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REFERENCES TO EXTERNAL MYTHOLOGICAL FIGURES IN
THE ODYSSEY

INTRODUCTION: THE REFERENCES AND ORAL POETRY

This study aims to demonstrate an aspect of artistry in
Homer’'s Odyssey by examining references to external mythological
figures: that is, references made to characters from other myths who
do not appear in the poem's main storyline or the Trojan Saga. The
frequency with which these characters are encountered may
contribute to the impression that the Homeric poems are loosely
constructed works full of random digressions, passed on and
reworked by various oral poets. | will attempt to show that the
references are not so random as may first appear; rather, they
tighten the coherence of the work through their relevance to both their
immediate context and the overall themes of the poem.

While | aim to show a certain coherence in the Odyssey's
composition, the reader should be aware from the beginning that this
study does not attempt to address the so-called “Homeric question.”
How many poets were responsible for the Odyssey's creation, who
preceded whom with what story, and which poet made innovations,
cannot be solved by this investigation. The possibility of innovation
itself will be brought up where deemed appropriate. But neither do
these issues determine the artistic meaning and value of the poem,

nor does the latter determine authorship. For the sake of




convenience, | use the name "Homer" to signify the creator(s) of the
lliad and Odyssey, be they one, two, or more people. At the same
time, | consider "Monro's Law," that is, the fact that each poem
excludes the information given in the other, to be fairly clear evidence
that one poem was composed with a knowledge of the other.? They
do, after all, complement rather than contradict one another, and this
type of complementary construction can be seen within the Odyssey

itself.2

With regard to oral versus written aspects of the poem, | do not
deny the possible advantages offered by the introduction of writing, if
only by virtue of the fact that in being recorded, the composition would
require slow, careful work. Even if a number of exceptional poets
were commissioned to accomplish the task rather than one, they
could be present for the sittings in which the recording took place, and
it is reasonable to expect some rereading by the scribe or recorder.
(However clumsy the process, this was precisely the purpose of
writing them down in the first place, and the momentousness of the
project would certainly warrant the trouble.) Be that as it may, 1 by no

means deny the possibility of careful construction of a lengthy oral

1 That the two epics do not overlap was observed by D. B. Monro in Homer:
Odyssey (Oxford, 1901) 2:325. My interpretation of this rule is in agreement
with G. S. Kirk (The Songs of Homer (Cambridge: Cambridge University Press,
1962), 299-300) and G. Nagy (The Best of the Achaeans: Concepts of the Hero in
Archaic Greek Poetry (Baltimore: Johns Hopkins University Press, 1979), 20-
21). This view is also supported by R. Sacks, who on the level of fixed epithets
finds consistent differences which the law might predict (The Traditional
Phrase in Homer: Two Studies in Form, Meaning and Interpretation (Leiden:
Brill, 1987), chap. 4,"paidipgos “ExTwp and Monro's Law.”

2 See below pp. 111-12.




poem which has not been written down, but told and retold, each time
perhaps over a number of days during festivals, or over many
evenings in an aristocratic household. These possibilities cannot be
ruled out in considering both oral and literary aspects of the poem.

That the lliad and the Odyssey are the result of or greatly
influenced by oral poetry has been well enough established,
especially by the work of Milman Parry and Albert Lord.3 They are
built on elements formulaic on many levels, from single-word epithets
to typical scenes and story patterns.4 | understand these factors as
helping to explain how an oral composition could be done with care.
Exceptional memory, already openly claimed by the poet, is
accompanied by the use of devices to retain a body of consistent
material and convey a great part of it to the audience. Sometimes he
may expect his audience to perceive the resulting details of
construction; sometimes he may not.

Problems constantly arise as to where to draw the line in
asserting intentionality and perception of these details. Some time
ago an argument appeared over an interpretation of Penelope's
description of the gates of horn and ivory. These are the gates
through which all dreams must pass, depending on whether or not
they are fulfilled (19.560-67). Amory maintained that the two

3 See especially M. Parry, The Making of Homeric Verse: The Collected Papers
of Milman Parry, ed. A. Parry (Oxford: Oxford University Press, 1971) ; and A.
B. Lord, The Singer of Tales {(Cambridge, Mass.: Harvard University Press,
1960).

4 A typical scene might be an assembly, a story pattern might be the absence
and return of the hero; See, e.g., Lord, Singer, chap. 4 (esp. p. 97), 159, 186,




materials signify traits of Odysseus and Penelope respectively: horn
for Odysseus and plainly recognizable truth, ivory for Penelope and
deceptive truth.5 Lord argued against this interpretation, pointing out
that references to horn and ivory in the Odyssey (he also used the
lliad in his argument) cannot be said consistently to have these
meanings; and that the examples used appear too far apart and with
too little frequency to be connected in the mind of either an oral poet
or his audience. Atthe same time, Lord's argument is based on the
assumption that some associations are indeed made. Horn is
associated with iron, certain other metals, and the bow, as seen from
a study of the passages in which they occur and the fact that horn and
iron go to make up the bow. And itis the bow, he said, which is
associated with Odysseus.6 | would ask in turn: if horn and iron are
associated with the bow in both the Odyssey and the lliad; if they are
generally known as materials that make up the bow; and if the bow is
associated with Odysseus; would the audience not think of the bow
contest and the slaughter to come when they hear that Odysseus'
eyes are like horn and iron at 19.211?7 In any case, we will assume

that the reason Lord drew a connection between the bow and

5 A. Amory, "The Gates of Horn and Ivory," Yale Classical Studies 20 (1966): 50-
51.

6 A, B. Lord, "Homer as Oral Poet," Harvard Studies in Classical Philology 72
(1967): 34-46.

7 1 take issue with Amory's dismissal of the relevance of the bow's materials in
her response to Lord ("Homer as Artist,” Classical Quarterly 21 (1971) 2,4, 11).
Incidentally, even if the bow were not made of both horn and iron, the iron is
associated with the arrows (11.4.123), the axes, and most certainly the contest
(0d.21.3, 81, 97, etc.). To repeat, it is my opinion that the horn and the iron in
Odysseus' eyes foreshadow the bow contest itself and killing of the suitors.




Odysseus is because of the weapon's prominence in the defeat of the
suitors rather than the frequency with which it is mentioned. That
prominence, accompanied by other parallel elements, allows the
suitors' defeat to be foreshadowed by the scene in which Odysseus
boasts of his skill with the bow at the Phaiakian games, and when
Herakles apears in Hades with bow in hand, although these scenes
are few and far apart. Lord had misgivings about Amory's particular
claim given the conditions of oral poetry and his own field work on the
subject. Nevertheless it should be noted that also for him a simple
acknowledgment of memory at work to produce consistent
associations of character, plot, and detail, such as the materials of the
bow, has still prevailed.

Although the example which Amory chose to elgcidate may
have offered only a small amount of evidence against which Lord
stacked more numerous examples, Amory put forth some important
arguments to show that the poet would have the opportunity to devote
care to detail, even in a large work such as the Odyssey. He "sings
the same stories repeatedly during his working years, and he may
therefore, if his talents and interests allow, continually deepen his
understanding of his subjects and correspondingly refine his
treatment of them to bring out the significance he perceives. ... the
monumental scale of the lliad and the Odyssey makes it clear that
each poem resulted from an unusual effort. ... We can therefore

(indeed must) imagine Homer to have devoted a great deal of




preliminary care, thought, and rehearsal to the poems, even though
the final singing of the poems might not have allowed him scope for
revision of details."8 | would again add my comment above on the
reasonable expectation that rereadings could be part of the recording
process.

The assertions made in the present work are based primarily on
the strategic placement, prominence, frequency or consistency of
elements producing a recollection or association of general themes or
ideas. That the poet could use details intentionally and the audience
perceive them in such a way that connections could be drawn to a
general theme or between one passage and another is especially
evident in the devices of parallelism and foreshadowing. For
instance, an important concept of the poem, &tasBalia, or "criminal
recklessness," is clearly announced as a major theme in Book One
through three instances: the feast of Odysseus' crew (1.7), the
treachery of Aigisthos (34) (at Agamemnon's homecoming feast
(11.405-20)), and, by implication, the feasting of the suitors.® This
idea is followed through and repeated in various forms up to the final

books of the poem when the suitors are killed. Since it can be and is

8 Amory, "Gates,” 37.

9 The feasting of the suitors is introduced as an offense to the gods and human
custom at 1.225-29, 252-305. Later on their activities are specifically referred
to as atacBalos. in fact 19 out of the 26 times that forms of the word appear in
the the poem. (For a discussion of all occurrences of the word, see below pp.
64-66). For another recent discussion of ataagfalia, see R. Friedrich,
"Thrinakia and Zeus' Ways to Men in the Odyssey" Greek, Roman, and
Byzantine Studies 28 (1987): 375-400. (I do not agree, however, with his
interpretation of Umép udpov at line 1.34, but side with those who say that some
sufferings are imposed by the gods, others men bring upon themselves.)




expressed in one word, the repetition of even that one word for such a
prominent theme can reasonably be traced to the intentional work
and artful consistency of a poet who expects his audience to mark
that word and remember its association. Both poet and audience,
from the beginning of the poem on through, would recall the suitors'
activities and what eventually happens to them, given familiarity with a
somewhat fixed, basic storyline of Odysseus' homecoming and
revenge. They would make the association often when &atacfalia is
mentioned. This is especially so because of the examples already
introduced in Book One. While these assertions may seem like mere
common sense, they are stressed as a reminder that general
thematic associations -- even with single words -- are not too much to
expect, and serve as a basis on which to build more sophisticated
parallels and foreshadowings. In this case, frequency, consistency,
and thematic prominence all support the process.

A story of Odysseus' homecoming and revenge which was
developed and heard repeatedly over time would render such
recollections possible. In other cases, familiarity with a myth outside
of the poem could generate connections within the poem. The figure
of Herakles as a fierce bowman who endures many trials could easily
be recalled from the back of the audience's mind for comparison to
Odysseus without frequent or closely placed examples. The myth of
Tityos provides a more difficult example. His crime and punishment

are clearly well-known to the audience, since he is depicted in Hades




(11.576-81). The appearance of Tityos in this passage along with
other famous "sinners" might itself recall the suitors' punishment.
Such a recollection is the more likely since his image immediately
precedes that of Herakles, who expressly compares himself to
Odysseus and looks about fiercely with bow in hand, in a manner
much like Odysseus among the dead suitors.'® Only twice is Tityos'
punishment probably alluded to elsewhere: once much later at 22.30
when the suitors are killed, and once much earlier at 7.324 in
connection with Rhadamanthys, a famous upholder of justice. 11 If
Odysseus' encounter with the famous criminals in Hades was already
known to the audience,2 a recollection of that scene would not be
difficult to evoke much later. But what if Odysseus' story was not told
so as to include the Hades episode with any fair amount of
consistency? Nevertheless, a general knowledge of the myth would
still make it possible for the audience to connect Tityos' famous
punishment with that of the suitors when it is hinted at upon their
death, regardless of whether the previous passages were specifically
recalled.

The example above involves strategic placement in terms of
theme and plot. Placement may also achieve its effect through

proximity or formal structure. Symmetry, a formal device, allows an

10 G, K. Galinsky, The Herakles Theme: The Adaptations of the Hero in
Literature from Homer to the Twentieth Century (Oxford: Basil Blackwell,
1972), 14,

11 See below in Chap. 3 under "Rhadamanthys" (76-84).

12 1ord suggests this possibility, pointing out that the "Nostoi" apparently
contained a visit to Hades according to Pausanias 10.28.7 (Singer, 169).




element to recall its antecedent in a manner like ring composition.
Parallel descriptions, like those beginning Books One and Five, are
another formal device. In the instance cited, they indicate the latter as
a "new beginning" for Odysseus' story as opposed to that of
Telemachos. The poet must knowingly work with this structure; the
audience, on the other hand, might have a vaguer sense of such a
new beginning. So something similar will be seen in the present work
regarding Odysseus' "new beginning" when he arrives on ithaka
through the harbor of Phorkys halfway through the poem.13
Association by proximity works far more obviously, and will be found
repeatedly to link the names studied in this work, particularly when a
book or episode is already unified by an idea associated with a name.
The frequency with which an instance of repetition occurs,
appearing to create some connection between one passage and
another, increases the likelihood of intentionality on the singer's part.
In the list of external mythological references compiled for this study
(see pp. 24-25), thirteen names appear again in a second reference
somewhere in the Odyssey in a way that can be shown to have a
meaningful connection to the first. Seven of them occur more than

twice.'4 Altogether, these names are in 21 out of the 28 references

13 See below in Chap. 3 on "Phorkys" (84-89).

14 Those occurring more than two times are as follows: Phorkys (on the list,
nos. 2, 16 (repeated in 16)), Ortilochos (4 (rep.), 26), Arkeisios (17 (rep.), 19),
Orion (7 (rep.)), Giants (8, 10, 13), Herakles (12, 26 (rep.)), Kephallenians (28
(rep.)). Occurring twice (discounting nos. 1 and 3) are Rhadamanthys (5, 11),
Eurvtos (12, 206), Aietes (14, 15), Melampous (18 (rep.)), Minos (21, 22),
Pandareos {24, 25).
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on the list. As regards proximity in the reappearance of names, it
should be pointed out that five significant ones surface again shortly
after their first appearance, and are joined by a strong thematic link
which unifies the whole book or episode.?5 If seemingly significant
echoes or connections occurred only occasionally, they might easily
be attributed to chance. The more often they occur, the less they can
be explained by coincidence. Rather they indicate standard
technique. This thesis, then, also bases its assertions on the
frequency of these connections.

The use of external myths could involve either a borrowing from
tradition or the creation of new material suited to the text. The latter
comes under the category of innovation, and will be brought up on
occasion. But since its use is difficult to ascertain because of the lack
of evidence before Homer, the primary focus will be on literary
interpretation of a passage as it relates to its context and the poem as
a whole.

The use of traditional material, on the other hand, sometimes
involves allusion, and may be more problematic for questions of
literary interpretation. An allusion is an indirect or incomplete
reference. It draws the reader in with a wink, a hint, compelling him to
fill in the missing information and form his own conclusions. He
thereby experiences the poem more actively and completely. Since

the existence of an allusion, too, is difficult to determine, it will be

15 The names are Eos, Orion (see under "Tithonos" and "Orion, lasion” (43-51)),
Eurymedousa, the Giants (under "Giants" (61-73)), and Pandareos (90-102).
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considered where appropriate; but literary interpretation will depend
as much as possible on evidence found within the Odyssey itself.
Much controversy surrounds the question of whether innovation
or tradition is at work, since no myths are recorded before Homer.
Those who stress one side or the other can each find examples
suitable to their own arguments. Niobe's dinner at 11.24.601-19 is
unlikely to be part of an established myth16 ; yet Herakles' attack on
Troy can be pieced together into a unified story that apparently
existed before, as Lang shows.?7 Other cases, such as the
summoning of Briareus by Thetis at 11.396-406, are more difficult to
determine either way. Some have argued for its invention in order to
recall the Hesiodic succession myth along with the prophecy that
Thetis' son would be greater than his father.'8 Braswell adds that it
puts Thetis in a position to ask a return favor from Zeus.19 Slatkin, on
the other hand, says it alludes to a traditional myth indicating Thetis'

power to save even Zeus, and to the fact that her power and her son's

16 See, e.g., J. T. Kadridis, Homeric Researches (Lund: C. W. K. Gleerup, 1949), 99
and M. M. Willcock, "Mythological Paradeigma in the [liad," Classical Quarterly
14(1964): 141-42.

17 M. L. Lang, "Reverberation and Mythology in the Iliad,” in Approaches to
Homer, ed. C. A. Rubino and C. W. Shelmerdine (Austin: University of Texas
Press, 1983), 147-53. 1 do not, however, accept Lang's inclusion of example one
(1.396-4006), or the replacement of Athena by Apollo.

18 E.g., Willcock, "Paradeigma,” 143-44 and n. 2; B. K. Braswell, "Mythological
Innovation in the [liad,” Classical Quarterly, n.s. 21 (1971): 18-19. 1would be
inclined to agree with this interpretation also because Briareus' other name
"Aigaion" (in adjectival form) is the name of the mountain in Crete where Zeus
was hidden until he could carry out the overthrow of Kronos (Th.482-84).

19 Braswell, "Innovation," 17-19.
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mortality are key factors in the cosmic order.20

Criteria for determining these matters are uncertain, but allow
for reasonable guesses. Earlier rather than later appearance in the
literature is taken by some to be stronger evidence for the existence
of a possible allusion. Yet variants and contradictory information exist
even in the earliest literature. Compare, for example, the parentage
of Aphrodite in the lliad, i.e., Zeus and Dione (5.312, 370-71), to her
birth from the sea in the Theogony (188-200).

An inconsistency or some other oddity in the text is often taken
as evidence for invention or adaption by the poet. One then looks for
a corresponding motive in the text, such as the desire to produce a
parallel. If it exists, it is taken as confirming the probability of
innovation, particularly if no other testimony than Homer exists for the
supposed innovation.2! On the other hand, the appearance of an
inconsistency or unusual feature can be turned around by the
opposing argument. Examining the role of Thetis in the lliad, Slatkin
cites as an oddity her powerlessness as opposed to her crucial role in
the poem, along with hints of her power elsewhere in the lliad
(assuming they are not invented) and in other ancient depictions. She
uses these hints as evidence for the suppression of, or more covert

allusion to, pre-existing myths on the power of Thetis. The

20 1, M. Slatkin, The Power oi~Thetis (Berkeley: University of California Press,
1991), passim; and specifically on p. 103: "... cosmic equilibrium is bought at
the cost of human mortality."

21 willcock, "Paradeigma,” 141-42 and Braswell, "Innovation," esp. 25-26.
(Braswell stresses the characters' use of the doutdes principal as a motive.)
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summoning of Briareus at 1.396-406 is one such myth. In this case,
suppression and selectivity of material is meant to accommodate the
heroic subject matter of the poem, that is, Achilles' mortality and
Thetis' inability to save him.22

As support for the use of pre-existing myths, Slatkin and Lang
adduce the argument that the authority of tradition is needed in
attempts at persuasion.23 But this assertion involves a confusion
between the need for one character within the poem to convince
another, and the need for the poet to convince his audience. Must the
audience believe that Niobe stopped to eat dinner? Priam is the one
who must eat. As Lang says, the use of innovation and tradition is a
two-way street, and the two may work together over time.24 All said,
there is no reason to discount the possibility, in fact likelihood, that in
some cases a story was invented ad hoc, in some cases a pre-
existing myth was used, and finally some cases involved a
combination cf both.

The existence of parallels will be taken as a strong factor in this
work when considering the possibility of innovation or allusion. The
Homeric poems clearly thrive on parallels. In the lliad, they are shown
to be used often, especially in the construction of paradigms such as

those of Meleager, Niobe, etc.25 Inthe Odyssey, some of the most

22 Slatkin, Power of Thets, 52, 99-105.

23 Lang, "Reverberation,"” 146-47; Slatkin, Power of Thetis, 116-17.
24 Lang, "Reverberation,” 140, 146.

25 For studies on the paradigm, see below p. 16, n. 30.
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well-known parallels are those between Orestes and Telemachos,
Telemachos and his father on their journeys, and the adventures of
Odysseus and Menelaos. The so-called "doublets," too, work by this
principle.26 A major point in construction, parallels should be
regarded as extemely important when seeking a motive for innovation
or a story behind an allusion.

For a probable allusion, the following will be considered as
evidence: fragmentary details in the Odyssean story which
correspond to other, often later and fuller, accounts; strong thematic
parallels between the context and later accounts; and a frequent
combination of the above.27 For the possibility of innovation, an
unusual feature in combination with both the lack of other attestations
and a parallel between the odd feature and the context will be
considered as evidence.

The present study will be conducted in the following way. First,
the number, type, and function of external references in the Odyssey
will be considered in comparison with those in the lliad. Then the
relevance of those in the Odyssey to their context will be examined
on an individual basis. Finally, the myths will be discussed in relation
to two themes unifying the poem as a whole, identity and

transgression.

26 gee B. Fenik, Studies in the Odyssev, Hermes Einzelschriften, 30 (Wiesbaden:
Franz Steiner Verlag, 1974), 133-232 and S. Scully, "Doubling in the Tale of
Odysseus,” Classical World 80 (1987): 401-17.

27 possible allusions are listed together below on pp. 160-62.
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CHAPTER ONE: THE ODYSSEY, THE ILIAD, AND
PARADIGMS

Years ago, in discussing Homer’s use of myths external to his
subject matter, Martin Nilsson distinguished them by a number of
different terms: “mythological digressions”; “references to myths”;
“statement of genealogical relations”; “mythological allusion"; and
‘myths...told as examples" to make an “impression upon men’s
conduct” or have “psychological effects.”28 Each of these
expressions could be used to classify types of external myths. Yet as
Nilsson’s intermixing of terms would indicate, the categories are
easily crossed and combined with one another. A "statement of
genealogical relations" made by a warrior in a speech, for instance,
might contain the exemplary figure of a great ancestor, intended to
make an impression on others and exhibit one's formidability or
authority;29 for ancestral origins were considered an essential part of
one's own identity (e.g., 11.14,110-25). Homer, of course, would not
have worried about distinctions between the various forms of
reference to a myth. They are arbitrary, but provide one means of
analyzing the text.

Among the categories mentioned above, by far the paradigms,

28 M. Nilsson, Homer and Mycenae (Philadelphia: University of Pennsylvania
Press, 1933), 273-74.

29 R, Oehler, Mythologische Exempla_in der Aelteren Griechischen Dichtung
(Diss. Basel, 1925), 44; N. Austin, "The Function of Digressions in the Hiad,"

Greek, Roman, and Byzantine Studies 7 (1966): 301.
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that is, myths told as models or "examples" to "make an impression
upon men's conduct," have received the most attention. Critics have
enumerated them and considered their characteristics, origins, and
meaning in the text.30 In agreement with Nilsson’s observations on
the myths’ “psychological effects,” Willcock says, “The mythical
example is commonly used in speeches in the lliad when one
character wishes to influence the actions of another. Usuallyitis a
matter of exhortation or consolation.”31 Other similar functions have
been added, such as admonition, entreaty, “demand for
compensation,”32 justification for one’s actions,33etc. These can all
be described as forms of argument or persuasion, generally toward
some action or kind of behavior. (In the case of justification and
consolation, the mental activity of bearing up, enduring, or tolerating
has certain behavioral associations, as evidenced in the verb
TA&CD.)34

Opinions on the definition of a paradigm have differed since the

30 E.g., Oehler (1925); H. Frankel, "Oehler, Mythologische Exempla," Gnomon 3
(1927): 569-76; Kakridis, Homeric_Researches; Willcock, "Paradeigma,” 141-54;
Austin, "Function of Digressions,” 295-312; Braswell, "Innovation," 16-29;
Slatkin, Power of Thetis; . Anderson, "Myth, Paradigm and 'Spatial Form' in
the iliad," in Homer: Beyond Oral Poetry, ed. J. M. Bremer, L. J. F. De Jong, and J.
Kalff (Amsterdam: Gruener, 1987), 1-13; Lang, "Reverberation,” 140-64; G.
Nagy, " Mythological Exemplum in Homer," in Innovations of Antiquity, ed.
Ralph Hexter and Daniel Selden (New York: Routledge, 1992), 311-31.

31 Willcock,"Paradeigma,"” 147. (Cf. Quintilian (Inst.5.11.6), who defines the
"exemplum" as "rei gestae aut ut gestae utilis ad persuadendum id quod
intenderis commemoratio.")

32 Braswell, "Innovation,"” 17.
33 Austin, "Function of Digressions,"” 300.
34 pointed out in discussion by Joel Lidov.




17

time of the ancients.35 Thus Oehler's list of mythological paradigms
reflects a broader scope than the definitions given above. He
includes certain more static or expository illustrations which simply
describe a character's situation rather than enabling one to exert
influence on another. Such inclusiveness is in agreement with the
definition put forth by one first-century rhetor, Polybios Sardianos,
whom Oehler quotes in the course of his introduction as citing

examples from Homer:

Tap&delypa B¢ E0T1 Adyos did Tiis Ouoiwv Tapabécews,
TPOTPOTNV 1] ATTOTPOTITV T} ATTOBEIL IV TIVLOV EXCov.
TPOTPOTIMV UEV:

T} OUK &iels, olov kAéog EANaBe Slos 'OpéoTns;
[0d.1.298] kai t& £Efs.
&TOTPOTMV Bt

oUBE ya&p oudt ApuavTos uvids kpaTepOs Aukdepyos.
[11.6.130]
ATOBEIEIV 88 TO Tapa&delyua oUTws EXEr

oxeéTAlol £0Tt, Beol LnAnjuoves éEoxov &GAAcov,

ol Te Beais &ydacbe Tap’ &vdpdow evvalecbal
[0d.5.118-19]

<
ElTax:

35 Quintilian (Inst.5.11) makes this clear. As his discussion shows, the
differences of opinion stem partly from differences between genres or types
of speech, and the methods effective for or customary to each.
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@S HEV OT "Wpicov’ EAeTo pododakTulos 'Heos [5.121]
s &' OomoT 'lacicovt euTTAdOKapos AnunTne [5.125]
s av viv pot &y&obe Beol, PpoTov &vdpa

Tapeival [5.129].36

Whereas the persuasive model can be a mpotpoTii or an &moTtpoT,
turning someone toward or away from a certain action or attitude,
there also exists the simple "pointing out" or &mddeigis, an exposition
or illustration meant to show things as they are rather than to
persuade.

The distinction made here between persuasion and simple
exposition will be a useful one in comparing a list of mythological
references in the lliad with those in the Odyssey (see below). Note will
be taken of how often a paradigm or example is given; whether it is
spoken by a character or the narrator; and whether is it spoken to
persuade another character toward an action, or is simply meant to

illustrate the way things are.37

Most commentators have focused on the persuasives3s

36 L. Spengel, ed., Rhetores Graeci, (Leipzig: Teubner, 1856; reprint
Frankfurt/Main: Minerva, 1966), 3:107, with Oehler's punctuation. Oehler
gives a brief discussion on the treatment of TrapadelypaTta by the ancients in
Mythologische Exempla, 1-4.

37 In response to the possible objection that some persuasion is still involved
in this latter type of illustration, especially in relation to the audience, I would
answer that everything in the poem falls under this category.

38 In this dissertation, the word "persuasive" is understood to include the
dictionary meaning "intended to persuade,” as it is used to indicate a type of
writing or speech.
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paradigms as they appear in the lliad, Austin even asserting that
almost all of the lliadic digressions, "indeed almost every reference to
the past, even those made by the poet as narrator, are prompted by
the same impulse to find paradigm in the past."3°® Some
commentators turn to the Qdyssey for the exceptions. Austin notes

that its structure makes the question of its digressions more
complex.40 Nilsson, claiming that the mythological digressions are

generally "put in the mouths of personages" and "told as examples,
warning or exhorting, deterring or comforting ...," names 3 exceptions:
0d.19.392-466 (on Odysseus' scar), 21.11-41 (on the bow), and
15.225-55 (on Theoklymenos’ genealogy). He then dismisses the
first two as “so closely connected with the subject matter that they can

hardly be called digressions,” and does not point out any real
difference between the two epics with respect to the myths.41

Frankel, however, in reviewing Oehler's list of mythological
exempla, points to some exceptional cases while giving a reason for
their appearance in the Odyssey (2.120, 8.222, 20.66, 21.293). The
exempla in the lliad, he says, are supposed to add a human,
sympathetic touch to an otherwise almost too distant and exalted
heroic world. Such an effect is achieved by comparing the heroes
with figures who are part of the even more exalted world of past myth,

yet characterized by the same human traits. The Odyssey's milieu is

39 Austin, "Function of Digressions.” 303.
40Austin, "Function of Digressions,” 297, n. 5.
41Nilsson, Homer and Mycenae, 273-74.
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no longer so distant, for the age of heroes is degenerating into that of
present day men. Consequently the need for exempla as a bridge
between these worlds begins to fade.42 Thus for example at 8.221-
22, Odysseus himself, rather than the poet, refers to men of the
present day (docot viiv BpoToi eiowv) and how their strength is inferior
to his own.

Frankel's ideas at least point out some peculiarities of the
Odyssey. Whereas the instructive paradigms of the lliad normally
contain heroes from the past and from myth, in this poem Odysseus
himself becomes a paradigm (e.g., 1.255, 4.341). To return to
Austin's observation on the Odyssey's complexity, a major part of this
quality stems from the close interweaving of the present with the past,
and with the Trojan War in particular.43 Odysseus himself stands on
the border between the older world of herces and the post-Trojan
War generation. To emphasize this point, he even appears in a story
with Herakles, the hero "par excellence" of previous times (21.11-38),
shortly before he confronts the younger generation of suitors as his
undisguised self.

The story of Orestes as it appears in the Odyssey has both this
mixture of past and present, and one other characteristic to make it
exceptional. With regard to the time factor, it is an offshoot of the
Trojan Saga used as a contemporary paradigm for Telemachos; one,

moreover, which Odysseus, who is older than the paradigmatic

42 Frankel, "Oehler, Mythologische Exempla," 571-72.
43 Austin, "Function of Digressions,” 305.
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figure, more precisely follows. In addition, it employs the device of
repetition, running like a thread throughout the poem.+ (Although

Agamemnon himself provides a negative paradigm or amoTpoTm, he
iIs still connected to a series of reminders which emphasize his son’s
successful revenge.) These contemporary figures, along with the
paradigm of Odysseus, signal the direct confrontation of past with
present and the ongoing process of new adventures being
transformed into myth through the work of the poet. At the same time,
their repeated appearance creates a more open sense of thematic
unity.

Because of this close interweaving of the past with the present
and the Odyssey's retrospective nature, some accomodations must
be made in comparing its "external" myths with those in the lliad. In
the first place, the term "digression" has been avoided because of its
connection with flashbacks in the Odyssey. Gaisser, for example,
includes in her list of digressions the stories of Troy told by Nestor and
Menelaos+5; would then the story of Odysseus' wanderings as told by
himself be called a digression? Secondly, in drawing up the lists for
comparison, references to the Trojan Saga have been ruled out

because they are not considered external to either poem. This

+4 This myth, not included in the present study because it is part of the Trojan
Saga, has already been treated in depth; see S. D. Olson, "The Stories of
Agamemnon in Homer's Odyssey," Transactions of the American Philological
Association 20 (1990): 57, n. 1. The various Iliadic myths connected with one
another by Lang ("Reverberation") are not unified by the same point or
purpose of comparison, as the Orestes myth is.

45 J. H. Gaisser, "A Structural Analysis of the Digressions in the lliad and the
Odyssey,"” Harvard Studies in Classical Philology 73 (1969): 7.
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includes the often repeated story of Orestes. It also includes the
frequent references to Peleus in the lliad. Alexander points out that
"Apart from the use of his name in Achilles' patronymic, Peleus is
referred to thirty-six times in the lliad, and specifically by his name
twenty-seven times." 46 His name and marriage to Thetis are part of
the circumstances of Achilles' birth, and are therefore too everpresent
in the poem to be considered external. Also | have excluded the
Judgment of Paris (11.24.22-30), considering it a part of the Trojan
Saga.

