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Abstract
KTISEIS/AITIA IN VARIOUS ANCIENT GREEK PROSE AUTHORS
by

Paul M. McBreen

Adpviser: Professor Jacob Stern

In this dissertation, I focus on kticelg (ktiseis), Greek prose narratives about the
founding of cities and the city founders. Also, I discuss aitwa (aitia), stories about causes,
origins, and originators of various cultural customs, religious practices and even verbal
expressions. I conclude eventually that these narratives served a purpose in creating unity
among people who shared a language and, to use broad terms for now, a culture and
history, and geographical territory they claimed as their own. I typically refer to these
narratives together as ktiseis/aitia, because my research into the composition technique
itself of these Greek prose narratives suggests that the narratives were composed with the
assistance of a familiar schema, a regularly used template, uniform in its composition,
that assisted researchers who were studying texts in order to compose their own versions
of narratives.

With the assistance of Carol Dougherty’s research, I have developed my
Foundation and Etiology Narrative Schema (the Schema), the familiar template which I
suggest forms the basis of ktiseis/aitia and other remembrance-based narratives. I
describe the Schema thoroughly in the second chapter of this dissertation, especially as it

appears in the mythographer Conon. The Schema assists in forming and cultivating



relationships among peoples whose stories and histories are topics of these Greek
narratives. These stories share such a familiar template that the people whose homelands
and cultural identities are reflected and explained via the narratives become
interconnected. This unity through mythical/historical narratives I develop throughout
Chapter One. Chapter 3 explores the elements of the Schema both individually and in
connection with one another. Thematic pairs and sequences of items are crucial to the
efficacy of the Schema. The way in which the elements of the narrative structure combine
to make meaning recalls Hayden White’s discussion of literary tropes. The final chapter
examines the Schema in a variety of prose authors to illuminate both its wide use and its

centrality in remembrance-based narratives.
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Chapter One
Introduction: Defining kticelg

As is often the case, the etymology of the word Atisis and its related verb forms
provide insight into the nature of ktiseis, that is, what they were and what their cultural
significance might have been. I first cite the Greek verb from which the noun xrticic
derives: kti{w. Pierre Chantraine’s Dictionnaire Etymologique de la Langue Grecque:

Histoire des Mots' offers the following entry on ktilw:

... apris le sens de << fonder, installer, construire, creer >> . . . Noms d’action : k1ic1g
f. << fait de fonder une ville, une colonie >> (ion.-att., Plb.), tardivement << creation >>
(NT, etc.) . . . Les formes sans sifflante, plus archaiques, se rapportent a la notion
intransitive d’<< habiter >>, etc. : avec le suff. —tng, mept-ktitor << voisins >> (Od. 11,
288, hapax), puis ktitor << habitants >> (E. Or. 1621) . . . Autre derives ancients ou Ktt-
signifie “habiter”: mepiktioveg << voisions >> (Hom., Hes., inscr., Pi.,, Th. 3.104) et
(Hom., Hes., inscr., Pi., Th. 3, 104) et duoi-ktioveg (Pi.) ou -ktooveg (Hdt, etc.) . . . le
mot a recu un emploi politique precis pour designer des associations de cites groupees
autour d’un sanctuaire, I’amphicitonie la plus connue est celle de Delphes. D’ou les
derives : Apgikroovia, -1kdg, -e0®

Krtioeig helped forge a collective, pan-Hellenic identity by providing a traditional
storyline which could be adapted for different Greek cities and regions. These stories
resonated with people who shared a language, culture and mythical-history. The
foundation narratives, as Conon composes them (Chapter 2), are always about cities
populated by Greek peoples, not non-Greeks. These narratives connect the peoples whose
cities and histories are treated in the narratives. “Social knowledge of the past, in other
words that which a society knows and holds for true about its past, its ‘intentional

history’, is of fundamental significance for the imaginaire, for the way a society

"(Tome 1 E — K, p. 592)



interprets and understands itself, and therefore for its inner coherence and ultimately its

collective identity.”

Our evidence for ktiseis includes both a general use of the word, beginning with a
lower case letter, to describe actual city foundations. The noun also appears often
beginning with an upper case letter,’ seeming to refer to the title of a work, City
Foundings, and often this use is accompanied by a text location, i.e. a book number
within that work. The use of the upper case noun in this way suggests a work titled
Ktiseis and scholars have generally accepted this usage. The citation of a book number
adds credibility to this generally accepted notion that Ktiseis referred to the title of a

work. Both with or without a text location, Ktiseis appears often.”

Chantraine cites derivations from ktisis by providing “neighbors,” and discusses
the word amphictyony which incorporates the root —«xti. The entry below from
Etymologicum magnum”’ provides the definition Ol meprowoivreg, literally, “those

dwelling around” to describe amphictyonies:

Apewrooveg: Ol meplokotvieg. TO yap kticon €nt to0 oikicar Elafov ol Todotol, WG
onow ‘Ounpog, ‘Evkripevov mrorieBpov.kal ‘Evxtipévny kat’ dAony.

> Gehrke, 286.

3 For convenience, throughout this dissertation, I will be using modern terminology when I discuss “upper
case” and “lower case” appearances of Greek words. This discussion does not reflect ancient concern with
or observance of the use of upper and/or lower case names, allegedly given to titles of works. I am
concerned, in fact, with the quite modern practice, whereby text editors assign either upper or lower case
letters to designate titles of works. The modern editors are dependent on Byzantine editors. We cannot infer
that many allegedly “upper case” names were actually individual monographs or conceived as such, in
ancient times. I do not wish to belabor the point here, since I revive it below, but modern editors examining
the same Byzantine manuscripts make their own decisions in the matter of whether or not to provide capital
letters for what posterity so often considers to have been ancient monographs, or individual works with
their own titles.

* This matter of names of works and text locations is revisited later in this chapter.

5 Etymologicum magnum (p. 90, 1. 49).



Amphictyonies: those dwelling around. For the ancients traced T xticoyfrom 100
olxioat, as Homer says: the well-founded city and the well-established garden.

Several other etymological lexica® explain amphictyonies by indicating people who share

a land:

ApQIKTOOVES ...... dueiktoovac olv #Aeyov ToUC THV AsAQ®dV TEPIOKIOY VEVOUEVOLG
YEXnvoc.

Amphictyonies . . . they called the Greeks living in the area around Delphi
Amphictyonies.

S. Apeiktooveg: cuvéEdpLov oty EAANVIKOV, Guvaydpevov €v @gppomviats. wvoudetn
6& 1oL Ao APPIKTOOVOG ... WG pot Oedmoumog €v 1 (115 F 63) ... fj ano 10D neproikovg
elvar TV Aede®dv ToUg cuvayBévtag, wg AvaSiuévng v o EAAvik®v.

Amphyictyonies: it is a Greek council, convened in Thermopylae named in fact after
Amphictyon . . . As Theopompus says in his sixth book . . . or from the fact that those who

came together were neighbors of Delphi, as Anaximenes says in the first book of his
Hellenic Histories.

Harpocrations’s entry immediately above cites both the political union of Greeks that was
the Delphic Amphictyony (cuvédpiov €otv ‘EAAnvikév), and the fact that this union was
comprised of Greeks who shared a territory (meproikovg). The amphictyony was
comprised of Greeks who presumably considered themselves and their fellow members

to have shared interests if not a shared culture.

The amphictyony also had a mythical-historical founder, Amphictyon, the son of
Deucalion (cf. Photius below). The word for this Greek political body, the Delphic
Amphictyony, also refers to Amphictyon, and thus incorporates the story of him as a
founder/originator. Attaching a name to foundings and beginnings is, I believe, one
means of effectively establishing a narrative: anthropomorphosize it; make the story

“human” and relatable. Amphictyon’s name, incorporating the root —«ti, becomes

% Orion, Etymologicum (p. 25, 1. 13) followed by Harpocration’s lexicon.



associated with several etiologies in addition to the Greek political body, amphictyony.
Two entries below, from Photius’ lexicon’, add more information, both to the nature of
amphictyonies and Amphictyon: the former performed judicial duties (dikaotai, judges,
are mentioned) and the latter was a son of Deucalion. Further below, Athenaeus adds to

the portrait of Amphictyon by describing him as a mythical king of Athens.

Apeiktooveg: ol €k mOAE®V Kal £0vAV alpeTol dikaotal, 0lov AUPIKTOOVES Kal TEPTOIKOL.

Amphictyonies: they are judges selected from cities and tribes, as amphictyonies are also
neighbors.

Apektooveg: cuvédpLOV oty EAANVIKOV cuvayouevov ev Ogpuomdrolg. wvopdcincay
0& dmo Apeiktoovog 100 AgvukaAdiovog: a0TOg Yap cuviyaye T £€0vn faciledwv. tadta
5& v dddeka . . . ol 8¢ pacty wvopdcdat &md Tod Teptoikovg etvon TGV Ashp®dV ToUG
ouvaydévtag

Amphictyonies: a Hellenic council convened at Thermopylae. Named after Amphictyon,
son of Deucalion: for he called together the tribes as ruler. There were twelve . . .. They
say that they were named from being dwellers around Delphi all gathered together.

A late source, Michael Apostolius®, cites Theopompus as a source on Amphictyon, as did

Harpocration above:

Apeiktoovikov cuvédplov: 10 EAAnvikov kol dikaiov. cuviyeto d& €v OgpuomdAaic.
wvopdotn o6& ftor and Apeiktoovog toU Agvkarimvog, 0Tt aUTOg cuviyoye Ta £0vn
Baciievmv, g enot Ocdmoprog €v 0yd0N - Tadta O€ NV dddeka

The Amphictyonic council: a Hellenic judicial body. It was convened at Thermopylae. It
was named after Amphictyon, son of Deucalion, because he convened the tribes as ruler;
so Theopompus says in his eighth book: there were twelve of them.

The parallels between these lexical entries, such as the verb constructions
(Harpocration: cuvédpiov €otv ‘EAANviKOV, cuvaydpevov ev Bgppomdriois. wvoudotn 6

fntor &md Apgiktoovog; Photius: cuvédpidov oty EAAnvikOV cuvayduevov  €v

7 Photius, Lexicon (A—A): (1339-1340).

¥ He dates from the fifteenth century. Apostolius’ Collectio paroemiarum (Centuria 2.70.3).



Ogppomdroig. wvopdcOnoav 6 &mo Augiktoovog to0 Agvkarimvog; and Apostolius:
ovvyeto O¢ &v Ogppomvraig) indicate a high degree of shared information. Given the
obvious parallels between these entries, it is likely that Apostolius borrowed from Photius
and/or Harpocration. This obvious shared use of language, evident in multiple, texts is a
highly relevant matter and will be treated later (esp. Chapter 4). Along with the
similarities between entries there is an omission: whereas Harpocration (far earlier than
Photius/Apostolius) and Apostolius both mention Theopompus as a source for
Amphictyon, Photius provides no source. This appears to be a researcher/compiler’s
option: to name a source like Theopompus along with the story or to omit a source name

altogether.’

The long passage below from Athenaeus'’is illustrative of the content of the
following three chapters of this dissertation: how ktiseis/aitia provide explanations for

customs and physical monuments.

D1OY0pog 8¢ Pnov «Apeiktoove Tov Adnvaiov Pactién pabdvio Tapd Alovocouv v
100 olvov Kkpldolv TpdTOV KePAcal. 010 Kol 0pHovg yevésbar tovg AvOpdTOLS OVTM
nivovtog, Tpdtepov VIO 100 AKPATOL KAUTTOUEVOLS, Kol St ToUTo Wpvca- (5) oot
Bopdv ‘0pbol Atovicov £v it TdV Qp&dv tepdt: obton y&p kol TOV THc dpuméiov
KOPTOV EKTPEPOLGL. TANGiIoV &’ avTod Kal Tolc Nopeaig fopov €deipey, LTOUVILLO TOTG
YPOUEVOLS THG KPAGEMG TOOVUEVOS: Kal Yap Atovicov tpogol al Nougatl Aéyovtat. kol
Oéopov €0eto mpoopépesbor peta T owtion (10) <mdow> Akpotov HOVOV OGOV
vevoachat, detypa tiig duvauemng toU Ayabol OgoD, T0 & Aowmov 101 KEKPAUEVOV,
0mOG0V EKAGTOG BOVAETOL TPOGEMAEYEWV OE TOVT®L TO TOU A10G Zmtipog Gvoua d1dayiic
Kol pvnung €veka Tv Tvoviov, 0Tt oUTo TIVOVTEG ACPAADG COONGOVTUD).

Philochorus says that Amphictyon, the king of Athens, having learned from Dionysus the
mixing of wine with water, was the first to mix it. Because of this, people drinking in this
way remained standing upright, whereas previously, they were bent over drunk from the

? Conon, the central author for this dissertation, does not mention sources at all; he just uses a generic
phrase, like “some say . . . ““ or “they say . ..” (Chapter 2).

10 Gulick, (1, p. 166 [2.38 c-d]). This story is treated more succinctly with the main outline of the story in
place: The Athenians were taught wine and water mixing by Amphictyon, “and for that reason they
founded a shrine to ‘upright Dionysus’” (II, p. 339 [5.179 e]).



unmixed wine. And because of this, he established an altar to Upright Dionysus in the
precinct of the Horoi. For they cultivate the fruit of the vine. Near to this altar
Amphictyon built an altar to the Nymphs, creating a memorial for those practicing wine
mixing: for the Nymphs are said to be nurses of Dionysus. It was established as
customary after a meal to offer to everyone only as much unmixed wine as could be
tasted, a sign of the power of The Noble God. The rest, already mixed, each man could
drink of as much as he wished. It is also said in addition to this that the name of Zeus the
Savior came about because of the instruction and remembrance of those drinking, namely
that they will be saved drinking safely in this way.

In this passage, we see how customs, altars, and names are explained by first citing a
“source” for the aitia, here, Philochorus. Athenaeus cites Philochorus as the source just as
in the two passages discussed earlier, Theopompus is named. Amphictyon, in a lexical
entry above, is specified as a son of Deucalion, whereas Athenaeus does not mention that
fact. Since Athenaeus is retelling this, we can assume that the etiology-laden story of
Amphictyon was indeed in circulation and could be told at greater length, with details
added or omitted. Theopompus is cited as a source for the more political centered
material, whereas Philochorus is cited here for the somewhat more convivial story about
wine mixing and Athenians learning to remain sober. It may be the case that appropriate
sources were cited which reflected the general content of that source’s works:
Theopompus was an appropriate name to attach to an etiology about amphictyonies and
Philochorus was appropriate to attach to the multiple etiologies of wine mixing and an

altar to Dionysus.

vropuvn o and pvung

Athenaeus includes much in this passage that is of great interest for this
dissertation, namely, several types of etiological narratives all encompassed in the overall
story of Amphictyon, whose name reflects ktisis. The concept of protos heuretes, “the

first discoverer,” is reflected through Amphictyon’s role as the first man to learn wine



and water mixing (Apgiwctdoova . . . mpdTov). Athenaeus uses a phrase common in
etiological narratives which explains how or why something came about: dix toUto0
(“because of this . . .”). Here we have the explanation for an altar, Bouov, which leads
Athenacus to the story of another altar. This second Popov he calls “a reminder, a
memorial,” and this Greek word is central for this dissertation: vmouvnpo. The altars
incorporate the stories which explain them; mentioning the altars begs for the stories
behind them, which in turn require a recall of the names Amphictyon, Dionysus, Zeus the
Savior, and Philochorus. Next, Athenacus describes a custom (0éouiov €0eto), which
perhaps, though not specified here, lasted even until his day. The name Zeus Soter should
remind people of proper drinking norms because of the instruction and remembrance

(d10ayfic Kal pvAuNg €vexa).

These examples from lexicographers and Athenaeus explain the etymology of the
word ktisis and its connection to the noun amphictyony, and suggest the close
relationship between ktisis/aitia and remembrance. There are -etiological stories

intertwined with Amphictyon himself, whose name incorporates the —ktt root.

A central concept behind ktiseis/aitia is remembrance, and Athenaeus provides
two verbal clues with the words Umépvnpo and pviung, both words sharing the root
which means “remembrance, recall, mention:” —uvn-. The altar, a physical monument, is
vropvnua and this must mean that it serves as a trigger for the story which explains it:
seeing or mentioning the altar leads to a retelling of the story. A narrative is the most
obvious means of observing the significance of Umoépuvnpa such as this: the observance or
remembrance entails relating the story behind it, in the manner of Pausanias providing

narratives when he describes temples and funerary monuments (Chapter 4). Therefore,



vnéuvnua can be both a physical object, like a monument and/or a literary monument, a
narrative, as long as the intended action reflects the —pvn- root: remembrance, recall,

mention.

Below, a scholiast to Apollonius of Rhodes'' provides evidence that a certain
Polemon wrote Ktiseis of Italian and Sicilian cities. This use of Ktiseis, in the context of a
reference to a source, appears very often: “so and so wrote Foundations” or “so and so
mentioned in the Foundations.” The word does not appear lower case very often within a
narrative referring to actual city foundings: “and they accomplished many city

foundings.”

O 6¢ Kavhonrog oxdmerog i Sxvbiag, minoiov tod "Totgov: o pvnuovebel
Molépwv v Ktioeow Traludv nol Zinehndv.

The Caulian promontory of Scythia, near to Istros: which Polemon recalls/mentions in
the Ktiseis of Italian and Sicilian (presumably) Cities.

Here, the scholiast provides a usage of ktisis which appears to be a title of a work and in
that work the verbal action taking place (uvnpovevel) is remembrance-based, specified
via the stem -pvn-. This is no coincidence, but is in fact a logical semantic pairing: ktiseis
and the root puvn- are closely connected. Ktiseis are a logical venue for the actions of
remembrance and mentioning. A ktisis/aition is, in fact, vmoépvnua and this scholion

indicates this connection.

The following scholia'® are relevant for several reasons. Tzetzes and the scholiast
to Apollonius of Rhodes both cite Hellanicus as a source, though the far shorter entry

cites a title, whereas the entry with much more detail omits any title.

'Schol. Apoll. Rh. (4.324).
12 Tzetzes Lyk. 227 and 462 followed by Schol. Apoll. Rh. (1.608).



(SN

Anpvaiot Topi] &v Aquvel tpotog eVpEdn 16 1€ Thp Kal al omlovpyiol, Kabwg &v Tdt
I[Tept Xiov Kticewc EALGvIKOg loTOpET.

Lemnian fire: on Lemnos fire was first discovered and also weapon manufacturing, as
Hellanicus relates in his About the Foundation of Chios.

Kkpavanyv Zwmida Afjuvov (kovto] émbetik®dg Tvinic 11 Afjuvog: Tvponvol yap avTnv
Tp@OTOL OKNoov Prantik®TOTOl GVTec. | TV LTO TV PapPapov oikicHelcav: Kol
“Ounpog (0 294) ‘Gryeto & €g Afjuvov peta Xivtiag dyprogdvovg’. ‘EALGvikog 8¢ enot
Yivtiog ovopactijval tovg Anuviovg St 10 Tp®TOLG OTAa oot TOAEKE, (5) TOP
10 oivesbot ToUg mAnciov kal PAGTTEWY.

They went to the rocky Sintian Lemnos: Sintian is an epithet of Lemnos: for the
Tyrrhenians, who were very belligerent, first inhabited it. Or else it was settled by
barbarians. Homer says, “he went to Lemnos with the wild-voiced Sintians.” Hellanicus
says that Lemnians were called Sintians because they first made weapons of war and
from the fact that they were harmful (civecOan) to their neighbors and caused them
damage.

Tzetzes, in his entry on “Lemnian fire” explains the phrase via the protos heuretes topos
(“first discoverer” or here, the “first discovered”). In this very brief entry, we see that in a
work about a ktisis, allegedly titled About the Foundation of Chios, one also finds
information about the “first discovered.” Admittedly, that itself is not so hard to believe,
but, the scholiast to Apollonius, offers far more information: how names came about
(here, a name as a pun: the epithet Sintiae derived from these folks’ reputation as being
harmful [10 oivesOor xal PAantewv] to their neighbors), two instances where they are

described as “the first”"? (rp&rot, mpdrovg), and a quotation from Homer.

It seems almost arbitrary that the scholiast to Apollonius could cite Hellanicus,
offer so much more detail, and yet omit the name of Hellanicus” work. Perhaps we should
view with skepticism the modern editors’ capitalization of the words Ilepl and Kticemg

and allow that what is now accepted as a title ascribed to Hellanicus, About the

" This topic of “the first” is common in the sort of texts I researched for this dissertation. It is similar to
ktiseis in that origins are explored. These origins can be the foundations and naming of cities, the origins of
certain cultural practices, or even the origins of verbal expressions, though I do not treat the latter in any
depth. Orpheus is a protos heuretes for instance (see p. 163).



10

Foundation of Chios, may refer to general subject matter which Hellanicus was known to
treat.'* The translation of Tzetzes’ second phrase above would read something like this:
“in the work which Hellanicus writes about the foundation of Chios.” With this
interpretation, these sorts of interesting facts about places, such as name origins, first
discoverers, foundations, etc., become subject matter of equal priority which must have
interested a writer such as Hellanicus. This follows the examples above about
Amphictyon: Theopompus was cited for the political-centered material about
Amphictyon, whereas Philochorus was cited for the more social/cultural-centered
material. Perhaps one cited a source which was appropriate for one’s immediate
authorial needs, a source whose work dovetailed with the researcher/writer’s interests.
Perhaps it was not necessary to cite sources exactly, in accordance with modern

standards.

Another possibility is that these scholiasts did not even consult a text of
Hellanicus but that this sort of subject matter circulated with the name Hellanicus
attached to it in any number of digests, compendia, scholia, etc. Where Hellanicus writes
about the ktisis of Chios, he also allegedly treats etymologies of names and interesting
facts of places, such as Lemnos being the place where fire was first discovered and
weapons manufactured. In any case, the name Hellanicus is associated with the narrative
about the Lemnians with all its various, remembrance-based, etiological recall. Whatever
the case, it becomes clear that attaching a name to etiological material such as this
appears to be a traditional part of telling the stories. Citing source names such as

Hellanicus, Theopompus, and Philochorus becomes an integral part of the story.

' See my footnote on pg. 2.
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In the following scholion,'” Hellanicus’ ITepi Xiov Krioewc is again cited. The
scholiast even appears to quote from Hellanicus here, echoing the content of the scholia
discussed above. It again addresses how a population became named and that they were
called Sintians by the neighbors because they crafted weaponry. The specific pun on

olvesOot, however, is missing.

elg Afjuvov peta Xivtiog ayploemvouvg] Xiviieg €ékolodvto ol Anuviol, wg EAAGVIKOG
lotopel v Tt Tlepl Xiov Kricewg tOv tpomov toobtov: «Ek Tiig Tevédov wiyovto &ig
v Mélava koAmov, kol mp@dtov pdv el Afjuvov d&oikovro. foav 8¢ alTddt
KotolkoUvTeg Opaikég Tiveg oU moAlol avOpomol: €yeydveicav 0& EEAANVES. TOHTOVG
éxdAovv ol mepiowkorl Tivtiag, 61t foav avTGY dnpovpyoi Tves ToOAeoTAplL Smho
¢pyalOpevol. ToVTOIC GLVAOIKIGOY £0nTOVC Avaplé w¢ AABov avTddt kol kotédmov volg
TEVTE.»

To Lemnos among the wild-voiced Sintians: The Lemnians were called Sintians, as
Hellanicus records in his About the Foundation of Chios in this way: “they came from
Tenedos to the Black Sea, and first they went to Lemnos. Some Thracians had already
settled there, but not many of them: they had become mixed Hellenic. The neighbors
called these people Sintians, because there were among them some craftsmen who made
weapons of war. They dwelled together having intermingled; so they came to this place
and left behind five ships.”

The Suda’s entry for Polemon below indicates that he wrote ITepiynowv Thiov é€v
BiBriow v’ (a Periegesis of Ilium), specifying that it consisted of three books, and that he

also wrote Kticeig t1@v ev ®wkidl moAewv (Ktiseis of cities in Phocis) and Kticelg t®v v

[TévTw molewv (Ktiseis of cities on the Pontus).

[ToAéuwv . . . Eypaye Iepugynow Thiov v Biprioc v/, Kriceig t@dv év Dwkidt moOAewv
Kal mepl tf)g Tpog ABnvaiovg cvyyeveiog avt®v, Kticeg tdv €v [Toviw norewv, [ept
v év Aakedaipovt moremv: kal &Ala mAelota: év olc kol Koouumyv mepmynotv fitot
l'eoypapiov.

Polemon . . . wrote a Periegesis of Ilium in three books, Foundations of cities in Phocis
and about their kinship ties to Athenians, Foundations of cities on the Pontus, About
cities in Lacedaemon, and many other things, among which was a World Periegesis or
Geography.

'3 Schol. Hom. Od. (8.294).
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This entry raises further questions about modern editors’ capitalization of alleged
titles, one oddly lengthy in this list due to the phrase kal mepl tijg TpoOg Abnvaiovg
ovyyeveiag at®v. This title simply appears too long and cumbersome given the other
shorter titles in close proximity. It seems that this title represents subject matter of
interest: ktiseis and kinship ties.'® Furthermore, if we combine the information in the
entry from the scholion to Apollonius of Rhodes above (see above, p. 8)'” with this Suda
entry, it appears that Polemon wrote quite a few works titled Kticeig of various cities (of
Italian and Sicilian cities, of cities in Phocis, those on the Black Sea, those in
Lacedaemonia). One small phrase that I find telling is the Suda’s reference to “many
other things” which Polemon wrote: kol &Alo mAglota. Perhaps this suggests the general
rather than the specific nature of these works. He wrote about foundations of many cities,
and these ktiseis, lower case, appeared in works already excerpted and rearranged for
these scholiasts and compilers. The narratives likely included content resembling
Hellanicus’ narrative about Chios: names of peoples, how they became named, and

interesting facts about the people.

Aitia

' Dougherty (2004) writes about ktiseis in poetry, whereas prose narratives are my focus throughout this
dissertation. Her findings are surprisingly relevant. “Instead of functioning as an autonomous genre,
colonial legends serve rather as a literary fopos, one which is both flexible enough to be adapted into many
different poetic contexts yet distinct enough to be recognized as such” (46). She argues against “an
autonomous genre of foundation poetry . . . in the archaic period” (44) and explains how in the Hellenistic
period, a specific literary genre did arise. This later, specific literary genre was applied anachronistically to
earlier poetic works in which matters of ktiseis were folded into larger works of poetry. Providing titles of
works to reflect appropriate generic categories was a movement led by Callimachus and Apollonius of
Rhodes. This coincided with a period of expansion and colonization begun by Alexander. Together, these
events caused titles to be applied to authors’ works erroneously. The passages discussed thus far in this
chapter reflect Dougherty’s views: Ktiseis, as titles of works, are quite likely to have been instead, ktiseis,
subject matter of interest to authors.

'7Schol. Apoll. Rh. (4.324).
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Callimachus is often considered our earliest source for specifically etiological
narratives. His now fragmentary work, Aifia, is often cited in the dative plural case since
later authors appear to be referring to a story that Callimachus treated. Photius, for

example, provides a lexical entry'® for a phrase:

EVtog £POOUNG ABvnowv dmeipnto €vtog £POOUNG otpateiav €€dyewv: v o0& altiav
elpnke KoAripoyog év Altiog.

within the seventh day: at Athens it was forbidden to lead forth an army within seven
days. Callimachus gave the reason for this in the Aitia.

The word does not appear to be used in the sense of “narrative about causes” unless the

noun is given in the upper case.
Ktiseis/aitia

I define now what I call ktiseis and aitia. 1 use the word ktisis, or its plural ktiseis
to refer to the actual act of a city founding, but more often to the narrative about the city
founding. This latter use of ktisis, a narrative about the founding of a city, is not found in
the main Greek-English lexicon.'” My two-fold use of this noun is intentional and serves
several purposes. For one, the only evidence we have for the existence of many of these
cities is the literary evidence. That is, these places “exist” only in narrative form and I
find this narrative-only existence to be of great interest. The same practice applies for
aition and aitia: they refer to both a cause, or origin, such as the origin of a religious
festival, and to the narrative about the cause of the origin of the festival.*’ Because I treat

these types of narratives together throughout this dissertation, I often refer to ktiseis/aitia,

18 Photius, Lexicon (E—M). (entry 1039, 1. 2).

1 Cf. Liddell and Scott, (p. 1003).
2 Ibid, (p. 44).
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and this will almost always refer to ancient Greek prose narratives about city foundings,

sundry causes and beginnings.

Since the construction of narratives about places outlasted the physical
constructions, I suggest that the structure itself of these narratives requires investigation,
and therein lies the bulk of this dissertation: determining what it is about the construction

of ktiseis/aitia that provided them such longevity.

I also investigate the literary laborers who provided us with the textual evidence
of actual, physical ktiseis. Without the narratives inscribed into texts, many city
foundings would never be remembered; in a sense, they would not “exist” anymore: no
narrative, no remembrance. Herodotus, Polybius, Diodorus Siculus, mythographers such
as Conon, et al., provide countless stories regarding how and by whom cities were
established, how territories and peoples received their names, and what special features
about a people or a territory are important to know. In short, names of famous individuals
and unique features of territories appear to be worthy of celebration via narratives.
Included in this category of “must-know” people and land features are stories about those
who seem to have claimed, or were awarded anyway, originator status for significant
accomplishments such the building of temples, creation of festivals, and even the origins
of verbal expressions. It cannot be denied that these celebrated people owe much to those
who wove their celebrated achievements into texts which have, in so many cases,

survived any physical evidence of the celebrated achievements.

The task of enshrining names and achievements in texts for long term memory

recall is itself an important labor, and I suggest below how this literary achievement is
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recognized and celebrated by those who perform it, while they simultaneously celebrate
the names and deeds of the characters within their narratives. The researchers and
(re)composers of ktiseis/aitia refer to others within their scholarly tradition, often by
naming them, and I suggest a dual celebration in remembrance of names in ktiseis/aitia:
of both the composers and their subjects. I propose that the structure of ktiseis/aitia
provided an avenue for the continuity of names of the literary researchers and composers

as well as continuity for the names and accomplishments narrated within the narratives.

Later in this chapter, I offer evidence provided by Polybius, who seems to
distinguish his own type of interests and methodologies from those who constructed
ktiseis/aitia. His diatribes against “the other” writers leads me to believe that “the other”

writers also recognized themselves as producing a certain type of literary product.

A powerful narrative retains its potential for memory recall over time because it is
built on a strong structure which itself is made to outlast both the attack and sometimes
fortunate attention of countless researchers, scholars, and editors who receive the
narrative in texts, and then create their own texts, often borrowing heavily, but still
creating their own personalized versions of narratives now (re-) infixed in text.
Presumably, this “new” text may be investigated by someone again later, who takes from
the now derivative text, a story of a city founder or originator of a custom, who may also
be or have been a local hero. This shared labor of textual research and reconstruction
seems to be what Polybius rails against. His reporting of what he considers less practical
textual content leads me to believe that we must expand the definition of a word he uses
often, hypomnema. 1 link hypomnema with ktiseis/aitia and expand the meaning of the

former to refer to the production of textual research, resulting in narratives or even highly
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abbreviated narratives such as we see in scholia. Hypomnemata were intended largely for
others working to produce texts. More of this discussion follows below in the current

chapter.

Most importantly, this dissertation investigates the parts of ktiseis/aitia, in a
selection of ancient Greek prose authors, to determine how these narrative parts combine
in a way that ensures their transmission as a meaningful story. The continuity of a story
reflects the effective operation of the parts of the story. In the texts of one author,
Apollodorus for example, we may read a ktisis treated at a given length and then notice a
much briefer version of the same overall story in Conon the mythographer. These
narratives could transfer inter-textually as shorter or longer versions depending on the

exigencies of the author at the time.

The value of effective ktiseis/aitia lies then in their ability to help define land and
the people between boundaries, most often people in cities, and to possibly help justify
ownership both in a contemporary setting and into the future (see White below). To
clarify, significant accomplishments in relation to a land, i.e. city founders, originators of
customs and festivals, those responsible for verbal expressions even, are part of what
identifies and defines a place and therefore, the people inhabiting a place. Part of proving
how ktiseis/aitia were significant to the narratives’ authors and readers requires attention
to the tenacity of these stories throughout genres and time periods in ancient Greece. I
provide suggestions on this topic via the analyses of the selected narratives, especially in

Chapter 4.
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Founders and their legends indicated new beginnings; “their stories belonged to
the popular history of the polis and its public life and political interaction . . . legendary
founders reflect an interest in attaching the names and individuality of particular makers

21 Paul Veyne describes the effect of the founders and their

to institutions and cities.
legends as an “affirmation of the personality of each city.” > Cities, then, as entities with
personalities, can relate to one another: they have pasts which are intertwined and
therefore present lives which overlap and connect to other cities and their founders. This
celebration of local lore was valued in the pan-Greek world during centuries when
powerful governmental and economic control was exercised from without from the time

when the generals of Alexander the Great carved up his conquered territories and then

ruled over and fought one another for great expanses of that territory.

Christopher Jones makes a convincing argument for Greek mythographers’ role in
what he calls “kinship diplomacy.” The longevity of the motifs of the traveling
hero/founder provided for the situating of nearly any city into a pan-Hellenic family.”
This sort of diplomacy obviously relied on dependable inter-city relations which could be

cited in desperate times, perhaps when a city faced natural or man-made catastrophes.

Emily Mackil discusses inter-polis relations which the polis Myous relied upon

when its banks and docks became silted up to a point of uselessness, possibly causing an

* McGlew, 158.

> 80.

* Jones details heightened diplomacy of this sort at the close of the second century BCE, as cities sought
prestige in their kinship relationships more than actual mutual assistance (pp. 58-63). He attributes this to
the subjugated position which Greek cities assumed as subjects of various superpowers, especially later
under the Roman empire.
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outbreak of malaria-carrying mosquitoes as well.”* She suggests that the smaller
population of Myous re-located to the nearby, larger polis, Miletus. Strabo (14.1.10) says
that Myous, due to a shortage of people, became one political community with Miletus.
Pausanias (7.2.11) reports that the population of Myous carried with them everything
they could, including statues of the gods. Mackil cites the “social and political structures
that made its abandonment an opportunity rather than a disaster for the people of Myous”
(497), and I believe that their shared lineage and history played a central role in shaping
these sorts of political and social structures. She points to a “larger regional collectivity”
which facilitated the abandonment and absorption into a neighboring city (500). I suggest
that cities which belonged to various sorts of “regional collectivities” shared
mythical/historical origins and founders who played a role in crafting these important

inter-city relations.

Another instance of “wandering cities” discussed by Mackil is the wandering of
Elateia in Phocis; this city was invited to join the city Stymphalos “on grounds of kinship
between the two communities” (504). This coupling offers us solid evidence of shared
relations based in part on mythical founders. “Elatos, eponymous hero of Elateia, was
remembered as a son of Arkhas; he had two sons, Stymphalos and Kyllen, and later
migrated to Phokis” (ibid., fn. 70). Clearly, Elatacia and Stymphalos were connected by
eponymous founders, a father and a son. Not only did these two cities share practical

interests but they were connected by blood relations.

Ktiseis in Herodotus and inscriptions

** Her article, Wandering Cities: Alternatives to Catastrophe in the Greek Polis, discusses potential, mutual
benefits available to cities with common interests and histories. The histories could be cited to confer
legitimacy on various inter-polis relations. These relations could assist populations in times of grave
distress.
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Herodotus provides excellent examples of what I consider full ktiseis in the stories
of Grinnus of Thera, Battus son of Polymnestus, and the overall story of how Cyrene was
founded (4.150 ff. for these three items), along with the stories surrounding brothers
Dorieus and Clemomenes (5.42 ff.). These narrative versions of city founders and the
reporting of other related city foundings in Herodotus can become quite lengthy, as
compared to the relatively brief reporting of the same ktiseis we may find in Stephanus of

Byzantium, or in Conon. Often, ktiseis lead to stories of other ktiseis.

A. J. Graham discusses a lengthy inscription (SEG ix 3), “the record of a decree
of the people of Cyrene providing that the Theraeans should have equal citizenship in
Cyrene according to the agreement which [they said] was made at the time the colony
was sent out. They also arrange for the publication of this agreement with the decree; so
we have the so-called Orkion Ton Oikisteron of Cyrene™. . ., which purports to be the
decree of Thera providing for the establishment of the colony” (96). This inscription and
the corresponding narratives in Herodotus and Pindar (Pyth. 4.60 ff.) leave us with,
essentially, conflicting accounts of the establishment of a colony in Cyrene. There
appears to be a Theraean version and a Cyrenaean version. Graham agrees with
Legrand’s proposal “that Herodotus’ informants at Cyrene were favourable to national
sentiment and unfavourable to the Battiads, whose rule had ended comparatively

recently.”*®

This inscribed ktisis was a publicly displayed monument; the physical body of this

tablet was, therefore, iypomnema, a memorial/reminder. This lends support to my earlier

% Also known as the “Stele of the Founders.”
*® Graham cites Legrand (Herodote, Budé, 1945, 158 ff).
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suggestion that ktiseis were hypomnemata: the narrative found its way into both texts and
a physical monument of sorts. Furthermore, the overall outline of the narrative (from
Herodotus and Pindar) is parallel to the narrative as it appears in the inscription. The

pieces of this story clearly adhere well to one another across genres and media.

Throughout all chapters below, I offer suggestions addressing what I see as a
remarkable ability of ktiseis/aita to retain their narrative structure. They were continually
researched and retold, yet elements of the various storylines, remain connected through
the retellings of writers, compilers, inscribers even. There is something effective about a
narrative structure that serves ktiseis/aitia so well, through so many centuries, that they
continue to serve their fundamental purpose: remembrance, reminder, recall, in texts and
in stone. The overall structure of ktiseis/aitia must be the cause and so must be the sum of

the constituent parts of the storylines.

Comparing long ktiseis, as we see in Herodotus, to relatively short foundation
narratives (as in Conon) reveals that a template conveys the information about powerful,
memorable individuals who found cities and lend their names to significant achievements
as originators. Ktiseis/aitia are comprised of narrative units which can appear in a fuller
number and sequence, as in the stories of Dorieus and Cleomenes, and also with greater
brevity, as in Conon. Herodotus can allot much detail for many of the component parts of
the story (cf. Chapter 4), thereby creating a lengthier ktisis. Conon may devote a few
words to a few of the constituent elements of the template (cf. numerous examples,

Chapter 2), but we recognize the narrative and its function as a particular ktisis/aition.
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Robert Fowler®’ has suggested that poets and possibly prose authors were
engaged in historical writing with interests in local, cultic tradition prior to and
contemporary with Herodotus’ writing of his large-scale work (contrary to Jacoby’s
assignment of local history affer Herodotus in Jacoby’s developmental arrangement of
Greek historiography). I agree with Fowler because several of the ktiseis allegedly told to
or researched by Herodotus appear with what I see as a template in place, that which
makes the constituent parts of storylines remain connected. It appears that this traditional
formula was in place while Herodotus performed his investigations. This formula, or
template, I call The Foundation and Etiology Narrative Schema (hereafter, the Schema).
The Schema is the central focus of this dissertation and I discuss this template in Chapter

2.

