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INTRODUCTION

Why a n o t h e r  s t u d y  o f  The Sun Al so  R i s e s ? Volumes o f  c r i t i c a l  

commentary on Hemingway a l r e a d y  number In t h e  h u n d r e ds ,  a r t i c l e s  i n  

t h e  t h o u s a n d s .  Approaches  have been so  many and so  v a r i o u s  t h a t  t h e r e  

would seem t o  be n e i t h e r  room n or  need f o r  f u r t h e r  i n t e r p r e t a t i o n .

The Sun Al so  Ri ses  has r e c e i v e d  a gene r ous  s h a r e  o f  t h i s  c r i t i c a l  

a t t e n t i o n . *  There  i s  s c a r c e l y  a c h a r a c t e r  in  t h e  book,  and no ma jo r  

one ,  whose a c t i o n s  and m o t i v a t i o n s  have n o t  been t h o r o u g h l y  a n a l y z e d .

Theme and meaning have been f r e q u e n t l y  d i s p u t e d ,  and even s t r a y  

r e f e r e n c e s  and p h r a s e s  i n  t h e  body o f  t h e  novel  have been t r a c e d  t o  

t h e i r  p o i n t s  o f  o r i g i n ;  d i s c r e p a n c i e s  i n  t h e  t ime  s eque nc e  have been 

i l l u s t r a t e d ;  mi n u t e  d e t a i l s  have been c l a r i f i e d .  Yet  many q u e s t i o n s  

rema i n .

Some o f  t h e s e  can be answered t h r ough  t he  u s e  o f  m a t e r i a l s  r e c e n t l y  

made a v a i l a b l e .  E a r l y  i n  1975 t h e  Hemingway p a p e r s  were  opened t o  t h e  

P u b l i c ;  among them a r e  t he  m a n u s c r i p t s  and r e v i s i o n s  o f  h i s  f i c t i o n .

These  m a n u s c r i p t s  o f f e r  t h e  o p p o r t u n i t y  t o  s t u d y  Hemingway' s work f rom 

f i r s t  d r a f t  t o  c o m p l e t i o n ,  and shed l i g h t  on h i s  methods o f  c o m p o s i t i o n .  

Much can be l e a r n e d  ab ou t  The Sun Al so  R i se s  by examin ing  t h e  m a n u s c r i p t s  

o f  t h e  f i r s t  d r a f t  t o g e t h e r  w i t h  t h e  r e v i s i o n s :  i n c o n s i s t e n c i e s  o f

c h a r a c t e r i z a t i o n  o r  m o t i v a t i o n  and o f  r e l a t i o n s h i p s  be tween t he  c h a r a c t e r s ,

*W1ll iam Whi t e ,  e d . .  S t u d i e s  i n  The Sun Also  R i s e s  (Columbus,
Ohio:  C h a r l e s  E. M e r r i l l ,  1969) .  A c o l l e c t i o n  o7 e a r l y  r ev i ews
and c r i t i c i s m .

Ber t r am S a r a s o n ,  Hemingway and The Sun S e t  (Washing ton ,  D.C. :
NCR Mi c r o c a r d  E d i t i o n s ' ,  197277 A d e t a i l e d  b u t  f l awed  s t u d y  o f  
t h e  f a c t u a l  background o f  t h e  n o v e l .
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and q u e s t i o n s  o f  t h e  s t a t u s  o f  i n d i v i d u a l  c h a r a c t e r s  can be c l a r i f i e d .

And even t h e  a u t h o r ' s  a t t i t u d e s  toward h i s  c h a r a c t e r s ,  h i s  o r i g i n a l  

i n t e n t i o n  and l a t e r  e m e n d a t io n ,  can a l l  be  d e t e r m i ne d  by s t u d y i n g  t h e  

v a r i o u s  d r a f t s .  And, as  t h i s  i s  a f i r s t  n o v e l ,  a s t u d y  o f  i t s  compo­

s i t i o n  p r o v i d e s  s p e c i a l  i n s i g h t  i n t o  Hemingway' s  d e v e l o p i n g  c r a f t s m a n s h i p .

The f i r s t  novel  i s  a p r a c t i c a l  e x e r c i s e ;  w r i t i n g  i t  g i v e s  t h e  w r i t e r  

a chance  t o  l e a r n ,  on a l a r g e r  s c a l e  t han  in t h e  s h o r t  s t o r y ,  wha t  works

and what  does n o t .  In t he  c o u r s e  o f  c o mp os i t i on  he w i l l  e s t a b l i s h  modes

o f  c r e a t i o n  o f  c h a r a c t e r  and s c e n e  which w i l l  p r o b a b l y  become c h a r a c t e r ­

i s t i c  modes and w i l l  be c a r r i e d  t o  l a t e r  n o v e l s .  In t h e  f i r s t  novel  

he w i l l  e x p e r i m e n t  w i t h  t e c h n i q u e s  which he w i l l  d e ve l op  and r e f i n e  in  

l a t e r  work.

The p a t t e r n  which Hemingway e s t a b l i s h e d  i n  The Sun Also R i se s  was 

one he f o l l o w e d  t h r o u g h o u t  t h e  c o m p o s i t i o n  o f  a l l  o f  h i s  f i c t i o n .

The Sun Al so  R i s e s , l i k e  t h e  r e s t  o f  Hemingway' s  n o v e l s ,  i s  an a u t o ­

b i o g r a p h i c a l  n o v e l ,  a c omb in a t i on  o f  m a t e r i a l s  drawn from t h e  e v e n t s

o f  Hemingway' s  l i f e  w i t h  o t h e r  e p i s o d e s  which were  w h o l l y  t h e  p r o d u c t  

o f  h i s  I m a g i n a t i o n .  In o t h e r  ways ,  t o o ,  t h e  novel  1s t y p i c a l  o f  

Hemingway' s  l a t e r  work:  I t  i n t r o d u c e s  t h e  h a l l m a r k  f i g u r e  o f  Hemingway' s

f i c t i o n ,  t h e  code h e r o ,  and p r e s e n t s  t h e  f i r s t  ex t en d ed  v e r s i o n  o f  t he  

Hemingway code.  But  The Sun Also  Ri ses  i s  an e a r l y  and o u t s t a n d i n g  

s u c c e s s .  In t h e  o p i n i o n  o f  most  c r i t i c s ,  Hemingway d i d  n o t  a g a i n  equal  

t h i s  ach i evemen t  i n  f i c t i o n .  Here t he  m a n u s c r i p t  r e v e a l s  wha t  t h e  

p u b l i s h e d  t e x t  c a n n o t ;  t he  s ee ds  o f  mawkish r o m a n t i c  f a n t a s y  which mar 

so  much o f  Hemingway' s  l a t e r  f i c t i o n  were  o r i g i n a l l y  p a r t  o f  The Sun Also  

R i se s  as  w e l l ,  bu t  were  d e l e t e d  when he r e v i s e d  t h e  m a n u s c r i p t .  Thus t he
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r e l a t i o n s h i p  o f  t h i s  f i r s t  novel  t o  t h e  r e s t  o f  Heminqway' s  f i c t i o n  i s  

e s p e c i a l l y  i m p o r t a n t ,  a s  i t  embodies  bo th  t he  p r omi se  and t h e  d i s a p p o i n t ­

ment  o f  h i s  work.

For  f u r t h e r  h e l p  i n  t he  s t u d y  o f  Heminqway' s  f i r s t  n o v e l ,  we have 

by good f o r t u n e  a companion p i e c e  t o  The Sun Also  R i s e s , w r i t t e n  more 

t han  t h i r t y  y e a r s  a f t e r  t h e  novel  i t s e l f .  A Moveable F e a s t , s u b t i t l e d  

" Sk e t c hes  o f  t h e  A u t h o r ' s  L i f e  1n P a r i s  i n  t h e  T w e n t i e s , "  1s a demon­

s t r a b l y  i n a c c u r a t e  and o f t e n  v i n d i c t i v e  a c c o u n t  o f  Heminaway' s  l i f e  in 

P a r i s  from 1921-1926.  Ye t ,  d e s p i t e  i t s  d e f i c i e n c i e s  - -  i t s  e r r o r s  of  

omi s s i on  (which Hemingway acknowledged i n  t he  p r e f a c e ) ,  and commission 

(which he d i d  n o t )  - -  i t  i s  Heminqway' s  on ly  e x t en d e d  f i r s t - h a n d  a c c ou n t  

o f  t h o s e  y e a r s .  The u n w r i t t e n  p l o t  o f  A Moveable F e a s t  i s ,  as  Georqe

Wickes has n o t e d ,  "a s u c c e s s  s t o r y  c u l m i n a t i n g  i n  t h e  p u b l i c a t i o n  o f

The Sun Also  R 1 s e s ." He goes on ,  "And t h e  i m p l i c i t  theme i s  i nnocence
2

b e f o r e  t h e  f a l l . "  The book p r o v i d e s ,  t h e n ,  d o cu me n t a t i o n  o f  t h e  s e t t i n q  

of  p a r t s  o f  The Sun Al so  R i s e s , and s u g g e s t s  some o f  t he  i d e a s  and 

i n d i v i d u a l s  i m p o r t a n t  t o  Hemingway' s  deve lopment .  But  as i t  1s no t  

wh o l l y  r e l i a b l e  as t o  f a c t s ,  e v i d e n c e  from o t h e r  s o u r c e s  mus t  be s o u g h t .

F o r t u n a t e l y  t h e s e  too e x i s t .  O the r  e x p a t r i a t e s  who l i v e d  1n P a r i s  

i n  t h e  1920s have w r i t t e n  t h e i r  memoirs o f  t h e  p e r i o d .  Two who were 

p r o t o t y p e s  o f  c h a r a c t e r s  in  The Sun Also  R i se s  have w r i t t e n  t h e i r  own 

v e r s i o n s  o f  t h e  e v e n t s  on which t h e  book 1s b a s e d ,  v e r s i o n s  more o r  l e s s  

c o n d i t i o n e d  by t h e i r  r e a c t i o n  t o  Hemingway' s  t r e a t m e n t  o f  them.

2" S k e t c h es  of  t h e  A u t h o r ' s  L i f e  In P a r i s  in t h e  T w e n t i e s , "
1n Hemingway i n  Our Time, ed .  R i cha r d  A s t r o  and J ac ks on

J .  Benson ( C o r v a l l i s ,  Oregon:  Oreqon S t a t e  U n i v e r s i t y
P r e l s ,  1 9 7 4 ) ,  p.  27.
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The l o n g e s t  a c c o u n t  o f  t h e  " t r u e  s t o r y "  o f  The Sun Also  R i se s  i s  in
3

The Way I t  Was , by Haro ld  Loeb,  t h e  model f o r  Robe r t  Cohn. Ano t he r  

a c c o u n t  o f  an e p i s o d e  i n  The Sun Also R i se s  1s t o  be found i n  By A 

S t r o k e  o f  Luck , Donald Ogden S t e w a r t ' s  a u t o b i o g r a p h y .  S t e w a r t ,  one of  

t h e  s o u r c e s  o f  B i l l  G o r t o n ,  p r o v i d e s  a s h o r t  a c c o u n t  o f  a t r i p  he made 

t o  Pamplona i n  1925,  and c on f i r ms  t he  i d e n t i t i e s  o f  t he  o t h e r s  w i t h  whom
4

he made t h e  t r i p .  A s e n t i m e n t a l  b i o g r a p hy  o f  Hadley R i c h a r d s o n ,
5

Hemingway' s  f i r s t  w i f e ,  s u b s t a n t i a t e s  t h e  n o v e l ' s  f a c t u a l  b a s i s .

O t h e r  a c c o u n t s  by i n d i v i d u a l s  l e s s  i n t i m a t e l y  a s s o c i a t e d  w i t h  t he  

e v e n t s  on which The Sun Also  Ri se s  i s  b a s e d ,  p r o v i d e  s u p p l em en t a r y  i n f o r ­

mat ion  a bo u t  t h e  o r i g i n a l s  o f  s t i l l  o t h e r  c h a r a c t e r s .  Th i s  Must Be 

The P l a c e , t h e  memoir o f  a P a r i s  barman,  i d e n t i f i e s  Duff  Twysden and 

Pa t  G u t h r i e  as  t h e  models  f o r  B r e t t  Ash l ey  and Mike C am p be l l . ^  In 

Being Ge ni use s  T o g e t h e r , Robe r t  McAlmon, an a r t i s t  and f r i e n d  who was 

Hemingway' s  f i r s t  p u b l i s h e r ,  w r o t e  a n o t h e r  a c c ou n t  o f  t he  p e r i o d .  ^

A d d i t i o n a l  i n f o r m a t i o n  can be found  in S y l v i a  B e a c h ' s  S h a k e s p e a r e  and 
o g

Company, i n  E x i l e s , Michael  J .  A r l e n ' s  b i o g r a p hy  o f  h i s  p a r e n t s ,  and 

i n  Morley C a l l a g h a n ' s  Tha t  Summer In P a r i s . ^  There  a r e  s t i l l  o t h e r s .

^(New York:  C r i t e r i o n  Books ,  1959) .

^{New York:  P a dd in g t on  P r e s s ,  1975) .

5A l i c e  Hunt  S o k o l o f f ,  Had l ey ,  The F i r s t  Mrs.  Hemingway (New York:  
Dodd Mead, 1973) .

6James C h a r t e r s ,  Thi s  Must  Be The P l a c e :  Memoirs o f  Montpar nas se
(London:  H e r b e r t  J o s e p h ,  1934) .

^(Garden C i t y ,  New York:  Doubleday and Company, 1968) .

®( New York:  H a r c o u r t  Brace  and Wor ld ,  1956) .

9 (New York:  F a r r a r  S t r a s s s  and G i r o u x ,  1970) .

^ ( N e w  York:  Coward McCann, 1962) .
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In c o mp i l i n g  E r n e s t  Hemingway: A L i f e  S t o r y  Car lo s  Baker  had a c c e s s

t o  a wide  range  o f  u n p u b l i s h e d  m a t e r i a l s *  i n c l u d l n q  c e r t a i n  smal l  no t ebooks  

i n  which Heminqway j o t t e d  down t h o u g h t s  f o r  s t o r i e s  and p o r t i o n s  of  

d i a l o g u e ? 1 Much o f  t h i s  m a t e r i a l  i s  now amonq t h e  Heminqway p a p e r s ,  bu t  

i s  n o t  open f o r  i n s p e c t i o n .  Because  he has had a c c e s s  t o  t h e s e  s o u r c e s ,  

and b e ca us e  he has no v e s t e d  p e r s o n a l  I n t e r e s t  i n  t h e  e v e n t s  which form 

t h e  b a s i s  f o r  The Sun Also  R i s e s * B a k e r ' s  b i o q r a p h y  i s  t h e  most  a u t h o r i ­

t a t i v e  s o u r c e  f o r  i n f o r m a t i o n  a b o u t  Heminqway and t h e  p e o p l e  who s e r v e d  

as  p r o t o t y p e s  f o r  c h a r a c t e r s  i n  t h e  n o v e l .  I t  i s  an u n b i a s e d  a c c o u n t  o f  

t h e  f a c t s ,  b u t  does n o t  p r o v i d e  an a s s e s s m e n t  o f  Heminoway' s  d e v e l o p i n g  

method and c r a f t ,  o r  i n v e s t i g a t e  h i s  mode o f  t u r n i n g  f a c t  i n t o  f i c t i o n .

Audre Hanneman has  compi led  t he  s t a n d a r d  b i b l i o g r a p h y  o f  Hemingway's

12work.  A d d i t i o n a l  b i b l i o g r a p h i c a l  i n f o r m a t i o n  was s u p p l i e d  by Hanneman 

in  t h e  Supplement  t o  E r n e s t  Heminqway: A Comprehens ive  B i b l i o g r a p h y , ^

which was p u b l i s h e d  i n  1975 and compr i s es  work by and a b o u t  Hemingway 

p u b l i s h e d  between 1966 and 1973.

A f t e r  Hemingway' s  d e a t h  h i s  widow, Mary Welsh Hemingway, c o l l e c t e d

h i s  u n p u b l i s h e d  p a p e r s  and t h e  m a n u s c r i p t s  o f  h i s  p u b l i s h e d  works from

t h e  many bank v a u l t s ,  f i l e  c a b i n e t s ,  boxes  and back rooms o f  b a r s  i n  which

t h e y  had been s t o r e d  o v e r  t h e  y e a r s .  She f i r s t  r e q u e s t e d  P h i l i p  Younq

and C h a r l e s  W. Mann t o  p r e p a r e  an I n v e n t o r y  of  t h e  p a p e r s .  These a u t h o r s

14n o t e  i n  t h e  p r e f a c e  t o  The Heminqway M a n u s c r i p t s : An I n v e n t o r y ,  t h a t

^ ( N e w  York:  C ha r l e s  S c r i b n e r ' s  S o n s ,  1969) .

12 E r n e s t  Heminqway: A Comprehens ive  B i b l i o g r a p h y  ( P r i n c e t o n :
P r i n c e t o n  U n i v e r s i t y P r e s s , 1967) .

13 ( P r i n c e t o n :  P r i n c e t o n  U n i v e r s i t y  P r e s s ) .

^ ( U n i v e r s i t y  P a r k ,  P e n n s y l v a n i a :  P e n n s y l v a n i a  S t a t e
U n i v e r s i t y  P r e s s ,  1967) .
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t h e i r  work was d e s i g n e d  t o  be no more t han  a l i s t i n g  o f  t h e  e x t a n t  

p a p e r s ,  and n o t  a f i n a l  d e s c r i p t i v e  c a t a l o g u e .  Mrs.  Hemingway then 

s o u gh t  a s u i t a b l e  r e p o s i t o r y  f o r  t h e  p a p e r s .  Pe r s ua ded  t h a t  t he y  would 

r e c e i v e  b e t t e r  c a r e  i n  a g o v e r n m e n t - s u p p o r t e d  l i b r a r y  t han  i n  one r e l y i n g  

on p r i v a t e  f u n d s ,  she  d e c i d e d ,  a f t e r  c o n f e r r i n g  w i t h  members o f  t he  

Kennedy f a m i l y ,  t o  d ona te  t h e  pape r s  t o  t h e  John F. Kennedy P r e s i d e n t i a l  

L i b r a r y .  The Hemingway p a pe r s  a r e  now p a r t  o f  t h e  permanent  c o l l e c t i o n  

o f  t h e  l i b r a r y ,  which i s ,  a t  t h i s  w r i t i n g ,  in  t h e  Fe de ra l  Records  C e n t e r  

in Wal tham,  M a s s a c h u s e t t s ,  C o n s t r u c t i o n  p l a n s  f o r  t h e  permanent  l i b r a r y ,  

which w i l l  be b u i l t  on t h e  campus of t h e  U n i v e r s i t y  o f  M a s s a c h u s e t t s  in  

t h e  Columbia P o i n t  s e c t i o n  o f  B o s t o n ,  p r o v i d e  f o r  a s p e c i a l  room f o r  

t h e  p a pe r s  and an e x h i b i t i o n  a r e a  f o r  t h e  p h o t og r a p h s  and me mor a b i l i a  

which compr i s e  a s i g n i f i c a n t  p o r t i o n  o f  t h e  c o l l e c t i o n .

In 1972 Mrs.  Hemingway began t o  d e p o s i t  m a t e r i a l s  i n  t h e  l i b r a r y ,  

and on J a n u a r y  1,  1975 t h e  c o l l e c t i o n  o f  m a n u s c r i p t s  o f  t he  p u b l i s h e d  

works  and t h e  p h o t og r ap h  col  l e c t i o n  were  opened.  The F i t z g e r a l d -  

Hemingway c o r r e s p o n d e n c e  was made p u b l l c a l l y  a v a i l a b l e  on March 12,  1975,  

t h e  O'Hara-Hemingway c o r r e s p o n d e n c e  on May 12,  1975.  The m a n u s c r i p t s  

o f  t h e  s h o r t  s t o r i e s ,  newspaper  and magaz ine  a r t i c l e s  and some f r ag m e n t a r y  

p i e c e s  were opened on Augus t  19,  1975 and t h e  m a n u s c r i p t  o f  F i t z g e r a l d ' s  

u ns ig n ed  and u n d a t ed  c r i t i q u e  o f  The 5un Also Ri se s  on December 2 ,  1975. 

The number o f  opened i t ems  i n  t h e  c o l l e c t i o n  now t o t a l s  851,  and ,  a t  t h i s  

w r i t i n g ,  t h e  c o r r e s p o n d e n c e  i s  be i ng  r e a d i e d  f o r  i n s p e c t i o n .

In t h a t ^ p o r t l o n  o f  t h e  c o l l e c t i o n  which i n c l u d e s  t he  m a n u s c r i p t s  

o f  p u b l i s h e d  works ,  t i t l e s  a r e  a r r a n g e d  a l p h a b e t i c a l l y .  Each t i t l e  i s  

d e s c r i b e d  b r i e f l y  i n  t o t a l ,  and i n d i v i d u a l  e n t r i e s  under  each t i t l e  a r e
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d e s c r i b e d  i n  some d e t a i l .  Each e n t r y  has  been a s s i g n e d  an i d e n t i f i c a t i o n

number,  w h i ch ,  in  t h i s  s e c t i o n ,  run f rom 1 -  222.  The sequence  o f  t h i s

o r d e r i n g  i s  t h e  rough e q u i v a l e n t  o f  t h a t  i n  The Heminqway M a n u s c r i p t s ,

though t he  numbers a s s i g n e d  t o  t h e  i n d i v i d u a l  i t ems  do n o t  c o r r e s p o n d .

For  t h i s  s t u d y  I have been g i v e n  p e r m i s s i o n  to  work w i t h  m a t e r i a l s

p e r t i n e n t  t o  t h e  c o m po s i t i o n  o f  i n  our  t i m e , In Our T i me , The Sun Al so

R1ses and Winner  Take N o t h i n g , t o  c i t e  f rom t he  h a n d w r i t t e n  p a pe r s  and

15t o  photocopy  p o r t i o n s  o f  t he  v a r i o u s  m a n u s c r i p t s .

The f o l d e r s  c o n t a i n i n g  m a t e r i a l s  r e l e v a n t  t o  t he  c o mp o s i t i on  o f  

The Sun Also  R i s e s , numbered 193 - 202,  i n c l u d e  t he  comple t e  d r a f t  o f  

t h e  novel  i n  Hemingway' s  hand,  on t h i r t y - f o u r  l o o s e  numbered pages  

{I tem 193) and i n  seven  smal l  no t ebooks  {I tem 194,  1 - 6 ) .  {Pho t ocop i ed  

pages  have been numbered by t h e  a r c h i v i s t  f o r  e a s e  o f  r e f e r e n c e ,  bu t  

were  no t  numbered by Hemingway.)  B es i d e s  t h e  m a n u s c r i p t  o f  t h e  novel  

t h e r e  a r e  among t h e s e  i t e ms :  a d r a f t  o f  a l e t t e r  by Hadley Hemingway

15Access t o  t h e  m a t e r i a l s  i n  t he  c o l l e c t i o n ,  and a l l  l i t e r a r y  
p r o p e r t y  r i g h t s  a r e  c o n t r o l l e d  by Mary Hemingway. A p p l i c a t i o n s  
f o r  use  of  t h e  m a t e r i a l s  a r e  made t o  t he  John F. Kennedy 
P r e s i d e n t i a l  L i b r a r y  and a r e  s e n t  by Jo  Au gu s t ,  t h e  a r c h i v i s t  
o f  t h e  Hemingway m a t e r i a l s ,  t o  Mrs.  Hemingway f o r  h e r  a p p r o v a l .
She r ev i ews  eac h  a p p l i c a t i o n  and p r o s p e c t i v e  s t a t e m e n t  o f  pu rpos e  
and d e c i d e s  w h e t h e r  t h e  a p p l i c a n t  may use  t he  p a p e r s ,  and w h e t h e r  
he may q uo t e  f rom them and have co p i e s  made of  them.  R e s t r i c t i o n s  
on p h o t o c o py i n g  p r o v i d e  t h a t  no one be p e r m i t t e d  t o  copy so  g r e a t  
a number o f  pages  t h a t  t h e  e n t i r e  m a n u s c r i p t  migh t  be d u p l i c a t e d .  
Use o f  t he  m a t e r i a l s  i s  gove rned  by t he  f u r t h e r  s t i p u l a t i o n  t h a t  
p h o t o c o p i e s ,  r a t h e r  t h a n  t h e  o r i g i n a l  m a n u s c r i p t s ,  be f u r n i s h e d  
t o  r e s e a r c h e r s .  Though t h e  h a n d w r i t t e n  m a n u s c r i p t s  have been 
r e s t o r e d ,  and t h e  a c i d  c o n t e n t  o f  t he  p a p e r s  (which cause s  
y e l l o w i n g  and d i s i n t e g r a t i o n )  g r e a t l y  r e d u c e d ,  t h e  o r i g i n a l  
m a n u s c r i p t s  a r e  bo t h  f r a g i l e  and v a l u a b l e .  When 1 t  i s  a b s o ­
l u t e l y  n e c e s s a r y  t o  examine t he  o r i g i n a l ,  t h e  r e s e a r c h e r  1s 
p e r m i t t e d  t o  do so  i n  t h e  p r e s e n c e  o f  t h e  a r c h i v i s t .
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t o  a newspaper  e d i t o r  ( i n  Notebook VI) and Hemingway' s  n o t e s  on t h e  

c o m po s i t i o n  o f  t h e  novel  ( i n  Notebook V I I ) .  I t ems  195 - 197 a r e  f r a g ­

ments  of  two f a l s e  s t a r t s  and a v a r i e n t  b e g i n n i n g  o f  Ch ap t e r  VI I .  I t em 

198 i s  Hemingway’s own t y p e s c r i p t ,  b e g i n n i n g  a t  Ch ap t e r  XI ,  which s t a r t s ,  

"The Ledoux - Kid F r a n c i s  F i g h t . "  (Hemingway t y p e s c r i p t s  a r e  d i s t i n ­

g u i s h e d  by h i s  d i s t i n c t i v e  s p a c i n g .  He p l a c e d  s p a c e s  b e f o r e  and a f t e r  

comnas and p e r i o d s . )  The re  i s  a l s o  a t y p i s t ' s  copy of t h i s  d r a f t  ( I t e m  

199) .  I t ems  200 - 201 a r e  t he  t y p e s c r i p t  and ca r bon  o f  t h e  e n t i r e  n o v e l ,  

i n c l u d i n g  t h e  f i f t e e n - p a g e  d i s c a r d e d  s t a r t .  I t em 202 i s  a copy of  t h e  

g a l l e y s  of  t h e  d i s c a r d e d  s t a r t  which o r i g i n a l l y  formed t h e  f i r s t  two 

c h a p t e r s  o f  t h e  book.  I t  i s  on t h e  b a s i s  o f  t h e s e  m a t e r i a l s ,  now open 

f o r  t h e  f i r s t  t i me  t o  more t han  a s e l e c t  few,  t h a t  i t  i s  p o s s i b l e  t o  

u n d e r t a k e  a s t u d y  o f  t h e  g e n e s i s  o f  Hemingway' s  f i r s t  n o v e l .  Thi s  

s t u d y  app r o ach es  The Sun Also R i s e s  as  a work i n  p r o g r e s s ,  s u b j e c t  t o  

t h e  a u t h o r ' s  r e v i s i o n  and r ev i ew.  I t  i s  a s t u d y  o f  p r o c e s s .

For  t h e  r e ma i nd e r  o f  t h i s  d i s c u s s i o n  t h e  t e rm m a n u s c r i p t  w i 11 be 

used  t o  mean t h e  h a n d w r i t t e n  d r a f t ,  t y p e s c r i p t  t o  mean Hemingway' s  own 

t y p e w r i t t e n  copy,  t y p i s t ' s  copy t o  mean t h e  t y p e w r i t t e n  copy p r e p a r e d  by 

someone e ther  t h a n  Hemingway,  g a l l e y to mean g a l l e y  p r o o f s .  F ina l  t e x t  

r e f e r s  t o  t h e  a u t h o r i z e d  American e d i t i o n  o f  The Sun Also R i s e s , p u b l i s h e d  

by Ch a r l e s  S c r i b n e r ,  New York,  1926.  Al l  page q u o t a t i o n s  a r e  from t he  

S c r i b n e r  L i b r a r y  E d i t i o n ,  wh i ch ,  Hanneman n o t e s ,  has  t he  same p a g i n a t i o n  

as  t h e  1953 u n i f o r m e d i t i o n .  With t h e  e x c e p t i o n  o f  t h e  c o r r e c t i o n  o f  

c e r t a i n  s p e l l i n g  e r r o r s ,  and t h e  s u b s t i t u t i o n  o f  " t h e  o r i g i n a l  s c a t a -  

l o g i c a l  t e rm on page  1 7 5 / l i n e  18 and on page 1 7 6 / l i n e s  13,  1 7 , " * fi

^Han n em an ,  E r n e s t  Hemingway, p.  19.
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(b a l l s  f o r  t h e  word h o r n s ) t h e  e d i t i o n  i s  i d e n t i c a l  t o  t h e  o r i g i n a l  

t e x t .

I t  i s  p r o b a b l e  t h a t  t h e r e  was a work ing  copy of  The Sun Also  

R i s e s , a d r a f t  which no l o n g e r  e x i s t s . ^  The h y p o t h e s i s  o f  a l o s t  d r a f t  

can be s u p p o r t e d  by c a r e f u l  e x a m i n a t i o n  o f  t h e  o r i g i n a l  m a n u s c r i p t  ( n o t  

t h e  photocopy)  which shows t h a t  w h i l e  Hemingway t y p i c a l l y  w r o t e  i n  b l u e  

i n k ,  many c o r r e c t i o n s  were  made i n  b l a c k  i n k .  I t  seems r e a s o n a b l e  t o  

assume t h a t  t h e s e  c o r r e c t i o n s  were made some t ime  a f t e r  t h e  a c t u a l  d a t e  

o f  c o m p o s i t i o n .  A r e a s o n a b l e  s t e p  to  t a k e  a f t e r  making p r e l i m i n a r y  

c o r r e c t i o n s  would have been t o  t y p e  t h e  m a n u s c r i p t .  There  i s  no such  

document  among t h e  Hemingway p a p e r s ,  b u t  n e i t h e r  i s  t h e r e  any e v i d e n c e  

o f  t h e  c o mp o s i t i o n  o f  c e r t a i n  p a r t s  o f  t he  n ov e l .

One such  segment  i s  found i n  what  i s  now a p a r t  o f  C h a p t e r  X I I ,  

when J a k e  and B i l l  r e l a x  and t a l k  on t h e  banks  o f  t h e  I r a t i  R i v e r .  There  

i s  no r e c o r d  o f  t h e  c o m po s i t i o n  o f  t he  c o n v e r s a t i o n  t h a t  f i l l s  pages  

122 - 123. In m a n u s c r i p t  t h e r e  i s  a r ambl i ng  monologue,  s i x  pages  l o n g ,  

which was c o m p l e t e l y  o m i t t e d  from t h e  f i n a l  t e x t .  The change from 

monologue t o  d i a l o g u e  a pp ea r s  i n  Hemingway' s t y p e s c r i p t ,  i n  t h e  t y p i s t ' s  

copy and 1n t h e  f i n a l  t e x t ,  b u t  t h e r e  i s  no m a n u s c r i p t  i n  which t h e

^ M a r y  Hemingway, "The Making o f  t h e  Book,"  (N.Y. Times Book 
Review, May 10,  1964) ,  pp.  26-27 .  Hemingway was u n t i d y  
a b ou t  h i s  p ap e r s  and s t o r e d  them 1n u n l i k e l y  p l a c e s .  Mrs.  
Hemingway w r o t e  t h a t  no s o o n e r  had t hey  a r r i v e d  a t  t h e  R i t z  
in  P a r i s  in  November,  1956 when t h e  luggage  men came t o  t h e i r  
door  c a r r y i n g  two d i l a p i d a t e d  t r u n k s  which  Hemingway had s t o r e d  
a t  t h e  h o t e l  b e f o r e  he wen t  t o  Key West  1n 1927.  He i n s i s t e d  
t h a t  he remove t h e  t r u n k s ,  o r  t h e y  would th row them o u t .  Upon 
open ing  them he d i s c o v e r e d  t h e  n o t ebooks  and p a pe r s  t h a t  became 
t h e  b a s i s  f o r  A Moveable F e a s t . And s t r o n g  i n t e r n a l  e v i d e n c e  
l i n k s  t h a t  book w i t h  t h e  m a n u s c r i p t s  o f  The Sun Also  R i s e s .
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d i a l o g u e  was w r i t t e n .  S in c e  Hemingway g e n e r a l l y  wro t e  h i s  f i r s t  d r a f t s  

by hand,  and t h e r e  i s  no e x t a n t  f r a g m e n t ,  e i t h e r  h a n d w r i t t e n  o r  t y p e ­

w r i t t e n ,  on which t h e  new l i n e s  were  composed,  i t  seems p r o b a b l e  t h a t  

t h e r e  was a working  copy which no l o n g e r  e x i s t s .  F u r t h e r ,  when 

Hemingway made h i s  b l a c k - i n k  c o r r e c t i o n s  o f  t he  m a n u s c r i p t s ,  t he  g r e a t e s t  

number o f  changes  were  made i n  t he  d i a l o g u e ,  w h i l e  d e s c r i p t i v e  p o r t i o n s  

were l e f t  l a r g e l y  u n t ouc hed .  I t  i s  u n l i k e l y  t h a t  he c o u l d  have composed 

t h e  e n t i r e  two-page  s e c t i o n  on t h e  t y p e w r i t e r  and n o t  have found i t  

n e c e s s a r y  t o  make any c o r r e c t i o n s .

The f i f t e e n - p a g e  d i s c a r d e d  s t a r t ,  which  w i l l  l a t e r  be d i s c u s s e d  

i n  d e t a i l ,  p r o v i d e s  even s t r o n g e r  p r o o f  f o r  t h e  l o s t  d r a f t  h y p o t h e s i s .  

There  i s  no m a n u s c r i p t  e v i d e n c e  f o r  t h e  c o m po s i t i o n  of  t h e  f i r s t  n i n e  

pages  of t h a t  s t a r t .  But  Hemingway had d i f f i c u l t y  b e g i n n i n g  t h e  n o v e l .  

E x t a n t  a r e  t h r e e  d i s c a r d e d  s t a r t s ,  and i t  i s  i mpr obab l e  t h a t  he would 

s i mp l y  have w r i t t e n  o u t  a n o t h e r  and s e n t  i t  o f f  t o  t h e  t y p i s t .

I t  i s  l i k e l y ,  t h e n ,  t h a t  t h e r e  was an i n t e r i m  work ing  copy of 

The Sun Al so  R i s e s , a copy which no l o n g e r  e x i s t s .  I t  i s  u n f o r t u n a t e  

t h a t  I t  i s  n o t  a v a i l a b l e ,  f o r  i t  would s u r e l y  have p r o v i d e d  a d d i t i o n a l  

i n s i g h t s  i n t o  Hemingway' s  methods o f  c o m p o s i t i o n ,  b u t  i t s  d i s a p p e a r a n c e  

p os es  no I n s u p e r a b l e  d i f f i c u l t y  t o  t h e  s t u d y  o f  t h e  n o v e l .  The most  

c r i t i c a l  document  f o r  t h e  s t u d y  o f  t h e  p r o c e s s  o f  t h e  c o m po s i t i o n  o f  

The Sun Also R i se s  i s  t h e  h a s t i l y  h a n d w r i t t e n  m a n u s c r i p t .  W r i t i n g  a t  

a speed  too  g r e a t  f o r  r e f l e c t i o n ,  t o o  I n t e n s e  f o r  t h e  t r a n q u i l  r e c o l ­

l e c t i o n  o f  e m o t i o n ,  Hemingway s a t  down a ve r y  uneven n a r r a t i v e .  Some 

p o r t i o n s  o f  i t  so p e r f e c t l y  s u i t e d  h i s  f i n a l  c o n c e p t i o n  o f  t h e  work t h a t
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t h e y  were  s imp l y  t r a n s f e r r e d  f rom m a n u s c r i p t  t o  t e x t .  Some were 

s l i g h t l y  r e v i s e d ,  o t h e r s  changed r a d i c a l l y .  S i g n i f i c a n t  p o r t i o n s  o f  

t h e  s t o r y  1n m a n u s c r i p t  were  d e l e t e d  f rom the  f i n a l  t e x t .  When t he  

m a n u s c r i p t  i s  s t u d i e d  a l o n g s i d e  t he  f i n a l  t e x t ,  i t  i s  p o s s i b l e  t o  

a n a l y z e  and c a t e g o r i z e  t h e  t y p e s  of  changes  which Hemingway made.

The f i r s t  p a r t  o f  t h i s  s t u d y  i s  an e x a m i n a t i o n  o f  t h e  f a c t u a l  

b a s e s  of  The Sun Al so  R i s e s , o f  t he  c o r r e s p o n d e n c e s  and d i f f e r e n c e s  

be tween t h e  r e a l - l i f e  models  and f i c t i o n a l  c o n s t r u c t s  which w er e ,  f rom 

t h e  s t a r t ,  a p a r t  o f  t h e  s t o r y ,  and o f  t h e  g r a du a l  p r o c e s s  o f  moving t h e  

c h a r a c t e r s  s t i l l  f u r t h e r  i n t o  t h e  f i c t i o n a l  r e a l m.  I t  i s  a p r o c e s s  o f  

f i r s t  a p p r o p r i a t i n g  t h e  r e a l  i d e n t i t i e s ,  and t h e n  emending t h o s e  i d e n t i ­

t i e s  t o  meet  t he  needs  o f  t he  f i c t i o n .  The n a t u r e  o f  t h e  p r o c e s s  of  

r e v i s i o n  e n a b l e d  Hemingway t o  impose s p e c i f i c  o u t l o o k s ,  a t t i t u d e s  and 

c h a r a c t e r i s t i c s .  Each s t a g e  o f  t he  p r o c e s s  w i l l  be c a r e f u l l y  documented 

f o r  each  o f  t he  ma jo r  c h a r a c t e r s .  Minor  c h a r a c t e r s  too  w i l l  be c o n s i d e r e d  

i n  t he  same manner .

Hemingway' s  use  o f  f a c t  was not  c o n f i n e d  t o  t h e  c r e a t i o n  of  

c h a r a c t e r s .  The a c t i o n  o f  The Sun Al so  R i s e s  i s  p l a y e d  b e f o r e  a b ack ­

drop of  p r e c i s e l y  ob s e r ved  and r e c o r d e d  p h y s i c a l  d e t a i l  and t he  a c c u r a c y  

o f  t h i s  i n s i s t e n t l y  r e a l i s t i c  d e s c r i p t i o n  o f  s e t t i n g  w i l l  a l s o  be 

v e r l f l e d .

Both when he w r o t e  t h e  f i r s t  d r a f t ,  and when he r e v i s e d  t h e  m a n u s c r i p t ,  

Hemingway had t o  e s t a b l i s h  c o m f o r t a b l e  modes o f  n a r r a t i o n  and a d e f i n i t e  

d i r e c t i o n  f o r  t h e  s t o r y .  Here  t o o  t h e r e  a r e  marked d i f f e r e n c e s  be tween 

m a n u s c r i p t  and f i n a l  t e x t  and t h e  d i f f e r e n c e s  w i l l  be examined In  d e t a i l .
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The w r i t i n g  s k i l l s  which Hemingway b r o u g h t  to t he  c om p o s i t i on  o f  

The Sun Also  Ri ses  were  ones which he had p a i n s t a k i n g l y  d e ve l ope d  and 

p e r f e c t e d .  The s t y l e  o f  the  n o v e l ,  o f t e n  d e s c r i b e d  as "pure  Hemingway" 

i s  i n  f a c t ,  p u r e s t  Hemingway. D e t a i l e d  s t u d y  o f  t he  m a n u s c r i p t  and o f  

s ec o nd a ry  s o u r c e s  p r o v i d e s  i n s i g h t  i n t o  t h e  c r e a t i o n  of  t h a t  s t y l e ,  

and c on f i r ms  Hemingway' s i n d e b t e d n e s s  t o  some models  he acknowledged 

and some p l a u s i b l e  ones he d i d  n o t .

P r i m a r i l y ,  Hemingway drew from h i s  e x p e r i e n c e  as  a newspaper  

r e p o r t e r .  The fundamenta l  l e s s o n s  o f  c o mp os i t i on  which he l e a r n e d  as 

a cub r e p o r t e r  on t h e  Kansas C i t y  S t a r  were  c a r r i e d  c o n s i s t e n t l y  i n t o  

h i s  p r o s e  f i c t i o n .  And w h i l e ,  i n  h i s  l a t e r  y e a r s ,  Hemingway was e n r ag ed  

by a t t e m p t s  t o  l i n k  h i s  work t o  t h e  a r t i s t i c  t h e o r i e s  o f  G e r t r u d e  S t e i n ,  

i n t e r n a l  e v i d e n c e  p r o v i d e d  by t h e  m a n u s c r i p t  s u g g e s t s  t h a t  he  d e l i b e r a t e l y  

i n c o r p o r a t e d  some of  h e r  p r i n c i p l e s  o f  s t y l e  i n t o  h i s  own work.  He 

l e a r n e d  a l s o  from Sherwood Ander son ,  Ezra Pound and James J o y c e .

The Sun A1so Ri se s  i s  t h e  work o f  an e x p a t r i a t e ,  and i s ,  as i t  migh t  

be e x p e c t e d  t o  b e ,  an i n t e r n a t i o n a l  n o v e l .  The p o r t r a i t s  o f  t he  Amer ican ,  

E n g l i s h ,  French and S p a n i s h  c h a r a c t e r s  i n  The Sun Also Ri ses  a r e  meant  

t o  s e r v e  as  n a t i o n a l  p o r t r a i t s  i n  m i n i a t u r e .  The c h a r a c t e r s  a re  as much 

t y p e s  ( t h e  Sp an i sh  m a l e ,  t he  American e x p a t r i a t e ,  t h e  member o f  t h e  B r i ­

t i s h  a r i s t o c r a c y )  as t hey  a r e  i n d i v i d u a l s .  They a r e  i n t e n d e d  t o  embody 

t h e  t r a d i t i o n a l  v a l u e s  and d i s t i n c t i v e  q u a l i t i e s  o f  t h e i r  r e s p e c t i v e  

n a t i o n s .  Vet  a n o t h e r  i n f l u e n c e  was made p o s s i b l e  by m i l i e u ;  Hemingway 

f r e q u e n t l y  d e c l a r e d  t h a t  h i s  p r e c i s e  d e s c r i p t i o n s  o f  l a n d s c a p e  were t he  

r e s u l t  o f  h i s  c l o s e  s t u d y  o f  t h e  p a i n t i n g s  o f  Paul  Cezanne.  These were 

p a i n t i n g s  he had seen  i n  museums and g a l l e r i e s  i n  P a r i s .  A c a r e f u l  

a n a l y s i s  o f  h i s  w r i t i n g  con f i r ms  t h a t  s t a t e m e n t .
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Much o f  t h e  t e n s i o n  o f  The Sun Also R i s e s  d e r i v e s  from t h e  con­

f r o n t a t i o n  o f  two c u l t u r e s ,  t h e  S p a n i s h ,  wh i c h ,  f o r  Hemingway, i s  embodied 

in  t h e  r i t u a l  o f  t h e  c o r r i d a , t h e  p a g e a n t r y  and s p e c t a c l e  o f  the  runn i ng

o f  t h e  b u l l s  and t h e  b u l l f i g h t ,  and e p i t o m i z e s  t r a d i t i o n ,  honor ,  courage

and male v i r t u e ,  and t h e  French which i s  c y n i c a l  and we ar y ,  an a c c u r a t e  

r e p r e s e n t a t i o n  o f  t h e  mood o f  t he  p o s t - w a r  g e n e r a t i o n .

The Sun Al so  Ri ses  has long been r e c o g n i z e d  as  a p e r i o d  c l a s s i c ,  

a novel  which c a p t u r e d  t h e  s p i r i t  and mood o f  a g e n e r a t i o n .  I t  i s  

Hemingway' s  ve ry  s u c c e s s f u l  e x e r c i s e  i n  s t r u c t u r i n g  a v a r i e t y  o f  p e r s on a l  

and c r e a t i v e  e x p e r i e n c e  in  t h e  w r i t i n g  o f  a f i r s t  n ove l .  Th i s  i s  a

s t u d y  of how t h e  novel  was w r i t t e n .
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CHAPTER I 

COMPOSITION

The p u b l i s h e d  t e x t  o f  a novel  p r e s e n t s  a f i n i s h e d  p r o d u c t  t o  t he  

r e a d e r .  In p r i n t ,  t h e  a u t h o r  i s  commi t t ed  t o  p l o t  and theme,  t o  c h a r a c ­

t e r i z a t i o n  and p o i n t  o f  view.  M a n u s c r i p t  s t u d y  p r o v i d e s  e s s e n t i a l  

i n f o r m a t i o n  a b ou t  how a novel  was composed;  i t  d e a l s  w i t h  a novel  as 

a work i n  p r o g r e s s ,  s t i l l  open t o  t h e  a u t h o r ' s  e m e n d a t i o n ;  i t  p r o v i d e s  

e s s e n t i a l  i n s i g h t s  i n t o  t h e  a u t h o r ' s  methods o f  c o m p o s i t i o n .

From n o t a t i o n s  on t he  m a n u s c r i p t  m a t e r i a l  we l e a r n  t h a t  t he  t h i r t y -  

f o u r  l o o s e  pages  and s even  no tebooks  which compr i s e  t he  m a n u s c r i p t  o f  

The Sun Also  R i s e s  were w r i t t e n  ove r  a p e r i o d  o f  two months .  On t h e  

c ov e r  o f  each  no t ebook  i s  t h e  working  t i t l e ,  " F i e s t a  - -  A Nove l ,  

and t he  no t ebook  number ,  as we l l  as t h e  a u t h o r ' s  name and a d d r e s s :

E r n e s t  M. Hemingway, 113 rue  No t r e  Dame des Champs, P a r i s  VI.  Hemingway 

n o t e d  on t h e  c o ve r  o f  each  n o t e bo o k ,  t h e  d a t e s  on which he had begun 

and c ompl e t ed  each  o n e ,  as w e l l  as  t h e  d i f f e r e n t  p l a c e s  i n  which he 

had worked .  The t h i r t y - f o u r  l o o s e  pages  which p r e c e d e  t h e  no tebooks  

a r e  no t  d a t e d ,  bu t  Bake r  r e p o r t s  t h a t  Hemingway t o l d  him he had s t a r t e d  

t h e  novel  on h i s  b i r t h d a y ,  J u l y  21,  1925.^ Book I i s  l a b e l l e d  

V a l e n c i a ,  J u l y  23 - Augus t  3 ,  ( 1 92 5) ;  book I I ,  V a l e n c i a ,  August  3,  

Madr id ,  August  5 - 6 ,  San S e b a s t i a n ,  Augus t  8 - 9 ,  Hendaye,  August  

10 - 12. Book I I I ,  Hendaye,  August  12 - 17,  t hen  P a r i s ,  Augus t  18 - 20.

^The book was p u b l i s h e d  1n England on June  9 ,  1927,  unde r  t h i s  
t i t l e .  Hanneman n o t e s  t h a t  t h e  t e x t  1s i d e n t i c a l  t o  t h a t  of  
t h e  S c r i b n e r  e d i t i o n ,  e x c e p t  f o r  t h e  omi s s i on  o f  t h e  q u o t a ­
t i o n s  from G e r t r u d e  S t e i n  and E c c l e s i a s t e s .

2
B ake r ,  Hemingway: The W r i t e r  As A r t i s t  { P r i n c e t o n :  P r i n c e t o n
U n i v e r s i t y  P r e s s ,  1572) ,  p.  75.
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Book IV b e a r s  t h e  P a r i s  l o c a t i o n ,  August  20 - 29.  Hemingway d i d  n o t

r e c o r d  t h e  d a t e  on which he began Book V, b u t  n o t e s  hav ing  f i n i s h e d

i n  P a r i s  on Sep tember  9. Book VI was begun and a p p a r e n t l y  f i n i s h e d  in

P a r i s ,  Sep tember  9 t h e  d a t e  o f  b e g i n n i n g ,  though t h e  d a t e  o f  c o m p le t i o n

was no t  n o t e d .  The b e g in n i n g  o f  Book VII was a l s o  no t  r e c o r d e d ,  though

i t  i s  d a t e d  w i t h i n ,  a t  t h e  end o f  t h e  m a n u s c r i p t ,  Sep t ember  21 ,  1925.

Thus t h e  f i r s t  d r a f t  was comple t ed  i n  s i x t y - o n e  d a y s ,  a s l i g h t l y

l o n g e r  p e r i o d  o f  t ime t han  t h e  f o r t y - e i g h t  day p e r i o d  Hemingway r e p o r t e d  
3

t o  Ca r lo s  Baker .  Almost  t w e n t y - f i v e  y e a r s  a f t e r  he w r o t e  The Sun Al so  

R i s e s , Hemingway w r o t e  abou t  w r i t i n g  i t ,  "I  knew n o t h i n g  ab ou t  w r i t i n g  

a novel  when I s t a r t e d  i t ,  and so  w ro te  t oo  f a s t  and each  day to  t he  

p o i n t  o f  comple t e  e x h a u s t i o n .  So the  f i r s t  d r a f t  was ve ry  b a d . . . . I  had
4

t o  r e w r i t e  i t  c o m p l e t e l y . "

Al l  o f  Hemingway' s  b i o g r a p h e r s  a g r e e  t h a t  he had a marked p r o p e n s i t y  

t o  e x a g g e r a t i o n .  Though he made many changes  i n  t h e  m a n u s c r i p t  b e f o r e  

t h e  novel  was p u b l i s h e d ,  t h e  f i r s t  d r a f t  was no t  n e a r l y  s o  bad as he 

c l a i med .  What i s  so  s t r i k i n g  a b ou t  t h i s  f i r s t  d r a f t  o f  a f i r s t  novel  

1s t h a t  i t  so  c l o s e l y  r e sembl e s  t h e  p u b l i s h e d  work.

The i n t e n s e  pace  a t  which Hemingway had worked when he w ro te  t he  

f i r s t  d r a f t  s l a c k e n e d  o n l y  s l i g h t l y  i n  t h e  n e x t  months .  Between t h e  end

3
B ake r ,  The W r i t e r  As A r t i s t , p.  75

4
A F a r ewe l l  J o  Arms (New York:  C ha r l e s  S c r i b n e r ' s  Sons ,
p r e f a c e  t o  1948 i l l  us .  e d . ) ,  p.  v111.

6 In The W r i t e r  as A r t i s t , p .  76,  Baker  s t a t e s  t h a t  Hemingway 
w r o t e  t o  Maxwell P e r k i n s ,  h i s  e d i t o r ,  t h a t  he had c u t  40 , 00 0  
words f rom t h e  m a n u s c r i p t .  The p u b l i s h e d  t e x t  o f  t h e  novel  
1s some 90 ,000  words .  A r e a s o n a b l e  e s t i m a t e  of  t h e  amount 
o f  m a t e r i a l  Hemingway removed i s  20 , 000  words .
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o f  Sep t embe r ,  1925 and Ap r i l  2 4 ,  1926 when t h e  comple t ed  t y p i s t ' s  

copy o f  The Sun Also Ri ses  was s e n t  o f f  t o  S c r i b n e r ' s , ^  Hemingway 

r e v i s e d  t h e  n o v e l ,  and w ro t e  a n o t h e r  book ,  The T o r r e n t s  o f  S p r i n g .

The e v i d e n c e  p r e s e n t e d  by t h e  m a n u s c r i p t s  s u g g e s t s  a p o s s i b l e  t ime  

s equence  f o r  t h e s e  a c t i v i t i e s :  t h a t  Hemingway began t o  t y p e  t h e  manu­

s c r i p t  a f t e r  he co mp l e ted  i t ,  b u t  t h e n  abandoned t h e  work t o  g i v e  i t  

a chance  t o  j e l l .  But  he was n o t  i d l e .  In O c t o b e r ,  L i v e r i g h t  p u b l i s h e d  

In Our T i me ; i n  November,  he w r o t e  The T o r r e n t s  o f  S p r i n g . In December 

he moved on t o  A u s t r i a  t o  s k i  and to  b e g i n  t h e  r e v i s i o n s  o f  The Sun Al so  

R i ses  on which he worked t h r o u g h o u t  t h e  f i r s t  t h r e e  months o f  1926,  

i n t e r r u p t e d  o n l y  by a t r i p  t o  New York i n  F e b r u a r y . ^

Thus t h e  f i r s t  d r a f t  o f  The Sun Also  R i se s  was composed in  a p e r i o d

o f  i n t e n s e  and s u s t a i n e d  i n s p i r a t i o n .  R e v i s i o n  was done a t  a more 

l e i s u r e l y  p a c e ,  a pace  b e t t e r  s u i t e d  t o  c r i t i c a l  e v a l u a t i o n .  Most of  

t h e  changes  which Hemingway made were  e d i t o r i a l  i n  n a t u r e ;  t h e  core  

o f  t h e  s t o r y  r ema ined  r o o t e d  i n  f a c t .  For  f a c t  i s  t h e  f o u n d a t i o n ,  no t  

o n l y  o f  t h i s  f i r s t  n o v e l ,  b u t  o f  a l l  o f  Hemingway' s  f i c t i o n .

Hemingway’s r e l i a n c e  on t h e  d e t a i l s  o f  h i s  own e x p e r i e n c e  t o  form

t h e  b a s i s  o f  h i s  f i c t i o n  i s  w e l l  known. Of ten  h i s  f i c t i o n  was so

e n t r e n c h e d  i n  l i f e  t h a t  he d i d  n o t  b o t h e r  t o  i n v e n t  names f o r  h i s  

c h a r a c t e r s  when he f i r s t  s e t  down h i s  s t o r i e s .  As P h i l i p  Young has  

n o t e d ,  "His  f r e q u e n t  p r a c t i c e  was t o  use  t he  r e a l  names o f  r e a l  peop l e

^ B a k e r ,  The W r i t e r  As A r t i s t , p.  76.

^ B a k e r ,  L i f e , pp.  158 - 159,  164.
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Q
i n  e a r l y  d r a f t s  o f  f i c t i o n . "  In h i s  e a r l i e s t  work ,  he used t h e  names

of  r e a l  p e o p l e  even i n  t he  f i n a l  p u b l i s h e d  t e x t .  Hemingway' s  s i s t e r

M a r c e l l i n e  r e c o r d s  t h a t  d u r i n g  t h e  C hr i s tma s  h o l i d a y s  o f  1923,  h e r

b r o t h e r  r e t u r n e d  t o  t h e  f a mi l y  home i n  Oak P a r k ,  I l l i n o i s  f o r  a s h o r t

v i s i t ,  and gave  h e r  a copy of  h i s  f i r s t  book,  Th r ee  S t o r i e s  and Ten Poems.

The f i r s t  s t o r y  was c a l l e d  "Up In  M ich i g an . "
How n i c e  I t h o u g h t .  I r e a d  on a few p a ge s .
The two main c h a r a c t e r s  of  t h e  s t o r y ,  a man 
and a woman had t h e  same f i r s t  names as  two 
o f  our  c l o s e  f a m i l y  f r i e n d s ,  a c o up le  o f  whom 
we were  p a r t i c u l a r l y  fond .  The d e s c r i p t i o n s  
o f  them i n  t h e  t a l e ,  e s p e c i a l l y  o f  t h e  man, 
f i t t e d  o u r  f r i e n d s  so  a c c u r a t e l y  t h a t  as  I r e a d  
on and r e a l i z e d  t h a t  E r n e s t  had p u t  t h e s e  k i n d l y  
p e o p l e  i n t o  t h i s  v u l g a r ,  s o r d i d  t a l e  he had 
i n v e n t e d ,  rriy s tomach t u r n e d  o v e r .  I t  w a s n ' t
j u s t  t h e  s t o r y  t h a t  a f f e c t e d  me___ I t  was
E r n e s t ' s  a p p a r e n t  l a c k  o f  any d e c e n t  c o n s i ­
d e r a t i o n  f o r  t he  f e e l i n g s  o f  t h e  p e op l e  whose 
names and d e t a i l e d  d e s c r i p t i o n s  he had used  i n  
t h e  s t o r y  t h a t  h o r r i f i e d  m e . . . . I  wondered how 
rny b r o t h e r  cou l d  be  s u r e  t h e s e  p e o p l e  he had
used  would n o t  run a c r o s s  t h i s  s t o r y  some t ime
i n  t h e g f u t u r e  and be h u m i l i a t e d  and h u r t  beyond 
w o r d s .

Hemingway took  more t h a n  t h e  names of  h i s  c h a r a c t e r s  from r e a l  

l i f e .  The f i c t i o n a l  c o u r s e  he c h a r t e d  be tween In Our Time and Across  

t h e  R i ve r  and I n t o  t h e  Tr ee s  c o n t a i n e d  many d e t a i l s  o f  h i s  own e x p e r i e n c e .  

However,  Hemingway was n o t  a d i a r i s t ;  h i s  f i c t i o n  i s  more t h a n  a 

r e c o r d i n g  o f  e v e n t s  i n  which t h e  names have been changed.  Ex p e r i e nc e  i s  

n o t  d e s c r i b e d  s e q u e n t i a l l y ,  and t h e r e  i s  a m i x t u r e  o f  d e t a i l s  and

e v e n t s  e x p e r i e n c e d  a t  d i f f e r e n t  t imes  i n  d i f f e r e n t  p l a c e s ,  and j o i n e d

w i t h  I m a g i n a t i v e  e l e m e n t s .  In an u n p u b l i s h e d  s e c t i o n  o f  "B1g Two-Hear ted 

R i ve r "  he w r o t e ,

^Three  Bags F u l l  (New York:  H a r c o u r t ,  197 2 ) ,  p.  72.
g

Marcel  l i n e  Hemingway S a n f o r d ,  At  The Hemingways ( Bos ton :  
L i t t l e  Brown, 1962) ,  p .  216.
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The only  w r i t i n g  h a t  was any good was what  
you made up,  what  you i ma gi ne d ,  t h a t  made 
e v e r y t h i n g  come t r u e .  Like  when he w ro t e  
"My Old Man" h e ' d  n e v e r  s een  a j o c k e y  k i l l e d  
and t he  n e x t  week George P a r f r e m e n t  was 
k i l l e d  a t  t h a t  ve ry  jump. E v e r y t h i n g  good 
h e ' d  e v e r  w r i t t e n  h e ' d  made up.  None o f  i t  
had e v e r  happened.  T h a t ' s  what  t h e  f a m i l y  
c o u l d n ' t  u n d e r s t a n d .  They t h o u g h t  i t  was 
a l l  e x p e r i e n c e .  ( I t em  274,  pp.  90 - 91)

Whi le  t h i s  i s  s u r e l y  n o t  an unusual  d e f i n i t i o n  o f  t h e  p r o c e s s  of  

c o m p o s i t i o n ,  i t  i s  r e a l l y  t h e  key t o  Hemingway' s  approach  t o  t he  

w r i t i n g  o f  f i c t i o n  and m e r i t s  f u r t h e r  d i s c u s s i o n .  The s t a t e m e n t  i s  

d i s t i n c t i v e ,  f i r s t ,  be ca us e  i t  shows Hemingway' s  l i m i t e d  c o n c e p t i o n  

o f  t h e  t e rm "made u p . "  An e p i s o d e  t h a t  i s  "made up" cou l d  e a s i l y  be 

c o n s t r u e d  as  one w ho l l y  imag i ned ,  h av i ng  no b a s i s  1n f a c t ,  b u t  a 

p r o d u c t  o f  f a n t a s y  o r  r e v e r i e .  I n d e e d ,  t h a t  i s  g e n e r a l l y  t h e  a c c e p t e d  

d e f i n i t i o n  o f  "made u p . "  To Hemingway, a t  l e a s t  i n  t h i s  e a r l y  s t a g e  of  

h i s  c a r e e r ,  "made up" meant  a s e r i e s  o f  c i r c u m s t a n c e s  b ased  on f a c t ,  

b u t  no t  s u b j e c t  t o  v e r i f i c a t i o n ,  t h a t  i s ,  d i f f e r i n g  in  d e g r e e  from news 

r e p o r t i n g  which was a s e r i e s  o f  f a c t s  which needed  t o  be r e c o u n t e d  i n  

t h e  p r e c i s e  o r d e r  1n which t hey  had o c c u r r e d ,  w i t h  c l o s e  a t t e n t i o n  p a i d  

t o  t i me  s e q u e n c e ,  f a c t  and p l a c e . .

The method was one Hemingway had a l r e a d y  e s t a b l i s h e d  by t he  t ime  

he w r o t e  t h e  n o v e l .  In The Sun Also R i s e s , t h e r e  a r e  long and c o m pl e t e l y  

r e a l i s t i c  d e s c r i p t i o n s  o f  s e t t i n g ,  t h e r e  a r e  c h a r a c t e r s  much l i k e  p e op l e  

whom Hemingway knew, b u t  t h e r e  i s  t he n  a g r a du a l  I n f u s i o n  o f  imagined  

m a t e r i a l  u n t i l  t he  p a r t  t h a t  1s "made up" comes t o  domina te  t h e  book.

The way i n  which Hemingway "made up" t h e  s t o r y  " I n d i a n  Camp," which he
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w r o t e  1n 1 9 2 4 ^  and which  was p u b l i s h e d  as  Ch ap t e r  I o f  In Our Time, 

p e r f e c t l y  i l l u s t r a t e s  t h i s  c omb in a t i o n  o f  f a c t  and i m a g i n a t i o n .  " I n d i a n  

Camp" i s  Hemingway' s  whole  method i n  m i n i a t u r e .  The s e t t i n g  i s  r e a l i s t i c :  

t h e  Hemingway f a m i l y  m a i n t a i n e d  a summer home a t  Wal loon Lake in  n o r t h e r n  

Mich igan .  Nick Adams' s  f a t h e r  i s  a d o c t o r ,  as was Hemingway' s .  As he 

no t ed  i n  t h e  m a n u s c r i p t  o f  "Big Two-Hear ted R i v e r , "  Hemingway had " n e v e r  

seen  an I n d i a n  woman hav ing  a baby" ( I t em  275,  p.  9 1 ) ,  b u t  by the  t ime  

he w ro t e  " I n d i a n  Camp" he was an e x p e r i e n c e d  r e p o r t e r ,  and i n  t he  1922 

r e t r e a t  o f  t h e  C h r i s t i a n  p o p u l a t i o n  o f  T h r a c e ,  which he had c ov er ed  

f o r  t h e  Tor on t o  S t a r , ^  he had seen  a woman i n  l a b o r .  He no te d  i n  t he  

t y p e s c r i p t  of  "Big Two-Hear ted R i v e r , "  "He ' d  seen  a woman have a baby 

on t h e  road  t o  Ka raga t ch  and t r i e d  t o  he lp  h e r .  Tha t  was t h e  way i t  

wa s . "  ( I t em 275,  p.  19) When he w r o t e  " I n d i a n  Camp," Hemingway took t h e  

e p i s o d e  on t h e  road t o  Karaga t ch  and t r a n s f e r r e d  i t  t o  n o r t h e r n  Michigan 

where  young Nick Adams s e t  o f f  w i t h  h i s  f a t h e r  and Uncle  George t o  

h e l p  an I n d i a n  woman i n  c h i l d b i r t h .  The d r a m a t i c  c l i max  o f  t h e  s t o r y ,  

t h e  s u i c i d e  o f  t he  I n d i a n  husband who can n o t  b e a r  h i s  w i f e ’s s c r e a ms ,  

i s  f i c t i o n .  I t  i s  t h i s  method o f  f u s i n g  f a c t  and f i c t i o n  i n t o  a cogen t  

who l e ,  o f  g i v i n g  t h a t  whole  a d r a m a t i c  u n i t y ,  t h a t  i s  t h e  s t r e n g t h  o f  

Hemingway' s  t e c h n i q u e .  But t h e  same p o i n t  can be made o v e r  and ove r  

a g a i n  f o r  a l l  of  Hemingway’s f i c t i o n .  From s t a r t  t o  f i n i s h  he r e l i e d  

h e a v i l y  on m a t e r i a l  drawn from l i f e  e x p e r i e n c e  t o  form t h e  b a s i s  o f  h i s  

s t o r i e s .

10Baker ,  L i f e , p.  125. 

U I b i d . , p.  99.
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And what  he imagined  made e v e r y t h i n g  "come t r u e . "  H e r e ,  as w i t h  

t h e  p h r a s e  "made up , "  t h e r e  i s  a c h o i c e  o f  r e ma rka b l y  c h i l d i s h  words t o  

d e s c r i b e  a complex a r t i s t i c  p r o c e s s .  I t  i s  i m p o s s i b l e  t o  e s c a p e  t h e  

i m p l i c a t i o n s  o f  t h e  p h r a s e  "come t r u e . "  In c r e a t i n g  h i s  f i c t i o n ,

Hemingway reworked r e a l i t y ,  r e o r d e r e d  h i s  own e x p e r i e n c e .  By doing  s o ,  

he g a i n e d  a d e g r ee  o f  c o n t r o l  o v e r  t h o s e  e v e n t s  which he cou ld  n e v e r  

have a c h i e v e d  i n  r e a l  l i f e .  In f i c t i o n ,  he was a b l e  t o  r e s o l v e  problems  

which e sc ap ed  s o l u t i o n  i n  l i f e .  He d i d  t h i s  by c o n s i s t e n t l y  p r e s e n t i n g  

an imagined  c o n c l u s i o n  t o  an a c t u a l  p rob lem.  With t he  a b s o l u t e  power 

o f  a s t o r y  t e l l e r  t o  c o n t r o l  t h e  d e s t i n i e s  o f  h i s  c h a r a c t e r s ,  Hemingway 

t ime  and a g a i n  r e s o l v e d  s i t u a t i o n s  o f  f i c t i o n a l  c o n f l i c t  i n  t he  h e r o ' s  

f a v o r .  Always t h e s e  s t o r i e s  a r e  based  t o  some d e g r e e  on Hemingway' s  

own l i f e  e x p e r i e n c e .  Always t h e  n a r r a t o r  (who i s  always t o  s ane  d e gr ee  

based  on Hemingway h i m s e l f )  s u c c e s s f u l l y  co mp l e te s  a t a s k  o r  b r i n g s  some 

i s s u e  to  i t s  c o n c l u s i o n .  O f t e n ,  t h e  r e s u l t s  i n  f i c t i o n  a r e  q u i t e  

d i f f e r e n t  from t h o s e  i n  f a c t .  Hemingway c o n s i s t e n t l y  used  h i s  i m a g i n a t i o n  

t o  p r o j e c t  an o r d e r  i n  f i c t i o n ,  an o r d e r  which he cou l d  n o t  a c h i e v e  in  

r e a l i t y .  The f i c t i o n a l  r e a l i t y ,  a lways  under  h i s  c o n t r o l ,  always 

r e s o l v e d  t o  r e f l e c t  p o s i t i v e l y  on t he  h e r o ,  cou ld  make a l l  h i s  i n n e r  

d e s i r e s  "come t r u e . "  Thi s  i s  a t y p i c a l  a s p e c t  o f  Hemingway' s  f i c t i o n .

In The Sun Also R i s e s , t h i s  i s  an i m p o r t a n t  p a r t  o f  t h e  J a k e - B r e t t  

r e l a t i o n s h i p ,  and w i l l  be d i s c u s s e d  f u l l y  i n  a l a t e r  c h a p t e r .  The love  

s t o r y  between F r e d e r i c k  Henry and C a t h e r i n e  Ba r k l ey  i n  A Farewel l  

To Arms p a r a l l e l s  t o  a p o i n t  Hemingway' s  wa r t i me  romance w i t h  t he  n u r s e  

Agnes von Kurowsky.  In r e a l  l i f e ,  t h e  n u r s e  t r a n s f e r r e d  h e r  a f f e c t i o n s
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t o  an I t a l i a n  o f f i c e r ,  and w r o t e  t o  Hemingway o f  he r  new romance.  The 

f i c t i o n a l  Henry s u f f e r e d  no such r e j e c t i o n ;  h i s  a f f a i r  w i t h  C a t h e r i n e  

Ba r k l ey  i s  h i g h l y  s u c c e s s f u l ,  and h i g h l y  r o m a n t i c i z e d .  Though he l o s e s  

h i s  b e l o v e d ,  much as  Hemingway l o s t  Miss von Kurowsky,  he does s o  o n l y  

a f t e r  he has  proven h i m s e l f  t o  be a h e r o .  C a t h e r i n e  B a r k l e y ' s  d e a t h ,  

and t h e  d e a t h  of  t h e  c h i l d  l e a v e  him f r e e  to  overcome h i s  g r i e f  and s e t  

a b o u t  l i v i n g  t h e  r e s t  o f  h i s  l i f e .  Henry i s  l e f t  w i t h  some emot iona l  

s c a r s ,  b u t  a t  about  t h e  same p o i n t  a t  which Hemingway found h i m s e l f  

a f t e r  he r e t u r n e d  f rom t h e  war .  In f i c t i o n ,  he r e s o l v e d  t o  t he  c r e d i t  

o f  h i s  he ro  a s i t u a t i o n  which p a r a l l e l e d  one i n  h i s  own l i f e  t o  which 

t h e r e  had n o t  been a s u c c e s s f u l  r e s o l u t i o n .

An even s t r a n g e r  r e o r d e r i n g  o f  r e a l i t y  can be found i n  Hemingway' s

l a s t  work,  t h e  pos thumous l y  p u b l i s h e d  I s l a n d s  i n  t h e  S t r e a m . In t h a t

n o v e l ,  each o f  t h e  t h r e e  s ons  o f  t he  h e r o ,  Thomas Hudson,  d i e s ,  and he

e f f e c t s  a t empora ry  r e co n c i  H i  a t i o n  w i t h  h i s  f i r s t  w i f e .  Like  Thomas

Hudson,  Hemingway had t h r e e  s o n s ,  a l l  o f  whom a r e  s t i l l  a l i v e .  As he

grew o l d e r ,  he r e g r e t t e d  i n c r e a s i n g l y  t h a t  he had d i v o r c e d  H a d l ey ,  h i s

f i r s t  w i f e ,  and 1n A Moveable  F e a s t , he t r i e d  t o  min imi ze  h i s  own

12r e s p o n s i b i l i t y  f o r  t h i s  a c t i o n .  I t  i s  n o t  u n r e a s o n a b l e  t o  s u g g e s t  

t h a t  i n  f i c t i o n  Hemingway t r i e d  t o  make "come t r u e "  an e r a d i c a t i o n  o f  

t h e  p a s t ,  o f  t h e  two sons  who were t h e  e v i d e n c e  of  t he  second  m a r r a i g e ,  

t h e n  even t h e  t r e a s u r e d  son o f  t h e  f i r s t  m a r r i a g e ,  t o  r e s t o r e  t h e  t ime  

o f  I n n o c e n c e ,  t he  t ime  b e f o r e  t h e  f a l l .  Thi s  1s t h e  most  ex t r eme  use

12 "There  i s  Never  Any End t o  P a r i s , ” (New York:  S c r i b n e r ' s ,
196 4) ,  pp.  207 - 210.
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o f  such i m a g i n a t i v e  p r o j e c t i o n  i n  Hemingway' s  f i c t i o n ,  i n  an e f f o r t  t o  

s e t  i n  o r d e r  a r e a l i t y  which he c ou l d  n o t  o t h e r w i s e  c o n t r o l .

In The Sun Also  R i s e s , Hemingway f o l l o we d  t h e  p a t t e r n  o f  compo­

s i t i o n  which he had e v o l v ed  i n  h i s  e a r l y  s h o r t  s t o r i e s ;  he s t a r t e d  

w i t h  e v e n t s  drawn from h i s  own l i f e  e x p e r i e n c e  and t hen  i n t e r w o v e  them 

w i t h  imagined m a t e r i a l .  He "made up" a s t o r y  which was f i r m l y  r o o t e d  

i n  f a c t ;  i n  t h e  e a r l i e s t  pages  of  t h e  f i r s t  d r a f t  o f  t he  n o v e l ,  he 

used t he  r e a l  names o f  r e a l  p e o p l e .
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CHAPTER II  

THE PEOPLE IN THE NARRATIVE

A good p a r t  o f  t he  o r i g i n a l  p o p u l a r i t y  o f  The Sun Al s o  R i se s  has

t'Sen l a i d  t o  t h e  f a c t  t h a t  i t  was a roman & c l e f .

Around P a r i s  much o f  t h e  p l e a s u r e  i n  r e a d i n g  t h e  novel
l a y  i n  i d e n t i f y i n g  t h o s e  who had s e r v e d  a s  work ing
models  f o r  t h e  c a s t  o f  c h a r a c t e r s .  N e a r l y  eve r yone  
one t h e  L e f t  Bank r e c o g n i z e d  B r e t t  A s h l e y ,  Mike 
Campbell  and Rober t  Cohn. A few saw t h a t  Braddocks  
and h i s  w i f e  were  b ased  on Ford Madox Ford and 
S t e l l a  Bowen. The re  was a good deal  o f  i n e f f e c t u a l  
d e b a t e  a b o u t  t h e  i d e n t i t y  o f  Count  M i p p i p o p o l o u s .
Ha r o l d  S t e a r n s . . . .was p e r f e c t l y  r e c o g n i z a b l e  as 
Harvey S t o n e . 1

2
To one r e v i e w e r ,  i t  was a s u c c e s  de s c a n d a l e , f l o a t e d  on v i n  o r d i n a i r e .

The r e a c t i o n s  o f  t h e  p e r s on s  t h o u g h t  t o  be t h e  keys t o  t h e  novel  

v a r i e d .  Some were  amused,  o t h e r s  enormous ly  h u r t  and e m b i t t e r e d .  For  

a t i m e ,  " P a r i s  g o s s i p  a s s e r t e d  t h a t  i t s  t i t l e  s h o u l d  have been Six
3

C h a r a c t e r s  i n  Sea rch  o f  an Aut hor  - -  With A Gun A p i e c e . "  C ar l o s

Baker  s u g g e s t s  t h a t  Hemingway h i m s e l f  may have been r e s p o n s i b l e  f o r  some

o f  t h e  s t o r i e s .

He p r e t e n d e d ,  f o r  example ,  t o  have h e a r d  a rumor t h a t  
he had run o f f  t o  S w i t z e r l a n d  t o  avo i d  be i ng  murde red  
by v a r i o u s  demented p e r s o n s  who t h o u g h t  t h e y  saw 
t h e ms e l v e s  1n The Sun Also  R i s e s . H a r o l d  Loeb,  among 
o t h e r s ,  was s a i d  t o  be o u t  s e a r c h i n g  f o r  him w i t h  a 
gun.  E r n e s t ' s  r e s p o n s e ,  as he t o l d  i t ,  was t o  send

^Baker ,  L i f e , p.  179.

^Robe r t  L i t t e l l ,  New R ep u b l i c  51 (Augus t  10,  1927) ,  p.  303. 

^Baker ,  The W r i t e r  As A r t i s t ,  p.  78.
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o u t  word a round  t h e  q u a r t e r  t h a t  he co u l d  be 
found s i t t i n g  o u t s i d e  L i p p ' s  B r a s s e r i e  between 
two and f o u r  on c e r t a i n  J a n u a r y  a f t e r n o o n s .  He 
t ook  i t  as  a s i g n  o f  c owar d i ce  among h i s  a c c u s e r s  
t h a t  no b u l l e t s  w h i s t l e d . 4

Haro ld  Loeb was one of  t h e  f i r s t  t o  co n f i r m t h a t  Hemingway had 

based  t he  nove l  on t h e  e v e n t s  o f  l i f e  and f i l l e d  i t  w i t h  c h a r a c t e r s  

modeled on p e o p l e  he knew. In The Way I t  Was, L o e b ' s  a u t o b i o g r a p h y  

which was p u b l i s h e d  1n 1959,  he c i t e s  names,  d a t e s  and p l a c e s .  His 

s t o r y  c o r r e s p o n d s  t o  much o f  Hemingway' s f i c t i o n a l  s c e n a r i o ,  though 

t h e r e  a r e  c e r t a i n  d i f f e r e n c e s  o f  f a c t .  His b r i e f  i d y l l  w i t h  a woman 

whom he  c a l l s  Duff  T w i t c h e l l  c l o s e l y  p a r a l l e l s  Rober t  Cohn ' s  a f f a i r  

w i t h  B r e t t  A s h l e y .  B r e t t ' s  companion,  Mike Campbel l ,  c o r r e s p o n d s  t o  

D u f f ' s  companion ,  whom Loeb c a l l s  Pa t  Swazey.  Haro ld  Loeb had w r i t t e n  

a novel  c a l l e d  Doodab which was p u b l i s h e d  i n  1925 by L i v e r i g h t .  He was 

t hen  s e p a r a t i n g  from h i s  m i s t r e s s ,  who was g i v e n  t h e  name L i l l y  Lubow in 

The Way I t  Was. In The Sun Al so  R i s e s , Rober t  Cohn,  a l s o  a n o v e l i s t ,  

was s e p a r a t i n g  f rom h i s  m i s t r e s s ,  F r ances  Clyne.  In L oe b ' s  a c c ou n t  

Hemingway i s  J a k e  B a r n e s ,  and e i t h e r  Donald Ogden S t e w a r t  o r  B i l l  

Smi th i s  B i l l  Gor ton .  Loeb n e v e r  a t t e m p t s  to  r e f u t e  s p e c i f i c  p a r t s  o f  

t h e  Hemingway n o v e l ;  r a t h e r ,  he s e t s  o u t  h i s  s t o r y  t o  p a r a l l e l  t he  

e v e n t s  o f  The Sun Also  R i s e s . S p e c i f i c  d i f f e r e n c e s  between t he  two 

a c c o u n t s  w i l l  be d i s c u s s e d  i n  s u b s e q u e n t  c h a p t e r s .  The Way I t  Mas 

p r e s e n t s  t h e  f a c t u a l  e l e m e n t s  o f  t h e  s t o r y  from Loeb’s p o i n t  o f  view.

