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PREFACE

I t  w i l l  be  obvious t h a t  In  th e  p re s e n t  study  

I  am n o t  concerned  w ith  th e  q u e s tio n  o f  A rab ic  i n ­

f lu e n c e s  on Troubadour l y r i c s ;  r a t h e r  my concern  i s  

w ith  com paring A rab ic  c o n ce p tio n s  o f  lo v e . A nother con­

cern  o f  my work I s  w ith  th e  c o n t in u i ty  b o th  o f  i n ­

t e l l e c t u a l  I n t e r e s t s  and o f  id e a s  and  m o tifs  in  A rabic  

p o e try  and p h ilo so p h y .

W ith th e s e  concerns in  mind I  have e x p lo re d  th e  

q u a l i ty  and form  o f  A rabic th o u g h t and  e x p re ss io n  in  

t h e i r  h i s t o r i c a l  p e r s p e c t iv e ,  u s in g  th e  p h i lo lo g ic a l  

approach  a s  a  means to  t h a t  end. In  so d o in g , m a tte rs  

o f  s o c ia l  o r  e t h i c a l  o r i e n ta t io n ,  s t y l e ,  and th e  view 

o f  r e a l i t y  become n e c e ssa ry  s ta n d a rd s  o f  com parison betw een 

A rabic and Troubadour c o n cep ts  o f  lo v e . F in a l ly ,  th ro u g h ­

o u t t h i s  s tu d y  I  have been gu ided  by  th e  p r in c ip le  t h a t  

an id e a  o r a  concep t common to  many a  p eo p le  does n o t 

n e c e s s a r i ly  s ig n i f y  a  c u l t u r a l  d i f f u s io n  p ro ceed in g  from 

one p eo p le  t o  a n o th e r .
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The fo llo w in g  t r a n s l i t e r a t i o n  o f  th e  A rab ic  

a lp h a b e t h as been  ad o p ted  in  th e  p re s e n t  work: 
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The p u rp o ses o f  t h i s  s tu d y  a r e  fo u r :  t o  t r a c e  

th e  sem antic  h i s to r y  o f  th e  term  'm uwashshah' i n  th e  

l i t e r a t u r e  o f  th e  E as t and W est; t o  e x p la in  th e  i n ­

t e l l e c t u a l  background a g a in s t  w hich th e  A nda lu sian - 

A rab ic  l y r i c s  must be  view ed and r e a d ;  to  su g g est th e  

p la c e  o f  th e s e  l y r i c s  in  th e  l y r i c a l  t r a d i t i o n  o f  m edieval 

Europe; and t o  compare th e  concep t o f  love  in  A rab ic  

p o e t r y ,e s p e c ia l ly  A ndalusian  l y r i c s ,  and p h ilo so p h y  

w ith  t h a t  in  T roubadour l y r i c s .

The te rm  "muwashshah' i s  th e  name by  w hich th e  

A ndalusian  l y r i c s ,  c o ev a l w ith  th e  T roubadour l y r i c s ,  

a r e  c a l le d  in  A rab ic  Spain  o f  th e  tw e lf th  c e n tu ry . An 

u n d e rs ta n d in g  o f  th e  form  and c o n te n t o f  th e s e  l y r i c s  

r e q u i r e s  a  s tu d y  o f  th e  term  in  th e  v a r io u s  c o n te x ts  in  

which i t  a p p ea rs  in  e a r l i e r  p e r io d s .  'M uw ashsha', from 

th e  same ro o t  a s  th e  te rm  'w is h a h ', means " to  b e  d e c o ra te d  

o r  e n b e l l i s h e d ." I t s  appearance  in  p re - I s la m ic  p o e try  

( ro u g h ly , 500-632) i s  l e s s  f re q u e n t th an  t h a t  o f  'w ish a h ' 

w hich seems to  have en joyed  a g r e a t e r  u sag e , and w hich, 

in  f a c t ,  p rec ed e s  'muwashshah' a s  a  t i t l e  fo r  th e  l y r i c s .  

'W ish a h ', th e n ,  ought t o  be  rev iew ed  f i r s t .



'Wishah* d e n o te s  a "sash  o r  g i r d l e "  w ith  which 

a woman d e c o ra te s  h e r  body; i t  i s  u s u a l ly  wrapped around 

h e r  b u s t  and w a is t .  The word does n o t im m ed ia te ly  a t t r a c t  

a t t e n t io n  o f  th e  p o e ts ,  p ro b ab ly  b e ca u se  i t  h a s  n o t a s  

y e t  c r y s t a l l i z e d  in  t h e i r  im a g in a tio n . But i t s  f re q u e n t 

o c c u rre n c e , though  random and u n c e r ta in  a t  f i r s t ,  s low ly  

b e g in s  t o  g a in  r e c o g n i t io n  w ith  th e  p o e ts ,  so t h a t  in  

th e  e ig h th  and n in th  c e n tu r ie s ,  and l a t e r  in  S pa in , 

'w ish a h ' a c q u ire s  a  sym bolic m eaning.

T h is  sym bolic m eaning i s  c lo s e ly  connec ted  

w ith  th e  r i e e  o f  lo v e  l y r i c s  and song in  th e  e ig h th  

c e n tu ry , p a r t i c u l a r l y  d u rin g  th e  A bbasid  e r a  w hich b e g in s  

in  th e  y e a r  750. The e r a ,  r i g h t l y  c a l le d  th e  golden  age 

o f  A rab ic  l i t e r a t u r e ,  i s  h ig h l ig h te d  by th e  glam orous 

J a w a r i ,  o r  s l a v e - g i r l s ,  a t  th e  A bbasid  c o u r t  o f  C a liph  

Harun a l-R a sh id  and o th e r s .  The w o rld ly  te n d e n c ie s  o f  th e  

C a lip h s , t h e i r  lo v e  o f  lu x u ry  and l e i s u r e ,  and t h e i r  i n ­

du lgence  in  l i t e r a r y  p a r t i e s  g iv e  th e  c o u r t  a  s a tu rn a l ia n  

a tm osphere . I t  i s  an a tm osphere o f  song , m usic , w ine, 

and love  in  w hich th e  p o e ts  f in d  a r i c h  so u rce  o f l y r i c a l  

e x p re ss io n  ( t h i s  d id  n o t o b ta in  in  e a r l i e r  p e r io d s  o f  

A rab ic  l i t e r a t u r e ,  more s p e c i f i c a l l y  in  p e r io d s  o f  c o u r t ly
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c u l t u r e ,  fo r  exam ple, th e  Umayyad c o u r t ,  661 -7 5 0 ). At 

th e  A bbasid c o u r t ,  where th e  Ja w a ri s in g  ana  a a n c e , in  a a o i-  

t io n  t o  b e in g  concub ines o f  th e  C a lip h s  and p r in c e s ,  c o u rt 

e n te r ta in m e n t becomes a v e ry  s p e c ia l  o c c a s io n . P o e ts , 

m u s ic ia n s , and Ja w a ri a re  th e  le a d in g  f ig u r e s  i n  t h i s  

e v e n t.

Not u n l ik e  th e  P ro v en ca l c o u r t  w here G u illa u m e 's  

so n g s , f o r  exam ple, "depend on a  l i v e  r e l a t i o n  betw een 

th e  p o e t ,  o r  s in g e r ,  and an a t te n d in g  a u d ie n c e ," *  a t  th e  

A bbasid  c o u rt th e  p o e ts  compose lo v e  songs f o r  th e  Ja w a ri 

who perfo rm  them ; w h ile  some to u ch  th e  s t r i n g s  o f  th e  l u t e ,  

o th e r s  dance t o  i t s  m elody, and th e  C a lip h s  and  t h e i r  en­

to u ra g e s  r e v e l  in  w ine d r in k in g  and m errym aking. S im ila r  

o rg ie s  occu r a t  th e  Umayyad c o u r ts  in  Spain  ( a s  in  th e  

E a s t ,  l u t e  p la y in g  and merrymaking a ls o  ta k e  p la c e  o u ts id e  

th e  c o u r t  p rem ises—in  ta v e rn s ,  o r  a t  a  f r i e n d 's  h o u se ) . 

O ften  th e  p o e t e x p re sse s  h i s  love  f o r  th e  J a r i y a  ( s in g u la r  

o f  J a w a r i) ,  and r e f e r s  to  h e r  a s  " lad y  o f  th e  w ishah"

( in  A ra b ic , d h a ta - l-w is h a h ) . in  h i s  poem. In  th e  c o u rse  

o f  tim e  th e  p h ra se  ta k e s  on a  sym bolic r e f e r e n c e  around 

which th e  p o e t c r y s t a l l i z e s  o th e r  im ages, im ages which 

d e s c r ib e ,  n o t  th e  l a d y 's  accom plishm ents o r  p e r s o n a l i ty ,
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b u t  h e r  p h y s ic a l  charms seen  in  te rm s o f  th e  symbol— 

w ish ah . T h is  sym bolic developm ent grows so im p o rtan t and 

su g g e s tiv e  t h a t  in  S pa in , tow ard  th e  end o f  th e  e le v e n th  

c e n tu ry , 'w ish a h 1 i s  used  a s  a d e s ig n a tio n  o f  A nda lu sian - 

A ra b ic  l y r i c s .  As we s h a l l  see d u rin g  th e  f i r s t  h a l f  o f  

th e  tw e l f th  c e n tu ry , 'w ish a h ' su p e rsed es  th e  term  'muwash­

sh a h ' because  o f  s t y l i s t i c  f e a tu r e s  p e c u l ia r  t o  th e s e  

l y r i c s .  Thus love  l y r i c s ,  o r  Huwashshahs. on whose develop ­

ment th e  Ja w a ri e x e rc is e  a  m ajor in f lu e n c e ,  come i n to  b e in g  

in  A rab ic  l i t e r a t u r e .

A p h i lo lo g ic a l  s tu d y  o f 'w ish a h ' i s  r a th e r  i n ­

com plete  w ith o u t an id e a  o f  th e  s ty l e  and th e  view o f  r e a l i t y  

w hich i t  e x p re s s e s . A lready  such a  view  i s  m a n ife s t in  

th e  m u l t i f a r io u s  senso ry  phenomena which a re  a s s o c ia te d  

w ith  th e  changes in  th e  meaning o f  'w is h a h ',  and w hich in  

tu r n  c o n tr ib u te  to  th o se  changes. In  f a c t ,  i n  a l l  th e  

v a r ie d  phenomena th e r e  i s  t o  be d e te c te d  a un ifo rm  s t y l ­

i s t i c  le v e l  common to  p re - ls la m ic  p o e try  and l a t e r  p o e try ,  

nam ely th e  d e lig h t  in  sen so ry  e x p e rien c e  and th e  a p p e a l 

t o  p h y s ic a l  r e a l i t y .  T h is s t y l i s t i c  l e v e l ,  m oreover, p e r ­

s i s t s  in  th e  A ndalusian  l y r i c s  in  which O r ie n ta l  and S pan ish  

s e n s i b i l i t y  u n i te .  Yet even h e re  th e  p o e t h a rd ly  v e n tu re s
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beyond th e  co rrespondence  betw een p h y s ic a l  o b je c ts :  f o r

th e  A nda lu sian  p o e t ,  a s  fo r  th e  E a s te rn  p o e t ,  a l l  th in g s  

in  a c tu a l  e x is te n c e  a re  made to  resem ble  each  o th e r .  He 

th u s  e x p lo re s  l i f e  and n a tu re  th ro u g h  h i s  s e n se s ; th e r e  

i s  l i t t l e  o r no a ttem p t to  e x p lo re  l i f e  th ro u g h  th e  mind. 

For exam ple, when th e  p o e t e x p re ss e s  h i s  lo v e  f o r  th e  la d y , 

he c o n s ta n t ly  a p p e a ls  t o  th e  se n su a l q u a l i ty  o f  h e r  lo o k s : 

"Her t e e t h  a re  l ik e  p e a r l s ,  h e r  body i s  a s  supp le  a s  a 

camomile p l a n t ,  and I  p in e  f o r  lo v in g  h e r .  "2 T here  i s  

th u s  n o th in g  to  compare w ith  th e  sublim e o r  th e  id e a l  

which we n e c e s s a r i ly  a s s o c ia te  w ith  P ro v en ca l p o e try .

I t  i s  t r u e  t h a t  th e  e r o t i c  elem ent p r e v a i l s  in  b o th  th e  

A rab ic  l y r i c s  and th e  P ro v en ca l l y r i c s ;  b u t  in  th e  l a t t e r  

one f in d s  th e  m ild  s t i r r i n g s  o f  a r e f in e d  lo ve : what

s e p a ra te s  th e  p o e t from th e  r e a l i z a t i o n  o f  h i s  lo v e  i s  

what s e p a ra te s  a l l  men from th e  jo y s  o f  p a ra d is e .  The 

d ig n i ty  o f  th e  f e e l in g  i s  p re se rv e d  even a s  th e  p o s s i b i l i t y  

o f  f u l f i l lm e n t  i s  d en ied . T h is  a t t i t u d e  s e r io u s ly  im p lie s  

t h a t  we canno t d i s s o c ia te  o u r e x p la n a tio n  o r  i n t e r p r e t a ­

t io n  o f  T roubadour p o e try  from th e  C h r is t ia n  m edieval 

c o n te x t o f  w hich i t  i s  an i n t e g r a l  p a r t .

A rab ic  love l y r i c s  have a  view  o f  r e a l i t y  which
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i s  d e f in e d  by se n so ry  phenomena; th e  p o e t 's  ro b u s t  sense

and v ig o ro u s  im a g in a tio n  a re  h i s  t o o l s  th ro u g h  w hich he

a c t s  on and r e a c t s  t o  th e  e x te r n a l  w orld , draw ing p o e tic

e loquence  th e re fro m . In  o th e r  th a n  love  p o e try  we o f te n

f in d  a  s o r t  o f  wisdom w hich em anates from th e  s u b je c t iv e

e x p e rie n c e  o f  th e  p o e t .  For exam ple, A b u - l- fa la  a l-M a * a rr i

(d .1 0 5 8 ) says i n  one o f  h i s  poems:

L if e  i s  b u t  a c o n s ta n t /d ru d g e ry /I  m arvel a t  him 
who s t i l l  d e s i r e s  i t . 3

Or a n o th e r  p o e t ,  a l-B u h tu r i  (d .8 9 7 ) says:

When a ro gue  t e l l s  you I  am to  blam e/bew are.' h i s  i s  
th e  te s tim o n y  to  my b la m e le ss  c h a r a c t e r .4

A rab ic  p o e try  i s  la rd e d  w ith  sage say in g s  o f  t h i s  ty p e  

(one h a s  o n ly  t o  m ention h e re  th e  im p re ss iv e  work o f  a l -  

M atanabbi, (d .9 6 5 ) . Love p o e try ,  however, i s  o f  a  d i f f e r e n t  

co n cep tio n  b ecau se  i t  h as  to  do w ith  a woman: h e re  we

a re  b e fo re  a  p r e t t y  lad y  whose p h y s ic a l  charms e n l i s t  th e  

p o e t 's  d e s c r ip t iv e  lo r e  and evoke h i s  words o f  m agic; a l ­

most i n s t i n c t u a l l y  he  to u ch e s  a  happy n o te  o f  m etaphoric  

exuberance when he i s  p h y s ic a l ly  n e a r  th e  b e lo v e d , and a 

w i s t f u l  p l a i n t i v e  n o te  o f  h e a r t - re n d in g  i n t e n s i t y  when 

th e  b e lo v ed  i s  in c o n s ta n t .  In  b o th  moods no o th e r  poe t 

e q u a ls  h i s  v e rb a l  m aste ry  and e loquence  o f  language.
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But such an e loquence  o f  language does n o t  ex­

p re s s  o r  t r e a t  o f  th e  b e lo v e d 's  n o b i l i t y  o f  s o u l ,  o r  o f 

p sy c h o lo g ic a l s t a t e s  o f  lo v e—moods o f  jo y  and g a ie ty  

a l l i e d  w ith  th e  m elancholy  o f  u n re q u ite d  and s p i r i t u a l i z e d  

lo v e , a s  we f in d  th e  c a se  in  th e  T roubadour p o e ts .  I t  r a th e r  

e x p re sse s  a sim ple  and f ra n k  f e e l in g  o f  lo v e , o r  a m arve l­

ous s u b lim ity  o f  a  p e r tu rb e d  mind such a s  sw e lls  up from 

th e  p o e t 's  ro b u s t  and u n s e le c t iv e  im a g in a tio n . For th e  

p o e t in  e i t h e r  mood a l l  v i s i b l e  o b je c ts  in  l i f e  and n a tu re  

a re  tran sm u ted  in to  a r t i s t i c  c o n v en tio n s  w hich make up 

h is  l o r e .  A cco rd in g ly , th e  d i f f e r e n c e  betw een a  p o e try  

o f  s o u l- s e a rc h in g  and o f  r h e to r ic o - d e c o r a t iv e  p o e try  i s  

rem ark ab le , b u t  th e  d i f f e r e n c e  betw een A rab ic  e th ic o -  

a e s th e t i c  sen se  w hich does n o t look  tow ard  a  supreme r e a l i t y  

and t h a t  o f  th e  T roubadour l y r i c s  w hich depend on i t  i s  

an u h b rid g e a b le  chasm.

F or an Arab p o e t th e  se n se s  a re  h i s  s o le  way 

o f  knowing th in g s ,  a  p o e t ic  f a c u l ty  sh a red  by no o th e r  

contem porary  p e o p le ; i t  b e g in s  w ith  p r e - ls la m ic  p o e try  

and c o n tin u e s  i n to  th e  l a t e r  l y r i c s ,  t h a t  i s ,  from th e  long 

poem to  th e  sh o r t  poem. And a  b r i e f  h i s t o r i c a l  su rvey  

w i l l  b r in g  o u t t h i s  c o n t in u i ty  i n to  f u l l  r e l i e f .
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In  th e  p re - I s la m ic  p e r io d  t r ib a l i s m  was th e  

s t r u c tu r e  o f  s o c ie ty .  R e lig io u s  o r  s p i r i t u a l  i d e a l s  were 

c o m p le te ly  la c k in g ; in s te a d ,  in d iv id u a l  a rro g an ce  and p r id e  

in  a n c e s try  were th e  m ain stay  o f  i t s  e x is te n c e .  In  a  l a t e r  

p e r io d ,  how ever, th e  r e l i g io n  o f  Is la m  in  v a in  sought to  

c ru sh  t r i b a l  f e e l in g  in  an e f f o r t  t o  merge th e  v a r io u s  

c o n f l i c t i n g  t r i b e s  in to  a  c u l t u r a l  u n i t .  The f a i l u r e  

r e s u l t e d  in  th e  a c c e ss io n  to  power o f  th e  Umayyad d y n asty  

in  661, w hich a t  once c la im ed  th e  r i g h t  o f  r e l i g io u s  le a d e r ­

s h ip , b u t  which i t s e l f  s t ro n g ly  ad h ered  to  i t s  t r i b a l  

t r a d i t i o n s . 5 Soon th e  Umayyad c o u rt  b u s ie d  i t s e l f  in  

m a tte r s  o f  s t a t e  a d m in is t r a t io n ,  peace  and w ar; s k i l l e d  

p e rso n n e l were r e c r u i te d  from B yzantium , S y r ia ,  and P e r s ia  

t o  f i l l  in  th e  v a r io u s  o f f i c e s .  The r a p id  developm ent 

in  s t a t e  a f f a i r s  a s  w e ll  a s  i n  c u l t u r a l  r e l a t i o n s  w ith  

th e  o u ts id e  w orld  k e p t th e  c o u r t  from  m a in ta in in g  i t s  

p o s i t io n  a s  th e  g u a rd ian  o f  r e l i g i o n .  In  750 th e  A bbasid , 

a n o th e r  d ynasty  o f  e q u a lly  s tro n g  group f e e l in g ,  sought 

to  meet th e  c la im s o f  d i s s a t i s f i e d  r e l i g io u s  le a d e rs h ip  

u n der th e  Umayyads and to  remove th e  g u l f  w hich had 

l a r g e ly  s e p a ra te d  r e l i g io n  from  th e  s t a t e .  At th e  same 

tim e  th e  c o u r t  o f f i c i a l l y  p a tro n iz e d  w h o lesa le  t r a n s l a t i o n s  

o f  G reek p h ilo so p h y , m ed ic in e , and sc ie n c e  i n to  A ra b ic ,
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and in  so do ing  i t  u n w it t in g ly  c r e a te d  a n o th e r  g u l f :  th e

p u re  i n t e l l e c t u a l i s m  th a t  r e s u l te d  n o t  o n ly  r e a c te d  on th e  

r e l i g io n  o f  Is la m  and produced r a t i o n a l i s t  movements, b u t 

a ls o  gave r i s e  t o  a  s o c ia l  group w hich looked to  th e  c o u r t  

r a t h e r  th a n  to  Is la m  f o r  a  model o f  c u l t u r a l  and a e s th e t i c  

p u r s u i t s .  Looking a t  th e s e  two h i s t o r i c a l  e v e n ts  o f  

c o u rt  r u l e  in  r e t r o s p e c t ,  th e  h i s t o r i a n  Ib n  Khaldun o f f e r s  

th e  fo llo w in g  comment:

The I s la m ic  r e l ig io n  c en su re d  r o y a l  a u th o r i ty  
and i t s  r e p r e s e n ta t iv e s .  I t  blam ed them b ecau se  o f 
t h e i r  enjoym ent o f good f o r tu n e ,  t h e i r  s e n s e le s s  
w a s te , and t h e i r  d e v ia tio n  from th e  p a th  o f  G od.6

R oyal a u th o r i ty  in  th e  sen se  in  w hich i t  i s  h e re  u sed  r e ­

f e r s  to  th e  Umayyad and th e  A bbasid d y n a s t ie s  which embodied 

th e  a t t i t u d e  o f  group f e e l in g .  For th e  r e l i g io n  o f Is la m  

group f e e l in g  was b o th  i d e n t i c a l  w ith  p re - I s la m ic  p r id e  

in  a n c e s try  and th r e a te n in g  to  s p i r i t u a l  q u e s t .?

In  th e  a c c e ss io n  o f  d y n a s tic ism  to  power la y  th e  

germs o f  f u tu r e  s o c i o - p o l i t i c a l  u p h eav a ls  w hich marked th e  

h i s to r y  o f  th e  Is la m ic  em pire down to  th e  l a t e  M iddle Ages. 

In  i t s  s l i g h t l y  more s o p h is t ic a te d  form , how ever, th e  

h i s to r y  o f  d y n a s tic  r u le  r e p e a ts  o r  c o n tin u e s  p re - I s la m ic  

t r i b a l  c o n f l i c t s ,  f o r  group f e e l in g ,  a g a in s t  a l l  im plem ented 

a tte m p ts  on th e  p a r t  o f  r e l i g io n  to  b r in g  th e  peop le  t o -



g e th e r ,  n e v e r cea sed  co t e a r  th e  f a b r i c  o f  s o c ie ty  a p a r t .

In  b o th  th e  E ast and th e  West one d y n a s tic  r u l e  succeeded 

a n o th e r , so t h a t  in  th e  m id st o f  i t  a l l  th e  f o r tu n e s  o f  

th e  r o o t l e s s  p o e t—and t h i s  i s  what I  am t r y in g  to  b r in g  

o u t—-were c o n tin g e n t upon th e  w inning  p a r ty .  Each p a r ty  

su rrounded  i t s e l f  w ith  l i t e r a r y  f ig u r e s  and a r t i s t  o f  a l l  

ty p e s ,  so t h a t  l i t e r a t u r e  became b o th  a  r e f l e c t i o n  o f 

c o u r t  l i f e  and , now f r e e d  from  th e  choking atm osphere 

o f  r e l i g io u s  dogm atism , an e x p re ss io n  o f th e  p o e t 's  t r u e  

v o ic e .8 For exam ple, J a m il B uthayna (d .7 0 1 ) ,  th e  p o e t 

o f  lo v e , f lo u r is h e d  d u rin g  th e  Umayyad d y n a s ty , and , 

in  d e f ia n c e  o f r e l i g i o n ,  ad h ered  to  h i s  t r i b a l  t r a d i t i o n  

( th e  t r i b e  o f  Banu Udhra) th ro u g h o u t h i s  l i f e ;  he d ie d  in  

f r u s t r a t i o n  f o r  f a i l i n g  to  win Buthayna f o r  a  w ife  (sh e  

h e r s e l f  be longed  to  a  d i f f e r e n t  t r i b e ) .  A nother p o e t,

*Urwa b . Hazzam, w ro te  h i s  lo v e  p o e try  d u rin g  th e  staunch* 

e s t  p e r io d  in  th e  te a c h in g s  o f  I s la m ic  dogpa. D ecid ing  

n o t t o  s e p a ra te  h im s e lf  in  t h i s  w orld  n o r  in  th e  o th e r  world 

from h i s  b e lo v e d , 'A fra  ( in  th e  famous love  s to r y  o f  th e  

p a i r ) ,  sa y s :

And I  would w orsh ip  h e l l  i f  i t  were w r i t t e n / t h a t  I
and A fra  whould meet in  h e l l . 9



D e sp ite  r e l i g io u s  po lem ics th e  poet must have founa th e  

n o tio n  o f  lo v e rs  in  h e l l  th e  most e x p re s s iv e  e r o t i c  s e n t i ­

ment which he cou ld  have f e l t  a t  th e  moment, and w hich 

d e fin e d  h i s  t r u e  v o ic e  a s  a p o e t .

Our b r i e f  h i s t o r i c a l  su rvey  shows th a t  a t  an e a r ly  

p e r io d  p o e t ic  e x p re ss io n  te n d s  to  s t i r  away from r e l i g io u s  

them es. J a m il  Buthayna and 'Urwa b . Hazzam a re  a  c a s e  in  

p o in t .  O th e rs , l i k e  'Umar ib n  Abi R abi ' a  and Abu Nuwas, 

two p o e ts  o f  f a r - r e a c h in g  ren o u n , make se n su a l lo v e , w ine , 

and Jaw ari t h e i r  s u b je c t-m a t te r  o f p o e try  ( th e  l a t t e r ' s  

in f lu e n c e  in  Spain p e rv ad es  e v ery  nook and c ranny  o f  

p o e t ic  e x p r e s s i o n ) .^  In  t h i s  p o e try , in c lu d in g  th e  

A ndalusian  l y r i c s ,  th e  i d e a l  and th e  s p i r i t u a l  have no 

room. The view from w hich th e  poe t apprehends r e a l i t y  

and rep ro d u ces i t  w ith  a l l  i t s  connected  sen so ry  q u a l i t i e s  

i s  h a rd ly  in f lu e n c e d  by th e  r e l i g io n  o f  Is la m , o r  any 

concep t o f  s p i r i t u a l  h ie ra rc h y  p re v a le n t  a t  th e  t im e . The 

d e e p ly  m y s tic a l  and r e l i g io u s  involvem ent in  th e  c o n c re te  

w o rld , a s  we f in d  i t ,  f o r  exam ple, i n  th e  th o u g h t and 

l i t e r a r y  e x p re ss io n  o f  C h r is t ia n  m edieval E urope, i s  

la c k in g  in  th e  Arab p o e t 's  c o n sc io u sn e ss . T h is  a p p e a rs  

even more so when we r e f l e c t  t h a t  theme i s  l i t t l e  o r  no



r e l i q io u s  p o e try  w r i t te n  In  A rab ic  l i t e r a t u r e  (e x c e p t f o r  th e  

p o e t ,  H assan b ,  T a b l t ,  who m erely  w r i te s  encomia o f  th e  P r o p h e t 's  

l i f e  and r e l i g io u s  a c t i v i t y ;  b u t even so th e  encom ia a re  n o t 

woven I n to  an a l l - i n c l u s i v e  v i s io n ) .  I t  i s  im p o rtan t to  n o te  

t h a t  a v iew  o f  r e a l i t y  inform ed by n o t o th e r  c o n sc io u sn e ss  th a n  

th e  sen so ry  o r  th e  p h y s ic a l  te n d s  t o  b l o t  ou t a l l  s p e c u la tiv e  

powers o f  th e  m ind. T h is f a c t  has a  b e a r in g  on ou r p re s e n t  

s tu d y , b e ca u se  i t  fu rn is h e s  an in s ig h t  i n to  th e  background o f  

th e  Arab p o e t 's  m ind. L i te r a r y  e x p re s s io n , in  c o n tr a s t  t o  A rab ic  

p h ilo so p h y  and r e l i g io n  which s t r e s s  d i f f e r e n t  h i e r a r c h ie s  o f 

s p i r i t u a l  v a lu e s ,  i s  e s s e n t i a l l y  h o r iz o n ta l ,  in  t h a t  w o rld ly  

a f f a i r s  f u l l  occupy i t s  fo reg ro u n d . T h is  l i t e r a r y  phenomenon 

p u ts  th e  A ndalusian  l y r i c s  a t  odds w ith  th e  im a g in a tiv e  r e a l is m  

o f  T roubadour p o e try , e s p e c ia l ly  w ith  re g a rd  t o  th e  concep t o f  

lo v e .

No one to  my knowledge has a tte m p te d  to  d e a l  w ith  A rab ic  

p o e try  i n  i t s  h i s t o r i c a l  c a te g o r ie s ;  t h a t  i s ,  t o  c o n c e n tra te  

on th o se  a s p e c ts  o f  th e  p o e try  t h a t  appear most a l i e n  t o  modern 

t a s t e ;  t h e  l im i ta t io n  o f  them es, fo rm a l i ty  o f  c o n v e n tio n , th e  

u se  o f d e f i n i t e  p a t t e r n s  o f  p o e tic  c o m p o sitio n , and s o c ia l  

o r i e n t a t i o n  u n d e rly in g  i t s  them es and m o t i f s . F u r t h e r m o r e ,  

w ith o u t ta k in g  in to  account th e  s o c i a l ,  r e l i g i o u s ,  and e th ic o -



16

a e s t h e t i c  am bience In  w hich p o e try  i s  p roduced i t  would 

b e  im p o ss ib le  t o  a v o id  th e  co n fu s io n  which h as  r e c e n t ly  

marked th e  t r e n d s  o f  modern s c h o la rsh ip  on th e  q u e s tio n  

o f  A ra b ic -P ro v e n ca l l i t e r a r y  r e l a t i o n s .  Only by  ap p ly in g  

th e  h i s t o r i c a l  c a te g o r ie s  do we make a  b a la n c e d  judgm ent 

by w hich to  su p p o rt o r  r e f u t e  th e  p a r a l l e l  betw een A rab ic  

p o e try  and T roubadour p o e try .

An in v e s t ig a t io n  o f  some o f  th e s e  c a te g o r ie s  w i l l  

h e lp  p la c e  th e  A nda lu sian  l y r i c s  in  t h e i r  h i s t o r i c a l  

c o n te x t.  For exam ple, A rab ic  p o e try  in  g e n e ra l  e x h ib i t s  

two s t r u c t u r a l  f e a t u r e s ;  th e  f i r s t  i s  i t s  fra g m e n ta tio n : 

th e  p o e t does n o t a tte m p t t o  b u i ld  up one c o n s is te n t  im age, 

o r  in d u ce  one c o n s i s te n t  mood, each  id e a  o r  c o n c e it  b e in g  

rounded o f f  in  one s e l f - s u f f i c i e n t  v e r s e .  The o th e r  i s  

th e  u se  o f  i l l - a s s o r t e d  im agery in  ways w hich som etim es 

seems l i f e l e s s  and a e s t h e t i c a l l y  i n d i f f e r e n t .  S t y l i s t i c a l l y  

th e  A ndalusian  l y r i c s  have in  common w ith  A rab ic  p o e try  

b o th  fra g m e n ta tio n  and d is c o rd  o f  im agery ; how ever, th e y  

ev in ce  c o n s is te n c y  o f  mood a s  w e ll  a s  a e s th e t i c  s e n s i ­

b i l i t y .  A cco rd in g ly  th e  l y r i c s  may b e  c o n s id e re d  a  new 

d e p a r tu re  in  p o e t ic  com position  (a lth o u g h  c l a s s i c a l  m ete rs  

and c l a s s i c a l  them es and m o tifs  appear in  a  g re a t  number



o f  them ). B e s id e s , th e y  a re  d iv id e d  i n to  s ta n z a s ,  and 

show a v a r i e ty  o f  rhyme scheme and m e te r. Now th e  q u e s tio n  

whence such a new from  in  p o e t ic  com position  develops has 

to  do w ith  th e  fo llo w in g  f a c t :  th e  A ndalusian  l y r i c s  seem

to  grow ou t o f  two main im p u lse s : one d e r iv e s  from c e r t a in

developm ents o f  form and c o n te n t w ith in  A rab ic  p o e try ;  

th e  o th e r  o r ig in a te s  tinder th e  in f lu e n c e  o f  S p an ish , o r 

Romance love  and dance songs.

T h is  in f lu e n c e  becomes c l e a r e r  when we compare th e  

form  o f  A ndalusian  l y r i c s  w ith  t h a t  o f  p re - I s la m ic  p o e try . 

P re - Is la m ic  p o e try  shows a  q u a n t i t a t iv e  p a t t e r n  o f  long 

and sh o r t  s y l l a b l e s ,  w h ile  th e  A ndalusian  l y r i c s  show a 

q u a l i t a t i v e  p a t t e r n ,  t h a t  i s ,  rhythm  in  th e  form o f  s t r e s s e d  

a c c e n t. M oreover, t h i s  new developm ent in v o lv e s  th e  a r t  

o f  m usic which h as an im p o rtan t fu n c tio n  in  th e  s t r u c tu r e  

o f  th e s e  l y r i c s .  Even th e  l y r i c s  t h a t  came in to  b e in g  

d u rin g  th e  go lden  e ra  o f  th e  A bbasid  d y n asty  in  th e  E ast 

do n o t e x h ib i t  a s im ila r  s t r u c tu r e ,  f o r  th e s e  l y r i c s  a re  

p a t te rn e d  on c l a s s i c a l  m e te rs  ( lo n g  and s h o r t  s y l l a b l e s ) .

In  th e  fo llo w in g  c e n tu r ie s ,  how ever, in  a l-A n d a lu s , th e  

s t r e s s e s  become in c r e a s in g ly  r e g u la r i s e d ,  and th e  c l a s s i c a l  

q u a n t i t i e s  become l e s s  im p o r ta n t;  m usic and rhythm  in c re a s e



and develop  and weave t h e i r  p a t t e r n s  i n to  th e  em erging 

s t ro p h ic  fo rm s.

V arious th e o r i e s  have been advanced in  an e f f o r t  

to  e x p la in  th e  m u sica l mode on w hich th e  s t r o p h ic  fo rm s, 

o r  Muwashshahs a re  b a se d ; f i r s t ,  th e  m ed ieval s c h o la r  and 

p o e t ,  Ibn  S an a1 al>M ulk, s t a t e s  t h a t  th e  m a jo r i ty  o f  

Muwashshahs have a m u sica l s t r u c tu r e  b a sed  on o rg an ic  

m u s ic .I*  In  so say in g  th e  s c h o la r  p u ts  th e  o r ig in  o f  such 

a  s t r u c tu r e  o u ts id e  A ra b ia , f o r ,  a s  we w e ll  know, organ 

m usic i s  som ething n o t known to  A ra b ia . A lthough i t  i s  

n o t easy  to  v e r i f y  th e  h i s t o r i c a l  so u rce  o f  Ib n  S ana1 a l -  

M ulk 's  th e o ry , I  am le d  to  b e l ie v e  t h a t  by  organ  m usic 

he p ro b ab ly  means th e  m u sica l form known a s  th e  'organum 1 

which was developed  in  Europe in  th e  n in th  c e n tu ry , and 

which was w r i t te n  f o r  two v o ic e s  w ith  d i f f e r e n t  m elod ies 

f o r  th e  Mass and th e  O f f i c e s . ^  To be s u re ,  th e  form o f  

Muwashshah shows t h a t  i t  to o  depends on two d i f f e r e n t  

m elod ies (one long  and th e  o th e r  s h o r t )  sung by  two v o ic e s ,  

o r g roups o f  s in g e r s ,  each group s in g in g  a  m elody. A nother 

th e o ry  has been propounded by th e  modern s c h o la r ,  Ih san  

Abbas, who d is a g re e s  w ith  Ibn  S ana ' a-M ulk and a rg u es  

t h a t  th e  form known a s  'naw ba1, o r  su c c e s s io n , i s  th e  m usi­
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c a l  b a s i s  o f  th e  Muwashshah. Y e t, l ik e  th e  'o rganum ', 

t h i s  form  i s  a  com bination  o f  two d i f f e r e n t  m e lo d ies ; i t  

was in v e n te d  by th e  P e rs ia n  m u sic ian , Z iry a b , who came 

to  a l-A n d a lu s  d u rin g  th e  f i r s t  h a l f  o f  th e  n in th  c e n tu ry , 

and who was a c q u a in te d  w ith  P to le m y 's  Harmonics (A rab ic  

m usic a s  i t  came down from th e  e ig h th  c e n tu ry  was founded 

on P e rs ia n  and G reek s c a le  sy stem s, e s p e c ia l ly  A rab ic  m usic 

in  Spain  o f  which Z iryab  and h i s  Ja w a ri were th e  f o u n d e r s ) . ^  

A t h i r d  th e o ry  i s  advanced by  th e  m ed ieval p h ilo s o p h e r ,

Ib n  Rushd (A v e rro e s ) , who a tte m p ts  to  d e f in e  th e  Muwash­

shah and i t s  m usic in  A r i s t o t e l i a n  t e r m s .15

These v a r io u s  th e o r ie s  have one th in g  in  common, 

w hich may be  summed up in  th e  fo llo w in g  p assag e  from  Ibn  

S a id , an Arab grammarian and h i s t o r i a n  o f  th e  t h i r t e e n t h  

c e n tu ry :

Song, o r  th e  a r t  o f  s in g in g  which was developed  
by  th e  p eo p le  o f  a l-A n d a lu s  was e i t h e r  an im i ta t io n  
o f  C h r is t ia n  s in g in g , o r  an im i ta t io n  o f  th e  a n c ie n t 
A rabs who sang to  th e  b e a t  o f  w alk ing  c a m e ls .16

The p assag e  in d ic a te s  t h a t  two so u rces  u n d e r l ie  th e  a r t

o f  song and m usic in  a l-A n d a lu s , th e  C h r is t ia n  and th e

a n c ie n t  A rab ian , N e ith e r  th e  C h r is t ia n  a lo n e  n o r th e

A rab ian  a lo n e  seems to  be  th e  s o le  g e n e s is  o f  th e  a r t ;  i f

i t  w ere , th e  c o n te n t o f  th e  passage  would have s t a te d  a s
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much, e i t h e r  in  fa v o r  o f  th e  one o r  th e  o th e r .  However, 

had Ib n  S a id  in v e s t ig a te d  th e  so u rc es  o f  h i s  s ta te m e n t 

on a n c ie n t  A rab ia  a s  an o r ig in  o f  song, he would p ro b ab ly  

have found l i t t l e  o r  n o th in g . In  f a c t ,  b e fo re  th e  e ig h th  

c e n tu ry  we h a rd ly  f in d  a n y th in g  in  th e  n a tu re  o f  a  body 

o f  A rabian  song, o r  a system  o f  s c a le s  and modes o f  m usic.

In  a n c ie n t  A ra b ia , o r  p re - I s la m ic  t im e s , th e r e  was n o t m usic 

b u t p o e try . Camel d r iv e r s  sang when th e y  drove t h e i r  

cam els, and young men aang when th e y  were a lo n g . They 

re p e a te d  th e  sounds and hummed them , and when such a 

humming was a p p lie d  to  p o e try , i t  produced som ething l ik e  

s i n g i n g . ^  M oreover, th e  A rabs in  Spain  were p r im a r i ly  

an e x tr a c t io n  o f  th e  E a s te rn  d e s e r t  d w e lle rs ;  t h e i r  s o c ia l
18l i f e  rem ained b a s i c a l l y  t r i b a l  in  i t s  form s and a t t i t u d e s .  

A cco rd in g ly , Ibn  S a id  had th e  l i f e  o f  a n c ie n t  A rab ia  in  

mind when he w ro te  abou t th e  s in g in g  o f  th e  p eo p le  o f  a l -  

A ndalus; fo r  in  a c tu a l  te rm s t h i s  ty p e  o f  s in g in g  con­

s t i t u t e d ,  a long  w ith  th e  sim ple  and p r im i t iv e  in s tru m e n ts , 

th e  a r t  o f  a n c ie n t A rab ic  fo lk  song. But s in g in g  and m usic, 

in  th e  sense  o f a  c r a f t  o r  an a r t  hav ing  i t s  own r u l e s  

and governed by i t s  own p r i n c i p le s ,  was n e i th e r  an endow­

ment o f  n o r  a  h e r i t a g e  from a n c ie n t  A ra b ia ; f o r  such an



a r t  th e  Arabs had  to  w a it  u n t i l  th e y  conquered  P e r s ia  and 

B yzantium . In  th e  words o f  Romain G oldron ,

When th e  A rabs invaded  and to o k  p o s s e s s io n  o f 
P e r s ia  in  th e  sev en th  c e n tu ry , th e y  found th e r e  
a l e v e l  o f  c u l tu r e  s u p e r io r  to  t h e i r  own. Music 
was no e x c e p tio n . The Arabs b ased  t h e i r  m u sica l 
th e o ry  on I r a n ia n  system s and adop ted  P e rs ia n  i n ­
s tru m e n ts , which were o f  a  more s o p h is t ic a te d  
d esig n  th a n  t h e i r s . 19

The most im p o rtan t o f  th e s e  in s tru m e n ts  was th e  l u t e  which

th e  P e r s ia n  m u sic ian , Z iry a b , in tro d u c e d  in to  A rab ic  S p a in ,

and to  w hich h e  added a f i f t h  s t r i n g .

L et u s  r e tu r n  once more to  th e  passage  quo ted  

above from  Ibn  S a id . He r e f e r s  t o  th e  A ra b s ' im i ta t io n  

o f  C h r is t ia n  song , and th a t  i s  a s  i t  shou ld  b e , f o r  when 

th e  A rabs took  p o sse s s io n  o f  Spain  th e y  found th e r e  a 

c u l tu r e  s u p e r io r  to  t h e i r  own. In d ee d , j u s t  a s  in  th e  

E as t th e y  adop ted  th e  P e rs ia n  m u sica l system , w hich i s  

b a se d  on Greek m u sica l t h e o r y , s o  in  th e  West th e y  

borrow ed C h r is t ia n -S p a n is h  form s o f  song and m usic. I t  

made no d i f f e r e n c e  w hether th e s e  form s had to  do w ith  

th e  Church o r w ith  p o p u la r  a r t  ( in  th e  M iddle Ages th e  two 

c o n t in u a l ly  r e in f o r c e d  each  o th e r ;  f o r  exam ple, p o p u la r  

Romance songs were w e ll  s te e p e d  in  C h r i s t i a n i t y ) . ^ !  More­

o v e r , Arab im i ta t io n  o f  C h r is t ia n  song confirm s (though
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does n o t p ro v e) Ibn  S ana1 a l-M u lk 's  th e o ry  re g a rd in g  p o l y  

phonic  m usic a s  b e in g  th e  s t r u c t u r a l  b a s i s  o f th e  m a jo r ity  

o f Muwashshahs. Ibn  S ana ' a l-M u lk 's  th e o ry  g a in s  more 

c r e d i b i l i t y  when we r e f l e c t  t h a t  th e  Muwashshah r e c e iv e s  

i t s  p r in c ip le  im petus from Spanish-Romance p o p u la r  songs.

P erhaps th e  most c o n c re te  ev idence  o f  Arab im i­

t a t i o n  o f  C h r is t ia n  song i s  th e  Romance Khar. 1 a . th e  l a s t  

r e f r a i n  in  a  Muwashshah. D uring  th e  l a s t  te n  o r  f i f t e e n  

y e a rs  some 55 Khar.1 a s  have been d isc o v e re d ; th e y  a re  p re ­

se rv ed  in  A rab ic  and Hebrew Muwashshahs. N ine o f  th e s e  

K h a rla s  occu r in  Muwashshahs whose a u th o rs  can be p la c e d  

w ith  c e r t a i n t y  in  th e  e le v e n th  c e n tu ry ;  th e  g re a t  m a jo r ity  

( a t  l e a s t  t h i r t y - f i v e )  o ccu r in  Muwashshahs o f  th e  f i r s t  

h a l f  o f  th e  tw e l f th  c e n tu ry , w hich saw th e  h e ig h t o f  th e  

g e n re .22

E ty m o lo g ic a lly  'k h a r j a '  i s  co n n ec ted , on one hand , 

w ith  th e  v e rb  'k h a r a j , '  m eaning " to  go o u t o r  to  end o n e 's  

s ta y  i n s i d e , "  and , on th e  o th e r ,  w ith  th e  i n f i n i t i v e  

'k h u r i i j , 1 g ram m atica lly  s ig n i f y in g  th e  end-rhyme o f  a 

v e r s e ;  hence 'k h a r j a '  means "ending  o r  r e s t , "  t h a t  i s ,  

th e  p o in t  on w hich th e  Muwashshah ends o r  r e s t s .  The 

a c tu a l  p r a c t i c e  o f  K harja  in v o lv e s  th e  a d a p ta tio n  o f  th e
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rhyme scheme and m ete r o f  a n o th e r  p o e t 's  v e r s e s  to  a  new 

poem. D is t in g u is h e d  s c h o la rs  have a l lu d e d  to  t h i s  p r a c t i c e ,  

b u t  none has a tte m p te d  to  p la c e  i t  in  i t s  p ro p e r  p e r s p e c t iv e ,  

o r  f u l l y  e x p la in  o r  e v a lu a te  i t s  fu n c t io n  in  th e  A ndalusian  

l y r i c s .

The p r a c t i c e  o f a d a p ta t io n  goes back  two o r  th r e e  

c e n tu r ie s  e a r l i e r .  The p o e t borrow ed a v e r s e  o r  two from 

a n o th e r  and b u i l t  h i s  new poem on them —th e  borrow ed v e rs e s  

de te rm ined  th e  rhyme scheme and m eter o f  th e  new poem. To 

f in d  th e  rhyme scheme was th e  im p o rtan t f i r s t  s te p  a  p o e t 

had  to  ta k e .  T h is  te c h n iq u e  ha rk ed  back  t o  p r e - ls la m ic  

p o e try ,  in  w hich n o t th e  borrow ing  b u t th e  fo rm u la tin g  o f  

rhyme scheme was a p r e r e q u i s i t e .  In  f a c t ,  n o t  u n t i l  he 

had  th e  rhyme scheme in  mind co u ld  th e  p r e - ls la m ic  p o e t 

make h i s  p o e tic  s p e e c h . F r o m  th e  same p e r s p e c t iv e ,  th e n , 

we can e x p la in  th e  a d a p ta t io n  o f  Romance v e r s e s ,  o r  K h a r ja s . 

by th e  A ndalusian  p o e ts .  The p o e t ad ap ted  th e  rhyme scheme 

and m eter o f th e s e  v e rs e s  t o  h i s  A rab ic  r e f r a i n .  T h is  

r e f r a i n  g iv e s  th e  p a t t e r n  f o r  th e  secorid p a r t  o f  each 

s ta n z a  in  th e  new poem, which c o n s i s t s  o f  some f iv e  such 

s ta n z a s ,  each b e in g  fo llow ed  by th e  r e f r a i n .  The l a s t  s ta n z a  

ends w ith  th e  ad o p ted  Romance v e r s e s .

The a d o p tio n  o f  th e s e  Romance K h a rja s  u n d e r l in e s
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th e  f lo u r i s h in g  a r t  o f  dance-song  in  a l-A n d a lu s  o f  th e  

e le v e n th  and tw e lf th  c e n tu r ie s .  For i t  had  become a custom 

t o  end th e  r h e t o r i c a l l y  e la b o ra te  p a n e g y ric s  and lo v e-so n g s 

composed a t  th e  s o p h is t ic a te d  c o u r ts  o f  a l-A n d a lu s  w ith  

v e r s e s  s p e c ia l ly  a p p ro p r ia te  t o  th e  Ja w a ri who perform ed 

them . Most o f te n  th e s e  c o n s is te d  o f  a  woman's love  song 

w hich c o n tr a s te d  w ith  th e  r e s t  o f  th e  p ie c e  by  i t s  s im p lic i ty  

and d i r e c tn e s s ,  a t  t im e s  by  i t s  c o q u e t t i s h  o r  p ro v o c a tiv e  

w i t .  Thus th e  q u a l i t i e s  o f  p o e t ic  v i v a c i t y ,  w i t ,  l y r i c a l  

im a g in a tio n , and song w hich c h a r a c te r iz e  th e  Romance 

dance-song  a ffo rd e d  th e  A nda lu sian  p o e ts  a  r i c h  sou rce  

o f  expanded l y r i c a l  e x p re s s io n , o f  rhyme and m eter which 

th e y  u sed  in  th e  s t i l l  n a sc e n t a r t  o f  Muwashshah. A lthough 

c e r t a i n  fo rm al developm ents w ith in  A rab ic  p o e try  h e lp ed  

t o  pave th e  way f o r  th e  Muwashshah. i t  was undoub ted ly  

th e  f lo u r i s h in g  s t ro p h ic  l y r i c  in  th e  Romance v e rn a c u la r  

t h a t  gave th e  p r in c ip le  im petus tow ards th e  in n o v a tio n  o f  

s t ro p h ic  l y r i c  in  A ra b ic , T h is  im petus came to  f u l l  bloom 

d u rin g  th e  f i r s t  h a l f  o f  th e  tw e l f th  c e n tu ry , th u s  r e p r e ­

s e n t in g  th e  b e g in n in g s  o f  a t r a d i t i o n  w hich l a t e r  sp read  

E astw ard .

The f i r s t  h a l f  o f  th e  tw e lf th  c e n tu ry  a ls o  saw
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th e  h e ig h t o f  th e  T roubadour l y r i c s  b e h in d  w hich la y  c e n tu r ie s  

o f  Romance song. The r e l a t i o n  o f  th e s e  l y r i c s  w ith  Romance 

dance-song  h as n o t been th o ro u g h ly  in v e s t ig a te d ,  n o r  am I  

a tte m p tin g  t o  do so h e re .  However, one canno t ig n o re  th e  

f a c t  t h a t  t h i s  r e l a t i o n  i s  s p e c ia l ly  n o t ic e a b le  in  th e  

two subgenres o f  P ro v en ca l l y r i c s ,  th e  A lba and th e  P a s to r e l l a  

w hich were p o p u la r in  th e  M iddle A g es.24 A lso  one canno t 

d is r e g a rd  th e  f a c t — and t h i s  i s  my p rim ary  p o in t—t h a t  

th e  A lba o ccu rs  in  some A rab ic  Muwashshahs o f  th e  e le v e n th  

and tw e lf th  c e n tu r ie s ,  and , l ik e  th e  o th e r  Romance K h a r ja s , 

th e  p o e t ad o p ts  i t  t o  h i s  A rab ic  r e f r a i n .  I t  th u s  fo llo w s 

t h a t  s in c e  th e  A lb a , fo r  exam ple, i s  found in  th e  P ro v en ca l 

l y r i c s  and th e  Muwashshahs. b o th  ty p e s  o f  l y r i c s  draw 

from th e  same Romance t r a d i t i o n .  T h is  c o n c lu s io n  may be 

f u r t h e r  confirm ed  by th e  fo llo w in g  p assag e  from Leo S p i tz e r :

In  th e  l i g h t  o f  th e  d isc o v e ry  o f  ou r K hari a s , 
modern S p an ish  p o p u la r  s ta n z a s  o r  V i l la n c ic o s . . .  
appear to  c o n ta in  an a g e -o ld  p r im i t iv e  la y e r  o f  
S pan ish  p o e try  whose c o n t in u i ty  s in c e  th e  e le v e n th  
c e n tu ry  i s  now f irm ly  e s ta b l is h e d .  The V il la n c ic o  
(o r  "n u c le a r  l i n e s , "  a s  A lonso c a l l s  i t )  i s  th e  b a s i s  
f o r  p o t e n t i a l  lo n g e r poems (what th e  S p an ia rd s  c a l l  
G lo sas) in  w hich i t  ap p ea rs  a s  a  r e f r a i n  (S p an ish  
E s t r i b i l l o )  — j u s t  a s  on th e  b a s i s  o f  th e  K h a rja s  
th e  expanded poems o f  Muwashshah ty p e  was b u i l t  by 
th e  Judeo-M ozarabic p o e t s .25

T h is  p e r t in e n t  rem ark makes i t  c le a r  t h a t  in  th e  b eg in n in g



t h e  Muwashshah d id  n o t develop  in  i s o l a t i o n  from European 

e x p e r ie n c e ;  in  f a c t ,  i t  was p r e t t y  much p a r t  o f  t h a t  ex­

p e r ie n c e .  The same may in  p a r t  be  s a id  fo r  th e  T roubadour 

l y r i c s :  th e  rem ark , 'T he V il la n c ic o  i s  th e  b a s i s  f o r  po­

t e n t i a l  lo n g e r poem s," i t s e l f  becomes th e  b a s i s  o f  S p i t z e r 's  

o th e r  im p o rtan t rem ark : 'The e x p la n a tio n  o f  Troubadour

p o e try  must s t a r t  from th e s e  s im p le s t  p o p u la r  form s a t t e s t e d

by  th e  K h a rja s  much e a r l i e r  th an  th e  f i r s t  P ro v en ca l T rou-
26badour poem ," and n o t ,  one m ight add , from th e  A rab ic  

Muwashshahs.

When we c o n s id e r  th e  co n cep tio n  o f  love  in  A rab ic  

p o e try  and p h ilo so p h y , a com parison w ith  th e  T roubadour 

co n ce p tio n  o f  love becomes u n a v o id a b le . D is tin g u is h e d  

c r i t i c s ,  l ik e  N ykl, Denomy, E r ra n te ,  and o th e r s  have argued  

t h a t  th e r e  a re  p a r a l l e l s  betw een th e  two c o n c e p tio n s . Un­

f o r tu n a t e ly ,  th e y  b e g in  w ith  an imposed assum ption  t h a t  

th e  in f lu e n c e  i s  a c e r t a i n t y :  'Ho o n e ,"  says E r ra n te ,

"would s e r io u s ly  d is c a rd  th e  p o s s i b i l i t y  o f  A rab ic  in -
27f lu e n c e s  (and  o f  many o th e r s )  on th e  f i r s t  T ro u b ad o u rs ;"

'T he absence  o f  ta n g ib le  ev idence  o f  t r a n s m is s io n ,"  say s 

Denomy, "shou ld  n o t in v a l id a te  th e  e v id e n t dependence o f  

th e  c h a r a c t e r i s t i c s  o f  C o u rtly  Love on Muslim m y s tic a l



th o u g h t and te a c h in g ." 2** S ta tem en ts  l ik e  th e s e  seem to  

im ply th e  fo llo w in g  q u e s tio n : How c o u ld  th e  T roubadour

p o e ts  have in v e n te d  a  concept o f  love  w hich i s  a t  once 

s e c u la r  and s p i r i t u a l  had th e  A rabs n o t e x p re sse d  a s im ila r  

concept?

But th e  f a c t  i s  t h a t  th e  A rabs d id  n o t e x p re ss  

a s im ila r  c o n ce p t. In  p re - ls la m ic  p o e try ,  fo r  exam ple, 

th e r e  i s  no where to  be  found a  s p i r i t u a l  co n cep tio n  o f  

lo v e ; even se n tim e n ta l  love  i s  q u i te  a  r a r i t y . 29 On th e  

o th e r  hand , Arab s o c ia l  l i f e  in  Spain rem ained f o r  th e  most 

p a r t  t r i b a l ,  p r e t t y  much l ik e  t h a t  o f  p re - ls la m ic  A rab ia  

( th e  Umayyad d y n asty  in  a l-A n d a lu s was an o f f - s h o o t  o f  

t h a t  in  th e  E a s t ,  w hich was o f  p u re ly  t r i b a l  o r i g i n ) . 3 0  

T h is  t r i b a l  au d ien ce  co u ld  n o t have f o s te re d  a  p o e try  

c e le b r a t in g  s p i r i t u a l  lo v e , o r  th e  k in d  o f  C o u rtly  Love 

ex p re ssed  in  th e  Troubadour l y r i c s .  P re - ls la m ic  p o e try , 

from which A ndalusian  p o e ts  drew t h e i r  s u b je c t  m a tte r  and 

t h e i r  a t t i t u d e  tow ard  lo v e , was a p p ro p r ia te  to  t r i b a l  

l i f e .  The p o e try  i s  sensuous and f ra n k ly  s e x u a l,  and , i f  

i t  concerns h e te ro s e x u a l  lo v e , h as  a s  i t s  o b je c t ,  th e  

consummation o f  t h i s  love  in  m arriag e  (a  g r e a t  many o f  

th e  l y r i c s  a re  a p p a re n tly  about hom osexual lo v e , no l e s s
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se n su a l)-* ■ in  ev ery  re g a rd  d i f f e r e n t  from th e  concep t o f  

love i n  th e  Troubadour l y r i c s .  E x a c tly  th e  same may be 

s a id  fo r  th e  A ndalusian -A rab ic  Muwashshahs: th e  c o n ce p tio n  

o f  lo v e  in  t h i s  p o e try , a  co n cep tio n  w hich h a s  a s  i t s  

so u rce  th e  glam orous w orld  o f  J a w a r i ,  o r  s l a v e - g i r l s ,  

in  no way resend)les th e  Troubadour concep t o f  love  a s  an 

i n t e g r a l  p a r t  o f  n o b i l i t y  and o f  c o u r t  e d u c a tio n .

The concept o f  C o u rtly  Love h as  been much d e b a te d ; 

much h as been  made o f  th e  v a r io u s  p h ilo s o p h ie s  u n d e rly in g  

i t s  in c e p t io n ,  p a r t i c u l a r l y  A rab ic  p h ilo so p h y . T h is  i s  

th e  theme o f  T h e o d o re S i lv e r s te in 's  rem arkab le  a r t i c l e ,  

"A ndreas, P la to ,  and th e  A ra b s ,11"** and th e r e f o r e  need  n o t 

be r e c a p i tu la t e d  h e re . Our main co n ce rn , how ever, i s  to  

u n d e rs ta n d  why E r ra n te ,  N ykl, Denomy, and o th e r  d is t in g u is h e d  

c r i t i c s  have sought to  e s t a b l i s h  a  Troubadour co n n ec tio n  

w ith  th e  A rabs. These c r i t i c s  f in d  l i t t l e  o r  n o th in g  in  

th e  p o e try  o f  th e  A rabs t h a t  i s  s u i t a b le  t o  t h e i r  pu rpose  

b u t make a  good d e a l  more o f A rab ic  p h ilo so p h y : f o r  Denomy 

d i r e c t  c o n ta c t  betw een th e  e a r l i e s t  T roubadours and Arab 

Spain i s  c r u c i a l ;  E rra n te  seeks t o  s e a l  o f f  th e  e a r l i e s t  

T roubadours from any d i r e c t  c o n ta c t  w ith  A rab ic  S p a in , 

b u t s t r e s s e s  an i n d i r e c t  c o n ta c t th ro u g h  th e  sch o o l o f
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C h a r tre s  N ykls w h ile  f in d in g  a l i t t l e  more in  th e  

p o e try ,  u n d e r l in e s  th e  resem blance betw een Ibn  Hasm 's 

p h ilo s o p h ic  w ork, The Ring o f  th e  Dove, and  th e  concep t

o f  C o u rtly  Love, and th e r e f o r e  th e  in f lu e n c e  o f  th e  one

3 3on th e  o th e r .

A rab ic  p h ilo so p h y  i s  a  residuum  o r  an echo o f  

Greek and N e o -P la to n ic  id e a s .  In d eed , a  th o u g h tfu l  s p e c i a l i s t  

in  m ed ieva l s tu d ie s  re c o g n iz e s  t h a t  G reek and N e o -P la to n ic  

p h i lo s o p h ie s  a r e  to  be  founa b o th  in  A rab ic  Spain  and 

e lsew h ere  in  Europe. They th u s  c o n s t i tu t e  a  common h e r i t a g e .  

S in ce  th e  s ix th  c e n tu ry  European tho u g h t and h i s to r y  have 

been  imbued w ith  Greek and N e o -P la to n ic  c o n c e p ts ;^ 4  th e  

c o n tr a ry  i s  t r u e  f o r  A ra b ia , f o r  th e s e  p h ilo s o p h ie s  rem ain  

m arg in a l and u n in te g ra te d  i n to  any system  o f  A rab ic  th o u g h t 

a s  a  w hole. They a re  th e  p ro p e r ty  and o ccu p a tio n  o f o n ly  

a  v e ry  few Arab th in k e r s .  The reaso n  fo r  t h i s  i s  n o t 

d i f f i c u l t  t o  f in d .  In  th e  te n c h  c e n tu ry  th e  Is la m ic  

r e l i g io n  was b e s e t ,  a s  was th e  case  a lw ay s, by a l l  k in d s  

o f  c o r ru p t  ana  s e c ta r ia n  movements which th re a te n e a  i t s  

b a s ic  t e n e t s ;  th e  good w i l l  o f  c e r ta in  th in k e r s ,  l ik e  

Ikhwan a l - S a f a ' (S in c e re  B ro th e r s ) ,  f o r  exam ple, sought 

t o  r e s t o r e  co n fid e n ce  and r i g h t  reaso n  by in c o rp o ra tin g
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G reek p h ilo so p h y  w ith  th e  t e n e t s  o f  r e l i g io n .  D e sp ite  

such n o b le  e f f o r t s ,  th e y  were d is g ra c e d , tra d u c e d , and 

mocked by th e  Moslem community; th e y  w ere even d e sc r ib e d  

a s  h e r e t i c s  and m is c re a n ts  ( z a n a d iq a h ) .^5  in  S p a in , Ibn  

Rushd, Ibn  Hazm, and o th e r s  sought to  r e c o n c i le ,  o r  a t  

l e a s t  re c o g n iz e  th e  d if f e r e n c e s  betw een p h ilo so p h y  and 

r e l i g io n .  Ib n  Hazm, f o r  exam ple, a s  h a s  been p o in te d  ou t 

more th a n  o n ce , e r e c t s  h i s  co n cep tio n  o f  love  on P la to n ic  

and N e o -P la to n ic  id e a s ;  and he w r i te s  p o e try . H is book,

The Ring o f  th e  Dove, i s  a  work o f  p ro se  and v e r s e ;  th e  

v e r s i f i e d  s e c t io n  i s  so la rd e d  w ith  m etaphors and p h i lo ­

soph ic  tu r n s  o f  p h ra se s  t h a t  th e  t o t a l  im p ress io n  becomes 

n o n -A rab ic , u n t ru e ,  and a lm ost m endacious. More s i g n i f i c a n t ,  

and som ething which h as  r a r e l y  been accoun ted  f o r ,  i s  

Ib n  Hazm'8  t o t a l  re n d e r in g  o f A r i s t o t l e 's  lo g ic  in  an 

e f f o r t  t o  harm onize i t  w ith  r e l i g io u s  law and th o u g h t, an 

e f f o r t  w hich la r g e ly  r e s u l t s  in  m isc o n s tru in g  A r i s to te l i a n  

c o n c e p ts .36

I  have c r i e d  to  rev iew  b r i e f l y  th e s e  h i s t o r i c a l  

f a c t s  in  o rd e r  to  re a c h  a b a s i s  f o r  an e v a lu a tio n  o f  th e  

m isu n d ers tan d in g  o f  th e  fu n c tio n  ana v a lu e  o f  A rab ic  

p h ilo so p h y . The p reo c cu p a tio n  o f  a  few Arab p h ilo so p h e rs
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w ith  Greek and N e o -F la to n ic  co n cep ts  ought to  be  s tu d ie d  

in  i t s  h i s t o r i c a l  p e r s p e c t iv e  and e v a lu a te d  th e r e .  The 

Moslem community a t  la r g e  d isp la y e d  no i n t e r e s t  in  th e s e  

p h ilo s o p h e rs ,  p a r t i c u l a r l y  in  th e  fa c e  o f  i n t e r n a l  problem s 

w hich th re a te n e d  i t s  r e l i g io u s  fo u n d a tio n . On th e  o th e r  

hand , th e  p o e ts  showed no en thusiasm  fo r  o r  a c tu a l  c u r ­

i o s i t y  abou t th e  wisdom o f  p h ilo s o p h y -- th e y  l iv e d  in  t h e i r  

own w orld  o f  se n so ry  rowdy r e a l i t y ,  w h ile  th e  devout and  

r e l i g io u s  were d iv id e d  among them se lves o r  s e p a ra te d  in to  

h o s t i l e  s e c ta r ia n  f a c t io n s .  In d ee d , when we look  a t  A rab ic  

s o c ie ty ,  b e g in n in g  w ith  th e  e ig h th  c e n tu ry  on to  th e  end 

o f  Arab r u le  in  S p a in , we see  a d i s p a r a te  and d isc o n n e c te d  

s t r u c tu r e  in  w hich a  h a n d fu l o f  p h ilo s o p h e rs  who, d e s p i te  

n o b le  e f f o r t s  to  r e c t i f y  e r r o r s  and purge r e l i g io n  o f  

can cero u s grow th , th em se lv es  were m isunderstood  and o s t r a ­

c iz e d .

O ther Arab p h ilo s o p h e rs  w ere looked on w ith  

su sp ic io n  by  th e  o rthodox  th e o lo g ia n s . Ib n  S ina  (A vicenna) 

was s t ro n g ly  c r i t i c i z e d  by a l-G h a z a l (1058-1111) f o r  h i s  

d o c tr in e  o f  c r e a t io n ;  and Ibn  Rushd (A verroes) had to  

lea v e  Spain  owing to  th e  su sp ic io n  and h o s t i l i t y  a ro u sed  

by h i s  unorthodox  p h i lo s o p h ic a l  o p in io n s . In  f a c t ,  th e
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s tu d y  o f  Greek p h ilo so p h y  was fo rb id d en  in  I s la m ic  S p a in .37 

Thus i t  can be s a id  t h a t  th e s e  p h ilo s o p h e rs  be lo n g  to  A rab ia  

by b i r t h ,  b u t  in  s p i r i t  and mind th e y  a re  a  p a r t  o f 

European h e r i t a g e .  In d e e d , w h ile  th e y  a re  r e j e c te d  by 

t h e i r  own k i t h  and k in ,  t h e i r  work i s  s e le c te d  a s  a  t r i b u t e  

in  honor o f  th e  c o n tr ib u t io n  th e y  make to  European p h ilo so p h y . 

For exam ple, in  D a n te 's  Conmedia A verroes and A vicenna a re  

among th e  d w e lle rs  o f  'h o b l ie  c a s t e l l o " ;  th e  P rophet o f  

Is lam  d w e lls  in  h e l l .

B eing a  p a r t  o f  W estern t r a d i t i o n  and a  c o n tr ib u to r  

t o  m ed ieva l r e n a is s a n c e ,  A rab ic  p h ilo so p h y  canno t be  r e ­

ga rd ed  a s  an in f lu e n c e  on C o u rtly  Love. For we must n o t 

con fuse  th e  e sse n ce  and g o a l o f  p h ilo so p h y  w ith  th o se  o f  

p o e try ;3 8  we shou ld  be  on o u r guard  a g a in s t  th e  p i t f a l l  

o f  "post h o c , e rgo  p ro p te r  hoc"  and a g a in s t  th e  n o tio n s  

o f  in f lu e n c e  and c a u s a tio n  in  th e  h i s to r y  o f  id e a s  and 

th e  h i s to r y  o f  s e n s i b i l i t y .  We shou ld  r a th e r  ta k e  in to  

accoun t th e  more o r l e s s  s im u ltan eo u s p o ly g e n e s is  o f  them es, 

m o tiv e s , and l i t e r a r y  form s u n d e rly in g  th e  concept o f  

C o u rtly  L o v e . 39 p0r  exam ple, C h r is t ia n  id e a s  p la y  a m ajor 

r o l e  in  th e  making o f  th e  c o n cep t; we a ls o  must n o t d im in ish  

o r deny th e  o r i g i n a l i t y  o f  th e  T roubadour p o e ts  th e m s e lv e s .^
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B e s id e s , a lre a d y  W estern c o u n te rp a r ts  t o  A rab ic  ph ilo so p h y  

form a t r a d i t i o n  t h a t  w as, in  S i l v e r s t e i n 's  w ords, " a v a i l ­

a b le  in  F rance  b e fo re  and d u rin g  th e  tim e  when C o u rtly  Love 

a ro s e ,  and in  two t e x t s  w hich have been  n e g le c te d  by 

( c r i t i c s ) .

The q u e s tio n  why our d is t in g u is h e d  c r i t i c s  sought 

to  e s t a b l i s h  a  Troubadour co n n ec tio n  o n ly  w ith  th e  A rabs 

i s  n o t d i f f i c u l t  t o  answ er: i t  i s  l i k e l y  t h a t  th e y  d id

n o t s u f f i c i e n t l y  em phasize th e  s ig n i f ic a n c e  o f  h i s t o r i c a l  

p e rs p e c tiv ism . For i t  i s  my c o n v ic tio n  t h a t  th e  v a r io u s  

phenomena o r  e v e n ts  in  human s o c ia l  l i f e  and i n t e l l e c t  

canno t be f u l l y  u n d e rs to o d  o th e rw ise . For exam ple, 

th e r e  i s  a  m en ta l language more o r  l e s s  common to  a l l  

p e o p le s  ( i . e .  th e  language o f  lo v e ) ,  b u t  t h i s  language 

w hich g ra sp s  th e  v a r io u s  phenomena i s  e x p re ssed  w ith  a s  

many d iv e rs e  m o d if ic a tio n s  a s  th e s e  phenomena have d iv e rs e  

a s p e c ts .  I f ,  how ever, a  c r i t i c  i s  unaware o f  th e  many 

m o d if ic a tio n s  u n d e rly in g  th e  d i f f e r e n t  phenomena, he w i l l  

c e r t a i n l y  lo se  s ig h t  o f  th e  d i s t i n c t  c h a r a c te r  o f  th e  

in d iv id u a l  e v e n t, and th e r e f o r e  t h a t  o f  th e  in d iv id u a l  p e o p le .
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CHAPTER I

A COMPARATIVE STUDY OF ANDALUSIAN 
LYRICS AND TROUBADOUR LYRICS; 
STANDARDS OF COMPARISON USED ARE 
STYLE, VIEW OF REALITY, AND 
ORIENTATION.



Ib n  Z uhr, an A ndalusian  p o e t ,  and J a u f r e  R udei,

a  T roubadour p o e t ,  f lo u r is h e d  in  th e  m id - tw e lf th  c e n tu ry ;

each  w ro te  a  poem abou t a  f a r - o f f  lo v e .

Ibn  Zuhr w ro te  th e  fo llo w in g  Muwashshah:^

I  s h a l l  fo llo w  lo v e / to  i t s  f a r - o f f  ends 
t i l l  a  f r ie n d  shou ld  sa y /h e  grew p a le  and lim p.

B ecause o f  you , 0 Yahya, 
my p a tie n c e  h as  n e v e r waned; 
se e in g  you I  d ie  a t  t im e s , 
and a t  tim e s  I  r e v iv e ;  
what news do you d e s i r e  o f  me 
0 most p e r f e c t  o f  a l l  c re a t io n ?

I  am a  lo v e r  who, among o th e r  w oes, s u f f e r s  from 
s e p a ra t io n ;  re d  p e a r l s  pour down my ch eek s/ and 
d rench  a l l  my f a c e ,

Yours i s  b u t  th e  o n ly  f a c e ,
th e  un ion  o f  a l l  charm ;
i t  i s  in d eed  th e  moon,
when th e  moon i s  n o t  in  heaven;
your sm ilin g  m outh, t h a t
t r i e s  th e  p a tie n c e  o f  a  p a t i e n t  man,

i s  l i k e  a w e l l- r ip e n e d  cam om ile/w atered  by 
your s p i t t l e  t h a t  g l i t t e r s  l i k e  n e c ta r .

My t e a r s  t r i c k l e d  and
spoke o f  what I  s e e ;
b u t  my l o t  i s  in so m n ia ,
w h ile  o th e r s  s le e p  ca lm ly ;
and I ,  l ik e  a  s t a r  t h a t  looks f e e b le ,
am h e lp le s s ,  r e s t l e s s ,  and lo n e ly .
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F ra r i l ty  In  a  s tro n g  man/shows o n ly  in  lan g u o r; 
i t  i s  l i k e  th e  h e lp le s s  drowned/whose re s c u e  comes

from a fa c e  l ik e  th e  new moon, 
a p p e a rin g  pe rch ed  on a  bough, 
decked w ith  a l l  i t s  b e a u ty  
t h a t  i s  th e  g i f t  o f  p e r f e c t io n .
A f te r  a l l  t h a t ,  he sa y s : 
t e l l  him from me t h a t  I  s e t t l e

f o r  h i s  d e s c r ip t io n s  and co m p ariso n s/sh o u ld  he d e s i r e  
my f r ie n d s h ip ,  h i s  p a tie n c e  w i l l  p u t him w ise  to  my 
a r ro g a n c e .2

At th e  c e n te r  o f  th e  l y r i c  s ta n d s  th e  b e lo v ed  (who i s  

e i t h e r  a  m ale o r  a fem ale )^  whose p h y s ic a l  b e au ty  o ccu p ies  

th e  p o e t 's  a rd e n t a t t e n t i o n .  T h is  i s  conveyed th ro u g h  

sen so ry  com parisons drawn from l i f e  and n a tu r e ,  d en o tin g  

th e  b e lo v e d 's  a t t r a c t i v e  q u a l i t i e s :  fa c e  l ik e  th e  moon;

mouth l ik e  a  w e ll- r ip e n e d  cam om ile; s p i t t l e  l ik e  g l i t t e r i n g  

n e c t a r ,  e t c .  These com parisons become th e  l e i tm o t i f  and 

" r im e -c le "  o f  th e  e n t i r e  p ie c e :  se e in g  you I  d ie  a t  t im e s , 

and a t  tim e s  I  r e v iv e ;  your sm ilin g  mouth i s  l i k e  a  w e l l-  

r ip e n e d  cam omile; your fa c e  i s  l ik e  th e  new moon perched  

on a bough. The name 'Y ahya' i t s e l f ,  meaning " to  l i v e , "  

d e te rm in es  th e  rhyme scheme o f  th e  f i r s t  s t a n z a .4 

The u se  o f  such sen so ry  d e s c r ip t io n s  in d ic a te s  

t h a t  th e  lo v e r  i s  sad fo r  th e  la c k  o f  th e  b e lo v e d 's
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company; he s u f f e r s  th e  woes o f  s e p a ra t io n ;  h i s  t e a r s  

t r i c k l e  down, d rench ing  h i s  c h ee k s , s in c e  he canno t s le e p ;  

and h i s  v ig o r  h as waned. Y e t, d e s p i te  a l l  t h a t ,  th e  

lo v e r  i s  de term ined  to  " fo llo w  love  to  i t s  f a r - o f f  e n d s ;"  

in  f a c t ,  no m a tte r  how d i s t a n t  th e  b e lo v ed  may b e , he 

s h a l l  love  him a l l  th e  more: 'B ecause  o f  you , 0 Yahya,

my p a tie n c e  h as  n e v e r w aned ." T h is  i s  p r e c i s e ly  th e  

k in d  o f  love t h a t  Ibn  Dawud in  th e  E ast had fo rm u la ted  

in  h i s  book, K itab  a l-Z u h ra : in  a s t a t e  o f  s e p a ra t io n  

( a f t e r  love i s  bo rn  a t  th e  f i r s t  s ig h t  o f  th e  be loved ) a l l  

th e  f a c u l t i e s  o f  th e  mind a re  p reo c cu p ie d  w ith  th e  image 

o f  th e  b e lo v e d , and i f  th e r e  i s  no s e p a ra t io n  and no 

p reo c cu p a tio n  w ith  s e p a ra t io n ,  lo n g in g , e t c . ,  t r u e  love 

canno t e x i s t .^

Thus Ibn  Dawud, draw ing on th e  love  p o e try  o f  

th e  6 th ,  7 th , 8 th ,  and 9 th  c e n tu r ie s ,  r a i s e s  th e  theme o f 

s e p a ra tio n  to  th e  le v e l  o f  a  law: love  i s  p e rp e tu a te d  on ly

in  a s t a t e  o f  s e p a ra t io n ,  ib n  Z u h r 's  poem i s  p a r t  o f  

t h i s  p o e t ic  t r a d i t i o n  (a lth o u g h  he may n o t have re a d  

K itab  a l-Z u h ra , w r i t te n  250 y e a rs  e a r l i e r ) .  I t  i l l u s t r a t e s  

th e  theme o f  s e p a ra t io n ,  and p o r t r a y s  th e  l o v e r 's  lo n g in g  

fo r  th e  b e lo v e d , h i s  p a in ,  and h i s  sorrow , w h ile  th e  

b e lo v ed  h im se lf  d e l ib e r a te ly  m a in ta in s  h i s  s e c lu s io n



from  th e  lo v e r

A f te r  a l l  t h a t ,  he say s: 
t e l l  him from me t h a t  1 s e t t l e

fo r  h i s  d e s c r ip t io n s  and co m p a riso n s ;/ shou ld  
he d e s i r e  my f r ie n d s h ip ,  h i s  p a tie n c e  w i l l  pu t 
him w ise  to  my a rro g a n c e .

The theme o f  s e p a ra tio n  i s  found in  many

Troubadour l y r i c s  w herein  th e  l o v e r 's  p a in  and sorrow

a re  caused  by th e  b e lo v ed  who i s  m e rc ile s s  and h a rd  o f

h e a r t ,  p r e c i s e ly  l ik e  th e  b e lo v ed  in  Ib n  Z u h r 's  poem,

f o r  exam ple, in  one o f  h i s  poems which b e g in s  Non e s

m eravelha s 'e u  chan . B e rn a rt de V entadorn  say s:

P er bona fe  e se s  en jan  
am la  p lu s  b e l 1 e l a  m elhor.
Del c o r  s o s p ir  e d e ls  o lh s  p l o r ,
c a r  ta n  l 'a m  eu , p e r  que i  a i  dan .
Eu que*n pose m ais , s 'am o rs  me p re n , 
e la s  c h a rc e rs  en que m’a  mes 
no p o t c la u s  o b r i r  mas m erces, 
e de merce no* i  t r o p  n ie n ? '

( In  good f a i t h ,  w ith o u t d e c e i t ,
1 love  th e  b e s t  and most b e a u t i f u l .
My h e a r t  s ig h s ,  my eyes weep,
because  1 love  so much, and I  s u f f e r  fo r  i t .
What e l s e  can I  do , i f  love  t a k e s  h o ld  o f me,
and no key b u t  p i t y  can open up
th e  p r is o n  where he  has pu t me,
and 1 f in d  no s ig n  o f  p i t y  th e r e ? ) 8

The s i m i l a r i t i e s  betw een Ib n  Zuhr and B e rn a r t  a re

s t r i k in g :  b o th  p o r t r a y  a lo v e r  who i s  i n  love  w ith  th e



most b e a u t i f u l  c r e a tu r e ;  th e  lo v e r  s u f f e r s  and w eeps; in

B e rn a r t ,  th e  lo v e r  i s  a  p r i s o n e r ,  i n  Ibn  Zuhr he i s  l ik e  

a drowned man; in  b o th  l y r i c s  th e  lo v e r  lam en ts th e  un­

r e q u i te d  lo v e , and in  b o th  th e  b e lo v ed  i s  c o ld , m e rc i le s s ,  

and h a rd  o f  h e a r t .

E qually  s t r i k in g  i s  th e  resem blance  betw een Ibn  

Z u h r 's  f a r - o f f  love  and J a u f r e  R u d e l's  amour l o i n t a i n .

Here i s  one o f  R u d e l 's  poems:

Quan la  r i u s  de l a  fo n tan a  
s 'e s c l a r z i s ,  s i  cum f a r  s o l ,  
e p a r  la  f l o r s  a ig l e n t in a ,  
e * l  r o s s in h o le tz  e l  ram 
v o l f  e r e f r a n h  ez a p la n a , 
son dous c h a n ta r  e I 'a f i n a ,  
d r e i t z  e s  q u 'i e u  lo  m ieu r e f r a n h a .

Amors de t e r r a  lonhdana, 
p e r  vos t o t z  lo  c o rs  mi d o l;  
a no*n puesc t r o b a r  m ezina 
s i  non au  v o s t r e  rec lam  
ab a t r a i c h  d 'am or doussana 
d in z  v e rg ie r  o s o tz  c o r t in a  
ab d e z ira d a  companha.

Pus t o t z  jo r n s  m 'en f a lh  a iz in a ,  
no*m m erav ilh  si*m n 'a f la m , 
q u a r anc g en ser c r e s t i a n a  
non fo , n i  D ieu non o v o l ,
Juzeva  n i  S a r ra z in a ;
ben e s  s e lh  p ag u tz  de mana,
q u i ren  de s 'am or guazanha.



De d e z i r  mos c o rs  no £ lna
v as  s e lh a  re n  q u 'i e u  pus am;
e e re  que v o le r s  m 'enguana
s i  cobezeza la»m t o l ;
que pus e s  ponhens q u 'e s p in a
l a  d o lo rs  que p e r  j o i  san a ;
don j a  non v u e lh  qu'om m 'en p lan h a .

Senes b re u  de parguam ina 
tra m e t lo  v e r s , que chant:am 
en p la n a  lengua rom ana, 
a*n Hugo Bru p e r  F i lh o l :  
bo m sap  quar gens P e i ta v in a  
de B e r r i  e de Guiana 
s 'e s g a u  p e r  l u i  e B re ta n h a .9

(When th e  w a te rs  o f  th e  sp r in g  
run  c l e a r  once m ore,
and th e  flow er comes f o r th  on th e  e g la n t in e ,  
and on th e  b ranch  th e  n ig h t in g a le  
t u r n s ,  m o d u la tes , s o f te n s  
h i s  sw eetsong , and r e f i n e s  i t ,  
i t  i s  r i g h t  t h a t  1 m odula te  m ine.

Love o f  a f a r - o f f  la n d , 
f o r  you my whole h e a r t  a ch e s ; 
and I  canno t f in d  th e  remedy 
i f  I  do n o t l i s t e n  t o  your c a l l ,  
drawn by th e  sw eetness o f  lo v e , 
in  a  g a rd e n , o r  b eh in d  c u r t a in s ,  
w ith  a  f r ie n d  I  d e s i r e .

S ince  1 am alw ays d en ied  any chance f o r  t h a t ,  
i t  i s  no wonder I  am on f i r e ,  
f o r  th e r e  n e v e r was a  g e n t le r  woman, 
C h r i s t ia n ,  Jew , o r  S aracen—
God does n o t want i t :
he i s  fe d  on manna
who w ins a  l i t t l e  o f  h e r  lo v e .



My h e a r t  does n o t  come to  th e  end o£ d e s i r e
fo r  th e  one I  lo v e  m ost;
and 1 th in k  my w i l l  m is le ad s  me
i f  l u s t  ta k e s  h e r  away from me;
f a r  more p ie r c in g  th a n  a th o rn
i s  th e  p a in  o n ly  jo y  can c u re ;
th e r e f o r e  l e t  no man p i ty  me.

W ithout any l e t t e r  o f  parchm ent
I  send t h i s  v e r s , w hich we s in g
in  o u r p la in  romance to n g u e ,
to  En Hugo B run , by  F i lh o l ;
i t  makes me g la d  t h a t  th e  p eo p le  o f  P o ito u ,
B e rry , and Guyenne,
and B r i t ta n y  to o ,  r e jo i c e  in  h im .)10

When we compare t h i s  l y r i c  w ith  Ibn  Z u h r 's  l y r i c  we f in d

t h a t  b o th  c o n ta in  th e  id e a  o f  a f a r - o f f  lo v e , in  th e  form er

"Amors de t e r r a  lonhdana , p e r  vos t o t z  lo  c o rs  mi d o l , "

in  th e  l a t t e r ,  "1 s h a l l  fo llo w  lo v e / to  i t s  f a r - o f f  e n d s ,

t i l l  a  f r i e n d  shou ld  sa y /h e  grew p a le  and l im p ."  F u r th e r ,

l ik e  Ibn  Z uhr, J .  Rudel speaks o f  p a in  due to  th e  f a c t

t h a t  th e  b e lo v e d  i s  f a r  away; and l ik e  B e rn a rt de V entadorn

a s  we have se e n , b o th  Ib n  Zuhr and Rudel have in  common

th e  theme o f  s e p a ra t io n .

However, t h i s  s i m i l a r i t y  ends when we f in d  t h a t

Ibn  Zuhr g iv e s  th e  name o f  th e  b e lo v e d , Yaha (& common

p r a c t ic e  among A ndalu sian  p o e t s ) ,  w h ile  th e  b e lo v ed  in

J .  Rudel rem ains u n id e n t i f i e d  (a s  in  a l l  T roubadour

p o e ts ) .  Upon c lo s e r  e x am in a tio n , m oreover, Ibn  Z u h r 's
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l y r i c  i s  an e x p re ss io n  o f  th e  l o v e r 's  s e n tim e n t, ran g in g  

from a b je c t  subm ission  to  th e  b e lo v e d  (o r  m inion) to  a 

p le a  f o r  com pensation f o r  th e  wounds o f  lo v e . In d ee d , what 

makes such a  sen tim en t a l l  th e  more p o ig n an t i s  th e  

l o v e r 's  h o p e le ss  y e a rn in g  and c ra v in g  f o r  th e  b e lo v e d : 

because  o f  th e  b e lo v e d 's  a rro g a n c e  and a lo o fn e s s ,  th e  

l o v e r 's  "insom nia" and f r u s t r a t i o n  dom inate th e  poem; he 

f e e l s  s o r ry  f o r  h im s e lf ,  and h i s  h ap p in ess  a lm ost comes 

to  an end . In  c o n t r a s t ,  i n  R u d e l 's  poem, a lth o u g h  th e  

lo v e r  i s  d en ied  th e  company o f  th e  b e lo v e d , th e  l o v e r 's  

h a p p in e ss  does n o t come to  an end . On th e  c o n tr a r y ,  th e  

lo v e r  y e a rn s  and c ra v e s  f o r  th e  b e lo v ed  who i s  u n a t t a in ­

a b le ,  and th e  v e ry  f a c t  t h a t  she i s  u n a t ta in a b le  i s  th e  

sou rce  o f  h i s  jo y  and h a p p in e ss . T h is  i s  made even more 

e x p l i c i t  in  a n o th e r  poem, b e g in n in g  Lanquan l i  io rn  son 

lone  en may, in  which he sa y s :

Ver d i t z  q u i m 'a p e l la  lech ay  
n i  d e z ira n  d 'am or de lo n h , 
c a r  n u lh s  a u t r e s  jo y s  ta n  no.m  p la y  
cum jauz im ens d 'am or de lonh .
Has so q u 'i e u  v u o i l l  m 'es  t a n t  a h i s ,  
q u 'e n a i s s i  m f a d e t  mos p a i r i s  
q u 'i e u  ames e nos fo s  a m a tz .H
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(He speaks th e  t r u t h  who say s I  c rav e
and go d e s i r in g  t h i s  lo v e  f a r  away,
f o r  n o o th e r  jo y  p le a s e s  me more
th a n  th e  r i c h  enjoym ent o f  t h i s  love f a r  away.
But th e  p a th  i s  b lo ck e d  to  my d e s i r e ,  
f o r  my g o d fa th e r  gave me t h i s  f a t e :
1 must love and n o t be  lo v e d .)1 2

The po ignancy o f  t h i s  d e s i r e  i s  such t h a t  th e  lo v e r  i s  

n o t to  be p i t i e d  because  h i s  love  i s  u n f u l f i l l e d ,  f o r  i t  

i s  an an g u ish  h e a le d  by  th e  v e ry  jo y  o f  d e s i r e ,  a s  

Rudel says in  th e  fo u r th  sto p h e  o f  th e  poem quo ted  e a r l i e r .  

Thus in  th e  two poems o f  B e rn a r t  and Rudel th e  l o v e r 's  

f e e l in g  i s  n o t ,  a s  i t  i s  in  Ibn  J u h r ,  reduced  on ly  to  ab­

j e c t  debasem ent, o r  s e l f - p i t y .  In  f a c t ,  in  R udel, th e  

l o v e r 's  f e e l in g  becomes e le v a te d  even a s  th e  p o s s i b i l i t y  

o f  f u l f i l lm e n t  o f  h i s  love  i s  d e n ie d . T h is  i s  one o f  

th e  m ajor d i f f e r e n c e s  betw een Rudel and Ibn  Zuhr.

A nother im p o rtan t d i f f e r e n c e  betw een J .R u d e l add 

Ibn  Zuhr l i e s  in  s t y l e .  In  Ibn  Zuhr i t  i s  d e n o ta tiv e  

and c o n s i s t s  o f c o n c re te  com parisons; fo r  exam ple;

I  am a  lo v e r  who, among o th e r  w oes, s u f f e r s  
from s e p a ra t io n ;  re d  p e a r l s  pour down my c h eek s/ 
and d rench  a l l  my fa c e ,

Yours i s  b u t th e  o n ly  f a c e ,
th e  un ion  o f  a l l  charm ;
i t  i s  in d eed  th e  moon,
when th e  moon i s  n o t  in  heaven;
your sm ilin g  m outh, t h a t
t r i e s  th e  p a tie n c e  o f  a  p a t i e n t  man,
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i s  l i k e  a  w e ll- r ip e n e d  cam om ile/w atered  by 
your s p i t t l e  t h a t  g l i t t e r s  l ik e  n e c t a r . . .

H ere one w i l l  n o t ic e  th e  abundance o f  im ages, each  image 

o r  id e a  b e in g  rounded o f f  in  one s e l f - s u f f i c i e n t  l in e .  

(T h is  i s  a  s t y l i s t i c  f e a tu r e  o r  p r in c ip le  o b se rv ab le  i n  

A rab ic  p o e try  from i t s  e a r l i e s t  s t a g e s . )  For exam ple, 

th e  lo v e r  i s  sad ; th e n  h i s  t e a r s  a re  l ik e n e d  to  red  

p e a r l s ;  n e x t  th e  b e lo v e d 's  fa c e  i s  l ik e n e d  to  th e  moon; 

f u r t h e r ,  th e  b e lo v e d 's  mouth i s  l ik e  n e c t a r ,  and so 

f o r t h .  The p o e t i s  o b v io u sly  n o t concerned  w ith  a e s th e t ic  

u n i ty ,  w ith  in d u c in g  a  c o n s is te n t  mood, o r  w ith  b u i ld in g  

up a  c o n s is te n t  im age. R ather h i s  concern  i s  w ith  i n ­

dependent d e t a i l ,  th e  purpose  o f w hich i s  to  p o r tra y  

th ro u g h  f u r th e r  ju x ta p o s i t io n  o f im ages— he i s  l ik e  a 

dim s t a r ,  lo n e ly  and h e lp le s s ,  and l ik e  a  drowned man 

whose re s c u e  comes from a fa c e  l ik e  th e  new moon—h is  

g r i e f  and sorrow  a t  b e in g  s e p a ra te d  from th e  b e loved .

Such a p o r t r a y a l  i s  ap p aren t from th e  f i r s t  l i n e  of th e  

poem: "I s h a l l  fo llo w  love t o  i t s  f a r - o f f  e n d s / t i l l  a

f r i e n d  sh o u ld  say he grew p a le  and l im p ." Thus seen from 

th e  p e r s p e c t iv e  o f  th e  p o e t 's  u se  o f  sen so ry  im agery, 

f a r - o f f  lo v e  i s  p r e c i s e ly  th e  a c tu a l ,  p h y s ic a l  s e p a ra tio n  

betw een lo v e r  and be lo v ed —t h i s  love  seek s  p o sse ss io n
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and i s  f r u s t r a t e d  by  d is ta n c e .

In  c o n t r a s t ,  J .  R u d e l 's  poem g e n e ra te s  a  con­

s i s t e n t  mood, because  i t  b u i ld s  a s in g le  a rc  ov e r f iv e  

s ta n z a s  u n fo ld in g  a  s in g le  im age. F o r exam ple, i n  th e  

f i r s t  s ta n z a  we f in d  th e  p a r a l l e l  betw een th e  re ju v e n a tio n  

o f  n a tu re  i n  s p r in g  and th e  p o e t 's  song b e in g  m odulated  

to  th e  n ig h t i n g a l e 's  song . In  o th e r  w ords, when sp r in g  

comes, th e  w a te rs  ru n , f lo w e rs  b lossom , and th e  n ig h t ­

in g a le  tu r n s ,  m odulates h i s  song in  harmony w ith  n a tu r e .

At t h i s  p o in t  th e  poe t sa y s :

. . . d r e i t z  e s  q u 'ie u  lo  mieu r e f r a n h a .