Narratives like Conon’s digests, composed relatively late compared to Herodotus’
work, were one manner of passing on information about local cults and political
foundations in an overall historiographical tradition which includes what John Dillery
calls “sacred history” and in my estimation, pre-dates or is at least contemporary with
Herodotus, as Fowler suggests. Dillery analyzes “this type of historical writing from the
perspective of ‘intentional history,” historiography written both to articulate the identity
of a given region of the Greek world and to proclaim the region’s importance in a larger,

changing world.”*®

7(1996): 65-66.
% Cf. Dillery, 2005, (p. 505 ff.).
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Prinz suggests that the details in myths about founders need not reflect actual
historical figures and do not require archaeological support to be “legitimate.”* This is
supported by Malkin,”® who argues that city foundations were so central a part of the
residents’ identity and self-perception that the narrative details of ktiseis were inevitably
polished to a high degree of amelioration and acceptability. The oikist bridges the divide
between old and new by transferring sacred fire from cults of the mother city to the site
of the colony. This act helped to transfer important traditions from mother city to
colony.”’ He was responsible for the placement of religious sites in the new land.
Furthermore, in his very person, the oikist also represents the new life of a city by
becoming the first “new” hero to be celebrated in the “new” territory. The oikist’s post-
mortem recognition with cult honors marks the independence of the “new city” providing
a nationalistic symbol.”> Malkin also suggests that this practice was so attractive that it
was applied retroactively in “mother-cities” which then “re-established” cults of

legendary founders.

Hayden White

Hayden White’s research informs this dissertation mainly on two fronts: his work
on the meaningful function of underlying structures of narratives and the political
ramifications of narrative. The use of narrative in constructing and confirming social and
political identities and alliances is an element of White’s research that I find crucial in
illuminating the possibilities for the significance of ktiseis/aitia. “The more historically

self-conscious the writer of any form of historiography, the more the question of the

** Prinz, 1979, is mostly interested in the stages of development of “Grundungsmythen,” whereas I favor
the study of their form.

%% Malkin, 1987, treats the role that divination and cult played in establishing colonies.

*1 Cf. Malkin’s Chapter 3.

32 Cf. Malkin’s Chapters 5-8.
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social system and the law that sustains it, the authority of this law and its justification,

and threats to the law occupy his attention.”’

Nancy Partner comments on a passage
from White: “This runs deeper than history writing; it speaks to the basic impulse to

create narrative form from whatever reality presents.”

Narrativity, certainly in factual storytelling and probably in fictional
storytelling as well, is intimately related to, if not a function of, the
impulse to moralize reality, that is, to identify it with the social system that
is the source of any morality that we can imagine (White, 13).

Partner continues: “In other words, our deep and uncontrollable desire to impose meaning
via intelligible form on reality leads directly to acknowledging the legitimacy of the state
as a large-scale emblem for reality itself and, inevitably, to accepting its legal and moral

constraints as an allegory of meaning (167).”

If we follow White’s reasoning, ktiseis/aitia may reflect political realities of the time of
the author. Stories of city founders often justify a contemporary regime’s hold on a
territory. If we add to this a suggestion made by Jacob and Mullen-Hohl, “that mythical
genealogies, narratives on autochtony and allusions to heroes who founded cities are
integral parts of the travel narrative, or even better that they are fundamental procedures
in the organization of the space covered by Pausanias . . .” (73), perhaps ktiseis/aitia
“organize” the people within those spaces as well. That is, the stories with
interchangeable characters and events within shared structures like the Schema assist in
organizing the Greek peoples within the space they claim as theirs. Stories with uniform
structures provide a consistent narrative to describe and justify possession of territory and

consistency lends an air to legitimacy. In this way do ktiseis/aitia assist in uniting Greek

3 From White’s essay, “The Value of Narrativity . . .” (13) from the collection of essays, The Content of
the Form: Narrative Discourse and Historical Representation (1987). I provide the full title here because
even the title of the work speaks to my research on the structure of ktiseis/aitia.



24

peoples and places while connecting the authors and researchers who investigate and

reproduce the stories.

White recognizes the importance of the audiences’ identification and sense of
belonging in a social context. A narrative, or to use a term he employs, discursive
practice, can reinforce that identification and sense of belonging. A foundation narrative
which alienates an audience has the potential to destabilize the status quo. Foundation
narratives must validate and reinforce the status quo established by the current political
authority, i.e. the authority which is represented by mythical-historical founders and
originators. The Schema aids in perpetuating the story and hence the justification of a
social or political authority. White explores the worth of narrativity in representing
reality and he reminds the reader that historical writing of any sort is a representation.
Historical representation is nearly always political and “embraces this ideological
function as an aim or purpose” (The Content, 88), and one purpose is to produce a
receiving public convinced of its relationship with the authoritative regime. Furthermore,
this reading public should consider itself individually as a “law-abiding citizen.”
“Because in its featuring of narrativity as a favored institutional practice, it is especially
well suited to the production of notions of continuity, wholeness, closure, and

individuality that every ‘civilized’ society wishes to see itself as incarnating” (87).

White’s focus on narrative form and his determination that linguistic form is
largely responsible for content have been helpful in my examination of the narrative
structure of ktiseis/aitia, the Schema. Hayden White’s discussion of metanarratives (an
archetypal, or overarching narrative) is certainly relevant in foundation and etiological

narratives. As I indicate in Chapters 2 and 3, the narrative describing the founding of a
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city is itself a metanarrative. It is a structure made of components, overarching and
adaptable so that various peoples may adopt the structure and insert names, places and
events; thus an apparently “new” narrative is formed. An effective metanarrative can be
adopted and adapted so that it is meaningful each time, the structural similarities resulting
in interconnectedness among scattered Greek populations for whom the structure

resonates as familiar.

Hayden White explores the validity of narration and the overall concept of
narrativity in historiography. He poses the question, “What kind of insight does narrative

S?9’34 13

give into the nature of real event What wish is enacted, what desire is gratified, by

the fantasy that real events are properly represented when they can be shown to display

233 The Schema makes ktiseis/aitia into coherent units.

the formal coherency of a story
Founders, originators and their legends indicate new beginnings; “their stories belonged
to the popular history of the polis and its public life and political interaction . . . legendary
founders reflect an interest in attaching the names and individuality of particular makers

to institutions and cities.”>®

Paul Veyne describes the effect of the founders and their
legends as an “affirmation of the personality of each city” (80). Cities, then, as entities
with personalities can relate to one another: they have pasts which are intertwined and
therefore present lives with relations with other cities and their founders. The

connectivity provided by the Schema within narratives provides unity on a larger scale:

among scattered Greek cities and populations.

341987, 5.
3 1bid., 4.
3 McGlew, 158.
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White deems narrativity an essential quality for making past events real to the
cultural group for which those acts are recorded. “It is this need or impulse to rank events
with respect to their significance for the culture or group that is writing its own history
that makes a narrative representation of real events possible.” He further clarifies the
issue of “real,” ““. . . the very distinction between real and imaginary events that is basic
to modern discussions of both history and fiction presupposes a notion of reality in which
‘the true’ is identified with ‘the real’ only insofar as it can be shown to possess the
character of narrativity”.”” Narrative is a “particularly effective system of discursive
meaning production by which individuals can be taught to live a distinctively imaginary
relation to their real conditions of existence, that is to say, an unreal but meaningful
relation to the social formations in which they are indentured to live out their lives and

. . .o . . 38
realize their destinies as social subjects.”

The remarkable similarities in these particular mythographical narratives lead me
to believe that they were one of many possible tools for creating unity among the Greek
peoples and territories which were treated in the ktiseis/aitia. David Carr comments, “We
have an experience in common when we grasp a sequence of events as a temporal
configuration such that its present phase derives its significance from its relation to a
common past and future . . . Social human time, like individual human time, is
constructed into configured sequences which make up the events and projects of our
common action and experience.” He continues, “What strikes me about social life is the
extent to which an individual takes part in experiences and engages in actions whose

proper subject is not the individual himself or herself but that of the group. To inhabit a

7 1bid, 6.
¥ bid, x.
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territory, to organize politically and economically for its cultivation and civilization, to
experience a natural or human threat and rise to meet it — these are experiences and
actions usually not properly attributable to me alone, or to me, you, and the others
individually. They belong rather to us: it is not my experience but ours, not I who act but
we who act in concert” (127). Foundation legends serve the purpose Carr describes: they
connect people to their predecessors from a past era and they connect geographical

territories to one another.

Without a doubt, there were ancients who contested the legitimacy of a particular
“founding” ruler or regime. Those who benefited from the status quo however, must have
found the stories “believable,” because they supported their contemporary position. We
must view the content of the foundation legends as perfectly appropriate for representing
the historical events of the period from which they were generated. “Convention may
limit the range of types of plot structures deemed suitable for the representation of the
types of events being dealt with . . .” (27).>” As an example, Cohen offers, “that the
choice of a farcical style, for the representation of some kinds of historical events would
constitute, not only a lapse in taste, but also a distortion of the truth about them” (30).
“Therefore it is absurd to suppose that, because a historical discourse is cast in the mode
of narrative, it must be mythical, fictional, substantially imaginary or otherwise

‘unrealistic’ in what it tells us about the world” (49).

Regarding the mythical narratives containing ktiseis/aitia motifs, Carol Dougherty
clarifies: “Although they describe the past, colonization tales must also respond to the

needs of the present; the significance of the narrative depends less on an accurate

3 See Cohen, 1989.
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reflection of facts than on internal coherence and continued cultural value.”*° The
Schema provides internal cohesiveness, so that the mythical-historical past and the

present are remarkably well connected.

Christian Jacob and Anne Mullen-Hohl’s understanding of narratives which deal

with thaumata is much the same as my understanding of ktiseis/aitia.

Indeed, the credibility of the marvelous fact depends on the
“bibliography”: the status of certain authors who were
“authorities” in their time or area, endows the anecdote with
a genuine validity and guarantees the reality of the fact,
which will therefore be mentioned by later writers, who will
faithfully reproduce, quite uncritically, “the master’s
discourse” (67).

As the various scholia above suggest, naming a “master,” like Hellanicus or
Theopompus, appears to be an integral part of ktiseis. The underlying structure of
ktiseis/aitia s what expedites both the research into and reproduction of foundation and
etiological narratives and the association with an alleged source is crucial to that

structure.

Jacob and Mullen-Hohl call paradoxical literature (i.e. the topic of their study)
“specialized literature, which reproduces itself and thus ensures its own survival . . .” (68)
and ktiseis/aitia were similar: the underlying structure of these etiological stories
facilitated that survival. Jacob and Mullen-Hohl suggest: “we must read these texts in
order to elucidate the underlying ‘system’ and to discover their essential qualities and
their deep coherence” (68) and the same perspective should be applied to foundation and

etiological narratives.

0 See Dougherty, 1993, 5.
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James V. Wertsch’s article, “The Narrative Organization of Collective Memory”
suggests that researchers in narrative adopt an alternative perspective when treating
memory “of the group” (121) and recognize a “distributed version,” which views
memory as distributed in two means: socially and instrumentally. His article focuses on
the second of these options, instrumental distribution, suggesting that this “involves
agents, acting individually or collectively, and the cultural tools they employ, tools such
as calendars, the Internet, or narratives.” He specifically treats, “the distinction between
two levels of narrative analysis, ‘specific narratives’ and ‘schematic narrative templates’”
(122). Scholiasts, compliers, mythographers and other “agents” perform the instrumental
distribution for aspects of collective memory which Wertsch suggests that we recognize.
Examples I provide later from lexica, scholia, and excerpted texts reveal workers
engaging their literary/scholarly predecessors and using Wertsch’s “cultural tools” to do
so. These cultural tools are one another’s texts and other compiled, research sources.
Multiple voices, he reminds us, are reflected in narrative performance, and “textual
resources used to produce narratives invariably have a history of use by others . . . this
means that narratives are always half someone else’s, and it leads to questions about how
narrators can coordinate their voice with those of others that are built into the textual

resources they employ” (123).

He argues “that the study of collective memory requires taking into account a . . .
level of narrative organization . . . concerned with general patterns rather than specific
events and actors. This level of narrative organization is grounded in . . . ‘schematic
narrative templates.” These narrative templates can produce replicas that vary in their

details but reflect a single general story line. In contrast to specific narratives, these
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templates do not deal with just one concrete episode from the past. Instead, each takes the
form of a generalized schema that is in evidence when talking about any one of several
episodes” (123). The Schema mirrors his description of “schematic narrative templates.”
Wertsch cites Russian folklorist Vladimir Propp,*' who found “recurrent constants” like
my Schema. “ ... A generalized narrative form may underlie a range of narratives in a
cultural tradition. This means that the focus in analyzing the narrative organization of
collective memory changes from a list of specific narratives to an underlying pattern that

is instantiated by each of several specific narratives” (123).

The narrative mode, in the service of remembrance, recall, and mention provides
a natural, inherent human facility for these activities. This dissertation investigates,
largely with the assistance of Hayden White’s research, the centrality of narrative as a
fundamental mode or uniquely human mechanism for attaching value to certain
individuals and their achievements resulting in a collective, often political, use of
narrative that connects peoples and confirms ties of kinship via a shared narrative
template. With the assistance of Wertsch, I also treat the individual-centered, less-
collective activity surrounding the use of the Schema: the “agent.” Wertsch suggests that
we view the agent, or in my work, the complier, mythographer, or scholiast. A look at the
researcher and re-creator of narratives illuminates the individual making sense of his or
her tradition connecting him or herself to environments both immediate and further at

large.

* Propp, 1968, 20.
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Narrative Psychology

Modern psychology studies now take seriously the nature of story-telling as the
vehicle through which individuals make sense of their world. Theodore R. Sarbin’s
Narrative psychology: The storied nature of human conduct (1986) explores how humans
make sense of their individual and collective experiences by constructing stories and
listening to the stories of others. His first chapter, titled “The Narrative as a Root
Metaphor for Psychology”** proposes “The narratory principle: that human beings think,
perceive, imagine, and make moral choices according to narrative structures . . . The
narrative is a way of organizing episodes, actions, and accounts of actions; it is an
achievement that brings together mundane facts and fantastic creations; time and place
are incorporated. The narrative allows for the inclusion of actors’ reasons for their

. !
actions, as well as the causes of happening.”

Important events in an individual’s
memory retain their place in one’s memory through Sarbin’s “organizing principle for
human action”: narrative. “Organizing principles are invoked, then, to help account for
w4 cepg

the observation that human beings impose structure on the flow of experience.

[narrative] has all of the same features as the historical act. The only difference is that

2 Sarbin derives his “root metaphor” from Pepper’s World Hypotheses (1942). “Pepper traced the history
of metaphysics and concluded that any metaphysical posture, or world hypothesis, is derived from a basic
or root metaphor. He demonstrated how the root metaphor provides the framework for the construing of
occurrences in the natural and man-made worlds. . . To create and use root metaphors is a special case of
metaphor making, a common achievement of human beings . . . As a background for my argument that the
narrative is a candidate for the status of basic or root metaphor, I provide a brief sketch of Pepper’s
classification of root metaphors from which he derived six types of world views: animism, mysticism,
formism, mechanism, organicism, and contextualism . . . The root metaphor for contextualism is the
historical event. Not necessarily an event in the past, the event is alive and in the present. In this sense
history is an attempt to re-present events, to revive them, to breathe life into them. Pepper writes of the
historic event as the event in actuality — the dynamic dramatic act,” Sarbin, 5-7.

* Ibid, 8-9.

“1Ibid, 9.
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narratives are told as well as lived while historical acts, of course, are narrated by

. . 45
historians.”

This dissertation adopts the premise that through narratives a population defines
itself and refashions the information about long-dead founders, origins of centuries-old
temples, etc. so that the information retains a palpable resonance over generations. Sarbin
points out “the readiness of human beings both to organize their experience and to
interpret their social lives according to narrative plots.”*® This, I believe, will be a shared
phenomenon in the works of the mythographers: by using the mythological narrative as a
frame, they explore matters significant to their cultural identity. The mythographers also
imposed chronological and spatial ordering on mythical material so that the fantastic can
more easily be linked with the mundane.*” Modern people often ponder whether or not
the ancients “believed” their myths or stories of their founders. Answering this question
is not central to this dissertation, but if Sarbin and other narrative psychologists are
correct, a narrative context is what provides these “believed-in imaginings” with their

. .. 48
intrinsic value.

Carol Dougherty presents a “narrative pattern” or “plot” of archaic colonization

she calls “familiar.” Derived with the assistance of cultural anthropological theories, her

* Hevern, 1999.

#1998, 15.

" Calame refers to the Greeks’ mythographical motivation to rationalize their legendary past in a manner of
a “continual temporal succession that would make the heroes of legend the real founders of the present”
(20-21).

* Jeffrey S. Victor’s chapter in Believed-in Imaginings: The Narrative Constructions of Reality (1998)
delves into the psychology of human belief in the supernatural (among other things). “The idea that many
people can believe in the existence of purely imaginary creatures, monsters, spirits, aliens, and dangerous
human deviants and can swear that they remember seeing them, should come as no surprise to anyone . . . It
is a product of identifiable social processes that influence many people’s beliefs. Most fundamentally, these
social processes include the effects of authority on belief, and the consensual validation of reality within
people’s social networks and reference groups.”
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formula is related to my Schema, but I offer an expanded schema, using Dougherty’s
helpful narrative pattern as a starting point. Dougherty also works primarily with poetic
texts to illuminate metaphors of colonization, whereas I research only Greek prose

texts.49

Daniel Berman’s insightful treatment, “The Double Foundation of Boiotian
Thebes,” investigates the possibilities behind differing foundation narratives for Thebes.
He suggests that one story (of brothers Amphion and Zethus) represents the tradition of a
“more indigenous” Mycenaean Greek population while the other (Cadmus as founder)
reflects archaic-era colonization stories. The poetic tradition, he points out, needs no
rational synchronization of these seemingly conflicting narratives. “As the city is founded
and refounded over time by narratives with reference to new cultural exigencies, the
poetic tradition incorporates, rather than edits, the multiple versions of foundation” (19).
It is due to the rationalizing intentions of genealogists and prose mythographers that the
stories become conflated and explained as one set of founders preceding the other. The
story of Amphion and Zethus as founders reflects more “Hellenic” traditions of Thebes

while Cadmus’ accomplishments share characteristics with archaic colonization of

* Charles Segal also worked with poetic texts, namely Pindar’s, discussing among other themes, “ . . . the
creative energies of first beginnings, with the emergence of the unformed into the orderly procession of
Olympian creation, and with the moments when the unnamed receives the stabilizing identity of
nomenclature . . . . Of particular importance are the myths of origin. Pindar returns repeatedly to the
beginning of things, the arche: the creation of cities and cults, the founding of colonies and of the games,
the invention of songs, temple architecture . . . and so on” (66). “Closer to the human world, but also
parallel to cosmogonic creation, are the moments when new life emerges from the realm of the unnamed
(and hence the non-existent, the verbally unformed) into the specificity of being by receiving a human
name” (67). “The verbal act of conferring a name becomes part of the process of creation itself and also
part of the monumentalizing effect of Truth as the negation of oblivion in time. Through the poetic logos
time cooperates with truth to preserve human deeds from oblivion, as an operation symmetrical with the
processes of birth and creation” (70). In Chapters 2 and 3, I discuss one of the components of the Schema
which is “naming” in ktiseis/aitia as fundamental. I, like Segal, detect in prose narratives, a dynamic, dual
agency in creation/foundation motifs: the divine powers along with human efforts, which then result in new
creations (see especially Chapter 3).
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Cyrene or Naxos in Sicily (18). Vergil confronted a similar problem with multiple
foundation stories of Rome (Aeneas and Romulus as founders) and he solved the

inconsistencies by ordering the founders chronologically and separating them spatially.

Ktiseis/aitia establish the legitimacy of their narrative content through other
means besides citations of sources. One key element is the internal, retroactive dating of
many of these narratives to an unspecified “original” time, “the beginning.” This motif
plays an important role in legitimizing the events of the story and thereby legitimizing the
“cultural exigencies” (see Berman above) or political realities (White) which the tales
reflect. A continuous time frame is described when a narrative strikes a claim to reflect
practices which date from the remote, primordial past to the present (many ktiseis/aitia
end with a reference to the present: eti kai nun: “even now . . .”). This would certainly
serve the purpose of legitimizing a political regime’s claim to territory: “We have held
this territory ever since the beginning, when so-and-so came to this land, with the
sanction of the Delphic oracle, and founded this city, or established this temple.” Even
now, credibility lies with those whose claims to territory date back the furthest and reach

into the present.”’
Hypomnemata

Parthenius’ Erotika Pathemata is prefaced with a dedication to his comrade
Cornelius Gallus. Parthenius, like Conon and much later, Photius, researched texts,
excerpted and epitomized, and re-fashioned the narrative material that he studied into his

own versions. He refers to his current work as being in unpolished form, presumably

3% Later uses of the word ktisis, in ecclesiastical Greek (New Testament, etc.), reflect the time and act of the
creation of the cosmos, the entire world. Ktisis is often closely paired with the word arche, beginning. All
of God’s creation, heaven and earth, is his ktisis.
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since Cornelius would use it as material to write more polished poetry. Parthenius says

that the work is in the form of “notes” (Umopvnpatiov tpoTov).

The word hypomnemata, 1 suggest, refers to the work of those who perform
research into texts, glean material suitable for their needs, and re-shape it into narrative
form, poetry or prose. The current definition provided by LSJ’' needs to be expanded to
reflect this type of research product. Pfeiffer’s claim is too narrow: that hympomnema
“never meant an independent finished writing; it may refer to notes reminding one of
facts heard or seen in the past, or to notes jotted down and collected as a rough copy for a
future book, or to explanatory notes to some other writing, that is, a commentary” (29). I
believe that the key element is “facts heard or seen in the past” and what hypomnemata
are describing is this action of memorialization via textual research and refashioning into
narrative. [ also doubt Pfeiffer’s claim that hypomnemata did not refer to works

considered by their authors to be “finished.”

The following discussion of hypomnemata is important for the overall treatment
of ktiseis/aitia for two reasons. First, the former are often the context in which one would
find the latter. In other words, an ancient’s hypomnemata may include stories of founders,
originators, and beginnings. In this regard, ktiseis/aitia are interwoven throughout a larger
work. Secondly, I believe that ktiseis/aitia can be regarded as a subset of hypomnemata
since the word hypomnemata, according to my definition, simply indicates literary
research that results in the production of remembrance-based narratives. In this second
sense, kitiseis/aitia are hypomnemata; they are remembrance-based narratives resulting

from literary research and narrative (re-) production. I consider ktiseis/aitia, and

31 Cf. Liddell and Scott’s definitions for hypomnemata (p. 1889).
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specifically, the Schema, to serve the purpose of assistance in recall of names and events

for posterity via narrative, and in this sense, they resemble physical monuments.

Hypomnemata appears to be used like Ktiseis and Aitia, as the title of specific
works or general descriptions for #ypes of works. One could say, for instance, that the
products of scholarly research, which result in narratives in digest form, such as Conon’s,
fit this category. Polybius provides insightful remarks about this word and his remarks
seem to have been overlooked. His attitude is downright scornful toward those who work
with texts in libraries. Polybius and Strabo distinguish different approaches to historical
writing: a more practical sort, completed by men with experience in the matters about
which they purportedly write and, on the other hand, a more leisurely sort, completed by
men with a fondness for document consultation, note-taking, and spending time in
libraries. “Real” historical writing is undertaken for a different purpose and reflects

different methodologies.

Polybius, and Strabo as well, insinuate that the type of historical writing
undertaken by Timaeus and, by direct and indirect implication, Theopompus, and
Ephorus, appeal to a less serious reading audience. Polybius constantly drops the word
polypragmatic, a busy-body sort of scholar, i.e. one who busies oneself with the search of
documents on genealogies and such. One does not consult that type of writing for guiding
protocol in, for instance, military matters or in determining causes of major events of the
past which provide useful, practical models for application in the present. The practical
uses of the historical accounts based on hypomnemata, for instance, are few according to

Polybius. In a programmatic statement regarding his manner of presenting his historical
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data (12.1.5-2.7) he reflects on those whose writing appears to have been consulted for

specialty areas:

Since genealogies, myths, the planting of colonies, the foundations of
cities and their ties of kinship have been recounted by many writers and in
many different styles, an author who undertakes at the present day to deal
with these matters must either represent the work of others as being his
own, a most disgraceful proceeding, or if he refuses to do this, must
manifestly toil to no purpose, being constrained to avow that the matters
on which he writes and to which he devotes his attention have been
adequately narrated and handed down to posterity by previous authors.”

The mention of “planting of colonies, the foundation of cities and their ties of kinship” is
highly informative. I take him at his word: these narratives “have been recounted by
many . . .” This confirms what was said early in this chapter: these narratives circulate
very much, and “have been adequately narrated and handed down to posterity by
previous authors.” So Polybius tells us that foundation narratives and stories of kinship
are, after all, designed to be repeated and circulated. Polybius goes on to say that he
wants to write of events in a manner that stands out for its novelty in presentation, and its
value for the reader will be in terms of practical lessons. In the fragments to Polybius’s
Book 9, from the preface, we detect many negative, sarcastic overtones regarding writers
of history, their methodologies, and so forth. Book 12 amounts to a long diatribe in fact.
“Others” engage in history writing to provide a livelihood for themselves, i. e. certain

types of writing history can pay off (c12.25e.1-7)

As discussed earlier in this chapter, vmopuvnua shares the root pvn- with words
that translate into English as “memory, memorial,” and with verbs that mean “to recall,

recount, tell the story of.” This activity is fundamental for ktiseis/aitia and all of the

>*Translation by Loeb editor of Polybius, W. R. Paton (IV, p. 5. 1960).
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categories which I place under a loose rubric title of hypomnemata: the products of
literary activity, that is, research, re-writing, etc., of which the intention is
memorialization, or continuity of the names and events treated in the narratives. In this
sense, these literary products pay tribute to the characters and events which are joined
together within the structural framework of the narrative itself. Furthermore, in this same
sense, the similarity between literary memorials and physical monuments becomes quite
prominent. Physical monuments are often called hypomnemata, with a lower case

upsilon.

Diodorus Siculus uses forms of the noun Aypomnema many times and most often
in conjunction with a compound of the verb leipo, kataleipo, which takes the noun
hypomnema as its direct object. One “leaves behind” a vehicle for remembrance. This
vehicle for remembrance can either be literary or physical and it is often described as,

literally, deathless but proverbially, timeless.

(3.72.3): povAdpevov abdvatov amoAmely DOV THG 0iag dpetiic,
Wanting to leave behind a timeless (lit. deathless) reminder of his own virtue

(11.29.3-4): &AL vmOpvIO TOTG EMYIVOUEVOLS €000 Kol KATAAEY® Tiig TV PapPapmv
doepPeioc.

However, I shall leave behind a reminder to posterity of the impiety of the Barbarians

(1.31.9): 610 kol tovg dpyoaiovg Paciiels lotopodot kot TNV AlyvaTov Epyo. peydio Kol
Bavpaocta St g ToAvyEpiag Kataokevdoovtog abavato thg Eant@dv d6ENG AmolMmelv
VTTOUVALLOLTAL.

On which account, they recall that the ancient kings in Egypt left behind great and
marvelous works, through the workmanship of many hands, deathless reminders of their
reputation.

(11.14.4): ot ¢ Agkpol Tiig TV Oe®v emaveiog ABavaTov VIOUVNUL KOTOMTEWY TOTG
LETOYEVESTEPOLG POVAOLEVOL, TpOTTOOV EoTnoay Tapd TO T [Ipovaiog AOnvac iepdv, &v
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® 16de TO €leyelov Evéypayav, pvapd T dAeEAvopov TOAEROL KOl HAPTLPO VIKOG
Aglpot pe otdoay . . .

The Delphians, wanting to leave behind a timeless reminder to posterity of the epiphany
of the gods, erected a trophy near the shrine of Athena Pronaia, in which they inscribed
this elegy: the Delphians erected me as a reminder of the war with Alexander and a
testimony of the victory . . .3

Diodorus speaks of the physical hypomnemata which recall the worthy deeds of
Alexander and confirm his reputation (86&ng). They are described as the greatest and
most worthy of remembrance. I translate the last line:™

tva & pn 368N S g idiag yvoung kabopety Tt tfig AeEavpov 50&nG Entt 0 KOOV
TV Mokedovov TA00¢ . . . v & TOV VTOUVNUATOY TA péYloTa Kol pvAung &l Tads .

Of the memorials the greatest and those worthy of remembrance were . . .

Included in Diodorus’ category of people worthy of having their names and deeds
included in literary hypomnemata are his literary predecessors. Diodorus and others
equally value the opportunity to mention names, reputations, and achievements of those
whose labors, like his, allowed for the continuity of important literary and philosophical

traditions.>

Yrfp&av ¢ kot T00HTOVG TOUG XPOVOLS Avdpeg Kot mandeiov &&lot uvhAung Tookpdtng
e 0 PNTOp Kol ol ToHToL Yyevopevor pobntal kol AplototéAng 0 QIUMOCOPOG, €Tt OE
Ava&uyévng 0 Aapyaknvog kol IMAdtov 0 ABnvolog, €t 6¢ t@dv ITTvBayopikdv
@LL0cOQ®V ol TEAEVTOTOL, ZEVOQDV . . .

There were in those times men worthy of remembrance for their pedagogy. Isocrates the
orator and those who were students of his and Aristotle the philosopher. Furthermore,
Anaximenes of Lampsacus and Plato the Athenian, the last of the Pythagorean
philosophers, Xenophon and . . .

53 A few other examples should suffice: (3.38.1): mepi t0d katoAeheiLpévon pépove, Aéym 3¢ T0d Apapiov
KkOATOV, Tomcoped TV Avaypaenv, To LV Ek T@V &v AleEavdpeig BactAik®v vmopvnpdtov 5eANQOTEC,

(3.70.5): dpo pev okémng veka Kol Tiig GUAAKTG T0D GOWNTOG TPOG TOVG DoTEPOV KIvdDVOVG, dLio & GpeThig
vropvN e kol dikaiog d6&ENG

** Diod. Sic. (18.4).

>% Diod. Sic. (15.76).
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On nearly every page of Athenaeus, multiple authors are recalled along with
narrative content with which those authors are associated. Athenaeus provides many
bibliographical references to literary hypomnemata, which the Loeb translator Gulick
translates as Commentaries or Notes. Athenaeus and his fellow sophists at dinner refer to
historical hypomnemata, sympotic hypomnemata,’® theatrical hypomnemata’” and mixed
hypomnemata.”® Simply hypomnemata, in both the lower case and upper case, are
attributed to authors as well. The word appears often in the phrase thus: év ‘Yrouvfuoot.
In one such passage, Hegesander from Delphi is cited for an anecdote on Plato: >

‘Hyfoovdpog 8¢ 0 Aehpog €v tolg Ymouvipoot mepl g mpog mavtog tob [TAdtmvog
KakonOeiag Aéymv ypaeet kal tadta

Hegesander from Delphi, in his Commentaries, discussing Plato’s ill-disposition toward
everyone, writes the following . . .

) ) ) .60
Athenaeus also cites from Historical Commentaries:

00gv Okinmov v dpymv maparapovtog [Mapueviov avtov v Qped Aafwv ATéKTEVEY,
w¢ enot Kapovotiog év Totopikolc Yropvipact

*% For Sympotic Hypomnemata by Persaeus of Citium, Kaibel’s edition of Athenaeus from 1887 gives the
title in upper case letters (13.607 a-b). Gulick translates, “Persacus of Citium in his Convivial Notes loudly
proclaims that . . .” (VI, p. 273). Olson, the most recent Loeb editor of Athenaues, gives the same Greek
upper case letters and translates Persaeus’ work as Drinking Party Commentaries (VII, p. 68-69). Persaeus
is again mentioned as a writer of sympotic dialogues for which he drew from the earlier works of Stilo and
Zenon (4.162 b-c): Iepoaiov t¢ 100 KOAOD OUAOGOEOV GLUTOTIKOVG Ol0AGYOVG GLVTEDEVTAG €K TAV
Ytidtovog kol Zqvevog damopuvnuovevpdtov. 1 suggest that his sympotic hypomnemata refer to his
sympotic dialogues; the word hypomnemata here simply means “literary works,” not “commentaries.” I
find it odd that Persacus would be known for composing both dialogues and commentaries on other
dialogues.

" Nestor’s theatrical hypomnemata (10.415 a) are given in lower case letters by Kaibel: d¢ iotopsi Néotop
év 101g Beatpoic vmopuvipact. Gulick translates, “as Nestor records in his Theatrical Commentaries” (IV,
p. 379). Schweighaeuser’s edition of Athenacus (1803) gives this title in upper case letters (Tome 2).

> See Herodicus® mixed hypomnemta (8.340 ¢). In Kaibel’s edition, this reference reads: ‘Hpoducog 8° O
Kpamrtelog év toig cvppiktolg dmopvipoot . . . Gulick: “Herodicus, the disciple of Crates, proved in his
Miscellaneous Notes . . .” (IV, p. 45). Schweighaeuser’s edition however, gives this title in upper case
letters (Tome II, p. 255): Zoppiktorg Ymopvipoaot. Olson gives upper case letters and translates,
“Herodicus the Cratetaean in his Miscellaneous Notes . ..” (v. IV, p. 50-51).

(11.507 a). Gulick: “Hegesander of Delphi in his Commentaries discussing Plato’s malice . . . “ (V, p.
277). Here, Schweighaeuser’s reference is the same as Kaibel’s.

9(11.506 e). Gulick: “At least Carystius of Pergamum in his Historical Notes writes as follows . . .” (V, p.
275).
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For which reason, when Philip took command, Parmenion seized and killed him in
Oreos, so says Carystius in his Historical Commentaries

However, to resume a suspicion of mine which I cited earlier in this chapter
regarding the text editors’ treatment of alleged titles of works, it appears that even the
same text editor cannot determine whether to consistently capitalize the title of the same
ancient author’s hypomnemata. Hegesander’s hypomnemata, cited above, as an alleged
title with a capital letter, is elsewhere cited with a lower case letter. Athenaeus even
specifies that he is discussing the same Hegesander from Delphi. I provide the Loeb
translation here to illuminate several points: lower-case hypomnemata, a passage where
Gulick does NOT capitalize Commentaries in his translation as he usually does, and
lastly a “scholarly” type of hypommnemata (cyohx®v Umopvnudrtwov). This passage
suggests that there is simply not solid enough evidence, in Athenaeus alone, to suggest

that hypomnemata referred to commentaries, or Commentaries for that matter. *'

Muprirog pév ydp €packev, Gomep eig alyac Nudc dypiog dnonéunmv tovc {ntodvrag,
‘Hyfoovdpov tov AeApOVv €V TOIg VTOUVALOGY OUTOD UVNHOVEDELY, TG <0&> AéEemG TA
vOv oV pepvijoBat. Tpog ov avtiréymv 0 TTAovtapyog ‘GALX pnyv €ywye, enoi, dtopilopot
und’ 6Awc tov Hynoeavdpov tolto gipnkéval, 61" a0to tolt’ €€avayvoug avtod mavTo T
vopvApata, Erel Kol GALOG TIC TV Etaipmv ToUT” Exev oUTm defefarotto, OpUdUEVOG
EK TIVOV OYOMK®V VTOUVNUATOV AvEpOg 0K Ad0E0V.62

For Myrtilus sent the anxious seekers of our company as it were among the wild she-
goats, by saying that Hegesander of Delphi mentions it in his commentaries, but that he
could not for the moment recall his words. In refuting him Plutarch declared: “As for
myself, I am sure that Hegesander did not mean the citron at all, for I have read all his
commentaries for this express purpose, since another friend of mine insisted, as you have
done, that he knows of it, basing his assurance on some scholastic comments of a
gentleman of no mean repute . . .

61 (3.83 b). Schweighaeuser however, gives the first two instances of hypomnemata in capital letters (Tome
I, p. 325) and the phrase oyolk®dv vropvnuatov is in lower case as in Kaibel’s text above. Olson uses
capital letters for this phrase and translates it “scholarly essays” in lower case letters (I, p. 458). Given
capital Greek letters, one might expect a translation that reflects modern practices: Scholarly Essays.

62 Another example where Athenaecus specifies Hegesander from Delphi and then gives a “title” in lower
case letters: 6118’ £€00g 1@ EminAg mepwaAidnTEGOUL TO NIaTIo, HYynoavopog 6 AgApog év dmopvipaci enot
Mertdveipov v €taipav . . . (3.107 e).
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Even when Athenaeus provides a text location, often considered a sign that an author is
. . . . 63

referencing a specific work, Kaibel at times uses lower-case nouns.

oUK dxotpov 6’ €otlv uvnuoveboal kal toU elg LPdG mombévtog Emypaupatog, Onep

nopEdeto 0 Aedpog Hynoavdpog v Ektw VTOUVIHATOV:

It is not an inappropriate time to recall the epigram composed for us, the one which
Hegesander from Delphi included in the sixth book of his literary work.

Below we see historical commentaries, also cited in lower case letters, treating matters of
festivals and how they became named:
811 &’ Bviwg Apoditny V¢ Ovetar poptopel Kaddipayog i Znvédotoc év iotopikolc

Umopviuact ypapov ®de: “Apysiot Agpoditn Vv Odovot, kol 1) £opt) kakeltan
Yotfipua.”®

Hegesander, in his Hypomnemata (Hynoavdpog €v ‘Yrnopvipact) below, explains
festivals celebrated by Magnesians using the protos heuretes motif: Jason was the first to
conduct this festival. Here, as in an example provided much earlier in this chapter, we see
a connection with the verbal action “to remember, recall, mention” (pvnuovever) and
what is being recalled is “a cause” (aitiov). I suggest that causes, founders, origins were
deemed worthy of inclusion into schematic narratives, especially ones for which the

Schema provided an easy template for the remembrance or recall.

olda 8¢ kal goptv v’ ‘Etaupidela dyopévny év Mayvneiq ov dix tag etaipag, GAla 5U°
etépav altiav, Ng pynuovevel Hynoavdpog v Yropvipaot ypaoov woe (FHG IV 418)-

63 (4.162 a). My translation here reflects my opinion about hypomnemata: the word means “literary works,
research” etc. Gulick (II, p. 237) again translates into English using a capital letter: Commentaries, as if a
title of a work. “Hegesander of Delphi has cited in the sixth book of his Commentaries.” 1 find it odd that
Hegesander would compose an epigram (or maybe he just inserted it?) for some sort of commentary, at
least in the modern sense of the word. Olson translates this as “in Book VI of his Commentaries” and he
uses a Greek capital letter. Gulick gives a lower case Greek letter. Clearly, Gulick and Olson made choices
about whether to use a capital upsilon or not. These choices influence our perception about whether these
words reflect titles of works or not. Yet, the textual evidence is not consistent: Gulick gives a lower-case
upsilon and Olson gives an upper case upsilon.

6% Other examples of this, i.e. text location with lower-case “title” abound: ITtolepaiog 8¢ 6 Boot-

Aevg &v €foop® vropvnpdtov ‘Eni Kopivbov tpodyovot, pnoiv, (2.19).

%5 Kaibel (I, p. 220) gives these lower case letters while Olson (I, p, 520) capitalizes both.
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‘mv 1oV Etapideiov optv cuvtedobotl Mdayvnteg. lotopoiot 8¢ mpdtov Tdcova TOv
Aloovog ouvvayoaydvto tovg Apyovavtag ‘Etapeiw Au 00cor (10) kol v €optnv
‘Etaipideia tpocayopeboat. ®@vovot d¢ kol ot Makeddvav Bactrels T ‘Etapidetia.’