As can be seen, problems arise in making lists for comparison
with any claim to completeness; for the categories, as | have
emphasized, are not absolute. Therefore some arbitrary lines must
be drawn. These are intended to make the lists uniform while
accomodating a study of the Odyssey in particular. The term
"reference" has been chosen for this study because it includes even
the brief mention of an external mythological character. The subject
heading on the lists therefore includes mythological characters (or
characters who may have had mythological significance) along with
the myths themselves. (The latter category must be included
because the Olympian gods are not external mythological characters,
but are often involved in external myths during the course of the lliad.)
"External" is defined as outside of the poem's main storyline or course

of events as well as the Trojan Saga.

46 C. E. Alexander, "Appeals to Tradition in the Iliad, with Particular Reference
to Achilles,” (Ph.D. diss., Columbia University, 1991), 124. For a discussion, see
124-36.
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Some further limits must be noted. Catalogues have not been
included, since a simple list or series of diverse names and events
leaves no specific, unified storyline from which a single item may
digress or be called external (not to mention the fact that the shades
who appear to Odysseus in Hades might be considered as characters
in the poem). Some characters appearing in the Underworld,
however, may be discussed in connection with a bona fide "external"
reference to them elsewhere in the poem. Patronymics, too, because
of their common use, wiil not be listed separately, but may be
discussed in connection with a reference to the character himself.

The lists which follow contain certain markings for convenience.
In order to distinguish the persuasive myths from the expository ones,
those which are spoken by one character in order to persuade
another within the story are marked with an asterisk.47 In addition,
the following are underlined: terms for persuading or convincing; and
the word "example," to indicate the use of a paradigm or example.

(See following pages)

47 The question of whether it is a character or the narrator who is speaking
has been found to be of significance in these lists only in relation to the
notion that a persuasive paradigm or myth is used by one character within the
story in an attempt to influence another character rather than the audience.
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REFERENCES TO EXTERNAL MYTHS AND MYTHOLOGICAL FIGURES IN
THE ODYSSEY

1) 1.52-54; repeated at 7.245. Athena makes brief reference to Kalypso's
genealogy, later repeated by Odysseus -- Atlas.

2) 1.71-73. Zeus refers to the genealogy of Polyphemos, whom Odysseus has
blinded -- Phorkys.

* 3) 2.116-21. Antinoos compares Penelope to the (lesser) exs. of Tyro,
Alkmene, and Mykene to convince the assembly of her power of attraction,
justify the suitors' behavior, and prevent the assembly from interfering. (Tyro
and Alkmene also appear in catalogue at 11.235 and 266.)

4) 3.487-90; repeated at 15.185-88. Narrator refers to the genealogy of
Diokles, whom Telemachos visits -- Ortilochos.

5) 4.561-65. Proteus tells Menelaos he will go to Elysium, where
Rhadamanthysiis.

6) 5.1-2. Narrator makes brief reference to Tithonos, Dawn's lover.

7) 5.121-29. Kalypso compares QOdysseus to Orion and lasion. (Orion
appears along with other constellations at 5.274, and in Hades at 11.572-75.)

* 8) 7.54-68. Athena narrates the story of Arete's descent to explain the nature
of the Phaiakians and to convince Odysseus to use the proper tactics --
Giants, Eurymedon.

9) 7.78-81. Narrator says Athena goes to the house of Erechtheus in Athens.

10) 7.204-6. Alkinoos says that the Phaiakians are close to the gods like the
Giants and Cyclopes.

11) 7.317-26. Alkinoos tells of conveying Rhadamanthys to see Tityos to
illustrate the speed of his ships. (Tityos also appears in Hades at 11.576-81.)

* 12) 8.223-28. Odysseus cites the examples of Herakles and Eurytosto
convince Euryalos of his skill as an archer and his respect for his elders.

13) 10.118-20. Odysseus says that the Laistrygonians are like Giants.

14) 10.136-39. Odysseus says that Kirke is the sister of Aietes and daughter
of Helios and Perse.
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15) 12.69-72. Kirke gives instructions to Odysseus, mentioning Jason, who
once passed by the Planktai when sailing away from Aietes.

16) 13.96-97; repeated at 345. Narrator describes features of the harbor
through which Odysseus enters Ithaka; later Athena points them out to
Odysseus -- Phorkys.

17) 14.180-82. Eumaios makes briet reference to Telemachos' genealogy --
Arkeisios (occurs in patronymic at 4.754-57; 24.269-70; 24.517-19).

18) 15.222-55. Narrator gives Theoklymenos' genealogy -- Melampous et al.
(Melampous also appears in catalogue at 11.287-97.)

19) 16.117-20. Telemachos makes brief reference to his genealogy --
Arkeisios.

20) 17.204-7. Narrator mentions the builders of the fountain, who are ithakos,
Neritos, Polyktor.

21) 17.522-23. Eumaios tells Penelope that the beggar is from Crete, where
the race of Minos dwells.

* 22) 19.178-80. Odysseus tells Penelope that he is from Crete, where his
grandfather Minos was king, in order to convince Penelope that he himself
once entertained Odysseus and can tell of his whereabouts.

23) 19.392-466. Narrator refers to Odysseus' genealogy in telling the story of
the scar -- Autolykos.

24) 19.518-29. Penelope compares herself to the daughter of Pandareos,
the nightingale.

25) 20.66-82. Penelope wishes that she would be carried away like the
daughters of Pandareos.

26) 21.11-41. Narrator tells the story of how Odysseus acquired his bow,
mentioning Ortilochos, Iphitos, Eurytos, and Herakles. (Herakles also
appears in Hades at 11.601-27.)

*27) 21.293-304. Antinoos cites the ex. of Eurytion and the Kentaurs to
persuade Odysseus to eat quietly and leave the bow alone.

28) 24.376-82. Laertes wishes for the strength he had iong ago in leading the
Kephallenians in battle (Their descendents are mentioned at 20.210;
24.355, 429).
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REFERENCES TO EXTERNAL MYTHS AND MYTHOLOGICAL FIGURES IN
THE ILIAD

* 1) 1.260-73. Nestor gives example of warriors in the battle of the Kentaurs who
listened to him, in order to persuade men to listen now.

* 2) 1.393-406. Achilles gives ex. of previous help given by Thetis to Zeus in
summoning Briareus, to persuade Thetis to persuade Zeus to help him.

* 3) 1.586-94. Hephaistos cites ex. of his previous punishment by Zeus and
rescue by the Sintian men, to persuade Hera not to oppose Zeus.

4) 4.318-21. Nestor cites ex. of past victory over Ereuthalion in wishing that he
was younger.

* 5) 4.370-400. Agamemnon cites ex. of Tydeus in upbraiding Diomedes to
exhort him to fight.

* 6) 5.382-404. Dione gives exs. of previous injuries which the gods had to
tolerate from Herakles, Otos, and Ephialtes, to console Aphrodite and
persuade her to bear up.

* 7) 5.800-813. Athena cites ex. of Tydeus in upbraiding Diomedes to exhort
him to fight. '

* 8) 6.123-43. Diomedes cites ex. of Lykourgos he wishes to avoid, in urging
Glaukos to identify himself and justifying the command.

* 9) 6.145-210. Glaukos gives ex. of Bellerophontes in persuading Diomedes of
the greatness of his ancestry.

*10) 6.215-31. Diomedes tells story of ancestral guest friendship between
Oineus and Bellerophontes to persuade Glaukos to be friends and
exchange armor with him.

*11) 7.132-60. Nestor gives ex. of his own fight against Ereuthalion to persuade
others to volunteer for dual with Hektor.

* 12) 7.446-53. Poseidon cites previous building of wall for Laomedon which
will be overshadowed by mortals, presumably to convince Zeus of the
dishonor done to him and Apollo.

13) 7.467-71. Narrator refers to Jason's son Euneos as contributing the wine
which the Achaians drink at their feast after building the wall.
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* 14) 8.360-83. Athena cites ex. of her previous help to Herakles in complaining
about Zeus' treatment of the Achaians (a negative ex. of "quid pro quo"
saying he is ungrateful but will soon relent), in order to justify to Hera her
previous neglect of the Achaians and her anger, and to persuade Hera in
her present plan to help them.

* 15) 8.477-83. Zeus gives exs. of Kronos and lapetos in Hades to convince
Hera her efforts are useless (probably also to warn with this ominous ex.).

* 16) 9.444-95. Phoinix tells his autobiography in relation to his father,
Ormenos' son Amyntor, to persuade Achilles to cooperate.

*17) 9.497-512. Phoinix gives "gnomic" ex. of Prayers (Litai) and those who
reject them, to persuade Achilles to accept peace offerings.

* 18) 9.624-99. Phoinix gives ex. of Meleager to dissuade Achilles from staying
away from the battle.

19) 10.260-71. Narrator tells how Autolykos stole the boar's tusk helmet from
Amyntor.

* 20) 10.284-91. Diomedes cites previous ex. of Athena's help to Tydeus in
persuading her now with prayer to help him.

21) 11.1-2. Narrator makes reference to Tithonos as Dawn's lover.

22) 11.19-28. Narrator gives description of Agamemnon's corselet, which was
given to him by Kinyras.

* 23) 11.670-762. Nestor cites ex. of his own exploits in a battle stemming from
a quarrel between Neleus and Augeios, comparing himself to Achilles and
persuading Patroklos to persuade Achilles to help.

¥ 24) 13.448-54. |domeneus boasts of his ancestors, giving exs. of Zeus, Minos,
and Deukalion, to intimidate Deiphobos and challenge him to a fight.

* 25) 14.110-25. Diomedes boasts of his forefathers, giving exs. of Oineus and
Tydeus, to persuade others of his authority and that they should listen to him.

* 26) 14.197-204. Hera gives ex. of Tethys' kindness in taking Hera from Rheia
when Zeus drove Kronos underground, to persuade Aphrodite to give her a
love charm, allegedly to resolve a quarrel between Tethys and Okeanos.

* 27) 14.249-62. Hypnos, in an attempt to turn away Hera's present request for
help and argue against her, cites ex. of Zeus' previous anger when Hypnos
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aided Hera against him so that she could drive Herakies' ship off course.

* 28) 14.313-28. Zeus cites exs. of his other affairs with women such as Danae
and Europa, to persuade Hera that she surpasses them all and shouid lie
with him now.

* 29) 15.16-33. Zeus cites ex. of his previous punishment of Hera in anger over
Herakles, to intimidate her and warn her to "give up her deceptions."

30) 16.140-44; repeated at 19.387-91. Narrator mentions Achilles' ash spear,
which was brought by Cheiron to Achilles' father from Mt. Pelion.

31) 16.148-51. Narrator mentions Podarge and West Wind as parents of
Achilles' horses Xanthos and Balios.

32) 16.326-29. Narrator announces death of sons of Amisodaros, "who had
nourished the furious Chimaira."

* 33) 18.115-21. Achilles cites ex. of death of Herakles to console his mother
and persuade her to accept his own fate.

* 34) 18.394-405. Hephaistos gives ex. of Thetis and Eurynome's previous help
to him to persuade Charis of why she should make Thetis welcome.

35) 18.5690-92. Narrator compares the dancing floor on the shield to that made
by Daidalos for Ariadne.

* 36) 19.85-136. Agamemnon gives the ex. of Ate, Zeus, and Herakies, to
persuade the assembly that he is not really responsible for his mistake, and
to ask for peace with Achilles while still receiving honor from them.

37) 20.144-48. Narrator describes stronghold as place built in the past for
Herakles when the Sea Monster chased him.

* 38) 20.205-41. Aineias boasts of his ancestors, including exs. of Dardanos,
Tros, and Anchises, to convince Achilles of his greatness and challenge him
to fight.

* 39) 20.300-308. Poseidon cites ex. of Zeus' previous favor toward Dardanos
and future favor toward his descendant, to persuade Hera to help Aineias
now.

40) 21.40-41. Narrator tells story of Lykaon, mentioning Jason's son.

* 41) 21.139-60. Asteropaios boasts of his forefathers, giving exs. of Pelegon
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and the River Axios, to challenge Achilles to a fight.

¥ 42) 21.441-60. Poseidon gives ex. of past wrong done by Laomedon in an
attempt to persuade Apollo that he owes the Trojans no loyalty.

* 43) 23.82-92. The ghost of Patroklos gives ex. of childhood event when
Menoitios took him to Peleus after he killed Aphidamas' son, to remind
Achilles of their close relationship and convince him that their bones should
be placed together in the same urn.

* 44) 23.344-48. Nestor exhorts son Antilochos to follow his strategic
instructions, so that even the exs. of Arion or Laomedon's horses would not
be able to pass him.

* 45) 23.629-45. Nestor thanks Achilles for prize given to him "gratis" and cites
ex. of past contests against Klytomedes and others at Amaryngkeus' funeral,
to justify the honor given to him now and convince the spectators that he
deserves it.

46) 23.677-80. Narrator, when Euryalos answers Epeios' challenge at boxing,
tells of Euryalos' father Mekisteus, who once came to the burial of Oidipous
and defeated all the Kadmeans at boxing.

* 47) 24.525-51. Achilles gives "gnomic" description of Zeus' urns filled with
evils and blessings (as an ex. to illustrate how the fortunes in a man's life
vary), to console Priam and urge him to bear up under misfortune.

" 48) 24.601-20. Achilles gives ex. of Niobe to persuade Priam to eat.




On the most basic level, one couid note a greater number of
external myths in the lliad. The difference in the length of the two
epics does not sufficiently account for this; and certainly more lines

are devoted to the myths in the lliad because many of the Odyssean
references are so brief.#® Since the Odyssey's plot ranges over much
territory, as opposed to the lliad's "intense but narrow view of life,"
possibly the latter may seek more diversity through the myths.49 In

fact, the frequent repetition in the Odyssey of the Orestes paradigm is
consistent with this view, insofar as the myth works to produce the
opposite effect and unify the diverse elements of the poem. The high
rate of repetition and interconnection among the myths of this study
will be seen to have a similar effect on a smaller scale.

In viewing the lists, one can also begin to understand why
commentators generally focus on the persuasive paradigms of the
lliad. Out of the 48 passages listed, 36 are spoken by one character
in order to influence another's behavior or attitude. One could make a
case that almost all of these are or include persuasive exempla
(probably 33: numbers 10, 12, and 16 might be called simply
argumentative). The Odyssey has a far lower percentage of
paradigms or paradigmatic figures used for persuasion: 5 out of 28.

Three are most like the typical paradigms of the lliad (numbers 3, 12,

48 Odyssev = 12,110 lines, [liad = 15,693. Lines devoted to myths on Od. list = 293,
1L list = 905.

49 The quote is from W. Thalmann, Conventions of Form and Thought in Farly
Greek Epic Poetry (Baltimore: The Johns Hopkins University Press, 1984), 183.
The comment in connection with the myths was made to me by Seth Schein.
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and 27), while numbers 8 and 22 could be related to the lliadic
practice of citing examples from one's genealogy in order to convince
others of one's formidability.50 Far more of the Odyssean myths fall
under the category of &moddeigis; they are meant to illustrate what is,
rather than to persuade.

This study will demonstrate that in the Odyssey, the references
to external mythological characters are also meant for exposition of
character and character role. |include the latter term as having to do
specifically with the character's function within the plot, his
mpoowTov: forinstance, Odysseus' "role" of avenger. The word
"character" here refers to fi6og, one's habitual or typical way of
behaving, and is sometimes connected with what is considered just or
appropriate in the ethical sense. The suitor Antinoos, for example,
typically -- that is, repeatedly -- shows disregard for the hospitality
code, and therefore displays a certain mode of behavior that is at the
same time wrongful.

The Odyssey's tendency toward amdédei€is of character and
character role occurs even in the references which appear to be most
like persuasive paradigms. Numbers 3, 12, and 27 will be seen to
contain ironies and reversals which transform their paradigmatic
function into one of character exposition. We will begin with these
three, since they are most like the paradigms of the lliad, yet come to

show the features of the Odyssean myths.

50 See p. 15 above.
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TYRO, ALKMENE, MYKENE (2.116-21)

In this first example, Antinoos is trying to convince the assembly
of the suitors’ right to remain feasting in the halls of Odysseus. He
describes how Penelope has been leading them on, explaining why
she has the power to do this. She is endowed with so many gifts from
Athena that she is even better than three heroines of old, Tyro,
Alkmene, and Mykene.

In examining the passage more closely, one might ask whether
the poet chooses these three for any particular reason. Both Tyro
and Alkmene have offspring who are maijor figures in the references
to be studied here. Tyro is the grandmother of Jason and Melampous,
Alkmene the mother of Herakles.5! Tyro also heads the catalogue of
heroines in the Underworld (11.235). In addition, the cattle driven as
a bride-price in Melampous' story may also have originally belonged
to her, causing her son Neleus to contend for them.52 Thus she might
be associated with the struggle at hand, especially now as Antinoos
defends the suitors' consumption of Telemachos' cattle for the sake
of a bride. With regard to Mykene, for whom Mykenai is apparently

named, little is known, although the place calls to mind the paradigm

51 See 11.259, 266, 268, and W. B. Stanford's genealogical note ad 11.235 in The
Odyssey of Homer, 2d. ed. (New York: St. Martin's Press, 1958), 1:390.

52They did according to Schol. ad 11.287 V., ad 290 H.V., H.Q, See below under
"Melampous," 109-16.

L]
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of Orestes and Agamemnon.58 The best that can be said about these
three heroines is that they have general associations with the
mythological references made in the poem.

More can be said, however, concerning the character making
this speech. Antinoos’ comparison runs directly counter to the usual
mode of comparison with one’s forerunners so often seen in the lliad.
In a positive exemplum, those from former times are greater than
those in the present.54 Even the exception to this proves the rule. At
11.4.404-10, in response to Agamemnon'’s rebuke of Diomedes for not
living up to the standards of his father Tydeus, Sthenelos retorts that
they are better than their fathers, that they succeeded in storming
Thebes, and that they obeyed the signs of the gods unlike their
forebears. His reversal of the comparison meets a severe reprimand
from Diomedes; for Diomedes, like the audience, is accustomed to
hearing a certain deference paid toward previous generations
through acknowledgment of the latter's superiority.55 So, too, in the
Odyssey, Antinoos’ assertion sounds jarring and overbold to those
familiar with the customary treatment of past myths in the Homeric
poems. His failure to acknowledge the figures of the past as
paradigms reinforces the portrayal of Antinoos as a lawless character.

This mistake is repeated later in the contest of the bow, over which he

53 She is a Lakonian nymph and eponym of Mykenai according to Eust. ad
11.2.569. For more, see W. H. Roscher, Ausfithrliches Lexikon der Griechischen

und ROmischen Mythologie, s.v. "Mykene."

54 For an extensive discussion of this point, see Alexander, "Appeals to
Tradition in the lliad," chap. 1.

55 Ibid., 10-14.
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is so foolishly confident until it becomes apparent that he and his
peers cannot even string Odysseus’ weapon, let alone shoot it. Now
before the assembly, Antinoos' use of the paradigm has been
undermined by his demotion of the older figures of myth. Attention

has been diverted back onto his own character as a result.

EURYTOS, HERAKLES (8.223-28)

Contrary to Antinoos’ short-sightedness is Odysseus’
acknowledgment of the superior marksmanship of the mpoTepol

when he is at the Phaiakian games:

&vdpdot ¢ rpoTépoloiv EpiCéuev ouk EBeAnoc,

o8’ ‘HpakAfijt oUt’ EUpuTte OixaAiit,

ol pa ki &BavaToiow epileckov Tepl TOECOV.

T pa kal aly' é8avev peyas EUpuTtos, oud’ el yipas
KeT' Vi peydpolol XoAwodapevos yap "ATOAAwY
EKTavey, oUvekd (v TrpokaAileTo ToEalsabai.

(8.223-228)

This exemplum, however, achieves a reversal of its own. In the first
place, Odysseus refuses to make a comparison at all, rather than
citing the earlier heroes as his models according to the usual custom.

In this refusal, there is both foreshadowing and paradox; for
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Odysseus will soon accomplish a feat suggesting a likeness between
himself and these heroes after all. He will kill the suitors in another
competition using the very bow belonging to Eurytos.56 Rather than
challenging Apollo as Eurytos did, Odysseus will do better and,
leaping up for the first shot, solicit the god's aid on his feast day (22.5-
7).

Odysseus denigrates himself through a comparison that is often
used for a boast. Thereby he uses his own stance as a reprimand to
Euryalos, who presumes to challenge his elder as the suitors also will.
In the paradigm, Odysseus focuses on Eurytos, who is struck down
because he, too, challenges his better. In the deferential refusal to
compare himself, then in the covert refutation of Eurytos as a model,
there is an implied comparison between Euryalos and Eurytos. The
model has been undermined in order to illustrate Euryalos’ character
in contrast to that of Odysseus. In unspoken terms, Odysseus
becomes the model on how to behave and his example of Eurytos a
warning on how not to.

But two figures are cited here. They provide Odysseus with a
very useful contrast of success and failure, and so some added
details should be noted. According to stories which go back as far as
the {liad, Herakles is the one famous for challenging the gods
(1.5.392-404). At the same time, Homer's account of Eurytos' death

by challenging Apollo is an exception to the more well-known

56 Cf. Schol. ad 8.215,Q, T.
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tradititon. Other versions tell how Eurytos was killed by Herakles and
his city destroyed because, having promised his daughter in marriage
to whoever defeated him at archery and then losing to Herakles, he
refused to hand her over.57 Homer may have been inspired by both
Herakles' fame for challenging divinities and Eurytos' contest with
Herakles to invent a convenient contrast between the two heroes. It
would then paraliel the contrast between Euryalos and Odysseus.
This possibility is strengthened by the comparisons to be made later

between Odysseus and Herakles.

EURYTION, KENTAURS (21.293-304)

The third paradigm with a persuasive intent is again spoken by
Antinoos. Again it involves a reversal, and again its real function is
character exposition rather than persuasion. In warning Odysseus to
sit quietly, Antinoos recalls the outrageous behavior of the Kentaur

Eurytion at the feast of Perithoos:

olvds oe Tpedel HEAIMBNS, s Te kal &AAous

BA&TrTEL O &v Uy Xavdov EAn und’ aloiua Trivn.
Ry \ ’ 3 A 3 14

otvos kal Kévtaupov, ayakAutov EvpuTicwova,

&ao’ €vi ueyapw peyabipou TTeipiBdoio,

57 See below under "Herakles," 124-26; also J. B. Hainsworth in A. Heubeck and
others, A Commentary on Homer's Odyssey (Oxford: Clarendon Press, 1988-92),
1:359-60; and Roscher, s.v. "Eurytos."
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€5 AamiBags EABSVE™ O 8’ émrel ppévas &aoev oive,
HaIvopevos Kak' épefe Bouov kata TTeipifdoio
fipwas & axos elhe, Sitk TpobUpou Bt Bupale
EAkov avaifavTes, &1 olaTa VNAEL XaAkd

pivas T' aunoavTes: O 8¢ ppeciv o aacbeis
filev v &Tnv Oxéwv decippovt Buud.

e€ ol Kevtaupoiol kat avdpdot velkos eTuxon,

ol 8’ aUTE TIPLITL Kakdy elipeTo oivoPapeicwv. (21.293-304)

As a negative example used for a warning, the paradigm becomes
deflected back onto the speaker. Again the perversity of Antinoos
with regard to lawful and appropriate behavior is accentuated, as he
states the charges against himself in the very act of levelling them at
his guest.

This passage will receive lengthier treatment, since it also
provides a good example of how the poet may be exploiting the use of
allusion and of how we -- and Homer’s audience -- might listen while
supplying extra details from a story we already know. In Roscher, for

instance, Stoll describes Eurytion as follows:

Einer der Kentauren...des Pelion, der nach Hom.0Qd.21,
295 ff., ohne die andern Kentauren zur Hochzeit des
Lapithen Perithoos geladen, weinberauscht an die Braut
sich vergriff; aber die Lapithen schneiden ihm Nase und
Ohren ab und schleifen ihn zur Thir hinaus, worauf erst
der eigentliche Kampf zwischen Lapithen und Kentauren
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erfolgt.”s8

Stoll, however, is supplementing Homer's account. In the actual
passage of the OQdyssey, no mention is made of an assault on the
bride. In fact, no mention is made of any wedding at all. Yet a number
of factors would cause us to believe that Homer and his audience
automatically placed this scene at a wedding. it is frequently depicted
as such in the literature and pictoral scenes after Homer, and Homer
himself seems to allude to it again elsewhere. Atthe same time, the
wedding context is extremely important for Book 21. A closer look at
such factors will indicate that it is most likely being assumed here as a
backdrop for Eurytion’s misadventure.

The drunkenness and uncontrollable lust of the Kentaurs is
well-known in stories after Homer. A story is told that on Mt. Pelion
they were guests at the wedding feast of Peirithoos and Hippodameia.
The bride was seized when they became drunk. Accounts vary:
some say that Eurytion alone seized the bride,59 some that the

Kentaurs seized the bride,60 some that the Kentaurs seized the

women.81 In any case, Peirithoos and his fellow heroes then fought

58 Roscher, s.v. "Eurytion," 1434.

59 paus.5.10.8; Schol. ad 0d.21.298,Q.

60 Apollod.Epit.2.21 (conjectured from Zenobios).
61 D.S.4.70.3-4: Schol. ad 0d.21.295, V.
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the famous battle with the Kentaurs 62
The tale is also alluded to in the Jliad by means of a few
sparse details. In the catalogue of the ships at 2.740-46, we find a

cursory reference:

1AV aub’ Nyyepdveve pevenmtoAepos TTohumoiTtns,
vios TTeipiBdolo, Tov &BdvaTtos TékeTo Zeus:
TOV O’ UTd TTe1piBdeo TékeTo KAUTOS ‘ITTTTOdGuEIx
AuaTtt T¢ oTe Piipas éTeicaTo Aaxvnevtas,
Tous &' £k TInAiov chot kat Aifikeaol Téhaocoev:

Y hy (14 ~ ’ b4 k1
ouk olos, dua Té ye AeovTteus, Cos “Apnos,

uios UmepBipolo Kopcovou Kaweidao.

Most important here is the mention in the same breath of both

Peirithoos’ bride, Hippodameia, and some sort of vengeance taken
on the Kentaurs by Peirithoos.63 Other depictions also ally the

grandfather of Leonteus, Kaineus, with Peirithoos in the same fight.

62 Gantz considers the possibility that there may not have been one definitive
fight at a wedding, but that the battle may have lasted over time because of
such story elements as the weaponry and armor suddenly at hand, and the
summoning of Nestor at 11.1.260-73, which would require time. Evidence for
the idea of Peirithoos' wedding as the source is found in Pindar (fr. 166 SM)
and soon after on red-figure vase paintings (from the 460s B. C.). (T. Gantz,
Earlvy Greek Myth (Baltimore: Johns Hopkins University Press, 1993), 278-79.)

63 Although Gantz (ibid., 278) wants to say that it would be unusual for TikTw to
mean "conceive" rather than "bear” in this passage because it is used of a
woman rather than a man, Cunliffe gives examples where the verb can have
this meaning for a woman; in fact, the meaning often appears ambiguous. See
R. J. Cunliff, A Lexicon of the Homeric Dialect, s.v.
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These include another passage in the lliad at 1.262-68.64 Although
Hippodameia is not mentioned here, it should still be noted that
Agamemnon is being told by Nestor not to usurp Achilles' woman,
Briseis. Would it be far-fetched to assume that the audience recalls
another “bride robbery’ as the cause of a quarrel? In any case, taken
together, both passages in the lliad indicate that the audience of
Homer's day was probably aware of the wedding story.

Inthe Odyssey itself, the context of Eurytion's story greatly
encourages the idea of bride seizure and a wedding. The suitors are
all competing for marriage to Penelope when Odysseus asks for the
bow with the obvious possibility of winning, "illegally" in their eyes.
Penelope even answers Antinoos' reprimand with a mocking
portrayal of the beggar leading her home as his wife (21.314-19), the
irony soon turned back upon her as truth. To add a final touch to the
mock bridal setting, after Odysseus kills the suitors, he orders the
pretended celebration of a wedding in order to conceal the slaughter
from nearby neighbors (23.132-36). Antinoos’ paradigm of the
Kentaur, told just when the unruly beggar threatens to outdo the
suitors at their contest, would certainly be appropriate with the
background of the wedding feast which it is likely to have had for the
audience.

In comparing various accounts of this story one should note that

the Odyssean version stands alone in making Eurytion the sole guest

64 Another early source is Hes. Sc.179. Kaineus himself appears in the pictoral
representations as early as 630 B. C. (Ganz, Early Greek Myth, 280).
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at the feast and sole cause of the later quarrel. Elsewhere a host of
Kentaurs are present. Two considerations support the possibility that
the poet has altered the story to suit his own purposes. First, the
passage closely resembles the defeat of the beggar Iros in his fight
with Odysseus (cf. 18.100-102 and 18.83-87 with 21.299-301). The
fact that then it was Odysseus alone who was able to send the
battered lros out into the courtyard increases the sense of Antinoos'
blindness. Secondly, it is in Antinoos' interest to remind Odysseus
that the easily chastised Kentaur was only one in number, while the
Lapiths, like his fellow suitors, were many to be reckoned with. The
similarity of the two Odyssey passages, along with the account of
many on both sides of the fight in the lliad and other sources,
suggests that an adjustment may have been made in this myth to
emphasize Odysseus' position against the crowd of suitors.

The reversal of Antinoos’ paradigm back onto himself is further
enhanced by the general irony of Odysseus’ situation. Odysseus is a
guest in his own home and must “usurp” a bride who already belongs
to him. As Murnaghan points out, the setting is his home, where
Odysseus should least have to compete, so that the suitors condemn
themselves to destruction.65 In his speech, Antinoos even uses a

string of related terms emphasizing his blindness (&ac’ ... &aosv ...

65'S. Murnaghan, Disguise and Recognition in the Odyssey (Princeton:
Princeton University Press, 1987), 63.
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aacbels ... atny ... aecippow) .66 The passage in question clearly

illustrates the character of the speaker as one whose very view of

madness is maddened.

It has been shown that the examples just discussed, rather than
simply being persuasive paradigms, rather serve the purpose of
character exposition. The first and third shed light on the character of
the suitor Antinoos, the second on both Odysseus and Euryalos. This
effect is achieved through the use of irony and reversal, and through
their use particularly in relation to one of the poem’s general themes,
that of transgression. Antinoos disregards protocol concerning both
guests and the older generation of heroes, one of whose wife and
house he presumes to compete for in the most forceful and brutal way
of all the suitors. Odysseus' boast, with its overt refusal to compare
himself with older heroes and its negation of the model Eurytos, is a
reprimand to Euryalos for his lack of respect for both guests and
elders. It also comments on Odysseus' status among the older
generation of heroes, which will be confirmed when he later aims his

bow at Antinoos.