Thus th e  p o e t e s t a b l i s h e s  a p a r a l le l i s m  betw een human 

f e e l in g  and n a tu r e .  In  th e  rem ain ing  s ta n z a s  t h i s  

p a ra l le l is m  i s  f u r th e r  s u s ta in e d  by th e  p o e t 's  u se  o f 

f ig u r a t iv e  lan g u ag e : th e  b i r d 's  song in  th e  garden  evokes 

th e  v is io n  o f  1 'am ors de t e r r a  lonhdana w hich i s  a  m eta­

phor fo r  th e  lad y  and th e  o b je c t  o f  th e  l o v e r 's  lo v e .

In  t h i s  co n n ec tio n  S p i tz e r  say s:

L 'a t t r a i t  du l o in t a in  in h e re n t  a  son amour, l e  p o e te  le  
p e rc o i t  dans l e  r e v e i l  de l a  n a tu r e  au p rin tem p s e t  dans 
l e  ch an t de o is e a u x , qu i engagent l'homme a aim er avec e u x . ^

M oreover, th e  l o v e r 's  d e s i r e  f o r  th e  lady  i s  in fu s e d  w ith  

a  s p i r i t u a l  q u a l i ty  su g g ested  by  th e  word 'ta a n a ." The
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l o v e r 's  d e s i r e  i s  r e a l  b ecau se  o f  h i s  lo n g in g  and 

y e a rn in g  f o r  th e  b e lo v e d , and i t  i s  a ls o  i d e a l  b ecau se  o f  

th e  e n d le s s  jo y  and h a p p in e ss  i t  g iv e s .  Thus h i s  love  p u ts  

him on guard  a g a in s t  l u s t  ( f o u r th  s ta n z a ) ,  te a c h e s  him Go 

c o n tr o l  i t ,  and u n i te s  him w ith  h i s  s o c ie ty  ( l a s t  s ta n z a ) .  

S e p a ra tio n , th e r e f o r e ,  g iv e s  a  p o s i t iv e  e t h i c a l  and s o c ia l  

v a lu e  to  th e  love and makes th e  lo v e r  a  b e t t e r  man.

In  th e  work o f  J a u f r e  Rudel th e r e  a p p e a rs  a l l  

th e  y e a rn in g  o f a v is io n a r y  im a g in a tio n , a su b lim a tio n  

o f  sen tim en t which c re a te d  th e  legend  o f  th e  d i s t a n t  

p r in c e s s  so b e lo v ed  by l a t e r  p o e t s . ^  H is f i g u r a t iv e  

u se  o f  language and th e  m ix tu re  o f  th e  id e a l  and th e  r e a l  

a re  sh a red  by o th e r  Troubadour p o e ts .  These s t y l i s t i c  

f e a tu r e s  a r e  a c re a t io n  o f  th e  M iddle Ages and have no 

p a r a l l e l  in  A ndalusian  l y r i c s .  The g e n iu s  o f  A ra b ic -  

A ndalusian  s t y l e ,  how ever, l i e s  in  a  p ro fu s io n  o f  con­

c r e t e  sen so ry  im ages whereby th e  most rem ote th in g s  

can be connec ted  to g e th e r :  th e  mole on th e  cheek o f

th e  b e lo v e d , h e r w a is t ,  t e e t h ,  b r e a s t s ,  h ip s —a l l  fem ale  

(o r  m ale) charms a r e  d e sc r ib e d  and compared to  n a tu r a l  

o b je c ts ;  m oreover, th e s e  d e s c r ip t io n s  and com parisons 

a r e  u s u a l ly  a s s o c ia te d  w ith  wine d r in k in g . Thus in  th e
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A ndalusian  l y r i c  language i s  d e n o ta t iv e  and th e  e x p re ss io n  

o f  lo v e  does n o t v e n tu re  beyond th e  s e n s u a l ,  no m a tte r  

how r e f in e d .

A ndalusian  l y r i c s  have a  d i s t i n c t  q u a l i ty —th e y  

a re  s t r i c t l y  u r b a n . ^  The g r e a t  m a jo r i ty  can be ex­

p la in e d  in  te rm s o f  p o l i t i c a l  and s o c i a l  c o n d it io n s . W ith 

p e rh ap s n o th in g  more p r e c is e  to  s t im u la te  p o e t ic  e x p re ss io n  

th a n  th e  lu x u rio u s  p le a s u re -s e e k in g , C a l ip h a te 's  p a tro n a g e , 

and prom ise o f  p o l i t i c a l  p o s i t io n s  f o r  th e  p o e ts ,  A ndalusian  

l y r i c s  developed  a lo n g  l in e s  t h a t  q u ic k ly  became s ty l i z e d ,  

a s u b je c t  w hich i s  beyond th e  scope o f  th e  p re s e n t s t u d y . ^  

However, some o f th e s e  l y r i c s  have them es in  which we re a d  

o f  d r in k in g  p a r t i e s  h e ld  on th e  r i v e r  a t  n ig h t ,  o r  in  a 

g rove o r  flow ery  meadow e i t h e r  in  th e  c o o l o f  th e  evening  

o r  a t  dawn 'fchen n ig h t  washes o f f  i t s  k o h l (a  dark  c o lo r in g )  

in  th e  m orning dew"; o f fa w n -lik e  g i r l s  o r  g i r l s  s lim - 

w a is te d  and round-h ipped  in d u c in g  in e b r i a t i o n  by th e  wine 

th e y  p o u r; w h ile  to  th e  accompaniment o f  a l u te  a s la v e -  

g i r l  s in g s  o r  a n o th e r  d an ces , f i n a l l y  s l ip p in g  ou t o f  h e r  

d re s s  to  ap p ea r " l ik e  a bud u n fo ld in g  from a c lu s t e r  o f  

b lossom s.

N atu re  p ro v id es  th e  i d y l l i c  background fo r
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b a c c h ic  and p le a s u re -s e e k in g  sc e n e s , b u t i t  i s  th e n  o n ly

v ag u ely  sk e tch ed  i n .  For exam ple, th e  fo llo w in g  two

s ta n z a s  a re  from a  Muwashshah by Ib an  I s a  a l - I s h b i l i

(seco n d  h a l f  o f  th e  tw e l f th  c e n tu ry ) :

The garden  sp re a d s  i t s  f r a g ra n c e /  th e  b i r d s  a re  
s in g in g : b r ig h t  i s  th e  m orning/ and everyone i s  
awake.

D rink i t  £w ine] l ik e  hope when d e p re ssed  
from th e  f l a s k ,  o r  from th e  cup , 
and b eh o ld  i t  g l i t t e r i n g  b e fo re  you

l ik e  a s t a r  a p p e a r in g / in  i t s  b r ig h t  o r b i t ,
th e n  d ropp ing  q u ic k ly / to  make o f f  w ith  th e  demons.

Ah, h e r  s p a rk l in g  garm ent
and n e c k la c e  o f  p e a r l s  f l o a t in g
round h e r  n e c k , ov e r h e r  te n d e r  b o d y .. .

In  th e  b e g in n in g  n a tu r e  i s  r e f e r r e d  to  e x p l i c i t l y ,  e x a c t ly

a s  in  J a u f r e  R udel:

Lanquan l i  jo r n  son lone en may 
m e 'es  b e lh s  dous chans d 'a u z e lh s  de lo n h , 
e quan mi suy p a r t i t z  de la y  
remembra.m d 'u n ' amor de l o n h . . .  9

(When days a r e  long  in  May,
1 en jo y  th e  sw eet song o f  th e  b i r d s  f a r  away,
and when I  am p a r te d  from t h e i r  song,
th e  p a r t in g  rem inds me o f  a love  f a r  aw ay .. . )  ®

B ut what i s  n o t in  a l - l s h b i l i ' s  l y r i c ,  a s  i t  i s  in  R u d e l 's ,  

i s  a p a r a l le l i s m  betw een n a tu re  and human f e e l in g :  th e  

p o e t does n o t p r o je c t  em otion i n to  n a tu re  o r  a llo w  n a tu re  

t o  a c t  upon h i s  em otion , a s  Rudel does in  making th e  month
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o f  May a tim e o f  jo y  and th e  p a r t in g  from th e  b i r d s '  song

a p a r t in g  from lo v e  f a r  away—- th e  id e a  evokes a sense  o f

co n tin u o u s flow . I n s te a d ,  we have s in g le  ite m s  coming

in  fo r  a f l e e t i n g  o b s e rv a tio n —g a rd e n 's  f r a g ra n c e , s in g in g

o f  b i r d s ,  b r ig h t  m orning, e t c .  The p o e t i n t e r r u p t s  th e s e

o b s e rv a t io n s , o r  d e s c r ip t io n s  o f  n a t u r e 's  aw akening, and

ta k e s  up w ine d r in k in g , w hich in c id e n ta l ly  i s  compared

to  hope. (The p e rso n a  o f  th e  l y r i c  d r in k s  w ine to  drown

a f e e l in g  o f  d e p re ss io n  th e  cause  o f  which i s  g iven  l a t e r

in  th e  l y r i c ) .  N ex t, th e  p o e t s t r i k e s  up a n o th e r  com parison:

g l i t t e r i n g  w ine i s  l ik e  a  b r ig h t  s t a r  which f a n t a s t i c a l l y

d rops ou t o f  o r b i t  to  make o f f  w ith  th e  demons. At t h i s

p o in t ,  th e  r e a d e r ,  u n p rep a red , h e a rs  th e  d e s c r ip t io n  o f

th e  b e lo v e d 's  garm ent, n e c k , te n d e r  body-—w hich c o n tin u e s

in  th e  rem a in in g  p a r t  o f  th e  l y r i c :

L ike th e  d e e r  m atched on ly  by th e  m oon's b e a u ty , 
and 1 m elt w ith  g r i e f  because  o f  h i s  ty ra n n y .
0 whom shou ld  1 seek  fo r  h e lp  ( t o  b r in g  me n e a r  him)?

N eed less  to  say  th e  language and th e  view  o f  

r e a l i t y  in  w hich i t  i s  e x p re sse d  a re  t y p i c a l  o f  A rab ic  

p o e t ic  s t y l e .  A l - l s h b i l i  d e l ig h ts  in  sen so ry  phenomena 

in  w hich v a r io u s  images a r e  connec ted  to g e th e r  w ith o u t 

due re g a rd  f o r  th e  a e s th e t i c  e x p e rien c e  t h a t  may be
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a s s o c ia te d  w ith  each  image: wine i s  compared b o th  to

hope and to  a s t a r  s im u lta n e o u s ly ; o r e lsew here  ( in  th e

s ta n z a  j u s t  quo ted ) th e  com parisons fo llo w  a  descend ing

g r a d a t io n :  man ( th e  be lo v ed ) i s  compared to  an im al ( d e e r ) ,

an im al t o  o b je c t  (moon). The r e s u l t  i s  f ra g m e n ta tio n :

th e  p o e t moves from th e  d e s c r ip t io n  o f  n a tu re  to  wine

d r in k in g  i n  d e p re s s io n , from a f a l l i n g  s t a r  to  th e

d e s c r ip t io n  o f  th e  b e au ty  o f  th e  b e lo v e d , from h e r

ty ra n n y  to  h i s  g r i e f ;  and betw een eabh p a i r  o f  th e s e

c a te g o r ie s  se n so ry  com parisons a re  in je c te d —a ty p ic a l

p o e t ic  s t r u c tu r e  sh a red  by Ib n  Zuhr and many o th e r s .

F o r exam ple, h e re  i s  a  com plete  l y r i c  by Ib n  B aqqi (d .1 1 4 5 ):

Longing van q u ish ed  my h e a r t ,  hence th e  l a t t e r  
com plained  o f  p a in s  o f  lo v e ; my t e a r s  th e n  
answ ered th e  c a l l :

Oh f o l k s ,  my h e a r t  i s  f i l l e d  w ith  lo v e ,
Yet my love  t r e a t s  me u n g e n tly ,
How much do I  c a jo le  him , w h ile  1 weep:

Oh l i t t l e  faw n, who ta u g h t you, p ra y , th e  way 
To k i l l  f i e r c e  l io n s  w ith  th e  arrow s o f  your g lances?

A f u l l  moon u n d e rn ea th  n i g h t 's  d a rk n ess 
R is in g  from a s t r a ig h t  bough o f  ban a p la n t :
S le n d e r  o f  s t a tu r e ,  w ith  a beaming fa c e :

H is ey es— so b e w itc h in g —how o f te n  d id  i t  s t r i k e  
The l i o n s '  h e a r t s  w ith in  t h e i r  bosoms s tro n g .'
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T urn ing  a s id e ,  I n to x ic a te d  w ith  I t s  y o u th ,
L ike a bough swayed by a  c o o lin g  b reeze .1

I  s a id :  g ra n t  me, my lo v e , a  union  w ith  you,
C ast away, g iv e  up a l l  n o t io n s  o f  avoidance.'

He s a id :  my cheek I s  a flow er In  bloom,
My eyes a re  l i k e  an u n sh ea th ed , sharp  sword 
G uarding th e  flo w er from b e in g  c u l le d :

He who would l ik e  t o  p lu ck  i t  i t  doomed d e a th :
So r e f r a in  from a l l  te m p ta tio n s  o f  d e s ire . '

My h e a r t  m elted  f o r  my love  o f  a  d e c e i t f u l  fawn, 
Whose fa c e  i s  sh in ;L n g in  th e  shadows o f  th e  dawn, 
My h e a r t  i s  th e  p r is o n e r  o f  h i s  d ear hands:

I  cannot f in d  th e  p a tie n c e  to  fo rg e t  h i s  charm,
So my v ic to r y  comes th ro u g h  my shedding  o f  t e a r s .  2

L ike  a l - l s h b i l i ' s  l y r i c  and th a t  o f  Ibn  Zuhr, Ibn  B a q q i 's  

l y r i c  abounds in  c o n c re te  com parisons drawn from sen so ry  

r e a l i t y ;  th e  language i s  d e n o ta tiv e  and h a rd ly  e x p re sse s  

an y th in g  beyond f a m i l i a r ,  im m ediate o b je c ts .  Once a g a in  

we f in d  th e  com parisons fo llo w in g  a  descend ing  g ra d a t io n :  

th e  b e lo v ed  i s  l i k e  a  f lo w e r , o r a  moon, th en  a  g a z e l le ,  

o r  a fawn. The r e s u l t  i s  f ra g m e n ta tio n : th e  p o e t moves 

from e x p re ss io n  o f  g r i e f  to  th e  l i t t l e  fawn whose g la n c e s  

s la y  l io n s ,  from a d e s c r ip t io n  o f  th e  b e lo v e d  a s  a f u l l  

moon t o  th e  l o v e r 's  co m p la in t o f th e  b e lo v e d 's  ty ra n n y , 

e t c . ;  and betw een each  p a i r  o f  th e s e  c a te g o r ie s  f u r th e r
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se n so ry  Images a r e  thrown i n ,  so t h a t  no :p ro g re s s io n  o f 

mood o r c o n s is te n c y  o f  im agery i s  m a in ta in e d .

The forma m en tis  o f  an Arab poe t may be d e sc r ib e d  

as a to m is t ic ;  i t  p o in ts  to  a concern  w ith  independen t 

d e t a i l  in  t h a t  each  v e rs e  in  a poem i s  by i t s e l f  a mean­

in g f u l  u n i t ,  independen t o f  what p rec ee d s  and what fo llo w s , 

by i t s e l f  i t  makes a p e r f e c t  se n se , e i t h e r  a s  a  la u d a to ry , 

an e r o t i c ,  o r  an e le g ia c  s ta te m e n t, o r  a l l  o f  th e s e  

combined. Such an atomism i s  d eep ly  in g ra in e d  in  th e  

l i t e r a r y  t r a d i t i o n  o f th e  A rabs, i f  n o t in  t h e i r  m ake-up, 

and c o n t r a s t s  sh a rp ly  w ith  th e  concern  w ith  s y n th e s is  o r 

u n i ty  d isp la y e d  in  W estern l i t e r a t u r e .  T h is  concern  w ith  

u n i ty  o f s t r u c tu r e  can be  found even in  th e  most f r iv o lo u s  

poems, fo r  exam ple, in  G u illa u m e 's  poem which b e g in s ,  

Companho. fa ra y  un v e r s . . .c o n v in e n . The p o e t b u i ld s  an 

a rc  over n in e  s ta n z a s ,  tin fo ld in g  a s in g le  i m a g e . A n d  

among th e  g r e a t e s t  exam ples i l l u s t r a t i n g  t h i s  concern  w ith  

u n i ty  (and a s in g le  image) a r e  J a u f r e  R u d e l's  poems which 

we have d is c u s se d  e a r l i e r  in  t h i s  s tu d y .

The a r t i s t i c  s p i r i t  o f  A n d a lu sian -A rab ic  p o e ts  

l i e s  in  t h e i r  d e l ig h t  in  c o n c re te , sen so ry  phenomena.

The p o e t 's  ro b u s t im a g in a tio n  co n n ec ts  to g e th e r  th e
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to  u n iv e r s a l s ,  b u t rem ains submerged in  th e  s e n se s ; hence

th e  lac k  o f  a s p i r i t u a l  view  o f  r e a l i t y  in  A rab ic  love

p o e try , o r even o f  a  fu s io n  o f  th e  i d e a l  and th e  r e a l  so

common in  W estern m ed ieva l p o e try , p a r t i c u l a r l y  Troubadour

p o e try . T hese f a c t s ,  m oreover, e x p la in  to  u s  why

A ndalu sian -A rab ic  love  p o e try  e x p re ss e s  in s te a d  a

h o r iz o n ta l  v iew  o f  r e a l i t y  in  t h a t  th e  p o e t se e s  no

o th e r  w orld beyond th e  w orld  o f  p h y s ic a l  phenomena. Yet

w ith in  such a  view h i s  ran g e  o f  sen tim en t v a r i e s  w id e ly :

from consuming p a ss io n  to  d a l l i a n c e ,  from e x p re ss io n s  o f

a b je c t  subm ission  t o  h i s  m is t r e s s  o r  m inion to  mock

pronouncem ent on th e  com pensations due to  th e  wounds o f

lo v e , from th e  uncom plica ted  s e n s u a l i ty  o f  an Ib n  K h a fa ja—

My pa lm s, c a re s s in g  h e r ,  s l i d  a lo n g  h e r  body,
At tim e s  h e r  w a is t  th e y  to u c h e d , a t  tim es  h e r  b r e a s t s :  
One o f my hands s l i d  down a lo n g  h e r  h ip ,  and 
The o th e r  slow ly  moved up tow ard  h e r  bosom.'

- —to  Ibn  Hazm 's p r o t e s t a t i o n  t h a t  he p r e f e r r e d  to  meet

h i s  be loved  in  a dream l e s t  in  r e a l i t y  th e  to u ch  o f h i s

hand should  make h e r  fad e  a w a y . 25 Yet th e  range  does

n o t ex tend  beyond th e  se n so ry , no m a tte r  how r e f in e d .

In  th e  A ndalusian  l y r i c s  we have d isc u sse d  e a r l i e r
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th e r e  rem ains an im p o rtan t a sp e c t o f  love  w hich ought to  

be p o in te d  o u t. None o f  th e s e  l y r i c s  c o n ta in s  a re fe re n c e  

t o  th e  be loved  a s  n o b le , g e n t le ,  c o u rte o u s ; in  none i s  

th e r e  an e x p re s s io n  re g a rd in g  th e  l o v e r 's  a s p i r a t io n  tow ard  

a  supreme s o c ia l  and e t h i c a l  r e a l i t y  th ro u g h  lo v e . More­

o v e r, th e  b e lo v e d  does n o t r e p r e s e n t  such a  r e a l i t y .  In ­

s te a d ,  we have a b e lo v ed  whose p h y s ic a l  charms c o n s t i t u t e  

th e  c h ie f  elem ent in  th e  l o v e r 's  in te n s e  p a s s io n . In  

a d d it io n  to  th e  e a r l i e r  l y r i c s ,  h e re  a re  f u r th e r  exam ples; 

a l - T u t i l i  (d .1 1 2 7 ) says in  one o f  h i s  l y r i c s ;

The b e lo v e d 's  p o w e r/is  sw ee te r th a n  honey 
and th e  saddened one/m ust subm it to  h i s  own 
b a s e n e s s , f o r  1 am a t  w ar/ w ith  th e  la rg e -e y e d ;

h i s  c a p t iv a t in g  e y e s /d isa rm  m e/see ing  h i s  charm ing 
brow/ I  become a h e a t h e n . 26

L ike  a  p ro v en ca l la d y , th e  b e lo v ed  in  a l - T u t i l i ' s  l y r i c

e x h ib i t s  q u a l i t i e s  o f c o ld n e ss  and a lo o fn e s s ;  she w ie ld s

power over th e  lo v e r ,  i t s e l f  a d e l i g h t f u l  e n th ra llm e n t .

A nother p o e t m ight d e sc r ib e  th e  b e lo v e d 's  a t t i t u d e  a s

i n t r a c t a b l e ,  o r n o t  e asy  to  d e a l w ith :

He whom I  lo v e /h o ld s  me/ sp e ll-b o u n d  u n der h i s  g la n c e j 
h i s  b eau ty  se c lu d e s  him / and he tu r n s  aw ay/hard  t o  p le a s e ,  
a t  tim es he comes n e a r /o n ly  l ik e  a f l e e t i n g  b i r d /  
t o  s ip  w a te r .
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0 h i s  te n d e r  b o d y /h is  p in k , bedecked ch eek s, 
covered  w ith  v e i l s / b u t  I  canno t h o ld  my a rd e n t 
d e s i r e . ^7

Examples o f  t h i s  k in d  a re  le g io n . The u n b rid g e a b le  d i f ­

fe re n c e  betw een th e  b e lo v ed  in  th e  T roubadour l y r i c s  and 

th e  b e lo v e d  in  th e  A ndalusian  l y r i c s  i s  t h a t  th e  l a t t e r ' s  

p h y s ic a l  b e au ty  i s  th e  o n ly  cause  o f  th e  l o v e r 's  a rd e n t 

p a s s io n : h e r  power i s  sw ee te r th a n  honey; th e  charm ing

brow and th e  p in k , bedecked cheeks h o ld  th e  lo v e r  s p e l l ­

bound; th e  b e lo v e d  i s  l i k e  a  f u l l  moon in  th e  n i g h t 's  

d a rk n e ss , and h e r  young, te n d e r  body i s  l ik e  a  g a z e l le ,  

e t c .  And b ecau se  th e  lo v e r  canno t p o sse s s  such wondrous 

d e l ig h t s ,  he s u f f e r s  th e  woes o f  s e p a ra t io n  and th e  

lac k  o f  se x u a l f u l f i l l m e n t .  Thus th e  lo v e r  and th e  b e ­

loved  a re  s e p a ra te d , because  o f  th e  l a t t e r ' s  h ig h  s t a t i o n ,  

n o b i l i t y  o f  c h a r a c te r ,  and c o u r t l in e s s ,  b u t b ecau se  she 

i s  f i c k l e ,  c o q u e t t i s h ,  h a rd  to  p le a s e ,  d e s i r a b le ,  and 

d e c id e d ly  w i t ty ,  a s  we have seen in  Ibn  B a q q i 's  poem:

My eyes a re  l ik e  an u n sh ea th ed , sharp  sword 
G uarding  th e  flo w er from b e in g  c u l le d :

He who would l ik e  to  p lu ck  i t  i s  doomed to  d e a th :
So r e f r a in  from  a l l  te m p ta tio n s  o f  d e s ire . '

D e sp ite  th e  b e lo v e d 's  a rro g a n c e , ty ra n n y , a lo o fn e s s ,



f

60

f i c k l e n e s s ,  e t c . ,  th e  lo v e r  rem ains in  t o t a l  subm ission

to  th e  b e lo v e d  and n e v e r g iv e s  up hope f o r  re u n io n , a s  a l -

Abyad says in  one o f  h i s  Muwashshahs:

She i s  one who k i l l s  h e a r t s /h e r  walk makes me co n fu sed ; 
oh g la n c e s ,  in c re a s e  my s in /o h  h e r  sw eet l i p s .

May th e y  r e f r e s h  th e  t h i r s t y :
th e  lo v e r  i s  in  p a in ,
who does n o t swerve
from  h i s  p a c t  o f  love  w ith  h e r ,
and who n e v e r g iv e s  up
in  a l l  c irc u m s ta n c e s ; hoping  f o r  re u n io n ,
though  he eschews h im .28

The l o v e r 's  s u f f e r in g  and h i s  s e p a ra t io n  from 

th e  b e lo v e d , and h i s  hope and d e s i r e  t o  b e  n e a r  h e r  a re  

common them es to  b o th  T roubadour l y r i c s  and A ndalusian  

l y r i c s .  However, in  th e  T roubadour l y r i c s  th e  b e lo v e d , 

though  she may be  c o q u e t t i s h ,  ty r a n n ic a l ,  and h a rd  to  

p le a s e ,  a ls o  has n o b i l i t y  o f  c h a r a c te r  and c o u r t l in e s s  

t o  w hich th e  lo v e r  a s p i r e s .  For exam ple, B e rn a rt de 

V entadorn echoes J a u f r /  R u d e l 's  amour l o in t a in  in  a poem,

B e l m 'es  q u 'e u  chan en q u e l m es. w hich th e  lo v e r  lam ents 

h i s  u n re q u ite d  love  f o r  a  lad y  m e rc ile s s  and h a rd  o f 

h e a r t .  Yet th ro u g h  h i s  love  and d e s i r e  o f  h e r  he i n ­

c re a s e s  in  w o rth :
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E l mon non e s  mas una r e s  
p e r  q u 'e u  jo y a  pogues a v e r ;  
e  d 'a q u e la  n o ’n a u ra l  g e s , 
n l  d 'a u t r a  n o 'n  pose g es  v o le r .
P ero  s i  a l  p e r  l e i s  v a lo r  e s e n ,
e 'n  s u l  p lu s  g a l e 'n  te n c  mo c o rs  p lu s  gen ,
c a r  s ’i l h  no f o s ,  j a  no m 'en m e ir ' en p l a i . '2^

(T here I s  o n ly  one th in g  in  th e  w orld  
whereby I  may have jo y ;  
and o f  t h a t  1 s h a l l  n o t have a n y , 
n o r can I  w ish  fo r  i t  from a n o th e r .
Y e t, th ro u g h  h e r  I  have w orth  and c h a ra c te r ,  
and becau se  o f  h e r  1 conduct m y se lf more n o b ly , 
f o r  i f  she d id  n o t e x i s t ,  I  w ould n o t s t r i v e  
so h a r d ) .30

T here  i s  h a rd ly  an y th in g  o f  th e  k in d  to  be found in

A ndalusian  l y r i c s .  And what i s  even f u r th e r  removed

from  any A rab ic  p a r a l l e l  i s  t h a t  th e  la d y  in  th e  T roubadour

l y r i c s  rem ains in a c c e s s ib le  b ecau se  she i s  c o u r t ly  and

h ig h e r  in  s t a t i o n ,  and th e r e f o r e  th e  lo v e r  s u f f e r s .

In d ee d , th e  lo v e r  a lre a d y  knows, o r  a t  l e a s t  g iv e s  u s

t o  u n d e rs ta n d , t h a t ,  no m a tte r  how much he s u f f e r s ,  th e

lad y  i s  w orthy  o f  h i s  s u f f e r in g ;  f u r t h e r ,  h i s  p a in  i t s e l f

can become a sou rce  o f  good and jo y ,  a s  B e rn a rt says

in  a  poem, b e g in n in g  Non es m eravelha s 'e u  ch an :

A q u e s t ' amors me f e r  ta n  gen 
a l  c o r d 'u n a  dousa sa b o r: 
cen v e tz  mor lo  jo r n  de d o lo r  
e r e v iu  de j o i  a u t r a s  cen .



Ben e s  mos m als de b e l  sem blan, 
que m ais v a l  mos m als q u 'a u t r e  b e s ;  
e p o is  mos m als a i t a n  b os m 'e s , 
bos e r  lo  bes a p re s  l 'a f r a . 3 1

(T h is lo v e  wounds my h e a r t  
w ith  a  sw eet t a s t e ,  so g e n t ly ,
1 d ie  o f g r i e f  a  hundred  tim e s  a  day 
and a  hundred tim e s  re v iv e  w ith  jo y .
My p a in  i s  w orth  more th a n  any p le a s u re ;  
and s in c e  I  f in d  t h i s  b ad  so good, 
how good th e  good w i l l  be  when t h i s  
s u f f e r in g  i s  d o n e . ) 3 2

In  in te r lo c k in g  a n t i t h e t i c a l  s ta te m e n ts  and p h ra s e s  common

to  th e  M iddle A ges, th e  lo v e r  h a s  d e fin e d  h i s  p o s i t io n ;  a s

a  T roubadour he s in g s  o f  h i s  c o n s ta n t  d ev o tio n  and s e rv ic e

to  th e  lad y ; he th e n  d e s c r ib e s  th e  n a tu re  o f  such d ev o tio n

and s e rv ic e  to  h e r :

Bona domna, re  n o 4us deman 
mas que.m p re n d a tz  p e r  s e r v id o r ,  
q u 'e« u s s e r v i r a i  com bo sen h o r, 
c o s s i  que d e l  gazardo  m 'an .
Ve*us m 'a l  v o s t r e  comandamen, 
f ra n c s  c o rs  u m ils , g a is  e c o r te s . '
Ors n i  le o s  non e tz  vos g e s , _ 
que.m a u c iz a tz ,  s 'a  vo s me r e n .  J

(Good la d y , I  a sk  you f o r  n o th in g  
bu t to  ta k e  me f o r  your s e rv a n t ,  
fo r  I  w i l l  se rv e  you a s  my good lo rd ,  
w hatever wages come my way.
Behold me a t  your command, a man to  r e l y  on , 
b e fo re  you , o n o b le , g e n t l e ,  c o u r te o u s , and gay . 
You a re  n o t ,  a f t e r  a l l ,  a b e a r  o r  a  l io n ,  
you would n o t k i l l  me i f  I  g iv e  m y se lf to  y o u . ) 34



T h is  r e l a t i o n s h i p  o f a v a s s a l  t o  h i s  lo rd  i d e n t i f i e s  th e  

lo v e r  a s  a  c o n sc io u s  a s p i r a n t ,  c o n s ta n t ly  s t r i v i n g  to  be  

re c o g n iz e d  by th e  lady  f o r  h i s  n o b le  w o rth , fo r  th e  p u r i ty  

o f  h i s  lo v e , fo r  h i s  c o u r t l i n e s s . " 33

I t  i s  t r u e  t h a t  th e  lo v e r  s u f f e r s ,  b u t t h i s  s u f ­

f e r in g  i s  w orth  more th a n  any p le a s u re ;  i t  i s  jo y  i t s e l f ,  

f o r  t r u e  love i s  n o t a  q u ie sce n ce  in  a tta in m e n t o f  th e  

b e lo v ed  b u t a c e a s e le s s  d e s i r e  t h a t  i s  unappeased :

T o tz  terns v o l r a i  sa onor e sos bes
e * lh  s e r a i  om e t  am ics e s e r v i r e ,
e l 'a m a r a i ,  be l i  p l a s s 1 o b e * lh  p e s ,  ,  
c'om  no po t c o r d e s tre n h e r  s e s  a u c i r e .

( I  s h a l l  alw ays d e s i r e  h e r  honor and h e r  good,
and I  s h a l l  be h e r  man, and h e r  lo v e r ,  and 
h e r  s e rv a n t ,  and I  s h a l l  lo v e  h e r  w hether i t  
p le a s e s  h e r  o r  g r ie v e s  h e r ,  f o r  no one can 
c o n s tr a in  a h e a r t  w ith o u t k i l l i n g  i t . ) 3 '

Seen from  th e  p e rs p e c t iv e  o f  v a s s a l - l o r d  r e l a t io n s h ip

s e p a ra t io n  i s  p a r t  o f  th e  l o v e r 's  c e a s e le s s  d e s i r e  to

prove h im s e lf  w orthy o f  h i s  la d y . In  t h i s  se n se , sep ­

a r a t io n  g iv e s  a p o s i t iv e  e t h i c a l  and s o c ia l  v a lu e  to

th e  lo v e , makes th e  lo v e r  a b e t t e r  c o u r t ly  man, and 

u n i te s  him w ith  th e  c o u r t .

To co n clu d e , in  th e  T roubadour l y r i c s  love  i s  

an e n n o b lin g  pow er, and th e r e f o r e  th e  b e lo v ed  i s  h ig h e r



i n  s t a t i o n  th an  th e  lo v e r :  'S he commands r e s p e c t ,  she

i s  im p e rio u s , c e le b r a te d  f o r  h e r  v i r tu o u s  q u a l i t i e s ;  

a lth o u g h , in  th e  rem o teness o f  h e r  p e r f e c t io n ,  she i s  

s t i l l  h a rd ly  r e a l i z e d  a s  an ind iv id u a l."® ®  F urtherm ore , 

love does n o t  c e a se  in  th e  a tta in m e n t o f  th e  b e lo v e d , fo r  

i t  i s  a c o n sc io u s  and c o n s ta n t d e s i r e  t h a t  i s  n ev e r 

appeased . These q u a l i t i e s  o f  c o u r t ly  lo v e  have no p a r a l l e l  

in  A n d a lu sian -A rab ic  l y r i c s .
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CHAPTER I  

N otes

^U nless o th e rw ise  in d ic a te d ,  a l l  t r a n s l a t i o n s  o f  
t e x t s  a r e  m ine.

^ h e  t e x t  may be  found in  Jaw dat R akab i, Muwash-  
sh a h a t (B e iru t ,  1965), p . 58:

la a tb a ^ a n n a - l-h a w a / i la  a q a s ih i /h a t t a  y aq u la  f a r iq / r a q q a t  
haw ash ih i ma i l a  m u s ta b a r i /1aw laka ya yahya 
amutu b i-1 -n a d h a r i /w a  t a r a ta n  ahya 
ma s h i ' t a  min k h a b a r i /y a  bad  u  f i - l - a s h y a  (

Sabbun y u q a s i- l-n a w a /f im a  y u q a s ih i /y a f id u  w a d i- l - a q iq /  a la  
m aSqihi man l i  b iw a jh in  j  amaf a /m a h a s in a -1- suwar i  
yugha id h a  ma t a l a 1 / *an m atla ( i-1 -q a m a r i  
wa mabsimin lam yada /s a b ra n  l im u s ta b i r i

m i t l a - 1 - 'i q a h i - s - t a w a / f a b a t a  y a s q ih i / r iq u n  k a 'n n a - l - r a h iq /  
musha * sh a f f i h i

dam i  j a r a  fa n a ta q /* a n  b a f d i  ma a j id u  
wa m as^adi f i - l - a r a q /w a - l - n a s u  qad raqadu  
najum d a * ifu - l- ra m a q /h a y ra n u  m unfaridu

yaluhu  d u * fu -l-q a w iy y u /* a la  ta w a n ih i /m it l  i l t i m a s i - l - g h a r i q i /  
ma la y s a  y a n j ih i

wajhun k a m if l i - 1 - h i l a 1 /yabdu ^ a la  ghusn i 
r a s a  * a thu  b i- l - ja m a l /w a  tu l j f a tu - lh u s n i  
f a fin d a  d h a lik a  q a l /q u lu  lah u  ^ an n i

la y s a  n a r t a d i  la h u  s iw a /w a sfi wa t a s h b ih i /y u r id u  nakunu lah u  

s a d iq /y a s b u r u 'a la  t i h i .
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The form o f  th e  l y r i c  lo o k s l i k e  t h i s :

a  b   c
.............  d .......................  e
.............  d ........................ e
.............. d ........................  e

a  b   c
.............  f ........................  g
.............  f ........................  g
.............  f ........................  g

a  b   c
................ h ........................ i
................ h ........................ i
................ h ........................ i

a  c   c
 j  .............................k
 j   k
 J ...................... j

a  b   c

^T his s u b je c t  i s  r a th e r  long  and co m p lica ted  and 
h as  been d e a l t  w ith  a t  le n g th  b o th  by W estern and E a s te rn  
c r i t i c s .  For exam ple, H enri P e re s ,  r e f e r r in g  to  th e  u se  
o f  m ascu line  nouns and pronouns in s te a d  o f  th e  fem in in e , 
s a y s :

. . .M ais i l  e s t  b ie n  connu que l e s  p o e te s  
em plo ien t to u t  a u ta n t  l e  m ascu lin  que l e  fem in in  
pour p a r l e r  de le u r  b ie n -a im e e , ce q u i n 'e s t  
p as d 'a i l l e u r s  pour f a c i l i t e r  l a  d i s t in c t io n  
e n tr e  l e s  v e rs  q u i s 'a d d r e s s e n t  a des mignons 
e t  ceux q u i on t pour o b je t  une fem in in e .

H enri P e re s ,  La P o e s ie  A ndalous en Arabe c la s s iq u e  
au XI s i e c l e  ( P a r i s :  L ib r a r ie  d 'am eriq u e  e t  
d 'o r i e n t ,  1937), p . 416.

Thus i n  th e  l y r i c  u n der d is c u s s io n  th e  b e lo v ed  may 
o r  may n o t be  a fem a le , and i t  makes no d i f f e r e n c e  
w hether i t  i s  th e  one o r  th e  o th e r  (a lth o u g h  th e  name 
'Y ahya' i s  a  name o f  a  m a le ) , s in c e  th e  g e n e ra l  theme 
o f  love  in  A rab ic  l y r i c s  can be rec o g n ize d  by i t s  to n e , 
view  o f  r e a l i t y ,  and s t y l e .



^Tn f a c t ,  th e  ch o ice  o f  th e  name 'Y ahya ' dec id ed  th e  
rhyme scheme o f  th e  f i r s t  s ta n z a ,  th u s :  Y ahya/ahya/ashya. 
O ther im ages o f  l i g h t ,  such a s  'q am ar' (moon) dec id ed  
th e  rhyme scheme o f  th e  second s ta n z a : suw ar/qam ar/ 
m u stab a r; e tc .

’’s e e  Ibn  Dawud, K itab  a  1 -Z uhra, e d s . A.R. Nykly arid 
Ib rah im  Tuqan ( B e ir u t ,  1932), pp. 18-19 . See a ls o  C hapter V 
be low , pp . 15-16.

^The b e lo v e d 's  r e j e c t i o n  o r  r e f u s a l  to  comply w ith  th e  
l o v e r 's  d e s i r e  and long ing  ( f o r  se x u a l f u l f i l lm e n t )  i s  
common to  A rab ic  love  l y r i c s .  Such a r e f u s a l  may be con­
s id e re d  a s  a  to p o s  o f  th e  end , w ith  w hich th e  p o e t rounds 
up h i s  l y r i c .  We s h a l l  have to  say  more about t h i s  in  l a t e r  
c h a p te r s .

^C arl A ppel, ed . B e rn a r t  Von V en tad o m . S e ine  L ie d e r . 
m it E in le i tu n g  und G lo ssa r  (H a lle :  Max Niem yer, 1915), 
p . 190. The same t e x t  may be  found in  F re d e r ic k  G o ld in , 
L y r ic s  o f  th e  T roubadours and T rouveres (New York, 1973), 
pp . 126-127.

^ T ra n s la te d  by  G o ld in .

^ A lfre d  J e a n ro y , ed . Les Chansons de J a u f r e  R udel.
2eme ed . ( P a r i s  1965), pp . 3 -5 . A nbther e d i t io n  o f  th e  
same t e x t  may be  found in  F re d e r ic k  G o ld in , L y r ic s  o f  th e  
T roubadours and T ro u v e re s . pp . 102-5.

^■^Translation by G o ld in .

^ A l f r e d  Je a n ro y , ed . Les Chanson de J a u f r e  R udel. 
pp . 12-15.

^ T r a n s l a t i o n  by  G o ld in , L y r ic s  o f  th e  T roubadours. . . .  
p . 105.

^ L e o  S p i t z e r ,  "L'amour lo in ta in  de J a u fre  F udel e t  le  
se n s  de l a  p o e s ie  des tro u b a d o u rs ,"  U n iv e rs i ty  o f  N orth  
C a ro lin a  S tu d ie s  in  th e  Romance Languages and L i t e r a t u r e ,
V (1 9 4 4 ), 13.
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F r e d e r i c k  G o ld in , L y r ic s  o f  th e  T roubadours. . .  p . 100. 
See a ls o  S tu a r t  Y. McDougal, E zra  Pound and th e  Troubadour 
T ra d i t io n  (P r in c e to n  U n iv e rs i ty  P r e s s ,  1972), pp . 83-86 .

•'•■’T here i s  a  marked absence o f  th e  r u r a l  atm osphere 
in  th e  A ndalusian  l y r i c s  (though  n a tu r e  i s  o f te n  d e s c r ib e d ) . 
The dom inant them es a re  love  and w in e , and th e  s e t t i n g  a 
p a la c e , a  ta v e rn  o r  a s t r e e t .  A g r e a t  number o f  Muwashshahs 
a re  composed to  p r a i s e  k in g s  and p r in c e s :  th e y  b e g in  wibh 
a p r a is e  o f  a  k in g , th e n  a  d e s c r ip t io n  o f  w in e , o r  th e  
b e lo v ed , and conclude on a  s im i la r  n o te  to  th e  b e g in n in g --  
p r a i s e .  See Jaw dat R akab i, Muwashshahat ( B e ir u t ,  1965), 
pp. 18-5-9.

1^For a  d e ta i l e d  s tu d y  o f  t h i s  s u b je c t  se e  S alah  
K h a lis , I s h b i l i a  f i l  Qam  al-K ham is " S e v il le  in  th e  E lev en th  
C entury" ( B e iru t ,  1965), pp . 8 0 -5 .

^ R .A . Nyk, H ispano-A rab ic  P o e try  (B a ltim o re , 1946), 
p p . 135-6.

18The t e x t  may be found in  Jaw dat R akab i, Mawash- 
ahaha t ( B e ir u t ,  1965), p .  60:

fa r a fu - l - r a w d i  f a ^ /w a - l- ta y ru  qad ghanna
w a-1 -subhu ad a / f a b a k i r - i - d a n n a .

Khudhha k a - r - r a j a  f i  * a q b i- l - y a s i  
id h a  s a b b a h a - l - ib r iq u  f i - l - k a s i  
musha *sha (a ta n  t u d i 'u  l i l - n a s i

k a - l-n a jm i a l a h / f i  u f q ih i  wa huna
hawa fam aga/an y a k h t i f a - 1 - j ln n a .

a l a  b i 'a b i  n u r iy a tu -1 -b u rd i  
b i lu b b a t ih a  l a ' a l i ' u - 1 - *aqdi 
t a t u f u  biha M iiihitq* l^qaddi. . .

^ A l f r e d  Je a n ro y , e d . Les Chanson de J a u f r e  R udel, 
p . 13.

^ ^ T ra n s la tio n  by G o ld in , L y r ic s  o f  th e  T roubadou rs. . . .  
p . 104.
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21Jaw dat R akabi, M uwashshaht. p . 60:

ghazalun  k a 'a n n a - l-b a d ra  yahk ih  
adhubu hadhran min ta ja n n ih .  
fama l i  b ih i  h a t t a  a d an ih .

2^Tran s la te d  by R.A. N ykl, H ispano-A rabic  P o e try , 
p p . 242-243.

23F re d e r ic k  G o ld in , L y r ic s  o f  th e  T roubadou rs. . . ,
p . 20.

24A.R. N ykly, H ispano-A rabic  P o e try , pp . 228

2^ lbn  Hazm, Tawk al-Hammmah, t r a n s .  A .J . A rb e rry ,
The Ring o f  th e  Dove (London, 1953), pp . 188-89. Ibn  
Hazm does r e f l e c t  th e  ( u l t im a te ly  N e o -P la to n ic )  view  
t h a t  love i s  th e  reu n io n  o f  th e  two h a lv e s  o f  a s p i r i t  
c re a te d  a s  one sp h e re , b u t th e  r e c o g n i t io n  i s  alw ays th ro p g h  
p h y s ic a l  a t t r a c t i o n .  N e o -P la to n ic  love  in  t h i s  c o n te x t 
i s  r e l a t e d  to  a  p e c u l ia r  psychology o f  c h a s t i ty  whereby 
e ro t ic is m  i s  a m orbid p e rp e tu a t io n  o f  d e s i r e  s in c e ,  in  
p h y s ic a l  lo v e , f u l f i l lm e n t  and s a t i e t y  must c o in c id e .
Woman i s  s a id  to  have had much freedom  and to  have been 
much e x a l te d  in  A ndalusian  s o c ie ty ,  b u t  in  p o e try  i t  i s  
a lw ays h e r  p h y s ic a l  charms t h a t  a re  sung , th e  o n ly  c h a r a c te r  
t r a i t  m entioned—though c h a s t i ty  in  th e  man i s  som etim es 
p r a is e d —b e in g  h e r  c a p r ic e  and c r u e l ty  in  denying h e r  lo v e r .

2^Text may be found in  Ibn  Sana a 1-Mulk, P a r a l - T i r a z . 
e d . Jaw dat Rakabi (Damascus, 1949), p . 44:

sa£w atu- 1 -h a b ib /a h la  min j  a n a - 1 -n a h li  
wa ( a l a - l - k a 'i b / a n  yakhda^a l i l d h u l l i  
ana f i  h u r u b /m a 'a - l - h a d a q i - l - n u j l i

la y sa  l i  yadan /b i'afyw arin  fa tta n /m a n  r a ' a  ju fu n a h u /
faqad  a fs a d a t  dinuhu

27I b i d . ,  p . 30.
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man l i  b i h i  y a m u /b im u q la t i / i l a - 1 -  * ibad i 
y a n 'a  b ih i - l - t ) u s n u / f a y a tn i  n a f i r / s a / b a - l - q i y a d i  
w a ta ra ta n  y a d n u /k a m a - j - ta s a - t - a 'i ru /m a 'a - l - ta m a d i  

f a j id u h u  aghyad/w a-lkhaddu b i l  kha lli/m unnam aq/tak tum uhu-1-
hu jubu  f a l l  i l a - l - k u l l a t i  tashawwuq.

^®Ibn Sana a l-M ulk , P a r a l - T i r a z , p . 40:

minxna a b ad a -l-q u lu b a /y am sh i la n a  m u s ta rib a  
ya la h z a ta  z id  dunuba/wa ya lam ah u -sh -sh an ib a ;

b a r r i d  g h a l i l /s a b b  a l -  a l i i  
l a y a s t a h i l ,
f i h i  an ahd i/w a l a  y a z a l 
f i  k u l l i  h a l /y a r ju - l - w a s a l  
wa huwa f i - s h s h a d i .

29C a rl A ppel, ed . B e rn a r t  Von V en tadorn . . . ,  p . 63.

^ ^ T ra n s la tio n  i s  m ine.
0*1

C a rl A ppel, ed . B e rn a r t Von V en tadorn , p . 191.

^ ^ T ra n s la tio n  by G o ld in , L y ric s  o f  th e  T roubadou rs . . . .  
p . 127.

3 3 C a rl A ppel, ed . B e rn a rt Von V en tadorn . . . .  p . 191.

^ T r a n s l a t i o n  by G o ld in , p . 129.
3 5 F .G o ld in , L y ric s  o f  th e  T roubadours. . . .  p . 109.
3 6 C a rl A ppel, ed . B e rn a r t Von V entadorn . . . .  p . 220.

^ T r a n s l a t i o n  by G o ld in , p . 137.
38F .G o ld in , L y ric s  o f  th e  T roubadours. . . .  p . 9 .



CHAPTER I I

A SEMANTIC STUDY OF THE TERMS 'WISHAH' AND 
'MUWASHSHAH1 IN ARABIC LITERATURE; THEIR 

DEVELOPMENT IN CONNECTION WITH THE JAWARI 
(OR SLAVE-GIRLS) AS WELL AS WITH THE RISE 
OF ANDALUSIAN LYRICS; THE VIEW OF REALITY 
AND STYLE CHARACTERISTIC OF ARABIC POETRY 
CONTRASTED WITH THAT OF EUROPEAN POETRY.



O r ig in a l ly  th e  te rm  'm uwashshah' ,  from th e  same 

ro o t  a s  th e  noun 'w is h a h ',  meant " to  be d e c o ra te d , o r  to  

be e m b e ll is h e d ,"  and 'w ish a h ' m eant an " o b je c t o f  d eco ra ­

t io n " ;  in  t h i s  sen se  b o th  term s w ere u sed  in  p re - ls la m ic  

p o e try . In  th e  e le v e n th  and tw e lf th  c e n tu r ie s ,  how ever, 

'w ish a h ' and i t s  d e r iv a t iv e  a c q u ire  a new s i g n i f i c a t i o n - -  

th e y  a re  used  a s  a d e s ig n a tio n  o f  A nda lu sian -A rab ic  l y r i c s ,  

o r  Muwashshahs. Because i t  ap p ea rs  more f r e q u e n t ly  in  

l i t e r a t u r e  and h as a c q u ire d  a sym bolic m eaning, 'w ish a h ' 

p rec ed e s  'm uwashshah' as th e  name o f  th e  l y r i c s .  I t  i s  

im p o r ta n t , t h e r e f o r e ,  to  in v e s t i g a t e  th e  sem antic  h i s to r y  

o f  'w is h a h ',  i t s  a s s o c ia t io n s  a s  w e ll  a s  th e  id e a s  and 

m o tif s  which i t  ev o lv es  in  co n n ec tio n  w ith  th e  r i s e  o f 

A ndalusian  l y r i c s .  I n  t h i s  s tudy  I  s h a l l  do my own t r a n s ­

l a t i o n  o f  th e  t e x t s ,  and, where o th e r  t r a n s l a t i o n s  a re  

a v a i la b le ,  I  s h a l l  supp ly  them in  fo o tn o te s .

The e a r l i e s t  o ccu rren ce  o f  th e  term  'w ish a h ' 

i s  in  a  famous M u 'a llaq ah  (ode) by  th e  f i r s t  p r e - ls la m ic  

p o e t Im ru ' u l-Q a is  (5 5 0 -5 4 0 ); i t  ap p ea rs  in  th e  fo llo w in g  

v e rs e :
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The E a s te rn  s t a r s  b ro a d ly  show th em se lv es tw in k lin g / 
in  heaven l ik e  th e  fo ld s  o f  a  b e je w e lle d  w ish a h .*

Here 'w is h a h ,1 d e sc r ib e d  a s  b e je w e lle d , d en o tes  

a sash  o r  s c a r f  w hich an A rab ian  woman w ears around h e r  

b u s t  and w a is t .  In  th e  v e r s e ,  how ever, th e  p o e t makes 

no e x p l i c i t  r e fe re n c e  t o  woman; i n s te a d ,  he a l lu d e s  to  

h e r  b e je w e lle d  w ishah on ly  t o  p a i r  i t  up w ith  th e  tw in k lin g  

s t a r s .  He th en  c e n te r s  on what a p p e a ls  to  h i s  eye and 

c o n co c ts  a co rrespondence  betw een two a s p e c ts  o f  th e  

v i s i b l e ,  th e  tw in k le  o f  s t a r s  and th e  g l i t t e r  o f  je w e ls . 

T h is  i s  what m ight be  c a l le d  th e  s im p l i s t i c  s t r u c tu r e  o f 

th e  v e rs e  w hich, l ik e  every  o th e r  v e rs e  in  th e  ode , con­

s i s t s  o f  two p a r t s ,  each  com plem enting th e  o th e r ;  th e r e  

i s  th u s  no sym bolic d im ension to  be  found beyond th e  s e l f -  

c o n ta in e d  im age.

O ther e x p re s s io n s  in  th e  v e r s e ,  " fo ld s  o f  a 

b e je w e lle d  w ishah" and " s t a r s  b ro a d ly  show them se lves! ' 

combine w ith  th e  b a s ic  image o r  s im ile .  A l l  to g e th e r  

th e y  seem to  im ply th e  f ig u re  o f  a  woman, f o r  th e  p oe t 

im ag ines th e  s t a r s  to  be sp re ad in g  a c ro s s  heaven a s  

though th e y  were e n fo ld in g  i t ,  j u s t  a s  w ishah e n fo ld s  

th e  body o f  a woman. T h is  i f  f u r th e r  confirm ed  by th e



te n th - c e n tu ry  com m entator, a l-Z a u z n i , who o b se rv es  t h a t

th e  p o e t v i s i t s  h i s  b e lo v ed  p r e c i s e ly  a t  th e  tim e when

he se e s  th e  s t a r s  in  heaven ; he th en  l ik e n s  h e a v e n 's  s t a r s

to  a w is h a h 's  je w e ls  "because th e  s t a r s  e n fo ld  m id-heaven

a s  a  w ishah e n fo ld s  th e  m id r i f f  o f  a  woman.

I t  i s  r a th e r  c u r io u s  why th e  poe t o n ly  r e f e r s

to  a  woman by im p lic a t io n  w ith o u t e x p l i c i t l y  s t a t i n g  so

in  th e  v e r s e .  The answ er in  p a r t  h as  to  do w ith  th e

v e r s e 's  s im p l i s t i c  s t r u c tu r e  and p a r t l y  w ith  th e  p re -

l s la m ic  conven tion-im posed  te c h n iq u e  o f  v e r s i f i c a t i o n .

In  t h i s  co n n ec tio n  Ibn  Khaldun say s:

Each v e r s e ,  w ith  i t s  com bination  o f  w ords, 
i s  by i t s e l f  a  m ean ingfu l u n i t .  In  a way 
i t  i s  a  s ta te m e n t by i t s e l f ,  and independen t 
o f  what p rec ed e s  and what f o l lo w s .3

In  o th e r  w ords, had th e  p o e t in c o rp o ra te d  th e  image o f  a 

woman, he would have to  compose a n o th e r  run -on  v e r s e - -  

w hich i s  c o n tra ry  to  p o e t ic  conven tion  and r u l e s  o f  v e rs e  

c o n s t ru c t io n .  I t  i s  th e r e f o r e  im p o rtan t t o  u n d e rs ta n d  

p r e - ls la m ic  p o e t ic s  o n ly  because  i t  r e c u r s  in  th e  l a t e r  

p o e try .  At b e s t  t h i s  p o e t ic s  e v in c e s  a narrow  range  o f 

c o n ce p tio n  and lac k  o f  a e s th e t i c  judgm ent; i t  u n d e r l in e s  

th e  h e u r i s t i c s  o f  p re - ls la m ic  mind and i t s  approach  to
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r e a l i t y ;  f o r  t h i s  mind acq u a in tan c e  w ith  th in g s  in  n a tu re  

and l i f e  comes b e fo re  a judgm ent o f  them .

P re - ls la m ic  p o e ts  occup ied  th em se lv es w ith  th e  

p rim ary  o p e ra t io n  o f  th e  human m ind. They were busy  

g iv in g  ev e ry  v i s i b l e  o b je c t  a name a cc o rd in g  to  i t s  n a tu r a l  

p ro p e r ty . 'W ish ah ', 'c a m e l ',  'd e s e r t ' ,  'o a s i s ' ,  'h o r s e ' ,  

'w in e ',  ' i d o l ' ,  ' t e n t ' - -  a l l  th e s e ,  among o th e r s ,  a re  

symbols o f  t h a t  o p e ra t io n . For exam ple, *A ntara, a  p re -  

ls la m ic  p o e t ,  d e s c r ib e s  th e  walk o f  h i s  h o rse :

He n im bly  t r o t s  a s though he were t i p s y  w ith  w ine /
l ik e  an in to x ic a te d  d runkard  h u rry in g  a lo n g .4

L ike  th e  v e r s e  from Im ru 'u l-Q a is ,  t h i s  v e rs e  i s  made up 

o f  two p a r t s ,  n e i th e r  p a r t  i l lu m in a t in g  th e  o th e r ;  in  

f a c t ,  th e  w hole i s  a e s t h e t i c a l l y  i n d i f f e r e n t ,  s ig n i fy in g  

n o th in g : one sen so ry  image i s  m atched w ith  a n o th e r , q u i te  

u n re la te d  from  our v ie w p o in t. Both p o e ts  p o e t ic iz e  

p h y s ic a l  r e a l i t y  and t h e i r  d e l ig h t  in  i t .  A nother example 

from Im ru 'u l-Q a is  shows t h a t  n o t o n ly  a  woman's f ig u re  

looms la rg e  in  h i s  im a g in a tio n , b u t  t h a t  th e  v e rs e  w hich 

c o n ta in s  'w ish a h ' o ccu rs  in  a c o n te x t in  which he r e ­

members h i s  d a l l ia n c e  w ith  women (from  th e  same M u 'a llaq ah  

quo ted  a b o v e ) :
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Oh y e s , many a f in e  day I 'v e  d a l l i e d  w ith  th e  
w h ite  l a d ie s  and e s p e c ia l ly  I  c a l l  to  mind a day 
a t  Dara J u l  j u l ,  and th e  day I  s la u g h te re d  fo r  th e  
v i r g in s  my r id in g - b e a s t  (and oh , how m arvelous was 
th e  d iv id in g  o f  i t s  sa d d le )  and th e  v i r g in s  went 
on to s s in g  i t s  hacked f l e s h  about and th e  f r i l l y  
f a t  l i k e  f r in g e s  o f  tw is te d  s i l k . . . 5

'W ishah ' o c c u rs  a few v e rs e s  l a t e r .  I n s p i r e d  w ith  amorous 

lo n g in g s  and p r ia p ic  spasms th e  p o e t i s  in  p e r f e c t  u n ison  

w ith  th e  p rim ary  e lem en ts o f  l i f e ,  w ith  crude  and sensuous 

th in g s  in  n a tu r e .  Note th e  l a s t  two l in e s :  th e  combina­

t i o n  o f  "hacked f l e s h "  and " f r i l l y  f a t "  w ith  " f r in g e s  o f 

tw is te d  s i l k "  i s  a  tim e  in s ta n c e  o f  an im a g in a tio n  

immersed in  sen so ry  phenomena. I t  i s  t h i s  imm ersion in  

sen so ry  phenomena th a t  de te rm in es th e  ch o ice  o f  m eta­

p h o rs—-one o b je c t  i s  a s s o c ia te d  w ith  a n o th e r , and th e  

e n t i r e  p a ssa g e  i s  a  mound o f  c rude  u n a s so r te d  im agery .

To be  s u re ,  i f  such a  l i t e r a l ,  o r  ru d im en ta ry  re p re s e n ta ­

t i o n  o f  r e a l i t y  p o in ts  to  an y th in g  o f  v a lu e  f o r  u s ,  i t  i s  

th e  l im ite d  c o n sc io u sn ess  o f  th e  p e r io d  ( a s  r e f l e c t e d  in  

p o e try )  a s  w e l l  a s  i t s  narrow  range  o f p e rc e p tio n . I n  

t h i s  c o n n e c tio n , a d is t in g u is h e d  Arab sc h o la r  says in  

r e fe re n c e  t o  p re - ls la m ic  p o e try :



In  th e s e  im ages we d is c e rn  th e  s im p l ic i ty  o f  l i f e  
in  p re - ls la m ic  A rab ia  and th e  w orkings o f  a  r u d i ­
m entary im a g in a tio n . A c lo s e r  look  r e v e a ls  th a t  
th e s e  im ages and m etaphors a re  co n ce iv ed  on th e  
b a s i s  o f  senso ry  o b je c ts  b e in g  made t o  resem ble  
o th e r  sen so ry  o b je c ts ;  a p o e t ic  p ro c e s s  which 
ta k e s  p la c e  w ith in  th e  p r im a l a c t i v i t i e s  o f  th e  
e y e , to u c h , and t a s t e .  The p o e ts  h a rd ly  p re s e n t  
a  m en ta l o r  p sy c h o lo g ic a l im age, fo r  exam ple, 
co rre sp o n d in g  to  a  sen so ry  one; n ay , we do n o t 
even f in d  a t r a c e  o f  a  s in g le  a b s t r a c t  o r  m en tal 
image in  th e  e n t i r e  body o f  p re - ls la m ic  poe try .®

I n  more com prehensive te rm s , th e  fo u n d ers  o f  A rabic  

p o e try  a p p lie d  th em se lv es to  se n so ry  im p re ss io n s  by 

w hich th e y  b rough t to g e th e r  th e  q u a l i t i e s  o r  r e l a t i o n s  

o f  in d iv id u a ls  and sp e c ie s  w hich a re  c o n c re te  and from 

th e s e  c re a te d  t h e i r  p o e t ic  g e n e ra . They form ed alm ost 

a l l  words by m etaphors drawn from n a tu r a l  o b je c ts  

a cc o rd in g  to  t h e i r  s e n s ib le  e f f e c t s .  T h e ir  im a g in a tio n , 

a s  t h i s  i s  p a r t i c u l a r l y  shown in  Im ru 'u l-Q a is ,  was n o t 

in  th e  l e a s t  a b s t r a c t ,  r e f in e d ,  o r  s p i r i t u a l i z e d ,^  b u t 

was e n t i r e l y  immersed in  th e  se n se s  and p a s s io n s  and 

b u r ie d  in  th e  body. A lso  i t  was an im a g in a tio n  s p e c ia l ly  

s u i te d  f o r  th e  sp r in g in g  up ag a in  o f  re m in isc e n c e s  and 

th e  w orking over o f what was remembered. T h is  l a s t  id e a  

d em o n stra te s  th e  manner in  which a  p re - ls la m ic  poem b e g in s  

w ith  th e  to p o s  o f  r e c o l le c t io n :  i n  th e  M u 'a lla q a h  of



Im ru 'u l-Q a is ,  f o r  exam ple, th e  p o e t in d u ces  th e  p o e t ic  

atm osphere w ith  a  w i s t f u l  p ro lo g u e  abou t an i d e n t i f i e d  

ru in e d  t e r r a i n ,  and th e n  q u ic k ly , b e fo re  i t  d i s p e r s e s ,  

tu r n s  to  th e  r e a l  b u s in e s s  in  h a n d -- th e  days o f  h i s  

d a l l ia n c e  w ith  th e  l a d ie s .  O ther p o e ts ,  such a s  L abid  

a l - 'A m ir i ,  whom we s h a l l  d is c u s s  n e x t ,  tu r n s  to  d e s c r ib in g  

h i s  courage and p row ess; o th e r s ,  l ik e  A n ta ra , tu r n s  t o  

h i s  b a t t l e s .  In  th e  same ode th e  p o e t s h i f t s  from one 

to p ic  to  a n o th e r ;  n e v e r i s  a  to p ic  p r o t r a c te d  to  th e  

f u l l  le n g th  o f  th e  poem.

What we have d isc u sse d  w ith  re g a rd  to  Im ru 'u l-Q a is  

and h i s  w orld  o f  form s i s  a ls o  t r u e  o f  a n o th e r  p o e t ,  L abid 

a l - 'A m ir i ,  who l iv e d  over a hundred  y e a rs  (5 60 -665 ); 

and h e re  we come to  th e  second o c cu rren c e  o f  'w is h a h '.

In  one o f  h i s  poems, in  which he b o a s ts  o f  h i s  p row ess, 

we re a d :

I  defended  my t r i b e  w ell-a rm ed  r id in g  my s te e d /
a s  I  wrapped h e r  r e in s  round my sh o u ld e rs  l ik e  a  w ishah .

H ere 'w ish ah ' i s  u sed  in  a d i f f e r e n t  c o n te x t from t h a t  

w hich we have en co u n te red  in  Im ru 'u l-Q a is ;  th e r e  i s  

n o th in g  g l i t t e r i n g  o r  b e je w e lle d  abou t i t ,  n o r i s  i t  

employed in  th e  sense  o f  a d e c o ra t iv e  o b je c t  (a lth o u g h
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t h i s  l a s t  i s  im p lie d ) . The to n e  o f  th e  v e r s e ,  l ik e  t h a t  

o f  th e  w hole poem, i s  s e r io u s  and h e ro ic  in  c o n te n t .  Even 

though he remembers h i s  d a l l ia n c e  w ith  th e  b e lo v e d , n e v e r­

th e l e s s  th e  p o e t tu r n s  to  th e  r e a l  b u s in e s s  in  h a n d -- to  

ta k e  up arms a g a in s t  a  sea  o f  t r o u b le .  In d eed , b e in g  

th e  spokesman and le a d e r  o f  h i s  t r i b e ,  i t s  o r a c le ,  i t s  

gu ide  in  p e ac e , and i t s  champion in  w a r ,9 th e  p o e t t i g h t l y  

w raps h i s  h o r s e 's  r e i n s  round h i s  sh o u ld e rs  and r id e s  to  

h i s  t r i b e ' s  d e fe n se . T h is  w rapping o f  th e  r e i n s  round 

th e  sh o u ld e rs  p a r a l l e l s  th e  manner in  which a  lad y  w raps, 

o r  f o ld s ,  h e r  w ishah round h e r  body. L ike Im ru 'u l-Q a is ,  

th e  f ig u re  o f  a woman w earing  h e r  w ishah looms la rg e  in  

h i s  im a g in a tio n . The image i s  th u s  b a sed  on o n e -to -o n e  

co rresp o n d en ce : j u s t  a woman w raps h e r  w ishah round h e r

body, so do 1 wrap th e  h o r s e 's  r e i n s  around me when I  

r i d e  to  do b a t t le .* ®  The s im ile  i s  s im p l i s t i c  in  s t r u c tu r e  

and , l i k e  a l l  o th e r  im ages in  th e  poem, i s  immersed in  

s e n s ib le  q u a l i t i e s .

In  b o th  in s ta n c e s ,  in  Im ru 'u l-Q a is  and in  L abid 

a l - 'A m ir i ,  th e  term  'w ish a h ' seems to  be  employed in  th e  

sense  o f  d e c o ra t io n , and in  b o th  th e  e f f e c t  i s  sen so ry .



The d e c o ra tiv e  and th e  se n so ry , how ever, d i f f e r  from 

one in s ta n c e  to  th e  o th e r .  L ab id  tra n s p o se s  th e  term  from 

th e  p u re ly  v i s u a l  to  th e  modal o r  fo rm a l, t h a t  i s ,  th e  

manner in  which th e  fo ld s  o f  th e  r e in s  mimic th o se  o f  

a l a d y 's  w ishah . T h is  change i s  im p o r ta n t, f o r  from  th e  

b eg in n in g  i t  shows th e  p l a s t i c  q u a l i ty  o f  th e  word and 

p ro v es i t  c ap ab le  o f  b e in g  u sed  in  a v a r i e ty  o f  c o n te x ts — 

once in  com bination  w ith  th e  s t a r s ,  and a n o th e r  tim e  in  

com bination  w ith  th e  h o r s e 's  r e i n s .  Dynamic, p l a y f u l ,  

and p l a s t i c ,  th e  word und o u b ted ly  had a  g ra c e fu l  sound 

w hich a t t r a c t e d  th e  p o e ts ,  and w hich in c r e a s in g ly  con­

t in u e d  to  do so .

a l - 'A m ir i ,  we f in d  f o r  th e  f i r s t  tim e th e  word 'w ish ah ' 

u se d  e x p l i c i t l y  in  co n n ec tio n  w ith  a woman. The a c tu a l  

word u se d  i s  'm uw ashshah ', th e  p a r t i c i p a l  form o f  'w is h a h ',  

m eaning " to  be d e c o ra te d  w ith  a w is h a h ." In  a  poem in  

which th e  p o e t d e s c r ib e s  th e  p h y s ic a l  b e au ty  o f  a  woman 

(m ost c e r t a i n l y  h i s  b e lo v ed  A blah) s a y s , r e f e r r in g  to  

h e r  a s  th e  "sun" a s  w e ll  a s  " a t r e e  b ran c h " :

In  th e  p o e t ^A n tara  a contem porary  o f  L ab id

The sim (h e r  fa c e )  glows l ik e  a  flam e o f  re d  f i r e /
w h ile  th e  t r e e  b ranch  
d e c o ra te d  w ith  a  w ishah

wrapped o r
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The meaning o f th e  v e rs e  i s  t h i s :  h e r  fac e  i s  l ik e  th e

su n , re d  and s h in in g , and h e r  f ig u re  i s  l ik e  th e  supp le  

b ranch  o f  a t r e e  so lo v e ly  t o  b e h o ld , e s p e c ia l ly  when 

she wraps h e r s e l f  round th e  w a is t  w ith  a w ishah .

In  *Antara th e  a s s o c ia t io n  o f  a woman, s p e c i f i c a l l y  

th e  b e lo v e d , w ith  w ishah i s  r e a l i z e d .  But a s  in  Im ru 'u l-  

Q ais and L ap id , th e  v e rs e  e x h ib i t s  th e  same s im p l i s t i c  

s t r u c tu r e ,  th e  same m e ta p h o ric a l language (drawn from a 

d i f f e r e n t  s p e c ie s  o f  o b j e c t s ) .  The th r e e  p o e ts  sh a re  th e  

same p o e t ic  s ty l e  and w ith  i t  th e  same view  o f  r e a l i t y ;  

in d e e d , a lre a d y  th e s e  a r e  p re f ig u re d  in  th e  u se s  o f  th e  

term  'w ish a h ' and i t s  d e r iv a t iv e .  P re - ls la m ic  s ty le  draws 

i t s  s u b je c t  m a tte r  from th e  q u a l i t y  o f  l i f e  in  th e  d e s e r t ,  

th e  d e s e r t  strew n w ith  t e n t s  and palm t r e e s  and l in e d  

w ith  t r a c e s  o f cam el t r e a d .  I t  i s  b o th  a r i c h  and sim ple 

l i f e ,  m y ste rio u s  and most in s p i r in g  to  p o e try ;  and th e  

poe t tran sm u te s  such r ic h n e s s  and s im p l ic i ty  i n to  a r t i s t i c  

form s o r c o n v en tio n s  w hich make up h i s  p o e t ic  speech .

T here i s  n o th in g  he s e e s ,  to u c h e s , o r  t a s t e s  t h a t  canno t 

be made i n to  th e  s t u f f  o f  p o e try . C .J . L y a ll  p u ts  th e  

m a tte r  in  t h i s  way:
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The A rab ian  ode s e t s  f o r th  b e fo re  u s a s e r i e s  
o f  p i c tu r e s ,  drawn w ith  c o n fid e n t s k i l l  and f i r s t ­
hand know ledge, o f  th e  l i f e  i t s  maker l iv e d ,  o f  th e  
o b je c ts  among w hich he moved, o f  h i s  h o rse , h i s  
cam el, th e  w ild  c r e a tu r e s  o f  th e  w ild e rn e s s , and o f  
th e  lan d scap e  in  th e  m idst o f  w hich h i s  l i f e  and 
t h e i r s  was s e t ;  b u t  a l l ,  however lo o s e ly  th e y  seem 
to  be bound to g e th e r ,  a re  su b o rd in a te  to  one dom inant 
id e a ,  which i s  th e  p o e t 's  u n fo ld in g  o f  h im s e lf ,  h i s  
a d m ira tio n s  and h i s  h a te s ,  h i s  prow ess and th e  f r e e ­
dom o f  h i s  s p i r i t . . .  No p o e try  b e t t e r  f u l f i l l s  
Mr. Matthew A rn o ld 's  d e f in i t io n  o f  "a c r i t i c i s m  o f  
l i f e " ;  no ra c e  h as more co m p le te ly  succeeded in  
draw ing i t s e l f  f o r  a l l  t im e , in  i t s  g randeur and 
i t s  l im i t a t io n s ,  i t s  b e s t  and i t s  w o rs t. I t  i s  in  
t h i s  sen se  t h a t  th e  p o e try  o f  th e  Pagan A rabs i s  
most t r u l y  t h e i r  h i s t o r y . *2

The passage  co n tem p la te s  what I  have been  t r y in g  t o  demon­

s t r a t e  p h i lo lo g ic a l ly ,  A ccord ing ly  'w ish a h ' and th e  view  

o f  r e a l i t y  a s s o c ia te d  w ith  i t  in d ic a te  t h a t  p re - ls la m ic  

p o e try ,  o r " h i s to r y ,"  r e f l e c t s  no h ie ra rc h y  o f  human 

v a l u e s t h e r e  i s  no where t o  be found , f o r  exam ple, a 

s p i r i t u a l  view  o f  r e a l i t y ,  a f i g u r a t iv e  d e s c r ip t io n ,  o r  

even an id e a l  o f  h a p p in e ss . However, th e  g en iu s  o f  t h i s  

p o e try  r e s id e s  p r e c i s e ly  in  i t s  d e n o ta tiv e  s ty l e :  in  th e

w orld  o f  sen so ry  e x p e rie n c e , o f  m erry s e n s u a l i ty  im a g in a t io n 's  

s p e c ia l  d e l ig h t  i s  to  b in d  to g e th e r  th e  most rem ote th in g s  

in  l i f e  and n a tu r e .

Not o n ly  'w ish a h ' i s  connec ted  w ith  h e a v e n 's



tw in k lin g  s t a r s ,  h o r s e 's  r e i n s ,  o r  t r e e  b ra n c h , b u t a ls o  

w ith  a v a r i e ty  o f  o b je c ts  which became known to  us d u rin g  

th e  e a r ly  y e a rs  o f th e  Is la m ic  f a i t h .  For exam ple, Umar, 

th e  second C a lip h  a f t e r  th e  P ro p h e t, had  a sword w hich 

was c a l le d  a 'w is h a h '.1^ M oreover, d u rin g  th e  tim e o f  

th e  P ro p h e t, o r  a f t e r  h i s  d e a th  in  632 (whcih ro u g h ly  

ends th e  p re - ls la m ic  p e r io d ) ,  h i s  w ife  "Aishah used  to  

say : G od 's  m in is te r  o f te n  embraced and k is s e d  m e."1-*

T h is  s ta te m e n t c o n ta in s  th e  v e rb a l  form of 'w is h a h ',  

t h a t  i s ,  'y a taw ash sh ah ' im p ly ing  b o th  th e  embrace and th e  

k i s s .  O ther e x p re ss io n s  were u se d ; f o r  exam ple, "he 

d e c o ra te d  h im se lf  (taw ashshah) w ith  h i s  sw ord", to  i n ­

d ic a te  an im p o rtan t member o f  th e  g roup , as th e  C a lip h  

Umar a p p a re n tly  was; and "a woman d e co ra ted  w ith  h e r  

w ish a h ." T h is  l a s t  usage o f  th e  term  seems t o  me to  

have been  made so t h a t  "women o f  th e  w ishah" may be d i s ­

t in g u is h e d  from th o se  who wore th e  v e i l ;  fo r  one o f  th e  

r e l i g io u s  canons o f th e  tim e  was th a t  women o f  th e  f a i t h  

shou ld  cover t h e i r  fa c e s  and t h e i r  p h y s ic a l b e a u ty  w ith  

v e i l s  in  p u b l ic 1**, such a canon proved to  be i r r e v o c a b ly  

damaging to  th e  p o e tic  muse which depended on women's 

p h y s ic a l  charm s).

In  632 th e  p e r io d  known as p re - ls la m ic  p o e try  comes
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an end , and a  new e ra  b e g in s  in  l i t e r a r y  e x p re ss io n . D uring 

t h i s  p e r io d  dom inant meaning in  th e  u se s  o f  'w ish a h ' and 

i t s  d e r iv a t iv e s  i s  "d e c o ra tio n  o r  em b e llish m en t" . These 

u se s  a re  conce ived  in  what m ight be  c a l le d  c o rp o re a l  te rm s , 

t h a t  i s ,  th e y  a re  connec ted  w ith  v a r io u s  a s p e c ts  o f th e  

body: 'w ish a h ' d en o te s  a  sword w ith  whibh a man d e c o ra te s  

h im s e lf ;  i t  d en o tes  th e  manner in  which th e  h o r s e 's  r e in s  

a re  wrapped round th e  sh o u ld e rs ;  th e  s c a r f  w ith  which th e  

woman d e c o ra te s  h e r  body t h a t  i s  l i k e  a t r e e  b ran c h ; th e  

embrace and th e  k i s s - -  a l l  th e s e  d i f f e r e n t  c o n te x ts  p o in t  

to  a view  o f  r e a l i t y  e x p re sse d  in  a  d e n o ta tiv e  language 

o f  s ig n s  and o b je c ts .  The a s s o c ia t io n  betw een 'w ish a h ' 

and body i s  e s p e c ia l ly  p re f ig u re d  in  A n ta ra 's  d e s c r ip t io n  

o f  h i s  b e lo v ed  w earing  h e r  w ishah round h e r  w a is t ;  g rad ­

u a l l y ,  a s  l y r i c a l  p o e try  b e g in s  t o  em erge, 'w ish a h ' and 

th e  b e lo v e d  becomes in e x t r ic a b ly  a s s o c ia te d  in  th e  love  

l y r i c .

T h is  developm ent b e g in s  w ith  "Umar ibn  Abi Rabi 'a  

(d . 7 1 2 ), th e  p oe t o f  lo v e , who l iv e d  d u rin g  th e  r e ig n  o f  

th e  Umayyad d y n a s ty . In  a poem in  which he d e s c r ib e s  

a p r e t t y  woman he sa y s :



She i s  l i k e  th e  d e e r , fu ll-b o so m  ed /an d  round 
h e r  slim  b e l l y  w ears a w is h a h .1?

In  a n o th e r  v e rs e  he says o f  Zaynab, one o f  h i s  many

b e lo v ed :

L ike th e  d e e r , h e r  arms a re  f u l l  and h e r th ig h s  
ro u n d / she w alks w earing  h e r w ishah round h e r  s lim  
w a i s t .1®

And a g a in :

Her haunches a re  l ik e  th e  wavy sand d u n e /p re tty  
and s e d u c tiv e , she w ears h e r w ishah round h e r  
slim  b e l l y . ^

In  a l l  th e s e  v e r s e s  'w ish a h ' and th e  b e lo v ed  a r e  s ig n i ­

f i c a n t l y  r e l a t e d ,  so t h a t  no d e s c r ip t io n  o f  h e r  p h y s ic a l  

b e a u ty  o r  se x u a l a p p ea l i s  com plete  w ith o u t a m ention  

o f h e r  w ishah . In d ee d , even when th e  p o e t i s  n o t  de­

s c r ib in g  h i s  b e lo v ed  p h y s ic a l ly  b u t  on ly  speak ing  o f  th e  

n a tu re  o f  h i s  r e l a t i o n s h ip  w ith  h e r  o r w hat th e y  do when 

th e y  a re  to g e th e r ,  he s t i l l  r e f e r s  to  h e r  w ishah ; in  

a n o th e r  poem th e  p oe t had f i n a l l y  met h i s  b e lo v ed  and now 

b e in g  to g e th e r  d e s c r ib e s  what went on:

I  had my s a t i s f a c t i o n  o f  h e r ;  I  k is s e d  h e r  
mouth and l i p s ,  and we ta lk e d  a t  le n g th ;  th e n  I  k is s e d  
h e r  more and wrapped h e r  s i lk y  w ishah  round us b o th  
and I  s a id :  I  do n o t w ish  to  th in k  o f  tomorrow, 
f o r  i t  b r in g s  t e a r s  to  my e y e s .20
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I t  i s  c l e a r  t h a t  in  "Umar 'w ish a h ' becomes a symbol around 

w hich o th e r  im ages c r y s t a l l i z e ,  im ages t h a t  d e sc r ib e  th e  

b e lo v ed  p h y s ic a l ly ,  and p arade  th e  l o v e r 's  p a ss io n  in  

f r a n k ly  se x u a l o v e rto n e s . The s ty l e  i s  th u s  p a r t  o f  th e  

t r a d i t i o n  o f  which we have spoken e a r l i e r ,  tfa*Umar' s 

p o e try  we w itn e ss , th e  c o n t in u i ty  o f  p re - ls la m ic  a r t i s t i c  

g en iu s  and i t s  fundam ental view  o f  r e a l i t y :  th e r e  i s  a

t o t a l  Im m ersion in  th e  p rim ary  e lem en ts o f  l i f e  and n a tu r e ,  

e x p lo re d  th ro u g h  th e  sen ses and e x p re ssed  in  a v ig o ro u s  and 

n a tu r a l  language. F o r exam ple, th e  b e lo v ed  i s  l ik e  a  d e e r ;  

h e r  haunches a re  l ik e  a sand dune—what a g rap h ic  image.'

The ample f l e s h in e s s  b e n ea th  h e r  w ishah c o u ld  h a rd ly  be 

b e t t e r  e r o t i c a l l y  e x p re sse d .

In  such p o e try  th e  k in d  o f  p a ss io n  c h a r a c t e r i s t i c  o f 

T roubadour p o e try  i s  m arkedly a b s e n t;  t h a t  i d e a l  o f  

h a p p in e ss— a  h ap p in ess  grounded on s u c c e s s fu l  rom an tic  

lo v e—i s  nowhere, t o  be found in  ^Umar's p o e try . We do 

n o t know how love a f f e c t s  him p s y c h o lo g ic a l ly ,  n o r do we 

know th e  a c tu a l  sen tim en t o f  th e  b e lo v ed . The be loved  

whom 'Umar d e s c r ib e s  rem ains w ith o u t h e r  in d iv id u a l  c h a r­

a c t e r i s t i c s ;  h e r  p e r s o n a l i ty  does n o t sh in e  th ro u g h ; h e r  

f e e l in g s  a re  co n cea led  from u s ,  and we a re  n o t a b le  to
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ju d g e  w hether o r  n o t she r e p r e s e n ts  an i d e a l  o f  h a p p in e ss . 

The o n ly  view we have o f  h e r ,  how ever, i s  h e r  p h y s ic a l  

b e a u ty ; she i s  th e  q u in te s s e n c e  o f  e ro t ic is m . When th e  poe t 

y earn s  f o r  h i s  b e lo v e d , he o n ly  e x p re s s e s  a w i s t f u l  long ing  

to  be n e a r  h e r  p h y s ic a l ly ,  and th e  p a ss io n  u n d e rly in g  such 

a long ing  c o n s t i t u t e s  in  la rg e  m easure th e  e r o t i c  q u a l i ty  

o f  A rabic  love p o e try .

E ro t ic  p o e try , w ith  i t s  f ra n k  s e x u a l i ty ,  comes 

in to  b e in g  w ith  *Umar ib n  Abi R a b i 'a  whose in f lu e n c e  in  

l a t e r  p o e ts  i s  f a r - r e a c h in g .  I t  i s  t h i s  k in d  o f  p o e try  

t h a t  Is la m ic  po lem ics fu lm in a te d , d e c la r in g  i t  an anathem a. 

But th e  p o e t 's  d e l ig h t  in  sen so ry  phenomena, h i s  in tim a te  

r e l a t i o n  w ith  th in g s  in  l i f e  and n a tu r e ,  and th e  p o e tic  

form s which t h i s  r e l a t i o n  evo lved  n e v e r succumbed to  r e ­

l ig io u s  r ig o r is m . For d e s p i te  im passioned  and p ro p h e tic  

f e e l i n g ~ t h e  oneness o f  A lla h  (God) and h i s  a t t r i b u t e s ,  

th e  e th i c a l  d u t ie s  o f  man, and th e  coming r e t r i b u t i o n — 

th e  p la y f u l  and th e  e r o t i c  in  p o e try  rem ained s tro n g  cur* 

r e n t s .  P aradox  though i t  may seem, th e  h o ly  Our 'a n . by 

e n jo in in g  women to  guard  t h e i r  p r iv a te  p a r t s  and  cover 

t h e i r  a d o rn m en ts ,2^ h e lp e d  s tre n g th e n  th e s e  c u r r e n t s .

F o r one th in g ,  th e  r ig o r is m  o f  th e  f a i t h  d id  n o t  f o s t e r
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new them es o r f r e s h  s u b je c t  m a tte r  w orthy  o f  p o e t ic  

e x p re s s io n ; fo r  a n o th e r , d e s p i te  i t s  u n iv e r s a l is m , i t  d id  

n o t a llow  fo r  p o e t ic s  w hich , a s  in  m ed ieva l E urope, 

c o u ld  cu t a c ro ss  b o th  p h ilo so p h y  and th e o lo g y . I t  was 

th u s  in e v i ta b le  t h a t  p re - ls la m ic  p o e try  ehou ld  flow  un­

a b a te d  down th e  ag es w ith  i t s  two pow erfu l them es, th e  

in h e re n t  a c t i v i t i e s  o f  th e  sen ses  and th e  a p p ea l to  

p h y s ic a l  charm o f  women. These two them es were f u r th e r  

fe d  by  v a r io u s  t r i b u t a r i e s ;  th e  Umayyad dynasty  p ro v id ed  

th e  main t r i b u t a r y ,  f o r  i t s  t r u e  se n tim en ts  were pagan 

and d u rin g  i t s  r e ig n  th e  poe t o f  love made h i s  f u l l  

a p p ea ra n c e , ^  a s  t h i s  i s  ev idenced  in  'Umar ib n  Abi R a b i 'a .

T h is main t r i b u t a r y  came from P e r s ia  and Byzantium  

in  th e  wake o f th e  Umayyad co n q u es ts . The s l a v e - g i r l s ,  o r  

J a w a r i ,  who poured  in to  A rab ia  from th e s e  conquered la n d s , 

soon became p a r t  o f  th e  to w n 's  l i f e  a s  w e ll  a s  t h a t  o f 

th e  c o u r t .  With th e  Umayyads in  power r e l i g io n  and a l l  

o th e r  f e a tu re s  o f  l i f e  had  l i t t l e  o r n o th in g  to  do w ith  

th e  d e s e r t ;  d e s e r t  d w e lle r , in c lu d in g  th e  p o e ts ,  moved in to  

tow ns and p a r t i c ip a te d  in  w hatever took  p la c e  in  them -- 

m a te r ia l  growth and p ro s p e r i ty  caused  p eo p le  to  seek  th o se  

a s p e c ts  o f  c i v i l i z a t i o n  th a t  w ere la c k in g  in  th e  d e s e r t .
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To be s u re , an atm osphere o f  luxury  and su ccess  In  w o rld ly  

o c cu p a tio n s  and Indu lgence  in  w orld ly  d e s i r e s  s e t  In .  To 

t h i s  a tm osphere , th e  c u l t iv a t io n  o f  l i t e r a t u r e ,  m usic , song, 

and o th e r  a r t i s t i c  and I n t e l l e c t u a l  a c t i v i t i e s  added a 

s a tu r n a l ia n  a s p e c t .  At th e  c e n te r  o f  t h i s  s a tu r n a l ia  s to o d  

th e  J a w a r l,  o r  s l a v e - g i r l s  who proved  to  be  o f  l a s t in g  

In f lu e n c e  on th e  new t r e n d s  o f  l i t e r a r y  e x p re s s io n , 

p a r t i c u l a r l y  th e  love l y r i c .

The s p e c ia l  r o le  o f  Jaw arl was to  a f f o rd  o r g ia s t i c  

p le a s u re  and  e n te r ta in m e n t;  th e y  sang and danced in  p u b lic  

ta v e rn s  and  th ey  e n te r ta in e d  a t  c o u r t .  They combined 

p h y s ic a l  charm and p e rs o n a l e d u c a tio n , spoke v a r io u s  la n g ­

u a g e s , even composed t h e i r  own songs and w ro te  t h e i r  own 

p o e try . At th e  Umayyad c o u r t ,  and e s p e c ia l ly  th e  A b b a s id 's  

b e g in n in g  in  750, th e  Ja w a rl were to  p la y  a s ig n i f ic a n t  ro le  

in  l i t e r a t u r e ,  song , and dance , as th e  fo llo w in g  p assag e  

by th e  Arab s c h o la r ,  Karam B u s ta n i, i n d ic a te s :

The a r t  o f  s in g in g  began d u rin g  th e  f i r s t  h a l f  
o f  th e  e ig h th  c e n tu ry  w ith  two famous J a w a r l,  no t 
w ith  Arab f r e e  women, who were owned by  th e  C a lip h  
M u'awiya ib n  B akr. F u rtherm ore , th ey  were th e  f i r s t  
to  make a means o f  l iv in g — som ething which was un­
c h a r a c t e r i s t i c  o f  Arab women, b u t  which was p e c u l ia r  
to  th e  Ja w a rl who were brough t from th e  lands of 
P e r s ia  and Byzantium .



D uring  th e  A bbasid r e ig n ,  in  th e  words o f  a n o th e r  Arab 

S c h o la r , a l-G h a z a l i ,

The s o c ie ty  o f Ja w a ri had a trem endous i n ­
f lu e n c e  on l i t e r a t u r e .  The g re a t  p o e ts  o f  th e  p e r io d , 
l i k e  Abu Nwas, Abbas ibn  a l-A h n a f , Ibn  al-R um i, and 
O thers w ere i r r e s i s t i b l y  drawn i n t o  t h i s  glam orous 
s o c ie ty  w ith  i t s  m ag ica l w orld  and  incom parable 
b e a u ty .2^

In  S p a in , as Karam B u s ta n i t e l l s  u s , th e  Ja w a ri were n o t 

l e s s  i n f l u e n t i a l . ^  At c o u r ts  th e y  w ere s p e c ia l ly  sought 

by r i v a l  p r in c e s  and C a lip h s who made them p a r t  o f  t h e i r  

harem s; in  p u b lic  th e y  w ere th e  to w n 's  main c e n te r  o f 

e n te r ta in m e n t and p le a s u r e .  A lso  p r iv a te  f a m il ie s  gave 

lo d g in g  to  Ja w a ri a s  p a r t  o f th e  Moslem m a le 's  r i g h t  to  

own s l a v e - g i r l s .  (Ibn  Hazm was r a i s e d  and c a red  fo r  

by Ja w a ri a t  home. He f e l l  in  love  w ith  one a t  th e  age 

o f  tw en ty , whence h i s  c o n ce p tio n  o f lo v e  d e r iv e d ; a f a r  

c ry ,  t o  be s u re ,  from th e  Troubadour co n cep tio n  o f  love 

which had n o b le  women a t  i t s  c e n t e r ) .  On th e  o th e r  hand , 

th e  p o e ts ,  who moved in  th e  o r b i t  o f c o u r t  l i f e ,  composed 

love poems in  w hich th ey  e x p re sse d  t h e i r  lo v e  fo r  th e  

Ja w a r i. These poems were to  become p a r t  o f  t h e i r  r e -  

p e r to i r a o f  song and dance a t  c o u r t .  B e s id e s , th e  v o l­

up tuous b e a u ty  o f ga rd en s and th e  s o p h is t ic a te d  c u l tu r e
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a t  th e  c o u r ts  o f  a l-A n d a lu s  p ro v id ed  a c o n g e n ia l atm os­

p h e re  fo r  th e  developm ent o f e r o t i c  p o e try ;  h e re  i t  was 

c a s t  in  moulds unknown t o  th e  E a s t ,  b u t ,  l i k e  th e  E a s t,  

th e  f a i r  Ja w a ri and t h e i r  glam orous w orld  formed i t s
0 7

main su b s ta n c e . '

In  t h i s  new h i s t o r i c a l  c o n te x t th e  te rm  'w ish a h '

re a p p e a rs  in  p o e try . Not u n t i l  th e  J a w a r i ,  o r  s l a v e - g i r l s ,

had become ro o te d  in  Moslem s o c ie ty ,  n o t u n t i l  th e y  had

a ffo rd e d  th e  p o e ts  f r e s h  in c e n tiv e s  fo r  l i t e r a r y  e x p re s s io n ,

d id  th e  term  'w ish a h ' re a p p e a r  in  c o n ju n c tio n  w ith  th e

J a r i y a ,  o r  th e  b e l o v e d . in  th e  E a s t,  Abu NUWAS ( d . 8 1 0 ) ,

who f e l l  in  love w ith  a J a r iy a  c a l le d  J in a n ,  s a y s :

0 my f r ie n d  I  must com plain  to  you about t h i s  
p re t ty -e y e d  lad y  o f  th e  w ish a h .*9

O ther p o e ts  such a s  G haylan ibn  Aqaba say s  o f  th e  lady

whose name i s  Mayya:

When once I  saw M ayya's f a c e ,  I  th o u g h t I  
became d izz y  l ik e  one s tru c k  w ith  l ig h tn in g /O  
mayya.' You th in k  t h i s  i s  e a sy  and you a re  p r e t t y ;  
b u t 0 dha t a l-w ish a h  I  s h a l l  have my p r iv i l e g e  o f  
your lo v e .20

The e x p re ss io n  "dhat a l-w is h a h " , meaning th e  lad y  who 

w ears th e  w ishah , p e r s i s t e d  in  l a t e r  p o e try ;  Sakhr ib n  J u 'd  

o f  th e  n in th  c e n tu ry  sa y s :



They were c r u e l  Co d h a t a l-w is h a h , and I  had no 
lu ck  w ith  dha t a l  w ishah , 31

A lso  a l-M u ta n ab b i, a  p o e t o f  th e  t e n th  c e n tu ry , d e s c r ib e s
32a  woman w earing  two w ishahs in s te a d  o f  one. A l-M utanabb i1

v e rs e  i s  t r a n s l a t e d  by R .F.A . Dozy:

L 'am p leu r des s e s  hanches f a i t  que son m anteau ne 
p eu t to u c h e ^  son c o rp s , de s o r te  que l e  m anteau r e s t e  
b ie n  e lo ig n e  de ses  deux c e in tu re s .3 3

Dozy q u o te s  t h i s  v e rs e  f o r  th e  pu rpose  o f d e f in in g  'w ish ah '

and th e  t a s t e  o f  Arab men in  th e  women who wear i t :

Pour com prendre ce v e r s ,  i l  fo n t se r a p p e le r  
que l e s  a ra b e s  aim ent beaucopp, chez l e s  femmes, 
l 'a m p le u r  des h a n c h e s .34

To be s u re ,  we have seen an ap t example o f t h i s  t a s t e  in

t!Umar a b i  R a b i 'a  who l ik e n s  th e  woman's haunches to  a

sand dune. Dozy f u r th e r  o b se rv es  t h a t  " le s  p o e te s  a ra b e s

se  s e rv e n t se  1 'e x p re s s io n  dhat a l-w ish a h  pour d e s ig n e r

une femme. Un v e r s  d 'lb n  Hamdis le  S i c i l i e n  e s t  concu

en c e s  te rm es:

Donnez-nour l e  v in ,  a p re s  1 'a v o ir  re c u  de l a  main 
de c e l l e  q u i p o r te  l e  w ish a h .^5

The re fe re n c e  to  a J a r iy a  se rv in g  w ine a t  a  ta v e rn  in

S i c i l y  i s  u n m is ta k a b le .