The Loeb translation reads thus:

But I know also of a festival, the Hetairideia, celebrated in Magnesia, not in honour of
these ‘companions’ (hetaerae), but for a different reason, which is mentioned by
Hegesander in his Commentaries, writing thus: ‘The Magnesians celebrate the festival of
the Hetairideia. They record that Jason the son of Aeson, after gathering the Argonauts
together, was the first to sacrifice to Zeus Hetaireios and that he called the festival
Hetairideai. And the kings of Macedonia also celebrate with sacrifices the Hetairideai.”

Hegesander of Delphi, Theopompus, Ptolemy Euergetes, and others are discussed
in Athenaeus and Kaibel provides for these authors both upper case and lower case
“titles.” To Polybius are attributed both upper case Historiai and lower-case historiai.
Kaibel mentions nothing about these variations in the apparatus criticus.®® Loeb editor
Gulick consistently translates all instances of hypomnemata as Commentaries, leaving the
impression that many authors wrote something with this title. Kaibel’s silence on this
matter indicates that medieval manuscripts did not provide uniformity in the matter of
upper and lower case titles. I suspect that the ancients, long pre-dating our medieval
evidence even, did not place the same value on titles of works that we do and that they
were more often recalling general types of narrative content with which their literary
predecessors were associated. I believe that over time these general areas of scholarly
interest became capitalized, and in medieval manuscripts, inconsistently capitalized, and
therefore I prefer to read very many of these alleged titles as areas of literary interest

associated with an author.®’ The lack of consistency in manuscripts does not permit us to

% In his apparatus criticus, he does not indicate whether or not the ms. offer consistent upper or lower case
titles. Therefore, we cannot assume, based on his edition, that upper case or lower case “titles’ are
appropriate in the modern sense.

67 Douglas Olson, editor of the recent Loeb volumes of Athenaeus, confirms to me by email dated 1/19/10,
that the evidence for titles of works in Athenaeus raises suspicions regarding these alleged “titles.” He has
given me permission to cite his opinions here. “Titles” of works may in fact reflect general content
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assume that hypomnemata, historiai, ktiseis, etc., refer to individual works with these

words as titles.

More relevant to this dissertation, however, is that Athenaeus does give us just
enough information about the content of Hegesander’s narratives to suggest that The
Schema was the underlying structure in the etiological narrative discussed above. Chapter
2 provides the full Schema which makes up foundation and etiological narratives like
this; even a few sentences of this alleged quotation from Hegesander echo narratives

from Conon and other selected narratives discussed in Chapter 4.

Other hypomnemata treating Magnesia, reportedly by Aristotle or Theophrastus,
are cited in the manner in which I believe we should read many of these sorts of titles
(Ktiseis, Aitia, Hypomnemata) and that is as subject matter, not titles.

Apiototédng &’ 1| Oedppactog €V 101G LTopVIHaCL TEpl MayviTav Adymv . . .

Aristotle or Theophrastus, in their works concerning the Magnesians say . . .**

I provide one final example with a mixed form, that is with both an upper case and lower

case letter and my translation which represents my interpretation of these titles®:

... Aptepidwpog 0 'E@éctog onowv €v Tovikolg Vmopvipaot.

.. . Artemidorus of Ephesus says in his literary works about Ionians.

associated with an author rather than a title of an ancient author’s work. Olson says, “some of these titles
(at least) are not true titles of works but just convenient labels that get used by later scholars.”

%% (4.173). Loeb editor Gulick translates thus, “And Aristotle (or Theophrastus), speaking in his
Commentaries of the Magnesians . . .” (I, p. 239).

(3.111 d). Gulick translates, “as Artemidorus of Ephesus says in his Jonian Notes” (II, p. 25). Olson
translates, “according to Artemidorus of Ephesus in his Notes on lonia (11, pp. 28-29). Olson opts for a
capital Greek letter though: év Tovikolg Yropviipaot. I prefer my cautious translation above, “in his
literary works about Ionians.” This allows for the possibility, given inconsistent editorial capitalization, that
we are looking at subject matter, not titles of works.
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Athenaeus presents us with enough variations in his bibliographical methodology
to call into question his access to individual works titled Commentaries. 1 suggest that
hypomnemata can be a general term that applies to the product of textual research that
results in the continuity of remembrance-based narratives like ktises/aitia. An important
feature of these narratives is the citation of previous authors who treated the subject
matter at hand. The narratives are unabashedly shared stories, and Polybius seems to
confirm this above. He speaks disparagingly about the writers who spend time consulting

texts and essentially re-writing stories already told.

Several possibilities do appear likely: that certain authors were associated with
certain narratives and when one mentions the contents of the narrative, the author is
typically named, almost as part of the narrative; that authors’ names and subject matter of
significance were probably available in extracted, bibliographical format and were
consulted more than original works, a process we witness in Athenaeus; and that the
characters and events treated in excerpted, digested works stood out for some sort of
intrinsic value. Therefore, both the characters and events narrated in ktiseis/aitia and the
names of those who transmit them are considered worthy of the remembrance, recall, or

mention.
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Chapter Two

Analysis of the Foundation and Etiology Narrative Schema (the Schema) in Selected
Narratives of Conon and Photius

Introduction

The mythographer Conon is believed to have written during the era of Augustus,
possibly from 36 BCE to 10 CE. The ninth century Byzantine patriarch Photius included
Conon’s fifty Diegeseis (excerpts) in his Bibliotheca (Cod. 186), a voluminous work that
summarizes many literary and scientific works. Photius is often our only source for
names of writers and their subject matter, which Photius preserved as epitomes. Conon is
one such writer whose name would have been lost to posterity without Photius’ efforts to
preserve Conon’s narratives, which Photius calls Diegeseis. We do not know whether or
not Conon titled his work Diegeseis, or if Conon provided a title for his work at all.
According to Photius, Conon’s collection was dedicated to a certain Archelaus
Philopator. The name preserved from antiquity which most closely resembles Archelaus
Philopator is Archelaus Philopatris, a ruler of Cappadocia who can be dated from 36 BCE
to 17 CE. Hence, a connection was established which provides a date for Conon, in the
manner which so many ancients are dated: modern scholars link names which have
survived from antiquity and assume associations between the names, given the best

. . 0
evidence available to do so.’

Conon appears to have culled material from existing texts to include in his

collection; this practice of consulting texts and re-drafting narratives presumably

7 See Brown’s introduction to his edition of Conon’s Diegeseis (2002, 1-4). Brown sufficiently treats the
scant evidence for Conon’s actual style and language by indicating grammatical usages which reflect the
time period of Conon rather than Photius. He suggests that Photius preserved some of the language he
found in Conon (39-40).
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produced stories in an excerpted form. Photius then performed another round of editing
and excerpting, leaving posterity with Conon’s narratives as we have them.”' This
practice of multiple consulations of texts, excerpting, and reforming the narratives in
digested form was a common practice which produced narratives with often the barest of
details. Those whose work included consulting texts and reproducing narratives are, |
believe, the targets of Polybius’ barbs: they were always engaged in texts and re-writing

from them without doing “real” research on location and in person.

Epitomizers aim for the crucial characters and story lines to include in epitomes.
Striving to represent the essential details of a narrative must have required an eye for
what is important and superfluous. The remaining elements of Conon’s stories seem to be
just that: the essentials, with little that is superfluous. In this chapter, I approach Conon’s
narratives with the assumption that the narratives as they exist represent more detailed

stories which could have been represented at greater length in other texts.””

Conon’s ktiseis and aitia-based narratives are constructed using a narrative tool
that has a lengthy history in historiographical/mythographical texts. Conon and other
similarly employed mythographer/scholars consulted what I assert ought to be considered
hypomnemata (Chapter 1). After gleaning material from hypomnemata, they could
reconstruct narratives for new collections of Aypomnemata. The discussion of this

nomenclature, is however, a lesser focus of this analysis. The central concern here is the

"I Conon’s narratives can be divided into categories of similar subject matter, but there is no visible
unifying theme. Brown divides the collection into the following categories: ktiseis, aitia, erotic myths,
paradoxographical myths, paroemiographical myths, fables and parables, and Trojan and Roman myths.
Brown determines that seventeen of the overall fifty stories are ktiseis and thirteen are aitia (16-26).

2 Brown writes, “Although the extreme brevity of more than a third of the stories and the disjointedness of
some of the others suggest that much of the Diegeseis fell under the table during the epitomization process,
it must be admitted that, compared with other writers Photios reviewed, Konon fared not too badly.”
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narrative tool with which Conon and others re-formed their narrative material using what
I call the Schema. It is fitting here that the word hypomnemata invokes remembrance
since ktiseis/aitia are constructed, literally, for remembrance. Often the historians include

3

stories of people and events which the writers describe as “worthy of remembrance”
(nvnung a&ov: Diod. Sic. 2.22.1). I find this phrase, and its possible alternative wording,
to be instrumental in the discussion of Conon’s purpose in researching and excerpting.
Who is worthy to be included in one’s narrative? Clearly, as Diodorus repeats, it is those
“who accomplished many things worthy of remembrance” (oA mp&&on pvAung &
[3.70.3]). As mentioned previously, these writers apply this laudatory phrase to each
other as well as the characters within their narratives, for it is the literary labor which
produces the vehicle for remembrance. I suggest below that the founders and originators,
whose names and deeds become associated with a place, are awarded a lengthy legacy
through continual remembrance provided by narratives. In addition, those who tell the
stories earn their elevated, remembered places as well through the dynamism of the
Schema. The Schema provides the cohesion which ties stories of founders and originators
together with the names of those whose literary labor contributes to the business of
remembrance. The narrators appear to seek remembrance via the literary topos and it

appears incumbent upon subsequent narrators to attach to the stories the names of these

“sources,” to use a somewhat modern term.

The Schema and my own research methods leading to its formulation operate in
surprisingly parallel ways to the ancients I discuss throughout: the Schema is much like a
founded and re-founded ancient city, built upon previously established structures and

then renamed. In establishing her “colonization narrative,” Carol Dougherty proves the
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existence of “a composite typology of the colonization narrative in order to discover how
the Greeks ‘emplotted’ their memory of archaic colonization.” In doing so, she uncovers
a basic narrative pattern, what would have been “a familiar story” to the Greeks. She
summarizes this as: crisis, Delphic consultation, colonial foundation, resolution. In
further detail, the exposition of which comprises a book chapter, she offers her “narrative
pattern” or “plot” of archaic colonization as: “(a) A civic crisis (b) prompts the
consultation of Apollo’s oracle at Delphi. Apollo delivers an oracle that (c) authorizes the
foundation of a colony overseas. The successful colonial foundation then provides (d) the
resolution to the original crisis, which will be forever marked and memorialized through

the cult of the founder.””?

My Schema (delineated below) is more detailed than Dougherty’s because I treat
colonization narratives and etiological tales. Her book chapter inspired me to further
chart the formulaic elements which I discovered as I read Conon’s digests. I then took
note of the presence and order of these elements in more canonical authors such as

Strabo, Diodorus Siculus, and even fragments of Ephorus.”

My application of the Schema aims not to illuminate the “kinds of cultural
metaphors that the Greeks use to describe and to understand colonization,” which
Dougherty’s analysis successfully treats (6). Instead, I discuss how Conon uses the

Schema in his literary practice. I further expand upon Doughterty’s typology by

7 See Dougherty (1993, 6-15).

"1In Chapter 4, I analyze a wide selection of authors for their use of the Schema to suggest that
mythographers and other producers of hypomnemata who make use of the Schema are in dialogue with one
another as members of a recognizable, time-honored guild. The narrative researchers of this guild make use
of the Schema as a crucial tool of their trade for transmitting across generations the stories of city founders
and interesting origins. Therefore, we should recognize their employment and the products of their literary
labor as traditional. These laborers wish to provide posterity with memorials and reminders (i.e.
hypomnemata) of their own contribution to the trade and their relative standing within it.
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recognizing the mythographical reference to a source as an integral part of the narrative.
Conon, as luck would have it, never mentions a specific name as a source for his stories.
However, there may appear a verb near the opening of the digests which indicates
“remembering/reporting/saying.” This occurs twenty-six times throughout the collection.
Even if Conon does not name sources, he indicates by these verbs that the story was, in
fact, in circulation; the stories were told before. Conon’s digests may also begin with the
verb of “remembering/reporting/saying” elided, in which case there appear the
conjunctions wg or 011, indicating that the introductory verb is to be understood. I believe
that this practice adds legitimacy to the contents of the narrative which follows and was
as acceptable a practice as naming a name. Conon will simply indicate, “it is said . . .” or

5
“some say . ..”’

To clarify, I assert that it is the skeletal frame (the Schema) within the narrative
mode itself which requires investigation. The Schema is the framework which gives the
overall narrative mode its unusual potency in ktiseis/aitia, culturally significant stories
per se, as I indicated in the previous chapter. Ktiseis and etiological narratives retain their
form and content precisely because the framework of the Schema provides a time-tested
skeleton for the renovation, construction and preservation of narratives about city

founders and beginnings.”

7 Hoefer (3-4) cites Heyne’s apparent exasperation with the lack of source names in Conon: “utinam
nomina adscripta haberemus!”

7 Hoefer mostly treats possible sources for various narratives in his commentary of Conon’s digests
(1890). In fact, after he provides the Greek text of the narratives, he divides the remainder of his book into
sections corresponding to Conon’s sources as he determines them. Rather than providing commentary for
the narratives in sequential order, as is the current practice, the narratives are discussed within the sections
devoted to Conon’s sources. He provides passages of Conon alongside corresponding passages from texts
which he determines to be sources. This led me to investigate authors I would not have thought to research,
although again, determining Conon’s sources is not my main focus.
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After my analytical treatment of a selection of Conon’s narratives in this chapter,
I investigate the Schema in narratives from Photius’ Lexicon. This use of the Schema in
short entries of Photius’ Lexicon reflects the use of the Schema in narratives attributed to
Conon from Photius’ Bibliotheca. The use of the Schema into the ninth century suggests
an incredible longevity for this narrative template since the Schema is clearly visible in
narratives from earlier writers: Diodorus Siculus, Apollodorus, and Athenaeus (Chapter
4). Reading ktiseis/aitia for their use of the Schema illuminates the methodology of
countless ancient writers, through many centuries, engaged in scholarly research,
excerpting, and re-fashioning narratives. It appears that narratives constructed with the

Schema as the template, continued to circulate as cohesive units well into late antiquity.

Introduction to The Foundation and Etiology Narrative Schema’’

The Schema, comprised of thematic (and to a lesser extent, verbal) elements A —
F, can be present in a complete form, with all six categories represented, or in an
abbreviated form (with only two elements represented, for example). The writer
determines how complete a presentation of the formulaic elements will appear in a
particular narrative based on the author’s literary motivations and audience. Conon’s Tale
3 (analyzed below) ends with an announcement, presumably by Photius, that he feels
burdened in his time-consuming task of excerpting from source material. He announces

his intention to work in a more summary manner. My analysis below, using the Schema,

7T have borrowed certain mechanical processes of my methodology, along with some terminology, from
Labov and Waletzky, socio-linguists who developed a model for analyzing spoken narratives, which they
and their successors claim is appropriate for the analysis of literary or traditional narratives. For instance,
“Orientation” is the opening of a narrative in Labov and Waletzky’s model and I borrow this term for my
first Schema element. The first task in analyzing a narrative, according to their approach, is to isolate each
grammatical clause and number it. This I did with remarkable results. I modified their methodology as it
became clear that my goals differed from theirs. I am grateful, however, to have been introduced to their
body of work, outside the field of Classics, work which in fact, significantly informed my research.
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indicates that this particular tale becomes unwieldy precisely where Conon digresses
from the actual ktiseis/aitia material into details of a traditional tale regarding the travels
and deeds of Heracles, a body of narratives sometimes including ktiseis/aitia, but capable
of independence per se. Photius appears attracted by this material but vows nevertheless

to restrain his epitomizing activities to a more manageable scope.

To clarify, Conon does not always employ the Schema in his mythographical
labor nor does he always evenly distribute the elements of the Schema throughout his
narratives. In places where Conon does not employ the schema in even distribution, as in
Tale 3 (a long section without the Schema), or in Tale 6 (Schema not in use at all), the
narrative appears digressive (Tale 3) or is clearly not intended to provide remembrance
for city founders and origins (Tale 6). Conon begins Tale 6 by introducing Mopsus and
his inheritance of an oracle of Apollo. He proceeds to relate a story about a rival seer,
Kalchas, and concludes with the suicide of Kalchas. The absence of the Schema indicates
either an incomplete foundation/etiological narrative, or simply a different intention: an
informative piece on rival seers and nothing more. Given Conon’s penchant for
ktiseis/aitia, the tales lacking the Schema may simply be pieces of unfinished labor on the
part of Photius. Yet, my framework does appear remarkably consistently throughout the
collection, and often in adherence to the order of my Schema, making it clear that

ktiseis/aitia are indeed composites of the elements A — F of the Schema.
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The Foundation and Etiology Narrative Schema

A Opening formula.”® “Orientation” Lineage information is provided for characters and
the narrative may be situated geographically.

B An event (often in an erotic or family context) is specified, such as a battle, conflict,
storm, death, plague, or murder, possibly causing blood guilt. One sibling may remain at
home while another or multiples depart. Dougherty cites “civic crisis” which I expand to
include the items just mentioned.

C Exile/travel by sea/visit to Delphic oracle with accompanying comrades.

D There is mention of some or all of the following in no set order here: naming of new
location (specific or not); further travel/flight/arrival by sea; naming of place of arrival;
an animal or apparition provides the oikist with a location or motivation for an act.
Marriage to a local human/non-human solidifies an oikist’s position. A conflict may be
described between arrivals and locals.

E The founding of the new settlement/shrine/practice. A city may be described with a
formulaic phrase: “splendid and prosperous,” or the opposite: the founding is
unsuccessful. The naming of the settlement/shrine/practice. The oikist/protagonist may be
(re-) named as well. Renaming of places occurs here too.

F The heroization/infamy of the oikist or originator and reference to the present (eti kai
nun) existence of the city or practices/observation of rituals founded. Tradition of
nomenclature for peoples, places and other etiological data.

Explanation of Analytical Procedure

The first mechanical task, which I borrowed from Labov and Waletzky’s

methodology, served the purpose of effectively isolating clauses of each narrative and

78 Conon’s narratives contain a tri-partite “opening formula:” (1) the feminine article agreeing with an
expressed or unexpressed diegesis plus the Greek letter/number corresponding to each narrative’s
sequential place in the collection; (2) ta + peri + genitive; and (3) verb of reporting/remembering/saying
(018&eowv, ‘H 18’ ta mepi Evdvpiovog iotopel, Ott . . . kol ®g). An example of this is the beginning of the
eighth narrative: ‘H 1’ dwnyeitar ta mepi [potémg 100 Aiyvntiov pdviewc. The fourth begins slightly
differently from the eighth, in calling the narrative a diegesis: ‘H toivov &' dmynoig 1o mepi OlvvBov tiig
moAemg Kol ZTpupdvog 100 Opakdv Paciiedoavtog drayyéiietl. This formula is present in variations, to be
certain. For the first three narratives, the words mp@tov, Agbtepov, and Tpitov are spelled out instead of the
abbreviated usage of the corresponding Greek letters; the last narrative to follow this practice is the fifth.
Brown (67) specifies that ms. M included Tpitov but A omitted it. Otherwise, the opening formula is quite
consistent (ms. M omits ta for the fifteenth narrative though A included it). I discuss the relevance of this
opening formula later in the chapter when I treat Photius, though as a preview, I will say here that I suspect
that this formulaic “opening formula” represents the methodology of Photius and not Conon. Since all of
the narratives I discuss in this chapter begin with a variation on the formula, I do not represent it in my
treatment of each narrative below.
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numbering them, which in turn reinforces the nature of a narrative as a composite of
actions described in a sequence. Conon’s methodology becomes very much on display
when his narratives are broken down, clause-by-clause, facilitating close scrutiny. The
actions in sequence are linked with adverbial words and phrases (ndiot, Votepov, eti kai

nun, Kot’ OAlyov, etc.) serving as temporal signposts.

The second mechanical step of my study entails providing headings above clauses
or groups of clauses. The headings represent the elements of my Schema A — F. This step
results in the Schema appearing, aesthetically even, as the prominent framework for the

narrative building material.

The third step in my narrative analysis entails highlighting in boldfaced type the
key words in the now numbered clauses which relate to the content of the Schema
elements A — F. This step serves two purposes: to confirm the relation of clauses to the
headings above them (A — F) and to reveal remarkably shared verbal and grammatical
structures across narratives. The result of these three steps appears thus for the sake of

example:

A Orientation/lineage
(1) ‘H 13’ & mept ’Evéupimvog ioTopel, 81t te maig v
A£0Liov ToU A10g kai [pmToyeveiog Ti g Asvkariovog,

The fourteenth relates the tale concerning Endymion, that he was the son of Aethlius,
son of Zeus, and Protogeneia, daughter of Deucalion,

(2) xal w¢ 890 Tékor Taldag EVpumdiny kol AltmAdy,

and how he produced two children Eurupyle and Aitolus,
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The Schema in Selected Narratives

Conon 14

This tale is rewarding for my investigation because I consider it an excellent
example of a ktisis from the collection of Conon. It is clearly constructed with the
intention of remembrance of the origin of territorial (Aitolis) and city (Elis) names. The
elements of the Schema provide a clear framework for this entire narrative. The
beneficial applicability of the Schema as a professional modus operandi for a
mythographical construction worker such as Conon is suggested by the prevalence of the
Schema with little else present. Schema elements A, C, E, F all appear in this excerpt of
only ten textual lines and they do so in an order almost perfectly synchronous with my
Schema. The final words of this piece, én@vopov €010, indicate that Conon deemed the
tale complete after providing an etiological explanation for the name of the city Elis. The
results of my analytical process show that the narrative material is given clear form by
the Schema and very little else did Conon see fit to include beyond the schematic

elements.

As Hoefer points out (69), most writers who treat Endymion at least mention his
famed sleep and Selene’s love for him. However, the narrative content treating
ktisis/aitia, that is, “die Griindungssage von Elis,” interests Conon more. These narratives
of ktiseis/aitia focus on human achievements traceable back to an era when gods and
humans interacted, but in the end, cities, rituals, and holy shrines are founded by humans.
The transmission of these stories which connect people to their environments and to one
another depends upon the labor of those trained to do so. I concur with Brown (123-124)

on an apparent value/purpose served by these tales. “Aitolus’ affiliation to Aethlius’ son
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Endymion signifies acknowledgement by the Eleans of their kinship with the Aetolians of
Pleuron and Kalydon across the straits, and their annexation of the Aetolian saga

tradition.” Highly indicative of the schematic tales of Conon, the ending of Tale 14

confirms its purpose tfj kTi60¢ion toAel and Endvopov €Deto.

A Lineage

(1) ‘H’ & nepi Evovpiovog lotopel, &1t ¢ maig 1y AéBvov Tot Adg kai
Mpwroyeveiog Tiig Asvkariovog,”

The fourteenth relates the tale concerning Endymion, that he was the son of Aethnus
(Aethlius), son of Zeus, and Protogeneia, daughter of Deukalion

(2) xal w¢ 890 Tékor Taldag EVpurdiny kai Aitwlov,

and how he produced two children Eurupyle and Aitolus

C Exile/travel by sea/accompanying comrades
(3) 0g ¢k [TelomOVVAGOL TV TATPWAY MTWV APYNV ELG TV
avtirepo TadTNG Y|V pETA Ti|C EMOpévig poipag,

Who (Aitolus) leaving the ancestral empire from the Peloponnesus with a portion of
his people following and crossing to the land opposite that one

D Conflict upon arrival
(4) Kovpijtag Ekpodrdv,

hurling out the Kouretes,

E Founding of new settlement/renaming of place
(5) @xnoz,

he inhabited the land

7 Hoefer provides a passage from Strabo (8.357) alongside this tale and the echoes are obvious. Strabo
cites Ephorus twice as his source, whereas Conon, as I said earlier, simply provides the clarification that the
tale relates the narrative content iotoQel.
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(6) xal avri Kovpntidog Altorida karsicOar didmaoy.

and he granted that it be named Aitolis instead of Kouretis.

B An event in family context
(7) ‘0 & Evpoumding kol [Moced®dvog malg
"Hig Tehevtiioavtog 100 pntpomdropog Evévpimvog

but Elis, the son Eurupyle and Poseidon, upon the death of his maternal grandfather
Endymion

(8) v Pacireiov ExdéxeTan,

Received the kingdom of Endymion

F Tradition of nomenclature
(9) xai tfj kTi60eion mOAel V1O ‘Evdvpinvog HAy éndvopov £0gTo0.

And he set the eponym Elis for the city founded by Endymion

Conon 4

Another short narrative comprised of about ten textual lines clearly illuminates
the use of the Schema as a means of elevating the ktisis, which is described at the end in
particularly formulaic language (the city is “great and prosperous,” as in Tale 47 below).
The scholarly practice is clearly on display: the use of the template shapes the narrative
which will effectively transmit the crucial data regarding the human accomplishment of
the founding of a city and the human actions which account for the origin of the city’s

name.

Conon orients the reader (Schema element A: Orientation) to a tale about a town,

Olynthus, Strymon, a king of the Thracians, and his three sons: Brangas, Rhessus and
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Olynthus. This orientation section allows us to observe Conon at work in reconstructing
narratives from what may have been abundant existing hypomnemata. Following the
naming of the king are two items particular to him: he was king of the Thracians and a
river named after him had been named something else previously (ndAat). Both Strymon
as a king and the river having had different names are completely irrelevant to the
remaining content as we have it in Conon. The river and its nomenclature appear to have
received more significant treatment in earlier sources, as did Strymon’s kingship over
Thracians. Otherwise, Conon would not have deemed it necessary to retain and transfer
this information from his source(s) into his reconstructed narrative. These sorts of
unconnected details appear often in Conon’s Diegeseis causing me to sympathize with

. . . . . 80
the researcher in his task as editor of source material as well as his own notes.

A Orientation: geographical setting/lineage
(1) H toivov 8" dmqynoig ta mept ‘0AHvO0vL Tiig moAew®g

kol ZTpopévog 100 Opax@dv faciiedcavtog dmoyyéddet, ol kai 6 méhot ‘Hiovedg
TOTOUOG EMMVOUOG:

The fourth narrative tells the story of Olynthus the city and of Strymon the king of the
Thrakians, after whom the river, formerly named Eioneus, was named

(2) xai Ot TaTdeg AOTH TPELS YeYOVaot, Bpayyag kal Pijecog kail
"OAvvlog,

And that he had three children: Brangas, Rhessus and Olynthus,

% In fact, Athenaeus (8.334 e-f) cites Hegesander’s hypomnemata for information about the river named
after Olynthus and a monument to Olynthus. The river receives significant treatment in a discussion about
fish and a traditional practice with fish by which the locals honor the dead. The river is central to
Athenaeus’ discussion about current and past practices. Athenaeus’ reference to He§esander suggests that
etiological stories treated the river Olynthus at least as early as Hegesander’s time, 3" century BCE. Hoefer
suggests that Conon drew from Hegesippus (possibly 4™ century BCE) who wrote “Lokaltradition.”
Explaining why Olynthus’ name and connected stories are central here, Hoefer suggests: “Sein Name ist
hier der wichtigste, da es sich um die Griindungssage der Stadt Olynthos handelt” (64). Clearly, the story of
Olynthus the eponymous hero traveled through centuries with its constituent parts intact.



B An event: battle/death
(3) xat ‘Piiccog pev €xnt Tpoiav [Ip1aue sveTpatevoag
Rhessus, having joined forces with Priam at Troy
(4) avarpgiron yept Atopundovg,
Was Kkilled by the hand of Diomedes,

D Animal provides a location or motivation for an act
(5) "0AvvBog 3¢ AEOVTL GLGTAG EKOVGIMG

Olynthus having stood willingly against a lion

B An event: death

(6) &v Tvi kuvnyesiw Bviioksr

He died during a hunt.

(7) xal Bpayyog 0 ddeApOc TOAA KOTOAOPUPOUEVOS TV GLULPOPAV
And Brangas his brother, mourning very much this misfortune

(8) "0MvvBov mep £tedednoe TOTW OdmTEL,

He buried Olynthus in the very spot where he died

C Travel by sea
D Naming of place of arrival
E Founding/naming of new settlement/formulaic phrase
(9) gig Tr0ovia 6 a@ikopevog moMy EKTioEY £VdAipOVE KOl peydiny,
Going to Sithonia he founded a city, wealthy and splendid,
(10) "02vvOov a0tV Gd 100 Td0C OVOpdGag.

He named it Olynthos after the name of the youth.
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Conon 2

Conon erects the Schema here to facilitate the remembrance of both the origin of a
spring’s name and a city-foundation. This tale, along with Conon 8 (below), shows that
the Schema is useful for both etiologies and ktiseis. The shared purpose of aitia and
ktiseis is also indicated by the functionality of the Schema in these sorts of tales. Here
Conon uses the Schema twice: first to transmit the etiological information about the
spring of Byblis and then to provide remembrance for the foundation and founder of
Caunus, the city. After line 17 below, the new Schema begins with a nymph now serving

as an internal narrator, providing the despondent brother with news of this dead sister.

A Lineage/geographical setting
(1) Agvtepov & mept BupAidog, wg maig v MiMjtw, [corrupt text here]
The second tells the tale of Byblis, that she was the child of Miletus,
(2) (text corrupt here) &yovoa €€ avtijc adehpov Kaivov.
... she had from her, a brother, Caunus.
(3) "Qovv d¢ MiknTov Tii Aciag,
They lived in Miletus of Asia,
(4) fiv Votepov pév "loveg kat ot an’ Adnvdv peta Nnhémg opundévieg @knoay,

which later the Ionians inhabited and also those who had set sail from Athens with
Neleus

(5) tote &° evépovto Kapeg, £€6vog péya, koundov otkobvteg.

Then Carians ruled it, a great tribe, dwelling in villages.

B An event in both erotic and family context
(6) Kavvw &’ €pag €ysiperan apfyavog tiic adelotig BupAidog:
in Caunus there was stirred up an irresistible lust for his sister Byblis

(7) moAA& Ktvioag,



having made many attempts,
(8) wg & ametHyyave

he was unsuccessful

B A sibling departs while another remains
(9) €Egron Tijg Yijg €ksivne.
He departed from this land.
(10) Kai a@avicbévtog
and after he disappeared
(11) popiw yetl kateyopnévn 1 Bupiic
Byblis was gripped with manifold grief

C Exile/travel by sea
(12) éxdeimer kol o) TNV TATPWAY OlKiaV,
she too sailed away from her paternal home
(13) kol ToAAV épnuiav ThavnOioa,
and having wandered through much desolation,
(14) kol TpoOg TOVG ATEAETS LEPOLG ATTOYOPEVOLGO,
given over to constant yearning,
(13) Bpdyov v {odvnv Tvog kapHog Kabayaca

after fashioning a belt into a noose from a tree

B An event: death provides location
(14) ooty avijtpnosy.
She hanged herself.
(15) "EvOa. 1) khatovong ouTiic €ppum T dakpoo

And there, from her weeping did the tears flow



(16) xal kpvy avijke,

and caused a spring to arise,

F Tradition of nomenclature

(17) BupLida 101G énywpioc Ovopa:

given the name Byblis by the local residents.

A Orientation: lineage/geographical setting
C Exile/travel
(18) Katvog 8¢ mhavdpevog sig Avkiay gOavst,
Caunus, wandering, arrived in Lycia
(19) kai tovtw Mpovén (Naig 8’ Ay avty) dvodico tod motopod

and Pronoe (she was a Naiad) having arisen from the river

B An event in erotic context
(20) Té 1¢ ovveveyBévrta ) BuPAidL Aéyer,
tells him what happened to Byblis,
(21) wg gxpnoato "Epott dikaoti],

how she employed Eros as her judge

D Marriage to local/non-human solidifies oikist’s position

(22) xai meibel avTov avti] €nt e Thg yhpag AaPely v facirsiav,

(kal yap sig avTv avijmro) cuvoikijoal.
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And she persuades him to take up the kingship of the land and to dwell with her (for to

her was the kingship attached)
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A Orientation/lineage
B An event: death
(23) '0 8¢ Koibvog €k Tijc Ipovéng tiktsl Atylaiov,
And Caunus produced Aigialus with Pronoe,
(24) 0¢ xal Taporofwv Vv Paciieioy,
who receiving the kingship
(25) énet 0 matn)p €TehevTnOEY,

when his father died,

E Founding of new settlement
E Formulaic phrase “great and prosperous”

E Naming of place

(26) 1j0po1cé 1€ TOV A0OV 6TTOPAdNV OlKkoDVTaL

he gathered together the people dwelling in scattered villages

(27) xal oMV EKTIGEV £TL TG TOTOUGD peYainy Kal eVdaipova,

and he founded a city upon the river bank, a splendid and wealthy city,
(28) Kativov dmd 100 Totpog £movopudcag,.

Naming it Caunus after his father.

Conon 8

Conon 8 is a narrative for which the mythographer undoubtedly faced a daunting
challenge in what must have been copious source material from which to glean and to
rearrange. The Schema expedites Conon’s task in ensuring that the ktisis and aitia

elements remain transmittable and in a manner that emphasizes just that information.
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Alternatively, another mythographer (e.g. Parthenius) with different intentions could have
highlighted the erotic element in this narrative, the material for which was available to a
researcher, as its very brief inclusion here indicates. Theonoe loved Kanobus (erastheisa
Kanobou) but to no avail: she “failed” or “missed out” (apotunchanei). This short tale
illuminates the kinship between these remembrance-based ktiseis and aetia narratives and

the applicability of the Schema in effecting the potential recall of this cultural data.

The foundation of the city Kanobus in Egypt and the etiological explanation of
the name of the Kanobic mouth of the Nile river are fixed into a pan-Hellenic tradition
through its connection with the mythical characters Helen and Menelaus. A tale such as
this one is evidence of a larger attempt, with social/political ramifications, at providing
Egyptian topography with a distinctly Hellenic ownership: part of this famous country
and river can be justifiably assigned past Greek influence (and possibly then,

contemporary ownership?) via narrative constructions such as this one.

Schema elements A: Orientation, B: An event in erotic context, C: Travel by sea,
E: Founding and naming and F: Tradition of nomenclature are all represented in Conon 8.
I attribute this to a simplification of Conon’s labor with extensive material. This tale
serves a wide purpose, citing various characters and their contributions to posterity while
aesthetically taking the form of a rather short list of actions. We again see the
mythographer at his task: linking contemporary topographical realities with legendary

and semi-legendary characters.

A Lineage/geographical setting
(1)'Hn’ duyyetton ta mept Hpotémg o Alyvrtiov pdvremg,

The eighth tells the story about Proteus, the seer of Egypt,
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B An event in erotic content

(2) oV 1) Buydnp Ocovom €pacdsico Kavidpov
whose daughter Theonoe loved Canobus
(3) (v & oltog KLPepviTNE Meveldov tod Tpmov)
(he was the helmsman of Menelaus when Menelaus was leaving Troy)
(4) dmotvyydver
she was unsuccessful

C Travel by sea
(5) xai wg 6 KavoPog karog kai véog, amaipovtoc Meveldov dn’ Alydmrov kal EAévng,

and how Kanobus was beautiful and young when Menelaus and Helen were setting off
from Egypt,

(6) kol Tpocopmcapivev i vi),

when they came to anchor near land,

D Animal provides location

(7) V7o €yidvng dnybeic
bitten by a snake
(8) xal comelc 10 6KELOG

and rotted at the leg

B An event: death provides location

(9) pet’ o0 oAV BViiGKEL

he died not very long after

(10) kot Mevéraog kol ‘EAévn OarTovsy avTov én’ Alyontov,
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and Menelaus and Helen buried him in Egypt,

E Founding of new settlement

F Tradition of nomenclature with reference to present

(11) oV Vv Er@VOHOG WKIGTOL TOMG.

Where there was founded the city now bearing his name.

F Tradition of nomenclature of places

(12) Kai t@v 100 Neilov otopdtov 10 tekevtaiov 6 Kavmpog fj KavoPikov €k tol
KuBepviTOL TNV OVOpOGioy EAKEL.

And the last mouth of the Nile, the Canobus or Canobic, takes its name from the
helmsman.

Conon 1

The first narrative from Conon’s Diegeseis reveals my Foundation and Etiology
Narrative Schema in highly abbreviated form. The tale itself, about fifteen textual lines in
Brown’s edition, exemplifies the mythographical use of the schema as a tool for
embedding into the narrative information about city foundings and etiological cultural
data. Conon’s intention and method is manifest here when he uses the legendary material
concerning Midas’ name, unfortunate supernatural wealth, and long ears as an

introduction and frame for encapsulating the ktisis.
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The transition from the legendary, supernatural element to the Atisis is not
smoothly executed, causing the ktisis to stand out and nicely so for my purposes here. In
Conon’s text there is an abrupt, awkward 81 toUto (“on account of this”) followed by a
non-sequitur. The two sentences from Brown’s translation read, “And how even
everything that was placed before him as food turned to gold. And how for that reason
(010x To010) he persuaded his subjects to cross the Hellespont from Europe and settled
them beyond Mysia after they had been renamed, by a slight alteration of the word,
Phrygians instead of Brigians” (49). Clearly, the specifications of Conon’s job entailed

the inclusion of the ktisis, and he executes his task using the schema.

This opening tale in Conon’s collection comprises Schema element A
(Orientation), where the main characters, Midas and the Brigians are introduced. To
position Midas and his accomplishments in an approximate mythical/historical era, the
characters Orpheus and Silenus are linked to him as contemporaries. His connection with
Silenus, vaguely detailed, leads abruptly into Schema element B (An event). According
to the text, the event is causal (61 T0010), and therefore I designate as B the clauses
where Silenus is brought before Midas and Midas receives his “golden touch.” Midas is
then described (as a result of “the event”) as crossing the Hellespont with comrades,
Schema element C (Travel by sea and specification of accompanying comrades), and
Schema element D (Naming of new location [Mysia]). The information about their name
change to Phrygians from Brigians is indicative of the Schema element F (Tradition of
nomenclature for peoples). The density of the ktisis/aitia material in this tale is
remarkable: about three clauses are all Conon needs to attach this crucial cultural data to

a mythical/historical past. Its relevance to the present is re-confirmed at the very end
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when the supernatural trait of a Midas’ long ears is rationalized as an original joke having
turned into the alleged truth. “After a while (kat’ 6Aiyov) the rumor/report (1] @Aun) . . .

changed and the story (6 Adyoc) was believed to be a true thing (¢pyov).”™!

Conon 1 is emblematic for its inclusion of a ktisis, explainable via the verb ®kice,
and two aitia: the name change of Phrygians and the origin of Midas’ so-called ass ears.
What is notable is that human accomplishments with long-lasting effects into the
contemporary period are connected to the supernatural world but only to provide a
traditional vehicle for the ktisis/aitia. The narrative mode and its requisite framework
with the Schema provide the audience with the most advantageous form for this very
crucial content. Possibly, educated Phrygians during Conon’s lifetime could cite as part
of their heritage the connection between their name and history with Midas’ golden touch

and dealings with Orpheus and Silenus.
Conon 1
A Orientation: Lineage/geographical setting

(1) Qv mpdtov t& mepl Mida kai Bprydv,
Of these tales the first is about Midas and the Brigians,

(2) Omwg 1€ ONcavPY TEPLTLYWV

and how coming by chance upon a treasure
(3) &Bpoov 1€ gic ToDTOV 1)pbn,

he suddenly was elevated to wealth,

(4) xal ‘Opeémg kata [Tigpeiay TO 6pOC AKPOATIG YEVOUEVOG

81 1 abbreviate the Greek sentence here; See Brown’s more complete translation of this sentence (50-51).



