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Instrumentation

3 Flates (2nd doubles on Piccolo, 3rd doable* on Alto Flolc in G) 

3 Oboes (3rd doubles on English Horn)

3 Clarinet* In Bb (3rd doable* on Ban Clarinet)

3 Bassoons (3rd doubles on Coatrabassoosi)

4 Horns In F 

3 Trumpet* In Bb 

3 Trombone* (2 Tenor, 1 Bass) 

lTnba

Percussion (4 players)

1st player: 2 nipple gongs (high), 1 sospended cymbal (high), 1 triangle
(high), wooden stmantrm (Ugh), 3 temple Mocks (high), dares, 

bamboo chime*, tibrapbooe, 4 congas, ban dram, timpano

2nd player 2 nipple gongs (low), 1 impended cymbal (med.), 1 triangle
(med.), wooden sbnantra (med.), 3 temple blocks (low), pic. wood 
block, wooden chimes, 4 hand gongs (mounted on stand),
3 tomtoms, ban drum, timpano

3rd player: 2 tam-tams (med.), 1 suspended cymbal (medium-low), 1 triangle 
(medlnm-low), 3 cowbells, 1 tambourine (mounted on stand), 
sleigh bells, wooden simantra (medium-low), log drum (high), 
wooden dappers, crotales (1-octave sd), 3 tom-toms (high), bass 
dram, timpano

4Ui player: 2 tam-tams (low), 1 sospended cymbal (low), 1 triangle (low), 
linger cymbals, wooden shnantra (low), log dram (low), 
concussion blocks, glass chimes, marimba (4-1/3 octares),
4 bongo*, door tom-tom, bass drum, timpano

Strings : (14,12,12,8,8)

SYMBOLS!

— S soft mallets thin wires
— M medium mallets 00 thick wooden beaters
— H hard mallets B edge of the cymbal
— A acrylic mallets E bell of the cymbal
—G gong mallets RH hard rubber mallets
— RS soft rubber mallets — A triangle beater
ae" mallet handle

* p sal p on ti cello ord. modo ordinaro
*  e sa ltasto A Bartok pizzicato

T the highest note

1 qaarier-toeie *h arp
\

qnartee-tooe flat

UtMwii the quickest possible repetition of the note
— • — . the quickest possible repetition of the indicated group



Performance Notes

The score is notated in C, with the exception o f the following:

Glockenspiel sounds tw o octaves higher than written; 
crotales sound one octave higher than written; 
piccolo sounds one octave higher than written; 
contrabassoon and bass sound one octave low er than written; and 
bass harmonics sound as written.

Bars 19-31. percussion parls, all stemless notes o f proportional notation should be 
freed from the m etric background. This notation is used in other places.

Bars 77-86, all grace notes in the woodwinds are rhythmically free.

Bars 110-113, all grace notes are rhythmically free and should be played as soft as 
possible. This notation Is used in other places.

Bars 179-188. the indicated groups in the strings should be repeated as fast as possible. 
T he ordering o f the notes should be maintained as indicated in the group.

Bars 198-201, the continuous 32nd-notc rhythm ic pulse should be maintained in all 
strings glissandi.

Bars 222 - 230, all quarter-tonc deviations can be played with appropriate embouchure 
alternations, single notes are repeated irregularly.

Bars 267-269, the timpani roll should be produced by snare-drum  sticks in the form o f 
closed roll and the pitches arc constantly fluctuated by pedalling. In  bar 270, the 
timpani roll are produced by single stroke roll.

Bars 273-276, all violins and violas, a grinding sound is created at the frog o f bow with 
great pressure.

Bars 277-282, all vocal sounds in percussion parts are produced by players' sccco 
shouting, sometimes their pitches arc glissando upward as indicated.

Bars 301-347, the music m ust flow smoothly. B ar lines and beats never mean 
accentuation.

Duration: approx. 18 minutes
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