These exam ples c l e a r ly  show th a t  'w ish a h ' has

a c q u ire d  a new s i g n i f i c a t i o n :  i t  i s  c lo s e ly  bound up w ith
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th e  la d y , o r  J a r iy a  to  whom th e  poe t a d d re s s e s  h i s  a rd e n t 

lo v e . Because love  i s  o f te n  u n re q u ite d  t h i s  ad d re ss  

n o rm ally  embodies w i s t f u l  lo n g in g s , so rro w fu l o u tc r i e s ,  

and tu r g id  s ig h s ,  n o t  u n l ik e  th e  a n c ie n t  lo v e lo rn  p o e t who 

re m in isc e s  about th e  t r a c e s  o f  th e  b e lo v e d  and bygone 

d a l l i a n c e .  In  b o th  c a se s  th e  p o e t f e e l s  s o r ry  fo r  h im s e lf . 

The tendency  to  c ry  h e a r t i l y ,  in h e re n t  in  A rab ic  love 

and th e re fo re  in  th e  l o v e r 's  com plain t i s  th e  same f o r  

p re - ls la m ic  p o e ts  a s  fo r  l a t e r  p o e ts .  The o n ly  d i f f e r e n c e ,  

how ever, i s  a sen se  o f  im m ediacy, o r  p re s e n tn e s s  t h a t  i s  

la c k in g  in  th e  e x p e rien c e  o f  th e  a n c ie n t  p o e t .  In  p re -  

ls la m ic  p o e try  p a s s io n s  o f  love  rem ain in  th e  background, 

and love  songs c e le b r a te  a l o s t  cause  and a th in g  o f  th e  

p a s t .  The c o n tra ry  i s  t r u e  fo r  e ig h th -c e n tu ry  p o e try  a s  

w e ll  a s  l a t e r  p o e try ;  h e re  p a s s io n s  o f  love  a re  c lo s e  to  

th e  p o e t 's  e x p e r ie n c e , and h i s  la v ?  songs.grow  out o f  th e  

im m ediate p re s e n t  (Abu Nuwas and Ghaylan w r i te  t h e i r  love  

l y r i c s  because  th e y  a re  in  love  w ith  J in a n  and Mayya).

T h is  s h i f t  o f  em phasis from th e  c o n te n t o f  a  p a s t  memory 

to  p re s e n t  e x p e rien c e  r e s u l t s  from d iv e r s e  h i s t o r i c a l  

e v e n ts  some o f  w hich we have b r i e f l y  o u t l in e d  e a r l i e r ;  

th e s e  have le d  th e  p o e ts  to  view  th e  w orld  d i f f e r e n t l y .
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U nlike  th e  a n c ie n ts ,  th e  new p o e ts  have no sense  o f  be­

lo n g in g  to  a t r i b e ;  th e y  do n o t r id e  t o  do b a t t l e s ,  no r 

do th e y  b o a s t  o f  t h e i r  prow ess and amorous e x p lo i t s ;  and 

th e y  do n o t p r a is e  th e  accom plishm ents o f t h e i r  i n d iv i ­

d u a l t r i b e s .  In s te a d  th e y  f a l l  in  love  r i g h t  th e n  and 

th e r e ,  o r th e y  p r a i s e  t h e i r  im m ediate p a tro n s ;  above a l l ,  

th e y  c o u rt  th e  lad y  o f  th e  w ishah who i s  u s u a l ly  a J a r i y $  

fo r  a t  th e  s l i g h t e s t  g lan ce  o f  h e r  ey e ; a s  she w alks by 

t r a i l i n g  h e r  sensuous perfum es, t h e i r  h e a r t s  f l u t t e r  w ith  

wondrous love  and d e l ig h t .

The sense  o f  immediacy c h a r a c t e r i s t i c  o f  th e  

new love  p o e try  w hich i s  o f te n  to u ch ed  o f f  by th e  g la n c e s  

o f  a J a r iy a  i s  nowhere b e t t e r  i l l u s t r a t e d  th a n  in  an 

anecdo te  from Ibn  Hazm's book, The Ring o f  th e  Dove. The 

p o e t o f  th e  anecdo te  i s  a l-R am adi, one o f  th e  e a r ly  w r i t e r s  

o f  Muwashshah. One day when he was p a s s in g  a p la c e  where 

l a d ie s  w ere wont to  c o n g re g a te , he e sp ie d  a young g i r l  who 

" e n t i r e ly  c a p tu re d  my h e a r t ,  so t h a t  a l l  my lim bs were 

p e n e tra te d  by th e  love  o f  h e r" .  He th e r e f o r e  tu rn e d  a s id e  

from go ing  to  th e  mosque and s e t  h im s e lf  in s te a d  to  fo llo w ­

in g  h e r .  She observed  him and a c c o rd in g ly  went up to  him 

and s a id :



"Why a re  you w alk ing  b eh in d  me?" He Cold h e r  how 
s o re ly  sm itte n  he was w ith  h e r ,  and she r e p l i e d ,
"Have done w ith  th a t . '  Do n o t seek to  expose me to  
shame; you have no p ro sp e c t o f  a c h ie v in g  your purpose 
and th e r e  i s  no way to  your g r a t i f y in g  your d e s i r e . "  
He e o u n te re d , "I am s a t i s f i e d  m erely  to  look a t  y o u ." 
'T h a t i s  p e rm itte d  to  y o u ."  Then he asked  h e r ,  "My 
la d y , a re  you a freewoman, o r  a re  you a s la v e ? "  "I 
anKi a s la v e " ,  she t o l d  him . "And to  whom do you b e ­
long?" he asked  h e r .  To t h i s  she r e t o r t e d ,  "By A llah  
you a re  l i k e l i e r  t o  know what in h a b i t s  th e  sev en th  
heaven th a n  th e  answ er to  t h a t  q u e s tio n . Seek n o t 
th e  im p o ss ib le .'"  "My la d y " , he begged , "Where may 
I  see  you a g a in ? " "Where you saw me to d a y " , she 
r e p l i e d ,  " a t  th e  same hour ev e ry  F r id a y ."36

The charm o f  th e  scene i s  i t s  s im p lic i ty  and f r e s h n e s s ,

i t s  d i r e c t  and u n s o p h is t ic a te  u n fo ld in g . How d i f f e r e n t

from  th e  s e t t i n g  a t  a  P ro v en ca l c o u r t  where lo v e ' s end

and th e  l o v e r 's  b e h a v io r  a re  in  e sse n ce  de te rm ined  o r

d e f in e d  by th e  c o u rte sy  and e th i c s  o f  a  c o u r t ly  c la s s

r e p re s e n te d  by th e  la d y . A rab ic  love  does n o t emanate

from  o r  e x i s t  by  a  supreme r e a l i t y ,  n o r i s  i t  d e fin e d  by

a  p ru d en t s o c ia l  c la s s .  At b e s t  i t  ta k e s  o n ly  a  m arket

p la c e ,  o r  a  b a z a a r  where a  J a r iy a  happens to  be p a s s in g

by  fo r  a  p o e t t o  f e e l  sm itte n  w ith  love o f  h e r ,  a s  th e

an ecd o te  t e l l s  u s .  In  f a c t ,  th e  anecdo te  i s  an a u th e n tic

p i c tu r e  o f  how love i s  bo rn  in  th e  h e a r t  o f  A ra b ia , E ast

o r  W est.



As in  th e  W est, in  Cordova, al-R am adi was sm itte n  

w ith  love  o f  a  J a r iy a ,  so was h is  p re d e c e s s o r , Abu Nuwas, 

in  th e  E a s t .  In  Abu Nuwas th e  love  r e l a t i o n  betw een th e  

p o e t and a  J a r iy a  becomes th e  n u c le u s  f o r  l a t e r  love p o e try .  

In  a s h o r t  l y r i c  e n t i t l e d  'The Company o f  J a w a r i"  ( 'I s h q  

a l- J a w a r i)  he says:

A b e t t e r  p la c e  th a n  th e  one in  dh i Qar i s  a  
w ine ta v e rn  in  a l-A n b a r,
And th e  sm e llin g  o f  perfum e and N a r j i s  (an  odorous 
p la n t  i s  l i v e l i e r  th an  th e  te n d in g  o f  th e  f lo c k s ,
And t o  be in  th e  company o f Ja w a ri i s  d e a re r  to  my 
h e a r t  th an  b e in g  a t  a ru in e d  t e r r a i n  o r p u rsu in g  
d e c e p tiv e  m erges;
0 th e  p la y in g  o f  th e  l u te  whose s t r in g s  send  ou t 
t h e i r  music m ingled  w ith  th e  f re s h n e s s  o f  sensuous 
young g i r l s .

Abu Nuwas i s  th e  f a th e r  o f  th e  s h o r t  l y r i c ,  e s p e c ia l ly  th e  

love  l y r i c .  W ith h i s  c e le b ra t io n  o f  lo v e , w ine , and Ja w a ri 

he  launches h i s  a t ta c k s  on a n c ie n t  p o e try  as w e l l  as th e  

p o e ts  who te n d  f lo c k s  and s ta n d  b e fo re  ru in e d  t e r r a i n s  

p u rsu in g  d e c e p tiv e  m irag es . In  t h i s  Abu Nuwas a c u te ly  

v o ic e s  th e  tem per o f th e  age which i s  one o f  l u t e  p la y in g , 

s in g in g  and dancing and d r in k in g . The main so u rce  o f  h i s  

p a s s io n a te  love p o e try  i s  th e  b e lo v ed  J a r i y a ,  J in a n ,  a s  we 

have seen e a r l i e r .  I n  f a c t ,  Arab s c h o la r s  a re  one in  th e  

o p in io n  t h a t  w ithou t J in a n  A rabic  l i t e r a t u r e  would be
O fl

d e p lo ra b ly  w anting  in  l y r i c a l  p o e try .



Al-Abbas ib n  al-A hna£ (d .8 0 6 ) ,  a  contem porary  o f

Abu Nuwas, i s  a n o th e r  famous l y r i c  poe t who c e le b r a te s  h i s

love f o r  a J a r iy a  c a l le d  Fauz. I n  a sh o r t  poem he t e l l s

u s  how he met her a t  a ta v e rn :

A J a r i y a  most renouned fo r  h e r  b eau ty  bo rn  to  a 
w ell-know n fa m ily ;
I  drank th e  n e c ta r  from h e r  l i p s ,  0 th e  t a s t e  o f  
t h a t  n e c ta r ;
0 Fauz may 1 a sk  a fa v o r o f  you, t o  see you b e fo re
1 d ie ? 39

When Fauz d id  not g ra n t him h i s  w ish , th e  g r ie v in g  p o e t 

in to n e d :

The love  of Ja w a ri i s  th e  b u s in e s s  o f  none b u t 
me, f o r  only th e  s la v e s  lo v e  th e  J a w a r i ,
They a re  in c o n s ta n t ,  th e y  a r e  l i a r s  and b re a c h e rs  
o f  e v e ry  p rom ise;
(Love, my f r i e n d ,  i f  you can a freewoman who 
honors h e r  f a th e r  and m o th e r) ;
But I  have none o th e r  th an  a  t y r a n t ,  a cause  o f  
g r i e f  t o  me from  b eg in n in g  to  end.^®

In  the  c o n te x t  o f  th e  new sh o r t  l y r i c  th e  

appearance  o f  'w ish a h ' i s  f r e q u e n t ,  and t h a t  i s  a s  i t  

shou ld  b e , f o r  th e  p o e t 's  d e l ig h t  in  d e s c r ib in g  a woman's 

adornm ents and h e r  p r iv a te  p a r t s  i s  i n s t i n c t u a l l y  bound 

up w ith  h e r sensuous 'w is h a h '.  T h is  i s  t r u e  in  th e  

case  o f  Abu Nuwas, a s  we have se en . A nother in s ta n c e  

from th e  same poet occu rs  when he  goes to  a  ta v e rn  fo r  

a d r in k  o f w ine; h e  e n te r s  th e  ta v e rn  and se e s  young
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women se rv in g  wine and says:

And our cup came c a r r i e d  by a  lo v e ly  woman whose 
s l im  w a is t  was wrapped in  a  w is h a h .^

M oreover, in  a sh o r t  l y r i c  a l-A bbas ib n  a l-A h n af a d d re s s e s

h i s  b e lo v ed  J a r i y a ,  Fauz, say in g :

0 Fauz.1 g ladden  my h e a r t  and g iv e  me your g i r d l e ,  
r i n g ,  o r  your w ishah ; f o r  when I  am in  th e  o rc h a rd  
a lo n e  you rem ind me o f - th e  f r e s h  odor o f  ta n g e r in e  
and a p p le .^2

The r i s e  o f th e  s h o r t  love  l y r i c ,  in c lu d in g  w ine 

p o e try ,  a t  whose c e n te r  i s  th e  b e lo v ed  J a r i y a ,  gave th e  

term  'w ish a h ' a p l a s t i c i t y  t h a t  was n o t p o s s ib le  in  th e  

e a r l i e r  p o e try . To be s u re , t h i s  p l a s t i c  q u a l i t y  i s  r e ­

f l e c t e d  in  a v a r i e ty  o f  c o n te x ts ,  some o f  w hich do not 

d i r e c t l y  r e f e r  to  th e  b e lo v e d . Yet even h e re  th e  use o f  

'w is h a h ' i s  h a rd ly  p o s s ib le  w ith o u t i t s  a s s o c i a t e ,  th e  

f ig u r e  o f  a woman, b e in g  m entioned. For exam ple, in  a 

sh o r t  l y r i c  Abu Nuwas say s:

1 poured  a s ip  o f c o ffe e  in  th e  m orning in
a  g l a s s ,  and b e fo re  m ixing i t  w ith  w a te r  i t  looked 
l ik e  a  woman w ith o u t h e r  je w e ls ;  bu t upon m ixing i t  
w ith  w a te r th e  m ix tu re  in v e s te d  i t  w ith  a w ishah . ^

Here 'w ish a h ' i s  u sed  m e ta p h o r ic a lly  to  d e s c r ib e  th e  l i t t l e  

b u b b le s  (w hich resem ble  je w e ls  on a w ishah) ap p ea rin g  on 

th e  s u r fa c e  when w a te r i s  added. The meaning o f  th e  two



v e rs e s  i s  s im ply  (b u t awkwardly) t h a t  c o ffe e  w ith o u t w a te r 

i s  l ik e  a  woman w ith o u t h e r  b e je w e lle d  w ishah . The image 

i s  a e s t h e t i c a l l y  i n d i f f e r e n t  and s t r u c t u r a l l y  s im p l i s t i c .  

N o te , f o r  exam ple, th e  p o e t composes two v e r s e s  in  o rd e r  

to  p re s e n t  an image made up o f  two sen so ry  o b je c ts :  be* 

je w e lle d  w ishah  and c o ffe e  b u b b le s , no where a c r e a t iv e  

i n s t i n c t  i s  b e t t e r  i l l u s t r a t e d .

A nother example i s  to  be found in  Ibn  al-M u*tazz 

(8 6 1 -9 0 8 ), a fam our l y r i c  p o e t. H is u se  o f  'w ish a h ' i s  a 

l i t t l e  more i n t r i c a t e  th a n  th a t  in  Abu Nuwas' p a ssa g e .

In  a s h o r t  l y r i c  th e  p o e t r e f e r s  to  th e  b e lo v e d  in  

m ascu lin e  and fem in in e  te rm s s im u lta n e o u s ly :

And th e  b e lo v ed  i s  a  s o ld ie r  who s la y s  h i s  
v ic t im s  w ith  no weapon in  hand/when he  h o ld s  th e  
cup in  h i s  hand , i t  looks l ik e  a  b r id e  covered  w ith  
p e a r l s  a s  je w e ls  cover a w ish ah /sh e  ask ed  i f  my 
lo v e  w ould e v e r p e r i s h ,  and 1 s a id  o n ly  when your 
b e a u ty  and  charm p e r i s h .  ̂

Again 'w ish a h ' i s  h e re  u se d  m e ta p h o r ic a lly  t o  d e sc r ib e

th e  b u b b le s  o f  wine a s  though th e y  were p e a r l s  g l i t t e r i n g

l ik e  je w e ls  on a  w ishah . N o tic e , how ever, t h a t  th e

p assag e  c o n s i s t s  o f  a to r r e n t  o f  u n a s s o r te d  im agery: th e

b e lo v ed  i s  l i k e  a s o ld i e r  s la y in g  h i s  v ic t im s ;  th e n  a

s h i f t  o f  em phasis o c cu rs  in  th e  second v e rs e  in  which n o t
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th e  b e lo v e d , b u t th e  w ine g la s s  which form s g l i t t e r i n g  

b u b b les  around i t s  edge re sem b lin g  p e a r l s ,  m oreover, look 

l ik e  je w e ls  on a  w ishah ; and  f i n a l l y  we come to  th e  de­

s c r ip t i o n  o f th e  p h y s ic a l  b e a u ty  o f  th e  b e lo v ed .

When we compare t h i s  passage  w ith  any o f  G u illa u m e 's  

poems, f o r  exam ple, o r  w ith  Troubadour p o e try  in  g e n e ra l ,  

we th e n  o b se rv e  how in  th e  l a t t e r  a  s in g le  th o u g h t u s u a l ly  

u n fo ld s  i n  one s in g le  image th ro u g h o u t th e  poem. In  our 

p a ssa g e , how ever, no one th o u g h t o r  image i s  p r o t r a c te d  t o  

th e  f u l l  le n g th  o f  th e  p ie c e ;  from th e  b e lo v e d  "as a 

s o ld i e r "  th ro u g h  th e  wine cup "as a  b r id e  covered  w ith  

p e a r l s "  t o  h e r  p h y s ic a l  b e a u ty  th e r e  i s  l i t t l e  o r  no con­

t i n u i t y  o f  th o u g h t. T h is  s t y l i s t i c  phenomenon i s  t r u e  

f o r  a lm ost ev e ry  passage  we have quo ted  e a r l i e r ,  a  phenomenon 

w hich i s  in  l i n e  w ith  th e  t r a d i t i o n  o f  th e  fo u n d ers  o f  

A rab ic  p o e try ;  i t  d em o n stra te s  th e  p rim ary  o p e ra tio n  o f  

a  mind w holly  immersed in  s e n s ib le  e f f e c t s  o f  th in g s  in  

n a tu re  and l i f e .  Sensory e x p e rie n c e  i s  tran sm u ted  in to  a 

d i s a r r a y  o f  im agery in  w hich th e  r e l a t i o n  o f  one image 

to  a n o th e r  fo llo w s a  descend ing  g ra d a t io n .

One can s c a rc e ly  avo id  a  f e e l in g  o f  awe and 

a d m ira tio n  fo r  such a  m arv e llo u s  a r t i s t i c  s p i r i t ;  i t  i s
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sim ply  a form o f  g en iu s  in  w hich th e  poe t e x h ib i t s  h i s

in d if f e r e n c e  t o  th e  p ro g re s s io n  o f  im agery i s  made; he

su b o rd in a te s  h i s  judgm ent o f  th in g s  in  n a tu re  and l i f e

to  h i s  d e l ig h t  in  a ju x ta p o s i t io n  o f  them in  h i s  p o e try .

In d ee d , f o r  an Arab p o e t l i f e  meant t o t a l  a b so rp tio n  in

l iv in g ;  he f e l t  no need  fo r  th o u g h t o r  r e f l e c t i o n  on

th e  aims and ends o f  l i f e ;  he was no p h ilo so p h e r  o r  m o ra l is t

b e n t on r a t i o n a l i z i n g  h i s  e x is te n c e .  At b e s t  h i s  was an

o u t r ig h t  accep tan ce  o f  l i f e  c h a r a c te r iz e d  by a b l i s s f u l

ig n o ran c e  o f  th e  c au ses  o f th in g s ;  he awoke ev ery  m orning

a s  i f  i t  were th e  f i r s t  day o f  h i s  l i f e .  To u n d e rs ta n d

t h i s  d i s t i n c t  ' forma m e n t is 'o f  an Arab p o e t I  would l ik e

to  g iv e  in  c o n tr a s t  th e  fo llo w in g  example from Ibn  Hazm:

For s u re ,  when a n y th in g  we s e e /o f  i t s  own 
s e l f  s o le  cause  to  be  t h a t  b e in g , b e in g  o f  t h a t  
t h in g / l i v e s  e v e r u n d im in ish in g . But when we f in d  
i t s  o r ig in /  i s  o th e r  th a n  th e  th in g  i t ' s  i n ,  our 
lo s in g  t h a t  w hich made i t  b e /a n n ih i l a t e s  i t  
i n s t a n t l y . ^

T h is  i s  p h ilo s o p h ic  v e rs e  p a r  e x c e lle n c e  q u i te  e x tra n eo u s

to  th e  n a t iv e  g e n iu s  o f  A ra b ia ; i t  la c k s  a u th e n t i c i ty  no t

b ecau se  i t  w ants th e  p ro p e r im a g in a tio n  o r  n a t iv e  th o u g h t,

b u t because  i t  d e r iv e s  from h i s  e d u ca tio n  in  A r i s to t e l i a n  
4 6d i a l e c t i c s .  However, i t  i s  a  n o b le  a ttem p t to  fu se
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th e  s p i r i t  o f  Greek c u l tu r e  w ith  t h a t  o f  A ra b ia , and A rabic  

l i t e r a t u r e  no doubt pays Ibn  Haztn t r i b u t e  in  honor o f h i s  

e x c e l le n t  work. But t h a t  i s  n o t th e  t r u e  g en iu s  o f  A rab ic  

p o e try . What i s  n a tu r a l  and i n t r i n s i c  to  A rabic gen iu s 

i s  an im ag in a tio n  t h a t  p lu n g es deep in to  p a r t i c u l a r s ;  i t  

n e v e r so a rs  up to  u n iv e r s a l s ,  b u t rem ains submerged in  th e  

se n se s .

The Arab p o e t speaks in  a  language o f  sim ple 

com parisons, s im ile s ,  and im agery w ith o u t th e  genera  and 

sp e c ie s  w hich a re  n e c e s sa ry  f o r  th e  p ro p e r d e f in i t io n  o f  

th in g s .  When he d e s c r ib e s  h i s  b e lo v e d , he h a rd ly  sees 

h e r  a s  an in d iv id u a l ,  a pe rson  w ith  c e r t a in  accom plishm ents 

such a s  e d u ca tio n  o r  n o b i l i t y  o f  m ind. So long a s  she 

i s  p h y s ic a l ly  a t t r a c t i v e  h i s  com parisons f lo c k  t o  d e sc r ib e  

th e  mole on h e r  cheek , th e  w h ite n e ss  o f h e r  t e e t h ,  o r th e  

odor o f  h e r  b r e a th .  H is love  i s  in  e ssen ce  dependent on 

th e s e  q u a l i t i e s ,  and he y e a rn s  to  s a t i s f y  h i s  d e s i r e s  o f 

h e r .  I f ,  how ever, she does n o t r e q u i te  h i s  lo v e , he accu ses  

h e r  o f  b e in g  a t y r a n t ;  he  th e n  blam es h e r  fo r  h i s  g r i e f  and 

m isery  and wallow s in  s e l f - p i t y .  The d ig n ity  o f  f e e l in g  

even when th e  p o s s i b i l i t y  o f  f u l f i l lm e n t  i s  d en ied  i s  

h a rd ly  p re s e rv e d . I t  th u s  fo llo w s th a t  no p o e t ,  in c lu d in g
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Ib n  Hazm, ev er r e f l e c t s ,  a s  G uillaum e d o e s , f o r  exam ple, 

t h a t  In  o rd e r  to  be a  su c c e s s fu l  lo v e r  "he has t o  look 

fo r  th e  cau ses o f  h i s  f a i l u r e  In  h im s e lf ,  and he must 

know th e  b i t t e r n e s s  o f  g u i l t  and d e s p a i r . H o w  cou ld  

h e , one may a sk , I f  n e i th e r  s o c ia l  nor a e s th e t i c  o b l ig a t io n s  

a re  Imposed on him?

The p l a s t i c  q u a l i ty  which b e g in s  to  a c c re te  to  

'w ish ah ' c o n tin u e s  In  th e  n in th  and te n th  c e n tu r ie s .  T h is  

q u a l i ty  f u r th e r  m a n ife s ts  i t s e l f  in  th e  appearance  o f  th e  

v e rb a l  form o f  'w is h a h ',  'w a sh sh a h ', in  two p o e ts ,  Ibn 

al-M u^tazz and al-Hum adani (d .1 0 0 7 ); th e  form er u se s  i t  

to  mean " to  cover w ith  a v e il" ,^ ®  th e  l a t t e r  " to  d e c o ra te  

w ith  a s w o r d . T h e  emergence o f  th e  v e rb a l  form  o f  

'w ish ah ' does n o t change i t s  o r ig in a l  meaning o f  d e c o ra tio n  

o r  em b e llish m en t."  However, because  o f th e  p l a s t i c i t y  in  

th e  usage o f  'w ish a h ' and i t s  d e r iv a t iv e s  d e c o ra tio n  and 

em bellishm ent may a ls o  s ig n i fy  o rn a te  s t y l e ,  and th e r e f o re  

'w ish ah ' can be used  to  d e f in e  a new way o f  w r i t in g ,  o r  a 

new tech n iq u e  in  l i t e r a r y  s ty l e  c h a ra c te r iz e d  by f in e  

d ic t io n  and c le v e r  e x p re ss io n . In  f a c t ,  t h i s  i s  p r e c i s e ly  

what o ccu rred  in  th e  e le v e n th  c e n tu ry , f o r  in  th e  in tro d u c tio n  

to  h i s  book, Maqamat a l - H a r i r i  (The A ssem blies o f  a l - H a r i r i )
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a l - H a r i r i  sa y s :

I  p re s e n t  £ i£ ty  Maqamas w hich c o n ta in  s e r io u s  
language and lig h tso m e , and combine re fin e m e n t w ith  
d ig n ity  o f  s t y l e ,  and b r i l l i a n c e  w ith  je w e ls  o f  
e lo q u en ce , and b e a u t ie s  o f  l i t e r a t u r e  w ith  i t s  
r a r i t i e s ,  b e s id e s  v e r s e s  o f  th e  Q u r 'an  w herew ith  
1 adorn  them (w ashshah) and c h o ic e  m etap h o rs , and 
A rabic  p ro v e rb s  t h a t  I  i n te r s p e r s e d ,  and l i t e r a r y  
e le g a n c ie s  and gram m atica l r i d d l e s . . .

I t  i s  h e re  a p p a re n t t h a t  'w a sh sh a h ', th e  t r a n s i t i v e  form 

o f  'ta w a sh sh a h ' ,  s i g n i f i e s  th e  new s ty l e  o f  l i t e r a r y  p ro se  

in tro d u c e d  in  th e  e le v e n th  c e n tu ry . O rn a te , m e tap h o ric , 

rhymed, f i g u r a t i v e ,  and a n e c d o ta l t h i s  s t y l e  was s p e c i f i c a l l y  

employed in  i n t e l l e c t u a l  o r  l i t e r a r y  s t u n t s .  But a l - H a r i r i  

i n s i s t s  t h a t  m oral te a c h in g  id  e q u a l ly  h i s  aim . To i n ­

s t r u c t  and to  p le a s e  th ro u g h  a n e c d o ta l  n a r r a t iv e  a re  

th e r e f o r e  s p e c ia l  c h a r a c t e r i s t i c s  o f  a l - H a r i r i ' s  Maqamah.

From a  h i s t o r i c a l  v iew p o in t t h i s  o rn a te  s ty le  

was th e  outcome o f  a g e n e ra l  decay w hich s e t  in  around 

th e  tu rn  o f  th e  e le v e n th  c e n tu ry  in  th e  E a s t.  The cau ses 

w hich le d  t o  t h i s  decay a re  f a r  to o  complex to  be  d i s ­

cu ssed  h e re ;  how ever, a  b r i e f  word i s  n e c e s s a ry . D uring 

th e  second h a l f  o f  th e  t e n th  c e n tu ry , a f t e r  th e  f a l l  o f  

th e  g lo r io u s  A bbasid r u l e  and th e  en su in g  p o l i t i c a l  up­

h e a v a ls , a  d e a r th  o f s u b je c t  m a tte r  came over A rab ic
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l i t e r a t u r e ;  th e  en ch a n tin g  w orld  o f  Ja w a ri w hich gave i t  

v i t a l i t y ,  e f f e c t ,  and coherence  d isa p p e a re d  a f t e r  th e  

t e n th  c e n tu ry ;  and th e  Arab p o e ts  began to  look  to  p re -  

I s la m ic  M u 'a lla q a t a s  m odels o f  l i t e r a r y  e x c e lle n c e . The 

p o e ts  o f  th e  t e n th  and e le v e n th  c e n tu r ie s  s e t  o u t to  im i ta te  

th e  a n c ie n t s ;  in  e f f e c t ,  in  th e  words o f  G a rc ia  Gomez,

The v is io n  o f  A rab ic  p o e try  became ex trem ely  
na rro w , fo r  i t  c o n fin e d  i t s e l f  to  l i t e r a r y  norms 
and form s q u i te  in c o m p a tib le  w ith  th e  s p i r i t  o f  
th e  t im e . C o nsequen tly , p o e tic  e x p re s s io n , by 
rea so n  o f  t h i s  u n c r i t i c a l  im i ta t io n  o f  th e  a n c ie n ts ,  
waxed p r o l ix ,  o b sc u re , and m annered to  th e  p o in t  o f  
a b s u r d i ty .51

In  r e t r o s p e c t  a l - H a r i r i ' s  work can be seen  a s  a  p ro d u c t 

o f  t h i s  new m annerism , a s  he h im s e lf  i n d i r e c t l y  r e f e r s  

t o  i t  i n  a n o th e r  p assag e  o f  h i s  in tro d u c tio n :

I t  happened th a t  in  some l i t e r a r y  sa lo n s  
where l i t e r a t u r e  was once re a d  and d isc u sse d  w ith  
i n s t r u c t io n  and p le a s u re —b u t now i t s  b r ig h tn e s s  
h a s  dimmed and i t s  v i t a l i t y  and s t r e n g th  have been 
sapped—a m ention was made o f  Maqamah whose i n ­
v e n to r  was a l-H am adani. . .

W hile a l - H a r i r i  a l lu d e s  to  th e  low s t a tu s  o f  l i t e r a t u r e

w hich we have j u s t  b r i e f l y  rev iew ed , h i s  in te n t io n  i s  to

p e r f e c t  th e  form o f  Maqamah. redeem l i t e r a t u r e ' s  d ig n ity

o f  e x p re s s io n  and re sc u e  i t  from decadence. The r e s u l t ,

how ever, i s  a  mannered s t y l e ;  y e t i t  i s  t h i s  s t y l e  which
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In tro d u c e s  a new s ig n i f i c a t i o n  in to  th e  term  'w is h a h ', 

s p e c i f i c a l l y  i t s  d e r iv a t iv e  'w ash sh ah '.

In  th e  W est, in  a l-A n d a lu s , a  s im i la r  mannered 

and o rn a te  s ty l e  c h a r a c te r iz e d  l i t e r a r y  com position  in  th e  

e le v e n th  c e n tu ry . ^  But s low ly  tow ard  th e  end o f  th e  

c en tu ry  and th e  b eg in n in g  o f  th e  tw e lf th  we b e g in  to  w i t ­

n e ss  th e  em ergence o f  a new s ty l e  o f  p o e t ic  e x p re s s io n , 

le s s  o rn a te  and devo id  o f  m oral te a c h in g . The fo u n d e rs , 

o r  p e rh ap s th e  p rom oters o f  t h i s  s t y l e ,  u n l ik e  th e  p re c e d in g  

g e n e ra t io n s , responded  open ly  and f u l l y  to  th e  h i s t u i r i c a l  

s i tu a t io n  in  w hich th e y  found th em se lv e s ; f o r  th e y  f e l t  

th e y  were in  d i r e c t  c o n ta c t  w ith  a r i c h  c u l tu r e  w hich 

o f fe re d  them new p o s s i b i l i t i e s .  They were a b le  t o  evo lve  

an e n t i r e l y  d i f f e r e n t  concep t o f  l i t e r a r y  com position  

in  which e v e n tu a l ly  th e  term  'w ish a h ' was t o  a c q u ire  i t s  

perm anent d e s ig n a t io n ,  nam ely th e  s t ro p h ic  l y r i c s .  For 

u s  t h i s  d e s ig n a t io n  i s  a lre a d y  adum brated in  a l - H a r i r i ' s  

u se  o f th e  term  'w ashshah ' w hich , a s  we have se en , seems 

to  f i t  in  w e ll  w ith  th e  s ty l e  and in te n t io n  o f  Maqamah: 

n a r r a t iv e ,  p o e try , serm on, p ro v e rb s , q u r 'a n ic  v e r s e ,  and 

rhymed p ro se  a r e  b rough t to g e th e r  in  p e r f e c t  co n tin u o u s 

rhythm . In d e e d , th e  id e a  o f  a  b a la n c e d  m ix tu re , o r
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v a r i e ty  o f  s ty l e  in  a l i t e r a r y  form becomes p a r t  o f  th e  

new c o n te n t o f  th e  word in  t h i s  new c o n te n t .  Now we s h a l l  

have t o  tu r n  to  th e  West in  o rd e r  to  le a rn  o f  th e  fo r tu n e s  

o f  'w ish a h 1 in  th e  l i t e r a t u r e  o f  a l-A n d a lu s .

A l-A ndalus d id  n o t  im m ed ia te ly  produce p o e ts  o f  

g r e a t  d i s t i n c t i o n .  T here a re  n o t a few p o e ts  o f  th e  l a t e  

e ig h th  c e n tu ry  and o f  th e  n in th  c e n tu ry  whose names a re  

re c o rd e d  and  sam ples o f  whose co m p o sitio n s have been p re ­

se rv e d ; b u t th e y  a re  no more th an  com peten t. In d eed , many 

o f  them  w ere p r in c e s  o f  th e  Umayyad house who owed to  t h e i r  

ran k  and s t a t i o n  th e  a t t e n t io n  th e y  have re c e iv e d  from 

l i t e r a r y  h i s t o r i a n s .  I t  was n o t u n t i l  l a t e  i n  th e  Umayyad 

period-w hen  Cordova had been a c e n te r  o f  le a rn in g  and th e  

c o u r t  o f f e r e d  w orthy  p a tro n a g e  to  men o f  t a l e n t  and o f  

l e a r n in g - th a t  a l-A n d a lu s  p roduced  two men o f  l e t t e r s  o f 

l a s t i n g  r e p u ta t io n .

Ib n  Abd R abbihi (8 6 0 -9 4 0 ), a p o e t whose am atory 

v e r s e s  a re  n o t  w ith o u t charm , i s  famous above a l l  f o r  h i s  

l i t e r a r y  th e s a u r u s ,  a l - I q d  a l - F a r id  (The J fe e r le s s  N e ck la ce ) , 

w hich proved  immensely p o p u la r  f o r  many c e n tu r ie s  b o th  in  

th e  E as t and  in  th e  W est. He to o k  fo r  h i s  model th e  work 

com piled in  th e  E as t by Ib n  Q utaybah, and drew h i s  m a te r ia l
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s c h o la r  abd al-H am id * Ib a d i d e s c r ib e s  th e  th e s a u ru s  in  th e s e  

w ords:

I t  i s  s u r p r i s in g  t h a t  th e  a u th o r  o f  a l -  Iq d  
a l - F a r id  in c lu d e s  o n ly  a m inim al q u a n t i ty  o f  v e rs e  
from A ndalusian  l i t e r a t u r e ;  th e  r e a d e r ,  to  be  s u re , 
f e e l s  a s  though th e  book were composed in  th e  h e a r t  
o f  th e  E a s t ,  n o t in  a l-A n d a lu s . M oreover, i f  a n y th in g  
can be  le a rn e d  from  th e  c o m p ila tio n  o f  t h i s  book, 
i t  may be t h a t  th e  i n t e l l e c t u a l  a tm osphere , in  which 
A ndalu sian  men o f  l e t t e r s  l iv e d ,  was s t i l l  p u re ly  
E a s te rn , h a rd ly  a f f e c te d  by th e  new e n v i r o n m e n t . *5

But w ith  re g a rd  t o  one long  c h a p te r  in  th e  book ' i b a d i ' s  

o p in io n  i s  i l l - in f o r m e d ;  f o r  he  co m p le te ly  d is re g a rd s  Ibn  

^Abd R a b b ih i 's  a tte m p t to  d e a l w ith  new p o e t ic  s t r u c tu r e s  

which in  p rosody  d e v ia te  from th e  t r a d i t i o n  o f  c l a s s i c a l  

A rab ic  system  o f  m e te rs . To be s u re ,  Ibn  Abd R abb ih i de­

v e lo p s  th e s e  s t r u c tu r e s  ou t o f  th e  c l a s s i c a l  system  and 

in tro d u c e s  i n to  A ndalu sian  l i t e r a t u r e  th e  t r a d i t i o n  and 

te c h n iq u e  o f  th e  s h o r t  l y r i c .  B e s id e s , in  th e  c o u rse  o f  

our s tu d y  o f  th e  te rm  'w ish a h ' i t  w i l l  become a p p a ren t t h a t  

a new s p i r i t  o f  p o e t ic  e x p re ss io n  i s  b u rgeon ing  in  a l-A n d a lu s , 

even w ith in  th e  c o n te x t o f  what Ib a d i  c a l l s  1M inimal 

Q u a n tity  o f  v e rs e  c o n tr ib u te d  by  Ibn  Abd R abb ih i.

In  a l -  Iq d  a l - F a r id  a s  a whole th e  term
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'taw ash sh a h ' o ccu rs  on ly  once; and s in c e  th e  book i s  a  

c o l le c t io n  o f  o th e r  p o e t s ' work and v e ry  l i t t l e  o f  th e  

a u th o r 's ,  th e  term  s ig n i f i c a n t ly  o ccu rs  in  one o f  th e  

a u th o r 's  own sh o r t  poems d e s c r ib in g  n a tu re  in  sp r in g :

Oh flo w er garden  in  w hich s p r in g 's  hand has 
formed c o l l a r s  o f  f lo w e rs , by  s in g le s  and by  tw os, 
Quickened by showers o f  p a ss in g  even ing  c lo u d s , 
made f e r t i l e  by  show ers of c o o lin g  m orning c lo u d s  
D ressed  up in  b e je w e lle d  m irage ( th e  e n t i r e  e x p re ss io n  
means 'ta w a s h sh a h a t ' ) ,  wrapped up in  a c lo a k  o f 
l ig h t  n o t spun by h an d s,
Covered w ith  ro b e s  em broidered  w ith  b lo sso m s, 
on c a rp e ts  woven from a  most p re c io u s  c lo th . '

N o tice  th e  m etapho rs , " s p r in g 's  hand , c o l l a r s  o f  f lo w e rs ,

d re s se d  up in  b e je w e lle d  m irag e , c lo a k  o f  l i g h t " ,  e t c . ;

th e  E n g lish  t r a n s l a t i o n  m atches, o r  b r in g s  out th e  e q u iv a le n t

m etaphors in  th e  o r i g in a l .  These m etaphors a re  drawn

from th e  p o e t ' s  im m ediate e x p e rien c e  w ith  n a tu r e ; in  t h e i r

c o n c re te n e ss  th e y  r e f l e c t  h i s  sensuous im p re ss io n s  of

th e  g a rd e n - th e re  i s  no o th e r  bu t im m ediate se n so ry  r e a l i t y

b e in g  re p re s e n te d , n e i th e r  a  sym bolic n o r a supreme r e a l i t y

i s  i n  v iew . A lthough th e  language i s  s t i l l  on th e  low p la te a u

o f sen so ry  phenomena a s  we f in d  i t  in  E a s te rn  p o e tr y ,  th e r e

i s  in  t h i s  poem a new and r e f r e s h in g  s e n s u a l i ty  w hich can

h a rd ly  be seen in  th e  p o e try  o f th e  E a s t. To be  s u re ,  fcom

crude  e le m e n ta l e x p re ss io n  we come to  th e  f lo u r is h in g  o f  a
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new p o e tic  s e n s i b i l i t y  in  which th e  O rie n t and S p a in , E as t 

and W est, u n i t e .  In  t h i s  c o n te x t th e  v e rb a l  form 'taw ash - 

s h a h a t ',  w h ile  i t s  u n d e rly in g  meaning o f  d e c o ra tio n  s t i l l  

c a r r i e s  over from E a s te rn  n o t io n s ,  a c q u ire s  th e  s ig n i f i c a t i o n  

o f  d i v e r s i t y .  Opposed t o  th e  b a s ic  o n e -to -o n e  s im ile ,  

a s  we f in d  'w ish a h ' u sed  in  E a s te rn  p o e try , in  th e  new 

c o n te x t th e  term  im p lie s  th e  id e a  o f  m ix tu re  o r  amalga­

m atio n . The g l i t t e r i n g  b eau ty  o f  s u n lig h t  a s  i t  f a l l s  on 

d iv e rs e  k in d s  o f f lo w e rs  makes th e  garden what i t  i s  in  th e  

poem; fo r  w ith o u t th e s e  v a r io u s ly  a s s o r te d  flo w e rs  th e  garden  

canno t be d e s c r ib e d  as "b e je w e lled  o r  e m b ro id e re d .11 In  

t h i s  way th e  p o e t 's  u se  o f  th e  term  f r e e s  i t  from i t s  

e a r l i e r  narrow  s i g n i f i c a t i o n .  In  f a c t ,  one may go so f a r  

a s  t o  su g g est t h a t  in  ^Abd R ab ih i th e  u se  o f  'taw ash sh ah ' 

c o u n te rp o in ts  t h a t  o f  'w ashshaha ' in  a l - H a r i r i :  w h ile  th e  

m eaning o f  each  te rm  i s  r e le v a n t  t o  a s p e c i f ic  c o n te x t, 

b o th  term s have in  common th e  id e a  o f  m ix tu re  o r  amalgama­

t io n .

In  Ibn  £Abd R a b b ih i 's  poem on th e  garden th e  id e a  

o f  'w is h a h ',  more s p e c i f i c a l l y  o f  'ta w a sh sh a h a t ' ,  s i g n i f i e s  

a b ro ad en in g  o f th e  concep t o f  d e c o ra tio n . A lthough i t  i s  

th e  o n ly  poem in  th e  book which d e a ls  w ith  such a  them e,
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n e v e r th e le s s  I t  i s  a m ile s to n e  in  th e  e a r ly  developm ent o f 

A ndalusian  l i t e r a t u r e :  A l-* Iqd  a l - F a r id  i s  m ain ly  a c o l le c ­

t i o n  o f  E a s te rn  poems on v a r io u s  s u b je c ts ,  and As a h i s ­

t o r i c a l  document i t  i s  composed d u rin g  a  p e r io d  o f  un­

l im i te d  r e l i a n c e  on E a s te rn  m odels. Yet th e  poem on th e  

garden  a lo n e  in a u g u ra te s  an e n t i r e  t r a d i t i o n  w hich H enri 

F e re s  c h a r a c te r iz e s  a s  " la  p e in tu re  des j a r d i n s  e s t  p e u t-  

e t r e  le  p lu s  f a m i l ie r  aux e c r iv a in s  a ra b e s  d 'E spagne.

F e re s  goes on to  d e sc r ib e  t h i s  p e c u l ia r ly  A ndalusian  p o e t ic  

g e n re :

Le g e n re , q u i a req u  l e  nom de raw d iyya t (de  rawd, 
p i .  r iy a d :  j a r d i n ) ,  f o u r n i r a i t  a  l u i  s e u l  l 'o b j e t  d 'u n e  
longue £ tu d e . L 'A n d a lo u s ie  e t  l 'E sp a g n e  to u t  e n t i^ r e  
sem blent n 'a v o i r  e te  q u 'u n  v a s te  j a r d i n  ou l e s  f l e u r s  
e t  l e s  a ra b e s  d e p lo y a ie n t l e u r s  c o u le u rs  l e s  p lu s  
s e d u is a n te s  e t  l e u r s  f ro n d a iso n s  l e s  p lu s  f r a t c h e s .
Ce theme du j a r d i n  e s t  d 'a i l l e u r s  in s e p a ra b le  de 
c e lu i  du p rin tem p s e t  des p rem ie re s  p lu ie s  feco n d an te s  
q u i m arquent l a  f i n  de l 'h i v e r  e t  1 'a r r i v e  des p rem ie re s  
c h a le u rs .  L 'O r ie n t ,  avec p resq u e  to u s  l e s  p o e te s ,
A bbasis e t  s u r to u t  a l -B u h tu r i ,  Ib n  al-Mu '  t a z z ,  
a9-£ an aw b ari, a c h -C h a rif  a r-R ad  i  e t  Mi*yar ad -D ailam i, 
a v a ie n t d £ ja  aborde’ ce g e n re . M ats l e s  Andalous le  ^ 
re p re n n e n t en y a p p o rta n t tine t r e s  g rande in g & i io s i te ,  
e t  i l s  a r r iv e n t  & composer des v e r s  o r ig in a u x , non 
p as t a n t  p a r  l e s  id e e s ,  m ais p a r  des mots p lu s  
e x p re s s i f s  ou p a r  des m etaphores p lu s  e v o c a t r i c e s . 8

F e r e s ' p assage  i s  a  l a t e r  in s ig h t  i n to  th e  d i s t a n t  q u a l i ty

o f  tw e lf th -c e n tu ry  A ndalusian  l i t e r a t u r e .  Yet in  i t s  c le a r

fo rm u la tio n  and lu c id  s ty l e  th e  p assag e  d e p ic ts  c e r t a in
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e lem en ts  a lre a d y  m a n ife s t In  Ib n  ^Abd R a b b ih i 's  poem on 

th e  g a rd en , e s p e c ia l ly  th e  poem 's m etaphoric  language and 

i t s  ch o ice  o f  w ords. And i t  i s  in  t h i s  q u a l i ty  " w o c a t r i c e "  

t h a t  we can u n d e rs ta n d  th e  s ig n i f ic a n c e  o f th e  word 

'ta w a s h s h a h a t1.

The q u a l i ty  " e v o c a tr ic e "  w hich F e re s  a p t ly  u se s  to  

d e s c r ib e  a d i s t in c e  theme o f  A ndalusian  p o e try ,  nam ely " la  

p e in tu r e  des j a r d i n s , "  i s  to  a la rg e  ex tend  found in  

E a s te rn  p o e try  under v a r io u s  g u is e s .  In d ee d , we have had 

more th an  one o ccasio n  to  p o in t  ou t t h i s  e v o c a tiv e  q u a l i ty  

in  E a s te rn  p o e try . For exam ple, Abu Nuwas, who in  two 

v e r s e s  evokes th e  image o f  a woman w earing  h e r  b e je w e lle d  

w ishah  th ro u g h  h s i  d e s c r ip t io n  o f  th e  c o ffe e  b u b b le s  which 

g l i t t e r  when w a te r i s  added; o r  Umar ib n  Abi Rabi * a  who 

evokes th e  se x u a l a p p ea l o f  a  woman's haunches th ro u g h  th e  

image o f  a sand dune. Numerous exam ples from A ndalusian  

p o e tr y ,  a s  we s h a l l  see  below , may be compared w ith  o th e r s  

from  E a s te rn  p o e try . In  b o th  b o d ie s  o f  p o e try  one p o e t ic  

phenomenon rem ains c o n s ta n t ,  nam ely th e  se n so ry  q u a l i ty  

o f  e x p re s s io n , a  q u a l i ty  w hich w i l l  c l in g  to  A rab ic  v e rs e  

a s  long  a s  i t  l i v e s .  In  *Abd R abbih i th e  garden  s t i l l  a p p e a ls  

t o  th e  p o e t 's  eye: he sim ply  d e s c r ib e s  what he  s e e s . The
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r e s u l t  I s  a  s to c k  m etaphoric  d e s c r ip t io n ;  s ig n s  and o b je c ts  

a re  b rough t to g e th e r ,  n o t to  e x p re ss  p e r s o n i f i e s  co n cep ts  

o r  a b s t r a c t  id e a s ,  b u t  t o  c r e a te  a  s o r t  o f  u n ifo rm ity  among 

s e n s ib le  p a r t i c u l a r s :  b lo sso m s, s p r in g , l i g h t ,  f lo w e rs , 

c lo u d s , c a r p e t s ,  m irag e , to g e th e r  w ith  o th e r  m etaphors do 

n o t  r i s e  above im m ediate and s e n s ib le  e f f e c t s .

D e sp ite  th e  charm ing e f f e c t s  o f  th e  new e n v iro n ­

ment A ndalusian  p o e ts  cou ld  n o t shake o f f  th e  sh a c k le s  o f  

c l a s s i c a l  form s. In  th e  e a r ly  c e n tu r ie s  th e y  copy th e  

E a s te rn e r s  in  a l l  m anners o f  form  and c o n te n t ,  and l ik e  

th e  E a s te rn e rs  th e y  n e v e r  a s p i r e  to  a n y th in g  in  th e  n a tu re  

o f  d ep th  o f  meaning o r  o f  i n t e l l e c t u a l  c o n c e p tio n . P o e t ic  

im a g in a tio n  rem ains a t o o l  f o r  c o n co c tin g  m etaphors , im ages, 

and s im ile s ;  th e  pu rp o se  i s  t o  o u tw it th e  E a s te rn e rs  in  

em bellishm ent and c le v e r  e x p re ss io n  ( t h i s  i s  t r u e  even in  

a  p o e t l ik e  Ibn  Hazm who c la im s t h a t  h i s  p o e t ic  v i r t u o s i t y  

i s  unusual in  A rab ic  p o e try ,  f o r  he can compare th r e e  and 

even fo u r  p a i r s  o f  th in g s  in  a  s in g le  v e r s e ) . ^

The p o e t who r e p re s e n ts  such a heavy r e l i a n c e  

on E a s te rn  models i s  Ibn  H a n i' a l-A n d la u s i  (9 3 7 -9 7 2 ); he 

i s  th e  im m ediate su c c e sso r  t o  p o e t ic  fame a f t e r  Ibn  Abd 

R ab b ih i. t o  be s u r e ,  w ith  Ib n  H a n i ',  n o t on ly  do we have
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a p e r f e c t  exam ple o f  a rab esq u e  and m annered s ty l e  o f 

p o e try ,  b u t  we a ls o  h a rk  back  to  p re - I s la m fc  t im e s . In  

him th e  u se  o f  'w ish a h ' i l l u s t r a t e s  t h i s  r e tu r n  t o  a n c ie n t  

p o e try . In  a poem in  which he  p r a i s e s  k in g  Mu(i z z  two 

form s o f 'w ish a h ' a re  u sed  in  th e  same v e r s e ,  w hich rem ind 

u s  o f  L abid  a 1-A m iri:

The kingdom o f  f a t e  was v i s i b l e  in  ev e ry  p a th  
where d e a th  loomed in e v i t a b le /b u t  my k in g , d h u -1 - fu k h ar 
in  hand (name o f  a  sw ord), d e c o ra te d  (w ashshaha) h i s  
au g u st mien in  a  manner ( ta v s h ih a n )  w hich drove 
d e a th  aw ay.60

T h is  i s  th e  p re - I s la m ic  s p i r i t  p a r  e x c e lle n c e  a t  work in  

a l-A n d lau s  o f  th e  t e n th  c e n tu ry . The p o e try  o f Ib n  H an i' 

d e r iv e s  e x c lu s iv e ly  from a n c ie n t  form s and abounds in  ob­

sc u re  te rm in o lo g y , h y p e rb o le , and m annerism . In d ee d , 

o f  t h i s  p o e try  in  g e n e ra l  th e  p o e t and c r i t i c  Abul a la  

e l-M a ^ a r r i ,  th e  contem porary  o f  Ibn  H a n i' in  th e  E as t say s:

H is p o e try  i s  l ik e  a m i l l  g r in d in g  b lo c k s  o f  s to n e ; 
so much n o is e  and so l i t t l e  sense  i s  th e r e  in  h i s  v e rse .® 1

The p o e try  o f  Ibn  H a n i' i s  one o f  many in s ta n c e s  

in  which E a s te rn  p o e t ic  forms a re  re v iv e d  and im i ta te d  in  

a l-A n d a lu s  o f  th e  t e n th  and e le v e n th  c e n t u r i e s . I n  a 

d i f f e r e n t  c o n te n t o f  p o e t ic  e x p re s s io n , t h a t  i s ,  in  a 

c o n te n t o th e r  th a n  t h a t  o f  h e ro ic  b a t t l e s ,  p row ess, and e u l ­

o g ie s  o f k in g s , and in  a  contem porary  o f  Ib n  H a n i' ,  we
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f in d  th e  term  'w ish a h ' u se d  in  e x a c t ly  th e  same s ig n i f i c a t i o n

as  in  th e  E a s t .  In  th e  E as t o f  n in th  c e n tu ry  we have seen

th a t  'w ish a h ' i s  s p e c ia l ly  u sed  in  com bination  w ith  th e

lady  who w ears a d e c o ra t iv e  s c a r f ;  th e  lad y  i s  u s u a l ly  a

j a r i y a ,  o r  s l a v e - g i r l  whose charm and glam or have become

d i r e c t  in s p i r a t i o n  o f  love  p o e try .  In  a l-A n d a lu s th e  poe t

Ibn  Shuhayd, i n  a poem w hich shows an E picurean  love  o f

wine and women, u se s  'w is h a h ' i n  r e f e re n c e  to  a J a r iy a :

Her fa c e  i s  lik ie  th e  f u l l  r i s i n g  moon/and h e r  
w ishah seems to  envelop  a f r e s h  p e a r l  (h e r  b o d y ).

In  t h i s  v e rs e  th e  u se  o f  'w is h a h ',  i n  so f a r  as Ja w a ri 

a re  concerned  i s  in  l in e  w ith  E a s te rn  t r a d i t i o n  o f  love  

p o e try . "W ishah' and th e  m etap h o rs , " face  l ik e  th e  moon" 

and "body l ik e  a f r e s h  p e a r l " ,  a r e  m ech an ica lly  tak en  

over from E a s te rn  s o u rc e s , and a r e  in s ta n c e s  o f t h a t  d e l ig h t  

in  se n so ry  phenomena t h a t  i s  th e  g e n iu s  o f  A rabic  im agina­

t io n  ( s im i la r  in s ta n c e s  w i l l  r e c u r  in  Muwashshahs. a s  we 

s h a l l  s e e ) .

D uring th e  same p e r io d ,  o r  th e  b e g in n in g  o f  th e  

e le v e n th  c e n tu ry  c e r t a in  d e r iv a t iv e s  o f  'w ish ah ' b e g in  

to  ap p ea r in  p o e try ,  such a s  'w u ssh h a ' o r  'w ash sh ah a '.

A lready  an in s ta n c e  o f  such d e r iv a t iv e s  o ccu rs  in  Ibn  *AHd
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R a b b ih i 's  poem on th e  garden  where 'ta w a s h sh a h a t1 s ig n i f i e s

th e  id e a  o f  m ix tu re  in  th e  sen se  o f  d e c o ra t io n . T h is  id ea

re a p p e a rs  in  a n o th e r  p o e t ,  Ibn  al-R am adi (926 -1022 ), who

u se s  i t  a s  fo llo w s : once th e  p o e t was i n  p r is o n  where

he f e l l  in  love  w ith  a b la c k  youth  o f whome he  sa y s :

They shaved h i s  h a i r  and he  became u g ly /  because
th e y  fe a re d  t h a t  h i s  h a i r  would become wushha
(b la c k  and w h i t e ) .63

Al-Ram adi, we must remember, i s  th e  p o e t abou t whom Ibn

Hazm r e l a t e d  th e  anecdo te  co n cern in g  h i s  love  fo r  a

s l a v e - g i r l  ( s e e  above, p . 9 5 ) ,  and who i s  one o f  th e  e a r ly

p re c u rs o r s  in  th e  a r t  o f  Huwashshah. The id e a  o f m ix tu re

a ls o  a p p e a rs  in  th e  p o e t Ibn  M as'ud a l - B i j a n i ,  and l ik e

a l-R am ad i, a l - B i j a n i  f e l l  in  love w ith  a  yo u th  in  p r is o n

whose fa c e  he d e s c r ib e s :

H is fa c e  was made o f  w h ite  pu re  s i lv e r / a n d  b e au ty  
d e c o ra te d  (w ashshasha t) h i s  cheeks w ith  golden  h u e .64

These v a r io u s  u se s  o f 'w ish a h ' and i t s  d e r iv a t iv e s  du ring

th e  l a t e  t e n th  c e n tu ry  and e a r ly  e le v e n th  c e n tu ry  t o  n o t

d e v ia te  from  th e  g e n e ra l concep t o f  d e c o ra t io n ;  w hether

th e s e  u se s  have to  do w ith  a  woman, th e  d e s c r ip t io n  o f  a

g a rd en , o r  th e  d e s c r ip t io n  o f  a y o u th , th e  same g e n e ra l

concep t i s  m a in ta in ed  th ro u g h o u t. Toward th e  m iddle o f th e
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e le v e n th  c e n tu ry , how ever, 'w ish a h ' b e g in s  to  ta k e  p recedence

o v e r i t s  d e r iv a t iv e s .  In  th e  p o e t Abu Ish a q  a l - l l b i r l

(d .1 0 6 7 ) th e  word i s  u sed  in  th e  fo llo w in g  v e rs e :

Time h o is te d  th e  f l a g  o f  my o ld  a g e /o n ly  t o  
enshroud me and so to  c a r r y  o f f  my w ishah from  me.

G a rc ia  Gomez i n t e r p r e t s  th e  v e r s e  a s  fo llo w s : " e l  p o e ta  se

e x h o rt a  a  s i  mismo a l  a r re p e n tim ie n to  en l a  v e je z .  To

b e  s u re , th e  p o e t r e p e n ts  h i s  young wanton days o f  wine

c a ro u s in g  and d a l l i a n c e  w ith  women; and th e  e x p re ss io n

" c a rry  o f f  my w ishah  from  me" i s  a  m etaphor fo r  h i s  lad y

o f  th e  w ishah. Ib n  Zaydun (d . 1070), th e  famous p o e t-

lo v e r  o f  a l-A n d a lu s u se s  'w ish a h ' i n  t h i s  way:

I  saw th e  s in  r i s i n g  th ro u g h  th e  m ountain 
p a th /a n d  th e  b ran c h  o f  ban  a supp le  p la n t  (u se d  
a s  a m etapor f o r  th e  lad y ) w alked by d rag g in g  
h e r  w ishah a lo n g . ^

In  l a t e  e le v e n th  c e n tu ry  th e  p o e t Ib n  Zaqqaq s a y s , a s

G a rc ia  Gomez lu c id ly  t r a n s l a t e s  h i s  v e r s e s :

Con su v i s t a  pase  l a  noche en l a  mas 
d e l ic io s a  s i tu a c i£ n :  ab razado  po r l a  a u ro ra  
h a s ta  l a  a u ro ra /s u  b ra z o s  e ran  te h a b r^ s  en 
m is hombros; m is b ra z o s  e ra n  un c en id o r 
(w ishah) en su t a l l e . 6 8

H enri F e re s  t e l l s  u s  t h a t  th e  C a lip h  a l-M ii'tam id  (1068- 

1091), be ing  away from S e v i l l e  on an e x p e d itio n , remembers 

one o f h i s  J a w a ri and w r i te s  t o  h e r  e x p re ss in g  h i s  a rd e n t
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11 b a isera it l a  pourpre du v isage qui est  
sous la  v o ile  et 11 embrasserait ce qui est  
a u -desbus de le  celnture (wishah) jusqu'au 
au c o l l i e r .69

And th e  p o e t Ib n  Hamdis, r e f e r r in g  to  a J a r iy a  s e rv in g

wine a t  a  wine ta v e n i ,  sa y s , a s  Dozy t r a n s l a t e s :

D onnez-nour le  v in ,  a p re s  1 'a v o ir  re c y  de l a  
main de c e l l e  q u i p o r te  l e  w ish a h .70

In  a l l  th e s e  In s ta n c e s  th e  te rm  'w ish a h ' slow ly  g a in s

Im portance  a s  I t  I s  c o n tin u a l ly  u sed  in  a s s o c ia t io n  w ith

th e  b e lo v e d  who i s  most o f te n  th e  J a r i y a .  In  f a c t ,  i t

i s  t h i s  a s s o c ia t io n  which in  p a r t  u n d e r l ie s  th e  r i s e  o f

A ndalu sian  s tro p h ic  l y r i c s ,

We have seen e a r l i e r  in  th e  an ecd o te  by Ibn

Hazm t h a t  th e  p oe t al-R am adi (d .  1022) f a l l s  in  lo v e  w ith

a  J r i y a ;  in  f a c t ,  he f a l l s  in  love  w ith  a  you th  a s  w e l l .

Al-Ramadi i s  a ls o  one o f  th e  e a r ly  p re c u rs o r s  in  th e  a r t

o f  Muwashshah. a s  th e  h i s t o r i a n ,  Ibn  Bassam, t e l l s  u s

in  h i s  K itab  a l-D h a k h ira . Thus th e  a s s o c ia t io n  betw een

t h i s  e a r ly  w r i t e r  o f  Muwashshah (a lth o u g h  none o f  h i s

l y r i c s  su rv iv ed ) and th e  J a r iy a  la y s  th e  fo u n d a tio n

upon w hich A ndalusian s t ro p h ic  form s were in  p a r t  e r e c te d .

T h is  f a c t  i s  f u r th e r  confirm ed  by a n o th e r  p o e t ,  'Ubda ib n  Ma'
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developm ent o f  Muwashshah, and who composes a l y r i c  about 

a  J a r iy a ;  i t  b e g in s  as fo llo w s :

My love  o f  Mahah (a  name) one o f  th e  most 
b e a u t i f u l  J a w a r i i s  a k in d  o f  w o rs h ip /fo r  she i s  
l ik e  th e  moon r i s i n g  in  th e  most p e r f e c t  heavens, 
whose b e a u ty  i s  m a tc h le s s .72

The f a c t  t h a t  'Ubada composes t h i s  love  l y r i c  about a

J a r iy a  makes p o s s ib le  th e  a s s o c ia t io n  betw een 'w ish ah '

and th e  s t ro p h ic  l y r i c .  In d eed , t h i s  i s  p r e c i s e ly  what

o ccu rred  d u rin g  th e  second h a l f  o f  th e  e le v e n th  c e n tu ry

when th e  u se  o f  'w is h a h ' began to  g a in  ground in  p o e tic

e x p re s s io n . Thus in  l a t e  e le v e n th  c en tu ry  'w ish ah '

a p p ea rs  a s  a  d e s ig n a tio n  o f  th e  A ndalusian  s tro p h ic

form s; in  a  sh o r t  poem c a l le d  Mahbubah (The B eloved) th e

poe t Obn 'Ammar (1031-1095) sa y s  in  r e fe re n c e  to  a b e lo v ed
73who i s  a  J a r i y a ,  u s in g  m ascu lin e  te rm s:

He lo o k s  w ith  eyes l i k e  th e  N a r j i s  ( a  p l a n t ) ,
he e x h a le s  an  odor l ik e  th e  Sawsan (a  p la n t )  and
sm ile  w ith  t e e t h  l i k e  cam om ile/he p o in ts  to  
h i s  e a r r in g  and l i s t e n s  t o  th e  melody o f  w i s h a h .

In  t h i s  poem (a lth o u g h  n o t a Muwashshah) th e  r e fe re n c e  t o

th e  s t ro p h ic  l y r i c  i s  u n m is ta k a b le ; f o r  th e  e x p re ss io n

'toelody o f  w ish ah "  in d ic a te s  t h a t  m usic and song a re

i n t e g r a l  p a r t s  o f  th e  l y r i c ' s  s t r u c tu r e .  In  t h i s  con-
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n e c t io n ,  tn  a c h a p te r  c a l le d  'T he In f lu e n c e  o f  Ja w a ri 

in  L i t e r a tu r e " ,  Karam B u s ta n i say s c o n ce rn in g  th e  a r t  o f  

song and Ja w a r i in  a l-A n d a lu s :

The A nda lu sian  women w ere n o t t e r r i b l y  l e s s  fond 
o f  s in g in g  th an  t h e i r  s i s t e r s  in  th e  E a s t .  The 
n a tu r a l  sc en e ry  su rro u n d in g  a l-A n d a lu s  and th e  
p e o p le 's  b a s ic  d e l ig h t  in  a l i f e  o f  l e i s u r e ,  
lu x u ry , and glam or w ere s tro n g  f a c to r s  in  th e  
developm ent o f  th e  a r t  o f  song; so much so 
in d eed  t h a t  t h i s  a r t  soon was c a s t  in  p o e tic  
form s c a l l e d  Muwashshas.

The c lo s e  co n n ec tio n  betw een Ja w a ri and song , on one

hand , and J a w a r i and th e  r i s e  o f  Muwashshah. on th e  o th e r ,

i s  f u r th e r  ev idenced  by th e  p o e t a l-A byad , a  contem porary

o f  Abn'Ammar; he  composes a  Muwashshah in  w hich he d e s c r ib e s

h i s  f e e l in g  awakened by w ine d r in k in g  and th e  song o f  a

J a r i y a ,  a s  A.R. Nykl t r a n s l a t e s :

D rink ing  o f  wine n e v e r gave me p le a s u re ,  
when I  was in  th e  garden  where d a i s i e s  were 
b loom ing, u n le s s  a g i r l  w ith  a  s lim  w a is t  
(w ishah) when she came to  see  me a t  dawn, 
o r  in  th e  e v en in g , began t o  s in g .? "

The p h ra se  " g i r l  w ith  a  s lim  w a is t"  i s  f a m i l i a r  to  u s

from  E a s te rn  p o e try ,  e s p e c ia l ly  in  a v e rs e  by  Abu Nuwas

(s e e  above, p . 10) in  which he i d e n t i f i e s  th e  g i r l  who

w raps h e r  w ishah  round h e r  s lim  w a is t  a s  th e  J a r iy a  se rv in g

w ine a t  a  ta v e rn .



The l a s t  p o e t In  whom th e  term  'w ish a h ' ap p ea rs  

a s  a d e s ig n a tio n  o f  th e  s t ro p h ic  l y r i c s  i s  a l-M u s ta z h ir ; 

in  a s h o r t  poem c a l le d  I t a b  (Reprim and) he  lam ents a  tim e 

o f  lo v e :

And we g a th e re d  in  a w ishah , and l ik e  b ead s in  a 
n e ck lac e  we eofcraced and k i s s e d .77

T h is  v e rs e  p re s e n ts  th e  problem  o f  how can "g a th e r  in  a 

w ishah" r e l a t e  to  th e  developm ent w hich 1 have been sk e tc h ­

in g  in  t h i s  s tu d y . L et u s  b e g in  w ith  H enri F e re s  who 

t r a n s l a t e s  th e  same v e r s e  a s  fo llo w s:

Ou nous e itions u n is  p a r  l a  mane c e in tu r e  (w ishah) 
e t  nous nous e n t r e la c io n s  comme le s  p e r le s  d 'u n  
mime c o l l i i r . 7 8

The f i r s t  th in g  to  be  n o t ic e s  i s  t h a t  F e re s  t r a n s l a t e s  

th e  A rab ic  'ig ta m a 'n a ' a s  'taous e t io n s  u n i s . "  In  A rab ic  

l i t e r a r y  u sa g e , e s p e c ia l ly  in  p h i lo s o p h ic a l  d is c o u rse  on 

lo v e , th e  word ' i t t i h a d '  i s  u sed  to  s ig n i f y  a fu s io n  o f  

s o u ls ;  o f te n  th e  word i s  t r a n s l a t e d  in to  E n g lish  o r F rench  

a s  " u n io n ."  Fer&s must be  in a c c u ra te  in  h i s  t r a n s l a t i o n ,  

b ecau se  n e i th e r  th e  v e rs e  n o r  th e  poem e x p re ss e s  th e  id e a  

o f  a  un ion  o f  s o u ls ;  th e  v e rs e  m erely  in d ic a te s  t h a t  

th e  p o e t- lo v e r  and th e  b e lo v e d  meet to g e th e r  a t  a  p la c e  

(a lth o u g h  n o t s p e c i f ie d  in  th e  poem) where s in g in g  and 

dancing  a re  in  f u l l  sw ing. We may a sk , where do th e s e
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a c tu a l ly  ta k e  p lace?  Most o f te n  a t  th e  p a la c e  o r c o u r t .

The A rab ic  e x p re ss io n  fo r  a  g a th e r in g  p la c e  a t  

c o u rt  i s  "M ajlis  'u n s " ; i t  d en o te s  a h a l l ,  o r  a c o u r t  room 

where k in g s  o r  C a lip h s , p o e ts ,  J a w a r i ,  m u sic ian s  and s in g e rs  

g a th e r  in  a f e s t i v i t y  o f  song, dance , and m usic. H is­

t o r i c a l l y ,  such f e s t i v i t i e s  g a in ed  im portance  d u rin g  th e  

p e r io d  (1041-1095) when th e  Umayyad r u le  in  S apin  slow ly  

began t o  d i s in te g r a t e  i n to  th e  sm all kingdoms (Muluk 

a l- T a w a 'i f )  o f  Cordova, S e v i l l e ,  B ad a jo s , T o led o , and o th e r s .  

Not a b le  to  l iv e  in  p o l i t i c a l  u n i ty ,  th e  C a lip h s  and 

p r in c e s  v ie d  w ith  each o th e r  in  sp le n d o r and in d u lg e d  

in  h ig h -so u n d in g  t i t l e s .  They b u i l t  in  t h e i r  c a p i t a l s  

and f o r t r e s s e s  sumptuous p a la c e s  and v i l l a s ,  and in d u lg e d  

in  d r in k in g  and l i t e r a r y  p a r t i e s  in  th e  company o f  p o e ts ,  

m u s ic ia n s , and s in g in g  g i r l s . ^  F or exam ple, one day 

th e  C a lip h  Ibn  a b i'A m lr h e ld  a  " m a jl is  'u n s"  a t  h i s  

p a la c e . When everyone p re s e n t  took  h i s  f i l l  o f  w ine , 

th e  C a l ip h 's  J a r i y a ,  Uns a l-Q u lu b , began to  s in g  a 

love  song. P re s e n t  was a  handsome young p o e t ,  Abul 

M aghira, t o  whom th e  song was d e d ic a te d . The C a lip h , mean­

w h ile , became so enraged  w ith  je a lo u s y  th a t  he w anted 

to  m urder th e  J a r iy a .  C ry ing , she begged f o r  mercy
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t e l l i n g  th e  C a lip h  t h a t  th e  love  betw een th e  young poet 

and h e r s e l f  was an a c t  o f  God, n o t  o f  h i s  o r  h e r  own 

do ing . The young p o e t ,  th e n ,  s to o d  up and r e c i t e d  e s -  

tem pore th e  fo llo w in g  l y r i c  in  h e r  b e h a l f :

My s in  i s  so g rea t/h o w  can I  be  fo rg iv en ?
My love  fo r  h e r  i s  an a c t  o f  G od/not o f  my own 
c h o ic e ;
But fo rg iv e n e s s  i s  most a p p ro p r ia te /  to  th e  g re a t  
ones such a s  y o u .80

N a tu ra l ly ,  th e  C a lip h  g ra n te d  them h i s  fo rg iv e n e s s .

Thus when a l-M u s ta z h ir  sa y s , "And we g a th e re d  

in  a  w ishah" th e  r e fe re n c e  i s  to  a 'M a j l i s  'u n s "  a t  a 

sumptuous c o u r t  room where th e  lo v e r  and th e  b e lo v ed  g e t 

to g e th e r ,  em bracing , k i s s in g ,  and l i s te n in g  to  song and 

m usic , e s p e c ia l ly  th e  newly developed  l y r i c .  In d ee d , in  

th e  l ig h t  o f  t h i s  b r i e f  h i s t o r i c a l  background we can 

a ls o  u n d e rs ta n d  th e  re fe re n c e  w ith  th e  poe t Ibn  Ammar 

makes in  h i s  v e r s e s  to  th e  b e lo v ed  l i s t e n i n g  to  " th e  melody 

o f  w ish ah " , t h a t  i s ,  th e  s t ro p h ic  l y r i c .

The term  'w is h a h ',  w hich became th e  d e s ig ­

n a tio n  o f  A ndalusian  s tro p h ic  form s d u rin g  th e  second 

h a l f  o f  th e  e le v e n th  c e n tu ry , was superseded  by  th e  

term  'muwashshah' .  In  th e  tw e lf th  c e n tu ry  th e  p o e t ,

Ibn Quzman (d .1 1 6 0 ) , a  famous composer o f Z aflal.a  s t ro p h ic



form  s im ila r  t o  M uw ashshah and w r i t te n  in  c o l lo q u ia l

A ra b ic , say s in  Z a la l  No. L X III, a d d re ss in g  a  f r ie n d :

You, who have fo rg o t te n  me, see abou t th e  paym ent;
1 so ld  you a  Muwashshah. now where i s  th e  p r ic e  
f o r  it?® *

In  a d d it io n  to  t h i s  r e fe re n c e  t o  th e  s tro p h ic  l y r ic  Ib n  

Quzman makes a n o th e r  in  Z a ja l  No. 133, in  which he sa y s  t h a t  

h e  borrow ed th e  rhyme scheme and m eter o f  a  Muwashshah by 

Ib n  B a jah . The te rm  he u se s  i s  't a w s h ih ',  th e  i n f i n i t i v e  

form  o f  'm uw ashshah ', meaning 'T he a r t  o f  Muwashshah " i  

i t  a p p ea rs  in  th e  fo llo w in g  v e rs e  a long  w ith  th e  word 

,fp rosody":

I  composed t h i s  Z a ja l  a s  I  s a id /a n d  borrow ed th e  
p rosody  o f  th e  a r t  c a l le d  t w a s h i h . 8 2

T hese r e f e r e n c e s ,  'muwashshah' o r  't a w s h ih ',  " th e  a r t

o f  Muwashshah" . became p o p u la r  a f t e r  Ibn  Quzman, so t h a t

i n  l a t e  tw e lf th  c e n tu ry  Ibn  S ana ' al-M ulk ad o p ts  th e

frame 'muwashshah’ and d e v o te s -a  whole book to  th e  a r t

o f  Muwashshah. c a l l e d  P a r a l - T ir a z  'The House o f

B r o id e r y ."

From o u r su rvey  o f  th e  sem antic  h i s to r y  o f  th e  

te rm s 'w ish a h ' and 'muwashshah' we le a rn  th e  fo llo w in g  sim ple  

f a c t :  th e  words w hich i n i t i a l l y  were used  to  s ig n i fy  a
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b r i d l e ,  a  sword, a g i r d l e ,  o r  a  s c a r f ,  t o  d e c o ra te  o r t o  ~ 

e m b e llish , e v e n tu a l ly  came to  s ig n i f y  th e  A ndalu sian  

s t ro p h ic  form s, In  th e  c o u rse  o f  t h i s  su rv e y , how ever, 

we d ig re s s e d  s e v e ra l  tim e s  from ou r p u re ly  sem an tic  d i s ­

c u s s io n , because  th e  v a r io u s  c o n te x ts  in  w hich th e  words 

o c cu rred  were them se lves in  need  o f e x p la n a t io n . I t  th u s  

became n e c e s sa ry  to  in v e s t ig a te  ttnd i n t e r p r e t  th e s e  con­

t e x t s  in  o rd e r  to  u n d e rs ta n d  th e  view  o f  r e a l i t y  o u t o f  

w hich A rabic  p o e try  grew , and to  w hich in  p a r t i c u l a r  th e  

term s 'w ish ah ' and 'm uwashshah' b e lo n g ed . But th e r e  rem ains 

a few im p o rtan t id e a s  which ought to  be  c o n s id e re d  in  some 

d e t a i l ,  so t h a t  we can o b ta in  f u r th e r  in s ig h t  i n to  th e  

n a tu re  o f  A rab ic  l i t e r a t u r e  and im a g in a tio n  a s  d i s t i n c t  

from European m edieval l i t e r a t u r e  and im a g in a tio n .

We have found t h a t  'w ish a h ' and th e  p o e try  a s s o c ia te d  

w ith  i t  b e long  t o  a view  o f  r e a l i t y  w hich c o n s i s t s  in  

p rim ary  e x p re s s io n s  o f  n a tu re  and l i f e .  In  A rab ic  lan g ­

uage th e r e  a re  t o  be found few stem -w ords and ro o t-w o rd s  

which a re  n o t r e l a t e d  to  cam el, h o rs e , c a t t l e ,  d e s e r t ,  o a s i s ,  

t e n t ,  e t c . ,  i t  n o t im m ed ia te ly , a t  l e a s t  th ro u g h  th e  

medium o f  c e r t a in  s l i g h t  m o d if ic a t io n s . The Arab i s  

in t im a te ly  connec ted  w ith  cam el, m ule, and h o rs e ;  n o th in g



can happen to  him which does n o t a t  th e  same tim e  a f f e c t  

th e s e  c r e a tu r e s ,  and v i t a l l y  connect t h e i r  e x is te n c e  and 

t h e i r  a c t i v i t y  w ith  h i s  own: we have seen how Im ru 'u l-Q a is

k i l l s  h i s  r id in g  b e a s t  ( th e  a t t i t u d e  i s  h o s p i t a l i t y )  in  

o rd e r  to  fe e d  th e  v i r g in s ;  L ab id  r i d e s  h i s  h o rse  to  do 

b a t t l e ;  a  famous ode o f  T a ra fa ,  a n o th e r  p r e - ls la m ic  p o e t ,  

p r e s e n ts  a  p i c tu r e  o f a  r a c in g  cam el:

Ah, b u t  when g r i e f  a s s a i l s  me, s tra ig h tw a y  
1 r i d e  i t  o f f  mounted on my s w if t ,  le a n - f la n k e d  
cam el, n ig h t  and day r a c in g ,  s u re - fo o te d ,  l i k e  
th e  p la n k s  o f  a l i t t e r ;  1 u rg e  h e r  on down th e  
b r ig h t  highw ay, t h a t  back  o f  a  s t r i p e d  m an tle ; 
she v i e s  w ith  th e  n o b le , h o t-p a c e d  sh e -cam els , 
shank on shank n im bly  p ly in g ,  over a p a th  many 
f e e t  have b e a te n

L ab id  b e g in s  a famous ode w ith  th e s e  w ords:

I s  such  my camel? Or s h a l l  1 l ik e n  h e r  
to  a  w ild  cow, whose c a l f  th e  b e a s ts  o f  p rey  
have devoured , la g g in g , though t r u e  h e rd - le a d e r?

A n ta ra  whom we have seen  e a r l i e r ,  in  th e  th ic k  o f

b a t t l e  g iv e s  a g ra p h ic  d e s c r ip t io n  o f  h i s  h o rs e . The l i s t
83can go on A n d le ss ly .

I f  we c o n s id e r  th e  o th e r  w ild  and dom estic  

an im als  w hich th e  w andering bedouin  f r e q u e n t ly  s e e s ,  

we s h a l l  f in d  th e s e  to o  in  a l l  r e l a t i o n s  o f  l i f e .  And i f  

we c o n s id e r  e v e ry th in g  e ls e  v is ib le -m o u n ta in , t e r r a i n ,  

d e s e r t ,  c l i f f ,  t r e e s ,  h e rb s , f lo w e rs , s t a r r y  heavens-w e



f in d  t h a t ,  t o  th e  Arab p o e t ,  th e  most rem ote th in g s  can 

b e  connec ted  to g e th e r :  f r i l l y  f a t  i s  l i k e  f r in g e s  o f

tw is te d  s i l k ;  a c a m e l 's  th ig h s  a re  l ik e  th e  g a te s  o f  a 

l o f t y ,  sm ooth-w alled  c a s t l e ;  c o a ts  o f  m a il gleam l ik e  

s t a r s :  h i s  b lo o d  w h is t l in g  from h i s  r i b s  l ik e  a  h a r e l ip  

h i s s in g ;  th e  la n c e s  were l i k e  w e ll- ro p e s  s in k in g  in to  th e  

b r e a s t  o f my s t e e d . N o r  does th e  u se  o f  'w ish a h ' 

d i f f e r  from th e s e  e lem en ta ry  m etaphoric  e x p re s s io n s  o f  

n a tu re  and l i f e :  tw in k lin g  s t a r s  a re  l i k e  g l i t t e r i n g

je w e ls  on a  w ishah ; a b r i d l e  wrapped round th e  sh o u ld e rs  

l i k e  a  w ishah; th e  m ix tu re  o f  w a te r and c o ffe e  resem b les 

a woman w earing  a b e je w e lle d  w ishah ; th e  woman's haunches 

wrapped in  a w ishah a re  l i k e  a  sand dune; h e r  s lim  w a is t  

wrapped in  a  w ishah i s  l i k e  a  b ran ch  o f  a  t r e e ,  e t c .

Here we see  t h a t  language i s  a lre a d y  p ro d u c tiv e  

in  and o f  i t s e l f ;  in d e e d , in  so f a r  a s  i t  comes t o  meet 

th o u g h t, i t  i s  e lo q u e n t an d , in  so f a r  a s  i t  c o in c id e s  

w ith  th e  im a g in a tio n , p o e t i c .  However, e loquence  and 

im a g in a tio n  depend f o r  t h e i r  im pact and e f f e c t  on th e  r e a l ­

i t y  p e rc e iv e d  by th e  s e n se s , whose fu n c t io n  i s  t o  connect 

th in g s  and o b je c ts  in  n a tu re  and Ifife—efous c re a t in g  a 

p a t t e r n  o f a s s o c ia t io n s  w hich i s  n o t in  th e  l e a s t  a l ­

l e g o r i c a l  o r  f i g u r a t iv e ,  a s  we f in d  i t ,  f o r  exam ple, in
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m ed ieva l European thought,® ^ b u t which i s  d e n o ta tiv e  and 

sen so ry  and la c k s  a hum anist concep t o f  m an 's n a tu r e  and 

t a s k .  The Arab p o e t e x p re sse s  no p e r s o n i f ie d  c o n c e p ts , 

f o r  he p o ss e s se s  no sense o f  th e  d iv in e  f re n z y  which b u r s t s  

upon him and f i l l s  him . I t  i s  t r u e  t h a t  th e  sa c re d  book 

o f  Is la m , th e  Qur 'a n .te a c h e s  th e  concept o f  an i n f i n i t e  

m ind; b u t i t  a ls o  te a c h e s  th e  concep t o f  an i n f i n i t e  body , 

f o r  th e  Moslem looks forw ard  to  p le a s u re s  o f  th e  se n se s  

a s  rew ards in  th e  o th e r  life;® ®  n o r ,  t o  be  s u re ,  do th e s e  

c o n cep ts  c o n f l i c t  in  th e  p o e t 's  h ea rt.® ^  The m ed ieva l 

C h r i s t ia n ,  on th e  o th e r  hand , does n o t look  forw ard  to  

p le a s u re s  o f  th e  sen ses  a s  rew ards in  th e  o th e r  l i f e ,  fo r  

th e  concep t o f  an i n f i n i t e  body forms no p a r t  o f  h i s  

t r a d i t i o n ;  n o r  does i t  indeed  form  p a r t  o f  th e  t r a d i t i o n  

o f  T roubadour p o e try  e i t h e r .  What th e  T roubadour p o e t 

p o s s e s s e s ,  a s  h i s  contem porary Arab p o e t does n o t ,  i s  

a  s tro n g  sense  o f  e th i c s ,  an e th i c s  h e ld  and d e fin e d  

by  a p a r t i c u l a r  s o c ia l  c la s s - th e  c o u r t ly  c l a s s .  T h is  i s  

p r e c i s e ly  G u illa u m e 's  sen se  o f  e th i c s  and a ls o  h i s  aw are­

n e s s  o f  th e  t r u e  r o l e  o f  a  lo v e r  who, th ro u g h  so u l-  

s e a rc h in g , i d e n t i f i e s  h im se lf  w ith  a s u p e r io r  r e a l i t y .  

F re d r ic k  G oldin  has lu c id ly  e x p re ssed  t h i s  i d e n t i t y  in



th e s e  w ords:

The lo v e r  h a s  t o  love l ik e  a  c o u r t ly  man, 
and th e  s e t t i n g  i s  now so e s s e n t i a l  t o  h i s  lo v e , 
a s  th e  o n ly  means o f  i t s  e x p re s s io n , t h a t  h i s  
u n su c ce ss  in  love  n e c e s s a r i ly  im p lie r s  h i s  f a i l ­
u r e  a s  a  c o u r t ly  man. Love h as become th e  enactm ent 
o f  c o u r t l in e s s :  th e  way a man lo v e s  i s  th e  s u r e s t  
s ig n  o f  h i s  i d e n t i t y  a s  a c o u r t ly  man.88

The Arab p o e t en jo y s  no such i d e n t i t y ,  fo r  th e  

n e c e s sa ry  a r b i t e r  in  m a tte r s  o f  e th n ic s  and s o c ia l  b e ­

h a v io r  i s  la c k in g  in  h i s  s o c ia l  s e t t i n g - t h i s  f a c t  e x p la in s  

why th o s e  c r i t i c s  must b e  wrong who a t t r i b u t e d  G u illa u m e 's  

s e r io u s  lo v e - ly r ic s  t o  A rab ic  in f lu e n c e s .  I n  A rabic  

t r a d i t i o n  th e  lad y  whom th e  poe t a d d re sse s  i s  d i f f e r e n t  

from  th e  lad y  whom th e  Troubadour p o e t p r a i s e s ;  and th e  

s o c ia l  s e t t i n g  w hich p re c o n d itio n s  and th e r e f o r e  prom otes 

C o u rtly  Love, a s  C .S. Lewis has p ic tu r e d  i t ,  does n o t 

o b ta in  in  A rab ic  S p a in :

We must p i c tu r e  a  c a s t l e  w hich i s  a  l i t t l e  
i s l a n d  o f com parative  l e i s u r e  and lu x u ry , and 
th e r e f o r e  a t  l e a s t  o f  p o s s ib le  re f in e m e n t, in  a 
b a rb a ro u s  c o u n try s id e . T here a re  many men in  i t ,  
and v e ry  few women-the la d y , and h e r  dam sels.
Around th e s e  th ro n g  th e  whole male m einv. th e  
i n f e r i o r  n o b le s ,  th e  la n d le s s  k n ig h ts ,  th e  
s q u i r e s ,  and th e  p ages-haugh ty  c re a tu r e s  enough 
in  r e l a t i o n  to  th e  p e a sa n try  beyond th e  w a l ls ,  
b u t  f e u d a l ly  i n f e r i o r  to  th e  lad y  a s  t o  h e r  lo rd — 
h e r  'm en' a s  fe u d a l  language had i t .  W hatever 
'c o u r te s y ' i s  in  th e  p la c e  flow s from h e r :  a l l  
fem ale  charm from h e r  and h e r  d a m se ls .89
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In  p re - I s la m ic  tim es and a f t e r  a woman does n o t 

occupy a c e n t r a l  r o l e  in  th e  s o c ia l  make-up, and th e r e f o r e  

no form  o f 'c o u r te s y 1 e v e r  flow s from h e r .  In  f a c t ,  such 

c o u rte sy  i s  n o t p o s s ib le  in  a s o c i a l  s e t t i n g  which le g a l ly  

and r e l i g io u s l y  p e rm its  a  man to  m arry fo u r w ives and own 

as many Ja w a ri a s  he d e s i r e s .  Thus th e  man i s  th e  m a s te r , 

and so long a s  h i s  needs and d e s i r e s  a re  concerned  he 

p o ss e s se s  u n r e s t r i c t e d  freedom . On th e  o th e r  hand , th e  

woman does n o t e n jo y  a s im ila r  f re e d n v -sh e  i s  no more 

th an  a s o r t  o f  p r iv a te  p rc p e r ry , o r  a to o l  f o r  th e  m an 's 

p e rs o n a l  d e l ig h t .  I t  i s  t r u e  t h a t  he o f te n  e x p re sse s  h i s  

love f o r  one o f  h i s  w ives o r  J a w a r i ,  a s  al-M u( tam id  o f 

S e v i l l e ,  whome we have met e a r l i e r ,  does f o r  h i s  J a r iy a :  

a l l  t h a t  he m isse s  i s  h e r  fa c e  under th e  v e i l  and h e r  

s e c r e t  t r e a s u r e s  u n d e rn e a th  h e r  w ishah . But love  which 

t r a n s p o r t s  o r  e le v a te s  t o  a h ig h e r  rea lm  o f  th o u g h t and 

f e e l in g  i s  n o t th e  f o r t e  o f  th e  Arab p o e t- lo v e r .  Speaking 

o f t h i s  phenomenon, th e  s c h o la r  Ih sa n  K h a lis , says t h a t ,

I t  c e r t a in ly  h as  som ething to  do w ith  th e  
n a tu re  o f  Arab l i f e ,  p a r t i c u l a r l y  th e  p o s i t io n  o f 
women in  s o c ie ty .  In  f a c t ,  th e  b u lk  o f  love 
p o e try  o f  t h i s  p e r io d  (e le v e n th  c e n tu ry  Spain ) 
la c k s  dep th  o f  f e e l in g  and su b lim ity  o f  sen tim en t. 
T h is  p o e try  i s  no more th an  a  s u p e r f ic i a l  ex­
p re s s io n  o f  th e  p o e t 's  love  f o r  a p r e t t y  woman;



f o r  n e i th e r  doe we g e t a t ru e  p ic tu r e  o f  th e  b e lo v ed  
woman; n o r , i f  h e r  name i s  m entioned , does th e  p o e t 
p e rs e n t  an in d iv id u a l iz e d  p e r s o n a l i ty .  A ll  t h a t  i s  
a c tu a l ly  g iven  i s  th e  p ic tu r e  o f  a s e n su a l p r e t ty  
woman- th e  p o e t d e l ig h ts  in  h e r  oompany and fe e b ly  
g r ie v e s  in  th e  la c k  of i t . 90

F ar from b e in g  a th e o ry , K h a l is 's  s ta te m e n t i s  a f a c t  

re g a rd in g  th e  a c tu a l  c o n te n t o f  love  p o e try  in  A rab ic  

l i t e r a t u r e  o f S p a in . Very few A ndalusian  p o e ts  speak , 

a s  do Ibn  Hazm and Ibn  Zaydun, o f c h a s te  love  and th e  

l o v e r 's  subm ission  to  h i s  b e lo v ed . (Ib n  Hazm's o r i e n ta ­

t io n  i s  N eo -E la to n ic , w h ile  Ib n  Z aydun's i s  s e n tim e n ta l;  

he f a l l s  in  love w ith  W allada, th e  d au g h te r o f th e  C a lip h  

o f  Cordova, whome he w ins e a s i ly ;  he e x p re sse s  h i s  sub­

m iss io n  to  h e r ,  h i s  d e s i r e  and long ing  fo r  h e r ,  and h is  

aadness when th ey  p a r t ;  bu t soon she accu ses him o f  i n ­

f i d e l i t y  w ith  one o f h e r  s l a v e - g i r l s ,  and in  tu rn  he 

acc u ses  h e r w ith  th e  w ealthy  b o u rg e o is  Ibn  A dous-- 

th e  lad y  in  th e  T roubadour l y r i c s  i s  o f te n  accused  o f 

hav ing  o th e r  lo v e r s ,  though n ev er a b o u rg e o is ;  and though 

a c c u sa tio n s  o f i n f i d e l i t y  o c cu r, one never f in d s  t h i s  k in d  

o f  sq u ab b le . A lthough th e  be loved  in  Ibn Hazm and Ibn  

Zaydun i s  n o t a s l a v e - g i r l ,  th e  g re a t  bu lk  o f  A ndalusian  

love  p o e try  i s  d i r e c te d  to  s l a v e - g i r l s  o r J a w a r i.  T h is
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l i t e r a r y  phenomenon i s  embedded in  th e  s o c ia l  s e t t i n g  o f  

a l-A n d a lu s , e s p e c ia l ly  re g a rd in g  th e  p o s i t io n  o f  women, 

a s  th e  Arab sc h o la r  H. Fahpy w r i t e s : ;

On e s t  a r r iv e  a un e t a t  de m oeurs, ou , mis a  
p a r t  l a s  femmes d es c la s s e s  p a u v re s , i l  e x i s te  ^ 
deux c a te g o r ie s  de femmes: l e s  unes te n u e s  a l ' e c a r t  
e t  e lo ig n e e s  du commerce avec le s  homoes, \
1 'e x c e p tio n  des p ro ch es  p a r e n ts { l e s  a u t r e s ,  m ile e s  
a  l a  s o c i£ t^  des hommes, p re s e n te s  aux b an q u e ts  
ou se r^ u n is s e n t  l e s  am is. Les p re m ie re s , souvent 
moins i n s t r u i t e s ,  moins i n te r e s s a n te s ,  que l e s  
seco n d es, ce  son t l e s  ep o u ses , qui n e  se m ontren t 
que dans c e r t a in s  c a s  r£ g l£ s  p a r  l e s  l o i s  e t  l e s  
m oeurs; l e s  seco n d es, q u i charm ent l a  soci£fc£ p a r  
le u r  p re s e n c e , l e u r s  c h a n ts , le u r  t a l e n t  de 
d is e u s e s  e t  de m u s ic ie n s , ce  son t l e s  e s c la v e s .