66 W, Buechner, "Die Penelopeszenen in der Odyssee,” Hermes 75 (1940): 161; A.
Heubeck, Der Odyssee-Dichter und die llias (Erlangen: Palm & Enke, 1954), 25;
Fernandez-Galiano in Heubeck, Commentary, 3:180-81.
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CHAPTER TWO: THE WANDERINGS
TITHONOS (5.1-2)

We first see Odysseus at the crucial moment when he is
about to return home from Troy in the twentieth year. The episode
begins with the advent of Dawn, as so many of the books do. But
this particular description, in which she rises from the side of
Tithonos, occurs only once in the Odyssey. Nothing more is said
about Tithonos; yet his story as told in other sources epitomizes
the essential theme of Book Five: a mortal loved by a goddess and
the problems resulting from crossing the boundary between
mortals and immortals.1

The question then arises whether the brief reference is
meant to recall his basic story as we know it or whether, ever so
surprisingly, the parallel of that story to the theme of Book Five is

merely accidental.2 An early account of it appears in the Hymn to

! Sacks (The Traditional Phrase in Homer, 20-21, esp. n. 56), who cites G. Nagy's
lecture and The Best of the Achaeans (Baltimore: The Johns Hopkins
University Press, 1979), 197 and 210 ff. [sic]; and 202-3.

2See n. 1. N. Austin draws attention to these lines but does not elaborate,
merely saying that the description of Dawn leaving the bed of Tithonos forms
an appropriate introduction to the scene in which Odysseus bids farewell to
Kalypso (Archery at the Dark of the Moon: Poetic Problems in Homer's Odyssev
(Berkeley: University of California Press, 1975), 67-68). J. T. Kakridis does not
think it likely that Homer was aware of the tale in the Hymn to Aphrodite
("Tithonos," Wiener Studien 48 (1930): 35-38); but Sacks (Traditional Phrase,
20-21), in summarizing some of Nagy's observations on this matter, agrees

with him that the reference to Tithonos bears a significance relevant to the
story.
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Aphrodite (218-38).3 After sleeping with Anchises, Aphrodite tells
him of other gods’ affairs with mortals. Zeus once carried off
Ganymede to pour wine at the banquet of the gods. Dawn, too, fell
in love with Tithonos and carried him off, then asked Zeus to grant
him immortality. But she forgot to request eternal youth for her
consort. When he first began to age, she tended him but no longer
shared his bed. When he grew to be very old, she shut him up in a
room where his voice peil dometos.4

The abduction of a mortal by the goddess of Dawn forms a
repeated pattern in Indo-European mythology. Boedeker has
discussed its various transformations, mentioning Kalypso as one
example. She has, if not abducted Odysseus, taken him in and

kept him from returning to his home and xAéos, as her name “The

Hider’ indicates.5 Kalypso herself cites two examples of this

pattern. 120 lines after the book opens with Dawn and Tithonos, in

her angry outburst over Zeus’ command to release Odysseus, she

3 (n the controversy over the dating of this hymn, which is probably
seventh century, see H. King, "Tithonos and the Tettix," Arethusa 19 (1986): 17,

n. 5, and especxally R. Janko, Homer, Hesiod and the Hymns: Diachromnic
Development in Epic Diction (Cambridge: Cambridge University Press, 1982).

4 P. Smith (Nursling of Mortality: A Study of the Homeric Hymn to Aphrodite
(Frankfurt: Lang, 1981), 81) notes the effectiveness of the present tense of the
verb. As is perhaps suggested by it, in some versions of the myth, Tithonos is
transformed into a cricket, or TéTTif. E. Borthwick ("A Grasshopper's Diet -
Notes on an Epigram of Meleager and a fragment of Eubulus,"” Classical
Quarterly 16 (1966): 109) and Kakridis ("Tithonos,"” 26-38) suggest that the
transformation is implicit in the Hymn. It should be mentioned that at
11.3.150-152 the old men on the wall are compared to TéTTiyes with regard to
their speeches. The coincidence may be due to a general association between
old men and crickets, but this seems no more likely than the possibility that
Homer was aware of the story of Tithonos' transformation.

5 D.Boedeker, Aphrodite's Entry into Greek Epic (Leiden: Brill, 1974), 39-40, 71.
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recalls two other examples of mortals loved by goddesses: lasion
and Orion were destroyed because they were loved, respectively,
by Demeter and -- once again -- Dawn. Through such repetition a
thematic pattern can be found in this book which describes
Kalypso's relation to Odysseus.

Accompanying this pattern is the problem resulting from the
crossing of boundaries between immortals and mortals. Boedeker

says there is a frequent loss of life or strength in the male, as
exemplified in Tithonos' eternal aging.¢ Kalypso herself points out

the deaths of Orion and lasion. In the Odyssey these boundaries
are emphasized by differences in food, just as they are in the

Hymn to Aphrodite. Dawn feeds Tithonos both the oiTos of

humans and divine ambrosia, suited to his mortal and immortal
characteristics of aging and eternal life.7 Likewise Odysseus and
Kalypso, as they sit at their last meal together, each take different
foods:8

.. VUpen &’ £TiBel Tapa TMaoav €dcodnv,

€oBev kal mrivew, ola PpoTol &vdpes ESouoiv. ...

T 8¢ map’ auPpocinv duwal kal vékTap ednkav.

(5.196-99)

6 Boedeker Aphrodite, 78-81.

7 C. Segal, "The Homeric Hymn to Aphrodite: A Structuralist Approach,”
Classical World 67 (1974): 24,

8 C. Segal, "The Phaeacians and the Symbolism of Odysseus' Return," Arion 1
(1962): 38;cf. also W. D. Smith, "Physiology in the Homeric Poems,"
Transactions of the American Philological Association 97 (1966): 552; and
King, "Tithonos and the Tettix," 17.
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Smith describes the crossing of mortal and immortal boundaries as
the cancelling of normal human development in some way. For
Ganymede and Tithonos it is related to the aging process, leaving the
one forever a youth and never reaching full maturity, the other old,
with a distorted relation to his bedmate.® Odysseus’ course of life has
also been halted and distorted as long as he remains on the goddess’
island.

One important difference between the story of Dawn's consort
and those of Orion and lasion is that while the latter two are killed,
Tithonos, like Odysseus, is offered immortality. He in some sense
symbolizes the quintessence of survival and weariness. We need
only recall Odysseus’ epithet moAUTAas and his survival abilities to
see the similarity. So, too, Odysseus experiences another kind of
weariness as he sits weeping on the shore of Kalypso's isolated

utopia -- a weariness that the goddess offers to immortalize.

ORION, IASION (5.121-29)

When Kalypso compares the gods’ destruction of Orion and
lasion to Zeus’ order that Odysseus be released, she does not
complete the analogy. While for her the hero's release is like the

deaths of Orion and lasion, for the listener, his remaining on the

9 Smith Nursling of Mortality, 82.
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istand would be the disaster that the myths themselves help to point
out. Although the fates of Orion and lasion stem from a transgression
of boundaries and involvement with a goddess, their destruction
does not seem to suggest to her any negative aspect of Odysseus’
stay on herisland. In fact, after reporting lasion’s extinction by Zeus’
thunderbolt, she immediately launches into a description of herself as

the savior of Odysseus against said thunderboilt:

@5 & O6moT 'lacicovt eUTTASKkauos AnunTtnp.

@ Bundd eifaoa, uiyn IAGTNTI KAl eUvi)

VEIGD EVi TPITTOAGY: oUdE BTy 1iEV &TTUOTOS

Zevus, 8¢ v kaTEmePVe Paicov &pyTiTL Kepauved.

@5 O av viv pot &yaabe, Beoi, BpoTdv Gudpa Tapsivai.
TOV UEV £y cov EcGeoa Trepl TpdTios BePadTta

otov, ¢Trel ol vija Boty &pyfiTi kepaUVE

Zeug ENoag EKEQOOE HEGCH £Vi OfvoTri TTOVTC.

(5.125-32)

Rather than concluding that there is any danger for Odysseus as her
mortal lover, she tries to persuade him once more to remain with her,
enticing him with the promise of immortality. Thus, when she recalls
examples showing that the gods always want to “spoil the fun” in
order to point out her own loss, she unwittingly reverses the picture.

According to her own account, it would be dangerous for him to stay.
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While the stories of Orion and lasion are told by a goddess who
attempts to draw Odysseus out of the human sphere, they not only
serve as a reminder of death, but also embody a major polarity in
human sustenance and lifestyle. Orion is associated with the hunt,
lasion with agriculture. lasion is linked in myth with Demeter's erotic

favors, the establishment of her rites, and the cultivation of her
fields.10 Orion consistently appears as a hunter in Artemis’ wild and

uncultivated landscape; here as her enemy, but sometimes as her
companion. One hundred fifty lines later he reappears among the
constellations, markers of seasons and change (especially evident in

Hesiod’s Works and Days , lines 598, 609, 615, 619). Stanford notes

the hunting and agricultural terms in the group of constellations which
includes Orion at 5.271-75.11 Austin describes their role as helping
Odysseus reorient himself to the human world of seasons and
geographical space from which he has disappeared.i2 The choice of

Orion and lasion, who represent the hunting and agricultural life on
which humans beings subsist, contributes to the sense that they are a
reminder of Odysseus' mortality and present existence in a
nonhuman world.

A certain amount of attention has been devoted to separating

Orion the hero from Orion the constellation by Kuentzle and Wehrlits;

10 On the polarity, cf. Y. Bonnefoy, Mythologies (Chicago: University of
Chicago Press, 1991), 1:445-46, 454,

T Stanford, Odyssey, 1:300-301.
12 Austin, Archery, 142.
13 H. Kuentzle in Roscher, s.v. "Orion"; T. Wehrli in RE, s.v., 1075-78.
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but to adhere to this rigid distinction is to demand a logic from
storytelling and myth on which they make only a very limited claim.
Ignoring the distinction, Nagy draws a connection between the

constellation and the character of Orion in Kalypso's story:

The Arktos “stalks Orion,” "Oriona dokeuei" (5.274 =
11.18.488), and the verb "dokeuei," "stalks," implies doom.
In Homeric diction, it applies when marksmen or beasts
take aim at their victims (11.13.545, 16.313, 8.340). In the
lore reported by Pausanias (8.35.6-7), the name Arktos
applies also to Kallisto as mother of Arkas and hence
progenitrix of the Arkades ‘Arcadians’; she is represented
as being turned into a bear and being killed by Artemis.
The heroine Kallisto herself is the ritual antagonist of
Artemis Kalliste, whose sanctuary is located on the
“Mound of Kallisto” (Pausanias 8.35.8). On the basis of
such traditions, featuring an intimate nexus between
Artemis and the concept of Arktos, we are encouraged to
infer an actual identification in the astral scheme: an
immortal Arktos stalks a mortal Orion at 5.273-275 and
11.487-489, and the image implicitly retells the myth of
Artemis killing Orion, explicit at 5.121-124. As Odysseus is
floating along his nocturnal sea voyage ... he is being
guided away from the Island of Kalypso by a celestial sign
that points to the fate awaiting him if he had stayed behind
as bedmate of the immortal goddess.14

Regarding the verb “dokeuo,” Hainsworth and Stanford assume
that Orion hunts the Bear and not the reverse, s since “dokeuo” can
mean simply “to watch closely” (cf. LSJ and 11.23.325). Pausanias,
moreover, is a late source; therefore a specific identification of the

Bear with Artemis through “Artemis Kalliste” is questionable. But a

14 Nagy, Best of the Achaeans, 202-3.
15 Hainsworth in Heubeck, Commentary, 1:278.; Stanford, Odyssey, 1:301.
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fragment attributed to Hesiod by Pseudo-Eratosthenes says that
Artemis became angry with Kallisto, who was one of her followers, for
becoming pregnant by Zeus. Consequently she changed her into a
bear.16 In fact, it may be that both the Bear and Orion are associated
as consorts of immortals punished by Artemis. Regardless of doubts
concerning the precise identification of Atemis with Kallisto, a general
recollection of Artemis killing Orion is still likely to occur in this
passage for two reasons: first, the proximity of the constellation,
"which Kalypso had marked out" for Odysseus,'7 to Kalypso's own
account of Orion's death; and second, the goddess / mortal theme
behind both Orion’s destruction and Odysseus’ farewell, a theme also
uniting the whole of Book Five.

To summarize, Kalypso compares Orion and lasion to
Odysseus, as she compares Eos and Demeter to herself. Her
comparison emphasizes the line between the human sphere and the
divine, and the danger of transgressing that line in a goddess / human
liaison. Again in Book Five, Orion is a constellation reminding us of
the danger associated with Kalypso and guiding Odysseus away from
it, yet reorienting him to a world where eventual death awaits him.
Thus the constellation helps to portray Odysseus in his particular role
as a hero on the middle path between quintessential survivor and one

fated to die.18

16 R. Merkelbach and M. L. West, Fragmenta Hesiodea (Oxford: Clarendon
Press, 1967) (from here on abbreviated as MW), no. 163 (Ps. Eratosth. Catast.).

17 Nagy, Best of the Achaeans,202.
18 On Orion, see also below pp. 128-31.
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ATLAS, AIETES (1.52-54, 10.136-39)

In keeping with Kalypso's role during Odysseus' wanderings,
the brief genealogical reference to her father Atlas suggests some
qualities both cosmic and sinister: her cosmic aspect as a goddess at
the center of the vast fantasy world of the sea, accompanied by her
sinister role of hindering Odysseus' homecoming.'® Conveying these

qualities are her father's epithet and description:

"ATAavTos BuydTnp OAodepovos, &s Te Baldaons
Taons Bévbea oidev, éxet B¢ Te kiovas auTos

HaKPA&S, di Yaldv Te Kal oUupavov augis éxouaot. (1.52-54)

A surprising amount of worry has been spent on explaining the

epithet dAoodgpwov.20 According to Chantraine, the word comes from

19 M. N. Nagler, "Dread Goddess Endowed with Speech," Archaeological News 6
(1977): 77-85; Segal, "Phaeacians,” 20; J. Niles, "Patterning in the Wanderings
of Odysseus,” Ramus 7 (1978): 48.

20 see V. J. Matthews, "Atlas, Aietes, and Minos 'OAod@pcav: An Epic Epithet in
the Odyssey," Classical Philology 73 (1978): 228; West in Heubeck, Commentary,
1:81-82; Stanford, Odyssey, 213-14; A. Lesky, "Hethitische Texte und
Griechischer Mythos," in Gesamelte Schriften: Aufsaetze und Reden zu
Antiker und Deutscher Dichtung und Kultur, ed. Walther Kraus (Bern:

Francke Verlag, 1966), 363-68; and E. Tieche, "Atlas als Personifikation der
Weltachse," Museum Helveticum 2 (1945): 69-70. Not to be missed is West's
comment: "the probability that the duties imposed on him would have soured
his temperment is insufficient explanation" (p. 82).
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SAAuut and means "with destructive thoughts."2! Its use to describe

dangerous animals in the lliad is consistent with this meaning. Inthe
Odyssey, it is the epithet for Atlas, Aietes, and Minos, but no
explanation is given as to why they might be considered baneful or
malignant.22 As a result, even in antiquity the word puzzled some.
The Stoic Kleanthes, for example, using the "rough" breathing,
explains it as meaning tol Trepl TGV SAwv ppovotvtos, from dAog,23
and this may be thought to suit its use in the Odyssey. "Cunning" or
"sagacious" is therefore sometimes given as a definition,24 and some
connect it with a knowledge of magical powers and sorcery.25

But the lliad passages support the first meaning clearly enough,
and the problem arises only because the three Odyssean figures
mentioned above are referred to briefly as the father or brother of
someone else. Since the dAodppcov Minos is only mentioned as the
father of Ariadne, whom Theseus took away (11.321-24), and Circe is
the sister of dXAodppwov Aietes, from whom Jason fled on the Argo
(12.69-72), Homer clearly expects the audience to already know
some story behind these characters. According to the accounts we

do have, which confirm the details given by Homer, certainly the

21 p, Chantraine, Dictionnaire Etymologique de la Langue Grecque: Histoire
des Mots (Paris: Editions Klincksieck, 1968-80), s. v. SAAuuL.

22 Stanford, Odyssev, 1:213.
23 Schol. ad 1.52, H.

24 18], s.v., which adds, "cf. the significance of Saippcovand Beivds,” and cites
Cleanthes’ theory.

25 see Stanford, Odyssey, 1:213. Schol. ad 10.137, Q, says that Aietes is
OAodppwv because he is a pdyos.
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epithets can be easily explained: Aietes harbors "destructive intent"
for Jason because Jason takes the Golden Fleece and runs off with
Medea; Minos intends Theseus as a victim for the Minotaur, but
Theseus escapes and runs off with Ariadne.26

As for Atlas, his formidability might derive in part from the Battle
of the Titans, as the Scholia indicate,27 or from the general nature of
his task. Inthe Theogony, he is described as the first son of the Titan
lapetos (507-9), and, after a description of the Titans' defeat and
imprisonment in Tartaros (713-35), he is depicted holding up the
heavens before the house of Night (744-48). His task may be
associated with the battle and subsequent punishment in the
preceding verses,28 but the description centers on the terrible picture
of Tartaros itself, "dank, cruel, which even the gods abhor" (739). ltis
a great chasm through which a man would fall for a year carried by
cruel stormblasts before reaching bottom (740-43). There is found

the "terrible dwelling of murky Night":

... kal NukTos épepviis oikia deiva
EOTTKEV VEQEAT]S KEKAAUMUEVA KUQVENOIV.
TV Tpool’ "laTeTolo Trals €XEL OUPAVOV EUPUY

€0TNCOS KEPAAT] TE KAl AKAUATTOL XEPECTIV

26 Cf, Schol. ad 10.137, T.; ad 11.322, V.; and Matthews, "Atlas,” 229-31 for a
general discussion on the evidence for these stories.

27 Schol. ad 1.52, H., H.P.Q,V.
28 Matthews, "Atlas," 231.
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XoTEUPEWS, 661 NUE Te kal "Huépn adocov lotoal
&AARAas TrpocgeiTov, auelBousval uéyav oudov

XAAKEOV ... (744-50)

Of themselves, Atlas' location and task create an ominous
impression.

His formidability seems to be enhanced by the general notion
that he occupies a key position in relation to night and day, earth and
sky, and therefore may have some knowledge or power which
sustains, but perhaps could also destroy what it supports. Having a

daughter at the ougpalds of the sea further implies this central

location, or "axis mundi," as some scholars call it.2s Butterworth
makes some observations on the idea of centrality expressed in
various myths such as that of Atlas. These often have to do with what
one might call the heart of the universe, a place which holds the
secret to "the beginning of all life and the power to regenerate."30 |t
may be symbolized by a tree, mountain, or pillar, and sometimes
provides an entrance to the Underworld.31 A hero may go in quest of
some knowledge or power and has to travel great distances or

undergo various trials to reach this place.s2 Such powers, the means

29 Nagler, "Dread Goddess," 79; E. Tieche, "Atlas als Personifikation der
Weltachse,"” 65-806.

30 E. A. S. Butterworth, The Tree at the Navel of the Earth (Berlin: de Gruyter,
1970), 11.

31 Ibid., 8-11.
32 Nagler, "Dread Goddess," 79.
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by which they are guarded, and the trials necessary to reach them, all
contribute to the notion of this center of the universe as formidable,
even dangerous.

As this idea of the earth's center involves a power both
formidable and sought after, so Kalypso has traits both dangerous
and benevolent. She saves and shelters Odysseus even as she traps
him, preserves him for his homecoming and prevents him from it.
And, after having spent seven years on this island which has been
shown to suggest the world of the deadss -- by far the most time spent
anywhere in the wanderings -- he emerges to regain his identy in a
process suggesting regeneration or rebirth.34

Like Kalypso, Kirke has the double role of both benefactress

and temptress.35 Her description, too, carries some notion of a key

location in the cosmic order. She is the daughter of the Sun (10.138),

and lives at the eastern extremes of the earth, ... 861 T° 'Holsg

nptyeveins / olkia kal xopoi eiol kal &vtoAal 'HeAloo (12.3-4).36

33 H. Guentert, Kalypso: Bedeutungsgeschichtliche Untersuchungen auf dem
Gebiet der Indogermanischen Sprachen (Halle: M. Niemeyer, 1919); W.
Anderson, "Calypso and Elysium" in Essays on the Odyssey: Selected Modern
Criticism, ed. C. H. Taylor (Bloomington: Indiana University Press, 1963), 73-806.

34 On the rebirth theme, see, e.g., Dimock, "The Name of Odysseus," Hudson
Review 9 (1956): 56-57; Segal, "Phaeacians,” 23; E. B. Holtsmark, "Spiritual
Rebirth of the Hero: Odyssey 5," Classical Journal 61 (1966): 206-10. R. M.
Newton takes the interpretation to unusual lengths in "The Rebirth of
Odysseus," Greek, Roman, and Byzantine Studies 25 (1984): 5-20.

35 Cf. discussion and bibliography in Scully, "Doubling in the Tale of
Odysseus," 406-408, and G. Crane, Calypso: Backgrounds and Conventions of the

Odyssey, Beitrage zur Klassischen Philologie, 191 (Frankfurt: Athenaeum,
1988),31.

36 Butterworth, Tree at the Navel of the Earth, 29; Boedeker, Aphrodite, 58-59.




56

She, too, has an ohodppeov relative, Aietes (10.137), and as his
sister, she is the aunt of the "baneful enchantress Medea." Stanford
points out that in first introducing her this way, Homer is warning his
audience "by a genealogical clue to expect something sinister in what
follows," thereby foreshadowing her entrapment of Odysseus' men.37
Yet sorcery can be helpful, as Medea's assistance to Jason indicates,
and it is helpful knowledge on how to reach home that Kirke finally
imparts. As afirst step, she sends Odysseus on a trip to Hades, a trip
in some way comparable to the concealment and "rebirth" of
Odysseus in the episode with Kalypso. ZxéTtAiol, she greets his crew
on their return, ol Ccoovtes UTMABeTe ddou’ "Adao, / dicBavées, OTe T'
&Aoot amag Bvnokoua’ &vbpcotror (12.21-22); so saying she begins

her instructions for their next voyage.

JASON (12.69-72)

In the process of giving Odysseus directions for the next stretch
of the journey, Kirke describes the Planktai, or Wandering Rocks, and
tells Odysseus that he will soon pass through the same territory once

travelled by Jason's ship. The Argo alone was able to make its way by

37 w. B. Stanford, The Ulysses Theme: A Study in the Adaptabilitv of a
Traditional Herg, 2d. ed. (Oxford: Basil Blackwell, 1968), 46.
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these rocks:38

oin B keivn) Ye TAPETTAW TTOVTOTTOPOS VNUsS
'‘Apycd Tmacigélovoa, Tap Alftao TAéovoa:
Kai vU ke T €vB’ coka BaAev peyalas ToTi TETPAs,

&AN’ “Hpn mapémepyey, £mel pidos nev ‘INowv. (12.69-72)

The reference to Jason in this context implies a comparison between
the hero and Odysseus, even as the appearance of Kirke herself
does, since she is the sister of Aietes and aunt of Medea (see above).
As a result, Odysseus' relation to the divinities during his wanderings
is called to mind.

Kirke gives Odysseus a sequence of choices to make. The first
is between the routes of the Planktai and Skyila/Charybdis; then,
given the latter choice, between passing either Skylla or Charybdis
(12.73-110). Since no one has been able to pass the Rocks except
Jason, and he succeeds only because of Hera's assistance, then
Skylla and Charybdis remain the logical choice for Odysseus. Why
would the poet have Kirke name the other route in the first place, only
to have it automatically eliminated as an alternative? The answer lies

in the very reason for ruling out the Planktai: without Hera's help the

38 This passage forms the primary basis for much speculation on a pre-
Odyssean epic tradition about Jason's voyage. The most well-known work on
the subject is Karl Meuli's Odvssee und Argonautika: Untersuchungen zur
Griechischen Sagengeschichte und zum Epos (Berlin, 1921; Utrecht,
Netherlands: H & S Publishers, 1974). For a brief summary of the literature,
see G. Crane, "The Qdyssey and Conventions of the Heroic Quest," California

Studies in Classical Antiquity 6 (1987): 11-12; and also Heubeck, Commentary,
2:121.




58

route would have been utterly impassable. The Argo's success
accentuates the fact that Odysseus is bereft of his own patron
goddess at this time. Odysseus has no reason to believe Athena will
help him, for he has had ample opportunity to notice her absence by
now, and later reminds her of it at 13.312-23.39

Dimock suggests that the poet is using this episode in order to
present Odysseus as a rival hero who surpasses Jason by making the
voyage without a god working miracles for his convenience.40 Clay
makes a similar observation concerning Herakles, who, during

Odysseus' visit to the underworld, compares the hero to himself:

...both accomplish the supreme heroic feat, the descent
into Hades. ... Heracles goes down to fetch the hound of
Hell, Cerberus, and enjoys the help of Athena and
Hermes on his mission (11.623-626), while Odysseus'
purpose is different -- to learn the means of his return.
No god assists him.41

| emphasize the last point along with one important difference: while
Odysseus does go down to Hades without his patron goddess' help
(but with another goddess's instructions), he never ventures past the
Planktai as Jason did, and thus does not truly rival the latter hero in

this case. The issue is dropped almost as soon as it is raised as a vain

enterprise.

39 For a discussion of this scene, cf. J. S. Clay, The Wrath of Athena: Gods and
Men in the Odyssey (Princeton: Princeton University Press, 1983), Chap. 4.

40 Dimock, G. E., The Unity of the Odyssey (Amherst: The University of
Massachusetts Press, 1989), 167-68.

41 Clay, Wrath of Athena, 94-95.
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Even the passage through the Skylla and Charybdis, though it is
indeed a passage, falls under the constraints of implacable necessity;
Odysseus must lose six men to Skylla, as opposed to possibly losing
everyone to Charybdis. Crane sees this episode as a prelude to that
on Thrinakia. Thrinakia, he says, in many ways follows the typical
pattern of a heroic quest: "the distant property of a god, the island on
Oceanus, the journey past the barrier into the Beyond... ."42 Butit also
differs in requiring restraint rather than expenditure of energy, thus

bringing out the peculiar traits of Odysseus:

Thrinacia is unusual; rather than a burst of energetic
activity and active toil, it demands that Odysseus remain
passive and idle. Only extraordinary efforts allow Perseus
and Heracles to reach a Medusa or a Geryon....Thrinacia
tests those qualities of endurance and self-control that
particularly characterize Odysseus as a hero. ..The
encounter with Scylia, which immediately precedes the
adventure on Thrinacia, prepares for -- perhaps even
justifies -- the passive ordeal that follows.43

The episode with Skylla differs from that on Thrinacia, however, with
regard to one key factor: not even restraint from any action will help.
Even as Odysseus dons his armor, contrary to Kirke's enjoinder, it
makes absolutely no difference. Neither restraint, nor a trick, nor

intelligence, nor a valiant confrontation are of any avail, leading

Odysseus to say: oikTioTov 81 keivo £uols iBov dpbaApoiol /

42 Crane, "The Odyssey and Conventions of the Heroic Quest,” 29.
43 Ibid., 28-30.
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T&vTwY 300 Epdynoa Topous alds efepeeiveov. (12.258-59)

In recalling the Argo's voyage, Kirke draws a comparison
between Jason and Odysseus because of a similarity in the two
heroes' marine adventures. But Jason passes the Planktai with
Hera's help, while Odysseus never considers them as an alternative.
Kirke warns him that only through the aid of a goddess is such a feat
possible, recalling the temporary abandonment of Odysseus by
Athena and the resulting requirements of endurance which suit

Odysseus' own brand of heroism.
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CHAPTER THREE: THE PHAIAKIANS

- GIANTS, EURYMEDON (7.54-68, 204-6; 10.118-20)

As he takes leave of his sea adventures, Odysseus’ initial step
back into the world of human civilization is his arrival among the
Phaiakians. These people are presented with some contradictory
aspects: they are both weak and menacing, unfriendly and naively
trusting toward strangers. G. P. Rose has gathered ample evidence
of their inhospitable side. Nausikaa herself expresses concern that
her fellow citizens will mock Odysseus (6.273-74), and Athena tells
him that they do not put up well with strangers (7.30-33). This aspect
is most apparent when Euryalos challenges Odysseus to a contest
during the Phaiakian games.t Yet when Euryalos is defeated, King
Alkinoos openly admits that his people’s talents lie elsewhere than in
the heroic brawn so essential for Odysseus. They are good at warm
baths, the dance, and sailing in ships which run of themselves, all part
of their overly refined lifestyle (8.247-49). And as they indiscriminately
provide passage for all strangers, so they do for Odysseus, the king
even offering his daughter in marriage before he has learned his
guest’s name (7.311-15; 8.566). In fact, both literally with their ships

and figuratively through their lifestyle, the Phaiakians provide a

I G. P. Rose, "The Unfriendly Phaeacians,” Transactions of the American
Philological Association 100 (1969): 387-406.
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means of transition back to the civilized world,2 yet another challenge

for Odysseus in order to reenter that world.3

One device used to depict the opposing aspects of these
people’s character is a digression on the genealogy of the royal
Phaiakian line. As Odysseus approaches the king’s palace, Athena,
disguised as a young girl, tells him how a race of violently reckless
(&tdobalov, 7.60) Giants turned into a people fit only for light and
luxurious pursuits (7.54-68). Segal sees the antithesis as highlighting
the two extreme aspects of the phantasy world, along with Odysseus’
escape from the "violence, cruelty, and strangeness" of his previous
adventures into a world even more favorable than Ithaka in its
refinement and sheltered bliss.4 Thalmann adds that the juxtaposition
reflects a Greek love of polarities as a way of encompassing
possibilities and ordering thought, especially in poetry.s But the
remarks of Rose are most successful in explaining the dynamics of
the plot. He mentions the Phaiakians’ origins as one of the specific
details of this particular episode that give Odysseus cause for worry
and prepare him for yet another trial in his adventures.6 In response,
De Vries dismisses this passage with the comment: “...well, there are

more striking links in Greek heroic genealogy.”” To support this view,

2 Segal, "Phaeacians," 17-64.

3 Rose, "Unfriendly Phaeacians," 389-90; 405-6.

4 Segal, "Phaeacians,” 34.

5 Thalmann, Conventions of Form and Thought in Early Greek Epic Poetry, 1-2.
6 Rose, "Phaeacians,” 392-93.

7 G. J. de Vries, "Phaeacian Manners," Mnemosyne 30(1977): 115.
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he plays down the significance of the Phaiakians' other ominous links
with both the Giants and the Kyklopes. At 7.205-6, when Alkinoos
says that his people are close to the gods, "as are the Kyklopes and
the savage race of Giants," he takes the point of comparison to be
only a familiarity with the gods; and at 6.4-7, although we hear that the
Phaiakians were once the Kyklopes' neighbors, the point is that they
moved to get away from them.8 But since a connection to these
monstrous races is repeated three times in the same episode, it
should not be ignored. In fact, the genealogy on the whole contains
elements which strongly suggest that a change in the Phaiakian line
has been deliberately engineered by the gods as punishment for the
Giants’ hybris. We will see that similarities between the Phaiakian
episode and Odysseus’ entrance among the suitors, together with an
emphasis on the female side of the royal line and the use of certain
significant names, combine to show that the Giants gave place to
these unwarlike people for good reasons.