There  a r e ,  however ,  s e v e r a l  r e a s o n s  t o  q u e s t i o n  L oe b ' s  v e r s i o n  

o f  t h e s e  f a c t s .  The f i r s t  i s  one o f  a c c u r a c y .  The names which Loeb

^ B a k er ,  L i f e ,  p .  181.
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a s s i g n e d  t o  a number o f  t h e  p e o p l e  a b o u t  whom he wro t e  a r e  d i f f e r e n t  

f rom t h o s e  o f  Hemingway' s o r i g i n a l s  used by C a r l o s  Baker  and o t h e r s  

who have w r i t t e n  ab o u t  The Sun A1so R i s e s . The woman whom Loeb c a l l s  

Duff  T w i t c h e l l  was r e a l l y ,  Baker  s a y s ,  Duff  Twysden.  P a t  Swazey was 

r e a l l y  P a t  G u t h r i e .  Both had been dead f o r  many y e a r s  by t he  t ime 

Loeb w r o t e  h i s  a c c o u n t ,  and i t  i s  p r o b a b l e  t h a t  he was aware o f  t h e i r  

d e a t h s .  He can be c r e d i t e d  w i t h  d e l i c a c y  i n  renaming t h e  woman who was 

f o r  t h r e e  y e a r s  h i s  m i s t r e s s ,  b u t  s i n c e  t he  names P a t  and Duff  a r e  

t h o s e  o f  t h e  o r i g i n a l  f i g u r e s ,  and T w i t c h e l l  so c l o s e l y  r e sembl e s  

Twysden,  t h e  q u e s t i o n  a r i s e s  as  t o  w h e t h e r ,  i n  t h e s e  i n s t a n c e s ,  Loeb 

was be i ng  t a c t f u l ,  o r  mere ly  wrong.  And i f  t h e r e  a r e  i n a c c u r a c i e s  o f  

name,  migh t  t h e r e  n o t  a l s o  be i n a c c u r a c i e s  o f  f a c t ?

Loeb ackn o wl e dg e s ,  in The Way I t  Was, t h a t  by f o l l o w i n g  Duff  a t

Pamplona,  and by f o r c i n g  h i m s e l f  i n t o  s i t u a t i o n s  i n  which he would b e s t
5

have been a b s e n t ,  he a c t e d  i m p r o p e r l y .  But ,  he s a y s ,  a t  no t i me  d i d  

he a c t  q u i t e  so  bad l y  as  d i d  Rober t  Cohn. But Loeb has made a b a s i c  

e r r o r ;  he has assumed t h a t  Rober t  Cohn was i n t e n d e d  t o  be a p r e c i s e  

copy o f  h i m s e l f .  He has a tkr t i t t ed t h a t ,  i n  some e x t e r n a l s ,  he r e s e mb le s  

t h e  f i c t i o n a l  Cohn: he knew Hemingway i n  P a r i s  and was h i s  t e n n i s

p a r t n e r ,  he had an a f f a i r  w i t h  Duff  Twysden,  he was a member o f  t he  

group  t h a t  went  t o  Pamplona i n  J un e  1925.  Loeb f e l t  t h a t  he had been 

b e t r a y e d  by Hemingway, and i n  w r i t i n g  h i s  a u t o b i o g r a p h y  he expended 

c o n s i d e r a b l e  e ne r g y  t o  show t h a t  he had been  wronged.

Loeb ' s  e f f o r t s  t o  r e d r e s s  an o l d ,  b u t  s t i l l  r a n k l i n g ,  wrong have 

r e c e i v e d  r e c e n t  s u p p o r t  from Ber t r am S a ra s o n .  In c o m p i l i n g  Hemingway

5Loeb , p.  296.
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and t h e  Sun S e t , Sa r a s o n  s a i d  t h a t  he had a t t e m p t e d  "To a p p r i s e  a l l  

t h o s e  whose l i v e s  a r e  t h e  s u b j e c t  o f  comnent  i n  t h e s e  pages  t h a t  my 

p ur po se  i s  t o  p r e s e n t  t h e  raw m a t e r i a l  o u t  of  which Hemingway f a s h i o n e d  

h i s  novel  w i t h o u t  n e g l e c t i n g  emphas i s  on t h e  raw d ea l  t h a t  Hemingway 

gave mos t  o f  t h e  p e r s o n s  who became h i s  f i c t i o n s . " 8 The book i s  a 

c o l l e c t i o n  o f  i n t e r v i e w s  w i t h  +he r e a l - l i f e  p r o t o t y p e s  o f  t h e  c h a r ­

a c t e r s  i n  The Sun Also  R i s e s , and o f  a r t i c l e s  t h a t  t he y  and o t h e r s  

have w r i t t e n  abou t  t h e  novel  and each o t h e r .  Many o f  t h e  a r t i c l e s  had 

a l r e a d y  a pp e a r e d  i n  t h e  C o n n e c t i c u t  Review, a p u b l i c a t i o n  o f  t he  

U n i v e r s i t y  o f  C o n n e c t i c u t ,  a l s o  e d i t e d  by S a ra s o n .  For  t h e  book,  t h e  

e d i t o r  w ro t e  a long i n t r o d u c t i o n  abou t  t h e  f a c t u a l  background o f  The 

Sun Also R i s e s . He p r o v i d e s  a g r e a t  dea l  o f  i n f o r m a t i o n  ab ou t  some o f  

t h e  c h a r a c t e r s ,  l i t t l e  abou t  o t h e r s ,  and c o n s i d e r a b l e  s p e c u l a t i o n  abou t  

Hemingway' s  mo t i ve s  and me thods .  His b a s i c  c o n t e n t i o n  i s  t h a t  Hemingway 

s i n n e d  by d e v i a t i n g  from t h e  f a c t s  and w r i t i n g  f i c t i o n ,  t h a t  he t ampered 

w i t h  t h e  t r u t h  and mus t  be t a ke n  t o  t a s k  f o r  h i s  m i sg u i de d  e f f o r t s  t o  

r e s t r u c t u r e  r e a l i t y .  " . . . . I  wanted  t o  r e v e a l  how The Sun Also R i se s

f i c t i o n a l i z e d  t h e i r  b i o g r a p h i e s  and f a i l e d  t o  t a k e  I n t o  a c c o u n t  some
7

o f  t h e  r e a l i t i e s  o f  t h e i r  l i v e s . "  S a r a s o n ' s  d e s i r e  t o  r e a d  The Sun 

Also  R i se s  as  h i s t o r y ,  and c o n s e q u e n t l y  t o  m i s r e ad  i t ,  i s  c l e a r  from 

t h e  f i r s t  s e n t e n c e .  " I n  t h e  summer o f  1965 I d i s c o v e r e d  t h a t  t h e  Rober t  

Cohn of  The Sun A1so R1ses l i v e d  l e s s  t h a n  a t e n  minu te  d r i v e  from my
g

home. Tha t  was Haro ld  Loeb and he c o r d i a l l y  i n v i t e d  me t o  v i s i t  h im. "

^ S a r a s o n ,  p r e f a c e ,  p.  x.  

7 I b i d .

8 I b i d . , p.  3.
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C l e a r l y ,  i t  i s  n e c e s s a r y  t o  r e i t e r a t e  w i t h  some f r e q u e n cy  t h a t  

The Sun Also  R i s e s  i s  a work o f  f i c t i o n .  While i t  i s  f i r m l y  grounded  1n 

f a c t ,  i t  i s  n e i t h e r  a d i a r y  n o r  an h i s t o r i c a l  r e c o r d .  Nor does  1 t  

presume t o  be one.  A roman a" c l e f  may be an unkind form o f  f i c t i o n ,  

bu t  i t  i s  one  we l l  e s t a b l i s h e d .  The p o i n t  a t  i s s u e  i s  n o t  Hemingway' s  

l a ck  o f  r e g a r d  f o r  t h e  f e e l i n g s  o f  o t h e r s ,  b u t  r a t h e r ,  how he s t a r t e d  

w i t h  r e a l i t y  and t empered  i t  i m a g i n a t i v e l y ,  how he t r a n s f o r m e d  an 

e x c u r s i o n  t o  Spa i n  i n t o  a g r e a t  v i s i o n  o f  t h e  s p i r i t u a l  c a t a s t r o p h e  

t h a t  was t h e  r e s u l t  of  t h e  f i r s t  World War.

The Sun A1so R i se s  began as an a c c o u n t  o f  t h e  t r i p  t h a t  E r n e s t

and Hadley Hemingway made t o  S pa i n  i n  J une  1925 i n  t he  company o f

Duff  Twysden,  Pa t  G u t h r i e ,  Ha r o l d  Loeb,  B i l l  Smi th and Donald Ogden

S t e w a r t .  When Hemingway began t o  w r i t e  1n V a l e n c i a  on J u l y  21,  he

d e s c r i b e d  r e a l  me e t i n gs  and a d v e n t u r e s ,  r e a l  p a s s i o n s  and t e n s i o n s .

Hadley r e c a l l e d  t h e  i n t e n s i t y  w i t h  which he had worked and con f i r med

t h a t  t h e  book was based  in  r e a l i t y .  A l i c e  Hunt S o k o l o f f ,  h e r  b i o g r a p h e r ,

n o t e d ,  "The whole  r e c e n t  Pamplona e x p e r i e n c e  was s immer ing i n s i d e  him
g

and had t o  be w r i t t e n  o u t . "

And when he began t o  w r i t e ,  he used  t h e  names o f  h i s  f r i e n d s  in  

t h e  m a n u s c r i p t .  At  t h e  b e g i n n i n g  t h ° r e  ? r e  Hem, D u f f ,  P a t ,  Don and 

H a r o l d ,  and even  Hadley a p p e a r s ,  though she  q u i c k l y  d i s a p p e a r s  as does 

B i l l  Smi th.  On t h e  s i x t h  page ,  t he  n a r r a t o r  d e s c r i b e s  t h e  u n h e r a l d ed  

a r r i v a l  In Pamplona o f  t h e  American Ambassador  and h i s  two companions .  

When no one comes o u t  t o  g r e e t  them,  t h e  n a r r a t o r ' s  f r i e n d s  u r ge  him t o  

do so .

^ S o k o l o f f ,  p.  82.
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Duff  s a i d ,  "I  s a y ,  t h a t ' s  a shabby  way t o  t r e a t  an 
a m b a s s a d o r . "

Don s a i d ,  "But  h e ' s  o n l y  an American a mb as s ad o r . "

B i l l  s a i d ,  "They d o n ' t  know t h a t  he re  t h o u g h . "

"Go on Hem," Duff  s a i d .  "You know him.  Go o u t  and 
say  somet h ing  t o  h im."

"Give him t h e  keys  o f  t h e  c i t y , "  P a t  s a i d .

"Give  him t h e  key t o  my room," Don s a i d .

"Go on Hem, you r e a l l y  o u g h t , "  Duff  s a i d .

I d i d  n o t  want  t o  go o u t .  S t i l l ,  a f t e r  a l l ,  he was 
our  Ambassador .

"Go o n , "  Hadley s a i d .  " T e l l  them t o  come and have 
a d r i n k . "
( I t em  193,  pp.  7 - 8 )

T h i s  exchange  o ccu r s  j u s t  a f t e r  t h e  n a r r a t o r  has r e t u r n e d  from 

h i s  f i r s t  mee t ing  w i t h  t h e  young b u l l f i g h t e r .  Th i s  i s  t h e  comple t e  

c a s t  w i t h  t h e  e x c e p t i o n  o f  Ha r o l d  l o e b  who,  in  a p a s s a g e  which 

c o re e s po nd s  to one on page 176 o f  t he  f i n a l  t e x t ,  i s  c a l l e d  a w r i t e r .

On t h e  b a s i s  o f  t h e  m a n u s c r i p t  e v i d e n c e ,  and s u b s t a n t i a t e d  by 

B ak e r ,  ^  a l i s t  o f  t h e  p e o p l e  who s e r v e d  as  models  f o r  t h e  c h a r a c t e r s  

1n The Sun Also  R i se s  can be p r o v i d e d .

MODEL CHARACTER

E r n e s t  Hemingway J a k e  Barnes

Duff  Twysden B r e t t  Ashley

Har o l d  Loeb Rober t  Cohn

P a t  G u t h r i e  M1ke Campbell

Donald Ogden S t e w a r t /  B i l l  Gor ton
B i l l  Smi th

Caye tano  Ordonnez ( r e a l  Pedro Romero
name o f  N1no de l a  Palma)

*° Bake r ,  L i f e , p.  148.



29

Ka th l ee n  Cannel l Fr ances  Clyne

Ford Madox Ford Braddocks

Glenway Wesco t t Rober t  P r e n t i  s s

J u a n i t o  Qu i n t ana J u a n i t o  Montoya

Haro ld  S t e a r n s Harvey Stone

However,  Hemingway q u i c k l y  began t o  d i s t a n c e  h i m s e l f  from t h e  

r e a l  p e o p l e ,  and t o  i n v e n t  names f o r  some o f  t h e  c h a r a c t e r s .  By J u l y  23,  

when he began t o  w r i t e  i n  t h e  f i r s t  o f  t h e  n o t e b o o k s ,  Ha r o l d  Loeb had 

become G e ra l d  Cohn. J u s t  two pages  f u r t h e r ,  t h e  n a r r a t o r  i s  g i v e n  t h e  

name J a k e  Bar nes .  Hemingway’s use  o f  t h e  new names was n o t  c o n s i s t e n t .  

Sometimes he s l i p p e d  and used  i n s t e a d  t h e  name o f  t h e  r e a l  p e r s o n  o f  

whom he was t h i n k i n g .  The one r e a l  name c a r r i e d  c o n s i s t e n t l y  t h rough  

t h e  m a n u s c r i p t  i s  D u f f ' s .  O r i g i n a l l y ,  s h e  was g i v e n  t he  l a s t  name 

"Anthony , "  though even t h i s  sma l l  d e t a i l  had a r e a l - l i f e  b a s i s .  Duf f  

Twysden ' s  s o n ,  by S i r  Roger  Thomas Twysden,  was named A n t h o n y . ^  Even 

when she  i s  d e ep l y  i n v o l v e d  i n  t h e  p o r t i o n  o f  t h e  s t o r y  which i s  c o m p l e t e l y  

f i c t i o n a l ,  Duf f  i s  s t i l l  c a l l e d  Duf f .  E v i d e n t l y ,  renaming h e r  p r e s e n t e d  

a s p e c i a l  prob lem.  With o t h e r  c h a r a c t e r s ,  t h e  r e a l  name i s  c r o s s e d  ou t  

and r e p l a c e d  w i t h  a f i c t i o n a l  one .  Th i s  neve r  happens  w i t h  Duf f .  A 

t y p e w r i t t e n  and h e a v i l y  c o r r e c t e d  s h e e t  which p r e c e d e s  t h e  h a n d w r i t t e n  

m a n u s c r i p t  s u g g e s t s  a number o f  names f o r  h e r .  These  i n c l u d e  E l i z a b e t h  

B r e t t  Murray,  E l i z a b e t h  Nei l  Murray and Lady D o r i s .  Her h u s b a n d ' s  name 

was changed f rom Henry Marlow t o  Rober t  Lambert  t o  Ro be r t  Durham t o  

R ober t  Ash l ey .  F i n a l l y ,  Hemingway n o t e d ,  "name g e n e r a l l y  used  - -  

B r e t t  A s h l e y . "

^ S a r a s o n ,  p.  34.
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Anot he r  name which  Hemingway a p p ea r ed  t o  w r i t e  s p o n t a n e o u s l y  

whenever  he i n c l u d e d  t h e  c h a r a c t e r  i n  a s cene  was P a t .  But  h e r e ,  a f t e r  

t h e  f i r s t  few c h a p t e r s *  he was q u i c k  t o  c r o s s  o u t  t h e  name and s u b s t i t u t e  

M1ke f o r  i t .  Less f r e q u e n t l y ,  t h e  a c t u a l  name Don a p p e a r s .  I t  was 

n o t  u n t i l  Hemingway r e v i s e d  t h e  m a n u s c r i p t  t h a t  G e r a l d  Cohn ' s  f i r s t  name 

was changed t o  R o b e r t .

The one i m p o r t a n t  c h a r a c t e r  i n  t h e  novel  whose f i c t i o n a l  i d e n t i t y  

Hemingway n e v e r  c o n f u s e d ,  whom he n e v e r  m i s t a k e n l y  c a l l e d  by a n o t h e r  

name, i s  J a k e  Bar nes .  Once he has been g i v e n  a f i c t i o n a l  name he 

keeps  i t ,  and n e v e r  a g a i n  i s  t h e  n a r r a t o r  c a l l e d  Hem o r  E r n i e .
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CHAPTER I I I  

CHARACTERS

I t  i s  i m p o r t a n t  t o  d i s t i n g u i s h  be tween  c a l l i n g  a c h a r a c t e r  by a 

f i c t i o n a l  name and a c c e p t i n g  him as a f i c t i o n a l  c o n s t r u c t .  For  a s s i g n i n g  

a new name t o  t h e  p r o t o t y p e  does n o t  e s t a b l i s h  t h e  c h a r a c t e r  as a p r o d u c t  

o f  t h e  a u t h o r ' s  i m a g i n a t i o n ,  and i n d e e d ,  t h e r e  i s  no s i n g l e  p o i n t  t o  be 

found a t  which Hemingway c o n s i s t e n t l y  a s s i g n e d  f i c t i o n a l  names t o  h i s  

c h a r a c t e r s .  With each  t h e r e  was an e f f o r t  to  rename t h e  p r o t o t y p e  as 

p a r t  of  t h e  p r o c e s s  o f  r e c a s t i n g  him i n t o  f i c t i o n a l  form.  To d i f f e r i n g  

d e g r e e s ,  Hemingway was u n a b l e  t o  do t h i s  - -  t h e  o r i g i n a l  k e p t  i n t r u d i n g  

i n t o  t h e  s t o r y .  But  t h e  use  o f  t h e  r e a l  name s h o u l d  n o t  be c o n s t r u e d  t o  

mean t h a t  Hemingway had i n s e r t e d  t h e  p r o t o t y p e ,  unchanged ,  i n t o  h i s  

s t o r y .  R a t h e r  i t  s e r v e s  as  a n o t h e r  i l l u s t r a t i o n  o f  Hemingway’s use  o f  

p r o j e c t i o n .  J u s t  as he t y p i c a l l y  a r r a n g e d  e l e m e n t s  o f  h i s  own e x p e r i e n c e ,  

and changed c i r c u m s t a n c e  i n t o  f i c t i o n ,  and f r e q u e n t l y  used  t h e  f i c t i o n a l  

medium t o  r e s o l v e  a c o n f l i c t  1n h i s  own f a v o r ,  so  he changed  h i s  c h a r a c ­

t e r s ,  now t h e  ima g i n a ry  e x t e n s i o n s  o f  p e o p l e  he knew, t o  meet  t h e  needs  

o f  h i s  s t o r y .  C h a r a c t e r s  so  d e v i s e d  come t o  d i f f e r  f rom t h e i r  p r o t o ­

t y p e s ,  b u t  t h e  a u t h o r  may s t i l l  remember them as r e a l ,  and may o c c a s i o n ­

a l l y  c a l l  them by name.

Well b e f o r e  he composed any o f  t h e  c l i m a c t i c  s c e n e s  o f  t h e  n o v e l ,  

Hemingway had s t a b i l i z e d  t h e  f i c t i o n a l  i d e n t i t i e s  o f  t h e  m a j o r  c h a r a c t e r s .  

The g e n e r a l  r u l e  which can be a p p l i e d  i s  t h a t  t h e  more i m p o r t a n t  a r o l e  

t h e  c h a r a c t e r  p l a y s  1n t he  s t o r y ,  t h e  more he d i f f e r s  f rom h i s  p r o t o t y p e ,  

a nd ,  c o n v e r s e l y ,  t h e  more i n c i d e n t a l  t h e  c h a r a c t e r  i s  t o  t he  p r o g r e s s  o f
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t h e  n a r r a t i v e ,  t h e  more he i s  l i k e  h i s  p r o t o t y p e .  The mos t  minor  

c h a r a c t e r s  seem n o t  t o  have been f i c t i o n a l i z e d  a t  a l l .

The c h a r a c t e r s  o f  The Sun Also R i se s  l i v e  on t h e  s u r f a c e .  Except  

f o r  o c c a s i o n a l  n i g h t  s cenes  1n which J a k e  Barnes  1s i n t r o s p e c t i v e ,  t h e r e  

i s  no a n a l y s i s  o f  t h o u g h t  o r  o f  i n t e r i o r  p r o c e s s .  The c h a r a c t e r s  l ack  

r e f l e c t i v e  q u a l i t y  and e x i s t  o n l y  in  a c t i o n .  As n a r r a t o r ,  J ake  Barnes  

makes i t  c l e a r  t h a t  he w i l l  n o t  a t t e m p t  t o  convey t h e  i n n e r  l i v e s  o f  

t h e  c h a r a c t e r s .  "As f o r  how B r e t t  Ash l ey  f e l t  and how t h e  t h i n g s  t h a t  

happened t o  h e r  a f f e c t e d  h e r ,  I am n o t  a p s y c h o l o g i s t ,  I o n l y  pu t  down 

what  she  d i d  and what  s he  s a i d .  You w i l l  have t o  f i g u r e  t h a t  ou t  by 

y o u r s e l v e s . "  ( I t em 194 - 6 ,  p.  57)

JAKE BARNES

The most  c o m p l e t e l y  f i c t i o n a l i z e d  o f  t h e  c h a r a c t e r s  i s  J a k e  

B ar n e s ,  y e t  he m a i n t a i n s  much i n  common wi t h  h i s  a u t h o r .  The Hemingway- 

Barnes  r e l a t i o n s h i p  i s  s u b t l e  and complex.  Whi le  l i t t l e  e f f o r t  has 

been made t o  d i s a s s o c i a t e  o t h e r  c h a r a c t e r s  from t h e  known backgrounds  

o f  t h e i r  p r o t o t y p e s ,  Hemingway t r i e d  h a r d  t o  p r o v i d e  Barnes  w i t h  an 

I d e n t i t y  d i f f e r e n t  f rom h i s  own. But d e s p i t e  h i s  e f f o r t s ,  t h e r e  a r e  

c e r t a i n  obv i ous  p o i n t s  o f  s i m i l a r i t y .  The mos t  s i g n i f i c a n t  o f  t h e s e  i s  

t h e i r  common o c c u p a t i o n ;  bo t h  a r e  e x p e r i e n c e d  r e p o r t e r s .

U n t i l  1924,  Hemingway,  who had worked e a r l i e r  f o r  t h e  Kansas C i t y  

S t a r  and t h e  T o r o n t o  S t a r  Week l y , was a Eurooean c o r r e s p o n d e n t  f o r  t h e  

d a l l y  To ro n t o  S t a r . When he found  t h a t  he had l i t t l e  t i me  l e f t  a f t e r  

co mp le t i n g  h i s  j o u r n a l i s t i c  d u t i e s  t o  work on h i s  s e r i o u s  w r i t i n g ,  he
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r e s i g n e d  h i s  p o s i t i o n .  By t h a t  t ime  he had worked I n t e r i m * t t e n t l y  f o r

seven  y e a r s  as  a j o u r n a l i s t .  J a k e  too  i s  an e x p e r i e n c e d  p r o f e s s i o n a l

r e p o r t e r .  In t he  f i f t e e n - p a g e  d i s c a r d e d  s t a r t ,  Hemingway o f f e r e d  t h i s

i n t r o d u c t i o n  t o  J a k e  Bar nes .

I am a newspaper  man l i v i n g  In  P a r i s .  I used t o  
t h i n k  P a r i s  was t h e  most  wonde r fu l  p l a c e  1n t h e  
w or l d .  I have l i v e d  i n  i t  now f o r  s i x  y e a r s . . . .

In 1916 I was i n v a l i d e d  home from a B r i t i s h  h o s p i t a l
and g o t  a j o b  on t he  Mail  i n  New York.  I q u i t  t o
s t a r t  t h e  C o n t i n e n t a l  P r e s s  A s s o c i a t i o n  w i t h  Rober t  
Graham who was t hen  j u s t  g e t t i n g  h i s  r e p u t a t i o n  as 
Washington c o r r e s p o n d e n t .  By 1919 t he  C o n t i n e n t a l  
was t he  t h i r d  l a r g e s t  f e a t u r e  s e r v i c e  i n  t he  S t a t e s .
I t o l d  Bob Graham t h a t  r a t h e r  t h a n  s t a y  and g e t  r i c h  
w i t h  him,  t h e  C o n t i n e n t a l  co u l d  g i v e  me a j o b  in
P a r i s .  ( I t em  200,  pp.  8 - 9 . )

Of J ak e  B a r n e s ' s  background as  a news s e r v i c e  r e p o r t e r ,  C ar l o s  Baker

n o t e s ,  "EH i s  e v i d e n t l y  f o l l o w i n g  r a t h e r  c l o s e l y  t h e  h i s t o r y  o f  B i l l

B i r d ,  who had moved t o  P a r i s  1n 1920 as  European manager  o f  t h e

C o n s o l i d a t e d  P r e s s . . . . B i r d ' s  p a r t n e r  i n  Was h i ng t on ,  (who s e r v e d  as

model  f o r  Ba r nes '  p a r t n e r  R o be r t  Graham) was David Lawrence . "^

(Hemingway had met  B i l l  B i r d  w h i l e  he was on t he  way to Genoa to  c o v e r
2

a c o n f e r e n c e  f o r  t h e  T o r o n t o  S t a r  i n  1922.  )

B a r n e s ' s  d a i l y  r o u t i n e s  and d u t i e s ,  t h e  l o c a t i o n  o f  h i s  o f f i c e ,  and 

a t  l e a s t  one o f  h i s  h a b i t s  were  a l l  bor rowed f rom B i r d .  Baker  s t a t e s  

t h a t  as  he r e ad  The Sun Also R i s e s , B i r d  was amused t o  f i n d  t h a t  " E r n e s t  

had g i v e n  J a k e  Barnes  one o f  B i r d ' s  own f a v o r i t e  t r i c k s  f o r  g e t t i n g  r i d

*Baker ,  L i f e , p.  589.  

2I b i d . , p.  88.
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o f  bo the r some  f r i e n d s ;  you a sked  them t o  have a d r i n k  a t  t h e  Caves

Mura,  and a f t e r  a s u i t a b l e  i n t e r v a l  e x cu s ed  y o u r s e l f  on t h e  p l e a  o f

3having  t o  do work . "  But  t h i s  a p p a r e n t  l i n k a g e  w i t h  Bi rd  i s  an obv i ous  

a t t e m p t  t o  mask t he  much d e e p e r  a f f i l i a t i o n  o f  Barnes  to Hemingway.

Most  i m p o r t a n t l y ,  t h e y  s h a r e  a b a s i c  p e r s p e c t i v e .

A r e p o r t e r  p l a y s  a p a s s i v e  r o l e :  by d e f i n i t i o n  he i s  a s p e c t a t o r

and n o t  a p a r t i c i p a n t ,  a t r a i n e d  o b s e r v e r  who looks  c o n s t a n t l y  a t  

t h e  p e op l e  and s c e n e s  a round him and d e s c r i b e s  t h e i r  a c t i o n s  and 

a p p e a r a n c e  to h i s  r e a d e r s .  As n a r r a t o r ,  Barnes  t a k e s  t h i s  r e s p o n s i b i l i t y  

s e r i o u s l y :  he p r e s e n t s  f o r  t h e  r e a d e r ' s  i n s p e c t i o n  an i m p r e s s i v e l y

documented s t o r y ,  he omi t s  no d e t a i l s  o f  w e a t h e r  o r  t o p o g r a p h y ,  r o u t e  

o r  menu. But f undamenta l  t o  t h e  c o n c e p t  o f  r e p o r t i n g  i s  t he  p r emi s e

t h a t  i t  i s  u n b i a s e d ,  and J a k e  Barnes  i s  t o o  i n v o l v e d  w i t h  t he  c h a r a c t e r s  

and e v e n t s  o f  t h e  s t o r y  t o  meet  t h i s  c r i t e r i o n .  I n e v i t a b l y ,  h i s  i n t e r e s t s  

d o m i n a t e ,  h i s  p r e j u d i c e s  c o l o r  t h e  s t o r y ,  h i s  v a l u e s  a r e  assumed t o  be 

t h e  norms f o r  t h e  o t h e r  c h a r a c t e r s .  All  o f  t h e s e  q u a l i t i e s  can be 

t r a c e d  i n  a d i r e c t  l i n e  f rom Barnes  t o  Hemingway.

Throughout  h i s  l i f e ,  Hemingway was an a v i d  f i s h e r m a n ,  and t h r o u g h o u t  

h i s  p r o f e s s i o n a l  c a r e e r ,  Hemingway w r o t e  abou t  f i s h i n g .  The f i s h i n g /  

f i sh e r ma n  m o t i f  1s mos t  i m p o r t a n t  in  The Old Man and t he  S e a , and a l s o  

was g iv e n  s i g n i f i c a n t  s t r e s s  1n I s l a n d s  i n  t h e  S t r e a m . The f i r s t  

i n d i c a t i o n  1n w r i t i n g  o f  t h e  i mp o r t a n c e  which Hemingway a t t a c h e d  t o  

f i s h i n g  was 1n "Big Two-Hear ted  R i v e r , "  which he w r o t e  i n  1924 and in  

which he e x p e r i me n t e d  w i t h  a number o f  t e c h n i q u e s  which he would employ

^Baker ,  L i f e , p.  100.
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more f u l l y  t h e  f o l l o w i n g  y e a r  when he composed fiis f i r s t  n o v e l .  T h e re

i s  a l s o  a c o n t i n u a t i o n  o f  s u b j e c t  m a t t e r  from s t o r y  to  n o v e l .  The

f i s h i n g  s c e n e s  on t h e  I r a t i ,  t hough ve ry  d i f f e r e n t  from t h o s e  d e s c r i b e d

in t h e  s h o r t  s t o r y  a r e  t r e a t e d  i n  l i k e  manner  - -  t h e  tone  r e s e r v e d

f o r  t he  a c t i v i t y  remains  r e v e r e n t i a l ,  and i n  bo th  s t o r y  and novel  i t  i s

c l e a r  t h a t  t h e  s p o r t  i s  g i v e n  s i g n i f i c a n c e  w e l l  beyond t h e  l e v e l  o f

t he  p h y s i c a l  p r o c e s s e s  i n v o l v e d .  In m a n u s c r i p t ,  b o t h  works  c o n t a i n

s i g n i f i c a n t  numbers o f  a u t h o r i a l  d i g r e s s i o n s .  In "Big Two-Hear ted

R i v e r , "  t h e s e  d i g r e s s i o n s  a r e  made e n t i r e l y  by t h e  n a r r a t o r ,  Nick

Adams, and i t  i s  c l e a r  t h a t  t h e  name i s  a s i mp l e  s u b s t i t u t i o n  f o r

Hemingway’ s own. In t h e  m a n u s c r i p t  of  t h e  s t o r y ,  p e o p l e  a r e  r e f e r r e d

t o  by t h e i r  r e a l  names.  Nick t h i n k s  t o  h i m s e l f  t h a t  when he m a r r i e d

Had l ey ,  a l l  o f  h i s  o l d  f r i e n d s  d e s e r t e d  him.

When he m a r r i e d  he l o s t  B i l l  Smi th ,  Odgar ,  t h e  Ghee,  
a l l  t h e  o l d  g a n g . . . . h e  l o s t  them be ca us e  he a d n i t t e d  
by ma r r y i ng  t h a t  s ome t h i ng  was more i m p o r t a n t  t han  t h e  
summers and t h e  f i s h i n g .
( I t em 274,  ms. "B1g Two-Hear ted R i v e r , "  p.  8 3 . )

They were a l l  m a r r i e d  t o  f i s h i n g  He 'd  been
m a r r i e d  t o  i t  b e f o r e  he m a r r i e d  Hadley .  R e a l l y  
m a r r i e d  t o  i t .  I t  w a s n ' t  any j o k e .  So he  l o s t  
them a l l .  Hadley t h o u g h t  i t  was because  t hey  d i d n ' t  
l i k e  he r .
( I t e m 274,  ms. "Big Two-Hear ted R i v e r , "  p.  8 5 . )

In t he  t y p e s c r i p t ,  H a d l e y ’s name i s  changed  t o  H e l en ,  b u t  t h e  o t h e r  names 

a r e  unchanged.  I t  i s  c l e a r  t h a t  a t  t h i s  p o i n t  Nick Adams 1s s i mpl y  an 

assumed name f o r  Hemingway. A f t e r  he moved t o  Europe ,  Nick Adams' s 

p a s s i o n  f o r  f i s h i n g  was r e p l a c e d  by a p a s s i o n  f o r  b u l l f i g h t i n g .  "His  

whole i n n e r  l i f e  had been b u l l f i g h t s  a l l  one y e a r . "  ( I t em 274,  p.  8 9 . )  

Aga in ,  t h e r e  1s no d o ub t  o f  t h e  Adams-Hemlngway p a r a l l e l .

By 1924,  Hemingway was a s e r i o u s  s t u d e n t  o f  t h e  b u l l f i g h t s :  

he was a f i c i o n a d o , p a s s i o n a t e l y  i n t e r e s t e d  i n  t h e  e n t i r e  s p e c t a c l e .
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G e r t r u d e  S t e i n  i n s i s t e d  t h a t  s h e  had been t he  f i r s t  t o  i n t e r e s t  Hemingway
4

i n  t h e  b u l l f i g h t .  And based  on i n f o r m a t i o n  p r o v i d e d  by Mike S t r a t e r  and

G e r t r u d e  S t e i n ,  Hemingway w r o t e  a d e s c r i p t i o n  o f  a b u l l f i g h t  b e f o r e  he
5

had e v e r  s een  one .  With S t r a t e r ,  B i l l  B i r d  and Ro be r t  McAlmon, Hemingway 

made h i s  f i r s t  t r i p  t o  Spa in  i n  t h e  e a r l y  p a r t  o f  1923.  He saw a number 

o f  b u l l f i g h t s  and found  them s o  e n t h r a l l i n g  t h a t  he r e t u r n e d  i n  J u l y  

w i t h  h i s  w i f e  t o  a t t e n d  t h e  f e s t i v a l  o f  San Fermin in Pampl ona . ^  A 

number o f  t h e  s k e t c h e s  on t h e  b u l l f i g h t  which a p p e a r  i n  t h e  American 

e d i t i o n  o f  In Our Time were  ba se d  on t h e  o b s e r v a t i o n s  which Hemingway 

made on t h i s  t r i p .  In t h e  m a n u s c r i p t  o f  "Big Two-Hear ted R i v e r , "

Nick Adams s ays  t h a t  he had been a c o n s i s t e n t  r e a d e r  o f  b u l l f i g h t  

newspaper s  u n t i l  p h r a s e s  from t h e s e  p u b l i c a t i o n s  " k e p t  coming i n t o  

h i s  head a l l  t h e  t ime  and he  had to  q u i t  r e a d i n g  t hem. "  ( I t em  274,  p .  8 8 . )  

J a k e  t o o ,  r e a d s  b u l l f i g h t  p a p e r s ,  and though he does  n o t  become so 

o b s e s s e d  by t h e i r  l an gu ag e  as  was Nick ,  he i s  wh o l l y  a b s o r b e d  t h e  t h e  

r i t u a l  and s ym b o l i c  meaning and t h e  s p e c t a c l e  of  t h e  f i g h t .  Thi s  i s  

a g a i n  a r e f l e c t i o n  o f  Hemingway' s  g rowing  I n t e r e s t  in  t h e  same s u b j e c t ,  

one which he was t o  r e t a i n  t h r o u g h o u t  h i s  l i f e t i m e .  (As e a r l y  as  1927,  

he p romi sed  Maxwell P e r k i n s  a book a b o u t  b u l l f i g h t i n g ;  t h i s  u l t i m a t e l y  

became Death i n  t h e  A f t e r n o o n , ^ )

^The Au t ob i og r a phy  o f  A l i c e  B. Tok l as  (New York: V i n t age
Books,  1 93 3 ) ,  p.  217.

^Baker ,  L i f e , p.  108.

6 I b i d . , pp.  110 ,  112.

7I b i d . , p . 144.
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D e s p i t e  t h e  s u b t e r f u g e s  which Hemingway employed t o  l i n k  him t o  

B i l l  B i r d ,  i t  i s  f a i r  t o  c o n c l u d e  t h a t  t h e  more i m p o r t a n t  s o u r c e  f o r  

J a k e  Barnes  i s  E r n e s t  Hemingway. In m a n u s c r i p t  t h e  c o n n e c t i o n  between 

Barnes  and Hemingway i s  s t r o n g .  In t h e  f i r s t  pages  o f  t h e  f i r s t  n o t e ­

book ( I t em 194 - 1) t h e  n a r r a t o r ,  who has a l r e a d y  p r o v i d e d  a good deal

o f  b i o g r a p h i c a l  i n f o r m a t i o n  a b o u t  Duff  and P a t  and some d e t a i l e d

d e s c r i p t i o n s  o f  t h e i r  d r i n k i n g  h a b i t s ,  c o n t i n u e s :

I do no t  know why I have p u t  a l l  t h i s  down. I t  may 
mix up t h e  s t o r y  b u t  I wanted t o  show you what  a f i n e
crowd we were  - - w h a t  a good crowd f o r  a n i n e t e e n  y e a r
o l d  k id  t o  g e t  in  w i t h .  I remember when I was q u i t e  
young and my p a r e n t s  were  g o i ng  t h r o u g h  a p e r i o d  o f  
g r e a t  r e l i g i o u s  f e r v o r  t h a t  t h e r e  were s e v e r a l  t h i n g s  
my mot he r  s a i d  she'd r a t h e r  s e e  me in  my g r a v e  t h a n  do.  
t h e y  were  q u i t e  u n i m p o r t a n t  t h i n g s  such  as  smoking 
c i g a r e t t e s ,  gambl ing  and d r i n k i n g  and t h e  l a s t  two 
were  q u i t e  u n t h o u g h t  o f  and f a r  o f f  t h i n g s .
( I t e m 194 - 1 pp.  6 - 7 . )

The r e s t  o f  pages  seven  and e i g h t  o f  t h i s  no t ebook i s  a h o s t i l e  d i a t r i b e

a g a i n s t  t h e  n a r r a t o r ' s  m o t h e r ,  i n  which he r e c a l l s  t h e  f u n e r a l  o f  a

f a v o r i t e  u n c l e  and t h e  u n c l e ' s  a p p e a r a n c e  i n  t h e  c o f f i n ,  p a r t i c u l a r l y

h i s  " c o l d  p u r p l e  n o s e . "  Then he c o n s i d e r s  t h a t  h i s  mot he r  would r a t h e r

s ee  him dead and i n  h i s  g r a v e  t h a n  smoking,  d r i n k i n g  o r  gambl i ng .

I t  seemed s t r a n g e  t h a t  a n y t h l n a  I c ou l d  do would make 
h e r  wi sh  t o  s e e  me i n  t h a t  c o n d i t i o n  and i t  p r e j u d i c e d  
me a g a i n s t  a l l  h e r  views and moral  v a l u e s .  So I w i l l  
n o t  j u d g e  t h a t  gang who were  a t  Pamplona and I w i l l  no t  
s ay  t h a t  1 t  would be  b e t t e r  f o r  Nino de l a  Palma t o  be 
1n h i s  g r a v e  t ha n  t o  t r a i n  w i t h  a crowd l i k e  t h a t  b ecaus e  
i f  he d i d  t r a i n  w i t h  them he would be  1n h i s  g r a v e  soon 
enough and no m a t t e r  how a t t r a c t i v e  a g r a v e  may seem t o  
o l d  p e o p l e  o r  t o  h e r o e s  o r  as  an a l t e r n a t i v e  t o  s i n  f o r  
r e l i g i o u s  m o t h e r s ,  1 t  1s no p l a c e  f o r  a n i n e t e e n  y e a r  
o l d  k i d .  ( I t em  194 - 1,  p.  9 . )

The memory o f  h i s  u n c l e  and t h e  s p o n t a n e o u s  e x p r e s s i o n  of  d i s t a s t e  f o r  

h i s  mothe r  a r e  Hemingway' s  - -  J a k e  Barnes  has no such  r e c o l l e c t i o n s .
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In de ed ,  one o f  h i s  most  d i s t i n c t i v e  q u a l i t i e s  i s  t h a t  h i s  p a s t  i s  o f  

no more t h a n  t e n  y e a r ' s  d u r a t i o n .

Hemingway i s  s t i l l  t he  n a r r a t o r  s e v e r a l  pages  l a t e r .  In a 

p o r t i o n  o f  t h e  novel  n o t  i n c l u d e d  in  t h e  f i n a l  t e x t ,  he w r o t e  t h a t  

B r addocks ,  who p r e t e n d e d  t o  have r e ad  Cohn ' s  n o v e l ,  came t o  ask J ake  

t o  r e ad  i t .  But  t h e  s e n t e n c e  in m a n u s c r i p t  r e a d s ,  "Tha t  n i g h t  a f t e r  

d i n n e r  Braddocks  came o v e r  t o  o u r  f l a t . "  ( I t e m  194 - 1,  p.  1 3 . )  (The 

u n d e r l i n i n g  i s  m i ne . )  The w r i t e r  was s t i l l  t h i n k i n g  as Hemingway and 

no t  as J ak e  B a r n e s .

But  i t  i s  only  w i t h i n  t h e s e  f i r s t  p a g e s ,  a l l  o f  which were  d e l e t e d ,  

t h a t  t h i s  t y p e  o f  obv ious  s l i p  o c c u r s .  There  i s  a second s t a g e  i n  t h e  

c r e a t i o n  o f  J ak e  Barnes  as a f i c t i o n a l  e n t i t y  i n  which t he  d i r e c t  

c o r r e s p o n d e n c e  c an n o t  be made,  though Barnes  i s  g i ve n  a c c e s s  t o  t he  

d e t a i l s  o f  Hemingway’s memory and e x p e r i e n c e .

At t h e  b e g i nn i n g  o f  Ch ap t e r  IV J ak e  Barnes  and B r e t t  Ashley  r i d e  

t o g e t h e r  i n  a t a x i  and J a k e ' s  i n j u r y ,  which had been b r i e f l y  ment ioned  

i n  Ch ap t e r  I I I ,  i s  now g i v e n  more a t t e n t i o n .  In t he  f i n a l  t e x t  J a k e  

s a y s ,  " B e s i d e s ,  what  happened t o  me i s  supposed  t o  be f u n n y . "  (26)  In 

m a n u s c r i p t ,  J ak e  s a y s ,  "What happened t o  me i s  s upposed  t o  be  funny.  

S c o t t  F i t z g e r a l d  t o l d  me once i t  c o u l d n ’ t  be t r e a t e d  e x c e p t  as  a 

humorous s u b j e c t . "  ( I t em  194 - 1,  p.  3 9 . )  Hemingway had been i n t r o ­

duced t o  F i t z g e r a l d  a t  t h e  Dingo B a r ,  and a f r i e n d s h i p  soon deve l oped
Q

between t h e  two men. But  J ake  Barnes  d i d  no t  know F i t z g e r a l d .

8Bak e r ,  L i f e , p.  157.
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Much l a t e r  i n  t h e  n a r r a t i v e ,  w h i l e  B i l l  s l e e p s ,  J ake  s i t s  on

t h e  banks o f  t h e  I r a t i  R iv e r  and r eads  a s t o r y  a b o u t  an a v a l a n c h e .  J ake

remembers b r i n g i n g  i n  someone who had been k i l l e d  i n  an a v a l a n c h e .  He

had f i r s t  t o  go t o  t h e  inn i n  which t h e  man had been s t a y i n g  i n  o r d e r

t o  g e t  a b l a n k e t  i n  which t o  wrap t he  body.  E n t e r i n g  and l e a v i n g  t he

inn  he t w i c e  went  p a s t  t h e  dead man ' s  w i f e ,  bu t  d i d  n o t  s ay  a n y t h i n g  t o

h e r  a bo u t  t h e  a c c i d e n t .  Nowhere i n  t h e  n a r r a t i v e  i s  t h e r e  any s u g g e s t i o n

t h a t  J a k e  Barnes  i s  a s k i e r ,  b u t  Hemingway was ,  and s p e n t  t h e  w i n t e r s
g

o f  1924 and 1925 in t h e  A u s t r i a n  a l p s  where  he w r o t e  and s k i e d .

J a k e  Barnes  s h a r e s  t h e  b e n e f i t s  o f  Hemingway' s  r e a d i n g  and memory. 

A f t e r  she has met B i l l  G o r t o n ,  B r e t t  t e l l s  J a k e  t h a t  B i l l  i s  a n i c e  

f r i e n d .

"He ' s  a l l  r i g h t , "  I s a i d .  "He ' s  a t a x i d e r m i s t . "

"That  was in  a n o t h e r  c o u n t r y , "  B i l l  s a i d .  "And 
b e s i d e s  a l l  t h e  an i ma l s  were  d e a d . "  (75)

The q u o t a t i o n  i s  a p a r a p h r a s e  o f  t he  l i n e s  in  Mar lowe ' s  The Jew o f

M a l t a , "bu t  t h a t  was i n  a n o t h e r  c o u n t r y  and b e s i d e s  t he  wench i s  d e a d . "

(Act  IV, Scene  i , 41 * 4 3 . )  " In  Ano the r  Count ry"  i s  t he  t i t l e  of  a

s t o r y  which Hemingway s e n t  t o  t h e  e d i t o r s  o f  S c r i b n e r ' s  Magazine i n  1926 ,*°

and which was l a t e r  i n c l u d e d  i n  t h e  c o l l e c t i o n  Men Wi t hou t  Women. In

t u r n ,  t he  open ing  l i n e  o f  t h a t  s t o r y  i s  ve ry  s i m i l a r  t o  t h e  open ing  l i n e

o f  A F a r ewe l l  t o  Arms, i n  which t h e  q u o t a t i o n  a p p e a r s  and i s  a t t r i b u t e d

t o  Marlowe.

By t h e  t ime  he r e v i s e d  t h e  m a n u s c r i p t ,  Hemingway had a c l e * r  i de a  

o f  how t he  c h a r a c t e r  o f  J a k e  Barnes  was t o  emerge and s y s t e m a t i c a l l y

g
Baker ,  L i f e , p .  164. 

10 I b i d . , p .  177.
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c r e a t e d  t h e  p e r s o n a l i t y  t o  f i t  t h e  mold.  C e r t a i n  t r a i t s  were  d e l i b e r a t e l y  

i n c o r p o r a t e d  i n t o  J a k e  B a r n e s ' s  c h a r a c t e r  w h i l e  o t h e r s ,  i n i t i a l l y  

a t t r i b u t e d  t o  h im,  were  removed.  The r e f e r e n c e s  most  c o n s i s t e n t l y  

removed were t h o s e  which cou ld  c o nn ec t  Barnes  w i t h  t he  wor l d  o f  h a b i t  

and o r d i n a r y  l i f e ,  i n  f a c t ,  w i t h  any w or l d  e x c e p t  t h a t  o f  t h e  companions 

w i t h  whom he t r a v e l l e d  t o  Pamplona.  J ak e  Barnes  has an a p a r t m e n t ,  a 

c o n c i e r g e  who c o l l e c t s  h i s  mai l  and p a s s e s  j udgment  on h i s  f r i e n d s ,  an 

o f f i c e .  But  w h e th e r  he p r e f e r s  brandy o r  p e r n o d ,  brown s u i t s  or  b l ue  

r emains  unknown. Some o f  t h i s  i n f o r m a t i o n  was p r e s e n t  i n  t h e  m a n u s c r i p t  

bu t  was no t  i n c l u d e d  in t he  f i n a l  t e x t .  The sum o f  t h e  e x c i s e d  m a t e r i a l  

i s  smal l  - -  i t  d e a l s  w i t h  t h e  d e t a i l s  o f  l i f e  which a c c r e t e  i n t o  p a t t e r n  

and memcry. Pe rhaps  c l o s e  a c q u a i n t a n c e s  i n  P a r i s  migh t  have r e c o g n i z e d  

some o f  t h e  h a b i t s  as  Hemingway' s  own, and i t  may be t h a t  he removed them 

f o r  t h i s  r e a s o n .  No p ur p o s e  i s  s e r v e d  by such s p e c u l a t i o n .  These s m a l l ,  

c o n s i s t e n t  c o r r e c t i o n s  a r e  s i g n i f i c a n t  b eca us e  t h e y  p o i n t  t o  t he  t h o u g h t ­

fu l  d e l i n e a t i o n  o f  t h e  c h a r a c t e r  o f  J a k e  Bar nes .

In t h e  f i r s t  no tebook  J ak e  s i t s  w i t h  Rober t  Cohn and F r an ce s  Clyne 

a t  a c a f e  and t h e  two men c o n s i d e r  t a k i n g  a t r i p  t o  S t r a s b o u r g .  J ake  

t a l k s  abou t  a g i r l  he knows t h e r e .  " S h e ' s  a damned n i c e  g i r l  who ' s  t a k i n g  

h e r  d o c t o r a t e  t h e r e .  S h e ' s  engaged  t o  a f r i e n d  o f  mi ne . "  ( I t em  1 9 4- 1 ,  p .  1 9 . )  

In t he  e q u i v a l e n t  p a s s a g e  in t h e  f i n a l  t e x t ,  t h e  g i r l  1s men t ioned  bu t  

t h e  n a t u r e  o f  h e r  c o n n e c t i o n  t o  J ake  i s  min i mi zed ;  she  i s  s imply  a " swe l l  

g i r l "  who has been i n  S t r a s b o u r g  f o r  two y e a r s .  (6)

At t h e  s t a r t  o f  t h e  second n o t e bo o k ,  which c o r r e s p o n d s  t o  t he  

b e g in n in g  o f  Ch ap t e r  V, J ake  r e t u r n s  f rom a news b r i e f i n g  t o  f i n d  Rober t  

Cohn w a i t i n g  t o  have lunch  w i t h  him. Bef o re  g o i ng  o u t ,  J ak e  checks  h i s
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desk and t h e n  p r e p a r e s  t o  l e a v e .  ' " D o n ' t  you e v e r  lock  y o u r  o f f i c e ? '  

G e ra l d  a s k e d .  'No.  J u s t  my desk .  The peop l e  n e x t  door  l ock  up when 

they  go o u t . ' "  ( I t em  194-2,  p.  2 . )  Readers  o f  t h e  f i n a l  t e x t  n e v e r  

know t h a t  t h e r e  a r e  p e o p l e  w i t h  whom J ak e  s h a r e s  h i s  o f f i c e  whom he 

t r u s t s  t o  lock t he  room,  but  t h a t  he i s  n o t  so t r u s t i n o  as  t o  l e av e  

h i s  desk  u n l oc ked .

At t h e  b e g ln n i n n  o f  Ch ap t e r  VI J ak e  s i t s  w r i t i n q  l e t t e r s  a t  t h e  

Hote l  C r i l l o n  as  he w a i t s  f o r  B r e t t .  In m a n u s c r i p t ,  he wonders  how 

many p e op le  w r i t e  on C r i l l o n  s t a t i o n e r y ,  t hen  s p e c u l a t e s  on t h e  s i z e  

o f  t h e  h o t e l ' s  s t a t i o n e r y  b i l l .  This  makes him remember t h e  s t o r y  o f  

a f r i e n d  who w ro te  on C r i l l o n  s t a t i o n e r y ,  though he l i v e d  a t  a n o t h e r  

h o t e l .  As a r e s u l t ,  he n e ve r  r e c e i v e d  answers  t o  h i s  l e t t e r s .  These

s y s t e m a t i c  d e l e t i o n s  d e p r i v e  Barnes  o f  a p a s t .

J u s t  a s  c a r e f u l l y  as  he removed some d e t a i l s ,  Hemingway added 

o t h e r s  t o  f i t  a changed c o n c e p t i o n  o f  t he  c h a r a c t e r  o f  h i s  n a r r a t o r .

In m a n u s c r i p t ,  t h e  n a r r a t o r  i s  k i n d e r ,  more a p p r o a c h a b l e  and more 

f o r g i v i n g  t han  in t h e  f i n a l  t e x t .  E a r ly  in The Sun Also R i s e s , Rober t  

Cohn a s ks  Barnes  t o  t r a v e l  w i t h  him t o  South  Amer ica .  (9)  In the

m a n u s c r i p t ,  J ak e  r e f l e c t s ,  "He was q u i t e  f r a n k  and a r t l e s s .  That  was what

was n i c e  a b o u t  him."  There  i s  no i n d i c a t i o n  t h a t  t h e  Barnes  o f  t h e  f i n a l  

t e x t  e v e r  had such t h o u g h t s .  When Cohn p r o t e s t s  t h a t  he o a n ' t  make t he  

t r i p  a l o n e ,  J a k e ' s  r e s p o n s e  i s  b r u sq ue .  "Don’t  be a f o o l .  You can go 

anywhere you wan t .  You’ve q o t  p l e n t y  o f  money."  In the  m a n u s c r i o t  he 

i s  more e n c o u r a g i n g .  "You can do i t .  T h e r e ' s  n o t h i n a  t o  p r e v e n t  you.

You have p l e n t y  o f  money and you can go anywhere i n  t h e  wor l d  you want .  

( I t em  194-1,  p.  2 2 . )  And " tough"  J a k e  Barnes  t h i n k s  to  h i m s e l f ,  "God
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h e l p  y o u , "  when Cohn t e l l s  him In  t he  f i n a l  t e x t ,  " You ' r e  r e a l l y  a b ou t  

t h e  b e s t  f r i e n d  I h a v e . "  (39)  He t h i n k s  no such  t h o u g h t s  i n  m a n u s c r i p t .  

These  changes  a r e  t h e  r e s u l t  o f  s y s t e m a t i c  r e v i s i o n ,  t he  aim o f  which 

was t o  p r e s e n t  J a k e  Barnes  as  " ha r d  b o i l e d , "  e m o t i o n a l l y  i n v u l n e r a b l e  

e x c e p t  f o r  h i s  f e e l i n g s  abou t  B r e t t  Ash l ey .

J ake  f i r s t  men t i ons  h i s  wound when he t e l l s  G e o r g e t t e ,  "I  go t  

h u r t  in  t h e  w a r . "  (17)  There  i s  some f u r t h e r  d i s c u s s i o n  which s t r e n g t h e n s  

a growing i m p r e s s i o n  o f  t h e  n a r r a t o r ' s  c y n i c i s m .  But  t h e s e  l i n e s  a r e  no t  

i n  t h e  m a n u s c r i p t  a t  t h e  p o i n t  a t  which Barnes  t e l l s  t he  woman t h a t  he 

i s  s i c k .  There  she  r e s p o n d s ,  "What a p i t y  y o u ’ r e  s i c k , "  and he a n s w e r s ,  

"Yes ,  what  a p i t y . "  ( I t em  1 94- 1 ,  p.  2 8 . )  His c y n i c i s m  i s  emphas i zed  

when he t e l l s  Rober t  Cohn ab o u t  B r e t t ' s  m a r r i a g e  t o  Lord Ash l ey .  "Her 

own t r u e  l o v e  had j u s t  k i c k ed  o f f  w i t h  t h e  d y s e n t e r y . "  (39)  In manu­

s c r i p t  t h e  e v e n t s  a r e  l e s s  d r a m a t i c ,  and J a k e  i s  a l e s s  ha r dened  

r e p o r t e r .  "Her  own t r u e  love  was away i n  a p r i s o n  camp i n  Germany."

(I tern 1 94 -2 ,  p.  6 . )

The c o n c e p t i o n  o f  J a k e ' s  c h a r a c t e r  was f u r t h e r  emended i n  t h e  

f i s h i n g  e p i s o d e .  Most  o f  t h e  c o n v e r s a t i o n  in  t h e  s eq u e n c e  s e t  on t h e  

I r a t i  r e a d s  as  i t  doss  i n  m a n u s c r i p t ,  b u t  some o f  t h e  n a r r a t o r ' s  a c t i o n s  

t h e r e  were r a d i c a l l y  changed .  Whi le  B i l l  Gor ton  s l e e p s ,  J a k e  c ov e r s  

h i s  f a c e  w i t h  newspaper  so t h a t  he w i l l  n o t  be b o t h e r e d  by f l i e s .  I t  

i s  J a k e  who a t t e n d s  t o  c o o l i n g  t h e  wine  and p r e p a r i n g  l u n c h .  I t  i s  a 

n i c e  show o f  concern  f o r  a f r i e n d ,  b u t  t h e  r o l e  he assumes 1s d i s t i n c t l y  

m a t e r n a l ,  and t h e s e  a c t i o n s  were  o m i t t e d  from t h e  f i n a l  t e x t .

J a k e  Barnes  i s  n o t a b l e  f o r  h i s  g e n e r a l  l a c k  o f  s e n t i m e n t .  In 

t h i s  r e s p e c t  too  he d i f f e r s  from h i s  m a n u s c r i p t  p r e d e c e s s o r .



43

“You know I love  y o u . "

"I  love  you and I ' l l  a lways love  you .  I n e v e r
t o l d  any many t h a t . "

"I  love  you and I ' l l  a lways  love  y o u . "

" I t ' s  t e r r i b l e  l o v i n g  when y o u ' v e  loved  so  many
t i me s  t h a t  you know what  I t  i s . "

"I  d o n ’ t  know. I ' v e  n e ve r  loved  a l o t  o f  p e o p l e . "

"Yes you h a v e . "

"Not  t h e  same way."

"Oh l e t ' s  no t  t a l k . "
{I tem 1 94- 2 ,  p.  2 8 . )

Th i s  c o n v e r s a t i o n ,  which would do c r e d i t  t o  Colonel  C a n t w i l l  and h i s  

C o n t e s s a ,  was so  r a d i c a l l y  c u t  t h a t  o n l y  t h e  f i r s t  l i n e  remains  i n  t h e  

f i n a l  t e x t .  (55)  Whi le  t h e r e  was good r e a so n  t o  o mi t  i t  on t h e  grounds  

o f  t a s t e  a l o n e ,  i t  i s  a l s o  c l e a r  t h a t  t h e  d e g r e e  o f  s e n t i m e n t  was 

i n a p p r o p r i a t e  t o  t h e  c h a r a c t e r  o f  J a k e  Barnes  as Hemingway c o n c e i v e d  

i t  f o r  t he  f i n a l  t e x t .

Yet  a n o t h e r  i n t e r e s t i n g  d i f f e r e n c e  between t h e  i n i t i a l  c o n c e p t i o n  

and t h e  f i n a l  v e r s i o n  o f  J a k e ’ s c h a r a c t e r  i s  t he  d i m i n u t i o n  o f  J a k e ' s  

i n t e r i o r  l i f e .  In t h e  f i r s t  d r a f t ,  Barnes  i s  f a r  more i n t r o s p e c t i v e  

t han  he i s  1n t he  p u b l i s h e d  t e x t .  At  t h e  b e g i n n i n g  o f  C h a p t e r  XIV,

Barnes  l i e s  In bed a t  t h e  Hote l  Montoya,  r e a d i n g ,  l i s t e n i n g  t o  t h e  

sounds  o u t s i d e  h i s  d o o r ,  and t h i n k i n g .  Whi le  h i s  p h y s i c a l  a c t i o n s  a r e  t h e  

same 1n m a n u s c r i p t ,  t h e r e  h 1 s thoughts  a r e  e x c l u s i v e l y  ab o u t  Duff :  how

he had lo ve d  h e r ,  how t hen  he t a u g h t  h i m s e l f  n o t  t o  l ove  h e r  o n l y  t o  

d i s c o v e r  t h a t  he s t i l l  loved  h e r .  Al l  t h i s  1n seven  h a n d w r i t t e n  p ages .  

Only a l i t t l e  o f  t h a t  m a t e r i a l  was used  i n  t he  c o m po s i t i o n  o f  t h e  f i n a l
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t e x t  ( 1 4 8 - 1 4 9 ) ;  J a k e  Barnes  would no t  i n d u l g e  i n  such s e l f - p i t y .  His  

r a t i o n a l e  i s  s i m p l e r .  "You gave up somet h i ng  and g o t  s omet h ing  e l s e . . . .  

You p a i d  some way f o r  e v e r y t h i n g  t h a t  was any g o o d . "  But  even t h i s  

i s  t u r n e d  and r e g a r d e d  i r o n i c a l l y .  " I t  seemed a f i n e  p h i l o s o p h y .  In 

f i v e  y e a r s ,  I t h o u g h t ,  i t  w i l l  seem j u s t  as s i l l y  as  a l l  t h e  o t h e r  f i n e  

p h i l o s o p h i e s  I ' v e  h a d . "  J a k e ' s  t o u g h n e s s ,  t h e n ,  was no t  h i s  o r i g i n a l l y  

b u t  was s y s t e m a t i c a l l y  added.

The t o ug h en i n g  o f  J a k e  B a r n e s ' s  c h a r a c t e r  i s  b u t t r e s s e d  by changes  

i n  h i s  use  o f  l a n g u ag e .  In m a n u s c r i p t ,  he e x p r e s s e s  h i s  moods and 

r e a c t i o n s .  In t he  f i n a l  t e x t  he i s  l a c o n i c :  he gua r ds  h i m s e l f  by

being  t e r s e .  He e r e c t s  a v e r b a l  s h i e l d  t o  match h i s  t oughened  e mo t i on a l  

e x t e r i  o r .

In C h a p t e r  XVI J a k e  and B r e t t  walk i n  t he  d a r k n e s s  to t h e  o u t ­

s k i r t s  o f  Pamplona.  B r e t t  c o n f e s s e s  t h a t  she  1s i n f a t u a t e d  w i t h  Romero, 

and t r i e s  t o  e l i c i t  J a k e ' s  sympathy by e x p l a i n i n g  how d i f f i c u l t  t h e  

t r i p  has been f o r  h e r .  Somewhat s a r c a s t i c a l l y ,  J a k e  a n s w e r s ,  " S u r e . "

In m a n u s c r i p t ,  J a k e  i s  more s y m p a t h e t i c ,  and h i s  r e s p o n s e  t o  t h e  same 

s peech  i s  a s i n c e r e ,  " I t  mus t  have been h e l l . "  "I  c a n ' t  j u s t  s t a y  

t i g h t  a l l  t h e  t i m e , "  B r e t t  c o n t i n u e s ,  and J a k e ' s  answer  i n  t h e  t e x t  i s  

"No." (184)  In m a n u s c r i p t  he r e s p o n d s ,  " Su r e .  Of c o u r s e .  I j u s t  

wanted  t o  r e g i s t e r  an o b j e c t i o n . "  {I tem 194-5 ,  p.  2 5 . )  Thev then 

r e t u r n  t o  t h e  c a f e  where  t h e y  s e e  Pedro Romero s i t t i n g  w i t h  o t h e r  b u l l ­

f i g h t e r s  and b u l l f i g h t  c r i t i c s .  B r e t t  s a y s ,  "I  do f e e l  such a b i t c h , "  

and J a k e  a n s w e r s ,  " We l l . "  But  In m a n u s c r i p t  he r emains  l o v i n g  and 

s u p p o r t i v e  and d i s s u a d e s  h e r  f rom such  s e l f - c a s t i g a t i o n .  " D o n ' t ,  I s a i d . "

And a f t e r  J a k e  r e t u r n s  t o  Madrid t o  f e t c h  B r e t t  f rom t h e  Hotel  

Montana,  she  t e l l s  him,  " I ' m  n o t  going t o  be one o f  t h e s e  b i t c h e s  t h a t
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r u i n s  c h i l d r e n , "  and J a k e  a n s w e r s ,  "No."  (243)  In m a n u s c r i p t  he i s  l e s s  

d i s c r e e t .  "Yes ,  i n  P a r i s  you c a n ' t  t e l l  1 f  a b o y ' s  w i t h  h i s  w i f e  o r  h i s  

m o t h e r . "  ( I t em  194-6 ,  p.  4 8 . )  T h e i r  c o n v e r s a t i o n  on t h e s e  pages  ho lds  

a gen er ou s  s p r i n k l i n g  o f  J a k e ' s  "Dear  Duf f s "  as he re sponds  t o  h e r  

s t a t e m e n t s .  In t h e  t e x t  t h e r e  i s  j u s t  one "Dear  B r e t t . "  J a k e ' s  

h a b i t u a l l y  t e r s e  mode of  e x p r e s s i o n  keeps  him from r e v e a l i n g  t he  d e p th  

o f  h i s  f e e l i n g s .  He d e n i e s  s e n t i m e n t  by r e f u s i n g  t o  e x p r e s s  i t .

J a k e ’s r o l e  i n  The Sun Also  R i se s  i n  complex and i n c o n s i s t e n t ,  b ecaus e

i t  r e f l e c t s  a c o n f u s i o n  in  Hemingway' s  i n t e n t  i n  c r e a t i n g  h i s  c h a r a c t e r .

Nowhere i s  t h i s  more a p p a r e n t  t han  i n  t h e  c l o s e l y  r e l a t e d  i s s u e s  o f

B a r n e s ' s  i mpo tence  and h i s  r e l a t i o n s h i p  t o  B r e t t  Ash l ey .  D i s c u s s i o n

w i l l  be c l a r i f i e d  by t h e  n o t a t i o n  t h a t  t h e  Hemingway--Duff  r e l a t i o n s h i p

r e f e r s  t o  r e a l  l i f e ,  J a k e - - D u f f  t o  t h e  m a n u s c r i p t ,  and J a k e - - B r e t t  t o

t h e  f i n a l  t e x t .  In a book a c c e p t e d  as  a roman £ c l e f , t h e  q u e s t i o n

of  B a r n es '  i mpo tence  has g e n e r a t e d  a g r e a t  dea l  o f  i n t e r e s t .  Hemingway

f a t h e r e d  two c h i l d r e n  a f t e r  he w r o t e  The Sun Also  R i s e s - -Ba rne s*s

problem was e v i d e n t l y  n o t  h i s .  Ber t r am S a r a s o n  o f f e r s  a q u e s t i o n a b l e

a c c o u n t  o f  t h e  g e n e s i s  o f  B a r n e s ' s  a f f l i c t i o n .

J a k e  B ar n es ,  t h e  n a r r a t o r  o f  t h e  novel  whom Hemingway
I d e n t i f i e d  w i t h  h i m s e l f ,  was drawn,  i n  p a r t ,  from one
o f  Hemingway' s  o l d e s t  f r i e n d s .  Th i s  f r i e n d  had t o l d  
s o m e o n e . . . .  of  h i s  be in g  s e x u a l l y  i n c a p a c i t a t e d  as a 
r e s u l t  o f  war  e x p e r i e n c e s .  Of c o u r s e ,  he may have been 
making t h e  s t o r y  up.  Ano the r  p e r s o n ,  however ,  had h e a r d  
t h e  s t o r y ;  she  had h ea r d  i t  f rom s t i l l  a n o t h e r . . . .  But ,
I was t o l d . . . . t h e  s o - c a l l e d  i n v a l i d  had a w i l d  I ma g i ­
n a t i o n  and what  he s a i d  was t o  be t a ke n  w i t h  a g r a i n  o f  
s a l t .  A ve ry  c l o s e  f r i e n d  o f  t h a t  man s a i d  he had no 
I m a g i n a t i o n  w h a t s o e v e r ,  and a member o f  t h e  s o - c a l l e d  
i n v a l i d ' s  f a m i l y  s a i d  t he  whole  Idea  was w i t h o u t  

f o u n d a t i o n . 11

1 1, „ . S a r a s o n ,  p.  4.
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Anot he r  e x p l a n a t i o n  s u g g e s t e d  f o r  B a r n e s ' s  Impotence  was t h a t  1 t

was a p r o j e c t i o n  o f  Hemingway' s own moral  i n h i b i t i o n s  ab o u t  hav ing  an

12a f f a i r  w i t h  Duff  Twysden.  The p r e c i s e  n a t u r e  o f  Hemingway' s  r e l a t i o n s h i p  

t o  Duff  Twysden i s  u n c l e a r .  Robe r t  McAlmon, t he  a r t i s t  who was a f r i e n d  

o f  Hemingway' s  d u r i n g  t h i s  p e r i o d ,  w r o t e  a l e t t e r  i n  March 1951 t o  

P r o f e s s o r  Norman Holmes P e a r s on  which i s  r e p r i n t e d  i n  Hemingway and t h e  

Sun S e t .

I d i d  i n t r o d u c e  Hemingway t o  Lady Duff  and t h e  t i t l e  
seemed t o  e l e c t r i f y  him,  and f o r  weeks he was up w i t h  
h e r  In  Montmar te  [ s i c ]  a c t u a l l y  pay i ng  d r i n k  b i l l s  
f o r  h e r  and P a t  G u t h r i e .  He a sked  Mrs.  Jo  B e n n e t ,  
r r ys e l f  and p e r ha ps  o t h e r s  t o  t a k e  t h e  weeping  Had l ey ,  
h i s  t he n  w i f e ,  home w h i l e  he s t a y e d  back w i t h  B r e t t .
Looked l i f e  l ove  o r  i n f a t u a t i o n  a t  l e a s t  and i t  was 
a s u r p r i s e  t o  many when he m a r r i e d  P a u l i n e ,  h i s  
s econd  w i f e . 13

McAlmon's memory i s  no t  wh o l l y  t o  be t r u s t e d  s i n c e  t h e  same l e t t e r  

c o n t a i n s  some e r r o r s  o f  f a c t ;  he c o n f u s e s  Donald Ogden S t e w a r t  and 

Rober t  P r e n t i s s ,  Mike Campbel l  and B i l l  Smi th .

I f  Hadley e v e r  s t o o d  c r y i n g  a t  a b a r  i n  Montmar t re  w h i l e  h e r  

husband c o u r t e d  an E n g l i s h  l ady  of  t i t l e ,  she  d i d  n o t  l a t e r  acknowledge  

i t .  Her memories  o f  Duff  Twysden a r e  from t h e  t r i p  to  Pamplona,  and 

s he  r e c a l l s  t h a t  Duf f  was o b v i o u s l y  a t t r a c t e d  t o  Hemingway,  " a l t h o u g h

14no one t h o u g h t . . . .  t h a t  any a c t u a l  a f f a i r  e v e r  d e ve l ope d  be tween them."

Even i f  Hemingway n e v e r  had an a f f a i r  w i t h  D uf f ,  he d e ve lo p e d  a 

p r o p r i e t a r y  i n t e r e s t  i n  h e r .  "Al though he does  n o t  seem t o  have been

12
Bake r ,  L i f e ,  p.  157. 

^ S a r a s o n ,  p.  227.  

14S o k o l o f f ,  p.  82.
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i n c l u d e d  in t h e  nar row c i r c l e  o f  h e r  a m o u r s , he f e l t  s u f f i c i e n t l y

15p o s s e s s i v e  towards  he r  t o  r e s e n t  L oe b ' s  s t e a d i l y  d e v e l o p i n g  i n f a t u a t i o n . "

And B i l l  Smi th s u g g e s t e d  t h a t  Harold  Loeb had been t h e  o b j e c t  o f  Hemingway' s

w r a t h  be ca us e  he had been s u c c e s s f u l  w i t h  Duf f ,  w h i l e  Hemingway had n o t .

In The Way I t  Was, Loeb r e c o r d e d  a c o n v e r s a t i o n  he had w i t h  B i l l  Smi th.

"Hem seems t o  be b i t t e r  abou t  s o m e t h i n g , "  I s a i d  t o  
B i l l .  "Do you know what  i t  i s ? "

" I t ' s  t h a t  wagon-111 . "

"What?"

"You s h o u l d  have s ee n  h i s  f a c e , "  s a i d  B i l l ,  "when Jo  
Benne t  t o l d  him you and Duff  had gone o f f  i n  a wagon- 
1 i t . . . .He went  o f f  m u t t e r i n g  t h e  f o u l e s t  s t r i n g  o f  
c u r s e s  I e v e r  h e a r d . . . . "

"But  why s hou l d  t h a t  u p s e t  him?"

"Hem has a mean s t r e a k , "  s a i d  B i l l .  "I  guess  wagon- 
1i t s  b r i n g  i t  o u t . "

"You mean h e ' s  i n  love  wi t h  Duff?"

" I  d i d n ' t  say t h a t , "  s a i d  B l l l . ^

Study of  t he  m a n u s c r i p t  f u r t h e r  c o m p l i c a t e s  t h i s  q u e s t i o n .  At

t h e  s t a r t  o f  t h e  f i f t h  n o t e bo o k ,  ( I t em 194-5)  i s  an u n a t t r i b u t e d

q u o t a t i o n ,  "The g r a v e s  a f i n e  and s e c r e t  p l a c e / B u t  none I t h i n k  do t h e r e

embr ace . "  A t y p e w r i t t e n  page w i t h  t he  same q u o t a t i o n  p r e c e d e s  I t em 193,

t h e  unbound numbered p ages .  The q u o t a t i o n ,  now a t t r i b u t e d  t o  M a r v e l l ,

i s  i n c o r r e c t l y  c i t e d  f rom t h e  poem, "To His Coy M i s t r e s s . "  "Had we bu t

w o r l d  enough ,  and t i m e , "  t h e  poem b e g i n s ,  and t h e n  c o n t i n u e s .

15Baker ,  L i f e , p.  145. 

16Loeb,  pp.  290-291.
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But  a t  rr\y back I a lways  h e a r  
T i m e ' s  winged c h a r i o t  h u r r y i n g  n e a r ;
And y o n d e r  a l l  b e f o r e  us l i e  
D e s e r t s  o f  v a s t  e t e r n i t y .
Thy beau t y  s h a l l  no more be f ound ,
Nor ,  in  t hy  marb l e  v a u l t ,  s h a l l  sound 
My e c h o i n g  song ;  t h e n  worms s h a l l  t r y  
Th a t  l o n g - p r e s e r v e d  v i r g i n i t y ,
And y o u r  q u a i n t  honour  t u r n  t o  d u s t ,
And i n t o  a s h e s  a l l  my l u s t :
The g r a v e ' s  a f i n e  and p r i v a t e  p l a c e ,
But  none ,  I t h i n k ,  do t h e r e  embrace .

Though i t  seems u n n e c e s s a r y  t o  compare B r e t t  Ashley  to M a r v e l l ' s  coy

m i s t r e s s ,  t h a t  Hemingway even c o n s i d e r e d  us ing  t h e  q u o t a t i o n  b u t t r e s s e s

H a d l e y ' s  c o n t e n t i o n  t h a t  Hemingway and Duff  n e v e r  had an a f f a i r .

C ar l o s  Baker  q u o t e s  a number o f  d i a l o g u e  f r a g m e n t s  which

Hemingway w r o t e  i n  one o f  h i s  n o t e b oo k s .  (Thi s  no t ebook has no t  been

i n c l u d e d  w i t h  t he  m a n u s c r i p t s  o f  The Sun Al so  R i se s  and has  no t  been

seen  by t h i s  w r i t e r . )  I t  i n c l u d e s ,  " . . . . s e v e n  f r a g m e n t s  o f  monologue ,

o b v i o u s l y  remembered f rom remarks  t h a t  Duff  had made,  ve ry  l i k e l y  t o

h i m s e l f . "

1. You must  make f a n t a s t i c  s t a t e m e n t s  t o  c o v e r  t h i n g s .

2. I t  i s  l i k e  l i v i n g  w i t h  f o u r t e e n  men so no one w i l l  
know t h e r e  i s  someone you l ov e .

3. We c a n ’ t  do i t .  You c a n ' t  h u r t  p e o p l e .  I t s  what  we 
b e l i e v e  i n  p l a c e  o f  God.

4.  I have t o  have i t  and I c a n ' t  have what  I want  w i t h
you s o  I 'm g o i ng  t o  t a k e  t h i s  o t h e r  t h i n g .

5. I have n e v e r  been a b l e  t o  have a n y t h i n g  I e v e r  wanted .

6.  And I looked  a t  you and I t h o u g h t  I w o u l d n ' t  be  a b l e  
t o  s t a n d  i t .  What a shame he p u t  t he  t op  t h i n g  down j u s t  
as  we came up.

7. What a r e  you so merry a bou t ?  What were you so  merry 
ab o u t  t h e  o t h e r  d a y ? 17

I 7 Bak e r ,  L i f e , p.  156.
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Baker  s t a t e s  t h a t  Hemingway wr o t e  down t h e s e  s e n t e n c e s  w i t h  t h e  t h o u g h t  

o f  p u t t i n g  them i n t o  The Sun Also  R i s e s . He c on t e nd s  t h a t  t h e y  a r e  t he  

s o r t  o f  s t a t e m e n t  " t h a t  might  be u t t e r e d  by a woman i n v o l v e d  i n  a 

c l a n d e s t i n e  a t t a c h m e n t , "  so she  must  a d v i s e  t he  man t o  l i e  (1) t o  

c ov er  h e r  own love  f o r  him by p r e t e n d i n g  t o  e n jo y  t h e  company o f  

o t h e r s  ( 2 ) ,  t o  avo i d  h u r t i n g  o t h e r s  (3)  t o  a c c e p t  a s u b s t i t u t e  ( 4 ) ,  

t o  be n e a r l y  overcome w i t h  d e s i r e  and be unab l e  t o  f u l f i l l  i t  (6)  and 

t o  be f i l l e d  w i t h  s e l f - p i t y  (5 and 7) .  Bu t ,  he c o n t i n u e s ,  d e s p i t e  t he  

f a c t  t h a t  B i l l  Smi th and Don S t e w a r t  were  conv i nced  by D u f f ' s  b e h a v i o r  

i n  Pamplona " t h a t  somet h ing  was a f o o t  between Duff  and E r n e s t , "  d e s p i t e  

o v e r t o n e s  o f  s e x u a l  j e a l o u s y  in h i s  a n g e r  a t  Loeb,  t h a t  " E r n e s t  was a b l e  

t o  r e s i s t  t e m p t a t i o n .  Something o f  t h i s  g o t  i n  The Sun Al so  R i s e s  in  

d i s g u i s e d  form.  J ak e  B a r n e s ' s  war  wound l e f t  him c a p a b l e  o f  s exua l  

d e s i r e  b u t  i n c a p a b l e  o f  f u l f i l l i n g  i t . " * ®

The r e a l  n a t u r e  o f  Hemingway' s r e l a t i o n s h i p  w i t h  Duff  Twysden 

r emains  open t o  s p e c u l a t i o n .  S t i l l ,  as  Hemingway c o n s i s t e n t l y  p r o j e c t e d  

h i m s e l f  i n t o  h i s  f i c t i o n ,  t h e  J a k e - - D u f f  r e l a t i o n s h i p  i n  m a n u s c r i p t  i s  

e s p e c i a l l y  i n t e r e s t i n g .  J a k e ' s  unconsummated l o v e  f o r  Duf f  o c c u p ie s  

a much l a r g e r  p o r t i o n  o f  t h e  m a n u s c r i p t  t h a n  o f  t h e  f i n a l  t e x t .  No tab ly  

changed was t he  l a s t  c h a p t e r ,  which was ,  i n  t he  o r i g i n a l ,  f i l l e d  w i t h  

s u g g e s t i o n s  o f  a s ex u a l  r e l a t i o n s h i p  between t h e  two.  In b o t h ,  J a k e  

e n t e r s  B r e t t ' s  room a t  t h e  Hote l  Montana i n  Madr id.  A d i r e c t  compar i son 

o f  t h e  two v e r s i o n s  r e v e a l s  some s t a r t l i n g  d i f f e r e n c e s .

*®Baker,  L i f e , p.  157.
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m a n u s c r i p t

Duff  d ropped t h e  b r u s h .  I k i s s e d  h e r  
and h e l d  h e r .  Her arms were  a round 
me. She h e l d  me ve r y  t i g h t .  I was 
a c h i n g  a l l  i n s i d e  and I h e l d  a l l  o f  
h e r  body very  t i g h t  a g a i n s t  me.

"I knew you would come."