No wonder, t h e r e f o r e ,  t h a t  th e  g re a t  C a lip h s  o f  th e  E as t 

and West loved  and adm ired th e s e  b r i l l i a n t  J a w a r i. In d eed , 

th e y  became so im p o rtan t t h a t  n e i th e r  th e  C a lip h s  n o r th e  

p o e ts  c o u ld  do w ith o u t them . For exam ple, th e  poe t Abas 

ib n  a l-A h n a f, who h im s e lf  a d d re ssed  h is  lo v e  p o e try  t o  th e  

J a r i y a ,  Fauz, composed a sh o r t  l y r i c  on b e h a l f  o f C a lip h  

Harun a 1-R ash id  who lo v ed  a  J a r iy a  c& lled  H aylana; she 

d ie d  le a v in g  th e  C a lip h  lo v e le s s :

Would I  d e s i r e  an o th e r love a f t e r  H aylana/ 
when I  am b e reav ed  o f  h e r  companyV 
My h e a r t  w i l l  n o t be  con so led  by any a f t e r  h e r /  
f o r  t e a r s  s h a l l  b e  th e  on ly  c o n so la tio n  to  my
e y e .92
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C oncerning th e  o th e r  c a te g o ry  o f Arab women who, a s  M. 

Fahmy sa y s , rem ained ”a  l e 'c a r t  e t  e lo ig n e e s  due commerce 

avec l e s  hommes," th e y  were th e  s p e c ia l  p ro p e r ty  o f  th e  

p a la c e , f o r  th e s e  were n o t th e  o b je c t  o f  th e  p o e t 's  love  

poems. We have a c o n firm a tio n  o f  t h i s  f a c t  from A bu l-F ara j 

a l- I s p h a h a n i  who t e l l s  u s  t h a t  C a lip h s , l ik e  a l-W alid  I ,  

f o r  exam ple, warned th e  p o e ts  to  r e f r a i n  from a d d re ss in g  

love  songs to  any member o f  h i s  househo ld  on a p ilg rim ag e

to  Mecca, and d ecreed  t h a t  th e y  co u ld  do so o n ly  t o  s la v e -
93g i r l s .  In  S p a in , a s im i la r  e d ic t  i s  c o n ta in e d  in  an

ep iso d e  which Ib n  Hazm r e l a t e s  abou t th e  sad f a t e  o f a

p o e t who d a red  to  a d d re s s  one o f  th e  C a l ip h 's  women a t  
94th e  p a la c e .

In  s h o r t  * th e  g r e a t  m a jo r ity  o f  love  l y r i c s  

i s  a d d re ssed  to  th e  J a w a r i.  In d ee d , e x c lu d in g  th e  immense 

b u lk  o f  hom osexual p o e try ,  a s  w e l l  as n a tu re  p o e try , 

abou t w hich H enri P e re s  h as  w r i t te n  e x c e l l e n t ly ,  we 

can say  th a t  th e  f i n e s t  sen tim en t ex p re ssed  in  A ndalusian  

l y r i c s  owes i t s  o r ig in  to  th e  glam orous w orld  o f  J a w a r i.  

However, th e  p o e try  o f  Ibn  Zaydun i s  n o t  in s p i r e d  by 

h i s  lo v e  fo r  a J a r i y a ,  f o r  W alladah , h i s  b e lo v e d , i s  a 

lad y  o f  n o b le  d e s c e n t, and h e r s e l f  a p o e te s s .  T h is
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r e l a t i o n s h ip  and th e  p o e try  c e le b r a t in g  i t  ran k  a s  a 

u n iq u e  e x p e rien c e  in  A rab ic  l i t e r a t u r e .  But Ibn  Zaydun 

i s  n o t  a w r i t e r  o f  Love l y r i c s ,  o r  Muwashshahs w hich a re  

th e  s u b je c t  o f  our in v e s t ig a t io n  h e re .  H is e x p re ss io n  

o f  love  does n o t draw m a te r ia l  from h i s  love  f o r  a 

J a r i y a ,  and i t  i s  n o t  in  th e  form o f a Muwashshah. The 

A ndalusian  l y r i c s ,  a t  l e a s t  d u rin g  th e  f i r s t  100 y e a rs  

o f  t h e i r  re c o rd e d  ap p ea ra n c e , draw on th e  glam orous 

dance aad song o f  th e  J a w a r i.  And d e s p i te  th e  v ic e s  and 

c y n ic a l  t r e a c h e r ie s  w ith  which th e  Ja w a ri win th e  a f f e c t io n s  

o f  th e  p o e ts ,  th e y  dom inate th e  Muwashshahs. The J a r i y a ,  

th e n ,  i s  a t  th e  c e n te r  o f  A ndalusian  love  l y r i c ,  she 

i s  th e  lad y  whose a f f e c t io n  th e  p o e t s t r i v e s  to  w in. In  

t h i s  love  r e l a t io n s h ip  th e  term  'w ish a h ' a c q u ire s  a 

sym bolic v a lu e  a s  th e  p o e ts  c o n s ta n t ly  f in d  th em se lv es 

c a l l i n g  th e  b e lo v ed  " th e  la d y  o f  th e  w ishah". In  a d d it io n  

to  th e s e  love  l y r i c s  v a r io u s  p o e ts  compose songs f o r  th e  

Ja w a r i to  s in g  a t  c o u rt  and in  p u b l ic ;  such songs become 

p a r t  o f  th e  l a t t e r ' s  r e p e r t o i r e .  I t  th u s  n a tu r a l l y  fo llo w s  

th a t  th e  term  'w ish a h ' becomes i n t e g r a l l y  a s s o c ia te d  w ith  

th e s e  l y r i c s  and so n g s , so t h a t  e v e n tu a l ly  i t  i s  u sed  

a s  a  d e s ig n a tio n  o f  A ndalusian  s t ro p h ic  form s.
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T here I s  a n o th e r  e q u a l ly  Im portan t f a c to r  which 

le d  t o  such d e s ig n a t io n ;  i t  can a lre a d y  be  o bserved  in  

our stu d y  o f  th e  sem antic  h i s to r y  o f th e  term  'm uwashshah1. 

A c tu a lly , 'w ish a h ' and 'm uw ashshah ', a  noun and a  p a r t i c i p l e ,  

d e r iv e  from th e  same ro o t  and sh a re  th e  same id e a  o f 

d e c o ra tio n . As a  p a r t i c i p l e  form , how ever, and a long  w ith  

th e  v e rb  'w a sh sh a h ', th e  te rm  'muwashshah' seems to  have 

had a d iv e r s i t y  o f  c o n te x tu a l  u s e s ,  d en o tin g  th e  id e a  

o f m ix tu re , o r am algam ation , o r  th e  id e a  o f u n i ty  in  

v a r i e ty ,  In d ee d , a lre a d y  t h i s  id e a  i s  c l e a r l y  m a n ife s t 

in  Ibn  and R a b b ih i 's  u se  o f  'taw ash sh a h ' in  th e  c o n te x t 

o f  a  poem on th e  g a rd en . The same id e a ,  m oreover, ap p ea rs  

in  th e  p o e t a l-Z im a n in i , a  contem porary  o f  a l-R am ad i; in  

a  poem w hich t o l l s  th e  k n e l l  o f  doom, he say s:

Every moment d e a th  sp read s  h i s  sh roud / and 
we a re  no more th a n  p la y th in g s  in  h i s  hands;
0 my f r ie n d . ' Be n o t d e ce iv e d  by t h i s  w orld  
and i t s  sp ec io u s  g a i e t i e s /  which d e c o ra te s  
i t s e l f  (taw ashshah) w ith  b r ig h t  c o lo r s  and 
sh in in g  a t t i r e s .* -*

The id e a  o f  d e c o ra tio n  in  'taw ash sh a h ' which 

h e re  s i g n i f i e s  a  m ix tu re  o r  v a r i e ty  was l a t e r  t r a n s f e r r e d  

to  th e  c o n te x t o f  l i t e r a t u r e .  In  th e  e le v e n th  c e n tu ry , 

in  th e  b e l l e t r i s t  a l - H a r i r i  th e  term  'w ashshah ' r e -
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p re s e n ts  s t y l i s t i c  em bellishm en ts in  l i t e r a r y  p ro s e -* a  

m ix tu re  o f  p ro se  and v e r s e ,  r i d d l e s ,  p ro v e rb s , Q u r 'a n ic  

v e r s e ,  and o th e r  e le g a n c ie s  o f  l i t e r a t u r e .  T h is  i s  th e  

s ty le  o f  Maqamah in  w hich th e  dom inant r h e t o r i c a l  d ev ice  

i s  rhymed p ro se  ( in  A rab ic  'S a j ) .  A l - H a r i r i 's  work was 

w e ll  known in  th e  e le v e n th -c e n tu ry  S p a in , w ith  tohose i n ­

f lu e n c e  we a re  n o t h e re  concerned . However, th e  s t y l i s t i c  

f e a tu r e s  a s s o c ia te d  w ith  'w ashshah ' found a new l i t e r a r y  

c o n te x t which on ly  n a tu r a l l y  l e n t  i t s e l f  t o  th e  c o n te n t 

o f  th e  te rm : Ibn  Quzman, n o t  on ly  r e f e r s  to  t h i s  new

l i t e r a r y  c o n te x t by th e  term  'm uw ashshah ', b u t a l s o ,  a s  

we have se en , u se s  th e  word 't a w s h ih ',  th e  i n f i n i t i v e  

form o f  'w ash sh ah ', t o  r e f e r  t o  th e  p rosody  and rhyme 

scheme w hich he borrow s from a Muwashshah fo r  one o f  h i s  

Z a ja l s . In  sfeo rt, t h i s  new l i t e r a r y  c o n te x t i s  none 

o th e r  th a n  t h a t  o f  th e  Muwashshah th e  s t y l i s t i c  f e a tu r e s  

o f  which a re :  v a r i e ty  in  rhyme scheme, long  and sh o r t

v e r s e s ,  c l a s s i c a l  and c o l lo q u ia l  A ra b ic , m usic, develop­

ment o f  th e  form .

Ths h i s to r y  o f  'w ish a h ' and i t s  d e r iv a t iv e s  

p re s e n t  a  c le a r  p i c tu r e  o f th e  c lo s e  co n n ec tio n  betw een
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Ja w a r i  and Che r i s e  o f A ndalusian l y r i c s .  Not only  Che 

Ja w a ri In f lu e n c e  dom inate love  p o e try  b u t a ls o  th e  a r t  

o f  song; th e y  th u s  a c t  a s  a  v i t a l  l in k  betw een th e  two 

p o e t ic  fo rm s. Our study  a ls o  g iv e s  u s  an Id e a  o f  th e  

b a s ic  view  o f  r e a l i t y  and th e  s ty l e  In  which t h i s  view  

I s  e x p re sse d . In  e f f e c t ,  we f in d  th a t  in  ev ery  way th e  

c o n te n t and s ty l e  o f  A rab ic  l y r i c s  d i f f e r  from th o se  o f  

European l y r i c s ,  p a r t i c u l a r l y  G u illa u m e 's  l y r i c s ;  so much 

so in d eed  t h a t  n o t on ly  i s  A rab ic  in f lu e n c e  h ig h ly  un­

l i k e l y  b u t th e r e  i s  a b s o lu te ly  n o th in g  In  A rabic  p o e try  

o r  song which c o u ld  in  any manner suggest to  G uillaum e 

h i s  concept o f  c o u r t l in e s s  in  lo v e .
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CHAPTER I I  

N otes

In  p re - I s la m ic  p o e try  d ic t io n  and syn tax  a re  th e  
most d i f f i c u l t  to  t r a n s l a t e  i n to  E n g lish , o r  even e x p la in  
in  A rab ic . I  am n o t  su re  I  have h i t  th e  c o r r e c t  t r a n s ­
l a t i o n ;  fo r  t h i s  reaso n  I  have u sed  a  te n th -c e n tu ry  i n ­
t e r p r e t a t i o n  o f  th e  ode b y  th e  s c h o la r  Abu A bdullah  a l -  
Z auzn i, K itab  Shrh al-Mu a 1la g a t  'T he Book o f  I n t e r ­
p r e ta t io n  o f  Mu a l l a q a t "  (C a iro , 1876), p . 13.

id h a  m a - l- tu ra y a  f i - l - s a m a 'i  t a * a r r a d a t /  ta * a rru d a  
a tn a 'a - l - w is h a h i - l - m u f a s s a l i .

The same v e rs e  h a s  been t r a n s l a t e d  by  A .J .A rb e rry ,
A spec ts  o f Is la m ic  C iv i l i z a t io n  (Ann Arbor bokk, U niver­
s i t y  o f  M ichigan, 1967), p . 20.

What tim e  th e  P le ia d e s  showed th em se lv es b ro a d ly  
in  h e a v e n 'g l i t t e r in g  l ik e  th e  fo ld s  o f  a  woman's 
b e je w e lle d  s c a r f .

The e n t i r e  ode i s  t r a n s la t e d  in  A rb e r ry 's  book, Seven 
Odes.

^A l-Z auzn i, K itab  S hrh  al-M u a l l a q a t . p . 13.

^Ibn K haldun, The Muqaddimah: An In tro d u c tio n  to  
H is to r y , t r a n s  F .R o se n th a l (P r in c e to n ,  1967), p . 444.

^The v e r s e  can be found in  Ja m il S a id 's  book,
T ataw ar a l-K ham riya t f i - l - S h i ' r  a l-A ra b i 'The Development 
o f  Wine P o e try  in  A rab ic  L i t e r a tu r e "  (C a iro , 1945), p . 41.

wa k a 'a n n a  m ashyatuhu id h a  n a h n a h a th u /b i - l -n a k li  
m ashyatu s h a r ib in  m u s t a * j i l i .

^ A .J .A rb e rry , A spec ts of I s la m ic  C i v i l i z a t i o n , p . 20.

^ T ra n s la tio n  i s  m ine. J a m il S a id . Tatwur a l-K ham riva t 
f i -  1-Shi*r* a l - A r a b i . p . 41 .
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^ F re -Is la m ic  p o e ts ,  a t  b e s t  paganbedouins (though  
some w ere o f  n o b le  d e s c e n t) ,  had l i t t l e  i f  any r e l i g io n ;  
to  s p i r i t u a l  im p u lses  th e y  w ere lukewarm even i n d i f f e r e n t .
A s to ry  t o l d  by Im ru 'u l-Q a is  i l l u s t r a t e s  t h i s  p o in t :  hav ing  
s e t  out t o  avenge th e  m urder o f  h i s  f a th e r  he s to p p ed  a t  
th e  tem ple  o f  Dhu K h la sa , an i d o l ,  to  c o n s u lt  th e  o ra c le  
by means o f  draw ing one o f  th r e e  a rro w s, th e  Commanding, 
th e  F o rb id d in g , and th e  W aitin g . He drew th e  second , 
whereupon he b ro k e  th e  arrow s and dashed  th£m on th e  fac e  
o f  th e  i d o l ,  e x c la im in g  w ith  g ro s s  im re c a tio n , " I f  th e y  
F a th e r  had  been  s l a i n ,  thoug  w ouldst n o t have h in d e re d  m e." 
See Abu F a ra j a l- I s p h a h a n i ,  I t a b  a l-A g h an i "The Book o f 
S ongs), 8 ,  70. The s to ry  may a ls o  be found in  r h i l i p  
H i t t i ' s ,  H is to ry  o f th e  A ra b s . 5 th  ed . (New Y ork, 1951), 
p . 96. The e n t i r e  e p iso d e  sym bolizes an a c t  o f  b lasphem y; 
f o r  th e  god i s  supposed to  b e  p e rs o n a l ly  o ffen d ed  by th e  
d e s e c ra t io n  o f  h i s  name.

^ h e  v e rs e  i s  t h i s :

wa laq ad  ham aytu-1-hayya ta h m ilu  s h a k k a ti /  
f a r t u  w ish a h i id h  ghadawtu l i  jam uha.

I t  i s  a ls o  t r a n s l a t e d  by  A rberry :

And 1 defended  th e  k n ig h ts ,  my b r i s t l i n g  
panoply  b u rd e n in g /a  s w if t - s te p p e r ,  i t s  b r i d l e  
a t  dawn f lu n g  abou t my sh o u ld e rs .

See A .J . A rb e rry , The Seven Odes (New York, 1957),
p . 146.

^See R.A. N ich o lso n , L i t e r a r y  H is to ry  o f  th e  A rabs 
(London, 1968), pp . 71-140.

^ S e e  a l-Z a u z n i, K itab  Sharh al-M u a l l a q a t . p .  98.

^■^Yusuf Tuma a l - B u s ta n i ,  ed . Sharh Dlwan A n ta ra  b . 
Shaddad (A Commentary on th e  Diwan o f  A n ta ra  b . Shaddad) 
(B e iru t ,  n d . ) ,  p . 98.

w a-l-sham su bayna m u d a rra jin  wa m ub la ja / 
w a-l-ghusnu  bayna muwashshahin wa m u q a lla d i.



C .J . L y a l l ,  A n c ien t A rab ian  y o e t r y : In tro d u c t io n  
London, 1930), p . 18.

13_ -See n o te  7.

^ S e e  B. B u s ta n i,  A l-M uhit a l-M u h it (The Encom passing 
Ocean) ( B e ir u t ,  1870), a r t i c l e  u n d er ’ta ish sh ah a " .

^ S e e  th e  le x ic o n , L iaan  a 1-Arab (The Tongue o f  A ra b s ) , 
A r t i c l e  under "w ashshaha".

^ F a z l u r  Rahman, Is la m  (New Y ork, 1968), pp . 35-36 .

^Muhammad In n a b i ,  ed . Diwan Umar ib n  a b i  R a b ija  
(C a iro , 1912). p . 129:

in n ah a  k a l  m ahati mushba *a tu - l - k h a l k h a l i /  
s i f r u - l - h a s h a  t u j i  *u - l-w is h a h a .

18I b i d . , p . 380:

k h a d la ja tu n  i d h a - n - s a r a f a t / r a  'a y ta  w ishaha 
q a l iq a

19I b i d . ,  p .  478.

m uhafhafatun  g h a r r a 'u  s i f r u n  w ishahuha/ 
wa f i - l - m a r t i  minha ahyalun  m utarakim u.

^ I b i d . . p . 154.

fam a-z -d ad tu  minha ghayra  m assi l i t a t u h a /  
wa t a q b i l i  faha  w a - l-h a d i t i - l -m u ra d d a d i ;  
tazaw a tu  minha w a - t- ta s h a h tu  b im a r t ih a /  
wa q u l tu  l a y ta n i  asfahu-1-dam  a min g h a d i.

2*See th e  Q ur1 a n , (2 4 : 30, 3 1 ,32 ) t r a n s .  Mohammad 
Marmaduke F ic k th a l l  (New York, n d ) .

22F h i l ip  H i t t i ,  H is to ry  o f  th e  A rab s . 5 th  ed .
(New Y ork, 1951), p p . 405-408.
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23Karam B u s ta n i ,  A l-N isa  a l-A ra b ly a t  (Arab Women) 
( B e i r u t ,  n d ) ,  p . 40.

2^Ahmad Abdul M ajid  G h a z a ll, ed . Diwan Abu Nuwas: 
In t ro d u c t io n  ( B e ir u t ,  1953), p . 6.

25Karam B u s ta n i ,  A l-N isa  a l - A r a b iy a t . pp. 17-30 .

260 u r 1 an (2 4 : 3 0 ) .
27 F or a  su rvey  o f  th e  c u l t u r a l  and l i t e r a r y  h e r i t a g e  

o f  a l-A n d a lu s  see  Abdul Hamid U badl, Al-Mujmal f i  T a rik h  
a l-A ndalu8  (A Compendium o f  th e  H is to ry  o f  a l-A n d a lu s) 
(C a iro , 1958), pp . 2 -7 0 . See a ls o  Karam B u s ta n i,  a l-N is a  
a l - A r a b iy a t . pp . 70-73 .

2 8 In  th e  p o e try  o f  J a r i r ,  a l-A k h ta l ,  and a l-F a ra z d a q , 
t h e  th r e e  m ajo r p o e ts  who f lo u r is h e d  d u rin g  th e  Umayyad 
d y n asty  th e  te rm  'w is h a h ' h a rd ly  a p p e a rs . I t  does a p p e a r, 
how ever, in  J a r i r ,  b u t  n o t in  c o n ju n c tio n  w ith  th e  lad y .
See Karam B u s ta n i ,  ed . Diwan J a r i r  ( B e ir u t ,  n d ) ,  p . 40.

29 Ahmad ab d u l M ajid  G h a z a li, ed . Diwan Abu Nuwas.
p .  231.

ya sah  ashku h u lw a ta - 1 - * a y n a y n i / ja 'i l a ta - l - w is h a h i .

3aThe two v e r s e s  may be  found in  Ib n  D aw ud's, K itab  
a l-Z u h ra  (Book o f  th e  F low er) A.R. N ykly, ed . (C h icago ,
1932), p . 29.

wa k u n tu  a r a  min w a jh i Mayyata lam hatun/ 
f a '  ab raqu  maghshiyan a la y a  m akaniya; 
t u t i l i n a  la y y a n i wa a n t i  m a liy a tu n / wa 
u h s in u  ya d h a ta - l - w is h a h i - l - ta q a d iy a .

31I b i d . . p . 33.

laq a d  zalam u d h a ta - l-w is h a  wa lam yakun/
11 hazun min d h a ta - l-w is h a h .
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32A l-A b k a ri, ed . Diwan A l-M utannabi (C a iro , 1890), I .
434.

t u r r a f i * u  ta w a b a h a - l la rd a fu  Can h a/fay ab q a  
min w ishahayha shusu  a .

33 /  ✓R.F.A . Dozy, D lc t io n n a ir e  P e t a l l i e  des Noms des
V&tements chez l e s  A rabes (Amsterdam, 1845), p . 429.

34l b i d . . p . 429.

35I b i d . . p . 4320.

3<*Ibn Hazm, Tawq al-Hamamah ( B e ir u t ,  1966), pp . 41 -42 .
I  have u sed  A r b e r r y 's  t r a n s l a t i o n  o£ th e  p a ssa g e ; A .J . Ar­
b e r r y ,  The Ring o f  th e  Dove (London, 1953), pp . 52-53 .

^ A b d u l M ajid  G h a z a li ,  Diwan Abu Nuwas. p . 338.

ahsanu m an z ilin  b id h i  q a r i /m a n z ilu
kham m aratin b i l  < a n b a ri,
wa shanmu r ih a n in  wa n a r j i s a t i n / a h s a n u
min 'an b ag ln  b i  'a k w a ri,
wa * i s h r a tu n  l i l q i y a n i  f i  d i  1 a t in /m a ca
r a s h ' i n /  a q id in  l i z i n a r ,
a lad h u  min mahmahin 'u k id d u  b ih i/w a  min
s a ra b in  a jw abin  g h a r r a r i ,
wa n aq ru  u d in  id h a  tu r j* u h u /b in a n u  ra w d i- l-sh a b b b i 
mi t a r i .

3®Karam B u s ta n i ,  a l-N is a  a l - A r a b iy a t . pp . 1 -30 .

39Diwan Abbas ib n  a l-A h n af (C o n s ta n tin o p le , 1881),
p .  25.

J a r iy a tu n  f i  h a sab in  b a d h ik h in /m a jid a ta -1 -a b a  i  
w a - l-u n a h a t i ,
s a q a t n i - l - r i g a  l a f i h a  f a y a / t ib a n  lah u  min 
fam i t i l k a - l - f a t a t i ,
ya fau zu  h a l  11 minkum m a j l is u n /ta q u r ru  ay n i 
f i h i  q a b la -l-m a m a ti.
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40I b i d ,  p . 43.

la y sa  i s h q u - l - im a 'i  min sh u g h li m ifc li/ 
innama ya  s h a q u - l - im a 'i - l -  a b id u , 
l a  w a fa 'a  wa l a  h i f a z a  wa lak in /k id h b u -1 -w a d d i 
ma lahuna uhudu,
s i l  id h a  ma w a sa lta  h u r r a ta  qaw m in /sharrafaha  
a b a 'u h a  w a -l- ju d u d u ,
la y sa  l i  ya zalumun g h ay rak i ham m un/anti hammi 
t a r i f u h u  w a - l - t a l id u .

41Abdul M ajid  G h a z a li, Diwan Abu Nuwas. p . 169.

wa d a ra  b i k a 's i n a  ra s h a 'u n  r a k h im u n /la t i f a - l - k a s h h i  
m ahdum a-1-w ishahi.

42Piwan Abbas ib n  a l-A h n a f . p . 43 i

Fauz madha a la y k i  an t u 'n i s i n i / b i h i q a b i n  
aw k h a tim in  aw w is h a h i , 
in  d a k h a ltu -1 -  b u s ta n a  a d h k aran i r i h i k i  
r i h u - l - n a s r i n i  w a - l - t u f f a h i .

43Abdul M ajid  G h a z a li, Diwan Abu Nuwas. p . 2.

fa sa k a b tu  minha f i - l - z u j a j a t i  s h u rb a t ta n /  
k an a t la h u  h a t t a - s - s a b a h i  sabaha; 
min qahw atin  j a 'a t k a  g a b la  m iz a j ih a /  u ta lu n  
f a 'a lb a s a h a - l - m iz a ju  w ishaha.

44 t  B ernhard  Lwin, ed . Diwan Ibn  a l-M u* tazz . p . 36.

wa ma s h u g u -s h -s h a m a 'i l i  'a s k a r iy u n /la h u  
q a t l a  wa la y s a  la h u  s i l a h u ,  
k a 'a n n a - l - k a 's a  f i  y a d ih i  'a ru s u n /la h a  mi 
l u ' l u i n  r a t i b i n  w ishahu ,
wa q a 'i l a t u n  m ata yufna h aw ah u /faq u ltu  id h a  
fa n iy a - l-m ila h u .



a5A .J . A rb e rry , The Ring o f  th e  Dove, pp. 24-25 .
For f u r th e r  in fo rm a tio n  on t h i s  phase  o f  Ib n  Hazm 's l i f e ,  
see  Ih san  Abbas, T a r ik h  al-A dab a l-A n d a lu s i (H is to ry  o f 
A ndalusian  L i te r a tu r e )  ( B e ir u t ,  1962), pp . 124-127.

^ S e e  th e  m ed ieva l s c h o la r  A l-Q adi a b i  Qassim  ibn  
S a id  a l-A n d a lu s i ,  K itab  T abaqat al-Uman (The Book o f  th e  
C la s se s  o f  N a tio n s ) , ed . L uois Sheiko ( B e ir u t ,  1912), p . 76 
See a ls o  Ih san  Abbas, T a rik h  al-A dab a l-A n d a lu s i . p . 126.

^ F r e d e r i c k  G o ld iri.L v r ic s  o f  th e  T roubadours and 
T roufreres (New York, 1973), p . 11.

^D iw an Ibn  al-M u ( t a z z , p . 23.

^A l-H am m adani, K itab  al-M aqamat (The Book o f  Maqamat) 
p . 69.

50A 1 -H a rir i , Maqamat a l - H a r i r i :  I n t r o d u c t io n . A rab ic
t e x t  e d i te d  by F. S te in g a rs  (London, 1897), p . 4 . T ran s­
l a t i o n  i s  mine.

^ E m il io  G a rc ia  Gomez, Foemas A rab ig o a n d a lu c es , 
(Buownos A ire s ,  1942). T h is  book h as been  t r a n s l a t e d  in  
to A rab ic  by Hussayn M u 'n is , a l - S h i  ' r  a l-A n d a lu s i (C a iro , 
1956), p . 24. T ra n s la t io n  i s  m ine.

32A 1 -H a rir i, Maqamat a l - H a r i r i : I n t r o d u c t io n . p . 4 .

53Hussayn M u 'n is . a l - S h i r ' r  a l-A n d a lu s i . p . 25.

5^W. Montgomery Watt and F ie r r e  C ach ia , A H is to ry  o f  
I s la m ic  Spain (New York 1967), p . 62.

33Abd al-H am id I b a d i .  al-M ulam al f i  T a rik h  a l-A n d a lu s . 
p . 175.

C £

T ra n s la t io n  i s  by A.R. N ykl, H ispano-A rab ic  F o e try  
(B a ltim o re , 1946), p . 41. The o r ig in a l  t e x t  may be found 
in  Ibn  Abd R ab b ih i, K itab  a l - I q d  a l - F a r id  (The F e e r le s s  
N eck lace) (C a iro , 1935), p . 45.



H enri r ^ r e s ,  "La F o e s ie  Arabe d 'A n d a lo u sie  e t  se s  
R e la tio n  F o s s ib le s  avec l a  F o e s ie  des T ro u b ad o u r,11 L 'Is la m  
e t  1 'O c c id e n t: Les C ah ie rs  du Sud (1 9 4 7 ), 110.

58I b i d . , p . 110.

■ ^ A .J .A rb e rry , The Ring o f  th e  Hove, pp . 39-41 .

®®Karam B u s ta n i,  ed . Diwan Ibn  H a n i1 a l-A n d a lu s i 
( B e ir u t ,  1952), p . 32.

faka 'anam a m a l ik u - l - q a d a 'i  m uqaddaran /fi k u l l i  
awbin wa-l-him am u m utiha; wafa b ih a y b a ti  dhu l 
f u q a r i  ka 'nam a w ashshahathu b in a ja d ih i  taw sh ih a .

8* C ited  by Karam B u s ta n i in  h i s  in tro d u c tio n  to  
Diwan Ibn H a n i1. p . 7.

^ ^ T ra n s la te d  by A.R. N ykl, H ispano-A rabic  F o e tr v . p . 48.

^ ^G arc ia  Gomez, Foemas A rab ig o an d a lo u ces. t r a n s .  
Hussayn M u 'n is , a l - S h i r r  a l-A n d la u s i . 147.

64The v e rs e  may be found in  Ibn  B assam 's , K ita b  a l -  
D hakhira  'T he  Book o f T re a s u ry '1 (C a iro , 1942), p . 80.

qad  s ig h a  min f i d a t i n  b a y d a 'a  s a f i y a t i n /  
wa w ashshaha-l-husnu  khadayhi b i t a d h h ib i .

^ E m i l io  G a rc ia  Gomez, ed . Diwan Abu Ish aq  E lv ir a  
(M adrid , 1944 ), p .  84.

wa qad n ash ara -l-zam an u  l iw a 'a  sh a y b i/ 
l iy a tw in i  wa y a s lu b a n i w ish a h i.

66l b i d . . p . 84.

8^Karam B u s ta n i, e d . Diwan Ibn  Zaydun ( B e ir u t ,  1951), 
p . 50 .
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The v e r s e  i s  t h i s :

r a  'a y tu - l- s h a m s a  t a t l a ^ u  min n iq ab in /w a  
g h u sn u -1 -b an i y a r fu lu  f i  w ish a h i.

**®Emilio G a rc ia  Gomez, ed . E l L ib ro  de l a s  B anderas 
de lo s  Campeores de Ibn  S a i a l-M ag h rib i (M adrid , G ranada, 
1942), p . 48 .

f a  b i t t u  wa qad zad a t b i  *anrumi h a la t i / y u  a n iq u n i 
h a ta - l - s a b a h i  sabaha.
* a la  * a t iq i  min s a fidayha  h a m a 'i lu /  wa f i  
k h a s r ih a  min s a fi d i  w ishahu .

^ H e n r i  e i r e s .  La r o e s ie  Andalous en Arab C la ss iq u e
au  XI S ieic le  ( L i b r a i r i  d 'am erique  e t  d 'O r ie n t ,  J f a r is ,  1937), 
p . 403.

^ R . i ’.A. Dozy, D ic tio n n a ire  P e t a i l i e  des Noms des 
V ^tem ants chez  l e s  A rab es . p . 430.

71Ibn Bassam , K itab  a l-D h a k h ira . I I ,  2.
72Quoted bv Ih sa n  Abbas, T a r ik h  al-A dab a l-A n d a lu s i ,

p. 231;

hubbu-l-m aha ibadah/m in  k u l l i  b i s a m i- l - j a w a r i .
73On t h i s  i s s u e  o f  m ascu line  pronouns u se d  to  r e f e r  

t o  women H en ri t 'e r e s  say s th e  fo llo w in g :

I I  e s t  c u rie u x  de n o tr e  que c 'e s t  sous 
l a  forme m ascu lin e , e t  nom fem in in e , q u ' i l s  
se  r e n c o n tr e n t .  Mfcis i l  e s t  b ie n  connu que 
l e s t  p o e te s  em plo ien t t o u t  a u ta n t  l e  m ascu line  
que l e  fem in ine  pour p a r l e r  de le u r  b ie n -a im e s .

See La r o e s ie  Andalous en Arabe c la s s iq u e  au XI S i e c l e . p . 416.

^ H u ssay n  M u 'n is , a l - S h i  r  a l-A n d a lu s i . p . 131.
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ra s h a  y a rn u  b i n a r j i s a t i n  wa ya tu /b isa w s a n in  
wa yabsimu an ' i q a h i ,
y u sh lru  11a quarcahu  w a /ta sg h a  k h i la la h u  i l a  
nagham l-1 -w ishah .

^K aram  B u s ta n i ,  a l-N is a  a l -  A ra b iy a t . p .  71.

7 6 A.R. N ykl, H ispano-A rab ic  F o e try . pp . 345-46.

^ H u ssay n  M u 'n is , a l - S h i r  a l-A n d a lu s i . p . 158.

w a-j-tam a  fana f i  w ishah/w a-n-C azanna nazma 
a q d i.

7®Henri F e re s , La r o e s i e  A ndalous. p . 402.
79

A.R. N ykl, H ispano-A rab ic  P o e try , pp . 69-72.
80The o r i g in a l  c e x t may be found in  A.R. N ykl, ed . 

M ukhtarat min a l - S h i r  a l-A n d a lu s i  (S e le c t io n s  from A ndalusian  
F o e try )  (B e ir u t ,  1949). pp . 38 -39 .

8 1 A.R. N ykly, ed . e l-C a n c io n e ro  de Aben Guzman (M adrid ,
1933), p . 146. The v e rs e  i s  t h i s :

e t t e ,  ya  man n a s a n i ,  unzuru  fa ^ la - l-w a z a n / 
b i  t u  minka muwashshah, fa 'a y n a - t- ta m a n .

The same v e rs e  i s  t r a n s l a t e d  in to  S pan ish ; th e  same 
e d i t i o n ,  p . 405.

T u, que me o lv id a s te ,  m ira  l a  b a la n z a :
t e  v e n d i une muwashshah, y donde e s t a  su p r e c io .

8 2
I b i d . ,  p , 214.

q u l tu  f i h i  d h a l z a j a l  kama qad raw ay t/ 
a r a d i - t - t a w a s h ih i  a l - l a d h i  sam ayt.

8 3 These exam ples may be found in  A .J . A rb e rry ,
A sp ec ts  o f  Is la m ic  C i v i l i z a t i o n , pp . 20-30.



84I b id .

850n t h i s  i n t r i c a t e  and in c a lc u a b le  s u b je c t  E ric h  
Auerbach h a s  w r i t te n  h i s  book , L i te r a r y  Language and i t s  
P u b lic  in  L a te  L a t in  A n tiq u ity  and in  th e  M iddle Ages.
T h is book s t i l l  a w a its  a  p ro p e r e v a lu a t io n ;  see  a ls o  E.R. 
C u r t iu s ,  European L i t e r a tu r e  and th e  L a tin  M iddle A ges, pp . 
128-144.

88The Q u r 'a n , t r a n s .  Mohammad Marmaduk F i c k th a l l ,  2: 
2 5 ,1 1 1 ,2 6 6 ; 7: 42?44; 18: 32; 19: 61, 66; 22: 23-24; 25: 
15-16; 30: 54-55; 43: 7 -7 3 ; 44: 51 -57 ; 52 : 17-24.

87G ustave E. von Grunebaum, M edieval Is la m  (C hicago , 
1961), pp . 117-125.

88F re d e r ic k  G o ld in , L y r ic s  o f  th e  T roubadours and 
T ro u v e re s , p . 10.

89 C.S. L ew is, The A lleg o ry  o f  Love (London/New York, 
1972), p . 12.

^®Salah K h a lis ,  I s h b i l i a  f i l  Qarn al-K ham is ( S e v i l l e  
i n  th e  E lev en th  C en tu ry ) ( B e ir u t ,  1965), p . 33.

^ H ten so u r ' Fahmy, La C o n d itio n  de l a  femme dans l a  
t r a d i t i o n  e t  1 'e v o lu t io n  de l 'I s la m is m  ( P a r i s ,  1913), 
pp. 114-15.

^^Diwan Abbas ib n  a l-A h n a f, p . 36.

a 'ubgh i hubban min b a (d i  hay lan ah  id h a /  
a r a n i  m ulghi min wa£a i - l - h a b a ' i b i  
saw hishu q a lb i  b a fdaha min s u r u r ih i /  wa 
u 'n i s u (a y n i b i-l-d u m u  * i - l - s a w a k ib i .

^ I s p h a h a n i ,  K itab  Aghani (C a iro , 1927), IV , 356; 
a ls o  A shan i, V I, 123-24.

9*&ee below , C hapter I I I ,  p . J9 £



.R . N ykl, ed . M u jh ta ra t min a l - S h i  r  a l-A n d a lu s i ,

a l  mawtu f i  k u l l i  h in in  yan sh u ru -1 -k a fa n a / 
wa nahnu f i  g h a f la t in  *amma yuradu  b in a ,  
l a  ta tm a 'in n a  i l la -d -d u n y a  wa b a h ja ta h a /  
wa ' i n  taw ash sh ah a t min a tw a b ih a - l-h u sn a .



CHAPTER I I I

THE ANDALUSIAN POET AL-TUTILI AND OTHERS: 
THE CONCEPT OF LOVE IN ONE OF HIS LYRICS, 
BRIEFLY COMPARED WITH THAT IN GUILLAUME'S 
LYRIC (NO. 9 ) ;  THE PLACE OF AL-TUTILI '8  
LYRIC IN THE TRADITION OF ARABIC LOVE 
POETRY BOTH EAST AND WEST: THE KHARJA.
ITS LITERARY TRADITION IN THE EAST, ITS 
ASSOCIATION WITH THE ROMANCE KHARJAS AND 
THEIR IMPORTANT FUNCTION IN THE MUWASHSHAH.



In  t h i s  c h a p te r  I  s h a l l  make c o n s ta n t re fe re n c e  

t o  E as te rn  p o e try  i n  o rd e r  to  dem onstaate  th e  c o n t in u i ty  

o f  A ndalusian  l y r i c s  w ith  E a s te rn  p o e try . A few words a t  

t h i s  p o in t  w i l l  b e  i n s t r u c t i v e .  S u b s ta n t ia l ly ,  A ndalusian  

p o e try  i s  c o n tin u o u s  w ith  t h a t  o f  th e  Is la m ic  E a s t. The 

A ndalusian  n e v e r  l o s t  t h e i r  i n t e r e s t  in  th e  l i t e r a r y  p ro ­

d u c tio n  o f th e  E a s t .  T h e ir  h a b i t  o f  c h a r a c te r i s in g  t h e i r  

own p o e ts  a s  " th e  M utannabi" o r  " th e  Ibn  al-Rum i o f  th e  

W est" in d ic a te s  d e fe re n c e  to  th e  s ta n d a rd s  o f  th e  E as t 

( th e  g r e a te s t  example i s  th e  h i s t o r i a n  Ibn  Bassam who 

r e fu s e s  to  re c o rd  th e  Muwashshahs Bimply b ecau se  t h e i r  

m ete rs  a re  n o t  b a sed  on th o se  o f  E a s te rn  p o e tr y ) .  In  

e x p re ss io n  a l s o ,  i n  r h e t o r i c a l  w o rd -p lay , s ty l e  as w e ll  

a s  in  o r i e n t a t i o n ,  th e  A n d a lu sian s  w ere fo llo w in g  upon 

E as te rn  m odels. In  s h o r t ,o n e  may say  t h a t  th e  A ndalusians 

found th em se lv e s , t h e i r  e s s e n t i a l  n a tu r e ,  and t h e i r  c u l tu r e  

r e f l e c t e d  in  th e  p o e try  o f  t h e i r  a n c e s te r s .

More s p e c i f i c a l l y ,  th e r e  i s  no d i f f e r e n c e ,  fo r  exam ple, 

betw een th e  E a s te rn  Im ru 'u l-Q a is  and theA ndalusian  Ib n  a l -  

Qazzaz, a tw e lf th - c e n tu ry  w r i t e r  o f  Muwashshah:
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1 tw is te d  h e r  s ld e t r e s s e s  t o  me, and she 
lean ed  over me;
s le n d e r-w a is te d  she w as, and te n d e r ly  plump h e r  
a n k le s , shape ly  and t a u t  h e r  b e l l y ,  w h i te - f le s h e d ,  
n o t th e  l e a s t  f la b b y ,
p o lis h e d  th e  l i e  o f  h e r  b re a s t-b o n e s , smooth a s  a 
b u rn ish e d  m i r r o r . . .
l e t  th e  f o l l i e s  o f  o th e r  men fo rsw ear fond  p a s s io n , 
my h e a r t  fo rsw ea rs  n o t ,  n o r w i l l  fo rg e t  th e  lo v e  
I  b e a r  y o u .l

F u l l  moon, midday sun,bough on a  s a n d h i l l ,  
f r a g r a n t  musk;
how p e r f e c t ,  how re s p le n d e n t ,  how f r a g r a n t ,  no 
doubt he who e s p ie s  h e r ,  f a l l s  in  love  w ith  none 
b u t h e r . 2

In  b o th  p a ssa g es  th e  p o e t 's  v iv id  im a g in a tio n  flow s in  a 

t o r r e n t  o f  im agery which in d ic a te s  an e r o t i c  s t a t e  o f  mind. 

The pu rpose  i s  s e x u a l , n o t s p i r i t u a l ,  o r  a t  l e a s t  th e  

pu rpose  i s  no t s p i r i t u a l l y  m o tiv a te d . He lo v es  h e r  n o t 

b ecau se  she i s  a  g lo r io u s  c r e a tu r e  o f  h i s  m ind, b u t b e ­

c au se  she i s  p h y s ic a l ly  a t t r a c t i v e —h e r  w h ite  body, h e r  

f r a g ra n c e ,  e y e s , h e r  b r e a s t s  a re  th e  so le  cause  o f  h i s
O

lo v e  fo r  h e r .  U n like  W estern p o e try , e s p e c ia l ly  T roubadour 

p o e tr y ,  in  which th e  p o e t m ixes th e  r e a l  and th e  s p i r i t u a l ,  

( a  m ix tu re  o f s ty le s  w hich i s  so b a f f l i n g  to  u s ) ,^  th e  

Arab poe t e x p re sse s  h i s  f a m i l ia r  sense  o f  r e a l i t y  s t r ip p e d  

o f  a  h ig h e r ,  supreme o rd e r .
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L et u s  c o n s id e r  th e  fo llo w in g  Muwashshah w r i t te n  

by  th e  A nda lu sian  b l in d  p o e t ,  a l - T u t i l i  (d .1 1 2 6 ) ; i t  I s  

th e  f i r s t  com plete l y r i c  w hich h as  come down to  u s  from 

th e  p e r io d  1050-1126; my t r a n s l a t i o n  in  p a r t  a tte m p ts  to  

p re s e rv e  th e  form o f  th e  o r i g in a l :

she un co v ers  a  fa c e  l ik e  
b o u n d less  and-my h e a r t

my so le  remedy, 
h e r  b e a u ty 's  ty ra n n y , 
s& id, "what o h . " 
ban , a l l  te n d e r  and smooth 
so f u l l  o f  you th  and sm oothness, 
you, my h e a r t 's  yours 
I  s t r i v e  fo r  your love  
I  yearn  fo r  your lo v e ,
1 t a s t e  th e  w ine o f  your l ip s ?  
from w in e 's  f e v e r i s h  i n e b r i a t io n ,  
lu r k in g ; r e q u i te  my lo v e , 

my lo v e  alw ays r i s e s - -  on my h e a r t 's  h o r iz o n ,
and f o r  lo v in g  you so - 1 f a i n t  w ith  lo v e .

What was my h e a r t  b u t c o n s ta n t ly  h o v e rin g  l ik e  a comet around you? 
When l i k e  c r y y s ta l  my h e a r t  glow ed, I  knew i t s  excuse and m ine.

Her t e e t h  a re  l ik e  sh in y  p e a r l s  
th e  moon, h e r  b eau ty  i s  so 
sw addles h e r  w ith  lo v e .

t r u l y  what 1 b eh o ld  i s  
my m in d 's  o p p ressed  by 
when I  s a id ,  "oh" sh e - 

Her f ig u r e  i s  l i k e  a b ran c h  o f -  
so su p p le  t o  th e  h a n d 's  to u c h - -  

' t i s  in e v i ta b le  to  love  
you make me p o w e rle ss -  
my h e a r t  i s  a l l  y o u rs -  

For what i s  wine d r in k in g  when- 
I  seek my s h e l t e r  in  your l i p s -  

deep in  my h e a r t  lo v e ' s

i s  th e r e  a way t o  your 
I  w i l te d  lo n g in g  fo r  you, 
s h a l l  I  on ly  th in k  o f -  

And l o s t  e v ery  th in g  f o r  your 
f l in g in g  away from me a l l  my 

I  blam e no one i f  she- 
lo v e  o f  a  w h ite  lad y  
y e t 1 s t i l l  love  h e r  and 

1 see  you a r e  r e a l l y  lo v e - s ic k -  
But in  t im e  I  hope you w i l l  f o r

h e a r t ,  o r  o n ly  d e sp a ir?  
no b r e a th  in  me rem ain s , 
hope, and 1 l o s t  a l l  hope? 
sake when in  v a in  1 sought your 
p a tie n c e  and my m in d 's  f e a r s ,  
d e c id e s  to  r e j e c t  my, 
i s  b u t an i n j u s t i c e ,  
o f  me she s in g s :
1 do n o t blame you a t  a l l ,  
g e t  your love and my m em ory.^

love.

I t  i s  r a t h e r  d i f f i c u l t  t o  rep ro d u ce  in  t r a n s l a t i o n  th e  rhyme

scheme o f  th e  o r i g in a l  (a lth o u g h  some t r a n s l a t o r s  o f o th e r
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poems have a tte m p te d  to  do s o ) .  In  my t r a n s l a t i o n  ( th e r e  

I s  no o th e r  E n g lish  t r a n s l a t i o n  a v a i la b le  o f  th e  l y r i c )

1 have t r i e d  t o  p re s e rv e  some o f  th e  fo rm al a s p e c ts  o f  

th e  o r i g in a l ,  nam ely long and sh o r t v e r s e s .  1$ A rab ic  th e  

l y r i c ' s  form looks l ik e  t h i s :

a ....................... b   a
........................c   c
........................c   c
........................c   c

. .....................a ....................... b ..................   a ............................
..................... c   c
..................... c   c
.....................  c   c

.....................a  b   a ............................
........................c   c
..................... c   c
........................c   c

.....................a .......................... b   a ............................
........................c   d
 c   d
..................... c   d

.....................a  b   a ............ ..
..................... e   f
..................... e   f
........................e   f

.....................a  b   a ............................
.....................g ...............................h
.....................g ............................... h
.....................g ............................... h

..................... a  b   a ............................

In  c i t i n g  t h i s  l y r i c  I  have fo llo w ed  th e  o p in io n  

o f  th e  m ed ieva l c r i t i c  and p o e t Ibn  S a n a 1 al-M ulk  (d .2 1 2 ) ;  

f o r  he commences h i s  an th o lo g y , Dal a l - T l r a z  "House o f  

E m broidery" w ith  th e  same l y r i c .  He m a in ta in s  t h a t  a l l
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l a t e r  w r i t e r s  o f  Muwashshah fo llo w  th e  le a d  o f a l - T u t i l i ,  

t h a t  th e  l y r i c  i s  th e  m ost com p le te , and that: a l - T u t i l i  

i s  th e  f i r s t  t o  have p e r f e c te d  th e  fo rm .6 The grounds 

o f  Ibn  S a n a 1 a l-M u lk 's  o p in io n  a re  n o t d i f f i c u l t  t o  f in d .

He seems to  a g re e  w ith  th e  h i s t o r i a n  Ibn  Bassam (d .1147 ) 

t h a t  b e fo re  a l - T u t i l i  th e  p o e t ,  Ubada ib n  Ma1 a l-S a m a ', 

i s  a  m ajor c o n tr ib u to r  t o  th e  a r t  o f  Muwashshah:

B efo re  ^Ubada th e  c r a f t  o f  't a w s h ih ' th e  
composing o f  Muwashshah had n o t y e t been r e g u la r iz e d .  
I t  was Ubada who l a i d  down i t s  p r in c ip le s  and e -  
r e c te d  i t s  form , so t h a t  p eo p le  o f  a l-A n d a lu s  had 
n o t h e a rd  a b e t t e r  speech . In  t h i s  p o e t ic  c r a f t  

U bada 's fame so a red  above h i s  o th e r  more b e a u t i f u l  
p o e t ic  c r e a t i o n s . ?

However, u n l ik e  Ibn  Bassam who i s  a  h i s t o r i a n ,  Ibn  S an a1

al-M ulk  i s  a  c r i t i c  and a  p h i lo l o g i s t ,  and in  h i s  o p in io n

U bada 's  a r t  i s  a s  y e t in co m p le te . The d i f f e r e n c e  betw een

Ubada and a l - T u t i l i  i s  t h a t  th e  form er v a r i e s  m eter and

rhyme from one r e f r a i n  to  a n o th e r  w hereas th e  l e t t e r ' s

r e f r a i n s  sh a re  th e  same m eter and rhyme th ro u g h o u t. In

t h i s  l a s t  te c h n iq u e  a lo n e  a l - T u t i l i  i s  th e  m a s te r ; h i s

form  i s  co m p le te ly  r e g u la r ,  and th e r e f o r e  a l l  l a t e r  w r i t e r s

fo llo w  h i s  le a d .

B efo re  we d is c u s s  th e  form o f  th e  l y r i c  we ought 

to  c o n s id e r  i t s  c o n te n t ,  p a r t i c u l a r l y  th e  p o e t 's  concept
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o f  lo v e . At th e  c e n te r  o f  th e  l y r i c  s ta n d s  th e  lad y  (ad ­

d re s se d  in  m ascu line  terms**) whose p h y s ic a l  charm o ccu p ies  

th e  p o e t 's  a t t e n t i o n .  T h is  i s  conveyed th ro u g h  com parisons 

drawn from n a tu re  and l i f e :  "her t e e th  a r e  l ik e  p e a r l s ;

h e r  fa c e  i s  l ik e  th e  moon, and h e r  young and te n d e r  body 

i s  l i k e  a b ran ch  o f  b a n " ; above a l l ,  th e  p o e t c o n t r a s t s  

w ine w ith  h e r  l i p s  fo r  which he a b s ta in s  from wine d r in k in g  

(a  f re q u e n t to p o s  in  lo v e  p o e tr y ) .  Thus th e  p oe t i s  in  love  

w ith  a lad y  whose sensuous b e a u ty  h o ld s  him sp e llb o u n d . 

M oreover, th e  p o e t i s  b l in d ;  n a tu r a l l y  we may ask  how he 

lo v es  a  lad y  whose t e e t h ,  b o d y , l ip s ,  e t c . ,  he cannot se e . 

In d e e d , he m ight have d e sc r ib e d  h e r a s  th e  most p e r f e c t  

o f  c r e a tu r e s ,  o r y earned  fo r  a love t h a t  i s  a sou rce  o f  v i r ­

tu e  d i r e c te d  tow ard  a  b e in g  s u p e r io r  to  h im s e lf ;  o r ,  s in c e  

b e a u ty  i s  th e  l y r i c ' s  c e n t r a l  them e, th e  p o e t m ight have 

s a id  how th e  l a d y 's  b e a u ty  i s  so i l lu m in a t in g  th a t  i t  

h e a ls  th e  s ic k  and c h e e rs  th e  sad . But n o th in g  o f  th e  

s o r t  i s  m entioned; th e  p o e t se e s  no id e a l  love  beyond th e  

p h y s ic a l ;  he does n o t even seek  a m ix tu re  o f  b o th , a s  we 

f in d  th e  c a se  to  be in  th e  T roubadour l y r i c s .  A l - T u t i l i 's  

p h raseo lo g y  th e r e f o re  d e r iv e s  from a r t i s t i c  co n v en tio n s 

w ith  w hich we a re  f a m i l ia r  from  E as te rn  p o e try .  In  f a c t ,
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th e  p o e t 's  love  f o r  th e  la d y , which can on ly  cau se  f e e l in g s  

o f  d e s p a ir  and sa d n e ss , i s  p r e t t y  much p a r t  o f  th e  same 

a r t i s t i c  co n v en tio n s . L ike  E a s te rn  love  p o e try , th e s e  

f e e l in g s  s t r i k e  mixed n o te s ,  th e  one p l a i n t iv e  and th e  

o th e r  r e p ro a c h fu l ,  b o th  o f  which a re  o ccasio n ed  by th e  

l a d y 's  c o ld n e ss  to  h e r  lo v e r  and , from h i s  p o in t  o f  v iew , 

h e r  ty ra n n y  in  lo v e . T h is  f i n a l l y  le a d s  th e  p o e t to  th e  

re c o g n i t io n  th a t  th e  love  o f a  "rim " ( f a i r - s k in n e d ,  most 

l i k e l y  one o f  th o se  b lo n d  Ja w a ri whom Ib n  Hazm m entions 

in  h i s  book) i s  i n j u s t i c e  and in iq u i ty :  he  f e e l s  t h a t  an 

i n j u s t i c e  has been done him by th e  f a i r - s k in n e d  la d y , b e ­

cause  she has n o t r e q u i te d  h i s  lo v e . The poe t r e s ig n e d ly  

a c c e p ts  h i s  p l ig h t  and  th e  l y r i c ,  which h i th e r to  has been 

e re c te d  on c l a s s i c a l  m odels o f  r h e to r ic  and im agery , now 

co n c lu d es  in  a s o r t  o f  a n tic lim a x  sung o r  spoken by th e

lad y  h e r s e l f  in  c o l lo q u ia l  language.^

From a l - T u t i l i ' s  l y r i c  we s a f e ly  assume th a t  in

p o e try ,  a s  in  r e a l  l i f e ,  f a l l i n g  in  love depends on th e

l a d y 's  p h y s ic a l  q u a l i t i e s ;  in  f a c t ,  Ibn  Hazm d e p lo re s  t h i s

p r a c t i c e  o f  f a l l i n g  in  lo v e  on N e o -P la to n ic  g rounds, f o r

he w arns a g a in s t  love  caused  by p h y s ic a l  b e a u t y s o  does

h i s  con tem porary , Ib n  S in a , warn a g a in s t  love  cau sed  by



158

an im al d e s i r e . ^  However, w hether o r  n o t  a l - T u t i l i  a g re e s  

w ith  Ib n  Hazm th e  f a c t  rem ains t h a t  h e , l ik e  c o u n tle s s  o th e r  

p o e ts ,  c e le b r a te s  h i s  own f e e l in g  o f lo v e ; and i f  i t  i s  a 

sh ee r c a rn a l  f e e l in g ,  i t  i s  no t t o  be sco rch ed  on p h ilo so p h ic  

g rounds. Arab p o e ts  a re  a  d i f f e r e n t  b re e d  from Arab p h i l ­

o so p h e rs : w h ile  th e  form er lean  on th e  f a c u l ty  o f  re a so n , 

th e  l a t t e r  a re  f ra n k  and i n t u i t i v e ;  th e y  p o e t ic iz e  what 

th ey  f e e l  a s  w e ll  a s  what th e y  se e , and t h e i r  co n cep tio n  

o f  lo v e  i s  d i f f e r e n t  even from t h a t  e x p re ssed  by th e  

T roubadour p o e ts .  In d ee d , t h i s  d if f e r e n c e  can be u n d er­

s to o d  on ly  in  te rm s o f  th e  t r a d i t i o n  and psychology p e c u l ia r  

to  each  p e o p le .

A l - T u t i l i 's  l y r i c  may be f u r th e r  a p p re c ia te d  

when p lac ed  in  i t s  h i s t o r i c a l  p e r s p e c t iv e .  I t s  system  

o f im agery i s  c h a r a c t e r i s t i c  o f  A rabic  p o e try  in  g e n e ra l .

For exam ple, a  hundred  y e a rs  e a r l i e r  th e  p o e t "Ubada ibn  

M a'a l-S am a1 r e f e r s  to  h i s  lady  a s  th e  new moon:

I  loved  a  c r e s c e n t /  o f  m atch less  b e a u ty / 
even th e  g h a z e l borrow ed from h e r / i t s  p r e t t y  
lo o k s , h e r  b e a u ty  i s  such / th a t  she d e s i r e s  
n o th in g  e l s e / f o r  l i k e  th e  f u l l  moon/ she sh in e s  
b r i g h t / i n  th e  f u l ln e s s  o f  h e r  charm.

The same te c h n iq u e  o b ta in s  in  Ib n  a l-Q azzas  a sample o f

whose p o e try  we have seen e a r l i e r  ( p . 15Z  ab o v e). M oreover,
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I s la m ic  t im e s ;  th e  l i s t  o f  p o e ts  i s  lo n g , b u t th e  fo llo w in g  

th r e e  p o e ts  a r e  r e p r e s e n ta t iv e ;  th e  f i r s t  i s  Amr ibn  

M a 'd ik a r ib  who sa y s :

And Lamis (name o f  th e  b e lo v ed ) h e r  fa c e  
uncovered  l ik e  th e  f u l l  moon o f  th e  s k ie s ,  
showing f o r th  h e r  h idden  b e a u t i e s . ^

A nother p o e t ,  S h a n fa ra , sa y s :

She charmed me, v e i l i n g  b a s h f u l ly  h e r  f a c e ,
Keeping q u ie t  lo o k s and even p ace ;
Some l o s t  th in g  seems to  seek  h e r  downcast ey es.

One n eed s no knowledge o f  A rab ic  to  a p p re c ia te  th e  p h y s ic a l  

ex c item en t c re a te d  by  th e  cu lm in a tio n  o f  s im ile s  in  such 

a  p assag e  from a famous Mu a l la q a h  o f  A n ta ra :

'T was th e n  h e r  b e a u t ie s  f i r s t  en s lav e d  
my h e a r t - th o s e  g l i t t e r i n g  p e a r l s  and ruby l i p s ,  
whose k i s s  was sw ee te r f a r  th an  honey to  t a s t e .
As when a m erchant opens a p re c io u s  box o f  p e r­
fume, such an odor from h e r  b r e a th  came tow ard 
th e e ,  h a rb in g e r  o f h e r  a p p ro a c h .^

In  a l l  th e s e  exam ples, among o th e r s  w hich we have s tu d ie d

in  C hap ter I ,  we n o t ic e  t h a t  th e  p o e t m erely  d e s c r ib e s

th e  l a d y 's  sensuous b e a u ty , th e  o n ly  q u a l i ty  w hich makes

h e r  th e  o b je c t  o f h i s  o r any m an 's lo v e . A l - T u t i l i 's  l y r i c ,

t o  be  s u re , f a l l s  w ith in  t h i s  t r a d i t i o n - - l o v e  caused  by

th e  l a d y 's  p h y s ic a l  b e a u ty . I t  i s  th u s  p o s s ib le  to  say
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t h a t  th e  am atory a s p e c ts  o f  p re - I s la m ic  p o e try  a s  w e ll  a s

I t s  c e le b r a t io n  o f women's p h y s ic a l  excitem en t f a th e re d

th e  lo v e  l y r i c  a s  an Independent form .

The t r u e  n a tu re  o f  t h i s  ty p e  o f  lo v e , a s  we f in d  I t

In  a l - T u t i l i ,  Ubada, Ibn  a l-Q a zz a z , and o th e r s ,  may be

compared w ith  c e r t a in  p assag es  from a d i f f e r e n t  w orld  o f

form s. In  th e  l y r i c ,  Ab l a  doIchor d e l  tem ps n o v e l . G uillaum e

(1071 -1127 ), who i s  contem porary  w ith  a l - T u t i l i  and who

w r i te s  a  l i t t l e  l a t e r  th an  Ibn  a l-Q a z z a z , say s:

La n o t r ' amor v a i  e n a i s s i  
Com la  b ran c a  de l 'a l b e s p i  
Q u 'e s ta  so b re  l 'a r b r e  tren d )lan ,
La n o u i t ,  a  l a  p lo ja  ez a l  g e l ,
T ro l'endem an , que 1 s o ls  s 'e s p a n
F er l a s  f u e i l l a s  v e rz  e 1 ram e l. °

( In  t h i s  our lo v e  i s  l ik e  a b ran ch  o f
haw thorn: so long  a s  n ig h t  en d u re s , i t  tre m b le s  
on th e  t r e e ,  b e in g  exposed to  th e  r a in  and th e  
f r o s t ;  t i l l  th e  n e x t day when th e  sun sp re ad s  
o u t th ro u g h  th e  g reen  le a v e s  and th e  b r a n c h .) 1 '

T h is  p a ssag e  i s  c e n t r a l  t o  th e  e n t i r e  poem, f o r  in  i t s

m ix tu re  o f  dark  (n ig h t)  and b r ig h t( s u n )  im agery i t  sym bolizes

a love  th a t  i s  b o th  s p i r i t u a l  and p h y s ic a l :  when th e

lo v e rs  a re  n o t to g e th e r ,  when th e r e  i s  war betw een them ,

t h e i r  lo v e , a t  l e a s t  from th e  l o v e r 's  v ie w p o in t, i s

"com l a  b ran ca  de l 'a l b e p s i "  t h a t  shakes and tre m b le s  in
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th e  r a in  and th e  f r o s t  ( th e  Im agery has a  c e r t a in  c h i l l y

q u a l i ty  abou t i t  and p r e f ig u r e s  th e  l o v e r 's  an g u ish  in

b e in g  d e p riv e d  o f  lo v e ) . But th e  n e x t day th e  warm and

b r ig h t  sun ( r e p r e s e n t in g  th e  l a d y 's  lo v e , o r  th e  whole

fo rc e  o f  th e  l o v e r s ' r e l a t i o n )  w i l l  sp read  ou t and th e

lad y  w i l l  g iv e  h e r  lo v e , h e r  "don ta n  g r a n ,"  and th e

lo v e r  w i l l  have 'teas manz soz so m a n te l ." Thus lo v e r  and

b e lo v ed  resume t h e i r  r e l a t i o n s h ip  w hich p a r t i c i p a t e s  in
18th e  r e s u r r e c t io n  o f  n a tu r e .  T h is  m ix tu re  o f  s p i r i t u a l i t y  

and sense  o f  r e a l i t y  embedded in  a f i g u r a t iv e  language i s  

c h a r a c t e r i s t i c  o f  G u illa u m e 's  s t y l e ,  a t  l e a s t  in  fo u r  o r 

f iv e  o f  h i s  l y r i c s ,  and h as no p a r a l l e l  in  A rab ic  p o e try .

The g ra c e  and a t t r a c t iv e n e s s  o f  t h i s  s t y l e —whose charm 

i s  f r e s h n e s s  and whose danger i s  w i t ty  c o q u e t try ,  t r i f l i n g ,  

c o ld n e s s , and s o p h is t i c a t io n  ( a s  some o f  h i s  o th e r  poems 

t e s t i f y ) —can h a rd ly  be  found anywhere in  th e  l i t e r a t u r e  

o f a n t iq u i ty  o r i n  A rab ic  l i t e r a t u r e .  G uillaum e and l a t e r  

T roubadours d id  n o t  le a rn  i t  from Ovid o r  from  any A ndalusian  

p o e t;  i t  i s  a  new c r e a t io n .

The same m ix tu re  o f  s p i r i t u a l i t y  and sen se  o f  

r e a l i t y ,  and th e  same charm , w i t ,  and s o p h is t ic a t io n  ty p ic a l  

o f  G u illa u m e '8  s t y l e  o ccu r in  th e  l y r i c  which b e g in s , Mout
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th e  sun a s  h i s  b a s ic  symbol t o  e x p re ss  th e  s u p e r io r i ty  o f

th e  lad y  and th e  jo y  o f  lo v e :

l e u ,  so s a b e tz ,  no?m dey gabar 
Hi de g ra n s  la u s  no.m say fo rm ir ,
Mas s i  anc n u lh s  jo y s  poc f l o r i c ,
A quest deu so b re  t o t z  g ra n a r 
E p a r t  lo s  a u t r e s  esm era r,
S i cum s o l  b ru s  jo r n s  e s c l a r z i r .

I t  i s  n o t  my w ont, a s  you know, t o  b o a s t ,  
n o r  t o  a t t r i b u t e  g r e a t  p r a i s e s  t o  m y se lf; b u t  i f  
ev e r any jo y  has p u t f o r th  a f lo w e r , i t  sh o u ld , 
b e fo re  o th e r  jo y s ,  b e a r  f r u i t  and sh in e  in  p e r ­
f e c t io n  above them , a s  when a d a rk  day f i l l s  
w ith  l i g h t , 20

G uillaum e th e n  d e s c r ib e s  t h i s  jo y :

Anc m ais no poc horn f a is s o n a r  
C o 's ,  en v o le r  n i  en d e z ir  
Ni en p e n sa r  n i  en c o s s i r ;
A i ta l s  jo y s  no  p o t p a r  t r o b a r ,
E q u i b e * l  v o l r i a  la u z a r  
D 'un an no y p o i r i '  a v e n ir .2 1

(No man can e v e r  f ig u re  o u t what i t  i s ,  
n e i t h e r  hy fo rc e  o f  w i l l  n o r by d e s i r e ,  n o t by 
th o u g h t o r f a n ta s y ;  such jo y  can  f in d  no e q u a l, and 
he  who d e s i r e s  to  p r a i s e  i t  w o r th i ly  would n o t 
succeed  in  a whole y e a r . ) 22

In  in te r lo c k in g  a n t i t h e t i c a l  s ta te m e n ts  o r  p h ra s e s  

c h a r a c t e r i s t i c  o f  much o f  th e  w r i t in g  o f  th e  M iddle Ages 

th e  p o e t l a t e r  d e s c r ib e s  th e  e f f e c t s  o f  jo y  w hich em anates 

from  th e  la d y :
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E p e r  sa i r a  sa s  m orir 
E s a v is  hom e n f o le z i r  
E b e lh s  hom sa  b e u ta t  mudar 
E*1 p lu s  c o r te s  v i l a n e j a r  
E t o t z  v i l a s  e n c o r te z ir .2 3

(Through th e  jo y  which em anates from h e r  
she can h e a l  th e  s ic k ,  h e r  ra g e  can s la y  th e  
s tro n g ;  th ro u g h  h e r  th e  w ise  man can f a l l  i n to  
f o l l y ,  and th e  b e a u t i f u l  lo se  b e a u ty , th e  
c o u rte o u s  becomes a v i l l a i n ,  and th e  v i l l a i n  
c o u r te o u s .)2 4

In  rh a d in g  t h i s  poem one can h a rd ly  avo id  th e  im p ress io n  

th a t  t h i s  jo y  o f  love  which o r ig in a te s  in  an e a r th ly  e v e n t— 

th e  p o e t 's  love  £hr th e  lady  i s  r e a l  and even p h y s ic a l - -  i s  

a ls o  view ed in  im m ediate co n n ec tio n  w ith  a  s p i r i t u a l  r e a l i t y .  

For th e  p o e t th e  e a r th ly  and th e  p p i r i t u a l  a re  in te r tw in e d .

The lad y  in  th e  poem (whoever she i s )  i s  a l iv in g  b e in g  whom 

th e  p o e t d e s i r e s  to  p o s s e s s ;  she i s  th e  f u l f i l lm e n t  o f  pu re  

jo y  w hich h e a ls  th e  s ic k  and c h e e rs  th e  sa d , and w hich, l ik e  

th e  sun , b r ig h te n s  th e  w orld . Be se e in g  t h i s  f u l f i l lm e n t  in

th e  lad y  th e  poe t i s  a b le  to  in v o lv e  th e  o u ts id e  w orld  in  h is
25song and to  i d e n t i f y  th e  n a tu re  and e f f e c t  <bf lo v e . J

G u illa u m e 's  u se  o f  th e  words " s o ls "  and " e z c la r z i r "  

in  th e  two poems j u s t  d isc u sse d  i s  f>art o f a w idespread  

m edieval c o n ce p tio n  o f  p u r i ty  and l i g h t  v e rsu s  d a rk n e s s - -  

th e  New T estam ent c o n ta in s  many p a ssa g es  on th e  symbol o f



164

o£ l i g h t ; 2** S t .  A m rbose's f a v o u r i te  im ages a re  th o se  o f  

l i g h t ,  and in  th e  e le v e n th  and tw e l f th  c e n tu r ie s  i t s  use  

becomes w id e sp re a d .2? In  G uillaum e th e  m etaphor o f th e  

r i s i n g  sun i s  an ex ce ed in g ly  j o y f u l  in tro d u c tio n  to  w hich 

th e  g loom iness and b i t t e r n e s s  o f  u n f u l f i l l e d  love s ta n d s  

o u t in  e f f e c t iv e  c o n t r a s t .  T h is  c o n tr a s t  h a s  been p re ­

p a re d  fo r  in  images o f  d a rk n e ss , n ig h t ,  and d r e a r in e s s .

But th e  "sun" r e f l e c t s  an i d e a l  s t a t e  o f  c o n s ta n t jo y ,  

hope, and b r ig h tn e s s  in  w hich e v e ry th in g  e ls e  i s  submerged. 

Such an id e a l  s t a t e  o f  jo y  h as  no p a r a l l e l  i n  A rabic  p o e try . 

In  a l - T u t i l i ,  a s  we have se e n , th e  dom inant emotion i s  

n o t  jo y  b u t sorrow  o r  sadness mixed w ith  r e c o l le c t io n  

and r e g r e t :

I s  th e r e  a way t o  your h e a r t ,  o r o n ly  despairY
I  w i l te d  lo n g in g  f o r — you, no b re a th  in  me rem ain s ,
s h a l l  I  on ly  th in k  o f -  hope, and I  l o s t  a l l  hope?

The b e au ty  o f  th e  lad y  i s  ty ra n n y , n o t i l lu m in a t io n :  "My 

m in d 's  o p p ressed  by  h e r  b e a u ty 's  ty r a n n y ."  Not on ly  i s  

th e  be lo v ed  f r e q u e n t ly  d e sc r ib e d  a s  a t y r a n t ,  b u t th e  p o e t 

a ls o  seems t o  en joy  o r  r e l i s h  t h i s  v e ry  ty ra n n y . Here i s  

Ibn  Baqqi (d .  1145), a  w r i t e r  o f  Muwashshah.who says o f 

h i s  p r e t t y  la d y :
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My b e lo v ed  ty ra n n iz e s  and t r i e s  my p a tie n c e
y e t my love f o r  h e r  In  c re a s e s  a t  th e  s ig h t  o f  h e r .

what I s  t o  be dona w ith  a  p r e t t y  g i r l
who to y s  w ith  my -  mind? When she looks a t  me
w ith  h e r  b e a u t i f u l  e y e s , th e y  a re  l ik e  th o se

o f  a  d e sp o t;
oh h e r  b l i t h e  body I s  l i k e  a  b ran c h  o f w illow . 8

And th e  l a s t  s ta n z a  o f  th e  poem e x p re sse s  a  n o te  o f  sadness

a t  th e  d e p a r tu re  o f  th e  b e lo v e d :

You and I  a re  th e -  cau se  o f t h i s  b i t t e r  d e s e r t io n
y o u 'v e  had no p a tie n c e  f o r  a t  dawn you d e p a r te d ,
s in c e  t h a t  tim e  my Ion e ly  h e a r t  sang in  me:

My b e lo v ed  sneaked o f f  I  d id  n o t say  good-by;
oh th e  lo n e l in e s s  i n -  my h e a r t  a t  n ig h t  when 1

th in k  o f h e r . 2"

T hese exam ples, among o th e r s ,  make c l e a r  th e  f a c t  th a t

th e  d if fe re n c e  betw een th e  W estern and th e  E a s te rn  concep tion

o f  lo v e , betw een G uillaum e and a l - T u t i l i ,  o r  Ibn  B aqqi,

fo r  exam ple, i s  rem ark ab le ; b u t th e  d i f f e r e n c e  betw een

G u illa u m e 's  concep t o f  l o v e 's  jo y  and b r ig h tn e s s  and th e

A rabic  concept o f  l o v e 's  l o s t  cause i s  i r r e c o n c i la b le .

In  th e  A ndalusian  l y r i c s ,  a s  in  A rab ic  p o e try  in  g e n e ra l ,

th e  e x p re ss io n  o f  love  s t r i k e s  a w i s t f u l ,  p l a i n t iv e  n o te ;

most o f te n  th e  p o e t 's  em otion i s  one o f  r e g r e t  and m audlin

s e l f  p i ty .

T h is  w i s t f u l ,  p l a i n t iv e  n o te  i s  in  th e  t r a d i t i o n



166

o f  e m o tio n a l o u tb u rs t  a p p ro p r ia te  to  p re - I s la m ic  p o e try .

Here love  songs c o n s t i t u t e  a  pofctry o f  l o s t  c a u se s . The

p o e t s in g s  o f  p a s s io n s  p a s t ,  o r  o f  a  h ap p in ess  b rough t to

an end by th e  im pending d e p a r tu re  o f  th e  b e lo v e d , a s  t h i s

a p p ea rs  in  th e  p re lu d e  o f X m ru 'u l-Q a is1 Mu a l l a q a h :

H a l t ,  f r ie n d s  b o th .1 L et u s weep, r e c a l l i n g  a  love  
and a  lo n g in g ,
by th e  rim  o f  th e  tw is te d  sands betw een Dakhool 
and Haumal,

and h i s  f r i e n d s  would say to  him,

'Do n o t p e r is h  o f  sorrow ; r e s t r a i n  y o u r s e l f  
d e c e n t l y , '

and he answ ers,

Yet th e  t r u e  and on ly  cu re  o f  my g r i e f  i s  
ou tpoured :
What i s  th e r e  l e f t  to  le a n  on where th e  t r a c e
i s  o b l i t e r a t e d ? ^

Examples o f  t h i s  k in d  a re  le g io n ; h e re  i s  th e  p o e t Abid

ib n  a l-A b ra s  (second  h a l f  o f  th e  s ix th  c en tu ry )  who says

a t  th e  b eg in n in g  o f h i s  Mu a l l a q a h :

The t e n t - t r a v e s  o f  Sulaim a (name o f  th e  B eloved) 
a re  a l l  e ffa c e d  D akadik , and d e s o la te ;  th e  v io le n t  
t e a r in g  w inds have swept them away; 1 s ta y e d , t h e r e ,  
my b e a s t ,  and wept l ik e  a dove t h a t  mourns 
a s  she s i t s  on a bough o f  a ra k , and c a l l s  to  h e r  
fe llo w s  t h a t  dw ell in  th e  g rove .
High noon was th e  tim e : th e n , when my p a ss io n  had 
sp en t i t s e l f ,  I  fa s te n e d  th e  sad d le  on th e  back 
o f  a  s to u t  cam el, h igh  o f hump. *
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Thus from th e  v e ry  b e g in n in g , in  th e  p re lu d e  o f  a p re - I s la m ic

ode, lo v e 's  em otion i s  a  lam ent over th e  d e s e r te d  camping
32ground . The p re lu d e  i t s e l f ,  m oreover, i s  a means o f 

k in d l in g  th e  p o e t 's  muse, which p u ts  him in  h i s  f a v o u r i te  

s t a t e  o f  s e n tim e n ta l  s e l f - in d u lg e n c e —he f a l l s  a p re y  to  

a consuming p a s s io n  o f  in d is c r im in a te  e c s ta s y  over th e  

t r a c e s  o f th e  b e lo v ed  who i s  no lo n g er p r e s e n t .  T h is  i s  

p r e c i s e ly  why Abu Nuwas ( a s  we have had an o ccasio n  to  see  

in  C hap ter I I ,  p . 9 6  ) p a ro d ie s  and r i d i c u l e s  p re - I s la m ic  

mode o f  l o v e 's  e x p re s s io n . Yet a s  a p re lu d e  i t  rem ains 

th e  dom inant p re - I s la m ic  form which c o n tin u e s  to  f in d  

im i ta to r s  in  l a t e r  c e n tu r ie s .  Even inAbu Nuwas, th e  p r in c ip le  

o f l o v e 's  l o s t  cau se  i s  p r e t t y  much p re s e rv e d , f o r  th e r e  

i s  no d if f e r e n c e  betw een a  p re - I s la m ic  p oe t lam en ting  an 

amorphous p re se n c e  and a l a t e r  poe t who g r ie v e s  a t  h i s  

b e lo v e d 's  in c o n s ta n c y ; in  b o th  c a se s  th e  p o e t 's  t r u e  v o ic e  

sounds i t s  h e a r ty ,  p l a in t iv e  c ry .  In  th e  p re lu d e , a s  in  

th e  l a t e r  s h o r t  love  l y r i c ,  in c lu d in g  th e  A nda lu sian  l y r i c s ,  

such a c ry  i s  made even more p o ig n an t by th e  lad y  who r e ­

fu s e s  to  comply w ith  th e  p o e t 's  e a rn e s t  lo n g in g , a s  i s  

shown in  th e  fo llo w in g  two exam ples from Im ru 'u l-Q a is :
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I  came, and a lre a d y  s h e 'd  s t r ip p e d  o f f  h e r  garm ents 
f o r  s le e p  b e s id e  th e  t e n t - f l a p ,  a l l  b u t a s in g le  
f l im sy  s l i p ;
And she c r i e d ,  " g o d 's  o a th , man, you w o n 't g e t 
away w ith  th i s . '
The f o l l y ' s  n o t  l e f t  you y e t ;  I  see  y o u 'r e  a s  f e c k le s s  
a s  e v e r .33

Once, on a  h i l l ,  she mocked a t  me and swore*.,
•T h is  hour I  le a v e  th e e  to  r e tu r n  no more.

The f ra n k ly  se x u a l o v e rto n e s  a re  u n m is ta k ab le : h e re  th e

l a d y 's  r e a c t io n  to  th e  p o e t 's  d e f i n i t i v e  in te n t io n  i s  no 

d i f f e r e n t  from t h a t  o f  a n o th e r  lad y  whom we have met in  

Ibn  Hazm's an ecd o te  ( s e e  C hap ter 11 , p . abou t th e  

p o e t a l-R am ad i, an e a r ly  w t i t e r  o f  Muwashshah; in  b o th  c a se s  

th e  p o e t w ants h e r  o n ly  to  be r e j e c t e d  by h e r .  To be 

s u re ,  r e j e c t i o n  by th e  lad y  i s  th e  most dom inant theme in  

lo v e  p o e try ,  and i s  p r im a r i ly  th e  cause  o f th e  p o e t 's  

p l a i n t i v e  c r i e s —h e r  ty ra n n y  and h e r  h a rsh n e ss  a r e ,  so 

t o  speak , th e  p o e t 's  food f o r  p o e try . And i t  i s  no ex­

a g g e ra tio n  to  say t h a t  th e  K harja  in  Muwashshah (s e e  I n t r o ­

d u c tio n , p p . j t£ - £ 5 ) ,  sung o r  spoken by  th e  la d y , p a r a l l e l s  

th e  l a d y 's  r e t r a c t i o n  o r  h e r  d e p a r tu re  in  a  p re - I s la m ic  

p re lu d e . In  f a c t ,  th e  p a r a l l e l  i s  a l l  th e  more f e a s ib le  

b e c a u se , l ik e  th e  p re lu d e  which i s  a to p ic  o f  th e  b e g in n in g , 

th e  K har1a  i s  a  to p ic  o f  th e  c o n c lu s io n .
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I t  I s  r a th e r  d i f f i c u l t  t o  u n d e rs tan d  l a t e r  

p e r io d s  o f  p o e tic  e x p re ss io n  w ith o u t c o n s ta n t ly  k eep in g  

in  mind th e  n a tu re  and c o n te n t o f  p re - I s la m ic  p o e try .

To be s u re ,  in  b o th  th e  E ast and th e  West l a t e r  g e n e ra t io n s  

o f  p o e ts  found t h e i r  p a s t ,  t h e i r  e s s e n t i a l  n a tu r e ,  and 

t h e i r  c u l tu r e  r e f l e c t e d  in  th e  p o e try  o f  t h e i r  a n c e s to r s ;

Im ru 'u l-Q a is ,  L ap id , T a ra fa  and o th e r s  f o r  them w ere th e  

t r a d i t i o n .  From F re - Is la m ic  p o e try  th e s e  p o e ts  le a rn e d  

th e  a r t  o f  p o e t ic  in v e n t io n , nam ely word com bina tion , 

rhym e, and com parison s t r u c tu r e ;  above a l l  th e y  i n h e r i t e d  

t h a t  exuberan t d e l ig h t  in  sen so ry  phenomena so d e a r to  th e  

F re - I s la m ic  p o e ts .  T h e re fo re , no c r i t i c a l  s tudy  o r  

commentary made w ith  a view  t o  e x p la in  A rab ic  p o e try  

can d is re g a rd  th e  c o n t in u i ty  o f  A rab ic  l i t e r a t u r e  p a s t  

and p r e s e n t .  For t h i s  pu rpose  I  would l ik e  to  d is c u s s  

c e r t a in  a s p e c ts  o f th e  p o e try  o f  Abu Nuwas (d .8 1 0 ) . He 

i s  an e x c e l le n t  ch o ice  b o th  b ecau se  o f  th e  in n o v a tio n  he 

in tro d u c e s  in to  A rab ic  l i t e r a t u r e ,  namely th e  s h o r t  l y r i c ,  

and b ecau se  o f  th e  one l y r i c  he w ro te  which c o n ta in s  a 

c o l lo q u ia l  K har1a and which p ro v id e s  a l in k  f o r  ou r 

d is c u s s io n  o f  K h a rja s  in  A ndalusian  l y r i c s .

Abu Nuwas le d  and embodied th e  s p i r i t  o f  a  new



movement in  A rab ic  p o e try .  He v o ic e d  th e  g e n e ra l  com plain t 

t h a t  p o e t8 co u ld  n o t be  ex p ec ted  to  w r i te  about d e s e r t  p la n ts  

and an im als w hich th e y  had  n ev er se en , in  p o e t ic  forms which 

th e y  found te d io u s  and s t e r i l e .  H is c l a s s i c  mimicry o f  

th e  in t ro d u c t io n  to  th e  Mu 'a l la q a h  summed i t  up :

The lo v e lo rn  w re tch  stopped  a t  a d e s e r t  camping 
ground to  q u e s tio n  i t ,  and 1 s topped  to  
in q u ir e  a f t e r  th e  lo c a l  ta v e r n .

May A lla h  n o t  d ry  h i s  eyes o f  him t h a t  wept over 
s to n e s ,  and may he n o t ea se  th e  p a in  o f  him 
t h a t  y e a rn s  to  a  t e n t  peg.1

They s a id ,  "D idst th o u  commemorate th e  d w e llin g
p la c e s  o f th e  t r i b e  o f  AsadV" P lague on th ee .' 
t e l l  me who a re  th e  Banu AsadV 35

The im portance  o f  t h i s  p assag e  l i e s  in  th e  f a c t  th a t  Abu

Nuwas i s  q u i te  c o n sc io u s  o f  h i s  in n o v a tiv e  s p i r i t .  For him ,

a s  fo r  many o f  h i s  c o n te m p o ra r ie s , th e  m ystique o f Arab

d e s e r t  h a s  l o s t  s t a t u s .  He i s  n e i th e r  a  member o f  a t r i b e

n o r  does he re c o g n iz e  one . A c i t y  d w e lle r  and a boon

companion o f  C a lip h  Harun a l-R a s h id , th e  p o e t moves in

th e  lu x u r io u s  o r b i t  o f  c o u r t  l i f e .  H is b u s in e s s  i s  to

commemorate and p r a i s e  h i s  p a tro n s ,  th e  C a lip h s  and

p r in c e s ,  n o t  th e  d w e llin g  p la c e s  o f  a t r i b e .  On th e  o th e r -

hand, a g a in s t  th e  d e s e r t  camping ground Abu Nuwas upho lds

th e  c i t y  ta v e rn  where new s t im u li  o f  p o e t ic  e x p re ss io n

a re  to  be  found—wine and J a w a r i ,  a s  t h i s  ap p ea rs  in  th e

fo llo w in g  two s h o r t  l y r i c s :
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Ho.' a cup and £111 I t ,  and t e l l  me I t  i s  w ine ,
For n e v e r  w i l l  1 d r in k  in  shade i f  1 can d r in k  in  sh in e .
C urst and  poor ev ery  hour t h a t  so b er 1 must go ,
But r i c h  am 1 w h en 'e r  w e ll  drunk 1 s ta g g e r  t o  and f r o .
Speak f o r  shame, th e  loved  o n e 's  name, l e t  v a in
d is g u is e s  f a l l ,
Food f o r  naught a re  p le a s u re s  h id  b e h in d  a c u r ta in -w a l l .

Come, Su laim an , s in g  to  me,
And th e  w ine, q u ic k , b r in g  t o  me.'
Lo, a lre a d y  dawn i s  h e re
In  a go lden  m an tle  c le a r
W h ils t t h e  f l a s k  goes tw in k lin g  round
Four me a  cup th a t  le a v e s  me drowned
W ith o b l iv io n ,  n e 'e r  so n ig h
L et th e  s h r i l l  muezzin c r y .36

W ith Abu Nuwas w ine and love  p o e try  make t h e i r  f u l l  

appearance  and ta k e  on a  l i f e  o f  t h e i r  own, independen t 

and f e a r l e s s  o f any r e l i g io u s  o r  e t h i c a l  r e s t r i c t i o n s .

The l a s t  v e rs e  o f th e  second l y r i c  i s  o f  s p e c ia l  

i n t e r e s t  to  u s :  "Let th e  s h r i l l  muezzin c ry "  (hfueazin i s

th e  man who announces th e  h ou rs o f  p ra y e r  from  th e  m in a re t) . 

In  h i s  r e v e l r y  th e  p oe t seems to  e x p re ss  o v e r t  d is re g a rd  

fo r  r e l i g io u s  e th i c s  (a c c o rd in g  to  th e  te a c h in g  o f  Islam  

i t  i s  u n e th ic a l  to  be  drunk w h ile  th e  m uezzin summons 

p eo p le  to  p r a y e r ) .  Yet th e  in te n t io n  i s  n o t so much to  

f lo u t  r e l i g io u s  m orals  a s  to  f l a u n t  h i s  amorous s e n s u a l i ty .

In  t h i s ,  a s  one can im m ediately  p e rc e iv e , th e r e  i s  i n ­

h e re n t  a marked s e p a ra t io n  o f p o e try  and r e l i g i o n .  I t  i s

‘i
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one o f  many In s ta n c e s  In  which p o e try  rem ains a lo o f  and 

d e tach ed  from r e l i g io u s  dogma. One can go f u r t h e r .  A rabic  

p o e try  In  g e n e ra l shows no I n t e r e s t  In  r e l i g io u s  and ph llr 

o s o p h lc a l movements; I t  r e f l e c t s  no a e s th e t i c  concep t o f 

human a c t io n ,  and e x p re s se s  no I d e a l  o f  human th o u g h t.

In  s h o r t ,  th e  I m i ta t iv e ,  a e s t h e t i c ,  and s o c ia l  fu n c t io n s  

o f  p o e try , a s  we know them In  W estern c i v i l i z a t i o n ,  form 

no p a r t  o f  th e  A rab ic  co ncep tion  o f  p o e try . I n s te a d  I t  

e r e c t s  I t s  own w orld  which c o n s i s t s  o f th r e e  b a s ic  c a t e ­

g o r ie s ,  namely th e  la u d a to ry , th e  e r o t i c ,  and th e  s a t i r i c .  

N e ith e r  one o f  th e s e  c a te g o r ie s  e x p re ss e s  s o c i a l ,  p h i lo s o p h ic a l ,  

o r  r e l i g io u s  v a lu e s .  On th e  c o n tra ry , th e  b a s i s  o f  each 

c a te g o ry  I s  th e  In d iv id u a l :  th e  p o e t p r a i s e s  h i s  p a tro n ,  

a k in g  o r  a p r in c e ,  o r  s a t i r i z e s  o th e r s ,  m o tiv a ted  b y  

p e rs o n a l  I n t e r e s t  o r  g a in . However, when he I s  in  no 

mood to  p r a is e  o r s a t i r i z e ,  he a t te n d s  t o  h i s  own in d iv id u a l  

p le a s u re  which he c e le b r a te s  in  p o e tic  form. T h is  i s  

p r e c i s e ly  what Abu Nuwas does in  th e  l y r i c s  quo ted  e a r l i e r .  

D e sp ite  Abu Nuwas' m im icry o f  F re ls la m ic  o d es, he i s  no 

d i f f e r e n t  from th e  d e s e r t  p o e t who in d iv id u a l ly  c e le b r a te s  

w ine d r in k in g , h i s  amorous e x p lo i t s ,  and h is  se x u a l d e s i r e  

f o r  women. In  f a c t ,  th e r e  a re  P re - is la m ic  p o e ts  who



in s te a d  o f  s to p p in g  a t  a  camping ground, c e le b r a te  wine

d r in k in g  even in  th e  p re lu d e  to  th e  ode. F o r exam ple,

th e  fo llo w in g  v e r s e s  a r e  from a M u*allaqah composed by th e

p oe t know a s  'Amr:

Ha, g i r l . '  up w ith  your bowl.' g iv e  u s our daw n-drought, 
And do n o t  sp a re  th e  w ines o f  E l-A n d arin a ,
The b r i g h t l y  s p a rk l in g ,  a s  i f  s a f f ro n  were i n  them
Whenever th e  m ulled  w ater i s  m ingled  w ith  them ,
T h at sw ing th e  h o t ly  d e s iro u s  from h i s  p a ss io n  
Whenever he h a s  t a s t e d  them to  g e n tle  m ellow ness . ^7

A lthough th e r e  i s  no ev idence  t h a t  Abu Nuwas was d i r e c t l y  

in f lu e n c e d  by 'Amr, th e  two p o e ts  a re  s t r i k in g ly  s im ila r  

in  tem peram ent a s  w e ll  a s  a t t i t u d e  tow ard  wine and women;

even in  th e  u se  o f  com parisons, a s  we can se e , th e  p o e ts

e q u a lly  e x p re ss  d e l ig h t  in  s e n s ib le  q u a l i t i e s .  For ex­

am ple, in  th e  p a ssag e  th e  m etaphor, 'b r i g h t l y  s p a rk l in g ,  

a s  i f  s a f f ro n  were in  them /w henever th e  m ulled  w a te r i s  

m ingled  w ith  th em ,"  i s  a f a v o u r i te  e x p re ss io n  w ith  Abu 

Nuwas, f o r  in  th e  l a s t  v e rs e  o f  a  sh o r t  l y r i c  in  p r a i s e  

o f wine he sa y s :

When w a te r  i s  mixed w ith  w ine , you co u ld  s e e /  
s p a rk l in g  p e a r l s  m ounting upon p e a r l s .

