g h .

" I  have no a s s i s t a n t ,  my L o r d , "  s a id  the  
c h e m i s t .

" I  c a n ' t  h e lp  t h a t ,  S i r , "  r e p l i e d  Mr. J u s t i c e  
S t a r e l e i g h .

"You sh o u ld  h i r e  o n e . "
" I  c a n ' t  a f f o r d  i t ,  my L o r d , "  r e j o i n e d  th e  

c h e m i s t .
"Then you ough t  t o  be a b le  t o  a f f o r d  i t ,  S i r , "  

s a id  th e  Judge, r e d d e n in g ;  . . .
" I  know I  o ugh t  to  do, i f  I  go t  on as w e l l  as I  

de se rve d ,  b u t  I  d o n ' t ,  my L o r d , "  answered the  
c h e m i s t .

"Swear th e  g e n t le m a n , "  s a id  th e  Judge, 
p e r e m p t o r i l y . ( 4 7 4 - 6 )

We m igh t  lau g h  a t  t h e  j u d g e ' s  t o t a l  i n a b i l i t y  t o

g rasp  th e  c h e m i s t ' s  s i t u a t i o n ,  b u t  u n d e r c u t t i n g  the

humor i s  ou r  knowledge t h a t  th e  j u d g e ,  a person

d e s ig n a te d  by s o c i e t y  t o  mete o u t  j u s t i c e ,  commits an

u n j u s t  a c t  i n  r e f u s i n g  t o  excuse th e  c h e m is t  from

j u r y  d u t y .  T h is  i s  one o f  th e  few i n t e r c h a n g e s  i n

P i c k w ic k  t h a t  l o o k s  fo rw a rd  t o  th e  scenes i n  Our

M u tua l  F r i e n d  t h a t  d e p i c t  th e  i n c r e d i b l e  i s o l a t i o n



and i n s u l a t i o n  o f  th o se  who w ie l d  power. J u s t i c e  

S t a r e l e i g h  c e r t a i n l y  sounds l i k e  th e  f o r e r u n n e r  o f  

t h a t  Vo ice  o f  S o c i e t y  Mr. Podsnap:

Mr. Podsnap was w e l l - t o - d o  and s to o d  ve ry  h ig h  
i n  Mr. Podsnap 's  o p i n i o n .  B e g in n in g  w i t h  a good 
i n h e r i t a n c e ,  he had m a r r ie d  a good i n h e r i t a n c e ,  
and had t h r i v e n  e x c e e d in g l y  i n  th e  Mar ine  
In s u ra n c e  way, and was q u i t e  s a t i s f i e d .  . . .

Thus h a p p i l y  a c q u a in te d  w i t h  h i s  own m e r i t  and 
im p o r ta n c e ,  Mr. Podsnap s e t t l e d  t h a t  w ha teve r  he 
p u t  beh ind  him be p u t  o u t  o f  e x i s t e n c e .  There 
was a d i g n i f i e d  c o n c lu s i v e n e s s  -  n o t  t o  add a 
grand con ven ie nce  -  i n  t h i s  way o f  g e t t i n g  o f  
d i s a g r e e a b l e s ,  which  had done much tow ards  
e s t a b l i s h i n g  Mr. Podsnap i n  h i s  l o f t y  p la c e  i n  
Mr. Podsnap 's  s a t i s f a c t i o n .
" I  d o n ' t  want t o  know abou t  i t ;  I  d o n ' t  choose t o  
d is c u s s  i t ;  I  d o n ' t  a d m i t  i t ! "  Mr. Podsnap had 
even a c q u i r e d  a p e c u l i a r  f l o u r i s h  o f  h i s  r i g h t  
arm i n  o f t e n  c l e a r i n g  th e  w o r ld  o f  i t s  most 
d i f f i c u l t  p ro b le m s ,  by sweeping them beh ind  him 
(and c o n s e q u e n t l y  sheer  away) w i t h  those  words 
and a f l u s h e d  f a c e .  For  th e y  a f f r o n t e d  
h i m . (151)

Mr. Podsnap 's  " w o r l d  go t  up a t  e i g h t ,  shaved c lo s e  a t  

a q u a r t e r - p a s t  f i v e ,  and d in e d  a t  s e v e n . " ( 1 5 1 )  At 

h i s  d a u g h t e r ' s  e i g h t e e n t h  b i r t h d a y  p a r t y  th e  

automaton who has been h i r e d  t o  e n t e r t a i n ,  " p la y e d  a 

b lo s s o m le s s ,  t u n e le s s  ' s e t , '  and s i x t e e n  d i s c i p l e s  o f  

Podsnappery went th ro u g h  th e  f i g u r e s  o f :  (1 )  g e t t i n g  

up a t  e i g h t  and sh a v in g  c l o s e  a t  a q u a r t e r - p a s t ;  (2 )  

b r e a k f a s t i n g  a t  n i n e ;  (3 )  g o in g  t o  th e  C i t y  a t  t e n ;

(4 )  coming home a t  h a l f - p a s t  f i v e ;  (5 )  d i n i n g  a t  

seven, and th e  grand c h a i n . " ( 1 6 1 )

But i t  i s  n o t  o n l y  th e  r i c h  and p o w e r fu l  who 

f a i l  t o  u n d e rs ta n d  th e  l i f e  o f  s u f f e r i n g  and p o v e r t y .



The s u f f e r i n g  o f  t h e  poor  i s  a f o r e i g n  e x p e r ie n c e  t o  a l l  

th o se  who have n o t  been touched  by i t ,  even th o se  who are  

w e l l -m e a n in g  l i k e  P i c k w i c k .  P i c k w ic k  i s  a gent leman o f  

a p p a r e n t l y  in d e p e n d e n t  means and h i s  i g n o ra n c e  o f  a w o r ld  

i n  w h ich  p e op le  l i v e  d i f f e r e n t l y  i s  r e v e a le d  any number 

o f  t im e s .  He and Sam have s e v e r a l  c o n v e r s a t i o n s  t h a t  

h i g h l i g h t  t h e i r  d i f f e r e n t  u p b r i n g in g s  and e x p l a i n s  t h e i r  

d i f f e r e n t  o u t l o o k s .  A t one p o i n t  P i c k w ic k  i s  e n jo y i n g  

th e  scenery  and Sam m e n t ion s  t h a t  what h e ' s  now do ing  

" ' B e a t s  the  c h im b le y  p o ts  . . . ' " ( 2 1 4 )  He goes on to  

t e l l  P i c k w ic k  t h a t  he " ' .  . . vas a c a r r i e r ' s  boy a t  

s t a r t i n :  then  a v a g g i n e r ' s ,  then  a h e l p e r ,  then  a 

b o o t s . ' " ( 2 1 4 )  Sam then  m e n t ion s  t h a t  b e fo r e  he " ' .  . . (

t o o k  up w i t h  t h e  v a g g i n e r .  . . ' " ( 2 1 5 )  he " ' .  . . had 

u n fu r n i s h e d  l o d g i n ' s  f o r  a f o r t n i g h t .  . . ' " ( 2 1 5 )

P i c k w ic k  d o e s n ' t  u n d e rs ta n d  what he means, so Sam 

e x p l a i n s :

"Yes -  the  d ry  a rch es  o f  W a te r lo o  B r i d g e .  F ine  
s l e e p i n g - p l a c e  -  v i t h i n  t e n  m i n u t e s '  w a lk  o f  a l l  th e  
p u b l i c  o f f i c e s  -  o n l y  i f  t h e r e  i s  any o b j e c t i o n  t o  
i t ,  i t  i s  t h a t  t h e  s i t v a t i o n ' s  r a t h e r  to o  a i r y .  I  
see some queer  s i g h t s  t h e r e .  . . . S i g h t s ,  S i r ,  . . . 
as 'u d  p e n e t r a t e  you r  b e n e v o le n t  - h e a r t ,  and come ou t  
on th e  o t h e r  s i d e .  You d o n ' t  see th e  r e g - l a r  
w ag ra n ts  t h e r e ;  . . . i t ' s  g e n e r a l l y  th e  w o r n - o u t ,  
s t a r v i n g ,  h o use le ss  c r e e t u r s  as r o l l s  th e m se lve s  up 
i n  t h e  d a rk  c o rn e rs  o '  them lonesome p la c e  -  poor 
c r e e t u r s  as a n ' t  up t o  th e  twopenny r o p e . " (2 1 5 )

P i c k w ic k  d o e s n ' t  know what  t h e  " twopenny ro p e "  i s  and Sam

t e l l s  him t h a t  i t  " .  . . i s  j u s t  a cheap l o d g i n '  house,

ve re  th e  beds i s  twopence a n i g h t .  . . " ( 2 1 5 )  When



P ic k w ic k  asks him why th e y  c a l l  a bed a ro p e ,  Sam 

re sp o n d s ,  " ' B l e s s  you r  i n n o c e n c e ,  S i r ,  . . . ' " ( 2 1 5 )  and 

then  goes on t o  e x p l a i n  how th e  system w orks .  We e xp ec t  

P i c k w ic k  t o  be i g n o r a n t .  H is  n a i v e t e  i s  one o f  th e  

c o r n e r s t o n e s  upon wh ich  th e  comedy i s  b u i l t .  And Sam has 

s u r v i v e d  th e  " u n f u r n i s h e d  l o d g i n ' s "  and has l e f t  p o v e r t y  

f a r  b e h in d .  He i s  n o t  s a r c a s t i c  when he says t o  

P i c k w i c k ,  " B le s s  yo u r  in n o c e n c e "  and we tend  t o  agree 

w i t h  h im.

In  Our M u tu a l  F r i e n d  D ickens  a l s o  g iv e s  us examples 

o f  w e l l - m e a n in g  p e op le  who a re  i g n o r a n t  o f  what i t  i s  

l i k e  t o  be p o o r .  For  example , when B e t t y  Higden comes to  

th e  B o f f i n s  t o  t e l l  them he r  p la n s  f o r  independence ,  she 

f i r s t  t a l k s  t o  R okesm i th :

"You have w o n d e r fu l  e n e r g y , "  r e t u r n e d  R okesm i th .  
"You are  as young as I  am."

B e t t y  H igden g r a v e l y  shook her  head. " I  am s t r o n g  
f o r  my t im e  o f  l i f e ,  s i r ,  b u t  no t  young, th a n k  th e  
L o r d ! "

"A re  you t h a n k f u l  f o r  n o t  b e in g  young?"
"Yes,  s i r .  I f  I  was young, i t  would  a l l  have t o  

be gone t h r o u g h  a g a in  and t h e  end would be a weary 
way o f f ,  d o n ' t  you see? . . . " ( 4 2 5 )

Rokesmith  i s n ' t  t h e  comic P i c k w i c k .  That he sh o u ld  n o t

u n d e rs ta n d  what i t  i s  l i k e  t o  be poor i s  n o t  funny  and

shows how d i f f i c u l t  i t  can be f o r  even w e l l -m e a n in g

p eop le  t o  u n d e rs ta n d  e x p e r ie n c e s  f o r e i g n  t o  them. And

B e t t y  Higden i s  n o t  t h e  s u r v i v o r ,  Sam W e l l e r .  She does

n o t  t r i u m p h  o ve r  he r  p o v e r t y ;  b u t  r a t h e r  i s  b ro u g h t  down

by i t .  And as she roams th e  c o u n t r y s id e  and lo o k s  f o r  a



p la c e  t o  s l e e p ,  she n o t i c e s  th e  houses and shops a lo n g  

her  p a th s :

Those g e n t l e f o l k s  and t h e i r  c h i l d r e n  i n s i d e  th o se  
f i n e  houses, c o u ld  th e y  t h i n k ,  as th e y  lo o ke d  o u t  a t  
h e r ,  what i t  was t o  be r e a l l y  h u n g ry ,  r e a l l y  c o ld ?
D id  th e y  f e e l  any o f  t h e  wonder abou t  her  t h a t  she 
f e l t  abou t  them? B le ss  th e  dear  l a u g i n g  c h i l d r e n !
I f  th e y  c o u ld  have seen s i c k  Johnny i n  he r  arms, 
would  th e y  have c r i e d  f o r  p i t y ?  I f  t h e y  c o u ld  have 
seen dead Johnny on t h a t  l i t t l e  bed, would  th e y  have 
u n d e rs to o d  i t ?  B le ss  th e  dear  c h i l d r e n  f o r  h i s  sake, 
anyhow! So w i t h  th e  humble r  houses i n  th e  l i t t l e
s t r e e t ,  t h e  i n n e r  f i r e l i g h t  s h i n i n g  on t h e  panes as
th e  o u t e r  t w i l i g h t  d a rkened .  When th e  f a m i l i e s  
g a th e re d  i n d o o r s  t h e r e  f o r  t h e  n i g h t ,  i t  was o n ly  a 
f o o l i s h  fa n cy  t o  f e e l  as i f  i t  were a l i t t l e  hard  i n  
them to  c lo s e  th e  s h u t t e r  and b la c k e n  th e  
f l a m e . (558)

The r e a l i t y  t h a t  th e  upper c l a s s  wants t o  have as 

l i t t l e  t o  do as p o s s i b l e  w i t h  th e  lo w e r  c la s s e s  and o f t e n

do n o t  h e s i t a t e  t o  p o i n t  o u t  t h e i r  s u p e r i o r i t y  p o i n t s  t o

a d e l i b e r a t e  d i s t a n c i n g  o f  t h e  two w o r ld s  w h ich  i s  

p a ro d ie d  i n  P i c k w ic k  a t  th e  " s w a r r y "  o f  th e  foo tm en .

T h e i r  p o s i t i o n s  as footmen w i t h  e l a b o r a t e  and showy 

u n i f o r m s  g i v e s  them ra n k  amongst s e r v a n t s  and th e y  a s s e r t  

th e m se lve s  i n  t h e i r  w o r l d ,  p u t t i n g  as much d i s t a n c e  as 

p o s s i b l e  between them se lves  and th o se  be low them. When 

i t  i s  t im e  t o  e a t  a t  t h e  " s w a r r y "  i n  th e  l i t t l e  room 

b e h ind  th e  g r e e n g r o c e r ' s  shop,  t h e  footmen g i v e  th e  

g re e n g ro c e r  a hard  t im e  as he se rve s  them d i n n e r ,  c a l l i n g  

him " ' a  w u lg a r  b e a s t , ' "  " ' a h  i n a t t e n t i v e  r e s k e l , ' "  " ' a  

low t h i e f , ' "  " ' a n  u n r e c la im a b le  b l a y g a i r d . ' " ( 5 3 1 - 2 )



The poor  g r e e n g ro c e r  bowed v e ry  humbly w h i l e  
th ese  l i t t l e  e p i t h e t s  were bestowed upon h im ,  i n  
th e  t r u e  s p i r i t  o f  th e  v e ry  s m a l l e s t  t y r a n n y ;  and 
when eve ry  body had s a id  someth ing  t o  show t h e i r  
s u p e r i o r i t y ,  Mr. T u c k le  proceeded t o  ca rve  th e  
l e g  o f  m u t to n ,  and t o  h e lp  th e  company. ( 5 3 1 - 2 )

The footmen are  o r d i n a r i l y  n o t  i n  p o s i t i o n s  o f  

power, so th e  a r rangem ent  th e y  have w i t h  th e  

g re e n g ro c e r  g iv e s  them a chance t o  e x e r c i s e  some 

power, bu t  i t  i s  e s s e n t i a l l y  p l a y a c t i n g .  I t ' s  a l l  a 

game.

The comic t r e a t m e n t  o f  t h i s  theme o f  p o i n t i n g  

o u t  t h e i r  s u p e r i o r i t y  i n  P i c k w ic k  i s  t r i v i a l  p a r t l y  

because i t  i s  pa rody  o f  a f f e c t a t i o n  more than  

a n y t h in g  e l s e ,  b u t  i n  Pur M u tua l  F r i e n d  th e  e a r l y  

c o n f r o n t a t i o n  between Eugene Wrayburn and B ra d le y  

Headstone i s  f u l l  o f  r e a l  c r u e l t y .  Here Eugene ge ts  

g r e a t  p le a s u r e  o u t  o f  f l a u n t i n g  h i s  s u p e r i o r i t y  and 

b e l i t t l i n g  an o b v io u s  i n f e r i o r .  But because Eugene 

i s  so o b v io u s l y  s u p e r i o r  i n  i n t e l l i g e n c e  and i n  

s e l f - c o n t r o l  as w e l l  as i n  s o c i a l  s t a n d in g ,  B ra d le y  

i s  no t  f a i r  game, and a l t h o u g h  we may laugh  a t  

Eugene 's  s a r c a s t i c  re m arks ,  we r e a l i z e  t h a t  h i s  

b e h a v io r  i s  f a r  from g e n t l e m a n ly .  Eugene i s  i n  a 

p o w e r fu l  s u p e r i o r  p o s i t i o n .  Whereas B ra d le y  has 

worked hard t o  g e t  where he i s ,  Eugene, by v i r t u e  o f  

h i s  b i r t h ,  d o e s n ' t  have t o  work a t  a l l .  He i s  a 

member o f  s o c i e t y .  H is  p o s i t i o n  i n  s o c i e t y  and h i s  

w i l l i n g n e s s  t o  l i v e  by many o f  i t s  s ta n d a rd s  d e s p i t e



Because B ra d le y  and he a re  r i v a l s  f o r  L i z z i e ' s  a f f e c t i o n ,  

Eugene does no t  h e s i t a t e  t o  to rm e n t  B r a d le y ,  p a r t l y  by 

re m a in in g  c o o l ,  b u t  m o s t l y  by making th e  c l a s s  i s s u e  th e  

focus  o f  t h e  d i s c u s s i o n  b o th  d i r e c t l y  and i n d i r e c t l y .  He 

does t h i s  because he sees r i g h t  away t h a t  t h i s  i s  

B r a d l e y ' s  p o i n t  o f  v u l n e r a b i l i t y .  L i z z i e  does n o t  l i k e  

B ra d le y  as a man, b u t  B ra d le y  i s  so s e l f - c o n s c i o u s  abou t  

h i s  c l a s s  o r i g i n s ,  t h a t  i t  would  be hard  f o r  him to  

b e l i e v e  L i z z i e  wou ld  n o t  ta k e  h i s  s t a t u s  i n t o  

c o n s i d e r a t i o n  as w e l l .

D ickens  builds up t o  t h i s  c o n f r o n t a t i o n  by s k e t c h in g

i n  an i n t r o d u c t o r y  scene.  As C h a r le y  and B ra d le y  le a v e

L i z z i e ' s  t h e  f i r s t  t im e  t h a t  B ra d le y  meets h e r ,  th e y  pass

Eugene w a l k i n g  tow ard  he r  house.

They had n e a r l y  c ro sse d  th e  b r id g e  when a gent leman 
came c o o l l y  s a u n t e r i n g  to w a rds  them, w i t h  a c i g a r  i n  
h i s  mouth , h i s  c o a t  th row n  back ,  and h i s  hands beh ind  
h im .  Someth ing i n  t h e  c a r e le s s  manner o f  t h i s  
p e rso n ,  and i n  a c e r t a i n  l a z i l y  a r r o g a n t  a i r  w i t h  
wh ich  he approached ,  h o l d i n g  p o s s e s s io n  o f  t w i c e  as 
much pavement as a n o th e r  would  have c la im e d ,  
i n s t a n t l y  c a u gh t  t h e  b o y ' s  a t t e n t i o n . (259)

C h a r le y  th e n  e x p l a i n s  t o  B ra d le y  who i t  i s  t h a t  had

passed, how he knows h im, and why he r e s e n t s  h im .  A few

m inu tes  l a t e r  a t  L i z z i e ' s  house, Eugene asks L i z z i e  who

has been t h e r e  w i t h  her  b r o t h e r .  When she says ,  " 'T h e



S c h o o l m a s t e r , ' "  he re sp o n d s :  " ' T o  be s u r e . -  Looked l i k e  

i t .  ' " ( 2 6 4 )

The showdown ta k e s  p la c e  a t  Eugene and M o r t i m e r ' s  

a p a r tm e n ts  when C h a r le y  and B ra d le y  come to  r e m o n s t r a te  

f o r  h i s  h a v in g  th e  ne rve  t o  pay f o r  L i z z i e ' s  e d u c a t io n .

Up u n t i l  t h i s  p o i n t  B ra d le y  and Eugene have n o t  been 

f o r m a l l y  i n t r o d u c e d .  O s t e n s i b l y  C h a r le y  argues on b e h a l f  

o f  h i s  s i s t e r ,  b u t  i t  i s  o b v io u s  t o  b o th  B ra d le y  and 

Eugene t h a t  th e  argument i s  r e a l l y  between th e  two o f  

them. Th roughou t  th e  c o n v e r s a t i o n ,  Eugene more o r  l e s s  

i g n o r e s  C h a r le y  and i n  some cases ,  t o  be p a r t i c u l a r l y  

p e r v e r s e ,  add resses  h i s  remarks  t o  M o r t im e r .  C h a r le y ,  i n  

an an imated  to n e ,  s t a r t s  t h e  c o n v e r s a t i o n ,  b u t  then  

Eugene t u r n s  t o  M o r t im e r  and asks him who th e  o th e r  

person  i s .