Despite the attempt of some schoiars to deny great physical
stature to the Homeric My avTes,9 evidence in the Odyssey supports
it. Homer compares them to the Laistrigonians (10.120), who can

snatch up a man for dinner (10.116), hurl boulders large enough to

8 De Vries, "Phaeacian Manners," 114-115.

9 E.g., T. Ganz, Early Greek Myth, 445-446; and F. A. Voigt in Roscher, s.v.
"Eurymedon."
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crush ships,’0 and spear men like fish to carry away (10.118-24).
Their activities, coupled with the.remark that they are like Giants,
indicate that the Giants were gigantic in our sense of the word, and
this itself gives them a threatening aspect.

The hurling of boulders and large chunks of earth may also be a
motif used for huge races like the Giants and the Kyklopes who do not
fear even the gods in their hybris. Polyphemos hurls two at Odysseus'
ship (9.481-82; 537-39), and has told Odysseus that "The Kyklopes
heed neither Zeus ... nor the blessed gods, since we are much
stronger" (9.275-76). Later pictoral scenes of the famous battle
between the Giants and the gods frequently show this tactic,
particularly among the Giants and Poseidon. (On Poseidon in this
role, see below, pp. 71-72).11

Whether Homer was aware of the famous Gigantomachy
cannot be ascertained. Be that as it may, the genealogy calls King
Eurymedon's people Umépbuuos and &taobalos, in such a way as to

imply a link between their character and their destruction:

... HeyaAnTopos EupupedovTos,

10 Although the adjective used to describe the boulders is &vBpaxBéot, "as
much as a man can carry" (10.121), the image of the men being speared like
fish confirms the Laistrigonians' formidable size. In addition, the king's wife
is called "big as a mountain peak" (112-13). That no remark is made on the
daughter's size at the first meeting can be attributed to the suspension in logic
so often accepted in fairy tales.

11 See, e.g., Lexicon Iconographicum Mythologiae Classicae IV (Zurich:
Artemis Verlag, 1988) IV.1 pp. 214, 230, 231 (nos. 89, 316, 329 respectively) and
V.2, pp. 117, 142, 146. For a discussion, see Ganz, Early Greek Mvth, 450-52.
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Og ol UmrepBupoiot MNydvrtecow Baailevev.
&N’ O uEv ddAece Aadv atdobalov, dAeTo & auTds.

(7.58-60)

No further explanation is given as to how or why they perished.12 But
atdaoBalos denotes reckless, violent, and arrogant behavior,13 and in
the Odyssey also carries the idea of divine retribution. in itself the
word should color our view of the Phaiakians.

The term should also alert us to possible similarities between
Odysseus' adventures here and among the suitors. Hainsworth,
although he says of the genealogy that "it is idle to enquire how a
scion of the aypia pUAa Ny dvTeov should become king of the gentle
Phaeacians," nevertheless observes the thematic significance of
atacBalov. ltis "used of those who transgress the moral, ritual, and
spiritual limits of their station, an important concept throughout the
Odyssey...."14 Of the 26 times the word appears in the poem, 19
times it refers to the suitors (sometimes indirectly, as when it is used
of the maidservants associating with them, or when Odysseus warns

Amphinomos that he himself also once behaved recklessly (19.88;

12 The Scholia to this passage contradict one another. Schol. ad 7.59, P. Q, says
that this race of Giants is yevvaios ("noble," even "good"), and that Homer does
not know of the things later attributed to them, namely snake-feet, a
monstrous appearance, and a battle fought against the gods. Schol. ad 7.60, P.,
on the other hand, asserts that the race was destroyed "when they fought
against Zeus or some King.”

13 Chantraine and LS], s. v. &Tdobalos.
14 Hainsworth in Heubeck, Commentary, 1:324.
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18.139)).15 The other 7 instances can still be linked to Penelope's
young guests. Two refer to Odysseus' crew because they eat the
Cattle of the Sun (1.7; 12.300), their illegal and disastrous feast being
a preview of the suitors' consumption of Odysseus' cattle. The word is
also used of Aigisthos, who courts another man's wife and pays for it
as the suitors do (1.34).16 |t is used twice in the Phaiakian episode:
both here and later of Euryalos, whose challenge to Odysseus
foreshadows the contest with the suitors (7.60; 8.166).17 Of the final
two examples, first, Penelope says that Odysseus’ house is being
destroyed by the suitors although he never did anything &t&acbalov
as a king (4.693 -- unlike them); second, Eurylochos, soon to lead the
crew to eat the Cattle of the Sun, accuses Odysseus of atacBalia in
having already caused the death of some of his men in the Kyklops'
cave, and now insisting that they follow him back to Kirke's place
(10.431-37). Whatever implications it has about Odysseus’
leadership, the last example also foreshadows the lawless feast of the
crew under Eurylochos, which itself relates to the suitors’ feast. On
the whole, these examples of &tacbBaAia help to build up the theme
of the suitors’ criminal recklessness and subsequent punishment by

the gods.

15 The remaining 17 are: 3.207; 16.86, 93; 17.588; 18.57, 143; 20.170, 370; 21.146;
22.47,314,317,416;23.67;24.282,352,458.

16 For a recent discussion on the connection between the companions', the
suitors', and Aigisthos' &TacBalia, see Friedrich, "Thrinakia and Zeus' ways to
Men in the Odyssey," 375-400.

17 See Chapter One under "Eurytos, Herakles" (34-36).
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Other details in the Phaiakian episode further encourage a
comparison between Odysseus’ experience here and later on lthaka.
Thus they reinforce the notion of &tacfaAia and divine retribution in
the genealogy. As mentioned above, Odysseus’ contest with the
younger Euryalos and his speech on the bow look forward to his later
contest with the younger men on lthaka. It has been demonstrated
that the song of Ares and Aphrodite sung by Demodocos also relates
to the situation on Ithaka. It contains the motifs of a marriage
threatened by the intrusion of another or other males, the vengeance
extracted by the returning husband, and his use of a clever trap in
accomplishing that revenge.18 In particular, the theme of
deterioration in the strength of later generations appears among both
the Phaiakians and the suitors. When Odysseus reprimands
Euryalos, he shows caution over this issue with respect to himself:
avdpdol 8t poTEépoloiv Epiléev ouk eBeAriow, / oUb’ "HpakAfit oUt’
EvpuTteo Oixalrii (8.223-24). He also finishes by saying that he
would not pretend to be a runner, because he knows the strength in
his legs has deteriorated (230-33). The Phaiakians do not show such
self-awareness before the confrontation. But the contest

demonstrates that “Their true superiority lies ... in the physical

18 G. P. Rose, "The Song of Ares and Aphrodite: Recurrent Motifs in Homer's
Odyssey" (Ph.D. diss., University of California, Berkeley, 1969). The motifs are
listed in chap. 1. For later discussions, see B. K. Braswell, "The Song of Ares and
Aphrodite: Theme and Relevance to Odyssey 8," Hermes 110 (1982): 129-37; H.
G. Edinger, "The Lay of Demodocus in Context,” Humanities Association Review
31 (1980): 45-52; S. D. Olson, "Odyssey 8: Guile, Force, and the Subversive
Poetics of Desire," Arethusa 22 (1989): 135-45.
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pleasures, rather than in manly activities, and it is this preoccupation
that renders them unable to compete effectively with Odysseus. ltis,
in fact, the same preoccupation that makes the throng of suitors so
vuinerable to Odysseus... ."19 All these details help to confirm
parallels between both groups in their encounter with the hero. Such
parallels underline the importance of &tacbaAia and its results.

In the suitors’ case, deterioration in strength occurs before any
retribution takes place; among the Phaiakians, it is part of the
retribution. This becomes apparent through an emphasis on the
female side of the royal line and deemphasis on warlike strength. The
race of Giants is destroyed except for a weman, Eurymedon’s
daughter, with whom Poseidon continues the line. It is the following
generation under Nausithoos that must move away from their
neighbors, the Kyklopes, who are able to bully them because they are
weaker (6.4-8).20 The family line begins to grow again with two sons
of Nausithoos, Rhexenor and Alkinoos. But Rhexenor, one whose
name denotes warlike strength (“man-smasher,” from pnyvu and
avnp), is killed by the god Apollo. The narrator stresses that this
happens in the early days of his marriage (he is vuugios; 7.65), before

any male children are born (he is &koupos;7.64). The surviving

19 Rose, Song of Ares and Aphrodite, 177.

201 am in a sense equating the royal line with the people, but, as I have said, it
is a fairy tale, and the poet does not explain where the people came from. The
idea of leaders representing whole races, somewhat in the manner of a
synecdoche, is not uncommon; cf. the fact that all the Athenians are
considered autochthonous by association with the earth-born Erichthonios
(pointed out in discussion by Joel Lidov).
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brother Alkinoos, depicted as weak in exercising his command, is
.then left to marry Rhexenor's daughter, his own niece, who is given
honor and precedence to an extraordinary degree (66-74). ltis
Arete's power which the genealogy begins with and builds up to,21
and in which the gods have had a hand.

Both the queen’s power and the king's apparent weakness are
demonstrated by a number of events.22 Nausikaa tells Odysseus he
must first pass by her father and supplicate her mother in order to get
home, and at the end of the genealogy, Athena also tells the hero that
he must win the queen’s favor for his return (6.310-11; 7.75-77). In
fact, Arete’s “significant name” could mean not only “prayed for”, but
also “prayed to, invoked”.23 During her initial silence in response to
Odysseus, Alkinoos, the one supposedly in charge, fumbles and is
rebuked by Echeneos for letting Odysseus sit in the ashes (7.153-66).
Thus Alkinoos’ introduction lends a certain irony to his name, “strong-
minded." Although his refined thought is attuned to Nausikaa's
unspoken motives for going to wash the clothes, and to Odysseus'
later distress at hearing the songs of Demodokos, a more
commanding and practical bent of mind seems lacking. All too soon
he will naively promise his daughter in marriage to this man whose

name he doesn’'t know (and whom the audience does know as a

21 C. R. Beye, The lliad, the Odyssey, and the Epic Tradition (Garden City, NY:
Anchor Books, 1966; reprint ed., Gloucester, MA: Peter Smith, 1972), 177.

22 A more complete discussion of this topic appears in Rose, "The Unfriendly
Phaeacians," 393-406.

23 "Aprjtn B dvoy’ EoTiv ETTcavumoy ... (7.54).) Stanford, Odyssey, 1:322.
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crafty trouble-maker), when Arete has just shrewdly questioned the
guest about his clothing (7.311-15; 237-39). It is she who also tells the
guest to beware of thievery and to secure the chest of gifts he
receives with a knot for the trip home (8.443-45). Later, when
Odysseus enumerates the famous characters he meets in Hades, he
takes care to begin with the catalogue of heroines, an episode
warranting the sole interlude in the narrative and Arete’s expression
of her approval.24 She then calls for more gifts from the people.

That Alkinoos now hastily takes over the granting of the gifts
(and note again the intervention of Echeneos to spur him on; 11.335-
53) only highlights the reason for the lack of too much open emphasis
on Arete’s power which some scholars have complained about.25
This passage, in which Alkinoos insists that “mine is the power in this
land”(353), is not a mindless copy or “insensitive abasement” of lliad
6.490-93, as Page claims.26 It also appears in Telemachos' speeches
to Penelope at Od.1.359 and 21.353. In all three examples from the
Odyssey, the words clearly indicates a male’s sensitivity when his
authority appears in question and he feels a need to reassert it.
(21.353 is a feigned assertion, when Telemachos tells Penelope he
may give Odysseus' bow to whomever he chooses). The earlier

statements concerning Arete’s power are demonstrably fulfilled, but

24 Stanford, The Ulysses Theme, 63-64.

25 E.g., Hainsworth in Heubeck, Commentary, 1:316-18, 325; B. Fenik, Studies in
the Odyssev, 105-6; R. Merkelbach, Untersuchungen zur Odyssee (Munich:
Beck, 1951), 161.

26 D, Page, The Homeric Odyssey (Oxford: Clarendon Press, 1955), 34-35.
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manifested in a subtle rather than open way even in this society:
perhaps to make it more acceptable to Homer's patriarchal-minded
audience,27 perhaps with a sense of humor, perhaps both.

A final illustration of the emphasis on the female side of the line
after the downfall of the Giants is an amusing transformation of the
once-powerful Giant king's name. Eurymedon is a suitable
appellation for the leader, as it means “ruling widely.” In the present
generation we find Eurymedousa, who is Nausikaa’s chambermaid
(7.8). The name has struck commentators as being odd for a servant.
Hainsworth suggests that “there is no pool of names for the lower
orders of society on which the poet can draw for incidental
characters,” while Stanford implies that she was royalty taken
captive.28 To some extent the text offers an explanation. The people
chose her as a prize for the ruler whom they all obeyed: 'AAkwvée &
aUTnv Yépas EEehov, olveka Téot / Qainkeooiv &vaooe, 8ol 8’ o
dtjnos &kouev (7.10-11). But her name also occurs just fifty lines
before Eurymedon’s, and both are part of the introductory information
about the Phaiakians. The contrast between the two must be more
than coincidental. A connection is further implied by the other

instances of emphasis on females and luxurious living after the

27 L. E. Doherty, "Gender and Internal Audiences in the Qdyssey," American
Journal of Philology 113 (1992): esp. 167.

28 Hainsworth in Heubeck, Commentary, 1:320; Stanford, Odyssey, 1:321. L. G.
Pocock goes so far as to say that Eurymedousa is the daughter of Eurymedon,
and that a reference is being made to wars on the north-western coast of
Sicily ("Notes on Odyssey vii.7-13 and related passages,” Journal of the
Australasian Universities Languages and Literature Association 27 (1967): 86-
91).
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downfall of the Giants, not to mention the use of other meaningful
names. The joke of the appellation helps to depict the fate of
Eurymedon’s race.

One final possibility regarding the pictoral representations of the
Giants and their relation to the Odyssey should at least be
considered, although such evidence occurs after Homer. Ganz
mentions the fact that Poseidon is repeatedly shown holding "a large
mass on his shoulder in the earliest representations" which "clearly
illustrates the tale told by Strabo and Apollodoros of a part of Kos
being broken off and hurled at one of the Gigantes."29 Thisis
Poseidon's major feat in the battle according to the two writers
(Apollod.1.6.2; Str.10.5.16), and other Giants are also shown fleeing
the missile in some scenes. Poseidon is described repeatedly in the
Odyssey as covering the Giants' descendants with a mountain: in a
prophesy (8.569), in Poseidon's request to Zeus (13.152), in Zeus'
answer (158), and in the unanswered question of the final scene (177
and 183). The idea is repeated so often and so deliberately that it
causes one to wonder if there is not some allusion involved. Perhaps
the final scene centering around the Phaiakians' fate harks back to

the battle fought by Eurymedon's people, and to Poseidon's famous

29 Ganz, Early Greek Myth, 453. Examples can be found in Lexicon
Iconographicum Mythologiae Classicae IV.1 pp. 226-227 (nos. 269a, 272, 275c,
277, 282, 286), IV.2 pp. 136-137, ; and IV.1 pp. 231, 233 (nos. 335, 361
respectively), IV.2 pp. 146, 148. The piece of Kos in the representations is
thought to be Nisyros, which is described by Strabo as "round and high and
rocky" (10.5.16).
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moment when he hurls a huge land mass as his part in finally
defeating them.
In any case, all other factors -- the names, the women, the

sense that the Giants were &t&afalAotlike the suitors and therefore

faced divine retribution, and the intervention of the gods in the
genealogy -- promote the idea that the Giants were transformed into
the weak and gentle race of Phaiakians by the work of the gods. The
large stature of the former race would have encouraged hybris, even
as the gigantic Polyphemos seems confident in showing hybris
toward Zeus, while both the Kyklopes and Giants have been called
close to the gods. The Phaiakians no longer have the strength to act
violently, whether it be toward the gods or anyone eise. Yet because
of Odysseus’ peculiar situation, he can find them to be an obstacle to
his return unless he exercises his usual ingenuity. Incentive for doing
so is provided immediately by Athena when she recounts the
genealogy of Alkinoos and Arete: a genealogy which is bound to instill

wariness in the hero.

ERECHTHEUS (7.78-81)

After Athena concludes the genealogy, with its cautionary note
and advice on the necessity for Odysseus to supplicate Queen Arete

if he wishes to see his home again, there follows an added hint of
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Athena’s role as rival of Poseidon in overseeing the hero’s destiny.

Instead of sending her back to Olympos or simply out of the picture,
the poet has her visit the house of Erechtheus, king of Athens, while
Odysseus heads for the palace of Alkinoos, warned and wary in the

approach of Poseidon’s city and peopile:

“Ws Gpa povnioac’ &mERn yAaukdds ABRvn
TOVTOV €T ATPUYETOV, AlTre B¢ Zxepinv EpaTelvny,
keTto &' €5 Mapabdova kalt eUpudyuiav 'Abrvnv.,
dlve &' 'EpexBiios Tukivov dduov. autap 'Oducoeus

"AAKivoou TTpos douaT fe KAUTA ... (7.78-82)30

Two cities, one patronized by Poseidon, the other by Athena,
are juxtaposed in circumstances where Athena is taking steps to
protect the hero in a gingerly and tactful opposition to the sea god’s
wishes. As Scheria belongs to Poseidon, Athens inarguably belongs
under Athena’s protection by the evidence of its name alone; and
Erechtheus, one of the early kings of Athens, would therefore

automatically have special connections with her. These connections

30 Some doubt the authenticity of this reference. But it is hardly a sound
method to assume that “The parochial mythology of Attica... was not absorbed
into the epic tradition” (cf. Hainsworth in Heubeck, Commentary, 1:325) and
then proceed to excise passages on Athens as having no interest to others. Cf.
also Heubeck, ibid., 36-39. Regarding the passage to be quoted below (11.2.546-
49), while it does not mention allies from various Attic districts, it is not more
lengthy or detailed than some of the other descriptions in the catalogue of
ships. The proverbial burden of proof still remains for those who wish to
discount the passages. Cf. further Stanford, Odyssey, 1:323 for the possibility of
an ancient, perhaps Mycenean, belief that a god resided in a king's palace.
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are referred to both here and more expilicitly in the lliad:

O1 8 &p’ 'Abrivag eixov. éukTingvov TTToliebpov,
dijuov 'Epexbiios pyeyaAntopos, ov ot 'AbBrvn
Bpéwe A10s BuydTnp, Téke Bt Ceidwopos Gpovpa,

k&d &' ¢v 'AONvng gloev, €6 €v Triovi vndd. (2.546-49)31

A later recorded myth offers a further instance of competition
between Athena and Poseidon, over Athens itself. When the city was
being assigned to a divinity, each wished to claim it for their own, and
a contest ensued with judges appointed by Zeus. First Poseidon, in
token of his own claim, struck his trident on a rock of the Acropolis and
produced a salt spring. Athena in turn planted an olive tree and
caused it to grow, thus winning the contest. Angry at his loss,
Poseidon is supposed to have flooded the Thriasian plain and put
Attica under the sea. Later on, moreover, after Erechtheus killed
Poseidon's son Eumolpos in battle, he and his family were also
destroyed by the god. A customary antagonism and connection
between Poseidon and the Athenian king then seems to have
survived, for the spring produced by the trident on the Akropolis was
kept sacred and called the Erechtheis, while Poseidon's name was

attached to that of Erechtheus when city rituals were later conducted

31 He is sometimes identified in this role with Erichthonios. On the myth
behind this relationship see Apollod.3.14.6. The myth is also referred to with
Erechtheus as the son of Erichthonios in Elon 15-27, 260-73,999-1003, 1417-36.
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in the latter's honor.32

In the present case, two kings of two cities, each devoted to
different gods who rival one another both elsewhere and in this poem,
are now being visited by Athena and Odysseus. It is fitting that, after
his patron goddess gives him admonitory information about a people
belonging to the god persecuting him, she returns to the place under
her own protection. The hero goes forth to make his way as best he
can with her advice, as Athena now vies cautiously with her uncle over

his fate.

RHADAMANTHYS (7.317-26; 4.561-65)

King Alkinoos consents to send Odysseus home, using a
comparison to demonstrate the ability of the Phaiakian ships to

transport him however far and fast he wishes:

... 01 8" EAdcoot yaArivny, Spp’ v ‘iknal
TaTpida onv kal dddpa, kal el Tou Tol piAov éoTiv,
€l Tep Kal u&Aa TOAAOV ekaoTépw ot EURoing,

TRV TEP TNRAOTATW QA ERpEVal of UiV idovTo

32 Hdt.8.55; Apollod.3.14.1, 3.15.4-5. Fr. 360 (43-49) of Euripides' play
Erechtheus refers to the olive tree / trident competition (cf. also Ion 1433-36)
and defeat of Eumolpos. Fr. 370 + 1 tells of the defeat and death of Eumolpos, the
killing of Erechtheus by Poseidon (also at Ion 277-82), and finally the
Athenian rituals in which Erechtheus would be called after Poseidon (as told
by Athena) (Euripides: Sdmtliche Tragddien und Fragmente, ed. G. A. Seeck,
vol. 6, Fragmente, Der Kyklop, Rhesos, trans. G. A . Seeck, J. J. C. Donner, W.
Binder (Munich: Artemis Verlag, 1981), 148, 154-62).
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Aadov NueTEPpwY, OTe Te Eavbov 'Padduaviuy

g 3 ’ ’ 7.y €’

nyov émowoduevov Titudy, [Nairjiov uidv.

ka1l pEv ol €vl’ NABov, kal &Tep kapaTolo TéAeooav
AUaTL TG aUTd kal aTmyuoav oikad’ dTricoco.

(7.319-26)

In assuring Odysseus of his ships' powers, Alkinoos unwittingly hints
at his guest's future role as returning avenger in a world of harshness
that is utterly foreign to the Phaiakians.

On its most superficial level, the speech indicates ironically
the extent of the Phaiakians' ignorance of the world of Greek monrtals.
For an audience living on the shores and islands of the Aegean Sea,
Euboia lay in a central location.33 Hainsworth contends that “An
ironical intent, to illustrate the blissful ignorance of the remote and
happy Phaeacians, is unlikely, since they are assumed to know the
saga of Troy and its background.”s4 But the Phaiakians’ remoteness
is accentuated by their inexperience of hardship except through song.
They lead a life of luxurious pursuits. They are free from attack,
having fled the Cyclopes long before. Visits from outsiders are rare
(6.204-5). Finally, their response to Odysseus’ pain at hearing of the
Trojan War is that the gods spun the destruction of men as a song for

others to enjoy (8.577-80). Their “blissful ignorance” is especially

33 Dimock, Unity of the Odyssey, 88.
34 Hainsworth in Heubeck, Commentary, 1:339.
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evident in their indiscriminate provision of an escort to anyone,
including Odysseus.

In using Rhadamanthys' trip to illustrate the ease of transporting
Odysseus, Alkinoos is drawing a closer parallel than he realizes. The
voyage of Rhadamanthys, who is associated with justice and
retribution in the afterlife, to see Tityos, a proverbial criminal suffering
punishment in Hades, suggests Odysseus’ mission to visit retribution
upon the suitors. As Odysseus is being escorted home to take his
wife out of the hands of the suitors and send them to Hades, so
Rhadamanthys was taken to port on the island adjacent to the inland
location where Tityos attempted to rape Leto,35 a crime for which he,
too, was sent below.

Part of the commonly known mythology concerning both Tityos
and Rhadamanthys already exists within the Homeric poems. The

story of Tityos appears in Book 11:

Kal Titudv eidov, Maing épikudeos vidv,

ke{evov ev Bamedwy © & €T evvéa keito TEAeBpa,
yUTtre 8¢ (v k& TepBe TTapnuéveo NTTap EKEIPoV.
dépTpov €ow dUvovTes: 6 &' OUK ATTAUUVETO XEPOTI.

AnTto yap éAknoe, Aidg KudPTV TTAPAKOITIV,

35 The inland location, Panopeus in Boeotia, is mentioned in the quote below.
Later sources also connect both Tityos with Euboea, where he was honored as a
hero, and Rhadamanthys with Boeotia, where he eventually settled according
to some stories. See Roscher, s.v. "Tityos" and "Rhadamanthys"; and G. Herzog-
Hauser, "Tityos und Rhadamanthys" Wiener Studien (1930): 108-11.
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TTuBod' epxouévny dix kalAixdpov TTavoTrijos.
(11.576-81)

With regard to Rhadamanthys, his prevailing image as
dispenser of justice can be assumed here with a fair amount of
confidence due to the circumstantial evidence offered by Homer.
Generally in mythology he is an upright ruler and lawgiver in life who
continues in this office among the dead. He is often said to come from
Crete, where his brother Minos plays a similar role as lawgiver, thus
causing the two to be paired together frequently as judges in the
afterlife.3s The lliad confirms the story that they are two brothers from
Crete (14.321-22). In turn, the Odyssey depicts Minos as lawgiver in
Hades (11.568-71), thereby encouraging the corresponding image of
his brother. In combination with this connection, two of
Rhadamanthys’ own appearances in the Odyssey strongly imply his

role of authority with respect to justice: the present one and 4.561-64.

36 Roscher, s. v. "Rhadamanthys.” As always, the generally recorded picture
in mythology comes after Homer. Ganz avoids the early connection of this
character with judgment, calling it rather "some sort of counseling function"
in Pindar (0.2.74-77), and downplays the references to him as just (as early as
Hes.fr.141 MW), upright (0.2.75), and not to be deceived (P.2.73-74), all
essential qualities of a judge. Furthermore, another fragment on just
punishment attributed to Hesiod's Megala Frga runs as follows: kai viv &'
auTos capdds EdnAwoe rapabéuevos TO ToU Padaudvbuos. Td pévtol mos
éoTi Tap’ "Howddel év Tols ueydAols "Epyors olteos éxov:

€l KaK& Ti§ oTE{pal, Kaka képded <k aunoeiey

el ke T&Bol, T& T’ €pete, Bikn k' 1Bl yévouto (Hes. fr. 286 MW).
Ganz also makes the following concession: "... his role as judge in the
Underworld (together with his brother Minos) is not found before Plato's
Gorgias (523-24), although just possibly some such status lay behind
his visit to Tityos." (Early Greek Myth, 259; emphasis mine). Cf. also the
Apology, 41a, where Minos and Rhadamanthys are two of the judges in Hades.
Note that Rhadamanthys is placed in Elysium in Homer, but elsewhere often in
Hades, presumably because of his associatdon with the dead.
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In the latter passage, Menelaos recalls the prophecy of Proteus
saying that he is destined for Elysium, 61 Eavfds ‘Padduavius.
Rhadamanthys would not be singled out here by chance, but as
having some authority in these fields of the afterlife. In Book Seven,
the pairing of Rhadamanthys with Tityos evokes an opposition of
character which makes Rhadamanthys’ role of active scrutiny or
visitation (implied in the verb émowduevov) appropriate to the eventual
judgment and sentencing of Tityos to punishment.37

In Book Eleven, the appearance of Tityos in Hades along with
the other famous "criminals" might itself recall the suitors' punishment,
especially since Herakles then appears with the bow, peering fiercely
about him in a manner like that of Odysseus among the dead suitors.
At this very point Herakles does indeed compare himself to Odysseus.
The probability of these associations is further strengthened by yet a
third passage.

We have already seen Antinoos liken Odysseus to the Kentaur
Eurytion, a comparison which turns back upon the speaker himself
(21.288-304). Later at 22.27-30, after Antinoos is killed by the first
shot of Odysseus’ bow, the other suitors direct a threat at Odysseus

which again reflects back onto themselves:

37 According to the Scholia, Rhadamanthys visits Tityos cs 51 ccoppoviccv
aQUTOV s adeApdv avuTol [both being sons of Zeus) (ad 7.324, E.H.P.Q,V), and
further: 6 Tituds fv uids Tiis yiis, &s Np&adn Tis AnTols, kal UTd "ATTdAAwvos
éToEeubn. ToUTov olv 6 'Padduavlos o SikaidtaTtos ap’ "EAAnot kpitis
ETIHCOPNOE TTPSTEpov (P.Q,). Herzog-Hauser, advocating a comparison of both
Scheria and Euboia to Elysium ("Tityos und Rhadamanthys,” 109-10), suggests
that "Rhadamanth fahrt eiligst hin, der Totenrichter ins Totenreich, von den
Totenfaehrmaennern geleitet, um die Strafe des Erdensohnes zu
'kontrollieren.' Denn dies ist doch wohl! die Bedeutung von éTroduevos.” (111)
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EElVE, KaKDS avdpdOY ToE&leal oukeT &EBAwv
GAAwV avTidoeis: viv Tol 0dds aitus OAebpos.
Kl yap 81 viv AT KATEKTAVES O UEY &PIOTOS

KoUpwv €iv '18aky T o évBade yltes EdovTanl.

The image of the vultures eating Odysseus £v8&38e, "here on the spot,"
seems to recall the image, already well-known to Homer's audience,
of the vultures attacking Tityos in Hades. Properly redirected at the
suitors, it, too, would indicate a likeness between themselves and
Tityos, just as the voyage of Rhadamanthys does. (If the audience
knew the story that Tityos was killed with the bow by Apollo or both of
Leto's children, the connection is further strengthened;38itis to be
remembered that Odysseus invokes Apollo on his feast day for the
first shot at Antinoos.) The probable association built up around the
well-known figure of Tityos in these passages helps to support the
notion that Odysseus' future role is suggested at the moment when
Alkinoos promises to transport him as once he did Rhadamanthys.
Whereas | have suggested a parallel between the trips of
Rhadamanthys and Odysseus in relation to the suitors and Tityos,
Dimock takes another approach which indicates a contrast between

Odysseus and the Phaiakians:

Alkinoos'’s evocation ... of the virtuous Rhadamanthys’s
38 Schol. ad 7.324, E.H.P.Q.V., P.Q,; see also Roscher, s. v. "Tityos."
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visit to the criminal Tityos follows almost immediately as
he protests his willingness, in spite of his desire to make
Odysseus his son-in-law, to send Odysseus home: and
Rhadamanthys’s far journey, in turn, only accentuates the
distance between Alkinoos's blessed innocence and
Odysseus’s importunate pain.39

The figure of Rhadamanthys seems to convey two notions here,
that of virtue appropriate to those in a paradise-like world, and that of
a mediator between paradise and other modes of existence. The
latter certainly seems to hold true in relation to Alkinoos and his
innocence, which concurs with his ignorance of Greek geography.
Regarding the first notion, two kings of near-utopias, Meneiaos and
Alkinoos, have associated themselves with Rhadamanthys in the
passages where the latter is menfioned. But, to view this association
cautiously, their life in the Elysian fields or its equivalent does not
make them -- or Alkinoos in particular -- comparable to the
proverbially just man in this context; for the latter goes to lay eyes
upon criminals in the outside world. Odysseus, like Rhadamanthys,
will leave Phaiakia to see a place in turmoil.