We have a lr e a d y  seen  how th e  m ix tu re  o f  w a te r  and c o ffe e

p roduces s p a rk le s  l ik e  a  woman w earing  a b e je w e lle d  w ishah

(C hap ter I I  p . 9 5 ) .  What i s  t r u e  in  th e  c a se  o f  Abu Nuwas
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and  'Amr i s  a ls o  t r u e  fo r  o th e r  p o e ts ,  a s  we have seen on 

more th a n  one o c c a s io n . Thus th e  c o n t in u i ty  o f  p o e tic  

s ty l e  w ith  i t s  d e l ig h t  in  sen so ry  phenomena i s  m a in ta in ed  

in  l a t e r  g e n e ra tio n s  o f  p o e ts .  However, th e  o n ly  d i f f e r e n c e ,  

shou ld  th e r e  be one , co n cern s th e  t re a tm e n t  o f  lo v e . In  

p re - is la m ic  ode love  a p p ea rs  t o  be an item  on th e  p o e t 's  

agenda o f  a v a r i e ty  o f  a c t i v i t i e s ,  such a s  w ar, t r i b a l  

p o l i t i c s ,  h e ro ic  a c t s ,  and p a n e g y r ic , a l l  o f  w hich a re  hung 

a s  though  on a s t r i n g .  In  a  P re - is la m ic  ode, a s  we have 

seen in  C hap ter I ,  no theme o r  s u b je c t  i s  p r o t r a c te d  to  

th e  f u l l  le n g th  o f th e  poem: a f t e r  th e  p o e t has induced  

th e  p o e t ic  atm osphere w ith  a  lu s c io u s  p ro logue  abou t a 

camping ground, w ine and women, he th e n  q u ic k ly , b e fo re  

i t  d i s p e r s e s ,  tu rn s  t o  th e  r e a l  b u s in e s s  in  hand—a 

f l a t t e r i n g  a c c o u n t, sa y , o f  h i s  amourou* e x p lo i t s ,  co u rag e , 

p i e ty ,  p r a i s e  o f  h i s  t r i b e  o r  sage r e f l e c t i o n s  on th e  s h o r t ­

n e ss  and u n c e r ta in ty  o f  human l i f e .  Such a v a r i e ty  o f  

them es in  one poem e v e n tu a l ly  developed  in to  independen t 

sh o r t  l y r i c s ,  a s  th e  p o e ts  o f  th e  e ig h th  c e n tu ry  tu rn e d  

away from d e s e r t  l i f e  and s e t t l e d  in  th e  c i t i e s  and took  

p a r t  i n  what happened in  them . In  th e  e ig h th  c en tu ry
i

we f in d  independen t sh o r t  l y r i c s — lo v e  songs, w ine songs,
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songs about d e a th , songs about th e  s h o r tn e s s  and u n c e r ta in ty  

o f human l i f e ,  e t c . ,  each  o f trh ieh  i s  p r o t r a c te d  to  th e  

f u l l  le n g th  o f  th e  p ie c e .  I t  th u s  can be s a id  t h a t th e  

r i s e  o f  th e  sh o r t  l y r i c  i s  n o th in g  b u t th e  v is io n  o f th e  

P re - is la m ic  p o e t d e l ib e r a t e ly  narrow ed to  f i t  th e  circum ­

s ta n c e  o f  c i t y  l i f e  and c o u r t .

The change o f  c irc u m sta n ce s  in  th e  l i f e  o f th e

p oe t c o n tr ib u te d  im m ensely to  th e  developm ent o f  th e

sh o rt l y r i c  d u rin g  th e  A bbaside r u l e .  The p a tro n a g e  o f

th e  c o u r t ,  th e  p i e t i s t i c  s p i r i t  f o s te r e d  by  th e  s t a t e ,

th e  n eed s  o f  th e  governm enta l s e c r e t a r i e s ,  th e  fo re ig n

in f lu e n c e  coming from  P e r s ia  and B yzantium , and th e  change

in  s o c i a l  c o n d it io n s ,  a l l  c o n tr ib u te d  to  th e  p o p u la r i ty

o f th e  sh o r t  l y r i c .  M oreover, much a s  th e  new age a t t r a c t e d

c o u n tle s s  p o e ts ,  such a s  Abu Nuwas, i t  a ls o  r e p e l le d  many

o th e r s ,  such a s  Abu a l 'A ta h iy a  (d .8 2 8 ) . T em peram entally

he i s  q u i te  d i f f e r e n t  from Abu Nuwas; w h ile  th e  l a t t e r

w r i te s  new poems o f  r e v e l r y ,  Abu a l -  'A tah iy a  w r i te s  them

in  a r a r e l y  l i f t e d  fog  o f  gloom:

Every day i s  a  s ta g e  o f  d ea th
You d ie  w h ile  you p la y  w ith  a r t s  and tow ers
Every door o f  th e  w orld  you sh u t fo r  s a f e ty
Opens a door on a  new fang
You thoughtJrou w ere a husk when you found
The m ilk  o f l i f e  meant e n d le s s  c h u r n i n g .
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And in  a sh o r t  l y r i c  c a l l e d ,  V a n ity : to  Harun al-R ashiiA d. 

Abu a l - 'A ta h iy a  r e v e a ls  t o  u s  th e  a t t i t u d e s  and te n d e n c ie s  

o f  th e  new ag e , e s p e c ia l ly  th o s e  o f  th e  c o u r t :

L iv e  s e c u re ly  a s  you w ish ;
w ith  p a la c e  h e ig h ts  a re  s a fe  enough.

W ith p le a s u re s  f lo o d in g  day and n ig h t ,
th e  smooth p ro v es  sw ee te r th an  the  rough .

But when your b r e a th  b e g in s  t o  c lo g
in  sharp  c o n tr a c t io n s  o f  your lu n g s ,

th e n  know fo r  c e r t a i n ,  my d ear s i r e ,
your l i f e  was v a in  a s  i d l e  tongues.^®

L ike  Abu Nuwas, Abu a l - 'A ta h iy a ; s  p o e try  h as no p re te n s io n s

t o  a  r e l i g io u s  o r  p h i lo s o p h ic a l  o u tlo o k ; i t  sim ply  flow s

from th e  p o e t 's  p e c u l ia r  tem peram ent. A lthough such

p o e try  t o l l s  th e  k n e l l  o f  d e a th , doom, and d e s p a i r ,  i t

i s  l in k e d  in  form w ith  th e  p o e try  o f  Abu Nuwas.

L ike Abu Nuwas, Abu a l -  'A tah iy a  i s  famous fo r

• hav in g  compcMil sh o r t  l y r i c s  whose p rosody  form s no p a r t

o f  th e  t r a d i t i o n a l  system  o f  m e te rs  a s  fo rm u la te d  by

a l - F a r a h i d i . ^  The p o e t was once asked  i f  he knew

c l a s s i c a l  p rosody ; h i s  answ er, t y p ic a l  o f  h i s  tem peram ent,

w as, "1 am above p r o s o d y . " ^  Abu a l - 'A ta h iy a  and Abu

Nuwas, among o th e r  such a s  D i 'b i l  (d .8 7 2 ) who a tta c k e d

e v e ry th in g  th e  A rabs h e ld  d e a r e s t ,  f r e e  th em se lv es from
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c l a s s i c a l  f e t t e r s  and embark on composing new form s which

a re  n o t b a sed  on t r a d i t i o n a l  m e te rs . The c l a s s i c a l  m e te rs ,

which a re  f i f t e e n  in  number, have d i f f e r e n t  names— a l-T a w il

( th e  L ong), a l -K h a f i f  (The L ig h t ) ,  e t c . ,  a l l  o f  which hawe

one th in g  in  common, namely long (-*) and sh o r t (A) s y l l a b le s .

M oreover, one o f  th e  c l a s s i c a l  r u le s  o f  com position  i s

t h a t  th e  p o e t sh o u ld  m a in ta in  one rhyme th ro u g h o u t th e

M u 'a lla q a h . each v e rs e  o f  which i s  made up o f  two p a r t s :

....................................  ....................................  a

....................................  ....................................  a

....................................  ....................................  a

....................................  ....................................  a  e tc .

A nother r u l e  i s  t h a t  th e  p o e t a llo w s h im se lf  no in t e r n a l

rhyming betw een th e  p a r t s ,  sim ply  b ecau se  th e  q u a n t i t a t iv e

m ete rs  th em se lv es  do n o t a llo w  fo r  i t .  However, such

form alism  i s  n o t w ith o u t a  few e x c e p tio n s ; f o r  th e  tfre-

is la m ic  p o e te s s ,  a l-K h a n sa 1, w r i te s  s h o r t  poems, each  v e rs e

c o n s i s t s  o f  fo u r  p a r t s ,  w ith  i n t e r n a l  rhyme, b u t m a in ta in s

a  un ifo rm  end-rhym e:

 a  a .............  a ......................h
  a  a    a ...................b
 a  a .............  a ......................b
............a ...............a ................  a ......................b e t c . ^3

T h is  form o f  p o e t ic  com position  i s  s im ila r  to  t h a t  o f one

o f  Abu Nuwas1 poems, a s  we s h a l l  soon se e . A nother ex­



c e p tio n  t o  th e  r u le  may be seen In  th e  r r e - i s l a m ic  p o e t

Duryab ib n  Nahd:

...........................  a ............................ a

...........................  a ............................ a

...........................  a ........................    a
/» / t...........................  a ............................ a  e tc .  ^

The m eter on which t h i s  p o e t ic  form i s  b ased  i s  n o t among

th e  t r a d i t i o n a l  f i f t e e n  m e te rs  fo rm u la te d  by a l - F a r a h id i ;

i t  i s  c a l l e d  'R a ja z 1; i t  i s  l ik e  an i r r e g u l a r  iam bic

and c o n s i s t s  o f  two o r  th r e e  f e e t  to  th e  v e rs e . "R a ja z '

has two c h a r a c t e r i s t i c s :  f i r s t , a l l  v e r s e s  and t h e i r  p a ts

rhyme w ith  each o th e r ;  seco n d ly , i t  i s  u t t e r e d  extem pore,

a  few v e r s e s  a t  a  t im e , commonly v e r s e s  e x p re ss in g  some

p e rs o n a l  f e e l in g ,  em otion , o r  e x p e rie n c e . I t  i s  p r e c is e ly

t h i s  m eter which becomes th e  b a s i s  o f  c o u n tle s s  sh o rt

l y r i c s  in  th e  e ig h th  c e n tu ry , e s p e c ia l ly  th o se  o f  Abu

a l - 'A ta h i y a :

...........................  a ............................ a

...........................  a ............................ a

...........................  a ............................ a
•  : a «

At t h i s  p o in t  we may ta k e  a  c lo s e  look  a t  one

o f  Abu Nuwas' l y r i c s ;  i t s  form  looks som ething l ik e  t h i s :
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a .............  a ..................... a .....................  a
b ...................b  b   a
c  .............. c    c    a
d .............. d ..................  d .....................  a
 .............  e ................... e .....................  a
f .............  f ................... f .....................  a
g .............  g ......................g .....................  a
h ................ h ..................... h .....................  a
i .............  i ..................  i .....................  a
j   j   j    a
k ................ k ..................... k .....................  a
1 .............  1 ................... 1 .....................  a

We n o t ic e  t h a t  th e  l y r i c  c o n s i s t s  o f fo u r te e n  v e r s e s .

Each v e rs e  i s  d iv id e d  in to  fo u r  p a ts  whose rhyme scheme 

v a r i e s  from one v e rs e  to  a n o th e r  r e s p e c t iv e ly ;  and a l l  

v e rs e s  sh a re  a  common end-rhyme a .  The in n o v a tio n  e x h ib i te d  

in  t h i s  l y r i c ,  m oreover, l i e s  in  th e  v a r i e ty  o f  i n te r n a l  

rhyme a s  w e ll  a s  in  th e  number o f  p a r t£  to  each v e r s e ,  

a s  opposed to  th e  c l a s s i c a l  ode which c a r r i e s  no in te r n a l  

rhyme and which has two p a r t s  t o  each v e rs e . Yet b o th  

th e  l y r i c  and th e  c l a s s i c a l  ode sh a re  an end-rhyme th a t  

i s  one th ro u g h o u t.

The theme o f  th e  l y r i c  i s  wine and th e  en chan ting  

w orld  o f  lo v e  w hich i t  evokes; i t  i s  th u s  t y p i c a l  o f  

Abu Nuwas1 b u lk  o f l y r i c a l  p o e try . The p o e t,  m oreover,



i s  famous f o r  h i s  d e s c r ip t iv e  pow ers: th e  f i r s t  two v e r s e s ,

fo r  exam ple, show h&s uncanny a b i l i t y  to  c a l l  up d iv e rs e

im ages in  th e  name o f  wondrous w ine:

Wine in  th e  p i tc h e r  l ik e s u n s h in e  in  heaven,
l ik e  a  drop o f  t e a r  l i k e  E d en 's  n e c t a r ,

' t i s  b ro th  o f th e  sun th e  c o lo r  o f curcum a,
th e  o f f s p r in g  o f  P e r s ia  and  a f r i e n d  to  a p r is o n e r

Indeed  th e  e n t i r e  l y r i c  i s  composed w ith  a view  to

summoning th e  en ch an tin g  w orld  o f w ine . The p o e t 's

s t r a te g y ,  l ik e  t h a t  o f  a P re - is la m ic  p o e t ,  i s  th e  u se

o f a  c l u s t e r  o f  im ages made up o f rem ote  th in g s  connected

to g e th e r  th ro u g h  a system  o f  l ik e n e s s ,  a s  t h i s  ap p ea rs  in

our p a ssa g e . In  v e rs e s  f iv e  and s i x ,  th e  p o e t ,  s t i l l

d e s c r i b i n g  w ine , sa y s :

I t  e x h a le s  an odor l ik e  t h a t  o f  palm  t r e e s
f r e s h  l ik e  th e  e a r ly  c lo u d  in  th e  e a r ly  h o u rs  o f dawn 
The cu p b ea re r by h i s  p o u rin g  in c re a s e d  my d e s ir e  
t o  a speedym eeting w ith  th e  w a te r  o f  th e  c lo u d .

Reading th e  l y r i c  one can h a rd ly  a v o id  th e  im p ress io n

th a t  each image i s  l i k e  a  b ead  on a  s t r i n g  around  th e  neck

o f  a woman, fo r  tow ard  th e  end  of th e  l y r i c  th e  poe t does

in tro d u c e  a lad y  who s in g s  a song in  c o l lo q u ia l  language

(we s h a l l  r e tu r n  to  t h i s  a s p e c t  o f th e  l y r i c  so o n ). A ll

t h i s  and more i s  m ain ly  desig n ed  to  in v e s t  w ine w ith  a

sensuousness which goes hand in  hand w ith  th e  lu r e  o f  lo v e .
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T here  i s  h a rd ly  a m etaphor o r  image u sed  t o  p o r t r a y  an 

i d e a l  s t a t e ,  o r  d e s c r ib e  an in n e r  f e e l in g ,  a t  l e a s t  in  

th e  n a tu re  o f  th e  e f f e c t  o f w ine on th e  m ind. On th e  

c o n tr a ry ,  a l l  m etaphors and im ages r e f l e c t  th e  p o e t 's  

f l a i r  fo r  im a g in a tiv e  a s s o c ia t io n  o f  s e n s ib le  r e a l i t i e s ;  

th e  e n t i r e  l y r i c  i s  b u t  a s o r t  o f  p la y f u l  c e le b ra t io n  

o r  p r a i s e  o f  th e  god o f  w ine. I t  i s  im p o rtan t t o  n o te ,  

m oreover, t h a t  Abu Nuwas1 manner o f  u s in g  f ig u r e s  o f 

speech  echoes t h a t  o f  th e  d e s e r t  p o e t whose p r e d i l e c t io n  

i s  fo r  sen so ry  phenomena. N e ith e r  th e  d e s e r t  p o e t ,  a s  

we have seen on more th a n  one o c c a s io n , n o r Abu Nuwas' 

u se  language w ith  a v iew  to  com m unicating a  p sy c h o lo g ic a l 

s t a t e .  And i t  i s  v a in  to  se a rc h  f o r  an em o tio n a l o r 

m en ta l image beh in d  th e  g l i t t e r  o f  im agery in  Abu Nuwas' 

l y r i c .

N eed less  to  say  A rab ic  p o e try  o f  l a t e r  g e n e ra tio n s  

i s  an o f fsh o o t o f  P re - is la m ic  p o e try . The p o e ts  le a rn e d  

t h e i r  c r a f t  sim ply  by m em orizing genu ine  and v a r ie d  

p o e try ,  p re - is la m ic  p o e try  had been p re se rv e d  by o r a l  

t r a d i t i o n  and soon became a schoolbook o f  i n s t r u c t i o n .

The f i r s t  law g o v ern ing  th e  p ro d u c tio n  o f p o e try  i s  to  

i n s t r u c t  th e  p o e t to  u se  th e  method p e c u l ia r  to  i t .  Ibn



Khaldun d e s c r ib e s  t h i s  method a s  fo llo w s :

A f te r  th e  p o e t has been s a tu r a te d  w ith  
memorized p o e t i c a l  m a te r ia l  and has feharpened h i s  
t a l e n t ,  in  o rd e r  t o  be a b le  t o  fo llo w  th e  g re a t  
exam ples, he  p ro ceed s t o  make rhymes h im s e lf .
Through more and more p r a c t i c e ,  th e  h a b i t  o f  rhyme 
making becomes f i rm ly  e s ta b l is h e d  in  him . I t  i s  
o f te n  s a id  t h a t  one o f th e  c o n d it io n s  govern ing  
p o e t i c a l  p ro d u c tio n  i s  t o  fo rg e t  th e  memorized 
m a te r i a l ,  so t h a t  i t s  e x te r n a l  l i t e r a l  form s w i l l  
be  w iped o u t o f  memory, s in c e  th e y  p re v e n t th e  
r e a l  u se  o f  th e  p o e t i c a l  h a b i t .  A f te r  th e  so u l 
h a s  been c o n d itio n e d  by them , and th e y  a re  f o r ­
g o t te n ,  th e  method o f  p o e try  i s  engraved  upon th e  
s o u l ,  as  though i t  were a loom upon which s im ila r  
such words can be woven a s  a m a tte r  o f  c o u r s e . ^

A lthough Ibn  K h a ld u n 's  d e s c r ip t io n  i s  a  l a t e r  in s ig h t

( l a t e  fo u r te e n th  c e n tu ry )  i t  i s  s t i l l  sound in  e sse n ce  and

may be  confirm ed  by th e  exam ple o f  Abu Nuwas h im s e lf .

A f te r  h i s  r e tu r n  from B asra  ( a  c i t y  in  I r a q )  Abu Nuwas

met K h a la f al-A hm ar, a  P ro fe s s o r  o f  p o e try , who took

th e  young p o e t under h i s  wing and ta u g h t him th e  c r a f t

o f  p o e t ic  co m p o sitio n . He i n s t r u c t e d  him to  memorize

th e  most g e n u in e , th e  p u r e s t ,  and th e  m ost v a r ie d  p o e try .

Then he t e s t e d  him f o r  e x c e lle n c e . Abu Nuwas p assed

th e  t e s t  and was about t o  a sk  th e  p r o f e s s o r 's  p e rm iss io n

to  b e g in  composing p o e try , upon which K h a la f s a id :  "I

w i l l  n o t p e rm it you t o  do a n y th in g  o f  th e  s o r t  u n le s s  you
50fo rg e t  what you have m em orized .11



I t  was p r e c i s e ly  a t  t h i s  tim e  th a t  Abu Nuwas 

f e l l  i n  love  w ith  a  J a r iy a  c a l l e d  J in a n .  In d ee d , some 

o f  h i s  b e s t  love  and wine p o e try  d a te s  from t h i s  fecund  

p e r io d  o f  h i s  lo v e  f o r  J in a n .  But soon h i s  b e lo v ed  went 

on a  p ilg rim a g e  t o  Mecca f o r  p ra y e r ;  on h e r  r e tu r n ,  much 

a s  th e  a rd e n t p o e t la b o re d  to  resume r e l a t i o n s  w ith  h e r ,  

she d en ied  him h e r  lo v e . The shock was deep; i t s  non- 

v u ls iv e  waves se n t him to  th e  ta v e r n s ,  e m b itte re d  and 

b e re av e d , seek in g  s o la c e  in  w ine fo r  h i s  t o r tu r e d  s p i r i t .  

(To th e s e  unhappy y e a rs  o f  th e  p o e t 's  l i f e  A rab ic  l i t ­

e r a tu r e  o f  th e  l a t e  e ig h th  c e n tu ry  i s  in d e b te d  f o r  i n ­

n o v a tio n s  in  p o e t ic  fo rm s .)  Abu Nuwas soon developed  a 

f e e l in g  o f m isogyny w hich was fo llo w ed  by d isp lacem en t o f 

th e  se x u a l o b je c t :  he became a t t r a c t e d  to  young b o y s.

T h is  e x p e rie n c e  became h i s  new p o e tic  muse from which 

flow ed u n p a ra l le le d  l y r i c a l  e x p re s s io n . In  f a c t ,  th e  

p o e t went so f a r  a s  t o  j u s t i f y  'm ale c o u r t s h ip ' by blam ing 

h i s  p re d e c e ss o rs  f o r  n o t h av in g  ex p e rien ced  such in s p i r in g  

power o f  lo v e . in  e f f e c t ,  how ever, one can say  th a t  

b o th  wine p o e try  and p o e try  in s p i r e d  by 'm ale c o u r t s h ip ' 

r e f l e c t  th e  deg ree  o f  debauchery  c h a r a c t e r i s t i c  o f  th e  

age o f  Abu Nuwas, a s  th e  fo llo w in g  p assag e  in d ic a te s :
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Abu Nuwas was th e  f i r s t  t o  have composed 
love  p o e try  abou t young m ales . Yet t h i s  ty p e  
o f  p o e try  marked th e  low and d e g en e ra te  q u a l i ty  
o f  th e  age o f  Abu Nuwas. L ife  o f  lu x u ry , J a w a r i,  
and e x c e ss iv e  in d u lg en ce  in  se x u a l p le a s u re s  
e v e n tu a l ly  le d  to  c o n n ip tio n  o f  c h a r a c te r ,  rowdy­
ism , and debauchery o f  a l l  k i n d . 52

In  th e  West th e  Umayyads su rp a ss  th e  E as t in  a l l  form s

o f se n su a l in d u lg e n ce  which l a t e r  became one o f  th e  r i c h e s t

so u rces  o f  l y r i c a l  e x p re ss io n  in  A rab ic  l i t e r a t u r e .

One o f th e  most s ig n i f i c a n t  in n o v a tio n s  in  th e

p o e try  o f  Abu Nuwas, s p e c i f i c a l l y  in  th e  l y r i c  m entioned

e a r l i e r ,  i s  th e  p re sen c e  o f  th e  lad y  s in g in g  a song in

c o l lo q u ia l  A ra b ic . The l y r i c ,  a s  we have seen  c o n s i s t s

o f  fo u r te e n  v e r s e s ;  th e  f i r s t  te n  a re  in  c l a s s i c a l  language

w h ile  th e  l a s t  fo u r  which make up i t s  Khar j a  a re  w r i t te n

in  c o l lo q u ia l  language

Why do you i n s u l t  me i f  such i s  my l o t
m ir th  i s  my one t r a d e  so do n o t blame me.
You have s a id  enough and i f  you say
you w ish  to  fo rg e t  be m ind fu l o f  me.
My eyes a r e  a l l  t e a r s  you a re  f u l l  o f  jo y  
where s h a l l  I  run  where s h a l l  I  go ,
You d ishonou red  me so my s e c r e t  i s  ou t
I  can no lo n g er endure  such keen p a i n . 54

In  o rd e r  f o r  us t o  u n d e rs tan d  th e  c o l lo q u ia l  n a tu re  o f

t h i s  group o f  v e r s e s  (w hich th e  E n g lish  t r a n s l a t i o n

h a rd ly  b r in g s  o u t)  we have to  u n d e r l in e  an im p o rtan t a sp e c t



o f  Abu Nuwas' p o e try . The s c h o la r  Abdul M ajid G h a za li makes 

th e  fo llo w in g  o b se rv a tio n  (and 1 t r a n s l a t e ) :

I t  i s  to  be n o t ic e d  t h a t  when Abu Nuwas 
w r i te s  a  poem in  c o u r ts h ip  o f  a  J a r i y a ,  i t s  language 
i s  so sim ple  th a t  i t  a lm ost re a d s  l i k e  common 
language. The rea so n  f o r  t h i s  i s  o b v ious: th e  
p o e t 's  pu rpose  was t o  s e t ,  a s  i t  w ere , a t r a p  by 
which to  a t t r a c t  th e  J a w a r i,  s in c e  i t  was u n l ik e ly  
t h a t  he shou ld  a d d re ss  them in  a  language b o th  above 
t h e i r  means o f  u n d e rs ta n d in g  and l e v e l  o f  e d u c a tio n .
On th e  o th e r  hand, th e  Ja w a ri soon r e a l i z e d  th a t  
such p o e t ic  com positions c o u ld  be u se d  as a  means 
o f  making money by s in g in g  in  ta v e rn s  and a t  c o u r t— 
w hich th e y  d i d .55

T h is  passage  sheds l ig h t  on th e  fo u r v e r s e s  in  Abu Nuw as's 

l y r i c ;  th e y  a re  w r i t te n  in  c o l lo q u ia l  language and a re  sung 

by a J a r iy a  whose b u s in e s s  i s  to  p ro v id e  m ir th  and e n te r ­

ta in m e n t. Thus th e  fo u r v e r s e s  f i t  in  w ith  th e  theme o f 

th e  e n t i r e  ly r ic - -w in e  and lo v e . But acco rd in g  to  

G h a z a l i 's  l a s t  o b se rv a tio n , th e s e  v e rs e s  co u ld  b e  a s e p a ra te  

song which Abu Nuwas a t ta c h e s  to  h i s  l y r i c  on w ine . In  

f a c t ,  a lth o u g h  th e r e  i s  no ev idence  to  th e  c la im , i t  i s  

h ig h ly  l i k e l y  t h a t  Abu Nuwas composed th e  v e rs e s  fo r  a 

J a r iy a  to  s in g  b e fo re  he d ec id ed  to  w r i te  h i s  poem; in  t h i s  

c a se  th e  poem i s  b u i l t  on th e  theme and rhyme scheme o f  

th e  v e r s e s .

So f a r  a s  1 know Abu Nuwas' l y r i c  i s  th e  on ly
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In s ta n c e  In  which c o llo q u ia l is m  i s  combined w ith  c l a s s i c a l  

language . In  th e  West such com bination  becomes one o£ th e  

b a s ic  law s g o v e rn in g  th e  com position  o f a Muwashshah. How­

e v e r , th e  q u e s tio n  s t i l l  rem ains a s  t o  w hether o r  n o t th e r e  

i s  a name by  w hich t o  c a l l  th e  fo u r  v e rs e s  in  th e  l y r i c .

In  o rd e r  to  a r r i v e  a t  a  d e c is io n  we must u se  th e  in s ig h t  

o f  a l a t e r  t h e o r e t i c i a n  o f  p o e try , Ibn  Sana a l-M u lk , who 

w r i te s  m ain ly  on th e  a r t  o f  Muwashshah. He o b se rv es  t h a t  

in  a Muwashshah th e  v e rs e  which p rec ed e s  th e  K haria  must 

" c o n ta in  a word o r p h ra s e , l i k e  s in g  o r  say , o r ,  1 s a id ,  

he s a id ,  o r ,  I  s in g ,  she s in g s ,  he s i n g s . "56 T h is  o b se r­

v a t io n  a p p l ie s  in  f u l l  t o  Abu Nuwas' l y r i c ,  f o r  in  th e  

v e rs e  im m ed ia te ly  p rc e d in g  th e  l a s t  fo u r  v e rs e s  a c t s  a s  

a  k in d  o f  t r a n s i t i o n  and c o n ta in s  th e  p h rase  "she s in g s " .  

C onsequen tly  i t  can be s a id  t h a t  th e  l a s t  fo u r  v e rs e s  

c o n s t i t u t e  a  form o f  K h a ria . In  t h i s  co n n ec tio n  G a rc ia  

Gomez h a s  w r i t te n  an a r t i c l e ,  'Una Fre-Muwashshah a t r ib u id a  

a  Abu Nuwas", in  w hich he say s:

F or o t r a  p a r t e ,  l a s  e s t r o f a s  11 a 14 se r^an  
una  e sp e c ie  de Khar j  a ,  dem asiado la rg a —e s  c i e r t o . . .
Se puede h a b la r ,  en e f f e c to ,  de una v e rd a d era  p re -  
muwashshah de Abu Nuwas.57
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( I t  i s  t r u e  and i n s p i t e  o f  th e  e x c e ss iv e  le n g th , 
th e  v e rs e s  11 t o  14 form a k in d  o f  Khar. 1a . . .  In  
e f f e c t ,  i t  can b e  s a id  t h a t  t h i s  i s  a t r u e  p r e -  
muwashshah found in  Abu Nuwas.*®

T here  i s  no ev idence  w hether Abu Nuwas1 l y r i c  in f lu e n c e d

th e  r i s e  o f  Muwashshah in  th e  W est, p a r t i c u l a r l y  th e  K har1a.

We must th e r e f o r e  r e l y  on o th e r  so u rc es  f o r  an e x p la n a tio n

o f  th e  K h a r ja , th e  m eaning o f  th e  w ord, i t s  f u n c t io n ,  and

i t s  im portance  i n  th e  A n d a lu sian -A rab ic  l y r i c s .  To be

s u re , most d is t in g u is h e d  c r i t i c s ,  W estern and E a s te rn  a l i k e ,

have d e a l t  w ith  th e  n a tu r e  and meaning o f  K har1a ; b u t t h e i r

tre a tm e n t rem ains in co m p le te  and i s  alm ost p e r fu n c to ry .

T here i s  n o th in g  in  th e  p o e try  o f th e  E as t to  

in d ic a te  t h a t  th e  word 'k h a r j a '  i s  u sed  in  th e  sense  in  

w hich i t  a p p ea rs  in  a Muwashshah. Even in  a l-A n d a lu s  th e  

word rem ains o bscu re  f o r  a  long  tim e  b e fo re  Ibn  Sana a l -  

Mulk e x p la in s  o r  i n v e s t ig a te s  i t s  s ig n i f ic a n c e  in  th e  

s t r u c tu r e  o f  Muwashshah ( th e  h i s t o r i a n  Ibn  Bassam does 

n o t  m ention an y th in g  abou t i t  in  h i s  w ork). The p o e t 

and sc h o la r  Ibn  'Abd R a b b ih i, how ever, m entions a word 

which i s  s im ila r  to  b u t  d i f f e r e n t  from 'K h a r ja ';  th e  word 

i s  'K h u ru j '.  Ib n  'Abd R ab ih i u s e s  i t  in  r e f e r e n c e  to  th e  

end-rhym e te rm in a t in g  in  th e  l e t t e r  (h ) fo llo w ed  by any



o f  th e s e  vow els—a , u ,  i  ( in  A rab ic  'a l i £ ,  waw, y a 1) .

The h e a r t  o f  h i s  argum ent co n ce rn s th e  l e t t e r  (h ) w hich i s  

mute by n a tu r e ,  b u t w hich co u ld  be v o c a l iz e d  a cc o rd in g  to  

th e  vowel coming a f t e r  i t ,  i . e . ,  i f  i t  i s  fo llo w ed  by  any 

o f  th e s e  vow els—a ,  u ,  i — i t  i s  v o c a l iz e d  a s  (h a , h u , h i )  

r e s p e c t iv e ly ;  how ever, i f  i t  i s  n o t fo llo w ed  by any o f  th e  

vow el?, i t  canno t be  v o c a l iz e d ,  o r i t  rem ains m ute, and 

th e r e f o r e  " i t  h as  no K h u ru j." 59 O bviously  th e r e  i s  n o th in g  

h e re  t h a t  su g g e s ts  th e  concep t o r  p r a c t i c e  o f  Khar.ia in  a 

Muwashshah. a t  l e a s t  th e r e  i s  no d i r e c t  co n n ec tio n  betw een 

them . Yet on second th o u g h t i t  a p p ea rs  t h a t  'K huruj ' h as 

som ething to  do w ith  th e  a r t  o f  p ro so d y , p a r t  o f  w hich i s  

th e  p r a c t i c e  o f  making rhyme; fo r  Ibn  'Abd R a b b ih i 's  

pu rpose  i s  to  s e t  r u l e s  f o r  th e  i n s t r u c t io n  o f  new p o e ts .

To be s u r e ,  one such r u l e  i s  rhym ing, w hich i s  b a s ic  to  

th e  s t r u c tu r e  and coherence  o f  a  poem. In  th e  in s ta n c e  

o f  a rhyme w hich ends w ith  th e  l e t t e r  (h ) Ibn  'Abd R abbih i

ta k e s  p a in s  t o  e x p la in  t h a t  an ' a l i f ,  o r  y a ' ,  o r  w aw ', must
f ilb e  appended t o  i t  i n  w r i t in g .  x Thus th e  em phasis on 

c o r r e c t  rhym ing i s  th e  f i r s t  im p o rtan t s te p  in  th e  ed­

u c a t io n  o f  a p o e t.
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The Im portance o f  le a rn in g  th e  a r t  o f  rhym ing 

w i l l  b e  made c le a r e r  when Ib n  KtiaOdlun r a i s e s  i t  t o  th e  le v e l  

o f  a  law . Ibn  K h ld u n 's  in te n t io n  to o  i s  t o  i n s t r u c t  new 

p o e ts  in  th e  A rab ic  p o e t ic  h a b i t .  He b a se s  h i s  c o n c lu s io n s  

on th e  p r a c t ic e  o f  P re - is la m ic  p o e ts  a s  w e ll  a s  on l a t e r  

p o e ts .  One such c o n c lu s io n  i s  a s  fo llo w s :

The p o e t shou ld  have th e  rhyme in  m ind, when 
th e  v e rs e  i s  f i r s t  g iv en  shape and form . He 
shou ld  s e t  down and b u i ld  h i s  spech on i t  a l l  
th e  way th ro u g h  to  th e  end , b e c a u se , i f  th e  
p o e t n e g le c ts  to  have th e  rhyme in  mind when he 
makes th e  v e r s e ,  i t  may be d i f f i c u l t  f o r  him to  
g e t  th e  rhyme i n to  i t s  p ro p e r p la c e . ^

Ib n  Khaldun dev o tes  a long  s e c t io n  o f  h i s  w ork, The

Muqaddimah. t o  th e  "C ra f t  o f  P o e try  and th e  Way o f
go

L ea rn in g  i t . "  H is i n s ig h t s  in to  P re - is la m ic  p o e t ic  

te c h n iq u e  r e v e a ls  i t s  co m p lex ity  a s  w e ll  a s  i t s  e x a c tin g  

demand concerns rhyme, w hich i s  s i g n i f i c a n t l y  s t r e s s e d  

in  th e  p assag e  j u s t  q u o ted : "The p o e t shou ld  have th e

rhyme in  m ind. . .h e  shou ld  s e t  i t  down and b u i ld  h i s  speech 

on i t . "  W ith t h i s  may be  compared th e  fo llo w in g  d ictum  o f 

Ib n  S a n a ' a1-Mulk re g a rd in g  th e  K har1a :

Khar j a  i s  th e  most b r i l l i a n t  p a r t  o f  a 
Muwashashah; i t  i s  i t s  s p ic e ,  i t s  su g a r , i t s  m usic , 
and i t s  amber. I t  i s  s i g n i f ic a n t  t h a t  th e  s p i r i t  o f  
th e  p o e t must be  t o t a l l y  immersed in  th e  K h a r ja . I t  
m ust be  composed b e fo re  he commits h im s e lf  t o  any 
v e r s e  o r  m e te r , and a t  a  moment when he i s  most
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r e la x e d ,  u n c o n s tra in e d , j o v i a l ,  and c a r e - f r e e .  When 
he h as  come upon th e  K h a r ja . he h as In  f a c t  d i s ­
covered  th e  b a se  o f  h i s  Muwashshah a s  w e ll  as  I t s  t g i l  
what rem ains I s  o n ly  to  add , a s  I t  w ere, th e  h ead .

The K harja  In  making o f  a  Muwashshah. th e n ,  l i k e  rhyme In  

th e  making o f  v e r s e ,  I s  what th e  p o e t shou ld  p r im a r i ly  

c o n c e n tra te  on . J u s t  a s  rhyme must be  In  th e  mind o f  th e  

p o e t b e fo re  he makes h i s  poem, so th e  K harj a . a lo n g  w ith  

I t s  rhyme, ought to  be In  h i s  mind b e fo re  th e  Muwashshah 

I s  underw ay. From th e s e  o b se rv a tio n s  we conclude t h a t  from 

th e  p o in t  o f  view  o f  Ibn  'Abd R a b b lh l 's  a n a ly s is  o f  end- 

rhyme th e  K h arja  I s  an e x te n s io n , o r  an en largem ent o f  

th e  'K huruj ' r u l e ;  and from th e  v iew p o in t o f A rab ic  t r a ­

d i t io n  o f  rhym ing tec h n iq u e  th e  composing o f  K h arja  - is  

u n m is tak eab ly  p a r t  o f  t h i s  t r a d i t i o n .

Aa im p o rtan t c o r o l l a r y  o f  th e s e  o b se rv a tio n s  

i s  t h a t  a p o e t ,  who i s  u n ab le  t o  in v e n t h i s  own v e r s e -  

rhyme o r  K h a r ja .may borrow  them from a n o th e r  p o e t. In  

f a t t ,  in  th e  E as t th e  bo rrow ing  o f  verse-rhym e was a 

w id esp read  p r a c t i c e .  To g iv e  an exam ple, Ibn  'Abd R abb ih i 

t e l l s  u s  t h a t  th e  p r a c t i c e  o f  b o rro w in g ,



191

b e g in s  when a  l a t e r  p o e t ta k e s  from  an 
e a r l i e r  one a c e r t a in  v e r s e ,  he e i t h e r  adds t o  I t ,  
emends I t ,  o r  sim ply  c l a r i f i e s  I t ,  and so b u i ld s  
on I t  an e n t i r e l y  new poem, p r e c i s e ly  a s  Abu Nuwas 
does w ith  a v e rs e  which he borrow s from  th e  P re -  
is la m ic  p o e t a l - 'A s h a .6*

And in  view  o f  t h i s  p r a c t ic e  i t  i s  h ig h ly  p ro b a b le  th a t  

Abu Nuwas c o u ld  have borrow ed th e  l a s t  fo u r  v e r s e s ,  

w hich we d is c u s se d  e a r l i e r ,  from  a n o th e r  p o e t and b u i l t  

h i s  l y r i c  on them . The same p r a c t i c e ,  m oreover, may appear 

in  a n o th e r  form . For exam ple, a  p o e t b e g in s  w ith  a  

h e m is tic h  (m eaning one p a r t  o f  a  tw o -p a r t v e rs e )  which 

he borrow s from  a n o th e r  p o e t ,  th en  adds h e m is tic h  to  i t  

in  o rd e r  to  make a com plete  v e r s e ,  e x a c t ly  a s  an anony­

mous p o e t does w ith  two v e r s e s  w hich he borrow s from  th e  

P re - is la m ic  p o e t Zuhayr. And i f  we t r y  to  re n d e r  t h i s  

form  o f  borrow ing  in E n g lish  th e  r e s u l t  may look l i k e  th e  

fo llo w in g : th e  two v e r s e s  from Zuhayr a re  th e s e :

A nother lo v e r  may fo rg e t  w h ile  a n o th e r  i s  u n tru e  in
lo v e ,

And when 1 am in  lo v e ,
I  have a s e c r e t  which o n ly  God sh a re s  w ith  me.

and th e  anonymous p o e t says (and  I  u n d e r l in e  th e  borrow ed 

v e r s e s ) :

A nother lo v e r  may fo rg e t  shou ld  th e  b e lo v e d  d e s e r t  him 
But 1 am a f a i t h f u l  lo v e r  w h ile  a n o th e r  i s  u n tru e  in  lo v e . 

And when 1 am in  lo v e . 1 have a s e c r e t  h idden  in  my
co n sc ie n ce  „

And I  c h e r is h  my s e c r e t  love  which on ly  God sh a re s  w ith  me.
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T h is  p ro ced u re  which i s  c a l le d  'ta d m in 1, meaning th e  i n ­

s e r t io n  o f  new h e m is tic h s  betw een borrow ed o n es , p roves 

to  be a  sem ina l p r in c ip le  in  th e  h i s to r y  o f  A rab ic  p o e tic  

te c h n iq u e ; i t  becomes w idesp read  in  Spain  o f  th e  e le v e n th  

c e n tu ry  (and  may be t r a c e d  back to  th e  n in th  c e n tu ry ) .  D uring 

th e  second h a l f  o f th e  same c e n tu ry  th e  p ro ced u re  o f  borrow ­

in g  undergoes f u r th e r  developm ent. T h is  developm ent u se s  

th e  same p r in c ip le  o f  borrow ing a s  th e  one we have j u s t  

d is c u s se d  re g a rd in g  th e  anonymous poet andZuhayr. The 

on ly  d i f f e r e n c e ,  however, i s  t h a t  th e  p o e t may d iv id e  th e  

borrow ed h e m is tic h  i n to  two sm a lle r  p a r t s  and add h is  

own to  them . For exam ple, th e  same v e rse  in  th e  above 

p a ssa g e , "Another lo v e r  may fo rg e t/w h o u ld  th e  be loved  

d e s e r t  h im ,"  can become l i k e  t h i s :

A nother lover/m ay  fo rg e t  shou ld  th e  b e lo v e d /d e s e r t  him. 

A cco rd in g ly  th e  poe t c r e a te s  a new rhyme scheme which 

becomes th e  b a s i s  o f  th e  e n t i r e  p o e t ic  s t r u c tu r e ,  and which 

th e  p o e t may a rra n g e  in  te rm s o f  r e f r a in s  and s tro p h e s , 

depending on h i s  sen se  o f form (u s u a l ly  th e  d e te rm in in g  

f a c to r  in  such arrangem ent i s  m usic , a s  we s h a l l  see  in  

our n e x t c h a p te r ) . The te c h n iq u e  o f 'ta d m in 1 l i e s  a t  

th e  b a se  o f  th e  a r t  o f  Muwashshah. In  f a c t ,  Ibn  W ahil,



a contem porary  o f  Ibn  Zaydun (1003-1070), borrow s from 

th e  l a t t e r  two h e m is tic h s  each o f  which he d iv id e s  in to  

two sm a lle r  p a r t s ,  and composes a l y r i c  s im ila r  t o  a 

Muwashshah in  f o r m .^  M oreover, th e  s c h o la r  Ih sa n  Abbas 

t r a c e s  th e  b e g in n in g  o f t h i s  te c h n iq u e  to  th e  p o e t Mu- 

qaddam ibn  M u 'afa  a l-Q a b a r i o f  th e  n in th  c e n tu ry , o f  whose 

p o e try  n o th in g  h as  su rv iv e d .

The f i n a l  s ta g e  in  th e  developm ent o f th e  

tec h n iq u e  o f  borrow ing  comes when th e  p o e t borrow s an 

e n t i r e  v e rs e  and makes i t  a  Khar.ia fo r  h i s  Muwashshah.

T h is p r a c t ic e  became so eonroon th a t  Ibn S a n a ' a l-M ulk  would 

r a i s e  i t  t o  th e  l e v e l  o f  a  law ; fo r  he says t h a t ,

an e x c e l le n t  w r i t e r  o f  Muwashshah may borrow  
a  v e rs e  from a famous p o e t and make i t  a K hari a 
on w hich he b u i ld s  h i s  Muwashshah. a s  Ibn  B aqqi 
(d . 1145) does w ith  a v e r s e  from th e  E a s te rn  poe t 
Ibn a l-M u 'ta z z  (861-908).6®

In  t h i s  manner th e  l a t t e r ' s  v e r s e  p ro v id e s  Ibn Baqqi 

w ith  b o th  th e  m eter and rhyme scheme fo r  h i s  l y r i c ' s  r e ­

f r a in  .

I t  i s  i n  th e  l i g h t  o f  t h i s  t r a d i t i o n a l  p ro ced u re  

o f  borrow ing  th a t  we ought to  view  th e  Romance Khar.ias 

a t  t h e  end o f  some A nda lu sian -A rab ic  Muwashshahat. As 

in  A rab ic  Khar l a s , th e  p oe t would ta k e  such a Romance o r
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S p an ish  lo v e-so n g  a s  h i s  s t a r r i n g  p o in t ,  and ad ap t th e  

m eter and rhymes o f  th e s e  v e r s e s  to  h i s  own A rab ic  r e ­

f r a i n  (h e re  " r e f r a in "  does n o t mean a re p e a te d  v e r s e ,  b u t 

sim ply a  r e p e a te d  rhym e). T h is  r e f r a i n  in  tu r n  g iv e s  th e  

p a t te r n  fo r  th e  second p a r t  o f  each  s ta n z a  i n  th e  new poem. 

For in s ta n c e ,  th e  p o e t a l - T u t i l i ,  whom we have met e a r l i e r  

in  th e  p re s e n t  c h a p te r ,  b u i ld s  a  loyg-song  around th e  

Romance v e r s e s :

Meu 'l - h a b ib  enferm o de meu amar 
quen ad sanar?
B i n a f s i  am ante, que sed  a  meu le g a r . '

(My d e a re s t  one i s  s ic k  w ith  lo v e  o f  me 
who w i l l  h i s  d o c to r  be?
By my l o v e 's  s o u l ,  how he w a i ts ,  t h i r s t i l y . ’ ^

He a d a p ts  th e  m eter and rhymes o f  th e s e  v e r s e s  to  h i s  

own v e r s e s  to  h i s  own A rab ic  r e f r a i n  w ith  w hich he b e g in s  

h i s  l y r i c :

A stream  o f  t e a r s ,  h e a r t  k in d le d  a rd e n t ly
w a te r and f i r e  can be
jo in e d  o n ly  in  a g r e a t  e x tre m ity .

T h is  r e f r a i n  in  tu r n  p ro v id e s  th e  p a t te r n  f o r  th e  second

p a r t  o f  each  s ta n z a  in  th e  poem; th e  second s ta n z a  i s  t h i s :

1 have made a ty ra n n ic  lad y  my lo r d ,
1 stammer h e r  name and can sc a rc e  speak th e  w ord,
M arvel t h a t  a l l  my ju s tn e s s  h as  in c u r re d
such g r e a t  in ju s t i c e . '  Ask h e r  why 1 'm unheard .'



She h as d e s tro y e d  my so u l c a p r ic io u s ly  
by h e r  t im id i ty
and w ith o u t h e r  t h e r e 's  no good company.'

T here a re  f iv e  such s ta n z a s ,  each  s ta n z a  b e in g  fo llow ed

by th e  r e f r a i n .  The l a s t  s ta n z a  ends w ith  th e  adop ted

l in e s  ( th e  K h a r ja . o r  conclud ing  v e r s e s ) :

Bondage to  h e r  w i l l  n ev e r l e t  me r e s t ,  
r e p ro a c h fu l ,  a r ro g a n t ,  she h o ld  me f a s t ;
She has abandoned me, s ic k  and d i s t r e s s e d ,  
b u t th en  she s in g s , h a l f  in  lo v e , h a l f  in  j e s t ;

My d e a re s t  one i s  s ic k  w ith  love  o f  me 
who w i l l  h i s  d o c to r  beY
By my lo v e 's  s o u l ,  how he w a i ts ,  t h i r s t i ly . '^ ®  

Both in  form and c o n te n t a l - T u t i l i ' s  l y r i c  i s  v e ry  

s im i la r  to  th e  one we have s tu d ie d  e a r l i e r .  I n  them e th e  

l y r i c  i s  c h a r a c t e r i s t i c  o f  A rab ic  love  p o e try  in  g e n e r a l - -  

th e  la d y  i s  u n ju s t  and ty r a n n ic a l  b u t b e a u t i f u l ;  she i s  

a r ro g a n t  and c a p r ic io u s ;  and a l l  th e  more th e  p o e t i s  

enamoured by h e r  b e a u ty  and r e l i s h e s  h e r  ty ra n n y . The 

same la d y  i s  p r e s e n t  i n  th e  l y r i c ;  she i s  th e  same lad y  

( u s u a l ly  a J a r iy a )  whom th e  p o e t had met in  r e a l  l i f e  and 

w ith  whom he i n s t a n t l y  f e l l  in  lo v e . J u s t  a s  in  r e a l  

l i f e  she  ap p ea rs  uncom plying, c o n fu sed , p ro v o c a tiv e , or 

in d e c is iv e ,  so does she in  th e  poem. The Romance K h a r ja . 

l ik e  th e  A rabic  K h a r ja . i s  sung by th e  la d y , and so a re  bhe



l a s t  fo u r  v e r s e s  w hich we have seen  in  Abu Nuwas * l y r i c .  

S in ce  Abu Nuwas w ro te  h i s  l y r i c ,  th e  p r a c t ic e  o f  hav ing  

th e  l a s t  p o r t io n  o f  a l y r i c  sung o r  spoken by  th e  lady  

became a s p e c ia l  c o n tr ib u t io n  o f A ndalusian  p o e ts .  More­

o v e r , a s  we have seen  in  C hapter I ,  th e  A n d a lu sian -A rab ic  

Muwashshah i s  c lo s e ly  connec ted  w ith  th e  w orld  o f  J a w a r i,  

whose s in g in g  th e y  perfo rm  in  p u b lic  a s  w e ll  a s  a t  c o u r t .  

D uring th e  second h a l f  o f  th e  e le v e n th  c e n tu ry  i t  had b e ­

come a  custom  to  end th e  r h e t o r i c a l l y  e la b o ra te  p a n e g y ric s  

and lo v e -so n g s  composed a t  th e  s o p h is t ic a te d  c o u r ts  o f 

a l-A n d a lu s  w ith  Romance v e rs e s  s p e c ia l ly  a p p ro p r ia te  to  

th e  J a r iy a  who perfo rm ed  them . Most o f te n  th e  Romance 

K har.jas c o n s is te d  o f  a woman's lo v e -sb n g  w hich l ik e  th e  

A rab ic  K har.jas c o n tr a s te d  w ith  th e  r e s t  o f  th e  p ie c e  by 

i t s  s im p l ic i ty  and d i r e c tn e s s ,  a t  t im e s  by i t s  c o q u e t t is h  

o r  p ro v o c a tiv e  to n e .  I n  co n c lu sio n  i t  can b e  s a id  t h a t  

th e  theme o f  A rab ic  K har.jas paved th e  way fo r  ad o p tio n  

o f  Romance K h a rja s  w hich proved to  be q u i te  i n f l u e n t i a l  

in  th e  developm ent o f  Muwashshah.

T hese Romance Khar.jas ( th e  f i f t y  th r e e  Khar.jas 

d isc o v e re d  so f a r  a r e  p re se rv e d  in  Muwashshahat composed 

betw een 1050-1150) show a  wide ran g e  in  e x p re s s io n  and in
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q u a l i t y .  They have been c a r e f u l ly  s tu d ie d  by v a r io u s  

n o ta b le  s c h o la r s ,  such a s  H eger, Gomez, S te rn ,  D ronke, 

S p l tz e r ,  and many o th e r s .  The r e s u l t  o f  t h e i r  long  and 

In v o lv ed  stu d y  may b e  summed up a s  fo llo w s : in  th e  l ig h t

o f th e  d isc o v e ry  o f  Romance K h a rja s  modern S pan ish  p o p u la r 

s ta n z a s  appear to  c o n ta in  an a g e -o ld  p r im i t iv e  la y e r  o f 

S pan ish  p o e try  whose c o n t in u i ty  s in c e  th e  e le v e n th  c e n tu ry  

i s  now f irm ly  e s t a b l i s h e d .^ 1 T hus, f o r  W estern s c h o la r s h ip , 

Romance K har.jas a c t  a s  a  m ir ro r  which r e f l e c t s  some n o tio n  

o f  what th e  e a r l i e r  ran g e  o f  European song ( in c lu d in g  

th e  S pan ish ) was l i k e .  I f  we ap p ly  th e  same in s ig h t  o f 

A rab ic  song, we may a r r i v e  a t  a  f a i t l y  good id e a  o f  th e  

ran g e  o f  A rab ic  l y r i c a l  p o e try . And f o r  t h i s  pu rpose  I  

would l i k e  to  b e g in  w ith  a  q u o ta tio n  from Leo S p i tz e r  

r e g a rd in g  th e  c o n te n t  o f  Romance K h a rja s :

W hile th e  am bien te  in  th e  P o rtu g e se  C a n tig as  
de Amigo, in  th e  German F ra u e n l ie d e r ,  and O ld F rench  
p o p u la r  songs i s  r u r a l ,  t h a t  o f  th e  K h a rja s  i s  s t r i c t l y  
u rb a n ; n a tu re  i s  co m p le te ly  excluded  and th e r e  i s  
c o n seq u e n tly  no o p p o r tu n ity  fo r  th e  p o e t to  e s t a b l i s h  
a p a r a l le l i s m  betw een human f e e l in g  and n a t u r e .72

T h is  i s  a  f e l i c i t i o u s  o b se rv a tio n  made in  view  o f  th e

f a c t  t h a t  th e  K har.jas a re  love songs o f  women; and S p i tz e r ,

m oreover, a tte m p ts  t o  e x p la in  th e  o r ig in  o f  th e s e  songs
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th ro u g h  h i s t o r i c a l  p e r s p e c t iv e .  In  e f f e c t ,  he f in d s  t h a t  

th e  A rabs te n d  to  i n t e r p o la t e  A rab ic  w ords, nam es, and 

names o f  c i t i e s  in  th e  songs. In  so do ing  th ey  c r e a te  

in  them an atm osphere which f i t s  i n to  a  framework o f 

c i t y  l i f e .  L ik ew ise , th e  names o f  th e  young men loved  

by th e  m aidens a re  names o f  p a r t i c u l a r  p e rso n s  e v id e n tly  

w ell-know n to  th e  community, a s  th e  c i t y  d w e lle rs  cou ld  

a p p re c ia te  what i t  means t o  love  Ib ra h im , o r  Abu Qasim, o r 

th e  son o f  D ayyeni, o r  Ibn  M uhayir. Thus i t  can be  s a id  

t h a t  th e  Arab p o e ts  o f  S p a in , e s p e c ia l ly  th o se  who moved 

in  th e  o r b i t  o f  Umayyad c o u r t  and l a t e r  th e  sm a lle r  kingdom s, 

were e s s e n t i a l l y  c i t y  p o e ts  who composed Muwashshahs to  

e n te r ta in  a s  w e ll  a s  to  p r a i s e  C a lip h s , p r in c e s ,  o r  p r in c e s s e s .

At th e  c e n te r  o f th e s e  l y r i c s  a s  we have seen 

on more th an  one o c c a s io n , s ta n d s  th e  c o u rte sa n  o r  J a r iy a .

O ften  she i s  o f  fo re ig n  o r ig in ,  f a i r - h a i r e d  and p h y s ic a l ly  

a t t r a c t i v e .  To own h e r ,  w hether by  p u rch ase  o r m a rria g e , 

i s  t o  p ro v id e  o n e s e lf  w ith  a  c o n s ta n t so u rce  o f p le a s u re  

and se x u a l s a t i s f a c t i o n .  To be s u re ,  th e  h i s to r y  o f 

A rab ic  l i t e r a t u r e  o f  Spain  i s  f i l l e d  w ith  s t o r i e s  and 

a n ecd o te s  about C a lip h s  and p r in c e s  who own Ja w a ri and 

w r i te  p o e try  e x p re ss in g  t h e i r  lo v e  fo r  them , w h ile  th e
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p o e ts  compose love songs f o r  Ja w a ri to  s in g  a t  c o u r t .  These 

J a w a r i ,  however, d i f f e r  in  s o c ia l  p o s i t io n  o r s t a tu s  from , 

sa y , th e  d au g h te rs  o f  C a lip h s ; in  f a c t ,  th e  p o e t i s  ex­

p r e s s ly  fo rb id d en  to  compose love  poems in  w hich he c e le ­

b r a t e s  th e  charms o f  th e  l a t t e r .  The fo llo w in g  in c id e n t ,  

fo r  exam ple, i s  r e l a t e d  by Ibn  Hazm:

A c e r t a in  p o e t in  Cordova composed a love-poem  
in  which he c e le b ra te d  th e  charms o f  Subh, th e  m other 
o f  a l-M u 'a iy ad  (God have mercy on h i s  so u l.1) .  A 
s l a v e - g i r l ,  b ro u g h t b e fo re  a l-M ansur Muhammad ib n  
Abi 'Amir w ith  a view  t o  h i s  p u rch a s in g  h e r ,  chose 
t h i s  v e ry  song to  s in g  to  him: he prom ptly  o rd e re d  
h e r  to  be  e x ec u te d . I t  was f o r  th e  same rea so n  
t h a t  Ahmad ib n  M ughith was pu t to  d e a th , th e  M ughith 
c la n  e x te rm in a te d , and p ro c lam a tio n  is s u e d  th a t  n o t 
one o f  t h e i r  numbers shou ld  e v e r  be tak en  in to  th e  
ro y a l  s e r v ic e - -  a  d ec ree  which r e s u l te d  in  t h e i r  
u t t e r  d e s t r u c t io n ,  and th e  e n t i r e  w iping  o u t o f 
th e  house , none su rv iv in g  b u t a  w retched  h a n d fu l 
o f  o u tc a s t  f u g i t i v e s .  T h is  was a l l  b ecause  Ahmad 
ib n  M ughith composed a love  l y r i c  in  honour o f  a_„ 
C a l ip h 's  d a u g h te r. Such in s ta n c e s  a re  num erous.

Even though  t h i s  p assag e  r e f l e c t s  e v e n ts  e a r l i e r  than

th o se  under d is c u s s io n , n e v e r th e le s s  i t  p u ts  in  p ro p e r

p e rs p e c t iv e  what l a t e r  becomes th e  norm in  th e  l i f e  o f

Umayyad S pa in . T here a r e ,  however, th r e e  im p o rtan t p o in ts

t o  be c o n s id e re d  in  t h i s  p a ssag e : f i r s t ,  i t  t e l l s  u s t h a t

th e  J a r iy a  i s  th e  g i r l  whom th e  p o e t c e le b ra te s  in  h i s

l y r i c ,  n o t any o th e r  woman; seco n d ly , th e  J a r iy a  i s  n o t
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c o n s id e re d  on an eq u a l p a r  w ith  o th e r  women o f  th e  c o u r t ;  

t h i r d l y ,  i t  i s  th e  J a r iy a  who s in g s  th e  poem composed 

fo r  h e r  by th e  p o e t ,  a s  a J a r iy a  d id  one o f  Ibn  S a 'i g h 's  

l y r i c s  ( a  contem porary  o f a l - T u t i l i )  b e fo re  th e  C a liph  

Ibn  T i f l u i t ,  and a s  a n o th e r  d id  one o f  th e  l y r i c s  o f  

Ibn  N izar ( l a t e r  p a r t  o f  th e  tw e lf th  c en tu ry )  b e fo re  th e  

C a lip h  Ibn  M a rd a n is h .^  From th e s e  p o in ts  i t  fo llo w s 

th a t  th e  Romance K har.jas f a l l  w ith in  th e  c a te g o ry  o f  

A rab ic  love  l y r i c s  which a re  pu t in  th e  mouths o f  Ja w a ri 

who s in g  a t  c o u r t .  The b u s in e s s  o f  Jaw ari i s  to  e n te r ta in  

C a lip h s  by song and dance; f o r  th e y  a re  p r e t t y  aware o f  

th e  com m ercial v a lu e  whleh th e s e  songs add to  t h e i r  

q u a l i f i c a t i o n s  shou ld  th e  C a lip h s  d ec id e  to  p u rch ase  them , 

a s  Ibn  Hazm t e l l s  us in  th e  above p a ssa g e , and a s  th e  two 

exam ples from Ib n  S a 'ig h  and Ibn N iz a r in d ic a te .  T h is  

i s  p r e c i s e ly  why, and s ig n i f i c a n t ly  so , th e s e  songs a re  

n e v e r composed abou t r e s p e c ta b le  women o f  th e  c o u r t .

These f a c t s  b r in g  u s  back  f u l l  c i r c l e  t o  th e  

days o f  Abu Nuwas in  th e  E ast when love  song f i r s t  makes 

i t s  appearance  in  A rab ic  l i t e r a t u r e .  I t  i s  an age in  which 

th e  Ja w a ri p la y  a  d e c is iv e  r o l e  in  th e  developm ent o f love  

l y r i c s  a t  th e  c o u r t  o f  Harun a l-R a sh id . T h is  C a lip h , who
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d r in k s  t o  th e  h i i t  every  drop  o f  p le a s u re ,  durrounds h im se lf  

w ith  a p le ia d  o f  p o e ts ,  in c lu d in g  m usic ians and s in g e rs  

such a s  Ib rah im  a l-M u s i l i  and h i s  son Ish a q  a l - M u s i l i ,  

and to  crown i t  a l l ,  w ith  th e  most b e a u t i f u l  Ja w a ri (and  

i t  i s  a  f a c t  t h a t  Harun a l-R a sh id  h im se lf  i s  th e  son o f  

a J a r i y a ) o f c o u rse  a p a r a l l e l  t o  t h i s  c o u r t  ambience 

i s  t o  be found a t  th e  c o u rt o f  Umayyads which su rp a sse s  

t h a t  o f  th e  A bbasides in  th e  E a s t.  In  Spain th e  Umayyads 

b u i ld  in  t h e i r  c a p i t a l s  and f o r t r e s s e s  sumptuous p a la c e s  

and v i l l a s ,  and in d u lg e  in  d r in k in g  and l i t e r a r y  p a r t i e s  

in  th e  company o f  p o e ts ,  m u s ic ia n s , and s in g in g  g i r l s .  In  

th e  n in th  c e n tu ry  a famous m u s ic ia n , Z iryab  (d . 8 5 7 ), 

comes to  Spain  from Baghdad w ith  h i s  c h ild re n  and s la v e -

g i r l s  to  found th e  A ndalu sian  sch o o l o f  m usic and song,

and in c id e n ta l l y  to  te a c h  th e  m anners o f  Baghdad s o c i e t y . ^  

I f  I  c o n s ta n t ly  keep  sw itc h in g  back  and f o r th  

betw een th e  West and th e  E a s t ,  i t  i s  because  we canno t 

u n d e rs ta n d  th e  one w ith o u t th e  o th e r .  The two s id e s  c o n s t i ­

t u t e  a  c u l t u r a l  u n i ty ;  i f  t h i s  were n o t so , Ibn  'Abd R abbih i 

would n o t have composed h i s  famous work a s  though  i t  were

w r i t te n  i n  th e  E as t ( s e e  C hap ter I I ,  p . 1 0 8 ) .  To be  s u re ,

A rab ic  love  l y r i c s ,  in c lu d in g  th o se  which c o n ta in  A rabic
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a s  w e l l  a s  Romance Kharj a s  a re  p la c e d  w ith in  th e  e n v iro n s  

o f  c o u r t  l i f e  o f  b o th  E as t and W est. The s h o r t  l y r i c  

which makes I t s  appearance  d u rin g  Abu Nuwas1 tim e  I s  v e ry  

much th e  r e s u l t  o f  b o th  th e  In n o v a tiv e  s p i r i t  c h a r a c t e r i s t i c  

o f  th e  p e r io d  and th e  p o e t 's  b e n t  f o r  sensuous lo v e  and 

wine o rg y . We have a lre a d y  s tu d ie d  one such l y r i c  which 

c o n ta in s  a form o f  Khar.j a  in  c o l lo q u ia l  A ra b ic , sung by 

a J a r i y a  who a p p a re n tly  se rv e s  w ine a t  a ta v e r n .  Her song 

e x p re sse s  h e r  sad  l o t  and h e r  co n fu sed  f e e l in g s ,  f o r  th e  

p o e t ,  a t  l e a s t  in  th e  poem, seems to  have d ish o n o re d  h e r .  

T h e m a tic a lly  th e  g i r l ' s  song a p p ro p r ia te ly  f i t s  i n to  th e  

C ontent o f th e  l y r i c  a s  a  w hole, a s  th e  them es o f  Romance 

K harj a s - - t h e  fra n k n e ss  w ith  w hich th e  g i r l  s in g s  o f  h e r 

f e e l in g s ,  b e in g  an a c t iv e  lo v e r  a s  w e l l  a s  a  p a s s iv e  loved 

one, h e r  co n fu s io n  about h e r  own co m p lica ted  f e e l in g s ,  h e r  

su b m iss iv en ess  and d e t e r mi n a t i o n — f i t  i n to  th e  g e n e ra l 

c o n te n t o f  A n da lu sian -A rab ic  M uwashshahat. Abu Nuwas' 

l y r i c  i s  th e  o n ly  sample in  w hich c o l lo q u ia l  and c l a s s i c a l  

languages a r e  combined, a  f a c t  w hich prom pts G a rc ia  Gomez 

to  c o n s id e r  i t  a s  a  pre-m uw ashshah.b ecau se  i t  f a l l s  w ith in  

th e  t r a d i t i o n  o f  Muwashshahat b o th  in  form and c o n te n t .  

However, Abu Nuwas composed many o th e r  love  l y r i c s  in
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c o l lo q u ia l  language. As in  S p a in , Che pu rpose  h as  t o  do 

w ith  th e  r o l e  o f  J a w a ri a t  c o u r t .  The Ja w a r i u se  th e s e  

songs in  o rd e r  to  enhance t h e i r  a p p ea l to  th e  se n su a l eye 

o f  C a lip h s  in  c a se  th e  l a t t e r  d e c id e  t o  p u rch ase  them , 

i n  f a c t ,  th e y  o f te n  do so , and th e  p o e ts  a r e  needed  a t  

c o u r t  t o  p ro v id e  songs fo r  c o n tin u a l  p le a s u re .  B e s id e s , 

th e  Romance K h aria s  have e x e rc is e d  t h e i r  in f lu e n c e  on th e  

a r t  o f  Muwashshah in  i t s  e a r ly  s ta g e s  o f  developm ent. T h is  

in f lu e n c e  i s  m ain ly  fo rm a l--  th e  rhyme and m eter o f  Romance 

songs a re  adop ted  by Arab p o e ts  t o  t h e i r  r e f r a i n s .  I t  i s  

im p o rtan t to  n o te  t h a t  th e  k in d  o f  Romance v e r s e s  which 

th e  A rabs adop ted  a re  m ain ly  love  songs e x p re s s in g  a 

v a r i e ty  o f  women's a t t i t u d e s  in  lo v e - -  f r a n k , c o n fu sed , 

c a r e - f r e e - - i n  e v ery  way b e f i t t i n g  th e  b a s ic  a t t i t u d e  and 

c o n ce p tio n  o f  A rab ic  lo v e .

In  s h o r t ,  love  p o e ts  in  b o th  th e  E as t and th e  

West n e v e r  t r e a d  th e  dep th  o f  th e  so u l o r  h e ig h ts  o f 

p a s s io n . When in  th e  company o f  a  p r e t t y  woman, th e y  

e x p re ss  a sim ple  f e e l in g  o f  h ap p in ess  o r  lo v e ; t h e i r  

im agery and com parisons do n o t a s p i r e  beyond d e s c r ip t io n  

o f  th e  se n su a l q u a l i t i e s  o f  th e  la d y . R a re ly  o r  n e v e r do 

th e y  p re s e n t  a com plete  p o r t r a i t  o f  th e  b e lo v e d , even



when h e r  name i s  m entioned , we seldom a re  b e fo re  a d i s ­

t in g u is h e d  o r  i n t e l l e c t u a l l y  s t im u la tin g  p e r s o n a l i ty .

Even H enri P e re s ,  re g a rd in g  A ndalusian  p o e ts  i n  g e n e ra l ,  

ad m its  t h i s :

Les p o r t r a i t s  de l a  b ien -a im ee  ne p r e s e n te n t ,  
i l  £ au t l 'a v o u e r ,  de v e r s  v ra im en t o r ig in a u x ; c 'e s t  
que l e s  rem in isce n ce s  c la s s iq u e  abonden t. Large 
p la c e  e s t  f a i t e  aux a t t r i b u t s  p h y siq u es de la  
g a z e l l e ,  de 1 'a n t i lo p e  e t  meme de l a  vache sauvage, 
comme aux p a r t i c u l a r i t e s  de l a  c o l l in e  de s a b le  e t  
du ram eau p o u ssan t en s o l  sab lonneux .?^

But when P e re s  b e g in s  t o  speak o f "Le c u l t e  de l a  femme

a tro u v e  sa  forme id e a le  dans ce que l 'o n  a p p e l le  1 'amour

'U d ri ou amour p l a to n iq u e ,1,80 and th e n  c i t e s  Ib n  Hazm as

an a u th o r i ty  on th e  s u b je c t ,  he i s  co n fu s in g  what i s

a u th e n t i c a l ly  A rab ic  w ith  what i s  N e o -P la to n ic  ( I  have

d isc u s se d  t h i s  s u b je c t  i n  th e  in tro d u c t io n  and s h a l l  have

to  r e tu r n  t o  i t  in  th e  f i n a l  c h a p te r ) .



CHAPTER I I I

N otes

*The p assag e  i s  t r a n s l a t e d  by A .J . A rb e rry  in  h i s  book 
A sp ec ts  o f  Is la m ic  C i v i l i z a t i o n , p . 21.

2
The v e rs e s  a re  c i t e d  by  Ih san  Abbas in  h i s  book, 

T a rik h  a l  Adab a l-A n d a lu s i 'T he  H is to ry  o f  A ndalusian  L i te r  
a tu r e " ,  p . 233. They a re  a s  fo llo w s:

badrun tam shamsun duha, ghusnun n aq a , 
miskun shak ; ma atam , ma awdaha, ma aw raqa, 
ma asham; l a  ju rm a , man lam aha, qad a sh iq a , 
qad harram .

The same v e r s e s  a re  t r a n s l a t e d  by  A.R. Nykl in  h i s  
book , H ispano-A rab ic  P o e tr y , p . 392; and 1 have used  h i s  
t r a n s l a t i o n .

^The c o u n tle s s  p a ssa g e s  from v a r io u s  a u th o rs  on th e  
s u b je c t  would f i l l  an e n c y c lo p a e d ia , and th e  tre a tm e n t 
o f  th e  s u b je c t  a lo n e  would r e q u i r e  an a l to g e th e r  s e p a ra te  
s tu d y ,e s p e c ia l ly  i f  i t  i s  done in  c o n ju n c tio n  w ith  a d i s ­
c u ss io n  o f  T roubadour poems. For exam ple, one may compare 
Im ru 'u l-Q a is  w ith  some o f th e  poem o f  G uillaum e IX. 
G u illa u m e 's  a t t i t u d e  i s  e r o t i c  and s e x u a l, a t  l e a s t  in  h is  
f i r s t  poem about two h o r s e s .  But w h ile  G u illa u m e 's  p la y f u l  
and s o p h is t ic a te d  a t t i t u d e  i s  an a r ro g a n t ly  humorous p ro ­
t e s t  a g a in s t  an e x is t in g  t r a d i t i o n  o f  songs in v o lv in g  th e  
e l i t e  c o n ce p tio n  o f lo v e , t h a t  o f  Im ru 'u l-Q a is  i s  sim ply 
n a tu r a l ,  open ly  se x u a l and i n s t i n c t i v e l y  p le a s u re  seek in g .

4
T h is  s u b je c t  h a s  e x c e l le n t ly  been t r e a t e d  by 

W inthrop W etherbee in  h i s  book , P la to n ism  and P o e try  in  
th e  T w elfth  C entury  (P r in c e to n  U n iv e rs i ty  P r e s s ,  New 
J e r s e y ,  1972). pp . 126-219. See a ls o  th e  incom parab le  
s tu d y  o f  E ric h  A uerbach, Scenes from th e  Drama o f  European 
L i t e r a t u r e . t r a n s .  R alph Manheim and C a th e rin e  G arvin  
(New York, 1959), pp . 60-62.

5Ibn  S an a ' a l-M ulk , P a r  a l - T i r a z . ed . Jaw dat Rakabi 
(Damascus, 1949), p p . 43 -44 . The l y r i c  i s  t h i s :
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dahikun^an ju m a n /sa f iru x /a n  b ad ri/d aq a^an h u -z-zam an /
wa hawadu s a d r i  

*  •  •

ah mimma a j i d / s h a f f a n i  ma a j id u  
qama b i  wa qa a d /b a tis h u n  m u ta 'id u  
kullam a q u l tu  q a d /q a la  11 ayna qaddu 

w a-n -tan a  khu tu  ban /dha  mahzin n a d r i /  a b a ta th u  yadan/
l i - s - s i b a  w a - l - q a t r i

b i  hawa m udm lru /lay ta  ju h d i  wufquh 
kullam a y a z h a ru / f a f u 'a d i  ufquh 
d h a lik a -1 -m a n z a ru /la  yudaw i*ishquh 

b i 'a b i  k ay fa  k a n /fa la k iy y u  d u r r i / r a q a  h a t t a - s - ta b a n /
undhruhu wa u d h ri

h a l  i la y k a  sa b il/a w  11a an a y 'a s a  
dhubtu i l i a  q a li l /* a b ra tu m  aw n a fa sa  
ma a s sa  an a q u l / s a 'a  zunn i b i  a sa  ( 

an-qada k u l lu  shan/wa ana a s t a s h r i / k h a l i ran min in a n /
j a z  i  wa s a b r i

m a^ala man yalum /law  tan a h a  an n i 
h a l  sawa hubbu r im /d in u h u - t- ta ja n n i  
ana f i h i  ahim/wa huwa b i  yughanni 

qad r a 'y tu k a  a y y an /la y sa  *alayka  s a ta d r i /s a y a tu lu -z -z a m a n /
wa s a ta n s a  d h ik r i

6I b i d . . p . 25.

^Ibn Bassam, K itab  a l-D h a k h ira  'T he  Book o f T re a su ry "
(C a iro , 1944), I I ,  1. I  was fu r tu n a te  t o  have found t h i s  
work in  th r e e  volumes a t  th e  U n iv e rs i ty  o f  Chicago l i b r a r y ;  
i t  i s  e d i te d  in  C a iro  and b e a r s  no e d i t o r 's  name. The 
o r ig in a l  passage  w hich I  have t r a n s l a t e d  i s  a s  fo llo w s :

s in a  la t  a l- ta w s h ih  lam takun  marmuqat a l-b u ru d  wa la  
manzumat a l -  *uqud, f a  aqama Cfbada man 'aduha wa qawwama 
mayluha wa sanaduha, f a  k a 'a n a h a  lam tusm a b i - l - a n d a lu s  
i l i a  minhu wa l a  'u k h id h a t i l i a  anhu, w a -sh - ta h a ra  b ih a  
i s h t ih a r a n  g ha laba  ^a la  d h a t ih i  wa dhahaba b i k a t i r i n  
min h a s a n a t ih i .
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®See C hap ter I I ,  n o te  73.
g

Ic  i s  ex trem ely  d i f f i c u l t  t o  rep ro d u ce  o r  t r a n s l a t e  
c o l lo q u ia l  A rabic e x p re ss io n s  in to  E n g lish  w ith o u t lo s in g  
th e  f la v o r  o f  th e  o r ig in a l .  However, one o f  th e  s ig n s  by 
w hich we can  rec o g n ize  an A rab ic  K harja  in  t r a n s l a t i o n  
i s  by i t s  a n t ic l im a c t ic  to n e  which i s  u s u a l ly  c u r t ,  co­
q u e t t i s h ,  o r ,  t o  u se  a  c o l lo q u ia l  e x p re s s io n , i s  u sed  in  
re f e re n c e  t o  a g i r l  who i s  c u t  up.

^ i b n  Hazm, Tawq al-Hamamah 'T he Ring o f  th e  Dove", 
t r a n s  A .J .  A rb e rry  (London, 1953), p . 24.

•^ Ib n  S in a , "R isa la  F i l  I sh q "  ( T re a t i s e  on L ove), in  
t h e  c o l l e c t io n ,  K itab  a l - I s h a r a t  w al T an b ih a t (C a iro , 1928), 
p . 75. The same t r e a t i s e  h a s  been t r a n s l a t e d  by  Emil 
Fackenheim , "A T r e a t i s e  on Love by Ibn  S in a ,"  M edieval 
S tu d ie s . V II (1 9 4 5 ), 220-228.

12The passage  i s  c i t e d  by  Ih san  A bbas, T a rik h  al-A dab 
a l-A n d a lu s i . p . 229. The v e r s e s  a re  th e s e :

hawaytu h i l a l a n / f i l  h u sn i f a r id a n /  a 
a r a - l - g h a z a la 'a lh a z a n  w a jid a , wa ta h a  jam alan / 
lam yubghi m azidan/badrun y a t a l a 1 l a ' f i  h u sn i 
i t i d a l i .

13
T ra n s la te d  by R.A. N ich o lso n , A L i t e r a r y  H is to ry  o f  

A rabs (Cambridge U n iv e rs i ty  F re s s ,  1966), p . 82 .

14I b i d . ,  p . 90.

^ C i t e d  by S i r  H am ilton Gibb in  h i s  book, A rab ic  
L i t e r a tu r e  (Second e d i t io n ,  O xford , C leardon F r e s s ,  1963), 
p . 27. The fragm ent i s  t r a n s la t e d  by  E.H. Falm er.

^ F r e d r i c k  G o ld in , L y r ic s  o f  th e  T roubadours and 
T ro u v eres  (New York, 1973), p . 46.

^ T r a n s l a t i o n  i s  mine.
18 . . .  . .  G o ld in , p . 17.
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19
I b i d . , p . 42 .

^ ^ T ra n s la t io n  I s  m ine.

^^G oldin , p . 42.

^ t r a n s l a t i o n  i s  m ine.

23G o ld in , p . 44.

‘̂ T r a n s la t io n  i s  m ine.

2^1 b e l ie v e  t h a t  A .J . Denomy i s  in a c c u ra te  when he speaks 
o f  th e  jo y  o f  lo v e  in  th e  T roubadours a s  b e in g  o r i g i n a l l y ,  
and p a r t i c u l a r l y  a  m ystic  concept w hich came to  th e  T rou­
b ad o u rs  from th e  Muslim m y s tic s , th e  S u f is ,  th ro u g h  Ibn  
S in a  in  h i s  T r e a t i s e  on Love. In  f a c t ,  in  h i s  t r e a t i s e  Ibn  
S ina  h a rd ly  m en tions a n y th in g  in  th e  n a tu re  o f  th e  jo y  o f  
love  in  th e  s p e c ia l  sen se  in  which we f in d  i t  in  th e  
T roubadours.

On t h i s  s u b je c t  see  Theodore S i l v e r s t e i n ,
"A ndreas, P la to ,  and th e  A ra b s ,"  Modern 
P h ilo lo g y , 47 (1949-50), 121-122.

2^Luke 8 :1 2 , John 12 :35 , 36 ,46 .
27On t h i s  s u b je c t  see  th e  e x c e l le n t  s tu d y  by  P e te r  

D ronke, The M edieval L y ric  (H arper and Row, New York, 1968), 
pp. 32-85 .

2®Ciceii by Ib n  S an a ' a l-M ulk , P a r  a l - T i r a z . p . 70:

y a tg h a  w a jib i/w a  j a l a d i  y a n b a tu /s a r ra h  h u b b i/
law a n an i s a r r a h tu

man l i  b i a h y a f i / y a l (abu b x l^ u q u l 
ra n a  b x a w ta f i /k a l-s a r im  a l - s a q i l  
wa h azza  m i(a t a f i / k a l  ghusn a l - m a t lu l .

29The v e rs e s  a re  th e s e :
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ana wa a n ta / i s w a tu  h a th a - 1 - h a j r i  
b i l s a b r i  b i n a t /m a - in s id e - i l  f a j r i  
wa much ra h a l ta /g h a n n a - l- ja w a  f i  s a d r i :  

s a f a r  h a b ib i / s a h a r  wa ma wadaf tu h u /y a  wahsh q a lb a /
£11 l a y l l  i d h a - f - t a k a r tu .

^ T r a n s l a t e d  by A .J . A rb e rry , A spects o f  Is la m ic  
C i v i l i z a t io n ,  p . 20.

-a i
C ite d  by G.E.Von Grunebaum, "The Arab C o n tr ib u tio n  to  

Troubadour t 'o e t r y , "  B u l le t in  o f  th e  Is la m ic  I n s t i t u t e , V II 
(1 9 4 6 ), 140.

*^0n t h i s  s u b je c t  se e  Ibn  tju tay h a , K itab  a l - S h i  r  w al 
Shu a r a ' , pp . 51 -53 . In  th e s e  pages Ibn Qutayba makes i t  
c le a r  to  u s  t h a t  each  and ev ery  p re - Is la m ic  ode b e g in s  w ith  
a  p re lu d e  w hich c e le b r a te s  th e  p o e t 's  memory o f a  p a s t  lo v e .

•^ T ra n s la te d  by A .J . A rb e rry , A sp ec ts , pp. 20-21.

^ Q u o te d  by R.A. N ic h o lso n , L i te r a ry  H is to ry  o f  th e  
A rab s , p . 105.

35jam es K r i tz e k , A nthology o f Is la m ic  L i t e r a tu r e  
(New York, 1964), p . 84 . The O r ig in a l  p assag e  may be 
found in  Diwan Abu Nuwas, ed . Ahmad abdul M ajid  G h aza li 
(B e ir u t ,  1953), p .  12.

■^James K r i tz e k . A nthology o f  Is la m ic  L i t e r a t u r e , 
p . 87. The p a ssa g e s  may be  found in  th e  same e d i t io n  
o f  G h a z a li, Diwan Abu Nuwas, pp . 32-33.

•^ T ra n s la te d  by A .J .  A rb e rry , The Seven Odes (New 
Y ork, 1957), p . 204.

38T r a n s la t io n  i s  m ine. The v e rs e  may be  found in  
Abdul M ajid G h a z a li, Diwan Abu Nuwas, p . 23 .

•^Jam es K r i tz e k .  A nthology o f  Is la m ic  L i t e r a t u r e ,
p . 86.
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40I b i d . , p . 88.

4^See a l - K h a l i l  b .  Ahmad a l - F a r a h id i ,  K ltab  al-^A yn 
(The Book o f  th e  L i t t e r  a y n ) , ed . A bdu lla  Darwish (C a iro ,
1967), I ,  2 -8 .

4^Karam B u s ta n i ,  e d .Diwan abu a l-A ta h iy a . ( B e ir u t ,
1964), p . 342.

4^Jaw dat R akab i, Muwashshahat ( B e ir u t ,  1965), p . 13.

44R.A. N ich o lso n , A L i t e r a r y  H is to ry  o f  th e  A rab s , p . 14.
45Karam B u s ta n i, ed . Diwan Abu a l-A ta h iy a . p . 342.
46Ahmad abdu l M ajid  G h a z a li ,  ed . Diwan Abu Nuwas, 

p .  332. The same l y r i c  can be  found in  G a rc ia  Gomez,
"Una Fre-M uwashshah A t t r ib u id a  a  Abu Nuwas," A l-A ndalus,
20 (1 9 5 3 ), 407.

^ T r a n s l a t i o n  i s  m ine.

^ ^ T ra n s la t io n  i s  m ine.
A O

Ibn  K haldun, The Muqaddimah. t r a n s .  F . R o sen th a l 
(F r in c e to n ,  1967), p . 448.

■*®Ghazali, Diwan Abu Nuwas. p . 23.

51I b i d . , p . 24.

52l b i d . , p . 24 

■^See n o te ,  9 .

-*4G h a z a li, Diwan Abu Nuwas. p .  332:
.; ya man la h a n i /  a la  zam an i/a l- la h w a  s h a 'n i / f a l a  ta lu m n i

a t a l t a  a d h la n / f a la  t a q u l  l a /y u r id u  i l i a  (ma) salw a a n n i 
a sa k h ta  a y n a n /ta ra k a  z in a / f a  'ayna  'ayna  (m al) f i r a r a  m inni 
h a ta k ta  s i t r a n / f a b a h a  s i r r i / w a  i l a  s a b r i / b i t u l i  h u z n i.
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I  have p la c e d  th e  two words (ma) in  p a re n th e s is  in  
o rd e r  to  u n d e r l in e  th e  c o l lo q u ia l  e lem ent in  th e  
v e r s e s ;  in  t h i s  way i t  becomes p e r c e p t ib le  to  a  
W estern r e a d e r .  In  each  where th e  word a p p ea rs  i t  
i s  p la c e d  betw een i t s  two p a r t s - -  th e  t h i r d  and th e  
fo u r th —w hich, by v i r t u e  o f  th e  w ord, a re  connec ted  
to g e th e r ,  and so ta k e  on th e  rhy thm ic  q u a l i ty  o f  spoken 
language. R eaders o f  A rab ic  can i n s t a n t l y  rec o g n ize  
t h i s  l i n g u i s t i c  phenomenon when th e y  know th e  wide 
gap which s e p a ra te s  p o e t i c , o r  w r i t te n ,  language from 
spoken language.

Ahmad Abdul M ajid  G h a z a li, Diwan Abu Nuwas. p . 25.

■^Ibn S an a ' a l-M ulk , P ar a l - T i r a z . p . 31.

■^G arcia Gomez, "Una Pre-Muwashshah a t t r i b u i d a  a 
Abu Nuwas. " a l-A n d a lu s . 20 (1 9 5 3 ), 413-14.

^ ^ T ra n s la tio n  i s  m ine.

^ I b n  Abd R a b b ih i, K itab  a l - I q d  a l - F a r id  (C a iro , 1935), 
I ,  95.

^® Ibid , I n t r o d u c t io n , p .
61

I b i d . , p . 9 5  .
62Ib n  K haldun, The Muqaddimah. t r a n s .  F .R o se n th a l,

p . 449.

63I b i d . . pp . 437-459.

*^Ibn S ana ' a l-M ulk , P a r a l - T i r a z . p . 32.

65Ibn  Abd R ab b ih i. K itab  a l - I q a  a l - F a r i d . IV , 3 -19 .
The passage  o ccu rs  on page , 4 ; and th e  t r a n s l a t i o n  i s  m ine.

66T h is  passage  may be found in  a l-M u h it a l-M u h it . 
u n d er th e  a r t i c l e ,  'T a sm it. "

^ A .R . N ykl, H ispano-A rab ic  P o e try , p . 121.
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68Ibn  S a n a 1 a l-M ulk , P ar a l - T i r a z . p . 33.

69T ra n s la te d  by P e te r  Dronke, The M edieval L y r ic .
p . 86.

7^ I b id . . p . 87. I  have b ased  my example on P e te r  
D ro n k e 's  s tu d y  w hich i s  i t s e l f  b a sed  on H e g e r 's ,  Gom ez's, 
and S t e r n 's  e d i t io n s  o f  K har.jas. The s e le c t io n  d f  th e  
example h as been fo r  th r e e  re a s o n s ;  f i r s t ,  i t  i s  a  poem 
by a l - T u t i l i  w ith  whose l y r i c  we have begun our stu d y  o f  
Muwashshah; seco n d ly , th e  same p o e t u se s  A rab ic  and Romance 
K harj a s  in  h i s  l y r i c s ;  t h i r d l y ,  D ro n k e 's  t r a n s l a t i o n  o f  
th e  l y r i c  a tte m p ts  t o  show th e  m eter and rhyme scheme which 
a l - T u t i l i  ad o p ts  from th e  Romance v e r s e s .  In  H e g e r 's  e d i t io n  
th e  v e r s e s  a re  a rra n g e d  a s  fo llo w s :

................ a ........................ a
..................... b
..................... b
..................... b
..................... b

................ a ....................... a

T h is  r e f l e c t s  th e  t r a d i t i o n a l  way a Muwashshah i s  
a rra n g e d , and i s  s im ila r  to  th e  form o f a l - T u t i l i ' s  
l y r i c  w ith  w hich we have begun our s tu d y ; e x ce p t th a t  
th e  r e f r a i n  h e re  has th r e e  p a r t s  in s te a d  o f  fo u r ,  
and s in g le  l in e s  in s te a d  o f  tw o -p a rt l i n e s .

7"4.eo S p i t z e r ,  'The M ozarabic L y ric  and th e  T h eo rie s  
o f  Theodore F i n e s .11 Com parative L i t e r a t u r e . 4 (1 9 5 2 ) , 13.

72I b i d . . p . 10.

73lbn Hazm, The Ring o f  th e  Dove, t r a n s .  A .J .A rb e rry ,
p . 80.

7^Ibn K haldun, The Muqaddimah. p . 584.

a

a e t c .
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The d au g h te r o f  a  C a lip h  o r  h i s  s i s t e r  I s  a f re e d  
woman, a s  opposed to  s l a v e - g i r l s .  In  f a c t ,  th e  Holy Q u r’an 
makes a  d i s t in c t io n  betw een th e  tw o, w ith  th e  r i d e r  t h a t  no 
one w i l l  compel a s l a v e - g i r l  t o  r e s o r t  t o  a  fo u l  l i f e  
when she w ants to  be  c h a s te .  On t h i s  i n t e r e s t i n g  s u b je c t  
see  F a z lu  Rahman, Is la m  (New Y ork, 1968), pp. 34 -36 , See 
a ls o  Ib n  K haldun, The Muqaddimah. t r a n s .  F .R o se n th a l, 
p p . 18-19 .

7 6G h a z a li, Diwan Abu Nuwas. In t ro d u c t io n ,

77W. Montgomery Watt and P ie r e  C ach ia , A H is to ry  o f 
I s la m ic  Spain  (New Y ork, 1967), p . 62.

78P e te r  D ronke, The M edieval L y r ic , pp . 87-89 .

^ H e n r i  P e re s ,  "La P o e s ie  Arabe d 'A n d a lo u s ie  e t  se s  
R e la tio n s  P o s s ib le  avec l a  P o e s ie  des T ro u b ad o u rs ,"  L 'I s la m  
e t  L 'O c c id en t: Les C ah ie rs  du Sud. (1 9 4 7 ), p . 114.

80I b i d . . p . 118.
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FURTHER INVESTIGATION OF THE MUWASHSHAH 
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AND E. LEVI-PROVENCAL.



215

In  h i s  book, T a rik h  al-A dab a l-A n d a lu s i "H is to ry  

o f  A ndalusian  l i t e r a t u r e ", Ih san  Abbas p re s e n ts  th e  fo llo w in g  

rem arks:

I f  we c o n s id e r  th e  developm ent o f  A ndalusian  
l i t e r a t u r e ,  we f in d  t h a t  i t  fo llow ed  in  th e  t r a d i t i o n s  
o f  E a s te rn  p o e try  whenever th e  new c u l t u r a l  e n v iro n ­
ment proved to o  tem p tin g  to  r e s i s t :  some p o e ts  r e c o i le d  
b e fo re  e x c e sse s  o f  lu x u ry  and l i f e  o f p le a s u r e ,  
sought re fu g e  in  n a tu re  o r  in  s o l i tu d e ,  and w rote 
love  p o e try  which d id  n o t ex tend  beyond th e  s e n s u a l ,  
w h ile  a few e x p re ssed  t h e i r  id e a s  o f  c h a s te  love 
w hich a c tu a l ly  was a r e a c t io n  a g a in s t  sh ee r d e l ig h t  
in  senso ry  phenomena.

L et u s  go a s te p  f u r th e r .  When th e  A ndalusian  
p o e t ten d ed  to  im i ta te  th e  a n c ie n ts ,  h i s  p o e try  
exuded e lo q u en ce ; and when he t r i d d  to  im i ta te  th e  
moderns h i s  p o e try  resounded  w ith  m usic and song.
U n t i l  th e  emergence o f  Muwashshah th e r e  was no m iddle 
ground betw een th e s e  two ex trem es. In  t h i s  sense 
th e  Muwashshah i s  b o th  f o r m a l i s t i c  and in n o v a tiv e ;  
y e t  in  e ssen ce  i t  rem ains a t a p e s t r y  r e f l e c t i n g  a l l  
a s p e c ts  o f  sp ec io u s  s o p h is t ic a t io n  and l i f e  o f  
lu x u ry .

E xclud ing  fo r  th e  tim e  b e in g  th e  few rem arks on th e  Mu­

w ashshah. t h i s  passag e  I s  an a p t e v a lu a tio n  o f  A ndalusian  

l i t e r a t u r e  in  th e  t e n th  and e le v e n th  c e n tu r ie s .  One may 

go f u r t h e r ,  b o th  th e  a n c ie n ts  and th e  m oderns, p a r t i c u l a r l y  

th e  l a t t e r ,  l ik e  Abu Nuwas, were im i ta te d  in  th e  n in th  

c e n tu ry .^  I t  i s  in  f a c t  d i f f i c u l t  t o  im agine any s o c ie ty  

where th e  d i s t i n c t i v e  p o e try  o f  a l-A n d a lu s co u ld  f o r  long  

be  an y th in g  b u t a  c o n v e n tio n a l e x p re ss io n . S u b s ta n t ia l ly



t h i s  p o e try  i s  one w ith  t h a t  o f th e  Is la m ic  E a s t. When

Ibn K h afa ja  (1058-1138), b o th  a t r a d i t i o n a l i s t  and an

in n o v a to r , s a y s :

tty hands t r a v e l l e d  about h i s  body, now to  th e  
w a is t  and now to  th e  b r e a t ,  
descend ing  to  th e  Tihama o f  h i s  f la n k s ,  and 
r i s i n g  to  th e  N ajd o f  h i s  b re a s t ; ,3

th e  uncom plica ted  s e n s u a l i ty ,  th e  com parisons (N ajd  i s  th e  

c e n t r a l  u p lan d  o f  A ra b ia , Tihama th e  c o a s ta l  s t r i p ) ,  and 

th e  conven tion  o f  speak ing  o f  th e  loved  woman in  th e  

m ascu line  gender grow ou t o f  a c u t t in g  from th e  E a s t.  In  

s h o r t ,  a cq u a in tan c e  w ith  and em ulation  o f  c l a s s i c a l  p o e try  

and i t 8 te c h n iq u e s  become th e  i d e a l  fo rm ation  o f th e  An­

d a lu s ia n  p o e t.