" I  am C h a r le s  Hexam's f r i e n d , "  s a id  B r a d le y :  " I  am 
C h a r le s  Hexam's s c h o o l m a s t e r . "

"My good s i r ,  you sh o u ld  te a ch  your  p u p i l s  b e t t e r  
m a n n e rs , "  r e t u r n e d  Eugene.

Composedly smok ing ,  he leaned  an e lbow on th e '  
c h im n e y -p ie c e  a t  th e  s i d e ' o f  th e  f i r e  and lo o ke d  a t  
th e  s c h o o lm a s te r .  I t  was a c r u e l  l o o k ,  i n  i t s  c o ld  
d i s d a i n  o f  h im ,  as a c r e a t u r e  o f  no w o r t h .  The 
s c h o o lm a s te r  lo o ke d  a t  h im ,  and t h a t ,  t o o ,  was a 
c r u e l  l o o k ,  though  o f  t h e  d i f f e r e n t  k i n d ,  t h a t  i t  had 
a r a g in g  j e a l o u s y  and f i e r y  w ra th  i n  i t .
•  •  •

" I n  some h ig h  r e s p e c t s ,  Mr. Eugene W ra yb u rn , "  s a id  
B ra d le y  answ e r ing  him w i t h  p a le  and q u i v e r i n g  l i p s ,  
" t h e  n a t u r a l  f e e l i n g s  o f  my p u p i l s  a re  s t r o n g e r  than  
my t e a c h i n g . "

" I n  most r e s p e c t s ,  I  dare  s a y , "  r e p l i e d  Eugene, 
e n jo y i n g  h i s  c i g a r ,  " th o u g h  w he the r  h ig h  o r  low i s  o f  
no im p o r ta n c e .  You have my name v e ry  c o r r e c t l y .
Pray what  i s  y o u rs ? "

" I t  canno t  concern  you much t o  know, b u t  - "



" T r u e , "  i n t e r p o s e d  Eugene, s t r i k i n g  s h a r p l y  
and c u t t i n g  him s h o r t  a t  h i s  m is ta k e ,  " i t  does 
n o t  concern  me a t  a l l  t o  know. I  can say 
S c h o o lm a s te r ,  w h ich  i s  a most r e s p e c t a b le  t i t l e .  
You are  r i g h t ,  S c h o o lm a s te r . "

I t  was n o t  t h e  d u l l e s t  p a r t  o f  t h i s  goad i n  
i t s  g a l l i n g  o f  B ra d le y  Headstone t h a t  he had made 
i t  h i m s e l f  i n  a moment o f  i n c a u t i o u s  
a n g e r . ( 3 2 2 - 3 )

C h a r le y  th e n  goes on t o  e x p l a i n  t h a t  th e y  looked  

up Eugene 's  a d d re s s ,  f i r s t  went t o  h i s  o f f i c e ,  and 

then  came to  h i s  a p a r tm e n ts .

"You have g iv e n  y o u r s e l f  much t r o u b l e ,  
S c h o o lm a s te r , "  observed  Eugene b lo w in g  th e  
f e a t h e r y  ash f rom h i s  c i g a r .  " I  hope i t  may 
p rove  r e m u n e r a t i v e .  . . . "

" I  d o n ' t  know, Mr. W ra y b u rn , "  answered 
B r a d le y ,  w i t h  h i s  p a s s io n  r i s i n g ,  "why you 
address  me - "

" D o n ' t  you?"  s a id  Eugene. "Then I  w o n ' t . "
He s a id  i t  so t a u n t i n g l y  i n  h i s  p e r f e c t  

p l a c i d i t y  t h a t  t h e  r e s p e c t a b l e  r i g h t  hand 
c l u t c h i n g  t h e  r e s p e c t a b l e  h a i r g u a r d  o f  th e  
r e s p e c t a b l e  watch c o u ld  have wound i t  round h i s  
t h r o a t  and s t r a n g l e d  him w i t h  i t .  Not a n o th e r  
word d id  Eugene deem i t  w o r th  w h i l e  t o  u t t e r ,  b u t  
s to o d  l e a n i n g  h i s  head upon h i s  hand, smoking and 
l o o k i n g  i m p e r t u r b a b l y  a t  t h e  c h a f i n g  B ra d le y  
Headstone w i t h  h i s  c l u t c h i n g  r i g h t  hand, u n t i l  
B ra d le y  was w e l l - n i g h  m a d . (3 2 3 -4 )

C ha r le y  th e n  makes a speech a bou t  Eugene 's  

h a v in g  no r i g h t  t o  pay f o r  L i z z i e ' s  e d u c a t io n  a t  

which p o i n t  Eugene, " re m o v in g  h i s  f a s t - w a n in g  c i g a r  

from h i s  l i p s , " ( 3 2 5 )  su gges ts  t h a t  B ra d le y  ta k e  h i s  

p u p i l  away, and B ra d le y  asks C h a r le y  to  w a i t  f o r  him 

d o w n s t a i r s .

"You t h i n k  me o f  no more v a lu e  than  th e  d i r t  
under your  f e e t ,  s a id  B ra d le y  t o  Eugene, . . .

" I  a ssu re  you, S c h o o lm a s te r , "  r e p l i e d  Eugene, 
" I  d o n ' t  t h i n k  abou t  y o u . "

" T h a t ' s  n o t  t r u e , "  r e t u r n e d  th e  o t h e r ;  "you



know b e t t e r . "
" T h a t ' s  c o a r s e , "  Eugene r e t o r t e d ;  " b u t  you d o n ' t  

know b e t t e r . "
"Mr .  Wrayburn ,  a t  l e a s t  I  know ve ry  w e l l  t h a t  i t  

would  be i d l e  t o  s e t  m y s e l f  a g a i n s t  you i n  i n s o l e n t  
words o r  o v e r b e a r in g  manners. That  la d  who has j u s t  
gone ou t  c o u ld  p u t  you t o  shame i n  h a l f  a dozen 
branches o f  knowledge i n  h a l f  an h o u r ,  b u t  you can 
th ro w  him a s id e  l i k e  an i n f e r i o r .  . . . But I  am more 
than  a l a d  . . . and I  WILL be h e a rd ,  s i r . "

"As a s c h o o l m a s t e r , "  s a id  Eugene, "you are  a lways 
b e in g  h e a rd .  That  ough t  t o  c o n t e n t  y o u . "
•  •  •

"Mr .  W ra y b u rn . "
" S c h o o lm a s t e r . "
" S i r ,  my name i s  B ra d le y  H e a d s to n e . "
"As you j u s t l y  s a i d ,  my good s i r ,  you r  name canno t  

concern  me. . . . " ( 3 2 6 )

When B ra d le y  says t h a t  he to o  d is a p p ro v e s  o f  

Eugene 's  i n v o l v e m e n t  w i t h  C h a r le y  Hexam's s i s t e r ,  Eugene 

r e p l i e s :

"A re  you her  s c h o o lm a s te r  as w e l l  as her 
b r o t h e r ' s ?  -  Or perhaps you would l i k e  t o  be? . . .
A n a t u r a l  a m b i t i o n  enough . . . Far  be i t  f rom me to
say o t h e r w i s e .  The s i s t e r  . . .  i s  so ve ry  d i f f e r e n t  
from a l l  th e  a s s o c i a t i o n s  t o  which  she has been used, 
and from a l l  th e  low and obscure  p eop le  abou t  h e r ,  
t h a t  i t  i s  a v e ry  n a t u r a l  a m b i t i o n . "

"Do you th ro w  my o b s c u r i t y  i n  my t e e t h ,  Mr. 
Wrayburn?"

"T h a t  can h a r d l y  be, f o r  I  know n o t h in g  c o n c e rn in g  
i t ,  S c h o o lm a s te r ,  and seek t o  know n o t h i n g . "

"You re p ro a c h  me w i t h  my o r i g i n , "  s a id  B ra d le y  
Headstone;  "you c a s t  i n s i n u a t i o n s  a t  my b r i n g i n g - u p .  
But I  t e l l  you, s i r ,  I  have worked my way onward, ou t
o f  bo th  and i n  s p i t e  o f  b o th ,  and have a r i g h t  t o  be
c o n s id e r e d  a b e t t e r  man than  you, w i t h  b e t t e r  reasons 
f o r  b e in g  p r o u d . "

"How can I  re p ro a c h  you w i t h  what  i s  n o t  w i t h i n  my 
knowledge ,  o r  haw I  can c a s t  s to n e s  t h a t  were never  
i n  my hand, i s  a p rob lem f o r  th e  i n g e n u i t y  o f  a 
sc h o o lm a s te r  t o  p r o v e , "  r e t u r n e d  Eugene. ( 3 2 7 - 8 )

B ra d le y  t r i e s  s e v e r a l  t im e s  t o  g e t  h i s  p o i n t  a c ro s s ,



b u t  Eugene d e f l e c t s  i t  w i t h  sarcasm. In  h i s  f i n a l  

remarks B ra d le y  ag a in  r e f e r s  t o  h i s  s t a t u s :  " ' I  sco rn  

yo u r  s h i f t y  e v a s io n s ,  and I  sco rn  you, . . .  I n  th e  

meanness o f  you r  n a tu r e  you r e v i l e  me w i t h  th e  meanness 

o f  my b i r t h .  I  h o ld  you i n  con tempt  f o r  

i t .  . . . ' " ( 3 2 8 )  Eugene r e a l i z e s  e a r l y  on t h a t  B ra d le y  

i s  p a i n f u l l y  i n s e c u r e  abou t  h i s  s t a t u s  and r e v e a l s  t h i s  

i n  th e  s a r c a s t i c  and d is in g e n u o u s  remark he makes t o  

M o r t im e r  r i g h t  a f t e r  B ra d le y  wa lks  o u t  th e  d o o r :  " ' A  

c u r i o u s  monomaniac . . . The man seems to  b e l i e v e  t h a t  

eve rybody  was a c q u a in te d  w i t h  h i s  m o t h e r ! ( 329)  T h is  

c o n f r o n t a t i o n  i s  n e i t h e r  comic no r  s a t i r i c ,  a l t h o u g h  

Eugene 's  sarcasm i s  amusing i n  i t s  w i t .  D ickens  has 

c r e a te d  r e a l i s t i c  c h a r a c t e r s  from whom we do n o t  have 

much a e s t h e t i c  d i s t a n c e .  D ickens  wants  us t o  be engaged 

i n  th e  mora l  i s s u e s  i n v o l v e d ,  n o t  t o  be c a r r i e d  away i n  

l a u g h t e r .

D ickens makes some s t r a t e g i c  d e c i s i o n s  i n  w o rk in g  

o u t  th e  p l o t  i n  Our Mu tua l  F r i e n d  i n  o rd e r  t o  f u r t h e r  

h i g h l i g h t  and c o n t r a s t  t h e  d i f f e r e n t  w o r ld s  o f  th e  r i c h  

and poor and how a l i e n  th e y  a re  t o  each o t h e r .  C hapte rs  

N in e te e n  and Twenty are  i n t e r e s t i n g  i n  t h a t  th e y  c o n t r a s t  

J e n n y 's  w o r ld  o f  work w i t h  t h a t  o f  th e  V e n e e r i n g s ' .  At 

th e  end o f  C hap te r  N in e te e n ,  f o r  example, c a l l e d  " S t i l l  

E d u c a t i o n a l , "  we meet J e n n y 's  d runken  f a t h e r  who has



spen t  most o f  h i s  money on d r i n k ,  which means t h a t  Jenny

has t o  work h a rd e r  t o  s u p p o r t  them. She i s  d e s p a i r i n g

and angry  a t  h im ,  and, t r e a t i n g  him l i k e  a son and n o t  a

f a t h e r ,  she sends him to  bed w i t h o u t  su p p e r .  The c h a p te r

ends w i t h  th e se  words abou t  Jenny:

The person o f  th e  house was th e  person  o f  a house 
f u l l  o f  s o r d i d  shames and c a r e s ,  w i t h  an upper  room 
i n  which  t h a t  abased f i g u r e  was i n f e c t i n g  even 
i n n o c e n t  s le e p  w i t h  se n sua l  b r u t a l i t y  and 
d e g r a d a t i o n .  The d o l l s '  d ressmaker  had become a 
l i t t l e  q u a i n t  sh rew; o f  th e  w o r l d ,  w o r l d l y ;  o f  th e  
e a r t h ,  e a r t h y .

Poor d o l l s '  d ressmaker !  How o f t e n  so dragged 
down by hands t h a t  sh o u ld  have r a i s e d  her  up; how 
o f t e n  so m i s d i r e c t e d  when l o s i n g  her  way on th e  
e t e r n a l  road  and a s k in g  g u id a n ce .  Poor ,  p o o r ,  l i t t l e  
d o l l s '  d r e s s -m a k e r ! (2 7 4 )

The v e ry  n e x t  c h a p te r  i s  i r o n i c a l l y  c a l l e d  "A p ie c e  

o f  W ork , "  and i n  i t  V e n e e r in g  goes abou t  g e t t i n g  h i m s e l f  

e l e c t e d  t o  P a r l i a m e n t  -  -  a f a r c e  s in c e  h e ' s  bought  

h i m s e l f  th e  o f f i c e .  But what i s  emphasized here  i s  t h a t  

b e fo r e  he can a c c e p t  th e  o f f e r  ex tended  by "a  l e g a l  

g e n t le m a n " (275)  r e p r e s e n t i n g  B r i t a n n i a ,  he and h i s  w i f e  

"must w o r k " (2 7 5 )  t o  make su re  h i s  f r i e n d s  r a l l y  around 

h im .  The e n t i r e  c h a p te r  i s  abou t  th e  f e v e r i s h  p i t c h  o f  

t h i s  " w o r k . "  He rushes  o u t  i n  a hansom cab and i s  " d r i v e n  

f u r i o u s l y " (276)  t o  Twemlow's who i s  u n w i l l i n g  t o  p ro c u re  

L o rd  S n i g w o r t h ' s  endorsement b u t  who then  re sp on d s :  " 'One 

t h i n g ,  however ,  I  can do f o r  you . . . and t h a t  i s ,  work 

f o r  y o u . ' " ( 2 7 7 )  Podsnap th a n ks  him p r o f u s e l y  and b le s s e s



h im. Twemlow checks the  t im e  wh ich  i s  tw e n ty  t o  e le v e n ,

says h e ' l l  ge t  t o  t h e  c l u b  by te n  m inu tes  to

tw e lv e  . . and I ' l l  n eve r  le a v e  i t  a l l  d a y . ' " ( 2 7 7 )

H is  work c o n s i s t s  o f  s i t t i n g  a t  a desk by a l a r g e  window

" t o  be r e s p e c t f u l l y  c o n te m p la te d  by P a l l  M a l l , " ( 2 7 8 )  and

w r i t i n g  l e t t e r s .  He a l s o  e l e c t i o n e e r s  amongst members

who o n l y  want t o  know i f  Ven ee r in g  i s  a c lu b  member.

"Towards s i x  o c lo c k  o f  th e  a f t e r n o o n ,  Twemlow b e g in s  t o

persuade h i m s e l f  t h a t  he i s  p o s i t i v e l y  jad e d  w i t h

work . . . " ( 2 7 8 )  The i n s u l a r  w o r ld  t h a t  Twemlow and

f e l l o w  members o f  S o c i e t y  i n h a b i t  i s  b e s t  r e f l e c t e d

i n  h i s  o p in i o n  abou t  V e n e e r i n g ' s  e n t e r i n g  th e  House

o f  Commons: " ' I  t h i n k , '  r e j o i n s  Twemlow, f e e l i n g l y ,

' t h a t  i t  i s  t h e  b e s t  c l u b  i n  London. ' " ( 2 7 8 )

From Twemlow's V e n e e r in g  " d a s h e s " (278)  t o  see

Podsnap who agrees t o  work f o r  h im ,  l e a v e s  Podsnap

" a t  a h a n d - g a l l o p " (280)  and "descends upon " (28 0 )

Boots  and Brewer w h i l e  Mrs. V e n ee r in g  goes t o  Lady

T i p p in s  who, l i k e  Twemlow, has n o t  q u i t e  s t a r t e d  th e

day. Lady T i p p i n s ,  i n  f a c t ,  c o n s id e r s  i t  " t h e  m id d le

o f  th e  n i g h t . " ( 2 8 0 )

. . . Mrs. V e n e e r in g  i n c o h e r e n t l y  communicates 
how . . . t h a t  V e n e e r in g  has s a i d ,  "We must 
w o r k ; "  how t h a t  she i s  h e re ,  as a w i f e  and 
m o th e r ,  t o  e n t r e a t  Lady T i p p i n s  t o  work ;  how t h a t  
th e  c a r r i a g e  i s  a t  Lady T i p p i n s ' s  d i s p o s a l  f o r  
purposes  o f  w ork ;  how t h a t  she, p r o p r i e t r e s s  o f  
s a id  b ran-new e le g a n t  e q u ip a g e ,  w i l l  r e t u r n  home 
on f o o t  -  on b le e d in g  f e e t  i f  need be -  t o  work 
( n o t  s p e c i f y i n g  how), u n t i l  she d rops  by th e  s i d e  
o f  b a b y 's  c r i b .



"My l o v e , "  says Lady T i p p i n s ,  "compose 
y o u r s e l f ;  w e ' l l  b r i n g  him i n . "  And Lady T i p p in s  
r e a l l y  does work ,  and work th e  Ven ee r in g  horses  
t o o ;  f o r  she c l a t t e r s  about  town a l l  day, c a l l i n g  
upon everybody  she knows, and showing her 
e n t e r t a i n i n g  powers and green fa n  to  immense 
a d van tage ,  by r a t t l i n g  on w i t h  My dear  s o u l ,  what 
do you t h i n k ?  What do you suppose me to  be? 
Y o u ' l l  never  guess.  I 'm  p r e t e n d i n g  t o  be an 
e l e c t i o n e e r i n g  a g e n t .  . . . " ( 2 8 0 - 1 )

A l l  th e  w o rke rs  g a th e r  a t  t h e  V e n ee r in gs  f o r  d in n e r

a f t e r  t h e i r  hard  d a y 's  work and g e t  d ru n k .  They f e e l

e n t i t l e d  because th e y  have worked so h a rd .

Mrs. V e n ee r in g  f a i n t l y  re m a rk s ,  as d in n e r  
opens, t h a t  many such days would  be to o  much f o r  
h e r .

"Many such days would  be to o  much f o r  a l l  o f  
u s , "  says Podsnap, " b u t  w e ' l l  b r i n g  him i n ! "
•  •  •

S t r i c t l y  s p e a k in g ,  i t  wou ld  be hard  t o  show 
cause why th e y  sh o u ld  n o t  b r i n g  him i n ,  
P o ck e t -B re a c h e s  h a v in g  c lo s e d  i t s  l i t t l e  b a r g a in  
and t h e r e  b e in g  no o p p o s i t i o n .  However, i t  i s  
agreed t h a t  th e y  must "w o rk "  t o  th e  l a s t ,  and 
t h a t  i f  th e y  d id  n o t  w ork ,  som eth ing  i n d e f i n i t e  
would  happen. I t  i s  l i k e w i s e  agreed t h a t  th e y  
are  a l l  so exhaus ted  w i t h  t h e  work b eh ind  them, 
and need t o  be so f o r t i f i e d  f o r  th e  work b e fo r e  
them as t o  r e q u i r e  s t r e n g t h e n i n g  from V e n e e r in g ' s  
c e l l a r .  . . . " ( 2 8 2 )

T h is  i s  indeed  an i r o n i c  c o n t r a s t  t o  J e n n y 's  f a t h e r

who a l s o  g e ts  d ru nk  a f t e r  a d a y ' s  w ork .  Many

c h a p t e r s  l a t e r ,  we f i n d  t h a t  Jenny must pay f o r  her

f a t h e r ' s  f u n e r a l  by engag ing  i n  g e n u in e l y  hard  work :

"Many f l a u n t i n g  d o l l s  had t o  be g a i l y  d ressed  b e fo re

th e  money was i n  th e  d r e s s - m a k e r ' s  p o cke t  t o  ge t

mourn ing  f o r  Mr. D o l l s . " ( 8 0 0 )  The image o f  Jenny

Wren, d o l l s '  d ressm ake r ,  w o rk in g  f e v e r i s h l y

o u t f i t t i n g  d o l l s  t o  be a b le  t o  a f f o r d  mourn ing



c l o t h e s  f o r  he r  dead f a t h e r  c a l l s  a t t e n t i o n  t o  the  

c o n t r a s t  between th e  f r i v o l o u s  w o r ld  o f  th e  r i c h  and 

th e  d e s p a ra te  w o r ld  o f  t h e  p o o r .