"Oh y e s . "

I s a t  on t he  bed w i t h  my arm a round  
h e r .  She t u r n e d  and k i s s e d  me ve r y  
s ud de n l y  and f i e r c e l y .  I t i g h t e n e d  
my arms a round  h e r  and h e l d  h e r  a g a i n s t  
my c h e s t  where  i t  ached .  She f e l t  t h i n  
and s m a l l .  ( I t em 194-6,  p.  4 5 . )

At t h e  end o f  t h e  novel  i n  m a n u s c r i p t ,  D u f f ' s  b e h a v i o r  i s  a c t u a l l y  

p r o v o c a t i v e .  As i n  t h e  f i n a l  t e x t ,  t h e  two s i t  t o g e t h e r  a t  B o t i n ' s ,  

e a t i n g  l u n ch .  (246)  J a k e  d r i n k s  h e a v i l y  and B r e t t  p u t s  h e r  hand on h i s  

arm and u rges  him n o t  t o  g e t  d runk .  In t h e  same s cene  i n  m a n u s c r i p t ,

" Duf f  p u t  h e r  hand on my t h i g h  u nd e r  t h e  t a b l e . "  ( I t em 194 -6 ,  p.  5 4 . )

A f t e r  lunch t h e y  r i d e  t h r ou gh  Madrid i n  a t a x i .  The t e x t  r e a d s ,  " B r e t t  

moved c l o s e  t o  me. We s a t  c l o s e  a g a i n s t  each  o t h e r .  I p u t  my arm a round  

h e r  and she  r e s t e d  a g a i n s t  me c o m f o r t a b l y . "  (247)  They a r e  two o l d  

f r i e n d s  whose c l o s e n e s s  b r i n g s  mutual  c om f or t .  But  in  m a n u s c r i p t ,

D u f f ' s  b e h a v i o r  1s a g a i n  o v e r t l y  p r o v o c a t i v e .  Barnes  p u t s  h i s  arm a round  

Du f f ,  and " sh e  r e s t e d  he r  body a g a i n s t  me."  I t  1s as  1 f ,  had t h e  novel  

c o n t i n u e d ,  some m i r a c l e  was t o  be wrought  and Barnes  was t o  be c u r e d .

In m a n u s c r i p t ,  J a k e ' s  r e u n i o n  w i t h  B r e t t  1n Madr iu i s  f a r  l o n g e r  »
t h a n  1n t h e  f i n a l  t e x t ,  and much o f  t h e  d e l e t e d  m a t e r i a l  c on ce rn s  J a k e ' s  

a b i d i n g  l ove  f o r  B r e t t  Ash ley .  J a k e ' s  f e e l i n g s  t oward  B r e t t  a r e  more 

complex t han  t h e y  a r e  1n the  s c e n e s  r e d o l e n t  o f  p h y s i c a l  p a s s i o n .  R e a d i l y  

a p p a r e n t  1n m a n u s c r i p t  i s  J a k e ' s  need t o  co nv in ce  h i m s e l f  t h a t  he  can

t e x t

" D a r l i n g , "  B r e t t  s a i d

I went  o v e r  t o  t he  bed and p u t  
my arms a round  h e r .  She k i s s e d  
me and w h i l e  she  k i s s e d  me I 
co u l d  f e e l  she  was t h i n k i n g  o f  
somet h ing  e l s e .  She was 
t r e m b l i n g  i n  my arms.  She 
f e l t  ve ry  s m a l 1, (241)
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s u r v i v e  w e l l  w i t h o u t  B r e t t .  As he sends  o f f  t h e  t e l e g r a m  t o  Madr id,  he 

t h i n k s ,  "Al l  r i g h t  t h e n ,  I had f e l t  s o  ve r y  f i n e  swimming t h i s  morning 

t o o .  Oh w e l l ,  t o  h e l l  w i t h  a l l  o f  i t .  I cou ld  have a good t i me .  I had 

been having a good t ime  f o r  two days .  I would g e t  t h i s  Madrid t h i n g  

o v e r  w i t h . "  ( I t em 194-6 ,  pp.  4 1 - 4 2 . )  Given J a k e ' s  emo t i o na l  and p h y s i c a l  

s t a t e s ,  t h e  s ce n e s  which f o l l o w  which s u g g e s t  t h e  p o s s i b i l i t y  o f  p h y s i c a l  

union a r e  p a r t i c u l a r l y  i n c o n g r u o u s .  By t he  b o o k ' s  end ,  J a k e ' s  e f f o r t s  

t o  a p p e a r  h a r d - b o i l e d  and m a i n t a i n  h i s  s e l f - c o n t r o l  a r e  t r u l y  g a r g a n t u a n ,  

and he can i n  no way a f f o r d  t o  l e t  h i s  guard  s l i p  and d i s p l a y  t h i s  

emot ion t o  e i t h e r  B r e t t  o r  t o  h i m s e l f .  He i s  i n  f a r  t oo  f r a g i l e  a s t a t e  

t o  do so .  By d e l e t i n g  t h i s  r e v e a l i n g  m a t e r i a l ,  Hemingway k e p t  c o n s i s t e n t  

h i s  t r e a t m e n t  o f  J a k e ’s c h a r a c t e r ,  and Barnes  r e t a i n s  t h e  tough and 

l a c o n i c  q u a l i t i e s  he has  d i s p l a y e d  t h r o u g h o u t  t h e  n ove l .  I f  a n y t h i n g ,

J a k e  i s  more c o n t r o l l e d  a t  t h e  b o o k ' s  end t han  he was a t  t h e  b e g i n n i n g ,  

d o u b t l e s s  b e ca us e  h i s  emot ions  a r e  now p i t c h e d  h i g h e r  t h a n  t he y  were  

b e f o r e ,  and he must  p u t  more ene r gy  i n t o  a c h i e v i n g  t h a t  l e v e l  o f  c o n t r o l .

But  d e s p i t e  t h e  a p p a r e n t  s u c c e s s  o f  t h i s  p r e t e n s e ,  J a k e  i s  n e a r l y  

d i s t r a u g h t .  D e c l i n i n g  t o  e l a b o r a t e  on J a k e ’s emo t i ona l  s t a t e ,  Hemingway 

I n s t e a d  has J a k e  r e v e a l  h i s  d i s t r e s s  by d r i n k i n g  e x c e s s i v e l y  a t  l u n c h .

Both B r e t t  and t he  r e a d e r  a r e  q u i c k l y  aware t h a t  J ake  i s  t a k i n g  t he  

t r a d i t i o n a l  male r e c o u r s e  t o  t h e  b o t t l e  t o  b a n i s h  h i s  s o r ro w.

When J a k e ' s  f i n a l  l i n e ,  " I s n ' t  i t  p r e t t y  t o  t h i n k  s o , "  i s  seen  

w i t h i n  t h e  c o n t e x t  o f  t h e  s t r a i n e d  emot i ona l  s t a t e  in  which he u t t e r s  i t ,

1 t  1s t he  comple t e  summary o f  h i s  t o r m e n t  and h i s  e f f o r t  t o  a c h i e v e  c o n t r o l .  

Much a t t e n t i o n  has been g i ven  t o  t h e s e  words as  c r i t i c s  a r g u e  t h a t  t hey
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show J a k e ' s  c y n i c i s m ,  h i s  u l t i m a t e  r e a l i z a t i o n  t h a t  he and B r e t t  

Ashley co u l d  n e v e r  s h a r e  a f u t u r e ,  h i s  own w i s t f u l  ness  t h a t  i t  migh t  

have been n i c e  t o  do so .  L i t t l e  more seems t o  have been i n t e n d e d  t ha n  

what  the  words  convey,  though Hemingway r e w r o t e  t h e  l i n e  s e v e r a l  t i mes  

b e f o r e  he a c h i e v e d  p r e c i s e l y  t h e  t one  he s o ug h t .  J a k e ' s  o r i g i n a l  

r e s p o n s e  t o  B r e t t  was ,  " I t ' s  n i c e  as h e l l  to t h i n k  s o . "  Thi s  was t hen  

emended t o ,  " I s n ' t  i t  n i c e  t o  t h i n k  s o , "  b e f o r e  he s e t  down t he  f i n a l  

r e a d i n g .

These  a l t e r a t i o n s  i n  s c e n e  and l anguage  a r e  c o n s i s t e n t  w i t h  t h e  

o v e r a l l  t i g h t e n i n g  o f  t h e  r e v i s i o n ,  and w i t h  t h e  t o u g he n i ng  o f  B a r n e s ' s  

c h a r a c t e r .  But  w h i l e  Hemingway wanted  t o  d i m i n i s h  t h e  r o m a n t i c  i m p l i ­

c a t i o n s  o f  t h e  J a k e - - B r e t t  r e l a t i o n s h i p ,  he s t i l l  wanted t o  convey t h e  

de p t h  of  B a r n e s ' s  a t t a c h m e n t  t o  B r e t t  Ash l ey .  Two and a h a l f  h a n d w r i t t e n

pages  were  added a f t e r  t h e  c o n c l u s i o n  o f  t h e  s t o r y  1n m a n u s c r i p t .

Hemingway no t e d  t h a t  t h i s  was t o  be t he  new b e g i n n i n g  o f  what  i s  now 

C h a p t e r  V I I I ;  i t  i s  t h e  only  p l a c e  i n  t h e  m a n u s c r i p t  in  which t h e  name 

B r e t t  Ash l ey  a p p e a r s .

The t h i n g  I would l i k e  t o  make my r e a d e r  b e l i e v e ,  
however  I n c r e d i b l e ,  i s  t h a t  such a p a s s i o n  and 
l o n g i n g  co u l d  e x i s t  i n  me f o r  B r e t t  Ash l ey  t h a t  
I would somet imes  f e e l  t h a t  i t  would t e a r  me to  
p i e c e s  and y e t  In  t h e  I n t e r v a l s  when I was no t  
s e e i n g  B r e t t  I l i v e d  a ve ry  happy l i f e .

I t  was on ly  when I had j u s t  l e f t  B r e t t  Ashley
t h a t  I f e l t  a l l  o f  my wor ld  t a k e n  away,  t h a t  i t  was
a l l  g on e ,  even t h e  sh ap es  o f  t h i n g s  were  changed ,  
t h e  t r e e s  and t he  houses  and t h e  f o u n t a i n s  and t h a t  
l i f e  was j u s t  somet h ing  t o  be gone t h r o u g h .
( I t e m  194-6 ,  pp.  5 6 - 5 7 . )

Nowhere i n  t h e  f i n a l  t e x t  i s  J a k e ' s  p a s s i o n  f o r  B r e t t  made s o  e x p l i c i t .

Though J a k e ' s  a c t i o n s  d e m o n s t r a t e  t he  d e p t h  o f  h i s  f e e l i n g s  f o r  h e r ,  he



54

c o n f i d e s  n e i t h e r  i n  t h e  r e a d e r ,  no r  i n  h i s  f r i e n d s .  But  s u r e l y  t he  

o n l y  c og en t  e x p l a n a t i o n  of J a k e ' s  b e t r a y a l  o f  h i s  own v a l u e s  when he 

pande r s  f o r  B r e t t  i s  t h e  overwhelming l ove  t h a t  he f e e l s  f o r  h e r .  The 

t r u l y  d e s p e r a t e  q u a l i t y  of  J a k e ' s  a t t a c h m e n t  t o  B r e t t  Ash l ey  i s  more 

a p p a r e n t  i n  m a n u s c r i p t  t ha n  i n  t h e  f i n a l  t e x t ,  b u t  t h e  f e e l i n g  beh i nd  

i t  i s  as a u t h e n t i c .  Nothing  m o t i v a t e s  J a k e  more s t r o n g l y  t han  h i s  

l o v e  f o r  B r e t t  Ash l ey .  He s a c r l f i e s  h i s  own s e l f - r e s p e c t ,  and t h a t  o f  

Montoya,  t h e  g u a r d i a n  o f  t he  my s t i q u e  o f  t h e  c o r r i d a , he d e s t r o y s  t he  

t r u s t  and c o n f i d e n c e  i n  which he was h e l d ,  a l l  f o r  t h e  love  o f  B r e t t  

As h 1e y .

E m o t i o n a l l y ,  J a k e  Barnes  i s  s t r i p p e d  to  t h e  bone.  For  Barnes

knows t h a t  no m a t t e r  what  he d o e s ,  he has  no p o s s i b i l i t y  o f  s a l v a t i o n ,

and he h o l ds  no hope f o r  t h e  f u t u r e .  The r e  i s  o n l y  t he  chance  t h a t

i f  he r e g u l a t e s  h i s  l i f e  w i t h  c a r e  i n  P a r i s  he w i l l  be a b l e  t o  hang on.

There  i s  a s t r o n g  h i n t  o f  t h e  c y c l i c a l  q u a l i t y  o f  J a k e ' s  and B r e t t ' s

r e l a t i o n s h i p .  The re  w i l l  be o t h e r  f i e s t a s ,  o t h e r  men and o t h e r  t i m e s

when B r e t t  w i l l  c a l l  f o r  J a k e  t o  r e s c u e  h e r  and he w i l l  d u t i f u l l y  comply.

L i ke  h i s  c r e a t o r ,  J a k e  Barnes  i s  a C a t h o l i c .  Hemingway' s f a m i l y

19be longed  t o  t h e  C o n g r e g a t i o n a l  Church 1n Oak P a r k ,  Mi ch i gan ,  and

Hemingway a t t e n d e d  t h e  church  Sunday S c ho o l .  But  a f t e r  he was wounded

20i n  I t a l y  d u r i n g  t h e  f i r s t  World War he became a Roman C a t h o l i c .  At 

f i r s t ,  he was c a s u a l  i n  h i s  C a t h o l i c  o b s e r v a n c e :  h i s  f i r s t  m a r r i a g e ,

^ S a n f o r d ,  p.  147.  

20Bake r ,  L i f e , p.  185.
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i n  Sep tember  1921,  was pe r fo rmed  i n  a M e t h o d i s t  c hurch  i n  Ho r t o n ,  Bay,

21Michigan .  Up to t he  t ime  o f  h i s  s econd  m a r r i a g e ,  Hemingway gave 

l i t t l e  a t t e n t i o n  t o  r e l i g i o n .  Pe rhaps  Hemingway was a c t u a l l y  a " l ou s y "  

C a t h o l i c ,  j u s t  as J a k e  Barnes a l l e g e s  h i m s e l f  t o  be .  But  d e s p i t e  t h i s  

s e l f - c a t e g o r i z a t i o n ,  i n  t h e  c o u r s e  o f  a s ev e n - d a y  f i e s t a ,  J a k e  Barnes  goes 

s e v e r a l  t i mes  t o  church  and makes h i s  c o n f e s s i o n .  I t  seems t h a t  

he i s  no t  t o  be t a k e n  a t  h i s  word.  Not on ly  i s  he c once rne d  w i t h  f u l f i l ­

l i n g  h i s  r e l i g i o u s  o b l i g a t i o n s ,  b u t  o t h e r s  s ee  him as a f i g u r e  o f  some 

r e l i g i o u s  i m p o r t a nc e :  Rober t  Cohn r e g a r d s  him as  a c o n f e s s o r .

A f t e r  t h e  two men have f o u g h t ,  J a k e  goes  t o  s e e  Ro be r t  Cohn i n  

h i s  room. Three  t imes  Cohn s ays  to  J a k e ,  " P l e a s e  f o r g i v e  me."  (194)

A f t e r  t he  f i r s t  two t i me s  Cohn says  t h i s ,  J a k e  a n s w e r s ,  "You c a l l e d  me 

a p imp. "  Though Cohn a p o l o g i z e s ,  t h e  a u t h o r  seems f o r  once  t o  be on 

h i s  s i d e  and n o t  on t h e  s i d e  o f  t h e  n a r r a t o r .  Throughou t  t h e  c o n v e r s a ­

t i o n ,  J ake  can t h i n k  o n l y  o f  t a k i n g  a ho t  b a t h  i n  deep w a t e r .  F i n a l l y ,  

he l e a v e s  Cohn and goes  i n t o  t h e  ba throom where t h e r e  1s a deep s t o n e  

t u b .  He t u r n s  on t h e  t a p s  b u t  t h e  w a t e r  w i l l  n o t  run .  The symbol i sm 

seems c l e a r :  J ake  t h e  c o n f e s s o r  has s i n n e d  and h i s  p u r i f i c a t i o n  i s  n o t

t o  be so e a s i l y  a c h i e v e d .

J a k e ' s  I mpor t anc e  goes  beyond t h e  c o n f i n e s  o f  t he  pages  o f  The Sun 

Also R i s e s . As t h e  n a r r a t o r  p r o t a g o n i s t  who s h a r e s  t he  a t t i t u d e s  and 

i n t e r e s t s  o f  t h e  a u t h o r ,  Barnes  i s  t h e  p r o t o t y p e  o f  t he  a u t o b i o g r a p h i c a l  

n a r r a t o r - h e r o  o f  a l l  o f  Hemingway' s  l o n g e r  f i c t i o n .

All  o f  Hemingway' s  h e ro e s  s h a r e  some p a r t  o f  h i s  back g r ou n d ,  bu t

^ S a n f o r d ,  p. 209.
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t h e r e  a r e  d eg r e e s  o f  Hemingway' s  use o f  a u t o g i o g r a p h y .  Of t h e s e  

h e r o e s ,  Nick Adams b e a r s  t he  c l o s e s t  r e s embl ance  t o  h i s  a u t h o r .  He i s  

t h e  p r o t a g o n i s t  o f  t h e  s t o r i e s  s e t  i n  n o r t h e r n  Mich i gan ,  where  Hemingway 

s p e n t  t he  summers o f  h i s  boyhood.  The s t o r i e s ,  w r i t t e n  o v e r  Hemingway' s  

l i f e t i m e ,  were  pos thumous l y  c o l l e c t e d  and p u b l i s h e d  as The Nick Adams 

S t o r i e s . When t hey  a r e  r e ad  i n  s eque nc e  t hey  r e t a i n  t h e i r  i n d i v i d u a l  

c h a r a c t e r ,  b u t  a t  t h e  same t ime  assume t he  u n i t y  o f  a l o n g e r  work o f  

f i c t i o n .  The c o l l e c t i o n  can be r e a d  as  a b i I d u n g s r o m a n : t h e  growth

and deve lopment  o f  t h e  o r i g i n a l  Hemingway h e r o ,  modeled on t h e  a u t h o r  

h i m s e l f .  As P h i l i p  Young has  no t e d  i n  t he  p r e f a c e  t o  t h i s  book,  " I n  

t h i s  a r r a ng em e n t  Nick Adams. . . . emerges  c l e a r l y  as  t h e  f i r s t  i n  a long 

l i n e  o f  Hemingway' s  f i c t i o n a l  s e l v e s .  L a t e r  v e r s i o n s ,  from J a k e  Barnes  

and F r e d e r i c k  Henry t o  R i cha rd  C a n t wi l l  and Thomas Hudson were  a l l  t o

have behind  them p a r t  o f  N i c k ' s  h i s t o r y ,  and c o r r e s p o n d i n g l y ,  p a r t  o f

22Hemingway ' s . "  But  none of  Hemingway' s  o t h e r  n a r r a t o r s  was so l i k e  

him as was t h e  f i r s t .  Whi le  each he r o  d i f f e r s  from t h e  o t h e r s  to some 

e x t e n t ,  a l l  s h a r e  a comnon e a r l y  h i s t o r y  and ,  as Young has n o t e d ,  t h r e e  

d i s t i n c t  a r e a s  o f  e x p e r i e n c e .  Al l  have been wounded,  a l l  l i v e  o u t s i d e  

t h e  ma in s t r e am of  s o c i e t y ,  and a l l  s u b s c r i b e  t o  a code.  J a k e ’ s wound i s  

s u r e l y  t h e  mos t  t r a g i c  o f  t h e  l o t :  o t h e r s  s u s t a i n e d  i n j u r y  t o  back o r

knee b u t  were  l e f t  p h y s i c a l l y  I n t a c t .  Al l  s h a r e  t he  same p s y c h o l o g i c a l  

s c a r s ,  a p r o p e n s i t y  t o  n i g h t m a r e s ,  and a g e n e r a l  d i s c o m f o r t  In t he  d a r k .  

J a k e ,  removed f rom h i s  n a t i v e  s o i l  by o c c u p a t i o n a l  c h o i c e ,  i s  even f u r t h e r  

o u t s i d e  t h e  ma in s t r e am t ha n  o t h e r  e x p a t r i a t e s ;  he l i v e s  on t h e  edge o f

22E r n e s t  Hemingway, The Nick Adams S t o r i e s  (New York:  C h a r l e s
S c r i b n e r ' s  Sons ,  1972 ) ,  p r e f a c e  by P h i l i p  Young, p. 6.
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an e s t a b l i s h e d  corrmunity.  Krum and Woolsey,  h i s  c o l l e a g u e s  who make a 

b r i e f  a p p e a r a n c e  a t  t h e  s t a r t  o f  Ch ap t e r  V, s e t  o f f  J a k e ' s  i s o l a t i o n .  

They l e ad  an o r d e r l y  l i f e  w i t h  a l l  i t s  s a t i s f a c t i o n s  and f r u s t r a t i o n s ;  

t h e r e  i s  t h e  r e s p o n s i b i l i t y  o f  f a m i l y ,  n e v e r  enough t ime f o r  t e n n i s ,  

and t h e  i n b r e d  s uburban  y e a r n i n g .  " T h a t ' s  the  t h i n g  t o  d o , "  s ays  

Woolsey.  " Li ve  o u t  i n  t h e  c o u n t r y  and have a l i t t l e  c a r . "  (36)  I t  

i s  v i r t u a l l y  a s s u r e d  t h a t  n e i t h e r  w i l l  e v e r  v e n t u r e  t o  t h e  Q u a r t e r  t o  

s i t  a t  t he  t a b l e s  o f  t h e  Dingo o r  t he  S e l e c t ,  o r  meet  any o f  J a k e ' s  

f r i e n d s ,  a l l  o f  whom l i v e  on t h e  f r i n g e s  o f  s o c i e t y .

J a k e  i s  t he  f i r s t  o f  Hemingway' s h e r o e s  t o  g i v e  e x p l i c i t  e x p r e s s i o n  

t o  t h e  "Hemingway c o d e , "  which was u l t i m a t e l y  t o  become one o f  t h e  most  

famous themes i n  t w e n t i e t h  c e n t u r y  l i t e r a t u r e .  E a r ly  h i n t s  o f  t he  

emerging code can be s ee n  i n  t h e  s h o r t  s t o r i e s  i n  In Our Time, where  i t  

i s  i m p l i c i t l y  s u g g e s t e d  i n  "The End o f  S o me th i ng , "  and "The Three  Day 

Blow" t h a t  t h e  manly p u r s u i t s  o f  f i s h i n g  and d r i n k i n g  a r e  o f  g r e a t e r  

v a l u e  t ha n  romance.  Though i t  l a c k s  t he  f i n a l  c l a r i f i c a t i o n  Hemingway 

l a t e r  gave  i t ,  t he  code i s  f u r t h e r  d e f i n e d  i n  The Sun Al so  R i s e s . As 

Young n o t e s ,  a l t h o u g h  i t  i s  n o t  h i g h l y  d eve l ope d  y e t ,  " J a k e  and t h e  few 

p e o p l e  he l i k e s  have a code.  There  a r e  c e r t a i n  t h i n g s  t h a t  a r e  ' d on e '  

and many t h a t  a r e  ' n o t  done '  and one of  t h e  c h a r a c t e r s  d i s t i n g u i s h e s  

p e o p l e  as b e l on g in g  o r  no t  b e l on g i n g  a c c o r d i n g  t o  w h e th e r  t h e y  u n d e r ­

s t a n d  o r  n o t .

Reduced t o  so s i m p l e  a s t a t e m e n t ,  t h i s  famous code 1s s t r i p p e d  o f  

any m y s t e r i o u s  symbol i sm 1 t  has  been g i v e n .  Thi s  1s n o t h i n g  more t ha n

23P h i l i p  Young, E r n e s t  Hemingway ( M i n n e a p o l i s :  U n i v e r s i t y  o f
Minneso t a  P r e s s ,  1 96 5 ) ,  U n i v e r s i t y  o f  Minneso t a  Pamphle t s  
on American W r i t e r s ,  No. 1, p.  13.
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a s e t  o f  a d o l e s c e n t  v a l u es  t r a n s p o s e d  t o  a g r a n d e r  s c a l e .  Accep tance

unde r  t h e s e  r u l e s  o p e r a t e s  a t  a p p r o x i m a t e l y  t h e  same l e v e l  a s  does

a dmi s s i on  t o  a f r a t e r n i t y .  Through some un f a t homab l e  p r o c e s s  o f

e v a l u a t i o n ,  t h e  " i n s "  i s o l a t e  t h e  " o u t s . "  There  i s  no need f o r  s e c r e t

h a n d s h a k e s - - c o d e  a d h e r e n t s  r e c o g n i z e  each  o t h e r  i n t u i t i v e l y .  There  a r e

no r i t e s  o f  i n i t i a t i o n ,  on l y  t h e  t a c i t  acknowledgment  t h a t  t h e r e  a r e

c e r t a i n  a c t i v i t i e s  and p l e a s u r e s  wor thy  o f  e s t eem.  As Tom Burnham has

n o t e d ,  a l l  who s u b s c r i b e  t o  t h e  code f i t  w i t h i n  t h e  t r a d i t i o n a l  c u l t u r a l

d e f i n i t i o n  o f  t he  male  r o l e .

They i n v o l v e  t he ms e l ve s  c o n s t a n t l y  w i t h  d e a t h  and 
s e x ;  t h e i r  a pp r oa ch  i s  m a s c u l i n e ,  d i r e c t ,  even 
b r u t a l ;  t h e y  c u t  t h r o u g h  t h e  c o m p l e x i t i e s  o f  
con t empor a r y  s o c i e t y  t o  t h e  s o - c a l l e d  pr imal  
d r i v e s . . . .His  male c h a r a c t e r s  h un t  and f i s h  and 
go t o  b u l l f i g h t s  and seduce  women and have g r e a t  
courage  and l o y a l t y  i f  t h e y  a r e  g o o d . . . . a n d  e v e r y ­
body knows t h e s e  a r e  p r i m i t i v e  m a s c u l i n e  v i r t u e s  
and a c t i v i t i e s .24

Except  t h a t  he c an n o t  f u n c t i o n  as  a s e d u c e r ,  J a k e  Barnes  meet s  a l l

o f  t h e s e  c r i t e r i a .  I t  i s  no a c c i d e n t  t h a t  he f i n d s  peace  when he i s

f i s h i n g  i n  t h e  I r a t i  R i v e r ,  o r  d r i n k i n g  wine  w i t h  Basque p e a s a n t s ,  o r

p l a y i n g  b r i d g e  w i t h  B i l l  Gor ton  and W i l s o n - H a r r i s .  D e s p i t e  h i s  i n j u r y ,

B a r n e s ' s  m a s c u l i n i t y  i s  n e v e r  i n  d o u b t ,  and h i s  i n a b i l i t y  t o  consummate

a r e l a t i o n s h i p  w i t h  a woman emphas i zes  t he  m a s c u l i n e  n a t u r e  o f  t he

code.  Only i n  male s o c i e t y  de vo ted  t o  s i mp l e  male  p u r s u i t s  can a man

be a t  p e a c e .

I t  i s  J a k e  B a r n e s ,  who b e g i n s  w i t h  t h e  a p p a r e n t  d e s i r e  t o  do no 

more than  t e l l  a s t o r y ,  who ends  by making some of  t h e  d e c i s i o n s  

b a s i c  t o  t h e  i m p l e m e n ta t i o n  o f  t h e  code .  This  i s  b e s t  e x e m p l i f i e d

24 " P r i m i t i v i s m  and M a s c u l i n i t y  i n  t h e  Work o f  E r n e s t  Hemingway,"
MFS I ,  No. 3 ( 1 9 5 5 ) ,  pp.  20-21 .
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by h i s  r e l a t i o n s h i p  t o  Rober t  Cohn. At f i r s t ,  J a k e  i s  one o f  Cohn' s  

s u p p o r t e r s ,  b u t  as t h e  code r u l e s  a r e  c l a r i f i e d  and i t  becomes 

i n c r e a s i n g l y  obvious  t h a t  Cohn does n o t  s u b s c r i b e  t o  them,  he j o i n s  t h e  

o t h e r s  and t u r n s  a g a i n s t  him. B i l l  G o r t o n ,  however ,  i s  t h e  f i r s t  t o  

i s o l a t e  Cohn from t h e  g ro u p .  On t he  d r i v e  i n t o  S p a i n ,  J ak e  and B i l l  

marvel  a t  t h e  b ea u t y  o f  t h e  s c e n e r y :  Rober t  Cohn i s  a s l e e p .  (93)  Soon

a f t e r  t h i s  i n c i d e n t ,  Gor ton s i n g l e s  o u t  Cohn as  an o b j e c t  o f  r i d i c u l e .  

D e s p i t e  h i s  a t t r i b u t e s - - C o h n  i s ,  a f t e r  a l l ,  n o t  o n l y  a b oxe r  bu t  a 

c r e d i t a b l e  t e n n i s  p l a y e r  and a s e d u c e r  as  w e l l — Cohn i s  n e v e r  

a c c e p t e d .  The e x c l u s i o n  i s  as much a r e s u l t  o f  t h e  c a p r i c i o u s  n a t u r e  

o f  t he  code as i t  i s  o f  Cohn ' s  b e h a v i o r ;  he d o e s n ' t  u n d e r s t a n d  t he  

r u l e s .  J a k e  B a r n e s ,  however ,  n o t  o n l y  u n d e r s t a n d s  t he  r u l e s ,  bu t  

e n f o r c e s  them.

Though J a k e  t r i e s  t o  t a k e  r e f u g e  i n  t h e  co de ,  h i s  dominant  

m o t i v a t i o n  remains  h i s  love  f o r  B r e t t  Ash l ey .  B r e t t  can summon him 

f rom f i s h i n g ,  can s i d e t r a c k  h i s  a t t e n t i o n  a t  a b u l l f i g h t ,  can i n t r u d e  

a t  any t i me  and throw h i s  l i f e  i n t o  c omp l e t e  d i s o r d e r .  I f  J a k e  i s  

e v e r  t o  f i n d  p e a c e ,  he must  f o l l o w  t h e  example s e t  by Count  M i p p i p o p o l o u s . 

He i s  t he  he ro  f u l l y  m a t u r e d ;  he has s u p p r e s s e d  t h e  p a i n  o f  t h e  p a s t  

and l e f t  n i g h t m a r e s  and f e a r s  b eh i nd  him.  To be s u r e ,  he has s u f f e r e d ,  

and has h i s  a r row wounds t o  p r ove  i t ,  b u t  by now, he has r e s o l v e d  a l l  

h i s  d o u b t s ;  he i s  beyond c y n i c i sm  and r e g a r d s  t h e  e v e n t s  o f  l i f e  wi t h  

e q u a n i m i t y .  "You s e e ,  Mr. B a r n e s ,  i t  i s  b e ca us e  I have l i v e d  very  truch 

t h a t  now I e n j o y  e v e r y t h i n g  so w e l l . "  He c o n t i n u e s ,  " Tha t  1s t h e  

s e c r e t .  You must  g e t  t o  know t h e  v a l u e s . "  (60)  The coun t  has  l e a r n e d  

n o t  t o  p l a c e  too  much emphas i s  on f e e l i n g s .  "Thi s  wine i s  t o o  good f o r
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t o a s t  d r i n k i n g ,  my d e a r , "  he t e l l s  B r e t t .  "You d o n ' t  want  t o  mix 

e mot ions  up w i t h  a wine l i k e  t h a t .  You l o s e  t h e  t a s t e . "  (59)  The key 

t o  h i s  c o n t r o l  i s  comple t e  e q u a n i m i t y .

" D o e s n ' t  a n y t h i n g  e v e r  happen t o  y o u r  v a l u e s ? "

"No. Not any more . "

"Never  f a l l  i n  l ove?"

"Always , "  s a i d  t h e  c o u n t .  "I am a lways  i n  l o v e . "

"What does t h a t  do t o  y o u r  v a l u e s ? "

" T h a t ,  t o o ,  has g o t  a p l a c e  i n  my v a l u e s . "

"You h a v e n ’ t  any v a l u e s .  Y o u ' r e  d e ad ,  t h a t ' s  a l l , "

"No my d e a r .  Y o u ' r e  n o t  r i g h t .  I ' m n o t  dead a t  a l l . "  (61)

In t h e  c o u n t ' s  scheme o f  v a l u e s ,  e v e r y t h i n g  has  i t s  a p p r o p r i a t e  p l a c e ,  

n o t h i n g  i s  o v e r - e m p h a s i z e d  o r  u n d e r r a t e d .  Unl ike  J a k e ,  t h e  Count  does  

n o t  need t o  p r e t e n d  t h a t  t h e  w o r l d  i s  i n  o r d e r ,  f o r ,  i n  f a c t ,  i t  i s .

I f  J a k e  i s  e v e r  t o  c o n t r o l  h i s  w o r l d ,  he must  a d op t  a s ys t e m much 

l i k e  t h e  C o u n t ' s .  His  own method o f  a c h i e v i n g  o r d e r  by impos ing 

e x t e r n a l  s t r u c t u r e  on a c h a o t i c  i n t e r i o r  i s  b a r e l y  a d e q u a t e .  But t h e  

b o o k ' s  t i t l e ,  t a k e n  f rom E c c l e s i a s t e s ,  s t r o n g l y  s u g g e s t s  t h a t  he w i l l

n o t ,  t h a t  h i s  1s an unchang ing  c i r c u l a r  e x i s t e n c e .

ROBERT COHN

T h o s e  s t a t e m e n t s  which ap p l y  t o  t h e  c r e a t i o n  o f  J a k e  Barnes  may, 

w i t h  some m o d i f i c a t i o n ,  be a p p l i e d  a l s o  t o  Ro b e r t  Cohn. Like  B a r n es ,

Cohn has an i d e n t i f i a b l e  r e a l - l i f e  p r o t o t y p e ;  H k e  B a r n e s ,  t h e  p r o t o t y p e  

c h a r a c t e r  r e c ed e d  i n t o  t h e  background as  Hemingway c o n s t r u c t e d  h i s  f i c t i o n
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and became more c e r t a i n  o f  h i s  p u r p o s e .  And Cohn ' s  c h a r a c t e r ,  l i k e  t h a t

o f  J a k e  B a r n e s ,  was changed as  Hemingway r e v i s e d  t h e  n o v e l .  Unl ike

B a r n es ,  who i s  bo t h  p a r t  and p r o j e c t i o n  o f  h i s  a u t h o r ,  Rober t  Cohn i s

w ho l l y  u nde r  t h e  c o n t r o l  o f  t h e  a u t h o r ,  who can c r e a t e  and modi fy  h i s

c h a r a c t e r  a t  w i l l .  Cohn i s  t h e  f i r s t  o f  t h e  c h a r a c t e r s  who a r e  meant

t o  s t a n d  as  t y pe s  i n  t h e  n o v e l .  As Ka th l een  Canne l l  l a t e r  w r o t e ,

"Cohn was Ha r o l d  Loeb and e v e r y t h i n g  Hem d i s l i k e d  i n  J ews—which was 

25e v e r y t h i n g . "  Cohn' s  r o l e  i s  t h e  t r a d i t i o n a l  one o f  t h e  Jew in  f i c t i o n :  

he i s  a l o n e ,  o u t c a s t  and a s c a p e g o a t .

Cohn i s  un ique  i n  The Sun Al s o  R i s e s : he i s  t h e  o n l y  c h a r a c t e r

who has a p a s t ,  a c o n c r e t e  and d e t a i l e d  p e r s o n a l  h i s t o r y .  The f a c t u a l  

p a r a l l e l s  between t h e  l i v e s  o f  Haro ld  Loeb and Rober t  Cohn a r e  s t r i k i n g .  

Loeb s e t s  o u t  t h e  d e t a i l s  i n  The Way I t  Mas. His p a t e r n a l  g r a n d f a t h e r  

was one o f  t h e  f o u nd er s  o f  t h e  Wall  S t r e e t  b r o k e r a g e  f i r m  o f  Kuhn-Loeb.  

His m o t h e r ' s  f a t h e r  was Meyer Guggenheim who made a f o r t u n e  i n  coppe r  

mi n i ng .  Haro ld  Loeb was a member o f  t h e  C l a s s  o f  1913 a t  P r i n c e t o n ,  

and e a r l y  1n 1914,  he m a r r i e d  M a r j o r i e  C o n t e n t ,  t h e  d a u g h t e r  o f  a 

w e a l t h y  s t o c k b r o k e r .  He t h e n  worked f o r  s e v e r a l  y e a r s  a t  t h e  C a l i f o r n i a  

f i r m  o f  Se lby  S m e l t i n g ,  and j o i n e d  t h e  Army when t h e  Uni t ed  S t a t e s  

e n t e r e d  t h e  f i r s t  World War. Fo l l owi ng  h i s  d i s c h a r g e  i n  Fe brua ry  1919,

27he and h i s  w i f e  worked i n  a New York b o o k s t o r e  c a l l e d  The Sunwise  Turn .  

But  by 1921 t he  m a r r i a g e  had d i s s o l v e d  and t he  p a r t n e r s h i p  1n t he  book­

s t o r e  p roved  un wo rk a b l e ,  and he r e s o l v e d  t h a t  t o g e t h e r  w i t h  A l f r e d

^ " S c e n e s  With a He ro , "  C o n n e c t i c u t  Review, 2 ( 1 9 6 7 ) ,  p.  9. 

^ L o e b ,  The Way I t  Was, p.  17.

27 I b i d . , pp.  24 ,  27 ,  32.
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28Kreymborg he would p u b l i s h  a l i t e r a r y  magazine  t o  be c a l l e d  Broom.

With Kreymborg,  Loeb went  t o  P a r i s  in  1921 t o  e s t a b l i s h  t h e  magaz ine .

There  he met Ka t h l een  Cannel l  t o  whom, f o r  r e a s o n s  o f  d e l i c a c y ,  he

29r e f e r s  as L i l y  Lubow. Loeb s p e n t  most  o f  1921 i n  Rome, where  t he  

r a t e  o f  exchange  on t h e  d o l l a r  was more f a v o r a b l e  t han  i n  P a r i s ,  and 

e d i t e d  t h e r e  t h e  f i r s t  two i s s u e s  of  Broom. Mrs.  Canne l l  j o i n e d  him 

i n  Rome in S e p t emb e r ,  1921.  Again f o l l o w i n g  t h e  f a v o r a b l e  r a t e  of  

e x ch a n g e ,  Loeb moved t o  B e r l i n  i n  September  1922,  b u t  d e s p i t e  h i s  e f f o r t s

Broom was n o t  a f i n a n c i a l  s u c c e s s  and i n  t h e  s p r i n g  o f  1923 he abandoned

30t h e  magazine  and r e t u r n e d  t o  P a r i s .  Tha t  May, Loeb began t o  work on 

a novel  he p l a n n e d  t o  c a l l  Doodab. "Doodab would be based  on t h e  i n d i ­

v i d u a l  I would have become,  had I worked t wen t y  y e a r s  f o r . . . . S e l b y

S m e l t i n g  i n s t e a d  of  two.  He would seek  r e l i e f  from t he  d r e a r i n e s s  o f

31h i s  r o u t i n e  i n  c o l o r f u l  d a yd r e ams . "  In Oc t obe r  o f  1924,  Loeb met

Hemingway a t  t h e  o f f i c e s  o f  t h e  t r a n s a t l a n t i c  r e v i e w , and t h e  f o l l o w i n g

s p r i n g  met  Duff  Twysden a t  a p a r t y  and became i mme di a t e l y  i n f a t u a t e d

w i t h  h e r .  E v i d e n t l y ,  D u f f ' s  f e e l i n g s  f o r  Loeb were  e q u a l l y  i n t e n s e ,
32and t ne  two soon wen t  o f  t o  S t .  J ea n  de Luz,  and t h e n  t o  Asc a i n .

They s p e n t  a b o u t  two weeks t o g e t h e r  and Duff  t h e n  r e t u r n e d  t o  P a r i s  t o

meet  Pa t  G u t h r i e  who was r e t u r n i n g  from a t r i p  t o  S c o t l a n d .  Loeb

2\ o e b ,  pp.  7,  4,  10.

29 I b 1 d . , pp.  60-64.

30 I b i d . , pp.  73 - 9 6 ,  133,  161.

31I b 1 d . , pp.  173-174.

32I b i d . , pp.  194,  247,  259,  267.
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r emained  i n  S t .  J ean  de Luz f o r  s e v e r a l  days  u n t i l  Duff  and P a t  a r r i v e d ,

and a few days  l a t e r  t h e  t h r e e  r e n t e d  a c a r  and drove  t o  Pamplona.  At

Pamplona Loeb p a r t i c i p a t e d  i n  t h e  amateur  f i g h t s ,  was c a r r i e d  a round t h e

r i n g  on t h e  horns  o f  a b u l l ,  and had h i s  p i c t u r e  in t h i s  pose  p u b l i s h e d

33some days l a t e r  i n  t h e  New York Times and t he  H e ra l d  T r i b u n e . One

e ve n i n g  i n  Pamplona,  t e n s i o n s  i n  t h e  g roup  ran  h igh  and Pa t  t o l d

Loeb t o  l e a v e .  Hemingway a cc u s e d  him o f  h i d i n g  b e h i nd  a woman when

Loeb s a i d  he would l e a v e  only  a t  D u f f ' s  r e q u e s t .  Loeb c h a l l e n g e d

Hemingway t o  a f i g h t ,  and t h e y  s t e p p e d  o u t  t o  do b a t t l e ,  b u t  t h e i r  t empers

co o l ed  b e f o r e  they  r e a l l y  came t o  b l o w s . 34 Though t he y  l a t e r  went

t h r o u g h  t h e  mot ions  o f  a formal  p a r t i n g .  Loeb knew t h a t  h i s  f r i e n d s h i p

35w i t h  Hemingway had ended a t  t h i s  p o i n t .

C l e a r l y ,  Robe r t  Cohn s h a r e s  much of  Haro ld  L o e b ' s  backgr ound .  He 

t oo  i s  t h e  son o f  a w e a l t h y  New York J e w i s h  f a m i l y ,  a g r a d u a t e  o f  

P r i n c e t o n ,  a t e n n i s - p l a y i n g  n o v e l i s t .  Like  Loeb,  he had been m a r r i e d ;  

l i k e  Loeb he now had a d i f f i c u l t  r e l a t i o n s h i p  w i t h  a m i s t r e s s  whom he l e f t  

f o r  a s h o r t  a f f a i r  w i t h  a t i t l e d  Engl ishwoman.  He t hen  f o l l owe d  t h e  

Engl ishwoman and h e r  companion t o  Pamplona and saw the  b u l l f i g h t s  w i t h  

them and s e v e r a l  o t h e r s .  However ,  Haro ld  Loeb was n e v e r  t h e  mi d d l e we i gh t  

box ing  champion o f  P r i n c e t o n ,  and boxed t h e r e  f o r  on l y  two y e a r s .

33Loeb , pp.  271,  283,  284,  292.

34I b i d .  , p.  295.

35l b i d . , p.  298.

3 6 I b i d . , p.  114.
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Not o n l y  i n  b road  o u t l i n e ,  b u t  a l s o  i n  d e t a i l ,  Cohn' s  e x p e r i e n c e  

i s  p a t t e r n e d  on Loeb ' s  w i t h  a c o n s i s t e n c y  t h a t  can on l y  have been d e l i ­

b e r a t e .  In The Way I t  Was, Loeb summarizes  a l e t t e r  which Hemingway 

had w r i t t e n  t o  him on J a n u a r y  5,  1925.  The l e t t e r  had been s e n t  t o  P a r i s  

and then  f o r wa rde d  t o  New York where  Loeb had gone on a s h o r t  v i s i t .

"Then Hem a ske d  me t o  go and s e e  Don S t e w a r t ,  who was a h e l l  o f  a good

37guy and who was coming o v e r  i n  March. "  The f i r s t  s e n t e n c e  o f  t h e  

second  c h a p t e r  o f  The Sun Also  R i s e s  r e a d s ,  "That  w i n t e r  Rober t  Cohn 

went  ove r  t o  Ame r i c a . "  (8)  And i n  Ch ap t e r  X, B i l l  Gor ton s ays  t o  J a k e  

B a r n e s ,  " D i d n ' t  you send  him w i t h  a l e t t e r  t o  me i n  New York l a s t  

w i n t e r ? "  (101)

In t he  f i r s t  c h a p t e r ,  J a k e  Barnes  d e s c r i b e s  Rober t  Cohn ' s  l i f e

i n  P a r i s .  "Dur ing  t h e s e  t h r e e  y e a r s . . . .  Rober t  Cohn had two f r i e n d s ,

Braddocks  and m y s e l f .  Braddocks  was h i s  l i t e r a r y  f r i e n d .  I was h i s

t e n n i s  f r i e n d . "  (5)  Harold  Loeb w r i t e s  t h a t  i n  t h e  w i n t e r  o f  1924 he

deve l oped  c l o s e  f r i e n d s h i p s  w i t h  Hemingway and Ford Madox F o r d ,  t o

38whom he had been i n t r o d u c e d  by Ka t h l een  C a n n e l l .  Soon a f t e r  t h e i r

f i r s t  m e e t i n g ,  Loeb and Hemingway d i s c o v e r e d  a mutual  i n t e r e s t  in t e n n i s

39and "we made a d a t e  t o  p l a y  when t h e  c o u r t s  d r i e d . "  When t h e  a r r i v a l

o f  w i n t e r  ended t h e  t e n n i s  s e a s o n ,  "I saw l e s s  o f  E r n e s t  Hemingway and

more o f  t h e  F o r d s . "  Loeb saw Ford and S t e l l a  Bowen r e g u l a r l y ;  " . . . . w e

40n o t  o n l y  d i n e d  t o g e t h e r  f r e q u e n t l y  bu t  p l a y e d  b r i d g e  on o c c a s i o n . "

37Loeb,  p.  238.

38 I b i d . , p.  188.

39I b i d .  , p.  194.

40I b i d . . p.  203.
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On h i s  t w e n t y - f i r s t  b i r t h d a y ,  Ha r o l d  Loeb I n h e r i t e d  $50 , 000  from 

41h i s  f a t h e r .  Ro be r t  Cohn r e c e i v e d  t h e  same i n h e r i t a n c e  (4)  and ,  l i k e

Loeb,  used a p a r t  o f  i t  t o  u n d e r w r i t e  t h e  p u b l i c a t i o n  o f  a smal l  l i t e r a r y

re v i e w.  However,  w h i l e  Broom,Loeb ' s  r e v i e w ,  was e d i t e d  and p r i n t e d  in

Eur ope ,  Cohn ' s  magaz ine  "commenced p u b l i c a t i o n  i n  Carmel ,  C a l i f o r n i a ,

and f i n i s h e d  i n  P r o v i n c e t o w n ,  M a s s a c h u s e t t s . "  (5)

In t h e  c o u r s e  o f  h i s  c a r e e r  as a magazine  p u b l i s h e r ,  Cohn d ev e lo p e d

an a f f i l i a t i o n  w i t h  a woman who,  as  F r anc es  Clyne ,  i s  u n k i n d l y  p o r t r a y e d .

He had been t a ken  i n  hand by a l ady  who hoped t o  
r i s e  w i t h  t h e  magaz ine .  She was ve r y  f o r c e f u l  and 
Cohn n e v e r  had a chance  o f  n o t  b e i ng  t a ke n  in  hand.
Also  he was s u r e  t h a t  he loved  h e r .  When t h i s  l ady  
saw t h a t  t h e  magaz ine  was n o t  go i ng  t o  r i s e ,  she  
became a l i t t l e  d i s g u s t e d  w i t h  Cohn and d e c i d e d  t h a t  
she  migh t  as  wel l  g e t  what  t h e r e  was t o  g e t  w h i l e  t h e r e  
was s t i l l  s omet h ing  a v a i l a b l e .  (5)

Ber t ram Sa r a s on  s u g g e s t s  t h a t  Hemingway combined t h e  s t o r y  o f  Loe b ' s

l i a i s o n  w i t h  Ka t h l ee n  Canne l l  w i t h  a n o t h e r  s t o r y ,  t h a t  o f  a young woman

who had been on t he  s t a f f  o f  Broom.

There  had been a F r ances  who gave up h e r  j o b  n e a r  
t h e  Washington Squa re  Bookshop t o  accompany L o e b . . . .  
t o  Europe where  Broom was t o  be l aunched .  F r ances  
was t o  s e r v e  as L o e b ' s  s e c r e t a r y .  Had t h e y  had 
an a f f a i r ,  I asked?  No q u e s t i o n  abou t  t h a t .

F r an c e s  Clyne  a l l u d e s  t o  Rober t  Cohn’s f o r mer  s e c r e t a r y  who was f i r e d

a t  he r  r e q u e s t .  (49)  Soon a f t e r  Loeb a r r i v e d  i n  P a r i s ,  he f i r e d  h i s

s e c r e t a r y .  There  a r e  c o n f l i c t i n g  r e p o r t s  as t o  w h e th e r  he l e f t  h e r

s t r a n d e d  p e n n i l e s s  1n P a r i s ,  as Rober t  Cohn abandoned h i s  s e c r e t a r y  1n

43P r o v i nc e t o w n ,  o r  w h e t h e r  he p a i d  h e r  way back t o  New York.

41Loeb,  p.  24.

42Sara so n ,  p. 21.
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For t h e  d e t a i l s  o f  Cohn ' s  q u a r r e l s o m e  e x i s t e n c e  w i t h  Fr anc es

C l yne ,  Hemingway drew h e a v i l y  on t he  c o n f i d e n c e s  Haro ld  Loeb had s h a r e d

wi t h  him ab ou t  h i s  r e l a t i o n s h i p  w i t h  Ka t h l ee n  C a n n e l l ,  and on h i s  own

o b s e r v a t i o n s .  S a ra so n  asked  Loeb how Hemingway had l e a r n e d  so much abou t

him.  "Loeb a d m i t t e d  t h a t  t h e y  had t a l k e d  i n  P a r i s  abou t  h i s  p r i v a t e

l i f e .  Hemingway was a c t u a l l y  p r e s e n t  w i t h  Loeb and K i t t y  Canne l l  in

44t h e  s cene  d e s c r i b e d  i n  C h a p t e r  I . "  And Loeb c o n t i n u e d  t o  c o n f i d e  in  

Hemingway as h i s  a f f a i r  d e t e r i o r a t e d .  S a ra so n  examined some o f  t h e  

l e t t e r s  which Mrs.  Canne l l  had w r i t t e n  t o  Haro ld  Loeb d u r i n g  t h i s  p e r i o d  

and c on c lu d e d  " t h a t  t h e  r e l a t i o n s h i p  was one which had been ve r y  a g o n i z i n g  

a t  t h e  t i me  f o r  Mrs.  C a n n e l l .  I t  a l s o  a p p ea r ed  e v i d e n t  t h a t  Hemingway

45had a month-by-month knowledge o f  t he  d e c l i n e  and f a l l  o f  t h e  a f f a i r . "

Hemingway made a s  much use  o f  t r a i t s  o f  Loe b ' s  p e r s o n a l i t y  in  

c r e a t i n g  Rober t  Cohn as  he d i d  o f  t h e  f a c t s  o f  Loe b ' s  l i f e .  A p a r t i ­

c u l a r l y  p e j o r a t i v e  a s p e c t  o f  t h e  c h a r a c t e r i z a t i o n  i s  t h e  i m p u t a t i o n  

t h a t  many o f  Cohn' s  i d e a s ,  p a r t i c u l a r l y  t h e  r o m a n t i c  ones  t o  which he ho l ds  

s t e a d f a s t l y ,  were t a k e n  from books and a c c e p t e d  i n d i s c r i m i n a t e l y . When 

i n  Ch ap t e r  XII Cohn a s k s  J a k e  Barnes  t o  go t o  South  America w i t h  him,

J a k e  i s  c onv i nce d  t h a t  Cohn' s  m o t i v a t i o n  was h i s  r e a d i n g  o f  W. H. Hudson’s 

The P u r p l e  Land, which he had " a c c e p t e d  a s  a gu idebook  t o  what  l i f e  

h o l d s . "  (9 )  Barnes  s u g g e s t s  t h a t  t he y  go h u n t i n g  t o g e t h e r  in E a s t  A f r i c a ,  

b u t  t h e  i d e a  d o e s n ' t  i n t e r e s t  Cohn. And Barnes  r e p l i e s ,  " T h a t ' s  be ca us e  

you n e v e r  r e a d  a book abou t  i t .  Go on and r e ad  a book a l l  f u l l  o f  love  

a f f a i r s  w i t h  t h e  b e a u t i f u l  s h i n y  b l a c k  p r i n c e s s e s . "  ( 1 0 ) .

44 S a r a s o n ,  p .  15.

45I b i d . , p . 19.
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S e v e r a l  t i me s  i n  The Way I t  Was, Ha ro l d  Loeb o f f e r s  e v i d e n c e  t h a t  he

was o f t e n  ve ry  much i n f l u e n c e d  by t he  books he r e a d .  In 1914,  Loeb was

i n  B a n f f ,  Sa ska t chewan .  Unable  t o  u n d e r t a k e  a s i g h t s e e i n g  t r i p ,  he

s o ug h t  o t h e r  d i v e r s i o n .

Then I found a book i n  t he  h o t e l  l i b r a r y .  I t  was 
Old Mole by G i l b e r t  C a n n a n - - t h e  s t o r y  o f  a d r y - a s -  
d u s t  p r o f e s s o r  c a t a p u l t e d  from h i s  j o b  by a 
s c a n d a l o u s  i n c i d e n t  f o r  which he was n o t  t o  b lame.
I n s t e a d  o f  b e in g  c r u s h e d  by t h e  d i s a s t e r  t he  
p r o f e s s o r  j o i n e d  up w i t h  a t r a v e l l i n g  v a u d e v i l l e  
t r o u p  and a t  long l a s t  began t o  l i v e  f u l l y .

I ,  t o o ,  wanted  t o  l i v e  more f u l l y .  And t h e  s t o r y
s t r u c k  me deep l y  and p e r s o n a l l y  b e c a u s e ,  l i k e  
Old Mole,  I ,  t o o ,  was emerging  from an o p p r e s s i v e  
e n v i r o n m e n t .  He had made a go o f  i t .  I f e l t  I 
co u l d  t o o . 46

Thi s  c a s ua l  e n c o u n t e r  w i t h  Cannan ' s  book had a g r e a t  e f f e c t  on L o e b ' s  l i f e

and s t r e n g t h e n e d  h i s  r e s o l v e  t o  l e a v e  t h e  f a m i l y  b u s i n e s s  and p u r s ue  h i s

own i n t e r e s t s .  In September  1919,  when he was working  a t  t h e  b o o k s t o r e

The Sunwise  Tur n ,  he f i n a l l y  met G i l b e r t  Cannan.  "I  t o l d  Cannan how

much h i s  novel  had meant  t o  me. His eyes  l i g h t e d  w i t h  p l e a s u r e .  I

47i n v i t e d  him up f o r  t h e  weekend.  He a c c e p t e d . "  At  t he  end o f  t he  

v i s i t ,  Cannan i n v i t e d  Loeb t o  j o i n  him on a t r i p  t o  England .  When Loeb 

a c c e p t e d ,  Cannan became t h e  c a t a l y s t  i n  t he  e nd i n g  o f  L o e b ' s  m a r r i a g e .

I t  was n o t  The P u r p l e  Land which had s e t  Loeb t o  d r e am i ng ,  bu t

a n o t h e r  o f  Hudson ' s  books ,  Green Mans ions .  When Loeb and Duff  Twysden

46Loeb,  p.  25.

47 I b j i d . ,  pp.  39-40 .
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were  a t  S t .  J ean  de Luz,  Duff  s u g g e s t e d  t o  him t h a t  h i s  b e l i e f  i n  l o g i c

was so  s t r o n g  t h a t  he was c l o s e d  t o  r ny s t i c a l  e x p e r i e n c e .  Her  s u g g e s t i o n

i r r i t a t e d  Loeb.  " 'Have  you r e ad  Green Mans i ons? 1 I a sked .  'Even

b e f o r e  I ' d  r e a d  i t  t h e  woods were m y s t e r i o u s .  And y o u r  l augh when I

48f i r s t  h ea r d  i t ,  reminded me o f  Rima s i n g i n g . " '  Duff  had n e v e r  r e ad

t h e  book,  b u t  knew t h a t  i t  t ook  p l a c e  i n  South  A n e r i c a ,  and a sked  i f

Loeb would t a k e  h e r  t h e r e .

"Should  we go t h e r e  d a r l i n g ?  To a s t r a n g e  l a n d ,  a l l  
new and d i f f e r e n t .  To l i v e  as you want  t o  l i v e ?  Take 
a b o a t  and go ,  j u s t  l i k e  t h a t ? "

4Q
"No," I s a i d ,  w i t h o u t  h e s i t a t i o n .  "Not  South  Ame r i c a . "

I f  t h e  r o l e s  a r e  r e v e r s e d ,  t h e s e  words sound ve ry  much l i k e  t he

c o n v e r s a t i o n  between J a k e  Barnes  and Rober t  Cohn on t h e  same t o p i c .  (9)

Donald T o r ch i a n a  has s a i d  t h a t  Loe b ' s  a u t o b i o g r a p h y  r e v e a l s  i t s

w r i t e r  as so  t a s t e l e s s  and u n p l e a s a n t - - " t h e  v u l g a r i t y  o f  The Way I t  Was

50seems t o  u n d e r s c o r e  t h e  l i k e n e s s " — t h a t  Hemingway' s  c h a r a c t e r i z a t i o n  

o f  Loeb as  Rober t  Cohn wa s ,  a t  t h e  ve ry  l e a s t ,  an a c c u r a t e  r e p r e s e n t a ­

t i o n  o f  h i s  c h a r a c t e r ,  i f  n o t  1n f a c t ,  a s y m p a t h e t i c  one .  However,  a 

compar i son  o f  t he  m a n u s c r i p t  w i t h  t he  f i n a l  t e x t  r e v e a l s  t h a t  Hemingway' s  

o r i g i n a l  c h a r a c t e r i z a t i o n  was f a r  more s y m p a t h e t i c  t ha n  was t h a t  of  

t h e  f i n a l  t e x t .  A c o n s i s t e n t  p o i n t  o f  t h e  r e v i s i o n s  was t o  p o r t r a y  Cohn 

as  a more I r r i t a t i n g ,  o b j e c t i o n a b l e  and o b t u s e  i n d i v i d u a l  t h a n  he was 

i n  m a n u s c r i p t .

48Loeb,  pp.  274-275 .

49I b i d . , p .  275.
50Donald T o r c h i a n a ,  "The Sun Also R i s e s : A R e c o n s i d e r a t i o n , "

F i t zg e r a l d / He mi ng way  Annua1! ( 1 96 9) ,  p.  84.
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As J a k e  Barnes  and Rober t  Cohn d i n e  t o g e t h e r  i n  t h e  p o r t i o n  o f  

t h e  m a n u s c r i p t  which c o r r e s p o n d s  t o  C h a p t e r  VI,  Cohn a s k s ,  " ’What do you 

know a b ou t  Duff  Anthony,  J a k e ? '  He was e m b a r r a s s e d . "  In t h e  r e v i s e d  

v e r s i o n ,  Cohn asks  t h e  same q u e s t i o n ,  b u t  b a l d l y  and w i t h o u t  emba r ra ss me nt .  (38)  

In Ch ap t e r  XV, as  t h e  d an ce r s  go down t h e  s t r e e t  w h i l e  h o l d i n g  a b a n n e r  

which p r o c l a i m s ,  "Hur ray  f o r  Wine! Hur ray  f o r  t h e  F o r e i g n e r s ! "  (154)

Rober t  Cohn a s k s ,  "Where a r e  t h e  f o r e i g n e r s ? "  In m a n u s c r i p t  t h a t  

q u e s t i o n  i s  a sked  n o t  by Cohn,  b u t  by B i l l  Gor t on .  The r e v e r s a l  o f  

t h e  s p e a k e r s  i n  t h e  f i n a l  t e x t  i s  a d e l i b e r a t e  a t t e m p t  t o  u n d e r s c o r e  

Cohn ' s  r ema rk a b l e  s o c i a l  myopia.

J a k e ' s  a t t i t u d e  toward  Cohn i s  c o n s i s t e n t l y  h a r de n ed .  I t  i s  in  

t h e  second c h a p t e r  o f  The Sun Also  R i se s  t h a t  Cohn i n v i t e s  Barnes  t o  

go w i t h  him t o  South Amer ica.  Miss ing  f rom t he  f i n a l  t e x t  i s  J a k e ' s  

e a r l i e r  a p p r a i s a l  o f  him.  "He was q u i t e  f r a n k  and a r t l e s s .  Tha t  was 

what  was n i c e  a b ou t  h im."  ( I t e m 194-1 ,  p.  2 2 . )

And i n  a p o r t i o n  o f  t he  m a n u s c r i p t  ( I t e m  1 94- 5 ,  p . 2 2 . )  t h a t  

c o r r e s p o n d s  t o  t he  mi dd l e  o f  Ch ap t e r  XVI ( 1 8 1 ) ,  J a k e  u r g e s  B r e t t  t o  

be more t o l e r a n t  o f  Cohn’s I n f a t u a t i o n .  B r e t t  s a y s ,  "He c a n ' t  b e l i e v e  

i t  d i d n ' t  mean a n y t h i n g , "  and J a k e  a n s w e r s ,  "I know." D e l e t e d  a r e  t h e  

l i n e s  which r e v e a l  a k i n d e r  J a k e  Barnes  and a changed a u t h o r i a l  a t t i t u d e  

t oward  Cohn.

"Well  t h i n k  what  1 t  must  mean t o  him. Think how I 
would have f e l t  i f  I had gone o f f  f o r  two weeks w i t h  
you 1n 1917. "

" I t ’s n o t h i n g  t h e  same.  You w o u l d n ' t  have made an 
a s s  o f  y o u r s e l f . "

"You c a n ' t  t e l l .  You c a n ' t  t e l l  a n y t h i n g  a b o u t  how 
a man w l 11 a c t . "
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Not o n l y  does Hemingway make Cohn l e s s  a p p e a l i n g  i n  t h e  f i n a l  

t e x t :  he a l s o  d e n i g r a t e s  h i s  a cc omp l i sh me n t s .  Whi le Cohn r e t a i n e d

h i s  r e p u t a t i o n  as  a good t e n n i s  p l a y e r ,  h i s  s t a t u s  as  a w r i t e r  was 

d i m i n i s h e d .  When J ak e  Barnes  w r i t e s  o f  Rober t  Cohn ' s  n o v e l ,  he a s s u r e s  

t h e  r e a d e r  o f  t he  f i n a l  t e x t  t h a t  " i t  was no t  r e a l l y  such  a bad novel  

as  t h e  c r i t i c s  l a t e r  c a l l e d  i t ,  a l t h o u g h  i t  was a v e r y  p oo r  n o v e l . "

( 5 - 6 )  Ge ra l d  Cohn,  R o b e r t ' s  m a n u s c r i p t  p r e d e c e s s o r ,  d i d  a more c r e d i ­

t a b l e  j o b .  "Somehow d u r i n g  t h i s  t ime  he w ro te  a n o v e l ,  a f i r s t  and l a s t  

n o v e l .  He was t he  he ro  of  i t  b u t  i t  was s k i l f u l l y  and n e a t l y  done and

i t  made a n i c e  n o v e l . "  ( I t em 194-1 ,  p.  1 2 . )  When, a t  t h e  b e g i n n i n g  o f

t h e  second c h a p t e r  Rober t  Cohn t a k e s  h i s  novel  t o  New York,  i t  i s  

a c c e p t e d  by a " f a i r l y  good p u b l i s h e r . "  (8)  Aga in ,  Ge ra l d  has b e t t e r  

l u c k .  His m a n u s c r i p t  i s  p u b l i s h e d  by a " ve r y  good p u b l i s h e r . "

As Hemingway r e v i s e d  t h e  n o v e l ,  h i s  c o n c e p t i o n  o f  Cohn ' s  r o l e

changed r a d i c a l l y .  A r t h u r  S c o t t  has s u g g e s t e d  t h a t  f a r  f rom b e i n g  t he

whipp ing  boy o f  t he  n o v e l ,  Cohn i s ,  1n f a c t ,  t h e  most  a d m i r a b l e  c h a r a c -  

51t e r  i n  t he  book.  In  d e f en d in g  Cohn, S c o t t  c i t e s  h i s  no r ma l cy ,  

s t e a d f a s t n e s s  and s o b r i e t y .  Thi s  r e a d i n g  s u p p o r t s  what  was c l e a r l y  

Hemingway' s o r i g i n a l  I n t e n t i o n .  Twice i n  t he  f i f t e e n - p a g e  d i s c a r d e d  

s t a r t  (and 1n t he  c o r r e s p o n d i n g  p o r t i o n  i n  m n n u s c r i p t )  Hemingway has 

J a k e  Barnes  t e l l  t h e  r e a d e r  t h a t  Ro be r t  Cohn i s  t he  h e r o  o f  h i s  s t o r y .  

F i r s t ,  when he d e s c r i b e s  t he  L a t i n  q u a r t e r ,  he c h a r a c t e r l z e s  1 t  as  a 

d u l l  p l a c e .  "I have t o  p u t  i t  1n,  t h o u gh ,  b e c a u s e  Rober t  Cohn,  who i s  

one o f  t h e  non - Nor d i c  he r oes  o f  t h i s  book had s p e n t  two y e a r s  t h e r e . "  

( I t em  194-1 ,  p.  13 . )

^ A r t h u r  L. S c o t t ,  " In  Defense o f  Rober t Cohn," CE, 18, No. 6
(1957) ,  pp. 309-314.
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And t h e n ,  i n  t h e  v e ry  l a s t  s e n t e n c e  o f  t h e  d i s c a r d e d  s t a r t ,  t h e  one which 

p r e c e d e s  what  i s  now t h e  open ing  c h a p t e r  o f  t h e  n o v e l ,  J a k e  remarks  

t h a t  he would no t  have b r o u g h t  Braddocks  i n t o  t h e  s t o r y ,  “e x c e p t  t h a t  

he was a g r e a t  f r i e n d  o f  Rober t  Cohn and Cohn i s  t he  h e r o . "  ( I t em 194-1 ,  

p.  1 3 . )

D e l e t e d  f rom what  i s  now t h e  end o f  t h e  f i f t h  c h a p t e r  i s  a n o t h e r

r e f e r e n c e  t o  Cohn as  h e r o ,  b u t  now J a k e  i s  n o t  so s u r e  t h a t  he can

c h a r a c t e r i z e  Cohn i n  t h i s  way.

Now you can s e e .  I t  l ooked  as  though I were  
t r y i n g  t o  be t he  h e ro  o f  t h i s  s t o r y .  But  t h a t  
was a l l  wrong.  G e ra l d  Cohn i s  t h e  h e r o .  When 
I b r i n g  m y s e l f  in  i t  i s  on l y  t o  c l e a r  up some­
t h i n g .  Or maybe Duff  i s  t h e  h e r o ,  o r  N1no de 
l a  Palma.  He neve r  had t he  chance  t o  be t he  
h e r o .  Or maybe t h e r e  i s  n o t  any he r o  a t  a l l .
Maybe a s t o r y  i s  b e t t e r  w i t h o u t  any he ro .
( I t em  194 - 2 ,  p.  5 . )

Midway t h r ou gh  t h e  n o v e l ,  i n  t h e  p o r t i o n  o f  m a n u s c r i p t  which c o r r e s ­

ponds to  Ch ap t e r  XV ( 6 8 ) ,  t h e  c o n c e p t  o f  Cohn as  h e r o  has  been c o m p l e t e l y  

r e j e c t e d .  "Wel l ,  t h i s  i s  n o t  t h e  s t o r y .  The s t o r y  i s  G u e r r i t a . *  For  

a t ime  G u e r r i t a  i s  t h e  h e r o .  Mr. Ge ra l d  Cohn 1s n o t  t h e  h e r o .  He was 

t h e  he ro  f o r  a t i m e ,  b u t  he has  been d r o p p e d . "  ( I t e m  1 9 4 - 5 ,  p.  2 6 . )

Thi s  c o n f u s i o n  in I n t e n t  has i m p l i c a t i o n s  f o r  t h e  form o f  t h e

e n t i r e  n o v e l ,  and w i l l  l a t e r  be d i s c u s s e d  in  d e t a i l .  For  t h e  moment i t  

s e r v e s  t o  s i g n a l  t h e  b e g i n n i n g  o f  a change  i n  t h e  a t t i t u d e  o f  bo th  

a u t h o r  and n a r r a t o r  t oward  Rober t  Cohn so  t h a t  by t h e  c o n c l u s i o n  of  t h e  

f i n a l  t e x t  o f  t he  n o v e l ,  Cohn has changed from p o t e n t i a l  he ro  t o  

s c a p e g o a t .

Not o n l y  i s  Cohn s y s t e m a t i c a l l y  made l e s s  l i k e a b l e ,  b u t  in  a n o t h e r  

and more s u b t l e  way Hemingway began t o  d i s t i n g u i s h  him f rom t h e  o t h e r

*The name t e m p o r a r i l y  a s s i g n e d  t o  t h e  b u l l f i g h t e r .
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c h a r a c t e r s .  Excep t  f o r  Rober t  Cohn, a l l  t he  m a j o r  c h a r a c t e r s  o f  The 

Sun Also R i se s  a r e  g e n e r a l l y  c a l l e d  by t h e i r  f i r s t  names.  Mike,  B r e t t ,  

J a k e  and B i l l  a lways  a d d r e s s  e ac h  o t h e r  by t h e i r  g i v e n ,  o r  C h r i s t i a n  

names.  Only o c c a s i o n a l l y ,  however ,  i s  Cohn c a l l e d  R o b e r t ,  and he i s  

n e v e r  c a l l e d  by a d i m i n u t i v e  o f  h i s  f i r s t  name. Most  o f t e n  he i s  

c a l l e d  by h i s  l a s t  name,  o r  by b o th  g i ve n  and su rnames .  Once a g a i n ,  

t h i s  i s  a change from t h e  m a n u s c r i p t  where  t h e  same c h a r a c t e r  was most  

o f t e n  c a l l e d  by h i s  o r i g i n a l  name, G e r a l d .  A r e p r e s e n t a t i v e  example 

i s  i n  Ch ap t e r  X I I I .  B i l l  and J a k e  approach  t he  c a f e  I r u n a ,  and s e e  some 

o f  t h e  p a r t y  s i t t i n g  a t  a t a b l e .  "There  t he y  w e r e ,  B r e t t  and Mike and 

Rober t  Cohn."  (134)  In m a n u s c r i p t ,  i t  i s  Duf f ,  Mike and G e r a l d  who s i t  

a t  t h e  t a b l e .  ( I t e m  1 9 4 - 4 ,  p . 25) Throughout  t h e  book,  Campbel l  i s  

somet imes  c a l l e d  Michael  and somet imes  M1ke. In t h i s  c h a p t e r  he i s  

a lways  c a l l e d  Mike.  Th i s  c o n t r a s t s  s t r o n g l y  w i t h  t h e  f o r m a l i t y  o f  

Robe r t  Cohn, o r  Cohn, and t h e  c o n t r a s t  1s p l a y e d  c o n t r a p u n t a l l y  

t h r o u g h o u t  t h e  c h a p t e r .

By i n s i s t e n t l y  c a l l i n g  Cohn by h i s  l a s t  name,  o r  by t h e  formal  

c omb i na t i on  o f  f i r s t  and l a s t  names,  Hemingway s e p a r a t e s  him v e r b a l l y  

from t h e  o t h e r s .  He i s  n e v e r  p e r m i t t e d  t o  j o i n  1n t h e  e a s y  f l ow o f  

human r e l a t i o n s h i p s ;  he i s  d e n i e d  even a n ickname.  And i t  can h a r d l y  

be a c c i d e n t a l  t h a t  t h e  l a s t  name a s s i g n e d  t o  him i s  d i s t i n c t i v e l y  and 

u n q u e s t i o n a b l y  J e w i s h .

From t h e  o u t s e t ,  Cohn 1s d i s t i n g u i s h e d  by h i s  r e l i g i o n  from t h e  

o t h e r  c h a r a c t e r s  i n  t h e  book.  P a r a l l e l ,  b u t  r e v i s e d ,  p a s s a g e s  from 

t h e  opening pages  make t h i s  c l e a r .  J a k e  Barnes  s a y s  t h a t  Cohn asked  

Braddocks  t o  r ead  and comment on h i s  n o v e l ,  b u t  t h a t  Braddocks  was too
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busy t o  do i t .  In m a n u s c r i p t ,  " G e r a l d ,  e a g e r  t o  l e a r n  and w i t h  t h e  

r a c i a l  w i l l i n g n e s s  t o  a c c e p t  u s e f u l  c r i t i c i s m ,  p r e s s e d  t o  know what  

i t  was . "  ( I t em  194 - 1 ,  p.  1 3 . )  When r e v i s e d ,  t h e  same s e n t e n c e  r e a d ,  

"Cohn,  e a g e r  t o  l e a r n  and w i t h  an un-Nord1c w i l l i n g n e s s  t o  a c c e p t  

u s e f u l  c r i t i c i s m ,  p r e s s e d  t o  know what  i t  was . "  ( I t e m 200 ,  d i s c a r d e d  

s t a r t ,  p.  1 2 . )

And A r t h u r  S c o t t  c a u t i o n s ,  " Le t  us no t  b l i n k  t h e  f a c t  t h a t  Cohn

i s  a Jew.  P a r t l y  b ecaus e  o f  h i s  r a c e  he i s  a k i nd  of  D. P.  - -  s u f f e r i n g

52much o f  t h e  a n g u i s h  o f  t h e  s o c i a l l y  d i s p l a c e d . "  Among h i s  chosen 

companions ,  Cohn’s r e l i g i o n  i s  n o t  a s s e t .  S c o t t  coun t s  a t o t a l  o f  t e n  

a n t i - S e m i t i c  remarks  made ab ou t  Cohn i n  The Sun Also  R i s e s . Th i s  t o o  

i s  p a r t  o f  t h e  c o n t i n u e d  change o f  Cohn ' s  p l a c e  i n  t he  s t o r y  and was 

r e v i s e d  f rom t h e  m a n u s c r i p t .  The f u n d a m e n t a l l y  a n t i - S e m i t i c  r e s p o n s e  

o f  t h e  o t h e r  c h a r a c t e r s  t o  R ob e r t  Cohn, w h i l e  p r e s e n t  1n m a n u s c r i p t ,  

i s  i n t e n s i f i e d  i n  t h e  f i n a l  v e r s i o n .  The " h a r d  J e w i s h  s t u b b o r n  s t r e a k "  

which Barnes  a t t r i b u t e s  t o  him (10)  1s d i s m i s s e d  more c a s u a l l y  in  

m a n u s c r i p t .  "He was s t u b b o r n  a l l r i g h t , "  J a k e  Barnes  t h i n k s  when Cohn 

r e f u s e d  t o  abandon h i s  p l a n  t o  go t o  South  Amer ica .  ( I t e m  194-1 ,  p.  2 4 . )  

And B i l l  G o r t o n ,  a ng e r e d  by Cohn ' s  a s s umpt i on  t h a t  he w i l l  be bored  by 

t h e  b u l l f i g h t s ,  s a y s ,  "Tha t  Cohn g e t s  m e . . . . H e ’s g o t  t h i s  J ewi sh  s u p e r ­

i o r i t y  so s t r o n g  t h a t  he t h i n k s  t h e  o n ly  emot ion  h e ' l l  g e t  o u t  o f  t h e  

f i g h t  w i l l  be b e i n g  b o r e d . "  (162)  Whi le  e q u a l l y  i r r i t a t e d  o r i g i n a l l y ,  

Gor ton c r i t i c i z e d  o n l y  Cohn ' s  s u p e r i o r i t y .  ( I t em 194- 5 ,  p .  1 2 . )

L e s l i e  F i e d l e r  has  r e c o g n i z e d  Cohn as  t h e  s t a n d a r d  t y p e  of  t h e

^ S c o t t ,  " In  Defense o f  Robert Cohn," p. 309.
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J e w i s h  c h a r a c t e r  i n  t h e  American n o v e l ,  " f r o z e n  i n t o  t h e  a n t i - J e w i s h

s t e r e o t y p e . 1,33

Th a t  he 1s t h e  p r o d u c t  o f  a n t 1 - s e m 1 t 1 c  m a l i c e  i s  
I r r e l e v a n t .  For  b e t t e r  o r  w o r s e ,  i t  1s Hemingway' s  
image of  t h e  Jew which s u r v i v e s  t h e  t w e n t i e s ;  an 
overgrown b o y s c ou t  and hangdog l o v e r — an o u t s i d e r  
s t i l l  even among o u t s i d e r s  and i n  s e l f - i m p o s e d  
e x i l e . 54

Thi s  p o s i t i o n  i s  f o r t i f i e d  by t h e  p e r s i s t e n t  e f f o r t s  of  o t h e r  

c h a r a c t e r s  t o  a s s i g n  a l l  blame t o  him; i n  s h o r t ,  t o  award t o  him t h e  

t r a d i t i o n a l  J ewi sh  r o l e  of  t h e  s c a p e g o a t .

For  t h e  f a u l t s  o t h e r  c h a r a c t e r s  f i n d  i n  him a r e  t r a i t s  more f r e ­

q u e n t l y  a pp l a ud e d .  In The Sun Al so  R i s e s , Cohn i s  c a s t i g a t e d  f o r  c h i v a l r y ,  

r o m a n t i c i s m ,  s o b r i e t y  and c o u ra g e .  And,  as  S c o t t  has n o t e d ,  had t h e  r o l e s  

i n  t h e  f i g h t  be tween Cohn and Romero been r e v e r s e d ,  Romero would have

been l auded  f o r  c o n t i n u i n g  t o  knock h i s  o pponen t  down, w h i l e  Cohn was

55blamed f o r  hav ing  done t h e  same t h i n g .

Excep t  f o r  B r e t t ,  e ach  o f  t h e  o t h e r  c h a r a c t e r s  i n s u l t s  Cohn.

I n i t i a l l y ,  t h e s e  i n s u l t s  a r e  p e r s o n a l ,  b u t  t he y  q u i c k l y  assume an a n t i -  

S e m i t i c  c a s t .  F i r s t  Harvey S t one  c a l l s  him a moron ( 4 3 ) ,  then.  F r ances

Clyne a n g r i l y  b e r a t e s  him ( 4 9 ) ,  and J a k e  Barnes  t h i n k s  t o  h i m s e l f ,  "I

do n o t  know how p eo p l e  cou l d  s a y  such t e r r i b l e  t h i n g s  t o  Ro be r t  C o h n . . . .  

and t h i s  was f r i e n d l y  j o k i n g  t o  what  wen t  on l a t e r . "  (49)  L a t e r ,  when 

Cohn has  I r r i t a t e d  J a k e  and B i l l  w i t h  h i s  " a i r  o f  s u p e r i o r  knowledge" (95)  

ab o u t  t h e  a n t i c i p a t e d  a r r i v a l  o f  B r e t t  and Mike,  B i l l ' s  i r r i t a t e d  comment 

t o  J a k e  1 s ,  "Wel l ,  l e t  him n o t  g e t  s u p e r i o r  and J e w i s h . "  (96)  In a n o t h e r

53 L e s l i e  F i e d l e r ,  The Jew i n  t h e  American Novel (New York:
Herz l  I n s t i t u t e  Pamphle t  No. 10, 1959T, pT"S7

54I b i d . , p.  6.