T h is  i d e a l  i s  nowwhere b e t t e r  i l l u s t r a t e d  th a n  in  

Ibn  B assam 's monumental work, K itab  a l-D h a k h ira  'T he 

T re a su ry ”. H is work i s  a te s tim o n y  to  th e  dom inant 

l i t e r a r y  t a s t e  o f  th e  p e r io d  100-1150; a l l  p o e try  which 

r e f l e c t s  o r Im ita te s  c l a s s i c a l  form s i s  re c o rd e d , b u t a l l  

p o e try  which i s  n o t b ased  on th e  c l a s s i c a l  system s o f  

m ete rs  i s  excluded . Thus he says o f  th e  a r t  o f  

Muwashshah:



The system  o f  m eters on which Muwashshahat 
a r e  b u i l t  f a l l s  o u ts id e  th e  purpose o f  t h i s  book; 
f o r  t h i s  system  does n o t be lo n g  in  th e  c a te g o ry  
o f  c l a s s i c a l  m eters  o f  A rab ic  p o e tr y .^

L ikew ise , Ibn  B assam 's contem porary , Ibn  Khaqan (d .1 1 4 0 ) ,

d e c l in e s  o r r e fu s e s  to  re c o rd  Muwashshahat in  h i s  two

l i t e r a r y  h i s t o r i e s ,  Q a la 'id  and Matmah.

I t  i s  obv ious t h a t  th e s e  two prom inant h i s to r i a n s  

r e p re s e n t  th e  c o n se rv a tiv e  s p i r i t  o f  tw e lf th - c e n tu r y  

A ndalusian  l i t e r a tu r e ,^ w h i l e  th e  Muwashshah r e p re s e n ts  a 

new d e p a r tu re  in  p o e t ic  com position . (T h is  c o n se rv a tiv e  

s p i r i t  i s  t o  a la rg e  e x te n t  re s p o n s ib le  f o r  th e  lo s s  

o f  many Muwashshahs. e s p e c ia l ly  th o se  c o n ta in in g  Romance 

Khar j a s . which o th e rw ise  m ight have shed more l i g h t  on 

th e  o r ig in  o f  th e s e  l y r i c s . )  In  f a c t ,  a n y th in g  w hich 

d e v ia te s  from o r f a i l s  to  p re se rv e  c l a s s i c a l  and neo­

c l a s s i c a l  t r a d i t i o n s  i s  to  be d is c a rd e d . A cco rd in g ly , 

th e  a r t  o f  s in g in g , fo r  exam ple, s p e c i f i c a l l y  p o e t ic  

forms b ased  on m usic o r p o p u la r song b e a r  l i t t l e  o r  no 

r e l a t i o n  to  t r a d i t i o n a l  A rabic p o e try . Thus Romance a s  

w e ll  a s  A rabic Khar j  a s  on which Muwashshahs a re  s t r u c tu r e d  

seem to  be th e  m ajor cause  u n d e rly in g  th e  tw e lf th - c e n tu r y  

h i s t o r i a n s ’ r e f u s a l  to  re c o rd  them.
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A fte r  Ibn  Bassam and Ibn  Khaquan th e  a r t  o f  

Muwashshah slow ly  g a in s  g round , so t h a t  Ibn  Rushd and 

Ibn  S a n a 1 al-M ulk see  i t  a s  a  s in g u la r  c o n tr ib u t io n  o f  th e  

A ndalus t o  A rab ic  l i t e r a t u r e .  L a te r  c r i t i c s ,  h i s t o r i a n s ,  

and p o e ts  d is c u s s  t h i s  a r t  a t  le n g th ;  one may m ention th e  

i n f l u e n t i a l  work o f  a l-M aq q ari (d .1 6 3 1 ) , Nafh a l-T ib  

"The Good F ra g ra n c e " . In  a n o th e r  e q u a l ly  famous work,

Azhar a l-R iy a d  'T he F low ers o f  G ardens" a l-M aqqari r e p o r ts  

th e  fo llo w in g  rem ark made by Ibn  Hazmun, a  t h i r t e e n t h -  

c e n tu ry  w r i t e r  o f  Muwashshah:

A Muwashshah i s  n o t a Muwashshah u n le s s  i t  i s  g 
s t r ip p e d  o f  a l l  s t y l i s t i c  mannerism and fo rm al speech .

The rem ark i s  s i g n i f i c a n t :  th e  Muwashshah i s  d is t in g u is h e d

from o th e r  p o e tic  form s by i t s  language and sy n tax — ch o ice

o f  sim p le  w ords, la c k  o f  r h e t o r i c a l  w o rd -p lay , and smooth

s t y l e —which b r in g  i t  c lo s e r  to  everyday speech . As rhythm

and melody a re  a s p e c ts  o f  everyday language, so th e  e lem en ts

o f  f o lk lo r e ,  song, and m usic , which do n o t e n te r  i n to

c l a s s i c a l  c o m p o s itio n s , a re  i n t e g r a l  p a r t s  o f  th e  Muwashshah.

In d ee d , th e  main elem ent in  a Muwashshah w hich combines

c o llo q u ia l is m  w ith  song and music i s  th e  K h a r ja . f o r  i t s

m eter and rhyme scheme a s  w e ll  a s  i t s  m usic c o lo r  o r



d e te rm in e  th e  s t r u c tu r e  o f  th e  l y r i c  a s  a  w hole. A 

com parison o f  t h i s  s t r u c tu r e  w ith  t h a t  o f  c l a s s i c a l  p o e try  

f o r  exam ple, r e v e a ls  t h a t  th e  form er i s  b a sed  on a 

q u a n t i t a t iv e  p a t te r n  o f  long (—) and s h o r t  (a) s y l l a b l e s ,  

w hereas th e  Muwashshah e x h ib i t s  a  q u a l i t a t i v e  p a t t e r n £ 

t h a t  i s ,  rhythm  in  th e  form  o f  s t r e s s e d  a c c e n t .  C la s s ic a l  

p o e try  i s  in te n d e d  fo r  r e c i t a t i o n  and so a l l  v e r s e s  a re  

q u a n t i t a t iv e ly  e q u iv a le n t  and a re  n o t d iv id e d  i n to  s tro p h e s  

th e  Muwashshah i s  in te n d e d  to  be  sung (and  n o rm ally  a ls o  

danced) and shows g r e a t  v a r i a t i o n  in  v e r s e s ,  b u t th e  

co rrespondence  betw een s tro p h e s  i s  g e n e ra l ly  v e ry  e x a c t.

Music and song have a m ajor fu n c tio n  in  th e  

a r t  o f  Muwashshah. In  f a c t , Ibn  S a n a ' a l-M ulk  n o te s  

t h a t  " th e  g r e a te s t  number o f  Muwashshahs a re  n o t so much 

b ased  on m e tr ic a l  schemes a s  on melody o r  m u s ic ;" th is ,

4Tie c o n tin u e s  to  sa y , " i s  t h e i r  im p o rta n t d i f f e r e n c e  

from c l a s s i c a l  c o m p o s itio n s ."  In  o rd e r  t o  p o in t  out th e  

d i f f e r e n c e ,  he u s e s  th e  word S ta z n ' m eaning " m e tr ic a l  

f o o t , "  when he r e f e r s  to  c l a s s i c a l  fo rm s, and th e  word 

' t a l h i n ' meaning 'ta e lo d y ,"  when r e f e r r in g  to  Muwashshahs. ?

T h is  d i f f e r e n c e  i s  s t i l l  more c l e a r l y  o u t l in e d



by  a n o th e r  im p o rtan t f ig u r e ,  th e  p h ilo so p h e r  Ibn  Rushd

(A v e rro es , 1126-1198). He h a s  w r i t te n  a  t r e a t i s e  on

A rab ic  p o e t ic s  c a l le d  K itab  a l -S h i* r  'T he Book o f  P o e try

in  w hich he a p p lie s  h i s  knowledge o f  and in s ig h t  in to

A r i s to t e l i a n  canons o f  p o e try  to  A rab ic  p o e t ic  te c h n iq u e .

In  h i s  r e fe re n c e  t o  c l a s s i c a l  co m p o sitio n s he says t h a t

"A rabic p o e try  in  g e n e ra l  c o n ta in s  no m usic o r  m elody,

b u t i s  d is t in g u is h e d  by  i t s  d i s c ip l in e d  c o n fo rm ity  to
9

c l a s s i c a l  m eter o r  p ro so d y ."  L ike Ibn  S ana ' a l-M u lk ,

Ib n  Rushd u se s  th e  word "wazn' a s  opposed to  th e  word 

' t a l h i n ' .  Over a g a in s t  th e s e  rem arks, s p e c i f i c a l l y  w ith  

re g a rd  t o  th e  a r t  o f  Muwashshah. Ib n  Rushd say s:

Im ita t io n  in  p o e try  may b e  produced by means 
o f  rhythm , lan g u ag e , m e te r , and m usic; th e s e  b e in g  
u se d  e i t h e r  s e p a ra te ly  o r  in  co m b ina tion . But th e r e  
i s  a k in d  o f  p o e try  w hich makes u se  o f  a l l  such 
m edia—rhythm , m elody, m usic, song, and m e t e r -  
such a s  we f in d  in  Muwashshahat w hich have r e c e n t ly  
been in v e n te d  h e re  in  t h i s  i s l a n d . 10

In  th e  f i r s t  p a r t  o f  th e  p assage  Ib n  Rushd o b v io u s ly

draws on A r i s o t l e 's  P o e t ic s ,  w h ile  in  th e  second p a r t

he a p p lie s  th e  concept o f  im i ta t io n  to  th e  a r t  o f

Muwashshah. T here i s  r e l a t i v e l y  n o th in g  in  th e  e n t i r e

body o f  c r i t i c i s m  on th e  a r t  o f  Muwashshah. p a s t  o r

p r e s e n t ,  which compares w ith  Ibn  R ushd 's  i n s ig h t ;  i t
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i s  th e  most o r i g in a l  in s ig h t  s in c e  th e  tw e lf th  c e n tu ry .

I t s  s ig n i f ic a n c e  l i e s  in  th e  f a c t  t h a t  th e  a r t  o f  Muwashshah 

combines s e v e ra l  m edia—■ rhy thm , song, m elody, and m e te r, 

th e  v e ry  m edia in d eed  w hich a re  c h a r a c t e r i s t i c  o f  b o th  

th e  Span ish  o r  Romance dance-songs and th e  A rab ic  Khar. 1 a s . 

Both Romance and A rab ic  K hari a s  a re  p o p u la r songs which 

a ttem p t t o  re p ro d u c e , o r  r e p r e s e n t  by means o f  w ords, 

rhythm , and song what p eo p le  a c tu a l ly  say  and do , t h a t  i s ,  

th e  g e n e ra l  e th o s  o f  th e  p e o p le ; m oreover, s in c e  th e  K harja  

i s  th e  n u c le u s  o f th e  Muwashshah. d e te rm in in g  i t s  melody 

as  w e ll  a s  th e  m eter o f i t s  r e f r a i n s ,  we can say  th a t  th e  

Muwashshah developed  in  im i ta t io n  o f th e s e  p o p u la r  dance- 

songs. In  e s se n c e , Ibn R u sh d 's  concep t o f  im i ta t io n  i s  

t h i s :  where A ndalusian  l i t e r a r y  p r a c t i c e ,  p a r t i c u l a r l y  

th e  Muwashshah. d iv e rg e s  from  t h a t  o f  th e  E a s t,  i t  moves 

in  a d i r e c t io n  a c c e p ta b le  t o  European t a s t e .

The A rab ic  Khar1 a s  th em se lv es p resuppose  th e  

e x is te n c e  o f  a  t r a d i t i o n  o f  f o lk lo r e  o r  p o p u la r song 

b e fo re  th e  Muwashshah came in to  b e in g , j u s t  a s  on th e  

b a s i s  o f  th e  Romance K h a rja s  appear an a g e -o ld  la y e r  o f 

Span ish  p o p u la r  song. However, t h i s  t r a d i t i o n  does n o t 

seem to  have o r ig in a te d  in  th e  E a s t,  a t  l e a s t ,  i t s  ro o ts



do n o t re a c h  back to  th e  E a s t;  r a th e r  th e s e  ro o ts  shoot 

o u t o f  th e  s o i l  o f  a l-A n d a lu s . (L et u s  n o t cod fuse  K itab  

a l-A ghan i w ith  p o p u la r song; th e  form er i s  th e  sum t o t a l  

o f  poems composed by th e  g r e a t  p o e ts  o f  th e  E ast a s  w e ll  

a s  by m u s ic ia n s , such a s  Z iryab  whose a r t  shows th e  in ­

f lu e n c e  o f Greek m u sica l th e o ry .)  T here  i s  in  f a c t  a 

th i r t e e n th - c e n tu r y  t e x t  whifah a s s e r t s  t h a t  th e  e a r ly  

A nda lu sians sang e i t h e r  in  th e  manner o f th e  N azarenes 

( C h r i s t i a n s ) ,  o r  in  t h a t  o f  th e  Arab cam el d r iv e r s  

( s e e  I n t r o d u c t io n ,  p p .I ? - # 1) .

W ith re g a rd  t o  s in g in g  in  th e  manner o f  camel 

d r iv e r s  Ib n  Khaldun t e l l s  u s  t h a t  th e s e  sang  when th ey  

drove t h e i r  cam els and young men sang when th ey  were a lo n e  

They re p e a te d  th e  sounds and hummed them , and when such

a humming was a p p lie d  t o  p o e try  i t  p roduced som ething 
11

l i k e  s in g in g . M oreover, i f  t h i s  k in d  o f  s in g in g  con­

t in u e d  i n to  th e  e a r ly  decades o f  th e  Is la m ic  e ra ,  i t

was s e v e re ly  c ru sh ed  by r e l i g io u s  dogma w hich was d i r e c te d
19among o th e r  th in g s ,  a g a in s t  a l l  a c t i v i t y  o f  l e i s u r e .

Thus u n t i l  th e  e ig h th  c e n tu ry  th e r e  was n o th in g  in  th e  

n a tu re  o f  a t r a d i t i o n  o f  o r a l  p o e try  and song, o r  a 

c r a f t  o f  s in g in g  hav ing  i t s  own r u l e s  and governed by i t s
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own p r in c ip le s .  In  th e  E as t th e  Arabs had to  w a it u n t i l  

th e y  conquered P e r s ia  and Byzantium  to  produce an a r t  o f  

song and m usic; in  th e  fo llo w in g  passage  from Ib n  Khaldun 

th e  word " th ey "  r e f e r s  to  th e  A bbasids:

Then lu x u ry  and p ro s p e r i ty  came to  them , 
because  th e y  o b ta in e d  th e  s p o i l s  o f  th e  n a t io n s .
They came to  le a d  sp le n d id  and r e f in e d  l i v e s  and 
to  a p p re c ia te  l e i s u r e .  The s in g e rs  now l e f t  P e r s ia  
and Byzantium . These descended upon th e  H ija z  
and became c l i e n t s  o f  th e  A rabs. They a l l  sang 
accom panied by l u t e s ,  p an d o res , ly r e s  and f l u t e s .
The A rabs h ea rd  t h e i r  m elodious u se  o f  sound and 
th e y  s e t  t h e i r  poems to  music a c c o rd in g ly . Con­
t i n u a l  and g ra d u a l p ro g re s s  was made in  th e  c r a f t  
o f  s in g in g . E v e n tu a lly , in  th e  days o f  th e  A bbasids, 
s in g in g  reach ed  i t s  p e r f e c t i o n . ^

T h is  passage  shows beyond doubt t h a t  m usic and song o r ig ­

i n a l l y  d id  n o t form a  p a r t  o f A rab ic  p o e tic  t r a d i t i o n .  

They were c h ie f ly  an im p o rta tio n  from fo re ig n  c u l tu r e s ,  

c u l t iv a te d  by Greek and P e rs ia n  m u sic ian s who came to  

A rab ia  a long  w ith  t h e i r  t r a in e d  s l a v e - g i r l s . ^  These 

g i r l s  soon became th e  c e n te r  o f  a t t r a c t i o n  o f b o th  th e  

c o u r t  and p o e ts  o f  th e  e ig h th  c e n tu ry , f o r  example Abu 

Nuwas p r a i s e s  th e  m usic and song o f  a J a r iy a :

Youth and 1 , we ran  
No rec o rd ed  s in  
Of th e  g i f t s  o f  tim e 
Than when music wakes 
0 th e  g i r l  whose song

a head long  ra c e  o f  p le a s u re  
b u t soon I  took  i t s  m easure, 

th e r e  i s  none to  heaven h ig h e r  
th e  s t r i n g  o f l u t e  and ly re  
1 had i t  f o r  th e  a sk in g .* *



But th e  g i r l ' s  song w hich h e re  Abu Nuwas p r a i s e s  does n o t 

appear in  th e  sh o r t  l y r i c ;  he  a sk s  th e  g i r l  t o  s in g  fo r  

him o n ly  b ecau se  he i s  in e b r i a t e d  w ith  w ine. Thus th e  

song has n o th in g  in  th e  n a tu re  o f  fo lk  a r t .  I f  by  now we 

a re  familiar w ith  Abu Nuwas and h i s  c u l t  o f  w ine and love  

poems, we can say  th a t  th e  a r t  o f  song, a t  l e a s t  in  th e  

E a s t,  i s  e s s e n t i a l l y  l i t e r a r y  in  th e  sense  t h a t  i t  i s  

n o t a  c re a t io n  from  th e  d e p th  and s p i r i t  o f  th e  p e o p le ; 

i f  i t  w ere , i t  would encourage  th e  p o e ts  to  im agine or 

r e p re s e n t  th e  g e n e ra l  e th o s  o f  th e  p eo p le . On th e  con­

t r a r y ,  th e  p o e ts  compose songs and th e  Ja w a ri s in g  them 

a t  c o u r t  o r  in  p u b lic  t a v e r n s .  B e s id e s , th e  m a jo r i ty  o f  

th e s e  songs a re  in te n d e d  to  e n te r t a in  th e  a r i s to c r a c y ,  

as  ev idenced  by c o u n tle s s  a n e c d o te s  t o ld  abou t th e  E as te rn  

Ja w a ri who came t o  a l-A n d a lu s  fo r  th e  purpose  o f  e n te r -  

ta in m en t a t  c o u r t .

L ikew ise  in  a l-A n d a lu s  th e  a r t  o f f o lk  song 

d id  n o t a t  f i r s t  a r i s e  from th e  s p i r i t  o f  th e  A rab ic  

community, a t  l e a s t  t h e  p o e ts  d id  n o t r e p re s e n t  t h a t  s p i r i t  

in  t h e i r  poems: th e y  were c i t y  d w e lle rs , and , l i k e  t h e i r  

E as te rn  b r o th e r s ,  were to o  concerned  w ith  t h e i r  f in a n c ia l  

s e c u r i ty  to  f e e l  th e  need  f o r  any p a r t i c ip a t io n  in  che



l i f e  o f  th e  community. On th e  o th e r  hand, d u rin g  th e  

p e r io d  821-852, w hich saw th e  r e ig n  o f  Abd ar-Rahaman 

a l-A w aat, a l-A n d a lu s  underw ent a  r a d i c a l  change from 

a  p r im i t iv e ,  bedou in  way o f l i f e  t o  a c i v i l i z e d  form o f  

l i f e :  th e  l i t e r a t u r e  and che v a r io u s  a r t s  o f  th e  E as t

w ere t r a n s f e r r e d  to  a l-A n d a lu s , so t h a t  i t  was n o t long  

b e fo re  th e  m a jo r i ty  o f  th e  p eo p le  becam e, a s  i t  w ere, 

p o e ts  by n a tu r e .  In  t h i s  c o n n e c tio n , a l-Q a z w in i 's  rem ark 

(d .1338 ) i s  i l lu m in a t in g ,  fo r  he sa y s  t h a t  "any p e asa n t 

t i l l i n g  th e  s o i l  co u ld  u t t e r  extem pore a l l  k in d s  o f v e rs e  

e x p re s s in g  d iv e r s e  m eanings— p e rs o n a l  f e e l in g s ,  em otion , 

o r  e x p e r i e n c e . F o e t r y  alw ays h e ld  th e  A rabs under 

i t s  s p e l l ,  and language alw ays had an i r r e s i s t a b l e  i n ­

f lu e n c e  ov e r t h e i r  m inds. The A rabs c re a te d  o r  developed  

no g re a t  a r t  o f  t h e i r  own, and t h e i r  a r t i s t i c  n a tu re  found 

e x p re ss io n  th ro u g h  one medium o n e --  speech : th e  b e au ty

o f  man l i e s  in  th e  e loquence  o f  h i s  to n g u e . These q u a l i ­

t i e s  o f  a  p e o p le , how ever, do n o t in  th em se lv es c o n s t i tu te  

th e  a r t  o f  f o lk lo r e ,  i f  we u n d e rs ta n d  f o lk lo r e  t o  be a 

body o f  o r a l  t r a d i t i o n s ,  a r t ,  and s u p e r s t i t i o n ,  which 

in c lu d e s  fo lk  d an ces , fo lk  so n g s , and fo lk  t a l e s ;  fo r  

t h i s  a r t  r e q u i r e s  some s o r t  o f  m ythology f o r  i t s  develop -
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pagan A rab ians developed  no m ythology, no in v o lv e d  th e o lo g y , 

and no cosm ogony."1® However, when th e  A rabs came to  

a l-A n d a lu s , th e y  came a s  co n q u ero rs  o f a  p eo p le  a lre a d y  

r i c h  in  c u l tu r e .  In  h i s t o r i c a l  te rm s th e  p ro c e ss  by 

w hich a p eo p le  im poses i t s e l f  on a p eo p le  who have become 

ro o te d  in  th e  s o i l  u s u a l ly  r e s u l t s  in  th e  in v a d e rs  a s s im i­

l a t i n g  to  some d eg ree  th e  main f e a tu r e s  o f  th e  p re v io u s ly  

e x is t in g  c i v i l i z a t i o n .  T h is , i t  seems to  me, i s  p r e c i s e ly  

what happened in  th e  ca se  o f  th e  A r a b s .^  They a s s im ila te d  

some o f  th e  main f e a tu r e s  o f  o ld  Span ish  c u l tu r e — th e  

g r e a t e s t  example i s  th e  Romance lo v e -so n g s w hich re p re s e n t  

an a sp e c t o f  S pan ish  p o p u la r c u l tu r e ,  and w hich a re  a t  th e  

b a se  o f  th e  r i s e  o f  Muwashshah.

T h is  a s p e c t  o f th e  r i s e  o f  Muwashshah w i l l  g a in  

more c l a r i t y  when we rec o g n ize  t h a t  th e  A rabic  K h a rja s  

a ls o  a re  a t  th e  b a se  o f th e  r i s e  o f  Muwashshah. J u s t  a s  

th e  Romance K h a ria s  p resuppose  th e  e x is te n c e  o f  S pan ish  

p o p u la r  Romance so n g s , so th e  A rab ic  K h a ria s  p resu p p o se  

th e  e x is te n c e  o f  A rab ic  p o p u la r songs b e fo re  any w r i t e r  

o f  Muwashshah b u i l t  h i s  l y r i c s  on them . Both k in d s  o f  

K h a r ja s . m oreover, were u sed  s im u lta n e o u s ly , a s  we have
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seen  in  a l - T u t i l i ,  and th e r e f o r e  b o th  c o e x is te d . We have 

a ls o  seen t h a t  th e  c h a r a c t e r i s t i c  q u a l i ty  o f  A rabic  

K harj a s  i s  t h e i r  c o l lo q u ia l  language. T h is  language i s  

n o t i n f l e c t e d ;  t h a t  i s ,  g ram m atical r e l a t i o n s  betw een 

words have been  rem oved, in  which c a se  th e  end ing  o f  words 

h as a  mute so u n d .20 To be  s u re ,  i t  i s  th e  la c k  o f  i n ­

f l e c t i o n  w hich te n d s  t o  change th e  q u a n t i t a t iv e  p a t te r n  

o f  A rab ic  p o e try  t o  a q u a l i t a t i v e  p a t t e r n ,  and so b r in g  

th e  s t r e s s  on a cc en t c lo s e r  to  th e  rhythm  o f  Spoken language 

and song. We can go a  s te p  f u r t h e r .  The change from 

q u a n t i t a t iv e  to  q u a l i t a t i v e  p a t t e r n  co u ld  n o t  have come
O 1

abou t w ith o u t Romance m odels. In  f a c t ,  th e  dependence

on rhythm  and th e  p re se n c e  o f  mute end ings in  words b r in g

A rab ic  songs n e a r e r  to  Romance songs. Thus i t  can be s a id

t h a t  A rab ic  p o p u la r  song a t  f i r s t  developed  in  im i ta t io n
22o f  th e  v d rn a c u la r  songs o f  th e  S p a n ia rd s , e s p e c ia l ly  

when we know th a t  th e  two p eo p le s  l iv e d  to g e th e r  and 

p a r t i c i p a te d  in  a l l  k in d s  o f  f e s t i v i t i e s ,  w eddings, h a r ­

v e s t  r i t u a l s ,  e t c . ,  d u rin g  which a l l  k in d s  o f  songs were 

sung a s  th e  o ccasio n  demanded. The second s te p  was to  

combine v e r s e s  w r i t te n  in  c l a s s i c a l  language w ith  th e s e  

p o p u la r  songs which now th e  young men and women, p ro -
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f e s s io n a l s  a s  w e ll  a s  w o rk e rs , sang in  c o l lo q u ia l  language 

w ith o u t rem oving th e  Romance e lem en ts which th e y  took  over 

from th e  S p a n ia rd s . These e lem en ts soon became p a r t  o f 

th e  language which s c h o la rs  to d ay  r e f e r  t o  a s  'M ozarablc 

D i a l e c t 1. For exam ple, th e  Romance 'd u lc e ' became 'd u l j e 1, 

o r  'n o h te ' became 'n o k h te 1, o r  'nom en1 became 'nw am en', e t c .

T h is  b r i e f  h i s t o r i c a l  account o f  th e  r i s e  o f 

p o p u la r  songs b r in g s  u s  back  to  th e  b eg in n in g  o f  th e  p re s e n t  

c h a p te r .  We have m entioned t h a t  Im ita t io n  o f  th e  a n c ie n ts  

and t h e i r  fo llo w e rs  marked th e  l i t e r a r y  a c t i v i t y  o f  A ndalusian  

p o e ts  In  th e  t e n th  and e le v e n th  c e n tu r ie s .  Now In  th e  

l i g h t  o f  our h i s t o r i c a l  accoun t we re c o g n iz e  t h a t  th e  

same p e r io d  a  d i f f e r e n t  l i t e r a r y  a c t i v i t y  was ta k in g  p la c e  

o u ts id e  th e  c o u r t— th e  emergence o f  p o p u la r songs. To 

be s u re ,  betw een th e s e  two a c t i v i t i e s  th e r e  was a  sharp  

d iv id in g  l i n e ;  th e  c o u r t  p o e ts  a s  w e ll  a s  th e  l i t e r a r y  

h i s t o r i a n s  were co m p le te ly  r e lu c ta n t  to  acknowledge th e  

em erging p o e t ic  form s. Hence th e  n e g le c t  which th e  

Muwashshah s u f f e re d  fo r  n o t  b e in g  a t  f i r s t  th e  p ro d u c t 

o f c l a s s i c a l  l i t e r a t u r e ,  o r  a t  l e a s t  n o t b e in g  In  con­

fo rm ity  w ith  I t s  t r a d i t i o n s .  However, when th e  Muwashshah 

began to  be  w r i t te n  In  c l a s s i c a l  v e r s e ,  w ith  on ly  th e
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K h arja s  in  c o l lo q u ia l  A rab ic  o r Romance, i t s  v a lu e  a s  

l i t e r a t u r e  in c re a s e d  im m ensely, so t h a t  even p o e ts  who 

w ro te  c l a s s i c a l  p o e try  a ls o  composed M uwashshahat: a l - T u t i l i « 

Ibn  B aqq i, Ibn  a l-Q a zz a z , Ib n  M a 'a l-S am a ', Ib n  a l-R am adi, 

and c o u n tle s s  o th e r s  were b o th  w r i t e r s  o f  c l a s s i c a l
09

p o e try  a s  w e ll  a s  Muwashshahat. Ib n  Ma1 a l-S am a '

(d .1044) w ro te  h i s  f i r s t  l y r i c  about a J a r iy a  (se e  

C h a p te r l l ,  p . 113 ) ,  so d id  Ib n  al-R am adi w r i te  h i s  l y r i c s  

about a  s l a v e - g i r l  w ith  whom he f e l l  in  love  a t  f i r s t  

s ig h t  ( s e e  p. 9 ^ )*  In  th e  second h a l f  o f  th e  tw e lf th  

c e n tu ry  th e  Muwashshah became w idesp read , so t h a t  h i s t o r i a n s ,  

c r i t i c s ,  a s  w e ll  a s  p h ilo so p h e rs  w ro te  e x te n s iv e  c r i t i q u e s  

about i t s  form , i t s  m usic and i t s  s in g in g  q u a l i ty ;  one 

such c r i t i q u e  i s  Ibn R ushd 's  im p o rtan t c o n tr ib u t io n  to  th e  

u n d e rs ta n d in g  o f  th e  l y r i c .

The fo llo w in g  rem arks have been  made by Ib n  S ana ' a  1-Mulk:

Muwashshahat may b e  d iv id e d  in to  two c a te g o r ie s ;  
one i s  b a sed  on th e  A rab ic  m e tr ic a l  s y s te m .. . th e  
o th e r ,  which i s  th e  m a jo r i ty ,  h as n o th in g  a t  a l l  
to  do w ith  th e  A rab ic  system  o f  m e te r s . . .b u t  i s  b ased  
on t a l h i n  (m elody); t h i s  melody i s  th e  law o r  
p r in c ip le  by which we re c o g n iz e  th e  d is c o rd a n t 
Muwashshah from th e  m elodious ones and th e  caco ­
phonous from th e  h a rm o n io u s .. .
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At t h i s  p o in t  Ibn  Sans al-M ulk makes th e  fo llo w in g  obscure  

pronouncm ent:

T h is  m a jo r ity  o f Muwashshahat a re  e s s e n t i a l l y  
composed to  m usic o f  th e  organ ( th e  A rab ic  word i s  
'u rg h u n ')*  and may be sung on ly  when accompanied 

w ith  th e  organ o r w ith  an in s tru m e n t s im ila r  to  i t .

The most im p o rtan t a s p e c ts  o f t h i s  passage  concern  th e  

m a jo r ity  o f  Muwashshahat which a re  based  on m usic , n o t 

on th e  A rab ic  system  o f  m e te rs , and which a re  sung to  

th e  m usic o f  th e  o rg an . The f i r s t  a sp e c t con firm s th e  

op in io n  o f Ibn  Bassam, which we have quo ted  e a r l i e r  in  

t h i s  c h a p te r .  The second a s p e c t ,  how ever, i s  d i f f i c u l t  

to  e x p la in ,  s in c e  we do n o t know th e  sou rce  o r  th e  c o n te x t 

in  w hich Ib n  S an a1 al-M ulk makes h i s  pronouncem ent. The 

organ e x is te d  s in c e  a n c ie n t  tim e s  and was well-known in  

th e  M iddle Ages; b u t th e r e  i s  no ev idence  t h a t  i t  was 

used  in  a l-A n d a lu s . Perhaps Ibn  S an a ' al-M ulk had th e  church  

organ in  m ind, o r  some s im ila r  in s tru m e n t u sed  by th e  

n a t iv e  S p an iard s when th e y  sang t h e i r  songs, and th e r e ­

fo re  th e  Muwashshah was sung accompanied w ith  th e  same 

in s tru m e n t. However, t h i s  i s  m erely  a c o n je c tu re  and 

la c k s  d e f i n i t e  su p p o r t.

The im p o rtan t f a c t  rem ains t h a t  th e  Muwashshah 

in c o rp o ra te s  a m u sica l mode which was in tro d u c e d  in
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a l-A n d a lu s  In  th e  n in th  c e n tu ry  by th e  famous P e rs ia n  

m u s ic ia n , Z lry ab . Z lryab  came to  th e  Umayyad c o u r t  w ith  

h i s  s in g in g  s l a v e - g i r l s .  H is m usic , b e in g  a  com bination 

o f  Greek and P e rs ia n  form s, l a i d  th e  fo u n d a tio n  o f  new 

m u sica l a rrangem en ts long b e fo re  th e  emergence o f  M uwashshahat. 

One such arrangem ent was th e  dance-song c a l le d  'naw ba' 

(ro n d e a u ) . "Nawba", l ik e  th e  European Rondeau. i s  a form 

o f  song in  which b o th  th e  s o l o i s t  and aud ience  p a r t i c i p a t e .  

O ften  a  group o f m u sic ian s  r e p la c e d  th e  a u d ie n ce . The 

d i s t i n c t i v e  form o f  'naw ba' i s  b e s t  d e sc r ib e d  by Ih san  

Abbas (and  1 t r a n s l a t e ) :

Z lryab in tro d u c e d  th e  l y r i c  song known as 
'naw ba' ( ro n d e a u ); t h a t  i s ,  th e  p a r t i c ip a t io n  o f
two groups o f m u sic ian s  in  th e  perform ance o f  a
song. One group p la y s  a melody o r  a  tu n e  co rresp o n d ­
in g  to  a  r e f r a i n ,  th e  o th e r  p la y s  th r e e  i d e n t i c a l  
m elod ies  which fo llow  im m edia te ly  a f t e r  th e  f i r s t  
melody. When t h i s  i s  done, th e  f i r s t  group ta k e s  
up again  th e  same melody o r  r e f r a i n ,  th en  th e  
second group fo llo w s  w ith  th r e e  i d e n t i c a l  m elo d ies .
T h is  m elodic a l t e r n a t io n  c o n tin u e s  u n t i l  th e  end
o f  th e  so n g .25

An i l l u s t r a t i o n  o f  t h i s  form lo o k s l ik e  t h i s :

...............................................................  a  r e f r a in

....................................  b th r e e  m elod ies

.................................... b

.................................... b



................................................................ a  r e f r a in

......................................  c

......................................  c th r e e  m elo d ies

......................................  c

 .......................................................  a r e f r a i n ( e t c . )

I t  w i l l  be n o t ic e d  t h a t  th e  'nawba 1 form i s  s im i la r  in  

p r in c ip le  to  t h a t  o f  th e  Muwashshah in  which a s  we have 

seen  th e  same long  and sh o r t  v e r s e s ,  o r  r e f r a i n  and s tro p h e s ,

o b ta in .  The q u e s tio n  rem a in s , how ever, a s  to  w hether th e r e

was a  co n n ec tio n  betw een th e s e  form s o r w hether th e  form er 

in f lu e n c e d  th e  l a t t e r .  The answ er to  t h i s  q u e s tio n  r e q u ir e s  

a b r i e f  d e ta i l e d  account o f  th e  v a r io u s  s ta g e s  in  th e  de­

velopm ent o f  Muwashshah.

We have seen th a t  A rab ic  p o p u la r  songs a ro s e  

u n d er th e  in f lu e n c e  o f  Romance v e rn a c u la r ,  so t h a t  i n ­

f l e c t i o n ,  o r  vowel e n d in g s , d isa p p e a re d  in  o rd e r  t o  b r in g  

th e s e  songs c lo s e r  to  spoken language. At t h i s  p o in t  I  

would l ik e  to  quo te  a passage  by Ibn  K haldun, w hich a s

f a r  a s  I  know, h a s  n o t been an a ly zed  by c r i t i c s  (and  I

t r a n s l a t e ) :

When th e  a r t  o f  'T aw sh ih ' became w id esp read  among
th e  p eo p le  o f  a l-A n d a lu s , who to o k  to  i t  b ecau se  o f
i t s  s o f t  c o n so n an ts , sm oothness, e asy  v o c a l iz a t io n ,
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and d e c o ra t iv e  p a r t s ,  everyw here th e  common peop le  
began to  im i ta t e  i t s  form by composing l y r i c s  in  
t h e i r  s e d e n ta ry  d i a l e c t ,  w ith o u t em ploying vowel 
e n d in g s . They th u s  in v e n te d  a new form which th e y  
l a t e r  c a l le d  Z a ja l . and whose language was i n ­
f lu e n c e d  by non-A rab speech h a b i t s . 26

The f i r s t  im p o rta n t p o in t  w hich ought t o  be  made c le a r  i s  

t h a t  Ib n  Khaldun e q u a te s  th e  a r t  o f  'T aw sh ih ' w ith  t h a t  o f 

Z a j a l . because^ehsw here  in  h i s  work he says (and  I  t r a n s ­

l a t e )  :

When th e  a r t  o f  p o e try  became e x te n s iv e  among 
th e  p eo p le  o f a l-A n d a lu s , when i t  a lm ost became 
a second n a tu r e  w ith  them and reach ed  a rem arkab le  
deg ree  o f  a r t i s t r y ,  in v e n t iv e n e s s ,  and o rn am en ta tio n , 
l a t e r  g e n e ra t io n s  o f  p o e ts  in v e n te d  a  p o e t ic  form 
which th e y  c a l l e d  Muwashshah.

A com parison o f  th e  two p a ssa g es  shows t h a t  b o th  Muwashshah 

and Z a ja l  a r e  one and  th e  same a r t ;  in  f a c t ,  Ibn  Quzman 

(d .1 1 6 0 ) , who p e r f e c te d  th e  Z a ja l  form , r e f e r s  t o  i t  by 

th e  word 'm uwashshah' (See C hapter I I ,  p . 1 2 ( 0 .  The second 

im p o rtan t p o in t  i s  t h a t  b o th  Muwashshah and Z a ja l  f i r s t  

o r ig in a te d  among th e  common p eo p le  in  th e  form o f  p o p u la r 

songs in f lu e n c e d  by Romance models (Ib n  Khaldun u se s  th e  

term  'taon-Arab speech  h a b i t "  in s te a d  o f  Romance). L a te r  

g e n e ra tio n s  o f  p o e ts ,  m oreover, in tro d u c e d  f u r th e r  im­

provem ents on th e  a r t  o f  'T a w sh ih ', some l ik e  Ibn  Quzman,
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Ib n  R ash id , and o th e r s  w ro te  a  v a r i a t io n  o f  Muwashshah, 

which th e y  c a l le d  Z a ja l ,w h ile  th e  m a jo r ity  composed 

M uwashshahat.

To p o in t  o u t th e  s i m i l a r i t i e s  a s  w e ll  a s  th e  

d if f e r e n c e s  betw een th e  two p o e tic  fo rm s, e s p e c ia l ly  a s  

th e y  o r ig in a te d  from a common so u rc e , th e n  p a r te d  ways 

tow ard m id - tw e lf th  c e n tu ry , i s  beyond th e  scope o f  our 

p re s e n t s tu d y . Our concern  i s  w ith  th e  v a r io u s  s ta g e s  

in  th e  developm ent o f  Muwashshah. At th e  b ase  o f  Muwashshah 

l i e  th e  p o p u la r  songs w hich came in to  b e in g  in  th e  form  

o f  a c o l l e c t iv e  a r t ,  f o r ,  a s  i s  u s u a l  in  p o p u la r songs, 

no one song can be d e f i n i t e l y  a t t r i b u t e d  to  a p a r t i c u l a r  

a u th o r . The l i t e r a r y  h i s t o r i a n  Ib n  Bassam t e l l s  u s t h a t  

b o th  th e  b l in d  p o e t a l-Q a b a r i  (d .9 6 1 ) and al-Ram adi (d .1019) 

whom we have met e a r l i e r  in  Ibn  Hazam, p lay ed  a  m ajor r o le  

in  th e  developm ent o f  Muwashshah;b o th  w ere w andering 

p o e t- s in g e r s  long  b e fo re  th e y  came to  fo r tu n e  a t  th e
9Q

Umayyad c o u r t .  In  f a c t ,  Ibn  S a n a ' a l-M ulk  con firm s 

Ibn  B assam '8 s ta te m e n t about th e  w andering  p o e ts ,  e s ­

p e c ia l ly  in  re g a rd  to  al-R am adi t o  whom he  r e f e r s  as 

"a c ry e r  and a ragged  bohem ian" ( i n  A rab ic  th e  word ' z a t t i  ’ 

means to  c ry  ou t l o u d ) . ^  T h is  r e fe re n c e  a g re e s  w ith  th e



235

p o r t r a i t  o f  th e  e a r ly  p o e ts  in  th e  a n c ie n t  E as t who

wandered from p la c e  to  p la c e  c h a n tin g  o r  s in g in g  th e  p r a is e s

o f  th o se  who rew arded them . Thus a l-Q a b a r i  t r a n s p la n te d

p o p u la r songs in to  le a rn e d  p o e try , ex cep t t h a t  a s  Ibn

Bassam t e l l s  u s ;

H is com positions fo llo w ed  th e  u s u a l  A rabic way; 
t h a t  i s  two h e m is tic h s  to  each v e r s e ,  and th e  l a s t
v e rs e  was e i t h e r  in  c o l lo q u ia l  A rabic  o r  in  a non-
A rab ic  la n g u a g e .30

I f  we i l l u s t r a t e  th e  form , i t  would look l i k e  t h i s :

......................................................  a

......................................................  a

................ .... ..................... a

................................... ................... a

................................... ................... a e tc .

Here th e  rhyme and m eter a re  b ased  on th o se  o f  th e  K h a r la s . 

Yet th e r e  i s  n o th in g  in  th e  form w hich su g g e s ts  o r  i s  

re m in is c e n t o f  Z ir y a b 's  m u sica l form ’naw ba’ , o r th e  a l t e r ­

n a tio n  o f  two d i f f e r e n t  m elod ies ( a l-Q a b a r i  d ie d  a  hundred 

y e a rs  l a t e r  th an  Z iry a b ) .

R egarding a l-R a m a d i's  r o l e  in  th e  developm ent 

o f  Muwashshah Ibn  Bassam say s (and  I  t r a n s l a t e ) :

A l-Ram adi, one o f  our famous p o e ts ,  in tro d u c e d  
th e  te c h n iq u e  o f  Tadmin in to  th e  r e f r a i n s ,  w hich had 
n o t been p r a c t ic e d  b e fo re  h im .31

We have a lre a d y  d isc u sse d  th e  tec h n iq u e  o f  Tadmin in  C hapter
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I I I  ( p . J S l ) >  which th e  p o e t borrow s a h e m is tic h  o r 

two and i n te r p o la t e s  them betw een o th e rs  in  th e  poem, o r 

he d iv id e s  them in to  sm a lle r  p a r t s  whose rhyme and m eter 

he a d a p ts  to  th e  new poem. Al-Ram adi, however, does th e  

same b u t on ly  i n  th e  r e f r a i n s ,  whifeh means t h a t  a lre a d y  

th e  r e f r a in  h a s  been w r i t te n  o r  borrow ed from a romance 

song ( i t  co u ld  n o t have been borrow ed from a n o th e r  Arab 

p o e t ,  because  r e f r a in s  had n o t been known b e fo re  him , and 

b e ca u se , a s  Ib n  Bassam sa y s , 'Tadm in' "had n o t  been p ra c ­

t i c e d  b e fo re  a l-R am ad i" , t h a t  i s ,  in  a l-A n d a lu s ) . I f  

we i l l u s t r a t e  t h i s  form , i t  would look l ik e  t h i s :

..................  a .......................... b   a .......................... b

...........................    c

...........................    c

...........................    c

..................  a .......................... b   a .......................... b e t c .

I t  w i l l  b e  n o t ic e d  th a t  betw een r e f r a in s  th e  t r a d i t i o n a l

way o f w r i t in g  v e rs e  rem ains th e  same. T h is  t r a d i t i o n a l

way, how ever, was l a t e r  to  change when 'Ubada ib n  H a ' a l -

Sama' (d .1 0 4 4 ) in tro d u c e d  th e  tec h n iq u e  o f 'Tadm in' in to

th e  sh o r t  v e r s e ,^2 so t h a t  Ibn  Bassam p r a i s e s  'Ubada

above ev ery  o th e r  p o e t (se e  C hapter I I I ,  p . 155). In  so

d o in g , 'Ubada b rough t th e  a r t  o f  Muwashshah to  a n e a r
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p e r f e c t io n ,  and by  th e  tim e  o f  a l - T u t i l i ,  th e  poe t w ith  

whom Ibn S an a ' a l-M ulk b e g in s  h i s  a n th o lo g y , th e  

Muwashshah was f u l l y  developed :

..................... a ....................... b  a .......................... b

c   c
c   c
c     c

a ....................... b  a .......................... b

d   d
d   d
d   d

a  ....................... b   a .......................... b e tc .

When we look back  on th e  developm ent o f Muwashshah 

from al-R am adi t o  'Ubada ib n  Ma' a l-S a m a ', we h a rd ly  see 

an in f lu e n c e  o f o r  a co n n ec tio n  w ith  Z iry a b 's  m u sica l mode 

'naw ba1, a lth o u g h  th e  l a t t e r  i s  much e a r l i e r .  I t  seems 

t h a t  th e  two form aevolved in d ep en d en tly ?  n o r was th e r e ,  

in d ee d , a  need  f o r  Z iryab  's  m usic , because  a lre a d y  th e  

l y r i c s  e x h ib i te d  a  s in g a b le  q u a l i ty  in  t h e i r  fo rm atio n . 

S iryab  d ie d  in  a l-A n d a lu s  in  857; he came to  th e  Umayyad 

c o u rt  w ith  h i s  d i s c ip le s  and s in g in g  s l a v e - g i r l s ,  and 

ta u g h t th e  manners o f B aghdad 's ro y a l  s o c ie ty ;  above a l l ,  

he added a f i f t h  s t r i n g  to  th e  l u t e ,  which he p laced  

below  th e  t h i r d  and above th e  second , th u s  e n r ic h in g  and
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e x te n d in g  th e  range  o f  A rab ic  m usic from seven teen  u n i t s  

o f  a  t h i r d  o f  a  to n e  to  tw e n ty - fo u r . J  For a long tim e 

m usic and th e  v a r io u s  a r t s  were c e n te re d  p r im a r ily  around 

c o u r t  l i f e .  The p e r io d  1031-1095 marked th e  d iv is io n  o f 

th e  Umayyad r u le  i n to  sm all kingdoms (Muluk a l-T aw a ' i f )  

o f  Cordova, S e v i l l e ,  B adajoz , T o led o , Z aragoza, A lm eria , 

V a le n c ia , e t c ." ^  Not a b le  to  love  in  p o l i t i c a l  u n i ty  

( a s  has alw ays been th e  case  in  th e  h i s to r y  o f  Arabs p a s t  

and p r e s e n t ) , th e  k in g s  and p r in c e s  o f  th e s e  kingdoms v ie  

w ith  each  o th e r  in  sp le n d o r and in d u lg e  in  h ig h -so u n d in g  

t i t l e s .  They su rp a ss  th e  E a s te rn e r s ;  th e y  b u i ld  in  t h e i r  

c a p i t a l s  and f o r t r e s s e s  sumptuous p a la c e s  and v i l l a s ,  

and in d u lg e  in  d r in k in g  and l i t e r a r y  p a r t i e s  in  th e  company 

o f  p o e ts ,  m u sic ian s , and s in g in g  g i r l s .  The p o e ts  con­

t r i b u t e  to  th e  p le a s u re  by composing l y r i c  songs to  be 

sung by J a w a r i.

D uring th e  same p e r io d  o f  'Muluk a l - T a w a 'i f ' th e  

Muwashshah becomes w id esp read , a s  we have seen from th e  

two exam ples in  C hap ter U (pp .lH -W ) > one o f  which i s  from 

th e  p o e t Ibn  'Ammar (1031-1095) who d e s c r ib e s  h i s  b e lo v ed  

l i s t e n i n g  to  th e  'Vnelody o f  w ish ah " . The re fe re n c e  

"melody o f  w ishah" i s  unm istak ab ly  t o  th e  l y r i c  song
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w hich a p p a re n tly  has been b ro u g h t from th e  s t r e e t  i n to  th e  

c o u r t .  I t s  form o f long and sh o r t  v e rs e s  im m edia te ly  le n t  

i t s e l f  t o  th e  m u sica l form 'naw ba' which b o th  r e in f o r c e d  

and f u r th e r  developed  th e  l y r i c ' s  m u sica l q u a l i t y ,  so 

t h a t  Ibn  Bassam cou ld  say:

I t  touched  th e  v e ry  c o c k le s  o f  th e  h e a r (  and
i t s  melody made i t  a l l  th e  more s e n s i t iv e .  ^

S in ce  th e  tw e lf th  c e n tu ry  th e  Muwashshah becomes 

g r e a t ly  d ev e lo p ed , and i t s  v a r io u s  ways and ty p e s  grow 

more and more r e f in e d .  The them es expand in  ra n g e , and, 

l i k e  th e  Q asida (o d e ) , th e  l y r i c  i s  u sed  fo r  e r o t i c  and 

la u d a to ry  p o e try . Everybody, th e  e l i t e  a s  w e ll  a s  th e  

common p e o p le , l ik e s  and knows th e s e  poems, because  th e y  

a re  easy  to  g ra sp  and u n d e rs ta n d . Above a l l ,  th e  p o e ts  

view  to  th e  utm ost w ith  each  o th e r ,  so t h a t  th e  Muwashshah 

a c q u ire s  a  s o p h is t ic a te d  v a r i e ty  o f  fo rm s, names, and t i t l e s .  

At t h i s  p o in t ,  i t  would be i n s t r u c t i v e  to  ta k e  a b r i e f  

look  a t  th e s e  v a r io u s  forms and th e  names o f  t h e i r  p a r t s ;  

once a g a in  h e re  i s  th e  form o f  a l - T u t i l i ' s  l y r i c :
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R e fra in  ...........  a ....................b    a  b ghusn

...........  c .................... c sim t

...........  c  c dawr

...........  c .................... c
R e fra in  .............. a ....................b   a ....................b ghusn

d ..............  d sim t
d ................. d dawr

...........  d ....................d
R e fra in  ...........  a .................. b ................a ....................b ghusn e tc ,

T h is  form , l ik e  a l l  o th e r  fo rm s, c o n s i s t s  o f  two m o d u la tio n s ,

th e  long  v e r s e s  ( r e f r a in s )  and th e  sh o r t  v e rs e s  (daw r).

Each m odula tion  i s  r e p e a te d  s e v e ra l  t im e s , n e i t h e r  above

seven n o r below  f iv e .  Each p a r t  o f th e  r e f r a i n  i s  c a l le d

'g h u sn 1, and each  p a r t  o f  th e  'd a w r' i s  c a l le d  's i m t 1.

A nother p o e t ,  how ever, may v a ry  th e  number o f  p a r t s  in  b o th

th e  r e f r a i n  and th e  'd a w r ',  he may have two 'g h u s n ( s ) ' in

th e  r e f r a i n  and one 's im t ' in  th e  'd a w r ':36

..................  a ...........................b

...........................  c

...........................  c

...........................  c

d
d
d



A nother poe t may r e v e r s e  th e  o rd e r  o£ th e  m odu la tions and 

t h e i r  p a r t s ,  making th e  r e f r a i n  s h o r te r  th an  th e  v e r s e s  

o f  th e  'd aw r1.

.....................a ...........................b

c ..................  d ........................ c
c ...............  d ........................ c

e ..................  f ..................... e ........................ f
e ..................  f .....................  e ........................ f

.....................  a  b e tc .

S t i l l  a n o th e r  p o e t may have t h i s  form :

............................ a .........................  a ...........................  a

. b .....................................b

. b .....................................b
, b .....................................b

a ......................  a ..............................  a

, c ..................................  c
, c ..................................  c
. c .................................. c

a ....................... a   a e t c .

I t  w i l l  be  n o t ic e d  th a t  no m a tte r  in  what form th e  p o e t 

ch o ses t o  a rra n g e  h i s  v e r s e s ,  th e r e  w i l l  alw ays be th e  

same p r in c ip le  o b se rv ed , nam ely long  and sh o r t  m o d u la tio n s 

w ith  each  m odulation  r e p r e s e n t in g  a  v o ic e .
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When we look a t  G u illa u m e 's  l y r i c s ,  we s c a rc e ly

f in d  a n y th in g  resem b ling  th e  A rab ic  s t ro p h ic  fo rm s. Sources

and an a lo g u es o f  G u illa u m e 's  p o e try  have been  d isc u sse d

and s tu d ie d  by n o ta b le  s c h o l a r s . ^  Yet f o r  th e  sake o f

c l a r i t y  and in  an a ttem p t to  p o in t  ou t what seems to  me

to  be th e  e r r o r s  o f two d is t in g u is h e d  c r i t i c s ,  who have

done much to  advance th e  legend  o f A rab ic  in f lu e n c e s  in

G u illau m e’s l y r i c s ,  we m ight c i t e  two ana logues o f  some

o f th e s e  l y r i c s :

Prom at chorus h o d ie , o c o n tio ,
Canticum  l e t i t i e ,  o c o n tio ,

P s a l l i t e ,  o c o n tio , p s a l l a t  cum t r ip u d io . '

T h is  i s  in  th e  same form a s  th e  f i r s t  th r e e  l y r i c s  in

J e a n ro y 's  e d i t io n  o f  G uillaum e and th e  Conductus i s  an

ex ac t ana logue  o f  th e  form o f th e  f iv e  l y r i c s :  numbers

4 , 5 ,6, 7 , 8 : f o r  example:

In  lau d es  Innocentium  
Qui p a s s !  sun t m artyrium  
P s a l l a t  cho rus in fa n tiu m :

A l l e lu l i a .
S i t  decus r e g i  martyrum 

e t  g lo r ia . '

R eg is v a sa  r e f e r e n t e s ,
Quern Jad ae  trem un t g e n te s  

D a n ie l!  ap p lau d en tes  
Gaudeamus.'

Laudes s ib i  d e b ita s  
Referamus.'^®
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T hese e ig h t  l y r i c s  o f  G uillaum e e x h ib i t  p r e c i s e ly  th e  

same number o f  s y l l a b le s  in  th e  l i n e  (w ith  m inor v a r i a t io n s )  

a s  w e ll a s  th e  same s ta n z a  form, a s  th e s e  L a tin  l y r i c s . ^  

These L a tin  l y r i c s  were composed in  th e  Abbey o f  S t .  M a r tia l  

i n  Lim oges, in  G u illa u m e 's  domain, where th e r e  was a g re a t  

and famous m usic s c h o o l . T h e r e  i s  n o th in g  in  th e  form 

o f  th e  A rab ic  l y r i c s  to  compare w ith  t h a t  o f th e  L a tin  

l y r i c s ,  M oreover, in  a l-A ndalus th e r e  was no famous music 

schoo l such a s  th e  one in  Limoges. I f ,  how ever, G uillaum e 

had  a c c e s s  to  th e  A rab ic  l y r i c s ,  a s  he had to  th e  L a tin  

l y r i c s ,  som ething o f  th e  form er would have been in te r c a l a t e d  

i n  h is  songs. D is tin g u is h e d  c r i t i c s ,  l ik e  A.R. Nykl and 

L ev i-i’ro v e n c a l , t h e r e f o r e ,  must be in a c c u ra te  in  t h e i r  

assum ption  t h a t  G uillaum e had a c c e ss  to  th e  A rab ic  form s. 

A gain, shou ld  t h i s  have happened, one m ight have expected  

t h a t  ou r c r i t i c s  make a com parative  study  o f th e  v a r io u s  

fo rm s, b o th  A rab ic  and L a t in ,  as Le G e n t i l  has d o n e ,^  in  

an e f f o r t  to  come t o  a sound c o n c lu s io n .

. Let u s  ta k e  a b r i e f  look a t  an i n f l u e n t i a l  

passage  from N y k l 's  book H ispano-A rabic F o e trv :
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I t  i s  n o t v e ry  l ik e l y  t h a t  G uillaum e IX 
ev er le a rn e d  th e  th e o ry  concern ing  Muwashshah in  
any o th e r  way th an  by im i ta t io n  o f what he h e a rd  
d u rin g  h i s  t r a v e l s ,  b u t th e r e  would be no d i f f i c u l t y  
in  th u s  hav ing  become aware o f th e  g e n e ra l s t r u c tu r e  
. . . .The fo llo w in g  a n a lo g ie s  betw een th e  A n d a lu sian - 
A rab ic  l y r i c s  and Troubadour usage a re  c e r t a in ly  
s t r i k in g :  1-  th e  average  number o f s tro p h e s  in  a l l  
o f  th e  T roubadours i s  seven; 2- th e r e  i s  th e  a l t e r ­
n a te  u se  o f  rhyme in  l in e  which would co rre sp o n d  
to  ghusn o r  sim t and t h i s  rhyme i s  th e  same in  a l l  
s t ro p h e s ;  3 - th e  a p p l ic a t io n  o f  th e  term  'v e r s '  to  
th e  whole s tro p h e . The term  'c o b la ' may have o r ig ­
i n a l l y  r e f e r r e d  to  one l in e  b e fo re  i t  was a p p lie d  
to  th e  whole s tro p h e ;  4- th e  u se  o f  r e f r a in  ( a s  in  
A rab ic ) by M arcabru who i s  th e  f i r s t  t o  u se  i t  in  
s ix  o f  h i s  poems; 5 - in d ic a t io n  o f  a d ev ice  s im ila r  
to  th e  K harj a by J a u f r e  R udel, a lth o u g h  th e  Tornada 
may be c o n s id e re d  to  be o f a  s im ila r  n a t u r e .^2

T h is  passage  v o ic e s  th e  op in io n  o f  s e v e ra l  c r i t i c s ,  such

as Levi-.Provencal, Heger, Pollmann, and others. We are

th e r e f o re  in d e b te d  to  Nykl fo r  an e x c e l le n t  summary o f

the main points of the Arabic theory, otherwise the task

o f  s i f t i n g  th ro u g h  a body o f h a i r - s p l i t t i n g  c r i t i c i s m

r e q u i r e s  a s e p a ra te  tre a tm e n t.

The f i r s t  th in g  we n o t ic e  in  th e  passage  i s  

t h a t  G u illa u m e 's  l y r i c s  do n o t f ig u re  in  th e  f iv e  a n a lo g ie s  

drawn betw een th e  A ndalu sian -A rab ic  form s and th o se  o f 

th e  T roubadours (p erh ap s  G uillaum e may be in c lu d e d  in  

th e  f i r s t  analogy  re g a rd in g  th e  number o f  s t ro p h e s ) .
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G u illau m e, how ever, i s  th o u g h t o f  a s  h e a r in g  th e  A rab ic  

s tro p h e s  on h i s  t r a v e l s  and th u s  im i ta t in g  what he h e a rd . 

On th e  b a s is  o f  G u illa u m e 's  sh o r t  p o l i t i c a l  v e n tu re  in to  

S p a in , h i s  r e l a t i v e l y  lo n g e r  s ta y  w ith  T ancred  o f  A ntioch  

in  th e  Near E a s t ,  and on th e  b a s i s  o f  a h e a r in g  Nykl i n ­

g e n io u s ly  sp in s  h i s  th e o ry  o f  th e  analogy  betw een Muwash- 

shahs and some o f  G u illa u m e 's  l y r i c s .  N y k l 's  main t h r u s t  

i s  th e  l a t e r  l y r i c s  w r i t te n  a f t e r  th e  y e a r 1102; th e y  

show a v a r i a t i o n  in  form and c o n te n t ,  and he a t t r i b u t e s  

t h i s  v a r i a t i o n  to  A rab ic  in f lu e n c e s .  But th e  d iv is io n  o f  

G u illa u m e 's  songs p r i o r  to  and a f t e r  1102 seems to  me 

to  be  n a iv e  c r i t i c i s m ,  and shows a t o t a l  m isc o n s tru in g  

o f  th e  so n g s ' c o n te n t.  G u illa u m e 's  song canno t be  d a te d  

w ith  any p r e c is io n .  The most s p e c i f i c  i s  h i s  l a s t  song, 

in  w hich he say s  f a re w e ll  t o  h i s  f r i e n d s ,  r e l in q u is h in g  

h i s  la n d s , h i s  l i f e  o f  g a ie ty ,  k n ig h t ly  prow ess and lo v e , 

in  o rd e r  to  go in to  e x i l e ,  t o  p re p a re  h i s  so u l fo r  dying 

and b e in g  ju d g ed , a s  he sa y s  in  th e  fo u r th  s tro p h e :

Tot a i  g u e rp i t  c a n t amar s u e i l l ,
C a v a la r ia  e t  o r g u e i l l ;
E pos D ieu p l a t z ,  t o t  o a c u e i l l .
E p re c  l i  que*m r e t e n g ' am s i . 43
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( I  have abandoned what I  u sed  to  lo v e , 
th e  l i f e  o f  c h iv a lr y  and o f  pomp; 
s in c e  i t  p le a s e s  God, I  a c c e p t i t ,
1 beg  him to  r e t a i n  me among h i s  p e o p le .)

The song m ight have been w r i t te n  on th e  eve o f  h i s

c ru sa d e , b u t th e  o cca s io n  cou ld  a s  w e ll  have been  th e

jo u rn e y  i n to  Spain o r some p ilg rim ag e  l a t e r  in  l i f e .  In

a d d it io n  to  t h i s  song, th e r e  a re  f iv e  j e s t i n g ,  r i b a l d

songs, and f iv e  more s e r io u s  lo v e -so n g s . Thus i t  would

be imm ature to  fo llo w  Nykl who assum es th a t  th e  f i r s t

group must be  th e  e a r l i e r  ones and p r io r  to  1102, see in g

them a s  th e  p o e t 's  y o u th fu l  e x c e s se s , w h ile  th e  second

group must be  th e  l a t e r  ones; in  f a c t ,  G u illa u m e 's  e n t i r e

body o f  songs c o u ld  as e a s i l y  co rre sp o n d  to  d i f f e r e n t

moods a t  d i f f e r e n t  a g e s , and perh ap s more s i g n i f i c a n t l y ,

t o  d i f f e r e n t  a u d ie n c e s . W hile some o f  th e  p o e t 's  songs

a re  in te n d e d  fo r  a  mixed aud ience  o f  lo rd s  and l a d i e s ,

who l a i d  c la im  to  c o u r t l in e s s ,  o th e r s  a re  open ly  a d d re ssed

to  h i s  companions—k n ig h ts  and s o l d i e r s ,  a  company o f

men o n ly , a s  in  t h i s  song:

Companho, f a r a y  un v e rs  . ; .  conv inen :
E t aura* m ais de foudaz n o .y  a de se n ,
Bt e r  t o t z  m esc la tz  d 'am or e de jo y  e de jo v e n .
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E tenguatz lo per vilan qui no l'enten
0 d in  son co r v o lu n t i e r s  non l 'a p p r e n
Greu p a r t i r  s i  f a  d 'am or q u i l a  t r o b 'a  son t a l e n . ^

(Com rades, I ' l l  an e x c e l le n t  song; i t  w i l l  
c o n ta in  more f o l l y  th a n  i t  does good se n se , and 
in  i t  you w i l l  f in d  a m ix tu re  o f  lo v e , jo y  
and y o u th .

Consider him unworthy who does not tinder stand 
it or learn it in his heart; he who finds love 
to his liking parts from it sadly, unwillingly. ) ^ 6

Arab p o e ts  do n o t e x p re ss  t h e i r  th o u g h ts  and f e e l in g s  abou t 

love  in  a  s im ila r  fa s h io n ;  th e y  do n o t a d d re ss  an aud ience  

o f  lo rd s  and l a d i e s ,  o r  o f  f r i e n d s ,  s o ld ie r s  and k n ig h ts .  

P la y f u ln e s s ,  w it , s o p h i s t i c a t io n ,  and s e r io u s n e s s  o f  love  

when th e  lo v e r  lo v es  a  c o u r t ly  man a re  th e  v a r io u s  them es 

o f  G u illau m e ' s o n g s - - in  ev ery  re g a rd  d i f f e r e n t  from  th o se  

o f  th e  A ndalusian  l y r i c s ,  As f a r  a s  h e a r in g  i s  concerned  

G uillaum e had a lre a d y  had an abundance o f  L a tin  and v e rn a ­

c u la r  l y r i c s  a v a i la b le  to  him in  Limoges. For exam ple, th e  

fo llo w in g  song i s  in  O ccitan  and d a te s  from th e  l a t e  e le v e n th  

c e n tu ry  1096-9:

Mel amic e mei f i e l  
l a i s a t  e s t a r  lo  g a z e l:  
a p re n d e t u  so n o e l  
"de v i r g in e  m a r ia ."

I
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(My f r i e n d s , my f a i t h f u l  company, 
l e t  your t r i f l i n g  d i t t i e s  b e : 
now le a rn  a new melody,
'ab o u t th e  maiden Mary. )^7

The to p o s  o f  c a l l i n g  on company o r  f r ie n d s  to  h e a r  a new

song i s  som ething which G uillaum e sh a re s  w ith  th e  w r i t e r

o f  t h i s  v e rn a c u la r  song, a t  l e a s t  one o f  G u illa u m e 's  songs

( th e  one we have j u s t  quo ted) b e g in s  w ith  a s im ila r  to p o s .

The i n t e r e s t i n g  p o in t  about t h i s  song i s  

t h a t  th e  s ta n z a  form and rhyme scheme a re  s t r i k in g l y  s im ila r  

to  th o se  o f  G u illa u m e 's  n in th  song in  J e a n r o y 's  e d i t io n ;  

in  b o th  songs th e  same form —a t r i s t i q u e  fo llo w ed  by a 

v u e I ta —o b ta in s : a a a b /c c c b /d d d b /e tc . E q u a lly  i n t e r e s t i n g ,  

and som ething which b e a rs  d i r e c t  r e l a t i o n  to  ou r study  

h e re ,  i s  th e  f a c t  t h a t  th e  same s ta n z a  and rhyme scheme 

o f  G u illa u m e 's  song have been an a ly zed  by Le G e n t i l ;  a f t e r  

he p re s e n te d  th e  so n g 's  rhyme scheme, he rem arks:

On reconnu  l a  fo rm ule meine du Z a d ja l . Aucune 
des chansons " z a d ja le sq u e "  de G uillaum e IX n 'a  de 
p re lu d e , m ais c e l u i - c i  manque d g a l ment dans un 
grand  nombre de p ie c e s  i s l a m i q u e s . ^ 8

In  t h i s  way Le G e n t i l  makes th e  p a r a l l e l  betw een G u illa u m e 's

song and c e r t a in  A rab ic  Z a ja l s ,  a p o e tic  form v e ry  s im ila r

to  th e  Muwashshah (som etim es i t  i s  d i f f i c u l t  t o  d i f f e r e n t i a t e
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betw een them ). By 'p r e lu d e ' Le G e n t i l  means what S .M .S tem  

c a l l s  "chauve ,"  t h a t  i s  when th e  Muwashshah o r Z a ja l  does 

n o t b e g in  w ith  a p re lu d e  ( in  A rab ic  'a q r a ' ' ) .

I t  i s  n o t d i f f i c u l t  to  u n d e rs tan d  why Le G e n til  

makes th e  p a r a l l e l  betw een th e  Zaj a l  forms and some o f 

G u illa u m e 's  songs; he i s ,  in  f a c t  under th e  in f lu e n c e  o f 

th o se  who have p reced ed  him. However, Le G e n t i l  i s  more 

c a r e f u l  in  h i s  i n t e r p r e t a t i o n  o f a v a i la b le  m a te r ia l  th an  

o th e r  c r i t i c s .  For exam ple, a lth o u g h  he does n o t r e f e r  

to  th e  v e rn a c u la r  song abou t Mary, he does c i t e  th e  L a tin  

Conductus "In  lau d e s  Innocen tium " in  suppo rt o f  h i s  a rg u ­

ment t h a t  i t s  form , w hich i s  th e  p ro to ty p e  o f  some o f 

G u illau m e’s songs, has no p a r a l l e l  in  th e  I s la m ic  form s.

H is pu rpose  i s  t o  p o in t  ou t th e  v a r io u s  p a r a l l e l s  to  th e  

Troubadour l y r i c s ,  in c lu d in g  th e  Z a ja l  form . Thus he 

av o id s  th e  p i t f a l l  o f  "post hoc , ergo p ro p te r  hoc" and 

u se s  th e  p o ly g e n e tic  app roach  to  th e  o r ig in  o f  Troubadour 

l y r i c s .

Yet h i s  in c lu s io n  o f  th e  Z a ja l  form in  t h i s  

p o ly g e n e tic  approach  i s  r a th e r  u n fo r tu n a te .  Ibn  Quzrnan 

(d .1160 ) i s  c o n s id e re d  th e  f a th e r  o f th e  Zaj a l  form in  

a l-A n d a lu s ; he i s ,  t h e r e f o r e ,  a g e n e ra tio n  younger th an
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G uillaum e. A cco rd ing ly  Le G e n t i l 's  s ta tem en t t h a t  th e

songs V, V I, V II ,  V I I I ,  IX , a re  "com positions z a d ja le sq u e s

de G uillaum e IX 1* 9 i s  a n a c h ro n is t ic .  On th e  o th e r  hand,

Le G e n ti l  i s  c e r t a i n l y  r i g h t  in  say in g  th a t  some o f  th e

Z a ja l  poems show a rhyme scheme, aaab /cccb /dddb  e t c . ,

t h a t  i s  s im ila r  to  G u illa u m e 's  song (X I) , b u t he e x a g g e ra te s

in  say in g  th a t  th e  g r e a t e s t  number o f  Zaj a l  poems have no

p re lu d e . On th e  c o n tra ry , a good d e a l o f  Ib n  Quzrnan's

poems have b o th  p re lu d e s  and K h a r ia s . f o r  he w ro te  them

in  im i ta t io n  o f  th e  Muwashshah. M oreover, b e fo re  Ibn  Quzrnan

th e  on ly  w r i t e r  o f  Z a j a l . Ibn  R ash id , who i s  contem porary

w ith  G uillaum e, has le f to n e  Z a ja l  poem whose form i s  t h i s :

............................ a ................................ a

...................................b

...................................b

...................................b

.................................  a

.................................  c

.................................  c

.................................  c

.................................  a e t c . 50

Most Arab s c h o la rs  con firm  th e  f a c t  t h a t  th e  g r e a te s t

number o f  Ibn Quzman's poems a re  n o t on ly  an improvement

upon Ibn  R a sh id 's  poems, b u t a ls o  a  d i r e c t  im i ta t io n  o f

th e m .^  At t h i s  p o in t  one can h a rd ly  avo id  r a i s in g  th e
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sim ple  q u e s tio n  t h a t  I f  G uillaum e d id  n o t r e a l l y  c a re  fo r  

any o f  th e  i a t i n  hymns and v e rn a c u la r  l y r i c s  In  h i s  own 

homeland b u t In s te a d  chose to  Im ita te  th e  Zaj a l  form , 

why th en  d id  he n o t compose songs w ith  preludesY  The 

answer to  t h i s  q u e s tio n  r e q u ir e s  a  s e p a ra te  study  o f  th e  

Z a ja l  form in  a l-A n d a lu s , w hich i s  beyond th e  scope o f  th e  

p re s e n t  work. However, we have a lre a d y  d isc u sse d  in  

b r i e f  th e  r i s e  o f  A rab ic  p o p u la r  songs, in  which we f in d  

th a t  b o th  th e  Muwashshah and th e  Za j a l  a re  l a t e r  develop ­

m ents o f  th e s e  songs. But th e  Z a ja l  p a r te d  ways w ith  th e  

Muwashshah in  th e  tw e lf th  c e n tu ry  and d is t in g u is h e d  i t s e l f  

by  th e  u se  o f c o l lo q u ia l  language th ro u g h o u t, w hereas th e  

Muwashshah employed c o llo q u ia l is m  o n ly  in  i t s  K h a ria .

Le G e n t i l 's  s c h o la rs h ip  i s  g e n e ra l ly  sound 

and s u b t le ;  b u t l ik e  Nykl he m a in ta in s  t h a t  th e  s e r io u s  

to n e  o f  G u illa u m e 's  l a t e r  songs i s  th e  r e s u l t  o f  h i s  

so jo u rn  in  S pain :

E ffe c tiv e m e n t, l a  chanson XI de G uillaum e 
de r o i t i e r s ,  un coge de to n  s £ r ie u x , qu 'on  
d a te  en g e n e ra l  des d e rn ie re s  ann£es de sa  
v i e —une v ie  q u i a  com porte des s c o u r s  en 
Espagne—u t i l i s e  un coup le  de ty p e  
" z a d ja le sq u e . "52
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T h is  b r in g s  u s  back to  Nykl who once more sums up a t r a i n  

o f  argum ent in  th e s e  w ords:

G u illa u m e 's  e a r ly  v e r s e s  co u ld  have h a rd ly  been 
sung, acco rd in g  to  th e  t r o c h a ic  sc a n s io n , in  th e  long  
form which has been adop ted  fo r  them in  c r i t i c a l  
e d i t i o n s . . .  For t h i s  reaso n  I  adopt an arrangem ent 
o f  l in e s  which seems more n a tu r a l ;  and s id e  by s id e  
I  pu t th e  p o s t c ru sad e  so n g s , f r e q u e n t ly  iam bic in  
o rd e r to  show th e  d i f f e r e n c e  in  rhyme and rhythm  
o r b o th .53

And in  o rd e r t o  show th e  d i f f e r e n c e  he a r ra n g e s  th e  songs 

in  t h i s  o rd e r :

Companho, fa ra y  un v e rs  F a ra i  un v e r s ,  pos mi som elh,
(m out) conv inen : E m vauc e m 'e s ta u c  a l  s o le lh .

Et a u ra * i  m ais de fo u d a tz  Domnas i  a  de mal c o n se lh ,
n o .y  a de se n , E s a i  d i r  c a l s :

Et e r  t o t z  m e sc la tz  d 'am or C e lia s  c 'am or de c a v a l i e r  
E de jo y  e de jo v e n . Toraon a  m als.

I I  VII

Et eu d ie  v o s , g a rd ad o r, O bediensa deu p o r t a r
E vos c a s t e i  A m otas g en s, q u i v o l  am ar,

E se ra  ben g ran s  f o l i -  E coven l i  que sapcha f a r
a  q u i no*m c r e i :  F a ig s  a v i n e n s ,

Greu v e i r e s  neguna g a r-  E que*s g a r t  en c o r t  de p a r l a r  
da que ad o ra s  non somnei V ilanam ens.

I l l  V III
Senher D ieus, quez e s  d e l  mon F a ra i  ch an so n e ta  nueva

C apdels e r e i s ,  Ans que v e n t n i  g e l  n i  p lu ev a
Qui anc p rem ie rs  g a rd e t con Ma dona m 'a s s a i '  e .p ru e v a

Com non e s tie sY  Q uossi de q u a l g u iz a  l 'a m ;
C 'anc no fo  m e s tie r s  no g a r -  E j a  p e r  p la g  que m 'en mueva 

de C 'a  s i  dons e s te s  s o rd e is  No*m s o lv e ra  de son liam .
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Nykl th en  comments sa y in g  t h a t  "such r a d i c a l  change o f  

rhythm  and rhyme I s  u n th in k a b le  w ith o u t a  com plete  change 

o f melody u se d . We c o u ld  l ik e n  th e  lo n g er l in e s  to  'g h u s n 1 

and th e  s h o r te r  l i n e s  t o  ' s i m t ' " ^  T h is  i s  p e rs o n a l c r i t i c i s m  

p a r e x c e lle n c e , a r b i t r a r y  and b a s i c a l ly  unsound. Nykl 

does n o t t e l l  u s  where th e  change o f  melody o ccu rs  o r  how 

t h i s  change d e te rm in es t h a t  o f  rhyme and o f  rhythm ; n o r 

does he e x p la in  t o  u s  th e  p r in c ip le  by w hich we may l ik e n  

th e  long  and  sh o r t  l i n e s  to  ’g h u sn 1 and 's i m t '  r e s p e c t iv e ly .  

The b u s in e s s  o f l ik e n in g  th e  lo n g e r l in e s  t o  'ghusn and 

th e  s h o r te r  ones t o  's im t '  i s  u n s c h o le r ly  and la c k s  d i s ­

c r im in a t io n ,  fo r  th e r e  i s  a b s o lu te ly  no ground fo r  G uillaum e 

to  do so. rG h u sn ', a s  we have seen e a r l i e r  i s  a  p a r t  o f 

th e  r e f r a i n ,  and 's im t ' i s  a p a r t  o f th e  'd a w r '.  In  f a c t ,  

b o th  'g h u sn ' and 's im t '  a re  o f  e q u a l le n g th , ex cep t t h a t  

th e r e  a re  more o f  th e  f i r s t  i n  a r e f r a i n  and l e s s  o f  th e  

second in  a  'd a w r ',  o r  v ic e  v e r s a ,  depending on th e  way 

in  w hich th e  p o e t ch o ses to  a rra n g e  h i s  v e r s e s .

N y k l 's  rea rran g em en t o f G u illa u m e 's  songs i s  

o b v io u sly  de te rm ined  by  th e  way in  which a  Muwashshah 

i s  a rra n g e d  in  te rm s o f  long and sh o r t  v e r s e s .  S im ila r ly
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th e  change o f  melody in  th e  p o e t 's  songs, w hich b r in g s  

about a change o f  rhythm  and rhyme, co u ld  n o t ,  a cco rd in g  

to  N ykl, have been p o s s ib le  w ith o u t G u illa u m e 's  t r a v e l  

in to  S pa in . I t  i s  t r u e  t h a t  r e g a rd in g  th e  v e n tu re  in to  

Spain  Le G e n t i l  a g re e s  w ith  N ykl, b u t  th e  form er c r i t i c  

would n o t go so f a r  as even to  su g g est t h a t  G u illa u m e 's  

songs a c q u ire d  new m elo d ies , rhythm , and rhyme sim ply  b e ­

cause  o f  t h a t  v e n tu re . In  f a c t ,  Le G e n t i l  says t h a t ,

T ouchant l a  c o n ce p tio n  e t  l e s  a p p l ic a t io n s  
de l a  s tro p h e  avec v u e l t a . 1 'o r i g i n a l i t e  e t  l ' u n i t ^  
du ly r ism e  o c c id e n ta l  s 'a f f i r m e n t  d 'em blee  en fa c e  
de l a  t r a d i t i o n  z a d a ja le sq u e  h isp a n o -a ra b e . E s t - i l  
b e so in  d 'a jo u t e r  que le s  m ^lp d ies  rom anes, dds ^ 
G uillaum e IX , ont un c a r a c te r e  e ffe c tiv e m e n t t r e s  
o c c id e n ta l ,  e l l e s  a u s s i ,  e t  que to u te  t e n t a t i v e  pour 
l e s  ra p p ro c h e r  de l a  m usique o r i e n t a l e  e s t ,  au  d i r e  
des m e i l le u r s  s p e c i a l i s t e s ,  vou^e a l 'd c h e c .  **

The e x te n s iv e  l i t e r a t u r e  on th e  su b je c t  o f  melody and 

m usic o f  T roubadour l y r i c s  i s  to o  complex to  be  d isc u sse d  

h e re , f o r  i t  h as been th o ro u g h ly  in v e s t ig a te d  and i n t e r ­

p r e te d .  And i t  s u f f i c e s  to  q u o te  th e  fo llo w in g  passage  

on th e  t r a d i t i o n  o f  church  m usic and song and th e  v a r io u s  

l y r i c a l  form s which th e y  gave r i s e  t o  in  co n n ec tio n  

w ith  th e  T roubadour l y r i c s :
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N otker d ie d  in  912. The c e n tu ry  and a  h a l f  
fo llo w in g  h i s  d e a th  a re  a go lden  age fo r  L a tin  
r e l i g io u s  l y r i c  in  i t s  m u sica l a s p e c ts .  B oth  
monodic and po lyphonic  com position  become i n ­
c re a s in g ly  s o p h is t ic a te d .  Sequences become more 
and more abundant th ro u g h o u t t h i s  p e r io d , e s ­
p e c i a l l y  a t  th e  e s ta b l is h e d  m u sica l c e n te r s  such 
as  S a in t  G a ll  and S a in t- M a r t ia l ,  b u t  a ls o  in  
E ngland. G rad u a lly  s y l la b ic  p a r a l le l i s m  in  th e  
sequence i s  e m b e llish ed  by r e g u la r  s t r e s s e s  and 
rhym es, g iv in g  more obv ious—and l e s s  s u b t le — 
harm onies th a n  any t h a t  th e  n in th  c e n tu ry  had 
known. A longside  th e  sequences were composed 
t r o p e s , t h a t  i s ,  p o e t ic  and m u sica l a m p lif ic a ­
t io n s  o f  l i t u r g i c a l  t e x t s ,  some o f  w hich p ro b ­
a b ly  u n der th e  in f lu e n c e  o f  v ig o ro u s  p o p u la r 
o r a l  t r a d i t i o n s  o f  drama and d ram a tic  song, b e ­
come l y r i c a l  d ia lo g u e s . And th e  l i t u r g i c a l  
t e x t s  th em se lv es  a re  g iven  e v e r more sp le n d id  
m u sica l s e t t i n g s .  Toward th e  end o f  t h i s  p e r io d  
th e  ex p erim en ts  w ith  l y r i c a l  s tro p h e s  t h a t  were 
begun by  G o ttsc h a lk  a re  renew ed, and e s p e c ia l ly  
a t  S a in t-M a r t ia l  we see  th e  vogue o f  c o n d u c tu s : 
s t ro p h ic  com positions more e la b o r a te  th a n  in  th e  
o ld e r  hymnody, s e c u la r  a s  w e ll  a s  s a c re d , f o r  one 
o r  more v o ic e s .  6

The word ' t r o p e '  i t s e l f ,  which i s  a f ig u r e  o f sp eech ,

s u f f i c e s  to  i n d ic a te  to  u s  th e  o r i g i n a l i t y  o f  th e  T roubadour

p o e ts .  O r ig in a l ly  in  Q u i n t i l i a n 't r o p e ' s i g n i f i e s  th e

u se  o f  words and p h ra se s  in  a sen se  o th e r  th an  th e

l i t e r a l . ^  T h is  s ig n i f i c a t i o n ,  m oreover, became one

o f  th e  most e f f e c t i v e  t o o l s  in  S t .A u g u s t in e 's  po lem ics

a g a in s t  pagan w r i t in g s :



S c ia n t  autem l i t t e r a t i  modis omnibus lo c u t io n is ,  
quos g ram m atic i g raeco  nomine tro p o s  v o c a n t, 
a u c to re s  n o s t r o s  u so s f u is s e .5 8

(L et a l l  v e rs e d  in  l e t t e r s  know th a t  our a u th o rs  
( i . e . ,  th e  B i b l i c a l  w r i te r s )  have u sed  a l l  th e  
f ig u r e s  o f  speech  to  which th e  gram m arians have 
g iven  th e  G reek name t r o p i  f ig u r a t iv e  lo c u t io n s .**

S in ce  A ugustine  and St.Am rbose w ro te  th e  em phasis on

f ig u r a t iv e  sense  in  C h r is t ia n  w r i t in g s  dom inated th e

th o u g h t o f  th e  M iddle Ages, as H. Pflaum  d e s c r ib e s  i t :

Les p e re s  de l 'E g l i s e  e t  to u s  l e s  th e o lo g ie n s  
du moyen a g e , sous 1 'in f lu e n c e  de l a  t r a d i t i o n  ex- 
e g e tiq u e  ju d e o -a le x a n d r in e  e t  en se  b a sa n t su r 
1 'o p p o s it io n  e n tr e  " la  l e t t r e "  e t  l ' e s p i r i t "  chez 
S. P a u l (Rom I I  29; V II 6 ; 2 Cor. I l l  6 , e t c . ) ,  
d i s t in g u e n t ,  on l e  s a i t ,  e n t i r e  le  sens l i t t o r a l  
de l a  B ib le  e t  l e  sens f i g u r ^ . . .  ®

W hile p f la u m 's  pu rp o se  in  th e  a r t i c l e  i s  to  g iv e  a sound 

i n t e r p r e t a t i o n  o f  th e  word ' f i g u r e '  in  th e  Old F rench  

v e r s e s  w hich had been  m isunderstood  by  th e  e d i t o r ,  i t  

i n d ic a te s  th e  im portance  o f  f i g u r a l  co n cep tio n  in  an 

a ttem p t t o  e x p la in  th e  sa c re d  and s e c u la r  p o e try  o f  

th e  M iddle Ages. The f i g u r a l  co n cep tio n  e x e m p lif ie s  

th e  m ix tu re  o f s p i r i t u a l i t y  and a sen se  o f  r e a l i t y ,  a 

m ix tu re  w hich , one may su rm ise , i s  a t  th e  base  o f  

T roubadour c o n ce p tio n  o f lo v e - ly r ic s  in  which r h e to r i c  

and e x p e rien c e  a re  harm onized. In d eed , no m a tte r  how o r
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w here we b eg in  to  e x p la in  T roubadour p o e try , w hether in

term s o f  Romance songs a s  S p i tz e r  su g g e s t, o r  in  te rm s o f

church  m usic and song, o r  in  f i g u r a l  te rm s , o r a l l  o f

th e s e  com bined, we canno t d is re g a rd  th e  c o n te x t o f  th e

European M iddle Ages.

Our l a s t  c r i t i c  to  be  d isc u sse d  h e re  and whose

work h a s  c o n tr ib u te d  to  th e  th e o ry  o f  A rabic  in f lu e n c e  on

Troubadour p o e try  i s  E. L ^v i-jfro v en ca l. He say s:

. . . E t  j  'a i  l a  c o n v ic tio n  a  peu p re s  a b so lu e
que s i  anorm ale que la  chose p u is se  p a r a i t r e ,
G uillaum e IX s a v a i t  l 'a r a b e .6 1

The i n t e r e s t i n g  f e a tu r e  about t h i s  c o n v ic tio n  i s  t h a t  

L evi-Jfrovenca 1 f in d s  th e  A rab ic  in f lu e n c e  p r e c i s e ly  in  th e  

f i f t h  s tro p h e  o f th e  song , which b e g in s , F aray  un v e r s , 

pos mi som elh. T h is  song has in  a l l  l ik e l ih o o d  i t s  analogue 

in  th e  L a tin  Conductus " In  lau d es In n o ce n tiu m ." In  manu­

s c r i p t  N th e  f i f t h  s tro p h e  i s  t h i s :

Ar a u z i r e s  q u 'a i  re sp o n d u t;
Anc no l i  d iz  n i  b a t  n i  b u t ,
Ni f e r  n i  f u s t  n i  a i  m entaugut,

Mas s o l  a i t a n :
" B a rb a r io l ,  B a b a r io l, B a b a r ia n ."

(Now you a re  go ing  to  h e a r  what I  answ ered; I  
d id  n o t say a n y th in g , n e ig h e r  " b a t"  n o t  "b u t"  
t o  them , d id  n o t  m ention a  s t i c k  o r a  t o o l ,  b u t
o n ly  t h i s :  "B a b a rio l B a b a r io l,  B a b a r ia n ." )i i \63



However, Levi-Provencal refers to a variant reading, that

from m anuscrip t C, and q u o te s :

A u ja tz  ie u  que l u r  re s p o z i  
Anc f e r  n i  f u s t  no y m entaugui 
Mais que l u r  d i s :  a i t a l  l a t i  

T a r ra b a h a r t  
M arrab ab e lic  r ib e n  

S aram ahart.

He d e te c t s  c e r t a in  A rab ic  words presum ably te le s c o p e d  by 

G uillaum e in  t h i s  m a n u sc rip t. F o r exam ple, he  b e l ie v e s  

t h a t  th e  p h ra se  " a i t a l  l a t i "  d e r iv e s  from th e  A rabic  

" a n t i - 1- l a t i "  w hich he t r a n s l a t e s  a s  " tu  es b ie n  c e l l e  

q u i . "  T h is  A rab ic  e x p re s s io n , a cc o rd in g  to  ou r c r i t i c ,  

"passe  dans le  MS a ’a i t a l  l a t i .  ' "  But " a i t a l  l a t i "  does 

n o t mean " tu  es b ie n  c e l l e  q u i ; "  i t  means "such  a language, 

because  b o th  term s occu r e lsew h ere  in  G u illa u m e 's  songs, 

th e  f i r s t  in  Song X w hich J e a n ro y  t r a n s l a t e s  a s  " language" 

( in  G o ld in 's  e d i t io n ,  Song IX " l a t i n " ) ,  th e  second in  

song I I  which Je a n ro y  t r a n s l a t e s  a s  " t e l s "  ( th e  song i s  

n o t in  G o ld in 's  e d i t i o n ) .  However, L ev i-P ro v e n ca l i s  

s i l e n t  about th e s e  o c c u rre n c e s . One cannot b u t  wonder 

why he d e te c ts  an A rab ic  e x p re ss io n  in  " a i t a l  l a t i . "

The second in s ta n c e  in  which L ev i-P ro v en ca l 

f in d s  an in s e r t io n  o f  A rab ic  words concerns th e  l a s t  two 

s y l la b le s  in  th e  words ' t a r r a h a h a r t " and " sa ra m a h a r t ,"



t h a t  i s  th e  s y l l a b le  'a h a r t .  ' He says t h a t  in  b o th  words 

th e  term  'a h a r t*  co rre sp o n d s to  th e  A rab ic  ' a h a r t ( i ) ' which 

he t r a n s l a t e s  i n to  F rench  a s  " t 'e s  p r o s t i t u t e . "  At t h i s  

p o in t  th e  fo llo w in g  q u e s tio n  o ccu rs  in  h i s  mind: "P ro s-

t i t u e e  a  q u e ls  hommesY", and he p ro v id e s  th e  name Abu H a r i t ,  

w hich G uillaum e h as c o n tra c te d  to  'a b h a r t . 1 Thus Abu H a r it  

i s  th e  man w ith  whom th e  l a d ie s  in  th e  poem a re  supposed 

to  have had  a se x u a l r e l a t i o n s h ip .  ?hen  o u r c r i t i c  comes 

to  th e  e x p re s s io n  "m arrababe lio  r ib e n  sa ram a h a rt"  in  

w hich th e  te rm  'm a rra ' i s  th o u g h t to  be  o f A rab ic  d e r i ­

v a tio n  m eaning, a s  he t r a n s l a t e s  i t  i n to  F ren ch , "une 

f o i s ,  une a u t r e . "  M oreover, L ev i-P ro v e n ca l seems to  

b e l i e v e  t h a t  th e  term  's a ra m ' i s  a  c o n tr a c t io n  o f  Ibn 

S arim , o r  Ibn  Saram o f  S e v i l le  who was a  w r i t e r  o f  Za.i a l  

poems: a c c o rd in g  to  him Ibn  Sarim , l i k e  Abu H a r i t ,  i s

th e  second man w ith  whom th e  l a d ie s  in  th e  poem have had  

a se x u a l r e l a t i o n .

In  th e  end our c r i t i c  com bines a l l  th e s e  in ­

s ta n c e s  to g e th e r :

La r e p e t i t i o n  du meme term e 'm a rra ' 
co rre sp o n d  ^  1 'e x p re s s io n  Arabe 'm a r r a ',  'line 
f o i s ,  une a u t r e . "  P r o s t i tu e e  a q u e ls  hommesY 
Une p rem ie re  f o i s  & (b i< b) 'a h a r t ,  ' une seconde f o i s  
a 'a b e l io  r ib e n  s a ra m .' Le p rem ie r de c e s  personages
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s e r a i t  done un Abu H a r i t ,  a p p e l£  a  l 'a n d a lu s e  sous 
sa  'kunya, ' l a q u e l l  e s t  prononcee Ab H a r t ,  l e  second, 
nomme egalem ent sous sa  'k u n y a ' (a b -u )  nu ib n  saram 
(n de n u r p a sse  a  l i  ) . ^

At t h i s  p o in t  L ev i-P ro v e n c a l p u ts  th e  p a r t s  to g e th e r  and

som ething l ik e  t h i s  em erges:

A n t i - 1 - l a t i  
M arra b -ab  H art 
M arra b -ab  n u r  ib en  
Saram a h a r t . '

( T ' e s  b ie n  c e l l e  q u i:  une p rem ie re  f o i s  a 
Abu H a r i t ,  une seconde a Abu Nur ib n  Saram, 
t ' e s  p r o s t i t u t e . ) 6 5

L et u s  suppose t h a t  what L tv i-F ro u e n c a l re a d s  in to  t h i s

s tro p h e  i s  sound and v a l i d ,  and th a t  G uillaum e knew A ra b ic .