F i n a l l y ,  i t  i s  u s e f u l  t o  l o o k  a t  he c l a s s i c  

comic m a s t e r - s l a v e  r e l a t i o n s h i p  updated t o  

m a s t e r - s e r v a n t  as a p a i r i n g  between members o f  two 

d i f f e r e n t  s o c i a l  c l a s s e s .  The comedy and the  

i n t e r e s t  i n  th e se  k i n d s  o f  r e l a t i o n s h i p s  o f t e n  a r i s e  

because o f  th e  t e n s i o n  between th e  two w o r ld s  o f  

mas te r  and s e r v a n t  w h ich  r e s u l t s  i n  a c la s h  between 

th e  presumed and assumed s u b s e rv ie n c e  o f  th e  s e r v a n t  

t o  th e  m a s te r ,  and t h e  r e a l i t y  t h a t  th e  m as te r  i s  

o f t e n  a t  th e  mercy o f  th e  s e r v a n t .  T h is  happens 

o f t e n t i m e s  because th e  s e r v a n t  i s  a " m a s te r "  o f  the  

r e a l  w o r ld  which  f r e q u e n t l y  r e s u l t s  i n  a comic 

i n v e r s i o n  o f  what i s  "supposed t o  b e , "  as i n  th e  many 

scenes between Sam and P i c k w i c k .  The i n n o c e n t  

P i c k w i c k ' g e ts  h i m s e l f  i n t o  s c ra p e s ;  th e  s t r e e t - w i s e  

Sam does h i s  b e s t  t o  rescue  h im.

However, i n  Our Mu tua l  F r i e n d  th e  s t r u g g l e  

between m as te r  and s e r v a n t  r e p r e s e n t s  an i n s t a n c e  o f  

a genu ine  d is a r r a n g e m e n t  i n  s o c i e t y  t h a t  i d e n t i f i e s  

i t  as a s i c k  s o c i e t y .  A g a in ,  Wegg, d e s p i t e  h i s  

t h e a t r i c a l i t y ,  i s  t h e  most o b v io u s  example o f  a 

s e r v a n t  whose m o t i v e s  are  e n t i r e l y  s u s p e c t .  And l e s t  

we assume t h a t  Wegg i s  u n iq u e ,  D ickens  g e n e r a l i z e s



about h i s  " t y p e . ” B o f f i n  o f t e n  drops i n  a t  n i g h t  to

have Wegg read t o  h im .

I f  Wegg had been worse p a id  f o r  h i s  o f f i c e ,  o r  
b e t t e r  q u a l i f i e d  t o  d i s c h a rg e  i t ,  he would have 
c o n s id e re d  these  v i s i t s  co m p l im e n ta ry  and 
a g re e a b le ;  b u t ,  h o ld i n g  th e  p o s i t i o n  a handsomely 
remunera ted  humbug, he re s e n te d  them. T h is  was 
q u i t e  a c c o rd in g  t o  r u l e ,  f o r  th e  in co m p e te n t  
s e r v a n t  by whomesoever employed i s  a lways a g a i n s t  
h i s  e m p lo ye r .  Even th o se  born  g o v e rn o rs ,  no b le  
and r i g h t  h o n o u ra b le  c r e a t u r e s ,  who have been th e  
most i m b e c i l e  i n  h ig h  p la c e s ,  have u n i f o r m l y  
shown th e m se lve s  th e  most opposed (somet imes i n  
b e l y i n g  d i s t r u s t ,  sometimes i n  v a p id  i n s o l e n c e )  
t o  t h e i r  e m p lo ye r .  What i s  i n  such w ise  t r u e  o f  
the  p u b l i c  master  and s e r v a n t  t h e  w o r ld  o v e r .  
( 3 3 1 )

As th e  u l t i m a t e  example o f  a d i s a r r a n g e d  

s o c i e t y ,  one i n  which s o c i a l  c l a s s  i s  d i v i s i v e ,  

D ickens  has c r e a te d  Lady T i p p in s  when he d e s c r ib e s  

her  g e t t i n g  ready f o r  t h e  Lammle 's  wedding:

Be t imes n e x t  m o rn in g ,  t h a t  h o r r i b l e  o ld  Lady 
T i p p in s  ( r e l i c t  o f  th e  l a t e  S i r  Thomas T i p p i n s ,  
k n ig h te d  i n  m is ta k e  f o r  somebody e l s e  by H is 
M a je s ty  K ing  George th e  T h i r d ,  who, w h i l e  
p e r f o r m in g  th e  ceremony,  was g r a c i o u s l y  p leased  
to  o b s e rv e ,  "What ,  w ha t ,  what? Who, who, who? 
Why, why, why?")  b e g in s  t o  be dyed and v a rn is h e d  
f o r  th e  i n t e r e s t i n g  o c c a s i o n . ( 1 4 1 )

The p a r e n t h e t i c a l  anecdo te  r e c a p i t u l a t e s  a scene t h a t

c o u ld  have o c c u r re d  i n  any number o f  t h e a t r i c a l

f a r c e s ,  b u t  a t t r i b u t i n g  th e  f i c t i o n a l  m is ta k e  t o  the

a c t u a l  K ing  George th e  T h i r d  p o i n t s  t o  i t s  a b s u r d i t y .

The f a c t  t h a t  Lady T i p p i n s '  t i t l e  i s  due t o  a q u i r k

o f  f a t e  s u g ge s ts  t h a t  th e  members o f  th e  monarchy are

j u s t  as ap t  t o  be as in c o m p e te n t  as anyone e l s e .  In

c r e a t i n g  Lady T i p p in s  and th e  r e s t  o f  t h e  members o f



S o c i e t y ,  D ickens  d ra m a t i z e s  t h a t  the  c l a s s  system 

promotes a way o f  l i f e  t h a t  says n o th in g  abou t  an 

i n d i v i d u a l ' s  w o r t h ,  keeps p e op le  i n  t h e i r  p la c e s ,  

encourages d i v i s i v e n e s s ,  l a c k  o f  t r u s t ,  and 

nar rowness  o f  t r u s t .  Lady T i p p i n s ,  who i s  a t  th e  top  

o f  th e  s o c i a l  o r d e r ,  does n o t  c o n t r i b u t e  to  l i f e  i n  

any m e a n in g fu l  way. Her whole  e x i s t e n c e  i s  ben t  on 

v a l i d a t i n g  he r  p la c e  i n  S o c ie t y  by b e in g  w i t h  the  

" r i g h t ” peop le  i n  th e  " r i g h t "  p la c e s .  How i s  anyone 

t o  know who Lady T i p p i n s  r e a l l y  i s ?  What a re  we to  

deduce from se e in g  her  o r  l i s t e n i n g  t o  her?

Tha t  P i c k w ic k  i s  a gent leman i s  i m p o r t a n t .  That 

he i s  p a i r e d  w i t h  Sam, a member o f  th e  w o rk in g  c l a s s ,  

i s  e q u a l l y  i m p o r t a n t  because Sam i s  h i s  te a c h e r  and 

p r o t e c t o r .  In  t h e i r  romps around th e  c o u n t r y ,  p a r t  

o f  th e  comic c o n fu s io n  stems from P i c k w i c k ' s  

s h e l t e r e d  l i f e .  Because he has t r o u b l e  se e in g  th e  

w o r ld  th ro u g h  th e  eyes o f  o t h e r s ,  he canno t  p r e d i c t  

t h e i r  b e h a v io r  and a d j u s t  h i s  own b e h a v io r  

a c c o r d i n g l y .  But l i t t l e  by l i t t l e  he becomes w i s e r ,  

and l e a r n s  from h i s  e x p e r ie n c e s  and o t h e r s .  When he 

does no t  l e a r n ,  he i s  th e  b u t t  o f  h i s  own ig n o r a n c e .  

I n  Our Mu tua l  F r i e n d , on th e  o th e r  hand, the  

s o - c a l l e d  "g e n t le m e n "  -  th e  Vo ices  o f  S o c ie t y  -  a re  

more than  happy w i t h  what d i v i d e s  them from t h e i r  

f e l l o w  men and are  eager  t o  p u t  as much d i s t a n c e  as
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p o s s i b l e  between them and th e  w o rk in g  c l a s s .  And i n  

c o n t r a s t  t o  P i c k w i c k ,  th e s e  Vo ices  o f  S o c i e t y  a re  no t  

n a iv e  and do n o t  become v i c t i m s  -  th e y  v i c t i m i z e  

o t h e r s .  The c a s te  system here  i s  pe rhaps  t h e  most 

p e r v a s i v e  f a c t o r  t h a t  keeps p e op le  f rom com m un ica t ing  

w i t h  each o t h e r  and from u n d e r s ta n d in g  each o t h e r ,  

more so th a n  g e n d e r ,  g eog raphy ,  p o l i t i c s  -  t h e  b u t t  

o f  so many j o k e s  and so much comic c o n f u s io n  i n  

P i c k w i c k .



CIRCUMSTANCE AND EVIDENCE

P u d d in 'h e a d  W i l s o n ' s  C a le n d a r :  Even th e  
c l e a r e s t  and most p e r f e c t  c i r c u m s t a n t i a l  
e v id e n ce  i s  l i k e l y  t o  be a t  f a u l t ,  a f t e r  
a l l ,  and t h e r e f o r e  ought  t o  be r e c e iv e d  
w i t h  g r e a t  c a u t i o n .  Take th e  case o f
any p e n c i l  sharpened by any woman: i f
you have w i t n e s s e s ,  you w i l l  f i n d  she 
d id  i t  w i t h  a k n i f e ;  b u t  i f  you ta k e  
s im p ly  th e  a sp ec t  o f  th e  p e n c i l ,  you 
w i l l  say she d id  i t  w i t h  her  t e e t h .

Mark Twain -  P u d d in 'h e a d  W i lson

In  b o th  P i c k w ic k  and Our Mu tua l  F r i e n d  a n o th e r  

c l a s s i c  p l o t  d e v ic e  D icke n s  e x p l o i t s  i s  one i n  which 

c h a r a c t e r s  are  d e ce ive d  by a s e t  o f  c i r c u m s t a n c e s ,  what 

P i c k w ic k  i n  one i n s t a n c e  c a l l s  " ' a  d r e a d f u l  c o n j u n c t i o n  

o f  a p p e a r a n c e s . ' " ( 2 5 1 )  T h is  can be th e  s t u f f  o f  b road  

f a r c e  as i t  i s  i n  P i c k w i c k , where i t  se rve s  t o  advance

and c o m p l i c a te  th e  p l o t  and d e m o n s t ra te s  what p e r f e c t

f o o l s  men can be. U s u a l l y ,  D ickens  c o n s t r u c t s  t h e  scene 

so t h a t  we, th e  r e a d e r s ,  see th e  s i t u a t i o n  f o r  what i t  i s  

and we lau g h  as t h e  c h a r a c t e r s  draw th e  wrong c o n c lu s io n s  

and g e t  th e m se lve s  i n t o  t r o u b l e .

Fo r  example , when P i c k w ic k  i s  s t a y i n g  i n  The Grea t  

Whi te  Horse i n  I p s w ic h ,  he goes down th e  passages and 

s t a i r w a y s  i n  h i s  n ig h tg o w n  i n  o r d e r  t o  r e t r i e v e  h i s  

w a tch ,  o n ly  t o  g e t  l o s t  on th e  way back t o  h i s  room and 

ends up i n  someone e l s e ' s  room. We s u sp e c t  i t ,  and 

D ickens  b u i l d s  up th e  suspense .  P i c k w ic k  i s  su re  he has



" f o u n d "  h i s  room because o f  t h e  e v id e n c e :  i t  l o o k s  j u s t  

l i k e  t h e  one he l e f t .  Bu t  a few m inu tes  l a t e r ,  to  

P i c k w i c k ' s  h o r r o r ,  a woman e n t e r s .  " ' A  s t r a n g e  m a n , '  

s h r e i k e d  th e  l a d y , " ( 3 1 6 )  and P i c k w ic k  makes a v e ry  

embarrassed and h a s ty  e x i t .  T h is  " c o m p l i c a t i o n "  f u r t h e r s  

a lo n g  th e  p l o t ,  f o r  th e  n e x t  morn ing  P i c k w ic k  f i n d s  o u t  

s h e 's  P e te r  Magnus' f i a n c e e ,  P e te r  Magnus m is ta k e s  t h e i r  

r e l a t i o n s h i p ,  t h e  woman runs  t o  th e  m a g i s t r a t e  Nupk ins  to  

p r e v e n t  v i o l e n c e  between P i c k w ic k  and Magnus, a l l  o f

which  b r i n g s  J i n g l e  back i n t o  th e  p l o t  because he has

become i n v o l v e d  w i t h  th e  N u p k in s '  f a m i l y .

I n  B a th ,  Mr. W in k le  g e ts  h i m s e l f  and a f e l l o w

l o d g e r ,  Mrs. D ow le r ,  i n t o  t r o u b l e  when he opens th e  f r o n t  

door  i n  t h e  m id d le  o f  t h e  n i g h t  t o  l e t  he r  i n ,  and i t  

s lams c lo s e d  b e h ind  h im .  Embarrassed,  h i s  d r e s s in g  gown 

b lo w in g  i n  th e  w in d ,  he rush es  i n t o  Mrs. D o w le r ' s  sedan 

c h a i r  w i t h  th e  c r y ,  " ' H i d e  me -  do som eth ing  w i t h  

m e . ' " ( 5 2 4 )  Mr. Dowler  l o o k s  o u t  o f  h i s  bedroom window 

j u s t  i n  t im e  t o  see W in k le  jump i n t o  th e  sedan c h a i r  w i t h  

h i s  w i f e  -  "a  d r e a d f u l  c o n j u n c t i o n  o f  a p p e a ra n c e s . "

Dowler  runs  a f t e r  W in k le  who runs  i n t o  h i s  bedroom, 

" l o c k e d  th e  d o o r ,  p i l e d  a w a s h -h a n d -s ta n d ,  c h e s t  o f  

d rawers  and t a b l e  a g a i n s t  i t ,  and packed up a few 

n e c e s s a r ie s  ready  f o r  f l i g h t  w i t h  t h e  f i r s t  l i g h t  o f  

m o r n i n g . " ( 5 2 5 )  Dowler  "avowed, th r o u g h  th e  k e y - h o l e ,  h i s  

s t e d f a s t  d e t e r m i n a t i o n  o f  c u t t i n g  Mr. W i n k le ' s  t h r o a t



n e x t  day . . . " ( 5 2 5 )  T h is  e p iso d e  i s  a n o th e r  example o f  

t y p i c a l  f a r c e  and in n o c e n t  fu n  and f u r t h e r  se rves  t o  move 

th e  s t o r y  t o  B r i s t o l  t o  where W in k le  and Dowler  have b o th  

i n d e p e n d e n t l y  ru n  o f f ,  and r e i n t r o d u c e s  us t o  Bob Sawyer, 

now su rgeon .

But th e  scene i n  t h e  n o v e l  which  i s  t h e  most comic 

and, c o n s e q u e n t l y ,  most famous example o f  such a 

m is u n d e rs ta n d in g  i s  t h e  e p iso d e  upon w h ich  much o f  th e  

p l o t  i n  t h e  n o v e l  hangs -  th e  c o n v e r s a t i o n  between 

P ic k w ic k  and Mrs.  B a r d e l l  wh ich  r e s u l t s  i n  t h e  t r i a l  f o r  

b reach  o f  p rom ise  and th e n  P i c k w i c k ' s  im p r iso n m e n t  i n  th e  

F l e e t .  We are  n o t  p r i v y  t o  what  P i c k w ic k  i s  r e a l l y  

t a l k i n g  a b o u t ,  a l t h o u g h  we do r e a l i z e  he i s  be ing  

m is u n d e rs to o d .  D ickens  v e ry  s k i l l f u l l y  draws t h i s  

c o n v e r s a t i o n  o u t  f o r  two pages s t a r t i n g  when P ic k w ic k  

asks Mrs. B a r d e l l ,  " 'D o  you t h i n k  i t ' s  a much g r e a t e r  

expense t o  keep two p e o p le ,  th a n  t o  keep o n e ? ' " ( 2 5 6 )  The 

a s to n is h e d  P i c k w ic k  d i s c o v e r s  Mrs. B a r d e l l  i s  d ra w in g  th e  

wrong c o n c lu s i o n s  when "she  . . . f l u n g  her  arms round 

Mr. P i c k w i c k ' s  neck ,  w i t h  a c a t a r a c t  o f  t e a r s ,  and a 

cho rus  o f  s o b s " (1 5 7 )  and f a i n t s  i n  h i s  arms j u s t  as the  

t h r e e  P i c k w i c k i a n s  and Mrs.  B a r d e l l ' s  son walk  i n .  A f t e r  

she r e v i v e s  and i s  l e d  d o w n s t a i r s ,  we re a d e rs  f i n d  o u t  

what P i c k w ic k  was r e a l l y  t a l k i n g  a b o u t .  " ' I  can no t  

c o n c e iv e  what has been th e  m a t te r  w i t h  t h a t  woman. I  had 

m e re ly  announced t o  h e r  my i n t e n t i o n  o f  keep ing  a man



s e r v a n t ,  when she f e l l  i n t o  t h e  e x t r a o r d i n a r y  paroxysm i n  

which  you found  h e r .  Very e x t r a o r d i n a r y  t h i n g . ' " ( 1 5 9 )

In  Our M u tua l  F r i e n d  D ickens  r e l i e s  on an a p p a r e n t l y  

s i m i l a r  f a r c i c a l  d e v ic e  i n  an e a r l y  scene i n  t h e  n o v e l  

where peop le  i n n o c e n t l y  m i s i n t e r p r e t  e v idence  b e fo re  

them: th e  f i r s t  V e n ee r in g  d in n e r  when we meet th e  members 

o f  S o c i e t y .  Here a t r u l y  amusing m ix -up  ta k e s  p la c e  

which th e  n a r r a t o r  d e s c r ib e s  as "a f e a r f u l  

c i r c u m s t a n c e . " ( 2 2 )  The Podsnaps are  announced. Podsnap 

im m e d ia te ly  heads f o r  Twemlow, m i s t a k in g  him f o r  

V e n e e r in g ,  and says ,  " 'How do you do? So g la d  t o  know 

you. Charming house you have h e re .  I  hope we are  n o t  

l a t e .  So g la d  o f  t h i s  o p p o r t u n i t y ,  I  am s u r e ! ' " ( 2 2 - 3 )  

B e fo re  Twemlow can e x p l a i n  t h a t  he i s  n o t  V e n e e r in g ,  

Podsnap c a l l s  h i s  w i f e  o ve r  t o  i n t r o d u c e  h e r .  B e fo re  th e  

Podsnaps r e a l i z e  t h e i r  m is ta k e ,  Mrs. Podsnap d e c la r e s  t o  

Mrs. V eneer ing  t h a t  " .  . . th e  baby i s  a l r e a d y  ve ry  l i k e  

h im , . . . "  l o o k i n g  a t  Twemlow. Then Mr. Podsnap t u r n s  

t o  Ven ee r in g  who has j u s t  exp ressed  h i s  d e l i g h t s  as 

se e in g  him and Podsnap says t o  V e n e e r in g :  " 'T h a n k  you. I  

am ashamed to  say t h a t  I  canno t  a t  t h i s  moment r e c a l l  

where we met,  b u t  I  am so g la d  o f  t h i s  o p p o r t u n i t y ,  I  am 

s u r e . ! ' " ( 2 3 )  But  a l l  i s  s o r t e d  ou t  "when th e  a r r i v a l  o f  

more g u e s ts  u n r a v e l s  th e  m i s t a k e . " (23)  T h is  i s  a l l  too  

much f o r  Twemlow who o bserves  " t h a t  o f  th e  r e m a in in g  

seven g u es ts  f o u r  d i s c r e e t  c h a r a c t e r s  e n t e r  w i t h



w ander ing  eyes and w h o l l y  d e c l i n e  t o  commit th e m se lve s  as 

t o  which i s  V e n e e r in g  u n t i l  Ven ee r in g  has them i n  h i s  

g rasp  . . . " ( 2 6 )  O b v io u s l y ,  i n s t e a d  o f  s e r v i n g  as a 

c o m p l i c a t i o n  m e re ly  meant t o  advance th e  p l o t  arid t o  

e n t e r t a i n  a t  t h e  same t i m e ,  t h i s  scene se rve s  t o  r e v e a l  

th e  V e nee r ings  as n o b o d ie s ,  as newcomers t o  S o c i e t y .  I t  

a l s o  r e v e a l s  t h a t  t h i s  g a t h e r i n g  o f  supposed f r i e n d s  i s  

no t  much more than  a m ee t ing  o f  s t r a n g e r s .  There i s  an 

e lement  o f  s a t i r e  i n  t h i s  case o f  m is ta ke n  i d e n t i t y  which 

undermines any presumed r e s p e c t  we m igh t  have f o r  these  

Vo ices  o f  S o c ie t y  and t h e r e  i s  none o f  th e  su b l im e  

s i l l i n e s s  t h a t  we f i n d  i n  th e  i n s t a n c e s  o f  i n n o c e n t  

m is ta ke s  d e t a i l e d  i n  P i c k w i c k .