^ S c o t t ,  " In  Defense of  Rober t Cohn," p. 312.
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i n t e r c h a n g e  between J a k e  and B i l l ,  Gor ton  s a y s ,  " H a v e n ' t  you go t  some 

more J ewi sh  f r i e n d s  you cou ld  b r i n g  a l o n g ? "  (101)  And i t  i s  c l e a r  t h a t  

Mike Campbell  would have found B r e t t ' s  d a l l i a n c e  w i t h  a C h r i s t i a n  l o v e r  

more a c c e p t a b l e  than  h e r  a f f a i r  w i t h  Cohn. " B r e t t ' s  gone o f f  w i t h  men 

But  t h e y  w e r e n ' t  e v e r  Jews and t h e y  d i d n ' t  come and hang ab o u t  a f t e r w a r d s . "  

(143)  When a t  the  b u l l f i g h t s ,  B i l l  o b s e r v e s  Cohn and J a k e  a s k s ,  "Does 

Cohn look  b o r e d T ' B i l l  r e s p o n d s ,  "Tha t  k i k e . "  (164)  In t h e  c a f e  s cene  

i n  Ch ap t e r  XVI, Mike makes i t  c l e a r  t h a t  Cohn i s  an o u t s i d e r .  "Go away.

Go away f o r  God ' s  s a k e .  Take t h a t  s ad  J ewi sh  f a c e  away."  (177)  And 

a f t e r  r e p o r t i n g  on Cohn ' s  f i g h t  w i t h  Romero,  Mike a d d s ,  "I  gave B r e t t  

what  f o r ,  you know. I s a i d  i f  she  would go abou t  w i t h  Jews and b u l l f i g h t e r s  

and such p e o p l e ,  she  must  e x p e c t  t r o u b l e . "  (203)  When he s e e s  B r e t t  i n  

t h e  c a f 6 ,  Mi ke ' s  d i s p l e a s u r e  a t  h e r  c h o i c e  o f  p a r t n e r s  i s  r e - e m p h a s i z e d .  

" B r e t t ’s g o t  a b u l l - f i g h t e r .  She had a Jew named Cohn,  b u t  he t u r n e d  

o u t  b a d l y . "  (206)  (Two s e n t i m e n t s  a r e  ( r e f l e c t e d  h e r e .  The f i r s t  i s  

C am p b e l l ' s  a n t i - S e m i t i s m .  The s e c o n d ,  and p e r ha ps  dominant  one i s  

h i s  i n g r a i n e d  a r i s t o c r a t i c  s n o b b i s h n e s s - - t h e  c h o i c e  o f  p a r t n e r  seems o f  

much g r e a t e r  i mp or t  t h a n  t h e  a c t . )  Cohn ' s  c l i m a c t i c  moment i n  t h e  book,  

when he has  knocked o u t  J a k e ,  knocked down Mike and b a t t l e d  h o no ra b l y  

w i t h  Romero s h o u l d ,  by r i g h t s ,  be one o f  t r i u m p h .  I n s t e a d ,  Mike,  an 

a d m i t t e d l y  b i a s e d  n a r r a t o r ,  r e p o r t s  t h a t  t h e  b u l l f i g h t e r  " r u i n e d "  Cohn.

And B i l l  soon adds h i s  news t h a t  Cohn has h i r e d  a c a r  and l e f t  Pamplona.

The p a r a l l e l  1s c l e a r .  Like  t h e  unlucky  g o a t  l a d en  w i t h  t h e  s i n s  o f  t h e  

n a t i o n  and d r i v e n  i n t o  t h e  d e s e r t ,  Cohn,  t h e  J e w i sh  s c a p e g o a t ,  1s r e j e c t e d  

on a l l  s i d e s  and d r i v e n  from t h e  company o f  h i s  chosen  f r i e n d s .
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At what  p o i n t  does Rober t  Cohn d i f f e r  so much from Har o l d  Loeb

t h a t  he can be c a l l e d  a f i c t i o n a l  c h a r a c t e r ?  The answer  i s  more e a s i l y

s u p p l i e d  f o r  him t h a n  i t  was f o r  J a k e  B ar n es .  The c o r r e s p o n d e n c e s  between

Loeb and Cohn a r e  s t r o n g ;  t h e  d i v e r g e n c e s  a t  t h e  c r i t i c a l  p o i n t  in t h e

novel  a r e  s t r i k i n g .  While c e r t a i n  e p i s o d e s  i n  t h e  f i r s t  t w o - t h i r d s

t h e  book were  c o m p l e t e l y  t he  p r o d u c t  o f  Hemingway' s i m a g i n a t i o n ,  i t  i s

d t p a g e  181 t h a t  The Sun Also  R i s e s  becomes a work o f  pu r e  f i c t i o n .  The

e v e n t s  which f i l l  t h e  r e ma in i n g  pages  o f  t h e  novel  a r e ,  i n  t h e  a u t h o r ' s

words ,  "made u p . "  Cohn ' s  b a t t l e  f o r  B r e t t ' s  honor  was c o m p l e t e l y

f i c t i o n a l ,  as  was h i s  h u r r i e d  d e p a r t u r e  from Pamplona.  The s c e n e ,  as

Haro ld  Loeb d e s c r i b e d  i t ,  o f  h i s  q u a r r e l  w i t h  Hemingway,  c o r r e s p o n d s ,

up t o  a p o i n t ,  t o  t h e  c a f e  s c e n e  in  C h a p t e r  XVI (177-178)

"Why d o n ' t  you g e t  o u t "  Pa t  s a i d .  "I  d o n ' t  want  you 
h e r e .  Hem d o e s n ' t  want  you h e r e .  Nobody want s  you 
h e r e  t hough some may be too  d e c e n t  t o  say  s o . "

"I w i l l , "  I s a i d ,  " t h e  i n s t a n t  Duff  want s  i t . "

In t h e  s i l e n c e  t h a t  f o l l o w e d  Duff  d ropped  the  p r e t e n s e  
o f  t a l k i n g  t o  Hadley and t u r n e d  h e r  head s l o w l y .  "You 
know," s he  s a i d ,  " t h a t  I do n o t  want  you t o  go . "

"You l ous y  b a s t a r d , "  s a i d  Hemingway. "Running t o  a 
woman."

"I  g o t  up u n s t e a d i l y .  S t r u g g l i n g  t o  keep my v o i c e  calm 
I s a i d , . . . . " D o  you mind s t e p p i n g  o u t  a moment?"

"Oh w i l l i n g l y ,  w i l l i n g l y , "  he s a i d . ^

Though Loeb and Hemingway s t e p p e d  o u t ,  t h e y  d i d  n o t  f i g h t  and soon

r e t u r n e d  t o  t h e  c a f e .  And a s  Baker  n o t e s ,  Loeb,  Duf f  Twysden,  and Pa t

57G u t h r i e  l e f t  Pamplona t o g e t h e r  1n a h i r e d  c a r  some days l a t e r .  Lo e b ’s 

u l t i m a t e  r i f t  was n o t  w i t h  a b u l l f i g h t e r ,  no t  even w i t h  P a t  G u t h r i e ,  

b u t  w i t h  Hemingway,

^ L o e b ,  p.  295.

^ B a k e r ,  L i f e ,  p.  151.
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C l e a r l y ,  Hemingway' s  p o r t r a i t  o f  Ha r o l d  Loeb as  Rober t  Cohn i s  n o t  

w i t h o u t  m a l i c e .  When Loeb j o i n e d  t he  Hemingway p a r t y  f o r  t h e  t r i p  t o  

Pamplona i n  1925,  t h e r e  were  a l r e a d y  s t r a i n s  i n  h i s  r e l a t i o n s h i p  w i t h  

Hemingway. Loeb d e s c r i b e s  t h e  t r i p  t h e y  made t o g e t h e r  t o  S e n l i s ,  which 

p a r a l l e l s  t he  one d i s c u s s e d  i n  The Sun Also  R i s e s . ( 6 - 7 )  A f t e r  t o u r i n g  

t h e  o l d  t own,  t he  two men became i n v o l v e d  i n  a c a r d  game. F i r s t  Loeb won 

w i t h  an e m b a r r a s i n g  c o n s i s t e n c y .  Then Hemingway began t o  w i n .  U l t i ­

m a t e l y ,  Loeb cou l d  no l o n g e r  a f f o r d  t h e  s t a k e s  and s t o p p e d  t h e  game by 

l e a v i n g  t h e  t a b l e .  "Suddenly  t h i n g s  changed between u s . . . . A f t e r w a r d

ou r  r e l a t i o n s h i p  was s u b t l y  d i f f e r e n t .  I was aware f o r  t h e  f i r s t  t i me

58t h a t  I was no t  immune t o  h i s  d i s p l e a s u r e . "

As Hemingway l e f t  t he  f a r e w e l l  p a r t y  f o r  B i l l  Smith and Haro ld  Loeb

b e f o r e  t h e  two men s a i l e d  f o r  New York l a t e  i n  1925,  he s a i d  t o  Ka t h l ee n

C a n n e l l ,  "Well I ' v e  t a k e n  y o u r  a d v i c e  a t  l a s t ,  K i t t y . . . . I ' m  w r i t i n g  a

book w i t h  a p l o t  and e v e r y t h i n g .  Eve ry bo d y ' s  i n  i t .  And I ' m  going  t o

59t e a r  t h o s e  two b a s t a r d s  a p a r t . "

BRETT ASHLEY

The p a t t e r n  which Heml.ngway e s t a b l i s h e d  i n  c r e a t i n g  R o be r t  Cohn 

was t h e  same one he f o l l o w e d  f o r  B r e t t  Ash l ey .  The c h a r a c t e r  i s  g i v e n  

t h e  l i f e  h i s t o r y  o f  an a c q u a i n t a n c e ,  s e t  i n t o  a s t o r y  which c l o s e l y  

p a r a l l e l s  an a c t u a l  e v e n t ,  and t h e n ,  a t  a c r i t i c a l  p o i n t ,  t h r u s t  

e n t i r e l y  i n t o  t he  r ea l m o f  f i c t i o n .

58Loeb,  p.  271.

8^ C a n n e l l ,  "Scenes  With A Her o , "  p.  9.



78

Lady Duf f  Twysden,  t he  r e a l - l i f e  p r o t o t y p e  o f  B r e t t  A s h l e y ,  was

we l l  known i n  Mon t pa r nas se .  F i f t y  y e a r s  a f t e r  he f i r s t  met  h e r ,  M o r r i l l

Cody remembered h e r  as  a s t r i k i n g  f i g u r e .

Duf f  was a queen bee i n  M on tp a r n as se ,  and t h e  Q u a r t e r
was n o t o r i o u s l y  l a c k i n g  in  queen b e e s  I can p i c t u r e
h e r  now s i t t i n g  i n  t h e  Dingo o r  t h e  S e l e c t  w i t h  a f l o c k  
o f  men a r ound  h e r ,  l i s t e n i n g  t o  h e r  e v e r y  word.  Some o f  
them d o u b t l e s s  p e r s u a d e d  t h e ms e l v e s  t h e y  were  i n  love  
w i t h  h e r ,  and i t  i s  j u s t  p o s s i b l e  t h a t  Hemingway was 
among t h e m . 60

C a r l o s  Baker  c o n s u l t e d  b o t h  B u r k e ' s  P e e r a g e , and t h e  h e i r e s s  Nancy

Cunard t o  g a t h e r  i n f o r m a t i o n  a b o u t  Duff  Twysden ' s  background  b e f o r e  she

a pp ea re d  i n  P a r i s .

She had been c h r i s t e n e d  Mary Duf f  S t i r l i n g  Byron,  
e l d e s t  d a u g h t e r  o f  B.W. Smur t hwa i t e  o f  P r i o r  House,
Richmond,  Y o r k s h i r e .  In J a n u a r y  1 9 1 7 . . . . s h e  had been 
m a r r i e d  i n  London t o  S i r  Roger  Thomas Twysden,  t e n t h  
b a r o n e t ,  a r e c e n t  g r a d u a t e  o f  t h e  Royal Naval  C o l l e g e  
a t  Dar tmouth .  In March 1918 she  had b o r ne  him a son 
named Anthony who was now be in g  r e a r e d  by t h e  f a m i l y  
o f  h e r  e s t r a n g e d  husband.  Her d i v o r c e  was s a i d  t o  
be i m m i n e n t . 61

L i t t l e  i n f o r m a t i o n  a b o u t  B r e t t  A s h l e y ' s  background  i s  o f f e r e d  t o  t he  

r e a d e r  o f  t h e  f i n a l  t e x t .  Not u n t i l  t h e  end o f  C ha p t e r  XVII i s  t h e r e  

any s e n s e  o f  h e r  p a s t ,  and t h e n  Mike t e l l s  J a k e  and B i l l  t h a t  B r e t t  had 

been m a r r i e d  t o  t h e  n i n t h  b a r o n e t ,  a s a i l o r  who w o u l d n ' t  s l e e p  i n  a bed 

when he came home. " F i n a l l y ,  when he g o t  r e a l l y  bad ,  he used t o  t e l l  

h e r  h e ' d  k i l l  h e r .  Always s l e p t  w i t h  a l o a de d  s e r v i c e  r e v o l v e r .  B r e t t  

used t o  t a k e  t h e  s h e l l s  o u t  when h e ' d  gone to  s l e e p . "  (179)

^ M o r r i l l  Cody, "The Sun Also R i se s  R e v i s i t e d , "  C o n n e c t l c u t  
Review 4 ,  No. 2 ( 1971) ,  p.  6.

^ B a k e r ,  L i f e , p .  145.
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B r e t t ' s  l i f e  was d e s c r i b e d  i n  much g r e a t e r  d e t a i l  i n  t h e  d i s c a r d e d  

s t a r t  which i s  I t s e l f  more d e t a i l e d  t h a n  t h e  o r i g i n a l  h a n d w r i t t e n  

manuscr i  p t .

Lady Ashley  was born E l i z a b e t h  B r e t t  Murray.  Her
t i t l e  came from h e r  s econd husband.  She had d i v o r c e d
one h u s b a n d . . . .At  p r e s e n t  she  had a l e g a l  s e p a r a t i o n
from h e r  s econd  hus band ,  who had t he  t i t l e ,  b e c a u s e  he
was a d i p s o m a n i a c . . . .When he had g o t t e n  t o  be a p r o p e r
t ho r o ug h  go ing  d ips oma ni ac  and found t h a t  B r e t t  d i d  no t
love  him he t r i e d  t o  k i l l  h e r  and somet imes  s l e p t  on t he
f l o o r  and was n e v e r  s o b e r  and he had g r e a t  s p e l l s  o f
c r y i n g . . . .They had a son and Ashley would no t  d i v o r c e
and would n o t  g i v e  grounds  f o r  d i v o r c e .  {I tem 200,  pp.  1 - 2 . )

Duff  Twysden ' s  r e l a t i o n s h i p  w i t h  P a t  G u t h r i e  p a r a l l e l s  t h a t  o f  

B r e t t  Ashley  and Mike Campbel l .  Here a g a i n ,  t h e  r e a d e r  o f  t h e  m a n u s c r i p t  

i s  b e t t e r  i n fo r med  t h a n  i s  t he  r e a d e r  o f  t h e  f i n a l  t e x t .  Both i n  manu­

s c r i p t  and i n  t he  d i s c a r d e d  s t a r t  i s  t h e  s t o r y  o f  how t h e  two came to  

l i v e  t o g e t h e r  i n  P a r i s .  " B r e t t  went  o f f  w i t h  Mike Campbell  t o  t h e  

C o n t i n e n t  one a f t e r n o o n ,  she  hav ing  o f f e r e d  t o  a t  lunch  b eca us e  Mike was 

l o n e l y  and s i c k  and ve ry  compani onab le  and as she  s a i d ,  ' o b v i o u s l y  one 

o f  u s . 1" ( I t e m  200,  p. 2 . )  There  a r e  two s u g g e s t i o n s  i n  t h e  h a n d w r i t t e n  

m a n u s c r i p t  t h a t  t h e  a l l i a n c e  was no t  q u i t e  so sudden  o r  so  c a s u a l .  In 

t h e  f i f t h  c h a p t e r ,  as  J a k e  and Rober t  Cohn e a t  l unch t o g e t h e r ,  Cohn asks  

J a k e  what  he knows a b o u t  B r e t t  Ashley  and J a k e  o f f e r s  t h e  i n f o r m a t i o n  t h a t  

she  1s 1n t h e  p r o c e s s  o f  g e t t i n g  a d i v o r c e  and p l a n n i n g  t o  marry Mike 

Campbel l .  (38)  In m a n u s c r i p t ,  J a k e  knows even more.  " He ' s  h e r  c o u s i n , "  

he t e l l s  Cohn. ( I t em 194 - 2 ,  p.  5 . )  In Ch ap t e r  V I I I ,  J a k e  s u g g e s t s  t o  

B i l l  t h a t  t h e y  go up t o  t h e  c a f e  t o  s e e  B r e t t  and Mike,  and B i l l  r e a d i l y  

a g r e e s .  (78)  The c o r r e s p o n d i n g  p a s s a g e  i n  m a n u s c r i p t  o f f e r s  more d e t a i l .

"Do you want  t o  go down to  t h e  c a f e  and meet  Duff  
and Michae l ?"
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"Who's Mi chae l ?"

" D u f f ' s  s econd  c o u s i n .  Man s h e ' s  g o i n g  t o  m a r r y . "
( I t e m  194-3 ,  p.  6 . )

R ob e r t  McAlmon remembers t h a t  Duff  Twysden and P a t  G u t h r i e  had ,  in

f a c t ,  been c o u s i n s .  "Lady Duff  Twysden was Lady B r e t t . . . . S h e  was a t  t h e
62

t ime  l i v i n g  w i t h  he r  c o u s i n ,  P a t  G u t h r i e . "

M o r r i l l  Cody remembered t h e  T wy sde n / Gu t h r i e  r e l a t i o n s h i p  p o s i t i v e l y .  

"Duff  was d e vo ted  t o  P a t  G u t h r i e  and t h e i r  l ove  a f f a i r  was a s o r t  o f

6 3romance o f  t h e  gods which e ve r y o n e  knew a bo u t  and e ve r yone  e n j o y e d . "

I t  has a l r e a d y  been no t ed  t h a t  McAlmon t a k e s  t h e  c r e d i t  f o r

i n t r o d u c i n g  Hemingway t o  Duff  Twysden,  b u t  he i s  n o t  t h e  o n l y  one t o  do

s o .  In E x i l e s , h i s  b i o g r a p h y  o f  h i s  p a r e n t s ,  Michae l  J .  Ar l en  c l a i ms

t h a t  h i s  f a t h e r  was r e s p o n s i b l e  f o r  t h e  i n t r o d u c t i o n .  Q u i t e  by chance

t h e  j u n i o r  and s e n i o r  A r l e n s  had met  Hemingway i n  New York.  As t hey

p a r t e d ,  Hemingway s a i d  t h a t  he s t i l l  owed Ar l en  a f a v o r .  When Ar l en

f i I s  i n q u i r e d  what  f a v o r  was m e an t ,  h i s  f a t h e r  r e p l i e d ,  "One autumn in

P a r i s  I i n t r o d u c e d  E r n e s t  t o  a g i r l  I was w i t h  Duff  Twysden.  E r n e s t

l a t e r  made t h a t  book a round  h e r . . . . Y o u  know, Lady B r e t t .  At  some t i me

64o r  a n o t h e r  ever ybody  was 1n l ove  w i t h  Duf f  Twysden."

More t h a n  a l i t e r a r y  q u i b b l e  i s  i n v o l v e d .  A f t e r  r e a d i n g  The Sun 

Also  R i s e s , S c o t t  F i t z g e r a l d  w r o t e  t o  Hemingway o f  B r e t t ' s  e l u s i v e n e s s ,  

which he r e l a t e d  t o  t h e  e l u s i v e n e s s  o f  Duff  h e r s e l f .  "My t h e o r y  a lways

was t h a t  s h e  d r a m a t i z e d  h e r s e l f  i n  t e rms  o f  A r l e n ’ s d r a m a t i z a t i o n  o f

62McAlmon, In  Hemingway and t h e  Sun S e t , p.  225.

63Cody, "The Sun Al so  R i s e s  R e v i s i t e d , "  p.  6.
C. A

Michael  J .  A r l e n ,  E x i l e s  (New York: F a r r a r  S t r a u s s  and
G i r o u x ,  1970) ,  p.  226.
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o f  somebody ' s  d r a m a t i z i n g  o f  S t ephen  McKenna’s d r a m a t i z a t i n n  o f  Diana
65Manne r ' s  d r a m a t i z a t i o n  o f  t h e  l o s t  g i r l  i n  W e l l ’s Tono Bungay. "

As P h i l i p  Young and C ha r l e s  Mann have n o t e d ,  t he  r e f e r e n c e  t o

A r l e n  r e f e r s  s p e c i f i c a l l y  t o  I r i s  March,  t h e  h e r o i n e  o f  h i s  novel  
fi7The Green H a t . I r i s  March and B r e t t  Ashley  do have some t h i n g s  in

common. I r i s  March wears  a g r e en  h a t ,  " b r i g h t  g r e e n ,  o f  a s o r t  o f  f e l t ,

fifi
and b r a v e l y  wor n . "  B r e t t  wears  a man ' s  f e l t  h a t .  And A r l e n ' s  

n a r r a t o r  s ays  t h a t  " I r i s  was t he  f i r s t  Engl ishwoman I e v e r  saw w i t h  

' s h i n g l e d '  h a i r .  Th i s  was i n  1 9 2 2 . 1,89 J ak e  Barnes  s ays  t h a t  B r e t t ' s  

h a i r  "was b r u s he d  back l i k e  a b o y ' s .  She s t a r t e d  a l l  t h a t . "  (22)

Malcolm Cowley r e p o r t s  t h a t  Duff  was w i d e l y  b e l i e v e d  t o  have been t he  

model f o r  t h e  h e r o i n e  o f  The Green H a t . ^  Her i mpac t  can be s een  no t  

o n l y  on Hemingway,  b u t  on A r l e n  as  w e l l .

B r e t t  Ashley  i s  g e n e r a l l y  c a s t i g a t e d  by c r i t i c s  f o r  e x c e s s i v e  

d r i n k i n g  and p r o m i s c u i t y ,  and ,  by i m p u t a t i o n ,  Duff  Twysden was a c c o r d e d  

t h e  same h a b i t s .  Hemingway s t r e n g t h e n e d  t h i s  I m p r e s s i o n  whe he d e s c r i b e d

h e r  i n  Death i n  t h e  A f t e r n o o n  as  a n " a l c o h o l i c  nymphomaniac . "^* McAlmon

65 F. S c o t t  F i t z g e r a l d ,  " L e t t e r  t o  E r n e s t  Hemingway,"
F i t zg e r a ld /He mi ng way  Annual  ( 1 9 7 0 ) ,  p.  13.

^ " F i t z g e r a l d ' s  Sun Also  R i s e s : Notes  and Comment,"
F i t zg e ra ld / He mi ng way  Annual  ( 1 9 7 0 ) ,  pp.  1-9.

^ M i c h a e l  A r l e n ,  The Green Hat  (New York:  G r o s s e t  and Dunlap ,  1924) .

68 I b 1 d . , p .  11.

69 I b i d . , p.  47.

^ M a l c o l m  Cowley,  E x i l e s  Return  (New York:  Viking  P r e s s ,  1951) ,  p . 43.  

^*(New York:  C ha r l e s  S c r i b n e r ' s  Sons ,  1932) ,  p.  498.
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remembered t h a t  she  was " g e n e r a l l y  s t i n k o  w i t h  B r a n d y , " 7 In t he  f i r s t

n o t e b o o k ,  1n a p o r t i o n  o f  t h e  m a n u s c r i p t  o m i t t e d  f rom t h e  f i n a l  t e x t ,

J ak e  d e t a i l e d  D u f f ' s  d r i n k i n g  h a b i t s .

Duf f  w i t h  d r i n k i n g  was d i f f e r e n t  t ha n  P a t .  She drank 
much more b u t  she  n e v e r  l o s t  h e r  f o r m . . . . S h e  was always 
c l e a n  b r e d ,  ge ne r ou s  and h e r  l i n e s  were always as  s h a r p .
I t  d i d  n o t  d i s s o l v e  h e r  i n  any way. But  when she  had 
been drunk s he  a lways  spoke  o f  i t  as h av i ng  been b l i n d .
"My God, w e r e n ' t  we b l i n d  l a s t  n i g h t ? "  S h o r t  f o r  b l i n d  
drunk .  ( I t em 194*1,  p.  5 . )

C a r l o s  Baker  r e p o r t s  t h a t  i n  t h e  view o f  Wi l l i am Smi th and Donald Ogden

S t e w a r t ,  "Duf f  c a r r i e d  he r  l i q u o r  so we l l  t h a t  she  was a b l e  t o  p l a y  ve ry

73d e c e n t  b r i d g e  even a f t e r  hou r s  o f  s t e a d y  t o p i n g . "

A s t e a d y  f low of  c r i t i c a l  o p i n i o n  has  b r a nde d  B r e t t  as a nympho­

m a n i a c ,  b u t  i t  i s  p r e c i s e l y  a t  t h e  p o i n t  a t  which B r e t t  A s h l e y ' s  b e h a v i o r  

i s  o f t e n  j u d g e d  p r o m i s c u o u s ,  a t  t h e  b e g i n n i n g  of  h e r  a f f a i r  w i t h  Romero,

t h a t  h e r  c h a r a c t e r  d i f f e r s  f rom t h a t  o f  h e r  p r o t o t y p e  and becomes

f i c t i o n a l .  In Ch ap t e r  XVI, B r e t t  c o n f i d e s  to  J a k e  t h a t  she  has  become 

i n f a t u a t e d  w i t h  t h e  young b u l l f i g h t e r .  " I ' m  a g on e r .  I ' m  mad a b ou t  

t h e  Romero boy.  I ’ m i n  l ove  w i t h  him I t h i n k . "  (183)  In The Sun Also 

R i s e s » she  goes  o f f  w i t h  t he  b u l l f i g h t e r ,  b u t  Duf f  Twysden,  i n  t he

company o f  Haro ld  Loeb,  B i l l  Smi th  and P a t  G u t h r i e  r e t u r n e d  t o  S t .  J ean

de Luz i n  a h i r e d  c a r .  Baker  r e p o r t s  t h a t  when Duff  Twysden f i n a l l y  

r ead  The Sun Al so  R i s e s , s he  was i n f u r i a t e d ,  b u t  l a t e r  r e l e n t e d .  "When 

E r n e s t  happened t o  meet  he r  one n i g h t  a t  t h e  Dingo,  she  s a i d  t h a t  she  had

n o t  been a t  a l l  d i s t u r b e d .  Her  o n l y  q u i b b l e  was t h a t  she  had n o t  i n

f a c t  s l e p t  w i t h  t h e  b loody b u l l f i g h t e r . " 74

72McAlmon, 1n Hemingway and t he  Sun S e t , p.  225.

7^Baker ,  L i f e , p.  145.

74 I b i d . , p.  179.
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I f  B r e t t  Ashley  i s  e v e r  p r a i s e d ,  i t  i s  f o r  g i v i n g  up Romero, f o r  

r e f u s i n g  to  be "one o f  t h e s e  b i t c h e s  t h a t  r u i n s  c h i l d r e n . "  (243)  Yet  

t h e r e  i s  more t o  p r a i s e  t ha n  j u s t  t h i s  one a c t  o f  s e l f - d e n i a l .  In h e r  

own way,  B r e t t  a dh e r e s  t o  t h e  code .  She 1s c o n s i s t e n t l y  h o n e s t  w i t h  

h e r s e l f ,  even when h o n e s t y  may be the  most  p a i n f u l  p o l i c y .  E a r l y  1n 

C h a p t e r  VII J a k e  a sks  B r e t t  i f  t h e y  mi gh t  l i v e  t o g e t h e r ,  and she 

a n s w e r s ,  "I d o n ' t  t h i n k  so .  I ' d  j u s t  t r om p e r  you w i t h  e v e r y b o d y . . . .  1 1 ' s  

my f a u l t  J a k e .  I t ' s  t h e  way I ' m made."  (55)  B r e t t  i s  w e l l  aware o f  he r  

own n e e d s ,  b o t h  when she t e l l s  J a k e  t h a t  s h e  co u l d  n o t  l i v e  q u i e t l y  w i t h  

him in t h e  c o u n t r y ,  and when she  c o n f e s s e s  h e r  p a s s i o n  f o r  Romero.

B r e t t  i s  a t  once  a t y p e  and a c a r i c a t u r e  o f  a t yp e .  She i s  a member 

o f  t h e  t i t l e d  n o b i l i t y ,  bu t  s he  does  n o t  t a k e  h e r  t i t l e  v e r y  s e r i o u s l y .  

When Count  Mippipopoulous  reminds  h e r  t h a t  she  w i l l  l o s e  h e r  t i t l e  w i t h  

h e r  d i v o r c e  and w i l l  no l o n g e r  be Lady Ash l ey ,  B r e t t  r e s p o n d s ,  "What 

a p i t y . . "  (58)  She has  l i t t l e  a t t a c h m e n t  t o  h e r  t i t l e ,  b u t  r e t a i n s  a 

p r a g m a t i c  a p p r e c i a t i o n  o f  i t s  v a l u e .  " I ’ve had h e l l ' s  own amount o f  

c r e d i t  on mi ne . "  (57)  B r e t t ' s  l i f e  among t h e  u ppe r  c l a s s e s  has been 

d i f f i c u l t .  When Michael  Campbel l  r e p o r t s  t h a t  he gave B r e t t  "a f e a r f u l  

h i d i n g  ab ou t  Jews and b u l l f i g h t e r s  and a l l  t h o s e  s o r t  o f  p e op l e "  she 

r e s p o n d e d ,  "Yes ,  I ’ ve had such  a h e l l  o f  a happy l i f e  w i t h  t h e  B r i t i s h  

a r i s t o c r a c y . "  (203)

B r e t t ' s  v a l u e s  and b e h a v i o r  i m p l i c l t y  mock t h o s e  o f  t h e  a r i s t o c r a c y .  

B r e t t  demands t h a t  Michael  show good b r e e d i n g  ( 1 4 1 ) ,  y e t  h e r  own b e h a v i o r  

1s a c a r i c a t u r e  o f  good b r e e d i n g .  She c h i d e s  J a k e  f o r  f a i l i n g  t o  i n t r o ­

duce B i l l  Gor ton  t o  Mike Campbel l ,  and t h e n  u n d e r t a k e s  t h e  j o b  h e r s e l f .  

"Th i s  1s B i l l  Gor t on .  Th i s  d r u n k a r d  i s  Mike Campbel l .  Mr. Campbell  i s
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an u n d i s c h a r g e d  b a n k r u p t . "  (79)  The form i s  p e r f e c t ,  t h e  c o n t e n t  

u n u s u a l .  B r e t t  makes a p p o in t m e n t s  which s h e  c o n s i s t e n t l y  f a i l s  t o  keep.  

She a r r a n g e s  t o  meet  J a k e  a t  t h e  C r i l l o n  a t  f i v e  i n  t h e  a f t e r n o o n  (29)  

bu t  she  does  no t  a p p e a r .  (40)  She and Mike p romi se  t o  j o i n  t h e  o t h e r s  

f o r  t he  f i s h i n g  t r i p  on t h e  I r a t i ,  b u t  s end  word t h a t  t h e y  a r e  d e t a i n e d .

I t  i s  J ak e  Barnes  and no t  B r e t t  Ash l ey  who i s  i mp r es s e d  w i t h  he r

upper  c l a s s  s t a t u s  and a c c e n t .

What r o t ,  I cou l d  h e a r  B r e t t  s ay  i t .  What Rot!
When you were w i t h  E n g l i sh  you g o t  i n t o  t h e  h a b i t  
o f  u s i ng  E n g l i s h  e x p r e s s i o n s  1n y o u r  t h i n k i n g .  The 
E n g l i s h  spoken l a n g u a g e - * t h e  u p p e r c l a s s e s  anyway--
mus t  have fewer  words than  t h e  Eskimo One p h r a s e
t o  mean e v e r y t h i n g .  I l i k e d  them t hough .  I l i k e d  
t h e  way t hey  t a l k e d .  (149)

At f i r s t  g l a n c e ,  B r e t t  Ash ley  i s  t h e  a t y p i c a l  woman i n  Hemingway' s  

f i c t i o n .  She i s  a p p a r e n t l y  i n d e p e n d e n t ,  s t r o n g  and r e s o l u t e .  Yet  t h e  

d i f f e r e n c e s  between h e r  and t h e  o t h e r s  a r e  l e s s  s i g n i f i c a n t  t ha n  t he y  

seem t o  be .  O th e r  women i n  Hemingway' s o e u v r e , e x c e p t  f o r  P i l a r  i n  For  

Whom The Bel 1 To! 1s , a r e  weak and c o m p l i a n t  c r e a t u r e s ,  w ho l l y  dependen t  

on men t o  v i t a l i z e  them and g i v e  them s u b s t a n c e .  L i ke  Mar ia i n  t h a t  

n o v e l ,  and C a t h e r i n e  Bar k l ey  1n A Fa rewel l  To Arms, t h e y  a r e  awakened 

by s exua l  union  w i t h  t h e  Hemingway h e ro .  By t h e  t ime  s he  a p p e a r s  i n  

The Sun Al so  R i s e s , B r e t t ' s  s exua l  awakening i s  long p a s t ,  b u t  she  i s  

no b e t t e r  a b l e  to  f u n c t i o n  a l o n e  t han  a r e  t he  h e r o i n e s  who s u cc eed  h e r .

In f a c t ,  b e c a us e  s h e  1s u n a b l e  to  a c h i e v e  t h a t  p e n u l t i m a t e l y  s a t i s f y i n g  

union w i t h  t h e  Hemingway h e r o ,  she  i s  f o r c e d  t o  go from one p a r t n e r  t o  

t h e  n e x t  1n e n d l e s s  q u e s t .  And when she  f i n a l l y  f i n d s  a wor t hy  s b u s t i t u t e  

f o r  J a k e  Barnes  1n Pedro  Romero,  she  I s  compel l ed  by h e r  own m o r a l i t y  

t o  abandon him,  l e s t  she  t a r n i s h  h i s  e s s e n t i a l  p u r i t y .  B r e t t ' s  need
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i s  n o t  f o r  a s i n g l e  man,  bu t  f o r  men, and b e ca us e  o f  t h i s  she  I s  as 

d ep e nd en t  a c h a r a c t e r  as  t he  o t h e r s ,  t hough she  1s g e n e r a l l y  more 

a d m i r a b l e  and more i n t e r e s t i n g .

Once e n t e r e d  s q u a r e l y  i n t o  t h e  r ea l m o f  f i c t i o n ,  B r e t t  Ashley

remained t h e r e .  A f t e r  t he  p u b l i c a t i o n  o f  The Sun Also R i s e s , Hemingway

c o n t i n u e d  t o  t h i n k  o f  t h e  p r o t o t y p e s  o f  h i s  c h a r a c t e r s  as  f i c t i o n a l

c r e a t i o n s ;  he began t o  a c c e p t  t h e  r e a l i t y  o f  t h e  f i c t i o n  more r e a d i l y

t han  t h e  f a c t s  on which i t  was ba s ed .  Among t h e  Hemingway p *p e r s  t h e r e

i s  an u n p u b l i s h e d  n i n e - p a g e  f r a g m e n t  ( I t em  53) c a l l e d  " J i n n y  t he  b a r -  

75t e n d e r . "  I n t e r n a l  e v i d e n c e  c l e a r l y  s e p a r a t e s  t h i s  f r ag me n t  f rom t he

p u b l i s h e d  t e x t ,  and f rom t he  m a n u s c r i p t .  W r i t t e n  i n  p e n c i l ,  t he  f r a gm e n t

i s  a d e s c r i p t i o n  o f  a meet ing  i n  a b a r  between J a k e  B a r n e s ,  B r e t t  Ash l ey

and Mike Campbel l .  The names J a k e  and B r e t t  a r e  u s ed  c o n s i s t e n t l y ,  b u t

s e v e r a l  t i me  t h e  name G u t h r i e  i s  w r i t t e n  1n,  c r o s s e d  o u t  and t h e  name

Campbel l  s u b s t i t u t e d  f o r  i t .  I t  i s  6 : 0 0  P.M. One o f  t h e  w a i t e r s  has

p u t  a r e c o r d  on the  phonograph and B r e t t  and Mike e n t e r .

" H e l l o ,  you s o t s , "  B r e t t  s a i d .  " He l l o  Mr. B a r n e s . "
She was ve ry  happy and l o o k i n g  w e l l .  " I ' v e  b r o u g h t  
Mr. Campbe l l . "

"The n o v e l i s t , "  Mike Campbell  s a i d .  "Mr. Barnes  t he  
n o v e l i s t . "

"Mr. "I  s a i d .  "Wi l l  you have a d r i n k
Mr. G b t h r t e ?  Campbel l?"

"I  n e ve r  d r i n k  w i t h  n o v e l i s t s . "  Mike s a i d .  I t  was 
t h e  f i r s t  t ime  we had met  s i n c e  t he  book came o u t  a y e a r  
ago i n  t h e  f a l l .  I had seen  him s e v e r a l  t i m e s  and h e a r d  
t h i n g s  he had s a i d  b u t  we had n o t  met .  ( I t e m  530,  pp.  1-2)

75Hemingway may have had 1n mind James (Jimmy) C h a r t e r s ,  t he  
a u t h o r  o f  Th i s  Must  Be The P l a c e , who p r e s i d e d  a t  a number 
o f  d i f f e r e n t  b a r s  i n  P a r i s  d u r i n g  t h e  1920s.
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I t  seems r e a s o n a b l e  t o  assume t h a t  t h i s  i s  Hemingway' s  t r a n s c r i p t i o n

o f  a r e a l  c o n v e r s a t i o n ,  and i f  t h i s  i s  s o ,  t h e  use  o f  f i c t i o n a l  names

i s  s t r i k i n g .  When Hemingway w r o t e  t h e  f i r s t  d r a f t  o f  t h e  n o v e l ,  he

c o n s i s t e n t l y  used t h e  name Duff  f o r  t h e  c h a r a c t e r  he l a t e r  c a l l e d  B r e t t

Ash l ey .  I t  was n o t  u n t i l  he r e v i s e d  The Sun Also  R i s e s  t h a t  he began t o

c a l l  h e r  B r e t t  As h l ey .  But once  he h^d renamed h e r ,  h e r  f i c t i o n a l

i d e n t i t y  seemed more r e a l  t o  him t ha n  d i d  h e r  i d e n t i t y  in r e a l i t y .

" D a r l i n g , "  s a i d  B r e t t .  " I t ’s g e t t i n g  t o  be a d r e a d f u l  
bore  t o  have p e o p l e  come i n t o  b a r s  and p o i n t  me o u t  as 
a c h a r a c t e r  i n  a book , "

" I ' m  a w f u l l y  damned s o r r y . "

" I t ' s  a b o r e .  And i t ’s b loody annoy ing  when you d o n ' t  
f e e l  t h a t  w a y . "
( I t e m 530,  p.  9 . )

I t  i s  as i f ,  f o r  Hemingway, Duf f  Twysden and P a t  G u t h r i e  no l o n g e r

e x i s t e d .  T h e i r  i d e n t i t i e s  had been summar i ly  a p p r o p r i a t e d  by two

a g g r e s s i v e  f i c i l o n a l  c h a r a c t e r s ,  whereupon t h e y  d i s a p p e a r e d .  R e a l i t y

has been c o m p l e t e l y  submerged.

PEDRO ROMERO

Pedro  Romero i s  a t  once  c o n c r e t e  and s y m b o l i c ,  a c h a r a c t e r  in a 

novel  and t h e  embodiment  o f  an i d e a .  At  some p o i n t s  1n t h e  n a r r a t i v e  t he  

d i s t i n c t i o n  i s  c l e a r ,  b u t  a t  o t h e r s ,  c h a r a c t e r  and symbol i n t e r m i x .  In 

d i s c u s s i n g  Romero, i t  i s  n e c e s s a r y  t o  dea l  no t  o n l y  w i t h  c h a r a c t e r  and 

p r o t o t y p e ,  b u t  w i t h  p r o t o t y p e  and a r c h e t y p e  as  w e l l ,  f o r  h i s  s t a t u s  1n 

Thf» Sun Also  R i se s  i s  complex.  Romero' s  f i c t i o n a l  i d e n t i t y  i s  c l e a r ,
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and h i s  r o l e  1n t h e  novel  unambiguous .  On a s econd  l e v e l ,  he can be 

a s s o c i a t e d  w i t h  h i s  r e a l - H f e  model ,  Nino de l a  Palma.  But as a t o r e r o  

he r e a ch e s  h e i g h t s  o f  p e r f e c t i o n  n e v e r  a t t a i n e d  by h i s  p r o t o t y p e  and 

so must  be r e g a r d e d  i n  y e t  a n o t h e r  l i g h t ,  as t h e  embodiment  o f  an i d e a .  

Romero i s  bo th  t h e  p e r f e c t  ma t ador  and t h e  o r i g i n a l  Hemingway superman*-- 

t he  f i r s t  and most  t y p i c a l  model o f  t h e  code h e ro .

In t h e  summer o f  1925,  Nino de l a  Palma was t h e  s e n s a t i o n  o f  t h e

b u l l f i g h t i n g  c i r c u i t ,  Hemingway w r o t e  o f  him i n  Death i n  t h e  A f t e r n o o n ,

Caye tano Or donez ,  Nino  de l a  Pa lma,  i n  h i s  f i r s t  s ea so n  
as  a m a t a d o r . . . . l o o k e d  l i k e  t h e  me ss i a h  who had come t o
s av e  b u l l f i g h t i n g  I t r i e d  t o  d e s c r i b e  how he looked
and a c o u p l e  o f  h i s  f i g h t s  i n  a book one t i m e . . . . H e  was 
s i n c e r e t y  and p u r i t y  o f  s t y l e  i t s e l f  w i t h  t he  c a p e ,  he 
d i d  no t  k i l l  bad l y  a l t h o u g h ,  e x c e p t  when he had l uck  he 
was no t  a g r e a t  k i l l e r .  He d i d  k i l l  s e v e r a l  t i m e s  
r e c i b i e n d o , r e c e i v i n g  t h e  b u l l  on t h e  sword i n  t h e  o l d  
manner  and he was b e a u t i f u l  w i t h  t he  m u l e t a . 76

At t h e  c o n c l u s i o n  o f  t h e  f e r i a  i n  Pamplona i n  1925,  t h e  Hemingways 

f o l l o w e d  Nino f i r s t  t o  Madrid and t he n  t o  V a l e n c i a  t o  wa tch  him f i g h t .  

Hadley Hemingway p a r t i c u l a r l y , became e n t r a n c e d  w i t h  t h e  young t o r e r o , 

and a t  one f i g h t  i n  Madrid he d e d i c a t e d  a b u l l  t o  h e r  and p r e s e n t e d  h e r  

w i t h  t h e  a n i m a l ' s  e a r  a t  t h e  f i g h t ' s  c o n c l u s i o n . 77 (Thi s  e p i s o d e  i s  

o b v i o u s l y  t r a n s p o s e d  t o  The Sun Al so  R i se s  where  Romero awards t he  

e a r  o f  t h e  b u l l  he has  j u s t  k i l l e d  t o  B r e t t  A s h l e y . )  Among t he  no t ebooks  

i n  which Hemingway w r o t e  t he  f i r s t  d r a f t  o f  t h e  novel  i s  t h e  l e t t e r  

i n  which Hadley d e s c r i b e d  t o  t h e  e d i t o r  o f  t h e  T r i b un e  h e r  d e l i g h t  a t  

r e c e i v i n g  t h e  t r o p h y .  She s a i d  t h a t  t h e  e a r  would be "wrapped and p u t  

away 1n a box o f  t r e a s u r e s  o f  t h e  s o r t  one b r i n g s  o u t  t o  show t o  f r i e n d s . "  

( I t em 194-6 ,  A . )

7®(New York:  C h a r l e s  S c r i b n e r ' s  Sons ,  1932) ,  pp.  88 -89 .

77Bake r ,  L i f e , p.  152.
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Romero s h a r e s  N i n o ’s backgr ound .  Both a r e  from Ronda,  bo t h  a r e

young t o r e r o s  who a c h i e v e d  s e n s a t i o n a l  s u c c e s s  i n  t h e i r  f i r s t  s e a s o n s .

But  N i n o ' s  s o l e  e n c o u n t e r  w i t h  Duff  Twysden,  Haro ld  Loeb,  o r  P a t  G u t h r i e

78was a b r i e f  I n t r o d u c t i o n  on t h e  morning a f t e r  t h e  end o f  t h e  f i e s t a .  

Romero' s  m e e t i ng  w i t h  t h e  group i n  t h e  c a f £ ,  t h e  a f f a i r  w i t h  B r e t t  

Ash l ey  and t h e  f i g h t  w i t h  R o be r t  Cohn a r e  a l l  f i c t i o n .  And d e s p i t e  

t h e  s t r o n g l y  r e a l i s t i c  d e s c r i p t i o n s  o f  Romero' s  s k i l l  i n  b u l l f i g h t i n g ,  

t h e s e  e p i s o d e s  a r e  no t  d i r e c t l y  modeled on t h e  p e r fo r m an c es  o f  Nino 

de l a  Palma.  Romero i s  an e x c e l l e n t  b u l l f i g h t e r ;  i n  f a c t ,  he i s  a f a r  

b e t t e r  f i g h t e r  t ha n  was Nino de l a  Palm?.  Among t h e  Hemingway pape r s  

i s  a t y p e s c r i p t  in  which Hemingway w ro te  o f  some o f  t h e  same c once rns

which he v o i c e d  in  Death i n  t h e  A f t e r n o o n . Here Hemingway w ro te  o f

Nino de l a  Palma,  t h a t  "even i n  t h e  one s h o r t  s e a s o n  in  which he was 

i d e a l i z e d ,  he made m i s t a k e s . . . .Nino de l a  Pa lma,  who seemed such a 

b e a u t i f u l  b u l l f i g h t e r  decomposed a l t o g e t h e r  when he had a bad b u l l . "  

( I t em  805,  p.  6 . )  Romero,  however ,  i s  i n f a l l i b l e .

In C h a p t e r  XVII Pedro  Romero e n c o u n t e r s  a b u l l  w i t h  poor  e y e s i g h t ,  

b u t  he 1s so c ompe t en t  a f i g h t e r  t h a t  he i s  a b l e  t o  q u i c k l y  a s s e s s

t h e  a n i m a l ' s  c a p a b l i l i t e s  and compensa te  f o r  i t s  d i s a b i l i t y .  (217)  Yet

Hemingway n o t e d  t h a t  among N i n o ' s  d e f i c i e n c i e s  as  a t o r e r o  was t h e  f a c t  

t h a t  he c o u l d  n o t  h a n d l e  a b u l l  w i t h  po o r  e y e s i g h t - - h e  had s e r v e d  too  

s h o r t  an a p p r e n t i c e s h i p  t o  d e ve lo p  such a b i l i t i e s .  ( I t em 805,  p.  6)

A f t e r  he has  been b a t t e r e d  by Cohn,  Romero f i g h t s  b r a v e l y  though he 

i s  i n  p a i n .  Tha t  e p i s o d e  i s  who l ly  i n v e n t e d  and t h e r e  i s  no known

^ \ o e b ,  The Way I t  Has, p. 298.
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p r e c e d e n t  f o r  i t  i n  N i n o ' s  back g r ou n d ,  b u t  Hemingway may have had i n  mind

t h e  courage  o f  a n o t h e r  f i g h t e r .  In h i s  a u t o b i o g r a p h y ,  By A S t r o k e  o f

Luck, Donald Ogden S t e w a r t  r e c a l l e d  t h a t  a t  t h e  f e r i a  o f  1924,  Hemingway' s

79b u l l f i g h t e r  h e r o  was Maera.  And i n  Death i n  t h e  A f t e r n o o n , Hemingway

d e s c r i b e d  Maeras enormous p h y s i c a l  c o u r a g e .  D e s p i t e  t he  p a i n  o f  a

d i s l o c a t e d  w r i s t ,  he t r i e d  f o u r  t i mes  t o  k i l l  a b u l l  beh i nd  t h e  horns

in  t h e  p r o p e r  and mos t  d i f f i c u l t  manner ,  r a t h e r  t han  r e s o r t  t o  an e a s i e r  

80way.

And Romero ' s  name was t h a t  o f  a S pa n i s h  ma ta do r  who l i v e d  a t  t h e  

t ime o f  t h e  American r e v o l u t i o n .  The o r i g i n a l  Romero,  Hemingway s a y s ,  

" k i l l e d  f i v e  t housand  s i x  hundred  b u l l s  r e c i b i e n d o  between t h e  y e a r s

1 77 1 - 17 7 9 . " 8 * Nino,  i n c i d e n t a l l y ,  k i l l e d  r e c i b i e n d o  "once  in Madr id and
82faked  i t  s e v e r a l  t i m e s , "  w h i l e  t h e  t w e n t i e t h  c e n t u r y  Romero k i l l e d  

r e c i b i e n d o  i n  Pamplona.

Whi le  t h e  c h a r a c t e r i z a t i o n  o f  Pedro  Romero was i n s p i r e d  by Nino 

de l a  Palma.  Hemingway a c t u a l l y  "made up" an a r c h e t y p a l  b u l l f i g h t e r ,  a 

p e r f e c t  t o r e r o  who has  some o f  t h e  q u a l i t i e s  o f  h i s  p r o t o t y p e ,  b u t  who 

has i n  t r u t h  been a s s i g n e d  t h e  most  o u t s t a n d i n g  a t t r i b u t e s  o f  a number 

o f  b u l l f i g h t e r s .  In i d e a l i z i n g  Romero’s s k i l l s ,  Hemingway may have had 

i n  mind J o s e l i t o ,  a v e ry  famous b u l l f i g h t e r  o f  t h e  e a r l y  p a r t  o f  t he  

c e n t u r y ,  and a b ou t  whom Hemingway w r i t e s  w i t h  deep a d m i r a t i o n  in  Death

^ S t e w a r t ,  p.  132.

80Pp.  80-82 .

81 I b i d . , p .  239.

82I b i d .  , p .  238.
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i n  t h e  A f t e r n o o n . However,  Hemingway c o u l d  on l y  have l e a r n e d  of  

J o s e l i t o ' s  r e p u t a t i o n  by h e a r s a y - - J o s e l i t o  was k i l l e d  i n  t h e  r i n g  in  

1920,  and Hemingway d i d  n o t  a t t e n d  a b u l l f i g h t  u n t i l  1923,

The f a t e  o f  Nino de l a  Palma i s  a b i t t e r  c o n t r a s t  t o  h i s  a p p a r e n t

p ro mi se .  At t h e  end o f  h i s  f i r s t  s e a s o n  as  a b u l l f i g h t e r  he was s e v e r e l y

g o r e d .  In t h e  f o l l o w i n g  s e a s o n ,

His ne r ve  went  a b s o l u t e l y  t o  p i e c e s .  He went  t h r ou g h  
78 c o r r i d a s ,  k i l l e d  one hundred f i f t y  s even  b u l l s  and 
was n e ve r  wounded once .  But he d i d  i t  a t  t h e  c o s t  o f  
p a n i c s ,  s c a n d a l s ,  be in g  p r o t e c t e d  by t h e  p o l i c e  from
t h e  crowds who had s ee n  h i m . . . . k i l l  b u l l s  as he ran
p a s t  them,  pok ing  in t h e  sword s i d e w a y s . . . . p an i c k y  and 
u n a b l e  t o  approach  t h e  b u l l s  b eca us e  h i s  l e g s  would n o t  
c a r r y  him toward  them,  chased  by the  crowd,  h o o t e d ,  
l aughed  a t  and d e s p i s e d  by t h e  p e o p l e .  {I tem 805,  p.  7 . )

At t h e  en d ,  Nino de la Palma was a p a t h e t i c  f i g u r e ,  a d r u nk a r d

84who l i v e d  i n  a smal l  p e n s i o n  i n  Madr id,  p a i d  by h i s  f a m i l y  t o  s t a y  away.

Romero,  t h e  I d e a l  t o r e r o  who n e v e r  knew f e a r  o r  e n c o u n t e r e d  

f a i l u r e ,  p l a y s  a un ique  r o l e  i n  Hemingway' s f i c t i o n .  His b r a v e r y ,  h i s

c o n s i s t e n t  i n v o l ve me n t  w i t h  d a n g e r ,  h i s  a t t r a c t i v e n e s s  t o  bo th  men and

women, and h i s  moral  t r i umph  o v e r  Rober t  Cohn combine t o  make him t h e  

o r i g i n a l  example o f  t h e  code he ro .

When Rober t  Cohn p r o t e s t s  t o  J ake  Barnes  t h a t  h i s  l i f e  i s  p a s s i n g  

by ,  Barnes  r e s p o n d s ,  "Nobody l i v e s  t h e i r  l i f e  a l l  t he  way up e x c e p t  

b u l l f i g h t e r s . "  (10)  Romero i s  t he  p e r f e c t  i l l u s t r a t i o n  o f  t h i s  s t a t e m e n t .  

The wor ld  a round  him i s  e n t i r e l y  under  h i s  c o n t r o l ;  he d o mi na t e s  a n i m a l s ,  

o t h e r  men and women. His c ou r age  and s t r e n g t h  a r e  c o n s t a n t l y  t e s t e d

83Bake r ,  L i f e , p.  112.

84 Sam Adams, "The Sun Al so  S e t s , "  1n Henrinqway and t h e  Sun S e t ,
pp .  212-221.
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and proven  i n  t h e  a r e n a  and i n  l i f e .  Romero c o n t r a s t s  s t r o n g l y  w i t h  t h e

o t h e r  men i n  The Sun Also  R i s e s . He l i v e s  t h e  r e a l i z a t i o n  o f  t h e i r  I d e a l s ,

p e r s o n a l l y  a c c o m p l i s h e s  what  t h e y  can o n l y  a<fcnire, a c t s  d e c i s i v e l y  where

t h e y  muddle ,  c o n f r o n t s  l i f e  and d e a t h  i n  t h e  most  e l e m e n t a l  way. He 1s

t h e  f i r s t  f u l l  example  on Hemingway' s  f i c t i o n  o f  t h e  code h e r o ,  t h e

man who r e a l i z e s  t h e  a s p i r a t i o n s  o f  t h o s e  tho  s u b s c r i b e  t o  t h e  code.

As P h i l i p  Young has n o t e d ,

He r e p r e s e n t s  a code a c c o r d i n g  t o  which t h e  h e r o ,  i f  
he c ou l d  a t t a i n  i t ,  would  be a b l e  t o  l i v e  p r o p e r l y  in  
t h e  wo r l d  o f  v i o l e n c e ,  d i s o r d e r  and m i s e r y  to  which
he has  been i n t r o d u c e d  and which he i n h a b i t s .  The
code h e r o ,  t h e n ,  o f f e r s  up and e x e m p l i f i e s  c e r t a i n  
p r i n c i p l e s  o f  h o n o r ,  courage  and e nd ur a nc e  which in 
a l i f e  o f  t e n s i o n  and p a i n  make a man a m a n . . . . a n d  
e n a b l e  him t o  c on du c t  h i m s e l f  we l l  i n  t h e  l o s i n g  
b a t t l e  t h a t  i s  l i f e .  He shows ,  i n  t h e  a u th o r Ai  
famous p h r a s e  f o r  i t ,  " g r a c e  u nde r  p r e s s u r e . "

Romero 1s s u c c e s s f u l  when J a k e  Barnes  c an n o t  p o s s i b l y  be so.  He 

c o n f r o n t s  t h e  b u l l s  and k i l l s  them,  and c o m p l e t e l y  s a t i s f i e s  B r e t t ' s  

s t r o n g  p h y s i c a l  d e s i r e s .  ( A f t e r  union  w i t h  Romero,  B r e t t  i s  d e s c r i b e d  

as  " r a d i a n t "  and " happy , "  and she  t e l l s  J a k e ,  "I  f e e l  a l t o g e t h e r  changed.  

You 've  no I d e a ,  J a k e . "  (207)  These  a r e  a l l  t ime-worn  t r u i s m s  f o r  

d e s c r i b i n g  a woman's  s exua l  g r a t i f i c a t i o n . )  In a c h i e v i n g  t h i s  double  

s u c c e s s ,  Romero f i l l s  two r o l e s .  The f i r s t  and more I m p o r t a n t  1s 

w i t h i n  t h e  n a t u r a l  p r o v i n c e  o f  t h e  code h e r o - - h e  1s t h e  c h i e f  a c t o r  

1n t h e  p r i m i t i v e  r i t u a l  o f  t h e  b u l l f i g h t .  In t h e  s ec on d ,  he assumes 

by d e f a u l t  t h a t  p a r t  o f  t h e  h e r o ' s  r o l e  o f  which J a k e  Barnes  1s i n c a p a b l e ;  

1n h i s  l i a i s o n  w i t h  B r e t t  A s h l e y ,  he 1s J a k e ' s  s u r r o g a t e .  Aga in ,  t h e  

code he r o  r e a l i z e s  t h e  a s p i r a t i o n s  of  t h e  o t h e r .

85Young,  E r n e s t  Hemingway ( M i n n e s o t a ) ,  pp.  10-11.



92

The r e a l  s o u r c e  o f  Romero' s  power i s  h i s  c o n t r o l  o v e r  s i t u a t i o n s  o f

p o t e n t i a l l y  l e t h a l  c onse que nce ;  Romero i s  a d e a l e r  o f  d e a t h .  For

Hemingway, t h e r e  i s  a c l o s e  p a r a l l e l  be tween t h e  k i l l i n g  o f  b u l l s  and

t h e  s ex u a l  a c t .  In t h e  midd le  o f  t h e  f i f t h  no t ebook  i s  a long d i g r e s s i o n

on b u l l s  and b u l l f i g h t i n g .  I t  i s  a t  t h i s  p o i n t  i n  m a n u s c r i p t  t h a t ,  Romero

i s  c a l l e d  Anton io  Guer ra  G u e r r i t a .  At t h e  end o f  t h i s  p a s s a g e  i s  t he

f o l l o w i n g  p a r a g r a p h .

A ve ry  g r e a t  w r i t e r  once s a i d  t o  me t h a t  t h e r e  
was on l y  one emot ion  compar ab l e  t o  t h a t  emot ion  
and t h a t  was t he  consummat ion o f  o n e ' s  f i r s t  l ov e .
He s a i d  t h a t  they  were very  much a l i k e  and t h a t  he 
would no t  t r y  and d e s c r i b e  e i t h e r  one .  He s a i d  
t h a t  you s h o u l d  be a b l e  to  s ay  t h a t  a ve ry  g r e a t  
b u l l f i g h t e r  s h o u l d  be a b l e  t o  g i v e  you t h a t  f e e l i n g  
and t h a t  sh ou ld  be enough.  I f  you c o u l d  have t h a t  
f e e l i n g  o f  t h e  f i r s t  l ove  u n i t e d  w i t h  t h e  f e e l i n g  
o f  d e a t h  you c ou l d  a p p r o x i m a t e  i t .  ( I t e m  194- 5 ,  p .  2 6 . )

Each s t a b b i n g  o f  a b u l l  w i t h  t h e  m a t a d o r ' s sword a p p r o x i m a t e s  momentous

s exua l  c l i m a x .  The two a r e  i n h e r e n t l y  c o n t r a d i c t o r y : d e a t h  c o n f l i c t s

w i t h  t he  p o t e n t i a l i t y  o f  f u r t h e r  l i f e .  The i n e x t r i c a b l e  i n t e r w e a v i n g

o f  sex  and d e a t h  a r e  s u g g e s t e d  i n  t he  exchange  between Pedro  Romero and

B r e t t  Ashley  a t  t h e  end o f  C h a p t e r  XVI. Romero p r o c l a i m s  t o  Jake

and B r e t t  t h a t  he w i l l  n e v e r  d i e .  J ak e  t a p s  h i s  f i n g e r s  on t h e  wood

o f  t h e  t a b l e t o p .  Romero p r o t e s t s .

"No. D on ' t  do t h a t .  The b u l l s  a r e  my b e s t  f r i e n d s . "

I t r a n s l a t e d  t o  B r e t t .

"You k i l l  y o u r  f r i e n d s ? "  she a s k e d .

"Always , "  he s a i d  i n  E n g l i s h  and l a ug hed .  "So t h e y  
d o n ' t  k i l l  me."  He looked  a t  h e r  a c r o s s  t he  t a b l e .  (186)

Romero ' s  r o l e  1n The Sun Al so  R i s e s  1s complex b u t  c l e a r .  His  

m o t i v a t i o n s  a r e  u n c o m pl i c a t e d  and he a c t s  f o r t h r i g h t l y .  Though he can 

be l i n k e d  t o  a r e a l  f i g u r e ,  he has  l e s s  i n  common w i t h  Nino de l a  Palma
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t h a n  do many o f  t h e  o t h e r  c h a r a c t e r s  w i t h  t h e i r  p r o t o t y p e s .  His c o n c r e t e  

r o l e  and h i s  s ymbo l i c  i mp o r t an c e  a r e  f r e e  o f  a m b i g u i t y .

BILL GORTON

Two p r o t o t y p e s  can be p ro po se d  f o r  B i l l  Go r t o n ,  B i l l  Smi th and Donald 

Ogden S t e w a r t ,  though t h e r e  i s  f a r  more o f  S t e w a r t  i n  Gor ton  t ha n  t h e r e  

i s  o f  Smi th.

Smith was one o f  Hemingway' s  o l d e s t  f r i e n d s .  They had f i r s t

become a c q u a i n t e d  i n  n o r t h e r n  Michigan where t h e y  had s h a r e d  summer

86c h o r e s ,  f i s h i n g  and a v a r i e t y  o f  o t h e r  e x p e r i e n c e s .  S m i t h ' s  o l d e r

b r o t h e r ,  Y.K. Smi th ,  had an a p a r t m e n t  i n  Chicago a t  which Hemingway

l i v e d  f o r  s e v e r a l  months in  1920.  S m i t h ' s  s i s t e r  Kate i n t r o d u c e d

Hemingway t o  h i s  f i r s t  w i f e ,  Hadley.  (Kate  Smi th l a t e r  m a r r i e d  John 

87Dos P a s s o s . )  By e a r l y  1925,  Smi th ,  who had gone t h r ou gh  a p e r i o d  o f

e x t r e me  p e r s o n a l  d i f f i c u l t y ,  w r o t e  t o  Heminwway t h a t  he was coming t o

P a r i s .  Hemingway t r i e d  t o  f i n d  a j o b  f o r  him,  and welcomed him warmly

when he a r r i v e d .  When p l a n s  were made f o r  t h e  t r i p  t o  S p a i n ,  Smith

d e c i d e d  t o  accompany E r n e s t  and Hadley Hemingway, Donald Ogden S t e w a r t

and Harold  Loeb to  Burgue te  f o r  a week o f  t r o u t  f i s h i n g ,  and then  c o n t i n u e

88w i t h  them t o  Pamplona.  Smi th b r o u g h t  w i t h  him t o  B u r g u e t e ,  a "box o f  

86Cons t ance  Cappel  Montgomery,  Hemingway i n  Michigan (New York:
F l e e t  P u b l i s h i n g  C o r p o r a t i o n ,  1966) .

8 ^Baker ,  L i f e , p.  75.

88 I b i d . , pp.  141,  144,  148.
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s u r e - f i r e  f l i e s ,  o l d  f a v o r i t e s  f rom t h e  summers t h e y  had s p e n t  t o g e t h e r
pQ

a t  Hor ton B a y . "

In Pamplona,  Smi th was d i s t r e s s e d  by t he  b u l l f i g h t s .  In t h a t  c u r i o u s

appendix  t o  Death i n  t h e  Af t e rn o o n  e n t i t l e d  "Some R e a c t i o n s  o f  a Few

I n d i v i d u a l s  t o  t he  I n t e g r a l  Sp a n i s h  B u l l f i g h t , "  Hemingway o f f e r e d  t h i s

d e s c r i p t i o n  o f  "W. G." Most c r i t i c s ,  I n c l u d i n g  B a k e r ,  i d e n t i f y  t h i s

f i g u r e  w i t h  B i l l  Smi th .

R e c e n t l y  r e c o v e r e d  f rom manic  d e p r e s s i o n  which f o l l o we d  
nervous  breakdown;  shocked and h o r r i f i e d  by h o r s e s .
Unable  t o  s e e  a n y t h i n g  e l s e  i n  f i g h t .  P u t  e v e r y t h i n g  
on moral  b a s i s .  S u f f e r e d  s i n c e r e l y  and t r u l y  a t  p a i n  
be in g  i n f l u c t e d . 9 0

S m i t h ' s  r e a c t i o n  was very  d i f f e r e n t  from t h a t  o f  B i l l  G o r t o n ,  whose

a p p r e c i a t i o n  o f  t he  c o r r i d a  i s  c l o s e r  t o  t h a t  o f  one R . S . ,  a l s o

d e s c r i b e d  i n  Death i n  t h e  A f t e r n o o n .

R . S . - - 2 8  y e a r s  o l d ;  Amer ican;  ma le ;  s u c c e s s f u l  w r i t e r  
w i t h o u t  p r i v a t e  means;  c o l l e g e  e d u c a t i o n ;  e n j o y ed
b u l l f i g h t s  g r e a t l y ;  no horseman;  was n o t  a t  a l l
d i s t r e s s e d  by h o r s e s ;  went  i n t o  ama t eur  f i g h t s  i n  t h e  
morning and was a g r e a t  crowd p l e a s e r ;  came t o  Pamplona 
two y e a r s .  Seemed v e r y  fond o f  t he  f i g h t s . 91

Donald Ogden S t e w a r t  i s  a l i k e l y  s o u r c e  f o r  much o f  t h e  c h a r a c ­

t e r i z a t i o n  o f  B i l l  Gor t on .  A g r a d u a t e  o f  Ya l e ,  he found e a r l y  s u c c e s s  

as  a w r i t e r  o f  humor.  S t e w a r t ,  H k e  G o r t o n ,  was a w r i t e r ,  l i k e  Gor ton

e n j o y ed  p r i z e  f i g h t i n g ,  l i k e  Gor ton  was b e n t  on e n j o y i n g  h i s  t r i p  t o  

92Europe.  In h i s  a u t o b i o g r a p h y ,  By A S t r o k e  of  Luck , S t e w a r t  p r o v i d e d  

a s h o r t  o f  a c c o u n t  o f  h i s  t r i p s  t o  t he  f e r l a  1n Pamplona i n  1924 and 1925.

90P. 498.

91 I b i d .

92 S te w a r t ,  Bv A S t ro k e  o f  L u tk , pp. 114, 131.
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t r i p s  which he made w i t h  E r n e s t  and Hadley Hemingway. S t e w a r t  found t h e

f i r s t  t r i p  e x c i t i n g ,  " I t  had been a memorable week,  a male  f e s t i v a l ,  a

93g l o r i f i e d  c o l l e g e  r e u n i o n , "  and he went  t h r ou gh  t h e  f e s t i v a l ,  " e x c i t e d ,  

d r u n k ,  h o t ,  hung o v e r ,  e n j o y i n g  t h e  warm f r i e n d s h i p ,  w o r s h i p p i n g  E r n e s t ' s  

b u l l f i g h t e r  he ro  Maera,  d an c i ng  e n t h u s i a s t i c  s o l o s  i n  t h e  s q u a r e ,

94d r i n k i n g  even more e n t h u s i a s t i c a l l y  f rom t h e  h o s p i t a b l e  n a t i v e  w i n e s k i n . "

But when he r e j o i n e d  t h e  Heminqways f o r  t h e  f e s t i v a l  o f  1925,  he found

t h a t  t he  s i t u a t i o n  had changed.

Someone had l e f t  t h e  door  open and Eve had walked i n t o  
my male Garden of  Eden.  E v e ' s  name was Lady Duff  Twisden 
£ s i c j  and s he  was r i g h t  o u t  o f  t h e  gay b r a v e  h e l l  o f  
Michael  A r l e n . . . .Wi th h e r  was someone I took  t o  be he r  
l o v e r ,  a n o t h e r  Green Hat c h a r a c t e r  named P a t  G u t h r i e . . . .
Anyway. . . .good o l d  B i l l  Smi th was t h e r e  and so  were  t h e  
b u l l s  and t h e  bands and t h e  w i n e s k i n s . . . .  I d e t e r m i n e d l y  
s e t  a bo u t  showing m y s e l f  and t h e  newcomers t h e  g l o r i e s  
o f  t h e  f i e s t a  as  I remembered them from t h e  l a s t  y e a r .

But  l i t t l e  by l i t t l e  t h e  g l o r y  began t o  s l i p  away.  I t  
w a s n ' t  t h e  same no m a t t e r  how much I d r a n k . 95

Like S t e w a r t ,  Gor ton  i s  a c o n s c i e n t i o u s  d r i n k e r .  In a d e l e t e d

p o r t i o n  o f  t h e  m a n u s c r i p t ,  Hemingway w r o t e  "Don,"  t hen  c r o s s e d  o u t

t h i s  name and s u b s t i t u t e d  " B i l l "  and c o n t i n u e d ,  "was t h e  b e s t  o f  t h e

l o t  and he was on a h i l a r i o u s  drunk and t h o u g h t  ever ybody  e l s e  was and

became a ng r y  i f  t h e y  were  n o t . "  ( I t em 1 94- 1 ,  p.  1 . )  And a t  s e v e r a l

o t h e r  p o i n t s  i n  t h e  m a n u s c r i p t ,  t h e  name Don 1s w r i t t e n  i n ,  then

c r o s s e d  o u t  and changed t o  B i l l .  Some o f  t h e s e  changes  o c c u r  a t  p o i n t s

i n  t h e  t e x t  a t  which a knowledge o f  t h e  New York l i t e r a r y  and s o c i a l

s ce ne  i s  r e q u i r e d  f o r  t h e  c on d uc t  o f  t h e  c o n v e r s a t i o n .  Donald S t e w a r t ,

^ S t e w a r t ,  p.  133. 

94 I b i d . , p.  132. 

" i b i d . .  pp.  144-145.
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who l i v e d  and worked i n  New York,  and n o t  B i l l  Smi th ,  i s  t h e  l i k e l y

s o u r c e  f o r  most  o f  t h e  d i a l o g u e  i n  Ch ap t e r  XII which c o n t a i n s  some

memorable exchanges  between B i l l  Gor ton  and J a k e  Bar nes .  I t  i s  i n  t h i s

c h a p t e r  t h a t  t h e  changes  o f  name o c c u r .  When B i l l  t e l l s  J a k e  t h a t  he

must  show i r o n y  and p i t y  ( 1 1 3 ) ,  he i s ,  as he s a y s ,  r e f l e c t i n g  a c u r r e n t

New York l i t e r a r y  c o n c e r n .

The s o u r c e  o f  t he  " i r o n y  and p i t y "  gag had t o  be 
f c i l b e r t ]  S e l d e s  1925 r ev i e w o f  The G r e a t  Gat sby 

which commended F i t z g e r a l d  f o r  r e g a r d i n g  "a ' t i n y  
s e c t i o n  o f  l i f e  and r e p o r t i n g  i t  w i t h  i r o n y  and 
p i t y  and consuming p a s s i o n . "  And Hemingway 
knew t h i s  r ev iew f o r  i n  A Moveable F e a s t  he 
r e c a l l s  t h a t  " S c o t t  showed me a r ev i ew by G i l b e r t  
S e l d e s  t h a t  cou l d  n o t  have been b e t t e r . "  96

Rober t  Murray Davis has  s u g g e s t e d  a n o t h e r  s o u r c e  f o r  t he  same q u o t a t i o n .

Among t he  r e c e n t l y  p u b l i s h e d  books i n  New York i n  1925 was Paul  E l d r i d g e ' s

97I r on y  and P i t y :  A Book o f  T a l e s . B i l l  G o r t o n ,  j u s t  i n  from New York,

c o u l d  be e x p e c t e d  t o  r e p o r t  on t h e  newes t  l i t e r a r y  g o s s i p .

But B i l l  Smi th t ook  c r e d i t  f o r  a n o t h e r  o f  B i l l  G o r t o n ' s  e x p r e s s i o n s ,

" u t i l i z i n g . "  "Yes , "  he t o l d  i n t e r v i e w e r  Donald S t .  J o h n ,  "I a c t u a l l y

remember u s i ng  t h a t  word ,  u t i l i z e ,  and I remember i t  c a t c h i n g  on somehow,

98even w i t h  t h e  E ng l i shma n . "  Gor ton  I n t r o d u c e s  " u t i l i z i n g "  when he and 

J a k e  s h a r e  a p i c n i c  lunch  on t h e  banks o f  t he  I r a t l .  (122)

The same i n t e r v i e w e r  t r i e d  t o  prod  Smi th t o  c l a i m  t h a t  he h e l p e d

^ M a t t h e w  J .  B r u c c o l l ,  "Oh Give Them I r ony  and Give Them P i t y , "  
F i t zge ra ld / He mi ngway  Annual  ( 1 9 7 0 ) ,  p.  236.

^ " I r o n y  and P1 ty  Once More,"  F i t zg e r a ld /He mi ng way  Annual  ( 1 9 7 3 ) ,  
p.  307.

98 " I n t e r v i e w  w i t h  Hemingway' s ' B i l l  G o r t o n . ' "  i n  Hemingway and 
t h e  Sun S e t , p.  183.
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Hemingway f o r m u l a t e  h i s  famous code .  Smi th d e c l i n e d  t o  do so  and s u g g e s t e d

i n s t e a d  t h a t  i f  t h e r e  was any code t h a t  g u i de d  h i s  f r i e n d s h i p  w i t h

Hemingway,  i t  was i m p l i c i t  i n  t h e  f r i e n d s h i p .

I t  was n o t  as  d i r e c t l y  and f u l l y  c o n s c i o u s  as you seem 
t o  f e e l .  I t  grew l i k e  Topsy becaus e  we f e l t  and 
a p p r e c i a t e d  t h i n g s .  We t e nd ed  t o  buy t h e  E n g l i s h  
g e n t ' s  code o f  g a l l a n t r y  as  r e v e a l e d  i n  f i c t i o n .  The 
i d e a  o f  b e i n g  "under  wraps"  was p a r t  o f  i t ,  p a r t i c u l a r l y  
w i t h  me. I mean t h e  k i nd  o f  a t t i t u d e  J a k e  Barnes  had 
a b o u t  t h e  newspaper  b u s i n e s s  i n  The Sun Also R i s e s , 
one s h o u l d  n e ve r  seem t o  be a c t u a l l y  work ing  o r  p r e s s e d ,  
and y e t  t h e  work must  g e t  d o n e . 99

So much o f  G o r t o n ' s  c h a r a c t e r i z a t i o n  i s  d e r i v e d  from Smi th and

S t e w a r t  t h a t  i t  i s  d i f f i c u l t  t o  i s o l a t e  f i c t i o n a l  e l e m e n t s .  Donald

Ogden S t e w a r t  c e r t a i n l y  d i d  n o t  s e e  an y ,  and w r o t e  o f  h i s  i n i t i a l

r e a c t i o n  t o  The Sun Also  R i s e s , "When I f i r s t  r e a d  i t  I c o u l d n ' t  see

what  e ve r yone  was g e t t i n g  so  e x c i t e d  a b o u t  and e x c l a i m e d ,  ' Bu t  t h i s  i s

n o t h i n g  b u t  a r e p o r t  on what  happened .  Thi s  i s  j o u r n a l i s m . ' "100

Smi th ,  however ,  i n s i s t e d  t h a t  none o f  t h e  r e p r e s e n t a t i o n s  i n  t h e  book

were l i t e r a l ,  bu t  sh ou l d  be r e g a r d e d  as  p i e c i n g s  t o g e t h e r  o f  c h a r a c t e r

and i n c i d e n t .  "The r e a l  p e r s on  was mer e l y  a s t a r t i n g  p o i n t , "  he t o l d

S t .  J oh n ,  " bu t  o f t e n  t h e r e  was a p h i l o s o p h i c a l  t r u t h f u l n e s s  ab o u t

Hemingway' s  d e p i c t i o n s  t h a t  r o s e  above t h e  l i t t l e  f a c t u a l  d i s c r e p a n c i e s

t h a t  peop l e  loved  t o  l ook  f o r . " ^ * *

Gor ton o c c u p i e s  a c u r i o u s  p l a c e  i n  The Sun Also  R i s e s . Whi le  he

1s c o m f o r t a b l e  w i t h  t h e  o t h e r s ,  he i s  o n l y  a t empor a ry  member o f  t h e i r

company.  B i l l  Gor ton i s  on v a c a t i o n ,  1s f r e e  t o  i n d u l g e  h i m s e l f  and

QQ
" I n t e r v i e w  With Hemingway' s  ' B i l l  G o r t o n , " ' ,  p.  164. 

^ S t e w a r t ,  By A S t r o k e  o f  Luck, p.  155.

101" I n t e r v i e w  With H e mi n g wa y ' s 'B i 11 G o r t o n , ' "  p.  155.
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does s o ,  b u t  a t  t h e  end o f  t h e  f i e s t a  he p r e p a r e s  t o  go back t o  New 

York and back t o  work.  He i s  o n l y  a v i s i t o r  t o  t h e  s c e ne .  In f a c t ,  

he i s  an o u t s i d e r ,  b u t  i s  a c c o r d e d  a l l  t h e  p r i v i l e g e s  o f  any a c t u a l  

member.  His humor and h i s  a d h e r e n c e  t o  t h e  code combine t o  make him 

an a c c e p t a b l e  a d j u n c t  t o  t h e  g r o u p ,  b u t  he i s  d i f f e r e n t  f rom them and 

w i l l  r e t u r n  t o  a way o f  l i f e  d i f f e r e n t  f rom t h e i r s .  B i l l  i s  f u r t h e r  

d i s t i n g u i s h e d  from t h e  o t h e r s  i n  t h a t  he i s  t he  o n l y  i m p o r t a n t  c h a r a c t e r  

in t h e  novel  who i s  n o t  in  l o v e  w i t h  B r e t t  Ash ley ,  t hough he f i n d s  h e r  

a t t r a c t i v e .