Anderson has shown how the appearance of Rhadamanthys in
Book Four indicates the opposite directions in which the lives of
Odysseus and Menelaos appear to be moving. Those directions are
immediately juxtaposed by Proteus in his speech to Menelaos:
Odysseus is sitting on a shore, bent on leaving Kalypso's island utopia

and returning to Ithaka, while Menelaos looks forward to reaching the

39 Dimock, Unity of the Odyssevy, 92.
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Isle of the Blessed and Rhadamanthys (4.555-69).40 The contrast is
emphasized by the fact that the wanderings of Odysseus and
Menelaos are otherwise parailel in many ways. Both find themselves
detained on an island, trying to reach home. Both receive advice from
a minor goddess on how to leave the island, and are assisted by her
in doing so. Both must undergo an ordeal in order to consult a seer.
And both are told by the seer that they must appease a god through
sacrifices.4! These parallels serve to emphasize the contrast.
Odysseus is detained on Kalypso's island, a place comparable to
Elysium in its descriptive detail and isolated existence of ease and
immortality. Yet he sits crying on the shore and longing for home. But
you, Menelaos, Proteus adds after disclosing this fact, will go to
Elysium where Rhadamanthys is, since you are Helen's husband and
son-in-law to Zeus. Even at the moment when Menelaos recounts
this prophecy, he lives a life of total ease in Sparta much like that in
Elysium and unlike that in fthaka.42

Alkinoos, ensconced in his comfortable niche like Menelaos,
recalls the swift escort of Rhadamanthys as if totally unaware of what
business the latter could have had with a character like Tityos. He is

merely caught up with the notion of how fast his ships can travel.

40 Anderson, "Calypso and Elysium," 78, 82.

41 See Lord, Singer, 165-69; P. Plass, "Menelaus and Proteus," Classical Journal
65 (1969): 104-5; and Fenik, Studies in the Odyssey, 26-28 for discussion and
bibliography.

42 Anderson, "Calypso and Elysium." This life of ease nevertheless leaves us
with "an ambiguous impression of the king's prosperity” (p. 75). Details
inspiring the comparison between Elysium and Ogygia appear on pp. 79-82 and
passim, including many of Guentert's earlier observations in his book Kalypso.
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Odysseus, on the other hand, rather than accepting the hand of the
king's daughter in marriage, insists on returning to rocky Ithaka where
the suitors eat away his household and lay claim to his wife --
knowingly, for he has been warned of the problem by Teiresias
(11.112-18). In general it can be said that the reference to
Rhadamanthys and his trip both parallels Odysseus’ trip on the
Phaiakian vessel and carries with it the notion of a contrast between
the utopian world of the Phaiakians and Odysseus’ harsher mode of
existence. The parallel, and the lack of any other attestation of this
odd story, would indicate that it is probably the result of the poet's
innovation. Whether this is so or not, the impression remains: these
swift and easy, yet ominous-sounding escorts underline the
difference between the audiences' knowledge and Alkinoos' limited

awareness as he makes his speech.

PHORKYS (1.71-73; 13.96-97, 345-51)

Near the beginning of Book Thirteen, when the Phaiakians
finally bring Odysseus home, they put into shore through the Harbor
of Phorkys.43 The poet takes the trouble to describe this harbor in

some detail, with its olive tree and cave where the Naiads dwell

43 The Scholia say that the harbor is so named because Phorkys either created
it, or, after coming to Kephallenia to look for a new dwelling place and
choosing Ammos, called the nearby Ithakan harbor in which he moored after
himself. The latter story appears in Herodoros (Sth/4th cent. B. C.) (Schol. ad
13.96, H.Q,, V.).
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(13.93-113).44 As Phorkys oversees Odysseus' entrance into lthaka,
S0 to speak, his name takes on a symbolic quality in connection with
his general mythological associations and his placement elsewhere in
the poem. This symbol marks Odysseus' transition from his sea
travels to the land of lthaka. And, just as others must recognize
Odysseus by certain signs, so the Harbor of Phorkys, along with the
olive tree and cave, becomes the sign by which Odysseus recognizes
his homeland, and therefore in some sense himself.

In structural terms, Phorkys stands as a marker for both an
initial problem and its resolution halfway through the poem. Near the
beginning of Book One, Athena complains to Zeus about Odysseus'
prolonged troubles at sea. She thereby sets in motion the process
that will bring the hero home. Zeus' explanation for these troubles is,
of course, the blinding of Polyphemos, who is the son of Poseidon and

grandson of Phorkys:

... @6woa B¢ yiv TEke vuun,
Oopruvos Buydtnp, GAOs &ATpuyETOIO HEBOVTOS,

£v oméool yAagupoiot TTooewdacovt pryeioca. (1.71-73)

Phorkys is indirectly connected to the cause of Odysseus' continual

wanderings. Thus the reappearance of his name halfway through the

44 For a discussion of narrative technique and function with regard to the
entrance into the harbor and the details of cave and olive tree, see C. S. Byre,
"On the Description of the Harbor of Phorkys and the Cave of the Nymphs,
Odyssey 13.96-112," American Journal of Philology 115 (1994): 1-13.
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poem, when Odysseus ends his wanderings, recalls their cause, even
as it signals their finish.

The recollection of Poseidon's anger underscores the transition
which Odysseus is making through the harbor. He is delivered from
the hostile and fantastic world of the sea to the land and benevolent
hands of Athena. Although Poseidon once more complains to Zeus
about Odysseus, his anger is now diverted toward the Phaiakians
(13.125-64). At this point Athena "disguises" Ithaka in preparation for
her own appearance, when she will explain her long absence as a
reluctance to oppose her respected uncle, and will then assist
Odysseus in regaining his place on land.

Poseidon's anger centers specifically around Polyphemos, the
monstrous grandson of Phorkys. The sea is often associated with
monsters in Greek mythology, and elsewhere in literature we find
Phorkys linked with a host of monstrous progeny.45 They appear
most notably in Hesiod's Theogony (270-335). Phorkys and Keto
beget the Graiai, the Gorgons, Echidna, and the snake who guards
the golden apples, along with various horrific grandchildren.

Although marine mythology is itself enough to conjure up the
monstrous, sometimes this aspect appears as a cross between land
and sea creatures. Hesiod tells us that Phorkys and his wife/sister
Keto are both offspring of Gaia and Pontos, or Land and Sea (Th.233-
38). In Book 4 of the Odyssey, Proteus, another marine deity also

45 For a list of references to Phorkys, cf. RE, s. v.
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called the "Old Man of the Sea,"+ accompanies his flock of seals from
the sea onto land for his noon nap (4.400-455); he is clearly able to
inhabit both elements as the seals do. The land/sea interplay is
emphasized in the description of the harbor: the olive tree is a sign of
land and stability, while the cave of the Naiads, with its "ever-flowing
waters," (109) is one of both land and sea.47 This interplay, along with
the monstrous aspect of the sea, allows the Harbor of Phorkys to
signify Odysseus' transition from the fantasy world of his travels to the
more stable setting of Ithaka.

In mythology, marine deities are often noted not only for their
monstrosity but for their changeability. Proteus, designated "The Old
Man of the Sea" as Phorkys is, tries to escape Menelaos by changing
into many different forms to disguise himself (4.454-58). These
metamorphoses seem to be linked to a certain kind of anonymity also
associated with the "Old Man of the Sea," causing him to appear as an
almost generic marine figure. The Odyssey contains two "Old Men of

the Sea," Phorkys and Proteus. Inthe lliad, Thetis' father is also

46 He is identified by some with Phorkys, cf. M. L. West, ed., Hesiod: Theogony,
(Oxford: Clarendon Press, 1960), 233.

47 For opposing views on the cave with its different entrances for gods and
mortals, cf. Dimock, Unity of the Qdyssey, 178-79 on the connection of god
(Athena) with mortal (Odysseus), and Clay, Wrath of Athena, 211-12 on their
inevitable separation. But W. Elliger combines elements of both views. The
image of a precinct which both mortals and immortals enter prefigures the
meeting between Odysseus and Athena, nevertheless holds the consciousness
of a divine presence which never lifts the barrier between god and mortal
(Die_Darstellung der Landschaft in_der Griechischen Dichtung,
Untersuchungen zur Antiken Literatur und Geschichte, Herausgegeben von
Heinrich Doerrie und Paul Moraux, 15 (Berlin and New York: de Gruyter,
1975),127-28.
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designated by the same phrase a number of times48; yet he is never
named, and only at 18.35-38 is Nereus specifically implied, the deity
of the same appellation in the Theogony (233-34, 1003). In Homer
alone the Old Man has appeared with no name and three names,
Phorkys, Proteus, and Nereus. Thus the notions of changeability and
anonymity may be conjured up at the mention of Phorkys as the old
man guarding the harbor of Ithaka.

Odysseus himself is also a man of anonymity and disguised
form. This trait, while opposing his desire for kA€og, is linked to his
ability to survive.49 In fact, at the end of this same book in which he
arrives home, he is transformed into an old man.50 He is moreover a
"man of the sea" as a result of his wanderings. Teiresias prophesies
that death will come to him from the sea (11.134-36); that he is to
bring the sea to the land, so to speak, by planting his oar in the earth
(11.129) like a tree.51 It should be noted that Phorkys, without the
hostile traits of Poseidon or his grandson Polyphemos, seems to be a

more neutral and "elemental" water deity both here and in later

48 11.1.358,538,556; 18.36, 141; 20.107; 24.562.

49 Segal has compared the hero's power to be both "himself" and "not himself"
to that of Proteus in a general way as part of myth's expression of the
complexities and contradictions in man ("Phaeacians,” 57).

50 pointed out in discussion by Jacob Stern.

51 Notice that Odysseus has not only "planted” his marriage bed in the ground,
but also proves his identity to Laertes, who now only works the land, by
naming the trees he once gave him (24.336-44). Added to these are, of course,
all the other instances when trees, especially the olive, provide safety and
stability for Odysseus, the olive in the Harbor included (see Segal,
"Phaeacians,” 62, n. 31 and 63, n. 41).
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literature.s2 When the vastness of this element confronts the tiny
figure of Odysseus, it threatens him with oblivion, or true anonymity.
As the hero struggles to overcome anyonymity and return to his
home, he must repeatedly give signs to others in order that they
recognize him. In the case of his homeland, however, as he makes
the transition from sea to land, from the fantastic to the realistic, from
changeability to stability, he himself meets with a disguise and must
then be shown the signs of recognition. Now, when Athena takes
away the mist she has shed over Ithaka, she points out to him, once
again, the Harbor of Phorkys, the olive tree, and the cave of the
nymphs (13.345-51). As these signs open his eyes 1o Ithaka, so they

also allow Odysseus a kind of self-recognition.

52 pointed out in discussion by Jacob Stern.
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CHAPTER FOUR: PENELOPE

DAUGHTER(S) OF PANDAREOS (19.518-29; 20.66-82)

As Odysseus does not recognize that which he has so long
striven for when he first lands on Ithaka, so Penelope, unaware that
she faces Odysseus for the first time after twenty years,! describes
her state of indecision over whether to remarry. She compares

herself to the daughter of Pandareos, the nightingale:

ws &' Ote TTavdapiéou koupn. XAwpnis andcov,
KaAOv &eidno Expos vEov I0TapEVolo,

OevdpEwv év eTaAolol kabBeCopgvn TTUkKivoiov,

1philip Harsh suggests that Penelope already has grounds for suspecting the
beggars identity at this point ("Penelope and Odysseus in Odyssey 19.,"
American Journal of Philology 71 (1950): 1-21). Amory gives this suspicion
what might be called in modern terms an intuitive status; Austin and Russo arc
more inclined to describe the interaction between queen and beggar as a kind
of mental pull rather than suspicion (A. Amory, "The Reunion of Odysseus and
Penelope," in Essays on the Odyssey: Selected Modern Criticism, ed. C. H. Taylor
(Bloomington: Indiana University Press, 1963), 100-121; Austin, Archery,
Chap. 4 and passim; J. A. Russo, "Interview and Aftermath: Dream, Fantasy, and
Intuition in Odyssey 19 and 20," American Journal of Philology 103 (1982): 4-
18). F. M. Combellack points out that Penelope's tears at 19.603 (cf. 21.55-50)
and her prayer to Artemis for death at 20.61-90 are incompatible with the idea
of early recognition ("Three Odyssean Problems," California Studies in
Classical Antiquity 6 (1973): 37-38). For further discussion and bibliography,
cf. also N. Felson-Rubin, "Penelope's Perspective" in Homer: Beyond Oral
Poetry , eds. J. M. Bremer, L. ]. F. De Jong, and J. Kalff (Amsterdam: B. R.
Gruener, 1987), esp. 80, n. 22; idem, Regarding Penelope: From Character to
Poetics (Princeton: Princeton University Press, 1994), 4-5. Although Harsh
claims that Penelope's emotional turmoil stems from her fear that Odysseus
will be killed by the suitors (pp. 3, 18), the text gives no hint of this, while it
does repeatedly indicate, especially in the examples mentioned above, that
Penelope either does not know at all or does not openly, consciously recognize
the beggar.
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] Te Baua TpwTdoa xéel TTOAUNXEX PLoVNY,

Taid’ dAopupouévn “ITulov gilov, Gv TToTe XaAKw
KTEWEe Bl agppadias, koUpov Znbolo dvakTos,

&5 kal epol dixa Bupos opcopeTal EvBa kai évba ...

(19.518-24)

The bird's nocturnal song mimics P.nelope's sleepless ruminations
on the choice revolving around an absent Odysseus, Telemachos,
and the suitors. To complicate matters, a choice showing foyalty to
both Odysseus and Telemachos no longer exists; for Telemachos
urges her to choose a husband as his position becomes more
dangerous. The turns of the nightingale's song (baua Tpwmdoa,
521) reflect not only Penelope's wavering in the face of her decision,?2
but also the hope and despair of Odysseus' return behind it. So the
comparison contains both positive and negative imagery: both the
beautiful (kaAdv) song heralding the arrival of spring (Eapos véov
loTtapévolo, 519), which has been shown by Austin to be associated
with Odysseus' return,3 and the lament for the child Itylos (522-23),
associated with the possible death of Telemachos resulting from
Penelope's courtship.

Marquardt points out that many commentators have missed, or

wished to deny, the specific connection between ltylos and

2 Amory, "Reunion of Odysseus and Penelope,” 131, n. 9; Stanford, Odyssey,
2:336-37.

3 Austin, Archery, 246-53.
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Telemachos.4 Stanford, for example, sees the general sense of grief
and anxiety as the point of comparison.s For Austin, the myth
"expresses the ambiguity of a mother's position" and adumbrates
"some of the ambivalences in her own emotions" in having to make
her choice between son and suitors.6 Blchner even replaces the
thought in the text with his own, commenting on the nightingale's
lament over her dead son: "Sie sollte fortfahren: so klage ich um den
verlorenen Gatten."7 Apparently this disregard for Itylos' significance
stems from an anxiousness to deny Penelope's culpability. But she
has encouraged the suitors, and knows that a plot against
Telemachos' life is one of the results. Homer's tendency toward
realism and the depiction of both positive and negative aspects of his
characters' actions fully accords with this view.

Further evidence of the association between Telemachos and
Itylos is built into the construction of the digression. The idea which
leads into the simile of the nightingale is one of agitation, in the form of

thick, clustering cares which surround Penelope (mrukivat ...
HeAedddvan ..., 516-17), as the thick leaves surround the bird pouring
forth her lament (TretaAoiot ... ukivoiow, 520). The digression then

moves to the subject of the lament, the son dead by her own hand

(5622-23). It is this idea which also rounds off the comparison and

4 P. Marquardt, "Penelope Polytropos,” American Journal of Philology 106
(1985): 40.

5 Stanford, Odyssey, 2:336-37.
6 Austin, Archery, 228-29.
7 Biichner, "Die Penelopeszenen in der Odyssee,” 148,
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leads back to Penelope's own concerns. They begin specifically with
the same idea, the mother's concern for her son (¢ pévew Tapa
TTadl kal Eumeda Tavta puAdoow, 525). And at the close of her
description she emphasizes his change in attitude from youth to the

present regarding her marriage:

TTais &' Epods Hog Env ETL vTTos NdE xaAippoov,
ynuaot’ o 1’ ela rdo105 kaTa Sddua Airodoav:
viv &' OTe BN Héyas E0TL Kal iPns HETPOV IKAVEL,
Kai O W ap&Tal TaAw EABEUEY €k Hey&polo,
KTTo10§ GoxaAdwv, THv ol kaTédouotv "'Axaiol.

(19.530-34)

On the whole, the emphasis in this passage clearly falls on the son,
as it does in the depiction of the nightingale.
The scene in which this passage occurs (19.508-58), together
with a later scene at 20.56-90, comprise what Fenik might call a

"doublet": i.e., a case where a person does the same or similar things
twice and/or a similar sequence occurs.8 The sequence begins with a

description of cares which keep Penelope awake at night when others
are sleeping (19.510-17; 20.57-60). She then describes the dilemma
at the root of her sleeplessness using a comparison to a mythological
figure or figures, the daughter(s) of Pandareos (19.518-23; 20.66-78).

8 Fenik, Studies in the Odyssey, 142 and all of pt. 2.
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Following the comparison Penelope recounts a dream about
Odysseus' return, to which Odysseus responds, the first time by
interpreting her dream in her presence, the second when at a
distance, after hearing her cry, he asks for omens from Zeus (19.535-
58;20.83-101).

Whereas many of these so-called doublets appear in the
Homeric poems, this particular one is unique in that the
corresponding scenes contain references to the same mythological
figure, Pandareos. These references, moreover, seem to directly
contradict one another. In the second passage, Penelope prays that
her life be taken by either Artemis or the stormwinds, who once
carried off the daughters of Pandareos. Their parents had been
destroyed, and the children -- no exceptions mentioned -- were taken
up by the gods as orphans. When Aphrodite went to ask Zeus about
their forthcoming marriages, the stormwinds carried them off and
gave them to the Erinyes as attendants (20.61-78). In this account, as
opposed to the first, none of the daughters were ever married, let
alone had a son. For that is the point of Penelope's prayer; she
wishes to be carried away before she marries a lesser man than
Odysseus.

The allusive manner in which the two myths are presented
leaves us with this contradiction. Certain of the Scholia, however, tell

a story that seems to reconcile them, albeit with some variations (for
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Scholia, see appendix).® Pandareos, who had three daughters,
Aedon, Kleothera, and Merope, stole a golden dog made by
Hephaistos from a sanctuary of Zeus and entrusted it to Tantalos.
Either Tantalos or Pandareos (after receiving the stolen article back)
swore to the gods he didn't have the dog; but Zeus recovered it by
sending Hermes to conduct the search. Pandareos and his wife were
punished with death. Two of the daughters, who had been brought up
by Aphrodite, were seized by the whirlwinds when they came of age
and handed over to the Erinyes. But the eldest of the daughters,
Aedon (her name meaning "nightingale"), was married to Zethos,
brother of Amphion and co-founder of Thebes, 10 with whom she had
a child, ltylos. Envying Amphion's wife because she had more
children, Aedon tried to kill the eldest of them one night.11 Inone
account she succeeded and then killed her own son in fear.'2 In
another she killed her own son by mistake.’3 She then prayed to the
gods and they changed her into a nightingale. Exactly when in the
general course of events Aedon married Zethos and killed her son
remains unclear, a problem contributing to the sense that this
reconciliation of the daughters' stories sounds far too contrived.

Further complications arise because one of the Scholia specifies that

9Schol. ad 19.518, V., B.: ad 20.66, B.Q.
10 Schol. ad 19.518, V.; see also 0d.11.262-65

11 In a fit of madness or simple folly (Tr&6os, Schol. ad 19.518, V., &vouas, B.,
appadia, 0d.19.523).

12 Schol. ad 19.518, B.
13 Schol. ad 19.518, V.
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all three daughters, Aedon, Kleothera, and Merope, were carried
away unmarried.4

If Homer has done any innovating, it would probably be in the
portrayal of the nightingale, called Aedon by the Scholia. Russo notes
that it appears in no other ancient source, and bears some striking
similarities to the well-known myth of Procne and Philomela.'5 They
were the daughters of Pandion, whose name is similar to Pandareos.
Procne killed her son Itys, a name is similar to itylos.16 The
transformation of Procne, Philomela, and Tereus into birds during
their chase recalls Aedon's fate (the pursuit of Aedon by Zethos in
one account is probably a remnant of this myth.)'7 Procne, too,
becomes the nightingale who laments her son, and Aedon's name
alone could certainly have inspired a connection with her.

But the lament of the nightingale is a common topos in Greek
poetry,18 and various tales about her could have grown from a

common source either before or after Homer. On the whole the

14 Ad 20.66, Q. V., which also says that all three daughters were raised by
Aphrodite, Athena, and Hera, rather than by Aphrodite alone (cf. 0d.20.68-72).
In addition, Apollodoros records Zethos' marriage to Thebe, for whom the city
was named (3.5.6), and not Aedon. Later sources reveal further variations: see
Roscher, Lexicon, s.v. "Aédon."”

15 Russo in Heubeck, Commentary, 3:100. A reference to this myth occurs as
early as Hesiod, in Op.568-69: Tov 8t HET' S6pboydn TTavdiovis pTo xeAidoov /
€5 PAos avBpdTols Eapos véov IoTauEvolo.

16 1n fact, Schol. ad 19.518, B. and 20.66, B.Q, give the name "Itys" instead of
"Itylos."

17 Schol. ad 19.518, B.

18 Russo cites, e.g., A.Ag.1144;S.EL.148; Ar.Av.228 [cf. 206-22], E.fr.773N, 22-25
(Commentary 3:100). In the Sophocles passage, the lament for Itys is
juxtaposed with that of Niobe (147-52), who is the rival of Aedon in the
Pandareos myth by some accounts (Schol. ad 19.518, V.).
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Scholiasts are not likely to be the ones inventing Aedon's story to
follow Homer, as Russo suggests, since Pherekydes (6th cent. B. C.)
Is cited as a source.'® Furthermore, certain details are unlikely to
have been created simply for this purpose, such as the mention of
ltylos' sister Nais and the statement that by some accounts the wife of
Amphion was Hippomedousa rather than Niobe.20 Regarding the
disappearance of the other two daughters, the Scholia express open
objections to Homer's chronology, saying that they were raised by the
gods before their orphanhood.2? It seems that a later mythographer
trying to accomodate an earlier one would not only agree with
Homer's account, but find it more sensible, since nothing is said about
why the children were raised by divinities while the parents were still
alive. No definite conclusion can be arrived at concerning the
existence of the myth or myths in the poet's day, or the chronological
order of the details. But the variations recorded would probably have
taken some time to develop before the Scholia were written. And as
these variations could have developed before or after Homer, so a
conflation of one variant on Aedon's story with another on ali the
daughters could have occurred, either before Homer or later under
his influence.

Whether the myths already existed or not, the essential

19 Schol. ad 19.518, V.

20 1bid.

21 Schol. ad 19.518, B.; 20.66, Q,V.; 20.67, H.Q,V. differ openly with Homer and
specify that the children were being raised by the goddess(es) before the dog

was stolen and the parents destroyed. (19.518, V. and 20.66, B.Q, do not say
either way.)
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question remains the same: is the apparent contradiction a
meaningful one, or have the opposing stories been chosen only for
their own momentary relevance in each case? The conflict appears
intentional, since it is accentuated by four factors. First, as mentioned
above, both myths contribute significantly to the "doublet" relation
between the two passages containing them. A second consideration
is the close proximity of the two references: 130 lines after one, the
other appears. Third, the daughter or daughters of Pandareos are
never named in either case: all too convenient a reticence given the
conflicting accounts of these daughters. Fenik has discussed the
withholding of names in certain Homeric scenes,22 but in these cases
the audience still has access to them. And at 15.237, although the
brother of Melampous is never named, he is not the main subject of
the digression, as the anonymous daughters are here -- twice. The
final and most important factor highlighting the difference between
these stories is the parallel between the point of contradiction and
Penelope's own situation. She is both married with a son and
unmarried, so to speak, leading on a string of suitors. This conflict is
at the very heart of her role in the Odyssey. Each version is spoken
directly by her to illustrate her own feelings, and it is precisely the two
in combination which create her dilemma.

Felson-Rubin presents Penelope's situation systematically as

an array of possible plot types, created by Penelope in recognition of

22 Fenik, Studies in the Odyssey, 18-60. Just one notable example is the time it
takes for Odysseus to reveal his name to the Phaiakians.
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her many possibilities as a character:

By keeping her ignorant as to her marital status, Homer
represents Penelope as uncertain as to which of her
several plots she is in at any moment. Much of her
behavior becomes intelligible to us if we consider that she
is unremittingly vexed by the question: "Am | moving
irrevocably toward new union or toward reunion?"23

Felson-Rubin goes on to list generic story patterns ultimately based
on the division between married or unmarried women and the "Bride-
Contest" or "Marriage-Avoidance" pattern. In stressing that these are
various plots which the character Penelope weaves simultaneously,
she implies that Penelope is given some kind of self-consciousness of
herself as a character in a narrative.24 Often this is done in literature,
and Odysseus as the bard of his own story among the Phaiakians falls
into this self-conscious mode. But there is no indication that Penelope
ever has this awareness. Insofar as she makes choices and attempts
to orchestrate the events of her life, she conforms to the behavior of
any human being. For the audience, however, these role patterns are
meaningful as the source of Penelope's schemes.25 Thus while the
theory of Penelope's self-conscious creation of epic plots has no
support in the text, the separation into categories of such plots helps

to clarify Penelope's role, as do the two myths of Pandareos. In fact,

23 Felson-Rubin, "Penelope's Perspective,” 63.
24 1bid., 61-77.
25 See the "disclaimer" on p. 64 (ibid.): "We can learn much about her

character by posing this question, even if we should eventually discard it as
overstated."
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Penelope's recounting of these two myths constitutes the only point at
which she comes close to constructing herself as a literary character.
The conflicting myths not only reflect Penelope's position, but
also help indicate a progression which harmonizes with other
elements in the two passages. Russo comments on this progression

in terms of Penelope's inner state:

As the master story-teller moves through the end of Book
19 and into the early scenes of 20, approaching the triple
climax of the stringing of the bow, the slaughter of the
Suitors, and the reunion with Penelope, he intensifies his
efforts to reveal the growing excitement inside each main
character through a rather sophisticated integration into
the narrative of mental activity that belongs to the lower
levels of consciousness.26

One does not have to subscribe to the idea of the subconscious in
noting a progression, although Russo properly defends it.27 Letus
compare details in the passages and see how they reveal the
increasing excitement. In the first episode, Penelope describes how
cares concerning her remarriage disturb her rest at night when others
are sleeping (19.509-17). In the second episode, this actually
happens in conjunction with her husband's tossing and turning
(20.23-58, esp. 56-58). In the first passage the digression on the
daughter of Pandareos depicts Penelope's indecisiveness as to

whether to marry or not (19.524-29). In the second, her decision is far

26 Russo, "Interview and Aftermath," 17.
27 Ibid., 6-7 and n. 8.




101

more definite. She has already announced her plan to set the bow
contest. Under the constraints of this decision, the second myth
reflects a mood more desperate and more extreme. Rather than
wavering in her decision, Penelope now prays even for death in order
to avoid a marriage more imminent with the prospect of the contest.
And whereas the dream of the geese in the first passage implies
some regret at the slaughter of her suitors, in keeping with her still
wavering attitude,28 in the second passage, death is to be preferred
before choosing one of them. Thus the movement from the first
passage to the second conveys an increasing sense of agitation.
Accompanying the movement toward decisiveness and greater
extremes is the change from the indirect to more direct imagery,
particularly from birds to humans. The daughter of Pandareos is a
nightingale in the first myth, but in the second, the daughters of
Pandareos are people. In the first dream, the suitors and Odysseus
appear as birds; in the second, Odysseus is the human image of

himself. And while in the dream of the geese the eagle tells Penelope

28 G. Devereux, "Penelope's Character," Psycho-Analytic Quarterly 26 (1957):
381-82. Cf. also T. Van Nortwick, "Penelope and Nausicaa,” Transactions of the
American Philological Association 109 (1979): 273-74; A. V. Rankin,
"Penelope's Dreams in Book 19 and 20 of the Odyssey," Helikon 2 (1962): 617-
624 (the latter takes the extreme view that Penelope, or a part of her, prefers a
young suitor to her husband); and, for a look at various viewpoints on the
matter, M. A, Katz, Penelope's Renown: Meaning and Indeterminacy in the
Odyssey (Princeton: Princeton University Press, 1991), 146-47. For a view
opposing the equation of the geese to the suitors when Penelope weeps for
them, see A. H. M. Kessels, Studies on the Dream in Greek Literature (Utrecht:
HES Publishers, 1978), 94; and more recently L. Pratt "Odyssey 19.535-50: On the
Interpretation of Dreams and Signs in Homer," Classical Philology 89 (1994):
147-52.
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that it is not a dream (&vap) but a waking vision (Umrap),29 in the

second episode she herself, as if in answer, describes Odysseus in

this way:

..QUTapP EPOV Kiip
Xaip', ETel oUK epaunv Svap éupeval, AN’ Urap 6dn.

(20.89-90)

It can be seen that the two myths on the daughter(s) of
Pandareos form an essential pair which follow the same pattern as
the passages in which they appear. Opposing stories, possibly of
different characters, have been transformed into one character's self-
description, and the poet is able to sound out a contradiction through
an allusive mode of expression. The contradiction seems to be
intentional, since the differences harmonize with the surrounding text
to promote the same effect: an increase in the conflict of Penelope's
outer situation and inner emotions as the reunion with Odysseus

draws nearer.

29 For discussions on dvap and Utrap, see Kessels, Studies on the Dream, 174-89;
and Russo in Heubeck, Commentary, 3:114.
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CHAPTER FIVE: FATHERS AND SONS

MELAMPOUS (15.222-55; 11.287-97)

One of the most important and controversial genealogies in the
Odyssey is that of Theoklymenos (15.222-55). A prophet himself, he
is introduced as coming from a long line of seers headed by
Melampous. A number of critics have complained that the length of
this introduction far outweighs Theoklymenos' importance in the
narrative. In fact, the character Theoklymenos is sometimes felt to be
a useless and awkward intrusion into the text.! As a resuit it has been
argued, for example, that his role may have been suggested by
another or other accounts in which Odysseus returned to lthaka
disguised as a seer after meeting Telemachos in either Crete or
Pylos.2 Theoklymenos is mentioned, however, in a Hesiodic fragment

from the Catalogue of Women along with heroes of the Trojan War

and other seers, including those who are his own ancestors in the
Odyssey.3 This increases the likelihood that he is part of a well-

established tradition. In any case, even if our Odyssey was inspired

I For an overview, see Fenik, Studies in the Odyssey, 233, n. 1; Hoekstra in
Heubeck, Commentary, 2:245-46; or Steve Reece, "The Cretan Odyssey: A Lie
Truer Than Truth,” American Journal of Philology 115 (1994): 162-65, esp.
nn.7 and 8.