Many t im e s  we make th e  k i n d  o f  m is ta ke s  n o t  because 

o f  "a  d r e a d f u l  c o n j u n c t i o n  o f  a p p e a ra n c e s , "  b u t  because 

o f  ou r  own p r e d i l i c t i o n  o r  o b tu se n e ss .  We g i v e  raw da ta  

an i n t e r p r e t a t i o n  we 'd  l i k e  i t  t o  have d e s p i t e  e v id e n c e ,  

sometimes ove rw he lm ing  e v id e n c e ,  t h a t  a n o th e r  

i n t e r p r e t a t i o n  i s  p ro b a b ly  c l o s e r  t o  th e  t r u t h .  We see 

what we want t o  see, wh ich  f u r t h e r  impedes our  

u n d e rs ta n d in g  ou r  w o r l d .  Given th e  sunny, e f f e r v e s c e n t  

tone  o f  P i c k w i c k , th e  i n s t a n c e s  i n  P i c k w ic k  a re  ones i n  

which th e  c h a r a c t e r s  b l i t h e l y  i n t e r p r e t  a l l  d a ta  

p o s i t i v e l y .  The d is c re p a n c y  between how we would 

i n t e r p r e t  th e  da ta  and how a c h a r a c t e r  i n t e r p r e t s  th e  

same da ta  i s  what  makes f o r  th e  humor.



I t ' s  c e r t a i n l y  t r u e  t h a t  P i c k w i c k ' s  i n n o c e n t ,  n a i v e ,  

i d e a l i s t i c ,  and o p t i m i s t i c  way o f  l o o k i n g  a t  t h e  w o r ld  

around him c o l o r s  h i s  v i s i o n .  W h i le  t h e  P i c k w i c k i a n s  are  

a t  Manor Farm, one morn ing  Sam t e l l s  P i c k w ic k  t h a t  t h e r e  

a re  m e d ic a l  s t u d e n ts  d o w n s t a i r s .  Given a l l  t h e  ev id e n ce  

t o  see them one way, P i c k w ic k  i n s i s t s  on se e in g  them 

a n o t h e r :

" I  am g la d  o f  i t , "  s a id  Mr. P i c k w i c k ,  c a s t i n g  h i s  
n ig h t c a p  e n e r g e t i c a l l y  on th e  c o u n te rp a n e .  "They are  
f i n e  f e l l o w s ;  v e ry  f i n e  f e l l o w s ,  w i t h  judgements  
matured by o b s e r v a t i o n  and r e f l e c t i o n ;  and t a s t e s  
r e f i n e d  by r e a d in g  and s t u d y ;  I  am g la d  o f  i t . "

" T h e y ' r e  smoking c i g a r s  by th e  k i t c h e n  f i r e , "  s a id  
Sam.

" A h ! "  observed  Mr. P i c k w i c k ,  r u b b in g  h i s  hands, 
" o v e r f l o w i n g  w i t h  k i n d l y  f e e l i n g s  and a n im a l  s p i r i t s .  
J u s t  what I  l i k e  t o  s e e ! "

"And one on 'e m , "  s a id  Sam . . . "one on 'e m 's  go t  
h i s  l e g s  on th e  t a b l e ,  and i s  a d r i n k i n '  b randy n e a t ,  
v i l e  t o t h e r  one -  him i n  th e  b a r n a c le s  -  has g o t  a 
b a r r e l  o '  o y s t e r s  atween h i s  knees ,  v i c h  h e ' s  a 
o p e n in '  l i k e  s team, and as f a s t  as he e a ts  'em, he 
ta k e s  a aim v i t h  th e  s h e l l s  a t  young d ro p s y ,  w ho 's  a 
s e t t i n '  down f a s t  a s le e p ,  i n  t h e  ch im b le y  c o r n e r . "  
" E c c e n t r i c i t i e s  o f  g e n iu s ,  Sam," s a id  Mr.
P i c k w i c k . (4 1 3 -4 )

In  a n o th e r  comic moment i n  P i c k w ic k  we have W ard le ,

who i s  p re d is p o s e d  tow ard  t h i n k i n g  w e l l  o f  P i c k w i c k ' s

f r i e n d s ,  c o n g r a t u l a t e  Tupman f o r  b e in g  a good s h o t .  But

a l l  Tupman has done i s  c lo s e  h i s  eyes and aim h i s  gun

tow ard  th e  s k y .  When a p a r t r i d g e  f a l l s  t o  t h e  ground he

assumes Wardle has bagged him.

He was j u s t  on th e  p o i n t  o f  c o n g r a t u l a t i n g  Wardle on 
h i s  i n v a r i a b l e  success ,  when t h a t  gent leman advanced 
to w a rds  h im ,  and grasped him warmly by t h e  hand.

"Tupman,"  s a id  t h e  o ld  gen t lem an ,  "you s i n g l e d  ou t  
t h a t  p a r t i c u l a r  b i r d ? "

" N o , "  s a id  Mr. Tupman -  " n o . "



"You d i d , "  s a id  W a rd le .  " I  saw you do i t  -  I  
observed  you p i c k  him o u t  -  n o t i c e d  you,  as you 
r a i s e d  yo u r  p ie c e  t o  t a k e  a im ;  . . . th e  b e s t  s h o t  i n  
e x i s t e n c e  c o u ld  n o t  have done i t  more b e a u t i f u l l y .
You a re  an o l d e r  hand a t  t h i s ,  th a n  I  t h o u g h t  you ,  
Tupman; -  you have been o u t  b e f o r e . "

I t  was i n  v a in  f o r  Mr. Tupman t o  p r o t e s t ,  w i t h  a 
s m i le  o f  s e l f - d e n i a l ,  t h a t  he never  had. The v e ry  
s m i le  was ta ke n  as e v id e n c e  t o  th e  c o n t r a r y ;  and from 
t h a t  t im e  f o r t h ,  h i s  r e p u t a t i o n  was 
e s t a b l i s h e d . (259)

I n  t h i s  n e x t  w o n d e r f u l l y  s a t i r i c  e x c e r p t  f rom th e  

b a l l  scene i n  Bath  we g e t  a s l i g h t l y  d i f f e r e n t  t r e a t m e n t  

o f  th e  i n n o c e n t  P i c k w i c k .  Here h i s  r e a c t i o n  t o  th e  

pe op le  he meets i s  more l i k e  Sam's i n  t h e  ep isode  

i n v o l v i n g  th e  m e d ic a l  s t u d e n t s .  Here i t  i s  Angelo  Cyrus 

Bantam, E s q u i r e ,  M.C. who sees what he wants  t o  see and 

P i c k w ic k  who p la y s  t h e  " s t r a i g h t  man."  Mr. Dow le r  has 

j u s t  asked i f  " ' a n y b o d y ' "  i s  h e re .  Bantam re s p o n d s :

"Any body!  The e l i t e  o f  B a - a t h .  Mr. P i c k w i c k ,  do 
you see th e  l a d y  i n  t h e  gauze t u r b a n ? "

"The f a t  o ld  l a d y ? "  i n q u i r e d  Mr. P i c k w i c k ,  
i n n o c e n t l y .

"Hush ,  my dear  S i r  -  n o b o d y 's  f a t  o r  o l d  i n  
B a - a t h .  T h a t ' s  t h e  Dowager Lady Snuphanuph."

" I s  i t  i n d e e d "  s a id  Mr. P i c k w i c k .
"No l e s s  a p e rs o n ,  I  a ssu re  y o u , "  s a id  th e  M as te r  

o f  Ceremon ies .  "Hush. Draw a l i t t l e  n e a r e r ,  Mr. 
P i c k w i c k .  You see t h e  s p l e n d i d l y  d ressed  young man 
coming t h i s  w ay . "

"The one w i t h  th e  l o n g  h a i r ,  and th e  p a r t i c u l a r l y  
s m a l l  fo re h e a d ? "  i n q u i r e d  Mr. P i c k w i c k .

"The same. The r i c h e s t  young man i n  B a -a th  a t  
t h i s  moment. Young Lo rd  M u ta n he d . "

"You d o n ' t  say so?"  s a id  Mr. P i c k w i c k .
"Yes .  Y o u ' l l  hear  h i s  v o i c e  i n  a moment, Mr. 

P i c k w ic k  . . . The o t h e r  gen t lem an  w i t h  h im ,  i n  th e  
re d  under  w a i s t c o a t  and d a rk  moustache,  i s  th e  
Honou rab le  Mr. C ru s h to n ,  h i s  bosom f r i e n d .  How do 
you do, my L o rd ? "

"Veway h o t ,  B an tam ,"  s a id  h i s  L o r d s h i p .
" I t  i s  v e ry  warm, my L o r d , "  r e p l i e d  th e  M.C.
" C o n fo u n d e d , "  a sse n te d  th e  Honourab le  Mr.



C ru s h to n .
"Have you seen h i s  L o r d s h i p ' s  m a i l  c a r t ,  Bantam?" 

i n q u i r e d  th e  H onourab le  Mr. C ru s h to n .  . . .
"Dear  me, n o , "  r e p l i e d  th e  M.C. "A m a i l  c a r t !

What an e x c e l l e n t  i d e a .  R e -m a rk a b le ! "
"Gwacious Heavens !"  s a id  h i s  L o r d s h i p ,  " I  t h o u g h t  

evewebody had seen th e  new m a i l  c a r t ;  i t ' s  th e  
n e a t e s t  p w e t t i e s t ,  g w a c e f u l l e s t  t h i n g  t h a t  eve r  wan 
upon wheels  -  p a in t e d  wed, w i t h  a cweam p i e b a l d .
. . I  dwove i t  o ve r  t o  B w i s t o l  t h e  o t h e r  m orn ing  i n  a 
cwimson c o a t ,  w i t h  two s e r v a n t s  w id in g  a q u a r t e r  o f  a 
m i le  b e h in d ;  and c w u c i f y  me i f  t h e  peop le  d i d n ' t  wush 
o u t  o f  t h e i r  c o t t a g e s ,  and awest my pwogwess, t o  know 
i f  I  w a s n ' t  th e  p o s t .  G lo r w io u s ,  g l o r w i o u s ! "

At t h i s  anecdo te  h i s  L o r d s h ip  laughed  ve ry  
h e a r t i l y ,  as d id  th e  l i s t e n e r s ,  o f  c o u rs e .  Then 
d ra w in g  h i s  arm th ro u g h  t h a t  o f  th e  obsequ ious  Mr. 
C ru s h to n ,  Lo rd  Mutanhed walked away.

" D e l i g h t f u l  young man, h i s  L o r d s h i p , "  s a id  th e  
M as te r  o f  Ceremonies.

"So I  sh o u ld  t h i n k , "  r e j o i n e d  Mr. P i c k w i c k ,  
d r i l y . ( 5 1 1 - 2 )

Here th e  d is c r e p a n c y  between Lord  M u tanhed 's  t i t l e

d e n o t in g  n o b i l i t y  and h i s  o b v io u s  l a c k  o f  no b le  l o o k s  and

b e h a v io r  i s  th e  so u rce  o f  th e  humor. But a l t h o u g h

D ic k e n s ,  th ro u g h  s a t i r e ,  r e v e a l s  th e  i d i o c y  o f  th e  " e l i t e

o f  B a - a t h , "  we can o n ly  l a u g h .  They seem l i k e  rem ote ,

i m p o t e n t ,  n o n - t h r e a t e n i n g  s t i c k  f i g u r e s .  There i s

som eth ing  c h i l d l i k e  and i n n o c e n t  abou t  a l l  t h i s  o p t im ism

and good w i l l ,  even i n  th e  p r a i s e  showered on u n d e s e rv in g

c h a r a c t e r s  l i k e  th e  m e d ic a l  s t u d e n ts  and Lord  Mutanhed.

In  o f f - h a n d  remarks  and scenes i n  Our Mu tua l  

F r i e n d  i n  wh ich  D ickens  uses t h i s  te c h n iq u e  o f  s e t t i n g  up 

a d is c r e p a n c y  between th e  raw da ta  and th e  i n t e r p r e t a t i o n  

o f  t h a t  d a ta ,  D ickens  d ra m a t iz e s  th e  da rk  s id e  -  t h a t  i t  

can be s e l f - s e r v i n g  as w e l l  as h a rm fu l  t o  o t h e r s  to  

b e l i e v e  what  you want t o  b e l i e v e .  Whereas i n



P ic k w ic k  D ickens  fo cu sse s  on th e  "good"  c h a r a c t e r s  l i k e  

P i c k w ic k  who b e l i e v e  "good"  t h i n g s  abou t  o t h e r s ,  i n  Our 

M u tua l  F r i e n d  i t  i s  f r e q u e n t l y  t h e  o p p o s i t e .  S u r e l y  Lady 

T i p p i n s '  " d e l u s i o n s "  a re  b o th  s e l f - s e r v i n g  and 

e g o c e n t r i c ,  though perhaps ha rm less  i n  her  f a n ta s y  t h a t  

Eugene and M o r t im e r  a re  p a r t  o f  her  s t a b l e  o f  l o v e r s .  

M o r t im e r  humors her  and c a l l s  he r  h i s  " f a i r  

e n s l a v e r . " ( 4 5 9 )  Lady T i p p i n s  "n o d s "  to  Eugene "as her 

dear  Bear and p l a y f u l l y  i n s i n u a t e s  t h a t  she (a  

s e l f - e v i d e n t  p r o p o s i t i o n )  i s  Beauty and he th e  

B e a s t . " ( 4 5 9 )  In  th e  l a s t  c h a p t e r  when she sees M o r t im e r  

a f t e r  h i s  l o n g  absence she " a l l  b u t  screams a t  s i g h t  o f  

he r  f a l s e  sw a in .  She summons th e  d e s e r t e r  to  her  w i t h  

he r  f a n  . . . " ( 8 9 0 )  We no l o n g e r  c h u c k le  w i t h  amusement 

as we d id  a t  th e  m isgu id ed  g o o d - w i l l  o f  P i c k w i c k ,  bu t  

r e a c t  w i t h  d i s p l e a s u r e  a t  t h e  p e r v e r s i t y  and n a r c i s s i s m  

o f  Lady T i p p in s  who c o n v in c e s  h e r s e l f  o f  what she wants 

t o  b e l i e v e  because o f  he r  s e l f - c e n t e r e d n e s s .

Lady T i p p i n s '  b e h a v io r  i s  even more r e p r e h e n s i b l e  i n  

her  a t t i t u d e  toward  L i z z i e .  In  a s k in g  M o r t im e r  about  

Eugene and L i z z y ' s  w edd ing ,  she s t a r t s  by a s k in g  how he 

l e f t  " ' t h e  s a v a g e s , ' " ( 8 9 0 )  and when he p ro fe s s e s  n o t  to  

u n d e rs ta n d ,  she c a l l s  him a " 'T o r m e n t o r ! ' " ( 8 9 0 )  and asks 

s p e c i f i c a l l y  abou t  th e  w edd ing .  She p e r s i s t s  i n  " s e e i n g "  

her  as th e  d a u g h te r  o f  a w a t e r s id e  l o w - l i f e .  " 'How was 

th e  b r i d e  d ressed?  In  ro w in g  costume? . . .  I  hope she



s t e e r e d  h e r s e l f  s k i f f e d  h e r s e l f ,  padd led  h e r s e l f ,  

l a r b o a r d e d  and s ta rb o a rd e d  h e r s e l f ,  o r  w ha teve r  the  

t e c h n i c a l  te rm  may be, t o  t h e  c e re m o n y ? ' " ( 8 9 1 ) I t  

c e r t a i n l y  i s  p o s s i b l e  t o  lau g h  h e re ,  b u t  what we are  

l a u g h in g  a t  i s  Lady T i p p i n s '  sharp  to n g u e .  We lau g h  a t  

he r  a u d a c i t y :  we do n o t  la u g h  i n  c o m p l i c i t y .

F a s c i n a t i o n  F le d g e b y ,  a n o th e r  c h a r a c t e r  i n  Our 

Mu tua l  F r i e n d  f o r  whom D ickens  has no sympathy, a l s o  

b e l i e v e s  what he wants t o  b e l i e v e .  I t  i s  c o n v e n ie n t  f o r  

him t o  b e l i e v e  t h a t  t h e  Jew Riah i s  o u t  to  d e ce ive  h im .

I f  P i c k w ic k  i n  h i s  innocence  b e l i e v e  t h a t  a l l  men are 

l i k e  h im , then  F l e d g e b y 's  a t t i t u d e  about w ha teve r  he 

t h i n k s  Riah i s  up t o  i s  s i m i l a r l y  a c l a s s i c  case o f  

p r o j e c t i o n .  When F ledgeby  a r r i v e s  a t  h i s  p la c e  o f  

b u s in e s s  on a h o l i d a y  and f i n d s  t h e  door  lo c k e d ,  he 

im m e d ia te ly  assumes Riah i s  p l a y i n g  " ' n i c e  gam es! ' " ( 3 0 9 )  

bu t  R iah e x p la i n s  t h a t  t h e r e  have been no cu s to m e rs .  

F ledgeby re sp o n d s :  " ' A h !  C a n ' t  be buyer  and s e l l e r  t o o .  

T h a t ' s  what t h e  Jews say ,  a i n t  i t ?  . . . Your peop le  need 

speak th e  t r u t h  sometimes, f o r  th e y  l i e  enough . . . ' " ( 3 1 0 )

F ledgeby  o b v i o u s l y  t h i n k s  Riah has money s tashed  

away t h a t  he had made when w o rk in g  f o r  F le d g e b y 's  dead 

f a t h e r .  T h in k in g  so, j u s t i f i e s  th e  poor  wages he pays 

him and the  poor  t r e a t m e n t  he metes o u t ,  and he asks Riah 

i f  he has h id  h i s  money i n  a r o o f  garden Riah has b u i l t :



" ' I  sh o u ld  l i k e  t o  know what you r e a l l y  are  w o r t h , '  

r e t u r n e d  F le d g e b y ,  w i t h  whom h i s  g ro w in g  r i c h  on t h a t  

s t i p e n d  and g r a t i t u d e  was a ve ry  c o n v e n ie n t  

f i c t i o n . " (3 1 2 )

When Riah comes t o  go o ve r  th e  books a t  F le d g e b y 's  

home, F ledgeby  l e t s  him i n ,  and then  f a l l s  a s le e p .  R iah ,  

w a i t i n g  f o r  him t o  awake, dozes by th e  warmth o f  the  

f i r e .  F ledgeby  f i n a l l y  awakes.

"Now, o ld  ' u n ! "  c r i e d  F a s c i n a t i o n ,  i n  h i s  l i g h t  
r a i l l e r y ,  "wha t  dodgery  a re  you up t o  n e x t ,  s i t t i n g
th e r e  w i t h  you r  eyes sh u t?  You a i n ' t  a s le e p .  Catch
a wease l a t  i t ,  and c a tc h  a Jew !"

" T r u l y ,  s i r ,  I  f e a r  I  nodd e d , "  s a id  th e  o ld  man.
"N o t  y o u ! "  r e t u r n e d  F le d ge b y ,  w i t h  a cunn ing  l o o k .  

"A t e l l i n g  move w i t h  a good many, I  dare  day, bu t  i t  
w o n ' t  p u t  ME o f f  my g u a rd .  Not a bad n o t i o n ,  though ,  
i f  you want t o  l o o k  i n d i f f e r e n t  i n  d r i v i n g  a b a r g a in .  
Oh, you are  a d o d g e r ! " ( 4 6 8 - 9 )

They then  go ove r  th e  books and co u n t  th e  cash and

F ledgeby  " ra n g  eve ry  s o v e r e i g n . " ( 4 6 9 )

" I  s u p p o se , "  he s a i d ,  t a k i n g  one up t o  eye i t  
c l o s e l y ,  "you  h a v e n ' t  been l i g h t e n i n g  any o f  t h e s e ;  
b u t  i t ' s  a t r a d e  o f  yo u r  p e o p l e ' s ,  you know. YOU 
u n d e rs ta n d  what s w e a t in g  a pound means, d o n ' t  you?"

"Do you n o t ,  s i r  -  w i t h o u t  i n t e n d i n g  i t  -  . . . 
sometimes m in g le  th e  c h a r a c t e r  I  f a i r l y  earn  i n  you r  
employment w i t h  t h e  c h a r a c t e r  w h ich  i t  i s  you r  p o l i c y  
t h a t  I  sh o u ld  b e a r? "

" I  d o n ' t  f i n d  i t  w o r th  my w h i l e  t o  c u t  t h i n g s  so 
f i n e  . . . "  F a s c i n a t i o n  c o o l l y  answered.
•  •  •

"Not  i n  g e n e r o s i t y ? "
"Jews and g e n e r o s i t y ! "  s a id  F le d g e b y .  " T h a t ' s  a 

good c o n n e x i o n ! .  B r i n g  ou t  you r  vouchers  and d o n ' t  
t a l k  Je rusa lem  p a l a v e r . " ( 4 6 9 - 7 0 )

A f t e r  Lammle has come and gone and F ledgeby  has s e n t  Riah

on h i s  way t o  buy up th e  queer  b i l l s ,  he remarks t o  Riah



t h a t  he i s  su re  he w i l l  . . go on squeez ing  those

C h r i s t i a n s  l i k e  th e  Jew you a r e . ' " ( 4 7 5 )  When he f i n d s

o u t  t h a t  Riah has had a hand i n  L i z z i e ' s  g o ing  i n t o  

h i d i n g ,  he t r i e s  t o  f i n d  o u t  where she i s ,  b u t  R iah says 

i t  i s  a " ' s a c r e d  c o n f i d e n c e . ' " ( 4 7 6 )  " 'H o n o u r ,  t o o ! '  

c r i e d  F le d g e b y ,  w i t h  a mock ing l i p .  Honour among Jews. 