T o g e t h e r  wi t h  J a k e ,  Gor ton  c a r r i e s  p a r t  o f  t h e  r e s p o n s i b i l i t y  f o r

t h e  e n f o rc e m e n t  o f  t h e  code .  He i s  t h e  boon companion who i n t u i t i v e l y

u n d e r s t a n d s  and s h a r e s  t he  h e r o ' s  v a l u e s .  He i s  q u i c k  t o  c a s t i g a t e

Cohn,  he s h a r e s  J a k e ' s  e n t h u s i a s m  f o r  f i s h i n g  and f o r  b u l l f i g h t s ,  he

o f f e r s  h i s  f r i e n d l y  s u p p o r t  t o  Mike a f t e r  B r e t t  goes o f f  w i t h  Romero.

Morton Ross has o f f e r e d  an i n t e r e s t i n g  a n a l y s i s  o f  G o r t o n ' s  r o l e  and

s u g g e s t s  t h a t  i t  i s  he and n o t  J a k e  Barnes  who a r t i c u l a t e s  t h e  code

102and so s e t s  t h e  moral  t one  o f  t he  n o v e l .  G o r t o n ' s  i n j u n c t i o n s  a r e

always  p o s i t i v e :  " n e v e r  be d a u n t e d , "  "work f o r  t h e  good o f  a l l , "  "show

I r ony  and p i t y , "  " u t i l i z e  a l i t t l e . "  And w h i l e  Ross concedes  t h a t  t h e s e

s t a t e m e n t s  a r e  o f f e r e d  I r o n i c a l l y ,  he f e e l s  t h a t  t h e y  a r e  e x p l i c i t  g u i de s

f o r  b e h a v i o r  1n a wor l d  o f  d i m i n i s h e d  p o s s i b i l i t i e s ,  a wor l d  in  which

t h e r e  i s  no hope o f  moral  g r a n d e u r ,  b u t  o n l y  a code o f  manner s .  R o s s ' s

c o n c l u d i n g  a rgument  i s  a l s o  h i s  most  c o n v i n c i n g  one .

I w i s h  t o  c l a i m  f o r  Gor ton  t h e  f u n c t i o n  which t h e  
p i o u s  c o m p i l e r  c o n c l u d e s  by a t t r i b u t i n g  t o  t h e  p r e a c h e r  
o f  E c c l e s i a s t e s ,  " v a n i t y  o f  v a n i t i e s ,  s a l t h  t h e  p r e a c h e r

10?
" B i l l  G o r t o n ,  t h e  P r e a c h e r  1n The Sun Al so  R i s e s , "  MFS 18 
( 1 9 7 2 ) ,  pp.  517-527.
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a l l  i s  v a n i t y .  And moreover  because  t h e  p r e a c h e r  was 
w i s e  he s t i l l  t a u g h t  t h e  p e o p l e  knowledge;  yea  he gave , q£ 
good heed and s o ug h t  o u t  and s e t  in  o r d e r  many p r o v e r b s .

The q u o t a t i o n  i s  a p t ,  s i n c e  i t  i s  drawn from t h e  l a s t  c h a p t e r  o f

E c c l e s i a s t e s .  Two q u o t a t i o n s  p r ec ed e  t h e  open ing  l i n e s  o f  The Sun Al so

R i s e s . The second i s  a c o n d e n s a t i o n  o f  t h e  f i r s t  seven  l i n e s  o f  t h e  same

t e x t .  {The f i r s t  i s  G e r t r u d e  S t e i n ' s  o f t e n  r e p e a t e d  remark abou t  t h e

l o s t  g e n e r a t i o n . )

The p a r a l l e l  between Gor ton and K o h e l e t h ,  t h e  p r e a c h e r  o f  E c c l e s i a s t e s  

can be e x t e n d e d  beyond R o s s ' s  c o n c l u s i o n .  To be s u r e ,  one p a r t  o f  

G o r t o n ' s  r o l e  i s  t o  d e l i v e r  i n j u n c t i o n s  and moral  i m p e r a t i v e s .  But  t h e r e  

i s  a l e s s  s e r i o u s  p a r t  o f  h i s  r o l e  f o r  which t h e r e  i s  a l s o  a B i b l i c a l  

p r e c e d e n t .  Ross c i t e s  t he  e i g h t h  and n i n t h  l i n e s  o f  C h a p t e r  XII o f  

E c c l e s i a s t e s ,  The t e n t h  l i n e  c o n t i n u e s ,  " Kohe le th  s o u g h t  t o  f i n d  o u t  

words  o f  d e l i g h t . "

More t h a n  any o f  t h e  o t h e r  c h a r a c t e r s  in  t h e  n o v e l ,  B i l l  Gor ton i s  

a s ou r c e  o f  humor,  bo th  o f  g o o d - n a t u r e d  j o k e s  and o f  r a i l l e r y .  He i s  

t h e  j e s t e r  o f  The Sun Also R i s e s . He r e f u s e s  t o  t a k e  l i f e  s e r i o u s l y ;  

h i s  s p on ta ne ou s  r e s p o n s e  t o  any s i t u a t i o n  i s  humorous.  At t h e  b e g i n n i n g  

o f  Ch ap t e r  XII I  J ak e  and B i l l  r e c e i v e  a t e l e g r a m .  Barnes  opens  and 

r e a d s  i t ,  t h e n  hands  i t  t o  Gor ton  who does t he  same.  The e n t i r e  t e x t  

o f  t h e  message r e a d s ,  "Vengo J ue ve s  Cohn,"  and Gor ton says  t o  J a k e ,  What 

does t he  word Cohn mean?" (127)  Gor ton  i s  memorable f o r  h i s  s e l f ­

c h a r a c t e r i z a t i o n  as  a t a x i d e r m i s t ,  f o r  showing " i r o n y  and p i t y , "  and 

f o r  c o n t r a s t i n g  s h a r p l y  w i t h  J a k e ' s  somewhat ponderous  and f u n d a m e n t a l l y

102
" B i l l  Gor ton t h e  P r e a c h e r  in  The Sun Also  R i s e s ," p.  527.
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humor l es s  c h a r a c t e r .  Gor ton acknowledges  t h e  u n q u e s t i o n e d  i mpor t ance  

o f  a l l  a c t i v i t i e s  v a l u e d  under  t h e  r u l e s  o f  t h e  code :  f i s h i n g ,  b u l l ­

f i g h t i n g  and d r i n k i n g .  F i s h i n g  and b u l l f i g h t i n g  a r e  n o t  a c c e p t a b l e  

t o p i c s  f o r  humor,  b u t  n o t h i n g  e l s e  i s  e x c l u d e d .  Like  a t r u e  j e s t e r ,  

he 1s g i ven  n o t  on l y  t o  p l e a s a n t  m e r r i m e n t ,  b u t  t o  l e s s  p l e a s a n t  humor 

as  w e l l .  C e r t a i n  o f  G o r t o n ' s  s a l l i e s  a g a i n s t  Cohn f a l l  w i t h i n  t h i s  

d e f i n i t i o n ,  n o t a b l y  t h o s e  i n  C ha p t e r  XV when he t a u n t s  Cohn f o r  t h i n k i n g  

he migh t  f i n d  t he  b u l l f i g h t  b o r i n g .

There  i s  y e t  a n o t h e r  a s p e c t  o f  B i l l  G o r t o n ' s  c h a r a c t e r ;  he r e p r e ­

s e n t s  c e r t a i n  d i s t i n c t  q u a l i t i e s  which a r e  comronly a s s o c i a t e d  wi t h  t h e  

American p e r s o n a l i t y .  He i s  j o v i a l  and open,  a p l e a s a n t  companion.  He 

i s  i n d e p e n d e n t  and s e l f - c o n f i d e n t ,  and welcomes new e x p e r i e n c e .  He 

i s  a l oya l  f r i e n d  and i s  o u t r a g e d  when Mike i s  i l l - r e c e i v e d  a t  t h e  c a f e .

Though he Is  so  f i r m l y  grounded i n  f a c t  t h a t  one o f  h i s  p r o t o t y p e s

found i t  d i f f i c u l t  t o  i s o l a t e  f i c t i o n a l  e l e m en t s  1n h i s  c h a r a c t e r i z a t i o n ,

B i l l  Gor ton  i s  more t han  a c omb i na t i on  o f  b i o g r a p h i c a l  f a c t s .  As B i l l

Smi th t o l d  h i s  i n t e r v i e w e r  Donald S t .  J o h n ,  " I t  was n e ve r  a comple t e

c opy i ng ;  he was a t r u e  a r t i s t  i n  p i e c i n g  t h i n g s  t o g e t h e r ,  r a t h e r  t h a n  in

t r y i n g  f o r  an a b s o l u t e  r e a l  1 t y . . . .  t he  c h a r a c t e r  was r e a l l y  c o m po s i t e ,

as  so  many o f  Hemingway' s  c h a r a c t e r s  were  1 f  p e o p l e  would j u s t  t a k e  t h e

102t ime t o  examine  them."

MICHAEL CAMPBELL

Michael  C am p b e l l ' s  background p a r a l l e l s  c l o s e l y  t h a t  o f  Pa t  G u t h r i e .

I n t e r v i e w  With Hemingway' s ' B i 11 G o r t o n , ’ " p.  155.
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C l i n t o n  King,  t h e  a r t i s t  who m a r r i e d  Duff  Twysden i n  1928,  t o l d

Ber t r am S a r a s on  t h a t  G u t h r i e  had been born in  S c o t l a n d  where  h i s  mothe r

had a c a s t l e .  G u t h r i e  was an a l c o h o l i c .  A r t h u r  L e t t - H a i n e s  r e p o r t e d  t o

Sa r a s on  t h a t  s u b s e q u e n t  t o  G u t h r i e ' s  e s c a p e  from an i n s t i t u t i o n  f o r

104a l c o h o l i c s ,  h i s  mother  c u t  him o f f  w i t h o u t  f u n d s .  L i t t l e  i s  known

o f  him beyond t h e  f a c t  t h a t  he was Duff  Twysden ' s  c o n s t a n t  companion,

and i t  was in t h i s  way t h a t  Hemingway came t o  know him.  In t h e  f i r s t

n o t ebook ,  i n  which t h e  name P a t  i s  u s ed ,  he i s  d e s c r i b e d  i n  g r e a t e r

d e t a i l  t han  i n  t he  f i n a l  t e x t .

P a t  was a charming companion,  one o f  t h e  ve r y  most  
charming and he was n i c e  and he was weak b u t  he had 
a c e r t a i n  ve ry  ha r d  g e n t l e n e s s  t h a t  c o u l d  no t  be 
t ouched  and t h a t  n e v e r  d i s a p p e a r e d  u n t i l  t h e  l i q u o r  
a b s o l u t e l y  d i s s o l v e d  him e n t i r e .

P a t  s o b e r  was n i c e ,  P a t  a l i t t l e  drunk was even n i c e r ,
P a t  q u i t e  drunk began t o  be o b j e c t i o n a b l e  and P a t  ve ry  
drunk was e m b a r r a s i n g .  ( I t e m  194-1 ,  pp.  3 - 4 . )

The same d e s c r i p t i o n  i s  a p p l i e d  i n  t h e  d i s c a r d e d  s t a r t ,  b u t  I t  i s

m i s l e a d i n g ,  f o r  t h e r e  i s  l i t t l e  a bo u t  Michael  Campbel l  t h a t  i s  e i t h e r

charming o r  n i c e .  I n d e e d ,  bo th  i n  a c t i o n  and r e p o r t e d  a c t i o n ,  he

emerges  as  a v a i n ,  s p o i l e d  and i n s e n s i t i v e  man. Th i s  i s  w e l l  i l l u s t r a t e d

in C ha p t e r  XII I  by h i s  s t o r y  o f  h i s  c a l l o u s  t r e a t m e n t  o f  h i s  t a i l o r  who

had ,  In good f a i t h ,  l e n t  him a number o f  m i l i t a r y  me da l s ,  which he t h e n

gave away i n  t h e  mos t  f r i v o l o u s  c i r c u m s t a n c e s .  Campbel l  I l l u s t r a t e s  t he

a r r o g a n c e  o f  p r i v i l e g e .  His b e h a v i o r  1n t h i s  i n s t a n c e  1s more i n e x c u s a b l e

t h a n  a r e  any o f  h i s  a c t i o n s  o r  s t a t e m e n t s  t o  Rober t  Cohn, f o r ,  w h i l e  he

i s  c e r t a i n l y  u n p l e a s a n t  t o  Cohn,  i t  i s  n o t  w i t h o u t  p r o v o c a t i o n .  Campbell

103 S a r a s o n ,  Hemingway and t h e  Sun S e t , p.  55. 

l fMI b i d . , pp.  48 ,  49.
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i s  a n o t h e r  example o f  t h e  use  o f  t ype  i n  t h e  n o v e l ,  one s u s p e c t s  o f  t h e  

w o r s t  t y p e  o f  t h e  E n g l i s h  u ppe r  c l a s s e s .  He shows t h e  p r e j u d i c e s  o f  h i s  

c l a s s ;  he i s  a r r o g a n t  and s p o n t a n e o u s l y  m a l i c i o u s  t o  t h o s e  he deems h i s  

s o c i a l  i n f e r i o r s .  Yet  h i s  r e s p o n s e s  a r e  n o t  i n a p p r o p r i a t e  t o  t he  s i t u a t i o n .  

D e s p i t e  t h e  a p p a r e n t  n o n c ha l an c e  w i t h  which he a c c e p t s  B r e t t ' s  a f f a i r  w i t h  

Romero,  he 1s d ee p l y  u p s e t  by i t .

On t h e  b a s i s  o f  a s e n t e n c e  which a pp ea r s  a t  t h e  b e g i n n i n g  o f  t h e

f i r s t  n o t e b oo k ,  Ba>kar’ r e a c h e s  t he  c o n c l u s i o n  t h a t  f o l l o w i n g  t h e  f a i l u r e

o f  a b u s i n e s s  v e n t u r e  i n  S p a i n ,  Campbell  had "  d e ve l op ed  homosexual

105t e n d e n c i e s .  B r e t t  r e s c u e d  him from h i s  a s s o c i a t e s . "  Sa ra so n  echoes  

t h e  c o m m e n t . ^  Thi s  c o n c l u s i o n  i s  drawn from a s e n t e n c e  which ,  e x c e p t  

f o r  t h e  change of  name,  r e a d s  i d e n t i c a l l y  i n  m a n u s c r i p t  and i n  t h e  

d i s c a r d e d  s t a r t :  " P a t  ( Mi chae l )  had v a r i o u s  h a b i t s  t h a t  Duff  f e l t  s o r r y

f o r  and d i d  n o t  t h i n k  a man s h o u l d  have and cu r ed  by c o n s t a n t  w a t c h f u l ­

n e s s  and t h e  e x e r c i s e  o f  h e r  t h e n  ve ry  s t r o n g  w i l l . "  ( I t em 194-1 ,  p . 3 . )

In Thi s  Must  Be The P l a c e , M o r r i l l  Cody and James C h a r t e r s  s u g g e s t  t h a t  

G u t h r i e  was a d d i c t e d  t o  drugs  and in  f a c t ,  d i e d  o f  a drug o v e r d o s e .

Thi s  i s  conf i rmed  1n t h e  f i f t h  notebook  o f  t he  m a n u s c r i p t ,  and Baker  and 

Sa r a s on  d i s p r o v e n ,  when Jake  t e l l s  B i l l  Go r t on ,  " I t  seemed when Duff  took 

M1ke up he was u s ing  dope o r  s o me t h i ng .  She cu red  him."  ( I t em 194- 5 ,  

p .  4 6 . )  These  l i n e s  were  d e l e t e d  from what  i s  now t h e  ve ry  end o f  

C h a p t e r  XVII,  when B i l l  t e l l s  J a k e  t h a t  he had a row t h e  n i g h t  b e f o r e

" w i t h  a f e l l o w  t h a t  had h e l p e d  pay B r e t t  and Mike ou t  o f  Cannes ,

o n c e . "  (204)

105B a k e r ,  L i f e , p.  153.

^ 6S a r a s o n ,  Hemingway and t h e  Sun S e t ,  p.  59.  

■ ^ C h a r t e r s ,  Th i s  Must Be The P l a c e ,  p.  228.
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D e s p i t e  h i s  w e a k n e ss ,  h i s  a l c o h o l i s m ,  h i s  h i s t o r y  o f  drug use (known 

t o  t h e  w r i t e r  b u t  n o t  t o  t h e  r e a d e r ) ,  Campbell  p r ove s  a c c e p t a b l e  t o  t h e  

group w h i l e  Cohn, w i t h  a l l  h i s  a p p a r e n t  v i r t u e s ,  does n o t .  Th i s  i l l u s ­

t r a t e s  a g a i n  t h e  c a p r i c i o u s  n a t u r e  o f  t h e  code.  Campbel l ,  who g e t s  

t e r r i b l y  drunk when B r e t t  l e a v e s  him b u t  does n o t  c r y ,  who e s c a p e s  

c e n s u r e  by n e v e r  p r e t e n d i n g  t o  be somet h ing  he i s  n o t ,  who r e a d i l y  

acknowledges  h i s  d e f i c i e n c i e s  and removes h i m s e l f  from c o m p e t i t i o n ,  

m a i n t a i n s  t h o s e  q u a l i t i e s  which make him i n h e r e n t l y  a c c e p t a b l e  t o  t h e  

o t h e r s .  He has  a r e s e r v e  o f  s e l f - c o n t r o l  which commands t h e  r e s p e c t  o f  

h i s  companions .

MINOR CHARACTERS

The p r o t o t y p e s  o f  t h e  mi nor  c h a r a c t e r s  i n  The Sun Al so  R i se s  were 

among t h e  most  abused  o f  t h e  r e a l - l i f e  f i g u r e s  whose p e r s o n a l  h i s t o r i e s  

were  used i n  t h e  n o v e l .  The c h a r a c t e r i z a t i o n s  a r e  f r e q u e n t l y  s p i t e f u l ,  

and seem o f t e n  to  be t h e  r e s u l t  o f  Hemingway' s  a n g e r .  The c h a r a c t e r s  

w i l l  be d i s c u s s e d  i n  t h e  o r d e r  o f  t h e i r  a p p e a r a n c e  i n  t h e  n o v e l .

FRANCES CLYNE

Fr ances  C l yn e ,  so  u n k i n d l y  d e s c r i b e d  i n  t h e  f i r s t  c h a p t e r ,  i s  

g e n e r a l l y  assumed t o  have been modeled on Ka t h l ee n  C a n n e l l .  Mrs.  Canne l l  

s u g g e s t s  t h a t  Hemingway combined some o f  h e r  c h a r a c t e r i s t i c s  w i t h  t h o s e  

o f  a n o t h e r  r e a l  p e r s on  i n  c r e a t i n g  t h e  c h a r a c t e r  o f  F r ances  Clyne.
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In making me Fr ances  Clyne ,  he teamed me up w i t h  a 
l i t t l e  J ewi s h  s e c r e t a r y  who had accompanied  Haro ld  
Loeb and A l f r e d  Kreymborg f rom American t o  found 
Broom.

I am o f  E n g l i s h  and I r i s h  d e s c e n t  w i t h  a touch  o f  
Red I n d i a n  and mos t l y  e d u c a t e d  i n  F r a n c e .  F r ances  
and I were p o l e s  a p a r t  i n  b ac kg r o u n d ,  l o o k s ,  manner  
and t emperament .  But  Hemingway gave Fr ances  my 
c o n v e r s a t i o n .  From f a m i l y  w he ez es ,  j o k e s  and so  o n 108 
I had d eve l ope d  p r a c t i c a l l y  an i n d i v i d u a l  l a n gu ag e .

However ,  j u s t  as  F r anc es  Clyne and R o be r t  Cohn had l i v e d  t o g e t h e r  f o r

s e v e r a l  y e a r s ,  Mrs.  Cannel l  l i v e d  w i t h  Haro ld  Loeb In P a r i s ,  and b roke

109w i t h  him when he d e s i r e d  more f r eedom.

M o r r i l l  Cody a l s o  d e n i e s  t h a t  t h e r e  1s any fundament a l  a cc u ra c y  

i n  Hemingway' s  p o r t r a i t  o f  Ka t h l ee n  Canne l l  as F r ances  C l y n e ,  and 

remembers Mrs.  Cannel l  a s  one o f  t h e  most  r e s p e c t e d  women i n  P a r i s . ^  

And c u r i o u s l y ,  when Hemingway was w r i t i n g  t h e  n o v e l ,  he t o l d  Mrs.  Canne l l  

t h a t  he had a t  l a s t  d e c i d e d  t o  t a k e  h e r  a d v i c e  and w r i t e  a book a b ou t  

l i f e ,  i n s t e a d  o f  moods,  bu t  t h a t  s h e  would no t  be i n  i t .  "But  n o t  you 

K i t t y .  I ' v e  a lways  s a i d  you were  a wo nde r f u l  g i r l !  I 'm n o t  go i ng  t o  

p u t  you i n . " ^  However ,  Mrs.  Cannel l  c o n c l u d e s ,  he d i d  p u t  h e r  i n .

BRADDOCKS

Br addocks ,  f i r s t  I n t r o d u c e d  as  Rober t  Cohn ' s  l i t e r a r y  f r i e n d  ( 5 ) ,  

i s  Hemingway' s  p o r t r a i t  o f  Ford Madox Fo r d ,  w r i t t e n  in  h i g h l y  a c i d u l a t e d  

i n k .  When Hemingway r e t u r n e d  t o  P a r i s  In 1924,  Ezra  Pound i n t r o d u c e d

108"Scenes  With A Her o , "  p .  9.

*8\ o e b ,  The Way I t  Was, p.  232.

^ 8 "The Sun Also  R i se s  R e v i s i t e d , "  p .  8

m "Scenes  With A Her o , "  p.  8.
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him t o  F o r d ,  who had moved t o  t h e  C o n t i n e n t  t o  s t a r t  t he  t r a n s a t l a n t i c

r e v i e w . Pound a r r a n g e d  f o r  Hemingway t o  be i n s t a l l e d  as  F o r d ’s a s s s t a n t .

Whi le  he was a f f i l i a t e d  w i t h  t h e  m a gaz in e ,  Hemingway p e r s u a d e d  Ford t o

p u b l i s h  some p o r t i o n s  o f  G e r t r u d e  S t e i n ' s  The Making o f  A m e r i c an s , and

112some o f  h i s  own s t o r i e s .  In Augus t  1924,  Ford went  t o  New York and

l e f t  t he  r ev i ew in  Hemingway' s  c h a r g e .  A r t h u r  Mi ze ne r ,  who i s  t he

a u t h o r  o f  t h e  ma ss iv e  b i o g r a p h y  o f  Fo rd ,  n o t e s ,

As soon as  Ford l e f t  P a r i s ,  Hemingway began chopping 
up t h e  August  n u m b e r . . . . B y  t h e  t ime  Ford go t  back i t
was too  l a t e  t o  do a n y t h i n g  ab ou t  t h e s e  c h a n g e s ___
All  Ford c o u l d  do was pu t  a few words i n  the  e d i t o r i a l
he had a l r e a d y  w r i t t e n .  " (The  Augus t )  number i s  e n t i r e l y
o f  Mr. Hemingway’s g e t t i n g  t o g e t h e r .  I t  must  p r ove  an 
a g r e e a b l e  change f o r  t h e  Reader  and i t  p r o v i d e s  him wi t h  
an u n u s u a l l y  l a r g e  sample  o f  t h e  work o f  t h a t  Young 
America whose c l a i m s  we have so  i n s i s t e n t l y - - b u t  n o t  w i t h  
such e f f i c i e n c y - - f o r c e d  upon o u r  r e a d e r s .  “ 3

Hemingway was e n ra g e d  by F o r d ' s  comment,  and,  t hough  Ford l a t e r  a p o l o g i z e d ,

Hemingway became even a n g r i e r  when,  i n  t he  November 1924 i s s u e ,  Ford

p r i n t e d  a r e t r a c t i o n  o f  Hemingway' s  a s s a u l t  on T.S .  E l i o t  which had been

p u b l i s h e d  two months e a r l i e r .  The s up p l em en t  t o  t h e  Sep tember  t r a n s -

a t l a n t l c  was a J o se ph  Conrad memorial  number ,  i n  which Hemingway w ro t e

t h a t  i f ,  "by g r i n d i n g  Mr. E l i o t  i n t o  a f i n e  J r y  powder and spr ink l i n g

t h a t  powder o v e r  Mr. C o n r ad ' s  g r a v e , "  he cou l d  b r i n g  Conrad back t o  l i f e ,

114he would " l e a v e  f o r  London e a r l y  tomorrow morning w i t h  a s a u s a g e  g r i n d e r . "

112B a k e r ,  L i f e , pp.  123,  124.

113The S a d d e s t  S t o r y :  A Biography  o f  Ford Madox Ford (New York:
World, 1971)', p m  ----------------------------------

114I b i d , , p. 341.
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Hemingway t ook  t h e  r e t r a c t i o n  as  a p e r s o n a l  i n s u l t .  "He dropped a l l

ou t wa rd  semblance  of  f r i e n d s h i p  w i t h  Ford and went  o u t  o f  h i s  way t o

115be as  i n s u l t i n g  as p o s s i b l e . "

The p r o c e s s  c a r r i e d  from h i s  p e r s o n a l  l i f e  i n t o  h i s  w r i t i n g .

D e l e t e d  f rom t h e  f i n a l  t e x t ,  t hough p r e s e n t  in  t h e  h a n d w r i t t e n  m a n u s c r i p t  

and even i n  t h e  g a l l e y s  i s  Hemingway' s  d e s c r i p t i o n  o f  an i n c i d e n t  on t he  

t e r r a c e  o f  t h e  c a f e  t h e  C l o s e r i e  des L i l a s .  In m a n u s c r i p t ,  t h e  n a r r a t o r ,  

who i s  n o t  named,  s i t s  w i t h  a companion c a l l e d  Dos. ( I n  t h e  t y p e w r i t t e n  

c o p i e s  and t h e  g a l l e y s ,  t h e  companion i s  n o t  John Dos Pa s sos  bu t  Alec  

M u hr . ) They a r e  soon j o i n e d  by Braddocks .  As t he  t h r e e  men s i t  

t o g e t h e r  a t  a t a b l e ,  "Along t h e  s i d e w a l k  came a t a l l ,  g r a y  l a n t e r n -  

j awed man, wa lk in g  w i t h  a t a l l  woman w e a r i n g  a b l u e  I t a l i a n  i n f a n t r y  

c ape .  They looked  a t  our  t a b l e  as  t h e y  p a s s e d ,  saw no one t h e y  knew,  

and went  o n . "  ( I t em 200 ,  d i s c a r d e d  s t a r t ,  p.  1 4 . )  Braddocks  b o a s t s  

t h a t  t he  man i s  H i l a i r e  B e l l o c  and t h a t  he has  c u t  him. But  t h e  n e x t  

a f t e r n o o n ,  when t h e  n a r r a t o r  s i t s  w i t h  f r i e n d s  a t  t h e  Cafe  de l a  P a i x ,  

he s e e s  t h e  same c o u p l e  and i d e n t i f i e s  t h e  man as B e l l o c ,  o n ly  t o  have 

a companion i n fo r m him t h a t  he i s  in  f a c t ,  A l e i s t e r  Crowley.  Much 

e m b e l l i s h e d ,  t h i s  i n c i d e n t  i s  r e c o u n t e d  i n  t h e  c h a p t e r  1n A Moveable 

F e a s t  c a l l e d  "Ford Madox Ford and t he  D e v i l ' s  D i s c i p l e , "  and Crowley 

i s  d e s c r i b e d  as  a d l a b o l i s t .  "He ' s  supposed  t o  be t he  w i c k e d e s t  man in 

t h e  wo r l d .

In m a n u s c r i p t ,  Braddocks i l l u s t r a t e s  a v a r i a n t  E n g l i s h  s n ob b e r y ,  

n o t  a r i s t o c r a t i c ,  b u t  n a t i o n a l i s t i c .  A f t e r  he has t e l e g r a p h e d  B r e t t

115B a k e r , L i f e , p.  136.
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t h a t  he would meet  h e r  i n  Madr id ,  J a k e  Barnes  t h i n k s  to  h i m s e l f ,  "There

was no use  b e l l y a c h i n g  abou t  i t .  Tha t  was n o t  t h e  way ' good people*

a c t e d .  I t  was t h a t  a s s  Braddocks  t h a t  s t a r t e d  t o  good p e o p l e  p h r a s e .

Braddocks  was t r a n s l a t i n g  h i s  own works i n t o  F r e nc h .  He e x p l a i n e d  t o

m e . . . . ' O f  c o u r s e  b e i n g  an American you have a b s o l u t e l y  no c o n c e p t i o n

of  wha t  t h a t  m e a n s . . . . T h e  words  good p e o p l e  cou l d  on l y  have a meaning t o

an E n g l i s h m a n . ' "  ( I t em 194-6 ,  p.  4 2 . )  However,  J a k e  d o e s .  know.

There  i s  y e t  a n o t h e r  u n pu b l i s h e d  f r ag me n t  i n  which Hemingway' s

d i s l i k e  f o r  Ford i s  a p p a r e n t .  The i t e m ,  now a s s i g n e d  number 271 i n  t h e

Hemingway p a p e r s ,  was d a t ed  by Car los  Baker  as h av i ng  been w r i t t e n  e a r l y

in 1 9 2 4 . I t  i s  an u n p l e a s a n t  d e s c r i p t i o n  o f  Ford and S t e l l a  Bowen

q u a r r e l i n g  o v e r  t h e  wine  d u r i n g  d i n n e r ;  t h e  c h a r a c t e r i z a t i o n s  o f  bo t h

a r e  u n a p p e t i z i n g .  Ford c r i t i c i z e s  t h e  n a r r a t o r ' s  c h o i c e  o f  wine .  S t e l l a

r e c a l l s  t h a t  Ford had o r d e r e d  t h e  same wine t he  p r e v i o u s  e v e n i n g .  They

q u a r r e l  and Ford l e a v e s  t he  r e s t a u r a n t .  The n a r r a t o r  l a t e r  e n c o u n t e r s

Ford a t  a c a f e ,  and Ford seems t o  have no memory o f  t he  i n c i d e n t .  And

t h i s ,  in f a c t ,  may have been t r u e .  Ford was g a s s e d  d u r i n g  World War I ,

118and s u f f e r e d  s e v e r e  memory l o s s  t h e r e a f t e r .  The f r ag me n t  u n d e r s c o r e s

Hemingway' s a n t i p a t h y  toward Ford.

B r a d d o c k s ' s  cus tom o f  h i r i n g  a ba l  m u s e t t e  t o  which he i n v i t e d

119h i s  f r i e n d s  was F o r d ' s ,  one which he began in  t h e  summer o f  1924.

And B a r n e s ' s  mockery o f  Hudson ' s  The P u r p l e  Land , was d i r e c t e d ,  as

120Sara son  has  n o t e d ,  a s  much a g a i n s t  Ford as  a g a i n s t  Cohn. For  t h i s

117B a k e r , L i f e , p.  128.

**®Mizener ,  p.  286.

U 9 I b i d . , p.  343.

120Hemingway and t h e  Sun S e t , p.  74.
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was F o r d ' s  f a v o r i t e  among Hudson ' s  bo ok s ,  and he had some y e a r s  e a r l i e r

121p r a i s e d  Hudson as a m a s t e r  o f  t h e  E n g l i s h  l a n gu ag e .

B r a d d o c k s ' s  r e a l  i d e n t i t y  mus t  have been c l e a r  t o  anyone who knew 

t h e  l i t e r a r y  s cene  i n  P a r i s  i n  1925.  C l e a r  t o o  i s  Hemingway' s  d i s l i k e  

f o r  Ford which had as  i t s  r e s u l t ,  t h i s  h o s t i l e  c h a r a c t e r i z a t i o n .

LETT

Hemingway' s  d i s t a s t e  f o r  homosexuals  was p r onounced ,  and matched

o n l y  by h i s  own l a ck  o f  t a s t e  when he used  t he  r e a l  name o f  someone he

knew f o r  one o f  t he  c h a r a c t e r s  i n  The Sun Also  R i s e s . A r t h u r  L e t t -

Haines  was ,  i n  f a c t ,  a f r i e n d  o f  Duff  Twysden ' s .  Harold  Loeb wro t e  t h a t

when he r e t u r n e d  t o  P a r i s  i n  J u n e ,  1926,  he saw Duff  a t  t h e  S e l e c t

122and " she  was w i t h  L e t t ,  C e d r i c ' s  b o y f r i e n d . "  No m o t i v e  o t h e r  t ha n  

m a l i c i o u s n e s s  can be a s c r i b e d  t o  Hemingway’s a c t i o n .

ROBERT PRENTISS

In m a n u s c r i p t ,  Rober t  P r e n t i s s  was c a l l e d  R o be r t  P r e s c o t t ,  bu t  

t h e  name was changed a t  t h e  r e q u e s t  o f  Maxwell P e r k i n s  who found t h i s

123c h a r a c t e r ' s  name too  c l o s e  t o  t h a t  o f  t h e  p r o t o t y p e ,  Glenway Wesco t t .  

W e s c o t t ,  l i k e  P r e n t i s s ,  had been born and r a i s e d  i n  Ch icago ,  bu t  

u n a c c o u n t a b l y  spoke  w i t h  an E n g l i s h  a c c e n t .  G e r t r u d e  S t e i n  t o o  was

121 S a r a s o n ,  p.  74.

122H a r o l d  Loeb,  "Hemlnqway' s  B i t t e r n e s s , "  C o n n e c t i c u t  Review I ,
No. 1 ( 1 9 6 7 ) ,  p .  19.

123B a k e r ,  L i f e , p.  594.
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I n t r i g u e d  by h i s  a c c e n t .  "Glenway i mp r e s s e d  us g r e a t l y  by h i s  E n g l i s h

a c c e n t .  Hemingway e x p l a i n e d .  He s a i d ,  when you m a t r i c u l a t e  a t  t h e

U n i v e r s i t y  o f  Chicago you w r i t e  down j u s t  what  a c c e n t  you w i l l  have

124and t he y  g i v e  i t  t o  you when you g r a d u a t e . "

ZIZI

Z i z i ,  " t h e  l i t t l e  Grefek p o r t r a i t - p a i n t e r  who c a l l e d  h i m s e l f  a

d u k e , "  (28)  was i d e n t i f i e d  by James C h a r t e r s  as  t h e  Duke o f  M i t z i cu s
125o f  Gr e ec e ,  who was known in  t h e  L a t i n  Q u a r t e r  a s  M i t z y . "

COUNT MIPPIPOPOLOUS

Rober t  McAlmon s u g g e s t e d  t h a t  bo th  Z i z i  and t h e  Count  were  " j u s t

126c h a r a c t e r s  a round  t h e  q u a r t e r . . . . b u t  I b e l i e v e  t h e  coun t  was S p a n i s h . "

C a r l o s  Bake r ,  however ,  n o t e s  t h a t  t he  C o u n t ' s  i d e n t i t y  has been t he

127s u b j e c t  o f  much i n c o n c l u s i v e  d e b a t e .  Fi rm i d e n t i f i c a t i o n  o f  a p r o t o ­

t y p e  f o r  Count  Mi ppipopolous  has n e v e r  been made.

124 G e r t r u d e  S t e i n ,  The A u t o b i o g r a ph y  o f  A l i c e  B. Tok l as  (New York:  
V i n t a g e  Books,  1933) ,  p.  165.

125James C h a r t e r s ,  "Duke Z i z i , "  i n  Hemingway and t he Sun S e t , 
p.  273.

126* cA1 mon, 1n Hemingway and t h e  Sun S e t , p .  226.

127B a k e r ,  L i f e ,  p.  179.
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HARVEY STONE

Harold  S t e a r n s ,  Baker  w r i t e s ,  was " p e r f e c t l y  r e c o g n i z a b l e  as t h e

128f i c t i o n a l  Harvey S t o n e . "  S t e a r n s  had been a p r o m i n e n t  member o f  t h e

New York i n t e l l e c t u a l  community b e f o r e  he went  t o  P a r i s .  Malcolm

Cowley c i t e s  him as a mentor  o f  t he  y o u n g e r  g e n e r a t i o n  i n  s e a r c h  o f  new

g o a l s ,  t he  e d i t o r  o f  t h e  i n f l u e n t i a l  C i v i l i z a t i o n  i n  t he  U n i t e d  S t a t e s :
129An I n q u i r y  b y T h l r t y  A m e r i c a n s . But i n  P a r i s  he drank h e a v i l y  and

d r e s s e d  s h a b b i l y ,  and he was t he  " P e t e r  Pickem o f  t h e  P a r i s  e d i t i o n  o f

130t h e  Chicago T r i b u n e . . . .who p i c k e d  t he  w i n ne r s  a t  t h e  r a c e  c o u r s e . "

He had much d e t e r i o r a t e d  from h i s  New York d a y s ,  and Hemingway' s  

p o r t r a i t  was s u p e r f i c i a l ,  b u t  a p p a r e n t l y  a c c u r a t e .

WILSON-HARRIS

One o f  t h e  r a r e  minor  c h a r a c t e r s  t o  be p o r t r a y e d  i n  a who l l y

p o s i t i v e  l i g h t  was W i l s o n - H a r r i s , modeled on E r i c  (Chink)  Dorman-
131S m i t h ,  a Hemingway a c q u a i n t a n c e  from h i s  wa r t i me  days i n  Mi lan .

Even a f t e r  t h e  war ,  Hemingway and Dorman-Smith m a i n t a i n e d  t h e i r  f r i e n d ­

s h i p ,  and Dorman-Smi th,  who had remained  an o f f i c e r  i n  t h e  B r i t i s h  Army,
132a r r a n g e d  h i s  f u r l o u g h s  so t h a t  he cou l d  s k i  and f 1sh w i t h  Hemingway.

33f*Baker ,  L i f e , p .  179.
129

Cowley,  E x i l e ' s  R e t u r n , p.  79.

130 Robe r t  McAlmon, Kay Boy l e ,  Being Ge ni use s  T o g e t h e r  (Garden 
C i t y ,  New York:  Doubleday ,  196 8) ,  p.  328.

131B a k e r ,  L i f e , p.  85.

13 W  p. 96.
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Hemingway d e s c r i b e d  him i n  Death i n  t h e  A f t e r n o o n .

Cap t ,  D.S.  - -  B r i t i s h . , , . e d u c a t i o n ,  P u b l i c  Schoo l s  
and S a n d h u r s t ;  went  o u t  t o  Mons 1n 1914 as i n f a n t r y  
o f f i c e r . . . . w o u n d e d . . b r i 11i a n t  r e c o r d .  R e c r e a t i o n ;  
h u n t i n g ,  s k i i n g ,  m o u n t a i n e e r i n g . . . . S u f f e r e d  s i n c e r e l y  
and d e e p l y  a t  what  happens  t o  h o r s e s  a t  f i r s t  b u l l ­
f i g h t .  S a i d  i t  was t h e  most  h a t e f u l  t h i n g  he had 
e v e r  s e e n . 133

W i l s o n - H a r r i s  i s  y e t  a n o t h e r  example o f  a B r i t i s h  t ype  i n  The Sun 

Al so  R i s e s . He i s  t h e  ve r y  b e s t  t y p e ,  u n d e r s t a t e d  and s i n c e r e ,  and 

i n t u i t i v e l y  i n  harmony w i t h  t h e  code.

His a p pe a r a n c e  as  W i l s o n - H a r r i s  was n o t  Dorman-Smi th ' s f i r s t  c o n t r i ­

b u t i o n  t o  Hemingway' s  f i c t i o n .  Most c r i t i c s  a g r e e  t h a t  C h a p t e r  IV o f  

In Our Ti me , which b e g i n s ,  " I t  was a f r i g h t f u l l y  h o t  day.  We'd

j a i m e d  an a b s o l u t e l y  p e r f e c t  b a r r i c a d e  a c r o s s  t h e  b r i d g e .  I t  was

134s imp l y  p r i c e l e s s , "  i s  w r i t t e n  in  i m i t a t i o n  of  Dorman-Smi th ' s s p e a k i n g  

s t y l e .

In h i s  a p p r e c i a t i o n  of  f i s h i n g  and wine  and t h e  company o f  good 

comr ades ,  and h i s  u n d e r s t a n d i n g  o f  f e l l o w s h i p ,  W i l s o n - H a r r i s  1s a u t o ­

m a t i c a l l y  a member o f  t h e  l i t t l e  group who s u b s c r i b e  t o  t h e  code .

MONTOYA

In t h e  h a n d w r i t t e n  d r a f t  o f  The Sun Al so  R i s e s , t h e  h o t e l  k e e p e r  

i s  named J u a n l t o  Q u i n t a n a ,  and t h e  h o t e l  a t  which J a k e  Barnes  and h i s  

companions  s t a y  i n  Pamplona i s  c a l l e d  t h e  Hote l  Q u i n t a n a .  The h o t e l  

was a r e a l  one ;  i t s  owner was ,  i n  B a k e r ' s  w o r d s ,  a " v e t e r a n  a f i c i o n a d o , "

133Pp. 496-497.
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135 *-and ma ta do r s  o f t e n  s t a y e d  t h e r e .  Excep t  f o r  t h e  e n c o u n t e r  in  t h e  c a f e

i n  which t he  h o t e l  owner s ee s  Romero d r i n k i n g  b r a n d y ,  and t h e r e a f t e r

s c o r n s  t h e  n a r r a t o r ,  t h e  s o l e  change in t h e  c h a r a c t e r i z a t i o n  in  t h e  name.

J u a n i t o  Qu i n t a na  r ema ined  a h o t e l  k e e p e r  u n t i l  t he  o u t b r e a k  o f  t he
1 36

S p an i sh  C i v i l  War,  when he went  i n t o  e x i l e  in  Fr ance  f o r  e i g h t  y e a r s .

He remained  f r i e n d l y  w i t h  Hemingway and i n  1959 t h e  two men t r a v e l l e d

137a round  S pa in  t o g e t h e r  t o  s e e  t h e  b u l l f i g h t s .

The re  a r e  no known models  f o r  t h e  o t h e r  minor  c h a r a c t e r s .  G e o r g e t t e ,  

t h e  B e l g i a n  p r o s t i t u t e  whom J a k e  t a k e s  t o  d i n n e r ,  Edna,  B i l l  G o r t o n ' s  

f r i e n d  who a p p e a r s  i n  Pamplona,  Huber t  and h i s  p a r e n t s ,  who s h a r e  J ake  

and B i l l ' s  compar tment  on t h e  t r a i n  t o  B i a r r i t z  seem t o  be t h e  p r o d u c t s  

o f  Hemingway' s  i m a g i n a t i o n .  O t h e r s ,  i n s i s t e n t  t h a t  The Sun Al so  R i se s  

i s  n o t h i n g  more t h a n  r e p o r t a g e ,  have s e a r c h e d  w i t h o u t  s u c c e s s  f o r  a 

p r o t o t y p e  f o r  each  o f  t h e s e  c h a r a c t e r s .

However,  f o r  t h e  g r e a t  m a j o r i t y  o f  c h a r a c t e r s  i n  The Sun Also R i s e s , 

and c e r t a i n l y  f o r  a l l  t h e  m a jo r  o n e s ,  i t  has  been d e m o n s t r a t e d  t h a t  

Hemingway f o l l o w e d  t h e  same p a t t e r n  i n  c r e a t i n g  each  o f  them.  He began 

a lways  w i t h  t h e  known and w i t h  t h e  r e a l ,  and t h e n  c a r e f u l l y  deve l oped  

a round  1 t  an i n v e n t e d  s t r u c t u r e .  He s t a r t e d  w i t h  r e a l  p e o p l e ,  bu t  soon 

added f i c t i o n a l  e l e m e n t s  t o  t h e i r  p e r s o n a l i t i e s  and c h a r a c t e r s ,  and s e t  

them i n t o  a s t o r y  w h i c h ,  I n i t i a l l y ,  c l o s e l y  p a r a l l e l e d  r e a l  o c c u r e n c e s ,  

b u t  u l t i m a t e l y  moved e n t i r e l y  i n t o  t h e  r e a l m o f  f i c t i o n .

135Bake r ,  L i f e , p.  148.
136

Leah R ice  Koontz ,  " 'Mon t oya '  Remembers The Sun Also  R i s e s , "  
i n  Hemingway and The Sun S e t , p .  210.
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CHAPTER IV 

SETTING AND INCIDENT

In h i s  r o l e  as  r e p o r t e r / n a r r a t o r ,  J ak e  Barnes  has  a p r o f e s s i o n a l  

o b l i g a t i o n  t o  r e p o r t  h i s  s t o r y  a c c u r a t e l y .  He f u l f i l l s  i t  b e s t  when 

he p r e s e n t s  f a c t s ,  d e t a i l e d  d e s c r i p t i o n s  o f  s e t t i n g ,  r o u t e  and l o c a t i o n .  

These  w e l 1- d e s c r i b e d  s c e n e s  a r e  drawn from Hemingway' s  own l i f e  e x p e r i e n c e .

As J ak e  t r a v e l s  t h r o ug h  P a r i s  by t a x i  and bus he m e t h o d i c a l l y

r e c o r d s  h i s  j o u r n e y s ,  which can be t r a c e d  on any map o f  t h e  c i t y .  In

C h a p t e r  I I I ,  so a c c u r a t e l y  does Barnes  d e s c r i b e  h i s  r i d e  from t h e  

Cafe N a p o l i t a i n  on t he  r i g h t  bank t o  L a v i g n e ' s  r e s t a u r a n t  on t he  l e f t ,

t h a t  the  on ly  q u e s t i o n  l e f t  unanswered i s  t he  name o f  t h e  b r i d g e  on

which t h e  t a x i  c r o s s e d  t he  S e i n e .  (The mos t  p r o b a b l e  c h o i c e  1s t h e  Pont  

R o y a l . )

In Ch ap t e r  IV J a k e  d i r e c t s  t h e  t a x i  d r i v e r  t o  go from t h e  rue  de 

l a  Montagne S a i n t e - G e n e v i ^ v e ,  t h e  s t r e e t  on which t h e  ba l  m u s e t t e  i s  

l o c a t e d ,  t o  t h e  Pa r c  M o n t s o u r i s .  Again he r e c o r d s  h i s  r o u t e .  P lan  

de P a r i s * i n  hand,  t h e  t a x i  can be f o l l o w e d  as i t  t u r n s  l e f t  on t o  t h e  

rue  C l o v i s ,  t h e n  r i g h t  o n t o  r u e  D e s c a r t e s  l e a d i n g  t h r ou gh  t h e  P l a c e  de 

l a  C o n t r e s c a r p e  on t o  t h e  r u e  M ou f f e t a r d .  Even when J ake  t a k e s  one o f  

h i s  i n f r e q u e n t  w a l k s ,  as  he does a f t e r  he l e a v e s  t h e  Caffe Sfelect  to  

r e t u r n  home(29) ,  he s u p p l i e s  t h e  r e a d e r  w i t h  s t r e e t  d i r e c t i o n s .  Whether  

o f  a mb u l a t o r y  o r  v e h i c u l a r  t r a v e l ,  t h e  d e s c r i p t i o n s  a r e  a c c u r a t e  f o r  

each o f  J a k e ' s  t r i p s  t h r o u g h  P a r i s .

*A. L e co n t e ,  ed.  P l an  de P a r i s  p a r  A r r o n d i s s e m e n t . ( P a r i s ) ,  n . d . ,  n . p .



114

Hemingway had no need t o  r e s o r t  t o  g u i d e  book d e s c r i p t i o n s  o r

c i t y  maps i n  o r d e r  t o  f u r n i s h  t h e  r e a d e r  w i t h  p r e c i s e  d e t a i l s  o f  s e t t i n g .

C a r l o s  Baker  n o t e s  t h a t  in  t h e  w i n t e r  o f  1922 E r n e s t  and Hadley Hemingway

l i v e d  in  t h e  same a r e a  o f  t h e  l e f t  bank o f  P a r i s  i n  which t h e  bal  m u s e t t e ,

v i s i t e d  by J a k e  Barnes  i n  The Sun Also  R i s e s , was l o c a t e d .

I t  was a f o u r t h - f l o o r  a p a r t m e n t  a t  74,  rue  du 
C a r d i n a l  Lemoine,  a p l e b i a n  s t r e e t  t h a t  wound 
up from t h e  S e in e  n e a r  Pon t  S u l l y  and ended i n  
a c o b b l e s t o n e d  s q u a r e  c a l l e d  t h e  P l a c e  de l a  
C o n t r e s c a r p e .  Bes i de  t he  f r o n t  e n t r a n c e  a t  
74 was an a n g u l a r  b u i l d i n g  which housed a 
workman' s  dance  h a l l  o r  Bal M u s e t t e .  £Around 
t h e  c o r n e r  was t he  Cafe  des Amateur s .

The Hemingways remained  in  Europe f o r  a y e a r  and a h a l f ,  and t he n  in

Sep t ember ,  1923,  s a i l e d  t o  Canada.  They r e t u r n e d  t o  P a r i s  i n  J a n u a r y ,

1924,  t h r e e  months a f t e r  t h e  b i r t h  o f  t h e i r  son John .  Th i s  t ime  t he y

found  an a p a r t m e n t  a t  113 r u e  Not r e  Dame des  Champs,  j u s t  up t h e  s t r e e t

from Ezra  Po un d ' s  s t u d i o .  As C a r l o s  Baker  d e s c r i b e s  1 t ,

I t  was a p l e a s a n t  s t r e e t  s l o p i n g  down from t h e  
c o r n e r  o f  t h e  Avenue de T O b s e r v a t o i r e  and t h e  
Bo u le va r d  du M o n t p a r n as s e ,  an e a s y  s t r o l l  from
t h e  Luxembourg G a r d e n s  a s t o n e ' s  th row from
an u n s p o i l e d  cave c a l l e d  La C l o s e r l e  des  L i l a s ,  
and much c l o s e r  t o  G e r t r u d e  S t e i n ' s  t h a n  t h e  
f o r mer  wa lk - u p  a p a r t m e n t  i n  t h e  rue  du C ar d i na l  
Le mo l ne .3

And w h i l e  Hemingway s p e n t  l e s s  t ime  i n  S pa i n  t han  i n  F r a n c e ,  h i s  

knowledge o f  t he  d i f f e r e n t  l o c a t i o n s  i n  Spa in  d e s c r i b e d  i n  The Sun Al so  

R i s e s  was a l s o  a c q u i r e d  f i r s t - h a n d .  The f e r i a  o f  1925 was t h e  t h i r d  t h a t  

Hemingway had a t t e n d e d .  He had f i r s t  t r a v e l l e d  t o  Pamplona t o  s e e  t h e
4

b u l l s  in 1923,  and r e t u r n e d  t h e  f o l l o w i n g  y e a r .  And i n  t h e  company o f

^Baker ,  L i f e , p.  85.

3I b 1 d . . p.  122.

4 I b i d . , pp.  112,  129,  149.
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a number o f  f r i e n d s ,  E r n e s t  and Hadley Hemingway had t r a v e l e d  t o  Bur gue t e  

in bo t h  1924 and 1925 t o  f i s h  f o r  t r o u t  on t h e  I r a t i  R i v e r . 5

Se ve ra l  c o m n en t a t o r s  have r e c o g n i z e d  t h a t  t h e  d e s c r i p t i o n s  o f

s e t t i n g  o f f e r e d  by Hemingway t h r ou g h  Barnes  a r e  e x c e p t i o n a l l y  p r e c i s e .

M o r r i l l  Cody v e r i f i e d  t h e  a c c u r a c y  o f  t h e  p a r t  o f  t he  novel  which i s

s e t  i n  Pamplona.

A few y e a r s  ago I took t h e  Sun wi t h  me t o  t h e  San 
Fermin and r e a d  i t  t h e r e  w h i l e  the  f i e s t a  was e x p l o d i n g  
a l l  a round me. I was i n t e r e s t e d  in  s e e i n g  i f  t h e  e v e n t s  
t o da y  had changed ,  p e r ha ps  been w a t e r e d  down, o r  w h e t h e r  
Hemingway had r e a l l y  p o r t r a y e d  them as t he y  w e r e ,  " t r u e , "  
as  he would have s a i d .  I was n o t  r e a l l y  a s t o n i s h e d  t o  
f i n d  t h a t  h i s  d e s c r i p t i o n  of  e ve r y  e v e n t ,  t he  r e l i g i o u s  
p r o c e s s i o n ,  t h e  d e s e n c a j o n a d a , t he  e n c i e r r o , t h e  d anc i ng  
t h e  b u l l f i g h t ,  was d e a d l y  a c c u r a t e ,  p r a c t i c a l l y  p h o t o ­
g r a p h i c ,  i n  t h e  d e t a i l  o f  i t s  r e p o r t i n g .  I f  you have 
e v e r  been t o  t h e  San Fermin and e n jo y e d  i t ,  you can l i v e  
i t  a l l  o v e r  a g a i n  by s i t t i n g  down f o r  an e ven i ng  w i t h  
Hemingway' s n o v e l . 6

Anothe r  w r i t e r ,  Leah R1ce Koontz ,  found h e r  t r i p  t o  Burgue t e  t o  be

a s t o n i s h i n g l y  l i k e  t h e  one which Hemingway had d e s c r i b e d  f o r t y - f i v e

y e a r s  b e f o r e .

Coming o v e r  t h e  P y r en e es  t o  s e e  t h e  " g r e y  meta l  s h e a t h e d  
r o o f  o f  t h e  m o na s t e r y  a t  R o n c e s v a l l e s , "  go i ng  i n t o  
Bur gue te  w i t h  i t s  o l d  inn  and h o u s e s . . . . f o l l o w i n g  t h e  
same road  t h a t  was t h e r e  f i f t y  y e a r s  ag o ,  w i nd i ng  up 
and down t h e  moun ta ins  where  " t h e  g r a i n f i e l d s  went  up 
t h e  h i l l s i d e s , "  coming a t  l a s t  t o  t h e  r u i n e d  c a s t l e  on 
t h e  h i l l ,  one  f e e l s  on t h i s  l i t t l e - t r a v e l l e d  road  t h a t
n o t h i n g  has  c h a n g e d . . . .What s t a r t l e s  i s  t h a t  r i d i n g
a l o n g ,  p h r a s e  a f t e r  p h r a s e  from t h e  book comes t o  mind.
Round a bend and t h e r e  i t  i i !  With h i s  eye  f o r  a few 
s e l e c t i v e  d e t a i l s ,  Hemingway g i v e s  us a comple t e  p i c t u r e .
One can h a r d l y  b e l i e v e  t h a t  f o r t y - f i v e  y e a r s  have pas sed  
o v e r  t h i s  l a n d  s i n c e  t h e  bus J a k e  and B i l l  were  r i d i n g  
g r ound  s t e a d i l y  up t h e  hi 1 1 s . 7

5Bak er ,  L i f e , pp.  130,  149.

5,lThe Sun Also R i se s  R e v i s i t e d , "  pp.  5-6 .
7

"Montoya Remembers The Sun Also R i s e s , "  p.  207.
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The a c c u r a c y  o f  p r e s e n t a t i o n  i s  so c o n s i s t e n t ,  t he  convey ing  o f  

p h y s c i a l  d e t a i l  so p r e c i s e ,  and t h e  o v e r a l l  q u a l i t y  so i n s i s t e n t l y  

r e a l i s t i c  t h a t  a l e v e l  o f  e x p e c t a n c y  i s  e s t a b l i s h e d  f o r  t h e  r e a d e r .  

I n e v i t a b l y ,  t h e  s t o r y  as  a whole  a c q u i r e s  an a i r  o f  a u t h e n t i c i t y .  I f  

t h e  r o u t e s  J a k e  Barnes  t a k e s  t h r ough  F r ance  and S pa in  can a c t u a l l y  be 

mapped,  i f  so many o f  t h e  c h a r a c t e r s  and so much o f  t h e  f i c t i o n  can 

be d e m o n s t r a t e d  t o  have been b ased  on f a c t ,  t hen  how much f i c t i o n  can 

be found i n  The Sun Also  R i s e s ? I t  seems l i k e l y  t h a t  such c o n s i d e r a t i o n s  

have h e l p e d  t o  minimize  t h e  f i c t i o n a l  s t a t u s  o f  The Sun Also  R i s e s , 

e s p e c i a l l y  f o r  t h o s e  r e a d e r s  who were  p e r s o n a l l y  f a m i l i a r  w i t h  t he  e v e n t s  

on which t h e  work i s  b a se d ,

The i m p r e s s i o n  o f  r e a l i s m  conveyed by Hemingway' s  c a r e f u l  d e l i n e a t i o n  

o f  p h y s i c a l  s e t t i n g  i s  h e i g h t e n e d  by h i s  use  o f  d e t a i l  i n  t h e  t r e a t m e n t  

o f  I n c i d e n t .  Much o f  t h e  a u t h e n t i c  m a t e r i a l  on which Hemingway based  t h e  

b r oad  o u t l i n e s  of  t h e  p l o t  o f  The Sun Also  R i s e s  has been documented i n  

e a r l i e r  c h a p t e r s .  A c l o s e  e x a m i n a t i o n  o f  many o f  t h e  mi nor  i n c i d e n t s  

i n  t h e  novel  r e v e a l s  t h a t  t h e y  t o o  a r e  ba se d  on a c t u a l  o c c u r r e n c e s .

In C h a p t e r  V I I I ,  a n  i n e b r i a t e  B i l l  Gor ton  s t o p s  on t h e  s i de wa l k  

o f  t he  B ou l ev a r d  S t .  M i c h e l ,  announces  t o  J a k e  t h a t  t hey  a r e  in f r o n t  

o f  a t a x i d e r m i s t ' s  sh op ,  and s u g g e s t s  t h a t  he buy a s t u f f e d  dog.  (72)  

Though i n c i d e n t a l  t o  t h e  p r o g r e s s  o f  t h e  s t o r y ,  t h e  r e f e r e n c e  i s  ba sed  

on a r e a l  o c c u r r e n c e .  At  t h e  end o f  t h e  summer o f  1924,  ftne C h a u t a r d ,  

t h e  Hemingway' s l a n d l a d y ,  found h e r  dog dead i n  t h e  c o u r t y a r d  and p r omp t l y  

a cc u s e d  h e r  t e n a n t s  o f  hav ing  p o i s o n e d  i t .  However,  an a u t o p s y  

r e v e a l e d  t h a t  t he  animal  had been run o v e r .  "She h i r e d  a t a x i d e r m i s t  t o
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s t u f f  and mount  i t  as  a s e n t i m e n t a l  t r o p h y ,  n e v e r  dreaming t h a t  t h e
q

dog would one day be o b l i q u e l y  i ( m o r t a l i z e d  i n  American l i t e r a t u r e . "

In t h e  same c h a p t e r ,  J a k e  t e l l s  t h e  d r i v e r  o f  t h e  t a x i  i n  which

he i s  r i d i n g  t o  p r o c e e d  t o  t h e  C l o s e r i e  des  L i l a s ,  so  t h a t  h e ,  B i l l

and B r e t t  can have a d r i n k .  (74)  This  c a f £  was ,  i n  e f f e c t ,  Hemingway' s

ne ig h b o r h oo d  pub,  and he o f t e n  s p e n t  t h e  e n t i r e  morning t h e r e  work ing

on h i s  w r i t i n g .  There  a r e  s e v e r a l  r e f e r e n c e s  t o  t h e  C l o s e r i e  des L i l a s
9

in A Moveable F e a s t .

O the r  i n c i d e n t s  based  on a c t u a l  o c c u r r e n c e s  a r e  changed t o  meet  t he  

needs  o f  t h e  s t o r y .  Donald Ogden S t e w a r t  t o l d  C a r l o s  Baker  t h a t  a t  t he

f e r i a  o f  1924 he had j o i n e d  t h e  r i a u - r i a u  d a n c e r s  and pe r f o r med  so  we l l

t h a t  "some o f  t he  o t h e r  d a n c e r s  l i f t e d  him t o  t h e i r  s h o u l d e r s  in 

t r i u m p h a n t  t r i b u t e  t o  so  c a p a b l e  an a l i e n .  In The Sun Al so  R i s e s , 

B r e t t  As h l ey  i s  s u r r o u n d e d  by t h e  d a n c e r s  who r e f u s e  t o  l e t  h e r  j o i n  

them b u t  i n s t e a d ,  p l a c e  h e r  i n  t h e  c e n t e r  o f  t h e i r  c i r c l e .  (155)

S t e w a r t  comments 1n By A S t r o k e  o f  Luck t h a t  t h e  f e r i a  o f  1924

" w a s n ' t  t h e  one t h a t  E r n e s t  w r o t e  a b ou t  i n  The Sun Al so  R i s e s : t h a t

was t o  come t h e  n e x t  y e a r . " * *  Hos t  o f  t h e  s t o r y  l i n e  o f  The Sun Al so  

R i se s  f o l l o w s  t h e  o u t l i n e  o f  t h e  t r i p  o f  1925,  b u t  i n  c r e a t i n g  t he  

f i c t i o n ,  Hemingway used  d e t a i l s  and e v e n t s  r e c a l l e d  f rom o t h e r  t r i p s  

i n  o t h e r  y e a r s .  Th i s  c omb i na t i on  conforms c o m p l e t e l y  t o  h i s  d e f i n i t i o n

®Baker,  L i f e ,  p.  131.

^"Evan Shipman a t  t h e  L i l a s , "  pp.  131-140.

*®Baker,  L i f e , p .  123.

^ S t e w a * " t ,  p.  131.
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o f  "made up , "  o f  t h e  j o i n i n g  i n  f i c t i o n  o f  a number o f  r e a l  e v e n t s

u n r e l a t e d  i n  t ime and p l a c e .  Thus w h i l e  t h e  I r a t i  f i s h i n g  t r i p  o f  1925

was mar red  by r u i n e d  p o o h  and b roken  dams,  t h e  i d y l l i c  c o n d i t i o n s

d e s c r i b e d  i n  t h e  novel  were r e c a l l e d  f rom t he  t r i p  made t h e  p r e v i o u s

y e a r .  S h e r i d a n  Baker  i l l u s t r a t e s  a n o t h e r  d e v i a t i o n  from t h e  c a l e n d a r  o f

1925,  and s u g g e s t s  t h a t  as a f i c t i o n a l  d e v i c e ,  Hemingway t r i e d  t o  s e t

t h e  s t o r y  i n  1924,  T h i s ,  he s a y s ,  i s

d a t e d  by Romero' s  age and b i r t h  y e a r ,  and o dd l y  
a u t h e n t i c a t e d  by men t i on  o f  Ch a r l e s  Ledoux ( C h a p t e r  IX) 
who f o r f e i t e d  h i s  European f e a t h e r - w e i g h t  t i t l e  on June  
15,  1924 by r e f u s i n g  a c h a l l e n g e :  f o r  t h i s  n o n - e x i s t e n t
f i g h t  Hemingway s u p p l i e s  a f i c t i o n a l  o p p o n e n t ,  a p p a r e n t l y  
a v e r s i o n  o f  "Ad F r a n c i s "  i n  "The B a t t l e r . "12

Ot he r  i n c i d e n t s  i n  t h e  n o v e l ,  w h i l e  mi n or ,  c o n t r i b u t e  g r e a t l y  t o  

t h e  b o o k ' s  f l a v o r .  I n c l u d e d  i n  t h i s  c a t e g o r y  a r e  J a k e ' s  m e e t i n g  w i t h  

t h e  B e l g i an  p r o s t i t u t e  G e o r g e t t e ,  B i l l  and J a k e ' s  e n c o u n t e r  on t h e  t r a i n  

w i t h  t he  p i l g r i m s  and w i t h  t h e  American c o up le  en r o u t e  t o  B i a r r i t z .

The t one  o f  t h e s e  a c c o u n t s  i s  s t r o n g l y  r e a l i s t i c ,  and t h e y  seem so 

a u t h e n t i c  t h a t  i t  i s  t e m p t i n g  t o  i n c l u d e  them i n  t h e  c a t e g o r y  o f  b a r e l y  

f i c t i o n a l i z e d  i n c i d e n t .  However,  t he y  have n e v e r  been a u t h e n t i c a t e d .

1 o
E r n e s t  Hemingway: An I n t r o d u c t i o n  and I n t e r p r e t a t i o n  (New York:
H o l t ,  R i n e h a r t  and Wi n s t on ,  192 7) ,  p.  48.
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CHAPTER V 

FROM FACT TO FICTION

D i s t i n c t  from any r e a l  o r  a p p a r e n t l y  r e a l  i n c i d e n t s  a r e  t h o s e  which 

a r e  c l e a r l y  f i c t i o n a l .  They a r i s e  n a t u r a l l y  o u t  o f  t h e  c a r e f u l l y  c o n s t r u c ­

t e d  b l en d  o f  f a c t  and f i c i t o n  which compr i s e s  t h e  f i r s t  t w o - t h i r d s  o f  t h e  

book.  These  whol ly  f i c t i o n a l  i n c i d e n t s  compr i s e  t h e  l a s t  p o r t i o n  o f  The 

Sun Also R i s e s , from t h e  p o i n t  a t  which B r e t t  c o n f e s s e s  t o  Jake  h e r  

i n f a t u a t i o n  w i t h  Pedro Romero, t o  t h e  n o v e l ' s  c o n c l u s i o n .  Remarkably ,  

t h i s  who l ly  f i c t i o n a l  e nd i nn  g r a f t e d  o n t o  an e s s e n t i a l l y  f a c t u a l  s t o r y  

p r o v i d e s  a p e r f e c t l y  r e a s o n a b l e  c o n c l u s i o n  t o  t h e  e v e n t s  which had 

p r e ced ed  them.  To a cc om p l i s h  t h i s ,  Heminqway c a r e f u l l y  r e - d i r e c t e d  h i s  

s t o r y  and p r o g r e s s i v e l y  nar rowed i t s  s co p e .  The t r a n s p o s i t i o n  from a 

f a c t u a l  t o  a f i c t i o n a l  mode i s  c a r e f u l l y  a c c om p l i s he d .  The f i c t i o n a l  

e p i s o d e s  do n o t  i n  any way seem f o r c e d  o r  c o n t r i v e d .  R a t h e r ,  t h e  a c t i o n s  

o f  t he  c h a r a c t e r s  in t h e  l a s t  p a r t  o f  t h e  novel  a r e  c on so n an t  w i t h  t h e i r  

p r i o r  a c t i o n s ,  a c t i o n s  which were a t  l e a s t  i n  p a r t  based  on f a c t .

Haro ld  L o e b ' s  d e s c r i p t i o n  o f  h i s  a rgument  w i t h  Heminoway, c i t e d  

e a r l i e r  in t h i s  t e x t ,  c l o s e l y  p a r a l l e l s  t he  s ce ne  d e s c r i b e d  in Ch ap t e r  

XVI o f  The Sun Also  R i s e s  (177 ) .  In m a n u s c r i p t ,  t h e  s ce ne  i s  found on 

t h e  unbound s h e e t s  on which Hemingway began t h e  s t o r y - - i t  was one o f  t he  

f i r s t  s c e n e s  he w r o t e .  These  s h e e t s  co n c l ud e  as  P a t  and Ha ro l d ,  as  t hey  

a r e  c a l l e d  i n  t h i s  e a r l y  d r a f t ,  come c l o s e  t o  blows b u t  a r e  p a c i f i e d  by 

t h e  n a r r a t o r .  The s t o r y  i s  somewhat changed i n  t h e  f i n a l  t e x t .  J a k e  

d e s c r i b e s  how he and Mike l e f t  t he  h o t e l  f o r  t h e  Cafe I r u n a .
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We s t a r t e d  o f f .  I l ooked  back as  Mike s tu mb l ed  up 
t h e  s t a i r s  and saw Cohn p u t t i n g  h i s  g l a s s e s  on a g a i n .
B i l l  was s i t t i n g  a t  t h e  t a b l e  p o u r i n g  a n o t h e r  g l a s s  
o f  f u n d a d o r .  B r e t t  was s i t t i n g  l o o k i n g  s t r a i g h t  
a head  a t  n o t h i n g .  (178)

The a c c o u n t  d i f f e r s  1n m a n u s c r i p t .

We s t a r t e d  o f f .  I l ooked  back as  P a t  s t umbl e d  on t he  
s t a i r s  and saw Har o l d  p u t t i n g  h i s  g l a s s e s  back on.
Hadley and Duff  f o l l o w e d  us .  They were  t a l k i n g ,  I 
b e l i e v e ,  a b o u t  t h e i r  m o t h e r s .  ( I t e m  193,  p.  3 1 . )

The key d i f f e r e n c e  between t h e  a c c o u n t s  i n  t h e  f i n a l  t e x t  and in

m a n u s c r i p t  i s  t he  i n c l u s i o n  o f  Hadley i n  t h e  f i r s t  v e r s i o n .  By d r o p p i ng

h e r  f rom t h i s  e p i s o d e  (and from t he  s t o r y  a s  a whole )  Hemingway has

e s t a b l i s h e d  a s i t u a t i o n  o f  d r a m a t i c  t e n s i o n .  When t he  g roup  a t  Pamplona

i n c l u d e d  a m a r r i e d  n a r r a t o r  named E r n e s t ,  h i s  d e p a r t u r e  f rom t he  h o t e l

d i n i n g  room i n  t h e  company o f  h i s  w i f e ,  h i s  I n e b r i a t e  f r i e n d  and t h e

f r i e n d ' s  companion was commonplace.  However,  when J a k e  Barnes  l e a d s

Mike Campbell  f rom t h e  s c e n e ,  t h e y  l eave  b e h i nd  them a s i g n i f i c a n t l y

d i f f e r e n t  s i t u a t i o n ,  one in  which n o t h i n g  has been r e s o l v e d .  Cohn

r e p l a c e s  h i s  g l a s s e s ,  B i l l  pou r s  a n o t h e r  d r i n k ,  and B r e t t  i s  s t i l l  c a u g h t

between Cohn and Campbel l ,  bo th  o f  whom she  r e g a r d s  w i t h  i n c r e a s i n g

a n t i p a t h y .

The r e a l  c o n c l u s i o n ,  i n  which e ve r yone  p e a c e f u l l y  l e f t  Pamplona,  

c e r t a i n l y  d i d  n o t  meet  t h e  d r a m a t i c  needs  o f  t h e  s t o r y .  The f i c t i o n  demands

an e x p l o s i v e  denouement .  Cohn " r e a d y  t o  do b a t t l e  f o r  h i s  l ady  l o v e , "

has s u r e l y  r e c e i v e d  enough p r o v o c a t i o n .  Up t o  now, Cohn has  been non-  

combat ive  and even meek,  and has  p a t i e n t l y  end u r e d  t h e  m a l i c i o u s  comments 

o f  t h e  o t h e r s .  The e v e n t  t h a t  f i n a l l y  b r e a k s  h i s  r e s e r v e  1s J a k e ' s  

a r r a n ge me n t  o f  B r e t t ' s  a f f a i r  w i t h  Romero. For  Ro b e r t  Cohn,  t h i s  i s  t h e
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u l t i m a t e  b e t r a y a l  o f  t r u s t  and f r i e n d s h i p .  I t  i s  u n r e a s o n a b l e  t o  e x p e c t

Cohn t o  r e a l i z e  t h a t  J ak e  has been m o t i v a t e d  by needs  o f  h i s  own which

a r e  f a r  more deep l y  r o o t e d  and c o mp e l l i n g  t han  C o hn ' s .  J a k e ,  a lways

r e t i c e n t  ab o u t  h i s  i n n e r  l i f e  and p e r s o n a l  a f f a i r s ,  has n e v e r  i n d i c a t e d

t o  Rober t  Cohn t h e  r e a l  n a t u r e  o f  h i s  r e l a t i o n s h i p  t o  Lady Ash l ey .  From

Cohn ' s  v i e w p o i n t ,  h i s  b e s t  f r i e n d  has  j o i n e d  a l l  t h e  o t h e r s  and t u r n e d

a g a i n s t  h i m- -and  p i c k e d  a p a r t i c u l a r l y  m a l i c i o u s  way t o  show h i s  e n mi t y .

Cohn ' s  f u r y  e r u p t s ,  and he a s s a u l t s  a l l  h i s  t o r m e n t o r s .  But  by now, h i s

s t a t u s  i n  t h e  novel  has changed.  Now he i s  no t  s i mpl y  a t e n n i s - p l a y i n g

e x p a t r i a t e  n o v e l i s t ,  b u t ,  a s  Mark S p i l k a  has  n o t e d ,  an a c t o r  i n  a s cene

o f  g r e a t e r  c onsequence .  For The Sun Also  R i s e s  may be r e a d  as  an

a l l e g o r i c a l  a c c o u n t  o f  t h e  e f f e c t  o f  World War I on t he  p e r c e p t i o n  o f

l o v e .  And w i t h i n  t h i s  f r amework,  " Ja ke  Barnes  and B r e t t  Ash l ey  a r e  two

l o v e r s  deSixed  by t h e  war ;  R o be r t  Cohn 1s t he  f a l s e  k n i g h t  who c h a l l e n g e s

t h e i r  d e s p a i r ,  w h i l e  Romero, t h e  s t a l w a r t  b u l l f i g h t e r ,  p e r s o n i f i e s  t he

good l i f e  which w i l l  s u r v i v e  t h e i r  f a i l u r e . " *  S p i l k a ' s  argument  i s

i n t e r e s t i n g ,  b u t  can be e x t e n d e d  f u r t h e r .  Ro b er t  Cohn i s  i ndeed  t h e

f a l s e  k n i g h t ,  bu t  Pedro  Romero has a r o l e  more s i g n i f i c a n t  t h a n  s imp l y

t o  r e p r e s e n t  t h e  good l i f e .  Pedro  Romero,  t h e  code h e r o ,  i s  t he  true

k n i g h t .  The b a t t l e  which Romero wins  by r e f u s i n g  t o  l o s e  1s n o t ,  as  
2

S p i l k a  a r g u e s ,  t h e  d e f e a t  o f  t h e  r o m a n t i c  he r o  Cohn by t h e  code he r o  

Romero,  f o r  t h e  code he ro  1s t h e  r o m a n t i c  h e r o - - n c t h i n g  co u l d  be more 

r o m a n t i c  t h a n  such a superhuman c o n c e p t i o n .  Cohn i s  t h e  f a l s e  k n i g h t  

because  he i s  t he  f a l s e  r o m a n t i c .  He wears  t h e  u s ua l  a t t r i b u t e s  o f  t h e

^Mark S p i l k a ,  "The Death o f  Love i n  The Sun Also  R i s e s , 11 i n  
Hemingway: A C o l l e c t i o n  o f  C r i t i c a l  E s s a y s , ed.  Rober t  P.
Weeks (Englewood C l i f f s ,  New J e r s e y :  P r e n t l c e - H a l l , I n c . ,
1962) ,  p.  127.

2 I b i d .  , p. 134.
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r o m a n t i c  h e ro  l i k e  a v e n e e r ,  b u t  he  l a c k s  t he  i n n e r  s t r e n g t h  and 

r e s o l u t i o n ,  t h e  f undamenta l  co ur a ge  o f  t h e  r e a l  t h i n g .

In t h i s  a r t f u l  t r a n s i t i o n  f rom f a c t  t o  f i c t i o n ,  t he  power o f  

t h e  s i t u a t i o n  i s  d e r i v e d  from t h e  i m p u t a t i o n  o f  consequences  l a r g e r  t ha n  

t h o s e  which grow o u t  o f  t he  b a s i c  s t o r y .  Tha t  i s ,  i n  f i c t i o n  t he  s t o r y  

grows beyond i t s  p o t e n t i a l  i n  f a c t  and e s t a b l i s h e s  t r u t h  fundamenta l  t o  

a w or l d  more e x t e n s i v e  than  t h a t  o f  t h e  smal l  g roup  a t  Pamplona.  Only 

i n  f i c t i o n  does  Cohn ' s  r ea l  r o l e  become c l e a r .  The r e a l  r e a so n s  why h i s  

companions  f i n d  him i r r i t a t i n g  a r e  now a p p a r e n t .  I t  i s  n o t  o n l y  t h a t  he 

p i n e s  and pr imps  f o r  a woman who has  r e j e c t e d  him. I t  1s n o t  on l y  t h a t  

he t h i n k s  l ove  more i m p o r t a n t  t h a n  f i s h i n g  and t h a t  he i s  s i c k e n e d  by 

b u l l f i g h t s ,  though t h e s e  a r e  t h e  o b v i o u s  c a u s e s  o f  t h e  wr a t h  o f  t h e  

o t h e r s .  Rober t  Cohn i s  a t  once symptomat i c  and s ymbo l i c  o f  an age o f  

f a i l e d  v a l u e s .  The wounded g e n e r a t 1 o n - - t h o s e  who came o f  age d u r i n g  t h e  

w a r - - i n h a b 1 t  a moral  w a s t e l a n d  and s h a r e  a pe rmanen t  i n c a p a c i t y  t o  

b e l i e v e  in t h e  v a l u es  which had s u s t a i n e d  e a r l i e r  g e n e r a t i o n s .  Those  who 

s u r v i v e d  p h y s i c a l l y  s u s t a i n e d  i n j u r y  t o  t h e i r  i d e a l s  and i l l u s i o n s .  They 

a r e ,  l i k e  J a k e  B a r n e s ,  doomed t o  s k e p t i c i s m  and c y n i c i s m .  They would l i k e  

t o  b e l i e v e  t h a t  h o n o r ,  c o u r a g e ,  l o y a l t y  and p e r s o n a l  wor th  have some 

r e a l  meani ng ,  b u t  t h e y  have seen  too  many h o r r o r s  t o  p r e t e n d  t o  such 

n a i v e t e .  These  r emain  a d m i r a b l e ,  bu t  i m p o s s i b l e  i d e a l s .  In t h i s  wor ld  

o f  l i m i t e d  p o s s i b i l i t y ,  a q u i e t  c e l e b r a t i o n  o f  decency  and modera t e

p l e a s u r e  i s  t h e  mos t  t h a t  any o f  them can hope t o  a c h i e v e .  As B r e t t

s ay s  a f t e r  s he  r enounces  Romero, " I t ' s  s o r t  o f  what  we have I n s t e a d  o f

God." (245)  A g a i n s t  t h i s  i s  s e t  t h e  f i g u r e  o f  Rober t  Cohn who p r e t e n d s

t h a t  he has  been u n t o u c h ed ,  who p r e t e n d s  t h a t  he has  seen  no war  and no
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h o r r o r ,  and t h a t  t h e  o l d  v a l u e s  a r e  s t i l l  m e a n i n g f u l .  Cohn p r e t e n d s  t o  

be a h e r o ;  t h e  b u l l f i g h t s  make him s i c k .  I t  i s  l e f t  t o  Romero,  who i s  

young enough t o  have been s p a r e d  t h e  t r auma o f  t h e  w ar ,  t o  be t h e  

s t a n d a r d - b e a r e r  o f  t r a d i t i o n a l  v a l u e s ,  f o r  he has  n e v e r  had any r e a so n  

t o  doubt  them.  P a s s i n g  from f a c t  I n t o  f i c t i o n ,  f rom r e a l i t y  i n t o  a l l e g o r y ,  

R ober t  Cohn abandons  h i s  p r o t o t y p e  Loeb,  and e s t a b l i s h e s  a symbol i c  

i d e n t i t y  which t r a n s c e n d s  any f i n i t e  one .