69

and having been a student of Orpheus along the Piereian mountain

(5) moAhaig téxvaig Bpy®v Pactievet.

he ruled over the Brigians with many crafts.

(6) Kal wg Xetinvog mepl 10 Bpépov 6pog Midov factievoviog GO,

And how Silenus was seen around the Bremian mountain when Midas was the king,
(7) V> ® Kol 10 £0vog kel ToAvavOpoTdHTATOV BV

and at the foot of that place the population dwelled, a highly-populated group in fact:

B An event

(8) xat w¢ Nydn T0 LMoV EEnAhaypévov Ty 8éav w¢ év avBpdTov PUoEL.

And how this creature, an oddity with respect to its form compared to the nature of a
human, was brought forth

(9) Kal 0mwg a0T@d xpuoog £yiveto kal Ta €lg TpoeTV mapatifépevo amavta:

and how even everything placed near him as food became gold for him.

C Exile/travel by sea
D Naming of new location/accompanying comrades

F Tradition of nomenclature for peoples/renaming

(10) kot w¢ dix toUto Teicag TO VmNKoov an’ EVpdang dwufijvar tov EAMjorovrov

And how because of this he persuaded his following to cross the Hellespont from
Europe

(11) vep Mucsiav WKiGE
he caused them to dwell beyond Mysia
(12) ®piyag avti Bpry®dv Bpayv T maparioyeiong thig AéEemwe perovopacoivas.

With their name changed to Phrygians instead of Brigians by a slight change in
wording
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(13) Midag 6& moAlovg Exmv amayyEAAovVTag aUTR T& Oc0 EAEYETO T€ Kal ETPATTETO TOLG
VINKOO1G,

Midas, having many messengers of all things which were said and done by his followers,

(14) xai dwx ToUto €v TQ avemPovredTw TV Pactreiov Exov Kal ig yhpag EADDV,
HOKpA wTa £xev EAEYOM,

and because of this, holding his kingship until old age against rebellion, he was said to
have had long ears,

F Tradition of etiological data

(15) xal ko’ OAiyov 1] iu 6VOV WTE TX PAKPX pETENOIEL,
and after time the rumor changed the long ears into ass ears,
(16) kal &rd Tod cx@dyar THV dpyiy 0 Aéyoc #pyov sivar £meTelon.

And from this original jesting, the story became believed as fact.

Conon 3

This tale is comprised of two strands both capable of independence, one appended
to the other: the first provides Schema element A (Orientation), about the island Scheria,
its location and founders who are described as autochthonous Phaiacians. Conon appears
to be emphasizing how names became attached to peoples and places: the name (tr)v
énovopiov) came from the king of the inhabitants. Clear time shifts are marked with
adverbs: 10 pdotepov and Votepov: the latter explaining a name change to Corcyra with a
highly abbreviated explanation. The final sentence of this first paragraph is explanatory

(Awx tadta: because of these events) for the history of two peoples becoming relatives

(ovyyevelg).
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The second paragraph, beginning after line 13 below, is parallel but revolves
around Heracles, a divine/semi-divine figure. Conon ends the narrative by connecting the
two sections through the human Locrus. The end result and goal are the same however:
narrative content with explanatory ktisis/etiological information. Noteworthy in this
second section is the lesser prominence of the Schema. I attribute this to the centrality of
Heracles and the prescribed stories celebrating his labors. The framework for these
traditional Heraclean tales already existed, and therefore his supernatural history serves
as a prompt for the ktisis/aitia-related content at the end of the piece. Just as many tales
open with genealogical information which can be traced back to supernatural characters,
the tale of the eponymous hero of Locrus is elevated via its connection to Heracles and

his phasma.

Everything from the beginning of the second section until nearly the end I

consider collectively identifiable as Schema B: An event.
A Geographical orientation/lineage

(1) Tpitov, 1) Topa TOV ‘Toviov woévTov Lyepia vijeoc, 00y £KAG 0VGa Tijc Nmeipov Kal
T®v Kepavviov opdv

The third is about the island of Scheria in the Ionian Sea, which is not far from the
mainland and the Ceraunian mountains

(2) avtn Paiokeg £6yev oiknTopag 10 TpdTEPOV, TOHYOOVAC,

At first this island had as its inhabitants the Phaiacians, who were aboriginal and had
sprung from the earth there



E Naming

(3) £€0vog Aayov TNy Ermvopiov arnd Tvog TV Entyompiov Bactiéng:

the people took their name from a king of the inhabitants,

C Travel by sea

(4) Yotepov &’ Eérnwrnoay aVTNV poipa Kopwhiov,

later, a band of Corinthians settled on the island

E Re-naming

(5) xal 6 T Ovopa gig Képkupav petéfole
and they changed the name to Corcyra
(6) kol Tfig mepl Ekelva Bokdoong fpée.

And this band ruled the sea in the area.

B An event: family contest/crisis
B An event: one sibling remains another departs

C Exile/travel by sea with accompanying comrades

(7) @aioxog 6¢ ToU Tiig VIioov PacIAEDOVTOC TEAEVTIIGAVTOG,
When Phaiax the ruler of the island died,
(8) ot viglg Akkivoug kai AokpOg 6TUGLAGAVTES

his sons Alcinous and Locrus engaged in civil conflict

(9) cuvéPnoav TeAY £9° @ Paciredey uiv Akkivovy Tiic Porokidog, Aokpov 52

kel kal potpov Aafovto ot £Bvoug arorkilesOan Tijg ydpog:
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they made a pact by which Alcinous would rule Phaiacis, Locrus would take goods and
a part of the population and emigrate from the land.

C Exile/travel by sea

D Naming of place of arrival

(10) O¢ kai €x’ Troliog Trevoag
He sailed to Italy
(11) Eevileton mapa Aative Ttoddv Pactiel,

he was hosted in the home of Latinus, the king of the Italians,

D Marriage to a local

(12) d6vtL mpOg yapov v Ovyatépo Acvpiviy.

Who gave his daughter Laurine in marriage to Locrus.

F Tradition of practices/nomenclature

(13) Awx tabta pev wg ovyyevels @aioksg Aokpovg Tovg €v Ttalia mpocemorobvTo.

And because of these events the Phaiacians made the Locrians in Italy into kinsmen.

A Orientation: geographical setting

(14) '0 6¢ ‘HpaxAijg kat’ ékeivo kopoD tag 100 I'pudvov mepikarrels 6ot foeg 00G0GC
¢& 'Epuleiag

Heracles, at this same time, driving from Erutheia the very beautiful and many cattle of
Geryon

C Travel



(15) édavvev gig Tradiov aQKvelTol

arrived in Italy

(16) xai Eeviletor AOEPOVOG Topa TG AOKP®-
and was hospitably welcomed in the home of Locrus
(17) 0 8¢ Aativog mpdg v Bvyatépa EAOwV
Latinus, who was going to his daughter

(18) kol tag Povg dwv

after seeing the cattle

(19) Npaodn

was seized with desire for them

(20) t€ kal Aavvev:

and he drove them off

(21) Omep avapabwv HpokAilg

Then Heracles, learning of this

B An event: death

(22) éketvov T6EW Polwv avelie,
struck him with his bow,

(23) tag 6¢ Polc avekduicE.

and he gathered together the cattle.

(24) Aoxpdg 8¢ dedrrg mept 16 Hporhel i Tt devov vId Aotivov wadn (v yap
Aativog codpatt yevvoiog kol yoyi),

Locrus, fearing lest Heracles suffer some bad fate at the hands of Latinus (for Latinus
was noble in body and spirit)

(25) e&ehavver €l Ponbeia 10D EgvicBévtoc,

he proceeded to help his guest-friend
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(26) dueryduevog Kol GToOARY.

having changed his clothes

(27) ‘Hpaxhiic &’ idwv atov Béovra,

Heracles seeing him rushing

(28) kal vopicog Tve elvon GAkov mpdg émikovpiay omevdovta Aativov,

thought him to be someone else rushing to the assistance of Latinus

B An Event: death

(29) Barwv dTpOUKTOV KTEIVEL

by hurling an arrow killed him.

(30) Votepov 6 pabwv dT®A0EHPOTO
And later, learning the truth he wept
(31) pév kol T 0610 VTG EmeTélEoE"

and he performed rites in Latinus’ honor.

D Apparition provides location

(32) kol petaotag &’ €€ avOponmv €ypnoe,

having departed away from humans,

(33) paopat paveic 1@ Aod,

Heracles appeared as a ghost to the people,

E Founding of new settlement

(34) (Bypnoe) mohv oikilewv én’ Trodiog, £v @ v 10 ofjua 100 AokpoD.
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he ordered them to found a city in Italy where there was the tomb of Locrus.

F Heroization of founder/Reference to present practices

(35) Kal drapéver i) mwérer ToOvopa Tipdon i) kKMot TOV Aokpov:
the name of the city remains and Locrus is honored by that name.

(36) oVt pev kol 1) Tpitn dSyNoic. AAX Tl pot 6T pikpol peTaypaeey TadToc, S0V
TOALD KEQOAUMOESTEPOV EMEADETV;

such is the third narrative but why should I almost transcribe these? It’s necessary for me
to proceed in a far more concise manner

Conon 25

Conon’s goal here, evident in the closing line, appears to be the recollection of
how the Bottiaioi, once Cretans, became Macedonians. The narrative includes return trips
to the sea and multiple arrivals. Supernatural story lines are included to embellish the
human accomplishments as in Tales 1 and 3 (Midas’ meeting with Silenus/golden
touch/ass ears/ and Heracles’ phasma) and 1 feel that the inclusion of the supernatural
once again adds a traditional gravitas to the more prosaic narrative about how some

Macedonians were once Cretans.

A Orientation: Lineage

C Travel by Sea

(1) Hxe” dgMivag 0 Adg kot EOpodnng, 6 Pacihedov Kphing, katd (htnow
Aaddrov 6TtoAw TAEVGOG elg Xikaviav (at 8 €otiv 1) VOV Xikehia)

The twenty-fifth tells how Minos, the son of Zeus and Europa, king of Crete, in a
search for Daedalus sailed to Sicania (it is now Sicily)



B An event

(2) V1o TV Kokdhov Buyatépmv (¢facileve 8 oVTog TikeAdV) dvarpeitan:

he was Kkilled by the daughters of Cocalus (this man ruled Sicily then).

B Event: A battle
(3) kal t0 Kpnrikov morepel Zikeholg Uep ToU PacIAE®DG
And the Cretan fleet battled with the Sicilians because of their king
(4) xal nrrdTot.

and was defeated.

C Travel by sea

(5) Kai €raviovreg Uno yeludvog éEéneoov eig Tamuyac,

and returning, they were shipwrecked due to a storm in the lapygians’ territory
D Arrival
E Renaming

(6) xal o0T60L TOTE 16pHGaAvTO,

and in that place did they settle,

(7) dvtt Kpntdv yeyovoteg Tamoyec.

becoming Iapygians instead of Cretans.

B An Event: crisis

(8) Xpovw 8¢ Votepov poipd Tic KAt 6TA0IY EKTECOVTES TiG DOPUS

77



78

Later in time some part of them driven out of the land due to civil strife,

C Oracle
(9) xypnopov Erapov,
they received an oracle.
(10) €vBa &v 115 aVTOTG YTV Kal Vdwp OpELN,

where someone should offer them earth and water

D Arrival in new location

(11) évtatba oikilecba, kai @kneav v Bortwaiov:
there should they settle, and they inhabited the land of the Boittiaoi:
(12) éxel yap moldeg Aptav (0N Kol AAA@V Oymv tailovteg dmo mnAol Kol TAUTTOVTIEG

for there did children playing with likenesses of bread and other baked things fashioning
them out of clay

(13) atrovpévorlg Enédmkay aUTolg dvtl ApT®V TOLG TNAIVOVG APTOVG:

give clay bread instead of bread to the people seeking them.

C Oracle

(14) xai ol ye TOV xpnopov tetedécdat vouicavteg
and considering the oracle fulfilled
(15) nmoavto tov Paciiéa Makedovav,

they asked the king of the Macedonians,

E Founding of new settlement
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(16) kot ELapov oixelv v Bottwiov,

and they received the land of the Bottiaioi to inhabit,

E Naming/renaming:

(17) kol BotTwaior pev tpitov yévog ano Kpnt®v apsiyovteg

and the Bottiaioi, a third generation after changing from being Cretans

F Reference to the present
(18) poipa viv sict Makedovoy.

are now a part of the Macedonians.

Conon 49

Conon 49 reveals the Schema in place in a tale which served to memorialize the
origins of a certain festival and sanctuary of Apollo Aigletes. Conon provides the reader
with a near statement of purpose: to explain the reason for the festival which includes a
tradition of mockery. Line 15 below shows how Conon can abbreviate his selected
material: his mention of the colonization of Anaphe occurs only parenthetically in the
discussion of the aition of the founding of the festival to Apollo Aigletes. His purpose in

this narrative appears more centered on the festival and shrine’s origins than the ktisis.

A Lineage/geographical setting
F Reference to current practices
(H)'Hpb” wg év Avagn tij vijow (aitn §’£etiv Vagp vijoov ORfpag, ovy EKAS Tiig

Aaxgdarpoviov) igpov Anérlmvog AtyhMjtov dpvta, €v @ 6UV ToOoop® ol
Emyydpror 0voveot S attiav ToravTNV.
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The forty-ninth tale tells how on the island Anaphe (it is beyond the island Thera, not
far from the land of the Lakedaimonians) a shrine of Apollo Aigletes was
established, in which the inhabitants worship with jesting on account of this reason.

B An Event: erotic context
(2) “O1e Tacwv ¢k Koryov Midswav aprdacog
When Jason had seized Medea from Colchis
C Travel by sea
(3) oikad’ £€mhen,

he sailed for home,

B An Event: storm

(4) yswov o0Tovg dQatog TEPLEcyE Kal aunyavia tdca
an unforeseen storm and all manner of helplessness struck them.
(5) eOyopévaov d¢ Kkal TOAAX TGV £V 1] Apyol deopévav.
And those aboard the Argo prayed and begged very much.
(6) AndAA®V, TOEOV VTGV VTEPOVACYDV,

Apollo, holding his bow over them,

(7) T deva diEhvoey amavta,

allayed all their fears

(8) xal célatog €€ oVpavol d1icGovVTog

with a lightning flash across the sky,

(9) vijoov avéoyev 1) yij €k 100 Bubod,

the earth raised an island from the depths,

D Arrival at new location

(10) gic fjv opprodpevor,
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dropping anchor at this island,

E Naming

F Tradition of nomenclature

(11) wg mpidTOV 0@beToay VY’ NAiov TdTE, Avagny Ao T GuVTLYiag EKAAEGQY,

since it was first seen under the sun at that very time, they called it Anaphe after this
very event

E Founding of shrine

F Tradition of etiological data

(12) kot tepov Amoéiiwvog AtyMjtov idpicavro,

and they founded a shrine to Apollo Aigletes

(13) kol evepaivovto Ti)g AVEATIGTOV T@V KaK®V maAlaytig Kol Talg AAAaLg eV@yiog.
And they made merry with feasting given the unexpected escape from their misfortunes.

(14) Mndewa 6¢ oLV Talg due’ avtnv yovaéiv, al ddpov noav yauwv Tav Tacovog,
nailovoat petd pEdnV €oKOmTOV TOVG T)pwag £V Tf) mavvuyidt ol 8¢ aviet@balov tag
YOVOIKOG.

Medea and the women who were a gift from her wedding to Jason, making jests after
drinking, mocked the heroes in an all-night festival. And the men returned the jests to the
women.

E Founding of new settlement

F Reference to present rituals

(15) ’Ex ToYTov toryopotv kol Avagng 0 Aaog (wkisdn yap 1) vijoog) dva ndv €tog
And ovi Atydqm keptopovieg AAAAAOVG E0PTIV KOTA piunotv ékeivav dyovoty.

From this time on therefore, the people of Anaphe (for the island was colonized) every
year celebrate a holiday in honor of Apollo Aigletes, jesting in mockery toward one
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another in imitation of those (original) people.

Conon 47

A longer tale reveals a more complete rendering of the Schema elements A —F. 1
selected this narrative because Conon repeats elements of the Schema in quick

succession: setting sail, founding, setting sail again, founding, naming.

A Orientation: lineage
(1)*H p¢” wg AMOaupévng tot ‘Hpoxied®dv yévoug tpitn yeved and Tnuévoug,

The forty-seventh tale relates how Althaimenes of the race of the Heracleidai, the third
generation from Temenes,

B Sibling strife leads to emigration

(2) oTacialel Tpog ToUG ddELPog (VedTaTog 8’ V)
Engaged in factionalism against his brothers (he was the youngest)

C Travel by sea

D Accompanying comrades

(3) xal peravietator ghomovviicov, 6TpaTov Aopliwv £ov Kai Tiveg IMehacy@mv.
And left the Peloponnesus having a host of Dorians and some Pelasgians.
(4) "Eotedlov 8¢ kal ABnvolot 1ote v oLV Neléw te Kol toig Kodpidaig anotkiov:

The Athenians were, at that time, sending out a colonial party, with Neleus and also some
Codrians.

(5) opoimg 6¢ kab’ eovtovg kol Aakedadviol IOV Dhovopov Aadv AnwKiLov wv 1YETTo
AehpOg Ovopa kat [ToAc.

Likewise, the Lacedaimonians, on their own behalf, sent as colonists the people of
Philonomos whose leaders were Delphus and Polis.

(6) Exdrepot o0V mapekdrovy AMBoéviyy cuppetéyety atoic Tol £pyov,

Both parties invited Althaimenes to be partners with them in their effort,
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(7) ol 1 Awpieic toD ent Kpnmnv mhob, dte kal avtov Aopiéa dvta,
the Dorians invited him on their voyage to Crete, since he was Dorian,
(8) ol te "loveg, elg v Aciav pHetd cO®V mepalwbijvar.

and the Ionians asked him to cross over to Asia with them.

D Further travel by sea
C Oracle

(9) T® & 00detépolg £d0KeL GVUAAELY, GALX Katd TOV d00EvTa aT® XpNepov £nt Aia
kal "HAov kopileoBat kal mwap’ avtdv altelv lg katoikiow yijv:

With neither did he think best to sail, but in fact sailed in accordance with an oracle
given him that he go to Zeus and Helios to seek a land for colonization.

(10) etvan 82 Ad¢ név Kpynv, ‘Hiov 8¢ ‘Pédov.

On the one hand Crete was Zeus’s, and Rhodes was Helios’s granted to him.

D Further travel by sea

(11) Avaryépevog ovv éx ITehomovvijoou
Starting up from the Peloponnesus

(12) mposicyer mpog v Kpitny,

he sailed to Crete,
(13) xat pépog 100 Aaol toug foviopévong atdbL olkely kataleinet:

and he left behind a share of the group, those wishing to settle there.

D Further travel by sea

D Accompanying comrades



(14) a0t0g ¢ TovC TAEioVG EYwV Awpik®V Emhel Eml ‘Podov.
He himself, having the greater part of the Dorians, sailed to Rhodes.
(15) Tnyv 8¢ ‘Podov 10 pev apyoiov Aadg ovtoxbv EvEpovTo,
An aboriginal people had settled Rhodes in antiquity,

(16) ®V Npye 10 HModdV yévoc,

which the race of Eliadai ruled,

(17) obg Doivikeg dvéotnoav Kal TNV vijoov €cyov:

Them the Phoenicians uprooted and held the island

(18) ®owikmv &’ éxknecoVTOV

With the Phoenicians driven out

(19) Kapeg €oyov,

the Carians held the island,

E Founding of new settlement

D Conflict with locals

(20) d1e kol TG AAAG VASOLG TAG TEPL TO Alydiov MKNGAV.
when they had colonized other islands around the Aegean.
(21) Olg ¢mmAedoavreg ol Aopielc,

Sailing against these peoples,

(22) morépw 10 Kapukov Kotaotpeyapevor,

the Dorians overwhelmed the Carian army in battle,

E Founding of new settlement

(23) Tpeig morerg EkTicav, Aivdov, Tilvcov kai Kauepov.

and they founded three cities: Lindos, Ielusos, and Kameiros.
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F Reference to present

F Tradition of nomenclature

(24) Ot pév odv Aopielc dnd AABapévoug dpéduevor péypt kol debipo kotofeprikocty.
The Dorians then, starting from Althaimenes, have remained here until now.

(25) Al 8¢ tpeic moAelg eic piav dmokAeicheloon peydiny Kol vdaipova

And the three cities were enclosed in one splendid and prosperous city

(26) TavTOV Ovopa 1] vijow Podov €docav kareloOar.

They granted that it be called by this name, Rhodes, the same as the island.

The Schema in Photius

Photius is best known for his lengthy Bibliotheca, of which Conon’s digests
comprise only a small section, but I am also interested in entries from his Lexicon and
other lexica from late antiquity (see Chapter 4 for the Schema in other lexica). In his
Lexicon, Photius provides explanations for various phrases, names of people and places.
In general, a compiler of a lexicon must aim for brevity and Photius’ task was no
exception. Photius often explains a phrase or a person by telling a very abbreviated story,
and the Schema often provides the structure for these highly abbreviated, explanatory
narratives. I mention this because, as I said earlier, I find the Schema to be a very
practical literary tool. When I read narratives with the Schema as the template, I feel that
I witness the writer at his practice, making use of both traditional storylines and a
traditional practice of re-composing them. I realize that the Schema represents a deeply

ingrained mode of understanding and representation: through it the Greeks can represent
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their local and collective Greek identities. They make connections which interlock them

into the Hellenic matrix.

We can confidently claim only that in Conon’s ktiseis/aitia the Schema supplied
the storylines with their templates. That is, we witness only a representation of the overall
storylines as Conon arranged them and this representation is itself highly traditional. We
cannot, in my estimation, claim to witness Conon’s style or language. This is not,
however, a disappointment in my view. This supports my claim that the Schema was a
highly familiar, traditional mode of representation which transcended authors, genres and
centuries. Originality in literary representation is somewhat of a modern value and the
ancients did not place the same value on it as we do. That is, throughout antiquity, stories
were told and retold again and again. Witnessing the continuity of the famous names and
stories was the reward, not shocking, clever endings. With perpetual remembrance and

celebration as a Hellenic value, the Schema was a dynamic means to an end.

Under the rubric “epsilon,” Photius provides two explanations for the phrase es
korakas (¢g kopakag). He then uses the Schema to provide the material in the second

entry: we see oracles, animals providing a location, settling, and naming.

Photius Lexicon (E—M).
<€g KOpaKaG> £lc T0 6KOTOG, £lg OAeOpOV.

<é€c koOpakac> Bowwtolg 0 0edg €ypnoev, Omov av Aevkol kOpakeg O0QODGOY, kel
KOTOKEW" Tepl 0& TOV Tlayaocitikov KOATOV VIO TaidmV AKAK®OV YOW®OEVTOG KOPOKaS
100vteg mepuetopévong <***> 100 AmOAA@VOg <¥**> @knoov <eékel koaAéoavteg 10>
yopiov Kopakag: Votepov 0& AloAETS EKPaAOVTEG AVTOVE TOUG PUYUOELOUEVOVG EIG AVUTO
Enepmov- ol 0& wg tob {wov dvaidolc Kal ducolwvioTikoD FTdv

to the crows. to darkness, to destruction
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to the crows: the god gave an oracle to the Boiotians: in the place where white crows are
seen, there should they settle. Around the gulf of Pagasai they saw crows flying about
which were covered by chalk at the hands of innocent children, [of Apollo] they settled in
the place calling it the land of the crows. Later, after the Aiolians drove them out, the

Aiolians sent the exiles to this place: others say that (it refers to) those of a reckless and
ill-omened life [. . .]

The entry below confirms the mythographical penchant for making the claim that
other writers discuss this (wg €kelvol @aciv) when retelling an aition. Photius uses the
Schema to provide an explanation (81 toUto0) for a practice. The elements of the Schema

which appear are: travel, a death, a pestilence, and an oracle.

Photius, Lexicon (E—Q).

<Mntpayvptne>: EABWV Tig glg TV ATTiKnV EUOEL TAG Yuvaikag Tht unTpl TdV Oedv, wg
gketvol @ooilv: ol 8¢ Abnvaiot dméktewvav avtov: Eupdilovieg elg Papabpov €mt
KePOAV: Aoluol 8¢ yevouévov, Erafov ypnopov thacachatl TV TeQoveLIEVOV: Kol O1d
10070 WKOJOUNGOY POLAELTAPIOV: &V G AVETAOV TOV UNTPAYLPTNYV: KOL TEPLPPUTTOVTES
a0TOV KabiEpmaoay Tt unTpl TV eV dvaotoavteg Kal dvoptavto toD untpoydptov:
EYPDOVTO OE T UNTPOI® APYEIDL KOl VOLOPLANKIML, KATAYDGAVTES Kol TO Bapadpov.

Metragurtes: A certain person went to Attica and was initiating women into the rites of
the mysteries in honor of the mother of the gods, so they say, the Athenians killed this
person, throwing him into a pit on his head. When a pestilence arose, they received an
oracle to propitiate the dead man, and because of this, they constructed a council
chamber in which they brought the metragurtes. After enclosing this place, they
sacrificed to the mother of the gods and erected a statue of the metragurtes. They used
the mother-goddess town hall and office of law courts, covering over the pit.

In the following entry, an aition describing the origin of a public gymnasium in Athens is
represented with the following Schema elements: Animal as guide, Oracle, Naming, and
Reference to contemporary practices. The name Cynosarges (white dog) reflects a crucial

element of the story, the animal guide motif.

Photius, Lexicon (E—M).

<Kvvooapyec>: 10m0g €otl mapa Adnvaiolg kal tepov Hpakiéovg kat’ altiov tolodtmv:
TAdvpoct 6 Abnvolog #0vev {év} tfj ‘Eotig: elta kdmwv Agvkdg mapav fiprocey 10
lepelov kal dmédeto elc Tva Tomov: O 8¢ mepideng fv- Expnoe 88 avTd O Bedc bt &ic
éxelvov TOV TOmov, oU 10 lepsiov &mébeto 6 wvov, Hpoxiéovg Popdv oO@siret
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Wpvoachor 60ev kBN Kuvocapyec. £meidn) odv kol 0 Hparkhfig Sokel vobog sivar, S
10070 €KET ol voBot €teloDvto- ol uniTe TPOG TATPOG UNTE TPOG UNTPOC TOATTAL.

Cynosarges, it is a place in Athens, a shrine to Heracles which came about because of
this reason: Didymus the Athenian was sacrificing to Hestia. Then a white dog which was
present seized the sacred offering and took it off to some place. Didymus was afraid. The
god gave an oracle to him that he ought to build an altar to Heracles in the place where
the dog took the sacred offering; whence, it was called Cynosarges. Since it was thought
that Heracles was an illegitimate child, for this reason, illegitimate children are enrolled
(initiated) there: those who are citizens neither on the father nor the mother’s side.

Clearly, ktiseis/aitia are structured by the Schema in Conon’s digests and in
entries of Photius’ lexicon. The use of the Schema in brief lexical entries suggests that the
Schema offered practical benefits for a compiler: a ktisis or aition could be represented
by a narrative which has only the essential components of the story. The Schema seems
to have been useful for transmitting only the important parts of a story while indicating

that the story is told at greater length in other texts.
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Chapter Three
The Elements of the Schema and Their Significance

The pieces of the Schema which I identify in Chapter 2 work in combinations to
create effective storylines. As combinations, they present allusions to familiar stories and
well-known topics of philosophical investigations which study and represent acts of
creation, origins, beginnings, and metamorphosis. In turn, the allusions to familiar stories
and philosophical investigations bestow a certain legitimacy upon the ktiseis/aitia,
helping to solidify founders’ positions in places of power and locating ktiseis/aitia within
established Greek literary/philosophical traditions. The regimes of founders take on an air
of sanctity when acts of foundation are equated with creative acts identifiable from
familiar stories. The stories themselves become situated in a lengthy tradition dating back
to Parmenides from the 6™ century BCE, who studied the very nature of existence and

how things come into being.

From Parmenides to Plato, the study of how things are created, or simply exist, is
represented as a journey, an odos (F 1.2, 5, 27). This journey was divinely supervised and
sanctioned and took place via language, largely discussion. Parmenides calls this journey
a “much discussed journey” (ég 600V . . . moAvenuov: F 1.2). The representation of this
discussion, however, is enabled by means of the written word, as we see now for instance
in the section of Plato’s Republic on “the divided line.” This use of the written word to
represent an odos, a journey, which proceeds toward its end, its felos, is relevant to this
chapter. The end of these literary journeys is so often the actual ktises, city foundings or

aitia, the beginnings and origins. The stories very often begin with the clarification (e.g.
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99 ¢y

“some say,” “it is said”) that the subsequent narrative has previously circulated, and this
is no minor stylistic ornament. An awkward yet revealing translation for these varying
phrases could be “language has been applied to represent this journey which resulted in a
founding or origin.” This wordy translation reflects the Platonic penchant for using

language as a means to reach a deeper understanding of origins via an odos.

Ktiseis/aitia include images of water, the essential ingredient for human
sustenance. The motif of travel, especially over bodies of water, helps to connect
geographical space in the Greek world: one territory becomes connected to another
through the stories of a founder, once an exile from a homeland, embarking upon an
odos, usually a sea voyage or multiple sea voyages, arriving in a new territory. Water
plays a dual role: it is at once crucial for human existence, while also a potentially life-
threatening force when embarked upon by sea voyagers. This sort of duality is explored

on several fronts in this chapter.

The stories which connect Greek spaces and forge relationships between them are
essentially stories of people and human relationships. Human names are often attached to
geographical spaces, providing another effective literary combination: the naming of
humans and the naming and re-naming of places. Family and kinship relations provide
explanations for related geographical spaces: it is through the naming of humans that the
bonds between places are so often cited and justified. Kinship relations are like the
water/travel motifs: in their fundamental strength they form a strong, dependable basis
for human societies, but as the stories of founders reveal, kinship relations can be fraught
with strife, as potentially deadly and undermining as the power unleashed by the sea. In

fact, in ktiseis/aita, broken family relations often lead to a family member embarking
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upon the dangerous sea. The accomplishment of a city founding is often metaphorically
represented as the outcome of the events set in motion by disrupted family ties; new city

allegiances, that is, new “family” bonds may then be formed.

Representations of supernatural influence in human affairs are common to
familiar stories and philosophical investigations, as I mentioned earlier, and this
relationship between human and divine, is very much a part of Greek
literary/philosophical tradition. The supernatural motifs of the Schema include oracles,
animals which guide humans, and plagues or disasters sent by angry deities. These and
others discussed below operate together and play a role in providing the traditional divine
influence and sanctification of the eventual human achievement: the city founding. The
appeased deities are often recognized with festivals and temples, in a parallel manner to
the recognition that founders and originators experience. Founders have their names,
stories, and shrines linked to spaces while deities have their names and stories linked to

shrines and other observances. This is another duality operating within the Schema.

This chapter investigates the combinations of the Schema elements to determine
how and why they work so effectively in creating a dynamic vehicle for remembrance.
The combinations and dualities create a certain gravitas which aids in remembrance,
celebration and in the continuity of the narratives themselves. The Schema provides a
structure through which human and divine names are connected not only with new place

names but also with life cycles of birth, death, and rebirth.

Actions represented via ktiseis/aitia are monumental, with constructive and/or

devastating results. Actions represented via the Schema beget creations and
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transformations, with divine oversight and approval, and these are not representations of
insignificant happenings of pedestrian, daily life; ktiseis/aitia describe actions with long-

lasting effects.

The motif of the poet/singer/bard as a bestower of immortality, evident as far back
as Homer, has a sort of prose counterpart in the Schema: the researcher and reproducer of
ktiseis/aitia also bestows immortality upon founders, and these narrators too are
celebrated via the Schema, just as the bard is sometimes reflected in Homeric poetry. In
short, the Schema is not a vehicle for representing the humble or mundane aspects of
human life and culture but, in fact, shapes narratives which treat the elevated and

sublime, as well as those who transmit these narratives.

The Schema is versatile in that it can be readily adapted to meet the exigencies of
writers and compilers whose narratives represent peoples in various Greek territories and
connect their individual identities with collective identities. The Schema covers time and
space, serving as a unifying medium for people in these times and spaces. Ktiseis must
often represent the version of a dominant, hegemonic group justifying its act of
colonization. “City foundings” is a phrase fraught with propaganda and this must always
be kept in mind during any discussion of foundation legends: cities are often “refounded”
by invaders and usurpers, likely more often than city foundings taking place on neutral,
unsettled, virgin land. The narrative behind colonization helps “to create a new vision of
reality, one that translates local phenomena into the Greek language, just as colonization

itself transforms foreign soil in to a Greek city.”™

%2 Dougherty, 1992 (29).
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In this chapter, I mainly explore combinations and dualities which provide the
underpinnings for ktiseis/aitia. The divine and the human realms overlap and interact
creating dynamic results to follow. “One of the key notions in structuralism is the concept
of system, an organized whole in which a given part finds its delimitation, definition, and
significance from its relationships to other parts.”® Structuralist theories have shown
that polarities such as the wild and the civilized, the raw and the cooked are underlying

devices for making meaning in Greek myth via combinations and dualities.

The Super-human Elements

The super-human elements of the Schema are required parts because they elevate
and compliment the events to follow, i.e. the events attributable to humans, while keeping
the narrative grounded in the matrix of traditional Greek story-telling in which elements
of the supernatural play such a central role. The Schema celebrates human
accomplishments by attributing responsibility for those accomplishments to two separate
but complimentary realms. The following items often appear in this sequence: plagues,
cataclysmic events, wars, followed by oracles and then animals, at times with
appearances of phasmata or various other apparitions and visions etc., all functioning as
an introduction to the following ktiseis/aitia. Creation effected by ktiseis/aitia appears to
require death and this requirement is often fulfilled by an element instigated in the super-

human realm.*® The pre-requisite death can be specified or implied by the mention of a

%3 Cobb-Stevens (215) provides a basic tenet of structuralism which, for me, explains well how
structuralists’ findings are helpful when reading Conon’s digests.

% Death appears in the following ktiseis/aitia of Conon: 2: the suicide of Byblis due to an unconsummated,
incestuous relationship with her brother Caunus, 3: Heracles kills Locrus after mistaking him for someone
else, 4: Olynthus is killed by a lion and his brother dies at the hands of Diomedes during the Trojan war, 6:
Calchas commits suicide in this highly abbreviated aition which obliquely explains in the opening line the
origin of Mopsus’ inheritance of an oracle. Mopsus’ mother is reported as dying in the same sentence
which mentions his oracular inheritance, 8: Canobus, in unsuccessful erotic context, is killed by a viper, 10:
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plague which we can assume, or are specifically told, is divinely sent. Hence, the
combination of these Schema elements (Events: plagues and death) operate in the manner
I mention above. A plague’s arrival, havoc and turmoil, followed by its departure, imbue
epidemics with a mysterious quality easily attributed to gods, especially, but not always,
Apollo. An animal may cause the requisite death, again elevating natural human mortality
to a more mysterious, awesome level. Human and animal connect in a memorable,
striking reversal of the natural order: animals assume a superior position to that of
humans; they sometimes take human lives and also serve as guides to the very locations
where humans accomplish new beginnings. That which is awe-inspiring is memorable
and the origins of cities and religious festivals require that which best effects memory.
Ktiseis/aitia are elevated through the presence of the fantastic, through combinations of

literary elements in close, interlocked sequence: plagues, war, oracle, animals, etc.

The required death or destruction is often represented as a result of human
behavior which provokes the anger of the gods. Ktiseis/aitia describe people who die
from unrequited or illicit love and via quarreling among families. These human actions
seem to provoke upset in the natural order, and gods provide instructions which humans
can acknowledge, interpret, and follow to usher in once again the required order which
permits creation and metamorphosis. A natural order will return with benevolent

conditions if humans wisely interpret the instructions sent to them by the gods.®” This

Multiple suitors of Pallene die, 17: Heracles kills Syleus, 18: Hounds tear apart a child and the child’s
mother is put to death by her father, 20: A cowherd is killed causing a divine wrath. These examples alone,
not even representing the entire collection, strongly suggest that death is a pre-requisite for a new
beginning/founding.

% See Doughtery: “Once we consider these foundation oracles not as simple mirrors of historical reality but
as representatives of a coherent sytem of cultural meaning, we will see that riddles and puns, the
ambiguious and enigmatic language typically associated with the Delphic Oracle, describe the act of
foundation as a process of interpretation.” I particularly appreciate her “coherent system of cultural
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exchange is celebrated in ktiseis/aitia and the Schema is the vehicle by which this

reciprocal interaction can be meaningfully expressed in narrative.
Plagues

Death on a massive scale can result from plagues or their related afflictions:
droughts, famine and war. Electronic word searches on loimos and its plural form are
telling: the word is often mentioned in connection with these other afflictions: Apog . . .
Kol Aoog or Oopa 6¢ kol Aoyog. These frequent verbal connections indicate semantic
relations (Apog . . . kol Aoyog) but also reflect a mnemonic practice at work. Citing
multiple afflictions, in an apparently traditional list, heightens the awe which the great
destruction brings to bear on the events narrated nearby.*® Ancient scholia and lexica
define plagues specifically by the destruction associated with them and their close verbal

relation with other words also describing destructive epidemics: ®’

Aowdc: 1 eBopd. mapa T0 Agimm Apog kol Aodg. 1j Topa 10 Apdy tieovacu® tod O.

Plague: destruction. Limos (famine) and loimos (plague) are from leipo, or else from

meaning” since I see all the elements of foundation narratives as operating in a coherent system, not just
the foundation oracles. She adds, “I will argue that oracles within colonization traditions exploit the
ambiguity of puns to create a new vision of reality, one that translates local phenomena into the Greek
language just as colonization itself transforms foreign soil into a Greek city. In addition, colonial oracles
adopt the bipartite structure of riddles to represent the process of founding a colony overseas in terms of
solving a puzzle; the solution, or colony, restores the proper sense of order to an unfamiliar and cofused
landscape” (29). In this chapter, I suggest many “bipartite structures” in operation within the Schema.

86 A few examples here suggest that the word “plague” was itself part of an interlocking traditional, verbal
unit, and this unit contains mnemonic value: Plutarch’s Amatoriae narrationes (773, A 9): pet’ ob mwokv &’
aOyUOG Kol Aolpog kateldpfave v moAw: kol t@v Kopwbiov nepl dnadiayiig xpopévov, 0 0eog aveile
ufviv sivar Iloceld@vog odx dvioovtog, &g &v oV Aktaimvoc Bdvatov petéldotev. Scholia in Platonem
(scholia vetera) Dialogue Min 31a, bis 9): 6 padomv Miveoc ABMvag e moleusi kai Méyopa eikev, um oiog e
&’ v mopBijcat Tavtag, gbyetal @ A map’ ABnvaiov diknyv AoPelv: kol dud ToVTO APOG EVOKNATTEL TOVTOLG
Kol AOYOG. xpOUEVOVY O TTEPL THG TOVTOV ATaAAaYTiG dvelney 0 AmOAl@V dikag Mivg dodvat dg Gv avtog
aipfitor. Timaeus, FGrHist 566 F 146b: oi Aokpoi poig cobéviec fABov sic v oiksiov. @Bopd 8¢ Kol
Aoog petd tpitov €rog Eoye v Aokpida o v €ig Kaodvdpav abépitov mpd&v 1o Alavtoc. Expnoe 8¢
0 0g0g 1Adokesbot v Beav AOnvav v év TAiot én’ € o, B TopBEvoug TéumovTag KApmL Kol Aoy oEL.