W e l l . ' " ( 4 7 6 )  I t ' s  hard  t o  say t h a t  F ledgeby r e a l l y  

b e l i e v e s  a l l  he says a bou t  R iah and th e  Jews, b u t  he

c e r t a i n l y  wants  t o  b e l i e v e  i t .

I n  b o th  n o v e ls  D ickens  a ls o  d ra m a t iz e s  t h a t  t h i s  

p r e d i s p o s i t i o n  t o  b e l i e v e  what we want t o  b e l i e v e  ex tends  

beyond our  judgements  abou t  human n a tu r e  and ex tends  i n t o  

s c i e n c e :  s o c i a l  s c i e n c e ,  p h y s i c a l  s c i e n c e ,  and n a t u r a l  

s c i e n c e .  These i n t e r p r e t a t i o n s  t u r n  i n t o  

p ronouncements ,  th e n  g e t  passed on to  o th e r s  who re g a rd  

them as f a c t ,  and become p a r t  o f  a " r e c e i v e d "  body o f  

knowledge .  In  P i c k w ic k  th e  d is c re p a n c y  between how 

c h a r a c t e r s  i n t e r p r e t  th e  da ta  and how we as re a d e rs  

i n t e r p r e t  i t ,  a g a in ,  makes f o r  th e  humor. F i r s t  o f  a l l ,  

we must keep i n  mind th e  o r i g i n a l  p rem ise  o f  the  p l o t  o f  

P i c k w ic k  which  i s  l a i d  o u t  i n  th e  document i n  Chap te r  

One. P i c k w ic k  has been c o n g r a t u l a t e d  by members o f  th e  

P i c k w ic k  S o c i e t y  on h i s  i n v e s t i g a t i o n s  i n t o  th e  w o r ld  o f  

n a t u r a l  s c ie n c e  wh ich  r e s u l t e d  i n  t h e  p ape r :

" S p e c u l a t i o n s  on th e  Source o f  the  Hampstead Ponds, w i t h  

Some O b s e rv a t i o n s  on th e  Theory o f  T i t t l e b a t s . " ( 1 )  So 

th e  members have g iv e n  P i c k w ic k  a p p ro v a l  t o  t r a v e l



e x t e n s i v e l y .  They " . . .  canno t  b u t  e n t e r t a i n  a l i v e l y  

sense o f  th e  s p e c u l a t i o n s  o f  t h a t  l e a r n e d  man i n t o  a 

w id e r  f i e l d  . . . and c o n s e q u e n t l y  e n l a r g i n g  h i s  sphere  

o f  o b s e r v a t i o n  t o  t h e  advancement o f  knowledge ,  and the  

d i f f u s i o n  o f  l e a r n i n g . " ( 2 )  What D ickens  does t h r o u g h o u t  

th e  t r a v e l s  o f  th e  P i c k w i c k i a n s , however ,  i s  t o  undermine 

th e  whole n o t i o n  o f  s c i e n t i f i c  t r u t h  and i n  so d o in g  t o  

r a i s e  q u e s t i o n s  abou t  " t h e  advancement o f  knowledge and 

th e  d i f f u s i o n  o f  l e a r n i n g . "  I t  b r i n g s  us back t o  the  

q u e s t i o n ,  what can we eve r  r e a l l y  know? But i n  

P i c k w ic k  we lau g h  when we r e a l i z e  how much we presume and 

how l i t t l e  we know; t h e r e  a re  no l i f e - t h r e a t e n i n g  

consequences t o  n o t  know ing .

For  example , i n  a p a r t i c u l a r l y  comic  t w i s t ,  D ickens

i n v e n t s  an ext reme case o f  b e l i e v i n g  what one wants to

b e l i e v e ,  by ,  n o t  i n  t h i s  case ,  h a v in g  P i c k w ic k  draw th e

wrong c o n c lu s io n s  based on e v id e n ce  p r o v id e d ,  b u t  by

ha v in g  him i n v e n t  bo th  ev id e n ce  and c o n c lu s i o n s !

P ic k w ic k  has s e t t l e d  i n t o  l o d g i n g s  i n  B a th :

. . . Mr. P i c k w ic k  began t o  d r i n k  t h e  w a te rs  w i t h  th e  
u tm os t  a s s i d u i t y .  Mr. P i c k w ic k  to o k  them 
s y s t e m a t i c a l l y .  He d rank  a q u a r t e r  o f  a p i n t  b e fo re  
b r e a k f a s t ,  and then  walked up a h i l l ;  and a n o th e r  
q u a r t e r  o f  a p i n t  a f t e r  b r e a k f a s t ,  and th e n  walked 
down a h i l l ;  and a f t e r  eve ry  f r e s h  q u a r t e r  o f  a p i n t ,  
Mr. P i c k w ic k  d e c la r e d ,  i n  t h e  most solemn and 
em pha t ic  te rm s ,  t h a t  he f e l t  a g r e a t  d e a l  b e t t e r ,  
wherea t  h i s  f r i e n d s  were v e ry  much d e l i g h t e d ,  though 
th e y  had n o t  been p r e v i o u s l y  aware t h a t  t h e r e  was 
a n y t h in g  th e  m a t te r  w i t h  h i m . (514)

O b v io u s ly  P i c k w ic k  i s  n o t  th e  o n l y  person  i n  Bath  who



he l i e v e s  i n  t h e  powers o f  th e  m in e r a l  w a t e r .  The 

n a r r a t o r  d e s c r ib e s  f o r  us th e  pump-room and th e  p a t r o n s  

go ing  abou t  g e t t i n g  th e  w a te r  t o  d r i n k ,  and comments t h a t  

" i t  i s  a most e d i f y i n g  and s a t i s f a c t o r y  s i g h t  t o  b e ho ld  

th e  p e rs e r v e ra n c e  and g r a v i t y  w i t h  which  th e y  sw a l low  

i t . " ( 5 1 4 )

P ro b a b ly  one o f  t h e  most famous scenes i n  t h e  n o v e l

i n  wh ich  P i c k w i c k ' s  s c i e n t i f i c  endeavors  a re  c a l l e d  i n t o

q u e s t i o n  i s  th e  one i n  wh ich  P i c k w ic k  "made t h a t  im m o r ta l

d i s c o v e r y  which  has been th e  p r i d e  and b o a s t  o f  h i s

f r i e n d s ,  and th e  envy o f  eve ry  a n t i q u a r i a n  i n  t h i s  o r  any

o th e r  c o u n t r y . " ( 1 4 1 )  He has found  a s to n e  w i t h  an

i n s c r i p t i o n  on i t .

Mr. P i c k w i c k ' s  eyes s p a r k le d  w i t h  d e l i g h t ,  as he sa t  
and g l o a t e d  ove r  t h e  t r e a s u r e  he had d i s c o v e r e d .  He
had a t t a i n e d  one o f  t h e  g r e a t e s t  o b j e c t s  o f  h i s
a m b i t i o n .  . . . [H ]e  -  he, th e  Chairman o f  th e  
P i c k w ic k  C lub -  had d is c o v e r e d  a s t r a n g e  and c u r i o u s  
i n s c r i p t i o n  o f  u n q u e s t i o n a b le  a n t i q u i t y ,  w h ich  had 
w h o l l y  escaped th e  o b s e r v a t i o n  o f  th e  many le a rn e d  
men who had p receded h im .  He c o u ld  h a r d l y  t r u s t  the  
e v id e n ce  o f  h i s  s e n s e s . (142)

But he does t r u s t  th e  e v id e n ce  o f  h i s  senses and he

p re s e n ts  h i s  d i s c o v e r y  a t  a m ee t ing  o f  t h e  P ic k w ic k

S o c i e t y .  "M r .  P i c k w ic k  was e le c t e d  an h o n o ra ry  member o f

seven teen  n a t i v e  and f o r e i g n  s o c i e t i e s ,  f o r  making th e

d i s c o v e r y ;  . . . none o f  th e  seven teen  c o u ld  make

a n y th in g  o f  i t  b u t  . . . a l l  agreed i t  was ve ry

e x t r a o r d i n a r y . " ( 1 5 3 )  But Mr. B l o t t o n  o f  th e  P i c k w ic k

S o c ie t y  "presumed to  s t a t e  a v iew  o f  th e  case ,  as



d e g ra d in g  as r i d i c u l o u s . " ( 1 5 3 )  He s t a t e s  t h a t  he had 

t r a v e l l e d  t o  Cobham and q u e s t io n e d  th e  man i n  f r o n t  o f  

whose c o t t a g e  h e 'd  found  th e  s to n e  who "presumed the  

s to n e  t o  be a n c i e n t  b u t  so le m n ly  d e n ied  th e  a n t i q u i t y  o f  

th e  i n s c r i p t i o n  -  inasmuch as he r e p re s e n te d  i t  t o  have 

been r u d e l y  ca rve d  by h i m s e l f  i n  an i d l e  mood . . . " ( 1 5 4 )  

We m ig h t  e xp e c t  t h a t  P i c k w i c k ' s  c o n t r i b u t i o n  to  

s c i e n t i f i c  knowledge h a v in g  been d i s c r e d i t e d ,  t h a t  i s  the  

end o f  t h i s  e p is o d e ;  b u t  D ickens  g i v e s  us an e nd ing  t h a t  

i s  w o n d e r f u l l y  absurd  and th e  same t im e  d e m o n s t ra te s  t h a t  

f o r  a v a r i e t y  o f  reasons  p e op le  b e l i e v e  what th e y  want to  

b e l i e v e .

The P i c k w ic k  C lu b ,  as m ig h t  have been expec ted  from 
so e n l i g h t e n e d  an I n s t i t u t i o n ,  r e c e i v e d  t h i s  
s ta te m e n t  w i t h  th e  con tempt  i t  d e se rve d ,  e x p e l l e d  th e  
presumptuous and i l l - c o n d i t i o n e d  B l o t t o n  from th e  
s o c i e t y ,  and vo te d  Mr. P i c k w ic k  a p a i r  o f  g o ld  
s p e c t a c l e s ,  i n  to ke n  o f  t h e i r  c o n f i d e n c e  and 
a p p r o b a t i o n ;  . . .

Mr. B l o t t o n  was e je c t e d  b u t  n o t  conquered .  He 
a l s o  w ro te  a p a m p h le t ,  addressed  t o  th e  seventeen  
l e a r n e d  s o c i e t i e s ,  c o n t a i n i n g  a r e p t i t i o n  o f  th e  
s ta te m e n t  he had a l r e a d y  made, and r a t h e r  more than  
h a l f  i n t i m a t i n g  h i s  o p i n i o n  t h a t  t h e  seven ten  le a rn e d  
s o c i e t i e s  a f o r e s a i d  were so many "humbugs . "  Hereupon 
th e  v i r t u o u s  i n d i g n a t i o n  o f  t h e  seven teen  le a rn e d  
s o c i e t i e s  b e in g  ro u s e d ,  s e v e r a l  th e  n a t i v e  l e a r n e d  
s o c i e t i e s  t r a n s l a t e d  th e  pam ph le ts  o f  t h e  f o r e i g n  
s o c i e t i e s  i n t o  E n g l i s h ,  t h e  f o r e i g n  le a r n e d  s o c i e t i e s  
t r a n s l a t e d  th e  pam ph le ts  o f  t h e  n a t i v e  l e a rn e d  
s o c i e t i e s  i n t o  a l l  s o r t s  o f  lan g u a g e s :  and th u s  
commenced t h a t  c e l e b r a t e d  s c i e n t i f i c  d i s c u s s i o n  so 
w e l l  known t o  a l l  men, as th e  P ic k w ic k  
c o n t r o v e r s y . ( 1 5 4 )

T h is  ep iso d e  i s  so s u c c e s s f u l ,  t h a t  D ickens  g iv e s  us 

a r e p e a t  pe r fo rm an ce  l a t e r  i n  th e  n o v e l ,  o n l y  t h i s  t im e  

P i c k w ic k  d o e s n ' t  w r i t e  th e  s c i e n t i f i c  t r e a t i s e ;  h e ' s



mere ly  th e  u n w i t t i n g  cause o f  i t  because he c a r r i e s  a 

l a n t e r n  w i t h  him as he chaperones a c l a n d e s t i n e  n i g h t  

v i s i t  between A r a b e l l a  and W in k le .  Sam had warned him 

t h a t  t h e  l i g h t  would  g e t  them i n t o  t r o u b l e .  A few houses 

away, "an e l d e r l y  gent leman o f  s c i e n t i f i c  

a t t a i n m e n t s " (567)  l o o k s  o u t  h i s  window and sees a l i g h t  

m y s t e r i o u s l y  appear and v a n is h  s e v e r a l  t im e s .  He wonders 

what t h e  l i g h t  i s .

They were n o t  m e te o rs ;  th e y  were to o  lo w .  They 
were n o t  g low-worm s;  th e y  were to o  h ig h .  They were 
no t  w i l l - o ' - t h e  w is p s ;  t h e y  were n o t  f i r e - f l i e s ;  th e y  
were no t  f i r e - w o r k s .  What c o u ld  th e y  be? Some 
e x t r a o r d i n a r y  and w o n d e r fu l  phenomenon o f  n a t u r e ,  
which no p h i l o s o p h e r  had ever  seen b e f o r e ;  someth ing  
which i t  had been re s e rv e d  f o r  him a lone  to  d i s c o v e r ,  
and which he sh o u ld  i m m o r t a l i s e  h i s  name by 
c h r o n i c l i n g  f o r  the  b e n e f i t  o f  p o s t e r i t y .  F u l l  o f  
t h i s  i d e a ,  th e  s c i e n t i f i c  gent leman s e ize d  h i s  pen 
a g a in ,  and com m it ted  t o  paper sundry  no tes  o f  th e se  
u n p a r a l l e l e d  appearances ,  w i t h  the  d a te ,  day,  h o u r ,  
m in u te ,  and p r e c i s e  second a t  wh ich  th e y  were 
v i s i b l e ,  a l l  o f  which  were to  form th e  d a ta  o f  a 
vo lum inous  t r e a t i s e  o f  g r e a t  r e s e a r c h  and deep 
l e a r n i n g ,  which sh o u ld  a s t o n i s h  a l l  th e  a tm o s p h e r i c a l  
w ise a c re s  t h a t  eve r  drew b r e a th  i n  any p a r t  o f  the  
c i v i l i s e d  w o r l d . ( 5 6 7 - 8 )

When he c a l l s  h i s  s e r v a n t  t o  him and asks him what he

t h i n k s  i t  i s ,  and h i s  s e r v a n t  re sp on d s ,  " ' I  sh o u ld  say i t

was t h i e v e s ,  S i r ,  ' " ( 5 6 8 )  t h e  s c i e n t i f i c  gent leman

d is m is s e s  him as a f o o l .  He goes o u t s i d e  t o  i n v e s t i g a t e ,

and i s  abou t  t o  e n c o u n te r  P i c k w i c k ,  W ink le  and Sam, a t

which  p o i n t  Sam aims a f i s t  a t  h i s  head and knocks the

s c i e n t i f i c  gent leman o u t .  Bu t  j u s t  as th e  i n s c r i b e d

s t o n e ' s  b e in g  d i s c r e d i t e d  d i d n ' t  damage P i c k w i c k ' s  t h e o ry

and subsequent  fame, t h i s  l a t e s t  t u r n  o f  e ve n ts  d o e s n ' t



damage th e  s c i e n t i f i c  g e n t le m a n 's  e i t h e r .  In  f a c t  he

makes good use o f  th e  b low to  h i s  head i n  h i s  t r e a t i s e :

. . . [H ]e  dem ons t ra ted  i n  a m a s t e r l y  t r e a t i s e  t h a t  
these  w o n d e r fu l  l i g h t s  were th e  e f f e c t  o f  
e l e c t r i c i t y ,  and c l e a r l y  p roved th e  same by d e t a i l i n g  
how a f l a s h  o f  f i r e  danced b e fo re  h i s  eyes when he 
p u t  h i s  head o u t  o f  t h e  g a te ,  and how he r e c e iv e d  a 
shock which  s tunned  him f o r  a f u l l  q u a r t e r  o f  an hour 
a f t e r w a r d s ,  which d e m o n s t ra t io n  d e l i g h t e d  a l l  th e  
S c i e n t i f i c  A s s o c i a t i o n s  beyond measure, and caused 
him to  be c o n s id e re d  a l i g h t  o f  s c ie n c e  ever  
a f t e r w a r d s . (569 -70 )

T h is  i s  m a s t e r l y  f i c t i o n  p a ra d in g  as f a c t .

One more document i n  P i c k w ic k  makes c la im s  to  

s c i e n t i f i c  v e r a c i t y .  T h is  i s  th e  " R e p o r t  o f  the  

C-ommittee o f  th e  B r i c k  Lane Branch o f  th e  U n i te d  Grand 

J u n c t i o n  Ebenezer Temperance S o c i e t y . "  O s t e n s i b l y ,  

D ickens c r e a t e s  t h i s  scene where Tony and Sam W e l le r  go 

to  a m ee t ing  o f  th e  Temperance S o c ie t y  f o r  reasons o f  

p l o t ;  i t  i s  go in g  t o  be fu n  t o  watch th e  drunken S t i g g i n s  

d i s g r a c e d .  But D ickens a l s o  uses th e  o p p o r t u n i t y  to  

s a t i r i z e  a Temperance S o c ie t y  m ee t ing  and t h e i r  f i n d i n g s .  

B is  parody o f  th e  r e p o r t  p o i n t s  up how, a g a in ,  e v idence  

and c o n c lu s io n s  d o n ' t  n e c e s s a r i l y  bear  any r e l a t i o n  to  

each o t h e r .  People b e l i e v e  what th e y  want t o  b e l i e v e .

The r e p o r t ,  which i s  read a lo u d  t o  th o se  a t t e n d i n g ,  

c o n t a in s  a number o f  te s ta m e n ts  t o  th e  b e n e f i t s  o f  

a b s t i n e n c e ,  each one more r i d i c u l o u s  than  th e  one b e f o r e .  

The f o l l o w i n g  e x c e r p t  i s  p a r t i c u l a r l y  amusing:

"B e ts y  M a r t i n ,  widow, one c h i l d ,  and one eye.
Goes ou t  c h a r in g  and w ash ing ,  by th e  day; never  had 
more than  one eye, b u t  knows her  mother  d rank  b o t t l e d



s t o u t ,  and s h o u l d n ' t  wonder i f  t h a t  caused i t  
(immense c h e e r i n g ) .  T h in ks  i t  n o t  im p o s s ib le  t h a t  i f  
she had a lways a b s ta in e d  from s p i r i t s ,  she m ig h t  have 
had two eyes by t h i s  t im e  ( t remendous 
a p p la u s e ) . " ( 4 6 8 )

T h is  t e c h n iq u e  o f  re a s o n in g  "backw ards "  and d raw ing

c o n c lu s io n s  t h a t  f i t  a t h e o r y  t h a t  appea ls  to  the

t h e o r i z e r  r e g a r d l e s s  o f  how absu rd ,  i s  p r a c t i c e d  by th e

W e l l e r s ,  t o o .  For  example ,  t h e  f o l l o w i n g  c o n v e r s a t i o n

ta k e s  p la c e  when Tony W e l le r  i s  d r i v i n g  Sam and P ic k w ic k

th ro u g h  a poor  n e ig h b o rh o o d .

" I t ' s  a wery re m a rk a b le  c i r c u m s ta n c e ,  S i r , "  s a id  Sam, 
" t h a t  p o v e r t y  and o y s t e r s  a lways  seems to  go t o g e t h e r  
. . . [ T ]h e  p o o re r  a p la c e  i s ,  th e  g r e a t e r  c a l l  t h e r e  
seems to  be f o r  o y s t e r s .  Look h e re ,  S i r ;  h e r e ' s  a 
o y s t e r  s t a l l  t o  e ve ry  h a l f - d o z e n  houses -  th e  
s t r e e t ' s  l i n e d  v i t h  'em. B lessed  i f  I  d o n ' t  t h i n k  
t h a t  ven a man's  wery p o o r ,  he rushes  o u t  o f  h i s  
l o d g i n g s ,  and e a ts  o y s t e r s  i n  r e g u l a r  d e s p a r a t i o n . "

"To be su re  he d o e s , "  s a id  Mr. W e l le r  s e n i o r ,  "and 
i t ' s  j u s t  th e  same v i t h  p i c k e t e d  sa lm o n ! " ( 3 0 1 )

A l i t t l e  w h i l e  l a t e r  d u r i n g  th e  same t r i p ,  Tony W e l le r

t u r n s  t o  Mr. P i c k w ic k  and says :

"Wery queer l i f e  i s  a p i k e  k e e p e r ' s  S i r . "

"The o ld  'un  means a t u r n p i k e  kee pe r ,  g e n ' l m ' n , "  
observed  Mr. W e l l e r ,  i n  e x p l a n a t i o n .  . .