By f a r  t h e  most  i m p o r t a n t  o f  t h e  f i c t i o n a l  i n c i d e n t s  i s  B r e t t  

A s h l e y ' s  l i a i s o n  w i t h  Pedro  Romero. A ga in ,  t h e r e  i s  no s u r p r i s e ,  no 

i n c o n s i s t e n c y  w i t h  t h e  i n c i d e n t s  t h a t  p r e c e d e d  i t .  The r e a d e r  has  been 

w e l l  p r e p a r e d ;  B r e t t  has  a h i s t o r y  o f  impetuous  r o m a n t i c  i nvo lv eme n t  

i l l u s t r a t e d  by he r  b r i e f  a f f a i r  wi t h  Robe r t  Cohn,  and l a t e r  con f i r med  

by Hike Campbel l .  "Mark you .  B r e t t ' s  had a f f a i r s  w i t h  men b e f o r e .

She t e l l s  me a l l  a b o u t  e v e r y t h i n g . "  (143)  And as  J a k e  n o t e s  i n  C ha p t e r  

XVI, B r e t t  i s  o b v i o u s l y  a t t r a c t e d  t o  t h e  young t o r e r o . "She had n o t  

s t o p p e d  l o o k i n g  a t  Pedro  Romero."  (175)  A p p a r e n t l y ,  B r e t t  has  a l r e a d y  

t o l d  Michael  o f  h e r  i n t e r e s t  i n  t h e  young b u l l f i g h t e r ,  f o r  h e ,  by now 

v e ry  d runk ,  announces  i t  t o  t h e  T r oup .  " T e l l  him B r e t t  i s  dy ing  t o  

know how he can g e t  i n t o  t h o s e  p a n t s . "  At t he  same t i m e ,  he t r i e s  t o  

impugn t h e  c ou ra ge  and p r o f e s s i o n  o f  h i s  newes t  r i v a l .  " T e l l  him b u l l s  

have no b a l l s ! "  Michael  s h o u t s  t h r e e  t i m e s .  ( 175- 176)  " B a l l s "  i s  an 

euphemism f o r  c o ur ag e .  I f  b u l l s  l a ck  c ou ra ge  t h e y  c a n n o t  be t h r e a t e n i n g ,  

and Romero mus t  t he n  be l e s s  o f  a man and l e s s  o f  a c o m p e t i t i v e  t h r e a t  t o  

Michael  f o r  B r e t t ' s  a f f e c t i o n s .  B r e t t ,  however ,  i s  n o t  a b o u t  t o  be 

p e r s u a d e d  by M i c h a e l ' s  d e s p e r a t e  d i m i n u t i o n  o f  Romero. Her r e s p o n s e  i s
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s i m p l e .  "My God h e ' s  a l o v e l y  b o y . . . . A n d  how I would l ove  t o  s ee  him 

g e t  i n t o  t h o s e  c l o t h e s .  He mus t  use  a shoe h o r n . "  (177)

Mike ' s  immedia te  r e a c t i o n  t o  B r e t t ' s  s t a t e m e n t  i s  t o  t r y  to 

i n i t i a t e  an a rgument  w i t h  J a k e  B a r n e s ,  and t h e n ,  t u r n i n g  t o  a more l i k e l y  

a n t a g o n i s t ,  w i t h  Rober t  Cohn. In t h i s  c o n t e x t  t h e  c o n f l i c t  seems an 

obv i ous  d i s p l a c e m e n t  o f  h i s  a n g e r  which a r i s e s  i n  advance  o f  what  he can 

assume t o  b e ,  on t h e  b a s i s  o f  h i s  p r i o r  e x p e r i e n c e ,  y e t  a n o t h e r  o f  B r e t t ' s  

a f f a i r s .  He i s ,  i n  f a c t ,  so s u r e  o f  B r e t t ' s  n e x t  move t h a t  b e f o r e  B r e t t  

a sk s  J ake  t o  h e l p  h e r  i n i t i a t e  t h i s  new a f f a i r ,  Mike goes  o f f  w i t h  B i l l  

and Edna t o  " f e s t a  t h e  E n g l i s h . "  (180)

Again i n  t h e s e  few c r i t i c a l  p a g e s ,  so d e f t l y  has  p u re  f i c t i o n  been 

s p l i c e d  t o  m a t e r i a l  g rounded i n  f a c t  t h a t  t he  l i n k  i s  n o t  n o t i c e a b l e .  

B r e t t ' s  b e h a v i o r  seems p l a u s i b l e  be ca us e  i t  1s c o n s i s t e n t  w i t h  h e r  p r e v i o u s  

b e h a v i o r .  And in  t h e  c o u r s e  o f  h e r  a t t a c h m e n t  t o  Romero,  t h e  p o s i t i v e  

a s p e c t s  o f  h e r  c h a r a c t e r ,  o n l y  h i n t e d  a t  b e f o r e ,  a r e  emphas i zed .

When he d e s c r i b e s  Cohn’s f i g h t  w i t h  Romero t o  B i l l  and J a k e ,  Mike 

r a t h e r  e u p h e m i s t i c a l l y  t e l l s  them t h a t  B r e t t  i s  now " l o o k i n g  a f t e r  t h i s  

Romero l a d . "  (203)  B r e t t  can be r e l i e d  upon t o  show a s p o n t a n e ou s  c once r n  

f o r  t h e  p e o p l e  she m e e t s .  Mike c o n t i n u e s ,  "But  she  l o v e s  l o o k i n g  a f t e r  

p e o p l e .  T h a t ’s how we came t o  go o f f  t o g e t h e r .  She was l o o k i n g  a f t e r  

me."  And a n o t h e r  s u g g e s t i o n  o f  t h e s e  i mpu l se s  was o f f e r e d  e a r l i e r  when 

B r e t t  t o l d  Barnes  t h a t  she had gone o f f  w i t h  Robe r t  Cohn be ca us e  "I  r a t h e r  

t h o u g h t  1 t  would be good f o r  him" (83)  The dep t h  o f  B r e t t ' s  c once rn  f o r  

Pedro Romero 1s shown when s he  p o s t p o n e s  r e t u r n i n g  t o  h i s  h o t e l  room s o  

t h a t  she  w i l l  no t  awaken him ( 2 0 7 ) ,  goes t o  church  t o  t r y  t o  p r ay  f o r  him 

(208)  and f i n a l l y ,  g i v e s  him up b e ca us e  she  f e e l s  s h e  i s  bad f o r  him.  (243)
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At t h e  p o i n t  a t  which B r e t t  Ash l ey  d e s e r t s  Duff  Twysden and s t e p s  

i r r e v o c a b l y  o n t o  f i c t i o n a l  g ro u n d ,  she  abandons  t h e  two m a i n s t a y s  o f  

r e l i g i o n  and t r a d i t i o n a l  f e m i n i n i t y .  B e f o r e ,  she  had found  t h e  r e l i g i o u s  

a t mos pher e  me re ly  o p p r e s s i v e .  Now, t hough she  want s  t o  p ra y  f o r  Romero 

she i s  u n a b l e  t o  do s o ,  and i s  ne rvous  and u n c o mf o r t a b l e  i n  c hu r c h .  " I ' m  

damned bad f o r  a r e l i g i o u s  a t m o s p h e r e , '  B r e t t  s a i d .  ' I ' v e  t h e  wrong t ype  

of  f a c e . ' "  (208)  U n q u e s t i o n a b l y ,  B r e t t  w i l l  n o t  f i n d  s a l v a t i o n  th r ough  

g r a c e .  And h e r  s h o r t  h a i r  s e t s  h e r  o f f  f rom o t h e r  women and makes h e r  

t h e  s u b j e c t  o f  c o n s i d e r a b l e  a t t e n t i o n .  She d e c l i n e s  t o  walk t h r ou gh  t h e  

pa rk  w i t h  J a k e ,  s a y i n g ,  "I  d o n ' t  want  s t a r i n g  a t  j u s t  now." (207)  The 

l e n g t h  o f  h e r  h a i r  i s  symbol 1c- -Romero w i l l  l a t e r  a sk  h e r  t o  l e t  i t  grow 

o u t  so t h a t  she  w i l l  have a more womanly a p p e a r a n c e ,  w i l l  e x p r e s s  a 

d e s i r e  t o  mar ry  h e r ,  b u t  on l y  a f t e r  s he  has  become more womanly.  But  

she  w i l l  r e f u s e ,  f o r  s he  c an n o t  assume t h e  pose  o f  t he  t r a d i t i o n a l  woman 

any more t h a n  she  can be c o m f o r t a b l e  i n  c hu r c h .  For  h e r ,  b o t h  would be 

shams.  By r e no u nc i ng  Romero, B r e t t  t r a n s c e n d s  t h a t  p a r t  o f  h e r s e l f  which 

i s  de vo ted  o n l y  t o  t h e  f i e s t a  c o n c e p t  o f  l i f e ,  and shows h e r  own comple t e  

u n d e r s t a n d i n g  o f  t h e  demands o f  t he  code.

B r e t t ' s  a f f a i r  w i t h  Romero domi na t e s  t he  l a s t  p o r t i o n  o f  t he  book.

The a c t i o n s  o f  t he  o t h e r  c h a r a c t e r s  a r e  n o t  u n d e r t a k en  i n d e p e n d e n t l y ,  

b u t  a r e  a r e a c t i o n  t o  h e r  a c t i o n s .  Yet  t h e  a c t u a l  space  d e vo t ed  t o  t h i s  

e p i s o d e  i s  s m a l l .  Most  o f  t h e  l a s t  p a r t  o f  The Sun Also R i se s  i s  

de vo t ed  t o  Romero' s  t r i ump h  o v e r  h i s  own wounds and o v e r  t h e  b u l l s ,  and 

1s a d i d a c t i c  e f f o r t  on t he  p a r t  o f  t h e  a u t h o r  i n  t h e  s e r v i c e  o f  t h e  c o r  

c o r r i d a . The r e s t  1s t h e  c o n c l u s i o n  o f  J a k e ' s  s t o r y .
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From t h e  b o o k ' s  b e g i n n i n g ,  J a k e  has  been a more c o m p l e t e l y  f i c t i o n a l  

c h a r a c t e r  t h a n  have any o f  t h e  o t h e r s .  There  i s  no p o i n t  a t  which h i s  

t r a n s i t i o n  i n t o  a b s o l u t e  f i c t i o n  can be r e a d i l y  i s o l a t e d .  Throughout  

t h e  book he can be a s s o c i a t e d  w i t h  Hemingway, f o r  he c o n t i n u e s  t o  s h a r e  

t h e  a u t h o r ' s  p r o f e s s i o n ,  i n t e r e s t s  and e x p e r i e n c e .  And f rom t h e  end o f  

t h e  t h i r d  c h a p t e r ,  t h e  r e a d e r  i s  aware o f  h i s  l ove  f o r  B r e t t  Ash l ey .

I n d e e d ,  h i s  ove rwhel ming ly  r o m a n t i c ,  h o p e l e s s l y  i m p o s s i b l e  love  f o r  

B r e t t  i s  t h e  p r ime  s o u r c e  o f  h i s  m o t i v a t i o n  t h r o u g h o u t  The Sun Al s o  R i s e s . 

As do Cohn and Campbe l l ,  J ake  s u f f e r s  t h r ou gh  B r e t t ' s  l i a i s o n  w i t h  Pedro  

Romero, b u t  he s u f f e r s  more ke en ly  t h a n  t h e y  do and f o r  a d i f f e r e n t  

r e a s o n .  Not on l y  i s  J ak e  un ab l e  t o  s a t i s f y  B r e t t ' s  s ex u a l  d e s i r e s ,  b u t  

he must  s u f f e r  t h e  p e r s o n a l  ignominy o f  h e l p i n g  h e r  f i n d  someone who 

can .  {Though t o  be s u r e ,  t h e  i m p l i c a t i o n s  o f  t h e  p a n d e r i n g  a r e  m i t i g a t e d  

t o  t h e  d e g r e e  t h a t  J a k e  i s  s e r v i n g  t h e  wor thy  c au s e  o f  t h e  code h e r o . )

Thi s  a c t i o n  i s  one t h a t  c aus es  Barnes  c o n s i d e r a b l e  p a i n ,  and one which 

he does h i s  b e s t  t o  i g n o r e .  He r e s o r t s  t o  h i s  usua l  s t r a t e g y  of  t r y i n g  

t o  be " h a r d - b o i l e d . "  His f i r s t  r e a c t i o n  i s  v e ry  much l i k e  Mi ke ' s  : 

he g e t s  v e r y  d r u n k ,  " d r u n k e r  t h a n  I e v e r  remembered hav i ng  b e e n . "  (233)

At t h i s  p o i n t  in  t h e  m a n u s c r i p t ,  J a k e s  shows emot i ons  which do n o t  a p p e a r  

i n  t h e  f i n a l  t e x t .  He d r i n k s  a b s i n t h e .  "'How i s  i t ? '  B i l l  a sked .  He 

r e s e n t e d  t h e  f a c t  t h a t  I was n o t  happy.  I t  seemed l i k e  t h a t ,  a n y w a y . " 1 

When J a k e  s ays  he f e e l s  a l g h t  and Gor ton r e s po nd s  t h a t  he ough t  t o ,  J ak e  

l a s h e s  o u t  a t  him.  " ' T h a t ' s  what  you w a n t e d ,  w a s n ' t  1t ? 1 I f e l t  a ngry  

a t  B i l l . "  ( I t em  194-6 ,  p . 22)

J u s t  as  M1ke became angry  w i t h  Barnes  and Cohn when he r e a l i z e d  

t h a t  B r e t t  was on t h e  ve r ge  o f  a n o t h e r  a f f a i r ,  so J a k e  t a k e s  o u t  h i s  a ng e r  

on B i l l  Gor t on .  Th i s  emot ion  i s  b r o u g h t  under  g r e a t e r  c o n t r o l  i n  t h e  f i n a l
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t e x t ,  as i s  h i s  own impetus  t o  s e l f - p i t y .  At t h e  v e ry  end o f  C ha p t e r  

XVII I ,  B a r n e s ,  who has  p r e t e n d e d  t o  be a s l e e p  when B i l l  and Mike come 

t o  h i s  room t o  f e t c h  him down t o  d i n n e r ,  d e c i d e s  i n s t e a d  t o  g e t  up and 

j o i n  them. He f i n d s  t he  wor ld  " c l e a r  and b r i g h t  and i n c l i n e d  t o  b l u r  

a t  t h e  e d g e s . "  (224)  D e l e t e d  from t he  f i n a l  t e x t  a r e  t h e  l i n e s  which 

r e v e a l  h i s  d e s p a i r .  "Why n o t  go d o w n s t a i r s  and e a t ,  I t h o u g h t .  What 

i s  t h e  use o f  s t a g i n g  t h i s  s o r t  o f  t h i n g .  What i s  t h e  use  o f  any o f  i t ?  

Go on d o w n s t a i r s  and e a t . "  ( I t em  194-6 ,  p.  2 4 . )

From t h e s e  d e p t h s ,  Barnes  s e t s  o u t  t o  t r y  t o  r e b u i l d  h i s  w o r l d ,  

t hough i t  i s  c l e a r  t h a t  h i s  wor l d  w i l l  n e v e r  be v e ry  d i f f e r e n t .  B r e t t  

has only  t o  c a l l  and J a k e ,  t h e  f a i t h f u l  l o v e r ,  w i l l  r u s h  t o  h e r  s i d e .



128

CHAPTER VI 

FINAL REVISIONS

The r e a d e r  o f  t h e  p u b l i s h e d  t e x t  o f  The Sun Also  R i se s  w i l l  f i n d  

n o t  t r a c e  o f  t h e  s e r i o u s  o r g a n i z a t i o n  p rob lems  which Hemingway had t o  

overcome when he r e v i s e d  t he  f i r s t  d r a f t  o f  t h e  n o v e l .  These  problems  

i n c l u d e d  e s t a b l i s h i n g  a s t a r t i n g  p o i n t  f o r  t h e  s t o r y ,  t h e  c h o i c e  o f  

n a r r a t i v e  v o i c e ,  and t h e  o v e r a l l  d i r e c t i o n  t h e  s t o r y  was t o  t a k e .

F r eq ue n t  r e f e r e n c e  has been made t o  t h e  unbound s h e e t s  on which 

Hemingway began t o  w r i t e  The Sun Also R i s e s . T h i s ,  t he  o r i g i n a l  s t a r t ,  

begi  n s .

I saw him f o r  t h e  f i r s t  t ime i n  h i s  room a t  t h e  
Hotel  Qu in t an a  i n  Pamplona.  We met Qu i n t a n a  on t h e  
s t a i r s  as  B i l l  and I were coming up t o  t h e  room to  
g e t  t he  wine  bag t o  t a k e  t o  t he  b u l l f i g h t .  "Come 
o n , "  s a i d  Q u i n t a n a .  "Would you l i k e  t o  meet  Nino 
de l a  Palma?" He was i n  room number e i g h t .  I knew 
what  1 t  was l i k e  I n s i d e ,  a gloomy room w i t h  t h e  two 
beds  s e p a r a t e d  by m o n a s t i c  p a r t i t i o n s . . . . Qu i n t ana  
knocked and opened t h e  doo r .  The boy s t o o d  very  
s t r a i g h t  and u n s m i l i n g  1n h i s  w h i t e  s h i r t  and gold  
p a n t s .  He was d r e s s e d  a l l  e x c e p t  h i s  c o a t  and h i s  
s a s h  had j u s t  been wound.  ( I t e m  193,  p.  1 . )

The I n c i d e n t s  on t h e s e  t h i r t y - f o u r  unbound s h e e t s  i n c l u d e  t h e  mee t ing

w i t h  Romero,  t h e  a r r i v a l  o f  t h e  American ambassador  and t he  q u a r r e l

between P a t  and Ha r o l d  ( a s  t h e y  a r e  c a l l e d  in  t h i s  f i r s t  d r a f t ) .  Though

d i s c a r d e d  f rom t h e  b e g i n n i n g  o f  t h e  n o v e l ,  t h e s e  a r e  l a t e r  worked i n t o

C hap t e r s  XV and XVI. At t he  a p p r o p r i a t e  s p o t s  i n  t h e  h a n d w r i t t e n  t e x t ,

Hemingway n o t e d ,  " i n s e r t  Ambassador  and p a r t y , "  " i n s e r t  Qu in t ana  t a l k , "

" I n s e r t  G u e r r l t a  p a r t  a t  c a f e . "  But b e f o r e  he r e ach ed  t h e  d e c i s i o n  t o

i n t r o d u c e  t h e s e  i n c i d e n t s  a t  a l a t e r  p o i n t  In  t h e  n a r r a t i v e ,  Hemingway

f i r s t  t r i e d  t o  i n c l u d e  them i n  t h e  o r d e r  1n which t he y  were  o r i g i n a l l y

w r i t t e n .
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His f i r s t  e f f o r t ,  ( I t em 195) i s  a two-page  t y p e w r i t t e n  f r ag me n t  

which r e ad s  e x a c t l y  l i k e  t he  h a n d w r i t t e n  o r i g i n a l  v e r s i o n ,  e x c e p t  t h a t  

t h e  f i c t i o n a l  names o f  t h e  c h a r a c t e r s  have been s u b s t i t u t e d  f o r  t h e  r e a l  

ones  o f  t h e  p r o t o t y p e s .  The n a r r a t o r  and h i s  f r i e n d ,  who have t aken  

rooms a t  t h e  Hotel  Montoya,  a r e  t a k en  by Montoya,  t h e  owner o f  t he  h o t e l ,  

t o  meet  t h e  young b u l l f i g h t e r ,  Pedro  Romero. Thi s  f r a g m e n t  may be 

assumed t o  be a f i r s t  and q u i c k l y  r e j e c t e d  e f f o r t  t o  t y p e  t h e  h a n d w r i t t e n  

m a n u s c r i p t .

I tem 197,  a l s o  a two-page  t y p e w r i t t e n  f r a g m e n t ,  i s  t h e  second

d i s c a r d e d  s t a r t ,  and p r e s e n t s  e s s e n t i a l l y  t h e  same f a c t s  as t h e  f i r s t

s t a r t ,  b u t  t h e  manner  and f oc us  o f  t he  n a r r a t i v e  a r e  i mme di a t e l y  changed.

I t  was h a l f  p a s t  t h r e e  i n  t h e  a f t e r n o o n  i n  a da r k  
bedroom i n  t h e  Hotel  Montoya i n  Pamplona S p a i n .  I t  
was a cheap room b ec a u s e  t h e  boy who l i v e d  1n i t  had 
n o t  y e t  l e a r n e d  t o  a p p r e c i a t e  l u x u r y .  He s t o o d  unde r  
t h e  e l e c t r i c  l i g h t  and he seemed q u i t e  a l o n e ,  a l t h o u g h
t h e r e  were f i v e  p e o p l e  1n t h e  bedroom.  Two Sp an i s h
newspapermen s a t  on t h e  bed.  They were amused.  The 
boy,  who was a b u l l f i g h t e r ,  was t a l k i n g  E n g l i s h .

Two f e a t u r e s  make t h i s  f r ag me n t  n o t a b l e :  i t  i s  t h i r d  p e r s on  n a r r a t i v e ,

w r i t t e n  i n  t e r s e  newspaper  s t y l e ,  and i n  c o ns e q u en ce ,  t h e  n a r r a t o r  has

d i s a p p e a r e d ,  l e a v i n g  t h e  r e a d e r  t o  focus  c o m p l e t e l y  on t h e  f i g u r e  of

t h e  young b u l l f i g h t e r .  Th i s  e f f o r t  a l s o  p roved  u n s a t i s f a c t o r y ,  and

Hemingway made s t i l l  a n o t h e r  a t t e m p t  t o  w r i t e  a s a t i s f a c t o r y  b e g i n n i n g

f o r  h i s  n o v e 1 ..

What 1s now t h e  f i r s t  page o f  The Sun Also R i s e s  was o r i g i n a l l y  

t h e  s i x t e e n t h  page o f  t h e  compl e t ed  t y p e s c r i p t  o f  t h e  novel  as  I t  was 

s e n t  t o  t h e  p u b l i s h e r .  In f a c t ,  t h e  o r i g i n a l  g a l l e y  p r o o f s  o f  t he  book

show t h a t  S c r i b n e r ' s  had s e t  and was p r e p a r e d  t o  p r i n t  t h e  f i r s t  f i f t e e n .



130

pages  as Hemingway had w r i t t e n  them. They d i d  n o t ,  becaus e  Hemingway 

a ske d  t h a t  t h e s e  be o m i t t e d  from t h e  f i n a l  t e x t ,  and t h i s  he d i d  on 

t h e  a d v i c e  o f  F, S c o t t  F i t z g e r a l d .

The Henr ingway- F i t zge ra l d  f r i e n d s h i p  had d ev e l o p e d  i n  t h e  c o u r s e  o f  

1924-25 ,  b u t  d e s p i t e  Hemingway' s  a d m i r a t i o n  f o r  F i t z g e r a l d ,  he d i d  n o t  

a sk  t h e  o t h e r  a u t h o r  t o  r e a d  h i s  f i r s t  novel  u n t i l  a f t e r  he had s e n t  

i t  t o  h i s  p u b l i s h e r .  When Hemingway a r r i v e d  a t  Juan  l e s  P i n s  i n  J u n e ,  

1926,  he b r o u g h t  w i t h  him t h e  carbon  copy o f  t h e  t y p e s c r i p t ,  and o f f e r e d  

i t  t o  F i t z g e r a l d  t o  read."' '  F i t z g e r a l d ' s  c r i t i q u e  of  t h e  n o v e l ,  d i s c o v ­

e r e d  among t h e  Hemingway p a p e r s ,  shows how F i t z g e r a l d ' s  i n c i s i v e  r e a d i n g  

o f  The Sun Al so  R i se s  p e r s u a d e d  Hemingway t o  change  t h e  n ov e l .  On t h e  

w h o l e ,  F i t z g e r a l d  w r o t e ,  t he  work was f i n e ,  b r i l l i a n t  i n  f a c t ,  bu t  

mar red  by a c a s u a l n e s s  and l a c k  of  c a r e .  When he began t o  l i s t  t h e  

d e f i c i e n c i e s  o f  t he  n o v e l ,  F i t z g e r a l d  c o n c e n t r a t e d  on t h e  f i r s t  c h a p t e r ,  

c r i t i c i z i n g  t h e  use  o f  s p e c i f i c  w o r d s ,  t h e  r e ad y  a c c e p t a n c e  o f  c e r t a i n  

shopworn p h r a s e s .  He d i s a p p r o v e d  s t r o n g l y  o f  t h e  i n c l u s i o n  o f  B r e t t  

A s h l e y ' s  p e r s o n a l  h i s t o r y .  " Tha t  b i o g r a p h y  from you who a l l  ways [ s i c ]  

b e l i e v e d  1n t h e  s u p e r i o r i t y  ( t h e  p r e f e r a b i l i t y )  o f  t he  imagined  t o  t h e  

seen  no t  t o  s ay  to  t h e  mere ly  r e c o u n t e d . "  In f a c t ,  F i t z g e r a l d  s u g g e s t e d  

c u t s  more e x t e n s i v e  t h a n  t h o s e  which Hemingway u l t i m a t e l y  made.

Why n o t  c u t  t h e  i n e s s e n t i a l s  i n  Cohen ' s  [ s i c l  
b i o g r a p h y .  His f i r s t  m a r r i a g e  i s  o f  no i m p o r t a n c e .
When so many p e o p l e  can w r i t e  w e l l  f  t h e  c o m p e t i t i o n  
i s  so  heavy I c a n ' t  imagine  how you c o u l d  have done 
t h e s e  f i r s t  20 pps .  so  c a s u a l l y .  You c a n ' t  p l a y  w i t h  
p e op l e s  Cs1c} a t t e n t 1 o n - - a  good man who has  t h e  power 
o f  a r r e s t i n g  a t t e n t i o n  a t  w i l l  mus t  be  e s p e c i a l l y  
c a r e f u l .

XBaker ,  L i f e , p.  170.

" L e t t e r  t o  E r n e s t  Hemingway," p.  11.
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From h e r e .  Or r a t h e r ,  from p.  30 I began t o  l i k e  
t h e  novel  b u t  E r n e s t  I c a n ' t  t e l l  you t h e  s e n s e  o f  
d i s a p p o i n t m e n t  t h a t  b e g i n n i n g  w i t h  I t s  e l e p h a n t i n e  
f a c e t i o u s n e s s  gave me. P l e a s e  do what  you can abou t  
i t  i n  p r o o f .  I t s  (sicj] 7500 wor<Js--you cou l d  reduce  
i t  t o  5000.  And my a d v i c e  i s  n o t  t o  do 1 t  by p a r i n g  
b u t  t o  t a k e  o u t  t h e  w o r s t  o f  t h e  s c e n e s . 3

I t  was on t h e  b a s i s  o f  t h i s  a d v i c e  t h a t  Hemingway e l i m i n a t e d  t h e  pages

which began ,

Thi s  i s  a novel  a b o u t  a l ad y .  Her name i s  Lady Ashley  
and when t h e  s t o r y  b e g i n s  she  i s  l i v i n g  i n  P a r i s  and 
i t  i s  S p r i n g .  That  s h o u l d  be a good s e t t i n g  f o r  a 
r o m a n t i c  b u t  h i g h l y  moral  s t o r y .  As e ve r yone  knows,
P a r i s  i s  a v e ry  r o m a n t i c  p l a c e .  S p r i ng  i n  P a r i s  i s  
a ve ry  happy and r o m a n t i c  t i m e .  Autumn i n  P a r i s ,  
a l t h o u g h  v e ry  b e a u t i f u l ,  migh t  g i v e  a n o t e  o f  s a d n e s s  
o r  me l an ch o l y  t h a t  we s h a l l  t r y  t o  keep o u t  o f  t h i s  
s t o r y .  ( I t em  200,  d i s c a r d e d  s t a r t ,  p.  1 . )

The r e a d e r  o f  t h i s  d e l e t e d  p o r t i o n  o f  t h e  m a n u s c r i p t  f i n d s  no r e aso n

t o  d i s a g r e e  w i t h  F i t z g e r a l d ' s  e v a l u a t i o n .

3
F i t z g e r a l d , " L e t t e r  t o  E r n e s t  Hemingway," p .  12.
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CHAPTER VII 

WHO IS THE NARRATOR?

The e v i d e n c e  p r o v i d e d  by t h e  f a l s e  s t a r t  c a t a l o g u e d  as I tem 

197 i n  t h e  Hemingway p a p e r s  shows t h a t  when he r e v i s e d  t h e  n o v e l ,  Hemingway 

t r i e d  f i r s t  t o  use  a t h i r d ,  r a t h e r  t ha n  a f i r s t  p e r s o n  n a r r a t o r .  C ar l o s  

Baker  no t e s  t h a t  e a r l y  In  J a n u a r y ,  1926,  Hemingway was t r y i n g  u n s u c c e s s ­

f u l l y  t o  change f rom f i r s t  t o  t h i r d  p e r s o n  n a r r a t i v e , *  t hough i t  i s  n o t  

c l e a r  from B a k e r ' s  n o t e s  how he a s c e r t a i n e d  t he  p r e c i s e  t i me  a t  which 

Hemingway worked on t h e s e  r e v i s i o n s ,  o r  t h e  n a t u r e  o f  t h e  r e v i s i o n s .

Tha t  Hemingway was no t  wh o l l y  s a t i s f i e d  w i t h  a f i r s t  p e r s on  n a r r a t o r  

i s  made c l e a r  t o  t h e  r e a d e r  o f  t h e  f i f t e e n - p a g e  d i s c a r d e d  s t a r t .  J ake  

B a r n e s ,  who has  i n  t h e  f i r s t  c h a p t e r  d e s c r i b e d  B r e t t  and Mike and t h e i r  

l i f e  t o g e t h e r  i n  P a r i s ,  opens  t h e  s econd  c h a p t e r  i n  an a p o l o g e t i c  manner .

I d i d  no t  wan t  to  t e l l  t h i s  s t o r y  in  t h e  f i r s t
p e r s o n  b u t  I f i n d  t h a t  I mus t .  I wanted  t o  s t a y
w e l l  o u t s i d e  o f  t h e  s t o r y  so  t h a t  I would no t  be 
t o uc hed  by i t  1n any way and h a nd l e  a l l  t h e  p e o p l e  
1n i t  w i t h  t h a t  i r o n y  and p i t y  t h a t  a r e  s o  e s s e n t i a l  
t o  good w r i t i n g .  I even t h o u g h t  I mi gh t  be amused 
by a l l  t h e  t h i n g s  t h a t  a r e  g o i ng  t o  happen t o  Lady 
B r e t t  Ashley  and Mr. Ro b e r t  Cohn and Michael  Campbel l ,
Esq.  and Mr. J ake  Ba r nes .  But  I made t h e  u n f o r t u n a t e  
m i s t a k e ,  f o r  a w r i t e r ,  o f  f i r s t  hav i ng  been Mr. J ake  
B ar n es .  So i t  i s  n o t  go i ng  t o  be s p l e n d i d  and cool  
and d e t a c h e d  a f t e r  a l l .  ( I t e m  200,  d i s c a r d e d  s t a r t ,  
p.  7 . )

The m a n u s c r i p t s  examined by t h i s  w r i t e r  show no o t h e r  s i g n s  o f  Hemingway' s

e f f o r t  t o  change  f rom a f i r s t  t o  a t h i r d  p e r s o n  n a r r a t o r .  There  i s

e v i d e n c e  i n  t h e  no tebooks  o f  an a t t e m p t e d  change 1n n a r r a t o r ,  b u t  t h e  

t h r u s t  o f  t h e  change i s  in  a d i f f e r e n t  d i r e c t i o n .  A number o f  p a s s a g e s

Baker,  L i f e , p. 163.
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i n d i c a t e  t h a t  a t  one p o i n t  B i l l  Gor ton was c o n s i d e r e d  f o r  t h e  n a r r a t o r ' s

r o l e .  The Ledoux-Kid F r a n c i s  f i g h t  i s  men t ioned  b r i e f l y  a t  t h e  s t a r t  of

C h a p t e r  XI 1n t he  f i n a l  t e x t .  In m a n u s c r i p t ,  t h e  f i g h t  i s  d e s c r i b e d  in

d e t a i l .  E v i d e n t l y  i t  was an e x c i t i n g  bo u t .

There  were twe l ve  rounds  o f  t h i s  and a f t e r  t h e  f i r s t
one we saw I was h o a r s e .  J a k e  l o s t  h i s  v o i c e :  we had
mi s sed  t h r e e  ro un ds .

"My God," s a i d  J a k e .  To t h i n k  o f  m i s s i n g  t h a t . "

"We migh t  have mi s sed  i t  a l l . "

"My God," s a i d  J a k e .  "What f o o l s  p e op l e  a r e . "
( I t e m  194-3 ,  p.  10)

Thi s  i s  an I s o l a t e d  axample ,  and may r e a s o n a b l y  be c o n s i d e r e d  t o  have

been a c c i d e n t a l .  However,  f u r t h e r  in t he  m a n u s c r i p t  t h e r e  i s  e v i d e n c e

o f  c o n s i s t e n t  e x p e r i m e n t a t i o n  w i t h  B i l l  Gor ton  as  t h e  n a r r a t o r .  Th i s

o cc u r s  in what  i s  now C ha p t e r  X I I I ,  1n t h e  s c e n e s  a t  B u rg u e t e .  In

m a n s u c r i p t ,  t h e  l e t t e r  which t h e  men r e c e i v e  from Michael  Campbel l  i s

a d d r e s s e d  n o t  t o  J a k e  b u t  t o  B i l l .  In t h e  same c h a p t e r ,  i n  a pa ss age

which c o r r e s p o n d s  t o  one on page 127 o f  t h e  f i n a l  t e x t ,  t h e  two men

s i t  t o g e t h e r  a f t e r  b r e a k f a s t .  The s e n t e n c e  r e a d s  i n  m a n u s c r i p t ,  " A f t e r

b r e a k f a s t  J a k e  and I w e r e  " t h e n  J a k e ' s  name 1s c r o s s e d  o u t  and B i l l ’s

name 1s s u b s t i t u t e d  f o r  1 t .  And when Cohn ' s  t e l e g r a m  a r r i v e s ,  t he

n a r r a t o r  r e a d s  1 t  and then  informs  t h e  r e a d e r ,  "I handed 1 t  t o  J a k e . "

Again B a r n e s ' s  name i s  c r o s s e d  o u t ,  and G o r t o n ' s  w r i t t e n  1n.

In s u b s e q u e n t  p a g e s ,  however ,  t h e  names o f  t h e  s p e a k e r s  a r e  used 

j u s t  a s  t h e y  a r e  used 1n t h e  f i n a l  t e x t .  In t h i s  c h a p t e r ,  Hemingway 

seems t o  have made a s h o r t - l i v e d  a t t e m p t  t o  s u p p l y  t h e  s t o r y  w i t h  a new

n a r r a t o r .  I t  was an a t t e m p t  which he c o n s c i o u s l y  made and r e j e c t e d .  A
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n o te  a t  t he  b e g i n n i n g  o f  t he  c h a p t e r  which was s o  e f f e c t i v e l y  c r o s s e d  

o u t  t h a t  i t  i s  now d i f f i c u l t  t o  d e c i p h e r  r e a d s ,  " 1 s t  p e r s .  B i l l  now 

f r i e n d ,  now change t o  J a k e  t h r o u g h o u t . "  ( I t e m  194 -4 ,  p.  14)

D e s t i n e d  t o  remain f o r e v e r  unanswered i s  t h e  q u e s t i o n  o f  why 

Hemingway e v e r  t h o u g h t  i t  d e s i r a b l e  t o  change t h e  n a r r a t i v e  v o i c e .

When he began t o  r e v i s e  The Sun Also R i s e s , why d i d  he t r y  t o  remove 

from t he  s t o r y  t h e  p e r s o n a l  i m p r i n t  o f  J ak e  Barnes?

C e r t a i n l y ,  one p a r t  o f  t h e  answer  i s  t h a t  as  a p r o f e s s i o n a l  

r e p o r t e r ,  Hemingway was accus tomed  t o  w r i t i n g  i n  t h e  t h i r d  p e r s o n ,  

and he may have t h o u g h t  i t  a p p r o p r i a t e  t h a t  J ake  B ar n es ,  a newspaperman,  

n o t  p a r t i c i p a t e  in a s t o r y  and r e p o r t  on i t  a t  t h e  same t i me .  P o s s i b l y ,  

Hemingway may have been c on ce r ne d  t h a t  he would be c o m p l e t e l y  i d e n t i f i e d  

w i t h  t he  c h a r a c t e r  o f  J a k e  Ba r nes .  U l t i m a t e l y ,  however ,  Hemingway' s 

c l o s e  a f f i l i a t i o n  w i t h  Barnes  and h i s  i n t i m a t e  p a r t i c i p a t i o n  in so many 

o f  t h e  e v e n t s  o f  t h e  novel  made i t  i m p o s s i b l e  f o r  him t o  s u b s t i t u t e  a 

d i f f e r e n t  v o i c e  f o r  one t h a t  was in p a r t  h i s  own.
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CHAPTER VII I  

ORGANIZATION

Even b e f o r e  he comple t ed  t h e  t h i r d  n o t ebook ,  Hemingway had a 

s u f f i c i e n t l y  c l e a r  i d e a  o f  t h e  d i r e c t i o n  t h e  n a r r a t i v e  was t o  t a k e  t o  

e n a b l e  him t o  w r i t e  a b r i e f  o u t l i n e  o f  t h e  r e m a i n d e r  o f  t h e  s t o r y .  I t  

i s  f a s c i n a t i n g  to  compare t h e  o u t l i n e  w i t h  t h e  u l t i m a t e  s hape  o f  t h e  n o v e l ,  

f o r  w h i l e  Hemingway d i d  n o t  ad he r e  t o  i t  a b s o l u t e l y ,  t h e  o u t l i n e  p r oves  

t h a t  even as  he was w r i t i n g  t h a t  p a r t  o f  t h e  novel  f o r  which t h e r e  a r e  

d i s t i n c t  f a c t u a l  a n t e c e d e n t s ,  he e n v i s i o n e d  a wh o l l y  f i c t i o n a l  c o n c l u s i o n .  

The c o n t e n t s  o f  t he  t h i r d  no tebook  ( I t em 1 94 - 3 ) ,  c o r r e s p o n d  t o  t he  f i n a l  

t e x t  from t h e  midd le  o f  C h a p t e r  VII I  t o  t h e  midd le  o f  Ch ap t e r  XI I .  (Because  

o f  t he  d e l e t i o n  o f  t h e  f i r s t  f i f t e e n  pages  in  t h e  t y p e s c r i p t ,  c o m pr i s i ng  

two c h a p t e r s ,  and Hemingway' s  e r r o r  i n  numberinq c haDt e r s  a t  one p o i n t  in 

m a n u s c r i p t ,  t h e  c h a p t e r  numbers in m a n u s c r i p t  do n o t  c o r r e s p o n d  t o  t h o s e  

i n  t h e  f i n a l  t e x t .  Thus ,  C h a p t e r  XI i n  t h e  f i n a l  t e x t  c o r r e s p o n d s  t o  

C ha p t e r  XIV i n  m a n u s c r i p t ,  C h a p t e r  XII t o  C ha p t e r  XV and so f o r t h . )  

Hemingway' s  o u t l i n e ,  w r i t t e n  on t h e  I n s i d e  o f  t h e  back c o v e r  o f  t h e  

notebook  o f f e r s  a p l a n  f o r  m a n u s c r i p t  C h a p t e r  XII I  t h r o ug h  XVIII ,  which 

he e n v i s i o n e d  a t  t h a t  p o i n t  a s  t h e  c o n c l u d i n g  c h a p t e r .

Chap XI I I  -  f i s h i n g  w i t h  Ge ra l d  fcohn] n o t  go ing .

Chap XIV - r i d e  t o  Bu r g ue t e .  F i s h i n g ,  r e t u r n  t o  Pamplona.

Chap XV - Du f f ,  G e ra l d  and M1ke t h e r e .  Desenca jonada
even we g e t  i n .  The p a r t y  a t  t h e  wine  shop .  Mike ' s  
f i r s t  o u t b u r s t .

Chap XVI - E n c i e r r o ,  f i r s t  c o r r i d a  b r i n g s  back t o  p o i n t  
where  book s t a r t s .  Goes on w i t h  t h a t  n i g h t  - -  t h e  
South  Amer ican.  The d an c i n g  p l a c e .  Noel Murphy.
Count  shows up.
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Chap XVII - Duf f  s l e e p s  w i t h  Nino de l a  Palma.  [Romero]
Ge ra l d  f i g h t s  w i t h  Nino.

Chap XVIII - C o r r i d a .  Duff  goes  o f f  w i t h  Nino.  Count 
r e f u s e s  Mike j o b .  B i l l  goes  t o  P a r i s .  Mike t a l k s ,  
goes  t o  S t .  J e a n  de Luz t o  w a i t  f o r  Duf f .  Gera l d  
t a l k s ,  goes t o  San S e b a s t i a n ,  a f t e r w a r d s  P a r i s .  I 
g e t  h e r  l e t t e r ,  go on down i n t o  Spa in  t o  b r i n g  
Duff  back.

Midway t h r o u g h  t he  m a n u s c r i p t ,  Hemingway o u t l i n e d  many o f  t h e  i n c i d e n t s  

on which he would l a t e r  e l a b o r a t e .  And though i t  t ook  many more t h a n  t h e  

e i g h t e e n  c h a p t e r s  o f  which he o r i g i n a l l y  c o n c e i v e d ,  t he  r e ma i nd e r  o f  

The Sun Al so  R i s e s  g e n e r a l l y  conforms t o  t h e  o u t l i n e .  But  how t a n t a ­

l i z i n g  t o  imagine  t h e  r e t u r n  o f  Count  Mlppipopolous  t o  j o i n  t h e  r e v e l s

a t  Pamplona.  Who was t h e  South  American? And who was Noel Murphy?

Was t h i s  t o  be some f i c t i o n a l  v e r s i o n  o f  Ge ra l d  o r  Sa r a  Murphy,  

Hemingway' s  new f r i e n d s ?  I t  i s  c l e a r  from t h e  o u t l i n e  t h a t  many p o s s i b l e

c h a p t e r s  o f  t h e  novel  were  l e f t  u n w r i t t e n .  The b e s t  e x p l a n a t i o n  f o r

t h e  omi s s i on  o f  t h e s e  e l em en t s  i s  t h a t  as  t he  s t o r y  e v o l v e d ,  Hemingway 

r e a l i z e d  t h a t  t hey  d i d  n o t  c o n t r i b u t e  t o  i t s  f o r wa r d  movement.  As 

J a k e  Barnes  t e l l s  t h e  r e a d e r  i n  t h e  d i s c a r d e d  s t a r t ,

I am w r i t i n g  t h e  s t o r y ,  no t  as I b e l i e v e  i s  us ua l  
i n  t h e s e  c a s e s ,  f rom a d e s i r e  f o r  c o n f e s s i o n . . . .  
b u t  b e c a u s e  I b e l i e v e  i t  i s  a good s t o r y .

Like  a l l  newspapermen,  I have always wanted t o  
w r i t e  a n o v e l .  {I tem 200,  pp.  8 - 9 . )
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CHAPTER IX 

TECHNIQUE AS A PRODUCT OF INFLUENCE

The g e n e s i s  and deve l opmen t  o f  Hemingway' s  t e c h n i q u e  were  f o r  many 

y e a r s  t h e  s u b j e c t  o f  h o t  c r i t i c a l  d e b a t e .  Op in ion  was p o l a r i z e d ,  and h i s  

s t y l e  j ud ge d  t o  be e i t h e r  wh o l l y  o r i g i n a l  o r  wh o l l y  d e r i v a t i v e .  P a r t i s a n s  

o f  each o p i n i o n  m a r s h a l l e d  i m p r e s s i v e  e v i d e n c e  t o  s u p p o r t  t h e i r  c o n t e n t i o n s .  

The emot i ona l  a s p e c t s  o f  t h e  d i s c u s s i o n  have c o o l ed  w i t h  t h e  p a s s a g e  o f  t i m e ,  

and con t empor a r y  w r i t e r s  c h a r t  a more r e a s o n a b l e  c o u r s e  between t h e  two 

p o l e s .  Hemingway' s  s t y l e  i s  now acknowledged t o  be s i m u l t a n e o u s l y  un ique  

and d e r i v e d  f rom t h e  s t y l e s  and p r i n c i p l e s  o f  o t h e r  w r i t e r s  whom he knew 

and admi red .  And a t  t h e  c or e  o f  h i s  t e c h n i q u e  1s t h e  r i g o r o u s  t r a i n i n q  

he r e c e i v e d  as  a r e p o r t e r  e a r l y  in h i s  c a r e e r .  Hemingway' s  methods o f  

a d a p t i n g  t o  h i s  own needs  r e p o r t o r i a l  t e c h n i q u e s  and t h e  t e c h n i q u e s  o f  

o t h e r  w r i t e r s  a r e  s i m i l a r  t o  h i s  us e  o f  f a c t  as  t h e  b a s i s  f o r  h i s  f i c t i o n .

A g i v e n  s t y l e  i s  c a r e f u l l y  s t u d i e d  and a s s i m i l a t e d ,  t hen  chanqed and p e r s o n ­

a l i z e d  and g i v e n  d i f f e r e n t  d i me ns i on s  f rom t h o s e  i t  o r i g i n a l l y  had.

JOURNALISM

C h a r l e s  Fenton  c on ten d s  t h a t  t he  mos t  s i g n i f i c a n t  e l e m e n t  in  

Hemingway' s  a p p r e n t i c e s h i p  was t h e  d l s c l D H n e  Imposed on h i s  w r i t i n g  s t y l e  

by j o u r n a l i s m .  F e n t o n ' s  s t u d y ,  The A p p r e n t i c e s h i p  o f  E r n e s t  Hemingway,* 

was one o f  t h e  f i r s t  books t o  p r o v i d e  a b a l a n c e d  a p p r a i s a l  o f  t h e  d i f ­

f e r e n t  e l e m e n t s  which c o n t r i b u t e d  to  t h e  f o r m a t i o n  o f  Hemingway' s  s t y l e .

*(New York:  Vi k i n a  P r e s s ,  1954) .
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In O c t o b e r ,  1917,  Hemingway,  who had g r a d u a t e d  f rom h igh  school

t h e  p r e v i o u s  J u n e ,  went  t o  Kansas C i t y  t o  t a k e  a j o b  as a cub r e p o r t e r

on t h e  Kansas C i t y  S t a r . Whi le  he remained a t  t h e  S t a r  f o r  on l y  s i x

months  b e f o r e  he j o i n e d  t h e  World War I Red Cross  Ambulance Co r p s ,  i t

was i n  t h e  c o u r s e  o f  t h i s  e x p e r i e n c e  t h a t  Hemingway r e c e i v e d  a lm o s t  a l l

h i s  formal  t r a i n i n g  as  a newspaper  r e p o r t e r .  Fenton e x p l a i n s  t h a t  i t

was a g r e a t  coup f o r  an i n e x p e r i e n c e d  r e p o r t e r  t o  g e t  a j o b  on t h e  S t a r .

The Kansas C i t y  S t a r  was i n  1917 one o f  t h e . . . . g r e a t  
American n e w s p a p e r s . . . . L i ke  t h e  r e v e r e d  New York WorlId 
w i t h  which i t  was o f t e n  compared ,  t h e  S t a r  I n f e c t e d  i t s  
s t a f f  w i t h  a c u r i o s i t y  abou t  mankind and a c r a f t s m a n ! 1ke 
r e g a r d  f o r  c l e a r  p r o v o c a t i v e  good w r i t i n g .  The S t a r  
i n s i s t e d ,  when p o s s i b l e ,  on t r a i n i n g  i t s  own men73

His a n a l y s i s  o f  t h e  s t y l e  of  t h e  Kansas C i ty  S t a r  e mphas izes  t h e

e d i t o r i a l  goa l  o f  " c r i s p  d e c l a r a t i v e  s t y l e  as w e l l  a s . . . . s t r e s s  on t h e

c o l l o q u i a l . "  P e t e  W e l l i n g t o n ,  t h e  p a p e r ' s  a s s i s t a n t  c i t y  e d i t o r ,  i n s i s t e d

t h a t  " n a r r a t i v e  be c l e a r  and i n t e r e s t i n g  and p r e c i s e . "  W e l l i n g t o n

e ncour aged  h i s  r e p o r t e r s  t o  compose 1n a f l e x i b l e  n a r r a t i v e  s t y l e  and t o
4

a v o i d  t h e  "who-what -when-where"  o f  t r a d i t i o n a l  j o u r n a l i s m .  E d i t o r i a l  

p o l i c y  was S t r i c t l y  e n f o r c e d ,  and a r e p o r t e r  was e x p e c t e d  t o  t a i l o r  h i s  

w r i t i n g  t o  conform t o  i t .

The w r i t i n g  e x e r c i s e s  which Hemingway beg i n  i n  P a r i s  1n t h e  e a r l y  

1920s and which were u l t i m a t e l y  p u b l i s h e d  as  i n  o u r  t ime a r e  c l e a r l y  

l i n k e d  t o  t h e  kind o f  news s t o r i e s  which he w ro te  a t  t he  Kansas C i t y  

S t a r .  Some of  them,  i n c l u d i n g  t h e  two which a r e  r e p r i n t e d  a t  t h e  b e g i n n i n g

^Baker ,  L i f e , p.  32. 

^F en t o n ,  p.  29.  

4 I b i d . , pp.  42- 43 .
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o f  C h a p t e r s  VI I I  and XV o f  t h e  American e d i t i o n ,  m i g h t ,  1n f a c t ,  have 

a p p ea r e d  on t he  n e w s p a p e r ' s  f r o n t  page .  "They c o n t a i n  a l l  t h e  c h a r a c ­

t e r i s t i c s  P e t e  W e l l i n g t o n  v a l u e d  Hemlnqway had r e t a i n e d  t h e  e n t i r e

t e c h n i q u e  o f  t h e  S t a r , even t o  t h e  I d i o s y n c r a c i e s  o f  s p e l l i n g  and t h e  

t e r m i n o l o g y  of  s t r e e t s  and p r e c i n c t . "

A f f i x e d  t o  t h e  i n s i d e  of  t h e  back c o v e r  o f  Mat thew J .  B r u c c o l l ' s  

c o l l e c t i o n ,  E r n e s t  Hemingway, Cub R e p o r t e r .** 1s a copy o f  t h e  Sep t embe r ,

1925 v e r s i o n  o f  t h e  s t y l e  s h e e t  o f  t he  Kansas C i t y  S t a r . Th i s  s h e e t  

was t he  c o d i f i c a t i o n  o f  e d i t o r i a l  p o l i c y . ^  In a l l ,  t h e r e  were  110 r u l e s ,  

some v a l u a b l e ,  o t h e r s  mere ly  i d i o s y n c r a t i c ,  b u t  a r e p o r t e r  was r e q u i r e d  

t o  a dh e r e  t o  them a l l .  Wi t h i n  t h e  m a n u s c r i p t  o f  t h e  n o v e l ,  t h e r e  i s  

s u b s t a n t i a l  e v i d e n c e  t h a t  i n  s i x  months Heminaway had l e a r n e d  h i s  

l e s s o n s .

Rule one urged  s u c c i n c t n e s s .  "Use s h o r t  s e n t e n c e s .  Use s h o r t  

f i r s t  p a r a g r a p h s .  Use v i g o r o u s  E n g l i s h .  Be p o s i t i v e ,  no t  n e g a t i v e . "

Rule  n i n e  u rged  c o mp r e s s i on ;  " E l i m i n a t e  eve r y  s u p e r f l u o u s  word . "

A compar i son  of  two p a s s a g e s ,  one  in m a n u s c r i p t ,  t h e  o t h e r  1n the  f i n a l  

t e x t ,  shows how s y s t e m a t i c a l l y  Hemignway removed u n n e c e s s a r y  words and 

t i g h t e n e d  t h e  n a r r a t i v e .  The e f f e c t  i s  a c l e a r  and p r e c i s e  p r o s e .

The s econd  b u l l - f i g h t  we saw G u e r r l t a  The b u l l f i g h t  on t h e  second day
i n  was much b e t t e r  t h a n  t h e  f i r s t .  was much b e t t e r  t h a n  t h e  f i r s t .
Duf f  s a t  w i t h  Mike and I a t  t h e  B r e t t  s a t  be tween Mike and me a t
b a r r e r a  and G e r a l d  and B i l l  wen t  t h e  b a r r e r a ,  and B i l l  and Cohn
up I n t o  t h e  h igh  s e a t s .  I do n o t  went  up above.  Romero was t he

5
F e n t o n ,  p.  45.

^ ( P i t t s b u r g h :  U n i v e r s i t y  o f  P i t t s b u r g h  P r e s s ,  1970) .

^ P e t e  W e l l i n g t o n ,  whom Fenton c a l l s  " t h e  k e e p e r  o f  t h e  S t a r  s t y l e  
s h e e t , "  j o i n e d  t h e  p a p e r  1n 1912.  Fenton  c o n t i n e s :  " I n  t he  e a r l y
1 9 4 0 ' s ,  when i t  became n e c e s s a r y  t o  expand t h e  o l d  s t y l e  s h e e t ,  i t  
was t o  Wei 11n g t o n . . . . t o  whom t h e  c ho r e  was a u t o m a t i c a l l y  h anded . "  p .  31.
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t h i n k  t h a t  Duff  saw any o t h e r  b u l l ­
f i g h t e r .  No one e l s e  e x c e p t  t h e  
h a r d - s h e l l e d  t e c h n i c i a n s  d i d  e i t h e r .
I t  was a l l  G u e r r i t a .  He ran i t  a l l  
anyway.  There  were  two o t h e r  ma t a ­
dor s  but  t h e y  d i d  n o t  c o u n t .  I 
wa tched  Duf f  somet imes  and I e x ­
p l a i n e d  t o  he r  j u s t  what  i t  was 
G u e r r i t a  was doing  eac h  t ime  and 
where  t h e  t e c h n i c a l  v a l u e  was.
Duf f  g o t  t h e  e s t h e t i c  v a l ue .
( I t em  194 - 5 ,  p.  1 6 . )

In good S t a r  s t y l e ,  Hemingway t i g h t e n e d  t h e  p r o s e  o f  t h e  f i n a l  t e x t

and c o r r e c t e d  g r ammat i ca l  e r r o r s .  Whole s e n t e n c e s  a r e  e l i m i n a t e d .

D e s c r i p t i o n s  a r e  r e n d e r e d  p r e c i s e l y  i n  s h o r t ,  d e c l a r a t i v e  s e n t e n c e s .

The o v e r a l l  e f f e c t  o f  t h e  p a r a g r a p h  i s  a c h i e v e d  by t h e  use  o f  c r i s p ,

c a r e f u l l y  c r a f t e d  p r o s e  i n  which f a c t s  a r e  p r e s e n t e d  i n  an o r d e r l y  manner .

b u t  w i t h o u t  i n t r u d i n g  on t he  f o r ward  movement o f  t he  s t o r y .

Rule t h r e e  a d v i s e d ,  "Never  use  o l d  s l a n g .  Such w o r d s . . . .  have no 

p l a c e  a f t e r  t h e i r  use  becomes common. S l ang  t o  be e n j o y a b l e  must  be 

f r e s h . "  F i f t y  y e a r s  a f t e r  Hemingway comple t ed  The Sun A1so R i s e s , i t  i s  

d i f f i c u l t  t o  e v a l u a t e  t h e  f r e s h n e s s  o f  t h e  l anguage  a t  t h e  t ime o f  p u b l i ­

c a t i o n ,  Hemingway seems to  have used  v e r y  l i t t l e  s l a n g  i n  w r l t l n g t h e  

n o v e l ;  l i n g u i s t i c a l l y ,  t h e  book has  aged g r a c e f u l l y .  In f a c t ,  t he  on l y  

p a r t  o f  t h e  novel  which seems d a t e d  i s  t h a t  e f f o r t  a t  s mar t  c o n v e r s a t i o n  

be tween J a k e  Barnes  and B i l l  g o r t o n  i n  C h a p t e r  X I I ,  where  t o p i c a l  r e f e r e n c e s  

t o  Menken and F r a n k i e  F r i t s c h ,  Bryan and t h e  A n t i - S a l o o n  League ,  a r e  we l l  

on t h e  way t o  b e in g  m a t t e r s  o f  q u a i n t  h i s t o r i c a l  I n t e r e s t .

The t w e n t y - f i r s t  r u l e  a d j u r e d  a l l  r e p o r t e r s  t o  "Avoid t h e  use o f  

a d j e c t i v e s ,  e s p e c i a l l y  such  e x t r a v a g e n t  ones as  s p l e n d i d ,  g o r g e o u s , g r a n d ;  

m a g n i f i c e n t . "  At t h e i r  most  e x p r e s s i v e ,  Hemingway' s  c h a r a c t e r s  f i n d  t h i n g s  

t o  be f i n e ,  admi t  t h a t  t h e y ' v e  had a "g r and  t i m e , "  and t h i n k  t h a t  o t h e r

I do n o t  t h i n k  B r e t t  saw any o t h e r  
b u l l f i g h t e r .  No one e l s e  d i d  e i t h e r ,  
e x c e p t  t h e  h a r d - s h e l l e d  t e c h n i c i a n s .  
I t  was a l l  Romero.  There  were two 
o t h e r  m a t a d o r s ,  b u t  t he y  d i d  n o t  
coun t .  I s a t  b e s i d e  B r e t t  and 
e x p l a i n e d  t o  B r e t t  what  1 t  was a l l  
a b ou t .  I t o l d  h e r  a bo u t  w a t ch i ng  
t h e  b u l l ,  n o t  t h e  h o r s e  when t h e  
b u l l  c ha r ge d  t h e  p i c a d o r ,  ( p .  167 . )
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p e o p l e  a r e  " n i c e . "  When d i s c u s s i n g  p e o p l e  o r  t o p i c s  t he y  d i s l i k e ,  t hey  

a r e  s l i g h t l y  more e l o q u e n t ,  bu t  s u b s t i t u t e  e x p l e t i v e s  f o r  a d j e c t i v e s .  

D e s c r i p t i o n s  o f  t he  mos t  a p p e a l i n g  c o u n t r y  s c e n e s  a r e  w r i t t e n  in the  

same c a r e f u l l y  c o n t r o l l e d  l a n g ua ge ;  g r a s s  i s  g r e e n ,  bu t  n e v e r  v e r d a n t ,  

o l d  beech t r e e s  a r e  b i g ,  bu t  no t  m a j e s t i c .  Even i n  t he  p r e s e n c e  o f  

v i o l e n t  d e a t h ,  when V i c e n t e  Gi r ones  i s  g o r e d  in t h e  back and l i f t e d  i n t o  

t h e  a i r  on t h e  horns  o f  a b u l l ,  t he  l anquaqe  r ema ins  a u s t e r e .  This  f a c t  

i s  d e p o s i t e d  on t he  page a l ong  w i t h  a l l  t h e  o t h e r s ,  and t h e  s t o r y  moves on.

Rule 71 c a u t i o n s  w r i t e r s  a g a i n s t  t h e  u n e x p l a i n e d  use  o f  words in  

f o r e i g n  l a n g u ag e s .  In C ha p t e r  XVI, a f i r e w o r k s  s p e c i a l i s t  and h i s  son 

t r y  t o  d e t o n a t e  t h e i r  d e v i c e s  i n  t he  r a i n .  At t h i s  p o i n t  i n  m a n u s c r i p t ,  

t h e  s p e c i a l i s t  i s  c a l l e d  a p y r o t e c h n i c o , and w h i l e  t h i s  word does a p p e a r  

i n  The Sun Also  R i s e s , Hemingway d i d  n o t  use  i t  u n t i l  he had f i r s t  made 

i t s  meaning c l e a r .  And Mike Campbell  does n o t  speak  o f  g l o b o s  i l l u m l n a d o s  

u n t i l  a f t e r  t h e  r e a d e r  has r ead  t h e  s e n t e n c e ,  "The p e op l e  s h o u t e d  as  each 

new luminous p a pe r  b u bb l e  c a r e e n e d ,  c a u g h t  f i r e  and f e l l . . . . "  (179)

D e s p i t e  t h e  s h o r t n e s s  o f  Hemingway' s  t e n u r e  a t  t he  S t a r , i t  i s  

a p p a r e n t  t h a t  t he  l e s s o n s  he l e a r n e d  in t h a t  i n t e n s i v e  s i x - mo n t h  p e r i o d  

p roved  t o  be c r i t i c a l l y  i m p o r t a n t  t o  h i s  deve lopment  as a w r i t e r .  There  

he f i r s t  l e a r n e d  t o  t e l l  a s t o r y  s i mpl y  and d i r e c t l y ,  and w i t h  a minimum - 

o f  a r t i f i c e .

Hemingway was s e v e r e l y  wounded i n  I t a l y  i n  1918,  and r e t u r n e d  t o  t h e  

Un i t ed  S t a t e s  t h e  f o l l o w i n g  J a n u a r y ,  l i mp in g  b a d l y  and u s i n g  a c ane .  He 

s p e n t  many months a t  home 1n Oak Park r e c u p e r a t i n g  from t h e  immedia te
Q

p h y s i c a l  and p s y c h o l o g i c a l  e f f e c t s  o f  h i s  i n j u r y .  By t h e  summer he had

®Baker, L i f e ,  pp. 56-59.
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r e c o v e r e d  s u f f i c i e n t l y  t o  t r a v e l  t o  n o r t h e r n  Mi ch i g an ,  and he remained

t h e r e  t h r o u g h o u t  t h e  f a l l .  A f t e r  sp en d i ng  C hr i s tma s  w i t h  h i s  f a m i l y ,  he

t r a v e l l e d  t o  T o r o n t o  where  he had been h i r e d  t o  be t h e  companion to

t h e  lame son o f  Ralph Connab l e ,  t h e  head o f  t h e  Canadian b ranch  o f  t he
g

F. W. Woolworth company.  At Hemingway' s  r e q u e s t ,  Connable  i n t r o d u c e d  

him t o  t h e  manager  o f  a d v e r t i s i n g  l a y o u t  f o r  t h e  T o r on t o  S t a r ;  w i t h i n  

a week,  Hemingway had been h i r e d  a t  s p ac e  r a t e s  i n  t he  p a p e r ' s  weekly  

edi  t i o n . 10

Hemingway m a i n t a i n e d  a spasmodic  a s s o c i a t i o n  w i t h  t h e  Tor on to  S t a r  

f rom 1920 t o  1924.  W r i t i n g  f o r  t h e  T o r o n t o  p a p e r  was q u a l i t a t i v e l y  ve ry  

d i f f e r e n t  from h i s  e x p e r i e n c e  i n  Kansas C i t y .  E d i t o r i a l  s t a n d a r d s  were  

low,  p a r t i c u l a r l y  i n  t h e  S t a r  Weekly , which was ,  Fenton s a y s ,  " d e d i c a t e d  

l a r g e l y  t o  t h e  i n d i s c r i m i n a t e  e n t e r t a i n m e n t  o f  i t s  s u b s c r i b e r s . " ^  

However,  i n  t h e  f o u r  y e a r s  i n  which he was a s s o c i a t e d  w i t h  t h e  S t a r , 

Hemingway had t h e  o p p o r t u n i t y  t o  compose m a t e r i a l  i n  a wide  r ange  o f  

s t y l e s  i n c l u d i n g  s a t i r e ,  b u r l e s q u e ,  and mi mi c r y ,  and so had a chance  t o  

b roaden  t h e  r ange  o f  h i s  own s k i l l s .  F u r t h e r ,  he was f o r  t h e  f i r s t  t i me  

a b l e  to  t h i n k  o f  h i m s e l f  as  a p r o f e s s i o n a l  w r i t e r .

A f i n a l  e l e m e n t  t h a t  Hemingway b r o u g h t  w i t h  hi  in f rom newspaper  

work t o  f i c t i o n  was " c a b l e s e , "  t h e  e x t r a o r d i n a r i l y  compressed  l anguage  

in  which news s t o r i e s  were  t e l e g r a p h e d  by an o v e r s e a s  c o r r e s p o n d e n t  

t o  h i s  home o f f i c e .  With t h e  e x c e p t i o n  o f  t h e  few t e l e g r a m s  which a r e

g
Baker ,  L i f e , pp.  63,  66 -67 .  

10I b i d . , p.  68.

^ F e n t o n ,  p.  76.
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exchanged by t h e  c h a r a c t e r s  o f  The Sun A1so R i s e s , t h e r e  i s  no c o n c r e t e  

e v i d e n c e  o f  such c o n c e n t r a t i o n  o f  l anguage  in  t h e  n o v e l .  However,  t h e  

need t o  e l i m i n a t e  u n n e c e s s a r y  words  f rom t h e s e  r e p o r t s  s u r e l y  r e imposed  

on Hemingway a d i s c i p l i n e  which migh t  have been r e l a x e d  by t h e  d i f f e r e n c e  

i n  e d i t o r i a l  demands o f  t he  two p a pe r s  f o r  which he worked.

ANDERSON, STEIN, JOYCE, POUND

While  he was i n  h i s  e a r l y  t w e n t i e s ,  a l r e a d y  c o n t n i t t e d  t o  a c a r e e r  

as  a s e r i o u s  w r i t e r ,  b u t  s t i l l  i n  t h e  f i r s t  f o r m a t i v e  s t a g e s  o f  e s t a b ­

l i s h i n g  h i s  own me thods ,  Heminqway had t h e  good f o r t u n e  t o  come t o  know 

a number o f  w r i t e r s  who h e l p ed  and e nco ur ag e d  him. His  m ee t i ng  w i t h  one 

famous w r i t e r  l e d  t o  i n t r o d u c t i o n s  t o  o t h e r s .  Working h i s  way t h r o u g h  

t h i s  c h a i n  o f  a s s o c i a t i o n ,  Hemingway e s t a b l i s h e d  a p a t t e r n .  He l i s t e n e d  

c a r e f u l l y ,  a do p t ed  such t e c h n i c a l  i n n o v a t i o n s  as  met h i s  d e v e l o p i n g  

s e n s e  o f  s t y l e ,  and t h e n  went  on.

In t h e  f a l l  o f  1920,  Heminqway went  t o  Chicago where he l i v e d  in

t h e  a p a r t m e n t  o f  Y.K. Smi t h ,  an o l d  f r i e n d  from Hor ton  Bay,  and B i l l

12S m i t h ' s  o l d e r  b r o h h e r .  I t  was a t  t h i s  a p a r t m e n t  t h a t  Heminqway met

Sherwood Ande r son ,  who was work ing  as  an a d v e r t i s i n g  c o p y w r i t e r  a t  t h e

13same agency as  was Y. K. Smi th .  Hemingway' s  i n i t i a l  r e a c t i o n  t o  

Anderson c o n t r a s t e d  w i t h  what  would f o l l o w .  In A n d e r s o n ' s  p r e s e n c e ,

Smi th s a i d ,  Hemingway was a lways  p o l i t e ,  r e s p e c t f u l  and a t t e n t i v e .

" ^Bak er ,  L i f e , p.  75.  

13I b i d . , p.  78.
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Hemingway and Smith l a t e r  q u a r r e l e d  b i t t e r l y ,  and S m i t h ’s remarks  c an n o t

be r e g a r d e d  as  i m p a r t i a l ,  b u t  a p p a r e n t l y  Hemingway' s  s i l e n c e  was n o t

n e c e s s a r i l y  a p o s i t i v e  s i g n .

" I t  p r o b a b l y  means a s t o r m ' s  b r e w i n g , "  he s a i d ,  
e x p l a i n i n g  t h a t  i n  h i s  e x p e r i e n c e  Hemingway h a nd l ed  
c e r t a i n  p e r s o n a l  r e l a t i o n s h i p s  l i k e  a good b o x e r ,  
e n c o u r a g i n g  h i s  opponen t  t o  o v e r e x t e n d  h i m s e l f ,  
growing more t e n s e  and s i l e n t  a s  a s i t u a t i o n  
d e ve l op e d .

Ande r son ,  however ,  was u n c o n s t r a i n e d  i n  h i s  p r a i s e  o f  t h e  y o u n ge r  man, 

and even t hanked  Smi th f o r  t h e  i n t r o d u c t i o n .  B i l l  Horne ,  Hemingway' s  

r oo r ma t e  a t  t h e  Chicago a p a r t m e n t ,  n o t e d  t h a t  on A n d e r s o n ' s  s u b s e q u e n t  

v i s i t s ,  "Hemingway c o n t i n u e d  t o  be p o l i t e  and r e s p e c t f u l ,  b u t  o c c a s i o n a l l y  

he r e v e a l e d  a l i t t l e  o f  what  he was t h i n k i n g .  He was t h o r o u g h l y  h o s t i l e ,  

i n e v i t a b l y ,  t o  A n d e r s o n ' s  c o n c e p t  o f  u n c on sc io u s  a r t .  Once o r  t w i c e  he 

was v o c a l l y  c r i t i c a l  o f  A n d e r s o n ' s  s t y l e . " 15 Whatever  h i s  p r o f e s s i o n a l  

r e s e r v a t i o n s ,  Hemingway h e l d  Anderson i n  h i gh  p e r s o n a l  r e g a r d .  Frank 

Mason,  a H e a r s t  c o r r e s p o n d e n t  i n  P a r i s  w i t h  whom Hemingway f r e q u e n t l y  

l unched  i n  1922,  t h o u g h t  t h a t  "Hemingway' s  a d m i r a t i o n  f o r  Anderson 

c e n t e r e d  on t h e  l i f e  Anderson l e d  as much as  on t h e  work he p roduced  and 

on h i s  a t t i t u d e s  as  a w r i t e r  a s  much as  on h i s  t r e a t m e n t  o f  m a t e r i a l . " 16

There  1s l i t t l e  1n Hemingway' s work t h a t  j u s t i f i e s  t h e  a s s e r t i o n

i n  The Au to b i og r a phy  o f  A l i c e  B . Tok l a s  t h a t  he was n o t h i n g  more t h a n  t h e

p r o d u c t  o f  a c o l l a b o r a t i o n  be tween Sherwood Anderson and G e r t r u d e  S t e i n .

G e r t r u d e  S t e i n  and Sherwood Anderson a r e  ve r y  funny 
on t h e  s u b j e c t  o f  Hemingway. The l a s t  t ime  t h a t  
Sherwood was i n  P a r i s  t he y  o f t e n  t a l k e d  a b ou t  him

^ F e n t o n ,  p.  104. 

15I b i d .

16I b i d . , p 150.
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Hemingway had been formed by t h e  two of  them and t h e y  
were  both  a l i t t l e  p roud  and a l i t t l e  ashamed of  t he  
work of  t h e i r  minds .  17

Anderson h i m s e l f  was somewhat  more s u b t l e ,  though s c a r c e l y  more modest .

I t  was a t h i n g  Hemingway c o u l d n ' t  s t a n d .  When he began 
t o  w r i t e  he began w i t h  t he  s h o r t  s t o r y  and I had a l r e a d y  
p u b l i s h e d  by Wi nesburq ,  O h i o . I had p u b l i s h e d  by Horses  
and Men and my Triumph o f  t h e  Egg, and I d a r e  say  more 
tT)7t~~one c r i t i c !  s p e a k i n g  o f  h i s  wor k ,  a t t r i b u t e d  h i s  
I mpul se  t o  me. They had even p e r ha ps  I n t i m a t e d  t h a t  I 
was h i s  m a s t e r .

I t  i s  a t h i n g  t h a t  happens  t o  e v e r y  w r i t e r  when he b e g i n s . . . .  
Anyway i t  i s  s u r e  t h a t  i f  o t h e r s  had s a i d  t h a t  I had shown 
Hemingway t h e  way,  I had no t  s a i d  s o .  18

Most c r i t i c s  a g r e e  t h a t  t he  e a r l y  s t o r y ,  Old Man," i n c l u d e d  in

In Our Time 1s t h e  o n l y  example  o f  Hemingway' s s e r i o u s  f i c t i o n  i n  which

A nd e r s o n ' s  i n f l u e n c e  can be s e e n .  The use  o f  l a n g u a g e ,  t h e  d e v i c e  o f  a

young boy n a r r a t i n g  t h e  s t o r y  i n  t h e  f i r s t  p e r s o n ,  a r e  a l l  r e m i n i s c e n t

o f  Ander son .  In f a c t ,  t h e  s t o r y  1s more l i k e  s omet h i ng  o f  Anderson ' s

t h a t  a n y t h i n g  e l s e  o f  Heminqway' s ,

Hemingway' s  a f f i n i t y  w i t h  Anderson p l a c e s  him s q u a r e l y  w i t h i n  t he

t r a d i t i o n  o f  American l i t e r a t u r e .  Some c r i t i c s  have s een  Hemingway' s

Nick Adams as t he  t w e n t i e t h  c e n t u r y  s u c c e s s o r  t o  Tom Sawyer .  Anderson

t o o ,  t hough 1n a mi nor  key ,  1s w i t h i n  t h i s  t r a d i t i o n .  C l e a r l y  a p p a r e n t

1n A n d e r s o n ’s work 1s "a s i n g u l a r  l o y a l t y  t o  t h e  h e r i t a g e  o f  a Middle

Western  boyhood,  and t h e  p e o p l e  o f  A n d e r s o n ' s  boyhood 1n t h e  Middle  West

17S t e i n ,  p.  104.

18Sherwood An d er s o n ,  Sherwood A n d e r s o n ' s  Memoirs:  A C r i t i c a l
E d i t i o n ,  ed .  .Ray Lewis Whi te  (Chapel  H i l l ,  Nor th C a r o l i n a :  
The U n i v e r s i t y  o f  Nor th  C a r o l i n a  P r e s s ,  1969,  pp.  462-463.
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were  b u t  a s i n g l e  g e n e r a t i o n  beyond Tom Sawyer and H u c k l eb e r r y  Finn and

19t h e r e  was an unbroken c o n t i n u i t y  between t h e  two g e n e r a t i o n s . "  There

were  o t h e r  a r e a s  o f  s i m i l a r i t y .  Anderson f e l t  t h a t  i t  was i m p o r t a n t  t o

w r i t e  on l y  o f  t h i n g s  which he had seen  o r  e x p e r i e n c e d .  L a t e  in h i s

20c a r e e r ,  Hemingway was t o  s a y ,  "I  on l y  know what  I have s e e n . "  Anderson

i n s i s t e d  on t r e a t i n g  sex  as  a b a s i c  human d r i v e .  Hemingway,  e s p e c i a l l y

in  h i s  e a r l i e s t  work (and c o n s e q u e n t l y  t h a t  most  i n f l u e n c e d  by Anderson)

e q u a t e d  sex  w i t h  n a t u r a l n e s s .  Fenton  j u d g e s  t h e  t r e a t m e n t  o f  sex in

"Up i n  Mi ch i g an " (  a s t o r y  which G e r t r u d e  S t e i n  t h o u g h t  " i n a c c r o c h a b l e " ) .

t o  be "whol ly  An d e rso n i an .

I t  i s  f a i r  t o  c o n c l u d e  t h a t  though t h e r e  a r e  enormous t e c h n i c a l

d i f f e r e n c e s  between Anderson and Hemingway, t h e r e  i s  a s h a r e d  f e e l i n g

o f  t h e  i m p o r t a n c e  of  a number o f  s u b j e c t s  a s  s u i t a b l e  t o p i c s  f o r  f i c t i o n .

On December 30 ,  1925,  F. S c o t t  F l t z q e r a l d  w r o t e  t o  Maxwell  P e r k i n s ,

h i s  e d i t o r  a t  S c r i b n e r s ,

Hemingway' s  book (Not  h i s  n o v e l )  i s  a 28 ,000  word 
s a t i r e  on Sherwood Anderson and h i s  i m i t a t o r s  c a l l e d  
The T o r r e n t s  o f  S p r i n q . . . . L i v e r i g h t  have  r e f u s e d  1 t . . . .  
Hemingway t h i n k s . . . . t n a t  t h e i r  r e f u s a l  s e t s  him f r e e  
from h i s  t h r e e  book ag re eme n t  w i t h  them.  In t h a t  c a s e  
I t h i n k  h e ' l l  g i v e  you h i s  novel  The Sun Also R i s e s  
on c o n d i t i o n  y o u ' l l  p u b l i s h  s a t i r e  f i r s t .

"Well r e a d e r ,  how d i d  you l i k e  i t ? "  Hemingway asks  i n  t h e  a u t h o r ' s  f i n a l

n o t e  t o  The T o r r e n t s  o f  S p r i n g . " I t  t oo k  me t e n  days  t o  w r i t e  i t .  Has

19 Sherwood Ande rs on ,  The P o r t a b l e  Sherwood A n d e r so n , ed.  Horace 
Gregory  (New York:  \H!c1ng P r e s s ,  194^) ,  i n t r o . ,  p .  4.

^ B a k e r ,  The W r i t e r  as  A r t i s t , p .  48.

^ F e n t o n ,  p.  149.

22The L e t t e r s  o f  F. S c o t t  F i t z g e r a l d , ed .  Andrew T u r n b u l l
(New York:  C h a r i e s S c r i b n e r  s S o n s , 1 9 63) ,  p.  195.
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23i t  been wor th  i t ? "  A p p a r e n t l y  i t  was wor th  i t  t o  Hemingway. With The

T o r r e n t s  o f  Sp r i ng  he f o r c e f u l l y  d e c l a r e d  h i s  i n de pen de nc e  f rom Ander son ,

s e c u r e d  a c o n t r a c t  w i t h  a new p u b l i s h e r ,  and a c h i e v e d  a c e r t a i n  measure

o f  n o t o r i e t y .  A n d e r s o n ' s  Dark L a u g h t e r , t h e  b u t t  o f  Hemingway' s  s a t i r e ,

24was p u b l i s h e d  i n  1925.  The re  i s  l i t t l e  t h a t  can be s a i d  1n p r a i s e  o f  

Dark L a u g h t e r : i t  i s  mar red  by t e c h n i c a l  and a r t i s t i c  f l aws  and g r o s s

s e n t i m e n t a l i t i e s  which in  con temporar y  w r i t i n g  would be q u i c k l y  b randed

as r a c i s t  and s e x i s t .  The n a r r a t i v e  moves a b r u p t l y  backward and f o r wa rd

a c r o s s  t ime  w i t h  l i t t l e  e x p l a n a t i o n  o f  t h e  s h i f t s .  In an a p p a r e n t  e f f o r t  

a t  s e l f - r e v e l a t i o n ,  c h a r a c t e r s  p r e s e n t  t h e i r  i n n e r  t h o u g h t s  i n  t e d i o u s  

p a r a d e .  With d e v a s t a t i n g  a c c u r a c y ,  Hemingway i m i t a t e d  a l l  t h e  i d i o -  

s y n c r a c i e s  o f  A n d e r s o n ’s p r o s e ,  p a r o d i e d  h i s  c h a r a c t e r i z a t i o n s  and 

a s s a i l e d  t h e  r e a d e r ’s s e n s e  o f  t ime  and s eque nc e  w i t h  a t  l e a s t  equa l  

s u c c e s s .  The T o r r e n t s  o f  S p r i n g  1s o c c a s i o n a l l y  f u n ny ,  b u t  f u n d a m e n t a l l y  

sophomor ic  and t a s t e l e s s .