8 Etymologicum genuinum (littera 1).
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liman, in which case the “omicron ”in loimos is pleonastic.

Humans seek deliverance from plagues by consulting deities, or deities appear to
offer the information without human request. Conon 45, the tale describing the creation
of a sacred precinct and hero worship of Orpheus, includes a plague, an oracle and the
oracle’s clear communication on how the plague can be lifted. The origin of the plague,
as is most often the case, is a result of human error, here, the failure to punish the women
who killed Orpheus. The sequence makes narrative sense as well since plagues represent
chaos and reversal and the oracles offer a means of return to order.

Aow® 8¢ Thig Ydpag, OtL un drnmdncav diknv ol yuvalkeg, KOKOVUEVNS, OEOUEVOL
Aoofjcat 10 dewvov, ELafov ypnopov v kepaAnv v ‘Opeéng fiv dvevpovteg Oaywmaot,
TUYXEV AmaAlayT|G.

Because no requital was exacted from the women the land was afflicted with a plague.
While begging for an abatement of their troubles [the inhabitants] received an oracle
that if they should find the head of Orpheus and bury it, they would gain deliverance.®
The final word of this passage is crucial: it is “deliverance” or “relief” from plagues,
other epidemics, and battles which humans need in order to return to orderly conditions
favorable for new creations and beginnings. The gods forgive human transgression and
are recognized by the establishment of new worship practices.

A plague often indicates divine anger for which a ktisis/aition in the second

section will be the human response or remedy. A plague can either imply that angry

deities are to blame or the anger can be specifically reported. ** These adverse conditions

% Brown’s translation (302).

% Plagues appear in five of Conon’s tales: 19: An angry Apollo sends a plague to punish the Argives for the
murder of the maiden who gave birth to his child. The plague is lifted after human observance of his
subsequent oracle, 20: A divine wrath, menis theothen, not specifically sent by Apollo, visits the
Chalcidians until they make amends in accordance with an oracle, 26: A plague, not specified as sent by
Apollo, is followed by an oracle, the expulsion of Hippotes, and a rough narrative transition which includes
an apparition, 30: A plague occurs due to an angry, unspecified god until the blinded Peithenios is
appeased; animals play role as well, 45: After Orpheus’ murder, an unattributed plague visits people,
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constitute a reversal in the conditions favorable to human birth, creation, and prosperity.
Angry deities, plagues and other epidemics invert the normal conditions for human
prosperity and this disorder requires the response of observant humans. Once appeased,
the deities allow for the return to conditions under which the humans specified in the
story may thrive. Thucydides’ second book vividly narrates conditions of reversal in the
social norm caused by the infamous plague in Athens. When people die en masse for
unseen causes, social and cultural norms become perverted.
Oracles

Oracles are mentioned in ten of the fifty narratives of Conon. Overall, their
purpose in Conon’s digests is one of service to mankind. They are a vehicle for
information on how humans may turn from a state of disorder, specfically reversal, back
into the normal state of being, conducive to human prosperity and unity. Oracles are
friends to humans since it is through their guidance that humans may cycle through
seemingly impossible adversity and defeat into accomplishments worthy of remembrance
from ancient times until today and beyond.” Conon 19 indicates that humans find

release, or deliverance from adversity via oracles: ypopévolg vep dmaiayiic.

followed by an oracle and supernatural apparition.

90 Oracles apear in Conon 18, 19, 20, 25, 26, 33, 39, 44, 46, and 47 (some of these are mentioned in an
earlier footnote). In brief the oracles act as follows: Conon 18: An oracle on appeasing Aias and other
heroes heals Autoleon, 19 (above): Two oracles are discussed, one to propitiate Apollo’s anger and one for
Krotopos to leave Argos to found Tripodiskion, 20 (above): The oracle orders the making of a tomb for the
cowherd and sacrificing to him as a hero, 25: An oracle tells a portion of Iapyges to settle where someone
offers earth and water, 26: two oracles in tale with Karnos/Kodros/Aletes, 33: Demoklos sails at behest of
oracle to Miletos, 39: Melanthus travels to Athens because of oracles 39: Athenians dedicate temple to
Dionysos Melanthides, 44: Leodamas gets oracle, 46: message from Aphrodite to depart, 47: Althaimenes
goes to Zeus and Helios to ask which land to colonize.
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Parke (his Chapter 5: Oracles and Colonisation) reminds us of the centrality of the
religious aspect of colonization. New cities or colonies must be outfitted with temples,
government buildings, and shrines honoring heroes, especially heroes whose associations
support the legitimacy of the founding regime. Parke discusses city foundations in the

narratives of ancient authors such as Pausanias:

The Pythia is made to describe the place to be chosen and, while the
description is sometimes simple and factual, at others it is filled out
with some ingenious periphrasis whose ambiguity, like a riddle, has
to be solved successfully by the enquirer. At other times again the
interest of the story tends to centre on the oikist. A conventional
motive makes him come to the oracle for quite another purpose:
particularly to enquire for a cure for some physical disability; and
this is promised to him in return for his leading the colony as
directed by Apollo (45).

Conon’s narratives however, do not include mention of the Pythian priestess;
Apollo is specified sometimes but not consistently. Conon’s digests do not even give us
consistent connection with Delphi. The narratives seem constructed so that the reader or
researcher can understand that Delphi is implied when Apollo is named but much is left
for the reader to construct. The oracle’s role in city foundations in Conon’s Diegeseis is
often limited to a simple phrase koatd ypnouov kata chresmon. This brief phrase
potentially encapsulates much more meaningful narrative treatment to the degree, for
example, we see in Herodotus’ /ogoi. As we should expect from digests, terse phrases
capture meaningful storylines. The kernel phrases then are evocative, bringing with them
both the potential for further explication and the power to effect memorialization. A
reader or researcher can add for him or herself the details of travel to an oracular site,
consultation with a site’s attendant oracular deity, and response. Conon’s professional

task seems to call for much less verbal allotment in treating oracles and other themes of
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the Schema. For instance, Conon reports no such direct language of oracles as we see

often in Herodotus.

Since Herodotus’ use of the Schema is more fully developed than Conon’s, we do
witness Delphi’s and more specifically even, the Pythia’s role in the Schema in
Herodotus. Conon’s oracles are often cited as instigating agents, though rarely as Parke
suggests, as an answer to an enquiry. Nor is the oikist an enquirer of the oracle for “quite
another purpose” as Parke suggests. I see these possible storylines as inherent in the
mythographical kernels or encapsulated into the phrase kot ypnopov. Only in Conon 47
is the potental oikist Althaimenes described specifically as an enquirer of the god(s) for
colonization purposes, and neither Apollo nor Delphi plays a role. In fact, Althaimenes
poses his question to Zeus and Helios:

Kot TOV d0Bévta avt® ypnopov nt Aia kal "HAwov kopilesBot kal mop’ a0T®dv altelv
elg xaroikiow yijv:
... in accordance with an oracle given to him to go to Zeus and Helios to ask from them
for land to settle on

I agree with Fontenrose (below) who sees the role of oracles in colonization
stories as part of traditional literary convention. The Schema reveals that the oracle is a
set piece of the possible narrative together with phasmata, animals, etc., which plays a
role in transmitting the stories so that the narratives remain easy to re-assemble as part of
a society’s collective memory. I agree less with Parke’s findings (above) about the
centrality of oracles and their religious significance in Conon’s digests. We have some

ktiseis where there is no oracle mentioned at all, as in Conon 4, the story about the town

of Olynthos. Oracles in Conon are part of the overall Schema, and what is central is the
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operation of the cycles described in the introduction to this dissertation. One cannot

isolate from a piece and call that the central piece:

There is no oracle on the founding of an overseas colony that is at all likely
to be genuinely Delphic; and indeed it is unlikely that Delphi was active before
600 in either directing or sanctioning colonies. It was the stories of city-founding,
developed by poets and logographers, who wrote ktiseis of cities, that introduced
oracles which directed the founders, often in obscure language. Oracles became a
convention of these kinds of composition, and often they were attributed to Delphi,
but by no means always. Generally the ktiseis were based, at least in part, on oral
tradition, into which oracles had already entered as narrative features. Delphi’s
modern reputation for advising colonists arises from scholars’ reading too much
into the passages cited and from accepting foundation legends and the spurious
oracles in them as historically sound (Fontenrose, 142-143).

Generations of literary treatments created a powerful mnemonic structure
by which these stories could be easily pieced together. The human achievements
called for memorialization, and how better ensure the remembrance of human

achievements than to include divine influence?

The condensed nature of Conon’s digests illuminates what I consider the most
important role of oracles: communication to and instruction of mortals. In that regard
they are “central.” The oracles appear to be a turning point in the element of reversal; the
oracles offer information about how mortals can assume responsibility for their own
betterment. Narrative composers such as Herodotus, Apollonius and Plutarch obviously
provide lengthier treatments of city founders and items of etiological interest than Conon
does as a composer of digests. They employ multiple forms of the word ypnopov, and
Herodotus, for one, uses compound nouns such as chresmologoi, oracle reciters or
diviners. Conon often uses only a simple phrase, kot ypnoudv, to encapsulate the entire
story surrounding an oracle, its recipient and a possible visit to an oracular site. This

simple phrase, though, shows how humans act “in accordance with” or “because of”
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oracles. Humans are offered an escape from desperation through oracles.

Conon 18 explains why Locrians leave an empty space in their battle formation in
honor of Aias. The concise kernel phrase katda ypnopov illustrates the brevity with which
an oracular response may be treated in Conon. Autoleon’s leg was rotting £mg v Kotx
ypnouov gig myv év Ioévip Ayilleov vijoov . . . €keloe mapayeyovas . . . (until in
accordance with an oracle, he went to the Island of Achilles on the Black Sea . . . having
arrived there . . .). Conon 18 makes no mention of Delphi or Apollo and even omits the
verb “to go” or “to sail.”

Where we may expect etiological data to finish the narrative, the text veers oddly
toward an explanation of Stesichorus’ recovery of his eyesight by composing hymns in
honor of Helen. Conon appears challenged with multiple storylines: one centering on
Autoleon and one on Stesichorus. Here, two new states of existence arise: Autoleon’s
clean health from previous near-death and Stesichorus’ transition from a blind poet to one
with vision. The oracle marks these two important, memorable human transitions. These
transitions are analogous to the new states of being effected when the founding of a city,
colony, or religious festival takes place.

There are several more examples in which the noun ypnopov, in the accusative
case, is used but not in the exact phrase kata ypnopov. Conon uses ypnopov as the object
of verbs and participles, concisely again so that the very mention of the noun is evocative
of possible lengthier storylines. A few words alone serve to trigger the mental recall of a
traditional storyline but presumably the researcher/composer feels assured that the reader
will be able to conjure the fuller storyline for him or herself when the later reader

consults the digest of the former. Conon 25 contains tov ypnopov teteléctat vouicavteg
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and Conon 26 provides ypnopov Aapoviec and ypnopnov Aapfavel. Conon 46 specifies
Aeneas’ consulation with Aphrodite: mpog oy dvioyovta’' Gyeto kotd Agpoditng
énioknytv without using the noun chresmon. In all examples, humans react to the

instruction provided by the divine communication.

In Conon 19, Apollo makes specific demands before he will cease from his anger
and lift a plague:

Ypopévolg Vrep amaAlayiic WYapdabnv dvethe kal Aivov iAdokesBat. Ol 6¢ td T8 dA YL
Etiumooav avtong . . .

To the humans seeking oracles for deliverance, he ordered that Psamathe and Linus be
propitiated. And the people honored them with respect to these matters . . .

The humans follow the instructions, and they earn “release” or “deliverance.” The events
in digests like Conon’s occur in rapid sequence. In this short piece, humans seek oracles
for release from divine-sent ills; their request is granted, provided they execute the
necessary actions; they perform the prescribed actions. The Schema highlights this sort of
exchange between the realm of the super-human and the human, and because of the rapid
sequence, repeated from tale to tale, the fundamental aspects of such a narrative appear
with little else. In other authors, these narrative elsements are drawn out at far greater
length which sometimes obscures the connection between them.

In a few sentences at the end of Conon 20, a very short narrative consisting of
only eleven lines, there is an unjust murder (the murderers are described as: mapafdavteg
TG ovvOnKag), a divine “wrath” (Brown’s rendering, 154), an oracle, hero worship, and
the lifting of the divine wrath. The death of the cowherd however is the trigger event,

which the oracle is addressing, and without which the hero worship will not occur.

°I Brown (309) gives katicyovta, Tafel’s emendation. Ms. AM give dvicyovta.
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Tov 8¢ mpodotnv Povkdrov, TapaPdvteg Tac cuvOnkag, kteivovot. Kal pijvig aitoig d1d
100710 BedBev Evéokmye. Kal katd xpnopov Taeov TepkarAl] ydoovtes TG Poukoiw Kol
w¢ Npoi 0vovteg ToU KokoD drmnAhdynocav.

Breeching agreements, they killed the cowherd, and a divine-sent wrath descended upon

them. In accordance with an oracle, they piled high a very nice tomb in honor of the
cowherd and sacrificed to him as if a hero; they were delivered from evil.

Phasmata/apparitions/visions

The literary device of the oracle is most effective when combined with other
indicators of the super-human world. Often the oracle is mentioned in close proximity to
visions or apparitions, what Conon calls phasmata.”” In several cases, the oracle and the
supernatural vision are causally linked in the sequence of action. The passage from
Conon 18 above provides such a sequence where the apparition causes a battle wound.
The oracle explains the remedy for the rotting wound: setting sail and then appeasing
heroes.

In Conon 33, the following Schema elements are present: Oracles, Super-human
apparitions, Dreams and visions, and Animals.”® The oracle, ordering a departure by sea,
triggers the story of the son being left behind by the father who sails away. With the boy
left behind, the animal theme can be woven into the narrative. This leads to a further

vision and a dream. Death does not play a role here.

Portents and dreams play a role similar to that of visions or phasmata:

92 The phasmata in Conon appear in six narratives and serve as follows: Conon 3: an appartion of Heracles
instructs people to found city in honor of Lokros, 18: a phasma wounds Autoleon, 21: lasion wants to
violate a phasma of Demeter, 26: in a sequence so abbreviated it makes little sense, Karnos’ apparition was
a seer for the Dorians, 33: the apparition of Leukothea instigates a contest, 39: Melanthus sees a phasma
causing him to kill Xanthus.

93 B B ~ ~ . P ~ B Vo~ % 3 ~ o~ .
Kai mepi tod kdKvov tod cuAANPOEVTOC Apem Tolg Tansi Kol tg Epdog Kai Tod g Agvkobéag
pdacpatog,
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communication with mortals at important moments.”* Conon 33 tells of a fantastic vision
that a woman witnesses during childbirth. The sun seems to pass through her body: a0t
Tiktovco Opd Oytv Tov Aoy . . . Her child is favored by Apollo and where Apollo kisses
him there was founded an altar. The word opsis, sight or vision, indicates here a
supernatural vision. Clearly, the supernatural realm communicates with the mortal realm
at a moment of importance, the birth of Branchos, who then establishes the oracle of
Didyma and is the originator of the Branchidai priestly dynasty.

The servered head of Orpheus is found filled with blood and still singing in
Conon 45. Water is an intergral part of the Schema in this tale, though not as a mode of
travel as in other ktiseis/aitia. The women who tear apart the body of Orpheus dump his
remains into the sea. A fisherman, one who would presumably travel over water, is the
discoverer of his head. The act of this discovery paves the way for a subsequent aition.
The place of the stunning vision of Orpheus’ seemingly live head is specified as “next to
the mouth of the river Meles,” hence, further water imagery. The head is described as
“suffering no damage from the sea;” the destructive potential of water seems to transform
into a preservative power and this leads to the creation of a sacred precinct, hero worship

and later a temple. Obviously, deities are communicating with mortals through Orpheus’

% Portents and Dreams serve as follows: 33: Vision of sun passing through a woman at childbirth, 34: the
Palladion moves by some divine agency which gives Odysseus an important clue, 37: Spartoi discussed as
a belief among Boeotians that earth had sent up men but this portent is described not in the fabric of the
narrative, 43: Anapias and Amphinomos are saved from flames carrying parents instead of riches to escape
flames of Aitna, 44: child grows unnaturally and also in wisdom by divine favor, 45: Head of Orpheus
sings full of blood, 48: wolf nursing twins is described as theion, 35: Apollo appears as or in a dream and
orders man to lacerate himself. Vultures then pick him up (see: Animals). Narratives without
plagues/animals/portents but ktisis/aition anyway: 14: Endymion, 17: aetion for shrine of Heracles in story
of Dikaios and Syleus, one just one unjust. Heracles married daughter of Diakaios, 24: Narcissus, 28: origin
of a parable: axe of Tennes, 29: Magnetes found Magnesia.
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singing from his severed head. The exchange between the super-human and human
realms is highly represented in the final paragraph of this tale: human error leads to death,
punishment via a plague, communication from the supernatural realm, followed by a
creative act. The creative act can occur because water is sustaining and regenerative

rather than destructive and degenerative.
Animals

The role of animals and other non-human elements in the Schema is similar to the
role played by oracles and phasmata: to add colorful, and most importantly, memory-
activating devices which aid in the longevity of these narratives.”” Completely mundane
narratives do not provide motivation for recall in the first place and are not commensurate
with explaining culturally important stories of founders and origins. One need only think
of the lofty legend detailing the founding of Rome and for how many centuries the

narrative of wolf-nursed twins remains attached to the city founding.”

Perhaps a greater value animals provide to the narratives is reversal of the norm as

. . . . .. 9
we see in plagues and epidemics: animals assume positions of power over humans.”’

% Forbes Irving discusses the animal element as one part of a whole structure. To me this is similar to the
oracle, or apparition. “An animal in a transformation story has to be seen not merely as something that
points to an external historical ritual, but as something that has significance within the structure of the
story” (4).

% Animals, including the centaur Seilenus (1), non-specified “wild animals” (45), cattle/bulls, lions, a
viper/snake, dogs, lambs/sheep, wolves, bees, and birds (nightingales, swallows, swans, and vultures)
appear in fifteen of the fifty narratives. See following footnote for further details.

7 Animals in Conon are as follows: 1: Seilenus is mentioned in connection with Midas though not
specifically in connection with the origin of the phrase for which the tale seems intended. Seilenus’ strange
appearance is contrasted to the nature of a human, 3: cattle of Geryon lead Latinus to desire them and
Heralces to kill Latinus, 4: Olynthus dies in battle with lion and is then commemorated by his brother with
the founding his eponymous town, 8: Canobus bitten by viper, dies, buried where eponymous city stands,
11: a bull slaughtered by Heracles originates a curse-oriented sacrifice to him, 19: dogs tear a child to
pieces, lambs lead to the explanation of month named Arneis, dogs are killed for a festival, 30: wolves tear
apart sacred sheep, 31: nightingale/swallow but no ktisis/aitia, 33: swan (and phasma), 34: a wooden horse
figures as part of a story reported within the narrative, 35: Bees provide a location for gold stash, vultures
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Animals serving as guides for humans or controlling human life are clearly the opposite
of what readers are accustomed to in real life. Even modern stories are extraordinary
when humans are killed by dogs, or sharks for instance, and that is because the humans
become the prey and the animals the hunters. This is an important role in the first section
of the Schema where conditions are established that are beyond human expectations, only
to return to normal circumstances after the second half of the Schema when the humans

can resume power and be recognized for their accomplishments.

Conon 8 provides an excellent connection between the animal theme (Canobus is
bitten by a snake and dies) and a ktisis (he is buried and that location is where his

namesake city was founded). The narrative connects these items in the same sentence:

v €xidvng dnybelg kal G(MISLQ 10 6kELOG peT’ 00 mMOAL Bviiokel Kou Mevéraog Kol
EAév Bamtovoty otov én’ Alydmron, o0 viv éndvopog Griotat Tohg.”

After being bitten by a viper and rotting in the leg, he dies not long afterward; Menelaus
and Helen bury him in Egypt where now his namesake city was founded.

Sometimes the death of the animal provides the underpinning for an aetion or
ktisis. Conon 11 begins by stating an etiological purpose: ‘H 10" td mept tijc ‘Hpardéog
Buciag, v Atvdrot peta dpdc Bvovoty avtd, diééeiot, and procedes to relate the origin of
a festival to Heracles which includes a bull sacrifice and accompanying curses. Heracles
kills a cowherd’s bull when the cowherd rejects Heracles’ request for food: ‘Hpaxhfig d¢

yaremnvag, Eva v Podv katacpdlac. Reversal here is in the hospitality etiquette of

pick up self-inflicted, Apollo-ordered, wounded man and carry him to safety but no ktisis/aition, 37: bull
(Zeus in diguise) discussed but animal does not play a role in the narrative 45: Wild animals, bird, trees,
rocks follow Orpheus, 46: Cow moos as Aphrodite foretold, 48: She-wolf nurses Romulus and Remus.

% Brown (93) adds a raised dot after Ovijoket though the TLG text does not include this. The thought flows
even better without a break. Brown does not explain this in his apparatus.
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ancient Greek culture: xenia. A host should not refuse to offer food, nor should a guest
slaughter a host’s flocks. This, after all, is one of the original crimes committed by the
suitors in the home of Odysseus.

Animals can play a central role in the required death which eventually leads to a
founding or new creation. In Conon 19 hounds tear a child to pieces causing the mother
grief: xai mote ol thg moipuvng koveg diéomacav avtdv. This destructive act by animals
sets into motion plot elements leading to aitia and a ktisis. Reversal occurs when the
animal world reaches into the human world with such drastic power to kill and reveal,
since the grief of the mother exposes her secret affair with Apollo. Further reversal and
human error occur as the father sentences his daughter to death thinking she had
prostituted herself. To correct this reversal, hounds, typically companions of man, must
become prey for humans as part of a festival. In the meantime there appear a plague, an
oracle, the apparent lifting of the plague (unspecified), and more animal influence via
lambs. Since the child, originally intended for death by exposure like Oedipus, had been
raised by a shepherd among lambs, a new month is named in honor of these lambs,
Arneios (the Lamb month). Animals with destructive potential but usually kept under
human control break out from that control in this tale. When conditions become favorable
once again, docile lambs are celebrated along with the hounds which are once again
brought under human control. Thereafter, there is the ktisis of a town.

Recognition of deities

Deities often demand or suggest that humans take certain actions before the
deities allow a return out of the state of reversal or adversity to a state in which human

prosperity may resume. The humans benefit doubly by heeding the directions provided to
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them via the supernatural realm: on the one hand they are relieved of plagues, sickness

and strife and on the other hand, they enter a state of being favorable for new beginnings.

Heracles communicates to humans as a phasma in Conon 3 with specific
instructions to the people to found a city in Italy where Lokros’ tomb was located.
Heracles apparently felt it necessary that Lokros be honored due to his accidental death at
the hands of Heracles himself. The humans heed his demands and as a result, a new city
is founded. Here, the human response to the will of the gods is directly connected to the
founding of the city Lokros. Not coincidentally, this is the exact place in the narrative
where the tale comes to an end. There was death, a deity giving instructions, the people’s

appropriate response, creation.

Conon 20 includes war, divine wrath over a murder, an oracle, creation of a
hero’s tomb and worship, and finally, deliverance. The oracle prompts the people to pile
earth for the tomb and sacrifice to the dead cowherd as a hero. The two brief sentences
below represent well Conon’s technique as a writer of digests: a sequence of actions is
represented concisely which would certainly be given much lengthier treatment in a

“source text.”

Kal pijvig a0toig o1t todto 0e60ev évésknye. Kal kot xpnopnov taeov Tepikaili
7. ~ r ALY (Y4 . 4 ~ ~ r 99
YOoAVTEG TM PovkOAW Kol wg Tpwi Bvovteg T0D KakoD AmnALdyNGOV.

The pithily represented sequence of events illustrates the kernel narrative elements which
likely appeared in earlier sources, and this indicates clear cause and effect relationships

for the reader. The reader can interpret this concise narrative sequence as an etiological

1 translate this passage above (p. 103).
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explanation of an ongoing festival; this is an etiological tale, not the reporting of a one-
time only affair. The human recognition of the directive from the oracle (deity
unspecified) leads to three things: the tomb, hero worship, and then the final word of the
tale, anrnAAdyncav, a verb describing release or deliverance. The reversal and destruction
implied by the battles and pfjvig are alleviated and it is human recognition of divine will
(conveyed via the oracle) that allows for the return to a normal order of things. This

normal order is necessary for the creation of a heroon.

In a ktisis/aition deities must be appeased or their wishes addressed before the
mortals experience a return to an orderly state of being. Conon’s narratives do not always
state specifically that appeased deities lift plagues and other epidemics, but the sequence
of events makes clear a causal relationship between plagues, the disorder they bring and

then the removal of a plague.

Conon 18 explains a practice which Locrians employ in military formations. The
abbreviated nature of excerpts causes the reader to determine causality from the sequence
of events as they are related. From the opening of the tale, it appears, but is not specified,
that Aias’ spirit becomes angry because Autoleon attempted to break the Locrians’ battle
formation in the place ceremoniously left empty in honor of Aias himself. According to
the next sentence, Autoleon is wounded by a phasma before he can break the battle line,
and his wound subsequently rots. We must assume that he insulted the spirit of Aias by
his mere attempt to break the battle line and was punished with a rotting leg by the
phasma. Deities are not specified in this tale but rather “heroes” and a “spirit.” Autoleon

must apparently appease “the other heroes as well, but especially the spirit of Aias of
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Lokroi”'® (kat t00¢ e d\hovg fpwac ékpetédpevog, pdioto 8¢ v Alavrog Tod
Aoxpod youynv) before he can be healed. Since these spirits need appeasing, I assume
Conon’s implication to be that they are indeed angry to begin with and the only reason
they have to be angry, according to the details of the narrative, is Autoleon’s apparently
rash attempt to violate the empty space in the Locrians’ battle line. The narrative only
specifies that the oracle tells him to sail to the Island of Achilles; the oracle does not
specifically state why he should or on which deity’s behalf. The sequence of events as
narrated must provide for the reader the causal relationship between the events described:
Autoleon attempts to break the line; he is turned away and wounded by the phasma; an
oracle tells him to set sail; once there he appeases the spirits; he is healed. Recognition of
the angry spirits or deities takes place in Conon 18 in a very abbreviated, rapid
representation of events. However, with knowledge of how the Schema operates,
causality can be determined in a brief digest like this one: he is turned away from the
battle line because the empty space is somehow sacred (though not specified); he is
wounded because his attempt is rash (again not specified); the oracle tells him to set sail
in order to appease spirits (the oracle does not specify this); he is healed because he

appeased the spirits (not specified).

In Conon 19, Apollo is angry due to the murder of a beloved. The narrative
specifies that he sends a plague because of his anger. Furthermore, the oracle that humans
consult specifically instructs them on the actions necessary for them to find release from

their troubles.

1% Brown’s translation (141).



111

AmOIM@V OE TQ TG EpOUEVNS POVR YoAmBELS Ao KoAd el ToUg Apyeiovg Kal
YPOUEVOLS VTP amaidayiic YaudOnv dvelke kol Alvov ildokechal.

But Apollo, angered by the murder of his loved one, punished the Argives with a plague,
and to those seeking the oracle regarding deliverance, he ordered that they propitiate
Psamathe and Linos.

Although the people honor both Psamathe and Linos, the narrative seems to suggest that
the troubles did not cease until the murderer of Apollo’s beloved left Argos. Again, due
to the nature of excerpted narratives, what remains is an odd sequence of events. Two
related stories appear spliced together. The first story seems to be the aition of the Linos
song, a traditional lament and related aitia of the name of a month and a holiday. The
second story seems to be the ktisis of Tripodiskion, the founder of which was the original
murderer. Given Apollo’s clear instructions for lifting the plague and the proper
execution of the instructions along with so much more honor paid to Linos (a month in
his honor, a festival), it would be cruel that he not lift the plague. Conon appears to
postpone the Argives’ final deliverance from the plague until the second story ends with
the ktisis of Tripodiskion.

Kal 008’ oUTmG AP TO KoKV, Emg Kpdtmmog kot ypnopov e 1o "Apyoc Kol
Kticog TOAY

And he did not remove the evil in this way, until Krotopos left Argos in accordance with
an oracle and founded a city . . .

Given the report of another oracle, seemingly providing different instructions, it seems

that the story of Krotopos was another tale appended to the aition of the Linos song. '*!

Conon 26 opens with the representation of a strange set of events: a “phasma of

Apollo” is killed by Hippotes, one of the descendants of Heracles, when the Heracleidae

T Brown attempts to untangle the various threads woven together in Conon 19 (149-153). My contribution

to his comments revolve around what appears to me to be two different oracles, giving different sets of
instructions to different audiences: the first one is to the Argives in general: propititate Psamathe and Linos;
the second appears to be to Krotops himself: leave Argos.
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were returning to the Peloponnese. A plague falls upon the Heracleidae; they receive an

oracle and expel Hippotes.

Kal AowoD tovt0o1g mpoomesdvtog, ypnopov Aoafovieg fjlacav tov ‘Inmoétny 100
OTPATOTESOV LAVTIS 0 NV TO PAca Tolg Awpledaoty.

And after a plague fell upon them, they received an oracle and drove Hippotes out of the
camp. The phasma was a seer for the Dorians.

Presumably, the cause of the plague is the killing of the phasma of Apollo by Hippotes,
though this cause and effect relationship must be assumed from the sequence of events as
represented. Whether this phasma is an apparition that looks like Apollo or serves Apollo
is unclear. Furthermore, the reader must assume that the plague is sent by Apollo and
eventually lifted, though this is not specified. Since the phasma is also called a mantis, a
seer, we may be able to construct a relationship of service under the authority of Apollo.
Perhaps then, Apollo sent this plague and provided the instructions to drive out Hippotes
in order to restore order to the camp of the Heracleidae. Since this tale appears in
Conon’s collection with others somewhat obscure in meaning, the Schema helps to

reconstruct causality between events which are given very abbreviated representation.

Outside of the dramatic settings of the tales themselves there exists another
dynamic polarity which I described above: the mythographer/producer of hypomnemata
and the recipients of the hypomnemata. These two realms operate in a reciprocal manner
just like the non-/super-human realm

The Human Realm
Orientation: Lineage/ Geographical Setting

As stated at the beginning of this chapter, readers’ attention is drawn to that which

is remarkable, exaggerated, beyond the norm. Conon’s methodology of providing
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essential names and locations at the beginning of a narrative serves a greater purpose than
a basic orientation for the reader into the necessary “who, what, where” of the narrative’s
setting. Mortals who later become celebrated as founders are often descendants of
significant predecessors. These people have connections to Olympian deities, nymphs,
and Trojan War heroes. For instance, Olynthus’ brother Rhesus (Conon 4) died at the
hands of Diomedes in the Trojan War. Remarkable backgrounds heighten the readers’
interest in the characters described in tales. Remarkable ancestors also provide shared
backgrounds for founders and originators. Hence, cities can cite shared histories through
the tales of founders and heroes who originate from deities, nymphs, and Trojan War
heroes. The names we read in Conon, survivors, as it were, of two levels of professional
editing, one performed by Conon and another by Photius, must be considered as essential.
No names are haphazardly present in the tales as we have them. If names appear which
do not receive appropriate treatment in the narrative to follow, I assume that our editors
felt compelled to keep those names in the tale to represent the fuller treatment these

characters received in the more complete version.

Unlike a storyteller whose tale opens “in a land far away” Conon appears to aim
for the opposite effect with his Hellenic audience: this land and these people are not so
far away. Their stories are your stories. Conon’s references to places and people provide
his reader with a compass-like locating device so that a reader finds direction within a
familiar, larger Hellenic context. Furthermore, it appears that his readers could, given a
map, use Conon’s directions to guide their fingers to the exact locations specified in his

tales. Conon 49 begins with directions for the reader/researcher to locate Anaphe, as if
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the reader were consulting a map simultaneously: ‘H u6’ g év Avaoen tfj vijow (avtn &’

) \ A\ \ r 4 ) Ay \ ~ I4 102
€otTlv LTEP VooV OMpag, ovy EKAG THg Aakedatovimy)

Any writer of narratives wishes to provoke interest in the researcher/reader so that
there is motivation to continue until the end. Characters in stories are interesting when the
stories about them set them apart from their peers. Conon and other ancient producers of
hypomnemata begin their narratives with introductions of people which should provide
incentive so that the reader/researcher is sufficiently interested in the ktisis or aition to
come. It must be the case then that the names of people at the very beginnings of Conon’s
digests serve this reader-friendly, motivating purpose: readers should want to know why
these people are worthy of remembrance. Outstanding information about these people
must follow. Secondly, the names of people and places should trigger sufficient
familiarity in the reader’s mind that there is a sense of relationship or connection, even if
a loose one. The familiar template of the Schema connects the ktiseis/aitia with other
stories familiar to a Hellenic audience. The Schema allows for a distribution all around
the Greek world of stories of grand accomplishments by interesting characters. Readers
can feel that they are a part of the narratives and the accomplishments detailed; the stories
are about them and their people. The fact that the tales are transmitted via a pattern
familiar to the reader outweighs requirements for veracity in the tales or in claimed

kinship. Perhaps these stories were evidence of kinship to the recipients of the tales.

In the ancient Greek tradition, names are often presented in a familial context:

102 Conon 3 provides similar directions: Tpitov, 7| mapd oV Toviov movTov Zyepia vijoog, ovy £kdg ovoa
g Nreipov kol tdv Kepavviov opdv. Conon 21 also gives directions which one could envision or follow
on a map: . . . Kai GKovv Zapobpdkny TV viicov . . . Adpdavog . . . gi¢ TV avtinepa yiv, &v N kol med1dg
TOAAT Kai 10 dpog 1 1o . . .
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people are named as a descendant of their parents or famous ancestors. As with place
names, Conon appears to aim for the widest of familial connections for all: names are
provided in wider context than a simple patronymic, possibly to bring the characters in
the narrative into a relationship with the reader. Conon 29 directs the reader from Asia, to
mainland Thessaly, indicated by reference to the river Peneios and Mt. Pelion.'” To
further motivate readers, this Orientation section includes mention of Achaeans as allies
at Troy and Prothoos, a leader. A range of places and people embraces enough territory
and tribes to motivate readers to find the Atisis at the end of the tale worthy of

remembrance by readers, as did Conon in the first place.

Conon 2 opens with enough information in less than five lines of text that many
Greek readers should feel a sense of community, or at least recognize names and places

enough to experience familiarity.'™

Byblis’ family is from Miletos, situated in Asia
Minor. Conon provides the reader with a broader opportunity to find meaningful
association by naming Ionians, Athenians, and Carians. The Carians, he clarifies, are a
sizable tribe dwelling in villages (£€6vog péya, koundov oikodvteg). This last piece of
information could be considered gratuitious since it appears to have no signifcance to the
events in the story. He spreads an even wider net with the more familiar name Neleus,

providing further connections evocative of a grander mythical panorama and serving the

same purpose as the mention of Prothoos in the example above. That purpose is likely to

% H 0" d¢ Mayvntec oi Mayvnoiov v &v Acig viv oikodvieg 10 mpdtepov mept [Inveldy motapdy kai 1o
[AAov 6pog dxnoav, Kol cvveotpdrevoayv Ayaioig katd Tpoiag mMyovpévov avt@v IlpobBdov, kol
éxolobvto Mdyvnrec.

1% Agvtepov T mepi BuPAidoc, ¢ moig v MMte, &xovoa €& avtiic adeApov Kadvov. "Qikovy 8¢ Mikntov
g Aoiag, fjv Dotepov pev "Tmveg kai ot an’ AOnvdv petd Nmiéwng opunbévieg drknoav, 10te 8’ EVELOVTO
Kapeg, kopndov oikodvteg.
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be motivational: Conon wants these tales to be interesting to researchers and readers. It
appears that he wants these narratives to be consulted often and wants his readership to

be able to recognize names of people and places in the template.

Conon 3 also provides a wide enough range of place names and peoples that a
reader should feel sufficient familiarity and connection with the characters and their

1 The Ionian Sea, Keraunian mountains, Scheria, Phaiacians and

experiences.
Corinthians all are cited. Corinthians are known as residents/colonizers of the island of
Corcyra but the reference to Corinth and Corcyra, situated on either side of the Greek
mainland, helps to embrace the territory in between, piquing interest for readers in or near
those places. The reference to the Keraunian mountains appears unnecessary for the
narrative as we have it, unless we see this topographical reference as a locating device for
readers in Epirus where these mountains are located. Plutarch seems to say that these
mountains were far away since people were often made to go into exile vmep ta
Kepavvia 6pn.'% This reference in Conon provides readers with a territorial “edge” of

the Greek world and also may serve as a motivating element to interest readers who dwell

far from Athens and other major cities.
Exile/Travel by Sea

Given the obvious topographical features of Greece, travel by sea is not a

surprising mode for one embarking upon the traditional odos which will lead to a creative

105 Tpitov, 1) mapd 1oV Téviov méVToV Zyepio vijoog, ovy £kdg ovoa Thg Nimeipov kol thv Kepavviov
opdv, ot Caiakog Eoyev oiknTopag TO TpdtEpoV, altoybovag, EBvog Aayov v énmvupiov dmd Tvog
Qv ényopiov factiéng Votepov & éndrnoav avtiv poipa Kopwbiov . . .

1% Plutarch, Phocion (29.4), implies that banishment to this region was harsh and that Phocion effectively

intervened on the behalf of some who would have been forced by Antipater to re-locate so far away.
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act. The narratives from Conon’s Diegeseis which are in fact ktiseis/aitia remarkably

2 ¢

often specify a journey or multiple journies. People “set sail,” “wander,” “cross over,”
“depart,” and “arrive” with such frequency that travel must be more than an ornamental
topos.'”” In order to represent a creative act such as the beginning of a city or custom,
movement appears to be required. '® The Schema’s themes of Exile and Travel by Sea
are easy to reconcile: one commonly went into exile by means of sailing. What is perhaps
more essential to this travel motif is the centrality of water itself. The life-sustaining,

rejuvenating properties of water earn water a major role in the narratives so important to

explaining foundations and origins, themselves so central to cultural life.

Water, on the other hand, presents humans with a less benevolent possibility and
that is the power to separate one from a homeland. Water is life-sustaining but also life-
threatening and this polarity operates effectively in the Schema. The thought of
embarking upon the sea as an exile or merchant must have brought with it apprehension,
to say the least. Storms are similar to war in their potential to kill and both of these can

satisfy the apparent requirement for the death motifs in ktiseis/aitia.

The Schema emerges then as a combination of elements central to the human
experience: birth, water, belonging, names, all interlocked meaningfully in narrative.
Sometimes effective narrative calls for exaggerated themes. These are central to the

human experience and not surprisingly, easy to remember when combined. Mnemonic

%7 Some of the verb forms mentioned above are in the following narratives: 2: ékheinet, TAavneioa,
mAovopevog; 3: amowileoBat; 8: dnaipovtog; 25: mAedoug, Enaviovtes; 26: AADIEVOS, KOTHESAY, EMNE; 27:
amowiletot, apuopevog; 47: mhod, mepaiwdijval, Exdet;, 49 Endet.