2 Reece ("The Cretan Odyssey," 157-73) argues for Crete; Lord (Singer of Tales,
170-74) for Pylos.

3 Merkelbach and West, Fragmenta Hesiodea, fr. 136. Names in the fragment
include Agamemnon, Menelaos, and Ilion; and Antiphates and Oikles, who are
in the genealogy of Melampous (0d.15.242-43). (MW also reads Manto, while
Mantios appears at 0d.15.242.)
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by variants like those referred to above, it is my concern to show how
the poem has then been artfully constructed with Theoklymenos as a
descendant of the prophet Melampous.

Theoklymenos' first words indicate an ambiguity in status
stemming from his authority as a seer (15.260-64, 272-78). In fact,
his role might well fit into the disguise pattern so prevalent throughout
the Odyssey: he is a helper in the guise of one helped. Appearing on
the scene as a suppliant, he asks Telemachos for passage out of the
land because he has killed a man. Commentators have pointed out
that this supplication allows Telemachos to fulfill a role indicative of his

emerging manhood, that is, of one who has the power to receive and
help suppliants.4 But this is true only to a limited extent. For he

cannot have Theoklymenos taken into his house immediately upon
arrival in lthaka. The view that Telemachos does wield the power in
this situation causes some critics to raise the objection that when the

suppliant first approaches, he asks Telemachos who he is rather than
the reverse.5 Although it is possible, as some defenders say, that the
fugitive must find out to whom he is entrusting himself since he is in
such grave danger,% the question nevertheless does sound out of

place. Elsewhere in the Odyssey, it is the host who asks his guest or

4 E.g., H. W. Clarke, The Art of the Odyssey (Englewood Cliffs, NJ: Prentice-Hall,
1967), 39; C. R. Beye, Ancient Epic Poetry: Homer, Apollonius, Virgil (Ithaca:
Cornell University Press, 1993), 156; Dimock, Unitv of the Odyssey, 201-202.

5 Page, The Homeric Odyssey, 84; G. S. Kirk, The Songs of Homer (Cambridge:
Cambridge University Press, 1962), 240.

6 Hoekstra in Heubeck, Commentary, 2:249; Fenik, Studies in the Odyssey, 235.
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suppliant the question, and only after providing hospitality. In fact, it is
too soon for anyone to ask names. For we are ready by now to hear

the revelation of Odysseus' or Telemachos' identity as almost ritually
prepared.” When Telemachos visits Menelaos, for example, he has

had a bath, eaten, heard stories of his father, and stirred the curiosity
of his host by weeping, before Helen finally enters and openly
recognizes him. Among the Phaiakians, Odysseus receives a bath,
clothes, food, and the entertainment of song, dance, and games
before he satisfies his hosts' curidsity. Such procedures cause
Theoklymenos' initial question to sound quite abrupt. But it
appropriately reveals a certain authority in its speaker, as one soon to
give Telemachos encouragement in the form of favorable prophecies.
It is this ability which puts him in a position to be of assistance to
Telemachos, although he is the suppliant.

Theoklymenos' position as helper is suggested even in terms of
narrative construction. The span of his presence during the trip home
corresponds exactly to that of Athena on the outgoing trip. Athena
appears as a guest in the house of Odysseus, accompanies
Telemachos on the ship to Pylos, and then leaves in the form of a bird.
At this point Peisistratos takes over the role of companion for the
second and third stops of the journey, Pherai and Sparta. On the
return trip Telemachos again stops at Pherai, and again arrives in

Pylos, releasing Peisistratos and taking on Theoklymenos for the final

7 Fenik, Studies in the Odyssev, 18-60.
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sailing. If Athena was his divine companion upon departure, so the

seer, closely allied with divinity, accompanies him on his return. His
very name means "a god being heard," or "hearing a god."8 Asa

prophet through whom the gods speak, he is a suitable replacement
for Athena, who has now turned her attention to the primary hero
Odysseus.

Omens and prophecies are repeatedly a source of hope and
encouragement for Odysseus and his family.® In Book One,

Telemachos is heartened by the visit of Athena and her prediction
that Odysseus will soon return (1.320-23). Penelope, too, receives
hope in this way, although she may mistrust the words of those to
whom she listens (1.415-16; 14.122-30; 19.303-16). At 17.151-65,
when Theoklymenos foretells Odysseus' return, she does not
express belief in his statement, but responds warmly. Later in Book
Twenty, Odysseus asks for and receives omens from indoors and
out, restless as he is and unsure if he can defeat the suitors (20.98-
121). Thus the prophecies are a form of aid from the gods insofar as
they boost the characters' morale, and, in the case of Telemachos
and Odysseus, provide incentive for action against the suitors.

One of the many complaints made in connection with
Theoklymenos is that the recounting to Penelope of his earlier augury
differs from the original (cf. 15.531-34,; 17.157-61); and that it was

8 Chantraine, s.v. kAéos; Lexicon des Frithgriechischen Epos, ed. B. Snell and H.
Erbse (Goettingen: Vandenhoeck und Ruprecht, 1955-), s.v. ©eokAlUuevos.

9See A. J. Podlecki, "Omens in the Odyssey," Greece and Rome 14 (1967): 12-23.
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vague and uninformative in the first place.!0 The original occurs

immediately after Telemachos' suggestion that his suppliant be the
guest of his enemy Eurymachos. A hawk then appears and

Theoklymenos speaks:

TnAéuax’, oU Tol &veu Beol EmtaTo deids dpvig:
Eyvov yd&p pv Eo&vTa idov oicovov Edvta.
UHETEPOU &’ OUK E0TI yéveos PaciAsuTepov &AAo
v dnuw '10akns, &AN Uuels kapTepol aiel.

(15.531-34)

This speech is neither uninformative nor incompatible with
Theoklymenos' later report. In the first place, it is addressed to
Telemachos, and therefore suitably affirms the young man's success
rather than his father's. In this way it differs from the later
announcement to Penelope of Odysseus' return. Secondly, as it
occurs just after Telemachos recommends Eurymachos to be a more
competent host than himself, so it addresses the issue of kingship for
which Telemachos believes Eurymachos is the most serious
competitor. At the beginning of this same book, Athena has told him
of the latter's imminent marriage to Penelope (15.16-18). Warned by
her, Telemachos has also only just succeeded in evading an ambush

set for him by the suitors. The augury of Theoklymenos complements

10 page, Homeric Odyssey, 85; Kirk, Songs, 241; Clarke, Art of the Odyssey, 39.
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that success. Finally it can be argued that, although the first prophetic
statement differs from the second, they amount in a sense to the
same thing: the father's defeat of the suitors, foretold in the report to
Penelope, means that the son will inherit the kingship, as foretold in

the earlier augury.11

The boost in morale which this prophecy gives to Telemachos
takes on particular significance in view of the speech leading up 1o it.

Despite the surprise and dismay of some commentators at the young
man's suggestion that Theoklymenos go to stay with Eurymachos, 2

sense can be made of it through Whitman's observation:

The modern Greek game of kAndovas offers some
analogy with the idea of saying the opposite of what you
hope the gods intend. The most striking ancient example
is in the Odyssey, 15.512 ff., where Telemachus'
suggestion, that Theoclymenus stay at Eurymachus'
house, as the man most likely to succeed to Odysseus'
inheritance, can only be interpreted as a solicitation of the
omen which follows, by which it appears that Telemachus,

and not Eurymachus, will be king.!3

Austin emphasizes the words of Telemachos confirming such an

interpretation:

AN T& ye Zeus oidev "OAvpTios, aibépt vaiwv,

11 Agatha Thornton, People and Themes in Homer's Odyssey (Dunedin:
University of Otago Press, 1970; London: Methuen & Co., 1970), 56.

12 E.g., Page, Homeric Odyssey, 84.

13 C. H. Whitman, Homer and the Heroic Tradition (Cambridge: Harvard
University Press, 1958), 341, n. 13.
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el KE OP! TTPO YAUOIO TEAEUTNOEL KAKOV NUa.

(15.523-24)14

That Telemachos would test for signs in this way, as his father does at
20.98-121, is no surprise; especially given the young man's recent
success in escaping death through Athena's warning.

It is clear that Theoklymenos functions as a helper and is
acknowledged in this positive capacity by Telemachos (15.535-38).
Turning back to his genealogy, it will be seen that his ancestor
Melampous bears a certain resemblance to Theoklymenos in this
respect, in addition to sharing the role of prophet and fugitive.
Furthermore, certain details in the story of Melampous will be seen to
parallel some major elements of plot in the poem as a whole.

The adventures of Telemachos and Odysseus are linked by a
"nexus of motifs" which make their appearance in various forms in the
Odyssey. The most prevalent pattern consists of some wrong done to

a character, his departure, absence, and unexpected return to
avenge the wrong.!5 In Theoklymenos' genealogical introduction we

also find such elements. His forefather Melampous, a seer like

himself, also left Pylos, .. matpida gelywv / NnAéa Te pey&bupov

14 Norman Austin, "Telemachos Polymechanos," California Studies in Classical
Antiquity 2 (1969): 58-59.

15G. P. Rose, "The Quest of Telemachus,” Transactions of the American
Philological Association 98 (1967): 394-97. The parallels between the
adventures of Odysseus and Telemachos have been widely discussed. See M. ]J.
Apthorp, "The Obstacles to Telemachos' Return," Classical Quarterly 30 (1980):
12, n. 53; and Reece, "Cretan Odyssey," 161, n. 4.
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. ... 05 ol xpnuaTta TToAAd ... / eixe Bin (15.228-31). Melampous
returned in a year and éticaTo £pyov &eikes / &vTtiBeov NnAfja
(236-37). Likewise the suitors are holding the possessions of
Odysseus and Telemachos by force in their absence, and will be paid
back for their "unseemly deed" when these two return.

It should probably aiso be noted that, just as Agamemnon
warns Odysseus about the possible treachery of wives (11.441-43,
455-56) and this is a question of major importance in the poem, so in
the list of seers foliowing Melampous the poet lingers for a moment on
the death of Amphiaraos (15.244-47) through the "gifts of a woman"
(yuvaicov ... dcopeov, 247). His wife Eriphyle was bribed with a golden
necklace to convince him to go into battle against Thebes, and so to
his death.6 Eriphyle also appears in the catalogue of women in
Hades, where the bribery is again referred to (11.326-27). Penelope,
too, receives gifts (ddopa) from the suitors in the form of jewelry
(18.274-301). The incident is emphasized by the presence of
Odysseus in disguise.

Further details in the story of Melampous can be clarified by
another passage in the catalogue of women at 11.287-97, where it is
again told in an allusive fashion. Neleus says he will give his daughter

in marriage to whoever brings him the cattle of Iphiklos from Phylake.

16 Schol. ad 11.326, V., Q, V. As a result of the bribery, he left his son with the
command to take revenge on Eriphyle by killing her. The story is somewhat
reminiscent of Orestes' revenge.
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(It is not certain whether this is thievery or retrieval.l7) Melampous,

for reasons we do not know, agrees to do this for his brother and give
him the bride. The contention over the cattle echoes the contention
over Odysseus' own herds; and in both cases the issue is a contest for
a bride.

The poet's method of construction helps to further illuminate
Melampous' place in the poem. Heubeck has shown that the two
different passages in which his story is told to some extent
complement one another. | have reproduced his diagram below.

(Brackets indicate information which he has added.)

in Book 11: in Book 15:

Pero, die Tochter des pylischen
Koenigs Neleus und seiner Frau
Chloris wird von vielen Freiern
umworben. Doch Neleus will
seine Tochter nur dem geben, der
aus Phylake von Iphiklos [dem
Sohn des Phylakos] die Rinder
holt [, auf die Neleus von der
Mutter her Anspruch hat]. Schliess-
lich erklaert sich der p&vTig
auvpcov dazu bereit (285-92).

Es ist Melampus, der ebenfalls
in Pylos wohnt und dort grosse
Besitzungen hat (226 -27); er
wagt die Tat, um fuer seinen
Bruder [Bias] das Maedchen zu

17 According to Schol. ad 11.287, V., ad 290, H.V., H.Q,, the cattle actually
belonged to Tyro, Neleus' mother.
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gewinnen (233, 237).

[Nach der Ankunft des Melampus
in Phylake] "binden ihn poipa,
Fesseln und die Rinderhirten"
(292 -93).

Ein Jahr ist er im Hause des
Phylakos gefesselt, waehrend zu
Hause Neleus seine Schaetze ge-
waltsam festhaelt (230-32).
Schliesslich entflieht Melampus
der knp (235):

Denn nach einem Jahr faesst ihn
Iphiklos weg, nachdem der Seher
Béopata mavTa gesagt hat (294-97).

Er treibt die Rinder aus Phy-
lake nach Pylos, raecht sich an
Neleus und fuehrt seinem Bru-

der die Frau zu (235-38) 18
As Fenik points out, this method of complementary construction
is part of the poet's technique, also used elsewhere.19 Moreover,

each time that the story is told, the inclusion of only certain details
creates emphasis according to context. Only Book 11 mentions, in
fact builds up to and ends with, the prophecy of Melampous which

procures his release and return home:

&AN” OTe BN ufjvés Te kal fuépat EEeTeAevTo

18 Alfred Heubeck, Der Odyssee-Dichter und die Ilias (Erlangen: Palm & Enke,
1954, 20.

19 Fenik, Studies in the Odyssey, 120-23, 235-36.
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ay TreprTeAAopEvou ETeos kal émmAubov copant,
kal TOTE d1 (v Aloe Bin 'lgikAnein
BéopaTa AT elmovTar Aios &' éTeAeleTo BouAn.

(11.294-97)

At this point Odysseus is describing an encounter in Hades, where he
must go to hear the prophecies of Teiresias before he can return
home. The later passage, on the other hand, introduces
Theoklymenos by linking him to a famous ancestor who also was a
prophet and fled his fatherland.20 More importantly, it introduces
Theoklymenos as Telemachos' companion, and therefore
appropriately contains details relevant to Telemachos' own situation.
Telemachos must go away in order to retrieve something, namely the
news concerning his father, while others hold his possessions; so
Melampous must depart to retrieve the cattle, while Neleus keeps his
property. Above all, Melampous does not undergo his great
adventure in order to win the bride for himself. He does it fora

relative, in this case his brother:

&AN' O pEv Expuye kijpa kal fAaoce Bols épiuukous
£¢ TTUAov £k QUA&kns ...
..KaoyviTew 8t yuvaika

Nyayesto mpods dcopald’ ... (15.235-38)

20 Heubeck, Der Odyvssee-Dichter, 29-31.
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Telemachos also assists in winning a bride for a relative rather than
himself. The result is a mirror effect in the extreme: Theoklymenos
will presently be of assistance to Telemachos, as Telemachos assists
his father. The seer's ancestor Melampous further reflects the role of
both Theoklymenos and Telemachos in this capacity of helper.

As seen above, the story of Melampous is presented in a very
fragmentary and allusive fashion, making it clear that the audience
knew things that we do not, such as Melampous' original motive for
undertaking his task (15.233-34). Therefore certain details may have
borne a significance which for us is lost. To illustrate, let us step for a
moment into the realm of possibility. The Scholia also tell his story
with some details not found in our text, and fragments indicate that it
goes back as far as Hesiod.2? The brother's name is Bias, and
Melampous, in attempting to steal the cattle for him, is caught by
Iphiklos' men and kept prisoner. While inside under guard, the seer,
who can understand the speech of birds and beasts, hears the worms
in the walls discussing the imminent collapse of the house's wooden
main beam. He warns the guards, telling them to bring him outside.
When the walls collapse and the incident is reported to Iphiklos and
his father Phylakos, they find out that Melampous is a seer. Phylakos

then asks him to tell what will cure his son's sterility, in return for which

21Schol. ad 11.287, V.; 290, H.V., H.Q, (cf. also Apollod.1.9.12). Among the
Hesiodic fragments is found evidence for Melampous' story and for an early
poem on prophets called the "Melampodia." See Merkelbach and West,
Fragmenta Hesiodea, nos. 37, 261, 270-79.
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Melampous may take the cattle.

The collapse of the wallls is clearly a major event in this account,
both spectacular in itself and the cause of Melampous' release. In
Odysseus' household, too, emphasis is placed on the walls. They are
the trap instrumental in the hero's ambush and are, metaphorically
speaking, about to collapse around the suitors. A battle, usually
thought of as occurring in an open environment, is instead depicted
inside, with doors locked and spears bouncing off of the walls.
Moreover, the metaphorical decay of Odysseus' household is
suggested by details such as the dung heap in front of the halls
beside which his dog lies and the hero's concern that his bow may
have been eaten through by worms through disuse (17.290-323;
21.393-95). '

Given this sense of imminent collapse, Theoklymenos' vision of
bleeding walls and crossbeams at 20.354 takes on particular
significance. He gives his third and most outstanding prophetic
speech just after an object has been thrown at Odysseus for the third

and last time,22 and Athena has taken away the wits of all:

& Bethol, Ti kakov TOdE TTACKETE; VUKTI HEV UNEWY
eilVaTal kepaAal Te TpOowTE Te vépBe Te yolva,
olpuwYyT| Ot Bédne, dedakpuvTal 8¢ Tapeial.

cipaT ¥ éppadaTal Toixol Kakai Te uegdduar

22 The buildup to this climactic moment is discussed in detail by D. B. Levine in
"Theoklymenos and the Apocalypse,” Classical Journal 79 (1983): 1-7.
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e1dcOAcov B¢ TTAdov TtpdBupov...
..Kakn & EmBESpoueY AxAUs.
(20.351-57)

Even as he walks out, the seer emphasizes that he is free to make his
escape by means of his own mind and simple physical abilities rather
than being sent away by Eurymachos (20.364-70). He is in no way
bound to the spot as, for example, Amphinomos is at 18.153-57, and
as all the suitors are now. Likewise in the story Melampous walks
away from his bonds freely and through his abilities as a seer, so
escaping a house about to collapse.

In another scene at 19.33-40, similar in its supernatural
character, walls and roof beams are again emphasized. Odysseus
and Telemachos are storing away the armor when Telemachos

remarks on the strange light with which the halls are ablaze:

@ TATEP, 1 Héya Balua TS’ dpbaAuoiow dpdduat.
EUTINS MOl TOTXO! HEYAPwY KaAai Te yecodual
elA&Twai Te Bokol kal Kioves UWwda™ EXOVTES
paivovT OpHaAnols ws ei TUpOs aifopévoro.

(19.36-39)

Again the work is Athena's, and again emphasis is placed on the walls

and wooden beams as a foreshadowing of the imminent destruction
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of the suitors.

Critics of the first passage at 20.345-57 often believe Page, who
says that the faculty of second sight is not Homeric.23 Butthe

authenticity of this passage is corroborated by the similarity which it

bears to the second scene just quoted, and also to the supernatural
signs following the slaughter of the cattle on Thrinakia (12.394-96).24

More importantly, there is no proof that Theoklymenos has used any
"second sight" at all, since the scene is described as the actual resuilt
of Athena's work. At her instigation, too, animals talk for the only time
in Homer (11.19.404-17). The rarity of such examples is
understandable given their intended dramatic effect, but is no proof
that they are not authentic.

To summarize, it can be said that despite the controversy
surrounding Theoklymenos, he clearly has an important function in
the Odyssey. The dramatic buildup created by prophecy in general
allows him a place in the text even without the more speculative
connections made on the basis of the Scholia. At the same time, the
details found in his ancestor's story form some major parallels to the
story of Telemachos and Odysseus. This is particularly evident in the
seer's relation to Telemachos as it is foregrounded in the genealogy.

Theoklymenos and his ancestor Melampous mirror Telemachos' role

23 page, Homeric Odyssey, 86; Kirk, Songs, 242; Fenik, Studies in the Odyssey,
242; see Russo in Heubeck, Commentary, 3:124-25 for comments and citations of
similar passages in other literature outside Homer.

24 Karl Reinhardt, "Die Abenteuer des Odysseus," in Tradition und Geist, ed. C.
Becker (Gottingen: Vandenhoeck und Ruprecht, 1960), 90; see also Fenik,
Studies in the Odyssey, 242 for other supernatural events in Homer.




118

as helper to Odysseus, while their special connection to divinity helps

give significance to his role as secondary hero in the poem.

ORTILOCHOS (3.487-90; 15.185-88; 21.11-41)

As he sets out on his adventures, Telemachos' journey can be
traced through three visits: to Pylos, Pherai, and Sparta. Naturally the
scenes at Pylos and Sparta are often discussed because of their
richness in descriptive and narrative detail. The midpoint stop at
Diokles' home, on the other hand, contains little except a brief
genealogical reference to Ortilochos, father of Diokles and son of the

river god Alpheios:

AvoceTo T' NEAI0§ OKIOWVTO TE T&oal ayviai:
£s Onpas & ‘ikovto AlokAfjos ToTi ddua,
viéos 'OpTiAdxot0, TOV 'AAPeids TEke TTAIdA.
gvba Bt vUKT' &ecav, 0 & &pa Eewnia BEdKEV.

(3.487-90)

One might wonder why this visit is included at all, given its
uneventful character and lack of any "ornamentation."25 While the
poet may be making an attempt at realism in terms of distance

travelled, none of the many other visits in the Odyssey are treated in

25 50 Lord expresses it when discussing the theme of the brief overnight stop
on a journey. ("Composition by Theme in Homer and Southslavic Epos,”
Transactions of the American Philological Association 82(1951): 76-78.)
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this summary fashion. Furthermore, although the passage could

easily be forgotten, the poet takes care to repeat the lines much later
at 15.185-88 in their proper place on the return journey.26 In other

words, regardless of who in the audience remembered Telemachos'
second visit in Book Three, the poet obviously did. The inconspicuous
passage was not lost in the transmission of oral poetry. The memory

of this small detail over the span of twelve books cannot be labeled as

coincidence, but must involve deliberate construction.

A further point should be made about Ortilochos and his son
which indicates that the audience, too, might have perceived the
repetition more easily than would at first appear. Ortilochos and
Diokles are mentioned as father and son dwelling at Pherai in the

lliad, when two sons of Diokles are killed:

"EvB’ aUT’ Alveias Aavaddv EAev &vdpas apicTous,
vie AlokAijos, Kprifcovd te 'Opaoiloxov Te,

TV pa TATNP HEV Evalev EUKTIUEVT) Evi Onpdj,
AQPVELDS PIOTOL0, YEVOS &' IV €K TTOTAUOI0
"AN@elol, 65 T’ eupU péet TTulicov Sikx yains,

o5 TékeT' 'OpTihoxov ToAéeco’ &vdpecov &vakta:

26 The similarity of the surrounding text to that of the passage in Book 3

together with the proper adjustments made indicates that these lines would not
simply be an interpolation.
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'OpTidoxos &’ &p’ €TikTe AlokAfja peyafupov.

€k B¢ AlokAfjos Siduudove TTXide yeveéabnv,

Kpnbwov 'Opoiloxds Te, Haxns U eiddTe TAONs.
(5.541-49)

For the audience, some general knowledge of these characters
beyond the Odyssey might have facilitated a link between the
logically placed references within the poem. The connection would
have been drawn still more easily if Diokles played a fairly consistent
part as the second host to Telemachos in a "version" of the oral poem
which was told repeatedly.

For what purpose, then, is the visit included? Combined with
yet another echo of Ortilochos' name, it helps further to draw the
already established parallel between the journeys of Telemachos and
Odysseus. Consequently, the comradeship and bond of alliance
between father and son is again emphasized.

The name appears for the third time at 21.16. It then becomes
apparent that Telemachos, in stopping at this house, visits the place
where Odysseus once acquired his weapon of revenge, the bow. As
Telemachos visits Diokles on a mission which will help him to gain
kA€os, retrieve his property, and seek news of his father, so his father
once visited Diokles' father, also on a mission to retrieve stolen herds,
also as a young man on behalf of his father (21.11-21). The bow

acquired here "foreshadows the due succession of Telemachus and




121

hence the continuing vitality of Odysseus' line."27 Telemachos later
almost succeeds in stringing it, only refraining at his father's signal
(21.124-29).

A third character at Ortilochos' home allows Telemachos to
appear as a kind of proxy in such a way as to reiterate his helper role.
Here Odysseus met Iphitos, the son of Eurytos, who was also trying to
retrieve stolen herds. The two young men exchanged weapons -- the
bow to Odysseus, a sword and spear to Iphitos -- as the beginning of
their guest friendship, a pact which remained unfulfilled because of
the latter's death (22-41). But at the end of the very same book which
begins in this way, the unfulfilled alliance is replaced by new one.
Telemachos and his "guest" now stand side by side, Odysseus with
the bow, Telemachos with a sword and spear, corresponding to the
weapons of exchange between Odysseus and Iphitos. Face to face

with the suitors, they are again about to retrieve stolen herds.

HERAKLES, ORTILOCHOS, IPHITOS, EURYTOS (21.11-41)

As the bow received at Ortilochos' place is later used for a kind

of ambush,28 so this character's name can mean "the one who &pvuot

27 Segal, "Phaeacians," 51.

28 A. T. Edwards, Achilles in the Odyssey, Beitraege zur Klassischen Philologie,
171 (Konigstein: Verlag Anton Hain, 1985), 35-38.
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the Adxos,'29 therefore "the one who stirs the ambush." Implied at

21.16-21 is the notion that Ortilochos has been involved in some
successful thievery of herds belonging to the Ithakans. Cattle raids

are not uncommon in the Homeric poems, and may even be a means
of forming alliances.30 These elements add to the sense that

symbolically Ortilochos' place in this book is that of a catalyst. Thus
he rightly serves to help introduce the book on the bow contest
culminating in an ambush.

Ortilochos' reception of Odysseus and Iphitos provides a
contrast to another kind of reception when, as Iphitos looks for his
mares, the animals "become the death of him" (21.24) and he is killed
by Herakles. The killing amounts to an ambush, for Iphitos is his
guest and would therefore not expect an attack. Herakles appears in
a negative light here, not only as having cut down Odysseus' friend

and guest-friendship, but as violating the laws of hospitality:

29Cf. Chantraine, s. v.&pvupai: "... Comme premier membre dans des composés
dont le premier terme est 0pTI- et plus souvent opol- (composés de dépendance
progressifs dont le premier terme est peut-étre nom d'agent, ... le premier
terme en -TI- passant a -ot- en partie sous l'influence de I'aoriste): 'OpTi-
Aoxos et 'Opailoxos tous deux déja chez Homeére ...." On the apparently
significant use of the name "Orsilochos" in the ambush story at 13.258-70, see
Stanford, Odyssey, 2:209; Edwards, Achilles in the Odyssey, 32-33; and A. J.
Mariani, "The Forged Feature: Created Identity in Homer's Odyssey," (Ph.D.
diss., Yale University, 1967), 287. (For all three occurrences of Ortilochos’
name in the Odyssey, some mss. give the name as Orsilochos.)

30T merely suggest the possibility. For a study regarding this subject in
modern day Crete, see M. Herzfeld, The Poetics of Manhood: Contest and
Identity in a Cretan Mountain Village (Princeton: Princeton University Press,
1985), esp. xiii, 16, 22, 31, 46-47, and chap. 4. See also P. Walcot, "Cattle Raiding,
Heroic Tradition, and Ritual: The Greek Evidence," History of Religions 18
(1979): 344-45 on thievery and alliance; and 329, 336 on general parallels
between ancient and recent times.
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oxEéTAlog, oudt Becov dmv aidéoaT oudé TpdmeCav, / Thv fjv ol
Tapednkev... (21.28-29). Having curtailed the visit in this fashion, he
then keeps the stolen horses.31

Iphitos' bow is kept at home by Odysseus as a memorial of his
friend (21.38-41), with the result that, once he goes to Troy, it lies
dormant until the moment of Penelope's decision. There is then a

sense of "unfinished business" in the bow and the unavenged death of
its donor.32 At first glance it seems as if a transferral has occurred
from Iphitos to Odysseus as owners of the bow and as injured parties
in the hospitality code. Likewise Herakles here seems to be
associated with the suitors as the keeper of stolen animals and

violator of that code.33

Yet Odysseus' act of revenge bears a striking resemblance to
Herakles' deed. Because of this and other points of comparison to be
made here, Herakles should not be seen as a foil to Odysseus, to use
Galinsky's expression,34 but rather as a hero to whom Odysseus is
likened. Details of the text cause a shift in the parallels drawn above.
Just as Odysseus kills the suitors with his bow in an ambush at dinner,

Herakles, famed for the bow, kills Iphitos in what would seem to be a

31 By some accounts, Herakles stole the animals. According to Schol. ad 21.22,
B.Q,, Autolykos stole the horses and sold them to Herakles, "for the poet did not
know about Herakles' love of Iole" (as told in the Sack of Oichalia: see below),
"and how, failing to win her, he stole the horses of Eurytos."

32 pointed out in discussion by G. P. Rose.

33 Galinsky, The Herakles Theme, 13. Galinsky notes that the parallel between

Herakles and the suitors also includes the plot on Telemachos' life. Cf. also
Segal, "Phaeacians,” 50.

34 Galinsky, The Herakles Theme, 11.
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surprise attack on his guest, described by the poet in a cryptic fashion
that emphasizes the setting at dinner (27-29). Such cross
comparisons are not uncommon in Homer. A phenomenon
somewhat like this occurs in the similes, many of which "evoke ... an
inversion of social role or a social theme with an equivalent difference
of focus or point of view." Men are compared to women, fathers to
children, Penelope to Odysseus (19.108-14; 5.394-98; 23.233-40). At
8.523-31, "the conqueror of Troy is identified with the most helpless
of his former victims" when he weeps like the captive woman of a
fallen city upon hearing of his Trojan exploits.35 In the story of
Herakles and Iphitos, the very simultaneousness with which a
comparison to both the suitors and Odysseus is suggested evokes
the mutual savagery of both parties in the revenge story. Various

commentators have remarked on the dubious nature of the suitors'
death, and Herakles' portrayal at 21.22-30 helps to bring this out.36

The use of allusion may enter into this complicated portrayal of
an already complicated hero. Sparse details of stolen animals and a
murder appear here without any explanation, yet they coincide with
another tale. A note in the Scholia says that Herakles was angry with
Eurytos and his son Iphitos because "they did not give lole [Eurytos'

daughter] in marriage to him after he had accomplished the labor, or

35 H. P. Foley, "'Reverse Similes' and Sex Roles in the Odyssey" Arethusa 11
(1978): 7. See p. 22, n. 1 on the origins of her term "reverse simile."