The T o r r e n t s  o f  Sp r i n g  was w r i t t e n  i n  November,  1925,  j u s t  s i x  

weeks a f t e r  Hemingway had compl e t ed  t h e  f i r s t  d r a f t  o f  The Sun A1so R i s e s , 

b u t  b e f o r e  he began t o  r e v i s e  i t .  I t  would be i n t r i g u i n g  i f  t h e r e  were 

a r e l a t i o n s h i p  between t he  two,  b u t  t h e r e  i s  none.  N e i t h e r  i n  s e t t i n g ,  

p l o t . c h a r a c t e r i z a t i o n , s t o r y  nor  theme i s  t h e r e  any s i m i l a r i t y  between The 

T o r r e n t s  o f  S p r i ng  and The Sun Also R i s e s . In t e c h n i q u e  t h e  two a r e

c o m p l e t e l y  d i f f e r e n t .  And c a r e f u l  s t u d y  o f  t he  p a r t s  o f  t h e  s t o r y  which

Hemingway d e l e t e d  when he r e v i s e d  t he  nove l  shows t h a t  t h e y  a r e  i n  no 

way r e m i n i s c e n t  o f  a n y t h i n g  o f  A n d e r s o n ' s .  While some o f  t h e  p a s s a g e s

^ 3 (New York:  Ch a r l e s  S c r i b n e r ’s Sons ,  1926) ,  p.  89.

2^(New York:  L i v e r i g h t ,  1925) .
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which Hemingway removed do r e v e a l  somet h ing  o f  J a k e ' s  i n t e r i o r  l i f e ,  

i n  p u r p o s e  and s t y l e  t h e y  a r e  f a r  removed from e i t h e r  t h e  pa r ody  r  i t s  

t a r g e t .

When Hemingway showed t h e  m a n u s c r i p t  o f  t h e  pa rody t o  h i s  f r i e n d s ,
25

many were  a p p a l l e d  t h a t  he was p l a n n i n g  t o  p u b l i s h  so  b r u t a l  a s a t i r e ,  

b u t  he went  ahead .  The T o r r e n t s  o f  S p r i ng  i s  t h e  c o n c r e t e  e v i d e n c e  o f  

t h e  end o f  Hemingway' s  a p p r e n t i c e s h i p .  With t h e  m a n u s c r i p t  o f  a p r omi s in g  

novel  in hand,  Hemingway p r o c l a i m e d  h i s  e m a n c i p a t i o n  from two o f  h i s  

m e n t o r s .  For  w h i l e  The T o r r e n t s  o f  S p r i n g  s a t i r i z e s  a novel  o f  A n d e r s o n ' s  

i t  i s  a l s o  d i r e c t e d  a g a i n s t  a f i g u r e  even more i m p o r t a n t  t o  Hemingway' s  

deve l opmen t  as  a s t y l i s t .  The l a s t  c h a p t e r  o f  t h e  s a t i r e  1s c a l l e d  

"The P a s s i n g  o f  A G r e a t  Race and t h e  Making and Mar r ing  o f  Ame r i can s . "

Thi s  i s  an u n m i s t a k e a b l e  r e f e r e n c e  t o  The Making o f  A m e r i c an s , G e r t r u d e  

S t e i n ' s  long book which s a t  u n p u b l i s h e d  on t he  s h e l f  o f  h e r  l i b r a r y  

u n t i l  Hemingway a r r a n g e d  w i t h  Ford Madox Ford t o  have i t  i s s u e d  s e r i a l l y  

in t h e  t r a n s a t l a n t i c  r e v i e w . In f a c t ,  Hemingway h i m s e l f  t r a n s c r i b e d  i t ,  

s i n c e  G e r t r u d e  S t e i n  had on l y  one copy.

GERTRUDE STEIN

When E r n e s t  and Hadley Hemingway a r r i v e d  In P a r i s  e a r l y  in 1922,  t hey  

b r o u g h t  w i t h  them a number o f  l e t t e r s  o f  i n t r o d u c t i o n  which Sherwood 

Anderson had w r i t t e n  t o  some o f  h i s  f r i e n d s .  S e v e r a l  weeks l a t e r ,  t he y  

m a i l e d  A n d e r s o n ' s  n o t e  t o  G e r t r u d e  S t e i n .

^ B a k e r ,  L i f e , p .  129. 

26I b 1 d , , p.  124.
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I am w r i t i n g  t h i s  n o t e  t o  make you a c q u a i n t e d  w i t h  
my f r i e n d  E r n e s t  Hemin gway . , . .

Mr. Hemingway i s  an American w r i t e r  i n s t i n c t i v e l y  07 
1n touch  w i t h  e v e r y t h i n g  w o r t h w h i l e  g o i ng  on h e r e .

Miss S t e i n  r e sponded  by i n v i t i n g  Mr. and Mrs.  Hemingway t o  t e a .  Soon

t h e r e a f t e r ,  she  and A l i c e  B. Tok l as  p a i d  t h e i r  f i r s t  v i s i t  t o  t h e

Hemingway’s a p a r t m e n t  on t h e  rue  du C ar d i n a l  Lemoine.

We s p e n t  t h e  e ven i ng  t h e r e  and he and G e r t r u d e  S t e i n  
went  ove r  a l l  t h e  w r i t i n g  he had done up t o  t h a t  t i me .
He had begun t he  novel  t h a t  i t  was i n e v i t a b l e  he would 
be g i n  and t h e r e  were t h e  l i t t l e  poems a f t e r w a r d s  p r i n t e d  
by McAlmon 1n t he  C o n t a c t  e d i t i o n .  G e r t r u d e  S t e i n  r a t h e r  
l i k e d  t h e  poems,  t h e y  were  d i r e c t ,  K i p H n g e s q u e ,  b u t  t h e  
novel  she  found  w a n t i n g .  The r e  i s  a good deal  o f  d e s ­
c r i p t i o n  i n  t h i s ,  she  s a i d ,  and n o t  p a r t i c u l a r l y  good 
d e s c r i p t i o n .  Begin o v e r  a g a i n  and c o n c e n t r a t e .  28

I m p l i c i t  i n  Miss S t e i n ' s  c r i t i c i s m  i s  an i n j u n c t i o n  t o  work n o t  on l y

h a r d e r  b u t  more c a r e f u l l y .

There  1s no q u e s t i o n  o f  G e r t r u d e  S t e i n ' s  I mpor t anc e  t o  Hemingway' s

deve l opmen t  as  a s t y l i s t .  The mere f a c t  o f  h a v i ng  been r e g u l a r l y  i n v i t e d

t o  v1s t  an a v a n t - g a r d e  l i t e r a r y  s a l o n  mus t  have been an e x t r a o r d i n a r y

29e x p e r i e n c e  f o r  an a s p i r i n g  young w r i t e r .  In r e a d i n g  and t r a n s c r i b i n g  

The Making o f  A m e r i c a n s , as w e l l  as  i n  c o n v e r s a t i o n  w i t h  G e r t r u d e  S t e i n ,

27Sherwood Anderson and G e r t r u d e  S t e i n ,  Cor r e spondenc e  and P e r s o n a l  
E s s a y s , ed .  Ray Lewis Whi te  (Chapel  H i l l ,  Nor th  C a r o l i n a :  The
U n i v e r s 1 t y  o f  Nor th  C a r o l i n a  P r e s s ,  1972) ,  p.  11.

28S t e 1 n ,  p.  213.

29 In A Moveable F e a s t , Hemingway w r o t e  t h a t  1n t h e  w i n t e r  o f  
1 9 2 3 - 2 4 ,  he was i n v i t e d  " t o  come t o  t he  s t u d i o  any t ime  a f t e r
f i v e  1n t h e  w i n t e r  t i m e  1 a c c e p t e d  h e r  I n v i t a t i o n  and had
t a k e n  t o  s t o p p i n g  1n a t  t h e  s t u d i o ,  and s h e  a lways  gave me t he  
n a t u r a l  e a u - d e - v i e , i n s i s t i n g  on ngy r e f i l l i n g  n\y g l a s s  and I 
looked a t  t h e  p i c t u r e s  and we t a l k e d .  The p i c t u r e s  were e x c i t i n g  
and t h e  t a l k  was good.  She t a l k e d ,  m o s t l y ,  and she  t o l d  me abou t  
modern p i c t u r e s  and a b o u t  p a i n t e r s ,  and s he  t a l k e d  a b ou t  h e r  
w o r k . "  pp.  16-17.
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Hemingway l e a r n e d  t o  r e g a r d  l anguage  as  an e n t i t y  i n  i t s e l f ,  and n o t

j u s t  a v e h i c l e  f o r  n a r r a t i v e .

G e r t r u d e  S t e i n  i s  a d i f f i c u l t  w r i t e r  whom most  c r i t i c s  approach

h e s i t a n t l y .  Her  work i s  ba sed  on a s e r i e s  o f  complex t h e o r i e s  which e vo l ved

from h e r  e a r l y  s t u d i e s  in t h e  p s ycho l ogy  l a b o r a t o r i e s  a t  R a d c l i f f e

C o l l e g e .  She was I n t e r e s t e d  i n  p e r c e p t i o n ,  i n  a u t o m a t i c  w r i t i n g ,  i n  t he  

30c o n s r - t o u s n e s s . She came e a r l y  t o  t h e  t h e o r y  t h a t  a p e r s o n a l i t y  d i d  no t

d ev e l op  o v e r  t h e  c o u r s e  o f  t i m e ,  b u t  i n s t e a d  p e r s i s t e d  unchanged t h r o u g h

t h e  e v e n t s  o f  t i m e .  I t  i s  t h i s  c o n c e p t i o n  which d o mi na t e s  much o f  h e r

e a r l y  work ,  e s p e c i a l l y  3 Lives  and The Making o f  A m e r i c a n s . The s t r e s s

i n  t h i s  c o n c e p t i o n  i s  t h e r e f o r e  on t h e  p r e s e n t .  S i n c e  t h e  c o n s c i o u s n e s s

p e r s i s t s  t h r o u g h  t i m e ,  t h e  focus  mus t  be a lways  on i t s  c u r r e n t  e x i s t e n c e ,

on i t s  c u r r e n t  t h i n k i n g .  To do t h i s ,  t h e  c o n s c i o u s n e s s  o r  t h e  o b j e c t

b e in g  c o n s i d e r e d  mus t  be d i s c o n n e c t e d  from i t s  memory and p u r p o s e .  Th i s

1s t he  c o n c e p t  o f  t h e  c o n t i n u o u s  p r e s e n t ,  which G e r t r u d e  S t e i n  a c h i e v e d
31i n  The Making o f  A m er i c a n s .

P r e s e n t  t i m e ,  t h e n ,  1s t h e  on l y  t ime  o f  I m p o r t a n c e ,  and w r i t i n g  must  

r e f l e c t  t h e  tempo o f  i t s  t i me .  In G e r t r u d e  S t e i n ' s  v i ew,  t h e  two c on ce p ­

t i o n s  u n i qu e  t o  t h e  t w e n t i e t h  c e n t u r y ,  a r e  t h a t  o f  t h e  who l enes s  o f

e x p e r i e n c e ,  which c o n t r a s t s  w i t h  t he  n i n e t e e n t h  c e n t u r y  view o f  e x p e r i e n c e

32as a c o l l e c t i o n  o f  f r ag m e n t ed  p a r t s ,  and t h a t  o f  movement.  S t e i n  saw 

h e r  own w r i t i n g  as t h e  n a t u r a l  e x p r e s s i o n  o f  t h e s e  two i d e a s .  "You s e e ,  

she  t o l d  an a u d i e n c e  a t  t h e  Choate  School  i n  1935,  "I  had t h i s  new c oncep -

^ D o n a l d  S u t h e r l a n d ,  G e r t r u d e  S t e i n :  A Biography  o f  h e r  Work 
(New Haven: Ya le  U n i v e r s i t y  P r e s s ,  1951) ,  pp.  1-2.

31I b i d . , pp.  7 -8 .

" ^ G e r t r u d e  S t e i n ,  "How W r i t i n g  i s  W r i t t e n , "  i n  How W r i t i n g  i s  W r i t t e n , 
ed .  Rober t  B a r t l e t t  Haas (Los A ng e l es :  The Black  S o r r o w  P r e s s ,
1 9 7 4 ) ,  p.  152.
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t i o n :  I had t h i s  c o n c e p t i o n  o f  t h e  whole  p a r a g r a p h  and i n  The Making

33o f  Amer icans  I had t h i s  i d e a  o f  t h e  whole  t h i n g . "

To convey t h i s  c o n c e p t i o n  she  e v o l v e d  a k i n e t i c  mode o f  e x p r e s s i o n .

34She began f i r s t  t o  a v o i d  u s i n g  nouns ,  f o r  t he y  gave  no f e e l i n g  o f  movement.

To b e t t e r  p r e s e n t  t h e  c o n t i n u o u s  p r e s e n t ,  she  began  t o  i n v e n t  g r ammat i ca l  

c o n s t r u c t i o n s .  "I was t r y i n g  t o  g e t  t h i s  p r e s e n t  immediacy w i t h o u t  t r y i n g  

t o  d rag  i n  a n y t h i n g  e l s e .  I had t o  use  p r e s e n t  p a r t i c i p l e s ,  new con­

s t r u c t i o n s  o f  grammar.  The grammar c o n s t r u c t i o n s  a r e  c o r r e c t ,  b u t  t hey

35a r e  c hange d ,  i n  o r d e r  t o  g e t  t h i s  immediacy. "

There  was f i n a l l y  a use o f  r e p e t i t i o n ,  which would a t  f i r s t  g l a nc e

seem c o n t r a d i c t o r y  t o  t h e  needs  o f  movement and immediacy.  But i t  was

r e p e t i t i o n  o f  a p a r t i c u l a r  k i n d .

The q u e s t i o n  o f  r e p e t i t i o n  1s v e r y  i m p o r t a n t .  I t  i s  
i m p o r t a n t  be ca us e  t h e r e  i s  no such  t h i n g  as  r e p e t i t i o n .
I c o n c e i v e d  t h e  i d e a  which i s ,  f u n n i l y  enough,  t h e  same 
as t h e  i d e a  o f  t h e  c inema.  The cinema goes  on t h e  same 
p r i n c i p l e :  each  p i c t u r e  1s j u s t  i n f i n 1 t e s i m a l l y  d i f ­
f e r e n t  f rom t h e  one b e f o r e .  I f  you l i s t e n  c a r e f u l l y ,  
you s ay  s o m e t h i n g ,  t h e  o t h e r  p e r s o n  s ays  s ome t h i ng ;  
b u t  each  t i me  i t  changes  j u s t  a l i t t l e  And 1n The Making
o f  A m e r i c an s  you w i l l  s e e  t h a t  when I k e p t  on s a y i n g
s omet h i ng  was somet h i ng  o r  somebody was somebody,  I 
changed 1 t  a l i t t l e  b i t  u n t i l  I g o t  t h e  whole  p o r t r a i t .
What I was a f t e r  was t h i s  immediacy.  A s i n g l e  ph o t og ra ph  
d o e s n ' t  g i v e  1 t .  I was t r y i n g  f o r  t h i s  t h i n g ,  and so t o - 
my mind t h e r e  1s no r e p e t i t i o n .  36

The s h o r t  s t o r i e s  which Hemingway w r o t e  d u r i n g  t h i s  p e r i o d  o f f e r  

p r o o f  o f  t h e  impac t  o f  S t e i n ' s  t h e o r i e s  on h i s  own s t y l e .  R e p e t i t i o n  i s  

used i n  " S o l d i e r s  Home," which he w r o t e  i n  1924.

33S t e i n ,  "How W ri t ing  i s  W r i t t e n , "  p. 152.

35I b i d , , p.  155.  

3 6 I b i d . , pp.  158-159.
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When he was 1n town t h e i r  appea l  t o  him was n o t  ve r y  
s t r o n g .  He d i d  n o t  l i k e  them when he saw them 1n t h e  
G r e e k ' s  1ce cream p a r l o r .  He d i d  n o t  want  them them­
s e l v e s ,  r e a l l y .  They were  t o o  c o m p l i c a t e d .  There  was 
s omet h i ng  e l s e .  Vaguely he wan ted  a g i r l  b u t  he d id  
n o t  want  t o  have t o  work t o  g e t  h e r .  He would have 
H k e d  t o  have a g i r l  b u t  he d i d  no t  want  t o  have t o  
spend a long  t ime  g e t t i n g  h e r .  He d i d  n o t  want  t o  g e t  
i n t o  t h e  i n t r i g u e  and t h e  p o l i t i c s .  He d i d  n o t  want  
t o  have t o  do any c o u r t i n g .  He d i d  n o t  want  t o  t e l l  
any more l i e s .  I t  w a s n ' t  w or t h  i t . "  37

In t h i s  p a r a g r a p h ,  t h e  p h r a s e  "he  d i d  n o t  want"  i s  used  s i x  t i m e s ,  and

"he d i d  n o t  l i k e "  once .  The r e p e t i t i o n  o f  t he  words  both  h e l p s  t o  d e f i n e

Har o l d  K r e b s ’s d i s s a t i s f a c t i o n  w i t h  t h e  wo r l d  t o  which he r e t u r n e d  a f t e r

t h e  f i r s t  World War and emphas i zes  i t .  At  t h e  h e a r t  o f  t h i s  s t o r y  i s

t h e  young v e t e r a n ' s  f e e l i n g  o f  r e v u l s i o n  which i s  c l a r i f i e d  and summarized

i n  t h i s  one p a r a g r a p h .  Each t ime  Hemingway w r i t e s  "he d i d  n o t "  he r e l e a s e s

a l i t t l e  more i n f o r m a t i o n  a b o u t  t h e  c au s e  o f  K r e b s ' s  d i s s a t i s f a c t i o n ,  u n t i l

1 t  i s  c l e a r  t h a t  he i s  uneasy w i t h  t h e  f a l s e  v a l u e s  o f  t h e  s o c i e t y  t o  which

he r e t u r n e d .

There  a r e  no such c l e a r - c u t  examples  o f  Hemingway' s  use  o f  r e p e ­

t i t i o n  1n The Sun Also  R i s e s , though t h e r e  a r e  o c c a s i o n a l  p a r a g r a p h s  1n 

which sounds  a r e  r e p e a t e d  t o  convey a p a r t i c u l a r  e f f e c t .  At  t he  s t a r t  

o f  C h a p t e r  VI ,  J a k e  t a x i s  a round  P a r i s .  As u s u a l ,  he c a r e f u l l y  d e s c r i b e s  

h i s  r o u t e  u n t i l  t h e  t a x i  t u r n s  up the  B ou l ev a r d  R a s p a i l .  Then he s i t s  

back .

The Bo u l eva r d  Ras pa i l  a lways  made d u l l  r i d i n g .  I t  was 
l i k e  a c e r t a i n  s t r e t c h  on t h e  P-L.M. between F o n t a i n e b l e a u  
and Montereau  t h a t  a lways  made me f e e l  bo red  and dead and 
d u l l  u n t i l  1 t  was o v e r .  I s u pp ose  t h a t  1 t  some a s s o c i a t i o n  
o f  i d e a s  t h a t  makes t h o s e  dead  p l a c e s  in a J o u r n e y .  (41)

~^In Our Time, p. 71.
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The r e p e t i t i o n  of  t h e  words "dead"  and " d u l l "  as  we l l  as t h e  "d" sound 

a t  t h e  end o f  "bored"  a r e  d e l i b e r a t e .  In m a n u s c r i p t ,  s i m i l a r  s e n t e n c e s  

convey t h e  same s e n s e ,  bu t  t h e  l anquage  has  n o t  been shaped  t o  l u l l  t h e  

r e a d e r  i n t o  t h e  same s t a t e  o f  boredom as t h a t  f e l t  by t h e  n a r r a t o r .

R e p e t i t i o n  I s  used  1n a b r o a d e r  and more s u b t l e  manner i n  The Sun 

Also  R i s e s  t o  d e f i n e  and h e lp  e s t a b l i s h  c h a r a c t e r .  Most  o f  t he  ma jo r  

c h a r a c t e r s  have t ag  l i n e s ,  t y p i c a l  e x p r e s s i o n s  which t he y  use  t h r o u g h o u t  

t h e  novel  and which summarize some a s p e c t  o f  t h e i r  p e r s o n a l i t y  o r  o u t l o o k .  

Any o f  Michael  C am p b e l l ' s  d runken  r e p e t i t i o n s ,  " s w e l l "  as  i t  i s  used 

i r o n i c a l l y  by J a k e  B ar n es ,  B r e t t  A s h l e y ' s  p h r a s e  "one o f  us" and B i l l  

G o r t o n ' s  " u t i l i z e "  can a l l  be c i t e d  as  examples  o f  d e l i b e r a t e  r e p e t i t i o n .

Hemingway' s  p r e s e n t a t i o n  o f  c h a r a c t e r  i s  c l o s e  t o  S t e i n ' s  c o n c e p t i o n  

o f  a f u l l y  d e v e l p e d  c o n s c i o u s n e s s  which moves unchanged t h r o ug h  t i m e .  The 

c h a r a c t e r s  1n The Sun Also  R i s e s  show no s i g n s  o f  deve lopment  i n  t h e  

u sua l  s e n s e .  They a r e  p r e s e n t e d  q u i c k l y ,  and as  f u l l y  as t h e  a u t h o r  c a r e s  

t o  do s o ,  and a r e  t h e n  l e f t  t o  move on.

Hemingway d i d  n o t  t r y  t o  convey t h e  s e n s e  o f  t h e  c o n t i n u o u s  p r e s e n t  

w i t h  any o f  t h e  v e r b a l  e c c e n t r l c i t e s  t o  which Miss S t e i n  r e s o r t e d .  In 

The Sun Also  R i s e s , however ,  he d i d  g i v e  t h e  s e n s e  o f  c o n t i n u o u s  movement ,  

o f  p o t e n t i a l  and r e a l  v o l a t i l i t y .  Th i s  i s  g a i n e d  1n p a r t  by t he  q u i c k  

s h i f t s  f rom one mode o f  n a r r a t i o n  t o  a n o t h e r ,  f rom t h e  j u x t a p o s i t i o n  o f  

d e s c r i p t i o n  and e x p o s i t i o n ,  monologue and d i a l o g u e ,  and t h e  use  o f  d i f ­

f e r e n t  p o i n t s  o f  view.

A c t i o n  1s r e s t r i c t e d  t o  t h e  p r e s e n t  by Hemingway' s  u n w i l l i n g n e s s  

t o  p r o v i d e  s u b j e c t i v e  I n s i g h t s  I n t o  t h e  minds o f  any o f  t h e  c h a r a c t e r s '  

e x c e p t  J a k e  Bar nes .  I n s i g h t  I n t o  B a r n e s ' s  emot iona l  s t a t e  i s  p r e s e n t e d
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by a s e r i e s  o f  o b j e c t s  which c o r r e s p o n d  v i s u a l l y  t o  h i s  s t a t e  of  mind.

At t h e  s t a r t  o f  Ch ap t e r  VI ,  J a k e  l e a v e s  t h e  Hotel  C r i l l o n  a f t e r  a f u t i l e  

w a i t  f o r B - e t t ,  who has f a i l e d  t o  keep an a p p o i n t m e n t .  The f e e l i n g  o f  

e m p t in e s s  he has a f t e r  no t  s e e i n g  h e r  1s echoed by t h e  empty b a r g e s  he 

s e e s  be i ng  towed down t h e  S e i n e .  In C h a p t e r  XVI, J a k e  i n t r o d u c e s  B r e t t  

t o  Romero,  t h e n  makes a t a c t f u l  e x i t .  Twenty m i nu t e s  l a t e r ,  he l ooks  

t h r o u g h  t h e  door  o f  t h e  c a f e  and f i n d s  t h a t  B r e t t  and Romero have gone.  

"The c o f f e e  g l a s s e s  and o u r  t h r e e  empty cognac  g l a s s e s  were on t h e  t a b l e .

A w a i t e r  came w i t h  a c l o t h  and p i c k e d  up t h e  g l a s s e s  and mopped o f f  t h e  

t a b l e . "  (187)  The empty g l a s s e s  m i r r o r  J a k e ' s  own e m p t i n e s s ,  t h e  f i n a l i t y  

o f  h i s  d e c i s i o n  t o  p a n de r  f o r  B r e t t  i s  emphas i zed  by t h e  f i n a l i t y  o f  t h e  

w a i t e r ' s  a c t i o n  i n  removing t h e  g l a s s e s  and wi p in g  t he  t a b l e  c l e a n  o f  a l l  

t r a c e s  o f  i t s  l a s t  p a t r o n s .  By t h e  t i me  he w r o t e  t h e s e  l i n e s ,  Hemingway 

was no l o n g e r  w r i t i n g  v e r b a l  e x e r c i s e s  1n t h e  manner  o f  G e r t r u d e  S t e i n .  

R a t h e r ,  he had i n c o r p o r a t e d  as  h i s  own t h o s e  o f  h e r  p r i n c i p l e s  which 

were c o n s o n a n t  w i t h  h i s  own d e v e l o p i n g  c o n c e p t  o f  s t y l e .  There  i s  

e v i d e n c e  i n  t h e  m a n u s c r i p t  o f  The Sun Also  R i se s  t h a t  he had t i r e d  o f  

t h e  r o l e  o f  d e vo ted  p u p i l  which c h a r a c t e r i z e d  h i s  r e l a t i o n s h i p  t o  G e r t r u d e  

S t e 1 n .

P r o ba b l y  any amount o f  t h i s  does  no t  seem t o  have 
a n y t h i n g  t o  do w i t h  t h e  s t o r y  and p e r ha ps  1 t  has 
n o t .  I am s i c k  o f  t h e s e  ones w i t h  t h e i r  c l e a r  
s u s t a i n e d  w r i t i n g  and I am g o i ng  t o  t r y  t o  g e t  i n  
t h e  whole  b u s i n e s s  and t o  do t h a t  t h e r e  has [s ic]  
t o  be t h i n g s  t h a t  seem as t hough  t h e y  had n o t h i n g  
t o  do w i t h  i t  J u s t  a s  1n l i f e .  In l i f e  p e o p l e  a r e  
n o t  c o nsc io us  o f  t h e s e  s p e c i a l  moments t h a t  n o v e l i s t s  
b u i l d  t h e i r  whole  s t r u c t u r e s  o n ___

Now when ny f r i e n d s  r ead  t h i s  s t o r y  t h e y  w i l l  say  
I t  i s  a w fu l .  G e r t r u d e  S t e i n  once t o l d  me t h a t
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remarks  a r e  n o t  l i t e r a t u r e .  Al l  r i g h t ,  l e t  I t  go 
a t  t h a t  o n l y  t h i s  t i me  a l l  t h e  remarks  a r e  go ing
i n  and i f  i t  i s  n o t  l i t e r a t u r e  who c l a i m e d  i t  was
anyway.  ( I t em  1 94 -1 ,  p .  9 . )

Hemingway was c e r t a i n l y  d e ep l y  i n d e b t e d  t o  G e r t r u d e  S t e i n ,  b u t  t h r e e

y e a r s  a f t e r  h i s  a r r i v a l  in  P a r i s ,  he had begun t o  a c h i e v e  what  he had

s e t  o u t  t o  do ,  and he was i m p a t i e n t  t o  be f r e e  o f  o l d  t i e s .

JOYCE AND POUND

N e i t h e r  J o yce  nor  Pound was so  i m p o r t a n t  t o  Hemingway' s  deve lopment  

as  Anderson or  S t e i n .  Yet  Hemingway was t o  a s mal l  d e g r ee  I n f l u e n c e d

by each  o f  them,  and t h e i r  e f f e c t  on h i s  s t y l e  m e r i t s  d i s c u s s i o n .

38S y l v i a  Beach r e c a l l e d  t h a t  Hemingway "was a g r e a t  pa l  o f  J o y c e ' s . "

Though t h i s  seems an u n l i k e l y  d e s c r i p t i o n  o f  two v e ry  d i f f e r e n t  men,  t h e i r

p e r s o n a l  r e l a t i o n s h i p  1s o f  l i t t l e  i m p o r t a n c e .  In t h e  1920s ,  P a r i s  was

f i l l e d  w i t h  a s p i r i n g  young w r i t e r s  who found  i n  J o y c e ' s  work a r eady

example o f  t h e  new d i r e c t i o n s  which  p r o s e  miqh t  t a k e .  Many y e a r s  a f t e r

he had l e f t  P a r i s ,  Hemingway t a l k e d  t o  George P l i mpton  a b o u t  J o y c e ' s

i n f l u e n c e  on him.

I n t e r v i e w e r :  When you a r e  w r i t i n g ,  do you e v e r  f i n d
y o u r s e l f  I n f l u e n c e d  by what  y o u ' r e  r e a d i n g  a t  t h e  t i me .

Hemingway: Not  s i n c e  J o yce  was w r i t i n g  U l y s s e s . His
was n o t  a d i r e c t  i n f l u e n c e .  But  1n t h o s e  days  when words 
we knew were  b a r r e d  t o  u s ,  and we had t o  f i g h t  f o r  a 
s i n g l e  word ,  t h e  i n f l u e n c e  o f  h i s  work was what  changed  
e v e r y t h i n g ,  and made i t  p o s s i b l e  f o r  us t o  b r eak  away 
from t he  r e s t r i c t i o n s .  39

Joyce  was a p r e s e n c e ,  a c h a l l e n g e ,  a p o s s i b i l i t y .  Hemingway r e a d  and

admi red  h i s  work b u t  d i d  n o t  a c c e p t  1 t  u n c r i t i c a l l y .  In t h e  m a n u s c r i p t

3flS h a k es pe a r e  and Company (New York:  H a r c o u r t ,  1956) ,  p .  78.

39W r i t e r s  At Work,  The P a r i s  Review I n t e r v i e w s ,  Second S e r i e s .
(New York:  V i k i ng  P r e s s ,  1963) ,  p.  226.
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o f  "Big Two-Hear ted  R i v e r , "  he c o n s i d e r s  J o y c e ' s  use  o f  e x p e r i e n c e .  "Tha t  

was t he  weakness  o f  J o y c e .  Daedalus  i n  U l y s s e s  was J oyce  h i m s e l f ,  so 

he was t e r r i b l e .  J o y c e  was so damn r o m a n t i c  and I n t e l l e c t u a l  abou t  him. 

He 'd  made Bloom up.  Bloom was w o n d e r f u l .  He’ d made Mrs.  Bloom up.  She 

was the  g r e a t e s t  I n  t h e  w o r l d . "  ( I t em 274,  p.  9 1 . )  Th i s  s t a t e m e n t  i s  

p a r t  o f  N i c k ' s  c o n s i d e r a t i o n  o f  t he  I n v e n t e d  component  o f  f i c t i o n ,  t h e  

f u s i o n  o f  e l e m e n t s  which r e s u l t s  1n a "made up" w h o le ,  I t  i s  p e c u l i a r  t o  

r e a d  t h i s  c o nd em n a t i on ,  f o r  t h e  c r i t i c i s m  which Hemingway d i r e c t e d  a t  

J o y c e  was t h e  same one he would r e c e i v e  t h r o u g h o u t  h i s  c a r e e r .  Yet  

he always i n s i s t e d  t h a t  h i s  work was "made up . "The  r u m i n a t i o n s  and 

d i g r e s s i o n s  i n  t h i s  m a n u s c r i p t ,  and t h a t  o f  The Sun Also R i s e s . s u g g e s t  

t h a t  Hemingway e x p e r i m e n t e d  w i t h  a s t r e a m  o f  c o n s c i o u s n e s s  t e c h n i q u e ,  bu t  

found i t  u nc o ng en i a l  t o  h i s  s t y l e  and r e j e c t e d  i t .

In t h e  m a n u s c r i p t  o f  The Sun Al so  R i s e s , J a k e  Barnes  r e v e a l s  p a r t s  

o f  h i s  i n n e r  l i f e  which he n e v e r  s h a r e s  w i t h  t h e  r e a d e r  o f  t h e  f i n a l  t e x t .  

These  a r e  conveyed 1n a s e r i e s  o f  r a m b l i n g  i n t e r i o r  monologues  in which 

he c o n s i d e r s  h i s  r e l i g o n ,  h i s  r e l a t i o n s h i p  w i t h  h i s  mothe r  and h i s  l ove  

f o r  B r e t t  Ash l ey .  Al l  a r e  awkward a t t e m p t s  t o  emul a t e  t h e  c a r e f u l l y  

c o n t r o l l e d  f l o w o f  J o y c e ' s  w r i t i n g :  Hemingway and J a k e  Barnes  a r e

t e m p e r a m e n t a l l y  f a r  removed f rom J o yce  and Leopold Bloom. Hemingway 

soon r e a l i z e d  t h a t  t h i s  s t y l e  o f  c o m p o s i t i o n  was a l i e n  t o  him and t o  

h i s  f i n a l  c o n c e p t i o n  o f  J a k e  Barnes  as  a h a r d - b o i l e d  newspaperman,  

u n w i l l i n g  t o  acknowledge t h e  r o o t s  o f  mos t  o f  h i s  e mo t i on s .

Ano the r  o f  Sherwood A n d e r s o n ' s  l e t t e r s  o f  i n t r o d u c t i o n  b r o u g h t  

Hemingway t o  Ezra P o u n d ' s  s t u d i o  on t h e  rue  No t r e  Dame des  Champs. I t  

seems a l m o s t  i n e v i t a b l e  and wholy a p p r o p r i a t e  t h a t  e a r l y  i n  h i s  c a r e e r
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Hemingway s h o u l d  have known Ezra  Pound.  Po u nd ' s  r e l a t i o n s h i p  to  Hemingway 

was t y p i c a l  o f  h i s  r e l a t i o n s h i p s  w i t h  o t h e r  young w r i t e r s :  he h e l p e d  him

f i n d  a j o b  ( i t  was on Po un d ' s  recommendat ion t h a t  Ford i n s t a l l e d  Hemingway 

as t h e  a s s i s t a n t  e d i t o r  o f  t r a n s a t l a n t i c  i n  19244^ ) ,  a r r a n g e d  f o r  t he  

p u b l i c a t i o n  o f  h i s  work (by Wi l l i am B i r d ' s  Thr ee  Mounta ins  P r e s s ,  e n t i t l e d  

Three  S t o r i e s  and Ten Poems, 19224 * ) ,  and o f f e r e d  a d v i c e  and c r i t i c i s m  

ab o u t  h i s  w r i t i n g .  Lewis G a l a n t i e r e  t o l d  Baker  t h a t  soon a f t e r  he had 

met Pound,  Hemin way r e p o r t e d ,  "He ' s  t e a c h i n g  me t o  w r i t e  and I ' m t e a c h i n g  

him t o  b o x . 1,42

Po u n d ' s  p u g i l i s t i c  a ccompl i shmen t s  have n o t  g a i ne d  t h e  same 

r e c o g n i t i o n  as  have Hemingway' s  i n n o v a t i o n s  in  p r o s e .  By t h e  1920s ,  

P o u nd ' s  t h e o r i e s  o f  l anguage  and l i t e r a t u r e  were w e l l  e s t a b l i s h e d .  Ten

y e a r s  b e f o r e ,  he ha d ,  w i t h  R i c ha rd  A l d i n g t o n  and Hi lda  D o o l i t t l e  ( H . D . ) ,

worked o u t  t h e  p r i n c i p l e s  which formed t h e  b a s i s  f o r  t he  I m a g i s t  movement 

i n  p o e t r y .

1. D i r e c t  t r e a t m e n t  o f  t he  ' t h i n g '  w h e t h e r  s u b j e c t i v e  o r  
o b j e c t i v e .

2. To use  a b s o l u t e l y  no word t h a t  does  n o t  c o n t r i b u t e  t o  
t h e  p r e s e n t a t i o n .

3.  As r e g a r d i n g  rhythm:  t o  compose i n  t h e  s eque nc e  o f
t h e  m u s i ca l  p h r a s e ,  n o t  1n s equence  o f  a met ronome.  43

In P o e t r y  Magazine i n  March 1913,  Pound o f f e r e d  f u r t h e r  g u i d e l i n e s  on

40Bake r ,  L i f e . , p .  123.

41I b i d . , 100 .

42I b i d . , p.  8 6 .

43 Ezra  Pound,  The L i t e r a r y  Essays  o f  Ezra  Pound, ed .  T. S.  E H o t ,  
(London:  F a E e r ^ n d  F a b e r ,  1950J ,  p.  3.
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t h e  use o f  fenguage i n  p o e t r y .  "Use no s u p e r f l u o u s  word ,  n o t  a d j e c t i v e

44which does  n o t  r e v e a l  s o m e t h i n g . . . .go i n  f e a r  o f  a b s t r a c t i o n s . "

Though Pound was more c on c e r n e d  w i t h  t h e  l a ng uag e  o f  p o e t r y  t h a t  w i t h

t h a t  o f  p r o s e ,  Hemingway would have p a i d  c l o s e  heed t o  t h e s e  p r i n c i p l e s ,

f o r  he was w r i t i n g  p o e t r y  a t  t h a t  t ime .  But h i s  r e a l  a b i l i t i e s  were  in  

45p r o s e .  And even 1f  he c h e r i s h e d  hope f o r  Hemingway as a p o e t ,  Pound 

would n o t  have d i s c o u r a g e d  h i s  e x p e r i m e n t s  i n  p r o s e .  "Good p r o s e  w i l l  

do you no harm and t h e r e  i s  good d i s c i p l i n e  t o  be had by t r y i n g  t o  

w r i t e  i t . " ^

Whi le  t h e r e  i s  no i n d i c a t i o n  t h a t  Pound a c t u a l l y  e d i t e d  Hemingway' s 

work ,  t h e r e  1s no d oub t  t h a t  h i s  comnents  were we l l  r e c e i v e d .  His r o l e  

as f r i e n d  and mentor  i s  acknowledged i n  A Moveable F e a s t , where 

Hemingway w r o t e  o f  him as " t h e  man who had t a u g h t  me t o  d i s t r u s t  a d j e c ­

t i v e s . " ^  But  t h e  e s s e n c e  o f  Po un d ' s  t h e o r y  was n o t  new t o  Hemingway, 

f o r  i t  i s ,  f u n d a m e n t a l l y ,  a f o r c e f u l  r e p e t i t i o n  o f  many o f  t h e  p r i n c i p l e s  

which he had a l r e a d y  l e a r n e d .

44
"Some D o n ' t s  by an I m a g i s t , "  P o e t r y  M ag a z i n e , March 1913.

45 In h i s  r ev i ew o f  Three  S t o r i e s  and Ten Poems, Edmund Wilson 
s t a t e d ,  "Mr. Hemingway' s  pi.ems a r e  no t  p a r t i c u l a r l y  i m p o r t a n t , "  
i n  Wi l l i am Whi t e ,  ed .  S t u d i e s  i n  The Sun Also  R i se s  (Columbus,  
Ohio:  Ch a r l e s  E. Merr i  11,  1 9 6 9 ) p . 84.

46Pound, E s s a y s , p.  7.
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DOING THE COUNTRY LIKE CEZANNE

E a r l y  i n  Augus t ,  1924,  Hemingway w r o t e  t o  G e r t r u d e  S t e i n  t h a t  he

48was t r y i n g  t o  "do t h e  c o u n t r y  l i k e  Cezanne , "  and was f i n d i n g  i t  d i f f i c u l t .

As a nx io us  as  Hemingway a lways  was t o  d i savow t h e  i n f l u e n c e  o f  o t h e r s  on 

h i s  own a r t i s t i c  e v o l u t i o n ,  h i s  d e b t  t o  Cezanne was one which he r e a d i l y  

acknowledged and r e i t e r a t e d  i n  t h e  c o u r s e  o f  h i s  c a r e e r .  In 1950 he t o l d  

L i l l i a n  Ross ,

I can make a l a n d s c a p e  l i k e  Mr. Paul  C6zanne .  I l e a r n e d  
how t o  make a l a n d s c a p e  from Mr. Paul  Cezanne by wa l k i ng  
t h r o u g h  t h e  Luxembourg Museum a t housand  t imes  w i t h  an 
empty g u t ,  and I am p r e t t y  s u r e  t h a t  1 f  Mr. Paul  was 
a round  he would l i k e  t h e  way I make them and be happy 
t h a t  I l e a r n e d  i t  from him. 49

Hemingway' s  f i r s t  a t t e m p t  t o  e x p r e s s  1n words what  Cezanne d i d  i n  p a i n t i n g

was i n  "B1a Two-Hear ted R i v e r , "  and t h e  m a n u s c r i p t  o f  t h a t  s t o r y  o f f e r s

a d d i t i o n a l  I n f o r m a t i o n  abou t  Hemingway' s  s p e c i f i c  c o n c e r n s  and v a l u a b l e

i n s i g h t  i n t o  t h e  n a t u r e  o f  t h e  p r o c e s s .

He wanted  t o  w r i t e  l i k e  Ctzanne  D a l n t e d .  Cezanne s t a r t e d  
w i t h  a l l  t h e  t r i c k s .  Then he b roke  t h e  whole  t h i n g  down 
and b u i l t  t h e  r e a l  t h i n g .  I t  was h e l l  t o  do.  He was t he  
g r e a t e s t .  I t  w a s n ' t  a c u l t .  He,  N1ck,  wanted  t o  w r i t e  
a b o u t  c o u n t r y  so t h a t  i t  would be t h e r e  l i k e  Cezanne had 
done I t .  ( I t em 274,  p.  9 3 . )

He c o u l d  s e e  t h e  Cezannes .  The p o r t r a i t  a t  G e r t r u d e  
S t e i n ' s .  S h e ’d know 1 t  i f  he e v e r  g o t  t h i n g s  r i g h t .  The 
two good ones  a t  t h e  Luxembourg,  t h e  ones  h e ' d  s ee n  e ve r y  
day a t  t h e  l oan  e x h i b i t  a t  Bernhelms .  The s o l d i e r s  un­
d r e s s i n g  t o  swim, t h e  house t h r o ug h  t h e  t r e e s ,  t h e  one 
o f  t h e  t r e e s  w i t h  a house  beyond,  no t  t h e  l a k e  o ne ,  t h e  
o t h e r  l a k e  o n e ,  t h e  p o r t r a i t  o f  t h e  boy.  ( I t em 274,  p.  9 5 . )

^®Baker,  L i f e , p .  132.
49

"How Do You Like  I t  Now, Gent l emen?"  In E r n e s t  Hemingway: A
C o l l e c t i o n  o f  C r i t i c a l  E s s a y s , ed .  Ro b e r t  P. Weeks (Englewood 
C U f f s , New J e r s e y :  ^ r e n t l c e - H a l  1 , 1 96 9) ,  p.  36.
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The p o r t r a i t  a t  G e r t r u d e  S t e i n ' s ,  more f o r m a l l y  e n t i t l e d  "La Dame

a L ' E v e n t a l l , "  1s a p o r t r a i t  o f  Mme. Cezanne p a i n t e d  between 1879-1882.

I t  1s l i s t e d  as  Number 369 i n  L l o n e l l o  V e n t u r i ' s  two volume c a t a l o g u e

r a i s o n n e  o f  Ce z a n ne ' s  work.^® The p i c t u r e  i s  one which Miss S t e i n  had

b o ug h t  w i t h  h e r  b r o t h e r  Leo i n  t h e  w i n t e r  o f  1904-05 .  Leo S t e i n  had

f i r s t  seen  C ez a n n e ' s  work s e v e r a l  y e a r s  e a r l i e r  w h i l e  he was l i v i n q  in

F l o r e n c e .  When he and h i s  s i s t e r  moved t o g e t h e r  t o  P a r i s  1n 1904,  t he y

went  to  t h e  g a l l e r y  o f  Ambroise  V o l l a r d ,  who was a t  t h a t  t ime  t h e  only

✓ 51d e a l e r  i n  P a r i s  who s o l d  Cez an n e ' s  work.  G e r t r u d e  S t e i n  n o t e s  i n

The Au t ob i og r aphy  o f  A l i c e  B. T o k l a s . t h a t  i n  t h e  c o u r s e  o f  a y e a r  t he y

a c q u i r e d  a smal l  g r e e n  l a n d s c a p e ,  two t i n y  c a n v a s s e s  o f  n u d e s ,  and

f i n a l l y ,  t h e  l a r g e  p o r t r a i t .  " In  t h o s e  d a y s , "  Miss S t e i n  w r o t e ,

" p r a c t i c a l l y  no b i g  Cezanne p o r t r a i t s  had been s o l d .  V o l l a r d  owned

52a l m o s t  a l l  o f  them."  A f t e r  much d e b a t e  between s i s t e r  and b r o t h e r - -

t h e r e  were  e i g h t  c a n v a s s e s  f rom which t o  c h o o s e - - t h e y  s e l e c t e d  t h e

p o r t r a i t ,  which proved  t o  be o f  g r e a t  I m p o r t an ce  a l s o  t o  G e r t r u d e  S t e i n ' s

deve lopment  as  a w r i t e r ,  f o r  she  c o n t i n u e s ,

I t  was an i m p o r t a n t  p u r c h a s e  b eca us e  i n  l o o k i n q  and 
l o o k i n g  a t  t h i s  p i c t u r e  G e r t r u d e  S t e i n  w ro t e  3 L i v e s .

She had begun no t  lonq b e f o r e  as  an e x e r c i s e  i n  l i t e r a t u r e  
t o  t r a n s l a t e  F l a u b e r t ’s T f o i s  C o n t e s , and t he n  she  had t h i s  
Cezanne and s he  l ooked  a f i t  and u nd e r  i t s  s t i m u l u s  she  
w r o t e  3 L i v e s . 53

^ L l o n e l l o  V e n t u r i ,  Cezanne:  Son A r t - - S o n  Oeuvre ( P a r i s :  Paul
Rosenbe r g ,  1936 ) .

^ S t e i n ,  p.  29.

52I b i d . , p.  33.

53I b i d . , p. 34.
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Not on l y  d i d  t h e  p o r t r a i t  i n s p i r e  G e r t r u d e  S t e i n ,  i t  l a t e r  s u s t a i n e d  he r

in  a ve ry  m a t e r i a l  way.  On C hr i s tma s  Day,  1946,  A l i c e  B. T o k l a s  wro t e

t o  Car l  and Fan i a  Van Ve ch t e n ,  "We a t e  Mme, Cezanne . "  Her c r y p t i c  comment

i s  c l a r i f i e d  by Edward B u r n s ,  who c o l l e c t e d  and e d i t e d  h e r  l e t t e r s .

When World War I I  b roke  ou t  S t e i n  and Tok l as  were  a t  t h e i r
c o u n t r y  house  a t  B l l i g n i n .  E a r l y  In t h e  autumn t h e y  r e c e i v e d
a t w e n t y - f o u r  hour  pass  t o  go t o  P a r i s .  Once t h e r e  t hey  
c o l l e c t e d  a few e s s e n t i a l  h o us eho l d  I t ems  and b r o u g h t  back 
t o  B1l1gn1n w i t h  them two p i c t u r e s ,  t h e  p o r t r a i t  o f  G e r t r u d e  
by P i c a s s o  and Ce z a n ne ' s  p o r t r a i t  of  Mhie. Cezanne.  Dur ing 
t h e  w ar ,  u n a b l e  t o  r e c e i v e  funds  from Amer ican ,  S t e i n  and 
T o k l a s . . . .made a danger ous  j o u r n e y  t o  t h e  Swiss f r o n t i e r  
where  t hey  met  a Swiss  a r t  d e a l e r  and s o l d  him t h e  Cezanne 
p o r t r a i t . . . .The p o r t r a l t . . . . s h o r t l y  t h e r e a f t e r  e n t e r e d  t he  
c o l l e c t i o n  o f  Emile Burh l e  i n  Z u r i c h .  54

By examining t h e  p rovenance  s u p p l i e d  by Ve n t u r i  f o r  e ac h  p i c t u r e  

1n t he  c a t a l o g u e ,  i t  has been p o s s i b l e  t o  i d e n t i f y  mos t  o f  t h e  o t h e r  

Cezanne p a i n t i n g s  which Hemingway remembered.  "The two good ones  a t  t h e  

Luxembourg,"  1n f a c t  t h e  on l y  two o f  Ce z a n ne ' s  p a i n t i n g s  a t  t he  Luxembourg,  

were  "Cour d ' u n e  Ferme a A uv e r s , "  ( Ve n t u r i  326)  and "Le G o l f e  de M a r s e i l l e  

vue de L ' E s t a q u e , "  ( Ve n t u r i  428) I t  has been p o s s i b l e  t o  make p o s i t i v e  

i d e n t i f i c a t i o n  o f  o n l y  t h r e e  o f  t h e  f i v e  p a i n t i n g s  which Hemingway 

remembered t h a t  he had s een  a t  t h e  l oan  e x h i b i t .  "The house  t h r ou g h  the  

t r e e s  1s "Malson du Dr.  Gachet  a A uv e r s , "  ( Ve n t u r i  146) and was l a s t  

known t o  be i n  t he  S t a e c h U n  c o l l e c t i o n  1n B e r l i n .  "The one o f  t h e  t r e e s  

w i t h  t h e  house  beyond i s  "Les P e t i t e s  Malsons  a A u v e r s , "  ( Ve n t u r i  156)  

and 1s now a t  t he  Fogg Museum 1n Cambr idge ,  M a s s a c h u s e t t s .  "The p o r t r a i t  

o f  t h e  boy" 1s a p o r t r a i t  o f  t h e  a r t i s t ' s  son Paul  ( Ve n t u r i  5 1 9 ) , l a s t  

known t o  be 1n t h e  c o l l e c t i o n  o f  C h e s t e r  Dale i n  New York.  While Cezanne

S t a y i n g  On Alone:  The L e t t e r s  o f  A l i c e  B. T o k l a s ,  ed.  Edward
Burns (New York:  L 1 v e r 1 g h t ,  1 9 7 3 ) P P * ' "*2-43.
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p a i n t e d  many s t u d i e s  o f  b a t h e r s ,  none o f  t h e s e  p i c t u r e s  can be c o n c l u ­

s i v e l y  a s s o c i a t e d  w i t h  Hemingway' s  d e s c r i p t i o n  o f  " t h e  s o l d i e r s  u n d r e s s i n g
55to  swim" and i t  has a l s o  p roven i m p o s s i b l e  to  i d e n t i f y  " t h e  l ak e  o n e . "

I t  1s o f  c o u r s e  i m p o s s i b l e  t o  a s c e r t a i n  t h e  n a t u r e  o f  G e r t r u d e  

S t e i n ' s  i n s i g h t s  i n t o  Ce z a n ne ' s  t e c h n i q u e ,  j u s t  as  i t  i s  i m p o s s i b l e  t o  

know p r e c i s e l y  what  I t  was t h a t  she  t o l d  Hemingway a b o u t  i t .  But  

Miss S t e i n  was a p e r c e p t i v e  c o l l e c t o r  an s u r e l y  saw,  and h e lp ed  Hemingway 

t o  s e e ,  the  i m p o r t a n t  t e c h n i c a l  i n n o v a t i o n s  in  t h e  p a i n t e r ' s  work.

Ar t  h i s t o r i a n s  c a l l  Cezanne t h e  f i r s t  o f  t h e  p o s t - i m p r e s s i o n i s t s ,  

b u t  emphas i ze  t h a t  t h i s  l a b e l  c a n n o t  be a p p l i e d  t o  h i s  t o t a l  o u e v r e .

Roger  Fry w r o t e  t h a t  a t  t h e  b e q i n n i n q  o f  h i s  c a r e e r ,  Cezanne t r i e d  t o  

em u l a t e  t h e  s t y l e s  o f  e a r l i e r  p e r i o d s ,  b u t  was u na b l e  t o  do so  s u c c e s s ­

f u l l y ,  f o r  even t h e n ,  he d i s p l a y e d  an " i n s t i n c t i v e ,  though as  y e t  uncon­

s c i o u s  b i a s  t owards  s e v e r e  a r c h i t e c t u r a l  d i s p o s i t i o n  and an a l m o s t

56h i e r a t i c  a u s t e r i t y  o f  l i n e . "  Even 1n h i s  e a r l i e s t  work,  Cezanne 

p r e s e n t s  p e o p l e  and o b j e c t s  i n  a s i m p l e  and a l m o s t  p r i m i t i v e  f a s h i o n .

I t  was many y e a r s  b e f o r e  he e s t a b l i s h e d  a p e r s o n a l  s t y l e .

The g r e a t  p e r i o d  o f  C e z a n n e ' s  l i f e  came i n  t h e  mi d - 18 80 s .  He was 

t hen  i n  h i s  f o r t i e s  and had p a s s e d  t h r o u gh  twen t y  y e a r s  o f  a p p r e n t i c e s h i p ,  

e m u l a t i n g  t h e  Baroque p a i n t e r s  whose works he had s t u d i e d  i n  t he  L ouvr e ,  

work ing  by t h e  s i d e  o f  P i s a r r o  1n A u v e r s - s u r - 0 1 s e  i n  t he  summers o f
5 7

1873 and 1874,  e x p e r i m e n t i n g  w i t h  t he  t e c h n i q u e s  o f  t h e  I m p r e s s i o n i s t s .

55Hemingway may a l s o  have s ee n  some o t h e r  Cezanne p a i n t i n g s  a t  
t h e  L ouvr e ,  I n c l u d i n g  "La Maison du Pendu , "  ( Ven t u r i  133)
D a h l i a s , "  ( Ve n t u r i  179)  and "Les J o u e u r s  de C a r t e s , "  ( Ve n t u r i  558) .

^®Rober F r y ,  C l zanne :  A S t udy  o f  His Development  (New York:
Mac mi l l a n ,  1 9 2 7 ) ,  p.  26.

57I b i d . , p. 33,
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In t h e  s t i l l - l i f e s  o f  t h i s  p e r i o d  he was f i n a l l y  a b l e  t o  b r i n g  t o g e t h e r

h i s  c o n c e p t  o f  c o l o r  a s  i t s e l f  e x p r e s s i v e  o f  form and t h a t  o f  t h e

b a s i c  s t r u c t u r a l  q u a l i t y  o f  o b j e c t s .  Cfzanne i s  f i r m l y  a s s o c i a t e d  w i t h

t h e  c o n c e p t  o f  t he  I m p or t an ce  o f  t h e  s hape  o f  mass .  In a l e t t e r  t o

Emile B e r n a r d ,  which he w r o t e  on Ap r i l  15,  1904 he w r o t e ,

May I r e p e a t  what  I t o l d  you h e r e ;  t r e a t  n a t u r e  by 
t h e  c y l i n d e r ,  t h e  s p h e r e ,  t h e  c o ne ,  e v e r y t h i n q  i n  
p r o p e r  p e r s p e c t i v e  so  t h a t  each s i d e  o f  an o b j e c t  
o r  a p l a n e  i s  d i r e c t e d  towards  a c e n t r a l  p o i n t .  Lines  
p a r a l l e l  t o  t h e  h o r i z o n  q lve  b r e a d t h . . . .  Li nes  Der-  
p e n d l c u l a r  t o  t he  h o r i z o n  a i v e  d e p th .  58

And i n  s u b s e q u e n t  d i s c u s s i o n  w i t h  Ber nar d  he r e i t e r a t e d ,  "One mus t  f i r s t

o f  a l l  s t u d y  g e o m e t r i c  fo r ms :  t h e  co n e ,  t h e  c u b e ,  t he  c y l i n d e r  and t h e

s p h e r e .  When one knows how t o  r e n d e r  t h e s e  t h i n g s  i n  t h e i r  form and

59t h e i r  p l a n e s ,  one o ugh t  to  know how t o  p a i n t . "

In h i s  d i s c u s s i o n  o f  t h e  ComDot ler  ( 1 8 7 7 ) ,  Fry e mp h as i z es  t h e  

imp o r t an c e  o f  c l e a r l y  d e f i n e d  shapes  and forms in t h e  c o m po s i t i o n  o f  t h e  

p i c t u r e ,  t h e  r e c t i l i n e a r  l i n e s  o f  a n a pk i n  and k n i f e  which g i v e  a s e n s e  

o f  h o r i z o n t a l  e x t e n s i o n .  "And t h i s  h o r i z o n t a l  s u p p o r t s  t h e  s p h e r i c a l  

vo lumes ,  which e n f o r c e ,  f a r  more t han  r e a l  a p p l e s  c o u l d ,  t h e  s e n s e  o f  

t h e i r  d e n s i t y  and m a s s . " ^ ^  The r e  a r e  few f o r m s ,  b u t  t he y  a r e  r e p e a t e d  

a g a i n  and a g a i n .  I t  1s a p i c t u r e ,  no t  o f  o b j e c t s ,  b u t  o f  forms and ma ss es .

In o t h e r  p i c t u r e s  o f  t h i s  p e r i o d ,  Cezanne f u r t h e r  d e f i n e d  h i s  

c o n c e r n s .  O b j e c t s  a r e  r educed  t o  pu r e  s h a p e s :  t r e e  t o p s  r e s embl e

p y r a m i d s ,  t r e e  t r u n k s  a r e  p ro n o u n c e d l y  c y l i n d r i c a l .  The g e o m e t r i c  a s p e c t

58 *
Paul  Cezanne:  L e t t e r s ,  ed .  John Rewald (London:  Bruno C a s s i r e r ,
19417,  p.  m . ---------------

59 E r i e  Lor an ,  C e z an ne ’s Compos i t i on  ( Be r k e l e y  and Los Ange l es :  
U n i v e r s i t y  o f  C a l i f o r n i a  P r e s s ,  1963) ,  pp.  8 -9 .

60F r y , p. 47.
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1s e mphas ized ;  t h e  s t r a i g h t  l i n e  o f  a t r e e  e x a c t l y  d i v i d e s  a s c e n e ,  

a p l e a t  c o v e r i n g  a row o f  b u t t o n s  runs  down t h e  c e n t e r  o f  a woman’s d r e s s  

and b i s e c t s  h e r  p o r t r a i t .  T r a d i t i o n a l  p e r s p e c t i v e  i s  c o m p l e t e l y  d i s r e ­

g a r d e d :  p l a n e s  a r e  e n l i v e n e d  by t e x t u r e ,  a r e  q l ve n  dep t h  by t h e  use

o f  c o l o r  a p p l i e d  i n  nqyriad t i n y  b r u s h  s t r o k e s ,  A c h a r a c t e r l s t l c a l  ly  

f l a t  f o r e g r o u n d  d i r e c t s  t h e  v i e w e r ' s  a t t e n t i o n  t o  t h e  s t r o n g  l i n e a r  

s hape  o f  a group o f  t r e e s ,  t o  t h e  i n t e r l o c k i n g  r e c t a n g l e s  formed by t h e  

w a l l s  and r o o f s  o f  c l o s e l y  p l a c e d  h o u s e s ,  t o  t h e  shape  o f  a h i l l ,  t o  

t h e  emphas i zed  a n g u l a r i t y  o f  t h e  t e r r a i n .

What Hemingway g a i n e d  f rom h i s  c l o s e  o b s e r v a t i o n  o f  C e z a nn e ' s

p a i n t i n q s  was an u n d e r s t a n d i n g  o f  t h e  Imp or t an c e  o f  l i n e  and shape  i n

l a n d s c a p e .  The f i r s t  e v i d e n c e  o f  Hemingway' s  s u c c e s s f u l  a s s i m i l a t i o n

o f  C ez an n e ’s p r i n c i p l e s  i s  found i n  t h e  m a n u s c r i p t s  of  "Big Two-Hear ted

R i v e r , "  which  e x i s t  1n bo t h  h a n d w r i t t e n  and r e v i s e d  t y p e w r i t t e n  v e r s i o n s .

These  d i f f e r  s l i g h t l y  from each  o t h e r ,  and very  much from t h e  f i n a l

p u b l i s h e d  t e x t .  A compar i son  o f  two p a r a g r a p h s  i n  t h e  h a n d w r i t t e n

and t y p e w r i t t e n  m a n u s c r i p t s  p r o v i d e s  I n i t i a l  e v i d e n c e  o f  t h e  e l em en t s

which Hemingway wi shed  t o  s t r e s s .  The p a r a g r a p h s  i mme di a t e l y  f o l l o w

N i c k ' s  d e c l a r a t i o n  o f  i n t e n t  t o  emu la t e  C ez a n n e ' s  l a n d s c a p e  t e c h n i q u e .

In t h e  h a n d w r i t t e n  m a n u s c r i p t ,

N i ck ,  s e e i n g  how Cezanne would do t h e  s t r e t c h  o f  
c o u n t r y  s t o o d  up.  The w a t e r  was c o l d  and a c t u a l .
He waded a c r o s s  t h e  s t r e a m ,  moving 1n t h e  p i c t u r e .
I t  was good. He k n e e l e d  down 1n t h e  g r a v e l  a t  t he  
edge  o f  t h e  s t r e a m  and r e a c h e d  down I n t o  t h e  t r o u t  
s a c k .  The o l d  boy was a l i v e .  Nick opened t he  mouth 
o f  t h e  s ac k  and s k i n n e d  1 t  ba ck .  He s l i d  t h e  t r o u t  
I n t o  t h e  s h a l l o w  w a t e r  and wa tched  him move o f f  
t h r o u g h  t h e  s h a l l o w s ,  h i s  back o u t  o f  t h e  w a t e r ,  
t h r e a d i n g  toward  t h e  deep c u r r e n t  a t  t h e  c e n t e r  
o f  t h e  s t r e a m .  ( I t em 274,  pp.  9 6 - 9 7 . )
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E x c e p t i n g  t h e  l a s t  l i n e ,  t h e  t o n e  o f  t h e  p a r a g r a p h  1s f l a t .  The s i mp l e

d e c l a r a t i v e  s e n t e n c e s  a r e  a b r u p t ,  and w h i l e  t h e  a c t i o n s  t h e y  d e s c r i b e

p ro ce ed  1n l o g i c a l  s e q u e n c e ,  t h e  q u a l i t y  o f  t h e  p r o s e  makes them seem

j e r k y  and d i s c o n n e c t e d .  I t  i s  on l y  i n  t h e  b r i l l i a n t  f i n a l  s e n t e n c e ,

which  l e a d s  t h e  eye  o f  t h e  r e a d e r  t o  f o l l o w  t h e  r o d - l i k e  s hape  o f  t h e

t r o u t ' s  back t o  a c e n t r a l  p o i n t  i n  t h e  p i c t u r e  t h a t  t h e  l a ng u ag e  assumes

a d imens ion  which evokes  a p a l p a b l y  s e n s o r y  r e s p o n s e .  The typed  r e v i s i o n

shows Hemingway' s  awareness  o f  t h e  p a r a g r a p h ’ s d e f i c i e n c i e s .

N1ck,  s e e i n g  how Cezanne would do t h e  s t r e t c h  o f  r i v e r  
and swamp s t o o d  up and s t e p p e d  down t o  t h e  s t r e a m .  The 
w a t e r  was c o l d  and a c t u a l .  He waded a c r o s s  t h e  s t r e a m ,  
moving 1n t h e  p i c t u r e .  He k n e e l e d  down 1n t he  g r a v e l  
on t h e  bank and r e a c h e d  down I n t o  t h e  t r o u t  s a c k .  I t
l a y  in +he s t r e a m  where  he had d ragged  i t  a c r o s s  t he
s h a l l o w s .  The o l d  boy was a l i v e .  Nick opened t he  
mouth o f  t h e  s ack  and s l i d  t h e  t r o u t  i n t o  t h e  s h a l l o w  
w a t e r  and wa tched  him move o f f  t h r ou gh  t h e  s h a l l o w s ,  
h i s  back o u t  o f  t h e  w a t e r ,  t h r e a d i n g  between t h e  rocks  
t oward  t h e  deep c u r r e n t .  ( I t em  275,  p . 2 0 . )

As i t  i s  used 1n t h e  f i r s t  s e n t e n c e  o f  t h e  h a n d w r i t t e n  p a r a g r a p h ,  

t h e  word " c o u n t r y  1s a p p r o p r i a t e d  f rom common s peech  in  which  i t  g e n e r a l l y  

c o nn o t es  an a r e a  o f  c l e a n  s t r e a m s  and un touched  w i l d e r n e s s .  But

t h e  t e rm 1s n o t  s p e c i f i c  and does  n o t  convey t o  t h e  r e a d e r  a c l e a r

s e n s e  o f  t h e  s cene  which Hemingway wi s hed  t o  d e s c r i b e .  The s u b s t i t u t i o n  

o f  " r i v e r  and swamp" 1n t h e  r e v i s i o n  d e f i n e s  a p r e c i s e  t e r r a i n  i n t o  which 

Hemingway s e t s  t he  f i g u r e  o f  N1ck Adams. N1ck moves from where  he has 

been s t a n d i n g ,  somewhere on t h e  s i d e  o f  t h e  p i c t u r e ,  a c r o s s  t h e  s t r e am  

and I n t o  a more c e n t r a l  p o s i t i o n .  When he kn ee l s  1n t he  g r a v e l ,  t he  

more p r e c i s e  word "bank"  i s  s u b s t i t u t e d  f o r  t he  f i r s t  p h r a s e ,  " t h e  edge 

o f  t h e  s t r e a m . "  A s e n t e n c e  i s  added t o  l o c a t e  and g i v e  s u b s t a n c e  t o  t h e  

t r o u t  s a c k .  The f i n a l  s e n t e n c e s  o f  t h e  h a n d w r i t t e n  d r a f t  a r e  combined
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i n t o  o n e ,  e l i m i n a t i n g  t h e  rough d e s c r i p t i o n  o f  Nick f o l d i n g  back t h e  s a c k ,  

and c a u s i n g  t h e  f low o f  l anguane  t o  p a r a l l e l  t h e  smooth p r o g r e s s  o f  t h e  

t r o u t  i n t o  t h e  w a t e r .

These  m a n u s c r i p t s  show t h e  b e g i n n i n g  o f  Hemingway' s  e f f o r t s  t o  

s o l v e  a c r e a t i v e  p rob lem.  Both p a r a g r a p h s  s u g g e s t  t he  b road  o u t l i n e s  

o f  a l a n d s c a p e  in  which  t he  p r i n c i p a l  e l em en t s  a r e  r i v e r ,  swamp, man and 

f i s h .  But  however  c l e a r l y  Hemingway may have been a b l e  t o  v i s u a l i z e  t h e  

l a nd s c a p e ,  a t  t h i s  p o i n t  he was s t i l l  u n a b l e  t o  t r a n s l a t e  h i s  v i s i o n  I n t o  

l anguage .  Thi s  s c e n e  does  n o t  a p p e a r  i n  t h e  p u b l i s h e d  t e x t  o f  "Big 

Two-Hear ted R i v e r , "  and d e l e t e d  a l s o  f rom the  f i n a l  v e r s i o n  a r e  t h e  

p a r a g r a p h s  i n  which Nick s h a r e s  w i t h  t h e  r e a d e r  h i s  a s p i r a t i o n s  to  

e mu l a t e  Cezanne.  But  i n  t he  f i n a l  t e x t  h i s  m a s t e r y  o f  t h e  t e c h n i q u e  

i s  s t r i k i n g l y  a p p a r e n t .

In t h e  f i r s t  p a r a g r a p h  o f  t h e  second  p a r t  o f  t h e  s t o r y ,  Hemingway 

s k e t c h e s  t h e  o u t l i n e  o f  t he  p i c t u r e  i n  which N1ck Adams w i l l  move d u r i n g  

t h e  day.

The sun was j u s t  up o v e r  t h e  h i l l .  The r e  was t h e  
meadow, t h e  r i v e r  and t h e  swamp. The re  were  b i r c h  
t r e e s  in  t h e  q r e e n  o f  t h e  swamp on t h e  o t h e r  s i d e  
o f  t h e  r i v e r .

The r i v e r  was c l e a r  and smooth ly  f a s t  i n  t h e  e a r l y  
morn i ng .  Down a b ou t  two hundred  y a r d s  were  t h r e e  
l o g s  a l l  t h e  way a c r o s s  t he  s t r e a m .  They made 
t h e  w a t e r  smooth and deep above t h e m . 61

Some pages  l a t e r ,  Hemingway s e t s  Nick I n t o  t h e  p i c t u r e  and c a r e f u l l y

b a l a n c e s  t h e  d i f f e r e n t  e l em en t s  o f  t h e  s c e ne .

He wal lowed down t h e  s t r e a m  above  h i s  knees  1n t h e  
c u r r e n t ,  t h r o ug h  t h e  f i f t y  y a r d s  o f  s h a l l o w  w a t e r  
above t he  p i l e  o f  l o g s  t h a t  c r o s s e d  t h e  s t r e a m ___

^ In Our Time, p. 145.
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Ahead was t h e  smooth dammed-back f l o o d  o f  w a t e r  above t h e  
t h e  l o g s .  The w a t e r  was smooth and d a r k :  on t h e  l e f t ,
t h e  lower  edge o f  t h e  meadow; on t he  r i g h t  t h e  swamp.62

Nick hooks and l o s e s  a l a r g e  t r o u t ,  s t e p s  o u t  o f  t h e  s t r e a m  t o  smoke

a c i g a r e t t e  and r e p a i r  h i s  l i n e ,  and t h e n  r i s e s  t o  r e t u r n .  D e t a i l  i s

added to  comple t e  t h e  l a n d s c a p e .

On t h e  l e f t ,  where t h e  meadow ended and t h e  woods b eqan ,  
a g r e a t  elm t r e e  was u p ro o t e d .  Gone o v e r  i n  a s to r m i t  
l a y  back i n t o  t he  woods ,  i t s  r o o t s  c l o t t e d  w i t h  d i r t ,  
g r a s s  growing i n  them,  r i s i n g  a s o l i d  bank b e s i d e  t h e  
s t r e a m .  The r i v e r  c u t  t o  t h e  edge o f  t h e  u p r o o t e d  t r e e .
From where Nick s t o o d  he c o u l d  s e e  deep c h a n n e l s ,  l i k e  
r u t s ,  c u t  i n  t h e  s h a l l o w  bed o f  t h e  s t r e a m  by t h e  f low 
o f  t h e  c u r r e n t .  Pebb ly  where  he s t o o d  and p e bb ly  and 
f u l l  o f  b o u l d e r s  beyond;  where  i t  c u r ved  n e a r  t h e  t r e e  
r o o t s ,  t h e  bed o f  t h e  s t r e a m  was mar ly  and between t h e  
r u t s  o f  deep w a t e r  g r e e n  weed f r o n ds  swung i n  t h e  
c u r r e n t .  63

A p i c t u r e  has been p a i n t e d .  A rough drawing o f  t h e  s c e n e  shows 

how c a r e f u l l y  t he  d i f f e r e n t  e l e m e n t s  o f  t he  l a n d s c a p e  have been b a l a n c e d .  

Swamp and meadow a r e  s e p a r a t e d  by t h e  long form o f  t h e  r i v e r .  While  

t h e  sun does  n o t  remain  suspended  o v e r  t he  h i l l  i n  t h e  c o u r s e  of  t h e  day ,  

t h e  h i l l  i s  f i x e d  a t  t h e  uppe r  r i g h t  c o r n e r  and i s  b a l a n c e d  by t h e  

mass o f  t h e  l a r g e  u p r o o t e d  t r e e .  P e b b l e s ,  b o u l d e r s  and t h e  deep 

c ha nn e l s  i n  t h e  r i v e r  bed add de p t h  and d e t a i l .

62In Our Time, p.  149. 

63I b l d . , pp.  151-152.
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The p i c t u r e  1s Indeed a l a n d s c a p e  1n t h e  manner  o f  Cgzanne.  I t  

1s domina ted  by g e o m e t r i c  s h a p e s :  t h e  s p h e r i c a l  masses  o f  t h e  s u n ,  o f

t h e  r o o t  b a l l  o f  t h e  t r e e ,  o f  p e b b l e s  and b o u l d e r s ;  t h e  pyramid o f  t h e  

h i l l ,  t h e  c y l i n d r i c a l  shapes  o f  t h e  t r u n k s  o f  t h e  beech t r e e s  and t he  

longs  on t h e  s u r f a c e  o f  t he  w a t e r .  Like  a Cezanne l a n d s c a p e ,  t he  p i c t u r e  

1s d i v i d e d  by t h e  l i n e  o f  t h e  r i v e r ,  t hough 1 t  1s p r o b a b l e  t h a t  Cezanne 

would have p a i n t e d  a v e r t i c a l  and no t  a h o r i z o n t a l  l i n e .
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By t h e  f o l l o w i n g  y e a r ,  when Hemingway w r o t e  The Sun A1so R i s e s , he

had so t h o r o u g h l y  i n c o r p o r a t e d  t h e s e  t e c h n i q u e s  i n t o  h i s  s t y l e ,  t h a t

he was a b l e  t o  r educe  a s cene  i t  i t s  v i s u a l  e s s e n t i a l s  w i t h  a p p a r e n t

e a s e .  I t  i s  a s t o n i s h i n g  to  compare a d e s c r i p t i v e  p a s s a g e  i n  t h e  f i n a l

t e x t  w i t h  t h e  same p a s s a g e  1n m a n u s c r i p t :  t he  o r i g i n a l  i s  r e p r od u c ed

v i r t u a l l y  unchanged.  The o c c a s i o n a l  a l t e r a t i o n  i s  one o f  qrammar o r

s e n t e n c e  s t r u c t u r e ,  b u t  t he  v i s i o n  r ema ins  t h e  same.

J a k e  B a r n e s ' s  and B i l l  G o r t o n ’s long j o u r n e y  f rom P a r i s  to

Bur gue te  i s  c a r e f u l l y  documented,  and f i l l e d  w i t h  f i n e  d e s c r i p t i o n s  o f

t h e  c o u n t r y s i d e  t h r ou g h  which t h e y  t r a v e l l e d .  Only t he  o u t s t a n d i n g

e l em en t s  o f  any scene  a r e  d e s c r i b e d :  rocky h i l l s ,  long r o a d s ,  t h e

e f f e c t  o f  t h e  wind on d u s t  o r  on q r a i n  f i e l d s ,  sudden p a t c h e s  o f  c o l o r

which e n l i v e n  a b l e a k  s u r f a c e .  The d e s c r i p t i o n  o f  t he  r oa d  t o  Bur gue te

i s  a comple t e  p i c t u r e .

We went  t h r o u g h  t h e  f o r e s t  and t h e  road  came o u t  and 
t u r n e d  a l o n g  a r i s e  o f  l a n d ,  and o u t  ahead o f  us was a 
a r o l l i n g  g r e e n  p l a i n ,  w i t h  d a r k  moun t a i n s  beyond 1 t .
These  were  n o t  l i k e  t h e  brown,  h e a t - b a k e d  moun t a i ns  
we had l e f t  b e h i nd .  These  were  wooded and t h e r e  were  
c l o u d s  coming down from them. The g r e e n  p l a i n  s t r e t c h e d
o f f .  I t  was c u t  by f e n c e s  and t h e  w h i t e  o f  t h e  road
showed t h r o u g h  t h e  t r u n k s  o f  a d o ub le  l i n e  o f  t r e e s  
t h a t  c r o s s e d  t he  p l a i n  toward  t h e  n o r t h .  As we came 
t o  t h e  edge o f  t he  r i s e  we saw t h e  r ed  r o o f s  and wh i t e  
houses  o f  Burgue t e  ahead s t r u n g  o u t  on t h e  p l a i n ,  and 
away o f f  on t h e  s h o u l d e r  o f  t h e  f i r s t  d a rk  mo u n ta in -  
was t h e  g r ey  m e t a l - s h e a t h e d  r o o f  o f  t h e  m o n a s t e r y  o f  
R o n c e s v a l l e s .  (108)

Here t he  n a r r a t o r  i s  n o t  s e t  i n t o  t h e  p i c t u r e ,  bu t  d e s c r i b e s  i t  

as  1 f  he were p e rc hed  on t he  lower  l e f t  edge  o f  t h e  p i c t u r e  f rame.  Like  

t h e  scene  I t  d e s c r i b e s ,  t he  p i c t u r e  i t s e l f  r i s e s  b e f o r e  h i s  e y e s .  F i r s t ,  

t h e r e  i s  an e xpans e  o f  g r e e n  p l a i n  which l e a d s  t h e  eye  up t o  t h e  brown

mounta ins  beyond.  Imposed upon t h e  pyramid s ha pe s  o f  t h e  moun t a i n s  a r e
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t h e  smal l  and b a r e l y  i n d i v i d u a t e d  pyramids  o f  t h e  t r e e s .  C l o u d s ,  i f  

n o t  s p h e r i c a l  t han  c e r t a i n l y  rou nd e d ,  may p a r t i a l l y  o b s c u r e  t he  peaks  o f  

some of  t h e  m ou n t a in s .  Fences  form a wi d e -g a ug e  web o f  h o r i z o n t a l  and 

v e r t i c a l  l i n e s  a c r o s s  the  p l a i n .  Three  p ro mi n en t  l i n e s  a r e  made by t h e  

two rows o f  t r e e s  w i t h  a r oa d  be tween:  t hey  e m p h a t i c a l l y  d i v i d e  t he

expanse  o f  g r e e n .  The n a r r a t o r  now walks  c a r e f u l l y  a l ong  t h e  mo l d i n g ,  

t hen  s t o p s  and l ooks  up a g a i n .  At  t h e  r i g h t  s i d e  o f  t h e  p i c t u r e  t h e  

r e d  and w h i t e  c o l o r s  o f  Bur gue t e  c o n t r a s t  s h a r p l y  w i t h  t h e  brown and 

g r e e n ,  t h e  w a l l s  and r o o f s  o f  t h e  houses  a r e  an a s sembly  o f  g e o m e t r i c  

s hape s  a f  d i f f e r e n t  s i z e .  Beyond them t h e  mounta in  b a l a n c e s  t h o s e  on t he  

o t h e r  s i d e  o f  t he  p i c t u r e ,  and t h e  g r ey  meta l  r o o f  o f  t h e  m o n a s t e ry  forms 

a n o t h e r  pyramid w i t h i n  a py ramid .

A c i t y  i s  i n h e r e n t l y  u n s u i t e d  t o  t h i s  s t y l e  o f  d e s c r i t i o n ,  bu t  

Hemingway' s  t e c h n i q u e  was s u f f i c i e n t l y  f l e x i b l e  t o  e n a b l e  him t o  r e du ce  

t h e  s p a t i a l  c o n f i g u r a t i o n s  o f  a c i t y  t o  an a u s t e r e  a r c h i t e c t u r a l  p u r i t y ,  

and convey t h i s  t o  t h e  r e a d e r .  Midway i n  C h a p t e r  X I I I ,  t h e  a s sembl ed  

company goes  t o  s e e  t h e  u n l o a d i n g  of  t h e  b u l l s .  They s i t  on t h e  wa l l  

above the  c o r r a l ,  look down I n t o  t h e  r i n q ,  and up toward  t h e  r e s t  o f  t h e  

ci  t y .