1% On travel before ktisis/aitia, Brown (18) remarks, “Common to most foundation legends is some
momentous occurrence, such as a war or an oracle, that provides the impetus for the emigration.”
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assistance and facilitation require templates easy to access. What is easy to access is that

which is highly practiced and familiar.

The theme of exile or travel in the Schema is nearly omnipresent: ktiseis/aitia do
not appear worthy of remembrance without the narrative accompaniment of a sea voyage.
The theme of xenia, hospitality, plays an obvious role in travel. The stories in which one
sets out upon the sea for adventure have inherent in them the standards and expectations
of xenia, which forges ties between households with its reciprocal benefits and lasting
relationships. The potential for successful, benevolent xenia and the hope for new
beginnings is countered however by the blatant pathos which accompanies exile. Conon
2 emphasizes not the departure from “a land” but wandering through much wasteland
away from the paternal homeland and the desolation Conon specifies heightens the
pathos which such a separation entails: €xleimel kal avT) ™V TOTPWOV olkiov, Kol
noAVv epnuiov mhavnelca. The sorrow she feels, Tovg drelels tuépovg, is a result of

longing both for her brother and homeland.

Water further serves a dual role representing pathetic death as well as rebirth.
Where the tears of inconsolable Byblis fell, a spring came into being. In one sentence,
concise language heightens the polarities of death and rebirth, water’s divisiveness and
unifying power:

"EvOa o1 Khaovong avtig £ppin T ddkpua kal kpvny avijke, BuPAida tolg émtywpiotg
dvopa.

There did the tears flow from her weeping and a fountain sprung up. Among the
inhabitants the name of this fountain is Byblis.

The inhabitants of that land now have a shared landmark which they can describe via a

shared tale.
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Conon 4 also juxtaposes death and renewal, sadness with celebration, as the
journeys of several brothers are described. One brother went to Troy to die at the hands
of Diomedes; another goes on a hunt. Olynthus is celebrated as a founder who must be
sacrificed through death by a lion. The language is again concise with words specifying
sorrow followed by celebration. Travel and separation from home lead to deaths, though
the final journey opens the door for a creative event. A personal loss becomes a public
gain:
kol Bpdyyag O &3ehgdc mMOAAA KOTOAOQUPOUEVOS THV Guuopdy "OlvvBov mep
etelednoe TOmw Odamtel, eig TBoviav 6 Apuwoduevog moOAv Ektioev gvdaipova Kol
ueydAnv, "OAvvlov avtv anod tol Tod0g OVOUAGAC.

And Brangas the brother, grieving much over the misfortune of Olynthus, buried him in

the very place where Olynthus died; arriving at Sithonia, he founded a fortunate and
great city, naming it Olynthus after the young man.

Naming

Naming a space involves a change which occurs because of human choice and
action. Space formerly without a recognizable name is provided with one or space
receives a new name in place of its former name. This change is a human-controlled
genesis which follows and provides a counteraction to the super-human influence
provided by oracles, animals and cataclysms. Divine influence provides instigating
factors for original voyages so that humans can play their role in ktiseis/aitia but in the
end, humans and not deities give names to people and places. Humans build shrines and
celebrate festivals. If the supernatural events lead to human action, it is incumbent on
humans to see these accomplishments celebrated repeatedly and regularly. The polarity
inherent in the Schema of the accomplishments attributable to super-human influence and

human deeds support structuralist findings on polarities such as between the wild and the
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civilized. Dogs may tear apart a helpless child like Linos (Conon 19), setting off a chain
of events which lead to a festival and city founding, but once more the power to create
will be passed to the humans. Humans will name a month in honor of Linos. They will
then slaughter dogs in greater numbers as a matter of remembrance of the original power
wielded by one dog. Animals can serve as guides to special places but humans must
found the city and name it. Once a territory has a name, it has boundaries and limits: a
name applies to a defined amount of space. In this sense is naming analogous to genesis,

something comes into being.

Founding/establishing

At this point of the Schema, humans have recognized the instructions provided to
them by the gods. If a deity was angry, that anger has subsided due to human recognition
of the deity’s influence. The disorder or cosmic reversal brought on by the original
human fault has been corrected and now deadly circumstances give way to permit
creation and birth: a city may be founded, a temple built, or a festival established. The
language Conon employs in this section often reflects soothing, appeasing spirits or
deities. This moment of human accomplishment is similar to the moment when the divine

realm provides instruction to mortals to end disorder.

Recognition and celebration of founders

After mortals overcome the dire challenges which they inadvertently brought
upon themselves, and found a city or a religious festival, they are duly honored. If the
founders and originators are not specifically recognized, their guiding deities are. The tale

of Orpheus (45), perhaps more a demi-god due to his divine parentage, ends with
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Orpheus himself being celebrated, not the Thracian and Macedonia women who tore him

to pieces and brought about a plague.

The cycles of the Schema, as I stated in the introduction to this chapter, include
one item operating in the meta-narrative, and that is the cycle of the scholarly labor that
produced hypomnemata, remembrance-based literature that includes ktiseis/aitia. The
production of this type of work is meant to operate in a cycle so as not to be terminal but
continuous. Recipients (i.e. readers, later scholars) of ktiseis/aitia are encouraged to re-
create. The founders within the tales and those who infix them into tales are models in a
way. They both encourage renewal within a cycle, aiming always for replication and
continuity of their accomplishments. The embarking upon the scholarly voyage, with the
required separation into the library, provides an opportunity to create something new, by
reflecting on the texts one gathers and gleans from. Each new ordering of characters,
settings, and events within the Schema creates something new, similar to the internal
ktisis being infixed into the text. Today, we cite “so-and-so’s” version of the ktisis of
Rome and compare that to a different “so-and-so’s” version as if each narrator owns that
version. We are careful to point out how the versions differ and make suggestions about
why they do so. We overlook something simple and that is the ownership of these
narratives. For example, I have consistently referred to Conon’s version of this or that
narrative when in fact they are meant to be circulated and shared, even replicated with
variations. Without readership or future consultation and borrowing, no mythographer’s
work has value. The value of each version of a tale is as great as its transferability. The
final value of a narrative’s internal celebrity, a ktistes for instance, is as great as a

collective memory of him: no remembrance no celebration. Hence, mythographers and
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ktistai operate in a reciprocal relationship: a scholar needs topics which will ensure
circulation of his or her hypomnemata and the ktistai need the vehicle by which he or she
is remembered. Each desires to attract attention and ensure continuity of his or her
accomplishments through recall. In the academic world today one counts bibliographical
references to one’s own work. Soon, electronic “hits” or electronic visits will measure the

worth of a scholar’s circulation, hence, his or her value.

In highly abbreviated narratives like Conon’s these references take the form of
“some say . ..” or “they say . ..” and these impersonal references indicate a tradition of
transmission. This chapter has explored two realms (the superhuman and human),
operating together through the tradition of a ktisis/aition. A discussion of the interlocking
elements comprising both realms shows how these tales are composed unit by unit into a
meaningful whole. The goal appears to have been the continual remembrance of these
tales within a narrative framework that celebrates both the ktiseis/aitia and the tradition
which circulated them. Without researchers such as Conon and Photius employing the
Schema, ktiseis/aitia lack important transferability and the scholars lack a motivation for

performing the task in the first place.

Without narrative embellishment, even important cultural data become lost.
Cultural data infixed on stone and represented in architecture as reported by ancients such
as Pausanias have not lasted as long as many of the narrative representations we have in
mythographical texts. The existence of narrative renditions of ktiseis/aitia prove that the
mythographers accomplished what inscriptions could not: extremely long lasting reports
of foundations and origins. For this reason, I discuss below an additional division

inherent in the Schema (that is, an additional polarity besides the super-human realm and
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the human realm), one that shows awareness of the tradition itself and those operating
within it. In this section there are references to the mythographical, scholarly
accomplishments behind the narratives which include the Schema. This takes place often
by adopting traditional language reflective of other writers in this tradition. Without this
important scholarly activity, we would be left with scant information on many beginnings
and origins from this ancient Greek tradition. The mythographers” work makes it possible
for readers to embrace this cultural data and internalize a sense of shared belonging in a

pan-Hellenic world.

The self-referential aspect which accompanies the use of the Schema reflects the
activities or concerns of the generations of recipients of the mythographical
hypomnemata. Without readers and recipients of their stories, the work of mythographers
is for naught since a goal appears to be the sharing and transfer of ktiseis/aitia stories.
These stories have a public, communal value rather than being intended for individual
enjoyment. One scholar consults library holdings, writes up his or her findings and
recognizes his sources through simple mention of the names of his sources. Similar to the
manner in which themes of the Schema can appear as kernels only, this referencing of
previous scholars may be impersonal in Conon, as described above. However, when we
read other types of mythographical texts, we see many references to earlier and
contemporary writers. Scholiasts provide references to others in their highly condensed
notes to texts. Their name-dropping is most similar to the sometimes impersonal
scholarly references we see in Conon. Behind this cycle of scholarly references lies
tradition. Later scholars share in the responsibility of passing along the cultural data

which may or may not be contemporaneously celebrated at courts, public festivals, or in
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inscriptions. It may often be the case that the cultural data exists only then in texts, with

references to the names of those responsible for passing it along.

Conclusion

Ktiseis/aitia provide for their audiences representations of a society’s influential
predecessors: originators, founders, and those who continue to retell the stories about
them. The stories also echo long-established philosophical investigations into the nature
of existence and creation. Hence, originators and founders help to locate the Greek
peoples and territories with which their stories are concerned into a larger Greek matrix.
At the same time, the ktiseis/aita, the actual literary representations, also become situated
in a lengthy literary/philosophical tradition which studies and represents how things come

into being.
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Chapter 4

The Schema in a Selection of Prose Authors
Introduction

Part of the significance of the Schema is its presence in a wide variety of prose
texts in addition to Conon’s mythographical narratives and Photius’ Lexicon (Chapter 2).
I present below passages of ktiseis/aitia, most often with my translations, and all
followed by a discussion which illustrates the presence of the component parts of the
Schema. In parentheses are the elements of the Schema (as outlined in Chapter 2). This
may appear repetitive in places but highlights the fact that these varied prose passages
share a template. I also make connections between the passages to reveal how authors
treat similar storylines and use similar motifs where applicable. This chapter discusses
the Schema in Herodotus, Diodorus Siculus, Apollodorus, lexica, and scholia, in order to

highlight the varied prose contexts in which the Schema is a visible template.

This chapter suggests several practical uses for the Schema as a common
template, visible in many ktiseis/aitia. First, the Schema makes names, places and story
lines easy to transfer as a package from one text to another. With a useful template as a
medium, a researcher/writer could transfer into his or her own texts the stories of people
whose names became attached to places as founders and originators. This template is
visible in longer narratives of Herodotus and even very short lexical entries; it was
apparently useful to ancients who performed textual research, and especially in

ktiseis/aitia.

The second practical benefit of the Schema is providing cohesion among the

components of a story so that the narrative elements of ktiseis/aitia truly adhere to one
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another within the template. Certain details of the story of Lais (cf. below) are
surprisingly joined together as a unit, passing through texts together well into the
Byzantine period. This chapter highlights how the Schema makes narrative components

such as these adhere to one another with surprising tenacity.

Lastly, the Schema is a vehicle by which names can be celebrated continually,
through generations and literary genres. The names of founders and originators are
celebrated, with the writers seeking to include their own names in the tradition of
memory-based prose writing. Ephorus (below) is often cited a source for ktiseis/aitia.
Source names like Ephorus moved through texts along with the elements of the stories
which follow; they became an integral part of the ktiseis/aitia. In addition, a writer
located his own work within a tradition by citing sources to legitimize the events depicted
in the narrative. The writer essentially creates a link between his present work and the

work of his predecessor by citing a source name like Ephorus.'"”

The tradition of naming
a source helps to illustrate my point about the composite nature of the Schema because
the names of “sources” can be transferred along with versions of ktiseis/aitia as easily as
the rest of the changeable parts. When an author names a source, we should not assume

that the author consulted the source’s actual text, but that the citation of a name serves to

lend credibility to the tale which follows.

"% Cameron discusses mythographical source citations at length in his chapter titled “Bogus
Citations” (129-163). “ . . . The majority of source citations in all the mythographers are, if not
bogus, at any rate something less than fully authentic” (159). I take a less negative view of this
practice, instead of judging ancient standards as “lax” and assuming that the mythographers “. . .
knew no one would check” (159). The citations appear perfectly authentic if one views them as
traditional components of memory-based prose writing, intented to lend legitimacy to the
narrative and to link the current author’s work and interests with the work and interests of the one
cited. See below: citing a source and book number was the same as using the generic “they say, or
“some say.” The goal was to legitimize the narrative and make it meaningful. Indicating either
that a respected author wrote about this city founding or that etiological tale, or that the story was
at some time in circulation lends validity to the story.
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Narratives play a major role in explaining the origins of cities, and narrative
traditions interact with a city’s physical markers, such as monuments and landmarks (cf.
Pausanias below). Landmarks often have related narratives which can explain to a visitor
the significance of the landmarks to the people living in the surrounding area. The
narratives should be easy to recall if they are to be effective and long lasting. Below, via
Pausanias’ description of Corinth’s landmarks, we encounter the story of Lais; her grave
marker triggers a story which then explains her significant role in an etiology. We learn
of her central role in the origin of a cult of Aphrodite, and that residents of multiple
places claim Lais’s story as one significant to their particular territories or cultures. This
multiple appropriation of her story leads some writers to debate the validity of one
place’s claim to her fame over another’s. It is the physical grave marker, though, clearly
something Pausanias deems important for visitors to be familiar with, which cues the

etiological narrative about her in Pausanias’ text.

Lais’ story is a rather remarkable etiological narrative. She is one of the few
women whose lives and deeds are central to the creative event which is the outcome of
the aition. It is fair to say that men’s lives and deeds are typically the central focus of
ktiseis/aitia with women playing a “supporting role.” At the very least, this is true for the
many ktiseis/aitia researched for this dissertation. The name Lais became inextricably
linked to the word describing the weapon that killed her (below). A lexical entry for the
noun depicting the weapon, defines the noun by providing the narrative about Lais, with
the Schema in place. The examples below which include Lais suggest how the Schema
results in remarkable cohesion among the components: her story is attached to a

significant funerary monument and her names lives on via prose narrative.
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Several examples in this chapter are variations of the same overall ktisis from the
texts of different authors. Differing versions of these ktiseis illustrate the composite
nature of a foundation legend told with the Schema as a template: the components are
like removable, changeable parts which create a meaningful story when the parts work
together properly. An author can create his own version by selecting the parts which are

expedient and fit appropriately into a particular text.

When Stephanus of Byzantium (below) cites Uranius, we readily grant that
Stephanus will select only the parts of Uranius’ eighth book which serve Stephanus’
literary aims: filling out lexical entries. Cameron’s research leads him to believe that
“sources” were rarely consulted. I choose to accept the names as legitimate components
of the story without evaluating their authenticity in accordance with modern standards. I
suggest that the Schema allows for the names of sources to be attached to versions of
ktiseis/aitia and be transferred in that way. That is, the names become part of the package
and the packages pass along through texts, and genres, and centuries. Cameron’s
treatment of (Pseudo-) Plutarch suggests that Ps-Plutarch’s mythographical source
citations are highly suspect and that “many readers not only did not question them but
apparently looked on them as a key part of his stories” (133)."'" My findings below
indicate just that: naming a source was a key part of the story and we should first regard

these citations as customary, and then possibly evaluate their “authenticity.”

The innumerable passages which begin with “they say,” or “some say,” indicate a

verbal predilection for an introductory clarification that another person, somehow and

"% Cameron: “It is not just that contemporary readers lacked the libraries or reference works to
verify such citations. It scarcely occurred to them to do so. But verifying footnotes is second
nature to the modern academic . ..” (127).
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somewhere, has reported this knowledge. Clearly, if one cannot or chooses not to cite a
source, one need only use the generic option “they say,” or “some say.” Again, the
presence of this clarification, even in brief lexical entries, begs for an investigation into
this practice; it appears to be an integral part of the story which follows. Clarifying that
“they say,” indicates that the story is in circulation; it is repeated; it matters. In a
somewhat romantic sense, one could think of this as a reminder that the journey which is
described in the story has been related before. This odos which leads to a creative act at
the end is a familiar one. A story that is of no significance or import is one not worthy of
repeating. Stories of founders and beginnings are prefaced with “they say” because they
are both of great cultural significance and they are narratives designed to circulate.
Regarding mythographical citations then, I suggest that one not employ derogatory terms
such as “forgery” and “bogus” to the citations of names but instead that we simply view a
source name as an early component of the narrative which the remaining components,
such as Orientation, Departure from homeland, Oracle, etc. will follow. The more generic
“they say/some say” introduction is the method we see in the digests of Conon; there are
no sources cited in his digests. Since source names are present before the narratives of
Antonius Liberalis and other mythographers, I find Conon’s preference for not providing
names evidence that either practice was acceptable. The common denominator which I
find highly interesting is the consistent clarification that a ktisis/aiton was in circulation,
it did have words devoted to it. It was, therefore, “worthy of a story,” as Diodorus Siculus

uses the term repeatedly (Chapter 1 and below).

I suspect that the academic aspect of the Classical tradition, ancient and modern,

revolves largely around a sort of information transfer, which traditionally calls for a
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recognition of appropriate sources for confirmation and validation. Sources legitimize
one’s work and help to connect any given scholar to the Classical tradition by aligning
his or her work and interests with past and contemporary scholars’ work and interests.
Citing a source in the opening of a mythographical tale is the equivalent of recognizing
that the author cited wrote about kitiseis/aitia; it was the type of material associated with

that source author.

It is from this circulation of information that ancients had their store of source
names and text references to attach to various prose narratives. We should not view this
use of names as plagiarism but as the accepted practice: names are important markers of
authority and one wishes to attach names to one’s versions of narratives in order to
legitimize them. Attaching validating source names lends a certain legitimacy to the
passage’s content, and that content may be the very important explanation of a city
founding, or the origin of some festival. Also, a name cited in one’s text creates a

relationship between the writer cited and the one re-writing the ktisis/aition.

This chapter also includes examples of narratives which suggest ancient authorial
interest in matters related to Atiseis/aitia, but the entire Schema is not visible. Since the
transfer of information via the Schema allows for a selection of the parts which interest
an author, included below are examples in which a source name becomes attached to a

narrative for which the Schema is only partially represented.

The name Ephorus became part of the package of information, easy to borrow and
insert elsewhere, for a researcher interested in ktiseis/aitia, or at least in a passage where

material relating to ktiseis/aitia is appropriate. Ephorus is cited often as the source of a
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city’s name or a people’s name. Clearly, it was expedient for an ancient who was writing
a passage about a city founding, to attach to that passage in his own work, the name
Ephorus, and a book number in order to both validate his contemporary work and to show
a connection with the sort of philological interest for which Ephorus was and is known. If
an actual book of Ephorus had not been consulted as cited, the text in question existed as
a package, easy to recall, rewrite, assume authorship of, or cite as the version of Ephorus
or of someone else. I do not believe that ancients simply fabricated source names and text
locations, but that the accepted information packages of ktiseis/aitia often included the
names of those best known for writing that sort of history and that these passages

circulated in compendia and digests.'"'

The discovery of the Schema in lexica and scholia is one of the most surprising
finds of my research. I suggest that lexical writing is remembrance-based and reflects the
same sort of research motivation which drives ktiseis/aitia and the prose texts of which
they are a part. The determined effort required to collect and order material for retention
and later consultation, which resulted in Stephanus’ lexicon or that of Photius, reflects a
keen interest in the same sort of cultural material for which Ephorus is said to have been
well-known and highly regarded. Stephanus appears very interested in the names of cities
and peoples, and in how those names came to be. His entries reflect the important people
whose names are worth remembering and whose stories are attached to places. In

addition, his methodology includes the naming of sources whose works I suggest he did

""In fact, I believe that there were far more of these “mythographic companions” than Cameron
suggests. His discussion leads me to believe ever more in the existence of narrative “packages”
outside of “original” texts. These packages likely existed in what Cameron calls “Cliffs Notes to
the Classics” (viii and Ch. VII) and I add, “ancient Oxford Classical Dictionaries, lexica, etc.” to
add to the picture of the tools of the trade available to mythographers.
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not consult directly. Instead, he likely consulted the repertoire of compendia and digests
which Cameron discusses. Scholia serve a similar purpose: they explain places and
people whose stories are worth recalling. As explained in Chapter 3, founders and
originators are people of just that sort, those who stand above their peers in one regard
especially: their names and deeds are worthy of celebration long after their deaths,

especially in texts which continue to celebrate them.

Chapter 1 treats the definition of the word hAypomnema and possible expansions of
its meaning to include “narratives produced through scholarly research” or “literary
research materials” so that a definition will exist reflecting something less formal than
LSJ’s current “dissertations or treatises” but more specific than LSJ’s “explanatory notes;
commentaries.” I believe that the compendia and digests I discuss in the paragraph above
match my definition of hypomnemata. In this chapter, I present examples of what I
believe the ancient writer Diodorus Siculus considered puvijung d&tov: worthy of recall
(D. S. 2.22.1) and this sort of prose I consider hypomnema. Since even lexica are
designed to capture the names of important people and important places so that later
generations of scholars are able to remember them, lexica are also hypomnemata. In this
way, the definition of the word referring to prose narratives relates intimately to the
definition of hypomnemata which refers to physical objects: monuments, landmarks, and

tombs.

The mythographers and historians continue to keep alive the work and reputations
of the authors who came before them, through citing names and works. This practice may
indicate an additional intention behind the naming of sources in ktiseis/aitia besides

lending legitimacy to the details of the narrative: naming names celebrates the writers
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whose work in turn celebrates the founders and originators. Both are important; both are

worthy of memorialization.

Our electronic databases allow us to search for pieces of a hypothesized whole,
either alone or in combination with other components of that whole structure. For
instance, one can search for the piece of the Schema which I call phasma, and then
investigate whether or not that piece appears in enough meaningful combinations with
other components, such as loimos (plague) or an oracle, that a researcher can determine
whether or not a meaningful narrative structure was in place or not. When composed
together in the Schema, these keywords do form a meaningful whole: a narrative about
origins and beginnings. The findings of this chapter suggest that the Thesaurus Linguae
Graecae (TLG) may be a very useful tool in investigating our repository of Classical
texts for the Schema, or other narrative structures and knowledge systems beyond the
scope of this dissertation. This research may provide valuable insight into the operations
behind the Classical tradition across so many centuries. One may look broadly across
texts and centuries to see how a theme such as city foundings is treated and if doing so

may suggest challenging and beneficial approaches to looking at other texts in the TLG.

Ephorus

From the fragments of Stephanus of Byzantium alone we have solid evidence that
Ephorus’ name was cited very often when there was interest in the name of a city or
place, or interest in some explanation of how something came into being, like a temple or
a landmark, or even interest in the story of some memorable person. Ephorus’ narratives

appear to have been considered a valuable repository of information for the names of
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cities, territories and peoples, and colonization attempts. In fact, the ancient testimonia
speak directly to his value on these matters and it is this subject matter which I believe is
the hallmark trait that makes his history “universal.” What makes Ephorus a writer of ta
katholou 1is his predilection for stories of names, origins, and peoples and weaving these
together so these places and peoples form connections with one another.''? Furthermore, I
believe that “the common deeds of the Greeks” which he allegedly treated, were woven
into narratives which used the Schema since he is said to have been interested in city

113 . . .
I believe this, first, because in several

foundations, genealogies, dynasties, etc.
fragments the Schema is indeed intact and visible. Also, the constant citing of his name in
connection with information about city names suggests that many stories circulated with
the name Ephorus attached to them, whether or not he treated them specifically in his
“original.” Ephorus was one whose narratives (like Pausaniaus’ descriptions below)
fostered a sense of Greek unity, in one way, through the use of the Schema, a familiar
storyline which could be used to explain any number of Greek cities, rituals, expressions,
etc. I suggest that this aspect of Ephorus is what Jacoby calls politischen geographie (25)

and says that Ephorus was known for history that seamlessly blended the mythical and

historical; that was the hauptsache.

112 Polybius 5. 33, 2: "E@opov tov TpdTov Kai povov mPePinuévov ta kaborov ypaesetv.

113 Diodorus Siculus 4, 1, 3: "Egpopog pév yap 6 Kvupaiog, ‘Tookpdrovg ®v pabnrrg,
VTOOTNOANEVOG YPAPELY TAG KOWVAG TPAEELS . . .

Strabo 10, 3, 5: TToAOPlog (XXXIV 1, 3) ... prioog mepi t@dV EAMVIK®OY Kardg pev Ebdo&ov (V),
kdAMoto & "E@opov EEnyeichal mepi Kticemv, cLYYEVEIDV, LETAVAGTAGE®Y, AP YETDV.

Polybius. 9, 1, 4: TOV pev yop QIANKOOV O YEVEAAOYIKOG TPOTTOC EMIOTATAL, TOV O€ TOALTPAYUOVOL
Kol TEPLTTOV O TTEPl TG dmokiag Kol Ktioelg kal ovyyeveiag, kabd

mwov kol wap’ Eeopmt Aéyetat, TOv 8& molTikov O mepl oG npaselg Tdv E0vdv kol ToAe®v Kol
duvaoTdv.
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die hauptsache ist, soweit wir sehen, . . . der stoffliche gedanke einer einheitlichen
‘historischen’ universalgeschichte, die an die ‘mythische’ der genealogie unmittelbar
anschliest und gleichberechtigt neben sie tritt (23).

The emphasis, so far as we see it, is the substantive concept of a homogenous, historical,
universal history which links directly to the “mythical element” of genealogy and
appears equally along side it.

The hauptsache of Ephorus’ universal history, its emphasis, or high purpose is to write
narratives which unifiy Greek people and make connections among them through
narratives which tell about their names, how people arrived in certain places as colonists,
and hence how people and places are related. I suggest that these stories were anchored in

a familiar template, the Schema. Jacoby continues:

Den inhalt der ‘lotopion, als der ersten wirklichen
universalgeschichte . . . bildete die gesamte innere und aiissere
geschichte des griechischen volkes im muterlande und den
kolonien; dazu die der barbaren im osten und westen sowelit sie mit
den Griechen in beriihrung kamen, um ihrer selbst willen sind die
barbarenvolker nicht behandelt; denn die geographischen und
naturwissenschaftlichen interessen der Ionier fehlen E ebenso
vollstindig wie das verstindinis fiir die naturhafte bedingtheit der
menschen (25).

The collected inner and exterior story of the Greek people, in the
motherland and in the colonies, formed the content of the Histories,
as the first actual universal history, as well as the story of the
Barbarians in the east and west, but only to the extent that they
came into contact with the Greeks. The Barbarian peoples are
largely not treated, in order to keep its sense of self (i.e. the
Historiai), if the geographical and natural historical interests of the
lonians were lacking in Ephorus, just as complete was his
appreciation for the natural interconnectedness of mankind.

Jacoby’s determination of Ephorus’ verstindinis fiir die naturhafte bedingtheit der
menschen 1is significant throughout out this chapter. Ephorus appears interested in
bedingtheit, defined as a Relitivitdt, or Abhangigheit. a relating to, or dependence on.

Greek peoples and places are in a sense, relative to, and dependent on one another.
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Ephorus’ Greek universality occurs through the telling of stories about geschichte des
griechischen volkes im muterlande und den kolonien: these stories unite people by
connecting colonies to motherlands, and this is the naturhafte bedingtheit der menschen

which Jacoby determines underlies Ephorus’ prose narratives.

The six entries immediately below suggest that the name Ephorus was commonly
cited as a source for narratives treating peoples’ names or the business of how this or that
people arrived in this or that location. Since Stephanus and Harpocration compiled lexical
entries, they were not interested in relating narratives in full detail. However, the entries
below suggest that there was a more detailed narrative available for many of Stephanus’
entries or Harpocration’s, which we see only partially represented in these lexica. For
instance, here we see that Ephorus is connected with a story about Kebrena, a city of the

Troad.

Harpocration. s. Kefpfiva ... molig €otl tiig Tpwdadog Kefpny,

Kupaiwv dmowkia, ®g @now "E@opog év a.

Kebrena: there is a city of the Troad called Kebren, a colony of the Cumae, so says
Ephorus in his first book.

Harpocration’s entry indicates that Ephorus is associated with this story (&g
@now "E@opog év a) as a source. Harpocration selected only the barest details for his
lexicon, but we can assume that elsewhere, in a text of Ephorus or another writer who
treated such matters, a fuller narrative existed telling the story of how this colony of

Cumae (Kvpoiov drocio) came into being.
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The next lexical entry treats the Apatouria, a festival or holiday. Again, Ephorus
is associated with the explanation of this holiday and specifically, how it received its
name. With very minimal details, the entry provides elements of the Schema (B: Death

and battle, and E: Creation/Naming of a festival).

Harpocration. s. AmatoOpio- ... £opt €ott mop’ Abnvaiorg,

v ayovot [Muaveyi®dvi €9’ Nuépag 6, w¢ pactv ot o Iept Eoptddv ypayavteg (IV).
no0ev 8 EKANON GAAoL T€ ToALOL eiprikact kal "Epopog €v B, wg dia v

VIEP TV OpimV Amdtny yevouévny, 0t Abnvaiov toiepodviov tpog Bolw-

TOUG LTtep Tig Melaviag ydpag MéravOog 0 t@v Abnvaiov Bacilelg EavOov (5)
10V OnPainv povopoy®v Arotnoag ATEKTEVEV.

Apatouria: there is a festival among the Athenians which they observe for four days in
the month of Puanopsion, so say those who write works about festivals. Ephorus, in his
second book, and many others have said that it was so named because of a deception that
occurred regarding boundaries, that when the Athenians were at war against the
Boeotians over the land of Melania, Melanthus, the Basileus of the Athenians, deceived
and killed Xanthus, leader of the Thebans, in a one-on-one combat.

A short entry in Stephanus’s lexicon includes the Schema’s elements of Naming a source,

A: Orientation/Genealogical information and E: Founding and Naming:

Stephanus s. A0fjvat ... ¢ EvPoiag, Alavtog Kticpua,

wg "Epopog v+ «APavtog o€ yiyvovtar Toldeg "AAK@V Kol

Afog kal ApgBovsa, wv 6 pév Alag kticag oA oVTeg

&mo Tiic matpidog WVOpoEY.» 0 ToAitng ABnvaiog kal AOnvat-

KOC. <tow>tag 6’ Abnvag kal Atadac Aéyesbat.

Athens (6) of Euboea, a settlement of Dias, so says Ephorus in his third book, “The
children of Abas were Alcon, Dias and Arethousa, of whom, Dias, after founding a city,
thus named it after his fatherland.” A citizen is called Athenaios and Athenaikos. This
city is called both Athens and Dias.
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The entries of Stephanus below indicate that Ephorus was considered a source for matters
of names, places and information on who settled where. These entries also suggest that it
was a practice to cite Ephorus’ name in association with such information.

Stephanus s. Adpyog: poipa tiic Khalopeviov ydpag, ano Aduyov madog T Kvdpidov,
w¢ "Epopog .

s. Zxveia: moriyviov Khalopeviov, wg "EQopog €v v+ «€v ZKueiol KATMIKED).

Lampsos: a part of Clazomenian territory, named after Lampsus son of Kudridus, so says
Ephorus in his third book.

Skuphia: A small town in Clazomene, so says Ephorus in his third book, “In Skyphia he
settled.”

Stephanus s. "ABapvog” moMg kot ydpa <kai> dipa tiig [apaviis ... Exaratog (1 F 220)
... Aopyaxov dxpny etvai epnow. "E@opoc &’ v it € Aéyel kKAnOfjvar vtV ano tiig €v
Ddok<a>161 APapvidog VO Pok<e>EmV TV AdUyakov KTILOVTIOV.

Abarnos: a city and territory and summit of Pariane . . . Hecataeus says that it is the
summit of Lampsacus. Ephorus says in his fifth book that it was named after Abarnis in
Phocis by the Phocians who were settling Lampsacus.

Stephanus s. Aliglc: moMg Apyorikiic mapabaloooia. ... "Epopog £v tdt ¢ 81t ovTOL
Tipdvouoi eiot, kol éEavaotdvieg €BOVAEDOVTO OIKETV TIVOL TOTTOV Kal NPOTOV TOV OgdV.
gxpnoe 8¢ oVT®: "1 mol T AaPwv kal 7ol Tv KabiEw Kol mol TV olknow Eyov aAéa Te
KkekAfjoBal.” éléyovto 8’ oUTmg 61x 10 moAAoUg TV ‘Epriovémv aievouévoug Koto
10070 TO PEPOG (5) OlKETY TH|G XDPOLC.

Halieis: An Argive city near the sea. Ephorus, in the sixth book, says that these people
are Tirunthioi, and having emigrated, they resolved to inhabit some land. They
questioned the god and he responded with an oracle in this way: [ . .. ] And they are so-
called because of the fact that a great number of Hermionians are fishermen who inhabit
this part of the land.

Ephorus’ narraratives were apparently rich sources for information about origins,
city foundings, unusual features of places, etc. Even these skeletal remains of stories
gleaned from Ephorus include an odos, a journey which resulted in the creative act of a
new polis: someone leaves from somewhere and begets a new polis. I suggest that these

stories of journeys which result in the creation of something new foster a sense of
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community among the peoples and territories represented in the narratives. This is the
“interconnectedness” or “relativity” among Greek peoples which Jacoby terms
bedingtheit. When narrative tropes and storylines are so very similar, as they are when
the Schema is employed, the narratives must have struck a familiar tone for the people
whose cultures were celebrated via the narratives. Their stories are shared and connect
with one another. The stories representing the creative acts of Greek festivals, Greek
territories, and the names of Greek cities are important links in providing
interconnectedness among Greek peoples. Even the very brief fragments of Ephorus
above indicate that writers linked his name to this sort of narrative material. How places
received their names and when they were settled is information for which Ephorus

appears well-known.

Herodotus

Whereas Conon’s ktiseis/aitia typically report a single founding or aition,
ktiseis/aitia are woven into Herodotus’ overall narrative and become part of long
passages which may include the stories of several founders and city foundations.
Mythographers select individual stories where Herodotus aims for comprehensive
treatment. The Schema provides the structure for the passage below (the story is treated
at 5.42-48 [I omit parts]) which centers on the brothers Cleomenes and Dorieus and the
“spin-off” stories which are connected to these brothers and their activities. Herodotus
can provide far more detailed versions of the Schema’s components such as C: Oracle,

Travel by sea, and D: Conflict between arrivals and locals.



140
(5.42.1-43):

‘0 pdv o1 Kheopévne, g Aéystan, v e 00 ppeviprg
&icpopovic Te, O 8¢ Awpledc NV TV KOV Tvimv Tpdd-
T0¢, €V T& YmioTato Kat’ dvdpayadiny adTdg ooV TV
Bacuniny. ‘Note GV oVT® Ppovémy, Emed) 6 Te Avatav-
dpidng dmébave kal ol AaKedaUdVIor YpPEDUEVOL T® VOU® (5)
gothoovto Paciiéa Tov tpesPitatov Kieopévea, 0 Awpievg
devov te moebpevog Kal oUk d&i®v Vo Kieopéveoc Pact-
Levechat, aithoog Aewv Tnaptmjtag fye £¢ dmowkiny, olte
10 €v Aghpolot xpnotpiem ¥pnoauevog €g viwva yiv
kticov i, oUte moujcag oVdEY 16V voopévev: ola 8¢ (10)
Bapéwc pépmv, amiet £ TV Aomy & Thola: Kot yEovio

3¢ ol avdpeg Onpalot. Amikouevog 8¢ ¢ v Kivoma olkice
x®pov kdAhotov TV Avov tapd totapuov. 'EEehacbelc

0¢ evBeDtev T Tpitw €161 VO Makéwv te [Kat] APoov

(43) kot Kapyndoviov driketo £ [Tehondvvncov. ‘EvOadto 0é
ol Avtydpng avnp ‘Eledviog cuvefovrevce €k TV Adiov
ypnoudv «Hpaxkeinv yijv €v Zwehin» krilew, @ag v
"Epukog xhpnv nicav sivar Hpoxiedémv, avtod Hpakiéog
ktnoapévov. ‘0 8¢ drovoag todto g Aehpoug olyeto (5)
YPNOOLEVOS TR ¥pNoTNPiw, £l aipéet £ v oTéAdeTOn
xopnv- 1) 6¢ ITubin ol xpd atpnoew. [Maparafwv 6 Awplevg
OV 6TOAOV TOV Kol £ APimy ye ékopileto mopd TV

‘Ttakinv.

Cleomenes, so it is said, was not of sound mind and was nearly mad, but Dorieus was
foremost of his comrades and he was believed to be suited for kingship because of his



141

manly virtue. Thinking it would be so, Dorieus took it badly when, after Anaxandrides
died, the Lacedaemonians maintained a custom and established the elder one,
Cleomenes, as king. Dorieus did not think it right that he be ruled by Cleomenes and so
after requesting a part of the Spartan population, he led them away to found a colony. He
did not seek Delphic advice regarding what land he might go to for settling a colony and
he did not take part in customary rituals. In a bad state of mind, then, he sent a fleet out
to sail for Libya. Theraean men were the leaders. After arriving in Cinyps, he settled in a
very beautiful territory of the Libyans near a river. Driven out from there in the third
yvear by Macians, Libyans, and Carthaginians, he returned to the Peloponnese. There an
Eleonian man named Antichares provided counsel from the oracle of Laius to settle “the
Heraclean land in Sicily.” He said that the territory of Eryx belonged entirely to the
descendants of Heracles since Heracles himself settled it. After hearing these things,
Dorieus went to Delphi to ask the oracle if he would take the place if he were to sail
there. The Pythia replied that he would take it. After preparing a fleet, he guided it to
Libya and set sail for Italy.

(5.45.2-11):

YvPoplror pev TéUevog T Kal viov €6vta

napa tov Enpov Kpdbv, tov 18pdoachar cuvelovta v

oA Ampiéa Aéyovot ABnvain Enovopw Kpadin, tobto o6&
a0tol Awpiéog TOV Bavatov poptoplov péytotov motedvrat, (5)
OTL TP TA LEUAVTEVIEVO, TTOLEDV d1ePBapN - €L yap O un
nopénpnée mdév, ém’ O 8¢ £otdAn énoiee, elhe Qv TV
"Epukivnv ydpnv kol AV Katéoye, 008’ &v a0TOG TE Kol 1)

otpatin SeeOapn.

The Sybarites say that after Dorieus had taken the city, he founded a precinct and temple
near the dry bed of the Crathis and dedicated the temple to Athena Crathis. They provide
the death of Dorieus as the surest proof that he died due to his failure to consult the
oracles: for if he had done nothing besides that for which he had made the expedition, he
would have taken the Erycian land and once he took it he would have held it, nor would
he and his army have perished.

(5.46.1-7):

Yuvémleov & AMPIET kal GALOL GVYKTIGTOL ZTAPTINTEDV,
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®eccarog kol Mapafatng kat Keiéng kat EVpvAémv, ol
gneite Amikovto TavTl oTOAW £ TNV ZikeAiny, dmébavov
naym €ocmbévieg VO 1€ Dowvikwv kal ‘Eyeotaiov: podvog
0¢& Evpuréav 1@V cvykTiotémv mepleyéveto To0tov ol (5)
ndOeoc.