36 To quote Galinsky: "This is one of the most devastating indictments of
Herakles in literature. ... Whereas earlier in the Odyssey Homer had relegated

Herakles to the mythological past, he now propels him into Odysseus' own time
without softening his stone-age behavior." (The Herakles Theme, 12)
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contest (&6Aov)."37 A well-known story tells of how Eurytos promised

to give his daughter in marriage to the winner of an archery contest.
Herakles won, but did not receive the bride. Consequently he was
later suspected of stealing some animals from Eurytos.38 Iphitos
went to see him on that account, was lured to the top of a wall, and
then pushed off by Herakles.39

In view of the bow contest for Penelope in Book 21, and the
"paradigm” of the Kentaur's quarrel at 21.288-304, which was also
likely to have occurred at a wedding,49 the allusive passage on
Herakles should at least raise the question of whether a covert
reference is being made to the would-be bride lole. If so, his act may
again imply a double comparison. The suitors are given promises,

but do not get the bride, and so appropriate the animals of the

37 Schol. ad 21.22, V., which cites Pherekydes (6th cent. B. C.).
38 See above n. 31.

39Schol. ad 21.22, V.; Apollod.2.6.1-2. Somewhat similar, fragmentary details
can be found elsewhere. In Sophocles' Trachiniai, a tragedy in which
Herakles destroys Eurytos' city for the the sake of Iole, Eurytos boasts that his
sons would defeat Herakles in a bow contest as he insults the hero, who is his
guest, and throws him out in disgrace. Herakles then murders Iphitos when
the latter comes looking for missing horses (Tr.260-73). No mention is made of
the bow contest for Iole, but the story is told in a very fragmentary fashion,
and the details of Herakles' first attempts to win her are not given. Evidence
also exists for a poem called the Sack of Oechalia, attributed to Creophylos (an
alleged contemporary of Homer's), in which Herakles attacks and destroys
Eurytos' city in order to take Iole. See Strabo, 438, 638, Eust. ad [1.2.730 et al. in
T. W. Allen, ed. Homeri Opera, vol. 5, Hymnas, Cyclum, Fragmenta... (Oxford:
Clarendon Press, 1912), 144-47; also W, Burkert, "Die Leistung eines
Kreophylos," Museum Helveticum 29 (1972): 74-85. On an early representation
of Iole turning away from Herakles at a banquet with her father and brothers
(from a Corinthian krater, c. 600 B. C.), see K. Schefold, Myth _and Legend in
Early Greek Art, trans. Audrey Hicks (New York: Harry N. Abrams, 1966), 39,
70-71, and pl. 60.

40See Chap. 1 under "Eurytion, Kentaurs" (36-41).
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household. More importantly Odysseus, who is scorned, almost
thrown out, and mocked as a contestant for Penelope even though he
is the real winner the bow contest (see Sophocles, n. 39 above),
claims a bride that is his by rights with violence and an ambush. The
vague wording at 21.24-29, with its emphasis on the host's table just
before the murder,41 compared with the murder at dinner of both the
suitors and Agamemnon (11.409-20), should also plant a suspicion in
our minds that the poet was introducing a detail for the sake of a
parallel. Since later accounts insist that Iphitos was pushed off of the
wall despite Homer's suggestive presentation, they would seem to
further imply that the story existed independently and was alluded to
by Homer.

Although we have neither the poem on this subject nor any
other major epic left about Herakles, nevertheless the impression
remains that he is the crowning example of Greek heroes. Both
Achilles and Odysseus are glorified through comparison with him. in
particular, he shares a number of traits with Odysseus, including the
quality of being a loner, the ability to endure and survive, the

presence of the patron goddess Athena along with a deity who
persecutes, the trip made to Hades, and the bow.42 In the Odyssey

itself, Herakles' name appears in two other passages. All three

through their interconnections draw a likeness between Herakles and

41 Schol. ad 21.22, V., Sophocles, and Apollodoros (see n.39), all agree that
Iphitos was thrown from a peak or top of a wall.

42 Galinsky, The Herakles Theme, 12-14; Clay, Wrath of Athena, 92-96.
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Odysseus: a likeness which shows no concern for shedding a
complimentary light on Herakles, but reminds us that he is one of the
most powerful and violent heroes of the past.

In Book 8 (223-25), Herakles is paired with Eurytos as one of
the outstanding archers of previous times with whom Odysseus says
he would not dare to compare himself. Odysseus now has the bow of
the latter hero, passed on by his son Iphitos. Clay traces a rival
genealogy between the bow passed on from Herakles to Philoktetes
(mentioned at 8.219), and that passed from Eurytos to Odysseus,
attempting to draw a contrast between the so-called "humane"
Odysseus and the "brutal" Herakles.43 On the contrary, a comparison
is implied; nothing indicates a contrast. Eurytos is the one specifically
portrayed as the transgressor who challenges Apollo (8.226-28), and
he is the former owner of Odysseus' bow. Likewise Herakles, in the
lliad and elsewhere, is famous for challenging the gods; moreover, for
getting away with it.44 The bows help to link these two characters to
one another and to Odysseus. Odysseus uses this example to
reprimand Euryalos at the games, while later he, rather than
challenge Apollo, will claim the god as his ally when he begins his
attack (22.7). A certain successful hybris which is like that of Herakles
and in rivalry with Eurytos' failed attempt seems to be implied here.

The man of shrewd counsel will combine boldness with caution to

43 Clay, Wrath of Athena, 92-93. To quote: "The relationship set up between
the two heroes can be characterized by the contrast between the dark violent
brutality of Heracles ... and the 'metis’' and humanity of Odysseus."

44 Eg. 11.5.392-404; E.Alc.1139-42; Apollod.2.5.10.
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accomplish his Heraklean feat.
The link between Odysseus and Herakles is clearly expressed

when the two encounter one another in Hades. Herakles makes the

comparison himself:

Aroyeves AaegpTiddn, ToAuurixav’ 'O8uooed,
& Seil’, 1§ Tvd kal oU kakov pnépov MynAé&lers,

Ov Trep €ycov dxeeokov U auyds fjeAioto. (11.617-19)

The picture of Odysseus peering about his halls at the dead suitors,
covered with blood and gore like a lion (22.381-84, 401-6), matches
the fierceness of Herakles in this scene as he peers about, bow in

hand, like one always ready to shoot.45

In this scene, these two characters are further connnected
through the figure of Orion, who was compared to Odysseus by
Kalypso and then appeared among the constellations guiding the
hero away from her island.46 In Hades Orion appears again as a

positive heroic figure for Odysseus to behold:

TOV 8¢ UET 'Wpicova TeAcdplov eigevonoa,
Bfipas ool eikelivTa kaT' &o@odeAdv Asiuddva,

TOUS aUTOs KATETTEPVEY €V oloTrOAototv Specat

45 Cf. Galinsky, The Herakles Theme, 14.
46 See above under "Orion, lasion” (46-51).
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XEPOIV €Xwv POTTAAov Ty XAAKEOV, aitv aayeEs.

(11.572-75)

On the question of the authenticity of the passage in which
these lines occur, Heubeck brings to bear the evidence of their

place in an artful symmetry:

The overall structure of the book guarantees the place of
these disputed lines. The two main sections, divided by
the ‘intermezzo’, correspond to each other; the first three
meetings with heroines are followed by a catalogue of
heroines (each section being introduced by idov, 235,
etc.); similarly the encounters with the three heroes of the
Trojan War are followed by a catalogue of six heroes,
whom Odysseus sees without any words being spoken
except in the last case (idov (568), cf. 572, 576, 582, 592,
601). The first, second, and sixth figures are ‘positive’; the

third, fourth, and fifth characters ‘negative’.47

Elsewhere Heubeck shows that within the larger structure, the
catalogue of heroines itself follows a discernible order.48 Likewise
mare can be said of the catalogue of heroes with regard to its own
symmetrical pattern. The first figure, Minos, has a singular role as

lawmaker. He therefore appropriately precedes a group which

includes the three “criminals,” Tityos, Tantalos, and Sisyphos, all

47 Heubeck, Commentary, 2:111.

48 Heubeck, Der Odyssee-Dichter, 33-35. Symmetrical structure is, of course,
related to ring composition and chiastic form, both of which are frequently

used by oral poets. Cf., for ex., Lord, Singer, 119 and Thalmann, Conventions,
Chap. 1.
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undergoing their famous punishments. Framing these three are
Orion before and Herakles after, neither of whom is being chastised.
On the contrary, both are armed. Both appear in the powerful,
ferocious roles they had in life. Elsewhere in myth, both have a

reputation for ridding the land of wild beasts, here evident in Orion’s
role as the hunter and Heracles’ sword-belt fva BéokeAa épya

TETUKTO, / &pKTOl T' &ypOTEPOL TE CUES XAPOTIOl Te AEOVTES
(11.610-11). The mention of Herakes fetching the dog from Hades,
among other tasks imposed by a "lesser man" (621-24), also refers to
the labors imposed by Eurystheus, which include confrontations with
various monstrous creatures. The symmetry noted here is not only
aesthetically pleasing and an excellent memory aid for an oral poet
handling a lengthy catalogue; in the final section, it also places
emphasis on Orion and Herakles as model heroes from an earlier
age49 who have kAéog in a positive sense, as opposed to Tityos,
Sisyphos, and Tantalos. At the same time, it allows the silent Orion to
become a preliminary figure to the more important Herakles, who
finally speaks and compares himself to Odysseus.

Herakles compares himself to Odysseus and occupies a

49 See above pp. 20-21 on the effect of Odysseus' appearance in the same story
with the older hero Herakles at the beginning of Book 21, Although in
general the time factor seems unrealistic, Herakles could perhaps have been
considered a generation older than Odysseus, who was a young man at the time
of the embassy. Able to both appear in a story with Herakles and return home
from the Trojan War to confront the suitors, Odysseus marks the borderline
between the age of heroes and a new, lesser group of men who cannot compete
with him, emphasizing the commonly held notion that the heroes of old were
better and stronger than men of the present day. (Cf. also above p. 33-34)
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position in the catalogue corresponding to Orion’s. For Orion, as
for other mythological figures, stellar transformation is a glory
mediating between mortality and immortality granted by gods to
mortals. So, too, Orion’s depiction in Hades is one of silent glory.
As an armed hunter of beasts like Herakles in his ferocity, yet
unpunished in his ferocity unlike the three famous “criminals,” he
may be said to back Herakles in illuminating the concept of hero

which fits Odysseus as slaughterer of the suitors.

KEPHALLENIANS (24.376-82)

The dubious aspect of Odysseus' character as troublemaker
and dangerous avenger, one who both loses his crew and kills the
leading men around lthaka, is recalled at 24.376-82, when his father
remembers his former days as a warrior before going into battle with

Odysseus:

ol yap, Zeb te maTep kai 'Abnvain kai “AtroAlov,
olos Nrjpikov eihov, ¢UkTinevov Troliedpov,
akTnv nmeipoto, KepaAArveooiv av&oocwv,

Tolos £cov Tot X61L0s €v NueTEépolot Sduolot,
TEUXE EX0OV COUOIOW, EPECTAUEVAL KAl AUUVELY

&vdpags UINoTHPAS TG KE OPEV youvaT EAuca
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TTOAACOV €V UEY&POIOIL, OU Ot Pppévas Evdov eynoels.

This speech seems at first glance to be quite straightforward
and typical of those found in the lliad. An older man, usually Nestor,
recalls the exploits of his youth, beginning with a wish that he could be
as young and strong as he once was. So now, in this return to a more
lliadic setting at the prospect of a battle with the suitors' families, we
again hear the Nestor-like wish for youth.

But even as we hear what seems like a fairly typical boast and
longing of a veteran warrior, an important difference comes to light. In
the same brief speech on his past victory over Nerikos as he leads his
own people, the Kephallenians,s0 he also wishes that he had attacked
his own people, the Kephallenians, when they were courting his
daughter-in-law in his son's halls. We are encouraged to notice this
by the reference to the suitors specifically as Kephallenians shortly
before and after this passage. Atlines 353-55, Laertes voices his fear

that word of the murder will go out to the local towns:

viv &’ aivddg deidolka KaTa Ppéva Uty T&Xa TT&vTES

SOHomer tells us nothing about the history of the Kephallenians. The Schol.
ad 17.207, B.Q,V. say that 3 brothers, Ithakos, Polyktor, and Neritos, came from
Kephallenia to found Ithaka. Kephalos is believed by some to be the eponym of
Kephallenia, and to have begotten Arkeisios by a she-bear that he met after
consulting the oracle about begetting offspring and being told that he should
mate with the first female he came upon. (The earliest evidence is Arist. Fr.
504 (Rose) and Heraclid. Pont. 38 (Miiller, FHG 2:223); cf. also Fust. ad 14.182,
24.270). Fust.ad [1.2.631 and Schol. ad [1.2.173 give the following line of
descent: Kephalos, Keleus (Kileus), Arkeisios, Laertes. Schol. ad 0d.16.118,Q,
calls Arkeisios the son of Zeus.
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evBdad’ EméNBaoow 'I8aknoiol, &yyehiag Bt
TavTn émoTpuvwot KepaAAnvwy molisoot.

(24.353-55)

Shortly thereafter Eupeithes is addressing the local assembly:

@ @ihol, i) uEya épyov avip 88t urjoaT’ 'Axaious:
TOUS WEV OUV VIEDOIV Aywv TToAéas Te kal eabBAous
cOAeoce pEv vijas yAagupds, &Tro 8’ cdAece Aaovs,
Tous &' eéABcov ékteive KepaAAnveov &x’ apioTous.

(24.426-29)

The only other place where the name "Kephallenians" occurs is at
20.208-10, when Odysseus hears the complaint of Philoitios. Here for
the first time Odysseus goes outside the family and into the
community in order to seek allies against the suitors. The old term for
the inhabitants thus strengthens the notion of civil strife and war on
one's own people.

The internal nature of the strife is further emphasized by the fact
that the battle with the suitors takes place within the walls of
Odysseus' own house; and the second battle, becoming even more
"family-oriented" as more fathers and sons become involved, still

takes place on Odysseus' estate.
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ARKEISIOS / ITHAKOS, NERITOS, POLYKTOR
(14.180-82; 16.117-20; 17.204-7)

A brief reference to the founders of Odysseus' community,
Polyktor, Neritos, and lthakos,5! has a similar effect to that of the

Kephallenians. At the spring once established by these three men,
the present king of the community first meets and is assaulted by one
of those who have betrayed his household, the goatherd Melantheus
(17.204-34).

The opposition between the old, traditional line of rule and the
present civil strife is further emphasized by the battle lineup against
the suitors' families which consists of Telemachos, his father, his
grandfather, and, by name only, Laertes' father Arkeisios. While their
are no stories about Arkeisios in the Odyssey, his name is brought up
repeatedly in connection with the single male line of descent in the
hero's family and the consequent fight necessary to preserve it. In the
battle lineup of Book 24, Laertes delights in the friendly contention of
Odysseus and Telemachos over their valor. In turn, Athena
addresses Laertes himself by his father's name ("O, Arkeisiade") and
exhorts him to try his strength with her assistance (24.517-19).
Laentes then strikes Eupeithes, the father of Antinoos. On an earlier

occasion, when Penelope learns of the plot against Telemachos, the

51 On these three, see above n. 50.
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nurse discourages her from informing Laertes, saying that the family
of Arkeisios is not hateful to the gods, and that someone will be left to
carry on the race (4.754-57). Later Eumaios informs the beggar
Odysseus of this same plot, saying that it was planned in order that
the race of Arkeisios would perish from lthaka (14.180-82).
Telemachos himself soon arrives on the scene. In answer to the
beggar's question about receiving help against the suitors from his

brothers, he replies that he has none:

de yap NUETEPTV Yevenv pouvwoe Kpoviwv

potvov Aaéptnu 'Apkeiclos Uidv ETIKTE,

Hotvov &’ avuT’ 'Obuciia Tathp Tékev: auTap 'OBucoels
poUvov £’ v Hey &POICT TeKGOV AlTrevy oud’ amdvnTo.

(16.117-20)

Less direct, but a reminder of Laertes' lost hopes for his family, is one
final example when Odysseus first meets Laertes and inquires
whether his guest friend is still alive, a friend who once claimed
Laertes, the son of Arkeisios, as his father. Lamenting in turn, the old
man answers with the assumption that his son is dead (24.263-96). In
all these instances, the fragility of the family line and its narrow

survival are brought out through the succession of only sons.
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CHAPTER SIX: CHARACTER, IDENTITY, AND TRANSGRESSION

It is significant that the final scene of the Odyssey is one of
transgression by the main character. Athena has just sent forth a
mighty shout to stop the battle, causing the suitors' relatives to retreat
in fear. But Odysseus does not listen until Zeus casts his thunderbolt

and Athena warns him against another round with an angry divinity:

ocuepdaléov &’ ERdnoe ToAUTAas Silog 'Oducaoes,
olunoev &t &Aels ¢35 T' aleTOs UWITTETY|EIS.

kal TOTE BN Kpovidns apiet woldevta kepauvov,
k&3 &’ émrece TTpdobe yAaukwmdos OBPIMOTTATENS.
dn 16T 'Oduaaiia pooéen yAaukddmis 'Abrnvn:
droyeves AaepTiddn, TroAuurnxav' 'Oducoed,

foxeo, Talte 8¢ veikos Ouotiou TToAEuOLO0,

un} eas tot Kpovidng kexoAcaoetal eupyoma Zevs.

(24.537-44)

Thus a poem that has begun with the transgressions of Odysseus'
crew, of Aegisthos, of Odysseus, and of the suitors all in Book One
comes around full circle. The hero himself is in danger of again
provoking the xéAos of a god.

Why are transgression and retribution so inextricably tied in this

poem to the themes of homecoming and identity? In themselves,
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homecoming and identity are suited to one another: a véoTosis a
retrieval of one's past, people, and possessions, and therefore a
major part of what one is. It has been prepared for in this poem by the
repeated concealment of Odysseus accompanied by plays on the
verb kaAutTo, "to cover," and the hero's subsequent revelations of
himseif.? Ultimately the retrieval is made to occur in its most extreme
form, rather than simply through a sequence of absence, wandering,
and the encounter of obstacles to a return. The absence has invited
encroachment onto the hero's territory; he is not present as a
deterrent or boundary for the suitors, the primary transgressors of the
poem, to perceive. His task of retrieval then becomes all the more
difficult and momentous. What has been taken away, he will seek
back twice over. This is especially true of Odysseus, because Athena
has him return while still thought absent to witness -- and to
experience -- the wrongs done to his household. It is also true
because the suitors are in a sense attempting to take over his identity
as competitors for his household. He will establish himself and "his
own" the more firmly in the eyes of all concerned.

Conversely, of course, one's own transgressions while moving
outward from home territory are a part of finding one's identity and
prior to a véoTos. Transgression in this case could have the simple

etymological sense of "going across or beyond" as well as committing

1 Dimock, "The Name of Odysseus," Hudson Review 9 (1956): 52-70; reprinted in
Homer: A Collection of Critical Essays, eds. G. Steiner and R. Fagles (Englewood
Cliffs, N. J.: Prentice-Hall, 1962), 106-21.
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an offense; for the gaining of kAfos, one's name and fame, involves
the testing of limits and boundaries. But Odysseus wanders much
farther than he had planned as a result of various transgressions
against the gods. Guidelines and borders for preventing such
offenses become vaguer the further he travels. He has lost his patron
goddess during this time, as the reference to Jason's trip past the
Planktai through Hera's aid emphasizes (12.69-72). The very name
of the rocks, "The Wanderers," describe his situation, even as they
are the most insurmountable obstacle on his voyage; their motion
leaves no means of judging boundaries for safe navigation.

External myths like the one above also bring out the roles of
others in relation to Odysseus. In the absence of Athena, the hero's
very different relationships with Kirke and Kalypso reflect a
transgression of the boundary between mortals and immortals which
threatens to destroy him. The myths of Tithonos, Orion, and lasion
serve as ominous examples. Odysseus' very mortality as a part of his
identity is called into question, and he must assert it in order to begin
the final stretch of his journey home.2 Yet the goddesses who
confuse these boundaries and detain him also help Odysseus to
leave their world, a world as disorienting as they themselves are in
their double capacity to help and hinder. Their magical existence at
the center of the earth and their sorcery are suggested by such

relatives as Atlas and Aietes, characters who help to indicate a reason

2 Mariani, "The Forged Feature: Created Identity in Homer's Odyssey,” 16, 20-25.
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for that disorientation.

The Phaiakians, on the other hand, introduce a return to
civilization and the human boundaries thereof. In doing so, they
furnish a preview of Odysseus' recovery of his name at home, and a
turning of the tables where the issue of boundaries and limits
becomes a problem for Odysseus' opponents. This preview begins
with Athena's comment on the Phaiakian character by means of a
genealogy stemming from the Giants and Eurymedon. Not only does
it intimate that through transgression they have reached a state of
weakness and overcivilization, but also that in some sense they
prefigure the group of suitors. Odysseus demonstrates their limits in
response to Euryalos' challenge at the games. He then reprimands
the reckless youth with the example of Eurytos' transgression against
Apollo, itself a foreshadowing of the later bow contest. Euryalos' lack
of caution in the face of an older hero reflects an attitude comparable
to that of the suitors, who will try to string the bow. While Odysseus
demonstrates the limits of his younger challengers in this episode, his
role of avenger is also hinted at in the story of Rhadamanthys' voyage
to see the famous transgressor Tityos. These foreshadowings are all
part of the hero's first reassertion of himself, along with the recounting
of his past wanderings before an audience.

The landing on Ithaka emphasizes how one's véoTos requires
recognition of oneself not only by othérs, but also by onself. The

Phaiakians return their passenger through the Harbor of Phorkys,




140

"Old Man of the Sea" and grandfather to Polyphemos. Recollection of
the transgression against a sea deity marks the cause and the finish
of Odysseus' wanderings, as the Old Man of the Sea himself is a sign
of Odysseus' nature. But the hero does not recognize his homeland
until he demonstrates his characteristic wiliness to Athena. She then
allows him to see another part of his identity, his homeland, by
pointing out again the three signs of his entry into Ithaka: the Harbor

of Phorkys, the olive tree, and the cave of the nymphs.
MINOS / AUTOLYKOS (17.522-23; 19.178-80; 19.392-466)

Well suited to the point in time when Odysseus is first
recognized within his own household is the story of his identifying
name, scar, and lineage. Itis embedded in a sequence of events in
Book 19 which increase the effect of the revelation. Beforehand, the
beggar tells a lie about his Cretan homel.and and royal descent when
Penelope questions him about his identity and knowledge of her
husband's whereabouts. Following this inquiry is the washing scene
and digression on Odysseus' true descent from Autolykos, which may
perhaps be echoed in Penelope's subsequent reference to
Pandareos, a character known to us for his theft and false oath (p.
95). Inany case, it will be seen that Odysseus' lie and the story of his
actual lineage provide a certain contrast to one another.

The beggar first identifies himself to Penelope as a former
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prince of Crete who once entertained Odysseus. His claim is a great
one and will increase him in her eyes. It is the third of the three
"Cretan" lies which he tells after arriving in lthaka, all of which reflect a
progression in his status, from fugitive who has killed King
ldomeneos' son, to illegitimate member of a rich Cretan family, to
prince and brother of Idomeneos himself.3 Eumaios, having heard
the second of the lies, has earlier introduced Odysseus as coming
from Crete, "where is the race of Minos" (17.522-23). Now the
beggar's claim is specifically that he is the grandson of Minos, Crete's
legendary king, lawgiver, and upholder of justice.4 Minos also
appears in Book Eleven giving laws and judgments among the dead
(568-71), and his reputation for receiving them directly from Zeus is

supported by Odysseus' description:

Tijo1 &’ €vi Kveoods, peydAn oA, évba te Miveos
EVVELPOS PBaoikeve A1dg HeydAou daploTrs,
TaTPOs EMolo TTaThp, Heyabupou AsukaAiwvos.
Asukalicov & gut TikTe kal '|Sopevija dvakTa

(19.178-81)5

3 A. J. Haft, "The Myth That Crete Became: The Thematic Significance of Crete
and Cretan Topoi in Homer's Odyssey and Vergil's Aeneid (Ph.D. diss., Princeton
University, 1981), 61.

4 Also confirming his later reputation for giving laws and justice (along with
the passages in the Odyssey cited here) is the fragment attributed to Hesiod by
Plato (Minos, 320d) calling him "most kingly of mortal kings": og
BaakeraTtos tyéveto Buntddv BaoiAnwv / kal mAeloTwov fivacoe TeptkTidovov
avBpcdmaov / Znvos éxwv okATITPOV: TAL kai TToAéwov BaoiAevey. (Fr. 144 MW)

5 The meaning of the nine-year reign is controversial: see Russo in Heubeck,
Commentary, 3:85.




142

In the very next scene we learn who the beggar's grandfather actually

is.

Dimock has already given a fine discussion on the discovery of
the scar in his well-known essay, "The Name of Odysseus."¢ The
digression explains how Odysseus is named by his grandfather
Autolykos. As an expert at thievery and oaths,? Autolykos has stirred
up much hatred, that is, "odysseused" many people, and so he names
his grandson accordingly. 'O8Ucoouat is usually said to mean "be

wroth against, hate." But Dimock maintains that in the Odyssey,

...the verb denotes a more general sort of hostility .... In
the fifth book the nymph Ino explains it as "planting evils"
... ltistrue that Poseidon, who happens to be the planter
in this case, is angry; but Zeus, who also odysseuses
Odysseus, is not. ... These considerations, and others,
lead me to think that in the Odyssey 'odyssasthai' means
essentially "to cause pain (‘odyne') and to be willing to do
s0."8

So for Autolykos, it is "a hand and mind against every man, by nature,

or as a matter of policy."® Upon coming of age, Odysseus first lives up

6 Seep. 137,n. 1.

7 This does not necessarily have to mean "false oaths" or "lies." Anyone who
has tried to fashion an answer to a question without lying, but without saying
the truth, knows that a plain oath or appearance of one might suffice. (Cf. W.
Burkert, Greek Religion, trans. J. Raffan (Cambridge, MA: Harvard University
Press, 1985), 253.)

8 Dimock, "The Name of Odysseus," 52-53 (in Hudson Review). On the active and
passive meaning of é8Uocooual, see Russo in Heubeck, Commentary, 3:97.

9 Dimock, "The Name of Odysseus," 53.
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to this name in both its active and passive sense when he leaves
home to visit his grandfather, takes part in a boar hunt, and both
strikes and is wounded by the boar. This is the first step in winning his
identity as "Trouble," or "The Man of Pain." Itis followed by many
more which confirm the appellation. Odysseus becomes heir to his
grandfather's name as well: "auto," or "self," denotes him as a loner,
especially through craftiness and the hostility incurred as a result;
"lykos," or "wolf," recalls the hungry predator out to inflict pain as a
matter of survival.

In the story of the hunt, the thicket where the boar dwells is

described in terms emphasizing the animals' isolation:

EvBa &' &p’ Ev AOXUN TTUKIVi} KaTEkEITO Wéyags oUs:
TNV HEV &P’ oUT’ &veéuwwv di1dn HEVOS Uypov GEVTWY,
oUuTe v 'HéAos pagbcov akTiow éRaAAev,

oUT SuPpos TTepAacKe SIAUTTEPES” GO &pa TTUKVT)

Nev, &T&p PUAAwWY £vénv xUois HAIBa TToAAT. (19.439-43)

The description distinctly recalls that of Odysseus when he is washed

up on an isolated shore of Phaiakia:

... dotous &’ &p’ UTmMAubBe B4&uvous
€€ Oudbev epuUASTas: O pEv PuAing, 6 &’ EAains.

TOUS UEV &P’ oUT' avéucwv B1dn HEvos Uypov &EvTwv,
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oUTe TTOT TjEAIos paEbwv akTiow ERaAAev,
ouT SuPpos epGaoke SIAUTIEPES” CO§ &P TTUKVOL
aAAnAowov épuv étrapoiBadis: ous Ut "Oduocceus

SUoeT'. ... (5.476-82)

The ready association of Odysseus with concealment and isolation
suggests that in the "primal” identification scene when Odysseus
confronts the boar, he is in some sense confronting a reflection of
himself. The active and passive aspects of giving and receiving pain
have their counterpart in this reflection, and the notion is
strengthened by the comparison of warriors in the lliad to wild boars,
including Odysseus himself when surrounded by the Trojans (11.411-
20). The animal's stance of being "at bay before a hostile world" is the

lesson of Odysseus' own character.10

The boar, a lone creature who is fierce to guard his lair and
ready to strike out at intruders, gives Odysseus his mark of
identification. So, too, Odysseus, a loner and part of the fragile, single
line of Arkeisios, must strike out against the suitors, and is now about
to discuss the bow contest with Penelope after confirming her dream

of the suitors' death.

10 Mariani, "The Forged Feature: Created Identity in Homer's Odyssey" 129,
(Mariani points out that at [1.13.471ff., Idomeneus is also compared to a boar).
According to Russo, "The poet has perhaps made an unconscious association
based on the concept of birth / rebirth. Just as the 'seed of fire' ensures that a
new fire will be born, so Odysseus, in his encounter with the boar, will be
(re)born as the man with the scar, which will become the sign of his identity
for those people closest to him." (Heubeck, Commentary, 3:98).
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As the most obvious transgressors in the poem, the suitors wish
to take on Odysseus' identity. In exchange they project their own
reflection onto him without knowing it. They compare their beggar-
guest to the Kentaur Eurytion and, after the death of Antinoos, to one
who will soon face punishment devoured by vultures on the spot, in a
manner suggestive of the famous "sinner" Tityos. At one point
Odysseus warns Amphinomos by taking this tactic himseif and saying

"l was once like you":

Kal y&p ey ot EueAAov év avdpaoiv SABios elvai,
ToAA& & atdobBal’ épeEa Bin kal k&pTET Eikwov,
TaTpi T €udd iouvos kKal éUoiot Kaoly Vi TOLoL.

(18.138-40)

But Athena takes care that the suitors fail to recognize themselves as
fulfilling these roles.

Telemachos' part in the story has been shown to be in many
ways an actual reflection of his father's. As a helper in his battle
against the suitors, he is in turn mirrored by Theoklymenos and his
ancestor Melampous. During the time in which he works to
accomplish Odysseus' homecoming, he remains a friend and ally. He
breaks out of this role and asserts his own identity, however, when it
comes to his own method of revenge. After being told by his father to

round up the maids in the courtyard and kill them with the sword, he
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disobeys, instead stringing them up to die an "unclean death" (22.441-
44; 457-73) in return for their betrayal from inside the home he has
long been sharing with them.

The spirits of vengeance, or Erinyes, seem usually to have
jurisdiction over crimes against family members. They are brought up
several times in the Odyssey , drawing together Odysseus, Penelope,
Telemachos, and the suitors in their struggle for placement within the
household. As this placement depends on Penelope's decision to
remarry, so these spirits are connected with the issue of marriage,
even to the point of exclusiveness in this poem.