" T h e y ' r e  a l l  on 'em, men as has met v i t h  some 
d is a p p o in tm e n t  i n  l i f e , "  s a id  Mr. W e l le r  s e n i o r .  . . . 
Consequence o f  v i c h ,  th e y  r e t i r e s  from th e  w o r l d ,  and 
s h u ts  th e m se lve s  up i n  p i k e s ;  p a r t l y  v i t h  th e  v iew o f  
b e in g  s o l i t a r y ,  and p a r t l y  t o  rewenge them se lves  on 
mank ind, by t a k i n '  t o l l s . "

"Dear me,"  s a id  Mr. P i c k w i c k ,  " I  never  knew t h a t  
b e f o r e . "

" F a c t ,  S i r , "  s a id  Mr. W e l l e r ,  " i f  t h e y  was 
g e n ' l m 'n  y o u 'd  c a l l  'em m is a n th ro p e s ,  b u t  as i t  i s  
th e y  o n ly  ta k e s  t o  p i k e - k e e p i n '  ( 3 0 7 -8 )

So much f o r  th e  i m a g i n a t i v e  r e a s o n in g  beh ind  the  W e l l e r s '

s o c i o l o g i c a l  and p s y c h o l o g i c a l  pronouncements  w r i t t e n



down as f a c t s  i n  P i c k w i c k ' s  no te b oo k .

J u s t  as th e  W e l le r s  make some r a t h e r  dub ious  

i n t e r p r e t a t i o n s  o f  ev id e n ce  around them and " i n v e n t "  

s t r a n g e  t h e o r i e s ,  so does Podsnap o f  Our M u tua l  F r i e n d . 

Podsnap i s  a ty p e  who . i s  n o t  condemned t o  a nar row  p o i n t  

o f  v iew  because o f  i g n o r a n c e ;  r a t h e r  he q u i t e  w i l l f u l l y  

adop ts  and p ro m u lg a te s  h i s  nar row p o i n t  o f  v ie w .

A l th o u g h  h i s  rampant c h a u v in ism  i s  comic i n  i t s  

a b s u r d i t y ,  th e  e f f e c t  o f  h i s  p rem ise  t h a t  England i s  the  

o n ly  c i v i l i z e d  c o u n t r y  i s  t o  sabotage  any commun ica t ion  

between h i m s e l f  and anyone who i s n ' t  E n g l i s h .  In  

d e s c r i b i n g  h i s  t y p e ,  D ickens says :

Mr. Podsnap 's  w o r ld  was no t  a v e ry  l a r g e  w o r l d ,  
m o r a l l y ;  no, nor  even g e o g r a p h i c a l l y :  se e in g  t h a t  
a l t h o u g h  h i s  b u s in e s s  was s u s ta in e d  upon commerce 
w i t h  o th e r  c o u n t r i e s ,  he c o n s id e re d  o th e r  c o u n t r i e s ,  
w i t h  t h a t  im p o r t a n t  r e s e r v a t i o n ,  a m is ta k e  and o f  
t h e i r  manners and customs would c o n c l u s i v e l y  o b se rve ,  
"Not  E n g l i s h  ! " ( 1 5 1 )

At h i s  d a u g h te r  G e o rg ia n a 's  e i g h t e e n t h  b i r t h d a y  p a r t y

" t h e r e  was a f o r e i g n  gent leman among them: whom Mr.

Podsnap had i n v i t e d  a f t e r  much debate  w i t h  h i m s e l f  -

b e l i e v i n g  th e  whole  European c o n t i n e n t  t o  be i n  m o r ta l

a l l i a n c e  a g a i n s t  th e  young person . . . " ( 1 5 5 )  He asks

t h i s  f o r e i g n e r  how he l i k e s  London, and th e y  engage i n  a

c o n v e r s a t i o n  i n  which th e  f o r e i g n e r  t r i e s  ve ry  hard  to

f o l l o w  Podsnap and answer th e  q u e s t io n s  asked w h i l e

Podsnap c o n t i n u a l l y  c o r r e c t s  h i s  p r o n u n c i a t i o n  o f  E n g l i s h

words.  Podsnap then goes on t o  expound on th e  B r i t i s h



C o n s t i t u t i o n :  " 'We Eng l ishmen are  Very Proud o f  our

C o n s i t u t i o n ,  S i r .  I t  Was Bestowed Upon Us By P ro v id e n c e .

No O the r  C oun t ry  i s  so Favoured as T h is  C o u n t r y 156)

When th e  f o r e i g n e r  remarks  t h a t  " ' . I t  was a l i t t l e

p a r t i c u l a r  o f  P ro v id e n c e  . . . f o r  th e  f r o n t i e r  i s  no t

l a r g e , ' " ( 1 5 7 )  Podsnap re sp o n d s :

"U n d o u b te d ly ,  . . . Bu t  So i t  i s .  I t  was th e  C h a r t e r  
o f  t h e  Land. T h is  I s l a n d  was B l e s t ,  S i r ,  t o  th e  
D i r e c t  E x c lu s io n  o f  such O the r  C o u n t r i e s  as -  as 
t h e r e  may happen t o  be. And i f  we were a l l  
Eng l ishmen p r e s e n t ,  I  would  say . . . t h a t  t h e r e  i s  
i n  th e  Eng l ishman a c o m b in a t io n  o f  q u a l i t i e s ,  a 
modesty , an independence ,  a r e s p o n s i b i l i t y  a re p ose ,  
combined w i t h  an absence o f  e v e r y t h i n g  c a l c u l a t e d  to  
c a l l  a b lu s h  i n t o  th e  cheeks o f  a young p e rso n ,  which  
one would seek i n  v a in  among t h e  N a t io n s  o f  th e  
E a r t h . "

Having d e l i v e r e d  t h i s  l i t t l e  summary, Mr.
Podsnap 's  face  f l u s h e d  as he th o u g h t  o f  th e  remote 
p o s s i b i l i t y  o f  i t s  b e in g  a t  a l l  q u a l i f i e d  by any 
p r e ju d i c e d  c i t i z e n  o f  any o th e r  c o u n t r y ;  and w i t h  h i s  
f a v o u r i t e  r i g h t - a r m  f l o u r i s h ,  he p u t  th e  r e s t  o f  
Europe and th e  whole  o f  A s ia ,  A f r i c a ,  and Amer ica 
nowhere . ( 1 5 7 )

And i n  th e  f i n a l  c h a p te r  o f  t h e  n o v e l  th e  n a r r a t o r  says 

t h a t  Podsnap, a Vo ice  o f  S o c i e t y ,  "a lw a ys  t a l k s  B r i t a i n ,  

and t a l k s  as i f  he were a s o r t  o f  p r i v a t e  watchman 

employed, i n  t h e  B r i t i s h  i n t e r e s t s  . . . 'We know what 

R uss ia  means, s i r , '  says Podsnap; 'we know what France 

w an ts ;  we see what Amer ica  i s  up t o ;  bu t  we know what 

England i s .  T h a t ' s  enough f o r  u s . ' " ( 8 9 0 )

In s te a d  o f  th e  W e l l e r s '  amusing t h e o r y  abou t  p o v e r t y  

and o y s t e r s  m e re ly  b e in g  w r i t t e n  down i n  P i c k w i c k ' s  

n o te b o o k ,  th e  Vo ice  o f  S o c ie t y  makes s e l f - s e r v i n g  

s ta te m e n ts  t h a t  p o v e r t y  i s  decreed by P r o v id e n c e .  T h is



a b s o lv e s  him and h i s  k i n d  f rom any r e s p o n s i b i l i t y  f o r  

h a v in g  had a hand i n  c r e a t i n g  i t ,  p e r p e t u a t i n g . i t ,  and 

do in g  more t o  a l l e v i a t e  i t .  A gu es t  a t  th e  b i r t h d a y  

p a r t y  has th e  nerve  t o  b r i n g  up th e  f a c t  t h a t  "some 

h a l f - d o z e n  peop le  had l a t e l y  d ie d  i n  th e  s t r e e t ,  o f  

s t a r v a t i o n . " ( 1 5 4 )  Podsnap answers t h a t  he d o e s n ' t  

b e l i e v e  i t .  When th e  g u es t  r e p l i e s  t h a t  . . we must 

ta k e  i t  as p ro v e d ,  because t h e r e  were th e  i n q u e s t s  and 

th e  R e g i s t r a r ' s  r e t u r n s , ' " ( 1 6 4 )  Podsnap says t h a t  i t  was 

" ' t h e i r  own f a u l t , ' " ( 1 6 4 )  and r e t o r t s  t h a t  " ' .  . . t h e r e

i s  n o t  . . .  a c o u n t r y  i n  th e  w o r l d ,  s i r ,  where so nob le

a p r o v i s i o n  i s  made f o r  th e  poor  as i n  t h i s  

c o u n t r y . ' " ( 1 6 4 )  A f t e r  much a r g u in g  back and f o r t h ,  

Podsnap s to p s  th e  d i s c u s s i o n :

" I  must d e c l i n e  t o  pu rsue  t h i s  p a i n f u l  d i s c u s s i o n .  
I t  i s  no t  p l e a s a n t  t o  my f e e l i n g s .  I t  i s  rep ug n a n t  
t o  my f e e l i n g s .  I  have s a id  t h a t  I  do n o t  a d m i t  
th e se  t h i n g s .  I  have a l s o  s a id  t h a t  i f  t h e y  do occu r  
(n o t  t h a t  I  a d m i t  i t ) , ,  t h e  f a u l t  l i e s  w i t h  th e
s u f f e r e r s  th e m s e lv e s .  I t  i s  n o t  f o r  me" . . .  t o
impugn th e  w o rk in g  o f  P ro v id e n c e .  I  know b e t t e r  than  
t h a t ,  I  t r u s t ,  and I  have ment ioned  what th e  
i n t e n t i o n s  o f  P ro v id e n c e  a r e .  B e s i d e s , "  s a id  Mr. 
Podsnap, . . . w i t h  a s t r o n g  co n sc io u sn e ss  o f  
p e r s o n a l  a f f r o n t ,  " t h e  s u b j e c t  i s  a ve ry  d i s a g r e e a b le  
one. I  w i l l  go so f a r  as t o  say i t  i s  an o d io u s  one. 
I t  i s  n o t  one t o  be i n t r o d u c e d  among our w ives  and 
young pe rsons  and I  -  "He f i n i s h e d  w i t h  t h a t  
f l o u r i s h  o f  h i s  arm which  added more e x p r e s s i v e l y  
than  any w ords ,  And I  remove i t  f rom th e  fa ce  o f  the  
e a r t h . (1 6 5 -6 )

But Podsnap i s  n o t  th e  o n l y  v i l l a i n  i n  t h e  p ie c e  

when i t  comes t o  b e l i e v i n g  what  one wants to  b e l i e v e  

abou t  p o v e r t y .  D ickens  makes a d i d a c t i c  p o i n t  i n  t h i s
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r e g a rd  when he a l l u d e s  t o  the  " l a d i e s  i n  c a r r i a g e s " (557) 

who buy goods from B e t t y  Higden as she roams th e  

c o u n t r y s i d e .  They l i k e d  he r  " b r i g h t  e y e s " (5 5 7 )  and 

" h o p e f u l  s p e e c h . " ( 5 5 7 )  " I n  these  and her  c le a n  d re ss  

o r i g i n a t e d  a f a b l e  t h a t  she was w e l l - t o - d o  i n  th e  w o r l d :  

one m ig h t  say ,  f o r  he r  s t a t i o n ,  r i c h .  As making a 

c o m f o r t a b le  p r o v i s i o n  f o r  i t s  s u b je c t  which  c o s ts  nobody 

a n y t h in g ,  t h i s  c l a s s  o f  f a b l e  has l o n g  been 

p o p u l a r . " ( 5 5 7 )  T h is  i n t e r p r e t a t i o n  seems p a r t i c u l a r l y  

p e r v e r s e :  t h e  e v id e n ce  s u p p o r t s  the  o p p o s i t e  c o n c l u s i o n .

The W e l le r s  are  one s te p  away from be ing  members o f  

th e  im p o v e r i s h e d  c l a s s  and th e y  are i n  no p o s i t i o n  to  a c t  

on t h e i r  t h e o r i e s  abou t  p o v e r t y .  B e s id e s ,  t h e i r  t h e o r i e s  

a re  d i s i n t e r e s t e d  -  th e y  a re  n o t  meant t o  j u s t i f y  th e  

W e l l e r s '  b e h a v io r .  I f  a n y t h in g ,  th e  W e l le r s  have a 

measure o f  r e s p e c t  f o r  th e  p o o r .  T h e r e f o r e ,  we f e e l  f r e e  

to  lau g h  a t  t h e i r  s t r a n g e  t h e o r i e s .  The l a d i e s  i n  

c a r r i a g e s ,  however , who p a t r o n i z e  B e t t y  Higden (b o th  

l i t e r a l l y  and f i g u r a t i v e l y ) ,  have i n v e n te d  th e  o u t l a n d i s h  

t h e o r y  abou t  her so as n o t  t o  have t o  acknowledge p o v e r t y  

among th o se  th e y  know and l i k e .  Our im p u lse  t o  laugh  a t  

t h e i r  d i s t o r t i o n  i s  nega ted  because we know B e t t y  Higden 

and we r e a l i z e  th e  m o t i v e  b e h ind  t h e i r  h a v in g  " i n v e n t e d "  

th e  t h e o r y  i n  t h e  f i r s t  p la c e .  We u n d e rs ta n d  th e  

d e s p a ra te  c i r c u m s ta n c e s  she i s  i n ;  we a re  se e in g  i t  f rom 

the  v i c t i m ' s  p o i n t  o f  v iew  which i s  no t  th e  case when the



W e l le r s  expound t h e i r  t h e o r i e s .

The W e l le r s  a re  s t e r e o t y p e s  o f  th e  poor b u t  happy 

s t r e e t - w i s e  j o k e s t e r s .  They g e t  by on t h e i r  w i t s .  I f

th e y  i n v e n t  a s t r a n g e  t h e o r y  o r  two to  h e lp  e x p l a i n  the

w o r ld  around them, we lau g h  i n  th e  same way t h a t  we laugh  

a t  P i c k w i c k ' s  t h e o r y  abou t  t h e  s t o n e ' s  i n s c r i p t i o n  o r  th e  

s c i e n t i f i c  g e n t le m a n 's  abou t  th e  l i g h t s  he saw o u t  o f  h i s  

window. But i n  O u r ’ M u tu a l  F r i e n d  D ickens  shows a k in d  o f  

ig n o ra n c e  t h a t  i s  n o t  f u n n y .  " S c i e n t i f i c "  c la im s  i n  Our 

M u tua l  F r i e n d  are  s u p e r s t i t i o n s  t h a t  a re  b e l i e v e d  by th e  

uneducated  and h e lp  p e r p e t u a t e  b o th  t h e i r  i g n o ra n c e  and 

t h e i r  e x p l o i t a t i o n .  E a r l y  i n  th e  n o v e l  th e  I n s p e c t o r  

a l l u d e s  t o  j u s t  such a one when he s t a t e s  t h a t  " ' .  . . 

t h e r e  was n o t  a word o f  t r u t h . i n  t h a t  s u p e r s t i t i o n  about 

b o d ie s  b le e d in g  when touched  by th e  hand o f  t h e  r i g h t  

p e rs o n ;  you never  g o t  a s i g n  o u t  o f  b o d i e s . ' " ( 4 2 - 3 )  And 

when R iderhood  n e a r l y  drowns and a l l  o f  th e  p a t r o n s  o f  

th e  S ix  J o l l y  F e l l o w s h i p - P o r t e r s  s ta n d  by and watch the  

d o c t o r  work a t  b r i n g i n g  him back t o  l i f e ,  C a p ta in  Joey,  

who i s  d e s c r ib e d  as "a p u p i l  o f  th e  m u ch -respec ted  o ld

s c h o o l , " ( 4 9 1 )  o f f e r s  " s c ra p s  o f  th e  wisdom o f  th e

C a p t a i n ' s  a n c e s t o r s " (491)  and " f a v o u r s  th e  d o c t o r  o f  the  

sa g ac io u s  o l d - s c h o l a s t i c  s u g g e s t io n  t h a t  th e  body shou ld  

be hung up by th e  h e e ls  ' s i m ' l a r  . . . t o  m u t ton  i n  a 

b u t c h e r ' s  s h o p , '  and sh o u ld  th e n ,  as a p a r t i c u l a r l y  

c h o ic e  maneouver f o r  p r o m o t in g  easy r e s p i r a t i o n ,  be



r o l l e d  upon c a s k s . 11 (491)  Much l a t e r ,  when B ra d le y  sees 

R ide rhood  ru n n in g  a c ro s s  th e  r o t t i n g  wood o f  th e  l o c k s ,  

he asks him i f  he i s n ' t  w o r r i e d  abou t  f a l l i n g  i n  and 

d row n ing  t o  which  R ide rhood  responds  t h a t  1 1 . . i t ' s  

w e l l  known to  w a t e r s id e  c h a r a c t e r s  l i k e  m y s e l f  t h a t  him 

as has been b ro u g h t  o u t  o '  d rown ing  can never  be 

d ro w n e d . ' " ( 6 9 9 )  B e l i e f  i n  t h a t  myth may a c t u a l l y  be 

R id e r h o o d 's  u n d o in g .  Seconds b e fo r e  he f a l l s  t o  h i s  . 

w a te ry  death  i n  B r a d l e y ' s  g ra s p ,  R ide rhood  c l i n g s  t o  t h i s  

myth and r e i t e r a t e s ,  " ' I  c a n ' t  be d ro w n e d . ' " ( 8 7 6 )

R ide rhood  i s  done i n  as much by h i s  ig n o ra n c e  as h i s  

g re ed .  P o v e r t y  has b red  i n  him a f e e l i n g  o f  inadequacy  

and a s u s p i c i o n  o f  h i s  b e t t e r s .  I t  i s  a lm os t  as i f  th e  

i g n o r a n t  do n o t  have th e  l u x u r y  t o  b e l i e v e  what th e y  want 

t o  b e l i e v e  -  th e y  a re  to o  i n c a p a c i t a t e d  by t h e i r  

i g n o ra n c e  t o  r e a l i z e  t h a t  s u p e r s i t i o n  i s  n o t  s c i e n c e .

They a re  c r i p p l e d  by a dangerous n a i v e t e ,  n o t  because 

th e y  have le d  s h e l t e r e d  l i v e s  l i k e  th e  l i f e  o f  th e  

gent leman P i c k w i c k ,  b u t  because th e y  have been condemned 

by t h e i r  s t a t i o n  i n  l i f e  t o  be uneduca ted .  When we see 

what ig n o ra n c e  b re e d s ,  and r e a l i z e  th e  p o t e n t i a l  

consequences,  we canno t  la u g h  a t  i t s  b y - p r o d u c t .  There 

i s  a b ig  d i f f e r e n c e  between th e  consequences t h a t  r e s u l t  

f rom th e  m isgu id ed  b e l i e f s  o f  th e  l i k e s  o f  P i c k w ic k  and 

th e  W e l le r s  and th o se  o f  Podsnap as w e l l  as nameless 

o t h e r s  i n  Our M u tua l  F r i e n d . What i s  so damaging i n  Our



M utua l  F r i e n d  i s  t h a t  m is ta ke n  b e l i e f s ,  whe the r  those  

w i l l f u l l y  b e l i e v e d  i n  by members o f  s o c i e t y  o r  i g n o r a n t l y  

b e l i e v e d  i n  by members o f  th e  lo w e r  c l a s s e s ,  a l l  have 

s e r i o u s  r e p e r c u s s i o n s ,  many o f  them i n v o l v i n g  l i f e  and 

death  s i t u a t i o n s .  D ickens  has shown us th e  f l i p  s id e  o f  

th e  c o in  i n  Our M u tua l  F r i e n d . Whereas ig n o ra n c e  and 

m is u n d e rs ta n d in g  i s  meant t o  g e n e ra te  l a u g h t e r  i n  

P i c k w i c k , ig n o ra n c e  and m is u n d e rs ta n d in g  i n  th e  c o n t e x t  

o f  Our Mut u a l  F r i e n d  i s  meant t o  g e n e ra te  e n l i g h te n m e n t  

t i n g e d  w i t h  so r row  and r e g r e t .