Other fellow colonizers from the Spartans had set sail with Dorieus: Thessalos,
Paraibates, Celeas, and Euryleon. They died when beaten in battle by the Phoenicians
and Egesteans since they went along on the overall mission to Sicily. Only Euryleon of
the fellow colonizers survived this tragic end.

(5.47.1-11):

Yvvéomneto 6& Awpiél kol cvvamédave

diMmog 0 Bovtakidem Kpotmving dvip, 0¢ appocdypie-
vog TrAvog tol XvPoapitem Ovyatépa Epuye £k Kpotmvog,
yevobelg 0¢ tol yapov olyeto mAéwv g Kvpnvny . . .

Alx 8¢ 10 €0VTOD KAALOG TVEL-

kato topd ‘Eyectaiov ta ovdelg AAAoG: €ntl Yap ToU TAQOV

avTtod Npdiov Idpucduevol Bucinct avTov IMAcKovVTaL.

Philippos, son of Boutacides the Crotoniate, accompanied Dorieus and died with him.
After being betrothed to the daughter of Telys the Sybarite, he was exiled from Croton
and having been untrue to the marriage, he departed, sailing to Cyrene . . . Because of
his handsome appearance he was honored among the Egesteans like no other: for after
establishing a heroon upon his tomb they now sacrifice to him.

For this story of oikists, the narrative is very long compared to ktiseis in Conon
and others in this chapter. Herodotus provides a lengthy narrative to describe the
signficance of Dorieus, Cleomenes, and their comrades, whereas in comparison, Conon

can provide only skeletal details as a compiler.
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In a traditional storyline, the death of a father, the king, causes Cleomenes, the
elder brother, to become ruler, while Dorieus must emigrate to another land (B: Event in
family context/one sibling departs). Herodotus specifies that Dorieus takes companions in
order to found a colony (C: Exile/Accompanying comrades). However, Dorieus fails to
consult the oracle at Delphi and does not take part in customary rituals before leaving on
a colonizing mission. Herodotus treats the Schema’s element C: Travel by sea in detail:
Dorieus sails back to the Peloponnese, receives oracular advice, sets sail for Libya again

to retrieve his original comrades, some of whom remained in Libya.

Herodotus presents the martial aspect of colonization, often ignored in Conon’s
digests or alluded to only in passing. Dorieus becomes involved in war between Sybaris
and Croton (D: Conflict with locals) and both of these parties have their own versions of
the outcome and Dorieus’ role in the war (5.44-45). In this story of military expeditions
and the various reports that the warring sides offer after the fact, there is a brief episode
with Callias (section 44), “a soothsayer of the race of the lamidae.”"''* He is described as
checking sacrifical victims, observing the results, and deserting to join the ranks of the
Crotoniates. It appears that a lengthier treatment of Callias circulated elsewhere;
Herodotus does specify that the Crotoniates offered up the story of this seer. The overall
story of Cleomenes and Dorieus is told in such a way that other important, but lesser
characters and their stories can be woven into the larger tapestry. The martial enterprises,
though, play a much more prominent role in this long passage than military endeavors do

in other, shorter ktiseis/aitia, where they may be only hinted at.

The overall story of Dorieus ends with a final comment on the deaths of both

141 omit this section.
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brothers which brings their story to a close (5.48). Herodotus’ sources report that Dorieus
would not have perished in his mission if he had pursued his original plan of the
colonization of Eryx for which he received oracular sanction. He was thwarted in his

attempt to become an oikist due to failure to heed the oracular aspect of colonization.

Herodotus’ narrative then shifts to two comrades on Dorieus’ mission who
become oikists, despite their original leader’s failure. The traditional sea voyage is
mentioned (C: Travel by sea), as well as a battle with locals (D: Conflict with locals), and
then Euryleon takes control of the Selinusian colony (5.46). Philip, son of Butacidas, who
dies with Dorieus, had become an oikist of sorts himself. He had been egaged to a local
woman (5.47) while on his expeditions and becomes celebrated with a hero shrine and
honorary sacrifices which continue until Herodotus’ time (F: Heroization of oikist). In
this way, founders and other people “worthy of a story” are connected and the places
which they visit are also connected, and related. This recalls Jacoby’s comment above on
Ephorus’ Historiai, specifically the “interconnectedness of peoples” (bedingtheit der

menschen).'”

115 In another passage (1.65-66), Lycurgus becomes a founder, not of a city, but of an important
aspect of a city: its laws and government. At the conclusion of his story, Lycurgus is celebrated
post-humously, as a ktistes often is (Heroization of founder: 1@ 8¢ Avkovpyw tehevtnoavTL POV
gloduevol oéfovtal peydhwc). Instead of providing genealogical information in the manner of
Conon’s narratives (Orientation), the early description of Lycurgus centers on his grand
reputation: Avkovpyov tdv Traptitémv dokipov avdpoc. Instead of endowing Lycurgus with a
lofty pedigree, Herodotus calls simply calls him Jokipov. Herodotus further emphasizes
Lycurgus’ reputation through the response of the Pythian priestess (1) ITv0in) who addresses him
by name twice: ® Avkéopys (13, 16). Herodotus reports the actual address of the Pythia to
Lycurgus, whereas this never occurs in Conon (cf. Chapter 3). Herodotus cites Lycurgus’s role as
founder of laws and institutions (Founding: petéotnoe t& vopua; Epopoug kal yépoviag €6tnoe
AvkoUpyog).
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Comparable to the earlier selection on Dorieus and Clemomenes, Herodotus can
offer more details of this component of the Schema than Conon does in his digests. This

1s a much fuller version of a founder’s visit to an oracle than we ever see in Conon.

Apollodorus

(1.84):

ABdpag 6¢ Votepov o1 pijviv "Hpag kal T@dv €€

"Ivolg €otepnn Taidmv: a0TOg pev yap povelg €to-
Eevoe Aapyov, Tvw d& Mehképtny ped’ Eavtiic elg
nELayog Eppryev. Ekmecwv O¢ Tiic Botwtiog EémuvOa-
veto 100 Bgol oD Katownoel: ypnabéviog og aTd (5)
KOTOWKETV &V Qmep &v Tomw Vmd {Dmv &ypinv Eevicoi,
TOAMV y®pav SteAbwv Evétuye AOKolg TpoPdtev poi-
poG VELOUEVOLS ol 8¢, BempnoavTeg aUTOV, A dpodvto
dmolmdvieg Epuyov. ABduag 6¢ Ktioag TNV ym®pov
Abopavtiav &’ €avtod mpoonydpevce, kal ynuog O¢- (10)
wotw Vv Yyéwng eyévvnoe Agdbkova ‘Epvplov Zyot-

véa ITtdov.

Later, Athamas was deprived of his children from Ino because of the anger of Hera. In a
state of madness, he killed Learchus with an arrow and Ino flung Melicertes with herself
into the sea. Banished from Boeotia, he inquired of the god where to settle. The oracle
responded to him to settle in the place where he is hosted by wild animals. Crossing
much territory, he happened upon wolves devouring portions of sheep. The wolves fled
after seeing him, leaving behind what they were devouring. After settling in the land, he
called it Athamantia after himself, and after marrying Themisto daughter of Hypseus, he
produced Leucon, Erythrion, Schoeneus and Ptoos.

Apollodorus tells the story of Athamas at greater length and with slightly different
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details than the scholiast to Plato reports in the example below (see Scholia section
below, 167). Athamas shoots Learchus with an arrow, and Ino hurls herself and
Melicertes into the sea (B: Event/Death). Athamas is banished (C: Exile), and while in
exile, he inquires from the god where he may settle. Unlike the scholiast, Apollodorus
does not specify 0 ITU0wog as the deity, but simply states the action taken by Athamas
and uses the non-specific noun for the deity. The god gives a similar response to Athamas
as in the scholion; Athamas settles the place and names it after himself (E:

Founding/Naming).

(3.21):

T& pév ov mepl 16V tiig EOpOTNg dmoydvav péypt

1000€ pot Aedéyfm- Kadpog 6¢ dmobavoboay Odyag
TnAépoccay, Urd Opak®dv Eevicbeic, ey ig Ashpolg
nept tiig EVphnng muvBavopevog. 0 8¢ Bed¢ sine mepl

uev Evponang pr moAvmpaypovely, ypficbat 6& kabodnyd (5)
Bot, kal woAw ktilew €vba av ot néot kapodoa.

(22.) To10TUtoV AaPmdV xpnoudv didt Dokémv Emopedeto, lta
Bol cuvtuywv €v tolg [Teddyovtog fovioiiolg Tavtn
Katomohev lnero. 1) 0¢ die&loboa Bowwtiav £kAion,

T moMg €vBa vV glot Ofifat. fovddpevog 0 ABnva
katabOoo v Bodv, Téumel Tvag t@v ped’ avtod (5)

Ayopévoug amod tiig Apeiog kpvng LOwp-

The events concerning the descendants of Europa up until now have been related by me:
Cadmus buried Telephassus after she died and was hosted by the Thracians. He went to
Delphi to learn about Europa. The god replied that he ought not busy himself about
Europa. Instead, the god advised that he take a cow as a guide, and to found a city where
the cow should fall after becoming weary. After receiving this oracle, he passed through
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Phocis. Then coming upon a cow among the herds of Pelago, he followed behind it. After
crossing Boeotia, the cow reclined on the ground; the city Thebes is there now. Wishing
to sacrifice the cow to Athena, he sent some of the comrades with him to fetch water from
the spring of Ares.

Perhaps one of the most celebrated foundation legends that includes an animal
guide is the founding of Thebes by Cadmus. A death begins this passage, stated by
Cadmus burying Telephassas (B: Event/death). There is a specified trip to Delphi (C:
Oracle); Cadmus appears to seek advice on the missing Europa. The god informs him to
take a cow as a guide and to found a city where the cow becomes weary and falls (D:
Animal as guide). In Boeotia the cow falls and there now stands the city Thebes (E:

Founding). The Naming of a place (Schema D) occurs via a pun on bous (cow).

(3.138.) 'HAéktpog 8¢ tiic "AtAavtog kal Awdg Taciov kal
Adpdovog éyévovto. Taciov pév odv épacheig Afun-

Tpog kal OEAmV kataioyUvar v Oedv KepovvodTal,

Adpdavog 6¢ £l 1¢ Bavatw oD &ddekpod Avmovuevog,
Tapodpdny dmolmav ig v dvtinepo fmeipov HA0E. (5)
(139.) Tavtng o¢ ¢Paciieve Tebkpog motapod Tkopudvopov Kol
vopeng Idaiag: d¢’ oL Kol ol THV xdpav vepdusvor

Tebkpot Tpoonyopevovto. Vmodeybelg 6€ VO ToD Pa-

oémg, kal Aafwv uépog tig Yig kal tnv €keivov Ov-

yotépo Batelav, Adpdavov €ktice mOAV: TeEAELTHGOVTOG (5)

0¢ Tebkpov Vv yopav darocav Aapdavioy EKGAECE.

lasion and Dardanus were born of Electra, daughter of Atlanta and Zeus. lasion fell in
love with Demeter and wanting to have sex with the goddess, he was struck by a
thunderbolt. Mourning the death of his brother, Dardanus left Samothrace and went to



148

the shore opposite it. Teucer, son of the river Scamander and the nymph Idaia, was king
of Samothrace: those dwelling in the land were called Teucrians after him. After being
received by the king, taking a share of the land and the king’s daughter Bateia, he
founded the city Dardanos. When Teucer died, he called the entire territory Dardania.

The lineage of the main characters is provided above (A: Orientation).
Apollodorus provides a variation of the motif of brothers in a conflict with one leaving,
since here, one brother dies and another leaves, grieving the loss of his brother (B: Event/
death and C: Exile). A separation occurs (Chapter 3), and here, arrival in a new territory
is specified (D: Arrival). An erotic situation causes the death of lasion (B: Event/death in
erotic context) and Dardanus will marry before becoming founder of Dardania (D:
Marriage to a local). The naming of a place (D: Naming), Dardania, is also explained

through this ktisis.

Pausanias

John Elsner (1992) discusses Pausanias as a Greek interested in celebrating Greek
cultural identity in Roman-occupied Greece during the second century CE. Elsner
successfully argues against the reputation that Pausanias’ periegesis earned as a pedantic,
episodic, and overly antiquarian travel guide. This travel guide is really a series of
narratives, connected topographically, which provide readers with the pertinent cultural
information surrounding the places Pausanias visits. Pausanias himself cites his desire to
leave a body of work that connects Greek peoples and places: 8¢l 0¢ pe ddinéoBoun Tob
AOYou mRdOoW, Tdvta Opoiwg EmeEdovro to EAAnvind (1.26.4). “His text relates that
sense of Greek identity both to specific privileged places in Greece and to the myth-

histories which these places evoked . . . The reader travels through the text as Pausanias
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himself travelled through Greece. This means that the reader encounters the many
different and previously independent localities of Greece within a single text

encapsulating the whole” (5).

Overall, the Schema is particularly visible in Pausanias’ reports of his travel
destinations because each visit brings new cities, peoples, and temples to describe. The
readers can experience these places through Pausanias’ descriptions of topographical
features, but it is through his narratives that the readers learn about the origins and names
of cities, temples, and peoples. Each story is a component which connects with stories of
other Greek sites and cities, forming a meaningful whole. Ktiseis/aitia serve that purpose

as well: they link Greek territories and peoples and make them relate to one another.

In the passage below, Pausanias describes the noteworthy sights one encounters
upon the approach to Corinth (A: Orientation). There is the tomb of Diogenes the Cynic
and also Lais. He proves time and again that landmarks and special features of a city or
region can be committed to collective memory when they have attached to them a story
which can be retold repeatedly. Pausanias suggests that landmarks which have explicable
origins are those which he deems worthy of including in his reports (Aoyov 8¢ &&w).''* 1
provide the following passage because it serves an introduction to Lais who appears in
several passages later in this chapter. Other versions of her story depict an etiology

associated with her: the origin of a temple to Aphrodite. A few elements of the Schema

are present though: a tomb for her is visible (F: Reference to present); she was from

116 This phrase (2.6.1) initiates the passage immediately following the story of Lais. Pausanias
clarifies that he discusses “the remnants from antiquity still present in the city which are worthy
of reporting (Moyov d¢ A& €v Tfj TOAel T PEV Aewmdpeva €11 TV dpyaiov €otiv, 6). Lais and the
creative act associated with her are worthy of remembrance.
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Hyccara (A: Orientation); she moved from her home to Corinth (C: Travel by sea);
Corinthians lay claim to her and her story (F: Reference to present). Further details of the

etiology associated with her appear in other versions of the story (see below).

(2.2.4):
dvioUot 0¢ €¢ KoptvOov kal dAlo 0Tl Kot TV

000V pvipoto Kol Tpog tf) ToAn Atoyévng tébamtan

0 Xwvonede, 0v kbva Enikino koloDow "EAAnvec.
PO O¢ Tig TOAEMG KLTaPico®V 6TV AAG0G dVoua-
Copevov Kpavetov. évtadBa Belhepopovtov € €oti (5)
TEUEVOG Kol Appoditng vaog Melovidog kal Tépog
Aoidoc, @ &1 Aéava émibnud 6Tt KpLOv Exovca év
(5.) Toig mpotépoig Tosiv. £0Tt OE Kal AAAO £V OecoaAiq
Adidog papevov pvijpa slvor: TapeyEveto Yap Kal £¢
Oeccaliav épacbeion Inmootpdtov. T0 0E €& dpyiic

& Yrapov oy 16V &v Tikehia Aéyeton moldo oVoav
vno Nikiov kal AOnvaiov dA®dval, tpadeicav o€ £ (5)
Kopwbov vrepPoréchon ket Tag 1oTE £Taipag, Oow-
noacOijvai te- ovto mapa Kopvbiog wg dupiopfntelv

o@a¢ kal vOv €11 Adidoc.

As one approaches Corinth there are other tombs alongside the road and near the gate
there is buried Diogenes of Sinope, whom the Greeks call also “the dog.” Before the city
is a cypress grove called Craneium. There is a precinct of Bellerophon and a temple of
Aphrodite Melaenis (of the Darkness) and a tomb of Lais, upon which rests a sepulchral
ornament, a lion, holding between her feet a ram. There is another tomb in Thessaly said
to be the tomb of Lais: for when she was in love with Hippostratus she had gone to
Thessaly. It is said that, originally, she was from Hycara, in Sicily. As a child she was
taken captive by Nicias the Athenian and moved to Corinth as a war prize. At that time,
she surpassed the other courtesans in beauty and was admired. So Corinthians even now
respond that they lay claim to Lais.
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Parts of the following passage are omitted so that the sections containing the Schema can

be highlighted.

(2.162-3):

ot 8¢ "APavtog 100 Avykémg Toideg TV Pactieiay eveipavto, kol Akpiclog pev atod
Katépewvev &v 1o Apyet, [pottog 8¢ 10 ‘Hpdilov kat Mideiav kat TipuvBa €oye kal doa
npoOg Bardoon Tiig Apyeiog . . .

The sons of Abas, son of Lynceus, divided the kingdom, and Acrisius remained in Argos,
Proitus took the Heraion, Mideia and Tiryns and whatever reached up to the sea of Argos

Axpictog 6¢ AavBdavel kata daipova voreswv 10D (3.) diokov i) Opuf). kKol Axpioiw
nev 1 mpdppnotg ol Beol téhog Eoyev . . .

Acrisius, unnoticed, fell by chance, from the toss of a discus, for him the proclamation of
the deity came true in the end . . .

(2.16.3):

ITepoevg 0¢ Mg avéoTteeyev €5 AQYog—NOoYIVETO YOQ TOD
dovov th) pun—, MeyomévOny Tov Ilpoitov meibel (5)

ol TV YNV AvTLO0DVaL, TAQAAAPOV 0€ AVTOS TV
éxelvov Muxnvag xtiCet. To0 Eipoug yap évrtadba
gEémeoev O LiUNG AT, ®ol TO ONUElOV €G OIULOUOV
gvoute oupPivan mohems. irovoa 0¢ nol MG dOPMOVTL
emnAOev dvehéoBou oi prnta €x Thg yig, Quévtog o¢ (10)

vdatog mmv not nobeig Munivog €0eto To dvoua Td Kwlw.

When Perseus went to Argos - for he was ashamed of the story of the killing - he
persuaded Megapenthes to exchange kingdoms with him. After receiving the kingdom
from Megapenthes he founded Mycene, for there did the round top of his sword fall, and
he recognized a sign to undertake the settlement of a city. I also heard that when he was
thirsty he went to pluck a mushroom from the earth and when water flowed he drank and
established the name Mycene for the territory.
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Book 2 includes connected narratives about the origins of sites and cities
including Argos and Mycenae. The story behind the naming of Mycenae adheres to the
Schema with the inclusion of the elements: C: Oracle, B: Event/death, C and D: several
voyages, D: Magical guides, and E: Founding, which is located at the end of the passage.
In a twist to the “animal as guide” motif (Schema D), an accidental, unforeseen object
leads to the naming of a city. Perseus’ sword cap (uixng) falls, or he picks a mushroom
(also a piung in Greek) and this becomes the site of a new city (Muxnvag). A magical
water source springing from the earth calls to mind the centrality of water in ktiseis/aitia
as markers of transition and creation (cf. Chapter 3). Hence, the name Mycenae embodies
the narrative elements of Perseus’ sword cap, or the mushroom which led to water
springing from the earth. The naming of Mycenae (E: Naming) is similar to the naming
of Boeotia in the story of Cadmus above: the city’s name derives from a pun intrinsic to

the story.

The true responsibility for the death of Acrisius is reported in the narrative as an
act of chance (rata daipova). On the surface, he dies due to the blow of Perseus’ discus
(B: Event/death) and this death is the required death before something new is created
(Chapter 3). Feeling guilty for killing Acrisius, Perseus wishes to exile himself and trade
kingdoms with Megapenthes (C: Exile). The same sentence incorporates this trade of
territories and the founding of Mycenae (E: Founding: MeyamévOnv tov Ilgoitov
netBer ol v aQyNVv davtdodvar, moQalafanv 08 avtog v éxelvouv Munrfvag
»t(Cel). Pausanias seems to be saying, and this is not a translation, “in the very act of
purifying himself for murder, Perseus actually founds a new city.” In the next sentence

there is an “explanatory yaQ:” “for there did the cap fall from his sword,” and he
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considered this a sign (t0 onuetov) to found a city.

Pausanias offers a second version of this story: Perseus bent over to pick a
mushroom (pdxnta) and from that very spot water flowed magically from the earth.
Perseus thought to name the place after the mushroom (Mvxfvog £€0eto 10 Ovouo T®
¥xwQilw). Pausanias seems to be embracing varying traditions which circulated in
Mycenae. It is impossible to know if one version or the other was popular to certain
generations of residents, factions, or ethnic groups. As a “Romanized Greek” of the
second century CE, he may be aiming to unify the traditions in an overall work aimed at

unifying the Romanized Greek world.

In Argos there is located (A: Orientation) a temple to Apollo Lycius (2.19.3-5),

which Pausanias describes as very famous (t0 émdpavéotatov).'’

Animals play a
significant role in this narrative, unsurprisingly so, given Apollo’s association to “wolf”
via the epithet “Lycius” (D: Animal as guide). The wolf in this tale “does battle”
(¢pdyeto) with the “leader” (1yepova) of a herd of grazing cattle, a bull. The Argives
realize that the newly arrived Danaus resembles the wolf, and his local competitor for the
rule, Gelanor, is like the bull. The wolf overcomes the bull and because of this, Danaus
takes over leadership: O ToDTO O Aavaog €oye v dynv (D: Conflict with locals).

Thinking that Apollo led the wolf to the herd of cattle to begin with, Danaus founds a

temple to Apollo Lycius (E: Founding).

In the following passage about a sanctuary of Apollo, Pausanias locates the

sanctuary (A: Orientation: geographical setting) and clarifies that it is very ancient in the

"1 omit the Greek text and translation for this passage.
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lore of the Messenians. This temple retained a connection to the venerable Argonaut
tradition since the Argonauts are said to have left a statue there. A cult object like this
bestows culturally identifying information upon those who house the object. The ability
to cite past visitors to a shrine helps to forge a connection between the sanctuary and the
many other Hellenic sites and peoples who claim similar ties to the Argonauts. Pausanias

thus weaves this site into a larger Hellenic world.

(4.34.7-8):

¢k Kopovng 8¢ wg dydonkovta 6tadiovg Tpoehdovt
AmOIM@VOG £0TIV LepOV TPOG BaddooT) Tdg Exov: dp-
YooOTaTOV TE Yap AOYW T¢ Meosonvimv €Tl Kal voon-
pota 0 Oedg tdtar, Kopuvbov 8¢ AndAdwva Ovopd-
Covot. toUto pev on Edavov, 100 Apyedta d€ yorkolv (5)
€0TLTO Qyodpa: avadeival 6¢ pact Toug €v i) Apyol
(8.) mievoavtac. i) Kopwvaionv 8¢ moAel £otiv Opopog
Kolwvidec: ot 8¢ évtadfo oV Meosonviol pactv sivar,
AL €x Th ATTiKTig ayayelv opdg Koiawov Aéyovot,
Kolaivw 6¢& kopvdov v 6pviba €k povtedpatog £g
MV anowkiov Nyfoachaot. EpeAlov d& apa Starextov (5)
1€ Ava ypovov Kol £0n petapadnoectatl tad Aopiéwv.
Keltat 8¢ 10 moAopa al Kolwvideg ént vynAoD, -

KpOV &mo Boddoong.

There is a very noteworthy temple of Apollo near the sea proceeding eighty stades from
Corone. According to the story of the Messenians, it is the most ancient and the god there
heals illnesses. They call him Apollo Corynthus. An older statue is wooden but there is a
bronze one of Apollo Argeotas. They say that the sailors on the Argo erected it. Colonos
shares a border with the city of the Coronaeans. There they do not call themselves
Messenians, but say that Colaenus brought them from Attica. In accordance with an
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oracle, the crested lark served as guide to Colaenus when he was founding the colony. In
time, their dialect and customs would change to Dorian. The city of Colonos lies upon a
cliff a short distance from the sea.

Like most travel guide publications, the information in Pausanias’ work is highly
condensed in places; it is not possible to learn and share every detail one encounters
during travels. Even in passages where Pausanias appears to aim for brevity, the
Schema’s elements are still in place. The example above is noteworthy for its dense

packaging of the Schema’s components to form the ktisis.

The legend of the founding of the place is condensed into a few lines of text with
the Schema’s elements apparent. As for the locals, “they do not call themselves
Messenians, but say that Colaenus brought them from Attica” (C: Travel/Accompanying
comrades). In accordance with an oracle (C: Oracle), a crested lark led Colaenus to a
settlement (D: Animal serves as guide and E: Founding). The information about their
dialect and customs offers currency to this passage, since present practices are linked to

the past.

(10.10.6-8):

Tépavta

0¢ dnwKioav PEV Aakedadviol, olKIoTNG O EYEVETO
Enaptidng Paravbogs. otelhopévw O £G dmowkiov (5)
16 DoAGvOw Adylov AABeY £k Aehp®dV- VeToD aTOV
atoBopevov Vo aibpq, TNvikaDta Kol xdpav KToecbot
Kol TOAWY. TO peV 01 Tapovtike oUte 13iQ TO pav-

TEVULOL EMOKEYAEVOG 0UTE TPOC TV EENYNTDV TIVaL
AvaKovmoog Katéoye Talg vavoly £ Ttaiiov: wg 8¢ ol

VIKOVTL TOUG PBapPapovg oVk €yiveto oUTE TIVA EAETY
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TV TOAE®V 0UTE EMKPOTTGOL YDPOG, £G Avapvnow ()
devetto 100 ypnopoD, Kol advvata EvOpuiév ol Tov
Bedv ypfjcar ur yap &v mote €v kaboapd kol albpiw
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(8.) 100 &vopOc £¢ 0VOEV TPOY®POTVTO TA TPAYUOTOL. TPO-
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100 ®ardavOov TV KepoAnv—ouvinoi te Tiig pov-
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oVtw Tfj émovon vokti Tapavto 6V PapPapwv ke (5)
peylov Kol €VSAOVESTATNV TV £l BaAGGOT) TOAE®V.
Tapavta d¢ 1oV 1jpw [Moced®VOg pact Kal Emyympiog
VOpENC molda etvon, dmd 5& oD fpmog Tebfjvon T
ovopota tf) TOAEL T€ Kol T ToTapd: KOAETTOL yop On
Tapog kKot T o0TA Tf) TOAEL Kol O TOTANOG. (10)

The Spartans settled Tarentum; the oikist was the Spartan Phalanthus. The directive from
Delphi came to him to outfit a voyage for establishing a colony: when he feels water
coming from below the sky, then he should settle that territory and city. Preparing the
voyage immediately, he heeded neither the omens nor any of the prophets; he set forth
directly on the ships headed to Italy. It was not possible for him to conquer the
barbarians nor to take any of the cities nor to assume rule of any lands, he set off in
neglect of the oracle, and he deemed impossible what the god had ordained.: for never did
it rain from the clear sky. And his wife was distressed for him-for she had followed him
from home-she was loving in all ways. And putting the head of husband to her knees, she
proceded to remove lice; and out of good will, with him at her feet, she cried for her
husand who was accomplishing no business at all. She let drop a piteous tear-and it hit
the head of Phalanthus-he realizes the omen-for his wife’s name was Aithra-and thus
with night coming on he seized the greatest and most blessed of the cities along the sea.
They say that Taras was a hero of Poseidon and that he was a child of a local maiden.
From the name of the hero, there originated the names for the city and the river, for the
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name Taras is given to the city and to the river.

Pausanias’ report on Tarentum provides yet another variation of an oikist’s
interpretation of a mysterious oracle which leads to the founding of a city. Also, the
narrative specifies that Tarentum had already been founded; this present oikist arrives
with the obvious intent of re-founding. Schema element E (Founding), which often
comes as one of the last elements of a ktisis is first here. The element of conquest is
represented in this narrative whereas in many other ktiseis, the role of the oikist as
conquerer is cloaked with all sorts of fanciful literary tropes: animals as guides,

mushrooms, riddles and magic springs.

In this report, Delphi is specified as the source of an oracular message (Adylov
N\Bev éx Asho®dv) though no specific trip to Delphi is reported (C: Oracle). The oikist,
Phalanthus, makes a sea voyage (toic vavolv €g Tradiav) and does battle with locals
though he has no luck securing local territory to establish himself and his comrades (C:
Travel by sea and D: Conflict with locals). Pausanias develops the oracular contribution
to this ktisis quite fully; he specifies that Phalanthus neglects all the advice available in
decoding the message from Delphi (that he should take a city where rain falls beneath a
cloudless sky). The semantic connection between his wife’s name and his eventual
interpretation of the oracle recalls other ktiseis where the oikist realizes that the oracular
sanction was in the form of a riddle: his wife’s name was “Sky” (dvopa yaQ o1 Nv

AiBga T} yuvouxi) and the oracle told him to seek “water” falling from the clear sky.'"®

"8 This recalls Conon 2 where the falling tears of a woman (Byblis), erotically linked to the oikist, her
brother, provide a location for a creative act which leads to an aition. Byblis’ brother Caunus goes on to
establish settlements and his heir founds a city. The significance of the water imagery is evident in Bylis
and “Sky’s” tears. Perseus (cf. above) also founds a city where water magically appears. Dougherty treats
these oracular riddles well in her article (1992).
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Pausanias uses a phrase, also present in Conon’s tale of Byblis, to describe
Tarentum, “great and most prosperous” (Tapavta . . . peyiomv Kol gvdaipovestdrny),
while clarifying again that this ktisis involved a hostile takeover: he seized the city (gike),
on that very night. Usually, the recent oikist is treated with honors at the exclusion of the
earlier oikists. Pausanias incorporates both the earlier “founder” (Taras, a “hero son of
Poseidon:” tov 1jpo [Moced®vog) and later conquerer (Phalanthus, celebrated via the
attention he receives in the narrative), possibly aiming for inclusion rather than exclusion.
Elsner’s suggestion above that Pausanias aims for inclusion is suggested by the ending to
this ktisis. His narrative helps to unify traditions familiar to Greeks by including the

names of two people celebrated in Tarentum.

(9.12.2-3):

£de1 0¢ apa Kadpov kol tov oV a0T®d

otpatov évtodba olkfjoot Kot ToU Beol v pavreiov,
€vBa 1 Polg Eperdre kapoboa OKAGGEW: dmopaivovsty

oDV kal 100710 10 Ywpiov. éviadla £oTL puév év vm-

aifpw Popog kat dyoipo <AOMvac>: dvadetvar 6€ avTo (5)
Kadpov Aéyovot. Toig oVv vopilovoty ¢ yijv deucé-

ofat Kadpov mv Onpaida Atyvrtiov kal ov ®oivika

ovta, €oTv Evavtiov @ Aoyw Thg ABNvag Tavtg T0
dvopa, 0Tt "Oyya Kot yYAdocav v Powikov Kadeltol

(3.) kai 00 Xdug kata v Alyvrtiov poviv

There did Cadmus and his army settle in accordance with an oracle: where a cow, about
to tire out, lies on the ground. In fact, they point out this place where an altar and statue
to Athena are located under the open sky and they say that Cadmus himself erected them.
To those who reckon that the Cadmus who came to the land of Thebes was an Egyptian
and not a Phoenician, there is a contradiction in the story of this Athena, with respect to
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her name, because she is called Onga in the Phoenican language and not Sais, as in the
Egyptian language.

Like Apollodorus in an example above, Pausanias reports briefly on the
foundation of Thebes by Cadmus. Pausanias specifies that Cadmus is accompanied by
comrades (C: Accompanying comrades) but does not specify a trip to Delphi. Instead, he
uses the brief phrase xata Tod Oeod v pavretav (C: Oracle). Narrative components
like these connect to one another due to the use of the Schema. We see the narrative
element of the cow (D: Animal as guide) still connected to Cadmus and the founding of
Thebes. The end of this passage indicates that the story of Cadmus lent itself to adoption
by various groups who added their own flavor to the overall story. Evidently, there

circulated stories of Cadmus being an Egyptian, instead of a Phoenician.

Diodorus Siculus

The appearance of the Schema in Diodorus Siculus is surprisingly frequent and
shows how narratives on origins and beginnings are comprised of components, joined
together in a traditional, familiar composite to create lasting, meaningful explanations for
readers of important elements of their culture. Diodorus’s narrative treats much
geographical territory and the territories which Diodorus includes become components of
a larger whole. The Schema gives him a template for treating much material in a manner
that makes each territory a part of a pan-Hellenic unit. Just as the individual parts of the
Schema make individual narratives, so do these narratives combine to form the larger

Bibliotheca historica.

(5.7.5):

eaol 0¢ Tag AldAov viioovg
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1O PEV TOAALOV EPNIUOVG YEYOVEVAL, LETA OE TaDTAL
10V Ovopalopevov Airtapov, AUcovog Ovta tol Pa-
oEmG VIOV, LTTO TOV AdEAPDV KaTOoTOCLIGOT VAL,
KUPLELGOVTO, O VEDV HOKPDV Kol GTPATIOTOV €K ()
¢ TtaAiog Quyelv €lg TV and tovTov Autdpav
ovopocHeloay: &v Tavtn O€ TNV ETOVVHOV 0UTOD
oAV Kticat, Kol Tag AALOG VAGOLG TAC TPOELPN-

(6.) pévog yempyhoat. T00ToL &€ YeYNPaKOTog AlOAOV
10V Inndtov petd tivov napaforovia gic v At-
napav v 100 Auwdpov Buyatépa yijpor Kvdvnv:
Kol TOUG AooUG KOWT] HETA TV £YX®PiV TOAMTELE-
cbat tomoag Efacilevoe Thig vijoov. T¢ 8¢ At- (5)
Tapw Th¢ Ttariog Embupolvit cuykaTESKELOGEV
aUT® TOVG TEPL TO ZVPPEVTOV TOTOVG, OTOL Pact-

Aevoog Kol peyaing amodoyiig Tuywv ETeledoe:

They say that the islands of Aeolus were deserted in ancient times. After this, the man
called Liparus, who was the son of Auson, was defeated by his brothers and taking
charge of warships and soldiers, he fled from Italy to the island Lipara which was named
after him. In this place, he established a city named after himself and farmed other
previously mentioned islands. After Liparus grew old, Aeolus, the son of Hippotes,
arrived with some people at Lipara and married Cuane, the daughter of Liparus. After
Aeolus brought the populations together as one with the previous inhabitants, he ruled
the island as king. He joined with Liparus who was eager to settle lands in Italy near
Surrentum, where, after ruling as king, he received great honors and then died.

The traditional, introductory phrase, “they say,” which we see in Conon, prefaces
this section. In one section of nineteen lines, Diodorus introduces the islands of Aeolus:
they say (¢paot), he begins, that these islands were deserted in ancient times. This section
(A: Orientation) introduces Liparus, a son of Auson, who evidently quarreled with his

brothers (B: Event in family context) and set out to sea (C: Exile/travel by
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sea/accompanying comrades) with a group of soldiers. The name of the island is then
taken from this alleged, original founder (E: Naming) as well as a city which he founded

there (E: Founding).

This ktisis immediately leads to a connected story involving Aeolus who is given
his patronymic (A: Orientation), and arrives on the island with a group of companions (C:
Travel by sea/accompanying comrades). Aeolus marries the daughter of Liparus (D:
Marriage to local) and becomes co-ruler. Our original ktistes, Liparus, once again takes to
the sea (D: Further travel by sea/Arrival), arrives “in the regions about Surrentum,” and
presumably does battle with the locals with assistance of his son-in-law (D: Conflict with
locals upon arrival). He becomes king, lives out his days, and is awarded honors

appropriate for a hero (F: Heroization of founder).

Diodorus uses the Schema here to relate the history surrounding two regimes on
an island and a related colonization. Perhaps there was a monument in Italy, the origin of
which is explained by this story as well, since Diodorus does specify that Liparus was
buried in the grand fashion of heroes: ta@elg 8¢ HeYOAOTPETDG TV ETVYEV T)POIKDV
Topa 101G eyywpiolg (5.7.6). The passage ends with its description of originators: here,

originators of the use of rites and mysteries.

(5.64.4):

vio1 &’ ioTopodotv, wv ot kol "Eqo-

pog, Tovg Idaiovg AaxtOLovg yevésHat peEV Kot
mv "Idnv v &v Opoyia, dafijvar 6¢ peta Muydo-
vog elg v Evpomnv- vndpEavtag 6& yontag Emt-

moeboat TAG 1€ EMWIAS Kol TEAETAG Kol pootipua, (5)
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Kol Tepl Zapobpdxny dratpiyavtog o petpiong Ev
TOVTOIS EKTANTTEY TOVG Eyympiovg: kab’ Ov o1 ypo-
vov kal Tov ‘'Oppéa, PUoEL S10POPW KEXOPNYNUEVOV
TpOg moinow Kol pelwdiov, pabntnyv yevéshat tov-
oV, Kol TpdTtov eig toug "EAAvag e&eveykely te- (10)

(5.) Aetdg xal pootnpo.

Some say, among whom is Ephorus especially, that the Idaian Daktyls were born on Mt.
lda in Phrygia, they crossed to Europe with Mygdon. Being sorcerers, they employed
chants, rites, and mysteries, and living at Samothrace they astounded the residents in no
small way with these chants, rites and mysteries. At this time also, Orpheus was engaged
in choral activities, in an outstanding manner, in addition to poetry and melody, and he
became a student of theirs. He first brought rites and mysteries to the Greeks.

Diodorus provides a “protos heuretes” for Greek rites and mysteries in a passage where
he cites Ephorus as a source. Schema element A (Orientation) locates the people in
Phrygia. Schema B (Travel) continues the traditional storyline of people moving from an
original homeland. Schema F (References to contemporary practices) positions Orpheus
as an originator for rites and mysteries practiced in Greece. At face value, Diodorus
allegedly relied on Ephorus for information about names of peoples and information
about the originators of rites. He did not deem it necessary to specify a text location in a
work of Ephorus. Perhaps Diodorus found this story pre-packaged with the name
Ephorus already attached and did not, in fact, consult an actual text of Ephorus. If
suggestions made earlier in this dissertation are true, the Schema results in this sort of
source name accompanying the following narrative: the source name is part of the

narrative package.

Conon uses Orpheus in his ktisis/aition (Chapter 2) to explain the origin of rites

and the founding of a sacred precinct. Diodorus wrote in the same century as Conon (first
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century BCE), and he treats Orpheus similarly, but not scrupulously so. More significant

is that Diodorus does attribute etiological accomplishments to Orpheus.