Beyond t h e  r i v e r  r o s e  t h e  p l a t e a u  o f  t h e  town. Al l  
a l o n g  t h e  o l d  w a l l s  and r a m p a r t s  p e o p l e  were  s t a n d i n q .
The t h r e e  l i n e s  o f  f o r t i f i c a t i o n s  made t h r e e  b l a c k  
l i n e s  o f  p e o p l e .  Above t he  w a l l s  t h e r e  were  heads  
1n t he  windows o f  t h e  h ou s es .  At  t h e  f a r  end o f  t he  
p l a t e a u  boys had c l lm e e d  I n t o  t h e  t r e e s .  (138)

In t h i s  p i c t u r e  geomet ry  1s dominan t .  Three  s t r o n g  b l a c k  l i n e s  

run from one s i d e  t o  t h e  o t h e r .  Cube- shaped houses  c o n t a i n  r e c t a n g u l a r  

windows which I n t u r n  c o n t a i n  t h e  s p h e r i c a l  s hapes  o f  heads .  O th e r  fo rms ,
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c y l i n d e r s  and s p h e r e s  a r e  s u g g e s t e d  by t h e  boys who s t a n d  o r  c rouch  1n 

t h e  pyrami da l  t op s  o f  t r e e s .

The Sun Also R i se s  1s f i l l e d  w i t h  many o t h e r  examples  o f  t h i s  

t e c h n i q u e .  In any p i c t u r e ,  t h e  e l em en t s  which a r e  g i v e n  g r e a t e s t  

emphas i s  a r e  the  same: p l a i n s ,m o u n t a i n s , r o a d s ,  t r e e  t r u n k s ,  w a l l s ,

r o o f s .  The cone ,  t h e  cube t h e  c y l i n d e r  and t h e  s p h e r e .
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CHAPTER X 

FRANCE AND SPAIN

When he s a t  down t o  w r i t e  i n  V a l e n c i a  on J u l y  21,  1925,  Heminqway 

began by d e s c r i b i n g  t h e  n a r r a t o r ' s  i n t r o d u c t i o n  t o  a young b u l l f i g h t e r ;  

t h e  e p i s o d e  now a pp ea r s  in  t h e  mi d d l e  o f  C h a p t e r  XV o f  The Sun Also  R i s e s . 

But i n  m a n u s c r i p t ,  i t  was t h e  o r i g i n a l  s t a r t ,  and was e n t i t l e d  "Caye t ano  

Ordonez- -Nino  de l a  Pa l ma . "  Anothe r  o f  t h e  f a l s e  s t a r t s  ( I t em  197) 1s 

s imply  a r e w r i t t e n  v e r s i o n  o f  t h e  same s ce ne  i n  t h e  t h i r d  p e r s o n .  D e s p i t e  

t he  s u b s e q u e n t  r e o r g a n i z a t i o n  o f  t he  m a n u s c r i p t  and t h e  change  i n  f ocus  

away from Romero,  i t  i s  c l e a r  t h a t  Hemingway' s o r i g i n a l  i n t e n t i o n  was t o  

focus  on t h e  b u l l f i g h t e r ,  and ,  o f  c o u r s e ,  a s u b s t a n t i a l  p a r t  o f  t h e  novel  

i s  d e vo ted  t o  j u s t  such an e f f o r t .  But  t h e  Impor t ance  o f  t h e  b u l l f i g h t e r  

and t he  c o r r i d a  goes beyond Romero h i m s e l f ;  t h e  t r a d i t i o n a l  r i t u a l  o f  

t h e  b u l l f i g h t  and i t s  code o f  honor  a r e  c e n t r a l  t o  t h e  v a l u e  sys t em and 

theme o f  The Sun Also  R i se s  and t o  a l l  o f  Hemingway' s  f i c t i o n .

The v a l u e s  most  h i g h l y  e s t eemed  by J a k e  Barnes  and h i s  companions 

a r e  i n t e g r a l  t o  t h e  c o r r i d a  and a r e  p e r s o n i f i e d  by Pedro  Romero. I m p l i c i t  

i n  t h i s  i s  a c o n t r a s t  be tween Romero and B ar n es .  The p e r s o n a l  d i f f e r e n c e s  

between t h e  two a r e  o b v i o u s ,  b u t  t h e y  a r e  p l a y e d  o u t  on a l a r g e r  s c a l e  

by t h e  c o n t r a s t i n g  v a l u e s  a c c o r d e d  t o  Fr ance  and S p a i n .  In t h e  scheme 

o f  The Sun Also  R 1 s e s , t h e  two c o u n t r i e s  a r e  g i v e n  s ymbo l i c  s t a t u s  a n a l o ­

gous t o  t h e  p o s i t i o n s  o f  J a k e  Barnes  and Pedro  Romero. F r ance  r e p r e s e n t s  

p r e d i c t a b i l i t y ,  o r d e r ,  c o n t r o l  and t h e  c l o s e  r e g u l a t i o n  o f  e mo t i o n ,  

p r e c i s e l y  t h e  same q u a l i t i e s  which Barnes  c u l t i v a t e s  in  an e f f o r t  t o
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r e g u l a t e  h i s  own l i f e .  But  t h e  q u a l i t i e s  he a t t r i b u t e s  t o  S p a i n ,  c o u ra g e ,  

v i t a l i t y ,  i n t e n s e  e m o t i o n a l i s m ,  honor  and t h e  g l o r i f i c a t i o n  o f  r i t u a l ,  

a r e  t h o s e  which he most  admi res  and t h o s e  which a r e  a l s o  i d e n t i f i e d  w i t h  

Romero. The view p r e s e n t e d  by Hemingway i s  n o t  a r e a l i s t i c  p o r t r a i t  o f  

e i t h e r  c o u n t r y ,  b u t  a p o r t r a i t  o f  t he  c o u n t r y  as he s ee s  i t .

Throughou t  The Sun Al so  R i s e s , F r ance  i s  a s s o c i a t e d  i n  J a k e  B a r n e s ' s  

mind w i t h  s t a b i l i t y  and o r d e r .  When Barnes  l e a v e s  Pamplona,  h i s  wor ld  

i s  i n  t o t a l  d i s a r r a y ;  he goes  immedi a t e l y  t o  F r ance  to  be g i n  t o  r e s t o r e  

i t .  He s t a r t s  by r e - e s t a b l i s h i n g  f a m i l i a r  r o u t i n e s .  "At a newspaper  

k io sque  I bought  a copy o f  t h e  New York He ra l d  and s a t  in a c a f e  to

r e a d  i t .  I t  f e l t  s t r a n g e  t o  be in F r ance  a g a i n .  There  was a s a f e

s uburban  f e e l i n g . "  (232)  F r ance  i s  a r e f u g e ,  a b a s t i o n  o f  s e c u r i t y .

The s t a b i l i t y  i s  a n e c e s s a r y  p a r t  o f  B a r n e s ' s  d e f e n s e  s ys t e m.  Barnes  

p r e t e n d s  n o t  t o  t a k e  h i m s e l f  s e r i o u s l y ,  he p r e t e n d s  t h a t  he 1s 

r e s i g n e d  t o  h i s  l i f e  as i t  i s .  I t  i s  a p r e t e n s e  he works h a rd  t o  m a i n t a i n ,  

f o r ,  w i t h o u t  i t ,  he would be o v e r t l y  h y s t e r i c a l  much of  t h e  t ime ,  J a k e  

Barnes  p o s s e s s e s  a s t o n i s h i n g  s e l f - c o n t r o l ,  b u t  t h e  c o n t r o l  i s  no t  e a s i l y  

a c h i e v e d .  He l i v e s  a c a r e f u l l y  s t r u c t u r e d  l i f e :  t h e r e  1s t ime a l l o t t e d

f o r  work and f o r  s p o r t ,  f o r  r e a d i n g  and f o r  c o n v e r s a t i o n .  He p l a n s  

c a r e f u l l y ,  w r i t e s  ahead f o r  h o t e l  r e s e r v a t i o n s ,  buys h i s  b u l l f i g h t  

t i c k e t s  months 1n advance .  Barnes  i s  m e th o d i c a l  and f i n d s  comfor t  in  

o r d e r .  He f i n d s  i t  r e a s s u r i n g  t o  be i n  F r a n c e ,  a c o u n t r y  where  o r d e r  

and s t r u c t u r e  a r e  v a l u ed .  Thi s  1s made c l e a r  when he t a l k s  o f  t h e  " c l e a r

f i n a n c i a l  b a s i s "  o f  a l l  a f f a i r s  1n F r an ce .  (233)  France  1s a c o u n t r y  1n

which t he  r e a c t i o n s  o f  i n d i v i d u a l s  a r e  p r e d i c t a b l e ;  a w a i t e r  can be r e l i e d  

upon to  a p p r e c i a t e  a gene r ous  t i p .  " I t  f e l t  c o m f o r t a b l e  t o  be i n  a c ou n t ry
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where  i t  i s  so  s i m p l e  t o  make p e o p l e  ha pp y . "  The r e  a r e  no such c e r t a i n t i e s  

i n  S p a i n ,  J ak e  c o n t i n u e s ,  "You can n e v e r  t e l l  w h e t h e r  a Sp a n i sh  w a i t e r  

wi 11 thank  y o u . "

But t h e  d i f f e r e n c e s  between t he  two c o u n t r i e s  a r e  p ro f ound  byeond 

t h e  dep t h  o f  such s i m p l e  t r a n s a c t i o n s .  In S p a i n ,  J a k e  i s  u ns u r e  o f  

h i m s e l f ;  s i t u a t i o n s  and e v e n t s  a r e  beyond h i s  c o n t r o l .  When he d e c i d e s  

t o  go to  San S e b a s t i a n ,  he has  m i s g i v i n g s .  "I h a t e d  t o  l e a v e  France .

L i f e  was so s im p l e  i n  F r a n c e .  I f e l t  I was a foo l  t o  be g o i ng  back i n t o  

S p a i n .  In Spa in  you cou ld  n o t  t e l l  a b o u t  a n y t h i n g , "  (233)  In m a n u s c r i p t ,  

s u b s t i t u t e d  f o r  t h e  s e n t e n c e  which b e g i n s ,  "I  f e l t  I was a f o o l , "  i s  t h e  

s e n t e n c e ,  "Never  i n  France  have I had any t r o u b l e ,  nor  have I had any 

a d v e n t u r e s . "  ( I t em 194-5 ,  p.  4) For w h i l e  J a k e  i s  an e x p a t r i a t e  in F r a n c e ,  

he i s  a t  home t h e r e .  (Though t o  be s u r e ,  he i s  a t  home w i t h  o t h e r  e x p a ­

t r i a t e s .  His c o n t a c t s  w i t h  t h e  French seem l i m i t e d  t o  w a i t e r s  and t a x i  

d r i v e r s . )  He i s  s u r r o u n d e d  by f a m i l i a r  o b j e c t s  and p eo p le  and knows h i s  

t e r r a i n .  In France  he i s  a b l e  t o  m a i n t a i n  h i s  p e r s o n a l  v a l u e s .

J a k e ' s  p e r c e p t i o n  o f  S pa in  i s  .more complex,  f o r  in  The Sun Al so  

R i s e s . t h e r e  a r e  two v e r s i o n s  o f  S p a in .  The f i r s t  i s  Hemingway' s con­

c e p t i o n  o f  e ve r yday  l i f e  in  S p a i n ,  and t h e  seconc  i s  t he  f i e s t a .

In a c r i t i c a l  e v a l u a t i o n  o f  For  Whom The Be l l  T o l l s , A r t u r o  Barea 

c on t ende d  t h a t  Hemingway l a c k e d  an u n d e r s t a n d i n g  o f  t h e  fundamenta l  n a t u r e  

o f  Spa in  and t h e  S pa n i s h  c h a r a c t e r  and t h a t  he knew ( though  he knew i t  

w e l l )  on l y  a nar row s e c t i o n  o f  Sp an i s h  l i f e - - t h e  wor ld  o f  t h e  b u l l f i g h t  

and I t s  h a n g e r s - o n . 1 Barea  i l l u s t r a t e s  t h i s  w i t h  examples  o f  Hemingway' s

1"Not  S pa in  But  Hemingway," in  The L i t e r a r y  R e p u t a t i o n  o f  Hemingway 
In Europe ,  ed .  Roger  A s s e l l n e a u  (New York:  New York U n i v e r l i t y
P r e s s ,  1965) ,  pp.  197-210.
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m i s r e p r e s e n t a t i o n  o f  t h e  Sp an i s h  c h a r a c t e r ;  he a rg u es  t h a t  s t o l i d

C a s t i l i a n  p e a s a n t s  would n e v e r  have a c c e p t e d  Pedro  and P i l a r ,  " t h e  o l d

gypsy t a r t  and t he  h o r s e  d e a l e r  o f  t h e  b u l l  r i n g "  as  t h e i r  l e a d e r s ,  and

t h a t  a g i r l  o f  M a r i a ' s  c l a s s  cou ld  n e v e r  have been so n a i v e  o r  so b r a z e n

as she  i s  shown t o  be .  Most  c o n v i n c i n g l y ,  Barea  i l l u s t r a t e s  Hemingway' s

l ack  o f  u n d e r s t a n d i n g  o f  t h e  Span i sh  l a ng uaa e  and p e o p l e  by h i s  mi suse

of  t he  Sp an i sh  i d iom;  t h e  use  o f  a p a r t i c u l a r l y  v u l g a r  word t o  d e s c r i b e

J o r d a n ' s  and M a r i a ' s  s exua l  un ion  p r o v e s ,  s ays  B a r ea ,  t h a t  "Hemingway

i s  unaware t h a t  t h e  use  o f  t h e  word by A g u s t l n  and i t s  a c c e p t a n c e  by

J o r d a n  g i v e s  away t h e  f a c t  t h a t  h i s  own r e a l  knowledge o f  S p a n i a r d s
2

i s  s t i l l  c o n f i n e d  t o  Death i n  t h e  A f t e r n o o n ."

There  i s  no r e a s o n  t o  t h i n k  t h a t  Hemingway' s  view o f  Spa i n  was 

any b r o a d e r  i n  1925 t h a n  i t  was i n  1939 when he w r o t e  For Whom t he  Be l l  

T o l I s . I f  a n y t h i n g ,  h i s  u n d e r s t a n d i n q  o f  t he  c o u n t r y  and i t s  pe op le  

s h o u l d  have deepened w i t h  t h e  p a s s a g e  o f  t ime  and w i t h  t h e  w id e r  exposu r e  

he had had t o  d i f f e r e n t  a s p e c t s  o f  Sp a n i sh  l i f e .  In 1925,  h i s  c o n t a c t  

w i t h  Spa in  was l i m i t e d  a l m o s t  e n t i r e l y  t o  t he  wo r l d  o f  t h e  c o r r i d a , and 

f o r  him t h e  whole  o f  t h e  Sp an i s h  c h a r a c t e r  was c o n t a i n e d  i n  t h a t  s p e c t a c l e .  

I t  i s  t h i s  view which domina tes  Hemingway' s  c o n c e p t  o f  Spa in  in The Sun 

Also R i s e s , t h e  m i x t u r e  o f  p a g e a n t r y  and v i o l e n c e ,  t h e  m a g n i f i c e n t l y  

e mbr o i de r ed  m a t a d o r ' s  cape  s t i f f e n e d  w i t h  b l o o d ,  c ou r a ge  and t h e  w i l l i n g ­

ness  t o  c o n f r o n t  r e a l  d a n g e r ,  t h e  ma in t e nanc e  o f  honor  a t  any c o s t .  Al l  

o f  t h e s e  q u a l i t i e s  a r e  embodied 1n t he  s i n g l e  f i g u r e  o f  Romero,  b u t  t he y  

a r e  i m p l i c i t l y  a s s o c i a t e d  w i t h  a l l  a c t i v i t i e s  s e t  i n  Sp a i n .  I t  i s  in

^ " B a r e a ,  "Not  S pa i n  But Hemingway," pp.  207-208.
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Spa in  t h a t  J a k e  Barnes  has  h i s  f i n e s t  moments;  t h e  bus r i d e  t o  Bur gue t e  

and t h e  e n c o u n t e r  w i t h  t h e  Basque p e a s a n t s ,  t he  f i s h i n g  t r i p ,  and o f  

c o u r s e ,  t h e  b u l l f i g h t s .

But t h i s  i s  t h e  t o u r i s t s ' s  eye  view o f  S p a i n ,  a l and  o f  r oma nt i c  

f a n t a s y  i n  which e ve r y d ay  l i f e  seems i m p o s s i b l e .  The c l i m a t e  i s  unusual  

and e x t r e me .  I t  i s  a p l a c e  s u i t e d  o n l y  t o  h e r o e s .  I t  i s  embodied in  

t h e  r i t u a l  o f  t h e  c o r r i d a , b u t  when,  d u r i n g  t h e  f i e s t a ,  t h e  r i t u a l  and 

p a g e a n t r y  s p i l l  o u t  o f  t h e  t i g h t  c o n f i n e s  o f  t h e  b u l l r i n g  and i n t o  t h e  

s t r e e t s  and touch  t h e  l i v e s  o f  o r d i n a r y  m o r t a l s ,  t h e  e f f e c t  i s  d i s o r ­

g a n i z i n g  and d e s t r u c t i v e .  Some, l i k e  V i c en t e  G i r o n e s ,  a r e  k i l l e d .  Othe r s  

s u s t a i n  s p i r i t u a l  wounds b u t  s u r v i v e .  For t h i s  i s  t o o  i n t e n s e  an e n v i r o n ­

ment  f o r  anyone  b u t  a he ro  t o  s u r v i v e .  Dur ing t h e  f i e s t a ,  a l l  c o n v e n t i o n s  

o f  b e h a v i o r ,  t h e  f undamenta l  r u l e s  o f  s o c i a l  o r d e r ,  a r e  c a s t  a s i d e .  I t  

i s ,  in, p s y c h o a n a l y t i c  t e r m s ,  t h e  t r i umph  o f  t he  i d  o v e r  t h e  s u p e r e g o .  The 

r e s u l t  i s  emo t i ona l  d i s o r d e r  b o r d e r i n g  on chaos .

The f i e s t a  i s  a s t r o n g l y  pagan f o r c e  which a p p e a l s  t o  t h e  p r i m i t i v e  

s i d e  o f  t h e  p e r s o n a l i t y .  In t o n e  and s p i r i t  t h e  f i e s t a  e nco u r a ge s  comple t e  

d i s r e g a r d  f o r  c o n v e n t i o n a l  s o c i e t a l  mores .  I t  i s  t o  t h i s  t h a t  J a k e  Barnes  

a l l u d e s  when he s a y s ,  "The t h i n g s  t h a t  happened cou ld  o n l y  have happened d u r ­

ing a f i e s t a .  E v e r y t h i n g  became q u i t e  u n r ea l  f i n a l l y  and i t  seemed as 

though n o t h i n g  co u ld  have any c o ns e q u en ce s .  I t  seemed o u t  o f  p l a c e  t o  

t h i n k  o f  c onsequences  d u r i n g  t h e  f i e s t a . "  (154)  Thi s  c a r e l e s s n e s s  i s  

c e r t a i n l y  v e ry  d i f f e r e n t  from J a k e ' s  own approach  t o  most  s i t u a t i o n s .  In 

m a n s u c r i p t ,  t h i s  s e n s e  o f  s t r a n g e n e s s  i s  made more e x p l i c i t .
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I do n o t  t h i n k  E n g l i s h  o r  Americans  have e v e r  had any 
seven  day f i e s t a s .  A p r o l o n g e d  f i e s t a  does  s t r a n g e  
t h i n g s  t o  them.  Pamplona 1s a r e c k l e s s  f i e s t a  and i t  
can be d a n ge r ou s .  I t  can be j u s t  a d ange r ous  f i e s t a .
Whether  t h e  d an g e r  grew up o u t  o f  t he  r e c k n e s s n e s s  o r  
t h e  r e c k l e s s n e s s  o u t  o f  t h e  d a n ge r  I do n o t  know.
( I t em  1 94 - 5 ,  p .  2 . )

J a k e  c o n t i n u e s  t o  s t r u g g l e  t o  convey t o  t h e  r e a d e r  t h e  d i s o r g a n i z i n g

impac t  o f  t h e  f i e s t a  on t he  p r o t a g o n i s t s  o f  t h e  s t o r y .  I t  i s  a f o r c e

which he can r e c o g n i z e ,  b u t  can on l y  p a r t i a l l y  d e s c r i b e .

How much o f  what  happened can be l a i d  t o  t h e  f i e s t a  and 
how much mus t  be l a i d  t o  t h e  n a t u r a l  p r o g r e s s  o f  e v e n t s  
s t a r t i n g  i n  P a r i s  I c a n n o t  d e c i d e .  The f i e s t a  made e v e r y ­
t h i n g  a l i t t l e  c r a z y ,  c e r t a i n l y ,  bu t  i t  had t h e  e f f e c t  o f  
s p e e d i n g  up t h e  n a t u r a l  t e n d e n c i e s  t h r o u g h  t h i s  i n s i s t e n c e  
on t h e  un i mp or t an c e  o f  c o n s e q u e nc e s .  ( I t e m  194-5 ,  pp.  2 - 3 . )

U l t i m a t e l y  J a k e  f o r g e t s  what  he had r e c o g n i z e d  i n i t i a l l y ,  t h a t  t he

f i e s t a  can p r ove  as  d i s o r i e n t i n g  t o  a S p a n i a r d  as  i t  can t o  an e x p a t r i a t e

Amer ican.  In  t h e  c o u r s e  o f  t h e  f i e s t a ,  even  money would l o s e  i t s  meaning

t o  t h o s e  who had worked h a rd  t o  e a r n  i t .

The p e a s a n t s  were  i n  t h e  o u t l y i n g  w i n e - s h o p s .  The r e  t hey  
were  d r i n k i n g ,  g e t t i n g  r eady  f o r  t h e  f i e s t a .  They had 
come in  so  r e c e n t l y  f rom t h e  p l a i n s  and h i l l s  t h a t  i t  was 
n e c e s s a r y  t h a t  t he y  make t h e i r  s h i f t i n g  1n v a l u es  g r a d u a l l y .  
They c ou l d  n o t  s t a r t  1n p a y i n g  c a f e  p r i c e s .  They g o t  t h e i r  
money ' s  wor th  In  t h e  w i n e - s h o p s .  Money s t i l l  had a d e f i n i t e  
v a l u e  1n h ou r s  worked and b u s h e l s  of  g r a i n  s o l d .  La t e  in  
t h e  f i e s t a ,  1 t  would n o t  m a t t e r  what  t h e y  p a i d  nor  where 
t h e y  b o u g h t .  (152)

The word v a l u e  1s c r i t i c a l  t o  t h i s  d i s c u s s i o n ,  as i t  i s  t o  t h e  work 

as  a who le .  All  t h e  c h a r a c t e r s  a r e  t o  some d e g r e e  c on c e r ne d  w i t h  v a l u e s .  

The c o n f l i c t  o f  t h e i r  d i f f e r e n t  v a l u e  sys t ems  1s t h e  b a s i s  o f  t h e  u n d e r ­

l y i n g  t e n s i o n  o f  t h e  book.

One way t o  c l a r i f y  t he  d i f f e r e n t  v a l u e  sys t ems  1n The Sun Also  Ri ses

i s  t o  s upe r impose  on t h e  f i c t i o n  t he  o u t l i n e  o f  a ve r y  d i f f e r e n t  book,
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3
S a l v a d o r  de M a d a r i a g a ' s  Engl i shmen)  Frenchmen,  S p a n i a r d s  which c a t e g o r i z e s

t h e  dominant  f o r c e s  o f  t h e  t h r e e  s o c i e t i e s .  For  t h e  E n g l i s h ,  a d a r i a g

a r g u e s ,  t h e  d i s t i n c t i v e  a t t i t u d e  i s  t h e  i d e a  o f  f a i r  p l a y ,  a t e rm t a ken

from s p o r t  which means " t h e  p e r f e c t  a d a p t a t i o n  o f  t h e  p l a y e r  t o  t h e  game

as a whole .  I t  r e g u l a t e s  t h e  p l a y e r ' s  r e l a t i o n s  w i t h  t h i s  t e a m - p a r t n e r s
4

b u t  a l s o  w i t h  h i s  a d v e r s a r i e s . "  When t h i s  c o n c e p t  i s  b r o u g h t  t o  The

Sun Also R i s e s , i t  i s  c l e a r l y  t h e  code and i s  e x e m p l i f i e d  by Wi1s o n - H a r r i s ,

t h e  q u i n t e s s e n t i a l  Engl i shman.  ( I t  i s  more than  a l i t t l e  i n t e r e s t i n g  t o

remember B i l l  S m i t h ' s  comment a b o u t  t h e  r o o t s  o f  t h e  code ,  "We t e nd ed

5t o  buy the  E n g l i s h  g e n t ' s  code o f  g a l l a n t r y  as r e v e a l e d  i n  f i c t i o n . "  ) 

M a d a r i a g a ’s d e f i n i t i o n  of  t h e  te rm " f a i r  p l ay  " s u g g e s t s  a n o t h e r  d i mens ion  

f o r  Rober t  Cohn’s r o l e  as  w e l l .  F a i r  p l a y  makes t h e  a c t i o n s  o f  t he  

i n d i v i d u a l  " f i t  i n  w i t h  t h e  a c t i o n s  o f  t h e  o t h e r s  in a p e r f e c t  sys t em 

o f  c o - o p e r a t i o n .  Th i s  i n t u i t i v e  and i n s t a n t a n e o u s  s e n s e  o f  b a l a n c e  

between t h e  i n d i v i d u a l  and t h e  community i s  t he  e s s e n c e  o f  f a i r  play."**

In t h e  n o v e l ,  t h e  c o m u n i t y  i s  compr i s ed  o f  B a r n e s ,  Go r t on ,  Campbel l ,  

A s h l e y ,  and o s t e n s i b l y ,  Cohn. But Cohn does  n o t  p l a y  by t h e  r u l e s ;  he 

v i o l a t e s  t h i s  sys t em o f  p e r f e c t  c o o p e r a t i o n  by h i s  i l l - t i m e d  and i l l -  

c o n s i d e r e d  a c t i o n s .  I t  i s  p r e c i s e l y  be c a us e  he i s  o b t u s e  and no t  i n t u i t i v e  

t h a t  he f a i l s  from t h e  o u t s e t  t o  p e r c e i v e  J a k e ' s  l ove  f o r  B r e t t  Ash ley .

3
(New York:  H i l l  and Wang, s econd  e d i t i o n ,  1969) .

2I b i d . , p.  4.

^ " I n t e r v i e w  With Hemingway' s  B i l l  G o r t o n ' "  i n  Hemingway and t h e  
Sun S e t , p.  164.

£
Madariaga,  p. 5.
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He i s  h i m s e l f  so drawn t o  B r e t t  t h a t  he d i s c o u n t s  t h e  obv ious  p r e f e r e n c e  

she  shows f o r  J ake  In Ch ap t e r  I I I ,  when s he  r e f u s e s  t o  dance  w i t h  Cohn 

a t  t h e  bal  m u s e t t e  and t h e n  l e a v e s  w i t h  Bar nes .  When Cohn and Barnes  

lunch  t o g e t h e r  t h e  day a f t e r  t h e  d a nc e ,  and Cohn t r i e s  t o  g e t  J ake  t o  

t a l k  abou t  B r e t t  A s h l e y ,  he seem o b l i v i o u s  t o  what  he had seen  t he  n i g h t  

b e f o r e .  In f a c t ,  b ec a u s e  o f  J a k e ' s  p h y s i c a l  i m p a i r m e n t ,  he has d i s m i s s e d  

him as  a r i v a l  f o r  B r e t t ' s  a f f e c t i o n ;  t h i s  show o f  i n s e n s i t i v i t y  s u r e l y  

h e l p s  t o  change J a k e ' s  a t t i t u d e  toward  him. B i l l  Gor t on ,  however ,  i s  a 

model o f  s y m p a t h e t i c  b e h a v i o r  i n  s i m i l a r  c i r c u m s t a n c e s .  A f t e r  he meet s  

B r e t t  ( C ha p te r  V I I I ) ,  i t  i s  c l e a r  t h a t  he too  f i n d s  he r  a t t r a c t i v e ,  b u t  

he i s  i mmed i a t e l y  aware t h a t  t h e  s u b j e c t  i s  a s e n s i t i v e  one f o r  J a k e .

On t h e  b a s i s  o f  much l e s s  e v i d e n c e  t h a n  t h a t  p r e s e n t e d  t o  Cohn,  Gor ton 

s e n s e s  t h e  c l o s e n e s s  be tween Barnes  and B r e t t  Ash l ey .  As t h e  two men 

r e s t  on t h e  banks o f  t h e  I r a t i ,  Gor ton a s k s ,  "What abou t  t h i s  B r e t t  

b u s i n e s s ? "  (122)  J a k e ' s  r e s p o n s e  i s  n on c ommi t a l , b u t  p e r m i t s  B i l l  t o  

p robe  f u r t h e r .  "Were you e v e r  in love  w i t h  h e r , "  he a s k s ,  and when 

J a k e  r e s po n ds  a f f i r m a t i v e l y ,  q u i c k l y  shows an i n s t i n c t i v e  a p p r e c i a t i o n  

f o r  J a k e ' s  p l i g h t .  Cohn' s  s e l f - i n t e r e s t  f a r  ou t we i ghs  any c once rn  f o r  

o t h e r s - - h e  l a c k s  a s e n s e  o f  f a i r  p l a y .  Th i s  1s one o f  t h e  fundamenta l  

d i f f e r e n c e s  be tween Cohn and t h e  o t h e r s  and forms  t h e  b a s i s  f o r  h i s  

e x c l u s i o n  f rom t he  c o r mu ni t y .

Cohn ' s  I n a b i l i t y  t o  comprehend t h e  c on c e p t  o f  f a i r  p l a y  i s  i l l u s t r a ­

t e d  a g a i n  i n  C h a p t e r  X, when he w a i t s  a lm o s t  an e n t i r e  day t o  t e l l  

Barnes  and Gor ton t h a t  he does  n o t  e x p e c t  Mike and B r e t t  t o  j o i n  them 

i n  Pamplona a t  t h e  a p p o i n t e d  t i me .  T h e i r  i r r i t a t i o n  w i t h  Cohn i s  caused
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more by h i s  manner  o f  i n f o r m i n g  them,  w i t h  h i s  " a i r  o f  s u p e r i o r  knowledge , "

(95)  t h a n  by t h e  c o n t e n t  o f  h i s  message .  Cohn so much e n j o y s  keep i ng  h i s  

s e c r e t  t h a t  he does  n o t  s ee  how w i t h h o l d i n g  t h e  i n f o r m a t i o n  from t h e  o t h e r s  

co u l d  have i r r i t a t e d  them. His a t t i t u d e  i s  based  on a c h i l d l i k e  s e l f i s h ­

n e s s ,  an u n w i l l i n g n e s s  t o  c o n s i d e r t h e  needs  and f e e l i n g s  o f  o t h e r s ,  a 

f undamenta l  l a c k  o f  u n d e r s t a n d i n g  o f  t h e  c o n c e p t  o f  f a i r  p l a y .  Yet  i f  

Cohn does  n o t  o b s e r v e  t h e  r u l e s  o f  f a i r  p l a y ,  n e i t h e r  do t h e  o t h e r s  in 

t h e i r  t r e a t m e n t  o f  him. In The Sun Also R i s e s , t h e  c o nce p t  r e c e i v e s  

s e l e c t i v e  a p p l i c a t i o n .

Ka da r i aga  c h a r a c t e r i z e s  f a i r  p l a y  as a f l e x i b l e  c o n c e p t  w h i c h 1 

a d a p t s  e a s i l y  t o  chang i ng  s i t u a t i o n s .  In c o n t r a s t ,  t he  fundamenta l  f o r c e  

o f  French l i f e  i s  a r i g i d  s e t  o f  r u l e s  t o  which a l l  a c t i o n s  must  conform.

Thi s  he c a l l s  l e  d r o i t : i t  i s  a s ys t e m which p r e c e d e s  a c t i o n ,  "a sys tem

i n  which n a t u r e  bows t o  r e a s o n . . . . l e  d r o i t  i s  c o l d l y  o b j e c t i v e .  To l i f e ' s  

r e b e l l i o n s  I t s  answer  i s  t h a t  t h e  i n t e l l e c t  i s  i n f a l l i b l e .  Le d r o i t  i s

i n t e l l e c t . I t  i s  no wonder  t h e n  t h a t  J a k e  f i n d s  l i f e  i n  France  so

a p p e a l i n g .  For  F r an c e  i s  p r o o f  p o s i t i v e  t h a t  h i s  s t r u g g l e  can be

s u c c e s s f u l ,  t h a t  t h e  i n t e l l e c t  can impose i t s  own o r d e r  on an u n r u l y

u n i v e r s e .  But  J ake  i s  no t  c o l d l y  o b j e c t i v e  and he does n o t  r e a l l y  b e l i e v e  

t h a t  t h e  I n t e l l e c t  i s  i n f a l l i b l e .  Noth ing  c o u l d  be more i n i m i c a l  t o  J a k e ' s  

c a r e f u l l y  d ev e lo p e d  s ys t e m o f  d e f e n s e s  t h a n  a f i e s t a ,  b u t  d e s p i t e  t h e  

obv ious  d a n g e r s ,  he c o n t i n u e s  t o  f i n d  i t  a t t r a c t i v e .  In t r u t h ,  though 

J a k e  t r i e s  t o  a d o p t  as  h i s  own a who l l y  r a t i o n a l  approach  t o  t he  problems 

of  l i v i n g  h i s  l i f e ,  t h e  French s o l u t i o n  a f f o r d s  him on l y  t empora ry  r e s p i t e .

J a k e  does n o t  have a b s o l u t e  f a i t h  i n  t h e  power o f  t h e  i n t e l l e c t .  J ak e  i s

n o t  French .  The s ys t em i s  a bor rowed one and does n o t  s a t i s f y  a l l  o f  h i s  needs .

^Madariaga, p. 5.
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J a k e ' s  i d e a l  i s  h i s  own e x t e n s i o n  o f  a t h i r d  s y s t em,  t he  Span i sh  

c o n c e p t  o f  e l  h o n o r . I t  1s i m p o r t a n t  t o  d i s t i n q i i s h  between t he  meaning 

o f  t he  t e rm i n  Span i s h  s o c i e t y ,  and J a k e ' S  (and Hemingway' s)  more l i m i t e d  

i n t e r p r e t a t i o n  o f  1 t .  " El h o n o r ," Madar iaga  w r i t e s ,  " c o n s i s t s  in t h e  

s e t t i n g  up o f  a s u b j e c t i v e  law o f  c onduc t  above a l l  o b j e c t i v e  l aws ,  w he th er  

s p on tan e ou s  and n a t u r a l  ( f a i r  p l a y )  o r  c a l c u l a t e d  and i n t e l l e c t u a l  ( d r o i t ) . 

Th i s  s u b j e c t i v e  law i s  an i m p e r a t i v e  s e n s e  which t h e  w e l l - b o r n  man f e e l s  

p o i n t i n g  c l e a r l y  t o  what  he must  do i n  each  c a s e . "  I t  i s ,  however ,  a 

p r i v i l e g e  l i m i t e d  o n l y  t o  t h e  w e l l - b o r n  man,  who would n o t  abuse  i t  f o r  

h i s  own b e n e f i t .  In exchange  f o r  h i s  word ,  he o f f e r s  h i m s e l f  as a 

g u a r a n t e e .  "The l i m i t  o f  h i s  l i b e r t y  i s  h i s  l i f e .  The sword answers  f o r
Q

t he  a c t i o n . "  I f  t h e  c h a r a c t e r i s t i c  E n g l i s h  mode i s  a c t i o n ,  and t h e

French i s  i n t e l l e c t ,  t hen  t h e  c h a r a c t e r i s t i c  mode o f  t he  Span i sh  i s  a

s p i r i t u a l  s t a t e  which Madar iaga  c a l l s  p a s s i o n .  P a s s i o n ,  he c o n t i n u e s ,  i s

t h e  o p p o s i t e ,  i ndeed  t h e  n e g a t i o n  o f  a c t i o n  " p a s s i o n  i s  a s t a t e  of

un ion  w i t h  t h e  l i f e - s t r e a m  which we l e t  pas s  i n  u s  i n  p a s s i o n  we l e t
g

o u r s e l v e s  go w i t h  t h e  speed  and d i r e c t i o n  o f  t h e  l i f e  s t r e a m , "  Most 

o f  t he  t i m e ,  however ,  a man o f  p a s s i o n  i s  no t  a c t i v e ,  b u t  c o n t e m p l a t i v e .  

When he f i n a l l y  t a k e s  a c t i o n ,  he does  so w h o l e h e a r t e d l y  and f r e e l y ,  and 

g i v e s  t h e  i m p r e s s i o n  o f  a c t i n g  s p o n t a n e o u s l y ;  t h i s  a c t i o n  i s  l i k e l y  t o  

be o f  a h i g h l y  i n d i v i d u a l i s t i c  n a t u r e .  "The t e nd en c y  towards  mo ra l -  

s o c i a l  d i s o r d e r  a l l i e d  t o  a r e ma rk a b l e  f a c i l i t y  f o r  sudden d i s c h a r g e s  o f  

e ne r gy  e x p l a i n s  why Spa in  i s  t h e  t y p i c a l  c o u n t r y  f o r  p e r s o n a l  a c h i e v e me n t s .

g
Ma da r i a ga ,  p .  7.

9 I b i d . , p. 40.
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in c o n t r a d i s t i n c t i o n  t o  t he  c o u n t r y  o f  c o l l e c t i v e  e n t e r p r i s e s .  Cromwell 

i s  E ng l and ,  b u t  Hernan Cor t e s  i n  Hernan C o r t e s . " ^  The t erm u s u a l l y  

a p p l i e d  t o  g l o r i o u s  i n d i v i d u a l  a c t i o n  i s  h e ro i sm.  By t h e  t e rms  o f  t h i s  

d e f e n i t i o n ,  i t  i s  an u n c a l c u l a t e d  and s p on t an eo u s  a c t i o n ,  a r i s i n g  from 

t h e  o v e r f l o w  o f  power fu l  emot ion .

J a k e  f i n d s  t h i s  t endency  t o  h e r o i s m a t t r a c t i v e .  He s e e s  1 t ,  however ,  

n o t  a s  a b a s i c  f a c e t  o f  Sp a n i sh  c h a r a c t e r ,  bu t  p a r t i c u l a r  t o  t h e  b u l l r i n g .  

M a d a r i a g a ' s  d e f i n i t i o n ,  c o n f i n i n g  t he  s e n s e  o f  p a s s i o n  t o  t h e  w e l l ­

born man would ,  in  any e v e n t ,  e x c l u d e  Romero (and p r o b a b l y  most  b u l l f i g h t e r s ) ,  

a n i n e t e e n  y e a r  o l d  from Ronda who l e a r n e d  to  speak E n g l i sh  when he worked 

as  a w a i t e r  i n  G i b r a l t e r .

But t h e r e  i s  a more s i g n i f i c a n t  d i f f e r e n c e  between Hemingway' s code 

hero  and M a d a r i a g a ' s  man o f  p a s s i o n .  The code h e r o  does  n o t  w a i t  t o  be 

moved,  bu t  i s  i n h e r e n t l y  a c t i v e  and c o u r a g e o u s .  The man o f  p a s s i o n  i s  

e s s e n t i a l l y  p a s s i v e ,  b u t  e r u p t s  o c c a s i o n a l l y  i n t o  a c t i o n .  When he a c t s ,  

he does  so  s p o n t a n e o u s l y .  The r i t u a l i z e d  o r d e r  o f  t h e  c o r r i d a , so 

admi red  by J a k e  and by Hemingway, i s  a r i g i d l y  programmed a c t i v i t y  in  

which each  p a r t i c i p a n t  has an a s s i g n e d  r o l e  and w e l l - d e f i n e d  t a s k s .  Only 

t he  b u l l  i s  p e r m i t t e d  s p on t ane ous  a c t i o n .

For  J a k e  B a r n e s ,  and I n t e g r a l  t o  t he  code and t o  Hemingway' s  

p e r c e p t i o n  o f  Spa in  t h e  e s s e n t i a l  f e a t u r e  o f  S pa n i s h  l i f e  1s honor .  I t  

does n o t  have t he  s p i r i t u a l  q u a l i t y  w hi ch ,  Madar iaga  s a y s ,  c h a r a c t e r i z e s  

el  h o n o r . I t  i s  a mode of  b e h a v i o r ,  n o t  an I de a .  Honor i s  a q u a l i t y  

i n h e r e n t  i n  e v e r y  S pa n i s h  m a l e ,  an a c t i v e  q u a l i t y  c l o s e  t o  t h e  i d e a  o f

^ M a d a r i a g a ,  p.  45.
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f a i r  p l a y ,  b u t  i n d i v i d u a l  i n  c h a r a c t e r .  For  Hemingway,  honor  i s  t h e  soul  

o f  S p a i n .  Every man i n  S pa in  i s  h o n o r a b l e ,  b u t  t h e  b u l l f i g h t e r  i s  t h e  

e s s e n c e  o f  p e r s o n a l  honor .  I t  I s  t h e  b u l l f i g h t e r  who can be b a t t e r e d  

b u t  a r i s e  t o  v a n qu i s h  h i s  opponen t  w i t h  one blow.  He i s  t h e  one whose 

s e n s e  o f  h o n o r ,  d i s c i p l i n e  and o b l i g a t i o n  a r e  so  g r e a t  t h a t  d e s p i t e  t h e  

p a i n  o f  t h e  b e a t i n g  i n f l i c t e d  on him,  he f i g h t s  b r a v e l y  i n  t h e  b u l l r i n g  

on t h e  f o l l o w i n g  day.

J a k e ' s  i d e a l i z a t i o n  o f  Romero,  and Hemingway' s  p e r s i s t e n t  f a s c i n a t i o n  

w i t h  b u l l f i g h t i n g ,  i l l u s t r a t e  t h e  f u n d a m e n t a l l y  r o m a n t i c  q u a l i t y  o f  t h e  

code .  D e s p i t e  t h e  c i r s u m s t a n c e s  o f  h i s  l i f e ,  Barnes  does n o t  d e s p a i r ,  

b u t  i n s t e a d  seeks  a h e ro  i n  whom he can b e l i e v e .  His r o m a n t i c i s m  i s  

u n f a i l i n g l y  o p t i m i s t i c ;  he r e f u s e s  t o  a c c e p t  t h i n g s  as t h e y  a r e ,  bu t  

always b e l i e v e s  1n t h e  he ro  and t h e  p o s s i b i l i t y  o f  h e ro i sm.  Romant ic i sm 

i s  f u n d a m e n t a l l y  an American q u a l i t y ;  i t  r e f l e c t s  as  a c c u r a t e l y  as  do 

f a i r  p l a y  o r  l e  d r o i t , t he  s o c i e t y  f rom which i t  s p r i n g s .  The American 

v a l u e  sy s t em i s  J a k e ' s  own s ys t em on a l a r g e r  s c a l e ,  a compound o f  t h e  

v a l u e s  o f  many o t h e r  n a t i o n s .  J a k e ' s  s ys t em i s  p e r s o n a l  and s e l e c t i v e ,  

b u t  r e s u l t s  i n  t he  same c o n f u s i o n  as does  t he  more ha phaz a r d  n a t i o n a l  one .  

The re  i s  a m e l t i n g  t o g e t h e r  o f  many c o n c e p t s  which n e ve r  q u i t e  f u s e  i n t o  

a u n i f i e d  who l e .  Thus t h e r e  a r e  n a t i o n a l  a t t i t u d e s  and c h a r a c t e r i s t i c s ,  

b u t  no dominant  t r a i t ,  e x c e p t ,  p e r h a p s ,  t h e  need t o  r o m a n t i c i z e  p a r t i c u l a r  

a s p e c t s  o f  t h e  o t h e r  s ys t e ms .

The d i s c o m f o r t  o f  t he  e x p a t r i a t e ,  o f  t h e  man away f rom h i s  homeland,  

i s  more I n t e n s e  t h a n  t h a t  o f  t h e  I mmigran t .  He has r e j e c t e d  w i t h o u t  

c o n n i i t t i n g  h i m s e l f  t o  a n o t h e r  c h o i c e .  He i s  s e p a r a t e d  from t h e  one c u l t u r e
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i n  which he mi gh t  f u n c t i o n  c o m f o r t a b l y  and does n o t  have a f i r m  p l a c e  in  

any o f  t he  o t h e r s .  But t h i s  problem i s  n o t  so e x p l i c i t  1n The Sun Al so  

R1ses as i s  t h e  b a s i c  c o n f l i c t  be tween t h e  v a l ue s  o f  Fr ance  and S pa i n  

which domina t e  J a k e ' s  l i f e  and t h e  theme of  t h e  n o v e l .  I t  i s  o f  g r e a t e r  

consequence  f o r  Hemingway, who s p e n t  so much o f  h i s  a d u l t  l i f e  as an 

e x p a t r i a t e ,  f a r  enough from h i s  own r o o t s  t o  p u t  them i n  p e r s p e c t i v e  

i n  f i c t i o n .
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CHAPTER XI 

CONCLUSION

Many y e a r s  a f t e r  t h e  p u b l i c a t i o n  o f  The Sun Al so  R i s e s , Hemingway 

commented on t h e  b o o k ' s  b e g i n n i n g s ,  "Everybody my age had w r i t t e n  a 

novel  and I was s t i l l  hav i ng  a d i f f i c u l t  t ime w r i t i n g  a p a r a g r a p h . " *

But  t h i s  i s  n o t  l i t e r a l l y  t r u e .  When he s a t  down t o  w r i t e  on t h a t  day 

in  J u l y ,  Hemingway b r o u g h t  t o  h i s  t a s k  a comple t e  v i s i o n  and a w e l l -  

de ve lo p e d  s t y l e  o f  c o m p o s i t i o n .  He had l e a r n e d  t o  w r i t e  by c o n s i d e r i n g  

t h e  v a l u e  o f  each  word on t h e  p r i n t e d  page .  He had s e t  o u t  i n  J a n u a r y  

1922 t o  w r i t e  one t r u e  s e n t e n c e ,  a s e n t e n c e  which would c o m p l e t e l y  and 

f o r c e f u l l y  convey an e x p e r i e n c e ,  a t h o u g h t ,  and e mo t i o n .  He b r o u g h t  t o  

t h e  t a s k  h i s  i n h e r e n t  a b i l i t y ,  t h e  e x p e r i e n c e  o f  newspaper  work ,  and 

g r e a t  s e l f - d i s c i p l i n e .  By t h e  midd le  o f  1925,  he had w r i t t e n  many t r u e  

s e n t e n c e s .  He had comple t ed  h i s  p r e p a r a t o r y  s t u d i e s  and was ready  to  

a t t e m p t  a s y n t h e s i s  o f  a l l  t h a t  he had e x p e r i e n c e d ,  and had l e a r n e d  from 

o t h e r s  and had t a u g h t  h i m s e l f .  Hemingway' s  a r t  and p r o f e s s i o n a l  s k i l l  

a r e  e v i d e n t  1n t h e  p o l i s h e d  f i n a l  t e x t  o f  The Sun Also R i s e s . A c a r e f u l  

s t u d y  o f  t h e  m a n u s c r i p t s  on which Hemingway w r o t e  t h e  f i r s t  d r a f t  and 

t h e  t y p e w r i t t e n  r e v i s i o n s  o f  t h e  novel  p r o v i d e s  I m p o r t a n t  I n s i g h t s  i n t o  

Hemingway' s  methods o f  c o m po s i t i o n  and c h a r a c t e r  c r e a t i o n ,  and i n t o  t he  

f o r m a t i o n  o f  t h e  w r i t i n g  s t y l e  I t s e l f .  I t  r e v e a l s  t o o ,  t h e  l i n k s  be tween 

t h e  f i r s t  n o v e l ,  t h e  e a r l i e r  s h o r t  f i c t i o n ,  and Hemingway’ s l a t e r  n o v e l s .

The c r i t i c a l  p o i n t  1n Hemingway' s m a t u r a t i o n  as  a w r i t e r  i s  "B1g 

Two-Hear ted  R i v e r , "  f o r  i t  i s  1n t h a t  s t o r y  t h a t  he was f o r  t h e  f i r s t  

t i me  a b l e  t o  e x t e n d  p l o t  beyond a s i n g l e  I n c i d e n t ,  t o  d e v e l o p  s i t u a t i o n s

^W r i t e r s  a t  Work: The P a r i s  Review I n t e r v i e w s ,  Second S e r i e s ,
(New York:  V i k i n g ,  1963) ,  p .  231.

2
Baker,  L i f e ,  p.  91.
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and t r e a t  them i n  d e p t h .  In "Big Two-Hear ted R i v e r , "  he goes  beyond 

s t r i k i n g  v i g n e t t e  t o  s u s t a i n e d  n a r r a t i v e .  Thi s  s t o r y  i s  t h e  b r i d g e  t h a t  

l e a d s  away f rom t he  e a r l y  and f u n d a m e n t a l l y  j o u r n a l i s t i c  work which 

Hemingway d i d  u n t i l  1924 (and u n t i l  he l e f t  j o u r n a l i s m )  t o  t h e  l a t e r ,  

l o n g e r  and a r t i s t i c a l l y  ma tu re  work.  And i t  has a ve r y  c l e a r - c u t  

t h e m a t i c  r e l a t i o n s h i p  t o  The Sun Also R i s e s .

"Big Two-Hear ted  Ri ve r "  i s  e x p e r i e n c e  imposed on i n n o c e n c e ,  t h e  

r e t u r n  o f  Nick Adams t o  n o r t h e r n  Mich igan .  Adams i s  no l o n g e r  t he  

a d o l e s c e n t  a c q u i r i n g  knowledge o f  t h e  a d u l t  w o r l d ,  b u t  a grown man who 

has  known e v i l s  beyond t h e  r e a c h  o f  t h e  b o y ' s  i m a g i n a t i o n .  Nick r e t u r n s  

t o  n o r t h e r n  Michigan t o  r i d  h i m s e l f  o f  unvo iced  memor ies .  "He f e l t  he had 

l e f t  e v e r y t h i n g  b e h i n d ,  t h e  need f o r  t h i n k i n g ,  t h e  need t o  w r i t e ,  o t h e r  

n e e d s . "3 I t  i s  a r i t u a l  pu rge  which w i l l  be acc omp l i s he d  by immers ion 

i n  c o u n t r y  and f i s h i n g .  He a l i g h t s  from t h e  t r a i n  i n t o  d e s o l a t i o n ;

Seney has bu r ned  t o  t h e  g round  and t h e  l a n d s c a p e  i s  a r e a l - l i f e  w a s t e l a n d .  

But  Adams w i l l  no t  be c au g h t  i n  t h i s  s ce ne  o f  d e s t r u c t i o n .  Seney may be 

gone,  bu t  t h e  r i v e r  i s  t h e r e ,  and t h e r e  a r e  b ig  t r o u t  i n  t h e  r i v e r .  He 

walks  on a c r o s s  t h e  c o u n t r y s i d e ,  away from t h e  s c o r c h e d  e a r t h  and i n t o  

t h e  l i v i n g  woods.  Nick makes a camp i n  a good p l a c e ,  p i t c h e s  h i s  t e n t  

p e r f e c t l y ,  and f i n a l l y ,  when a l l  i s  i n  o r d e r ,  he e a t s .  A p p a r e n t l y ,  t he  

p a s t  has been t r a n q u i l l y  r e c a p t u r e d .

However,  by t h e  n e x t  morn i ng ,  i t  i s  c l e a r  t h a t  d e s p i t e  t h e  p e r f e c t  

s c e n e ,  s omet h i ng  i s  wrong.  N1ck l a c k s  s p o n t a n e i t y ;  h i s  a c t i o n s  a r e  a 

s e r i e s  o f  compu l s ive  r e s p o n s e s  t o  an u n a r t i c u l a t e d  i m p e r a t i v e .  He 1 s ,  

f o r  exampl e ,  " t o o  e x c i t e d  t o  e a t  b r e a k f a s t ,  b u t  he knew he m u s t . "4 At

^In  Our T i me , p.  134. 

4 I b i d . , p .  145.
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such a moment,  he might  s i mpl y  e a t  a s l i c e  o f  b r e a d ,  bu t  i n s t e a d ,  he 

cooks pancakes  and c o f f e e ,  c a r e f u l l y  s t o r e s  t he  l e f t o v e r s ,  p r e p a r e s  h i s  

lunch and t i d i e s  up h i s  camp b e f o r e  he b e g in s  t o  a s s embl e  h i s  f i s h i n g  

equ ipment .  He e s t a b l i s h e s  e x t r a o r d i n a r y  p h y s i c a l  o r d e r ,  b u t  t h i s  

e x t e r i o r  s t a b i l i t y  b a r e l y  masks t he  chaos  w i t h i n .  N i c k ' s  f r a g i l i t y  i s  

d e m o n s t r a t e d  by h i s  r e a c t i o n  t o  t he  huge t r o u t  he hooks and l o s e s .  "The 

t h r i l l  had been too  much and he f e l t ,  v a g u e l y ,  a l i t t l e  s i c k ,  as though 

i t  would be b e t t e r  t o  s i t  down." Nick c l i mbs  o u t  o f  t h e  s t r e a m  and 

r e s t s  in  t h e  meadow. The need f o r  o r d e r  i s  paramount .  "He d i d  n o t  want  

t o  rush  h i s  s e n s a t i o n s  any."*’ F i n a l l y ,  i t  becomes c l e a r  t h a t  h i s  f e a r  

i s  a s s o c i a t e d  w i t h  t h e  swamp, where  i t  i s  n e ve r  f u l l y  l i g h t  and where  

f i s h i n g  becomes a " t r a g i c  a d v e n t u r e . "  He does n o t  c o n f r o n t  t he  d a r k n e s s ,  

b u t  r e t u r n s  t o  h i s  camp. The cause  o f  N i c k ' s  u n e a s i n e s s  i s  no t  r e v e a l e d ;  

1n 1924 Hemingway was e x p e r i m e n t i n g  w i t h  h i s  " i c e b e r g "  t h e o r y ,  which 

h e l d  t h a t  a w r i t e r  c o u l d  omi t  v i t a l  i n f o r m a t i o n  from a s t o r y ,  so  long as 

he knew i t ,  and t h e  s t o r y  would s t i l l  be e f f e c t i v e . ^  There  i s  a looming 

and u n e x p l a i n e d  p r e s e n c e  i n  "Big Two-Hear ted  R i v e r ; "  t h e  s t o r y  i s  

h a un te d .

I t  i s  b u t  a s h o r t  s t e p  f rom t h i s  swamp in n o r t h e r n  Michigan t o  

t h e  room i n  which J ak e  Barnes  k e p t  t h e  l i g h t  on a l l  n i g h t  b e c a u s e  he was 

a f r a i d  o f  t h e  d a rk .  Whi le  t h e  e x t e r n a l  wo r l d  i n  which Barnes  l i v e s  i s

5
In Our Time , p.  150. 

6 I b i d . , p .  151. 

^Baker ,  L i f e ,  p.  127.



188

p h y s i c a l l y  c o m p l e t e ,  i t  i s  as  d e s o l a t e  as b u r n e d - o u t  Seney .  I t  i s  a wor l d  

o f  f a i l e d  v a l u e s  and moral  c o n f u s i o n ,  a wo r l d  d e s t r o y e d  by t h e  e m o t i o n a l l y  

s e a r i n g  e x p e r i e n c e  o f  t h e  wa r .  I t  i s  a w a s t e l a n d  and a moral  vaccuum, 

B a r n e s ' s  v i s i o n  i s  one o f  f u t i l i t y ,  o f  t h e  i n d i v i d u a l ' s  l o s s  o f  i mp o r t an c e  

and c o n t r o l .  J ake  B a r n e s ,  t h e  f i r s t  o f  Hemingway’s he r oes  t o  have t h i s  

di smal  v i ew,  i s  an i mp o t en t  man in an i mp o t en t  w o r l d ,  c h a r a c t e r i s t i c s  he 

s h a r e s  w i t h  t h e  s u b s e q u e n t  h e r o e s  o f  Hemingway' s  f i c t i o n ,  a l l  o f  whom a r e  

u n a b l e  t o  c o n t r o l  t h e i r  own d e s t i n i e s  i n  a wo r l d  gove rned  by f i c k l e  f o r c e s  

which may a t  any t ime  e n g u l f  them.

Barnes  i n h e r i t s  Nick Adams' s  need f o r  e x t e r n a l  o r d e r ,  and h i s

r e l i a n c e  on r o u t i n e  p r o c e d u r e s  t o  m a i n t a i n  h i s  e q u i l i b r i u m  i n  a c h a o t i c

wo r l d .  He s h a r e s  N i c k ' s  p l e a s u r e  in  f i s h i n g ,  h i s  i n t e r e s t  i n  food^and 

he i s ,  l i k e  Nick ,  a w r i t e r .  But  Barnes  i s  o l d e r  t h a n  Nick Adams and he

has l e a r n e d  t h a t  i t  i s  i m p o s s i b l e  t o  l i v e  who l l y  w i t h o u t  hope ,  even i n

a h o p e l e s s  w o r l d .  I r on y  i s  e s s e n t i a l  t o  such  a p o s i t i o n ,  and i n t e g r a l  

t o  J a k e ' s  a t t i t u d e .  He c r e a t e s  a code ,  a r e f u g e  f o r  r avaged  b e l i e f s ,  a 

way t o  a f f i r m  o l d  v a l u e s ,  t o  behave  d e c e n t l y  i n  an i n d e c e n t  wo r l d .

With t h e  r e c o g n i t i o n  o f  t h e  h o p e l e s s n e s s  o f  h i s  own p o s i t i o n ,  i t s e l f  

a s m a l l - s c a l e  view o f  t h e  human c o n d i t i o n ,  Barnes  might  w e l l  d e s p a i r .  He 

t u r n s  i n s t e a d  t o  a view t h a t  i s  ove rwhe l ming ly  r o m a n t i c ,  and c r e a t e s  in  

t he  code h e r o  an image o f  man as  he was meant  t o  be :  s t r o n g  and p r o u d ,

u n t r o u b l e d  by n i g h t m a r e s  and s e l f - d o u b t ,  a man o f  honor  and a c t i o n .

Not o n l y  can Barnes  be l i n k e d  t o  Nick Adams, b u t  t o  t h e  he r oes  o f  

Hemingway' s  l a t e r  f i c t i o n  as w e l l .  He 1s c l o s e r  t o  Colonel  Can t wi l l  

and Thomas Hudson t h a n  he i s  t o  F r e d e r i c k  Henry o r  Rober t  J o r d a n .  Barnes  

i s  no d a s h i n g  r o m a n t i c  f i g u r e ,  no b l owe r  o f  b r i d g e s ,  no e n g i n e e r  o f
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i n c r e d i b l e  e s c a p e s .  He does n o t  woo and win t h e  b e a u t i f u l  ma iden ,  o n l y  

t o  l o s e  h e r  i n  t he  end .  These  two a r e  he r oes  o f  t h e  r o m a n t i c  i m a g i n a t i o n .  

B a r n e s ,  l i k e  C a n t w i l l  and Hudson who w i l l  f o l l o w  him,  i s  drawn on a more 

human s c a l e  and embodies  t h o s e  c o n t r a d i c i t o n s  i n h e r e n t  i n  t h e  human 

t emperament .  He 1s a d m i r a b l e ,  b u t  f l a w e d ;  he t r i e s  t o  be c o u r a g e o u s ,  

b u t  he i s  f r i g h t e n e d .  He i d e a l i z e s  a b u l l f i g h t e r ,  a f i g u r e  whose 

moments o f  t r i umph  n e g a t e  i n d i v i d u a l  f r a i l t y  and m o r t a l i t y .  J o r d a n  and 

Henry ,  however ,  a r e  so  i d e a l i z e d  t h a t  t h e y  ve r ge  toward  t h e  t e r r i t o r y  

o f  t h e  code he ro .  They a r e  i m p l a u s i b l e  f i g u r e s  where  J ak e  i s  c r e d i b l e .

In t h e  summer o f  1919,  h i s  f i r s t  summer i n  Michigan a f t e r  h i s  r e t u r n  

from t h e  w a r ,  Hemingway made a camping t r i p  t o  t h e  Upper P e n i n s u l a .  I t
O

was t h i s  t r i p  which gave him t h e  backgr ound  f o r  "Big Two-Hear ted R i v e r . "

The Sun Also  Ri ses  t o o ,  i s  b ased  on r e a l  o c c u r e n c e s .  Though n e i t h e r

s t o r y  no r  novel  i s  l i t e r a l l y  t r u e ,  bo th  convey t h e  i m p r e s s i o n  o f  r e a l i s m .

Both a r e  g rounded i n  c o n c r e t e  p h y s i c a l  d e t a i l  i n  which s p e c i f i c  f e a t u r e s

a r e  i s o l a t e d  and e mphas i zed .  Hemingway always acknowledged t h e  r e a l i s t i c

ba se s  o f  h i s  f i c t i o n ,  and s t r e s s e d  t h e  i mp o r t a n c e  of  t h e  w r i t e r ' s  own

e x p e r i e n c e  t o  h i s  work.  As Bake r  n o t e s ,  " ' I  o n l y  know what  I have s e e n '
g

i s  a s t a t e m e n t  which comes o f t e n  t o  h i s  l i p s  and p e n . "  But  e x p e r i e n c e  

i s  n o t  f i c t i o n ,  and Hemingway' s  f i c t i o n  i s  more t h a n  h i s  e x p e r i e n c e .  

Hemingway l a t e r  q u a l i f i e d  t h i s  a p p a r e n t  i n s i s t e n c e  on t h e  e x c l u s i v e  

i m p o r t a n c e  of  v e r i f i a b l e  f a c t .  "A w r i t e r ,  i f  h e ' s  any good,  does  not

8B a k e r , L i f e , p.  63.  
q

Baker,  The W r i te r  As A r t i s t , p. 48.
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d e s c r i b e .  He i n v e n t s  o r  makes o u t  o f  knowledge p e r s o n a l  o r  imper sona l  

and somet imes he seems t o  have u n e x p l a i n e d  knowledge which c o u l d  come 

from f o r g o t t e n  r a c i a l  o r  f a m i l y  e x p e r i e n c e . " ^  In t h i s  s t a t e m e n t  

Hemingway acknowledges  t h e  need f o r  s o u r c e  ( t hough  i t s  r o o t s  may no t  

be d e m o n s t r a b l e )  and a l s o  t h e  need f o r  i m a g i n a t i o n .  I t  i s  very  f a r  from 

t h e  l i t e r a l  r e p r e s e n t a t i o n  s u g g e s t e d  by t he  f i r s t  s t a t e m e n t .  And t h i s  i s  

t h e  p r o c e s s  o f  c r e a t i n g  f i c t i o n  which Hemingway employed i n  The Sun Also  

R i s e s .

The n o v e l ' s  s e t t i n g  i s  a lways  r e a l i s t i c :  t r a v e l e r s  s l e e p  i n  r e a l

h o t e l s ,  e a t  meals  i n  r e a l  r e s t a u r a n t s ,  t r a v e l  i n  t a x i s  on t r a c e a b l e  

r o u t e s .  The novel  i s  as c a r e f u l l y  documented as  a gu idebook .  But  i n t e r ­

j e c t e d  i n t o  t h e s e  w e l 1- d e s c r i b e d  s cenes  a r e  i n c i d e n t s  c l e a r l y  f a b r i c a t e d ;  

an I n v e n t e d  p r i z e f i g h t ,  an e n c o u n t e r  w i t h  a p r o s t i t u t e ,  B r e t t  A s h l e y ' s  

a f f a i r  w i t h  Pedro  Romero,  Rober t  Cohn ' s  moral  d e f e a t  a t  t h e  hands  o f  t h e  

b u l l f i g h t e r .  Fa c t  I s  t h e  warp o f  t he  book,  as  i t  i s  o f  a l l  o f  Hemingway' s  

f i c t i o n .  F a c t  p r o v i d e s  t h e  b a s i c  c o u n t o u r s ,  and f i c t i o n  i s  woven a round 

t h e s e  s t r a n d s  o f  f a c t ,  somet imes  a f i c t i o n  o f  g r e a t  c o l o r  and c o m p l e x i t y ,  

a t  o t h e r  t imes  a f i c t i o n  so t h i n  and b a re  t h a t  t h e  warp o f  f a c t  can be 

p l a i n l y  s e e n .

In c r e a t i n g  c h a r a c t e r ,  Hemingway f o l l o we d  much t he  same p a t t e r n  as 

he d id  f o r  I n c i d e n t .  Models have been found f o r  v i r t u a l l y  a l l  t h e  c h a r ­

a c t e r s  o f  The Sun Also  R i s e s . I n t e r e s t i n g l y ,  t h e r e  1s a c o r r e sp o n d e n c e  

between t h e  deg r ee  t o  which a c h a r a c t e r  1s f i c t i o n a l i z e d ,  and t h e  s u c c e s s  

o f  t h e  f i c t i o n a l  p o r t r a i t .  Of a l l  t h e  ma jo r  c h a r a c t e r s ,  Pedro  Romero 

i s  t he  mos t  c r e d i b l e  and t he  most  c o n s i s t e n t ;  h i s  r o l e  i n  t h e  novel  i s

^ W r i te r s  At Work, p. 237.
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c l e a r ,  as a r e  h i s  m o t i v a t i o n s  and a c t i o n s .  He i s  a l s o  t h e  c h a r a c t e r  whose 

p r o t o t y p e ,  Nino de l a  Palma,  w a s ,  among t he  ma jo r  c h a r a c t e r s ,  l e a s t  known 

t o  t h e  a u t h o r .  The a c t i o n s  o f  t h e  o t h e r s ,  most  n o t a b l y  B r e t t  As h l ey ,

Rober t  Cohn and J a k e  B a r n e s ,  a r e  no t  so  c l e a r  o r  c o n s i s t e n t ,  i n  p a r t  

b e c a u s e  Hemingway had much more d i f f i c u l t y  i n  e s t a b l i s h i n g  d i s t a n c e  

be tween p r o t o t y p e s  and f i c t i o n a l  c o n s t r u c t s ,  and i n  s e p a r a t i n g  h i s  own 

r e l a t i o n s h i p  w i t h  t h e  c h a r a c t e r ' s  r e a l - l i f e  model from t h e  f i c t i o n .

In t h e  seven y e a r  p e r i o d  o f  h i s  a p p r e n t i c e s h i p  (1917-1924)

Hemingway was bonded o u t ,  n o t  t o  a c r a f t s m a n ,  b u t  t o  a c r a f t ;  he had 

many d i f f e r e n t  m e n t o r s ,  each  o f  whom s t r e s s e d  d i f f e r e n t  a s p e c t s  o f  

w r i t i n g .  And Hemingway l i s t e n e d  c a r e f u l l y  t o  each  o f  them;  t o  P e t e  

W e l l i n g t o n  a t  the  Kansas Ci ty  S t a r , who u rged  d i s c i p l i n e  and s u c c i n c t n e s s ;  

t o  Sherwood Ande r son ,  whose u n d e r s t a n d i n g  o f  t h e  p o s s i b i l i t i e s  o f  s u b j e c t  

b roadened  Hemingway' s  own; t o  G e r t r u d e  S t e i n ,  whose c on ce rn s  were  p r e c i s i o n  

and e f f e c t ;  t o  Ezra Pound who e n j o i n e d  a g a i n s t  t h e  use  o f  s u p e r f l u o u s  

words .  Each r e i n f o r c e d  t h e  i n s t r u c t i o n  o f  t he  o t h e r s ,  w h i l e  h a v i ng  h i s  

own i mpac t .  But  w h i l e  o t h e r s  h e l pe d  Hemingway t o  f o r m u l a t e  h i s  s t y l e ,  

p l o t  and theme were  e n t i r e l y  h i s  own and were  t r u l y  t he  p r o d u c t s  o f  h i s  

own e x p e r i e n c e .

L i t t l e  a t t e n t i o n  has  been f o c u s e d  1n t h i s  s t u d y ,  t o  t h a t  most  

c r i t i c a l  p a r t  o f  Hemingway' s  a p p r e n t i c e s h i p ,  a p e r i o d  i n  which he d i d  

l i t t l e  w r i t i n g ,  b u t  one which i n f l u e n c e d  h i s  work a t  l e a s t  as  much as a l l  

t h e  r e s t .  Th i s  was o f  c o u r s e  h i s  wounding on t h e  I t a l i a n  f r o n t  d u r i n g  

t h e  f i r s t  World War,  and h i s  s u b s e q u e n t  r e c o v e r y .  I t  was an e x p e r i e n c e  

which he would use c o n s i s t e n t l y  i n  s u b s e q u e n t  w r i t i n g .  P h i l i p  Young' s  

wound t h e o r y ,  p e r t i n e n t  bo t h  t o  Hemingway' s  own wound and t o  t h o s e  o f  h i s  

f i c t i o n a l  p r o t a g o n i s t s ,  i s  t h e  most  c o h e r e n t  e x p l a n a t i o n  y e t  o f f e r e d  o f
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Hemingway' s  ma jo r  c on ce r ns  as a w r i t e r .  I t  was a t h e o r y  which  i n f u r i a t e d

Hemingway. Young has  w r i t t e n  o f  t h e  enormous o b s t a c l e s  which  Hemingway

p l a c e d  i n  h i s  p a t h  when he t r i e d  t o  s e c u r e  p e r m i s s i o n  t o  p u b l i s h  h i s  book,

which i n c l u d e d  q u o t a t i o n s  from Hemingway' s  n o v e l s . * *  And long a f t e r  t he

book had a p p e a r e d ,  Hemingway c o n t i n u e d  t o  speak  d i s p a r a g i n g l y  o f  what  he

12c a l l e d  Young’s "trau.:** t h e o r y  o f  l i t e r a t u r e . "  Not w i t h s t a n d i n g

Hemingway' s  o b j e c t i o n ,  i t  i s  a t h e o r y  which has g a i n e d  wide  a c c e p t a n c e .

13Some w r i t e r s ,  i n c l u d i n g  C a r l o s  Baker  s u g g e s t  t h a t  t h e  wounded he r o  

makes h i s  f i r s t  a p p e a r a n c e  i n  "Big Two-Hear ted  R i v e r ; "  t h a t  I t  i s  a 

wounded Nick Adams who r e t u r n s  t o  n o r t h e r n  Michigan a f t e r  t h e  war .  I t  

i s  t r u e  t h a t  Hemingway made t h a t  t r i p  when h i s  wounds had h e a l e d  s u f f i ­

c i e n t l y  f o r  him t o  do s o ,  b u t  t h e r e  i s  no e x p l i c i t  s u g g e s t i o n  i n  t h e  s t o r y  

t h a t  t h e  f i c t i o n a l  Adams s h a r e s  t h i s  p a r t i c u l a r  p a r t  o f  Hemingway' s  p a s t .  

The f i r s t  o f  t h e  wounded he r oes  i s  J a k e  B a r n e s ,  who makes h i s  f i r s t  

a p pe a r a n c e  i n  t he  f i r s t  n o v e l ,  and a l l  s u b s e q u e n t  p r o t a g o n i s t s  a r e  a l s o  

wounded,  t hough n o t  i n  k i nd .

Though i t  1s l i n k e d  t o  t h e  e a r l i e r  s h o r t  f i c t i o n ,  In The Sun Also 

R i se s  Hemingway i n t r o d u c e d  f o r  t h e  f i r s t  t i m e ,  c e r t a i n  f i g u r e s  and 

c o n c e p t s  which  would u l t i m a t e l y  become t h e  h a l l m a r k s  o f  h i s  f i c t i o n .

The c od e ,  t h e  code h e r o ,  t h e  wounded p r o t a g o n i s t  would a l l  be r e i n t r o d u c e d  

and r e d e v e l o p e d  1n s u b s e q u e n t  n o v e l s .  Each f i g u r e  would d i f f e r  f rom t h e  

one b e f o r e ,  b u t  a l l  would  s h a r e  a common backgr ound ,  common i n t e r e s t s

**Ph1l1p Young, E r n e s t  Hemingway: A R e c o n s i d e r a t i o n  ( U n i v e r s i t y
P a r k ,  P e n n s y l v a n i a :  P e n n s y l v a n i a  S t a t e  l l n f v e r s T t y  P r e s s ,  1963) .

*^Wr1te r s  At Work, p .  223.

*3Baker,  L i f e , p. 63.
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and conmon f e a r s .  In w r i t i n g  h i s  f i r s t  n o v e l ,  Hemingway a l s o  l e a r n e d  

t h a t  t h e r e  was some m a t e r i a l  which d i d  no t  meet  h i s  needs as  a w r i t e r  o f  

f i c t i o n .  The n a t u r e  o f  J a k e  B a r n e s ' s  wound l i m i t s  t h e  f i c t i o n a l  p o t e n t i a l  

o f  The 5un Also  R i s e s . I t  i s  c l e a r  f rom t h e  m a n u s c r i p t  v e r s i o n  o f  t h e  

l a s t  s c e n e s  of  t h e  book,  t h a t  i t  was Hemingway' s  s t r o n g  i n c l i n a t i o n  t o  

c r e a t e  a s e x u a l l y  sound h e r o ,  though t h i s  was w h o l l y  c o n t r a r y  t o  t h e  

e s t a b l i s h e d  f a c t s  o f  t h e  s t o r y .  When he r e v i s e d  t h e  m a n u s c r i p t ,

Hemingway o m i t t e d  t h e  s e x u a l l y  s u g g e s t i v e  e l em en t s  o f  t h e  f i n a l  s ce n e s  

be tween J a k e  Barnes  and B r e t t  Ash l ey .  But Hemingway' s l a t e r  h e ro e s  a r e  

a l l  n o t a b l y  v i r i l e .  The r e s t r i c t i o n s  p l a c e d  on B a r n e s ' s  a c t i v i t y  by 

t h e  n a t u r e  o f  h i s  wound,  imposed o t h e r  r e s t r i c t i o n s  on Hemingway and 

c o m p l i c a t e d  t h e  c o u r s e  of  t h e  f i c t i o n .  S ub s eq u en t  he r oes  f a l l  i n t o  

a p a t t e r n  from which Barnes  i s  a u t o m a t i c a l l y  exempt .

With i n c r e a s i n g  f r e q u e n c y ,  c r i t i c s  s t a t e  t h a t  The Sun Also  R i se s  

i s  t h e  b e s t  o f  Hemingway' s n o v e l s ,  t h a t  he neve r  a g a i n  r o t e  so  s t r i k i n g  

o r  e f f e c t i v e  a work of  f i c t i o n .  And even Hemingway' s mos t  a r d e n t  

a dm i r e r s  acknowledge  t h a t  w i t h  t h e  e x c e p t i o n  o f  The Old Man and t h e  S e a , 

t h e  l a t e r  n o v e l s ,  Across  t h e  R i ve r  and I n t o  t h e  T r ee s  and I s l a n d s  in  

t h e  S t r e a m , a r e  l e s s  p e r f e c t  examples  o f  Hemingway’s s k i l l  and c r a f t  

t h a n  a r e  t h e  e a r l i e r  o ne s .  The f l aws  of  t h e  l a t e  Hemingway n o ve l s  a r e  

n o t  t e c h n i c a l .  He r e t a i n e d  always  t h e  a b i l i t y  t o  w r i t e  smooth and 

p r o g r e s s i v e  n a r r a t i v e .  The n o v e l s  a r e  f l awed  b e c a u s e  o v e r  t he  y e a r s  

Hemingway l o s t  t h e  a b i l i t y  t o  d e t a c h  h i m s e l f  from h i s  work ,  t o  look a t  

i t  w i t h  a c o l d l y  c r i t i c a l  e y e ,  and c u t .

I t  1s an e x t r e me  i r o n y  t h a t  as  Hemingway' s  r e p u t a t i o n  grew,  he was 

i n c r e a s i n g l y  u na b l e  t o  impose upon h i s  work t he  s t r i c t  s t a n d a r d s  t h a t  had
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made 1 t  d i s t i n c t i v e  t o  beg i n  w i t h .  I f  i t  had been p u b l i s h e d  as  I t  was 

o r i g i n a l l y  w r i t t e n ,  The Sun Also  Ri ses  would have been denounced f o r  

s e r i o u s  a r t i s t i c  f l a w s ,  f o r  t h e  m a n u s c r i p t  i s  f i l l e d  w i t h  d i g r e s s i o n s  

ab o u t  boxing  and b u l l f i g h t i n g ,  o c c a s i o n a l  summaries  o f  J a k e ' s  r e a d i n g  

m a t e r i a l ,  h i s  m a l i c i o u s  t h o u g h t s  a bo u t  h i s  mothe r  and B ra dd o ck s ,  and 

h i s  long c o n f e s s i o n s  o f  l ove  f o r  B r e t t  Ash l ey .  These  l a p s e s  '  t a s t e  

and v i s i o n  i n  t h e  m a n u s c r i p t  seem to fo r es hadow t h e  p u b l i s h e d  t e x t  o f  

Across  t he  R i ve r  and I n t o  t h e  T r e e s . But  t h i s  f i r s t  novel  does  no t  

r e semb l e  t he  h i s t o r y  o f  Colonel  C a n t w i l l ,  b e c a u s e ,  i n  1925,  Hemingway 

had a s u r e r  s e n s e  o f  what  t o  i n c l u d e  and what  t o  d e l e t e .  In 1925 

Hemingway was a b e g i n n e r ,  and no t  a r e v e r e d  " g r e a t  w r i t e r . "  He had 

b a r e l y  comple t ed  h i s  a p p r e n t i c e s h i p ;  t h e  l e s s o n s  he had l e a r n e d  s t i l l  

sounded l o u d l y  i n  h i s  e a r s .  I t  was s u r e l y  e a s i e r  f o r  him t o  r e c o g n i z e  

t h e  f l aws  i n  h i s  own work a t  t h a t  t i m e ,  t h a n  i t  would have been a f t e r  

t h i r t y  y e a r s  o f  c o n t i n u o u s  p r a i s e .  And i t  was c e r t a i n l y  e a s i e r  f o r  a 

f r i e n d  o r  e d i t o r  t o  o f f e r  c r i t i c i s m  o f  h i s  work t h e n ,  t h a n  i t  was 

l a t e r .

F i f t y  y e a r s  a f t e r  Hemingway w r o t e  i t ,  The Sun Also R i s e s  remains  

f r e s h  and v i t a l .  I t  i s  a work o f  f i c t i o n  based  on f a c t  and e x p e r i e n c e  

which t r a n s c e n d s  t h o s e  f a c t s  and goes  beyond t h e i r  t r u t h  t o  a t r u t h  

f undamenta l  t o  t h e  w or l d  a t  l a r g e .  The novel  e n d u r e s  b e c a u s e  i t  i s  a 

v i s i o n  beyond v e r i f i c a t i o n .
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