CONCLUSION

R ob e r t  B e rna rd  M a r t i n  n o tes  t h a t  i n  comedy t h e r e  i s  

an " i r o n i c a l  tendency  tow ard  comic o v e r s ta te m e n t "  and 

t h a t  " o u r  r e c o g n i t i o n  o f  th e  o v e r s ta te m e n t ,  by th e  

d e l i b e r a t e  f a l s i t y  o f  th e  d i c t i o n ,  e s t a b l i s h e s  a w o r ld  o f  

a r t i f i c i a l i t y ,  o f  comic s a f e t y . "  F u r th e rm o re ,  t h i s  comic 

s a f e t y  p r e d i c t s  a "happy e n d i n g . "  He a l s o  remarks t h a t  

th e  open ing  se n te n ces  o f  n o v e ls  " s u r p r i s i n g l y  o f t e n  s e t
i

th e  tone  o f  an e n t i r e  b o o k . "  An e x a m in a t io n  o f  th e

open ing  se n te n ces  o f  P i c k w ic k  and Our Mu tua l

F r i e n d  s u p p o r t s  M a r t i n ' s  im p r e s s io n .  These sen tences  s e t

us up t o  b e l i e v e  t h a t  c e r t a i n  e ve n ts  w i l l  be p l a u s i b l e

and t h a t  o t h e r s  w i l l  n o t .  The open ing  sen tence  o f

P ic k w ic k  ta k e s  up th e  e n t i r e  f i r s t  pa rag ra p h  and i s  f u l l
«

o f  comic o v e r s ta te m e n t :

The f i r s t  r a y  o f  l i g h t  which i l l u m i n e s  th e  
g loom,and c o n v e r t s  i n t o  a d a z z l i n g  b r i l l i a n c y  t h a t  
o b s c u r i t y  i n  w h ich  th e  e a r l i e r  h i s t o r y  o f  th e  p u b l i c  
c a r e e r  o f  t h e  im m o r ta l  P i c k w ic k  would  appear t o  be 
i n v o l v e d ,  i s  d e r i v e d  from th e  p e r u s a l  o f  th e  
f o l l o w i n g  e n t r y  i n  th e  T r a n s a c t i o n s  o f  th e  P i c k w ic k  
C lu b ,  wh ich  th e  e d i t o r  o f  these  papers  f e e l s  th e  
h ig h e s t  p le a s u r e  i n  l a y i n g  b e fo r e  h i s  r e a d e r s ,  as a 
p r o o f  o f  t h e  c a r e f u l  a t t e n t i o n ,  i n d e f a t i g a b l e  
a s s i d u i t y ,  and n i c e  d i s c r i m i n a t i o n ,  w i t h  which h i s  
sea rch  among th e  m u l t i f a r i o u s  documents c o n f i d e d  to  
him has been c o n d u c te d . ( 1 )

The f i r s t  sen tence  o f  Our Mu tua l  F r i e n d  a l s o  s e t s  th e

t o n e :

In  th e se  t im e s  o f  o u r s ,  though c o n c e rn in g  th e  
e x a c t  yea r  t h e r e  i s  no need t o  be p r e c i s e ,  a b o a t  o f  
d i r t y  and d i s r e p u t a b l e  appearance ,  w i t h  two f i g u r e s  
i n  i t ,  f l o a t e d  on th e  Thames between Southwark



B r i d g e ,  w h ich  i s  o f  i r o n ,  and London B r i d g e ,  wh ich  i s  
o f  s t o n e ,  as an autumn e ve n in g  was c l o s i n g  i n . (15 )

Here a da rk  h e a v in e ss  p e rva d e s .  I n  c o n t r a s t  t o  " t h e

f i r s t  r a y  o f  l i g h t  w h ich  i l l u m i n e s  th e  g loom" i n  the

f i r s t  sen tence  o f  P i c k w i c k , here we have "an autumn

eve n in g  . . . c l o s i n g  i n . "  Should  we want t o  d i s c o u n t

th e  f i r s t  sen tence  o f  Chap te r  One o f  Our M u tu a l  F r i e n d  as

b e in g  th e  d e f i n i t i v e  open ing  sen tence  because i t  m e re ly

i n t r o d u c e s  one o f  t h e  s u b p l o t s ,  we can s k i p  t o  th e  f i r s t

sen tence  o f  C hap te r  Two which  i n t r o d u c e s  th e  Vo ices  o f

S o c i e t y :

Mr. and Mrs. V e n ee r in g  were b ran-new peop le  i n  a 
bran-new house i n  a b ran-new q u a r t e r  o f  London. 
E v e r y t h i n g  abou t  th e  V e n ee r in gs  was s p i c k -a n d - s p a n  
new. A l l  t h e i r  f u r n i t u r e  was new, a l l  t h e i r  f r i e n d s  
were new, a l l  t h e i r  s e r v a n t s  were new, t h e i r  p l a t e  
was new, t h e i r  c a r r i a g e  was new, t h e i r  harness  was 
new, t h e i r  ho rses  were new, t h e i r  p i c t u r e s  were new, 
th e y  th e m se lve s  were new, th e y  were as newly m a r r ie d  
as was l a w f u l l y  c o m p a t ib le  w i t h  t h e i r  h a v in g  a 
b ran-new baby,  and i f  th e y  had s e t  up a 
g r e a t - g r a n d f a t h e r ,  he would have come home i n  m a t t i n g  
from th e  P a n te c h n ic o n ,  w i t h o u t  a s c r a t c h  upon h im, 
French p o l i s h e d  t o  th e  crown o f  h i s  h e a d . (20 )

I f  we agree w i t h  R.B. M a r t i n  t h a t  "Comedy, t r a g e d y ,

and s a t i r e  . . . are n o t  forms o f  l i t e r a t u r e  o r  gen re s ,

b u t  f o r m u l a t i o n s  o f  modes o f  t h o u g h t ,  a t t i t u d e s  toward

th e  w o r l d ,  ways o f  coming t o  te rm s w i t h  th e  meaning o f
2

i t s  t r i u m p h s  and v i c i s s i t u d e s , "  then  we can see each o f  

th e se  t h r e e  se n tences  as c o n t a i n i n g  th e  p o t e n t i a l  f o r  

f u l f i l l i n g  each " a t t i t u d e  o f  th e  w o r l d "  as p r o j e c t e d  by 

D ic k e n s .  I t  i s  o b v io u s  t h a t  the  f i r s t  sen tence  o f  

P i c k w ic k  w i t h  i t s  "com ic  o v e r s ta te m e n t "  p r e d i c t s  comedy;



and t h a t  th e  f i r s t  sen tence  o f  C hap te r  Two o f  Our Mu tua l  

F r i e n d  w i t h  i t s  to n e  o f  sarcasm p r e d i c t s  s a t i r e .  The 

f i r s t  sen tence  o f  C hap te r  One o f  Our M u tua l  

F r i e n d  i n t r o d u c e s  us no t  t o  t r a g e d y  i n  t h e  c l a s s i c  

d ra m a t i c  sense,  b u t  t o  t h e  t r a g i c  d im ens ion  t h a t  D ickens 

t u r n s  i n t o  romance and melodrama. But  we are  c o n s t a n t l y  

aware o f  th e  p o t e n t i a l  f o r  t r a g e d y  -  t h e  gloom t h a t  

c lo s e s  i n  on th e  n o v e l  as p r e d i c t e d  by t h a t  f i r s t  

s e n te n c e .

What we a l l  l i k e  to  b e l i e v e  i n ,  and what we e xp ec t  

from comedy ( " c o m ic  s a f e t y "  as M a r t i n  p u ts  i t )  i s  a happy 

e n d in g .  The w i s h f u l l f i l l i n g  c e l e b r a t o r y  end -  a f e a s t  

a n d /o r  m a r r ia g e  i s  one o f  th e  c l a s s i c  c o n v e n t io n s  o f  

comedy, c o n v e n t io n s  t h a t  D ickens  adheres t o  i n  bo th  

n o v e ls  even though  Our M u tua l  F r i e n d  i s  no t  by any means 

pure  comedy. In  f a c t ,  t h e r e  a re  a number o f  weddings i n  

each n o v e l .  I n  P i c k w ic k  t h e  l e a s t  s i g n i f i c a n t  m a r r ia g e  

ta k e s  p la c e  h a l fw a y  th ro u g h  th e  n o v e l .  But a l t h o u g h  th e  

b r i d e  and groom a re  i n s i g n i f i a n t  c h a r a c t e r s ,  t h e  c h a p te r  

i s  n o t .  I t  t y p i f i e s  th e  tone  o f  th e  n o v e l :  i t  i s  f u l l  o f  

l a u g h t e r  and good c h e e r .  A c o m b in a t i o n  o f  a c e l e b r a t i o n  

o f  C h r is tm a s  and th e  m a r r ia g e  o f  B e l l a  Ward le  and her 

beau T r u n d le ,  t h e  c h a p te r  i s  an o p p o r t u n i t y  t o  r e c r e a t e  

f o r  D ic k e n s '  a u d ience  th e  p le a s u r e s  o f  C h r is tm a se s  pas t  

and th e  i d y l l  o f  a c o u n t r y  w edd ing .  D ickens c r e a t e s  a 

su b l im e  c h a p te r  s t r e t c h i n g  ove r  tw e n ty  pages and t h r e e



days ;  th e  P i c k w i c k i a n s  a r r i v e  i n  D in g le y  D e l l  on December 

22nd, and spend th e  n e x t  t h r e e  days c e l e b r a t i n g .  F i r s t  

comes th e  j o y  o f  th e  wedding and th e  accompanying 

f e s t i v i t i e s ,  and then  comes C h r is tm a s  eve, f i l l e d  w i t h  

fun  and games: eve ryone  k i s s e s  under th e  m i s t l e t o e ,  th e y  

p la y  b l i n d  man's  b l u f f ,  and snapdragon .  A f t e r  t h a t  " t h e y  

s a t  down by th e  huge f i r e  o f  b l a z i n g  lo g s  t o  a 

s u b s t a n t i a l  s u p p e r ,  and a m ig h ty  bowl  o f  w a s s a i l  . . .  i n  

which th e  h o t  a p p le s  were h i s s i n g  and b u b b l i n g  w i t h  a 

r i c h  l o o k ,  and a j o l l y  sound, t h a t  were p e r f e c t l y  

i r r e s i s t i b l e . " ( 4 0 0 )  They then  s i n g  C h r is tm a s  songs and 

t e l l  s t o r i e s .  D ickens  c r e a te s  t h i s  n o s t a l g i c  scene w i t h  

such l o v i n g  ca re  t h a t  we b e l i e v e  t h a t  i t  was so and are  

enve loped  i n  t h e  s t a t e  o f  b l i s s  c r e a t e d .

The n o v e l  ends w i t h  a wedding i n  th e  l a s t  c h a p t e r ,  

b u t  i t  i s  a l s o  th e  u n io n  o f  a r e l a t i v e l y  i n s i g n i f i c a n t  

co u p le  -  Mr. Snodgrass and E m i ly  Ward le .  Her f a t h e r  

s t a r t s  ou t  o b j e c t i n g  because he had someone e ls e  i n  mind 

f o r  he r  to  m a r ry ,  b u t  when o t h e r s  i n t e r c e d e  on her  

b e h a l f ,  he r e l e n t s .  T h is  wedding se rve s  t o  b r i n g  a l l  o f  

th e  c h a r a c t e r s  t o g e t h e r  i n  th e  f i n a l  c h a p te r  and a l t h o u g h  

th e  b r i d e  and groom are  th e  g u es ts  o f  honor a t  th e  

wedding b r e a k f a s t  a t  P i c k w i c k ' s  new house, i t  i s  P i c k w ic k  

who ta k e s  c e n t e r  s ta g e .  I t  i s  as i f  we are  t h e r e  w i t h  

th e  g u e s ts  e x p r e s s in g  our  c o n g r a t u l a t i o n s  as w e l l :

E v e r y t h i n g  was so b e a u t i f u l ,  so compact ,  so nea t  and
i n  such e x q u i s i t e  t a s t e ,  s a id  e ve rybo d y ,  t h a t  t h e r e
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r e a l l y  was no d e c id i n g  what t o  adm ire  most.
And i n  th e  m id s t  o f  a l l  t h i s ,  s to o d  Mr. P i c k w i c k ,  

h i s  countenance l i g h t e d  up w i t h  s m i l e s ,  which the  
h e a r t  o f  no man, woman, o r  c h i l d  c o u ld  r e s i s t :  
h i m s e l f  th e  h a p p ie s t  o f  th e  g ro u p ,  sh a k in g  hands ove r  
and ove r  a g a in  w i t h  th e  same p e op le  . . . and 
i n s p i r i n g  everybody w i t h  h i s  l o o k s  o f  g la d n e ss  and 
d e l i g h t . ( 8 1 4 )

As ide  from Sam's m a r r y in g  Mary, which ta k e s  p la c e  

a f t e r  th e  n o v e l  i s  f i n i s h e d ,  one more m a r r ia g e  i n  

P i c k w i c k , th e  e lopement o f  A r a b e l l a  A l l e n  and Mr. W in k le ,  

i s  i n t e r e s t i n g  because th e y  marry  a g a i n s t  t h e i r  f a m i l i e s '  

w is h e s .  But t h a t  d o e s n ' t  l a s t  l o n g  because P ic k w ic k  

r e c o n c i l e s  t h e i r  f a m i l i e s  w i t h  a minimum o f  p ro b le m s .  In

th e  t r a d i t i o n  o f  t h e  i n s t a n t  c o n v e rs io n  found i n  c l a s s i c  

comedy, W i n k l e ' s  f a t h e r  o b j e c t s  u n t i l  he meets A r a b e l l a ;  

then  he shakes h i s  s o n 's  hand, t u r n s  t o  h i s  new 

d a u g h t e r - i n - l a w ,  and sa ys ,  " ' K i s s  me, my l o v e ;  you ARE a 

v e ry  charm ing  d a u g h t e r - i n - l a w  a f t e r  a l l ! ' " ( 8 0 9 )  In  

P i c k w ic k  th e  weddings are  t r u l y  happy e n d in g s .  I t  i s  

easy t o  suppose i n  t h e  c o n t e x t  o f  comedy t h a t  th e  coup les

are w e l l  matched, are  t r u l y  i n  l o v e ,  and w i l l  l i v e

h a p p i l y  eve r  a f t e r .  We never  g i v e  i t  a n o th e r  t h o u g h t .

The scenes se rve  th e  f u n c t i o n  o f  c l o s u r e .  The s t o r y  has 

come to  an end.

D ickens  g i v e s  us t h r e e  weddings i n  Our Mutua l  

F r i e n d  and one o t h e r  p o t e n t i a l  w edd ing ,  b u t  none has th e  

pure  b l i s s  a s s o c ia te d  w i t h  th o s e  i n  P i c k w i c k . As i n  

P i c k w i c k , one wedding o c c u rs  way b e fo r e  th e  end o f  th e  

n o v e l .  In  Our M u tua l  F r i e n d  i t  i s  t h e  wedding o f



Sophron ia  Akershem and A l f r e d  Lammle. The wedding i t s e l f  

and th e  p a r t y  a f t e r w a r d s  a re  a mockery o f  th e  i d e a l  - t h e  

wedding a t  Manor Farm i n  P i c k w i c k . T h is  wedding i s  a l l  

empty show, w i t h  everyone  p l a y i n g  a p a r t ,  and go ing  

th ro u g h  th e  m o t io n s  b eh ind  which t h e r e  i s  no c o n v i c t i o n ,  

no r e a l  f e e l i n g .  S o p h ro n ia  s t a r t s  by t h a n k in g  Twemlow 

. . f o r  c o u n t e r f e i t i n g  th e  l a t e  H o r a t i o  Akershem, 

E s q u i re  . . . ' " ( 1 4 0 )  Then th e  b r id e s m a id s  "come l i k e  

a d o ra b le  r e c r u i t s  e n l i s t e d  by a s e rg e a n t  no t  p r e s e n t ;  

f o r ,  on a r r i v i n g  a t  t h e  V enee r ing  d e p o t ,  th e y  a re  i n  a 

b a r ra c k  o f  s t r a n g e r s . " ( 1 4 0 )  M o r t im e r  i s  th e  r e l u c t a n t  

b e s t  man.

The im p re s s io n  t h a t  t h i s  m a r r ia g e  i s  th e

consummation o f  a b u s in e s s  d e a l  and n o t h in g  more, and

t h a t  th o s e  a t t e n d i n g  are  i n t e r e s t e d  i n  th e  " b u s in e s s "

a sp e c t  o f  i t ,  i s  a l l u d e d  t o  a number o f  t im e s .  The

b r i d e ' s  t r u s t e e  i s  t h e r e  and i s

an o b j e c t  o f  much i n t e r e s t .  V enee r ing  la u n c h in g  
h i m s e l f  upon t h i s  t r u s t e e  as h i s  o l d e s t  f r i e n d  (w h ich  
makes seven,  Twemlow t h o u g h t )  and c o n f i d e n t i a l l y  
r e t i r i n g  w i t h  him i n t o  th e  c o n s e r v a t o r y ,  i t  i s  
u n d e rs to o d  t h a t  V e n ee r in g  i s  h i s  c o - t r u s t e e  and t h a t  
th e y  a re  a r r a n g i n g  abou t  th e  f o r t u n e .  B u f f e r s  are  
even o ve rh e a rd  t o  w h is p e r  T h i r t y  Thousand Pou-nds!  
w i t h  a smack and a r e l i s h  s u g g e s t i v e  o f  th e  ve ry  
f i n e s t  o y s t e r s . " ( 1 4 3 )

Through a l l  t h i s  "nobody seems to  t h i n k  much more o f  the

Venee r ings  than  i f  th e y  were a t o l e r a b l e  l a n d l o r d  and

la n d la d y  d o ing  th e  t h i n g  i n  th e  way o f  b u s in e ss  a t  so

much a h e a d . " ( 1 4 3 )  I t  i s  a p r e t t y  d e p re s s in g  a f f a i r .

Many o f  th e  g u e s t s ,  "pokey unknowns . . . even seem to



u n i t e  i n  some vague u t t e r a n c e  o f  th e  s e n t im e n t  t h a t  th e  

l a n d l o r d  and l a n d la d y  w i l l  make a p r e t t y  good p r o f i t  o u t  

o f  t h i s ,  and th e y  a lm o s t  c a r r y  them se lves  l i k e  

c u s to m e rs . " ( 1 4 4 )  D e s p i te  a l l  t h i s ,  " a l l  th e  t h i n g s  

i n d i s p e n s i b l e  t o  be s a id  a re  s a id ,  and a l l  t h e  t h i n g s  

i n d i s p e n s a b l e  t o  be done are  done . . . ( 1 5 4 )  T h is  i s  o f  

co u rs e ,  e s s e n t i a l  to  th e  cha rade .  Soon enough we l e a r n  

t h a t  th e  Lammles have m a r r ie d  each o t h e r  under  f a l s e  

p r e te n s e s ,  and th e y  c e r t a i n l y  d o n ' t  l i v e  h a p p i l y  ever  

a f t e r .

The wedding o f  B e l l a  W i l f e r  t o  John R okesm i th ,  

i n t e r e s t i n g l y ,  i s  decreed b e fo r e  t h e y ' v e  even met,  by 

v i r t u e  o f  Old Man Harmon's  w i l l ;  b u t  due t o  her  e x c e s s iv e  

v a n i t y  and seeming g re e d ,  Harmon and B o f f i n  t e s t  he r  and 

she m a r r ie s  Harmon d i s g u i s e d  as R okesm i th ,  t h i n k i n g  he i s  

a pauper .  The wedding i s  f o r  them an i d y l l i c  a f f a i r ,  b u t  

th e  o n ly  one accompanying them as f a r  as she knows i s  her  

l o v i n g  f a t h e r .  She does n o t  dare  i n f o r m  her mother  o r  her  

s i s t e r  u n t i l  a f t e r  th e  f a c t ,  because she knows th e y  would  

n o t  a pp rove ,  and she does n o t  know t h a t  th e  B o f f i n s  are  

t h e r e ,  as th e y  p u rp o s e ly  s e c r e te  th e m s e lv e s ,  f o r  i t  i s  

n o t  t im e  y e t  f o r  her  t o  know t h a t  Rokesmith  i s  r e a l l y  

Harmon and t h a t  th e y  approve o f  th e  w edd ing .  The b r i d e  

and b r id e g roo m  have a b l i s s f u l  wedding b r e a k f a s t  w i t h  

B e l l a ' s  f a t h e r  i n  Greenwich ,  b u t  th e  absence o f  f a m i l y  

and f r i e n d s  rem inds  us t h a t ,  due t o  c i r c u m s ta n c e s  i n  the



h o s t i l e  w o r ld  beyond th e  b r e a k f a s t  t a b l e ,  th e y  have n o t  

been a b le  t o  have a " p r o p e r , "  t r a d i t i o n a l  wedding and 

f e a s t .  T h e i r  m a r r ia g e  comes tow ard  th e  end o f  th e  n o v e l ,  

b u t  i n  and o f  i t s e l f  i t  i s  n o t  a happy end ing  and i t  does 

n o t  s i g n a l  c l o s u r e .  B e l l a  s t i l l  must be t e s t e d  once they  

are  m a r r i e d .  She i s  happy i n  h e r  d o l l ' s  house, b u t  o n ly  

r e a l l y  passes th e  t e s t  her  husband has s e t  f o r  her  when 

she s ta n d s  by him when he i s  a r r e s t e d  f o r  a murder t h a t  

he has n o t  c o m m i t te d .  Then, l i k e  C i n d e r e l l a ,  she ge ts  

her  reward  -  p i l e s  o f  money and a l l  t h e  c r e a t u r e  c o m fo r t s  

anyone c o u ld  p o s s i b l y  im a g in e .