I suggest again that passages of Ephorus were widely available in many texts
beyond what we wish to call an original text. Or, that narrative material circulated widely
with Ephorus’ name prefixed as a source, as an integral component of the elements of the
story. Diodorus does not appear to be quoting from Ephorus, but only transferring the
main points of Ephorus’ work which he could have easily obtained from other
intermediate sources: compendia, other lexica, etc. All of these sourcebooks I call

hypomnemata: they aid in remembrance and recall.
Plutarch

Plutarch, Amatoriae narrationes (773. A 9):

MéEMGG0G O€ TOV VEKPOV TOU Tod0g

elg Vv dyopav t@v Kopwvbiov napaxopicos Enedeikvue,
diknv arot®v mapa TV tadta Tpa&dvtov: ol & TAEov
oVdEV 1) TOV Avopa NAEOLV. ATPAKTOG & AVOY®PNCOGC
napePOAocoe TNV Tavnyvpy TV Tebuiov, avafac T ént (5)
10V 100 [Toced®dvog vewv katefoa TV Bakylad®dv kal

v 100 matpog APpwvoc eVepyesiay LTEUIUVIOKE, TOVS

1€ 0E0VG EMKAAEGAUEVOG PITTEL EAVTOV KATA TV TETPOIV.
HET’ OV TOAV & oUYOG Kol AOOG KOTEAGUPOVE TV

oAy kol TV KopwOiov mepl anaiiayiic ypouévov, (10)

6 0e0¢ dvehe pfjviv etvon TTooed@voc ovk dvijcovTog,

(B.) £o¢ av t0v Aktainvog Odvatov petélbotev. Todto moo-

nevog Apyiag, oTdg ydp Be@pdc v, ig pév v Kopvhov
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EKWV 0UK EmavijAle, mAevcag 6’ elg v Zikeliov Zvpa-

KOVGOG EKTIOE.

Melissus carried the body of his dead son (Actaeon) to the agora of the Corinthians and
put it on display. He demanded justice from those who committed the slaying, but they
merely pitied the man. Unfulfilled, he went off and watched for the festival of the
Isthmian Games. After mounting the temple of Poseidon, he shouted out at the
Bacchiadae and recalled the good service of his father Habron, calling upon the gods he
hurled himself from the rocks. Not long afterward, a drought and plague befell the city
and the Corinthians sought oracular advice for relief. The god said that the anger of
Poseidon would not yield until they atone for the death of Actaeon. After Archias learned
of these matters, for he was an ambassador to the oracle, he did not willingly return to
Corinth but sailed to Sicily and founded Syracuse.

This passage of fifteen lines from Plutarch’s Amatoriae narrationes begins with
deaths, and ends with the founding of Syracuse in Sicily. The setting is Corinth,
specifically in the agora, and a main character is Melissus (A: Orientation). Human
behavior transgresses rightful limits when the Corinthians merely pity Melissus, who
rightly seeks justice for his dead child (B: Event/death). Plutarch appears to elevate the
Corinthians’ lack of sympathy through the specific words ot 6&¢ TAéov oVdev 1) TOV Gvdpa
NAéovv (“they did no more than pity the man”). As discussed in Chapter 3, human error
often results in death, which in turn provokes divine anger. This divine anger must be
remedied before a new creation is allowed. The Corinthians cause two deaths (B:
Event/death), since a despondent, unrecognized Melissus leaps to his death. Drought and
plague befall the city (B: Plague), and though the text does not specify a cause-and-effect
relationship between the deaths and divine anger, the plague and drought seem to be
effects of the human behavior. The sentence reporting the drought and plague
immediately follows the death of Melissus; hence, the possible interpretation of a cause-

and-effect relationship. It is clear from the text that the death of Actacon had spurred
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divine anger in the first place, so Archias learns. The events as reported imply that
Archias, because he was a theoros, heard the oracle (C: Oracle) and so refused to return
to Corinth. He then sailed off to Sicily (C: Travel by sea) and founded Syracuse (E:

Founding).
Scholia

Two scholia, one on Aristophanes’ Plutus and another on Plato reflect the familiar
storyline of origins and beginnings. Scholiasts who were working close to the manuscript
traditions of these two works found in the Schema a means of explaining items from the

texts in terms of a familiar story pattern.

Scholia in Aristophanem, Scholia in plutum (179.48):

¢k KopivOov. 1) 8¢ Aalc émonuotépa yéyove Thig un-

1p0g €v KopivBw. Votepov 8¢ kal oVt dmednunoey &ig (40)
Oeccaliav, EvBa Evpuloyov tivoc §j Aptotovikov 1pd-
o0, map” @ kol EBiwce TOV Aowmodv ypdvov. avthg 68
noAlol TV OettaA®dVv pacincayv, kol T¢ EpoTL T
pdBvpa oVt olvw Eppavov. Kal pactv, 0t {nhotv-
noboat ol Oettodal yovaikeg Epovevsay avtnv EvAiivaig (45)
YEADVOLG TOTTOVGAL £V TR lep®d TG Appoditng, mavn-
Yopemg oliong, év 1) &vdpeg oV mapeyivovo. 510 TovToL
gveka Aolog katédafe v Oettariav, Emg Votepov

lepov €noincav avociog Appoditng, Emeldn ol yovoikeg

€V TQ lep®d VOO0V TETOAUNKAGL POVOV
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from Corinth: Lais was more notorious than her mother in Corinth. Later, she went away
to Thessaly, where she loved Eurylochus or Aristonicus, in whose home she lived for the
remainder of her life. Many Thessalians loved her and out of love did they drench her
doorway with wine. And they say that the Thessalian women, out of envy, murdered her,
striking her with wooden footstools in the temple of Aphrodite, during a festival in which
men were not present. Because of this, a plague struck Thessaly, until later, they made a
temple for profane Aphrodite since women dared to commit profane murder in the
temple.

The scholion above is an explanation of the name Lais which appears in
Aristophanes’ Plutus (179: Ep& 8¢ Adig oV dwx € dhwvidov). The phrase ¢k Kopivbov
establishes a city associated with this Lais, though not necessarily her homeland since we
read in other authors below that she came originally from Hyccara in Sicily
(Orientation). She makes a departure from her homeland (Departure), with erotic context
in the story overshadowing her untimely murder (Act: erotic context/murder). This
jealousy-driven murder leads to a plague which will not cease until a shrine is built to

Aphrodite (Founding).

The original text of Aristophanes’ Plutus mentions a woman in love, Lais. The
scholiast’s technique of providing an etiological narrative to elucidate a name from the
text of a comedy, suggests that etiological narratives, crafted using the Schema, were
both useful and familiar in antiquity. Presumably, the scholiast wanted to provide his
readers with information presented in a concise, informative manner. The Schema
provides a ready-to-use mechanism for transferring source material about the woman
Lais into the scholion. Perhaps this scholiast had digests and compendia available which
contained the etiological narrative of the character Lais. The scholion explains the love
motif expressed in the comic text perfectly well. However, the aition which follows the
love motif is not even necessary for a sufficient explanation of Lais’ name in the comic

original. Hence, the scholiast discovered an interesting etiological piece and he
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transferred the entire piece, even including material that could have been omitted and still

served his purpose in providing information about Lais.

Scholia in Platonem (315¢.):

ABdapovtoc.

AbBdpag Aidrov 100 "EAANvog kal Atvapéng thig Anipdyov, Bact-
Levov Botwtiog, £kmintel S16 tivag toyag avtiic: omep 6 IHog xpd
éxeloe koTokelv o U’ dypimv (pmv Eevicdii. EM06vToc 82 kab’ fiv
YOPV A0KOL KpEa TPORAT®V SIEVELOVTO, AITOVG LEV O1A 0E0G Qoo (5)
QLYETLY, cLVévTa 0E ToDToV oikicai te atoD, kal Tf] ABapavtia kol
T01¢ an’ avToD Tig olkeiog KAoE®G petadovval

Athamas son of Aeolus, son of Hellen and Aenarete daughter of Deimachus, king of
Boeotia. He was expelled from there due to misfortune. The Pythian god pronounced that
he should settle where he should be entertained by wild animals. When he came to that
land, wolves were devouring the meat of sheep. They say that the wolves fled in fear, and
that he, understanding, settled there gave a share of his own name to Athamantia and the
people from there.

The second scholion, for a text of Plato, provides information on AOGuag. The
explanatory material provides lineage and homeland information for Athamas (A:
Orientation). Due to unspecified misfortune, 6 I10010¢ (Apollo) specifies in an oracular
response (C: Oracle) that new territory must be sought in a place where he will be hosted
by wild animals. Hence, animals, i.e. wolves and sheep, play a key role in determining
where the new settlement will arise since they become unofficial guides to the very spot
(D: Animal serves as guide). Athamas settles there and names the place after himself (E:

Founding/Naming).

Lais
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The Suda entry for Lais links her name to the noun which describes the weapon
said to have been used to kill her. Allegedly a courtesan, she appears to have been

connected with an etiology of the cult of Aphrodite the Profane.

Adig, Aaidog: 1 Etanpic. (et €v Q) yeAdVN.
Lais, a hetaira. Look under chelone.

The Suda entry for the objects with which jealous women struck her to death refers to the

same story. It is clear that a tradition links this word with the name Lais.

Xehdvn: 10 yepodiov {Dov, 1 06TPaKOV®TOS: Kol T0 BaAdcsiov:

Kol TopaTaEEmg Gvopa: kol £160¢ moAeoTAPLOV, € 0V Kol YeADVOL
YOOTPIOES, TOMOPKNTIKOV unydvnua, kol kploi. {nAotvrotoar ol
Oettodal yovaikeg v Adida v Etaipido EAivalg xehdvalg EpOvevoaV
TOTTOVoAL £V TR lEpD THS APpoditng, Toviyvpems oUonG. VoTEPOV OE
lepov Emoincav dvooiog Appoditng, ETEON ol yovoilkes v T¢ lep®d
AvOG1OV TETOAUNKOGL POVOV.

Tortoise: the land-living animal, which is covered with a shell, and a sea-living creature.
Also the name of a battle line, and a martial contraption from which come “tortoise”
defense shields, a siege device, and rams. Jealous Thessalian women killed Lais the
courtesan with wooden tortoises (footstools) striking her in the precinct of Aphrodite,
during a festival. Later they created a precinct of Aphrodite the Profance, since the
women dared to commit profane murder in the precinct.

Photius mentions several other details about the story of Lais.
Photius Bibliotheca Codex 279 (533b):

‘011 10 €v OettoMia itgpov Appoditng (40)

ovoualetar avooiag, d1otL TV Etaipav v Acida wa-

(534a.) payevopévny avtodt Elnrotdnncay EKTOTMG Ol Y-

vaikeg, Kol ELAIVOLG VTNV ATOAECAV YEADVALS.



169

The shrine in Thessaly is called that of Aphrodite the Profane, because women were
extraordinarily jealous of the hetaera Lais who was near there and they killed her with
wooden footstools.

Athenaeus reports on the story of Lais and adds a report of her tomb and an epigram
inscribed on it. He cites Nymphodorus and Timaeus as sources for the story about the

background of Lais.

Athenaeus Deipnosophistae (13. 55.13 — 36):
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eniypoppo t0de (30)



170

Nymphodorus the Syracusan in his work about the marvels on Sicily says that Lais was
from Hyccara a garrison of Sicily. Strattis says that she was Corinthian in these lines:
who are these young girls and from where do they come? Now they have come to Megara
and they are Corinthian: Lais was the girl of Megacles. Timaeus says in his thirteenth
book of Histories that she was from Hyccara: And Polemon said that she loved a certain
Pausanias of Thessaly and was killed by some women in Thessaly: because of jealousy
and envy she was struck by wooden footstools in the precinct of Aphrodite. Because of
this, the precinct became called that of Aphrodite the Profane, her grave marker is
indicated near the Peneios consisting of a stone vessel and this inscription . . .

Below, Plutarch shows us that the name of the territory Hyccara is associated with Lais
and her story. It appears connected in repeated sources (see the following two passages).
From the appearances of Lais’ name in these passages, it seems that her name passed
along through authors’ texts in a package: her homeland (A: Orientation), travel from
homeland (C: Travel), being killed by jealous women (B: Event/murder), and this act
being attoned for by the creation of a cult (F: Heroization of originator and Reference to

present ritual).

Plutarch Nicias (15.4):

Kol Téhog eig Katavnv dnijibe, mpa&og o0dev

1} Kataotpeyapevog "Ykkapa, fapPapikov yopiov, 00ev
Aéyetar kal Adida v etaipav 11 KOPNV €V TOTG alyIaA®-
101G Tpabeicav gig [Tehomovvnoov kopodijvat.

And since he (Nicias) accomplished nothing but the overthrowing of Hyccara, he finally
went off to Catane, a barbarian territory from where it is said the courtesan Lais, still a
young girl, was brought to the Peloponnesus after being sold while in capitivity.

Stephanus of Byzantium Ethnica (epitome) pp. 646 — 647:
“Yrapov, epovptov XikeAiog, wg DiMotog ZikeAMKDdV
TPAOTW. ATOAAOI®DPOG O’ £V SEVTEPW YPOVIKGDV TOAV AEYEL
avTV Ta "YKopa. pépvntal thg Aéems kal ®ovkvdiong.

(647.) "Yxapa & TOMoud €0t THig Xikediag. €vOev pacl yevésOot
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Kol Aaida v etaipav. 10 €0vikov Yrapede kal KTNTKOV YKaptkoc.

Hycaron, a garrison on Sicily, so says Philistus in his first book treating Sicilian matters.
Apollodorus in his second book of chronicles says that the city itself is Hycara;
Thucydides also reports this reading.

Hyccara is a community of Sicily. From there they say that the hetaira Lais originated.
The ethnic designation is Hyccarean and the possessive form is Hyccaricus.

Etymologica

“A number of enormous, anonymous Byzantine etymological lexica have
survived more or less intact and preserve much valuable ancient scholarship. Though
traditionally referred to as etymologica, they are by no means strictly concerned with
etymologies. They consist of lemmata (in alphabetical order) followed by some type of
explanation, such as a definition, an etymology, and/or further information on usage,
often including quotations from literature . . . The sources of the etymologica vary but
generally date to the second century AD and later . . . But since these works were
themselves usually based on earlier scholarship, the etymologica are indirect witnesses to
a considerable amount of Hellenistic scholarly work, as well as preserving numerous
fragments of classical literature otherwise lost.”' "’

The “indirect witnesses to a considerable amount of Hellenistic scholarly work™ and the
“numerous fragments of classical literature” are of interest here: in addition to providing
etymologies, entries provide proof of the Schema as a template for ktiseis/aitia in these
unusual contexts. Compilers of etymologica clearly mined existing texts for material for
their entries. They appear to have found and transferred ktiseis/aitia with the Schema

intact.

Etymologicum Magnum'*’

" Dickey (91).

"% This twelfth-century lexicon is closely associated with other lexica of the so-called Photian
group (Woodhead, 1920): the Etymologicum Guidanum, Etymologicum Symeon, Etymologicum
Genuinum, and others. At least one epitome exists, and editors are challenged to discriminate the
epitome and its alleged “original.” In fact, the manuscript traditions for several of these lexica
often overlap too egregiously for clear distinctions to be made between lexica of this group. The
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Aartig: Tomog €v 'Epéow. Elpntot and tot-
avg altiog. KAvpévn Buyamp Baciiémg peta
KOp®V t€ Kal NPV glg TOV 100V TOUTOV TOpOYEVO-
Hévn, €xovoa 8¢ Kol ayaApo Aptépdog, LETA TV
€k 100 Aelu®dvog mandiav Kol tépyy, €en detv v (15)
Beov evwyelabot. Kal al pev oéhvo kol AAAa Tive
ouvvayovoat, dvékivav: ot d& EpnPot, £k TV TAnciov
alommyiov dlag Aapovieg, mapédnkoav i) Oe®d dvtl
dautdc. TQ & €ETG EvianTd Ur| TOVTOL YEVOUEVOD,
uijvig tijg €0l kal Aoyog katéhaPe, kol kopot kal (20)
véot S1epbeipovto: ypnoudg olv £8660n, 81” oL énv-
uevicovto v Bedv, kal daltag avTli Emetélecay,
KOTA TOV TV Kop&V Kal TV epnpov tpotov. Kal
€k 100 cupPdvtog mavoapévov tod Aotpol, 1 t€ 0edg
Kol 0 TOmog &mo Thic dotog Aartic Tpoonyopevdn. (25)
"H dmd 100 Avddv Tva KammAov avtdbt Kototkn-
ooVt TOPEYEWY TA TPOG TNV dalta Tolg EmEEVoV-
pévoic. "Hv 8¢ 10 kvplov avtod dvopa "Epecog:

&’ ov Kol 1) TOMG.

Daitis: A place in Ephesus. It is said to be from this origin: Clymene, the daughter of the
king, came to this place with young girls and boys. While holding a statue of Artemis,
after their amusement and pleasure from the meadow, she said that they should give the
goddess a feast. The girls gathered celery and other items and piled it up. And the boys,
gathering salt from the neighboring salt pit, set that up for the goddess, instead of a feast.
In the next year, since this did not happen, the anger of the goddess and a plague
descended; both maidens and young boys perished. Then, an oracle was received, and in
accordance with it, they propitiated the goddess. They held feasts in her honor in the
manner of the young girls and boys. And after this occurred, the plague having ceased,

Etymologicum Magnum is said to have derived from the Etymologicum genuinum, compiled in
the ninth century (Dickey, 91).
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both the goddess and the land became named Daitis, after the word dais, “feast,”or from
the fact that a Lydian merchant who had settled there furnished items for the feast to the
guests. His proper name was Ephesus. From him derives the city name.

The fact that a lexical entry for a place name provides a foundation legend with
the Schema as its template suggests an incredible longevity for this sort of story. The
narrative material must have existed as a package and the lexicon’s compilers saw fit to
transfer this familiar package into this twelfth century work. One would not consider a
lexicon the site for a story about youthful acts, oracles, and plagues, all to provide

information on a city name.

The entry heading, Aottic, is followed by its description and location. Next, we
are introduced to the daughter of a king (A: Orientation/lineage), and an act, or lack of
one which causes anger from the goddess Artemis, and a plague (B: Event). The goddess
is simply angry because the children’s feast, for which this story is the aifia, did not take
place again in the following year. An oracle is received explaining how to remedy the
plague (C: Oracle). Ephesus arrives (D: Arrival), and his name becomes attached to the
city (D: Naming) as well as the story of Daitis. The story of Ephesus is an alternate
version appended to the larger story; perhaps it could have stood on its own and existed
as a package transferable to other texts. The story of Daitis seems complete without the
addition of the few lines about Ephesus. No source is cited for this information but
clearly the researchers had access to pre-packaged information. The compressed
treatment of Ephesus at the end is understandable since the entry heading is Daitis:

information must be provided which explains Daitis. However, since Ephesus is the
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better known city name, the compilers seem to have felt the need to address the story of

Ephesus as well, just in a very compressed manner.
Stephanus of Byzantium

In the sixth century C.E., Stephanus wrote an FEthnica, an alphabetized
compendium of names of cities, places, and peoples. Stephanus appears very interested
people’s names and how their related ethnic and political names are spelled. In almost
every entry, he gives copious forms of other peoples’ ethnic and political names which
share morphological endings. He often begins entries by explaining that the entry is a city
name and that that city name is derived from a person’s name; this is usually offered in
the form of a patronymic, thus offering explanation via a brief lineage. Although the
primary interest of Stephanus is the business of spellings, morphological endings and
comparisons of similarly inflected names, he often provides sources which relate how a
place received its name. Or, if he does not specify the exact content provided by his

source in the first place, he indicates at least that the source gives the name for a place.

Below, Stephanus twice cites Uranius’® Arabica. '*!

Stephanus provides
information about the city Auara via the kfisis, with the Schema providing Stephanus
with a ready-made entry for his lexicon. Even though our current text of Stephanus is an

epitome,'** the second entry below (1b.) is striking in its full representation of the

Schema.

(1a.) Ababa kat AVapa, oVdeTéEPmS, cuvoikio Apdpwv, wg OVPaviog Ev Apafik®dv
npad1. Ol olkntopeg AVabnvol kat AVapnvot.

"*! Information on Uranius varies widely: he may have been an historian of the first century BCE
or the sixth century CE according to the Canon.
122 See Dickey (101).
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Auatha and Auara, either one, a village of Arabs, as Uranius writes in the first book of
the Arabica. The inhabitants were Auathenians and Auarenians.
(1b.) Abapa, moMg Apafiog, dmo ypnopod dobévtoc ‘OPOdQ
KAn0eloo Vo 100 VIOD avTol Apéta. eEdpunce yap Apétag (20)
elc dvalimotv tod ypnopod- O 82 xpnopog v aliapa tdTOV
ntely, 6 ot kot Apafog Kol Z0povg Aevknv: Kol pOdcavtt
10 Apéta Kol Aoy®dVTL EPAvVN PAcU AT AEVKOE®Y Gvp
Eml AevKTig Opopadog Tpoimdv. dpavicBévtog 6& 100 PAGHOTOG
oKOTELOG Aveavn aUTopaTog Kot YT EppLlmpévoc, Kakel (25)

EKTIoE TOAWY. TO £0viKOv AVapnvac.

Auara, a city in Arabia. After an oracle was received by Obodas, the city was named by
Aretas, his son. Aretas set out to investigate the meaning of the oracle: the oracle was to
seek out the place Auara, which, according to the Arabs and Syrians means “white.”
After Aretas arrived and lay in wait, to him there appeared a vision, a man dressed in
white, riding upon a white camel. When the vision disappeared, a promontory appeared
on its own, rooted beneath the earth; there he founded a city. The ethnic name is
Auarenos.'”

From Stephanus (p. 144, 1. 19-26) we learn that the city is located (A:
Orientation) in Arabia; an oracle was received by a certain Obodas (C: Oracle), and a
nomenclature is established: it was named by his son Aretas (D: Naming). Aretas sets out
to investigate an oracle and a phasma appears to him, a white, clothed man (D: Phasma).

Where the phasma disappears, he founds a city (E: Founding).

This use of the Schema, again in a late encyclopedia, points to the longevity and
pervasiveness of the overall Schema: clearly this template plays a central role in

conveying pre-packaged, remembrance-based cultural data. A lexicon, by nature,

123 Cf. Pape s.v. AGopa (I, p. 173). He translates AGapa as Weissenau and cites this entry from Stephanus.
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provides explanations in far briefer form than even Conon’s digests and we see here

multiple elements of the Schema packed into this entry of eight lines.

Stephanus claims to have taken this information from the historian Uranius. He
cites the historian’s Arabica several times in the surrounding entries; it appears that this
particular entry is also from Uranius though his name is not specifically mentioned. The
Schema provides Stephanus with a convenient template to encapsulate the information

about Auara and Aretas using narrative devices and themes with a long history of use.

As I indicate above, it would be easy to eliminate the name Uranius as a source
for this ktisis in favor of Stephanus. The narrative itself would be just as meaningful with
even the name Ephorus prefixed to it. This suggests that ktiseis/aitia may have been the
equivalent of today’s open source programming: sources can be cited but they are
definitely not necessary. A named source is a common element of the Schema, or even a
mention that “some say” (Chapter 2). These stories are common property to all for whom
the traditional story has meaning and familiarity. The ancients were not likely concerned
with precise citation of “original” sources; I suggest that Stephanus aimed for
appropriate, not precise names and text locations. Our concerns about the authenticity of

source citations for ktiseis/aitia were likely not shared by ancient Greeks.
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Conclusion

How and why the components of ktiseis/aitia remain connected after so many
centuries of edit processes and re-telling of these narratives must be must be attributable
to The Foundation and Etiology Narrative Schema. The Schema causes the components
of ktiseis/aitia to adhere well, so that a story such as that of Lais can be retold numerous
times while changing very little overall from text to text. The Schema is mnemonic in
that regard: stories can be remembered and recalled with the components of the story in

place when the elements of that story form an easily transferable package.

The Schema appears to have been useful for researchers/writers whose work
continually transferred traditional stories through centuries. The evidence of the Schema,
in even very brief lexical entries and scholia, suggest that the Schema assisted a scholarly
process in which the writers’ work was facilitated by an effective story-telling
mechanism such as the underlying structure of the stories. Therefore, the Schema was

both mnemonic and useful.

One suggestion from Chapter 1 is that the word hypomnemata describes texts
which are products of research resulting in the production of prose narratives such as
ktiseis/aitia. The word hypomnemata indicates recall and remembrance via its root, —uvn-

Ktiseis/aitia almost always begin with some indication that the narratives were told
before and derive from a source. Even if no specific name is provided as a source, as in
Conon’s narratives (Chapter 2), the narratives begin with some verb indicating, “some
say/they say/it is told . . .” One such verb, pvnuovevey, is related to siypomnemata via the

core meaning of “remembrance/recall.” A scholiast (Chapter 1) connects Ktiseis with the
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verb puvnuovevet: “so-and-so recalls this in his Ktiseis.” This suggests that ktiseis/aitia
were themselves memorials of sorts: they aided in the remembrance of people who

founded cities and originated important cultural customs.

As stories which recall important founders and originators, ktiseis/aitia are
embellished with traditional connections to divinities and supernatural phenomena. These
are not stories of mundane events and characters. The ancient Greek search for
knowledge of how things come into being and what “being” may be in the first place has
a lengthy tradition which includes the ontological interests reflected in Platonic dialogues
and Parmenidean celebration of the search for the true meaning of being. That search is
represented in both Plato and Parmenides as one that takes place through words,
specifically discussion. Furthermore, the search is often represented as a journey. Perhaps
narratives such as ktiseis/aitia are related to that use of words. After all, Conon begins
many of his ktiseis/aitia with “they say,” and the naming of a source indicates that these
stories were in circulation; words were devoted to this or that foundation; it is a story that
does matter. Lastly on this point, a main component of ktiseis/aitia is the journey which a
character embarks upon. Words describe a journey and the journey leads to creative acts

and knowledge of origins.

Narratives that are told and retold must contain some value, otherwise
researchers/writers would not be bothered to treat them. They must be Adyov 0¢ &
worthy of a story, and this qualifier is specifically offered by several producers of
hypomnemata, like Pausanias and Diodorus. The narratives serve an important role in a
society’s ability to know and identify both its collective self and its relation to the overall

Greek world. Cities are joined through stories of founders who originate in one city and
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then, after a journey, arrive in another territory to found another city. Ktiseis/aitia not
only adhere internally, but they seem to unite the Greek peoples and cities treated in the
narratives. They give cities and cultural institutions a human and family relationship,
fraught with all of the potential rivalries, conflicts, and creative acts which human and

family relationships may engender.



180

Works Cited
Editions of Ancient Sources

Apollodorus. The Loeb classical library; 279, 303, 340, 375, 384, 399, 389, 422, 377,
390, 409, 423) Vol. 7 Transl. C. L. Sherman; V. 8 Trans. C. Bradford Welles; V.
9-10 Trans. R. M. Geer; V. 11-12 Trans. F. R. Walton. London: Heinemann,;
Cambridge: Harvard University Press.

Apollodorus. The library. Trans. Sir James George Frazer. The Loeb classical library;
121-122. 2 vols. London: W. Heinemann; Cambridge: Harvard University Press,
1956.

Athenaeus.  Athenaiou  Naukratitiou  Deipnosiphistai:  Athenaei  Naucratitae
Deipnosophistarum Libri Quindecim. Schweighaeuser, Johannes. Ex optimis
codicibus nun primum collatis emendavit ac supplevit nova Latina versione et
animadversionibus cum is. Casauboni aliorumque tum suis illustravit
commodisque indicibus instruxit. Argentorati ex typographia societatis bipontinae
(1801).

Athenaeus: The Deipnosopists.). Ed. Charles Burton Gulick. Loeb Classical Library. 7
vols. Cambridge: Harvard University Press. London: William Heinemann Ltd.,
1961.

Athenaeus: The Learned Banqueters. Ed. S. Douglas Olson. Loeb Classical Library. 7
vols. Cambridge, MA: Harvard University Press, 2007-2011.

Conon. The Narratives of Konon: text, translation and commentary of the Diegesis. Ed.
Kenneth Brown. Munchen: Saur, 2002.

Diodorus Siculus. Diodori Bibliotheca historica. Editionem primam curavit Imm.

Bekker, alteram Ludovicus Dindorf, recognovit Fridericus Vogel. Lipsiae, In
aedibus B. G. Teubneri, 1888-1906.

Diodorus Siculus. Diodorus of Sicily. Trans. C.H. Oldfather. 12 vols. Cambridge, Mass.:
Harvard University Press, 1957-1967.

Etymologicum magnum. Ed. Gaisford, T. Oxford, 1848.

Harpocration, Valerius. Harpocrationis Lexicon in decem oratores Atticos; ex recensione
Guliielmi Dindorfii. Groningen: Bouma, 1969.

Herodtus. Herodoti Historiae. Recognovit brevique adnotatione critica instruxit Carolus
Hude. Edition Tertia. Tomus Posterior. Oxonii

Orion Etymologicum

Parthenius of Nicaea. Extant works edited with introduction and commentary. Ed.J. L.
Lightfoot. Oxford, 1999.



181

Photius, Bibliotheque. Ed. Henry, R. Paris: Societe des Editions, Les Belles Lettres,
1959.

Photius. Photii Patriarchae Lexicon. Ed. Christos Theodoridis. Berlin; New York: W. de
Gruyter, 1982- "Consilio et auctoritate Universitatis Thessalonicensis editum"—
T.p. verso. v. 1. A-D. v. 2. E-M Berlin ; New York - W de Gruyter.



182

Works Cited

Barber, G. L. The Historian Ephorus. Cambridge: Cambridge UP, 1935.

Berman, Daniel W. “The Double Foundation of Boiotian Thebes.” Transactions of the
American Philological Association 134.1 (2004): 1-22.

Bremer, J., ed. Interpretations of Greek Mythology. London and Sydney: Croom Helm,
1987.

From Myth to Reason? Studies in the Development of Greek
Thought. Ed. Buxton, Richard. New York: Oxford UP, 1999.

Calame, Claude.. Le récit en Grece ancienne: énonciations et représentations de
poetes. Paris: Méridiens/Klincksieck, 1986.

“Le récit herodotéen de la foundation de Cyréne: mythe, récit épique et
histoire.” In Claude. Calame, (ed.) Métamorphoses du mythe en Grece antique
Genéeve, 1988.

____Mpyth and History in Ancient Greece: The Symbolic Creation of a Colony.
Trans. Daniel W. Berman. Princeton: Princeton UP, 2003.
"The rethoric of muthos and logos. Forms of figurative discourse," in R.
Buxton (ed.). From myth to reason? Studies in the development of Greek thought
Oxford: UP, 1999.
Cameron, Alan. Greek Mythography in the Roman World. Oxford: Oxford UP,
2004.
Carr, David. Time, narrative, and history. Bloomington: Indiana UP, 1986.
Carroll, David. “On Tropology: The Forms of History.” Diacritics 6. 3
(Autumn, 1976): pp. 58-64.
Chantraine, Pierre. Dictionnaire Etymologique de la Langue Grecque: Histoire des Mots.
Tome II E — K. Paris (1968-80).
Clarke, Katherine, Between Geography and History: Hellenistic Constructions of the
Roman World. Oxford: Oxford UP, 1999.



183

. “In Search of the Author of Strabo’s Geography.” The Journal of Roman
Studies 87 (1997): 92-110
Cohen, Ralph (ed.). “Figuring the nature of the times deceased: Literary Theory and
Historical Writing,” in The Future of Literary Theory. New York, 1989.
Diller, Aubrey. “The Text History of the Bibliotheca of Pseudo-Apollodorus.”

Transactions and Proceedings of the American Philological Association 66
(1935):

296-313.

Diller, Aubrey. “The Tradition of Stephanus Byzantinus.” Transactions and Proceedings
of the American Philological Association 69 (1938): pp. 333-348.

Dillery, John. “Greek Sacred History.” American Journal of Philology 126 (2005): 505-
526.

Dougherty, Carol. “Archaic Greek Foundation Poetry: Questions of Genre and
Occasion.” Journal of Hellenic Studies 114 (1994): 35-46.

. The Poetics of Colonization: From City to Text in Archaic Greece.

Oxford: Oxford UP, 1993.

. When Rain Falls from the Clear Blue Sky: Riddles and Colonization Oracles.
Classical Antiquity 11.1 (April 1992): 28-44.

Dueck, Daniela, Hugh Lindsay, and Sarah Pothecary (eds.). Strabo’s Cultural
Geography: The Making of a “Kolossourgia”. Cambridge: Cambridge UP,
2005.

Edmunds, Lowell (ed. and introd) Approaches to Greek Myth. Baltimore: The
Johns Hopkins Press, 1990.

Elsner, John. “Pausanias: A Greek Pilgrim in the Roman World” Past and Present 135
(1992): 3-29.

Fontenrose, J. The Delphic Oracle: Its Responses and Operations with a Catalogue

of Responses. Berkeley; Los Angeles: U California P, 1978.



184

The Ritual Theory of Myth Berkeley, 1966.
Fowler, R. L. Early Greek Mythography. New Y ork: Oxford UP, 2000.

. “Herodotos and his Contemporaries” Journal of Hellenic Studies 116 (1996): 62-
87.

Geertz, Clifford. The Interpretation of Cultures: selected essays. New York: Basic
Books, 1973.

Gehrke, Hans-Joachim. “Myth, History, and Collective Identity: Uses of the Past in
Ancient Greece” in Luraghi (ed.). The Historian’s Craft. Pp.
286 ff.

Graham, A. J. Colony and Mother-City in Ancient Greece. New York, 1964.

. “The Authenticity of the Horkion Ton Oikisteron of Cyrene” Journal of Hellenic
Studies 80 (1960).

Greimas, A. J. “Narrative Grammar: Units and Levels” MLN 86.6 (1971) 793-
806.

. Structural Semantics: An Attempt at a Method. Trans. D. McDowell, R.
Schleifer, and A. Velie. Lincoln, NE, 1983.

Habicht, Christian. “An Ancient Baedeker and His Critics: Pausanias’ Guide to Greece”
Proceedings of the American Philosophical Society 129.2 (1985) 220-224.

Pausanias’ Guide to Ancient Greece. Sather Classical Lectures. 50.

Berkeley; Los Angeles; London: U of California Pr, 1985.

Hevern, V. W. Theorists and key figures: Index. Narrative psychology: Internet and
resource guide. Retrieved February 22, 2006 from the Le Moyne College Web
site: http://web.lemoyne.edu/hevern/nr-theorists.html. September, 2005.

Higgins, W. E. Review of Claude Calame. Myth and History in Ancient Greece: The

Symbolic Creation of a Colony. The American Historical Review 109.4. October
2004.

Horsfall, Nicholas. “Aeneas the Colonist” Vergilius 35 (1989): 8-27



185

Jacob, Christian and Anne Mullen-Hohl. “Rethinking History: Time, Myth, and Writing”
Yale French Studies 59 (1980): 65-85.

Jones, C. P. Kinship Diplomacy in the Ancient World. Cambridge, MA: Harvard
University Press (Revealing Antiquity 12). 1999

Kern, Otto. “Magnetische Studien.” Hermes 36. 4 (1901): 491-515.

Kirk, G. S. The Nature of Greek Myths. Harmondsworth: Penguin Books, 1974.

Labov, William and Joshua Waletzky. “Narrative Analysis: Oral Versions of Personal
Experience” Journal of Narrative and Life History 7.1-4 (1997): 3-38.

Leschhorn, “Griinder der Stadt.” Studien zu einem politisch-religiosen Phanomen der
griechischen Geschichte. Wiesbaden, 1984.

Levi-Strauss, Barthes, Dumézil, and Propp Edited with introductions by Robert A. Segal.
Structuralism in Myth: New York and London: Garland Publishing, 1996.

Luraghi, Nino (ed.). The Historian’s Craft in the Age of Herodotus. Oxford, New York:
Oxford UP, 2001.

Mackil, Emily. “Wandering Cities: Alternatives to Catastrophe in the Greek Polis.”
American Journal of Archaeology 108.4 (Oct., 2004): 493-516.

Malkin, Irad (Review author). Mythe et historie dans |’Antiquite grecque: La creation
symbolique d’une colonie. Classical Philology 94.2 (1999) pp. 223-227.
. Religion and Colonization in Ancient Greece Studies in Greek and Roman
religion. Vol. 3. Leiden; New York: Brill, 1987.

McGlew, James. Tyranny and Political Culture in Ancient Greece. Ithaca: Cornell
UP, 1993.

McNamee, Kathleen. “Another Chapter in the History of Scholia” CQ 48 (1998): 269-
288.

_ . “Missing Links in the Development of Scholia” GRBS 36 (1995): 399-414.

Morris, C. D. “The Relation of a Greek Colony to Its Mother City” The American



186

Journal of Philology 5.4 (1884): 479-487.

Pape, W. Worterbuch der Griechischen Eigennamen. 3" ed. by G. E. Benseler.
2 vols. Braunschweig, 1884.

Parke, H. W. and Wormel, D. E. W. The Delphic Oracle, I; 11 (The History; The
Oracular Responses). Oxford; Basil: Blackwell, 1961.

Partner, Nancy. “Hayden White: The Form of the Content.” History and Theory 37.2
(1998): 162-172.

Pease, Arthur Stanley. “Notes on the Delphic Oracle and Greek Colonization” Classical
Philology 12.1 (1917): 1-20.

Pepper, Stephen C. World Hypotheses: A Study in Evidence. Berkeley, Los Angeles, and
London: U Califormia P, 1970.

Prinz, F. Griindungsmythen und Sagenchronologie. Zetemata 72, Miinchen, 1979.

Propp, Vladimir. Morphology of the Folktake, second ed. Trans. Laurence Scott. Revised

and edited with preface by Louis A. Wagner. New introduction by Alan Dundes.
Austin and London: The University of Texas Press, 1968.

Rivera, Joseph de and Theodore R. Sarbin (eds.). Believed-in imaginings: the Narrative
Construction of Reality. 1* ed. Washington, DC: American Psychological
Association, 1998.

Roth, Michael S. “Cultural Criticism and Political Theory: Hayden White’s Rhetorics of
History.” Political Theory 16. 4 (Nov., 1988): 636-646

Sarbin, Theodore. Narrative Psychology: the Storied Nature of Human Conduct. New
York: Praeger, 1986.

Schmid, B.. Studien zu griechischen Ktisissagen. Diss. Freiburg i.d. Schweiz, 1947.

Siebert J. Metropolis und Apoikie. Historische Beitrdge zur Geschichte ihrer
gegenseitigen Beziehungen Diss. Wurzburg, 1963.

Segal, Charles. “Naming, Truth, and Creation in the Poetics of Pindar.” Diacritics 16.2
(1986): 65-83.

Segal, Robert A., ed.and introd. Structuralism in Myth: Lévi-Strauss, Barthes



187

Dumeézil, and Propp. New York; London : Garland Publishing, 1996.
Stern, Jacob. “Heraclitus the Paradoxographer: Peri Apiston, On Unbelievable Tales

TAPA 133 (2003): 51-97.

. Palaephatus. Peri Apiston: On Unbelievable Tales.Wauconda, IL: Bolchazy —
Carducci Publishers, 1996.

. Parthenius: Erotika Pathemata. New York; London: Garland Publishing,

1992.
. “Rationalizing Myth in Palaephatus” in From Myth to Reason? p. 215-222.
Vian F. Les origines de Thebes: Cadmos et les Spartes Paris, 1963.
Veyne, Paul. Did the Greeks Believe in Their Myths?: An essay on the constitutive
imagination. Trans. Paula Wissing. Chicago: The U of Chicago P, 1988.
White, Hayden. The Content of the Form: Narrative Discourse and Historical
Representation. Baltimore, London: The Johns Hopkins University Press, 1987.
White, Hayden. Metahistory: The Historical Imagination in Nineteeth-Century Europe.
Baltimore: The Johns Hopkins Press, 1974.
Tropics of Discourse: Essays in Cultural Criticism. Baltimore: The Johns

Hopkins Press, 1978.



188



	DissertationFinal1
	FINALdraftDISS2