However, l e t  u s examine h i s  i n t e r p r e t a t i o n  in  th e  l i g h t

o f th e  poem and i t s  pu rpose  a s  a  w hole. I n  t h i s  l y r i c

G uillaum e employs th e  tec h n iq u e  o f  f a b l ia u  th e  o b je c t iv e

o f  w hich i s  th e  m ale d e cep tio n  o f  th e  fem ale  to  g e t  &hat

th e  fem ale  a c tu a l ly  w ants t o  g iv e . In  o rd e r  to  ach iev e

t h i s  o b je c t iv e  th e  p o e t ,  o r  th e  p e rso n a  o f th e  l y r i c ,  has

to  p la y  th e  r o l e  o f  a  m ute, p a r t i c u l a r l y  in  th e  s ta n z a

selected by Levi-Provencal. The expressions 'Barbariol

B a b a r io l  B a b a rian "  a re  m ean in g le ss ; th e y  a re  d esig n ed

p r e c i s e ly  to  e l i c i t  th e  fo llo w in g  r e a c t io n  from th e  l a d ie s :
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So d lz  n 'Agnes a n 'Erniessen 
'T ro b a t avem que anam q u eren .
S o r, p e r  amor deu , l 'a lb e rg u e m ,

Q* ben e s  m utz,
E j a  p e r  l u i  n o s t r e  c o n se lh  

Non e r  sa u b u tz , "66

(Then Agnes says t o  Erm essen: 'We have found
what we a re  se a rc h in g  f o r .  S i s t e r ,  f o r  th e  lo v e  of 
God, l e t  u s  ta k e  him i n ,  he i s  m ute, and th ro u g h  
him our p lan  w i l l  n o t be d is c o v e re d .)6 7

The e x p re s s io n s  'T a r r a b a h a r t ,  m a rra b ab e lio  r ib e n ,

sa ram a h a rt"  a re  a ls o  m ean in g le ss ; th e y  a re  e q u a l ly  d esig n ed

to  e l i c i t  th e  same r e a c t io n  from th e  l a d i e s .  I f ,  how ever,

we a tte m p t to  p ro v id e  a  meaning f o r  th e s e  e x p re s s io n s ,

i t  would not doubt d e fe a t  th e  pu rpose  o f  th e  s ta n z a ,  and

so th e  e n t i r e  poem f o r  t h a t  m a t te r .  The p e rso n a  i s  n o t

supposed to  make sense  o r be a r t i c u l a t e  when sa y in g  th e s e

e x p re s s io n s , n o t th e  k in d  p o s tu la te d  by L e v i-P ro v e n c a l,

t o  be  s u re .

A gain , i f  L ev i-P ro v e n ca l i s  r i g h t  in  h i s

i n t e r p r e t a t i o n ,  i t  would mean t h a t  he  makes th e  m ean in g less

e x p re s s io n s  p reg n an t w ith  m eaning, and so p u ts  in  th e

p o e t 's  mouth words which a re  n o t in te n d e d  in  th e  l y r i c .

I t  may be o b je c te d , how ever, t h a t  th e  l a d ie s  a re  n o t

supposed to  u n d e rs ta n d  what th e  p e rso n a  says to  them ,



and th e r e f o r e  he u s e s  A rab ic  p h ra s e s . I f  t h i s  i s  th e  

c a s e , th e  p e rso n a  th e n  shou ld  n o t employ th e  A rabic  

p h ra s e s ,  p r e c i s e ly  b ecau se  th e  l a d ie s  would rec o g n ize  

th e  names o f  Abu H a r i t  and Ibn  Saram (had  th e y  had any 

se x u a l r e l a t i o n s  w ith  them) and so would f e e l  abused , and 

c e r t a i n l y  n o t  r e a c t  in  th e  way in  w hich th e y  d id  in  th e  

above quo ted  s ta n z a . In  c o n c lu s io n  we can say t h a t  L ev i- 

P ro v en ca l h a s  s t r e tc h e d  h i s  a n a ly s is  beyond th e  l im i ts  o f  

G u illa u m e 's  poem, and so g iven  r i s e  t o  a s e r i e s  o f  un­

r e a l i s t i c  argum ents w hich, to g e th e r  w ith  o th e r  argum ents 

o f  v a r io u s  c r i t i c s ,  haye wrapped A ra b ic -P ro v e n ca l s c h o la r ­

sh ip  in  a  shroud o f  d a rk n ess  (L e v i-P ro v e n c a l 's  argum ent
68re a p p e a rs  l a t e r  in  Leo P o llm ann ).
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com pares w ith  t h i s  p o e t ic  phenomenon in  th e  l i t e r a t u r e  
o f  a l-A n d a lu s .
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25Ih sa n  A bbas, T a rik h  al-A dab a l-A n d a lu s i . p . 54.
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2^Abn K haldun, T a rik h  Ibn  K haldun, p . 583.

28Ibn Bassam, K itab a l-D h a k h ira . I I , 2 .

29Ibn Sana a l-M ulk , Dar a l - T ir a z , P* 32.

30Ibn Bassam, K itab a l-D h a k h ira , I I , 1.

31Ib n Bassam, K itab a l-D h a k h ira . I I , 2 . I t
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p r a i s e s  al-R am adi f o r  h i s  o th e r  p o e t ic  c r e a t io n s ,  b u t 
r e f u s e s  to  re c o rd  h i s  Muwashshahs.

32I b i d . . p . 2 .

^ E n c y c lo p a e d ia  o f  I s la m , i i i ,  pp . 452-53.

3^See Abd al-H am id iB a d i, al-M uim al f i  T a rik h  
a l-A n d a lu s . pp . 30-85 .
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^•*Ibn Bassam, K itab  a l-F h a k h lr a « I I ,  2.
36For th e s e  v a r io u s  form s and names I  am u s in g  th e  

t e x t  o f  Ib n  Sana a l-M ulk .
37 See f o r  exam ple, H enri Davenson, Les T roubadours 

(E d it io n  du S e v il :  P a r i s ,  1961), pp . 126-141; P . Le G e n t i l ,  
"La S trophe z a d ja le s q u e , l e s  K hard jas e t  le  problem e des 
o r ig in e s  du ly rism e  rom an ," Romania. 84 (1 9 6 3 ), 229-232;
R. B ezzo la , 'G u illaum e IX e t  l e s  o r ig in e s  de 1 'amour 
c o u r t o i s , "  Romania, 56 (1 9 4 0 -4 1 ), 145-237.

38F re d r ic k  G o ld in , L y r ic s  o f  th e  T roubadours and 
T ro u v ^res  (New Y ork, 1973), p . 14.

39I b i d . , p . 14.

40I b i d . . p . 14.

4 *"P. Le G e n t i l ,  "La S trophe  z a d ja le s q u e , l e s  K hard jas 
e t  l e  problem e des o r ig in e s  du ly rism e  ro m an ,"  Romania,
84 (1 9 6 3 ), 209-50.

4^A.R. N ykl, H ispano-A rab ic  P o e try , p . 390.

^ A l f r e d  Je a n ro y , ed . Les Chanson de G uillaum e IX . 
due d 'A q u ta in e  ( P a r i s ,  1913), pp . 27-29.

^ ^ T ra n s la tio n  i s  m ine.

^ F r e d r i c k  G o ld in , L y r ic s  o f  th e  T roubadou rs , p . 20.

^ ^ T ra n s la t io n  i s  m ine.

4®Peter Dronke, The M edieval L y ric  (New York, 1968), 
p . 50.

48p . Le G e n t i l ,  "La S tro p h e  z a d ja le s q u e ,"  p . 226.

49I b id . . p . 226.



267

■*®Jawdat R akab i, Muwashshahat ( B e ir u t ,  1965), p . 50. 

51I b i d . , p . 50.

52r .  Le G e n t i l  "La s tro p h e  z a d j a l e s q u e . . . "  p . 226.
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■ ^p eter Dronke, The M edieval L y r ic , p . 44.

5 7 E ric h  A uerbach, Scenes from th e  Drama o f  European 
L i t e r a t u r e : F ig u ra , t r a n s ,  R alph Manheim (New Y ork, 1959), 
p . 25.

C O

C ite d  in  E .R . C u r t iu s ,  European L i t e r a tu r e  and th e  
L a t in  M iddle A ges, t r a n s  W illa rd  T rask  (New Y ork, 1953), 
p . 40.

5 9 I b i d . , p . 40. T ra n s la t io n  i s  m ine.

6 0H. Pflaum, "Sur tin Passage de Balahm et Josaphat," 
Romania. 63 (1 9 3 7 ), 521.

^*E. L ^ v i-P ro v e n c a l, "Les v e rs  a ra b e s  de l a  chanson 
V de G uillaum e IX d 'A q u i t a in e ," A ra b ic a , I  (1 9 5 4 ), 208.

6>A lfre d  J e a n ra y , ed . Les Chanson de G uillaum e IX .. . .
p .  10.

^ ^ T ra n s la tio n  i s  m ine.

^ E .  L ^ v i-P ro v e n c a l, "Les v e r s  a r a b e s . . . , "  p . 210. 

65I b i d . , p . 211.
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^ T r a n s l a t i o n  i s  m ine.
f L Q

Leo Follm ann, 'T ro b a r C lu s"  B ib e lex g ese  and H ispano- 
Arabishfee L i t e r a t u r . Forschungen Zur Romanischen F h i lo lo g ie ,  
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S ince  th e  b e g in n in g  o f  th e  Is la m ic  e ra  love  

has been  t r e a te d  s e r io u s ly  in  A rab ic  p h ilo so p h y , th e o lo g y , 

and in  a v a r i e ty  o f t r e a t i s e s  and t r a c t s ;  y e t an im p o rtan t 

a sp e c t o f  t h i s  tre a tm e n t rem ains u n e x p lo re d . Only r e c e n t ly ,  

how ever, modern W estern s c h o la rs h ip  has been  a b le  to  b r in g  

to  l i g h t  c e r ta in  id e a s  re g a rd in g  A rabic  co n cep tio n  o f 

lo v e , an example i s  L o is  A n ita  G i f f i n 's  book, Theory o f 

P ro fan e  Love among th e  A rabs: th e  Development o f  th e  

Genre (1 9 7 2 ). The im portance  o f  t h i s  book can h a rd ly  

be conveyed in  a few w ords; y e t we cannot p roceed  w ith  

th e  p re s e n t  s tu d y  w ith o u t a b r i e f  id e a  o f  i t s  main con­

c e rn . I t  i s  an a ttem p t to  fu se  to g e th e r  c e n tu r ie s  o f 

what Is la m ic  th e o lo g ia n s  and b e l l e t r i s t s  have s a id  about 

love  and i t s  v a r io u s  form s—hawa ( l u s t ) ,  mahabbah (p a s s io n ­

a te  lo v e ) , and *Ishq  (v ir tu o u s  lo v e ) , and th e  c o n tro v e rsy  

over th e  d e f in i t io n  o f  each form , which o ccu p ies  a m ajor 

p a r t  o f  G i f f i n ’s d is c u s s io n  ( f o r  exam ple, w hether f Ish q  

i s  v i r tu o u s  love  o r l u s t f u l  lo v e , o r ,  w hether o r  n o t hawa 

and *Ish q  r e f e r  to  th e  same k in d  o f  human p a s s io n ) .  F u r th e r ,  

th e  t i t l e  o f th e  book i s  r a th e r  o f  i n t e r e s t ,  p a r t i c u l a r l y  

th e  l a s t  p h ra s e , The Development o f  th e  G enre. T h is 

s i g n i f i e s  t h a t  G if f in  se e s  o r  t r e a t s  th e  v a r io u s  t r a c t s
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and t r e a t i s e s  and books on love a s  a s e p a ra te  g e n re , 

s e p a r a te ,  t h a t  I s ,  from p o e tic  e x p re ss io n . In  f a c t ,  

G i f f i n 's  p rim ary  concern  i s  t o  s i f t  th ro u g h , o rg a n iz e , add 

develop  th e  s c h o la r ly  and h ig h ly  te c h n ic a l  a s p e c ts  o f 

Is la m ic  t r a d i t i o n  and th e o lo g ic a l  view s on love in to  a 

s e p a ra te  gen re  d e a l in g  w ith  th e  A rabic  co n cep tio n  o f 

p ro fa n e  love  in  p ro s e . M oreover, a lth o u g h  G if f in  b r i e f l y  

d is c u s s e s  th e  view s o f  Ibn  Dawud, Ibn  Hazm, and a l - J a h i z ,  

she d ev o tes  h e r  e n t i r e  d is c u s s io n  to  books w r i t te n  

d u rin g  th e  second h a l f  o f  th e  tw e lf th  c e n tu ry  and a f t e r .  

C onsequen tly , G i f f i n 's  book d e a ls  w ith  m a tte r s  t h a t  a re  

beyond th e  scope o f  th e  p re s e n t  c h a p te r .

As G if f in  p o in ts  o u t ,  numerous books and 

- tre a tie e & h a v e  been w r i t te n  on lo v e , p a r t i c u l a r l y  a f t e r  

th e  tw e lf th  c e n tu ry . However, th e  few books and t r e a t i s e d ,  

w r i t te n  b e fo re  th e  tw e lf th  c e n tu ry  have n o t been e n t i r e l y  

t r a n s l a t e d  i n to  European languages,^- n o r have th e y  been 

d u ly  e v a lu a te d  even in  th e  o r ig in a l  language in  which 

th e y  a re  w r i t te n .  C onsequen tly , W estern c r i t i c s  who 

d e a l ,  o r  w i l l  d e a l ,  w ith  th e  in f lu e n c e  o f  A rab ic  love 

on Troubadour p o e ts  may f in d  them se lves in  a v u ln e ra b le  

p o s i t io n ,  The need fo r  a b a s ic  u n d e rs tan d in g  o f  A rab ic
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co n ce p tio n  o f lo v e , i t s  n a tu re  and o r i e n ta t io n  a s  pu t

f o r th  by Arab p o e ts ,  i s  now f e l t  more th an  e v e r . Such an

u n d e rs ta n d in g  w i l l ,  1 hope, h e lp  d e te rm in e  w hether o r n o t

th e  A rabic  in f lu e n c e  i s  s t i l l  a v ia b le  q u e s t io n . L et u s

th e r e f o r e  b eg in  w ith  th e  concep t o f  *Udhri lo v e .

Ibn Q utayba, a n in th - c e n tu r y  s c h o la r  and c r i t i c ,

r e l a t e s  th e  fo llo w in g  s to ry  about th e  p o e t *Urwa ib n  Hazzam:

He was o f  th e  t r i b e  o f  *Udhra, a v ic t im  o f  love 
and one o f  th e  b e s t  known lo v e rs  ( *ushshaq). H is 
b e lo v ed , * A fra ', d au g h te r o f  Ib n  M alik , was a ls o  
o f  th e  t r i b e  o f  (Udhra. They grew up to g e th e r ,  and 
when (Urwa came o f  ag e , he asked  h i s  u n c le 's  perm is­
s io n  to  m arry  h e r ;  b u t h i s  u n c le  o n ly  made prom ises 
to  him. M eanw hile, fA fra ' was g iven  in  m arriag e  to  
h e r  c o u s in , and b o th  went avay to  l iv e  in  h i s  home 
town. On *Urwa's r e tu r n  from a t r i p  he le a rn e d  o f 
h i s  b e lo v e d 's  m a rr ia g e , whereupon g r i e f  g rip p ed  h is  
h e a r t .  He l iv e d  a t  h i s  u n c le 's  house throughout* 
h i s  f a i l i n g  h e a l th ;  a few months l a t e r  he d ie d  o f 
m en ta l a f f l i c t i o n .  When *A fra ' knew o f  ^Urwa's 
d e a th , she was rac k ed  w ith  sorrow , and she asked  
h e r  husband to  p e rm it h e r  to  r e tu r n  t o  h e r b i r t h ­
p la c e ,  fo r  she w anted to  mourn tU rw a 's d e a th . She 
d id  so in  th e s e  v e rs e s :

0 you who march in  p ro ce ss io n /w h a t cause  have you to  mourn 
Ujrwa ibn  Hazzam?

0 paragon o f y o u th , f o r  a f t e r  y o u / l i f e  i s  b u t  d u l l ,  
b r ig h t l e s s ,a n d  grim ;

T e l l  th e  p reg n an t women to  w ish f o r  no o th e r  th an  th e
l ik e  o f  •U rw a/for s u re ly  unhappy th e y  would be 
n o t t o  have h i s  e q u a l.



*A fra ' w andered from p la c e  to  p la c e  e e c i t in g  
th e s e  v e rs e s  t i n t l l  th e  end o f h e r  l i f e .  The news 
o f  h e r d e a th  and t h a t  o f *Urwa rea ch e d  th e  C a lip h  
Mu(awiya who s a id :  " I f  b e tim es I  had known t h i s  
h o n est c o u p le , I  would have u n i te d  them m y s e lf ."

The f a c t  t h a t  th e  s to ry  makes re fe re n c e  t o  Mu*awiya, a

C a lip h  o f  th e  Umayyad d y n a s ty , in d ic a te s  t h a t  *Urwa and

lA fra  must have l iv e d  d u rin g  h i s  tim e  (Mu*awiya d e fe a te d

A ll  and ru le d  in  Damascus from 660 to  680 a s  th e  f i r s t

Umayyad C a l i p h ) . T h e  s to r y  a ls o  u n d e r l in e s  a t r a d i t i o n

w hich e x is te d  long  b e fo re  th e  emergency o f  Is la m . T h is

t r a d i t i o n  o f *U dhrite love  had i t s  s tro n g  a d v o ca te s  and

c o n tin u ed  to  f in d  e x p re s s io n  in  l a t e r  c e n tu r ie s .  For

exam ple, a l - H a l la j  (d .9 2 2 ) and Ibn  Dawud (d .9 0 9 ) were

stau n ch  d e fe n d ers  o f  th e  code o f* U d h rite  lo v e .^  I n  S pain

th e  concep t o f  *U dhrite  love  re c e iv e d  f u r th e r  sy s te m a tic

tre a tm e n t in  th e  t e n th  and e le v e n th  c e n tu r ie s  by Ibn  a l -

J iy a n i  and Ibn  Hazm.^

In  th e  E a s t ,  i n  th e  b e g in n in g  o f  th e  sev en th

c e n tu ry , Muhammad th e  p ro p h e t had e n te re d  in to  a  p e a c e fu l

agreem ent w ith  th e  t r i b e  of*U dhra, fo r  i t s  p o e ts  and

w r i t e r s  im pressed  him w ith  t h e i r  e l o q u e n c e a l s o ,  a s  we

s h a l l  s e e , th e  t r i b e ' s  t e n e t s  o f  love  a g re ed  to  some e x te n t

w ith  th e  Is la m ic  co n cep tio n  o f  lo v e . Urwa r e p re s e n ts  an

e a r ly  s ta g e  in  th e  co n cep tio n  o f  ^ U d h rite  o r  pure  lo v e .

T here w as, m oreover, a n o th e r  t r i b e  which a ls o  was known
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f o r  i t s  code o f  pure  lo v e : a n (U d h rite  was once asked  i f

h i s  t r i b e  was r e a l l y  th e  most te n d e r -h e a r te d  in  a l l  A rab ia . 

"We w e re ,"  he s a id ,  "but th e  t r i b e  o f  Banu Amir has

vanqu ished  u s  w ith  t h e i r  M ajnun, th e  poe t Q ais ib n  M u*ad."7 

At any r a t e ,  th e  t r i b e  o f Banu(Udhra must have been d i s ­

t in g u is h e d  long b e fo re ,  f o r  i t  was n o ta b le  f o r  a un ique 

q u a l i ty ,  a s  Ibn  Qutayba t e l l s  u s in  th e  fo llo w in g  s to ry  

abou t Ja m il B utayna:

Ja m il ibn  Ma(mar a l -U h r i ,  one o f  th e  Arab lo v e rs  
whose b e lo v ed  was Bu£ayna, and b o th  were from th e  
t r i b e  of*U hra. An ‘U d h rite  was asked : "Say, what 
i s  th e  t r o u b le  w ith  your h e a r t s  w hich, l ik e  th o se  
o f b i r d s ,  d is s o lv e  in  love  l ik e  s a l t  in  w ater?  Why 
do you n o t show h a rd n e ss  o f  h e a r t  and endurance o f 
mind? He answ ered: "U nlike y o u rs , our eyes have
w ider o r b i t s  and our h e a r t s  f e e l  d e e p ."  A nother 
^U h rite  was asked : "Where do you b e lo n g ? " He
r e p l i e d :  "1 b e lo n g  among a p eo p le  who, when th ey
lo v e , d ie  fo r  l o v e ."  Whereupon a J a r iy a  was n e a r­
by who h e a rd  him , and p rom ptly  excla im ed : "By th e
God o f  a l-K a lb a , he i s  an lU d h r i t e . " J a m il f e l l  in  
love w ith  B uthayna w h ile  s t i l l  a  boy. On coming 
o f age he asked  f o r  h e r  hand, b u t was r e j e c te d .  
C onsequently  he began to  compose p o e try , a t  th e  same 
tim e he deciddd  to  see  h e r  s e c r e t ly .  One n ig h t  
B u th ay n a 's  peop le  go t to g e th e r  in  an e f f o r t  t o  k i l l  
him shou ld  he come a g a in . Buthayna t r i e d  to  warn 
him a g a in s t  th e  t r a p ;  b u t J a m il ,  s tre n g th e n e d  by 
lo v e , w i l l  none o f  i t ,  and r e c i t e d  th e  fo llo w in g  
v e rs e s :

I f  a th o u san d  p eop le  come betw een me and 
B uthayna/ each f o r  je a lo u s y  d e s i r in g  t o  k i l l  me,
Though w ith  a  b roken  le g  I  s h a l l  come/ t o  see  h e r  
e i t h e r  by day in  d e f ia n c e  o r by n ig h t  in  s e c r e t .
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The two s t o r i e s  o f  *Urwa and J a m il  ( d . 701) 

. i l l u s t r a t e  fo r  u s a  concep t o f  love  c h a r a c te r iz e d  by  th e  

q u a l i ty  o f p u r i ty ;  t h a t  i s ,  compared w ith  Im ru 'u l  Q a is , fo r  

exam ple, whom we have seen e a r l i e r  and whose love  i s  l u s t f u l  

d a l l ia n c e  w ith  th e  f a i r - s k in n e d  l a d ie s  and i s  s e x u a lly  m o ti­

v a te d , l U rw a's o r  J a m i l 's  love  concerns one woman and i s  

m o tiv a te d  by th e  i d e a l  o f  un ion  w ith  h e r  in  m a rr ia g e . When 

t h i s  d e s i r e  f o r  un ion  i s  f r u s t r a t e d ,  how ever, o r  when th e  

p o e t i s  r e j e c t e d ,  n o t  by th e  b e lo v ed  h e r s e l f ,  b u t by h e r  

fam ily  o r  r e l a t i v e s ,  h i s  f r u s t r a t i o n  le a v e s  him p e rp le x e d  

and d r iv e s  him out o f  h i s  w i t s ;  h i s  love  b re a k s  ou t in  

p o e tic  e x p re ss io n s  w hich a re  ex trem e ly  se n tim e n ta l  and 

s e l f - in d u lg e n t ,  a s  th e  ca se  i s  w ith  J a m il:

You have c o n tin u e d , 0 B uthayna, t o  to rm en t me, 
so t h a t  th e  tu r t le d o v e  would sym path ize w ith  me, 
were 1 , in  th e  a rd o u r o f my p a ss io n  to  awaken i t s  
co m p la in ts  w ith  m ine. The je a lo u s y  o f  s p ie s  o n ly  
in c re a s e d  my lo v e , and th e  p r o h ib i t io n s  o f  my 
f r ie n d s  on ly  made me p e rs e v e re . The d is ta n c e  
w hich s e p a ra te s  u s  h as n o t re n d e red  me i n d i f f e r e n t ,  
and th e  weary n ig h ts  have n o t fo rc e d  me to  renounce 
you. 0 thou  whose l i p s  a re  a sw eet so u rc e , knowest 
th o u  th a t  1 la n g u ish  w ith  t h i r s t  on th e  day in  which 
I  see  n o t th y  face? 1 o f te n  fe a re d  th a t  d e a th  m ight 
s u r p r i s e  me w h i ls t  my so u l needed th e e ,  a s  i t  s t i l l  
d o e s .’

W hile in  P re - is la m ic  days s e n tim e n ta l  lo v e  o f  

t h i s  k in d  i s  met w ith  on c o m p a ra tiv e ly  r a r e  o c c a s io n s , i t
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becomes th e  a c c ep ted  em o tiona l p a t t e r n  d u rin g  th e  second 

h a l f  o f  th e  sev en th  c e n tu ry . By th e  y ear 622 Islam  had 

pu t an end to  i n t e r t r i b a l  w a rfa re  by u n i t in g  th e  w arrin g  

t r i b e s  in to  one p eo p le  under th e  banner o f " Is lam  i s  a 

r e l i g io n  and a s o v e r e i g n t y . W h i l e  th e  a n c ie n t  h i s to r y  

o f th e  lUdhra t r i b e  i s  n o t w e ll  known, i t  had  d is t in g u is h e d  

i t s e l f  by b e in g  th e  l e a s t  b e l l i g e r e n t  o f  a l l  t r i b e s ;  i t s  

p o e ts  and lo v e rs  w ere most te n d e r -h e a r te d ,  T h is  q u a l i ty  

o f s o f tn e s s ,  to g e th e r  w ith  th e  t r i b e ' s  m o tto --  th o se  who 

lo v e , d ie — were h e ld  a s  exem plary id e a s ,  so t h a t  Muhammad 

h im s e lf  i s  known to  have s a id :

He who lo v e s  and rem ains c h a s te ,  n e v e r  r e v e a ls  
h i s  s e c r e t  p a ss io n  though he  d ie s  u n re q u ite d , d ie s  
th e  d e a th  o f  a m a r ty r . I I

The fo rc e  o f  t h i s  s ta te m e n t can be a p p re c ia te d  in  i t s

h i s t o r i c a l  p e r s p e c t iv e .  A f te r  Is lam  had succeeded in

te rm in a t in g  i n t e r - t r i b a l  w a rfa re , i t  d id  n o t o b l i t e r a t e

a l l  custom s and b e l i e f s  o f men o f  P re - is la m ic  t im e s ; i f

i t  h ad , i t  would have f a i l e d  to  accom plish  i t s  g o a l o f

b r in g in g  about a u n i te d  p e o p le . Is lam  a llow ed  a number

o f t r i b a l  p r a c t ic e s  and b e l i e f s  (sav e  i d o la t r y )  to  f in d

t h e i r  way in to  th e  new f a i t h ;  fo r  exam ple, t h e  id e a ls  o f

Arab v i r t u e ,  'm u ru 'a h ' (m an lin e ss) and * i r i d '  (honor)
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and t h e i r  component e lem en ts o f  c o u ra g e , lo y a l ty  and 

g e n e r o s i ty . I 2 Above a l l ,  th e r e  was th e  i d e a l  o f  lo v e , shorn 

o f i t s  b e l l i g e r e n t  te n d e n c ie s ,  b u t a llow ed  to  th r iv e  in  

s e c r e t . ^  I l l i c i t  love  from th e  p o in t  o f  view  o f  Islam  

was p ro h ib i te d  i f  i t  meant mere se x u a l g r a t i f i c a t i o n  (how­

e v e r , th e  Moslem had th e  r i g h t  to  u se  h i s  s l a v e - g i r l s  fo r  

t h a t  p u rp o se ) . Love was p r a is e d  and even encouraged on ly  

when th e  lo v e r  k e p t h i s  f e e l in g  h id d en ; and i f  h i s  love 

was n o t r e q u i te d  by th e  la d y , he m ight n o t e x p re ss  i t  and 

so u n fo ld  h i s  s e c r e t ;  he had b e t t e r  d ie  a s  a m a rty r . In  

f a c t ,  in  p o e try , th e  two s t o r i e s  o f  ^Urwa and Ja m il 

i l l u s t r a t e  some o f  th e s e  i d e a l s  and a t t i t u d e s  o f  love 

which were acc ep ted  and sa n c tio n e d  by Is la m .

The id e a l  o f  se c re c y  o r th e  need  to  keep o n e 's  

love  s e c r e t  i s  r a th e r  d i f f i c u l t  t o  e x p la in  f u l l y ,  fo r  

th e r e  i s  n o t s u f f i c i e n t  ev idence  t h a t  t h i s  was p r a c t ic e d  

by lo v e rs  a s  a form o f  d i s c ip l i n e ,  n o r does i t  form an 

i n t e g r a l  p a r t  o f  th e  l U d h rite  co n cep tio n  o f  love  as 

e x p re ssed  by th e  p o e ts .  A lthough th e  p ro p h e t, acco rd in g  

to  Ib n  Dawud, r e f e r s  t o  c h a s te  love  and th e  n e c e s s i ty  

f o r  i t s  concealm ent, th e  l iv e s  o f  J a m il ,  *Urwa, and o th e rs  

such a s  K u thayy ir Azza, Majnun (Q ais ib n  Mu^ad), and
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1Abbas ibn  a l-A h n af (d .806 ) whom we have met in  C hapter I I ,

do n o t confirm  th e  p r o p h e t 's  e d ic t .  J a m il ,  f o r  exam ple,

r e s o r te d  to  s e c r e t  m eetings w ith  Buthayna by sh e e r  fo rc e

o f  c irc u m s ta n c e - -h e r  peop le  were up a g a in s t  him and, a s

we have seen , he was com pelled to  see  h e r  f u r t iv e ly ;

a l-A h n a f, th e  p o e t- lo v e r ,  even though he i s  much l a t e r

th an  th e  p ro p h e t, had  to  co n cea l th e  r e a l  name o f  h is

b e lo v ed  and u se  a n o th e r  because  o f  r e l ig io u s  and s o c ia l  

14p r e s s u r e s .  •L

B oth Ibn  Dawud and Ibn Qutayba m ention th e  famous

m eeting  betw een Ja m il  and K u th a y y ir , in  which J a m il  once
1 *>c a l le d  upon K u th ay y ir fo r  a fa v o r . Upon J a m i l 's  r e q u e s t ,  

K u thayy ir went to  B u th ay n a 's  house in  o rd e r  to  s e t  a day 

and a p la c e  f o r  th e  lo v e r s ' m ee ting . But K u th ay y ir , b e in g  

alw ays in  a quandary  as to  how he shou ld  in v e n t a  way t o  

see  h i s  own <Azza, tu rn e d  th e  e n te r p r i s e  to  advantage and 

went t o  (A zza 's  house fo r  th e  same p u rpose . The p o in t o f  

th e  s to ry  i s  t h a t  no love e v e r succeeded in  keep ing  h i s  

love  a  s e c r e t ;  how cou ld  h e , i f  he ap p ea led  to  e i t h e r  

h i s  u n c le  o r h i s  f a th e r  o r even h i s  tahole t r i b e  to  i n t e r ­

cede in  h i s  b e h a lf?  M oreover, th e  la c k  o f  se c re c y  ap p ea rs  

in  th e  f a c t  t h a t  such a s to ry  and many l ik e  s t o r i e s  were
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Qutayba managed to  re c o rd  them . In  l i g h t  o f  th e s e  f a c t s ,  

th e r e f o r e ,  th e  id e a s  o f  martyrdom and se c re c y  which Islam  

pu t fo rw ard  to  n o t app ly  to  ^U dhrite  lo v e . I t  i s  t r u e  

t h a t  a  number o f  lU d h rite  lo v e rs  d ie d  fo r  lo v e , such as 

(Urwa, f o r  exam ple, who d ied  consumed by h i s  own p a s s io n . 

M artyrdom, how ever, a s  d e fin e d  by Is la m , te a c h e s  th e  

a t t i t u d e s  o f  s e l f - r e s t r a i n t  and c o n tro l  o f p a ss io n  which 

th e  lo v e r  must e x e rc is e  when he i s  fac ed  w ith  u n re q u ite d  

l o v e . T h e  concep t o f  martyrdom was n o t a b le  to  s u s ta in  

i t s e l f  f o r  long , s in c e  i t  g ra d u a lly  became submerged be­

n e a th  th e  h e a te d  c o n tro v e rsy  w ith  Su£;Lsiir! over th e  p ro p e r 

and t r u e  q u a l i ty  o f  th e  love  o f  God (we s h a l l  have to  say 

more about t h i s  c o n tro v e rsy  l a t e r  in  our s tu d y ) .

The term  ''U d h r i te 1 d e se rv e s  some a t t e n t io n .

F i r s t  o f  a l l  i t  d en o te s  th e  man o r woman who b e lo n g s  to  

th e  t r i b e  o f  Banu fudhra , j u s t  a s  Banu Amir i s  th e  name 

o f a n o th e r  t r i b e  t o  w hich Q ais ib n  Mu(ad , known a s  M ajnun, 

b e lo n g s . F u rth e rm o re , Majnun h im se lf  i s  a f r u s t r a t e d  lo v e r ,  

p r e c is e ly  l ik e  J a m il  and *Urwa o f  th e  *Udhra t r i b e ,  and 

l ik e  them sh a re s  a s im ila r  e x p e rie n c e ; one may a ls o  

m ention ^Antara o f  th e  t r i b e  o f  Banu Shaddad, whose
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Romance o f *Antara i s  w e ll  known to  many a s c h o la r .

These lo v e r s ,  how ever, do n o t q u a l i f y  o r p a s s  f o r  U d h rite  

lo v e r s ,  i f  we c o n s id e r ,  a s  we sh o u ld , t h a t  th e  term  

'^ U d h rite 1 im p lie s  a  p a r t i c u l a r  q u a l i ty  c h a r a c t e r i s t i c  o f  

a  p a r t i c u l a r  t r i b e .  The an ecd o te  abou t th e  *U d h rite  who 

was asked  to  i d e n t i f y  h im s e lf  and r e p l i e d  t h a t  he be longed  

t o  a p eo p le  who d ie  o f love  does n o t app ly  t o  e i t h e r  

Majnun o r  ^Antara (a lth o u g h  th e s e  a re  a s  p a s s io n a te  and 

devo ted  lo v e r s  a s  a re  J a m il and lU rw a). To be s u re , b o th  

Ib n  Dawud and Ib n  Qutayba i d e n t i f y  th e  names o f  J a m il  and 

(Urwa a s  J a m il  ib n  Ma'mar a l -  U dhri and "Urwa ib n  Hazzam 

a l - 'U d h r i ;  w hereas Majnun and *Antara do n o t b e a r  th a t  

name, t h a t  i s ,  a l - t y d h r i ,  a lth o u g h  b o th  t h e o r i s t s  c a l l  

th e s e  p o e ts  among o th e r  such a s  K u thayy ir *Azza and 

Im ru 'u l-Q a is  " th e  famous Arab lo v e r s ."  Thus we may be 

c e r t a in  t h a t ,  e ty m o lo g ic a lly , th e  term  ^ U d h r i te ' d e r iv e s  

from  a t r i b a l  name which c o n fe rs  upon th e  member a  s o c ia l  

o r  e th n ic  s t a t u s .  From a  s t y l i s t i c  v ie w p o in t, m oreover, 

t h e  theme o f  'U d h rite  love  i l l u s t r a t e s  th e  p e c u l ia r  id e a lis m  

o f  a Bedouin t r i b e ,  in  w hich re fin e m e n t and te n d e rn e s s  

i n  lo v e , d e lic a c y  o f  f e e l in g  and th e  v i r t u e  o f c h a s t i ty  

a r e  c a r r i e d  t o  ex trem e s u f f e r in g .
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But I t  must be  u n d e rs to o d  t h a t  such a theme as 

In h e re n t  i n ‘U d h rite  love  i s ,  p a ra d o x ic a l ly ,  an e f f e c t  r a th e r  

th a n  a  c au se , fo r  re fin e m e n t and c h a s t i t y  a re  n o t  th e  cause 

w hich p roduces love  p o e try . In d ee d , th e s e  q u a l i t i e s  a re  

p a r t  o f  th e  n a tu re  o f  a  B edouin: to  be c h a s te  and good-

n a tu re d , to  love  honor and goddness a re  q u a l i t i e s  which 

c o n s t i t u t e  th e  g e n e ra l  e th o s  o f  Bedouin l i f e .  In  t h i s  

c o n n ec tio n  Ibn  Khaldun says t h a t ,

Bddouins do n o t concern  th em se lv es w ith  
lu x u r ie s  o r a n y th in g  c a u s in g , o r  c a l l i n g  fo r  
d e s i r e s  and p le a s u re s .  They a re  c lo s e r  to  th e  
f i r s t  n a tu r a l  s t a t e  and more rem ote from e v i l  
h a b i t s  and have been imposed upon th e  so u ls  o f  
se d e n ta ry  p e o p l e . ^

The fo llo w in g  an ecd o te  about J a m il  b e a r s  ou t Ibn  K h a ld u n 's

o b s e rv a tio n :

When in  S y r ia ,  I  met one o f  my f r ie n d s  who s a id  
t o  me: Would you l ik e  to  see  Jam il?  He i s  s ic k ;
l e t  us go and v i s i t  him . On e n te r in g  we found him 
n e a r  h i s  l a s t ,  and on se e in g  me he s a id :  0 Ibn  S ah l.1 
What sa y e s t th o u  o f  a man who n e v e r drank  w ine, 
n e v e r com m itted f o r n ic a t io n  n o r m urder; who n e v e r 
s t o l e ,  and who b e a re th  w itn e s s  t h a t  th e r e  i s  no 
god b u t th e  on ly  God? My answ er was: I  th in k  t h a t
he had a t t a in e d  s a lv a t io n ,  and hope t h a t  he w i l l  
e n te r  p a ra d is e ;  and who i s  t h a t  man? I t  i s  I ,  r e ­
p l i e d  J a m il .  By A lla h , s a id  I ,  I  do n o t th in k  th a t  
th o u  w i l l  g a in  s a lv a t io n  a f t e r  h av in g  c e le b r a te d ,  
f o r  th e  l a s t  tw en ty  y e a r s ,  th e  charm s o f B uthayna.
May I  be  d ep riv e d  o f th e  i n te r c e s s io n  o f Muhammad, 
s a id  h e , I  t h a t  am now e n te r in g  in to  th e  f i r s t  day 
o f  th e  l i f e  to  come, and amrdn th e  l a s t  day o f  my 
l i f e  in  t h i s  w o r ld ,— i f  I  ev er p la c e d  my hand on 
h e r  w ith  an im proper i n t e n t i o n .1®



282

The m oral v a lu e  u n d e rly in g  *U dhrite  love  p o e try  

ev o lv es  from th e  p o e t 's  abstem ious a t t i t u d e  t o  l i f e :  he 

n e i th e r  seeks p le a s u re  n o r in d u lg e s  in  se x u a l g r a t i f i c a t i o n  

in  o rd e r  to  fo rg e t  th e  b i t t e r n e s s  o f  e x p e r ie n c e ; h i s  one 

aim , a lth o u g h  in a c c e s s ib le ,  i s  t o  love  a p a r t i c u l a r  woman. 

The p o e t lo v es  one in d iv id u a l  and d e s i r e s  none o th e r ;  he 

knows one o b je c t  o f  lo v e , h e r  name and h e r  s o c ia l  s t a tu s ,

f o r  l i k e  him she i s  a  t r i b a l  woman and u s u a l ly  from th e  same

t r i b e .  T h e ir  love  b e g in s  a s  though i t  were s e t t l e d  b e ­

fo reh an d  by God, a s  th e  fo llo w in g  v e rs e s  o f J a m il  in d ic a te :

God th rew  in  B u th a y n a 's  eyes a speck o f d i r t ,
and h e r  t e e t h  shone l ik e  b r ig h t  sp a rk s ; she h i t  me/ 
h e r  eyes w ith  arrow s whose f e a th e r s  were h e r  p r e t t y  
la s h e s ,  b u t th e  arrow s d id  n o t b r u is e  my sk in  a s  th e y  
d id  my h e a r t . ^

The poem i s  r a t h e r  d i f f i c u l t ,  and i f  I  u n d e rs ta n d  th e s e  

v e rs e s  th e y  may mean t h a t  i t  i s  th e  power o f  God which 

le n t  B u th ay n a 's  eyes such a  fo rc e  a s  to  draw him c lo s e  to  

h e r  in  lo v e . In  th e  n in th  and te n th  c e n tu r ie s  t h i s  k in d  

o f  love  was e x p la in e d  in  te rm s o f  a s t r o lo g i c a l  accommoda­

t io n  o f  human lo v e . Ikhwan a l-S a fa  in  a  t r e a t i s e  on 'The 

N atu re  o f  Love" a s t r o lo g i c a l ly  e x p la in s  how a p e rso n  may 

love  some one and none o th e r  th a n  th a t  som eone.^0 S im ila r ly ,  

Ib n  Dawud say s:
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C o n g e n ia lity  o f  so u ls  depends on th e  sun and 
moon b e in g  in  two n a t i v i t i e s .  They look a t  one 
a n o th e r  w ith  sympathy and love  th ro u g h  e i t h e r  a 
t h i r d  o r  a s ix th  a s p e c t .  When t h i s  s t a t e  o b ta in s ,  
th en  th o se  who a re  born  w ith  such an horoscope a re  
p rone  to  i n c l in e  s y m p a th e tic a lly  and lo v in g ly  
tow ard  one a n o th e r .21

L a te r  Ibn  S ina (198-1037) in  h i s  R is a la  F i l  ^ s h q  ( T re a t i s e

on lo v e) m a in ta in s  t h a t  th e  lo v e  o f  a b e a u t i f u l  human form

im p lie s  (and  I  t r a n s l a t e  th e  p a r t  on m arriag e ) :

1) The d e s i r e  to  embrace i t ,  2) The d e s i r e  
t o  k i s s  i t ,  3) th e  d e s i r e  fo r  c o n ju g a l un ion  w ith  
i t . . . I f  th e  o b je c t  o r  end o f  love  i s  n o t m arriag e  
and th e  p ro p ag a tio n  o f th e  s p e c ie s ,  i t  i s  h id e o u s , 
b a s e , and s p e c i f i c  to  th e  an im al s o u l .22

The l i v e s  o f J a m il and ^Urwa b e a r  ou t Ibn  S in a 's  

argum ent. As we have seen , t h e i r  d e s i r e  i s  c o n ju g a l union 

w ith  th e  b e lo v ed . T h e ir  so u ls  a re  th u s  n o t b a se  n o r a re  

th e y  h id e o u s , b ecau se  t h e i r  o n ly  purpose in  l iv in g  i s  to  

consummate t h e i r  love  in  m a rria g e . C onverse ly , th e y  f e e l  

t h a t  t h e i r  pu rpose  in  l iv in g  comes to  naugh t i f  such m arriage  

i s  d en ied  them. In  f a c t ,  m arriag e  was d en ied  them and b o th  

d ie d  in  f r u s t r a t i o n .  I t  i s  th u s  th e  la c k  o f  f u l f i l l m e n t ,  

o r  d e n ia l  t h a t  became th e  on ly  in c e n tiv e  f o r  composing 

p o e try ,  a s  J a m il sa y s :
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W hilst I  l i v e ,  my h e a r t  s h a l l  love th e e ;  and i f  
1 d i e ,  my g h o st s h a l l  f l i t  a f t e r  th in e  among th e  
tom bs. I  look  tow ards th e e  fo r  th e  f u l f i l lm e n t  o f 
th y  p ro m ise , a s  th e  poor lo o k e th  tow ard th e  r i c h .  
O ther d e b ts  a re  p a id , b u t th e r e  i s  a d e b to r  who 
keeps no engagement w ith  u s ,  and who y e t  i s  n o t 
p re s se d . ^

And as th e  s to ry  t e l l s  u s ,  J a m il d id  n o t s t a r t  t o  compose

p o e try  p r i o r  to  h i s  f r u s t r a t e d  d e s i r e  to  m arry B uthayna,

and th en  o n ly  in  sa d , e m b itte re d  s p i r i t  d id  he f in d  reaso n

to  s in g  o f  B u th ay n a 's  lo v e . I t  i s  im p o r ta n t, t h e r e f o r e ,

to  n o te  t h a t  s e p a ra t io n  from th e  b e lo v ed  p ro v id es  th e

m ajor in c e n tiv e  in  love  p o e try . To be  s u re , fo r  no more

and no l e s s  th an  th e  s t a t e  o f  s e p a ra t io n  would Ibn  Dawud

s e t t l e ;  and in  many o th e r  in s ta n c e s  he makes l a s t in g

c o n tr ib u t io n s  t o  th e  u n d e rs ta n d in g  o f  •U dhrite  lo v e ,

o r  p u re  lo v e , a s  ex p re ssed  by th e  g re a t  p o e t s . ^

The f i r s t  s ta tem en t which Ibn  Dawud makes a t  th e

o u ts e t  o f  C hapter 1 i s  t h i s :

The cause  o f  war may be  a word, and th e  cause  
o f lo v e  may be a  g l i m p s e . 2 5

In  A rab ic  th e  s t r u c tu r e  o f  t h i s  sen ten ce  i s  c a l le d  

'S a j 1, o r  rhymed p ro se ;  th e r e  a re  two c o la ,  each co lon  

ends w ith  a word hav ing  th e  same rhym e-- 'l a f d h a t i n '

(word) and 'l a h d h a t in ' (g l im p s e ) - -  th u s  g iv in g  r i s e  to  a 

c o n tr a s t  betw een th e  n o tio n  o f  war g e n e ra te d  by an
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u t te r a n c e  and love  n u r tu re d  by a  g lim p se . In d ee d , th e  

whole s t r u c tu r e  h as  a p ro v e rb ia l  fo rc e  w hich c l in c h e s  

Ibn  Dawud's argum ent t h a t  love  i s  b o m  th ro u g h  s ig h t .  

A cco rd in g ly , Ibn  Dawud q u o tes  a v e rs e  from th e  p o e t a l-N ahaw i, 

a contem porary  and d ear f r ie n d  o f  h i s :

Love i s  b o m  th ro u g h  h e a r in g  o f  th e  e a r  
and s ig h t  o f  th e  eye ; i t  i s  a ls o  b o m  th ro u g h  a 
t a l k  o r a  d e s c r ip t io n .26

For Ibn  Dawud t h i s  n o tio n  o f  love  bo ra  th ro u g h  s ig h t  o r

h e a r in g  ta k e s  on th e  c h a ra c te r  o f a  c o d if ie d  system :

We have m entioned th a t  love  i s  b o m  th ro u g h  s ig h t  
o r  h e a r in g ;  th e n  i t  grows s lo w ly , s ta g e  a f t e r  s ta g e .
Now, i f  s ig h t  i s  so b er and c o n sc io u s ly  d e l ig h t s  in  
th e  p ic tu r e  a t  which i t  lo o k s , and th e  lo v e r  a s s u re s  
th e  b e lo v ed  o f  th e  love  in  h i s  h e a r t ,  t r u e  love i s  
th u s  engendered in  th e  l o v e r 's  h e a r t  and b e g in s  to  
overpower him and in c re a s e  in  i n t e n s i t y . 2 7

The n o tio n  o f s ig h t  r e c u r s  th ro u g h o u t Ibn  Dawud's book in

h i s  a ttem p t to  e x p la in  th e  cau ses  o r  lo v e , e s p e c ia l ly  th e

*U dhrite  lo v e . In  f a c t ,  more th a n  tw o - th ird s  o f  th e  books

i s  a  c o l le c t io n  o f  v e rs e s  from v a r io u s  p o e ts  on th e  s u b je c t .

When we compare Ibn Dawud's passage  w ith  one from 

Ibn  Hazm's book, Tawq a 1-Hamamah (The Ring o f th e  Dove), 

we can im m edia te ly  re c o g n iz e  th e  d i f f e r e n c e  in  o u tlo o k  

betw een th e  two w r i t e r s .  Ibn  Hazm sa y s :^ ^



286

When a man f a l l s  In  love  a t  f i r s t  s i g h t ,  and 
form s a sudden a ttachm en t a s  a  r e s u l t  o f  a f l e e t i n g  
g la n c e , th a t  p ro v es him to  be l i t t l e  s t e a d f a s t ,  and 
p ro c la im s t h a t  he w i l l  a s  suddenly  fo rg e t  h i s  ro ­
m antic  a d v e n tu re ; i t  t e s t i f i e s  t o  h i s  f ic k le n e s s  
and in c o n s ta n c y . So i t  i s  w ith  a l l  th in g s :  th e  
q u ic k e r  th e y  grow, th e  q u ic k e r th e y  d e c a y .  9

L a te r  in  th e  c h a p te r  on "al-M ahaba Ba*da 'I s h r a t i n  T aw ila"  

(Of F a l l in g  in  Love A f te r  Long A sso c ia tio n )  Ibn  Hazm r e ­

j e c t s  th e  whole id e a  o f  love  caused  by  s ig h t ;  he p r e f e r s  

th e  love which grows a f t e r  c o n s ta n t com panionship w ith  

th e  person  c o n c e rn e d ;-^

1 in d eed  m arvel p ro fo u n d ly  a t  a l l  th o se  who 
p re te n d  to  f a l l  in  love  a t  f i r s t  s ig h t ;  I  cannot 
e a s i ly  p r e v a i l  upon m yse lf to  b e l ie v e  t h e i r  c la im , 
and p r e f e r  t o  c o n s id e r  such love  a s  m erely  a k in d  
o f l u s t .  Love has n o t t r u l y  g rip p e d  mp bow els, 
save a f t e r  a  long la p se  o f  t im e , and c o n s ta n t 
com panionship w ith  th e  p e rso n  c o n c e rn e d .31

The d i f f e r e n c e  in  o u tlo o k  betw een Ibn  Dawud and Ib n  Hazm 

i s  sim ply t h i s :  w h ile  th e  form er a f f i rm s  th a t  lo v e  i s

caused  by s ig h t  which he makes th e  n e c e s sa ry  c o n d it io n  

f o r  i t s  g row th , th e  l a t t e r  r e j e c t s  th e  n o tio n  o f  s ig h t  

and a f f irm s  th e  c o n d it io n  o f  c o n s ta n t com panionship .

How do we e x p la in  t h i s  d i f f e r e n c e ’/ The answ er i s  long and 

r a th e r  c o m p lica te d , and has t o  do w ith  two d i f f e r e n t  p e r io d s  

o f  tim e . Yet a b r i e f  word i s  n e c e s sa ry  h e re ,  s in c e  our p u r­

pose  i s  to  u n d e rs ta n d  th e  t r u e  n a tu re  and co n cep tio n  o f  

A rab ic  lo v e .
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When Is lam  descended  gpon A rab ia  and th e  t r i b e s  

w ere su b seq u en tly  u n i te d ,  th e r e  was an u rg e n t need  to  keep 

th e  p eo p le  In  c o n s ta n t  observance  o f  one law and one 

r e l i g io n :  o th e rw ise  th e  f e a r  was t h a t  th e y  m ight r e la p s e  

i n to  th e  o ld  t r i b a l  way o f  l i f e .  One o f  th e  e f f e c t iv e  

m easures tak e n  tow ard  im plem enting  such an observance  

concerned  women. To o rg a n iz e , o r t o  c r e a te  form s o f 

r e l a t i o n s h ip s  betw een th e  sex es was a p rim ary  o b je c t iv e  

o f  th e  h o ly  Q u r 'a n . Men, a c c o rd in g  to  th e  Quf 'a n . s to o d  

s u p e r io r  to  women in  t h a t  God had p r e f e r r e d  th e  one to  

th e  o th e r  and had com m itted women to  th e  c a re  and p ro te c t io n
0 9

o f men. M oreover, th e  Qur 'an  had  a trem endous in f lu e n c e  

on th e  se x u a l m o ra l ity  o f  th e  A rabs: i t  p ro v id ed  le g a l

s a n c tio n s  a g a in s t  b rea ch e s  o f  th e  laws o f  m arriag e  and 

Muhammad e x h o rte d  th e  p eo p le  to  se x u a l m odesty. God 

prom ised  fo rg iv e n e s s  and rew ard  to  c h a s te  women and c h a s te  

m e n , 33 and co u n se led  them t o  p u rsu e  p u r i ty  and m odesty: 

"Speak u n to  th e  t r u e  b e l i e v e r s ,  t h a t  th e y  r e s t r a i n  t h e i r  

eyes and keep th em se lv es  from  immodest a c t io n s .  T h is  w i l l  

be more p u re  fo r  them . About th e  Moslem women God 

commands Muhammad: "Speak t o  th e  b e l ie v in g  women, th a t

th e y  r e s t r a i n  t h e i r  e y e s , and p re s e rv e  t h e i r  m o d es ty ."33
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Fornication is to be forbidden to the unmarried: "Draw

not near unto fornication; for it is wickedness, and an 

evil way.

The im m ediate e f f e c t s  o f  th e s e  Q u r 'a n ic  e x h o rta ­

t io n s  were f a r - r e a c h in g .  Most f a m il ie s  f e l t  d isg ra c e d  when 

th e  womenfolk were c o u rte d  o r  m entioned by p o e ts  a s  o b je c ts  

o f  t h e i r  a f f e c t i o n s .  In  th e  y e a r  644 'U m ari went so f a r  

a s  to  fo rb id  lo v e  p o e t r y ;37 and in  th e  y e a r  710 when 

Um a l-B a n in , th e  f a v o u r i te  w ife  o f  a l-W a lid  I ,  went on a 

p ilg rim a g e  to  Mecca, th e  C a lip h  warned th e  p o e ts  to

r e f r a i n  from a d d re s s in g  love  songs to  any member o f  h i s
38ho u seh o ld . T h is  s i t u a t io n  p a r a l l e l s  t h a t  which we 

have seen in  C hap ter I I I  (p .1 9 9  ) where Ibn  Hazm r e l a t e s  

th e  s to ry  o f  a p o e t who was p u t to  d e a th  becau se  he 

composed a love  song abou t th e  C a l ip h 's  d a u g h te r . In  

s h o r t ,  f o r  th e  p o e ts  th e r e  were no o th e r  women to  c e le ­

b r a te  in  t h e i r  love  song ex cep t th e  s l a v e - g i r l s  o r  J a w a r i.  

To be s u re , in  th e  e ig h th  c d n tu ry  th e  Is la m ic  r e l i g io n  

d is t in g u is h e d  betw een two c a s te s  o f women: th e  f r e e  and 

a r i s t o c r a t i c  women who were w ives and d a u g h te rs  o f C a lip h s , 

o r  r e l a t i v e s  o f  im p o rtan t p e rso n s  and f a m i l ie s ,  and Ja w a ri 

who were fo r  th e  p le a s u re  and u se  o f  t h e i r  m a s te rs  a s
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th e s e  Ja w a ri who w ere c e le b ra te d  a s  o b je c ts  o f  th e  p o e ts '

a f f e c t i o n s ;  th e  p o e t Abu Nuwas i s  a  te s tim o n y  to  t h i s  f a c t

and Abbas ib n  a l-A h n a f, a contem porary  o f  Abu Nuwas, i s

a n o th e r  example o f  a  p o e t who d e d ic a te s  h i s  love  songs

to  a J a r iy a .^ 0

The u n lim ite d  number o f  J a w a r i ,  t h e i r  c h a r a c te r ,

t h e i r  w orld  o f  g lam or, and t h e i r  v ic e s  were th e  o b je c t

o f  vehement c o n s e rv a tiv e  a t t a c k ,  e s p e c ia l ly  re g a rd in g  th e

p le a s u re - lo v in g  atm osphere w ith  which th e y  were a s s o c ia te d

Even h e re  a l - J a h i z  d id  n o t sp a re  th e  Ja w a r i h i s  a t t a c k

on t h e i r  v ic e s ;  and in  th e  words o f  G i f f in ,  a l - J a h i z ,

m inces no words on th e  f a u l t s  o f  th e  
c h a r a c te r ,  th e  v ic e s ,  and th e  c y n ic a l  t r e a c h e r ie s  
w hich a re  im p l i c i t  in  th e  p ro fe s s io n  o f  th e  q iyan  
J a w a r i.  They p ro b ab ly  c o u ld  n o t be c h a s te  i f  th e y  
w anted t o ,  fo r  th e  c o n d itio n  o f  t h e i r  e d u ca tio n  
and t h e i r  work would m i l i t a t e  a g a in s t  i t .  They 
have no chance to  occupy t h e i r  m inds w ith  so b e r , 
v i r tu o u s ,  o r  r e l i g io u s  th o u g h ts . He d i s s e c t s  t h e i r  
p ro f e s s io n a l  s t r a t e g i e s ,  th e  se d u c tio n s  by which 
th e y  le a d  s e v e ra l  men a t  once to  oonceive  a grand  
p a ss io n  fo r  them and th e n  m an ip u la te  t h e i r  a f f e c t io n s  
a s  th e y  c h o o s e . 1

However, a l - J a h i z 's  a t t a c k  must n o t b e  c o n s tru e d  a s  a

c o n s e rv a tiv e  one (though  he d id  ag ree  w ith  th e  c o n se r-

v a t i s t s  on th e  g e n e ra l  c h a ra c te r  o f J a w a r i) .  He was a

man o f  l e t t e r s  and a r a t i o n a l i s t ;  he a t ta c k e d  v ic e s
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w herever he saw them ; b u t he a ls o  opposed a l l  th o se  who 

spoke a g a in s t  p le a s u re - lo v in g  p u r s u i t s ,  e s p e c ia l ly  th e  

id e a  o f " look ing  a t  women." A fte r  a l - J a h i z  however, th e  

id e a  o f  lo o k in g  a t  women, to g e th e r  w ith  th e  p le a s u re -  

lo v in g  a t t i t u d e  sh a red  by n e a r ly  a l l  th e  g r e a t  p o e ts  o f 

th e  tim e , c re a te d  a s tro n g  n e g a tiv e  r e a c t io n  among th e  

v a r io u s  r e l i g io u s  g roups. Not o n ly  d id  th e  c o n se rv a tiv e s  

renew t h e i r  a t t a c k s  b u t a ls o  a m ajor and an im p o rtan t 

r e l i g io u s  movement, g e n e ra l ly  known a s  Sufism  ( a s c e t ic is m ) ,  

jo in e d  in .  T h is  r e l i g io u s  movement concerned  i t s e l f  w ith  

and ten d ed  tow ard  r e l i g io u s  re fo rm . W ith in  i t s  v a r io u s  

s e c t s ,  i t s  co m p lica ted  o rd e rs  and p h i lo s o p h ic a l  t r e n d s ,  

whose d e s c r ip t io n  i s  beyond th e  l im i t s  o f t h i s  s tu d y ,

Sufism  aimed a t  c o n ta c t w ith  th e  d iv in e  ( a s  Massignon 

o b se rv es ; i t  i s  un ion  w ith  God th ro u g h  knowledge and 

lo v e , a  union  w herein  s e l f  d ied  in  H im ) .^  However, what 

i s  o f d i r e c t  concern  to  u s  h e re  i s  th e  a t t i t u d e  o f 

S u f i s t  p h ilo so p h y  tow ard  love  p o e try .

Judged by i t s  d o c tr in e s  and p r a c t i c e s ,  Sufism , 

a s  a l-H u jw ir i  (d . betw een 1072-76) t e l l s  u s ,  was founded 

on c e lib a c y  (a lth o u g h  m arriag e  was a llow ed  to  th e  S u fi 

who was n o t a r e c l u s e ) . ^  S e n s u a l i ty  i s  e ra d ic a te d  by
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s e l f - c o n s t r a i n t  and by th e  love o f  God; th u s  i t  i s  th e  

c e l i b a t e s  who a re  th e  most e x c e l le n t  S u f is ,  and to  l iv e  

t h a t  l i f e  th e  r u le  d i c t a t e s  t h a t  a S u fi shou ld  keep 

g u ard  over h i s  s e n se s , over h i s  th o u g h ts  and d e s i r e s ,  

and th a t  he should  r e s t r a i n  th e  m otions o f  h i s  low er so u l:

He must n o t see what i s  im proper to  see  or 
th in k  what i s  im proper to  th in k ,  and he must quench 
th e  flam es o f l u s t  by hunger and guard  h is  h e a r t  
from t h i s  w orld  and from p reo c cu p a tio n  w ith  phen­
omena, and he must n o t c a l l  th e  d e s i r e  o f h i s  low er 
so u l "knowledge" o r  " in s p i r a t io n " ,  and he must n o t 
make th e  w ile s  o f S atan  a p r e te x t  ( f o r  s i n ) .  I f  
he a c t s  th u s  he w i l l  be approved by S u f i s m . ^

The d i r e c t  e f f e c t  o f  such S u f i s t  p re c e p ts  concerns th e  

r e l a t i o n s  betw een th e  sexes o u ts id e  o f  m a rr ia g e , e s p e c ia l ly  

th e  m o ra lity  o f  look ing  and to u ch in g  th e  o p p o s ite  sex .

Such an e f f e c t  emerges q u i te  c le a r ly  from a l - H u jw i r i 's  

m ile  co n ce rn in g  th e  h e a r in g  o f  p o e try . Looks and to u ch es  

a r e  to  be avoided on w hatever p r e te x t ;  a c c o rd in g ly , ab­

s o lu te  p u r i ty  i s  demanded b o th  on le g a l  and r e l ig io u s  

g rounds: i t  i s  u n law fu l to  l i s t e n  to  any p o e try  w h a tev er,

e s p e c ia l ly  lo v e-so n g s and th e  d e s c r ip t io n s  o f  th e  fa c e  arid 

th e  h a i r  and th e  mole o f  th e  b e lo v ed ; j u s t  as i t  i s  un­

la w fu l and fo rb id d en  to  look  a t  o r to u ch  a  b e a u t i f u l  

o b je c t  w hich i s  a source  o f  e v i l ,  so i t  i s  u n law fu l and

fo rb id d e n  to  l i s t e n  to  t h a t  o b je c t ,  o r  s im i la r ly ,  to
44h e a r  th e  d e s c r ip t io n  o f i t .
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A ccording to  Sufism , th e  im m ora lity  o f looks 

and to u ch e s  r e s t s  on th e  n a tu re  o f  lo v e . I t  i s  d e fin e d  

a s  th e  love  o f l ik e  tow ard  l i k e ,  a  d e s ir e  i n s t i g a t e d  by 

th e  low er s o u l , which seeks th e  e ssen ce  o f th e  b e lo v ed  

o b je c t  by means o f sex u a l in te r c o u r s e .

Thus we see  t h a t  th e  S u f i s t  co n cep tio n  o f  love 

has n o th in g  P la to n ic  about i t ,  n o th in g  o f  th e  love  a s  a 

u n ion  o f  h e a r t s  and m inds, and n o th in g  in  p a r t i c u l a r  o f  

th e  n a tu re  o f love  a s  found among th e  Banu U dhra. From th e  

p o in t  o f  view o f  Sufism  love  i s  a p a s s io n , an a t t r i b u t e  o f  

th e  lower so u l w hich i s  th e  sou rce  and p r in c ip le  o f  e v i l .  

D e s ire  f o r  p le a s u re  and l u s t ,  human lo v e , i s  th e  most 

m a n ife s t p a ss io n  o f th e  low er so u l and i s  se rv ed  and in flam ed  

by th e  se n se s : th e  l u s t  o f  th e  eye i s  s i g h t ,  t h a t  o f  th e

e a r  i s  h e a r in g ;  such p a s s io n s  a re  v e i l s  t h a t  s e p a ra te  one 

from th e  d iv in e  and a re  f a l s e  g u id es  t h a t  le a d  to  h e l l .

Man i s  commanded to  r e s i s t  them. I t  behooves th e  seek e r 

o f  God to  spend h i s  whole l i f e ,  day and n ig h t ,  r id d in g  

h im s e lf  o f  th e  in c ite m e n ts  to  p a ss io n  which show them­

se lv e s  th ro u g h  th e  s e n se s , and to  p ray  to  God to  make him 

such th a t  t h i s  d e s i r e  w i l l  be  removed from h i s  inw ard 

n a tu r e ,  s in c e  w hatever i s  a f f l i c t e d  w ith  l u s t  i s  v e i l e d  

from a l l  s p i r i t u a l  t h i n g s . ^
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Such i s  in  b r i e f  th e  S u f i s t  c o n ce p tio n  o f  love  

and i t s  a t t i t u d e  tow ard  love  p o e try ,  w hich I  have h e re  

a tte m p te d  to  p re s e n t  in  o rd e r  to  re a c h  a  b a s i s  f o r  an 

e v a lu a t io n  o f Ib n  Dawud's co n ce p tio n  o f lo v e . The d o c tr in e  

o f  Sufism  g iv e s  r i s e  t o  a v iew  o f  love  t h a t  i s  c h a s te  and 

p u re ;  b u t  t h i s  view  co n ce rn s on ly  G od 's lo v e , n o t human 

lo v e  a g a in s t  whose hum anity th e  d o c tr in e  r a i l s .  For th e  

Z a h r i te  movement, how ever, o f  w hich b o th  Ibn Dawud and 

Ib n  Hazm a re  s ta u n ch  a d v o c a te s , th e r e  i s  no love  o f  God 

s in c e  lo v e  im p lie s  u n io n ; th e  God re v e a le d  by th e  Q ur'an  

i s  t r a n s c e n d e n t ,  in co m p reh en sib le , and i n a c c e s s i b l e . ^

The on ly  love t h a t  can e x i s t ,  and t h i s  i s  t r u e  f o r  Ibn  

Dawud, i s  human lo v e , s in c e  th e r e  can be  no d iv in e  lo v e . 

T hus, in  h i s  K ita b  a l-Z u h ra  Ibn  Dawud i s  g iv in g  e x p re ss io n  

t o  th e  h ig h e s t  ty p e  o f  love  p o s s ib le - -  r e n u n c ia t io n  o f 

lo v e r s  whereby t h e i r  m utual d e s i r e s  a re  p e rp e tu a te d . I t  

i s  u t t e r l y  dev o id  o f s e n s u a l i ty  and th e  low er so u l i s  

co m p le te ly  r e p re s s e d .  I t  i s ,  in  s h o r t ,  what th e  (U d h rite  

lo v e  i s  a l l  a b o u t.

The p o e try  o f  th e  t r i b e  o f  Banu 'Udhra 

p ro v id ed  Ibn  Dawud w ith  th e  n e c e s sa ry  m a te r ia l  in  o rd e r
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t o  combat th e  a n ti-h u m a n is t ic  a t t i t u d e  o f  Sufism . A lso in  

1 U d h rite  love  he found a co ncep tion  o f  human love  i d e n t i c a l  

w ith  h i s  own w hich d i f f e r e d  from d iv in e  love  b u t w hich 

harm onized w ith  th e  s p i r i t  o f th e  tim e . I t  was a  co n cep tio n  

o f  love  in  which t h e fU d h rite  lo v e r s ,  a s  th e  lo v e rs  o f  h i s  

own t im e , communicated w ith  each o th e r  o n ly  th ro u g h  

g lim p se s . B oth t r a d i t i o n s  fo rb ad e  any p ro x im ity  betw een 

th e  lo v e r  and h i s  b e lo v e d ; t h a t  was ta b o o , excep t in  

c a se s  w hich in v o lv e d  th e  d e s ir e  f o r  c o n ju g a l u n io n . Hence 

Ib n  Dawud's em phasis on s ig h t  a s  th e  cau se  o f lo v e .

In  a l-A n d a lu s , on th e  o th e r  hand, th e r e  p re v a i le d  

a much f r e e r  atm osphere th a n  in  Baghdad, an atm osphere 

w hich made i t  e a s ie r  f o r  lo v e rs  t o  meet and to  t a l k  

f r e e l y  and w ith  e a se . Ibn  Z aydun 's b e lo v e d , W allada, 

was a p a tro n e s s  o f  th e  a r t s ;  she had an open house fo r  

a l l  s o r t s  o f d is t in g u is h e d  p e o p le , p o e ts  a s  w e ll a s  

w r i t e r s  o f  a l l  k in d s ;  in  f a c t ,  Ibn  Zaydun f e l l  i n  love  

w ith  h e r  because  o f h i s  c lo s e  p ro x im ity  to  h e r  and 

made h e r  th e  o b je c t  o f  h i s  v e r s e .  M oreover, men and 

women conversed  and s o c ia l iz e d  to g e th e r  w ith  r e l a t i v e  

freedom , b u t I  have found no ev idence  to  s u b s ta n t ia te  

H. P e re s  s ta te m e n t t h a t  m arried  women in  A n d a lu sia  o f
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th e  e le v e n th  c e n tu ry  were th e  o b je c ts  o f  th e  p o e t ’s v e r s e . ^  

The c o n tra ry  i s  t r u e ,  a s  we have seen e a r l i e r .  When Ibn  

Hazm sa y s , "Love h as n o t t r u l y  g rip p ed  my bow els, save 

a f t e r  a long  la p s e  o f  t im e ,"  we may be su re  t h a t  he 

speaks from h i s  own e x p e r ie n c e , f o r  he h im s e lf  t e l l s  u s 

t h a t  h i s  f i r s t  te a c h e r s  w ere J a w a r i ,  and t h a t  h i s  f i r s t  

lo v e  was f o r  a J a r i y a  r e s id in g  a t  h i s  f a t h e r 's  house .

Ib n  Dawud, how ever, does n o t  n e c e s s a r i ly  speak from 

e x p e r ie n c e , n o r  does he t e l l  u s  an y th in g  abou t h i s  p e r ­

so n a l a f f a i r s ,  save t h a t  he i s  d e p re ssed  about th e  in c o n s ta n c y  

o f h i s  f r i e n d  to  whom he d e d ic a te s  h i s  book.

Ibn  Dawud, th e r e f o r e ,  w r i te s  o f  human love  and 

c o n ce iv e s  o f  i t  a p u re  and r e f in e d ;  in  t h i s  sense  i t  i s  

an in v e r s io n  o f  th e  d iv in e  love  o f  th e  S u f i s ,  and one may 

r i g h t l y  see  in  i t  th e  f i r s t  sy s te m a tiz in g  o f P la to n ic  

lo v e — a r e f in e d  p e rm u ta tio n  o f id e a lis m . In  f a c t ,  t h i s  

i s  p r e c i s e ly  what o c c u rs , f o r  Ibn  Dawud's n ex t s te p  i s  to  

c o n s id e r  s e r io u s ly  th e  c o n d it io n  under w hich a person  in  

lo v e  may be d e s ig n a te d  a s  a  t r u e  lo v e r .  Ibn  Dawud does 

n o t  on ly  depend on th e  d e s e r t  p o e ts  fo r  th e  lo g ic  and 

p h ilo so p h y  o f pu re  lo v e , b u t  a ls o  makes u se  o f  Greek 

p h ilo so p h y . Of a l l  G reek th in k e r s  he s e l e c t s  G alen a s
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h i s  g u id e . He say s:

G alen s t a t e s  t h a t  love  i s  an a c t  o f  th e  so u l 
w hich r e s id e s  in  th e  b r a in ,  th e  h e a r t ,  and th e  
l i v e r .  T here a re  th r e e  d iv is io n s  o f  th e  b r a in :  
im a g in a tio n  i s  lo c a te d  in  th e  f ro n t  p a r t  o f  th e  
b r a in ;  re a so n  in  th e  m id d le ; and memory in  th e  
r e a r  p a r t .  A lo v e r  canno t be g ru ly  c a l le d  a lo v e r  
u n le s s  he i s  s e p a ra te d  from h i s  b e lo v e d , w h ile  
th e  image o f  h i s  b e lo v ed  i s  n e v e r a b sen t from h is  
im a g in a tio n , re a s o n , memory, h e a r t ,  and l i v e r ;  on ly  
th e n  would he c e a se  from e a t in g ,  d r in k in g , and 
s le e p in g , because  a l l  th e s e  f a c u l t i e s  w i l l  be 
p reo ccu p ied  w ith  th e  image o f  th e  b e lo v e d . Now, 
i f  s e p a ra t io n  does n o t o b ta in  and th e  p reoccupa­
t io n  th e r e o f ,  t r u e  love  canno t e x i s t ;  n ay , once th e  
lo v e r  i s  u n i te d  w ith  h i s  b e lo v e d , long ing  su b s id e s  
and h i s  d e s i r e  f o r  th e  b e lo v e d  becomes languid .^®

T h is  i s  th e  c e n t r a l  s ta tem en t o f  Ibn  Dawud's 

e n t i r e  book, and i s  in d eed  a p e r f e c t  s y n th e s is  o f  E ast 

and W est. G alen i s  n o t  a p h ilo s o p h e r , b u t a  p h y s ic ia n  

who s u p p lie s  Ibn  Dawud w ith  th e  t o o l s  n e c e s sa ry  f o r  h i s  

c o n ce p tio n  o f  lo v e . G a le n 's  d iv is io n  o f  th e  m in d 's  

f a c u l t i e s  in to  im a g in a tio n , r e a s o n , and memory a re  i n t e ­

g ra te d  w ith  Ibn  Dawud's own view s b ased  on th e  love  songs 

and l iv e s  o f  Im ru 'u l-Q a is ,  *A ntara, *Urwa, J a m il ,  Majnun, 

and o th e r s .  Thus th e  concep t o f s e p a ra t io n ,  which 

d e r iv e s  from th e  p r a c t ic e  o f  d e s e r t  p o e ts ,  becomes a l l  th e  

more im p o rtan t p r e c i s e ly  because  G alen e lu c id a te s  f o r  him 

th e  fu n c tio n  o f  each f a c u l ty — in  a  s t a t e  o f  s e p a ra tio n  a l l
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f a c u l t i e s  o f  th e  mind a re  p reo ccu p ied  w ith  th e  image o f 

th e  b e lo v ed , so t h a t  no one f a c u l ty  i s  l e f t  f r e e  o f  i t ;  

hence th e  lo v e r  i s  so t o t a l l y  consumed w ith  h i s  p a s s io n  

t h a t  h i s  love i s  n e c e s s a r i ly  p u re .

S t i l l  ib n  Dawud i s  n o t s a t i s f i e d  w ith  a mere 

d e s c r ip t io n  o f  s e p a ra tio n  o f  lo v e r s ,  b u t in d ee d  c a r r i e s  

t h i s  d e s c r ip t io n  to  ex trem es. He even t e l l s  u s t h a t  

union  i s  hazardous to  lo v e , fo r  th e  b e lo v ed  would d isc o v e r  

a l l  th e r e  i s  t o  know about th e  lo v e r .  Such a d is c o v e ry , 

a cco rd in g  to  Ibn  Dawud, te n d s  to  d e s tro y  d e s i r e  and 

lo n g in g ; i t  may a ls o  b re e d  disharm ony and p e rh a p s  e v e n t­

u a l ly  le a d  to  th e  l o v e r s ' av o id in g  each o th e r ,  a s  Ibn  

Dawud say s:

I t  i s  a b s o lu te ly  im p e ra tiv e  t h a t  th e  lo v e r  
does n o t d e c la re  h i s  love  to  th e  b e lo v e d . The 
rea so n  f o r  t h i s  i s  t h a t  th e  be lo v ed  w ish es t o  
know th e  t r u t h  o f  th e  l o v e r 's  h u r t  and so im p lo res  
him to  r e v e a l  i t .  However, i f  th e  b e lo v e d  le a rn s  
o f th e  l o v e r 's  t r u e  p a ss io n  and becomes c e r t a i n  
o f h i s  lo v e , th e  b e lo v ed  may tu rn  away p a s s iv e ly  
and shun h i s  company. S ubsequen tly  an g er o r  d is c o rd  
ensues betw een lo v e r s ,  so t h a t  th e  b e lo v ed  a p p ea rs  
th e  v i c t o r  and g a in s  m aste ry  over th e  l o v e r . ^

T h is  f a c t  i s  t r u e  in  two c a se s  which Ibn Dawud re c o rd s

in  h i s  book.^® Reading th e  p assage  one can h a rd ly

av o id  th e  im p ress io n  th a t  Ibn  Dawud i s  a  m y stic  in  h is

a t t i t u d e  to  human lo v e . The ad v ice  t h a t  lo v e rs  shou ld
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n o t  r e v e a l  o r  d e c la re  t h e i r  love  to  th e  b e lo v ed , b u t  shou ld , 

i f  love i s  to  en d u re , co n cea l t h e i r  p a ss io n  and r a t h e r  be 

t o t a l l y  consumed by i t — t h i s  ad v ice  seems t o  me t o  be 

a new d e p a r tu re  in  A rabic  co n cep tio n  o f  lo v e , a s o r t  o f 

m ystic ism  which i s  q u i te  un ique  in  A rab ic  th o u g h t. And 

i t  i s  n o t s u r p r i s in g  th a t  w ith  Ibn  Dawud t h i s  id e a lism  

would u l t im a te ly  ta k e  on an o n to lo g ic a l  form in  w hich 

th e  e ssen ce  o f  th e  human so u l r e s id e s ,  a s  he says:

C e r ta in  p h ilo so p h e rs  b e l ie v e  t h a t  God— may 
h e .b e  e x a l te d — c re a te d  so u ls  in  th e  form of 
sp h e re s ; th e n  he d iv id e d  them in to  h a lv e s ,  and 
each  h a l f  he made in to  a body. S u b seq u en tly , 
t h i s  h a lf -b o d y , which a c tu a l ly  i s  an e x a c t copy 
o f  th e  o th e r  h a lf -b o d y , began to  se a rc h  fo r  i t s  l i k e ,  
and th u s  love  was b o m . T h is  t r u t h  acco rd s w ith  
th e  a n c ie n t  o c c a s io n ."*

N o tice  t h a t  Ibn  Dawud s y n c re t iz e s  Is la m ic  r e l ig io n

w ith  Greek m ythology; and, as f a r  a s  I  know, he i s

th e  f i r s t  man o f  l e t t e r s  t o  have done so . The G reek m yth,

which t e l l s  o f  th e  s e p a ra tio n  o f so u ls  in  se a rc h  f o r

one a n o th e r , i s  h e re  made p a r t  o f  G od 's a c t  o f  c r e a t io n .

A lthough Ibn  Dawud does n o t m ention who th e  p h ilo so p h e rs

a r e ,  we know t h a t  th e  same myth i s  found in  P la to  and

P lo t in u s  who were known to  Arab i n t e l l e c t u a l s  d u rin g

h i s  t i m e ; ^  P la to ,  a t  l e a s t ,  i s  m entioned by  him .53
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Ib n  Dawud's b o ld  in te l le c tu a l ! s m  e n a b le s  him to  accommodate 

Is la m ic  id e a s  to  Greek th o u g h t, fo r  e lsew here  he combines 

th e  P r o p h e t 's  say ing  th a t  " so u ls  a re  l ik e  s o ld ie r s  u n i te d  

by a common c a u se "  w ith  G a le n 's  id e a  t h a t  " love occu rs  

among th o se  who a re  co n g en ia l in  r e a s o n ."54 To be s u re ,  

a  few decades l a t e r ,  w ith  Ikhwan a l-S a fa  (S in c e re  B ro th e r s ) ,  

th e  p ro c e ss  o f  sy n c re tism  was to  become th e  o n ly  way to  

purge I s la m ic  r e l ig io n  o f  a l l  th e  f a l l a c i e s  and dev ious 

th o u g h ts  to  which i t  became h e i r ,  a s  a l - Q i f t i  (d .1270 ) 

t e l l s  u s  (and  I  t r a n s l a t e ) :

They (Ikhwan a l- S a f a )  m a in ta in  t h a t  th e  
d ig n i ty  o f r e l i g io n  has been v io la te d  and i t s  
p u r i ty  v i t i a t e d  w ith  a l l  form s o f ig n o ran ce  and 
fa ls e h o o d . T h e re fo re  th e  on ly  way to  c le a n se  i t  
and p u r i f y  i t  i s  th ro u g h  Greek ph ilo sophy  and 
wisdom. F u rtherm ore , when Greek p h ilo so p h y  and 
Is la m ic  th eo lo g y  and law a re  in te g r a te d ,  p e r f e c t io n  
and t r u t h  can be a t t a in e d .

In  Spain Ibn Hazm to o  was a s y n c r e t i s t .  In  

our In tro d u c t io n  ( p .30) we had  occasio n  to  m ention h i s  

a ttem p t to  r e c o n c i le  A r i s to te l i a n  lo g ic  w ith  c e r ta in  

a s p e c ts  o f Is la m ic  ju r is p ru d e n c e . S im ila r ly ,  w ith  re g a rd  

t o  h i s  co n cep tio n  o f  lo v e , Ib n  Hazm, l i k e  Ibn  Dawud, 

in c o rp o ra te s  P la to n ic  id e a s  in to  h i s  p h ilo so p h y , bu t 

u n l ik e  him , he f u r th e r  adds N e o -p la to n ic  c o n ce p ts .
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E v e n tu a lly  Ibn Hazm's system  o f th o u g h t ta k e s  on a 

d i s t i n c t  t u r n ,  and p e rh ap s u n d e r l ie s  th e  re a so n  why he 

p a r t s  ways w ith  Ibn  Dawud. He p r e s e n ts  a  d i f f e r e n t  view  

o f  lo v e 's  o n to lo g y ,^6 a s  in  th e  fo llo w in g  p a ssa g e :

C oncerning th e  n a tu re  o f  love  men have h e ld  
v a r io u s  and d iv e rg e n t o p in io n s , which th e y  have 
d eb a ted  a t  g r e a t  lo s s .  For my p a r t  I  c o n s id e r  
love  a s  a c o n ju n c tio n  betw een s c a t t e r e d  p a r t s  
o f  so u ls  th a t  have become d iv id e d  in  t h i s  p h y s ic a l  
u n iv e r s e , a  ton io n  e f f e c te d  w ith in  th e  su b s tan ce  
o f t h e i r  o r i g in a l  sublim e e le m e n ts . I  do n o t 
ag ree  w ith  Muhammad Ib n  Dawud—God have mercy on 
h i s  s o u l - -  who fo llo w ed  c e r t a in  p h ilo s o p h e rs  in  
d e c la r in g  th a t  s p i r i t s  a re  segm ented sp h e re s ; 
r a th e r  do I  suppose an a f f i n i t y  o f  t h e i r  v i t a l  
fo rc e s  in  th e  su p e rn a l w orld  which i s  t h e i r  
e v e r la s t in g  home, and a  c lo s e r  ap p ro x im atio n  
in  th e  manner o f  t h e i r  c o n s t i t u t i o n s .57

I t  i s  obv ious t h a t  h i s  d isag reem en t w ith  Ibn  Dawud 

concerns th e  so u ls  t h a t ,  c o n tra ry  to  what th e  l a t t e r  

say s about t h e i r  b e in g  segmented sp h e re s , a re  i n  con­

s t a n t  a f f i n i t y  w ith  each  o th e r ;  hence lo v e  i s  b o rn .

Love th e re fo re  i s  "a c o n ju n c tio n  betw een s c a t t e r e d  

p a r t s  o f  so u ls  t h a t  have become d iv id e d  in  t h i s  p h y s ic a l  

u n iv e r s e ,  a  union e f f e c te d  w ith in  th e  su b s ta n c e  o f 

t h e i r  o r i g in a l  sublim e e le m e n ts ." T h is  n o tio n  i s  

N e o -p la to n ic . But t o  prove th a t  Ibn  Hazm employs 

N e o -p la to n ic  id e a s  i s  r a th e r  d i f f i c u l t ,  b ecau se  he does



301

n o t  m ention to  w hich p h ilo so p h e rs  he r e f e r s ,  a s  i s

a p p a re n t from th e  b e g in n in g  o f  th e  p a ssa g e . However, by

way o f  p ro v id in g  a  background to  Ibn  Hazm's th in k in g , we

may b r i e f l y  say  t h a t  th e  p h ilo so p h y  o f  N eo-p la ton ism  d iv id e s

m an 's body from th e  s o u l ,  which i s  d iv in e ,  and sees  th e

s o u l 's  l i f e  on e a r th  a s  a  c o n s ta n t so a r in g  d e s i r e  to

re a c h  The One, a d e s i r e  t h a t  i s  f r u s t r a t e d  by b o d ily  

58im prisonm ent.

On th e  b a s i s  o f  N e o -p la to n ic  c o n c e p ts , t h e r e f o r e ,

Ibn  Hazm dev elo p s a  co n cep tio n  o f love  w hich i s  a un ion

o f s o u ls ,  and w hich i s  a  thousand  tim es f i n e r  in  i t s

e f f e c t s  th an  t h a t  o f  b o d ie s .  In  o rd e r  t o  i l l u s t r a t e  t h i s

c o n ce p tio n  Ibn  Hazm ta k e s  a look a t  human a f f a i r s  and
3 9o f f e r s  th e  fo llo w in g  o b se rv a tio n :

As fo r  what c au se s  love  in  most c a se s  to  
choose a b e a u t i f u l  form  to  l i g h t  upon, i t  i s  
e v id e n t t h a t  th e  s o u l i t s e l f  b e in g  b e a u t i f u l ,  
i t  i s  a f f e c te d  by a l l  b e a u t i f u l  th in g s ,  and has 
a y e a rn in g  f o r  p e r f e c t  sym m etrical im ages; when­
e v e r i t  s e e s  any such im age, i t  f ix e s  i t s e l f  
upon i t ;  th e n  i f  i t  d is c e rn s  beh in d  th a t  image 
som ething o f  i t s  k in d , i t  becomes u n i te d  and 
t r u e  love  i s  e s ta b l i s h e d .  I f ,  however, th e  
soul.* does n o t  d isc o v e r  an y th in g  o f  i t s  own 
k in d  b eh in d  th e  im age, i t s  a f f e c t io n  goes no 
f u r th e r - th a n  th e  form , and rem ains mere c a rn a l  
d e s i r e . 60



T h is  s ta tem en t u n d e r l ie s  th e  d i s t i n c t io n  betw een what can 

be g e n e ra l ly  c a l l e d  t r u e  and f a l s e  lo v e . The id e a  de­

pends on what th e  v iew er sees  i n  th e  b e a u t i f u l  form 

(h e re  th e  la d y ) .  As th e  p a ssa g e  in d ic a te s ,  i f  th e  so u l 

does n o t d is c e rn  an y th in g  o f  i t s  own k in d  beh in d  th e  

b e a u t i f u l  im age, i t s  a f f e c t io n  goes no f u r th e r  th an  th e  

form and rem ains mere c a rn a l  d e s i r e .  Indeed , th e  whole 

th o u g h t i s  a m a s te r ly  to u ch  in  w hich , on th e  one hand, 

co rrespondence  o f  so u ls  i s  th e  b a s i s  o f t r u e  love  ana 

i s  d i s t i n c t  from c a rn a l  d e s i r e ;  w h ile  on th e  o th e r  hand, 

f a l s e  love i s  c a r n a l  d e s i r e  hav in g  f a i l e a  to  e s t a b l i s h  

th a t  co rresp o n d en ce .

Vico says:

T here must in  th e  n a tu r e  o f  human i n s t i t u t i o n s  
be  a m en ta l language common to  a l l  n a t io n s ,  which 
u n ifo rm ly  g ra sp s  th e  su b s ta n c e  o f  th in g s  f e a s ib le  
in  human s o c ia l  l i f e ,  and e x p re sse s  i t  w ith  as 
many d iv e rs e  m o d if ic a t io n s  as th e s e  same th in g s  
have a iv e r s e  a s p e c ts .  ^

In  l i g h t  o f  t h i s  passag e  one m ight o bse rve  ch a t lo v e ,

as a  human phenomenon, i s  common to  b o th  th e  P ro v e n ca ls

and th e  A rabs, and b o th  a ttem p t to  g rasp  i t s  su b s ta n c e ;

b u t a ls o  b o th  e x p re ss  t h a t  su b s ta n c e  in  d i f f e r e n t

m o d if ic a tio n s  b ecau se  i t  has d i f f e r e n t  a sp e c ts  p e c u l ia r

to  each  p e o p le . For exam ple, i n  speak ing  o f th e  'S ig n s
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o f  lo v e 1, Ib n  Hazm rev iew s th e  symptoms o f lo v e — th e  

co n tin u o u s lo o k , th e  r a p t  a t t e n t io n  o f  th e  lo v e r  t o  th e  

c o n v e rsa tio n  o f th e  b e lo v e d , th e  a n x ie ty  6 f th e  lo v e r  f o r  

h e r  company and so on. Then comes th e  s e le c t io n ,  most

o f te n  quo ted  by s c h o la rs  to  in d ic a te  th e  enn o b lin g  fo rc e

o f love  in  A rab ic  l i t e r a t u r e  on th o se  p e rs o n a l  h a b i t s ,  

d i s p o s i t io n s  and v i r tu e s  o f  th e  lo v e r :

A man in  love  w i l l  g iv e  p r o d ig a l ly  to  th e  
l im i t  o f h i s  c a p a c i ty ,  in  a way t h a t  fo rm erly  he
would have re fu s e d ;  a s  i f  he were th e  one r e c e iv in g
th e  d o n a tio n , he th e  one whose h a p p in e ss  i s  th e  
o b je c t  in  v iew ; a l l  t h i s  in  o rd e r  t h a t  he  may 
show o f f  h i s  good p o in ts ,  and make h im se lf  
d e s i r a b le .  How o f te n  has th e  m ise r  opened h i s  
p u r s e - s t r in g s ,  th e  scow ler r e la x e d  h is  frow n, 
th e  coward le a p t  h e r o ic a l ly  in to  th e  f r a y ,  th e  
c lo d  sudden ly  become sh arp  w i t te d ,  th e  boor tu rn e d  
i n to  th e  p e r f e c t  gen tlem an , th e  s t in k e r  tran s fo rm e d  
h im s e lf  i n to  th e  e le g a n t dandy, th e  s lo u c h e r 
sm artened  u p , th e  d e c r e p i t  r e c a p tu re d  h i s  l o s t  
y o u th , th e  godly  gone w ild , th e  s e l f - r e s p e c t in g  
k ic k e d  over th e  t r a c e s — and a l l  b ecau se  o f love.'

In  th e  q u o ta t io n ,  th e r e  a re  s e v e ra l  p o in ts  t o  be n o te d .

These e f f o r t s  t h a t  th e  man makes have a s  t h e i r  o b je c t

11 to  show o f f  h i s  good p o in ts ,  and make h im se lf  d e s i r a b le " ,

th a t  i s ,  t o  win th e  lad y  o f  h i s  c h o ic e . Secondly a s  Ibn

Hazm c o n tin u e s :
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A ll th e s e  s ig n s  a re  to  be observed  even 
b e fo re  th e  f i r e  o f  Love i s  p ro p e r ly  k in d le d ,  
e re  i t s  c o n f la g a ra t io n  t r u l y  b u r s t s  f o r t h ,  
i t s  b la z e  waxes f i e r c e ,  i t s  flam es le a p  u p . But 
when th e  f i r e  r e a l l y  ta k e s  h o ld  and i s  f irm ly  
e s ta b l i s h e d ,  th e n  you w i l l  see th e  s e c r e t  
w h isp e rin g , th e  unconcealed  tu rn in g  away from 
a l l  p re s e n t  b u t th e  b e lo v e d .

Taken in  t h e i r  c o n te x t ,  th e  s ig n s  th a t  Ibn  Hazm n o te s

a re  n o t th e  en n o b lin g  e f f e c t s  o f  lo v e , b u t r a t h e r ,  a s  he

s t a t e s ,  th e  p r i o r  e f f o r t s  o f  th e  man to  a t t r a c t  th e  lad y

by h i s  good p o in ts .  T h ird ly , i t  i s  im p o rtan t t o  n o te

t h a t  some o f th e s e  s ig n s  a re  n o t a m e lio ra tio n s  o f

c h a ra c te r  o r v i r t u e s  a t  a l l  b u t r a th e r  th e  c o n tra ry :

th e  good man who, b ecau se  o f  lo v e , b rea k s  down, and th e

c h a s te  man whose r e l i g io u s  f a i t h  becomes co v e red  w ith

shame. ^  Ibn Hazm's c h a r a c te r iz a t io n  o f  love  i s  la c k in g

in  d ep th  and i s  c u rs o ry ; i t  cannot be e q u a ted  t o  th e

d ig n ity  o f  f e e l in g  and e a rn e s tn e s s  o f  love  ( r e q u i te d  o r

u n re q u ite d , f o r  good o r fo r  i l l )  th a t  we f in d ,  fo r

exam ple, in  G uillaum e IX, o r  in  Cercamon, o r  in  B ernard

de Vent adorn .

In  G u illa u m e 's  poem which b e g in s : Mout iau zen s

me p renc  en am ar. f o r  in s ta n c e ,  a t  l e a s t  one s ta n z a  which 

we have quo ted  e a r l i e r  (C hap ter I I I ,  p . 1 6 2 )  in
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co n n ec tio n  w ith  A ndalusian  w r i t e r s  o f  Muwashshahs. we f in d  

som ething s im i l i a r  to  Ib n  Hazm's d e s c r ip t io n  o f l o v e 's  

symptoms:

P e r son jo y  p o t m alau tz  s a n a r ,
E per sa  i r a  s a s  m o rir  
E s a v is  horn e n f o le z i r  
E b e lh s  horn sa  b e u ta t  mudar 
E * lp lu s c o r te s  v i l a n e j a r  
E to tz  v i l a s  e n c o r te z i r .

The theme o f  th e  poem i s  jo y  and i t s  ennob ling  a s  w e ll

a s  d e s t r u c t iv e  e f f e c t s ;  i t  em anates from th e  lady

whose m atch less  n o b i l i t y  e le v a te s  th e  lo v e r  to  h e r

s t a t i o n :  G uillaum e d e sc r ib e s  t h a t  in e f f a b le  q u a l i ty

o f  jo y  th a t  on ly  th e  lad y  can cause :

T o tz  jo y s  l i  deu h im i l i a r ,
E t t o t a  r i c o r  o b e z ir  
Mi dons, p e r son b e lh  a c u lh ir  
E p e r  son b e lh  p la z e n t  e sg u ar 
E deu horn m ais can t ans d u ra r  
Q u i . l  jo y  de s 'am or p o t s a z i r .