The wedding o f  Eugene Wrayburn and L i z z i e  Hexam a ls o  

r e p r e s e n t s  a b e g i n n in g ,  r a t h e r  than  an end. M a r r ie d  a t  

th e  c lo s e  o f  th e  n o v e l  by Reverend M i l v e y  as Eugene i s  

r e c o v e r i n g  from B ra d le y  H e a d s to n e 's  a t t e m p t  on h i s  l i f e ,  

th e y  are  su r rounded  by a few r e a l  f r i e n d s  -  M o r t im e r ,  

Jenny,  and B e l l a ,  b u t  because o f  t h e  c o n d i t i o n  o f  th e  

groom, i n s t e a d  o f  l a u g h in g  w i t h  j o y ,  th e y  are  moved to  

t e a r s .  And t h i s  i s  h a r d l y  a

t h e y - l i v e d - h a p p i l y - e v e r - a f t e r -  w edd ing ,  even though 

Eugene does r e c o v e r .  Eugene knows th e  p o t e n t i a l  

t r o u b l e  i n  s t o r e  f o r  them and M o r t im e r  m e n t ion s  the  

c o ld n e s s  th e y  w i l l  e n c o u n te r  from Lady T i p p i n s .  L i k e  

W in k le ,  Eugene a l s o  has m a r r ie d  a g a i n s t  h i s  f a t h e r ' s  

w i l l ,  and l i k e  W i n k l e ' s  f a t h e r ,  Eugene 's  f a t h e r  i s  won 

ove r  when he meets h i s  d a u g h t e r - i n - l a w .  We are  no t
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w i t n e s s  t o  t h i s  c o n c i l i a t i o n ;  we o n ly  hear  abou t  i t  as 

Eugene r e p e a ts  i t  t o  M o r t im e r .  And i t  i s  a f a r  c r y  from 

th e  h o n e s t ,  d i r e c t  a p p ro v a l  o f  W in k le ,  S r .  Here we hear  

t h e  i r o n i c  tone  Eugene uses i n  t a l k i n g  abou t  h i s  f a t h e r  

and h i s  f a t h e r ' s  o b v io u s  c la s s -b o u n d  p e r s p e c t i v e .  Eugene 

t e l l s  M o r t im e r  t h a t  h i s  f a t h e r  v i s i t e d  f o r  two days and 

" 'm uch  o b je c t e d  t o  th e  accommodation o f  t h e  h o t e l . ' " ( 8 8 6 )  

Eugene says t h a t  h i s  f a t h e r ' s  " ' e q u i v a l e n t  t o  a 

m e lo d ra m a t ic  b l e s s i n g ' " ( 8 8 6 )  was to  say t h a t  L i z z i e  ought  

t o  have h e r  p o r t r a i t  p a i n t e d .  " 'A n d  he f o l l o w e d  i t  up by 

r o l l i n g  t h e  c l a r e t  ( f o r  w h ich  he c a l l e d ,  and I  p a id )  i n  

h i s  mouth , and s a y in g ,  ' 'M y  son, why do you d r i n k  t h i s  

t r a s h ? ' '  i t  was ta n ta m o u n t  -  i n  him -  t o  a p a t e r n a l  

b e n e d i c t i o n  on our  u n io n ,  accompanied w i t h  a gush o f  

t e a r s . ' " ( 8 8 6 )

The l a s t  c h a p t e r  o f  th e  n o v e l  can be seen as a 

parody  o f  a wedding b r e a k f a s t .  The b r i d e  and groom are 

n o t  i n  a t te n d a n c e ,  bu t  th e y  are  th e  s u b j e c t  o f  t h e  

d i s c u s s i o n ;  a t  l e a s t  Lady T i p p in s  t r i e s  t o  make them so. 

But M o r t im e r  r e fu s e s  t o  make t h e i r  m a r r ia g e  a s u b j e c t  o f  

s p o r t .  The o n ly  one who s u p p o r t s  L ig h tw o o d  i s  Twemlow who 

speaks up i n  de fense  o f  h i s  p r i n c i p l e s ,  b u t  i s  t o  no end. 

Twemlow i s  n o t  l i k e l y  t o  make a den t  i n  th e  armor worn by 

th e  l i k e s  o f  Lady T i p p i n s  o r  Mr. Podsnap. We are  

c e r t a i n l y  l e f t  t o  b e l i e v e  t h a t  Eugene and L i z z i e  w i l l  

have a hard  t im e  making i t  i n  t h e i r  w o r ld  -  t h a t  t h e i r
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m a r r ia g e  i s  a happy end ing  f o r  th e  two o f  them i n  th e  

p r i v a t e  i d e a l  w o r l d ,  b u t  t h e i r  m a r r ie d  l i f e  w i l l  be 

f r a u g h t  w i t h  t h e  p rob lems o f  h a v in g  t o  l i v e  i n  th e  r e a l  

w o r l d .

The p o t e n t i a l  m a r r ia g e  i s  between S loppy  and Jenny 

Wren and i t  i s  a w o n d e r fu l  b le n d  o f  t h e  o u t l a n d i s h  and 

th e  s e n t i m e n t a l .  They d o n ' t  meet u n t i l  th e  second t o  the  

l a s t  c h a p t e r  when S loppy  comes t o  p i c k  up a d o l l  Jenny 

has been making f o r  B e l l a  Harmon's  baby. T h is  c h a p te r  i s  

f u l l  o f  good w i l l  -  r e m i n i s c e n t  o f  th e  good w i l l  found i n  

so many o f  th e  P i c k w ic k  c h a p t e r s .  They make s m a l l  t a l k  

and s i z e  each o t h e r  up, each i n  t h e i r  open, c h i l d - l i k e  

way. A f t e r  a l l ,  b o th  a re  c h i l d r e n .  He la u g h s  w i t h  h i s  

mouth w ide open and Jenny comments t h a t  he i s  " ' l i k e  th e  

g i a n t  . . . when he came home i n  th e  la n d  o f  B e a n s t a l k ,  

and wanted Jack f o r  s u p p e r . ' " ( 8 8 3 )  He " i n  a b u r s t  o f  

a d m i r a t i o n " (883 )  comments on her  b e a u t i f u l  h a i r .  When he 

sees her  c r u t c h - s t i c k  she has t o  e x p l a i n  abou t  her  bad 

le g s  and back .  She then  d e m o n s t ra te s  her  d i s a b i l i t y  by 

w a lk in g  a c ro ss  th e  room a f t e r  wh ich  he sa ys ,  " ' I t  seems 

t o  me you h a r d l y  want i t  a t  a l l . ' " ( 8 8 4 )  She th a n ks  him 

w i t h  a s m i l e .  When he o f f e r s  t o  make her  a new s t i c k  as 

w e l l  as " ' n e s t s  and d r a w e r s ' " (884)  f o r  her  work and says 

h e 'd  j u s t  as soon be p a id  w i t h  a song as he has heard 

t h a t  she s in g s  b e a u t i f u l l y ,  she responds t h a t  he i s  a 

" ' v e r y  k i n d  young m a n . ' " ( 8 8 4 )  But her  n e x t  comment, " ' I
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suppose He w o n ' t  m i n d ' " ( 8 8 4 )  causes S loppy  th e  most 

c o n fu s io n  as he d o e s n ' t  know who "He" i s  and i n  a s k in g  

f o r  an e x p l a n a t i o n  i t  t a k e s  a w h i l e  f o r  Jenny t o  ge t  

a c ro ss  t h a t  "He" i s  th e  person  she i n t e n d s  t o  m a r ry ,  bu t  

she h a s n ' t  met him y e t .  The scene ends w i t h  t h e i r  b o th  

l a u g h in g :  " T h is  t i c k l e d  Mr. S loppy  as an e x t r a o r d i n a r i l y  

good j o k e ,  and he th re w  back h i s  head and laughed  w i t h  

m easure less  e n jo ym e n t .  At th e  s i g h t  o f  him l a u g h in g  i n  

t h a t  absurd  way, th e  d o l l ' s  d re ss -m a ke r  laughed  ve ry  

h e a r t i l y  i n d e e d .  So th e y  b o th  la u g h e d ,  t i l l  th e y  were 

t i r e d . " ( 8 8 5 )  S loppy  p ro m ise s  t o  come back soon.

L o ok in g  a t  t h e  groups o f  weddings i n  bo th  n o v e ls  i s  

i n s t r u c t i v e  i n  te rms o f  what th e y  r e v e a l  abou t  each 

n o v e l .  The u n io n s  i n  P i c k w ic k  a re  between i n s i g n i f i c a n t  

c h a r a c t e r s  -  B e l l a  Ward le  and T r u n d le ,  A r a b e l l a  and 

W in k le ,  and E m i ly  Ward le  and Snodgrass .  A l l  e xce p t  

W in k le  and Snodgrass are  m e re ly  s t i c k  f i g u r e s  and W ink le  

and Snodgrass are  n o t  much more. They a re  examples o f  

F o r s t e r ' s  f l a t  c h a r a c t e r s  drawn i n  t h e  t r a d i t i o n  o f  Ben 

J o n s o n 's  humours who a c t  a c c o r d in g  t o  ty p e  i n  ways t h a t  

make us l a u g h .  T h e i r  m a r r ia g e s  are  n o t  as im p o r t a n t  as 

a re  th e  wedding c e l e b r a t i o n s  w h ich  become o c c a s io n s  f o r  

a l l  th e  p r i n c i p l e s  t o  g e t  t o g e t h e r  t o  c e l e b r a t e  l i f e  and 

i t s  b l e s s i n g s .  And everyone  l i v e s  h a p p i l y  eve r  a f t e r .

In  Our M u tua l  F r i e n d  th e  c h a r a c t e r s  who marry  i n  the  

n o v e l  a re  no l o n g e r  s t i c k  f i g u r e s :  S o p h ro n ia  Akershem and



A l f r e d  Lammle, B e l l a  W i l f e r  and John Harmon, and L i z z i e  

Hexam and Eugene Wrayburn . A l l  have f i r s t  and l a s t  names 

t h a t  we remember w e l l .  Who can remember i f  Snodgrass and 

W in k le  even have f i r s t  names? And th e  t h r e e  m a r r ia g e s  

are  more im p o r t a n t  th a n  th e  c e l e b r a t i o n s  occa s io n e d  by 

th e  m a r r ia g e s .  D ickens  has a l t e r e d  th e  p o r t r a y a l  o f  th e  

c o n v e n t i o n a l  m a r r ia g e  and c e l e b r a t i o n  a t  th e  end o f  a 

comedy because he has n o t  w r i t t e n  a pure comedy and 

c e r t a i n l y  th e se  c h a r a c t e r s  are n o t  comic c h a r a c t e r s .

B e l l a  s t a r t s  as a one d im e n s io n a l  comic c h a r a c t e r ,  b u t  

D ickens abandons t h a t  p o r t r a y a l  and a t te m p ts  t o  round her 

o u t .  B e l l a  and John Harmon, and L i z z i e  and Eugene are  

ro m a n t i c  c h a r a c t e r s  because th e y  must v a l i a n t l y  c o n f r o n t  

a h o s t i l e  w o r ld  -  a w o r l d  t h a t  b a r e l y  b e g in s  t o  e x i s t  

w i t h i n  th e  c o n f i n e s  o f  P i c k w i c k . Here i n  Our Mu tua l  

F r i e n d  c h a r a c t e r  looms a t  l e a s t  as l a r g e  as e v e n t .  These 

i n d i v i d u a l s ,  however , i n s t e a d  o f  f i n a l l y  b e in g  i n  harmony 

w i t h  t h e i r  s u r r o u n d in g s ,  rem a in  a t  odds w i t h  i t .  We know 

t h a t  f o r  B e l l a  and John Harmon and L i z z i e  and Eugene 

Wrayburn, t h e i r  m a r r ia g e s  a re  a r e fu g e  from a t r o u b l e d ,  

h o s t i l e  w o r ld  wh ich  l i e s  r i g h t  o u t s i d e  t h e i r  d o o rs .  

Whereas th e  c e l e b r a t i o n  i n  P i c k w ic k  c o n f i r m s  the  

e xh u b e ra n t  s p i r i t  o f  th e  n o v e l ,  t h e  c e l e b r a t i o n s  i n  Our 

M u tua l  F r i e n d  o f  th e  Harmon and Wrayburn m a r r ia g e s  de fy  

th e  dominant  m e la n ch o ly  s p i r i t  i n  t h e  n o v e l .  The 

Lammle 's  m a r r i a g e ,  on th e  o t h e r  hand, i s  an a p t



r e f l e c t i o n  o f  th e  o u t s i d e  w o r l d .  The c e l e b r a t i o n  o f  

t h e i r  m a r r ia g e  d e f i n e s  t h a t  m e la n ch o ly  s p i r i t .  The 

p o t e n t i a l  m a r r ia g e  o f  Jenny and S loppy  i s  th e  c l o s e s t  t o  

a P i c k w i c k i a n  e v e n t .  Bu t  here t o o ,  even though bo th  are  

f l a t  comic c h a r a c t e r s  drawn as g ro te s q u e s ,  we know t h e i r  

backgrounds and th e  h a r d s h ip s  th e y  have endured ,  and know 

t h a t ,  l i k e  th e  Harmons and th e  Wrayburns ,  t h e i r  

r e l a t i o n s h i p  i s  an o a s is  i n  a h o s t i l e  w o r l d .  So t h e y ,  

t o o ,  have a to u c h  o f  th e  r o m a n t i c .

In  Our M u tu a l  F r i e n d  s o c i e t y  i s  a menacing f a r c e .

I t  needs t o  be r e s t r u c t u r e d  i n  o rd e r  t o  accommodate th e  

lo v e  between Eugene and L i z z i e ,  B e l l a  and Harmon. The 

c o n d i t i o n s  o f  s o c i e t y  c r e a te  th e  c o n t e x t  f o r  t h e i r  

s t o r i e s ;  w i t h o u t  th e  burdens o f  each o f  t h e i r  h i s t o r i e s  

t h e r e  would have been no s t o r y .  L i k e  t y p i c a l  r o m a n t i c  

h e ro e s ,  th e y  overcome the  o b s t a c le s  s o c i e t y  p u ts  i n  t h e i r  

way, b u t  th e  o b s t a c le s  are  s t i l l  i n  p la c e  t o  s ta n d  i n  the  

way o f  o t h e r s .

By and l a r g e  th e  c h a r a c t e r s  and a c t i o n  i n  

P i c k w ic k  a re  a l l  on one l e v e l .  Our M u tua l  F r i e n d ,

however , i s  much more a mix o f  th e  r e a l i s t i c  n o v e l  and

th e  a r t i f i c i a l l y  com ic .  But because D ickens uses th e  

d r a m a t i c  t e c h n iq u e  o f  imposed e x t e r n a l  a c t i o n  t o  c r e a te  

b o th  h i s  r e a l i s t i c  and h i s  g ro te s q u e  c h a r a c t e r s ,  i t  i s  

o n l y  h i s  g ro te s q u e s  who r e a l l y  come t o  l i f e .  Because we

have no window i n t o  th e  i n n e r  l i v e s  o f  h i s  c h a r a c t e r s ,
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and because h i s  r e a l i s t i c  c h a r a c t e r s  have no i l l u m i n a t i n g  

i d i o s y n c r a c i e s , h i s  r e a l i s t i c  "good"  c h a r a c t e r s  are  

l a r g e l y  l i f e l e s s .

The te c h n iq u e  o f  " im posed  e x t e r n a l  a c t i o n "  se rve s  

D ickens  w e l l  as he c r e a te s  th e  background o f  

n i n e t e e n t h - c e n t u r y  London and p e op le s  th e  s ta g e  w i t h  a 

f u l l  gamut o f  e c c e n t r i c  and o b s e s s iv e  c h a r a c t e r s  who p la y  

o u t  th e  m a jo r  themes o f  th e  n o v e l  -  themes common to  

comedy and s a t i r e  th ro u g h  th e  ages. In  bo th  n o v e ls  

D ic k e n s '  m ora l  f e r v o r  exposes h y p o c r i s y ,  snobbe ry ,  

s o c i a l - c l i m b i n g ,  s e l f - r i g h t e o u s n e s s ,  i g n o ra n c e  and g reed ,  

b u t ,  as d e t a i l e d  above, t h e  complex w o r ld  o f  

n i n e t e e n t h - c e n t u r y  London i s  m i r r o r e d  i n  D ic k e n s '  complex 

r e n d e r i n g  o f  b o th  c h a r a c t e r  and p l o t  i n  Our M u tua l  

F r i e n d .

Jenny Wren i s  an a r t i s t  who u n d e rs ta n d s  her

a u d ie n c e ,  j u s t  as D ickens  u n d e rs to o d  h i s .  A f t e r  her

f a t h e r ' s  f u n e r a l ,  she rushes  home to  c u t  ou t  a

c le r g y m a n 's  s u r p l i c e  from memory, bu t  she i n t e n d s  t o  make

th e  d o l l  i n t o  one who p e r fo rm s  wedd ings ,  n o t  f u n e r a l s .

" .  . . The p u b l i c  d o n ' t  l i k e  t o  be made m e la n c h o ly ,  I  
know v e ry  w e l l .  I  am seldom c a l l e d  upon t o  p u t  my 
young f r i e n d s  i n t o  m o u rn in g ;  n o t  i n t o  r e a l  m ou rn ing ,  
t h a t  i s ;  C o u r t  mourn ing  th e y  are  r a t h e r  proud o f .
But a d o l l  c le rg y m a n ,  my dear  -  g lo s s y  b la c k  c u r l s  
and w h is k e rs  -  u n i t i n g  two o f  my young f r i e n d s  i n  
m a t r im o n y , "  s a id  Miss Jenny . . . " i s  q u i t e  a n o th e r  
a f f a i r .  I f  you d o n ' t  see th o se  t h r e e  a t  t h e  a l t a r  i n  
Bond S t r e e t  i n  a j i f f y ,  my name's Jack 
R o b in s o n . " ( 8 0 3 )

L i k e  D ic k e n s ,  she knew t h a t  he r  p u b l i c ,  upon whom she was
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dependent had a need to  i n d u l g e  i n  f a n ta s y  -  t o  escape 

i n t o  a w o r ld  o f  pure  fun  and l a u g h t e r .  D icke n s  knew t h a t  

the  sunny w o r ld  o f  P i c k w ic k  was f a r  more p o p u la r  w i t h  h i s  

c o n te m p o ra r ie s  than  th e  gloom o f  Our M u tua l  F r i e n d . But 

by th e  t im e  he w ro te  Our M u tua l  F r i e n d  h i s  v i s i o n  had 

m a tu red ,  and he used h i s  t e c h n iq u e  to  p r e s e n t  t o  h i s  

c o n te m p o ra r ie s  t h e i r  w o r l d ,  d o in g  i t ,  as George B e rna rd  

Shaw p u t  i t  i n  d i s c u s s i n g  h i s  own comic t e c h n iq u e ,  by 

c o a t i n g  th e  p i l l .

There i s  no t  th e  sense o f  c l o s u r e  and harmony i n  Our 

M u tua l  F r i e n d  t h a t  we f i n d  a t  th e  end o f  P i c k w ic k  where 

everyone  i s  assumed to  l i v e  h a p p i l y  e ve r  a f t e r .  The 

b le n d  o f  r e a l i s m  and a r t i f i c e  works a t  c ro s s  pu rpo se s ;  

J u s t  as we have two b e g in n in g s  -  t h e  r e a l i s t i c  one o f  

L i z z i e  and her  f a t h e r  on th e  Thames and th e  s a t i r i c  one 

i n t r o d u c i n g  th e  V e n ee r in gs  -  so we have two e n d in g s .  We 

have i n  t h e  second t o  th e  l a s t  c h a p te r  t h e  w o n d e r f u l ,  

e m o t i o n a l l y  s a t i s f y i n g  f a i r y t a l e  m e e t ing  o f  Jenny and 

S lo p p y .  But i n  th e  l a s t  c h a p t e r  we have a b le n d  o f  the  

s a t i r e  and r e a l i s m  i n  th e  l a s t  m ee t ing  o f  th e  Vo ices  o f  

S o c i e t y  where th e y  condemn Eugene and L i z z i e ' s  m a r r ia g e .  

The c h a p t e r  ends w i t h  M o r t im e r  and Twemlow s h a k in g  hands 

i n  a g e s tu r e  o f  f r i e n d s h i p  and M o r t im e r  goes o f f  t o  the  

Temple " g a i l y , " ( 8 9 5 )  bu t  i n  no way can t h a t  b l o t  o u t  the  

memory o f  t h e  p o w e r fu l  Vo ices  o f  S o c i e t y  and t h e i r  

condem na t ion .



The h o s t i l e  w o r ld  o f  Our M u tua l  F r i e n d  seems l i g h t  

yea rs  away f rom th e  sunny w o r ld  o f  P i c k w ic k  , b u t  i n  some 

ways th e y  are  o f  a p ie c e .  Each r e v e a l s  t h e  c r e a t i v e  

ge n iu s  o f  a w r i t e r  who used th e  te c h n iq u e  o f  imposed 

e x t e r n a l  a c t i o n  d e r i v e d  from th e  t r a d i t i o n  o f  th e  t h e a t e r  

t o  d r a m a t iz e  h i s  c o n v i c t i o n  t h a t  " a l l  t h e  w o r l d ' s  a 

s t a g e /  And a l l  t h e  men and women m e re ly  p l a y e r s . "
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