One example occurs when Penelope, telling the first myth on
the daughter of Pandareos, likens herself to the nightingale who has
killed her own son. It seems that this transgression may have stirred
the Erinyes, but it is in the second myth that they appear. The
unmarried daughters are carried away and handed over to
accompany them. So Penelope wishes for herself. She becomes her
own Fury at the prospect of transgressing against her role as
Odysseus' wife:

TOPpPa B¢ TAs KoUupas dpmuial avnpeiyavto
kai p’ €dooav aTuyepfioIv épvicty &UPITTOAEVELY:
s EY’ dloTeooeiav "OAvuma Scopat’ €XovTes,

NE W EUTTAOKapos Bahot "ApTeuis, dpp’ 'Odvotia

OOCOUEVT KA1 yalav UTTO OTUYEPT|V APikoiunyv,
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UNdE T1 Xeipovos avdpods tuppaivolul vénua.
(20.77-82)

Telemachos in turn expresses the fear that Penelope will call
the Erinyes down on himself if he sends her back to Ikarios in
prepartion for a new marriage (2.132-36). Later Theoklymenos, his
guest and prophetic affirmer of Penelope's old marriage, comes to
him in flight after killing a relative (15.223-24; 272-76). Fated to
wander by this transgression, Theoklymenos, too, might be thought
to have provoked the goddesses of vengeance. Butitisin his
ancestor's story that one appears. Under her influence, Melampous

undertakes the task of winning a bride for his brother:

Seoudd év apyaléc dédeTo, kpaTép’ GAyea TTdoxwy
elveka NnAfios koupns &Tngs Te Papeins,
v ol €1l @peat Bfike Be& SaoTAfTIs 'Epvis.

(15.232-34)

Having satisfied this goddess of vengeance on behalf of another's
marriage, as Telemachos also will do, he is then able to leave and
establish a domain of his own.

The Erinyes are mentioned in two other passages. At 11.271-
80, Oidipous marries his mother and she hangs herself, leaving

GAyea ... / ToAA& udA’, dooa te unTpds 'Epvies ékteAéovat for him
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to suffer in Thebes, where he remains. And finally, Odysseus calls
them down on Antinoos and his nuptial designs after being struck with

the footstool:

&AN’ €1 TTou TTeoxdv ye Beol kal gpivies eioiv,
"AvTivoov TTpo ydauoio TéAos BavdaTolo Kixein.

(17.475-76)

His words suggest an Erinys whose jurisdiction goes beyond the
family, but whose retribution still pertains to an encroachment on his
own marriage.

Both the poet and his audience would be familiar enough with
Odysseus' final revenge that the crucial issue of marriage behind it
would easily be recalled by any mention of these goddesses of
vengeance. Odysseus himself has called them down upon one of his
wife's suitors. It is clear from the consistent presentation of the
Erinyes in the Odyssey that the principal they represent is on the
beggar's side when he steps up to shoot the bow, even given the
implications of his own transgressions: the link to the violent image of
Herakles, and future civil war with the descendents of the
Kephallenians, whom Odysseus leaves nothing of twice over. His
companions are gone as the suitors soon will be.

Eurylochos, the leader of the companions' unlawful feast on

Thrinakia, has once called Odysseus &td&ofalos for causing his men
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to be destroyed by the Kyklops or changed into animals by Kirke, and
then insisting that they follow him again to Kirke's place (10.431-37).
This reversal in the use of a word which otherwise draws an
opposition between Odysseus and the companions or the suitors??
helps to create the sense that on the question of transgressions,
those of the opposite party merely outweigh the hero's rather than
providing a total contrast.

Likewise Herakles' murder of Iphitos at dinner has been seen to
bear a resemblance to the roles of both Odysseus and the suitors,
thereby allowing the opposing parties to be momentarily portrayed in
the same negative light. Friedrich shows how the lion simile at
22.401-6 , used to describe Odysseus after rather than during the
battle, "concentrates exclusively on the abhorrent view of a blood-
spattered lion after his terrible meal" rather than the heroic splendour
of the animal so often projected in the lliad. "There is a profound
ambiguity about Odysseus' &pioteia ... of which the hero himself
seems to be aware," manifested when he reprimands the nurse for
rejoicing over the slain men (22.411-16).12 Elsewhere, in explaining
the justice, jealousy, and malevolence of different gods in the poem,
Friedrich has emphasized the aesthetic merit and colorful diversity

which polytheism allows for among the gods.13 The different

11 Also Aigisthos by association with the suitors. ( See above pp. 65-66.)
12 R, Friedrich, "On the Compositional Use of Similes in the Odyssey,” American

Journal of Philology 102 (1981): 125, 129-30.
13 Friedrich, "Thrinakia and Zeus' Ways to Men in the Odyssey," 381-82.
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versions or degrees of man's &tacfaAia’4 brought out in relation to

such diversity is also a point of aesthetic interest. This is one of the
primary reasons why Herakles provides such a fascinating and
appropriate model for comparison to Odysseus. He has a particularly
colorful palette of valor, helpfulness, savagery, suffering endurance,
even humorous gluttony and drunkenness on which to draw, making
him a hero worthy of the greatest attention in Greek myth.

This view is nothing new. It emphasizes the realism and depth
with which many of the characters are portrayed. Within the group of
suitors themselves we find various degrees of atacfalia. Antinoos
undoubtedly wears a black hat. Amphinomos and the priest Leodes
are less reprehensible and do not approve of many of the suitors'
activities. Yet they still remain and participate in the courtship, fully
aware that the laws of hospitality are being violated, and murder
planned by the group of which they are a part. The attack on the king
by a goatherd at a sacred fountain built by the founding fathers,
Ithakos, Neritos, and Polyktor, serves to portray both Melanthius'
character and the general state of the countryside with the suitors in
control. Thus, while the poet seems to split his viewpoint between the
serious nature of the suitors' crime and the extremity of the revenge,
the audience is made to root for that revenge and the gods to
sanction it.

Even the offer of restitution to Odysseus at a crucial moment

14 1pid., 391, 397.
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presents a problem. That Eurymachos is the one to make this offer is
both totally in keeping with his character and an ominous sign (22.45-
59). His "sly hypocrisy" has been juxtaposed repeatedly to the "open
hostility" of Antinoos, and he has consistently been the one to cover
up his intentions with smooth talk in order to diffuse possible
opposition (1.383-411; 16.434-48; 21.320-29).15 Although he does
lose his temper when he reprimands the prophet Halitherses, he says
it is because Telemachos should not be stirred up (2.177-207). It
would appear dangerous to trust him when he makes his peace
offering to Odysseus, especially with only one suitor dead. The
problem of being outnumbered, expressly linked by Telemachos to
the survival of the single line of Arkeisios, has been used as a threat
by Leokritos in Book Two (246-51), lamented by Odysseus and
Telemachos (e.g., 16.240-56; 20.38-40), and is a cause for real
danger when the suitors gain access to weapons through the help of
Melanthius in the final battle. Odysseus has been given good reasons
for turning down the offer of restitution.

The question of the personal versus public nature of the final
retribution has fuelled a great deal of controversy. On the more
"public" level, the gods are, of course, offended by the suitors' crimes
against society and their host. Reece offers an extreme viewpoint on
the matter:

15 Fenik, Studies in the Odyssey, 198-205; and W. H. Race, "First Appearances in
the Odyssey," Transactions of the American Philological Association 123 (1993):
84-85.
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... Odysseus' response to the suitors' crimes is not that of a
vindictive hero reciprocating for a personal affront but that
of a morally upright king, who, as an instrument of divine
justice, purges wickedness, reasserts moral integrity, and
reestablishes those institutions that keep society
functional.16

But the general presentation of Odysseus and the external
mythological references do not allow for the simplicity of this
viewpoint. He has been associated with the judges Rhadamanthys
and Minos, on the one hand, but on the other, with the deceitfulness
of Autolykos and the brutality of Herakles. Furthermore, although the
suitors have broken divine laws, the gods have also constucted a very
personal offense against Odysseus which evokes the audience's
sympathy the more intensely. The hero must retrieve his identity at its
most fundamental level from the hands of the suitors who lay claim to
it. This necessity creates -- and allows for -- the extremity of
Odysseus' act of revenge.

The progression and momentousness of this loss and retrieval
must then raise the question of whether the circular quality, evoked by

the final lines of the poem and the casting of Zeus' thunderbolt,

16 Reece, The Stranger's Welcome: Oral Theory and the Aesthetics of the
Homeric Hospitality Scene, (Ann Arbor: University of Michigan Press, 1993),
186. To be fair, Reece has expressed this in a less extreme fashion, with the use
of the word "overemphasis," on p. 181-82: "Some readers of the Odyssey have
reacted with distaste at what they perceive to be an overly severe punishment
exacted on the suitors by an overly vindictive Odysseus. I believe this results
from overemphasis on Odysseus' role as a human avenger seeking retribution
for a personal affront, and from failure to acknowledge his role as a guardian
of society and an instrument of divine justice dispensing rewards on those
who prove loyal and hospitable and punishment on those who have subverted
the basic institutions that define civilization ... ."
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precludes any real change in the main character. Lidov has pointed
out the problem of a hero who simply repeats assertions of his identity
in the face of existence. We are then left with someone who "learns by
experience an attitude toward life he had already exemplified before
the story began. The whole structure of the poem seems thereby
almost accidental."17 It seems that a work which takes homecoming
as its major theme, after long trials a hard-won return, would not
simply put Odysseus back where he started.

To deny Odysseus change, then, is to deny the nature and
impetus of the poem as revealed in its major events. The encounter
with the Cyclops, compared to Odysseus' handling of the final
episode at home, provides the most striking example. Lidov notes

their similarities:

In both scenes, a man's home, be it cave or castle, is
entered by uninvited guests who are ready to help
themselves to what lies within. They insist on staying, thus
imposing values that have no regard for the rights of their
host, and they are eventually confronted by the master of
the house, who blocks them in. A showdown ensues,
marked by vicious slaughter. In both scenes Odysseus is
the victor, once as guest, once as host.18

His shortcomings as guest and victor in the first scene are clear. This
episode is the one example actually describing Odysseus' own

transgression and incurring of a god's anger. It not only involves his
g g

17 1. B. Lidov, "The Anger of Poseidon,” Arethusa 10 (1977): 228.
181bid., 231.
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uninvited intrusion and a lack of awareness of his limits, but the final,
mistaken boast of a victor who becomes overconfident.

Overconfidence of the victor often provides incentive for
transgression. lt is likely to be behind the original wrath of Athena
following the sack of Troy (3.130-47), and to have caused the
destruction and troubled homecomings of many Achaians. It also
inspires the story of Aias' successful escape from the sea, his boast,
and subsequent destruction (4.499-511). In Odysseus' case, his
boast, reiterated even after his crew is almost destroyed by the first of
Polyphemos' missiles, is offset by his very different reprimand of
Eurykleia when she raises the cry of triumph over the dead suitors
(22.407-16). ltis also hinted at in the difference between his
approach toward killing the maids and that of the more inexperienced
Telemachos.

The foretelling of eventual peace with Poseidon further implies
some change, especially since this god's role emphasizes the
demarcation of boundaries,® upon which Odysseus' final claim
against the suitors is based. In addition, the outward direction and
aggressive stance involved in winning kAéos during the war and the
wanderings contrasts with the defensive position of retrieving his
possessions, territory, relationships, in fact what he is. It is not simply
a declaration of his identity, often before made falsely, but a

necessary affirmation of the real Odysseus because he is compelied

19E.g., land and sea, rights of honor and compensation (ibid., 228-29, 233).
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to wrest it from others in its true and basic form.20

The progressive nature of these elements is mingled with the
problematic aspects of the character Odysseus, never to be neatly
arranged in our eyes. He will continue to raid, but presumably not to
violate guest / host laws. It should perhaps then be said that
Odysseus' "circle" and return to transgression in the final lines is a
provisional one, marked by the self-contradiction inherent in warfare
and heroic ideals,2' and by a tempory forgetting that the war at hand
is different insofar as it is civil. He has had to assert himself against
what is not marked so clearly as "the other." Thus he rejoices at the

enforced peace even after his vehement battle charge.

200n the points above, cf. Lidov, "Anger of Poseidon," 228-33.

21 The conflict is discussed by S. L. Schein, The Mortal Hero: An Introduction
to Homer's Iliad (Berkeley: University of California Press, 1984), 71-72 and
passim .
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CONCLUSION

The purpose of this study was to show the relevance of external
mythological figures to their immediate context and to the broader
themes of the poem. It has been seen first of all that these myths are
aimed at exposition of character and character role, rather than being
mainly persuasive paradigms like those in the lliad. Often this
function is produced by some irony, reversal or contradiction.
Parallelism, too, often appears in the external myths of the Odyssey,
as it generally does in both of the Homeric poems. While it achieves a
certain artistic effect, it can also be an indicator of possible allusion or
innovation. Finally, the mythological references help to delineate
character particularly in relation to the overriding themes of identity
and transgression.

A paradigm or example, spoken by one character to persuade
another toward a desired response, usually has as its main emphasis
progression of plot, as opposed to a more static description or setting
forth of the way things are, whether the latter is meant to inform one
character or the whole audience. |include the qualifiers "usually" and
"main emphasis" because we are dealing not with absolute divisions,
but with poetry, which imitates life and human situations. For a
persuasive point to be made, in fact, something must be illustrated or
shown about the model: Niobe was overproud, or Niobe grieved

excessively (11.24.601-20); yet she set an example to follow. So, too,
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Nestor says to Patroklos, "l was not like Achilles," but then follows with
the exhortation, "Don't let Achilles or yourself refrain from the battle"
(I.11.670-762). Inthe Odyssey, the three most typical persuasive
paradigms, 1) of Tyro, Alkmene, and Mykene (spoken by Antinoos),
2) of the Kentaur Eurytion (spoken by Antinoos), and 3) of the archers
Eurytos and Herakles (spoken by Odysseus to Euryalos), were shown
by some twist or reversal to ultimately refiect back onto the
characters. Character delineation was then seen to receive more
emphasis.

When reversal or irony informs a myth, the speaker is often
shown as being short-sighted with respect to how the myth reflects on
himself. Antinoos betrays a blind reversal in his viewpoint with regard
to the laws of hospitality and the heroic tradition when he compares
the Kentaur Eurytion to Odysseus and the mythical heroines Tyro,
Alkemene, and Mykene unfavorably to Penelope. His f6os, or
habitual stance toward these laws, represents that of the suitors as a
group, although he has been chosen as the most exteme example.
Odysseus, in contrast, displays a knowledge of these laws when he
overtly refuses to measure himself against the archers of old at the
Phaiakian games while reprimanding Euryalos, a character not unlike
the suitors with respect to knowledge of these laws.

Kalypso, too, fails to realize that the examples of Orion and
lasion indicate precisely why she should not keep Odysseus. Her

focus on the jealousy of the gods distracts attention from her own role
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as a goddess dangerous to mortals. But this role is brought out
through the brief references to Tithonos, Orion, and lasion, and to her
father Atlas. Kirke is shown to play a similar part through the
reference to her brother Aietes and implied link to the sinister Medea.
Her powers of sorcery are dangerous and do detain Odysseus, but
also prove helpful. Each goddess has this twofold aspect.

Among the Phaiakians, Alkinoos, in recalling a Phaiakian escort
to the outside world, unwittingly demonstrates his ignorance of that
world: itis a troublesome place, where Rhadamanthys goes to visit a
"criminal" who will be sent to Hades. His comment indicates a
characteristic obliviousness to trouble among the Phaiakians, while it
points to Odysseus' coming role as avenger in the outside world. The
genealogy of the Phaiakians and their relation to the Giants speaks
for the reason behind such an innocent and overrefined character
and mode of existence, even as it warns Odysseus to beware of a
certain hostile residue in their character.

Laertes, too, unwittingly remembers his exploits with fellow
Kephallenians while wishing to have slaughtered the same. This
illustration of his present relationship to the community ties in with his
family line as a whole, and reminds us of his son's dubious nature and
exploits, which have resuilted in the loss of his companions and the
younger men of lthaka. References to Herakles, one of which
recollects the suitors as well as Odysseus in its own reversal, testify to

the ferocity the killing. Likewise the narrator's story of Odysseus'




159

thieving grandfather Autolykos contributes to the colorful, if
questionable, aspects of the hero as a trickster and man of trouble,
while its foil is Odysseus' lie about his proverbially just grandfather,
Minos.

Other reversals are more direct and indicate a knowing rather
than an unwitting speaker. Kirke's cautionary reference to Jason's
assistance by a patron goddess accentuates Odysseus' lack thereof,
due to his past transgressions and role in the Trojan War. Penelope's
contradictory accounts of the daughters of Pandareos rightly express
the contradiction in her own character role. Thus it is one of constant
wavering like the nightingale's song, depending as it does on the
return of Odysseus and worries over harm she may have done to her
offspring.

The prevalence of irony and contradiction even in the more
typical paradigms indicates the clever and innovative handling of a
traditional form by the poet. Often when the cleverness of Odysseus
is discussed in connection with the poet's art, the focus centers on the
self-reflexiveness of the work and the ability of its subject to speak his
own kAfos. But his wiliness can also find its counterpart in such turns
and twists as those enumerated above. With respect to the myths,
the style of the poem is appropriate to its subject.

The more straightforward device of parallelism, of course, is still
at work in many of the myths. But it is not to be rigidly sought out in

every single one. The names of Atlas and Aietes, for example, carry
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their own powerful and sinister associations. Mention of the people of
Kephalos' land is a reminder of the civil war now dividing them. The
names of the founding fathers and builders of the sacred fountain,
Ithakos, Neritos, and Poliktor, evoke their presence in the attack on
the king by the goatherd. Not all of the references can be said to work
in the same way.

Nevertheless, as with the lliadic paradigms, the importance of
parallels, comparisons, and contrasts cannot be overemphasized.
Most prominent is the similarity between the adventures of Odysseus
and Telemachos. While the story of Melampous relates to both, it
emphasizes Telemachos' role in particular as helper to his father.
The visits of father and son to the father Ortilochos and son Diokles
link both to the place of the bow's origins, so to speak, insofar as the
weapon enters the household of Odysseus. In the episode of Book
21, Herakles' surprise attack on his guest and violation of the laws of
hospitality parallel the acts of Odysseus and the suitors respectively.
Odysseus' deceitful ways also follow those of his grandfather
Autolykos, although the myth is at the same time aetiological. Finally,
the Giants are destroyed by their own atacfalia as the suitors are,
and the at&obBalos Euryalos, like the suitors and the mythological
character Eurytos, challenges his better and is defeated.

Parallels run through myths and details appearing in the
storyline, but can also be found between the text and myths

remaining untold, only perhaps hinted at in fragments and allusions.
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Since a repeated pattern of parallels to unspoken myths will increase
the likelihood that they are at work in individual instances, it is
worthwhile to enumerate the correspondences:

1) Jason goes on a long voyage encountering many adventures
of a "fairy-tale" sort; so does Odysseus. 2) The mortal Tithonos
suffers terribly from his love affair with a goddess, as do Orion, lasion,
and to some extent Odysseus, more so if he stays. Tithonos' life is
also one of eternal weariness as opposed to death, and most like that
of Odysseus. 3) The Giants are punished for challenging the gods, as
Euryalos is put down for challenging Odysseus, and the Phaiakians
are punished by Poseidon for transporting him. 4) Athena goes to the
house of Erechtheus just after advising Odysseus on how to deal with
Poseidon's people, and Erechtheus' city and people are under her
own protection. (She has also won the city in a contest with
Poseidon.) 5) The collapse of the walls in Melampous' story has its
counterpart in the entrapment of the suitors within Odysseus' walls
and Theoklymenos' vision of bleeding walls beforehand. 6) As Book
21 is a wedding contest, so the battle of the Kentaurs was supposed
to have taken place at a wedding on account of a bride. 7) Likewise
Herakles was involved in a bow contest for a bride, for the sake of
which he stole animals later sought for by Iphitos. 8) Herakles was
also known to have challenged the gods, as Eurytos is said to have
done when paired with him in Book 8. 9) Rhadamanthys, who goes

with a Phaiakian escort to see Tityos in the Odyssey, is known
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elsewhere as a judge in the afterlife who sends the dead to their
proper place. Odysseus goes home with a Phaiakian escort to visit
retribution on the suitors and send them to their proper place. 10)
Following the death of Antinoos, the suitors tell the "criminal”
Odysseus that the vultures wiil eat him on the spot, as the vultures
devour Tityos in Hades.

The voyage of Rhadamanthys (7.321-26) is odd-sounding and
not accounted for elsewhere. Since it has a motive in the text in the
form of a parallel to the visitation of retribution upon the suitors, it is
quite possibly an invention of Homer's. Eurytion, too, as a single
agent without the other Kentaurs (21.295-304), may be Homer's
innovation, since the Kentaurs as a group fight the battle in other
versions. The motive for the change would be Antinoos' intent to
remind Odysseus that he is one against many. As for Eurytos, his
death by challenging Apollo is the more unusual version of his end
(8.226-28). It is juxtaposed to and may be influenced by the famous
challenger of the gods, Herakles, while the hybris of Eurytos
compares with the impudent challenge of Euryalos. It must be kept in
mind that in these examples the interpretation of the significance of a
myth, (or story presented as a traditional myth), does not depend on
whether innovation has taken place or not, although the former
instance would accentuate the invented detail or story.

Of particular importance in illuminating character is the theme of

transgression, which is essential for Odysseus' retrieval of his own
y
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role and homecoming. It is a means of both losing and gaining one's
identity. When Odysseus leaves for Troy, venturing in an outward
direction, he aims to win kAéog and in the process offends the gods,
as the example of Jason reminds us. Atlas, Aietes, Tithonos, Orion,
and lasion all help to depict his crossing of bounds and being lost to
oblivion among the immortals. Phorkys is a reminder of both the
reason behind that oblivion and his reemergence as himself, while the
Giants and Eurytos, in helping to identify a worrisome element of the
Phaiakians' character during that reemergence, also foreshadow the
transgressions of the suitors.

In the meantime, Odysseus' kingship, wife, and home, which he
has risked by his absence, are laid claim to by others attempting to
win their own identity through imitation of his role. Examples like
those of Tyro, Eurytion, and Tityos highlight the suitors' blind
recklessness in attempting to step into this role. Penelope is plagued
by the possibility of her own transgressions in this respect, as the
myths on the daughters of Pandareos illustrate.

Telemachos, on the other hand, successfully traces out an
imitation of his father's role before he moves on to assert his own.
The story of Melampous focuses on this aspect, although it contains
some reference to Neleus' offense against the seer and a visitation of
the Erinys upon the seer himself, presumably for some transgression.
Once Telemachos has participated in Odysseus' revenge, he strikes

out on his own and his mother's behalf against the maidservants, in
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direct contradiction to the orders given to him by Odysseus.

With regard to the hero himself, just as he has been lost at sea
through his transgressions, so the violent nature of his return has
been cast in the dubious light of such figures as Herakles and
Autolykos. The final retribution is itself viewed as a transgression by
some, as expressly indicated in the speech of Eupeithes and the
opinion of many readers. But it is the strength of such a motive as

revenge that enables Odysseus to make the final indelible imprint of

his character.
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APPENDIX

SCHOLIA ON THE DAUGHTERS OF PANDAREQOS
(ad Od.19.518, 20.66-67)

19.518. {5 & 6T TTavdapéou koupn] da@dpwds TOIS VEWTEPOIS,
oux! TTavdiovos, el ur &pa dicovupos . TTavddpew Tou MépoTrog
Muknoiou T0 yévos yivovtal €€ ‘Apuofdns vy " BuyaTipes, "Andcov,
KAeobripa, MepdTm. oUTtos kUva kAéwas xpucolv PaioTOTEUKTOV
euyuxov ek Kprjtns ¢k Tol Aios tepévous Tapakatédeto TavrdAc.
Aos B¢ kal ‘Epuol amraitolivros auTtov copooey 6 Tdvtalog un
Exev. OBev O ZeUs KaTEOTPEWEY aUTE ZiTTUAOY TO SpOs. TOV UEV
ouv kuva Zeus 8’ ‘Epuot améhaPev 6 8t TTavdapns EQuyev &is
"AbBnvag, kakeiBev eis ZikeAiav, évba die@B&pn HeTd TS yuvaikos.
ouveERn &t TV BuyaTépwwv atutol KAsobnpav uev kai Mepdtmv
wpaias yevouévas dpmaohijval Umd avépcwv kal Tapadobijval
‘Epwuo UtmpeTeiv. "Andcov 8t 1) tpeoPuTtdTn Zibw yaunbeica téd
Aros pgv Taudl, Apgiovos 8 &BeA@d, “ITulov éoxe TTada.
pBovolica Bt Tfj SuovIuew Ti) 'Augiovos yuvaiki NioBn T
TavTtdalou, Tives 8¢ ‘lrropedovor, TAeiovas €xouor Tadag, v O
&pioTtos Ny 'Apalevs, eeBoUleus TOUT. Kal TGV AVEWIEV
OUVTPEPOUEVLY, OBev kal ouykoipdabal ouvePT, kpUpa Tapnvecs

TNV évdoTEpwd Kol EAéoBal, Smreos evemiBoUAeuTos aUTi] VUKTWP
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O 'AuaAeus yévnTal. kal ToU Tabous aUThy opddpa kaTaAaBdvTos
nNuEato m&oi Beols peTaoTival € dvBpwtev, kal RAA&YT eis TO
oucovupov épveov. V.

‘Epuotl kal MepdTmns yivetar TTavddpews, o kal "Apuobong
"Andcov, Mepdtm., KAeoBripa. &AA' 1) utv 'Andoov Znbe yaunbeioa,
Kal kKTEivaoa TOV "Apgiovos uidv, poPc Tiis yuvaikds autou kai TOv
iB10v viov "Ituv éopate, mpohaBolca Ty ék Tiis duouevous kKOAaaov.
TIvEs &€ paatv OTi 'Andcov CnhoTtutolUoa Tiv ToAuTraidiav NidBng
Tfis 'Aupiovos yaueTiis, Si& Tiis auTiis Gvoias copunos VUKTWP HETA
Eipous amokTelval tov peilova Tédv NidPns raidcov, éAabe 8¢ ToOv
dlov povevocaca. Sicokopévn Bt UTS Zifou i TOV pdvov Tol
TandoOs eis Spveov PeTePARON v anddéva. Mepdtm Bt kal
KAsobnpa avetpagpnoav umnd 'Agpoditns. el 8¢ TTavd&pews
deEauevos TapakaTabnikny Ud TavtdAou tov ék Kprtng
KAQTEvTa KUva Xpuoolv EEapvos éyéveTo un AaPeiv, &pracbeioat
uto " ApTuiddv 'Epviot rapeddbnoav. B.

1) NukTéeos Zeus piyvutal. £§ fis Zijfos yiyvovtai kal
"Augicov. ouTtol Tas OnPas oikolol TTpddTOL, Kal kaAolvtal Aids
koUpot AeukdTreoAol. yauel 8t Zfibos utv "Anddéva v TOv
TTavdapéou, Tév 8t yivetal “ITulos kail Nnis. "lTulov 8¢ 1y unTnp
"Andcov amrokTeivel Six vukTods, Bokoloa glval TOV 'Apgiovos Taida,
CnAolica TNv ToU TpoeipnuUévoy yuvaika, &Ti1 TaUTr uév noav &

TadES, aUT Ot dUo. tpopud 8t TauTn & Zeus TTowrv: 1) 8¢ eUxeTal
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Spvis yeveobal, kal TolEl auThv © Zeug andova. Bpnvel B¢ &el TToTE

TOV "ITUloV, s prot Pepekudns. V.

20.66. [cos & S1e TTavdapéou koupas] TO 8¢ mepriTTdv. H.

TTavd&pews 6 Mépotros kal viugns opeias Trais, MiAvolos TO
Yévos, ynuas ‘Apuadonv thy 'Aueidauavtos Eoxe TAdAs TPETS,
‘Anddva kat KAeoBripav kat Mepdtmy, &s Tpépouctv "Appoditn kal
"Abnva kal "Hpa. TTavddpews Ot Tapayesvouevos eis Kprtnv
KAETTITEL TOV TOU AlOg kUva. Kal auTodv ouk Tiveykev eis MiAnTov
Seioas Tov Ala, rapd TavTtdaAw &t eis Opuyiav katatifeTal
pauevos &yew ék Qowikng Toltov. 6 8t Tavtalos deEduevos
EQUAQOOEY. ETEITA KEAEUCAVTOS TOU ALOg Epeuvdv TOV KUva
mapayivetal Tpos Tov Tavtalov 6 ‘Epuijs. © 8t dpveital kail
Suvuot Tov Ala kal Tous &AAous Beols pur cuveldéval T1 Tiepl ToU
Kuvos. O 8t ‘Epuiis eUpiokel aUtov Tap’ autd. s 8t 6 TTavdapews
eTTUBeTO, PEVYEL €K TTis TTATPIBOS oUV T Yuvalki ‘Apuabdn kal Tals
BuyaTtpdaow ayauois ovoatls KAeoBnpa Te kal 'Andowt kal MepdTmm
els "ABrjvas, €k 8¢ ABnvdv els ZikeAiav. O Bt Zeug aUtdv 1®cov
KTElVEl OUV T} yuvaiki, Tals 3¢ BuyaTtpdoiv autol Tas ‘ApTmuias
EQPOPUG. ai Bt aveAdpeval 'Epwictv attas 8i8daact SouAeUsiv. ou
HNY GAAG kal vooov avuTtais EuPaAAer Zevs. kaleiTal Bt auTn KUwv.
Q.V.

[koupas aveélovTto BueAlai] kai ToUTo cuvaTTEéov Tols ETT&VW, T
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ETEITG W dvapTaEaoa BUeAda oixoite Tpogépouaa, ws OTe
TTavdapeco koUpas. Adyel 8t Tas TTapbévous Mepdtmy kal

KAeobnpav. 1 yap govevcaca tév “ITuv éyaundn Zibe. B.Q.

20.67. [ai B¢ AirovTo dppaval]l Tpoibnke 16 kepdAailov: UoTepov
Y&p ouvERT. kal yap ouk opgavas autas avebpéwaTto 'Agpoditn,
&AA& PO TS Oppavias. TO Bt £Efjs Tol Adyou, Tol Tokag uiv
pOicav Oeol. 'Appoditn 8¢ pds TOV Ala aitrioouca auTals yauov
TIAPEYEVETO. €V BE TOUTW “ApTuiat auTtds avnpeipavto. 3t €Aeov
Ot auTas ai Beal dvebpéywavto &yvooloal TO TMETIPLOUEVOV. HOVOS

Y&p O ZeUs “oide poipdv T &upopinv te” (76.). H.Q.V.1

1 Text from W. Dindorf, ed., Scholia Graeca in Homeri Odysseam: Ex Codicibus
Aucta et Emendata (Oxford: Oxford University Press, 1855), 2:682-83, 688.
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