(Evdry o th e r  jo y  shou ld  be humbled b e fo re  
h e r ;  a l l  n o b len ess  shou ld  se rv e , obey my la d y , 
because  o f h e r  am icable welcome, h e r g ra c io u s  
and p le a s a n t re g a rd ;  and he who p o sse sse s  th e  
jo y  o f  h e r lo v e  w i l l  l iv e  a  hundred y e a r s ) . 66

In  t h i s  passage  G uillaum e in tro d u c e s  th e  m o tifs  o f  

l o v e 's  ennob ling  e f f e c t ,  th e  e le v a t io n  o f th e  b e lo v e d , add 

th e  u rg e  upwards o f  th e  lo v e r  t o  th e  s t a tu s  o f  th e  

b e lo v e d  th rough  th e  fo rc e  o f lo v e — m o tifs  which were t o
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be  developed  and e n d le s s ly  re p e a te d  by l a t e r  T roubadou rs, 

T ro u v eres , and M innesanger. What Ib n  Hazm d e s c r ib e s ,  

however, i s  no t such m o tif s ,  b u t r a t h e r ,  a s  he s t a t e s ,  

th e  p r io r  e f f o r t s  o f th e  man to  a t t r a c t  th e  lad y  by 

h i s  good p o in ts .

Ibn  Hazm a ls o  d e s c r ib e s  pure  lo v e , o r  c h a s te  love 

t h a t  i s  devo id  o f  s e n s u a l i ty .  Though i t  comes n e a r  th e  

s p i r i t  o f  c o u r t ly  lo v e , th e  c h a s te  love  o f Ibn  Hazm and 

some o f th e  A ndalusian  p o e ts  as w e ll  a s  th e  E a s te rn  

p o e ts  was n o t th e  in s p i r a t i o n  o f C o u rtly  Love; i t  i s  

d i f f e r e n t  in  co n cep tio n  and i s  p e c u l ia r  to  th e  A rab ic  

mind. For exam ple, th e  •U dhrite  p o e t J a m il  says 

(and  I  t r a n s l a t e )  :

My so u l and h e rs  were u n i te d  b e fo re  our 
b i r t h ;  and s in c e  we were in  th e  c r a d le ,  our 
love has grown w ith  us and made a bond betw een 
u s , so t h a t  d ea th  w i l l  n o t d e s tro y  i t ;  f o r  when 
we b o th  d ie ,  our love  w i l l  rem ain a s  t r u e  as 
ev er and w i l l  v i s i t  us in  ou r g ra v e s . '

I t  i s  p r e c i s e ly  t h i s  q u a l i ty  o f human lo v e  which 

in s p i r e d  Ib n  Dawud to  im agine human so u ls  a s  d iv id e d  

sphere  in  se a rc h  o f one a n o th e r  (See N o te , 5 1 ) , to  

w hich, a s we have seen , Ibn  Hazm o b je c ts  and in s te a d  a ff irm s  

an a f f i n i t y  o f th e  s o u l s 1 v i t a l  fo rc e s  in  th e  su p e rn a l



w o rld . The d i f f e r e n c e  betw een th e  two p o e t - t h e o r i s t s ,

how ever, i s  a c tu a l ly  more o f  a q u ib b le  over sem an tics

th a n  ovdr l o v e ’s e s se n c e , f o r  in  b o th  t h e o r i s t s  love

i s  o n to lo g ic a l ly  su p e rn a l . In  f a c t ,  had  Ibn  Hazm re a d

J a m i l 's  p o e try  he would p ro b ab ly  have n o t m is in te r p re te d

Ibn  Dawud's id e a  o f  th e  segm ented sp h e res  w hich c o n s ta n t ly

t r y  to  f in d  one a n o th e r , a s  J a m i l 's  so u l found h e r  o th e r

segment in  B uthayna b e fo re  b i r t h .

N e ith e r  J a m il  n o r Ibn  Dawud speaks o f f a l s e

and t r u e  lo v e , b u t Ibn  Hazm, a s  we have seen , does. In

o rd e r  t o  u n d e rs ta n d  more f u l ly  th e  n a tu re  o f  t r u e  and

f a l s e  love in  Ibn  Hazm we must compare him w ith  a t  l e a s t

one T roubadour p o e t—M arcabru, The g r e a t  d i f f e r e n c e

in  th e  e f f e c t s  o f f a l s e  love  (Amars) and t r u e  love

(Bon Amors) a p p ea rs  in  th e  c o n tr a s t  M arcabru makes

betw een them:

Bon amors p o r ta  m eiz ina  
p e r  g a r i r  son compaigno,
Amars lo  s ie u  d i s c ip l in a  
E ' l  met en p e r d i c i o . 6 8

(T rue  love  b e a r s  h e a l in g  powers to  h e a l  
i t s  com panion; f a l s e  love r u le s  him , and p u ts  
him in  th e  way o f  p e r d i t i o n . ) 69
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H e a lin g  powers as a  q u a l i ty  o f  t r u e  love  i s  nowhere to  

be  found in  Ibn  Hazm's co n cep tio n  o f  lo v e . For Ibn  

Hazm t r u e  lo v e 's  pow er, in  a d d it io n  to  p roducing  c e r t a in  

good p o in ts  in  th e  l o v e r 's  c h a r a c te r ,  b r in g s  abou t s t a t e s  

o f  t r e p i d a t i o n ,  s le e p le s s n e s s ,  w eeping , m elancholy , 

a l t e r a t i o n  o f  d i s p o s i t io n ,  derangem ent o f re a so n , e t c . — 

a l l  th e s e  a re  "symptoms o f p rofound  a g i t a t i o n  which 

accompany p a s s io n a te  love."^®  F u rth e rm o re , Ibn  Hazm 

sees  t r u e  love  in  N eo -P la to n ic  te rm s , t h a t  i s ,  a s  a 

s p i r i t u a l  a p p ro b a tio n : when th e  l o v e r 's  so u l i s  l ib e r a t e d  

from e a r th ly  r e s t r i c t i o n  i t  th e n  s t r i v e s  a f t e r  and 

se a rc h e s  f o r  th e  so u l o f  th e  b e lo v ed  who has undergone 

a s im ila r  l i b e r a t i o n  from e a r th ly  tem p eram en ts .71 At 

t h i s  p o in t  Ibn  Hazm in tro d u c e s  th e  id e a  t h a t  such a  se a rc h  

i s  e s s e n t i a l l y  a r e l i g io u s  e x p e rie n c e :

The M essenger o f  A lla h  confirm ed th e  
m a tte r  when he d a id , " S p i r i t s  a re  reg im en ted  
b a t t a l i o n s :  th o s e  which know one a n o th e r  a s s o c ia te
f a m i l i a r ly  to g e th e r ,  w h ile  th o se  which do n o t know 
one a n o th e r  rem ain  a t  v a r i a n c e ." A Sai n t  i s  
r e p o r te d  a s  hav ing  s t a t e d ,  "The s p i r i t s  o f 
b e l ie v e r s  know one a n o th e r ."72

But f o r  M arcabru t r u e  love  i s  e s s e n t i a l l y  a s e c u la r  

e x p e r ie n c e :
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What M arcabru means by t r u e  love  i s  a s e c u la r  
e x p e r ie n c e : i t  i s  n o t c a r i t a s , o r  th e  lo v e  o f  God 
and o f  a l l  th in g s  in  God; i t  i s  love  betw een man 
an4 woman. T h is  love  i s  good b ecau se  i t  i s  i n ­
vo lv ed  in  a l a r g e r  l i f e ,  th e  l i f e  o f  a  s o c ie ty ,  a 
n o b le  c l a s s  t h a t  h as a c e r t a in  e t h i c a l  and r e ­
l ig io u s  m andate, in  M arcab ru 's  e y es . T rue love  
i s  o f  t h i s  e a r th  and t h i s  l i f e ,  and i t  i s  in te n s e  
and f u l l  o f  jo y ;  b u t in  a  w onderfu l way, b ecau se  
th e  lo v e rs  a re  good and have c o u r t ly  v i r t u e s ,  l ik e  
s te a d f a s tn e s s  and r e s t r a i n t ,  t h e i r  lo v e  in e v i ta b ly  
r e a l i z e s  a d iv in e  i n te n t io n ,  th e  c a l l i n g  o f  t h e i r  
c l a s s . ^

Ibn  Hazm and M arcabru d i f f e r  in  t h e i r  c h a r a c t e r i ­

z a t io n  o f f a l s e  lo v e . Based on h i s  co n cep tio n  o f  t r u e  

love  Ibn  Hazm se e s  f a l s e  love  p r e c i s e ly  a s  a  f a i l u r e  to  

e s t a b l i s h  a  co rresp o n d en ce  o r fu s io n  o f  s o u l s w h i l e  

f o r  M arcabru f a l s e  lo v e  i s  d e s t r u c t iv e ,  d e c e p tiv e , and 

l u s t f u l :

Amars c r e i s  e t  a ta h in a
T r ic 'a b  c o r a t j e  g lo to
P e r una d o ls s o r  con ina
Q u e 'is  compren d 'u n  fuoc f e l lo . '- *

(Amars grows and cau se s  p a in ,  and d e c e iv e s  
w ith  ravenous d e s i r e  th ro u g h  a sensuous p le a s u re  
which i s  k in d le d  w ith  an in iq u i to u s  f i r e . ) 7°

In  th e  l i g h t  o f t h i s  p assag e  i t  may be a rgued  th a t

co n cern in g  sensuous p le a s u re  a s  a cause  o f  f a l s e  love

M arcabru and Ib n  Hazm a re  in  ag reem en t, p a r t i c u l a r l y

when th e  l a t t e r  say s: "When th e  so u l does n o t  d isc o v e r
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an y th in g  o f  i t s  own k in d  b eh in d  th e  image (p h y s ic a l  

b e a u ty ) ,  i t s  a f f e c t io n  goes no f u r th e r  th a n  th e  form , and 

rem ains mere c a rn a l  d e s i r e .  "77 B u t- -  and t h i s  i s  v i t a l — 

f o r  M arcabru f a l s e  love  i s  n o t a f a i l u r e  to  e s t a b l i s h  

fu s io n  o f  s o u ls ,  o r to  d isc o v e r  th e  t r u e  s p i r i t  b eh in d  

th e  v i s i b l e  im age; i t  i s  p e rp e t r a te d  by th e  p re c io u sn e ss  

and l u s t  o f th e  c o u r t ly  c la s s  a s  w e ll  a s by th o se  

’T roubadou rs  w ith  c h i ld i s h  m inds. In  s h o r t ,  in  

M arcab ru 's  e y e s , f a l s e  love  grows ou t o f  a  f a i l u r e  to  

r e a l i z e  an e a r th ly  jo y ,  o r an in te n s e  and jo y f u l  love 

which u l t im a te ly  in v o lv e s  an i d e a l  r e l a t io n s h ip  betw een 

man and c l a s s .  Thus i t  i s  t o  be  doubted w hether M arcabru 

needed Ibn  Hazm to  te a c h  him th e  n a tu re  o f  f a l s e  love 

and t r u e  lo v e .

M a rca b ru 's  co n cep tio n  o f  lo v e ,o r  h i s  d i s t in c t io n  

betw een t r u e  lo v e  and f a l s e  Icve  i s  e s s e n t i a l l y  m ed ieva l; 

he d id  n o t le a rn  i t  from O vid, Ibn  Hazm, Ja m il o r  Ibn 

Dawud; i t  i s  a  c re a t io n  o f th e  F rench  M iddle Ages. But 

to  g iv e  a  f u l l  account o f th e  meaning o f  love  in  T roubadour 

p o e try  i s  beyond th e  scope o f  t h i s  s tu d y ; however, two 

more b r i e f  exam ples from B ernard  de V entadorn and 

Cercamon may f u r th e r  shed l i g h t  on th e  d iv erg en ce  betw een



t h e  Troubadour co n cep tio n  o f  love  and t h a t  o f A rab ic  lo v e .

B ernard  says:

Tan s u i  v a s  la  b e la  dop tans 
p e r  q u e 'e 'm  ren  a  l e i s  m erceyans:
S i ' l h  p l a t z ,  que'm  don o que'm v en d a l.1

(Such am 1 in  th e  p resen ce  o f my f a i r  lad y  
t h a t  I  d e l iv e r  m yse lf to  h e r :  i f  she p le a s e s , she 
may g iv e  me away o r s e l l  m e).

In  th e s e  v e rs e s  th e r e  i s  a  c o n sc io u s  and d e l ib e r a te

d e n ia l  o f th e  p e r s o n a l i ty  and a t o t a l  i d e n t i f i c a t i o n  w ith

an a b s o lu te  t h a t  i s  n o t God. The v e rs e s  re p re s e n t

B e rn a rd 's  r e f r a in  w hich i s  sounded th ro u g h o u t th e  range

o f  h i s  l y r i c s :  l i k e  M arcabru, a f t e r  d is t in g u is h in g

betw een t r u e  and f a l s e  love  B ernard  alw ays r e tu r n s  to

r e a f f i r m  h is  p o s i t io n  as a  Troubadour p o e t by s in g in g

o f  h i s  c o n s ta n t d ev o tio n  and s e rv ic e  to  th e  c o u r t ly

la d y . Love, t h e r e f o r e ,  w hich i s  born  w ith in  a  m an's

b e in g  h as th e  power to  e f f e c t  an inw ard u n i ty  among th e

v a r io u s  a s p e c ts  o f  th a t  b e in g ; a  u n i ty  which becomes

a l l  th e  more i n d e s t r u c t ib l e  because  i t  e v o lv e s  from

a  co n sc io u s d e n ia l  S f s e l f  f o r  th e  la d y . The lady  w ie ld s

enormous power f o r  w eal o r  woe over h e r  s u b je c t ;  th u s

Cercamon, echoing  G u illaum e, say s:
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P er l i e y s  s e r a i  a  f a l s  o f i s ,
0 d re c h u r ie r s  o p ie s  d 'e n ja n ,
0 t o t z  v i l a s  o t o t z  c o r te z ,
0 t r e b a lh o s  o de le z e r .8 1

(Through h e r  I  s h a l l  be e i t h e r  f a l s e  o r 
f a i t h f u l ,  lo y a l  o r  f u l l  o f  d e c e i t ,  w ho lly  v i l l a in o u s  
o r w holly  c o u r te o u s , in d u s t r io u s  o r  la z y .)

T h is  i s  q u i te  d i f f e r e n t  from Ibn  Hazm's d e s c r ip t io n  o f 

th e  s ig n s  o f  lo v e : where Ibn  Hazm o n ly  d e s c r ib e s  th e  

l o v e r 's  good manners d e s ig n ed  to  a t t r a c t  th e  la d y , th e  

Troubadour p o e ts ,  Cercamon, B e rn ard , M arcabru, o r 

G uillaum e d e s c r ib e  l o v e 's  e f f e c t s  on th e  lo v e r  from v a r io u s  

p e r s p e c t iv e s ,  and  th a t  i s  a s  i t  shou ld  b e , fo r  th e  la d y , 

u n l ik e  th e  A rab ic  la d y , i s  so g re a t  (sh e  i s  a ls o  c o ld  

and d is d a in f u l  o f  th e  p ra y e rs  o f h e r  lo v e r)  t h a t  no 

o rd in a ry  p a ss io n  i s  ad eq u a te  to  h e r ;  she i s  th e  p e r ­

f e c t io n  and a r b i t e r  o f  c o u rtlin e ss .® ®  And i t  i s  no 

e x a g g e ra tio n  to  say t h a t  t h i s  image o f  th e  lady  to  whom 

th e  poe t subm its h is  whole b e in g  became so o v e rr id in g  

th a t  i t  e c l ip s e d  th e  image o f  God, and th e r e f o r e  th e  

trem endous p a t te r n  woven by th e  T roubadour p o e ts  was 

l a t e r  b roken  by th e  overwhelm ing power o f  th e  image 

i t  had to  s u s ta in .

We have in te r r u p te d  our d is c u s s io n  o f  A rab ic  

co n cep tio n  o f lU d h rite  love on ly  t o  compare i t  b r i e f l y  w ith
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t h a t  o f  th e  Troubadour p o e ts ,  and th e r e f o r e  h ig h l ig h t  th e  

u n d e rp in n in g s  o f  each . Our d is c u s s io n  may now be more 

f r u i t f u l ,  s in c e  we w i l l  keep such u n d e rp in n in g s  in  mind 

a s  we p roceed  to  i d e n t i f y  th e  d iv e rg e n ce s  in  th e  m eaning 

o f  ^U dhrite  love  from th o se  o f c o u r t ly  lo v e . R egard ing  

'U d h rite  love  Ibn Dawud's co n cep tio n  h o ld  th e  c e n te r  o f  

o u r a t t e n t i o n .  The e ssen ce  o f 'U d h rite  lo v e , a s  H. F e re s
O A

c o n firm s , ^ i s  p u r i ty  o r c h a s t i ty .  The l o v e r 's  lo n g in g  

i s  h i s  d e s ir e  to  be u n i te d  in  m arriag e  w ith  h i s  on ly  

b e lo v e d ; b u t t h i s  d e s i r e  i s  c o n t in u a l ly  f r u s t r a t e d ,  and 

th e r e f o r e  th e  more th e  lo v e r  longs f o r  t h a t  conjgg& l 

union®^ (m ost o f te n  in  Troubadour p o e try  lo n g in g  ta k e s  

th e  form o f th e  p o e t 's  s t ru g g le  to  be  rec o g n ize d  by th e  

c o u r t ly  c l a s s ,  e s p e c ia l ly  th e  c o u r t ly  la d y ) . M oreover, 

'U d h rite  love  i s  s i l e n t  about the  r o l e  o f th e  b e lo v e d , 

o r  h e r  s o c ia l  p o s i t io n ;  o th e r  th an  h e r  sim ple words o f  

blam e th e  p o e t- lo v e r  does n o t t e l l  u s  what h i s  b e lo v e d 's  

a c tu a l  a t t i t u d e - - d i s d a i n f u l ,  c o ld , o r  dom ineering .

However, she may c ry  and th a t  seems to  add to  h e r  b e a u ty  

a s  J a m il  say s:



0 h e r  lo v e l in e s s  when t e a r s  t r i c k l e  
th ro u g h  h e r  e y s ' m ake-up, and 
so I  canno t h e lp  b u t c ry ;  one 
even ing  she spoke to  me words o f  
b lam e, w hich k i l l e d  me, and k i l l i n g  
me w ith  h e r  words and t e a r s  was 
h e r  o n ly  i n te n t io n .

The m o tif  o f  t e a r s  in  lo v e  and th e  b e a u ty  th e r e o f  r e c a l l

Im ru 'u l-Q a is ,  th e  p re - I s la m ic  p o e t ,  who say s:

The t e a r s  began to  flow  from 
h e r  e y e s , whose b e a u ty 's  arrow s 
p ie rc e d  r i g h t  th ro u g h  th e  qu ick  
o f  my h e a r t . 87

B esid es  in  r e a l  l i f e  th e  b e lo v ed  may m arry someone e l s e ,  

n o t th e  p o e t whose on ly  hope i s  t o  be u n i te d  w ith  h e r ,  a s  

l A f r a ' ,  th e  b e lo v e d  o f  *Urwa, m arried  h e r  c o u s in , and as 

Buthayna m arried  h e r  kinsm an. In  b o th  c a se s  th e  f r u s ­

t r a t i o n ,  one can im ag in e , i s  so keen t h a t  th e  p o e ts  

co u ld  do no o th e r  th in g  b u t s in g  in d u lg in g ly  o f  t h e i r  

th w a rte d  d e s i r e s .  In  a d d it io n  to  h e r  r e l a t i v e  freedom  

o f  ch o ice  in  m arriag e  th e  b e lo v ed  In  'U d h rite  p o e try  i s  

n e v e r seen a s  a so v e re ig n  w ie ld in g  enormous power over th e  

lo v e r ;  in  f a c t ,  t h e  whole id e a  b eh in d  th e  c h a s t i ty  o f  

*U dhrite lo v e  i s  t h a t  th e  b e lo v ed  i s  n e v e r p o r tra y e d  a s  

a  so v e re ig n .

When Ibn  Dawud rev iew ed th e  m o tifs  o f



•U d h rite  love  p o e try  he rea ch e d  c e r t a i n  c o n c lu s io n s  t h a t  

any s c h o la r  to d ay  m ight re a c h . One such c o n c lu s io n  fo llo w s 

p r e c i s e ly  from th e  f a c t  t h a t  th e  b e lo v e d  i s  n o t a 

so v e re ig n . I f  she w ere , i f  she g a in s  m astery  over 

h e r  lo v e r ,  th e  r e s u l t  would be  d is c o rd  and estran g em en t 

betw een lo v e r  and b e lo v e d  (See n o te ,  4 9 ) . T hus, fo r  

Ibn  Dawud concealm ent betw een lo v e r s ,  e s p e c ia l ly  on th e  

p a r t  o f  th e  lo v e r ,  i s  an e s s e n t i a l  f a c to r  in  p e rp e tu a t in g  

th e  d e s i r e  o f  lo v e . To be s u re , th e  h ig h e s t  ty p e  o f  

human lo v e , Ibn  Dawud b e l i e v e s ,  does n o t c o n s is t  in  m utual 

p o sse s s io n  w hich u n i te s  th e  lo v e r s  b u t  in  r e n u n c ia t io n  o f 

each  o th e r  whereby t h e i r  m utual d e s i r e  i s  p e rp e tu a te d .

Such th e r e f o r e ,  i s  th e  f irm  o p in io n  o f  Ibn  Dawud and 

many o th e r  c u l tu r e d  and ed u ca ted  p eo p le  o f Baghdad on th e  

su b je c t  o f  human lo v e . I t  i s  a love  t h a t  i s  p e r f e c t ly  

p u re , devoid  o f  s e n s u a l i ty ,  s p i r i t u a l ,  a  love  t h a t  i s  

d e s i r e .  T h is  co n cep tio n  i s  o f  a  c h a s te  love  b u t i t  i s  

n o t  t h a t  o f  th e  T roubadours. I t  la c k s  th e  c u l t ,  th e  

e le v a t io n  o f  th e  b e lo v e d , th e  ennobli& g fo rc e  o f  lo v § , 

and th e  su rge  o f  th e  lo v e r  to  th e  s t a tu s  o f  th e  b e lo v ed  

th ro u g h  th e  fo rc e  o f  lo v e .

The system  o f love  which Ib n  Dawud s e t s  f o r th
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d e r iv e s  m ain ly  from ^U dhrite love  p o e try . T h is  f a c t  i s  

v e ry  im p o rta n t s p e c i f i c a l l y  w ith  re g a rd  to  Greek p h i l ­

osophy which he in c o rp o ra te d  in to  h i s  system ; in  f a c t ,  

we may b e  q u i te  c e r t a in  t h a t  i t s  absence  would l e a s t  

a f f e c t  th e  g e n e ra l  theme o f h i s  book. The backbone o f  

h i s  book i s  tw o -fo ld : f i r s t ,  love  i s  caused  by s ig h t  o r

h e a r in g ;  seco n d ly , i t  grows and i s  p e rp e tu a te d  th ro u g h  

th e  l o v e r s ' r e n u n c ia t io n  o f each o th e r .  These co n cep ts  

do n o t d e r iv e  from Greek p h ilo so p h y . G a len , P to lem y, and 

P la to  a re  quo ted  in  o rd e r  t o  c o r ro b o ra te  a  p o in t ,  n o t  to  

in tro d u c e  a new id e a .  However, th e s e  p h i lo s o p h e rs ,  

p a r t i c u l a r l y  G alen , c o n tr ib u te  c e r t a in  id e a s — th e  d iv is io n  

o f  th e  b r a in  in to  v a r io u s  f a c u l t i e s ,  fo r  exam ple— which 

a re  tu rn e d  by Ibn  Dawud and many o th e r  th in k e r s  o f  th e  

tim e  (Ikhwan a l- S a f a  and l a t e r  Ibn  S in a ) i n to  p sy c h o lo g ic a l 

e x p la n a tio n s  o f  th e  c o n d itio n  o f  a  lo v e r  when h i s  mind i s  

p reo ccu p ied  w ith  th e  b e lo v e d . But such id e a s  do n o t 

change o r  m odify t h i s  b a s ic  co n cep tio n  o f  lo v e . To be 

s u re , th e  concept o f  so u ls  a s  b e in g  segm ented sp h e res  

i s  a lre a d y  p re f ig u re d  in  one o f  Ibn  Dawud's q u o ta tio n s  

from th e  P rophe t and e s p e c ia l ly  in  h i s  c i t a t i o n  o f  J a m i l 's  

v e rs e s  (See n o te ,  6 7 ). Yet Ibn  Hazm d is a g re e s  w ith  th e
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c o n c e p t, b ecau se  h i s  o p in io n  i s  t h a t  so u ls  a re  n o t seg ­

mented sp h e res  b u t a lr e a d y  u n i te d  in  th e  su p e rn a l w o rld .

Ibn  Hazm d id  n o t re a d  J a m i l 's  p o e try  o r  any o f  th e  

*U dhrite love  p o e try ,  and th e r e f o r e  h i s  d isag reem en t i s  

i t s e l f  a f a i l u r e  to  u n d e rs ta n d  th e  u n d e rly in g  id e a  o f  

human lo v e  in  Ibn  Dawud's system . He f a i l s  to  u n d e rs ta n d  

Ibn  Dawud's main concern  w ith  human lo v e , namely to  a t ta c k  

th e  S u f i s t  t e n e t  t h a t  p u re  love e x i s t s  on ly  betw een man and 

God. In  Ibn Dawud's th o u g h t a lo v e r  i s  n o t a so u l b u t  

a  human b e in g , r e a l  and c o n c re te  and y e t  cap ab le  o f 

lo v in g  p u re ly :  a s  a human b e in g  he obeys th e  law o f

God, b u t  he canno t e n te r  in to  a r e l a t io n s h ip  o f  love  

w ith  God. A ll  t h i s  Ibn  Hazm d is r e g a rd s ,  a lth o u g h , l i k e  

Ibn  Dawud, he was a Z a h i r i t e  (a  r e l i g io u s  movement which 

opposed th e  te a c h in g  o f  Sufism ) and c o n c e n tra te s  o n ly  

on th e  q u e s tio n  o f  segm ented sp h e re s . C onsequently  Ibn  

Hazm's d isag reem en t r e v e a ls  t h a t  he p r im a r i ly  th in k s  in  

term s o f  s o u ls ,  n o t o f  human b e in g s . In  f a c t ,  u n l ik e  

Ib n  Dawud who b a se s  h i s  view s on U d h rite  love  p o e try ,

Ibn  Hazm has no o th e r  p rec ed e n t th an  a system  o f 

m etap h y sic s— whenever th e  o ccasio n  a r i s e s  f o r  him to  

d e f in e  th e  t r u e  e sse n ce  o f  lo v e , he has a t  h i s  command a 

read y  made m etap h y sics  o f  so u l which u l t im a te ly  d e r iv e s  

from N eo-P la ton ism .
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To b e  s u re ,  Ibn  Hazm's N eo -P la to n ic  co n cep tio n  

o f  love  has so perm eated  h i s  th in k in g  t h a t  w ith o u t i t  a 

m ajor p a r t  o f  h i s  book, Tawq al-Hamamah, would f a i l  t o  

make se n se . We have seen th a t  Ibn  Hazm i s  n o t in  a cco rd  

w ith  Ib n  Dawud on th e  q u e s tin n  o f  s ig h t  as a cause  o f lo v e . 

T h is  q u e s tio n  becomes so im p o rta n t t h a t  i t  assum es h ig h ly  

p h i lo s o p h ic a l  p ro p o r t io n s ;  i t  i s  N eo -P la to n ic  in  i t s  b a s ic  

c o n ce p tio n . P lo t in u s  a sk s : "Whence comes th e  b e a u ty  o f

so many women com parable to  VenusY Whence came th e  b e au ty  

o f  Venus h e r s e l f Y H e  answ ers th a t  i t  comes from a 

form . Beauty canno t be a t t r i b u t e d  to  th e  unform ed m ass, 

b u t t o  th e  form t h a t  to u ch e s  i t  and c r e a te s  d i s p o s i t io n s  

in  th e  so u ls  o f  th o se  who see i t .  The p ro o f i s  t h a t  we 

do n o t p e rc e iv e  b e au ty  so long a s  i t  rem ains e x te r io r  

to  u s ,  fcfet a s  soon a s  i t  i s  i n t e r i o r  t o  u s ,  i t  moves us 

w ith  love and d e s i r e  o f i t . **9 ib n  Hazm ta k e s  t h i s  n o tio n  

o f  th e  b e a u t i f u l  form and rew orks i t  in  te rm s o f  th e  

d if f e r e n c e  betw een c a rn a l  o r  f a l s e  love  and t r u e  lo v e , add 

t h e r e a f t e r  p ro ceed s  to  d e sc r ib e  love among human b e in g s .

On th e  o th e r  hand , N eo-P laton ism  descended to  th e  M iddle 

Ages by way o f  v a r io u s  s e c u la r  w r i t e r s ,  in c lu d in g  

M acrobius, and th ro u g h  th e  C h r is t ia n  a d a p ta t io n  o f
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D iony siu s th e  A reo p ag ite  and John th e  S c o t; i t  was p re s e n t  

among th e  A lb ig en s ian  h e r e t i c s  in  so u th e rn  France.^0 More­

o v e r , N eo-P laton ism  d id  n o t p e n e t r a te  deep in to  A rab ic  

S p a in ; i t  n e i t h e r  h e lp ed  tra n s fo rm  c o n d it io n s  o f l i f e  

n o r provoke c r e a t i v i t y  o r  g e n iu s ; above a l l ,  i t  rem ained 

th e  p ro p e r ty  o f  a  few Arab i n t e l l e c t u a l s .  In  th e  l i g h t  

o f  th e s e  f a c t s ,  t h e r e f o r e ,  we may c o n c lu s iv e ly  a sk : why

shou ld  Ib n  Hazm's book, Twaq al-Hamamah. be th o u g h t o f 

a s  hav ing  in f lu e n c e d  C o u rtly  Love when i t s  m ajor d is c u s s io n  

o f love d e r iv e s  from th e  same t r a d i t i o n s  which were g es- 

t a t i n g  in  th e  mind o f  Europe e v e r s in c e  AugustineV

So much in k  h as been  s p i l l e d  on th e  q u e s tio n  

o f in f lu e n c e  o f  A rab ic  concep t o f  love  on Troubadour 

l y r i c s ,  e s p e c ia l ly  A .J.D enom y's in d e f a t ig a b le  a tte m p ts  to  

p rove th a t  Ibn  S in a 's  t r e a t i s e ,  "R isa la  F i l  l ls h q "

(T re a t is e  on L o v e), c o in c id e s  in  every  p a r t i c u l a r  w ith  

'F i n '  Amors' o f  th e  T roubadours:

L ike t h e i r s ,  p u re  lo v e  c o n s i s t s  in  th e  un ion  
of h e a r t  and s o u l;  l i k e  t h e i r s ,  p u re  love i s  a 
sou rce  o f  n o b i l i t y ,  p ro g re s s  in  v i r t u e  and r e ­
finem en t; l i k e  t h e i r s ,  pu re  love eschews i n t e r ­
co u rse  and g ro s s n e s s ;  l ik e  t h e i r s ,  p u re  love  
a llo w s k is s in g  and em bracing , th e  u se  o f  th e  
sen ses  o f s ig h t  and to u ch  a s  e f f e c t in g  c lo s e r  
u n io n ; l i k e  t h e i r s ,  pu re  love i s  am oral in  th e  sense 
th a t  i t  i s  d iv o rced  from r e l i g io u s  and le g a l  g rounds;



l ik e  t h e i r s ,  th e  m o ra l ity  o f  love l i e s  in  i t s
fu r th e ra n c e  o r  d e t r a c t io n  o f  man in  w orth  and
n o b i l i t y  o f c h a r a c te r ;  l ik e  t h e i r s ,  th e  p u r s u i t  
o f  pu re  love i s  incum bent on every  man who i s
w ise , n o b le , and le a rn e d . 1

I t  i s  s u rp r is in g  t h a t  Ibn  Hazm, a t  l e a s t  in  c e r t a in

a s p e c ts  o f  h i s  co n cep tio n  o f  love  in  w hich he e q u a lly

speaks o f union  o f  h e a r t  and s o u l ,  n o b i l i t y  o f  c h a r a c te r ,

v i r t u e ,  and re f in e m e n t, does n o t f ig u re  in  Denomy's o v e r a l l

view  o f  love  common to  b o th  th e  T roubadours arid A rab ic

p h ilo so p h y ; th e  same i s  t r u e  fo r  Ikhwan a l - S a f a ,  fo r

th e y  to o  do no t f ig u r e  in  h i s  mind.

The u n d e rly in g  t h e s i s  o f  Ibn S in a 's  t r e a t i s e  

i s  th e  id e a  th a t  a l l  th in g s  by n a tu re  s t r i v e  tow ard  

p e r f e c t io n ,  and t h a t  a l l  th in g s  shy away from d e fe c ts  in  

them tow ard th e  p u re  good. I f  an y th in g  a t  a l l ,  t h i s  

ie d a  i s  c e r t a in ly  n o t a  p a r t  o f th e  t r a d i t i o n  o f  £>atin lo v e  

l y r i c s ,  n o r i s  i t  a  p a r t  o f A ndalusian  lo v e  p o e try , n o r 

a t  t h i s  p o in t  i s  th e r e  an y th in g  in  i t  w hich m ight have 

in s p i r e d  G uillaum e IX. M oreover, no one f a i l s  to  

n o t ic e  t h a t  A r i s to t e l i a n  and N eo -P la to n ic  co n cep ts  a re  

h e re  sy n th e s iz e d  t o  in tro d u c e  a d o c tr in e  ad v o ca tin g  

su p p ress io n  o f th e  low er p a r t s  o f  th e  s o u l in  i t s  a ttem p t 

to  re a c h  th e  h ig h e s t  p e r f e c t io n .  I t  i s  on th e  b a s i s  o f
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such an attem pt: t h a t  some o r  Ib n  S in a 's  most im p o rtan t 

d o c tr in e s  on love  a re  fo rm u la te d , e s p e c ia l ly  th o se  o f 

th e  f i f t h  c h a p te r  o f  th e  t r e a t i s e .  L et u s  th e r e f o r e  

ta k e  a  b r i e f  look  a t  t h i s  c h a p te r .  The l a s t  s e c t io n  o f  

th e  c h a p te r  re a d s  th u s :^ 2

T hree  th in g s  fo llo w  from th e  lo v e  o f  a 
b e a u t i f u l  human form : (1 ) th e  u rg e  to  embrace i t ,  
(11) th e  u rg e  to  k i s s  i t  and (111) th e  u rg e  f o r  
c o n ju g a l un ion  w ith  i t .  As fo r  th e  t h i r d ,  i t  i s  
obvious t h a t  t h i s  i s  s p e c i f i c  to  fihe an im al so u l 
a lo n e , and i t s  h o ld  on th e  l a t t e r  i s  v e ry  s t ro n g , 
so much so th a t  i t  m a in ta in s  th e  p o s i t io n  o f a 
s te a d y  companion, o r  a  m a s te r . I t  i s  v e ry  h id e o u s . 
R a tio n a l  love  c an , th e r e f o r e ,  n o t be p u re  excep t 
when th e  anim al f a c u l ty  i s  a l to g e th e r  subdued; 
w ith  r e s p e c t  to  th e  d e s i r e  o f  c o n ju g a l u n io n , i t  
i s  f i t t i n g  t h a t  a  lo v e r  who e n t ic e s  th e  o b je c t  o f  
h i s  love  w ith  t h i s  pu rpose  in  mind shou ld  be su s­
p e c te d , excep t i f  hms need  has a r a t i o n a l  p u rp o se , 
i . e . ,  i f  h i s  pu rpose  i s  th e  p ro p ag a tio n  o f  th e  
s p e c ie s .  T h is  i s  im p o ss ib le  w ith  a  man, and w ith  
a woman who i s  fo rb id d en  by r e l i g io u s  law i t  i s  
abom inable . I t  i s  p e rm is s ib le  and may f in d  app rov ­
a l  o n ly  in  th e  ca se  o f  a man w ith  e i t h e r  h i s  w ife  
o r  a fem ale s la v e .

As f o r  em bracing and k i s s in g ,  th e  p u rpose  in  
them i s  to  come n e a r  t o  one a n o th e r  and  to  become 
u n i te d .  The s o u l t  o f  th e  lo v e r  d e s i r e s  to  re a c h  
th e  o b je c t  o f  h i s  lo v e  w ith  h i s  se n se s  o f  to u ch  and 
s ig h t ,  and th u s  he d e l ig h r s  in  em bracing i t ,  and 
he longs t o  have th e  v e ry  e ssen ce  o f h i s  s o u l-  
f a c u i ty ,  h i s  h e a r t  m ingle  w ith  t h a t  o f  th e  o b je c t  
o f  h i s  lo v e , and thu3  he d e s i r e s  to  k i s s  i t .  These 
a c t io n s  th e n  a re  n o t in  th em se lv es blam ew orthy. 
However, f e e l in g s  and a c t io n s  o f  e x c e ss iv e  l u s t  
happen to  fo llo w  them f r e q u e n t ly ,  and t h i s  makes
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i t  n e c e s sa ry  t h a t  one shou ld  be on guard  a g a in s t  
them , excep t i f  th e  com plete absence  o f  p h y s ic a l  
a p p e t i t e  and imm unity even from su s p ic io n  i s  beyond
d o u b t.^^

T h is  i s  th e  o n ly  p assag e  on human love  in  th e  e n t i r e

t r e a t i s e .  A com parison w ith  Ikhwan a l - S a f a  (S in c e re  B r o th e r s ) ,

who b a se  t h e i r  v iew s on P la to n ic  p h ilo so p h y , shows t h a t

th e  q u e s tio n  o f s ig h t  and to u c h , th e  d e s i r e  t o  embrace

and to  k i s s ,  and f i n a l l y  t o  u n i te  w ith  th e  b e lo v ed  i s

h e re  r e p e a te d  a lm ost v e r b a t i m . 94 Ibn  S in a 's  p a ssa g e ,

th e r e f o r e  a s  w e ll  as  th e  e n t i r e  t r e a t i s e ,  i s  p r e t t y  much

in  th e  t r a d i t i o n  o f  P la to n ic  and N eo -P la to n ic  th o u g h t from

w hich Ikhwan a l - S a f a ,  and Ibn  Hazm d e r iv e  t h e i r  id e a s  on 

95human lo v e .

R egarding  th e  o th e r  p a r t  o f  th e  passage  w hich 

d e a ls  w ith  c o n ju g a l u n io n , Ibn  S in a 's  pu rpose  i s  o b v io u s ly  

d id a c t ic  and i s  v e ry  much in  th e  t r a d i t i o n  o f  Is la m ic  

th o u g h t and r e l i g io n .  The on ly  new concep t in tro d u c e d  

h e re  i s  th e  r a t i o n a l  so u l and i t s  c o n t r o l  o v e r th e  an im al 

s o u l .  T h is  concep t i s  p a r t  o f  Ib n  S in a 's  m e ta p h y s ic a l view 

t h a t  j u s t  a s  th e  e n t i r e  u n iv e rs e  i s  moved by d e s i r e - -  

each  th in g  acco rd in g  to  i t s  n a tu r e ,  in a n im a te , v e g e ta t iv e ,  

a n im a l, r a t i o n a l ,  d iv in e - -  so i s  a human b e in g  moved by
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d e s i r e  f o r  a b e a u t i f u l  human form . And j u s t  b e fo re  th e  

passage  on c o n ju g a l union  o c c u rs , Ib n  S in a  has t h i s  t o  say :

I t  i s  p a r t  o f  th e  n a tu re  o f  b e in g s  endowed 
w ith  rea so n  to  covet a b e a u t i f u l  form , and t h i s  i s  
sometimes c o n s id e re d  a s  re f in e m e n t and n o b i l i t y .
T h is  d is p o s i t io n  i s  e i t h e r  s p e c i f i c  t o  th e  an im al 
f a c u l ty  a lo n e , o r i t  r e s u l t s  from a p a r tn e r s h ip  
o f th e  r a t i o n a l  and an im al f a c u l t i e s .  But i f  i t  
i s  s p e c i f i c  to  th e  an im al f a c u l ty  a lo n e , th e  sages 
do n o t c o n s id e r  i t  a s  a  s ig n  o f  n o b i l i t y  and r e ­
fin em en t. F o r, i t  i s  an in c o n t r o v e r t ib le  t r u t h  t h a t  
when a man e x p re sse s  an im al d e s i r e  in  an an im al­
l ik e  f a s h io n , he becomes in v o lv e d  in  v ic e  and i s  
harmed in  h i s  r a t i o n a l  s o u l . On th e  o th e r  hand, 
t h i s  ty p e  o f  love  i s  n o t s p e c i f ic  to  th e  r a t i o n a l  
so u l a lo n e  e i t h e r ,  f o r  th e  endeavour o f  th e  l a t t e r  
r e q u ir e s  th e  i n t e l l i g i b l e  and e t e r n a l  u n iv e r s a l s ,  
n o t s e n s ib le  and p e r is h a b le  p a r t i c u l a r s .  T h is  
ty p e  o f  lo v e , th e n ,  r e s u l t s  from  an a l l i a n c e  betw een 
th e  tw o .96

In  t h i s  passage  p e r f e c t io n ,  o r more s p e c i f i c a l l y  pu re  

lo v e , i s  a t t a in e d  when th e  r a t i o n a l  so u l i s  in  c o n tro l  

o f th e  an im al so u l;  and th e  im p o rta n t c o r o l la r y  o f  t h i s  

a l l i a n c e  i s  t h a t  re fin e m e n t and n o b i l i t y  a re  i n t e g r a l  

p a r t s  o f th e  r a t i o n a l  e lem ent in  human lo v e . To be  s u re ,  

th e  key word in  th e  f i r s t  quo ted  p assag e  on c o n ju g a l un ion  

i s  " s u s p ic io n 11; i t  u n d e r l ie s  th e  f a c t  t h a t  th e  in te n t io n  

o f th e  lo v e r  i s  n o b le  and r e f in e d  on ly  i f  h i s  r a t i o n a l  f a c u l ty  

d i r e c t s  h i s  d e s i r e  to  be u n i te d  w ith  th e  b e lo v e d . Ib n  S in a 's  

in s ig h t  s i g n i f i e s  t h a t  th e  r a t i o n a l  f a c u l ty  i s  an a p r i o r i
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c o n d it io n  fo r  th e  b i r t h  and grow th o f pu re  and n o b le  lo v e ;

a c o n d it io n  which i s  p r e c i s e ly  an in v e r s io n  o f  th e  t e n e t s

o f  C o u rtly  Love in  w hich th e  lo v e r  i s  ennobled  th ro u g h  lo v e .

M oreover, th e  concept o f r a t i o n a l  f a c u l ty  does n o t p la y

a m ajor p a r t  in  C o u rtly  Love; f o r  exam ple, Cercamon sa y s :

A questa  don m 'au z e tz  c h a n ta r  
Es p lu s  b e l l a  q 'i e u  no s a i  d i r ;
F r e s c ' a c o lo r  e b e l  e sg a r  
E t e s  b lan c h a  se s  b ru n e z i r ;
Oc, e non e s  v e m is a d a ,
Ni om de l e i s  non p o t mal d i r ,
T ant es f i n 1 e t  esm erada.
E sob re  t o t a ' s  deu p re z a r  
De d ig  v e r ,  segon mon a l b i r ,
D ' ensegnamen e de p a r l a r . 9 7

(The lad y  o f  whom you h e a r  me 
s in g  i s  f a i r e r  t h a t  I  can say ; f r e s h  
com plexioned and b e a u t i f u l  to  look 
upon, and w h ite  w ith o u t b lem ish .
V e r i ly ,  she i s  n o t ro u g ed , n o r can 
anyone speak e v i l  o f  h e r ,  fo r  she 
i s  n o b le  and p u re . I  th in k  she i s  
p ra ise w o rth y  above a l l  o th e r s  fo r  
h e r  t r u t h f u l ,  c o u r t ly  m anners, and 
sp e e c h ) .98

For Cercamon, a s  f o r  many o th e r  T roubadours, i t  i s  th e  

lad y  who i s  n o b le  and r e f in e d ,  and i t  is  she who in s p i r e s  

th e  lo v e r  w ith  p u re  sen tim en t and e le v a t io n  o f mind.

W hile Ibn  S in a  demands t h a t  th e  lo v e r  f i r s t  be ennobled  

and r e f in e d  th rough  h i s  r a t i o n a l  f a c u l ty  o f  h i s  love  

i s  to  be p u re  and n o b le , th e  T roubadour p o e t i s  ennobled
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th ro u g h  pfce b e lo v ed  h e r s e l f  who i s  of: good c h a ra c te r  and 

c o u r t ly  re f in e m e n t.

To co n clu d e , A rabic  P la to n ic  and N e o -p la to n ic  

p h ilo so p h y  f a i l s  t o  p ro v id e  a b r id g e  from i t s  h ig h  m eta­

p h y s ic a l  re a c h  to  th e  low er ground o f  c a rn a l  human lo v e . 

Ikhwan a l-S a fa  l a t e r  r e f u t e s  what th e y  s e t  out to  say  on 

love a t  th e  b e g in n in g  o f  t h e i r  work by rem ind ing  th e  

re a d e r  t h a t  th e  o n ly  l a s t i n g  love  i s  t h a t  o f God; Ibn  

S in a 's  so le  pu rpose  i s  d id a c t ic :  he i n s t r u c t s  th e  Moslem 

in d iv id u a l  in  th e  p r in c ip le  o f  r a t i o n a l  so u l a s  a 

n e c e ssa ry  c o n d it io n  fo r  a l a s t i n g ,  pure  lo v e ; and Ibn  

Hazm in c u lc a te s  in  th e  minds o f  h i s  Moslem b re th re n  th a t  

love  i s  a c o n ju n c tio n  o f  s o u ls . In  a l l  th e s e  p h ilo s o p h e rs  

th e r e  i s  s c a rc e ly  a m ention o f  th e  in d iv id u a l  a s  an 

im p o rta n t u n i t  o f  s o c ia l  d is c o u rs e . In  o th e r  w ords, th e  

p o in t  o f  d e p a r tu re  fo r  th e s e  p h ilo s o p h e rs  i s  n o t th e  

in d iv id u a l  pe rson  b u t th e  m e tap h y sica l u n i t  o f  so u l.

For one th in g ,  t h i s  i s  one rea so n  why Denomy's argum ent 

ought t o  be view ed as i r r e l e v a n t ;  ano the  i s  s e t  f o r th  by 

S i lv e r s te in :
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.. .A v ic e n n a 's  (Ib n  S ina) book f a i l s  to  c o n ta in  
o th e r  im p o rtan t t r a i t s  o f f i n '  am ors, some o f  w hich, 
in t im a te ly  connec ted  a s  th e y  a re  w ith  th e  theme o f 
d e s i r e ,  d i s c lo s e  th e  te n s e  psychology t h a t  seems to  
be an i n t e g r a l  p a r t  o f  th e  c h a r a c te r  o f  C o u rtly  Love. 
T here  i s ,  f o r  exam ple, th e  th e o ry  re c o rd e d  by A ndreas 
t h a t  love  canno t e x i s t  betw een a m arried  c o u p le , 
which Denomy has d e a l t  w ith  in  te rm s o f  th e  d i s t i n c t io n  
betw een b e n e v o le n tia  and th e  more u n s ta b le ,  p a s s io n a te  
r e l a t i o n s h ip s  o f  p u rsu s  amor. T here i s  a ls o  th e  e l e ­
ment o f  je a lo u s y ,  w ith  i t s  own v e ry  s p e c ia l  a tm osphere . 
I t  i s  sh a rp ly  d is t in g u is h e d  by Andreas from th e  t r a ­
d i t i o n a l  z e lo ty p ia  o f  husband and w ife , which i s  
m o ra lly  r e p r e h e n s ib le ,  and may be se p a ra te d  by  us 
from th e  z e lo ty p ia  o f  th e  m ed ica l men, fo r  whom i t  
i s  m erely  a  sou rce  o f b o d ily  d is tu rb a n c e  and th e r e ­
fo re  i l l - h e a l t h .  On th e  c o n tra ry , in  C o u rtly  Love 
i t  i s  a more in te n s e  and p o s i t iv e  q u a l i t y ,  pu re  
je a lo u s y ,  t o  e x p la in  which Denomy has had to  tu rn  t o  
th e  B ib le  f o r  p a r a l l e l s .  N othing o f  th e s e  ap p ea rs  
in  th e  R is a la h , though th e  o ccasio n  fo r  them , a s  
f a r  a s  th e y  had developed  among th e  A rabs, s u re ly  
e x i s t s  t h e r e .  D e sp ite  t h e i r  b a s ic  co n n ec tio n  w ith  
th e  a r t ,  how ever, perhaps Denomy would w ish  to  see 
them as secondary  c h a r a c t e r i s t i c s .  Yet fo r  je a lo u s y ,  
a t  l e a s t ,  th e r e  i s  ev idence  in  h i s  own a n a ly s is  th a t  
i t  i s  a lr e a d y  p re s e n t  in  th e  T roubadours. And t h i s  
i s  t r u e ,  a s  he shows, o f  a n o th e r  q u a l i ty — th e  s p e c ia l  
jo y  o f  lo v e , about which Avicenna i s  a ls o  s i l e n t .  ^
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CHAPTER V 

N otes

^For exam ple, Ibn  Dawud's book, K itab  a l-Z u h ra  
(The Book o f  th e  F lo w er), i s  th e  most im p o rta n t in  t h i s  
c o n n e c tio n ; on ly  b i t s  and p ie c e s  o f  i t  have been t r a n s ­
la t e d  in to  E n g lish , F rench  and German. Thus i t s  im portance  
fo r  l a t e r  t h e o r i s t s  and c r i t i c s  i s  no t t o t a l l y  re v e a le d .

2
Ibn Q utayba, K itab  a l - S h i ' r  wal S h u 'a r a 1 'The Book 

o f P o e try  and P o e ts "  (C a iro , 1904), I I ,  519-523. Ifi E n g lish  
t r a n s c r ip t i o n  th e  s to ry  i s  t h i s :

<Urwa ibn  Hazza huwa min (Udhra wa huwa ahad a l -  
•ushshaq a l - l a t h i n a  qata lahum  a l -  l is h q , wa sa h ib a tu h u  
lAfra* b in t  M alik  a l - 'U d h r iy a ,  wa kan (Urwa yatim an 
f i  h u j r i  'amahu h a t t a  b a la g h , f a 'a l i q a  *A fra ' ' i l a q a t a  
a l - s ib a  wa kana n a s h a 'a  m a 'an , f a  s a 'a l a  *amahu an 
yuzaw ijuhu iy a h a , fa  kan yusaw ifuhu , wa k h a ta b a  
*A fra' ibn  'am la h a  fa ta za w a ja h a  faham alaha i l a  b a la d ih i ,  

wa 'a q b a l  (Urwa wa 'a lim a  b i t h a l i k ,  f a b a 'i s a  thumma 
in s a r a f a  i l a  a h l i h i  bak iyan  muhzunan fa  'k h a th a h u - l  
h u la s  h a t t a  lam yabqa sh y a 1 minhu. wa lamma b a lag h a  
lA fra ' mawtahu q a la t  l iz a w jih a  an y a 'z in a  lah a  f a t -  
a k h ru ju  lita n d u b u h u , f a k h a ra ja t  wa q a la t  s h i 'r a n :

Ala ayuha-1  rak b u -1  makhbunu/eayhakum b ih a q in  na 'ay tu rn  
*Urwata bnu Hazzami,
F a la ln a f 'a - 1  f i ty a n a  b a 'd a k a  l a th a t t a /w a la  r a j i ' u  

min g h a y b a tin  b is a la m i,
Wa q u l l i l h u b a la  l a  y a r j in a  g h a 'ib an /w a  l a  f a r i h a t  

min b a 'd i h i  b ig h u lam i.

fama z a l a t  tu ra d id u  h a th i h i -1  ab y a t h a t t a  m a ta t, 
fa b a la g h a -1  kh ab ar M u'awiya f a q a l :  "law a n n i 'a lim tu  
b i h a l i  ha thayn  a l - s h a r i f a y n  la ja m a 'tu  baynahum a."

■ Îbn K haldun, The Muqaddimah. t r a n s .  F. R o sen th a l 
(P r in c e to n  U n iv e rs i ty  p r e s s ,  1967), pp . 163-166.

^G.C.Anawati and L ouis G a rd e t, M ystique Musulman 
( P a r i s ,  1961), pp. 35-44.
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^G arc ia  Gomez, Foemas a ra b ig o a n d a lu c e s , t r a n s .  Husayn 
M u 'n is , a l - S h i r ' r  a l-A n d a lu s i , Second e d i t io n  (C a iro , 1956),
p . 80.

^See E ncyclopaed ia  o£ I s la m , IV , a r t i c l e  "U d h ri."

^Abi a l - F a r a j  a l - I s f a h a n i ,  K itab  a l-A ghan i (C a iro ,
1920), I ,  179.

^Ibn Q utayba, K itab  a l - S h i ' r  w al S h u 'a r a ; I ,  346-360. 
The s to r e  i s  t h i s :

Ja m il ibn  Ma fmar a l-k ld h ri wa huwa ahad a l -  *ushshaq 
a l-^A rab  sa h ib a tu h u  Buthayna wa huma ja m i 'a n  min *Udhra. 
q i l a  l i ' i r a b i  m ina-1  'u d h r r iy in :  "mabalu qulubukum 
k a 'n a h a  qulubu t a y r in  tanm atu  kama yanmatu-1  m ilhu  
f i l  mai'V ama ta jlu d u n V "  q a l :  "anna la n a z u r  i l a
m a h a jir i  a 'y u n in  l a  tan zu ru n a  i la y h a .  wa q i l  l i  
ak h a r: "miman antaV " f a q a l :  "min qawmin i z a  ahabbu
m a tu ." f a q a la t  J a r i y a  s a m i'a th u :  "*Udhri wa rab u - 
wa ra b u -1 k a 'b a . "
'a s h iq a  J a m il  Buthayna wa huwa ghulamun tctlamnia kabura  

kha tabaha
ra ru d d a  'anha  f a q a l  f i h a -1  s h i ' r .  wa kana y a 't i h a  
s i r r a n ,  fa  ja m a 'a  lah u  qawmuha liy 'a k h u th u h u  i t h a t  
a th a ,  f a h a th a ra th u  Buthayna f a s ta k h fa  f a q a l :

Wa law anna a lf a n  duna B uthajm ata  k u llu h u m /g h ay ari 
wa k u l lu  h a r ib in  m u ra f i 'u  q a t l i ,  

lah aw a ltu h a  imma n aharan  m ujah iran /w a imma la y la n  wa 
law q u t i ' a t  r a j l i .

Q
C ite d  by A .J . Denomy, " F in ' Amors: The P ure  Love

o f  th e  T roubadours, i t s  A m ora lity , and P o s s ib le  S o u rc e ,"  
M edieval S tu d ie s . V II (1 9 4 5 ), 186. Denomy u se s  Ibn  K haiqan1s 
B io g ra p h ic a l  D ic t io n a ry ,, t r a n s .  Baron Mac Guckin de S lane 
( P a r i s ,  1842), I .

■^In A rabic  th e  e x p re ss io n  i s :  " a l- I s la m  dinun wa 
d a w la tu n ."

11Ibn  Dawud, K itab  a l-Z u h ra , e d s . A.R. Nykl and 
Ib ra h im  Tuqan ( B e ir u t ,  1932), p . 66. The s ta tem en t i s  t h i s :
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man ^ashiqa f a -  'a f f a  fa-katam ahu fa-m at fa-huw a shahidun . 

•^-^Philip H i t t i ,  H is to ry  o f  th e  A rab s , p . 93.

•^One may surm ise th a t  Muhammad and th o se  a f t e r  him 
m ust have d i s l ik e d  J a m i l 's  b e l l i g e r e n t  a t t i t u d e  tow ards 
B u thayna’s r e l a t i v e s .  For more d e t a i l  see  C. S a l le f ra n q u e , 
" P e r ip le  de 1 'Amour en O rie n t e t  en O c c id e n t, "  1 'Is la m  e t  
O ccident (C a h ie rs  du Sud, P a r i s ,  1947), pp. 102-3 .

l^ In  Muhammadan tim es and l a t e r  th e  fa m ily  f e e l s
d isg ra c e d  when one o f  t h e i r  womenfolk i s  m entioned by a 
p o e t a s  th e  o b je c t  o f  h i s  a f f e c t io n .  "Umar I  went so f a r  
a s  to  fo rb id  love p o e try . See a l - F a r a j  a l - I s f a h a n i ,
K itab  a l-A g h a n i, IV , 356.

15See Ibn  Dawud, K itab  a l-Z u h ra , p . 218.

l^S ee  L o is A n ita  G i f f in ,  Theory o f  P ro fane  Love 
among th e  A rabs: The Development o f  th e  Genre (New York 
and London, 1971). p p .^ 0 3 -4 .

•^ Ibn  K haldun, The Muqaddimah, t r a n s .  F . R o se n th a l, p . 94.

•^ C ite d  by  A.J.Denomy, F i n ' Amors, p . 187.

19The v e rs e  i s  c i t e d  by Ibn  Dawud, K itab  a l-Z u h ra , p . 15:

Rama-1 lah u  f i  'aynay B u thayna ta  b i l  q a th a /  wa f i - 1  
g h i r r i  min anyab iha  b i l  'qaw ad ih i 

ram a tn i b isahm in  r ish u h u -1 k u h lu  lam y a d ir /z a w a h ira  
j a l d i  f a  huwa f i l  q a lb i  j a r i h i .

^^Khayr a l-D in  Z i r k i l i ,  ed . P h i lo s o p h ic a l  T r e a t i s e s  o f  
Ikhwan a s -S a fa  (C a iro , 1928), I I I ,  67.

^ I b n  Dawud, K itab  a l-Z u h ra , p . 16:

I t i f a q  a l-a rw ah  f a i 'n a h u  yakun min kaw ni-1  sham si 
w al qam ari f i -1  mawlidayn min b u r j in  wahid wa y a ta n -  
a z a ra n n i min t a t h l i t h  aw t a s d i s  n a z a ra  m aw adattin  
f i  'nnahu i  'n kana k a z a l ik  kana sa h ib a  m aw lidayni 
m a tb u 'a y n i 'a l a  m adati k u l l i  w ahid in  minhuma l i s a h i b i h i .
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22Ibn  S in a , "R isa la  f i l  'I s h q , "  K itab  a l - I s h a r a t  wal 
T an b ih a t (C a iro , 1928), p . 70:

Y antuj a 'n  'i s h q i - 1  s u r a t i - 1  hasanah f i l  in s a n i  th a la th u  
r a g h a b a t in ,  rag h b & tu -l m u 'anaqah, w al t a q b i l ,  w al i t i h a d . . .  
w al i t i h a d  min k h a s iy y a t i  r u h i -1  hayawani wa qabihun 
i t h a  lam yakun a l - h a d a f i  huwa-1  zaw aji wa i n j a b i -1 
a t f a l i .

^ C i t e d  by A.J.Denomy, F in  1 Amors, p . 188.
2^ I t  would be i n s t r u c t i v e  to  p re s e n t  h e re  Ibn  Dawud's 

own words on th e  g e n e ra l  p lan  o f  h i s  book, K itab  a 1 -Z uhra, 
and f o r  re a so n s  o f  space  I  s h a l l  g iv e  d i r e c t  t r a n s l a t i o n  
o f  them . He says t h a t  " to  th e  c h a p te rs  on th e  s u b je c t  
o f  lo v e  I  g iv e  p ro v e rb s  f o r  t i t l e s ,  and I  a rra n g e  them 
in  such a way t h a t  th e  p ro v e rb s  would c o rre sp o n d  to  th e  
s u b je c t  m a tte r  under d is c u s s io n . F u rth e rm o re , I  d is c u s s  
th e  n a tu re  o f  lo v e  and i t s  v a r io u s  c a u se s , e s p e c ia l ly  th e  
id e a  o f  s e p a ra t io n  o f  lo v e rs  which te n d s  to  s tre n g th e n  
th e  bond o f  lo v e  which t i e s  th e  lo v e r  t o  h i s  b e lo v e d . No 
l e s s  im p o rtan t i s  th e  s u p e r io r  q u a l i ty  o f love  which 
r e s u l t s  from th e  l o v e r 's  y e a rn in g  fo r  h i s  b e lo v ed  w h ile  
th e  b e lo v e d  i s  away. To be s u re , t h i s  s i t u a t io n  p roduces 
so much com passion t h a t  i t  fan  th e  ambers o f  love  in  th e  
h e a r t  t o  w h ite  h e a t .  F in a l ly ,  I  end my d is c u s s io n  w ith  
th e  n o t io n  t h a t  c o n tin u a tio n  o f  lo y a l ty  and love  a f t e r  
d e a th  i s  one o f  l o v e 's  t r u e  e s s e n c e s ."

25 wIn  A rab ic  th e  sen ten ce  i s  t h i s ,  Rubba h a rb in  ju n iy a t
min l a f t h a t i n  wa rubba is h q in  g h u r is a  min l a h th a t in ."

2 * > T h e  Ve r®  i s  t h i s :

wa mal hubbu i l i a  sa m a 'i  u th n in  wa n a th r a t i n /  
wa h a b b a ti  q a lb in  'an  h a d ith in  wa t h i k r i .

^ I b n  Dawud, K itab  a l-Z u h ra . p . 45:
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T hakarna anna-1  hawa y a ta w a llad u  m ina-1 n a th a t  wa-1 
s im a ',  thumma yanmi h a la n  b a 'd a  h a l ,  f a ' i t h a t  kana-1 
n a th a t  a l - s a h i  i l a -1
su rah  a l l a t i  y a s ta h s in u h a  ta r a f a h u  m u 'akiddan l i lm a n th u r i  
i l a y h i
alm ahabba f i  q a lb ih i  kan natharu-lm uhubb b a 'd a  tam ak u n il-  
m ahabati
lah u  a h ra  an y ag h lib ah u  'a l a  am rihu aw lu b b ih i  wa yazidahu  
kurban 'a l a  k i r b i h i .
O Q

Ibn  Hazm, Tawq al-Hamamah, ed . Dar a l-N a sh r w al T ib a 'a  
(B e iru t ,  1966), p . 40:

Hina y a q a 'u -1  r a j u l u  f i l  hubbi min aw ali n a th r a t in  
wa yakunu hunaka i t i f a q u n  min m u fa rrad i n a th r a t i n  
k h a t i f a t i n  t h a l i k a -1 r a ju lu  s a r i 'u - l k h a t i r i  wa th a l ik a  
y u s h iru  i l a  annahu s u r 'a n a  ma sayansa  h a th ih i -1  mug- 
ham ara. k u l lu  t h a l i k a  y u sh iru  i l a  'adam i-1  th u b u ti  
wa-1 t a b a d u l i  f i  'a q l i -1  i n s a n i .  w ahakatha f i  rau 'tham i-1 
a s h y a i ',  ku llam a s a r i 'a  ntimuwaha s a r i 'a  fa sad u h a .

^^A.J A rb e rry , t r a n s .  The Ring o f  th e  Dove (Luzac 
and Company, London, 1953), p . 54.

3^Ibn Hazm, Tawq al-Hamamah, p . 41:

Y udhishuni u l a ' i k a - 1  la th in a  yuhibbuna min a w a li 
n a th r a ta in ,  h a th a  l a  y a s s a 'u n i  i l i a  an a rfu d a h u  b a ta ta n ,  

wa yabdu l i  anna h a th a - 1 naw 'u  m ina-1  hubbi huwa mu- 
j a r r a d u  shabbaqin  la g h a y r , wa min t a j r i b a t i -1 k h a s s a h t i  
aq u lu  anna-1 hubbu lam y u sh g h ilu n i i l i a  kinam a kana 
n a t i j a t a  m u 'a s h a ra tin  t a w i l a t i n  m a 'a l-  sh a k h si mahbub.
31A. J .A rb e r ry ,  t r a n s .  The Ring o f  th e  Dove, p . 56.

32Q u r 'a n , t r a n s .  George S a le , Second e d i t io n  (London, 
1923), 'S u r a ' 4 , 38, p . 64.

~̂ Q ur 'a n , 'S u ra ' 33 , 35, p . 346.

34Quf 'a n , 'S u ra ' 24 , 30, p . 290.
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33Q u r 'a n . 'S u ra ' 24 , 31, p . 29.

36pur ra n , 'S u ra ' 17, 24, p . 230.

3^See n o te ,  14.
38

Abu a l-F a ra j  a l - I s f a h a n l ,  K itab  a l-A g h a n i, V I, 123-24.

3^See S alah  K h a lis ,  I s h b i l i a  f i l  Qarn al-K ham is,
" S e v il le  in  th e  E lev en th  C en tu ry" (B e ir u t ,  1965), pp. 15-47. 
What i s  o f  i n t e r e s t  t o  u s i s  t h a t  K h l i s 's  s tudy  re v e a ls  
t h a t  th e  same d i s t i n c t io n  o b ta in s  in  A rab ic  S p a in .

4®For more d e t a i l  on Abbas ibn  a l-A hnaf see Joseph  H e ll, 
"der M innesanger am Hofe Harun a r - r a s i d , "  I s la m ic a , I I  
(1 9 2 6 ), 271-307.

^ L o u is  M assignon, The E ncyclopaed ia  o f Is la m  IV 
(London, 1929), A r t i c l e ,  'Tasaw wuf", pp. 681-85. See a ls o  
La P a ss io n  d !al-H osayn Ibn  Mansour a l-H a lla .j  ( P a r i s ,  1922), 
I I ,  600-771.

42A li  b . Uthman a l-H u l la b i  a l-H u jw ir i ,  K ashf al-M ahjub , 
t r a n s .  R.A. N icholson (London, 1911), p . 364.

43I b i d . ,  p . 363.
LlLl

I b i d . ,  pp . 397-98.

45I b i d . , p . 209.

4^F az lu r Rahman, Is la m , p . 134.

4^H enri P e re s ,  La P o esie  Andalouse en Arabe C lass iq u e  
au XI e S ie c le  ( P a r i s ,  1937), p . 419.

48lb n  Dawud, K itab  a 1 -Z uhra, pp . 18-19:

Qala Calinus al-'ishq min fi'l al-nafs wa hiya kaminah
f i l  dimagh wa-1 q a lb  wa-1  k a b id , f i l  dimagh th a la th a tu
masakin, al-takhayul wa huwa fi muqaddimati-1 ra's,
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wa-1  f i k r  wa huwa f i  w isguhu, wa-1 t h i k r  wa huwa f i  
mu 'a k h i r a t i h i ,  wa la y s a  yakmalu l i 'a h a d in  'ism u 'a s h iq in  
i l i a  h a t t a  i t h a  fa ra q a  man y a 'sh aq u h u  lam yakh lu  min 
ta k h a y u lih i  wa f i k r ih u  wa t h i r k r i h i  wa qalbahu  wa kab iduhu , 
fa y a m ta n i 'u  'a n i - l  t a 'a m i  wa-1  s h a ra b i  b i ' s h t i g h a l i - l  
k a b id i  mina-1  nawmi b i ' s h t i g h a l i - l  dim aghi wa-1  ta k h a y u li  
wa-1  t h i k r i  lah u  wa-1 f i k r i  f i h i ,  fayakunu ja m i-u  
m asak in i-1 n a f s i  q ad i s h ta g h a la t  b i h i  fam ata lam y ash - 
t a g h i lu  b ih i  w aqta-1  f i r a q i  lam yakun 'a sh iq an  f a i t h a  
la q ih u  k h a l iy a t  h a th ih i -1  m asakin.
49 Ibn  Dawud, K itab  a l-Z u h ra , p . 45:

T ahridun  'a l a - l  kutm ani wa t a h t h i r i n  'a n i - l  ' i l a n i  
wa-1 ' i l i a  f i  t h a l i k  min anna-1  mahbub y a s t a ' t i f  
muhibuhu l iy u s h r i f a  'a l a  h a q iq a t i  m afi q a lb ih i  wa 
liya tam akan  aydan hawahu min f a s i h i ,
f a  i t h a  w aqa 'a  lah u -1 wudd is ta g h n a  'a n t i - t d l l u f i  f a h in a i th in  
y a q a 'u -1  ghadabu min g h a y ri th a n b in  wa-1 i 'r d d u  min 
g h a y ri w ajd in  k isukuna
q a lb i -1  w a th iq i wa i s t i z h a r i -1  'a s h iq i  ' a l l a - l  m a 'sh u q i.

**®The two c a se s  a re  th o se  o f Im ru 'u l-Q a is  and K u th ay ir  
'A zza; see C hap te rs V and V I.

51Ibn Dawud, K itab  a 1 -Z uhra , p . 15:

Za'ama b a 'd i - 1  muta f a l s i f i n a  anna-1  lah a  j u l l a  th a n a 'u h u  
k h a la q a  k u l i  ru h in  m udaw arati-1  s h a k l i  'a l a  h a y 'a t i  
k u r a t in  thumma q a ta 'a h a  aydan f a j a 'a l a  k u l la  ja s a d in  
n is f a n  wa k u l la  j a s s a d in  la q iy a -1 j a s a d a -1 l a t h i  f i h i -1  
n i s f u -1  l a t h i  q u i t - a  m ina-1 n i s f i -1  l a t h i  m a'ahu 
kana baynahuma 'ish q u n  l i lm u n a s a b a ti-1  qadimah.
c o

See 'Abdurrahman Badawi, La T ran sm iss io n  de l a  
P h ilo so p h ie  Greque au Monde Arabe ( P a r i s ,  1968), pp . 35-59.

-^ Ib n  Dawud, K itab  a l-Z u h ra , p . 5.

54I b i d . , p . 15.
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Abu Hasan 'A li  ib n  Y u s if  ibn  Ib rah im  a l - Q i f t i ,  K itab  
Akhbar a l- 'U la m a ' b i  Akhbar al-H ukam a1 'The Book o f  
S c h o la rs  and Wise Men", ed . K. Z i r k i l i  (C a iro , 1928), p p .59-60.

5^Ibn Hazm, Tawq al-Hamamah, p . 15.

■*̂ A. J .  A rb e rry , t r a n s .  The Ring o f  th e  Dove, p . 23.
C O

I  have t r i e d  to  condense th e  t e n e t s  o f  N eo-P laton ism  
from  th e  c h a p te r ,  'F i f t h  T r a c t '  o f  P l o t i n u s 's  The Enneads 
t r a n s .  S. Mackenna (London, 1964), pp . 191-201.

■^Ibn Hazm Tawq al-Hamamah, p . 19:

Amma a l - i l l a  a l l a t i  tu w a q i 'u -1  hub abadan f i  a k th a r i - 1  
ahyan i 'a l a -1  s u r a t i -1  h a s a n a t i -1  t h a h i r  in n a -1  n a f s a -1 
hasanah  t u l i ' u  b i k u l l i  s h a y 'in  h asan  wa ta m ilu  i l a -1 
t a s a w i r i -1 m u tq a n a ti, f a  h iy a  i t h a  r a ' a t  b a 'd a h a  t a ta th a b b a tu  
f i h i  wa 'i n  m ayazzat w ara iaha  sh a y 'a n  min a s h k a lih a  
' i t a s a l t  wa sahhat al-m ahabbah-1 

h a q iq iy a h , wa 'i n  lam tummayiz w a ra 'a h a  sh a y 'a n  min a sh k a lih a
lam

y a ta jaw az  ihbabuha-1  s u r a t i  wa th a l ik a  huwa-1  sh ah w ati.

^®A. J .  A rb e rry , The Ring o f th e  Dove, p . 28.
61G ia m b a tt is ta  V ico , The New S c ie n c e , t r a n s .  Thomas 

Goddard B erg in  and Max H aro ld  F is c h  (A Double Day Anchor 
Book, New Y ork, 1961), p . 30.

^ A . J .  A rb e rry , The Ring o f th e  Dove, pp . 34-35 .

^ I b i d . . p . 35.
64On t h i s  im p o rtan t i s s u e  see L o is  A n ita  G i f f in ,

T heory o f P ro fa n e  Love Among th e  A rabs: The Development o f  
th e  Genre (New York and London, 1971), pp. 117-131.

^ A l f r e d  Je a n ro y , ed . Les Chanson de G uillaum e IX . due 
d 'A q u ita in e  ( P a r i s ,  1913), pp . 22-23 .

66T ra n s la t io n  i s  m ine.
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67Q uotea by Ibn  Dawud, K itab  a l-Z u h ra , p . 15.

T a 'a l la q a  ru h i  ruhaha q a b la  k h a lq in a /  wa min 
b a ’d i  makunna
n i ta f a n  wa f i -1  m ahdi, faz ad a  kama z id n a  f a 's b a h a  
namiyan/wa
la y sa  b im un taqad i-1  'a h d i ,  wa lak innuhu  b a ta  'a l a  
k u l l i  h a l a t i n /
wa z a i 'r u n a  f i  th u lm a te -1 q a b r i  wa-1  l a h d i .

J .  M. L. D ejeanne, ed . P o e s ie s  Com pletes du Troubadour 
M arcabru (T ou louse , 1909), p . 146.

69T ra n s la t io n  i s  m ine.

7®A. J .  A rb e rry , The Ring o f  th e  Dove, pp . 25-26 .

71I b i d . . p . 26.

72I b i d . , p . 27.

^ F r e d r i c k  G o ld in , L y r ic s  o f  th e  T ro u b ad o u rs , p . 52.

74A. J .  A rb e rry , The Ring o f  th e  Dove, p . 26.

7^D ejeanne, P o e s ie s  Com pletes du M arcabru. p . 145.
76T ra n s la t io n  i s  m ine.

^ A .  J .  A rb e rry , The Ring o f th e  Dove, p . 28.

^ F r e d r i c k  G o ld in , L y r ic s  o f  th e  T ro u b ad o u rs , p . 83.

7^ C arl A ppel, ed . B e m a rt Von V entadour, S e in e  L ie d e r 
(H a lle ,  1915), p . 152.

80„ ,T ra n s la t io n  i s  m ine.
81 ✓

A lfre d  Je a n ro y ,e d . Les P o e s ie s  de Cercamon ( P a r i s ,
1 9 22 ), p . 3.
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^ ^ T ra n s la t io n  i s  m ine.
OO
°~ T re d ric k  G o ld in , L y ric s  o f th e  T ro u b ad o u rs , p . 111. 

®^hHenri P e re s ,  La Poeisie A ndalouse, 423.
Q C j  "

See above, pp. 2 -3 .

88Ibn  Dawud, K itab  a 1 -Z uhra, p . 33:

Fa ya husnuha i t h  y a g h s ilu -d a m 'a  k u h lu h a / wa 
i t h  h iy a  t a t h r i -1  dam 'a minha-1  anam ilu  

'A sh iy a ta  q a la t  f i l  ' i t a b i  q a t a l a t n i  'wa q a t l i  
bima q a la t  hunaka tu h a w ilu .

87I b i d . , p . 33:

Wa ma th a r a f a t  'a y n ak i i l i a  l i t a d r i b i /
b is ih m ay k i f i  'a s h a r i  q a lb in  m a q t i l i .

Q O
P lo t in u s ,  The E nneads. t r a n s .  S. Mackenna, p . 550. 

89I b i d ,  p . 551.

9®Theodore S i lv e r s t e in ,  "A ndreas, P l a to ,  and th e  A ra b s ,"  
Modern P h ilo g y . 47 (1 9 4 9 -5 0 ), 118.

9 1 A. J .  Denomy, " F in 1 Amors: The P u re  Love o f  th e
T ro u b ad o u rs , I t s  A m orality  and P o s s ib le  S o u rc e ,"  M edieval 
S tu d ie s ,  V II (1 9 4 5 ), 205.

9^Ibn S in a , "R isa la  F i l  'I s h q , "  K itab  a l - I s h a r a t  wal 
T a n b ih a t (C a iro , 1928), p . 70.

98T ra n s la te d  by E. I^.Fackenheim, "A T r e a t i s e  on Love 
bg  Ibn  Z in a ."  M edieval S tu d ie s . V II (1 9 4 5 ), 221-222. In  
E n g lish  t r a n s c r i p t  th e  passage  i s  t h i s :
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Y antu ju  'an  'i s h q i - 1  s u r a t i - 1  hasanah  f i l  in s a n i  
th a la th u  ra g h a b a tin ,  ra g h b a tu -1  m u 'anaqah , a l - t a q b i l u ,  
w al i t t i h a d .  A l - i t t i h a d u  foin k h a s iy a t i  r u h i l  hayawani 
h a sb , wa h iy a  ra f iq u n  wa sayyidun  'a l a  h a th i h i -1  ru g -  
h b a t i  wa lak in n ah a  q a b ib a ; y a n tu ju -1  hubbu-1  'a q i l u  
min s a y t a r i -1 'a q l i  'a l a -1 r u h i -1  h a y a w a n iy a ti, wa 
b ik h u s u s i-1  i t t i h a d i  was zaw aji wa i t h a  agh ra  muhibun 
mahbubahu f i  r u h ih i  w ajaba-1  shakku b i  am rih i i t h a  
lam yakun hadafahu - 1 zaw aju aw a l - i t t i h a d u  wa huwa 
min a j l i  i n j a b i - 1  a t f a l i .  H atha ghayr mumkin m a'a  
r a j u l i n  wa m a'a  im r a 'a t i n  harram aha-1  qanunu-1  d in i  
q a b ih a , wa la k in  yumkinu h a th a  f i  h a l a t i  r a j u l i n  
m a'a  z a w ja t ih i  aw j a r i y a t i n  la h y . B ik h u su s i-1  mu' 
anaqah wa-1  t a q b i l  a l-h a d a fu  huwa-1  m ujaw aratu wal 
i t t i h a d u  re g h b a ta -1  m uhibbi huwa-1 dunuwi m in -a l 
mahbubi min n a th r a t in  aw m am satin, wa hammu-1  m uh ib ib i 
huwa-1  dukhulu  f i  thaw bin  w ah id in  'a q la n  wa ru h an . 
H a th ih i-1  a 'm a lu  la y s a t  m id ir ra ta n  la k in  a l - d a r a r  
yah aa lu  h in a  tak u n u -1  shahwatu h iy a -1  m u sa y tira tu  
w ajaba 'a l a -1  mahbubi an y a ta ja n a b a  h a th a  i l i a  
h in a -1  m uhibbi l a  yahdufu a l - i t t i h a d i -1  j is m a n i  h asb .
94J u s t  b e fo re  th e  passag e  o ccu rs  Ikhwan a l- S a fa  

in tro d u c e s  th e  P la to n ic  d iv is io n  o f  th e  so u l i n t o ,  (1 ) 
n u t r i t i v e - a p p e t i t i v e ,  ( 11) em b tio n h l-an im a l and ( 111) r a t i o n a l  
p a r t s .  Each o f  th e s e  th r e e  p a r t s  has a s p e c i f ic  ty p e  and 
a s p e c i f ic  o b je c t  o f  lo v e , nam ely ( 1) food and se x u a l 
g r a t i f i c a t i o n ,  ( 11) v i c to r y ,  revenge and supremacy and 
( 111) knowledge and p e r f e c t io n  r e s p e c t iv e ly .  In  a l l  th e s e  
d iv is io n s  love  i s  d is t in g u is h e d  a s  b e in g  a q u a l i ty  o f  th e  
s o u l ,  n o t o f th e  body. At t h i s  p o in t th e  p assag e  occu rs  
o f  w hich I  g iv e  h e re  a d i r e c t  t r a n s a l t i o n :  "Union i s
c h a r a c t e r i s t i c  o f  s p i r i t u a l  th in g s ,  n o t o f  b o d ily  th in g s ;  
b o d ie s  can on ly  be th o u g h t o f  a s to u c h in g  o r  k i s s in g .  But 
un ion  i s  a q u a l i ty  o f  th e  s o u l . Know, th e n , 0 b r o th e r ,  
t h a t  love  b e g in s  w ith  a g lim pse . The l o v e r 's  aim i s  t o  be 
u n i te d  w ith  h i s  b e lo v e d ; when t h i s  i s  a c h ie v e d , th e n  he 
f u r th e r  seeks to  be a lo n e  w ith  th e  b e lo v e d ; when t h i s  i s  
done, th e  lo v e r  d e s i r e s  to  k i s s  and embrace th e  b e lo v ed ; 
and when t h i s  i s  accom plished , he lo n g s to  have th e  v e ry  
essen ce  o f  h i s  s o u l - f a c u l ty ,  h i s  h e a r t  m ingle w ith  t h a t  
o f  th e  b e lo v e d . At t h i s  s ta g e  o f  t o t a l  fu s io n  o f so u ls
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lo v e  does n o t a c q u ie sc e  in  hav ing  u n i te d  th e  lo v e r  and 
th e  b e lo v e d , b u t grows in  th e  a tta in m e n t . See Z i r k i l i ,  
ed . P h ilo s o p h ic a l  T r e a t i s e s  o f Ikhwan a l- S a f a  (C a iro ,
1928),

com parison w ith  Ib n  Dawud's co n cep tio n  o f  love  may
b e a r  ou t t h i s  t r u t h  o f  th e  s ta te m e n t. As we have se en , Ibn  
Dawud, b a s in g  h i s  v iew s on U d h rite  love  p o e try , m a in ta in s  
t h a t  un io n  o r  n e a rn e s s  o f lo v e r  and be loved  i s  d e tr im e n ta l  
to  t h e i r  lo v e , w hereas, a cc o rd in g  to  Ibn  S in a , Ikhwan 
a l - S a f a ,  and Ibn  Hazm, love  does n o t a c q u ie sc e  in  th e  union 
o r  i s  d e s tro y e d  by i t ,  b u t grows in  th e  a tta in m e n t.

Q 6T ra n s la te d  by E. L .Fackenheim , "A T r e a t i s e  on Love 
by  Ibn  S in a , pp. 220-221.

Q  7  ^
A lfre d  Je a n ro y , ed . Les P o e s ie s  de Cercamon ( P a r i s ,  

1922 ), pp. 5 -6 .
98T ra n s la t io n  i s  m ine.

99 "Theodore S i l v e r s t e i n ,  "Andreas, P la to  and th e  A rabs,
p p . 121- 122.
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In  a passage  from th e  P ro ta g o ra s  P la to  p re s e n ts  a 

poem by  S im onides, and P ro ta g o ra s  expounds i t  to  a d i s ­

t in g u is h e d  company o f  s c h o la r s .  Then S o c ra te s , tongue in  

cheek , g iv es  a h ig h ly  s o p h i s t i c a l  and q u i te  d i f f e r e n t  i n t e r ­

p r e ta t io n  o f th e  same poem. No d is c u s s io n  fo llo w s , no 

o b je c tio n , c r i t i c i s m ,  q u e s tio n s . H ip p ias  com plim ents 

S o c ra te s  on h i s  b r i l l i a n t  e x p o s i t io n , and adds: "I a ls o

have a good le c tu r e  on t h i s  poem. Would you l ik e  to  h e a r  

i t ? " "V e ry  m uch," says A lc ib ia d e s , 'b u t  no t to d a y ."  In  

h i s  t y p ic a l  fa sh io n  P la to  has made h i s  p o in t:  t h i s  k in d

o f  th in g  has no te c h n e , no d i s c ip l in e ;  a poem i s  w hatever „ 

you choose to  make i t .

Any a ttem p t to  view Troubadour p o e try  from a 

s im ila r  p e rs p e c tiv e  i s  a g riev o u s  e r r o r ,  fo r  t h i s  p o e try  

i s  an y th in g  b u t w hatever you choose to  make i t .  We may 

have ou r own id e a s  o f what th e  form and m a tte r  o f c o u r t ly  

love mean o r do n o t mean to  u s .  I f  we a re  o m n isc ien t, t h a t  

s e t t l e s  th e  q u e s tio n ; i f  we a re  n o t ,  we should  do w e ll  to  

ho ld  o u t id e a s  in  abeyance and a t te n d  c a r e f u l ly  to  what i s  

in  th e  p o e try .

Yet because  o f  to d a y 's  u rg e  f o r  r e v iv a l ,  th e  

r e f u s a l  to  lea v e  any l i t e r a r y  e x p re ss io n  u n g a lv an ized ,



a c r i t i c  may f a i l  t o  d isc o v e r  th e  in h e re n t  d i s c ip l i n e  w ith in  

th e  p o e tic  form , and th e r e f o r e  h i s  judgm ent canno t be 

f a i t h f u l  to  i t .  For exam ple, on th e  q u e s tio n  o f  A rab ic - 

T roubadour co n n ec tio n  G u illa u m e 's  s e r io u s  l y r i c s  a re  seen to  

d e r iv e  from A rab ic  so u rc e s , w h ile  th e  e a r l i e r  songs a re  i n t e r  

p re te d  a s  embodying th e  p o e t 's  y o u th fu l e x c e sse s ;  a  sp e c u la ­

t i v e  i n t e r p r e t a t i o n  which h as no h i s t o r i c a l  su p p o r t. F u r th e r  

m ore, A rabic in f lu e n c e s  in  G uillaum e f u r n is h  th e  fo rc e d  

c o n c lu sio n  t h a t  a l l  T roubadour p o e try , b o th  i n  form and 

c o n te n t ,  can be  e x p la in e d  on th e  b a s i s  o f  A rab ic  m odels.

Thus a c r i t i c a l  judgm ent, m o tiv a ted  by  th e  u rg e  to  i l lu m in a te  

Troubadour p o e try , i s  fo rm u la te d  w ith o u t an a c c u ra te  i n t e r ­

p r e ta t io n  o f  c o u r t ly  lo v e .

T roubadour p o e try  i s  n o t what one chooses to  make 

i t ,  f o r  i t  i s  in h e r e n t ly  concerned  w ith  d e f in in g  th e  v a lu e s  

o f  c o u r t l in e s s .  An a c c u ra te  and c o h e ren t accoun t o f  th e  

p o e t r y 's  c o n te n t must c o n s id e r  th e  r e a l i t y  o f  a p a r t i c u l a r  

s o c ia l  c l a s s ,  i t s  e th i c s ,  and i t s  b e h a v io u r , nam ely th e  

c o u r t ly  c l a s s .  T h is  f a c t  has been r e c e n t ly  and most 

th o ro u g h ly  b ro u g h t to  l i g h t  in  P ro fe s s o r  F .G o ld in 's  

" In tro d u c t io n s "  to  h i s  e d i t i o n ,  L y r ic s  o f  th e  Troubadour 

and T ro u v eres . When P ro fe s s o r  G old in  says r e f e r r in g  to
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G u illa u m e 's  s e r io u s  l y r i c s ,  t h a t  "Love has become th e  enactm ent 

o f  c o u r t l in e s s :  th e  way a man lo v es  i s  th e  s u r e s t  s ig n  o f

h i s  i d e n t i t y  a s  a c o u r t ly  m an," we a re  th u s  d e a l in g  w ith  a 

w orld  o f  form s th a t  i s  incom parab ly  d i f f e r e n t  from  th a t  

o f  A rab ic  lo v e , e i t h e r  in  p o e try  o r in  p h ilo so p h y .

I t  i s  t h i s  d if f e r e n c e  t h a t  I  have a tte m p te d  to  

u n d e r l in e  in  my stu d y  o f  A rab ic  co n cep tio n  o f  lo v e . T h is 

s tu d y  owes much to  th e  id e a  t h a t  a sem antic  h i s to r y  o f  th e  

te rm s 'w ish a h ' and 'm uwashshah' and t h e i r  a s s o c ia t io n  w ith  

lo v e  p o e try ,  e s p e c ia l ly  th e  A ndalusian  l y r i c s ,  may shed 

l i g h t  on th e  view  o f  r e a l i t y  and s ty le  in  which t h i s  view 

i s  e x p re sse d . The s ty le  conveys th e  p o e t 's  d e l ig h t  in  

sen so ry  phenomena a s  w e ll  a s h i s  a p p ea l to  p h y s ic a l  r e a l i t y ,  

w h ile  th e  language i s  d e n o ta tiv e  and abounds in  d e s c r ip t iv e  

and sensuous com parisons drawn from n a tu re  and l i f e .  Love 

p o e try  i s  s e n su a l and f ra n k ly  se x u a l, and, i f  i t  concerns 

s e n t im e n ta l  lo v e , h a s  as i t s  o b je c t  th e  consummation o f 

t h i s  love  in  m a rria g e — in  every  re g a rd  d i f f e r e n t  from 

c o u r t ly  love  a s  an i n t e g r a l  p a r t  o f n o b i l i t y  and o f  c o u rt 

e th i c s .

In  A rab ic  p h ilo so p h y  love  i s  view ed a s  a
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form  o f  s p i r i t u a l  a p p ro b a tio n , o r a fu s io n  o f  s o u ls ;  i t  i s  

th u s  N eo -P la to n ic  in  co n cep tio n  and has a s  i t s  b a s t io n  th e  

f a c u l ty  o f  re a so n , w h ile  love  in  th e  Is la m ic  r e l i g io n  and 

Sufism  co n cern s th e  r e l a t i o n  o f  th e  in d iv id u a l  Moslem to  

God— in  every  re g a rd  d i f f e r e n t  from love  as e x p re sse d  in  

A rab ic  p o e try . These th r e e  form s o f  love have no p a r a l l e l s  

in  T roubadour p o e try ;  w h ile  love  in  t h i s  p o e try  may have 

d iv in e  i n t e n t io n s ,  i t  a c tu a l ly  in v o lv e s  a n o b le  c l a s s ,  and, 

as  P ro fe s s o r  G old in  w r i te s  in  r e fe re n c e  to  B ernard  de 

V en tado rn , i s  about a man "who has t r a in e d  a l l  th e  fo rc e s  

o f  h i s  body to  th e  s e rv ic e  o f  a n o b le  la d y ; a lad y  so g r e a t ,  

no o rd in a ry  p a ss io n  i s  adequa te  to  h e r ,  fo r  she i s  th e  

p e r f e c t io n  and a r b i t e r  o f  c o u r t l i n e s s . "

In  d e a lin g  w ith  c o u r t ly  love  we a re  c o n fro n te d  w ith  

a s ig n i f i c a n t  p e r io d  in  th e  h i s to r y  o f s e n s i b i l i t y — th e  

f i r s t  h a l f  o f  th e  tw e l f th  c e n tu ry . I t  i s  a p e r io d  c h a r­

a c te r i z e d  by th e  r i s e  o f new id e a s  and new modes o f f e e l in g ,  

and i s  o f te n  r e f e r r e d  to  as M edieval R en a issan ce . Both 

th e  L a tin  l i t e r a t u r e  arid language and th e  v e rn a c u la r  

l i t e r a t u r e  and languages f l o u r i s h  s im u lta n e o u s ly ; o r ,  as 

A uerbach p u ts  i t ,  i f  a f t e r  long s ta g n a t io n  th e  power o f 

L a t in  w r i t e r s  to  expEess th em se lv es re v iv e d  so f o r c e f u l ly
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a t  th e  v e ry  moment when th e  v e rn a c u la r  languages were a ls o  

b e g in n in g  to  awaken, we must conclude th a t  b o th  movements 

sp rang  from th e  same s o u rc e ."  T h is  common sou rce  Auerbach 

a tte m p ts  to  t r a c e  in  h i s  im p o rtan t c h a p te r ,  'The W estern 

P u b lic  and i t s  L anguage", in  L i te r a r y  Language and i t s  P u b lic  

in  L a te  L a t in  A n tiq u ity  and in  th e  M iddle A ges.

As we c a r e f u l ly  re a d  th ro u g h  t h i s  c h a p te r  we 

b e g in  to  r e a l i z e  t h a t  th e  d im in ish in g  a n c ie n t  re a d in g  

p u b lic  g iv e s  r i s e  t o  an ed u ca ted  e l i t e  w hich, by i t s  

i n t e r e s t ,  i t s  u n d e rs ta n d in g , and i t s  w e a lth , makes 

p o s s ib le  th e  c o n tin u e d  e x is te n c e  o f  l i t e r a t u r e .  The ed­

u c a te d  e l i t e  e v e n tu a l ly  ev o lv es i n to  th e  c o u r t ly  c la s s  whose 

e th o s  and b e h av io r  a re  th e  fe u d a l r e l a t i o n  betw een th e  

lo rd  and h i s  v a s s a l ;  i t  i s o l a t e s  i t s e l f  from every  

p r a c t i c a l  fu n c tio n  and seek s s e l f - r e a l i z a t i o n  in  th e  r i s i n g  

c o u r t ly  l i t e r a t u r e ;  above a l l ,  i t  s u p p lie s  th e  id e a  o f  

c o u r t l in e s s  which s i g n i f i c a n t l y  im p lie s  th e  most com plete 

i n t e r p r e t a t i o n  o f  th e  i d e a l  concep t o f  c la s s  and man.

In  s h o r t ,  i t  i s  p r e c i s e ly  t h i s  i d e a l  concep t o f  c la s s  and 

man t h a t  P ro fe s s o r  F .G o ld in  i l lu m in a te s  in  h i s  study  o f  

theT roubadour l y r i c s .
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From t h i s  v iew po in t o f  th e  i d e a l  r e l a t i o n  o f 

man and c la s s  we can see th e  u n b rid g e a b le  chasm which 

s e p a ra te s  T roubadour p o e try  from th e  A ndalusian  l y r i c s .
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